—

e

’ y A“ ““'
= L L }ﬁ'w




IF YOU ARE LOOKING FOR

MWOOL,

THEN STOP RIGHT HERE!!

WOOL MERCHANTS

16 Mather St. P.O. Box 218, Boston, MA 02124
Telephone: (617) 288-1155

Holding one of the largest Tnventories of
Wool for Handcrafters

From! Tol

Raw Fleece Combed Top & Sliver
Whitest Whites Blackest Blacks
Natural Shades Dyed Shades

Coarse Rugwools Fine Apparel wools

Send $3.00 for Sample Cards
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Editor’s Page

We work here daily, making Spin-Off the
best magazine within our power, hoping to
meet everyone’s needs perfectly . . . ah, im-
possible! But underlying our efforts is a
deep belief that the act of spinning (like
other creative, life-affirming efforts) bene-
fits both the person who spins and the
world we live in. Because creativity begins
with the imagination, even thinking about
spinning has this positive effect. Conse-
quently, if what we offer here inspires, as-
sists, broadens, or focuses your efforts—or
spurs your dreams—then Spin-Off is doing
its job. If what we put together at a given
point in time is not useful for your efforts
... then just keep spinning, and our most
profound goal rests fulfilled.

Allen H. Eaton, in Handicrafts of the
Southern Highlands, frames similar ideas
most eloquently. Here are some fragments
from his preface.*

The time will come when every kind of
work will be judged by two measure-
ments: one by the product itself, as is now
done, the other by the effect of the work
on the producer. When that time comes,
the handicrafts will be given a much more
important place in our plan of living . . .
for unquestionably they possess values
which are not generally recognized. . . .

In all gains to society, especially mate-
rial gains, there are bound to be certain
losses. Part of the price paid for our pres-
ent civilization is a loss of the creative ele-
ment in much of the world’s work. . . . The
need of an outlet for the creative impulse

is universal. . . . The effort to make a use-
ful object pleasing to the eye or touch
gives the craftsman an understanding of
the age-long struggle to bestow on objects
of daily use that quality that renders their
ownership one of life’s little events. . . .

From such personal experience the
worker in handicrafts will wish for others
the privileges which have meant so much
to him; and he will ask himself if there
are not ways by which the sense of beauty
could be extended from the somewhat nar-
row fields of art to the broader field of
human relations. And he comes to see
that to ask the question is in part to an-
swerit. . ..

[H]e realizes that art is just the best
way of doing a thing that needs to be
done—the expression of beauty within
limitations. Our efforts within the crafts
are ... indications . .. of the need to find
beauty, not only in the things we make
and use but in the relations we sustain
one to another.

If the beauty we find in “life’s little
events” shines through the work of our
hands and warms the “relations we sus-
tain one to another,” then we—and all
around us—are nourished.

Doa

DEBORAH ROBSON

*Originally published in 1937 by the Russell Sage Foun-
dation. New York: Dover, 1973. Pages 21, 25-27.
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Custom Carding
of
Fine Wools and Exotic Fibers

CUSTOM CARDING MEANS:
« We process each order, no matter what size, individually.
« Virtually all fibers are within our capabilities.

e Our special equipment allows us to handle each fiber according to its own
unique requirements for perfect preparation.

Not enough fiber in hand? We'll be at the SOAR '92
We stock a variety of fibers Spinners' Market.
to help you put your special We look forward to showing
blends together. you some of our unique and
Give us acall! exceptional fibers & blends!

Kathleen Sullivan
26045 South Warnock
Estacada, Oregon 97023
(503) 630-4520 Ask for Kathy!
Shop open Monday through Friday 8:00 to 5:00 p.m.
Send SASE for NEW free brochure.
Master Card & Visa Welcome

Remember! There is only ONE Sullivan's Springwater Spinoffs!




Louét equipment is available from coast-to-coast through a network of dealers. It is a joy to
experience their enthusiasm about our products. Go and have a look, and ask about our
ever-expanding assortment of products. The following dealers contributed to this ad. If you
need names of dedlers closer 10 you, or if you have a specific question, please write us.

ALASKA
Anchorage .
Hillside Woolen

9191 Oldseward Highway

(907) 344-4705

North Pole

Fur Fiber ‘n Fun
3343 Badger Road
(907) 488-6830

Patmer

The Arc

326 West Evergreen
(907) 745-6020

ARIZONA

Tucson

Spin & Weave

3054 N. First Ave.
(602) 6239787
CALIFORNIA

Cool

Spinner’s Corner

3070 Penobscot Road
(916) 885-9484

Davis

Arachne’s Obsession
704 Raddcliffe Drive
(916) 758-4488

Hemet

The Yarn Peddler
475 W. Stetson, “B”
(619) 249-3609
Hughson
Bar-B-Woolies

5308 Roeding Road
(209) 8830833

Orange
Hare's fo Ewe

118 South Glassell, #200

(714) 538-8160

Red Bluff
Spin-A-Yam
Deborah Lynn Clarke
10790 Rawson Road
(916) 529-3364

San Martin

J Bar H Ranch
13185 New Avenue
(408) 683-2710
Santa Ana

Hare's To Ewe

1234 South Main St.
(714) 542-1963

Stockton

Harliquin House Art Center

1037 South Center St.
(209) 462-4812

COLORADO

Estes Park

Bountiful

125-B Moraine Ave.

(303) 586-9332

CONNECTICUT

Branford

Aries Yarns & Crafts

779 E. Main St.

Branford Craft Village

(203) 481-2362

Windsor

Teasels

261 Broad Street

(203) 688-8686

FLORIDA

Oviedo

Fiber Flair Inc.

3535 Old Lockwood Road

(407) 365-6139

GEORGIA

Ellijay

Big Creek Farm

Route 5, Box 101-B

(706) 635-2034

IDAHO

Carmen :

Good Shepherd Woolworks

P.O. Box 21

(208) 756-3337

Meridan

Haneke Merino Wool
Fashions s

4600 Quarterhorse Lane

(208) 888-3129

ILLINOIS

Gilson

Applewood Woolery

RR #1 .

(309) 462-3876

Harvard

The Country Merchant

2007 Island Road

(815) 943-6510

INDIANA

Peru

Sheep to Shawl Shop

610 Business 31 So.

(317) 472-7751

IOWA

Cedar Rapids

Ewe Knit Too

1312 1st Ave. NW,

(319) 365-4321

Primghar

The Natural Fiber

RR. #1, PO. Box 55

(712) 757-3875

Watetloo

Black Ram Limited

5100 Eldora Road

(319) 235-6181

KENTUCKY

Corinth

Kokovoko

Route 3, Box 134

Hinton-Webber Road

(606) 234-5707

Louisville

Designs in Textiles

1633 Cowling Ave.

(502) 459-2650

MAINE

Bath

Halcyon

12 School Street

(207) 442-7909

Bethel

Mainly Fibers

Main Street, P.O. Box 448

(207) 824-3666

Fryeburg

Braelyn Farms

R.R. #1, Box 200

(207) 925-1811

Standish

Shearbrooke Farm

400 Saco Road

(207) 642-3067

Windham

Canada Hill Farm

251 Highland Cliff Road

(207) 892-8148 -

MARYLAND

Baltimore

Weaver's Place

75 Mellor Avenue

(301) 788-7262

Oakland

Lenora’s Fabric & Yarn

Rt. #2 P.O. Box 79

(301) 334-2783

MASSACHUSETTS

Beverly

Homespun Rabbitry

449 Elliot St.

(508) 927-7054

MICHIGAN

Hastings

Lady Peddler

142 E. State St., Box 501

(616) 948-9644

Homer

Raspberry Shire Farm &
Fiber

.1451-25 Mile Road

(517) 568-3626

ki
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1. Spinning Fibers
2. Drum Carder
3. Roving Carder

4. Blectric Drum Carder

5. Carding Board
6. Cotton Hand Cards
7. Wool Hand Cards

8. Flicker
- 9. Doffer
10. Doffer Pin
11. Sheep Poster

Kalamazoo

Sheep To Shuttle

8506 Sprinkle Road

(616) 327-2862

Marshall

Natural Fibers

47519 L. Drive South

(616) 781-8045

Three Rivers

Sharon’s Knitting Nook

34 N. Main Street

(616) 273-8619

MINNESOTA

Avon

The Weavers Cabin

20578 317th Street

(612) 845-7115

Dalbo

Spinners of Northfield
Meadow

Rt. 1, Box 110

(612) 389-5053

Hayfield

Nancy Ellison

Rt. #2, PO. Box 197

(507) 477-3569

Maple Plain

Detta’s Spindle

2592 Geggen-Tina Road

(612) 479-2886

MISSOURI

Florissant

Weaving Dept./Myers House

480 Dunn Road

(314) 921-4606

NEW HAMPSHIRE

Henniker

The Fiber Studio

9 Foster Hill Road, Box 637

(603) 428-7830

Laconia

Lakes Edge Fiber Works

559 Union Avenue, Box 806

(603) 524-7023

Wilmot

Farm Mountain Sheep &
Wool Co.

HC 66, Box 29, N. Wilmot Rd.

(603) 526-9665

NEW JERSEY

Clinton

Fibre Crafts

‘38 Center Street

(908) 735-4469

Neshanic Station

The Spinnery

1367 Route 202

(908) 369-3260

NEW MEXICO

Albuquerque

Village Wools

3801 San Mateo North East

(505) 883-2919

Taos

La Lana Wools

136 Paseo Norte

(505) 758-9631

NEW YORK

Argyle

Juniper Hill Farm

R.R. #1, Box 1195
Safford Road

(518) 638-8749

Charlton

Woodside Weavers

4091 Jockey St., Rd #3

(518) 399-7991

Crown Point

Spin ‘N Knit Crafts

Factoryville Road #2, Box 33

(518) 597-3785

Dundee

Black Oak Wool Company
4705 Bailey Hill Road
(607) 292-6915

Fort Covington
The River Cottage
Rt. #37

(518) 348-4428

Greenville

The Spinning Mill

Rd. #2, Box 109A Newry Road
(518) 966-8122

Henrietta

Helen Brown Fiber Shop Inc.
3182 East Henrietta Road
(716) 334-1440

Little Falls
Windhover Wools
401 South Ann Street
(315) 8230969

Mt. Kisco

The Wool Room
Laurelton Road
(914) 241-1910

NORTH CAROLINA

Cary

Shuttles, Needies & Hooks
214 E. Chatham St

(919) 469-WEAV

Pleasant Garden
Carolina Homespun
Box 687

(919) 674-1190

OHIO

Beavercreek
Fiberworks

3102 Maginn Drive
(513) 426-5522

North Canton

Clearock Weaving Studio
5944 Huckberry NW.
(216) 499-0040

Clyde

The Little House
1927 N. Main Street
(800) 554-7973

Findlay

Gineth Challen
2242 Quail Road
(419) 422-0003

Findlay

Yarn Farm
11610 TR 180
(419) 423-4252

Grafton

Weaverbird

Box 142

36561 Grafton Road, East
(216) 926-3551

Peninsula

The Ewe Tree

61 Geoppert Road
(216) 650-6777

Wadsworth

Sally’s Shop

139 College Street
(216) 334-1996

OKLAHOMA

Sand Springs

Brush Creek Farm

Rt. #1, P.O. Box 235
(918) 241-2437
OREGON

Ashland

The Websters

11 North Main Street
(503) 4829801
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Louét Sales

R.R. 4, Dept. 112
Prescott, Ontario
Canada KOE 170
613/925-4502




Dyes and
coloured Merino
slivers

Gaywool m FOX FIBRE®

Naturally Coloured

Cofton

Now available at Louét dealers

Estacada

Springwater Sheep & Wool
26040 S. Warnock

(503) 630-3626

Sellersville

Rockwild Angoras
2409 B. Kooker Avenue
(215) 257-3391

. Smicksburg
Prineville The Weaver
Odyssey Fibers P.O. Box 80
203711 Quail Valley Dr. (814) 257-8891
(503) 447-3437 RHODE ISLAND
Saler North Scituate

Textile Fiber Arts Studio
64 Paris Irons Road
(401) 568-7837

Creek Water Wool Works
4066 Munkers Street SE.

Box 716
TENNESSEE
(B0B)S85-4202 Christiana
Tillamook Simple Gifts Fiber Studio

Rf. 2 Millersburg Road

Bear Valley Woolery (615) 8906172

2980 Nielson Road

(503) 355-3332 Martin

Possom Valley Farm
West Linn Weaver's Shop
Molehill Farm Rt. #2
1246 SW Borland Rd. (901) 587-3489
(503) 638-6799 TEXAS

Tyler
PENNSYLVANIA The Fiber Workshop
Delmont

2522 Sheryl Lane

Knots & Treadles (903) 597-8306

1083 East Pittsburgh St. UTAH
PO, Box 394 Bountitul
(412) 468-4265 The Shearing Shed
East Berlin 2551 South 150 West
Mannings Creative Crafts gg?;' l)_gzg'g%%
1132 Green Ridge Rd. oalt Lake Wi y St
PO. Box 687 Qake Vveavers srore
(717) 624-2223 1227 East 3300 S #D
(801) 486-1610
North East VERMONT )
The Weaver's Shop Clarendon Springs
10675 West Law Road Shear Joy Farm
(814) 725-6377 Box 2880
(802) 438-5406
Rochester Mills So. Duxbury

Autumn House Farms
Rd. #1, PO. Box 105
(412) 286-9596

Singing Spindle Spinnery
CJ Calliins, PO. Box 1000
(802) 244-8025

Guilford

Green River Homespun
Jacksonville Stage Rd.
(802) 257-7275

Pawlett
Beau Monde

Rt. #30, Box 687 N. Rupert

(802) 325-3645

Spring Mills

The Weavers Loft
R.D. #1, Box 182
(814) 422-8155

VIRGINIA
Centreville
Bobbi

15008 Jarski Ct.
(703) 818-1278

Chesapeake

The Loom Room

617 Saddlehorn Drive
(804) 482-1862

Delaplane

Misty Mountain Farm
Rt. 1, Box 341

(703) 364-1947

Timberville

The River Farm

Rt. #1, PO. Box 401
(703) 896-9931

WASHINGTON
Moxee

Pintler's Sheep Camp
530 Faucher Dr.
(509) 453-0183

Roy

The Castle Wheel
29911 48th Ave. S.
(206) 843-2920

Seattle

The Weaving Works
4717 Brooklyn Ave., NE
(206) 524-1221

Tenino

Angora Valley Fibers
19402 Goebel Road, SE
(206) 264-2030
Wahkiacus

Whistling Pine Ranch
762 Mill Drive

(509) 369-3362
WISCONSIN

Ashland

Red Pines Angoras & Fibres
Route 2, Box 104
Griffith Road

(715) 682-2399
Clinton

Hickory Grove Antiques
RR #2, Box 170

(608) 676-4256
Columbus

Susan’s Fibershop
N250 Hwy. "A”

(414) 623-4237
Hayward

Wildflower Rabbitry

Rt. #7

Box 7900 Twin Lake Rd.
(715) 462-3676
Madison

Weaving Workshop
920 East Johnson Street
(608) 255-1066
Onalaska

Vee's Fiber Studio

W. 5922 CTH “OS”
(608) 783-3081
Viroqua

Carol's Heavenly Yarns
R. R. #4, Box 229

(608) 624-5279
CANADA

ALBERTA

Bragg Creek
Hawkeye Llamas

P.O. Box 592

(403) 949-4353

*Skeinwinders, lazy
kates and distaffs
are optional.

1. 516
2. 5-40
3.5-76
*4. S-51
5. 5-90
*6. 5-75
7.5-10

* Alpaca

¢ Cashmere
» Cashgora
» Coffon

¢ Flax

Ask your Louét dealer about
our full assortment of
spinning fibers.

» Wool/Silk Blend
» Wool/Cotton Blend
» Wool/Angora Blend

¢ Merino

» Mohair

« Silk

» Coopworth Top
¢ |celandic Top

Stony Plain

Canadian Co-op Wool
Giowers Lid

4500 850th Street

P.O. Box 1530

(403) 963-4343

BRITISH COLUMBIA

Ganges

Jane Stafford Textile Designer
P.O. Box 96

(604) 537-4243

Rock Creek
Wool ‘N Ewe
Box 91

(604) 446-2598

MANITOBA
Oakbank
Yarnspinners

12 Juniper Drive
(204) 444-3038

NOVA SCOTIA
Bridgewater
Windy Ridge Farm
RR. #1

(902) 527-0222

ONTARIO
Burgessville
Carolyn Lenhardt
Box 125, R. R. #1
(5619) 424-9155

London

Helen Koop Spinning Shoppe
662 Warren Road

(519) 471-8804

Mt. Albert

Gemini Fibers

5062 Mt. Albert Road E.
RR #1

(416) 473-1033

Oakville

Van Overcem Flowers &
Crafts

1500 Upper Middle Road

(416) 827-6765

Ottawa

Maggie Glossop
677 Edison Avenue
(613) 729-8854

Richmond

Le Marais

RR #1, 6950 Franktown Rd.
(613) 838-2698

QUEBEC

Pointe Claire

Toisons de Ville

521 Donegani, Apt. &
(514) 695-7838

SASKATCHEWAN
Saskatoon

Prairie Lily Weavers
7-1730 Quebec Avenue
(306) 665-2771
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A Unique Wheel That
Does It All

Yarn winds on without stopping the wheel. Spins
any fiber from fine cofton to jumbo novelty yarn.

SIMPLE

CAREFREE

— W[] IGATHER] NGS
' *-'W"M*"iﬁ i

OILING
=\ NS "‘”@\ll/

NO TENSION | e

ADJUSTMENT Q VIDEO: THE ART OF FIBER DYEING !
with Sandy Sitzman. Learn an uncompli-

TREMENDOUS cated approach to creating your own array

SPEED of colors on fiber. "Written summary and source
listincluded. Send $29.50+$3.50 P&H

EASY TO O CUSTOM HANDSPUN YARNS and

TREADLE 0 PERSONALIZED COLOR AND FIBER

BLEND ROVING. Samples and info. $2.00.
Send $1 for - T = ;

catalogue.

RIO GRANDE®WHEEL ) i, A
k{8l Rachel Brown’s RIO GRANDE WEAVER’S SUPPLY 5 =
] ) ] o HCR-61, BOX 74-L TELEPHONE!
216-B Pueblo Nortgos-ggg;“s;\lew Mexico 87571 | |BANKS, OR 97106 (503)324 oro1l

THE ROBERTA by ERTOEL WHEELS
ELECTRONIC SPINNER

FEATURES: Compact—only 8% " high x 10%" wide x 11" deep.
Beautifully handmade from Australian hardwoods. Weighs
12 lbs,, silent & effficient, does not interfere with televi-
sion reception. Spins any & all types of fibre. Three bobbins
supplied with spinner, hold approximately

5 oz. each. Adjustable speed control.

110 volt power supply, plus facility avail-

able for plugging into car lighter socket

(additional $26 U.S.).

Roberta Spinner $340 U.S.
Spare Bobbins S 12U.S.
Carrying Bag S 42U.S.

FREE SHIPPING
For information & ordering
Call Toll Free A b
(from U.S. or Canada) il o Sowr ) )

:
-

Ertoel International
Box 248 - Curlew, Wa 99118

Also inquire about Ertoel's Superb Electric Carding Machine, a cottage industry favorite.
Factory trained representatives are available for advice & set-up.
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Letters

Dear Spin-Off,

The Winter 1991 issue of Spin-Off,
with my article about the dye shed, has
the perfect title—about efficient equip-
ment from salvaged materials. This all
turned itself into a cottage industry, and
as I look around, most of it has been
recycled from one source or another.

The dye vats are still going strong,
with rainbows of colors coming from
them and usually some sort of plant or
other dye stewing. We have found our-
selves inventing all sorts of crazy
things, and have become quite good at
scrounging materials to fill this need.
Not that we're inventors—in fact, far
from it—but we have discovered that as
we grew (with more sheep, more wool,
more carding, and the list goes on)}, it
became necessary

One tends to fall into a crack when
you're too big for most drum carders and
have outgrown the kitchen sink for
washing . . . but have not reached the
woolen mill stage.

An old metal building on skids has
been recycled into a wash house. We
plumbed into our existing hot water and
lined the building with tubs, and a
washer to extract water following the
final rinse. :

Inow wash six or seven fleeces a day,
instead of one. We use drying racks
made from scrap wood and wire, sus-
pended by ropes. They double as lamb-
ing pens in the spring. We have lined the
walls of the garage (now the carding
room) with recycled plastic awnings to
control the humidity; this modification
became necessary when we purchased a
sample carder from a woolen mill.

-And the list goes on.

Never in our wildest dreams did we
imagine all this when we innocently
purchased those five little sheep! We
continue to learn, to be challenged
{sometimes awed), sometimes over-
whelmed, and most of all we try to keep
a sense of humor.

Chores await and I must be off. Keep
those terrific magazines coming.

—Francelle Robinson, Berthoud, Colorado

Dear Spin- Off,

You should know that your review
has resulted in twenty-seven orders for
copies of our monograph, Seventeenth

Century Knitting Patterns [Summer
1992]. More than half of the orderers
seem to need to explain why they want
the book. No one has come flat out to
say that they like flat caps or thrum
caps. Are we on the cutting edge of a

new fashion rage? Thank you anyway.
Our treasurer’s job will be a little
easier if the checks are made out to The

Weavers Guild of Boston.

—Andrew Staley, Weavers Guild of Boston
Publications, PO Box 517, Saunderstown,
Rhode Island 02874

Dear Spin- Off,

Greetings - from Nottingham, En-
gland! This is to let you know that The
Spinster’s Almanack is still going, in-
deed thriving, in its eighth year. It has
come to our notice that we have lost a
number of our U.S. subscribers due to
the prohibitive cost of having a bank
draft made out in pounds sterling. The
last thing we want to do is lose our
many transatlantic contacts, so I am
pleased to announce that from now on

we will receive subscriptions in dollar
bills (not checks).

The cost is £7.00 surface mail or
£8.50 air mail. We trust you to find out
the nearest exchange rate in dollars.
Please add an extra $2 to cover exchange
at our end. This should work out more
reasonably than before.

All subscriptions and so forth to Jane
Gray-Wallis, 3 Peel Villas, Querneby
Road, Mapperley, Nottingham NG3
SHZ.

—Rowena Edlin-White, Nottingham,
England

Editor’s note: Our research indicates that
there is no U.S. law or regulation at this time
prohibiting the sending of currency to Great
Britain, except that postal regulations re-
quire that currency (and other negotiable
items) be sent in a registered letter-package.
The cost is $4.40 for registration, plus post-
age (probably a minimum of $.95). This is
likely to still be much less expensive than
other alternatives.

Your editors are eager to hear from you.
Please send your letters and comments to
“Spinr Off Letters,” 201 East Fourth Street,
Loveland, CO 80537.

Additions and Corrections

Another source for

flax-processing tools!

If the Summer 1992 issue got you
enthusiastic about flax, you can also
obtain a complete set of flax-processing
equipment from John Meck. Meck’s
workshop can provide a flax break, a
bench for mounting the break, a scutch-
ing board that fits on the break, a
scutching knife, and any—or all—of
four grades of hackles. For more infor-
mation, write to PO Box 756, Cornelius,
Oregon 97113.

Varieties of flax seed

Mary Chase writes to say that it's
difficult to trace the actual source of flax
varieties, which are often developed in
one country and sold through another.
‘Natasja’ is probably from Holland,
often grown in France, and ‘Ariane’ and
Viking’ are French. She also sends word

of additional varieties: ‘Nynke,’
‘Saskia,’ ‘Belinka,’ ‘Marina,’ ‘Laura,’ and
‘Opaline.’

A note on centering OX0O

patterns

Janice Keller, of Carbondale, Tllinois,
writes:

‘' After I stopped staring at the beau-
tiful photographs of my sweater in the
Spring 1992 issue, I began to skim
through the article and my eye was
drawn immediately to the note on how
to center the 36-stitch OXO pattern on
the body of the sweater {page 95).I1don’t
know why this suddenly leaped out at
me, but I realized that the note only
accounts for centering five patterns on
the front of the sweater.

Although I refer the reader to Alice
Starmore’s book, both in this note and
at the end of the article, I wonder if a

Fall 1992
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more Corrections . . .

(continued from page 9)

correction might be helpful. The note
should read: The 36-stitch OXO pattern
is repeated 11 times around the body of
the sweater. In order for the pattern to
be centered on the front and the back,
work the last 9 stitches of the pattern
on the first 9 stitches of the round, work
10 repeats of the pattern, and then work
the first 27 stitches of the pattern on the
last 27 stitches of the round.

T hope that your readers will not be
confused by the error. Perhaps if anyone
is interested in making a Fair Isle pull-

over, they will consult Alice Starmore’s
book, which clearly describes the cen-
tering of an uneven number of pattern
repeats.”

Fluorescent whitening

agents—NONE?

Pat Slaven’s “What’s in the Wash?”
(Summer 1992, page 109) discussed the
effect of fluorescent whitening agents
(FWAs) (found almost ubiquitously in
commercial detergents}] on handspun

fabrics. The newsletter of our local nat-
ural foods store recently contained an
article on Bio Pac cleaners, which are
supplied in bulk for packaging at the
point of sale in recycled containers. The
article mentions that these products do
not contain optical brighteners, for a
variety of reasons, and observe that
one’s laundry will be “clean, but not
‘whiter than white.” ”’ Other spinners
may be as heartened as we were to learn
that there is at least one cleaning agent

—continued on page 117
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» Gaywool Dyes
FOR WOOL, MOHAIR, SILK & ANGORA

ARE SIMPLE, COMPLETE AND FUN. The formulation includes the Mordant and dyebath acidifier, and
thus all thatis necessary to produce true to type colorfast dyeing — no mixing or weighing required. The
lid can be used as the measuring device, one capful to 4 oz. of fibre. The dyeing process takes just 30
minutes to produce a true to type, colorfast result, which will never fade, wash out or run.

There are 24 fabulous colors in our range. They can be used as above to obtain the color on the shade
card or the jar, or they can be diluted for softer shades, strengthened or mixed as required.

They are excellent used with the simmering technique, cold water, microwave or rainbow dyeing.
Colors available in the Gaywool Dyes are Mushroom Paw Paw, Wattlebark, Logwood, Coal, Silverbirch,
Honeycomb, Pumpkin, Madder-Orange, Watermelon, Tomato, Raspberry, Blueberry, Cornflower, Indigo,
Avocado, Olive, Lucerne, Plum, Cyclamen, Hibiscus, Primula, Lavender and Violet (chemical composition).

Gaywool Sliver

If you know Australian wool you will know quality. Our MERINO slivers are as soft and shiny as silk, a
delight to feel and spin and pure luxury to wear, but at prices that will also delight you. Our range of
colors and over twenty blends will cater for every age group and color type. There are also blends of
Australian mohair and Merino. Even better still, our dealer network spread over the US and Canada can
help you immediately with your needs.

Some of this years colors and blends are Light Grey, Blue Lovets, Oak, Tea Tree, Taffi, Bottle Brush,
Kangaroo Paw, Astilbe, Poppy, Blue Gum, Mallee, Dusty, Honesty, Sea Crest, Blue Grass, Cherry, Emu,
Desert Sand, as well as favourites like white, black, navy and red, all available in the finest merino avail-
able of 22 microns.

Gaywool Yarn

Proudly grown, dyed & spun in Australia

Gaywool Yarns are produced from wool grown from specially selected sheep. Fine Merino wool is used
in our yarns selected for its softness and smooth texture that can be worn close to the skin. Our yarn is
ideally suited to hand or machine knitting and weaving. 24 colors.

Gaywool yarns are available in 3'2 oz. (100 gm) skeins
and there is 72 yds/oz. (8 ply).

Samples ,

DYE CATAS e esseseeesee et es e . Now available
Merino sliver card ........ooveeeeeeoveeeeeeceeeeeereene . at Louét dealers
Kid Mohair/Merino sliver card

Gaywool Yarn Card ..........ooenioniecenenninecnenessieses s

GAYWOOL DYES,

NOORAMUNGA ROAD,

DEVENISH VIC. 3726, AUSTRALIA, GAYWOOL DYES,

PH 011 61 57 641363, 26434 189TH AV SE, KENT WA 98042,

FAX 011 61 57 641322. PH/FAX 206 631 7364, €€ page 4
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Spinners’ Connection

by Ann Klinect

Oh, so much to share with you! As1lay in bed, recuperating from
foot surgery, reading through your wonderful newsletters and being
totally comforted by my cat, I blessed each of you for being part of that
very special group known as spinners. I often think of something
Priscilla Gibson-Roberts said years ago: “Have you noticed that the few
spinners you really don’t want to associate with are like a bit of chaff in
fleece? Just enough to make you appreciate the rest of the fleece!”

One of my dreams is for spinners to establish regional groups,
which will then form an international spinners’ organization. Do those
of you who already participate in larger groups realize how fortunate you
are? Our recent Northwest Regional Spinners Association conference
gathered well over two hundred spinners in one location. And as I read
about the Northeast Handspinners Association conference, the South-
west Regional Spinners Retreat, and other exciting events, I imagine the
pleasure of having access to guest instructors, which local groups would
probably not be able to manage, and to the camaraderie of the conference.

A toast to all who put forth the extra effort that makes these occa-
sions happen . . . and, to the rest of you, a challenge! See if other spinners
in your area might be interested, at first, in an informal retreat. Then
build on that start and see if a regional conference can happen in your

arca.

Because many of you are involved in historical demonstrations, I'd
like to pass on information about a fascinating catalog I recently ordered
after seeing it mentioned in a guild newsletter—at $2, I considered it a
bargain, because it offers reproduction shoes, clothing, and patterns, as
well as books, fabrics, findings, and a lot of other goodies: Amazon Vine-
gar and Pickling Works Drygoods, 2218 East 11th Street, Davenport,

Towa 52803.

A reminder: send me an SASE (business-sized envelope, 438" x 914",
with 2 ounces’ worth of postage) and Ill send you a selection of newslet-
ters from my files. All mail and newsletters for this column should be
sent to Ann W. Klinect, 7410 77th Avenue SE, Snohomish, Washington

98290.

Participants in the Fifth Annual
Sonthwest Regional Spinners Retreat
(New Mexico) celebrated the “year of
the bunny,” with a variety of workshops
to select from.

The newly organized Johnston Me-
rino Flock {Ohio) meets at the Piqua
Historical Area and enjoys demonstrat-
ing for visitors. Their name comes from
early settlers who had a flock of Merino
sheep and were very much involved in
the spinning and weaving of both wool
and flax.

It’s always intriguing to see how in-
formation travels. The New York City
Spinning Guild reprinted a letter from
Organic Gardening on how to prevent

slugs from feasting on flowers and veg-
gies: circle the planting area with grease
wool that is too grungy to spin. The
suggestion came originally from Wash-
ington state. (Slugs won’t travel over the
wool barrier, and—because of the natu-
ral oils—the wool doesn’t mat down and
remains effective for two or three years.)

At Cherry Valley Country Spinners
(New York) members bring fiber items
to sell at guild meetings, and the pro-
ceeds benefit the guild—mostly going to
finance the newsletter.

A member of Peachtree Spinners
(Georgia) recommends that traveling
spinners carry a tackle box equipped
with an extra drive band, scissors, oil,

hex wrenches, Scotch tension line,
headache and allergy remedies, band
aids, sunscreen, safety pins, crochet
hooks, pens, and quarters for telephone
calls.

The same group recently held a sec-
ond installment of “Spinning 201”: a
hands-on session identifying a large va-
riety of sheep wools, plant fibers, and
exotics. Instruction covered the proper-
ties of the fibers, their suitability for
various projects, and their performance
in burn tests.

Spinners are using computers more
and more. Many newsletter editors
would be lost without their trusty sili-
con secretaries. Several of you are also
accessing CompuServe and Fibernet
and sharing information from these
sources through your newsletters. The
Blacksheep Handspinners Guild News-
letter {New York) reports that Compu-
Serve Craft Forum spinners fielded a
team at the Maryland Sheep and Wool
Festival’s sheep-to-shawl contest, Team
members from Hawaii, Texas, and the
Northeast met for the first time at the
competition site!

Jan Beasley, of Ocala, Florida, would
like to contact other spinners in her area
to see about organizing a spinners’
group. She can be reached at 3901 NE
22nd Court, 34479.

Members of the Illinois Prairie Spin-
ners brought samples of unusual wools
to a meeting for a fiber exchange.

The Old Fort Weaving and Spinning
Guild (Arkansas) presented a program
on photographing fiber art, coordinated
by a professional photographer who dis-
cussed techniques as well as props.

Whitewater Spinners and Weavers
(Wisconsin) brought balls of leftover
yarn and spread them out on the floor,
then swapped back and forth until they
had appropriate quantities and types to
make Kaffe Fassett-style projects.

At the end of the meeting year, San
Juan County Textile Guild (Washing-
ton) held a program based on the idea
that there is no such thing as “ugly
yarn,” just inappropriate uses. Members
put samples of “‘problem” yarn in paper
bags, each labeled with fiber content
and other comments. Each person se-
lected a bag, took it home, and “loved”

—continued on page 15
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‘BOOKS FROM INTERWEAVE PRESS ¢

From the interesting story of how rabbits had a part in the
naming of Spain to her original design, Charisma, a handspun
sweater of pure angora, Erica Lynne has written a useful book

that reads like a conversation with a well-informed friend.

. —Spring Valley Knitting Club

Handspinning, Dyeing, and Working
with Merino and Superfine Wools
Margaret Stove

World-renowned handspinner Margaret Stove’s book on
spinning Merino and other fine wools contains everything
we've been waiting for: Margaret’s techniques for
washing, spinning, dyeing, and blocking—along with
many of her special patterns for knitting and crocheting
shawls, baby garments, and more. If you're interested in
working with fine wool (and what spinner isn't?), you'll
want Margaret's insights and guldance to ensure your
success.

735 x 9314, hardbound, 112 pages, color and bé&w photos throughout.
#721 e $21.00

'_ .Angora

*

A Handbook for Spinners
Erica Lynne

If you've always wanted to spin angora but
have been afraid to try, or if you've always
wanted your own fiber squrce—all year
long—Angora: A Handbook for Spinners is
THE book for you. From raising these furry
wonders successfully (we're talking about
one or two rabbits) to harvesting their

precious downy fiber to spinning gne-of-a- -

kind yarns, you'll learn all you need to know
about angora. Also included are Erica
Lynne’s inspiring and elegant patterns for
sweaters, shawls, caps, and mittens.

8 x 9%, paperbound, 120 pages, b&w hotographs and
illustrations throughout.

#597‘ " $14.95
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Weaving a Life*
The Story of Mary Meigs Atwater
% Compiled by Mary Jo Reiter; edited by Veronica Patterson

#615

* qoailable in October

Looking over old records
the other day, we were
surprised to find that weve
published more than sixty
books in the past decade.
We never quite intended
to do so many, but when a
fire manuscript comes along,
one that you know your
readers will use and enjoy,
it’s hard to say no.

We're featuring some of these
books—both old and new—in
this special advertising section.

For a more complete listing, please
drop us a postcard requesting an
up-to-date catalog, or check at
your local weaving shop.

it B

—Linda ngon publisher

From her years as an art student in Paris at the turn of the century—to the day she became a “walking
arsenal” to ferry guns across the Mexican border—to the start of her handweaving business in Basin,
Montana: Mary Atwater left provocative records of a woman's life in America. Weaving a Life combines
biography, autobiography, and photographs to tell the striking story of this influential American
handweaver. Atwater herself wrote vivid memoirs of the first 40 years of life. Her later years are re-
created from correspondence, the monthly bulletins of her handweaving guild, and reminiscences of the
people close to her. A fascinating read.
7x9174, 188 pages, 30 b&w photos. I
special limited hardbound edition $25.00/ paperbound edition $14.95



BOOKS FROM INTERWEAVE PRESS

The Care & Feeding of Spinning Wheels
Karen Pauli -

A "buyer’s guide and owner’s manual” for selecting and restoring
old wheels and keeping new ones in good running order. Special
chapters on troubleshooting, lubrication, traveling with a wheel, and
more—all profusely illustrated in black and white—show you how.
812 9, papertound, 84 pages, b&w illustrations throughout.

#470 $7.50
HOM E S JROBN  Reading through this seductive
SOV BB @GN BN  Dbookresembles passing a day
: m . with a roomful of competent and -
: B friendly knitters, all producing
small, cosy, rewarding examples
of handknitting, and all of us
ol _ knitting and chatting at once.
S — Blizbeth Zintmermann
Homespun, Handknit
Caps, Socks, Mittens & Gloves
edited by Linda Ligon |

If you're one of those spinners who likes to spin a little of this and a
little of that, you'll find this book a fine source of patterns for small
projects. It includes favorite designs, both easy and hard, from fifty
experienced spinners and knitters, including Rita Buchanan, Priscilla
Gibson-Roberts, Jackie Fee, and more. There are great mittens using
“beginner” yam, an exquisite baby set of fine angora blend, and all
kinds of caps, socks, mittens, and gloves in between.

842 9, paperbound, 160 pages, color photos and b&w illustrations throughout.

#577 $15.00

To.order: If you don't have a local supplier who can provide you
with our books, use the handy order form opposite. It lists all the books
shown in this section as well as others that we offer. And don’t overlook
the magazine subscription information on the reverse.
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Hands On Spinning
Lee Raven

Lee Raven has taken an intelligent and helpful
approach to every facet of fiber preparation and

- twist insertion in this unparalleled introduction

to handspinning. Also included are simple but
attractive projects for using handspun yarn.
Even experienced spinners will find much that's
usefulin this informative guide.

812x 11, paperbound, 120 pages, color photos and béw
illustrations throughout.

#575. $8.95

Spinning Designer Yarns

Diane Varney

Designer yarns—tweedy, bumpy, kinky,
shaggy, loopy, stylish—are fun to spin, and
Spinning Designer Yarns tells you how. Written
for beginning and intermediate spinners (or
advanced ones with a yen for something new),
this book explores the world of supersoft luxury
fibers, textured effects, and dyepot miracles.

74ex 9, paperbound, 96 pages, coloriphotos and b&w illustrations
throughout.

#580 $12.00

A Weaver’s Garden
Rita Buchanan

This book has so much to offer, it's hard to
know where to begin. How to grow and use
your own cotton, flax, hemp, moth repelling
herbs, fuller’s teasels, soapwort, lavender.
Historical and cultural information on dozens of
other. plants that have been used in the
tradifional textile crafts for centuries. Beautiful
illustrations, inspiring color photos. A chapter
on growing dyeplants and converting them into
a complete spectrum of lively, fast colors that
surpasses anything we've seen in print.

6 x 9, hardbound, 240 pages, color photos and b&w illustrations
throughout. ;

#3573 $16.95




more Spinners’ Connection . . . (continued from page 12)

it until it became something wonderful
to share at the first meeting of the next
year.

The president of East Penn Fiber
Guild (Pennsylvania)}found that allocat-
ing just ten minutes a day to spinning in
her calendar book made it possible to
complete projects. Putting an activity
on a calendar tends to make it more
important!

Nutmeg Spinners Guild (Connecti-
cut) utilized member talents by having
four “learning centers,” featuring skills
such as wool combing, basic spinning
tips, elementary knitting, and button-
making. Spinners also described their
projects, instead of just displaying

them—much more interesting!

As a way to encourage member par-
ticipation, the Rhode Island Spinning
Guild asked each person to submit at
least one one-ounce skein and a 6” x 6”
swatch of the same yarn for an upcom-
ing show.

Fredericksburg Spinners and Weav-
ers Guild (Virginia) took part in the
Colonial Craft Days at George Wash-
ington’s birthplace this summer.

North Country Spinners (New Jer-
sey) are making a card catalog of
members’ books that are available for
others to borrow; the catalogis available
at each meeting, but the books don't
have to be constantly stored or trans-

ported.

The Maine Spinner’s Registry re-
viewed a book called A Midwife’s Tale:
The Life of Martha Ballard, Based on
Her Diary, 1785-1812, by Laurel
Thatcher Ulrich (New York: Vintage,
1990). The book is a commentary on
textile production within the family
and small community, but also ad-
dresses the internal conflict Martha
Ballard faced as a midwife, healer, wife,
and mother. Few women of her time
were literate, and even fewer took the
time to record the basics of their lives.
To quote the review, “the issues are
timeless and the state of women [is]

—continued on page 17

Everyday ...

R.D. #1, Dept. S
Genoa, NY 13071
315/497-1542

The Woolery

Spinning, Weaving,
Knitting, Dyeing &

Bobbin Lace
Supplies . . .

plus over 150 books.

Major Brands, Low Prices,

Catalog: $2.00

-Carded Extrasoft: 12 colors

-80/20 Angora/Wool: 8 colors

-50/50 Angora/Wool (spins
like a cloud): 5 colors

-Fingerlakes Pencil Roving
for spinning or knitting: 19 colors; Soft Wool &
Angora/Wool yarns.

See your supplier or contact . . .

Fingerlakes Woolen Mill
Stewarts Corners Road - Genoa, NY 13071
or call toll free 1-800-441-9665, Ext. 41
Fiber Samples $5.00
Wholesale Inquiries invited
We do custom processing; send 29 cent stamp for brochure.

Yarn Samples $3.00

570 SOUTH MAIN STREET « FRANKENMUTH, MICHIGAN 48734
517-652-8121

Fall Special Bonus:
(Your Fiber into Yarn-Call For Details)
FREE FRANKENMUTH FUDGE with each individual

Washed, picked & carded into batting-$3.75  NOW $3.35/lb.
into roving-$3.95 NOW $3.55/Ib.

Processed into batting-$3.25 NOW $2.85/1b.

into roving-$3.40  NOW $3.00/Ib.

Washed, picked & carded into roving-$5.00 NOW $4.60/1b.
Prewashed: processed into roving-$4.40  NOW $4.00/1b.

FALL SAVINGS!
EXPERT WOOL WORK:

Sale prices in effect from Sept. 15-Nov. 15
YOUR RAW FLEECE (over 5 Ibs.):

YOUR PRE-WASHED FLEECE (over 3 Ibs.):

YOUR 100% MOHAIR (minimums apply)

Send for free brochure or call:
570 S Main St.. Frankenmuth, M| 48734 « (517) 652-8121

ﬂ

(ask for Gail or Leora)

II: order of 30 Ibs. or more.

|
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Discover

WoodsEdge Alpacas...

your source for breeding stock,

raw fleeces, processed fiber and
luxuriously soft yarns.

We have the alpaca you'll love!

Catalog & Samples $10.%
WoodsEdge Wools

Breeding Quality Fibers Since 1976
P.O. Box 275,
Stockton, N.J. 08559
(609) 397-2212

A spinner’s project
pre-spun Merino-Silk-
Angora yarns. You
spin the accents!
Other projects
featured in fiber,
yarn catalog
and color
brochure $412,
«<>

~ o
ﬂamﬁsipun
OF COLORADO
140 W. Oak Street
Fort Collins, CO 80524
(303) 484-1998
Wholesale inquiries welcome.

anocreme

Your woolens deserve the exfra care
anrd protection of Janolin-enriched
Woow WasH. Lanolin ,natural o/l Fom
sheeps wool , condstions, softens ¢
énhances the unique walities of
the frbers... WiritouT BINSING . For
all Hne washables.

‘No-Rinse” WooLwasH ¢ Sk Care RopucTs

Auailable at +hese ¢ other fine Stores:

CArADA MicH) AN
The Loom
Whigpletree Junctbon Frankenm uih New York
Duncan, B-C. tJoolenn Mil!
(o) 746- 5250 Frankenmuff The Wool Works
(517) 652- F12/ wiesE e Id

IDAHO
Haneke Merino
Woo! fash/ons

Netural Frbers (26} 32b- 2898

Peridian Marsha I/ Carrow COun"/?y
(208)885-3/29 G16)791- 045  Glenwood
MAIN £ . (776) 94/-3907
%/a/c}/on Yarn Tocll?az:s Farm
Batk Fiber OKLAHOMA
(207) 442~ 7909 ~ Jonesville

Stitching st
OKklahoma C;‘fy
Bow) 577- 2679

(517) 47 -2 &30
For wholesale

information confact:

986/ Holland - Glentood Fd.,

nis Sourrern LiGHTS
Glenwood NY. /4067

®* BropeGRADABLE
o MorH INHIBITOR

OREGON WisconS/N
Prarie M‘ . /}/oa_ca Fairhair
¢/p Wendi's Woolres Creen Bay

Horton
). 00 -528-6230 (1) 435- 9858

PENNSYLVANIA  Susans Fiber Shop
Brugh Cresk ks Columbuas
Glencoe. by 623- 4237
BIr) 267-5651 -
TENNESSEE
Eva R Works$Yarn
Oak /?/d'ye
bi15) 483- 7492

me - fox

¥ (7/6) 94/-3907
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more Spinners’ Connection . . . (continued from page 15)

much the same.”

To cope with scheduling conflicts,
the Suncoast Fiber Guild {Florida) holds
general meetings only twice a year. In
between, members participate in study
groups, and rely on newsletters for com-
muications.

Guild Registry

New Listings
GEORGIA
Savannah. Handweavers and Spinners of the
Savannahs, Jean Biehn, Route 1 Box 307,
Clyo 31303.
KENTUCKY
Mount Sterling. Appalachian Fiber Crafters
Guild, Anne Brown, 4034 Grassy Look Road,
40353.
MICHIGAN
Hillsdale and Lenewee Counties. Patricia
Forgét, 6891 North Meridian Road, Addison
49220.
MISSOURI
Saint Louis area. Saint Louis Spinners, Petra
Lau, 100 Creek View Drive, Saint Charles
63304,
OHIO
Mansfield. Malabar Farm Spinning and
Weaving Guild, Sara Rickel, 1217 Michael
Drive, 44905.
Piqua. Johnston Merino Flock, Vicky Bran-
son, 9845 North Hardin Road, 45356.
SOUTH CAROLINA
South Carolina/Georgia. C.S.R.A. Fiber Arts
Guild, Micki Getson, Route 1 Box 32R, Old
Stage Road, Edgefield 29824,
TEXAS
Houston. Contemporary Handweavers of
Houston, PO Box 820803, 77282.
WISCONSIN
Fox Valley. Fox Valley Spinning Guild, Deb
Lueders, 8197 South Oakwood Avenue, Nee-
nah 54956.
Osceola. North Country Spinners and Weav-
ers, Diane Moore, 9860 230 Street W, Scandea
55073.
Trempealeau. Winona Spinners and Weavers,
Ann Prochowicz, 901 East Third Street,
54661.
ENGLAND
Bedfordshire. Bedfordshire Guild of Weavers,
Spinners and Dyers, Martina Waters, 126
Wilsden Avenue, Luton, Bedfordshire, LU1
5HR, England.
NETHERLANDS
Zelhem. Werkgroep N. K. Wolspinnen, F. J.
Wolsink, Wisselt 75, 7021 EH Zelhem, Neth-
erlands.

Changes
CONNECTICUT—Eastern  Connecticut.
Madley Spinners, Charis Amalfi, 57 Lebanon
Road, Lebanon 06249 (new contact).

GEORGIA—Northern Georgia/Western
North Carolina. Folk Fiber Group, Martha
Owen, Route 2 Box 248A, Murphy, North
Carolina 28906 new contact).
GEORGIA—South Carolina/Georgia.
C.S.R.A. Fiber Arts Guild, Micki Getson,
Route 1 Box 32R, Old Stage Road, Edgefield,
South Carolina 29824 (new address and area
designation).

IDAHO—Idaho/Washington. Friendship
Spinners, Route 4 Box 124, Oldtown 83822.
ILLINOIS—Champaign/Urbana. Cham-
paign-Urbana Spinners and Weavers Guild,
Cindy Ruesink, 2040 County Road 125 E,
Mahomet 61853.

INDIANA—Fort Wayne. Flax and Fleecers
Spinning Guild, Ellen Franken, 10640 Bran-
dywine, 46845 (new contact).
INDIANA—Indianapolis. Bo Peep’s Lost
Sheep, Marilyn Spurgeon, 2500 West 42nd
Street, 46208 {new contact).
MICHIGAN—AImont. Ewenique Friends,
Sandy Rooney, 73320 Church Street, Armada
48005 (new contact).
MINNESOTA—Minneapolis/Saint  Paul.
Minnesota Knitter’s Guild, PO Box 75184,
Saint Paul 55175 (new address).

NORTH CAROLINA—Durham. Piedmont
Hotwheels Handspinners Guild, Marie A.
Crock, 623 Infinity Road, 27712 {correct ZIP
code).

NORTH CAROLINA—Western North Caro-
lina see Northern Georgia.

OHIO—Lorain County. Lorain County
(LOCO] Spinners and Weavers, Pat Geisler,
1999 West Capel Road, Grafton 44044 (new
contact).

PENNSYLVANIA—Lancaster. Lancaster
Spinners and Weavers Guild, Julia Snader,
1543 Dunmore Drive, 17602 (new contact}.
PENNSYLVANIA—Southwestern Pennsyl-
vania. Fibers Guild of Southwestern Pennsyl-
vania (delete; mail returned).
TEXAS—Kingwood. North Harris County
Weaver’s Guild {guild no longer in existence).
VERMONT—Rutland. Spoon Mountain
Spinners, Jeanne E. Robbins, 19 Rae Terrace,
Poultney 05764 {new contact).
WASHINGTON—Eatonville. Mount Rain-
ier Spinners and Weavers, Robin Griffin,
3812E 276 Street, Spanaway 98387 (formerly
The Northwest Firchall Fiber Gang; change
name and contact).
WASHINGTON—Yakima. Sheep to Shuttle
Art Guild, Dotty Swank, PO Box 9963, 98909
(new contact).

ENGLAND-—Bristol. Avon Guild of Spin-
ners, Weavers and Dyers, June Corbett, 34
Ridgeway Road, Long Ashton, Bristol BS19
9ES, England (new contact).

Ry

Shadeyside Farm offers
first-quality fibers to fiber artists

*Silk Cocoons
*Silk and Silk Blend Tops
*Mawata Caps and Bells
*Exotic Fiber Tops
*Silk Batting
¢Jean Case’s Silk Portfolio

SASE for current price list

SHADEYSIDE FARM
P.O. Box 48
Chenango Bridge, NY 13745
(607) 656-4737

1096.‘Pmmaﬁarw[

Cards: $6.00 each (please specify fiber type -
(formerty knoun asTreetops Wool Works)

our delightfully soft & lusterous ﬂwﬁnﬁm :I@{ Waw%p
Available ONLY from Treetops in twelve hand-dyed harmonious \,U
variegated colour combinations. For a taste of all our colours order the H
Kid Mokigir SAMPLER PAC- 6 ozs for
only &16.00 (plus postage). Sample Colour

Merino Top, Tussah Top or Kid Mohair Top).

