


ACCESSORY INFORMATION

The basic accessory set that comes with each
ELEC SPINNER™ includes three bobbins, lazy
kate, threading hook and owner’s manual.
Hard and soft carrying cases as well as extra
bobbins and a 12 volt adapter for use on the
road are available.

Exclusive North American Distributor

AW

WOODLAND

WOOLWORKS

Woodland Woolworks
17340 NE Woodland Loop
Yamhill, OR 97148-8420
503-662-3641

Portable ELEC SPINNER™ goes with you
Compact and light weight with full spinning options!

At home or on the go, the ELEC SPINNER™ gives you the performance you
need in a truly portable spinner.

e Small, light weight, it’s easy to carry with cases available.

e Compact, uses little storage space. It fits neatly into luggage.

¢ Performs beautifully—speed is fully adjustable, continuously variable from
slow to fast.

e Complete spinning options include S or Z twist for spinning and plying.
¢ Extra bobbins and Lazy Kate —everything necessary is included.

e Large eight ounce bobbin capacity means fewer interruptions.

¢ Hands-only operation—no hand-foot coordination is required.

e One year warranty, parts and service,

Whether at meetings and conventions or in a convenient corner at home,
you'll get years of enjoyment from an ELEC SPINNER.™

ORDERING INFORMATION

e $229.95 plus $5.00 shipping and handling. Write or call today!
e Visa, Master Card, American Express or check accepted.

e Also available from many retailers. Check the shops in your area.
e Wholesale inquiries are invited. :
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Editor’s Desk

May the road rise to meet
you,

May the wind be always
at your back,

May the sun shine warm
on your face,

May the rains fall soft on
your fields,

And until we meet again

May God hold you in the
palm of his hand.

May your wheels turn
smoothly,

May your flocks increasc
in size,

May your fibers be clean
and beautiful,

May your dyepots be fast
and true,

And until we meet again

May God hold you in the
palm of his hand.

One of the ways I get through too-busy
days and ambitions that frequently over-
reach my resources is by reminding myself
that the goal is not perfection, but excel-
Ience. This helps a lot when I sit down at
the wheel. Perfection certainly isn’t
within my grasp, given my lack of concen-
tration and continuity.

Having been part of the generation of
women who thought we could have it all
(careers, family, self), I'm now part of that
same group as it learns to acknowledge
reality. Eventually the men’s movement
will find itself in the same boat. Ulti-
mately, it comes down to this: we can
achieve what we want in those areas that
matter the most to us .. . . as long as we re-
member to aim for excellence, and to for-
give our imperfections.

I'm also having to trim back my inten-
tions, and now have to learn to say “no”
to things I really want to do, as well as
those which used to be filed under “1
should, but don’t want to.” For example, I
can be a member of the local community-
supported agriculture project, but I'm
going to have to make a phone call today
and say I can’t possibly serve on a commit-
tee as well. I can get my daughter to her
flute and swimming lessons, but I'll have
to set aside—for a while—the neat weav-
ing idea I got last week. And some day 1
will have the whole house clean at once
again. But I need a few evenings at home,
and time to read a couple of good myster-
ies, so I make hard choices.

As responsibilities multiply, we need to
get more and more finely focused on the
areas in which (1) we can make a differ-
ence and (2) we find our nourishment.

Fortunately, spinning always fits. I do
have to consciously take time for it, and to
remind myself how good it feels to work
on a handspun knitting project {and how
comfortably—I'm not saying “efficiently”’
—this activity bridges otherwise “wasted”
time). And both the activity and its prod-
ucts fill my life with a sense of grace and
order that my spirit needs.

Several SOAR '91 participants asked
that we share with you the old Irish bless-
ing in the box on this page, along with the
second verse by Jodie Aves, of Albuquer-
que, New Mexico. It seems appropriate to
the spring we’re about to enter.

I, VR,

DEBORAH ROBSON

Sock reminder. The special focus on socks
is scheduled for the Winter 1992 issue, and
we’d like to know about your socks by
May 1. Send materials {described in the
Fall 1991 issue, page 81) directly to Rita
Buchanan, c/o Spin-Off, 201 East Fourth
Street, Loveland, Colorado 80537.

Afghan addendum II. We were right the
first time. The yarn for the SOAR afghan
in the Summer 1991 issue was spun by
Bill and Gisela Evitt, and knitted by
Gisela. Whew!
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Sun Prairie

Hwy 151

e carding
® spinning
* weave

N 250 HWY. A
COLUMBUS, WI 53925
414-623-4237

Formerly McFarland's Custom Carding

Romney Sheep
Books: * Spinning * Weavings
» Sheep ¢ Knitting

Looms: ¢ Norwood Looms

Wheels: * Schacht ¢ Louet ® Country Craftsman

Carding: Batts or Roving your wool returned
$4.50 washed—picked card finished wt.
$3.50 picked & carded—$2.25 picked

"Diz" For Wool Combing Finished by Susan

Set for $15

s
Viking Comb

$49

COLORED SHEEP AND WOOL
Exploring Their Beawty and Fonction

BLACK SHEEP NEWSLETTER

(OMPANION

Writings for the Shepherd
and Handspinner

The First Five Yesrs—Volume |

ot st St

Sechiye Jones

$29 includes shipping

Books: (Send for our complete list)

FIBERS:

Silk Noil
Multi-colored Silk
Silk Caps

$2% Joz.
$2% /oz.
$3Y Joz.

—
VISA
——

Call or write today

$1 275 includes shipping

Crystal - Lurex $3” 'z oz.
(Blend with fiber)
Magenta

Gold

Opal Green
Yellow

Silver

Blueflash

Opal Blue

Mardi Gras (green
& purple mix)

$6 includes shipping

Shipping & Handling
$1-548 $3.00
$49-$125 $5.00
$126 & Over  $8.00

Wisconsin
Residents
Add 5" %

Canada Add
$2.00 per order.

Join Susan's in the 90's for your "Fiber Extravaganza”




Schacht Spindle Company products are available through a network of dealers.
The knowledge they have to share with you and the services they have to offer
make them a great place to purchase our spinning wheels and spinning
supplies. Stop by and visit them and pick up your copy of our beautiful full
color catalog. Here is a list of some of our dealers. Write to us for the names of
other dealers near you.

ALASKA

Palmer

The Arc

326 W. Evergreen
(907) 745-6020

ARIZONA

Mesa

The Fiber Factory
150 W. Main
(602) 969-4346

CALIFORNIA

Auburn

Bert Borow’s
Elegant Goat Ranch
11525 Dry Creek Rd.
(916) 823-2433

Canyon Country

Green Valley Weavers Supply

16060 Comet Way
(Off Sand Canyon)
(805) 2501153

Sacramento
Rumpelstiltskin
1021 R Street
(916) 442-9225

Santa Cruz

Fiber Enterprises Unltd.
1001 Center St., #6
(408) 459-8134

COLORADO

Berthoud

Willow Basket Sheep
& Wool

812 East Highway 56
(303) 532-4264

Boulder

The Weaving &
Knitting Shop
1702 Walnut St.
(303) 4431133
(800) 262-5545

Colorado Springs

Just Dyelightful
Handwovens

2629 West Colorado Ave.
(719) 636-0059

Conifer

The Mountain Weavery
10875 Highway 285
(303) 838-8722

Estes Park

. Bountiful
125-B. Moraine
Box 1727
(303) 586-9332

Lakewood

The Recycled Lamb
2060 Youngfield St.
(303) 234-9337

GEORGIA

Marietta
Leafwood Studio
3007 Leafwood Dr.
(404) 952-0694

IDAHO

Boise

Deb's Fiberworks
770 Vista

(208) 342-8856

INDIANA

Shipshewana
Shipshewana Spinning
Wheel Co.

130 Harrison Street
(219) 768-7842

TOWA

Ames

The Rose Tree Fiber Shop
417 Main Street

(515) 232-5336

Iowa City

The Weaving Studio
812 S. Summit
(319) 3381789

KENTUCKY

Lexington
Kentucky Looms

& Wheels Outlet

953 Holly Springs Dr.
(606) 278-7956

LOUISIANA

Chalmette

Rose Line Inc.,
Weaving Studio
2906 Fenelon St.
(504) 279-4066

MAINE

Bath

Halcyon Yarn

12 School St.

(800) 341-0282
(800) 439-7909 ME

MARYLAND

Baltimore

The Weaver’s Place
75 Mellor Avenue
(410) 788-7262

Frederick
Forestheart Studio
21 South Carroll St.
(301) 695-4815

Oakland

Lenora’s Fabric and Yarn
R#1, Box 880

(301) 334-2783

MASSACHUSETTS

Harvard

Fiber Loft/Bare Hill Studios
Rte 111, Post Office Bldg
(508) 456-8669

Lexington

A Yarn Express
PO. Box 461
(617) 8631449

MICHIGAN

Grand Rapids
Threadbender Yarn Shop
2767 44th St. SW.

(616) 531-6641

Northville

Traditional Handerafts
571 Randolph Street
(313) 349-7509

Rockford

The Weaver's Shop & Yarn Co.
39 Courtland

(616) 866-9529

(800) 488-9276

MINNESOTA

Avon

The Weaver’s Cabin
20578 317th Street
(612) 845-7115

Minneapolis
Creative Fibers
5416 Penn Ave. S.
(612) 927-8307

MISSISSIPPI

Mc Comb

D & S Weaving Supplies
301 Presley Blvd.

(601) 249-0857

MISSOURI

Glen Allen
Shepherd in the Glen
Rte 1, Box 78

(314) 495-2249

NEW HAMPSHIRE

Henniker

The Fiber Studio
9 Foster Hill Rd.
(603) 428-7830

NEW JERSEY

Clinton

Fibre Crafts

38 Center Street
(908) 735-4469

Neshanie Station

The Spinnery

156 Highway 202 North
(908) 369-3260

NEW MEXICO

Taos

La Lana Wools
136 Paseo Norte
(505) 758-9631

NEW YORK

Charlton
(Ballston Lake)
Woodside Weavers
4091 Jockey Street
(518) 399-7991

Henrietta

Helen Brown’s Fiber Shop
3182 East Henrietta Rd.
(716) 334-1440

Mt. Kisco

The Wool Room
Laurelton Rd.
(914) 2411910

Rhinebeck
Woodland Ridge
502 Eighmyville Rd.
(914) 876-4159

NORTH CAROLINA

Cary

Shuttles, Needles & Hooks
214 East Chatham Street
(919) 469-WEAV

Greensboro Area

Carolina Homespun

4551 Pleasant Garden Road
(919) 674-1190

OHIO

Canton

Merrie Lamb

3811 East Lincoln St.
(216) 488-2544

Clyde

Little House
1927 N. Main St.
(419) 5479210

Lakewood
Homespun Shed
15618 Detroit Avenue
(216) 5211178

OREGON

Ashland

The Web.sters:
Handspinners,
Weavers and Knitters
10 Guanajuato Way
(503) 482-9801

Portland
Northwest Wools
3524 SW Troy St.
(503) 244-5024

Yamhill

Woodland Woolworks
17340 NE Woodland
Loop Rd.

(503) 662-3641

PENNSYLVANIA

East Berlin

The Mannings

PO. Box 687

1132 Green Ridge Rd.
(800) 233-7166

Mercer

The Otter Creek Store
106 S. Diamond St.
(412) 662-2830

North East

The Weaver’s Shop-
Threads & Thrums
10675 West Law Road
(814) 725-5377

Philadelphia
Uncommon Threads
3705 Main St.
(Manayunk)

(215) 483-3018

Smicksburg

The Weaver-Artisan’s
Qutlet

PO. Box 80

Next to Post Office
(814) 257-8891

RHODE ISLAND

Pawtucket

Slater Mill Museum Shop
67 Pawtucket Ave.

(401) 725-8638

SOUTH CAROLINA

Greenville

The Weaver’s Knot
1803 Augusta St.
(803) 235-7747

TEXAS

Austin

Hill Country Weavers
918 W. 12th

(512) 474-6773

Buda

Handwovens by Ruffin
1H-35, Exit 220

PO. Box 100

(512) 295-SPIN

Conroe

Suzanne Roddy,
Handweaver

1519 Memorial Drive
{409) 7561719

Lancaster
Woolenworks

103 S. Dallas Ave.
(214) 218-WOOL

Lubbock

Beck's Warp 'N Weave
2815 34th St.

(806) 799-0151

UTAH

Salt Lake City

Salt Lake Weaver’s Store
1227 East 3300 South
(801) 486-1610

VERMONT

Bridport
Wooly Hill Farm
RD 1 Box 366
(802) 758-2284

Rutland

Truly Unique
Rt 4 East
(802) 773-7742

VIRGINIA

New Castle

Misty Mountain Fiber
‘Workshop

Rt.I, Box 161-C

(703) 544-7341

Poquoson

The J & L Studio

790 Poquoson Ave-Rear
(804) 868-6364
Timberville

The River Farm

Rt. 1, Box 401

(703) 896-9931

WASHINGTON

Marysville

The Wool Station
PO. Box 1322
4218-136th St. NE
(206) 653-2604

Seattle

The Weaving Works, Inc.
4717 Brooklyn NE

(206) 5241221

WISCONSIN

Columbus

Susan’s Fiber Shop
N 250 Highway A
(414) 623-4237

Green Bay
Fairhair

719 Mather St.
(414) 435-9858

Onalaska

Vee’s Fiber Studio
W5922 CTH 08
(608) 783-3081

CANADA
ALBERTA

Calgary

The Fiber Hut

2316 Crestwood Rd. S.E.
(403) 279-2658

Lethbridge
Knitting Time

Unit 4,

1021-2 Ave. “A” North
(403) 320-5648

BRITISH COLUMBIA

Richmond

Community Craft Cottage
7577 Elmbridge Way
(604) 278-0313

Vancouver
Romni Wools Ltd.
5345 West Blvd.
(604) 263-0070

MANITOBA

Winnipeg

Red River Valley Crafts
Unit C, 83 Sherbrook St.
(204) 772-7513

ONTARIO

Chatsworth

Wood and Fibre Studio
RR #3, Lot 1, Cone 3
(519) 794-3593

Mount Albert
Gemini Fibres

RR. #1

5062 Mt. Albert Rd.
(416) 4731033

Ottawa

Maggie Glossop Studio
677 Edison Ave.

(613) 729-8854

YUKON

Whitehorse
Down North
21 Boxwood Cr.
(403) 633-2530

JAPAN

Osaka

Oribito Weaving Shop
3283 Fukaisawamachi
Sakai-shi
011-81-722-78-5231

KOREA

Seoul

Fine Corporation Ltd.
C.PO. Box 6718
02-7791894

FAX # 011 822 755 1663

UNITED KINGDOM

Cumbria

Fibrecrafts at Barnhowe
Elterwater

Ambleside

(09667) 346

Surrey

Fibrecrafts, Style Cottage
Lower Eashing
Godalming
011-44-483-421853

GERMANY

Friedrich Traub KG
Schorndorfer Str. 18
W-7065 Winterbach
(07181) 77055

FAX (07181) 42445
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A I HAD BEEN WEAVING yardage using
a commercial Berber singles yarn; the

Handy yarn was a natural white wool with bits of
color added at intervals of a yard to a yard
and a half. While weaving, I lamented that

Gadget although I liked the resultant fabric, the

colors were unsuitable for me to wear. Un-
fortunately, this yarn only comes in one
FOR SPmNNG version—natural with bits of orange, rust,
and black/browns.
The warp was long, and I pondered as I
Berber- wove . . . how could I spin a Berber-type
yarn in my colors? Carding bits of dyed
fleece into a white batt would produce a
type semi-homogenized color, not the distinct
short bits of solid color I wanted. The solu-
tion was to add bits of colored wool to the
Yarn yarn as I spun.

by Julie Owens

Julie Owens cut holes in a plas-
tic lid which allow her to pull
out puffs of colored wool in a
controlled manner.

Handspun singles (right) and two-plies
(left) based on the Berber idea.

After carding a pound and a half of
white, I carded batts of each additional
color I wanted. Then I went to my spin-
ning wheel. After I had spun the first yard
of white, I tried to pull a dab of colored
fleece from a batt in order to add it to the
yarn. This required the use of both hands
and meant temporary halts in spinning.

Next I tried tearing off several bits of
colored wool and laying them on a surface
next to me. As long as there were no
breezes, spinning proceeded at a normal
pace. But with the slightest air movement,
the puffs flew away.

I was to demonstrate at a local sale and
wanted to continue spinning this yarn, but
I envisioned my bits of colored wool going
astray. They needed to be in a container
which would permit me to remove one
puff at a time using only one hand. This
gadget was my solution.

It consists of a discarded plastic con-
tainer with a tight-fitting flexible lid. The
best type of container is clear or transpar-
ent, without writing on it. The lid needs to
be somewhat flexible, unlike the brittle
plastic of cottage cheese and yogurt con-
tainers. As a rule, I don’t purchase many
items in plastic containers but I looked in
the dairy case at the store and found some
soft-spread margarines and prepared dips,
as well as salads in the deli case, in suit-
able containers.

Container in hand, I cut little round
holes in the lid (one for each color of wool
to be used; the number is dictated by the
size of the container). Next I cut two
slashes that superimposed a “plus sign”
over each hole.

To load the container with wool, I tore
the carded colored batts into roving-like
strips, and poked the tips of the strips up
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through the holes in the container lid,
with a different color for each hole. I num-
bered the holes so that I could keep track
of the order in which I used the colors
while spinning.

I usually spin in slacks and hold the
container between my knees. It’s easy to
pluck out just the right amount of fiber. If
I were spinning in a skirt, I'd put a weight
in the bottom of the plastic container be-
fore adding the wool. A round rock,
stream-worn pebbles, or a small sack of
sand would work.

Since inventing this gadget, I have spun
yards and yards of singles and plied them
for knitting. My next project of this sort
will be a singles yarn to weave back on it-
self, like the yardage that inspired me in
the first place. %

Julie Owens raises sheep, spins, knits, and
weaves in Estacada, Oregon. She and her
husband spent the last three years build-
ing their own earth-sheltered house; she’s
grateful to have more time and space now
for spinning.

type yarns.

The commercial yarn and fabric which inspired a quest for handspun Berber-

A Unique Wheel That
Does It All

Yarn winds on without stopping the wheel. Spins
any fiber from fine cotfon to jumbo novelty yarn.

SIMPLE
CAREFREE
VERSATILE

NEVER NEEDS
OILING

NO TENSION
ADJUSTMENT

TREMENDOUS
SPEED

EASY TO
TREADLE

Send $1 for
catalogue.

RIO GRANDE® WHEEL

Rachel Brown’s RIO GRANDE WEAVER’S SUPPLY

216-B Pueblo Norte - Taos - New Mexico 87571
505-758-0433

Tired of Carding?

Let us do the work for You!
Wash, pick, and card your wool into batts
OF TOVINEG .vveerrveervvenans vereenreeeenees $4.00/1D.

Unique wool products for sale

For current price list, send SASE to:

P.O. Box 21
W Carmen, 1D 83462

Wotwarks Elizabeth Ellis, Owner
/d 208-756-3337

Spring 1992

SPIN-OFF 7



Books

Prehistoric Textiles: The
Development of Cloth in the
Neolithic and Bronze Ages,
with Special Reference to the
Aegean

E.]. W. Barber

Princeton, New Jersey: Princeton Uni-
versity Press, 1991. Hardbound, 471
pages. $69.50. ISBN 0-691-03597-0.

Prehistoric Textiles is a fascinating
study of early textile traditions in the
Aegean and adjacent parts of Europe,
North Africa, and the Near East. The
author has brought experience in the
practical aspects of spinning and weav-
ing as well as scholarship in archaeology
and linguistics to bear on the many fas-
cinating technical problems posed by
this subject. As a consequence, this
book will be of considerable interest to
spinners and weavers concerned with
the historical and technical underpin-
nings of their craft, as well as to archae-
ologists, linguists, and historians.

Despite their prominent place
among the crafts practiced by human
societies, textiles are among the least
common types of artifacts recovered by
archaeologists. The difficulties of pres-
ervation are the obvious source of the
disparity between their real place in
early societies and their lack of promi-
nence in archaeological studies. The
present book focuses on a very early
period, about 7000-1000 B.C,, for which
this problem is even more significant
than for the later times more frequently
discussed in histories of textiles.

At its best, archaeology is a marvel-
ous puzzle, one in which the clues are
as diverse and complex as the people
who left them. In order to compensate
for the rarity of preserved textiles, Bar-
ber has added to the fabrics themselves
and the tools used to make them the
information that is available from de-
pictions of cloth and cloth production
found on pottery, sculpture, and walls
and ceilings. She has also considered the
implications of linguistic evidence in

and around the Aegean. The way in
which details of cloth-making are re-
constructed from scraps of evidence and
used for understanding the larger pic-
ture of life in the region will fascinate
spinners and weavers.

The book is divided into two parts.
The first is concerned with the specific
evidence that is available and its impli-
cations for the ways that textiles were
made and used. Materials, spinning,
loom types, and woven structures are
considered in detail. The second portion
of the book is devoted to an interpreta-
tion of what this evidence means for the
development of textile production in
the region and for the interaction be-
tween groups of people at this early
time.

The craft of spinning is traced from
the earliest needles recovered by archae-
ologists, which demonstrate that some
form of cord or yarn was in use during
the Upper Paleolithic. Also dating to the
Paleolithic are a depiction of twisted

—continued on page 10

Discover
WoodsEdge Alpacas...

your source for breeding stock,
raw fleeces, processed fiber and
luxuriously soft yarns.

We have the alpaca you’ll love!

Catalog & Samples $10.%
WoodsEdge Wools

Breeding Quality Fibers Since 1976
P.O. Box 275,
Stockton, N.J. 08559
(609) 397-2212

Established 1960

Che Spinning Wheel S/«o,::

Efficient, portable, very affordable
Each wheel signed and numbered
All handcrafted from cherry wood
Finished or unfinished
Heavy 15" wheel with ball bearings
Two belt drive and scotch drive
Six ratios = Double treadles
Built-in kate and whorl storage
Self-storing threading hook
3g"” Brass orifice « 30" high
Jumbo flyer with 6 to 8 oz. bobbins
15" Deep x 17" Wide X 38" High
Ratios using double drive 6:1, 7:1, 8:1
Ratios using scotch drive
6:1, 7:1, 8:1, 9:1, 10:1, 14:1

“Tina” Little Upright Traveler

Send for Brochure—Dealers Invited

Audrey & Jerry Jensen

1135 Highway K

Wisconsin Dells, WI 53965

608 / 254-2605

Hours: Monday-Friday, 8 am-5 pm
Weekends by appointment
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IF YOU ARE LOOKING FOR

MOOL,

THEN STOP RIGHT HERE!!

R.H. LINDSAY COMPANY
WOOL MERCHANTS

16 Mather St. P.O. Box 218, Boston, MA 02124

Telephone: (617) 288-1155

Holding one of the largest Tnventories of
Wool for Handcrafters

From! To!

Raw Fleece ‘Combed Top & Sliver
Whitest Whites Blackest Blacks
Natural Shades Dyed Shades

Coarse Rugwools Fine Apparel wools

Send $3.00 for Sample Cards




**x*x %% Rated tops by independent test

Patrick Green’s “Deluxe” Model Carder
(shown with optional motor unit)
* Optional interchangeable drums including “fur drum” for angora and fine
biends and “Super-Merino” for superfine merino and sharlea.
» Over 20 pages of carding notes—rated “Educational and Inspirational.”
+ Fully assembled (except with handle turned inward for shipping).

PATRICK GREEN CARDERS
48793 Chilliwack Lake Road
Sardis, B.C. V2R 2P1 Canada (604) 858-6020

Top-of-the-line Model for Spinning Specialists

“The Beverly” our finest creation.

* Provides two carding ratios, essential for difficult fibers
and blends

* Many interchangeable carding drums for all fibers
* Motor pack option for faster, more efficient carding

PATRICK GREEN CARDERS
48793 Chilliwack Lake Road

Sardis, B.C. V2R 2P1 Canada (604) 858-6020

. .. more Books

{continued from page 8)

string on a figurine and an impression of
a plied yarn in a lump of clay. Barber
moves on to the earliest examples of
preserved twisted thread and to the
elaborate portrayals of spinners found
on the walls of tombs and even in clay
models of a spinning and weaving work-
shop from third millennium Egypt. Any
spinner who has questioned what those
women portrayed in Egyptian tombs
could possibly have been doing with
two handspindles in use at once will
find Barber’s discussion illuminating.
From the perspective of a spinner, it is
the most believable interpretation of
this activity that has been offered to
date.

Spinners will also be interested in
the diversity of tools that have been
used by our predecessors. Spindles were
sometimes made of silver, gold, orivory,
with the same impulse to have the love-
liest tools available that motivates spin-
ners today. Clay bowls with internal
loops present an early but very practical
answer to the problem of unwinding
yarn smoothly from balls that roll about
and tangle if left to their own devices.

Barber’s reconstruction of the evi-
dence moves on to loom types and their
use throughout early Europe and the
Near East and to the development of
complex patterned weaving. Much of
this is brought together in an explana-
tion of how Homer’s Penelope might
have managed to spend three years ac-
tively weaving and unweaving a single
cloth while waiting for the return of
Odysseus from the wars. Even the slow-
est among us may have wondered about
this remarkable procrastination.

A tangible link to the past is part of
the enduring appeal of handspinning
and of other textile crafts. Prehistoric
Textiles makes this past even more real.
Readers will find in this book a richer
and deeper appreciation of the place of
textiles in the lives of people who estab-
lished the early foundations of western
civilization.

—Lynn §. Teague

SOAR 1991 PARTICIPANTS
We’ve got great stuff, but not
enough of it.

Deadline for sending your
CHALLENGE FIBER PROJECT
extended to April 3, 1992.
YOU CAN DO IT!
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lice Starmore is famous as a designer, teacher,
and master of knitting technique. She is a
constant traveller - “a knitting gypsy” is how she
describes herself - and over the last twenty years she has
amassed a substantial collection of charted patterns for
color knitting. This is the source material that Alice
uses in her work as a designer and author.
Charts For Color Knitting is a choice selection
from that source material, arranged into four sections :

* A selection of old traditional knitting patterns
from Europe, Russia and South America.

* A collection of patterns which Alice has derived
or adapted from textiles and other artwork, including
Japanese porcelain and Celtic metalwork.

* A range of Alice's own patterns, either inspired
by nature, by land and seascape, or taken from the
‘inner landscape’ of abstract geometry.

* A technical chapter in which Alice gives a clear
explanation of how to work with patterns and
incorporate them into your own designs.

There is a wealth of material for knitters of all levels
of ability. Beginners can use a single pattern to
personalise an existing design, while experienced
knitters can combine patterns, or adapt them to their
own requirements. Just as many traditional knitting
patterns have been developed through the ages from a
variety of textile sources, so these charts can be used in
a variety of fabric media - in weaving and embroidery as
well as in hand and machine knitting.

Charts For Color Knitting is attractive to look at,
but above all, it is a book to be used - with pleasure and
with pride in the task in hand. Within its pages, fiber
artists will find an extensive resource to aid creativity
and produce a stunning end result.

The lomato Factory presents ~

Charts For Color Knitting

A creative knitters’ source book from the

personal collection of
Alice Starmore
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It is available in North America exclusively from -

THE TOMATOQO FACTORY YARN COMPANY
. DEPT. S
8 CHURCH STREET
LAMBERTVILLE
NEW JERSEY 08530 PHONY¥. 609-397-3475

Price $22.95 Post Paid. (New Jersey residents add
$1.40 sales tax)

Please send ___ copics of CHARTS FOR COLOR KNITTING by Alice Starmore

NAME

ADDRESS

CITY STATE zp

TOTAL AMOUNT ORDERED $

[} PAYMENT ENCLOSED (US FUNDS ONLY)
] 1 PREFER TO USE MY CREDIT CARD visa [] mc [
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Spinners’ Connection

by Ann W. Klinect

For centuries, spring has been considered a reawakening of the
earth. Is there anyone who doesn’t feel a little bit rejuvenated as trees
leaf out, spring flowers bloom, and the earth returns from its winter
sleep? I'd like to share some thoughts from the Lancaster Spinners and
Weavers (Pennsylvania) that seem especially appropriate, and were writ-
ten upon the close occurrence of both a death and a birth in the guild:
“This birth and death got me to thinking (which is pretty dangerous in it-
self), and reminded me how important the textile crafts are. We may,
through spinning and weaving, leave a legacy for the ones who are yet to
be born, and in the same way every time we sit at the wheel or the loom
we relive the legacy those who lived before us left.”

I feel privileged to be able to share news and views of spinners ev-
erywhere through this column. A world full of thanks to all of you who
faithfully share your newsletters with me. (If you’d like to see what
other groups are doing, send me a standard business envelope, 434" x
915", with two ounces worth of postage, and I'll send you as many news-
letters from the file as possible.) I've come to think of many of you as
close friends, and it is wonderful to add new friends to the circle. Yet
some of my “old friends” are missing, and I wonder if those groups have
discontinued their newsletters. Please let me know—am I on the mailing

list for your guild’s newsletter?

Please send all newsletters and mail for this column directly to
Ann Klinect, 7410 77th Avenue SE, Snohomish, Washington 98290.

First of all, a correction from the Fall
1991 issue. Spinners interested in the
Black Swamp Spinners Guild Award of
Excellence Program should send $1.00
to Connie Peterson, 3-978 SR18 Route
2, Deshler, Ohio 43516.

After waiting several years for some-
one to start a spinners’ guild, Karen Wal-
ter and a friend decided to start their
own. The “As Yet Unnamed” Spinners
Guild (Pennsylvania) is open to all spin-
ners living in Delaware County (see the
Registry in this issue, page 81).

Fair City Spinners (Wisconsin} take
their name from a poem by Henry
Wadsworth Longfellow. After a year of
getting together, learning tidbits and
chunks from each other, the group de-
cided to get serious about aname, alogo,
phone lists, demonstrations, and even
workshops.

Lots of spinners’ groups exchange
handmade ornaments, gifts, and other
items during the holidays. Two varia-
tions on this theme are worth consider-
ing: the Suncoast Fiber Guild (Florida)
holds an ornament sale as a guild fund
raiser; members of Cassie’s Flock (Okla-
homa) have a swatch swap . . . the

“swatch” can be a small skein of an
interesting handspun yarn (with a de-
scriptive tag), or a handcrafted item,
such as a bookmark or an ornament
made of handspun. Many groups share
with less fortunate people by contribut-
ing warm handknit hats, mittens, and
scarves to various community organiza-
tions.

The librarian of the Nutmeg Spin-
ners Guild (Connecticut) decided to put
some law and order into the pile of in-
formation by assembling a FYI binder of
catalogs, brochures, sample cards, pat-
terns, and so forth.

The Genesee Valley Handspinners
Guild (New York) is collecting legends,
myths, and historical facts pertaining to
spinning, weaving, and fiber. These will
be compiled into a scrapbook to go with
the guild photo album.

Spinning enters the electronic age! A
new type of spinning guild or study
group evolved this past year through the
Interactive Home Personal Service of
Prodigy Service Company. Those of you
who subscribe to this home service can
look for SWAP #3.

Oregon Trail Fibers Guild (Oregon)

planned a beginners’ day for their an-
nual Rock Day celebration. Everyone
interested in a new area of fiber art was
encouraged to try it!

Members of the East Penn Fiber
Guild (Pennsylvania) learned how to
add texture and color to sweater de-
signs—or how to get from a picture to a
sweater—at a recent meeting.

In keeping with the Clotho’s Chil-
dren (Virginia) tradition of tasteful, dig-
nified fleece-to-shawl costumes, the
team dressed as spinners from the past,
present, and future using a theme of
/200 Years and 200 More.” This tied in
with the state fair theme, “200 Years of
Freedom.” One team member dressed
in a 1791 costume, another was in 1891
attire, one dressed for 1991, and the
“Captain, Star Sheep Command” ap-
peared in a 2191 costume.

Newsletter editors are always look-
ing for material. Two ideas worth trying:
Rock Day Spinners (New York) pass a
notebook around at meetings so mem-
bers can jot down ideas they want to
share via the newsletter; a recent news-
letter from Hawaii Handweavers Hui
had a photocopiable checklist informa-
tion form that made it easy for members
to contribute.

A report from Twisters, Sisters, and
Misters (Indiana) on a family project:
papa did the spinning and mama did the
weaving to create a queen-sized blanket
they feel is the most rewarding project
in their fiber journey. The sample is
exquisite!

“Help! Help!’ was the informal
theme of a recent meeting of the Cherry
Valley Country Spinners (New York).
Members brought problems with spin-
ning, equipment, or projects for a brain-
storming problem-solving session.

A meeting of the Brown County
Spinners and Weavers Guild (Indiana)
brought out the best in everyone, as
members shared finishing ideas and
techniques. Ways to finish ends on flat-
woven pieces, to finish clothing, and to
put pieces together to form whole proj-
ects were shared. The other half of the
same program concerned turning the
heels of socks. Those of us who have
struggled with this task can appreciate
the editor’s comment: “Why is it some-

—continued on page 15
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INTERWEAVE PRESS BOOKS

Looking over old records the other day,
we were surprised to find that we've published
over sixty books in the last decade. We never
quite intended to do so many, but when a fine
manuscript comes along, one that you know your
readers will use and enjoy, it's hard to say no.
We're featuring some of these books—both old
and new—in this special advertising section. For
a more complete listing, please drop us a postcard
requesting an up-to-date catalog, or check at your
local spinning shop.

Linda Ligon, publisher

Erica Lynne

caps, and mittens.

#3597
* qvailable in May

Sweater Design Workbook

Gail Selfridge

Worth the price of the book alone is the special section of
reproducible knitter's graph paper in 20 different gauges!

The Gail Selfridge Basic Sweater is the most versatile sweater
pattern that you'll ever find, whether you're knitting by hand or
machine, a beginning or intermediate knitter. Easily shaped,
sized, and styled for babies, youngsters, teenagers, and adults,
this modular pattern can accommodate any weight of yarn—
including handspun. Best of all, it can be easily embellished
with original color and texture patterns to create dozens of
different looks, using the special Gauged Graph Paper that's
included.

812x 9, paperbound, 120 pages, color photos, and béw illustrations throughout.

#612 $§14.95
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Angora: A Handbook for Spinners*

If you've always wanted to spin angora but have been afraid to
try, or if you've always wanted your own fiber source—all
year long—Angora: A Handbook for Spinners is THE book for
you. From raising these furry wonders successfully (we're
talking about one or two rabbits) to harvesting their precious
downy fiber to spinning one-of-a-kind yarns, you'll learn all
you need to know about angora. Also included are Erica
Lynne’s inspiring and elegant patterns for sweaters, shawls,

8 x 91, paperbound, 120 pages, b&w photographs and illustrations throughout.

$14.95

SWEATER

DESIGN
WORKBOOK

.
"i‘

Handspinning, Dyeing, and
Working with Metino and
Superfine Wools

Margaret Stove

World-renowned handspinner Margaret Stove, a
favorite mentor at Spin-Off Autumn Retreats,
has finished her book on spinning Merino and
other fine wools. It's everything we’ve been
waiting for: Margaret's techniques for washing,
spinning, dyeing, and blocking—along with
many of her special patterns for knitting and
crocheting shawls, baby garments, and more. If
you're interested in working with fine wool (and
what spinner isn't?), you'll want Margaret's
insights and guidance to ensure your success.

738 x 9, hardbound, 112 pages, color and bé&w photos.

#721 $21.00

Graph It/

Gail Selfridge

Reproducible proportioned graph paper in
more than 200 gauges for knitting, weaving,
crochet, cross stitch, needlepoint, beadwork,
embroidery, and more!

Using one of the more than 200 gauged papers
in this handy tablet, you can chart accurate
designs for all your needlework. The papers
range from 3 to 14 squares per inch and cover a
wide range of proportions; you'll find just the
right one for your rosepath figures or Fair Isle
knits. Trace a freeform design onto the
appropriate paper and translate it easily into a
working chart. Photocopy and tape many pieces
together for large projects. The options are
many.

812x 11, spiral bound, 112 pages, b&w illustrations.

#620 §14.95
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Iorder: I you can't find our books at your local spinning and weaving shop, use the
handy order form opposite. It lists all the books shown in this section as well as others
that we offer. And don’t overlook the magazine subscription/renewal/gift information

on its back.

Hands On Spinning

Lee Raven

Lee Raven has taken an intelligent and
helpful approach to every facet of fiber
preparation and twist insertion in this
unparalleled introduction to handspinning.
Also included are simple but attractive
projects for using handspun yarn. Even
experienced spinners will find much that's
useful in this informative guide.

812x 11, paperbound, 120 pages, color photos and b&w
illustrations throughout.

#575 $8.95

Spinning Designer Yarns

Diane Varney

Designer yarns—tweedy, bumpy, kinky,
shaggy, loopy, screwy, stylish—are fun to
spin, and Spinning Designer Yarns tells you
how. Written for beginning and intermediate
spinners (or advanced ones with a yen for
something new), this book explores the world
of supersoft luxury fibers, textured effects,
and dyepot miracles.

7hax 9, paperbound, 96 pages, color photos and b&w
illustrations throughout.

#580 $12.00

A Weaver's Garden
Rita Buchanan

This book has so much to offer, it’s hard to
know where to begin. How to grow and use
your own cotton, flax, hemp, moth repelling
herbs, fuller’s teasels, soapwort, lavender.
Historical and cultural information on
dozens of other plants that have been used in
the traditional textile crafts for centuries.
Beautiful illustrations, inspiring color photos.
A chapter on growing dyeplants and
converting them into a complete spectrum of
lively, fast colors that surpasses anything
we've seen in print.

6 x 9, hardbound, 240 pages, color photos and b&w
illustrations throughout.

#573 $16.95
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The Care & Feeding of Spinning Wheels

Karen Pauli

A "buyer’s guide and owner's manual” for selecting and restoring
old wheels and keeping new ones in good running order. Special
chapters on troubleshooting, lubrication, traveling with a wheel,
and more—all profusely illustrated in black and white—show
you how.

812x 9, paperbound, 84 pages, b&w illustrations throughout.

#470 §7.50

HOMESPUN
HANDKNIT

Reading through this seductre
book resembles passing a day with

a roomful of competent and
& friendly knitters, all producing
small, cosy, rewarding examples of
handknitting, and all of us knitting
. » and chatting at once.
CAPS SOCKS MITTENS & GLOVES
Elizabeth Zimmermann
Homespun, Handknit:
Caps, Socks, Mittens & Gloves
Linda Ligon, editor

If you're one of those spinners who likes to spin a little of this and
a little of that, you'll find this book a fine source of patterns for
small projects. It includes favorite designs, both easy and hard,
from fifty experienced spinners and knitters, including Rita
Buchanan, Priscilla Gibson-Roberts, Jackie Fee, and more. There
are great mittens using “beginner” yarn, an exquisite baby set of
fine angora blend, and all kinds of caps, socks, mittens, and
gloves in between.

812x 9, paperbound, 160 pages, color photos and bé&w illustrations throughout.

#577 $15.00



more Spinners’ Connection . . . (continued from page 12)

thing that looks so simple when some-
one else does it can turn perfectly sen-
sible grown-ups into blithering boobs
when they try to do it themselves?”

A group of spinners and weavers
from Mesilla Valley Weavers (New
Mexico) conducted a hands-on demon-
stration for twenty children in conjunc-
tion with a contemporary Navajo weav-
ing exhibit. The children spun on hook
spindles and wove on frame looms.

Members of Twisted Threads (Wash-
ington) were asked to participate in a
living time line sponsored by the Wash-
ington State Historical Society. The
walk-through display educated viewers
about historical and future land uses.

“Give your fleece a haircut” is a tip
gleaned from “Yo MAAA MAAA,” the
informal newsletter of the New York
City Spinning Guild. A member’s hus-
band requested that a sweater be made
from a charcoal Coopworth but didn’t
like the weathered reddish-brown tips
and suggested they be cut off. The spin-
ner decided to experiment, carding a bit
of the fleece as it was and spinning it.
Sure enough, the yarn looked muddied.
Taking a deep breath, she cut off the
weathered tips. The resulting yarn was
softer and had greater luster than the
first sample, and the charcoal-blue hues
emerged.

The Cotvallis Handweavers and

Spinners Guild (Oregon) is doing a
brown-bag partner project. Each partic-
ipant puts either fiber for spinning or
yarn for weaving in a brown paper bag
marked “spinner” or “weaver.” Each
person takes a bag home and has several
weeks to make something for the per-
son furnishing the fiber. Participants
can add to whateveris in the bag, but are
to keep the original fiber of yarn domi-
nant in the finished project.

When a few members generously do-
nated unspun wool and exotic fibers,
the Weavers Guild of Miami Valley
(Ohio) sold chances for two months and

—continued on page 17

The Woolery

Spinning, Weaving,
Knitting, Dyeing &

Bobbin Lace
Supplies . . .

Major Brands, Low Prices,
Everyday...

R.D. #1, Dept. S
Genoa, NY 13071

315/497-1542 Catalog: $2.00

plus over 150 books.

Real Sof? Wool

-Carded Extrasoft: 12 colors

-80/20 Angora/Wool: 8 colors

-50/50 Angora/Wool (spins
like a cloud): 5 colors

-Fingerlakes Pencil Roving
for spinning or knitting: 19 colors; Soft Wool &
Angora/Wool yarns.

See your supplier or contact . . .

Fingerlakes Woolen Mill
Stewarts Corners Road - Genoa, NY 13071
or call toll free 1-800-441-9665, Ext. 41
Fiber Samples Yarn Samples $3.00
Wholesale Inquiries Invited
We do custom processing; send 29 cent stamp for brochure.

Rocking Ram
Footstool
$95

Covered in sheepskin,
varnish in clear or dark.

Catalog and 1# wool
samples—$5.00

Naked-pine
“Sweet-heart”
Spinning Chair

Seat covered in natural
sheepskin cushions.

$95

plus postage & handling
“Spinners Mate”

fiber related.
Note interest area.

(313) 625-2665

: Carrier
Wool Washing Basket . % Fou all @ SpieHling
$45 - . ) equipment.
Hand made, will hold up il e W T ; ‘ $65
to 1/2 Ib. o e— -
Many other gifts,  Hillside Farm & The Sheep Shed 100% Wool Rug

8351 Big Lake Road, Clarkston, MI 48346

For the floor, 36"x?.

$35 per foot
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Custom Carding
of
Fine Wools and Exotic Fibers

What sets Springwater Spinoffs apart from other processors?

 Custom built, specialized equipment
o Prompt, friendly, individualized services
« No minimum weights

 Quantity discounts
« Signature blends for producers
* Prepared fibers for business & spinners

 Extensive experience and special skill with virtually all fibers

Kathleen Sullivan
26045 South Warnock
Estacada, Oregon 97023
(503) 630-4520
Shop open Monday through Friday 8:00 to 5:00 p.m.
Send SASE for free brochure.
Master Card & Visa Welcome

Remember! There is only ONE Springwater Spinoffs!




more Spinners’ Connection . .

. (continued from page 15)

held a drawing the third month to raise
money for guild projects.

A terrific idea to encourage members
to enter various local fairs and exhibi-
tions comes from Fantastic Fiber Folks
(California) . It is often time-consuming
and inconvenient to enter your projects
and then pick them up again. By collect-
ing all the entries and putting them in a
sturdy box at a regular guild meeting,
one member was responsible for all
transportation. Another member car-
ried the box to the next fair; a third
member took it to the one after that.
This sharing of duties makes sense
when the guild range encompasses a
number of local activities.

Comox Valley Spinners (Vancouver

|
|

Send large S.A.S.E.

| w/45 cents postage
for free brochure:
The Country Craftsman
Dept S, P.O. Box 412
Littleton, MA 01460

(508) 486-4053

Island, Canada) held their second an-
nual fiber-to-fabric exhibitions with
eleven teams participating. Teams pro-
vided their own materials to make a
scarf, a wall hanging, or a shawl.

The Tallahassee Fiberarts Guild
(Florida) has established a scholarship
fund to provide tuition for members to
attend workshops, seminars, and fiber-
related classes.

Several members of the Medina Spin-
ning and Weaving Guild {Ohio) who are
interested in early textiles started the
Homespun Society Study Group to
study and reproduce textiles and cloth-
ing from between 1700 and 1850.

Two spinners would like to have pen
pals: Joy McKenzie, 8 Franklin Street,

New 4 oz Bohf»bin Capacif;y
‘ | {

Rhyle 3923, Phillip Island, Victoria,
Australia, and Marjorie Wilkinson,
Baker Street, Southend, South Australia
5280. <

The annual summary of
spinning groups starts on page
81. As of this year, the summary
will regularly appear in the
winter issue, so expect the next
full Iist in Winter 1992. Please
check your group’s listing and
send changes to Ann Klinect,
7410 77th Avenue SE,
Snohomish, Washington 98290.

The @ |
Country
Craftsman

Spinning Wheel

| 3
{ ‘
} 1
| i
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Louét equipment is available from coast-to-coast through a network of dedlers. It is a joy to
experience their enthusiasm about our products. Go and have a look, and ask about our
ever-expanding assortment of products. The following dealers contributed to this ad. If you
need names of deadlers closer to you, or if you have a specific question, please write us.

ALASKA CONNECTICUT Bethel Grand Marais Charlton
Anchorage Branford Mainly Fibers The Book Station Woodside Weavers
Hiliside Woolen Aries Yarns & Crafts Main Street, P.O. Box 448 12 1st Avenue West 4091 Jockey St., Rd #3
9191 Oldseward Highway 779 E. Main St. (207) 824-3666 (218) 387-2153 (518) 399-7991
(907) 344-4705 Branford Craft Village Windham Hayfield Crown Point
North Pole (203) 481-2362 Canada Hill Farm Nancy Ellison Spin ‘N Knit Crafts
Fur Fiber 'n Fun North Stonington 251 Highland Cliff Road Rt. #2, PO, Box 197 Factoryville Road #2, Box 33
3343 Badger Road Boulder Farm (207) 892-8148 (807) 477-3569 (518) 597-3785
(907) 488-6830 657 Pendleton Hill Road MARYLAND Maple Plain Fort Covington
Palmer (203) 599-5731 Baltimore Detta’s Spindle T R e
The Arc Windsor Weaver's Place 2502 Geggen-inaRoad i #37 <
326 West Evergreen Teasels 75 Mellor Avenue (612) 479-2886 (5'18) 348-4408
(907) 7456020 261 Broad Street (301) 788-7262 Minneapolis ;
Wasilla (203) 686-8686 Oakiand Wool N Shop Greenville
Lanuda Fiber Factory FLORIDA Lenora’'s Fabric & Yarn 101 27th Ave., South East The Spinning Mill
Box 871374 Oviedo RE. #2 P.O. Box 79 (612) 331-7380 Rd. #2, Box 109A Newry Road
(907) 376-2533 Fiber Flair Inc. (301) 334-2783 MISSOURI (518) 966-8122
ARIZONA 3535 Old Lockwood Road ~ MASSACHUSETTS Florissant Henrietta
Tucson (407) 365-6139 Beverly Weaving Dept./Myers House Helen Brown Fiber Shop inc.
Spin & Weave GEORGIA Homespun Rabbitry 180 Dunn Road 3182 East Henrietta Road
3054 N. First Ave. Ellijay 449 Elliot St. (314) 921-4606 (716) 334-1440
(602) 623-9787 Big Creek Farm (508) 927-7054 MONTANA Littie Falls
CALIFORNIA Route 5, Box 101-B Pembroke Roundup Windhover Wools
Cool (404) 635-2034 Braid-Aid The Ewe's Cottage 401 South Ann Street
Spinners Corner ILLINOIS 466 Washington Street PO. Box 672 (315) 823-0969
(916) 885-9484 Applewood Woolery MICHIGAN NEW HAMPSHIRE North Shore Weavers
Davis RR #1 Hastings Hennike 347 Scudder Ave.
Arachne’s Obsession (309) 462-3876 Lady Peddler The Filberr Studio (516) 261-1818 '
704 Raddcliffe Drive Harvard 142 E. State St, Box 501 0 Foster Hill Road. Box 637
(916) 758-4488 The Country Merchant (616) 948-9644 (603) 428-7830 X Syracuse
Hemet (281057)%22 %5R1%Od Homer Laconia %%rlg f(li?lfpc’rrick
The Yarn Peddler 2 Raspberry Shire Farm & Fiber ) .
475 W, Stetson, “B” INDIANA 1451-25 Mile Road Lakes £dge Fiber Works (315) 475-3864
(619) 249-3609 Valparaiso (517) 568-3626 S o e o NORTH CAROLINA
Hughson The Sweet Basil Farm Kalamazoo (o ) 524- ary
Bar-B-Woolies 222 West, 375 South Sheep To Shuttie Wilmot . Shuttles, Needles & Hooks
5308 Roeding Road (219) 4620825 8506 Sprinkie Road Farm Mountain Sheep & 214 E. Chatham St.
(209) 883-0833 IOWA (616) 327-2862 Wool Co. , (919) 469-WEAV
Red Bluff Cedar Rapids Lapeer Hé%\,?%ggf‘qg&’\" WImot Rd. - pjaqsant Garden
Spin-A-Yarmn Ewe Knit Too Heart's Ease Farm (603) Carolina Homespun

o
Deborah Lynn Clarke 1312 1st Ave. NW. 3012 Sutton Road NEW JERSEY P.O. Box 687
10790 Rawson Road (319) 365-4321 (313) 797-4155 Clinton (919) 674-1190
(916) 529-3364 Primghar Marshall Fibre Craffs OHIO
San Martin The Natural Fiber Natural Fibers 38 Center Strest Akron
J Bar H Ranch RR. #1, PO. Box 55 17519 L. Drive South (908) 735-4469 Clearock Weaving Studio
13185 New Avenue (712) 757-3875 (616) 781-8045 Neshanic Station 713 E Wilbeth Road
(408) 683-2710 Waterloo Three Rivers The Spinnery (216)‘ 499-0040
Santa Ana Black Ram Limited Sharon’s Knitting Nook Box 156 Road #202 North Be "
Hare's To Ewe 5100 Eldora Road 34 N. Main Street (908) 369-3260 i
1234 Main St (319) 235-6181 (616) 273-8619 NEW MEXICO 3'102";&0’ S Bri
(714) 542-1963 KENTUCKY MINNESOTA Albuquerque 5130 490 5e05
Stockion Louisville Avon Village Wools (513)
Harliquin House Art Center  Designs in Textiles The Weaver's Cabin 3801 San Mateo North East  Clyde
1037 South Center St. 1633 Cowling Ave. 20578 317th Street (505) 883-2919 The Little House
(309) 462-4812 (502) 459-2650 (612) 845-7115 NEW YORK 1927 N. Main Street
COLORADO MAINE Dalbo Argyle (419) 547-9210
Estes Park Bath Spinners of Northfield Juniper Hill Farm Findlay
Bountiful Halcyon Meadow R.R. #1, Box 1195 Gineth Challen
125-B Moraine Ave. 12 School Street Rt. 1, Box 110 Safford Road 2242 Quail Road
(303).586-9332 (207) 442-7909 (612) 389-5053 (518) 638-8749 (419) 422-0003

1. Sample of an extensive variety of top quality spinning fibers
" 2. Drum Carder
3. Roving Carder
4 4, Electric Drum Carder
ps n 5. Carding Board
5 v = Q 6. Cotton Hand Cards
98 Q 7. Wool Hand Cards

8. Flicker

Q. Doffer

10. Doffer Pin

11. Sheep Poster




all you need is

Louét Sales

R.R. 4, Dept. 112
Prescott, Ontario
Canada KOE 170
613/925-4502




Findlay

Yarn Farm

11610 TR 180

(819) 423-4252

Grafton

Weaverbird

Box 142

36551 Grafton Road, East

(216) 926-3551

Marysville

Ewe'nique Acres

13245 SR. 4

(513) 349-6701

Wadsworth

Sally’s Shop

139 College Street

(216) 334-1996

OKLAHOMA

Sand Springs

Brush Creek Farm

Rt. #1, P.O. Box 235

(918) 241-2437

OREGON

Estacada

Springwater Sheep & Wool

26040 S. Warnock

(503) 630-4583

Salem

Creek Water Wool Works

4066 Munkers Street SE.
Box 716

(503) 585-3302

West Linn

Molehilie Farm

1246 SW Borland Rd.

(503) 638-6799

PENNSYLVANIA

Delmont

Knots & Treadles

103 East Pittsburgh St.

PO. Box 394

(412) 468-4265

East Berlin

Mannings Creative Crafts

1132 .Green Ridge Rd.

PO. Box 687

(717) 624-2223

North East

The Weaver's Shop

10675 West Law Road

(814) 725-5377

Rochester Mills

Autumn House Farms

Rd. #1, PO. Box 105

(412) 286-9596

Seliersville

Rockwild Angoras

2409 B. Kooker Avenue

(215) 257-331

Smicksburg

The Weaver

P.O. Box 80

(814) 257-8891

TENNESSEE

Christiana

Simple Gifts Fiber Studio

Rt. 2 Millersburg Road

(615) 890-5172

Martin

Possom Valley Farm
Weaver's Shop

Rt #2

(901) 587-3489
TEXAS

Tyler

The Fiber Workshop
2522 Sheryl Lane
(903) 597-8306
UTAH

Bountifu!

The Shearing Shed
2551 South 160 West
(801) 298-0893

Sait Lake City

Salt Lake Weavers Store
1227 East 3300 S #D
(801) 4861610
VERMONT
Clarendon Springs
Shear Joy Farm

R.R. Box 2880

(802) 438-5406

New

“Fat core” high-speed bobbin. Ideal for spinning
fine fibers. Available for S-90 and other wheels.

New

Special fine-spinning flyer for older spinning
wheels. With new “fat core” bobbin, will upgrade
all Louet wheels for fine fibers.

