
Gertrude acknowledges the Wurundjeri people as the traditional owners and custodians of this land and waters and 
pay our respect to their Elders past, present and emerging.

1.	 Francis Carmody 
Incantation for a Toothache: Removal, 2023  
Iron, manila rope 
3.6 x 3.6 x 3500 cm 

2.	 Francis Carmody  
Tropic of Cancer Strong & Stubborn, 2023  
Plaster, polyurethane foam, aluminium, crushed quartz, silica, 
synthetic polymer paint 
43 x 45 x 30 cm  

3.	 Francis Carmody  
The feeling of that rock in your mouth, 2023 
Iron, quartz, charcoal, reclaimed polystyrene, polyurethane foam, 
Polyfilla, latex, synthetic polymer paint  
240 x 150 x 150 cm  

4.	 Francis Carmody  
Tropic of Capricorn Persistent & Practical, 2023  
Plaster, polyurethane foam, steel, MDF, rams wool, synthetic polymer 
paint 
200 x 145 x 60 cm 
 
All works courtesy of the artist.  
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A Relic Remains

Gertrude Glasshouse
Friday 12 October – Saturday 11 November 2023

A Relic Remains draws from the remote past where societies connected 
the most mundane of happenings to the grandest of cosmic events. 
An uncommon seasonal shift attributed to celestial realignments, 
the formation of a mountain traced back to a family quarrel, and 
the abundance of a harvest perceived as a reward for a past deed. 
While much has changed within current world views and human 
understandings of its natural order, there are constants that even the 
greatest of societal developments are yet to erase. A Relic Remains 
considers and stages a new story around the simple but persistent 
toothache and the appetite that drives human progress. 
 
Using the aperture of Gertrude Glasshouse’s gridded entrance and 
architecture as a starting point to tell a story, A Relic Remains is 
structured as a scene in action. The narrative extends the boundaries 
of everyday reality by connecting tooth decay with global-scale 
deterioration. Despite all that has happened the toothache remains.

Opening the space, a thin length of rope snakes through the room 
gradually thickening, connecting the trivial to the immense. A large 
sculpture of a rock is suspended off the floor by the thickened length 
of rope. The rope morphs in lengths and finds its anchorage through 
iron rings on opposing walls. Tethered by either end of the rope are a 
goat and a crab. Taken as a whole, this scene presents a modern-day 
narrative that borrows from mythmaking of the distant past. Here, the 
earth and the toothache (or the feeling of the toothache) are presented 
as one—universal and unavoidable as it is despite centuries of human 
‘progress.’ Meanwhile, the Tropic of Capricorn and the Tropic of 
Cancer—geographical meridians, points of solar articulation and now 
guardians—have been tasked with extracting the earth’s toothache, their 
vast geographical lines connecting land and sea.  
 
The scene occurs between states. The rock (in your mouth) indicates 
states of change and decay through colour. The tropics of Cancer and 
Capricorn continue to merge the natural and the synthetic. The gradient 
of colour, texture and materiality coalesces in the Capricorn form: raw 
rope, MDF, sheep’s wool, expandable foam, plaster. Capricorn is coiled 
against the back wall creating and holding otherworldy tension. 

Francis Carmody’s artistic practice serves as a useful alibi to reach 
out to people across disciplines and technical capabilities to share 
stories and complete projects. Through tracing networks and natural 
structures, he would like to get a glimpse of where we have been and 
where we are going.

This process of enquiry draws on meticulous research, cold calling, 
persistence, and frequent rejection. Creating an ever-expanding list 
of Project Partners and friends throughout the process. Including 
Psychics, DNA scientists, Neuroscientists, Day-Time Television Sales 
Specialists, Media Managers, Border Force Agents, Computational 
Designers, Patent Lawyers, Cartoonists, Graphic Designers, Architects, 
Automotive painters, Blacksmiths, Rope splicers, Stage designers, 
Architects, Engineers, Lighting Designers… : – )

Carmody completed a Bachelor of Fine Art at Victorian College of 
the Arts, Melbourne (2019), with a year studying Fine Arts (Hons) at 
Goldsmiths, University of London (2019). Recent exhibitions include 
Laschamp Cycles, ReadingRoom (2023), Exposure Site, Gertrude 
Glasshouse (2022), And Shuffling, Conners Conners, Melbourne (2022)
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