Nl *)
; )
o)

N

Designer | Owner U.SA.Representative NZ. Represeniative
Nancy Ballesteros  Rosemary Carlson  Jeannette Green
6 Benwee Road 1018 Hazel Court
Florcat, 6014 Bartesville, OK.
Western Auswalia 74006, U.S.A.
Tel: (09)387-3007  Tel: (918)335-0094

Feltworks Studio
15 Woodfern Cres.
Titirangi, Auckland
New Zealand

Tel: (09)817-8579
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Che Spinning “Wheel Sho,:

“Established 1960”

All our wheels are
Traditional.

30" Double Treadle (pictured)

First introduced in 1969.
This is the fastest spinner we have
ever had the thrill of keeping up with.

30" Single Treadle
A production-type wheel.

24" Double Treadle
24" Single Treadle
21" Double Treadle

21" Single Treadle
A fine standard-size Traditional.

18" Single Treadle
Very easy to transport.

Lazy Kates

Crafted from northern hardwoods

Hand-forged metal parts ¢ Leather bearings on flyers
e Six ratios ¢ Double-drive band

* All complete with staff and three extra bobbins
Available stained, finished or unfinished
Scotch drive included on all wheels
Optional high speed ratios available 29:1

Dealer inquiries are invited—please send for free brochure.

Audrey & Jerry Jensen

The Spinning Wheel Shop
1135 Highway K, Wisconsin Dells, Wl 53965
608 / 254-2605
Hours: Monday-Friday, 8 am-5 pm Call for information on
Weekends, by appointment—call to confirm “Tina” our Little Upright Traveler
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A Shetland Knitter’s
Notebook

Mary Smith and Chris Bunyan

Lerwick, Shetland, Scotland: The Shetland
Times, 1991. Softbound, 122 pages, £6.95.
ISBN 0-900662-73-5.

Northern knitting has been rediscov-
ered in a big way in recent years, and
that’s fine with me, because it leads to
books like this.

If you're looking for ready-to-knit
patterns and bright colors, look some-
where else. This is truly a notebook of
history, styles, folklore, and design com-
ponents from a knitter’s paradise.

Mary Smith has pulled together
many fascinating elements of Shetland
life that didn’t make it into her earlier
book, A Shetland Pattern Book {1979),
and they are highlighted by excellent
black-and-white photographs by Chris
Bunyan. In talking with islanders about
their knitting and traditions, Smith was
shown early knitted pieces and pat-
terns, and even a 1908 knitwear catalog
which demonstrates the vast array of
fine goods produced in the islands,
bound for Edinburgh to be snatched up
by Britain’s upper classes.

Smith devotes another chapter to
Fair Isle, carefully pointing out that the
Prince of Wales’ famous Fair Isle jumper
(which led to the turn-of-the-century
craze) was actually knitted on the Shet-
land mainland and not on Fair Isle.

Other chapters cover other, less well-
known islands, including Unst, the
most northerly island, best known for
cobweb shawls, and the Skerries, a
group of three islands with their own
distinctive, color-patterned pullovers.
The islands of Fetlar and Yell also have
unique “looks.” It’s interesting to no-
tice the Scandinavian influences here.

I especially like the knitting supersti-
tions Smith collected, including, “If
someone enters the room quickly when
you are laying up a jumper then it will
be quickly finished.” T also like that she
covers the whole range of knitting in the
islands—knitting to keep the family
warm, and knitting to sell to put food on
the table. She also notes the use of hand-
spun, as well as of knitting machines
(introduced in the 1930s), both impor-
tant parts of the Shetlands’ economy.

If you're still looking for a little prac-
tical information, you won’t be disap-

pointed. There are six traditional lace
patterns, including a 20-row (!} cat’s paw
and over 50 pages of graphs for Fair-Isle-
type designs. The combinations are end-
less, with 17 star patterns, nine pages of
“old patterns” from an early pattern
book, and a whole slew of various de-
signs and patterns taken from knitting
Smith was shown in the islands. She
generously includes graphs for many of
the photographed sweaters, to save you
straining your eyes trying to count
stitches.

A small, modest-looking book, Note-
book is one of the best I've seen for
covering a wide range of information on
a long and distinguished tradition of ex-
quisite knitting. After I went through a
two-month correspondence with some-
one at the Shetland Times, Meg
Swansen’s Schoolhouse Press began to
carry this book (US$16.50; 6899 Cary
Bluff, Pittsville, Wisconsin 54466}, so
you can obtain a copy a bit more easily
than I did! )

—Deborah Pulliam

Spindle Stories: World
History Units for Middle
Grades—Book One

Lyn Reese

Berkeley, California: Curriculum Resource
Project, 1990. Spiralbound, 104 pages.
Available from Women in the World Cur-
riculum Resource Project, 1030 Spruce
Street, Berkeley, California 94707. (415)
524-0304. ISBN 0-9625880-0-8.

Are you looking for stories to teach
your children or students about the role
of women in ancient cultures? Do you
want to teach about needlework as an
art form for women? Have you been
asked to teach an enrichment class
about the role of needlework in history?
Women in the World Curriculum Proj-
ect has published just such a resource in
this book, and the title suggests that
further units will follow.

This volume contains units on Pom-
peii during AD. 79; Florence, Italy, dur-
ing the Renaissance years of the 1500s;
and West Africa and the Sudan during
the sixteenth century and today. Each
unit centers on the life of a pre-teen girl
during its time period. The units stress
the roles of women and their rights in
society, the political structure, eco-

nomic life, and religious institutions.
Each section ends with engaging discus-
sion questions, vocabulary, a work-
sheet, and a map activity. There are also
lists of articles about real women who
existed in these times, and of nonfiction
resources for more background reading.

These units are very appealing to
teachers who are trying to include
women in history. So much of what has
been written in traditional textbooks
stresses what men have done to help
their countries. The African story in
this book, “Gifts for Queen Amina,”
shows a child as the heroine who saves
the queen from her enemies.

The discussion questions use the
highest levels of thinking. From the
story, “The Needle and the Brush,” one
question asks students to “/select some
descriptions of Florence that show that
she was a true city of the Renaissance.”
This requires them to do research to
learn what the Renaissance was, then to
categorize descriptions which match
their definition. Another question from
the same story asks, “In the past when
it was difficult for women to become
artists, writers or musicians, what other
ways were open for them to express
their creativity?”’

This is an excellent chance to reflect
on how in all cultures and ages,
women—who were expected to make
bowls, clothing, blankets, and other
utilitarian items—have added their dis-
tinctive designs to allow pots, flower
arrangements, jewelry, quilts, and
gowns to express their creativity.

Teachers who are interested in whole
language will find these units an excel-
lent resource. Research skills will be
developed as students answer the dis-
cussion and worksheet questions. So-
cial studies map skills—reading a leg-
end, following routes, and drawing con-
clusions—apply to each story. For ex-
ample, in the Pompeii story, “Nothing
Lasts Forever,” students are asked to
conclude whether there were lots of en-
tertainment places to visit in Pompeii,
and whether men or women had more
bath houses. Speech skills are developed
in interviews, and as students are asked
to debate whether the Renaissance was
a new age for women. Writing skills
come into play when students answer
questions and keep journals.

Whole language teachers are looking
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for literature which can teach concepts
needed in nonfiction-based subjects,
such as social studies and science. This
is an excellent collection of fictional
accounts which teach cultural facts and
concepts. “Nothing Lasts Forever” con-
veys scientific information about the
eruption of Pompeii and introduces ar-
chaeological theories formed from the
artifacts left behind.

I highly recommend the use of Spin-
dle Stories by parents, by teachers of
world or art history, in a human rights
course, in a biography unit, or for the
teaching of short enrichment classes.
Students will be fascinated by the
women of these long-ago days.

—Margie Caswell, Riffenburgh
School, Fort Collins, Colorado

Editor’s note: Thanks to Margie
Caswell for reviewing Spindle Stories
from the perspective of an experienced
and creative teacher. These tales and
their supporting materials indicate ex-
citing movement in a needed direction
in education.

At the same time, this presentation
of complex, wide-ranging material has
not yet been completely refined. In a
related phone call, Margie mentioned
her concern about a statement that
Pompeii had been buried in “lava and
cinders,” when her research indicates
that it was the absence of lava in the
town itself that resulted in the preser-
vation of so many intact remains. My
own reading stopped completely when
Ireached a sentence in the Renaissance
unit about a woman who “owned her
own spindle, warp and loom.” And the
entire effort—while simply and well
laid out, continually interesting, and
easy to read—would benefit from a
close proofreading.

In context, these problems are
minor. The young women portrayed
have an unusual degree of freedom in
their societies, because they are at the
upper edge of childhood and are not yet
as restricted as adult women. At the
same time, they perceive their coming
adulthood and the changes it will re-
quire. Their perspective is uniquely
valuable.

Textile activities provide a delicate
subtext for the young women’s activi-
ties, and brief mentions could be ex-
panded into creative projects or practi-
cal demonstrations. The possibilities

include spinning, weaving, dyeing (in-
cluding the manufacture and use of in-
digo), lace-making, raising of silk-
worms, and embroidery.

There’s a wealth of material and a
good attitude here, which could be used
in many different ways to ease and en-
rich the presentation of our crafts to the
younger generation.

Helpful Hints from Harry
Harry P. Linder

Sun City, Arizona: Sun City Handweavers
and Spinners Guild, 1991. Softbound, 54
pages, $9.95 plus $2.50 postage. Available
from SCH and SG Monograph Project,
10638 Brookside Drive, Sun City, Arizona
85251.

For some of us weavers, beginners
especially, the cross in the warp is “the
cross we bear.” But the Spanish word for
warp cross is corazon which means
heart—the cross is the heart of the warp.
Thinking about it this way, one can
acquire a deepened respect for the pur-
pose of the cross. Harry Linder has ways
of looking at the details of weaving (he
calls them ‘pertinent details”) that
makes them contributing elements in
the process of weaving instead of hur-
dles we must jump.

This booklet is a2 compilation of arti-
cles Harry wrote for the Sun City (Ari-
zona) Handweavers and Spinners Guild.
The topics span easy ways to make a
weaver’s knot, how to use twining as a
rug finish, doubleweave hems as an al-
ternative to fringe, treadling “tromp as
writ” from an overshot draft, good ways
to start and join wefts, tie-on and ten-
sioning methods, weaving gadgets that
make life easier, and fixing knots in the
warp.

After more than 30 years of weaving,
a weaver develops habits, methods, and
attitudes toward work. Harry shows us
good ways to work, small acts that add
up to smooth functioning, and reliance
on your own head and common sense
instead of conventional wisdom. These
are good things to know which come
from Harry’s experience of doing, and
especially his habit of thinking while
doing. As Harry frequently replies to a
hesitant weaver, “Why not try it and
find out?”

The proceeds from the sales of this
publication go to the Harry and Olive

Linder Scholarship Fund sponsored by
the Arizona Federation of Weav-
ing/Spinning Guilds for college-level
fiber arts students.

—Jean Scorgie

The Story of Silk

Dr. John Feltwell

New York: St. Martin’s Press, 1991. Hard-
bound, 233 pages, $24.95. ISBN 0-312-
05772-5.

This clearly written and attractively
illustrated book presents a variety of
information about silk: the historic Silk
Road and the introduction of silk from
China to Europe and England, King
James I’s efforts to establish silk indus-
tries in England and in Jamestown, Vir-
ginia, historic and modern silkworm
production, the biology of the Bombyx
silkworm and other silkmoths, natural
dyes used on silk, how silk is reeled in
factories, silk weaving as a cottage in-
dustry in eighteenth-century France,
the Huguenots {French Protestants) and
the silk industry, historic and contem-
porary silk mills in England, and the silk
industry today around the world.
There’s also a glossary and an extensive
bibliography.

Two long chapters deal with mul-
berry trees, whose leaves are the
silkworm’s preferred food. Clearly the
author has a special fondness for these
trees. He has compiled a surprising
number of literary and historic refer-
ences to mulberries and has traveled to
locate and photograph venerable speci-
mens. He develops the thesis that “men
of the cloth” were in fact “men of the
silken cloth,” based on his observation
that mulberries are most frequently
found in association with churches, ec-
clesiastical dwellings, and monasteries,
although he acknowledges that it is dif-
ficult to find evidence that the cathedral
trees ever supported a local silk indus-
try.

One chapter relates the traditional
popularity of silk clothing among the
royalty, including a detailed description
of Lady Di’s wedding gown. Another
lists specialty uses for silk: in surgical
sutures, racing bicycle tires, parachutes,
military maps, and ladies’ make-up—
“Helena Rubenstein, for instance, ad-
vertises that its products contain 1 per-
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cent hydrolysed silk to give the make-
up a suspicion of sparkle”!

What'’s missing from all this, though,
is any detailed description of and appre-
ciation for silk fibers and silk fabrics.
There’s no comparison of different
forms of silk, no description of spinning
silk nor of silk yarns, and no account of
weaving or knitting silk. I was disap-
pointed and puzzled by this—it’s as if
the book tells the story of silk without
ever addressing the tactile and visual
qualities of the fiber itself. Clearly the
author isn’t a spinner! According to the
book jacket, he is a naturalist and wild-
life photographer who has restored a
house in the Cevennes formerly used for
rearing silkworms, and who keeps silk-
worms and grows mulberry trees.

This book won’t answer any of your
spinning questions, but if you are inter-
ested in silk, it will provide several eve-
nings of good reading enlivened by
many fine photographs and illustra-
tions.

—Rita Buchanan

Tapestry Crochet
Carol Norton

Saint Paul, Minnesota: Dos Tejedoras,
1991. Softbound, 116 pages, $18.95. ISBN
0-932394-15-9.

Remember the brightly colored
shoulder bags and purses that were part
of yesterday’s alternative clothing en-
semble? While Carol Norton was a
Peace Corps volunteer in highland Gua-
temala, she was intrigued with the cro-
cheted shoulder bags that were part of
the Mayan Indian man’s traditional out-
fit—the only item not made by women.
She started to work in the tapestry cro-
chet technique, exploring its design po-
tential in a large self-portrait as well as
in functional pieces.

Tapestry crochet forms a sturdy tex-
ture in two or three colors. It is worked
at a tight tension that hides strands of
unused colors which are carried within
the row of stitches. The materials are
simple—crochet cotton or heavy rug
wool and a sturdy crochet hook. Norton
starts with the basics of crocheting with
either the right or left hand. Her expla-
nations are very clear and they are ac-
companied by explicit drawings.

Because the finished stitches appear

to be slightly angled, Norton developed
graph paper to facilitate designing; the
elements of the grid look like rounded
shingles or overlapping bird feathers.
The graph comes in different propor-
tions, corresponding to the number of
colors used, because carrying more col-
ors makes taller rows.

Though the work traditionally is
done in the round, Norton uses two
methods to work flat—working in the
opposite direction across the row or
working with the other hand. Several
projects lead you through different as-
pects of increasing complexity toward
designing your own projects. The idea of
tapestry crochet is very simple, and this
book gives you the explicit details that
ensure immediate success in accomp-
lishing it.

—TJean Scorgie

A Celebration of
Hand-Hooked Rugs
edited by the staff of Rug
Hooking magazine

Harrisburg, Pennsylvania: Stackpole

Books, 1991. Hardbound, 58 pages, $16.95.
ISBN 0-8117-1867-0.

Thisbook was the center of attention
at a recent spinners’ group meeting. It
features 24 award-winning rugs in a va-
riety of designs—floral, figurative, geo-
metric, and abstract. Some are sophisti-
cated, others folksy. Some use bright
colors boldly, others achieve very subtle
transitions from one soft shade to the
the next. Almost all of these rugs were
made with strips of dyed woolen fabric,
but you could easily adapt the design
and color ideas to rugs made with hand-
spun yarns. Most rug-hookers use Cush-
ing “Perfection” or Pro-Chem dyes and
do several dilutions and overdyes to
achieve a wide range of shades; a spinner
could easily blend dyed fibers to spin a
yarn palette.

For more information, Rug Hooking
magazine (PO Box 15760, Harrisburg,
Pennsylvania 17105; $19.95 for 5 is-
sues/year) has how-to articles on hook-
ing, profiles of contemporary ““hook-
ers,” and ready-to-use designs. Its adver-
tisers list hooks, backing fabric (usually
fine Scottish burlap, linen, or cotton
hopsacking), edge-binding tape, porta-
ble laptop frames, and other supplies.

—Rita Buchanan

Sweaterscapes of the North
Country

Lynne and Douglas Barr

Carmnden, Maine: Down East Books, 1991.
Spiralbound, 72 pages, $16.95. ISBN 0-
89272-310-6.

The designs of the eight sweaters
contained in this book are typical
scenes that one might find in paintings
at a sidewalk art festival on a summer’s
day in Maine. There is a covered bridge,
a downhill skier, a lighthouse, and
more. Each sweater is designed to be
knitted at a gauge of 4 to 5 stitches per
inch, a gauge that is well within the
reach of an average spinner.

The sweaters are charted in detail,
with the scenic design carried from the
front of the sweater to the back. In sev-
eral cases one could choose to use just
the front design or just the back . . . or
parts of the scenes. Use your local copy-
ing machine and move parts of sweaters
around on the full stitch-count grid pro-
vided. Do be careful of how you place
the design elements if you are knitting
for an amply shaped person.

The designs and grids are an ideal
starting place for a person who is hesi-
tant to draw. With each sweater requir-
ing from four to fifteen colors—a consid-
erable expense when buying commer-
cial yarns—they become an ideal for-
mat for the handspinner who also uses
dyed fibers. The color and texture of
handmade yarns can add depth and in-
terest to these scenes, and will improve
their quality over that of the samples,
which were worked in commercial
yarns. If a sweater requires fifteen col-
ors, why not use twenty or more? The
sweater “Autumn Road” suggests the
use of ten colors and could easily be
enhanced by the use of extra shades and
textures.

All of the sweaters are knitted in
stockinette stitch; some areas of the
sweaters could also be enriched by the
use of textured stitches. The sleeves are
knitted in solid colors, but creative knit-
ters could carry a scene onto them in-
stead.

The knitting notes are solid and are
presented well—from basic how-to-do
intarsia knitting, through short-row
wrapping on the neckline, to weaving in
ends on the inside and picking up
stitches at the neckline for ribbing.
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These notes are presented with large,
clear, step-by-step photos. And there are
special notes for machine knitters.

1 see this book as a starting place for
handspinners and knitters who want to
expand on an idea and make a unique
sweater. I see the potential here for
sheep in fields, textured fall forests, and
mountain retreats knitted in the special
colors, textures, and stitches that only
handspinners can envision and create.

—Rachael H. Emmons

The Surface Plane

Martha Boles and Rochelle
Newman

Bradford, Massachusetts: Pythagorean
Press, 1992. Softbound, 292 pages, $32.95.
ISBN 0-9614504-2-8. Available from
Pythagorean Press, PO Box 162, Bradford,
Massachusetts 01835-0162.

The Surface Plane is the second in a
series of four volumes on The Golden
Relationship: Art, Math, and Nature
co-authored by an artist and a mathema-
tician. Both authors see nature as a role
model, and mathematical relationships
as an underlying structure for achieving
effective artistic expression. While the
first volume in this series, Universal
Patterns, dealt with three-dimensional
or sculptural space (see review in the
Fall 1991 Spin- Off), this volume focuses
on practical ways to organize two-di-
mensional space, the chief domain of
weaving, knitting, quilting, cross-
stitch, and painting. The goal is to give
two-dimensional designers the skills to
be able to turn a blank piece of paper

"into an exciting pattern arrangement
found in nature.

The material is divided into six chap-
ters, each of which deals with a different
starting point for designing: The Grid,
Symmetry, The Circle in the Plane, Til-
ing the Plane, Fractals, and The Pliable
Plane. I was particularly excited about
the chapter on fractals, which are finally
explained in terms that can be generally
understood.

Within each chapter, the authors
show various ways in which the sim-
plest shape can be manipulated, rear-
ranged, and expanded to make complex
designs based on a particular concept.

—continued on page 24
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SCHACHT

Schacht Spindle Company products are available through a
network of dealers. The knowledge they have to share with
you and the services they have to offer make them a great
place to purchase our spinning wheels and spinning
supplies. Stop by and visit them and pick up your copy of
our beautiful full color catalog. Here is a list of some of our

SPINDLE & -
: ANAHLATIING dealers. Write to us for the names of other dealers near you.
ALASKA Iowa City Henrietta i UTAH
Palmer The Weaving Studio Helen Brown's Fiber Shop Salt Lake City
The Arc 812 S. Summit 3182 East Henrietta Rd. Salt Lake Weaver's Store
326 W, Evergreen (319) 3381789 (716) 3341440 1227 East 3300 South
(908) 745-6020 KENTUCKY Rhinebeck (801) 4861610
ARIZONA Corinth g%"z"g‘i:‘ﬁldn?“r‘i‘]feen i VERMONT
Mesa Kokovoko Breeding Farm (914) 876-4159 ) Bridport
The Fiber Factory Rt 3 Box 134 Wooly Hill Farm
150 W. Main (606) 234-5707 NORTH CAROLINA RD 1 Box 366
(602) 969-4346 Lexington Cary (802) 758-2284
CALIFORNIA Kentucky Looms Shuttles, Needles & Hooks Rutland
& Wheels Outlet 214 East Chatham Street Truly Unique
Auburn 953 Holly Springs Dr. (919) 469-WEAV Rt 4 East
Ef:;a?\‘:’ggst Ranch (606) 278-7956 Greensboro Area (802) 773-7742
11525 Dry Creek Rd. LOUISIANA Uarolina omesguz South Burlington
455] Pleasant Garden Rd. Knitters Knook
(916) 823-2433 Lake Charles (919) 6741190 926 Charles St
Canyon Country Diana Haray, Spinning Triangle Area (802) 862-4915
Green Valley Weavers Supply & Weaving Town S Handerafts
16060 Comet Way 3005 Common St. il e VIRGINIA
(Off Sand Canyon) (318) 436-7260 (élS) ‘5);%—565 4 New Castle
(805) 2501153 MAINE Misty Mountain
Sacramento Bath OHIO Fiber Workshop
Rumpelstiltskin Halcyon Yarn Canton Rt.l, Box 161-C
1021 R Street 12 School St. Merrie Lam_b (703) 544-7341
(916) 442-9225 (800) 341-0282 3811 East Lincoln St. WASHINGTON
Santa Cruz _— (800) 439-7909 ME 532];‘2488’2544 Ellensburg
Fiber Enterprises Unltd. lyde EIk Spirit Spinni
1001 Center St., #6 MA]?YLAND Little House & Wes\lnl'-;\ g pinning
(408) 459-8134 Baltimore 1027 N. Main St. 1307 Skyline
Wind The Weaver’s Place (419) 5479210 g
BOBOT 75 Mellor Avenue (509) 925-5913
Woolen Treasures OREGON M
2776 Silk Road (410) 7887262 .
Frederick Ashland The Wool Station
(707) 838-4058 rederc ” .
The Web.sters: PO. Box 1322
Forestheart Studio .
COLORADO 21 11 St. Handspinners, Weavers 4218-136th St. NE
South Carrol 3 206) 6 604
Berthoud (301) 695-4815 & Knitters (206) 653-2
Willow Basket Sheep & Wool MASSACHUSETTS 11 N. Main St. Seattle .
812 East Highway 56 (503) 482-9801 The Weaving Works, Inc.
(303) 532-4264 Ha.rva.rd y ) Portland 4717 Brooklyn NE
Boulder Elbe{llfolgt/ B%r?fﬂmlggudlos Northwest Wools (206) 5241221
The Weaving & Knitting Sho: te 111, Post Office Bidg. 8524 SW Troy St.
e  Kane s (5 5 5o oy s B
(303) 4431133 Lexington Salem Susan’s Fiber Shop
(800) 262-5545 A Yarn Express Millstream Yarns §
PO. Box 461 3 N 250 Highway A
Colorado Spri Sl 1318 Mill Street SE ®
prings (617) 8631449 (414) 623-4237
Just Dyelightful Handwovens (503) 364-4019 Green Bay
2629 West Colorado Ave. MICHIGAN Yamhill Fairhair
(719) 636-0059 Grand Rapids Woodland Woolworks 719 Mather St.
Estes Park Threadbender Yarn Shop 17340 NE Woodland Loop Rd. (414) 435-9858
Bountiful 2767 44th St. SW. (503) 662-3641 CARRIE
125-B. Moraine (616) 531-6641 PENNSYIVANIA
Box 1727 Northville East Berlin ONTARIO
(303) 586-9332 Traditional Handcrafts The Mannings Mount Albert
Lakewood 571 Randolph Street PO. Box 687 Gemini Fibres
The Recycled Lamb (313) 349-7509 1132 Green Ridge Rd. RR. #1 bert Rd
2060 Youngfield St. Rockford 800) 233-7166 5062 Mt. Albert Rd.
(800) 416) 473-1033
(303) 234-9337 The Weaver's Shop Mercer gshzw -
GEORGIA & Yarn Co. The Otter Creek Store :
Ellija 39 Courtland 106 S. Diamond St. Cameron Fiber Arts
iy 616) 866-9529 i 8469 Franktown Road
Lig Creek Farm O s (412) 662-2830 (613) 838-5000
Rte 5, Box 101-B (800) 488- Smicksburg
(404) 635-2034 MINNESOTA ;l&e glea\é%r-Artisan‘s Outlet JAPAN
Marietta Avon ~0. Box Osaka
Leafwood Studio The Weaver's Cabin Next to Post Office Oribito Weaving Shop
3007 Leafwood Dr. 20578 317th Street (814) 257-8891 3283 Fukaisawamachi
(404) 952-0694 (612) 845-7115 TEXAS e Enan
INDIANA Minneapolis Austin
Pern Creative Fibers Hill Country Weavers KOREA
Sheep to Shawl Shop 5416 Penn Ave. 5. 918 W. 12th Seoul )
610 Bus. 31 So. (612) 927-8307 (512) 474-6773 Fine Corporation Ltd.
(317) 472-7751 NEW JERSEY gnd; A (():ZP'IO'ZQB.]E( 92718
Shipshewana Clinton andwovens by Ruffin -779-
Shipshewana Spinning Fibre Crafts 1H-35, Exit 220 FAX # 011 822 755 1663
Wheel Co. 38 Center Street PO. Box 100 UNITED KINGDOM
130 Harrison Street (908) 735-4469 (512) 295-SPIN Cumbria
(219) 768-7842 Neshanic Station Conroe Fibrecrafts at Barnhowe
OWA The Spinnery Suzanne Roqdy, H_andweaver Elterwater
Amen 1367 Route 202 lit%M;&O;% Drive Ambleside
The Rose Tree Fiber Shop (908) 369-3260 g.anc)a.ste; (09667) 346
417 Main Street NEW YORK Woolcriworks GERMANY
(515) 232-5336 Charlton (Ballston Lake) 136 Historic Town Square Friedrich Traub KG
Woodside Weavers (214) 218-WOOL Schorndorfer Str. 18
4091 Jockey Street W-7065 Winterbach
(518) 399-7991 (07181) 77055
FAX (07181) 42445
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DUE TO POPULAR DEMAND,
WE HAVE REPRINTED
THESE DYE BOOKS!

LICHENS FOR
VEGETABLE DYEING
by Eileen Bolton

*** New Updated Edition ***

This casy-to-follow handbook is designed
as a uscful reference for students, teachers, and
craft dyers. The first chapters describe in great
detail the various lichens found in the United
States and the United Kingdom which are most
suitable for textile dyeing. Full-color enlarged
iltustrations feature lichens in their natural sur-
roundings. The plants have been grouped so
that their relative sizes, colors, and textures can
be identified with ease! Remaining chapters
provide step-by-step procedures for extracting
the dyes, followed by appendices on applicable
acid, and an updated list reclassifying lichen
with their present names.

43 pages and color illustrations.
Hardbound $10.00 + S&H

NATURE’S COLORS:
DYES FROM PLANTS
by Ida Grae

Rediscover the ancient art of natural dyeing
using pigments that are readily available “from
your own backyard™ such as weeds, flowers,
bark, foodstuffs, and even insects. Only with
natural dyes can you achieve the safest, softest,
and the loveliest shades. This book covers every
step of the natural dyeing process, from finding
suitable dyestuffs and choosing the right equip-

* ment to extracting the dyes and dyeing the fab-
ric. Also special dye effects; dyeing wool, silk,
cotton, and linen; dyes from the supermarket;
recipes; and even hair rinses are provided in
great detail.

229 pages and color photos
Hardbound $20.00 + S&H

Call our toll-free number.

1-800-weave-91

That’s 1-800-932-8391

or write:
Robin & Russ Handweavers, Inc.
533 North Adams Street
McMinnville, OR 97128

» DEALER INQUIRIES INVITED -

A Complete
service for the
Spinner and
Weaver.

Let us turn your
wool & exotic fibers
into Unique
Custom Roving & Yarn

We’'ll take care of

all your needs

from animal
to finished product
Processing Charges based
on finished weights
Call or write for
FREE BROCHURE
SPINNER’S SAMPLE KIT $5.00

Kent & Ginny Ferguson
8541 Louderback Road
Sardinia, OH 45171-9603
(513) 448-3045

more Books. ..

(continued from page 22)

Although mathematical arrangements
underlie the material, an understanding
of mathematics is in no way necessary
to appreciate the myriad ways in which
one can turn a simple shape into a com-
plex and pleasing repeatable pattern.
The goal is not to teach mathematics,
but to open up our options for designing
on a flat surface.

The book is profusely illustrated
with photographs of the various pat-
terning methods in nature and in other
works of art. The authors give precise
step-by-step instructions for making a
flat surface plane come alive with pat-
tern. Many well-developed figures dem-
onstrate how to put the thought process
into action. After a thorough introduc-
tion to a patterning concept, each chap-
ter offers problems to reinforce the
learning process and proposes projects
as starting points for artistic expression;
I can see any one of these suggestions
resulting in a host of future weavings or
knitted designs. Chapters end with rec-
ommendations for further reading on
the topic.

Approximately one-fifth of the book
is devoted to appendices. Answers to
the chapter problems appear here. For
mathematicians, the appendices in-
clude more detailed explanations of the
underlying properties, proofs, and geo-
metric formulas; for artists and design-
ers, the appendices include art materials
and techniques as well as fourteen dif-
ferent grid templates which can be cop-
ied for designing.

I highly recommend this book as an
excellent resource for any artist seeking
ways to expand the methods of
designing patterns for a flat surface.

—Donna Sullivan
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ASHEORD

Visit one of these dealers to test spin an Ashford spinning wheel. Write to us for a free
color brochure showing all Ashford products and a complete list of all USA dealers.

CRYSTAL PALACE YARNS, 3006 San Pablo Avenue, Dept. 5, Berkeley, CA 94702
States are listed in alphabetical order. Shops are organized by zip code order within each state list.

New!

ASHFORD
E1ECTRIC
SPINNER

The new Ashford Electric
Spinner features three
8-ounce-capacity bobbins,
continuously variable
flyer speeds of 0 to 1500
RPM, direct drive flyer to
eliminate drive belt noise,
and . . . for the mobile
spinner: a 12 volt input to
power the spinner from
your car’s cigarette lighter!

ALABAMA
Hollytree Heritage Shoppe
Hwy. 65, Rt. Box 570
Hollytree, AL 35751
(205) 776-2351

ALASKA
The Arc
326 W. Evergreen
Palmer, AK 99645
(907) 7456020

Hands All Around

306 Old Steese Highway
Northgate Square
Fairbanks, AK 99701
(907) 452-2347

ARIZONA
Fibercrafts
2619 W. Bethany Home Rd.
Phoenix, AZ 85017
(602) 242-7428

Fiber Factory
150 W. Main
Mesa, AZ 85201
(602) 969-4346

CALIFORNIA
Maj-Britt Isak
7 Sweetgrass Lane
Rolling Hills Estates, CA 90274
(310) 831-6411

Arachne’s Web
21500 Lassen St. #145
Chatsworth, CA 91311
(818) 882-8663

Powell Sheep Co.
1826 Keyes Rd.
Ramona, CA 92065
(619) 789-1758

CountrySpun Fibers
1731 Redwing St.

San Marcos, CA 92069
(619) 744-0306

Michelle’s Spinning & Supply
6930 Jenkins Ave.

Hesperia, CA 92345

(619) 948-4637

Crafty Lady & Book Trader
28561 Highway 18

Sky Forest, CA 92385

(714) 337-1051

(714) 337-1576

Denwar Craft Studio
236 E. 16th St.

Costa Mesa, CA 92627
(714) 548-1342

Hare’s to Ewe
118 S. Glassell
Orange, CA 92666
(714) 538-8160

Hare’s to Ewe

1234 S. Main St.
Santa Ana, CA 92707
(714) 542-1963

B9 Creek Ranch Co.
1344 Pine St.

Paso Robles, CA 93446
(805) 239-1001

(805) 237-0136

Handspun Gallery

315 Main St.

Half Moon Bay, CA 94019
(415) 726-2550

Custom Handweavers
75 Arbor Rd.

Menlo Park, CA 94025
(415) 325-0626

San Francisco Fiber
189 Juanita Way

San Francisco, CA 94127
(415) 665-0680

Straw Into Gold
3006 San Pablo Ave.
Berkeley, CA 94702
(415) 548-5241
MORE DEALERS NEXT PAGE
-9




Visit one of these dealers to test spin an Ashford spinning wheel. Write to us for a free
color brochure showing all Ashford products and a complete list of all USA dealers.

CRYSTAL PALACE YARNS, 3006 San Pablo Avenue, Dept. 5, Berkeley, CA 94702

States are listed in alphabetical order. Shops are organized by zip code order within each state list.

MADEE IN NIfWY ZHAL AND
J Bar H Ranch Rumpelstiltskin HAWAII MAINE MINNESOTA
13185 New Ave. 1021 “R” St. Fiber Connection Shearbrooke Farm Creative Fibers
San Martin, CA 95046 Sacramento, CA 95814 608 Eaea Place 400 Saco Rd. 5416 Penn Ave. So.
(408) 683-2710 (916) 442-9225 Honolulu, HI 96825 Standish, ME 04084 Minneapolis, MN 55419
(916) 457-1001 (808) 395-5417 (207) 642-3067 (612) 927-8307
Fiber Ent i nlimited .
1:)0e1ICemi?s?s:6s CRIREES Brom Bwe To You IDAHO Mainely Fibers St. Peter Woolen Mill
224 Hartnell Ave. Deb’s Fiberworks P.O. Box 448 101 W. Broadway
Santa Cruz, CA 95060 Jelt .
(408) 459.8134 Redding, CA 96002 770 Vista Lower Main St. St. Peters, MN 56082
(916) 2214217 Boise, ID 83705 Bethel, ME 04217 (507) 931-3734
Bar-B-Woolies COLORADO (208) 3428856 (207) 824-3666 Weaver’s Cabin
5308 Roeding Rd. Windswept Hills ILLINOIS 20578 317th St.
Hughson, CA 95326 8800 East Greenland Rd. Country Merchant ;uel::.ﬁlle;ﬁle;(f am Avon, MN 56310
(209) 883-0833 Franktown, CO 80116 2007 Island Rd. Hebron, ME 04238 (612) 845-7115
(303) 660-9682 Harvard, 1L 60033 366-
Mountain Lady Yarns (815) 943-6510 (207) 9663630 O s Gollccti
24125 Red Cedar Dr. Recycled Lamb Aunt Rhodie's ¢ Weaver's Collection
Sugarpine, CA 95346 2060 Youngfield St. Weaving Workshop 22 West Main St 159 B01s'do're Ave.
(209) 965-4218 Lakewood, CO 80215 916 W. Diversey Pkwy. Fllsworth. ME 046 Pass Christian, MS 39571
234- i 60614 sworth, ME 04605 (601) 4522390
(303) 234-9337 Chicago, IL (207) 6677463
Yarn Bareel : - (312) 9295776 (601) 4522842
Weaving & Knitting Shop
441 Sebastopol Ave. MARYLAND MISSOURI
1702 Walnut St.. Barn To Yarn . .
Santa Rosa, CA 95401 : Weaver’s Connection Ltd. Jan Rode’s Weaving Studio
(707) 5761918 Boulder, CO 80302 RR. 2, Box 42
L 800) 262-554 27.36¢ istoric il erman,
Ma6r]’s Fiber Works (800) 2625545 (309) 527-3693 Savage, MD 20763 (314) 486-5801
12695 East Hwy. 20 Pampered Lamb Edna Verne Ent. (301) 498-5976 1y .
Clearlake Oaks, CA 95423 29803 Paint Brush 1531 Division St. Carol Lflfllgh skSpeclaltles
(707) 9983427 Evergreen, CO 80439 Chasleston, IL 61920 MASSACHUSETTS O Billoree &
(303) 670-0314 (217) 3456059 Braid Aid Columbia, MO 05203
Spinner’s Web . 466 Washington St. (314) 874-2233
14301 Arnold Dr. Bountiful INDIANA Pembroke, MA 02359 MONTANA
Glen Ellen, CA 95442 125-B Moraine Ave. Spinning Wheel (617) 826-6091 Joseph’s Coat
(707) 935-7006 Box 1727 130 Harrison St. 117 W. Broadway
Estes Park, CO 80517 Shipshewana, IN 46565 Salt Air Farm Missoula. MT 59802
Frizelle-Enos (303) 5869332 (219) 768-7842 512 R_tc. 6A ‘ (406) 5 4’9_1 419
265 Petaluma Ave. CONNECTICUT JOWA Dennis, MA 02638
Opol, Babylon Wools Rose Tree Fiber Shop :
707) 823-6404 - Maureen Kobunski
707) 95 Day St. 417 Main MICHIGAN i
505 Main St.
Granby, CT 06035 Ames, 1A 50010 Anne Ellwood Natural Kennard, NE 68034
Camel (203) 653-5059 (515) 232:5336 Classics £02) 427734
941 “H” Street 10231 Cass Ave. (402) 427-7349
Arcata, CA 95521 Teasels Weaving Stu_dio Mt. Clemens, MI 48044 Plum Nelly
(707) 822-4269 Luddy House Shops 812 S. Summit St. Rt #1. Box 163A
. (313) 286-5709 t. #1, Box 163
261 Broad St. Iowa Clty, 1A 52240 Nastings NE 68901
Alberta Borow’s Elegant Windsor, CT 06095 (319) 338-1789 Traditional Handcrafts, Inc.  (402) 463-6262
Goat Ranch (203) 688-8686 KANSAS 571 Randolph St.
11525 Dry Creek Rd. Northville. MI 48167 NEVADA
Auburn, CA 95603 Wooland Farm Yarn Barn 13) 349 o Wooly Wonders
: 96 West Side Rd. 918 Massachusetts (313) 3497509 2320 Aopaloosa Rd
(916) 8232433 ppaloosa Rd.
Goshen, CT 06756 Lawrence, KS 66044 Hillside Farm & Sheep Shed  Henderson, NV 89015
\ (203) 491-4161 (800) 468-0035 ‘ eep (702) 5647113
Spinner’s Corner (203) 491-3003 8351 Big Lake Rd.
3070 Penobscot Rd. KENTUCKY Clarkston, MI 48346
N NEW HAMPSHIRE
Cool, CA 95614 GEORGIA Designs in Textiles (313) 625-2665 The Fiber Studio
(916) 888-7503 Clay House 1633 Cowling Ave. . Foster Hill Rd., Box 637
Heart's Ease Farm & Fib ; Box 63
770 Oglesby Bridge Rd. Louisville, KY 40205 earts arm & HIDES  Henniker, NH 03242
Alden Amos/Studio Gaustad  Conyers, GA 30208 (502) 459-2650 3012 Sutton Rd. (603) 4287830
11178 Upper Previtali Rd. (404) 4836884 Lapeer, MI 48446
Jackson, CA 95642 L.S.H. Creations (313) 7974155 Farm Mountain Sheep &
(209) 223-4132 Big Creek Farm 1584 Wellesley Dr. S. . Wool Co.
Route 5, Box 101-B Lexington, KY 40513 Bosley Strawberry Junction N, Wilmot Rd. (off NH Rt. 4A)
Ellijay, GA 30540 (606) 231-0258 2255 Wes;l }ngggzle Rd. Wilmot, NH 03287
(404) 635-2034 agInaw, 603) 526-WOOL
MORE DEALERS LOUISIANA (517) 7924005 -
Miss Patti’s Heritage Diana Hardy Spinning NEW JERSEY
NEXT PAGE Clothing & Weaving Lady Peddler Fibre Crafts
Pearson House Main St. 3005 Common St. 142 E. State St. 38 Center St.
D ] Lumpkin, GA 31815 Lake Charles, LA 70601 Hastings, MI 49058 Clinton, Nj 08809

(912) 838-4741

(318) 436-7260

(616) 948-9644

(908) 735-4469




Visit one of these dealers to test spin an Ashford spinning wheel. Write to us for a free
color brochure showing all Ashford products and a complete list of all USA dealers.

CRYSTAL PALACE YARNS, 3006 San Pablo Avenue, Dept. 5, Berkeley, CA 94702

States are listed in alphabetical order. Shops are organized by zip code order within each state list. ASHEORD

HiGH-SPEED
AsHrORD Fryer

This flyer is now the standard for
the Traditional and Traveller
spinning wheels. In addition to
spinning at the two original

speeds, this flyer adds a third
high speed. Ratios are 6.8:1,
12.5:1, and 18.5:1. No problem to
upgrade from an older style,
2-speed flyer since this flyer fits
older wheels.

Ashford Double Drive owners—
High-speed whorl and bobbins
are available for all styles of
Ashford double drive wheels

(ratios: 14:1, 17:1, and 25:1).

The Spinnery Little Store In The Corner Spin 'N Knit Crafts Helen Brown’s Fiber Shop  OHIO
156 Hwy. 202 N. 56 Gnarled Hollow Rd. Factoryville Road 3182 East Henrietta Rd. Little House
Neshanic Sta., NJ 08853 Setauket, NY 11733 Crown Point, NY 12928 Henrietta, NY 14467 1927 N. Main St,
(908) 369-3260 (516) 689-8172 (518) 597-3785 (716) 334-1440 Clyde, OH 43410
(800) 554-7973
NEW MEXICO Woodside Weavers River Cottage NORT{-lI CAROLINA

Natural Twist 4091 Jockey St. Carolina Homespun
3058 Hwy. 47 CharltJon, lstY 12019 Rt. 37 Chateaugay St. PO. 687 ? The Weaverbird
Los Lunas, NM 87031 (518) 399-7991 Ft. Covington, NY 12937 4551 Pleasant Garden Rd. P.O. Box 142
(505) 865-1183 (518) 3994221 (518) 358-4428 Pleasant Garden, NC 27313 Grafton, OH 44044

(919) 674-1190 (216) 926-3551
Village Wools Woodland Ridge Spinning Windover Wools (800) FOR-WOOL
3801 C San Mateo NE 5022 Eighmyville Road 401 S. Ann St. Shuttles Needles & Hooks
Albuquerque, NM 87110 Rhinebeck, NY 12572 Little Falls, NY 13365 214 E. Chatham St.
(505) 883-2919 (914) 876-4159 (315) 823.0969 Cary, 1\;(:6 27511

1 -WEAV
NEW YORK Mountain View Farm R MORE DEALERS

Wool Room Walker Rd. & Adams Park Ave.  Foothills Farm Shop The Weaver’s Studio NEXT PAGE
Laurelton Rd. Long Lake, NY 12847-0331 60-% Miner St. 103 Knox Ct.
Mt. Kisco, NY 10549 (518) 624-2521 Canton, NY 13617 Davidson, NC 28036 —
(914) 241-1910 (800) 724-0905 (315) 3799218 (704) 892-5666




Visit one of these dealers to test spin an Ashford spinning wheel. Write to us for a free
color brochure showing all Ashford products and a complete list of all USA dealers.

CRYSTAL PALACE YARNS, 3006 San Pablo Avenue, Dept. 5, Berkeley, CA 94702
States are listed in alphabetical order. Shops ate organized by zip code order within each state list.

MADEE IN NIFW ZERAL AND
Gathering Wool Creek Water Wool Works Carversville Fiber Studio Beck’s Warp 'n Weave Wool Station
4114 Erie St. 4066 Munkers St. S.E. Carversville & Aquetong Rds. 2815-C 34th St. 4218 136th St. NE.
Willoughby, Oh 44094 Salem, OR 97301 Carversville, PA 18913 Lubbock, TX 79410-3523 Marysville, WA 98270
(216) 975-9002 (503) 585-3302 (215) 297-5405 (806) 799-0151 (206) 653-2604
(215) 297-0238
Sally’s Shop Soft Horizons Fibre UTAH Victoria’s Attic
139 College St. 1157 High St. Ramsden Farm Salt Lake Weaver's Store 18846B Fron St.
Wadsworth, OH 44281 Eugene, OR 97401 RR 4, Box 4000 1227 E. 3300 So. at Center 33 Poulsbo, WA 98370
(216) 334-1996 (503) 343-0651 Birdsboro, PA 19508 Salt Lake City, UT 84106 (206) 779-3666
Hichland Sheco & Wool (215) 582-6861 (801) 486-1610 (206) 830-4245
Merrie Lamb ighland Sheep & Woo
3811 Lincoln St. East 2065 S. Myrtle Rd. R;l:nl;ilgﬁg:ﬂs VERMONT Wool Shed Double 6 Farm
Canton, OH 44707 Myrtle Creek, OR 97457 7 Beayton St Grek:n R!Eers Hom;gpun 8523 N.W. Anderson Hill Rd.
- . acksonvilie Stage Rd. i
(216) 4882544 (503) 8637587 E. Greenwich, RI 02818 JGuilford, VI 05301 ?lzlzzr)dzlgeé.vzv&?%%
Hamplett Cottage Farm Web-ster’s: Hanc'lspinners, (401) 884-2220 (802) 257-7275 .
8128 Planktown N. Rd. Weavers, & Knitters Siater Mill Museum Shop VIRGINIA Looms & Lessons of Olympia
Shiloh, OH 44878 11 North Main St. 67 Roosevelt Ave. Misty Mowntain Farm 209 E. 5th
(419) 896-5531 Ashland, OR 97520 PathleCt, RI 02862 Rt 1B 541 Olympla, WA 98501
(503) 4829801 (401) 725-8639 - 1, BOX (206) 352-9118
. Delaplane, VA 22025
Fiberworks ) (206) 352-5906
3102 Maginn Dt The Woodside Weaver SOUTH CAROLINA (703) 364-1947
Beavercreek, OH' 45434 60443 Woodside Loop Weaver’s Knot River F Windy Acres Weaving
(513) 4265522 Bend, OR 97702 1803 Augusta St. Roure 1 Box 401 9546 Glory Dr. SE
(503) 389-6473 Greenville, SC 29605 T?“b‘f "nOXVA 22853 Olympia, WA 98503
OKLAHOMA (803) 235-7747 pppechynt (206) 4912177
Atischine Post Wooly & Wilds (800) USA-WOOL
5928 Nv%, 16 HC 71-125 Radar Hill Rd. SOUTH DAKOTA (703) 896-9931 Castle Wheel
W Shyrlee Roling Handweavi
Oklahoma City, OK 73127 Burns, OR 97720 RRY: e% o l(‘)l g vandweaving Stony Mountain Fibers 29911 48th Ave. South
(503) 573-4203 3,Box 3 Roy, WA 98580
(405) 495-4699 Madison, SD 57042 104 Old Preston Ave. (206) 843-2920
From the Farm (605) 2563701 Charlottesville, VA 22901
g:uIShBE;e;;‘SFm Rt. 2, Box 116 TEXAS (804) 295-2008 Spin Away Your Troubles
b Pendleton, OR 97801 - E. Hwy. :
Sand Springs, OK 74063 (50%) 4423149 Woolenworks The ). & L. Studio SR04 NE o 25 . B
(918) 241-2437 103 . Dallas Ave. 790 Poquoson Ave. (rear) (206) 6935519
PENNSYLVANIA Lancaster, TX 75146 Poquoson, VA 23662
C;arlle s Long Horn Knots & Treadles (214) 218-WOOL (804) 868-6364 Weft & Wheel Mercantile
€avers 103 E. Pittsburgh St. . s The Wool & Wabbit Spinni E 10211 Connor Rd.
R 2 Bax 17652 ) Delmont, PA 15626-0394 gl Wb Farm DR OPING G esford, WA 99036
Tove, y
(9;’;‘; 66344 (412) 4684265 Houston, TX 77006 Rt. 1, Box 778-A (509) 448-8672
Silverbrook Farms (713) 32270z ?%S;;"G;’gj;‘g;s WISCONSIN
Canterbury Farm Lid. Rt. 1, Box 33-A (713) 5223 Janis Monsen Knits
266th St. & Hwy. 75 S. Rochester Mills, PA 15771 Suzanne Roddy, Handweaver Misty Mountain Fiber N56W16421 Silver Spring Dr.
?;%3, §)6K7 242‘2291-9718 (412) 286-3317 1519 Memorial Dr. Workshop Menomonee Falls, WI 53051
. TX 77304 . ] 414) 252-3339
Autumn House Farm (CZ(I)I;())C7’56-17771390 gzviga?:lel 6\}AC24127 ¢
OREGON Rd. #1, Box 105 (703) 5447134 The Wool Works
Cobbs’ Web Rochester Mills, PA 15771 Creek Bend Wool Ranch 1812 N. Farwell Ave.
"30698 Hwy. 99-E N.E. (412) 2869596 605 Lincoln Street Ye Olde Upholstry Shoppe Milwaukee, WI 53202
Aurora, OR 97002 El Campo, TX 77437 Williamsburg Square (414) 278-8838
(503) 678-5047 ?(:zego C:Ee]l){Stored (409) 543-4923 619 Greenville Ave. Weaving Workeh
uth Diamon . . Staunton, VA 24401 ‘eaving Workshop
Springwater Farm Mercer, PA 16137 Upstairs SF“dlo (;(;1;1)0;85-5985 920 E. Johnson
26040 S, Warnock Rd. (412) 6622830 304 W. Main Madison, WI 53703
Estacada, OR 97023 Laporte, TX 77571 WASHINGTON (608) 255-1066
(503) 630-3626 Mannings (713) 470-0108 Weaving Works
1132 Green Ridge Rd. Fay Drozd 4717 Brooklyn Ave. NE Susan’s Fiber Shop
Woodland Woolworks East Berlin, PA 17316 Indian Creek Rd. Seattle, WA 98105 N. 250 Hwy. A
305 Indian C
17340 Woodland Loop (717) 624-2223 Ingram, TX 78025 (206) 524-1221 Columbus, W1 53925
Yamhill, OR 97148-8420 (800) 233-7166 (512) 3672567 Cowell Enterori (414) 623-4237
503) 662-3641 . owe erprises
(503) 6623 Althouse’s Sewing Center Handwovens by Ruffin 11901-26th Place S.W. Vee’s Fiber Studio
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Rd #1, Box 214
Fogelsville, PA 18051
(215) 285-6597

Jeanne Kirkpatrick
37 Prospect St., Box 22
Montrose, PA 18801
(717) 278-1722

Exit 220, 1H-35
Buda, TX 78610
(512) 295-SPIN

Hill Country Weavers
918 W. 12th St.

