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Nja Mahdaoui

Ghubar Rectangle |

2009

Indian ink and acrylic on parchment

80 x13 cm

From the Private Collection of

Her Highness Sheikha Latifa Bint Mohammed Bin Rashid Al Maktoum
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DUBAI COLLECTION

The Dubai Collection is a public collection of modern and contemporary art
built through long-term loans from patrons, giving the public access to works
held in private collections. Rather than present a singular narrative or define
a canon, the collection reflects the intricate realities of artistic practices in
the region.

Dubai Collection is built on a long-term loan model that challenges
conventional institutional frameworks. Neither fixed nor encyclopaedic, it
grows through relationships with patrons, artists, researchers, and institutions
and a shared commitment to dialogue and care. It reflects the influences and
patterns that shape how art is lived with and interpreted across time and
place, responding to, and evolving with the city of Dubai.
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Gazbia Sirry

The Six Immigrants

1960

Oil on canvas

105 x 76 cm

From the Private Collection of His Highness
Sheikh Mohammed bin Rashid Al Maktoum
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Pastel, Gouache and Watercolour on Paper
75 %94 cm

From the Private Collection of His Highness Sheikh
Mohammed bin Rashid Al Maktoum
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MAPPING MEMORIES:
LANDSCAPES IN FLUX AND GEOMETRIES OF
THE IMAGINATION

The 2026 theme explores how geometries of imagination become tools for
mapping memory across shifting social and cultural terrains. It considers how
lines, forms, and spatial systems come to carry stories and lived histories,
asking what a single line reveals and what it conceals. How can geometry hold
multiple possibilities while still asserting meaning within an infinite spatial
field shaped by the systems of knowledge we imagine and construct? While
abstraction gradually bend to social and political force, geometries extend into
records, borders, infrastructures, and architecture systems that sediment into
landscapes and cities.

Through community engagement programs, public outreach and exhibitions,

Dubai Collection takes mapping as a method of memory-making, where social
and cultural landscapes remain in flux, but imagination continually redraw our
place in history.
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PART OF DUBAI COLLECTION PROGRAMME AT
ART DUBAI SPECIAL EDITION

To come together is already to make something: a tradition, a community, a
city, a place called home. It is out of these acts that collections of modern and
contemporary art are also made, forming proximity between different artistic
practices and the people who sustain them. Made Forward traces these
relations, opening new propositions for what it means to collect and to belong
in places made home. Neither prophetic nor historic, the exhibition brings
together artworks from the Dubai Collection, positioning it as a gathering
made forward.

Made Forward speaks to the poetics of coming together, through the
architectural, the social, the political, the personal and the collective. What
is built together also endures together: in the social textures of cities, in their
rituals and systems of knowledge, in the ruins that outlast the forces that
shaped them. It is this terrain that the exhibition moves across, following
different threads that ask how societies construct, endure, and carry
themselves forward through time.
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In the midst of expanding infrastructures and imagined futures, artists of the
region turned toward the faces that populate the lived worlds of its people

— social workers, peasants, commoners, or weathered onlookers. The works
of Egyptian artists Zeinab Abdel Hamid and Gazbia Sirry, and Tunisian artist
Ibrahim Dhahak, meditate on the textures of urban life and the plight of those
caught within it. In the paintings of Syrian artists Louay Kayyali and Leila
Nesir, the fragile nature of the human condition and the experience of the
disenfranchised come to the fore.

Women and children appear within these scenes as witnesses and
participants — sometimes estranged, sometimes navigating the spectacle of
the modern state. In these images, the city ultimately returns to the people
who live in it.
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Mamdouh Kashlan VWi Zgaowo

Untitled ulgic
1957 1957
Oil on canvas ublad e daiyj olgli
55 x75cm cm 55 x 75
Susu Dakak Collection B> gwgw degaso
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Mamdouh Kashlan

Le Souk de Damas (The Damascus Market)
2016

Oil on canvas

60 x 80 cm

Chakkour Collection

DUBAI COLLECTION
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2016
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Mamdouh Kashlan Vi zgdoo

Untitled wlgic W
2016 2016
Oil on canvas ubled e dyyj ulgli
65 x 45 cm cm 65 x 45
Susu Dakak Collection S8 gwgw degoso
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Leila Nseir Juai G

Hunger Sl
2015 2015
Mixed media on paper &)9 Lle Bod=io kilwg
70 x 85 cm cm 70 x 85
The Line and Bisher Challah Private Collection ClL.h”;-.i‘J.gQ oy wliide degoso
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Louay Kayyali
Server with Tray
1974

Oil on masonite
98 x 78 cm
Khair Collection
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Brahim Dhahak

Le marché aux poissons de Houmt Souk a Djerba
(Houmt Souk Fish Market)

1990

Print on arches paper

54 x44 cm

Aoudi Family Collection
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Zoubeir Turki SHUl )
Two Boys Vlivo
1955 1955
Watercolor on paper &9 e dlo plgli
60 x 64 cm 64x60 cm

Aoudi Family Collection Goge dlile degoxo
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Not all knowledge is written — some is etched into the surface, mapped onto
earth, or even performed in ritual. In the works of Shakir Hassan Al Said, the
figurative gives way to texture and physicality, as the surface becomes a site
of meaning and a new form of knowledge. Cities follow: fading and skewing
in scale in the works of Asma Belhamar, as familiar architecture is erased. In
their place, older and deeper systems of knowing come forward. Mohammed
Ahmed Ibrahim traces the magical spaces of Khor Fakkan, mapping an
intimate relationship between people and the earth. Through the faces in
Kamala Ishaq Ibrahim’s work, the zar ritual — an exorcism rite performed by
women in central Sudan — surfaces as a living archive of spiritual practice.

