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About
Dubai Collection

In October 2020 Dubai Culture and Arts Authority launched the Dubai Collection, the first institutional collection of
modern and contemporary art for the city of Dubai. The initiative was launched by Dubai Culture & Arts Authority
(DCAA) in partnership with Art Dubai Group and is one of the many initiatives supporting DCAAs vision for the future
of culture in Dubai. Held under the patronage of His Highness Sheikh Mohammed bin Rashid Al Maktoum, the Dubai
Collection is built on a unigue and innovative model that gathers the best artworks from private collections based in
Dubai and the wider region, through an independent selection process led by a committee of experts. These are
shared with the public through a series of temporary exhibitions and displays as well as being always accessible via a
Digital Museum. Overall, the Dubai Collection aims to foster a long term culture of collecting, supporting artists and
inspiring and educating those who live in and visit Dubai.

Whilst focusing on the UAE and the region, the Dubai Collection is an international collection with no geographical
restrictions and artworks are selected by a curatorial committee made of independent experts.

The Dubai Collection is built with the support of patrons who take part in the initiative through an innovative format
where they lend artworks whilst always retaining legal ownership.

Patrons can choose to include their artworks in temporary exhibitions organised by the Dubai Collection or, if they
own publicly accessible premises, make them accessible in a location of their choice in the city. All artworks in the
Dubai Collection will be accessible through a Digital Museum.

The Digital Museum also brings together educational material and critical perspectives on the collection to support
research and satisfy curiosity anywhere in the world. It acts as a comprehensive archive of information about the
artworks and the key people involved, and a repository of newly commissioned stories and articles. It is accessible by
visiting dubaicollection.ae.
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Common Grounds

Curated by Shamsa Al Qubaisi, Maryam Al Zaabi and Sara Al Sulaimani
Mentored by curatorial advisors Nada Shabout and Magali Arriola

In a cultural landscape often celebrating fragmented selfhood, Common Grounds emerges as a testament to art's
uniqgue power to reveal the threads of humanity that bind us together. This exhibition brings together diverse
artists whose works, while born from distinctly personal and cultural contexts, speak to traversing experiences that
resonate across boundaries of geography, culture, and time.

Through a carefully curated selection of works from the Dubai Collection, Common Grounds explores how individual
and collective narratives intersect to form a shared human experience. Juma Al Haj's Of Mud work invokes text as
abstraction to create a versatile visual language through illegible calligraphic formation, while Shakir Al Said's
Untitled explores how the self dissolves into the collective. Nasir Nasrallah's Letter to Future Self serves tangible
and intangible collective and autobiographical articulations through photography, while Moath Alofi's The Last
Tashahhud transforms the photography into profound symbols of divine connections and the search for
spirituality in desolation. Sara Rahbar's | Surrender, Nja Mahdaoui's Ghubar Rectangle |, and Fouad Bellamine's
Untitled forge a dialogue between found forms as a shared visual language, indigenous narratives, and cultural ties.
Talal Najjar's Tuwatam series recontextualizes artifacts and material culture to express counter-futurisms and
contend with postmodern conditions.

Hedi Turki's Les Thermes d' Antonin, Sabah Naim's and and Zeinab Abdel Hamid's Untitled works, juxtapose to reflect
the fleeting nature of memory, while capturing sensory intimate stillness, evoking the fragility of identity and place.
Faig Hassan's and Serwan Baran's Untitled works present intimate portraits of a nation's life, documenting
contrasting scenes from its ever changing nuances. Maha Malluh's Unveiled and Lamya Gargash's Drapes navigate
the delicate balance between preserving cultural heritage and contemporary experience, meditating on memory,
identity, and the ephemeral nature of material possessions.

Khozema Al Aaed Mudon series invites viewers to reflect on the significance of archiving and the persistence with
memory in a society vulnerable to forgetting. Abdul Rahman Katanani's Red Flag and Laila Shawa's Walls of Gaza
demonstrate how art transcends language to document shared perspectives of political and societal resilience.
Massinissia Selmani's Ce qui precede and Mohamad Khayata's Sanctum conjure subtle yet jarring reflections on
identity and displacement, where dreamy elements become fragile metaphors for systemic constraints.

