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TINTIN WULIA: UNTOLD MOVEMENTS

10 JULY - 22 AUGUST 2015

Untold Movements is a single-work exhibition that has been commissioned by 4A with
the support of the Keir Foundation. Comprising thirty-fwo channels of synchronised and
orchestrated audio, this sculptural platform premieres Tintin Wulia’s most ambitious sound
installation fo date, Act 1: Neitherland, Whitherland, Hitherland (2015).

Developed over the past eighteen months across several continents, this new work weaves
poetic and abstract narratives of inhabiting the obscured networks of global nomadism as it
amalgamates the artist’s personal anecdotes, infimate first-hand interviews, and sustained
research on borders and forced migration. This narrative structure converges on Tintin Wulia’s
personal experience of being deported from Germany after being accused of attempted illegal
entry, whilst also fouching on the lives of displaced individuals that the arfist has developed
relationships with. These include a taxi driver from Melbourne who aspires to live in the Middle
East; stateless Arab émigrés living in the United Arab Emirates but without citizenship; and
Sobron Aidit, a notable Indonesian poet and writer who became exiled whilst living in China
during an abrupt shift of political power in Indonesia in 1965, whom the artist sees as key to
understanding her own condition.

This elaborate sonic work plays through a system of synchronised speakers constructed by the
arfist as sculptural elements. In this way Wulia harnesses accessible technology and develops
her examination of language as a political border as in recent works such as Babel (2013),
a synchronised composition of poetry narrated simultaneously in Arabic, Indonesian and
English featuring prominent Egyptian, Syrian and Palestinian poems about borders. In Untold
Movements, Wulia develops her own platform by which individual experiences of living
within the space af the border can be embodied and confinue fo be recontextualised locally, as
the ongoing project travels.

Act 1: Neitherland, Whitherland, Hitherland references traditions of oral storytelling
and poetry as a way of exploring languages and their potential as a conduit for universal
experiences. Ifs franslations and performances by over fifteen narrators in variegated
languages (amongst others, English, Indonesian, Arabic and Vietnamese) are reverberated
visually in a dynamic composition of shadows cast by sound-reactive small lights. In this,
and in its exposed circuitry which bind the entire installation together, Unfold Movements
highlights the secretive systems of survival that these fictional characters perpetually inhabit
within globally shifting boundaries.
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Tintin Wulia: Unfold Movements is produced by 4A Centre for Confemporary Asian Art and supported by the
Keir Foundation.



NASIM NASR: ONLY FOR MY SHADOW

10 JULY - 22 AUGUST 2015

Only For My Shadow is an exhibition of photography, video and sculptural works by Iranian-
born Adelaide-based artist Nasim Nasr. Through her practice Nasr addresses biographical and social
concerns in contemporary society by engaging with issues of censorship, the fransience of identity,
and civil and social turbulences. Only For My Shadow brings together a selection of Nasr’s recent
works which artficulate the complexity of identity within the context of cultural difference and global
communities, as personally experienced between the artist’s past and present homelands.

This exhibition includes a new work, Ashob: Unrest (2015), which has been realised with the
assistance of 4A. The single-channel video work fakes as ifs focus the recital of a passage from
twentieth-century Persian author Sadegh Hedayat’s seminal text, The Blind Ow/ (1937). Although
the image focuses only on the artist’s mouth reciting the passage, the audio soon becomes a
cacophony of different languages, inferweaving and competing to become a polyglot of both
eloguence and confusion. While the spoken excerpt of Hedayat’s text speaks of the universal
experience of an identity in flux, the barrage of voices is a reminder of difficulty of understanding
across culture.

Earlier works by Nasr, including the photographic series Mufeness (2011), the sculptural work
Slow Burn (2013) and video What To Do? (2012), are also included here. Drawing on the artist’s
emigration from Iran fo Australia, this body of work focuses on gestures, actions or objects familiar to
the artist reinterpreted in dynamic relationship to one other. In Only For My Shadow, Nasr reflects
upon the challenges of articulating personal identity within a new cultural context, questioning what
constitutes the boundaries of self and society.

Nasim Nasr: Only For My Shadow is produced by 4A Centre for Contemporary Asian Art.
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LIST OF WORKS

1

Tintin Wulia

Act 1: Neitherland, Whitherland, Hitherland (2015)
32-channel sound installation

Courtesy the artist and Osage Gallery, Hong Kong.
This work has been commissioned by 4A Centre for
Contemporary Asian Art with the support of the Keir
Foundation.

2

Nasim Nasr

Ashob: Unrest (2015)

single-channel video, sound, subtitles

5:00 mins, looped

Courtesy the artist and GAGPROJECTS,
Adelaide/Berlin.

This work has been produced with assistance
from 4A Centre for Contemporary Asian Art.

3

Nasim Nasr

Slow Burn (2013)

Samovars, ink, oil, tea

dimensions variable

Courtesy the artist and GAGPROJECTS,
Adelaide/Berlin.

