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T e v el B e § IF 1 had to add an extra line 5B N '
g T e TR gL SR ST g8 Lo the carol The Twelve Days people a growing interest in example. Failing that, one ted by a “plank” painting of a :
(g - W} curators curating”. Lately, it lopments in the '60s and early  The latest theme show to Dboat “framed” Dy a pambed

e e

Moo s L B B e il i ]| seems that everyone from art- Melbourne Galleries: 70s, there is still much to ex- raise its hydra-like head is  sea, and Jeff Lowe’s Lifeboat, =

TN e L . el B -] ists and critics (including = Qhipwrecked: . plore in the art ofthedecades ' Shipwrecked, . cursted by WKL 1o Juces. o .
S S ety o ous  yours truly) to commercial iy . preceding them). - Memory Holloway, at the 200 number of times it has been:
il R TS PF o dEes  gailery directors is busy put- 200 Gertrude Street Artist's retrospectives are Gertrude Street Gallery. exhibited in the past year or.
L TR G o . SNaleRE - 8 ting together some sort of sur- Gallery fairly common, but “theme It is not, as I first thought 50, is a painting for all themes. '
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_____ 471 vey exhibition. T Poter Booth: - shows” are without a doubt a an exhibition of paintings, ~ Most of the works can bp i
Y YT 9 % " 1 In the past, and there is no ' . current favourite with almost prints, drawings and sculp- roughly divided Dbetween
s 2. W W - R i reason why the present is any Works on Paper everyone. The main problem ture by artists who have  misty, Whistler-like minia- !
A WK TR S R different, many a fine artsca- ~ Powell Street Gallery with the latter. at least at the reached that stage in their tures (Lynne Boyd), abstract
| @4 reer has been built on the ; | beginning, is to find a subject careers which is Dbest de- impressionist seascapes (lan
e b e W el B R * timely resurrection of some ROBERT ROONEY nobody’s grabbed already, and  scribed as being "up the creek Pan' V) ?-nd various types of ii-
5 al A & W et G T o _ forgotten, neglected or ob- | then to select a suitable title. Without a paddle”. To quote lustration. Among these Lypes |
t . PN T Sl .. .. .. .aead scure Australian artist — and acadermcs They are oftenn Movements and artists’ Holloway'sintroduction,itisa  are the pseudo-medievalism,
e e E R e gl TS a few famous ones, too. Once gseen as people obsessed with groups have possibilities, but selection of works in which  of Merryn Eirth's Odyssey Q&
B, ST :zf5,§§':.‘;::-,f£'§€z ~ you have cornered the mar- tiny pockets of the past, who a more common ipproach is the shipwreck theme “is often  Souls and Micky Alla@
ey T MY A ket so to speak, you are set fare inclined to be a little slow to assemble a selection of expressed through the literal flabby transcnptlon of a 19 ﬂ_
foff the mark when it comes to  works depicting {the same Image of the ship or raft. The  century engraving's mechags
K 3 Y . ‘euratorial activity? And why ‘recognising that despite its theme: it could be dogs, cats, idea of being in transit, of ¢al precision In Shf.D K,
e W B the involvement of artists and “short history, Australian art children, flowers; or my Deing beiween places even if which Holloway thin}
e I 0. Y RN e e LS B -_ + others in addition to profes- %Sf-m presents a wealth of un-  favourite, the foot in Austral- only in the imagination”, and,  lronic.
g T Bt Lo SRR ~...gional curators and ﬁne arts %tapped material. This is par- ian art. As for the title, it is above all, “the notion of being Among the sculpt
e Y e .. el T, N mduates9 ‘ticularly true of the post-war  best if it contains two words — in passage between Australia  Anton Hassell's riveted me _.
‘High on the list of reasons. I decades. (Although there is “Meaning and Excellence” and another undesignated  mini-submarine is given
t.hink, is an unpatience with ‘among vyounger fine arts and “Fears and Seruples”, for place”. other outing, while &
As a theme, Shipwrecked Dbeached wooden yacht, whicf
has everything a curator has sharp teeth, a shark’'s fin
. could wish for: not only can it keel and patched red sails,!
N be related to Australian his- adds a bit of body to the show. |
RS tory - shipwrecks off the With ail the recent rumours |
\ coast and the passages of about a pre-exhibition sell-ont
ol migration from the first sett- and slow collectors paying up
N ) lers to the post-World War II  to $40,000 for paintings they
N Nmeny ™ period — but it is also rich in  could have acquired cheaply a .
P symbolism, with numerous few years ago, there has beéfi?
- ' references to poetry, novels some speculation as (0
and painting. To support her whether success would spoil
ALY i W selection of works by contem-  Peter Booth. Certainly, somen,
- porary Australian artists, of the smaller paintings I
Y * many by courtesy of 70 Arden  have seen in the office of the
> | Street Gallery, Holloway invo- = Powell Street Gallery have
kes the names and paintings been pretty weak, but In
Y ' of such notable exponents of Works on Paper, his latest ex-
European Romanticism as  hibition, we see that Booth is
Turner. Priedrich, Gericault at his consistent best when he |
and Delacroix. forgets the figure and concen-
Although in actual practice trateson that curious world 0k
all the works on display are his creation where plants, in-
seen to exist on a less exalted sects and heavenly bodies--
plane than the ones by older seem interchangeabile.
Europeans cited by Holloway, If anything, these works™
-they are nor. without interest show Booth's command of &
e context of her straction, which is somethifig
have a vague suspi- conspicuously absent from s
jat Shipwrecked was large figurative pmntmgs-}
round the pamtmgs of recent years. .