So. Duxbury

Singing Spindle Spinnery
CJ Collins, PO. Box 1000
(802) 244-8025
Guilford

Green River Homespun
Jacksonville Stage Rd.
(802) 257-7275

Pawlett

Beau Monde

Rt. #30, Box 687 N. Rupert
(802) 325-3645
VIRGINIA
Chesapeake

The Loom Room

617 Saddlehomn Drive
(804) 482-1862
Delaplane

Misty Mountain Farm
Rt. 1, Box 341

(703) 364-1947
Timberville

The River Farm

Rt. #1, PO, Box 401
(703) 896-9931
WASHINGTON

Moxee

Pintler's Sheep Camp
530 Faucher Dr.

(509) 453-0183

Seattle

The Weaving Works
4717 Brooklyn Ave., NE
(206) 524-1221

Tenino

Angora Valley Fibers
19402 Goebel Road, SE
(206) 264-2030
Wahkiacus

Whistling Pine Ranch
762 Mill Drive

(509) 369-3362
WISCONSIN

Clinton

Hickory Grove Antiques
RR #2, Box 170

(608) 676-4256

Columbus NOVA SCOTIA
Susan’s Fibershop Lunenburg

N250 Hwy. “A” Windy Ridge Fibers
(414) 623-4237 Box 1018

Hayward (902) 624-9789
Wildflower Rabbitry ONTARIO

Rt. #7 Carleton Place
Box 7900 Twin Lake Rd. Mississippi Black Sheep
(715) 462-3676 205 Bridge Street
Madison (613) 257-2152
Weaving Workshop Englehart

920 East Johnson Street Anne McKenzie
(608) 255-1066 RR #2

Onalaska (?05) 544-2676
Vee's Fiber Studio Kitchener

The Orange Boat Wool Co.

T 102 Lancaster Street W.

(608) 783-3081

Apt. 1

CANADA I(.glll'\gd) 07: S0

QLBERT‘E 5 Helen Koop Spinning Shoppe
ragg Cree 662 Warren Road

Hawkeye Llamas (519) 471-8804

PO, Box 592 i Albsr

e Gemini Fibers

Stony Plain 5062 Mt. Albert Road E.

Canadian Co-op Wool
Growers Lid

RR #1
4500 50th Street (4149 4731038

Ottawa
PO. Box 1530 h

Maggie Glossop
(403) 963-4343 677 Edison Avenue
BRITISH COLUMBIA (613) 729-8854
Armstrong Richmond
Homespun Haven Le Marais
RR #4, C-5 Knob Hill S, RR #1, 6950 Franktown Rd.
(604) 546-3224 (613) 838-2698
Brentwood Bay QUEBEC
Rumsey Hill Crafts Point Claire

946 Clarke Road Toisons de Ville

P.O. Box 241 521 Donegani, Apt. 8
(604) 652-3663 (514) 695-7838
MANITOBA SASKATCHEWAN
Winnipeg Saskatoon

The Goodwool Shop
1103 Corydon Avenue
(204) 452-4891

Prairie Lily Weavers
7-1730 Quebec Avenue
(306) 665-2771

1.5-15
2. 5-40
3.5-76
5. 590

7.5-10

4, S-51 with optional lazy-kate,
distaff and skeinwinder

6. S-75 with optional skeinwinder

Ask your Louét dealer about
our full assortment of
spinning fibers.

* Alpaca * Merino

» Cashmere < Mohair

*» Cashgora = Silk

* Cotfton » Coopworth Top
* Flax * [celandic Top

» Wool/Silk Blend
» Wool/Cotton Blend
» Wool/Angora Blend




all you need Is

Louét Sales

RR. 4, Dept. 112

Prescott, Ontario
Send $2 for a full-colour Canada KOE 170
catalogue fo: 613/925-4502
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NEW ITEMS AND LOOK AT THESE PRICES!
Up To 50% OFF! (most prices good through 6/15/92)

Peruvian Alpaca Top  /:# 1# 54 10#
Baby « Merino Fine « 21 Microns!
Jet Black (Dyed) $12.50 $22.00 $20.00 $18.00
Dk. Choc. Brown 12.00 21.00 19.00 17.00
White 11.00 1950 17.75 16.00
Cinnamon Rust Brown 11.25 20.00 1850 16.50
Super Fine + 25-28 Microns * Some Heathered
Taupe (Gray-Beige) 7.50 13.00 1200 11.00
Silver Gray 7.00 12.00 10.70 9.35
Medium Gray 7.50 13.00 11.70 10.35
Dk. Gray 850 1500 13.70 12.35
Dk. Choc. Brown 6.50 11.00 9.70 8.35
Dk. Walnut Brown

Heathered 7.50  13.00 By Special Order
Lt. Cinnamon (Dk. Fawn) 7.65 13.25 1195 10.60
White, Dyed Blk.,

Dk. Cinnamon 9.00 16.00 14.00 12.00
Camel, Lt. Brown, Beige,

Dk. Cream or Lt. Cream: 10.00//# 18.00/1#
Adult 28-31 Microns
Natural Black 5.00 8.00 7.30 6.60
White 7.00 12.00 10.00 8.50
Cream 6.75 11.50 9.50 8.25

Alpaca/58 Wool Sliver 20-25/80 « One/Third Off

l- Mostly Marbled « Fawn

+ Beige « Cream/Beige 7.00 12.00

Dehaired Down Fibers /i Vi 1# 5#
Cashmere Carded/Poor Woman’s Qiviut

Lt. Brown $14.00 $25.00 $45.00 $40.00
Yak Down-Cashmere Fine

White Carded /2"—4" 9.00 16.00 29.00 Ask
Top Dk. Brown 1"-2" 10.00 18.00 33.00 30.00
White Baby Camel 10.00 18.00 33.00 30.00
Silks Vit 1# 5# 10#
Silk Noil 3.00 5.00 4.50 4.00

White + Blue « Red * Rose + Jade - Sample Pack $1.00
Cultivated Silk Top 4"-6" 18.00  32.00 29.00 26.00
Coarse Silk Waste 3.00 5.00 4.50 4.00
A great decoration when cut, dyed & blended with wool of
a complimentary color. Adds elegant texture & contrast.
Continuous, loosely tangled filament with fugitive dye &
not degummed but easy to work with. Call for help.

Zip codes under 14000 4.50
KS ND NE OK SD TX & points west 7.00
All other points U.S. 6.00
Canada: Via air parcel post $4.50 + $1.25/1b. with postal
money orders.
All orders prepaid or UPS C.0.D. (add $4).

Dealers * Production Spinners: More silk noil colors
available by special order , minimum 50#. Ask for Free
Bulk Price List. Up to 70% off 1# price for large special
orders on some items, e.g., alpaca, silk.

Shipping:

WOOLSTONS’ WOOLSHED
Ahead of the Field in the World of Fiber

Five Reasons Why ...

* LARGEST SELECTION. Over 200 quality fiber alternatives, from exotic blends to
odd lots. Where you’ll find something new & different.

* LOWEST PRICES. Our catalog price list speaks for itself, spinning wheels
included.

* PERSONALIZED SERVICE. Helping spinners, expert or beginner, is what we
enjoy most.

« LIBERAL RETURN POLICY. Refund guaranteed, no questions asked, if not
completely satisfied.

« INFORMATIONAL AND SUPPORT SERVICES. Both helpful and resourceful,
our catalog is also fun to read.

WOOLSTONS’ WOOLSHED

Dept. SO32, Bolton, MA 01740 (508) 779-5081

Where Nature and Art Join Together

Catalog - $3.00 p.pd.
prefmd)




Fiber Basics

ELASTICITY

CHARACTERIZES
THE by Jane Fournier

ARGHEE SHEEP WERE developed in

the United States starting in 1926 with
an initial cross of Rambouillet rams and
Corriedale x Lincoln-Rambouillet ewes.
These offspring were interbred and selected
to eventually produce a distinct breed. Be-
cause there are no purebred colored Targhee
sheep, any naturally colored Targhee-type
wool comes from a Targhee cross. Targhee
sheep were developed to perform well under
range conditions and have been particularly
successful in the West. They can thrive on a
variety of forage, herd well, and produce
good crossbred market lambs and a heavy
fleece of medium wool. The animals are
medium to large and ideally open faced and
free from skin folds. Both ewes and rams lack
horns. Mature rams weigh 200 to 300
pounds and ewes 125 to 200 pounds.

Fleece

Targhee fleece has long been used in indus-
try for high-quality apparel wool. It is char-
acterized by a short staple length (3 to 4%
inches), a well-developed, tight crimp, and a
bouncy, soft hand. The staple tends to be
blocky, with a chalky, lusterless appearance
and tips that are more square than pointed.
The fleeces are large, weighing between 10
and 14 pounds for mature ewes and yielding
between 50 and 55 percent clean wool. Nat-
urally colored fleeces, mostly black and gray,
do occur in crosses. The wool count ranges
from 58s to 64s, and the fiber diameter varies
between 26.5 and 21.5 microns.

Working with Targhee

The most striking feature of the Targhee
fleece is the extraordinary elasticity of the
fibers, which is caused by the fine, tight
crimp. Unlike some other tightly crimped
wools such as Corriedale or Merino, each
Targhee fiber seems to have a mind of its
own. Instead of presenting a neat picture of
undulating waves, the surface of the staple
is broken up by innumerable tiny curls out
of step with one another, giving the wool a

flat, almost cottony look.

I found drum and hand carding to be the
best preparation methods. I did enjoy spin-
ning the fiber I flick-carded for blending, but
the short staple made this preparation tech-
nique rather tedious. The coarse drum I usu-
ally use for washed fleece left a large number
of neps in the finished batt; these proved to
be composed of tiny clumps of tangled long
fibers rather than short noils. Switching to a
finer drum (320 points per inch) produced a
much more even preparation.

Sample 1 exhibits all the major features
of the fiber. The yarn and knitted fabric are
extremely elastic and have almost no luster.
The extraordinary loft produced by the wool
makes it a challenge to spin an cven yarn.
Even the tiniest slub puffs into a major fea-
ture once the yarn is no longer under the
tension of drafting. Although soft and light,
the knitted fabric has a very distinct texture
and hand.

In sample 2 I made use of the Targhee’s
loft and elasticity by blending it with cotton,
a fiber which generally lacks those qualities.
The fleece was fine enough not to counteract

Targhee

This is Dragon, a three-year-
old Targhee ram from McRae
Brothers Targhees in Jordan,
Montana. Dragon produced
the 1989 National Champion
Targhee fleece—25 pounds of

20.59-micron wool!
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Sample 1. A soft two-ply
makes a warm, lightweight
fabric. The surface is a little
dull, but a color pattern livens
it up.

the cotton’s softness and the completed yarn
hasbounce and vitality. As Istarted spinning
from the prepared fiber I did have to concen-
trate on the drafting to prevent the wool
from spinning out first, leaving clumps of
cotton along the yarn. However, the three-
ply came out smooth and even in the end.
There are many other fibers which could
benefit from the lofty crimp of Targhee in
this way while exhibiting their own special
character.

The numbers on the sample yarns corre-
spond to the numbers on the fabric
swatches.

The Targhee lock shown in this photo (at
actual size) has a lot of crimp, but the sta-
ple is blocky and somewhat disorganized.
As a result, it Iooks flat and almost cot-
tony.

1a, 1b. Both two-ply yarns were spun from
drum-carded batis. They are very lofty
and elastic and have almost no luster.

2. This three-ply is a drum-carded blend
of flick-carded Targhee and Pima cotton.
It was tricky to blend and to spin, but
makes a soft yarn with noticeable bounce.

3a, 3b. These fine singles, spun from a
drum-carded preparation, looked almost
lustrous in the skein . . . but the com-
pleted fabric has a soft, matte finish.

The fine singles spun for the plaid fabric
swatch was the closest T have come to luster
in a Targhee yarn—and that disappeared
once the fabric was woven and finished. The
singles warp was robust and presented no
problem in the weaving. The black fleece
had a slightly different character than the
white; it was slightly coarser and had a
longer crimp. The only time this difference
became apparent was when this fabric was
fulled and it was clear that the white yarn
had shrunk more than the black.

YARN DETAILS AND FABRIC DESIGNS

Sample 1

Yarn: This was a simple two-ply spun
from drum carded batts with a drafting
method that was a cross between a short and
along supported draw. All the yarns for these
swatches were given a hot water wash for
finishing; this balanced yarn was dried with-
out any blocking. Approximately 11 wraps
per inch, 37° angle of twist, 1360 yards per
pound.

Swatch: The sample was knitted on size
6 needles in stockinette stitch. The extreme
elasticity of the yarn made it difficult to
decide on the best needle size. I washed and
blocked the finished swatch and gave it a
light steam press. The fabric would make a
warm, soft sweater; the pattern in black adds
interest to an otherwise dull surface.

24 SPIN-OFF
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Sample 2

Yarn: In order to avoid slubs as much as
possible, I flick-carded all the wool used in
the 55% Targhee [ 45% cotton blend. The
cotton was 4-inch lengths of combed Pima
sliver. Getting both fibers onto the fine drum
for the first time was difficult and I had the
most success when I spread the sliver out
width-wise across the tray, covered it with a
fine layer of wool, and fed both fibers onto
the fine drum at the same time. After sepa-
rating, mixing, and recarding the batts twice
more, I was satisfied with the blend. To
prepare for spinning I tore the batts into
strips, but found that I could not pull them
into a roving, as I usually would, without
getting clumps of cotton and wool instead of
an even blend. Spinning the yarn required a
light and gentle hand and a short draw. Fin-
ishing consisted of the usual washing; I did
not block the yarn. Approximately 15 wraps
per inch, 35° angle of twist, 1615 yards per
pound.

Swatch: I chose a lace pattern called a
“'yine stripe pattern’” from Barbara Walker’s
book, The Craft of Lace Knitting (New York:
Charles Scribner’s, 1971) and alternated it
with a four-stitch cable. The swatch was
knitted on size 4 needles and washed and
blocked when completed.

VINE STRIPE PATTERN ALTERNATED
WITH SIMPLE CABLE
Cast on a multiple of 19 stitches plus 6.
Row 1 and every following alternate row
(wrong side): K1, p4, k1, * p13, k1, p4, k1,
repeat from *.
Row 2: P1, k4, pl, * k3, (yo, k1) twice, ssk,
k3, k2 tog, k1, pl, k4, pl, repeat from *.
Row 4: P1, k4, pl, * (k3, yo) twice, k1, ssk,
k1, k2 tog, k1, pl, k4, p1, repeat from *.
Row 6: P1, BC, pl, * k3, yo, k5, yo, k1, sli,
k2 tog psso, k1, pl, BC, pl, repeat from *.
Row 8: P1, k4, pl1, * ki, ssk, k3, k2 tog, (kl1,
_yo) twice, k3, pl, k4, p1, repeat from *.
Row 10: P1, k4, pl, * k1, ssk, k1, k2 tog, k1,
(vo, k3) twice, pl, k4, pl, repeat from *.
Row 12: P1, BC, pl, * k1, k3 tog, k1, yo, k5,
yo, k3, p1, BC, pl, repeat from *.
Repeat rows 1 to 12.

Abbreviations

yo  Yarn over.

psso Pass slip stitch over.

ssk  Slip the first and second stitches knit-
wise, one at a time, then insert the
lefthand needle into the fronts of these
two stitches from the left, and knit
them together.

sl Slip.

tog Together.

BC Slip the next two stitches onto a cable
needle and hold at the back of the
work. Knit two, then knit the two
stitches from the cable needle.

Sample 3

Yarn: Again I used the drum carder and
the combination short/long draw to prepare
the fiber and spin this singles yarn. Finishing
included light blocking until the yarn was
almost dry. Approximately 20 wraps per
inch, 32° angle of twist, 3650 yards per
pound.

Swatch: The fabric is a plain 2/2 twill sett
at 20 ends per inch. I wove two samples
exactly the same, except that one was lightly
brushed on one side while on the loom. To
full the fabric after weaving, I loosely sewed
the selvedges together to form a tube and
agitated the samples in an automatic wash-
ing machine with hot water and soap for six
minutes. I rinsed the samples by hand and
steam-pressed them when they were damp
dry. The brushed fabric shrank very slightly
more than the other during the fulling.

Jane Fournier has lived in a lot of places, includ-
ing, currently, Washington, D.C.

Sample 2. Blending cotton
with Targhee into a three-ply
gives a yarn which is well-
defined in both its fiber com-
ponents and its structure. The
cabled lace pattern looks crisp
while, at the same time, it has
a very comfortable hand.

Sample 3. This plaid fabric
was woven from Targhee sin-
gles. The sample on the left
has been brushed to empha-

size its softness.
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. VICKI’S




... take a concept,

like Victorian lace, and give it a

bearty belping of contemporary flavor.

HIS WAS A “hands on” experi-

ence for me. I put my hands on
the tussah silk: it was like touching a
cloud, so soft that I wasn’t sure I could
truly register its exquisite quality. There
was such a richness of color, a lumines-
cent quality, that I knew I had to use it.

Creating through knitting is like breath-
ing for me: a “must do’’ proposition. As a
long-time knitter and avid designer, I am
often inspired by the art and traditions of
the past. I gather ideas from the Renais-
sance, the Baroque period, or, as in this
case, Victorian times. I like to take a con-
cept, like Victorian lace, and give it a
hearty helping of contemporary flavor. As
a result, the look of my cardigan is more
squared-off, drop-waisted, deep-armholed,
and relaxed than any traditional Victorian
garment. It is also comfortable, which ties
for first in importance along with the fun
factor. I think garments should be fun;
within that, they can be dramatic, theatri-
cal, whimsical, sporty, elegant, or any
number of things.

This silk cardigan fills the bill for me. It
is so comfortable I don’t want to take it
off. It is versatile, casual-to-dressy (your
choice, depending on what it is worn
with), and it is fun. I feel wonderful in it.
What more could I ask?

Well, actually, I did have a small prob-
lem at the time. I don’t know how to spin!
But with the silk as my motivating factor,
I dove in, hands first, and learned! I am cur-
rently happily spinning thick-and-thin tex-
tured yarns with wool and wool/silk
blends. For the silk, though, I wanted to
use a smoother yarn than I can make yet—
and I didn’t want to wait, so Janine Fenton
agreed to spin it for me, and she did an ex-
pert job of making a yarn consistent in
weight and twist. She kept a sample handy

to judge her gauge, and spun the fleece as
one lot, not interrupting with any other
spinning project, to ensure maximuim con-
sistency.

Silk fibers have the highest tensile
strength of any natural fiber, so silk lends
itself well to spinning a fine yarn. Janine
pre-drafted before spinning, which made it
easier to control the yarn and allowed the
fibers to feed into the wheel faster. Also it
is recommended that you use a high ratio
on the wheel. Using the smallest whorl on
your bobbin will make the bobbin turn
faster and will provide adequate twist to
hold the fine yarn together. Silk can use a
lot of twist in the singles and can then be
loosely plied for further stability. The wor-
sted short-draw style of spinning, in which
you keep your hands a staple length apart,
will remove most of the air from the yarn
and help it retain its shape. When plying,
be sure not to coil-wrap the two yarns
around each other but to truly ply them to-
gether. Keep the two separate ends held to-
gether at about a 12- to 18-inch distance
from the wheel as you treadle to make the
ply.

After spinning, make loose skeins that
are well secured in five places. Mark the
final end of the yarn so that it can be eas-
ily located. Pour one tablespoon of gentle
lingerie wash or other fine silk wash into
two quarts of cool tap water. Allow the
skeins to soak five minutes. Change the
water and rinse thoroughly. Do not rub; re-
move excess water by rolling skeins gently
in a towel. Dry flat, away from sun or heat.

After you have enjoyed the spinning of
the silk, you are ready to knit! <

Vicki Square, of Fort Collins, Colorado, de-

signs wonderful sweaters, teaches others
the joys of knitting, and has frequently
modeled for HANDWOVEN.

Vicki Square is a knitter and designer who fell in love with the tussah silk fiber used to
spin the yarn for this sweater. While she was inspired by it to learn to spin, her vision re-
quired a smoother yarn than she can make yet. So Janine Fenton agreed to spin the per-
fect yarn for this garment. Vicki is modeling in the photo.
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Size: Finished garment measures 33"
(84 cm) at chest. Note: Knitted silk is very
flexible and tends to expand slightly, no
matter how carefully you measure the gar-
ment. Be sure you knit enough of a gauge
sample before beginning the garment, and
do not stretch it wider, but pull it verti-
cally slightly. This compensates for the
stretch that will occur as the fabric hangs
vertically on the body.

Materials: 16 ounces of Lambspun tus-
sah silk, handspun to a sportweight two-
ply yarn; size 4 (3.5mm) and size 8
(5~5.5mm) 24" circular knitting needles, or
sizes to give gauge; markers; eight 38" but-
tons {mother of pearl is nice with silk); 15"
set-in—sleeve shoulderpads covered with
flesh-colored silk.

Gauge: 19 sts = 4" in apple leaves lace
stitch using larger needles (19 stitches/
10cm); 25 sts and 32 rows = 4" in stocki-
nette using smaller needles (24 stitches
and 31 rows/10cm).

Patterns:

Stockinette stitch:

K1 row, pl row (working back and
forth).

Most of Vicki’s fancy patterning appears
on the sweater’s back.

Garter stitch:

K every row, working back and forth.

Overall lace diamond pattern:

Row 1: K1, *yo, (sl1, k1, psso), k1,
k2tog, yo, k1, rep from *, end same.

Row 2 and all even numbered rows:
Purl all sts.

Row 3: K2, *yo, (sl1, k2tog, psso), yo,
k3, rep from *, end yo, k2.

Row 5: K1, k2tog, *vo, k1, yo, (sl], kI,
psso), k1, k2tog, rep from *, end yo, (sl1,
ki, psso), k1.

Row 7: K2tog, *yo, k3, yo, (sl1, k2tog,
psso), rep from*, end yo, (sl1, k1, psso).

Starting with row 1, repeat these eight
TOWS.

Apple leaves lace pattern:

Row 1 and all odd numbered rows:
Purl all sts.

Row 2: K1, *{sl], k1, psso), k3, (yo, [sl1,
k1, psso]) twice, yo, k1, yo, (k2tog, yo)
twice, k3, k2tog, rep from *, end k1.

Rows 4, 6, and 8: Same as tow 2.

Row 10: K1, *{sl1, k1, psso), k2, (yo,
k2tog) twice, yo, k3, yo ([sl1, k1, psso], yo)
twice, k2, k2tog, rep from * end k1.
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Row 12:K1, *(sl1, k1, psso}, k1, (yo,
k2tog) twice, yo, k5, yo, ([sl1, k1, psso], yo}
twice, k1, k2tog, rep from *, end k1.

Row 14:K1, *(sl1, k1, psso), {yo, k2tog)
twice, yo, k7, (yo, [sl1, k1, psso]} twice, yo,
k2tog, rep from *, end k1.

Row 16: K2, *(yo, k2tog) twice, yo, k3,
k2tog, k4, (yo, [sl1, k1, psso]} three times,
rep from *, end {yo, [sl1, k1, psso]) twice,
k2.

Row 18: K2, *(yo, k2tog) twice, yo, k3,
k2tog, (sl1, k1, psso), k3, (yo, [s11, k1,
psso]) twice, yo, k1, rep from *, end same.

Rows 20, 22, 24: Same as row 18.

Row 26: K3, *[yo, [sl1, k1, psso]) twice,
yo, k2, k2tog, (sl1, k1, psso), k2, (yo, k2tog)
twice, yo, k3, rep from *, end yo, k2.

Row 28: K4, *{yo, [sl1, k1, psso}) twice,
yo, k1, k2tog, (sl1, k1, psso), k1, {yo, k2tog])
twice, yo, k5, rep from *, end yo, k3.

Row 30: K5, *(yo, [sl1, k1, psso]) twice,
yo, k2tog, (s11, k1, psso), {yo, k2tog) twice,
yo, k7, rep from *, end yo, k4.

Row 32:K1, {sl1, k1, psso), k3, *(yo,
[sl1, k1, psso]} three times, (yo, k2tog)
twice, yo, k3, k2tog, k4, rep from *, end
yo, k5.

Starting with row 1, repeat these thirty-
two rows.

Lace panel inset for sleeve:

Row 1:K1, yo, (sl1, k1, psso), k1, k2tog,
yo, k1.

Row 2 and all even numbered rows:
Purl all sts.

Row 3: K2, yo, (sl1, k2tog, psso), yo, k2.

Row 5: K1, k2tog, yo, k1, yo, {sl1, k1,
psso), k1.

Row 7: K2tog, yo, k3, vo, (sl1, k1, psso).

Starting with row 1, repeat these eight
IOWS.

Note: To eliminate awkward side seams
in the lace, the back and fronts of the cardi-
gan are worked in one piece, separated at
the armhole, then worked separately on
fronts and back.

Begin bottom edge of peplum: With
larger needles, cast on 268 sts and work
apple leaves lace stitch rows 1-32 once; re-
peat rows 1-8, ending with a purl row.
This measures roughly 6" (15cm). Note: At
this point, to make “gathers” of peplum
lay as professionally as possible, transfer
all stitches to a scrap piece of yarn, lay out

flat, and steam. Leave in place until dry
(overnight).

Change to smaller needles and work de-
crease row as follows: K1, k2tog, (k2,
k2tog) 16 times (you have 50 sts on the
right needle), place marker for right side;
k1, k2tog, (k2, k2tog) 32 times, ki, k2tog
{99 sts from side marker), place marker for
left side; (k2, k2tog) 16 times, k1, k2tog
(50 sts from marker). Purl one row.

Work stockinette for 1" (2.5cm), mea-
sured from decrease row, slipping markers,
ending with right side facing. Next row:
work stockinette to first marker, slip
marker, k 1 st, work overall lace pattern to
within 1 st of second marker, k 1 st, slip
marker, stockinette to end of row. Work
stockinette for fronts and overall lace pat-
tern for back until piece measures 515"
(14cm) from decrease row. (Be sure to work
the st after the first marker and the st be-
fore the second marker as stockinette.)

Right front: Knit to within 3 sts of
marker, k2tog, k1. Place remaining sts on
scrap yarn. Decrease at armhole edge 1 st
every fourth row 7 times more. When
work measures 814" (21.5cm) from first
armhole dec, work neck shaping: bind off
on neck edge 5 sts once, 3 sts once, 2 sts
twice. Decrease 1 st 6 times-every other
row, working k1, sl1, k1, psso. When work
measures 111" (29cm) from first armhole
dec, work shoulder shaping: bind off at
shoulder edge 12 sts once, 13 sts once.

Back: Place sts between markers for
back on needle with right side facing. X1,
sl1, k1, psso, work in lace pattern to
within 3 sts of end, k2tog, k1. Decrease at
each armhole edge 1 st every fourth row 7
times more, continuing in overall lace pat-
tern. When work measures 111" (29cm)
from first armhole dec, work shoulder
shaping: bind off on each shoulder edge 12
sts once, 13 sts once. At the same time,
after first shaping, bind off 35 sts for neck.
Work each side separately.

Left front: Place remaining sts from
scrap yarn onto needle. K1, sl1, k1, psso,
knit to end of row. Decrease in this fash-
ion at armhole edge 1 st every fourth row
7 times more. Continue as for right front,
reversing all shaping.

Sleeves: With smaller needles, cast on
51 sts and work in stockinette for 114"
(4cm), ending with right side facing. Work
4 rows garter st. Now establish patterns as
follows: work 22 sts in stockinette, place
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marker, work 7 sts lace panel inset, place
marker, work 22 sts in stockinette. Con-
tinue to work patterns as set, increasing 1
st at each outer edge every third row 30
times, then every other row 20 times. At
the same time, when sleeve measures 12"
{30.5cm) from garter st ridge, increase just
before first marker and just after second
marker 1 st every third row 13 times.

When work measures 17" {43cm) from
garter st ridge, shape sleeve cap: bind off
on each outer edge 4 sts 8 times, 3 sts 9
times, 4 sts 3 times. Last row: k2tog 7
times, k3tog, k1, k3tog, k2tog 7 times.
Bind off.

Seams: Sew shoulder seams. Sew sleeve
seams. Set each sleeve into armhole, eas-
ing fullness of sleeve cap across shoulder
seam area.

Collar: With smaller needles and right
side facing, begin at neck edge of right
front, pick up approximately 109 sts
around neck edge, and work in stocki-

nette. When collar measures 114" (4cm),
bind off.

Right front button band: Cast on 4 sts.
Work in k1, pl rib for 14" (1.25cm), always
slipping the first st of all right side rows.
*Buttonhole row: sl1, yo, k2tog, pl. Con-
tinue in rib until piece measures 1"
{2.5cm) from buttonhole, work another
buttonhole row. Continue in rib until
piece measures 3" (7.5cm) from last button-
hole.* Repeat from * to * twice more.
Again work a buttonhole row, then rib for
1" {2.5¢m), work a buttonhole row, rib for
14" (1.25cm), bind off.

Left front band: Cast on 4 sts. P1, k1 rib
across. On wrong side rows, always slip
first purl st to maintain smooth border.
Work in ribbing until piece measures 14"
{35.5¢m), bind off.

Finishing: Sew bands onto front edges.
Sew buttons into place. Sew shoulderpads
into place at shoulder seams and armhole
edges.

You're Invited To A

SPINNER'S RETREAT

For Beginners to Accomplished Spinners

3 DAYS - 2 NIGHTS
Spring retreat to be held:
Friday, Saturday, and Sunday
MAY 15, 16, & 17, 1992
(Includes, lodging, meals, and supplies needed for workshops.)
Fall Retreat to be held:
Friday, Saturday, and Sunday
SEPTEMBER 11, 12, & 13, 1992

The retreats will take place at beautiful, rustic,
Long Lake Lodge in Yankee Springs.
(just west of Hastings, Michigan)
Workshops Include:

+ Blending exotic fibers
« Spinning and plying for texture and interest
+ Spinning silk « Indigo dyeing
» Novelty yarn spinning
Beginners spinning classes available

For a free brochure call (616) 948-96844 or write to:
LADY PEDDLER
142 East State Street, Hastings, Michigan 49038

THE SUPPORT SPINDLE

e portable
e efficient
e affordable

ROYALE HARE

946-S Lodi Street
Santa Rosa, CA 95401
707/579-2344
MC/VISA

* Angora

o Silk “Bells”

* Silk Tops

e Hand-painted silk top
¢ Multi-color wool top
» Catalog $1 + SASE
 Catalog + samples $3

Visit Our Retail Location

In Northern California's Sonoma County

OCCIDENTAL ARTISANS
Open 7 Days, 11-5
Church & 2nd Sts.

Occidental, CA 707/874-3856
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Gaywool Dyes
FOR WOOL, MOHAIR, SILK & ANGORA

ARE SIMPLE, COMPLETE AND FUN. The formulation includes the Mordant and dyebath acidifier, and
thus all that is necessary to produce true to type colorfast dyeing — no mixing or weighing required. The
lid can be used as the measuring device, one capful to 4 oz. of fibre. The dyeing process takes just 30
minutes to produce a true to type, colorfast result, which will never fade, wash out or run.

There are 24 fabulous colors in our range. They can be used as above to obtain the color on the shade
card or the jar, or they can be diluted for softer shades, strengthened or mixed as required.

They are excellent used with the simmering technique, cold water, microwave or rainbow dyeing.

Colors available in the Gaywool Dyes are Mushroom Paw Paw, Wattlebark, Logwood, Coal, Silverbirch,
Honeycomb, Pumpkin, Madder-Orange, Watermelon, Tomato, Raspberry, Blueberry, Cornflower, Indigo,
Avocado, Olive, Lucerne, Plum, Cyclamen, Hibiscus, Primula, Lavender and Violet (chemical composition).

Gaywool Sliver

If you know Australian wool you will know quality. Our MERINO slivers are as soft and shiny as silk, a
delight to feel and spin and pure luxury to wear, but at prices that will also delight you. Our range of
colors and over twenty blends will cater for every age group and color type. There are also blends of
Australian mohair and Merino. Even better still, our dealer network spread over the US and Canada can
help you immediately with your needs.

Some of this years colors and blends are Light Grey, Blue Lovets, Qak, Tea Tree, Taffi, Bottle Brush,
Kangaroo Paw, Astilbe, Poppy, Blue Gum, Mallee, Dusty, Honesty, Sea Crest, Blue Grass, Cherry, Emu,
Desert Sand, as well as favourites like white, black, navy and red, all available in the finest merino avail-
able of 22 microns.

Gaywool Yarn

Proudly grown, dyed & spun in Australia

Gaywool Yarns are produced from wool grown from specially selected sheep. Fine Merino wool is used
in our yarns selected for its softness and smooth texture that can be worn close to the skin. Our yarn is
ideally suited to hand or machine knitting and weaving. 24 colors.

Gaywool yarns are available in 3'2 oz. (100 gm) skeins
and there is 72 yds/oz. (8 ply).

Samples
Dye Cards.......cocreeveeeenienereenesessesseresessesssensassaseans $1.50
Merino SHVEY CArd .........ovevveeeieeenereeicereecsseeeseaereraes $1.50
Kid Mohair/Merino sliver card ..........ccoemeeoeeeeeevernenn. $1.50
Gaywool Yarn Card ...........cooovvreveereerecsnesnienenns ...$1.50
GAYWOOL DYES,
NOORAMUNGA ROAD,
GAYWOOL DYES, DEVENISH VIC. 3726, AUSTRALIA,
26434 189TH AV SE, KENT WA 98042, PH 011 61 57 641363,
PH/FAX 206 631 7364, FAX 011 61 57 641322,
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Spinning Wheel Treasures from

Europe

PART II:

Vertical Wheels

by Sharon Hudgins

German, possibly Bavarian,
vertical wheel with stool base
Covered with three layers of
paint, this single-drive, bobbin-
lead wheel at first glance
looked like a decorative,
rather than functional, item.
Signs of wear on the flyer gave
it away: it’s well balanced and
neatly made, and was used a
lot in its past. The wheel is
48%" tall, the diameter of the
drive wheel is 154", and the
wheel:pulley ratio is 1:7. Early
to mid-twentieth century.

N THE LAST issue of Spin-Off, 1

described how I purchased my first
spinning wheel seven years ago, success-
fully “smuggled” it out of Czechoslovakia,
and—without intending to become a col-
lector—began acquiring wheels from all
over Europe. At the time I wrote that arti-
cle, my collection numbered sixteen, in-
cluding wheels from Germany, Austria,
Italy, France, Czechoslovakia, Poland,
Hungary, Romania, and Russia. Since
then, I've added another one: an early
twentieth-century Saxony-type wheel
from Hungary. Spinning-wheel collecting
is a hard habit to break!

My previous article focused on the
types of horizontal wheels that I've ac-
quired. But—unintentionally—my collec-
tion is almost evenly divided between
horizontal and vertical wheels. The verti-
cal wheels exhibit an even greater variety
than the horizontal ones—in the types and
locations of the spinning mechanisms, the
sizes of the drive wheels, the designs of
the base or frame, and the materials used
in construction.

Some of my vertical wheels are made
from three or more kinds of wood. Two
have metal tension screws. On one, the
groove on the drive wheel has a liner made
of lead, which is held in place by copper
wire. Another has a flyer made of hand-
wrought iron. And, like my horizontal
wheels, each vertical wheel has an individ-
ual “personality,” based not only on over-
all appearance but also on how the wheel
functions, on the ““fingerprints” indicating
how (and how much) the wheel was used
in the past, and those other idiosyncracies
that every wheel ultimately reveals to its
owner.

I had acquired four horizontal wheels
before I came across my first vertical one.
It was at a flea market in Germany, late in
the day, when most of the vendors were
packing up to go home. I walked past two
old ladies who were still trying to sell
their meager assortment of odds and ends
spread out on a cloth on the ground. I felt
sorry for them, because it looked like they
had come to the flea market with only a
few items to sell, and they seemed not to
have been very successful. Then I noticed
the upright, Bavarian-type spinning wheel
next to their display. “Is that yours?” 1
asked. “Yes!"” they both replied eagerly,
and quickly quoted me a reasonable price.
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I looked more closely at the wheel. At first
{or even second or third) glance, it ap-
peared to be a decorative wheel, the kind
often manufactured to be used as a lamp
base or an ““accent” in the corner of a living
room. But the wheel was well made: the
distaff, uprights, supports, and cross pieces
were finely lathed, and the large drive
wheel had decorative knobs on the inside
of the rim between the spokes. Closer in-
spection revealed that all the parts were fit-
ted together without glue. The wheel was
well balanced and it treadled nicely. But
the entire wheel had been coated with a
thick layer of milk-chocolate-brown paint.

In spite of the paint job—and the fact
that I still wasn’t sure the wheel was a
functioning one—I was attracted to this
wheel. I offered the ladies slightly less
than they had asked for the wheel. They
discussed the offer, and then suddenly de-
cided to sell the wheel for half the price
they had originally quoted! Perhaps they
noticed my genuine, technical interest in
the wheel; perhaps they needed the
money; or maybe they wanted the wheel
to go to someone who would appreciate it.
Whatever the reason, I handed them the
money, and both old ladies beamed as if
they had won the lottery.

My husband had been waiting patiently
at a nearby beer garden. When I arrived car-
rying the wheel, he asked,”Why did you
waste money on a decorative wheel?”
“Look again,” I replied, “I think it’s a func-
tioning wheel.” He was skeptical, al-
though he admitted that it was handsome.
Upon closer inspection, we discovered
that the wheel had originally been painted
a garish salmon pink that was overlaid
with a coat of bright turquoise, and finaily
covered with brown. The only missing
parts were the drive band and one small
decorative knob. Grooves in the flyer arm
proved that the wheel had been used (be-
fore the paint was added), and a threading
hook (painted like the rest of the wheel)
was still hanging from a heavy cord at-
tached to the front maiden. My husband
was so taken with this wheel that he made
a rash offer: “T'll probably regret saying
this, but I'm willing to hand-strip the
paint to get this wheel back to its original
state.” And he will, some day.

My single most successful shopping
trip to a German flea market occurred on
the day I bought four vertical wheels in

one hour, for a total price of less than what
I'm willing to pay for one wheel alone. Tt
was mid-July, and I suspect that the record-
breaking 99° F heat had addled the
vendors’ brains. Many of them were, un-
wisely, drinking beer to replace body lig-
uids; some others seemed enervated by the
unusual weather.

The first wheel I encountered was a rel-
atively new one from Poland, made primar-
ily from fruitwood (probably cherry),
stained a nice rosy-brown color. The ask-
ing price wasn’t much, but I bargained for
less because the distaff, footman, and
wheel pegs were missing, and the treadle
was broken. The Polish vendor immedi-
ately said okay.

The next wheel was missing all four
legs, the treadle, and the treadle bar, but it
still had several attractive features. Proba-
bly made in Germany in the mid-twenti-
eth century, the wheel was

Polish vertical wheel with
stool base

Part of a four-wheel bonanza
day at a German flea market,
this single-drive, bobbin-lead
wheel is made of birch and
fruitwood, with a walnut ten-
sion screw. The wheel is 34Y4"
tall, the diameter of the drive
wheel is 11%4", and the
wheel:pulley ratio is 1:4.6.
Late twentieth century.

constructed entirely of birch, un-
finished, with an iron tension
screw. The groove of the drive
wheel had a lead liner, held in
place by copper wire. The bobbin
was half full of very well-spun
natural-white wool yarn. I
pointed out the missing parts and
used the price of the more com-
plete, just-purchased Polish
wheel as a bargaining point.
Within a few minutes, I had ac-
quired the wheel and was begin-
ning to feel weighted down as I
trundled through the flea market.
Wheel number three was
larger than either of the two I
was carrying. I noticed its size
first, but when I walked closer, 1
thought it was either missing
some parts or had been
misassembled. The large spindle
whorl was positioned between
two maidens spaced less than an
inch apart and held in place by
two wooden pegs; the bobbin
flyer extended to one side, be-
yond the mother-of-all, with no
stabilizing support. The wheel
looked interesting enough to bar-
gain for, so I pointed out its de-
fects, using my other two wheels
as examples. The vendor readily
agreed that his wheel needed a
lot of repairs, so he asked what I
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Probably German vertical
wheel with stool base;

legs and treadle missing

Made of unfinished birch, this
single-drive, bobbin-lead
wheel carried a bobbin half-
full of well-spun white wool.
The wheel is 264" tall with
the legs missing, the diameter
of the drive wheel is 102", and
the wheel:pulley ratio is
1:6.68. Probably mid-twenti-
eth century.

was willing to pay. Flush with the victory
of purchasing the two previous wheels for
very low prices—and perhaps also addled
by the heat—I offered him less money
than I had ever paid for a wheel before {in
fact, less than the price of a meal at the
nearby beer garden). Much to my surprise,
he immediately accepted my offer. Only
after I got home and looked through sev-
eral books on spinning wheels did I realize
that my ““defective, incomplete, in-need-of-
repair”’ wheel was actually an unusual Pic-
ardy-type wheel, missing only two wheel
pegs and the middle section of its distaff.
Grooves in the flyer arms indicated that it
had been well used.

The fourth spinning wheel was waiting
for me at the edge of the flea market, just
as I was about to leave. It was a small Al-
satian wheel, like many I had seen in mu-
seums. Made of hardwood stained dark
brown, with carved white bone decora-
tions on many parts, it was probably built

in the early to mid-twentieth

century. The treadle showed
much wear. Standing there
with my three other wheels, I
asked the price of this one—
knowing that French wheels al-
ways command high prices.
““What are you willing to pay?”
asked the vendor, who was per-
spiring heavily. “The same
that I paid for this one,” I half-
jokingly replied, pointing to
the large brown wheel I had
just purchased. I told him the
price, expecting him to laugh.
“Tt’s yours,” he replied giddily,
“Take it away!” I quickly paid
before he could change his
mind.

Loaded down, 1 tried to
walk the two blocks from the
flea market to the beer garden
where my husband was wait-
ing. Pieces kept falling off the
wheels, and I constantly had to
stop and reassemble. A Ger-
man woman volunteered to
help; she mistook me for an
itinerant spinning wheel dealer
and asked if I would sell her
the Polish wheel. Amazed that
I was a buyer and not a seller,

wheels to the beer garden. My

she kindly helped me carry the ‘

husband couldn’t believe his eyes when 1
arrived with a strange German woman and
four spinning wheels. “You’ve been gone
only an hour, and you didn’t have enough
money to buy four spinning wheels,” he
said. “What happened?” AfterI told him,
he concluded that we needed another
round of beer to celebrate. I picked up the
tab with the money left over from the pur-
chase of the four wheels!

But I don’t want to leave the impression
that spinning wheels sell for a song in Eu-
rope. I've encountered many wheels at flea
markets and antique shops that were
priced far above what I was willing to pay.
A few fine wheels probably deserved their
high prices; others were no better (and
often worse) than the ones I've been able
to find for much less money. The savvy
spinning wheel buyer needs to know
enough not to buy a wheel that is badly
broken, or missing important parts, or was
made as a decorative piece. And the buyer
needs to know the current market value of
various types of wheels, in addition to the
top price that he or she is willing to pay.

Caveat emptor—"1et the buyer
beware”—is still good to remember. A
friend of mine found a very attractive
wheel at a flea market, for a price she
could afford. Made of birch and pear wood,
finished in light and dark colors, it had an
unusual base, shaped as a frame instead of
a stool. The wheel was complete, and
many of the parts were fancily lathed, fit-
ted together without glue. The carved fork
distaff was dressed with high-quality flax.
Only after she took the wheel home did
she discover that the tension screw was a
fake! It was permanently fixed to the top
crosspiece and the mother-of-all, even
though the mother-of-all had been de-
signed to move up and down the wheel up-
rights. Her beautiful spinning wheel was a
finely made decorative piece that could
not be used for spinning.

In shopping for spinning wheels at flea
markets, I've learned that vendors are
often willing to lower the price consider-
ably when I show great interest in the tech-
nical aspects of their wheels. Often I'll
volunteer to reassemble a wheel correctly
for them, on the spot. Or I'll point out
missing parts, make note of previous re-
pairs, or even just explain how the wheel
is supposed to function. Seldom have I en-
countered a vendor who knew as much
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about spinning wheels as I do. Telling cause he wanted his wheel to go to some-

them that I'm a collector also often helps one who would truly appreciate it.

bring down the price. I assure them that Not all flea market vendors have that

I'm not buying the wheel as a decoration, attitude, however. Some just want to get

or to resell. I also tell them about the rid of a bulky item. That’s how I acquired

other wheels I own, and make compari- two of my other vertical wheels. One was

sons between their wheel and the ones in a large, light-finished, upright wheel made

my collection. Often I've had the feeling in the Soviet Union. It had a very large

that a vendor agreed to lower a price be- drive wheel and was forty inches tall, not Y Alsatian vertical wheel with

stool base

This stained hardwood wheel
with decorative bone knobs
was set up to be used as either
a single-drive, bobbin-lead or
a double-drive wheel; the spin-
dle whorl also has two
grooves. The wheel is 27" tall,
the diameter of the drive
wheel is 10%4", and the wheel
can be set up for several ratios
(wheel.pulley ratios are 1:4.9
and 1:5.6; spindle whorl:bob-
bin whorl ratios are 1:1.24 and
1:1.1). Probably early to mid-
twentieth century.

“Strasbourg”

Picardy-type vertical wheel
with stool base

The unusual spinning assembly
on this single-drive wheel has
the bobbin and flyer extended
beyond the mother-of-all, with
no stabilizing support. The ten-
sion screw and wheel rim are
oak, and the remainder of the
wheel is pine—its base is pine
wainscoting. The footman car-
ries carved criss-cross designs.
The wheel is 50" tall, the diam-
eter of the drive wheel is 151",
and the wheel:pulley ratio is
1:4.5. Probably mid-twentieth
century.
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LEFT:

Russian vertical wheel with
stool base

A flax-bearing distaff and
linen thread on the bobbin in-
dicated that this double-drive
wheel had been used by a pro-
ficient spinner. Made of pine
and hardwood, the wheel is
40" tall (without the crude dis-
taff, which has been removed)
and the diameter of the drive
wheel is 18%"; the wheel:
pulley ratio is 1:7, and the
spindle whorl:bobbin whorl
ratio is 1:1.08. Late twentieth
century.

RIGHT:

Vertical wheel with T base
Most likely from Hungary,
Yugoslavia, or Germany
(Bavaria), this double-drive
wheel was a heavy, greasy,
ugly duckling. But it is well
made and well balanced! The
wheel is 40%»" high and the
diameter of the drive wheel is
20Y4"; the wheel:pulley ratio is
1:7.3, and the spindle
whorl:bobbin whorl ratio is
1:1.3. Early to mid-twentieth
century.

counting the eighteen-inch piece of three-
sided wood molding firmly glued to the
top of the front maiden. This crude stick
distaff (totally out of character with the
rest of the wheel) was dressed with high-
quality Russian flax, and the bobbin still
contained some spun flax. The young man
selling the wheel obviously wanted to get
rid of it, and I was happy to oblige him. Al-
most the same story could be told about
the large vertical wheel with a T-shaped
base which I purchased from a Hungarian
vendor in Germany. This very heavy, hard-
wood wheel was quite greasy and dirty—
and I suspect the Hungarian preferred to
make a quick sale instead of having to
pack it back into his van. Whatever his rea-
sons, I ended up with a very well-made,
well-balanced wheel.

After acquiring so many spinning
wheels at bargain prices, it was inevitable
that I would come across a budget-blowing
wheel that I couldn’t pass up. “Ring-a-
ling”—named for the pleasant clicking

sound she makes when in use—was wait-
ing for me to find her at a small flea mar-
ket that features country antiques. She is a
Swiss-type vertical wheel, about a hundred
years old, with a frame to support the
drive wheel, and with the treadle and foot-
man on the outside of the frame. She has
two parallel wooden tension screws, and is
adorned with captive rings on the cross-
piece, mother-of-all, axle hub, and the six
decorative knobs between the spokes on
the inside rim of the drive wheel. The
handmade iron flyer has twelve keyhole-
shaped slots on the outer edge of one flyer
arm only, with grooves worn into the arm
on both the right and left sides, indicating
much use. The leather drive band had
been repaired four times with extra
lengths of leather sewn together with
heavy linen thread. A large metal thread-
ing hook hung from a heavy cord around
the front upright, and the wooden bobbin
was half full of spun flax. The only miss-
ing parts were some minor decorative
knobs and captive rings. My husband said,
““We can’t walk away from this one.”  had
already determined that the vendor was
unwilling to lower his price, so my hus-
band suggested that we rationalize the pur-
chase as a Christmas gift. We tied a bow
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on her and placed her next to the tree.

One of my most recent purchases was a
very large, dark, spindly, vertical Swiss-
type wheel made in Austria during the late
nineteenth or early twentieth century. The
wheel has a separate, free-standing, cross
distaff, with notches on the crosspiece and
zigzag lines carved on the slightly curved
pole. The drive wheel is very large: twenty-
five inches in diameter, eighty inches in
circumference. The bearings are made of
furry skin, and the flyer has a Y-shaped

twig as a guide for the yarn (with two
grooves in the flyer where newly spun
yarn has traveled across it). Crudely spun
flax was still on the bobbin, and the wheel
showed evidence of being much used. The
only missing part is a small decorative
piece on the top of the distaff. My husband
named this wheel “Penitente,” because
the distaff looks like the crosses carried by
penitents in Holy Week processions in
Spain.

Swiss-type vertical wheel with frame
Probably German, this single-drive, bob-
bin-lead wheel is made of fir and hard-
wood (likely birch). Decorated with knobs
and captive rings (shown in the small
photo), it gives evidence of having been
used a great deal and still makes a pleas-
ant “clicking” sound when in motion. The
wheel is 32%4" high, the diameter of the
drive wheel is 21", and the wheel:pulley
ratio is 1:10.2. Late nineteenth or early
twentieth century.
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Austrian (Swiss-type) vertical
wheel with frame and free-
standing distaff

Made predominantly of
softwood, probably pine, this
single-drive, bobbin-lead
wheel needs some tender, Iov-
ing care after a lifetime of
hard use; its legs were carved
out of tree branches. The ac-
companying distaff stands 56"
high. The wheel is 382" high,
the diameter of the drive
wheel is 25", and the
wheel:pulley ratio is 1:10. Late
nineteenth or early twentieth
century.

Lately, because of work commitments,
I've had less opportunity to wander
through flea markets. And the few wheels
that I've encountered were either expen-
sive or similar to the ones already in my
collection. But recently I had a hunch to
go scope out a small flea market near my
house. Sure enough, I found spinning
wheel number seventeen: an early twenti-
eth-century Saxony-type horizontal wheel
from Hungary: just the right combination
of type, condition, and price. It had been
well used and repaired many times before
being covered with a thick layer of varnish
and turned into a decorative piece. But all
the parts were there, and it wouldn’t take

“Penitente”

much work to return the wheel to a func-
tioning state.

My dormant bargaining instincts began
to awaken. “How much do you want?” I
asked the vendor. He named a reasonable
price—so inexpensive, in fact, that the Ger-
mans standing around his table all com-
mented, “Cheap, cheap,” I took my time
inspecting the wheel, and pointed out
where repairs were necessary. Obviously
the wheel wanted to come home with me,
because just then a glued piece came apart
(without being touched) and fell noisily to
the ground. I offered him a price thirty per-
cent lower than what he had asked.
“Cheap, cheap!” the Germans began to say
in louder voices, attracting the attention
of passersby. The vendor thought for a mo-
ment and then agreed with my offer. I
quickly handed him the money and got
away with the wheel, as the Germans all
continued to shout “Cheap!! Cheap!!”
They were absolutely right, but I wasn’t
about to let them know it.

Now I'm looking forward to fixing up
this wheel and trying it out with some
Jacob fleece that I bought in England. And
maybe I'll think about going to the flea
market next Saturday, just in case another
irresistible bargain comes along. <

Sharon Hudgins is an American writer,
photographer, and university professor
who has lived in Germany for many
years. In addition to collecting old spin-
ning wheels and other textile tools, she
writes food-and-travel articles for several
publications in the United States and Eu-
rope, including Czechoslovakia’s first En-
glish-language newspaper. Her new cook-
book on Spanish regional foods, Spain:
The Cuisines, The Land, The People, has
recently been published in Europe.
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MADE IN NEW ZH AL ANG

Visit one of these dealers to test spin an Ashford spinning wheel. Write to us for a free
color brochure showing all Ashford products and a complete list of all USA dealers.

CRYSTAL PALACE YARNS, 3006 San Pablo Avenue, Dept. 5, Berkeley, CA 94702

States are listed in alphabetical order. Shops are organized by zip code order within each state list.

COMING SOON!

ASHFORD
ELECTRIC

SPINNER

In the summer of 1992 the Ashford
Electric Spinner will be available.
Come try it at Convergence in
Washington, DC this July or check
with your Ashford dealer for more
information.

The Electric Spinner will feature
four 8-ounce-capacity bobbins,
continuously variable flyer speeds
of 0 to 1500 RPM, direct drive flyer
to eliminate drive belt noise, and...
for the mobile spinner: a 12 volt
input to power the spinner from

your car’s cigarette lighter!