Austin, TX 78703
(512) 4746773

Seattle, WA 98146
(206) 242-3692

Tapestry

301 W. Holly St.

Bay Street Village
Bellingham, WA 98225
(206) 733-7498

W. 5922 Cth “0S”
Onalaska, WI 54650
(608) 783-3081

Granite Creek Farm
642 27th Ave.
Cumberland, W1 54829
(715) 822-8766
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With handspun warp, weft, and pile . . .

A Caucasian-Style
Cut Pile Rug

by Charles Black

A short history

My hands-on involvement with Oriental
rugs began several years ago when I pur-
chased an old Kazak from a local antique
rug store. The rug was not expensive (by
old rug standards), partly because it had
several silver-dollar-size holes, and I
bought it with the provision that the resto-
ration expert in the shop give me some les-
sons in rug repair. In the course of the te-
dious and slow work on that and several
other old rugs, I was struck by the thought
that making a new rug must be faster and
more interesting than spending hours on a
few small inches of restoration.

It only took running across Gordon
Scott’s An Illustrated Guide to Making
Oriental Rugs in our local library to get
me started on the path that led to the rug
shown here. My first small samples uti-
lized commercial yarns for warp, weft, and
pile, but the results of these attempts—
plus continuing studies of old and not-so-
old genuine Oriental rugs—led me quickly
to realize that the only way to fully realize
my aim to reproduce the quality and feel-
ing of a good old rug would be to have com-
plete control of the materials—to produce
handspun warp and weft yarns, and to use
the traditional natural dyes on high-qual-
ity, worsted-spun wools for the pile. With
the goal of rug weaving in mind, I took up
wool combing, spinning, and dyeing.

Armed with a deadly looking new set of
English-style wool combs, Peter Teal’s ex-
cellent book on wool combing, a new Ash-
ford Traveler spinning wheel I put together
from a kit, ten pounds of Border Leicester
wool from Oregon, and various natural
dyes gathered from several sources, I set to
work. I still take out my first-spun skein

of yarn for comic relief, although when,
after several days of work, I realized I'd
spun less than 1 percent of the pile yarn
needed for a small rug, I didn’t feel like
laughing! That was about two years ago,
and after a couple of false starts and a good
deal of experimenting with spinning, dye-
ing, and weaving samples, I sat down
shortly after Christmas 1990 with my new
Schacht wheel and began in earnest.

The design

My first love in both collecting and mak-
ing rugs remains the Caucasian village
products, which in the best instances
show a good sense of overall drama and
care in design, but allow for improvisation
at the loom, and contain bright contrast-
ing colors from natural dyes.

I chose to do a simple large medallion
design, and for this rug I used several pub-
lished illustrations from the rug and tex-
tile journal Hali and from books on Cauca-
sian rugs. I sat down with these photo-
graphs, a magnifying lens, and a large
sheet of graph paper with ten divisions to
the inch, the density that I planned to use
for the rug knots. The choice of this design
was partially governed by its simplicity—I
wanted to avoid many small or compli-
cated elements, since referring to a car-
toon while working can be a major compo-
nent of the time spent. This type of design
would be called a Fachralo Kazak in the
rug trade, and the Lori Pembak medallion
is the simplest and most degenerated form
of a type present in rugs dating back to the
late eighteenth century. It may picture a
totemic figure which at one time repre-
sented pairs of crested birds or animals fac-
ing one another.

Chuck Black knew the style of
rug he wanted to make. He
spun and dyed Border Leices-
ter and wove the knotted-pile
rug shown opposite in a total
of about 500 hours.
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This rug (like most Oriental rugs) con-
sists of repeating units which are generally
symmetrical, so for the border of this piece
I only needed to carefully plot out about
ten inches of pattern, which would then
be repeated. Likewise I only had to plot
out roughly one quarter of the medallion,
and figure its general spacing in the field.

One measure of the skill and care in dif-
ferent village weavings is the way in
which turns in borders are resolved. In the
simplest case, the pattern simply cuts off
when a border changes from horizontal to
vertical, and a separate beginning of border
in the new direction is begun. In the most
thoughtful cases, however, border turns
are planned, and occasionally new and
playful elements are introduced at the cor-
ners to help the resolution, which cer-
tainly adds to the design interest of the
rug. This “leaf and wineglass” border had
an obvious and simple resolution, and the
size and spacing of the medallion were
planned with the proper outcome of the
border elements in mind. By the time I
had gotten through the body of the rug to
the top turn I was off by a few rows, but I
stretched the top unit of the border by a
few rows of knots without detriment to
the design.

This rug {like many others) has certain
elements which are “fixed” and others
which can be varied. The fixed elements
are the repeating units of the border, the

white/red color combination of the inward-

facing “wineglasses,” the structure of the
medallion, and the positions of the eight
“cross’” elements. The variable elements
in this case were the colors and combina-
tions of the remainder of the border ele-
ments, the colors of the crosses in the
guard stripes, and the color combinations
of the field crosses.

I invested various degrees of planning
into the variation of these elements. In
most cases, I simply attempted to avoid
colors or color combinations I had already
used, driven somewhat by a desire to see
how serendipitous color combinations
worked together: I'm still studying these
aspects. I initially had planned a very re-
strained use of ornaments in the field, but
by the time I got up to the medallion I was
bored with all the white space, so I took
some stars, birds, and esses from that first
fateful Kazak and filled in the empty space
between the medallion and the field edge
as I went along.

The materials: yarn

I had worked with several kinds of fleeces
by the time I started this project, and I de-
cided that I would use Border Leicester
wool, because of its character and its ease
in preparation. I washed the fleeces in hot
water and soap, then moistened the indi-
vidual locks with olive oil and water and
opened them with a dog comb before pull-
ing them through a diz into a top. For the
warp I tightly Z-spun singles at a low drive
ratio to about 4500 yards per pound, the
most painstaking spinning for this project.
These singles were tightly S-spun into a
three-ply yarn at about eight or nine twists
per inch, then washed and stretched on a
frame to dry. This gave a hard, dense yarn
of 1500 yards per pound with relatively
few protruding fibers—an important con-
sideration when changing the shed hun-
dreds of times! I used a combination of
dark gray and white singles, resulting in a
barber-pole-striped yarn. Warps so con-
structed are frequently found in Oriental
rugs, and I found that it is easier to pick
out pairs of warps for tying knots when
they are composed of contrasting colors,
rather than of a single solid color. The
weft was loosely plied from two singles of
the above weight. For the white and dyed
colors of the pile I spun the Border Leices-
ter to about 1600 yards per pound on a
high drive ratio and loosely two-plied
these at between two and three twists per
inch—just enough to hold together as I
tied knots. For the black in the rug I used a
very black, fairly fine, young Lincoln-
cross ewe fleece.

The materials: dyes

One of the most interesting aspects of my
involvement with wool has been the rich
and vivid colors which can be achieved
with natural dyes. This rug presents a
fairly comprehensive review of my experi-
ments to date. The colors are mostly tradi-
tional, and were done following instruc-
tions published in the last decade in sev-
eral sources.

My madder reds were more orange than
I liked, so I overdyed them with cochineal
to produce the main deep ruby red (a
warm dark orange-red did show up in the
top border, when I ran out of this red). My
three dyeings of red show up as abrash
[{the rug-trade name for variations in color
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‘How can you

improve

Icelandic Finally, a book on
fleece?

It's tough, but we're working on it.

angora especially
for the spinner.

This year's shipment of
quality fleeces from the
east of Iceland is a
spinner's dream. Our
buyer selected mostly
lambs' fleeces in natural
colors. Call for a list. |

EricaLynne

7 x 91, paperbound, 120 pages, :
b&w photographs and illustrations
throughout, $14.95.

but have been afraid to try, or if you've

always wanted your own fiber source—
all year long—Angora: A Handbook for
Spinners is THE book for you.

From raising these furry wonders
successfully (we're talking about one or
two rabbits) to harvesting their precious
downy fiber, to spinning one-of-a-kind
Icelandic sheep are unique, producing very special yarn, you'll learn all you need to know

wools in the clean, protected environment of the about an gora. Also included are Erica

Icelandic mountains. b g
Lynne’s inspiring and elegant patterns for

Ifyou’ve always wanted to spin angora

Louise Heite sweaters, shawls, caps, and mittens.
Importer of Icelandic fleece, yarn, and rovings Ang ora 1S avallable from yOUY Splnnlng
Jor Americar Graftspersoiis supply source, and from Interweave Press
P O Box 53, Camden, DE 19934 Call for a price list and newsletter
We accept VISA and Master Card 1-800-777-9665 for $14.95 plus $3.75 postage. Send for

]
We have obtained a quantity of finely-crafted Icelandic high-whorl drop your COpy tOday' TO Order’ please e the
spindles in two sizes, for $25 or $35, postpaid. Call your order today. insert on page ].5
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Last Chance Before Price Increase
THE WHEEL FOR ALL SEASONS
And Why You Should Buy It From Us

Because all of our products are researched, only items which we
judge to provide adequate quality control, solid manufacturer
support and a good value for your dollar are carried. After
careful study, we picked a wheel, which in addition to meeting
the above criteria, has more speed possibilities and more
versatility in handling a variety of tasks and fiber than other
wheels. With the slow bobbin it is slow enough for the beginner.
Yet by combining three pulleys with the slow or fast bobbins,
five speeds can be obtained with pulley ratios of 8.7:1, 10:1,
14:1, plus two speeds which provide a choice of faster twist or
faster takeup speed. And it can be geared up to the speeds
needed for production work. The drive bands are easier to repair
than on most wheels. Large bobbins were introduced two years
ago. The delivery time is usually 7 to 35 days and you have
30 days to try out and return an item. And with a design based
on 300 years of tradition and development it is truly a wheel for
all seasons with that classic, old New England look. For all these
reasons we feel The Country Craftsman was the best buy for us
and will be the best buy for you. It is pictured in the ad, on
page 10. Buy one from us before Dec. 15th and get four
bobbins & a lazy kate for only $249 unfinished or $279 with
choice of light or dark stain—and you can choose $20 of free
fiber from North America’s largest fiber selection (up to 2 fibers
only). Mass. residents add 5% sales tax.

“We Know Our Products”

Ahead of the Field in the World of Fiber

Five Reasons Why ...
* LARGEST SELECTION. Up to 100 + fiber alterna-

tives, from exotic blends to odd lots. Almost always
something new & different.

* LOWEST PRICES. Our catalog price list speaks for
itself, spinning wheels included.

« PERSONALIZED SERVICE. Helping spinners, expert
or beginner, is what we enjoy most.

+ LIBERAL RETURN POLICY. Refund guaranteed if
not completely satisfied.

« INFORMATIONAL AND
SUPPORT SERVICES. Both
helpful and resourceful, our
catalog is also fun to read. Plus

technical support information line
(M, W, F - AMs).

WOOLSTONS’

WOOLSHED
Dept. SO92, Bolton, MA 01740
(508) 779-5081

Dealer Inquiries Invited
Catalog - $3 p.pd. (cash preferred)

The Ideal Gifts
WHAT!? YOU’RE NOT FELTING YET!?
Nine Reasons Why You Should!!

« In 3 hours you can learn how and complete your first project!

* No workshops necessary!

« You can do your next project in 1'/2 hours!

« It is very inexpensive! « The fiber costs less!

* You need not buy any special equipment!

« The structural constraints of a knit or weave on your design
options are absent!

* You open up limitless possibilities for abstract designs!

* You have a new medium to combine with knits and weaves in
your project for new, more creative designs!

» We have startup kits that make it EASY and very
AFFORDABLE!

KITS One Fifth to One Third Off Discount Price Value
Option 1: Beginner's Book Plus 2# of Wool ~ $ 15 $20
The next five items come with two pounds

of wool plus exotic fibers for decoration:

Option 2: Beginner’s Video 59 76
Option 3: More Advanced Techniques Book 32 44
Option 4: More Advanced Techniques Video 59 76
Option 1+2: Beginner’s Book + Video 68 85
Option 1+3: Beginner’s + Advanced Books 41 53
The next three items come with Fibers +

Extra Merino & Exotics:

Option 2+4: Beginner’s + Advanced Videos 96 128
Option 3+4: Advanced Book + Video 69 96 i
Option 1+2+3+4: The Works * All Items 115 147
FIBERS INCLUDED Wool: Choice worsted mill scraps, scoured, ||
U.S., medium fine. Exotics: One pound fine Aus. Merino choice
scraps ¢ Angora « cultivated & tussah silk » silk noil, four colors

plus white « alpaca, five colors * mohair  rayon ¢ short wool,
pastels.

MORE VIDEO INSTRUCTION
SPINNING -+ Includes Two Pounds of Wool described above:
For Beginners with Rachel Brown 97 min. $45
More Advanced with Mabel Ross 112 min. $45

KNITTING with Elizabeth Zimmerman: Many videos
« As low as $20.95 « Ask for brochure

FIBER BARGAINS!: Alpaca Top in eighteen colors and three
grades (BABY, Fine, Adult) as low as $9/1b. Super Baby White
Camel Down Top! Only $33/1b.! Lowest prices on Wool Tops
(NZ, Aus. Merino, U.S.). Ramie Top and Silk Waste back in stock.
Cultivated silk noil in four colors plus White. Only $5/1b. I

Most prices Good at Least Until December 15, 1992

Shipping and Handling » Discounted: For This Ad  Usual (|
Wheels & Fiber Bargains at usual shipping rates

Zip codes under 1400 ........cococivmiereneniiinienns $3.00 $5.00
KS, ND, NE, OK, SD, TX & points west ............. 5.00 750§
All other points U.S. ....cocvririciiicrnenccreencens 4.00 6.50
Canada: Via air parcel post .......cccoevevvcrennenee 3+1.00/# 4.50+1.25/4#

Videos .75 Ib. Books 6 oz. Exotic Mix about 1 1b.
All orders prepaid or U.P.S. C.0.D. (add $4)

— — —
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due to different dye lots) in the medallion.

The two shades of blue are vat-dyed in-
digo. Some of the dark blue was dyed as
yarn and some was dyed in the wool and
then spun. There is one different dark
blue, made with indigo dissolved in con-
centrated sulfuric acid according to nine-
teenth-century recipes, post-mordanted
with copper sulfate.

The yellow is mostly made with wild
fennel, a common California-introduced
weed. A few knots of weld yellow made it
in at the top, since my weld plants grew
large enough to use only as the rug was
nearing completion.

The light and dark greens are indigo
over fennel, and the light and dark browns
are black walnut husks. The sherbet or-
ange in the lower left wineglass is from
olive leaves, whose yellow was contami-
nated because I did not not wash my mad-
der pot well enough between dyebaths.
The black is black wool, overdyed with
dark indigo or just used naturally.

The loom and rug weaving

I followed the instructions in Dr. Scott’s
book to make my loom from 2 X 6 red-
wood left over from my back deck. The
only components I had to buy were the
threaded steel rods and nuts used to
tighten the warp after the loom is strung.
The looms described by Scott or by Orlo
Duker in his cut-pile rug weaving video
may seem complicated at first glance, but
they are actually very simple rigid frames
on which to hang your warp. Some day I
hope to try the nomad-style loom—two
straight boards fixed on the ground with
wooden pegs! Besides the loom, the only
equipment needed is a small knife to cut
the yarn as the knots are tied (I found a
small carbon steel blade with a dull
hooked end most useful for picking out
pairs of warps), a beater (or daftoon) for
beating down knots and weft, a small ani-
mal flea comb for combing out knots, and
offset scissors for trimming down the pile.

The daftoon is probably the most diffi-
cult item to acquire in the United States. I
obtained a small Turkish model which a
friendly rug store owner was willing to let
me borrow. It had obviously never been
used before, as the steel blades were still
sharp enough to cut warp threads on gen-
tle beating. A little sanding took care of
this problem. I have made suitable

daftoons from two dollars’ worth of
twenty-gauge carbon steel cut into 34” x
10” strips, fastened together at one end
with 14” bolts and fanned out on the other
end.

Stringing the warp is a critical step in
rug weaving. Care in maintaining even ten-
sion and even spacing is most important,
as I soon found out: I had to keep improvis-
ing shims to tighten groups of warp ends. I
strung my warp at 20 threads per inch (be-
cause each knot is tied around two
threads, this gives 10 knots per inch), and
strung a total of 640 threads (317 knots
across, plus three groups of two threads on
each side for a selvedge). Stringing the
warp and tying heddle threads took about
ten hours. Using either Scott’s or Duker’s
method results in a continuous band of
warp connected at the beginning edge to a
stick. Warps are tightened to near-guitar-
string tension by one of two methods, and
loosened at intervals to move the rug
around the loom to keep the working edge
in a convenient location.

I started out with several shots of weft,
then began the knots. It usually took
about 40 minutes to tie one row of knots,
place two shots of weft, beat the weft and
knots down, comb the knots out, and trim
the pile.

I usually put in one row of knots in the
morning before work, and aimed for three
or four rows in the evening. On my long-
est day, I tied fourteen rows, or 4438
knots. I found I worked best sitting on a
cushion on the floor working with my
hands at chest level, adding cushions as I
worked to maintain this position, until I
moved the rug around the loom and re-
gained my starting position.

Ifinished the rug three months and one
week after tying the first row of knots, tak-
ing out one week for vacation, and two to
spin and dye more wool, for an average of
five rows, or about 1600 knots, each day.
Using a single color and aiming for speed, I
could tie about 15 knots per minute at
best. I timed a Turkish rug maker in the
DeYoung Museum in San Francisco during
the VI International Conference on Orien-
tal Carpets who tied 38 knots in one min-
ute! A typical count for a worker in Tur-
key or India for one day’s work is between
10,000 and 12,000 knots.

My rug contained a total of 128,385
knots, and was small and not unusually
fine. A more typical 3’ x 5" rug might con-

Fall 1992

SPIN-OFF 35



After his rug was completely
finished, Chuck Black decided
that the hand was not correct
and the pile needed to be
shorter, so he trimmed it.

Basic mordanting instric-
tions appear in many natural
dye books; Laura’s reference is
Growing Herbs and Plants for
Dyeing, by Betty E. M. Jacobs
(Mountain View, Missouri: Se-
lect Books, 1977), pages 114—
15. For the alum premordant,
use 4 ounces of alum and 1
ounce of cream of tartar. For
the chrome premordant, use 1
ounce of chrome and 34 ounce
of cream of tartar.

To conclude any dyebath,
remove from heat and let cool
to lukewarm. Rinse the wool
until the water is clear. Roll
the wool in a towel to remove
excess moisture, and allow the
wool to dry in the shade.

tain 220,000 knots, which at 10,000 knots
per day would take about a month for a
professional (or between 6 and 7 months
for me). .

I had left the pile of the rug fairly long—
about % inch. When I took the rug off the
loom, I realized from its handle that this
was much too long, given that I was aim-
ing for the feel of a genuine Azerbaijan
short-pile rug. I washed the rug and
stretched it out to dry, then with great
trepidation took my electric hair clippers
and attacked the pile, cutting it almost

down to the knot collars. This was a very
onerous task, and involved the trauma of
seeing lots of wonderful, colored wool
being thrown away. The final results
would have been better if I had carefully
trimmed the pile to the correct length as
the work progressed—I clearly cut too low
in places. However, the design emerged
with greater clarity, and the handle of the
rug became more cloth-like, and I am not
ashamed of the first real rug from my
loom. The total time required for the proj-
ect was about 500 hours—140 to spin the
yarn, 60 for dyeing, warping the loom, and
finishing, and 300 for knot tying. %

Charles Black, who is a professor of biol-
ogy at San Diego State University, wrote
us about his rug, saying “I only began
spinning about a year ago, and to date
I've never watched any one else spin—I
pretty much taught myself.” We predict
that other spinners will be watching him
spin now. . . .

Resources

Duker, Orlo. Cut Pile Rug Weaving
{video). Petaluma, California: Victorian
Video Products, 1986.

Scott, Gordon W. An Ilustrated Guide to
Making Oriental Rugs. Seattle, Wash-
ington: Pacific Search Press, 1984.

Teal, Peter. Hand Woolcombing and Spin-
ning. Dorset: Blandford Press, 1976.

Bright Backyard Dyes

by Laura Demuth

These are the colors that appear on the
cover. All quantities are in reference to
one pound of wool.

Yellow from weld leaves. Use alum pre-
mordant. Gather and chop one peck of
leaves; place them in 4 gallons of cold
water, bring slowly to a boil, and simmer
45 minutes. Strain out leaves, and add
wool (a small amount of washing soda
added to the dyebath produces a brighter
color). Simmer for 30 to 60 minutes
{longer is darker), stirring frequently.

Dark red from cosmos flowers. Use
chrome premordant. Tie the wool in a
string bag to keep it clean of flower parts.
Gather one peck of flowers and place in 4
gallons of water with wool and a small
amount of washing soda. Bring slowly to a

boil, and simmer 20 minutes.

Pink or red from madder roots. Use
alum or chrome premordant. Gather and
wash 1 pound roots, then crush them in a
blender. Soak roots overnight in 4 gallons
of water. Add wool; raise dyebath to 190°F
{alum) or 140°F (chrome) and hold at that
temperature for 60 minutes.

Tan from sumac berries. Use alum pre-
mordant. Soak 1 pound of mature, dry,
staghorn sumac berries in 4 gallons of cold
water overnight. Bring to a boil and sim-
mer 45 minutes. Strain out berries and add
wool. Bring slowly to a boil and simmer 60
minutes.

Laura Demuth, of Decorah, Iowa, special-
izes in using the resources of her surround-
ings.
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lice Starmore is famous as a designer, teacher,
and master of knitting technique. She is a
constant traveller - “a knitting gypsy” is how she
describes herself - and over the last twenty years she has
amassed a substantial collection of charted patterns for
color knitting. This is the source material that Alice
uses in her work as a designer and author.
Charts For Color Knitting is a choice selection
from that source material, arranged into four sections :

* Aselection of old traditional knitting patterns
trom Europe, Russia and South America.

* A collection of patterns which Alice has derived
or adapted from textiles and other artwork, including
Japanese porcelain and Celtic metalwork.

* Arange of Alice's own patterns, cither inspired
by nature, by land and seascape, or taken from the
‘inner landscape’ of abstract geometry.

* A technical chapter in which Alice gives a clear
explanation of how to work with patterns and
incorporate them into your own designs.

There is a wealth of material for knitters of all levels
of ability. Beginners can use a single pattern to
personalise an existing design, while experienced
knitters can combine patterns, or adapt them to their
own requirements. Just as many traditional knitting
patterns have been developed through the ages from a
variety of textile sources, so these charts can be used in
a variety of fabric media - in weaving and embroidery as
well as in hand and machine knitting.

Charts For Color Knitting is attractive to look at,
but above all, it is a book to be used - with pleasure and
with pride in the task in hand. Within its pages, fiber
artists will find an extensive resource to aid creativity
and produce a stunning end result.

The Tomato Factory presents ~

Charts For Color Knitting

A creative knitters’ source book from the

personal collection of
Alice Starmore
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1% . . e CHARTS FOR COLOR KNITTING is published by
. % % . The Windfall Press, Scotland.
e & o e M It is hard cover, printed in black & white, 144 pages.
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Ashland

Bay
Trading
Company

The business person’s
source for quality
handspinning fibers
from the USA and
around the world.
We carry a
complete line of . . .

WOOLS

COLORED WOOLS

SILKS

SILK BLENDS

MOHAIR

Wholesale inquiries
only please.

For more information
and sample cards
please send proof of
business to:

ASHLAND BAY
TRADING
P.O. Box 2613
Gig Harbor, WA
98335
(206) 265-6100

Top-of-the-line Model for Spinning Specialists

“The Beverly” our finest creation.

* Provides two carding ratios, essential for difficult fibers
and blends

» Many interchangeable carding drums for all fibers
» Motor pack option for faster, more efficient carding
- PATRICK GREEN CARDERS
48793 Chilliwack Lake Road
Sardis, B.C. V2R 2P1 Canada (604) 858-6020

**x%xxx Rated tops by independent test

Patrick Green’s “Deluxe” Model Carder
(shown with optional motor unit)
* Optional interchangeable drums including “fur drum” for angora and fine
blends and “Super-Merino” for superfine merino and sharlea.
« Qver 20 pages of carding notes—rated “Educational and Inspirational.”
« Fully assembled (except with handle turned inward for shipping).

PATRICK GREEN CARDERS
48793 Chilliwack Lake Road
Sardis, B.C. V2R 2P1 Canada (604) 858-6020
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Spin-0ff

BOOIIK OFE"

Linda Mercer, of Boise, Idaho, sent in
her mohair skein with apologies and trepi-
dation. (The skein is soft, silky, and won-
derful to hold.) She spun it on an Ernest
Mason chair wheel, using a year’s growth
of kid mohair from her own goat, Matilda.
She washed the fiber and then pulled each
lock across a stationary hand card. Linda
made a two-ply skein, and calculated her
singles at about 28,000 yards per pound;
our numbers came up at 28,225.42 yards
per pound, for a new record.

Linda’s letter tells a lot about the pro-
cess of spinning to break a record. Here are
some excerpts:

I am almost embarrassed to send the
enclosed skein. It certainly did not turn
out the way I envisioned it! However, it
has been a challenging learning experi-
ence, and I am very curious to know
where I rank in the record book. I have
been spinning a good number of years and
have done a Ilot of experimenting. I
thought this would be a “snap” to grind
out. Ha! I have learned things I would
never have learned. I am left with at least
a year’s more experimenting to answer my
new questions and to learn the techniques
needed to make a skein I am comfortable
with.

Since I generally ply all my yarns, I
long ago decided that if I ever did this
spinning, a very fine, two-ply yarn would
be most useful to me. Did I ever set my-
self up for a frustrating experience! 1 did
get down to a reasonable diameter of yarn
over a year ago, but life got in the way
and I didn’t get a full ounce spun—but I
thought I had the technique. When life set-
tled back to its usual uproar, I once again
got busy.

This skein does not have nice, smooth
strands (there are little, fat places), but to-

ward the end I could definitely see an im-
provement in my spinning. Alas, it was
too late to start over so I plugged along.
Plying went along with some breaks and
drifting apart that weren'’t really a prob-
Iem. Once skeined off, I decided to wash
the skein because I know Matilda has
more luster than the skein demonsirated.
At least on this point I was right!

Strange things happened with the wash-
ing. I got a skein of novelty yarn! I re-wet
the skein and tensioned it as I re-skeined.
The yarn was delicate enough that it often
drifted apart or just plain broke, but the
tension straightened most of the kinks.

But what had happened in the first
place? I suspect that I stretched the fibers
unevenly as I spun the singles and they
simply relaxed to their normal length
with the washing. I also may need to
learn a different method of plying. I plan
to run some experiments to see if my
guesses are valid.

The challenge turned out to be quite
the adventure!

If you'd like to get into the act next year,
send us a skein weighing at least one
ounce by June 15, 1993 (we’ll return it
after judging). Keep in mind that we equal-
ize entries for moisture level before weigh-
ing them; most samples lose between 2
and 3 grams (about 2 of an ounce) in the
process. Wind your skein evenly and tie it
securely, but don’t strangle it. Include your
name and address; the type, source, and
preparation of your fiber; the type of wheel
or other spinning device you used; and the
category you wish to enter {we reserve the
right to re-categorize). Entries should be ad-
dressed to Spin- Off Book of World Records,
201 East Fourth Street, Loveland, Colorado
80537.

NEW RECORD
SET FOR MOHAIR!

WOOL
Steve Buchanan, 1990,
Watertown, CT. 93,551.11.
Sharlea top; flyer-and-bobbin
wheel (Schacht).

COTTON
Celia Quinn, 1981, San
Francisco, CA. 83,023.427. Sea
Island cotton; charkha wheel.

FLAX
Sharron Reese, 1985, New
Carlisle, IN. 41,756.44.
Flyer-and-bobbin wheel
(antique Picardie wheel).

SILK
Lee Raven, 1981, Berkeley, CA.
98,819.0. Bombyx top;
charkha wheel.

ANGORA
Jonnie Vaughan Southworth,
1990, Stanton, KY. 38,881.11.
English angora,
flyer-and-bobbin wheel (Wool
House Classic/Country
Craftsman combination).

MOQOHAIR
Linda Mercer, 1992, Boise,
Idaho. 28,225.428. Kid mohair;
flyer-and-bobbin wheel
(Ernest Mason chair wheel).

OTHER PROTEIN FIBERS
Sammy Eber, 1987, Columbia,
MO. 19,808. Camel down.

OTHER CELLULOSE FIBERS
Kim Degner, 1991, Augusta,
GA. 19,791.083. Ramie;
flyer-and-bobbin wheel
(Ashford Traditional with
high-speed flyer).
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Eira Hughes put some hand-
spun scraps to good use in this
set for her granddaughter.

A Qyp

and Mittens

from Wales

by Eira Hughes

HIS IS AN excellent way to use

scraps of wool left over from a large
project, or even dyeing samples. The basic
stitch comes from Elizabeth
Zimmermann’s book, A Knitter’s Alma-
nac. It is one of my favorite patterns, be-
cause you can play around with it to get
several different interesting effects. This
little project has slightly emptied my bit
bag and will keep a dear little granddaugh-
ter warm during our cold, damp British
winters.

Because this idea is suitable for the use
of bits, the basic pattern is written for two
colors—“white” (or MC) and “‘blue.”
You'll see from the picture, however, that I
worked the ribbing in white, then used
two light grays for the main color for half
the cap, then switched back to white to
finish—and put a gray pom-pom on top.

With MC cast on a multiple of 6 sts;
the number of stitches at your gauge
should make enough fabric to reach com-
fortably around the recipient’s head (I used
102 and the MC was white . . . for a while}.
Mark first stitch. Rib 10 rows. Work slip
stitch pattern over 4 rows, as follows: Row
1: K1 blue, k2 white. Row 2: M1 white,
SSK blue, k2tog blue, M1 white, k2 white.
Row 3: * Go behind the first blue st, k the
second st, k first st and slip both off
needle, k4 white *, repeat from * to *, end
with k3. Row 4: K2tog (a white and a
blue), M1 white, SSK blue, k2 white.
(Trust me!) Row 5: K1 blue, k1 white, M1
white, k1 blue, k2 white. Rows 6-9: same
as first row. Repeat rows 1-9 twice more,
then repeat rows 2-5.

Decrease for crown, as follows: Row 1:
K2tog white, k1 blue, k2 white, k1 blue, re-
peat to end of row. Row 2: K one row, keep-
ing pattern correct. Row 3: SKPsso in blue,
k1 white, k1 blue, k1 white, repeat to end
of row. Row 4: K, keeping pattern correct.
Row 5: SKPsso in blue, k1 biue, k1 white,
repeat to end of row. Row 6: K, keeping
pattern correct; break off blue. Row 7: SKP-
ss0, k1, repeat to end of row. Row 8: Knit.
Row 9: K2tog to end of row. Break off
wool, thread through sts, and pull tight.
The cap can be finished off with a pom-
pom.

I made matching mittens by using my
favorite knitting pattern and working a
traveling-stitch pattern along the backs in
blue. <

Eira Hughes readily admits that quilting
is her serious vocation, and spinning is her
recreation.

Resource

Zimmermann, Elizabeth. A Knitter’s Al-
manac. New York: Charles Scribner’s
Sons, 1974.

Abbreviations

k2tog knit two stitches together
MC main color

M1 make one stitch

st stitch

SKPsso slip one stitch, knit one stitch,

pass the slipped stitch over the
stitch just knitted

slip two stitches knitwise,

one at a time; insert left needle
back through these two stitches
in knitting position and knit
them off together

SSK

40 SPIN-OFF

Fall 1992









Fiber Basics

HE NAME cashgora actually describes
a fiber, rather than a particular animal.
The goats that produce this silky, soft fiber
can come from many parts of the world and
from different genetic backgrounds, but
there is really no “cashgora” breed of goat.
Cashgora-producing goats are double-
coated; that is, they produce an outer coat of
coarse, stiff hair and a downy undercoat of
much finer, softer fibers. While Cashmere
goats produce the finest down, there are
other goats which grow an undercoat which
is slightly coarser and more variable than
cashmere; this is the fiber that we know as
cashgora. The animals themselves may be
older cashmere-producing goats whose fiber
has grown coarser with age, double-coated
goats which have always produced down in
the cashgora range, or crossbred animals,
such as the Angora x feral goat offspring
which are raised in Australia and New Zea-
land for cashgora production. The annual
yield of usable down fiber per goat varies
greatly among individual animals, ranging
from less than 4 ounces (100 g) to as much
as 14 ounces (400 g).
As the name suggests, cashgora exhibits

ELEGANT AND
APPROACHABLE

characteristics that fall somewhere between
those of the down of the Cashmere goat and
mohair, the fleece of the Angora goat.
Cashgora generally has a mean, or average,
fiber diameter between 18 and 22 microns—
coarser than cashmere but finer than kid
mobhair. Fiber length averages between 3 and
4 inches. Actual fiber lengths, fiber diame-
ters, and the amount of crimp will probably
vary considerably even within the fiber col-
lected from a single animal. While only a
little coarser than cashmere, cashgora is
more like mohair in style. It has smooth
fibers, very little crimp, silky handle, and a
beautiful soft luster. Natural grays and
fawns are possible, but the majority of the
fiber available is white.

Cashgora is available to handspinners in
three different forms: shorn fleece, combed
or brushed fiber, and commercial prepara-
tions. Shorn fleece is mostly guard hair with
the finer undercoat mixed in, leaving the
spinner the laborious but not impossible
task of separating the down from the hair.
Iris Dozer, in her article, “From the
Woolcombers Bench: Cashgora,” gives some
excellent suggestions for using wool combs

Cashgora

by Jane Fournier

Left to right: shorn fleece,
brushed or combed fiber, and
commercially dehaired
cashgora.
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For samples 1 and 2: a fine,
balanced two-ply.

for the job. Combed or brushed fiber is col-
lected by brushing the animal and has a
much higher proportion of down than the
shorn fleece. However, there is still a consid-
erable amount of guard hair to be removed
by hand. If time is precious, commercially
dehaired cashgora may be the best solution,
and it is now readily available from a number
of fiber suppliers.

Working with cashgora

Like most other fibers, cashgora comes in
different grades and qualities. When select-
ing fiber, check the length, the softness, and
the range of fiber diameter to ensure that the
particular batch is appropriate for your proj-
ect. If you are considering commercial top or
sliver, also check for an wunacceptable
amount of guard hair left behind from the
dehairing process. This may have to be re-
moved by hand as you spin or, if left in, will
detract from the softness of your finished
piece.

Cashgora is very much like fine kid mo-
hair to work with. The smooth fibers are
very slippery and slide past one another even
when firmly twisted. The shorter the fiber
length, the more twist will be needed to
make a stable yarn that won’t pull apart
under tension. If you’re using fleece or
combed fiber, very little preparation is re-
quired once the guard hair has been re-
moved. Spin straight from the mass of fiber,
or hand-card lightly on fine cards for a
smoother yarn. I used a commercial prepa-
ration for all the samples shown here and

merely tore the top into lengthwise strips
and fluffed the strips before spinning. In an
effort to make the yarn lighter and fluffier, T
lightly recarded the top into rolags for the
yarn used in samples 1 and 2. I suspect that
the net result of this extra effort was actually
minimal (once the yarn was washed and
made up into the swatch), because cashgora
fluffs under almost any circumstances. It is
much more important to make certain that
the yarn is sound and sufficiently twisted.

Because the fiber is so slippery, fine, even
yarns will last and wear better. Thick yarns
and slubs shed fibers easily as they are
rubbed or worn. For a sturdy, heavier-weight
yarn, try using more plies rather than thick-
er singles. To protect the warp yarn in sam-
ple 2 from fluffing, abrasion, and stretching,
I sized it with gelatin. I am convinced that,
if untreated, a soft two-ply like this would
have produced broken warp threads.

In sweater-weight yarns, cashgora can be
dense and inelastic. For this reason, I chose
to blend it with wool for sample 3. The
medium Merino adds loft and body to the
yarn while allowing the cashgora to create a
silky halo of softness on the surface of the
fabric. Cashgora is also more expensive than
most wools, and blending helps stretch a
modest quantity a little further. Sample 4
also suggests an economical use for this
fiber: a pure cashgora three-ply yarn can be
used to make a luxurious trim, collar, or
finish, rather than a whole garment. This is
a firmly twisted, sturdy, lustrous yarn suit-
able for knitting, weaving, and a variety of
other techniques.

YARN DETAILS AND FABRIC DESIGNS

Samples 1 and 2

Yarn: Both samples use the same yarn, a
fine, balanced two-ply. I recarded the com-
mercially prepared top on fine handcards
and spun from the rolags with a long sup-
ported draw. I finished this and all the yarns
with a hot water wash but no blocking. Ap-
proximately 20 wraps per inch, 20° angle of
twist, and 2,300 yards per pound.

Swatches: Sample 1 is knitted on size 1
(2.25 mm) needles in a Shetland lace pattern
called “Leaf” from Sarah Don’s The Art of
Shetland Lace {London: Bell & Hyman,
1981).

Sample 2 is an eight-shaft huck lace fabric
using the same two-ply for both warp and
weft. I sized the warp yarn with gelatin be-
fore winding it but did not treat the weft.
The hot water and detergent finishing wash
completely removed the gelatin.

LEAF PATTERN

Multiple of 8 stitches plus 1.

Row 1: K1, *yo, k2, (sl1, k2 tog, psso), k2, yo,
k1; repeat from * to end.

Row 2 and all even-numbered rows: Knit.

Row 3:K1, *kl1, yo, k1, (sl1, k2 tog, psso), k1,
yo, k2; repeat from * to end.

Row 5: K1, *k2, yo, [s11, k2 tog, psso), yo, k3;
repeat from * to end.

Row 7: K2 tog, *k2, yo, ki, yo, k2, (sli, k2
tog, psso); repeat from * to last 2 sts, {sl1,
k1, psso).

Row 9: K2 tog, *kl1, yo, k3, yo, ki, (sl1, k2
tog, psso); repeat from * to last 2 sts, (sl1,
k1, psso).

Row 11: K2 tog, *yo, k5, yo, [sl1, k2 tog,
psso); repeat from * to last 2 sts, (sl1, k1,
psso).

Row 12: Knit.

Repeat rows 1 to 12.
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Sample 3

Yarn: A medium Merino fleece chosen for
its excellent loft gives this blended yarn its
special character and color. I flick carded the
Merino locks and then drum carded the two
fibers together in a 55% cashgora/45% Me-
rino combination. The batts were mixed and
recarded three times on a fine drum for an
even blend. I pulled strips of batt into a
roving and used a short backwards draw to
spin the yarn. Plying was an even three-ply.
Approximately 11 wraps per inch, 26° angle
of twist, and 1,000 yards per pound.

Swatch: The sculptured lace pattern was
knitted on size 6 (4 mm) needles to a pattern
from the book Crucci Original Knits, Vol-
ume 34 (New Zealand: Crucci Wools).

SCULPTURED LACE PATTERN

Multiple of 10 stitches plus 2.

Row 1 (right side): K1, *yo, k8, k2 tog; repeat
from *, end k1.

Row 2: P}, *p2 tog, p7, yo, pl; repeat from *,
end pl.

Row 3: K1, *k2, yo, k6, k2 tog; repeat from
* end k1. '

Row 4: P1, *p2 tog, p5, yo, p3; repeat from *,
end pl.

Row 5: K1, *k4, yo, k4, k2 tog; repeat from
* end k1.

Row 6: P1, *p2 tog, p3, yo, p5; repeat from *,
end pl.

Row 7: K1, *k6, yo, k2, k2 tog; repeat from
*, end k1.

Row 8: P1, *p2 tog, pl, yo, p7; repeat from *,
end pl.

Row9:X1, *k8, yo, k2 tog; repeat from *, end
k1.

Row 10: P1, *yo, p8, p2 tog tbs; repeat from
*, end pl.

Row11:X1, *(sl1, k1, psso), k7, yo, k1; repeat
from *, end k1.

Row 12: P1, *p2, yo, p6, p2 tog tbs; repeat
from *, end pl.

Row 13:K1, *{sl1, k1, psso), k5, yo, k3; repeat
from *, end k1.

Row 14: P1, *p4, yo, p4, p2 tog tbs; repeat
from *, end pl.

Row15:K1, *(sl1, k1, psso), k3, yo, k5; repeat
from *, end k1.

Row 16: P1, *p6, yo, p2, p2 tog tbs; repeat
from *, end pl.

Row 17:K1, *(sl1, k1, psso}, k1, yo, k7; repeat
from *, end k1.
Row 18: P1, *p8, yo, p2 tog tbs; repeat
from *, end pl.

Sample 4

Yarn: I spun the smooth singles from
strips of top using a short backwards draw
and made a balanced three-ply yarn. The
yarn is smoother and more firmly twisted
than the two-ply, making it less vulnerable
to abrasion and more lustrous in appearance.
Approximately 13 wraps per inch, 24° angle
of twist, and 1,000 yards per pound.

Swatch: This is a very simple edging cro-
cheted onasize E (3.5mm) hook. The pattern
comes from Crocheting Edgings, edited by
Rita Weiss (New York: Dover, 1980).

CROCHETED EDGING

Make a chain slightly longer than desired

length.

Row 1: Sc in 2nd ch from hook and in each
following ch across. Ch 4, turn.

Row 2: 3 tr at base of turning ch, holding
back on hook the last loop of each tr; yarn
over and draw through all loops on hook
(cluster made), ch 7, make a 4-tr cluster
in same place as last cluster was made,
*skip 6 sc, in next sc make two 4-tr clus-
ters with ch 7 between. Repeat from *
across. Turn.

Row 3: In each loop make (3 sc, p) 3 times
and 3 sc. Fasten off.

Jane Fournier, currently of Washington,
D.C., was seen at the Maryland Sheep and
Wool Festival this spring collecting wonder-
ful fibers to explore for us.

Resources

Dozer, Iris. “From the Woolcombers Bench:
Cashgora.” Spin-Off 10, no. 2 (Summer
1986): page 39.

Feldman-Wood, Florence. " Australian Cash-
mere and Cashgora.” Spin-Off 9, no. 1
(Spring 1985): pages 42-43.

. “Spinning Australian Cashmere and
Cashgora.” Spin-Off 9, no. 4 (Winter
1985): pages 40-41.

Presser, Fran. “A Closer Look at Cashgora.”
Spin-Off 10, no. 4 (Winter 1986): pages
49-52.

For sample 3: a blend of 55%
cashgora and 45% Merino
spun to an even three-ply.

For sample 4: a smooth, sturdy
three-ply.

Knitting abbreviations pSsso pass slip stitch over
k knit tbs through the back of the stitches
P purl
k2 tog knit two stitches together Crocheting abbreviations
p2 tog purl two stitches together ch chain
yo yarn over the needle sc single crochet
(makes a new stitch) tr treble crochet
sll slip one stitch P picot: ch 4, sc in 4th ch from hook
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- Measuring Yarn

Part I:
Length,
Weight,
and Grist

by Rita Buchanan

USED TO SPIN happily without ever

counting or measuring anything, and
my yarns hung together anyway. Of
course, they did! For thousands of years,
beautiful yarns have been spun by spin-
ners who couldn’t count and didn’t have
rulers or scales. The lovely textiles in mu-
seum collections prove that you can spin
perfectly well without fussing about wraps
per inch or yards per pound. Tradition, ex-
perience, and intuition have guided many
spinners toward exactly the right yarns for
their fibers and projects.

But now I do measure my yarn, and I
have to acknowledge how much measur-
ing has improved my spinning. Measuring
helps me compare and evaluate and under-
stand different yarns. It feeds my curiosity.
And measuring helps me plan knitting or
weaving projects. Before starting some-
thing big, I measure to estimate how
much yarn I will need and to check how
much I have.

Measuring is also a tool for communica-
tion. Once upon a time, spinners lived in
communities where everyone spun the
same kinds of fibers into the same kinds of
yarns, for generation after generation. It
was easy for these spinners to agree on the
meaning of terms like fine yarn or tight
twist. By contrast, most contemporary
spinners work in relative isolation. We
don’t often see and handle each other’s
skeins. Some of us meet now and then at
guild meetings and conferences, but much
of our communication is through publica-
tions like newsletters and Spin-Off. Be-
cause we're separated from each other, and
also because we’re working with many dif-
ferent fibers and making many different
yarns, modern spinners don’t share a com-
mon vocabulary. Terms like fine yarn and
tight twist mean different things to differ-
ent spinners.

Where words are imprecise, numbers
can clarify. Measuring yarn and using num-

bers can help spinners share their ideas
and experiences, if we can agree on what
measurements are important and how to
take them. My impression from talking to
spinners around the country is that there’s
a lot of confusion and frustration about
why and how to measure yarn. I don't
have the final word on all this, but I'd like
to discuss some of the problems and oppor-
tunities as I explain how measuring fits
into my spinning routines.

A plea for common sense

First, let’s all remember the nature of yarn.
Yarn is not like wood or metal. Yarn is
stretchy, shrinky, squishy, springy, squig-
gly stuff. Two carpenters can measure a
board to the sixteenth of an inch and get
the same answer. Two machinists can mea-
sure a metal fitting to the thousandth of
an inch and get the same answer. But if
two spinners measure the same piece of
yarn, their answers may differ by an inch
or more. Try this at a guild meeting: take a
piece of yarn that you measure to be one
yard long. Have everyone else measure it,
and see what they think.

When measuring yarn, I think it's best
to say “about” or “between’ and to use
rounded-off numbers. You just can’t be pre-
cise when you’re measuring something
changeable. Remember this when using
pocket calculators. Calculators don’t have
any common sense and don’t know a thing
about yarn. When a calculator gives you a
silly number with too many digits, it’s up
to you to use your good judgment and
round off that number into something that
makes sense. Don't believe your calculator
if it says you have exactly 128.963 yards of
yarn. If you were to roll that yarn down
the sidewalk and measure it with a yard-
stick, there’s no way you'd come out with
a measurement like 128.963 yards. You,
might say it’s “about 130 yards,” or “be-
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tween 125 and 130 yards.” That'’s as accu-
rately as you can measure yarn. The right
answer isn’t the number with the most dig-
its, it’s the number that most honestly de-
scribes what you're measuring.!

How long is your yarn?

1 usually measure the length of a skein of
yarn by counting the number of strands
and multiplying by the skein’s circumfer-
ence. Counting the strands is easy. You
can pick through a skein and count up to
several hundred strands in a few minutes,
or you can count the number of turns
while winding the yarn onto a reel or
niddy-noddy. Some skein reels have built-
in counters. I usually try to count while
I'm winding a skein, and before I forget, I
write that number down. I use waterproof
magic marker on plastic tape to make
skein labels that can go through a washing,.
“*Measuring the circumference of a skein
is tricky. One approach is to measure the
circumference of your reel or niddy-noddy.
This is especially tempting if it measures
exactly 1 or 2 yards. You’ll want to jump
to the conclusion that any skein you mea-
sure on that reel measures 1 or 2 yards. In-
deed it does, while the yarn is still under
tension on the reel. But what happens
when you remove the skein? It relaxes and

My college statistics professor was adamant on
this point. He would score an answer wrong if it
wasn’t rounded off appropriately.

gets shorter. How much shorter? That de-
pends on the yarn. It might get a little
shorter, or it might get a lot shorter. Do
this yourself: the next time you take a
skein off the reel or niddy-noddy, wait a
few minutes and try to put it back on
again. Tight fit, isn't it? In fact, you may
be unable to replace it.

And what happens when you wash the
yarn? Chances are it will get shorter yet.
It’s not uncommon for a skein to shrink 20
percent with washing. Even if you stretch
or block a skein as it dries, it will probably
end up shorter than the circumference of
the reel.

So the length of a skein of yarn depends
on when and how you measure it. For the
purposes of communication, it would help
if more spinners stated whether they mea-
sure length under tension or relaxed, and
before or after washing. Otherwise, who
knows what you’re talking about?

I can’t tell you how many times I've
made vests instead of sweaters, or afghans
instead of blankets, because I used to mea-
sure my yarn on the reel and base my plan-
ning on that yardage. Now I usually mea-
sure skeins twice—once when I take them
off the reel, and again after washing them.
I do this out of curiosity, to observe and
compare the shrinkage of different kinds
of yarn. But the after-washing measure-
ment is the one I rely on when I figure
how much yarn I have and plan a project.
After washing and drying a skein, I mea-
sure its circumference to the nearest inch,

How long is a skein of yarnt
That depends on when and
how you measure it. These are
two skeins of the same yarn,
and both have 60 strands.

The skein under tension on
the niddy-noddy is 45 inches
around; that figures out to 75
yards. Just removed from the
niddy-noddy, the relaxed
skein is about 38 inches
around; that figures out to
about 63 yards. After washing,
these skeins shrank to about
35 inches around, or about 58
yards long.

Skeins usually get shorter
when you take them off the
niddy-noddy or reel, so it’s a
good idea to wait and/or wash
them before you make a final
measurement, The washable
plastic tape used to label these
skeins is called flagging tape,
and is sold at lumberyards or
building suppliers.
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multiply by the number of strands, divide
by 36 to convert from inches to yards, and
round off the answer. By measuring
washed yarn, I'm not fooled into thinking
I have more yards than I really do.

What does your yarn
weigh?

As tricky as it is to decide on the length of
a skein of yarn, its weight is even more
elusive. This is partly a matter of having
the right tool. When I first started weigh-
ing my yarn, [ used a kitchen scale cali-
brated in ounces and pounds. Weighing
small quantities of yarn on a scale like
that is a judgment call—it’s hard to tell if
you’ve got 5 ounces or 6, or maybe just 4.
An ounce of yarn is no trifling amount;
it’s actually quite a handful. It’s okay to
have that much yarn left over from a proj-
ect, but I wouldn’t want to run short by so
much. To measure more confidently, I
bought a laboratory balance that is cali-

Using a kitchen scale (left) works a Iot bet-
ter than guessing about weight. It tells
that these skeins weigh about 13 ounces.
A laboratory balance (right) does better
yet. It weighs this skein at 31 grams.

