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Ambassador's Message
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It is with great pleasure that the
Australian Embassy Tokyo presents
“Bright and Shining”, an exhibition by
Gallery 4A (Asian Australian Artists
Association), Sydney.

This exhibition, which showcases
quality contemporary Australian art,
represents an important new step in
the promotion of Australian culture in
Japan. “Bright and Shining" projects
strongly the quality and diversity of
Australia’s cultural and artistic life, while
also providing an opportunity to the
Australian arts community to promote
Australian arts in Japan.
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Tim Johnson
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Gallery 4A was selected from a com-
petitive field of 18 commercial and
non-commercial galleries by a specially
commissioned selection panel. | would
like to extend my special thanks to
Professor Akira Tatehata, Ms Yukiko
Shikata and Mr Satoru Nagoya.
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"Bird Painting” 1999
acnylic on canvas
122 x91 cm

We are delighted to work with the
Asian Australian Artists Association
Inc., Curator Ms Melissa Chiu, and
Gallery 4A, an innovative association
making an important contribution to
the Australian arts world and the wider
community. The Embassy would like
to acknowledge the special contribu-
tion of the four artists, Mr Tim
Johnson, Ms Lindy Lee, Ms Victoria
Lobregat, and Ms Natsuho Takita. We
are also very grateful for the assistance
of the Australia Japan Foundation.
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The Australian Embassy is proud that
these exceptional artworks wil hang in
the Embassy complex into the year
2001,

Ambassador Peter Grey
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The selection of a gallery to provide
artworks for the Australian Embassy
was undertaken by an independent
panel appeinted by the Emibassy:.

Mr Akira Tatehata, Professor, Tama Art
University; Ms Yukike Shikata, free-
lance curator; and Mr Satoru Nagoya,
art journalist. The panel met at the
Embassy on 16 July 1999 to view the
proposals submitted by 18 Australian
galeries.

We initially narrowed the field down 1o
the most promising proposals, and
then to a short list of three candidates,
through a consensus of the panel
members. We referred our selection to
the Embassy, which considered the
relative merits of these three proposals
in terms of the space in which they
were to be exhibited. Gallery 4A, the
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contender most strongly recommend-
ed as a result of our discussions, was
selected as the exhibitor for the
Exhibition of Contermnporary Australian
Art at the Australian Embassy.

In assessing the submissions, the
panel looked for works that showed
both technical merit and substance,
and that came together under a
defined concept. We wanted the worksh
to have significance as a collection of
contemporary art, and in some form
also be a reflection of the cultural land- §
scape of contemporary Australia.
Gallery 4A, with its exhibition of works
by progressive Asian and non-Asian
Australian artists offered contemporary g
art of a high quality and a fresh new
world of artistic expression, therefore
satisfying our selection criteria.
Satoru Nagoya
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Comments from the panellists:
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It is with great pleasure that Gallery 4A
and the Asian Australian Artists
Association presents “Bright and
Shining” at the Australian Embassy in
Tokyo. This exhibition of four Australian
artists embodies all that our organisa-
tion aims to achieve.

Founded in 1996 as a non-profit
organisation, the Association has sat
out to profile the work of Asian
Australian artists within the field of
Australian contermporary art. As a
significant part of this brief, Gallery 4A
stages exhibitions, publishes cata-
logues and holds lectures and forums.
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Tim Johnson
TAL- D3y

“Bright and Shining”, conceived for the
Australian Embassy in Tokyo, revolves
around the idea of lightness as a
symbol for spirituality. The artists
represented in “Bright and Shining”
(Tim Johnson, Lindy Lee, Victoria
Lobregat and Natsuho Takita) have all
shown their work in the past at Gallery
4A, so it is a wonderful opportunity for
us to profile their work to new audi-
ences in Japan.
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“Bird Painting” 1999
acrylic on canvas
122 x 91 cm