ALABAMA
Hollytree Heritage Shoppe
Hwy. 65, Rt. Box 570
Hollytree, AL 35751
(205) 776-2351
ALASKA
The Arc
326 W. Evergreen
Palmer, AK 99645
(907) 745-6020
Hands All Around
306 Old Steese Highway
Northgate Square
Fairbanks, AK 99701
(907) 452-2347
ARIZONA
Fibercrafts
2619 W. Bethany Home Rd.
Phoenix, AZ 85017
(602) 2427428

Fiber Factory
150 W. Main
Mesa, AZ 85201
(602) 969-4346

CALIFORNIA
Maj-Britt Isak
7 Sweetgrass Lane

Rolling Hills Estates, CA 90274  (619) 948-4637

(310) 831-6411

Arachne’s Web
21500 Lassen St. #145
Chatsworth, CA 91311
(818) 882-8663

Powell Sheep Co.
1826 Keyes Rd.
Ramona, CA 92065
(619) 789-1758

CountrySpun Fibers Hare’s to Ewe Custom Handweavers
1731 Redwing St. 118 S. Glassell 75 Arbor Rd.
San Marcos, CA 92069 Orange, CA 92666 Menlo Park, CA 94025
(619) 744-0306 (714) 538-8160 (415) 325-0626
Michelle’s Spinni , San Francisco Fiber
elle’s Spinning & Supply Hare’s to Ewe 189 Juanita W:
6930 Jenkins Ave. 1234 . Main St. anita Way
- San Francisco, CA 94127
Hesperia, CA 92345 Santa Ana, CA 92707 (415) 665-0680
(714) 542-1963

Straw Into Gold
Crafty Lady & Book Trader B-9 Creek Ranch Co. 3006 San Pablo Ave.
28561 Highway 18 1344 Pine St. Berkeley, CA 94702

Sky Forest, CA 92385 Paso Robles, CA 93446 (415) 548-5241

(714) 337-1051 (805) 239-1001

714) 337-1576 -(805) 2370136
(714) 33 (803 257-013 MORE DEALERS
Denwar Ctaft Studio Handspun Gallery NEXT PAGE
236 E. 16th St. 315 Main St.
Costa Mesa, CA 92627 Half Moon Bay, CA 94019 r———
(714) 548-1342 (415) 726-2550




Visit one of these dealers to test spin an Ashford spinning wheel. Write to us for a free
color brochure showing all Ashford products and a complete list of all USA dealers.

CRYSTAL PALACE YARNS, 3006 San Pablo Avenue, Dept. 5, Berkeley, CA 94702

(912) 8384741

(318) 436-7260

(616) 948-9644

,;A_SE‘!_FWQR;_D States are listed in alphabetical order. Shops are organized by zip code order within each state list.
J Bar H Ranch Rumpelstiltskin HAWAIL MAINE MINNESOTA
13185 New Ave. 1021 “R” St. Fiber Connection Shearbrooke Farm Creative Fibers
San Martin, CA 95046 Sacramento, CA 95814 608 Eaea Place 400 Saco Rd. 5416 Penn Ave. So.
(408) 683-2710 (916) 4429225 Honolulu, HI 96825 Standish, ME 04084 Minneapolis, MN 55419
(916) 457-1001 (808) 395-5417 (207) 642-3067 (612) 927-8307
Fiber Ent ises Unlimited .
oo Caerpeis From Ewe To You IDAHO Mainely Fibers St. Peter Woolen Mill
Santa Cruz, CA 95060 224 Hartnell Ave. Deb’s Fiberworks P.O. Box 448 101 W. Broadway
(408) 459381 34 Redding, CA 96002 770 Vista Lower Main St. St. Peters, MN 56082
(916) 2214217 Boise, ID 83705 Bethel, ME 04217 (507) 931-3734
Bar-B-Woolies COLORADO (208) 3428856 (207) 824-3666 Weaver’s Cabin
5308 Roeding Rd. Windswept Hills ILLINOIS 20578 317th St.
Summertree F:
Hughson, CA 95326 8800 East Greenfand Rd. Country Merchant MerrilleHill ;d‘arm Avon, MN 56310
(209) 883-0833 Franktown, CO 80116 2007 Island Rd. Hebron, ME 04238 (612) 8457115
(303) 660-9682 Harvard, IL 60033 )66-
Mountain Lady Yarns (815) 9436510 (207) 966-3630 MISSISSIPPI .
Recvcled Lamb The Weaver’s Collection
24125 Red Cedar Dr. ecycle Aunt Rhodie’s i
Sugarpine, CA 95346 2060 Youngfield St. Weaving Workshop 22 West Main St 159 Boisdore Ave.
(209) 965-4218 Lakewood, CO 80215 916 W. Diversey Pkwy. Ellsworth. ME 04605 Pass Christian, MS 39571
(303) 234-9337 Chicago, IL 60614 : (601) 452-2390
(207) 667-7463 (601) 452-2842
Weaving & Knitting Shop
441 Sebastopol Ave. 1702 W: MARYLAND MISSOURI
alnut St. Barn To Yarn
Santa Rosa, CA 95401 Weaver's Connection Ltd. Jan Rode’s Weaving Studio
(707) 5761918 Boulder, CO 80302 RR. 2, Box 42
(303) 443-1133 El Paso, IL 61738 8§00 I.?oundry St Rt. 1 Box 200 Hwy. Z
. (800) 2625545 (309) 5273693 Historic Savage Mill Herman, MO 65041
Marj’s Fiber Works Savage, MD 20763 (314) 486-5801
12695 East Hwy. 20 Pampered Lamb Edna Verne Ent. (301) 498-5976 .,
Clearlake Oaks, CA 95423 29803 Paint Brush 1531 Division St. Carol Lflxgh skSpecialties
(707) 998-3427 Evergreen, CO 80439 Charleston, IL 61920 MASSACHUSETTS J s
(303) 6700314 (217) 3456059 Braid Aid Columbiz, MO 65203
Spinner’s Web 466 Washington St. (314) 874-2233
14301 Arnold Dr. Bountiful INDIANA Pembroke, MA 02359 MONTANA
Glen Ellen, CA 95442 125-B Moraine Ave. Spinning Wheel (617) 826-6091 Joseph’
, > ph’s Coat
(707) 935-7006 Box 1727 130 Harrison St. 117 W. Broadwa
Estes Park, CO 80517 Shipshewana, IN 46565 Salt Air Farm Missoula. MT 59§02
Frizelle-Enos (303) 586-9332 (219) 768-7842 512 R.te. 6A . (406) 549-1419
' 265 Petaluma Ave. CONNECTICUT IOWA ](:)Seg;;ségd;gozzs 538 RASKA
Sebastopol, CA 95472 Babylon Wools Rose Tree Fiber Shop NEB Kobunski
(707) 823-6404 . Maureen Kobuns
95 Day St. 417 Main MICHIGAN 505 Main St.
Camel Granby,6CT 06035 Ames, 1A 500106 Anne Ellwood Natural Kennard, NE 68034
203) 653-5059 515) 2325 i )
941 “H" Street (203) (515) 232533 lggslslézss e (402) 427-7349
Arcata, CA 95521 Teasels Weaving Stuflio Mt Clemens, MI 48044 Plum Nelly
(707) 822-4269 Luddy House Shops 812 S. Summit St. Rt #1. Box 163A
X (313) 286-5709 . #1, Box 163
261 Broad St. Towa Clt)’7 1A 52240 Nastings NE 68901
Alberta Borow’s Elegant Windsor, CT 06095 (319) 338-1789 Traditional Handcrafts, Inc.  (402) 463-6262
Goat Ranch (203) 688-8686 KANSAS 571 Randolph St.
11525 Dry Creek Rd. Northville, MI 48167 NEVADA
Wooland Farm Yarn Barn ’ Wooly Wond
Auburn, CA 95603 . (313) 349-7509 ooly Wondcrs
(916) 823-2433 96 West Side Rd. 918 Massachusetts 2320 Appaloosa Rd.
Goshen, CT 06756 Lawrence, KS 66044 . Henderson, NV 89015
Hillside Farm & Sheep Shed
Spinner’s Corner (203) 291'4161 (800) 468-0035 8351 Big Lake Rd. (702) 564-7113
3070 Penobscot Rd. (203) 491-3003 KENTUGKY Clarkston, MI 48346 NEW HAMPSHIRE
Cool, CA 95614 GEORGIA Designs in Textiles (313) 625-2665 The Fiber Studio
(916) 888-7503 Clay House 1633 Cowling Ave. . i Foster Hill Rd,, Box 637
770 Oglesby Bridge Rd. Louisville, KY 40205 Heart's Ease Farm & Fibers o e NH 03242
Alden Amos/Studio Gaustad  Conyers, GA 30208 (502) 459-2650 3012 Sutton Rd. (603) 4287830
11178 Upper Previtali Rd. (404) 483-6884 Lapeer, MI 48446
Jackson, CA 95642 L.S.H. Creations (313) 7974155 Farm Mountain Sheep &
(209) 2234132 Big Creek Farm 1584 Wellesley Dr. S. Wool Co.
Route 5, Box 101-B Lexington, KY 40513 Bosley Strawberry Junction N Wilmot Rd. (off NH Rt. 4A)
Ellijay, GA 30540 (606) 231-0258 5235 West K;)CIGIVi;IC Rd. Wilmot, NH 03287
(404) 635-2034 Saginaw, MI 4860 (603) 526-WOOL
LOUISIANA (517) 792-4005
MORE DEALERS Miss Patti’s Heritage Diana Hardy Spinning ' NEW JERSEY
NEXT PAGE Clothing & Weaving Lady Peddler Fibre Crafts
Pearson House Main St. 3005 Common St. 142 E. State St. 38 Center St.
e Lumpkin, GA 31815 Lake Charles, LA 70601 Hastings, MI 49058 Clinton, NJ 08809

(908) 735-4469




Visit one of these dealers to test spin an Ashford spinning wheel. Write to us for a free
color brochure showing all Ashford products and a complete list of all USA dealers.

CRYSTAL PALACE YARNS, 3006 San Pablo Avenue, Dept. 5, Berkeley, CA 94702

States are listed in alphabetical order. Shops are organized by zip code order within each state list.

HicHSPEED
AsurorD Fryer

This flyer is now the standard for
the Traditional and Traveller
spinning wheels. In addition to
spinning at the two original

speeds, this flyer adds a third
high speed. Ratios are 0.8:1,
12.5:1, and 18.5:1. No problem to
upgrade from an older style,
2-speed flyer since this flyer fits
older wheels.

Ashford Double Drive owners—
High-speed whorl and bobbins
are available for all styles of
Ashford double drive wheels

(ratios: 14:1, 17:1, and 25:1).

The Spinnery

156 Hwy. 202 N.
Neshanic Sta., NJ 08853
(908) 369-3260

NEW MEXICO
Natural Twist
3058 Hwy. 47
Los Lunas, NM 87031
(505) 865-1183

Village Wools

3801 C San Mateo NE
Albuquerque, NM 87110
(505) 883-2919

NEW YORK
Wool Room
Laurelton Rd.
Mt. Kisco, NY 10549
(914) 241-1910

Little Store In The Corner
56 Gnarled Hollow Rd.
Setauket, NY 11733

(516) 689-8172

Woodside Weavers
4091 Jockey St.
Charlton, NY 12019
(518) 399-7991
(518) 3994221

Woodland Ridge Spinning
5022 Eighmyville Road
Rhinebeck, NY 12572
(914) 876-4159

Mountain View Farm

Walker Rd. & Adams Park Ave.

Long Lake, NY 12847-0331
(518) 624-2521
(800) 724-0905

Spin ‘N Knit Crafts
Factoryville Road
Crown Point, NY 12928
(518) 597-3785

River Coitage

Rt. 37 Chateaugay St.

Ft. Covington, NY 12937
(518) 358-4428

Windover Wools
401 S. Ann St.

Little Falls, NY 13365
(315) 823-0969

Foothills Farm Shop
60-% Miner St.
Canton, NY 13617
(315) 379-9218

Helen Brown’s Fiber Shop
3182 East Henrietta Rd.
Henrietta, NY 14467

(716) 334-1440

NORTH CAROLINA
Carolina Homespun
P.O. 687
4551 Pleasant Garden Rd.
Pleasant Garden, NC 27313
(919) 674-1190

Shuttles Needles & Hooks
214 E. Chatham St.

Cary, NC 27511

(919) 469-WEAV

The Weaver's Studio
103 Knox Ct.
Davidson, NC 28036
(704) 892-5666

OHIO
Little House
1927 N. Main St.
Clyde, OH 43410
(419) 5479210

The Weaverbird
P.O. Box 142
Grafton, OH 44044
(216) 926-3551
(800) FOR-WOOL

MORE DEALERS
NEXT PAGE
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Visit one of these dealers to test spin an Ashford spinning wheel. Write to us for a free
color brochure showing all Ashford products and a complete list of all USA dealers.

CRYSTAL PALACE YARNS, 3006 San Pablo Avenue, Dept. 5, Berkeley, CA 94702

States are listed in alphabetical order. Shops ate organized by zip code order within each state list.

Gathering Wool
4114 Erie St.
Willoughby, Oh 44094
(216) 975-9002

Sally’s Shop

139 College St.
Wadsworth, OH 44281
(216) 334-1996

Merrie Lamb

3811 Lincoln St. East
Canton, OH 44707
(216) 488-2544

Hamplett Cottage Farm
8128 Planktown N. Rd.
Shiloh, OH 44878

(419) 896-3531

Fiberworks

3102 Maginn Dr.
Beavercreek, OH 45434
(513) 426-5522

OKLAHOMA
Stitching Post
5928 N.W. 16
Oklahoma City, OK 73127
(405) 495-4699

Brush Creek Farm

Rt. 1, Box 235

Sand Springs, OK 74063
(918) 241-2437

Charlie’s Long Horn
Weavers

Rt. 2, Box 1650

Grove, OK 74344

(918) 786-6344

Canterbury Farm Ltd.
266th St. & Hwy. 75 .

Beggs, OK 74421-9718
(918) 267-4229

OREGON
Cobbs’ Web
20698 Hwy. 99-E N.E.
Aurora, OR 97002
(503) 678-5047

Springwater Farm
26040 S. Warnock Rd.
Estacada, OR 97023
(503) 630-3626

Woodland Woolworks
17340 Woodland Loop
Yamhill, OR 97148-8420
(503) 662-3641

MORE DEALERS
NEXT PAGE

——

Creek Water Wool Works
4066 Munkers St. SE.
Salem, OR 97301

(503) 585-3302

Soft Horizons Fibre
1157 High St.
Eugene, OR 97401
(503) 343-0651

Highland Sheep & Wool
2065 S. Myrtle Rd.

Myrtle Creek, OR 97457
(503) 863-7587

Web-ster’s: Handspinners,
Weavers, & Knitters

11 North Main St.

Ashland, OR 97520

(503) 482-9801

The Woodside Weaver
60443 Woodside Loop
Bend, OR Y7702

(503) 389-6473

Wooly & Wilds

HC 71-125 Radar Hill Rd.
Burns, OR 97720

(503) 573-4203

From the Farm

Rt. 2, Box 116
Pendleton, OR 97801
(503) 443-3149

PENNSYLVANIA

Knots & Treadles

103 E. Pittsburgh St.
Delmont, PA 15626-0394
(412) 468-4265

Silverbrook Farms

Rt. 1, Box 33-A
Rochester Mills, PA 15771
(412) 286-3317

Autumn House Farm
Rd. #1, Box 105
Rochester Mills, PA 15771
(412) 286-9596

Otter Creek Store
106 South Diamond
Mercer, PA 16137
(412) 662-2830

Mannings

1132 Green Ridge Rd.
East Berlin, PA 17316
(717) 624-2223
(800) 233-7166

Althouse’s Sewing Center
Rd #1, Box 214

Fogelsville, PA 18051

(215) 285-6597

Jeanne Kirkpatrick
37 Prospect St., Box 22
Montrose, PA 18801
(717) 278-1722

Carversville Fiber Studio

Carversville & Aquetong Rds.

Carversville, PA 18913
(215) 2975405
(215) 297-0238

Ramsden Farm
RR 4, Box 4000
Birdsboro, PA 19508
(215) 582-6861

RHODE ISLAND
Anna’s Originals
7 Brayton St.
E. Greenwich, RI 02818
(401) 884-2220

Slater Mill Museum Shop
67 Roosevelt Ave.
Pawtucket, RI 02862
(401) 725-8639

SOUTH CAROLINA
Weaver’s Knot
1803 Augusta St.
Greenville, SC 29605
(803) 235-7747

SOUTH DAKOTA

Shyrlee Roling Handweaving

RR #3, Box 30
Madison, SD 57042
(605) 256-3701

TEXAS
Woolenworks
103 S. Dallas Ave.
Lancaster, TX 75146
(214) 218-WOOL

Original Webs
414 Stratford #13
Houston, TX 77006
(713) 522-4702
(713) 5223180

Suzanne Roddy, Handweaver

1519 Memorial Dr.
Conroe, TX 77304
(409) 756-1719

Creek Bend Wool Ranch
605 Lincoln Street

El Campo, TX 77437
(409) 543-4923

Upstairs Studio
304 W. Main
Laporte, TX 77571
(713) 470-0108

Fay Drozd

305 Indian Creek Rd.
Ingram, TX 78025
(512) 367-2567

Handwovens by Ruffin
Exit 220, IH-35
Buda, TX 78610
(512) 295-SPIN

Hill Country Weavers
918 W. 12th St.

Austin, TX 78703
(512) 474-6773

Beck’s Warp 'n Weave
2815-C 34th St.
Lubbock, TX 79410-3523
(806) 799-0151

UTAH
Salt Lake Weaver's Store
1227 E. 3300 So. at Center 33
Salt Lake City, UT 84106
(801) 486-1610

VERMONT
Green River Homespun
Jacksonville Stage Rd.
Guilford, VT 05301
(802) 257-7275

VIRGINIA
Misty Mountain Farm
Rt. 1, Box 341
Delaplane, VA 22025
(703) 364-1947

River Farm

Route 1, Box 401
Timberville, VA 22853
(800) USA-WOOL
(703) 896-9931

Stony Mountain Fibers
104 Old Preston Ave.
Charlottesville, VA 22901
(804) 295-2008

The J. & L. Studio

790 Poquoson Ave. (rear)
Poquoson, VA 23662
(804) 868-6364

The Wool & Wabbit Spinning
Farm

Rt. 1, Box 778-A

Bassett, VA 24055

(703) 629-4372

Misty Mountain Fiber
Workshop

Rt. 1, Box 161-C

New Castle, VA 24127
(703) 544-7134

Ye Olde Upholstry Shoppe
Williamsburg Square

619 Greenville Ave.
Staunton, VA 24401

(703) 885-5985

‘WASHINGTON
Weaving Works
4717 Brooklyn Ave. NE
Seattle, WA 98105
(206) 524-1221

Cowell Enterprises
11901-26th Place S.W.
Seattle, WA 98146
(206) 242-3692

Tapestry

301 W. Holly St.

Bay Street Village
Bellingham, WA 98225
(206) 733-7498

Wool Station

4218 136th St. N.E.
Marysville, WA 98270
(206) 653-2604

Victoria’s Attic
18846B Front St.
Poulsbo, WA 98370
(206) 779-3666
(206) 830-4245

Wool Shed Double 6 Farm
8523 N.W. Anderson Hill Rd.
Silverdale, WA 98383

(206) 692-2661

Looms & Lessons of Olympia
209 E. 5th

Olympia, WA 98501

(206) 3529118

(206) 352-5906

Windy Acres Weaving
9546 Glory Dr. SE
Olympia, WA 98503
(206) 491-2177

Castle Wheel

29911 48th Ave. South
Roy, WA 98580

(206) 843-2920

Spin Away Your Troubles
6204 N.E. Hwy. 99, Ste. B
Vancouver, WA 98665
(206) 693-5519

Weft & Wheel Mercantile
E 10211 Connor Rd.
Valleyford, WA 99036
(509) 448-8672

‘WISCONSIN
Janis Monsen Knits
N56W16421 Silver Spring Dr.
Menomonee Falls, WI 53051
(414) 252-3339

The Wool Works
1812 N. Farwell Ave.
Milwaukee, W1 53202
(414) 278-8838

Weaving Workshop
920 E. Johnson
Madison, W1 53703
(608) 255-1066

Susan’s Fiber Shop
N. 250 Hwy. A
Columbus, WI 53925
(414) 623-4237

Vee’s Fiber Studio
W. 5922 Cth “0S”
Onalaska, WI 54650
(608) 783-3081

Granite Creek Farm
642 27th Ave.
Cumberland, WI 54829
(715) 822-8766




For over half a century—
The World’s Leading Manufacturer of
Spinning Wheels—ASHFORD HANDICRAFTS

Fr oo uiapi




Viking Wool Combs

A primitive tool for modern handspinners

by Noel A. Thurner

HY SHOULD contemporary

handspinners be interested in
wool combs? Most of us have hand cards
or a drum-carder for wool preparation. But
the “new’” hand-held wool combs offer a
fast and versatile way to perform a whole
range of fiber preparation tasks, from teas-
ing to blending, as well as preparation for
worsted yarns. The style of combs featured

Above: Viking wool combs and
Spelsau fleece.

here offers a lightweight, economical, and
portable approach to combing, one which
allows you to prepare fibers wherever you
choose—even sitting outdoors or riding in
a car. You can comb long wools or short
wools, separate double-coated fibers,! or
blend fashion colors from dyed wools. You
can even comb super-fine Merino, mohair,

! Double-coated wool has a mix of long guard
hairs and a downy undercoat.

llama, and other precious fibers. While
primitive in origin, these tools are very
modern in their utility!

Combing is one of the oldest known
techniques of preparing wool for spinning.
Since the Bronze Age, spinners have
combed wool to separate the long and
short fibers of primitive double-coated
sheep, and to straighten the fibers, produc-
ing the parallel alignment required for a
strong, durable yarn. Yet in contemporary
Norway, the sanctuary for so many living
fiber traditions, the wool combs which
used to be central to Scandinavian textiles
are now relegated to museums. How did
this important tool get lost?

Archeological evidence from Scandina-
via and much of Western Europe indicates
that wool combs were a basic tool for fiber
preparation back to the early Middle Ages.
However, the eighteenth-century trend to-
ward mechanization in textile production
and the resulting “professionalization’ of
fiber work appear to have transformed
wool combs. They moved from a basic ne-
cessity for fiber preparation into a more
specialized tool for the processing of long
wools.

Meanwhile, sheep were also being trans-
formed to meet the needs of mechanized
textile industry, with the double-coated
“primitive” breeds, such as the Norwegian
Spelsau, being supplanted by breeds whose
uniform fiber length was better suited to
mechanical processing. So by the middle
of the twentieth century in Scandinavia,
the once common hand-held wool combs
were largely restricted to museum exhib-
its, and the double-coated Spelsau sheep
and its European relatives were becoming
increasingly rare.
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Hunting for history

My quest for Scandinavian wool combs
began at the home and spinnery of the fam-
ily which helped preserve the double-
coated Spelsau sheep after World War II.
Fru Hoelfeldt-Lund and her husband la-
bored tirelessly with Norwegian farmers
to protect and preserve these special
sheep, whose long lustrous fleece was es-
sential for Scandinavian tapestry and rug
weavers. Today their Norsk Kunstvevgarn
spinnery is the premier producer of
Spelsau yarns. But no, Fru Hoelfeldt-Lund
couldn’t help me on the subject of wool
combs. She said that as far as she knew, if
you wanted to separate a dual coat, you
just used your fingers. (I suspect that in
the back of her mind she was thinking
that we Americans are always looking for
an easy way out.) So enough of that and
let’s have another cup of coffee.

From reading about Nordic fiber his-
tory, I knew that Scandinavians used differ-
ent comb designs and combing techniques.
Combers in Norway, Iceland, and the
Faeroe Islands worked with two free
combs, using a technique similar to hand-
carding. One hand held still and the other
hand combed. In Denmark and parts of
Sweden, a comber would sit and secure
one comb to a door, bench, or window sill,
then use both hands to hold the moving
comb. Some districts’ combs had a handle
with two shafts, one for each hand. In com-
munities where it was traditional to work
with warm combs,? there were three
combs in a set. During work, one comb
was secured, one was moving, and one was
““on the fire.”” In any case, after the wool
was combed, there were several ways to
pull a nice six- to eight-foot sliver to spin.

My search for these historic fiber tools
finally ended, not in Norway, but in the
United States, with a phone call in winter
1990 from Carol Huff. Carol and her hus-
band John are medieval buffs, specializing
in textile reconstructive archeology. As
fiber artists and woodworkers, they had

2 Warming the combs softens any lanolin re-
maining in the wool and makes for smoother
combing.

used information on wool combs exca-
vated from Viking archeological sites in
western Norway to design and construct a
replica of the original hand-held Scandina-
vian wool combs. Would I like to try a pair
of their “new” Viking combs? Of course, 1
was delighted to explore this facet of tex-
tile history. Since then, I've been pleased
by how well Viking combs fit 2 modern
spinner’s requirements.

How to use Viking combs

While you can comb wool right off the
sheep, washed wool is best, especially if
the wool has been handled so that the
locks are still defined.? You can also comb
wool without good lock formation—and
this includes some finer wools, short-sta-
pled fleece, or fleece that you've already
washed. I'll discuss this later.

The first step is to prepare your load,
the amount of wool you will comb at one
time. I usually comb between 14 and 1
ounce, believing that less is better than
more. Several smaller loads can be handled
as fast as one very large load. Why take the
fun out of combing by pushing your endur-
ance limits? Place the washed locks in a
row, butt ends all facing in one direction.
If the wool is on the dry side and affected
by static electricity, you can squirt a fine
mist of either warm water or a 50/50 mix-
ture of water and olive oil on the locks.
Traditionally, Norwegians rolled their
wool in damp cloths and placed them next
to the fire.

These directions are for right-handed
combers; reverse if you're left-handed.
Hold one comb in your left hand, in the
way you would hold a hand card, with the
tines facing up and the head of the comb
directed toward your body and resting on
your wrist. [ like to comb sitting down,
and to rest my hand on my knee or leg.
Working in a comfortable position mini-
mizes stress and strain.

3 See the wool-combing article in the Summer
1991 issue of Spin-Off for wool-washing tech-
niques.
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Grasp a lock of wool by the tip
and lash onto the tines, beginning
at one end of the row. It will take
four to six locks to fill the width of
the comb. The object of lashing is
to flip the lock so that the butt end
just catches onto the tine and then
can be gently pulled down to the
head of the comb. The butts of the
locks will project 14 to 12 inch be-
hind the tines. Repeat this tech-
nique to lash on two or three more
rows of locks, being careful not to
push all the wool down against the
head of the comb. At this point, the
comb should be filled halfway up
the tines.

If your wool does not have
good lock definition, load the
combs by gently drawing small
amounts across the tips of the
tines, catching wisps as you pass.
Commercially prepared roving
can be handled in the same man-
ner. Then proceed with the comb-

ing.

1. Lashing on

The butts of the locks project a small amount After three or four rows of locks, the load is
behind the tines. ready.

Now turn the loaded, station-
ary comb so that the tines are
horizontal and point away from
you. Crossing your left leg over
your right leg makes it easy to
support the loaded comb and
keeps your right leg tucked out of
harm’s way. Hold the empty, mov-
ing comb in your right hand with
the tines pointing down. Begin
combing by entering the tips of the
wool with the teeth of the moving
comb. Swing the moving comb
down and around, so that the wool
flips back over the head of the
comb where it won't tangle on
subsequent strokes.

Unless your wool is badly mat-
ted, no preliminary teasing will be
required. As the wool begins to
open up, continue working your
way up the load toward the teeth
of the stationary comb. If the teeth
should happen to catch, gently
pull them out and straighten out
any wool or teeth and resume
combing.

2. Beginning to comb

Bring the teeth of the moving comb into the Swing the moving comb so the wool flips back
tips of the wool. over its head.
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3. Switching combs

| | 3 3
After the first pass, remove the second cuts and Before starting the second pass, pull the wool
trash from the stationary comb. away from the head of the loaded comb.

As you proceed, you will notice
that all the wool is being trans-
ferred to the moving comb. Most
of it will fluff out, but some will still
be clumped together at this stage.
When you have completed the
first pass, the stationary comb will
hold only second cuts and trash,
which should be removed.

Now you switch comb posi-
tions and roles. The loaded comb
becomes the stationary comb in
your left hand, and the empty
comb becomes the moving comb
in your right hand. (There are
other possibilities here, but | find
the Nordic technigue of exchang-
ing combs to be most convenient.)
Before continuing, use the tips of
the empty comb’s tines to pull the
wool away from the head of the
loaded comb. It's easier to comb
if the wool is partway up the tines,
not jammed against the head.

4. Continuing to comb

On the second pass, again work your way up The shorter fibers will again stay on the station-
the wool a little at a time. ary comb. :

Resume combing, remember-
ing to hold the tines of the station-
ary comb pointing away from your
body, and those of the moving
comb directed downward. Begin
at the end of the fiber mass, which
will be the butt or cut end of the
wool. Combing will be easier, but
continue to work your way up the
wool a little at a time. You'll notice
that with this pass, more dirt and
vegetable matter will fall away,
and the shorter fibers will begin
separating from the longer fibers.
As before, the shorter fibers will
remain in the stationary comb
while the longer fibers will transfer.
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Make at least two more comb-
ing passes (for a total of four).
Now is the time to decide how
much more combing to do before
removing your sliver. You can see
when your wool is combed and
aligned. Your yarn objective deter-
mines how extensively you need
to comb: more combing is needed
for a smooth, truly worsted yarn.
You can do less combing if you
want a textured, semi-worsted
yarn.

Some spinners like to spin with
the butt ends of the locks going
first, to keep the scales of the wool
facing in the same direction. To do
this, remember where you are in
the combing process: odd passes
mean the tips are stuck in the
tines, even passes mean the butts
are stuck in the tines.

All the wool should be on one
comb when you start to pull your
sliver. (if you overloaded the
combs and have too much wool to
fit on one comb, pull two slivers,
one from each.) Set the empty
comb aside, and hold the loaded
comb in your left hand, tines up,
head resting on your wrist. With
your right hand, make a little
“beard” by gently stroking all the
wool to a point. Pinch the end and
puli one-half the length of the fiber;
that is, if the wool averages 5
inches long, then pull about 2%
inches. | pinch alternately from
side to side and from top to bot-
tom, pinching and pulling, working
my way up to the comb head, and
discarding the short fibers which
remain in the tines.

Depending on the type of fiber,
the amount of your load, and the
way you pull it off, your sliver can
be anywhere between three feet
and twenty feet long. Many spin-
ners take this sliver and put a small
amount of twist into the wool mass
by gently winding it up into a little
“nest.” | prefer the traditional

5. Pulling the sliver

Norwegian technique of folding the sliver into
a neat little rectangle and securing it with a
band or ribbon. Some Scandinavian combers
just hang these “packages” from the rafters
until spinning time . . . what a good excuse for
those of us who already have wool hanging
from the rafters!

English wool combers use a diz—a curved
piece of horn with a small hole drilled in it—to

funnel and smooth the fibers which they pull off
the combs. A diz isn't reguired with Viking
combs, but if you want to use one, you'll need
to secure the loaded comb with a clamp, or
carefully hold the comb head between your
knees, tines pointing upward. You can also
spin straight off the combs, holding the loaded
comb with one hand and drawing with the
other.
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Possibilities . . .

After you've tried the basic technique,
it’s time to experiment. Remember all
those little handfuls of fiber samples that
you've accumulated over the years? Use
them to explore how different wools re-
spond to combing. You'll find that crimp-
ier, finer wools make it easier to create a
sliver which sticks together, while long
wools don’t tangle as they often do on
hand cards. And you can separate fibers for
double-coated breeds—such as Spelsau,
Churro, Icelandic, llama, and cashgora—by
simply pulling the sliver of guard hairs,
leaving the downy undercoat on the sta-
tionary comb.

These combs are also useful for blend-
ing different colors of fibers. The number
of passes controls the degree of blending.
You can use Viking combs to revitalize
and color-blend commercially prepared sli-
vers, or to combine varying fiber staples
and types for use in a single yarn. Try the
newly introduced Viking fine pitch combs
for working with very fine precious fibers.

In sum, this artifact from the past offers
modern spinners a simple yet versatile
tool for fiber preparation. Lykke il . . .
good luck!

Noel A. Thurner was introduced to the
Scandinavian textile tradition when she
worked in Norway as a traveling drama
coach. Now she spins, knits, weaves, and
runs a business called Norsk Fjord Fibers,
based in Lexington, Georgia.

Resources

We know of Viking combs made in the
United States by two people: John Huff (In-
digo Hound combs) of Delta, Pennsylva-
nia, and Jim Crytzer of Oil City,
Pennsylvania. Their combs are available
from a variety of sources. If there are other
makers we haven’t heard of, we’d be happy
to know about them.

Separating fibers in
a double-coated
fleece

Lash on, butt ends to tines.

Pull sliver of hair fibers, leaving
down on combs.

Coil sliver of hair fibers.
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Try it: you’ll LOVE it!

Simple Sideways Fair Isle

HIS FLATTERING sweater is easy to make,

and can incorporate a variety of different
yarns—there are three fleeces in the version
shown here! I knitted this sweater with singles
spun on my Louét wheel. The buttons are
antiques, made of slate.

The sweater is worked from side to
side, instead of from bottom to top. It is
knitted back and forth on circular needles,
which are long enough to handle the num-
ber of stitches. It can be made as a pull-
over or as a cardigan (shown). The pullover
is slightly easier; its description is given
first, and modifications for the cardigan ap-
pear in a separate section.

The front and back are worked at the
same time. You cast on at one side, work
the front and back {shaping the neckline
on the way), until you reach the second
side. When the body is finished, you con-
tinue to knit on part of the stitches, work-

by Janida Barber

KNITTING PLAN

knit in this
direction

cast-on edge

pick up stitches
along cast-on
edge and knit
second sleeve
in this
direction

start here

ing the first sleeve from the shoulder to
the cuff. Then you pick up stitches along
the original cast-on edge and work the sec-
ond sleeve.

Yarns and gauge. The basic plan allows
for some variation in gauge, so the yarns
need not be precisely the same grist. The
sweater can be knitted in Fair Isle pat-
terns, with random stripes, or in other pat-
terns.

There are two basic design guidelines
which I've found ensure success when
using different yarns together. One is to
vary the stripes within selected limits of
width. The other is to place small
amounts of various colors and unusual
yarns throughout the sweater. On this
note, it’s good to select a dominant color
for the ribbing and the front bands, and to
set aside some of the starting yarn to be
used again as you end the sweater.

You'll need to arrive at an approximate
stitch gauge for the yarns you plan to use.
From gauge swatches, determine the num-
ber of stitches per inch for each yarn. For
example, if your swatches measure 4, 414,
and 5 stitches per inch, your median
gauge (the one you use as the gauge for the
garment) is 414 stitches per inch.

When changing from one yarn to an-
other, move only one step at a time—for
example, if you have been working at 5
stitches per inch, select for your next yarn
one that works up at the same gauge, or at
a gauge only a half-stitch per inch different
(514 or 414). You can work all the yarns on
the same needles—or you can fudge a lit-

50 SPIN'OFF

Spring 1992



When Janida Barber’s sweater arrived in
the office for photography, our artist tried
it on . . . then the promotions director
(Karen Hirmer, shown here with Larry) . . .
then they called for the editor: “Hey, this
feels great—there aren't any seams!”




The color pattern used in the
sweater on page 51. The stripes
run vertically in the finished
sweater.

tle, by changing needles when you change
yarns (remember to change back when you
switch again). The yarn variations are less
noticeable when a tight stitch is used.
Four measurements. You'll need only a
few measurements. The first is the length:
measure from your shoulder to the point
on your body where you want the sweater
to end, excluding the bottom ribbing; then
double this number, to account for the
front and back, which are worked at the
same time. Second is the width: measure
the largest part of your upper body, add
ease (between 2", for a close-fitting
sweater, and 4"—or more—for a loose
sweater or jacket); then divide this number
in half, to get the width (rather than cir-
cumference) of the body. Third is the arm
length: measure from the base of the neck
to the wrist. Fourth is the cuff measure-
ment: measure the wrist and add 1".

Pullover

Casting on. Multiply your length mea-
surement by the median stitch gauge to
get the number of stitches to cast on.
Round up to the nearest even number.
Cast on; knit the first row in scrap yarn,
which will be removed later when the sec-
ond sleeve and the side seam are worked.
Work the body even, using stripes or pat-
terns as desired.

Neckline. When is it time to start the

MEASUREMENTS NEEDED

width

—_

arm length

length

} cuff

neckline? Here’s how to figure out.

The body will be completed when your
knitting is as long as the width measure-
ment indicates. The neckline should be
centered within this width. My necklines
are 6" wide. To decide where to begin the
neck shaping, I subtract 6" from the width
measurement, and then divide the result-
ing number by half. If, for example, the
width is 19", I subtract 6", which gives 13";
then I divide 13 by half—and discover that
I will need to start shaping the neckline
when the body has been worked for 615",

Although so far I have been working on
both front and back simultaneously, when
I reach the neckline I work them sepa-
rately for the shaping. All the shaping for
this neckline occurs on the front half of
the sweater. The back is worked straight,
so I work it first. After working the front
neckline with its shaping, I join the front
and back and work the body as one again
until it reaches its full width.

To be specific, using the sample mea-
surements; when I reach the measurement
which indicates the start of the neckline,
place half the stitches on a holder, for the
front, and work the back even for 6". Then
I put the back stitches on a holder, replace
the front stitches on the needle, and shape
the neckline on the front.

The shape of the neckline stays the
same at different gauges, although the
exact numbers of stitches to decrease and
then increase depend upon your median
guage. The dimensions of the neckline in
inches are given in the basic diagram, with
markings for both pullover and cardigan
variations. Specific stitch counts are given
for working at a sample median gauge. If
you are working at a different gauge, use
knitters’ graph paper at the correct gauge
to sketch out the basic shape.

Join your yarn at the shoulderline and
work on the stitches which were reserved
for the front. At the sample gauge, bind off
8 stitches at the front neckline edge (be-
tween 114" and 2" worth). Purl back even.
On the next two knit rows, bind off 2
stitches at the neckline edge. Purl back,
and decrease 1 stitch at the neckline edge.
Then on each row until the neckline
reaches a depth of between 3" and 314", de-
crease 1 stitch at the neckline edge (in this
case, a total of 5 single decreases at the
neckline edge).

For a pullover, work even as shown,

52 SPIN-OFF

Spring 1992



knitting the entire center (22 rows after
final decrease of left front neckline shap-
ing), then shape the right neckline with in-
creases, reversing the order used for the
left neckline.

For both styles, end the yarn you have
been working with when the neckline
shaping has been completed. Attach a yarn
at the lower edge of the back, and work
the back and front together and even until
you complete the body width.

First sleeve. Place on holders the
stitches of the front and back which will
be used for the side seam. The number of
stitches which will become the upper
sleeve can vary. You can try on the par-
tially finished sweater and mark the point
where you want the sleeve to join under
the arm. You can also measure the upper
arm width of an existing sweater. For an
average adult, about 20" worth of stitches
is generally adequate for the top of the
sleeve at the armhole.

When working the first row of the
sleeve, increase one stitch at the beginning
of the row and one more at the end. These
two stitches will be sewn into the sleeve
seam as a seam allowance, making a
neater finish at the side and underarm.

Knit 2" even, then decrease one stitch
on each side every 1" {7 rows at the gauge
described) until the appropriate length is
reached. The length of the sleeve is the
arm length measurement minus the rib-
bing and the width of the shoulderline sec-
tion of the body. In the final row, decrease
stitches to the cuff measurement, working
the decreases evenly across the row.

Change to a needle two sizes smaller
than that used for the body and work the
cuffs, adding color if desired. Cuff ribbing
can be between 2" and 4" long, depending
on whether you want to turn up the cuff.

Second sleeve. Remove the scrap yarn
from the stitches at the original cast-on
edge, placing those for the side seams on
holders and those for the second sleeve on
a needle. Be careful not to twist the
stitches; if a stitch is difficult to knit,
chances are that it is twisted.

When counting stitches for the sides
and sleeve, be aware that the stitch num-
bers may be one stitch off from those in
the first sleeve. This is becausc you are
working in the opposite direction—be-
cause of the way the loops work, there is
one stitch less when you work back from

DIMENSIONS OF NECKLINE

RIGHT FRONT ,,_1_1_/4:_2__{

1
—

214"
{for cardigan only)

21n"

(for cardigan only)

place marker

N
—

LEFT FRONT 12

..

4_1' shouléi(;rline

3"

midpoint
- - of
back

BACK

3"

shoulderline |

SAMPLE NECKLINE SHAPING AT

5 STITCHES AND 7 ROWS TO THE INCH

[

Tl

cast on for

]
T

cast off for cardigan;

for pullover, continue
to work even

L
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Counting stitches

stitches knitted
from cast-on edge

1 2 3 4

1 2 3
stitches picked up
at cast-on edge

GRAFTING

Grafting is a way to join two
pieces of knitting invisibly.
Butt two sets of stitches, still
on their needles, together, right
sides up. Thread a strand of
matching yarn about four times
as long as the join on a blunt,
large-eyed needle. Beginning at
the right edge, follow this se-
quence:

1. Bring the yarn needle
through the front stitch as if to
puzrl, leaving the stitch on the
knitting needle.

2. Bring the yarn needle
through the back stitch as if to
knit, leaving the stitch on the
needle. .

3. Bring the yarn needle
through the same front stitch as
if to knit, and then slip this
stitch off the needle. Bring the
yarn needle through the next
front stitch as if to purl, again
Jeaving the stitch on the needle.

4. Bring the yarn needle
through the first back stitch as
if to purl, slip that stitch off,
and then bring the yarn needle
through the next back stitch as
if to knit, leaving it on the
needle.

Repeat steps 3 and 4 until all
stitches have been worked. The
yarn needle will enter each
stitch twice, once knit-wise
and once purl-wise. You can ad-
just the tension on this row
after all stitches have been
worked.

your starting point. See the sketch at left
for how this works. The difference of one
stitch will not be noticeable in the fin-
ished sweater. Work and shape the sleeve
the same as before, being sure to increase
one stitch on each side in the first row for
the seam stitches.

Seams. When the sleeves have been
completed, the side seams can be grafted
(see diagram). Then the underarm seams
on the sleeves can be joined.

Bottom ribbing. With the smaller
needle you used for the cuffs, pick up ap-
proximately two stitches for every three
rows around the bottom. The total num-
ber of stitches will also equal the stitch
gauge times the circumference {twice the
width measurement). Ribbing can be k1,
pl or k2, p2; for the former, any even num-
ber of stitches will do, and for the latter
the number needs to be divisible by four.
Work ribbing (3" or so is a good amount),
incorporating color to match the cuffs if
you want, and bind off loosely.

Neck ribbing. With the smaller needle,
pick up stitches around the neckline.
Within each inch, pick up the number of
stitches in the median gauge. If your me-
dian gauge is 5 stitches/inch, pick up 5
stitches per inch of neckline; if it is 514
stitches/inch, pick up 11 stitches in every
2". Rib about 1", using color if you want.
Bind off loosely. The pullover is done!

Changes for a cardigan

Front opening. When working a cardi-
gan, shape the first half of the neckline as
described above. When you reach the
stitches that are worked even for several
rows at the front of the neckline, work
even until the front left fabric is 14" short
of the center line {for a 6" neckline, this is
214" from the row where you began to
shape the neckline}—or, at the gauge
shown, after working 8 rows even. The
“missing” 11" of the neckline width will
be contributed by the front bands later.

Bind off all stitches of the cardigan’s
left front. To begin the right front, cast on
as many stitches as you just bound off.
Work even as on the left front, and then
shape the curve of the neckline with in-
creases or cast-on stitches, reversing the
shaping of the left front neckline. ‘

Finish the body, sleeves, seams, and rib-
bing as for the pullover.

Front bands. The bands are worked in
single crochet and are about 1" wide when
finished. Starting at the bottom left edge
of the front opening, with the right side
facing you, work single crochet as follows:
in the ribbing areas, work three single cro-
chets for every four rows, and on the body
work one single crochet for every cast-off
stitch. Check to see that the edge lies
straight. Rework with a smaller crochet
hook if the edge is floppy, or a larger one if
it is pulled too tightly.

For a woman'’s cardigan, buttonholes
are worked in this band {the right as it is
worn); for a man’s cardigan, buttonholes
are worked in the opposite band. Space the
buttons along the band to see what spac-
ing you like, and mark the locations for
the buttonholes with scraps of yarn.

At each ribbing edge, single crochet
three stitches for every four rows. Along
the cast-off edge, single crochet one stitch
for each cast-off stitch. Work back and
forth in single crochet until the band mea-
sures 14", In the next row, work a button-
hole at each marker. The first buttonhole
is a test; skip one or more stitches, work-
ing chains instead, to make a hole large
enough to fit one of your buttons. Test a
button to be sure you've got the right
size—a two- or three-stitch chain often
does the job. When you have determined
the size, complete the row, working all the
buttonholes. On the next single crochet
row, single crochet into each buttonhole
chain, using the same number of stitches
as were skipped to make the hole. Con-
tinue to work single crochet rows until
the band is 1" wide, then fasten off the
yarn.

Work the button band, using the same
number of stitches and rows but omitting
the buttonholes.

I work one row of single crochet along
the edge of each band, using a different
color; to make a braid effect, I work the
stitches for this row “backwards,” work-
ing the row from the far end to its near
end. Maneuvering the hook feels awk-
ward, but the effect is different and worth-
while.

Sew on buttons. Steam the sweater and
wear it. %

Janida Barber, of Wauwatosa, Wisconsin,
added spinning to her repertoire of skills
only four years ago. She has been hooked
ever since.
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NATURAL
FIBER
PRODUCERS
&

JERI FISHER

Team up to offer you the newest of
videos . . .

“ELECTRIC SHEARING FOR
ANGORA RABBITS”
(about 45 minutes) $59.95

Learn how to properly shear your
Angora rabbits without destroying
your wool harvest!

From The Heart Of Vermont

Lusterous Coopworth Wool
Prized by handspinners for its luster and silky
soft hand. We offer you prime, vegetation free,
spinner raised, skirted and sorted fleece. White
or silver gray.

e Grease Fleece.................. 5lbs. $37.50

¢+ Gently Handwashed .......21bs. $28.00
® Carded Batts and Roving Available

Herbal Moth-B-Gone

A blend of herbs to protect your precious fibers.
® 40z.58.00 ® 8 oz. $14.00 ® 160z $25.00

StormHaven’s Carded Batts

Harvest Batts

A rich blend of fine wool, silk and alpaca in
warm harvest hues.

* 8 0z. batt $26.00 ¢ 3 or more $25.00 ea.

"Silver Lining*

Every cloud has a silver lining...our fibers will
shelter you from any storm. A highly lusterous,
elegant blend of coopworth, silk and alpaca.

¢ 8 0z. batt $26.00 3 or more $25.00 ea.

* Coated Fine Polwarth Wool * Angora/Lambswool Top

¢ Silk Tops, Bricks, Noil and Blends ¢ Fine Alpaca to Kid Mohair
StormHaven Farm ¢ PO Box 50-A ¢ Bethel ¢ Vermont 05032

» Satisfation Guaranteed » Visa/Mastercard Welcome ¢ Catalog $3.00 (refundable w/first order)

Lisa Smith Parker (802)234-6203

NATURAL FIBER
PRODUCERS ALSO
OFFER YOU . ..

“HOW TO CLIP YOUR RABBIT”
(about 60 minutes) $59.95
“HOW TO TAKE CARE OF
YOUR PET BUNNY”

(about 20 minutes) $24.95

Natural Fiber Producers can help
you turn your wool into cash!

WOOL PROCESSING
INTO YARN
What do you do with your wool? NFP
blends your wool with others, and
processes the wool into yarn, which
you can either sell for cash,
or use for yourself!

NFP NEWSLETTER
We publish a monthly newsletter to
keep you updated on all the activities,
Angora processing and other services,
opportunities and PROFIT! Call for a
complimentary copy today!
Call our 800 number today for all the
information you will need to make
your “hobby” a BUSINESS.

1-800-875-WOOL
(415) 735-7804
1890 St. George Road
Danville, CA 94526

Effortless Spinning Louét S15

Hand painted and Signed by the Artist
Fiber Animals in True to Life Color
Your Initials Hand painted

Déscount Prices

FIBER ART EQUIPMENT and SPINNING WHEELS
Ashford « Louét « Country Craftsman

Angora
{ -4 X :
RE - Rabbits
LY .. » Supplies
' b « Wool
* Yarn

- Spinners T- Shirts

EVERGREEN Created and Introduced the GIANT ANGORA

EVERGREEN ENTERPRISES INC.
267 Burt Street

i Taunton, MA 02780 Send $1.00
Vi (508) 823-2377 for eur ‘1
accepted (Specializing in Mail Order) Catalog

24 hour Shipping
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OF COLORADO

Vicki’s
Victorian Lace
Cardigan

See Classifieds

SPINNER’S KIT

Introducing Knitters
and Weavers to the
Creativity of Spinning!

Kit Includes:

¢ 3 Packets Silks
and Wools

e Easy lllustrated
Guide

* Hardwood

Spinning Tool
¢ Knitting Pattern

for a Smart-
’\Iooking Tam

TO ORDER:

Send $25.00 ppd
Lambspun of Colorado
P.O. Box 320
Fort Collins, CO 80522
or Visa/MasterCard
{303) 484-1998

ANNOUNCING:

Lambspun Fiber Arts Gallery
140 West Oak Street
Fort Collins, CO 80524
Atrtists: Send self-addressed
stamped envelope for
information on shows and
selling your creations!

Traveler Catalog $7.00

DA SR+ G A g G % R+ G & G+ S & G A G+ S « I « G+ I ¢

APITAL CONVERGENCE

WASHINGTON, D. C.

JULY 23-26, 1992

v¢ Guest Speakers v¥ Fashion Shows
Y Seminars Y¢ Workshops v Tours

v¢ Exhibits ¥¥ Evening Gala
v¢ and Much More!

For more information contact;

A Capital Convergence

P.O. Box 4038

Lutherville, MD 21093-4038
(301) 740-7494

Spinning & Weaving
Equipment
Charkha Wheels

Gaywool Dyes
FIBER SHOP i
Flax
Cotton
PLUS Exotic Fibers
o000 A

Yarns
Knitting & Crocheting
Accessories & More

SPECIAL! SPECIAL! SPECIAL!

The finest drop spindle available.

These drop spindles are hand wrought, made of all solid
brass, well balanced, with a long spinning action.

Fully guaranteed

Comes with its own decorative bag.

Write for a
FREE catalog

The Fiber Shop...Plus
Route 2, Box 290
Farmland, IN 47340
(317) 468-6134

“Quality at a reasonable price!”

Simply send $16.50 for small spindle
or $21.50 for large spindle.
(Price includes postage.)
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Handspindle
Sitting Distaff

by Sigrid Piroch

HE FIRST TIME I SAW a spinner

use a sitting distaff was at the Mer-

cer County Spinners and Weavers Guild,
in Pennsylvania, 1976. Although I have
been a member of this guild ever since, for
a number of years it didn’t occur to me
that Sofia Dorfi’s method of spinning was
all that unique. Yet few people in the
United States have had the opportunity to
learn to spin in this East European way.

Fortunately, the exceptional nature of
Sofia’s skills has recently been recognized,
and the Mercer County Historical Society
has made it possible for Sofie to train an
apprentice. Now in her eighties, Sofie is a
supportive and gentle teacher, always in-
terested in helping others learn the joy of
the handspindle.

Sofia learned to spin and weave in Eu-
rope seventy years ago. At the time, spin-
ning was necessary: all clothing and
household textiles were made “from
scratch.” She has said there was no money
to buy cloth. Yet today Sofie still spins be-
cause she loves to do it. She thinks of spin-
ning as work, but as work she loves to do.
She spins daily.

She spins yarn to make sweaters, mit-
tens, and socks for her thirteen grandchil-
dren, four great-grandchildren, sons, and
daughters-in-law. She cross-stitches Ger-
man and Romanian tablecloths. She spins
and makes most of her own wool sweat-
ers. She can spin anything, and has made
sweaters of musk ox and angora, but not of
doghair ("I don’t want those dogs follow-
ing me around!”). She recently made two
handspun sweaters: a black one with pink
morning glories in cross-stitch, and a
white one with African violets. She occa-
sionally weaves small tapestries, as she
was taught when very young,

on
Sofia Dorfi

Sofia Dozrfi spins with a distaff and spindle she bought in Romania, during a
visit in the late 1950s. The tools are beautifully carved and colored, as are so

many of the artifacts of Eastern Europe.
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A Slovak spinner uses a hand-
spindle and a sitting distaff for
fine spinning {pradenie; see
page 63).

Sofia was born in Austria-Hungary at
the time when Franz Josef was Emperor,
but lived in Romania from the age of
seven on. She spoke German, Hungarian,
and Romanian in school. During World
War II, she was separated from her hus-
band for three years, from her parents for
twenty-one years, and from her brother, be-
cause they were sent to different refugee
camps. But she was never apart from her
four children. She came to America at the
age of forty-eight, with her husband, Jo-
hann, and her four sons.

Sofia loves young people, and likes to
show them how they can survive by doing
everything themselves, not only during
the good years, but also during hard times.
When people ask her how much it would
cost to make a sweater for someone clsc,
she points out how able their hands are,
and how little it costs to make your own!

She dresses the distaff with either flax
or wool, but she prefers wool. She says it

was so cold in Romania, and she got so
used to wearing wool, that she now cannot
manage without it. Because she can spin
just as fast with a spindle, she sees no
need to have a spinning wheel. To ply, she
uses a method her grandmother taught
her: she puts a nail at the top of a doorway,
puts two full handspindles in separate
buckets, runs both threads over the nail,
and attaches them to a drop spindle which
she counterspins.

Sometimes we meet people who have a
special effect on others. Sofia Dorfi has en-
riched countless lives. She spins yarn not
just with fibers, but with love and ties that
bind. «

Sigrid Piroch, of Meadville, Pennsylvania,
is a spinner and weaver who has been
(among other things) researching and pub-
lishing the work of Elmer S. Hickman. She
is particularly interested in the traditions
of textile crafts.

