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Rediscovered: Dangerously modern Australian women artists

Wayne Tunnicliffe

Lecture summary

Every new exhibition is a learning curve for the curators. You begin with both assumptions and
an open mind as you research the exhibition theme. Dangerously Modern Australian Women
artists in Europe 1890-1940 brought many surprises including the rediscovery of art works that
have not been seen publicly in over 100 years, as well learning more about works hidden in plain
sight in the Art Gallery's and other public collections.

This lecture will focus on six artists: the globetrotting yet ultimately tragic Eleanor Ritchie
Harrison, Australia’s first female professional artist of Chinese descent Justine Kong Sing,
political agitator and suffragette Dora Meeson, European adventurer Mary Cockburn Mercer,
the sophisticated and fashionable Helen Stewart, and the glamorous and hard-working Eileen
Mayo.

Slide list
1. Title slide
2. Introduction

3. Eleanor Ritchie Harrison, Santa Barbara, early 1890s photograph, Santa Barbara
Historical Society

4. Dangerously Modern installation view, Eleanor Ritchie Harrison's A winter morning on
the coast of France 1888 on the end wall

5. Eleanor Ritchie at art school, with her 4 sisters and other students, London or Paris 1879
photograph, private collection

6. Eleanor Ritchie Harrison San Francisco c1886 Albumin photograph, private collection
Lovell Birge Harrison (American, 1854-1929) ¢1891-96 Santa Barbara Historical Society

7. Victorian Artists Society Winter Exhibition 1890, Melbourne, 1890, cover designed by
Charles Conder
Royal Exhibition Building, Melbourne 1880s photograph
Victorian Artists Society Winter Exhibition 1890, Melbourne, 1890, pages

8. M Hirst Browne, ‘Some Australian Women’, lllustrated Sydney News, May 9 1891
Mrs Birge Harrison, an Australian artist Table Talk, April 23 1890
Melbourne Gossip by Viva The Sydney Mail, April 26 1890

9. Eleanor Ritchie Harrison A winter morning on the coast of France 1888. Before
conservation treatment

10. Eleanor Ritchie Harrison A winter morning on the coast of France 1888. During
treatment

11. Reverse of A winter morning on the coast of France showing the stretcher and early
label

12. Eleanor Ritchie Harrison A winter morning on the coast of France 1888, oil on canvas, 88
x 159 cm; 122 x 194 x 10 cm frame, Art Gallery of New South Wales, Donated through
the Australian Government’s Cultural Gifts Program by James M Hardigg 2025

13. Eleanor Ritchie Harrison A winter morning on the coast of France 1888, oil on canvas, 88
x 159 cm Art Gallery of New South Wales
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Birge Harrison The Return of the Mayflower 1886, oil on canvas, 169 x 241 cm, private
collection, USA

Birge Harrison The Return of the Mayflower 1886, oil on canvas, 169 x 241 cm, 1913
frame, private collection, USA

The Return of the Mayflower 1886 displayed in the fine art galleries of the 1893 World's
Columbian Exposition, Chicago
https://americandecorativeart.com/internalpages/inventory/pages/harrison.html

E Phillips Fox (Australia 1865-1915) Autumn showers 1900, oil on canvas, 153.2 x 193 cm
frame, Art Gallery of New South Wales purchased 1900

Sydney Long (Australia 1871-1955) Midday 1896, oil on canvas, 102.2 x 153 cm, 136.3 x
187.7 x 10 cm frame, Art Gallery of New South Wales, purchased 1896

Eleanor Ritchie Harrison A winter morning on the coast of France 1888, Art Gallery of
New South Wales, frame made by Tom Langlands

Eleanor Ritchie Harrison Tired out 1882, oil on canvas 51 x 58 cm, Courtesy Lauraine
Diggins Fine Art, Melbourne

Eleanor Ritchie Harrison The Poacher's Daughter 1886, oil on canvas, private collection
Ernest Borough Johnson (British 1866-1949) Justine Kong Sing 1915 Conté on paper,
private collection