As with all projects, it could not have
taken place without the support of
numerous people. | would like to thank
the Australian Embassy in Tokyo and in
particular, Terry White, Counsellor,
Cultural Relations for the faith in staging
such a project and the selectors
Professor Akira Tatehata, Mr Satoru
Nagoya and Ms Yukiko Shikata.
Kathryn Hunyor's patience and
wonderful attitude must also be com-
mended. | appreciate the work put in
by the Gallery's Curator, Melissa Chiu
and Assistant Curator, Tiffany Lee-
Shoy in organising the exhibition as
well as Kiong Lee for wonderful advice
throughott.
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The Asian Australian Artists Association
would also like to acknowledge the
ongoing support provided by our
founding patron James Fairfax, and
would lke ta welcome our new
principal sponsor Chinta Ria. “Bright
and Shining” has also been supported
by Rotary Maroubra. Finally | would like
to thank Fabio Ongarato for the beau-
tiful design of this catalogue and the
exhibition invitation.

Chris Pang
President
Asian Australian Artists Association inc.
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9 “Bird Painting” 1999
Tim Johnson acrylic on canvas
TAL D3y 122 x 91 cm
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acrylic on canvas

180 x 150 cm
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“Millenium” 1999
acrylic on canvas
180 x 150 cm
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“A Cloud of Flowers” (detail) 1999
mixed media and
acrylic on canvas boards
162x213¢cm
(28 panels)
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Victoria Lobregat
JA42RUT - ONHY b

¥




“A Cloud of Flowers™ (detail) 1999
mixed media and

acnylic on canvas boards

162 x 213 cm
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20/21 “Untitled” 1997
Natsuho Takita oil on canvas
RHEE 145 x 80 cm




“Untitled” 1997
oil on canvas
145 x 80 cm
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Natsuno Takita
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“Not it” 1999
oil on canvas
145 x 80 cm




o4 “Enter (Honey Satin)” 1998

Natsuho Takita oil on canvas
Natsuho Takita 150x 100 cm
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Bright and Shining
Melissa Chiu
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24 “Enter (Honey Satin)” 1998

Natsuho Takita
Natsuho Takita
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The title of this exhibition evokes ideas
of clarity and luminosity, but also refers
to the way that each of the artists work
with light. This idea is extended further
by the use of light to represent a
spiritual realm beyond the everyday.
Victoria Lobregat's paintings, for
instance, feature Buddhist phrases
painted on highly reflective, glittering
surfaces; while Lindy Lee’s random
black brushwork over brightly coloured
panels is informed by principles of Zen.
Tim Johnson's works also incorporate
symbols and icons from a variety of
religious and indigenous sources,
floating like ethereal visions; while
Natsuho Takita's blurred and distorted
images of photographs are contem-
plative visions of light. It is the constant
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oll on canvas
150 x 100 cm

oscillation and rescnance of these
concems between each of the works
that structures this exhibition.

II.

Lindy Lee’s practice has embodied a
struggle between visual and conceptual
oppasites. The incorporation of photo-
copies of paintings by artists such as
Caravaggio and Rembrandt into her
waork, in the 1980s, generated a
tension between ideas of the original
and copy. Lee's recent works appear
more abstract in comparison. Her
technique of applying random black
brushmarks onto highly coloured
monochromatic panels establishes a
tension between a dynamic foreground
and a static background. The contrast
between these techniques ilustrates a
conjunction within her work of appar-
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ently opposite forms of image making,
which may have parallels in the Zen
icdea of a koan, an apparently contra-
dictory saying or expression.

Ifl.