These works shed light on the nuanced experiences of belonging, exploring the diverse feelings and connections.
Each piece acts as both an entry into the artist's world and a reflection of our own lived experiences. The exhibition
asks you to move beyond passive observation to active engagement, inviting you to discover your own stories
within each work. The gallery space becomes a forum for dialogue, where personal interpretations contribute to a
larger conversation about our collective experience.
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Juma Al Haj (UAE, b. 1990)
Of Mud

2021

Acrylic on canvas
125x90x3cm

Juma Al Haj's practice stems from the deep human need for
belonging, using painterly expressions to convey the intrinsic
search for peace. Al Haj's work contrasts the familiarity of
written language with the ambiguity of deconstructed text,
challenging the traditional function of language. Through this
process, language is reimagined in a mystical, abstract realm,
where its meaning is limitless and shaped by the universality of
abstraction; transforming text into a versatile visual language.

Mouza Al Qamzi Art Collection
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Shakir Hassan Al Said (Iraq, b. 1975)
Untitled

1988

Mixed media on paper
52x70x3cm

Al Said's Untitled work transcends conventional
representation through layered paper fragments
and subtle textual elements that dissolve into a
textured landscape beyond the physical surface.
Through deliberate tears and perforations, Al Said
invites viewers to look beyond material reality into
the metaphysical realm.

The composition reflects his belief that true expression emerges when individual identity disintegrates into
universal consciousness, creating a contemplative space between visible existence and the divine. This work

explores how the self dissolves into the collective.

Private Collection of His Highness Sheikh Mohammed bin Rashid Al Maktoum
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Nasir Nasrallah (UAE, b. 1984)
Letter to Future Self

2016

Photographic prints on aluminum
70x50 x3cm

Nasir Nasrallah's Letter to Future Self explores themes of memory, identity, and the flow of time. This work serves
tangible and intangible collective and autobiographical articulations through photography, where he creates an
intimate dialogue between the present and the future, blending personal self-reflection with universal resonance.
Addressing his future self, Nasrallah examines the connections between who we are now and who we hope to
become.

Khalid Alshafar Private Collection
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Moath Alofi (Saudi Arabia, b.1984)
The Last Tashahhud

2014-2021

Framed photographs

Variable

The Last Tashahhud (Arabic: Al-Tashahhud Al-Akheer), meaning "the last witnessing,' documents abandoned
mosques dotting the winding roads to Medina, Saudi Arabia. Built by philanthropists as sanctuaries for travelers,
these mosques serve as spiritual refuge, offering blessings to both their builders and visitors. Moath Alofi captures
their detachment from modern notions of worship, highlighting their role as silent witnesses, seen only by travelers
and the occasional passerby. The work transforms the photography into profound symbols of divine connections
and the search for spirituality in desolation.

A.R.M.Holding Art Collection
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Sara Rahbar (Iran, b. 1976)
I Surrender

2020

Mixed media sculpture
134x43x38cm

Sara Rahbar can't work with new objects; they need to be worn, weathered,
and marked by use. Some of these objects carry unique traces—specific
stains, carvings, or personal messages etched into them, a found language..
She needs that history in the materials she works with, that sense of having
lived and endured through time. Her assemblages of these objects portray
how despite the suffocating distances that isolate us, we remain connected
yet actin dissonance, lacking harmony. With head and heart perpetually out
of sync, we retrace our steps along the same convoluted, circular path, only
to return to the starting point once again. In this work Sara surrenders,
letting go of the false sense of control, to trust her instincts, and bring them
back back to life. Objects of disarray, together flow.

Nisreen and Taimur Salaam Collection

Nja Mahdaoui (Syria, b. 1937)

Ghubar Rectanglel

2009

Indian ink and acrylic on parchment
80x13cm

Nja Mahdaoui, celebrated as a "choreographer of letters", transforms Arabic calligraphy into pure
visual poetry. Ghubar Rectangle | features the artist's signature "calligrams" or "graphemes,"
abstract letterforms deliberately emptied of linguistic meaning to highlight their aesthetic
qualities. Named after the historical miniature "Ghubar" script once used for secret messages,
the composition arranges these elements in rhythmic patterns that dance across the
rectangular format. As a pioneer of abstract calligraphy, Mahdaoui bridges cultural heritage with
contemporary expression, inviting viewers to experience the intrinsic beauty of Arabic script as
a universal visual language of pattern and form.

