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Live | New York 52 Walker Holds Slash Youth 
Tiona Nekkia McClodden Solo Exhibition

Tiona Nekkia McClodden 

Veil / Concealment / Endure 

52 Walker Street 

Exhibition Dates: July 13-October 8, 2022 New York 
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Installation view, Tiona Nekkia McClodden: MASK / CONCEAL / CARRY, July 13—October 8, 
2022, 52 Walker, New York. Courtesy 52 Walker, New York. 

McClodden can be described as a slash youth in the contemporary art world, born in 
the 1980s, currently working and living in Philadelphia. Not only does her work 
involve a variety of media, including film, sculpture, painting, and installation, she 
is also versatile. In addition to the creation of visual arts, she is also a filmmaker, 
curator, writer, and performs dance as part of her artistic creation. McClodden's 
current solo show Veil/Hide/Understand 

Now being held at 52 Walker, this is also 52 Walker's fourth exhibition since it 
opened last year. 
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Installation view, Tiona Nekkia McClodden: MASK / CONCEAL / CARRY, July 13—October 8, 
2022, 52 Walker, New York. Courtesy 52 Walker, New York. 

Veil//Hide/Understand, which also includes works in various media forms. The 
exhibition site is shrouded in dim blue light, and the appearance of the exhibits is 
not intended to be clearly displayed to the audience. Only a few black objects can be 
recognized, but But it is very clear that people realize that they are all in a state of 
melting. McClodden incorporates the meanings of "veil" and "unveiled" into the 
exhibition at the same time, trying to abandon the idea of social assimilationists - 
suppressing individuality and trying to make oneself normal, which is what most 
people are like. This is closely related to the "concealment" in the theme of the 
exhibition. 

The exhibition also touches on the concept of "extreme training" in fitness, which 
advocates breaking the physical limits of the body during weight training, 
intentionally breaking muscles to stimulate new muscle growth. McClodden also 
uses extreme training methods when exercising, so she introduced this concept into 
her works to express the fragile boundary between pain and pleasure of the human 
body. "Extreme Training" and "Empty Gun Shooting" - the use of empty guns to 
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improve shooting accuracy is also combined in the exhibition. In the ballistic 
bullseye work, McClodden uses his own shooting data to draw on Belgian linen 
Target, and engraved words, meaning that language is the initiator of violence! 

The Figures collection includes several embossed pieces, such as pistols, as well as 
AF15 rifle accessories vacuum compressed in thermoplastic and leather. Repeating 
the "veil" and "concealment", the artist casts a luxurious chainmail out of pure gold 
and silver, creating a strong contrast between war and beauty. The masks and reliefs 
in the exhibition echo each other in meaning, as do the bronzes, some of which were 
created by artists and others based on precious antiquities that exist today, such as 
the 19th-century British invasion of the Kingdom of Benin (now southwestern 
Nigeria). ) looted Benin bronzes (the Horniman Museum in London, UK, has agreed 
to return 72 works of art to Nigeria, including the Benin bronzes). Tiona uses these 
works as a metaphor for African culture, not only alluding to the ancestral 
experiences of African peoples, but also to those who used violence, and their 
behavior in places and times. 

 

In the artist's studio, 2022 © Tiona Nekkia McClodden Courtesy the artist and 52 Walker, New 
York 
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Tiona Nekkia McClodden, THE FIEFS OF RUTHFUL SPECTERS - DRUMMER Oh how we will 
die for you, a thousand deaths, drums for the god till our hands bleed, endlessly, 2022 © Tiona 

Nekkia McClodden Courtesy the artist and 52 Walker, New York 

 

Tiona Nekkia McClodden, Fig. I. AR15 Bolt Carrier Group, 2022 (detail) © Tiona Nekkia 
McClodden Courtesy the artist and 52 Walker, New York 
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Tiona Nekkia McClodden, MASK CONCEAL CARRY, 2022 © Tiona Nekkia McClodden 
Courtesy the artist and 52 Walker, New York 

 

Tiona Nekkia McClodden, Precision, in spite of a threatening figure, 2022 (still) © Tiona Nekkia 
McClodden Courtesy the artist and 52 Walker, New York 
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Tiona Nekkia McClodden is currently represented by Mitchell-Innes & Nash 
Gallery, and her works are in the collections of the Museum of Modern Art and the 
Rennie Museum in Vancouver. Tiona also founded the Conceptual Fade art 
exhibition space and library in Philadelphia, USA. 

(Editor in charge: Luo Shuyin) 
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