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Knitting with handspun is more 
than a matter of knit one. purl two. 
It's a challenge to adapt knitting 
patterns to suit your own lovely, 
unique handspun yarns to perfection, 
but the reward is a finished project 
that's entirely your own. 

Homespun Handknit. Knitting in 
the Old Way, and The Sweater 
Workshop unravel the techniques of 
knitting with handspun. and make it 
possible to create a variety of knitwear 
from your own yarns. 

Cast on with handspun and cast off 
great one-of-a-kind knitwear. 

To order, please refer to the Book 
Order Insert inside this issue of 
Spin·Off. 

Cast On With HANDSPUN 
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The Editor's Desk 
It seemed to me that my list of things to explore and 

learn and try would never end. In my excitement about 
discovering the craft of spinning (which really translates 
into the study of fibers, drafting, twist, dyes, knitting, 
weaving, and a host of related topics), I have told numer-
ous people that if I were lucky enough to live to 90, I 
would still have not exhausted my List of Things To Do. 
What I hadn't counted on were occasional lapses in 
inspired energy. 

Has it ever happened to you? One day I found myself 
so caught up in planning and paperwork and meetings, 
that it hadn't even occurred to me to spend time at my 
wheel. Worse, I realized that I hadn't done any spinning 
for weeks. Worse still, when I did sit down to spin, I 
couldn't decide which fiber to start with, what kind of 
yarn to spin, which project to tackle. I was busy, for 
heaven's sake, and couldn't seem to decide where best 
to spend my limited time. Well, I thought, maybe I'd 
better just do the dishes, or get back to those letters . . . 

I was so relieved to hear from some of my spinning 
pals that it happens to them occasionally, too—that feel-
ing of being something of a stranger to your wheel, and 
wondering what happened to all that motivation to dive 
into the next project. Wondering in the back of your 
mind if just maybe the spark won't return (perish the 
thought!). But the good news is that just about any little 
stimulation will get you going again. 

A lot of us just let our lives get in the way. With de-
mands from family, work, house, and friends, time can 
slip away at an alarming rate. There is always another 
chore that needs to be done. The trick is to figure out 
your priorities, and make sure that spinning is some-
where on your list. A friend and I once challenged each 
other to spin at least 15 minutes a day (or dye, or knit or 
weave, just so our hands were in fiber) no matter what. 
It was a good idea, but it wasn't quite enough. When we 
made ourselves report to one another every Friday on 
our progress, things started happening. Next thing you 
know, the projects were beginning to unfold and the 
ideas were coming fast and furious. It just took a little 
oiling of the works to get things rolling at their old pace. 

Sometimes it's a major life change that seems to turn 
everything upside down, such as an illness, an injury, a 
birth, a death, or just a move to a new home. These are 
the kinds of things that seem to mark a major reassess-
ment of life's priorities, and sometimes it's difficult to fig-
ure out where spinning fits in, or even if spinning fits in. 
Once upon a time, I went through a phase of thinking, 
"What is the point of all this?" There are weightier things 
that should be occupying my time. But I realized that 
there is a lot more going on when we spin than just 
cranking out yarn. Spinning offers a tremendous outlet 
for some intangibles that are really good for the soul: cre-
ating, learning, teaching, planning, dreaming, experi-
menting—and we crank out the yardage. It's just a mat-
ter of letting it be okay to work at this, too. 

When you read in the last issue of some "worst disas-
ters", perhaps you thought of one or two of your own. 
When you spend a lot of time, heart and effort on an im-
portant project, having it go awry can really take the 

wind out of your sails and the confidence out of your 
next plan. But you really do just have to get back up on 
the horse again after he throws you. Chalk it up to a 
great learning experience, and resolve to take what's left 
of your masterpiece around to show other spinners, so 
they don't make the same mistakes. Then try again—it 
feels good to get it right. 

Other tricks for getting yourself back on track? Call 
up another spinner or two, and do some show-and-tell. 
The other spinners will have some very nice things to 
share, and you won't be able to keep from dreaming up 
ways to get similar results, or better results. Send a 
sample off in the mail, and ask for one in return. There's 
nothing like opening up an envelope, taking a look at a 
little fabric swatch, and wondering, "How do you do 
that?". 

Even something as simple as treating yourself to a 
new little gadget can do wonders. Get a little oiler, a 
fancy niddy noddy, some knitting needles, a hand 
spindle, an inch gauge, or a diz. You've got to try out 
your new toy, don't you? 

And, the most foolproof of all, get yourself to a 
spinners' gathering, whether it's SOAR, a local spin-in, a 
sheep-to-shawl, a conference, a county fair, a workshop, 
or a class in the neighborhood yarn store. When you get 
a few spinners together and you give them half a chance 
to tell you about what they've been working on, you 
might as well resign yourself. No matter how busy you 
think you are already, you'll find yourself buying fibers 
and supplies before you know it, and forgetting all about 
the dishes. You'll be messing with fiber in every spare 
minute and planning some remarkably creative ways to 
get to every single thing on your List of Things To Do. 

L^í-Λ 
Lee Raven, editor 
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Letters 
Dear Spin-Off, 

Having only recently discovered 
Spin off  (being rather isolated from the 
active field), I'm eager to see what news I 
might catch up on. We've kept busy, but 
all our sources and names were older 
ones. It's a very good magazine, as you 
already must know. In addition to the 
source info, I found to my pleasant sur-
prise that the majority of fashions pic-
tured are quality, classic styles which will 
endure, not "far out" fads. Most are 
beautiful and elegantly simple, very 
tasteful to a wide variety of opinions. 

Reading the few issues I have has been 
like participating in a well-attended 
workshop, complete with dealer booths, 
in my own home. Both new and experi-
enced spinners learn much from sharing 
ideas, opinions, questions and techniques 
with each other. I'm glad when I finally 
managed to reach back out in the world 
that Spin-Off was there. I'll certainly tell 
our students in spinning and natural dye-
ing, and our rabbit customers, about you 
all. fannie V. Southworth 

Stanton, Kentucky 

Dear Spin-Off, 
I really enjoyed this last issue, looking 

back and reminiscing—but I beg to differ 

with Allen Fannin's opinion about our 
progress as spinners and the future of 
handspinning. First of all, to be valid, I 
take it that handspinning must be com-
mercial. Why? Cannot spinning for plea-
sure and personal consumption be valid? 
There are many woodworkers who pur-
sue their avocation for pleasure and 
personal consumption while supporting 
an economic segment of our society. Is 
their work not valid? Maybe Mr. Fannin 
does not see the same population that I 
see in my workshops, for there is a steady 
growth in both interest and numbers in 
the type of work that I pursue: handspin-
ning and handknitting for pleasure as well 
as for producing useful garments for my 
family and friends. And believe me, these 
people are producing both quality and 
quantity. Where are the new spinners 
coming from? Many from the ranks of 
knitters. And how many hand knitters 
attempt to produce for commercial sales? 
Precious few. But this does not invalidate 
either their dedication to the craft or their 
support of the economic sector. Mr. Fan-
nin's attitude is unrealistic if he thinks that 
spinning can only be validated through 
monetary rewards. 

Priscilla A. Gibson-Roberts 
Lakewood, Colorado 

Dear Spin-Off, 
In the Winter 1986 issue there was an 

item in "Spinning Guild News & Views" 
about an English spinner's interest in 
American spinners visiting England. I 
wrote a letter to the Kirkby-in-Ashfield 
guild to let them know when we would 
be in the area so we could exchange ideas 
and discuss our craft. We received a reply 
from Muriel Lander, secretary of the 
Kirkby-in-Ashfield Spinners and Weavers 
Guild, giving dates of their meetings and 
offering addresses of other guilds if we 
were not in their area for the meetings. 
The enthusiastic tone of the letter 
prompted our immediate reply that we 
would attend the May meeting. 

We received a letter from Muriel at our 
London address inviting us to spend the 
night with her and Tony, her husband, as 
it was an evening meeting and Notting-
ham was two and one-half hours from 
London. She asked us to call to get more 
details on getting to Kirkby-in-Ashfield. 
She told us they would meet us at the sta-
tion. Muriel made us feel welcome and at 
home. Tony came home at five and was 
as gracious as Muriel. Muriel and I went to 
the spinners' meeting, while Tony 

—continued• 

ΕRT EL WHEELS ERTOEL WHEELS 
1 67 L U S H E R ROAD. C R O Y D O N . 
V I C T O R I A 313b. A U S T R A L I A 
P H O N E (OH) 725 <>253 (ISD Code (>1) 

Roberta Spinner, as illustrated US$170.00 
Victoria Spinning Wheel US$120.00 
Celia Drum Carder US$165 00 
Kate Drum Carder U S $ 1 3 2 0 0 
Spare Bobbins - Roberta US$3.50 

plus U S $ 5 0 0 postage 
Victoria Bobbins US$3 50 

plus US$4 00 postage 

Roberta features 
110 Volt Power Supply 
Large Bobbins, each holding approximately 
five ounces. Three bobbins supplied with each 
spinner. Adjustable speed control to suit 
individual requirements 
Weights only 12 lbs (5 45 kg) 
Compact. OnlyS1 2" high, by 10' 2" wide and 
11" deep Beautifully made from dark 
Tasmanian Myrtle 
Silent, efficient and does not interfere with 
television reception Suitable for spinning any 
and all types of fiber 
Optional carry case available 
12 months warranty 

Prices include freight 

Send Cheque. 
Money Order, or 

Visa Number 

PRODUCT B R O C H U R E AVAILABLE O N REQUEST 
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LETTERS (from previous page) 

showed my husband, Bob, the town 
and took him to a pub. 

Spinners are the same the world 
over. As each member arrived, we 
were introduced and immediately 
asked questions. We felt and examined 
the sweaters and garments each was 
wearing. They seemed as thrilled as I 
that I was there. They made me an 
honorary member and gave me their 
guild pin. What a wonderful group of 
warm friendly people. 

We went home to a proper English 
dinner: joint of beef and Yorkshire 
pudding. By midnight the living room 
that had been in perfect order when 
we arrived was filled with sweaters, 
fleece, hanks of yarn and samples of 
dyed yarn. 

The next day Tony came home at 
noon to say good-bye to us. It was one 
of the most beautiful experiences we 
ever had. Our information and ex-
change of spinning ideas will continue 
through the mail until Muriel and 
Tony, hopefully, come here to visit. 

Hope your magazine staff enjoys 
this account and realizes that some 
good does result from their work. 

Sally Lorenzon 
Bay Village, Ohio 

Dear Spin-Off, 
I have been spinning cotton on a 

Shaker wheel to knit lace, and was 
proud—no, probably impressed— 
with the results I was getting. I idly 
wondered how I compared to your 
record setters, so I dug out the 1980 
issue and checked Freída Hammett-
Bryer's yardage. WOW!! I'm a few 
yards over half of her diameter and 
yardage. Effective object lesson in 
humility. 

Thanks for providing constant in-
spiration and goals. Wish there were a 
way to see those wonderfully fine 
yarns and threads. 

Sharon Neeuivsen 

Dear Spin-Off, 
Does anyone know the method of 

de-hairing camel fleece? I have two 
dromedary (one-humped) camels and 
have tried different methods to no 
avail. Wool combs smooth out the 
fibers much more than handcards but 
do not remove the hair. Any ideas? 

Toni Friedman, 
Moshav Ν ir, Etzion, 

D.N.-Hof Carmel, Israel30808 

Schact Spindle Company products are available through 
a network of dealers. The knowledge they have to share 
with you and the services they have to offer make them a 
great place to purchase our spinning wheels and spinning 
supplies. Stop by and visit them and pick up your copy of 
our brochure. Here is a list of some of our dealers. Write 
to us for the names of other dealers near you. 

ARIZONA 
Mesa 
T h e Fiber Factory 
154 W. Main St 
(602) 969-4346 
Phoenix 
Fibercrafts 
2619 W. Bethany Home Rd. 
(602) 242-7428 

CALIFORNIA 
Berkeley 
Straw into Gold 
3006 San Pablo Ave. 
(415) 548-5241 
Green Valley 
Dottie Weir 
15515 Calle Cabanas 
(805) 270-0634 
Sacramento 
Rumpelstiltskin 
1021 "R" St. 
(916) 442-9225 
San Francisco 
San Francisco Fiber 
3435 Army.St., # 2 2 2 
(415) 821-2568 

COLORADO 
Boulder 
T h e Weaving 8c Knitting 
Shop 
1702 Walnut St. 
(303)443-1133 
Colorado Springs 
Just Dyelightful 
Handwovens 
2629 W. Colorado Ave. 
(303) 636-0059 
Georgetown 
Lonely Eagle Fiberworks 
511 Taos Square 
(303) 569-3438 
Golden 
T h e Recycled Lamb 
715 14th St 
(303)278-4117 
CONNECTICUT 
New Haven 
Thera Yarns 
605 East St. 
(203)773-1287 
Newtown 
T h e Sheep Meadow 
33 Main St. 
(203) 426-4155 
FLORIDA 
Delray Beach 
Penelope's Breads & 
Threads 
520 E. Atlantic Ave. 
(305) 272-1000 
Winter Haven 
Country Feeling 
642 Avenue Β NW 
(813) 299-9276 
HAWAII 
Kaneohe 
In Stitches Two 
46-305 Ikiiki St. 
(808) 235-3775 
ILLINOIS 
Charleston 

Edna-Verne Enterprises 
1531 Division St. 
(217) 345-6059 

INDIANA 
Terre Haute 
Indian Acres Spinner/ 
Weaver 
1801 S. 31st St. 
(812) 235-2129 
IOWA 
Decorah 
T h e Ewe-nique Wool 
Shoppe 
R t 6 , B O X 267A 
(319) 382-4146 

KANSAS 
Coffeyville 
Charlie's Longhorn 
Weaver 
1203 W. 11th 
(316)251-8775 

KENTUCKY 
Lexington 
Yarn & Fiber Studio 
380 s . Mill Dudley Sq. 
(606) 255-5151 

MAINE 
Bath 
Halcyon Yarn 
12 School St. 
1-800-341-0282 
MARYLAND 
Baltimore 
T h e Weaver's Place, Inc. 
4 9 0 0 Wetheredsville Rd. 
(301)448-2428 
MASSACHUSETTS 
Arlington 
Batik 8c Weaving Supplier 
393 Massachusetts Ave. 
(617) 646-4453 
MICHIGAN 
Grand Rapids 
Threadbender Yarn Shop 
2767 44th St. SW 
(616)531-6641 
Rockford 
T h e Weaver's Shop 8c 
Yarn Co. 
39 Courtland 
(616) 866-9529 
Royal Oak 
Golden Heddle 
204 W. 5th St. 
(313) 547-9159 

MINNESOTA 
Avon 
T h e Weaver's Cabin 
20578 317th St. 
(612) 845-4516 
MISSOURI 
Columbia 
T h e Weaver's Store 
II S. 9th St. 
(314)442-5413 
MONTANA 
Bozeman 
T h e Real Ewe 
439 E. Main 
(406) 587-3025 

NEW MEXICO 
Albuquerque 
Village Wools 
3801 San Mateo NE 
(505) 883-2919 
NEW J E R S E Y 
Lebanon 
T h e Spinnery Inc. 
RD 2. Rt 202 N. 
(201)369-3260 
Clinton 
Fibre Crafts 
38 Center St. 
( 201 )735-4469 

NEW YORK 
Charlton (Ballston Lake) 
Woodside Weavers 
R.D. 3, Jockey St. 
(518) 399-7991 
Eastport L.I. 
Fiberphilia 
506 Montauk Hwy. 
(516) 325-1313 
Rhinebeck 
Woodland Ridge 
Eighmyville Rd. 
(914) 876-4159 
Little Falls 
Windhover Wools 
401 S. Ann St. 
(315) 823-0969 
Mt. Kisco 
T h e Wool Room 
Laurelton Rd. 
(914) 241-1910 

NORTH CAROLINA 
Asheville 
Earth Guild 
One Tingle Alley 
(704) 255-7818 
Dillsboro 
Riverwood Handweaving 
US Hwy. 441 
(704) 586-9418 

OHIO 
Canton 
Merrie Lamb 
3811 E.Lincoln St. 
(216) 488-2544 
Clyde 
T h e Little House 
1927 N.Main St. 
(419) 547-9210 

OREGON; 
Ashland 
T h e Web*sters: 
Handspinners, Weavers, & 
Knitters 
10 Guanajuato Way 
(503) 482-9801 
PENNSYLVANIA 
East Berlin 
T h e Mannings 
1132 Green Ridge Rd. 
(717) 624-2223 
Montrose 
J eanne Kirkpatrick 
37 Prospect, Box 22 
(717) 278-1722 
Philadelphia 
Paula Turner — 
Uncommon Threads 
3705 Main St. 
(215) 483-3018 

SOUTH CAROLINA 
Greenville 
T h e Weaver's Knot 
121 Cleveland St. 
(803) 235-7747 
TEXAS 
Clint 
Two Cottonwoods 
819 Fentner Rd. 
(915) 851-3412 
Dallas 
Spindletop 
4008 Villanova 
(214)691-2489 
Houston 
Craft Industries 
78 Woodlake Sq. 
(713) 789-8170 
McKinney 
T h e Loose End 
301 E. Louisiana 
(214) 548-0614 
UTAH 
Salt Lake City 
Salt Lake Weaver's Store 
1227 E. 3300 So. # D 
(Center 33) 
(801)486-1610 
VIRGINIA 
Chester 
Weaving Lady Studio 
4001 Cresthill Rd. 
(804) 748-9036 
Willis Wharf 
T h e Blue Cat 
Hwy. 1204 
(804) 442-4777 
WASHINGTON 
Coupeville 
Coupeville Spinning 8c 
Weaving Shop 
15 Front St. 
(206) 678-4447 
Gig Harbor 
Wools Unlimited 
3028 Harborview Dr. 
(206)851-5233 

WISCONSIN 
Columbus 
Mc Farland Custom 
Carding 
Ν 250 - C T H A 
(414) 623-3686 
Madison 
Weaving Workshop Inc. 
920 E. Johnson St. 
(608) 255-1066 
Sturgeon Bay or Sister Bay 
Donna's Gifts 8c 
Needleworks 
503 So. Hudson Ave. or 
Country Walk Mall 
(414) 743-7258 or 
(414) 854-4445 
WYOMING 
Worland 

Paintbrush Gallery 
504 S. 19th St. 
(307)347-4519 
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he new Schacht Spinning Wheel is 
the most responsive spinning wheel 
available today. Whether you're an 
experienced handspinner or an eager 
novice, you'll appreciate this wheel's 

matchless capabilities 1 · 

ONE TO GROW ON. 

Everything about the .Schacht Spinning Wheel, how 
we build it and how you use it, has been balanced 
to give you the highest overall performance. Ask 
to see the new Schacht Spinning Wheel at 
your local spinning and weaving supplier or 
write to us for our free brochure. Our com-
plete 24-page, full-color catalog of weaving an 
spinning equipment is available for $2 .00 , post paid. 

Schacht Spindle Co., Inc., PO Box 2157, Boulder, CO 8 0 3 0 6 USA 

PERFORMANCE BY DESIGN. 

You will find the Schacht Spinning Wheel's simple 
contemporary styling a skillful blend of design and 
function. Made of laminated maple and walnut, the 
wheel uses Hardware specifically chosen to enhance 
aesthetics and performance. It's built with great respect 
for the requirements you as spinners have. The wheel 
comes completely assembled. Just pop the treadle in 
place and you're ready to spin. 

Here's a tool as versatile as you demand. The Schacht 
Spinning Wheel comes with tw o flyer w h o r l s — o n e with 
drive ratios of 9:1 and 11:1 for spinning heavy and medium 
weight yarns; the other with ratios of 13:1 and H>:1 for 
spinning fine wool yarns, silk and 
cotton. Want even greater spinning 
possibilities? Simply attach the 
Scotch Tension option. 

The 1 9 ' / / drive wheel and the 
flyer shaft are supported by 
self-aligning bronze bearings for 
precise action. Each flyer is 
individually balanced and the 
bobbins and flyer whorls are 
trued on center for long and 
superior service. And the quick-attach flyer whorls 
make bobbin changing a breeze Two drive bands are 
supplied with the wheel. The tension controls for the 
drive band and the Scotch Tension are conveniently 
positioned for easy use. The treadling of the wheel is 
light and comfortable and the generously sized treadle 
allows you to use either foot or both if you choose. 

The Schacht Spinning Wheel is highly .portable Its 
•compact shape along with its own carrying strap makes 
it handy to take anywhere. 

The wheel comes with four 
bobbins, enough for you 

to create three-ply yarns. 
The very industrious 
Lazy Kate which holds 
three bobbins, has a 
special tensioning feature 
for the smooth, even · 

release of your yarn during plying. 

THREE-YEAR WARRANTY. 

MATCHLESS 

OUR KATE'S NOT LAZY! 



Spinning Guild News & Views 
Within one month after being organ-

ized, the Nile Valley Spinners and 
Weavers Guild (NE) held their first 
workshop, "Dyeing Fibers With Natural 
and Chemical Dyes". Members also 
toured the Brown Sheep Company. 

Helpful hint from Estacada Area 
Spinner's and Knitter's Guild (OR): 
when winding your yarn from the bob-
bin to the ball winder or niddy-noddy, 
stand back 10-20 feet from your wheel 
—the farther back the better. This allows 
any uneven twist that may be in your 
single or plied yarn to even out. 

Those of you who have followed this 
column over the years might be inter-
ested to know the Private MacArthur 
Project of the Queensland Spinners, 
Weavers and Dyers Group Ltd. (Aus-
tralia) has finally been completed. An 
official party from the 8/9 R.A.R., 
Enoggera, headed by Lt. Col. Herford, 
brought along the guest of honor, Private 
MacArthur IV, the regimental mascot. 
After a somewhat reluctant entry to the 
hall, introductions were effected and 
Private MacArthur IV behaved impec-
cably, despite some anxious backward 
glances of his handler on a few occasions. 
Col. Herford was presented a soft, fine 
length of MacArthur tartan and a small 
matching rug, spun, dyed and woven 
from a fleece shorn from the original Pri-
vate MacArthur (descendant of one of the 
first Merino rams in Australia) by several 
guild members. 

An herb dye session was one of the 
summer activities for Spindle and Dye-
pot Guild (WI). The group experimented 
with dill, field bindweed, carrot tops, ele-
campane, Queen Anne's lace, onion skin, 
chicory, purslane, privet, sweet fern, 
comfrey, tansy, elderberries (fruit and 

leaves), rhubarb, goldenrod, chamomile 
and bee balm. One of their members sug-
gested this tip for cleaning dirt and oil 
from carders: Mix 1 part flour, 1 part oat-
meal and 2 parts cornstarch. Run through 
carder until carding cloth is clean. 

To provide group identity when de-
monstrating, members of the Foothill 
Spinners and Weavers Guild (VA) 
made matching aprons. Members were 
encouraged to individualize their aprons 
with a woven strip across the top. 

Worth quoting from Black Sheep 
Handspinners Guild (NY) newsletter: 
"Everyone has his/her own reasons for 
spinning wool. Some want to carry forth 
a tradition; others enjoy the satisfaction 
of creating a final product from raw ma-
terials. I'm even told that some people are 
able to make a living doing it! For me, all 
these reasons are part of it. As I improve 
my spinning technique, I'm finding that I 
really enjoy the quiet rhythm of the 
wheel and the therapeutic effect this has 
on my psyche. After a long day at work, I 
often come home and settle down to the 
peace and quiet of spinning. The effect is 
perhaps similar to meditation; I find my-
self relaxing into the rhythm and being 
productive at the same time." 

Dyeing with staghorn lichens and mari-
golds was on the agenda for a recent 
meeting of the Rolhags, a spinners' 
group of the Redwood Empire Hand-
weavers and Spinners Guild. The 
general guild meeting that month in-
cluded a silent auction of yarns, equip-
ment, books, food, handmade items and 
"mystery boxes". 

From the Desert Fiber Arts (WA), on 
"Paying One's Dues": Guilds that are 
active, effective and growing are those 
where the members "pay their dues." 

These dues are not the monetary ones 
(these are very important, too) but are 
dues each member pays to the organiza-
tion with active volunteer work. Paying 
one's "dues" means volunteering with-
out being asked, participating, being 
visible and keeping promises. 

L e a the rs tockin g Spinners (NY) 
punch holes in their newsletters so mem-
bers can keep them in a looseleaf note-
book. Isn't that a great idea to encourage 
members to keep back newsletters on 
file? 

Weavers and Spinners Society of 
Austin (TX) inaugurated a drawing for a 
door prize at their meetings. To be elig-
ible, members are required to drop their 
name tags in a "hat" at the conclusion of 
each meeting. A name tag is drawn and 
the lucky owner gets the door prize. Nifty 
way to encourage wearing name tags! 

From Old Fort Weaving and Spin-
ning Guild (AR) come two great ideas. 
One of the local merchants donated a 
prize to be awarded to the member bring-
ing the most guests to the first meeting of 
the fall season. Members were also asked 
to design their own nametags: the tags 
could be woven, spun, dyed, felted, 
carved, painted, needlepointed, or what-
ever. 

Twist O'Wool Guild (VT) starts each 
fall season with a "Let Us Get You Started 
Spinning" meeting held for the general 
public through the local Extension Ser-
vice. A wonderful way to educate the 
public and recruit more spinners! 

Boston Area Spinners and Dyers 
(MA) always seem to have interesting 
group projects going. This year, each 
meeting will feature a new dyepot. Mem-
bers will furnish their own yarn and 
fleece, pre-mordanted if necessary. 

Wool Rovings 
* Buttersoft Shetland 

in browns and greys 
* Textured Jacobs in 

mottled greys 
* Washable Welsh 

from black to white 
* Primitive Orkney in 

attractive greys 
* Sturdy Tapestry 

excellent for dyeing 
* Luxurious Wensleydale 

shining and supple 

S i l ve r  Crow n  Farm 
MILLSPUN YARNS IN 

S H E E P COLORS 
PENCIL ROVINGS 

Specials in dyed Orkney wools 
for "HANDWOVEN" projects 

Send business SASE for price list. 
RD3, Box 363 

Chester, NJ 07930 

Rovings 
* New Alpaca tops 

in five shades 
* Mohair tops in 

three colors 
* Linen slivers, 

bleached and natural 
* Camel Hair top 

strong but not harsh 
* Silk slivers 

tussah and white 
* Cotton sliver 

soft, easy to spin 
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Another group from " d o w n u n d e r " 
has been added to the Registry. Janet 
Boys o f the W e l l i n g t o n H a n d w e a v e r s 
a n d S p i n n e r s G u i l d (NZ) visited the 
States this past summer and sent several 
o f their newsletters for the exchange . She 
also sent a large enough envelope with 
enough postage that quite a n u m b e r o f 
your newsletters are on their way to b e 
shared with our fellow spinners in New 
Zealand. 

• • • 
News, ideas and projects included in this 
column come from guild newsletters so 
generously sent me. Would you check to 
see if I'm on the mailing list for your 
guild newsletter so your activities and 
projects can be shared too? Also, I'm de-
lighted to send as many of these newslet-
ters as possible to anyone sending me a 
business-sized (#10% self-addressed en-
velope with two ounces worth of postage 
on it. Deadlines for this column are Feb-
ruary 1, May 1, August 1 and November 
I. Send all newsletters and other infor-
mation to Ann W. Klinect, 7410 77th 
Avenue SE, Snohomish, WA 98290. • 

* G U I L D R E G I S T R Y 
New Listings 

ARIZONA 
Yuma. Yuma Weavers and Spinners Guild, Liz 
Smith, 2971 W. 21st St., 85364. 

MASSACHUSETTS 
A m h e r s t A r e a . Woolgatherers, Carole 
Adams, 94 Bay Rd., Belchertown 01007. 

NEBRASKA 
Scottsbluff. Nile Valley Spinners and Weavers 
Guild, Gayle Rojas, 3401 Avenue H, 69361. 

PACIFIC NORTHWEST 
Washington, Oregon, Idaho, Montana. 
Northwest Regional Spinners Assoc., Inc., 
Beverly Kaufman, 9914 226th Place SW, 
Edmonds, WA 98020. 

VIRGINIA 
Charlottesville. Charlottesville Fiber Artist's 
Guild, Karen Mason, 733 Madison Ave., 22903-

NEW ZEALAND 
Wellington. Wellington Handweavers and 
Spinners Guild, Inc., P.O. Box 5160, Lambton 
Quay. 

CHANGES 
Birmingham Fiber Guild, Douglas Baker, 

21213 Chastaine Circle, Birmingham, AL 
35209. (Change of guild name and contact 
person.) 

Moonspinners Spinning and Weaving Guild, 
Pam Dimmlich, Peaceable Hill Farm, 4152 W. 
Orangeville Rd., McConnell, IL 61050. (New 
contact person.) 

Bluegrass Spinners Guild, Linda S. Hofacker, 
1584 Wellesley Drive S„ Lexington, KY 40513. 
(Neu· contact person.) 

Michigan Handspinners Guild, P.O. Box 
3282e Avenue, Farmington Hills, MI 48333. 
(Permanent guild address.) 

Medina Spinning and Weaving Guild, Barb 
Getty, 6333 Stone Rd., Medina, OH 44256. 
(Neu· contact person.) 

Oregon Wheel and Loom Society, Jerie 
Lucas, 658 35th Avenue NW, Salem, OR 
97304. (New contact person.) 

Windhover 

Wools 
401 South Ann Street 

Little Falls, New York 13365 
WHEELS, LOOMS, FIBERS, DYES, ACCESSORIES 

N. Y. State Fleece and Mohair 
RETAIL—MAIL ORDER—CLASS SCHEDULE 

Send Long SASE and $1.00 for Catalog 

R.H. LINDSAY COMPANY 
WOOL MERCHANTS 

393 "D" Street, Boston, MA 02210 
Our New Number (617) 268-4620 

Featuring 
Texas Adult Mohair Top · Romney/Perendale Slivers 

in 10 Natural Color Combinations, 21 Heather & Solid 
Dyed Shades, 5 Natural Shades Greasy Carded 

White Sliver in Four Special Breeds: 
Merino, Corriedale, Drysdale, Lincoln 

Five New Zealand Breeds in Raw Fleece Form: 
Romney, Perendale, Border Leicester, Lincoln, Coopworth 

Colored New Zealand Fleeces, Too 
Australian Merino Fleece, British Jacob Fleece, 

Skirted Domestic Corriedale, White Mountain Welsh Top 

• Coming in 1987 • 
Dyed Mohair, other Exotic Fibers 

Now Representing 
Tam O'Shanter Mohair & Woolen Mill 

Australia and New Zealand 

Serving Wool Consumers For Three Generations 
Send $ 2 . 5 0 for sample cards. 
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Cal l on e  o f ou r dealer s  liste d  below . The y wil l b e  please d  t o  provid e  yo u  wit h  information , 
sale s an d  servic e  fo r Louë t products . I f yo u  don' t se e  a  deale r in  you r location , pleas e  writ e 
us fo r a  complet e  listin g  fo r you r state . 

UNITE D  STATE S 

ALASK A 

Anchorag e 
The Weaving Studio 
Country Village Mall 
(907) 276-8322 

Anchorag e 
Wooly Wonders 
3706 Iowa Drive 

Fairbank s 
Log Cabin Fibers 
1074 McGrath Road 
(907) 457-8915 

ARI ZON A 

Mes a 
The Fiber Factory 
154 West Main 
(602) 969-4346 

CALIFORNI A 

Cost a  Mes a 
Denwar Craft Studio 
236 E. Sixteenth St. 