Private collection of Her Highness Sheikha Latifa Bint Mohammed Bin Rashid Al Maktoum
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Fouad Bellamine (Morocco, b. 1950)

Untitled

1999

Mixed media on canvas
184 x158 x 3 cm

Bellamine's Untitled work illustrates his masterful exploration
of space, light, and architectural form. These abstract
compositions feature his signature arched structures
emerging from layers of luminous paint. Through gestural
brushwork and subtle tonal gradations, he creates
contemplative spaces embodying his philosophical position
that art transcends national categorization while still being
rooted in the essence of place. His distinctive approach results
in awork that forges a dialogue between found forms as a
shared language, indigenous narratives, and cultural ties. The
viewer experiences a transcendent sense of light emanating
from within the canvas itself, inviting meditative engagement
with these liminal spaces between tradition and modernity.

Private Collection of His Highness Sheikh Mohammed bin

Rashid Al Maktoum

Talal Al Najjar (UAE, b. 1999)
Tuwatam (Fairuz)

2020

Papier-mache, polystyrene,
inkjet prints

12x315x2cm

The Mestelan Collection

Talal Al Najjar (UAE, b.1999)
Tuwatam (Jalis)

2020

Papier-mache, polystyrene,
inkjet prints

95x6x315cm

The Mestelan Collection

Talal Al Najjar (UAE, b. 1999)
Tuwatam (Stoker)

2020

Papier-mache, polystyrene,
inkjet prints

73x6x2cm

The Mestelan Collection

In his series "Tuwatam," Talal Najjar distorts and recontextualizes material culture with subtle irony. Through an
interdisciplinary approach that defamiliarizes the familiar, these three works challenge viewers to question
established anthropological narratives. Najjar employs an absurdist-alien perspective to explore themes of
simulation, post production, and counter-futurisms, ultimately contesting postmodern conditions while
transforming cultural artifacts into provocative visual statements.
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Hedi Turki (Tunisia, b.1922)
Les Thermes d' Antonin
1972

Oilon canvas
100x700x3cm

Turki's Les Thermes d'Antonin is a masterful synthesis
of Abstract Expressionism and Tunisian cultural
heritage. The composition evokes the ancient Roman
baths of Antoninus through fragmented architectural
forms that dissolve into vibrant color fields—azure
blues and Mediterranean ochres arranged in rhythmic
harmony. Drawing from his formative experiences with
American abstraction, Turki abandons literal
representation in favor of emotive color relationships
and gestural mark-making that capture the spiritual
essence of this historic site. The work demonstrates
how abstract language can express profound cultural
connections while transcending folkloric
representation.

Private Collection of His Highness Sheikh Mohammed
bin Rashid Al Maktoum

Sabah Naim

(Egypt, b.1967)
Untitled

2006

Mixed media on paper
30x37x3cmforeach

The Salamoun Collection

Naim's Untitled works explore the layered realities of contemporary Cairo, transforming anonymous street scenes
into complex visual narratives. By integrating photography, hand-painting, and embroidery, she challenges
traditional art boundaries and blurs the lines between documentation and imagination. Her works critically examine
the intersections of contemporary and traditional modes of representation, revealing the nuanced identities hidden
within urban communities - reflecting the fleeting nature of memory, while capturing sensory intimate stillness,
evoking the fragility of identity and place.
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Zeinab Abdel Hamid (Egypt, b.1919)
Untitled

1949

Pastels, gouache, and watercolor on
paper

655x67x3cm

Abdel Hamid's Untitled work offers an intimate glimpse into everyday Egyptian life, documenting quiet moments
that reflect the emerging identity of a nation in transition. Through her perceptive lens, ordinary scenes from across
the country are elevated to profound meditations on place and belonging. The artist captures fleeting instances of
daily routine with remarkable sensitivity, creating a visual archive that preserves sensory memaories otherwise lost
to time. Her meticulous attention to stillness allows viewers to experience the delicate atmosphere of these
personal encounters, while her composition evokes the fragile relationship between identity and place. The work
stands as both documentation and poetic reflection, rendering the ephemeral qualities of memory with painterly
precision that honors the subtle complexities of lived experience. Through these quiet observations, Abdel Hamid
reveals the profound beauty found in ordinary moments and their essential role in shaping national consciousness.

