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About
Dubai Collection

In October 2020 Dubai Culture and Arts Authority launched the Dubai Collection, the first
institutional collection of modern and contemporary art for the city of Dubai. The initiative
was launched by Dubai Culture & Arts Authority (DCAA) in partnership with Art Dubai Group
and is one of the many initiatives supporting DCAAs vision for the future of culture in Dubai.
Held under the patronage of His Highness Sheikh Mohammed bin Rashid Al Maktoum, the
Dubai Collection is built on a unigue and innovative model that gathers the best artworks
from private collections based in Dubai and the wider region, through an independent
selection process led by a committee of experts. These are shared with the public through
a series of temporary exhibitions and displays as well as being always accessible via a
Digital Museum. Overall, the Dubai Collection aims to foster a long term culture of collecting,
supporting artists and inspiring and educating those who live in and visit Dubai.

Whilst focusing on the UAE and the region, the Dubai Collection is an international collection
with no geographical restrictions and artworks are selected by a curatorial committee made
of independent experts.

The Dubai Collection is built with the support of patrons who take part in the initiative
through an innovative format where they lend artworks whilst always retaining legal
ownership.

Patrons can choose to include their artworks in temporary exhibitions organised by the
Dubai Collection or, if they own publicly accessible premises, make them accessible in a
location of their choice in the city. All artworks in the Dubai Collection will be accessible
through a Digital Museum.

The Digital Museum also brings together educational material and critical perspectives on
the collection to support research and satisfy curiosity anywhere in the world. It acts as a
comprehensive archive of information about the artworks and the key people involved,
and a repository of newly commissioned stories and articles. It is accessible by visiting
dubaicollection.ae.
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Encounters : Exploring Artistic
Dialogues in the United Arab Emirates

Alia Zaal Lootah

This exhibition unites twelve artists from the United Arab Emirates, each representing diverse generational perspectives yet bound by a
shared cultural landscape and analogous life encounters. Whether manifested through their choice of materials, creative processes, or
thematic expressions, these artists articulate a collective narrative unique to theirindividual voices. The exhibition presents works and
juxtapositions across three sections: Man and Nature; Repetition and Observation; and Industrial Materials and Artisanal Traditions.

Man and Nature

Spanning five decades, the United Arab Emirates has undergone rapid socio-economic transformation, with its population seamlessly
assimilating into growing urban borders. Despite this modernization, artists have remained tethered to the natural world, drawing
inspiration from its sublime essence. Abdul Qader Al Rais's diptych of roses is a distinct series that is different from "Al Hurufiyat", a
calligraphic style he is known for. Paintings by pioneers such as Hassan Sharif, alongside works by artists like Hashel Al Lamki and
Maitha Abdulla, reveals mankind's persistent yearning for connection with the natural world.

Repetition and Observation

The exhibition's second theme presents artistic methodologies characterized by iterative practices requiring keen observation.
Through works such as Sarah Almehairi's collages, Mohamed Ahmed Ibrahim's diptych, Mohammed Al Qassab's series of paintings, and
Shamma Al Amri's print series, viewers are invited to contemplate the process of artistic production. Almehairi repurposes discarded
materials to create stencils for her collages, resulting in unforeseen visual outcomes shaped by spontaneous cutting and pasting of
miscellaneous shapes. Likewise, Ibrahim's checkered motifs evolve through repetitive layering, while Al Qassab's abstracted figures
invite viewers to observe movement within the rhythmic arrangement of marks. Al Amri's prints challenge perceptions employing color
theory to provoke optical illusions.

Industrial Materials and Artisanal Traditions

The exhibition's final section explores the interconnection of industrial materials with traditional craftsmanship. From Hassan Sharif's
eclectic use of everyday objects to Afra Al Dhaheri's assembled sculptures constructed from ropes, wood and bricks, the artists
harness industrial resources to innovate sculptural forms. Sarah Al Mehairi's dynamic sculpture Off Centered Shift and Shaikha Al
Mazrou's paper-like constructions further exemplify this connection between industrial accessibility and artistic originality. Meanwhile,
Mohammed Kazem's painstakingly scratched paperworks, and Alaa Edris's intricately carved wooden installation Al Kursi highlight the
craftsmanship embedded within contemporary artistic practice.

Through these thematics, Encounters presents the multifaceted narratives woven by UAE artists, reflecting upon their shared heritage,
contemporary realities, and boundless creative pursuits.



Beauty in Bloom: The Artistry of Abdul Qader Al Rais

Abdul Qader Al Rais is recognized as a pioneer whose creative journey started at a young age. Across
a prolific and renowned career that spans more than five decades, he has produced a diverse body
of work in a range of genres including portraiture, landscape painting, still life, calligraphy, and
abstraction.

Within the vibrant diptych on display, roses bloom against an abstracted backdrop adorned with the
nugta, the dot of the Arabic script, juxtaposed with the faded silhouette of a palm tree, a symbol of life
and survival deeply rooted in the culture of the United Arab Emirates.

Similar to the calligraphic artworks and miniatures found in the rich tradition of Islamic art, these
paintings are self-contained within their own frames, also reflecting a historical practice seen in Asian
art where the artwork encompasses its own framing. This distinctive feature sets them apart from
more conventional depictions of roses as mere still life, adding to them a culturally resonant spirit.

This diptych serves as a visual ode to nature and the poetic and literal symbolism embodied by roses.
Al Rais's artistic signature lies in his fusion of traditional elements with contemporary expression,
creating iconic artworks that bear his unmistakable stamp.

Reflecting on his artistic journey, Al Rais once said, "By 1968, | had developed my own style.. when |
am painting, | look for that beauty. Sometimes you find it in landscapes, sometimes in a piece of wood

such as a door. When | put something on the canvas, | try to bring out the beauty; to emphasize it"

The Lifetime Journey of Hassan Sharif

impact of the mundane on our perception of art.

Satwa and later in Al Quoz, Dubai.

Hassan Sharif, UAE (1951-2016), Hippopotamus, 2015, Oil
on canvas,145 x 120 cm, Snow Feinan Li Private Collection

utensils, ropes, cardboard and more.

Hassan Sharif, UAE (1951-2016), Man & Mountain No 2008, 3, H
Oil on canvas1200 x 154 cm, Collection Olivier Georges Hassan Sharlf
Mestelan

Abdul Qader Al Rais, UAE (b. 1951, Untitled, 2008 Acrylic

on Paper, 112 x 82 cm, From the private collection of
His Highness Sheikh Mohammed Bin Rashid Al Maktoum

Abdul Qader Al Rais, UAE (b. 1951), Untitled, 2008 Acrylic
on Paper, 112 x 82 cm, From the private collection
of His Highness Sheikh Mohammed Bin Rashid Al Maktoum

Hassan Sharif, the father of conceptual art in the Gulf, delves deep into the relationship between
art and the quotidian. His body of work reflects the transformative power inherent in the everyday,
allowing viewers to reassess the conventional boundaries of artistic expression and the profound

Sharif's assemblages stem from simple yet repetitive actions such as sewing, knotting, tying, folding,
cutting and pasting. These deconstructions and reconstructions transform the materials into
contemporary works of art. In this untitled work from 2073, Sharif used a rug, cotton ropes, and glue
to construct this cascading woven tapestry folded and bound together by ropes. The artist sources
these materials from shops offering mass produced products located near his studio, previously in

Sharif keeps working on such meditative processes of art making until he gets tired or bored. The
qguantity of materials Sharif employs to create his "objects,” as he would refer to them, varies from
one work to another depending on the physical effort as well as the time required to create them.
The repeated gestures and actions mirror the work of artisans and craftsmen. The assemblages also
reflect the fast-paced economic dynamics of capitalism that he had witnessed during his career.

Since the1970s and throughout his life, Sharif explored a wide range of mediums and genres, including
performances that were documented in photographs, ink on paper drawings, oil on canvas paintings,
as well as installations and sculptures made out of a variety of found objects—ranging from slippers,

"I collect things from daily life and cancel the functions for which they were made by beating, cutting,
and making holes in them or by adding other materials to them..etc. | exhibit them as works of art. | call
this process "Making Objects." In the same way, by applying the same concept, | make my paintings.”