There are 28 grams in an ounce, so the
equivalent is 1.1 ounces.

brated in grams. There are 28 grams per
ounce (454 grams per pound), so measur-
ing in grams is much more precise than
measuring in ounces. Measuring to the
gram is certainly close enough for practi-
cal purposes. One gram of common knit-
ting yarn is only two to three yards—a frac-
tion of what you need to make any project.
I'll interrupt here to say that a gram bal-
ance is one of the handiest tools a spinner
can have. I use mine many times a week—
to weigh out fibers I'll blend by carding to-
gether, to divide fiber in halves or thirds
for spinning 2 or 3 plies, to weigh dyestuffs
and fiber for dyeing, to see how much yarn
I've spun in an evening, to compare how
much fiber or yarn I have in different col-
ors, to divide yarn in half for knitting two
sleeves or socks the same, or to weigh a
finished article and estimate how much
fiber or yarn I'd need to make something
similar. A balance can cost $100 or more,
but it’s worth every penny. To shop for
one, check the Yellow Pages under “Labo-
ratory Equipment and Supplies” or send

How accurate are different scales? The
kitchen scale (left) can miss by as much
as an ounce, the weight of the large skein
shown beside it. The gram balance (cen-
ter) can miss by a gram, the weight of the
smaller skein. The electronic balance
(right) is accurate to 1/100 gram, the
weight of the short piece of thread.
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Any fiber, like this green wool, can be
spun into yarns of different grists. In gen-
eral, thicker yarn means fewer yards per
pound, and thinner yarn means more
yards per pound. Here the thicker yarn
(lower left) measures about 900 yards per
pound, the middle yarn measures about
2300 yards per pound, and the finer yarn
measures about 8300 yards per pound.

for a catalog from the Edmund Scientific
Company, 101 E. Gloucester Pike, Barring-
ton, New Jersey 08007. I've also heard you
can get great deals at police auctions on
used balances confiscated in drug raids.
Last year I got serious and talked my-
self into buying an electronic balance
that’s calibrated to 1/100 of a gram. Now I
could measure yarn with real precision!
But the joke is on me. It’s fascinating, but
utterly impractical, to weigh skeins of
yarn this precisely. What I have learned is
that wool, cotton, silk, and other natural-
fiber yarns can gain or lose a few percent
of their weight from one hour to the next,
because of changes in the weather. In
foggy or rainy weather, yarn absorbs mois-
ture and gets heavier. On bright, sunny
days, it dries out and gets lighter. Of
course, I knew that fibers are absorbent.
But if  hadn’t weighed the same skeins
time after time, I never would have be-
lieved that yarn could gain or lose so
much, so fast. Using the more precise tool
just pointed out the difficulties of measur-

It’s risky to compare yarns solely on the
basis of grist. For example, all three sam-
ples of this wool yarn measure about 500
yards per pound. But the top sample is
thicker because it is very loosely twisted
and plied. The middle sample is interme-
diate. The bottom sample is thinner be-
cause it is twisted and plied tightly
enough to pack the fibers firmly together.

ing something that continually changes.

The moral of all this, as I said earlier, is
to use the words “about”” and “between”
and to round off your numbers. A skein of
yarn that weighed 98 grams yesterday may
weigh 102 grams tomorrow. Either way,
it’s “about” 100 grams.

Two common questions: (1) How much
weight does raw fiber—wool fleece, rabbit
combings, dog brushings, ginned cotton,
unbleached flax, and so on—lose when
you scour away the dirt, dust, grease, wax,
and other unusables? That depends on the
fiber. Weight loss in scouring can be less
than 5 percent or more than 30 percent. (2)
Does dyeing yarn add appreciably to its
weight? Not really. Dyeing with natural or
synthetic dyes can add a few percent to
the weight of yarn, but it’s almost impossi-
ble to distinguish this amount from nor-
mal variation due to moisture uptake.

And one tip: after washing or dyeing
yarn, be sure it is thoroughly dry before
weighing it. Wool, in particular, feels dry
before it is dry. Test for dryness by sealing
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the yarn in a clear plastic bag and putting
it in the sun. Excess moisture will show
up right away as condensation on the in-
side of the bag. If this happens, remove the
yarn immediately and let it continue to

dry.

Measuring grist in
yards per pound

Grist is a measure of how far you've elon-
gated a mass of fibers. Most contemporary
American spinners, knitters, and weavers
figure grist in yards per pound. To under-
stand grist, imagine starting with a pound
of wool. You could spin it into 100 yards of
very thick yarn, or 1000 yards of medium
yarn, or 10,000 yards of finer yarn. The

grists of these yarns would be 100 yards
per pound, 1000 yards per pound, and
10,000 yards per pound.

The numbers become more meaningful
by comparison with other examples. It’s
uncommon to find yarn as thick as 100
yards per pound; mill-prepared slivers or
tops of wool, mohair, silk, cotton, and so
forth, generally measure between 40 and
120 yards per pound. Most of the knitting
yarns described in a recent issue of
Knitter’s magazine have between 1000 and
1500 yards per pound; the lowest has
about 600 and the highest about 2000
yards per pound. The weaving yarns de-
scribed in a recent issue of Handwoven
range from 480 yards per pound (for a rug}
to 8400 yards per pound (for a summer
blouse). Common sewing thread has about

Using a McMorran balance

A McMorran balance comes in a clear plastic box that serves as its base. Set the
box on the edge of a table or shelf. The balance bar is the notched plastic piece
with a metal pin through it; it is stored in the box when not in use. Position the
balance bar on top of the base, with the ends of the pin resting in the small notches
in the base. Be sure that the balance bar pivots freely, and that the notched end
extends over the edge of the table.

The McMotrran balance works with any kind of yarn, and the process and
goal are always the same—to determine what length piece of yarn will bring the
balance bar to rest in a horizontal position. To do this, cut a sample of yarn and
hang it over the notch. It’s a good idea to start with a sample long enough to pull
down the notched end—if your first sample isn’t long enough, try a longer one.
Then use scissors to trim away the bottom ends of the yarn,
snipping evenly off both ends of the strand, and keep trim-
ming until the bar levels up to a horizontal position.

Take the trimmed sample and lay it against a ruler or
yardstick to measure its length in inches. That number,
multiplied by 100, equals the number of yards per pound. For
example, 7.5 inches would be 750 yards per pound, 16 inches
would be 1600 yards per pound, 22.5 inches would be 2250
yards per pound. (If you are more comfortable with -metrics,
McMorran balances gauged to work with metric measure-
ments are available.)

The balance is most useful for common yarn sizes. It’s
tricky to balance very short pieces of yarn in the notch, so
the bottom limit is about 300 to 400 yards per pound. At grists
higher than 10,000 yards per pound, you think twice about
sacrificing so much yarn {100 inches or more) to the measur-
ing process. (But if you do decide to measure fine yarn, you
don’t have to go to the roof of the tallest building in town—
you can fold the yarn back and forth over the notch.)

Deciding on the length of the sample is usually a
judgment call. Do your best and round off. And it’s always a
goodidea to take samples from different parts of the yarn and average the numbers
to determine the average overall grist.
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14,000 to 15,000 yards per pound. Record-
setting fine handspun yarns have come
close to 100,000 yards per pound. There
are 1760 yards in a mile.

Fortunately, you don’t need to spin a
whole pound of yarn before you can mea-
sure its grist. You can calculate grist on
the basis of a single skein, or by measuring
a small sample with a nifty tool called a
McMorran balance. (McMorran balances
cost less than $20 and are available from
most spinning and weaving suppliers.)
Weavers, in particular, often use the
McMorran as a shortcut to figure the yard-
age of unlabeled cones, balls, or skeins.
They determine the grist of a sample,
weigh all the yarn, and multiply grist by
weight to find the total yardage. For exam-
ple, if the sample’s grist is 1200 yards per
pound and you have about 1% pounds, you
have a total of about 1800 yards.

As a spinner, I most often use the
McMorran when I'm starting a project. I
measure a sample of yarn, and use that to
estimate how many yards I would end up
with if I spun all my fiber at that grist. As1
spin, I may measure samples from time to
time to make sure 'm keeping on track.
How close is close enough? I'm delighted
if I can stay within 10 percent, more or
less, of the target grist. Usually I don't do
that well.

Variation from yard to yard within a
skein is less of a concern than variation
from one skein to the next. After spinning
several skeins for one project, I almost al-
ways take the time to determine the
length and weight of each skein and com-
pare their grists. Again, I hope to be within
10 percent, more or less, of the target. I re-
cently spun and plied five skeins for a
vest, and took them to a workshop to see
if other spinners could arrange them in
‘order of grist. Not one spinner in the group
could sort out skeins that ranged from
about 1350 to 1600 yards per pound. They
couldn’t tell which was which.

But does variation of that degree show
up as thin or thick areas in the knitting?
Yes, if you know what you're looking for
and the knitted fabric is solid-color stocki-
nette stitch. Where the knitting is compli-
cated by color variation or textured
stitches, 10 percent variation in the yarn’s
grist is virtually imperceptible.

In a general way, knowing a yarn’s grist
tells you something about its size. Fewer

yards per pound means thicker yarn. More
yards per pound means thinner yarn. But
stating the number of yards per pound
doesn’t tell you whether a yarn is wool or
cotton, dense or puffy, singles or plied, or
anything else—and all those factors make
a big difference in how a yarn looks, feels,
and performs. It’s risky to compare differ-
ent yarns solely on the basis of grist. I
have measured the grist of hundreds of dif-
ferent yarns, handspun and commercial,
and I still get surprised by yarn’s diversity.
You can’t determine grist just by look-
ing at a yarn. You have to measure it. Spin-
ners {myself included) often err by hoping
that two yarns have similar grist just be-
cause they look about the same. For exam-
ple, you might spin a two-ply silk yarn at
1000 yards per pound, and use 4 ounces of

Figuring the grist of yarn in a skein

First determine the length of the skein and weigh it.
Then, if you weigh in ounces, use this formula:
(Iength in yards + weight in ounces) x 16 = grist in yards per pound

If you weigh in grams, use this formula:
(length in yards + weight in grams} x 454 = grist in yards per pound

that yarn to knit a scarf. So then you buy 4
ounces of alpaca and spin what looks like
similar yarn, to knit another scarf.
Chances are the alpaca scarf will come out
short, because—even though it looks like
the silk yarn and knits at the same gauge—
the alpaca yarn may yield only 750 yards
per pound.

On the other hand, especially with
crimpy wool, two or more yarns can have
the same grist but look and feel quite dif-
ferent, depending on how much they have
been twisted. The less twist, the thicker
and puffier the yarn. The more twist, the
thinner and denser the yarn. Looking at
twist and yarn diameter gives us two more
ways to measure and describe our yarns.
But we've got enough to think about now,
and I'll write about those measurements
in another article. <

Rita Buchanan, of Watertown, Connecti-
cut, alternates quiet time at home—think-
ing, spinning, writing, gardening—with for-
ays into the world—thinking, looking,
teaching, learning. All photographs by
Rita Buchanan.
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AUSSIE
BARGAINS

1st grade MERINO/CORRI
) Q $11 per Ib postpaid
(2 $38 per 41b postpaid

Merino Coloured Tops
(1 $12 per Ib postpaid

Please ask for samples or send a swatch of
colour to be matched.

Natural Crossbred Slivers
1 $10 per Ib postpaid
Blue Fire Opal Slivers

A splendid blend of lavender, pink,
white and ocean blue.

0

RI
1 FLEECE
Stratus Light Grey

1 Cumulus Med Grey ' Nimbus Black Grey
$15 per 21b postpaid

Light, Med, Dark Tan
= $26 per 21b postpa

Natural creamy white, super soft 3-fold
1496 ypp, handspun style.
(2 $40 per 2Ib postpaid
plus free yarn samples

Above prices include surface shipping. For airmail add
$7 per 2lb. Insurance, add $7. Note: Airmail delivery
14 days. Surface delivery 8 weeks plus.

To Order: Tick your choices then send this
advertisement or copy to: Aussie Yarns, 400
Pickering Brook Rd., Pickering Brook, W.A,,
Australia, 6076.

Please mail shipment to:

O Airmail O Samples of above, Cat $8
Personal check enclosed or charge to 3VISA QMC

ROCKY
MOUNTAIN
MAJESTIC

COLORED MOHAIR

* True Colorado-bred mohair
» Kemp-free quality
« Wide range of natural colors

KID MOHAIR
« Super-fine Rocky Mountain
quality

HAND-COMBED
CASHMERE

« Luxurious fiber perfect for
hand spinning

Fruita, CO 81521

@03)858-3687 j

“Custom Preparation &
Carding Service”

Wools, Mohair & Fibre Blends

Your fibres carded into
rovings or batts

Picking $1/1b.
Carding $2.75/1b.

Quantity discounts available
SASE for brochure

Shop open Wednesday & Friday
Evenings 6 - 9 EST &
Saturday AM

NATURAL
FIBER
PRODUCERS
&

JERI FISHER

Team up to offer you the newest
of videos . . .

“ELECTRIC SHEARING FOR
ANGORA RABBITS”
(about 45 minutes) $59.95

Learn how to properly shear your
Angora rabbits without destroying
your wool harvest!

NATURAL FIBER
PRODUCERS ALSO
OFFERYOU . ..

“HOW TO CLIP YOUR RABBIT”
(about 60 minutes) $59.95

“HOW TO TAKE CARE OF
YOUR PET BUNNY”
(about 20 minutes) $24.95

Natural Fiber Producers can help
you turn your wool into cash!

WOOL PROCESSING
INTO YARN
What do you do with your wool? NFP
blends your wool with others, and
processes the wool into yarn, which
you can either sell for cash,
or use for yourself!

NFP NEWSLETTER
We publish a quarterly newsletter to
keep you updated on all the activities,
Angora processing and other services,
opportunities and PROFIT! Call for a
complimentary copy today!

ENENRNRRARNRREER D 15 Weast R

Exp. Date Schenectady, NY 12306 510-735-7804

Signature Etienne Ableman 1890 St. George Road

Phone 518-864-5885 Danville, CA 94526
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Fiber, how do I love thee?
Let me count the ways. . . .

by Jody Nankivell Herriott

O THE UNINITIATED, my head
must seem to be filled with fluff. I

spend hours (days, months) making things
which can be made much faster by
machines. And I'm always bringing home
another bag of fiber, when I haven'’t even
used up what I already had! So I ask
myself why.

First, I love seeing my shelves filled
with bags of gleaming silk, soft Merino,
and luxurious angora. I think this satisfies
my packrat instincts. Before I even decide
what to create with a fiber, I love to feel
and stroke it. [ admire its perfection, the
beauty of its form, its color. Sometimes I
almost don’t want to change that beauty
by spinning it. I hesitate to use it because I
may not have found its ultimate purpose.
And yet, if I don’t use it, it will just sit
there and grow old—or feed the moths.
Besides, then I'll feel guilty the next time I
find some wonderful fiber, and I won’t be
able to justify bringing it home.

When I do begin to work with a fiber, I
discover new levels of enjoyment—the
fluffy softness of a carded batt of wool, the
perfection of a rolag, the sense of accom-
plishment in a basket full of rolags. Or per-
haps the blending of a group of fibers so
that each enhances the others to produce
an exotic batt of rare appeal.

And then there is more! As I spin, I
experience the feel of the fibers sliding
through my fingers, the sense of “right-
ness” as they seem to flow into yarn. I
love to watch how the colors change and
interchange from a variegated roving, how
the fibers in a blend intermesh and arrange
themselves. Periodically, I have to stop

and simply admire a length of yarn, or the
accumulation of yarn on a bobbin.

If I plan to ply the yarn from a ball,
using the ball winder shows me another
dimension. The bobbin unwinds, and I
watch the shifting shapes as the mounds
of yarn shrink. As the growing ball whirls,
it appears to glow—almost to be a living
entity. When I stop, the criss-crossing
strands of yarn appear in a new relation-
ship, intriguing me further.

While plying, I watch the whole tactile
structure of the yarn change. It becomes
much more than just two yarns twisted
together. I choose the character given it by
how tightly I ply. I watch the shifting inter-
action between the plies as different areas
of the two strands encounter each other.

I even enjoy my skeins. The yarn is
brought into full view and can be experi-
enced as a whole for the first time. Washed
and dried, the fibers are allowed to fluff
and relax into a more perfect union. The
yarn can be seen, handied . . . known more
fully. At this point, I often feel that I
would be content to hang the skein around
my neck and call it complete! But then
there is so much more—knitting, weaving,
or otherwise transforming the fiber into an
even greater creative being.

So when someone asks why I spend so
much time making things I could buy at a
store, I know I really couldn’t. What could
a store possibly sell me that contains so
much enjoyment? %

Jody Nankivell Herriott, of Burns, Oregon,
shares her pleasure in fibers through her
work, her writing, and her business—
Wooly & Wilds.
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Above: Large jars make suitable fermentation vats for AFM lichen dyes, which age three

months or longer.

. Below: The violet and rose mohair samples show typical low-pH orsallia shades; the
green was dyed with wild aster.

Karen Leigh Casselman
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OR CENTURIES, fabulous gold,

brown, blue, pink, purple, red, and or-

ange textile dyes have been made

from lichens. These leafless plants are

unique biological combinations of
fungi and algae. Lichens grow on trees,
rocks, soil, cemetery stones, and even
buildings. Most lichens will give a dye, but
because some are scarce, the trick is to
find an abundant lichen that gives a color
you like.

There are two main categories of lichen
dyes. Boiling water method dyes (BWM)
are made from crumbled lichens and
water, heated until the dye pigments are
extracted. Typical BWM colors include yel-
low, orange, gold, brown, and rust. In am-
monia fermentation method dyes (AFM),
lichen pieces, ammonia, and water are
aged to produce spectacular shades of pur-
ple, fuchsia, magenta, and lavender. A jam
jar makes a suitable vat. In addition, one
type of AFM dye, made from Xanthoria
spp., is oxidized in sunlight to produce an
ephemeral shade of blue,

Parmelia generally forms bluish-green
crusts on bark or stone, and Xanthoria is
the bright orange crust you've seen cover-
ing cemetery stones. Lasallia appears as a
dark gray, dimpled disc on boulders near
lakes, along the coast, and in the moun-
tains. But many lichens look alike. The
only equipment you need to learn how to
tell Hypogymnia from Xanthoparmelia is
a field guide and a magnifying lens, and ex-
perience.

There are several widely used American
books on lichen identification, but try to

find a field guide specific to your region
(see the chart of books). Craft suppliers,
wilderness outfitters, and university book-
stores carry a type of hand lens which bota-
nists, geologists, and jewelers call a Ioupe.
A ten-power (x10) lens is recommended.

To begin, make an investigative foray
to the local cemetery, check the woods
near your summer cottage, or look for li-
chens at construction sites and in wood-
lots (see warning on page 57). Once a
““weedy” (abundant) lichen is spotted, iden-
tify the species. Try to determine relative
abundance before you collect some for
that first dye test.

Late fall and winter are the best times
to collect lichens. Because there is little
competition from foliage, lichens are eas-

LASALLIA 1Ner

LASALLIA

Top: Five plant-dyed vests.
The rose vest required one
ounce of prepared orsallia dye;
the purple vest required three
ounces of the same dye.

Above: A hand lens makes it
easier to distinguish between
similar lichens.

Left: Modern field guides, like
Thomson, illustrate lichens
and show the range of each
species. Lasallia papulosa is
shown here.
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Lasallia, a C+ lichen, turns red
when tested with bleach. The
white area is the medulla.
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An 1805 Scandinavian book
written by Westring, who was
royal physician to the Swedish
court, included many recipes
still in use today. This page
gives sample dye colors from
Evernia.

ier to spot and the damp weather makes
them easier to remove. Lichens swell
when moistened with dew, rain, or snow,
and can be slipped off rocks and bark using
a tool such as a sandwich spreader or an
old grapefruit spoon. Be careful not to dam-
age stonework when removing lichens in
cemeteries.

A simple test with household bleach
{Clorox) or household lye (liquid Drano)
tells which dye method to use. First,
scrape off a bit of the lichen’s upper sur-
face (the cortex) exposing the medulla.
Apply a drop of bleach with a cotton swab.
If the medulla immediately turns red (a C+
reaction), use the AFM dye method. If you
get no reaction, repeat the test in a new
spot, using lye instead of bleach (do not
mix the lye and bleach together!}. A K+ yel-
low reaction, also referred to as C-, indi-
cates the lichen is suitable for the BWM
process.

Start with a small dye test using a hand-
ful of lichens and a few grams of yarn or
fleece. A knitted or woven sampler makes
an effective permanent record of your first
lichen dye tests.

BWM lichen dyes require no mordants.
Instead, manipulate dye techniques to
achieve color variation. For example,

BWM lichen dyes can be presoaked for sev-
eral days or a week before the dyeing be-
gins. With the contact method of BWM
dyeing, lichens and fiber are processed at
the same time. Some dyers add a few drops
of vinegar to speed extraction of the dye
acids. Several lichens may be combined in
one BWM bath to produce a variety of col-
ors.

AFM dye baths are generally made with
a combination of lichens see orsallia, on
page 58). Vinegar and salt will change the
dye color and improve fastness. First test
dye bath pH, using litmus paper. For a red-
der AFM shade, add vinegar until the pH
reads about 7. For a more intense AFM pur-
ple, do not add vinegar; add more dye
liquor to the bath, until the pH is above 9.
A spoonful of salt, added to AFM dye
baths as they are heated, may increase fast-
ness. %

Karen Leigh Casselman lives in Cheverie,
Nova Scotia. She has studied lichen dyes
for twenty years, and has given workshops
and lectures in four countries. A revised
edition of her first book, Craft of the Dyer,
is underway, and Karen has completed a
study of historical dye lichens. She is a re-
search associate in natural history at the
Nova Scotia Museum, Halifax.
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Testing Lichens

Scrape off a bit of the lichen’s upper surface, exposing the medulla.
Apply a drop of bleach or lye to the medulla with a cotton swab.

Household lye Household bleach
K+ yellow reaction C+ red reaction
= BWM dye = AFM dye

The basic types of dyes from lichens

Dye type Color range Timing Some lichens used
BWM yellow/brown/ a “ready-made” Hypogymnia physodes,
orange/rust dye (2 days]) Parmelia, Platismatia
glauca, Xanthoparmelia
taractica
AFM red/purple vat ages at least Actinogyra muehlenbergi,
10-12 weeks Lasallia papulosa,
before the dye Umbilicaria mammulata
is used*

BWM = boiling water method dyes
AFM = ammonia fermentation method dyes
*Cudbear and orchil are generally aged only 3 weeks.

Directions for dye tests

BwWM AFM

(boiling water method) (ammonia fermentation method)
1. Select an abundant and common lichen, 1. Same as step 1 at left.
and gather 1 cup (250 ml} of lichen parti- 2. Put lichens in a glass jar with a lid. Com-

cles. bine equal amounts of water and ammo-

2. Place lichen pieces in a small dyepot, in nia. Pour this solution into the jar until
water to cover. the lichens are barely covered. Leave 2

3! Enter a few grams of wet yarn (or fleece, inches (5 cm) of ““head space’” and do not
in a mesh bag). add yarn.

4. Bring dyepot to a bare simmer and heat 3. Replace lid and shake jar vigorously sev-
from one to several hours. Cool dyepot eral times a day for two weeks, then daily
and contents overnight. for another ten weeks—even longer is

5. Repeat step 4. better.

6. Remove the fiber from the bath the next 4. Strain off the liquid into the dyepot, and
day. Rinse in cold water. dilute dye with 1 quart (1 liter} of water.

5. Proceed as in steps 4 through 6, at left.

WARNING

Increasingly, all types of
flora are subject to envi-
ronmental stresses, such
as pollution. In Europe, li-
chens are still harvested
commercially.  Evernia
prunastri is used to scent
cosmetics, from hair prep-
arations to potpourti.
Dyers are a danger too,
if they over-collect Ii-
chens! Some lichens are
potentially  endangered,
and others are classified as
“rare,” so dyers must col-
lect with care. When pos-
sible, remove lichens only
from sites where they are
already subject to poten-
tial destruction (for exam-
ple, woodlots and con-
struction sites). Think
conservation!

Fall 1992

SPIN-OFF 57



Karen combines three lichens
to make a dye she named
orsallia. The two on the left
are right-side up (Actinogyra
on top, and Lasallia below),
while the third lichen is
upside down, to show the
black lower cortex
(Umbilicaria, on the right).

A microscope is used to
study lichens in museum
collections. This is Karen
Casselman in the natural
history lab at the Nova Scotia
Museum, Halifax.

Lichen-based dyes

Although dye names are confusing, traditional and modern lichen dyes differ only in
ingredients and in the variety of methods used. Modern dye books and old manuals
mention crottle, cudbear, orchil, orsallia, and Tyrian purple. These are simply historical
and geographical dye variations. The following chart will help clarify lichen dyestuffs

and their components.

Dye name Type Ingredients Period of use

crotal, BWM Parmelia omphalodes, ancient to modern

crottle, etc. Parmelia saxatilis

cudbear AFM Ochrolichia tartarea and 1758 to mid-1900s
Lasallia pustulata

orchil, AFM species of Roccella ancient (Bronze Age)

archel, etc. to modern

orsallia AFM combination of Actinogyra, modern North America
Lasallia, and Umbilicaria

Tyrian purple  AFM Murex molluscs and c. 2000 B.C.E. to Roman

Roccella lichen combined

heyday

Lichen conservation: an historical footnote

Dyers are also advised that lichens pur-
chased in bulk could be any plant material
whatsoever. That’s what happened in Scot-
land 200 years ago.

To keep cudbear factories operating at
full production, lichen gatherers took so
many plants that the lichens never recov-
ered. Unscrupulous collectors, desperate for
raw materials, bastardized cudbear by sub-
stituting the wrong plants.

The famous red Scottish lichen dye dete-

riorated in quality, and the demand for it
plummeted. Because the rural highland
economy of certain regions was tied to the
success of cudbear, families for whom the
lichens were the main source of income suf-
fered. The resulit was catastrophic.

Nature requires time to replenish its re-
sources. So learn to identify those few li-
chens you need for your dye test, collect
them conscientiously, and practice conser-
vation. Avoid buying or selling dye lichens.

Books on lichen identification

Author Book Region/Country

Brodo Lichens of the Ottawa Region central Canada

Hale How to Know the Lichens U. S. (except Alaska/Hawaii};
southern Canada

Thomson American Arctic Lichens: northeastern and north central U. S;

The Macrolichens all of Canada, including the arctic
Vitt, Marsh, Mosses, Lichens and Ferns of northwestern U. S. and
and Bovey Northwest North America northwestern Canada
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1130 WEISS ST.
FRANKENMUTH, MI 48734
517-652-2920
o. KATE & GARY ZEILINGER

Zsilinge

80 Years of Experience
Our staff and up-to-date carding machinery provides
our wool customers with a product that is
“Second to None”!

Zeilingers are offering the following processing rates from
September 15 to November 15, 1992

1) Your Raw Fleece processed for comforters, quilts, mattress
pads and pillows:  5# or more — $3.35 per b,

2) Your Raw Fleece processed for roving and spinning batts:
5# or more — $3.60 per lb.

3} Your Raw Mohair processed for roving:
5# or more — $4.50 per lb.

4) Your Prewashed Wool for comforters, quilts, mattress pads
and pillows: 3# or more - $2.95 per lb.

3# or more — $3.10 per Ib.

6) Your Prewashed Mohair processed for roving:
3# or more - $4.10 per bb.

5# or more — $4.50 per Ib.

8) Your Prewashed FINE WOOL processed for roving and
spinning batts: 3# or more - $4.00 per Ib.

(WE PROCESS COLORED WOOL AT NO EXTRA CHARGE)

5) Your Prewashed Wool processed for roving and spinning batts:

7) Your raw FINE WOOL. processed for roving and spinning batts:

- OFFERS NOT GOOD WITH ANY OTHER DISCOUNT -

J’!_Bo‘rn I mn d ‘tﬁﬂ J Z/Sﬁj

United States Department of Agriculture Test Farm
Australia to U.S.A. Cashmere Embryo Transpiant Project

EASTERAN CASHIMERE CONNECTION

CASHTERE_NWHEN YOU SPIN WELL eNOUGH TO SPIN THE VERY 8€5T:

STOCK: Cashmere & Cashgora; kids - does - bucks - wethers
variety of color - fiber tested - video available

FIBER: Cashmere - cashgora - monhair - samples / SASE

Summit Spring Farms, Harrison ME 04040 USA
(207) 583-22886

$11.95/1b., unbleached.

Frederick J. Fawcett, Inc.
NEW ADDRESS: 1338 Ross
Petaluma, CA 94954-6502
Call Toll-Free 1-800-289-9276
(800-BUY-YARN)

M/C and VISA Welcome

Carded Weel ...

Carded wool
in 5 natural and
9 dyed colors.

Custom carding,
spinning and dyeing
available.

Send #2% for sample cards.
Dealers inquiries invited.

WILDE YARNS

PO Box 4662, Dept. O
Philadelphia, PA 19127-0662
Spinning Wool Since 1880.
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Opposite: A hat and two
scarves dyed after they were
made. Try Ruth Fortune’s tech-
nique on baby blankets, mit-
tens, socks, bags . . .

Make it first,
dye it later

Custom-colored scarves and hats

by Ruth Fortune

LOVE TO COMBINE bright colors in

my spinning, knitting, and weaving,
and am always looking for new ways to
use color in the items which I make and
sell. For years, the color came first: I
would dye multicolor rovings or paint the
spun yarns with dye before weaving or
knitting. Recently, inspired by hand-
painted silk scarves, I've tried a new ap-
proach. I weave or knit with white yarn
{mostly wool and/or mohair, and not al-
ways handspun), and then dye the finished
pieces.

This method offers many new design
opportunities. So far I've dyed shawls,
scarves, knitting bags, and hats, but you
could easily do mittens, socks, baby blan-
kets, or other articles. Here’s how to do it.

Equipment. You’'ll need one or more
stainless steel or enamel pans about 12 by
18 inches and at least 2 to 3 inches deep,
large plastic ovenproof bags (the kind used
for roasting turkeys, etc.}, a screen or wire
rack, a spoon or chopstick, measuring
spoons and cups, a dust mask, and rubber
gloves. Remember to set aside special
equipment that you use only for dyeing,
not for cooking.

Preparation. Any item to be dyed must
be thoroughly clean. It’s a good idea to
wash it first to remove any traces of grease
or dirt. Rinse well in clear water and wring
out excess moisture before dyeing.

The dye process

I've had good results with both Cushing
and Procion WF dyes. They require
slightly different methods.

With Cushing dye, place the thor-

oughly wetted article in the pan and sprin-
kle it with rows of dye powder, leaving
about 2 inches between colors. Use your
dye spoon or stick to gently push the dyes
down into the fabric. Seal the pan in a
roasting bag, place it in a 350° F oven, set
the timer for 15 minutes, and heat some
water to a boil. (Following package direc-
tions, add common table salt to the water
for dark colors.}

When the timer rings, remove the pan,
unseal the bag, and very carefully pour the
hot water along the powdered dye lines.
You’'ll have better control if you pour the
water from a small pan or cup. Do the
lighter colors first, then the darker colors.
Use the spoon or stick again to push the
dyes down into the fabric. Reseal the bag
and put the pan back in the oven to bake
for between 30 and 40 minutes more.
Remove the pan from the oven and let it
cool to room temperature. Then wash the
article in warm water with soap or deter-
gent, rinse in clear water, and dry.

With Procion WF dye, follow the pack-
age directions and mix the dye powder
with warm water and white vinegar (5%
acidity) in a small plastic container. Place
the dampened, folded article on a screen or
wire rack over the sink or outdoors where
drips won’t matter. In a steady stream,
pour the dye over the item. Pour enough
to penetrate the fabric, but not so much
that the dye spreads more than 2 or 3
inches wide. Don'’t leave space between
the colors with this process. Use a spoon
to press the dye down into the fabric. After
waiting a few minutes for the dye to soak
in, transfer the article to the baking pan
with gloved hands. Proceed as with the
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Cushing method: bake for 15 minutes at
350° E, add boiling water and vinegar, then
bake for between 30 and 40 minutes more.
Cool, wash, rinse, and dry.

Tips and techniques

B Don’t go overboard with too many col-
ors. It’s best to begin with only two or
three. You can try using more later.

B Fold scarves, blankets, and so forth,
with the fringe evenly distributed in-
side.

M Lay hats in a flat beret position, or elon-
gated like a stocking cap.

B Try soaking the article in a pale
dyebath first, before applying the main
color patterns. That way, if the dye

doesn’t spread or penetrate thoroughly,
the remaining background will be col-
ored, rather than plain white.

B You'll come up with all sorts of pat-
terns on your own, but the sketches
shown here represent a few that I've
used. Have fun! <

Fiber artist Ruth Fortune started spinning
and weaving about ten years ago. She
sells her yarns, weavings, and handknit
sweaters through the League of New
Hampshire Craftsmen shops, at crafts
fairs, through yarn shops, and by mail
order. Her own shop in Warner, New
Hampshire, is named “Ruth’s Wheel of
Fortune.” What else could a person with a
name like that, who started out spinning,
call her shop?

A shawl. . .
Some color patterns for applying dye
On scarves or blankets . . .
— ‘
#]1 !:? 3
#2 ‘
/—\f\-\_‘
\*E___/ A
fringe inside,
evenly distributed
On hats . . .
| — watch cap
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Stonehill Cashmere . . .
breeding for high yield,
crimp, color, and coverage
from awardwinning
Australian Lismore Stock

Stonehill Farm Mary Matthews
422 Mt. Holly Road

Katonah, New York 10536

914 232-9593

a . A
Icelandic
Wool

Yeoman Farm,
RR #1
Parham, Ontario
Canada
KOH 2KO0

Stefania Sveinbjarnardottir-Dignum
Tel. (613) 375-6308

Purebred lcelandic Fleeces
All natural colours

Icelandic Crosses
Samples—$4.00

“Home of the first Icelandic

dlle )
UNUSUAL?

Navajo Churro - 3 colors to choose from $12.00/1b.
Jacob - multicolored, striped black, white and grey £

Other premium rovings and unique wool
products available

Send $1.00 and large SASE for
samples & brochure to:

P.O.Box 21
Carmen, ID 83462
Elizabeth Ellis, Owner

W
Ywarks

THE SUPPORT SPINDLE

e portable
o efficient
e affordable

ROYALE HARE

946-S Lodi Street
Santa Rosa, CA 95401
707/579-2344
MC/VISA

® Angora

e Silk “Bells”

o Silk Tops

¢ Hand-painted silk top
e Multi-color wool top
e Catalog $1 + SASE

e Catalog + samples $3

K Flock in North America” /

Visit Our Retail Location

In Northern California's Sonoma County

OCCIDENTAL ARTISANS
Open 7 Days, 11-5
Church & 2nd Sts.

Occidental, CA 707/874-3856

Fall 1992

SPIN-OFF 63



™ Indian Head Spinner

its development

and strengths

Salish Indian woman, seated
on a folded, handwoven Salish
mountain-goat-hair blanket,
spinning. She is rotating a
ldrge, old-style handspindle to
put twist in her yarn. Instead
of using an overhead tension
ring, she probably looped pre-
pared roving over the back of a
chair—an adaptation common
after the coming of Europeans.
Circa 1915; photo courtesy of
the Royal British Columbia
Museum, Victoria, British
Columbia.

here are times that I am utterly

amazed at the comments I hear
about my Indian head spinner (sometimes
referred to as a bulk head or country spin-
ner). They range from “What do you want
with that old thing?” to “I would think
you would want a more traditional
wheel,” and “All you can do on there are
those old junk yarns like the sixties.”
Seldom do I hear “Wow, you have an In-
dian head spinner!”—although, more
frequently I hear a note of longing as some-
one says, wistfully, while viewing one of
my handknits, “Sure wish I could spin
that kind of yarn!”

Let me respond to those questions and
statements in order. (1) I want “that old
thing” so I can produce high-quality bulky
singles for knitting wonderful thick,
warm, comfy sweaters and vests, plus
some really outstanding boot socks. (2) I
do have what most would consider a

by Priscilla A. Gibson-Roberts

“‘more traditional” wheel (in my case, a
lovely, handcrafted Norwegian in cherry);
but I also cherish my very traditional
black walnut Indian head “spinning
machine” (using the terminology of the
Salish Indians). (3} As for the only yarns
from this type of spinning wheel being
“junk yarns”’—vyes, junk yarns were turned
out on them in the sixties, but this had
nothing to do with the quality of the
wheel, but rather depended on the exper-
tise of the spinner. It takes tremendous
skill and control to consistently produce
an even bulky yarn—a skill few hand-
spinners possess with the current vogue
for fine yarns. (4) Why so little awe for my
wonderful spinning machine? Because few
spinners today have any concept of its his-
torical significance, much less the skills to
use it. {5) But finally, more frequently, I
hear rumblings from the masses of a desire
to develop the skills for producing “lopi”-
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A large, traditional, hand-carved wooden
spindle whorl—called a sul’sul’tin—from
Vancouver Island. Courtesy of Nora
George, Westholme, British Columbia,
1986; photo by John VanSant Roberts.

type yarns for knitting bulky sweaters.
And, I have to admit, this is music to my
ears after hearing the refrains of (1), (2},
and (3) for such a long time!

But I digress from my purpose in this
personal reverie. If the Indian head spinner
is to be accorded its proper place in the
spinning world, handspinners must under-
stand both its history and how to use it.
For me, it is always easiest to begin with
the historical roots, culminating with the
role in today’s world.

Early Salish spinning

The Indian head spinner is firmly rooted
in the fiber-working traditions of the
Coast Salish Indians of the Pacific North-
west. To understand how such a “spinning
machine” came into being, we must look
at the long-established textile traditions of
these people.

The Coast Salish, whose ancestral
tribal lands encompassed the lower
reaches of the Fraser River, spreading
north along the coast and over to the east-
ern portion of Vancouver Island in British
Columbia, then south into Washington to
encircle Puget Sound and most of the
Olympic Peninsula, are fiber workers of
long standing. While other coastal tribes
wove mats and baskets, the Salish ex-
panded their skills to include the spinning
of yarn and the weaving of blankets. As is
true of all early spinners, their tool was
the hand spindle. But both their hand spin-
dle and their spinning technique were
unique.

The hand spindle itself was massive
when compared to those of most other
cultures. The length of the spindle ranged
from 36" to 48", while the whorl was typi-
cally 7" to 8" in diameter. Not only was
the size of the whozl unusual, so was its

Salish Indian woman spin-
ning. The spindle has been
lifted so she can wind the yarn
onto the shaft for storage. As
the yarn winds on, new roving
is drawn forward, elongating
in the process, and is posi-
tioned for the next round of
spinning. Photo courtesy of the
Royal British Columbia
Museum, Victoria, British
Columbia.
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placement. A spindle of such proportions
obviously requires some support, so one
would expect the whorl to be located to-
ward its base, as is the case with Navajo
spindles. But the Salish chose to locate the
whotl much higher on the spindle, and the
spindle was supported by both hands.
With both hands involved with manipulat-
ing the spindle, an auxiliary means for pro-
viding tension for elongation of the fiber
supply was required. This was provided by
a tension ring; the only similar system in
spindle spinning was found among the an-
cient Egyptians, where one person oper-
ated multiple drop spindles.

The fibers utilized were principally
from the mountain goat, laboriously col-
lected from spring molt or pulled from the
pelts of animals slain for food. The fibers
were scarce, and were therefore often aug-
mented with plant fibers and, in some
cases, with dog hair. The fibers were hand
teased, then turned into rovings by rolling
the fibers along the thigh by hand. The
roving was extended by adding new fibers,
then rolled into balls prior to the actual
spinning process.

The prepared roving was threaded
through a suspended overhead tension ring
and attached to the spindle at the upper
face of the whorl. The spinner sat on the
floor with the butt of the spindle in one
hand, supporting the spindle just below
the whorl with the other hand. With the
spindle held at an angle, twist was in-

Close-up of an early Salish spinning head,
made of wood and galvanized pipe. Of
massive proportions and somewhat
crudely constructed, this spinning head
was designed to mount on a treadle sew-
ing machine base. Later models were of
similar size, but more finely crafted. Cour-
tesy of the Royal British Columbia Mu-
seum, Victoria, British Columbia; photo
by John VanSant Roberts.

serted with a tossing motion of the hand
at the whorl. A Z-twist resulted from toss-
ing the spindle to the left, an S-twist from
tossing to the right. The direction of the
twist could also be altered by tossing the
spindle toward or away from the body,
because the Salish, unlike the Navajo,
attach no symbolic significance to the
directional turn of the spindle.

The quality of the yarn largely de-
pended on the initial preparation of the
roving, because the twist would be evenly
distributed only in a consistent roving.
When sufficient twist had been inserted
into the section of roving between the tip
of the spindle and the tension ring, the
spindle was shifted into a vertical position
and the yarn was wound on. In the process
of winding on, more roving was drawn
through the tension ring, and was elon-
gated as it passed through the orifice.
Yarns spun in this manner were used in
weaving blankets which, in turn, were of
paramount importance to the culture.
Studies have indicated that the singles
were spun S, then plied Z. All the yarns
used in the blankets were bulky two-plies.

The demise of
traditional ways

In the 1820s, the native people entered a
new era. The Hudson’s Bay Company
established trading posts in the region,
altering the old ways. The spinner-weaver
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soon found her skills in little demand, as
the plentiful salmon could be exchanged
for equally plentiful trade blankets.

But at the same time settlers arrived
from Scotland and the outlying islands.
With them came their European textile tra-
ditions and, of equal importance, a depend-
able supply of fibers from their flocks of
imported sheep. For the first time, the Sal-
ish were exposed to the spinning wheel,
knitting needles, and an ideal fiber—wool.

Knitting skills came readily, both
through formal instruction at the mission
schools and by association with and obser-
vation of the immigrant knitters. But old
spinning skills had to be adapted for the
new fiber. The hand spindles became
smaller and lighter; the tension ring was
abandoned. With the introduction of
chairs, a spinner now sat, rotating the spin-
dle below the whorl on her thigh, manipu-

Indians of the Koksilah Reserve displaying their handcrafts. At center right, the Indian head spinner is of the earlier style,
mounted on a sewing machine treadle base. The bulky yarn thus spun is in the foreground. Often, the whole family was
involved in the production of their traditional sweaters and other knitwear. Courtesy of the British Columbia Provincial
Museum, Victoria, British Columbia.

lating the fiber supply with her free hand.
Without the need to weave blankets, the
yarn was used for knitting socks and caps,
and later long underwear for fishermen.
An interesting point: the knitting yarns
were all singles, still a heavyweight to
bulky yarn, but never plied.

The birth of the
“spinning machine”

This newfound craft of knitting, combined
with the spinning of woolen yarns, proved
vital to survival. No longer free to live off
the land, unable to compete in an imposed
foreign social order, the natives found a
market for their handcrafts, including knit-
wear. But the acquisition of even subsis-
tence payment required tremendous
production. Having observed the use of the
spinning wheel among the Europeans,
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Indian craftsmen soon were experimenting  wear is still in demand, especially the pop-
to create a similar machine to produce the  ular Indian sweaters, often referred to as

kind of yarn desired by their spinner-knit- Cowichan sweaters in deference to their
ters. By the 1890s, the Salish had createda  origins among the knitters of the Cow-
spinning machine suited to their particu- ichan Band of the Coast Salish Indians.
lar needs: production of a bulky singles Until the 1960s, no craftsmen outside
yarn. of the indigenous Indian population were
The earliest Indian head spinners were known to produce this type of spinning
massive bobbin-flyer assemblies, often wheel. With the resurgence of interest in
crudely constructed, mounted on sewing fiber arts in the '60s, many non-Indian
machine treadle bases. This adaptation craftspeople copied the Indian head spin-

was bobbin lead: the treadle wheel directly = ner commercially in the United States,
powered the bobbin, and there was a brake = Canada, and Great Britain. The quality of

on the flyer. These bobbin-lead spinners, the wheels was varied, as were their mak-
with a low whorl-to-wheel ratio, were ers. But the non-Indian spinners of the era
characterized by a strong draw, and were never fully understood the concept of this
thus capable of producing a bulky yarn design nor developed the skills in its use.
with relatively low twist. The resulting yarns were often poorly

On these early spinning machines, the made and the wheels were soon in dis-
spinner was unable to sit facing the ori- favor, replaced with the more traditional

fice. Therefore, many craftsmen improved  European-style wheel that easily produces
the original model. By building a specific finer yarns.

base and placing the wheel at the back, Today, few high-quality Indian head
they could position the orifice at the front.  spinners are being commercially produced.
Then the spinner could spin more comfort-  Yet, for those interested in the “lopi”-type
ably for extended periods. However, Salish  yarn, this is the ideal piece of equipment!

spinner-knitters now use this style of In a future article, we shall examine how
treadle spinning machine only for demon- to use this “spinning machine” and look
strations of their craft. For production, at projects ideally suited to the yarns it
they have motorized the traditional spin- produces. <

ning heads, most often fitting them out
with sewing-machine motors—although a
few have resurrected old washing-machine
motors for the task! And yes, native knit-

Priscilla Gibson-Roberts, of Lakewood,
Colorado, specializes in traditional spin-
ning and knitting techniques. She is
shown at left with her prized Indian head
spinner, made by Thomas Ricci, a non-
Indian craftsman from the United States.
Its bobbin will hold more than two
pounds of yarn. Yarns typically produced
on this wheel are in the basket at the left,
and the author is wearing a vest she made
which displays a pattern motif of Salish
origins. Photo by John VanSant Roberts.

Further Reading

Buxton-Keenlyside, Judith. Selected Cana-
dian Spinning Wheels in Perspective:
An Analytical Approach. Ottawa:
National Museum of Man, 1980.

Gibson-Roberts, Priscilla A. Salish Indian
Sweaters: A Pacific Northwest Tradi-
tion. Saint Paul: Dos Tejedoras Fiber
Arts Publications, 1989.

Kissell, Mary Lois. A New Type of Spin-
ning in North America,” American
Anthropologist, Vol. 18 (1916, pages
264-70.

Lane, Barbara. “The Cowichan Knitting
Industry,” Anthropology in British
Columbia, Vol. 2 (1951}, pages 14-27.
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[ ENDRUM

DRUM CARDER

This machine is built to last a life time. The frame,
made of Canadian hard maple is compact for strength
and easy storage. The fleeceis drawn right off of your
work table so there is no need for a bulky tray. All of
the material used, including the card cloth, are of high
quality to insure manyyears of trouble free carding.

INNOVATIVE SPINNING TOOLS SINCE 1976
Gord Lendrum
RR 4, Odessa Ontario, Conada, KOH 2HO, 613-386-7151

You're Invited To A

SPINNER'S RETREAT

For Beginners to Accomplished Spinners

3 DAYS - 2 NIGHTS
Fall Retreat to be held:

Friday, Saturday, and Sunday
SEPTEMBER 11, 12, & 13, 1992

The retreat will take place at beautiful, rustic,
Long Lake Lodge in Yankee Springs.
(just west of Hastings, Michigan)
Workshops include:

« Blending exotic fibers
« Spinning and plying for texture and interest
« Spinning silk < Indigo dyeing
+ Novelty yarn spinning
Beginners spinning classes available

For a free brochure call (618) 848-9644 or write to:
LADY PEDDLER
142 East State Street, Hastings, Michigan 49058

. Banks of the Shenandoah
‘f 1-800-USA-WOOL
/

b W \‘ ey \\x/ W /#, THE RIVER FARM

Hours:

Spin, Weave & Dye £

5 WEEKEND
WORKSHOPS

with Bed & Breakfast f

Mail Order &
Farm Shop

Clean American
Fleece

Corriedale Sheep,
Spinning Wheels,
Looms, Fibers,
Yarns

CATALOG $1.00
M/C, VISA - UPS DELIVERY

THE RIVER FARM
Rt. 1, Box 401, Timberville, VA 22853
I-81, Exit 264 e 1-800-USA-WOOL

IT’S TIME TO SPIN

This handsome watch would not only be a unique item
to wear yourself but would also be an ideal Birthday
or Christmas gift for that spinner on your list. It is
™ available in women's and men’s styles with either a
regular or thin water-resistant goldtone case, battery
powered quartz movement, genuine black leather band
and a 1-year limited warranty.

YES, Please send me the watch(es) | have ordered below:
QUANTITY PRICE

i STYLE Women's Style Men’s Style EACH AMOUNT
Reqular Quartz .95
Thin_Water-Resistant Quartz 59.95

Deluxe Gift Box @ $2.25 EA

Calif residents add 7.75% Sales Tax

Shipping and Handling (inciude $3.95 for 1st watch, $1.50 for each
waltch thereafter)

TOTAL AMOUNT ENCLOSED

All orders must be prepaid in U.S. Funds or can be charged with VISA or MasterCard

El | am enclosing a check/money order for $

D Please charge [____| MC D VISA
Account number Expiration date:
Your signature Daytime phone:
YOUR NAME:

Address City:
State/Zip: Phone:

Mail your orders to:

Hare’s to Ewe™

1234 S. Main Street
Santa Ana, CA 92707
(714) 542-1963 FAX (714) 953-9529

Please allow 3-4 weeks for delivery
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When the

MOUNTAIN OF WOOL
Gets Too Big

A Spinners’
Guide to
Processing
Services

by Deborah Pulliam

O THE MOUNTAIN of unwashed

fleece is growing. First it was one
fleece, a bargain you couldn’t resist. Now
you’ve got a carton/closet/room full and it
haunts your dreams at night. What will
you do?

If you always card by hand, you may be
in trouble. If you have a drum carder, you
can make a little headway. But there are
many people out there, all over the coun-
try, just waiting to take care of your fleece
and send it back to you ready to spin.
Maybe you should consider that route.

Where do you begin? Start by asking
friends if they have used a processing ser-
vice. Were they pleased with the results?
Also ask your favorite fiber suppliers.
Many businesses deal with mills, either to
get their own fleece processed or to pur-
chase wool for resale. Following personal
recommendations can be a quick and easy
way to find a processor you like, but re-
member to take everything you hear with
a grain of salt—someone may complain bit-
terly about receiving poor batts, but are
you sure they sent nice fleece to start
with?