o i . o —

i g N Py
.'.fq.‘l‘.':"r II.lf'...l.-'I e ;ﬂ' : ’

rrrrrr

lllll
--------
----------------

L 3 -
. ' Iy i
- O f'ﬂ' L - - A N
1&.\_ + ._..|,F -iII-.ul- A 4 5
:': E.ﬁ":'j*:*r ln" - & f_.'. * g y *,I.'-ll:l T .-.: & '[’..' E
B w_ ¢ Fom o m ' e o g L | -i-.

=
lllllll

R = W Lol
'.- '.lr !‘i

T "
i e
P, -
l"! o ? L
LN k] 1 K
1
“
o %

.....
i A r,l-"-'-!: ...........
hhhhhhhh

“for life. But why this flurry of

''''''''
-

: # =
111111
; o

& o 0 N e

i
- " e T R TR N S T R BT LR M T e s o L
ko i -l- i oo .I‘!' ¥ | s . |." v 1#-' & O RO L e l'_: PR

-------
..........
1111111

''''''''''
¥ I."\." ﬁﬁﬁ

.......
,,,,,

w "
rrrrrrrr

Untztled by Peter Bootl'l ‘2 commar

P, T W
Fu o | SRR - FY . P — S e e e L o i e —_ g ——
’ i o = wm#—n— -
L r o o gy s . ¢ it o n




14 THE AGE, Wednesday 17 December 1986

Sea images fail at
the primary level

many of its 33 exhibits fail to
offer any genuine visual plea-
_suré which irritates me most
about ‘Shipwrecked’ at 200 Ger-
trude Street (Fitzroy; ends 20
December).

Curated by Memory Holloway,
this exhibition-purports to docu-
ment the way in which many con-
temporary Australian artists have
been moved to explore the image
of the ruined ship or raft in their
works. The 14 artists the curator
has chosen to bear witness to this
recurrent image range from the
48-year-old Brian Dunlop to the
22-year-old Andrew Gorsuch.

In both literary and pictorial
works of art, the shipwrecked or
imperilled boat is an image which
has carried a range of significa-
tions throughout the centuries.
Memory Holloway notes many of
these in her lengthy catalogue in-
troduction, yet fails to comment
on what the image is likely to sug-
gest to a contemporary audience.
Surely we see in the wave-tossed,
broken or grounded boat a symbol
of the artistic tradition itself.

Holloway's main idea is that in
contemporary times the recur-
rence of this boat or raft signifies
a widespread interest in the
theme of travel. The 14 artists in
‘Shipwrecked’, she contends, are
all concerned with “the notion of
being in passage between ‘Austra-
lia and an undesignated place”.
On one simple and all-too-obvious
level, these artists have turned

IT 1S, I think, the fact that so

their backs on the local landscape

and its familiar sights.

I can see something in all this,
but it also troubles me that most of
the images Holloway has chosen
fail to grapple with the primary
level of the theme in any complex
or sustained way. If you bother to
look closely at contemporary
paintings and are able to dwell on
théir nuances and implications,
you are much more likely to find
that this interest in travel and mo-
bility is most apparent in the work
of abstract or semi-abstract art-
ists. It is in their works that the
active human subject is literally
in motion.

At a more plausible level,
‘Shipwrecked' can be viewed as
an exhibition basically concerned
with various aspects of the sea.
The way clouds shift and mass
above a flat and placid sea at eve-
ning is explored by Ian Parry in
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some of his works here (Parry
also contributes one work which
deals with an actual shipwreck),
while Katherine Hattam's large
drawing, ‘Adrift Off Melbourne’,
pictures the placid waters of a bay
from an equally placid domestic
environment.

The only ominous detail in the
latter work is the fireplace in its
lower right-hand corner.