In the late 2000s, Sharif returned to painting with renewed vigor and introspection. The surreal and dream-like Man and Mountain
series of 2009 and the enigmatic Hippopotamus of 2015, is a window to the artist's imagination and his ability to present a subject with

humor and wit.



Through his exceptional lens, he transforms the familiar image of the hippopotamus into a symbol that surpasses its literal
representation. By looking at things in his perception, he turns the ordinary image of a hippopotamus into something more than just
what it seems.

Sharif's proficient use of color, form, and texture in his painting reflects his genius in creating expressionist paintings. The juxtaposition
of bold strokes and intricate details within the composition creates a dynamic visual experience that draws the viewer in, and invites
contemplation on the complexities of the human-animal relationship.

The depiction of the painting is animated and whimsical, taking inspiration from the exaggerated style of caricatures he created in the
1970s. The form and mannerism of the subject reflects intense emotions expressed through the complementary color palette and thick
brushstrokes.

Landscapes of the Subconscious: A Relation Between Man and Nature Through the Paintings
of Hashel Al Lamki and Maitha Abdalla

Maitha Abdalla's practice has been marked by a profound exploration in expressionist and
surrealist paintings. A Tree Falls | is an imagined landscape painted during her residency at
Cité des Arts in Paris in 2023. The painting serves as an emotional reflection on the theme
of escapism, a concept connected to the artist's personal experience, especially during her
time spent in Paris away from her loved ones. Amidst an upheaval of emotions, Abdalla
found peace in envisioning ethereal scenes that exist beyond the confines of reality, vividly
imagining these fantastical landscapes in her mind before going to sleep every night. It is
within her subconscious that these ephemeral visions take shape, manifesting as paintings
that transport her to a surreal world of solace and inspiration.

Maitha Abdalla, (UAE, b. 1989), A Tree Falls, 2023, Oil on canvas, 65 x 53 cm,
Artist Collection

Nature holds a profound significance in Abdalla's practice, serving as a sanctuary of wonder and contemplation. The painting is filled
with the essence of this natural sanctuary, inviting interconnectedness of the physical and metaphysical worlds. Inspired by the saying,
"Ifatreefallsinaforestand nooneis aroundto hearit, does it make a sound?", the artwork delves into profound questions surrounding
perception, observation, and the nature of reality. This interrogation challenges us to reconsider the relationship between existence,
perception, and the construction of our reality, allowing us to question the ways in which our perceptions shape our understanding of
the world.

Abdalla's artistic process is intimate and expressive, most of her paintings are made using her fingers, allowing her raw emotions to flow
directly onto the canvas. Each stroke is a testament to the artist's journey, capturing moments of vulnerability and resilience within the
layers of paint.

Hashel Al Lamki's paintings exhibit a playful energy, characterized by vibrant colors and dynamic brushwork. Lobster portrays a
motorbike against the backdrop of Jebel Hafit in Al Ain. The playfulness is also reflected in the title that invites viewers to contemplate
and see more than one thing in the painting at the same time. Reflecting on his upbringing in Al Ain, Al Lamki's work resonates with a
profound sense of nostalgia for the landscapes of his childhood.

Central to his research is Jebel Hafit's geological narrative, serving as a catalyst for contemplation. Once submerged beneath ancient
waters, this geological marvel has undergone profound changes, evolving into the mountain we see today due to tectonic shifts that
happened millions of years ago.

Inhis depiction of the motorbike, AlLamkishedslight onthelink between natureand
modernity. Bikers drive to the top of Jebel Hafit and engage in different activities-
be it reaching the top to contemplate the view of the sunset or engaging in social
and communal activities. The romanticism of man and nature in this painting is
accentuated by the free flowing wet-on-wet technique of natural pigment and oil
paint, and oil pastels that Al Lamki used where the pigment takes on its own form
while diluting through the process.

Al Lamki's intuitive process of painting starts with building layers of paint where
the palette is dictated gradually and never planned ahead of time. His paintings are
almost always auto-biographic. Lobster's depiction of a single motorbike appeared
in his painting unconsciously and the association of a single motorbike - ratherthan
agroup of motorbikes - reflects his solitude and nostalgia towards a landscape that
reminds him of his family gatherings and celebrations.

Hashel Al Lamki, UAE (b. 1986), Lobster, 2022, Natural pigment oil and oil pastels, 240 x 224 cm,
Artist Collection



Observations of Daily Life Through the Marks of Mohammed Al Qassab
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Mohammed Al Qassab, UAE (b.1960), Untitled, 2019, Acrylic on canvas, 40 x 40 cm each (65 pieces), Artist Collection

Mohammed Al Qassab draws on his accumulated subconscious and visual memory spanning four decades to inform his artistic
practice. Central to his body of work is the motif of lines, serving as a unifying element across the formal aspects of his paintings and
drawings. Despite their varied forms, movements, intersections, and directionalities, lines function as a connective thread throughout
his body of work.

Ina manner reminiscent of waves, Al Qassab's lines exhibit dynamic leaps and movements, each imbued with its own distinct character.
Their shapes are singular, defined by the strength of refraction and the evolving formations as they transition between spaces. Like
waves perpetually in motion, these lines progress continuously towards the depths of the sea or the shoreline,embodying a continuous
transformation.

In the early 1980s, Al Qassab's introduction to silk screen printing by the German artist Claude Christophe left a lasting impression,
evidentinthelayered approach he employs in his paintings. The inherent flatness and stratification characteristic of silkscreen printing
continue to influence his artistic practice, shaping the formal qualities of his compositions over the decades.

Al Qassab's body of work is rich with the formal graphic aesthetics highlighted in his use of form and color. Through the use of repetition
and a distinctive perspective on daily life, he creates paintings that record moments of time as seen through his own lens.

A notable example of this approach emerges in his 2015 series, "People in the Market" Marked by its monochromatic palette, the series
accentuates the silhouettes of individuals traversing the bustling market landscape.

In a subsequent body of work created in 2019, Al Qassab presents an untitled series comprising 65 square paintings. These pieces
capture figures in motion against abstract backgrounds, with repeated frames emphasizing the pervasive theme of movement
throughout the composition. This technigue evokes the imagery of a silent film, where the artist meticulously observes the behavior of
individuals navigating their daily lives within group settings.

Sarah Al Mehairi's Journey Through Repetition and Re-invention

Sarah Al Mehairi's artwork immerses viewers in a realm of multiplicity, where singular entities are constantly reinvented through
repetition, subtraction, and addition. Each form is repositioned, reoriented, and recreated, blurring the boundaries between originality
and reproduction. The essential act of repetition in her work continuously regenerates meaning, prompting contemplation on the
concept of a starting point and an endpoint.

In her exploration of place, Al Mehairi crosses between the visual and the poetic, narration, and abstraction. With replicated geometric
forms, she challenges conventional notions of form and image making.

Gentle Giants is a composition created from wooden stencils that she
collected from the maker's workshop with the intention to repurpose
them as tools to create these collages. The papers are intricately and
graphically cut, composing a dynamic interplay of geometric and organic
shapes, accentuated by the presence of mechanical wheel-like forms. The
harmonious color palette comprises of olive green, cobalt blue, cool grey,
shades of yellow, fuchsia, and mint green, which collectively add vibrance and
depth to the artwork.

] The practice of reduction and addition is evident in this artwork, as layers  sarn aivenaii uat ( 1998,Gente iants, 2021,
Sarah Al Mehairi, UAE (b. 1998) Landing,2023, Paper Acrylic on wood and canvas, 120 x 80 cm, Artist
on mat board, 841 x 594 cm, Jamil Hallak Collection Collection

10



of cut paper are thoughtfully added and subtracted to achieve the desired balance and visual impact.
Through meticulous cutting and pasting techniques, the artist constructs a complex yet harmonious
arrangement of shapes and colors. After careful placement, new forms appear within the composition
which highlights the playful aspect of Al Mehairi's art practice.

Similarly, Landing (2027) offers a bird's-eye view of what seems to resemble a cityscape or civic map,
with roads and blocks arranged in a structured yet abstract manner. The composition is anchored by a
prominent diagonal rectangle, which serves as a focal point amidst the intricate network of forms and
shapes. What sets this series apart is the artist's innovative employment of recycled and reproduced
materials as tools to create unexpected outcomes.

