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IF YOU ARE LOOKING FOR

MWOOL,

THEN STOP RIGHT HERE!!

R.H. LINDSAY COMPANY
WOOL MERCHANTS
16 Mather St. P.O. Box 218, Boston, MA 02124
Telephone: (617) 288-1155

Fax: (617) 288-1050
email: rhlwool @aol.com

Raw Fleece Combed Top & Sliver
Whitest Whites Fine Apparel Wools
Natural Shades Coarse Rugwools
Blackest Blacks Mohair

Holding one of the largest Inventories of Wool for Handcrafters
Send $4.00 for Sample Cards
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Editor’s Page

Across miles, languages, and
generations: 1 Margaret
Stove, from New Zealand,
watches Gladys Clark card
cotton in Louisiana. Margaret
shared her knitted lace with
Gladys, who in turn
explained to her husband in
French. 2 Charles Sides’ son,
Ashley, wears Chatles’ hand-
spun cotton vest (page 86).

3 Gladys Clark adds another
perfect hand-carded brown
cotton rolag to her basket

(page 38).

“S0.” The familiar voice
growled across a thousand
miles of phone line. “Are
you finally going to learn to
spin cotton?”

A number of images flew AT}

through my mind, none of \\';1}"

which was pertinent to the ov

root question: my P \'

successful spinning of il SR
R\ 7.7

cotton on great wheel,

~1 U
charkha, takli, and flyer- "\. ‘ _7 ‘;4?

and-bobbin wheels over
the years, in white, brown, ¥/
and colors. At the founda- i |
tion of these experiences
lies the fact that I had
never reached the point
where I could spin cotton in quantity and
with ease. The knowledge of “how to spin
cotton” had not become part of the sinew
of my being.

“Yeah, I think it’s about time,” I
answered, and began the latest leg of this
journey.

Am I there yet? No, but the scenery’s
been great, and the destination beckons
ever more intensely. My favorite fabric to
wear is pure cotton (followed closely by
several other natural-fiber pleasures), and
the difficulty of finding really good yardage
makes the prospect of spinning my own
cotton yarn appealing. Although the
largest portion of my days is spent at a
computer, I have suddenly been surround-
ed by inspiring handspun cottons, the
stories of the people who made them (“this
was my first yarn,” “it took a while, but
I'm really glad I did it”), and the names of
spinners who have specialized in cotton
(along with pictures of their communities
and families and friends, because handspun
cotton affects their lives, too).

It’s a whole new world—again. That’s
what I love about spinning. And with the
help of fellow spinners, mostly folks I see
less than once a year, before long I'll be
spinning cotton as comfortably as I spin
other fibers. I've already progressed. But I

wonder if I'll ever be able to spin
cotton as “auto-yarn” while doing

) something else. I have
S ) doubts. I think cotton has a
Wi kS different set of lessons to
ek
= teach me.
D Y
- Meanwhile, we had lots of
£  material in response to our
S request for cotton ideas, and
N . one big chunk didn’t fit in

this issue. So in the Winter

b’ .."' N ;‘
ae (0. 7 issue, look forward to a series
0

of articles on the principles be-
hind charkha design and on how
to build your own charkha. It’s
a bit tricky (it will give you
a deeper appreciation for
the wheel maker’s craft) and it
takes a chunk of time you might rather
spend spinning, but what a sense of accom-
plishment! We think even the vicarious
thrill of the story and the pictures will
offer a nice winter interlude.

The photos that appear on this page
didn't fit elsewhere in this issue, and they
say a lot for me about the world of
spinning.

Enjoy! E
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Letters

Dear Spin- Off,

I am writing in hopes that some of
your readers might be interested in par-
ticipating in a research project. I am an
archaeologist working on prehistoric
yarns and cordage as part of my disser-
tation research. In order to better un-
derstand prehistoric materials, archae-
ologists often turn to modern people and
materials for information. I am looking
for thigh and spindle spinners who
would be willing to be interviewed
about how they learned to spin, how dif-
ficult it would be to change their nor-
mal direction of spinning, whether or
not handedness makes a difference, etc.

Spinners who are interested in partic-
ipating in the research project can reach
me via e-mail at ¢cjminar@ix.netcom.
com, call me at (714) 545-7628, or write
to me at the address noted below. I am
currently on a research trip but I call in
to get my messages regularly.

I would be happy to provide you with
more details about the research project,
a letter of reference from the chairman
of my dissertation committee, etc.
Thanks so much!

—Jill Minar, Department of
Anthropology, University of
California, Riverside,
California 92521

Dear Spin-Off,

I last wrote to you to advise you that
as a retiree I could no longer afford
Spin-Off and Handwoven.

As it turns out, however, I simply
cannot do without Spin-Off.

This week, while spinning some batts
I'd prepared from a nice Coopworth
fleece I purchased in New Zealand (in

those long ago days when I could still
afford travel), I decided to try overdye-
ing a few skeins. I recalled several
articles on dyeing, so went to my won-
derful Spin-Off “library,” and there they
were. Incidentally, contents printed on
the spine sure are nice when you are
looking for a specific article.
How can I possibly do without such
a wonderful resource? What might I
miss if I allow my subscription to lapse?
Clearly it is one of the necessities of my
life. At 70 I mustn’t waste any time if I
want to complete all the projects I had
planned for my retirement (did I think
I'd last until 2026 or something?), so I
need all my important resources.
Thanks for your wonderful publications;
none compare.
—Betty Richardson,
Eatonville, Washington

Dear Spin-Off,

I would like to correct some inaccu-
racies about AOL’s online fiber guild
[“On-Line Resources for Spinners, Knit-
ters, and Weavers, Summer 1996, page
87].

AOL has an online weaving and spin-
ning guild called CyberFyber. We are
listed with HGA. I am the president of
the guild and my e-mail address is
redhairgal@aol.com.

Next at Keyword: SPINNING or
WEAVING, you will find message
boards for spinning and weaving. How-
ever, the Guild message boards are in a
different place at: People Connection>
PC Studio> What’s Happening This
Week> Fiber and Needle Art. This is also
where you will find the guild’s library
and forum area.