The best approach is to do your own
homework, asking questions and gathering
information. There are dozens of proces-
sors listed in the directory which starts on
page 73, and surely there are others that
we haven'’t heard about yet. Don't let geog-
raphy limit your decision. UPS and the
postal service can handle packages of
wool. If you have a special fleece, it may
be worth your while to send it to a mill
that can handle it exactly the way you
want.

Once you have some names of proces-
sors, write or call for information. Most
mills can send you a brochure that will an-
swer some of your questions about their
services. But there are still other questions
to ask yourself.

What kind of wool
do you have?

Many processors know what their ma-
chinery can handle best, and work accord-
ingly. Some do not handle the longer
wools, because the fibers would wrap
around the drums of their equipment and
become hopelessly entangled. Others do
not have fine enough cloth to card finer
wools without leaving neps and lumps.

If you're not sure how to describe your
wool, send a small sample and ask if the
processor can handle it. Mill owners usu-
ally know from experience what they do
best. For example, Bob and Sue Salsbury of
Black Ram started by carding their own
fleece and then began processing for other
people. “We have handled all kinds, but
we like fine wools,” Bob says. “We raise
Corriedales, and we process all our own
wool.”

How much wool do you
have to send off?

This can narrow the field for you right
away. Green Mountain has the largest min-
imum quantity of the mills we talked to
(one hundred pounds). Taos Mountain re-
quires “about five pounds, or one fleece.”
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Some of the smaller processors will take
as little as a pound.

How well skirted and
sorted is your fleece?

If you have several similar fleeces, you can
get them all carded together. But if there is
better wool in one area of each fleece, is it
worthwhile to sort that out and card it sep-
arately? Only you can determine how you
want the wool handled, but it’s up to you
to make your decision clear. Most proces-
sors don’t want to make judgment calls on
how to sort your fleece, or to second-guess
how you will use it. If you want fleece
carded in separate lots, sort it into separate
bags and label them.

Green Mountain Spinnery, probably the
largest of the small custom carders we
talked to, doesn’t like to get involved with
sorting and grading. “We sort to remove
contamination, or wool that's too long or
too short, but we prefer not to do grading,”
says founder David Ritchie. “That’s some-
thing for spinners to decide. If they bring it
in personally, I'll help them. But how can I
be sure what I do is what they would do?”

How dirty or greasy is your
fleece, and how do you
want it scoured?

Some mills accept only washed wool,
some only grease wool. Mill practices for
scouring vary widely, so this is a particu-
larly important place to ask questions if
you have any doubts. The processors we
talked to scour with hot water and some
type of detergent. None of them use any
form of carbonizing or harsh chemicals for
custom processing, but be sure to ask.

You may want to scour the wool your-
self at home. By taking on this task, you
can treat the wool the way you want and
save some money. Walker Pond Carding
Mill will wash in hot water, Dawn, and
Calgon, but advises customers to send
clean fleece. “We're encouraging people to
do their own washing, on our instruc-
tions,” says co-owner Sara Christy. “They
save almost half the cost of processing,
and it relieves our septic system.”

But all processors, knowing what grease
can do to a carding drum, reserve the right
to rescour. “We accept washed fleece if it

is absolutely lanolin-free,” Bob Salsbury
says. Otherwise, I call the customer and
make them wash it again, or charge them
and wash it myself.”

Do you want fibers
blended?

Most mills are happy to do this, and can
save you hours of work. But be sure you
know what you want, and let them know.
Many mills have large machinery that
does a very thorough job of blending, One
or two passes through the carder will
blend the variations of fibers and colors
within a single fleece. These mills can also
combine fibers such as wool and mohair, if
you ask.

What if you want some variation in the
final product—a rainbow batt, or varie-
gated sliver, or a two-color sliver? These
preparations may require special handling.
Be sure you know what you want, and de-
termine that the processor can make it, be-
fore it's too late.

Do you prefer roving
or a batt?

You also need to decide what kind of prepa-
ration you want. Some mills can only sup-
ply batts. Others give you a choice of batts
or roving. Be sure you're clear about what
they’ll be sending you.

The size and shape of spinning batts de-
pends on the amount of wool and the kind
of carder. Robert Donnelly of Taos Moun-
tain Woolworks uses a 60-inch wide carder
to produce four- to five-pound “freeform
batts.” Other suppliers make batts as
small as pillows or as large as quilts, Large
batts are either folded or rolled for ship-
ping. For spinning, just tear off smaller
chunks or strips.

One caution on ordering batts: make
sure you specify batts for spinning, not for
quilting. Quilt batts are a great use for
extra wool, but to make them hold their
shape, the wool is treated more harshly
than it would be for spinning batts.

Roving or sliver can be as thick as your
thumb or as thin as a pencil. These prepa-
rations are usually rolled into balls, or
they may simply be coiled or folded. Ask
processors what they supply. Offer to pay
for a sample and see if you like spinning it.
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Do you mind if the mill
uses 0il on your fleece?

Many mills spray the wool lightly with oil,
to cut down on static electricity and con-
trol the fibers. The sooner you spin oiled
wool after you get it back from the mill,

the pleasanter the spinning and nicer the re-
sults. Washing the yarn in hot water and de-
tergent removes the oil and leaves the wool
soft and clean. Unfortunately, oiled fiber
gets sticky or stiff over a period of time.
The longer you wait, the harder and less
fun it is to spin. Heating old fiber in the

sun or next to a radiator helps soften the

oil a little, and it still washes out after
you’ve spun the yarn. But it’s best to spin
oiled wool promptly. Not all mills use oil,
so be sure to ask, if you anticipate a delay
between processing and spinning.

How much time can you
allow for processing?

Time may be a factor if you're in a hurry

to start a particular project. Be sure to ask
about turnaround time, if it’s not stated in
the processor’s advertisements or bro-
chure, and don’t forget to add time for ship-
ping both ways.

Green Mountain has a turnaround time
of between six and eight weeks; Taos, only
two weeks (which Robert expects to re-
duce to one week). Walker Pond’s turn-
around varies considerably, because they
work in sequence, starting with white,
then doing light and dark natural-colored
wools, and finally dyed wools, before clean-
ing the carder and starting again with
white. :

How much will it cost?

Prices vary among processors and also de-
pend on what services you're asking for
and what quantities are involved. Gener-
ally, processing costs are figured on a per-
pound basis, but some mills weigh the
wool you send in and others weigh the fin-
ished batts or roving. Be sure to ask, and
compare prices accordingly.

If you have more wool than you need
(be honest, now), you might ask if the mill
will allow a trade. In other words, you
might let them keep some of your fleece
to help offset the bill for scouring and card-
ing the rest of it.

Is the wool really worth
carding?

Now that you know what you need and
want, consider what you're asking. Don't
set yourself up for disappointment by ask-
ing for the impossible. If you simply want
to get all the raw fleece out of the house,
and to get it back in carded form, send it
off. But will the results be worth spinning?
This is the question that many spinners re-
fuse to face. Remember the saying, “‘gar-
bage in, garbage out.” Don't expect a mill
a make a miraculous transformation of
poor fleece into beautiful roving.

Most mills rightfully reserve the right
to refuse fleece, although the major reason
for this is moths in the wool. Don't pass
on your problems! “We’ll make an attempt
with most anything else, but we always re-
turn wool with moths,”” says Bob Salsbury.
Walker Pond sends moth-infested wool
back, or throws it away, with your permis-
sion.

If you have a fleece that you really love,
but it’s full of chaff or mud, don’t give up
right away. A challenge may be just what a
larger mill wants. Washing is magic, and a
second pass through the carder may elimi-
nate a lot of chaff. If the fleece has good
strong fiber, ask around before you aban-
don it.

What if you have problems?

The most commonly cited problems with
processed wool are: (1) harsh treatment
that tore and broke the fibers, {2) incom-
plete carding that left lumps and snarls, (3)
trash and wool from a previous batch con-
taminated your wool, (4) the carding oil
stiffened because you let the wool sit
around too long before spinning it, and (5)
the wool got compressed and stale, be-
cause you mistreated it and/or let it sit
around too long.

If you did everything as you should (re-
member that torn fibers could result from
your supplying a weak or tender fleece),
you have every right to complain about
the first three problems, and you should.
Good business owners always want to
hear about complaints directly, and will
deal with them appropriately. Feedback,
both good and bad, is important for every-
one.

As for complaints 4 and 5, keep in mind
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that sending off your two tons of fleece is
not a cure-all. You still have to spin it up.
In general, the sooner you spin it, the bet-
ter. Freshly carded fleece is a joy to feel
and deal with, so dive in!

Deborah Pulliam, of Castine, Maine,

spent a chunk of time pulling the material
in this section together, in response to

reader requests for information about

commercial carding. Her own work and
thoughts have been presented in various
guises in recent issues of Spin-Off—from
letters to book reviews to feature articles.

Custom Wool Carders

When you’d rather be spinning than carding, read our “Spinner’s Guide to Processing Ser-
vices,” take the time to ask questions and send samples of your wool for evaluation, and
learn how to use the help custom processors offer. These custom wool-processors re-
sponded to a request for information on their services which was placed in the Fall 1991

issue of Spin-Off.

Arachne’s Obsession, 704 Radcliffe
Drive, Davis, California 95616. (916} 758-
4488. Contact: Katie Farmer.

Bartlettyarns, Inc., Box 36, Water
Street, Harmony, Maine 04942. (207) 683-
2251. Contact: Russell Pierce.

Beau Monde, Route 30, Box 687 (N. Ru-
pert), Pawlet, Vermont 05761. (802} 325-
3645.

Big Creek Farm, Route 5, Box 101-B,
Ellijay, Georgia 30540. (404) 635-2034.
Contact: Dell Brown.

Blackberry Ridge Woolen Mill, 3776
Forshaug Road, Mt. Horeb, Wisconsin
53572. (608) 437-3762. Contact: Anne
Bosch and Marc Robertson.

Carolina Homespun, PO Box 687, Pleas-
ant Garden, North Carolina 27313. (919}
674-1190. Contact: Merike Saarniit.

Cross Creek Valley Wool Mill, RD 2,
Avella, Pennsylvania 15312. (412) 587-
3222.

Deer Isle Wool Carding Company,
Reach Road, Deer Isle, Maine 04627. (207)
348-2283. Contact: Pauline Boyce.

Down Yonder Farm, 811 Lipscomb
Grove Church Road, Hillsborough, North
Carolina 27278. (919) 732-7254. Contact:
Peter Kramer and Susan Gladin.

The Ewe’s Cottage, PO Box 672, 484
Horsethief Road, Roundup, Montana
59072. (406) 323-1708. Contact: Adele
Dallard.

Fingerlakes Woolen Mill, 1193
Stewart’s Corners Road, Genoa, New York
13071. (315) 497-1542. Contact: Tim
Horchler.

Frankenmuth Woolen Mill, 570 South
Main Street, Frankenmuth, Michigan

48734. (517) 652-8121. Gary and Carol Mc-
Clellan.

Genesee Woolen Mill, S40 W28178
Hwy. 59, Waukesha, Wisconsin 53188.
{414)521-2121.

The Good Shepherd Woolworks, PO
Box 21, Carmen, Idaho 83462. (208] 756-
3881. Contact: Elizabeth Ellis.

Gravel Hill Farm, Route 1, Box 121A,
Kampsville, Illinois 62053. {618} 653-4309.
Contact: Alice Schumann.

Grav’s Beechmount Studio, RR #2, Ban-
croft, Ontario KOL 1CO0, Canada. (613} 332-
2329. Contact: Ingeborg and Fritz Grav.

Green Mountain Spinnery, Inc., Box 54,
Putney, Vermont 05346. (802) 387-4528.
Contact: David Ritchie.

Heart’s Ease Farm and Fibers, 3012 Sut-
ton Road, Lapeer, Michigan 48446. (313)
797-4155. Contact: Viki Clark.

Inda Farm Enterprises, 26336 Crow
Road, Eugene, Oregon 97402.. {503) 345-
9498. Contact: Jean Inda.

The Joyful Carding Company, HC80,
Box 703, Piedmont, South Dakota 57769.
(605) 787-5415.

La Terre Benie, RD 5 Weast Road, Sche-
nectady, New York 12306. (518) 864-5885.
Contact: Etienne Ableman.

Liberty Ridge Romneys, RD 1, Verona,
New York 13478. (315) 337-7217. Contact:
Sunny or Tom Bixby.

Loose Ends Fiberworks, 30781 Fox Hol-
low Road, Eugene, Oregon 97405. (503)
343-6596.

Mellow Acres, 7512 Lackey Road KPN,
Vaughn, Washington 98394. (206} 884-
9009. Contact: Becky and Joe Scellato.
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Milagro Wools/Taos Mountain
Woolworks, Box 327, Arroyo Hondo, New
Mexico 87513. {505} 776-2925. Contact:
Robert Donnelly.

Natural Fiber Producers (NFP), 1890 St.
George Road, Danville, California 94526.
(800) 875-WOOL. Contact: Bonnie Medina.

Ohio Valley Natural Fibers, 8541
Louderback Road, Sardinia, Ohio 45171-
9603. (513) 446-3045. Contact: Kent and
Ginny Ferguson.

Springwater Farm, Box 1122, 26040 S.
Warnock Road, Estacada, Oregon 97023.
{503) 630-3626. Contact: Tamarra Piccolo.

Sullivan’s Springwater Spinoffs, 26045
S. Warnock Road, Estacada, Oregon 97023.
(503) 630-4520. Contact: Kathleen Sulli-
van,
Susan’s Fiber Shop (formerly
McFarland’s Custom Carding), N250 Hwy.
A, Columbus, Wisconsin 53925. {414) 623-
4237.

Tally Ho Natural Coloured Wools, Raes
Junction, R.D. Dunedin 9021, Otago, New
Zealand. Contact: Don and Janet Peel.

Walker Pond Carding Mill, RR 1, Box
24, Brooksville, Maine 04617. {207) 326-

4649/4530. Contact: Sara Christy and
Gail Disney.

Warm and Wooly Natural Fibers, 3947
Norway Court, Pulaski, Wisconsin 54162.
(414) 822-8282. Contact: Elaine Mc-
Namara.

Wausau Woolen Company, 408 South
4th Street, Wausau, Wisconsin 54401.
(715) 848-9293. Contact: Dale Zietlow.

Wilde Yarns, PO Box 4662, 3737 Main
Street, Philadelphia, Pennsylvania 19127.
(215 482-8800.

Wildflower Exotic Fiber Processing,
6010 260th Street E., Graham, Washington
98338. (206) 847-0113. Contact: Rawna
Gillette.

Woodland Woolworks, 17340 NE Wood-
land Loop, Yamhill, Oregon 97148-8420.
(503) 662-3641. Contact: Charlie and
Melda Montgomery.

Wool Scouring Co-op/Yolo Wool Prod-
ucts, 9 East Main Street, Winters, Califor-
nia 95694. (916) 795-4229.

Zeilinger Wool Company, 1130 Weiss
Street, Frankenmuth, Michigan 48734.
(517) 652-2920. Contact Kathy and Gary
Zeilinger.

A Glossary ot Carding Terms

batt: Prepared wool which has been
carded and left in a large sheet, usually the
width of the carding cylinder.

breast works: The first set of three cylin-
ders in a large carder, which takes the wool
from an apron feed or table and breaks up
large clumps.

breaker: A full set of carding cylinders
(main, workers and strippers, fancy and
doffer). One carding train usually has two or
three breakers, with increasingly fine card-
ing cloth.

carbonizing: Heat and chemical process-
ing of fleece to remove burrs and vegetable
matter.

doffer: The final cylinder on a breaker,
which removes the carded fleece from the
main cylinder.

fancy: A cylinder covered with very long
carding teeth, which lifts the carded wool to
the surface of the main cylinder. The only
cylinder to actually make contact with the
main.

needle stick: A very fine comb, hand-
held, used to remove carded wool from early
cards.

ring doffer: The final cylinder, covered
with alternating strips of very narrow card-
ing cloth and blanks, which divides the
carded web into long, continuous slivers.

roving: Prepared wool which has been
carded, drawn, and drafted slightly, with a
slight twist.

sliver: Prepared wool which has been
carded and gathered into a loose, soft, un-
twisted strand, usually about the thickness
of a thumb.

strippers: Smaller cylinders which work
in pairs with workers, and which pull the
wool up from the main to the workers.

top: Prepared woal, specifically for wor-
sted spinning. All the short fibers [noils)
have been removed by combing rather than
carding.

workers: The cylinders which actually
card wool in combination with the main
cylinder.
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Moving from

Hand Cards

to

Industri

HILE THE INDUSTRIAL
world races nonstop toward
the twenty-first century, technology
changes almost daily. Although some say
it’s not an improvement, new ideas in com-
puters have changed the way almost every-
thing is done. But not wool carding.

In the late eighteenth century, two
brothers, John and Arthur Scholfield, sons
of an English clothier,! came to America
and, over the course of several years, revo-
lutionized wool carding—no minor feat in
a world which used thousands of yards of
woolen cloth every year.

What makes the Scholfields’ work so
amazing at the turn of the twenty-first cen-
tury is that the machines they designed
and created for wool carding have contin-
ued to do their work with few substantial
changes. Power for the equipment has
changed, of course, from water to steam
and electricity, and frames are now gener-
ally made of metal instead of wood. But
the basic principles perfected and dissem-
inated by the Scholfields are still in use.?

Wool fleece, washed and usually
picked, is brought up to the carder on an
apron feed (in the nineteenth century, this
was changed to a vertical feed that also par-

The person who finished wool cloth.

2Pive wooden-frame, 24-inch, single-cylinder
Scholfield carding machines are still known to
exist. Two {one batt mill and one sliver mill) are
in daily operation, and a third is in storage, at
Old Sturbridge Village in Massachusetts; an-
other is on display at Greenfield Village, Dear-
born, Michigan; and the last is in the Museum
of American History of the Smithsonian Institu-
tion, Washington, D.C., but no longer on dis-
play. All were probably built by Arthur in
Pittsfield, Massachusetts, except for the one at
Greenfield Village, which curators think was
built by John.

alization

tially picks the wool) which delivers the
fleece to the breast works, a small set of
carding cylinders. An angle stripper takes
the fleece from there to the main cylinder,
where it is carded back and forth from the
main cylinder to a series of workers,
which work in pairs with strippers. A
fancy, the only cylinder which actually
touches the main, has longer wire teeth on
a slightly larger cylinder than is used for
workers and strippers. These longer teeth
pull the fleece up from the main so the
doffer, another larger cylinder, can remove
it. A comb plate (which looks more like a
knife blade) moves rapidly up and down
against the doffer as it turns, removing the
carded wool completely.

The Scholfields’ machines produced
wool slivers by running the carded web
under a fluted wooden cylinder, which
rubbed the wool into individual pencil sli-
vers as long as the width of the carder, as

by Deborah Pulliam

C main cylinder
W workers

S strippers

F fancy

D doffer

R roller

This diagram is patterned after information found in Cyclopedia of Textile
Work, vol. 2, Woolen and Worsted Yarn Preparation (Chicago: American

Technical Society, 1914).

Fall 1992

SPIN-OFF 75



opposed to a continuous roving.?

But where did the Scholfields get their
ideas? They didn’t invent the carding ma-
chine, they simply made it widely avail-
able in New England.

Until the mid-eighteenth century, hand
cards were the only way to process fleece
for woolen spinning. These tools haven't
changed much since then, although early
cards were always flat, with the wires
placed in leather pads by hand.

In 1748, Lewis Paul patented two ma-
chines in England. The first amounted to
sixteen left-hand cards, long and narrow,
mounted on a board. The board was
moved horizontally by a treadle, and a
right-hand card was controlled by the oper-
ator. A hand-held needle stick, which re-
sembled a very fine comb with needle-like
teeth, was used to remove the fibers from
each of the sixteen cards. This was not a
great improvement over standard hand
cards, but the second machine Paul pat-
ented contained the seeds of the technol-
ogy we use today. :

For his second machine, Paul thought
to mount the sixteen cards not on a flat
board, but in parallel on a cylinder. A
frame under the cylinder, lined with sim-
ilar cards, worked against the primary cyl-
inder as it was turned by a windlass. A
lever lowered the frame so the carded wool
could be removed, again by a hand-held
needle stick. This was not terribly effi-
cient, but Lewis Paul had invented a me-
chanical carder.

Another patent, granted in 1748 to Dan-
iel Bourn, utilized four carding rollers, al-
though the carded wool still had to be fed
and removed by hand. It wasn’t until 1772
that John Lees of Manchester added the
apron feed.

In 1775 Richard Arkwright patented
both stripper rollers and a doffer comb, a
version of Paul’s needle stick, so fibers
could be removed mechanically.* (James
Hargreaves also claimed to have invented
the two improvements, but Arkwright
beat him to the patent.}

Together these two improvements
made the carder a truly practical inven-
tion. Arkwright also added a funnel and
two rollers after the doffer to produce a

continuous sliver of carded cotton, but it
wasn't until 1826 that John Goulding, an
American, perfected and patented a way of
doffing a continuous sliver of wool suit-
able for woolen spinning.

After arriving in Massachusetts, the
Scholfields set themselves up with a spin-
ning jenny and hand loom (of John’s con-
struction) in 1793 near Bunker Hill.
Through their landlord, Jedediah Morse,
they were introduced to a wealthy group
in Newburyport interested in setting up a
new mill.

In 1794, in a Newburyport stable, the
brothers built a 24-inch-wide carding ma-
chine with one cylinder. The group was
impressed and organized a company, with
Arthur as overseer of carding and John as
overseer of weaving and agent for buying
raw wool. The resulting company had
water-powered double carding machines,
spinning and fulling machines, and hand-
powered looms. The Newburyport Woolen
Manufactury was in full operation within
a year.

In 1799 the brothers found a valuable
waterpower site in Connecticut and set up
their own mill. Arthur finally married in
1801, sold his interest in the mill to John,
and moved to Pittsfield, Massachusetts,
where he built a carding machine and set
up a mill. John and his sons continued to
work at several sites in Connecticut.

Arthur’s work in Massachusetts was
popular. Mechanically carded wool was
easier to spin than hand-carded wool, and
it produced a lighter yarn. Soon Arthur
was manufacturing carding machines for
sale, in addition to carded wool. He first
advertised the machines for sale in Septem-
ber 1803.

By May of the following year he was ad-
vertising that he had machines for sale
“upon a new and improved plan,” and also
offered plans and instructions to those
who wanted to build their own equip-
ment. By 1806 production of machinery
was taking up his time, and he quit card-
ing. Soon his machines were in use all
over New England.

Once Arthur began marketing his ma-
chines they spread quickly. Despite the
considerable skill required to build them,

3Today’s table-top drum carders usually work on a simplified version of the system, including an
apron feed (in the form of a metal feed tray}, a main cylinder, and one worker cylinder. Instead of
having a fancy to lift the fibers off and a doffer to pull them away, the operator pulls the batt from

the drum by hand.

4Arkwright's doffer comb was a flat blade with a serrated edge, rather than needle teeth.
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they were in great demand. The 1810
United States census reports 1776 carding
mills in the country, with 413 in New
York state. By 1820 there were 1200 in
New York state alone. Between 1800 and
1830, about thirty shops were building
carding machinery.

Every town with a good water supply
had a carding mill, it seems. Usually the
mills ran on a barter system, with rates set
by the town, which also monitored ser-
vice. Farmers could bring in the annual
clip, have it carded, and take it home to
wives who would spin it for home use as
well as for a little extra cash.

Other improvements were made at the
beginning of the nineteenth century. The
set composed of the main cylinder, work-
ers and strippers, fancy, and doffer was
known as a breaker. A second, and later, a
third, breaker was added to improve the
finished product. Carding cloth on the ad-
ditional breakers was generally finer, to im-
prove the sliver.

In 1826 John Goulding combined three
inventions and patented the Goulding con-
denser. Cylinders covered with alternating
narrow strips of card clothing and blanks,
called ring doffers, divided the web from
the main cylinder into flat strips of sliver.
Each strip was drawn through a spinning
trumpet, which made it round and more
stable. The endless slivers were then
wound onto bobbins.

The endless slivers, as opposed to the

0

Carding mill interior, with
Scholfield carder. Old
Sturbridge Village photo
B23700 by Henry E. Peach;
used by permission.

i

r"

N
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24-inch ones, were essential to the devel-
oping woolen industry, since piecing the
smaller slivers was labor-intensive in a fac-
tory setting and slowed down the spinning
process.

In New England especially, textile pro-
duction moved into factories early in the
nineteenth century, and home production
slowed down or ceased as the century
wore on. One by one, the small carding op-
erations closed down as wool production
became more centralized in the large mill
cities.

Carding machinery got larger and heav-
ier, but the basic principles, so well prac-
ticed by the Scholfields and contemporar-
ies, never changed. <

Resources :

A Dictionary of Textile Terms. New York:
Dan River, 1980.

Gross, Laurence F. “Wool Carding: A
Study of Skills and Technology.”” Tech-
nology and Culture 28, no. 4: pages 804
827.

Homespun to Factory Made: Woolen Tex-
tiles in America, 1776-1876. North An-
dover, Massachusetts: Merrimack
Valley Textile Museum, 1977.

Macaulay, David. Mill. Boston: Houghton
Mifflin, 1983.

Rogers, Grace L. “The Scholfield Wool-
Carding Machines.” Contributions
from the Museum of History and Tech-
nology, Bulletin 218, Papers 1-11: pages
3-14.
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TIMBERTOPS SPINNING WHEELS

One of our

series of three
production
double-treadle
accelerating wheels,
) = with wide ratio

- © o | range and effortless

— treadling action.
The Beaver

Our wheels are made for and
can be adjusted to suit each individual customer.
“We look forward to meeting old friends & making new ones at
Soar '92 in Wyoming. See you there!”

Mirror image models can be supplied. The wheel sections are easily
removed for travel. A family heirloom, a TIMBERTOPS wheel is a
credit to our craftsmanship and your good taste.

Please send $2.00 cash for postage for our fully-illustrated color
brochure with details of all 12 models to:

TIMBERTOPS
Wheel Lodge, 159 Main Street,
Asfordby, Melton Mowbray, Leics. LE14 3TS, UK.
Tele. 0664-812320  (Please put full address)

maDDiDgS

P. O. Box 687
FEast Berlin, PA 17316

CARDING MACHINES: Clemes & Clemes, Fricke

WHEELS: Ashford, Haldane, Lendrum, Louet, Rick
Reeves, Schacht

FIBERS: Alpaca, Camel, Cotton, Flax, Mohair
Roving, Ramie, Silk, Wool, Wool Roving

DYESTUFFS: Alkanet Root, Annatto Seeds, Brazil-
wood, Cutch, Cochineal, Fustic, Henna,
Indigo, Logwood, Madder Root, Osage
Orange, Red Sandalwood.

ORDERS ONLY: 1-800-233-7166
ALL OTHERS: (717) 624-2223

Catalog - 1.00

SHEEP & GOAT COATS
100% Polypropylene, yet looks like canvas
Washable-Breathable-Fray Resistant-Durable
Last about 3 years, with care.

MADE IN THE U.S.A. * VISA & MasterCard accepted
Prevents Sun Bleaching-Tender Tips-Mud & Manure Stains
You CAN produce vegetation free quality fleeces!!!

Overall
Length Shoulder ~ Normal
Size Chest To Tail To Tail Girth Price Quantity Amount
Sm 30 26 28 $7.20
Med/Sm 34 30 34 7.75
Med 38 34 36 9.75
Med/Avg 40 36 38 10.95
Avg 42 38 40 12.00
AvglReg 44 40 44 13.20
Reg 48 42 46 13.50
“Reg/lg 50 44 48 14.05
Lg 52 46 50 15.00
. . . . SubTotal
11 sizes available. All sizes kept in stock. Wash. Residents
If we are out, delivery will be in 4-6 weeks. Sales Tax82% |
Minimum shipping $4.00 Shippingl
$41 to $99 add 10% shipping TOTAL
$100 and up add 8% shipping These make good inexpensive
show coats too!!l
Name
{please print)
Street Address Send to: Cascade CVM
Mailing Address 31439 W. Commercial
City P.O. Box 630
State Zip Carnation, WA 98014
Card # Exp. LINDA PFEIFFER
QVISA QO MasterCard (206) 333-4934
Phone

(please include area code)

Experience the Excitement of
Today’s Fine Arts and Crafis...

and Escape the Ordinary with
ArtToday

(1 $28.00 - two years

(1 $16.00 - one year
Name

Address
City/State Zip
Payment Enclosed O visal

Card # Exp.
Signature Required

MasterCard

ArtToday
P.0. Box 12830 - Dept. MS0692 « Wichita, KS 67277  (316) 946-0600
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n ancient Greece and Rome, the mak-

ing of cloth and textiles was consid-
ered one of the tasks a girl needed to learn
so that she could provide herself and her
family with clothing and other essential
items. Wool, linen, silk, and cotton were
all used; wool was probably the most com-
mon fiber because of its availability and
its ease of working.

The fleece was removed from the sheep
and then cleaned and dyed. The fibers
were combed with wool combs and spun
using a distaff and drop spindle. Then the
yarn was woven on an upright loom which
held the warp suspended from a crossbar
and held in place by weights. Archaeolo-
gists have learned that the Romans also
used a type of upright loom which
stretched the warp between upper and
lower crossbars.

Much of the work of determining how
all this was done occurs not through
archaeologists’ actual findings of old tools,
but in studying the processes of spinning

and weaving as depicted in ancient wall
murals and on vases and other items. Very
few textiles have lasted through the ages,
but some of the items used in spinning
and weaving have. One example is a Greek
“thigh protector,” or epinetron.

The wool was prepared by rolling the
strand on the thigh. Epinetrons saved the
skin and clothing from constant contact
with the rolling wool; their ends were
closed, to fit on the knee. These tools were
often decorated with scenes of women pre-
paring wool, and sometimes were deco-
rated or grooved in such a way as to allow
the hanging of the completed roves of
wool.

Working wool and other fibers is cer-
tainly much easier these days, but the an-
cients had a few ideas to systematize and
ease the process of making cloth!

Dr. Stephenie Slahor lives in Palm
Springs, California, and is “a regular at
the British Museum.”

An ancient
spinning tool:

the
epinetron

by Stephenie Slahor

An epinetron, or thigh protec-
tor, from the Townley Collec-
tion at The British Museum.
Each side has different figures
worked in black; the tool was
made in Athens about 500~
480 B.C.E. Photos courtesy of
The British Museum, London.
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The Good Shepherd
The Shepherd’s Rainbow

Specializing in hand-dyed,
carded batts of wool and
precious fiber blends.

Custom fiber preparation and
design, including dyeing and
blending, with strict attention to
detail. We guarantee the return
of your own fleece.

Send $5.00 for samples
and price list.
Send SASE for price list only.

See you at SOAR!!

RFD Box 192, Old Cheney Rd.
S. Windham, Vermont 05359
802-874-4182

<I-

GRADAM SAMSON
B Exquisite spinning fibers

to delight the senses

(]

Our rovings & batts of hand dyed
luxury fibers and fine wool are per-
Ject for bandspinning & felting.

Fiber samples, $5.00

(1

SHADOWS « natural alpaca &
dyed kid mohair in beautiful colors.
MIST" silk, kid mobasr &  fine wool
in our exclusive colors.

WOOLAN + our own prime angora
& fine wool in snowy white.
SILKY -« tussab silk & fine wool in a
smooth honey blonde.
SUPERWASH WOOL TOP « long,
fine staple in white & colors.

(J
Our colored &5 white batts for felters
are available in 3/4 &5 1 1/2 1b.
weights.
- Price & Product List, LSASE.

Sylvia Graham Leslie Samson
P. O. Box 654 R R #1, Brantford
East Broadway Ontario, Canada

Salem, NY 12865 N3T 5L4

eRBO

rd

OANGORA rancH?

10735 Mt. Victoria Road
Newburg, MD 20664
301-259-2210

Spinner Raised, Bunnies and Goats
Prime Angora: $3.75 0z-Greys
Rovings: 50% Mohair,

50% Corriedale
$9'/:1b
20% Angora, 40% Mohair,
40% Corriedale
$14'/:1b
Yarns: 30% Angora, 70% Merino
millspun, 2 ply,

488 yds. per 4 oz. skein
(grey, white, charcoal, rose, orchid)
$28 each

Please add $2.50 shipping
with each order.
Samples LSASE and $1/state interests

Also available:
Jensen Wheels Dover Books

EVERGREEN Created and Introduced the GIANT ANGORA

EVERGREEN ENTERPRISES INC.
267 Burt Street

CRECK WATLR
WOOL WORKS

MasterCard Taunton, MA 02780 Send $1.00 SALEﬁobggég;fgnos
& (508) 823-2377 for our ’92 (563) 585-3302
Visa (Specializing in Mail Order) Catalog S
accepted 24 hour shipping ASHEORD » GLIMAKRA
LOUET » SCHACHT
QUALITY-HANDCRAFTED HEIRLOOM
Angora CASCADE LOOMS UP TO 16 HARNESS
* Rabbits LS
* Supplies
» Wool
* Yarn
SPINNING WHEELS
SPINNING WHEELS _ _ ASHFORD * COUNTRY CRAFTSMAN
. . * Spinners T-Shirts HALDANE » LENDRUM + LOUET « REEVES
Discount Prices SCHACHT
S - Leiar & " HANDCRAFTED WHEELS by VAN EATON
shfor ouét « Country Craftsman DYES, MORDANTS, BOOKS
The Spinning Wheel Shop SPINNING & WEAVING SUPPLIES-
A Sle—— EXOTIC FIBERS, SILKS & MORE
48 PAGE CATALOG $3.00
MAIL ORDERS OUR SPECIALTY
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Toblock or nottoblock?
Thatis the question.

ANY YEARS AGO I started rais-
ing sheep. One thing led to an-
other and I started spinning. Then I joined
a spinning guild whose membership in-
cluded several well-known teachers of
spinning and weaving. I've subsequently
come to the conclusion that most spinners
are strongly opinionated, but in those
early years I was confused that various
instructors could differ so greatly in their
opinions and techniques. I settled on a
course of trying all the different sugges-
tions and deciding what worked best for
me in any given situation.

One subject that especially concerned
me was the best way to finish handspun
yarns for knitting and weaving. I can-
vassed my spinning friends, including
those instructors I knew, on their
approaches to blocking (which means wet-
ting or washing handspun yarn, then dry-
ing it under more or less tension). Some
were adamant about never blocking. One
stated that she “blocked the living day-
lights out of all her handspun yarns.” Yet
another said that she blocked yarns if she
had the time, but didn't if she was in a

hurry.

Finally I gained an opportunity to ad-
dress the question, “to block or not to
block,” thanks to a grant from the Port-
land Handweavers Guild. The goal of my
study was to determine the effects that
blocking handspun yarns under tension
had on finished products, both woven and
knitted. To do the study, I spun two skeins
each of 56 types of yarn, and wove or knit-
ted a total of 224 swatches. Making, mea-
suring, and comparing all those swatches
taught me that there’s no single answer.

Blocking affects different yarns in differ-
ent ways, and has different consequences
depending on your end product. You still
have to sample . . . there’s no way around
it. But making the swatches was a wonder-
ful learning experience, and it certainly
has helped me judge the suitability of a
given yarn for a particular project.

by Julie Owens

Exploring a variety of fibers

Although my first love is wool, I also
wanted to experiment with other possibili-
ties. I ended up spinning yarns from nine
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SPIN-OFF BACK ISSUES

U SUMMER 1992
Spinning Flax, Spinning for Andean Weaving

0 SPRING 1992
Techniques and Equipment from Eastern Europe

0 WINTER 1991
Using Lanaset Dyes on Fibers, Choosing the Right Wool

(J FALL 1991
Mittens, Mohair, Demonstrating, Dog Down

J SuMMER 1991
Mohair, Wool Combing and Drum Carders, Navajo Plying

(1 SprING 1991
Why Spin Fine?, How Much Yarn is Enough?

[J WINTER 1990

Blending Fibers with a Picker, Elastic Core Yarns, Tierra
Wools, Spinning with Silk Noil

L FALL 1990
Start to Finish: An Indigo Cape, No Time to Spin

U1 SUMMER 1990
Starting out with Angora, Handling Fiber Allergies

O WINTER 1989
Karakul, Shetland Knitting

U FALL 1989
Washing Fine Wool, Primitive Norwegian Sheep

0 SUMMER 1989
Corriedale, A Good Fleece, Picker Safety and Effectiveness

YES! send me the following Spin-Off back issues checked above at
$4.50 each, or send me five or more at $4 each plus shipping (see chart
below). All orders must be prepaid in U.S. funds.

Shipping & Handling; If your order TOTALS............. ADD

G HLVR LR T S———— $3.00
YA RUT 71 X1 | — $3.75
$20.01 to $40.00...... 34,50
$40.01 t0 $75.00 .cc0uumecccccermsssnsises $5.25
(0175 8:/:X1 1 JO—— $6.00

Enclosed is $ (check/money order). Credit card orders

call (303) 669-7672.

Your name

Address

City/State/Zip

Daytime phone

P.S. If you don’t want to tear this page from your magazine, send a photo-
copy, or let us know in writing which back issues you want.

=Bt INTERWEAVE PRESS

201 East Fourth Street, Dept. SBI
Loveland, Colorado 80537




different fibers.

Wool. Because of my preference, I
jumped into this portion of the study
eagerly. My sheep are mostly Romney and
Romney crosses, so I have the most experi-
ence with medium to coarse wool with lit-
tle crimp. To contrast with that, I included
Suffolk-type wool (medium fibers with
moderate crimp) and Merino wool (fine
fibers with lots of crimp). Before spinning,
I washed the wool and dyed some of it,
then hand-picked and teased it and fed it
through a drum carder.

Mohair. 1 used a kid mohair fleece,
which I washed twice in hot {140° F} water
and Wisk detergent, rinsed, dyed, then
washed and rinsed again. I added fabric
softener to the final rinse to control static
electricity as I teased and carded the silky
fine fibers.

Bombyx silk. 1 purchased bricks of
bombyx silk from several sources and was
amazed at the variation in quality. One
supplier explained that bricks come in dif-
ferent grades. Premium-quality bricks are
most consistent in fiber length, making it
easier to spin a smooth yarn. Bricks con-
taining chunks of shorter fibers are likely
to spin into slubby yarn.

Silk noil. Previously, I had spun silk
noil blended with wool, but never alone.
To prepare it for spinning, I knew the
drum carder was out . . . noil just sticks to
the feeder drum and doesn’t transfer to the
large drum. Instead, I just fluffed up a
clump of noil by hand and spun it from
the mass. It made pleasantly lumpy fine
yarns with lots of little dark flecks. »

Cotton. I never used to enjoy spinning
cotton, but felt it was necessary to include
it in this study. In the process, Ilearned a
great deal about cotton and about myself.
tried several different types of cotton and a
vatiety of spinning preparations, and set-
tled on using Acala cotton that I hand-
carded and made into slender, firm, rolags
(called punis) before spinning.

After spinning, the yarns were wound
on perforated PVC spools and boiled for
one hour to set the twist. Then I washed,
rinsed, and dried the cotton yarns the
same way [ did all the other yarns.

Ramie. I used ramie roving, spun it dry,
and set the twist by boiling, as I did the
cotton. This produced delightfully lus-
trous, bright white yarns.

Flax. I'd never spun flax before and was

surprised at how much I enjoyed it. I pur-
chased line flax in strick form, mounted it
on a distaff, and wet-spun it.

Spinning different types of yarn

I spun the fibers into yarns of different
weights, both as singles and two-ply yarns,
using less or more twist. I explored more
of these options with wool than with
other fibers. For example, I created twelve
very different yarns from one fleece by
spinning a soft-twist singles and a high-
twist singles; a soft-twist two-ply and a
high-twist two-ply; all in fine, medium, or
bulky weights. Where 1 felt the fiber was
totally unsuitable for a particular type of
yarn, I didn't spin that sample. For exam-
ple, I didn’t bother with a soft-twist fine
singles cotton yarn.

I made two skeins of each type of yarn,
washed them in 90° F water and Wisk
laundry detergent, and rinsed them in
water of the same temperature. I dried one
skein of each pair flat on a screen, and the
other under high tension on a yarn blocker.

Sampling withthe yams

I wove two plain-weave swatches from
each skein. I didn’t use any sizing on the
warps, because it would have masked the
behavior of the yarns. However, some of
these yarn types would benefit from
sizing—it would make them stronger and
easier to handle.

I knitted two swatches from each skein
that I judged to have potential for knitting
wearing apparel. I used a knitting machine
to ensure that tension and stitch size re-
mained the same from swatch to swatch.

I labelled all the swatches as I com-
pleted them. After they were all finished, I
lightly steamed (but didn’t press) them,
not touching the swatches with the iron
itself, just giving them several “shots” of
steam. Then I mounted half of the
swatches (one of each pair) in notebooks.

The other half of the swatches were sub-
jected to three washings and rinsings in
90° F water, again using Wisk laundry de-
tergent, then air dried. I lightly steamed
them, taking care to avoid distortion, and
mounted them in the notebooks next to
their unwashed companions.
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B In general, the knitted swatches
changed more with washing than the
woven swatches did. I attribute this to the
undulating and twisted path yarn takes in
knitted work, compared to the straight
grid of yarn paths in weaving. Also, several
of the knitted swatches grew wider and
shorter upon washing. Wool with definite
crimp is less prone to this type of distor-
tion than inelastic fibers, such as cotton.
Remember that different wools have more
or less crimp, and react accordingly.

B Of the twenty-two knitted compari-
sons, five samples from blocked yarn
shrank less, nine shrank more, and eight
shrank about the same amount as samples
from unblocked yarn. I attribute this to
the individual fibers in each yarn wanting
to go back to their original form—more or
less straight but relaxed. For example,
wool fibers blocked under tension have a
lot of the crimp stretched out. This
straightening is not permanent. When ex-
posed to steam or water, the fibers resume
their shorter, crimped, form.

B Of the thirty-four woven comparisons,
eleven samples from blocked yarn shrank

less, ten shrank more, and thirteen shrank
about the same amount as samples from
unblocked yarn. However, these results
are complicated by the fact that I used dif-
ferent tensions on different warps. For ex-
ample, the blocked singles were far
stronger than unblocked singles. I used
very low tension on the unblocked warps
to reduce breakage; even so, the unblocked
mohair singles tended to slide apart, and
the unblocked silk noil was so weak and
broke so often that I ended up with a very
small swatch.

B To predict what will happen with your
yarn, make sample swatches. For knitting,
I recommend working a five- or six-inch-
square swatch, washing and drying it two
or three times and measuring your pattern
gauge from the treated swatch. Weavers,
too, need to make generous-sized
swatches, and to full and finish them prior
to doing a project.

M Skeins of blocked yarns look more uni-
form and attractive than unblocked yarns,
so for sales, commissions, and gift yarns, I
suggest blocking. <

Julie Owens raises sheep, teaches spinning
and dyeing, and makes knitted and
woven goods for galleries and individuals.
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CUSTOM COLORS COTTONS
Multicolored or Undyed Cotton Blends for Spinners
Pearls—cotton and silk

Pima Pearls-a blend of Pima cotton and silk

Cultured Pearls-blends of cotton/ramie, cotton/linen, cotton/rayon
Cotton Roving » Silk Batts, multicolored “Easy to Spin” -

Schacht, Ashford, Roberta, Elec spinning equipment
Support spindles

[E] Samples $5 » Dealer Inquiries Invited
CUSTOM COLORS

4743 Balsam Street, Las Vegas, NV 89108
Information: {702) 645-4227 « Order Line: 1-800-347-4228
—_—

L 3
Moving?
Don't forget to pack your subscription to
SeiN-OFF! Send your old and new
addresses, along with the customer number
that appears on your mailing label, to
201 E. 4th St., Loveland, CO 80537,
or phone (303) 669-7672.

Please allow six weeks.

Sken WINDER
000

\H res. add 7.5% sales tax

- FHloor standing
“Rock Maple
-Ready 1o finish

Wholesale Inquiries Welcome

(206) 832-8320

\m

Cambrian Designs - P.0. Box 523-S - Eatonville, WA 98328

W\ COTTON - WOOL - SILK
“e T” Kiton Acid Dyes-Washfast Acid Dyes

E Sabreset Dyes for Siltk & Wool
«QN ES PROcion®
Y on® LIQUID H REACTIVE DYES

Woo‘ PROcion® Reactive Dyes Sabrecron F Reactive Dyes
for TEXTILE INKS & Pigments

MARBLING COLORS
ALL SUPPLIES
WORKSHOPS-TECHNICAL ASSISTANCE
We are the PROfessional source!

SPECIALISTS IN FABRIC COLORATION g Gw
(508) 676-3838 hcmlcal @D c

FAX (508) 676-3980 P.O BOX 14 ne.
ORDERS ONLY 1-800-2-BUY-DYE SOMERSET. MA 02726-0014
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“The Sheep Shed”
Wool Crafts « Sheep Gifts
Raw Fleece ¢ Spinning Supplies
Sheep Skin « Yarn - Wheels
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Bellairs Hillside Farms
8351 Big Lake Road, Clarkston, Michigan 48346

Registered Romneys « Colored Sheep
Lamb Box — Skirting Table
Hillsides “Wee Ones” (Miniatures)

Ao & 30

Ivory Alpaca & Bombyx Silk
Buff Alpaca & Tussah Silk
Chestnut Alpaca & Tussah Silk
Silver Alpaca & Bombyx Silk

Charcoal Alpaca & Bombyx Silk

A BN
Py

Luxurious combinations of two of nature’s
most exotic fibers
meticulously blended for your
handspinning pleasure

$4.75 0z. (includes shipping)

Springwater Farm
/\g /\Q Wool & Exotic Fiber
T Processing
26040 S. Warnock Rd. Estacada, OR. 97023

Spinning Wheels ® Drum Carders
Wool & Cotton Carders

Drop Spindles
Natural and Dyed Wool

FREE CATALOG
Wool Samples $2.00

Dealer Inquiries Welcomed

CLEMES & CLEMES, i~c.

650 San Pablo Avenue
Pinole, California 94564
(510) 724-2036

NOW BACK IN PRINT
(9th printing)
“Spinning and Weaving with Wool”
by Paula Simmons

The Unicorn, Books for Craftsmen, Inc.
1338 Ross
Petaluma, CA 94954
(800) 289-9276 + MC & VISA Welcome

Send $1.00 p/h for the complete
Unicorn Book Catalog
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Two
spinners

experiment

See related
article on page 91.

Kaye Collins learns about
cashmere at the source.
Photo by Lee Collins.

Playing with
CASHMERE

Kaye Collins

ARLY THIS YEAR, [ was asked to

spin some samples of commercially
prepared cashmere and share my com-
ments. I was delighted, because spinning
fine fibers—and especially sampling
them—is one of my favorite pastimes.

I first encountered commercially pro-
cessed cashmere a little over a year ago,
when I was in a group which toured a cash-
mere goat farm about an hour from my
home in Colorado. At the farm, I bought
fiber and couldn’t wait to get home to spin
it. I was grateful that the washing, dehair-
ing, and carding had already been done, so
I could get right to the fun part—the spin-
ning. So [ had a pleasant basis of compari-
son and a little experience with cashmere
when the new sample packet arrived.

It contained two types of commercially
prepared fiber: a creamy-gray batt and a
darker gray roving. I immediately began to
spin and sample.

Because of my previous experience, I
knew a fine yarn would be most appropri-

ate. Because the fibers were a mere one
inch long, I planned to use a great deal of
twist. So I set up the high-speed bobbin on
my Ashford double-drive wheel. The
resulting ratio was 21:1.

The creamy-gray batt. I separated two-
inch sheets from the loose batt and pre-
drafted them into thin rovings. The fibers
were not perfectly aligned—which actu-
ally made the spinning go more smoothly.
I made a two-ply fine yarn, a three-ply
sportweight yarn, and a three-ply fingering
weight yarn.

The softness was unbelievable. The
fiber was very light, and only slightly
fuzzy, unlike angora rabbit and dog down
(which are some of my favorite fibers). |
was especially impressed by the natural
sheen. Only a few guard hairs remained in
the fiber, and I could easily pick these out
of the spun yarn.

Later I learned that this fiber was in the
fineness range that allows it to be called
cashmere.

The darker gray roving. The roving was
quite dense, and I pulled the fibers apart
sideways, then tore off a small strip, and
pre-drafted the result. This fiber had less
crimp and the fibers slid past each other
very easily. Again, the staple length was
short—between 1 and 1% inches.

I kept the 21:1 ratio on my wheel and
used a controlled short draw. I spun from
the point of twist and did not finger-in the
twist, because I wanted my yarn to stay as
airy as possible. I envisioned a good knit-
ting yarn that would display the softness
and lightness of this exotic fiber. This yarn
was less elastic than the creamy-gray
yarns.

This fiber turned out to be technically
cashgora, being slightly coarser than the
cashmere.
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What about blends . . . ? I also experi-
mented with blending, and produced a
50/50 mix of cashmere and fine wool.
Using cotton carders, I combined the
fibers and formed a rolag, which I pre-
drafted. This was easiest to spin using a
longer draft; my yarn was not as shiny or
soft as the 100 percent cashmere yarn, but
was more elastic. This might be good for
ribbings and cuffs, where elasticity is
important.

Next I used the fine carders to blend
the cashgora with some chinchilla-colored
angora rabbit. The colors of the two fibers
matched. The angora was hand plucked,
with a 4-inch staple length. I pre-drafted a
" rolag, and was able to spin with a longer
draw and less twist, because of the added
staple length. This yarn was lighter and
fluffier than the pure cashgora; at the same
time, the color, sheen, and elasticity
remained about the same. The angora
added strength, and made the cashgora
easier to spin without compromising what
1 think is its dominant feature: softness.

Knitting. Both fibers required close
attention and high twist in the spinning,
but the luxurious yarns were worth the
effort. Only after sampling did it become
clear that I preferred the three-ply fine
yarns for knitting. I decided that a
medium-weight yarn would be heavy
enough to sag if made into a sweater or
vest, and also would be very—too?—warm.

The singles for the fine three-ply yarns
were spun Z at 14 twists per inch and mea-
sured 30 wraps per inch. They were plied
S, to balance. The finished yarn measured
about 125 yards per ounce, and in stocki-
nette stitch worked up at 6 stitches per
inch on size 3 (3.25 mm) needles.

Concentrating on the three-ply, finger-
ing weight yarn, I found a lacy pattern for
a'baby bonnet. The first bonnet I knitted
was not to gauge, and was not working
well. I found another pattern and began
again. The finished bonnet from this pat-
tern required less than 1 ounce of yarn,
but the lace pattern needed more attention
than I usually invest!