Despite the unconventional materials used as stencils to create the collages, the artist skillfully

orchestrates and balances the composition to create a cohesive whole. The carefully selected color i Al tenari UAE (b 18880 centered Snift
, Acrylic on wood and canvas, 120 x 80 cm, Artist

palette further enhances the visual impact of Landing, with shades of purple, green, warm grey, black, ~ “"*"

white, maroon, and muted warm off-white working in harmony to evoke a sense of playfulness, modernity, and urbanity.

The Off-Centered series produced in 2023 explores the concept of balance and asymmetry through a collection of artworks
characterized by off-center compositions and dynamic shifts in form. One standout piece from this series is Off-Centered Shift which
features two rectangular stretched canvases brought together by two diagonal lines that intersect at the center.

Language and Perception: Interrogations by Shamma Al Amri

Shamma Al Amri's oeuvre is distinguished by its conceptual underpinnings,
investigating the cognitive framework of viewers through a sophisticated interplay
oflanguage andvisual art. Spanning a diverse array of mediums and genres, including
kinetic sculptures, calligraphic ink drawings, and installations, Al Amri consistently
engages in a discourse of inquiry within the realm of conceptual art.

In her piece 9 from 3, AlAmri presents a series of assembled rectangle prints forming a
grid of 9, rendered in three solid-colored backdrops and covered in the inscription of
the word "Sah,” meaning correct, in different colors and thicknesses. This intentional
arrangement challenges conventional perceptions of color, inviting viewers to

LAyt LA e e el 8 o3 2025 o erpeio e et reconsider the accuracy of their visual interpretations. Delving into the foundational

o (Ed of 5) The ARM. Holding Art Collection principles of color theory, by covering the background with the colored inscriptions

in a different color, the illusion of a new color is optically perceived by the viewer. Through this simple yet resonant gesture, Al Amri

highlights the effective relationship between color, form, and language, highlighting their profound influence on human cognition and
perception. By refining complex theoretical concepts into seamlessly balanced compositions, Al Amri offers a contemplative space
where viewers are prompted to interrogate the nature of reality before them.

Therecurrence of the word "Sah" across AlAmri's body of work traces back toits origin in the "Oath of the Artist," initially unveiled during
the exhibition "So to Speak" in 2022 at Tashkeel, Dubai. Through this deliberate invocation, the artist invites audiences into a dialogue
that goes beyond the boundaries of visual representation, ultimately encouraging a deeper exploration of truth and perception.

Shamma Al Amri's exploration of the word "Sah" encapsulates a profound inquiry into the complexities of truth and perception.
Reflecting on the inherent ambiguity of distinguishing between right and wrong, Al Amri delves into the fundamental question of
whether such distinctions can ever truly be discerned. Through her artistic endeavors, she navigates the intricate interplay between
language, societal norms, and personal interpretation, inviting viewers to reconsider the nature of reality itself.

Mohamed Ahmed Ibrahim: A Journey of Contemplative Playfulness

Mohamed Ahmed Ibrahim, a pioneer in the UAE's contemporary art scene, emerged from the country's
first generation of artists, shaping his practice around the profound connection to his birthplace,
Khorfakkan. Through handmade sculptures resembling organic forms and shapes, Ibrahim invites
viewers into a realm of wonder. His paintings and works on paper, filled with inscriptions and abstract
forms reminiscent of ancient scripts, reflect a unique visual language, one that speaks of meditative
repetition and introspective exploration.

Amidst this seemingly childlike playfulness, Ibrahim's art carries layers of profound contemplation,
drawinginspirationfrom psychologyand meditation. Featured prominentlyinthe exhibitionarelbrahim's
diptych oil paintings, characterized by black and white rectangles arranged in a grid-like composition.  ohamed Anmed lbrahim, UAE (5.1962) Book cover |

2020, Acrylic on canvas, 200 x 1576 cm, Khaled & Hana
Habbal Collection
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Thick brushstrokes bear witness to the artist's hand, one layer over another forming “peeping” orange dots that appear
in the intersections of the lines. Meanwhile, his drawings in Indian ink on paper and his large red and blue painting on
canvas reveal a meticulous dedication to repetitive forms, inviting viewers into a trance-like experience.

Ibrahim’s whimsical papier-maché sculptures created with simple materials such as paper and glue, reflect the artist's
intuitive connection with his chosen materials, each piece inviting viewers to engage with their innate sense of curiosity.

Ibrahim's paintings and sculptures invite viewers into an open-ended exploration, encouraging them to interpret and
experience the artwork with the same curiosity and wonder as a child with a toy. Within both his paintings and sculptures,
forms are detached and reattached, fostering a sense of playful engagement.

Mohamed Ahmed lbrahim,
UAE (b. 1962, Untitled,
2020, Cardboard, twine,

Musical Impressions and Urban Connections: papermache 1031295
Works on Paper by Mohammed Kazem

Private Collection

Mohammed Kazem initially started scratching the surface of his charcoal and pastel drawings to
create texture in certain areas of the surface of his work that was drawn on thick paper. He used
to create these scratches with the edge of the brush ferrule. Hassan Sharif, Mohammed Kazem's
first teacher and mentor, suggested that Mohammed used the scratches as a starting point in
order to take on a new process and experiment with it.

The impressionist drawings that Kazem creates using soft pastel were musically reverberating
in harmony, thanks to the impressionist strokes that were composing his work. Kazem was
inspired by the musical aspect that he saw and heard in this process and decided to translate this
harmony through the act of scratching the surface of the paper repetitively. He was interested in
making sound visuals in lieu of its natural audible nature.

Mohammed Kazem, UAE (b.1969), Kisses Series, 2074, Inkjet colour print

on Hahnemuhle paper914i x 68.5 cm, Rakesh Kumar Collection By using scissors to scratch the surface of paper, the sound that it produces creates a rhythm
and melody that orchestrates the composition. The shadows of these scratches are cast on the
monochrome paper creating an ephemeral drawing that moves along with the movement of
the natural light. Through these scratches, Kazem creates eternal movement that automatically
creates sounds that are reacted by the light; these sounds are only audible inside one's mind. “If
we put these scratches in a drawer, the sound will be muted.” Kazem explains.

Ink on Scratches (1993) is one of the earliest iterations of this series. The artist continued to
explore this process for decades up until today. The layer of ink added to the surface of the
paper sinks in the scratches creating contrast within the different textures of the paper which
accentuates movement of the artist's hand that composed this musical expression.

In these sharply contrasting images, Kazem draws a line between chewed gum scattered on city
sidewalks, connecting them with brightly colored powdered pastels and playfully labeling them
as Kisses.

i SR &
Mohammed Kazem, UAE (b.1969), Kisses Series, 2014, Inkjet colour, print.
on Hahnemuhle paper, 9144 x 685 cm, Rakesh Kumar Collection

The first time the idea of the kisses came about was in 2010 when Kazem was starting his artist
residency program in Uarts, Philadelphia which was sponsored by the Emirates Foundation. On
his first day in Philadelphia, as Kazem was crossing the street, he could not help but notice the large amount of chewing gum on the
floor. He immediately thought of a way to connect these marks to create a link, a connection, a kiss. The following day, Kazem bought
soft pastels and drew these vibrant lines between the marks of the chewing gum and photographed them. These static kisses are
symbols that portray the act of kissing without indicating the identity of the kisser and without indicating who initiated the kiss.

An important element in this series is the observation of things in new environments, as travel triggers a heightened sense of
observation and documentation. This series is reminiscent of the documented performances of observing and counting that Hassan
Sharif created in the early 1980s in the United Kingdom.

Afra Al Dhaheri's Interplay of Concept, Form and Material

Afra Al Dhaheri's oeuvre reflects her upbringing and her formative years living in Abu Dhabi along with her immersion in the broader
United Arab Emirates, a place characterized by rapid transformation.

Within her body of work, which displays a playful yet meticulously constructed practice, Afra Al Dhaheri delves into the translation
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of societal norms, portrayed through a wide range of visual compositions
including paintings, sculptures, assemblages, and installations.

In her sculptural works, Afra Al Dhaheri utilizes found objects and industrial
materials commonly encountered within the bustling industrial zones of
the Emirates. This recurrent utilization of such materials mirrors a broader
undertaking observed among artists from the United Arab Emirates, where
the presence of industrial materials reflects the rapid development of the
country.