Marin a 
Wool WSrks/P Hutchins 
3031 Gloria Circle 

Re d Blul f 
Judy Auville Spinning 
160 Corona Blvd 
(916) 527-8099 

Sacrament o 
Rumplestiltskin 
1021 R Street 
(916) 442-9225 

Sa n Mart i n 
J Bar H Ranch 
13185 New Avenue 
(408) 683-2710 

Stockto n 
Schoolhouse Gallery 
1037 South Center Street 

Torranc e 
Weave 'n Knit Depot 
1313 Sartori Avenue 

COLORAD O 

Boulde r 
Weaving Shop 
1708 Walnut Street 

CONNECTICU T 

Farmingto n 
Wool-n-Things 
1035 Farmington Ave 
(203) 674-8185 

S  Windso r 
Mountain Spring Studio 
382 Beezlebub Road 
(203) 644-0548 

Windso r 
Wooly Meadow 
261 Broad Street 
(203) 688-8618 

DELAWAR E 

Newar k 
Morning Star 
7 Elkton Road 
(302) 453-0774 

FLORID A 

Delra y Beac h 
Penelope's 
520 Atlantic Avenue 

Pensacol a 
Sheep Thrills 
501 S Adams Street 

Tamp a 
Pottery Etc 
1518 E 7th Avenue 

GEORGI A 

At lant a 
Dream Weaver 
650 Miami Circle NE 

ILLINOI S 

Charlesto n 
Edna-Verne Enterprises 
1531 Division Street 
(217) 345-6059 

Woodstoc k 
Scandinavian Arts. Crafts 

and Designs 
12219 Baker Terrace 
(815) 338-5279 

IOW A 

Ame s 
The Octagon 
427 Douglas 

Cl in to n 
Prairie Mary's Acres 
R R #1, Box 207 
(319) 522-2942 

Primgha r 
Natural Fiber Nook 
R R J1 , Box 55 
(712) 757-3875 

KANSA S 

Redfiel d 
Plum Thicket Farm 
Route 1. Box 47 
(316) 743-4031 

LOUISIAN A 

Chalmett e 
Rose Line Ine Weaving 

Studio 
2906 Fenelon Street 
(504) 279-4066 

MAIN E 

Breme n 
Friendship Farm Hand 

Weaving 
HC-60 Bremen Waldoboro 
(207) 529-5771 

MARYLAN D 

Lovevill e 
Traditions 
MD RT 5. P.O. Box 153 

Balt imor e 
Weavers Place 
4900 Wetheredsville Road 
(301) 448-2428 

MASSACHUSETT S 

Ar l ingto n 
Batik & Weaving Supply 
393 Massachusetts Ave 
(617) 646-4453 

Westo n 
Carolyn Cameron 
28 Pine Street 

MICHIGA N 

Clarksto n 
The Sheep Shed 
8351 Big Lake Road 
(313) 625-1181 or 625-2665 

Coldwate r 
Last Straw Farm Studio 
231 S Sprague Road 
(517) 278-7888 

Dexte r 
Brooks Farm 
9405 Huron River Drive 
(313) 426-3174 

Marshal l 
L. Marie McFadden 
Natural Fibers 
17519 L Drive South 

MINNESOT A 

Avo n 
The Weaver's Cabin 
Rt. 2, Box 228A 

Chask a 
The Fold 
Box 160 
(612) 448-7088 

Hayfiel d 
Nancy Ellison 
R.R.2. Box 197 
(507) 477-3569 

MISSOUR I 

Neosh o 
The Unique Spinnery 
Rt. #1. Box 371 

Warrento n 
The Spinning Wheel 
Route 1. Box 264 

Wil lo w  Spring s 
Jesmar-A Fiber Studio 
Bx 177, 113 E 2nd Street 
(417) 469-3933 

MONTAN A 

Missoul a 
Joseph's Coat 
131 West Main Street 
(406) 549-1419 

NEBRASK A 

Yor k 
Watt's Wool Works 
R.R.#1, Box 86 

NE W  JERSE Y 

Cl into n 
Fiber Crafts 
38 Center Street 
(201) 735-4469 

Stockto n 
Woodsedge Wools 
Bowne Station Road 
(609) 397-2212 

Neshani c  Statio n 
The Spinnery 
Box 156, RD 2. Route 202 
(201) 369-3260 

NE W  YOR K 

Canto n 
Wake Robin 
Star Rt,. Box 159 
Canton-Russell Road 

Cazenovi a 
Country Knoll 
3523 Rt. 20 East 
(315) 655-9124 

Charl to n 
Woodside Weavers 
Rd 3. Jockey Street 
(518) 399-7991 

Endicot t 
The Knit Works 
Rd 2. Box 100-2 
Corner of Rts. 26 & 38B 

Greenvil l e 
The Spinning Mill 
R D.#2, Newry Road 
(518) 966-8122 

Mario n 
Smith Hill Sheep & Wool 
4977 Ridge Chapel 

Mt . Kisc o 
The Wool Room 
Laurelton Road 
(914) 241-1910 

Setauke t 
The Little Store in the 

Corner of the Barn 
56 Gnarled Hollow Road 

NORT H  CAROLIN A 

Moravia n  Fall s 
Wool Gathering 
Rt. 1. Box 251 
(704) 632-7163 

Taylorsvil l e 
Sheepstone Natural Fibers 
Rd 4. Box 138 

OHI O 

Carrol l 
A Touch of Americana 
3739 Old Columbus. Rt. 33 
(614) 756-4458 

Clyd e 
The Little House 
1927 N. Main Street 
(419) 547-9210 

(Dayton ) Beavercree k 
Fiberworks 
3102 Maginn Drive 
(513) 426-5522 

Findla y 
Gineth Challen 
2242 Quail Lake Road 
(419) 422-0003 

Sunbur y 
Village Crafts 
62 E Cherry St., Box 601 

OREGO N 

Ashlan d 
The Websters Inc. 
10 Guanajuato Way 
(503) 482-9801 

Bando n 
Wool Company 
990 2nd S.E 
(503) 347-3912 

Eugen e 
Soft Horizons Fibre 
1157 High Street 

Hitlsbor o 
Animal Softies 
2401 N.E Cornell RD #170 

Rosebur g 
Misiti's Sheep & Wool Co. 
2420 Happy Valley Road 

PENNSYLVANI A 

Glenco e 
Brush Creek Wool Works 
R.D. 1, Box 63D 
(814) 267-5651 

Lancaste r 
Dotty Lewis 
RD 6. Box 134 Indian Hill 
(717) 872-2756 

Lancaste r 
The Golden Lamb 
9 Meadow Lane 

Ole y 
Ewesful Spinnings & 

Weavings 
RD 2. Box 318 Snyder Rd. 
(215) 987-3236 

Philadelphi a 
Uncommon Threads 
3705 Main St.. Manayunk 

SOUT H  DAKOT A 

Rapi d  Cit y 
Distaff & Loom 
1145 Kings Road 

TENNESSE E 

Frankli n 
Clara's Loom 
Carter's Court 
1143 Columbia Ave 
(615) 794-6602 

TEXA S 

Clin t 
Two Cotton Woods 
Box 686 

819 Fentner Road 

Conro e 
Suzanne Roddy. 

Handweaver 
1519 Memorial Drive 
Dalla s 
Spindletop Yarn Shop 
4008 Villanova 
(214) 691-2489 

Housto n 
The Village Weaver 
5609 Chaucer 

UTA H 

Sal t Lak e  Cit y 
Salt Lake Weavers Store 
1227 E 3300 S - Center 33 

VIRGINI A 

Alexandri a 
Springwater Workshop Ine 
1117 King Street 

Alexandri a 
Sylvia Designs & Yarnworks 
104 S Columbus Street 
(703) 549-7006 

Cheste r 
Weaving Lady Studio 
4001 Cresthill Road 
(804) 748-9036 

Christ iansbur g 
The Golden Ram 
360 Ellett Road 

Timbervi l l e 
River Farm 
Route 1. Box 401 
(703) 896-9931 

Virgini a  Beac h 
Handweaver 
340 Coventry Road 

VERMON T 

Bridpor t 
Wooly Hill Farm 
R.D. 1, Box 366 
(802) 758-2284 

Greensbor o  Ben d 
Sarah T. Spinnery 
R.R. 1. Box 220 

WASHINGTO N 

Coupevil l e 
Coupeville Spinning & 

Weaving Shop Inc. 
P O. Box 550. 15 Front St. 
(206) 678-4447 

Gi g  Harbo r 
Wools Unlimited 
3028 Harborview. Box 203 

Mea d 
Alice's Spinning Wheel 
8314 E. Ml Spokane Pk 
(509) 466-6582 

Seattl e 
Weaving Works, Ine 
5049 Brooklyn Ave. N E. 

WES T  VIRGINI A 

Morgantow n 
Elaine Burreil 
1412 Western Avenue 

WISCONSI N 

Cedarbur g 
Woolgathering 
N70 W6340 Bridge Rd 
(414) 375-2025 

Madiso n 
Weaving Workshop 
920 E Johnson Street 
(608) 255-1066 

Milwauke e 
The Wool Works 
1812 N. Farwell Avenue 
(414) 278-8838 

Minera l Poin t 
The Looms 
Far End. Shake Rag St. 
(608) 987-2277 

WYOMIN G 

Powel l 
Hart Mountain Roving 
718 Sheridan. Rt 2 

CANAD A 

BRITIS H  COLUMBI A 

Hudso n  Hop e 
The Tapestry Door Yarn Shop 
Box 685. 9911-100 Avenue 
(604) 783-9933 

Victori a 
The Wool Works 
2687 Sooke Road 
(604) 474-4221 

NOV A  SCOTI A 

Halifa x 
Fleece Artist 
Box 881. 1865 Water St 
(902) 423-9311 

ONTARI O 

Carleto n  Plac e 
Mississippi Blacksheep 

Gallery Ine 
205 Bridge Street 
(613) 257-7152 

Londo n 
Helen Koop 
662 Warren Road 
(519) 471-8804 

Mt . Alber t 
Gemini Fibers 

(416) 473-1033 

Whiteval e 
Whltevale Craftworks 
Box 10 

(416) 294-1912 

SASKATCHEWA N 
Saskatoo n 
Prairie Lily Weavers 
1730 Quebec Ave . CBC#7 
(306) 665-2771 Louët 

Louët Sales 
BOX 70 
Carleton Place, Ont. K7C 3P3 
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For all you are 
And all you want to be. 
Whether you are a 
beginner, a teacher, a 
professional or a hobbyist, 
Louët has news for you. 
Whatever your taste, 
traditional or modern, we 
have your style. 

Weaver, spinner or felt-
maker, Louët makes the 
equipment you need at a 
price you can afford and 
with the quality you 
demand. 

When you want the best, 
ask for us by name. Write 
for our free catalog. 

Louët 
Louët Sales 
Box 70, Carleton Place 
Ontario K7C 3P3 
Canada 



Tips & Techniques 
Regarding Marina O'Conner's "Show 

and Tell" piece in the Summer '87 issue, I 
had an idea. She said that the edges 
raveled easily, so she stay-stitched them 
after the pieces were cut out. 

To keep raveling down to an absolute 
minimum, pin the pattern to the fabric, 
machine baste just inside the pattern 
lines, and then cut out the pattern pieces, 
just outside the pattern lines. Then pull 
off the pattern pieces. 

This method makes it difficult to reuse 

the pattern, since it winds up slightly 
smaller than it started out, but for fabrics 
that tend to ravel badly, it may be worth 
the disadvantages. Pam. Dotson 

Rowland Heights, California 

Being on a limited budget, I cannot af-
ford to purchase a bobbin winder now. 
Winding thin thread by hand was very 

FOLLETT ENTERPRISES 
"WHEELS AND WOOLS" 

• AHURIR I CARDIN G  &  WOOL S  LTD . 
(sole distribution in U.S.A.) 

• REEVES ' HANDMAD E  SPINNIN G  WHEEL S 
• FOLLETT' S  HANDMAD E  CEDA R  CHEST S 

Slivers: 
Spinner's Naturals 

Wool/Mohair 60/40 

Dyed Shades 

Dyed and Blended 

Wheels: 
Ashford 

Reeves 

Schacht Spindle Co. Inc. 

— Mail and Telephone Orders — 

Marily n Follet t 
13021 S.E. 46th Street · Bellevue, WA 98006-2042 

(206 ) 644-811 6 

DEALERS  INQUIRIES  WELCOME 
WHOLESALE  AND  RETAIL 

Catalo g  $1.0 0  ·  Fou r sampl e  card s $1.0 0  eac h 

time-consuming and tiring. I discovered 
an easier way to wind bobbins that I 
would like to share. 

I use a variable-speed electric drill and a 
%2 " drill bit which fits nicely inside the 
bobbins. I use a slow speed and guide the 
yarn by hand so that it feeds evenly onto 
the bobbin. It takes about three or four 
minutes to wind each bobbin. This is 
much faster and easier than winding by 
hand. Virginia Noblit 

Landenberg, Pennsylvania 

To keep tension on each strand of yarn 
while double plying, use a chair that has 
smooth slats or round posts for its back. 
Place the lazy kate with full spools on the 
chair seat, and have the chair face away 
from the orifice. Then weave each strand 
out through the center two slats, in and 
around the next slat out on each side, and 
then back in and out through the center 
again. Not only does this provide a nice 
"tensioner", but it also gets the spools of 
yarn up to a good working height. If you 
don't have a lazy kate, or if you want to 
ply balls of yarn, place them in separate 
containers on the chair seat. 

Lynn M. Short 
Los Angeles, California 

For fast, lightweight blocking of skeins 
of fine singles, 1 use two plastic hangers— 
the kind with hooks under the lower 
edge for suspending garments. 

Hang up the first 
hanger in an airy 
place. Then attach 
the opposite ends of 
a wet skein to the 
two hooks so that 
e a c h h a l f fa l ls 
equally. Then take 
the second hanger 
and attach it by its 
hooks to the draped 
portions of the skein, 
so that it is sus-
pended at 9 0 ° to the 
direction of the first 
hanger. The skein 
will be blocked in 
exactly the same kind 

of figuration it has on a niddy noddy. If 
you need extra weight, you can hang fish-
ing weights to the lower hanger. 

Dave Centner, Rome, Italy 

If you have a useful trick of the trade you'd 
like to share, write up a brief description and 
send it along with appropriate samples or 
sketches to Lee Raven, c/o Interweave Press. 
Vie look forward to seeing suggestions for 
spinners at all skill levels. If your special 
technic/lie or tip is selected, we will send you a 
little spinning gift. 
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To Shear or Not To Shear? 
by Marihelen Ciesiel 

LAST YEAR we acquired a beautiful black ewe in 
full fleece, but we had already sheared the rest of 
our flock. I had a choice to make: should I take a 
long leisurely afternoon and gently remove that 
special black fleece in one glorious piece, nearly 

free from second cuts, or should I use Gordon and his 
quick-cut, clean-ewe approach? 

Gordon has sheared professionally for years. His job, 
and he is good at it, is to quickly remove the fleece with 
the least possible trauma to the ewe, leaving her smooth 
and clean, for which he is paid S1.50 per ewe. This ap-
proach insures a minimum of fuss over a large number of 
heavily coated, hot ewes, but it does tend to leave some 
second cuts. 

I've watched Gordon for 12 years. I have a blow-by-
blow shearing chart from Sunbeam. I have a pair of elec-
tric clippers that I'm storing for a friend. And lastly, I am 
spiritually a Navajo, and the Navajo shear by tying the 
ewe's legs, laying her down, and trimming slowly and 
carefully with a pair of hand shears. As spinners, they, 
too, wish to avoid those little slub-making gremlins 
called second cuts. 

I envisioned a slow, thoughtful, relaxed removal of 
an intact fleece. If the ewe looked a little shaggy, I could 
always reclip her, but the important thing would be the 
nice, long, even fiber, kept intact in locks! 

I chose the cool cement under the shady porch. 
There I soothed her, laid her down, and tied her legs, 
explaining that, as she lay quietly, we would get rid of all 
that hot wool. 

Somehow she missed the relaxed atmosphere that I 
was providing. She twitched, she bucked, she fought. I 
soothed, I coddled. I lay on her, I fought her, I cussed 
her. And all this before I had even touched the shears. 

Finally I had her in position and moved in with the 
metal fingers of the clippers. What a shock! For Gordon, 
the thick mat of wool would have seemed to part 
magically, revealing tender pink flesh. While, when I 
pressed forward, the clippers seemed to catch in impos-
sible tangles, or they'd rush in to nick her skin. Or most 
devious of all, they'd go in part way, level off, take a 
new bite and leave an area layered in small irregular 
valleys. It was as if the shears had a mind of their own. 
Meanwhile, Two Below (the ewe in question) seemed 
determined to end this nonsense and get back to the 
flock. 

Finally we settled on a procedure. I would lie on her, 
sweat profusely, and explain in a loud voice all the evil 
that would befall her if she didn't stop misbehaving. 
Then I'd turn on the clippers, approach the fleece gin-
gerly, and hope to find the skin before I had nicked her 
or before I had leveled off with the skin another inch 
below the cut. This worked for a couple of hours (that I 
still don't describe as leisurely, and that, in fact, I remem-
ber with reluctance). But the fleece was coming off and I 
was gaining knowledge. 

Now it was time to carefully trim around the face. As 
I crept toward her head, she flicked her ear into the cut-
ting edge of reality. Ears bleed profusely from very small 
cuts. She bled profusely. The nick irritated her, causing 
further flicking. It all began to look like a scene from 
some early animal sacrifice. 

Oh well, it wasn't more than another hour or so until 
I was finished. I untied her, she shook herself in disgust 
and trotted back to the flock. They all inspected her and 
warily nodded in my direction. Meanwhile, I cleaned 
dirt, wool, and blood from everything, including by-
standers. My back ached and I had two cuts on my fin-
gers from trying to get a closer look at Two Below's skin. 

On the bright side, I had my prize fleece—even if it 
was reduced to short clumps of chopped-up wool—and 
a new-found appreciation for the unsung hero of the 
sheep industry, the shearer. • 

one week workshops 

Marc h  6  -  Apri l 1 , 198 8 

FIBER/FABRIC : Nancy Shaw Cramer, Charlotte Funk, Edwina Bringle, Persis Grayson, Ted Carson, Rachel Nash 
Law, John McGuire, Susan Kristoferson, Sister Remy Revor, D'Arde Beytebiere, Nancy Halpern/CERAMICS : Low-
High Fire Construction, Glaze Calculatlon/METAL : Hollowware, Jewelry, Stone Setting/STON E CARVING/WOOD : 
Construction, Turning 
graduate/undergraduate credit 
assistantships/scholarships 
year round gallery exhibition schedule ARROWMONT 

S c h o o l o f A r t s  an d  Cra f t s 
Bo x 567 , Ga t l i nbu rg , T N  3773 8 (615 ) 436-586 0 
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CREEK WATER 
WOOL WORKS 

P.O . BO X  71 6 
S A L E M , O R E G O N  9730 8 

(503 ) 585-330 2 

SPINNING WHEELS 
JOSLIN GREAT WHEELS 

VAN EATON PRODUCTION 
WHEELS 

"FOX" HANDCRAFTED 
HEIRLOOM WHEELS 

REDGATES HANDCRAFTED IN 
ENGLAND FOR US 

ASHFORD · HALDANE · LOUET 
TUI · PEACOCK 
INDIAN VALLEY 

COUNTRY CRAFTSMAN 
RESTORATION ARTS 

EXOTIC F I B E R S 
FROM ALPACA TO QIVIUT 

THE WooLee WINDER LEVEL 
WIND FLYER & BOBBIN 

COMPLETE LINE OF MECK 
QUALITY FIBER TOOLS 

FRICKE MOTORIZED 7" X 15" 
BENCH CARDER 

OBADIAH THARP CARDING & 
SPINNING OIL · HAND CARDERS 

SWIFTS · BOOKS · DYES 
EXTRACTS· MORDANTS 

COCHINEAL 

Schacht Spinning Wheel 

*  *  S E N D  $1.0 0  F O R  N E W  C A T A L O G  *  * 

• MAIL ORDERS OUR SPECIALTY · 

IvLove *To*Spin 
on my 

Country Craftsman 
Spinning Wheel 

You'll Love 
the 

Lifetime 
Workmanship 

Guarantee 

Send for free brochure: 
The Country Craftsman 
P.O. Box 412 
Littleton, MA 01460 
617-486-4053 

Mee t th e  Productio n  Spinner' s  Drea m 

PAULA' S  ROVE R 
"The Hit of the Show at Spin·Off Rendezvous!" 

8-Drum tabletop powered carding machine for fast production of 
continuous roving. Produces a pound in ten minutes! 

WRIT E  O R  PHON E  FO R  DETAILS : 
PAUL A  SIMMON S  o r PATRIC K  GREE N 

4879 3 Chi l l iwac k Lak e  Road , Sardis , B.C . V2 R  2P 1 Canad a 
(604 ) 858-602 0 
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News Clips 
From the "Iowa Stater", Dec. 1985: 

Ames Laboratory physicist John McClelland suspected that 
his friend's mail-ordered turtleneck sweater was an imposter. 
The clues? The fabric content on the garment label didn't match 
the catalog advertisement; also, the material felt a bit slick, and 
had a slight sheen. 

McClelland and his friend both suspected polyester but the 
mail-order company denied it. More evidence was needed. 
McClelland was confident that his super-sleuth device, a photo-
acoustic cell, would solve the mystery. 

This was the device that won McClelland an award in the In-
dustrial Research and Development Awards Competition, recog-
nizing it as one of the top technological innovations of 1985. By 
combining light and sound, the photoacoustic cell would allow 
McClelland to analyze the turtleneck by its "voice-print". 

The detective work was fast and simple. McClelland com-
pared the voiceprint of the turtleneck with voiceprints of fabrics 
made of 100% cotton and 100% polyester. The data were 
clear—the turtleneck was a blend fabric. 

It was evidence the company could not dispute and McClel-
land's friend received an apology from the company, a promise 
to correct future catalogs and a refund on the turtleneck. Her 
letter was also circulated around the company as a warning to 
"let the seller beware". 

Associated Press: 
Of several enlisted men and an officer exposed to a minor 

boiler fire aboard the US Navy destroyer Manley, all except the 
officer escaped with superficial injuries. According to navy offi-
cials, the enlisted men were protected to a degree by their plain 
cotton uniforms, while the officer, clothed in a more fashionable 
100% polyester double-knit ensemble permitted among higher 
ranks, ignited instantly and was baked to death as his petroleum-
based uniform melted around him. 
—submitted to the ' 'National Lampoon ' ' by Christopher Daniel 

From "Echoes of the Ancient Skies": 
When a Kogi shaman builds a temple, he actually makes a 

model of his universe. The temple is, in fact, a loom on which 
the sun weaves the cyclic pattern of time and transforms its struc-
ture into organized space. The Kogi are a South American Indian 
tribe of northern Colombia. Although they have relatively little in 
the way of material things, anthropologist Gerardo Reichel-
Dolmatoff has reported their rich tradition of cosmological sym-
bols and their elegantly woven network of metaphor and myth. 

For the Kogi the cosmos is a spindle, a concept that reflects 
the turning of the sky and the movements of objects in it. Male 
and female are essential in the cosmic scheme, for through sexu-
ality the creation—new life—becomes possible. The spindle's 
hardwood shaft is, therefore, male. Its disk is made of soft wood 
and represents the female. The shaft penetrates the whorl, and 
together they spin the thread which will be used to weave a 
fabric. On a cosmic scale the spindle of the universe reaches from 
zenith to nadir. Tapered at both extremes, it has nine 
levels—each imagined as a disk—comprising the cosmos, and the 
layer with the largest diameter, the spindle's middle, corresponds 
to the earth. These nine layers derive, in part, from the nine 
months of a human pregnancy. 

ASHFORD SPINNING WHEELS 

Over 50 years of excellence 
at affordable prices. 

Write for a free color brochure 
and an Ashford dealers list. 

CRYSTAL PALACE YARNS 
(A Division of Straw Into Gold) 

Dept. S07 

3006 San Pablo Ave. 
Berkeley, CA 94702 
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FLEECE 'Ν FIBER 
• Colorburst batts 
• Potpourri batts 
• Many breeds 

white, silver 
grey, brown 

• soft-washed 
• combed 
• scoured 
• carded 
• grease 
• dyed 

Quality 
Fibers 

for 
Rugs 
Dolls 

Felting 
Knitting 
Weaving 
Spinning 

Exotic blends · 
cashmere · 
cashgora · 

mohair · 
angora · 
alpaca · 
camel · 
ramie · 
llama · 
silks · 
flax · 

• Expert assistance from our staff · 
Send for free brochure · $2 to be on mailing list 

Visit our store or mail order. 

WoodsEdge Wools 
Post Office Box 275-SO 

Stockton, New Jersey 08559 
(609) 397-2212 

handspu n ·  plan t  dye d yam s 

Especially for Spinners: 

Plant dyed Carded Blends... solids and 
potpourris. Exotic Fiber Blendsand Lustrous 
Silk Rovings. Plant Dyes (including Navajo 
Tea] and Mordants. 

Now representing 
T H E DIAMOND FIBER TRADER 

Radiant Mohair Fleeces 
in natural colors 

Native Kid and Adult in 
Blacks Off Whites 
Silver Grays 

Taupes Caramels 
Browns Tans 
and every shade in between 

quantities still available 
JOE E. TANNER 

Send  SASE  for  ordering  info. 

PHILLIPS STUDIO Beni and Paseodel Pueblo Norte 

P.O. BOX 2461 · TAOS · N M 87571 S05-7S8-963I 

DESIGNE D 
ESPECIALL Y 

FOR YOU... . 
Eleanor Vos' 

TENTH ANNUAL TOUR 
to  New  Zealan d  an d  th e 

Nationa l Woolkraft s  Festiva l 
Trave l wit h  peopl e  wh o shar e  you r interes t in 
handcrafte d  textiles . Enjo y  delux e  arrangement s 
at reduce d  price s becaus e  o f grou p  benefits . 
Hav e  you r ever y  comfor t take n  car e  o f by an 
expert . Shar e  one-on-on e  contact s  wit h  spin -
ner s  an d  weavers , visi t man y unusua l places , 
se e  al l th e  sceni c  splendor s  o f beautiful , 
unspoile d  Ne w  Zealand . Retur n  hom e wit h 
idea s an d  memories . 

Máy  2 5  t o  Jun e  14 , 198 8 $314500 per person 

from Los Angeles 

Include s al l airfares , privat e  motorcoach , festi -
va l registration , firs t clas s  hotel s  an d  mos t 
meals . Writ e  direc t fo r fre e  brochure : 

Eleanor Vos 

WOOLCRAF T 
HOLIDA Y TOURS 

11856 Goldfinch Court 
Penn Volley, California 9 5 9 4 6 U.S.A. 

( 9 1 6 ) 4 3 2 - 0 2 3 7 

For the experienced spinner, 
as well as beginner. 
T H E KISSEL ELECTRIC 
Spinner allows you to spin 
quickly, easily and uniformly. It 
runs at 3 different speeds for 
more control. It's also complete-
ly portable—weighing just 5 lbs 
and measuring only 12x12!' 

Spinning is a relaxing, satis-
fying past time. Since the Kissel 
Electric Spinner does not re-
quire hand/foot co-
ordination for its operation, 
even beginners will start 
producing right away! 

It's also a very 
economical way to spin, too, 
easily affordable as a first or 
second spinner. 

Kissel Electric Spinner '6000 
Carrying Case 4CLD0 
Foot Rheostat 15Λ0 
Extra Spools, each 3AO 

The  Kissel 
Electric  Spinner 

I f not available at your dealers, order direct. 
Send check or money order to: 

T h e KISSEL SPINNER C Q , Dept. A, 6 0 6 So. Rural St. 
Hartford, Wisconsin 53027 

Wisconsin residents add 5 % state sales tax. 
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Calendar 
EXHIBITS & SHOWS 

Feb. 2 0 . Tempe, AZ. Telerana Weavers 
and Spinners Guild will celebrate its 10th 
anniversary with a fashion show and 
luncheon at noon. This biennial event 
will feature members modeling their own 
handcrafted clothing. At Top of the Rock, 
Westcourt in the Buttes, 2000 Westcourt 
Wav. Fur more information, call Jean 
George (602) 969-4346. 
Feb. 22-Mar . 11. Chula Vista, CA. The 
San Diego Creative Weavers' Guild will 
sponsor a show of weavings, baskets, and 
bobbin lace at Southwestern College. The 
juried exhibit will be open weekdays 10-2 
and Wed. and Thürs, evenings from 6-9; 
admission is free. 
Mar. 12-Apr. 16. Philadelphia, PA. A 
Tribute to Weaving '88. 35th annual 
exhibit of juried works by the Philadel-
phia Guild of Handweavers. Paley Design 
Center, Philadelphia College of Textiles 
and Science, School House Lane and 
Henry Avenue. 
Apr. 1 - 3 0 . Corvallis, OR. "All Oregon 
Juried Fiber Show". Juried exhibition of 
fiber art sponsored by the Corvallis Hand-
weavers and Spinners Guild. Entry dead-
line, Jan. 10, 19SN, limited to residents of 
OR. For prospectus/information, contact 
Corvallis Handweavers and Spinners 
Guild, P.O. Box 876, Corvallis, OR 
97339 . 

CONFERENCES 

Feb. 2 6 - 2 8 . Secaucus, NJ. "MacKnit 
Expo '88" , national conference on 
machine knitting: trade show, fashion 
shows, workshops, seminars. At the Mea-
dowlands Exhibit Center and the Mea-
dowlands Hilton Hotel, Two Harmon 

Cove, Secaucus. For more information, 
call or write MacKnit, P.O. Box 8145, 
Englewood, NJ 07631. (201) 568-3369. 
Apr. 2 2 - 2 4 . Chico, CA. The 35th Annual 
Conference of Northern California Hand-
weavers will be held at the Silver Dollar 
Fairgrounds. Theme for the conference 
will be "Weaving: A Reflection of Time", 
with numerous programs and a panel dis-
cussion on weaving. Send SASE to Con-
ference of Northern California Hand-
weavers, 550 McKay St., Fair Oaks, CA 
9 5 6 2 8 for more information. 

May 8 - 1 2 . Sydney, Australia. The inter-
national craft conference of the World 
Crafts Council will be held on the topic 
"Crafts in the Late Twentieth Century: 
Social Relevance and Change". Contact 
Michael Keighery, Crafts Council of Aus-
tralia, 100 George St., The Rocks, Sydney, 
New South Wales, Australia 2000. 

FESTIVALS & GATHERINGS 
May 2 7 - 3 0 . Auckland, New Zealand. 
The New Zealand National Woolcrafts 
Festival. Venue is Auckland Show-
grounds, Epsom, Auckland. Guest lec-
turers include: Bobbie Cox, English spin-
ner, dyer and tapestry maker; Clotilde 
Barrett; Catherine Mick; and top artists 
and craftspeople from New Zealand. Con-
tact National Woolcrafts Festival, P.O. 
Box 26005, Epsom, Auckland 3, New 
Zealand. 
J u n e 1-4. Berea, KY. Precious Fibers 
Foundation's 1988 Fibers Congress. 
Classes, demonstrations, exhibits, compe-
titions, shows, and animal auction. For 
registration/information, write or call The 
Precious Fibers Foundation, P.O. Box 
511, Berea, KY 40403. (606) 986-1495. 

STUDY/TRAVEL 

April ' 8 8 . Himalayan Weaving Work-
shop/Tour offered by Craft World Tours. 
Contact Prof. Tom Muir Wilson or Sherry 
Clark, Directors, Craft World Tours, 6776 
Warboys Rd., Byron, NY 14422. 
J u n e 28- July 5. 1988 Arctic Experience 
for Spinners and Dyers. Lichen dyeing, 
qiviut spinning, hiking, Inuit craft pro-
duction, printing, and carving in the 
Canadian Arctic. Write Wendy Chambers, 
21 Boxwood Crescent, Whitehorse, 
Yukon Y1A 4X8, Canada. 
August ' 8 8 . 1988 Yukon Wilderness Ex-
perience for Dyers. Hiking, horseback 
riding, camping, lichen collecting, and 
dyeing; with guide and instructor in the 
spectacular mountain country of the 
Yukon. Write Wendy Chambers, 21 Box-
wood Crescent, Whitehorse, Yukon Y1A 
4X8, Canada. 

A New Generation of Drum Carders from 
Something Extra Special: The MARK V 

The same superior card ing per fo rmance as the 

Mark IV 

New f rame design built f rom furni ture grade 

birch p lywood 

Simple, posit ive adjustment 

Cog belt and toothed pinion drive for no-slip 

per fo rmance 

AS K  YOU R  SPINNIN G  SUPPLIE R  O R Stainless steel doffer. c lamps, and instruct ion 
SOMETHIN G  EXTR A  SPECIA L  b o o k i n c l u d e d 

5400 Park Lake Road 
E  Lansing, M I 48823 Left-hand and MARK V Plus models 

(517)351 6726 available 
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Planning a Regional 
Spinners' Gathering 

by Marilyn Franc 

SEVERAL YEARS AGO the Spinners Textile Study 
Group, consisting of professional spinners, 
weavers, knitters, textile artists and teachers in the 
greater San Francisco area, decided it was time to 
have a regional conference, or gathering, just for 

spinners. The main purpose of the gathering was to be 
educational—the promotion of finely crafted handspun 
yarns with lectures, demonstrations, displays, commer-
cial exhibits (not sales), information exchange, and a 
chance for those attending to share their handspun, 
handmade work with others. 

This year's event will be our third annual Northern 
California Spinners' Gathering. Each year we feel we've 
been able to improve on planning and execution and to 
expand what we offer based upon the spinners' interests 
and needs in this region. In sharing our experiences, we 
hope to give you some guidance that may help in plan-
ning your own spinners' gathering. 

We chose late September for the event for several 
reasons: to avoid the summer conference crunch and 
major holidays, to take advantage of Bay Area weather at 
that time of year, and to have everyone's kids back in 
school. We located the event as centrally as we could to 
make access easy from as many communities and "poc-
kets of spinning activity" as possible. 

The first year, we began planning at our monthly 
meeting in January. We literally had no idea how many 
spinners to expect, so we just guessed that we might be 
able to pull in around 50 or so the first time around. We 
arranged to rent space in a local textile school on a 
Sunday when we could have the building to ourselves. 
We invited a guest speaker, Anne Blinks, to make a 
45-minute presentation, which she generously agreed to 
do without a fee. We decided to incorporate a question-
and-answer period; our own silk display (which we were 
putting together for the upcoming spring weavers' con-
ference); our collection of antique equipment, tools and 
textiles; and door prizes, which we hoped would be 
donated by local spinning shops. We also wanted to 
invite participants to bring their latest projects for a 
show-and-tell display. 