Learning more. In March, I attended a
workshop on cashmere held at another
cashmere farm—still in Colorado, but a lit-
tle farther afield. This extremely informa-
tive one-day event covered cashmere and
cashgora goats, and the cashmere industry.

It was wonderful seeing all the different

goats, and the young kids playing in the
crisp mountain air. We hand-combed
fibers directly from the animals, and I
spun samples. The cashmere we combed
was too full of debris to spin; I strongly
preferred working with commercially
processed fiber.

On the other hand, the cashgora had a
long staple—over 4 inches—and contained
few guard hairs. I was able to take out
most of the guard hairs by combing the
fiber on five-row wool combs. The remain-
ing hairs could be removed by hand,
although this is a lengthy process. The
fiber spun easily, although the guard hairs
compromised the character of the yarn.

My conclusions? Cashmere is a fascinat-
ing fiber, and commercially prepared cash-
mere and cashgora are superior spinning
materials. Their fineness and short staple
will encourage even a reluctant spinner to
make her finest yarn yet.

Kaye used a three-ply, finger-
ing weight yarn to knit this
cashmere baby bonnet.
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Magoie Putnam

HEN 1 WAS offered a chance to

work with some locally grown
cashmere, I jumped. What spinner could
pass up an opportunity like this? Cash-
mere is a wonderful fiber, but expensive
enough that I have only worked with it a
little.

When the fiber arrived, I compared it
with some cashmere I had bought years
ago. The old batt was soft—but full of dan-
der and guard hair. There were two types
of fiber in the new samples; both were
clean, and had only a few guard hairs.

Before I started to spin, I gave my
Schacht wheel a tune-up. I cleaned and
oiled it, and set it in single-drive mode so I
would have the lightest possible tension
acting on the short, delicate fibers. I also
installed a half-full bobbin, to avoid the
jerkiness that sometimes occurs when

spinning a fine yarn onto an empty bobbin.

The gray-beige combed preparation.
One sample had been combed. Ilearned
later that this was cashgora. The fibers
were about 2 inches long when held under
tension, were quite soft, and had a nice
sheen. However, the combed preparation
was very dense, and when I tried to pre-
draft the fibers I couldn’t make an even
roving. So I divided this sample into two
batches and experimented.

First, I peeled narrow strips off the top
and spun them with a supported long
draw. My yarn had about 12 twists per
inch, and measured about 40 wraps per
inch. After letting the yarn “rest” on the
bobbins overnight, I plied the singles,
washed the yarn, and let the skein dry
without blocking.

Next, I ran the same fiber through my
cotton carders, to see if I could loosen the
mass and get more air into my yarn. After
making rolags, I spun a yarn in the same
size as the previous experiment, so I could
compare them.

Both yarns are soft and lustrous, and
have little elasticity. Although the differ-
ence is slight, I prefer the carded yarn
because it is a little softer.

The creamy-gray carded preparation.
This was a lighter fiber, with fibers
slightly over an inch long—it turned out
to be cashmere. The fibers spun efficiently

from the carded mass, without further ma-
nipulation. They drew out nicely, and I
had only a few slubs caused by shorter
fibers.

I spun long draw, making a yarn with
the same amount of twist as the first
yarns. It measured about 42 wraps per
inch. I plied, washed, and dried the yarn in
the same way.

This yarn was soft and fuzzy, again
without much elasticity. I compared this
yarn to some commercial cashmere yarn:
mine was softer, fuzzier, and more
lustrous.

Weaving. A scarf seemed like an appro-
priate use for this yarn. I made two sam-
ples, looking for a nice, lightweight fabric.

For the first sample, I wrapped a ruler
with the pure cashmere yarn and esti-
mated a balanced sett at 10 ends per inch.
Because I wanted to try both plain weave
and twill, I decided to sett the actual warp
at 12 ends per inch. For variety, 1 added
three strands of the first cashgora yarn at
intervals. In the weft I used mostly the
cashmere yarn, with a little of the first
cashgora yarn as a border.

The yarn was slippery, and I had to take
care to keep a balanced beat. I wove for a
while in plain weave, then switched to a
2/2 twill. The fabric locked very loose, and
I was afraid that I had not sett the warp
closely enough. After washing the sample
and pressing it lightly, I decided the plain
weave section was boring and did not
show off the cashmere yarn. I preferred the
twill section, which emphasized the sheen
and softness.

For the second sample, I switched to a
Merino warp. I spun the Merino to the
same size as the cashmere, but after the
twist had been set it looked slightly thick-
er. I wrapped a ruler to estimate a balanced
sett, and again settled on 12 ends per inch
for a 2/2 twill. I threaded to a Dornik twill.

For weft this time I began with the cash-
mere, which seemed to be swallowed up
by the loft of the Merino. So I switched to
the second cashgora yarn. For this warp,
the cashgora was a more appropriate weft.
When I washed and pressed this sample,
the wool fulled substantially, making a
denser fabric than the first—and the
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sample was wonderfully soft.

A comparison of the two woven sam-
ples increased my appreciation for the
cashmere. A scarf woven like the first
sample would be sheer and almost lighter
than air—a truly elegant accessory. One
woven like the second sample would be
thicker, and would feel buttery and silky
at the same time—this would be the scarf
you would choose to stay cozy.

I really can’t decide which sample I like
the best, so I guess I'll have to get enough
cashmere to weave two scarves. <

Kaye Collins, of Fort Collins, Colorado,
got started spinning with the raising of a
Iamb which then provided her with a
fleece, and you can imagine the rest of the
story. Along came angora rabbits. A few
years later, she began to work with a lot
of dog down, particularly from Samoyeds.
In addition to running her in-home
business, Fiber to Fabric, Kaye teaches
spinning and weaving, writes, and does
custom spinning, specializing in one-of-a-
kind items made from her clients’
animals’ fiber.

Maggie Putnam, who completed Part I

of the Handweavers’ Guild of America’s
Certificate of Excellence in handspinning
last year, teaches spinning regularly in
Boulder, Colorado. She says she’s made
every mistake in the book at least three
times; that’s how she learns. And her pile
of started projects is much bigger than her
stack of finished projects, because “trying
things is so much fun!”

N WK R

Resources

Buttons and Bows. Brunswick volume
904. Pickens, South Carolina: Bruns-
wick Worsted Mills, 1990.

CASHCO Goats America, 1901 Arapahoe,
Longmont, Colorado 80501. Bronwyn
Schuetze and Jill Darrah.

Cashmere America, PO Box 1105, Castle
Rock, Colorado 80104. Terry Sim.

Dooling, Ann. “Cashmere comes to
Pioneer Mountain.” Spin-Off 14, no. 2
(Summer 1990): pages 26-27.

Feldman-Wood, Florence. “Cashmere
goats come to America.” Spin-Off 13,
no. 2 (Summer 1989): pages 65-66.
___.“Continuing adventures with cash-

mere and cashgora.” Spin-Off 13, no. 2

(Summer 1989}: pages 67-69.

. Cashgora

. Cashmere

. Cashmere two-ply

. Cashgora two-ply, from

fiber recarded on cotton
carders

5. Cashgora two-ply, from

strips pulled off top

. Plain weave sample,

predominantly cashmere

. Twill sample, Merino warp

with cashmere (light) and
cashgora (dark) weft
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Music Especially for Weavers and
Spinners on Tape and Compact Disk!

When we came across this collection of 30 traditional songs by Carla
Sciaky, a well-known performer both on her own and as a member of the
“Mother Folkers” (a group we go out of our way to hear), we couldn’t
resist. Carla weaves and spins, sings, and plays instruments ranging from
banjo to psaltery. She has collected songs from four continents and
presents them here in a pure form we need to share! Songs such as “The
Weaver is Handsome,” “Flax in Bloom,” and “Shearing the Sheep” will
become your favorites as well as ours. Spin the Weaver’s Song is
available on tape for $9.95 and on CD for
$14.95 from your weaving/spinning supply
source and from Interweave Press. Send for
it today!

YES! send me Spin the Weaver’s Song [ tape 1 CD. I've
enclosed my check/money order, along with $3.00 shipping,

for $ . Or charge 1 VISA L) MasterCard
Exp. date Daytime phone
Account number
Your signature
Ship to Address
City/State/Zip

Or, credit card orders phone (303) 669-7672.

INTERWEAVE PRESS, 201 E. 4th St., Dept. 815B, Loveland, Colorado 80537

_
FOX FIBRF’

FOXFIBRE® Naturally Coloured
Cotton can now be found in manufactured
linens and clothing.

Just as the ancient colours of these
cottons were saved by spinners and
weavers thousands of years ago, the
support of today's spinners and weavers
has helped us reach our dream.
FOXFIBRE, fibres grown from seeds
which already have their colour, has been
developed into the desired fibre quality
to meet the needs of modern spinning
technology.

We recognize your support over the
years and want to thank you. Look for
products today being made from
FOXFIBRE. Send any hang tag with the
FOXFIBRE logo and we will provide
$10.00 off your next sliver order.

(Offer expires September 30, 1992.)

Thanks for all your support!

FOR SAMPLES OF YARN, THREAD AND
SLIVER, SEND $3.00 TO
VRESEIS LTD. P.O. BOX 3892
SIMI VALLEY, CALIFORNIA 93093-3892

Located at beautiful
Penobscot Ranch in
Northern California, our
farm store caters to
the needs of spinners
and weavers.

We feature purebred
Jacob, Lincoln, Corriedale,
and Rambouillet fleeces.
We also offer Angora, Silk,
Mohair, Llama, Qiviug,
Cashmere, and Alpaca.

Sample Cards $5.00 ea.

SPINNER'S CORNER
3070 Penobscot Road
Cool, California 95614

(916) 888-7503

Robin Fouquette, Owner
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Update on
AmericanCashmere

by Bronwyn Schuetze and Terry Sim

Pure American cashmere is rare in the
textile world. The first Australian cash-
mere goats imported into the United
States arrived in Colorado in 1986. Al-
though there are now about three hun-
dred cashmere growers across the United
States, less than one percent of the total
world cashmere clip is produced on this
continent.

Cashmere in general is a warm, very
soft, and luxurious fiber. It has a fiber
diameter of between 14 and 20 microns.
Naturally occurring colors in pure cash-
mere include white, light gray, soft
brown, light brown, medium brown, and
dark brown. According to a major U.S.
cashmere processor, Forte Cashmere
Company, in Rhode Island, American
cashmere in particular has a unique han-
dle, with above-average length and a dis-
tinctive sheen.

Because the 1992 clip is expected to be
less than 500 pounds, the quantity avail-
able is limited.

America’s cashmere growers have
formed a national cooperative to explore
the potential of their fiber, and to market
it directly to handspinners, weavers, and
knitters. The long name for this group is
the American Cashmere Goat Marketing
Co-operative, and its business title is
Cashmere America. The cooperative’s
members are currently learning how best
to classify and process their fiber, and also
how to market it. They are concentrating
on dehaired cashmere and cashgora in
both roving and batt form, and are also
making a cashmere/wool top. As part of
the effort to refine its product, the coop-
erative has supplied several handspinners

with samples and asked for their opinions
of the fiber and its preparation.

In general, the carded batt appears to
be simplest to spin, although some spin-
ners may want to separate it into layers.
The roving (32 inch in diameter and
dense) drafts unevenly unless it is loos-
ened before spinning. One suggestion is
to divide the roving into foot-long sec-
tions and open it out lengthwise.

To prepare yarn for knitting, the fol-
lowing finishing process has been used
successfully. Soak the skeins in very
warm water with a little Ivory Liquid for
about twenty minutes. Then rinse the
yarn three times, using water of the same
temperature. Roll the skeins in a towel to
remove excess moisture and hang them

to dry. <

Bronwyn Schuetze is a co-owner of
CASHCO Goats America, which is
located on a ranch in Longmont, Colo-
rado. With encouragement from an
Australian friend who got the cashmere
business going in Australia, Bronwyn
imported the first goats into the United
States about seven years ago. This is her
fizst experience with livestock and with
fiber. She and CASHCOQ'’s other owner,
Jill Darrah, were responsible for over
1200 goats after this year’s kidding.

Terry Sim, from Victoria, Australia,
spent the last eight years grading and
marketing cashmere in Australia. He
met Bronwyn at an international semi-
nar on cashmere, and was recruited to
come to the United States to establish
the cooperative venture of Cashmere
America. His responsibilities include
grading and marketing the American
clip and educating growers.

Fall 1992

SPIN-OFF 91



When I am an old woman I shall wear purple

With a red hat which doesn’t go, and doesn’t suit me,

And I shall spend my pension on brandy and summer gloves
And satin sandals, and say we’ve no money for butter.

I shall sit down on the pavement when I'm tired

And gobble up samples in shops and press alarm bells

And run my stick along the public railings
And make up for the sobriety of my youth.

I shall go out in my slippers in the rain

And pick the flowers in other people’s gardens
And learn to spit.

You can wear terrible shirts and grow more fat

And eat three pounds of sausages at a go

Or only bread and a pickle for a week

And hoard pens and pencils and beermats and things in boxes.

But now we must have clothes that keep us dry
And pay our rent and not swear in the street

And set a good example for the children.

We will have friends to dinner and read the papers.

But maybe I ought to practise a little now?
So people who know me are not too shocked and surprised
When suddenly I am old and start to wear purple.

—Jenny Joseph




At SOAR 91, in Potosi, Missouri, a
theme developed. Jenny Joseph’s poem
came up at the beginning of the confer-
ence; this was the year of the purple
sweatshirts; and the final gathering ended
with the distribution of packets of hand-
dyed fiber (the coloring of which reflected,
in part, the staff’s familiarity with this par-
ticular poem), containing the challenge
outlined on the opposite page.

What did we get back?

A celebration of the diversity of spin-
ners which exceeded our wildest imagin-
ings: in skill levels, in form, in creative
use of the fibers. In turn, the Interweave
staff was challenged to find a way to pre-
sent the wonders that arrived in brown
wrappers in our mailbag. Here they are, for
your enjoyment and inspiration.

We also received comments on the spin-
ning process, from the farthest reaches of
our community. We've included some of
the spinners’ words, in part for our usual
purpose of getting at how (and why) the
things we do get done. But in putting these
words together it becomes clear that spin-
ners (and all creative people}—no matter
how experienced—face the same questions
and uncertainties each time they embark
on a new project. Those new to a craft
often think that at some magic point deci-
sions become obvious and nothing goes
wrong.

As long as the work is breaking new
ground—in skill requirements, vision,
materials—the questions and the processes

for resolving them remain
the same. Yes, the
fingers become
more adept,

Iris Thomason

the eyes and sense of touch can more readily
evaluate the fiber, the bank of past
information is richer. Mostly, how-
ever, experience brings less resis-
tance to the taking of risks:

for example, when Sammy Eber
dunked an entire, almost fin-
ished, vest project in a dye-
bath, or when Lorie Cobb de-
cided to make a playful
experiment with handspun
mop yarn.

So here’s a bunch of us, with
projects to share, from all walks of
the spinner’s life. In case you want to
join the fun, see page 111 for next year’s
adventure. A * by an entry means proj-
ect instructions are included.

Iris Thomason

SHOWN ON THIS PAGE
AND OPPOSITE

Pansy napkin ring and orchid brooch
by Iris Thomason
Cheshire, UK.

Dark and light shades were spun sepa-
rately, then two-plied. The crocheted flow-
ers were taught to sit up correctly by fab-
ric stiffener bought in Saint Louis.

% Shimmering scarf
by Pat Wagner Thompson
Houston, Texas

I had a lot of fun with the SOAR chal-
lenge, and I learned a lot!

Yarns: Challenge silk and Merino,
blended ¥ to % and spun (two-ply), at
3350 yards per pound—129 yards for warp
(43 ends) and 75 yards for weft, a total of
204 yards; challenge Merino at 100% (two-
ply), at 3350 yards per pound—33 yards for
warp (11 ends); Treetops Colour Harmo-
nies in silk, “English Country Gardens”
(two-ply}—132 yards for warp (44 ends)
and 105 yards for weft, a total of 237 yards.

Warp: 95 ends, including floating sel-
vedges, 3 yards long.

Sett: 16 ends per inch in a number 8
reed, sleyed 2 per dent.

Draft: Eight-shaft straight draw, trea-
dled as a broken twill. The draft is shown
on the next page.

Finishing: Hand washed in Orvus paste.

Opposite: Pat Wagner
Thompson’s scarf is shown,
along with the original con-
tents of a challenge pack
(upper left)—as well as sam-
ples of the silk Pat added.

This poem opposite copyright © Jenny Joseph, from Selected Poems, Bloodaxe Books, 1992. Thanks
to Elizabeth Lucas for helping us locate the source, and to Elizabeth Fairbairn, of John Johnson,

Limited, for granting kind permission.
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Pat Wagner Thompson’s scarf

(pages 92-93), weaving draft
and color sequence.

Shrinkage was 26% in width, 8% in
length. The fringe was twisted with 4 ends
per group, twisted together in two groups
of 2, then overhand knotted at the ends
and trimmed.

Resource

Alderman, Sharon. “A Matter of Twill.”
HANDWOVEN 3, no. 1 (January/February
1992}: pages 36-39.

SHOWN ON PAGE 95

% Soft woven wool scarf, with warp stripes
by Cynthia Williams
Houston, Texas

SOAR is a wonderful experience: new
friends, great teachers, inspiration, encour-
agement, support . .. HOMEWORK?!? On
the last day in Potosi, we were all given
baggies of fiber and told to make some-
thing. With some 150 or so spinners, Deb
and Dale wanted to see 150 different an-
swers to the challenge by March 1.

Now I ask you, red and lavender? Obvi-
ously, something had to be added. And I
had some lovely white Targhee. . . .

If you're like me, you procrastinate. I
walked past that baggie of fiber every day.
Finally, I told myself to spin the fiber and
see what the yarn said to me. Both wool
and silk spun comfortably at a fairly fine
grist. I wound up with two-ply yarns that
measured about 24 wraps per inch.

I decided to make a woven scarf, either
striped or plaid, with white as the back-
ground color . . . but the loom I wanted
was at the Houston Livestock Show and
Rodeo. In time, I had red and lavender
yarn, an empty loom, and no white yarn
spun.

Fortunately, the deadline was extended
by a few weeks. I knew I could not get
enough white yarn spun in time, but I had

been spinning some black New Zealand
Corriedale. As luck would have it {or be-
cause I was spinning from habit), its grist
was comparable to that of the challenge
yarns. I also liked the way the colors inten-
sified on the dark background. I planned a
black and lavender scarf, with fine red
lines in the black areas.

But I can’t leave anything simple. I
wanted to use a twill, but also wanted a re-
versing warp- and weft-faced effect. Unfor-
tunately, my loom is four shafts and direct
tie-up. Because I didn’t have time for pick-
up, I needed a loom-controlled weave.

Marguerite Porter Davison’s A Hand-
weaver’s Pattern Book contains an idea
based on jeans twill—2/1 and 1/2—which I
had been wanting to try (Swarthmore,
Pennsylvania: Marguerite P. Davison,
1975; page 31, a variation of “Twill Blocks
#2”). 1 designed the fabric so that the face
of the twill and its direction change with
the color. The black and red are weft-faced
when the lavender is warp-faced, and vice
versa. The resulting effect is not as strong
as I wanted it to be, but the subtle shadow-
ing effect where the twill changes is quite
pleasing.

Finished size: 1114” by 74” {29 x 188
cm), plus 5” {12.5 cm) fringe at each end.

Yarns: Challenge silk, about 5 ounce,
spun into a two-ply yarn at about 2700
yards per pound—57 yards; challenge
Merino, about 15 ounces, spun into a two-
ply yarn at about 3000 yards per pound—
250 yards; black Corriedale, spun to about
2700 yards per pound—500 yards.

Warp: 152 ends, including floating
selvedges, 3 yards long.

Sett: 12 ends per inch; 1214” (32 cm)
wide in reed.

Draft: On opposite page.

Weaving: The main body of the scarf is
the A treadling, with stripes of the B trea-

COLOR SEQUENCE
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dling. I used 10” (25 cm) of the A treadling,
16 shots of B, 12 shots of A, 16 shots of B,
then 10” (25 cm) or so of A for about half
the scarf. For the second half of the scarf, I
treadled mostly A, adding a double stripe
of B about 10” (25 cm) from the end.
Finishing: Machine-fulled, using Orvus
paste, and hung to dry. The fringe was
twisted with 8 ends per group, and
trimmed to about 5” (12.5 cm) long.

Alpaca-blend mittens
by Carol Rhoades and
Donna Coates Rogers
Austin, Texas

We went to SOAR 91 together and so
thought it was appropriate to pool our re-
sources and talents for the challenge. We
wanted to use all three fiber samples, and
to make something useful and patterned.

Donna, who has the color expertise, pro-
posed that we make a clearer difference be-
tween the two purples in our packets by
lightening one and darkening the other.
We dyed white alpaca with Gaywool
Hibiscus,” and blended it 50/50 with the
lighter purple, using a drum carder. We
blended the darker purple with black
alpaca and a white alpaca, dyed with
Gaywool “Violet,” in proportions of
50/25/25. These we turned into two-ply
yarns.

We hand carded the silk, using cotton
cards, and made a three-ply yarn. We
ended up with the following amounts of
yarn: light purple, 134 ounces or 164 yards;
dark purple, 114 ounces or 122 yards; rose
silk, 15 ounce or 100 yards.

We chose the pattern called “little
slants and pegs,” from Foroysk
Bindingarmynstur (Faroese knitting pat-
terns), by Hans M. Debes (Torshavn:
Foroyskt Heimavirki, 1969; page 43). Carol
knitted the mittens on double-pointed

COLOR SEQUENCE

Ioa S8R 2 .
- -

needles in sizes 1 (2.5 mm) and 3 {3.25
mm).

We didn’t have time to think of another
project for the leftover yarns—8 yards of
light purple, 90 yards of dark purple, and
70 yards of rose silk—but we should be
able to make another wearable!

16

black 12 4 4 4

Cynthia Williams’ scarf (pages 94-95),
weaving draft and color sequence.

[ 5X r10X 7 - 58X 7

1. Cynthia Williams, scarf

2. Carol Rhoades and Donna
Rogers, mittens

3. Joan Marsland, beaded hat

4. Lucy Dietrich, tam

5. Nory Young, necklace

6. Susan Conover and Shirley
Conover, scarf

7. Kathryn Ross Chastant,
headband

8. Carole Adams, child’s hat

Fax ] rsx] 88X~
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+* = floating selvedge
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1. Gisela Evitt, afghan

2. Susan Bloom, purple
woman doll

3. Anne Campbell,

- neckwarmer

4. Anne Brooks, coiled basket

5. Eira Hughes, tam

6. Mary-Stuart Reichard,
glasses case

7+Verna V. Friedrichsen,
glasses case on a string

8. Ellen Minard, miniature
sweater, hat, and scarf

Small beaded hat
by Joan Marsland
Middlewich, Cheshire, UK.

Here is the challenge fiber duly made
up. I used all the pink silk for the little hat
and had just 8 inches left. (Editor’s note:
See also Joan’s sachet, page 103.)

Tam with pom-pom
by Lucy Dietrich
Cedar Rapids, lowa

The shape of this tam came from Knit-
ted Tams, by Mary Rowe (Loveland, Colo-
rado: Interweave, 1989). All the yarns were
two-ply, with each fiber spun separately
and plied on itself. Three colors were
acquired by separating the Merino into its
lavender and “navy’’ components and
working with these in distinct batches.
There were 64 yards of the silk yarn, 86
yards of the navy, and 92 yards of the
lavender.

Necklace
by Nory Young
Leesburg, Florida

This is a neatly bound bundle of two-
ply yarns—some all wool, some wool/silk,
some with a fine, iridescent, magenta
strand added. The necklace is secured by a
barrel clasp.

Wool scarf with silk trim
by Shirley Conover and Susan Conover
Aurora, Ohio

Susan Conover and I each spun our
yarn, and I knitted the scarf. The stitch
pattern for the body came from Treasury
of Knitting Patterns by Barbara Walker
(New York: Charles Scribner’s Sons, 1970;
page 185). It is a half herringbone faggot or
faggoting rib stitch, worked on a multiple
of three stitches. Each row is the same,
and is a repeat of the following sequence:
k1, yarn over, k2tog. The edges are
crocheted.

Ear warmer with knitted loops
by Kathryn Ross Chastant
River Ridge, Louisiana
The base yarn is a two-ply made from
the purple Merino. The accent yarn is a
two-ply, made from one ply each of the
Merino and the rose silk. The band is a k2,
p2 rib. Cast-on was done with the
wool/silk, and then came a half-inch of
solid purple. Three “stripes” of silk/wool
were added at half-inch intervals, incorpo-
rating knitted loops about an inch long.
The final silk/wool stripe is just that—it
doesn’t have the loops. After a final half
inch of purple, the band was bound off.
Editor’s note: This looks great on! And
it’s very stretchy and soft.

Child’s cap with ear flaps
by Carole Adams
Belchertown, Massachusetts

The Merino and silk were spun two-ply
and used to make the heart pattern, bord-
ers, and crown design of the cap.Tused a
white Romney for the background color.

SHOWN ON PAGE 96

Soft afghan
by Gisela Evitt
Stanford, California
I'm sure you were not aware of how
BIG the challenge was for me—to have
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one of my most-favorite people handing
out my least-favorite colors! So step one
was to disguise the purple (but it was won-
derful to spin!). I spun the roving side-by-
side with locks of kid mohair, dyed in a
range from pale pink through rose, laven-
der, and deep violet. I plied the resulting
singles with itself—Bill, my husband, gave
me most of his bagfull, too. Now T had 318
yards, still very purple but improving,

Next, I spun more of the dyed kid mo-
hair side-by-side with black Cormo—this
was fun, because each length was differ-
ent. I enjoyed the spinning so much that I
ended up with enough yarn to make the

warp for an afghan. The weft is handspun
singles from a very dark sheep.

I scattered the challenge purple in twill
bands, mixed with the Cormo/kid mohair
yarn, alternating these with tabby bands
composed entirely of the dark Cormo/kid
mohair.

The silk I spun and plied with itself,
and it awaits another project. Thanks for
the fun!

Purple woman doll
by Susan Bloom
South Lyon, Michigan

As Ilooked around at the purple SOAR
sweatshirts in the last gathering, I was re-
minded of one of my favorite poems—and
when Ireceived the challenge yarn, I knew
immediately that it wanted to be a “purple
woman.”

I carded all the fibers together and used
them for the skirt of a doubleweave doll
{look, ma, no seams!). The rest of the doll
is commercial and handspun oddments,
stuffed with black wool.

Neckwarmer with silk tassel fringe
by Anne Campbell
North Wales, UK.

This is worked in a Shetland lace pat-
tern called “New Shale,” from Sarah Don’s
The Art of Shetland Lace (London: Mills
and Boon, 1980), pages 110-11. The light-
est purple is incorporated as a subtle stripe
at one end.

Coiled basket
by Anne Brooks
Castleton,Vermont
This is a coiled basket, made with hand-
spun wrapped around a linen core. Thanks

for the fun!

Tam
by Eira Hughes
Merseyside, U.K.

I spun some of the silk with lots of
twist, and made the Dorset-button ear-
rings (shown on page 104). Then I carded
the two fibers together and tried to spin
the result finely, remembering Jane
Fournier’s class. I knitted the tam and
made another pair of earrings to match.

Needlepoint glasses case
by Mary-Stuart Reichard
Louisville, Kentucky

Worked on 10/inch canvas, with a
diamond-and-square pattern, folded. Lined
with delicately patterned pink cotton to
match the dyed silk.

Doubleknit glasses case on a string
by Verna V. Friedrichsen
Wilton, Connecticut

Here is my answer to your challenge—
have you figured out that it’s a spectacle
pocket? Since joining the reading-glasses
club, I've used such a holder for my
glasses, and they are always near my eyes
while being protected from scratches.

1 spun the fibers finely, and tried to
keep the two sets of yarn at similar diam-
eters. I ended up with about one-third as
much silk as wool, so the inner layer of
the case and the background of the outer
layer are wool, patterned on the outside
with the silk.

For the cord, I round-braided four
strands of the yarns together, then took
each braid as a strand to make a twisted
rope. I sewed this to the outside edges of
the case and tied the result in an overhand
knot at the bottom edge.

Miniature sweater, hat, and scarf
by Ellen Minard
Norwich,Vermont

I needed a lot of thought to decide what
to do with the small amount of fiber. Then
one of the newsletters from the New
Hampshire spinning guild contained a pat-
tern for a miniature sweater, and the con-
nection hit. I knew I would need a fairly
fine yarn, but I wanted to use both fibers
in the sweater, so I planned a three-ply
yarn containing two plies of wool and one
of silk. The finished yarn has a 30° angle of
twist and 4 twists per inch; it measures 15
wraps per inch, and 800 yards per pound.
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1 set the twist in warm water and hung
the skein to dry. The sweater was knitted
on size 1 needles (2.5 mm). When the
sweater was finished, I had enough yarn
left to make the hat and scarf, although I
used a two-ply all-wool yarn for these.

Transparency with SOAR logo
by Brenda Ewell
Wembley Downs, Western Australia

The leaves are falling, not completely
fallen as in the official format for the
SOAR logo—and the logo has been re-
versed. Remember that I view things the
opposite way around from the other side of
the world!

The warp is a combination of 16/2 and
16/1 linen from Blomquist of Sweden in
white and taupe. The weft is 16/1 linen in
white. The leaves were inlaid with the
SOAR fibers.

“Mirror, mirror, on the wall,
Hang me up so | won’t fall.”
by Lorie Cobb

Aurora, Oregon 3

Cotton base: Navajo three-ply from
hand-carded ginned cotton.

Silk and wool blend: For the knitted
lace “dress,” hat, and ribbon, three-ply
yarn made using a plying template and
worked on size 1 (2.5 mm) needles.

Wool: Two-ply yarn knitted on size 00
needles (2 mm) for the flowers and ribbon,
and crocheted into a chain for the braid of
the sleeves.

Linen: For knitted lace nosegay, two-ply
bleached flax worked on size 00 {2 mm)
needles.

Ramie: This is the hand-dyed

green, woven on wire to make the
leaves.

Lorie Cobb
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Brenda Ewell

Flower transparency
by Vicki Rigel
Plympton, Massachusetts

The warp is linen, and the weftis a
combination of linen (for ground weft and
leaves) and the SOAR fibers.

Bobbin lace bookmark
by Jeannine Glaves
Tulsa, Oklahoma

I made this bobbin lace bookmark from
the silk in the SOAR challenge pack.
Thanks. . ..

SHOWN ON PAGE 101

Baby mittens
by Toni Trudell
Hingham, Massachusetts

I intended to felt these little mittens,
but they would not felt. The soft Merino
makes the body of each mitten, and the
silk became a braided string and the flower
embroidery.

Baby sweater
by Mary Lou Holmes
Jenkins, Missouri
I received my fibers late, and the
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question of what to do with them was al-
ready urgent. But news of a new grandbaby
on the way inspired me. I slightly blended
the gorgeous silk with the equally beauti-
ful Merino and began to spin. The silk
shone through the Merino, just the way I
wanted it to.

Ultrasound showed that the baby
would be a boy, and even in this liberated
day, lavender and pink didn’t seem appro-
priate. But I had received some navy
alpaca as a door prize at SOAR, and T had a
bit of wonderful Corriedale roving I was
saving for a special project.

The baby was born in April, so I made
the sweater to fit him next winter—in
navy blue and white, with a little luxuri-
ous lavender spiced with hot pink!

Silky bear with sweater, mittens,
scarf, and hat
by Barb Getty
Medina, Ohio

Hi, my name is Bear, and I have met
the challenge—a few days late, but better
late than never. The original spinning was
intended for a woven scarf, but after much
procrastination it was decided that Bear
would be dressed. Not being a knitter, this
was a fun project.

Vicki Rigel

Little girl’s smock-vest
by Jan and Trudy van Stralen
Prescott, Ontario

SOAR ’91 was special to us because Jan,
after all these years of being exposed to
spinners and weavers, took to spinning
with gusto. At the Saturday spin-in, Jan
Louét showed him what was involved, and
the rest is history.

When the SOAR challenge was given to
us all, we decided to pool our resources.
We spun the challenge fiber on our Louét
$-90 wheels, and then Trudy crocheted a

little vest for darling Kim, who is an impor-

tant member of the family. We find that
our garment is a good example of the
values SOAR has stood for over the years:
sharing, learning, resourcefulness, and
imagination.

Baby booties
by Lila Gehner
Hiinois City, linois

These are knitted with a two-ply that
combines the wool and silk in the foot
arca, and a two-ply of just the wool in the
cuffs. The gathering strings at the ankles
include a strand of each yarn, twisted
together.

Mini-tam
by Chris Hunsburger
Independence, Missouri
I love to spin and am a beginning knit-
ter (as you can see from my tam!). Thanks.

SHOWN ON NEXT PAGE

Striped tam
by Jodie Aves
Albuquerque, New Mexico

Last October as we sat visiting after
SOAR, I thought of a purple hat with a
pink silk, eight-ply, cabled yarn band, and
beads dangling on the fringe of the band. I
imagined myself as the woman growing
old, wearing a purple hat (rather than a red
one}, doing outrageous things.

Part of the challenge has been getting
my brain and tools together to make the
hat, in the midst of unpacked boxes and
plaster dust. I spun some logwood-dyed
fleece, hoping it would be enough, when
plied with the purple, to make a hat.
When the time came to knit, I could only
find double-pointed needles in various

Jeannine Glaves

(shown at
actual size)
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sizes, and the notebook with the hat pat-
tern was in a box 300 miles away.

Scratch plan A. Rip out and start over.
PlanB...RIP.

February arrived, and I had promised to
keep company with a 24-year-old for a
week. Still, I wanted to meet the chal-
lenge. So I gathered the balls of yarn that
had appeared as the boxes were unpacked.
The concept of spin-for-the-project no
longer applied. I chose colors and wrapped
them around a ruler to gauge their size. I
crocheted some of the pink to make it
heavier, so it would match the other yarn.
I doubled the dark brown.

Then I stuck the yarns and unmatched
needles in a tote and flew off. People on
the plane asked lots of questions, and were
intrigued by my explanation of the chal-
lenge. My work looked strange by the time
it grew to seven needles’ worth of stitches.

However, because both the child and
continuing pain in my hands limited the
time I could knit, the tam was not finished
in time for the deadline. So I have done an
outrageous thing and sent it unfinished.
This was a great idea. What will you do to
top it?

Jodie Aves

SHOWN ON PAGE 102

* Diagonal top
by Nancy Young
Goshen, Massachusetts

I studied the challenge fibers from time
to time, but couldn’t decide what to do
with them. Then a friend made some color
suggestions, which were the only push I
needed. I still wasn’t sure what I would
make, but I spun up all the package fibers
and started on some others. I overdyed
spun yarns, dyed and spun Merino, and
spun batts made in Deb Menz’s workshop.
Each new skein suggested another. Instead
of an inset in a top, I would make a bodice
... no, a whole top. (At this point, I de-
cided to dye a soft mill end I had on hand
to use as the warp.)

I have always loved stripes, and a pic-
ture of a top with diagonal lace stripes
stuck in my mind. I went looking for it,
and found it was a Virginia West design for
making a top with a minimum of cutting
(HANDWOVEN, May/June 1991, page 90). 1
made it in muslin first, then warped my
new (used) loom and started to weave,
changing colors at random. I had so much
fun watching the fabric grow that I wove
the warp off in a couple of sittings.

Then I fulled the fabric lightly, put sev-
eral rows of tiny machine stitches where
cuts would be made, took a deep breath,
and cut a hole for the neck. What a relief
when I pulled it over my head and could
see that it was going to be lovely!

After more stay-stitching, I made the
rest of the cuts, turning edges back and
stitching them down. Then, influenced by
Anita Mayer, I stitched the fabric together
by hand and covered the lines of machine
stitching with leftover silk. I added a waist-
band to the original design, and changed
the collar. When it was done, I could
hardly stop looking at it and touching it!

Before starting this project, follow the
diagrams on page 102 to make a muslin
sample to be sure the finished top will fit
you. The directions here make a small
size, using a 30” x 50”7 (76 x 127 cm) rectan-
gle, plus 8%” (21.5 ecm) for a collar and
waistband. To make the body and sleeves
longer as well as fuller, increase both sides
of the rectangle evenly—say, to 35” x 55”
{89'x 140 cm). You can experiment with
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pieces of paper first—say, 3 X 5, 3.5 X 5.5,
or whatever. Just keep your loom width in
mind.

Warp: The total length of warp required
is 903 yards. I used three strands held as
one, consuming 2709 yards of 16/2
worsted wool at about 4200 yards per
pound. Each strand was dyed a separate
shade of purple/magenta.

Weft: 673 yards of assorted two-ply
yarns at about 15 wraps per inch. I mixed
silk, silk/Merino, Merino/angora, and pure
Merino, in shades of red, magenta, and
purple . . . with one skein of variegated
turquoise/yellow/green. Some yarns were
single-color and others were blended or
variegated.

Draft: Four-shaft straight draw, treadled
throughout for a 2/2 straight twill, with
random weft stripes.

Sett: 10 ends per inch.

Width in reed: 341" (87.5 cm), allowing
for 15 percent shrinkage and pull-in.

Warp: 345 ends, including floating sel-
vedges, 3 yards long (which includes 28”
loom waste and 20 percent for shrinkage
and take-up).

Weaving: Start new stripes and work
the ends back in on alternating sides, so
the weft does not build up unevenly. Make
sure the selvedges are neat, because they
will show.

Finishing: Machine stay-stitch both
ends of the fabric and then lightly full by
hand in warm, sudsy water. Roll the cloth
in a towel, squeeze out the excess water,
and dry flat. I fulled my fabric for about 4
minutes, then measured it to make sure it
had not shrunk more than I wanted {a min-
imum of 30” x 50”, or 76 x 127 ¢cm). Then I
fulled it for another 3 minutes. Lightly

steam the fabric before it is completely dry.

Assembly: Stay-stitch both sides of all
cutting lines before cutting. Cut off the
material for the collar and waistband.
Then fold the edges of the main rectangle
under and stitch them down.

Find and mark the center of the neck
and pin the neck pattern in place; you can
draw a neck pattern from the sketch here,
or use a neckline from a commercial pat-
tern. Open the fabric and cut the neck. Try
it on to make sure the hole goes over your
head easily, then fold under the raw edges
and stitch them down. Try it on again.

Following the diagram, and using one
strand of a matching thread, sew the

butted edges of the side seams together 1. Toni Trudell, baby mittens
neatly. Since these seams do not receive 2. Mary Lou Holmes,
any stress, it’s more important that they baby sweater
be invisible than that they be extremely 3. Barb Getty, silky bear outfit
strong. 4. Trudy and Jan van Stralen,

Mark 17” (43 cm) down from the shoul- h‘ttle girl's SmOCkfveSt

. . . 5. Lila Gehner, booties
der seam. At this point, the fabric should .
6. Chris Hunsburger, tam

be 17” (43 cm) across as well. Cut off the
points.

Cut the material for the collar-and-waist-
band and cut it into three strips, two 214"
(5.75 cm) wide and one 4” (10 cm) wide.

The collar piece is the wider one.
Measure its length against the neck open-
ing and cut it to fit. Turn the edges under
and stitch them down. Machine-stitch one
edge of the collar to the inside of the neck
opening, starting at the center back. Then
fold the collar to the outside so that it
covers the seam and stitch it in place by
hand. Stitch together the ends of the collar
by hand.
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Fabric plan
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The narrower pieces are the front and
back of the waistband. Measure them
against the bottom edge of the body and
cut them to size. Turn under their edges
and stitch them down. Join the two waist-
band pieces to the body by hand, butting
the edges together; start at the side seams
and stitch them in place as you stitched
the side seams. Join the back and front of
the waistband together.

The final step is to cover all the
machine stitching, where the edges were
turned under, with couched threads. Lay a
piece of the weft over the stitches and
secure it by working a zigzag stitch by
hand, using a piece of warp thread which
will blend into the fabric.

The weft is all handspun, using your
fibers and others. The warp is hand-dyed
commercial yarn. It is all a combination of
Merino, silk, and angora. The shape is
Virginia West'’s and the rest was inspired
by your colors. I started out to make some-
thing small, but as new possibilities came
to me, the project grew and grew.

SHOWN ON THIS PAGE

Plaid scarf
by Sharon Rapp
Champaign, liinois

I had finished before the deadline, but
wasn’t pleased with the results. I guess we
can learn from our mistakes.
Ed. note: And not be too critical of our
work! The lovely color play and delight-
fully well-twisted fringe in this scarf
shouldn't be missed!

Spinner doll
by Janet Poviock
Unadilla, New York

This is the “spinner” character from
the Mon Tricot Nativity Scene pattern
booklet {Debar-Reims, France, December
1977, no. 23). The wool for the face and
hands and the flax for the hair came from
Rita Buchanan’s workshop.

Woven scarf with glitter
by Susan Crawford
Rialto, California

When I arrived home, I placed the chal-
lenge fibers in a prominent location and
played with them a lot. Finally, I decided
to make the loveliest yarn I could think of

and to worry about the finished product
later.

The first sample was fun and looked
good—but wasn’t structurally adequate.
To make it, I plied together the wool, silk,
and metallic yarn, pushing up both the
silk and the metallic to make little knots;
I then wrapped this with more metallic
yarn. The metallic components made little
““eyelashes,” and the knots did not stay in
place.

It took a lot more work with the little
gray cells to come up with a yarn struc-
ture that really worked. On my second try,
1 plied all three elements together, but
pushed up only the silk to make the little
knots, then wrapped them with the metal-
lic. Some of the finished yarn consists of
the three plies; because I ran out of silk,
some is just wool and metallic.

I decided to make a scarf and warped
my loom with the special yarn and some

1. Sharon Rapp, plaid scarf
2. Janet Povlock, spinner doll
3. Susan Crawford,
scarf with glitter
4. Bill Evitt,
felted mébius scarf
5. Marian White, rope belt
6. Joan Marsland, sachet
7. Norma Lou Shearer,
“hug-me-tight”
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1. Judy Cavell, tie
2. Eira Hughes, earrings
3. Stephenie Gaustad, cap
4. Sammy Eber, vests
(shown with small
undyed sample)
5. Gwen Hewey-Parsons,
“Petunia”
.6. Peggy Church, overshot
band
7. Mary Crisp, cowl

odds and ends. Then I needed to find the
perfect weft. Wool deadened the warp, mo-
hair overpowered it, and ribbon was too
flat. Finally, a light lavender shimmery
commercial yarn seemed to work, with
metallic accents.

Felted mdbius scarf
by Bill Evitt
Stanford, California

Is there a contest category for stretch-
ing the challenge fiber to go the farthest?
The idea came from Elizabeth Zimmer-
mann’s Knitting Around, or Knitting
without a License (Pittsville, Wisconsin:
Schoolhouse Press, 1989), pages 54-55.
Fiber was the challenge purple, supple-
mented with white Merino and a varie-
gated cashmere/Merino blend.

Rope belt
by Marian White
Asheville, North Carolina

This is made from two-ply yarns, some
made of Merino alone and some combin-
ing the Merino and the silk. One end is
knotted; the other was finished with lots
of tiny, four-strand round braids, made
from the separated plies worked back on
themselves and then secured with wrap-
ping. The belt ties around the waist with a
loose overhand knot.

Sachet pillow
by Joan Marsland
Cheshire, UK.

The sachet is filled with homegrown
lavender and the green ribbon was part of
my door prize from the hat parade.

* “Hug-me-tight”
by Norma Lou Shearer
Berwick, Maine

When I brought my SOAR challenge
fibers and my SOAR door prize to a guild
meeting for show and tell, I realized they
went together! The door prize consisted of
8 ounces of “Pink Lady,” from Scottish
Hills Fiber Works in Anderson, Indiana. I
mixed the challenge fibers with part of the
pink wool and spun my usual lumpy,
bumpy yarn and knitted this shrug, or
“hug-me-tight.” If course, I ran out of yarn
before it was as wide as I’d have liked, but
it still fits a small person.

The pattern evolved from several
sources after a nursing home resident
asked for “something to keep my shoul-
ders warm and not slide off.” So far, I have
not knitted two alike. Some have stripes
or patterns, some are knitted straight from
cuff to cuff, and some are solid-color.
Sometimes they have narrower or wider
collars or wristbands. There are lots of
possibilities. And the lady at the nursing
home loves hers!

This is made of two pieces, woven
together at the center back. It requires be-
tween 10 and 12 ounces of worsted-weight
yarn. I use knitting needles in size 8 (5-5.5
mm): double-pointed and 16” circular, plus
12” or 14” straight needles (optional). I also
use markers and a tapestry needle.

Start at the cuff by casting on 32 sts, di-
vided 12-12-8. Join and knit 10 rounds of
k2, p2 ribbing. Continue to work rounds
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in circular format, changing to a circular
needle when necessary and placing a
marker at the beginning of the round
when you do.

Rounds 11 and 12: Knit around.

Round 13: *K1, inc 1 in next st, repeat
from * around.

Rounds 14 and 15: Knit around.

Round 16: *K2, inc 1 in next st, repeat
from * around.

Rounds 17 and 18: Knit around.

Round 19: *K3, inc 1 in next st, repeat
from * around.

Round 20: Knit around.

On the next row, begin to work back
and forth to make the opening; change to
straight needles when the opening is wide
enough, if you want to.

Row 21: K2, p76, k2. Don't forget to
turn and go back on the next row, instead
of working in the round.

Row 22 and all even rows: K across.

Row 23: K4, p72, k4.

Row 25: K6, p68, k6.

Row 27: K8, p64, k8.

Row 29 and subsequent odd rows: K10,
p60, k10.

Knit until the rectangle measures be-
tween 15 and 20 inches long, beginning at
the cuff, and end with a purl row. Save
stitches on scrap yarn and knit a second
piece in the same way. Graft or weave to-

gether the open stitches at the center back.

Resources

West, Virginia. Weaver’s Wearables. Balti-
more, Maryland: Virginia West, 1980.

Picken, Mary Brooks. Sewing Simplified.
Greenwich, Connecticut: Fawcett, 1953.

SHOWN ON PAGE 104 Abbreviations
inc increase
. L. k knit
Knitted tie with silk lining 1
by Judy Cavell P pur
Ryju Iy Michi st stitch
omuls, Michigan sts stitches

1 was challenged, after my experience
with Deb Menz’s approach, to see how
many colors I could get by blending—I got
seven, and used the five that were distin-
guishable. It was great fun to do this tie.

* Earrings
by Eira Hughes
Merseyside, U.K.

The first Dorset buttons were made in
the late seventeenth century. I made these
button earrings to go with my tam (on
page 96). The basic instructions are shown
below.

“Toasty-ears” watch cap
by Stephenie Gaustad
Jackson, California

The silk is a two-ply at 3500 yards per
pound (7000 yards per pound as singles).
The wool is a two-ply at 1550 yards per
pound {3100 yards per pound as singles).

Eira Hughes’ Dorset button earrings

1. Start with a sturdy ring, pref-
erably made of metal or bone.
Take a long piece of yarn—you
won’t be able to add more
later. Tie the yarn to the ring
and work buttonhole stitches
around the ring to cover it;
work the first few stitches over
the tail of the yarn, to secure it.

2. When the ring has
been completely and
tightly covered, slide
your needle through
the first stitch to
complete the circle.
Turn all the stitches
so the ridge is on the
inside.

3. Make the spokes by taking
the yarn to the back of the
ring, down to the bottom, and
then up in front. Keep the yarn
centered within the ring. Make
more spokes in the same way,
then secure the spokes by
making a cross stitch over

their middles. the button.

4. Fill in the button by
working the back stitch
in a circular pattern
over the spokes, keeping
the thread evenly
tensioned. End by stitch-
ing a couple of times
into the center back of
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Sabina Duke

Two vests on a single theme
by Sammy Eber
Columbia, Missouri

After leaving SOAR 91, T was enthusi-
astic about the challenge of making a proj-
ect with the fiber that had been passed
out. The colors made this especially excit-
ing for me. They were a medium-value

purple in the wool, and
a dark-value magenta
in the Bombyx silk top.
All summer I had been
working on a vest that was
¥ purple, lavender, and ma-
genta, with silk and silk-
blend yarns. When I had
made those yarns, I envisioned
Y/ using a lot of colors in that
vest, so I had several prepared
yarns in the purple/magenta
range. The challenge fibers gave
me a focus for my next project.

Since the sample consisted of about 114
ounces, I would dye more fiber and com-
bine it with the purple to use as the back-
ground. The silk, and the remaining yarns
from the other project, would go into the
patterning. I especially enjoy working with
blends which include angora, so I planned
to dye more wool top and angora.

The weekend after SOAR, I was sched-
uled to demonstrate spinning for two days.
I thought that if I could get the fiber ready,
I could use that time to spin my yarn. I
used to dislike demonstrations, because 1
felt T was wasting spinning time. Once,
however, when I was desperate to finish a
project, I spun the yarn during a demon-
stration. I explained to the observers that
the fibers and colors I was using were not
appropriate for the time period I was por-
traying—and was surprised to discover
that this generated a lot of interest! [ now
look forward to demonstrating. [ spun the
8 ounces of prepared fiber with a Z twist
at 5000 yards per pound, and two-plied it
to make a balanced knitting yarn.

When I gathered all the yarns, there
were not enough in light values, so I pre-
pared more wool/angora blend yarn to be
dyed in paler shades. I also found several
fibers dyed in blues, which I blended with
white angora and white silk to make a tex-

tured light blue yarn.

Previously, I had knitted a vest using a
pattern from Bohus Stickning, a Swedish
knitting book, and I wished then that I
could try different color combinations.* I
knitted a swatch using the purple yarmn for
the background and the lighter yarns for
pattern. It turned out okay, so I decided to
cast on and knit the front. Somewhere be-
tween the swatch and casting on, some-
thing changed: the background became
light blue and the pattern became purple.
After a few inches, I discovered that the
vest would be too wide, so I put the extra
stitches on a holder and continued.

The people I work with told me they
didn’t like the blue as well as the purple
swatch, so I cast on with purple and
started another vest. I worked on this, al-
ternating purple and a medium blue in the
background—but it looked too striped.

At this point, I thought I should quit ex-
perimenting and finish something, so I
took one stripe out of the purple vest and
continued with it. All went well, and after
the front was finished I made the back on
my knitting machine.

Since I still had a few weeks before the
deadline, I thought I might also complete
the blue vest. Unfortunately, I ran out of
blue yarn and didn’t think I had time to
spin more yarn for the front as well as
enough yarn for the back—so I stopped
working on the blue vest again.