Architectural and spatial elements permeate Al Dhaheri's paintings, wherein
lines and planes emulate windows, screens, or cladding, encapsulating e ot o s e 5 e
notions of privacy within their representations. For instance, works such as =~ %"#0x0x3senArtstatecion ArostCollecten

| Met a Line and Made Paintings no.2 & n0.2022(6) form part of a series that embody the concept of

privacy, prompting viewers to contemplate whether it embodies the impenetrability of a wall or the
negotiable permeability of a curtain. Rooted in the artist's personal encounters with the societal
boundaries of privacy, these pieces employ layered transparencies of color and form to evoke nuanced
reflections on the act of observation and concealment.

Similarly, Don't Pull my Hair (2023) serves as a stance on the importance of grounding amidst the hectic
and demanding pace of contemporary existence. Here, Al Dhaheri confronts the challenges faced by
artists in navigating an environment saturated with stimulating distractions and endless expectations,
calling for moments of introspection and contemplation within their practice. Through the symbolic
weight anchored by the brick and tension embodied within the ropes, the artist metaphorically  msa Dfiaher UAE 0 1889, Dot Pul my i 2023 Coton

rope on stained wood and concrete cinder block, 224 x 475 x

portrays the struggle to maintain equilibrium amid the constant unrest, representing the experiences  socmaristcolection
of many within today's rapidly evolving global landscape.

Shaikha Al Mazrou's Manipulation of Form and Material

Shaikha Al Mazrou's artjourney with sculpture reflects a profound engagement with materiality. Her works present a dynamic interplay
between form and concept, encapsulating tension while demonstrating an intuitive understanding of materials and their properties.
Drawing inspiration from contemporary and historic references and movements, she integrates ideas ranging from color theory to
geometric abstraction.

Informed by thorough study of the visual arts, Al Mazrou's creations resonate with the legacy of sculpture, abstraction, and Modern
art. Her practice maintains a meticulous focus on formal considerations, resulting in works that strike a balance between harmony and
tension. Through a blend of playful exploration and rigorous testing, she refines complex concepts into minimal sculptural forms that
are positioned between materiality and expression.

Shaikha's practice includes ongoing research about the definition of sculpture as a genre, its material aspect, and its representational
function. She finds interest in transforming mass-produced industrial materials into artworks by changing their composition, quality,
and form. Al Mazrou seeks to transform the viewer's perception about the materials used and to alter the view and reception of these
materials. There is always a dichotomy in the materiality of her sculptures where the solid and hard characteristic of the industrial

Afra Al Dhaheri, UAE (b.1988). | met a line and we made paintings No 2022 6,
Acrylic on wood panel, 150 x 122 x 5 cm, Artist Collection
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material appearsinasoftand paper-like guality.Shaikhais drawn towards minimalism and what it represents,away from representation
of figurations and subjects, she finds interest in perspective, illusion, and space.

Through the multifaceted dimensions of Al Mazrou's practice, one can trace her trajectory from inspiration to creation and positioning
her work within the broader context of contemporary sculptural discourse.

At the core of Al Mazrou's artistic language lies a fascination with the transformative potential of materials. Her practice serves as an
ongoing investigation into the definition of sculpture, interrogating its material aspect and representational function. By reimagining
mass-produced industrial materials, Al Mazrou overcomes their utilitarian origins, reshaping their composition, quality, and form to
evoke new aesthetic possibilities. This transformative process not only challenges viewers' perceptions but also distinguishes her
sculptures with a paradoxical dichotomy, wherein the solidity of industrial materials acquires a malleable quality, inviting contemplation
on the nature of the material itself.

Spectral Thrones: Alaa Edris's Interpretation of Mythical Beings

Alaa Edris, recognized for her diverse use of mediums, integrates her extensive research on culture, language, and identity into her
artistic practice. Throughout her career, Edris has explored the utopian and the surreal, incorporating elements of her environment
through her research on history, language, gender, and cultural heritage.

AlKursi(2023)is an extension of the Kharareef series that started in 2011 as a series of photographs and videos aiming to visually capture
the oral heritage of the UAE. The series delves into fables and legends featuring mythical beings passed down through generations by
mothers and grandmothers to instill discipline in both children and adults. This installment of the series focuses specifically on female
demon characters prevalent in the UAE and the wider Gulf region. Departing from portraying the characters themselves, the artwork
centers on the symbolic significance of chairs. Chairs, across many cultures, embody power, authority, and status. In Islamic tradition,
the throne of God holds utmost significance, symbolizing protection against malevolence.

Al Kursi intends to represent seven characters through intricately carved wooden chairs, incorporating elements from each character
and their environment. These chairs are arranged in a specific configuration, with a central throne-like chair denoting the sole human
character, "Um Al Helan," surrounded by six chairs representing Jinn or demons. Each chair features a subtle, built-in audio element,
offering ambient sounds and relevant natural elements associated with the respective character, creating an immersive experience
for viewers. Although non-interactive, the chairs convey a sense of authority, prohibiting viewers from sitting on them, thereby
maintaining their symbolic integrity.

The"AlKharareef" series was a way for Edriss to document oral history afterits preceding work “"Grandmothers and Mothers!" The series
focuses on fairy tales and fables that were used to discipline children through the horror of these mythical creatures that embodied
specific characteristics and that represented different stories. The depicted creatures or fedjinns include Um Al Duwais, Um Al Sa'af wel
Leef, Um Shraa’, Salamah w Banat'ha, and Humarat Al Gaylah, Al Naghagah as well as Um Al Haialan who is the only human character
centered in the middle of the installation, she is known to be an old vile and evil woman.

Through bringing these artworks into a single exhibition, we foster a conversation not only between the artworks themselves but
also among the artists spanning generations, life experiences, and artistic processes. The audience will encounter more than just an
exhibition; they will be immersed in a collective spirit forged through a journey shared on the soil of the United Arab Emirates.

Alaa Edris, UAE (b.1986), Al Kursi (The Chair), 2023, Iroko wood, Series of seven, Artist Collection
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‘ENCOUNTERS'

Curated by Alia Zaal Lootah

Previously confined to the private domains of individual collectors and
institutions, be it their residences or workplaces, these artworks now find
themselves inthe public sphere, engaging in a dialogue with other pieces within
the exhibition. ‘Encounters’ derives its name from the notion that each of the
showcased artworks will undergo a slightly different experience as they are
placed in a new context in this exhibition. The show is replete with unexpected
encounters, exemplified by the artworks' intergenerational juxtaposition,
creating an echo of artistic interplay. By allowing the essence of each piece
to emerge without imposing unnecessary interpretations, the exhibition
encapsulates a simple yet profound concept centered around observation and
appreciation.

Featuring a diverse lineup of artists from the United Arab Emirates spanning
multiple generations, this exhibition provides the opportunity to experience
the sensation of collecting and curating a personal collection, encompassing
various genres, artistic schools, and artists from different generations. The
placement of these works together not only mirrors their presentation in
private spaces but also reflects the exposure of UAE artists to a multitude of
mediums and innovative modes of thought. Whether it be the avant-garde
approach of Hassan Sharif, characterized by his practice of folding, or the
experimentation of Shaikha Al Mazrou and Afra Al Dhaheri with traditional and
industrial materials, the exhibition encapsulates these diverse influences,
forging new connections among the artworks on display.
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Alia Zaal Lootah

Alia Zaal Lootah has been active in the UAE's
art and cultural landscape as both an artist and
curator. Her dedication and contributions led
to her being honored with the 'Chevalier des
Arts et des Lettres' distinction from the French
government in 2023. Lootah's artistic journey
beganin2008withtheexhibition'State-of-the-
Art' endorsed by the UAE Ministry of Culture.

In 2010, she ventured into curation at the
Women's Museum in Dubai. Lootah then
transitioned to the Department of Culture
and Tourism in Abu Dhabi in 2013, where she
eventually became an Assistant Curator
for Modern and Contemporary Art at the
Louvre Abu Dhabi. In this role, she handled
acquisitions,loans,and commissions,curating
significant exhibitions such as 'mmortal
Figures' and 'Co-Lab: Contemporary Art
& Savoire-Faire! In 2018, she co-curated
'Artists and the Cultural Foundation: The
Early Years' and later became a consultant,
advising the UAE embassy in Riyadh and
working as a private art collection advisor.