Private Collection of His Highness Sheikh Mohammed bin Rashid Al Maktoum

Faig Hassan (Iraq, b.1914)
Untitled

Undated

Oil on wood panel
65.3x83x3cm.

Hassan's Untitled work presents intimate portraits of everyday Iraqi life, documenting scenes from across Iraqi
heritage with remarkable sensitivity. His keen observations capture quiet moments that might otherwise go
unnoticed—the subtle interactions between people and their environments that collectively define a cultural
identity. Through his delicate rendering of light and atmosphere, Hassan preserves the fleeting nature of memory
while creating a sensory record of place and time. The composition invites viewers into moments of intimate
stillness, where ordinary activities are elevated through careful attention to the sensory details that anchor human
experience. With remarkable restraint, Hassan evokes the fragility of both personal and national identity during this
period of transition. His work stands as both documentary evidence and poetic meditation, capturing the
ephemeral qualities of belonging, ultimately revealing how place shapes identity in ways both profound and
delicate.

Private Collection of His Highness Sheikh Mohammaed bin Rashid Al Maktoum
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Serwan Baran (Iraq, b. 1968)
Untitled

2020

Acrylic on canvas

160 x 140 cm

Baran's untitled work confronts the raw psychological
landscape of war through a visceral, expressionist
composition. Fractured human forms emerge froma
tumultuous terrain, their bodies contorted in moments of
desperate survival. The painting embodies his profound
meditation on Iraq's violent history, transforming personal
military experiences into an intimate exploration of human
vulnerability. Gestural brushstrokes create a sense of
perpetual motion and tension, with figures seemingly
suspended between destruction and resilience. Baran's
distinctive palette—drawn directly from the Iraqgi landscape
—speaks to both physical terrain and emotional
devastation, inviting viewers to witness the nuanced
emotional aftermath of conflict of an ever changing nation.

Nisreen Bajis Collection

Maha Malluh (Saudi Arabia, b.1959)
Unveiled

2010

Photogram; lamda print mounted on acid
free board

125x160 cm

Ed.of3+1AP

Malluh carefully arranges cultural artifacts
and personal objects to reveal the tensions
between traditional Saudi identity and the
rapid transformation of modern life. These
photographic collages invite viewers to
contemplate how societies navigate the
delicate balance between preserving
heritage and embracing change.

Tradition and Modernity explore the complex transition between cultural heritage and contemporary experience
through innovative photograms. This work is a nostalgic expression for aesthetic appreciation of the everyday, the
simple, the humble.

Jamil Hallak Collection
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Lamya Gargash (UAE, b. 1982)
Drapes

2014

Chromogenic color print

60 x 60 cm (unframed)
Edition: 2 of 5

Gargash's Drapes captures a moment of suspended
transition, revealing the poetic melancholy of
abandoned domestic spaces. The photograph depicts
an abandoned interior where heavy, dusty drapes fallen
against faded rubble—a silent narrative of impending
change. Through her lens, she transforms a forgotten
interior into a profound meditation on memory, identity,
and the ephemeral nature of material possessions. The
composition speaks to the UAE's rapid transformations,
where spaces are quickly reimagined and discarded.
Soft light filtering through the wall openings create a
dreamlike atmosphere, suggesting the ghostly
presence of absent inhabitants and the unspoken
stories embedded in architectural remnants. The image
embodies Gargash's unique ability to find beauty in
transient moments of cultural metamorphosis.