4
Nasim Nasr

What To Do? (2012)

single-channel video, sound

10:00 mins, looped, sound

Courtesy the artist and GAGPROJECTS,
Adelaide/Berlin.

5

Nasim Nasr

Muteness #1 (2011-2013)

digital print

80 x 80 cm

Courtesy the arfist and GAGPROJECTS,
Adelaide/Berlin.

6

Nasim Nasr

Muteness #2 (2011-2013)

digital print

80 x 80 cm

Courtesy the artist and GAGPROJECTS,
Adelaide/Berlin.

7

Nasim Nasr

Muteness #3 (2011-2013)

digital print

80 x80cm

Courtesy the arfist and GAGPROJECTS,
Adelaide/Berlin.

8

Nasim Nasr

Muteness #4 (2011-2013)

digital print

80 x 80 cm

Courtesy the artist and GAGPROJECTS,
Adelaide/Berlin.



Tintin Wulia (b. 1972, Denpasar, Indonesia) is an Australia Council for the Arts” Creative Australia Fellow 2014-
2016. Her art practice is a reflection on the border, seen through critical geopolitics. Wulia offen stages inferactive
performances that serve as tactile playgrounds for her audience fo take part in a process. Her work has been included
in The 9th Istanbul Biennial (2005); Yokohama Infernational Triennale of Contemporary Art (2005); The 13th Jakarta
Biennale (2009); The 7th Asia Pacific Triennial of Confemporary Art (2012) and Sharjah Biennial 11 (2013) and
museums and galleries around the world. She holds a Bachelor of Engineering in Architecture (Universitas Katolik
Parahyangan, Bandung, 1998), a Bachelor of Music in Film Scoring (Berklee College of Music, Boston, 1997), and
a Doctor of Philosophy in Art (RMIT University, Melbourne, 2014). Tintin Wulia is represented by Osage Gallery, Hong
Kong.

Nasim Nasr (b. 1984, Tehran, Iran) explores and comments on both specific and universal cultural concerns in
confemporary society through her art practice. She complefed a Bachelor of Arts in Graphic Design af the Art University
of Tehran, Iran (2006), and a Master of Visual Arts (Research) at the SA School of Arf, Architecture and Design,
University of South Australia, (2011). Since graduating Nasr has developed a body of work that has been featured in
exhibitions, festivals and publications in Australia and internationally. Previous exhibitions include Redlands Konica
Minolta Art Prize, National Art School, Sydney (2015); Art Dubai (2015); TarraWarra Biennial 2014: Whisper in My
Mask (2014); Art Stage Singapore (with GAGPROJECTS) (2013 & 2015); and Landlocked, Casula Powerhouse Arts
Centre, Sydney (2013). Her work was also presented af the 2011 Boston Online Biennial Project, New York, which
was later featured af the 54th Venice Biennale (2011). Nasim Nasr is represented by GAGPROJECTS, Adelaide/Berlin.
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Nasim Nasr would like fo thank Pedro de Almeida, Toby chapman, Dara Gill for the help and the support atf 4A.
She would also like fo thank Deborah Huber, Khaled Sabsabi, Yemen Fayed, Alan Cruickshank, Akira and Tomoko
Nakamaya, Yanna and James Zhao, Ekathrina Loy, Ariel Hassan, Claire Monneraye and Constanze VoElkel for their
franslations and contribution fo Ashob: Unrest.
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4A Centre for Contemporary Asian Art is an initiative of the Asian Australian Artists Association Inc. We gratefully acknowledge the assistance of the
Commonwealth Government through the Australia Council for the Arts, its arts funding and advisory body; the NSW Government through Arts NSW and
the City of Sydney. Champions: Kerr & Judith Neilson. Principal Pafrons: Susan Acret & James Roth; The Sky Foundation; Ah Xian & Ma Li. Patrons: Geoff
Ainsworth AM; Daniel & Lyndell Droga; Richard Funston & Kiong Lee; Johnson Pilfon Walker; The Keir Foundation; John Lam-Po-Tang; Vicki Olsson;
Adrian Williams. Benefactors: Brooke & Stephen Aitken; AMP Foundation; Andrew Cameron; Edmund Capon OBE, AM; Julia Champtaloup & Andrew
Rothery; CHROFI; Rhonda Mclver; Lisa Paulsen; Penelope Seidler, AM; Lucy Hughes Turnbull AO; Dr Dick Quan; Dr John Yu AC. Friends: Michael Alvisse;
Professor len Ang; Michael Boston; Simon Chan Art Atrium; Michael Hobbs; Mabel Lee; Susan Nathan; Dr Gene R. Sherman AM; Becky Sparks & James
Roland; Ursula Sullivan + Joanna Strumpf; Victoria Taylor; Rosie Wagstaff; Anna Waldmann; and Sean Woon.