In 2021, Lootah curated 'Pulse’ a solo
exhibition by Hashel Al Lamki in Dubai's Al
Serkal Avenue. Subsequently she secured an
exclusive residency at Claude Monet's house
in Vetheuil, France.

She is currently a curator for Public Art with
the Department of Culture and Tourism in Abu
Dhabi, where she is co-curated the inaugural
edition of Manar Abu Dhabi. Lootah earned a
Master's degree in Art History and Museum
Studies from Paris-Sorbonne University Abu
Dhabi, in collaboration with Ecole du Louvre, in
2012

26

oliglh Jcj clilc

ol aaunall 6 daii cibolaw| la) oligh Jej clile
dilio lojlick éaniall duyell wiljlodl dlgay 0 olaillg
wibllg yaiall yuyle’ plwg le aligh vilns diio dalog
e ) g5 11 ple 6 uajal & jgmall 4o o364
r-A olc 6 duiall alig) dloy cisliail laileig lailasluo
dilejg acay raml Slg 'State-of-the-Art' jlgies o jeay

ljlol dlgy 6 dolaill 6jljg

L0 dhall waaio L6 Jaell dijai alig) cuald - ole o9
L0 dluuillg dolaill 64ily 6 Jaell Ellb a2 cildiilg ( 1a
6acluo disol plao 1j31 cilgi ellimg [ ole 6 LuAagl
«Abgll-jaglll wanio L6 poleallg cyanll all awé 6
uolpolg dlgaiwMl vllac willgguar ciellhml ¢uos
Jio damall (pjleall (1o 133c crabhig duiall ciladsillg
Co-Lab: Contemporary Art &' g Immortal Figures'  ©}e0

'Savoire-Faire

Artists and the' JA)eo Guuii 0 c1SjLu [IA olc 69
22l lawo cilacg /Cultural Foundation: The Early Years
Uobyl o daniall duyell ciljloMl dlga ¢jlawd 6jliiuo

Al duioll wbiidall vulcgonal §jliiiuing

A0 9ag ‘JAau Jajeo Guuil oligh ciold [T olc ;6
L giisl JSpul 6 assl g3l Sall Juble ¢jliall 530
2915 Jjio 0 dpanll doloMl aoliy e calnos «Elly ciac
Lo 0 aligo

doluullg dalaill 64l 6 dolell (jgiall dduwias Wb Jae
(0 dplioyl dwill Guuii L6 ciSjll cus iagl Lo
L0 piwnlall dvja e aligh cilino agll Jlio' yojeo
UGl gl deob yo wosliall wilwlpg goll )b
[ ole yoglll dwjro 2o (Jgleill L,JJag_ll



Artists and Artworks duiall JlocVlg (pLiliall



Sarah Al Mehairi

Sarah Al Mehairi's overarching body of work unfolds a discourse
on themes of materiality, systems & interrelations, memory,
and language through the intuitive and poetic examination of
narrative and abstraction.

By engaging with geometric forms, she extracts and defines
a structural language read time and time again to suggest
a form other than its own - a map, a sentence, a puzzle
piece. Through the process, they are broken down, built, and
reassembled as continuous iterations of themselves. These
elements towards telling a story are not so explicit, lines and
layers are used throughout her pieces as a means of exploring
clarity and organization of collected information.

Working primarily with investigative range of media, she
explores the push and pull of material to evoke a story that both
conceals and reveals itself.

Born in 1998, Abu Dhabi, UAE Lives and works in Abu Dhabi, UAE.

Image and text courtesy of CARBON 12 and the artist.
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Sarah Al Mehairi SJmoll 6l
UAE (b.1998) (199A ple ayllgo) Ganiall duyell wiljloyl
Off Centered Shift, 2023 s yall oyl Jgaill
Acrylic on wood and canvas ubilad g cudis Lle el ysi
120x80cm puu A I
Artist Collection gliall wliiso
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Sarah Al Mehairi

UAE (b.1998)

Landing, 2023

Paper on mat board
841x594 cm

Jamil Hallak Collection
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Sarah Al Mehairi

UAE (b.1998)

Gentle Giants, 2021
Paper on mat board
841x594 cm

Jamil Hallak Collection
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Hassan Sharif

Hassan Sharif made a vital contribution to conceptual art and
experimental practice in the Middle East through 40 years of
performance, installation, drawing, painting and assemblage.
Prior to leaving the UAE to study in London in 1979, Sharif gained
attention for his cartoons published in the UAE press - ironic,
outspoken critiques of the rapid industrialisation of the Emirates
and political deadlock of 1970s Arab Nationalism. As an artist,
he rejected calligraphic abstraction, which was becoming the
dominant discourse in the Middle East at that time, and pursued
instead a pointedly contemporary vocabulary, drawing on the
non-elitism and intermedia of Fluxus and the potential in British
Constructionism>s systemic processes of making.

Sharif graduated from The Byam Shaw School of Art (now part
of Central Saint Martins) in 1984 and returned to the UAE shortly
after. He set about staging interventions and the first exhibitions
of contemporary art in Sharjah, as well as translating art historical
texts and manifestos into Arabic so as to provoke a local audience
to engage with - or at least reject - contemporary art discourse.
Beginning in 1982, Sharif began to formulate and document private
performances of mundane activities (e.g. discussing art in a toilet
cubicle with the faculty of The Byam Shaw School,jumping ordigging
holes in the UAE desert). Simultaneously, he began work on what he
referred to as Experiments - formal exercises, like counting cars on
a street in Dubai or tracing every instance of the letter 't' on a page
of The Daily Mail newspaper. These absurdist and purposely boring
practices were initially performed, in part, as an ironic response to
the functionality of economics and globalisation: uselessness as
gesture. This critical stance, what he termed ‘positive irony’, has
since been developed on in subsequent works in other mediums.

Sharif started creating his Objectsin the 1980s using found
industrial materials or mass-produced items purchased in markets
and stores around the UAE. Weaving these objects together with

Image and text Courtesy of Gallery Isabelle Van Den Eynde
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rope, coil and twine, the heaps and bundles that Sharif created
became a visualisation of the surplus of mass-production -
the commonly unseenby-product of the UAE's globalised,
consumerist society that developed since the formation of the UAE.
His Objects - which handed cheap, mass-produced or discarded
materials back to society as artworks - were a vital instrument in
provoking and engaging UAE audiences with contemporary art in
the 1980s. Sharif's Semi-Systems were initially informed by British
Constructionism and particularly Kenneth Martin's notion of
‘Chance and Order". He invented a set of rules, following this system
to create line drawings that transform within a grid and colour
studies on paper. Sharif revealed in the mistakes and errors that
naturally occurs in the monotonous creation of the work, believing
that “Art' is a result of errors.

In addition to his own practice, he also encouraged and supported
several generations of artists in the Emirates. Sharif was a founding
member of the Emirates Fine Arts Society (founded in 1980) and
the Art Atelier in the Youth Theatre and Arts in Dubai. In 2007, he
was one of the four artists to establish The Flying House, a Dubai
institution for promoting contemporary Emirati artists. His works
are held in the collections of the Sharjah Art Foundation; MAMCO,
Geneva; Centre Pompidou, Paris; Tate, London; Guggenheim New
York and Abu Dhabi; Fondation Louis Vuitton, Paris; Mathaf: Arab
Museum of Modern Art, Doha; Barjeel Art Foundation, Sharjah; M+
Museum, Hong Kong and Museum of Contemporary Art (MOCA),
Yinchuan,among others. In 2017, a major retrospective of his works,
entitled Hassan Sharif: | Am The Single Work Artist, curated by Hoor
Al Qasimi was held at Sharjah Art Foundation. This retrospective
has travelled to the KW Institute for Contemporary Art in 2020 and
is currently on view at the Malm Konsthall, Malmé. The exhibition
willbe onview at the musée d'art moderne et contemporain (MAMC),
Saint-Etienne, in spring 2021.
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Hassan Sharif

UAE (1951-2016)

Hippopotamus, 2015

Oil on canvas

145x120 cm

Snow Feinan Li Private Collection
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Hassan Sharif

UAE (1951-2016)

Man & Mountain No.3,2008

Oilon canvas

200 x 154 cm

Collection Olivier Georges Mestelan
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Hassan Sharif

UAE (1951-2016)

Untitled, 2013

Rug, cotton rope and glue
T12x38x15cm

Fournie Collection
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Mohamed Ahmed Ibrahim

Mohamed Ahmed Ibrahim came of age as an artist in the UAE
in an era in which the visual arts were not yet valued culturally
or taught in university degree programmes. In 1986, when he
met the late artist Hassan Sharif (@ founding member of the
influential Emirates Fine Art Society), Ibrahim was pulled out of
a secluded practice and carved out unshakable friendships and
collaborations that have formed the foundation for the creative
community that defines the UAE today.