In Afra Al Dhaheri’s “To Preserve” (2017), these questions arrive at their
most urgent: how to hold a language in place, even as it decays, and even as
it disappears.
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Afra Al Dhaheri

To Preserve (no. 2)

2017

Mixed me on panel

63 x 51cm

The Mestelan Collection
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Kamala Ibrahim Ishaq Yloww] puslpl Blos

Faces 0929
2017 2017
Oil on canvas ublad e dayj olgli
190 x 205 cm cm 190 x 205

Reem EI Roubi and Amir Daoud Abdellatif Collection cahll aue 5gls juolg 39l ) degozo
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Mahmoud Moussa
Standing Fellaha
1990

Terracotta
75%x20%x10 cm
Muna Easa Al Gurg Private Collection
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Mohamed Ahmed Ibrahim

Robot 5

2018

Sliced cardboard, wood, fabric, papier- maché
163 x100 x 62 cm

Mohamed Maktabi

DUBAI COLLECTION
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Mohamed Ahmed Ibrahim

Ghaf Tree

2023

Papier Mache

204 x 65 x 68 cm

Maryam Al Falasi Private Collection

EXHIBITION
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Jordan Nassar

Mountains of Years

2025

Hand-embroidered in cotton on cotton
67 x81cm

The Salamoun Collection
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Dana Awartani Jljge Ll>

Study Drawings 3 (Standing by the Ruins) (JMb3I e Bglgll) 3 & puass wlwlyo
2024 2024
Gouache and walnut ink on handmade cotton paper 2uall Sow sthd §)9 le jom rg Lbloe
35x48 cm cm 35 x 48
A.R.M. Holding Art Collection dyall Lyl o.).0 wlido
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Seher Shah

From the Ruined Score Series
2020

Etchings on Velin Arches

50 x40 cm

Rakesh Kumar Collection

DUBAI COLLECTION
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Old structures — social, political, environmental, and economic — are
unravelling, and time stands as their witness. Aya Haider’s neon installation
speaks from within this condition. Conceived in response to Lebanon’s
electricity crisis, the work turns that scarcity into a site of subversion. In
dialogue, Ginane Makki Bacho works with scrap metal, the residue of a
civilization. Yet against these forces, other worlds are imagined. Larissa
Sansour builds alternative fictional futures where liberation is near and new
horizons are possible. A white fern stands still, ethereal and spectre-like —
the unmoving witness to time’s swirling.

What remains when the structures fall is what has been made forward: foreign
places made home, and time holding everything it has seen.
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Asma Belhamar 2o elowwl

Visions on the periphery #4 4 08 Linolgll Lle S8y
2024 2024
Beech wood Ol s>
61%x101x11cm cm 61x101x 11
The Mestelan Collection Vluro degosxo
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Asma Belhamar 2ol elowwl

Visions on the periphery #5 5 08 iolg)l Le S§)
2024 2024
Beech wood Ol i
61x101x11cm cm 61x101x 11
The Mestelan Collection WMo degoso
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Shakir Hassan al Said ' Susan JT s S U

Untitled - L olgie A

1988 i : A - 1988

Oil on canvas - ubled e dunj wlgli i\
52 x 70 cm L, em5B52x70 8
From the Private Collection of His il godl Lx.;(baJ duol| degoseoll, &
Highness Sheikh Mohammed bin w&o‘di -.LwB N Joxo 'ﬁ;_
Rashid Al Maktoum : e [
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Ginane Makki Bacho 90l Ko vl

Civilization 4)la>
2012 2012
Bronze gl
20 %27 x27cm cm 20 x 27 x 27
MAKKI Collection Ko degosxo
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Abbas Akhavan

Variations on Ghosts and Guests: Well

201

Various dishes and cookware, with an internal
fountain system

Variable dimensions

Nassib, Hala and Sarah Abou Khalil Collection
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Aya Haidar

I Love You as Much as the Power Cuts Daily
2019

Neon installation

36 x150 cm

Habbal Collection

DUBAI COLLECTION
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Mohamed Arejdal

Resistance (Diptych)

2019

Tapestry, Pieces of fabric and clothing sewn on panel with lavender
1563 x 339 cm

Maliha Tabari and Ahmed Nashaat Collection
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Larissa Sansour

Olive Tree

2012

Lightbox

120 x 240 cm

Nisreen and Taimur Salaam Collection
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GREEN GROW BELOW Jowdl o gaiy s
2020 2020
Fine art inkjet print on archival paper il (§)9 e a8l pou sogdl dyle dyid delib
100 x 98 cm i cm 100 x 98
A.R.M. Holding Art Collection dyoll a8l 0.0 wlido
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Sumakshi Singh

The Witness (White Fern)

2021

Fabric, threads and wire

243.8 x 279 cm

Malini Gulrajani Private Collection
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“Made Forward” has been made possible through the generous loan of artworks from patrons of
the Dubai Collection: The Private Collection of Sheikh Mohammed bin Rashid Al Maktoum; The
Private Collection of Sheikha Latifa Bint Mohammed Bin Rashid Al Maktoum; A.R.M. Holding Art
Collection; Aoudi Family Collection; Chakkour Collection; Habbal Collection; MAKKI Collection;
Malini Gulrajani Private Collection; Maliha Tabari and Ahmed Nashaat Collection; Maryam Al
Falasi Private Collection; Mohamed Maktabi Collection; Muna Easa Al Gurg Private Collection;
Nassib, Hala and Sarah Abou Khalil Collection; Nisreen and Taimur Salaam Collection; Rakesh
Kumar Collection; Reem El Roubi and Amir Daoud Abdellatif Collection; Salamoun Collection;
Susu Dakak Collection; The Line and Bisher Challah Private Collection; The Mestelan Collection;
Khair Collection.
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