We knew advertising the event would be a problem 
because there was no communication network in place 
for spinning groups and because the guilds we knew of 
took a summer hiatus. We quickly put together a flier on 
colored paper to distribute at the spring weavers' con-
ference and decided to do a direct mailing to the stores 
and guilds on our short list before the summer months. 

Based on cost estimates of producing the flier, photo-
copying, postage, and building rental for one day, we 
decided to charge $2 per person at the door. We wanted 
to attract as many people as possible and to just cover 
our expenses. 

The first Gathering was quite a success, with an 
enthusiastic group of about 75 spinners attending. We 
had attendees fill out name and address cards as they 
came in, which included their guild affiliation, if any; 
whether they taught spinning; or if they did spinning on 
commission. Those cards became the beginning of a 
mailing list, which, by consent, we made available to 
anyone who wanted a copy. We lost a bit of money on 
our first Gathering (our costs were higher than we esti-
mated), but we left with big plans and high hopes for the 
following year. 

Planning began immediately, for we now had a good 
idea just how much work and time this annual event 
would take. We scouted around for a larger building with 
nice outdoor areas and found a lodge we could rent in a 
regional park, nestled in a stand of redwoods—close to a 
major road, but quiet and serene. We arranged for 
another guest speaker, Celia Quinn, as soon as we could 
(she also was very kind in donating her time). To the 
previous year's event, we added tea, coffee and home-
made treats for the morning (much appreciated by the 
participants); a display library and book list; handouts on 
knitting patterns and equipment making; and seven 
demonstrations given by individual STSG members. We 
distributed a flier again at the spring weaving conference 
(this time the spinners were looking for it), and we used 
our expanded mailing list to direct mail both to guilds 
and to retail outlets (who turned out to be very generous 
with both display material and door prizes). This time we 
told spinners to bring a bag lunch—not only were restau-
rants far away, but we wanted them to have more time 
just to sit and talk with one another. 

Costs were higher, especially for the building and 
postage, so we adjusted the entry fee to $4 per person. 
Set-up time took us half again as long as we had esti-
mated (an hour and a half all told), but take-down time 
took half the allotted hour. 

Eighty spinners came to the second Gathering (some 
came all the way from Nevada!), bringing an even more 
impressive display of their recent work. They approved 
heartily of the better location, the displays, the demon-
strations (all of which were held outside), and the re-
freshments. Again, we lost a bit of money (about $30) 
due to increased costs, but as spinners were leaving, they 
were asking where and when the next Gathering would 
be. 
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For Natural Elegance 

This year we'll try to expand our budget to cover our 
costs completely and to offer the speaker a nominal fee. 
We will be advertising as we have done before, with the 
addition of adding the Gathering to the calendar sections 
of the magazines that northern California spinners sub-
scribe to. The brown-bag lunch turned out to be a great 
idea—everyone had a chance to relax, exchange informa-
tion, and make new friends—so we'll do that again. Pro-
viding a map on the flier was also very helpful, and signs 
posted along the road (about an hour before the doors 
opened) helped the out-of-towners find our secluded 
location. 

We found that speakers should be scheduled just 
before lunch and demonstrations just after lunch—this 
helps combat post-meal "sleepies" on a warm afternoon. 
After requests from participants, we've decided to 
schedule repeats of demonstrations during the day so 
everyone will have the chance to see as much as pos-
sible. 

We have found that the question-and-answer period, 
while very valuable, needs to be tightly controlled and 
guided. It helps to seed the discussion with questions 
related to the speaker's topic, the demonstrations, and 
the STSG's display. (Each year our group chooses a 
particular topic to study in depth. We present our find-
ings in detailed displays and demonstrations each spring 
at the Conference of Northern California Handweavers. 
This same display is shown at the Gathering each fall.) 

We've discussed including commercial sales and 
adding workshops at upcoming Gatherings as well as ex-
panding the event to two days. But this would mean a 
good deal of additional effort and planning. 

All in all, it is a lot of hard work that takes a lot of 
volunteer time, but the end results are very rewarding to 
all involved. STSG has 11 members now—a good sized 
group to work with; we have enough members to dis-
tribute the tasks to, but not so many that decision 
making becomes burdensome. Our meetings every sec-
ond Sunday are taken up primarily with planning, and it 
takes all of us working a little each month to make the 
Gathering come together successfully. We do miss the 
amount of experimentation, show-and-tell, and informa-
tion exchange we used to enjoy, all for which we ori-
ginally came together. Naturally enough, we are begin-
ning to explore ways in which other guilds could get 
involved in the Gathering and ways in which we can 
enrich our monthly meetings with the work that brought 
us together in the first place. 

• • • 
The 3rd annual Northern California Spinners ' Gathering ivas 
held on Oct. 4 at the Sequoia Lodge in Oakland, foanne Nissen 
gave an informative presentation on selecting and sorting a 
fleece, and Louise O 'Donnell demonstrated her special techni-
que for creating wrapped yarns. STSG members hosted a panel 
discussion related to their display, a study in unusual uses of 
twist in yarn and fabric construction. Hands-on demonstra-
tions included quick-dye methods, charkha spinning, drafting 
techniques, making and spinning mawata, fiber and color 
blending, and flax spinning. 

The  Silk  Tree 
A  DIVISIO N  O F  SELEC T  SILK S  INC . 

DEPT . O , BO X  7 * . WHONNOCK . B.C. . CANAD A  VO M  IS O 

Over 50 quality yarns and fibres 
mail order only 
samples $4.00 
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DO YOU REMEMBER "Baby Huey", the lovable, over-
sized duckling of cartoon fame who didn't know his 

own strength? 1 have a "Baby Huey" in my life: a ducky 
spinning wheel bought a few years ago when I expected 
to be in Rome for only a short time. I wanted an inex-
pensive, portable wheel for spinning rug-weight yarns. 
"Baby Huey" came as a kit that I could put into my suit-
case. It was inexpensive and a good spinner for medium-
weight yarns—just what I needed, or so I thought. 

REINING IN 
BaBy HUeY 

by Dave Centner 

As things turned out, I never spun those rug yarns. I 
had the "misfortune" of discovering too many other 
things to spin. What began as experiments with samples 
turned into major projects: I've spun some Lincoln long 
wool warp yarns and an odd mixture of weft yarns. Be-
fore long, I got hooked on multi-ply knitting yarns and 
Falkland Islands wool, which I needed to spin to up-
wards of 4000 yards per pound. And that was when 1 
discovered that "Baby Huey" did not know his own 
strength. He kept pulling in the yarn and breaking it. 

My experience in trying to spin fine yarns with a 
wheel not made for them is a familiar plight to many 
readers of Spin• Off. My wheel is a single-drive-band, 
bobbin-lead wheel, similar to a Louët. And like the 
Louët, it has a fused nylon drive band. Many readers 
have written in about adjusting that wheel for fine yarns. 
I've used most of the suggestions sent in, and then some. 
Baby Huey can be reined in. More accurately, I can learn 
to spin at the limits of my wheel's technical capacity. 

Spinning at a wheel's technical limits is easier if you 
have some idea of the mechanics involved. A good ency-
clopedia article on kinetics is worth reviewing. It is 
equally helpful to remember all the common experiences 
of mechanics in the knobs, wheels, winches, flywheels 
and levers that are part of everyday life. Or to go back in 
memory to the age when Baby Huey Comics might have 
been an important part of your life, an age when you (or 
your siblings) pushed friction racers, twirled tops, and 
played on the push carousel in the park. You learned a 
lot about the Baby Hueys of the world on that carousel. 
There was always the big kid who made it spin so fast 
you had to hang on for dear life, or who wouldn't stop 
so anyone could get on or off. And you soon learned that 
it was just about impossible to budge your "merry-go-
round" by trying to rotate the axle with your hands. You 

could push it slowly from the center if you were strong, 
but you had to run very fast if you pushed it from the 
outside. 

Stopping it was a problem, too. You couldn't brake a 
rapidly spinning carousel by grabbing the axle. The 
easiest way was to drag your feet over the outer edge, 
but God help anyone standing by who tried to stop it by 
simply grabbing onto it: he or she would be dragged 
violently as if by wild horses. And you knew that the big 
sturdy carousels made of heavy pipes were more work 
to start and stop than small, lightweight ones. And, of 
course, they were harder to push if lots of people were 
loaded on them. You might even have been aware that 
an axle needed greasing from time to time. In short, you 
had some understanding of leverage, rotation, inertia and 
its relation to mass, and lubrication. 

Baby Huey spinning wheels are a lot like those carou-
sels pushed by the big kids. Leverage is a major factor. 
Usually their bobbins are quite large, which means there 
is a tremendous difference between the mechanical 
forces at play close to the bobbin shaft and those farther 
out when the bobbin is full. They are rotating bodies, 
and inertia comes into play in starting and stopping 
them. (Inertia applies to bodies in motion as well as at 
rest.) And they need lubrication. 

But another factor may not be so evident: mechanical 
efficiency. You experienced this on the carousel, too. If 
your feet slipped while you tried to push it, you didn't 
make it move much faster. And when you tried to stop 
it, you depended on your feet slipping, or it would have 
pulled you to pieces. Similarly, slippage and friction are 
important aspects of the drive and brake systems of spin-
ning wheels. 

On a spinning wheel, slippage can be induced by 
easing the tension so that the drive band is loose. But a 
lot of these wheels have no tension control: the drive 
band is fused nylon, and its grip is always highly effi-
cient. It is this feature, more than mere size, that makes 
them real Baby Hueys. They have no "gentle"—they just 
rip away. This mechanical efficiency is even more critical 
when you consider that the drive belt is directly attached 
to two masses in motion: the drive wheel and the bob-
bin. The bobbin alone on my wheel weighs nearly half a 
pound, and the drive wheel, much more than that. 
Furthermore, the flyer weighs another half pound, and 
the treadle, at least twice that much (I can't detach it to 
weigh it). That's a lot of mass for a fine yarn to have to 
deal with. 

To understand this, let us reflect on how these 
bobbin-lead, single-drive-band wheels spin. When the 
bobbin and flyer spin at the same rate, all the rotary 
motion is imparted to the fiber in the form of twist. 
However, when the flyer turns more slowly than the 
bobbin, the yarn begins to wind on. If you were to stop 
the flyer, but continue to turn the bobbin, you would 
have essentially a bobbin-winder. 

Fine yams require high rates of twist and low take-
up. This means that the flyer must turn at very nearly the 
same speed as the bobbin, otherwise the yarn will be 
drawn on too quickly, and, not having sufficient twist to 
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withstand the pull of the bobbin, will drift apart or 
break. 

The flyer is slowed by two things: the friction of the 
flyer shaft against the bearings on the maidens, and a fric-
tion brake band. On the other hand, friction between the 
flyer shaft and the bobbin tends to cause the flyer to spin 
at the same rate as the bobbin. Unless the flyer shaft and 
the inside of the bobbin shaft are well lubricated, the 
braking system will be useless. You lubricate the flyer 
shaft well so that the flyer can spin independently of the 
bobbin. And you brake the flyer slightly so it will slow 
down and allow some drawing on of the yarn. In prac-
tice, you do not normally need the friction brake when 
spinning fine yarns—you need to lubricate the flyer 
shaft and let its own weight provide all the braking 
action. 

And this is where Baby Huey tends to get out of 
control. 

In drafting, when you hold back on the yarn, you are 
applying resistance to the entire system, not just the yarn 
and flyer. This would not be much of a problem if you 
could loosen the drive belt and take advantage of slip-
page. But since Baby Huey has no "gentle", holding 
back on the yarn leads to a tug-of-war between you at 
one end with the untwisted fibers, and the force of the 
rotary motion of the bobbin mass and drive wheel, and 
the vertical motion of the treadle mass, at the other. You 
need to hold back just enough to draft and to impart a 
bit of drag to the flyer, but not enough to let the im-

placable tug of the bobbin break your yarn. That is 
rather like trying to brake the rapid spin of that play-
ground carousel. The only way your yarn can hope to 
survive the experience is by taking maximum advantage 
of leverage. So the finer the yarn, the further out from 
the shaft of the bobbin you must work. Don't be afraid 
to fill the bobbin almost to capacity—you can even use 
thrums for that! On a five-inch-long bobbin 90% full, 
you can still get several ounces of fine yarn. 

None of this will have come as a surprise. I think 
most spinners know that by starting with a relatively full 
bobbin, lubricating well, and disconnecting the friction 
brake on the flyer, you can manage a finer yarn. And yet, 
yarns still tend to break, usually just after starting or 
when stopping. Baby Huey still needs reining in. 

Sudden starts and sudden stops will almost always 
break a fine yarn. Why? Inertia again, without benefit of 
slippage. If you start suddenly, the well-lubricated flyer 
tends to remain at rest for a fraction of a second. In other 
words, you start with wind-on, not twist. The first bit of 
fiber is either unspun or underspun. It may survive the 
initial yank but tends to drift apart just as it is being 
wound on. The solution to this problem is to back a few 
inches of spun yarn o f f the bobbin before restarting the 
wheel. These extra inches will enable Baby Huey to 
"shift to spin" before you begin to attenuate fiber. 

Yarns break when you stop for just the opposite rea-
son. Inertia causes the flyer to continue to turn, and its 
impact on the yarn (especially if it is held taut—and we 

Icelandic 
Wool 
Yeoman Farm 

RR#1 
Par h am, Ontario 

Canada 
K 0 H 2 K 0 

Stefania Sveinbjarnardottir-Dignum 
Tel. (613) 375-6308 

Purebred Icelandic Fleeces 
All natural colours 
Icelandic Crosses 
Sample s — $2.0 0 

" H o m e o f th e  f irs t Icelandi c  Floc k i n  Nort h  Amer ica " 

BRittany 
KNITTING N E E D L E S AND CROCHET HOOKS 

NOT JUST FOR SPECIAL OCCASIONS 

The most beautiful thins about HKITTW) ncvillcs is the »ay they work! 
Consistent Quali!) — Produced by one American craftsman using the 
finest Kaslern Black Walnut 
Warmth — Wood will not drain heat away from sensitive fingers. 
Strength — Black Walnut is superior to other hardwoods in tensile and 
weight bearing strength. 
Smoothness — That only handfinishing can provide. 
Silence — No annoying clicking or ringing. 
Stability — Walnul s superior stabil i ty maintains size and prevents 
warping. 
Unconditional guarantee. 

BRittany company 
3461 BIG (XT ROAD, PIACERMI.I.Κ CA » 5 6 6 7 9 1 6 - 6 2 6 - 3 8 3 5 

dealer inquiries invited 
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often tighten up when we stop treadling) may be enough 
to break the yarn. 

It is obvious that no matter how well you spin these 
yarns, they are going to be subjected to more stress than 
they would on a more suitable machine. It is a good idea 
to aim at a really uniform yarn. And worsteds, which are 
inherently stronger, can be spun more finely than 
woolens. 

To repeat, spinning fine yarns on bobbin-lead, single-
drive-band wheels with large bobbins requires: a) plenty 
of lubrication; b) a nearly full bobbin; c) disengaged fric-
tion brake; d) care in stopping and starting; and, e) struc-
turally sound yarns. 

Much the same principles apply to wheels with 
double drive bands, but with two important differences. 
They provide for tension adjustment, so you can exploit 
slippage, and the whorl ratios are often more favorable 
for a slower take-up. I used a wheel of this type for two 
years (the Hemlock Hill Spinner) and never had any 
particular problems spinning at about 4000 yards per 
pound, with the long draw. 

And on "Baby Huey"? I recently tested the limits. 
Using a worsted draw, I found I could consistently pro-
duce a medium-twist yarn at just under 5000 yards per 
pound, starting from a bobbin 80% full. If I am willing to 
struggle against draw-on, I can manage to spin a yarn at 
close to 9000 yards per pound, firm twist, from a 90% 
full bobbin. 

But is it worth it? 

If I spin fine yarns only occasionally and do not need 
a very soft twist, Baby Huey is all the wheel I need, and a 
very good bargain indeed. If I need soft-twist yarns only 
now and then, I can use a supported spindle. But if I 
want to do much fine spinning for yardage or multi-ply 
knitting yarns, then spinning at the technical limit of a 
wheel is not the best solution. It can even adversely 
affect your spinning—the proof of that came recently 
when I tried to spin some medium-weight yarn with the 
long draw. I was nearly as tense as a novice spinner: I 
had gotten used to reacting to the wheel, not responding 
to the fiber. Furthermore, a wheel engineered for fine 
spinning produces fine yarns much more rapidly and 
with less strain on the spinner. I have a trunk full of silk 
and cashmere, precious gifts from friends, but I put off 
spinning them. It was too much work—or rather it was 
tense work, not play. Meanwhile, I had been spending 
money on commercial yarns for the scarves and afghans 
I was asked to do. 

Baby Huey was never meant for fine spinning. Per-
haps it is time to find a wheel designed for fine yarns. 
Then, whether I spin rug yarns on Baby Huey or yarns as 
fine as eider down, it will be like water off the back of a 
duck! • 

Fr. Dave Centner, O.C.D., currently resides in Rome as 
English-language secretary and translator for his order. He 
weaves or spins a bit daily. He finds it helps him unwind 
mentally after a day in the office and fosters recollection before 
ei <ening prayer. 

Rachel Brown's 
RioGrande 
Weaver's Supply 

PO Bex 2009S 
Jaos, NM 87571 

505-758-0433 

Spinning Wheels · Drum Carders 
Wool & Cotton Carders 

Drop Spindles 
Natural and Dyed Wool 

F R E E CATALOG 
Wool Samples $2.00 

Dealer Inquiries Welcomed 

C L E M E S & C L E M E S , INC. 
650 San Pablo Avenue 

Pinole, California 94564 
(415) 724-2036 
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Dο you realize this is not a Great Wheel? 
(but it is a great wheel!) 

• Spins threads oj5.000 yds peiftlni, ai Well as ncielhj jumbo yams 
of 25 yards per pound. & • 

• Spins a pound oj yarn without tier stopping the wheel (if your fiber a 
ready Jor it!). ^m \ ι / 

• Can easily spin a pound qf Worsted »'eight yiiin in 3jp minutes (y you re 
ready fir it!) ^ 

• Is so easy to treadle that yemjtan spin all daiρ long Without tiring. 

• UMi on m Jut or JasLr tien a flyer Jirel (without stopping the wheel i 

• Spins sofiUfist I. IS «|ίίλ ;/ou in control./not theßyi • 
• And Winds bcbbwi and quilh for « •„• »eaAng. 

H ^ W yM / H^Hk Bm 
SHE* t&i 

IJ you feel that spinning > . ;// a crafi Jor the iark ages, tht> 
wheel may thangÊ your mind. 

Vrernum AmericaWwool Jl^M(in a iaricfy ojjorms). 
! awl" ·' Li. :.·:ηιηΙ by ¡Rachel 'Sir»·: ÎHieo *ë1ppd. 

Send lì for a complete íaíuloy oj all our products. 



Introducing 

PEACOCK™ 
All the features 
you said you wanted 

Spinners have been telling us 
for years what features are 

important in a wheel. You'll 
find them all in Peacock!" 

It's small in size and feather 
light. So it goes everywhere. 

Has three speeds, spinning 
fine lace weight wool through 

to jumbo yarn. Cotton, 
too. Runs on ball bear-

ings. Never needs oiling. 
Beautifully shaped 

from deep oiled New 
Zealand Rimu. Match-

ing stool makes a 
handsome set. 

Contact your yarn supplier. Or write 
or call us today. 

GLIMAKRA LOOMS 
'n YARNS, INC. 

1304 Scott Street 
Dept. SP13 
Petaluma, CA 94952 

(7071 762-3362 or 800-THE-YARN 
Peacock Spinning Wheel — a new twist to an old yam. 

Dealer inquiries invited. 

C A R D I N G  M A C H I N E S : Cleme s &  Clemes , Fricke , 
Mar k  IV 

WHEELS : Ashford , Camelot , Haldane , Lendrum , 
Louet , Golde n  Eagl e 

FIBERS : Alpaca , Camel , Cotton , Flax , Fla x  Straw , 
Mohai r Roving , Ramie , Silk , Wool , Woo l 
Batts , Woo l Rovin g 

DYESTUFFS : Alkane t Root , Annatt o  Seeds , Bra -
zilwood , Cutch , Cochineal , Fustic , 
Henna , Indigo , Logwood , Madde r 
Root , Oa k Galls , Osag e  Orange , Re d 
Sandalwood . 

ORDER S  ONLY : 1 - 8 0 0 - 2 3 3 - 7 1 6 6 
AL L OTHERS : ( 7 1 7 ) 6 2 4 - 2 2 2 3 

Catalo g  -  1 . 0 0 

SPINNERS MATE 
The perfect compan-
ion piece for the 
active spinner. Carries 
Cards, Niddy Noddy, 
Pick, Wool Winder, 
Flick, Oil, and 
instruction book. 

Assembled $ 6 5 
unfinished 

Assembled $ 1 2 5 
finished with all 
the above men-
tioned equipment 

Plus $6 postage 
& handling R O M N E Y S -

"at the heart of it all" 
Hillside Farm and 
"The Sheep Shed" 

The Bellairs Family, 8351 Big 
Lake Rd., Clarkston, Michigan 
48016. (313) 625-2665 

Spinning & Crafts · Supplies · Yarn 
Catalogue $1 on request. 

Many other wool and sheep related items. 
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Seriou s Spinner s 
Appreciat e  Quality . 

Louis e  Heit e 
Importer of Icelandic 
Fleece, Yarn and Rovings 
Ρ O Box 53 
Camden, Delaware 

19934 

Call me 
302-697-1789 
Send $5.00 for a 
spinnable sample of fleece 

Last summer, I spent a week in the 
Icelandic countryside, selecting 
fine colored fleeces for stock. 
These exciting naturally blended 
fleeces were especially selected 
for color, texture, and cleanliness. 
If you don't like to work with grease 
wool, I'll gladly wash it for $5.00 
per fleece. 



Strawberry Cottage 
Matchless 

We are pleased to announce the arrival of 
the new Schacht Spinning Wheel and the 

incredible industrious Kate. 

Mark V Drum Carder 
Lendrum Folding Wheel 

Ashford · Louët · McKay 
Country Craftsman 

Exotic Fibers · Rainbow Batts · Silk 
Super TinFix Dyes for Silk & Wool 

Samples of Llama fiber and German Angora 
$1.00 each 

Strawberry Cottage Catalogue $2.00 

Strawberry Cottage 
13119 N.E. 129th St, Kirkland, WA 98034 

1(206)821-5477 

SQUARE-SALE 

T H E BEST F L A X 
FOR HANDSPINNING 

VRESEIS LIMITED 
COLORED COTTONS 

Variety of natural colored 
cottons. 

Fiber lengths ranging from 
long to short. 

Pima —Acala —Sea Island 
hybrids. 

Organically grown. 

Hand picked and 
carefully ginned. 

Green lint now available—$4/ounce 
Now available at: The Custom Handweaver, 

Allied Arts Guild, Menlo Park, CA 94025. 

For samples send $1 & 5A5E to: 

VRESEIS L I M I T E D 
P.O Box 791 · Wasco, CA 93280 

Hackled and dressed line flax, $9.25/lb., unbleached 

Frederick J. Fawcett, Inc. 
NEW ADDRESS: 1304 Scott St., Dept. 1 

Petaluma, CA 94952 
Call Toll-Free 1-800-289-9276 

(800-BUY-YARN) 
M / C and VISA Welcome 

carded wool in 5 natural colors: 
white, yellow, fawn, brown, grey 

carded wool in 9 dyed colors 

Sen d $4.0 0  fo r Sampl e  Card s 
Deale r Inquirie s  Invite d 

WILDE® YARNS 
3737 Main Street. Dept O 

Philadelphia. PA 19127 
A Tradition in Spinning since 1880 
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an excerpt from HANDS ON SPINNING by Lee Raven 

Problems With Your Flyer 
and Bobbin Wheel Spinning 

1. The yarn doesn't take-up, won't wind on. 
First of all, remember that the flyer and bobbin have to 
travel at different speeds for wind-on to take place. On 
single drive wheels, be sure the brake band has enough 
tension to slow the bobbin or flyer as needed. 

On double drive wheels, be sure that one loop of the 
drive band is on a flyer whorl, and the other on the bob-
bin whorl. It is easy to inadvertently put a loop on each 
of the flyer whorls, or both on the bobbin whorl, and in 
that case, no wind-on can take place. Check that the 
drive band has enough tension on it to turn both flyer 
and bobbin, and is not just slipping around the whorls. 

After you've checked the drive and brake bands, 
look closely at the yarn traveling over the hooks. Some-
times the yarn, or a tangle of fibers, can get looped 
around a hook and get caught there. Or sometimes the 
yarn has come off the hooks completely. Check also that 
the yarn didn't get wrapped around the flyer shaft, 
which can happen if you try to wind the yarn on too 
quickly. 

If you're just starting a bobbin, it may be that your 
leader yarn is not secured around the bobbin, and is slip-
ping instead of pulling on the yarn. Tighten the knot, or 
simply turn the bobbin by hand to wind several layers of 
the leader tightly over the knot. 

It is possible that your yarn is too thick to pass 
through the orifice and eye of the flyer. Check the entire 
path the yarn takes to see if it is getting caught up in one 
particular spot. 

2. Too much take-up. 
If you are working with a single drive wheel, loosen the 
brake band on either the flyer or bobbin as needed, until 
the take-up is just as you need it. 

On double drive wheels, put the drive band on one 
of the flyer whorls with a smaller diameter for reduced 
take-up. You can also try loosening the drive band ten-
sion. 

With any of these solutions, you are, in effect, de-
creasing the differential in speed between the flyer and 
bobbin, thus reducing take-up. 

3. Drive wheel is hard to treadle. 
All the moving parts of this wheel need to be lubricated 
to move smoothly and efficiently. Be sure the wheel axle 
and the treadle pivots are well oiled. Oil the flyer shaft at 
both ends of the bobbin, too, and at the extreme ends 
where they rest on the bearings. 

The greater the tension you put on the drive band, 
the harder you have to work to turn the wheel. Adjust 

your drive band tension to be as loose as you can while 
still maintaining good wheel performance. 

Make sure that the bobbin can rotate freely on the 
flyer shaft and that the flyer can rotate freely on its bear-
ings. 

4. Too little twist going into the yarn. 
Slow down your drafting just a bit, and speed up your 
treadling just a bit, so that more twist enters the yarn. 

Decrease the take-up tension so that the yarn will 
wind on slower. If the wheel pulls the yarn out of your 
hand too fast, you won't be getting enough twist as you 
draft, and you may end up losing the end of the yarn 
into the orifice. 

5. Too much twist going into the yarn. 
Speed up your drafting just a bit, and slow your trea-
dling, so that less twist enters the yarn. 

Increase your take-up tension so that less twist enters 
the yarn during wind-on. 

6. Losing your end. 
If the wheel seems to grab the end and you lose it 
through the orifice, stop the wheel, find the end on the 
bobbin, rethread the end through the orifice, make a 

The position in which you spin will affect both your stamina 
and the yarn you make. Relax—especially in your shoulders, 
neck and back—and remember to breathe easily. 
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join, and continue spinning. Occasionally the end can be 
hard to find, especially if it was pulled in under a great 
deal of tension and got buried under the layers of yarn, 
or if it got so thin before it broke that it seems to disap-
pear. In that case, try using a piece of masking tape to 
fish it out. It will also help greatly if you keep track of 
which hook you were on, so you know where to search. 

7. " T h r o w i n g " the drive band. 
If the drive band comes off the main wheel while you 
are spinning, it is because the groove in the main wheel 
does not line up properly with the groove in the flyer or 
bobbin whorl. Be sure that the maidens are aligned prop-
erly, and that the flyer and bobbin can each rotate freely. 
Unfortunately, some wheels are not made as well as 
others, and a thrown drive band can be a chronic prob-
lem. 

8. Just can't get everything going at once. 
Don't worry about it a bit. You can't focus your concen-
tration on everything you've learned, and your hands 
and feet have all been given very different tasks. 

If you have a friend who can help you, break up the 
tasks by having one person control the wheel, and the 
other person control the yarn (treadler sits, spinner 
stands). Don't switch places until you each feel comfort-
able with the timing and actions. 

If you don't have someone around to help, all you 
have to do is back up a bit and remind your hands and 
foot once again of what they need to do. Practice trea-
dling without spinning until your attention can wander 
freely. Practice spinning on the supported or drop 
spindle until the drafting feels more controlled and com-
fortable. Make sure the drive band has about an inch and 
a half of play in it (when you push it down with a fore-

It's tempting to sit closer to the wheel and to try to spin right 
next to the orifice, but it's not productive. If you find yourself 
in this position, relax and sit back—or take a short break. 

finger), and that the brake band is just tight enough to 
wind the yarn on, and no tighter. Treadling should be 
easy, almost leisurely, and the yarn should stay in your 
hands when you want it to. 

You'll have better control, and more time, if you 
work farther from the orifice. Don't let the drafting zone 
approach any closer than a foot from the wheel, and 
work even farther back if you can. This will give you 
time to see and appraise the yarn length you are working 
on and to make any adjustments in your drafting or trea-
dling before it disappears onto the bobbin. 

Putting It All Together 
Take a deep breath, relax your shoulders and neck, 

and sit back in your chair. It is not at all uncommon to 
see spinners hunched over their wheels in concentrated 
effort, but it is not a position that can be maintained 
comfortably very long, and it doesn't enhance the 
smoothly flowing rhythms of spinning good yarns. In 
order to sit comfortably at your wheel for stretches of 
time, you need to make yourself relax your neck, shoul-
ders, back, and thighs as much as possible. You will find 
that the more you are able to relax, the easier spinning 
rhythmically will become. And the more easily and 
rhythmically you spin, the more and better yarn you can 
produce. 

As you spin, especially in the beginning, you may 
notice that gradually your shoulders, neck and back may 
tense back up as you work. You may tend to lean for-
ward and over your work. Just be conscious of this hap-
pening and make an effort to relax again. Work in a well 
lighted and ventilated place, in a comfortable, but not 
soft, chair. Reorient yourself to the wheel so that drafting 
does not cause you to twist your back. You do not have 
to sit exactly square to the wheel, but rather in a position 
that will allow you to work comfortably. 

If you're having trouble seeing your yarn clearly, try 
putting a contrasting background behind it, on your lap 
or on the floor. Black yarn against a white cloth or white 
yarn against a black cloth is much easier to see. 

Once you've spun a bobbin or two of wool, you 
should start to feel more comfortable with the rhythms 
of drafting and treadling. You may notice that you can 
speed up your actions a bit, and at the same time, that 
your yarns are less likely to break or snarl. New spinners 
often say that there is a threshold to be crossed: in the 
beginning, nothing seems to work—least of all your 
hands—and then suddenly, everything begins to fall into 
place, as you get a "feel" for the new actions. That same 
feeling of initial clumsiness followed by a satisfying jump 
in dexterity is common to most learned physical activi-
ties, so if you feel awkward for a while in the beginning, 
remind yourself that we've all been there, and that a fine 
reward is waiting just around the corner. • 

Spin·Off editor Lee Raven had some busy times last year—in 
addition to her work on the magazine, she gave birth to a book 
manuscript and a baby boy almost simultaneously. Hands On 
Spinning is a complete beginner's guide, from hooked stick to 
drop spindle to flyer wheel, available from Interweave Press. 
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June 19-26 
1989 

Eugene 
Oregon 

THE 1989 
WORLD CONGRESS 

ON COLOURED SHEEP 
• Technical Information · Wool Show · 
• Sheep Show · Commercial Exhibits · 
• Educational Displays · Workshops · 

• Sharing · Fun · 

Write for more information: 
P.O. Box 93 

Curtin, Oregon 97428 
U.S.A. 

Euroflax, Inc. 
Specialize s in  Fla x 

FLAX IN ROVING : Imagine in 33 exciting 
colors! This finely combed silky flax is so easy on the 
hands that even new spinners will produce attractive. 

lustrous linen (no distaff). 

LONG LINE FLAX IN STRICKS AND 
BATTS : In 10 colors and natural, for a very strong 

linen thread 
Flax samples and order form $2.00 

an d NO W  ALS O  in  LINE N 
100% LINEN YARN : (wet spun 8/2) in 15 

colors! Spun in Belgium, exclusively for EUROFLAX , 
INC . in 15 of our most popular flax roving colors. Ideal 

for knitting, weaving, crochet and embroidery 
MACHIN E  WASHABL E  AN D  DR Y  ABLE ! 

Available in 4 oz. Skeins and 3 lbs. cones. 
Sample card and order form $2.00 

Wholesale Inquiries Welcome. 

Euroflax, Inc. 
P O Box 241 

Rye. New York 10580 

T h e O r i g i n a l 
D a r l e n e ' s B o b b i n W i n d e r 

(patent pending) 

NEW! extended shaft with 
whorl for point spinning. 