In March 2018 Elements, a survey of works spanning three
decades of his practice, was presented at the Sharjah Art
Foundation, curated by Sheikha Hoor Al Qasimi. Ibrahim»s recent
solo exhibitions include Dusk Till Dawn, Cromwell Place, London
with Lawrie Shabibi (2021), Memory Drum (2020) and The Space
between the Eyelid and the Eyeball (2019) at Lawrie Shabibi, Dubai,
as well as a series of solo shows at Cuadro Gallery, Dubai (2013
2015, 2016, 2018)

Ibrahim’s public works include: Hugs (2020), Sustainability Pavilion,
Expo 2020, Dubai, UAE,commissioned by Expo 2020; Falling Stones
Garden (2020), Al Ula, Saudi Arabia, commissioned by the Royal
Commission for Al Ula and Desert X; Grocery (2019), Madinat Zayed
Market, Abu Dhabi, UAE, commissioned by Ghadan 21, Government
of Abu Dhabi as part of the For Abu Dhabi initiative; Untitled (2019),
Reem Central Park, Al Reem Island, Abu Dhabi, UAE, commissioned
by Aldar Properties PJSC in partnership with Abu Dhabi Art;
Kids> Garden (2019), Sheikh Khalifa Medical City, Abu Dhabi, UAE,
commissioned by Abu Dhabi Health Services Company; and Bait
AlHurma (2018), Al Mureijah Square, Sharjah, commissioned by the
Sharjah Art Foundation as part of the exhibition Elements.

Ibrahim's group exhibitions include participations in But We
Cannot See Them: Tracing a UAE Art Community, 2008-1988 at

Image and text courtesy of the artist and Lawrie Shabibi
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The NYUAD Art Gallery (2017); The Unbearable Lightness of Being,
Yay Gallery, Baku (2015); the Kochi-Muziris Biennale, Kochi (2016);
the 53rd Venice Biennale, Venice (2009); the Sharjah Biennial (1993
2003 and 2007); and the Dhaka Biennial (2002 and 1993). Select
institutional exhibitions include the Kunstmuseum, Bonn (2005);
the Sharjah Art Museum, Sharjah (2005 and 1996), the Ludwig
Forum for International Art, Aachen (2002); Institut du Monde
Arabe, Paris (1998); Sittard Art Centre, the Netherlands (1995),
and the Exhibition for the Emirates Fine Art Society in the Soviet
Union, Moscow (1990).

He received the first prize for sculpture at the Sharjah Biennial
in 1999 and 2001 and has been a member of the Emirates Fine
Arts Society since 1986, founding Art Atelier at the Khor Fakkan
Art Centre in 1997. He has participated in artist residencies at
Trans Indian Ocean Artist Exchange, Kochi Murzi Biennale, India
(2016); A.i.R Dubai (2015); Le Consortium, Dijon, France (2009) and
Kunstcentrum Sittard, the Netherlands (2000-1998 ,1996-1994).

His works have been acquired by significant international
collections,including Sharjah Art Foundation, Sharjah; Sharjah Art
Museum, Sharjah; Guggenheim Abu Dhabi, Art Jameel Collection,
Dubai; Barjeel Art Foundation, Sharjah; Mathaf: Arab Museum
of Modern Art, Doha; Kunstcentrum Sittard, Sittard; The British
Museum, London; and Le Centre Georges Pompidou, Paris.

In 2022 Mohamed Ahmed Ibrahim presented a solo exhibition
at the National Pavilion of the UAE at the 59th Venice Biennale,
where he represented the UAE.

Ibrahim works and lives in Khorfakkan, United Arab Emirates.
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brahim, Image courtesy the artist and Lawrie Shabibi




Mohamed Ahmed Ibrahim

UAE (b.1962)

Book cover1,2020

Acrylic on canvas

200x 1576 cm

Khaled & Hana Habbal Collection
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Mohamed Ahmed Ibrahim

UAE (b.1962)

Untitled, 2020

Cardboard, twine, papier-mache
31x215x6cm

Rami Al Ali Private Collection
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Mohamed Ahmed Ibrahim
UAE (b.1962)

Untitled18,2017

Oil on canvas

121x91cm

Mohamed Maktabi Collection
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Mohamed Ahmed Ibrahim

UAE (b.1962)

Untitled, 2020

Cardboard, twine, papier-mache
103x29x18.5cm

Snow Feinan Li Private Collection

45

prolpl 205 2050

(197r ple ayllgo) daniall duyell caljloyl
r-r-.glgic gyga

GJ9ll gae (J326 hnd (s980 GJg

Qs IN,0x 9 x|

bl J glire giuw wibiiso



Mohammed Kazem

Mohammed Kazem is a renowned multidisciplinary artist who
lives and works in the UAE. His practice ranges from video, sound
art, photography and performance art and he is known as one
of the region's first conceptual artists, alongside fellow artists
the late Hassan Sharif, Hussain Sharif and Mohammed Ahmed
Ibrahim, whose works were exhibited together at the Ludwig
Museum in 2002.

He has been the recipient of various accolades including first prize
at the Sharjah Biennial in 1999 and 2003, and has also curated
shows for young, emerging artists in the UAE.

Kazem's work can be found in the permanent collections of
Mathaf: Museum of Modern Art, Doha, Barjeel Art Foundation,
Sharjah Art Museum, and the Deutsche Bank Collection, Germany.
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Mohammed Kazem
UAE (b.1969)
Kisses Series, 2014

Inkjet colour print on Hahnemuhle paper
9144 x68.5cm
Rakesh Kumar Collection
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Mohammed Kazem
UAE (b.1969)
Collection Light, 2020
Scratches on Paper
No.A76.2,1x55.88cm

Rakesh Kumar Collection
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Mohammed Kazem

UAE (b.1969)

Ink on Scratched Paper, 1993
Ink on Scratched Paper
LO5x40.5cm

Private Collection
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Shamma Al Amri

ShammaAlAmriholdstwo MAdegrees: onein Cultureand Creative
Industries from Abu Dhabi HCT, and another in Contemporary Art
Practice from the Royal College of Artin London.

As a member of the UAE and regional cultural scene, she has
initiated several cultural projects, including The Nomad Box,
Majhool, and bleep. Additionally, she is a co-founder and member
of The Arab Art Saloon in London.

Al Amri has exhibited her work both locally and internationally,
including at the United States touring show «Past Forward» and
Meridian International Center in Washington DC, «Equal Voices
in the Room» in London, «Becoming» at Subject Matter Gallery in
London, «MACBA» (Museum of Contemporary Art of Barcelona),
«From Barcelona to AD» at Abu Dhabi Power of Dreams, UAE
Pavilion, and the United Nations Office in China.

She has also completed notable fellowships and residencies,
such as the SEAF Rhode Island School of Design fellowship, an
Air residency with the Delfina Foundation, and a residency at
Domaine Du Boibuchet in France. She was also honored as a
recipient of the Cultural Foundation Art Residency in 2020.

Image courtesy of Tashkeel Gallery
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Shamma Al Amri

UAE (b.1985)

Blue and Yellow : 9 from3,2022
Print on archival paper

60 x 40 cm (Ed of 5)

The AR.M.Holding Art Collection
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Maitha Abdalla

Emirati multi-disciplinary artist, Maitha Abdalla's,

practice
combines film, photography, sculpture, painting, drawing and
performance.

Abdalla harnesses the performative and constructed character
of the theatre to tackle themes that range from folklore and
mythology to gender, social conditioning and psychology. For
the artist, the theatre is a space where she might confront and
destabilize that which she has encountered in her social world, her
imaginations, memories and fantasies at an objective distance.
The artist's fantastical scenes shift between abstraction and
representation and are charged with drama and melancholy.
Abdalla's art forms an ongoing investigation into the self. She
constructs characters that embody a distinct vector of her
persona often constrained within tight domestic spaces that
expose their vulnerability.