There is no Fiber and Needle Artists
chat room; our chat room is called Fiber
and Needle Art. It is located at People
Connection> List Rooms> Fiber and
Needle Art. I would be happy to forward
a list of all our chats upon request.

—Jo Anna Bradfield

Dear Spin-Off,

I just received my new [Summer]|
issue. I love that sweater by Mary
Spanos. Can she be persuaded to part
with the pattern? Or will it be in the pre-
mier issue of Interweave Knits, which I
have already ordered? I just have to
somehow get that pattern  love that
neckline.

—Nancy Murakami,
Gresham, Oregon

Editor’s Note: Isn’t it a great sweater?
Because spinners work on extremely
personalized garments, Spin-Off often
presents work with an outline of the
creative process, rather than specific
instructions. One of our goals as a
magazine is to help empower spinners
to break through their personal barri-
ers and make exactly the piece they
see in their minds’ eye. How do we get
there! By watching each other suc-
ceed, and hearing about the detours
and changes of plans.

Best resource we know for drafting
a garment pattern that’s in your mind:
A Knitter’s Guide to Sweater Design,
by Carmen Michelson and Mary-Ann
Davis (Loveland: Interweave Press,
1989). Yes, it’s a book we published.
We wanted it ourselves, and that was
the only way we could get it! Check
your library or interlibrary loan, take

—continued on page 90
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User friendly

Lightweight
Affordable
Functional

Versatile
Portable
Smooth
Quiet

(609) 397-2212 FAX 397-2888
N J

Introducing our

sensational suri alpaca,
spins and feels like silk!
Catalog & samples $10

Linda Berry Walker

WoodsEdge
Wools

PO Box 275, Stockton, NJ 08559

Indigo Hound™
Viking Combse

1y, SINCE 1987

*Viking® Wool Combs—
Standard, Fine, Double Row

* Doukhobor® Combs

*Great Wheels

* Warp Weighted Looms

*English Wool Combs
4-pitch and 5-pitch

2367 Bryansville Rd
NDIG Delta PA 17314
i 717 456 7645

@ NEW ADDRESS NEW ADDRESS NEW ADDRESS ‘8%
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é}z—”” F R I C ISE ) E NT E R P R I S E S ) Wool Carders, Spinning Wheels, Etc.

(A 8702 State Rd92 «  Granite Falls, WA 98252-9719 «  (360) 691-5779

BENCH CARDERS ¢ OVER 22 YEARS OF SERVICE TO FIBER ARTISTS
CONSIDERED WORLD CLASS BY OUR CUSTOMERS + ASK SOMEONE WHO OWNS ONE!
OUR MOTTO: YOU CAN ALWAYS PAY MORE BUT YOU CAN'T BUY ANY BETTER

You owe it to yourself to check out our SPINNING WHEELS
* They are SMOQTH, hard working, USER FRIENDLY, and
very versatile ¢ Fax your inquiry to (360) 691-7590, or call or
write for Catalog.

ASHLAND BAY TRADING COMPANY INC.

The businessperson’s source for handspinning fibers and yarns from around the world.

WHY BUY YOUR PRODUCTS FROM ASHLAND BAY?

*FOCUS Our company sells exclusively to fiber business people and production
spinners and weavers.

*SELECTION Wools, Silks, Exotics—One of the largest stocks of fibers anywhere.

*SERVICE Most orders shipped within 24 hours. If we are out of stock, all
back orders ship freight free.

*SPECIALS Besides our extensive running line assortment, we also offer special run
products from our suppliers.
*SALES We offer three sales each year—an outstanding opportunity to purchase

our products below the already low prices.
*QUALITY Price means nothing without quality. We buy our products exclusively
from worsted mills—exceptional products with long fiber length.
FOR A CATALOG (FREE) AND CREDIT APPLICATION, SEND PROOF OF BUSINESS TO:

ASHLAND BAY TRADING CO PO BOX 2613 GIG HARBOR, WA 98335
TELEPHONE 206-265-6100 FAX 206-265-3422
IF YOU’RE IN BUSINESS, YOU SHOULD BE DOING BUSINESS WITH ASHLAND BAY!
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Louét equipment is available from coast o coast through a network of dedlers. It is a joy to
experience their enthusiasm about our products. Go and have a look, and ask about our ever-
expanding assortment of products. The following dealers contributed to this ad. If you need
names of dealers closer to you, or if you have a specific question, please write us.

ALABAMA
The London Knitting Co.

2531 Rocky Ridge Rd. #101

Birmingham, AL 35243
(205) 822-5855

ALASKA

Blue Barn Yarns
P.O. Box 521215
Big Lake, AK 99652
(907) 892-8901

CALIFORNIA
Elegant Goat Ranch
Alberta Borow

11525 Dry Creek Rd.
Auburn, CA 95602
(916) 823-2433
Hare's To Ewe

118 South Glassell #2
Orange, CA 92666
(714) 771-1807
Hare’s To Ewe

1234 South Main St.
Santa Ana, CA 92707
(714) 542-1963

Harlequin House Art Center

1037 South Center St.
Stockton, CA 95206
(209) 462-4812

J Bar HRanch

13185 New Avenue
San Martin, CA 95046
(408) 683-2710
Shepherds Attic

8025 Quinn Place
Loomis, CA 95650
(916) 652-3809

COLORADO

Bountiful

125-B Moraine Ave.

Estes Park, CO 80517
(970) 586-9332
Lynnewood Fiber Ranch
67095 N Road

Montrose, CO 81401

(970) 240-4195

Shuttles, Spindles & Skeins

633 S. Broadway Shop #N.

Boulder, CO 80303

(303) 494-1071

Spinning Liama

10875 U.S. Hwy. 285 D201
Conifer, CO 80433

(303) 838-8722

CONNECTICUT
Bloodroot Lid.

85 Ferris Street
Bridgeport, CT 06605
(203) 576-9165
FLORIDA

Fiber Flair Inc.

3535 Old Lockwood Rd.
Oviedo, FL 32765

(407) 365-6139

GEORGIA
Big Creek Fibers

Box 1131 191 Gartrell St.