Spinning

One hand controls the spindle, setting it

in motion with a flick of the index and
middle fingers. The shaft of the spindle

is supported by
the index and

ring fingers. /

at the top of the
spindle shaft.

The other hand is
used exclusively
to draw fibers

off the distaff.

As the yarn gets longer, the spindle moves away
from the spinner at an angle. When the yarn
becomes too long for a comfortable reach, the
spinner stops and winds on. Before
continuing to spin, the spinner secures
the yarn with a single half-hitch
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Plying

The basic positions for plying; the spindle
travels out and away from the spinner.

Two spindles full of singles are contained
by a bucket. The singles travel together to
a cuphook set into the doorframe. A third
spindle is used for the actual plying.

A quick rubbing twist between both
hands sets the spindle in motion. Then
the spinner controls it as in the position
diagram, while the spindle swings forward
and back like a pendulum. /

This hand cups around
two plies as they are
being joined by the
twist, and keeps the
spindle smoothly
moving back and
forth through the
doorway.

the door frame.

This hand controls the singles as they
travel from the bucket to the cuphook in

Editor’s note: This article has been in the works
for quite a while, while we have endeavored to—
once again—convey in two dimensions a dynamic
skill. As Sigrid and Sofia attempted to teach us these
techniques of spinning and plying long-distance, we
resorted to all the miracles of modern technology:
computer descriptions, photographs, even video-
tapes of Sofia in action.

Our conclusions? There’s no substitute for per-
son-to-person tutoring, and we're grateful that gen-
erous spinners like Sofia Dorfi are so willing to share
their experience.

There’s a movement afoot to get Sofia to Conver-
gence '92, in Washington, DC, in July 1992.
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Handspimning In Slovakia

A closer look at a folk culture from Eastern Europe

Above: A spinner from Tekor
County in southern Slovakia,
near Levice. :

Right: Slovakia, colored in the
map, is the eastern portion of
Czechoslovakia.

HE HANDSPINNING traditions of the

folk people of Eastern Europe are essen-
tially undocumented in the West—cer-
tainly Slovakian textiles are rarely seen in
this country and very little has been writ-
ten about them in English. What a shame!
There is much to learn when we take a
close look at a folk culture in action.

Czechoslovakia is located in the heart
of Europe, and is equivalent in size to New
York state. The Slovaks live in the eastern
half of the country, and the Czechs in the
western half. The country is bordered on
the north by the magnificent Tatra Moun-
tains. In central Slovakia, three major riv-
ers come together to make fertile districts
which are ideal for growing flax and hemp.
Flax seed, spindle whorls, and loom
weights found in this region have dated
back to the Neolithic Era, around 2300 B.C.
In spite of outside political domination

for almost a thousand years, the Slovak
people have managed to maintain a strong
ethnic identity. They have done this by
keeping their unique language alive (even

by Sigrid Piroch

when this was against the law), by practic-
ing their own religious beliefs (despite

legal sanctions), and by creating and pre-
serving a unique style of folk garments.
When all other means of self-confirmation
have been denied them, their identity as a
people—indeed, their survival as a people—
has depended on their handspinning, hand-
weaving, and handiwork.

Folk textiles in Slovakia have been
made of linen, hemp, and wool. The items
made have been essential to everyday life.
Each individual piece excels because it is
perfectly suited to its task. If it is a jacket,
it is warm and repels rain. If it is a rug, it
is solid and compact. If it is an apron, it
covers the layers underneath and is revers-
ible, for longer wear.

Each item represents centuries of tech-
nical refinement in relation to the fiber
being used. The finished textile does the
job for which it is intended: it is functional
and durable. Even more importantly, it re-
flects the culture which produced it: it is
beautiful. If we really want to understand
how to produce threads which will func-
tion well, and at the same time express
our creativity, then we don’t need to reinv-
ent the wheel. Let’s look to our traditions,
and into the methods and means of folk
culture.

One of the lessons to be learned is the
value of being able to produce worsted

POLAND THE FORMER

BULGARIA
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yarns, quickly and easily. This is the type
of thread most required to make up wear-
able textiles, and a close look at the
threads produced in a folk culture high-
light this fact. For example, both worsted
and woolen yarns appear in Slovak tex-
tiles, but each exists for a reason . . . and
the worsteds predominate.

Let’s begin by looking at the prepara-
tion of fibers. In all spinning, the choice of
how the thread is to be prepared depends
on the fiber, the role the thread will play,
and the spinning method. You will find
that the basic tools used for spinning and
weaving in Slovakia look very familiar.
But there are some surprises in the way
Eastern Europeans use these tools, and
there is a difference—visual and tactile—
in the finished cloth.

Flax and hemp

Flax is raised in the north central and east-
ern regions of Slovakia, and hemp is pro-
duced in the south and west. In the United
States, hemp was used in Colonial times
for potato sacking, while flax was spun
finer and used for clothing. In Slovakia,
people who know how to work a fiber to
bring out its finest qualities can make
hempen clothing that rivals our finest lin-
ens.

Once they are carefully processed and
spun into yarns I find it difficult to tell the
difference between these two vegetable fi-
bers, but as a rule linen (from flax) has
been bleached out to a very light grayish-
white, while hemp is a creamy yellow.
Linen is bleached twice: as yarn, and in
the cloth. In western Slovakia, the women
intensify the fiber’s natural color by boil-
ing it in oat straw or washing it in alum.
Textiles which combine the bleached
white linen and the yellowed hemp can be
spectacular,

Both flax and hemp are usually sown in
May in Slovakia. The details of planting,
harvesting, and preparing flax for spinning
are well-documented. The process is very
labor-intensive, and seems never to end:
the work of one year is not yet finished be-
fore it is time again to fertilize, plow, and
sow. Hemp is processed in much the same
way, but each step requires more working
of the fibers and results in more waste. De-
spite this tedious effort and the need to
produce all household fabrics, an unusu-

ally rich textile culture emerged in
Slovakia—one of cloth lavishly and lov-
ingly decorated.

In the United States, we often wet flax
as we spin it, using a small container of
water. In Slovakia, all the flax is kept wet
by spitting on it! In fact, the spinners say
this is the only way to spin it well, be-
cause saliva helps to break down the fi-
bers, for a smoother, shinier, and silkier
thread. Most often the spinner leans over
to where she is pulling out the fiber from
the distaff and spits directly on it.!

After spinning, both linen and hempen
thread are often bleached with lye and
wood ash, in boiling water contained by
wooden barrels. After weaving, linen cloth
is bleached again: possibly by laying it out-
doors on the grass in warm weather, or by
stretching it across sticks near a brook and
repeatedly dampening it with water, or, in
the winter, by dropping it into the snow
and drying it in the frost. Some communi-
ties in the flax districts, like Gerlachov
and Vysna Lesna, had soft water well-
suited to bleaching linens, and cloth was
sent to these areas from many villages
each spring. Overbleaching caused threads
to break, something weavers always dread.
After bleaching, linen was mangled
(pressed hard), but hempen textiles usually
were not.

Wool

Most of us are comfortable spinning wool.
In the mountainous northern regions of
Slovakia, wool is an important commod-
ity. It is traded to other regions where
sheep are not raised. There are two breeds
of sheep: Wallachian and cigaja. They are a
primary source for milk (as well as butter
and cheese), skins, and wool.

The Wallachian sheep is double-coated
and can withstand severe winters. Its com-
mon name translates literally as “wiry
stuff,” because of the outer coat. The
sheep are named after their caretakers,
Wallachian shepherds, a nomadic tribe
who came to Slovakia in the thirteenth
century and have remained there, living
separately from the villagers.

! And what is done with the nits and noils of
short wool that are less valuable? The village
gitls separate them out with their fingers, or, to
save time, their teeth. In Soporna, it is said that
a woman cannot spin unless she has teeth!

GROWING
HEMP

I find facts about growing
hemp interesting because they
are not readily available. An av-
erage family in southwestern
Slovakia would annually sow
between forty and fifty square
meters with between five and
six kilograms of seeds. About
one-third of these plants pro-
duced seeds, and a good harvest
would yield about forty miery
of cloth—one miery is the dis-
tance from the chin around the
crown of the head and back to
the chin; 1.5 miery equal one
meter. In some areas, only
enough hemp was cultivated to
meet specific needs. For exam-
ple, in Osturnia just enough
was produced for shoemakers’
thread.

I was surprised to learn that
hemp requires very fertile soil.
Plowing and fertilizing may be
done in the fall. In some re-
gions, such as the Zitava Valley,
hemp is sown densely enough
to crowd out weeds. Some say
this density helps it survive
frost. Others sow sparsely—as
in Liptov, just enough to keep
hillside fields from flooding.

Once harvested, hemp is
soaked either in flowing water,
swamps, or mud, or in hot
springs. Mud stains it a darker
color; preliminary processing
in hot springs makes the fiber
whiter, but also coarser and less
durable. The sheaves are fas-
tened down in flowing water
with rows of stakes, then grass,
earth, and stones are placed on
top. Just as with flax, soaking
hemp depends on the weather,
and may take as little as three
days in the summer or up to
three weeks in the fall.

Most of the implements used
to break, beat, hackle, and
comb the fibers are familiar
from linen processing. But in
Soporna, an interesting con-
traption called a hrantiky was
developed. This is a wide
trough which contains the
hemp so five or six women are
able to work it simultaneously,
using very heavy beaters.
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Bleaching flax by a brook,
where it can be kept damp.

e

The double coat of this breed has influ-
enced the type of textiles produced in this
country for six centuries. That “wiry
stuff,” which we are likely to discard, can
protect the wearer against moisture and
cold.

Wallachian lambs produce fine, curly
locks, which are especially useful in the
making of guby: shaggy, rectangular coats
with locks of wool woven in.2 These are
similar in wear and appearance to, but
more comfortable than, coats made of
tanned hides. The shepherds in their guby
can stay out as long as their sheep in wet

2Gube is the singular of this word, and guby is
the plural.

weather.

The fabric is “simply” a plain weave,
composed of singles in warp and weft with
loose locks of fleece added, but the prepara-
tion of the yarns makes a critical differ-
ence. The weft is Z-twisted and the warp
is S-twisted. When woven together, the
threads interlock tightly, holding the locks
of wool in place.

Because the warp must be strong, long
wool fibers are used and the most experi-
enced spinners make the yarn. In Jelava,
less experienced spinners make the weft,
since it need not be as even or as regular as
the warp. To increase the fabric’s warmth,
shorter wool fibers are used.

For the locks, the weaver can use either
short and curly lamb’s wool or long, thick
locks. Lamb’s wool guby are the most valu-
able since they take the longest to make.
Children pick out the best locks, which
are then cut in thirds with a hatchet so the
fabric will have an even nap throughout.

Unique fulling mills (validld) existed
for centuries for the purpose of washing
and fulling guby. Highly specialized skills
were required to felt the base cloth while
keeping the locks free. Professional wool
weavers of the last century in Klenovec
could tell one breed of sheep from another
by the qualities of the wool which became
evident during the fulling. For example,
black Wallachian fleece felts better than
white. When the two are combined, their
difference in fulling behavior creates a
unique effect.

Guby are not the only fulled fabrics pro-
duced in Slovakia. Because fulling can
make wool cloth waterproof, the fabric is
used for boots, jackets, pants, blankets,
and full-length coats. Slovak fulling mills
were water-powered until after World War
I, when they began to be run by electric-
ity. Wool was placed in wooden troughs.
Large hammers with huge teeth, mounted
on a thick axle seated in the water wheel,
beat and turned the cloth, while the felter
rearranged it until it was evenly worked.
The cloth was felted more completely for
use in boots and blankets, and only lightly
for the making of aprons and bags.

Lamb’s wool does not felt well, but that
can be an asset. The felted cloth from
Cierny Balog is unusually attractive, be-
cause lamb locks are mixed in with the
other wool and work their way to the sur-
face during felting. This brings us to. . . .
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The second breed of sheep found in
Slovakia, the cigaja. These sheep have
long, curly fleece and are not as hardy as
the Wallachian sheep. Some cigaja are
pure white (Iajky), some are white with
black heads (majky), and some are black
with white spots (Iysé). In particular, the
bootmakers like this type of wool.

Wool preparation

Wool is sorted by color, as well as quality,
before it is combed or carded. Gray wool is
made by mixing white and black together;
in Liptov, this wool is called burave, the
word for ““stormy weather.” At one time,
wool was taken to one of the then-com-
mon weaver’s workshops for carding, but
now there are few such establishments.

One way to remove debris from fairly
clean wool is to hit it with sticks while it
is on the floor. If it needs more cleaning,
the wool can be laid on a network strung
from five-meter ropes and then struck re-
peatedly. Often a bow (slak) has been used
to strike the wool; this method is espe-
cially efficient when large quantities of
wool are processed. After this, if needed,
the wool can be picked by hand.

However wool is prepared, the fibers
are spun like flax and hemp: they are ar-
ranged in parallel fashion on a distaff, from
which they are spun worsted. Only in the
central section of Slovakia are combed fi-
bers of wool, and sometimes flax, rolled
into a little doughnut (hrst’, or handful)
around the left thumb; then the end is
pulled through the center. This technique
is similar to that used by some spinners in
the United States when combing fibers by
the so-called English method.

Handspinning without
a distaft

Spinning in Slovakia without a distaff can
be done in three ways: (1)$1il’anie, by roll-
ing the threads between the palm and the
thigh, or with the fingers and hands, with-
out using any implement at all; (2) what is
simply referred to as spinning, pradenie,
but specifically means the spinning of fine
threads of long fibers, with either spindle
or wheel; and (3) druganie, druga-spinning
of short fibers into thick thread, using a
small stick or branch, a heavy spindle, a
small hand wheel, or a wool wheel. Typi-
cally, young and inexperienced spinners
practice this third technique (in western
Slovakia, even boys druga-spin), while bet-
ter spinners make the finer yarns. The
rough spinning may not be impressive, but
it is still important: in a folk culture, there
is much handspinning to be accomplished
with less valuable fibers. Ropes, shoelaces,
and heavy sewing thread for boots are a
few of these important products.

A Wallachian shepherd wear-
ing a woven fleece coat, called
a gube.

Handspinning with a distaff

The distaff has become the standard
method of holding fibers—wool, flax, and
hemp—for Slovakian handspinning. Both
sitting and standing distaffs are used, al-
though standing distaffs are less common
because they are less easy to transport; the
sitting distaff comes apart at the center.

A sitting distaff is a long, vertical stick,
seated in the center of a horizontal board
(prisiedky). The spinner may sit on either
side. Most of the folk implements, distaffs
included, are beautifully decorated. The
most interesting Slovak distaff I have yet
seen has a circular mirror of foil set in it,

Both sides of a sample of the
type of fabric used to make

guby.
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Spinning without a distaff.
Above: without any imple-
ment. Below: thick thread
spun with a tool (druganie).

around which are the Slovak words, “This
is the one who loves me.” It was carved by
a suitor for his betrothed, for her to think
upon as she spun.

When a distaff is used, it can be dressed
in a couple of different ways. The most
common technique, used with all the fi-
bers, starts with combing. Then the fibers
are separated into fine layers and divided
into long, narrow “bricks” (tehly), which
are wound around the distaff and fastened
with a ribbon or cord. An alternate
method, used less often and only with
wool, is to card and make rolags
(kiidel’ky), which are then wound around
the distaff.

Sitting distaffs are made in two seg-
ments so the top can rotate counterclock-
wise as the fibers are pulled from it. Their
portability was an advantage because time
was as precious as fiber, and spinning
needed to be done wherever and whenever
possible to keep up with the needs of the
family.

Over the centuries, the two-part sitting
distaff was adapted to perform other tasks.
All sitting distaffs have a wooden “finger”
at the center of the lower section, which
anchors the two sections together and al-
lows the upper one to pivot. With the top
of the distaff removed, this finger can be
used as an anchor for making lace, highly
valued as trim and as a source for extra in-
come. The finger could also be used to
make heddles, and was a convenient hook
for holding a reel for winding thread. And
a most important discovery: paddle combs
could also be mounted here!?

Working with paddle combs produces a
worsted yarn in short order, appropriate to
the peasant lifestyle. To spin from the pad-
dle combs, oil clean fleece and load it onto
the combs, tip-to-butt and butt-to-tip.
Comb through a few times. Spin directly
from the combs. When spinning from a
double-coated fleece, it isn’t necessary to
separate the locks. As the fibers are wor-
sted-spun from the combs, the longer fi-
bers spin off and lecave behind the shorter
ones, which can then be carded and spun.

3Ppaddle combs are being made today in the
United States. They are very similar in design

to these Eastern European tools, and identical in

the tasks they perform. Called “Russian paddle
combs” because they are patterned after the
tools of Doukhobors, who came to Canada from

Russia, these combs were used throughout East-

ern Europe.

Slovak handspindles

Spinners in some regions of Slovakia use
only spindles, in other areas they use both
spindles and wheels, and in a few loca-
tions wheels alone are used. Most spinners
rely on the distaff and spindle for the bulk
of their work, and ply on the wheel. Be-
cause wheels are expensive, they did not
appear in many villages until well into the
twentieth century. The finest of spinning
could only be done on a spindle, which is
usually about 30 cm (12 inches) long, com-
prised of spindle (kolko) and whorl
(stopka). There might be only one reel in a
household to measure, count, and skein
the threads, but there would be at least
twenty spindles, so that as much thread as
possible could be wound onto the reel at
one time.

The method of using a Slovak spindle is
not like that of using a drop spindle. If the
sitting distaff is on the left, as it is always
traditionally placed, the left hand draws fi-
bers out of the mass with the thumb and
first finger, which also hold back the twist.
The right hand holds the tip of the spindle
with the thumb and first finger, which
snap the spindle around. The shaft of the
spindle balances between the third and
fourth fingers of the right hand as it ro-
tates clockwise. For leverage, the thread is
tensioned against the drawing-out hand.
As the thread develops, the spindle works
from the waist out and downward on the
right; it does not touch the body. When
the thread is as long as the spinner can
reach, the spindle is reversed with the
right hand, to release the thread at its tip,
and then wound up clockwise.*

The technique for druga-spinning is
slightly different. A heavier spindle is
used, and it is held horizontally. This
makes a shorter area for adding twist to
the thread, but it also requires strong
wrists!

“Many spinners in the United States are accus-
tomed to drafting fibers with their right hands.
They often get the hang of this technique
quickly if the distaff is placed on the right.
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This linen wedding shawl,
handspun and handwoven, is
over a century old. It has hem-
stitching on all four sides, and
cross-stitched trim, The hand-
carved shuttle is from Orava,
in the flax district. The flax,
from the Hel'pa region, is tied
with handwoven bands made
on a tape loom. Courtesy of
the Baine-Cincebox Collection
of Slovak Folk Dress and Folk
Art.

The past and the future

Slovakia was the last of the Eastern Bloc
countries to engage in cultural exchange
with the United States. This area thus pro-
tected its ethnicity the longest, but that is
changing quickly. We must look closely at
the existing folk traditions in order to
learn their lessons.

While I refer to the creation of yarn, tex-
tiles, and folk costumes in the present
tense, it is true that this handwork has de-
clined in most parts of Slovakia and is no
longer an essential part of daily life. There
are many reasons for this; among them are
the effects of two world wars, and of ad-
vances in industry and commerce. Also,
throughout Europe there is a tendency to
ignore folk art.

But what a potential loss! These are art-
ful and valuable items, and the methods
used to produce them must be docu-
mented before they are lost. Take a closer
look at any antique textiles you may have
in your family. Are they handspun? Hand-
woven? How would you evaluate them?
Let’s continue to watch for, to value, and
to learn from these vestiges of history.
Let’s share their lessons. <

Sigrid Piroch, of Meadville, Pennsylvania,
is in the third consecutive year of a fellow-
ship grant for the study of Slovak textiles,
sponsored by the Department of Slavic
Languages and Literatures at the Univer-
sity of Pittsburgh. It is underwritten by

the state of Pennsylvania, which is seek-
ing to recognize, conserve, and celebrate
the state’s cultural heritage. Sigrid spreads
the word by working with adult appren-
tices, as well as with ethnic community
groups, guilds, conferences, and craft
schools.

Resources

Piroch, Sigrid. “Folk Art and Survival: The
Last Stitch.” Heddle 5:4 (July 1989): p.
38.

___. "Slovak Folk Art: Indigo Blue Print-
ing.” Ars Textrina 9 (July 1988):
pp. 63-124. This includes a three-page
bibliography on Slovak textiles.

___. ""Textiles of Slovakia and Project:
Slovak Mini-Bag on Four Harnesses.”
Shuttle Spindle and Dyepot 23:2 (issue
82, Spring 1990): pp. 38-44, 56

A group from Vel’ke Lom presented Slovak spinning songs at the Det’va Fes-
tival in 1981. Note the chorus on the right with their distaffs, singing, and
the group on the left spinning on wheels. Courtesy of the Baine-Cincebox
Collection of Slovak Folk Dress and Folk Art.
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A charkha teaches more than patience . . .

Cotton Lace Tablecloth

by Marie Gettman

The beginning

My tablecloth saga started at Convergence
in 1978, when [ watched, awestruck, as
Harry Linder spun cotton punis into the
finest of threads. It began to gather speed
in April 1985, when I got my first charkha,
an Indian briefcase model. I experienced
love at first sight.

Instructions on how to use a charkha
were scarce to nonexistent. As with my
first treadle wheel, though, I forged ahead
on my own, making mistakes and finding
solutions. In May, I discovered cotton
punis—ready-to-spin, just for the buying.
It was like magic the way I could float
them out into thin threads. Just like Harry
Linder!

The yarn

Three members of our guild planned to at-
tend the Northwest Weavers’ Conference
that June, and ten days before we were to
leave I announced, “I'm going to spin an
ounce of three-ply cotton for the spinning
competition.” Lesson one: be careful what
you say to friends.

On about day three, I realized what I
had gotten myself into. One friend kept
calling, egging me on, offering what I
thought at first were words of encourage-
ment. By the end of the week, they felt
like threats. My husband spent four days
cooking for himself, and once even for me.

Spinning was a snap. Plying was tor-
ture. The singles were wound into three
balls around separate cores, but I couldn’t
put all three elements on one lazy kate
without producing snarls. I tensioned the
strands by winding them through chair
rungs and around table legs. Whenever one
snapped (they did!), I had to let the tension
relax on the other two while I crawled on
the floor to retrieve its end. When the cat
accidentally got into the house while T was
working, I screamed.

Those twenty-four hours are indelibly
engraved on my mind. I think the movie-
goer’s equivalent would be sitting through
“The Texas Chainsaw Massacre’ six times
in a row. Just as the audience would learn
to anticipate the movie’s gory parts, 1

Did it occur to me that I was

going to endanger my health and
question my sanity? Not until

later.

learned to predict the snap of a thread and
the snarls all around me.!

I skeined off one ounce of three-ply cot-
ton at 2 a.m. on day seven, washed it,
dried it in the oven, and had it in the mail
by 10. That hurried skein was the only
entry to get a perfect score at the confer-
ence. It then traveled to several more fairs
before being retired to my “skeins in
waiting”’ basket.

lOther spinners to whom I have related this ex-
perience have been aghast that I didn't wrap the
yarn on a core and boil it under tension for sev-
eral hours. I chose not to, because the Linders’
accounts of their experiences indicated that the
yarn after boiling was often “uncven-colored,”
and I didn’t want to get into bleaching {Linder,
Hand Spinning Cotton). Because I got away
without boiling my yarn that first time, I
haven’t done it since. I do like to leave the yarn
under tension on my blocker for forty-eight
hours after washing, but I don’t always manage
to do that, either.
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The tablecloth

October 1986. I had spent most of my
“fiber time” during the previous year spin-
ning linen, weaving dishtowels, and collab-
orating on the design of a tension box to
hold charkha spindles for plying. I had just
about decided that my skein of cotton was
meant to be a dishtowel when a new issue
of ANNA, a German needlework pattern
magazine, arrived. As I
looked through it, I in-
stantly recognized
the project for
my cotton.

Did it
oceur to

me that I
would
have to
spin
many
more
miles of
cotton,
thatI
would have
to find hun-
dreds of hours,
that I was going to
endanger my health and
question my sanity? Nope. At
least not until later.

I started crocheting that day with my
old faithful steel size 7 hook. Before long, I
realized the gauge was too open for a table-
cloth—although T went ahead and finished
the center section, turning it into a framed
piece.

I started over with a size 12 hook, and
began progressing rapidly—too rapidly.

This is
Marie’s first
sample, which
she has named “Star-
flower.” Marie had trouble con-
vincing the frame shop that she
didn’t want the fabric smashed
flat against the mat, with glass
over it. They finally assembled
a frame and mat for her, and she
figured out how to suspend the
lace herself.

There is at least one mistake in
my tablecloth, which reminds me
that the cloth was made by a real
human being.

Well into the row of thirty-two flowers, I
discovered the fabric was ruffling. This
meant I had increased too quickly. I was
following the pattern (kind of), but, be-
cause of thread size and/or working ten-
sion, I needed to use more filling rows
between flower rows.

February came. In a good year, we lamb
three hundred ewes and I finish our tax
forms by the 15th. This year, we also were
robbed. The stress exceeded what an old
lady can handle, and the charkha collected
dust. The tablecloth sat forgotten in a
basket.

By early spring, things had settled back
down. Although 2 a.m. is a bad time to
make a momentous decision, that’s when I
took out the tablecloth, spread it on the
floor, and said, “Okay, now, decide. Either
put it away—for years, if not forever—or
commit to finishing it.”

This time, I knew what I was getting
into: the hours, the pain, the unswept
floors, the uncooked meals. I spent two
hours ripping out over twenty hours of
work, going back to the pre-ruffling stage.
The next day I called several friends and
told them the tablecloth would be done for
the Northwest Weavers’ Conference in
June.

And it barely was. I spent an entire
night in our dorm room at the conference,
blocking it on a sheet pinned to the rug.
The last pin went in and the last spritz of
starch went on at 6 a.m. I handed the fin-
ished cloth to the show superintendent at
11.

Finishing touches

The liner. I can envision my tablecloth on
an antique round table, with the lovely
dark old wood showing through. In the
center of the tablecloth is a brass bowl,
full of cabbage roses, and next to it rests
the family Bible.

In reality, I don’t own a round table, and
if I want to display my tablecloth it will be
spread across a piece of plywood attached
to my kitchen stool. That means I need a
liner to go under my cloth.

A friend initially suggested that I use
serged hems on the commercial fabric
liner, but I was adamant. Only a hand-
rolled hem would do, with nearly invisible
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stitches. But a deadline got the better of
me, and Linda Curtis, another friend, sug-
gested serging again—but using handspun
cotton. The idea intrigued me: the modern
technology of the serger interacting with
the ancient technology of charkha-spun
cotton.

We used my cotton on top, spaced
widely enough that I could pick up crochet
stitches under it. We locked the back with
two matching sewing threads. The cro-
cheted edging consists of the last three
rounds of the tablecloth pattern.

The napkins. Picture a round table, a
round tablecloth, a little round-faced lady
eating round cookies, and drinking tea out
of a round cup. You can’t have square nap-
kins!

The napkin hems were serged and cro-
chcted, like the liner, with a motif taken
from the tablecloth’s filling stitches.

I intended to hand-stitch the flower mo-
tifs in place—probably a two- or three-
hour job which would cause carpal tunnel
pain. Deadline again. Fusible webbing? My
resistance crumbled quickly. Will they
stay attached? I think so. After all, Idon’t
intend to let anyone use the napkins for a
fried-chicken dinner.

Things I learned

About charkha spinning. For marathon
sessions, put your charkha on an adjusta-
ble-height ironing board. You can set the
charkha at a comfortable height and sit on
a stool, or raise the board and spin stand-
ing, using the charkha like a walking
wheel. By standing at the end of the board
and stepping back, I can get a good four-
foot draw. Even more important, by adjust-
ing the height up or down about an inch
every hour, you change your shoulder posi-

tion and may prevent a bad case of bursitis.

Having trouble with your joins in fine
cotton? Spit on them as you make them.
They’ll stay together better.

About crocheting. If you are doing a
complicated row, work the first foot, then
attach a second ball of yarn at the begin-
ning of the row. Begin working the next
row on top of it, working each row about a
foot at a time. Any errors made in the first
row show up in the one which follows. If
you find a problem, youw’ll only have to rip

out a little bit, instead of the whole thing.

If you do find a buried, overlooked
error, see if you can correct it by cutting
the thread, unraveling just in that area,
and recrocheting (adding more thread if
necessary). Weaving in a few ends is more
efficient than ripping out hours of work.

There is at least one visible, intention-
ally uncorrected, mistake in my table-
cloth. It reminds me that the cloth was
made by a real, living, pain-feeling, ulti-
mately imperfect, human being.

About life. Value your friends! Mine
have driven me to meetings, so I could cro-
chet. They loaned me a thousand T-pins,
for blocking. They intervened at the frame
shop, ensuring successful presentation of
the medallion. They took pictures, helped
me with farm chores, and most of all, they
encouraged me.

I also learned that I prefer crocheting to
spinning, spinning to cooking, and cook-
ing to balancing the checkbook.

About time and honesty. 1 honestly
don’t know how many hours it took to
make the tablecloth, and I honestly don’t
want to know.

I'm glad that I saw this project through.
I would like to think I won't start some-
thing similar until I have unlimited time
and money, as well as wrist surgery, shoul-
der therapy, and new glasses. But I don't
want to bet on that. <

Marie Gettman, of Ritzville, Washington,
lives on a ranch with her husband, lots of
cats, dogs, and assorted other animals.
She began spinning in 1975 because she
was having trouble affording good wool
yarns to appease her crocheting habits.
Since she bought a charkha in 1985, all
her major handspun projects (including
the wool one) have been charkha-spun.

Resources

ANNA. A journal published by Burda Knit-
ting and Needlecraft, Germany. English
translation by GLP, International. Octo-
ber 1986, pages 30-31.

Linder, Olive, and Harry Linder. Hand
Spinning Cotton. Phoenix, Arizona:
Cotton Squares, 1977.

Ronin, James A. Spinformation. Richard-
son, Texas: Spincraft, 1984. Pages 33—
36. Spincraft’s address is Box 332,
Richardson, Texas 75080.

STATISTICS

%@ Fiber. Purchased Indian cot-
ton punis, probably a short-sta-
ple variety of cotton. I removed
the larger bits of chaff while
spinning, but the smaller ones
are still visible as flecks.

% Singles. Spun on an Indian
briefcase charkha in the S direc-
tion, to a grist of about 75 wraps
per inch. Singles consisted of
4725 yards, spun at about 35
twists per inch.

% Plied yarn. Three-ply, made
on a flyer-and-treadle wheel,
working in the Z direction.
Twist is balanced to slightly
overtwisted in the plying direc-
tion. The finished yarn has a
grist of about 40 to 50 wraps per
inch.

% Tablecloth. One flower uses
7 yards of yarn. The finished
cloth weighed slightly less than
4 ounces before starching.
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Friendly math
helps fiber

become yarn

How much of each resource is
invested in each skein of the
two different yarns?

Crimp and Curl
Go Linear ...

A TECHNIQUE CALLED linear program-
ming can take the crimp out of mathemati-
cal word problems and keep it in the wool
where it belongs. When we plan projects
with fiber blends, arithmetic will get us
from yarn design to the amounts of fiber
we need to purchase. But we often have to
figure in the other direction to accommo-
date fixed amounts of fiber. Limits on our
resources are commonly placed by dye lots
and fleece sorting, not to mention mo-
ments when we take leave of our reason at
close-out sales and during late-night dye-
ing frenzies, which can produce exquisite
but irreproducible results. Arithmetic
alone will not let us find out how to mini-
mize cost or maximize profit while work-
ing within the constraints of both blend
proportions and fixed resources.

Linear programming takes the mystery
out of these dilemmas. It also has a wide
application in designing and selling
fiberarts beyond the technique presented
here. Inexpensive computer software ex-
ists which will do the following analysis
in the blink of an eye, but many find the
same satisfaction in working the problem
out on paper that we find in spinning our
own yarn.

The problem 1 explain here to illustrate
the technique uses ounces and skeins, but
it could be modified for any units of mea-
sure, like square feet, kilograms, hours of

Basic cost per ounce of fiber Investment in one Investment in one
skein of Twilight skein of Dawn
Resources Total cost | Total Cost per | Ounces Cost of Ounces Cost of
ounces ounce of fiber fiber of fiber fiber
blue Merino $240.00 160 $1.50 1.5 $2.25 0.4 $ .60
pink angora 540.00 120 4.50 04 1.80 1.5 6.75
silver synthetic 150.00 50 3.00 0.1 30 0.1 .30
Total cost Total cost
per skein $4.35 per skein $7.65
of of Dawn
Twilight

labor, meters, numbers of beads, and so
forth.

The first step is to organize the data in
tabular form. Let’s say that I have bought
three bags of fiber: a large one of blue Me-
rino, almost as much pink angora, and a
smaller quantity of silver synthetic. I de-
sign two contrasting yarns, each of which
contains the same amount of silver syn-
thetic and different amounts of the Merino
and angora.

If T have obtained 10 ounces of Merino,
714 ounces of angora, and 315 ounces of
synthetic and want to make a vest for my-
self, I can use plain arithmetic to deter-
mine the quantities of each yarn design
and to plan a garment which uses these
amounts in a balanced way.

If, on the other hand, T have 10 pounds
of Merino, 74 pounds of angora, and 314
pounds of silver synthetic, I'll be inter-
ested in marketing a product at the end of
my spinning time. I need linear program-
ming to decide how much of each type to
spin in order to maximize the profit on my
fiber investment.

Imagine that I contact a knitting shop
and am offered a certain price for each two-
ounce skein; the shop will pay $9.50 for a
skein of one type of yarn, and $13.75 for
another.

My profit per skein on each type of
yarn will be different, not only because the
prices are different, but also because the
materials cost different amounts and are
blended in different ratios. The yarns are
“Twilight, ”” which is blue with wisps of
pink, and “Dawn, ” which is pink with
flecks of blue. They have equal amounts of
silver. Using the offered price, I need to fig-
ure out how much of each blend to make
in order to maximize my profit.

I begin by listing the total amount
paid for each lot of fiber and, in a second
column, the total weight of each lot in
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ounces. Dividing total dollars by total
ounces gives me the third column, the
cost per ounce.

A skein of Twilight uses 1.5 ounces of
blue, 0.4 ounce of pink, and 0.1 ounce of
silver. The proportions in Dawn are like-
wise noted. I can now compute the cost
per skein of fiber by multiplying the cost
per ounce and the ounces per skein. I have
totalled these costs vertically to arrive at
the resources invested in one skein of each
yarn. [ have not figured labor into my cost,
though I could easily do so by adding my
hourly labor cost per skein as a fourth re-
source. Linear programming is particularly
helpful when labor costs vary for different
yarns using the same fibers.

The next chart shows the cost per skein
carried over from the previous chart, and
also lists the selling price. The difference
between the two is my profit.

So much for the arithmetic portion of
the problem. Now we have our data spread
out like carded fleece ready to be spun.
The linear programming problem is formu-
lated by assigning variables to the un-
knowns we wish to find. Let’s let T = the
number of skeins of Twilight yarn I should
spin, and D = the number of skeins of
Dawn yarn I should spin.

To find out how to maximize profit
from a limited fiber supply, multiply each
of these unknowns by the profit per skein
(figured out above), and add together the re-
sults.

Maximum profit will equal the profit
per skein of Twilight, times the number of
skeins of Twilight yarn I should spin,
added to the profit per skein of Dawn,
times the number of skeins of Dawn yarn
I should spin. Using my variables, I can
write the equation:

Maximum profit = (5. 15x T) + (6. 10 x D)
This is subject both to the proportions
required by my yarn design and to the lim-
ited amount of each fiber that I have. Re-
ferring to my first table, I express these
constraints:
(1.50x T) + (0.40 x D) < 160 ounces of
blue Merino
(0.40 x T) + (1.50 x D) < 120 ounces of
pink angora
(0.10 x T) + (0.10 x D) £ 50 ounces of
silver synthetic
The left side of each equation expresses
the number of ounces required of the fi-

Cost Price Profit
Yarns per skein per skein per skein
{in dollars) | {in dollars} | (in dollars)
Twilight 4.35 9.50 5.15
Dawn 7.65 13.75 6.10

bers in each yarn design. The right side ex-
presses the limit of my supply of fiber; I
may use less than this, but not more.

Using a T axis and a D axis, I plot these
equations as areas bounded by the two
axes (since D and T must always be
greater than or equal to zero) and the line
formed by plotting the maximum amount
of fiber I could use (for example, the maxi-
mum for the blue Merino is (1.50 x T) +
(0.40 x D} = 160). Two points on this line
are easy to find: if we let T = 0 and then
solve for D, we have found the point repre-
senting maximum usage of the blue fiber
in the Twilight yarn, without making any
Dawn. Letting D = 0 and then solving for
T will locate the point representing the op-
posite situation: that of making only
Dawn and no Twilight yarn.

Given: (1.50 x T) + (0.40 x D) = 160
ounces of blue Merino.

Let D = 0. Then (1.50 x T} + (0.40 x 0} =
160

1.50x T = 160
T = 107 skeins of Twilight

Let T = 0. Then (1.50 x 0) + {0.40 x D) =
160

040xD =160
D = 400 skeins of Dawn

Now I have two points on my graph:
(107, 0) and {0, 400). I plot these two points
and draw a straight line through them to
form the third boundary of my area of
“possible solutions” on the graph.

Now I repeat the process for the con-
straints expressed by the two other equa-
tions--the limited amounts of the other
fibers--and plot each of the areas on a sin-
gle graph. The points where all three areas
overlap represent all of the possible
amounts of the two yarns I could spin
using the given amounts of fiber.

One point in the feasible region will rep-

resent the optimal solution. To find it, we
test the points at the intersection of the
boundaries by substituting the T and D
values into our maximum profit equation.
In more complex problems, there are
many points to consider. In this example

What is the profit on a single
skein of each type of yarn?
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could design a knitted

garment using that ratio
D (Dawn) The points within the corner where all three areas overlap represent all the and could package the
possible spinning combinations for these three bags of fiber. yarn in kits.) If  plug
550 these numbers into my
maximum profit equa-
566 t1onf I can compute my
profit:
Maximum profit
450 =(5.15xT) + (6.10x D)
= (5.15 % 91) + (6.10 x 55
A00 L = $804.15
\ Another version of
350 Q this linear programming
\\ problem can allow me to
200 \\ compute minimal cost.
\\ Varied and more sophisti-
\ cated applications of lin-
250 \ ear programming are not
difficult to find in librar-
\ ies and bookstores; three
200 \
)\ source books are sug-
\ ] - gested below.
150 \ L I find similarities be-
§\ N tween linear program-
100 \ ming and spinning.
\ Though both are easy to
= 1 grasp intuitively, they
50 can bc a bit frustrating to
I - - actually master. Both,
A %{ = however, are well worth
50 100 150 200 250 300 350 400 430 500 550 T (Twilighy \€arning for the creative
feasible power they impart. <
regton Erica Heftmann is a
. . Seattle-area spinner,
_— :113::; :::::: ((;:07, ’00))((00;(?)0) e are onl}.r four, and I can rule out soon headed for Virginia, who has an inter-
=== Silver synthetic (500,0) (0,500) three immediately. The point (0, 0) repre- est in computer and math applications in
sents zero production. Points a and ¢ repre-  the fiber arts. Readers who would like
sent the exclusive production of only one help in setting up and/or solving linear
of the two yarns. The remaining point is b.  programming problems may contact her
If the graph is in an appropriate scale, we in care of Spin-Off.
can determine the coordinates of b just by
looking at the graph. Spinners with greater =~ Resources
rivathermutical starmiing Can PoTEatet- Brickman, Louis. Mathematical Introduc-
rately determine the coordinates by simul- tion to. Linear rogramming and Game
; : Theory. New York: Springer-Verlag,
taneously solving the equations of the two 1989
lines which intersect at b. . Dallenbach, H. G. User’s Guide to Linear
The T and D values for this problem, Programming. New York: Prentice-
91.87 and 55.50, respectively, are the num- Hall, 1970.
bers of skeins I should spin to produce Stair, Ralph M., Jr., and Barry Render. Pro-
maximum profit. Rounding down to the duction and Operations Management:
nearest whole skein, I find that I should A Self-Correcting Approach. Needham
make 91 skeins of Twilight and 55 of Heights, Massachusetts: Allyn and
Dawn. I now know not only what product Bacon, 1991. Includes software.
mix to plan, but also the ratio of Twilight
to Dawn. (Taking this a step further, 1
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1.? carded wool in 5 natural colors:
white, yellow, fawn, brown, grey

carded wool in 9 dyed colors

Send $2.00 for Sample Cards
Dealer Inquiries Invited

WILDE" YARNS

P.O. Box 4662, Dept. O
Philadelphia, PA 19127
“A Tradition in Spinning since 1880

A COMPLETE SHOP FOR
SPINNERS & WEAVERS

Has all of your Cotton Spinning Supplies.

Plus much more!
Send $1% for samples & catalog.

3054 N. First Ave. -S
Tucson Arizona 85719

Spin ’n Weave
(602) 623-9787

" WILDE

Spinning Wheels ® Drum Carders
Wool & Cotton Carders

Drop Spindles
Natural and Dyed Wool

FREE CATALOG
Wool Samples $82.00

Dealer Inquiries Welcomed

CLEMES & CLEMES, mc.

650 San Pablo Avenue
Pinole, California 94564
(415) 724-2036

Cashmere East imported breeding stock
from Lismore Cashmere Breeders, winners of
Australia’s National Cashmere Herd of the Year
award for 1990. Certified CAE—free herd.

Bucks » bucklings  bred does « doelings « embryo
transer kids « selected cashmere crosses  crossbred
spanish does « semen « white « black « grey « beige

LLC Cashmere Lydia Ratcliff, RFD 1,

Chester, Vermont 05143, 802-875-3159

Stonehill Farm Mary Matthews, 422 Mt. Holly Road,
Katonah, New York 10536, 914-232-9593
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Tapestry Weaving

by Sarah Swett

HAVE ALWAYS loved the smells of

wool. Wet, dry, greasy, or clean, these
unique aromas evoke feelings of content-
ment. Twenty-five years of knitting, eight
years of spinning, and two and a half years
of weaving have given me confidence in
my fiber skills. I've made dish towels and

R et e gl

An evening spent drying diapers over an open campfire last summer brought
the inspiration for “Henry at Buck Lake,” woven primarily from Border
Leicester. A detail from another of Sarah’s tapestries appears on the cover.

hankies, Shetland shawls and patterned
sweaters, felt hats and boiled mittens; it
would be impossible to measure the de-
light that these creations have brought
me. A never-ending source of frustration,
however, has been my unflagging desire to
make pictures. Painting and pastels have
never grabbed me, and I won’t
" mention what happens to the
lovely transparent colors when my
spinner’s fingers get hold of watercolors! It
took a long time for me to learn that I
could make pictures with wool.

In 1989, my local weavers’ guild spon-
sored a three-day tapestry workshop by
Joanne Hall. At the time, I was seven
months pregnant and was spinning fine
Merino for infant sweaters and blankets. I
took the workshop more to confirm that I
was not a tapestry weaver than out of any
particular interest. Six months later, I had
a surprisingly strong urge to weave a tapes-
try. Having a new baby may have had
something to do with the time lag, but by
then my son Henry had settled into a regu-
lar nap routine, providing me with chunks
of time for “crazy” new ideas. I warped my
loom with strong handspun and fell in
love.

A new time frame

This love affair with tapestry continues to
delight me; it seems to be out of what I
thought was my character. As a result of
this passion, my whole time frame has
shifted. The spinning and dyeing alone can
take several weeks, and the weaving . . .
well, it takes a lot of two-hour naps. When
I was first weaving, I had a new warp ready
to go the moment the last was cut off. My
knitting projects overlap, and it is often
hard to find an empty bobbin for my spin-
ning wheel. Now, it is very restful to be
content and involved with what I am
doing and not to be forever three jumps
ahead of myself. Initially I would warp up
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dishtowels or something between tapes-
tries so that the loom would not be empty,
but I found this distracted me from
designing, and the practice was soon aban-
doned.

The pace imposed by tapestry makes
each part interesting both by itself and as a
part of the whole. However, I often have a
good chuckle at my snail’s pace. Because
the designing of each tapestry and the
drawing of its cartoon are the most diffi-
cult parts of the process for me, I lose my-
self in spinning while the ideas come
together. For weeks my drawing board is
propped beside my wheel, pencil and
eraser nearby, while piles of fleece dry and
skeins multiply. My ideas thus have time
to develop, and when I turn to the loom, I
am ready to weave.

The fleece

My first seven tapestries were woven from
lovely Border Leicester fleece; my more re-
cent tapestries are primarily Coopworth.
Both weave up beautifully, although the
latter has more luster, making the colors
glow. “Henry at Buck Lake” is woven pri-
marily from Border Leicester, the cover
tapestry from Coopworth. The softness of

smoothly in what Mabel Ross calls an
““American long draw.” I'm not too fussy
about twists per inch or yarn diameter.
Just doing what feels right on my Schacht
wheel at the 13:1 ratio makes a medium-
sized singles of about 900 yards per pound.
There is room for variation in yarn diame-
ter, as it is easy to weave make-up rows if
certain areas build up faster than others.

I had been thinking in a vague way
about combing and spinning worsted for a
smoother yarn when the Summer 91
Spin- Off arrived, providing new inspira-
tion. I threw eighteen-month-old Henry
into his bike cart and peddled madly to a
fellow spinner’s house to borrow her Vik-
ing combs. Glorious top comes off the
combs, and the smoothness of worsted
yarn should lend itself beautifully to
tapestry. . . .

“Mixing
fleeces and
combining

Color

Whatever technique is used to spin the
yarn, I wind the singles onto my old niddy-
noddy, tie in four places, and scour for dye-
ing. When dry, I weigh each skein in
grams, both for accurate dyeing and so
that I'll know approximately how much
coverage I'll get from it. I find that about

fibers within a
tapestry can

the fleece and the colors in the former are 414 ounces of yarn will weave one square
noticeably different from the reflective foot of tapestry at a sett of 6 ends per inch, add some
brightness of the latter. I recently acquired  although it is hard to judge precisely how °o
a beautiful Lincoln cross fleece, and can’t much of a single color I'll need. €XC1 tIHg
wait to dive into it. It fulfills all my per- I wind my bobbins and butterflies with 29
sonal criteria for tapestry fleece: it is long, two strands, generally of different colors, elem ents.
clean, and lustrous. Mixing fleeces and and it’s difficult to tell beforehand exactly
combining fibers within a tapestry can add  what combinations I’ll use where. This
some exciting elements. My current proj- sort of decision, in fact, is what makes the
ect includes handspun silk, which adds a dyeing and weaving such fun. I get to try
special luster to some flowers. Over time 1  all sorts of colors out of the dyepot, and
hope to have a variety of tapestry yarns. then use them in bits and snatches later
while I am weaving. No color is ever
Woolen or worsted? Wasteq: there is room for all
“experimental” shades, and one can al-
Spinning tapestry yarn is delightful. It is ways overdye! Lanaset dyes are my favor-
my favorite sort of relaxing, plain-vanilla ite, as they give such strong, fast colors. I
spinning: once the thythm is established, have also used Gaywool and many natural
my hands and feet take over. I generally dyes. For the most part, I dye several
wash, tease, and drum card a pound of skeins at once with Lanaset. Half-gallon
fleece at a time. Twice through my Patrick  jars in my canner dyepot make the num-
Green turns the long-stapled locks into ber of colors necessary for each tapestry
beautiful, fluffy batts. I try to keep the less daunting. Careful records allow me to
butt ends of the locks going in the same di-  repeat colors. '
rection so that the batts draw out
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“We don’t spin
because it’s
fast; we spin
because it
feels good.”

On the loom

As tapestries are woven in plain weave,
any loom will do. I have woven mostly on
my horizontal Glimikra countermarch,
but am now working on a vertical Shan-
nock tapestry loom. The most important
thing is for the loom to keep the warp
tight and even. A sloppy or loose warp can
make a big difference in the way a tapestry
weaves, looks, and hangs.

For warp I've used handspun wool (two-
ply and strongly spun), 8/2 line linen,
12/12 cotton, and 20/2 line linen. So far
the 8/2 linen is my favorite. It has so little
stretch that you know if a single warp end
is loose. This also makes it much less for-
giving.

But it starts with a
notion

Where tapestry ideas come from I couldn’t
say; who knows why any of us is struck by
a particular yarn, knitting pattern, fleece,
or weave structure? It is hard to imagine
life without the endless delights of color
and texture, but translating what we see
into combinations of colored threads can
be hard. T have found a few things that
help me tremendously in turning my men-
tal images into pictures.

The first tapestry I wove was very sim-
ple. Traditional geometric Mexican pat-
terns woven in natural colors allowed me
to become comfortable with handling the
butterflies. A simple black-and-white pen-
cil drawing formed the basis of my next
tapestry. After that I wove a few pieces
based on photographs that I photocopied
and enlarged. The process of enlarging be-
comes one of simplification—complex tex-
tures become manageable lights and darks
which are more straightforward than an
original photo. It generally takes several
enlargements to get a photo to tapestry
size, and it helps to outline important
shapes with magic marker as some be-
come unrecognizable when continually ex-
panded. I have found it useful at various
points to trace the major lines onto an-
other sheet and then color the tracing with
watercolor markers, which simulate the
color saturation of a weft-faced weave. My

cartoon is a tracing onto butcher paper of
the shapes on the final photocopy. The ini-
tial black-and-white drawing or photocopy
then becomes a reference for shading.

Try it!

If you feel the urge to weave a tapestry,
can only recommend that you try. Start
small, but have fun. Use thrums or bits of
handspun. Get a book out of the library
and learn to make a weaving frame. I don’t
feel that I have to explain to spinners why
anyone would want to take the time to
weave tapestry, and certainly not why
they would want to weave one from hand-
spun. We don't spin because it’s fast; we
spin because it feels good. For me there is
little that feels better than picking up my
handspun butterflies and putting them,
one by one, through a warp to make my
woolen pictures. Although I can spin a lit-
tle while Henry is “helping” turn the drive
wheel, my weaving time is his naptime.
Sometimes I only get a quarter of an inch
woven, but that short time among my
skeins and butterflies and bobbins and glo-
rious colors and wonderful smells is
enough to make me a better mum and a
happy woman. +

Sarah Swett is a fulltime mother who
spins, weaves, knits, and sniffs fleece in
Moscow, Idaho. She and her husband,
Dan, enjoy backpacking in the Idaho and
Montana wilderness.
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ma DDTDQS

P. O. Box 687
East Berlin, PA 17316

CARDING MACHINES: Clemes & Clemes, Fricke

WHEELS: Ashford, Haldane, Lendrum, Louet, Rick
Reeves, Schacht

FIBERS: Alpaca, Camel, Cotton, Flax, Mohair
Roving, Ramie, Silk, Wool, Wool Roving

DYESTUFFS: Alkanet Root, Annatto Seeds, Brazil-
wood, Cutch, Cochineal, Fustic, Henna,
Indigo. Logwood, Madder Root, Osage
Orange, Red Sandalwood.

ORDERS ONLY: 1-800-233-7166
ALL OTHERS: (717) 624-2223

Catalog - 1.00

NOW BACK IN PRINT
(9th printing)
“Spinning and Weaving with Wool”
by Paula Simmons

— —

e UrATED|

—R—— -
— e me—

Price $16.95 (p/h $2.50, CA tax $1.27)

The Unicorn, Books for Craftsmen, Inc.
1338 Ross
Petaluma, CA 94954
(800) 289-9276 « MC & VISA Welcome

Send $1.00 p/h for the complete
Unicorn Book Catalog

TIMBERTOPS SPINNING WHEELS

One of our

series of three
production
double-treadle
accelerating wheels,
with wide ratio
range and effortless
treadling action.

The Beaver

Our wheels are made for and can be adjusted
to suit each individual customer.
Mirror image models can be supplied. The wheel sections are
easily removed for travel. A family heirloom, 2 TIMBERTOPS
wheel is a credit to our craftsmanship and your good taste.

Please send $2.00 cash for postage for our fully-illustrated color
brochure with details of all 12 models to:

TIMBERTOPS
Wheel Lodge, 159 Main Street,
Asfordby, Melton Mowbray, Leics. LE14 3TS, UK.
Tele. 0664-812320  (Please put full address)

IT'S TIME TO SPIN

This handsome watch would notonly be a uniqueitem
to wear yourself butwould also be an ideal Birthday
Christmas gift for that spinner on your list. It is avail-
able in women’s and men’s styles with eithera regular
or thin water-resistant goldtone case, battery powered
quartz movement, genuine black leather band and a 1-year
limited warranty.

YES, Please send me the watch(es) I have ordered below:

QUANTITY
PRICE
STYLE Women's Style | Men's Style EACH AMOUNT
Regular Quartz 39.95
Thin Water-Resistant Quartz 59.95

Deluxe Gift Box - @2.00 EA

CALIF residents add 7.75% Sales Tax

Shipping and Handling (Include $3.50 for 1st watch, $1.25 for each
watch th fter)

TOTAL AMOUNT ENCLOSED

All orders must be prepaid in U.S. Funds or can be charged with VISA or MasterCard

D I am enclosing a check/money order for §
[ Prease charge [ mMc [ visa

Account b piration date:
Your signat Daytime phone:
YOUR NAME:

AAA City:

State/ZIP: Phone:

Mail your orders to:

Hare’s to Ewe™

1234 S. Main Street

(% Santa Ana, CA 92707

(714) 542-1963 FAX (714) 953-9529
Please allow 3-4 weeks for delivery
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Letters

Dear Spin-Off,

The cover of your Fall 1991 magazine
is absolutely beautiful. The colors of the
sweater blend with the sunshine on the
girl’s hair and the straw, the textures
and patterns, her expression, and the
breeze. It portrays the blending of fibers
and also the lives of our children. Your
magazine gives me lots of inspiration,
but this photograph is to me what spin-
ning (fibers, color, and texture) is all
about.