For Abdalla, her process is a continuation of the performance.
She employs a bodily approach to painting, often applying dense
layers of oil and acrylic paint with her fingertips and tracing
around her own figure with gestural smears of charcoal.

Image and text courtesy of Tabari Artspace Art Gallery
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Maitha Abdalla
UAE (b.1989)

A Tree Falls, 2023
Oil on canvas
65x53cm

Artist Collection
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Shaikha Al Mazrou

Shaikha Al Mazrou received her MFA in 2014 at the Chelsea College of
Fine Art, University of the Arts, London where she was awarded the
prestigious MFA Student Prize. Prior to that she studied at the College
of Fine Arts and Design, University of Sharjah where she was recently
a Sculpture Lecturer. Recent solo exhibitions include Art Dubai, with
Lawrie Shabibi, Dubai (2021), Rearranging the Riddle, Maraya Art Centre
Sharjah, Sharjah (2020), Expansion/Extension, Lawrie Shabibi, Dubai
(2019),and Solo Projects, Abu Dhabi Art with Lawrie Shabibi, Dubai (2018).

She has participated in a number of group exhibitions including:
Geometric Bodies: Regional and Diaspora Artists, The Arts Club, Dubai
(2021), Blue, Lawrie Shabibi, Dubai (2020), Paulo Cunha e Silva Art Prize
Finalist Exhibition, Galeria Municipal do Porto, Porto (2020), Upsurge:
Waves, Colour And lllusion, Lawrie Shabibi, Dubai (2020), MATERIALIZE,
Lawrie Shabibi, Dubai (2019), Artissima, Dialogue section, with Lawrie
Shabibi, Torino (2018), From Barcelona to Abu Dhabi: Works from the
MACBA Art Collection in Dialogue with the Emirates, organised by
ADMAF, Manarat Al Saadiyat, Abu Dhabi (2018); Beyond: Emerging
Artists, Abu Dhabi Art (2017); Art of Nature, Abu Dhabi Festival, Umm Al
Emarat Park, Abu Dhabi (2017); Homage Without An Homage, Art Dubai,
Julius Baer Lounge, Dubai (2017); Faculty Show, Al Rewaq Gallery, College
of Fine Art, University of Sharjah, Sharjah (2017); Abu Dhabi Art, with
Lawrie Shabibi, Abu Dhabi (2016).

Al Mazrou is a winner of the Paulo Cunha e Silva Art Prize (2020). Her
latest public art installation is a large scale marble sculpture entitled
The Plinth (2021), commissioned as part of EXPO 2020ss Public Art
Programme. In 2018 she was awarded the first Artisbs Garden
commission by the Jameel Arts Centre for her public piece Green
House: Interior yet Exterior, Manmade yet Natural (2018). She has also
been commissioned by Abu Dhabi Music and Arts Foundation, Abu
Dhabi Art, Abu Dhabi Tourism and Culture Authority and The Arab Fund
for Arts and Culture. Al Mazrou currently lives and works in Dubai.

Image and text courtesy of artist and Lawrie Shabibi Gallery
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Shaikha Al Mazrou

UAE (b.1988)

Expand, 2018

Wet coated steel
102x80x40cm

Nadine Kanso Collection
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Shaikha Al Mazrou

UAE (b.1988)

Focal Point, 2019

Wet coated steel

110x190 cm

The A.R.M. Holding Art Collection
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Abdul Qader Al Rais

Pioneering Emirati artist Abdul Qader Al Rais is best known for his
abstract oil paintings and landscape watercolours, Al Rais uses
recurring motifs such as doors, windows and floating squares,
reflective of traditional Emirati architecture.

In 1982, he graduated with a Bachelor of Sharia Law from the
United Arab Emirates University, Al Ain and also helped found the
Emirates Fine Arts Society. Throughout his career, he has exhibited
his work extensively both regionally and on an international scale.
He participated in group exhibitions such as the Venice Biennale
in 2015, the Meridian International Center and the UAE Embassy
in Washington. His accolades include the first prize at the UAE
Exhibition in China in 1991 and the Sheikh Khalifa Prize for Art and
Literature in Abu Dhabi in 2006.

His work can be found in institutions such as the British Museum
in London, Mathaf: Arab Museum of Modern Art, Doha, the Kuwait
Museum of Modern Art, Sharjah Art Museum and Jordan National
Gallery of Fine Arts in Amman.

A painting of his was also displayed in the European head office of
the United Nations in Geneva for six months.

Image and text courtesy of The Dubai Culture and Arts Authority
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Abdul Qader Al Rais
UAE (b.1951)
Untitled, 2008
Acrylic on Paper
12x82cm

From the private collection of His Highness
Sheikh Mohammed Bin Rashid Al Maktoum
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Abdul Qader Al Rais
UAE (b.1951)
Untitled, 2008
Acrylic on Paper
12x82cm

From the private collection of His Highness
Sheikh Mohammed Bin Rashid Al Maktoum
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Hashel Al LamKki

Emirati painter and multi-disciplinary artist, Hashel Al Lamki's art
unpacks the relationship between humankind and their habitat,
the wild and constructed.

Born in the shadow of the monumental Jebel Hafeet mountain
in Al Ain, Al Lamki bore witness to the complex social and spatial
dynamics that followed exponential development in the Gulf. Al
Ain's Bedouin culture and distinct social values, its archaeological
sites and rugged terrain formed a stark contrast to the rapid
industrial and architectural growth that Al Lamki observed in the
neighbouring Emirates.

In 2071 Al Lamki received his BFA from Parsons School of Design
The New School, New York City. He went on to contribute to
several philanthropic collaborative projects in Central and
North America. Al Lamki worked in disaster-stricken Guatemala
and Haiti and within low social income communities in the US,
his cultural projects were united by a focus upon sustainable
practices and social cohesion. After seven years in New York Al
Lamkiwent on to live between Amsterdam, Netherlands and Taos,
New Mexico where he immersed himself in solution-finding for
post-consumerism waste.

Upon returning to Abu Dhabi in 2014 Al Lamki was awarded
the Salama bint Hamdan Emerging Artists Fellowship. Post-
fellowship, in 2018, he joined forces with artists in the UAE that
shared a common cause. Together they established a community
centred around contemporary art in the Emirates, Bait 15. The
artist-run gallery space provided a space for local artists to
engage in critical dialogue.

These interdisciplinary and cross-cultural experiences have
contributed to Al Lamki's artistic practice conceptually and
technically. His paintings and sculptural works are concerned with
the legacies of the landscapes that surrounded him in Al Ain

Image and text courtesy of Tabari Artspace Art Gallery
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and beyond, the breathtaking and the banal.

Al Lamki's approach follows Edward T. Hall's suggestion that the
relationship between man andthe cultural dimensionis dialogical
and “one in which both man and his environment participate in
moulding each other”. Al Lamki's compositions charter towering
mountain ranges, pristine golf courses and architectural feats.
They survey shifts in the ecosystem as much as they divulge
changes in the social world, tracing intersecting stories of
human migration, climate change, colonisation and evolution.
Al Lamki refuses the separation of man and nature, his practice
underscores the dependency of mankind on natural resources
and their subsequent responsibility for the environmental
catastrophe that looms. His approach to art fuses social
innovation, sustainability, environmental consciousness. Inspired
by scientific methodologies and local artisanal processes, Al
Lamki's palette comprises freshly formed pigments derived from
natural resources in the MENA region. Through this process of
alchemy, Al Lamki articulates the fragility and scarcity of these
elements as well as their immense natural powers.

Al Lamki insists that community engagement remains central to
his practice. He regularly engages local artisans and practitioners
in his processes in order to feedback into local economies and
unite seemingly disparate individuals and institutions.
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Hashel Al Lamki

UAE (b.1986)

Lobster, 2022

Natural pigment oil and oil pastels
240 x 224 cm

Artist Collection
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Image courtesy of Tabari Artspace Art Gallery




Alaa Edris

Alaa Edris (b. 1986, Dubai, UAE) uses photography, film and
performance to enact experimental mappings and manipulations
of her social and urban environment. Acting as anthropologist,
cartographer and sci-fi voyager, she contends with dominant
issues from the field of Arab artistic research, including the
construction of gender, the relationship between tradition and
progress, and language as a medium for identifying, shaping and
articulating a culture.