Victoria Lobregat’s paintings offer a
series of fragmentary memories
associated with her Hiipino hertage.
She cites the conjunction of European
(in particular Spanish) colonial,
indigenous and more recent American
influences as creating a hybrid
conception of culture. Her paintings
comprise a grid of ready-made canvas
panels placed together so that they
can be interpreted as separate from,
et also related to, each other.
Lobregat's selection of images are
from an array of sources such as
Australian suburban homes and
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catholic angels, frequently combined
with fabric remnants acquired over the
years from friends and family. The
images, designs and fabrics in
Lobregat’s work are not simply an
identification with Filipino culture but,
rather, a reflection on the fragmentary
nature of diaspora itself. Such cultural
fragments are brought together by
Lobregat's interest in Buddhist images
and teachings. Amongst the images of
banal scenes and everyday objects,
Lobregat includes paintings of
mandalas, symbols and teachings
painted on shimmering backgrounds
For Lobregat, light is synonymous with
the spiritual.
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Tim Johnson has produced a vast
range of images exploring alternative
systems of representation. His paintings
are best known for their inclusion of
Aboriginal design elements, most
notably dot painting, which he gained
permission by Aboriginal elders to use.
His more recent paintings have also
included imagery from other religions
and cuttures, including native American
Indians, Buddhism and imagery from
various Asian countries. In most cases,
these paintings are the direct result of
collaborations with artists such as the
native American Michael Oglesa Red
Shirt, the Tibetan Karma Phuntsock, o
the Vietnamese artist My-Le Thi
Johnson's mixing of these contrasting
cultural references creates a strange
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combination of the familiar and
unfamiliar. These works incorparate
diverse cultural influences—ranging
from Chinese characters, Tibetan
Buddhist images and sometimes

Aboriginal designs—floating weightless

n a landscape without an horizon
V.

Natsuho Takita uses photographs as a
starting point for her paintings, cropping

and abstracting them so that they are
transformed into sensual, mysterious
forms. In contrast to the machine-like
exactness of the camera, Takita's
paintings resemble misty patterns
natural forms such as
of a river bed from under water or
even the irdescent temporality of a
water drop. Th ductive beauty of

these irreguilar colour planes is not
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clouds, the view

unlike a contemplative or meditative
vision. In these works, as in those of
Lindy Lee, Victoria Lobregat and Tim
Johnson, light is used as a form of
visual meditation
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Tim Johnson
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Selected Solo Exhibitions
1998

Alien Land, Tolarmo Galleries,
Melbourne

The Sources are Real,

Mori Gallery, Sydney

Tim Johnson and Karma
Phuntsok, Bellas Gallery,
Brisbane

1997

Or1 The Internet, Mo Gallery,
Sydney

1994

Tim Johnson, Glasgow
Museumn, Glasgow

Asia, Mori Gallery, Sydney
1993

Shareware, Tolarno Gallenes,
Melbourme

Across Cuftures, lan Potter
Gallery, University of
Melbourme, Melbourme

1992

Visualisation, Mori Gallery,
Sydney

1989
A Survey 1956-1989,
Mori Gallery, Sydney

24
Natsuho Takita
Natsuho Takita

1988
Richard Pometoy Gallery,
London

1987

Papunya Revisited, Bellas
Gallery, Brisbane

1986

Esoteric Landscape,

Mori Gallery, Sydney
Languish, Institute of Modem
Art, Brisbane

1982

Wheel of Life,

Mori Gallery, Sydney
1972

Diary, Voveur, Fittings,
Disclosures etc.,
Pinacotheca, Melbourne

“Enter (Honey Satin)” 1998
oil on canvas
150 x 100 cm

Selected Group Exhibitions
1989

The Rose Crossing, Brisbane
City Gallery, Brisbane

The Third Asia-Pacific Trenrial
of Contermporary Art,
Queensland Art Gallery,
Brisbane

Horme anid Away, Auckland
City Gallery, New Zealand

1993

Mingling of Cuitures, Australian

National Gallery, Canberra
Verve, S.H. Ervin Gallery,
Sydney

Commonwealth of Art
Exhibition, National Art Gallery,
Kuala Lumpur, Malaysia
Ways of Being, lvan
Daougherty Gallery, Sydney
1997

Spirtt + Place, Museum of
Contemporary Art, Sydrey
Objects + ldeas, Museum of
Contemporary Art, Sydney
Insicke, University of Kassel,
Kassel, Germany