1 think it is these works, along
with those of Chris Dyson and Vic
Majzner, which offer the most
pleasure in this exhibition.

Rhumbaralla’s ‘In the tradition
of the Heidelberg School 9 by 5
show' is by far the most engaging
of the various end-of-year exhibi-
tions currently on view in the
commercial galleries (342 Bruns-
wick Street, Fitzroy; ends 22 De-
cember), Shukri Girgis,
Rhumbaralla’s director, and Dy-
namo House Pty Ltd jointly invit-
ed 17 artists to produce works on
the tops of tea-chests.

Apart from Sean Loughrey’s se-
quence of 12 works, which pro-
gressively creates a more abstract
and gestural image based on Geri-
cault's ‘Raft of the Medusa', the
works in this exhibition are basi-
cally light-hearted and convivial
ones. Many_ of these artists origi-
nally begar'their exhibiting ca-
reers at Roar, and the charm that
their best works possess is clearly
attributable to the same set of

_factors.

You would be hard pressed to
find at least one work by any of
these 17 which does not picture a
fable-like confrontation between
animals (or animals and people)
and does not employ the simplest.,
and most direct of styles.

I especially liked Stefan
Mager’s ‘Painter with Dog' and
John Graham's ‘Monkey and the
Clown’.

Two further end-of-year exhibi-
tions worth visiting are the stock
shows at Tolarno (98 River Street,
South Yarra; ends 22 December)
and at Niagara (245 Punt Road,
Richmond; ends 24 December).
The Tolarno show includes two su-
perb paintings by Charles Black-
man from the early '60s and a fine
recent work by the Sydney paint-
er, John R.Walker,
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HE first impression you are

T likely to receive on entering
Peter Booth’s exhibition at

powell Street (20 Powell St, Sth
varra: ends 19 December) 1S that
each of the 27 works on display 1S
tilled with an incredibie energy.

For wherever your eye happens
to turn among these drawings, it 1S
generally met. by forms which
ceem as if they have been torn
apart from within and are now in
the process of exploding outwards
with all the force and fierce speed
of an erupting voicano. This im-
pression of energy IS SO over-
whelming that it is hard not o

resist the appeal of Blake’s cele-

brated apophthegm, ‘Energy iS

Eternal Delight’.
It should be understood that

Booth is a lyrical artist in the full
sense of the term. At their most

characteristic, his works demon-

strate the visionary intensity one’s
perceptions can acquire when one
is in the grip of certain transfor-

mational states. It is during these
states that one experiences the il-
lusion that any object, no matter
how transient or insignificant it
may be, can adequately represent

the totality of the created world.
The world we discern In Or
through a lyrical workK of art 1S
always a transfigured world —
never the commonsensicai one.
1f Booth’s essential lyricism has

GARY CATALANO
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become more apparent in recent
years, that is largely because he
has finally evolved a set of work-
ing procedures which are wholly
sympathetic to his talents. For a
number of vears now it has been
his practice to visit certain natu-
ral places and allow them to initi-
ate (and provide the “studio” for)
the bulk of his graphic outpul
While these drawings rarely pic-
ture or represent the places in
question, they do seek to convey
something of their energy Or
spirit.

Those viewers who are in the
habit of looking closely at exhibi-
tions will quickly acknowledge
that Booth has followed this pro-
cedure in his current works, for
almost all of these 27 drawings
contain at least one image which
is clearly derived from an ob-
served scene. Whether it be the
spear-like tree-stunip visibie on
the right-hand side of catalogue
No. 6 (all of these works are unti-
tled) or, indeed, the cactus-like
torms which dominate No. 21,
these images all underline the
fact that Booth’s works ars -
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n” untitled drawing (ca

natural world. Any viewer who
wishes to appreciate these works
fully must first understand this
¢act. Nature utterly consumes this

artist.

The other thing which needs 10
he emphasised about these WOTrKS
is that in them Booth has made

uce of three distinct graphic pro-
cedures and approaches 10 form.
3ooth’s inventive fertility i1s in
some measure due to his com-
mand of these graphic

procedures.

The first and perhaps most im-
mediately identifiable of these
three is that sculptural definition
of form evident in No. 21 and in
some of the charcoal drawings
nere. Whether they are invented
or not, the rounded and modeiled
torms which we find in these
works are clearly tangible entities
and are all understood {0 pOSS€SS
a perceptible weight and volume.
For the most part, it is in such
wel gs that one tends
to find Booth’s most compellingly
mysterious images.