Dangerously Modern installation view, including miniatures by Justine Kong Sing
Justine Kong Sing Me c. 1912 watercolour on ivory, 6.1 x 4.5 cm Art Gallery of New
South Wales

Justine Kong Sing No title (Portrait of a Dutch girl) watercolour, National Gallery of
Victoria

Justine Kong Sing Madame Sze, wife of the Chinese Minister c1914-1916 watercolour on
ivory, 9.5 x 7.7 cm image, 9.9 x 7.9 cm frame, National Gallery of Victoria

Justine Kong Sing Chums 1911 watercolour on ivory, 9.5 x 7.4 cm (irreg.) Art Gallery of
New South Wales Before conservation

Justine Kong Sing Chums 1911 watercolour on ivory, 9.5 x 7.4 cm (irreg.) Art Gallery of
New South Wales After conservation

Justine Kong Sing Edith Spiller as a child 1910s or 20s watercolour on ivory, Art Gallery
of New South Wales

Justine Kong Sing Lee Kong Sing, the artist's father c1910s watercolour on ivory, Art
Gallery of New South Wales

Justine Kong Sing Evaline Skerrett, 'Princess Iwa'c1920s watercolour on ivory, Art
Gallery of New South Wales

Justine Kong Sing Otto Kong Sing, the artist's brother 1910s watercolour on ivory, 12.5 x
10 x 2.5 cm Art Gallery of New South Wales

Newington College Cadets Corps, A Company, 1886 Otto Kong sing reclining front row,
third from left, courtesy Newington College, Sydney

Newington College Rugby team 1887 Otto Kong Sing seated far right, courtesy
Newington College, Sydney

George Coates (1869-1930) Head of a lady (the artist’s wife) c1910 watercolour, 45 x 40
cm, Victoria and Albert Museum

Installation view Dangerously Modern, with paintings by Dora Meeson

Unknown photographer, Dora Meeson and George Coates, Silver gelatin photograph,
19.5 x 15.0 cm, Castlemaine Art Museum

Dora Meeson On a Chelsea balcony 1912, oil on canvas, 91.5 x 78.5 cm, National Gallery
of Victoria

Dora Meeson In a Chelsea Garden 1912, oil on canvas, 87.5 x 61 cm, Castlemaine Art
Museum


https://americandecorativeart.com/internalpages/inventory/pages/harrison.html
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Dora Meeson London Bridge 1912, oil on canvas 38.7 x 60 cm, Art Gallery of South
Australia

Dora Meeson Battersea Bridge in twilight 1912, oil on canvas 30.8 x 40.9 x 3 cm, Art
Gallery of South Australia

Dora Meeson Sunset at Chelsea 1913, oil on canvas on cardboard, 29.6 x 25 cm,
Castlemaine Art Museum

Dora Meeson Thames at Chelsea Reach ¢1913, oil on canvas, 51 x 61 cm, Art Gallery of
New South Wales

Dora Meeson The women'’s suffrage banner 1908, oil paint on green hessian ground,
Parliament House Art Collections

Dora Meeson, front left, Women Police Volunteers, London, 8 December 1914

George Coates and Dora Meeson General William Bridges and his staff watching the
manoeuvres of the st Australian Division in the desert in Egypt, March 1915 1922-26, oil
on canvas, 116.9 cm x 160.3 cm, Australian War Memorial

Dora Meeson Members of the Queen Mary's Army Auxiliary Corps: At Work in the
Cookhouse, Royal Air Force Camp, Charlton Park 1919, oil on canvas, 71 x 91.4cm,
Imperial War Museum, London

Dora Meeson Peace celebrations, Indian troops marching down Whitehall 1919, oil on
canvas, 61x 50.8 cm, National Army Museum, London

Dora Meeson Under London Bridge 1920 London, oil on canvas, 56.2 x 65 cm stretcher,
Art Gallery of New South Wales

Dora Meeson Ville Franche-Sur-Mer 1927 France, oil on linen, 72 x 82 cm stretcher, Art
Gallery of New South Wales