Dead Sun, Art Gallery of New
South Wales, Sydney

1996
Colonial, Po:
Museurm of M
Melboume
Australia: Familiar anc
Strange, Seoul Arts Centre

_oloril

lerm Art

1995
Antipodean Currents,

Guggenheim Mussum Scho
New York
1993-94

Identities: Art from Australia
Taipel Fing Arts Museum,
Taiwan; Wollongong City
Gallery, Wollongong; Gold
Coast City Art Gallery, Surfers
Paradise

1993

Art Frankfurt, Messe Frankfurt
Frankfurt, Germany
Inaugural Exhibition, Museurm
of Modern Art, Melbourne

1992-93

The Boundary Rider; The Gth
Bierinale of Sycney, Art Gallery
of New South Wales, Sydney

1962

International Contemporary Art

Fair, Pacifico Yokohamia
Exhibition Hall, Japan
Documenta [, Kassel,
Germmany

19950

Paraculture, Artist's Space
New York

Qut of Asia, Museum of
Moderm Art, Melbourne
Lete Australian a Montpefier
Musee Fabre Galerie Saint
Ravy, Mentpelier, France

1989

Inhibodress, 1970-72, Institute

of Modern Art, Brisbane

1988

Creating Australia; 200 Years
of Art 1788-1988, Art Gallery
of South Australia, Adelaide
Stories of Australkian Art,
Commonwealth Institute,
Lendon

1986
Ongins, O

] f Sydney,
ery of New South
Wales, Sydney

White Australian Ar
Sydrsy

1984

The Poliics of Ficturing
Institute of Moderm Art,
Brsbane

1983

Austraiian Perspecta ‘83, Art
Gallery of New South Wales,
Syciney

1979
European Dialogue: The 3rd
Biennale of Sycney, Art Gall
of New South Wales, Sydn



Lindy Lee
Born Brisbane, 1954

Selected Solo Exhibitions
1999

The Dark of Absolute
Freedom,

Roslyn Oxley9 Gallery, Sydney
Fire Below / Water Above,
Robert Lindsay Gallery,
Melboume

1998

3000 Miracles,

Robert Lindsay Gallery,
Melbourne

1997

Utmost Causation,

Roslyn Oxley9 Gallery, Sydney

1995

No Up, No Down, [ am the
Ten Thousand Things,

Art Gallery of New South
Wales, Sydney

Because the Universe is...,
Roslyn Oxley9 Gallery, Sydney

1994

The 10,000 Things, Room 32,
Regents Court Hotel, Sydney
Zip, Zero, Zich, 600,000
Hours, Experimental Art
Foundation, Adelaide

1993
Cloud of Unknowing,
Roslyn Oxley9 Gallery, Sydney

1991
Contemporary Art Centre of
South Australia, Adelaide

1988

The Silence of Painters,

13 Verity Street, Melbourne
1985

Black is Not as Black as all
That, Union Street Gallery,
Sydney

Selected Group Exhibitions
1999

Bright and Shining,

Gallery 4A, Sydney

1998

Asia Print Adventure,
Hokkaido Museumn of Modem
Art, Sapporo, Japan

18997
Spint + Place, Museum of
Contempaorary Art, Sydney

1996

Above and Beyond:
AustraliAsian Interactions,
Australian Centre for
Contemporary Art, Melboume
Flagging the Repubiic,
Sherman Galleries, Sydney

1994

Transcultural FPainting, Tamsui
Arts Centre, Taiwan; Taiwan
Museum of Art, Taiwan; Hong
Kong Visual Arts Centre, Hong
Kong; lan Potter Gallery,
Melboume

1993

Prospect ‘93, Frankfurt
Kunstverein, Germary

The Black Show, Geelong Art
Gallery, Geelong

1992

After Dark, Govett-Brewster
Art Gallery, New Plymouth
New Zealand

1991

Dis/appearance, 200 Gertrude
Street, Melboume; Chameleon
Gallery, Hobart, Canberra
Contemparary Artspace,
Canberra; Experimental Art
Foundation, Adelaide;
Artspace, Sydney; Perth
Institute of Contemporary Art,
Perth