Efijoy GA 30540
(706) 635-6731
Davis-Reagan House
Rte. 3, Box 675,

GA Hwy. 9 So.
Dahlonega, GA 30533
(706) 864-8924
Knit 'n Stitch
Rt. #3, Box 122
Thomasville, GA 31792
(912) 226-0751

HAWAII

The Fiber Connection
608 Eaea Place
Honolulu, HI 96825
(808) 395-5417

ILLINOIS

2 B Weavers

22 S, Blaine St.
Hinsdale, IL 60522
(708) 789-2580

The Fold

3316 Millstream
Marengo, IL 60152
(815) 568-5320

The Great Yarn Loft Co.
120 N. York Rd., Ste. 220
Elmhurst, IL 60126
(708) 833-7423

The Warped Weaver
675 Vermont Rd.
Frankfort, IL 60423
(815) 464-6364

(800) 286-5536
Weaver's Fancy
1513 Soffisburg
Aurorq, IL 60505
(708) 851-8660

The Yarn Barn

1000 S. Evergreen
Kankakee, IL 60901
(815) 932-9080

INDIANA

The Lazy Ewe

3254 E. US. Hwy. 40
Greencastie, IN 46135
(317) 6563-4649
Weavers Loft

24647 Zimmer Rd.
Guiiford, IN 47022
(812) 576-3904

IOWA
The Knitty-Notty Inc.

212 Edgewood Rd. N\W.

Cedar Rapids, 1A 52405
(319) 396-8799

KENTUCKY
Designs in Textiles
1633 Cowling Ave.
Louisville, KY 40205
(502) 459-2650

Old Times Antiques

& Crafts
350 Old Sheep Pen Rd.
Frankfort, KY 40601
(502) 875-7212

MAINE

Braelyn Farms

R.R. #1 Box 200
Fryeburg, ME 04037
(207) 925-1811
Damselfly

148 Main St.

Orono, ME 04473
(207) 866-2679
Halcyon

12 School Street
Bath, ME 04530

(800) 341-0282

Pine Tree Yarns

Main St., P.O. Box 506
Damariscotta, ME 04543
(207) 563-8909

Shearbrook Farm
400 Saco Road
Standish, ME 04084
(207) 642-3067

MARYLAND
Vulcan’s Rest Farm
66 Vulcan's Way
Warwick, MD 21912
(410) 755-6926
Weaver's Place

75 Mellor Avenue
Baltimore, MD 21228
(301) 788-7262

MICHIGAN

Lady Peddler

142 E. State St., Box 501
Hastings, M1 49058
(616) 948-9644

Naturai Fibers

17519 L. Drive South
Marshall, MI 49068
(616) 781-8045

The Sheep Shed

8351 Big Lake Rd.
Clarkson, Ml 48346-1003
(810) 625-2665

MINNESOTA

Detta’s Spindle

2592 Geggen-Tina Rd.
Maple Plain, MN 55359
(612) 479-2886

MISSOURI

Carol Leigh’s Specialties
7001 Hillcreek Rd.
Columbia, MO 65203
(800) TRI-WEAV

Feather N Spindle

5454 Hwy. F

Hartville, MO 65667
(417)741-7558

Hickory Hill Handspun
P.O. Box 504, 946 NE 231
Clinton, MO 64735
(816) 885-3655

Fox (816) 885-3066
Shepherd in the Glen
Rt. 1 Box 1370

Glen Allen, MO 63751
(573) 495-2249

NEW HAMPSHIRE

Ayottes Designery

43 Maple St., P.O. Box 308

Citr. Sandwich, NH 03227

(603) 284-6915

Farm Mountain Sheep &
Wool Co.

HC 66, Box 29 N. Wilmot Rd.

Wilmot, NH 03287

(603) 526-9665

(800) 298-WOOL

The Fiber Studio

9 Foster Hill Rd., Box 637

Henniker, NH 03242

(603) 428-7830

Hodgepodge Handicrafts

56 Belknap Ave

Newport, NH 03773

(603) 863-1470

Pat’s Rag Bag

Lamprey Lane, P.O. Box 48

Center Tuftonboro, NH 03816

(603) 569-5769

The Wool Room

218 Pieasant Street

Anirim, NH 03440

(603) 588-6637

Yarnshop & Fibres

55 Gilford East Drive

Gilford, NH 03246

(603) 528-1221

NEW JERSEY

Aunt Jean’s Handiworks
38 Center Street
Clinton, NJ 08809

(908) 713-0101
Glenmarie Woolworks
P.O. Box 581

4428A Route 27
Kingston, NJ 08528-0581
(609) 921-3022
Heabridan

205 Bridgeboro Rd.
Moorestown, NJ 08057
(609) 234-2510

Spinners & Weavers Exchange
P.O. Box 952

Cherry Hill, NJ 08003
(609) 795-2348

The Spinnery

1367 Route 202
Neshanic Station, NJ 08853
(908) 369-3260

NEW MEXICO

La Placita

Box 156,

Lincoln, NM 88338
(505) 653-4047

The Natural Twist
3058 Hwy. 47

Los Lunas, NM 87031
(505) 865-1183

Village Wools

3801 San Mateo NE
Albuguerque, NM 87110
(505) 883-2919

NEW YORK

A Touch of Twist

1286 Weast Rd.
Schenectady, NY 12306
(518) 864-5885

Black Oak Wool Company
4705 Bailey Hill Rd.
Dundee, NY 14837

(607) 292-6915

Fiber Design Studio

19 Wisner Road
Warwick, NY 10990-3436
(914) 987-7975

Juniper Hill Farm
RR#1,Box 1195, Safford Rd.
Argyle, NY 12809

(518) 638-8749

Knitting Machines, Etc.
41 Primrose Ave.
Scarsdale, NY 10683
(914) 472-8404
Knolicroft Knittery

12959 Jordan Rd.

Cato, NY 13033

(315) 626-6466

Spin 'N Knit Crafts
Factoryville Rd. #2, Box 33
Crown Point, NY 12928
(518) 597-3785

The Spinning Mill

Rd. #2, Box 109A, Newry Rd.
Greenville, NY 12083
(518) 966-8122
Woodside Weavers

4091 Jockey St.. Rd #3
Chariton, NY 12019
(518) 399-7991

The WoolRoom

Joe's Hill Rd.

Brewster, NY 10509
(914) 279-7627

NORTH CAROLINA
Shuttles, Needles & Hooks
214 E. Chatham St.