Lafayette Studio Dora Meeson 28 November 1933, half-plate nitrate negative, National
Portrait Gallery, London

Janet Cumbrae Stewart Mary Cockburn Mercer ¢c1939, Pastel, 55.3 x 46.5 cm (image
and sheet), National Gallery of Victoria

Installation view Dangerously Modern, including paintings by Mary Cockburn Mercer
Mary Cockburn Mercer Landscape 1925, oil on canvas, 59 x 103 cm, Art Gallery of New
South Wales

Reverse of Landscape 1925, stretcher and labels, Art Gallery of New South Wales
Mary Cockburn Mercer House and olive trees ¢1923, Drawing in oil paint with varnished
highlights, 26 x 34 cm, National Gallery of Australia

Mary Cockburn Mercer Buildings and boats ¢1923, Drawing in oil paint, 20 x 30 cm,
National Gallery of Australia

Photographic album belonging to Mary Cockburn Mercer, 1930s, Queensland Art
Gallery

Photographic album belonging to Mary Cockburn Mercer, 1930s, Queensland Art
Gallery

Mary Cockburn Mercer Ballet c1939, oil on canvas, 94.7 x 66.3 cm; 109.4 x 81.3x 7 cm
frame, National Gallery of Victoria, Melbourne

Mary Cockburn Mercer Portrait of a dancer c1941, oil on canvas, 94.5 x 66 cm, private
collection

Mary Cockburn Mercer The boxer ¢1940, oil on cardboard, 53.5 x 56.0 cm, National
Gallery of Victoria

Mary Cockburn Mercer The Virgins of the rocks 1943, oil on canvas, 142.7 x 91.4 cm, Art
Gallery of South Australia

Helen Stewart and Dina Roach at Caudebac-en-Caux, Normandy 1931, The Home, Vol.
13 No. 1,1 January 1932

Installation view Dangerously Modern, including Helen Stewart’s Portrait of a woman in
red 1930s
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Helen Stewart Workers in the snow 1931-1932, oil on canvas, 41x 32 cm, private
Collection

Installation view Dangerously Modern, including Helen Stewart's Workers in the snow
1931-1932

Helen Stewart Portrait of a woman in red ¢1934, oil on canvas, 64.5 x 49.3 cm, Museum
of New Zealand Te Papa Tongarewa

Helen Stewart Portrait of a man ¢1934, oil on canvas, 66 x 50.8 cm, Museum of New
Zealand Te Papa Tongarewa

Helen Stewart Portrait of Miss Rita Richardson 1939, oil on canvas, 67 x 51.2 cm,
Auckland Art Gallery Toi o Tamaki

Helen Stewart Tulips in a vase ¢1934, oil on canvas, 66.4 x 51.5 cm, Cruthers Collection
of Women's Art, University of Western Australia

Helen Stewart Sydney 1934, oil on canvas, 61 x 47 cm, private collection, not located
Paintings by Helen Stewart, private collection

Helen Stewart Portrait of Treania Smith, Director, Macquarie Galleries, Sydney 1930s,
oil on board, 65 x 49.5 cm, private collection

Helen Stewart Wellington Street Scene 1940s, oil on board, signed, 59 x 49 cm, private
collection

Helen Stewart Interior ¢1965, oil on canvas, 45.1 x 75.5 cm, Museum of New Zealand Te
Papa Tongarewa

Helen Stewart Based on a basin ¢1965, oil on canvas, 45.1 x 75.5 cm, Museum of New
Zealand Te Papa Tongarewa

Helen Stewart Chrysanthemums 1945, oil on paperboard, 56 x 46 cm board, Art Gallery
of New South Wales

E.O. Hoppé, Marion Hoppé Eileen Mayo c1920s, gelatin silver photograph, 24.5 x 19.5
cm, Tate Archive, London

