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BIOMORPHS is an exhibition which explores the interfaces between the ‘natural
human body and machines/ technology. Each of the four artists in this exhibition have
been examining the biological body and the ways in which it can fuse with or be
altered by technological procedures. Their explorations are informed by a number of
perspectives - feminist theory, science and science fiction, pop culture. Dong Wang
Fan presents cultural hybrids. In his paintings and sculptures, barriers between cultures
are eroded - machine parts become animated to evoke live creatures, while the
ungendered human body is simply another object to be manipulated on the picture
plane. Leonie Watson's paintings examine parts of the human body, as if through a
microscope, visually connecting the body and the industrial landscape. Her intimate oil
paintings evoke flesh that melds into machine parts, with an eerie eroticism that both
attracts and repulses. Manuel Sharrad’s sculptures are influenced by his passion for
early science fiction. His works are “lo-tech”solutions to his investigation into the com-
parative systems of the human body and computer circuit boards. Tammy Wong's
ceramic pieces and photographs challenge stereotypes of beauty and identity. Her
commerdially-packaged dismembered facial parts, wryly offer her consumers a new
identity without surgical procedures.

Tiffary Lee-Shoy, curator

Manuel Sharrad

“Imagine, at a young age, watching David Attenbourough on the telly explaining the
similarities between the biologiacl make-up of a bird's feather and the structure of rep-
tile scales (Insert magnified photographs of each here). At that point, the boundaries
between two species never seemed closer; that was until recently, when | took a long
and hard look at my home stereo.”

Sharrad most recently exhibited at Project Centre for Contemporary Art in
Wollongong.

Dong Wang Fan

“There are visual ambiguities in my serial work Descendant. The computer generated
mechanical figures represent a kind of futuristic creature that exists in my imagination.
They are mechanical objects that have life, which is in the form of a body with legs,
arms, or a tail. The backgrounds flowers are a reference to traditional Chinese fabric
weaving. The human body is presented in this diverse and fluid cultural and technolog-
ical environment Beauty and disturbance are the two qualities in life and art”

Fan migrated to Australia in 1990 as a ‘Distinguished Talent’. He recently staged a solo
exhibition at Wollongong City Gallery and was also featured in the Best of the Blake’
national touring exhibition.

Tammy Wong

“The Identipart components mimic the role of products which alter physical identity in
order to explore it as a form that is mutable, consumable, chosen and created by the
individual. With the works progression, my interest has focused on interpretations
according to environment and documentation. In recording Identiparts | have worked
with Sean Ryan (photographer) to create images which emphasise cosmetic applica-
tion. Daily Routine has aimed to record an individual make up routine as an accepted
repetitious need to create an identity. The poster alludes to cosmetics as an alternative
for surgical modification as a method of transformation.

Wong is a recent College of Fine Arts graduate, and was included in this years This Way
Lp exhibition at Object Gallery.

Leonie Watson

Watson was the 1998 Resident Artist at Wollongong City Gallery, and has participat-
ed in group exhibitions in Wollongong, Sydney and Melbourne.