Cary NC 27511

(919) 469-WEAV

Weavers Webb

226 Middle Street

New Bern, NC 28560
(919) 633-4369

OHIO

Fiberworks

3102 Maginn Drive
Beavercreek, OH 45434
(513) 426-5622
Homespun Shed

8830 St. Rt. 83
Holmesville, OH 44633-9727
(216) 279-2079

The little House

1927 N. Main Street
Clyde, OH 43410

(419) 5479210

(800) 554-7973
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Patterns
Dyes and .
. the ; colorganic
CO|OUI'ed ' ## handspinner's {{# g
Merino Slivers craft patterns Naturally
Coloured Coftton
Pleasant Home Woolen Co.  Fax (717) 633-7288 (802) 362-5666 (509) 627-3349
9279 Pleasant Home Road  pockwild Angoras Plums & Knits WISCONSIN
Sterling, OH 44276-9608 2409 B. Kooker Avenue RR #2, Box 441 Earthsong Fibers
(330) 669-2943 Sellersville, PA 18960 Newport, VT 05855 Rt. #3, Box 108
(330) 684-6019 (215) 257-3391 (802) 334-8081 Westby WI 54667
Rollicking Hills The Weaver's Loft Shear Joy Farm (608) 634-2775
#2 Rolicking Hills Lane 308S. Pennsyivania Ave.  R.R. Box 2880 Edgewood Arts
DeGraff, OH 43318 Cenire Hall, PA 16828 Clarendon Springs, VT 05777 109 North Main St.
61 3), 5855161 (814) 364-1433 (802) 438-5406 Waupaca, W1 54981
Sally’s Shop The Weaver's Loft Singing Spindle Spinnery  (715) 258-0909
139 College Street RD.#1 Box 182-A CJ Collins, P.O. Box 1000 Fancy Creek Liamas
Wadsworth, OH 44281 Spring Mills, PA 16875 So. Duxbury VT 05660 R 6, Box 837
216) 3:.34-1 996 (814) 422-8155 (802) 244-8025 Richland Center, W1 53581
Yol oer Atts RHODE ISLAND VIRGINIA gooa) ?4;.?;’453;‘
Columbus, OH 43312 Textile Fiber Ards Studio Carolina Homespun usan's rHoershop
s 64 Paris Irons Rd. Easfridge Rd., RY. 2, N250 Hwy. "A
(614) 487-9980 North Scituate, RI 02857 Box 300H Columbus, W 53925
8E$:§%gmpqny (401, 56 7837 Rdgeway V24148 514;: ﬁ:ﬁ:vﬁﬁ orks, Etc
TH CAROLINA (540) 957-1174 WOIKS, ETC.
1780 North Yole SouTH CARO David Simpson Rf. 1 Box 138K
Tulsa, OK 74115 Rt 1 Box 32R, Old S’roge Rd. 209 Piedmont St. Melien, Wl 54546
(718) 8346613 Edgefield, SC 20824 Blacksburg, VA 24060 7102646926
OREGON (800) 8209276 (703) 951-4231 Vee's Fiber Studio
Ewe To You The Weaver's Knot The Loom Room W. 5922 CTH "OS
551 Wildcat R, 508 Inlet Drive 617 Saddlehorn Drive Onalaska, Wi 54650
Camoas Valley OR97416  Seneca, SC 29672 Chesapeake, VA 23322 (608) 783-3081
(541) 459-5739 (800) 680-7747 (804) 482-1862 Weaving Workshop
Molehill Farm Misty Mountain Farm 920 East Johnson Street
1246 SW Boriand Rd TENNESSEE Rt #1 Box 341 Madison, Wi 53703
) ' Jane’s Fiber Works y h (608) 255-1066
West Linn, OR 97068 04 Frankiin St 10266 Stillhouse Rd. \ .
(503) 638-6799 Groenovile. TN 37743 Delaplane, VA 22025 Wildflower Rabbitry
Springwater Sheep & Wool 2035 4307019 (800) 796-7746 Rt. #7 Box 7900
26040 S. Warnock Mot The River Farm Twin Lake Rd.
Estacada, OR 97023 errihill Woolworks Rt #1 Box 471 Hayward, W1 54843
X 10915 Hwy. 64 W (715) 462-3676
(503) 630-3626 Somervile TN 380686013 Fullks Run, VA 22830
11 North Main Street Serendipity Farm & Studio  Deer Creek Variety
Ashland, OR 97520 TEXAS ) P.O. Box 705 2158, 4th $t., P.O. Box 940
(503) 482-9801 Fag 2:ozd-Weaver. Spinner,  Farmville, VA 23901 8!§7r1)r2§g,qvgl]\(]82637
PENNSYLVANIA yer (804) 574-2036 -
Autumn House Farms %05rg‘n?'(};‘( %gglg Ra. Weaving Edge, The CANADA
Rd. #1 P.O.Box 105 (2?0) 37.0867 3107 Frankiin Rd. ALBERTA
Rochesfer Mils, PA 15771 & w2 2 Roanoke, VA 24014 Burwood House
(412) 2869596 ] g(; 61?‘:/'&“ (703) 982-0970 205 Carnegie Drive
Coughlin’s Homespun Yarns Cleburne. TX 76031 WASHINGTON St. Albert, AB T8N 5B2
3293 Peters Mountain Rd. ®17) 558.8488 Dear Valley Enterprises, Inc.  (403) 459-4828
Halifax, PA 17032-9043 W, 18592 Cloquallum Rd. Fiber Hut,The
(717) 896-9066 UTAH Eima, WA 98541 #1 2614 Fourth St., NW
The Lambs Wool Salt Lake Weavers Store (360) 482-3307 Calgary ABT3M 3A1
32E. Blaine St. 1227 East 3300 S #D Fax (360) 4826182 (800) 816-7764
Lansdale, PA 19446 Salf Lake City UT 84106 Fantastic Fibers BRITISH COLUMBIA
(215) 3619899 (801) 486-1610 1471 NW 80th Ave. Atistic Legacy
Mannings Creative Crafts  The Shearing Shed Seattle, WA 98117 1805 Pamela PI.
1132 Green Ridge Rd. 2551 South 150 West (206) 706-0474 Williams Lake, BC V2G 2P2
P.O. Box 687 Bounﬂ;lg ur 34010 Pintler's Sheep Camp (604) 392-4081
East Berlin, PA 17316 (801)298-0893 530 Faucher Dr. Jane Stafford Textile
(717) 624-2223 VERMONT Moxee, WA 98936 Designer
Opalessence Beau Monde (509) 453-0183 220 Mountain View Dr.
202 Blankert Rd. P.O. Box 1250, 1 Main t. Redlein Art Studio Salt Spring Is., BC V8K 161
Hanover, PA 17331 Manchester Centre, VT 1613 Sage Ct. (604) 537-9468