—Jane Babcock
Banks, Oregon

This is an excerpt of a letter we re-
cently received, which seems worthy
of our full amazement and attention:

The Welsh hand knitting industry
was killed off by the machine-knits of
the Industrial Revolution. But at its
height in 1830 the small district around
a town in mid-Wales called Bala pro-
duced 32,000 dozen pairs of stockings,
10,000 dozen pairs of socks, and 5,500
dozen pairs of gloves, all hand knitted
from handspun wool. Not bad for a do-
mestic economy.

. . . A local report on the industry
mentioned that stockings knitted for
market sale were normally knitted in
stocking stitch [stockinette] with a
ribbed welt, and that those for home use
were knitted in rib or cable stitch to give
a better fit down the leg.

—Ian Bevon, Gwynedd, Wales

Dear Spin- Off,

In response to Denise Bartels’ article
{(“Doll House Rugs,” Fall 1991}, Thad to
write and share a similar experience.
When the middle of my three daughters

was five years old, she started pestering
me about teaching her to knit. I truly
believed that she was too young to be
able to do such a complicated task, so I
kept putting her off. After all, 1 didn’t
learn to knit until I was nine years old,
and it was agony! However, she per-
sisted, and I succumbed. We proceeded
as follows. The first lesson, I took her in
my lap in the rocking chair, and for a
little while demonstrated the garter
stitch. Then, as [ handled the needles, I
let her manipulate the yarn. The next
lesson, we traded. The next and last
lesson, she did both! I probably invested
all of ten minutes in the project and she
was a knitter. Never again have I tried
to tell children that they are not “old
enough” to do something that they find
interesting.

Now, the above-mentioned daughter
can sew (even set-in sleeves), knit, cro-
chet, and spin, and is only twelve years
old. Her younger sister can also sew
slightly simpler items, knit, and cro-
chet, and she particularly enjoys weav-
ing, which has its disadvantages for me
because my looms always seem to be
taken up with her projects!

Thank you for your heartwarming
article and another winning issue of
Spin- Off!

—Yolanda E. Breidenbaugh
North Vernon, Indiana

Dear Spin- Off,

I am writing in response to Joanne
Hiersch’s article (Winter ‘91). Iraise Lin-
colns and have spun Lincoln wool ex-
clusively for the past eleven years. I find
it ideal for mittens, socks, vests, and
sweaters. When selling my fleeces, I al-
ways have various knitted articles on
display to show how Lincoln wool
works up. People are always surprised to
see (and feel) how soft the knitted gar-
ments are. Yes, Lincoln wool is perfectly
suited to rugs, upholstery fabric, and
lined garments, but Lincoln wool (even
with less than six crimps per inch) is far
more versatile than the article suggests.

—Carol Watkins
Mount Horeb, Wisconsin

Dear Spin- Off,

Just got my Fall issue and I must
write to tell you that it is delightful! 1
found the ed piece right on target for me
as I find even a bit of time spent at my
wheel a great way to “tool down.” As 1
work full time, have two small children,
and am active in our church and com-
munity, time is a very precious thing. I
love to see “small” projects in every
issue, as in the mittens this issue. While
I love the major works, and delight in
seeing hand dyed and knitted sweaters,
I know that for the time being thisisnot
the size of project I could begin. Keep
the simple and small stuff coming on—I
know I am not alone in needing small-
type projects.

I liked the short article on demon-
strating—I am out many weekends as a
working craftsman at historical re-
enactments. Ilove to spin and weave, and
I do so in a manner appropriate to our
period ({the French and Indian war). Last
season’s spinning went into a blanket.

I do have one question, and that is
where I could find a good poster of sheep
breeds—North American rather than
British, if possible.

—Dianne Noe
Indiana

Dear Spin- Off,

Your Winter 1991 issue was the best
so far—and I have been a subscriber for
more than five years! I thoroughly en-
joyed the article on “Spinning Wheel
Treasures from Europe” by Sharon
Hudgins (liked the photos), and I
thought the full-color photo of the five
fleeces in “Choosing the Right Wool”
was a keeper. And, to top it off, a fellow
guild member from Boston Area Spin-
ners and Dyers (Susan Getchell} had a
garment in the Handspun Gallery. The
Gallery had particularly beautiful
entries this time, also.

Thanks for a good issue.

—Sue Dawson
Chelmsford, Massachusetts

Your editors are eager to hear from you.
Please send your letters and comments to
“Spin- Off Letters,” 201 East Fourth Street,
Loveland, CO 80537.
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1130 WEISS ST.
FRANKENMUTH. MI
48734
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517-652-2920
KATE & GARY
ZEILINGER

0.

80 Years of Experience in Processing Your Wool
and Exotic Fibers into Batting and Roving

The following Spring Special processing prices
are valid from
April 1, 1992 to May 31, 1992

1) Your Raw Fleece processed for comforters, quilts, mattress
pads and pillows
5# or more - $3.35 per Ib.

2) Your Raw Fleece processed for roving and spinning batts
5# or more — $3.55 per Ib.

3) Your Raw Mohair processed for roving
5# or more — $4.45 per Ib.

4) Your Prewashed Wool for comforters, quilts, mattress pads
and pillows
3# or more — $2.90 per Ib.

5) Kour Prewashed Wool processed for roving and spinning
atts
3# or more — $3.05 per Ib.

6) Your Prewashed Mohair processed for roving
3# or more — $4.10 per Ib.

- OFFERS NOT GOOD WITH ANY OTHER DISCOUNT -

@)J Fine, soft wool (24 microns), 3 to 4 inch
staple. Specially treated to be
machine washed (gentle).
No kemp, no grease, no waste. Ideal for
outdoor, childrens garments, socks &
mitts. Dyes very well.
1-4 pounds $20/Ib.
5-9 pounds $15/1b.
10 pounds $12/1b.
Price includes shipping.
COMPLETELY ANGORA
Big Blue Book of Angora
$20 U.S./$24 Canada ($2.50 postage)
1990 was a frantic year. I met many super people
during my extensive travels but am looking forward to
staying home. If you couldn’t reach me—try again.
- ASHFORD DISTRIBUTOR
*
o SAMSON ANGORAS o
5 R.R. #1, Brantford Y
T Ontario, Canada N3T 5L4 =Y
(i) &S
)

Phone: 519-758-5650 ¢ Fax: 416-545-4366 [ (¢ ol
: ‘!\5'
i S— @ - W'

Finally, a book on
angora especially
for the spinner.

7 x 914, paperbound, 120 pages, T S
b&w photographs and illustrations
throughout. $14.95.

f you’ve always wanted to spin angora

but have been afraid to try, or if you've

always wanted your own fiber source—
all year long—Angora: A Handbook for
Spinners is THE book for you.

From raising these furry wonders
successfully (we’re talking about one or
two rabbits) to harvesting their precious
downy fiber, to spinning one-of-a-kind
yarn, you’ll learn all you need to know
about angora. Also included are Erica
Lynne’s inspiring and elegant patterns for
sweaters, shawls, caps, and mittens.

Angora will be available in May from
your spinning supply source and from
Interweave Press for $14.95 plus $3
postage. Send for your copy today! To
order, please see the insert on page 15.
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THINK ALL CUSTOM CARDING
SERVICES ARE THE SAME?

LET US PROVE WE'RE DIFFERENT

SEND US A SAMPLE OF THE FIBER OR FIBER
BLEND YOU WANT PROCESSED (up to 80z.)
AND WE WILL CARD IT FOR YOU

ABSOLUTELY FREE!

offer good thru May 30th, 1992
only one sample per customer please
include $3.50 to cover return postage and
handling fees.

we offer...wool & exotic fiber processing
washing - carding - dyeing
retail and professional rates

Varicitis sizes linen thread. Hackléd; Igz dressed line hax,
: /\Q Sger(;?og;vv%ter FSF';L“ $10.95/Ib., unbleached.
g Frederick J. Fawcett, Inc.
Estacada, OR 97023 NEW ADDRESS: 1338 Ross
(503) 630-3626 Petaluma, CA 94954-6502

Call Toll-Free 1-800-289-9276
(800-BUY-YARN)
M/C and VISA Welcome

L ENDRUM

DRUM CARDER

This machine is built to last a life time. The frame,
made of Canadian hard maple is compact for strength
and easy storage. The fleeceis drawn right off of your
work table so there is no need for a bulky tray. All of
the material used, including the card cloth, are of high

‘_ SOTNY d - . .
LQ;'/\\'///%"’;&\ M/}/\ l‘\\ ’y“le Dol quality to insure manyyears of trouble free carding.
/'//41‘/ > L\ V [M\« i
4512 / Y_V P

a VIDEO THE ART OF FIBER DYEING 1
with Sandy Sitzman. Learn an uncompli-
cated approach to creating your own array

of colors on fiber. Written summary and source

list included. Send $29.50+$3.50 P&H

0 CUSTOM HANDSPUN YARNS and

QO PERSONALIZED COLOR AND FIBER
BLEND ROVING Samples and info. $2.00.

JE o e TR INNOVATIVE SPINNING TOOLS SINCE 1976
HCR—GI BOX 74 L TELEPHONE[ Gord Lendrum

BANKS, OR 97106 || (503) 324-070I RR 4, Odessa Onlario, Canada, KOH 2H0, 613-386-7151
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Spinners’ Connection:
Groups and Gatherings

Annual Summary Compiled by Ann Klinect

Groups are organized by both states and re-
gions. If you are looking for other spinners in
a particular area, check all the headings. For
example, there are listings for New Hamp-
shire both under the state’s name and under
Northeastern States.

Beginning with the Winter 1992 issue, the
Annual Summary of spinning groups will
appear in the winter issue of Spin-Off.

*** New listing this year.
* Change in listing this year.

ALABAMA
Birmingham. Birmingham Fiber Guild,
Douglas Baker, 21213 Chastaine Circle,
35209.
Collinsville see Northeastern Alabama.
Huntsville. Handweavers and Fiber Arts
Guild of Huntsville, Dianne Slack, 1814 Ran-
kin Place, 35805.
* Northeastern Alabama. DeSoto Fiber Arts
Guild, Marcy Fraker, 719 East 22nd Street,
Anniston 36201 {new address, area designa-
tion, and contact).
Southeast Alabama see Northwest Florida.

ALASKA

*** Anchorage. Anchorage Weavers and
Spinners Guild, Nancy Hemming, PO Box
241533, 99524.

Eagle River. Eagle River Spinners Guild, Mar-
cia Wakeland, S. R. A, Box 2415, 99577.
Fairbanks. Fairbanks Weavers and Spinners
Guild, PO Box 73152, 99707.

Haines. Fiberholics, Patty Hambrook
Faverty, PO Box 714, 99827.
Palmer/Wasilla. Valley Fiber Arts Guild, PO
Box 876142, Wasilla 99687.

ARIZONA

Kingman. Mohave Fiber Guild, Lucy Anne
Jennings, 2199 Sundown, 86401.

Mesa. Telarana Weavers and Spinners, Bill
Curd, 1831 East McKellips Road, 85203.
Phoenix. Arizona Desert Weavers and Spin-
ners Guild, Iris Dozer, 1530 West Frier Drive,
85021.

Prescott. Spinning Study Group, Mountain
Spinners and Weavers Guild, Mary Turbyfill,
Groom Creek Route, 86301.

Sedona. Verde Valley Weavers and Spinners
Guild, Beverly Padkowa, 100 Sedona Shad-
ows, 86336.

ARKANSAS
Fayetteville. Wool and Wheel Handspinners

Guild, Deborah Haven, Route 5 Box 105,
Eureka Springs 72632.

Fort Smith. Old Fort Weaving and Spinning
Guild, Cecelia Jaffe, Route 2 Box 65, Clarks-
ville 72830.

CALIFORNIA

*** Anderson Valley. Tuesday Evening Spin-
ners, Bev and Doug Elliott, 1801 Highway
128, Philo 95466.

* Auburn. Sierra Spinners, Alberta Borow,
11525 Dry Creek Road, 95603 (new contact).
Bakersfield. Fiber Folk Spinning Guild, Val-
erie Cortinovis, 2512 Marshall Street, 93304.
Berkeley. Spindles and Flyers, Susie Hodges,
1272 Queens Road, 94708.

Calistoga. Palisades Fiber Arts, PO Box 504,
94515.

Central California. Tri-County Twisters,
Joan Gail Cerna, 126 Columbine Drive, Sali-
nas 93906.

Fresno. Fresno Weavers and Spinners, PO Box
162, Friant 93626.

Hayward. Gallery Spinners Guild, Nola
Phagan, 14777 Crosby Street, San Leandro
94573.

Loomis. Sierra Shepherds Spinners and
Friends, Delores Thompson, PO Box 932,
Loomis 95650.

Los Altos. Black Sheep Handweavers Guild,
1997 Colleen Drive, 94024.

Los Angeles. Greater Los Angeles Area Spin-
ning Guild, Gwen Powell, 4907 Towers, Tor-
rence 90503.

Los Gatos Area. Nubs and Slubs, Karen
Brayton-McFall, 17855 Andrews Avenue,
Monte Serena 95030.

* Lucerne Valley. Fantastic Fiber Folk, Mi-
chelle Martin Mueller, 6930 Jenkins Avenue,
Hesperia 92345 (new contact}.

Mid-Sierra. Del Oro Spinners and Weavers
Guild, PO Box 17, Martel 95654.

Monterey County. Royal Oak Spinners, Re-
gina Jegard, 6818 Valle Pacifico Road, Salinas
93907.

Mount Shasta. Mount Shasta Spinners and
Weavers, Gaila E. Carr, 1821 Eddy Drive,
96067.

North San Diego County. Patio Spinners,
Judy Iannone, PO Box 861, Valley Center
92082.

Northern California. Northermn California
Angora Guild, Betty Chu, 1910 Morgan Ave-
nue, Morgan Hill 95326.

Pasadena. Saturday Spinners, Irma H. Green,
202 Grace Drive, South Pasadena 91030.

* Placerville. Foothill Fibers Guild, Cynthia
Honeycutt, 6200 Little Spring Road, Somer-
set 95684 (formerly called Symphony of

Wheels).

Ramona. Back Country Spinners, Loraine
Powell, PO Box 183, 92065.

Riverside. The Home Spinners Guild, PO
Box 7974, 92513.

Sacramento. Sacramento Weavers and Spin-
ners Guild, 3330 McKinley Blvd., 95816.
San Diego. Creative Weaver’s Guild, PO Box
80124, 92138.

* San Jose. Serendipity Spinners, Chris Beck,
280 Los Altos Avenue, Los Altos 94022 (new
contact person).

*** San Luis Obispo. The Spinners, Ena Mar-
ston, 1351 Mill Street, San 93401.

Santa Rosa. Redwood Empire Handweavers
and Spinners Guild, PO Box 15234, 95402.
Santa Ynez Valley. Santa Ynez Valley Fiber
Artists Guild, Debbie Belfy, PO Box 532, Los
Olivos 93441.

Simi Valley. Spinning Jennies, Eileen Hall-
man, 6272 Cedar Street, 93063.

Solano County. Twisted Spinsters, Christy
Redford, 320 #E American Canyon Rd., Val-
lejo 94589.

Sonora. Mother Lode Weavers and Spinners
Guild, 17833 Shooting Star, 95370.
Stanford. Trampornas Weavers Guild, Gisela
Evitt, 882 Cedro Way, 94308.

Sunnyvale. Spinners Textile Study Group,
1661 Wright Avenue, 94087.
Torrance. Saturday Spinners,
Sharples, 5322 Carol Drive, 90505.
Woodland. Handspinners’ Guild of Wood-
land, Beth Wilts, 710 Donner Way, 95695.

Genevah

COLORADO
Alamosa. Mountain and Valley Wool Associ-
ation, PO Box 23, 81101.
Boulder. Handweavers Guild of Boulder,
Spinners Study Group, Jean Anstein, 2815

_16th Street, 80302.

***Denver. Rocky Mountain Weavers Guild,
PO Box 22687, 80222.

*** Douglas County. Smokey Hill Spinners
and Weavers Guild, Mary Timme, 4776 Red
Rock Drive, Larkspur 80118.

Evergreen. Mountain Spinners, Maxine
Heyl, PO Box 1052, 80439.

Penrose. Spinners Guild of Southern Colo-
rado, Grace Crane, 120 6th St., 81240.

CONNECTICUT

Eastern Connecticut. Madley Spinners,
David Simpson, 382 Beelzebub Road, South
Windsor 06074.

Entire State. Nutmeg Spinners Guild, Bar-
bara Bailey, 1519 North Street, Suffield
06078.
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DELAWARE
Dover. Thistledown Fibers Guild, Delaware

Agriculture Museum, 866 North DuPont
Highway, 19901.

DISTRICT OF COLUMBIA

Potomac Craftsman Guild, Linda Waid,
14169 Brandywine Road, Brandywine, MD
20613.

FLORIDA

Barberville. Pioneer Fiber Arts Guild, ¢/o Pi-
oneer Art Settlement, PO Box 6, 32105.
Gainesville.  Gainesville Handweavers
Guild, Jeanne M. Donnelly, 4131 NW 39th
Way, 32601.

Leesburg. Leesburg Spinners, Nory Young,
PO Box 940, 32749.

Northwest Florida/Southeast Alabama.
Choctawhatchee Bay Spinners Guild, Nancy
Kahrs, 664 Brookhaven Way, Niceville
32578.

Tallahassee. Tallahassee Fiberarts Guild,
1826 Mahan Drive, 32308.

* Tampa. Spinners Study Group, Suncoast
Fiber Guild, Barbara P. Joyce, 4046 Priory
Circle, 33624 [new contact).

Vero Beach. Treasure Coast Spinning Guild,
Bunny Hall, 195 14th Avenue, 32962.

GEORGIA

Atlanta. Peachtree Handspinning Guild,
Paula]. Vester, PO Box 830601, Stone Moun-
tain 30083.

*** Canton. Etowah Guild, Pam Howard,
Route 10, Box 73A, Hog Farm Circle, 30114.
Georgia/Tennessee. Farflung Spinners, Josie
Esquivel, Route 5 Box 1205, LaFayette 30728.
*** Marietta. Betty’s Bunch, Betty Smith,
3007 Leafwood Drive, 30067.

Northern Georgia/Western North Carolina.
Folk Fiber Group, Ellen Cowgill, Route 1,
Box 1610, Blairsville 30512.

HAWAII

83452.

South Central Idaho. Magic Valley Spinners
Guild, Joan C. Holloway, Route 1, Filer
83328.

* Southeastern Idaho. Southeastern Idaho
Fiber Artists, Edie Arcand, 425 South 19th,
Pocatello 83201 (new contact).

ILLINOIS

Bishop Hill. Bishop Hill Fiber Arts Guild,
Char Rickey, RR #1 Shane Road, Brimfield
61517.

Champaign-Urbana. Champaign-Urbana
Spinners and Weavers Guild, Kathy Henry,
616 West Church Street, Champaign 61820.
Chicago. Spinning Study Group, Textile Arts
Center, 916 West Diversey Parkway, 60614.
* Elmhurst/Villa Park. Illinois Prairie Spin-
ners, Jane P. Plass, 2N181 Addison Road,
Villa Park 60181 (new contact).

Freeport. Moonspinners Spinning and Weav-
ing Guild, Pam Dimmlich, 4152 West Or-
angeville Road, McConnell 61050.

*** Harvard. Hollow Tree Spinners, Arlene
Szopinski, 2007 Island Road, 60033.

Ilinois City. Valley Weavers and Spinners,
Lila Gehner, 11517 178th Street Court,
61259.

*** llinois/Missouri. Great River Fiber Art-
ists, Beth Caldwell, R.R. 2, Box 122, Monroe
City, MO 63456.

Lake County. Lake Weavers and Spinners,
Carol Sorensen, 865 Highview, Lake Forest
60045.

*** Lebanon. Back Porch Fibre Artists, Joyce
Loyet, Route 2, Box 81, 62254.

North Shore Chicago. The Grove Spinners
Guild, Dorothy J. Magos, 2142 Chestnut Av-
enue, Wilmette 60091.

Northeastern Illinois see Southeastern Wis-
consin.

Rockford Area. Four Seasons Spinning and
Dyeing Guild, Susan Tauck, 1304 Deerpass
Road, Marengo 60152.

INDIANA

Honolulu. Hawaii Handweavers Hui, Elisa-
beth Sherrie Bear, 50 North Vineyard Boule-
vard, 96817.

IDAHO
Boise. Spinning Study Group, Handweavers
Guild of Boise, Penny Schraufnagel, 2312
Pendleton, 83705.
Carmen. Salmon Spinning Guild, Christine
Sherman, Box 49, 83462.
Idaho Falls. Idaho Falls Spinners and Weav-
ers, Ruth Swanson, 1475 Scorpius Drive,
83402.
Idaho/Washington Border Area. Tscemin-
icum Spinners and Weavers, Judy A. Smith,
3211 8th Street East, Lewiston 83501.
*** Northern Idaho/Eastern Washington.
Friendship Spinners, Kathy Nettleton, HCR-
6, Box 34-1A, Priest River 83856.
Post Falls. Dyed in the Wool Spinners, The-
resa Frank, North 155 Corbin Road, 83854.
*** Rexburg. Wheel Fine Spinners, Sharleen
Fairchild, 190 West 400 North, Tetonia

Brown County. Brown County Spinners and
Weavers Guild, Jan Halladay, PO Box 686,
Nashville 47448,

Central Area. Central Indiana Spinners and
Weavers Guild, Helen Bouillez, 1801 South
31st Street, Terre Haute 47803.

Fort Wayne. Flax and Fleecers Spinning
Guild, Kay Feustel, 1930 Curdes Avenue,
46805.

Indianapolis. Bo Peep’s Lost Sheep, Pat Mine-
art, 8707 Kensington Drive, Noblesville
46060.

Kokomo. Twisters, Sisters and Misters,
Peggy Coffey, 6531 South 750 West, Russia-
ville 46979.

*** LaFontaine. Paw Paw Spinners and
Weavers, Joyce A. Haggerty, R.R. 2, Box 215,
46940.

Northwest Indiana/Southwest Michigan.
Michiana Fiber Artists Co-op, Sharron Reese,
Box 398, New Carlisle 46552.

Parke County. Hoosier Heritage Spinners
and Weavers, Nancy McKerrigan, 4403

Christopher Drive, Kokomo 46902,

*** Seymour. Muscatatuck Fiber Flock, Lori
Kendrick, Rte. 1, Box 312, 47274.

Southern Indiana/Northern Kentucky.
Fleece and Flax Guild, Patricia A. Ritz, 8
McCol Place, Salem 47167.

Washington County. Cross County Spinners
and Weavers Guild, Suzanne Wigley, RR #1,
Box 800, Palmyra 47164.

IOWA

* Burlington. Snake Alley Fiber Guild, Linda
Pfau, 1219 South Leebrick Street, 52601 (cor-
rect last name; new address).

Cedar Rapids. Heartspun Spinners, Lucy
Dietrich, 212 Wesley Drive NW, 52405.
Central Area. Ames Area Spinners and Weav-
ers, Rosemary Heideman, 417 Main Street,
Ames 50010.

Clinton. Gateway Fibre Artists, Rosemary
Haack, 333 North 10th Street, 52732.

East Central Area. Craft Guild of Iowa City,
Spinners Group, Vicki Tardy, 2911 Radcliffe
Avenue, Iowa City 52245.

KANSAS

Fort Scott. Bourbon County Spinners and
Weavers Guild, Mildred Van Buskirk, 741
South Clark Street, 66701.

Kansas/Missouri see Missouri/Kansas.
Lawrence. Twist and Shout, Patrice Curry,
1009 Avalon Rd., 66044.

Parsons Area. Serendipity Spinners and
Weavers, Linda Long, 3007 Linwood, 67357.
Topeka. Topeka Handweavers Guild, Kathy
Burns, 3547 SW 35th Terrace, 66614.
Wichita. The Continuous Thread, Rick Car-
ter, 1418 Dallas, 67217.

Wichita. Wichita Handweavers, Spinners
and Dyers Guild, Martha Crowley, 339
North Poplar, 67214.

KENTUCKY
Lexington. Bluegrass Spinners Guild, Linda
S. Hofacker, 1584 Wellesley Drive South,
40513.
* North Central Kentucky. Friendship Spin-
ners, Shelly Pearson, 2134 Belmont Road,
Louisville 40218 (new contact).
Northern Kentucky see Southern Indiana.
West Kentucky/West Tennessee sece West
Tennessee/West Kentucky.

LOUISIANA

Alexandria. Main Street Weavers and Spin-
ners, Tammy Lloyd, 315 Rosewood Drive,
71309.

Baton Rouge. Ewe Alls—Bayou Yarn Bend-
ers, Mary Lynn Jackson, 9326 Cal Road,
70809.

Lafayette. Acadiana Weavers and Spinners
Guild, PO Box 92423, 70509.

Lake Charles. Lake Charles Weavers and
Spinners Group, Judy Mayer, 1513 South
Meadow Lane, 70605.

Shreveport. Shreveport Fiber Guild, Stoner
Arts Center, 516 Stoner Avenue, 70101.
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MAINE
Entire State. Maine Spinner’s Registry, Diane
Trussell, RFD 1, Box 3370, Solon 04979.
* Southern Maine. Southern Maine Guild of
Spinners and Weavers, Jayne H. Flanagan, 6
Ottawa Woods Road, Scarborough 04074
(new contact}.

MARYLAND

Annapolis. Anne Arundel County Hand-
spinners Guild, Marianne H. Franklin, 4441
Solomons Island Road, Harwood 20776.
Baltimore. Cloverhill Spinners, Ranice W.
Crosby, 3926 Cloverhill Road, 21218.
College Park. Moon Spinners, Nan Roach,
4511 Ambherst Road, 20740.

Leonardtown. Chesapeake Spinners and
Weavers, Cheryl Pinkerton, Route 1 Box 140-
14, 20650.

Maryland/Pennsylvania Border Area see
Pennsylvania/Maryland Border Area.

Silver Springs. Arachne Guild, Caye Speak-
man, 15316 Pine Orchard Drive Apt. 1-F,
20906.

MASSACHUSETTS

Ambherst Area. Woolgathers, Carole Adams,
94 Bay Road, Belchertown 01007.
Blandford. Blandford Spinning and Weaving
Guild, Tricia Bergland, Russell Road, 01008.
Boston. Boston Area Spinners and Dyers,
Frann Bennett, 262 First Street, Melrose
02176.

Dennis. Cape Cod Spinners Guild, Margaret
C. Smith, Salt Air Farm, 512 Route 6A,
02638.

Hingham. South Shore Spinner’s Guild, Sig-
rid Carey, 8 James Lane, Cohasset 02025.
Martha’s Vineyard. Noepe Fiber Guild, Susan
Shea, Edgartown 02539.

Southeastern Massachusetts. Schoolhouse
Spinners Guild, PO Box 387, Halifax 02338.
Western Massachusetts. Berkshire Hills and
Dales Spinners, Jeannine Bakriges, Simon’s
Rock-Alford Rd., Great Barrington 01230.
Worcester County. Wool Twisters of Worces-
ter County, Sue Getchell, 24B Calamint Hill
Road North, Princeton 01541.

MICHIGAN

Almont. Ewenique Friends, c/o Victoria’s
Homespun and Ewe, 126 North Main, 48003.
Ann Arbor. Spinners Flock, 627 Flanders,
Chelsea 48118.

Detroit. Detroit Handweavers and Spinners,
Eastside Eccentrics Study Group, Alice Pel-
low, 1070 Lincoln Court, Birmingham
48009.

*** Dryden. Friends of the Fleece, Ruthanne
Morningstar, 4915 South Mill Road, 48428.
*** Eastern Upper Peninsula. Country Spin-
ners, Linda Baker, Box 455, Neebish Island,
Barbeau 49710.

Farmington. Town and Country Spinners,
Ellen Graves, 21175 Goldsmith, 48024.
Freesoil. Woolwinders Spinning Guild, Cass
Schorsch, 491 East Colburn Road, 49411.
Kalamazoo. Spinners Study Group, Weavers

Guild of Kalamazoo, Kelly Ward, 9140 West
PQ Avenue, Mattawan 49071.

Livonia. Michigan Handspinners Guild, PO
Box 3282, Farmington Hills 48333.

*** Marquette. Spider Women Handspinners
Guild, Suzanne Surfass, 116 Meadow Lane,
49855.

Marquette. Yarnwinders, Mary Miller, 1813
M-28 East, 49855.

Southwest Michigan see Northwest Indiana.
Swartz Creek. Shi-Spinsters, Carol Spring,
3196 North State Road, Owosso 48867.
Tipton. Spinsters Anonymous, Lois C. Shaw,
702 South Union Street, Tecumseh 49286.
Upper Peninsula. Snowbound Spinners and
Weavers Guild, Dee Dnaus, HCR 1, Box 43A,
Trenary 49891.

Wayne, Macomb, Oakland Counties. Tri-
County Spinners, Kathryn A. Palombo,
12436 DeGrove, Sterling Heights 48077.

MINNESOTA

Aitkin. Dyed In The Wool Spinners, Dianne
Fulton, Route 4 Box 64, 56431.

*** Bemidji. Jack Pine Spinners and Weav-
ers, Jane Lorendo, S. Route, Box 57A,
Northome 56661.

*** Canyon. Range Fiberarts Guild, Carrin
Jongewaard, Star Route, Box 14, 55717,
Duluth. Duluth Spinsters Society, Lauri
Cushing, 1922 East 4th Street, 55812.,

*** Duluth. Handcrafters Guild of Duluth,
Beverly Martin, 520 Kenilworth Avenue,
55803.

*** Prazee. Smokey Hills Spinners and
Weavers, Mrs. Harold Wilkinson, Route 1,
Box 284, 56544.

*** Grand Marais. Northwoods Fiber Arts
Guild, Barb Gecas, Heston’s Lodge, HC 64,
Box 840, 55604.

*** Gtand Rapids. Tamarak Treadlers, Carol
Fideldy, 247 Spruce Drive, Bovey 55709.

*** Hopkins. Minnesota Valley Fiber Guild,
Jan Mostrom, 183 Cascade Court,
Chanhassen 55317.

*** Lewisville. Pioneer Spinners, Evelyn
Urevig, 205 East Lewis Street, 56060.
Minneapolis/Saint Paul. Minnesota Knitter’s
Guild, Laurie Lange, 4045 Hodgson Road
#216, Shoreview 55126.

Minneapolis/Saint Paul. Weavers Guild of
Minnesota, 2402 University Avenue, Saint
Paul 55114.

*** Rochester. Zumbro River Arts Guild,
Kathy Lovgren, 1603 19th Street NE, 55906.
*** Saginaw. Saginaw Fiber Crafters, Kathy
Alberio, 7764 Albert Road, 55779.

*** Saint Cloud. Fiber Arts Guild of Central
Minnesota, Mary Williams, 318 North 5th
Avenue E., Melrose 56352.

*** Sargeant. Prairie Farms Spinners and
Weavers, Nancy Adams, Route 1, Box 780,
55973.

*** Southwestern Minnesota. Southwest
Minnesota Weavers and Spinners Guild,
Andi Kessler, RR 4, Box 76, Redwood Falls
56283. ‘

*** Winona. Winona Spinners and Weavers
Guild, Joan E. McNeil, 1365 Skyline Drive,

55987.

MISSISSIPPI
Bay Saint Louis. Dyed-In-The Wool Weavers
and Spinners Guild, 116 Sycamore Street,
39520.
Jackson. Chimneyville Weavers and Spin-
ners Guild, PO Box 13494, 39236.

MISSOURI

Columbia. Columbia Weavers and Spinners
Guild, Sammy Eber, 2706 Cardinal Drive,
65201.

Festus. Ozark Foothill Spinners, Debbie The-
odoro, 12370 Highway TT, 63028.

*** Missouri/Illinois see Illinois/Missouri.
Missouri/Kansas. Spinners Web, Weavers
Guild, Greater Kansas City, PO Box 7098,
Kansas City 64113.

Rosebud. Rural Missouri Spinners, Kathleen
Barger-Harbert, Route 1, Box 82, 63091.
Saint Joseph. Robidoux Spinners and Weav-
ers Guild, Pat Hunter, PO Box 391, Wathena,
KS 66090.

*** Saint Louis. Spinners Study Group, St.
Louis Weavers Guild, Dorothy Haddock, 111
Firwood Drive, 63119.

West Central. Osage Spinners, Dinah Hen-
derson, 501 West Main, Greenwood 64034,
* West Plains. Ozark Fiber Artists Guild,
Carol Clivio, RR 1, Box 42A, Dora 65637
(new area designation and contact person).

MONTANA

Billings. Prairie Handspinners, Marge Ferrin,
2509 Cook Avenue, 59102.

Bozeman. Twisted Sisters Handspinners,
Christine Thomas, 685 Painted Canyon
Drive, 59715.

Great Falls. Great Falls Weavers and Spinners
Guild, Carmen Shonk, 2754 Greenbriar
Drive, 59404.

NEBRASKA

Arlington. Spinners Web, MaryLou Dobson,
Route 2 Box 27, 68002.

Aurora, The Plainsmen Handspinners Guild
of Mid-Nebraska, Mrs. Boyd Leymaster, 909
9th Street, 68818.

Entire State. Nebraska Alliance of Weavers
and Spinners, Mary Ann Miller, Route 5 Box
200A, Omaha 68112.

Lincoln. Nebraska Handspinners Guild, Ber-
tha L. Galloway, 1638 Harwood, 68502.
Scottsbluff. Nile Valley Spinners and Weav-
ers Guild, Gayle Rojas, 3401 Avenue H,
69361.

NEVADA

Carson City. Carson Sierra Weavers, Nancy
Grundy, 4360 Kings Canyon Road, 89701.
Las Vegas. Fiber Arts Guild, Nancy L. Taylor,
PO Box 27501, 89126.

NEW HAMPSHIRE

Entire State. New Hampshire Spinners and
Dyers Guild, Julie B. Morse, North Wilmot
Road, Wilmot Flat 03287.
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NEW JERSEY

Kinnelon. Associated Handweavers and
Spinners, Margriet Carrico, 612 Mountain
Road, 07405.

New Jersey/Pennsylvania see Pennsylva-
nia/New Jersey.

Northern New Jersey/Eastern Pennsylvania.
North Country Spinners, Jane C. Kays, RD 2,
Box 388B, Branchville 07826.

Ocean. Shore Fiber Arts Guild, PO Box 2135,
07712.

Ridgewood. Palisades Guild of Spinners and
Weavers, Bonney Ford, 411 Godwin Avenue,
07450.

South Jersey Area. South Jersey Guild of
Spinners and Handweavers, PO Box 746,
Moorestown 08057.

Woodstown. Third Star Fibre Artists Guild,
Carol Neale, R. D. 1, Box 394, Glassboro
08028.

NEW MEXICO

Albuquerque. Las Aranas Spinners and
Weavers Guild, PO Box 26535, 87125.

Las Cruces. Southwest Regional Spinners,
Jan Bryden, 2305 Turrentine Drive, 88005.
Mesilla. Mesilla Valley Weavers and Spin-
ners, PO Box 849, 88046.

Ojo Caliente. Mountain Handspinners Co-
operative, Norma Maestas, 1445 Calle
Cielito Lindo, Espanola 87532.

Roswell. Roswell Fibercraft Guild, Martha
Benedict, Route 4, 2008 East Pine Lodge
Road, 88201.

Santa Fe/Los Alamos Area. Los Tejedoras de
Santa Fe y Los Alamos, PO Box 598, Tesuque
87574.

West Central Area. Rio Abajo Woolgathers,
Gina D’Ambrosio, PO Box 484, Magdalena
87825.

NEW YORK

Amenia. Fiber Arts, Betsy Strauss, Haight
Road, Amenia 12501.

Baldwinsville. Golden Fleece Spinners Soci-
ety, Betsy Walker, RD 1, Breed Road, 13027.
Binghamton. Lamb to Loom, Susan Calvey,
215D Kay Road, Endicott 13760.

Cazenovia. Cherry Valley Country Spinners,
Shirley T. Howe, 5507 Mt. Pleasant Drive,
RD #4, 13035.

Cortland. 7 Valley Weavers Guild, 37
Tomkins Street, 13045.

* Dutchess County. Dutchess County Wool
Guild, Pat Bownas, 28 Alda Drive, Pough-
keepsie 12603 {new contact person).

Eastern Adirondacks. Adirondack Mountain
Spinners, Ervin Henecke, RD 2 Box 33,
Crown Point 12928.

Ithaca. Black Sheep Handspinners Guild, PO
Box 6701, 14851.

Kingston Area. Ulster County Handspinners
Guild, Mary Crisp, PO Box 42, Stone Ridge
12484.

Long Island. Spinning Study Group of Long
Island, PO Box 2925, Setauket 11733.
Mid-New York and Vermont Border. Cast-
Off Spinners and Machine Knitters, Lindy
McCullen, Co. Rt. 18 Box 11, Hampton

12837.

Mohawk River Valley. Leatherstocking Spin-
ners, Martha Fisher, 24 Waverly Place, Little
Falls 13365.

* New York City. New York City Spinning
Guild, Stacey Creamer, 504 West 48th
Street—4W, 10036 (new contact).
Northwestern New York. 1000 Island
Handspinners Guild, VeVa Parkinson, Box
13A, R. R. 1, Cape Vincent 13618.-
Rhinebeck. Woolgathering Guild, Rosa
Dugan, Mountaintop Road, Stormville
12582. ‘
Rochester. Genessee Valley Handspinners
Guild, Diane Fudalik, 6533 Fisher Hill Rd.,
Canandaigua 14424.

Saratoga Springs. Rock Day Spinners, Maria
C. Hull, 1 Carolina Avenue, Troy 12180.
Schenectady. The Homestead Spinners,
Steve Ableman, RD 5 Weast Road, 12306.
Schoharie, Golden Fleece Spinners and
Weavers Guild, Noreen Flanagen, RD #1, Box
146, 12157.

Schoharie. Spinnovations, Dev Tacy, RD 1,
Box 392A, 12157.

Southwest New York/Northwest Pennsylva-
nia, Hilltop Spinners, Harriet C. Johnson,
3854 Westman Road, Bemus Point 14712.
Staten Island. Staten Island Handspinners
and Weavers Guild, PO Box 861, 10314.
Washington, Warren, and Saratoga Counties.
Southern Adirondack Spinsters Guild, Carol
Cardiale, RD 1 Box 1195, Safford Road, Ar-
gyle 12809.

Wellsville. Southern Tier Spinners Guild,
Lois O'Brien, R. D. #1 Box 67, Whitesville
14897.

NORTH CAROLINA

Asheville. Obsessive Spinners’ Society,
Sherry Hayes, 40 Johnson Drive, 28804.
Asheville. Western North Carolina Fi-
bers/Handweavers Guild, Eva Thatcher,
Route #2 Box 1195A1, 28806.

Durham. Piedmont Hotwheels Hand-
spinners Guild, Marie A. Crock, 623 Infinity
Road, 17712.

Goldsboro. Wayne Spinner's Guild, Judy
Haverkamp, 619 Park Avenue, 27530.

* Hickory. Catawba Valley Fiber Guild, Pat
Phillips, Route 1, Box 251, Moravian Falls
28654 (new contact person).

Macon County. Nantuhala Fiber Guild,
Mary Ruth Rose, Route 1, Box 455E, Franklin
28734.

*** Northwest North Carolina/Southwest
Virginia see Southwest Virginia/Northwest
North Carolina.

Randolph County. Uwhanie Spinsters, Susan
Ferree, PO Box 302, Climax 27233.

Western North Carolina see Northern Geor-
gia.

*** West Jefferson. Wooly Works Spinning
Group, Jo Wampler, PO Box 52, 28694.
Winston-Salem. Spin Off, Pat Sisson, 1121
Fenimore Street, 27103.

NORTH DAKOTA
Grand Forks. Grand Forks Fiber Guild, Bon-

nie Solberg, 2627 4th Avenue North, 58201.
Grand Forks. Red River Valley Spinners, Dru
Eckhardt, 1821 "C" Oregon, Grand Forks AFB
58204.

NORTHEASTERN STATES
Northeast Handspinners Association, Deb-
bie Rearick, PO Box 77, West Springfield, NH
03284.

OHIO

Cincinnati. Weavers Guild of Cincinnati,
Ann Sand, 1070 Azure Court, 45230.

* Harrod. Hawg Creek Spinners and Weavers,
Julie Thomas, 2327 North Phillips Road, Rt.
2, 45850 {new contact and area; formerly
Elida area).

*** Lorrain County. Lorrain County Spin-
ners and Weavers, Lisa Larson, PO Box 142,
Grafton 44044.

* Medina. Medina Spinning and Weaving
Guild, Lois Csontos, 5212 State Road,
Wadsworth 44281 [new contact).

Miami Valley. Weavers Guild of Miami Val-
ley, PO Box 2265, Kettering 45429.
Northwest Area. Black Swamp Spinners
Guild, Barbara Brauer, 2225 North County
Road #26, Gibsonburg 43431.

Southeast Ohio/Northwest Virginia. Pioneer
Fibercrafters Guild, Patricia Smith, 146
Riverview Dr., Marietta 45750.

Vandalia. Vandalia Spinners Guild, Judy
Dils, 1355 Cornish Drive, 45377.

West Cleveland. Fleece and Flax Guild, Betty
Panek, 19680 South Sagamore Road, Fair-
view Park 44126.

West Cleveland. First Friday Spinners, Lottie
Wygonik, 7593 Saratoga Road, Middleburg
Heights 44130.

Willoughby. Buckeye Treadlers, Joan R.
Mitchell, 4734 Woldamere Avenue, 44094.

OKLAHOMA

Bartlesville. Green Country Fiber Guild,
Cathie Laurent, Route 1 Box 305, Dewey
74029.

Miami, Fiber Friends, Peggy McCord, Route
2 Box 79, 74354.

Norman. Norman Fiber League, Shirley Can-
non, 809 Iowa St., 73702.

Stillwater, Cimarron Fiber Arts Guild, Larry
Burditt, 3203 Raintree Drive, 74074.

Tulsa. Cassie’s Flock, Diana Hartzmann,
1203 S 110 E Avenue, 74128.

OREGON
Aurora. Aurora Colony Handspinners Guild,
PO Box 506, 97002.
Burns. Silvies River Spinners, Jjody
Nankivell-Herriott, HC71 125 Radar Hill
Road, 97720.
Coos Bay. Headdles and Treadles Spinners
and Weavers, PO Box 1673, 97420.
Corvallis. Corvallis Handweavers and Spin-
ners Guild, PO Box 876, 97379.
Estacada. Estacada Spinners and Knitters
Guild, Tami Piccolo, PO Box 1122, 97023.
Eugene. Eugene Spinners Guild, Dorothy
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Tainton, 301 Roan, 97401.

Gold Beach. Gold Coast Spinners, 33771
Squaw Valley Road, 97444,

Heppner. Country Fiber Artists Guild, PO
Box 705, 97836.

Klamath Falls. Klamath Weavers and Spin-
ners, Dorothy Anderson, 1619 Eldorado,
97601.

* Pendleton. Oregon Trail Fibers Guild, PO
Box 364, 97801 (new box}.

Portland. Fiber Spinners, 7135 SE 32nd,
97202.

Portland. Fulton Park Spinners Guild, Rachel
Kester, 10075 SW Hawthorne Lane, 97225.
Port Orford. Humbug Mountain Weavers and
Spinners Guild, PO Box 777, 97465.

Port Otford. Spindrift Spinners, PO Box 777,
97465.

Roseburg. Umpqua Spinners Guild, PO Box
904, 97470.

Salem. Mount Pleasant Spinners, Judi Mc-
Gill, PO Box 716, 97308.

Salem. Oregon Wheel and Loom Society,
Jerie Lucas, 658 35th Avenue NW, 97304.
Salem. Salem Area Spinners, Marty Markus,
4520 Camellia Drive South, 97302.
Tillamook Area. Oregon Coast Fiberartisans,
Marial Wilson, PO Box 794, Garibaldi 97118.

PACIFIC NORTHWEST
Washington/Oregon/Idaho/Montana.
Northwest Regional Spinners Association,
Inc., Beverly Kaufman, Membership, 9914
226th Place SW, Edmonds, WA 98020.

PENNSYLVANIA

Barness Road, Warrington 18970.
Northeastern Pennsylvania. Spinners Web,
Box 43, La Plume 18440.

Northwest Area. Northwest Pennsylvania
Spinners and Weavers Guild, JoAnna Mc-
Dermot, R. D. 3 Box 382, Meadville 16335.
Northwest Pennsylvania see Southwest New
York.

Pennsylvania/Maryland Border Area. Border-
line Spinners, Janet Szabo, RD 2, Box 455,
Glen Rock 17327.

* Pennsylvania/New Jersey. Ewephoria, Kris
Paige, 793 Sumter Drive, Yardley 19067 (new
address).

Pittsburgh. Ewe Guys, Millie Sass, 304
Opbhelia Street, Pittsburgh 15213.

South Central. Fiber Friends, Barbara Fessler,
RD 1, Box 141, Tower City 17980.
Southwestern Pennsylvania. Fibers Guild of
Southwestern Pennsylvania, PO Box 518,
Brownsville 15417.

Susquehanna Valley. Susquehanna Valley
Spinners and Weavers Guild, PO Box 182,
Lewisburg 17837.

Tri-Corner Area. Woodland Weavers and
Spinners, PO Box 84, White Mills 18473.
Washington. Washington Spinners and
Weavers Guild, Anita Selway, 1170 Mont-
clair Road, 15301.

RHODE ISLAND
Jamestown. Rhode Island Spinners Guild,
Tanya McAllister, 40 Web Avenue #115,
North Kingstown 02852.

SOUTH CAROLINA

* Adams County. Twisted Sisters and Mis-
ters, Judy Hall Sterner, 1008 Hilltown Road,
Biglerville 17307 {new contact and guild
name; formerly Adams County Spinners).
Bethlehem. East Penn Fiber Guild, Karen
Jebson, 529 Fifth Avenue, 18018.

* Bradford County. Cat’s Cradle Hand-
spinners’ Guild, JoAnne Greenberg, RD 1,
Box 367, Canton 17724 (new contact).
Chester County. Cupola Fiber Arts Guild,
Debbie Mikulak, RD #1, Box 146, Honey
Brook 19344,

*** Delaware County. “As yet unnamed”
Spinners, Karen Walter, 435 South Orange
Street, Media 19063.

Eastern Pennsylvania see Northern New Jer-
sey.

Greensburg/Johnstown. Laurel Highlands
Fiber Arts Guild, Alisande Allaben, 1264
Grithth Road, Ligonier 15658.

Harrisville. Mercer County Spinners and
Weavers Guild, R. Henrich, RD 2 Box 3424,
16038.

Huntington County. Hills and Hollow Hand-
spinners, Barbara Barlow, Box 55A, Star
Route 2, Orbisonia 17243.

Jonestown. Barefoot Treadlers, PO Box 424,
17038.

Lancaster. Lancaster Spinners and Weavers
Guild, Judy Turzi, 7 Wyckford Place, Willow
Street 17584.

*** Neshaminy Valley. Neshaminy Fiber As-
sociation, Christina L. Allen, 2374 Lower

Charleston. Sheep to Shawl Spinners of
Charleston, Loretta Hromoga, 301 Trinity
Drive, Summerville 29483.

North Augusta. C.S.R.A Fiber Arts Guild,
Micki Getson, Route 1 Box 485 Woodward
Lake, Trenton 29847.

SOUTH DAKOTA

Brookings. Fiber Works Guild of South Da-
kota, Kay Cheever, 905 South 5th Street,
57006.

Groton. Prairie Fiber Arts Guild, Marie Mc-
Clintic, PO Box 558, 57445.

TENNESSEE

Clarksville Area. Clarksville Spinners and
Handweavers, Jamie-Darlene Cochran,
Route 1, Box 120, Indian Mount 37079.
Tennessee/Georgia see Georgia/Tennessee.
* Kingsport. Ewes Connection, Coralynn
McKelvy, Route 4, Box 3340, Rogersville
37857 (new contact).

Kingsport. Overmountain Weavers Guild,
c¢/o Arts Council of Kingsport, 509 Wataugen
Street, 37660.

Mid-State. Fiber Friends in Middle Tennes-
see, Elaine Stewart, Route 1 Box 26, Brady-
ville 37026.

Nashville. Spinners Group—Handweavers
Guild of Nashville, Helen Cobb, 4710
Sewanee Rd., 37220.

West Tennessee/West Kentucky. West Ten-

nessee/West Kentucky Handweavers and
Spinners Guild, Jacqueline Moore, Route 2,
Martin, TN 38237.

Williamson County. Harpeth River Spin-
sters, Jamie C. Ledford, 201 London Lane,
Franklin 37064.

TEXAS

Austin. Weavers and Spinners Society of
Austin, One Shady Brook Cove, 78746.

Big Springs. Spring City Spinners, Nancy
Payton, Box 1342, 79721.

Bryan. Brazos Spinners and Weavers Guild,
Mary Basmann, PO Box 3164, 77805.
Dallas. Dallas Handweavers and Spinners
Guild, Emily Walker, 3500 Cornell, 75205.
Denton. Handspinners Guild of North Texas,
Laura Easterling, 2619 North Elm, 76201.
Entire State. Contemporary Handweavers of
Texas, Diane Ferguson, 12218 Meadow
Berry, Stafford, Houston 77477.

Fort Worth. Wheelers and Weavers of the
West, Ellie Hutcheson, 3616 Dryden Road,
76109.

* Houston. Tall Pines Weavers and Spinners,
Debbie Kusch, 14020 Schroeder Road #156,
77070 {new contact).

Kingwood. North Harris County Weaver's
Guild, Janean Thompson, 1431 Walnut Lane,
77339.

San Antonio. San Antonio Handweavers
Guild, Nancy Farrer, 14515 Slash Pine
Woods, 78249.

*** San Marcos. Country Fiber Friends, Bon-
nie Harris, 609 Clyde Court, 78666.
Victoria. Handweavers Guild of the Victoria
Regional Museum, Louise F. Gross, 2807
North Bluebonnet Drive, 77901.

UTAH

Hurricane. Heritage Handweavers and Spin-
ners Guild, Isabel Irwin, 68 East 880 North
27, 84737.

Northern. Northern Utah Fiber Artisans,
Bobbie Irwin, 2859 North 850 East, North
Ogden 84414.

* Salt Lake City. Salt Lake Spinsters, Camille
Mower Lytle, 2551 South 150 West, Bounti-
ful 84010 (new address).

Southern. Once-A-Monthers, Sandy Gillies,
42 N. 300 E., Cedar City 84720.

VERMONT

Addison County. Twist o’ Wool Guild, Chris-
tine Homer, RD 3, Box 3600, Bristol 05443,
* Burlington. Champlain Valley Spinners,
Susan A. Marcy, RR 1, Box 425, South Hero
05401 (new contact).

Mid-New York and Vermont Border see New
York listing.

Moretown. The Valley Friendly Spinners,
Carol Johnson Collins, RFD #1, Box 1000,
05660.

*** Notrwich. Upper Valley Spinning Guild,
Ellen Minard, Rte. 2, Box 232, 05055.
Roxbury. Randolph Spinners and Weavers,
Linda Doane, RFD 1, 05669.

Rutland. Spoon Mountain Spinners, Rhonda
J. Wilbur, 13 Shedd Place, 05701.
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Southern Area. West River Valley Spinsters,
Victoria Pomeroy, Middletown Road, Lon-
donderry 05148.

VIRGINIA

* Charlottesville. Charlottesville Fiber
Artist’s Guild, Meridith Bennett, PO Box
595, 22902 (new contact person).

**+ Christiansburg. The New Spinners,
Ellen Dowell, 295 Wakeman Court, 24073.
Fredericksburg. Fredericksburg Weavers and
Spinners Guild, 1104 Sophia Street, 22401.
*** Independence. Mountain Homespun
Fiber Guild, Diane Coleman, Rte. 2, Box 724,
24348.

Lexington. House Mountain Fiber Arts
Guild, Joanna E. Irby, PO Box 1522, 24450.
Northern Area. Foot Hills Weavers and Spin-
ners, 1115 West Church Rd., Sterling 22170.
Northern Area. Green Springs Spinners,
Mary Young, 3815 Kendale Road, Annandale
22003.

Northwest Virginia/Southeast Ohio see
Southeast Ohio/Northwest Virginia.
Richmond. Clothos Children, Robin Benson,
Route 1 Box 786, Ashland 23005.

*** Southwest Virginia/Northwest North
Carolina. The Mountain Homespun Fiber
Guild, Diane Coleman, Rte. 2, Box 724, In-
dependence 24348.

Timberville. Shenandoah Spinsters, Priscilla
Blosser-Rainey, Route 1 Box 401, 22853.
Virginia/West Virginia Border (Shenandoah
Valley) see West Virginia/Virginia Border.

WASHINGTON

Auburn. Auburn Spinners, Norma J.
Dyrdahl, 20914 4th Place South, Seattle
98198.

Bellevue. Merry Spinners, Fern Baetke, 4821
Kent-DesMoines Road #248, Kent 98032.
Bellingham. Whatcom Textile Guild, Jan
Witcraft, PO Box 403, 98227.

Burien. Wooly Twisters, Susan White, 604
South 136th, Seattle 98168.

Chehalis. Harbor Fibermasters, Karla
Schindele, 754 Mox-Chehalis Road, Mc-
Cleary 98557.

Cheney. Twisted Threads, Ellen Jones, Route
4 Box 475, 99004.

