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Lecture summary

In this lecture | will analyse the famous Portrait of Queen Elizabeth 1 by Marcus Gheeraerts,
painted in 1592, from the point of view of its patron, Sir Henry Lee, and in the context of the
Queen'’s deployment of theatre and pageantry as a personal style. After providing a brief
overview of portraits of the queen | will closely examine the patronage of the courtiers and
knights that surrounded her, with an emphasis on the Accession day tilts, before moving on to
the Ditchley portrait itself and the revels arranged by Sir Henry Lee.
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