$ 2 9 ppd. 

Standard $ 2 6 ppd. 

Precision machined, long-tapered 
STEEL shaft replaces flyer, securely 
holds paper quills· wooden and 
plastic bobbins. High speed ratio 
Models available for many wheels / 

will custom fit to any wheel. 
Include brand and model info 
with order . 

— Bill Ii « l la l l i , I l l -

Manufactured & Sold by 
S P E C I A L P R O D U C T S COMPANY 

P.O. BOX 2 4 Afton, WY 83110 
3 0 7 - 8 8 6 - 3 4 8 6 

75 Years of Expertise in Processing 
WOOL & EXOTIC FIBERS for: 

1) Roving for spinning 

2) Pencil roving 

3) Wool filled mattress pads 

4) Wool filled bed pillows 

5) Wool batting 

6) Wool filled comforters 

10% OFF COUPON 
On Processing up to December 31, 1987 

(with this ad) 
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Proprietors 
Kathy & Gary 

Zeilinger 

Zeilinger Co. 

1130 WEISS STREET FRANKENMUTH. MICHIGAN - 517/652 2920 



Handspun 
GALLERY 

Hand-dyed Angora 
Bunny Scarf 
Jacque Hart 
Scottsbluff, Nebraska 

This homegrown, handspun, 
hand-dyed, handwoven Angora 
scarf makes a great project for 
novice spinners/dyers/weavers. 

I started out with white Angora 
rabbit hair from my own animals, 
which I teased and then carded on 
hand cards. I find that carding 
helps to smooth the spinning pro-
cess and to keep the fibers from 
flying around quite so much. I also 
use a towel on my knees when I 
spin angora, so I don't get the 
fibers all over my clothes. 

Here's my dye procedure. First, 
thoroughly wet the skeins in hot 
tap water. Put some hot water in a 
roasting pan (reserved exclusively 
for dyeing) and add one-half cup of 
household vinegar. Heat the oven 
to 350° F. Lay the skeins back and 
forth as you lower them into the 
pan. Sprinkle the yarn with Kiton 
dyes (acid dyes) that have been 
placed in salt shakers. There don't 
seem to be any rules to this tech-
nique. I rarely get "bad" results, 
and even if I get something I don't 
really like, it is easily overdyed. 

Place the pan carefully on the 
center rack in the oven and bake 
for one hour without stirring. Re-
move the skeins, wash in Ivory li-
quid, and rinse thoroughly. Hand 
the skeins on " S " hooks without 
weights to dry. 

The scarf was 9" in the reed, sett 
at 10 e.p.i. The warp was 2 Ά yards 
long, including waste and take-up. 
The pattern was plain weave. I 
found that angora yarn must be 
pressed gently instead of beaten 
into the web. 

After the scarf was taken off the 
loom, I tied overhand knots in the 
fringe and washed the scarf in 
Ivory, rinsed it, and hung it over a 

towel-padded rod to dry. Next I 
trimmed the fringe and then 
brushed the whole scarf with a dog 
brush to bring up the nap. The 
scarf weighs about 5 V2 ounces and 
required just over 400 yards of 
yarn. 

The "Almost" 
Mt. McKinley 
Expedition Sweater 
Erda Kappeler 
Ukiah, California (next page) 

My husband received this 
sweater three times: as a promise, 
as yarn, and finally as the sweater. 

My mother, Greti Schefter, had 
been looking for something to do, 
so we decided to make a sweater 
for my husband. The nearest wool 
1 had was roving from a wool 
warehouse. It suited us just fine. I 
had no trouble spinning noil-free, 
two-ply yarn. My mother was able 
to knit with it easily, even though 
she has only limited vision left in 
one eye. Amazingly, she made the 
pattern up as she went! Every visi-
tor to her house was asked to point 
out mistakes or dropped stitches— 
she could no longer see them. She 
gave this wonderful sweater to my 
husband in time for his expedition 
to Mt. McKinley in Alaska. Max got 
to the top, but the sweater never 
did—it was deemed too heavy and 
too warm! 

Confetti Sweater 
Pat Slaven 
Benicia, California (next page) 

I'm relatively new to spinning. 
This is the third sweater I've spun 
yarn for. Not too long after learn-
ing to spin, I went to my first 
sheep shearing, where I met a nice 
young black half-Cotswold ram 

named Tonto (the owner wasn't 
sure about Tonto's other half). I 
had his fleece processed at the 
Winters Wool Scouring Co-op, 
ending up with three pounds of 
spinnable sliver. 

The black wool seemed to need 
something more. It was beautiful as 
yarn, but it seemed flat when 
knitted up. My spinning teacher 
had shown us how to spin bits of 
color into a one-color two-ply yarn 
by incorporating small puffs of 
dyed wool between the two strands 
as the yarn was plied. I'd played 
with this idea a bit, experimenting 
to get color and texture. However, 
I hadn't done any dyeing. 

A friend from the Netherlands 
came to visit and conveniently had 
little tins of Dylon dye, the Dutch 
equivalent of Rit dye. She would 
dye whole fleeces in the grease to 
get heather tones. One day I took 
the red, yellow and blue dyes and 
mixed up controlled dyebaths for 
primary and secondary colors. I 
dyed clean white sliver and ended 
up with a rainbow of even colors. I 
developed my yarn by combining 
bits of red into the black two-ply 
and eventually enlarged on this to 
incorporate little pieces of the en-
tire rainbow of dyed colors. I spun 
six bobbins of black singles at 8 
t.p.i. and 1100 yd/lb. Then I spun 
one puff of color in each make 
(draw) as I plied two strands to-
gether. I varied the color sequence 
so it wouldn't be regular. I plied 
half a bobbin without colors for 
the borders. 

I used a standard crew-neck 
style for the sweater and knit it to 
my friend's measurements. She's 
tiny and has short arms. She's ex-
cited about having a sweater with 
sleeves that don't need to be rolled 
up. 

The sweater reminds me of 
looking through the slats of an old 
barn and seeing bits of the outside 
gleaming through. 
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Jacque Hart's Bunny Scarf is woven from skeins of angora that have been "sprinkle" dyed in the 
oven for a softly variegated color effect. 
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Erda Kappeler spurt a two-ply knitting 
yarn from prepared roving for her 
husband's "Almost Mt. McKinley 
Sweater". Her mother knitted it, 
making up the pattern as she went. 

Puffs of brightly dyed fleece spun into 
the ply of a natnral black yarn add a 
bright, sporty look in Pat Slaven 's 
Confetti Sweater. 
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Stained Glass Vest 
Paula Shull 
Silverton, Oregon 
(on the cover) 

About a year and a half ago, I 
bought a copy of Kaffe Fassett's 
book, Glorious Knits, and pored 
through it time after time trying to 
decide which sweater I would 
tackle. Each time I chose a differ-
ent one. There were quite a few 
techniques new to me that seemed 
fairly practical for intricate pattern 
knitting, if not strictly orthodox. 
Two of the ideas were: working 
with short lengths of yarn instead 
of from balls or bobbins; and knit-
ting in the ends as the work pro-
gresses. 

Still without a sweater design in 
mind, I began dyeing wool in cool 
tones of blue, purple and green. As 
I spun, dyed and finished the 
yarns, I tossed them all into the 
same box. Then one day it clicked 
—I had been looking through an 
old knitting pattern magazine and 
came across a pattern for needle-
point taken from an Art Nouveau 
pillow top. I decided that I could 
use what I had learned from Kaffe 
Fassett, in a pattern from the 
needlepoint design, using my dyed 
handspun, and "sparking" the col-
ors with black outlines in the style 
of the French painter, Rouault. (He 
had been a stained-glass craftsman 
before he began painting and used 
black against colors to suggest the 
luminosity of glass.) 

The wool is mostly from my 
small flock of Romney-Corriedale 
crossbreds, except for one double 
handful of gold-dyed Romney 
lambswool that I had purchased at 
a spin-in. The rest of the colors 
were solar-dyed with Kiton acid 
dyes in a fairly uncontrolled man-
ner. There are three color families, 
four shades of each, that I blended 
in carding to get the colors I 
wanted. I blended some mohair 
into some of the more intense 
colors to give them a depth that 
the wool didn't seem to have. I 
used yarns in varying thicknesses, 
some singles and some two-plies, 
all spun semi-worsted with varying 
amounts of twist. 

Blended colors sing, and the slightly irregular two-ply handspun give character 
to the surface in Paula Shull's Stained Glass Vest. It's a design of complexity and 
depth, representing a lot of work—and a lot of play! 

The structure of the vest itself is 
much the same as the Fassett waist-
coat. After I successfully completed 
a sample swatch (it was hard to cut 
those lovely colors into snippets!), 
the knitting for the vest was com-
pleted in about four weeks. Since 
the design is seamless, there were 
only the shoulders to join and the 
facings to stitch down. I did add a 

lining, because it improves the ease 
of wear and hides a rather cluttered-
looking inner surface. 

To finish the vest, I washed it in 
medium-hot water with detergent, 
kneading it just enough to slightly 
felt down the ends inside, rinsed it 
with a fabric softener in the final 
bath, and blocked it to dry. 

December 1987 SPIN OFF 29 



Plying a Balanced Yarn for Knitting 
by Celia Quinn 

PLYING CAN BE used as a means to offset the 
tendency of a stockinette-stitch fabric to slant or 

skew when knitted with single-strand yarns spun with 
more than a soft twist. But it is also possible for fabrics 
made from plied yarns to skew. Plying only counteracts 
skewing when the correct amount of ply twist is used to 
balance (or neutralize, stabilize) the amount of twist in-
serted while spinning. 

Skewing is the result of 
yarns having an excessive 
amount o f 'S ' or Z' twist. In 
yarns that have been spun 
clockwise, the fibers slant in 
the direction of the center 
shaft of the letter Ζ (Fig. 1). 
Fibers in yarns spun counter-
clockwise slant like an S. If 
you knit a stockinette-stitch 
swatch from a firmly spun 
Z-twist single, the fabric 
skews like the letter Z, while 
a swatch knit from a firmly 
twisted S single skews like 

an S (Fig. 2). This can also happen when using plied 
yarns. If, for example, you spin a firm Ζ singles, but ply S 
very loosely, there is obviously more Ζ twist than S 
twist, and the fabric will be likely to skew like a Z. If you 
spin a soft Ζ singles and then ply S very tightly, the fabric 
skews in the S direction. 

It is possible to construct a plied yarn in which the 
spinning twist is exactly neutralized by the plying twist, 
so that the yarn has no excess twist in either direction, 
and as a result will not skew in knitting. For my under-
standing of how this occurs, I would like to thank Mabel 
Ross for her explanations in The Essentials of Yarn 
Design. 

You've all observed how a newly spun Z-twist length 
of yarn can double back on itself (in an S twist) into a 
plied yarn. That is an example of a singles yarn untwist-
ing itself exactly enough to create a relaxed, balanced 
two-ply. If the ends of that length of plied yarn are 
brought together, the yarn hangs in a relaxed loop and 
does not try to kink on itself (since the Ζ twist is 
neutralized by the S twist). 

If your yarn is plied shortly after it has been spun, it 
can be checked for stability in a manner similar to that 
just described. As you ply, let the twist enter a length of 
two singles held under tension. As an experiment, after 
treadling just a few times so that the yarn is barely plied 
(and there is an obvious excess of Ζ twist), bring the 
ends of the underplied yarn toward one another (making 

a four-ply). The yarn relaxes back on itself in an S twist, 
since there is more Ζ twist than S (ply) twist. Straighten 
the length of two-ply and begin to treadle again. After 
treadling several times, let the length double on itself 
again. It may relax again in an S twist, but much less 
vigorously. After another treadle or so, it won't double 
on itself, but will hang in a relaxed loop. At this point 
you have the same amount of S and Ζ twist in your yarn 
—they neutralize each other. If you were to stretch out 
the yarn once more and continue treadling, you would 
see that soon the yarn would kink on itself in a Ζ confor-
mation, meaning that the yarn is overplied and has an 
excess of S (ply) twist. 

This method can be used to determine how many 
times you need to treadle to neutralize the twist in each 
length of yarn during plying. However, it only works if 
the yarn being plied has been newly spun. If the yarn sits 
on the bobbins for a while before plying, the twist 
becomes temporarily set, so that the yarn no longer acts 
lively and doesn't readily kink up on itself. A yarn like 
this will behave as if it has little or no Ζ twist in it, so that 
any addition of S twist in plying will make the yarn act 
as if you have plied too much. 

Fortunately there's a wonderful formula that can be 
relied upon to tell you how much S versus Ζ twist to use 
in order to produce a balanced yarn. It frees you from 
having to spin and ply within a short time span. In order 
to use the formula, you have to develop a standard-
length draw while spinning and plying. In so doing, it is 
possible to count the number of treadles per draw during 
both processes. 

The number of treadles per draw you use will be 
determined by how much twist is desired in the yarn. A 
softly twisted yarn which is then lightly plied has a very 
soft, limp feel. A more firmly twisted yarn which is made 
into a balanced ply has more body and elasticity. If you 
know what kind of yarn you are after, you can simply 
spin a length, double it on itself, and adjust for more or 
less twist, depending on whether the plied length looks 
softer or harder than you want it to be. I often work in 
this manner, but if you want more specific guidelines for 
how many twists per inch different types of yarns 
require, you will find the aforementioned book by Mabel 
Ross very helpful. 

Now back to developing a standard-length draw. 
Since I employ similar movements while spinning and 
plying, the standard-length draw is easily repeated. I spin 
most fibers and yarns using a long draw, where my hand 
draws the fibers back away from the orifice in a long 
sweep at the rate the twist is entering the fibers. I make a 
standard draw by drafting the fibers back until my arm is 
completely extended, then I wind on the whole length. I 
count the total number of treadles it takes to achieve the 

ACHIEVING A 

PERFECTLY BALANCED 

PLIED YARN FOR 

KNITTING TAKES A 

LITTLE THOUGHT AND 

PLANNING—BUT THE 

RESULTS ARE WORTH IT! 
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particular yarn that I'm spinning, as I draft out and then 
wind on (most of the treadles occurring on the way out, 
and just two or three during wind-on). When plying, I 
extend the lengths of yarn back to the same place (where 
my arm is straightened), then pinch the twist off at that 
point and treadle the appropriate number of times. 

It's somewhat trickier to do this with the worsted 
(push-pull) method, since that entails drawing short 
lengths of yarn, and plying usually involves longer 
lengths of yarn. One way to ap-
proach it is to feed a standard 
length of yarn per treadle (two 
inches, for example). Then establish 
a standard-length draw for ply-
ing—say 30 inches—and figure how 
many of your short draws would 
equal the length of your 30-inch 
draw when plying (15 in this case). 
Then you would know the number 
of treadles it takes to spin the 
30-inch length of yarn so that you 
could figure the number of treadles 
necessary to balance the same 
length during plying. 

Now comes the formula for figuring the precise 
amount of plying twist to neutralize the original spinning 
twist. The amount varies depending on the number of 
plies. A two-ply requires % of the original Ζ twist in the 
S or plying direction. A three-ply requires % of the 
original twist during plying, a four-ply %, etc. The frac-
tion for any number of plies is simple: the top number of 
the fraction is the ply number (two-ply, three-ply), and 
the bottom number is the ply number plus one. 

The following description explains how the formula 
works. Let's say that your yarn had 24 treadles for each 
length of yarn spun with the long draw. For a two-ply to 

be balanced, two-thirds of those 24 Ζ treadles must be 
inserted during plying for each length: 2h of 24 = 16 
treadles of S twist per draw. When S twist is inserted, Ζ 
twist is being removed (untwisted). 

As you ply at the rate of 16 S treadles per draw, 16 Ζ 
treadles are removed simultaneously from each strand. 
You are left with eight of the original 24 Ζ twist treadles 
in each strand: 8 Z + 8 Z = l 6 Z treadles balanced by the 
16 S treadles (Fig. 3). If you wanted to make a three-ply 
from the same singles yarn, % of the original 24 Z-twist 
treadles (% of 24 = 18) would have to be removed while 
plying (Fig. 4). 

Let's do a worsted example. We'll assume you fed 
two inches of yarn for each treadle while spinning, and 
your ply length was 30 inches. The same length (30") in 
spinning would have required 15 Ζ treadles, so for a two-
ply, you would need to use two-thirds of the 15 Ζ 
treadles, or ten treadles, while plying to balance each 
30-inch length of yarn. 

Test the formula for yourself by spinning some yarn 
(counting treadles); calculating the ply twist; plying it im-
mediately (counting treadles as per formula); and testing 
it (by letting it ply on itself) every few treadles to see 
how many treadles it takes to become balanced (check 
by relaxed loop). Did the formula work? Test a few 
lengths to allow for possible variation in your drafting 
length and treadling. 

For a large project, you could start double-checking 
the formula in the above manner, and then switch to 
using only the formula. You won't have to ply the singles 
immediately, and you can be assured of a stable yarn. 

You should also consider whether you want your 
yarn loosely or firmly plied. I prefer my yarns firmly 
plied so that the strands don't split easily while I'm knit-
ting. Since two-thirds of the twist is removed when ply-
ing a stable two-ply, a firmly plied yarn must be made 
from firmly twisted singles. A softly twisted single would 
become balanced with very little ply twist, resulting in a 
loosely plied yarn. 

I have found that balanced yarns have a lot of elas-
ticity (an 18-inch length of a balanced two-ply I made 
stretches to 24 inches), which makes them delightful to 
knit with. That elasticity can be accentuated by using a 
fine, crimpy wool that's spun with a fair amount of twist, 
and by not weighting the skein of plied yarn to set the 
twist. Since the twist has been neutralized, there are no 
kinks of residual twist that need to be set (if your singles 
are not plied immediately, the yarn will act kinky until it 
gets wet, and then it will hang straight). After plying, 
simply wet or wash your yarn, stretch it out lightly, and 
lay it flat on a towel to dry. The resulting yarn will have 
much more elasticity than yarn which has been set with 
weights, or under tension on a yarn blocker. • 

Santa Cruz, California, is home to Celia Quinn—when she's 
there. She teaches workshops all over the country, and only 
seems to "visit" home. When she is there, Celia works diligently 
on her own spinning, dyeing, knitting, weaving and writing 
projects, but she always manages to find time to work for the 
Nuclear Freeze Movement. 
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Handspun for Kaffe Fassett Sweaters 
by Brucie Adams 

BY NOW, ALMOST all knitters are familiar with the 
work of the innovative Kaffe Fassett. The most 

noticeable feature of his designs is his use of many colors 
in simple geometric patterns. The results are stunning. 
After making a couple of sweaters, though, it occurred to 
me that there had to be a better way to make color 
changes than coping with all those horrid yarn ends. 
True, Fassett's "weaving" method of dealing with the 
ends as-you-go is an improvement over sewing each one 
in, but it's still a nuisance. 

The answer to the prob-
lem is obvious to any spin-
ner—spin the yarn with the 
color changes incorporated 
within the yarn length. 

With this in mind, I 
ordered several rainbow 
batts with one series in the 
blue/green/brownish range 
and the other in reds, pur-
ples, and pinks. I separated 
the batts into their compo-
nent colors and spun the 
colors sequentially. I used 
the long draw technique, 
drafting the fibers in the 
same direction that they had 
been laid down by the card-
ing machine. Although I 
didn't measure the yards per 

pound, I spun the singles finely enough so that a three-
ply would equal a worsted-weight knitting yarn. In order 
to keep the colors distinct and separate, I plied the yarn 
using the Navajo method (see pp. 36-37 of the Summer, 
1985 Spin-Off). 

For the most part, both sweaters were knit on a knit-
ting machine. The patterns were both adaptations of 
instructions in Fassett's book, Glorious Knits. I simply 
did a gauge swatch, and, with the aid of my trusty calcu-
lator, converted my own row and stitch count to get the 
correct size. For the zigzag sweater knit in the Fair Isle 
technique (knitting edge to edge with the unused colors 
carried across the back of the knitting), I wanted fairly 
large sections of each color. Therefore, I had to spin 
about one-fourth to one-half ounce of any given color 
before changing to the next one, keeping in mind that 
the length of single-ply yarn would be reduced by 
approximately two-thirds when Navajo-plied. 

I knit the body on the knitting machine, but I ended 
up knitting the sleeves by hand. My first attempt at knit-
ting the sleeves yielded one of dark and somber hues and 

one of bright and vivid hues. Added to the already 
"busy" pattern of the sweater, the overall effect was too 
harlequin-like. It occurred to me that if I knit the two 
sleeves simultaneously, they would come out virtually 
the same. That's what I did, first knitting the two cuff 
ribbings, then adding steeks on each side of the sleeves. I 
machine-stitched the steeks and cut them apart, as for 
any sweater which uses steeks (see Knitting in the Old 
Way by Priscilla A. Gibson-Roberts, Interweave Press, 
1985). Voilà—two almost identical sleeves! 

Another invention, of which I am rather proud, is a 
way to handle the long floats in Fair Isle knits, caused by 
carrying yarn over more than five stitches. The machine-
knitting technique for dealing with these is to lift up a 
float from the preceding row onto a needle, so that it is 
knitted with that stitch on the next row, nicely catching 
it. It seemed that this same method would adapt to hand-
knitting, so I tried it. It worked famously. No tangled 
strands, just simple knitting with the two different yarns 
held one in each hand, combining Continental and Eng-
lish knitting styles. (I've been told this solution can be 
found in a knitting instruction book, but I haven't found 
it yet.) 

The way to do it is this: knit the first row, paying no 
heed to how long the floats are, but being sure to leave a 
lot of slack in them. On the next row, midway over the 
float, use the tip of the right needle to lift up the yarn 
and place it diagonally over the tip of the left needle. 
Then knit the float and the next stitch together. If the 
float is very long, this can be repeated twice, or, I sup-
pose, even more often. It is possible that this method 
might not be satisfactory with, say, black on white, be-
cause of a shadow effect, but such shadows often appear 
using the traditional method of wrapping the yarns 
around each other as well. It is important to leave suffi-
cient slack in the floats, because the slight diagonal line 
tightens them more than usual. 

The vest was knitted using the intarsia technique, in 
which several balls of yarn are knit simultaneously, each 
one used for a different large-pattern area. Because each 
strand would not extend the whole width of the knitting, 
a different spinning technique was necessary. I spun only 
small handfuls of each color before changing to the next 
one. Other than that, I used no special techniques with 
this sweater. 

These sweaters provided a lot of enjoyment, both in 
the knitting and in the spinning. My enjoyment was cer-
tainly enhanced by not having to spend a lot of fiddly 
time dealing with numerous stray yarn ends. • 
Brucie Adams is a frequent contributor to Interweave Press 
publications. Her Machine Knitting with Handspun workshop 
at Spin• Off Rendezvous was a great success. Brucie lives in 
Laramie, Wyoming, the heart of sheep country. 

SPINNING THE COLOR 

RIGHT INTO YOUR YARN 

MAKES COMPLEX 

PATTERN KNITTING A 

BREEZE. A D D A SPECIAL 

TRICK FOR DEALING 

WITH LONG FLOATS, 

AND YOU'RE WELL ON 

YOUR WAY TO AN EYE-

CATCHING, ONE-OF-A-

KIND SWEATER. 
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Brucie Adams' two "Kaffee Fassett" sweaters are 
machine knitted, with hand knitted sleeves on the left-
hand sweater. 





Cross-Country Ski Set 
by Louisa Chadwick 

THIS IS A tale of how one person can take the ideas 

of many people and combine them all into a project 
that somehow still remains totally personal. I had no idea 
when I began that all my time and effort would be so 
well rewarded at the Association of Northwest Weavers' 
Guilds' conference, "Fibres Forever", where my Cross-
Country Ski Set was given an Award of Merit. I didn't 
even start out to make anything in particular. 

It all began when I was playing with some of the dye 
formulas in Michele Wipplinger's Color Trends and 
applying them to small amounts of purebred Romney 
fleece from a local Fraser Valley farm. For some of the 
colors, I used my new Lanaset dyes, some came from 
Ciba acid dyes, and the lightest shades were produced in 
exhaust baths. The whole process took about eight 
hours, and even then, I didn't want to stop! I ended up 
with 12 colors, most of them rather difficult to describe: 
grayed blues, blue-violets, sage-y greens, dusty rose, 
peach, and a rusty orange that looked luminous against 
the duller colors. 

Then came the spinning. The many colors seemed to 
suggest a Fair Isle pattern, so I decided on a two-ply knit-
ting yarn. I teased and machine carded each little pile of 
fleece and tore the resulting batts lengthwise in a zigzag 
to form a continuous roving. I spun the singles with a 
medium twist using a modified long draw, then plied to 
balance the twist. The resulting two-ply averaged about 
1000 yd/lb. After spinning in every spare moment for 
what seemed like a century, I had 12 balls of yarn in 
various sizes. By then I was beginning to get an idea for 
the next chapter of the story. 

The 1985 fall/winter issue of Knitters magazine had a 
lovely tam by Nancy Bush in a pattern she called "Bogus 
Bohus". Bohus patterns began in Sweden in the 1930s 
and consisted of one or two colors carried in a row, like 
Fair Isle, with the addition of purl and slip stitches to 
provide even more color pattern and texture. Nancy 
used six colors for her pattern, but I couldn't bear to part 
with any of my 12 and used all of them. I knitted the rib 
with 2.75 mm needles and added elastic thread for a tam 
that would stay on. Then I switched to 3-25 mm needles 
to achieve the correct gauge, and chose the lighter blue-
violet for my main color; the rest of the pattern just sort 
of fell into place. 

After knitting the tam, I still had plenty of yarn left. 
My small hands do not fit well into ladies' glove sizes, 

Using Michele Wipplinger's color formulas, Nancy Bush's tam, 
Rita Buchanan's glove technique, and Celia Quinn's sock 
patterns, Louisa Chadwick created a completely original 
matching set. 

and gloves to match the tam sounded like a good idea. It 
certainly wouldn't take much yarn. The 1984 winter 
issue of Spin-Off contained Rita Buchanan's pattern for 
gloves with the baby finger slightly lower than the others 
for a close fit. I reduced the amount of stitches to fit both 
my hands and the Bohus pattern, and I fudged the pat-
tern a bit at the thumb gusset. I chose 2.75 mm needles 
to get a tighter fabric for the gloves than for the tam, 
both for extra wear resistance and to help in sizing them 
smaller. Each glove took a lot of concentration and about 
a week to knit. They don't fit anyone else but me, since 
every finger was tried on and knit to my exact length. 

For the last chapter of 
the tale, Celia Quinn's 
"Basic Boot Socks" in 
Spin-Off's 1986 summer 
issue were perfect. The 
soles of the socks had to be 
long-wearing, and I thought 
my woolen-spun yarn was 
not quite adequate to the 
task. I went back to the dye-
pot and the spinning wheel 
for a matching two-ply 
worsted yarn. Thanks to 
Celia's clear instructions, my 
first pair of socks knit up 
very easily—and by that 
time I almost had the color 
pattern memorized. I used 3 
mm needles for a gauge be-
tween those of the tam and 
gloves. 

The tale is done and I have the socks, gloves, and tam 
as a whimsical addition to my rather unorthodox skiing 
outfit. Unfortunately, now that the set has been such a 
center of interest, I'm afraid to wear it and subject it to 
the tortures of poles and boots that will inevitably turn it 
to felt! • 

Louisa Chadwick is a Vancouver, British Columbia, native, as 
are her husband and two teenagers (a rare breed in the cosmo-
politan city). Louisa began knitting when she was eight years 
old, but it wasn 't until about 1975 that she became a fiber 
addict when her husband made the mistake of giving her a 
drop spindle and some carded raw fleece. A room-full of equip-
ment later, Louisa is still going strong. Her 15-year-old 
daughter has become the youngest member of the weaving 
guild, and of course she wants her own spinning wheel, and 
carders, and fleece . . . 

References 
Color Trends, Michan Enterprises, 8037 9th Ave. NW, 

Seattle, WA 98117. 
Knitters, Golden Fleece Publications, 335 N. Main Ave., 

Sioux Falls, SD 57102. 

A SUPERBLY SPUN 

KNITTING YARN, HAND-

DYED IN GLORIOUS 

SHADES, LED TO AN 

AWARD-WINNING SET 

BY THIS CANADIAN 

SPINNER. 
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Highly twisted yarns combined with a structurally stable lace weave create the stretch and 
buoyancy of a knitted fabric in this woven vest by Patricia Emerick. Instructions are on page 46. 
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by Patricia Emerick 

My fascination with the possibilities and potential of 
collapse fabric began when I read Bette Hochberg's 
article on crepe yarns which appeared in Spin-Off ( 1981 
annual). Although it was several years before I had time 
to begin experimenting, I read and reread the article 
many times. Finally, last year, I began spinning my first 
crepe yarns. The movement and collapse that occurred 
in my first piece was enough to keep me hooked for a 
long time. 

Throughout this article I will call the yarn that we are 
discussing a "crepe" yarn and the fabric that it produces 
a "collapse" fabric. In considering different ways of 
creating collapse, I found that all the fabric I'd seen had 
been done in plain weave. What would happen, I won-
dered, if a different weave structure were used? I de-
cided to begin with a lace pattern, since an open weave 
would allow the most movement in the finished cloth. 

Because collapse in the fabric is created by over-
twisting the yarn, I knew that in order for the fabric to 
retain a soft hand, I needed to begin with a very soft 
fiber. I chose Sharlea Merino, an extremely fine luxury 
wool from Australia. I then searched through my weav-
ing magazines and books for a pattern, and finally settled 
on Swarthmore Lace from Davison. 

I can't stress enough the importance of weaving 
samples when using yarns spun for collapse fabric. 
Collapse in fabric width can often be 55-65%. Obvious-
ly, when designing fabric for clothing, your calculations 
must be very accurate. In sampling, I usually begin with 
a sett that is half of what I would normally use for a bal-
anced plain weave. For example, if my sett for a 
"normal" single would be 20 e.p.i., I begin experiment-
ing with crepe singles of the same weight sett at 10 e.p.i. 

Your yarn must be uniformly spun (both in twist and 
diameter) from beginning to end. It's a good idea to spin 
all the crepe yarn to be used for the fabric at one time. If 
you use the spin-as-you-go method, you will often find 
that your spinning has changed subtly, and even slight 
variations will produce areas that collapse more (or less) 
than the rest of the fabric. My top has one small area in it 
(now strategically placed in the lower back) that col-
lapsed slightly less than the surrounding fabric. Although 
the difference is slight, it is noticeable upon close 
inspection. 

Now I was ready to begin spinning for my sample. I 
first spun the Sharlea into a fairly firm single and then 
respun it (just adding twist) directly from the bobbin. I 
counted the times I treadled per predetermined draw 
length. I also occasionally checked the twists per inch by 

allowing the yarn to double back on itself and counting 
the turns in one inch. I generally respin my crepe yarns 
to just below the point where they corkscrew and can-
not be straightened out. (Be sure and use the fastest, or 
smallest, whorl on your wheel, if you have a choice.) 
Respinning is a good project for while you're watching 
television or minding the children, since you are only 
counting the times you treadle and are not actually spin-
ning. 

After they are spun, I run my yarns through a sizing 
solution (two and a half cups of water to one envelope 
unflavored gelatin) directly from the bobbin onto a 
blocker (yarn reel). Crepe yarns should be kept under 
tension at all times until the sizing has set. Sizing the 
yarns before weaving makes them much easier to handle 
and helps cut down on abrasion from the heddles and 
reed. This sizing works well on all types of fiber. I have 
used it for silk and cotton singles as well as wool, and I 
rarely have any broken warp ends. I size both warp and 
weft yarns if they are crepe. 

After the yarn dried, I proceeded as usual in warping 
the loom, winding bobbins, and weaving. On this speci-
fic project, the only problem I had was with the tension 
on the threads on shaft one. They sagged badly after 
only 12 inches or so of weaving. As my sample had 
already warned me that this would happen, I was pre-
pared. I put more weight on these threads by inserting a 
lease stick over them near the back beam and weighting 
the stick on both ends. I also used a floating selvedge on 
each side. I beat the weft in very lightly, thus the fabric 
resembled a lovely (and very open) patterned window 
screen while on the loom. I hemstitched both ends. 

After I cut the fabric from the loom, I washed it in 
hot, soapy water without agitation, rinsed it, and laid it 
flat to dry. The finished fabric was soft, spongy, and 
elastic, closely resembling a knitted fabric. A newly 
found friend, Stephanie Thompson, added some much 
needed sewing expertise and shaping details to this 
simple top. 