Colville. Intermountain Weaving and Fiber
Arts Guild, Carol Price, PO Box 1453, Orient
99114.

*** Eastern Washington/Northern Idaho see
Northern Idaho/Eastern Washington.
Eatonville. The Northwest Firehall Fiber
Gang, Myrna Zaparanuk Hecht, PO Box 911,
98328.

Edmonds. Sea-View Spinners, Mary Durdy,
24116 52nd West, Mountlake Terrace 98043.
Ferry County. Kettle Range Fiber Artists
Guild, Pam Metcalf, 992 Redmond Road,
Republic 99166.

Idaho/Washington Border Area see listing
under Idaho.

*** Issaquah. Pine Lake Spinners Guild, Kate
Jantz-Koprivnik, 2830 228th Avenue SE,
Suite B, 98027.

Kent/Maple Valley. The Spinsters Craft

Guild, Lieselotte Lawson, 25712 143rd Ave-
nue SE, Kent 98042.

Kirkland. Cascade Spinners, Beth Hayes,
13119 NE 129th Street, 98034.

Kitsap Peninsula. Kitsap Weavers and Spin-
ners, Alberta Hinz, 11575 Ogle Road NE,
Poulsbo 98370.

Kitsap Peninsula. Pacific Angora Fanciers
and Fiber Artists, Myrna Skidmore, 1100 SW
Harper Road, Port Orchard 98366.

Lake Chelan. Lake Chelan Spinners, Hobbie
Morehead, Route 1 Box 197, Manson 98831.
Marysville. Snohomish Weavers and
Fibercrafters Guild, Jane Erdmann, 4721
117th Street NE, 98270.

* Moses Lake. Sage and Sun Fibre Arts Guild,
Sue Beonson, 2056 Melody Lane, 98837 {new
contact person).

Mount Vernon. Skagit Valley Weavers and
Spinners Guild, PO Box 423, 98273.

North Kitsap County. North Kitsap County
Spinners, Florence Sicks, PO Box 666,
Silverdale 98383.

North Seattle. The Little Flock Hand-
spinners of North Seattle, Judy Jorgensen,
1216 NE 130th, Seattle 98125.

North Whidbey Island. North End Spinners,
Kathy Sparks, 3085 North Robin Ln., Oak
Harbor 98277.

Okanagan Area. Okanagan Spinners and
Weavers, Bitterbush Guild, Penelope
Wooten, Box 246, Malott 98829.

Olympia. Ewesful Spinners, Judy Scheibe,
4141 116th Avenue SE, 98501.

Puyallup. Moonspinners, POBox 322, 98371.
* San Juan Islands. San Juan Island Textile
Guild, PO Box 827, Shaw Island 98286 (new
address).

Seattle. Volunteers Guild, Carole Carr,
Woodland Park Zoo, 5500 Phinney North,
98103.

*** Sequim. North Olympic Shuttle and
Spindle Guild, Beth Emery, 207 East Run-
nion Road, 98382.

Skamania County. Skamania Fleecers and
Fibrecators, Mary Davis, Carson National
Fish Hatchery, Carson 98610.

Snohomish. Valley Spinners Guild, Tiny
Stratton, 15803 OK Mill Road, 98290.
South Kitsap County. South Kitsap County
Spinners, Ann Ducker, 3219 Halvorsen,
Bremerton 98310.

Spokane. Palouse Empire Fibercrafters
Guild, Jaynee Koch, Route 1 Box 7, Valley-
ford 99036.

Tacoma. Tacoma Spinning Group, Trish
Randall, 9727 Island View Lane West, 98466.
Tri-Cities Area. Desert Fiber Art Spinners,
Mary Jane Lewis, 1024 Road 52, Pasco 99301.
Twisp. Methow Valley Spinners and Weav-
ers, Kay Reiber, Route 2, Box 70, 98856.

* Whidbey Island. Whidbey Weavers Guild,
Kathy Sparks, 3085 North Robin Lane, Oak
Harbor 98277 (new contact].

Yakima. Sheep to Shuttle Art Guild, Joan M.
Norton, Route 1, Box 85-B, Moxee 98936.

WEST VIRGINIA
Huntington.

Hilltop Handweavers and

Handspinners Guild, Cathy Waltz, 22807
Long Branch Road, Rush, KY 41168.
Morgantown. Morgantown Fiber Guild, 1412
Western Avenue, 26505.

North Central. Mountain State Fiber Artists,
Susan Young Bayerle, Route 1 Box 477, Mt.
Clare 26408.

Peterstown. Fiber Network, PO Box 220,
Union 24983.

Preston County. Preston County Hand-
spinners, Jane Miller, Route 2 Box 198A,
Tunnelton 26444.

West Virginia/Virginia Border (Shenandoah
Valley). Shenandoah Fiber Guild, Sharon B.
Wyatt, Rt. 2 Box 263, Bunker Hill, WV 25413,
Wheeling. Ohio Valley Spinners and Weav-
ers, Penny Miller, RD 5 Box 475, 26003.

WISCONSIN

Bonduel. Saxony Spinners, Ann Jansky,
Route 2 Box 265, 54107.

Fond du Lac. Serendipity Spinners, Dyers and
Weavers, Phyllis Nimmer, N8871 Ridge
Road, Van Dyne 54979.

Green Bay. Traveling Treadlers, Linda
Wurowiec, 1987 Joan Lane, Sobieski 54117.
*** Madison. Fair City Spinners, Dee
Beckler, 3004 Todd Drive, 53713.
Manitowoc. Black Sheep Spinners, Merry
Klawiter, 821 South 23rd Street, 54220.
Marshall. Marshall Pleasant Spinners, Pat
Hilts, PO Box 228, 53559.

* Marshfield. Wooly Winders, Nancy Wynia,
M-222 Sugar Bush Lane, 54449 (new guild
name; formerly Marshfield Spinners Group).
Milwaukee. Spindle and Dyepot Guild, Elea-
nor Birkholz, 1623 South 56th St., 53214.
Northwestern Wisconsin. Wildwood Fibers
Guild, Marta Lingkull, Route 4 Box 79A,.
Cumberland 54829.

Onalaska. Three Rivers Weaving Guild, Vir-
ginia Wekseth, West 5922 CTH OS, 54650.
Portage. Portage Area Spinning Friends,
Linda Christianson, N6111 Highway W,
53901.

* Saint Croix Valley. Saint Croix Valley Spin-
ners, Julie Schadon, 218 Amundson, Amery
54001 (new contact).

Southeastern Wisconsin/Northeastern Illi-
nois. Chiwaukee Fiber Guild, Christine
LeMar, 4409 18th Avenue, Kenosha 53140.
* Southwestern Wisconsin, Sarasponda Spin-
ners, Sally B. Bridgham, 8105 University
Farm Road, Bloomington 53804 (new contact
person}.

* Wausaw Area. Midstate Spinners and
Weavers, Betty Bernstein, 9487 Spillman
Lane, Tomahawk 54487 {new address).
Whitewater. Whitewater Spinners and Weav-
ers Guild, Audrey Peterson, Route 2 Box 172,
Elkhorn 53121.

WYOMING
Casper. Wyoming Fiber Guild, Kim Robinett,
6076 Raderville Route, 82604.
Cody. Yellowstone Weavers and Spinners
Guild, Vernice Myers, 2408 Carter, 82414.
Dayton. Tinkerbells, Laura Tinker, 82836.
Gillette. Gillette Fiber Guild, Sally Ferris,
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2000 Knollwood Drive, 82716.

* Laramie. Laramie Fiber Guild, Dorothy
Tuthill, PO Box 1414, 82070 {new guild
name; formerly Wyoming Fiber Artists of
Laramie).

AUSTRALIA

New South Wales—Albury-Wodonga. Al-
bury-Wodonga Handweavers and Spinners
Guild, PO Box 629, Albury, N.S.W. 2640 .
*** New South Wales—Sydney area. Hand
Weavers and Spinners Guild of New South
Wales, PO Box 653, Burwood, N.S.W. 2134,
Queensland—Brisbane. Queensland Spin-
ners, Weavers and Dyers Group, Ltd., Billie
Stewart, PO Box 362, Toowong, Brisbane
4066.

Queensland—Brisbane Valley. Brisbane Val-
ley Spinners, Weavers and Textile Craft
Group, Pat Hill, 20 Hamilton Ln., Toogoo-
lawah, Queensland 4313.
Queensland—Ipswich. Ipswich Spinners and
Weavers Inc., Margaret Kloostra, 12 Enid
Street, Goodna , Queensland 4300.
Queensland—Toowoomba area. Jondaryan
Woolshed Spinning, Weaving and Craft
Guild, Lynette Pukallus, 9 Mocatta Street,
Goombungee , Queensland 4356.

South Australia. Seaford Spinners and Weav-
ers, Letitia Johns, 5 Alexander Crescent,
Hackham 5163 South Australia.

Tasmania. Handweavers, Spinners and Dyers
of Tasmania, Nell Gill, PO Box 674, Sandy
Bay, Tasmania 7005.

Victoria—Melbourne. Handweavers and
Spinners Guild of Victoria, 3 Blackwood
Street, North Melbourne, Victoria 3051.

CANADA

*** British Columbia—Black Creek, Van-
couver Island. Black Creek Fibre Arts Guild,
Joanne Gailius, R.R. 1, Site 80, Comp 46,
Black Creek, BC VOR 1C0.

British Columbia—Bulkley Valley. Bulkley
Valley Spinners and Weavers Guild, Hal
Windt, Box 418, New Hazelton, BC V0] 2J0.
British Columbia—Kelowna. Ponderosa
Spinners, Weavers and Fibre Artists, Box 291,
Kelowna, BC V1V 7N3.

British Columbia—Powell River. Powell
River Dogwood Tabbies, Marie John, 7216
Hazelton Street, Powell River, BC V8A 1R2.
British Columbia—Robson. Selkirk Weavers
and Spinners Guild, PO Box 180, Robson, BC
VOG 1X0.

British Columbia—Royston. The Woolgath-
ers, Patricia MacDonald, Box 371, Royston,
BC VOR 2V0.

*** British Columbia—Sidney, Vancouver
Island. Deep Cove Weavers and Spinners,
Dianne Cross, 10127 Tsaykum Road, Sidney,
BC V8L 3R9.

British Columbia—Sooke. Sooke Hand-
spinners, Bev Walker, R. R. 2, Woodhaven
Road, Sooke, BC VOS 1NO.

British Columbia—Vancouver. Greater Van-
couver Weavers and Spinners Guild,
Aberthau, West Point Grey Community
Center, 4397 West 2nd Avenue, Vancouver,

BC V6R 1K4.

Ontario—Algoma. Handspinners Guild of
Algoma, Pat Beer, 240 Boundary Road, Sault
Ste. Marie, Ontario PGA 5B9.
Ontario—Chatsworth. Pottawatomi Spin-
ners and Weavers Guild, c¢/o Lingwood, R. R.
5, Chatsworth, Ontaric NOH 1GO.
Ontario—Guelph. Guelph Handweavers and
Spinners, Glenice Brown, 7 Young Street,
Guelph, Ontario N1G 1M1.

*** Ontatio—Huntsville. Trillium Hand-
spinners and Weavers Guild, Elizabeth Hare,
RR 1, Huntsville, Ontario POA 1KO.
Ontario—Kingston. Kingston Handloom
Weavers and Spinners Guild, Mary C.
Machie, 370 King Street West, Kingston, On-
tario.

Ontario—Ottawa. Ottawa Valley Weavers
and Spinners Guild, Donna Girardin, 1595
Royal Orchard Drive, Cumberland, Ontario
KOA 1S0.

Ontario—Peterborough. Peterborough
Handweavers’ and Spinners’ Guild, PO Box
721, Peterborough, Ontario K9] 6Z8.
Ontario—Simcoe County. Huronia Hand-
spinners Guild, Annie VanDyke, Box 316,
Cookstown, Ontario LOL 1L0.
Ontario—Stirling. Belleville Weavers and
Spinners, Marilyn Holden, R. R. 4, Stirling,
Ontario KOK 3EQ.

Quebec—Montreal. The Quebec Dyespin
Guild, Tonia van Breevoort, 10549 Belair
Drive, Pierrefonds, Quebec HOY 2K7.
Saskatchewan—Regina. Regina Weavers and
Spinners Guild, Deborah Behm, 2815 Quinn
Dr., Regina, Saskatchewan S4P 2W2, Can-
ada.

ENGLAND

Kennet Valley. Kennet Valley Guild of Weav-
ers, Spinners and Dyers, Mrs. J. Lay, 18 Ab-
bots Road, Newbury, Berkshire RG14 7QW.
Ashfield/Nottinghamshire. Ashfield Guild
of Spinners and Weavers, Tina Buttle, 34
Haddon Road, Ravenshead, Notts NGI15
9EZ.

Bristol. Avon Guild of Spinners, Weavers and
Dyers, Kathleen Wilkenson, Valley House,
Temple Cloud, Avon BS18 5BP.
Fordingbridge and New Forest. New Forest
Weavers, Spinners and Dyers Guild, Sheila
Williams, 168 Station Road, Fordingbridge,
Hants SP6 1DS.

**+ Isle of Man. Manx Guild of Weavers,
Spinners and Dyers, Olive Gohl, Thalia,
Main Road, Union Mills, Isle of Man.

Kent. Guild of Spinners, East Kent Women’s
County Office, 9 Beercart Lane, Canterbury.
*** North Cheshire. North Cheshire Guild
of Spinners, Weavers and Dyers, Ann Wilson,
15 Grange Drive, Monton, Eccles, North
Manchester, England M30 9J9.

North Shropshire. North Shropshire Guild of
Weavers, Spinners and Dyers, Dee Taylor,
Low Grove-Cockshutt, Ellesmere, Shrop-
shire SY12 0J].

* Nottingham. Notts and District Guild of
Handspinners, Weavers and Dyers, Hazel
Topham, 24 Leahurst Road, West Bridgford,

Nottingham NG2 6JG (new contact).

West Midlands. Hopwood Spinsters, Evelyn
Berry, The Croft, 105 The Common, Earls-
wood, Solihull, West Midlands.

GERMANY, EUROPE, & AFRICA
Far Flung Fiber Artists, Rosie Sewall, Alte
Steige 18, 6980 Wertheim, West Germany or
Rosie Sewall, A 3/35 Box 302 APO NY, NY
09047.

IRELAND

Dublin. Irish Guild of Weavers, Spinners and
Dyers, Patricia May, Crafts Council of Ire-
land, Thomas Prior House, Merrion Road,
Ballsbridge, Dublin 4.

ISRAEL
Israel Fiber Guild, Toni Friedman, Moshav
Nir Etzion, D. N. Hof HaCarmel, Israel
30808.

NEW ZEALAND

Christchurch. Christchurch Guild of Weav-
ers and Spinners, PO Box 407, Christchurch.
Palmerston. East Otago Spinning Group,
Joyce Roy, No. 3 R. D., Palmerston, Otago.
Wellington. Wellington Handweavers and
Spinners Guild Inc., PO Box 5160, Lambton
Quay, Wellington.

SAUDI ARABIA

Dhahran. University of Petroleum and Min-
erals Weaver’s Workshop, Katie Kremia, U.
P. M., Box 871, Dhahran.

INDIVIDUAL CONTACTS

Australia. New South Wales—Queanbeyan.
Lucy Johnson Munday, Munrola Fibers, PO
Box 1113, Queanbeyan, NSW, Australia
2620.

England. Berkshire. Mary Kinipple, 4 Warren
Farm Cottages, Rectory Road, Streatley,
Berkshire RG8 GOG.

England. North Humberside. Pat Storr, 19
Alton Park, Beeford, Driffield, North
Humberside YO25 8BZ, England, United
Kingdom.

Germany, Emdem. Gabriele Friedrich-
Ritscher, Horn Vier 7, 2956 Moomerland—
Tergast, Germany.

Scotland. Dumfries. Liz  McGregor,
Scaurbrae, Speddoch, Dumfries D62 9TZ.
United States. Colorado—Denver. Harriett
Rossi, 1652 South Vaughn Street, Aurora, CO
80012. .
United States. Florida—Orlando. Rosie
Nachtrab, 850 San Pedro Court, Kissimmee,
FL 34758.

United States. Georgia—Atlanta. Paula J.
Vester, 4036 Indian Manor Drive, Stone
Mountain, GA 30083.

United States. Michigan—Ann Arbor. Char-
lotte H. Anderson, 14689 Waldo Road, Chel-
sea, M1 48118.
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shows, workshops,
contests. ..

June 11-14th

Shows/Exhibits

Angora Goats
Rabbits Llamas

Alpaca Sheep

WOrkshops

Weaving Marketing
Spinning Knitting
Breeders Crocheting

COntests

Fleece
Handspun
Skeins

Spinning
Sheep to
Shawl

Commercial Vendor Booths,
Educational Booths & Displays
Located at the Estes Park Fairgrounds

Call for Information
303-586-6104

/ﬁ-.\Estes Park
75 feati — Geteway to the Rockied.

P.O. Box 1967
Estes Park, CO 80517

silk tops
silk blend tops
silk cocoons

mawata caps

quality exotic fiber tops

Colorways Portfolio
($5.00)

* Jean Case’s Silk Portfolio

* Dyes, Books, Yarns,

Equipment

SASE for current price list

P.O. Box 48
Chenango Bridge, NY 13745
(607) 656-4737

THE SHEPHERD

CASTLEGATE FARM

Lustrous and creamy
with
good staple and crimp,
Castlegate Romney fleece
is a joy to spin.
Extra effort goes into both the
breeding and management
of the flock
so that the fleece we ship
will be worth your time
to spin.
All fleeces are
carefully spinner skirted.
Available by the full fleece
or by the pound,
in the grease
or gently handwashed.

For a spinning sample and
brochure, send 82.50 to:

Castlegate Farm
555 Kingwood-Locktown Road
Flemington, New Jersey 08822
(201) 996-6152

THE ROBERTA

ELECTRONIC
SPINNER

by ERTOEL WHEELS

This compact spinner is
silent and efficient, does
not interfere with TV
reception. Spins any and
all types of fibre. 3 bobbins
supplied—5 oz. capacity
each. Adjustable speed
control.

PRICE $340 U.S.
FREE SHIPPING

For information and ordering call

Toll Free 1-800-665-2779

MOUNTAIN LOOM CO. LTD.

BOX 248, CURLEW, WA 99118

Free catalog available on request.

Icelandic
Wool

Yeoman Farm, RR #1
Parnham, Ontario

Canada KOH 2KO

Stefania
Sveinbjarnardottir-Dignum

(613) 375-6308

Purebred Icelandic Fleeces
All natural colours

Icelandic Crosses
Samples—$2.00

“Home of the first Icelandic
Flock in North America”
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Nordic Vest

Susan Bednarz
Eatontown, New Jersey

My first experience with the
Maryland Sheep and Wool Festi-
val came shortly after I acquired
my wheel and before I knew
much about handspinning. After
spending the day shopping
through the multitude of fiber
booths, I decided to buy a white
Romney fleece. I really enjoyed
the smell of freshly shorn fleece—
which permeated the car on the
trip home—and the careful wash-
ing process. So I couldn’t resist a
second purchase the following
year—this time a jet-black
Corriedale fleece with sunburned
tips. I chose the Romney for its
luster and long staple length, and
fell in love with the Corriedale
for its color and tight crimp.

Since I am fond of graphic,
positive/negative designs, I
selected my fleeces with this in
mind. I wanted an ethnic-look-
ing, slightly oversized, cropped
vest that would highlight the con-
trasting colors of the yarn. Nor-
dic motifs fascinate me and I
combined two of them in this
vest. The three-dimensional
block motif came from a mitten
in Knitting in the Nordic Tradi-
tion by Vibeke Lind and the floral
motif is from an antique sweater
in Swedish Sweaters by Britt-
Marie Christofferson. Corrugated
ribbing and garter-stitch ridges
and edges contribute to the eth-

nic look; I put garter stitch
around the neck and armholes to
unify the finishing with the body.
Originally, I tried corrugated rib-
bing around all openings, but
found this made the vest too
busy.

I trimmed the sunburned tips
off the Corriedale fleece to en-
hance its darkness. Then I ran
both it and the Romney through
the drum carder twice. After the
first pass, I tore each batt in half
and turned it over before carding
a second time. This technique
maximizes the drum carder’s abil-
ity to align the fibers and remove
noils. I then divided each batt
into two strips and drew each
strip out into a fine, noil-free rov-
ing.

I spun the singles semi-
worsted, using a short draw.
After plying and washing, the fin-
ished yarn had a thickness of
about 14 wraps per inch, which is
sportweight. The body of the vest
was knitted on size 4 needles (3.5
mm)| with the two colors
stranded throughout. The corru-
gated ribbing and garter stitch
were knit with size 2 needles (2.5
-3 mm). Smaller needles counter-
act the tendency of garter stitch
to expand horizontally. The num-
ber of stitches remains the same
across the firm, corrugated rib-
bing into the body of the vest;
only the needle size changes.
This approach gives the garment
a boxy look that goes well with a
skirt or pants.

Since this is my first garment
made of handspun yarn, I am sur-
prised how soft and light it feels.
I always considered myself aller-
gic to wool, but this sweater has
changed that. Through careful
fleece selection and mild scour-
ing, I can create a sweater that
can be worn next to the skin
without scratching. I can’t wait
until my next project! (And my
next trip to the Maryland Sheep
and Wool Festival!)

Swedish Cap

Carol Huebscher Rhoades
Austin, Texas

The hardest part of translating
Susanne Pagoldh’s Nordic Knit-
ting (Loveland, Colorado: Inter-
weave Press, 1991) was resisting
the urge to start knitting up the
patterns when I was supposed to
be working on the text. This cap
is a reproduction of a cap found
on a woman buried in Jomala
Church on Aland (an island be-
tween Sweden and Finland). Even
after more than two hundred
years, the quality of the original
is quite evident. Although we
can’t be certain about the original
colors and dye methods, it is
likely that the maker of such a
fine cap would have used expen-
sive dyes such as madder red, in-
digo or woad blue, and green (yel-
low from birch leaf overdyed
with indigo). Bird, crown, carna-
tion, and other flower forms deco-
rate the outside of the cap. As
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was typical, the inside of the orig-
inal double-knit cap was loosely
knitted of undyed, thickly-spun
wool.

When I decided to reproduce
the Jomala Church cap for
SOAR'’s parade of hats, I wanted
to be as faithful to the original as
possible. I ordered Swedish
Pilssau from Norsk Fjord Fibers
and decided to use dyes I had on
hand. Although I would have
liked white wool, it wasn't avail-
able; instead I used a lovely light
silver fleece. I scoured the wool
well and carded it into light airy
rolags and spun it with a long
draw into a fine two-ply yarn.

The dyeing was more of a prob-
lem than I anticipated. All the
skeins were alum mordanted be-
fore dyeing. The madder gave a
much lighter color than I ex-
pected—it looked more like the
faded original pictured in Nordic
Knitting than the bright reproduc-
tion. I was, however, pleased
with the brown walnut for the
dark bands. Not having any birch
trees here in central Texas, I used
turmeric for the yellow which I
planned to overdye. When I dis-
covered that my spectralite {hy-
drosulfite substitute), which I
needed for dyeing indigo, had lig-
uified, I decided to try something
easier—cochineal.

When the dyed skeins were fi-
nally ready, I began knitting the
cap according to the instructions
in Nordic Knitting. I worked on 2-
mm (size 00}, 16-inch circular
needles with a gauge of 9 stitches
per inch (35 stitches per 10 cm).
The first row was cast on loosely
so that I could later pick up
stitches for the inside of the dou-
ble-knit cap. I had to make color
substitutions so that the patterns
would show up clearly—the mad-
der and walnut brown blended to-
gether too well to make a distinc-
tive pattern of birds and crowns
on the band. The turmeric yellow
contrasted much more effectively
with the brown.

As I reached the top of the cap,
I realized that it would be longer
than I wanted if I kept to the
book’s pattern. So I put fewer
rows between pattern bands, and
then designed a narrower band
for the top by combining two
small motifs already used, the
heart and the cross. The top de-
creases were worked over a total
of nineteen rows, using knit-2-to-
gethers spaced evenly around
every other row.

I planned to knit the inside
with the same fine madder-dyed
yarn used on the outside. How-
ever, after trying the cap on with
the doubled brim, I decided that
an inner lining would give far
morc warmth than I needed. To
keep the stockinette stitch bot-
tom edge from curling upwards, 1
simply turned the first six rows
to the inside and carefully
stitched a hem.

Angora
Basketweave
Sweater

Michaeline Lancaster
Dunnigan, California

This silver and ivory sweater
is made of handspun chinchilla
angora singles, plied with Me-
rino/bombyx silk blend singles.
The ribbing and ivory bands are
two-ply handspun of the Me-
rino/silk. The angora is home-
grown, while the Merino/silk sli-
ver came from Straw into Gold.

I am a self-taught spinner and
knitter who started my newfound
craziness in 1987, so I don't
know the specifications for the
yarn. To even out the color of the
angora and to eliminate groups of
guard hairs, I carded it into
rolags, using cotton cards. I used
a Schacht wheel, set at a 19:1
ratio. I used a worsted spinning
technique for both the angora and
the Merino/silk.

I decided to ply the angora

with the Merino/silk to preserve
the sparkling color quality of a
chinchilla rabbit. If I had plied
the angora on itself, the resulting
yarn would just have been gray.

This sweater, made when I had
been spinning about two years,
won “‘Best Overall Garment” and
“‘Best Overall Angora Item” at
the National Angora Rabbit
Breeders Club Skein and Gar-
ment Contest, held during the
American Rabbit Breeders Associ-
ation National Convention for
1989,

Polwarth Sweater

Janice Keller
Carbondale, Illinois

A pre-Convergence 90 work-
shop on wool combing provided
both the techniques and the inspi-
ration for a Polwarth scarf—and
ultimately for this sweater. Lee
Raven, the workshop leader, gave
a thorough presentation of wool
washing and wool combing, and
also turned her students loose
with an array of Lanaset dyes
with which to paint locks of
white Polwarth fleece.

The procedure for applying
Lanaset dyes directly to clean
fleece is simple, and is described
on page 96. I particularly like this
method of dyeing, especially if I
am going to comb the wool, be-
cause the locks remain perfectly
aligned. But the most compelling
reason that I can give for dyeing
fleece this way, is that I derive so
much delight and satisfaction
from seeing the spots of bright
color—magenta, turquoise, and
royal blue—transformed on the
wool combs into lovely pastel sli-
ver, ready to spin. And what a joy
to spin the colors!

A workshop on Fair Isle knit-
ting given by Sheila McGregor
was all the push I needed to
launch a full-scale project. My
Fair Isle pullover is non-tradi-
tional in at least two respects: I
used Australian Polwarth instead
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Susan Bednarz succumbed to two fleeces—a white Romney and a black Corriedale—at the Maryland Sheep
and Wool Festival. The resulting vest is her first handspun garment.
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Carol Rhoades couldn’t keep from knitting when she was translating Susanne Pagoldh’s Nordic Knitting from the
Swedish. This cap is modeled on a two-hundred-year-old original.
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Michaeline Lancaster decided to ply her chinchilla angora with a Merino/silk blend, so the finished yarn would
closely resemble the luminous color of the actual rabbit. She also used the Merino/silk by itself as a contrasting color.
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Janice Keller brought together the excitement and technical information from two workshops
and made this Fair Isle sweater.
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of Shetland wool, and T also used
more than two colors in some of
the pattern rounds. The pullover
is knitted entirely in the round
with steeks at the armholes and
neck; stitches are picked up
around the shaped armholes and
the sleeves are worked down to
the wrist.

I washed the locks, and then
combed them on five-pitch En-
glish-style wool combs. I also
dyed some of the wool, as I had
for the scarf. When I combed the
dyed wool, I lashed on equal
quantities of white and colored
locks to produce pale pastel sli-
ver. After spinning samples of
fine two-ply worsted yarn, I
began to knit swatches in Fair
Isle patterns. With great disap-
pointment, I realized that my
pretty pastels lacked the contrast
necessary for clear patterns. I
dyed more locks and combed

them without adding white, to
produce medium shades that con-
trasted well with the pastels. I de-
cided to use natural white as the
main color, and I dyed a two-
ounce skein dark navy blue for
an accent.

As I planned the details of my
pullover, 1 found a wealth of in-
formation in books and maga-
zines (see Resources). The chap-
ter entitled “Creating your own
designs” in Alice Starmore’s
Book of Fair Isle Knitting was es-
pecially helpful.

Sweater

Finished dimensions: Chest—
39" below the armhole, 36" above
the armhole shaping. Length—
22" Sleeve length—18".

Materials: Two-ply Polwarth
yarn spun to approximately 3040
yards per pound: 1250 yards
white (MC), 100 yards navy blue,

300 yards light blue, 350 yards
medium blue, 150 yards pink,
and 275 yards medium pink. 30"
and 16" circular needles and dou-
ble-pointed needles (dpn) in sizes
0(2.25 mm) and 1 (2.5 mm), or
sizes as needed to obtain correct
gauge.

Gauge: 10 stitches and 10 rows
= 1" on larger needle (39 stitches
and 39 rows/10 cm).

Body: With smaller circular
needle and MC cast on 356
stitches. Using MC for the purl
stitches and making color
changes on the knit stitches,
work in k2, p2 ribbing for 214",
Change to larger circular needle
and knit 1 round, increasing 40
stitches evenly (396 stitches).
Mark the beginning of the round
and knit a second round in MC
before beginning the pattern.
Note: The 36-stitch OXO pattern
is repeated 11 times around the
body of the sweater. In order for
the pattern to be centered on the
front and the back, work the last
9 stitches of the pattern on the
first 9 stitches of the round, work
5 repeats of the pattern, and then
work the first 9 stitches of the
pattern on the last 9 stitches of
the round (see Starmore, page
167). Continue repeating the se-
quence of patterns shown in the
chart until 113 rounds have been
completed.

Armbhole steek: Place the first
4 stitches and the last 6 stitches
of the next round on a yarn
holder. Cast on 5 steek stitches
{(half of the steek). Knit 194
stitches, place 10 stitches on a
yarn holder and cast on 10 steek
stitches. Finish the round and
cast on 5 steek stitches. Work the
steek stitches in alternating col-
ors throughout. (See Starmore or
Gibson-Roberts for a thorough
discussion of steeks.)

Armbhole shaping: Continue
with the patterns, decreasing 1
stitch on each side of each arm-
hole steek every other row 10
times (356 pattern stitches re-
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main). Make decreases as fol-
lows: knit the steek stitches,
then ssk; knit to within 2
stitches of the next steek, then
k2 tog.

Neck shaping: When a total of
188 pattern rounds have been
completed, begin the neck shap-
ing. Knit 67 stitches, place the
center 36 stitches on a yarn
holder, cast on 10 stitches for a
neck steek, finish the round. On
each of the next 3 rounds, place 2
stitches before the neck steek
and 2 stitches after the neck
steek on a yarn holder (6 stitches
decreased each side). Then k2 tog
before the steek and ssk after the
steek every third round 5 times. Knitter’s 5:3 (Fall 1988), page 31,
56 stitches remain at each shoul-  for a diagram and complete de-
der. scription of how to reinforce and

tern rounds have been com-
pleted. At the beginning of the
next round {round 68 below),
bind off the 10 armhole steek
stitches. Knit the left front in
MC and navy blue; bind off the
10 neck steek stitches; knit the
right front in MC and navy blue.
Bind off the 10 steek stitches of
the right armhole; knit across the
back in MC and medium blue.
Put all stitches on yarn holders.
Machine baste down the center
of the neck steek and each arm-
hole steek. Make a double row of
machine stitching on each side of
the basting. Cut each steek on
the machine basting. (See

the steek.) Leave 54 stitches of
the center back on a yarn holder.
With MC and right sides to-
gether, bind the front and back
shoulder stitches off together,
making sure that the four-stitch
pattern matches perfectly.
Sleeves: With a 16" circular
needle in the larger size, pick up
5 stitches from the underarm
yarn holder, 183 stitches around
the armhole, and the remaining 5
stitches on the yarn holder (193
stitches). Place a yarn marker at
the beginning of the round. The
first stitch in the round is the
seam stitch and is knit with MC
throughout. Knit 1 round in MC.
Begin with round 65 in figure 1
and continue to knit the se-
quence of patterns, decreasing 1
stitch on each side of the seam

Shoulders: Continue with the cut the steek; Starmore, pages

pattern until a total of 211 pat- 100-104, also describes cutting stitch (k2 tog, work round, ssk 2

mEum .1:.1: T SRR Zz Left: Fair Isle chart for Janice Keller’s sweater.
Sl eE e st e e
ma - Dyeing locks with Lanaset
: .J T ::: EmaC ,.I ':‘:: SEmCEmE = 1. Prepare 200 ml of a 2% dyestock solution (4
*;;'3;—{ Sisisisislels e ESE. v .EE}; P grams of dye powder in 200 ml of water). Add 2 ml of
CEENEEREEROCONNNEN slelel T TTT- ot 56% acetic acid and V4 teaspoon sodium acetate to the
S e e e e e e e e s e e e solution. If you substitute white vinegar for the acetic
RRREL a ot e o 5 acid, use 11 times as much, or 22 ml vinegar.
: -:Tl'%::r:ﬁé.:::. EoRmUACSCE mmcam ACE 2. Put an inch or two of warm water and a bit of dis-
o e el el el el el ol [lel.T el 1ol Tel el I ]e w hwashing liquid in a dishpan. Keeping the locks

* ’.?gl::. ’:é’i' Talsjele] | [elele] [alelelelsl | el aligned, place them in the water to soak for 30 min-

Slele stere{ Tetetel Teste e e e utes. Groups of locks can be separated with a piece of
S elsel ] s alsialal e '}—:3 Sielssl seter [slsle plastic wrap between layers.

mzmm . ® 3. Squeeze out the excess water and spread the

SEENECHEE ::4.. SRNCEEEERORREERORNAEND locks on plastic wrap.
éé. Seleie[elem Sleiejelelels Selen] 4. Apply the dye solution directly with a brush or
: el SECEmERm RO syringe. To ensure uniformity of color in the finished
GNUMORONUEONINUROEC SOOI O RomORD R yarn, I used a syringe to apply the same amount of dye
ST Teh sl sle T {els sl {-Teiel el eiel 6] to each group of locks. For a pale shade of pink, for ex-
ANECI RN CRE O OORCONN OO RGO RGOR ample, I used 2 ml of magenta dyestock solution on
mu . . EEm=a half an ounce of fleece.

St se s sl s e S A 5. Roll up the locks in plastic wrap and steam set
E.::. o:o. :. ::.:jt:l ..0.'.::lﬂi_ fOI20 minutes.
e T T leteTatel elleler T L] f L felel 6. When the packages are cool enough to handle,
2.. :. * - . T E :.‘: :: :‘.ﬁ:_;,‘e - .: .' . : .;_ open them and spread the locks on screening to dry.
:.- St ::‘.:u:..i.l:ooo:: .:E:T!’%: 10 R . R . .
RO QEROCCRUULMOOUEE0 NLINUO [Editor’s note: For detailed instructions on using
;:.‘..,. "‘:::E!,[;j,:;}?”' .,:,’ :E Lanaset, see Spin-Off, Winter 1991, pages 52-59.]

ol o[ jof o] Te[ To" lo ol o] To[ Toi jo] ol [o] Jof Tof 1
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stitches before the end of the
round) every 4th round 42 times.
Change to dpn as the sleeve nar-
rows (109 stitches remain}. Note:
Before beginning the 36-stitch
OXO pattern, it is necessary to
center this large pattern at the
top of the sleeve (see Starmore,
pages 167-68). When 174 pattern
rounds have been completed,
knit 2 rounds in MC, decreasing
29 stitches evenly spaced on the
last round before the cuff (80
stitches remain). Change to dpn
in smaller size and work k2, p2

Neckband: With a 16" circular
needle in the larger size, pick up
156 stitches around the neck
opening. Work in k2, p2 ribbing
for 1" and bind off in ribbing with
MC.

Finishing: Weave in all yarn
ends. Carefully secure the steek
edges on the wrong side of the

ribbing to match the body ribbing.

sweater. Block the sweater
lightly with a damp pressing
cloth and a steam iron.

Final thoughts on this project:
The OXO pattern is repeated 11
times around the body of the
sweater which means that it is
centered differently on the front
and the back: the lozenge is cen-
tered on the front; the cross is
centered on the back. This is
fine, except that the XOX pattern
on the front does not match the
OXO pattern on the back at the
shoulder. T had to use the 4-stitch
pattern at the shoulder in order
to achieve a perfect match. I
would never do this again! It is
much easier to work with an
even number of pattern repeats;
however, if an uneven number is
used, consult Starmore, page 167,
for diagrams and a complete ex-
planation of how the patterns
have to be arranged.
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_VRESEIS LIMITED |

NaTturaL Cotton CoLOURS, we. i

Q pinecreek farm

2095 phillips road, deford, mi 48729
don & debbie krug (517) 872-5496

angora goats * mohair

GREEN, COYOTE AND CAMEL
COLOURED FOX FIBRE™ SLIVER

Now Available

For samples of yarn, thread, & sliver,
send $3 to:

rovings
$1.00 + long SASE for samples

VRESEIS LTD. P.O. BOX 791 WASCO, CA 93280

Dealer Inquiries Welcome

/[

Large stock of quality spinning and weaving \\
supplies and accessories. Many unique items.

* SPINNING WHEELS - LOOMS PROcion® LIQUID H REACTIVE DYES
d QUALITY FIBERS AND YARNS ) PROcion® Reactive Dyes Sabrecron F Reactive Dyes
- CORMO FLEECE + DYES + BOOKS jor WOO! TEXTILE IS & Plgmenss  saBBLING coLORS

ALL SUPPLIES

COTTON - WOOL - SILK

Kiton Acid Dyes-Washfast Acid Dyes
Sabreset Dyes for Silk & Wool

WORKSHOPS—TECHNICAL ASSISTANCE
We are the PROfessional source!
SPECIALISTS IN
FABRIC COLORATION

sendasasefora Salt Lake Weaver's Store

free catalog, 1227 East 3300 South
Salt Lake City, Utah
84106 (801)486-1610

\S S
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P.O. BOX 14, DEPT SP, SOMERSET, MA 02726 nc,
PHONE: (508) 676-3838 » FAX: (508) 676-3980
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Calendar

TO ENTER

Q District of Columbia (Washington)/open.
Wonderful Wearable Art ‘92, juried exhibi-
tion and sale Nov. 13-15. Send SASE to Won-
derful Wearable Art, PO Box 7517, Silver
Spring, MD 20910. {202 686-4588.

@ New York/open. Third American Hand-
weavers Competition sponsored by Camegie
Fabrics and the American Craft Council, to
forge new links between the textile industry
and handweavers. Deadline May 1. Call Car-
negie Fabrics, (516) 678-6770.

Q Washington/open. Seminar and workshop
instructors are invited to apply to teach at
Fiber Fanfare ‘93, the biennial conference of
the Assoc. of Northwest Weavers Guilds to
be held July 11-18, 1993, in Seattle. Deadline
May 15, 1992. Send class outlines, resume,
and 3 references to Workshop/Seminar Com-
mittee, 610 N. 60th, Seattle, WA 98103.

Q Wisconsin/open. A Celebration of Cre-
ativity, 16th annual fiber and textile exhibit
July 13-31 in Crossman Gallery, University
of Wisconsin—Whitewater campus. Entry
deadline June 15. Contact Alice K. Iverson,
131 Nelson Rd., East Troy, WI 53120.

FESTIVALS AND GATHERINGS

QO Arizona, May 15-17. Spinning Retreat in
Bisbee, sponsored by Spin ‘n Weave, 3054 N.
First Ave., Tucson, AZ 85719. (602] 623-
9787.

Q Colorado, May 1-3. Spinfest ‘92, weekend
of workshops, sharing and networking in Es-
cuela, sponsored by the Network of Colorado
Handspinners. Llamas, sheep. Information:
Felice Rhiannon, Circle Moon Creations,
7999 County Rd. 45, Howard, CO 81233, or

call Amber Shook, (719) 655-2343.

Q Colorado, june 11-14. Estes Park Wool
Market, workshops, shows, contests, sales.
Contact Estes Park Fairgrounds, PO Box
1967, Estes Park, CO 80517. (303) 586-6104.
QO Florida, May 15-17. Fiber-cation I, week-
end retreat for weavers, spinners, and
basketmakers at St. Leo College near Tampa.
Workshops, seminars. Contact Carol Boyd,
285 Sabal Ave., Merritt Island, FL 32953.
(407) 452-4445.

O Georgia, Apr. 11. Sheep to Shawl Day at
the Atlanta History Center, 3101 Andrews
Dr. NW, Atlanta 30305. Demonstrations,
museum tours. Call {404) 261-1837.

Q Maryland, May 2-3. Maryland Sheep and
Wool Festival at Howard County Fair-
grounds, West Friendship. Market, contests,
sheep dog demonstrations, live entertain-
ment. Contact Lynne Clary, (410) 290-6967.
QO Michigan, Apr. 11. Spinaround with Deb
Menz, speaker, at Mercy Conference Center,
Farmington. Workshops, demonstrations,
fashion show, sales. Contact Marjorie
Lewandowski, 9976 Milbum, Livonia, MI
48150. (313} 525-9122.

O Montana, June 13-14. 3rd Big Sky Fiber
Festival in Hamilton. Shows, workshops,
demonstrations, sales. Contact Judy Colvin,
4572 Montana Trail, Stevensville, MT
59870.

Q New Hampshire, May 9-10. New Hamp-
shire Sheep and Wool Festival at
Hillsborough Co. 4H Youth Center, New
Boston. Contests, demonstrations, work-
shops, sales and more. For information on
Sheep to Shawl, contact Donna Carlstrom, 9
Cemetery Hill Rd., New Boston, NH 03070.
Other events, contact Bruce Clement, PO
Box 798, Keene, NH 03431, or call Extension

Service, (603) 352-4550.

Q New Jersey, June 12-14. Fiber Retreat in
the Ramapo Mts., sponsored by Palisades
Guild of Spinners and Weavers. Contact
Karen Schoenberger, (201) 779-7116.

Q Oregon, May 1-3. Fiber in the Forest III,
fiber classes. SASE to Fiber in the Forest, PO
Box 1673, Coos Bay, OR 97420. {503) 269-
5662.

QO Texas, May 31. Fleece to Shawl Gathering
at The George Ranch Historical Park, Rich-
mond. Show and tell, swap and sell. Contact
Cynthia Voskamp, 488 FM 359, Richmond,
TX 77469-2408. (713) 342-6931.

CONFERENCES

Q California, Mar. 28-29. A Flowering of
Fiber, Conference of Northern California
Handweavers at Alameda Co. Fairgrounds,
Pleasanton. Post-conference workshops.
Contact Registrar CNCH 92, PO Box 352,
Benecia, CA 94510.

O Canada, Ontario, June 12-14. Ontario
Handspinning Seminar ‘92 at Wilfrid Laurier
University, Waterloo. Contact Ann Welch,
623 Charles Street East, Kitchener, Ontario
N2G 2R4. (519) 579-1868.

QO Colorado, June 11-14. 1st Annual Alpaca
Owners and Breeders Association Confer-
ence in Estes Park. Instruction, shows, sales.
Call Antoinette Brewster, (212) 628-1823.

Q District of Columbia (Washington), July
23-26. A Capital Convergence, biennial con-
ference of the Handweavers Guild of Amer-
ica. Information: SASE to PO Box 4038,
Lutherville, MD 21093-4038.

Q Iowa, June 3-6, 1993. Midwest Weavers
Conference in Cedar Falls with Randall
Darwall, speaker. Exhibits, workshops. Con-

rl=

517-652-8121

570 SOUTH MAIN STREET « FRANKENMUTH, ‘HJCHIGAN 48734

FREE FRANKENMUTH FUDGE

l|= with each individual order of 30 Ibs. or more.

Spring Special Bonus:

SPRING SAVINGS!
EXPERT WOOL WORK:

Sale prices in effect from March 15-May 15
YOUR RAW FLEECE (over 5 Ibs.):

YOUR PRE-WASHED FLEECE (over 3 Ibs.):

YOUR 100% MOHAIR (minimums apply)

Washed, picked & carded into batting-$3.75 NOW $3.35/Ib.
into roving-$3.95 NOW $3.55/1b.

Processed into batting-$3.25 NOW $2.85/1b.

into roving-$3.40  NOW 3$3.00/1b.

Washed, picked & carded into roving-$5.00 NOW $4.60/1b.
Prewashed: processed into roving-$4.40  NOW $4.00/1b.

Send for free brochure or call:
570 S. Main St., Frankenmuth, M| 48734 « (517) 652-8121
(ask for Gail or Leora)
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tact Virginia Cleaver or Karen Kitchen, 111
Main St., Cedar Falls, IA 50613.

O Kansas, Apr. 24-26. Let Your Fiber Grow,
KAWS conference in Wichita. Rita Bu-
chanan, speaker. Post-conference workshops
by Rita Buchanan (spinning}, Lynn Tedder
(huck weaving}, and Ruth Morrison. Contact
Barbara Ratner, 46 Stratford, Wichita, KS
67206. (316) 681-1552.

Q Missouri, Apr. 4-5. Missouri Fiber Artists
Conference at William Woods College, Ful-
ton. Sharon Alderman, speaker and work-
shop leader (Apr. 3). Contact Rebecca Allen,
609 Cherokee, Branson, MO 65616.

Q North Carolina, Mar. 27-29. Cultural
Foundations, Surface Design Associa-
tion/Southeast regional conference at Saw-
tooth Center for Visual Art, Winston-Salem.
Workshops, panel discussions, lectures, ex-
hibitions. Prospectus: ““Cultural Founda-
tions”, SCVA, 226 N. Marshall St., Winston-
Salem, NC 27101. (919) 723-7395.

Q Vermont, June 25-29. International
Llama Association 11th Annual Conference
at Sheraton Burlington Hotel in Burlington.
Speakers, demonstrations, exhibits, sales,
post-conference clinics. Call Sandy Chap-
man, (303) 756-9004.

Q Wisconsin, Mar. 27-28. Wisconsin Sheep
Industry Conference at Holiday Inn—South-
east, Madison. Contact Bob Black, {414) 623-
3536 or Sharon Pufahl, (608) 847-4407.

EXHIBITS, SHOWS & SALES

QO New York. Apr. 20 deadline; May 3 event.
Spinners sought to demonstrate and display
work at Opening Day Celebration Museum
Village, a 19th-century recreation site. Par-
ticipant registration required; no fee. Contact
Mark Sutherland, Museum Village in Orange
County, Museum Village Road, Monroe, NY
10950. (914) 782-8247.

Q North Carolina. Mar. 4-Apr. 7. In Repeat:
A National Textile Design Competition, ex-
hibition at Sawtooth Center for Visual Art,
Winston-Salem. SCVA, 226 N. Marshall St.,
Winston-Salem, NC 27101. (919) 723-7395.

Q Texas. Apr. 4-5. 17th Annual Texas Crafts
Exhibition at University of Texas at Austin
Winedale Historical Center, Round Top.
Sales, spinning demonstrations. Contact
Gloria Jaster, PO Box 11, Round Top, TX
78954. (409) 278-3530.

Q United Kingdom. Mar. 3-28. Fibre meets
Fiber, exhibit of fiber art by members of New
Fibre Art {U.K.}and California Fibers (U.S.A.)
at Castle Park Arts Centre, Fountain Lane,
Frodsham, Cheshire. Information: Jacque-
line James, 4 Rosslyn St., York YO3 6LG.
{0904) 621381.

INSTRUCTION

Q Arizona, Mar. 19-20: Beginning Spinning
with Joan Ruane. July 13-17: Explore the
World of Fibers. Additional “Get-a-Way”
classes in weaving and other topics are of-
fered in Bisbee throughout the year. Contact
Spin 'n Weave, 3054 N. First Ave., Tucson,
AZ 85719. (602) 623-9787.

Q North Carolina, summer. Well-known in-
structors offer 2-week fiber workshops in
dyeing, basketry, weaving, color, design, and
Japanese textiles at Penland School, Penland,
NC 28765. [704) 765-2359.

QO Pennsylvania, Apr. 3-5: The Traditional
Handspun Knitting Yarn. Apr. 10-12: Tex-
tured Ethnic Sweaters. Workshops with Pris-
cilla Gibson-Roberts at Warm Fuzzy Farm,
Aaronsburg, PA 16820. (814) 349-WOOL.

QO Tennessee, Mar. 9-13: basketry (Hisako
Sekijima), color {Randall Darwall}. Mar. 16-
20: rug weaving (Liz Fiset), basketry (John
McGuire), shibori (Yoshiko Wada). Mar. 23—
27: fashion and fabric design (Virginia West).
Arrowmont School of Arts and Crafts, PO
Box 567, Gatlinburg, TN 37738. (615) 436-
5860.

Q Tennessee, May 9-10. Knitting machine
seminar at Holiday Inn, 3230 Parkway, Pi-
geon Forge. Classes, fashion shows, vendors.
Stephanie’s Studio and Yarn, 1637 Appian
Rd., Bybee, TN 37713.

Q Texas, May 6-9. Spinning and dyeing
workshop at University of Texas at Austin
Winedale Historical Center. Contact Gloria
Jaster, PO Box 11, Round Top, TX 78954.
{409} 278-3530.

Q Vermont, June 1992 and 1993. Intensive
weaving instructors’ course at Fletcher Farm
Craft School, Ludlow. 14-day sessions;
Rachael Emmons, instructor. Send SASE to
Ervin Henecke, RD 2, Box 33, Crown Point,
NY 12928.

TRAVEL

Q Arctic, June 29-July 6. Arctic Experience
sponsored by Homan Eskimo Co-op includes
5-day workshop on giviug spinning, lichen
dyeing, and knitting. Wendy Chambers, 21
Boxwood Cres., Whitehorse, Yukon, Canada
Y1A 4X8. (406) 633-2530.

QO Bolivia, June 3-25. Weavers’ tour includes
museums, textile exhibits, walks to visit
weavers and markets in remote villages.
Betty Davenport, 1922 Mahan Ave., Rich-
land, WA 99352. (509) 946-4409.

Q Peru, June 30-July 22. Weavers’ Trek in-
cludes walking tour, visits to markets and
Inca ruins, weaving lesson. Contact Betty
Davenport, 1922 Mahan Ave., Richland, WA
99352.. (509) 946-4409.

Q Scotland, Fall 1992. Needlecraft tour with
Claire Bryant. Castle accommodations; in-
cludes weaving and spinning demonstra-

tions, classes. SASE to Claire Bryant, PO Box
706, Aberdeen, NC 28315.

Calendar events of special interest to spin-
ners are printed free of charge as a service to
our readers. Please send your event informa-
tion at least 10 weeks prior to the month of
publication to “SPIN-OFF Calendar”, 201
East Fourth Street, Loveland, CO 80537.
Listings are made on a space-available basis.
While we try to include as many events as
possible, we cannot guarantee that your
listing will be included.

A Complete
service for the
Spinner and

Let us turn your
wool & exotic fibers
into Unique
Custom Roving & Yarn

We'll take care of
all your needs
from animal
to finished product
Processing Charges based

on finished weights
Call or write for
FREE BROCHURE
SPINNER’S SAMPLE KIT $5.00

Kent & Ginny Ferguson
8541 Louderback Road
Sardinia, OH 45171-8603
(513) 448-3045
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Vol. XV, 1991

compiled by Bobbie Irwin

KEY TO ABBREVIATIONS

Sp spring

Su summer

F fall

w winter

Pw plain weave

Tw twill

2H number of harnesses

K knit

Cr crochet

AUTHOR/DESIGNER

INDEX

ABRAZADO, Melinda

Watching it grow. Sp:52

ADAMS, Brucie

Book review: Machine and Hand Knitting:
Pattern Design. Su:29

Book review: Machine Knitter’s Dictionary.
w:23

Book review: Machine Knitting: Technique
of Knitweave. Sp:76

ADAMS, Brucie, with Clairine Dunder

Drum carders: an assessment. Su:80-83

ALMQUIST, Elaine

Marg’s Fair Isle sweater. W:86-88

ALTERGOTT, Sharon

Product news. Sp:92; Su:100; F:100; W:101

ANDERSON, Barbara L.

Wool and handspinning on stamps of the
world. Su:cover,40-42

ARCAND, Edie

Jewel of a vest. F:52-53

Nativity scene. W:99

BARNES, Elizabeth

Polwarth undershirts. Sp:79

Why NOT spin fine? Sp:78-80

BARTELS, Denise E. M.

Doll house rugs. F:108

BEHM, Deborah

Fair Isle and woven ramie swatches. Su:60-
61

BENHAM, William J., with Reha Seekins

Secret sibling scarf exchange. W:17-18

BLACKSTAFFE, Kathy, Karen Braun, Susan
Ingram, Melody Lang, Rachel Mattice, and
Roger Mattice

Updated rules for today’s spinners. Sp:48-51

BLISS, Anne

Book review: Nature’s Dyepot: A Resource
Guide for Spinners, Weavers, and Dyers.
E31

BOHNEN, Tom

California Red. F:29

BORONKAY, Cathi

What's so good about beginners’ yarn? W:37

BOWE, Janet

Needlepoint mittens. F:43,48

Needlepoint vest. Sp:cover,56,58,60

BOWNAS, Pat, and Abigail McEnroe

Pearls of wisdom. Sp:45

BRADSHAW, Susan

Handy dandy denim card cover. Sp:20

BRANDAU, Eleonore

Silk scarf. W:94-96

BRAUN, Karen

Silk-blend scarves. Su:92-93

BRAUN, Karen, Kathy Blackstaffe, Susan In-
gram, Melody Lang, Rachel Mattice, and
Roger Mattice

Updated rules for today’s spinners. Sp:48-51

BROWSKY, Shirley

Log cabin jacket. F:95,97-98

BRUNSWICK WORSTED MILLS

Sweater pattern [adaptation]. Sp:77

BUCHANAN, Rita

Book review: The Art and Craft of Natural
Dyeing: Traditional Recipes for Modern
UJse. Su:25

Book review: Sweater Design in Plain En-
glish. Su:29

How much yarn is enough? Sp:64-67

Learning to spin from the fold. W:60-65

Thick woolly vest. Su:44-48

What makes a handspun project stand out?
F:86-89

Why spin fine? {ed.). Sp:78-89

Wool combs and combing. Su:50-59

BUCHANAN, Steve

Explorations in fine spinning. Sp:88-91

BUCHER, Cynthia

Angora mittens with ribboned cuffs. F:45

CAREY, Sigrid

Fleece-stuffed double-knit mittens. F:44

Pattern for tiny mittens. F:49

CHASTANT, Kathryn Ross

Angora goats and mohair, part one: the his-
tory and commercial context of mohair.
Suw:65-72

Angora goats and mohair, part two: mohair
for the handspinner. F:68-78

CHELSEY, Randy B.