(717) 632-4328

06255

Richland, WA 99352

MANITOBA
Rovings Custom Carding &
Dyeing
12 Juniper Drive
Oakbank, MB ROE 1J0
(800) 266-5536
NOVA SCOTIA
Windy Ridge Farm
R.R. #1
Bridgewater, NS B4V 2V9
(902) 527-0222
ONTARIO
The Blue Whale
3330 Simcoe St. N
Columbus, ON L1H 7K4
(905) 655-8406
Gemini Fibers
5062 Mt. Albert Rd. E.,RR#1
Mt Albert, ON LOG TMO
(905) 473-1033
Intamaples-The Wool Shed
Box 287
Mitchell, ON NOK TNO
(519) 348-4526
Le Marais
RR #1 6950 Franktown Rd.
Richmond, ON KOA 270
(613) 838-2698
Maggie Glossop
677 Edison Avenue
Oftawa, ON K2A 1W2
(613) 729-8854
Mississippi Black Sheep
206 Bridge St.
Carleton Place,
ONK7C 3H1
(613) 257-7152
Warm & Wonderfut Wool &
Herb Farm
R.R. #3
Wellandport, ON LOR 1J0
(905) 386-6192
The Yarn Source
R.R. #1
Inverary ON KOH 1X0
(613) 353-2001
QUEBEC
Toisons de Ville
521 Donegani, Apt. 8
Pointe Claire, PQ H9R 3W8
(800) 695-7838 (Canada

only)
(514) 695-7838 (USA)
Les Tricots Bergerelle
478 Des Erables
Ville lie Perrot, PQ J7V 7R5
(5614) 453-7828

SASKATCHEWAN
Prairie Lily Weavers
7-1730 Quebec Avenue
Saskatoon, SK S7K 1v9
(306) 665-2771




S-87 SAXONY

¢ Scotfch tension
Flyer driven, brake on
the bobbin

e Orffice 10mm (3/8"),
26.5” off the floor

¢ Ratio 1:20.8; 1 11.3; 1'7.6

o Built-in lazy kate with
3 extra bobbins

* Wheel bearings, sealed
ball bearings
Footman bearing, nylon.
Bobbin bearings, nylon.
Flyer bearing, leather

» Opftional: Additional lazy
kate and bobbins.

¢ Spinning chair

NEWLY ENGINEERED AND IMPROVED
COMES COMPLETELY ASSEMBLED
NEW LOWER PRICE

$424

Louét offers a line of @ different models,
a wheel for every occasion.

Louét Sales: PO Box 267, Ogdensburg, NY 13669 USA
Louét Sales: R R #4, Prescott, Ont , KOE 170 Canada

(613) 925-4502

e-mail: louei@cybertap.com http://www.cybertap.com/louet/




Fiber Basics

Texel

by Nola Fournier

APERSONAL
EXPERIENCE

HAPED BY RESPONSE to harsh cli-

mates and more recently the European

lamb markets, the modern Texel is a
hardy, all-purpose sheep breed. The original
ancestors of Texel came from a group of
white-faced, short-tailed sheep that popu-
lated the coast of western Europe, from
northern France to Denmark. On the island
of Texel, from which the breed takes its
name, sandy soil, sparse vegetation, and an
inhospitable climate created a sturdy, rugged
local sheep.

Like most sheep breeds and fleece types,
Texel originated in a particular geograph-
ic location and the animal, and its fiber,
are uniquely suited to certain climatic
conditions. Here's the specific bit of the
world that gave us Texel wool to spin.
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By the early nineteenth century, the
British lamb market was searching for im-
proved market lambs. Texel sheep growers,
wanting to compete in this market, em-
ployed a breed inspector to assist in main-
taining the breed’s purity and to foster the
breeding of animals with the desired meat
characteristics. Texels were crossed with
British longwool breeds to improve their pro-
ductivity; then these crosses were interbred
to establish the modern Texel breed. Selec-
tion has been aimed primarily at improving
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For sample 1, Nola prepared locks on
Viking combs and spun a smooth,
balanced two-ply. With the intention

. of maximizing loft and warmth, she
. next flick-carded locks and spun soft,

smooth singles for sample 2. Still
intrigued by the fiber's potential
N for lightweight warmth, she tried
 hand-carding to incorporate more air

i but found the fibers too long for easy
" carding. Shifting back to flick-carding,
" she kept her hands very relaxed during
spinning to preserve as much loft as
possible. Then she modified her
construction technique—using an
unusual crochet stitch—to produce
the results she wanted in her
completed swatch for sample 3.




ABBREVIATIONS

b—in the back of the stitch
ch—chain

dc—double crochet
inc—increase

k—knit

p—purl

st(s)—stitch(es)

tr—treble crochet
tog—together

the meat characteristics of the sheep, but
wool quality has also been taken into ac-
count.

In Holland, Texel sheep make up the
greater part of the Dutch flock. At first ex-
ported to France, Belgium, and Luxembourg,
Texels have been established throughout Eu-
rope and Scandinavia, some of the former-
Soviet countries, Turkey, South America,
and most recently in the United States,
Canada, New Zealand, and Australia.

These white-faced sheep have faces and
legs that are free of wool and both sexes are
hornless. A number of studies have shown
Texel-cross lamb meat to be very lean, which
is a benefit in today’s market. Although prin-
cipally a meat sheep, Texel wool should not
be overlooked by spinners in search of bulky,
resilient, hard-wearing yarns.

Breed Association: North American Texel
Sheep Association, Route 1, Box 927, Lau-
rel, Mississippi 39440.