Instead, I put ribbing on the purple vest
and started looking for buttons. A slight
extension of the deadline allowed me to
consider finishing the blue vest after all!

I dyed more waste silk in blue, and
began to blend the fibers I thought I had
used in the original blue yarn: wool, waste
silk, cut Bombyx top, and white angora.
The fibers were such different lengths that
they would not card together and I finally
became discouraged and spun them any-
way. The yarn was just a bit darker than
the original-— wished I had added more
white,

Time was running short. I decided to
stay home by myself and work on the vest
all weekend. On Saturday, 1 started early
and spun the last 600 yards of yarn for the
back of the vest (1200 yards of singles,
plied). I was not happy with the yarn, and

*See the cover of the Winter 1990 issue of Spin- Off, and pages 82-84 of the Spring 1991 issue. Bohus
Stickning is by Ulla Haglund and Ingrid Mesterton (Utgiven av Foreningen, Bohus Stickning, 1980)

page 41.
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wondered what it would look like if I dyed
it. T still had little tabs on the front of the
vest, with the extra stitches on holders, so
I cut them off and dyed one as a test. The
results were promising, so I overdyed the
vest front and all the remaining yarn with
magenta.

Everything turned out better than I had
hoped. The overdyeing brought the colors
closer together in value and made the de-
sign more subtle. The various fibers in the
yarn for the back took up the dye differ-
ently, making a heathered yarn that blends
nicely with the colors in the front.

As soon as the yarn dried, I made the
back. Because I had just finished the other
vest, I remembered all the things I wished
I had done differently—and made correc-
tions, so the second vest fits better than
the first. I also like it better.

When I returned to work on Monday, I
was ready to work the ribbing. My co-
workers were amazed at how the vest
looked. They couldn’t exactly remember
the old color, but liked the new one better.

Now that I have three vests in the same
pattern, in various colors, I will go on to
something else. My family teases me
about always making busy little patterns
in rows, so maybe I will do something else
entirely.

Editor’s note: Sammy reports that her
husband, Jerry, another SOAR regular,
wanted to make a felt hat with his fibers,
but the wool would not felt. If she had
known sooner, she would have used his
fiber, too!

Petunia, the pink and purple sheep
by Gwen Hewey-Parsons
Shawnee, Kansas

Please meet Petunia, my pink and pur-
ple sheep. I have made a number of knit-
ted-gheep in the last year, inspired by Jan
Messent’s Wool 'n Magic, and this seemed
like a good idea for the small amount of
fiber. Hope you like her. The challenge
was fun. Happy spinning.

* Overshot band
by Peggy Church
Dunstable, Massachusetts

Well, that was a challenge all right! I
understood that we could add to our
bundle of fiber, but as time crept ahead the
vest idea I originally imagined got tossed
out. So I stuck to what you gave us, and

that itself was a challenge. I started out to
make a ladies’ version of a man’s tie, but
could not stretch things far enough, so I
adapted the design to make a band to tie
onto my hair.

The overshot design is ““Mariner’s
Pride,”” from an Estes miniature overshot
book. Iused 2 dummy warp, so there was
no loom waste. My 114-yard warp
(stretched on the frame) relaxed to about
36 woven inches, plus a generous fringe
which I twisted, using four strands in each
group, and secured with overhand knots. I
brushed the end of each fringe bundle to
make a puffy tassel effect.

This was a great idea, and I hope you do
it again.

Woven dimensions: 3” x 3574".

Finished dimensions: After washing,
234" x 354",

Wazrp: 92 yards of dark purple two-ply
Merino. Warp is 114 yards long, measured
under tension, with 61 ends sett at 15 ends
per inch.

Draft: On next page.

Weft: 88 yards of bright purple two-ply
Merino for tabby weft, and 32 yards of rasp-
berry two-ply silk for the overshot pattern
weft.

Resource:

Estes, Josephine. Original Miniature Pat-
terns for Handweaving. Self-published,
1958. Available from Unicorn Books,
1338 Ross, Petaluma, California 94954,
for $8.95 plus postage.

Cowl for a tiny Victorian grandmother
by Mary Crisp
Stone Ridge, New York
Sometimes things
work, and sometimes
they don’t. Because 1
wanted to play with my
new drum carder, 1
blended all the fibers and
spun a two-ply, fingering-
weight yarn, and knitted it
up on size 0 (2.25 mm)
needles. The pattern is ““This-
tle Leaf,” from Barbara
Walker’'s Second Treasury of
Knitting Patterns (New York:
Scribner’s, 1970), page 290.
Working at half the width on
needles one size larger would probably

have been better for the scarf I thought I was Anne Barnes Barr
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knitting. C’est la vie! It was fun, and the first
bit of lace knitting I’ve tried beyond a sample
square. I plan to wear it as a neck warmer,
because the color exactly matches the lining
of my new coat..

SHOWN ON PAGE 106

Small pouch with scissors pocket
by Sabina Duke
Sidney, New York

In the midst of carpentry work (creating
a fiber room of my own), I managed to un-
cover my challenge packet and to create a
small project pouch—complete with scis-
sors pocket and a handle, to hook onto one
of Noel Thurner’s waisthooks (from Norsk
Fjord Fiber).

SHOWN ON PAGE 107

Little purse
by Anne Barnes Barr
Louisville, Kentucky

The fibers were spun to a medium sin-
gles, then two-plied and woven into a
small bag. The bag was lined with dyed
ax —

“Does that thing have a motor in it?”

Unfelted headband
by Claire Minard
Norwich,Vermont

Enclosed is a headband made from your
beautiful fleece, which had been tortured.
First I tried to felt it, and it wouldn’t. So 1
started spinning—great stuff. Then I
Navajo-plied—wonderful. Then I started
to knit an Aran-pattern hat. There was not
enough yarn, and what I had was too
heavy.

So I unknitted and unplied. I decided to
knit a tiny baby’s cap. The colors didn’t
look right, so I unknitted again. The yarn
was losing its twist and looked worn—
tragic. So here is a humble headband.

Sorry to treat such a beautiful fleece in
this manner. But the lessons I learned I
will remember: think about colors and
appropriate use of weights.

Editor’s note: And isn’t it amazing
what handspun yarn will tolerate! One of
my favorite sweaters is made of yarn
that’s about fifteen years old, and was
used in one sweater for six years before I
ripped it out, changed it from a two-ply to
a four-ply, and reworked it in a com-
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silk in bright pink and blue, which blends
in places to lavender. The fastener was
made-to-match from “friendly plastic,”
and shimmers like the silk!

SHOWN ON PAGE 109

Child’s hat
by Paula Shull
Silverton, Oregon

This little hat is the result of the fiber
from SOAR. (Lovely stuff, by the way!) It
was all spun on my support spindle. The
wool is a four-strand cable, the silk is eight
strands, as I remember. I had less than a
foot of each yarn left over.

A wonderfully funny thing happened in
the Salt Lake City airport en route home
from SOAR. I was sitting and happily spin-
ning when a lady sat down a few seats
away. After several minutes of pretending
not to watch, she leaned over and said,

Peggy Church’s
overshot band °
weaving draft ®

use tabby
X0
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pletely different style that has been going
for nine years so far.

Brooch and earrings
by Jane Plass
Villa Park, lllinois

This is my response to the challenge.
This project was lots of fun, and very dif-
ferent from most of my projects. It was
inspired by the colors.

I used only the red-violet silk. The
singles were spun in the Z direction at
approximately 16 twists per inch, at a grist
of about 64 wraps per inch—about 5600
yards per pound. I then three-plied the
yarn in the S direction, at about 5 twists
per inch and 26 wraps per inch, for a
finished weight of 1825 yards per pound. I
spun the singles on my new Reeves
Norwegian wheel, purchased during the
last twenty minutes of the commercial
exhibits at SOAR! I plied the yarn on my
Schacht.

I wove the fabric on a small frame
loom, using a weaving needle to form the
shed. With a warp sett of 16 ends per inch,
T used a weft of Reptile Glacé, a plastic
“fabric,” in a color called “Violet Prism,”
which has iridescent shades of yellow-
green and red-violet. The 2/2 twill empha-
sizes the iridescence, so the brooch looks
different when viewed from varying angles.

Ski band
by Carol Schumacher
Houston, Texas

1 was going to add a design in duplicate
stitch, using the silk, but I decided I love
this as it is. To make the four-ply yarn I
used to knit it, I cabled together a two-ply
yarn from space-dyed wool in shades of tur-
quoise and light purple, and a very lightly
plied two-ply from the purple Merino.

Belt with spangles
by Helen Currie Caire
.Pass Christian, Mississippi

Enclosed is my response to your chal-
lenge. I spun the wool and silk separately
and then plied them together. I made the
belt on the inkle loom; it closes with
Velcro. I concealed the opening with what
looks like a buckle—I made the spangled
rectangle by needle-weaving on cardboard.
It was fun!

Color study
by Deb Menz
Middleton, Wisconsin

I have to admit I added a few colors, but
the things I added also came from SOAR—
spun during the demonstrations I gave.
This tapestry was woven on a small frame
loom, which went with me while I was on
the road teaching. I sewed the finished
weaving to the silk background, then
quilted, beaded, and embroidered until it
looked “done.” The design was a color
study—more like playing, really.

Curly mohair headband
by Gina Hills
Tulsa, Oklahoma

I was in desperate need of a warm head-
band for a ski trip, because I am a novice
skier and wanted to look better than my
skill level. I sorted through all my fibers,

1. Paula Shull, child’s hat

2. Claire Minard, unfelted
headband

3. Jane Plass, brooch and
earrings

4. Carol Schumacher, ski band

5. Helen Currie Caire, belt

6. Deb Menz, color study

7. Gina Hills, mohair
headband

8. Stacy Creamer, garter stitch
headband

9. Shannon Stoney, helmet

10. Cathy Wissehr,
angora-lined headband

Fall 1992

SPIN-OFF 109



looking for the right companions for the
creamy purple wool and the elegant silk in
the SOAR teaser.

First I found mohair locks, which I
corespun loosely around cotton crochet
thread and then plied with the silk. This
became one side of my reversible head-
band. I constructed the interior out of
three-ply variations composed of the
SOAR wool, the silk, and my own angora.
The knitting was simple—I worked a k2,
p2 rib in the round, and finished off by
weaving the edges together.

So, there you have it—I definitely made
a fashion statement on the slopes, and I
didn’t even fall much.

Garter stitch headband
by Stacy Creamer
New York, New York

I knitted a headband with the pink and
purple goodies handed out at SOAR. I used
the two fibers to make a spiral novelty
yarn. The silk is the core, and the purple
top became the outer strand that spirals
around it. I worked the band in garter
stitch, and crocheted the edge using yarn
spun from the purple alone.

Seriously warm helmet
by Shannon Stoney
Cookeville, Tennessee

I didn’t send this earlier, because I was
wearing it a lot on my runs. But now
spring peepers are peeping and roses are
leafing out, so I guess I can part with it.

The purple Merino was so soft that 1
wanted to make something for my neck. I
needed a garment to keep me warm on
bike rides—one that would fit under my
bike helmet. This works great and stays
put.

I drum-carded the pink silk with
cochineal-dyed Shetland. Because it wasn’t
as soft as the Merino, I wanted to use it
higher up, where my skin isn’t so sensi-
tive. When I ran out of SOAR fibers, I used
Shetland dyed with indigo, cochineal, and
osage orange, blended with natural gray,
white, and black.

For knitting, I used directions from one
of Elizabeth Zimmermann’s newsletters,
but left off the visor. The hem around the
face hole is white Merino.

Thanks for the lovely wool and silk. It
was very sensuous to work with, and this

helmet has probably kept me from getting

sore throats from invasion of wind, as the

Chinese say.

Resource

Zimmermann, Elizabeth. Spun Out #8.
Pittsville, Wisconsin, Schoolhouse
Press, 1979. Available for $1 plus post-
age from Schoolhouse Press, 6899 Cary
Bluff, Pittsville, Wisconsin 54466.

Angora-lined headband with hearts
by Cathy Wissehr
Jackson, Missouri

" Thad intended to make a pair of mit-
tens, but didn’t have enough yardage (no
thanks to my dog, Kodi, who ate about 18
inches of roving while I answered the
phone one day). While watching cross-
country skiing on the Olympics, I decided
to make this headband. I wanted to line it
with angora from my rabbits, for extra
warmth and softness and to protect the
“floating’ yarns from excess wear.

This project was a lot of fun and I really

enjoyed working with these fibers.

SHOWN OPPOSITE

Knitter’s essential bag
by Selma Miriam
Westport, Connecticut

This little bag was made in homage to
the greatest spinner of all by an admirer
who has frequent need for tools such as
are found inside. I do wish T had made the
bag half again as big, since there was
plenty of yarn left over. I spun the yarns
fine, to imitate Arachne, and then Navajo-
plied each color separately.

The large spider in front is from Barbara
Walker’s Charted Knitting Designs: A
Treasury of Knitting Patterns (New York:
Macmillan, 1982), though I did not use the
twist stitches called for. Instead, I knitted
in the Austrian method, which preserves
knits and purls as the stitches travel, and
twists the facing knit stitches on every
row, resulting in superior definition of the
pattern.

The web on the back and the flap is my
own design, and is only partially success-
ful, I think.
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SPIN-OFF CHALLENGE

We know that not everyone can get to SOAR, for many reasons. And we’d like to
share the fun. So we have asked Deb Menz to dye a set of fibers for a Spin: Off Challenge.
The colors and fibers will be different from those in the SOAR group.

There are 250 packets available at cost for readers who would like to try their hands
at this. If more than 250 of you respond, packets will be sent according to postmark
(and, if necessary, a drawing), and payment will be returned to those whose requests
arrive too late. Send your request for a challenge packet with payment of $6.50 (check
or credit card information; postage is included) to Spin:Off Challenge, 201 E. Fourth
Street, Loveland, Colorado 80537.

Completed projects are due at Spin-Off by April 1, 1993. If you keep track of your
process, techniques, and pattern development, please send full notes with your project.
We will need to feature selected work and will not be able to include all the pieces we
receive, but everything will be acknowledged and will be returned when we have
finished with it.

Selma Miriam
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WARILYN KLUGER

Price $10.95
(+$3.00 p/h + CA add tax $ .82)

Send for the Unicorn Textile
Books Catalog ($1.00 p/h) with 1000
textile books, incl. 40 books and
videos on spinning.

The Unicorn, Books

for Craftsmen

1338 Ross
Petaluma, CA 94954
(707) 762-3362

Dealer Inquiries Invited

THE BAG LADY

® Spinning Wheel Bags ® Viking Wool Combs
® Handcard Covers
e Knitting Needle Bags ® Tote Bags

BY THE BAY CREATIONS
691 Montgomery Ave. S
Coos Bay, OR 97420
(503) 888-9774

“Sheep” Totes
Small $299% « Large $399%
Plus UPS

Catalog $1%

* No Rinse concentrate
H * Bio-degradable
* G.L.Bowron endorsed
* moth- 1nh1b1t1ng
* lanolin enriched
* for any natural fibers
* leaves fibers soft

retail & wholesale

0\\ \ /
Cq(YDh/
CoUY\ r7

*

9861 Holland-Glenwood Rd.
Glenwood, NY 14069
phone/fax 716-914-3907

anocreme

Spinning Dyeing

Weaving

WOOLEN TREASURES

The Spinner's Route to Adventure

Aussie Merino X Border Leicester and
butter-soft super fine Merino,

all washed, carded, ready to spin.

New From New Zealand
Merino blended with Lurex,
multicolored.

Now carrying a full spectrum of
Lanaset dyes, Galuber’s salt, sodium
acetate and a wonderful surfactant
(wetting agent).

Tools for the spinner:
Squirrel Cage and Umbrella Swifts,
Niddy Noddys, Yarn Blockers.
Dealer for Schacht spinning wheels.
Catalogs: $2
DEALER INQUIRIES WELCOME

2776 Silk Road, P.O. Box 835
Windsor, CA 95492 « (707) 838-4058

nordlé fiber

Vi k| ng Wool
\_ trad ltlo n We offer lce:ogmmoleblinso of Viking
) Wool Combs & fine Accessories:

Priss-Pad this attractive nowg:g
designed by Priscilla Gibson-
erts, will secure your comb ... draw
toporamd‘radlylmmlheoomb

DIz lovely hand-tumed wooden diz,
perfect for drawing pencil-thin top.

Coyer secure your combs for easg
handiing and safe transport will
these attractive cloth covers.

- Combs Viking Combs the
Viking Wool Combs graceful mwmnmn ml zzmh_i_
Nordic Tools

Spelsau & Gotland fleece
Spelsau Yarns

Catalogue $2
Spelsau & Gotland fleece
Samples $5

S
Catalogue $2

(::} norsk fjord fiber

'+ po box 271-so

lexington, ga 30648
404-743-5120

Q norsk fjord fiber

@ po box 271-so
lexington ga 30648 )
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Calendar

TO ENTER

v District of Columbia (Washington)/open.
Wonderful Wearable Art ‘92, juried exhibi-
tion and sale, Nov. 13-15. Send SASE to
Wonderful Wearable Art, PO Box 7517, Silver
Spring, MD 20910. (202} 686-4588.

v Illinois/open. If the Art Fits, Wear It, fash-
ion show of one-of-a-kind artwear, Oct. 24 in
Chicago. Slide deadline (up to 3 ensembles)
Sept. 10. Prospectus: SASE to Textile Arts
Centre, 916 W. Diversey Pkwy., Chicago, IL
60614. (312} 929-5655.

v Kansas/regional. Kansas Fiber Directions,
Jan. 16-Feb. 28, 1993, at Wichita Center for
the Arts, 9112 E. Central, Wichita. Present or
former residents of KS, OK, MO, CO, NE;
slide deadline Sept. 16. Contact Kathy Losee,
2424 Governeour, Wichita, KS 67226. {316)
683-8514.

« Nevada/open. Fiber Celebrated *93, juried
exhibition in conjunction with Intermoun-
tain Weavers Conference, July 1993, in Las
Vegas. Entry deadline Mar. 1, 1993. Prospec-
tus: send address and a first-class stamp to
Teresa Kennard, 5816 Reiter Ave., Las Vegas,
NV 89108.

v New York/open. Northeast Regional Nat-
ural Colored Wool Growers Assoc. sheep
show, Oct. 18 in Rhinebeck, in conjunction
with the New York State Sheep and Wool
Festival, Oct. 17-18. Entry deadline Sept. 15.
Contact Becky Holberton, c/o Asbornsen,
PO Box 26, Stuyvesant, NY 12173. {518) 758-
7970.

v Pennsylvaniafopen. Fiberart Interna-
tional '93, juried show at Pittsburgh Center
for the Arts. Slide deadline Feb. 12, 1993.
Prospectus: LSASE to Lee Rinehart, 4608
Carroll St., Pittsburgh, PA 15224, or call Pa-
tricia Kennedy-Zafred, (412) 733-5986.

v Washington/regional. Fiber Spectrum
1992, juried fiber show at Washington State
Historical Museum, Tacoma, Nov. 1-29.
Cash awards; residents of WA, OR, ID, MT,
AK, BC, AB. Prospectus: Roberta Lowes,
11922 “A” St Tacoma, WA 98444. (206)
531-3257.

v Washington/regional. Fabulous Frippery
Fashion Show, July 15-17, 1993, in conjunc-
tion with Fiber Fanfare in Seattle. Open to
residents of AK, ID, MT, OR, WA, Yukon,
BC, AB, SK. Entry deadline Mar. 1993. Pro-
spectus: SASE to Fiber Fanfare Fashion Show,
Fina Gelfand, 2810 W. Crockett, Seattle, WA
98199. (206) 285-0890.

FESTIVALS AND GATHERINGS

v Colorado, Sept. 12-13. Meeker Classic
Sheepdog Championship Trials, Craft Fair
and Wool Festival, Meeker. $10,000 purse for
sheepdog trials. Competitors from across the
country. Contact: Patti McGraw, (303) 878-

3207/5510.

v Wlinois, Oct. 17. Bishop Hill Spin-In,
Blackhawk East College, Kewanee. Program:
Hazel Carter, “Shetland Lace.” Contact:
Carla Greby, 327 McKinley, Kewanee, IL
61443. (309) 852-3165.

v Indiana, Oct. 10. A Gathering of Fiber
Friends at Wells Community Cultural Cen-
ter, Lafayette. A day of sharing; exhibit con-
tinues through Oct. Information: SASE to
Peggy Coffey, 6531 S. 750 West, Russiaville,
IN 46979.

v New Hampshire, Sept. 12. Wool Day,
demonstrations and sales at Canterbury
Shaker Village, 288 Shaker Rd., Canterbury,
NH 03224. (603) 783-9511.

v New Hampshire, Nov. 6-8. The Gather-
ing, workshops sponsored by the Northeast
Handspinners Assoc. at The Lower Shaker
Village, Enfield. Registration packet: send
SASE with 52 cents postage to Diane Trus-
sell, RFD 1, Box 3370, Solon, ME 04979. (207)
643-2540.

v New Jersey, Sept. 26-27. Harvest Sheep
and Wool Festival at Salem County Fair
Grounds, Rte. 40, Woodstown. Shows, sales,
demonstrations. Contact Edie VanValken-
burg, (609) 769-1526.

v/ New York, Oct. 17-18. 13th Annual New
York Sheep and Wool Festival at Dutchess
Co. Fairgrounds, Rte. 9, Rhinebeck. Shows,
sales, demonstrations, contests. Contact
Paula Lasseur, RR 1, Box 62 A, Amenia, NY
12501. (914) 373-9658.

v Oregon, Oct. 2—4. Textile Festival, exhib-
its, demonstrations, and sales at Mission
Mill village, 1313 Mill St. S.E., Salem, OR
97301. (503} 585-7012.

v/ Pennsylvania, Oct. 10-11. Harvest Festi-
val includes spinning demonstrations, at
Quyiet Valley Living Historical Farm, 1000
Turkey Hill Rd., Stroudsburg, PA 18360.
(717) 992-6161.

v Texas, Nov. 7. Fall Festival of the Arts at
Hill Country Arts Foundation, PO Box 176,
Ingram, TX 78025. {512) 367-5121.

v Texas, Nov. 21-22. Third Annual Kid 'n
Ewe Fiber Fair in Goldthwaite.

v Vermont, Sept. 12. Vermont Sheep Festi-
val and Sale at the Vermont Technical Col-
lege Farm in Randolph Center. Workshops
and demonstrations of fiber crafts and sheep
management; marketplace offering hand-
crafted wool products, woolcraft supplies,
sheep supplies; private treaty sheep sale.
Hours: 9-5.

v Virginia, Oct. 10-11. Fall Fiber Festival at
the James Madison Home, Montpelier. Sheep
dog trials, colored wool sheep show, craft and
animal shows, tours, demonstrations. Con-
tact Dan Hershey, (804} 985-7083 {eves).

v Wisconsin, Sept. 26-27. Wisconsin Spin-
In. Guest speakers are Rita Buchanan and
Priscilla Gibson-Roberts. Holiday Inn S.E,,

Madison. Contact Michelle Zahn, {414) 386-
2565.

v Australia, Queensland, July 16-18, 1993.
Fibreworks Fair /93 at The Australian Wool-
shed, Ferney Hills, Brisbane. Contact The
Queensland Spinners Weavers and Dyers
Group, PO Box 362, Toowong, Qld. 4066,
Australia.

CONFERENCES

v California, Mar. 10-14, 1993. Earth Spirit
1993, biennial conference of the Assoc. of
Southern California Handweavers in River-
side. Contact Jo Anderson, 26335 Potomac
Dr., Sun City, CA 92586. (714) 672-4435.

v California, Apr. 16-18, 1993. Weave Me a
River, 39th Annual Conference of Northern
California Handweavers at Sacramento
Community Convention Center, 13th and |
Sts., Sacramento. Contact Registrar CNCH
93, 20 Fairview Cir., Chico, CA 95928.

v Towa, June 3-6, 1993. Midwest Weavers
Conference in Cedar Falls with Randall
Darwall, speaker. Exhibits, workshops. Con-
tact Virginia Cleaver or Karen Kitchen, 111
Main St., Cedar Falls, 1A 50613.

v Nevada, July 29-Aug. 1, 1993. Expanding
Horizons: Craft as Art, Intermountain Weav-
ers Conference in Las Vegas. Workshops,
seminars, fashion show, exhibits. Ramona
Sakiestewa, keynote. SASE to Sandy Gillies,
42 North 300 East, Cedar City, UT 84720.
(801) 586-5289 [eves).

v Pennsylvania, Sept. 11-14. Fiber Focus II,
workshops by Celia Quinn, Sigrid Piroch,
Sharon Alderman, Donna Sullivan, Karen

Lustrous Riot of Colors

MardiGras mohair roving  Color
range A - blues, teals, coppers; B -
grays, ﬁurples, pinks; C - greens, golds,
rusts. Inv # 846, $16.75/8 oz. bump
plus shipping $3 1st Ib. & $.50 ea.
add’l1b. One of our many fine blends!

Wheels, Accessories, Services - Ash-
ford, Schacht, electric spinner, much
much more! Complete custom carding.

Sample Mailing - Blend-of-the-month
and quarterly newsletter.

Write or call for free catalog.

Woodland Woolworks
17340 NE Woodland Loop
Yamhill, OR 97148-8420
503-662-3641

OODL.AND
WOOLWORKS

Take our wool for a spin!
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more Calendar. ..

Page. Touchstone Center for Crafts, PO Box
2141, Uniontown, PA 15401. (412) 438-2811.
v Texas, Apr. 30-May 2, 1993. Fiber Fiesta,
biennial conference of Contemporary Hand-
weavers of Texas at San Antonio. Fashion
show, exhibits, seminars by Sharon Alder-
man, Madelyn van der Hoogt and others.
Contact Joy Morgan, PO Box 160734, San
Antonio, TX 78208-2934. (512) 492-9163.

v Washington, July 11-17, 1993. Fiber Fan-
fare 1993, biennial conference of the Assoc.
of Northwest Weavers’ Guilds in Seattle. In-
formation: Fiber Fanfare, PO Box 1153,
Woodinville, WA 98072.

/ Australia, Sept. 25-28, Fun With Fibre 92.
Exhibits, sales, fashion show, and workshops
sponsored by Canberra Spinners and Weavers
at Narrabundah College, Jerrabomberra Ave.,
Narrabundah A.C.T. Contact Barbara
Stanilewicz, 16 Durville Crescent, Manuka,
ACT 2603, Australia. Phone 06-295-8694.

EXHIBITS, SHOWS & SALES

v Arizona, Feb. 20-May 9, 1993. Contempo-
rary Navajo Weaving: The Gloria F. Ross
Collection at the Heard Museum, Phoenix.
Contact Denver Art Museum, 100 W. 14th
Ave. Pkwy, Denver, CO 80204.

v California, Sept. 11-Oct. 4. Los Angeles
County Fair. Wool show, contests, shows,
sales, demonstrations. Bldg. 4, 1101 W. Mc-
Kinley Ave., Pomona, CA 91768. (714) 623-
3111.

v/ California, Sept. 26-27. Quilts and
Threads. Sales, shows, and demonstrations
sponsored by Mother Lode Weavers and Spin-
ners at Mother Lode Fairgrounds, Sonora.
Information: PO Box 902, Twain Harte, CA
95383. {209) 586-1721.

v California, Nov. 1. Southern California
Handweavers’ Guild show and fashion show
at Veterans Auditorium, Overland Ave. and
Culver Blvd., Culver City. Information: Sue
Campbell, 823 W. Ave., J-12, Lancaster, CA
93534. (805) 948-7178.

v Florida, Dec. 13-Jan. 24, 1993. Interna-
tional Tapestry Network Exhibit I at Phil-
harmonic Center for the Arts, 5833 Pelican
Bay Blvd., Naples. Contact Christine Laffer,
ITNET, 1933 O’Toole Ave., #A-102, San Jose,
CA 95131. {408) 922-7240.

v Illineis, Oct. 17. Celebration of L.A.C.E.
Lace exhibit, sales, demonstrations at Scot-
tish Rite Cathedral, 915 N. Dearborn St.,
Chicago. Contact Kendra Goodnow, 22 N.
Washington St., Westmont, IL 60559. {706}
963-7169.

¢ Illinois, Oct. 18. Juried fashion show of
one-of-a-kind wearables at The Fine Line
Creative Art Center, 6N158 Crane Rd., St.
Charles, IL 60175. (708} 584-9443.

v Illinois, Nov. 7-8. Spin Me a Yarn, Weave
Me a Tale. Show and sale by North Shore

—continued on page 116

Meck (English) Paddle
Combs® are designed for the
modern-day hand spinner to

allow a full range of use on
various lengths and weights of

wool fibers, from coarse to
very fine. Tines of combs are

crafted from stainless steel.

For information, write to:

J.A. MECK
P.O. Box 756
Cornelius, OR 97113

Zie

with

THE SHEPHERD

; }SIS A .
%}/ SPINNER
Q&i,. AT
CASTLEGATE FARM

Lustrous and creamy

good staple and crimp,
Castlegate Romney fleece
is a joy to spin.
Extra effort goes into both the
breeding and management
of the flock
so that the fleece we ship
will be worth your time
to spin.
All fleeces are
carefully spinner skirted.
Available by the full fleece
or by the pound,
in the grease
or gently handwashed.

For a spinning sample and
brochure, send 82.50 to:

Castlegate Farm
555 Kingwood-Locktown Road
Flemington, New Jersey 08822
(908) 996-6152

gjsgg Yy cgus %8.&69)25

P.O. Box 756 ¢ Northport, Ml 49670

Specializing in original kits to knit,
hook, sew, also patterns sold separately.

SANTAS ¢ BUNNIES ¢ DOLLS ¢ FURNITURE

GREAT FOR HANDSPUN YARNS . .. COLORED BROCHURE $2

New thun¥e
| Handeze"
Therapeutic Gloves
Reduce or eliminate
strain, stress and pain
and energize your
hands with theseuser-
proven fingerless
gloves. Tell us mea-
surement around hand
knuckles or reg. glove
size..... $21.95ppd

Knit for Joy!

Sweater 101 whether you're a beginning knitter or an
expert we guarantee Cheryl Brunette's Sweater 101 will
make it easier to plan sweaters that really fit--or your money

back! Package includes self-guided book,

basic shapes

shown in 30 sizes, sweater and sleeve cap worksheets,

decimal gauge ruler, Yarn Yardage Guide

#WI101Sweater 101 .o

.... $22.50ppd

Finishing 101: VIDEO Easy Finishing for Pullover
Sweaters Save hours of finishing time by making a few
simple changes in your pattern. Cheryl Brunette demon-
strates how to finish sweaters you'll be proud to wear.

#T-105 45 mMiNS oo

....$18.80ppd

v,  Catalog $1 or FREE with order.

patternyierks

PO Box 1690

1-800-438-5464
Dept S992 ¢ Poughkeepsie NY 12601
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INDIGO HOUND
VIKING COMBS®

Qur New Double Row Vikings®

¢ English Wool Combs (4 and 5 pitch)

¢ Viking Wool Combs (standard, fine and
double row)

¢ Great Wheels

¢ Warp Weighted Looms

INDIGO HOUND
Box #1, Rd #3, Delta, PA 17314
(717) 456-7645

BEAUTIFUL COLOR IN ONLY 30 MINUTES

?/04(/&/16(/ f/addxc&

Dyes tor Wool, Silk, Nylon

FOR THE SERIOUS
r] WOOL WORKER

And those who'd like to be

CHOOSE FROM 26 DELIGHTFUL COLORS

Combine to make Hundreds More

NOTHING TO ADD (but water)
No Measuring - No Hassle
QUICK — EASY — COMPLETE

Excellent Washfastness
In as Little as 30 Minutes

TELL YOUR SUPPLIER TO ORDER FROM

G & K Craft Ind. Ltd.
P.0. Box 38, Somerset, MA 508-676-3883
FAX 508-676-3980

We were pleased to see
all of you who were at
Convergence '92.

Look for us at the
Wisconsin Spin-In,
Madison, Wi
September 26-27!

Reeves Woodworks

Rt. 1
Marengo, 1A
52301
(319) 642-7123

//
AND SPINNERS OASIS!

Close To Freeways.
Send a SASE for a

WHEN IN UTAH, VISIT THE WEAVERSXN

DOWN NORTH

The Qiviuq Company

FIBRES, YARNS, HAND-
- KNITS, MUSKOX
MISCELLANEA,
ARCTIC TOURS &
WORKSHOPS

21 Boxwood Crescent,
Whitchorse, Yukon, Canada
Y1A 4X8
Phonc403-633-2530

pinecreek farm

2095 phillips road, deford, mi 48729
don & debbie krug (517) 872-5496

1227 East 3300 South angora goats * mohair
Salt Lake City, Utah .
k 84106 (801)486-1610 rovings |
= $1.00 + long SASE for samples

Post Office BZX 687-S

leasant Garden, NC 27313

OVER 1000 Spinning/Weaving items!
Fleece washing/dyeing/storage bags,
moth repellants & mot rooﬁg irems,
dyes, LOTS of books, fleeces, fibers,
wheels by Ash ord, Clemes,
Country Craftsman, Louet,

Reeves, Schacht, Timbertops
spinning, weaving, knitting, jpeltmg
equipment, tools, suﬁ)hes
posters, videos, & More!

Big Catalogue: 32 (incl. fleece processing info)

EXQTIC FIBERS Sampler: Angora! Merino!
Mohair! Silk! Camel! More! A luscious boxful of
generous amounts of ready-to-spin fibers/blends t

delight spinners!  [$55 value for $451 s

We also offer Custom Fleece Processing!
No minimum quantities at good prices.
Gentle washing, picking; little or no oil used.
Fleece processed/blended to your specifications.

A Silk Bells: $8.50 for three, includes instructions.

Quanity HANDCRAFT FLEECES
DIrRectT FrROM NEW ZEALAND

Superb fleece wool especially bred
for handcrafts. Clean fleeces, 6 1bs.,
well-skirted, wide selection of
colors, all $3.45/1b. P & P extra.

Carded wool, greasy and washed
also available.

Orders posted worldwide with
monecyback guarantee. You can rely
on me for prompl, personal
service.

Send $1 today for brochure
and samples.

JANETTE MCKENZIE
“Gorrie Downs”
Greta Valley R.D,
North Canterbury, New Zealand
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(continued from page 114)

Weavers’ Guild at Women’s Club of Wil-
mette, 930 Greenleaf Ave., Wilmette. Infor-
mation: Norma Bellin, (708} 491-9551.

v Indiana, Sept. 26-27. Chautauqua of the
Arts at Lanier State Historic Site, Madison.
Contact Dixie McDonough, 1119 W. Main
St., Madison, IN 47250. (812} 265-5080.

v/ Indiana, Oct. 17-18. Interwoven Expres-
sions. Sale by Duneland Weavers’ Guild of
Northwest Indiana at Marc T. Nielson Inte-
riors, 734 N. Suman Rd., Valparaiso. Informa-
tion: Jacque Gaddy, (219) 369-9453.

v Indiana, Nov. 27-28. Winter Art and Craft
Fair at Seasons Lodge Conference Center,
State Rd. #46 East, Nashville. Contact Brown
County Craft Guild, PO Box 179, Nashville,
IN 47448, or call Kathleen Sullivan, (812)
988-2596, or Joan Haab, {812) 988-7920.

v Massachusetts, Oct. 3-4. Festival of
Shaker Crafts and Industries at Hancock
Shaker Village, jct. Rtes. 20 and 41, PO Box
898, Pittsfield, MA 01201. (413} 443-0188.
v Michigan, Nov. 20-21. Fibers and Beyond.
Jackson Handweavers Guild sale at Ella
Sharp Museum, 3225 4th St., Jackson. Con-
tact Mary Smith, 1010 Cook Rd., Litchfield,
MI 49252. (517) 542-2533.

v Michigan, Nov. 20-21. Weavers Guild of
Kalamazoo sale and exhibit at Kalamazoo
Valley Community College, 6767 W. O Ave.,
Kalamazoo. Information: {616) 342-4102..

v Minnesota, Oct. 2-3. Fiber/Metal '92.
Juried exhibition and sale of contemporary,
traditional and ethnic fiber and metal arts at
Fine Arts Bldg, Minnesota State Fair
Grounds, St. Paul. Send SASE to Fiber/Metal
92, Sandra Stephens, 16029 Baywood Ln,
Eden Prairie, MN 55346.

v Missouri, Nov. 13-15. Annual sale by
Weavers’ Guild of St. Louis at Des Peres City
Hall, Manchester at Ballas Road, just off 270.
Information: call {314) 421-1844 or Valerie
Puntney, 508 Springdale Dr., Belleville, IL
62223. (618) 235-0531.

v New Hampshire, Oct. 10-11. 9th annual
Wool Arts Tour, self-guided tour of area
sheep farms and wool studios. Map: Anne
Hennessey, RR 2, Box 324, Antrim, NH
03440. (603) 588-6637.

v New Jersey, Nov. 13-15. Focus on Fiber.
Annual show and sale by the South Jersey
Guild of Spinners and Handweavers at Bar-
clay Farmstead, Cherry Hill. Includes dis-
plays and demonstrations. Information:
Mille D’Addario, {609) 662-0984.

v Pennsylvania, Nov, 20-22. Handweavers
Guild of Bucks County 15th annual show
and sale at the Memorial Bldg., Washington
Crossing Historic Park, Rte. 32, Washington
Crossing. Reception Nov. 19, 7-9 p.m. Con-
tact Linda Harkness, (609) 448-0764 or
Wanda Moore, (609) 883-1366.

v Virginia, Sept. 27. State Fair Llama Fleece
Show and Sale in Richmond. Information:
LSASE to B. Robertson, Railside Farm, 114

Gwathmey Rd., Ashland, VA 23005. (804}
798-1959.

v Wisconsin, Oct. 30-Nov. 29. Rags and
Riches. Wisconsin Handweavers 42nd an-
nual exhibit and sale at the Charles Allis Art
Museum, Milwaukee. Fashion show Nov. 1.
¢ United Kingdom, Oct. 10-25. A Goodly
Yarn. National exhibition by the Association
of Weavers, Spinners and Dyers at In-
gatestone Hall. Contact Vicky Thomas, Raw-
lins, 137 Main Road, Danbury, Chelmsford,
Essex CM3 4DL. (0245) 413833.

INSTRUCTION

v Indiana, Nov. 6-7. Spinning Silk for a
Project with Sammy Eber, at the Central
Indiana Eye Institute, Kokomo. SASE to
Peggy Coffey, 6531 S. 750 West, Russiaville,
IN 46979.

v Kansas, Oct. 2-4. Workshops and lectures
by Anita Luvera Mayer, in Historic Fort
Scott. Contact Victorian Promenades, PO
Box 491, Fort Scott, KS 66701.

v New Hampshire, Oct. 25-26: Felted mit-
ten and boot workshop with Beth Beede. Oct.
31: Pro Chem dyeing workshop. The Fiber
Studio, PO Box 637, Henniker, NH 03242.
(603) 428-7830.

v New Mexico, Sept. 14-19: Free cochineal
dyeing workshop with Zapotec Indian Isaac
Vasquez in Albuquerque (contact Wright's
Indian Trading Post, (505) 883-6122). Addi-
tional workshops Sept. 21-26 in Santa Fe
(contact Hughes House, (505} 982-4890) and
Sept. 28-Oct. 3 in Taos (contact La Unica
Casa, (505} 758-3065).

v New York, Sept. 26: Easy Ikat and Other
Dye Methods with Valerie Bealle. Dec. 5:
Weaving with Handspun and Vegetable Dyed
Yarns with Rita Buchanan. By the New York
Guild of Handweavers at the School of Visual
Arts, 214 E. 21st St., New York City. Contact:
Norma Baum, {212) 989-5057.

v North Carolina, Sept. 13-19: The Art of
Handmade Felt with Dale Liles. Nov. 1-7:
Creative Spinning with the well-travelled
spinster, Persis Grayson, and Martha Owen,
resident spinner. At the John C. Campbell
Folkschool, Rt. 1, Box 14A, Brasstown, NC
28902. (800) 562-2440.

v Pennsylvania, Oct. 10-11. Designing
Yarns with a Drum Carder with Sue Beevers,
Pottsville. Sponsored by Fiber Friends. Reg-
istration: Kathryn Otto, PO Box 424, Jones-
town, PA 17038. '

v/ Tennessee, Oct. 17. Handspinning work-
shop with Marney Blair Olson. Additional
classes throughout the year in traditional
crafts sponsored by Historic Rubgy, Rugby
Commissary, PO Box 8, Rugby, TN 37733.
(615} 628-5166.

v/ Texas, Oct. 15-17: Spinfest with Mabel
Ross. Oct. 19-21: Knitting multicolored eth-
nic sweaters with Priscilla Gibson-Roberts.
Weaving workshops also scheduled. Hill
Country Arts Foundation, PO Box 176, In-
gram, TX 78025. (512) 367-5121.

v Vermont, June 1993. Intensive weaving
instructors’ course at Fletcher Farm Craft
School, Ludlow. 14-day sessions; Rachael
Emmons, instructor. Send SASE to Ervin
Henecke, RD 2, Box 33, Crown Point, NY
12928.

v Virginia, through Oct. Weekend classes in
spinning, dyeing, knitting. Wool and Wabbit
Spinning Farm, Rt. 1, Box 778-A, Bassett, VA
24055. {703} 629-4372..

v/ Wisconsin, Sept. 13-18: Spinning De-
signer Yarns with Franie Philps. Additional
workshops in weaving into October at Sie-
vers School of Fiber Arts, Hershey Rd., Wash-
ington Island, WI 54246, {414) 847-2264.

TRAVEL

v Scotland, Fall 1992. Needlecraft tour with
Claire Bryant. Castle accommodations; in-
cludes weaving and spinning demonstra-
tions, classes. SASE to Claire Bryant, PO Box
706, Aberdeen, NC 28315.

Calendar events of special interest to spin-
ners are printed free of charge as a service to
our readers. Please send your event informa-
tion at least 10 weeks prior to the month of
publication to “SPIN-OFF Calendar”, 201
East Fourth Street, Loveland, CO 80537.
Listings are made on a space-available basis.
While we try to include as many events as
possible, we cannot guarantee that your
listing will be included.

COMPLETELY
ANGORA
The Second Edition

Over 200 full-sized 81/2 x 11 pages
Expanded & New Information on
Angora Rabbit Husbandry & Fiber

See for yourself why this is the
most popular Angora Reference
in twenty countries worldwide.

US: 22.50 {ppd) Canada 26.50 (ppd
Other: 24.50 US (ppd)
wholesale price on request

ASHFORD DISTRIBUTOR
SAMSON ANGORAS

R.R. #1, Brantford
Ontario, Canada N3T 5L4

Phone: 519-758-5650
Fax: 416-545-4366

116 SPIN-OFF

Fall 1992



more Corrections . ..

(continued from page 10)

available (and may be more) which will
leave untouched the subtle natural col-
ors of our yarns.

Extra photo credits

We have some additional notes from
Florence Feldman-Wood about “Track-
ing Down More Moving Spindle
Wheels” in the Summer 1992 issue. The
photo of Mark Ware’s wheel, on page 97,
was taken by Mark Ware. The photo of
the Breidenbaughs’ wheel, on page 99,
was taken by Valerie Breidenbaugh.

Guidance for gleaners

We received a note from Marilee
Rockley, of Two Rivers, Wisconsin:

“We who are collecting plant materi-
als for any purpose must always ask
permission before gathering on public
or private property. And, at all times, we
must respect the balance of nature and
take only from what is abundant, and
not too much even of that.

“"Please remind your readers to be
responsible and ecology-minded when
gathering plants for their dye projects.”

Correct gauge

In Shirley Browsky’s “Wool/Mohair
Felt” {Spring 1992, page 87), the gauge
for the hat is: on size 11 (7-7.5mm)
needles, 214 stitchesfinch (10/10 cm)
and 4 rounds/inch (15.5/10 cm).

Yexas Fibers

Fine fibers from Texas and other nice places

Closing Out Exotics
Limited quantities of alpaca,
angora, camel down and silk
fibers and yarns

Offering Texas’ Finest
Rambouillet and mohair top
wool, mohair, cotton yarns

Send $3 for samples and prices to
1902 Lawyer, College Station, TX 77840

Product News

by Sharon Altergott

Pat Green Carders, Ltd., has an-
nounced a new model in their Five-Star
Deluxe drum carder series—Deb’s Del-
icate Deluxe. This design, suggested by
Deb Menz for her color workshops, fea-
tures a fur drum and a special pulley for
a slower infeed, to promote efficient
blending of delicate fibers and dyed
color effects. This model will also ac-
commodate other Pat Green drums. See
it at Soar ‘92 in October, write to 48793
Chilliwack Lake Rd., Sardis, B.C., V2R
2P1, Canada, or phone (604} 858-6020.

The Good Shepherd, owned and op-
erated by Carolyn Partridge of South
Windham, Vermont, specializes in
hand-dyed, carded batts of wool and spe-
cial fiber blends. The Good Shepherd
also offers custom fiber preparation and
design, including dyeing and blending,
and takes pride in strict attention to
detail. You're guaranteed the return of
your own fleece when you send your
fiber for preparation. Look for The Good
Shepherd at Soar '92, or write for sam-
ples and a price list at $5; send a SASE
for a price list only: RFD Box 192, Old
Cheney Rd., South Windham, VT
05359, or phone (802} 874-4182.

Ertoel International (a division of
Mountain Looms Co., Ltd.) is now pro-
ducing a Multiple Spindle Automated
Spinner for the spinning cottage indus-
try. This machine matches the produc-
tion volume of the ten-drum model 500
electric carder (which processes 10 to 20

pounds per hour, depending on the
fiber). The first spinner/carder is sched-
uled to be installed in North America by
September. For more information, call
Larry or Sheila Sutherland at (800) 665-
2779.

Norsk Fjord Fiber's owner, Noel
Thurner, is offering two new spinning
tools: a hand-turned diz and the Pris-
pad, to facilitate drawing top through a
diz. The diz is handcrafted by a local
woodworker for creating pencil-thin,
easy-to-spin top from wool combs. It’s
available in a variety of native woods.
The Pris-pad, named for its designer,
Priscilla A. Gibson-Roberts, attaches to
a loaded Viking wool comb so that you
can either spin or draw from it. It comes
in maple, cherry, oak, or walnut. Each
diz or pad is $19.50, plus $3.50 shipping
and handling. For more information,
contact PO Box 271, Lexington, GA
30648, or phone (new area code} (706}
743-5120.

Moonpie Designs carries hand-held
wool combs from Maxon Woodworks.
Handmade from native cherry, they
have single rows of precision-ground
stainless steel tines which stay sharp.
Also new are two knitting design books
by Deborah Newton: Sweater 101 and
Designing Knitwear. Contact Moon-
pie’s owner, Kristen Slade, at PO Box
391, Underhill, VT 05489, phone (802)
899-5403. «

Superfine Merino Wools

WHITE AND BRIGHT
Direct from the Farm
Ideal for Baby Wear

Sharlea 1991 Ave 16.8 microns
$15 per 8oz, $30 per 1lb.

Flock Wool 1991 Ave 17.6 microns
$10 per 8 0z, $20 per 1ib.

P&P $3.50 per 1lb Sea, or $7 by Air
Air Mail samples $1 postage only.

TEELUK SUPERFINE WOOLS
RMB 223 Rosa Glen,
Western Australia 6285.

Al prices in US currency.
Shearing September.
Member of Sharlea and

Fall Spinner’s Special
Louét Wool Combs

Mini $35% Dutch $75%
Schacht Wheel $400®

Louét Wheels

Si10 $225% S70 $331®

S15 $195% S71 $400®

S15 $170% S75 $275%

kit

S40 $290% S76 $315%

S51 $235% S90 $425%

all prices include shipping

Spinner's Bill

RD.#1,Box 118 o B R=N—w
Brackett Lake Road * — —
Bainbridge, NY 13733

Superfine Associations.

607/843-6267
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Classifieds

NOTICES

TO PLACE A CLASSIFIED AD for the next
issue, send your ad along with payment eight
weeks prior to the month of publication. Only
$1.25/word ($25 minimum) or $45/col. inch
(camera ready). Payment must accompany

ad. VISA/MC accepted with account number

and expiration date. Send to Interweave
Press, Spin-Off Classified Ads, 201 East
Fourth Street, Loveland, CO 80537.

CARDING: $2.75/LB. Clean weight. Ashford
dealership. Send SASE to The Joyful Carding
Co., HC80 Box 703, Piedmont, SD 57769, or
call (605) 787-5415 or 923-1535.

CUSTOM FIBER PROCESSING. Call or write
for free brochure. Inda Farm Fiber Factory,
26336 Crow Road, Eugene, OR 97402. (503)
345-9498.

HANDSPINNING. MOST ANIMAL FIBERS.
Small quantities (under 5 Ibs.) preferred. SASE
for price list and sample. Upward Call, PO Box
1084, Belle Mead, NJ 08502-6084.

NZ NATIONAL WOOLCRAFTS FESTIVAL,
WELLINGTON 1993—May 14-17, 1993, Vic-
toria University, Wellington. Guest exhibitions

include: The Coptic Tapestries, Classes: Tap-

estry Weaving, Felt Making, Fashion Shows,
Action Competitions. Guest Tutors: Archie
Brennan, UK; and Beth Beede, USA. Wide
range of accommodations. For more informa-
tion contact: The Secretary, Jim Drummond,
PO Box 5160, Wellington, New Zealand.

high quality,

great prices

Spinning Teacher Directories
Low-cost listings of U.S. and Canadian
teachers, their lectures and workshops. Send for
our Directory Order Form. Teachers interested
in being listed can send for a Teacher
Registration Form. SASE to: The Textile

Detective, P.O. Box 422, Andover, MA 01810.

BED &
BREAKFAST
at
GREEN
HILL FARM

45 minutes from Acadia National Park.
Spinner-owned.
RR1, Box 328, Ashville, ME 04607
(207) 422-3273

SALE OR TRADE: Regular male llama, 112

years, half Bolivian, good conformation, white
with red spots, $800 or good loom. Pam
Unruh, (316) 722-7409. Wichita, KS.

TAOS VALLEY WOOL MILL .. . New scouring

and custom carding service. Lowest rates, con-
scientious handling. SASE for price list, PO Box
374, Arroyo Hondo, NM 87513. (505) 776-

2925.