As the world spins. Su:108

CLAESSEN, Marlie

Mitten pattern excerpted from Felting. F:47

CLARY, Lynne

Another generation. Sp:53-54

COLE, Pamela

Linen bath mitt. F:48-49

COLLINS, Kaye

Dog down: delightful or disastrous? F:55-62

CONNER, Aimée

Primary-color sweater. F:92,93

COOK, Anne

“Licorice Allsorts” swatch. Su:60

COX, Beryl

Lace garments. W:90

COX, Jan

Knitted lace swatch. Su:61

CRANE, Patricia

Straight from the sheep. Su:30-32

CURRAN, Georgean

Friendship scarves. Sp:55

DEMUTH, Laura

Essential Fair Isle. F:cover,64-66

Home-grown colors. F:67

DENSON, Mary Alice

Fulled Nordic mittens. F:45-46

DEXTER, Janetta

Sweater pattern |adaptation]. Sp:77

DON, Sarah

Sweater pattern [adaptation]. Sp:77

DONNELLY, Robert

Choosing the right wool! W:66-73

DUNDER, Clairine, with Brucie Adams

Drum carders: an assessment. Su:80-83

DUTTON, Batbara

Rose coat. Sp:59-60

EBER, Sammy

Cotton counterpane vest. Sp:82

Fair Isle vest. Sp:82

Spin fine to knit fine. Sp:83-84

Vest swatches. Su:61

ELDRIDGE, Lois

The ABCs of sheep-to-shawl strategy. Sp:42—
47

ELLISON, Nancy

A mother-and-daughter shawl. Sp:100

EMERICK, Patricia

Knitted sweater. Su:55

EMMONS, Rachael H.

Book review: The Angora Handbook. Su:25

Book review: Handbook of Timesaving
Tables for Weavers, Spinners and Dyers.
E:82

Book review: The Joy of Spinning. F:31

Mitten books in review. F:37-39

Mittens with split cuffs. F:44-45

Video review: Feltmaking by Hand: The
Basic Process. W:23

Video review: Feltmaking: Garments and
Surface Design Techniques. W:23,25

EVITT, Gisela

Angora/Merino/silk scarf. W:94,95

FLYNN, Kathleen O.

Squares, blooms, and bolls in suburbia!
Sp:36-37

FOLLETT, Marilyn

Handspun ensemble. W:88-89

FOURNIER, Jane

Fiber basics: Finnsheep. W:48-51

GAUSTAD, Stephenie

Audiotape review: Songs and Stories of the
Old People. F:82

GETCHELL, Susan

A boy’s pullover. W:91
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GIBSON-ROBERTS, Priscilla A.

Book review: Andean Folk Knitting: Tradi-
tions and Techniques from Peru and
Bolivia. Sp:37

Luskofte and accessories. Su:56

GONZALEZ, Susan

Camel down and silk scarf. W:92-93

The ideal yarn blocker. Su:35-36

HEWITT, Susan

Rambouillet sweater. Su:95

HIERSCH, Joanne

Fine, medium, or coarse? W:75-76

HONEYCUTT, Cynthia

My blue-ribbon dress. Su:90-91

HUDGINS, Sharon

Spinning wheel treasures from Europe, part
I: horizontal wheels. W:78-85

INGRAM, Susan, Karen Braun, Kathy Black-
staffe, Melody Lang, Rachel Mattice, and
Roger Mattice

Updated rules for today’s spinners. Sp:48-51

JEBSEN, Karen

Corriedale shawl. Su:93-94

JUNGE, David C.

Spynasaurus Rex. Sp:62-63

JUNKINS, Donna, and Kathleen Wenzel

The thrift-shop great wheels. Su:75-79

KLINECT, Ann

Spinners’ connection. Sp:10-12; Su:16-18;
F:23,25-26; W:9,11,16

Spinners’ connection: groups and gatherings.
$p:26,28,30-34

KRECKEL, Ann, Julie Owens, and Heather
Winslow

Teaching new spinners. W:33-35

LAKES, Linda

Crocheted mittens. F:43,47-48

LANG, Melody, Karen Braun, Kathy Black-
staffe, Susan Ingram, Rachel Mattice, and
Roger Mattice

Updated rules for today’s spinners. Sp:48-51

LASSEUR, Paula

Finn x Romney mittens. F:42,46

LAURENT, Cathie

Silk handkerchief. F:92,94

LETOURNEAU, Marsha

Dropped-spindle mitten. F:50-51

MATTICE, Rachel, Karen Braun, Kathy
Blackstaffe, Susan Ingram, Melody Lang,
and Roger Mattice

Updated rules for today’s spinners. Sp:48-51

MCcBRIDE, Rita J.

Book review: Spring Fleece: A Day of Shear-
ing. W:23

MCcENROE, Abigail, and Pat Bownas

Pearls of wisdom. Sp:45

McLEOD, Pat

Wool/silk suit. Sp:56-57

McMAHON, Jan

The smitten mitten. F:51

McWILLIAMS, Cheryl

A spinners’ challenge. W:11

MENZ, Deb

Using Lanaset dyes on fibers. W:52-59

MIRIAM, Selma

Egmont sweater. F:90-91

MOYLAN, Susan

Blue silk scarf. W:92,93

Go with the flow. Su:6-8

MULLER, Donna

Book review: Dyes from Nature. Sp:76

Book review: Textiles of Southeast Asia: Tra-
dition, Trade and Transformation. Su:25-
27

NEWSTED, Jean

Sunset scarf. W:92,93-94

OWENS, Julie, Ann Kreckel, and Heather
Winslow

Teaching new spinners. W:33-35

PAIGE, Kris

Serendipity baby sweater. F:7-8

PERRONE, Lisbeth

Needlepoint patterns. Sp:56,58,60

PHILLIPS, Cheryl

Nilbinded mittens. F:43,46-47

PULLIAM, Deborah

Elements of demonstrating. F:32,34

Spinning for a lazy kate. Su:14-15

Spinning in costume. W:42-45

RAVEN, Lee

Cashmere/silk camisole. Sp:85

Spin fine for elegant fabrics. Sp:84,86

Wool jacket. Sp:85

REISNER, Virginia

Joint venture. Su:17

ROBINSON, Francelle

Constructing a dye shed. W:30-31

ROBSON, Deborah

Editorial. Sp:2; Su:2; F:2; W:2

ROFFE, Dorice

One spinner’s mohair. Su:62-63

ROYCE, Beverly

Mohair sweater. Su:64

RUESINK, Cindy

Shepherd check scarf. F:96-97

SEEKINS, Reha, with William J. Benham

Secret sibling scarf exchange. W:17-18

SELLON, Roberta

Double-knit doghair mittens. F:44

SHULL, Paula

Angora/silk undershirt. Sp:81

Beige vest. Su:55

In defense of (relatively) fine spinning.
Sp:80,83

Tussah triangle. W:95,96

SIEVIG, Heidi

Fleece-stuffed mittens. F:43,44

SLADE, Kristen

Swedish-style mittens. F:45,46

SLEMKO, Val

Felted double-knit mittens. F:43-44

SULLIVAN, Donna

Book review: Universal Patterns. F:31,82

TALBOT, Mary

Gauntlet mittens. F:44,45

AUSTRALIAN

Polwarth & Leicester Export Quality Handspinning Wool.

* 1,000 Natural Coloured and White Sheep Coated for 12 months.

» National California Wool Show 1991

Reserve Supreme Grand Champion Senior Wool.

Heaviest Estimated Clean Fleece Weight.

« Australian Sheepbreeders’ Association Polwarth Feature Show
Melbourne 1991 Most Attractive Fleece.

* US $3.00 for Sample Cards Sent Air Mail.

WENDY DENNIS
“Tarndwarncoort” Warncoort, Victoria 3243, Australia.
(Ph) 001 61 52336241
TARNDWARNCOORT POLWARTH HISTORICALLY AUSTRALIAN
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MARILYN KLUGER

Price $10.95
(+#2.50 p/h + CA add tax $.82)

Send for the Unicorn Textile
Book Catalog ($1.00 p/h) with
1000 textile books, incl. 40
books and videos on spinning,.

The Unicorn, Books
for Craftsmen

1338 Ross
PETALUMA, CA 94954

(707) 762 - 3362

Dealer Inquiries invited

nordic fiber
~ tradition

Nordic Tools
Fleece & Roving
Traditional Yarn

Cafalog $2
A Fleece & Roving Somples $5

<3 norsk fjord fiber

“7: pobox 271-s0
lexington, ga 30648
404-743-5120

Spinning Dyeing

Weaving

WOOLEN TREASURES

The Spinner's Route to Adventure
Aussie Merino X Border Leicester and
butter-soft super fine Merino
Whites, grays, browns, moorits,
blacks.

New shipment each spring.

40% off on last year’s fleece!

Tools for the spinner:
Squirrel Cage and Umbrella Swifts,
Niddy Noddys, Yarn Blockers.
Dealer for Schacht spinning wheels.
Classes and workshops. Write for
catalog and class schedule.
Catalogs: $1 plus long S.A.S.E.

DEALER INQUIRIES WELCOME
2776 Silk Road, P.O. Box 835

“Custom Preparation &
Carding Service”
Wools, Mohair & Fibre Blends

Prepared/Blended
Homegrown Fibres

Offering
spinning equipment from:
Lendrum & Reeves Woodworks
weaving equipment from:
Mountain Loom Co.

Brochure Available

Shop open Wednesday & Friday
Evenings 6 - 9 EST &
Saturday AM

RD #5 Weast Rd.
Schenectady, NY 12306
Etienne Ableman

Windsor, CA 95492 « (707) 838-4058

518-864-5885

Meck (English) Paddle
Combs® are designed for the
modern-day hand spinner to

allow a full range of use on
various lengths and weights of

wool fibers, from coarse to
very fine. Tines of combs are

crafted from stainlzss steel.

For information, write to:

J.A. MECK
P.O. Box 756
Cornelius, OR 97113

and fHist

A Treasure of Rich
Harmonious Colors
Blended in Textures of
Silk, Angora, Alpaca,
Kid, Mohair & Fine Wools

For Samples Send $3.00

Grapam Samson
=
\/

SYLVIA GRAHAM  LESLIE SAMSON

R.R#1, Brantford

Box 654, Salem,
Ontario N3T 514

New York 12865
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TEAGUE, Lynn S.

Fine yarns make the most wonderful fabrics.
Sp:86-88

Simple yarn and compound structures. F:14-
16

THURNER, Noel

Pillsau mittens. Su:53

TONRY, Vera C.

Angora/Merino sweater. Sp:17,77

VAN LIEW, Sandra

Doghair and Coopworth mittens. F:42,46

VINING, Linda

Poem: “/Before the Winter.” Su:36

WALKER, Linda Berry

Border Cheviot. Su:23

Treasured blanket by Ted Carson. Sp:21

WARBINGTON, Alice

Handspun, handknit sweaters. W:99

WELCH, Geneva

Lithograph: “Mom with Lambs.” W:cover

WENZEL, Kathleen, and Donna Junkins

The thrift-shop great wheels. Su:75-79

WINSLOW, Heather, Ann Kreckel, and Julie
Owens

Teaching new spinners. W:33-35

ZAWISTOSKI, Patsy

Navajo plying unraveled. Su:86-88

SUBJECT INDEX

AFGHANS, BLANKETS & THROWS

Treasured blanket by Ted Carson. Sp:21

ANGORA

Angora/Merino/silk scarf. 8H; Tw (Evitt).
W:94,95

Angora/Merino sweater. K (Tonry). Sp:17,77

Fair Isle vest. K (Eber). Sp:82

Handspun ensemble. K
W:88-89

Sunset scarf. 4H; Tw {Newsted). W:92,93-94

ARTWORK

Lithograph: “Mom with Lambs.” W:cover

BABIES & CHILDREN, PROJECTS FOR

Another generation. Sp:53-54

Boy’s pullover. K {Getchell]. W:91

Doll house rugs. 2H, 4H; Pw {Bartels). F:108

Fair Isle sweater. K (Demuth). F:cover,64-66

Serendipity baby sweater. K (Paige). F:7-8

BEGINNERS

Teaching new spinners. W:33-35

What's so good about beginners’ yarn? W:37

BLANKETS, see Afghans, Blankets &
Throws

BLOUSES, SHIRTS & TOPS

Learning to spin from the fold. 2H, 4H; Pw
(R. Buchanan}. W:60-65

BOOKS, PERIODICALS & REVIEWS

Becker, Mary Lamb. The Mitten Book. F:37

Bernat and Sons. Bernat Hats, Scarves, and
Mittens. F:37

Boles, Martha, and Rochelle Newman. Uni-
versal Patterns. F:31,82

Brett, Jan. The Mitten. F.38

Buchanan, Rita, ed. Dyes from Nature. Sp:76

(Follett/Davis).

Claessen, Marlie. Felting. F:38

Dandanell, Birgitta, and Ulla Danielsson.
Twined Knitting: A Swedish Folkcraft
Technique. F:38

Editor’s desk. W:2

Gartshore, Linda. Machine Knitter’s Dictio-
nary. W:23

Goldberg, Leif. Grazing Greener Grass. W:23

Gottfridsson, Inger, and Ingrid Gottfridsson.
The Mitten Book. F:38

Hansen, Robin. Fox and Geese and Fences
and Sunny’s Mittens. F:37-38

Hansen, Robin, with Janetta Dexter. Flying
Geese and Partridge Feet. F:37-38

Home Sweet Home (period.}. Su:29

Kennedy, Norman. Songs and Stories of the
OlId People (audiotape). F:82

Kinder, Kathleen. Machine and Hand Knit-
ting: Pattern Design. Su:29

Kinder, Kathleen. Machine Knitting: Tech-
nique of Knitweave. Sp:76

Kluger, Marilyn. The Joy of Spinning. F:31

Larrson, Marika. Stickat fran Norrbotten.
F:38;, W:2

LeCount, Cynthia Gravelle. Andean Folk
Knitting: Traditions and Techniques from
Peru and Bolivia. Sp:37

Leszner, Eva Maria. Handschuhe. F:38; W:2

Ligon, Linda (ed.). Homespun, Handknit.
F:37

Liles, J. N. The Art and Craft of Natural
Dyeing: Traditional Recipes for Modern
Use. Su:25

Lind, Vibeke. Knitting in the Nordic Tradi-
tion. F:38

MacDonald, Anne L. No Idle Hands. F:38;
W:2

Maxwell, Robyn. Textiles of Southeast Asia:
Tradition, Trade and Transformation.
Su:25-27

McRae, Bobbi A. Nature’s Dyepot: A Re-
source Guide for Spinners, Weavers, and
Dyers. F:31

Mitten books in review. F:37-39

Nomis Yarns. Gloves and Mittens. F:37

Paladino, Catherine. Spring Fleece: A Day of
Shearing. W:23

Righetti, Maggie. Sweater Design in Plain
English. Su:29

Roth, Bettie G., and Chris Schultz. Hand-
book of Timesaving Tables for Weavers,
Spinners and Dyers. F.82

Royce, Beverly. Notes on Double Knitting.
F:38

Rutt, Richard. A History of Hand Knitting.
F:38

Smith, Mary, and Maggie Twatt. A Shetland
Pattern Book. F:38

Spalding, Kathy, and Chris McLelland, eds.
The Angora Handbook. Su:25

Thomas, Mary. Mary Thomas’s Knitting
Book. F:37

Tudor, Tasha, and Linda Allen. Tasha Tudor’s
Old-Fashioned Gifts. F:38

Upitis, Lizbeth. Latvian Mittens: Traditional
Designs and Techniques. F.38

Vickrey, Anne Einset. Feltmaking by Hand:
The Basic Process {video) and Feltmaking:
Garments and Surface Design Techniques

(video). W:23,25

Waller, Jane. Classic Knitting Patterns from
the British Isles: Men’s Handknits from
the *20s and ’30s. F:38; W:2

Zimmermann, Elizabeth. Knitter’s Alma-
nac, Knitting Around. and Knitting With-
out Tears. F:.37

BORDER CHEVIOT

Border Cheviot. Su:23

CALIFORNIA RED

California Red. F:29

CAMEL

Camel down and silk scarf. RH,2H; Pw (Gon-
zalez). W:92-93

Fair Isle vest. K (Eber). Sp:82

Silk-blend scarves. 2H, 4H; Pw,K (Braun).
Su:92-93

CAPS, see Hats & Caps

CASHMERE

Camisole. K {Raven). Sp:85

Silk-blend scarves. 2H,4H; Pw,K (Braun).
Su:92-93

CHILDREN, see Babies & Children, Projects
for

CLOTHING, see specific item, e.g., Sweaters

COATS & JACKETS

Angora goats and mobhair, part two: mohair
for the handspinner. F:68-78

Gray and white jacket. 2H,4H; Pw (R. Bu-
chanan). F:87-89

Log cabin jacket. 2H,4H; Pw (Browsky).
F:95,97-98

Mohair jacket. K (Chastant). F:68

Rose coat. 2H,4H; Pw {Dutton). Sp:59-60

Simple yarn and compound structures.
Lampas (Teague). F:14-16

Wool jacket. Tw (Raven). Sp:85

Wool/silk suit. 2H,4H; Pw (McLeod/Rustad).
Sp:56-57

COLOR & WEAVE EFFECTS

Gray and white jacket. 2H,4H; Pw (R. Bu-
chanan). F:87-89

Log cabin jacket. 2H,4H; Pw (Browsky).
F:95,97-98

Silk-blend scarves. 2H,4H; Pw,K (Braun).
Su:92-93

COLUMNS & DEPARTMENTS

Advertisers’ index. $p:99; Su:107; F:107;
W:108

Books. Sp:37,76;
W:23,25

Calendar. Sp:22,24,38; Su:97-99; F:79-81;
W:27-28

Classifieds. Sp:93-99; Su:101-107; F:101-
107, W:102-108

Editorial page. Sp:2; Su:2; F:2; W:2

From start to finish. Sp:64-67; Su:44-48

Handspun gallery. Sp:56-60; Su:90-95; F:92—
98; W:86-91

Know your sheep breeds. Su:23; F:29

The last word. Sp:100; Su:108; F:108

Letters. Sp:3,18; Su:3; F:6,9; W:7,100

News notes. W:97

Notices. F:81; W:6

Product news. Sp:92; Su:100; F:100; W:101

Readers ask. Sp:8; F:84; W:97

Snapshots. W:99

Spinners’ connection. Sp:10-12; Su:16-18;
F:23,25-26, W:9,11,16

Su:25-27,29;, F:31,82;
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Spinners’ connection: groups and gatherings
(annual summary) Sp:26,28,30-34

Spin-Off index 1990. Sp:68-75

Tips and techniques. Sp:7; Su:85; W:47

COMMERCIAL FIBER PRODUCTION
AND MARKETING

Angora goats and mohair, part one: the his-
tory and commercial context of mohair.
Su:65-72

Angora goats and mohair, part two: mohair
for the handspinner. F:68-78

CONFERENCES, see Conventions & Gath-
erings

CONTESTS & COMPETITIONS

The ABCs of sheep-to-shawl strategy. Sp:42-
47

Another generation. Sp:53-54

Certificate of Excellence winners. W:2

Mother-and-daughter shawl. 2H4H; Pw
(Ellison). Sp:100

Spin-Off book of world records. F:18

Updated rules for today’s spinners. Sp:48-51

CONVENTIONS & GATHERINGS

Another generation. Sp:53-54

Watching it grow. Sp:52

CORRIEDALE

Corriedale shawl. K {Jebsen). Su:93-94

Shepherd check scarf. 4H; Tw (Ruesink).
F:96-97

COTTON

Cotton counterpane vest. K (Eber). Sp:82

Simple yarn and compound structures.
Lampas (Teague). F:14-16

Squares, blooms, and bolls in suburbia!
Sp:36-37

CROCHETING & CROCHET PATTERNS

Crocheted mittens. F:48

Handspun mittens: a reader survey. F:42-49

How much yarmn is enough? Sp:64-67

DEMONSTRATING

Elements of demonstrating. F:32,34

Spinning in costume. W:42-45

Updated rules for today’s spinners. Sp:48-51

Watching it grow. Sp:52

DESIGNING

What makes a handspun project stand out?
F:86-89

DOG HATR

Dog down: delightful or disastrous? F:55-62

Egmont sweater. K (Miriam). F:90-91

Handspun mittens: a reader survey. F:42-49

DRESSES, SKIRTS & SUITS

Handspun ensemble. K (Follett/Davis). W:
88-89

Lace garments. K (Cox). W:90

My blue-ribbon dress. Float weave {Honey-
cutt). Su:90-91

Simple yarn and compound structures.
Lampas (Teague). F:14-16

Wool/silk suit. 2H,4H; Pw (McLeod/Rustad).
Sp:56-57

DYES & DYEING

Angora goats and mohair, part two: mohair
for the handspinner. F:68-78

Constructing a dye shed. W:30-31

Corriedale shawl. K {Jebsen). Su:93-94

Dog down: delightful or disastrous? F:55-62

Home-grown colors. F:67

Jewel of a vest. K {Arcand). F:52-53

Letters. W:7,100

My blue-ribbon dress. Float weave (Honey-
cutt). Su:90-91

Primary-color sweater. K (Conner). F:92,93

Readers ask. W:97

Rose coat. 2H,4H; Pw (Dutton). Sp:59-60

Sunset scarf. 4H; Tw (Newsted). W:92,93-94

Thick woolly vest. K {R. Buchanan). Su:44-
48

Tips and techniques. Sp:7

Using Lanaset dyes on fibers. W:52-59

Wool/silk suit. 2H,4H; Pw (McLeod/Rustad).
Sp:56-57

EMBROIDERY

Handspun mittens: a reader survey. F:42-49

Needlepoint vest. Sp:cover,56,58,60

Pattern for felted, fabric, or needlepoint mit-
tens. F:47

EQUIPMENT & SUPPLIES

Angora goats and mohair, part two: mohair
for the handspinner. F:68-78

Constructing a dye shed. W:30-31

Drum carders: an assessment. Su:80-83

Handy dandy denim card cover. Sp:20

The ideal yarn blocker. Su:35-36

Letters. Sp:3,18; F:6; W:100

Mitten books in review. F:37-39

Product news. $p:92; Su:100; F:100; W:101

Readers ask. Sp:8; F:84; W:97

Spinning wheel treasures from Europe, part
I: horizontal wheels. W:78-85

Spynasaurus Rex. Sp:62-63

The thrift-shop great wheels. Su:75-79

Tips and techniques. Sp:7

Wool combs and combing. Su:50-59

ERRATA

Letters. F:6

Rainbow silk scarf (F'90:85). Sp:2.

ETHNIC SPINNING

As the world spins. Su:108

Fine yarns make the most wonderful fabrics.
Sp:86-88

Wool and handspinning on stamps. Su:cover,
40-42

FELT & FELTING

Handspun ensemble. K
W:88-89

Handspun mittens: a reader survey. F:42-49

Joint venture. Su:17

Pattern for felted, fabric, or needlepoint mit-
tens. F:47

The smitten mitten. F:51

FIBERS, BLENDED

Angora/Merino/silk scarf. 8H; Tw (Evitt).
W:94,95

Angora/Merino sweater. K (Tonry). Sp:17,77

Angora/silk undershirt. K {Shull). Sp:81

Camel down and silk scarf. RH,2H; Pw (Gon-
zalez). W:92-93

Camisole. K (Raven). Sp:85

Dog down: delightful or disastrous? F:55-62

Fair Isle vest. K (Eber). Sp:82

Fiber basics: Finnsheep. W:48-51

Handspun ensemble. K (Follett/Davis).
W:88-89

Handspun mittens: a reader survey. F:42-49

Jewel of a vest. K {Arcand). F:52-53

Log cabin jacket. 2H,4H; Pw (Browsky). F:
95,97-98

(Follett/Davis).

Rose coat. 2H,4H; Pw [Dutton). Sp:59-60

Serendipity baby sweater. K {Paige). F:7-8

Silk-blend scarves. 2H,4H; PwX (Braun).
Su:92-93

Wool/silk suit. 2H,4H; Pw (McLeod/Rustad).
Sp:56-57

FIBERS, CHARACTERISTICS OF

Angora goats and mohair, part one: the his-
tory and commercial context of mohair.
Su:65-72

Angora goats and mohair, part two: mohair
for the handspinner. F:68-78

Choosing the right wool! W:66-73

Fine, medium or coarse? W:75-76

FIBERS, PREPARATION OF

Angora goats and mohair, part two: mohair
for the handspinner. F:68-78

Dog down: delightful or disastrous? F:55-62

Squares, blooms, and bolls in suburbia!
Sp:36-37

Straight from the sheep. Su:30-32

Thick woolly vest. K {R. Buchanan). Su:44-
48

Wool combs and combing. Su:50-59

FIBERS, SOURCES OF

Angora goats and mohair, part one: the his-
tory and commercial context of mohair.
Su:65-72

Angora goats and mohair, part two: mohair
for the handspinner. F:68-78

Product news. Sp:92; Su:100; F:100; W:101

FINE YARNS

In defense of (relatively) fine spinning.
Sp:80,83

Explorations in fine spinning. Sp:88-91

Fine yarns make the most wonderful fabrics.
Sp:86-88

Spin fine for elegant fabrics. Sp:84-86

Spin fine to knit fine. Sp:83-84

Why NOT spin fine? Sp:78-80

Why spin fine? Sp:78-91

FINNSHEEP

Fiber basics: Finnsheep. W:48-51

FLEECE, SELECTION OF

Angora goats and mohair, part two: mohair
for the handspinner. F:68-78

Border Cheviot. Su:23

Choosing the right wool! W:66-73

Fine, medium or coarse? W:75-76

Straight from the sheep. Su:30-32

Wool combs and combing. Su:50-59

GLOVES & MITTENS

Dropped-spindle mitten. K (Letourneau).
F:50-51

Handspun mittens: a reader survey. F:42-49

Letters. W:7

Mitten books in review. F:37-39

Pillsau mittens. K (Thurner). Su:53

The smitten mitten. F:51

GOAT BREEDS & GOAT RAISING

Angora goats and mohair, part one: the his-
tory and commercial context of mohair.
Su:65-72

Angora goats and mohair, part two: mohair
for the handspinner. F:68-78

One spinner’s mohair. Su:62-63

GRADES, MOHAIR

Angora goats and mohair, part one: the his-
tory and commercial context of mohair.
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Su:65-72

Angora goats and mohair, part two: mohair
for the handspinner. F:68-78

GRADES, WOOL

Choosing the right wool! W:66-73

Fine, medium or coarse? W:75-76

GROUP PROJECTS

The ABCs of sheep-to-shawl strategy. Sp:42—
47

Friendship scarves. Sp:55

Joint venture. Su:17

Mother-and-daughter shawl. 2H,4H; Pw
(Ellison). Sp:100

News notes. W:97

Secret sibling scarf exchange. W:17-18

Snapshots. W:99

Spinners’ challenge. W:11

Updated rules for today’s spinners. Sp:48-51

Watching it grow. Sp:52

Wool/silk suit. 2H,4H; Pw [McLeod/Rustad).
Sp:56-57

GUILDS, GROUPS, ASSOCIATIONS, ETC.

News notes. W:97

Spinners’ connection. Sp:10-12; Su:16-18;
F:23,25-26; W:9,11,16

Spinners’ connection: groups and gatherings
{annual summary) Sp:26,28,30-34

HANDKERCHIEFS

Silk handkerchief. K (Laurent). F:92,94

HATS & CAPS

Dog-hair hat. K (Collins). F:60

Handspun ensemble. K (Follett/Davis). W:
88-89

Sixteenth-century-style cap. K (Pulliam).
Su:15

Spinning for a lazy kate. Su:14-15

HEALTH & SAFETY

Letters. Sp:3,18

Wool combs and combing. Su:50-59

HISTORY

Angora goats and mohair, part one: the his-
tory and commercial context of mohair,
Su:65-72

Elements of demonstrating. F:32,34

Fine yarns make the most wonderful fabrics.
Sp:86-88

Letters. Sp:3; F:6,9

Mitten books in review. F:37-39

Readers ask. F:84

Spinining for a lazy kate. Su:14-15

Spinning in costume. W:42-45

Spinning wheel treasures from Europe, part
I: horizontal wheels. W:78-85

HUMOR

Dropped-spindle mitten. K {Letourneau).
E:50-51

Pearls of wisdom. Sp:45

The smitten mitten. F:51

Spynasaurus Rex. Sp:62-63

Tiny mittens. K (Carey). F:49

INDEXES

Advertisers’ index. Sp:99; Su:107; F:.107;
W:108

Spin-Off index 1990. Sp:68-75

JACKETS, see Coats & Jackets

JUDGING, see Contests & Competitions

KNITTING & KNITTING PATTERNS

Angora/Merino sweater. K (Tonry). Sp:17,77

Angora/silk undershirt. K (Shull). Sp:81

Border Cheviot. Su:23

Boy’s pullover. K (Getchell]. W:91

Camisole. K {Raven). Sp:85

Corriedale shawl. K (Jebsen). Su:93-94

Cotton counterpane vest. K (Eber). Sp:82

Crocheted mittens. Cr (Lakes). F:43,48

Double-knit mittens. K (Sellon). F:44

Dropped-spindle mitten. K {Letourneau).
F:50-51

Egmont sweater. K (Miriam). F.90-91

Essential Fair Isle. K (Demuth). F:cover,64—
66

Fair Isle vest. K (Eber). Sp:82

Fiber basics: Finnsheep. W:48-51

Go with the flow. K (Moylan). Su:6-8

Handspun ensemble. K (Follett/Davis).
W:88-89

Handspun mittens: a reader survey. F:42-49

Handspun swatches. Su:60-61

How much yarn is enough? Sp:64-67

Jewel of a vest. K (Arcand). F:52-53

Lace garments. K (Cox). W:90

Linen bath mitt. K (Cole}. F:48-49

Marg’s Fair Isle sweater. K (Almquist). W:86-
88

Mohair jacket. K (Chastant). F:68

Mohair sweater. K (Royce). Su:64

Pillsau mittens. K (Thurner). Su:53

Pattern for tiny mittens. K (Carey). F:49

Polwarth undershirts. K (Barnes). Sp:79

Primary-color sweater. K {Conner). F:92,93

Rambouillet sweater. K {Hewitt). Su:95

Samoyed vest. K {Collins). F:57, 61-62

Serendipity baby sweater. K (Paige). F:7-8

Silk-blend scarves. 2H,4H; Pw,K (Braun).
Su:92-93

Silk handkerchief. K (Laurent). F:92,94

Sixteenth-century-style cap. K (Pulliam).
Su:l5

The smitten mitten. F:51

Snapshots. W:99

Spinning for a lazy kate. Su:14-15

Sweater. K (Emerick). Su:55

Thick woolly vest. K (R. Buchanan). Su:44-
48

LACE

Corriedale shawl. K {Jebsen). Su:93-94

Lace garments. K (Cox). W:90

Silk-blend scarves. 2H,4H; Pw,KX (Braun).
Su:92-93

Silk handkerchief. K (Laurent). F:92,94

LINEN

Linen bath mitt. K {Cole). F:48-49

MERINO

Angora/Merino/silk scarf. 8H; Tw {Evitt).
W:94,95

Angora/Merino sweater. K (Tonry). Sp:17,77

Needlepoint vest. (Bowe/Perrone). Sp:cover,
56,58,60

MITTENS, see Gloves & Mittens

MOHAIR

Angora goats and mobhair, part one: the his-
tory and commercial context of mohair.
Sw:65-72

Angora goats and mohair, part two: mohair
for the handspinner. F:68-78

Fiber basics: Finnsheep. W:48-51

Jewel of a vest. K {Arcand). F:52-53

Log cabin jacket. 2H,4H; Pw (Browsky).

F:95,97-98

Mohair scarves. Pw {Chastant). Su:69

Mohair sweater. K {Royce). Su:64

One spinner’s mohair. Su:62-63

Rose coat. 2H,4H; Pw (Dutton). Sp:59-60

Spin-Off book of world records. F:18

NALBINDING

Handspun mittens: a reader survey. F:42-49

NAVAJO PLYING

Navajo plying unraveled. Su:86-88

NEEDLEPOINT, sece Embroidery

OBITUARY

Beverly Royce. F:6

PATTERNS, see specific technique, e.g,
Knitting, Weaving

PHOTOGRAPHY

Letters. W:100

PLANNING

How much yarn is enough? Sp:64-67

PLYING

Navajo plying unraveled. Su:86-88

Tips and techniques. W:47

POETRY

“Before the winter.” Su:36

POLWARTH

Polwarth undershirts. K (Barnes). Sp:79

RAMBOUILLET

Rambouillet sweater. K (Hewitt). Su:95

RAMIE

Learning to spin from the fold. 2H,4H; Pw (R.
Buchanan). W:60-65

Spin-Off book of world records. F:18

SAFETY, sce Health & Safety

SCARVES, SHAWLS & STOLES

The ABCs of sheep-to-shawl strategy. Sp:42—
47

Angora/Merino/silk scarf. 8H; Tw (Evitt).
W:94,95

Blue silk scarf. 2H,4H; Pw (Moylan). W:92,93

Camel down and silk scarf. RH,2H; Pw {Gon-
zalez). W:92-93

Corriedale shawl. K {Jebsen). Su:93-94

Friendship scarves. Sp:55

Learning to spin from the fold. 2H 4H; Pw (R.
Buchanan). W:60-65

Mother-and-daughter shawl. 2H,4H; Pw
(Ellison). Sp:100

Secret sibling scarf exchange. W:17-18

Shepherd check scarf. 4H; Tw (Ruesink).
F:96-97

Silk-blend scarves. 2H,4H; Pw,K (Braun).
Su:92-93

Silk scarf. 4H; Tw (Brandau). W:94-96

Sunset scarf. 4H; Tw (Newsted). W:92,93-94

Tussah triangle. 2H,4H; Pw (Shull). W:95,96

SHAWLS, see Scarves, Shawls & Stoles

SHEEP BREEDS & SHEEP RAISING, see
also specific breeds, e.g., Corriedale, Me-
rino

Border Cheviot. Su:23

California Red. F:29

Fiber basics: Finnsheep. W:48-51

SHIRTS, see Blouses, Shirts & Tops

SILK

Angora/Merino/silk scarf. 8H; Tw (Evitt).
W:94,95

Angora/silk undershirt. K (Shull). Sp:81

Blue silk scarf. 2H,4H; Pw (Moylan|. W:92,93

Camel down and silk scarf. RH,2H; Pw {Gon-
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THE BAG LADY

e Spinning Wheel Bags ® Viking Wool Combs
® Handcard Covers
® Knitting Needle Bags ® Tote Bags

BY THE BAY CREATIONS
691 Montgomery Ave. S

THE BLACK SHEEP GATHERING

JUNE 19-21, 1992
LANE COUNTY FAIRGROUNDS

EUGENE, OREGON
. 95 &
Wool & Mohair Show and Sale Sl $2F?|Tjs Ll’_gége e 203} Catalog $1%
Huge selection and top quality
Trade Show
Fiber Arts & Animal Husbandry Spin, Weave & Dye
Workshops THE RIVER FARM on the ba;rks of the Shenandoah
Fiber Arts Show Tglafosdgfo\foog'_g S ~ WEEKEND WORKSHOPS
Show & Sale o , . Bed & Bre'aklays‘t’
Natural Colored Sheep
Colored & White Angora Goats
Angora Rabbits

Information & Registration Forms:
The Black Sheep Gathering
P.O. Box 1002
Drain, OR 97435
(503) 836-7048

CATALOG $1.00
M/C, VISA UPS Delivery
THE RIVER FARM

Rt. 1, Box 401
Timberville, VA 22853 r&

Mail Order & Farm Shop
Clean American Fleece
Corriedale Sheep, Spinning
Wheels, Looms, Fibers, Yarn
Bed & Breakfast

CARDING IMPROVED

THREE WAYS .(/Dsggy cgus 9)5169)25

Spinners know the importance of carding to
prepare fleece wool for spinning. After learn- P.O. Box 756 ¢ Northport, M1 49670

ing the fundamental carding process with . ) L. . .
hand cards, many spinners are ready to SpeCIaIlzmg n orlglnal kits to knit,
speed up their carding for greater enjoyment hook, sew, also patterns sold separately.
of spinning itself. They may also be eager to
use more advanced carding techniques and
equipmentto enhance the quality and versa- SANTAS o BUNNIES o DOLLS ¢ FURNITURE
tility of their hand spinning by:
* Crealingmareuniiarm yarnthiaugh card: GREAT FOR HANDSPUN YARNS . .. COLORED BROCHURE $2
ing and blending large quantities of fleece.
® Color blending to produce an unlimited
array of hues, tints, tones and shades from
natural colored or dyed fleece.
® Blending fiber combinations for special
purposes, such as wool and silk, mohair
and wool, angora, alpaca or llama with
wool for special properties of loft, elasticity
or durability.
All of these tasks can be accomplished more
quickly and with less effort on the MARK V ¢
drum carder. They become part of the cre- retail & wholesale
ative art of spinning while relieving the

\\/
spinner of the tedious task of hand carding. N 0 = A
The MARK V drum carder is available from: anocreme Carvow o4 Lewis R
Davidson's Old Mill Yarn, P.O. Box 8, Eaton n ¢ OUh+"7 \-(gnar\d NLY. 14080
Rapids, Michigan 48827, 517/663/2711. Phone./FAX H16-652-610%

No Rinse concentrate
Bio-degradable
G.L.Bowron endorsed
moth-inhibiting
lanolin enriched

for any natural fibers
leaves fibers soft

* % N % ¥ ¥ ¥ *
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SPIN-OFF 1991 INDEX

zalez). W:92-93

Camisole. K (Raven). Sp:85

Fair Isle vest. K (Eber). Sp:82

Jewel of a vest. K {Arcand). F:52-53

Rose coat. 2H,4H; Pw (Dutton). Sp:59-60

Silk-blend scarves. 2H,4H; Pw,K (Braun}.
Su:92-93

Silk handkerchief. K (Laurent). F:92,94

Silk scarf. 4H; Tw {Brandau). W:94-96

Tussah triangle. 2H,4H; Pw (Shull). W:95,96

Wool/silk suit. 2H,4H; Pw [McLeod/Rustad).
Sp:56-57

SKIRTS, see Dresses, Skirts & Suits

SOCKS

The smitten mitten. F:51

SPINNING METHODS

Angora goats and mohair, part two: mohair
for the handspinner. F:68-78

Border Cheviot. Su:23

Dog down: delightful or disastrous? F:55-62

Explorations in fine spinning. Sp:88-91

Jewel of a vest. K {Arcand). F:52-53

Learning to spin from the fold. 2H,4H; Pw (R.
Buchanan). W:60-65

Navajo plying unraveled. Su:86-88

Straight from the sheep. Su:30-32

Teaching new spinners. W:33-35

Why spin fine? Sp:78-91

STAMPS

Wool and handspinning on stamps. Su:
cover,40-42

STOLES, see Scarves, Shawls & Stoles

SUITS, see Dresses, Skirts & Suits

SUPPLIES, see Equipment & Supplies

SWEATERS

Angora/Merino sweater. K (Tonry). Sp:17,77

Boy’s pullover. K (Getchell). W:91

Dog-hair sweater. K (Collins). F:60

Egmont sweater. K (Miriam). F:90-91

Essential Fair Isle. K {Demuth). F:cover,64—
66

Go with the flow. K (Moylan). Su:6-8

Handspun ensemble. K (Follett/Davis).
W:88-89

Marg’s Fair Isle sweater. K (Almquist). W:86—
88

Mohair sweater. K (Royce). Su:64

Primary-color sweater. K (Conner). F:92,93

Rambouillet sweater. K (Hewitt). Su:95

Snapshots. W:99

Sweater. K (Emerick). Su:55

TEACHING

Teaching new spinners. W:33-35

TERMINOLOGY

Angora goats and mohair, part one: the his-
tory and commercial context of mohair.
Su:65-72

Angora goats and mohair, part two: mohair
for the handspinner. F:68-78

Choosing the right wool! W:66-73

Drum carders: an assessment. Su:80-83

Fair Isle terminology. F:64

Fine, medium or coarse? W:75-76

THROWS, see Afghans, Blankets & Throws

TIPS & TECHNIQUES

Explorations in fine spinning. Sp:88-91

Learning to spin from the fold. 2H,4H; Pw (R.
Buchanan). W:60-65

Letters. W:100

Navajo plying unraveled. Su:86-88

Straight from the sheep. Su:30-32

Tips and techniques. Sp:7; Su:85; W:47

What's so good about beginners’ yarn? W:37

Wool combs and combing. Su:50-59

TOPS, see Blouses, Shirts & Tops

TWIST

Wool jacket. Tw (Raven). Sp:85

UNDERGARMENTS

Angora/silk undershirt. K (Shull). Sp:81

Camisole. K (Raven). Sp:85

Polwarth undershirts. K {Barnes). Sp:79

VESTS

Beige vest. K (Shull). Su:55

Cotton counterpane vest. K (Eber). Sp:82

Fair Isle vest. K (Eber). Sp:82

Handspun ensemble. K (Follett/Davis). W:
88-89

Jewel of a vest. K {Arcand). F:52-53

Needlepoint vest. (Bowe/Perrone). Sp:cover,
56, 58,60

Samoyed vest. K (Collins). F:57,59-62

Thick woolly vest. K (R. Buchanan). Su:44—
48

WEAVING & WEAVING PATTERNS

Angora/Merino/silk scarf. 8H; Tw (Evitt).
W:94,95

Blue silk scarf. 2H,4H; Pw (Moylan). W:92,93

Border Cheviot. Su:23

Camel down and silk scarf. RH,2H; Pw (Gon-
zalez). W:92-93

Doll house rugs. 2H; Pw (Bartels). F:108

Fiber basics: Finnsheep. W:48-51

Friendship scarves. 4H; Pw,Tw. Sp:55

Gray and white jacket. 2H,4H; Pw (R. Bu-
chanan). F:87-89

Handspun swatches. Su:60-61

Joint venture. Su:17

Learning to spin from the fold. 2H,4H; Pw (R.
Buchanan). W:60-65

Log cabin jacket. 2H,4H; Pw (Browsky). E:
95,97-98

Luskofte and accessories. (Gibson-Roberts).
Su:56

Mohair scarves. 2H,4H; Pw (Chastant). Su:69

Mother-and-daughter shawl. 2H4H; Pw
(Ellison). Sp:100

My blue-ribbon dress. Float weave {Honey-
cutt). Su:90-91

Rose coat. 2H,4H; Pw {Dutton). Sp:59-60

Shepherd check scarf. 4H; Tw (Ruesink]. F:
96-97

Silk-blend scarves. 2H,4H; Pw,K (Braun). Su:
92-93

Silk scarf. 4H; Tw (Brandau). W:94-96

Simple yarn and compound structures.
Lampas (Teague). F:14-16

Sunset scarf. 4H; Tw (Newsted). W:92,93-94

Treasured blanket by Ted Carson. Sp:21

Tussah triangle. 2H,4H; Pw (Shull). W:95,96

Wool jacket. Tw (Raven). Sp:85

Wool/silk suit. 2H,4H; Pw (McLeod/Rustad).
Sp:56-57

WOOL, see Sheep Breeds & Sheep Raising,
plus specific types, e.g., Merino

CREEK WAILR
WOOL WORKS

P.O. BOX 716
SALEM, OREGON 97308
(503) 585-3302

LOOMS
ASHFORD + GLIMAKRA
LOUET » SCHACHT
QUALITY-HANDCRAFTED HEIRLOOM
CASCADE LOOMS UP TO 16 HARNESS

SPINNING WHEELS
ASHFORD + COUNTRY CRAFTSMAN
HALDANE « LENDRUM « LOUET « REEVES
SCHACHT
HANDCRAFTED WHEELS by VAN EATON
DYES, MORDANTS, BOOKS
SPINNING & WEAVING SUPPLIES
EXOTIC FIBERS, SILKS & MORE
48 PAGE CATALOG $3.00
MAIL ORDERS OUR SPECIALTY

WORKSHOP

Featuring:
PATSY ZAWISTOSKI

"Handspinning

Silk, Cotton & Flax"
$44.95

Ca residents + 7.25% sales tax (P/H $3.00)|

Executive Pr
Nancy Harvey

90 min

FREE CATALOG
60 + titles-weaving, spinning, basketry,
lacemaking, etc.

CTORIAN

DEO 800 848-0284
P.O. Box 1540

ctions

Colfax, CA 95713
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BEAUTIFUL COLOR IN ONLY 30 MINUTES

{a(m//q/ G )@J/cd/

Dyes tor Wool, Sitk, Nylan

FOR THE SERIOUS
H WOOL WORKER

And those who'd like to be

CHOOSE FROM 26 DELIGHTFUL COLORS

Combine to make Hundreds More

NOTHING TO ADD (but water)
No Measuring - No Hassle
QUICK — EASY — COMPLETE

Excellent Washfastness
In as Little as 30 Minutes

TELL YOUR SUPPLIER TO ORDER FROM

G &K Craft Ind. Ltd.
P.0. Box 38, Somerset, MA 508-676-3883
FAX 508-676-3980

rusts.
plus shipping $3 1st

Wheels, Accessories,

much more! Complete

Write or call for

Yamhill

% 100 Rambou
wool sheep,
round by Au

Spinnable sample—s$2.

~We're Under Cover!

coats. Experience next-to-the-
skin softness from immaculate, prize-winning
fleeces that are skirted of all the wool that's
not covered. Whole fleece or by-the-pound.

illet x Finn fine
protected year-
stralian sheep-

WARM FU2ZY FARM

AARONSBURG, PA 16820
814 » 349 « WOOL (9665)

Now—Purebred
Finn Fleeces!

Lustrous Riot of Colors

MardiGras mohair roving Color
range A - blues, teals, coppers; B -
grays, purples, pinks; C - greens, golds,

iw # 846, $16.75/8 oz. bump

add’l Ib. One of our many fine blends!

ford, Schacht, electric spinner, much

Sample Mailing - Blend-of-the-month
and quarterly newsletter.

Woodland Woolworks
17340 NE Woodland Loop

:
WOOLWORKS) 503-662-3641

Take our wool for a spin!

Come see us Sheep & Wool
at the Festival
Maryland @ May 1&2
—

——
Post Office gx 687-S

Pleasant Garden, NC 27313

Shearing Time Special: Fleece Washing Kit!
®Machine Washing Instructions along with
oTwo fleece washing/dyeing bags 3 7
®One ?uan fleece washmg Fqu1§ pecia
il of pennyroyal(Moth repeliant) | v&/ue for
Enough for up to 40lbs of fleece! |$20 ppd!

EXQTIC FIBERS Sampler:  Angora! Silk!
Mohair! Cashgora! More! A luscious boxful of|
generous amounts of fibers and blends sure to

delight spinners! 1$55 value for $351 2 Includes

We also offer Custom Fleece Processmgl
Dur envirc safe leaves your fleece ad
poft and lustrous as possnble Our non-motorized picke
i8 KIND! Our carder will provide batts, roving and
center-pull "bumps” with little or no oil necessary.

d our processing prices are gentle on your wallet!
Also Available through our catalogue:
Fleece washing/dyeing/storage bags; moth repellants
|& moth proofing items, dyes, LOTS of books, fleeces|
fibers, wheels by Ashford, Clemes, Louet, Reeves,
Schacht, Country Cmﬁsman spinning and weaving

i t, tools, , posters, videos, & More!
Big Catalogue - 82 (incl. fleece processing info

Ib. & $.50 ea.

Services - Ash-

custom carding.

free catalog.

OR 97148-8420

BORDER LEICESTERS

Bred For Lustrous Handspinning Fleeces
e Registered Breeding Stock
e Fleeces
e Yarn
7 - 10 inch staple, variety of crimp
White, Silver, Grey and Black Fleece

For samples, send $1 and large S.A.S.E.

Apple Ridge Farm

RD #2, Box 420, Red Hook, NY 12571
(914) 758-6588 or (914) 758-8519

INDIGO HOUND

Our New Double Row Vikings®

* English Wool Combs (4 and §
pitch)

* Viking Wool Combs ©
(standard, fine and double
row)

* Great Wheels

* Warp Weighted Looms

Drop by our booth L-20 at the
Maryiand Sheep and Wool festival.
INDIGO HOUND BOX#1 RD#3 , Delta, Pa
17314 (717)456-7645

Moving?

SeIN-OFF
Send your
old and new
addresses,
along

with the
customer
number that
appears on your
mailing label, to
201 E. 4th St |

or phone

(303) 669-7672.

Don't forget to pack
your subscription to

NS

Loveland, CO 80537,

DOWN NORTH

The Qiviuq Company

FIBRES, YARNS, HAND-
KNITS, MUSKOX
MISCELLANEA,

ARCTIC TOURS &
WORKSHOPS

21 Boxwood Crescent,
Whitchorse, Yukon, Canada
YIA 4X8
Phone 403-633-2530
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Product News

by Sharon Altergott

Fingerlakes Woolen Mill, a small mill in
the Finger Lakes region of New York State,
has introduced Fingerlakes American Lopi,
an unspun yarn similar to Icelandic lopi.
This roving yarn may be used for fast hand-
spinning, for hand and machine knitting,
crocheting, felting, or weaving. It produces a
soft and lofty yet strong fabric even after
being knitted or crocheted. It is available in
natural off-white, three shades of gray, and
ten dyed colors. Contact your fiber supplier
or send $2 for information and samples to
1193 Stewarts’ Corners Rd., Genoa, NY
13071, (800) 441-WOOL. Wholesale inquir-
ies are invited.

StormHaven Farm features a variety of
fiber preparations of interest to spinners.
They offer lustrous Coopworth wool fleece
either in the grease or hand washed, or as
carded batts or roving. Wool, silk, and alpaca
blended carded 8-ounce batts come in har-
vest colors. The Silver Lining blend of Coop-
worth, silk, and alpaca also is available in an
8-ounce batt. Coated, fine Polwarth wool,
silk tops, bricks, noil and blends, angora/
lambswool top, alpaca, and kid mohair are
also available. Send $3 (refundable with your
first order) to StormHaven Farm, Lisa Smith
Parker, PO Box 50-A, Bethel, VT 05032, (802)
234-6203.

Carolina Homespun offers custom fleece
processing. Their cleanser leaves fleece soft
and lustrous, and their carder will provide
batts, roving, and bumps with little or no oil
necessary. Send a long SASE for information.
Their Invitation to Spin kit for nonspinning
but interested friends contains a drop spin-
dle, carded fleece, and instructions all for
$17 postpaid. Silk bells, which are easy to
spin from hand or distaff or to make into
roving, come with instructions and are of-
fered at a special price of three bells for $7.50
(includes shipping). Send $2 for a catalog
(refundable on first purchase) to PO Box 687,
Pleasant Garden, NC 27313.

Custom Colors has added new color
blends and fiber blends to their line of mul-
ticolored spinning fibers. PimaPearls is a
fine pima cotton and silk blended into fluffy,
easy-to-spin batts available in six color com-
binations. Also available are soft l-ounce
silk batts dyed in several color groups. Wool,

wool/mohair, and wool/silk batts also come
in several of the most popular colors from
Custom Colors’ cotton collection. Send $5
for the complete set or $1 for an update to
4743 Balsam St., Las Vegas, NV 89108, (800}
347-4228 or (702) 645-4227.

For handspinners and weavers on the
lookout for hard-to-obtain fleeces, Richard
Devrieze, a partner in Wind Dancer Farm
Merinos, has announced that he will be im-
porting raw fleeces and tops from about 20
breeds of sheep found in the United King-
dom but not currently available in North
America. These will be offered for sale as full
fleeces or in smaller packages. Richard will
continue to import posters featuring sheep
breeds, pamphlets on wool production and
processing, and books on U.K. sheep breeds.
Write to PO Box 1812, Guelph, Ontario,
Canada, N1H 7Al, and enclose $2 to cover
fleece samples, price list, and mailing costs.

Mountain Lake Farm is now offering six
new premium cashmere blends in their
Cashmere Sampler. These include Cash-
mere/Merino, Cashmere/Camel, Cashmere
/Tussah silk, and Cashmere/Bombyx silk as
well as two tri-blends, Cashmere/Merino/
Tussah silk and Cashmere/Camel/Tussah
silk. The sampler is $16. Also new from
Mountain Lake in 1992 are a selection of
raw, combed cashmere fleeces in white,
creme, fawn, gray, dark gray, and brown. A
video, Cashmere: From Raw to Ready-to-
Spin, covering techniques for preparing
cashmere (or other guard hair/down fleeces)
by hand, is $27.90. Send your orders to Rt. 1
Box 181, Gaston, OR 97119, {503} 359-3580.