FANCY LOZENGE PATTERN
Used for sample 2; multiple of 18 sts plus 2.

Row 1 (Right Side) P2, *k4, p4, k2, p2, k4, p2; repeat from * across.

Row 2: K3, *p4, k2, p2, k2, p4, k4, repeat from * across, ending last repeat k3.
Row 3: K2, *p2, k4, p4, k4, p2, k2; repeat from * across.

Row 4: P1, *k4, (p4, k2) twice, p2; repeat from * across, ending k1

Row 5. P2, *k2, p2, k8, p2, k2, p2; repeat from * across.

Row 6:K1, *p2, k4, p6, k2, p2, k2; repeat from * across, ending pl

Row 7-K2, *p2, k2, p2, k4, (p2, k2) twice; repeat from * across.

Row 8: P1, *k2, p2, k2, p6, k4, p2; repeat from * across, ending k1

Rows 9, 11, and 12: Repeat rows 5, 3, and 2.

Row 10: K1, *p2, (k2, p4) twice, k4; repeat from * across, ending p1.

Row 13: P2, *k4, p2, k2, p4, k4, p2; repeat from * across.

Row 14: P5, * (k2, p2) twice, k2, p8: repeat from * across, ending last repeat p5.
Row 15: K4, *(p2, k2) twice, p4, k6; repeat from * across, ending last repeat k4.
Row 16: P3, *(k2, p2) 3 times, k2, p4; repeat from * across, ending last repeat p3.
Row 17-K4, *p4, (k2, p2) twice, k6; repeat from * across, ending last repeat k4.
Row 18: Repeat row 14.

Repeat rows 1 to 18.

B T
14 = Hialyalel i"'l eom SRR 3 i
1231-:';‘,:::3::::::::""- a0 a0
10 .4 jfetel | | | lejejejel | 1 1 e}
gElels [ Telo] || [ [ele]e]s]
6% 3
ASOoe ST e
oY I 0
Right Side Wrong Side

kOp ] These stitches repeat within row.

pk [ These stitches balance repeats at ends of rows.

| repeats I Last repeat in row is modified to balance row.
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TEXEL FLEECE

Fleece weights usually range from 8 to 12
pounds (3.5 to 5.5 kg). The fiber diameter is
46s to 56s {34 to 26 microns), and staple
length varies between 32 and 6 inches (8
and 15 cm). The wool is bulkier than that of
most longwool breeds—that is, it has more
resilience and loft—and this characteristic
can be used to advantage. Texel does not felt
readily.

The wool I purchased was at the finer end
of the breed’s normal range. It had a lively
bounce and a staple length of just over 5
inches {13 cm). The staple had a well-defined
five crimps to the inch (2.5 cm), and because
of the pronounced crimp the fully extended
fiber was much longer than the 5-inch 13-
cm) staple length. Although Texel is not
generally considered a lustrous fleece, this
example was bright when compared to the
chalky appearance of down-type breeds, such
as Suffolk or Cheviot.

It is with some shame that I mention that
some of the wool had a break approximately
3/4 inch (1.8 cm) from the butt end. I had pur-
chased about 42 pounds (2 kg), rather than
a whole fleece, and had completely ignored
the advice I always freely dispense regarding
selecting wool: always tip a fleece out of the
bag and examine carefully before you make
your final decision to purchase! Well, I pur-
chased in haste and repented at leisure—that
is, if you can describe having to remove the
short section at the break as “leisure.” The
good news was that I still had a very usable
length remaining after the broken portion had
been eliminated. There were a number of
fine, short, kemp fibers throughout the fleece,
but these were not a problem and did not ad-
versely affect the yarns. However, when se-
lecting a Texel fleece, you should be alert for
unacceptable quantities of kemp.

IrisH KNnOT

Used for sample 1; multiple of 14
sts plus 5.

Row 1. (Wrong side) K6, *p2, ki, pl,
k1, p2, k7; repeat from * across,
ending last repeat k6.

Row 2: P4, *p2 tog, k2, inc purlwise
(by purling into the front and
back of the next st), klb, inc
purlwise, k2, p2 tog, p3; repeat
from * across, ending pl

Row 3: K5, *p2, k2, pl, k2, p2, k5;
repeat from * across.

Row 4: P3, *p2 tog, k2, inc purlwise,
pl, k1b, p1, inc purlwise, k2, p2
tog, pl; repeat from *, ending p2.

Row 5. K4, *p2, k3, pl, k3, p2, k3;
repeat from * across, ending k1.

Row 6: P2, k1b, *pl, k2, p3, make
knot (MK] as follows: (k1, p1, ki,
pl, k1 loosely in next st, then
with point of lefthand needle
pass the 2nd, 3rd, 4th, and 5th sts
on right-hand needle separately

over the last st made, completing
knot; p3, k2, p1, klb; repeat from
* across, ending p2.

Row 7-K2, pl, *k1, p2, k7, p2, k1,
pl; repeat from * across, ending
k2.

Row 8: P2, k1b, *inc purlwise, k2,
p2 tog, p3, p2 tog, k2, inc
purlwise, k1b; repeat from *
across, ending p2.

Row 9: K2, pl, *k2, p2, k5, p2, k2,
pl; repeat from * across, ending
k2.

Row 10: P2, kb, *pl, inc purlwise,
k2, p2 tog, pl, p2 tog, k2, inc
purlwise, pl, k1b; repeat from *
across, ending p2.

Row 11. K2, pl, *(k3, p2) twice, k3,
pl; repeat from * across, ending
k2.

Row 12: P2, MK, *p3, k2, pl, klb,
rl, k2, p3, MK; repeat from *
across, ending p2.

Repeat rows 1 to 12.
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Right Side Wrong Side

kOdp I repeats
1 k - . .
k [] These stitches repeat within row.
p2tog [
These stitches balance repeats at

kb (e] ends of rows.

purl inc ) Last repeat in row is modified to

make knot [K] balance row.

AIRCELL BLANKET STITCH

Used for sample 3. (American stitch conventions)

Crochet a length of chain loosely, to desired length.

Row 1. Dc into each ch, turn with ch-3.

Row 2: *1 dc into first dc of previous row then 1 dc putting
hook horizontally behind the next dc. Repeat from * to
end of row. Turn with ch-3.