Edris’ work has been presented in exhibitions across the region
and internationally, including Manar Abu Dhabi: Grounding Light,
Abu Dhabi (2023); Evaporating Suns: Contemporary Myths from
the Arabian Gulf, KBH.G, Basel, Switzerland (2023); Portrait of a
Nation Il: Beyon Narratives, Manarat Al Saadiyat, Abu Dhabi (2022);
Fragments, Yesterday and Today, Gateway, Abu Dhabi Art, Manarat
Al Saadiyat, Abu Dhabi (2079); Sharjah Biennial 14: Leaving the
Echo Chamber (SAF Art Spaces, Sharjah, 2019); From Barcelona to
Abu Dhabi: Works from the Barcelona Museum of Contemporary
Art (MACBA in dialogue with the Emirates), Manarat Al Saadiyat,
Abu Dhabi (2018); Is Old Gold?, Dubai Community Theatre and
Art Centre (DUCTAC), Dubai (2017); Al Haraka Baraka, Maraya Arts
Centre, Sharjah (2016); Past Forward: Contemporary Art from the
Emirates, touring exhibition to Washington, DC and six US states
(2016-2014); In the Absence of Script, Maraya Art Centre, Sharjah
(2014) and Moving Image Art Fair, London (2013).

She completed the year-long Salama bint Hamdan Emerging
Artist Fellowship programme, organised in partnership with
the Rhode Island School of Design (2015), and participated in a
residency at Fondazione Cini in Venice through an award from the
Emirates Foundation (2011). In 2019, she presented her first solo
exhibition titled Unreal. Unseen. Untouch. at 1X1 Gallery, Alserkal
Avenue, Dubai. Alaa Edris currently lives and works between
Sharjah and Abu Dhabi.
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AlaaEdris

UAE (b.1986)

Al Kursi (The Chair), 2023
Iroko wood

Series of seven

Artist Collection
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Mohammed Al Qassab

Mohammed Al Qassab's work engages both the historical and
contemporary material culture of the United Arab Emirates.
His abstract paintings evoke traditional Bedouin textiles and
handicrafts in non-representational forms, while his multimedia
compositions employ everyday objects that have played an
important role in UAE development.

Al Qassab organised Rathaiyyat [Elegies], a solo exhibition at his
residence in Sharjah (2004), and his work has been featured in
group exhibitions at the UAE Pavilion, 56th Venice Biennale (2015);
Museum of Art, Ishikawa Ken, Kanazawa, Japan (2010); Sharjah
Biennials 2 and 1997 ,1995) 3); fifth International Cairo Biennial
(1995); Sharjah Biennial 1993) 1); third International Cairo Biennial
(1992); Social Work Festival, North Korea (1989); first GCC Fine
Arts Exhibition (1989); Abu Dhabi Cultural Foundation Exhibition
(1986); Exhibition of Arab Artists, Kuwait (1985); GCC Youth Cultural
Festival (1985); Fine Art Bazaar, Sharjah Expo Center (1984) and first
and second Al Banoosh exhibitions, Dubai (1984 ,1983). His works
are also in the collections of the UAE Ministry of Culture, Youth
and Community Development, Abu Dhabi; Barjeel Art Foundation,
Sharjah; UAE Ministry of Foreign Affairs, Abu Dhabi and Sharjah
Museum of Art.

Al Qassab has won the gold prize at both the Silver Jubilee, GCC
Art Exhibition, Muscat (2013) and the first GCC Fine Art Exhibition
(1989).He was recognised by the GCC Ministry of Culture as a GCC
Creative Artist in Riyadh in 2012. He is a member of the Emirates
Fine Arts Society, where he has served in several positions on its
board of directors and founded the outreach programme. He was
also artist-in-residence at the Art House in Dusseldorf (2014).

Born in 1960 in Dubai, Al Qassab currently resides and works in
Sharjah.

Image and text courtesy of Sharjah Art Foundation
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Mohammed Al Qassab
UAE (b.1960)

Untitled, 2019

Acrylic on canvas

40 x 40 cm each (65 pieces)
Artist Collection
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Afra Al Dhaheri

Born in 1988 in Abu Dhabi, UAE, Afra Al Dhaheri obtained her MFA
from Rhode Island School of Design, Rhode Island in 2017.She had
her residencies from The Salama bint Hamdan Emerging Artists
Fellowship, in partnership with the Rhode Island School of Design
(2014); Porthmeor Studios, St. Ives, Cornwall, UK (2019); Viafarini,
Milan (2022); and The Watermill Center, NY (2023). Al Dhaheri is
among the finalists for the Richard Mille Art Prize 2022.

Solo exhibitions include Give Your Weight To The Ground, Green
Art Gallery, Dubai, UAE (2023); Split Ends, Green Art Gallery, Dubai,
UAE (2021) and Inevitable Ephemera, T + H Gallery, Boston, MA
(2016).

Selected group exhibitions include: Icon. Iconic., Art Here 2022 x
Richard Mille Art Prize, Louvre Abu Dhabi, UAE (2022); Portrait of
a Nation II: Beyond Narratives, Manarat Al Saadiyat, Abu Dhabi,
UAE (2022); Zemanna, Manarat Al Saadiyat, Abu Dhabi, UAE (2022);
Tadaroj (Gradation), Sharjah Islamic Arts Festival, Sharjah, UAE
(2021); Between the Sky and the Earth: Contemporary Art from
the UAE, Middle East Institute, Washington, DC (20217); Under
Construction, Misk Art Institute, Riyadh, Saudi Arabia (2021); Hair
Mapping Body; Body Mapping Land, ICD Brookfield Place, Dubai,
UAE (2021); Beyond: Emerging Artists, Cromwell Place, London, UK
(2021); Conscious Becoming, Tatjana Pieters, Ghent, Belgium (2021);
Beyond: Emerging Artist, Manarat Al Saadiyat, Abu Dhabi, UAE
(2020); From Within, Riyadh, KSA (2019); Avoid Bad Dreams, Green
Art Gallery, Dubai, UAE (2019); Barcelona to Abu Dhabi, Manarat Al
Saadiyat, Abu Dhabi, UAE (2018); and Emirati Expressions, Manarat
Al Saadiyat, Abu Dhabi, UAE (2011 and 2015) amongst others.

She lives and works in Abu Dhabi.

Image and text courtesy of Green Art Gallery
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Afra Al Dhaheri

UAE (b.1988)

Don't Pull my Hair, 2023

Cotton rope on stained wood and
concrete cinder block

224 x 475 x 60 cm

Artist Collection
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[ met a hne and we made paintings s a
series of paintings that explorethe lingering
forms within a spatial plane. To paint with
INtuition and allow the brainto contemplate
when creating spaces for improvisation. To
romanticizeformandestablisharelationship
with line. A line can be a boundary, yet It
could also be a leading path depending on
ItS context. This piece examines the subtle
contrast between the fluidity of the brush
mark in the background in relation to the
very structured linework in the foreground.
Arriving to a moment of coexistence and
somewhat explored harmony through a
Jjourney of tension relieved at the end. The
title was influenced by watching a series
of Etel Adnan's interviews that present a
glimpse of herworkingandliving philosophy
through making”

Afra Al Dhaheri



Afra Al Dhaheri

UAE (b.1988)

Imet a line and we made paintings No.2,2022
Acrylic on wood panel

210x120x3.5cm

Artist Collection
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Afra Al Dhaheri

UAE (b.1988)

Imet a line and we made paintings No.6,2022
Acrylic on wood panel

150x122x5cm

Artist Collection
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THE DUBAI COLLECTION IS AN
INITIATIVE OF DUBAI CULTURE
MANAGED BY ART DUBAI GROUP

Team

Dubai Culture and Arts Authority

Chair of the Curatorial Committee and initiative lead: Muna Faisal Al Gurg, CEO of
the Culture and Heritage Sector

Dubai Collection Executive Team @ Art Dubai Group

Oversight & government liasion: Benedetta Ghione, Art Dubal Executive Director
Patrons relationships: Hala Khayat, Art Dubal Regional Executive Director
Collection Consultant: Sossy Dikljian

Collection Manager: Tatiana Halawa

Collection Assistant: Ghazal Sarmast
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