A.R.M. Holding Art Collection

Khozema Al -Aaed (Syrian, b. 1985)

Mudon (Cities) from the Cities without Maps series

2024

Acrylic, water based paint and pigments on canvas

3 distinct layers of Metal (bottom ) wood (middle), fiber resin
(top) and colour.

118 diameter x 9cm (depth)

In these contemplative sculptural maps, Al-Aaed masterfully explores how
streets are part of a living memory that bridges the past and the present.
Using his characteristic natural materials, the artist creates an intricate
urban tapestry where pathways intertwine like city maps that mirror our
lives—full of hopes, dreams, and challenges. Each intersection represents a
decisive moment, while the composition reveals the hidden stories
embedded within the landscape itself. Drawing from his Eastern cultural
roots and philosophy that "the ground we walk upon is more than just
earth; it is a keeper of stories," Al-Aaed invites viewers to look beyond
surface appearances and recognize how urban environments become
vessels for collective memory.

Mr. Hamed and Lina Mikati Private Collection
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Abdul Rahman Katanani (Palestine, b. 1983)

Red Flag

2013

Corrugated iron, bottle caps, nails, aluminium and an iron rod
145x1705x7cm

Katanani's Red Flag transforms discarded materials from the
Sabra and Shatila camp into a powerful metaphor of refugee
experience. Using found objects, he crafts intricate
compositions that explore themes of displacement, survival,
and resilience. His artwork recontextualizes seemingly
disregarded materials, revealing the complex narratives of
survival and hope embedded in objects that represent shelter,
sustenance, and the ongoing struggles of displaced
communities, demonstrating how art transcends language to
document shared perspectives of political and societal
resilience.

The Mestelan Collection

Laila Shawa (Republic of Palestine 1940 - 2022)
Walls of Gaza

1994

Lithograph on paper

Edition 9/50

60 x44cm

Shawa's Walls of Gaza captures the fragmented political landscape of Palestinian resistance during the First
Intifada. The lithograph transforms urban walls into a palimpsest of collective memory, where layers of graffiti
become a defiant form of communication under occupation. Bold graphic elements and vivid colors document the
ephemeral moments of community expression that were quickly erased by Israeli Occupation Forces. Each mark
represents an act of identity preservation—a fleeting testimony to resistance written across the urban canvas. The
work preserves the intimate political instant, chronicling how Palestinians used walls as their primary medium of
communication during a time when traditional channels were systematically suppressed. Through this visual
document, she immortalizes the transient language of struggle, hope, and resilience.

Nez Gebreel Collection
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Massinissa Selmani (Algeria, b.1980)
Ce qui precede (Triptych)

2022

Graphite and coloured pencil on paper ) -
20.5x34.5 cm (each panel)

Selmani's Ce qui précéde deconstructs political narrative through a fragmented triptych that blends documentary
precision with surreal imagination. Fragments of buildings, shadowy elements, and dislocated forms—interweave in
a delicate composition that exposes the absurdity of institutional power. Each panel disrupts spatial logic,
presenting a world where structures become metaphors for systemic constraints. Subtle graphite and pencil tones
create a sense of ethereal instability, challenging viewers to navigate between reality and fiction. The work
exemplifies Selmani's distinctive approach of revealing hidden political tensions through carefully orchestrated
visual paradoxes, where the line between the musing and the tragic becomes deliberately indistinct.

Jamil Hallak Collection

Mohamad Khayata (Syria, b. 1985)
Sanctum

2021

Acrylic on canvas

120 x100 cm

Khayyata's Sanctum embodies the fragmented
experience of displacement through a poignant painting.
Layered elements of a Syrian refugee’'s experience are
carefully stitched into a metaphorical landscape, creating
avisual narrative of memory and loss. Subtle earth tones
and dreamy elements suggest the fragility of home and
identity, with each element representing an attempt to
reconstruct a fractured sense of belonging. The work
transforms the boat—typically a symbol of continuity—
into a powerful meditation on Syrian migration, exile, and
the persistent hope of reconnection. Khayyata
masterfully conjures subtle yet jarring reflections on
identity and displacement, where dreamy elements
become fragile metaphors for systemic failures.

Ghada Kunash and Khaled Abdel Hamid Collection
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