Spinning yarn for collapse fabric is an exciting and 
unique use of our handspinning skills. The possibilities 
for these yarns, and the resulting fabrics, have only just 
begun to be explored. Plain weave, lace weaves, twills, 
etc.—all have inherent structural differences, which, 
when woven with crepe yarns, can create fabrics unlike 
any others you've worked with before. I would encour-
age you to try a simple project that will enable you to 
gain confidence and an understanding of what happens 
when yarns collapse. • 

Strongsville, Ohio, in the greater Cleveland area, is home for 
Patricia Emerick and her family. Patricia started spinning 
about four years ago, and found early on that fine spinning 
was her area of interest. She now combines fine spinning with 
her studies in crepe yarns and collapsing fabrics; she teaches 
these two topics locally in evening classes, and will be sharing 
her expertise at Convergence in Chicago next summer. Patricia 
is interested in sharing news, questions and experiments 
involving collapse fabrics with other spinners. If you think 
you 'd like to take part, you can write her at 20411 Arlington 
Drive, Strongsville, Ohio 44136. And congratulations are in 
order: the baby is due in January. 
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Vest with 
Hidden Twist



IN 

THE Navajo Way 
by Ginger Jolley 

What follows is a description of the process I use to transform a 
14-pound white Romney fleece into handspun warp and weft to weave a 
three-by-five foot tapestry in the Navajo way. Many weavers use similar 
methods to process wool, incorporating changes based on wool type, 
tools, experience, and the yarn desired. My main purpose here is to give 
you an idea o f what is involved in processing large amounts o f wool for this 
type o f weaving. 

The unavoidable question from visitors in my studio is " W h y bother 
with this mess? Surely you can buy commercial yarn and save a lot of 
w o r k . " We should deal with this dangerous question now, because by the 
time we've started spinning the 29th skein, we'll wonder ourselves. 

For weaving in the Navajo way, it is almost impossible to find com-
parable commercial yarns that will work as well as our own handspun. If 
you do find such a yarn, it may be o f good quality, but the cost for the 
amount you need is likely to be prohibitive. Also, by spinning your own, 
you can accumulate a "yarn bank" , a large supply o f white skeins ready to 
be dyed to just the colors you choose. If I need red, my yarn bank can 
supply ten skeins o f the same red, or two of red, two blue-reds, four hot 
reds, and several cool purple-reds. Having this yam bank available adds to 
the pleasure and efficiency of weaving. Another advantage o f spinning your 
own is that you can rely on the yarn. You know you'll have even strength 
for good tension in the warp and a yarn that is consistent in diameter, en-
suring a crisp design. If a problem develops, you'll be able to trace it down 
and solve it. The biggest payoff is the absolute beauty o f handspun in the 
finished tapestry. 

O n e certainty about processing a whole fleece at once is that the weaver 
enters the hardball arena o f fiber processing. Be prepared to work an eight-
hour day for six to eight weeks to finish the task ahead. Remember, this is 
an enormous amount o f wool. The long effort will result in enough spun 
warp and weft to last six to eight months. If you spin natural colors for an 
additional week, you can stretch the supply to last well over a year. 

Naturally, not all o f you are full-time weavers, nor is it always desirable 
or practical to process a full fleece in one big gulp. Keep in mind that the 
following steps can be adapted to work for as little as one pound of wool. 
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"Star Rug", 5' x 7'. Natural dyes of madder, cochineal, logwood & lichens. 



Selecting the wool 
Finding beautiful, top quality fleece is much easier 

now than when I began looking 12 years ago. The classi-
fied section of this publication is a gold mine of sources. 
Buy the samples offered and request all the information 
available. I use most of the long lustrous fleece types for 
spinning tapestry yarn. Lincoln, Romney, Border Leices-
ter and assorted cross-breeds are excellent, in addition to 
New Zealand wools. If you want to use the traditional 
Navajo wool, the Churro, contact Dr. Lyle G. McNeal, 
Director of the Navajo Sheep Project, Department of 
Animal, Dairy and Veterinary Sciences, Utah State Uni-
versity, Logan, Utah 84332-4850. It is certainly worth 
writing a letter and giving a small donation to learn about 
the magnificent job these people are doing to preserve 
the American Navajo-Churro sheep. 

Tapestry yarn has a high fiber count; it is hefty com-
pared to a fine yarn, but it is not a rope either. We want a 
yarn of "medium" diameter, which is always consistent 
and that has enough twist to be firm. I'll explain why 
later. The point here is that the spinner will be drafting 
more fibers into the twist than for a fine yarn, and it will 
be much easier to do that if this fleece has been washed. 

We will be using all of our fleece: the neck, sides, 
belly, shoulders, everything. This is a matter of econ-
omy, both of time and of fleece, and is true to the Navajo 
method. After cleaning, it will be necessary to tease the 
dry fleece in order to combine all of the parts. If we do 
not distribute the fibers in this manner, the carded batts 
will be uneven, resulting in uneven yarn and a mottled, 
odd-looking weft-faced weave. After all of our effort, that 
effect is more than disappointing! 

One more thing to consider in favor of teasing: teased 
wool will card much better than compacted locks. Many 
spinners have a remarkable talent for spinning directly 
from a teased lock, saving them days of mindless labor 
cranking the carding machine. Personally, I can't seem to 
get the consistent, moderately sized yarn required for 
tapestry. I get better results with carded batts. Using 
hand cards for small amounts is ideal, but for the amount 
of wool to be processed here, a drum carder will save 
days of work. (If you have experienced difficulty using a 
drum carder, perhaps the locks of wool were not teased 
thoroughly, or the staple length was too long or too 
short. The carder may have required adjustment in the 
belt tension or carding tolerance, or it may have needed 
oiling.) 

I have selected a white Romney fleece from Sally 
White in Oregon. It has arrived as usual, beautifully 
skirted and ready to go, so let's begin. 

Cleaning 
I have never been convinced that spinning with dirty 

wool is of any benefit either to the yarn or the spinner. 
Aside from the case of fine wools with lots of crimp (that 
may felt if scoured), or using very fresh, warm, newly 
shorn fleece, why spin dirt? The old argument for keep-
ing the lanolin in as a preservative will not sway this 
weaver. Clean the wool first; get rid of the manure, sand 
and whatever else is present. Then, by all means, add 
clean oil by the method you prefer. 
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Left: Thorough teasing by hand 
will make the carding process much 

faster and more thorough. 
Above: On the left is half the fleece, 
after teasing. The pile on the right is 
equal in weight but much smaller in 
volume. Right: A finished ball of 
warp. 
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After the fleece arrives, open it and lay it out on the 
floor to rest. Give it a good look, pick away any straw or 
odd bits, then divide the fleece into two- or three-pound 
piles. I always stash two pounds away just in case. We'll 
use the washing machine for convenience, but be on 
your toes. I forgot once to make sure the machine was 
off, and to my horror, I wound up with a gruesome 
felted doughnut which had to be cut away from the 
agitator. 

Fill the machine with warm water and add a mild 
soap. Dissolve the soap in the warm bath water (machine 
is off!), then add two or three pounds of wool. Push the 
wool down gently, close the lid and let the wool soak 
overnight. Agitation causes wool to felt, so no poking or 
swishing the wool about. By soaking the wool overnight, 
you'll be less tempted to fool with it, and you will insure 
a good cleaning. 

Next morning, feel the bath temperature by hand. 
The rinse bath should match the temperature of the end 
of the wash bath. Carefully set the dial for the spin cycle, 
and spin out the wash bath. Remove the wool tempo-
rarily. Set the dial for rinse, and fill the machine with the 
correct temperature of rinse water. Soak the wool at least 
an hour. Carefully set the dial for the spin cycle, and spin 
out the rinse water. Unload the wool and place it on the 
floor out of the sun to dry. (It took me four overnight 
washes to clean the whole fleece.) If you process smaller 
amounts, use your sink. 

When the cleaned fleece has dried, spray it with spin-
ning oil if desired. (This fleece felt fine as it was, so I 
didn't add oil to it.) 

Teasing 
When the wool is completely dry, pluck up a handful 

and gently pull the fibers apart with your fingertips. Pull 
slightly, jerk the teased part, reach for the next fibers, 
pull gently, jerk, etc. As you progress through the locks 
of wool, this action will become smooth. (The clean 
wool from the Romney fleece weighed just under ten 
pounds. It took me three to four days to tease that 
amount.) 

Left: Ginger plies her selvedge and end cords on the 
Navajo long spindle. Below: The weft has less twist than 
the warp, but is consistent and well-spun. Right: "Snake 
Rug ", 5' χ 8', natural fleece colors. 
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Carding 
Start with a cleaned, oiled carder which is securely 

fastened to a table with a " C " clamp. Slide the teased 
wool in a layer to the feeder roll, and crank at a comfort-
able pace. When the carder is full, it will reject any 
further offering of fleece. Slide the pick or knitting 
needle along the seamline one or two inches, and pull 
up. Flick the batt open as the pick moves along the seam-
line. Loosen the batt and pull it off. Stack the batts in 
groups of five. (It took me three days to card 108 batts.) 
During the carding, make sure to look after the carder: 
oil moving parts when needed and adjust the teeth if 
they begin to grind too much. 

Spinning warp 
I use a Pirtle wheel for spinning warp, because the 

large head will hold almost two pounds of spun wool. 
That saves me the hard job of splicing numerous two-
ounce balls of warp. Spliced joins can be a concern for 

the weaver, since, if they are not spliced securely, they 
will ravel and break away when the warp is under full 
tension. Repairing broken warps is exasperating! If you 
plan to spin warp for numerous large tapestries, then it 
might make sense to buy a wheel with a large head. If 
you only wish to do a small weaving, then you can buy 
commercial warp and re-spin it, or buy a Navajo long 
spindle, and spin your warp on that. I do not advise you 
to spin warp on a fine wheel. We are after a hard, tightly 
spun, monster of a yarn, and I do not want to be re-
sponsible for dozens of smoking Ashfords. You can re-
spin commercial yarn on the long spindle, too; it will 
hold a lot of warp yarn. I have not forgotten the advan-
tages of electric spinners—that is an area I'm about to 
explore. 

The warp spinning theory is quite simple. Usually the 
number of fibers in the yarn's cross-section is the same as 
for the weft, but the warp is spun tightly once, and then 
spun a second time. The Navajo are so skilled they are 
able to spin the warp a third time, if it is desired, and still 
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avoid the overtwist curls that plague the warp spinner. If 
these curls are warped and put under tension, they will 
"pop", or uncurl, and cause a slack place in the weaving. 
Or they will remain and cause a bump or snarl which 
leads to damage as the tapestry ages. 

To start, take up a batt and divide it into quarters. Be 
sure your wheel has been oiled and cleaned, and your 
bands set for a light to medium take-up. Treadling as 
usual, spin the warp with a worsted technique. As your 
left hand drafts a short length, use your right hand 
thumb and forefinger to pinch the thread, holding off the 
twist. As the fiber is held taut, slide the pinch down to. 
the left hand and let the twist zip in. Continue in a 
smooth combination of treadle, draft, slide-twist-in. 
When the desired amount of warp is spun, roll the yam 
into a hard ball and set aside. 

For the second spinning, adjust your bands to 
increase the draw-in. Treadle deliberately, feeding the 
warp thread into the orifice with a hand-over-hand 
motion. When you finish, loosen the restraints on your 
wheel and roll the warp into a hard ball. Be careful—you 
can burn blisters quickly into your fingers; sometimes 
gloves are a good idea. You will also be grateful for the 
good job you did in teasing, because the nasty thorns 
have been removed. 

The diameter or size of the thread is a personal pref-
erence. I rarely compute the yards per pound and rely 
on my experience instead. The sett for tapestry can range 
from six to twelve ends per inch; I get eight or nine warp 
ends per inch. I use about ten carded batts for warp. The 
average weight of a carded batt is roughly one and one 
quarter ounce, so I spin just under a pound to get a 
three-by-five-foot web. Occasionally I spin a few extra 
batts to be sure I have enough. 

Spinning and plying for the selvedge 
and end cords 

The Navajo warp is laid in a continuous web between 
two opposite poles within a warping frame. The length 
and width are determined by the weaver's placement of 
the frame. Working on her knees, the Navajo weaver 
carefully setts the warp thread at spaced intervals in a 
figure-eight fashion. This is a difficult task done with 
grace and ceremony. 

When the warp has been laid, it is necessary to space 
the loop ends and bind them securely with a two- or 
three-ply cord of handspun. 

Similarly, the selvedge cords are two- or three-ply 
cords. They are tied to the bottom of the warp dowel 
right next to the side of the warp, two plied cords on 

each side. As the weaving grows, the selvedge cords are 
twisted at a regular spacing. The length of the cords is 
determined by the size of the textile (that is, length and 
width), plus the take-up of twining, and the length of the 
tassel. The presence of these cords is one of the ways to 
identify a genuine Navajo textile. 

Depending on the number of plies desired, spin a 
yarn that is finer and that has more twist than the weft. 
Wind the spun lengths off into separate balls, then ply 
the strands for the cord needed. The process is explained 
in better detail in the books for suggested reading. 

The use of these cords adds beauty and crisp detail to 
the finished work, and serves to protect the weaving 
from wear and damage. 

Spinning weft 
For the weft, you need a consistent, well-spun yarn. 

The twist required is far less than for the warp, but you 
want slightly more twist than that used in a commercial 
singles. The reason is that a soft yarn will compress 
when beaten during weaving. Of course you want some 
compression, but too much will flatten the design. 
Instead of a perky 45 ° angle, a limp slope will result, and 

Below: Ready to weave: 45 skeins of handspun weft, 
one hall of warp. Right: ' 'Maze Rug ", 5' x 5'. 
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the weaver will find herself pushing the weft up with her 
fingers or the end of the fork. The effort is lost—the 
design will continue to droop. 

The other extreme is a weft too tightly spun. In this 
case, the yarn will bounce as it is beaten in the web. It 
will not snuggle down as it should—you'll beat and it 
will leap. The warp will show through in irritating dots, 
and the design will elongate, refusing to balance. 

Spin the weft any way that works and that is comfort-
able for you. Remember to avoid the extremes, and 
come close to or a bit "fatter" than the size of the warp. 
Make certain that the weft is all the same size—do not 
mix a fat weft with a thin one, or the design will suffer. 

I spun the remaining 86 batts of Romney for weft on 
my Ashford wheel. I found that it was necessary to adjust 
the wheel tension only slightly. I increased the draw-in 
more than usual, and got a better looking yarn. Each 
skein weighed about two ounces, so I had 50 skeins as a 
result. The task took nine days, spinning six skeins a day, 
from 7:30 a.m. to about 4:00 p.m. This was an extreme 
schedule; ordinarily I spin three a day, and life is good. 

You can wash your skeins ten at a time in Woolite or 
liquid dish soap. Fill a large sink with very warm water, 
add the detergent, and then let the skeins soak for several 
hours. Lift the skeins out into a pan, refill the sink with 
rinse water of the same temperature as the cooled wash 
water, and let the skeins soak for another 20 minutes or 
so. I do not add anything to the rinse water. 

At this point, if the skeins are to stay their natural 
color, slip them into the washer on the spin cycle to get 
rid of the excess water. You don't want lofty yarns, so 
the skeins need to be dried under tension. When I have 
30 damp skeins, I slip them over two aluminum poles on 
my frame loom, adding weight to the bottom pole to 
straighten the skeins until there are no curls left in the 
yarn. Whatever your setup, keep the skeins under ten-
sion until completely dry. 

If the skeins need to be dyed, they go directly into 
the dyepot after rinsing. I use both Cushing dyes and 
natural dyes. The chemical dyes are predictable, easy to 
mix, and readily available. I have built a network of 
friends who supply me with natural dyes, including 
onion skins, manzanita (for a beautiful teal color from the 
leaves and bark shavings), and vetch (a parasite on the 
local scotch broom plants that gives a brilliant yellow). 
White skeins aren't the only ones to go into the dyepot— 
I like to start with naturally colored wools when I dye 
darker colors like blues and blacks, because of the extra 
shimmer in the yarns when they are woven. I use my ex-
haust baths to extend my color palette and to dye the 
yarns I use in restoration work. 

For those of you who would like to pursue weaving 
in the Navajo way, I recommend two splendid books on 
the subject. The first is Navajo and Hopi Weaving Tech-
niques, by Mary Pendleton, Macmillan Publishing Com-
pany, New York. All the supplies you will need, plus the 
book, are available at The Pendleton Shop, Box 233, 465 
Jordan Road, Sedona, Arizona 86336. Look also for 
Working With the Wool, by Noel Bennett and Tiana Big-
horse, Northland Press, P.O. Box N, Flagstaff, Arizona 
86002. The white Romney fleece came from Hungry Hill 
Homespun, John and Sally White, 39918 North Ruby 
Road, Scio, Oregon 97374. • 
Ginger Jolley and her husband live in Rim Forest, California. 
Self-taught, Ginger worked for years developing her skills as a 
spinner and weaver, until finally she felt her tapestries were 
good enough to take on the reservation at Ganado. It was hard 
to put her work out for the master weavers to see, but it turned 
out that her rugs were well received. Ginger works on a home-
made vertical loom; the only variation from true Navajo tech-
nique is that she uses a spinning wheel instead of the long 
spindle. It takes her eight or nine months to complete a rug, 
and not until it is taken off the loom does she see if it will lie 
flat without bubbles or curling. That's when the years she spent 
developing her skills as a spinner really pay o f f . 
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(wool ) (spinning ) (knitting ) (sweater ) 

If one of these pieces is 
missing from your equation 

Send a self addressed stamped envelope: 
2 4 0 1 N.E. Cornell, Suite 17 0 

Hillsboro, OR. 9 7 1 2 4 
(503)648-9307 

MOVING? 
Don't forget to pack your subscription to 

SPINOFF! 
Send your old and new addresses, along 

with the customer number that appears on 
your mailing label, to: 

SPIN OFF CHANGE OF ADDRESS. 
306 North Washington Avenue, Loveland, 
Colorado 80537. or phone 1-303-669-7672. 

Please allow six weeks notice. 

ASHFORD · LOUET 
FOLKWEAR PATTERNS 

BOOKS · DYES 

Spinnin g  &  Weavin g  Supplie s 
Specializin g  in  Prim e  America n  Woo l 

Rusti c Prid e Handspu n 
251 2 Marshall  St. , Bakersfield , CA  9330 4 (805 ) 831-147 2 

Sen d $1.0 0  to r ou r Ne w  Catalo g 

Howell's Weaving Emporium 
Weaving &.Spinning Supplies 

George & Cricket Howell 

Send $1.00 for price list. 

1000 Via Regina 
Santa Barbara, CA 93111 

Telephone (805) 964-8426 

Vest with a Hidden Twist 
(as shown on page 36) 

Warp & Weft: Sharlea top spun single at approxi-
mately 3200 yd/lb. I spun 1600 yards for this project. 
Twists per inch: 18. 
E.P.I.: Average of 12, sleyed in a 30/10 reed. 
Size: Women's small, bust circumference 36-38". 
Size can be easily altered by adding inches in length 
and width of fabric. Remember to add double the 
number of inches you want in your finished fabric. 
Warp Length: 3 ¼ yd, which allows 24" for loom 
loss. 
Width in reed: 20". 
Total warp ends: 240. 
Draft: Swarthmore Lace from A Handweaver's Pat-
tern Book, Marguerite P. Davison, self-published, 
1944. 
Weaving: Weave 115" in pattern, paying close atten-
tion to your selvedges. 
Finishing: After removing fabric and washing it in 
hot soapy water (no agitation), allow it to air dry on 
a flat surface. After washing, my piece was 8 ½" wide 
and 80" long. This represents 58% collapse weft-
wise and 30% warpwise. 
Sewing thread: Sharlea single spun firmly but not 
overtwisted; 3200 yd/lb. 
Ribbing: Very firm 2-ply of Sharlea; 3000 yd/lb. 
Assembly: Fold fabric in half to find midpoint, and 
machine zigzag on both sides of center line. This is 
to control the considerable raveling of this material. 
Also zigzag both ends and cut off fringe. (Stephanie 
advises that the zigzag stitches should be wide but 
spaced closely on the material.) Expect flaring of the 
cloth as you machine-stitch. Cut between rows of 
machine stitching. 

After cutting, place the two pieces side by side 
and needle-weave together to within 2 " of the back 
neckline. (There are two different sides to this 
fabric, so be sure to place both right sides up for 
seaming.) Needle-weave side seams to within 8" of 
shoulder line. Shaping is accomplished by taking a 
tuck down the back length of the garment. Fold ma-
terial for a l"-wide tuck and baste with handspun 
Sharlea 2-ply. Estimate placement of the tuck de-
pending on your body size and individual prefer-
ence. Overcast the bottom edge using the Peruvian 
Needle Stitch (see p. 55 of the Jan/Feb '84 issue of 
Handwoven). This stitch produces an edging that 
can be easily picked up and used for casting on as 
well as providing protection for your edges. I spaced 
the stitching very closely and then picked up every 
third stitch for a total of 200 stitches. Work 2'Λ " of 
K2, P2 ribbing with Sharlea 2-ply on size 1 needles, 
casting off in pattern. Weave elastic thread through 
the machine-stitched edge in order to draw in the 
flaring and create a slight blouson effect. • 
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Oldies But Goodies 
Fleece in Your Hands by Beverley 
Home. All the in-depth knowledge 
that New Zealand spinners are noted 
for is distilled in this classic volume. 
Characteristics, spinning advice and 
project suggestions are given for 17 
breeds—from the finest Merino to 
shaggy, lustrous Lincoln. Youll be able 
to make the best use of the fleece at 
hand, plus pick up a treasure trove of 
hard-to-find spinning hints and tricks. 
Index, 69 pp. softbound, b/w photos, 
5'Δ"Χ8'Δ". $6.00+$2 p&h. 

The Care and Feeding of 
Spinning Wheels by Karen 
Pauli. A "buyer's guide and 
owner's manual" for selecting 
and restoring old wheels and 
keeping new ones in good 
running order. Special chap-
ters on troubleshooting, 
lubrication, travelling with a 
wheel — profuse black/white 
illustrations help show the 
way. 76 pp. softbound, 
SVi"X9". $7.50+$2 p&h. 

Available at your local spinning and weaving shop, 
or from Interweave Press (see order insert in this issue). 

FUN FIBERS FOR FUN 
PROJECTS 

Libert y  Ridg e  Romne y 
Wool .  Our high quality fleeces and processed wools have 

been the foundation of our business for 14 years. Spin our 

beautiful Giba-dyed blue ribbon quality Romney solid 

colors. Or heathery rainbows carded into gossamer webs 

for speed spinning. $12 per pound. 

Libert y  Ridge' s  Supe r Exotic .  Now a special 
price on our heavenly carded blend of lustrous dyed silk 
and super soft Angora. Natural and rainbow dyed colors: 
$4.50 per ounce. 

Custo m  Cardin g  Service .  Your wool soft 
washed" and carded into light and airy sliver. 

Suppl iers of quality f ibers and equ ipment . Visit our farm 

store or order items by mail. Quality guaranteed. Free price 

list. Samples $2.50. 

LIBERTY RIDGE (Tom & Sunny Bixby) 
Lowel l -Greenway Road, Box 2 9 B 

Verona, N e w York 1 3 4 7 8 ( 3 1 5 ) 3 3 7 - 7 2 1 7 

WINTER WEEKEND WORKSHOPS 
Spinning, weaving, dyeing, knitting & felting 
CLEAN AMERICAN FLEECE 

Brown, black, grey & white 

THE RIVER FARM 
" O n the b a n k s of the S h e n a n d o a h " 

Rt. 1, Box401-S 
1-800-USA-WOOL: 
Inquiries (& VA Res.): 

703-896-9931 

Timberville, VA 
22853 

Mastercard/Visa 
Free Brochure 

100% ANGORA ROVING 
Spins like a Dream! 

WHITE: $7.50/oz. 
BLACK or FAWN: $8.50/oz. 

(Add $2 for sh ipp ing of 1 to 16 
oz.). For samples send $1.50. 

Deale r Inqu i r ie s  Inv i te d 
We Cus tom Card Angora. Send 

SASE for more in format ion. 

T H E  W O O L E R Y 
R.D . #1 , Genoa , N Y  1307 1 

315/497-154 2 

The Knitting Guild 
of America 

O f f e r s  y o u : 
• 5 Issues of C A S T ON 

w i th designs and in format ive 

art ic les 

• Master Kni t ter Program 

• Cor respondence Course 

• Jun io r Kni t ter Program 

• Design Compe t i t i on 

• Local Gu i lds 

• Retail Markets 

• Professional Designer 

Membersh ip Category 

(screened by special 

commi t tee ) 

• Four th A n n u a l Nat ional 

Conven t ion 

Tyson's Corner , Virgin ia, 

March 17-20, 1988 

M e m b e r s h i p  dues : 
$18.00 per year 

$23.00 Outs ide U.S. 

THE KNITTING GUILD 
OF AMERICA 
P.O. Box 1606 

Knoxvi l le, T N 37901 

(615) 524-2401 
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In Search of 

Colored Cotton
by Sally Fox 

Brown cotton first came to 
my attention at the 1979 

Southern California Hand-
weavers Conference in 
Santa Maria. I was com-
pletely fascinated by it. 

The cotton I saw had come 
from Guatemala, and was a 

: rich, dark red-brown. I won-
dered why no one was growing 

it in the United States. My intro-
duction to the different species and 

varieties of cotton came through a professor who ran 
insect-resistance experiments. We often drove to the Im-
perial Valley of California and picked cotton test plots. 
Ginning the cotton and weighing the yield was how he 
evaluated the cotton's ability to produce lint (fiber) 
under insect pest pressure. I recall seeing Gossypium 
arboreum from China with its short and curly lint, 
almost like half-inch wool, and Pima with its long, silky 
fibers. The beauty of the cotton flowers surprised me, as 
did the lushness of the plants. 

After completing my degree, I took a temporary job 
with a plant breeder who had done innovative work on 
tomato and cotton pest resistance. From him I learned 
the science of cotton breeding and received the colored 
cotton seeds with which I began my work. These seeds 
had been given to him by a USDA cotton breeder who 
believed them to be a genetic source of pest and disease 
resistance. 

Although I was excited by the colors of the lint I 
grew, my experience with other cotton fibers told me 
that the quality of the colored lint left much to be de-
sired. Armed with what I had learned, I began the project 
I am involved with today: improving the lint quality of 
colored cottons through traditional plant breeding tech-
niques and growing enough of these cottons to provide 
lint to other handspinners like myself. 

For the first two years of my work, I grew the plants 
in pots. Growing cotton in containers is not difficult— 
you can try it, too. It is important to plant the seeds 
deeply enough—at least one-and-a-half inches into the 
potting soil. Press the seed firmly against the soil. Start 
your plants in the spring, and water them regularly, but 
don't allow the soil to become too damp. Cotton needs 
heat, so the plants must be started in a greenhouse or 
near a sunny window if you don't live in a cotton-
growing area. 

Cotton is grown in the United States in many regions. 
In the west, it is grown in the San Joaquin Valley of Cali-

fornia, as well as the Imperial Valley east of San Diego. In 
Arizona, New Mexico, Texas, and Oklahoma, cotton 
grows readily, and of course it is grown in "The South". 
Worldwide, cotton is a major crop of India, China, the 
USSR, Pakistan, the Middle East, Eastern Europe, parts of 
Africa, Central and South America, and even Australia. 

I get good results by fertilizing my potted plants with 
commercial rose fertilizers. Cotton is a perennial plant, 
so I generally bring my potted plants indoors over the 
winter or put them in a greenhouse. The leaves do fall 
off during the winter. Prune the plants back in January to 
encourage vigorous growth the following year. 

During these first years of work, I cross-pollinated 
my potted plants. In general, cotton self-pollinates, so 
cross-breeding takes some human intervention. Each 
flower contains both female and male parts. Under nor-
mal conditions, before the flower opens in midmorning 
the pollen bursts from the anthers and the flower self-
fertilizes. It is then that the seeds begin to form. In cot-
ton breeding, you need to remove the pollen from the 
flower designated as the "mother" before the pollen 
bursts, but not so soon that you injure the flower. Once 
the pollen is removed, the pollen from the "father" can 
be collected—its pollen is used to fertilize the emascu-
lated "mother". I tag the flowers which have been 
crossed and save the bolls which develop from them. 
Their seeds are considered hybrid seeds. Generally, be-
tween five and twenty seeds develop from a cross-pollin-
ated flower. 

After two years, I began growing the cotton in a 
garden-sized plot. Cotton farming practices vary depend-
ing on climate and the variety of cotton. My hybrids 
were the children of cottons requiring very different 
amounts of water, lengths of season and almost every-
thing else. I had to watch them carefully and try to anti-
cipate their needs. Acala cottons must not be over-
watered—they require a certain amount of water stress 
to induce early flowering. Sea Island cottons need great 
amounts of moisture in the air and soil, and must not be 
water-stressed in any way. And the Sea Islands need a 
longer growing season than California has. (Sea Island, 
when grown in the Caribbean, is planted in September 
and harvested in April or May the following year.) Each 
of my parent plants had different needs, and only time 
would tell what their children, grandchildren and later 
offspring would need. 

During this period, I began to examine the develop-
ment of color in my cotton's lint. The most surprising 
fact was that both the brown and green lint developed in 
the sunlight. When the boll opens, the cotton is an off-

48 SPIN OFF December 1987 



white; it takes at least a week for the final color to 
develop and set. This is radically different from the 
development of the lint itself, which begins at fertiliza-
tion of the seed and finishes well before the boll opens. 
The intensity of the color is governed not only by 
genetics, but by soil mineral content as well. Certain 
trace elements appear to be particularly important for the 
development of pink- and green-colored lint. As yet, the 
part these elements play in color is unclear. 

In 1986, I received the approval of the Acala Cotton 
Board to farm up to two acres in the San Joaquin Valley 
for breeding purposes. This was a major turning point 
for me and my business. I quit my job at the genetic 
engineering company in San Diego where I had worked 
and moved to a small town near Bakersfield, California, 
where I planted my first two-acre crop. 

I grow my cotton organically. This means doing with-
out insecticides for insect and mite control, herbicides 
for week control, fungicides for disease control, and 
defoliants for machine picking. Two acres becomes quite 
large when one does all the work by hand! Weeding is a 
massive, never-ending task from April until July, when 
the cotton plants finally grow so much that all the soil 
between plants and rows is shaded. Hand-picking cotton 
is a slow process; picking by breed and making selec-
tions for color and fiber length further slow the task. 

GINNING IS THE process of separating lint from 
seed, and there are several methods. Gossypium 

barbadense cottons, such as Pima, Egyptian, and Sea 
Island, bear naked seeds. The lint is very easy to remove 
from the seed. Roller gins are generally used on these 
cottons because they are gentle and slow. Roller gins are 
direct descendants of the Churka, an Indian gin predat-
ing Eli Whitney's mechanical gin by some 3500 years. Eli 
Whitney's gin changed history because it allowed the 
speedy ginning of the linty-seeded, high-yielding 
Gossypium birsutum cottons. Whitney's gin looked 
something like a carding machine—it was mounted on a 
template which did not allow the seed through. As it 
spun around, teeth grabbed and held on to the lint, pull-
ing it free from the seed. Brushes moving opposite to 
and in back of the cards removed the lint and blew it 
into a hamper. Today's commercial gins use saws instead 
of teeth, but operate the same way. 

My ginning experiences have been trying. The 
naturally colored cotton I began my work with is a 
medium- to short-stapled cotton which is coarse and 
weak. I wanted my gin to be as gentle as possible, yet 
still to go faster than ginning by hand. (It takes me three 
to four hours to hand-gin an ounce of lint.) Roller gins 
are extremely gentle, but did not work at all on these 
cottons. Saw gins chop the lint up somewhat. I finally 
found a saw gin built at the turn of the century and 
owned by the USDA. A retired machinist built a replica 
of it for me, but it took a lot of work to get it running 
properly. After a year of fussing and adjusting, I am 
finally satisfied with it. Lint analysis also shows that the 
lint is not damaged significantly by this replica gin. 

Model of an Eli Whitney cotton gin, invented in 17_93-
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Commercial cotton gins, where growers bring their 
cotton, consist of gins, lint cleaners, and lint compres-
sors. Lint cleaners remove vegetable matter and imma-
ture seeds in the lint after ginning. Lint cleaners resemble 
gins in that they consist of many circular saw blades, but 
the template is set up to remove dirt and leaves rather 
than seeds. Lint compressors help with baling. 

THE GOALS OF my breeding program are to improve 
the quality of colored cotton lint as well as to pro-

duce colored cotton for handspinners. After all these 
years, I feel that the goals may actually be attained. I now 
have brown cotton with lint comparable in all character-
istics to Pima, boasting a one-and-a-half-inch fiber length. 
I also have darker browns than I began with. Multi-
colored lints also exist; that is, on a particular strand of 
lint, more than one color will develop. I have a green 
and white, an off-white and tan, and a red and green. 

But I am most excited about finding additional colors 
hidden by the brown. Green-fibered cotton is the most 
striking of these. Green is hidden by brown because the 
brown genes are dominant over all of the other color 
genes. Pink is another shade which pops up occasionally 
—I haven't been able to stabilize it yet. Rust-red is 
another complete color that came from brown parent-
age. Every year I wait with excitement to see what color 
will pop up next. 

In 1986, the Spinners Textile Study Group in the San 
Francisco Bay Area became interested in my cotton. 
Some of the members of the group were working with 
fabrics at UC Berkeley's museum of anthropology. They 
showed me a photograph of a fabric woven in Peru some 
2000 years ago with what are believed to be naturally 
colored cottons. The colors included blue, purple, pink, 
green, brown, tan, and red. These colors have never 
been described in the botanical literature and perhaps 
have been completely lost. 