THERE ARE 12 RETAIL SALES OPPORTU-
NITIES for Gaywoo! Dyes available in the fol-

lowing states: North and South Dakota, South
Carolina, Louisiana, Hawaii, Alabama, Arizona,
Arkansas, Delaware, Kansas, Kentucky, and

Mississippi. If you are interested in being a

retailer for Gaywool, write to Gaywool Dyes,

26434 189th Ave. S.E., Kent, WA 98042. (206)

631-7364, fax (206) 631-7364.

WHITE ROSE CASHMERES, imported and

domestic stock. Bucks, does, kids. Quality
fleece. Request sales list Gina Hagis, Rt. 1 Box

181, Fries, VA 24330. (703) 744-7363.

the woolroom

fieldwood jacob & the clearing corriedale fl

EQUIPMENT

ACTIVELY SEEKING FOR PURCHASE at
reasonable price an Obadiah Tharp “Sarah”
Great Wheel in excellent condition with a dou-
ble skeiner for plying. Drive wheel must not be
warped! Call Sue at (602) 483-6282.

AWESOME BATT PRODUCERS. FRICKE
600 series extra heavy duty double-wide mo-
torized carders. You can always pay more, but
you can't buy better. Send $.52 SASE for cat-
alog: Fricke Enterprises, 8702 State Road 92,
Granite Falls, WA 98252, (206) 691-5779.

CARDING VERSATILITY with our inter-
changeable drums for all wools and exotics.
Motorizing Unit available. New Triple Picker
for fantastic opening of wool, mohair, and spe-
cialty fibers. We pay duty and freight. Phone for
details or write for free brochure. Patrick
Green Carders, Ltd., 48793 Chilliwack Lake
Rd., Sardis, BC, Canada V2R 2P1. (604) 858-
6020.

FOR SALE—S-10 Louét, wool winder, extra
bobbin $220, Ertoel electric spinner, carrying
case $230, Ertoel drum carder $250. All spinner
owned, in excellent condition. Please inquire at
(203) 684-5235, ask for Inge.

curry wheels ® schacht m jendrum
reeves ® jouet m ashford @ exotic fibers
catalogue: $1+Isase

(914) 241-1910
mcfvisa

Laurelton Road (S)
Mt. Kisco, NY 10549

21 COTTON TYPES
and/or forms from $2.50/b
Cotton Card $1* Sampler $19*
Carded cotton w/nopps $5.00/Ib*
Ready-to-spin Cashmere $9/0z*
(*shipping included in U.S.)
Wool Station, 4218 136th St. NE
Marysville, WA 98271 -+ (206) 653-2604

HANDSPINNERS DREAM.
Own your own CORMO sheep. Fine, long staple,
clean, high-yielding wool. Ewes and rams for sale
at all times. Fleeces available April 1992. Call for

info. and to get on mailing list.
Barbara S. Redd,
PO Box 237, La Sal, Utah 84530.
(801) 686-2321 or 686-2221

«?uff&-é'a/i’. Foene ool -/whwﬁam/g/@s&'s
Whete, Bliek, Grey, Brown- Gregse 5+ :fow;'r; 1%
B ’ o H

N

§ y
C:\f,\/\ SPRINGFIELDS —~—C/ )
FARM

Gardes § Liom 1/!7/5«7&/»,0 10 Robfoont Lo
Lrbaron New ~ERsey oF533 9082346629

FRICKE CARDERS—Chain drive drum card-
ers. Metal and wood frames; motorized and
manual models. Only carders guaranteed for
life in writing. Choice of card cloth includes
special “Slicker Licker”. Wool and Cotton hand
cards. All items made in USA. Send long $.52
SASE for catalog: Fricke Enterprises, 8702
State Road 92, Granite Falls, WA 98252. (206)
691-5779.

KOA FROM HAWAII: Beautiful handmade
spinning and weaving tools. 9" niddy noddy
makes 36" skein, $25. More. Free catalog:
Walter Von, 2104 Wilder Ave., Honolulu, HI
96822, (808) 947-3034. CIS 70324-731.

LOOM: 56" MACOMBER—four-harness, sec-
tional beam, bench, $1700. Reeds $50. Ten-
sion box, shuttles, swift, yarns, negotiable.
(609) 696-0073 (6pm—9pm).

MECK ENGLISH FLAT COMBS and Russian
type paddle combs available. For more infor-

mation, send SASE to J.A. Meck, PO Box 756,
Cornelius, OR 97113. (503) 628-2696.

BEAU MONDE

HANDSPINNING STUDIO &
CUSTOM CARDING SERVICE

Save by processing your fleeces into
Rainbow Batts or Rovings
Exotic Fibers ¢ Lessons ¢ Yarns
Cashgora, Silk and Angora
sold by the ounce
$3.00 for brochure & newsletter

Rt. 30 Box 687, Pawlet, VT 05761
802-325-3645 in N. Rupert -
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SALE ON ALL SPINNING WHEELS & FREE
SHIPPING! Schacht Wheel $415, Louét S-90
$415, Ashford Traditional D.D. $189, Louét
Roving Drum Carder $199. New JENSEN
“Tina” Traveller, SCHACHT, JENSEN, ASH-
FORD, LOUET, LENDRUM. All models avail-
able. Seven different travel size wheels.
DEALS on looms from SCHACHT, NOR-
WOQOD, CRANBROOK, HARRISVILLE,
LOUET, LECLERC, DUNDAS. Wool combs by
Meck, Viking, Louét. Electric spinners, drum
carders, pickers, blockers, flax processing
equipment, natural dyestuffs, over 150 books
in stock, videos, exotic fibers, accessories,
parts. DELUXE LEARN TO SPIN KIT $19.95
ppd. GREAT PRICES! Catalog $3, fiber sample
cards $3.50. Call me for your best deal! Lois
Scarbrough, Bountiful, 125-B Moraine, Box
1727, Estes Park, CO 80517. (303) 586-9332.
Call 7 days/week. VISA, MC, AMEX.

SPINNING & WEAVING EQUIPMENT AT DIS-
COUNT PRICES!! Ashford, AVL, Clemes &
Clemes, Cranbrook, Haldene, Harrisville,
Lendrum, Louét, Norwood, Schacht, Tennes-
see great wheel. All accessories, yarns, fibers,
dyes, samplers—all available by mail from
SRH. Shipping free on floor looms and wheels!
Call or write for information today! Business
hours M—-F, 8-1, or whenever. Price list $2.
Sample catalog $15 (refundable with $50 pur-
chase). Suzanne Roddy, Handweaver, 1519
Memorial Drive, Conroe, TX 77304. (409) 756-
1719.

TRIANGULAR FRAME LOOMS. Show off
handspun yarns! Weave large shawl or com-
bine triangular pieces for ponchos, blankets,
etc. Variable sizes. Complete instructions. No
weaving experience necessary. Easily trans-
portable. Carol Leigh’s Specialties, 7001
Hillcreek Rd. SO, Columbia, MO 65203. (314)
874-2233.

WHEELS—WE PAY SHIPPING! Reeves,
Louét, Ashford, Schacht, all models available.
For prompt courteous service call 800-468-
0035. Yarn Barmn, 918 Massachusetts, Law-
rence, KS 66044.

WOOL PICKERS®, WOOL COMBS®,
BLOCKERS®, Skein Winders®. Flax process-
ing equipment and accessories for each made
from hardwood, finished with Danish oils
and/or plasticized; each designed and crafted
for handspinners by Meck. For more informa-
tion send SASE to Meck’s, PO Box 756, Cor-
nelius, OR 97113. (503) 628-2696.

.
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—Treat Yourself To Luxury—

SPINNER'S SAMPLER| ANGORA fiber &
30z ass't carded Luxurious
ANGORA / EXOTIC EXOTIC/ANGORA
. Blends, CORMO Fleeces
blends plus knit hat pattern &M
$16 PPD ore
(‘ 4 vl “/c 1. $3

ANGORA RABBITS
Giants & Colored Woolers
send SASE
Dept. $3, HC 71, 125 Radar Hill Rd., Burns, OR 97720
(503) 573-4203

FINGER-HELD TEMPLATES
will ensure a perfectly plied yarn.

Solid hardwood for 2-, 3-, and 4-ply.
$17.50/set plus $2.50 postage in the USA
B. LOYAL SMITH
262 Rancho Villa + Walla Walla, WA 99362

Corriedale Wool
Since 1942. Strong, medium, white or
colored fleeces. $2.50/1b. F.O.B.
SASE for sample.

Wooly Acre Farm
R.R. 2, Royal Center, IN 46978

NZ & Australian Fleeces

Romney/Perendale slivers & batts—natural and
unique colors. Merino tops—white and colored.
Jacob fleece, Navajo Churro & Calif. Red.
Mohair—natural & dyed & wool blends.
Angora, silk, Alpaca. Louét, Ashford & Schacht
spinning & weaving supplies. Gaywool &
Country Classic Dyes. Samples 34 plus SASE.
BAR-B-WOOLIES, 5308 Roeding Rd.,
Hughson, CA95326 « (209) 883-0833

Qn%qe{%@o\

We
' Wheels and
Accessories

Schacht, Louet, Reeves,

’ Ashford, Woodchuck
Fibers

Clean NZ Fleeces - Raw or Scoured/Carded
Combed Wool Tops, Cotton Sliver, Flax
Silks and Other Exotics

Dyestuffs
Classes 1803 Augusta St.
Catalog $2.00  Greenville, SC 29605

(803) 235-7747

Northern Nevada’s Finest

2 JP Ranch & Martel’s Acre
Satin Angora Rabbit, the feel
and shine of silk!
Deep Rich Colors—Awesome Blends
Breeding Stock-Satin & French
FalllWinter Special 20% off Satin Angora
Naturally Colored Covered Mohair
Red, Dark & Light Grey, Blue, Black with silver tips
Creamy Red Cashgora
Samples $3.00, Polly Holmes, Shirley Martel
4735 Quince Ave., Dept. S, Silver Springs, NV 89429

702-577-2100
FLYING VS RANCH  Angora Rabbits
Soft, Luxurious
Pygora Fleeces s ~—

Colored and White
Registered Breeding Stock Pygora Goats

Samples $2.00, Dawn Van Sickle
605 LaFond Ave., Dayton, NV 89403
702-246-3393

FIBERS

A COSTLY MILL ERROR—You profit! High-
quality Bombyx morisilk and tussah silk rovings
were cut into 1" to 2" lengths. Now great for
dyeing, blending, and spinning. Both silks avail-
able in limited quantities, packaged separately
at $16 per 8-0z bag. Hurry order now! Custom
Handweaving, Dept SCT2, PO Box 477, Re-
dondo Beach, CA 90277-0477.

A SPINNER’S DREAM—Have you spun silk?
Now is your chance! We have commercially
degummed and dyed silk fiber in 15 exciting
colors at $16 per 8-0z. bag. Quantities limited,
hurry! Send a #10 (large) SASE ($.55) for list
of colors to Custom Handweaving, Dept.
SCT1, PO Box 477, Redondo Beach, CA
90277-0477.

ABSOLUTELY CLEAN CORMO FLEECE.
From small flock in jackets, wellskirted for un-
believably soft, fine spinning. Samples: large
SASE +$2. Salt Lake Weaver’s Store, 1227
East 3300 South, Salt Lake City, UT 84106.
(801) 486-1610.

ALPACA WOOL from herd of 50—skirted
when shorn, hand-sorted, clean, and high qual-
ity (12 colors). Two pages of information on
spinning alpaca & llama, send $1 + LSASE. 1
oz. sampler of alpaca (handful, 4 colors) $3.50
+ $.75 postage; 8 oz. (solid color) $20 plus
postage. Larger amounts also available. Come
see our farm; breeding & wool alpacas avail-
able. Switzer Land Alpacas & Llamas, PO
Box 3800, Estes Park, CO 80517. (303) 586-
4624.

ALWAYS GREAT FIBER COLLECTION—
Wools, silks, alpaca, metallics, flax, ramie,
blends. Information, prices: send #10 SASE
with $.52 postage to: Straw Into Gold, 3006-S
San Pablo, Berkeley, CA 94702.

AN AFTERNOON DELIGHT-—spinning silky,
soft wool from our Romney and Finnsheep
flock, Batts or roving in dyed or beautiful natural
colors, exotic blends. Catalog $1.
Meadowgreen Farm, 3965 Kings Valley Hwy,
Dallas, OR 97338.

ANGORA—SATIN' ANGORA WOOL, many
colors available. Lovely to blend with silk, etc.,
or spin it alone. Samples $2, Bunnies also
available for your own wool source! Beedle’s
Bunnies, 35455 S.E. Crescent Rd., Boring,
OR 97009. (503) 668-7885.

FANTASTIC FIBERS TO SPIN
» Silkks « Camel Down « Alpaca Top
Domestic & New Zealand Rovings
Mohair « Goat « Angora * Pima
Cotton - Lots of exotic biends
= Merino Top * Huge variety of Australian
and New Zealand fleeces
Spinning Equipment
Complete Yarn Samples $4.00
Fiber Samples $4.00  Catalog $1
o THE FIBER STUDIO
Foster Hill Road
PO Box 637
Henniker, NH 03242
open Tues.—Sat., 104
(603) 428-7830
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ANGORA, WOOL, MOHAIR, PLUS excep-
tional handspun yarns, roving, and raw fleece.
Take advantage of superb textures and colors
from numerous spinners’ covered flocks.
Round Valley Fiber Collective, PO Box 97,
Covelo, CA 95428.

A-1 PREMIUM FLEECES FROM ROCK
CREEK SHEEP. Lincoln, Romney, crosses,
colored, white. Samples $2, refundable. 4221
Sam'’s Valley Rd., Gold Hill, OR 97525. (503)
855-7343.

AUSTRALIAN MOORIT MERINO. Beautiful
champion fleeces. Full range natural colors.
Send SASE to Australian Originals, Lynn
Robinson, Skidmore Fountain Bldg., 28 S.W.
First #103, Portland, OR 97204. (503) 228-
4484.

BEAUTIFUL, CLEAN FLEECES FROM
HAPPY SHEEP. Coated Rambouillet,
Corriedale, Romney, Border Leicester. Dis-
counts for whole fleece. Samples/information:
$1 SASE to Moonsshadow Farm, 11252
Kekke Road, Chisholm, MN 55719.

BEAUTIFUL FLEECES TO SPIN: Scottish
Blackface/Coopworth crosses. Silver, cham-
pagne, black, beiges. Lustrous and lofty. Sam-
ple: $1 SASE. Individual fleeces $5/Ib,
approximately 5 Ibs. Mary’s Delight Farm,
17429 Harbaugh Valley Rd., Sabillasville, MD
21780.

BEAUTIFUL, RARE BREEDS’ FLEECES and
roving. Jacob, Karakul & Tunis Sheep. Also
wool & mohair or wool & angora blends. Sam-
ples available. Charla Miller, 331 Olsen,
Greenville, Ml 48838. (616) 754-7695.

BEAUTIFUL ROVING $7/LB. White, many
shades of natural colors. Romney, mohair, Lin-
coln and blends. Lincoln silver fleeces $3/Ib.
LSASE. Pintler Sheepcamp, 530 Faucher,
Moxee, WA 98936. (509) 453-0183.

BLISS MERINO SHEEP now has black, white,
& spotted covered Merino fleece. Also covered
colored Lincoln fleece. Samples are $2 plus
#10 SASE (2 stamps) to Bliss Merino Sheep,
4714 Glade Rd., Loveland, CO 80538. (303)
667-0208, evenings.

BORDER LEICESTERS & SOFT Khnittable
pale grays & whites in very clean, quality fleece
at the Wool Shed. Samples, 4 stamps: 5161
NE 5th, Redmond, OR 97756. (503) 548-2368.

CASCADE CVM now has Rainbow fleeces
available in soft, wonderful, fine roving. We still
have our popular clean fleece—both raw &
washed. All colors, moorit & white. VISA/MC
accepted. Box 630, Carnation, WA 98014.
(206) 333-4934 (let ring).

CASCADE SHEEP & WOOL CO. has out-
standing roving and quality fleeces available for
handspinning from our select flock of natural
colored sheep. Samples $2. R.R. 1, Box 60-
SO, Rochester, IL 62563. (217) 498-7522.

CLEAN COVERED WYOMING FLEECES.
Corriedale, Cotswold, Rambouillet and
crosses. White and colored. Coarse to fine.
Samples $2. Wyoming Equality Fiber Works,
Box 373, Upton, WY 82730. (307) 468-2702.

New Zealand Fleeces

Beautiful, clean, heavily skirted, top quality
spinning fleeces, White and Coloured.
Romney 6Ib pack $30 Merino 6lb pack $40
Halfbred 61b pack $35 Samples $2
Inclusive Postage, Check, Visa, Mastercard
STUART ALBREY, 27 PRINCES ST., WAIMATE N.Z.
Farmstay guests welcome.

ON rAE (NCA TRAIL

POBOX V406, FORT WORTH, TEXAS 76197

—ALPACA

ANLW SOURCE ~— RICH COLORS
ABLE IN CONES, BALLS ¢ SKUNS
(_ALL Yo, FREE 1-800-233- 63ZL

’
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ENJOY KNITTING WITH NATURAL FIBERS!
Yarns: Drop Spindle, Brown Sheep, Sajama, Brunswick,
Lane Borgosesia, & many more.
Accessorlas: Clover, Brittany and Addi needles,
Wool Fat Soap, Straker patterns, & HC books.
Catalog with yarn samples $3.00 with $2.00 refundable.
623 No. Homerast Ave.

West Covina, CA 91791
MC/Visa (818) 967 - 6109

wildrose farm

Lustrous long staple white
and naturally colored wool
from our Coopworth and
Lincoln/Coopworth ewes

Sample $1.00
11b. spinning sample
(colored or white) $5.00

Jamie and Sally Robertson
Route 3, Box 182
Wadena, Minnesota 56482
(218) 631-4618

MERINOS

by Burke

Fleeces $5.00 Ib/Lambs Wool $7.00 Ib
Skeins Available

Our sheep are from artificial
insemination, using world-class
Australian semen to produce
fine micron wool with a
longer staple and higher yield.
$/H included for orders over $30.00
$3.00 S/H on orders under $30.00
801-268-4979
Murray, UT 84107

Gayla Burke
4521 8. 785 E.

COOPWORTH AND ROMNEY premium lus-
trous fleeces, white and colored from covered,
imported sheep. Individual fleeces $4-6/b.;
bulk (100+lb) $2.50/Ib. Also select breeding
stock for sale. Samples/info: $1 SASE to Silver
Creek Lambscapes, 6731 Torvend Road NE,
Silverton, OR 97381. (503) 873-6447.

COOPWORTH FLEECES, skirted, clean,
white and colored wool. Send SASE for wool
samples and prices. Special Animals, M. L.
Haworth, 146 Metz Rd., Sheridan, WY 82801.

CORRIEDALE FLEECE from spinner’s flock.
White, wellskirted. $2.50/Ib, shipping extra.
White, double, twist worsted weight, homespun
yarn from our flock. 4-0z skein, $4 postpaid.
Samples: SASE, Nipmuc Farm, 417 Carpen-
ter Road, Hope, RI 02831.

COVERED RAMBOUILLET FLEECES. Most
are 1/8 Corriedale. $4.50/Ib plus shipping.
Send SASE for sample. Norwood Farm, Box
85A, Bruington, VA 23023.

CURTIS FIBERS is now Twill & Tuck, 1413 S.
Smitty’s Blvd., Ritzville, WA 99169. (509) 659-
1913. Yarns, fibers, handwovens. Catalog $1.

ENGLISH ANGORA RABBIT WOOL, white,
colors, $5/0z, $2.50 shipping. Samples $2.
Nancy Murakami, 4180 N.E. 4th St.,
Gresham, OR 97030.

EXOTIC FIBER BLENDS! Great blends, beau-
tiful colors. $3 for spinnable samples. Rainbow-
dyed silk caps, $8/0z; Rainbow-dyed cotton
sliver $3/0z. Bonkers, PO Box 442099, Law-
rence, KS 66044.

EXOTIC SPINNING FIBERS. Alpaca, camel,
cashmere, cashgora, llama, mohair, silk, tops,
rovings, and sliver. Price list: send a #10 (large)
SASE (+.55). Custom Handweaving, PO Box
477, Dept. S, Redondo Beach, CA 90277-
0477.

FIBRES: MOHAIR, WOOL AND SILK rovings
dyed; Lendrum spinning wheels; drum carders;
LUVOTEX dyes; yarns. Sun Bench Fibres,
45706 Higginson Rd., Sardis, BC, Canada V2R
2A7. (604) 858-6276.

FINE, SOFT, WHITE CORRIEDALE FLEECE.
Whole fleece, wellskirted, $2.50/Ib. Nice Suf-
folk fleeces also available, $1/lb. Samples
available. Send SASE to Stephanie Wilson,
Sunrise Ranch, 1919 Lakewood Dr., Love-
land, CO 80538 (303) 663-7167.

FINN-COTSWOLD, LEICESTERS, crossbred
fleeces/roving. Angora/mohair. $2/LSASE for
samples. Wool, Rt. 1, Box 463, Sullivan, MO
63080.

FINN & FINN CROSSBRED: Super soft white,
black and gray fleeces. Send $2 for samples
and prices. Barbara Bell, Belle Couleur Farm,
109 Haut des Terres Noires, Verchéres, Que-
bec, Canada JOL 2R0. (514) 583-6997.

FLEECE: LOVELY NATURAL-COLORED
fleeces from spinner's flock, $3/lb. Whites,
grays, blacks, and browns. Send SASE for
samples. Georgia Wolterbeek, Fairmount
Farm, Rindge, NH 03461.

GLORIOUS 50/50 TUSSAH SILK/MERINO
WOOL spinning laps $14/Ib postpaid!
Forestheart Studio, 21 S. Carroll St., Freder-
ick, MD 21701. (301) 695-4815. Sample SASE.
Quantity discounts.
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GRANITE CREEK FARM—Rambouil-
let/Corriedale fleeces by the pound, white or
colored. Carded batts/natural or dyed. Spin-
ning and knitting supplies. Samples and price
list $2. Marta Ljungkull, 642 27th Ave., Cum-
berland, W1 54829. (715) 822-8766.

HANDSPINNING FLEECE—enjoy the long,
lustrous staple of covered premium quality
Coopworth. Raw, heavily skirted;
washed/carded. White, gray, brown. Samples
with SASE. Paix Farm Woolies, Left Fork of
Hollywood, Newton, WV 25266.

JOIN THE FUN. Join the Spinning Fiber of the
Month Ciub. Free samples, no obligation. For
information, SASE or call (800) 292-2184. The
Weaver’s Collection, 159 Boisdore Ave.,
Pass Christian, MS 39571.

COTTON

spinning fibers

at their best!
1-800-322-7888

20 BRITISH SHEEP BREED fleece for
spinners, and wide range of fibres including
dyed wool and linen tops, flax and silks. For

your 32-page illustrated catalogue & price list
send $5 (check, VISA, MC) to:
FIBRECRAFTS Style Cottage, Lower
Eashing, Godalming, Surrey GU7 2QD, England

MONTADALE WOOL raw and processed. Also
wool roving & large batts in grey, charcoal,
white. Samples: send $1 plus SASE to Maxine
Sidle, 7321 Pasco-Montra Rd., Sidney, OH
45365. (513) 492-1565.

MUSK OX QiVIUT—homegrown, hand-
combed fiber with minimal guard hair. Sold raw,
dehaired, or spun two-ply, 150 yds/oz. Send $3
and legal SASE for samples and brochure to
The Musk Ox Company, Dept. S, 633 Fish
Hatchery Rd., Hamilton, MT 59840.

NATURAL COLORED MOHAIR in black, sil-
ver, fawn and white. Fleeces are wellskirted
and clean. Mohair and mohair blend yarns also
available. Send SASE for sample. Cascade
Angoras, Lori Blumhagen, 7306 238th Ave.,
Redmond, WA 98053. (206) 868-8760.

KARAKUL/ROMNEY FLEECES AND ROV-
ING, exceptional quality. Send $1 and SASE
for samples. S & R Sheep Connection, 1905
N. 193 Ave., Buckeye, AZ 85326. (602) 853-
0437.

KARAKUL YARN—Attention weavers and
knitters! Homespun 2-ply natural colored
skeins. Coyote Pines Rare Breed Conser-
vancy, PO Box 487, Balgonie, Sask., Canada
S0G OEO. (303) 771-2797.

KRAUSE SHOW LINCOLNS. Clean, soft, lus-
trous, white and colored fleeces from champion
animals. Spinner skirted. $3/lb. plus UPS. $2
samples. Jeanette Krause, 3266 Kiam, Col-
umbiaville, M1 48421. (313) 793-7472.

LUXURY FIBERS—silk, merino, camel,
cashgora, metallics, Foxfibre & more, in addi-
tion to our natural and dyed wool tops. A com-
plete set of fiber samples is now available
packaged in a convenient storage box. Call for
information: Halcyon Yarn, (800) 341-0282; in
Maine: (800) 439-7909. * * * Attention Whole-
salers! We are always on the lookout for top
quality fibers, equipment, and books. Send in-
formation and prices to 12 School St., Bath, ME
04530.

MERINO, BORDER LEICESTER, SILVER
FINN/LINCOLN fleeces sold by the pound.
Skirted, lustrous, immaculate! 3 stamps for
samples. Woolery, Genoa, NY 13071. (315)
497-1542.

MOHAIR FOR HANDSPINNERS. Great
prices, small business quality. Price list, sam-
ples. LSASE. BF Mohair & Wool, 613 William
Ave., Plentywood, MT 59254.

MOHAIR/WOOL FLEECES (pound rates),
wash boxes, spinner’s tools, more. Send
SASE. Goat Hill Enterprise, Rt. 4, Box
312(S0), Richmond, MO 64085.

D-O -
RANCH D-O Ranch RZNCC)H
Cotton Source
Beautiful Pima cotton, hand-dyed,
carded or uncarded.

Carded $2.50/0z; uncarded $1.95/0z.
Sample card $5.00. Send SASE to:
D-O Ranch Cotton Source,

Rt. 1, Box 784, lowa, LA 70647.

(318) 582-6468.

QuALITY ROMNEY 0 ~~
FLEECES ’go, g

Rovings * Dyes ¢ Yarns
WARDFARMS

Brochure - SASE
616-679-5497
760 W. VW Ave, ¢ Schoolcraft, MI 49087  Award-Winning Quality

NEW ZEALAND WOOLS
Well-grown, clean (greasy) suitable for all
handcrafts. Pricing in $US/lb (P&P included).
White/Coloured Fleeces $5.50;
Rovings $6.50; Working sample packs
$15.00; Samples $1.

JANET PEEL

Exporter of Quality Natural Coloured Wools
Raes Junction, R.D. Dunedin, New Zealand

Pearly whits Romney & whise or colored B.
breoding stock; Unique rovings ofnat., dyed,
bloas with

rush
Cree{&

Works

hooh.x::iddy i t;am; Brigany

gannonts;
i Cream; Canvas-like polypro-
sheop covers in 11 sizes, U.S. made.
q SASE to
Box 63D

Top quality, luxurious, clean, skirted fleeces of
various colors, types and breeds from 2000
sheep. Lustrous colored MOHAIR. Exotic
ALPACA. Also tanned skins.
Choose your own fleece by sight and feel.
Samples $3 U.S.

Prompt, friendly, personalized attention.
Cyril Lieschke, P.O. Box 9, Henty N.S.W.,
Australia.

NATURAL COLORED MOHAIR. White mo-
hair, all grades. Colored wool—some morrit.
Long SASE for samples. Kai Ranch, Lisa and
Randy Shell, Rt. 1, Box 293-C, Lexington, TX
78947. Phone (512) 273-2709.

'92 FLEECES—Border Leicester, Karakul, and
Montadale crosses $2/Ib plus shipping, white &
natural colored. SASE samples: Nancy Bar-
nett, Rt. 2, Box 74, Baker, Fl 32531.

QIVIUT—weavers make your favorite scarf,
sweater, or hat. Qiviut is cleaned and ready for
spinning. $14 for 1/2 ounce, $28/0z., $26 per
ounce for 2-5 ounces. Larry McMurphy, HCO1
Box 6473J, Palmer, AK 99645. (907) 745-1134.

RAMBOUILLET, COLUMBIA, AND
COOPWORTH FLEECES. Heavily skirted,
white and natural colors. Red Hills Ranch, Box
583, Buffalo, WY 82834. (307) 758-4437.

ROMNEY AND BORDER LEICESTER
CROSSBRED fieeces. Variety of colors and
textures. Also Polypay and French Angora. $2
for samples; please specify wool types. Gentle
Earth Farm, 29BB, Baldwin, W1 54002.

ROMNEY FLEECES, white and dark gray,
skirted. Angora wool, prime plucked, gray and
chocolate. SASE to Teri Lamb, 252 Elm St.,
Springfield, VT 05156. (802) 885-5455.

SALE! TOP QUALITY white combed merino
top, reg. $20/Ib, now $14. Tussah silk top, reg.
$4/0z, now $2.50. Bombyx silk top, reg. $5/0z,
now $3.50. Please include 10% for postage,
excess will be refunded. VISA/MC. Briar Patch
Angoras, 1100 SW Harper Road, Port Or-
chard, WA 98366.

SHETLAND, NAVAJO-CHURRO, KARAKUL
FLEECE. Variety of colors and textures, from
supersoft Shetland lamb to adult Karakul. Spin
beautiful, naturally colored and heathered
yarns from well-skirted fleeces. Also English
Angora wool. SASE for price list. Sandhill
Shetlands, PO Box 64, Rumely, MI 49826.

SINCE 1969 SUPPLYING TOP QUALITY
white and dark Romney fleece. Raised,
selected, and skirted by a professional spinner.
$3/lb plus postage. Send SASE for samples.
Hungry Hill Homespun, 39918 N. Ruby Rd.,
Scio, OR 97374.
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Raw MOHAIR / 1LB.

Kip YEARLING ADULT
$6.50 $4.50 $2.50
Send PAYMENT,|

NAME, ADDRESS &
SIGNATURE
Min. order 3 lbs
Free S&H over $30
All others add $3

Offr soodiril STONELEDGE FARM

Rt { Box 535 South Cairo, NY 12482
$2 for sumple packet of Merino & Mohair Raw, Roving, & Yarns

£ 227

)/
/: IS

YAy A " ro s Maori word for “beautiful” =22
4 JihLisg Importer of
FINE NEW ZEALAND FLEECES

FOR THE DISCRIMINATING HANDSPINNER
ALL COLORS « SAMPLES $2.00 (Refundable)

Mary Lou Koval (517) 337-2447
1680 CAHILL DR. « EAST LANSING, M| 48823
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M Malin Sefander W Randall Darwall
M Sarah Natani, Navajo B Mabel Ross
Weaving, Aug. 20-24 W More!

NEEDLEWORKS

KNITTING WORKSHOPS March 15-21, 1993
B Priscilla Gibsm-ﬂom B Gene Beugler

brochure: Coupeville, WA 98239

for afree Coupeville Arts Center, Box 171 SO
(206) 678-3396
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Angora Goats
Rabbits
The Van Valkenburgs
4524 Castlake Road
Woodstown, N 08098

Registered (609) 769-1526
Jacob, Merino Spinning Classes
Cotswold Wheels o Fleeces

Corriedale Sheep & Wool

(607) 962-8788 ————————

Please send LSASE Richard M. Luce
for information 1280 Sexton Hollow Road
and sample. Painted Post, N.Y. 14870

* Romney & Cormo Fleeces
* Kid Mohair-natural & white
* Natural & Dyed Roving & Batts

SPIN, SPIN, SPIN our beautiful fleeces from
Texas sheep, many colors and breeds. Delaine
Merino to Navajo-Churro, heavily skirted. For
large sample package, send $2 to El Rancho
Puerta Grande, PO Box 721, Camp Wood, TX
78833.

SQUEAKY-CLEAN MOHAIR! Kid, yearling,
adult. Quality product. Registered Angora
goats. Sample send SASE. Billy’s Goats,
39911 NE 130 Ave., Amboy, WA 98601.

SUPER SOFT. WASTE-FREE SPINNING FI-
BERS. Angora—Professionally carded $4-#1
for blending $2.50-#2 for blending $1.50-Paste!
angora/Merino—Solid color Merino—Rainbow
color kid mohair/Merino. | spin miles of these
rovings—you will like them, too. Write for list.
Credit cards accepted. Nemitz Acre, R.R.
1172, Great Falls, MT 59401. (406) 965-3895.

THUNDER MTN. WOOL. Quality wool prod-
ucts, Lincoln and Romney fleece; roving or
batts, natural and dyed colors, exotic blends,
picking and carding. Samples $2. 193
Goodreau Ln., Glide, OR 97443. (503) 496-
3822.

VERY CLEAN NATURALLY colored fleeces.
Yarns from Brown Sheep and Bartiett. Maple
Lawn Farm, Black St. Road, Scipio Center, NY
13147.

$ %) * Silk, Alpaca, Camei, Cashmere
¥ * Schacht & Louet Equipment
* Natural Colored & Dyed Yarns

Fox Hollow Farm and Fiber
30781 Fox Hollow Road
Eugene, Oregon 97405
(503) 343-6596

CASHMERE AMERICA SOFT CASHMERE
AND CASHGORA,
8 natural colors, buy
from U.S. growers
co-op, clean ,dehaired,
ready to spin, top and
batt form.

o Y

Send for our sampler, $6, and/or spinning brochure to:

CASHMERE AMERICA, Fiber Sales Dept.,
Box 1105, Castle Rock, CO 80104
Phone {303) 877-7801

Natural Colored & White Fleeces

RAMBOUILLET, COLUMBIA, NAVAJO-CHURRO, LINCOLN
LEICESTER, MERINO, and Crosses of the above
Wool for Spinning, Weaving, Feliting and Doll Hair
Wool Sample $2.00 ® Please Specify Interest
1992 Wool Crop all hand picked.
Available after May 1, 1992.

HIGH PLAINS RAINBOW FLOCK
Nancy J. Adler
HC 75 Box 114 B
Chadron, Nebraska 69337
(308) 432-5590

WANTED: EXCLUSIVE MARKET for Oregon
grown bulk Moorit brown fleece wool of me-
dium grades. Inquire at (503) 662-3101. Ask for
Jan.

WOOL MILL ENDS, 2 and 3 ply. Send SASE
for current samples. $5/lb + shipping. Louét
products also available. Eileen Van Sickle,
12918 Wolf Rd., Grass Valley, CA95949. (916)
268-1271.

YARN BARN IS A COMPLETE FIBER
STORE. To serve your needs in spinning, dye-
ing, knitting, and weaving. We stock over 600
titles of textiles books! For a catalog, call Yarn
Barn, (800) 468-0035.

LOWELL WORSTED MILLS
Natural colored natural fiber yarns on dyeskeins and cones for
dyers- wools, mohairs (our specialty), and more - samples $7.50.
Natural fiber 10ps, pendil rovings, fyaway fibers from our mill for
handspinners and felters at great prices - samples $5.00. Direct
fromthe mil to you. Wholesale inquiries only. Send copy of resaie
cortificate and sample requests on business lsttethead to LWM,
Dept. 5092, 12 Perkins St, Lowell MA 01854. NO ORDERS
FILLED w/o RESALE CERTIFICATE.

CUSTOM CARDING

DYED CARDED WOOLS
Reg. Biack & White Romney Sheep
Reg. Leicester & German Angora
Rabbits ® Angora Goats also avail.

SPINNING SUPPLIES & CLASSES
Samples $3.00
Black & White fleeces

LIBERTY RIDGE
ROMNEYS

Sunny Bixby

Ph. (315) 337-7217
RD#1, Verona, NY
13478
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¢ CASHMERE ¢

“Experience the joy of spinning cashmere”
Premium Dehaired Cashmere/Cashmere Blends
Sampler $16.00 » Also: Raw Fleeces and Kids
“Cashmere: Raw to Ready-to-Spin”
Mountain Lake Farm
Rt. 1, Box 181, Gaston, OR 97119

Batts for Comforters,
Quilts & Felting

WOOLPRODUCTS
A Wool Carding and
Spinning Mill, using
Select Local Wools
41501 County Road 27
Woodland, CA 95695

Ph: (916) 666-1473

Spinning Sliver

Natural Colored
Yarns—
Lacal & Australian

Send for samples: $2.00

BOOKS BOOKS BOOKS BOOKS BOOKS

The Unicorn Textile Book Catalog
contains over 500 new, old &
unusual books on weaving,

spinning, dyeing & knitting. Send $1
for p&h to:
UNICORN BOOKS
1338 Ross St., Petaluma, CA
94954-6502

SYO00d S300d SY008 SA00d SJHOOod

BOOKS BOOKS BOOKS
SY004 SJ001 SA00d

BESTSELLERS BY BETTE HOCHBERC

BOOKS FOR SPINNERS
WEAVERS & KNITTERS

HANDSPINNER’S HANDBOOK. Practical

At local stores, or mail order from: STRAW INTO
7 GOLD, 3006 San Pabio, Berkeley, CA 94702
{Add $1 shipping one book, $1.50 for two)

directions for spinning on the wheel. $8.95
FIBRE FACTS. Guide to fibres & yarns.
Choosing, using, finishing, care. $8.95

SPIN SPAN SPUN. Lively collection of
spinning & weaving myths, legends. $8.95
HANDSPINDLES. Reviews history, use of
spindles. Instructions for spinning with all

ethnic styles. $8.95
REPRINTS OF 16 TEXTILE ARTICLES
from U.S., overseas magazines. $4.95

Ron and Teresp Parker, D
Shepherds

CRt.1 BoX 153
Herning . MN 56551
me)q 583-2419

Faraducally lugirous wool grown by
Zealous Finn/Lincotn 2nd

INSTRUCTION

GREAT DIVIDE WEAVING SCHOOL.. The per-
fect study/vacation getaway. Learn rug, tapes-
try weaving. Mountain retreat. Intensive. Fun.
Brochure: Box W-11, Divide, CO 80814-9018.
(719) 687-3249.

HILLCREEK FIBER STUDIO. Workshops in
spinning and natural dyeing, plus multi har-
ness, triangular frame foom, and Navajo weav-
ing. Weekend and week-long. Bed and
breakfast. Workshop brochure: send SASE to
HFS, 7001 Hillcreek Rd. SO, Columbia, MO
65203. (314) 874-2233.

RIVER FARM WEEKENDS AND Fiber Satur-
days. Year round on the banks of the Shenan-
doah in the Valley of Virginia. Beginner,
Intermediate, and Advanced Handspinning,
Priscilla Blosser-Rainey. Overshot Weaving,
Barbara Miller. Indigo/Cochineal Dyeing,
Maretta Crider. Beginning Weaving, Maretta
Crider. River Farm House bed and breakfast.
Catalog $1. The River Farm, Rt. 1, Box 401,
Timberville, VA 22853. (800) USA-WOOL.

SUE BEEVERS WORKSHOP: Designing
Yarns With Drum Carder, Oct. 10-11, 1992 in
Pottsville, PA, sponsored by Fiber Friends.
Registration info.: Kathryn Otto, PO Box 424,
Jonestown, PA 17038.

VIDEO WORKSHOPS—Beginning Spinning
(Rachel Brown); Advanced Handspinning
(Mabel Ross) Plus Feiting Basic Techniques;
and Felting-Garments & Surface Design Tech-
niques (Ann Vickrey) Plus Spinning Cotton,
Silk & Flax (Patsy Zawistoski). Study at home,
at your own pace. Our Free Catalog includes
more than 70 how-to textile programs that will
make learning fun and successful!! Including
knitting, weaving, lacemaking, fabric painting,
etc. Victorian Video Productions, PO Box
1540 Dept. S, Colfax, CA 95713. (800) 848-
0284.

Dhe Farmer’s Wife

P.O. Box 664, Edgemont, PA 19028 =

~The 1992 Anoual Catalog- i

An entire line of Spinning, Weaving, Dyeing and

Instructional Goods chosen with muscum folk and

crafters in mind, alf at substantial discounts.
Send $3 for catalog and book list of 1000+ titles,
reccive coupon for $3 off first order of $15 plus.
Send long SASE for latest sale flyer,

SPINNING, WEAVING,
KNITTING Classes & Supplies

Dealer for: Lendrum, Louét, Country
Craftsman, Schacht and Ashford

wheels.

Harrisville, Schacht and Leclerc looms.

Lincoln, Sheep . Mon - Sat
Send $3.50 for a complete catalog of over e p s 10 am - 6 PM
Cralovent sovoples $1 500 yarn samples and equipment list. o .. EasTerN Tive
Azl wool letter SASE FIBER LOFT (Bare Hill Studios), Rt. 111, Ay

P.O. Building, P.O. Box 327, Harvard, MA MaiL ORDER

Al Spirving Workshop 01451. (508) 456-8669 ' =
' ‘ g CataLoc

i

| Celestial Colors |

10 Multihued Combinations Handpainted on
Silks « Kid Mohair * Angora * Lustrous Longwools

Superior Hand-Held Woolcombs from Maxon Woodworks
Great deals on Reeves & Ashford Wheels
Books, Buttons. Yarns & Much More!

Mastercard & Visa gladly accepted. Send $2 for catalog.

J Moonpie Designs Box 391-SOF2 Underhill, VT 0548( N
e N[ |

/ Minnesota Fibers \
Pat Anderson, Meadow Oaks Farm

4145 200th St E., Prior Lake, MN 55372

Crossbreds: Columbia, B. Liecesters. White & natural
colors. Wool batts, mattress pads, pelt, (natrl. & clrd.).
Pat Benson, Riverview Farm B & B

13585 County Rd. 35W, Cokato, MN 55321

Romney, Dorset, Corriedale, Romney/Targhee.
Spinring and weaving workshops. Brochure or wool
samples, SASE. (612) 286-5933

Carmen Evans

5810 22nd St SW, Willmar, MN 56201

Taghee & Targhee Crosses. White & natural colors.

Mary Stowman, Funshine Farm

RR 2 Box 5, Rothsay, MN 56579
anln-ﬁnn. White and colored. (218) 867-WOOL /

SALLY'S SHOP

Source for All Your
Spinning and Weaving Supplies

Custom Dyed & Blended
Rovings

Catalog $2.00 @ Fiber Samples on Request
Visit our Shop or Mail Order
Phone Orders Welcome! 10 am - 5:30 pm VISAMC

139 College St., Wadsworth, OH 44281 m (216) 334-1996

EARTH GUILD

Tools ¢ Materials * Books

for Handcrafts

WEAVING « SPINNING ¢ YARNS
KNITTING & CROCHET
DYEING & SURFACE DESIGN
BASKETRY & CANING ¢« BEADS
POTTERY HAND TOOLS
WOODCARVING + CANDLEMAKING

33 Haywood Street » Dept SO
i:(\\l\Asheville NC 28801
p 15\ 1.800-327-8448
FSERET ) S
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LITERATURE

SUPPLIES

ANIMALS EXOTIC AND SMALL 68+ page
magazine for the exotic and non exotic animal
enthusiast. Subscriptions: $21/year U.S.,
$36/year foreign. U.S. funds only. Sample: $3.
Animals Exotic and Small, 1320 Mountain
Avenue, Norco, CA 91760. (714) 371-4307.
Fax (714) 371-4779.

BLACK SHEEP NEWSLETTER published
quarterly for growers, spinners and textile art-
ists interested in colored sheep, wool, and
other animal fibers. Subscriptions are $12 per
year in US, sample copy $3. 25455 NW Dixie
Mtn. Rd., Scappoose, OR 97056.

BOOKS ON THE TRADITIONAL HOME
ARTS—Books on the fiber arts, gardening and
other traditional home arts available from
Fiberworks Publications. Coming in 1993
The New Fiberworks Sourcebook! Complete
catalog and details $1 to Fiberworks, PO Box
49770, Austin, TX 78765-9770.

FREE SAMPLE COPY of full-color, 60-page,
quality textile magazine: Textile Fibre Forum
from Australia. Just write to TAFTA, Sturt Crafts
Centre, PO Box 192, Mittagong, NSW 2575,
Australia (send US $3 to have magazine sent
airmail). You'll love it. No obligation.

Northern California Angora Guild

announces the publication of the
New and Revised

Angora Handbook

Send $16.50 + $1.50 shipping/handling
per book (make check payable to
NCAG:) to Sandy Kelly, 25275 Lal.oma
Dr., Los Altos
Hills, CA 94022.
(California
residents please
add $1.36 sales
tax.) Quantity
discount
available.

NORTHWEST REGIONAL SPINNER’'S ASSOCIATION INC.

Invites you to become a vital link
in a Spinners Communication
Network to promote awareness of
the art and craft of handspinning
and to give spinners the
opportunity to share, learn
educate, study, compete, cooperate.

Ten Newsletters a Year.
For more information send SASE to:

NWRSA
9914 - 226th Place S.W.
Edmonds, WA 98020

A KNIT LACE COLLAR KIT: Tussah silk to
spin ($11.50), tussah silk handspun ($17.50),
bombyx silk to spin ($13.50), bombyx silk hand-
spun ($19.50), unspun silk bell ($9.50), hand-
painted silk to spin ($15.00), hand-painted silk
handspun ($21.00), all postpaid. More. Bro-
chure $1 + SASE. Royale Hare, 946-S Lodi,
Santa Rosa, CA 95401. (707) 579-2344.
VISA/MC.

AUSTRALIAN LOCKER HOOKING KIT.
Hook, 1/2 yard 60" canvas, instruction booklet,
$12 postpaid. Supplies, retail, wholesale
prices. Crafty Ewe, Box 33, Stevensville, MT
59870.

BASKETMAKING, CHAIRSEATING SUP-
PLIES, books, kits, oak baskets. Quality.
Prompt. Discounted. Catalog $1. Retail/whole-
sale. Ozark Basketry, Box 599-SP, Fayette-
ville, Arkansas 72702-0599.

HANDSPUN YARNS AT S.0.A.R.! Spinner’s
herd plucked Angora, silk blends, cashmere,
cashgora, kid mohair. See “Chasing Rainbows

. .", space-dyed fibers. Mitzi, Wee Peggy
accessories. Nancy Finn, Handspun Yarns,
2220 Hilitop Dr., Willits, CA 95490.

PERLINOX KNITTING NEEDLES—Sizes (-
10%%. 8" double-points $3; 16" circular $4; 24"
circular $4.50; Calico cases $12; ppd.
VISA/MC or check. The Sweater Workshop,
Box Five, Hingham, MA 02043.

SHEEP AND GOAT COVERS to keep your
handspinning fleece free of vegetable matter.
Prevent sun bleaching and mud staining. Send
SASE for flyer. Powell Sheep Co., PO Box
183, Dept. SO, Ramona, CA 92065. (619) 789-
1758.

TYNSELL HANDSPINNERS. Traditional woo!
combs, hackles, fine fibres, unusual fleeces,
spinning requisites. Catalog $3. Wool hackle
and fibre samples $40. (credit card accepted).
53 Cross Green Road, Dalton, Huddersfield,
HD5 9XX, England.

GREAT BUYS!

Everything For The Spinner.
Special prices on all wheels
in stock. Clover Knitting
Needles « Washed Fleeces » Qunt Batts
Inquires:

B&D HOBBIE

Gladatone OR 97027
(5032) 656-3149

SPINNING WHEELS - LOOMS - FIBERS
YARNS - BOOKS - DYES - BUNNIES

ﬂf’ Open by appt.
e ™ £

Mail/phone order
Detta Juusola, 2592L Geggen-Tina Rd.

7am-10pm Mon-Sat
Maple Plain, MN 55359 (612)479-2886 VISA/MC

Catalog $2.00
; KNOTS & TREADLES
103 E. Pittsburgh Street * Delmont, PA 15626
(412)468-4265 * CATALOG 3-Stamps
SHEEP on Everything! Rubber Stamps, Masks,
Thimbles, T-Shirts, Socks, Children’s Books...ETC.!
SHEEP Print Fabrics (Swatches $5)
Large Assortment SHEEP Stickers - $3
Weaving & Spinning * Supplnes & Equipment

5

[; VHS Video Rental Library via UPS! * Dyes /F}
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Columbus Sun Prairie

hJ
S
(-3

SQ ¢ cardin E [oF
SUSAN s . spinnir?g f

N 250 HWY. A
COLUMBUS, WI 53925
414-623-4237

Formerly McFarland's Custom Carding

Boofs: * Spinning ® Weavings ® Sheep
Shipping & Handling

® Knlttlng (Send for our Complete llSt) $1 to $48-63" Wisconsin Residents Add 572 %  Canada Add $5.00 per order
SO - Call or write today!

$126 & Over-$8™

Romney Sheep
Wheels: « Schacht ¢ Louet Carding: Batts or Roving your wool

e Country Craftsman | | returned $4.50 washed- picked card finished
Looms: « Norwood Looms wt. $3.50 picked & carded—$2.25 picked

‘ , English 5
Pitch
Comb '3

Yarn Diz
Keeper Finished by

Bracelet Suceg

$ 95
Roving l 2
of Fiber—

*99

Country Classic Dyes

*5/jar
Dye List:
Fluor Yellow Blue Bonnet
Buttercup Cornflower
Maize Blueberry
Cantelope Slate Blue
Pumpkin Avocado
Apricot Blue Spruce
Very Hot Pink  Cherry
Magenta Mountain Aqua
Strawberry China Jade
Bermuda Sand  Sugar Plum
Wild Iris Spring Violet
Desert Rose Quicksilver
Chestnut Raven

Join Susan's in the 90's for your "Fiber Extravaganza"




Portable ¢ Storable ¢ Complete

ELEC SPINNER §

A new tool for an ancient craft.

he ELEC SPINNER is so compact and lets your hands remain on the work, a 12-volt
I light weight at 3.5 pounds you can use it adapter for traveling, extra bobbins, lazy kates,
everywhere and store it anywhere. and hard and soft carrying cases.
This thoughtful design includes variable speeds, Priced at $229.95 (plus $5.00 shipping and

precise scotch tension, and one half inch
orifice that lets you create beautiful
yarns of all sizes and fibers on the large
eight-inch bobbin. Modern materials
make it maintenance free and give con-
sistent spinning regardless of weather,
location or handling.

The ELEC SPINNER comes ready to
use with three bobbins and a lazy kate.
Accessories include a foot switch that

handling), the ELEC SPINNER costs
less than half the price of other quality
electric spinners with fewer features. It
is U.L. approved and is backed with a
one year warranty.

Woodland Woolworks
17340 NE Woodland Loop

Yamhill, OR 97148-8420
wooLwoRrks|| 503-662-3641

Ask for it at a dealer near you or order directly from Woodland Woolworks.
Maijor credit cards accepted. Dealer inquiries invited.
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