Installation view Dangerously Modern, including works by Eileen Mayo

Frank Davis, photographic portrait of Eileen Mayo 1920s-30s

Frank Davis, photographic portrait of Eileen Mayo 1920s-30s

E.O. Hoppé, Marion Hoppé, photographic portrait of Eileen Mayo 1920s-30s

Marion Hoppé, photographic portrait of Eileen Mayo 1920s-30s

E.O. Hoppé, Marion Hoppé Eileen Mayo ¢1920s, gelatin silver photograph, 23.5 x16.5
cm, Tate Archive, London

Dod Proctor A fair woman c1930/31, oil on canvas, 74 x 48 cm, private collection, UK
Laura Knight Blue and gold 1927, oil on canvas, 51 x 46 cm, Penlee House Gallery and
Museum, Penzance, Cornwall

Dod Proctor Eileen Mayo ¢1930, oil on canvas, 80 x 70 cm, Penlee House Gallery and
Museum, Penzance, Cornwall

Eileen Mayo The plunge 1928, linocut on paper, image 30.8 x 22 cm; sheet 32.6 x23.2cm,
National Gallery of Australia

Eileen Mayo Turkish bath 1930, colour linocut on paper, image 33 x 21 cm; sheet 35.5 x
23 cm, Collection of Christchurch Art Gallery Te Puna o Waiwhetu

Claude Flight The Art and Craft of Lino Cutting and Printing, London: B.T. Batsford,
LTD., 1934

Eileen Mayo Cats in the trees 1931, colour linocut, image 30.2 x 20.6 cm; sheet 35 x 23
cm, Art Gallery of New South Wales

E.O. Hoppé Eileen Mayo 1930, gelatin silver photograph, E.O. Hoppé estate

Eileen Mayo Children’s books 1930s-40s

Philip Mould Gallery, London, Instagram posts, January 2025

Eileen Mayo Lobster pot c1949, tempera on board, 40.5 x 32 cm, Art Gallery of New
South Wales
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Eileen Mayo Sea Holly No. 1 c1949, tempera on board, 60 x 52 cm, Auckland Art Gallery
Toi o Tamaki

Eileen Mayo Lobster pot c1949, tempera on board, 40.5 x 32 cm, Art Gallery of New
South Wales

Postcard of Newhaven, sent 1946, private collection

Eileen Mayo on a beach ¢c1946m Tate Archive

Eileen Mayo Woman and Siamese cat 1952, colour lithograph, 28.3 x 34.3 cm, Art
Gallery of New South Wales

Eileen Mayo Spring morning 1952, colour lithograph, 42 x 32 cm, Art Gallery of New
South Wales

Eileen Mayo photographic portrait and biography sheets, Art Gallery of NSW curatorial
files

1959-1962 Australian marsupial series stamps

1966 marine life stamps

1970 New Zealand definitive stamps

Eileen Mayo Circular Quay, Sydney 1964, gouache, pastel, pencil on paper on board,
42.5 x 61.5 cm sight, Art Gallery of New South Wales

Eileen Mayo Mantis ¢1968, colour linocut, collograph, 53 x 33 cm blockmark; 63 x 42 cm
sheet, Art Gallery of New South Wales

Eileen Mayo Mantis in the sun ¢1968, colour linocut, collograph, 54 x 33 cm blockmark
(irreg.); 60.4 x 45 cm sheet, Art Gallery of New South Wales

Eileen Mayo Australia (Koala or native bear) 1956, colour lithograph, 100.4 x 63.5 cm, Art
Gallery of New South Wales

Eileen Mayo Australia (Sturt’s desert pea) 1957, colour lithograph, 100 x 62.7 cm, Art
Gallery of New South Wales

Eileen Mayo Australia (The Great Barrier Reef) 1959, colour lithograph, 100.8 x 63.4 cm,
Art Gallery of New South Wales

Eileen Mayo designing Australian stamps in 1962, Alexander Turnbull Library,
Wellington

Eileen Mayo Australia (Kangaroo and Joey) 1956, colour lithograph, 100.6 x 64.5 cm, Art
Gallery of New South Wales
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