Can these colors be resurrected through plant breed-
ing? Could they be hidden behind some brown like the 
green was? In addition to working at improving fiber 
quality, I now have an additional dimension to my breed-
ing program: to expand the color spectrum of naturally 
colored cotton. To this end I am searching for other col-
ored cotton seeds to add to my program, and I am study-
ing my own original colors from a different perspective. 

An interesting experiment that the Study Group did 
on some of my colored cottons was a test for color fast-
ness. They wrapped duplicate cardboard strips with 
sections of yarns, and exposed half of the strips to sun-
light for ten days. There was a noticeable decline in 
color, especially in the greens. But the group made an 
exciting discovery quite by accident. Boiling the yarns to 
set the twist actually enhanced the original color, and 
those samples retained their color in the light test far 
better than the unboiled samples. Even the source of the 
water seemed to make a difference—well water deep-
ened the colors more than city tap water. What might 
this mean in connection with ancient Peruvian weavers? 
Did they boil their cottons? If so, did they add something 
to the water, like mordants? 

Many more experiments need to be done, and cer-
tainly, the breeding program will take years, but in the 
meantime, we can begin to enjoy a new color palette of 
naturally colored cottons. • 
Sally Fox learned to spin at the age of 13. Besides spinning the 
hair of the family's Samoyeds, Sally eren spun cotton from 
cotton halls and pill bottles found at the local drug store. She 
tells us that Pima cotton used to be used for those products. 
Sally studied Entomology and Integrated Pest Management at 
the University of California. She supports her colored cotton 
research by selling her organically grown cotton to other hand-
spinners through Vreseis. Ltd. For more information on 
colored cottons, see Sally's previous article in the Spring 1987 
issue of Spin-Off. 

MOUNTAIN LOOM 
Company, Ltd. 

P.O. Box 182 · Curlew, WA 99118 
(604) 446-2509 

4 & 8 Harness Regular & Pique. 
Ten models from $75, including 

reed, heddles & shutt les. 

Full weaving width . 
Maplewood construction. 

Beautiful oil f inish. 
Reeds from 2 to 26 DPI. 

Texsolv heddles. 

Free Brochure. 
100% Guaranteed. 

NEW: Multi Tie-Ups on Table 
Looms, Pique Looms & 

Triple Beam Looms. 

WIN A FREE 
4-HARNESS SAMPLER 

"Start A Young Weaver". 
Send chi ld 's name and address 

for free drawings in 
November and December. 

WINNERS!! ! 
For September & October: 

DORINDA FLINT—age 8 
Greenville, California 

BENJAMIN S M I T H - a g e 12 
Tucson, Arizona 

NEW: Loom Stands 
Inexpensive & so convenient 
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THE NAME OF this sheep breed sums it all up: the 
black color of the fleece, the animal's origin, and 

the natural environment of this mountain and hill breed. 
Black Welsh Mountains are the darkest sheep I have ever 
seen, and surprisingly, they do not go gray with age. 

The mutton of these sheep was prized in the Middle 
Ages for its flavor and texture. The black wool, known as 
Cocbddu (reddish-brown), was much in demand by mer-
chants. 

About a century ago, flockmasters in Wales began to 
select black lambs and breed them carefully to produce a 
pure and separate strain of Black Welsh Mountain Sheep. 
The breed has had its own Flock Book since 1922. Flocks 
of this pure breed are now widely distributed through-
out Wales, England, Scotland, Ireland, Belgium, 
France, the USA, and Canada. The Black Welsh 
Mountain Sheep Breeders' Association currently 
has about 230 members with registered flocks 
totalling 4300 ewes, 1550 ewe lambs, 200 rams, 
and 250 ram lambs. 

The Black Welsh Mountain Sheep has a small 
masculine head tapering towards the nose. The 
rams have strong and curved horns. The muzzle is 
broad and the forehead is free from wool. The 
shoulders are nicely rounded and level with the 
straight back, strong loins and thick hindquar-
ters. The long tail is covered with fine wool. The 
legs are comparatively short. 

The Black Welsh Mountain breed produces premi 
um meat with a close grain and a light bone. Ewes 
crossed with meat-producing rams do well for fat 
lamb production. However, the genes producing 
black wool will dominate in crossbreeding, and this 
has to be taken into account where the color and quality of 
the wool is important. 

Lambing is from February to March, with lambing per-
centages of 175% in registered flocks; selected flocks can 
reach well over 200%. Lambing is relatively trouble-free 
with this breed. The ewes are confident in the open dur-
ing lambing, and mortality rates are very low. The Black 
Welsh Mountain ewe is the ideal mother: she has natural 
breeding qualities, is deep milking, and is a dedicated 
mother. The lambs are fat, lively, and quick to suckle. 
They grow rapidly. 

Overall, these black sheep are well known for their 
hardiness, self-reliance and intelligence. They are un-
spoiled, surviving well on natural hill vegetation. 
They also thrive under better lowland management, 
where the sheep increase in size and grow heavier 
fleeces. These sheep are ideal for herbage control in 
parklands; they scavenge successfully on rough and 
unplowed land. 

The black, short, thick wool is firm to the hand. 
The tips weather to a rich, dark brown. An average 
fleece weighs about three or four pounds. The fibers are 
two to four inches long, graded as 48s to 54s, demi-luster. 
The locks have a lively crimp, but I couldn't manage to 
measure or count it. 
PHOT O  0 1  RA M  COIKTKS Y  BRITIS H  w o o l . MARKETIN G  BOARD . continued 

Black Welsh 
Mountain 
Sheep 
by Anne-Marie Moroney 



The wool is used either pure or in combination with 
quality white wool, resulting in interesting patterns and 
checks characteristic of the Welsh woolen industry. It 
may also be blended with white wool to obtain various 
shades of gray. The cloth is light, warm and durable. The 
wool is also used for knitting, sometimes blended with 
small amounts of longer wool fibers to facilitate commer-
cial spinning. The cured sheepskins with their naturally 
dark, deep pile are much in demand for use as rugs or 
chair cushions. 

This is an ideal wool for the handspinner. The fleeces 
are of a manageable size, even for beginners. The Black 
Welsh Mountain Sheep have a neat, short coat of wool 
that is less likely to pick up a lot of vegetable matter 
during the year. This is just as well, since any contamina-
tion in the fleece shows up readily as "gray hairs" or 
"dandruff' on the dark background of the spun yarn. 

If a fleece is fresh and not too dirty, I advise spinning 
it in the grease. The grease in the wool is not overly 
abundant and makes carding and spinning easy. A luke-
warm scouring will remove the dirt while retaining much 
of the natural oil. The wool may be scoured in hot 
water, too, which will get rid of most of the oil. 

I tease the wool and remove any second cuts and 
vegetable matter before carding. This wool has no kemp, 
but I separate the coarser parts of the fleece for spinning 
into rug yarn and continue working with the softer wool 
to produce a woolen knitting or crocheting yarn. Card-
ing is successful on both hand carders and drum carders. 
For the latter, the batts should be put through two or 
three times to ensure the even distribution of fibers. 

A woolen yarn can be produced with comfort and 
speed by using the long draw, but some people may 
prefer to use a short draw. A drop spindle can be used, 
too. The yarn should be spun firmly, since the fibers are 
short, but not with a hard twist, since this would spoil 

the qualities of the wool. Plying should just be firm 
enough to balance the yarn. 

Washing the finished yarn in hot water and a good 
liquid detergent is important to dissolve the oil com-
pletely and to allow the fibers to relax. Dry the yarn 
without tension to retain the bounciness of the shorn 
locks. 

Soft, yet durable, Black Welsh Mountain works well 
when spun woolen for use in knitted or woven outer-
wear. Coarser parts of the fleece can be used for harder-
wearing fabrics like blankets and rugs. 

This lovely black wool will inspire you to spin all 
sorts of yarns for projects, in purest black, in "pepper 
and salt" combinations (two-ply black and white), or 
blended with white wool to give various shades of 
gray. • 

Anne-Marie Moronev, a native of St. Galten, Switzerland, now 
lives in Ireland with her husband and two children. While she 
was a teacher in a rural area of Switzerland, the mother of a 
pupil taught her spinning and vegetable dyeing. Anne-Marie 
teaches a few subjects part-time or privately and pursues her 
own interests in spinning, weaving, batik, and fabric painting. 
She makes everything from tiny whimsical dolls to elaborately 
patterned pullovers from her handspun yarns. 

Breeders ' Association: The Secretary, Black Welsh Mountain 
Sheep Breeders' Association. Bricrley House, Summer Lane, 
Combe Down. Bath. \ihl 51.K, England. 

References: 
"Black Welsh Mountain Sheep—Defaid Duon Mvnydd Cymreig', 

a leaflet produced by tile Black Welsh Mountain Sheep Breed-
ers' Association. 

Information supplied by the British Wool Marketing Board, Oak 
Mills, Station Road, Clayton, Bradford, West Yorkshire, UOl4 
6|D. England. 

Many thanks for the help of all my friends, sheepbreeders, and 
wool merchants who answered my questions so patiently. 

WYOMING FIBER SHOW 
A National Competition 

Exhibition Dates: 
March 29-May 1, 1988 

Entry Deadline: February 5, 1988 

Judge: Eudorah Moore 

Entry Fee: $5 per slide 

For further information, contact: 

NICOLAYSEN 
ART MUSEUM 
5 9 6 North Poplar 
Casper , W Y 8 2 6 0 1 ( 3 0 7 1 2 3 5 - 5 2 4 7 

Have you tried 
Polwarth or Border 
Leicester Cross Wool? 

Buy direct from the home of 
Australia's first breed of sheep. 

Specially selected, coated, beauti-
fully soft, easy to spin white and 
natural coloured fleeces. 

Member NCWGA of U.S.A. #272. 

Only US $5.50 per lb including 
health certificate. 

Air mail sample cards US $2.50. 

A treat for you from: Wendy 
Dennis, "Tarndwarncoort", 
Warncoort Victoria 3243 
Australia. 

LLAMA WOOL FLEECE 
Hand dehaired picked and carded 
clean llama wool from Bolivia. 
Super quality white and 6 different 
natural colors; Dark Brown, Red 
Brown, Api, Beige, Black and 
Grey. Hand-spun and machine-
spun llama yarn also available, in 
different natural colors. Write to: 

GENARO 
DESIGN 

5 8 0 - A Caldwell Blvd. 
N a m p a , ID 

83651 

1 0 0 % satisfaction guaranteed. 
Send $2 for sample chart and prices 

(refundable with order) . 
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G E T T I N G S T A R T E D : 

Scarves in Variegated Yarns 
by Bobbie Irwin 

Natural black and white 
wools spun together in a 
variegated yarn create a 
natural plaid effect when 
woven. 

WHILE TAKING A spinning class, I had done a little experimenting with 
variegated yarn but had not found the incentive to work with the idea any 

further. Then one day I found myself with a little bit of dark wool and a little bit 
of light wool: leftovers which, by themselves, weren't enough for much of a 
project, but together might amount to something. So, just for fun, I spun some 
bicolored yarn and wove a scarf. I was so delighted with the results, I've been 
doing it on purpose ever since. 

Since I was a weaver long before I started 
spinning, the primary use of my handspun 
yarn is for weaving. I spin a medium-weight 
singles yarn which I use for both warp and 
weft. A variegated singles yarn displays a full 
range of color blending and is ideal for the 
scarves I like to weave. The same yarn could 
be used plied, but plying might tend to mask 
the color variations. 

Although I prefer to work with natural 
colored wool, dyed fleece could also be used 
to create lovely yarns. Combining several 
colors or shades of natural or dyed wool 
could be used to add even more variety to 
your skeins. 

Several methods of mixing the colors are 
acceptable. In variegated yarns, you want to 
aim for distinct color changes, so keep the 
colors separate during carding. Then control 
the placement of color in the yarn solely 
during the spinning. 

If you're using a drum carder, you may 
card the colors in distinct layers or sections 
(in other words, dark on top of light, or dark 
next to light) during the final carding. (I 
always run my wool through the carder at 
least twice to get a uniformly open and lofty 
batt.) Do not, however, mix multiple colors 
together in the same layer; this tends to blend 
the colors together too much, producing a 
heather effect instead of variegations (nice, 
but not what we're after here). 

I have achieved the most pleasing results 
by carding each color separately so that I end 
up with light batts and dark batts. Then I pick 
them up and mix and match as I please while 

I spin. If you are using hand carders, the same recommendations apply: card each 
color separately and prepare a stack of rolags of each color. 

I divide batts from the drum carder into two or three layers lengthwise, gently 
roll up each layer, and spin from the edge of the roll. When working with two 
colors, I lay a layer of one batt on top of another layer of wool of the second 
color, then roll both colors up (as in making a jelly roll). If you like spinning 
"over the finger" from roving, you can layer colors one on top of the 
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other. If you prefer to spin from the end, hold two 
colors side by side, whether working from drum-carded 
batts, roving, or rolags. Turn your wrist to guide the 
twist into the different color sections. 

Although the resulting yarn may appear to have been 
spun randomly, I actually carefully control the color 
blending as I spin. At times, I let one color dominate; 
other times, I emphasize the second color. In between, I 
spin sections which show both colors, in a "candy-
stripe'' effect. I change blends frequently. If you plan to 
weave narrow fabric from your yarn (such as a scarf), it is 
especially important not to allow one color to dominate 
for more than a foot or two; white sections, more than 
dark, seem to stand out more in the finished fabric, and 
large areas of a single color detract from the general 
appearance. If you plan to weave a wider item, longer 
monochromatic sections will work nioely. In general, 
however, the bicolored yarn seems most attractive for 
most uses. 

My scarves are woven in plain weave, using hand-
spun yarn for warp and weft. I use a sett of 6 e.p.i. for 
my medium-weight yarn. Experiment with your own 
yarn, working to achieve a balanced weave. The beat 
should be gentle and you should see spaces between 
warp and weft (a relatively open-weave fabric). 

To conserve yarn, I thread a dummy warp onto the 
loom (using inexpensive carpet warp) and tie on two-

yard sections of handspun warp using the weaver's knot. 
The width in the reed is 12" and the resulting scarf (after 
a gentle fulling; see below) will be approximately 9" 
wide by 45"-48" long. Length and width can be adjusted 
as desired. 

If the variegated yarn is used for warp only, with a 
single color for weft, the effect is subtle, somewhat like 
ikat. Variegated yarn used for weft, combined with white 
warp, results in discontinuous stripes. But I especially 
like the false plaid effect I get when I use the bicolored 
yarn for both warp and weft. 

Hemstitch both ends of the scarf on the loom, using 
yarn of the dominant edge color (in other words, try not 
to use a predominantly light strand to hemstitch a mostly 
dark edge). Although the fabric will seem somewhat stiff 
and unyielding when cut from the loom, don't despair. 
Soak the scarf in warm water with a mild detergent, rinse 
in water of the same temperature (but don't let the water 
run directly onto the fabric), and spin the excess mois-
ture out in the spin cycle of your washer (or roll the wet 
scarf in towels to absorb most of the water). While still 
damp, lay the scarf out flat and brush in all directions 
(I use a stiff nylon-bristled brush) to bring up the nap and 
increase softness. • 

Bobbie Irwin mores around the country a lot with her forester-
husband, making spinning friends wherever she goes. She's 
currently in Fort Collins, Colorado, serving as copy editor to 
Spin-Off and Handwoven magazines. 

Weaving pendants 

in 14K Gold 
or Sterling Silver! 

Also available as Earrings! 
Please ind. S2  for insured shipping & handlinq Calif, 

residents add sales tax. Dealer inquiries welcome. 

GIN BROWN 
2449 Barry Ave., Los Angeles, CA 90064 

The Spinning Shop 

C o v e r l e t C o . 

• Wheels 
• Looms 
• Accessories 
• Dyes 
• Books 
• Domestic & imported fibers 
• Serendipity handspun yarns 
• Handwoven coverlets 

SEND $2.00 FOR SPINNING CATALOG 
OR COVERLET BROCHURE 

P.O. B O X 02-616 
7135 S.E. 32ND AVE. 

PORTLAND, OR 97202 

CANADIAN YARNS 

Made from beautiful, soft 
New Zealand wool. 

CONDON YARN —1-ply, coned, 
sport, worsted, husky in skeins. 

56 colors. 
MOSTLY M O - 6 colors. 

U N S P U N - 3 colors. 
CARDED W O O L - 3 colors. 

No duty charges or customs delays 
to the U.S.A. 

SAMPLES $2.00 (free cap pattern if 
you mention this ad). 

CONDON YARNS 
Box 129, Charlottetown 
P.E.I., Canada C I A 7K3 
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Individually Cast · 3-Dimensional Detail 
½" to l¼" in size Qty. Sterling Qty 14K Gold 

ANGORA RABBIT $13.00 $45.00 
SHEEP 14.25 56.25 
SHUTTLE 10.50 31.50 
SPINNING WHEEL 11.25 36.00 
SKEIN REEL 9.75 30.00 
KNITTING 12.00 43.50 
DROP SPINDLE 9.75 28.50 
CROCHET HOOK 13.00 47.00 
ANGORA GOAT 13.50 50.25 
LLAMA [ 13.00 45.00 ' 



Reflections 
Spin·Off Rendezvous, September 13-20, 1987 

YMCA of the Ozarks, Potosi, Missouri 
by Dale Pettigrew 

A televis ion c h a r a c t e r f r o m a c o u p l e o f years ago had a t rademark saying that pret ty wel l sums up 
m y feel ings a b o u t the R e n d e z v o u s , S p i n - O f f s t enth anniversary c e l e b r a t i o n : " I l o ve it w h e n a plan 
c o m e s t o g e t h e r . " 

It was a lot o f w o r k for the I n t e r w e a v e staff, but w e certa inly feel it was w o r t h it, a n d f e e d b a c k 
f rom part ic ipants a n d ins t ructors tells us it w a s w o r t h w h i l e for t h e m , t o o . I c a n ' t b e g i n to tell y o u 
all that h a p p e n e d there , the w e e k was s o full, but I 'd l ike to share s o m e o f the highlights wi th 
those o f y o u w h o c o u l d n ' t j o i n us a n d rekindle s o m e m e m o r i e s for y o u w h o w e r e there . 

Celia Quilín made an easy job 
of the long draw. 

Gliding across the lake, a 
canoe trip before break-
fast, a symphony of 
awakening birds, dew 
rolling off the leaves, the 
sun climbing over the 
treetops. 

Bright, eager faces 
gathered for coffee 
before breakfast; well-
disciplined souls in 
sweats and tennies 
heading for a workout 
before the day began. 

Waiting in line for meals, 
not missing a minute to 
talk spinning. 

Stuff: goodie bags and 
programs and nametags 
and aprons and directions 
and door prizes and stuff 
for commercials and stuff 
for instructors and stuff 
for participants. 

Nearly heaven: a 
commercial exhibit area 
packed with goodies— 
fibers, tools, fibers, 
books, wheels, fibers, 
yarns, fibers, dyes, fibers, 
doodads, fibers . . . 

A wealth of talent that 
may never gather again in 
the same spot. So many 
of the folks who have 

been spinning and 
writing and teaching for 
lots of years: Harry and 
Olive Linder, Paula 
Simmons, Persis Grayson, 
Edna Blackburn, Alden 
Amos, Barbara Wheeler, 
Allen Fannin, Norman 
Kennedy. And those 
whose voices & work we 
have come to appreciate 
more recently: Stephenie 
Gaustad, Celia Quinn, 
Brucie Adams, Ella Baker, 
Leslie Comstock, Anne 
Field, Maggie Glossup, 
Linda Knutson, Erica 
Lynne, Kate Martinson, 
Dorothy Miller, Romedy 
Murrow, Margaret 
Patterson,, Sharron Reese, 
Beverly Royce, Michele 
Wipplinger. And all the 
accomplished participants. 

Spinning talk didn 7 take a 
break for meals. 

An Interweave team who 
made the gathering 
happen: Anne Bliss, who 
undertook Linda's idea of 
a spinning publication ten 
years ago and helped to 
make it happen . . . Lee 
Raven, who came along 
with the energy and 
expertise to add a 
newsletter to the annual 
and then turn it into a 
quarterly magazine . . . 
Linda Ligon, whose 
vision and commitment 
to the fiber community 
has drawn us all together 
. . . Deborah, Sharon, 
Jane, and Steve who 
manned the registration 
table, toted stuff around, 
helped participants, 
helped instructors, 

Sunnen Lake was shrouded in mist every morning. 
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Rita Buchanan's tips for 
getting things done made 
us examine our attitudes 
as well as our methods, 
and lit a fire under all of 
us. 

A wrap-up by Anne Bliss: 
of where we've come 
from: self-taught, 
scrounging for supplies, 
making do with old or 
funkie equipment to 
choices of quality fibers 
and tools, suppliers 
willing to fill our needs, 
literature and teachers. 
And a challenge to carry 
on. 

Kate Mcirtinsen and Norman 
Kennedy believe that busy 
hands are happy hands. 

Best of all, I remember 
this incredible sense of 
family, of being 
connected to each and 
every spinner there. 

The bond that links 
your true family is not 
one of blood, but of 
respect and joy in each 
other's life. Rarely do 
members of one family 
grow up imder the 
same roof. 

—Richard Bach, 
The Adventures of a 

Reluctant Messiah 

Invigorating walks from 
place to place to visit 
instructors. 

The camraderie as we 
helped each other get our 
stuff and our bodies on 
the hay wagon for a ride 
to the next class. 

Dialogues: discussions 
initiated on equipment 
and vocabulary. What 
should equipment do for 
us? What do we mean 
when we say . . . ? No 
answers, no final pro-
nouncements, but food 
for thought. Conversa-
tions starting and 
continuing: what is 
excellence in spinning? 
how can it be measured? 
how do we teach it? 

two hands and a loving 
heart can do it so well. 

Workshops where 
energies were focused on 
one subject for three 
whole, glorious days. 

A slide show filled with 
handspun, hand-dyed, 
handwoven textiles from 
Central and South 
America and southeast 
Asia and Korea which 
inspired and humbled us. 

Some great chuckles as 
the instructors 
introduced each other. 

gently off the lake as the 
sun peaked over the 
forest-covered hills. An 
intimate group of folks 
gathered to share songs, 
poems and prayer. 

The spinning trolley made its rounds between sessions. 

A dining hall humming 
with hundreds of voices 
telling their stories. 

A very special final 
evening as we all 
gathered on the tennis 
court under the lights. A 
picnic dinner, wheels 
humming, spindles 
twirling, needles clicking 
—so much energy, so 
much magic, so much 
love. 

Norman Kennedy making 
us laugh and tap our toes 
with his songs and folk 
tales. 

A sunrise meditation 
Sunday morning at the 
campfire ring down by 
the lake. The mist rising 

Stephenie 
Gaustad— 
master 
puni-maker. 

helped exhibitors. Karen 
Evanson, who helped 
with the paperwork; 
Karen Hirmer, who 
helped with the 
advertising; Ann who 
helped with the artwork. 
And Holly and Avelene 
who helped with the leg 
work. 

A reception on Sunnen 
Center Deck—friends 
from across the miles 
hugging; teachers and 
students from across the 
years catching up; 
newcomers meeting and 
instantly finding a 
common ground. 

Classes where we leaned 
forward to catch every 
word the teacher had to 
offer, classes where we 
hovered over our wheels, 
trying to make our hands 
move in a new or better 
way. 

Displays of work like Ella 
Baker's, all done on a 
spindle, so fine, so 
careful, so beautiful. 
Machines can do more 
and do it faster, but only 



PRODUCTION DYEING 
WITH 

NATURAL DYES 
by Trudy Van Stralen 

AFTER YEARS OF experimenting with chemical and 
natural dyes, I have found that both the most bril-

liant and the softest colors come right out of nature. Per-
haps you prefer natural dyeing as well, but are put off by 
the time it seems to take or the drab colors which some-
times result. Let me introduce you to production dyeing, 
my method for dyeing yarns and fleeces with bright col-
ors from natural sources to give a wide range of colors in 
a minimum amount of time. 

By production dyeing, I don't mean you have to 
work with huge amounts of wool. This is a systematic, 
time-saving plan for combining different colors and 
working with a variety of fibers at the same time. For our 
first sequence using three dyestuffs, we'll work with gray 
wool, white mohair, and white silk, to produce colors 
ranging from maroon pinkish gray, to gray-blue, green, 
yellow, and red. 

The raw materials 
When working with wool or mohair, I prefer to dye 

most fleeces before spinning. This way, I don't have to 
worry about running out of my handspun yarn for dye-
ing, and I've discovered endless possibilities for spinning 
interesting yarns in vibrant colors during the long winter 
months. 

Choosing the right fleece is very important. Lustrous 
fleeces dye better than soft, flat fleeces. (The soft, flat 
wools dye better after they are spun.) Don't save your 
worst fleeces for dyeing; use the nicest, shiniest fleeces, 
such as second-clip kid mohair, Lincoln, Coopworth, or 
Border Leicester. These lustrous fleeces will add sparkle 
and depth to your natural dye colors. 

The wool doesn't necessarily have to be white. Gray 
and soft beige fleeces are also beautiful when dyed in 
rich colors, and they spin up into interesting tweedy 
yarns. 

Silk should be spun before dyeing. I like to use the 
shiniest silks, because their luster brings out the best 
color of the dye. You can use handspun or commercially 
spun yarns. 

When dyeing fleece or mohair, you get the best re-
sults when mordanting is done right in the dyebath. Silk 
dyes best when premordanted. Don't try to mordant the 
silk the same day you dye it; mordant ahead of time, so 
you'll have a supply ready to dye. 

A word about measurements: Although I'll give you 
some U.S. equivalents, I strongly encourage you to ob-
tain a metric scale and use metric measurements. The 
metric system gives much more accurate results than 
using pounds, ounces and teaspoons. 

In our first dye session, we'll work with 250 gm 
(about 1/2 lb) of gray wool, 750 gm of kid mohair, and 
300 gm of silk, but we will start by preparing larger 
quantities for future use. 

The dyes 
In this first series of dyebaths, we will use logwood, 

brazilwood, and Osage orange. 
Logwood gives a great variety of colors, but when 

used alone, even with mordants, logwood colors are not 
particularly fast. However, they will become fast when 
they are overdyed (as we will do with Osage orange). 

Wood shavings from Osage orange give a yellow (not 
orange) dye. If you wish, you can substitute local yellow 

Equipment 
• Metric scale 
• 2 or 3 dyepots (used exclusively for 

dyeing, never for food) 
• several plastic pails 
• stir sticks 
• spin dryer or salad spinner (for saving 

the extracted liquid to put hack in the 
dyebath; used only for dyeing) 

• liquid soap (I use L.O.C, from 
Amway) 

• gloves 
• fine mesh bags for dyestuffs (I use old 

pantyhose) 
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Dyestuffs 
• logwood chips 
• brazilwood chips 
• Osage orange chips 
• ammonia 
• aluminum sulfate (alum) 
• copper sulfate 
• stannous chloride (tin mordant) 
• tartaric acid 
• washing soda 

Metric Equivalents 
x oz χ 28.35 = grams 
x g χ .035 = ounces 

(x g χ .035) -h 16 = pounds 
x lb χ 453.6 = grams 
x lb χ .045 = kilograms 
x kg χ 2.2 = pounds 

x oz x 28.35 = grams 
.v gx .035 = ounces 
(.v g x .035) -H 16 = pounds 
.v lb x 453.6 = grams 
x lb x .045 = kilograms 
.v kg x 2.2 = pounds 

x oz x 28.35 = grams 
.v gx .035 = ounces 
(.v g x .035) -H 16 = pounds 
.v lb x 453.6 = grams 
x lb x .045 = kilograms 
.v kg x 2.2 = pounds 

x oz x 28.35 = grams 
.v gx .035 = ounces 
(.v g x .035) -H 16 = pounds 
.v lb x 453.6 = grams 
x lb x .045 = kilograms 
.v kg x 2.2 = pounds 



Preparing the Fibers 

250 g each 

25-g skeins of silk, bundled in tens 

Tin Alum 

Logwood Brazil-
wood 

Osage 
orange 

dyestuffs—for example, goldenrod, marigold, coreopsis, 
Queen Ann's lace, St. John's wort, or onion skins. If you 
are using flowers, pick them in the early stages of bloom-
ing in order to achieve a greener yellow. 

Preparing the fleece 
Start with 1% kg each (approx. 3 té lb each) of white 

wool, gray wool, and mohair. Skirt the fleece well, but 
do not wash it. Divide each type into seven 250-gm lots 
and put each lot in a paper bag marked for contents; this 
will give you 21 parcels. Later, you'll want to record the 
dyebath sequence on each bag so that you can keep 
track of colors. 

Preparing the silk 
Starting with 1 kg (approx. 2lA lb) spun silk, tie the 

silk off in 25-gm skeins, tying the ends of each skein to-
gether. This will give you 40 skeins. Make at least five 
loose figure-eight ties around each skein. Bundle the silk 
skeins together in groups of ten skeins. Tie each group 
together loosely with a long cord that you can remove 
easily later. 

Do your mordanting (and dyeing) outside, if possible 
(I use woodstoves set up outdoors). If you must use your 
kitchen, be sure to use an exhaust fan to dissipate the 
vapors, and keep all your dye equipment completely sep-
arate from kitchen pots and utensils. Some of the mor-
dants we will use are very poisonous, so protect yourself 
and your environment. Clean your workspace thoroughly 
after you're through, and save your baking for another 
day! 

When mordanting, choose a large enough kettle so 
that your silk is not crowded. You will be working with 
20 skeins (two bundles) at a time. If necessary, use a 
smaller pot and repeat the steps with fewer skeins. 

When you are ready for mordanting, soak the silk in 
warm water with xh cup liquid detergent for at least two 
hours. Rinse well. The wet skeins will go directly into 
the mordant solutions, which should be at the same 
temperature as the rinse water. 

Tin mordant: Tie each skein loosely with a piece of 
sturdy yarn or cotton tape with one knot tied in the end. 
This will serve as identification: one knot means tin 
mordant. For 500 gm of silk (20 skeins), you will need 
five grams of stannous chloride (one per cent of the 
weight of the silk). 

Dissolve the tin in a small container of hot water. Stir 
the dissolved solution into your large kettle of water. 
Add the washed and rinsed wet silk (500 gm). Bring the 
kettle slowly to a simmer at 90° C (194° F). Simmer at 
this temperature for about one hour. Cool in the mor-
dant bath if desired or take out immediately; rinse and 
dry skeins. 

Alum mordant: We will treat the other half of the 
silk (500 gm, 20 skeins) with alum and tartaric acid. Tie 
each skein loosely with a piece of sturdy yarn or cotton 
tape with tivo knots in the end—two knots means alum 
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Summer's colors light up the winter landscape at Trudy's "Hilltop Farm". 

plus tartaric acid. For 500 gm of silk, you will need 50 
gm aluminum sulfate (alum; ten per cent of the weight of 
the silk) and 25 gm tartaric acid (five per cent by weight). 

Dissolve the alum and the tartaric acid in a small con-
tainer of hot water. Stir the dissolved solution into your 
large kettle of water (if you use the same kettle you used 
for tin, you must thoroughly clean the pot to remove any 
traces of tin mordant before working with the alum). 
Add the washed and rinsed wet silk, bring the solution 
slowly to a simmer (90° C or 194° F) and hold this 
temperature for about an hour. Cool skeins in the mor-
dant bath if desired or take out immediately; rinse and 
dry. 

The dyeing procedure 
A few cautions are in order before we begin to dye. 

Remember, never shock the fiber. Cool down the dye-
bath before you add the fiber, or warm up the fiber first 
(for example, in a hot water bath). 

It may seem as if we use a lot of dyestuff, but the 
dyebaths are prepared for a number of successive baths. 
For the very bright colors that we are after, especially on 
the silks, the first bath needs to be concentrated. 

This dye sequence will take you most of the day, so 
start early. With several dyepots, some of the steps can 
be done simultaneously. It's a good idea to read through 
the whole process before you start. 

The night before 
1. Put 100 gm (3'/2 oz) of logwood chips in a small mesh 
bag or nylon stocking. Soak the logwood overnight in 2 
liters (2 qt.) of water in the dyepot. 
2. Put 250 gm (8.8 oz) of Osage orange in a nylon stock-
ing. Soak overnight in 2 liters (2 qt.) of water in the dye-
pot. If local plants are used, you'll need ten times that 
amount (2500 gm) of flowers with stems. Bruise and 
crush them. Soak overnight in the dyepot. (If you are 
using local flowers, the procedure for reusing the dye-
stuff is much the same. You will have some more liquid 
to begin with, because of the volume of the flowers.) 
3. Put 100 gm (3 Vi oz) of brazilwood chips in a nylon 
stocking. Soak overnight as above. If you don't have a 
third dyepot, soak it in a plastic pail and put it aside. 
4. With waterproof tags and marker, label six tin-
mordanted skeins with the numbers 1, 2, 3, 4, 5, and 6, 
and six alum-mordanted skeins with the letters A, B, C, 
D, E, and F. Soak these 12 skeins overnight in water. 
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Dye day 
My method is written out here as a step-by-step pro-

cedure. Follow it exactly, point by point. 