1990

Paraculture, Artist's Space,
New York

1989

China Crisis Exhibition, Pailou
Centre, Sydney

1988

Bradford Print Biennale,
Bradford, England

1987

Moét & Chandon Touring
Exhibition, Art Gallery cf
Western Australia, Perth;
Westpac Galery, Melbourry
The Dxil Hall, Australian
MNational Gallery, Canberra;
Tasmanian Museum and Art

Brisbane

1986

Origins, Originality + Be)
th Biennale of Sydn
Gallery of New South
Wales, Sydney

he First Look, Phillip Mormris
Arts Grant Purchases 1983-
86, The Drill Hall, Australia
National Gallery, Canberra

The 61
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Victoria Lobregat
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Natsuho Takita
Natsuho Takita

Born Manila, Philippines, 1965

Selected Solo Exhibitions
1999

(The Wind) of Passion,

Gallery 4A, Sydney

1997

An Endlessly Reflective Net of
Jewels, Gallery 4A, Sydney

1996
Converse, Pendulum Gallery,
Sydney

1995
Piastic Continents,
Selenium Gallery, Sydney

1993

The Imelda M. Cultural
Crossover, ROM Gallery,
Sydney

Selected Group Exhibitions
1999

Wynne Prize, Art Gallery of
New South Wales, Sydney

1998

Primavera, Museum of
Contermporary Art, Sydney
1997

151 Regent Strest Gallery,
Sydney

1996

Hatched, National Graduate
Show, Perth Institue of
Contemporary Arts, Perth
Drawings, Side On Studios,
Sydney

Amnesty Intermational for
Woman's Year, Wagga
Regional Gallery, Wagga;
Artspace, Sydney

1995

Bad Toys, Australian Centre
for Contemporary Ar,
Melbourne

Precious, Honours Exhibition,
Sydney College of the Arts,
Sydney

Love and Fascination, First
Draft Gallery, Sydney

1993
LOVE, 501 Overground
Gallery, Sydney

“Enter (Honay Satin)” 1998
oil on carnvas
150 x 100 cm

Natsuho Takita
Born Hiroshima, Japan

Group Exhibitions

1999

Gallery 4A, Sydney
Syn-thetic, Herringbone
Gallery, Sydney

1998

Members Exhibition, Gallery
4A, Sydney

Accumuiated Eror,

151 Regent Street Gallery,
Sydney

Showease, Gallery 4A,
Sydney

1997

Honours Exhibition, Sydney
College of the Arts, Sydney




List of works
All sizes height x width

Tim Johnsen

“Bird Painting” 1999
acrylic on canvas
122x91em

Tim Johnson

“Papunya Kamakura" 1999
acnylic on canvas
152 x 183 cm

Tim Johnson
“Jupiter Wel" 1999
acrylic on canvas
162 x 183 cm

Lindy Lee

“Water Above" 1998
photocopy, acrylic, oil
and wax on board
164 x 142.5 cm

(20 Panels)

Lindy Lee

*Home Departure” 1999
photocopy, acrylic, oil
and wax on board

164 x 142.5 cm

(20 Panels)

Lindy Lee
“Blue Vertical” 1999
photocopy, acryiic, ol
and wax on board
205 x28.5cm

(5 Panels)

canvas board
162 x 213 cm

panels)
Victoria Lobregat
“The Wind (of Passion)” 1999

mixed media and acrylic o
canvas board

Victoria Lobr

“The Wind (of Pa

ssion)” 1999
mixed media and acrylic on
carvas §

B1 x 81
(4 panel

il on canve
100 x 150 cm

Na 0 Takita

“Untitled” 1999

oil on canvas

145 x

(diptych)

Tim Johnson is represented

by Te

AImo L

Melbourne

Mori Gallery, Sydney
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24 “Enter (Honey Satin)” 1998

Natsuho Takita oil on canvas
Natsuho Takita 150 x 100 cm
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