Two spinners’ retreats, for beginners to
accomplished spinners, are being offered
starting this spring by Lady Peddler of Has-
tings, Michigan. The spring retreat will take
place May 15-17 and a fall retreat will be
September 11-13 at rustic Long Lake Lodge
in Yankee Springs, just west of Hastings.
Workshops include blending exotic fibers,
spinning and plying for texture and interest,
spinning silk, indigo dyeing, and novelty
yarn spinning. Beginning spinning classes
will also be available. For a free brochure,
call (616) 948-9644 or write to 142 East State
St., Hastings, MI 49058.
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Classifieds

NOTICES

TO PLACE A CLASSIFIED AD for the next
issue, send your ad along with payment eight
weeks prior to the month of publication. Only
$1.25 per word ($25 minimum) or $45/col. inch
(camera ready). Payment must accompany
ad. Visa and M/C accepted with account num-
ber and expiration date. Send to Interweave
Press, Spin-Off Classified Ads, 201 East
Fourth Street, Loveland, CO 80537.

CARDING: $2.75/LB. Clean weight. Ashford
dealership. Send SASE to The Joyful Carding
Co., HC80 Box 703, Piedmont, SD 57769 or
call (605) 787-5415 or 923-1535.

CUSTOM SPINNING of your wools to your
specifications. Minimum 150 Ibs. Custom
Carding, $10 minimum. Write or call for guide-
lines. Wilde Yarns, PO Box 4662-F, Philadel-
phia, PA 19127-0662. (215) 482-8800.

MARKET DAY—TEN VENDORS. Petting area
with alpacas, lambs, cashmere goats & more!
Spinning and weaving demos, equipment, and
supplies. Yarn, finished items and sheepish
things. 9-5, March 21 at The Center Twp Fire
Station, Bowling Green, Ohio. (419) 898-1503.

SPINNER’S FLOCK FOR SALE: Ten beautiful
ewe lambs from 3X Blue Ribbon fleece line. 3/4
silver blue Lincoln-1/4 Corriedale and Lincoin/
Corriedale X’s. Shades of gray, brown, and
black with varying staple length. Never
sheared—too nice for market. Fleetwood
Farm, Rt. 1 Box 306-A, Leeshurg, VA 22075.
(703) 327-4325.

THIRD BIG SKY FIBER FESTIVAL, Hamilton,
Montana, June 13-14, 1992. Fiber animal
shows, workshops, demonstrations, commer-
cial booths, fashion show. Information: Judy
Colvin, 4572 Montana Trail, Stevensville, MT
59870.

WOULD YOU LIKE TO SPIN & WEAVE in a
secluded country bed & breakfast surrounded
by the northern California redwoods minutes
from the rugged Pacific coast? We offer les-
sons for beginners and advanced. We are
located 200 miles north of San Francisco.
Elfie’s Place, PO Box 403, Klamath, CA
95548. Phone (707) 482-4675.

Announcing
“Handcrafted
With Wool
Contest”
featuring the
following categories:

¢ Spinning

» Weaving August 1,
¢ Knitting 1992

* Crocheting

« Sewn with wool fabric
For more information, contact:
Dixie Frick at Cooperative Extension Office,
9755 Henderson Rd., Brighton, CO 80601,
or call (303) 659-4150

L
FESTIVAL

Angora Goats
Rabbits
The Van Valkenburgs
4522 Eastlake Road
Woodstown, NJ 08098

Registered (609) 769-1526
Jacob, Merino Spinning Classes
Cotswold Wheels & Fleeces

Corriedale Sheep & Wool

(607) 962-8788 —————————

Please send LSASE
for Information
and sample.

Richard M. Luce
1280 Sexton Hollow Road
Painted Post, N.Y. 14870

@ COUTLAN /D)

for Weavers,
Spinners, Knitters,
Family & Friends

This August 1992 tour
will feature a unique
blend of culture & crafts.

For complete details,
send a $.52 SASE to:

ALBION INTERNATIONAL
P.O. Box 710836
San Diego, CA 92171-0836

/1\/Iinnesota Fibers w

Pat Anderson, Meadow Oaks Farm

4145 200TH ST E, Prior Lake, MN 55372
Crossbreds: Columbias, B. Liecesters. Wht. & natural
colors. Wool batts, mattress pads, pelts (ntrl. & clrd.).
Pat Benson, Riverview Farm B & B

RR 2 Box 155, Cokato MN 55321

Romney, Dorset and crosses.

Spinning and knitting wrkshps. Brochure SASE 612 286-5933
Carmen Evans

5810 22ND ST SW, Willmar, MN 56201
Targhee and Targhee Crosses. White and natural colors.
Susan French

RR 1 Box 65, Tracy MN 56175

B Liecesters, Romneys and crosses. White and
natural colors. Covered fleeces.

Andi Kessler, Devils Acres

RR 4 Box 76, Redwood Falls, MN 56283
Crossbreds: Lincoln, Finn, B. Liecesters, Corriedale.
David and Karen Lenz, Lenz Exotic Animals
RR 2, Royalton, MN 56373

Llamas, Black Welch, Romanov, Dorset. 612 355-2369
Golden Fleece Merinos

RR 4 Box 2084, Isanti, MN 55040

Reg. Merinos and crosses. Grease & washed fleece,
carded fleece & roving. Custom order spinning.
612 444-5097 or 612 753-1777

Mary Stowman, Funshine Farm

RR 2 Box 5, Rothsay, MN 56579

Q\coln—ﬁnn‘ White and colored. 218 867-WOOL /

EQUIPMENT

AUTHENTIC 78TH CENTURY SPINNING
WHEEL pattern. 14" x 18", suitable for framing.
Dimension drawing $5.75 each + $1.25 S/H.
Send Ck/MO. B.H. Industries, 95 No 11 Ave.,
Brighton, CO 80601.

BEAUTIFUL HAND-PAINTED DROP SPIN-
DLES and niddy noddies! Folk art designs.
Limited edition collectibles. Drop Spindles
$12.50 ppd; Niddy Noddies $16.50 ppd.
Anna’s Originals, Box 304, East Greenwich,
RI 02818.

CARDING VERSATILITY with our interchang-
able drums for all wools and exotics. Motoriz-
ing Unit available. New Triple Picker for
fantastic opening of wool, mohair, and special-
ity fibers. We pay duty and freight. Phone for
details or write for free brochure. Patrick
Green Carders, Ltd., 48793 Chilliwack Lake
Rd., Sardis, B.C., Canada V2R 2P1. (604)
858-6020.

CHARKHA SPINNING WHEELS FROM
INDIA with skeinwinder, 3 spindies, and in-
structions: $84 postpaid. The Woolery, RD 1,
Genoa, NY 13071. (315) 497-1542.

FRICKE CARDERS—Chain drive Drum Card-
ers. Metal and wood frames; motorized and
manual models. Only carders guaranteed for
life in writing. Choice of card cloth. Wool and
Cotton Hand Carders; Flickers; Blending
Boards. All items made in USA. Send $.52
SASE for catalog: Fricke Enterprises, 8702
State Road 92, Granite Falls, WA 98252. (206)
691-5779.

HANDSPINNERS DREAM Own your own
CORMO sheep. Fine, long staple, clean
high-yielding wool. Ewes and Rams for sale
at all times. Fleeces available April 1991. Call
for info. and to get on mailing list. Barbara
S. Redd P.O. box 237 La Sal, Utah 84530 or
(801) 686-2321 or 686-2221.

THE LAABDROAAT |

CUSTOM
FIBER
PROCESSING
SERVICE

SPECIALIZING in fine wools, exotics & blends
scouring « custom dyeing * blending  carding
Charges based on finished weight

READY TO SPIN FIBERS!!
rainbow rovings & batts « natural & dyed fibers
exotic fibers - blends - mohair « variety of wools

Call or write for our FREE brochure
Fiber Samples and Color Palette $5.00

THE LAABDROAAT
353-C E. 10th Street, Suite 526
Gilroy, CA 95020
(408) 848 - 6442

25% OFF FIRST ORDER !!
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MECK ENGLISH FLAT COMBS and Russian
type paddle combs available. For more infor-
mation send SASE to J.A. Meck, PO Box 756,
Cornelius, OR 97113. (503) 628-2696.

NEW, SLICKER-LICKER, an optional card
cloth for small roller on Fricke Drum Carders.
Tested on Merino, Alpaca, Llama, etc; excellent
results; minimal buildup. Send SASE for info:
Fricke Enterprises, 8702 State Road 92,
Granite Falls, WA 98252. (206) 691-5779.

FINGER-HELD TEMPLATES
will ensure a perfectly plied yarn.

Solid hardwood for 2-, 3-, and 4-ply.
$17.50/set plus $2.50 postage in the USA
B. LOYAL SMITH
262 Rancho Villa « Walla Walla, WA 99362

SALE ON ALL SPINNING WHEELS & FREE
SHIPPING! Schacht wheel, $405; Louét S90
$415. Schacht, Ashford, Louét, Lendrum, new
Jensen Tina Traveler Wheel, new portable
ELEC Spinner. Natural dyestuffs, books, vid-
eos, wonderful fibers, Spinner’s Sampler Paks.
GREAT PRICES! Catalog $2.50, Fiber Sam-
ples $3.50. Call me for your best deall Lois
Scarbrough, Bountiful, 125-B Moraine, Estes
Park, CO 80517. (303) 586-9332. VISA, MC,
AMEX.

SPINNING & WEAVING EQUIPMENT AT DIS-
COUNT PRICES!! Ashford, AVL, Clemes &
Clemes, Haldene, Harrisville, Lendrum, Louét,
Schacht, Tennessee great wheel. All accesso-
ries, yarns, fibers, dyes, samplers—all avail-
able by mail from SRH. Shipping free on fioor
looms and wheels! Call or write for information
today! Business hours M—F, 8—1, or whenever.
Price list $2. Sample catalog $15.00 (refund-
able with $50 purchase). Suzanne Roddy,
Handweaver, 1519 Memorial Drive, Conroe,
TX 77304. (409) 756-1719.

SUPER GREAT DEALS. Looms, wheels and
supplies. The Real Ewe, 5627 Richmond, Dal-
las, TX 75206. (214) 826-2316. Write or call.

TRIANGULAR FRAME LOOMS. Show off
handspun yarns! Weave large shawl! or com-
bine triangular pieces for ponchos, blankets,
etc. Variable sizes. Complete instructions. No
weaving experience necessary. Easily trans-
portable. Carol Leigh’s Specialties, 7001
Hillcreek Rd. SO, Columbia, MO 65203. (314)
874-2233.

UPDATE YOUR WHEEL! Ashford: New brake
band, drive band, spring, threading hook:
$7.50. 3-speed flyer: $23 (single drive). Jumbo
flyer: $46. Louét: New fine spinning set: $85.
ALL POSTPAID. Send check to Woolery,
Genoa, NY 13071. (315) 497-1542.

\Neo‘f godt

' Ashford, Woodchuck
Fibers

Clean NZ Fleeces - Raw or Scoured/Carded

Combed Wool Tops, Cotton Sliver, Flax

Silks and Other Exotics

Dyestuffs

Classes 1803 Augusta St.

Catalog $2.00 Greenville, SC 29605
(803) 235-7747

Wheels and
Accessories
Schacht, Louet, Reeves,

FIBERS

A COSTLY MILL ERROR—You profit! High
quality bombyx mori silk and tussah silk rovings
were cut into 1" to 2" lengths. Now great for
dyeing, blending, and spinning. Both silks avail-
able in limited quantities, packaged separately
at $16 per 8 oz. bag. Hurry order now! Custom
Handweaving, Dept SCT2, PO Box 477, Re-
dondo Beach, CA 90277-0477.

A SPINNER’S DREAM—Have you spun silk?
Now is your chance! We have commercially
degummed and dyed silk fiber in 15 exciting
colors at $16 per 8-0z. bag. Quantities limited,
hurry! Send a #10 (large) SASE ($.55) for list
of colors to Custom Handweaving, Dept.
SCT1, PO Box 477, Redondo Beach, CA
90277-0477.

ABSOLUTELY GORGEOUS MOHAIR from
goats who wear coats. Soft and lustrous. All
grades, kid to adult. Washed and picked, or
raw. $1 cash for samples and prices or SASE
prices only. Lost Draw Ranch, PO Box 1854,
Ketchum, ID 83340.

ALPACA WOOL FROM Alpacas of Colorado.
Very high quality. Send $3 & SASE for 1 oz.
sampler/price list. 6011 Alpaca Trail, Bellvue,
CO 80512. (303) 493-5732.

CUSTOM CARDING

DYED CARDED WOOLS
Reg. Biack & White Romney Sheep
Reg. Leicester & German Angora
Rabbits ® Angora Goats also avail.

SPINNING SUPPLIES & CLASSES
Samples $3.00
Black & White fleeces

LIBERTY RIDGE
ROMNEYS

Sunny Bixby

Ph. (315) 337-7217
RD#1, Verona, NY
13478

WANTED TO BUY: POWER PICKER. Patrick
Green or other. Must be in working order and
reasonably priced. Call Susan Gladin, (919)
732:7254.

WHEELS—WE PAY SHIPPING! Reeves,
Louét, Ashford, Schacht, all models available.
For prompt courteous service call 1-800-468-
0035. Yarn Barn, 918 Massachusetts, Law-
rence, KS 66044.

WOOL PICKERS®, WOOL COMBS®,
BLOCKERS®, Skein Winders®. Flax process-
ing equipment and accessories for each made
from hardwood, finished with Danish oils
and/or plasticized; each designed and crafted
for handspinners by Meck. For more informa-
tion send SASE to Meck’s, PO Box 756, Cor-
nelius, OR 97113. Phone (503) 628-2696.

SPINNER’S SPECIAL
Country Craftsman (finished) $285.
Schacht $425.

Clemes & Clemes drum carder $180.
Child’s cotton cards $24.

’\fs
3:‘; 3

Cherry wood Turkish drop spindle $18.
All prices include shipping.

Serving the Fiber industry Since 1981

Spinner's Bill /_@
RD #1, Box118 ~ETAS A=
Brackett Lake Road v T
Bainbridge, NY 13733

< =

607-843-6267

ALPACA WOOL from herd of 40, Chris
Switzer. 10 colors available—skirted when
shorn, hand-sorted, clean, and high-quality.
Two pages of info on spinning alpaca & llama
with samples, send $1 + LSASE. 1 oz. sampler
(handful 5 colors) $3.50 + $.75 postage. Solid
colors available in 2 0z/$5.50, 4 0z/$10, 8
02/$20, 1 1b/$38, half-fleece (214 Ibs)/$90 plus
postage. Come see our farm—weanling pairs
for breeding and wool animals available.
Switzer Land Alpacas & Llamas, PO Box
3800, Estes Park, CO 80517. (303) 586-4624.

AN AFTERNOON DELIGHT—spinning our
silky, soft wool from our Romney and
Finnsheep flock. Catalog $1. Meadowgreen
Farm, 3965 Kings Valley Hwy, Dallas, OR
97338.

ANGORA PLUCKED $5.50/0Z., sheared
$4/0z., sheared, carded $6.50/0z. postpaid.
SASE information. Nancy Barnett, Rt. 2, Box
74, Baker, FL 32531.

A-1 PREMIUM FLEECES FROM ROCK
CREEK SHEEP. Lincoin, Romney, crosses,
colored, white. Samples $2, refundable. 4221
Sam's Valley Rd., Gotd Hill, OR 97525. (503)
855-7343.

Black Ram L.

Carding Service « Specializ-

ing in Natural Colored

Fleece * Buy our Corriedale

fleece or send your own for

processing ¢ 20% mohair/

wool dyed blend $16/lb +
postage & handling. 20% Tussah silk &
natural colored wool batts $20.50/1b
(+p&h). Please send for current price list &
info. Owned & operated by Bob & Sue
Salsbury. BLACK RAM LTD., 5100 Eldora
Rd., Waterloo, 1A 50701. (319) 235-6181.
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AUSTRALIAN MOORIT MERINO. Beautiful
champion fleeces. Full range natural colors.
Send SASE to: Australian Originals, Lynn
Robinson, Skidmore Fountain Bldg., 28 S.W.
First #103, Portland, OR 97204. (503) 228-
4484,

BEAUTIFUL ROVING $7/LB. White, many
shades of natural colors. Romney, mohair, Lin-
coin and blends. Lincoln silver fleeces $3/lb.
LSASE. Pintler Sheepcamp, 530 Faucher,
Moxee, WA 98936. (509) 453-0183.

BLACK MARKET WOOLS—Border Leicester
fleeces in colors or white. White Merino. Lus-
trous lamb’s wool. Write for samples. 13348
Orange Blossom, Oakdale, CA 95361.

BORDER LEICESTER: 1992, Very clean.
$3.50/Ib. Samples, 3 stamps. 1991 Rambouil-
let/Lincoln crossbred grab bag, white or gray
$2/Ib; $18 for 6 Ibs. ppd. Wool Shed, 5161 NE
5th, Redmond, OR 97756. (503) 548-2368.

CASCADE SHEEP & WOOL CO. has out-
standing roving and quality fleeces available for
handspinning from our select flock of natural
colored sheep. Samples $2. R.R. 1, Box 60-
SO, Rochester, IL 62563. (217) 498-7522.

CLEAN COVERED WYOMING FLEECES.
Corriedale, Cotswold, Rambouillet and
crosses. White and colored. Coarse to fine.
Samples $2. Wyoming Equality Fiber Works,
Box 373, Upton, WY 82730. (307) 468-2702.

COLUMBIA/KARAKUL/MOHAIR/ANGORA
BLENDS. Natural and dyed colors. Large sam-
ple pack $5. Belle River Fibers, 14050 Hunt
Rd., Capac, MI 48014.

COOPWORTH AND ROMNEY premium lus-
trous fleeces, white and coloured from cov-
ered, imported sheep. Individual fleeces
$4-6/1b.; bulk (100+ Ibs.) $2.50/Ib. Also select
breeding stock for sale. Samples/info: $1 SASE
to Silver Creek Lambscapes, 6731 Torvend
Road NE, Silverton, OR 97381. (503) 873-
6447.

COOPWORTH FLEECES. Premium quality
from covered sheep. White, brown, silver &
black. Clean, strong, lustrous. Samples/info:
$1. SASE to Brier Rose Farm, HCR 62, Box
90, Moyie Springs, ID 83845. (208) 267-7916.
COOPWORTH FLEECES, skirted, clean,
white, and colored wool. Send SASE for wool
samples and prices. Special Animals, M. L.
Hayworth, 146 Metz Rd., Sheridan, WY 82801.

CORRIEDALE FLEECE from spinner’s flock.
White, well-skirted. $2.25/Ib. Shipping extra.
White, double twist worsted weight, homespun
yarn from our flock. 4 oz. skein, $4 postpaid.
Samples. Nipmuc Farm, 417 Carpenter Road,
Hope, Rl 02831.

COTSWOLD FLEECES, MERINO FLEECES,
in the grease, colored & white. Also Cotswold
fleece picked & washed. Send $3 for samples.
Mountain Shadow Ranch, 2760 Lantis Ln.,
Placerville, CA 95667. (916) 642-2530.

COVERED FLEECES: List and samples of
colored, white, multi-cross Targhee, Jacob,
Romney. Send SASE: Stevens, Rt. 2, Box 142,
Barnesville, MN 56514.

EXOTIC FIBER BLENDS! Great blends, beau-
tiful colors. $3 for spinnable samples. Rainbow-
dyed silk caps, $8/0z.; Rainbow-dyed cotton
sliver $3/0z. Bonkers, PO Box 442099, Law-
rence, KS 66044,

* Romney & Cormo Fleeces

* Kid Mohair-natural & white

* Natural & Dyed Roving & Batts
B * Silk, Alpaca, Camel, Cashmere
5 » Schacht & L "«p‘ N N

* Natural Colored & Dyed Yarns

Fox Hollow Farm and Fiber
30781 Fox Hollow Road
Eugene, Oregon 97405
(503) 343-6596

hearc's

Experience our colored & white
Rambouillet, Romney,Cheviot fleeces

Enjoy our rovings in delightful
colors and fiber blends

Sample our Exotic Fibers...
Alpaca, Camel, Silk, Angora, Mohair

Low $3Son Louet, Ashford, Schacht
Catalog $1
Fleece Samples §2
Roving/Exotic Samples §2

3012 Sutton Rd., Lapeer, MI 48446

EXOTIC SPINNING FIBERS. Alpaca, camel,
cashmere, cashgora, llama, mohair, silk, tops,
rovings, and sliver. Price list send a #10 (large)
SASE (+.55). Custom Handweaving, PO Box
477, Dept. S, Redondo Beach, CA 90277-
0477.

NZ & Australian Fleeces

Romney/Perendale slivers & batts—natural and
unique colors. Merino tops—white and colored.
Jacob fleece, Navajo Churro & Calif, Red.
Mohair—natural & dyed & wool blends.
Angora, silk, Alpaca. Louét, Ashford & Schacht
spinning & weaving supplies. Gaywool &
Country Classic Dyes. Samples $4 plus SASE.
BAR-B-WOOLIES, 5308 Roeding Rd.,
Hughson, CA95326 « (209) 883-0833

nyed Wool Batts )

for spinning or felting
High luster domestic fleeces
solids, heathers, pastels, and
rainbow batts.
Color Chart $5.00

Crean Warer Dy Co.
2661 Califomnia St. #7

Telephone (313) 797-4155

kSan Francisco, CA 94115 « (415) 292—715%

FIBRES: MOHAIR, WOOL AND SILK rovings
dyed; Lendrum spinning wheels; drum carders;
LUVOTEX dyes; yarns. Sun Bench Fibres,
45706 Higginson Rd., Sardis, BC, Canada V2R
2A7. (604) 858-6276.

FLEECE: LOVELY NATURAL-COLORED
fleeces from spinner’s flock, $3/lb. Whites,
grays, blacks, and browns. Send SASE for
samples. Georgia Wolterbeek, Fairmount
Farm, Rindge, NH 03461.

GRANITE CREEK FARM—Rambouille
Corriedale fleeces by the pound, white or col-
ored. Carded batts/natural or dyed. Spinning
and knitting supplies. Samples and price list $2.
Marta Ljungkull, 642 27th Ave., Cumberiand,
WI 54829. (715) 822-8766.

JACOB FLEECES, clean, well-skirted, ideal
for handspinning. Send SASE for free sample
and price list. Craft’s at Bluffton, Rt. 3, Box
142, Decorah, IA 52101. (319) 735-5533.

JOIN THE FUN. Join the Spinning Fiber of the
Month Club. Free samples each month. No
obligation to buy. SASE. The Weaver’s Col-
lection, 1020 West Beach, Pass Christian, MS
39571.

JUST CLEANED OUT MY LOFT. Everything’s
below cost! Wool, mohair, grease, rovings, NO
BUGS. SASE. RD 1, Box 370, Huntington, VT
05462.

KARAKUL/ROMNEY FLEECES AND ROV-
ING, exceptional quality. Send $1 and SASE
for samples. S & R Sheep Connection, 1905
N. 193 Ave., Buckeye, AZ 85326. (602) 853-
0437.

KRAUSE SHOW LINCOLNS. Clean, soft, lus-
trous, white and colored fleeces from champion
animals. Spinner skirted. $2 and $3/lb. plus
UPS. $2 samples-specify. Jeanette Krause,
3266 Kiam, Columbiaville, Ml 48421. (313)
793-7472.

MERINO, BORDER LEICESTER, SILVER
FINN/LINCOLN fleeces sold by the pound.
Skirted, lustrous, immaculate! 3 stamps for
samples. Woolery, Genoa, NY 13071. (315)
497-1542.

METALLIC FIBERS—jazz up your handspun,
soft, easy to blend. Eight-color assortment, 1/2
oz. each, (includes blue and green flash, silver,
gold, copper) for $25.50 ppd. Sample card (10
colors): $1.50. Straw Into Gold, 3006 San
Pablo, Berkeley, CA 94702.

'COLOUR HARMONIES'

A symphony of R col. hand-dyed in
”;d”" o £

* TUSSAH SILK TOP *
*KID MOHAIR TOP & FLEECE*

Sample Card US$6.00 (spaecify fiber type)
Four NEW 1901 Calours - Sample Card US$2 00 (specify fiber)
Send LS.AS.E.

NEW! '‘Colour Harmony' Sampler Pacs
Great for felters or experimenting with colour!
Representative samples of all twetve harmonies
Merino Top 60z $13 * Silk Top 4oz $21 * Kid Top 60z $18
(prices in USS$, does not include postage)

OWNER/DESIGNER  U.S.A. DISTRIBUTOR N2. DISTRIBUTOR

EROS ROSEMARY CARLSON JEANNETTE GREEN
1018 HAZEL COURT 15 WOODFERN CRESENT
BARTLESVILLE, OK
74006 US.A.
(918) 336-0004
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MOHAIR. BUY THE FINEST. Lustrous, excep-
tional character, extra fine. All grades—raw or
washed. Well-skirted. Price list & samples—
SASE. Hat Creek Co., 180 Frank Rector Rd.,
Marshall, NC 28753.

MONTADALE WOOL raw and processed. Also
wool roving & large batts in grey, charcoal,
white. Samples send $1 plus SASE to Maxine
Sidle, 7321 Pasco-Montra Rd., Sidney, OH
45365. (513) 492-1565.

MUSK OX QIVIUT—homegrown, hand-
combed fiber with minimai guardhair. Sold raw,
dehaired, or spun two-ply, 150 yds/oz. Send $3
and legal SASE for samples and brochure to:
The Musk Ox Company, Dept. S, 633 Fish
Hatchery Rd., Hamilton, MT 59840.

NATURAL COLORED MOHAIR in black, sil-
ver, fawn & white. Fleeces are well-skirted and
clean. Mohair and mohair biend yarns also
available. Send SASE for sample. Cascade
Angoras, Lori Blumhagen, 7306 238th Ave.,
Redmond, WA 98053. (206) 868-8760.

NATURAL COLORED MOHAIR. White mo-
hair, all grades. Colored wool—some moorit.
Cashgora and angora rabbit fiber. Send $.50,
long SASE for samples. Kat Ranch, Lisa and
Randy Shell, Rt. 1, Box 290AA, Lexington, TX
78947. Phone (512) 273-2709.

NAVAJO-CHURRO—Raw fleeces, very high
quality, colored, long staple, double-coated.
Samples available upon request. Bob Davis,
Rt. 3 Box 352-1, Espanola, NM 87532.

NEW SHADES! Variegated merino, merino/
lurex blends now in Amethyst, Sapphire, Lapis,
Ruby, Pewter, More! Unique and beautiful color
blends, easy to spin. For free sample and
shade listing, send long SASE to Briar Patch
Angoras, 1100 SW Harper Rd., Port Orchard,
WA 98366. (206) 876-6546.

100% MOHAIR—26 multicolored batts, 9 sol-
ids. Many exotic and wool blends. LSASE for
price list, sale flyer. Oregon Homestead
Fibers, 105 Cooper, Philomath, OR 97370.
(503) 929-2465.

QUALITY MILL-END COTTON YARNS. Great
selection of luxurious ready-to-spin fibers. Mail-
order catalog $1; fiber samples $3; mill-end
samples $1. Curtis Fibers, HCO1, Box 15,
Ritzville, WA 99169.

RAMBOUILLET ROVING—Excellent for felt-
ing! $14/b. plus postage. Available in 4/oz.
balls. SASE sample. Nancy Eggleston, PO
Box 75, Benzonia, M| 49616.

ROMNEY AND BORDER LEICESTER
CROSSBRED fleeces. Variety of colors and
textures. Also Polypay and French Angora. $2
for samples; please specify wool types. Gentle
Earth Farm, 298B, Baldwin, Wi 54002.

ROVING-NATURAL COLORED, gray or dark
brown. $10.50/Ib. including postage. Kjorstad,
RR 1 Box 107AA, Washington Island, WI
54246.

SELECT FLEECES OF BREEDS of British
wool sheep not found in North America are
being offered for sale by Wind Dancer Farm.
For samples and more information, please
send $2 to P.O. Box 1812, Guelph, Ontario,
Canada N1H 7A1. Telephone: (519) 767-2453.

SINCE 1969 SUPPLYING TOP QUALITY
white and dark Romney fleece. Raised,
selected and skirted by a professional spinner.
$3/Ib plus postage. Send SASE for samples.
Hungry Hill Homespun, 39918 N. Ruby Rd.,
Scio, OR 97374.

SPIN IT—WEAVE IT. Our own Finn, Mohair,
Angora. New! Exotic fibers. Spring specials on
silk and cotton. Discounts on Louét, Ashford.
Misty Mountain Farm, Rt. 1, Box 341, Delapl-
ane, VA 22025. (703) 364-1947.

SPIN, SPIN, SPIN, our beautiful fleeces from
Texas sheep, many colors and breeds. Delaine
Merino to Navajo-Churro, heavily skirted. For
large sample package, send $2 to El Rancho
Puerta Grande, PO Box 721, Camp Wood, TX
78833.

SPINNER’S TRIAL PACK: (1-0z each): Fine
black, wooly white, Karakul; ($3, including ship-
ping.) Gorgeous homegrown handselected
natural/colored gourmet roving. Spin with the
Gods. Rick Black Sheep Station, 860 Maple
Grove Rd., Sunnyside, WA 98944. (509) 839-
4225.

SPRING SILK SPECIAL! 30% OFF. Vicki's
Victorian Lace Cardigan. See page 26. Con-
tains full 20 oz. of 100% handdyed sensuous
silk spinning fiber, available in Chinese Red,
Fair Isle Green, Fern Lake Blue, Maroon Bells,
natural Golden Tussah. $85 ppd. or 4 oz. silk
sample, $16 ppd. While supplies last!
Lambspun of Colorado. See ad on page 56
for ordering information.

SQUEAKY-CLEAN MOHAIR! Kid, yearling,
adult. Quality product. Registered Angora
goats. Sample send SASE. Billy’s Goats,
39911 NE 130 Ave., Amboy, WA 98601.

SUPER SOFT. WASTE-FREE SPINNING FI-
BERS. Angora—Professionally carded $4-#1
for blending $2.50-#2 for blending $1.50-Pastel
angora/Merino—Solid color Merino—Rainbow
color kid mohair/Merino. | spin miles of these
rovings—you will like them, too. Write for list.
Credit cards accepted. Nemitz Acre, R.R.
1172, Great Falls, MT 59401. (406) 965-3895.

oN relE (NCA TRAIL

POPOX F406, FORT WORTH, TEXAS 76197

—ALPACA

Aulw Som\(( — RICH COLORS
ABLE I CONES BALLS ¢ SKUNS
(ALL ForL FREE 1-800 233 6321

Corriedale Wool

Since 1942. Strong, medium, white or
colored fleeces. $2.50/1b. F.O.B.
SASE for sample.
Wooly Acre Farm
R.R. 2, Royal Center, IN 46978

20 BRITISH SHEEP BREED fleece for
spinners, and wide range of fibres including
dyed wool and linen tops, flax and silks. For

your 32-page illustrated catalogue & price list
send $5 (check, VISA, MC) to:
FIBRECRAFTS Style Cottage, Lower

Eashing, Godalming, Surrey GU7 2QD, England

SATIN ANGORA

Special rabbit breed—wool shines like silk!
Striking, rich colors—wool—blends—breeding
stock. Samples $2.00.

Polly Holmes, 2JP Ranch, 4735 Quince Ave.,
Silver Springs, NV 89429. (702) 577-2100.

Louise Heite

Importer

Icelandic Wool

P O Box 53. Camden. DE 19934-0053
1-800-777-9665 We take Visa and MasterCard
Sernid $5 for a sample or call for a price list.

Raw Monar / L
Kid 5650 Yszcarlmg $4.50

sl

Raw Mermo WoolL. /s
Merino Weol $6.00
Merino Lamb's Wool S(X)

et R

$200 fete aw R &Y
for a conplec el ke of R Roing & s Sanples

Rt 1 Box 535 Souts Camo, NY 12482

AUSTRALIA’S FINEST FIBERS

Top quality, luxurious, clean, skirted fleeces of

various colors, types and breeds from 2000
sheep. Lustrous colored MOHAIR. Exotic
ALPACA. Also tanned skins.

Choose your own fleace by sight and feel.
Samples $3 U.S.

Prompit, friendly, personalized attention.

Cyril Lieschke, P.O. Box 9, Henty N.SW,,
Australia.

New Zealand Fleeces

Beautiful, clean, heavily skirted, top quality
spinning fleeces, White and Coloured.
Merino 6ib pack $40
Samples $2
Inciusive Postage, Check, Visa, Mastercard
STUART ALBREY, 27 PRINCES ST., WAIMATE N.2.
Farmstay guests welcome.

7

UPHS

Romney 6lb pack $30
Halfbred 6ib pack $35

—Treat Yourself To Luxury—

SPINNER'S SAMPLER|  ANGORA fiber &
3 0z. ass't carded Luxurious
. ass RA
ANGORA / EXOTIC EXOTIC/ANGO
: Blends, CORMO Fleeces
blends plus knit hat pattern &M
$16 PPD ore
Catalog/Samples $3

ANGORA RABBITS
Giants & Colored Woolers
send SASE
Dept. $3, HC 71, 125 Radar Hill Rd.. Burns, OR 97720
(503) 573-4203
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THUNDER MTN. WOOL. Quality wool prod-
ucts, Lincoln and Romney fleece; roving or
batts, natural and dyed colors, exotic blends,
picking and carding. Samples $2. 193
Goodreau Ln., Glide, OR 97443. (503) 496-
3822.

TWO-PLY SPORT WEIGHT YARN. Natural
colors. Send SASE for samples. Also clean
spinning fleeces. Wooly Acres, R.R. 1, Box
192, Clinton, IA 52732. (319) 243-4280.

VERY CLEAN RAMBOUILLET FINE WOOLS
in black, gray and white. Fleeces, rovings, and
exotic blends. Send $.39 long SASE Mary
Gephart, N4770 Jones Rd., Columbus, WI
53925, (414) 623-4018.

WOOL MILL ENDS, 2 & 3 ply. Send SASE for
current samples. $5/Ib + shipping. Louét prod-
ucts also available. Eileen Van Sickle, 12918
Wolf Rd., Grass Valley, CA 95949. (916) 268-
1271.

WOOL, MOHAIR, ANGORA, PLUS excep-
tional handspun yarns, roving, and raw fleece.
Take advantage of superb textures and colors
from numerous spinners’ covered flocks.
Round Valley Fiber Collective, PO Box 97,
Covelo, CA 95428.

YARN BARN IS A COMPLETE FIBER
STORE. To serve your needs in spinning, dye-
ing, knitting, and weaving. We stock over 600
titles of textiles books! For a catalog send $1 to
Yarn Barn, 918 Massachusetts, Lawrence, KS
66044.

ﬁﬁume ﬂf’arm

]{arakul # [Nohair
Hana - zncked fleeces

#*#Karakul Jlesces in white,
ra.gs, & hrguns.
#¥Mahair in white, colavs.
Gend #2920 for sawaples, prices.
Please 5;::1;[‘3 avea o {nterest.
Aan ¢ Bill Chawmbers

| . L5, .bhb
'l?mqt'eg," 53 g

Rt. 1
Herning
ms) 565

Farodicalty lustrous wool grown by
Zealous Finn/lincoln. and
Lincoin. Sheep

Cratoyant Soroples” $1
Avual wool letter SASE
Annwal Spinning Workshop

~~~

QuALITY ROMNEY 0 ~ -~
FLEECES ’é, g 3

Rovings ¢ Dyes ¢ Yarns
WARDFARNS

Brochure - SASE
616-679-5497 VUMW U
760 W. VW Ave. e Schoolcraft, MI 49087  Award-Winning Quality

¢ CASHMERE o

“Experience the joy of spinning cashmere”
Premium Dehaired Cashmere/Cashmere Blends
Sampler $16.00 » Also: Raw Fleeces and Video

“Cashmere: Raw to Ready-to-Spin”
Mountain Lake Farm
Rt. 1, Box 181, Gaston, OR 97119

COTTON

spinning fibers

at their best!
1-800-322-7888

FANTASTIC FIBERS TO SPIN
+ Silks + Camel Down « Alpaca Top
» Domestic & New Zealand Rovings
» Mohair « Goat « Angora * Pima
Cotton + Lots of exotic blends
» Merino Top * Huge variety of Australian
and New Zealand fleeces
Spinning Equipment
Complete Yarn Samples $4.00
Fiber Samples $4.00 ~ Catalog $1
THE FIBER STUDIO
Foster Hill Road
PO Box 637
Henniker, NH 03242
open Tues.—Sat., 104
(603) 428-7830

@2  Rainbow Colors ===
Solids to Match
Fine Wools, Mohair, Silk
Batts or Ribbon Roving
“Pearls”—Cotton blends, Cotton/Silk,
Cotton/Ramie, Cotton/Rayon
Rainbow-Dyed Yarns
Schacht Equipment, Support Spindles
Samples $4 each/fibers or yarns
Custom Colors
4743 Balsam St., Las Vegas, Nevada
89108
1-800-347-4228 (702) 645-4227

SILK SPINNING
FIBER SPECIAL!

$16.00 per POUND

For Samples, send $1.00 to:

ROBIN & RUSS
HANDWEAVERS, INC.
533 North Adams St.
McMinnville, OR 97128

INSTRUCTION

ARCTIC EXPERIENCE: June 29-July 6, 1992.
Qiviug spinning/lichen dyeing workshop and
tour, 350 miles above the Arctic Circle. Contact
Wendy Chambers, 21 Boxwood Cres.,
Whitehorse, Yukon, Canada Y1A 4X8. Tele-
phone (403) 633-2530, Fax (403) 633-6573.

ELKHORN MOUNTAINS WEAVING
SCHOOL. SR Box 165, Clancy, MT 59634.
Combine vacation fun with weaving in beautiful
Montana. Individual instruction on 12 looms.
Beginners welcome. Room & Board available.
(406) 442-0354.

GREAT DIVIDE WEAVING SCHOOL. The per-
fect study/vacation getaway. Learn rug, tapes-
try weaving. Mountain retreat. Intensive. Fun.
Brochure: Box W-11, Divide, CO 80814-9018.
(719) 687-3249.

HILLCREEK FIBER STUDIO. Workshops in
spinning & natural dyeing; plus multi-harness,
triangular frame loom, and Navajo weaving.
Weekend and week-long. Bed and breakfast.
1991-92 workshop schedule/newsletter, send
SASE to HFS, 7001 Hillcreek Rd. SO, Colum-
bia, MO 65203. (314) 874-2233.

RIVER FARM WEEKENDS & Fiber Saturdays.
Year round on the banks of the Shenandoah in
the Valley of Virginia. Beginner, Intermediate
and Advanced Handspinning, Priscilla Blosser-
Rainey. Overshot Weaving, Barbara Miller. in-
digo/Cochineal Dyeing, Maretta Crider.
Beginning Weaving, Maretta Crider. River
Farm House bed and breakfast. Catalog $1.
The River Farm, Rt. 1, Box 401, Timberville,
VA 22853. 1-800-USA-WOOL.

I WORKSHOPS, Sept. 21-27, 1992 Il
. . on Magnificent Whidbey Island . .

BORTMYT

Il Mabel Ross M Sheila O'Hara

M Randall Darwall H Karen Selk

B Sharon Alderman I Heather Winslow
I Madelyn van der Hoogt W MORE!

for free Information:  COUPEVILLE ARTS CENTER
P. 0. Box 171 SO, Coupeville, WA 98239

(206) 678-3396

A9 Warm & Wooly Natural Fibers
woot % MoHAIR & ANGORA

Karakul - Border Leicester - Colored Crossbred
CUSTOM CARDING

Ashford Spinning Wheels & Looms
Locker Hooking Gaywool Dyes
Booklet - LSASE

7
g
g
%
g
f 3947 Norway Ct - Pulaski, Wi 34162

LOWELL WORSTED MILLS
Natural colored natural fiber yarns on dyeskeins and cones for
dyers- wools, mohairs (our specialty), and more - samples $7.50.
Natural fiber tops, pencil rovings, ftyaway fibers from our mill for
handspinners and felters at great prices - sampies $5.00. Direct
from the mill to you. Wholesale inquiries only. Send copy of resde
certificate and sample requests on business letterhead to LWM,
Dept. 5092, 12 Perkins St, Lowell MA 01854. NO ORDERS

FILLED w/o RESALE CERTIFICATE.
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_ ALPACA TOP
high quality,

great prices

LITERATURE

ANIMALS EXOTIC AND SMALL teatur-
ing all animals exotic and non-exotic.
How-to articles, vet information, breed
history, ways to supplement your income,
and more! Sample $2.50. Animals
Exotic and Small, 1320 Mountain Ave.,
Norco, CA 91760. (714) 371-4307.

GREAT BUYS!

Everything For The Spinner.
Special prices on all wheels
in stock. Clover Knitting
Needles » Washed Fleeces * Quut Bans
Inquires:

B&D HOBBIES

Gladatonf OR 97027
(503) 656-2149

!
UDOOL O My Looaw
o VARG
ENJOY KNITTING WITH NATURAL FIBERS!
Yarns: Drop Spindle, Brown Sheep, Sajama, Brunswick,
L ane Borgosesia, & many more.
Accassorlas: Clover, Brittany and Addi needles,
Wool Fat Soap, Straker patterns, & HC books.
Catalog with yarn samples $3.00 with $2 .00 refundable.
623 No. Homerest Ave.

West Covina, CA 81791
MC/Visa (818) 967 - 6109
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Unique and beautiful fleeces from sheep
and Angora goats bred and raised
specially for handspinners. SASE for

samples and prices.

JOAN & DAVE ELLISON
Rt. 3, Box 529, Pelican Rapids, MN 56572

EARTH GUILD

.Tools * Materials * Books

for Handcrafts

WEAVING * SPINNING * YARNS
KNITTING & CROCHET
DYEING & SURFACE DESIGN
BASKETRY & CANING ¢ BEADS
POTTERY HAND TOOLS
WOODCARVING « CANDLEMAKING

33 Haywood Street * Dept SO

\l\ Asheville NC 28801
Q%? 1-800-327-8448
~<,t( A

MOoON - SaT
10 am - 6 pm

EASTERN TIME

Mair ORDER
CATALOG

e

TEXTILE-FIBRE FORUM covers all the textile
arts in the Australian region, and includes New
Zealand, plus an international component. It is
a high-quality, 62-page color magazine. Sub-
scribe at US $14 for three issues to TAFTA,
Sturt Crafts Centre, PO Box 192, Mittagong,
NSW 2575, Australia. No extra cost for over-
seas mailing; 2-year subscription is US $26.
For a sample issue send US $5 for an airmail
copy. Payment accepted in USA dollars. Make
checks payable to TAFTA. Atruly exciting pub-
lication.

Spinning Teacher Directories
Low-cost listings of U.S. and Canadian
teachers, their lectures and workshops. Send for
our Directory Order Form. Teachers interested
in being listed can send for a Teacher
Registration Form. SASE to: The Textile
Detective, P.O. Box 422, Andover, MA 01810.

DOS TEJEDORAS FIBER ARTS

BOOKS FOR KNITTERS, WEAVERS,
ETHNIC TEXTILE LOVERS
Caulog $1.50
P.O. Box §-14238

Saint Paul, MN ss5114  800%545-8413 VisaMC

BOOKS BOOKS BOOKS BOOKS BOOKS

The Unicorn Textile Book Catalog
contains over 500 new, old &
unusual books on weaving,
spinning, dyeing & knitting. Send $1
for p&h to:
UNICORN BOOKS
1338 Ross St., Petaluma, CA
94954-6502

SY00E SMO0O0d SJN00d SYOOH SA004

BOOKS BOOKS BOOKS
s3¥00g s¥00d $300d

Northern California Angora Guild
announces the publication of the

New and Revised

Angora Handbook

Send $14.50 + $1.50 shipping/handling
per book (make check payable to
NCAG) to Sandy Kelly, 25275 Lal.oma
Dr., Los Altos
Hills, CA 94022.
(California
residents please
add $1.20 sales
tax.) Quantity
discount
available.

NEW ZEALAND WOOLS
Well-grown, clean (greasy) suitable for all
handcrafts. Pricing in $US/Ib (P&P included).
White/Coloured Fleeces $5.50;
Rovings $6.50; Working sample packs
$15.00; Samples $1.
JANET PEEL

Exporter of Quality Natural Coloured Wools
Raes Junction, R.D. Dunedin, New Zealand

Batts tor Comforters.
Quilts & Felting

W00l PRODUCTS
A Wool Carding and
Spinning Mill, using
Select Local Wools

41501 Gounty Road 27

Woodland, CA 95695
Ph: (916) 666-1473

Spinning Sliver

Natural Colored
Yarns—
Local & Australian

Send for samples: $2.00

BEAU MONDE

HANDSPINNING STUDIO &
CUSTOM CARDING SERVICE

Save by processing your fleeces into
Rainbow Batts or Rovings
Exotic Fibers ¢ Lessons ¢ Yarns
Cashgora, Silk and Angora
sold by the ounce
$3.00 for brochure & newsletter

Rt. 30 Box 687, Pawlet, VT 05761
802-325-3645 in N. Rupert

SPINNING, WEAVING,
KNITTING Classes & Supplies
Dealer for: Lendrum, Louét, Country

Craftsman, Schacht and Ashford
wheels.

Harrisville, Schacht and Leclerc looms.
Send $3.50 for a complete catalog of over
500 yarn samples and equipment list.

FIBER LOFT (Bare Hill Studios), Rt. 111,
P.O. Building, P.O. Box 327, Harvard, MA
01451. (508) 456-8669.

BESTSELLERS BY BETTE HOCHBERG
BOOKS FOR SPINNERS
WEAVERS & KNITTERS

fily

At local stores, or malt order from: STRAW INTO
d GOLD, 3006 San Psblo, Berkeley, CA 94702

HANDSPINNER’S HANDBOOK. Practical
dircctions for spinning on the wheel  $7.95
FIBRE FACTS. Guidc to fibres & yarns.
Choosing, using, finishing, carc.  $7.95
SPIN SPAN SPUN. Lively collection of
spinning & weaving myths, legends.  $7.95
HANDSPINDLES. Reviews history, use of
spindles. Instructions for spinning with alt
cthnic styles.  $7.95

REPRINTS OF 16 TEXTILE ARTICLES from
U.S., overseas magazines. $4.95

(Add $1 shipping one book, $1.50 for two)
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SUPPLIES

A KNIT LACE COLLAR KIT: Tussah silk to
spin ($11.50), Tussah silk handspun ($17.50),
Bombyx silk to spin (13.50), Bombyx silk hand-
spun ($19.50), unspun sitk bell ($9.50), hand-
painted silk to spin ($15.00), hand-painted silk
handspun ($21.00), all postpaid. More. Bro-
chure $1 + SASE. Royale Hare, 946-S Lodi,
Santa Rosa, CA 95401. (707) 579-2344.
MC/Visa.

AUSTRALIAN LOCKER HOOKING KIT.
Hook, 1/2 yard 60" canvas, instruction booklet,
$12 postpaid. Supplies, retail, wholesale
prices. Crafty Ewe, Box 33, Stevensville, MT
59870.

BASKETMAKING & CHAIRSEATING SUP-
PLIES, books, kits, oak baskets. Quality.
Prompt. Discounted. Catalog $1. Retail/whole-
sale. Ozark Basketry, Box 599, Dept. SP, Fay-
etteville, Arkansas 72702.

HANDSPUN YARNS & FIBERS. Mitzi and
Wee Peggy accessories only—spinning
wheels out of production! Plucked Angora from
English x German rabbits, space-dyed Angora
and kid mohair, silk blends with camel down,
cashmere, and cotton. Newly arrived Bombyx
top. Long SASE for price list to: Nancy Finn,
2220 Hilltop Dr., Willits, CA 95490.

PERLINOX KNITTING NEEDLES—Sizes 0—
10%. 8" double-points $3; 16" circular $4; 24"
circular $4.50; Calico cases $12; ppd. VisayMC
or check. The Sweater Workshop, Box Five,
Hingham, MA 02043.

SHEEP AND GOAT COVERS to keep your
handspinning fleece free of vegetable matter.
Prevent sun bleaching and mud staining. Send
SASE for flyer. Powell Sheep. Co., PO Box
183, Dept. SO, Ramona, CA 92065. (619) 789-
1758.

TYNSELL HANDSPINNERS. Traditional
woolcombs, hackles, fine fibres, unusual
fleeces, spinning requisites. Catalogue $3.
Wool hackle and fibre samples $40. (credit card
accepted). 53 Cross Green Road, Dalion,
Huddersfield, HD5 9XX, England.

UNIQUE SPINNER’S APRON. Lightweight
apron is cool and has special pocket design.
For info send SASE. Connie Mills, 129 Van
Buren Ave. So., Hopkins, MN 55343,

SPINNING WHEELS - LOOMS - FIBERS
YARNS - BOOKS - DYES - BUNNIES

Opea by appt.

. SP\ND\f’ Mail/phone order
Tam-10pm Mon-Sat

Catalog $2.00

Detta Juusola, 2592L Geggen-Tina Rd.

to Moth Balls

¥ Protect your fleeces, yarns, and
& wearables with fresh herbal scent.

** GUARD
oeent

L Pkg. of 6 ready-to-use bags will Repellen

= protect one 4-6 lb. fleece.
$0.00 ppd.

b, > 6798 Gardner Rd.
% Ohio res. add aoetx.

Bellevue, OH 44811

; KNOTS & TREADLES
103 E. Pittsburgh Street * Deimont, PA 15626
(412)468-4265 * CATALOG 3- Stamps
SHEEP on Everything! Rubber Stamps, Masks,
Thimbles, T-Shirts, Socks, Children's Books...ETC.!
SHEEP Print Fabrics (Swatches $5)
Large Assortment SHEEP Stickers - $3
Weaving & Spinning * Supplies & Equipment
i VHS Video Rental Library via UPS! * Dyes

A lbs B
Harvest Thyme Herb Farm g,

- Spinning Wheels, Looms and Supplies
- Fieece in the grease and carded
- Exotic fibers, Books and Videos

- Breeding stock +« Wool related items

Catalogue $1.00-refundable with first order

Windswept Hills

8800 E Greenland Rd. + Franktown. CO 80116
Phone 303-660-9682

SALLY'S SHOP

Source for All Your
Spinning and Weaving Supplies

Custom Dyed & Blended
Rovings

Catalog $2.00 W Fiber Samples on Request
Visit our Shop or Mail Order
Phone Orders Welcome! 10 am - 5:30 pm VISAMC

139 College St., Wadsworth, OH 44281 m (216) 334-1996

Published quarterly
for growers,
spinners and textile
artists interested

in black sheep,
wool and other
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Che Spinming VWheel Sho,:

“Our wheels have carried the mark of distinction for over 30 years.”

All our wheels are
Traditional Saxon style.

30" Double Treadle (pictured)

First introduced in 19609.
This is the fastest spinner we have
ever had the thrill of keeping up with.

30" Single Treadle
A production-type wheel.

24" Double Treadle
24" Single Treadle
21" Double Treadle

21" Single Treadle
A fine standard-size Traditional.

18" Single Treadle
Very easy to transport.

Head Lazy Kates

Crafted from northern hardwood: solid birch, oak, cherry, walnut
Hand-forged metal parts < Leather bearings on flyers e Six ratios
Double-drive band < All complete with staff and three extra bobbins

Available stained and finished or unfinished

Scotch drive included on all wheels
Optional high speed ratios available 29:1

Dealer inquiries are invited—please send for free brochure.

Audrey & Jerry Jensen

The Spinning Wheel Shop

1135 Highway K
" Wisconsin Dells, WI 53965
608 / 254-2605

Hours: Monday-Friday, 8 am-5 pm  Weekends, by appointment—call to confirm

All bobbins A
) old 6 ¢
Sometimes as much azé anz
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S m-Off A‘ Retfeaf

and Workshops

RETREAT
October. 8-11

Rita Buchanan: Spinning on the Go

Jane Fourniey: Flax-Straw into Gold

Jody Herriott: Angora-Spin that Fuzz

Judith MacKenzie: Understanding Your
Wheel - .

Linda MacMillan: Marketing Your Ideas

Deb Menz: ABCs of Color

Mabel Ross: Fancy Yarns

Margaret Stove: Lace Knitting

Lynn Teague: Prehistoric Southwestern
Spinning

Michele Wipplinger: Glorious Colors
Naturally

*TUITION: $225

October 4-11, 1992
Grand Targhee, Wyommg

T e WORKSHOPS
- October 4-7 ;
' “']'udi’th' MacKenzie: Comp}ehensive
~ Spinning Review
Jane Fournier: What To Do with
[ . That Fleece. o
 Deb Menz: ABCs of Color
Mabel Ross: Fancy Yarns
Margaret Stove Spinning’ §t Knitting
for Lace
Michele Wipplinger: Glorlous Colors
: ' °7 Naturally 4 :
GRAND TARGHEE *TUITION: $175 plus supplies
Join us for a celebration of spinning in Wyoming,
where there are more sheep than people, in
the mountains where the Great Spirit resides.
Grand Targhee is in the heart of the Tetons,
south of Yellowstone National Park. Airport:
Jackson. Room and board: $36/person/night.

*TUITION: for Workshop and Retreat: $370
REGISTRATION

The Retreat is limited to 150 participants, and workshops are
limited to 15 students each. For more information and registration
packet, send a business-size SASE ($.52 postage, please) to SOAR
‘92, Interweave Press, 201 East Fourth St., Loveland, CO 80537.
Registration will be confirmed on a first-come basis according to
postmark. Registrations will be accepted with postmarks
beginning May 4. Canadians may call (303) 669-7672 in lieu of an
SASE to have information sent.

MC/VISA accepted.

Photo credits: Tetons, Clark T. Hegear;
Grand Targhee Resort, Grand Targhee Resort
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