1. Put 250 gm (one bag) of gray fleece to soak in hot 
soapy water. Do the same with three bags (250 gm each) 
of mohair fleece. 
2. Boil the logwood vigorously for one hour. 
3. Boil the Osage orange vigorously for one hour. If you 
are using local flowers, be gentle—don't boil them, but 
simmer slowly, or else the dyebath will become brown 
just like overcooked spinach. 
4. Take the dyestuffs out of the baths and put them into 
pails or plastic bags. Save them, because you will need 
them later. 
5. Put skein 1 (silk) into the logwood bath. (Remember to 
warm the skein first in a pail of warm water to avoid 
shock to the fiber. Do the same for the other skeins in 
subsequent steps.) Simmer at 9 0 - 9 5 ° C (194-203° F) for 
half an hour (for darker color). Enter skeins 2 and 3 into 
the same bath. Simmer all three skeins for another half-
hour. 
6. Put skeins A, B, and C into the Osage orange bath. 
Simmer for half an hour. 
7. Take skeins out of both dyebaths. Use the spinner to 
extract all the dye liquids. Put the extracted liquids back 
into their own dyebaths. 

8. Dip skein 3 into an ammonia afterbath (1 tablespoon 
of ammonia in a pail of hot water). 
9. Wash all the skeins with a mild soap and rinse until the 
water runs clear. In this and subsequent steps, be sure 
and use warm water for the washing and rinsing. Check 
all markings. 
10. Put the bags with the dyestuffs back in their dye-
baths. Add extra water if necessary, and boil again for 
one-half hour. Remove bags of dyestuffs and set aside. 
11. Add 7!/2 gm of copper sulfate to logwood dyebath 
(three per cent of the weight of the fleece). This will 
make the dyebath bluish; if not, a little washing soda 
needs to be added. Usually 1 teaspoon of washing soda is 
enough—start out with that amount. 
12. Rinse out 250 gm of mohair fleece from Step 1 in 
warm water. Put skein D and mohair fleece into logwood 
bath. Simmer without stirring for one-half hour. 
13. Take mohair and silk skein out of dyebath. Extract 
the dye liquid and return it to the logwood bath. 
14. Put skein D and the blue mohair from the logwood 
bath (Step 12) in the yellow/Osage orange bath for one 
hour. This will make a beautiful green color which is 

very colorfast. Be gentle—don't stir the fleece around, 
just push it under the water. 

Discard the dye liquid. Wash and rinse the mohair 
and the silk. 
15. Return the logwood dyestuff to its bath. Dissolve Vh 
gm of copper sulfate in the dyebath (add washing soda if 
not blue enough). Put skeins 4 and E into the dyebath. 
Simmer one hour. Remove skeins, wash and rinse. 
16. Put Osage orange bag into clean water. Add ten per 
cent mordant: ten per cent of 250 gm fleece is 25 gm, so 
add 20 gm of alum and 5 gm of tartaric acid. Dissolve 
well. Boil for one hour. Take bag of Osage orange out 
and set aside. 
17. Rinse out 250 gm of gray fleece from Step 1 in warm 
water and put it into Osage orange dyebath. Simmer for 
one hour without stirring. Remove, wash and rinse 
fleece. 
18. Rinse out 250 gm of mohair from Step 1 in warm 
water and put it into Osage orange bath. Simmer for one 
hour without stirring. Remove, wash and rinse fleece. 
19. Return bag of Osage orange to dyebath. Add 1 Vi gm 
stannous chloride (tin) and 5 gm of tartaric acid. Boil for 
one hour. 
20. The brazilwood can be started at the same time as the 
other baths, but if you are following this program for the 
first time, it might be confusing. 

Boil the brazilwood vigorously for one hour in its 
own dyepot. Remove bag of brazilwood and set aside. 
21. Enter skeins 5 and F into brazilwood bath. Simmer 
one-half hour. Now add skein 6 to the bath. Simmer 
another half hour. Remove skeins, extract and return 
liquid to dyebath, wash and rinse skeins. 
22. Put bag of brazilwood back into bath. Boil for one 
hour. Remove brazilwood and set aside. 

Rinse out 250 gm of mohair fleece from Step 1 in 
warm water and put it in the brazilwood bath. Simmer 
for one hour without stirring. Extract excess dye liquid. 
23. Enter the same fleece into the Osage orange bath. 
Simmer for one hour without stirring. Remove, wash and 
rinse fleece. 
24. You can now mix the Osage orange and brazilwood 
liquors and get a lighter dyebath. 
25. Dry all fleece and skeins. Except for skein A, all 
skeins and fleece have their final color. 

In the next issue, Spring 1988, we will continue with 
step 26 and work with dyepots of cochineal, madder, 
kamala, cutch, and indigo. • 
A native of Holland, Trudy Van Straten has always had an 
interest in dyeing. She has had quite a bit of experience with 
chemical dyeing, but it is the dyes from nature that have really 
captured Trudy's interest. After experimenting for years, and 
reading dyebook after dyebook, Trudy ended up developing 
her own methods for getting the bright colors from natural 
dyes that she is known for today. Trudy emphasizes brilliant 
colors that are light- and washfast, yet that require minimal 
use of mordants. Each year, between April and October, she 
dyes about 2000 pounds of fiber and yarns at the family farm 
in Prescott, Ontario—for other weavers, fiber stores and 
herself. She does her spinning in the winter. 
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Product News 
by Sharon Altergott 

Eric and Elina Baker of Ertoel Wheels in Croydon, 
Victoria, Australia, wrote recently that they are now dis-
tributing their products in England, Canada, the U.S., and 
Japan. They started Ertoel Wheels in 1973 and after a few 
years working from their home they were large enough 
to move to their present factory location in 1977. Among 
the mainstays of their business is the "Roberta", an elec-
tric spinner with adjustable speed control and three large 
bobbins. It's compact, weighs only 12 pounds, and is 
constructed from dark Tasmanian Myrtle with an 
optional carrying case. They also sell two drum carders— 
the "Kate" with a 4" diameter drum, 6" wide and the 
"Celia", 6" diameter drum, 8" wide. Their "Victoria" 
spinning wheel is a two-band upright wheel with a 
unique reverse flyer, allowing bobbins to be changed 
without disturbing the bands. All merchandise sold to 
customers in the U.S. is shipped postpaid via air freight. 
For a product brochure, write to Erotel Wheels, 1/67 
Lusher Road, Croydon, Victoria, 3136, Australia. 

Of interest to production spinners is the new power 
tabletop carding machine from Patrick Green Carders 

Ltd., "Paula's Rover". Introduced at the Spin-Off 
Rendezvous, this eight-drum machine makes roving from 
good quality picked wool at a rate of about five pounds 
per hour. Two dyed wools can be fed side by side to 
produce two-color roving. Each made-to-order unit is 
4' χ Vh ' χ l'/z ' and weighs 180 pounds. Cost is 12600 with 
crating, brokerage and duty extra. Phone Paula Simmons 
at Patrick Green's to discuss your wool processing 
needs—daytime or evenings at (604) 858-6020, or write 
to them for additional information about their line of 
carders and pickers at 48793 Chilliwack Lake Road, 
Sardis, British Columbia, Canada V2R 2P1. 

Melda Montgomery of Woodland Hills Farm announces a 
new custom wool carding service for handspinners. 
Fleeces at least 2Vi " long and free of vegetable matter are 
washed, picked and carded into continuous roving or 
batts for spinning. Return of your own wool is guaran-
teed. Color and fiber blending services are also available. 
Woodland Hills Farm has been producing wool for hand-
spinners from a flock of over 70 Lincoln, Corriedale and 
Romney χ Lincoln sheep for the past 11 years. Send $2 
for samples or write for a free brochure on carding ser-
vices to Woodland Woolworks, 17340 N.E. Woodland 
Loop, Yamhill, Oregon 97148-8420, (503) 662-3641. • 

Exquisit e Qualit y 
from Evergreen Enterprises 
Importe r o f spinnin g  equipmen t fro m  th e 
worksho p  o f John Rappard, Ltd. 
Dunedin, New Zealand 

A Lifetime of Relaxed 
and Faultless Spinning 

The "Wee Peggy" 
compact-sturdy 
excellent beginners 
wheel 

The "Mitzi" professional 
quality as well as an 
attractive addition to 
any decor 

Dealer s  Wanted-Price s  Quote d  Ove r Phon e 
Cal l fo r Catalogu e 

Showroo m  Ope n M- F  9- 5  Foral i you r spinnin g  need s 
Evergree n  Enterprise s 

26 7  Bur t St . Taunton , M A  0278 0 
(617) 823-2377 

*Evergreen Is a quality Angora rabbit farm 

Save your back 
issues of 

SPIN·OFF 

SPIN·OFF has been delighting fiber enthusiasts 
since 1977. In-depth articles, how-tos, history, 
full-color photography. Information and inspira-
tion. Protect your valued collection of back issues 
with clean, orderly and readily accessible cases 
and binders. 

Handsome cases and binders are custom-made 
for us in dark blue leatherette, embossed with 
gold leaf lettering. Each holds 12 issues. 

CASES: $7.95 each; 3 for $21.95; 6 for $39.95. 
BINDERS: $9.95 each; 3 for $27.95; 6 for $52.95. 

Send to: Spin·Off, Jesse Jones Industries, Dept. 
SO, 499 E. Erie Ave., Philadelphia, PA 19134. 

Enclosed is $ for Cases; 
Binders. Add $1 per case/binder for 

postage & handling. Outside USA $2.50 per 
case/binder (US funds only). PA residents add 
6 % sales tax. NO P.O. BOXES, PLEASE. 
Name 

Address 

City 

State Zip 
Charge orders (minimum $15): Am Ex, Visa, MC DC 
accepted. Send card name, Exp. date. Call toll-free 7 
days, 24 hours 1-800-972-5858. Satisfaction Guaranteed! 
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Classifieds 
NOTICES 

TO PLAC E A CLASSIFIE D AD 
For the next issue, send your ad along with payment 
eight weeks prior to the month of publication. Only 
$.75 per word ($15 minimum) or $25/col. inch 
(camera-ready). Payment must accompany ad. Send 
to I n t e r w e a v e P r e s s , Sp in -Of f C l a s s i f i e d A d s , 
306 N. Washington. Loveland, CO 80537. 

ENGLISH ANGORA RABBITS for sale. Pedigreed, 
show quality, excellent woolers. Colors and white. 
SASE to Sweeterland Estate, Joyce Troutman, RD #1, 
Box 225A, Paxinos, PA 17860. 

HIGH WOOL PRODUCING commercial Angora rabbits. 
Hardy and productive. Several bloodlines available. 
Reasonable prices. Will ship. Fisher's, 143 New 
Meadows, Missoula, MT 59802. (406) 728-6962. 
LLAMAS!! Colorful, trained young males available 
now to be your luxury fiber producer, endearing 
companion, and dependable packer. $800 to $1200. 
Females also available. Large SASE to Dale Pettigrew, 
Overland Trail Llamas, 168 Emerald Mtn. Ct., Liver-
more, CO 80536. (303) 493-2335. 

Gold  C r e e k  Trading 
Star Rte. G - 1 2 

Carlton. Wa. 9 8 8 1 4 
Louet and Ashford spinning wheels, car-
ders, accessories. Brittany walnut knitting 
needles and crochet hooks, fibers, fleeces 
and sheep. S e n d $ 1 . 0 0 for c a t a l o g . 

Finger Held Templates 
will ensure a perfectly plied 

yarn. Solid hardwood for 2, 3 
and 4 ply. $15/set plus $2 

postage in the USA. 
B. LOYAL SMITH 

903 East Alder Street 
Walla Walla, Washington 99362 

for quality spinning equipment including our own 
Wool Combs, Wool Hackles and Flax Tools. 
Thurmaston and Leicester Wheels in stock and 
unusually large range of fibres as well as books on 
spinning, sheep and knitting. 

We also specialise in Patrick Green Drum Carders 
and Paula's Picker for the U.K. and Europe, with a 
fast and friendly mail order service to experts and 
beginners all over the world. 

Please send $2 for Air Mail Catalogue to: 
Tynsell Handspinners 
3 Chapel Brow, Tintwistle 
Hyde, Cheshire, SK14 7LB 
England Tel: 04574 5030 

SPINNING W H E E L S & L O O M S 

THE FOLD 
BOX 160 CHASKA. MN 55318 

Looms, wheels, carders, fleece and fibers. 
Quality products and prompt service. 

Write for brochure. 

Formerly  Spring  Creek  Farm 

SEASPUN FIBRES 
PRESENTS 

THE SPINNERET 
The Spinneret spins single-ply, soft bulky 
yarn, strong enough for a warp. Create 
novelty yarns from luxury fibres. $119 Cnd., 
$91.53 U S + $8 shipping and handling. 
New  Invention—The  Plier:  Plys up to 4 
singles through a tension knob into an even 
stable yarn. $45 Cnd., $35 U S + $ 8 shipping 
and handling. 
Send $1 for information and yarn samples to: 
SEASPUN FIBRES, 2812 Island View Rd., 
R .R .#3 Saanichton, B.C. , Canada, VOS IMO. 

Black Ram Ltd. 
Cardin g  Servic e  ·  Specializin g  in 
Natura l Colore d  Fieec e  ·  Bu y ou r 
Corriedal e  fleec e  or sen d  yo u  ow n 
fo r processing . ·  Owne d an d  oper -
ate d  by Bo b  &  Su e  Salsbury . ·  Fo r 
mor e  inf o  writ e  to  Black Ram Ltd., 
510 0 Eldor a  Rd . Waterloo , IA  50701 . 
(319 ) 235-6181 . 

SPECIA L PRIC E 
the only authentic 

PAULA' S PICKE R 
FULL SIZE ECONOMY MODEL 

PROFESSIONAL QUALITY 
PRESANDED MAHOGANY 

YOU APPLY THE WOOD FINISH 
$25 0  U.S. 

(includes postage & duty) 
Orde r no w  fro m 
PATRIC K  GREE N  CARDER S  LTD . 
4879 3 Chilliwac k Lak e  Roa d 
Sardis , B.C . V2 R  2P 1 Canad a 

CUSTOM COLOURS 
RAINBO W  FLEECES LUSCIOUS COLORS 

LONG WOOL OR SOFT WOOL 
FREE SAMPLES WITH 3 9 t SASE 

C A K E  D Y E S  M A * »  COLOR S  -EAS Y  T O  US E 
WORKSHOP S  OFFERE O 

KAY FIELDING 
4743 BALSAM STREET LAS VEGAS. HEY 8910Θ 

< 7 0 2 } 6 4 5 - 4 2 2 7 

EQUIPMEN T 
BOND KNITTING FRAME ($190 + shipping). Schacht 
and Louet looms and wheels. Manos and NatureSpun 
yarns. Check our prices. SASE for catalog. The Wool 
Room(S), Laurelton Rd., Mt. Kisco, NY 10549. 
CHARKHA BOOK-SIZE SPINNING WHEELS with skein 
winder, 3 spindles and instructions. $68 includes 
shipping. The Woolery, RD 1, Genoa, NY 13071. 
(315) 497-1542. 

FREE 14-PAGE CATALOG of spinning, weaving, knit-
ting & dyeing supplies. Quality, major brands, low 
prices & friendly service. Woolery, RD 1, Genoa, NY 
13071. (315) 497-1542. 

HUMDRUMMER ELECTRIC DRUM CARDER for spin-
ners, felters and crafters. For your wool carding and 
batt making. A Louet drum carder with the Mark-
motor added. Free brochure from River Farm, Rt. 1, 
Box 401, Timberville, VA 22853 or call 1-800-USA-
WOOL or (703) 896-9931. 

MOTORIZE YOUR PATRICK GREEN carder with our 
specially designed heavy duty power pack. Write 
Paula Simmons, 48793 Chilliwack Lake Rd., Sardis, 
B.C., Canada V2R 2P1. 

WOOL PICKERS©, WOOL C O M B S © , BLOCKERS©, 
Skein Winders©. Flax processing equipment and ac-
cessories for each made from hardwood, finished 
with Danish oils and/or plasticized; each designed 
and crafted for handspinners by Meek. For more in-
formation send SASE to Meck 's , P.O. Box 756, Cor-
nelius, OR 97113. Phone (503) 628-2696. 

TIMBER TOP TABLES CO. 
Makers of top quality spinning wheels 
for fourteen years. Largest 
selection worldwide, with full 
range of accessories. Excellent 
spinners, good to look at Seen . s 
and tried at Convergence '86. I I 
Leicester Wheel shown here. J f ; 
For somethin g specia l send SI « 
cash to Anne & James 
Williamson, Wheel Lodge. 
159 Main Street. Asfordby, 
Melton Mowbray. Leicester-
shire. LE14 3TS, England. Tel: 
M M 812320 

Woole n T reasures—Th e 
Spinner s Rout e t o Adventur e 
• S p i n n e r s  D e l i g h t ( squ i r r e l c a g e 
s w i f t ) m a d e  o f love l y  h a r d w o o d s : 
$95 . « U m b r e l l a  s w i f t s : $34.95 . · 1 8 " 
N i d d y N o d d y s , s l i p  a r m  $14.95 , d r o p 
a r m  $18.98 , 9 "  $8.95 . * A u s t . Mer ino / 
Bo rde r Le i ces te r c r o s s  i n  w h i t e  & 
na tu ra l c o l o r s  i n c l u d i n g  tha t beaut i -
fu l Mo r r i t , $8/1b . Sen d  $ 1  a n d  SAS E 
fo r ca ta l og . DEALER INQUIRIES WEL-
COME. P.O . Bo x 835 , 277 6  Si l k  Rd. , 
W i n d s o r , C A  95492 . (707 ) 838-4058 . 
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Good Shepherd Farm 

Hand forged Bronze Spinners 
Hooks . . . Shawl pins. 

Spinning wheels · Wool · 
& Knitting Accessories 

Satisfaction Guaranteed 
Brochure, price list & 

samples $1.00 
Fair prices & friendly 

old-fashioned service 
215 Fairfield Station Rd. 

Fairfield. PA 17320 
(717) 642-6345 

Norsk Fjord Fiber 
Fine Scandinavian Wool 

Try one of the classics! 
Norwegian Spælsau 
Swedish Gotland 

Sample card $3 

Rt. 2 Box 152 Lexington. GA 30648 404·743·5120 

MERINO WOOL 
Prize-winning M e r i n o f leeces from N e w 
York S t a t e . Incredibly f ine and beautiful . 

NEW!  Avai lable M a y 1987: Super-
c lean M e r i n o wool from sheep 

wearing coats , $ 9 per pound plus shipping. 
O u r regular f ine M e r i n o wool will be 

avai lable for $ 6 per pound plus shipping. 
W r i t e for samples. We shear in M a y and 
November. 

MOREHOUSE FARM 
R D 2 # 4 0 8 , Red Hook. NY 12571 

LUXURIOU S  ROVIN G 
Wool and wool blends f rom covered fleeces 
of Corriedale, Romney, and crossbred sheep. 
White, grey, black, and hand-dyed. $12.00/lb. 
and up. SASE for price list and samples. 
E W E S F U L L A C R E S , Rt. 3 , 5 7 5 0 E. Kuna Rd., 
Kuna, Id. 8 3 6 3 4 , ( 2 0 8 ) 3 6 2 - 1 7 1 3 . 

MELD A MONTGOMER Y 
1734 0  NE WOODLAN D LOO P 

YAMHILL , OR 97148-842 0 
(503 ) 662-564 1 

D Y E D AND  NATURA L WOO L BATT S &  ROVING. 

WOO L FRO M  OUR LINCOLN , CORREDALE , AN D 
NATURA L COLORE D LON G WOOLE D SHEEP . 
CUSTOM  CARDING , COLO R & FIBE R BLENDING . 
WRIT E FOR FREE BROCHUR E SAMPLE S $7.0 0 

FIBERS 
ALMOST AS SOFT AS HEAVEN. Mohair fleece. Send 
$2 for samples and prices. Scot Ranch, Indepen-
dence Creek Route, Dryden, TX 78851. 

ANGORA/SILK/KID MOHAIR & LAMBSWOOL blends 
join our new 32-page catalog of distinctive wools, 
luxury fibers and fine spinning and knitting equip-
ment. Dealer for Gaywool dyes, and Gaywool Merino/ 
Border Leicester slivers. Catalog $2; with samples 
$4. Oregon Romney Wools, Karen Wilts, 1780 Cleve-
land Hill Rd., Roseburg, OR 97470. (503) 673-7913. 
ARCTIC FIBERS. Arctic Hare (white), Qiviut and 
Qiviut/silk blend. Available in April '88. Order from 
Sandy Johnson, 10132 Bonavista St., Chilliwack, 

B.C., Canada V2P 5B9. 

BABY KID MOHAIR, raw, scoured, carded. Also 
yearling and adult. Purebred and registered breeding 
stock. Samples $1 (no checks, please) + SASE. 
Harry & Priscilla Guenther, P.O. Box 58, Hillsboro, VA 
22132. (703) 668-6053. Guild and quantity 
discounts. 

BEAUTIFUL WEST VIRGINIA GROWN wool. Scoured, 
carded, ready to spin. All purpose. White, soft grey, 
grey/brown. $10 a pound. SASE samples. Jessica 
Freeman Woods, SO, Route 1, Box 129C, Shenan-
doah, Junction, WV 25442. 

BEAUTIFULLY CLEAN WASHED MOHAIR, $6/lb. 
postage paid, 2-lb minimum. Picked and/or carded 
also available. $1 + SASE for sample. Mountain-
spun, P.O. Box 243, Sandy, OR 97055. (503) 
668-7189. 

BORDER LEICESTER FLEECES, white & colored, 
skirted, lustrous & immaculate! Also colored Lincoln-
Finn fleeces. Three stamps for samples. Woolery, RD 
1, Genoa, NY 13071. (315) 497-1542. 

CLEAN WOOL ROVING. Large selection of colors-
dyed and natural. Sample card $1. Hand-dun 
Originals, 500-S Augusta Dr., Augusta, Ml 49012. 
CORRIEDALE FLEECE from handspinner's flock. 
White, clean, well skirted, nice crimp. Samples. 
$2.25/lb plus shipping. Nipmuc Farm, Carpenter 

Rd., RFD 1, Hope, RI 02831. 

CORRIEDALE WOOL GROWN for spinners by a 
spinner. Lambswool/silk blends available for 
delightful winter spinning. Ewe fleeces available 
February 1988. Generous sample/information packet 
$5. Shepherd's Crook Corriedales, 25320 Plummer 
Rd., Williamsport, OH 43164. (614) 986-8277. 
ELEGANT PENNSYLVANIA MOHAIR. Kid, yearling, 
adult; raw or scoured. Cross Roads Mohair Co., RD 
3, Columbia Cross Roads, PA 16914. (717) 

596-2244. 

ENGLISH ANGORA WOOL FOR SALE. Black, blue, 
fawn or white. Samples for $.50. SASE to Sweeter-
land Estate, Joyce Troutman, RD 1, Box 225A, 
Paxinos, PA 17860. 

EXCELLENT QUALITY SPINNING FIBER. Plucked 
Angora, wool roving; many colors and textures. 
Samples $3 (refundable) Livingston's, Augusta, Ml 
49012. 

EXTRA CLEAN FLEECES. Lincoln, Finn X, Lincoln-
Finn X. $1 +SASE. Maple Lawn Farm, Black St., 
Scipio Center, NY 13147. 

FOR SALE: WOOL ROVING-one pound balls, grey, 
charcoal, white. Quilt batts 9 0 " χ 9 0 " gray, charcoal, 
white. Samples send $1 plus SASE to Maxine Sidle, 
7321 Pasco-Montra Rd., Sidney, OH 45365. (513) 
492-1565. 

AMERICAN 
SWEET 
HEARTS 

• COLUMBIA · CORRIEDALE · CVM 
• TARGHEE · C O R M O · LINCOLN · etc. 
in 

R A I N B O W BATTS, SLIVER 
send SASE to: AMOS 

PO BOX 196 
VOLCANO, CA 95689 

Quality Spinning Equipment 
Ultra Color Fleece Packs 
Merino Tops. Fashion Colors 
Romney Roving-

Naturals & Colors 
Mohair—Rainbow Colors 
Angora—All Colors 
Samples $5. refundable 
13185 New Ave., San Martin, CA 95046 

(408) 683-2710 

W e hav e  tha t popu la r 

AUSTRALIA N 
CORM O 

an d Targhe e  Cros s 
FLEECES - $250 LB. 

• Well sk i r led , whi te & spr ingy + sh ipp ing 
• Fine, s l rong & buttery soft 
• Compare our qual i ty & price 
FREE SAMPLES WITH SASE 
"Pride of the Prairie'' Wool 
ROGER WEISS 
HCR 71, Box 46, Faith SO 57626 (605)748-2272 

WOODSEDG E 
WOOL S 

Potpourri Batts 
Mohair/Jewel Colors 

on Brown Wool 
$20 ppd. 

Visit our store or mail-order 
Newsletter subscription S2.00 

Linda Berry Walker 
P . O . Box 2 7 5 - S O 

Bowne Station Rd. 
Stockton, NJ 08559 

(609) 397-2212 
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F I B E R S (cont.) 

FREE CATALOG WAITING for you! Exciting selection 
of hard to lind spinning fibers. Popular domestic and 
imported yarns. Mail order samples: fiber $3, yarn 
$3. Curtis Fibers, Rt. 1, Box 15H, Ritzville, WA 
99169 . 
FREE PIMA SLIVER SAMPLER. Finest quality, best 
prices, quantity discounts. Send $ . 3 9 SASE. Lisle 
Yarns, 527 W . Jefferson, Waxahachle, TX 75165 . 
1 - 8 0 0 - 6 3 4 - 9 0 3 7 . 
GENTLY WASHED, SKIRTED Coopworth X Border 
Leicester fleeces. Teased and carded by hand. White 
and colors. Samples with SASE. Palx Farm Woolies, 
Left Fork, Newton, WV 25266 . 
GERMAN ANGORA WOOL. Wonderful to spin, does 
not shed out of garments. Top qua l i ty—$3.50 /oz or 
$ 4 8 / l b . Rabbits available also. Galloway Farm Rab-
bitry, RD 1, Box 27, Verona, NY 13478. (315) 
336-4935 . 
GOLDEN AND STRAWBERRY roan roving $ . 5 5 / o z in-
cludes postage. Oklahoma raised and processed. 
Sample S A S E + Î 1 against first order. Leslie John-
son, Rt. 24, Box 330 , Oklahoma City, OK 73179 . 
(405) 745 -3347 . 
LOVELY NEW ZEALAND and Australian wools; white, 
natural and dyed colors in ready to spin sliver. Just 
In! White and dyed mohair tops. For samples send $1 
and SASE to my new address: Dawn Enterprises, 
P.O. Box 1501, Clovis, CA 9 3 6 1 3 - 1 5 0 1 . 
LUSTROUS LINCOLN FLEECE and roving. White, 
natural colors. Mohair. Send large SASE: Pintler 
Sheepcamp, 9321 Duffield Rd., Moxee, WA 9 8 9 3 6 . 
(509) 453 -0183 . 
LUSTROUS, WHITE ROMNEY FLEECES for the dis-
criminating handspinner. Well-skirted for easy spin-
ning. $ 3 / l b . Samples $2. Butternut Farm, 3 8 0 3 Fifth 
Street Rd., Oxford. PA 19363. 
MACHINE WASHABLE WOOL TOP, mill ends, 50-60s 
grade. 5 l b s / $ 2 9 . 9 5 or 22 l b s / $ 6 9 . 9 5 . Fiberphilia, 
506 Montauk Hwy. , Eastport, NY 11941. 
MOHAIR, ALL GRADES: washed, picked, naturally 
dyed, mohalr/wool ravings. Covered wool fleeces. 
German Angora wool. S a m p l e s — S A S E + $ 1 . Julie 
Busch, Rt. 2, Box 2289 , Benton City, WA 9 9 3 2 0 . 
MOHAIR FLEECE FOR HANDSPINNERS. Direct from 
our herd of registered Angora goats. Send $2 for 
samples and ordering information. Enjoy the silky, 
fine quality of mohair. Scot Ranch, Independence 
Creek Route, Dryden, TX 78851 . 

S H O W  F L E E C E S  f r o m T e x a s , c e n t e r 
o f m o h a i r p r o d u c t i o n in t h e U S A . 
S p e c i a l i z i n g in f i n e , s i l k y , l u s t r o u s 
m o h a i r o f a q u a l i t y r a r e l y a v a i l a b l e t o 
h a n d s p i n n e r s . S e n d $ 1 f o r b r o c h u r e , 
s a m p l e s & p r i c e l i s t . U . S . r e t a i l o n l y . 
K a t h r y n  R . C h a s t a n t , 1010 4  I d l e w o o d 
P l a c e , D e p t . S O , R i v e r R i d g e , L A 
70123 . 

Todd V. Eastin 
Rt. 1, Box 76 
Shady Valley 

TN 37688 

MOHAIR. Grease, washed and roving. 
Well skirted fleece from carefully main-
tained flock. Choice of grades. Samples & 
information $2, refundable with order. 

Dyed Wool Batts 
for spinning o r fel t ing 

1 0 0 % New Zealand Romney Wool 
solids, heathers, pastels, 

and rainbow batte 
C o l o r Chart $ 4 . 0 0 

CLEA r WATEr D Y E CO. 

1823 10th Ave. So. Mpls. MN 55404 
612 · 870 1473 

QUALIT Y  FIBER S 
• N e w Z e a l a n d F l e e c e s a n d R o v i n g s 
• M o h a i r · A l p a c a T o p 
• S i l k · W o o l T o p 
• C a m e l H a i r · C a s h m e r e 

N a t u r a l D y e s & M o r d a n t s 
S p i n n i n g E q u i p m e n t 

C o m p l e t e Y a r n S a m p l e s $ 3 
F i b e r S a m p l e s $ 3  C a t a l o g $ 1 

T H E  F IBE R  S T U D I O 
F o s t e r H i l l R o a d 
P . O . B o x 63 7 
H e n n i k e r , N H 0324 2 
o p e n T u e s . - S a t . 10- 4 

NE W  ZEALAN D 
FLEECE S 

B u s i n e s s is b o o m i n g a n d d e m a n d h a s 
e x c e e d e d m o r e f l e e c e s t h a n w e c a n 
s u p p l y f r o m o u r o w n f a r m — s o w e a r e 
n o w g r o w i n g e x t r a to o u r s p e c i f i c a t i o n s , 
n e x t d o o r . 
Stil l g u a r a n t e e d c l e a n , sof t , s o u n d a n d 
b e a u t i f u l . 
W h i t e , t h r o u g h al l t h e g r e y s to b l a c k . 
• F i n e ( R o m n e y / P o l w a r t h / P o l l D o r s e t X ) 
• M e d i u m ( R o m n e y ) 
• C o a r s e ( R o m n e y / B o r d e r L e i c e s t e r X ) 
61b p a c k ( 2 f l e e c e s ) — $ 2 5 
101b p a c k ( 3 f l e e c e s ) — $ 4 0 

A i r m a i l s a m p l e s : $ 2 

S u e & I a n S t e w a r t 
R D 4 , M a s t e r t o n 

N e w Z e a l a n d 

COTTO N  FO R  SPINNER S 
BUL K  AN D  SLIVE R 

CARDED , DYE D  WOO L 
$2.0 0  fo r Spinner s  Sample s 

The Weaver's Collection 
1 0 2 0 W e s t B e a c h  B lvd. , P a s s C h r i s -
t i a n , M S  3 9 5 7 1 , 6 0 1 - 4 5 2 - 2 3 9 0 

Top Quality New Zealand F l e e c e s 
Beautifully clean, well-skirted, long-staple 
fleeces weighing 6 lbs each. White, (J.S. 
$4.25/ lb; colored, U.S. $4.65/ lb. Scoured 
carded rovings $6.10/ lb . Samples $1. Al l 
documentat ion, insurance and postage to 
USA included. American checks accepted. 
Mary Bremner , "Hilltops", 31 Ngamotu 
Rd., Taupo, Mew Zealand. 

Texas Fiber· K I D M O H A I R 
F I N E W O O L 

brother SILK . A L P A C A 
KNITTIN G  MACHINE S  C A M E L D O W N 

Spinning wheels Fiber Samples: >2" 
Cranbrook 140 0  W I LL IAM S  DRIV E 

Countermarch Looms GARLAND. TEXAS 75042 

Fleece sale — overstocked NZ and Australian 
fleeces. Romney/Perendale Slivers —natural 
and unique colors. Merino tops —white and 
colored. Mohair, angora, wool blends. 
Samples $3 plus SASE. BAR-B-WOOLIES, 
5308 Roeding Rd., Hughson, CA 95326. 

(209) 883-0833 

John Vertin 
1840 Byron Rd. 

Howell, MI 48843 
(517) 546-4898 (evenings) 

White Corriedale Sheep 
Only. Samples $1 

refundable with purchase. 