Row 3: Dc horizontally into alternate sts which stand for-
ward, making a normal dc st into those which are
recessed.

Continue as in row 3.

AIRCELL BLANKET STITCH

(European stitch conventions, as written by author)

Crochet a length of chain loosely, to desired length.

Row 1. Tr into each chain, turn with ch-3.

Row 2: *1 tr into first tr of previous row, then 1 tr putting
hook horizontally behind the next tr. Repeat from * to
end of row. Turn with ch-3.

Row 3: Tr horizontally into alternate stitches which stand
forward, making a normal tr st into those which are re-
cessed.

Continue as in row 3.
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Open faces, bouncy wool,
blue skies, and billowing
clouds: can anything but fine
days lie ahead! These Texel
ewes, shorn in March, show
five months’ fleece growth.
The photo, from M.A.R.C. in
Clay Center, Nebraska, was
taken by and is used courtesy
of Greg Wichman, Hilger,
Montana.

New Zealander Nola Fournier
recently wrote In Sheep’s
Clothing (Loveland. Inter-
weave Press, 1996) with her
daughter, Jane Fournier, of
Wyoming, who has been our
mainstay of “Fiber Basics” and
is now coordinating the con-
tributions of other spinners to
this ongoing project.

With a moderate staple length and an
open fleece structure, Texel is suitable for
any preparation method, although longer ex-
amples may not be good candidates for hand
carding, as I discovered when preparing sam-
ple 3. Clean fleeces can be easily and quick-
ly flick carded. When well prepared, my
fleece was easy to draft and flowed freely.

At first impression, the fleece I was work-
ing with presented a rather crisp, slightly
harsh handle. This influenced my decision
to make the first sample a two-ply, firmly
spun yarn suited to outerwear—in this case,
a knitted jacket. When I had completed the
sample yarn, I was surprised that its hand
was much softer than I had expected.

This led me to plan a sweater yarn, which
I sampled as a three-ply and spun more soft-
ly than the jacket yarn. For the third sample,
I decided to make use of the fleece’s excel-
lent loft in a yarn for a blanket, to be cro-
cheted in a cellular stitch to trap air and
warmth while keeping the weight to a min-
imum.

Other-uses that came to mind included
yarn for socks and singles yarns for lofty and
lively woven fabric. Stronger fleeces could
be used for hard-wearing floor coverings or
upholstery fabrics.

YARN AND SWATCH DETAILS

Sample 1

With the intention of making a hard-wear-
ing but comfortable jacket, I decided to comb
the well-washed fleece with a pair of two-
row Viking wool combs. I spun the top on a
wheel using a short to medium backward
draw, smoothing the fibers in the yarn as 1

spun. The balanced two-ply yarn was skeined
and washed. It measured approximately 12
wraps per inch (2.5 cm), with a twist angle
of 35°, and 800 yards per pound 1610 m per
kg). The completed swatch was washed and
lightly blocked.

The swatch is knitted on size 6 (4 mm)
needles, in the Irish Knot pattern from A Sec-
ond Treasury of Knitting Patterns by Barbara
G. Walker (New York: Charles Scribner’s,
1970).

Sample 2

I flick-carded locks of thoroughly washed
fleece and spun the locks on a wheel into an
even singles yarn, aiming to keep the yarn
light and soft, but smooth. I was aiming for
a soft yarn that would feel warm and snug.
As a three-ply, the yarn measured approxi-
mately 10Y2 wraps per inch (2.5 cm), with a
twist angle of 27°, and weighed in at 900
yards per pound 1815 m per kg). I knitted
the swatch on size 7 (4.5 mm) needles in
Fancy Lozenge pattern, another of Barbara
Walker’s patterns from A Second Treasury
of Knitting Patterns. The finished swatch
was washed, patted into shape, and left to
dry flat.

Sample 3

The excellent loft of the fleece and its sur-
prising softness suggested a blanket yarn. As
always, the wool was well washed before
preparation and spinning. I initially tried
hand-carding rolags, in order to preserve as
much loft as possible, but found the staples
long enough to tangle in the rolag instead of
drafting easily into the light yarn I was aim-
ing for. Instead, I flick-carded locks and spun
them into a softly twisted yarn using a medi-
um to long backward draw, taking care not
to smooth or pinch the yarn as I spun. The
finished yarn is a balanced two-ply and mea-
sures approximately 13 wraps per inch (2.5
cm), has a twist angle of 25°, and weighs in
at 1350 yards per pound (2720 m per kg).

The swatch was crocheted with a size H
(5 mm) hook in a wonderfully simple Aircell
Blanket pattern that creates a three-dimen-
sional cellular structure which traps air and
is perfect for a lightweight, warm blanket.
This pattern was sent by K. Dennis to The
Web (previously the journal of the New
Zealand Spinning, Weaving and Woolcraft
Society) and was published in its June 1984
edition. The completed swatch was washed,
patted into shape, and left to dry flat.
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Custom Carding and Dyeing
of fine wools and exotic fibres. =

|
5"
T ;
‘

; r
. and wools into buttery, spinnable,
 in any exotic blend you may require.
ing and Rainbow Batts

ibres to your specifications as well as

* Processing of exot
intensely tactile
* We also make exg
* Blending and dy¢
colour matchin
* Sole North Am
Polwarth wool
* Quantity Disc

trii;utor of Wendy Dennis’ prime-coated
, washed, dyed, rovings, batts, etc.

We stg

hind your fibres and ours.
Price list a‘l’lj. able upon request. Francine Ruiter
53 1 Michelle Ruiter

Box 192
Oakbank, MB
Canada ROE 1JO

iy - Saturday 9:30 - 5:00 (CST)

Visa/MC accepted
' in Canadian Dollars
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BY KERRI KEELER PIETTE

New England. This usually happens
in late August, when mosquitoes
seem the size of birds and the weeds in the

garden grow faster than I can pull them.
But just when I can’t stand the sticky
weather any longer, a miracle happens.
Ever so slowly the landscape changes. Iron-
ically, I notice this when I do the most
mundane things, like driving to the super-
market. One day I'll look up and see the
most beautiful colors on earth and I again
remember how much I love this region.