The second procedure which
Booth has empioyed is the antithe-
sis of a sculptural approach, for it
is wholly concerned with defining

forms simply in terms of their out-
linee In eome Of the works here

some of the gouaches here. One
only has to glance at these WOrks
in order to see that they have
heen created by a semi-automatic
process, for in them Booth has
spontaneously laid down areas of
color and then used the resuiting
configurations to suggest or deter-
mine the final form of the work.
As No. 16 and No. 24 indicate, the
splintery and wedge-like shapes
which most of these works contain
have heen “carved” from their
shifting grounds with the aid of a
thick black line.

There is much more which
could be said about these proce-
dures. but the point that needs {0
bhe made here is that each one€ of
them is essential to the articula-
tion of Booth’s distinctive vision.
Most peopie still have the impres-
sion that Booth’s vision is wholly a
pessimistic one.
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alogue No. 15) by Peter Booth

If this show does nothing eise.
proves once and for all that Bo¢:
is completely unconcerned w.
fashioning images of {rauma &
desolation. The energy that 1s
these works is the energy of a mi
who has made his peace with ki
self and the world. These dra
ings, I am convinced, repres-
his flowering, and they make
what is easily his best and m
heautiful exhibition to date. §
der no circumstances should

miss this show.

John Ryrie’s woodcuts upst-
at Poweil St Graphics (ends 18
cember) are also necessary v-
ing, as are Kevin Linco:
paintings and nastels at G-
man-Abdallah and **Shi:
recked” at 200 Gertrude
Lincoln’s show will be revie.
here on Friday and “Sh-
recked” sometime next weel.
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g (catalogue No. 15) by P

st the some of the gouaches here. One ~  If this show does nothing eise, it |
who  only has to glance at these works  proves once and for ail that Booth
~in order to see that they have  is completely unconcerned with
_ been created by a semi-automatic _fashioning images of trauma and
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 habit of looking ¢ hibi-
- tions will quickly acknowledge
" that Booth has followed this pro-  WISHES T4 “pa” =~
- cedure in his current works, for fully must first u

par [ gt e utterly co ~ process, for in them Booth has  desolation. The energy that is in
almost all of these 27 drawings et Natureﬁit;ttek e ~  spontaneously laid down areas of these worksis the energy of aman.

siates that one experiences e . contai S Jeom 0K L o The othet thing which needs to _ cOlcr and ffen feee I RN8  Cor ond e worid. Thuse dravwil
how transient or insignificant it  served scene. Whether it be the  be emphasised about these works fmneg?hé final fomggof the work. ings, I am convinced, represent
may be, can adequately represent  spear-like tree-stump visible on  is that in them Booth has made ~ As No. 16 and No. 24 indicate, the'v .. his flowering, and méy-~mke up
the totality of the created world.  the right-nand side.of catalogue; use of three distinct graphic pro- . v and wedge-like shapes  what is easily his best and most
The world we discern in or  No. 6 (all of these works are unti-  cedures and approaches to form, swPhii:h rl'gOSt of these works contain  beautiful exhibition to date. Un
hroutl & (rice s werld — g indee;l’, e caclgss-li;iei e 1nventiv: :etr;i nt:iys icsoxgl " have been “carved” from their  der no circumstances should yo
forms which dominate No. 21, some measuré duc 10 s LUIE= ot s P gty R

always a transfigured world — . e due . * . BOve. TN ' |
Iy & e e e macw s daciian (A ant 'Sf (LAERATADE Ic MUSEERLETI e o

If Booth’s essential lyricism has  fact that Booth’s works ar®™~ _ procedures. ik e .
- 7 wws ficst and perhaps most im- | G CETEG GE T o b

mediately identifiable of these  There is much more Which ot

three is that sculptural definition  could be said about these procé-  cember) are also necessary view-

of form evident in No. 21 and in  dUres, but the point that needs o ing, as are Kevin Lincoln’s

some of the charcoal drawings be made here is that each one of  paintings and pastels Et Gersti

& » Whether they are invented them is essential to the articula- ~man-Abdallah and ‘“‘Shipw

enanded and modelled  tion of Booth’s distinctive vision. . recked” at 200 Gertrude St

ic " .. Most people still have the impres-  Lincoln’s show will be revieweq

e . sion that Booth’s vision 1S whollya  here on Friday and “Shipw!
wnderctood {0 DOSSESS pessimistic one. ' ' recked” sometime next week.
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John Ryrie’s woodcﬁts upstairs
at Powell St Graphics (ends 18 De-

The second procedure Wwhich

Booth has employed is the antithe-

" gis of a sculptural approach, for it
" is wholly concerned with defining

forms simply in terms of their out-

" lines. In some of the works here

the image is actually composed of

layers of such outlined or written
forms. The tangled and interiac-
ing web of lines (and I think No. J
is the best example here) which
this procedure issues in implicitl
affirms not the mysteriousness
‘but the transparency of the world.

The third and final graphic ap- |
proach 1S most purely seen in
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