NEW ZEALAND WOOL 
Top Quality Romney, Coopworth and Per-
endale fleeces especially selected for dis-
cerning hand spinners and weavers. Romney 
available in both white and natural co lours-
light, medium and dark. Coopworth and 
Perendale available in white only. Packed in 
6-Ib lots these beautiful fleeces cost US 
$4.20/ lb for 6 lbs; US $4/ lb for 6-48 lbs; US 
$3.80/lb if you order 54 lbs. or more. 

Prices include postage, insurance and ali 
documentation. Your American cheques ac-
cepted. Send US $2.00 for airmailed samples. 
If you order from these samples this value 
will be credited to your first order. 

C a r o l a n d M a l c o l m D e w e 
P . O . B o x 9 3 , Fielding 5 6 0 0 

N e w Z e a l a n d 
(formerly owned by Wally & Joan Gordon 

of Te Horo) 
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TH E  PRODIGA L LAM B 
Jamieso n  Forsyth , 5 9 
Lakewoo d Dr. , Coventry , 
C T  0623 8 (203 ) 742-911 8 
Angor a  wools , handspu n 
angor a  yarns , Englis h  an d 
Germa n Angor a  rabbit s 
Sen d $ 2  fo r brochur e  It sample s 

FIBER S (cont. ) 

TH E  MERIN O  CONNECTIO N  ha s a 
goo d suppl y  o f Australia n  fin e  an d 
super-fin e  Merin o  fleeces , lon g  staple , 
al l colors . Sol d  b y pound . Sample s 
$2.00.  Sen d  SAS E  lon g  envelope , 47 5 
BONNI E  BRIER , Birmingham , M l 48009 . 
Phone : (313 ) 433-3844 . 

( 8 0 2 1  6 2 3 - 9 7 8 7 
Spi n  'n  Weav e 

(of tamptM A information - SASE 

ACALA  C O T T O N . . . 
for S P I N N I N G - $ 4 . 5 0 p*r lb. 

Dye your o w n c o t t o n l i n t w i t h Our p o p u l a r 

Complete Cotton Dyeing Kits $6.95·· 
( k i t * «YILABT« TN jour çftojçg of m I Q I B I I ) ^ 

MALCOLM B. HICGINS SELECT FLEECES 
for handspinners. Romney and Romney-
North Country Cheviot fleeces free from 
tags, stains, burrs & debris. No head or belly 
wool. Strong, resilient, live wool. SASE for 
samples. 5664 Davis Creek Rd., Silverton, 
OR 97381. 

Corriedale Wool 
Since 1942. Strong, medium, white 
or colored fleeces. $2.50/lb. F.O.B. 
SASE for sample. 

Wooly Acre Farm 
R.R. 2, Royal, Center, IN 46978 

HANDSPINNERS 
IN  4 8  STATE S 

ENJO Y  OU R  UNIQU E 
HAN D  DYED , ROMNE Y 

CROSSBREE D 
FLEECES . 

T o fin d  ou t why , 
sen d  $2.0 0  fo r you r 
ow n se t o f samples . 

OTTER LODGE 
242 N. SHERWOO D 

FOR T COLLINS , 
COLORAD O 

8052 1 

100% Vermont 
CORRIEDALE WOOL 
$2 fo r brochur e  an d  woo l sample s to : 

W O O L Y  HIL L  F A R M 
Rd . 1 , Bridport , V T  0573 4 

(802 ) 758-228 4 

HARMONY 
C R A F T C E N T R E 

Specializing in Quality Imported Rovings 
• New Zealand Romney Perendale 

- 5 Natural Colors 
- 5 Heather Dyed Colors 

• Fine Australian Merino Top (White) 
• Special Orders 

SAMPLE CARD $1.00 
103 Mapleburn Drive S.E. 

Calgary, Alberta, Canada T2J 1Y3 
(403) 278-0182 

Whit e  &  Colore d  Fleece s 
Direc t fro m  Ne w  Zealan d 

Romne y Halfbre d 
6  lb  Pac k $  3 0  $  3 5 

10  lb  Pac k $ 5 0  $ 6 0 
20  l b  Pac k $10 0  $12 0 

Price s cove r al l cost s  t o 
you r home . Al l fleece s 
ar e  fro m  ou r ow n shee p 
whic h  hav e  bee n  bre d 
ove r man y years . 
Samples : $2.5 0  airmail . 

ANN A  ANDREW S 
P.O . Bo x 105 , Winton , N Z 

MUSK OX QIVIUT. Golden fleece of the Arctic. Home-
grown raw clean fiber with minimal guardhair. Ex-
quisite to spin, a dream to wear! 4 oz/$60; 
8 oz/$110; 16 OZ/S200. Samples $3 (refundable 
with order). Send SASE: The Musk Ox Company, 512 
Little Sleeping Child Rd., Hamilton, MT 59840. 
OKLAHOMA MOHAIR. Home grown, hand scoured. 
Mohair unpicked $8.75/lb + 10% postage. Also 
available: greased, picked batts. Order now or send 
for price list. Rt. 3, Box 690, Ponca City, OK 74601. 
PRIME NEW ZEALAND WOOL, raw or scoured and 
carded. Excellent quality, quantity discounts. Also 
silks, mohair, ramie, other exotic fibers and blends. 
Spinning tools, books, silk worker's handcream. The 
Weaver's Knot, Inc., 121 Cleveland, Greenville, SC 
29601. (803) 235-7747. 
PREMIUM QUALITY GERMAN ANGORA or English 
Angora wool. Stock also available. Hare Creations, 
161 S. Mill, Birdsboro, PA 19508. 
QIVIUT. High quality hand combed musk ox qlviut 
from the Canadian Arctic. 100 grams, $38 Canadian. 
Down North, 21 Boxwood Crescent, Whitehorse, 
Yukon, Y1A 4X8 Canada. 
SINCE 1969 SUPPLYING TOP QUALITY white and 
dark Romney fleece. Raised, selected and skirted by 
a professional spinner. Fleeces always available. 
$2.50/ lb plus postage. Send SASE for samples. 
Hungry Hill Homespun, 39918 N. Ruby Rd., Scio, OR 
97374. 
TWO-PLY WHITE MULE-SPUN wool yarn; quilt & 
comforter batts—all made from our Corriedale wool. 
Catalogue/samples $1. Woodstock Wool Company, 
P.O. Box 284, Woodstock, IL 60098. 
WHITE & NATURAL COLORED CORMO and Cormo-
Rambouillet cross fleeces for sale. Free samples. 
Norm Clark, Box 162, Drewsey, OR 97904. (503) 
493-2389. 
WONDERFUL ROMNEY WOOL from top quality sheep, 
grown for handspinnlng. Fifteen beautiful, hand-dyed 
colors—batts or sliver. Louet products also. Send 
SASE for wool samples. Mislti's Sheep & Wool Co., 
2420 Happy Valley Rd., Roseburg, OR 97470. (503) 
679-6413. 
WOOL & WOOL/MOHAIR BLENDED roving in white, 
silver and dark grey. From Corriedale, Cotswold, 
Rambouillet and Romney sheep. $8-$15/lb plus post-
age. Samples upon request and SASE. Christine 
McKay, 5700 N. Bunn Rd., Jonesville, Ml 49250. 
(517) 849-2630. 
WOOL MILL ENDS, 2 & 3 ply. Send SASE for current 
samples. $4.25/ lb+shipping. Louet products also 
available. Eileen Van Sickle, 12918 Wolf Rd., Grass 
Valley, CA 95949. (916) 268-1271. 

AUSTRALIAN FLEECES 
AUSTRALIAN MOHAIR 

Top quality, skirted, sound, soft, guaranteed 
clean fleeces. Black, all greys, silver, brown, 
tan, beige and fawn, in fine, medium, strong 
and rug wools. Chosen from 2400 colored 
Merino, Corriedale, Border Leicester, Bond, 
Lincoln and Tukidale sheep. CHOOSE 
YOUR OWN FLEECE BY SIGHT & FEEL. 
Price U.S. $4.00 per lb. Also limited quan-
tities colored mohair in black, blue, grey and 
silver. Ample white mohair. All samples $3. 
American checks accepted. Prompt, friendly 
personalized attention to all orders from: 

CYRIL LIESCHKE, P.O. Box 9 
Henty, NSW 2658, Australia 

Fall in Love for 
outrageously elevarvi" h&i\¿¡pinmny 

vbol from vikiH ktvJ colored 
L-incoh\} xr\i Lincoh/Fin*) 

Ckifi, We//-.îfaVféd, high yielding 

SkKplt -titillitions 1V&y-Jv3y 

Annual v l M i i r SAS£ 
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INSTRUCTIO N 
COMING TO ENGLAND? Residential spinning and 
weaving tuition offered in well-equipped country 
studio. For brochure write Malcolm & Elizabeth 
Palmer, Crown Cottage, Gretton, Northamptonshire, 
NN17 3DE, England. 

RIVER FARM WEEKENDS & FIBER SATURDAYS. 
Sept. '87-Feb. '88. Beginner, Intermediate and Ad-
vanced Spinning, Priscilla Blosser-Rainey. Felting, 
Dale Liles. Designer Knitting, Kathy Lynch. Overshot 
Weaving, Polly Scott. Indigo Dyeing, Maretta Crider. 
Weaving, Maretta Crider. Bed and breakfast is avail-
able at River Farm House for all weekend workshops 
and Fiber Saturdays. Write or phone for details. River 
Farm, Rt. 1, Box 401, Timberville, VA 22853, toll-free 
1-800-USA-WOOL or (703) 896-9931. 

MOUNTAINSIDE FIBERS 

Dreamy 
Mohair Clouds-

Batts ready to spin, blend 
Gorgeous Colors - $24/lb 
Send $2 for samps. & info 
Quality hand raised fibers 

M.C. & VISA 
Mountainside Fibers 

R T 1. BOX 192A 
L O V I N G S T O N . VA 2 2 9 4 9 

QUALIT Y  NE W  ZEALAN D 
HANDCRAF T  FLEECE S 

Beautifu l f leec e  wool , speciall y  bre d  fo r 
handcraf t people . Clea n  f leeces , lon g 
staple s (5 "  plus ) weighin g  6  lbs . Differen t 
breed s an d  color s  available . 

Price s pe r LB , whit e  an d  colore d  U S 
$2.95 , p& p  extra . Carde d  woo l available . 
Brochure s an d  samples , n o  charge . 

Order s  sen t prompt l y 
in  a  ver y  persona l manner . 

J A N E T T E M c k e n z i e 
Gorri e  Downs , Gret a  Valley . R.D . 
Nort h  Canterbury , Ne w  Zealan d 

Sassafras 
Meadow 
F a r m 
Romney 
Sheep 
Skirted hand-
spinning fleece 
Black & white 

Samples $1.00 
Sassafras Meadow F a r m 

Marilyn Fischer, P . O . Box 380 
Simpsonville, KY 40067 

BESTSELLERS BY BETTE HOCHBERG 

BOOKS FOR SPINNERS 
WEAVERS & KNITTERS 

HANDSPINNERS HANDBOOK. Practical 
directions for spinning on the wheel. $5.95 
FIBRE FACTS. Guide to fibres & yams. 
Choosing, using, finishing, care. $5.95 
SPIN SPAN SPUN. Lively collection of 
spinning & weaving myths, legends. $5.95 
HANDSPINDLES. Reviews history, use of 
spindles. Instructions for spinning with all 
ethnic styles. $5.95 
REPRINTS OF 16 TEXTILE ARTICLES 
from U.S., overseas magazines. $4.95 

At local atoraa, or mall ordar Irom: STRAW INTO 
GOLD, 3006 San Pablo, Barkalay, CA 94702 

(Add SI (hipping ona book. $1. SO lor two) 

<zSfiLncxaft 
S P I N F O R M A T I O N by Colone l J a m e s A. 
Ronln, Dean of Spinning Teachers during 
last decade . Th is book can be used a s a 
manua l for workshops and lessons and no 
further preparat ion by t h e instructor wi l l be 
needed. A perfect guide for the beginner for 
sel f - teaching. $13.95. Spincraf t Sp inn ing Kit. 
Curved-back cot ton and wool cards. Spin-
ning whee ls . S A S E . 

S P I N C R A F T 
Box 830332, Richardson, T e x a s 75083 

Coloured 
M o h a i r ? 
N A T U R A L L Y ! 

Soft lustrous 
fleeces sent post 
free by air directly f rom g r o w e r in 
authentic miniature Aussie w o o l packs. 
Reusable for storing fleece. Half fleece 
$ 3 0 (approx . Vi kilo). W h o l e fleece $ 5 5 
(approx . l k i l o ) . U S checks. Samples $ 2 . 

Natural Coloured M o h a i r 
P . O . B o x 55 , St. George, Qld. 4 4 8 7 

Australia 

North American Dye Plants The dyer's old friend, 
back In print. 288 pgs., p.b., Illus., $8.50 ppd. 

Weeds: A Guide For Dyers and Herbalists Can 
anyone love a weed? 112 pgs., p.b., illus, $6.50 
ppd. 

Japanese Country Weaving Introduction to the 
textiles of country Japan. 12 pgs., p.b., photos, 
$3.50 ppd. 

Dye Plant Notes Sixteen favorite illustrations from 
North American Dye Plants. Two colors on 
ivory stock. Two sets of eight card/envelopes. 
$5.50 per set ppd. 

A Mingled Yam Thoughts from the loom, in full 
color. Eight different cards with envelopes. 
$7.00 ppd. 

Juniper House · P.O. Box 2094 
Boulder, Colorado 80306-2094 

Ask tor our free catalog. 

LITERATUR E 
"AUSTRALIAN LOCKER HOOKING: A New Approach 
to a Traditional Craft" by Joan Z. Rough. Turn 
unspun wool into beautiful, durable, machine wash-
able rugs, clothing, and wall hangings. No ex-
perience or expensive equipment needed. 60 instruc-
tive pages include 21 photographs, 20 illustrations, 
and locker hook. $6.95 plus $1.35 shipping. Fox 
Hollow Fibres, 560 Milford Rd-0, Earlysville, VA 

22936. 

"FIBRE F O R U M " has a new look, and a new, low 
discounted price. Cost in 1987 is US $12 for three 
issues. The new look includes a lot more colour. Sub-
scribe in USdollarstoA .F.T.A., P.O. Box 77, Univer-
sity of Queensland, St. Lucia, Q4067, Australia. 
"Fibre Forum" covers all the textile arts in the Aus-
tralian region, and is a high-quality magazine. (For 
sample issue, send US $4; or US$6.50 for airmail. 

Make checks payable to "Fibre Forum".) 

KNITTER'S MAGAZINE—designed for you! Patterns, 
interviews, techniques, lore, news, reviews and 
more. Discover it for yourself! Subscribe today by 
sending name, address and $14.40 (one year, 4 
issues, $18.40 foreign) to KNITTER'S MAGAZINE, 
Dept. S, 335 N. Main, Sioux Falls, SD 57102. 
MAGAZINE FOR HOMESTEADERS! Covering: Garden-
ing, small stock and much, much more... Free infor-
mation! Farming Uncle, Box 91E67, Liberty, NY 

12754. 

NEW! "AUSTRALIAN LOCKER HOOKING" booklet by 
Signe Nickerson. Projects include saddle blankets, 
purses, and more. Techniques, pictures, sketches. 
$2.50 postpaid. Crafty Ewe, Box 161, Danville, WA 
99121. 

THE NORTHERN CALIFORNIA ANGORA GUILD 
"Angora Handbook" contains everything you need to 
know about raising Angora rabbits and using their 
wool. A must for the beginner; invaluable for the ex-
perienced breeder. Send $14 to NCAG c / o Judy 
Fisher, 2752 St. James Rd., Belmont, CA 94002. 
Californians add $.81 sales tax. 

Sil k  Fibe r Portfoli o 
• An Exc i t ing Study Adventure 

• Descr ip t ive In format ion · D i rect ions 
• S a m p l e s — $ 2 0 . 0 0 postpa id 

US /Canada . 
S e n d S A S E for pr ices of Si lk F ibers, 
C a p s , C o c o o n s . Fa l lbrook H o u s e , RD2, 
Box 17, Troy, PA 16947. (717) 297-2498 

PAMPER  YOURSELF 

Lust rou s Orego n  Longwoo l 
* On the hoof - ARB A  Romneys, Romney/Lincoln 

crosses 
* In the grease • clean, skirted, white and 

natural colors 
* Washed, teased and carded into batts or 

roving on our Patrick Green Carder 
Custom WashIng, Carding, and 
Handspinning, Custom Knitting 

Louet  Products,  locker  hooking  supplies, 
felt  and  quilt  batts 

"  The  besl  fiber  deserves  the  best  preparation  '  ' 

L O O S E E N D S F I B E R W O R K S 
P.O . B o x 5 2 , 1 1 6  4 t h  St . 
D ra in , O r e g o n  9743 5 
(503) 836-2435 
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Publishe d  quart -
erl y  fo r growers , 
spinner s  an d 
textil e  artist s 
intereste d  in 
blac k sheep , 
wool , an d  othe r 
anima l fibers . 

$8.00 per year 
sample copy $2.00 

1690 Butler Creek Rd.. Ashland. OR 97520 

167 INTERNATIONAL 

S H E E P B R E E D S 

167 BREEDS 
OF SHEEP 

COMPLETE 
WITH PICTURES 

AND 
PERTINENT 

INFORMATION 
ON EACH 

BREED. 

Pric e  $10.0 0  plu s postag e  .50 ¢ 

JANIC E  GNATKOWSK I 
ANCHO RT. 

CARRIZOZO, NEW MEXICO 88301 

NRSA 
NORTHWEST REGIONAL SPINNER'S ASSOCIATION INC. 

Invites you to become a vi tal link 
in a Spinners Communication 

Network to promote awareness of 
the art and craft of handspinning 

and to give spinners the 
opportunity to share, learn, 

educate, study, compete, cooperate 
Monthly Newsletter 

For More Information Send SASE To: 
NWRSA 

9914 226th Place SW 
Edmonds, WA 98206 

SUPPLIE S 
ACID WOOL DYES, Procion MX, Deka, natural dyes, 
mordants all packed in opaque, rigid, resealable plas-
tic containers. Uncut, unmixed—straight pigments 
and accessories—top quality at bargain prices, since 
1970. Catalog $2 (credited to first order). Earth Guild, 
Dept. SO, One Tingle Alley, Asheville, NC 28001. 
AUSTRALIAN SHEEPCOVERS. Grow gorgeous clean 
fleeces so well ordered they can be spun without 
carding! Handspinners love these clean covered 
fleeces. Proven by years of development on tens-of-
thousands of sheep in Australia plus practical experi-
ence on our typical American farm flock. Our sheep 
are covered with these durable, inexpensive, woven 
plastic sheepcovers the year round. Write or call for 
brochure: Priscilla & Jerry Rainey, The River Farm, 
Rt. 1, Box 401 S, Timberville, VA 22853. 1-800-USA-

WOOL. VA res, call (703) 896-9931. 

CHARKHA WHEELS FOR COTTON, $65; cotton sliver, 
$4.50/lb.; carded, dyed wool, $2/samples. The 
Weaver's Collection, 1020 West Beach, Pass Chris-
tian, MS 39571. (601) 452-2390. 

GENERIC SHEEP VEST PATTERN for all sizes and all 
weights of yarn. Ideal for handspun! $2+SASE 
(business size). Spinning Wheel Farm, 432 Fiske 
St., Holliston, MA 01746. 

LAMBS EVERYWHERE! Iron-on appliques, calendars, 
buttons, turtlenecks, Christmas wrap & cards, 
children's books! Closeout Spectrum dyes, VHS 
video rental library via UPS. Latest flyers, 3-$.22 
stamps. Knots & Treadles, 101 E. Pittsburgh St., 
Delmont, PA 15626. 

LOUET-ASHFORD DEALER. Spinning classes, weav-
ing yarns. Long SASE, plus $.50 samples. The 
Unique Spinnery, Rt. #1, Box 371, Neosho, MO 
64850. (417) 451-2834. 

PERMANENT MOTHPROOF for wool and other protein 
fibers. Easily applied. One pound treats 100 pounds 
fibers. $28 (MA residents add 5% sales tax). Direc-
tions included. Bulk price with SASE. Roz Shirley, 
Dept. SO, 49 Pleasant St., Medfield, MA 02052. 

Spinning Wheels & Supplies 
wool—mohair—books 

Catalog & Samples—$2.00 
2-day spinning workshops 

June 80 October 

Plum Thicket Farm 
Ph. (316) 743-4031 

Route 1—Box 47, Redfield, K S 66769 

C r e a t o r of Fashions 

Specializing in Angora 

It's A Bonnie Sweater 

Angora sweater Yarn ' Wool 
E nglish Angora Rabbits 

I buy  and  Sell wool 
'Ό01 xamfibi and information, 

JjonnL·. cH. ¿U mon d. ç8ç$ Vootlìiff £ Rd. 
A>unolQ4586 /415/ 862-2028 

ΤHE B A T I K AND 
WEAVING SUPPLIER 

393 MASSACHUSETTS AVE 
ARLINGTON. MA 02174 

(617) 646-4453 

Fiber Headquarters 
of the Southeast 

Complete Line of Spinning, 
Dyeing, Weaving, Basketry 

Supplies and Books. 
Looms, Spinning Wheels, 
Knitting Machines & Yarns 

Millend Mailing List $3.00 per year 
(minimum, 4 mail-outs) 

Basketry Samples $1.50 Bulky Yarns $1.50 
Spinning Fibers $3.00 

Exotic Fiber Taster Kit $10.00 
(Spinnable Samples) 

HOURS : Mon.-Frl . 10-5 , Sat . 10- 4 Linda Snow-Fibers 
320 9 Doctor s  Lak e  Dr . Dept . SO 

Orang e  Park , FL  3207 3 
(904 ) 264-423 5 

Happil y Discove r 
The Unexpecte d 

Supplie s  fo r SPINNING , 
WEAVIN G  &  FIBE R  ART S 

Retai l &  Mai l Orde r 
Catalog $1 

Serendipit y  Sho p 
2 Prairi e  St . 

Par k  Ridge , I L  6006 8 
(312)692-717 7 
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T H E S T O R E F O R S P I N N E R S 
Wid e select io n  o f wheel s  an d  f iber s  i n  stock . 

Catalo g  $2.0 0 
A l i c e ' s S p i n n i n g W h e e l 

E . 831 4  MT . SPOKAN E  PK . DR . 
MEAD , W A  9802 1  (N.E . O F  SPOKANE ) 

509-466-658 2  b y app . 

Supplies for 
weavers, spinners, 
knitters. Catalog/ 
samples $1 refund-
able. Rt. 1, Box 782, 
State Road, NC 28676 
(919) 366-4153 

Australian Genuine Natural Dyestuffs 
and Fleece Wools 

Genuine natural dyestuffs: indigo, cochineals, 
madder, fustic, logwood, etc. Finest quality. 
Fleece wools, cotton, mohair. Price list $2. 
Fleece samples, $13, sent airmail. C.F. Bailey, 
15 Dutton St., Bankstown, NSW. 2200. Aus-
tralia. 

CUSTOM CARDING 
DYED CARDED WOOLS 

R e g . B l a c k & W h i t e R o m n e y S h e e p 
R e g . L e i c e s t e r & G e r m a n A n g o r a 

R a b b i t s · A n g o r a Goats a lso ava i l . 

S P I N N I N G S U P P L I E S & C L A S S E S 
S a m p l e s $ 2 . 5 0 

B l a c k & W h i t e F l e e c e s 

LIBERTY RIDGE 
ROMNEYS 
Sunny Bixby 
Ph. ( 3 1 5 ) 3 3 7 - 7 2 1 7 
RD#1, Verona, NY 
1 3 4 7 8 

• Cus to m  Rovin g  &  Blendin g 
• Cus to m  Wool-Fi l le d  Comfor te r s 
• B y appo in tment : watc h  you r pre -

washe d f leec e  becom e rovin g 
• Cus to m  woo l bat t s  fo r comfor ter s 
• W e recar d  use d  woo l 
• W e proces s ra w  f leec e 

(517)652-812 1 

S P I N N I N G — W E A V I N G T O O L S 
D Y E S T U F F S & B O O K S 

Send for Cata log 
L a m b t o L o o m 

Rt . 1 , Bo x 601 , Ri o  Vista , T X  7609 3 

For select knitting tools and accessories, 

inquire: T h e 

Sweater 
Workshop 

4 0 B R I T I S H S H E E P B R E E D S 
on a full-colour 25"X35" poster with our 
price list of 20 British fleece types, each in-
dividually selected for handspinning. Send 
$5 to FIBRECRAFTS, Style Cottage, 
Lower Eashing, Godalming, Surrey GU7 
2QD England. 

Jacquelin e  Fe e 

F L E E C E & F E A T H E R S F A R M 
ccefín FLeeces· apom>$ · e f i sxe t s 

η ε Q8 Ac νοτ-ρουααι s · 3 ρ ι ces 
Lficee Sfise pceASi, 

S y lui Λ [ΥΧναβΛΥ 
2 . 9 4 6 CoaSADucK. rjiLL ftpAD 

5co«iftK>eoN, COWM. 0 6 3 5 9 
f io ì ) 88 9 - 7 7 7 7 

LONGHORN WEAVERS 
• Discount yarns for knitting, weaving, and 

crocheting 
• Fibers for spinning 
• Looms, spinning wheels, carders, and accessories 

1203 W. 11th < Coffeyville. Ks. 67 W 
316-251-8775 

BEA U  MOND E 
H A N D S P I N N I N G S T U D I O & 

C U S T O M C A R D I N G S E R V I C E 
Save by processing your fleeces into 

R a i n b o w B a t t s or Rovings 

E x o t i c F ibers · Lessons · Yarns 
Cashgora , Silk a n d A n g o r a 

sold by t h e o u n c e 

$1.00 for brochure & newsletter 
Rt. 30 Box 6 8 7 , P a l l e t , V T 0 5 7 6 1 

8 0 2 - 3 2 5 - 3 6 4 5 in N. Rupert 

Custom Carding 
of your wool or mohair into 

carded sheets, Rovings or Batts 
Liquid Createx dyes 
Louet spinning wheels 
Glimakra Looms 'n' yarns 
Hand made Sheep Horn Buttons 
Spinning & Weaving Lessons 

Send for more information 
Catalog $3. SASE Samples $3 

The Sp inners H i l l Shop 
Lisa Ann Merian 
R D.#1. Box 118 
Brackett Lake Rd. 
Bainbndge, NY 13733 
(607) 967-8325 
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Custom Carding 
Washing, Picking, Carding 

Batts & Roving — Fiberblends 
Spinning & Weaving Supplies 

RAINBOW BATTS 
Rainbow Mohair Roving 

Information & Samples $3.00 

227 N. 5th St. 
Hebron, NE 68370 
(402) 768-6346 

POLYPAY SHEEP WOOL 
Polypay's are a 4-way cross 

Rambouillet x Finnsheep 
Targhee x Dorset 

All white, 3-5" staple, 58-62 count 
Skirted fleeces S2.50/lb plus shipping 

Also hand-plucked Angora rabbit wool 
FREE (polypay) sample—SASE 

2 JP RANCH 
3618 Green Acre Dr., Jack Valley 

Carson City, NV 89706 
(702) 883-3344 

SAVE! 
Spinnin g an d 
Feltin g Fiber s 

Are you spinning laps yet? If not, you 

are paying 3 or 4 times as much for 

fiber as you need to. And if you find 

spinning top boring, then you have 

probably not tried laps. Laps are mill 

remnant pieces of fascinating 

variation. Blends may be partially 

blended, streaked and marbled 

pieces of top, batt, and pencil roving. 

The longer pieces are indistinguish-

able from regular top and the shorter 

pieces can easily be carded into 

luxuriant blends. For example, 

superfine s i lk /wool or camel 

down/wool only $10/lb; mohair or 

wool top or laps as low as $4/lb or 

less. We also have a few yarn mill 

ends. Catalog $1 (cash)+$ .39 SASE. 

WOOLSTON'S WOOL SHED 
651 Main Street 

Bolton, MA 01740 

(617) 779-5081 

Put A New Twist 
Into Your Spinning & Knitting! 

Coming in December 

Available at your local weaving shop or from Interweave Press. To order, please refer to 
the Book Order Insert inside this issue of Spin off . 

HOMESPUN HANDKNIT: 
Caps. Socks. Mittens & Gloves 
Edited by Linda Ligon 

Here's a book that's guaranteed to 
put your handspun yarn to use! 
Experienced knitters from all over 
the country—Elizabeth 
Zimmermann. Jacqueline Fee. 
Priscilla Gibson-Roberts, and many, 
many more—share their favorite 
patterns and techniques for small 
knitting projects. Thorough 
instructions include guidelines for 
using handspun yarn and suggested 
commercial alternatives. 

You'll find easy beginner pieces, 
advanced brainteasers, and lots in 
between-50 projects in all-shown 
in full color with how-to line 
drawing instructions, including 
creative techniques for: 

•Caps of all shapes and sizes. 
"Warm, woolly mittens. 
•Cozy socks. 
8Vi"xll"/176 pages/50 color 

photos/illustrations/$15 00/paper. 

SPINNING DESIGNER YARNS 
by Diane Varney 

Color, texture, and more color. As 
a spinner, you can have it all-YOUR 
way. This beautifully illustrated 
book unlocks the secrets of designer 
effect yarns, and guides you in 
making handspun skeins of 
unparalleled beauty for your 
weaving and knitting. You'll learn 
how to: 

•Apply dye to fiber and yarn in 
new, fun ways. 

•Predict how novelty effects will 
look in the final fabric. 

•Create luxury blends. 
•And More! 
Curly, fuzzy, slubby. tweedy— 

these styles and many more will 
become part of your spinning 
repertoire. And spinning will be 
more fun than ever! 

7 "x9'/96 pages/16 full-color 
pages/illustrations/$12.00/paper. 
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From

 our ow
n personal flock, these especially 

selected sheep, w
ear coats for 12 m

onths of the 
year to produce a luxury fibre, that is w

aste free, ex-
ceptionally clean, and soft. This w

ool is the very 
ultim

ate in w
ool fibre, keenly sought after by 

A
ustralian spinners w

ho know
 the true value of this 

fibre. 
A

lso available in plain w
rap or m

ini w
ool bales. 

Pure 
G

ayw
ool 

Sliver 

G
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L D

YES 
For w

ool, m
ohair, silk, fur, nylon and 

cashm
ere: C

olour fast, quick and so easy to 
use. 
G

ayw
ool D

yes are chem
ically based and com

plete, 
that is they need no other ingredients for the dyeing 
operation. R

esults are colour fast, even to the extent 
of being m

achine w
ashable. T

he dyeing operation 
only takes 30 m

inutes from
 start to finish. T

here are 
18 fabulous colours in the G

A
Y

W
O

O
L range.. A

ll 
the dyes are fully com

patible w
ith each other, thus a 

creative person can dilute, strengthen, or m
ix new

 
shades, or blend colours as desired. T

hey can of 
course be used for norm

al dyeing m
ethods, as w

ell 
as: O

ven, m
icrow

ave, and cold w
ater dyeing 

m
ethods. T

here is little m
easuring and no m

essy 
w

eighing required as the lids on the jars are used as 
the m

easuring device. T
hese dyes are the m

arket 
leader in A

ustralia and have been for the past 12 
years. W

e are sure you w
ill be equally delighted in 

their perform
ance and sim

plicity. 
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Pure w
ool, the m

ost luxuriously soft fibre ini-
m

aginable, silk like in texture, this w
ool has been 

fully prepared for you, w
ashed, dyed and through 

up to 5 carding processes. It represents excellent 
value for m

oney, being totally w
aste free. T

he range 
of colours is enorm

ous, pale pinks, hot pink, pale 
blue, cornflow

er blue, navy, red, aqua, jade green, 
lilacs and lavenders, brow

n, greys and faw
ns, w

hite 
and black, a colour to suit you, for every purpose is 
ready for you now

. A
sk for som

e sam
ple cards. 

thick, chunky staples, that are easily teased, long 
staples, 5-6" plus, clean fleeces, free of all 
undesirable m

aterial, and of course, good strong 
w

ool, cream
y in colour, and good sm

ell, this w
ool 

really is a delight to spin and use, being so easy to 
spin for beginners or m

ore advanced spinners. 
It is available in m

ini w
ool bales of 2.5Ibs (1.2kgs) or 

in plain bags. 

A
sk your Supplier, or w

rite 
to us for a full list of 
A

m
erican R

etailers. 
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This is M

erino B
/L cross w

ool, w
hich has been 

hand chosen from
 several hundred A

ustralian w
ool 

sheds at shearing tim
e, only a sm

all percentage of 
fleeces are selected, around 1-2%

 of fleeces offered, 
so you can be assured of the very best w

ool 
A

ustralia has to offer. W
e select w

ool, that has 

G
ayw

ool D
yes 

N
ooram

unga R
oad, 

D
evenish, V

ic., A
ustralia, 

3726. Phone: (057) 641 363 
ISD

 001 61 57 641 363 
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