Being a novice spinner, I've been think-
ing how I might improve my work and
bring it to a slightly higher level. Having
two young sons gives me little time to do
things for myself. So I try to use each proj-
ect as a means to learn something new.

Color sense has always escaped me. No
repetition of color theory workshops or
turning of color wheels seemed to help. So
I began to pay attention to what artists
have always said and tried to take inspira-
tion from the world around me.

I decided that autumn’s colors were not
those I would ordinarily choose for myself.
Yet in looking at the hillsides—bursting in
shades of yellow, orange, and red—1 real-
ized nature had chosen a striking combina-
tion that is universally pleasing.

So on each of my drives, I observed
closely and thought about what made the
color combinations work. On one particu-
larly clear day, the blue sky provided a dra-
matic, contrasting backdrop for the reds
and yellows. Once I'd decided that blue
was an important element, I realized that
black, too, helped bring out individual col-
ors. The dark shadows of empty space be-
tween the trees provided depth. This was
the first time I gave thought to something
that wasn’t there, but was important.

The other color choices turned out to be
less precise. I simply picked out a tree that
pleased me and went home and tried to du-

S ometimes I lose sight of the beauty of

plicate its color in my
dyepot. With a new
baby in the house and
precious little time, I
used Gaywool dyes on
a beautiful Romney
fleece grown by a fel-
low guild member,
Debbie Watson, which
I had sent out to be
washed and carded.

My greatest lesson
in the exercise of cre-
ating my colors was learning when to ac-
cept serendipity. My first attempt was a
“failure.” In trying to reproduce a beautiful
burgundy, I got an auburn brown. My at-
tempt at yellow turned out so awful (even
my neighbor took one look and said,
“Yuck!”) that I learned the saving grace
of overdyeing.

Again short of time, I decided a vest
would knit up relatively quickly and give
more immediate satisfaction than a larger
project. With no leisure for designing, I
chose a Manos del Uruguay pattern. The
spinning and dyeing took about two
weeks, but as the baby grew more demand-
ing, the knitting went more and more
slowly until I finished ten months later.

I learned much from this effort, and al-
though it’s not my best knitting, it has
given me many ideas for my next project
and I think I'm over my fear of color! <

Modeling the vest is Karen
Evanson, who maintains
sanity in the world around
her at Interweave.

Now that she’s grown up, Kerri Keeler
Piette likes trying out all the things she’s
ever wanted to do. She doesn’t recall how
she got started in fibers, but her current
passion is dyeing—which means spinning
white wool like mad as she plans her next
dyepot. In between keeping bees and boys,
Kerri finds that the Boston Area Spinners
and Dyers provides her with more oppor-
tunities to indulge in her craft than she
has time for.

Left: Kerri Piette took the color inspiration for her vest from the world around her.
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Majacraft’s unique designer wheel has

12 ratios, from 4.5 to 15:1, folds up to carry
away, has left and right hand options, is fitted
with sealed, frictionless ball bearings and
has a stainless steel no hook orifice, heel
and toe action treadles—so it’s better to use!

MuHy-he Spinning&  MARYLAND MINNESOTA
Weaving Betty Roth Detta’s Spindle
630 N. Black Cat Rd. 2541 Barnes Lane 2592 Geggen Tina Rd.
Meridian, ID 83642 Eldersburg, MD 21784 Mapie Plain, MN 55359
(SZOBI)( 8t|3‘8.-197|§)_be ) (410) 795-9441 (612) 479-2886
H a naKe River riberworks « . "
Majacraft Ball Bearing, Double Treadle 3w s, Dancing Leat Farm*  MISSISSIPPY
i : Idaho Falls, ID 83402 égﬁgsB%Z"sh‘nlgezggée ?grl')'::i: ;;l:u Rd
. : viie, N
Spinning Wheels are available from: (2085255009 (801} 8728000 Dot S
ILLINOIS The Golden Spindie MS 39564
ALasamA ChareanGrines G ValyWoavers T o 12616 Two FarmDr.(601) 872-3696
ittle Barn Ltd. 3316 Millstream Rd. il ing, 4
173 McKee Rd. Placervile, CA95667 1807 N. Weber St. Marengo, IL 60152 (33' a’f)’ gzpzfﬂg 1"‘149 2090 gﬂ':slsogu’?lu
Harvest, AL 35749 (916) 622-6002 Colo Spgs, CO (815) 568-0165 i v arlotte Hellmann
800) 542-3275 " 80907-7505 Misty Mountain Fiber 7690 Antioch Rd.
(800) Harlequin House Art Wools & Wheels Worksh Gerald, MO 63037
(205) 852-3366 Center (719) 448 9563 481 Scott Troy Rd. 814 Anraoots R (573) 764-3702
ALASKA 1037 South Center St.  Spinning Liama OFallon. IL 62269 napo’s he.
10875 US Hwy. 285 y Gambrills, MD 21054 MONTANA
Yule Farm Stockton, CA 95206 Conlior. 00 8053 (618) 632-6209 (800) 257-2907 Joseph’s Coat
3800 Campbell R, (209) 4624512 (303) 838-8722 INDIANA MICHIGAN 17 Vsest Broadwa
Palmer, AK 99645 Judy Sours ) - ICHI issoula. MT ;
907) 746-0960 14396 Gale Lane The Weaver's Blessing  Pat Gabriel Davidson’s Oid Mill Yarn Missoula, MT 5980
(%07) i - 8860 E. 91t Ct ; (406) 549-1419
ARIZONA Oak Run, CA 96069 27 Chico Camino - 91stCt. 109 Elizabeth St., Box 8
(916) 472-3168 Monte Vista, CO 81144  Crown Paint, IN46307  Eaton Rapids, MI NEVADA
Fiberbits Farm (719) 852-3258 (219) 942-6782 48827-0008 Wooly Wonders
15641 West Magnolia Powell Sheep Co. W ; Wi . 517) 663-2711 ¥
1826 Keves Rd. oolly Designs interhaven Fiber Farm  (517) 2320 Appaloosa Rd.
Goodyear, AZ 85338-9762 y 41285 Weld Coun 255 Yule Trai I Henderson, NV 8901
(602) 925-1695 Ramona, CA 92065 Pl Walkerion, N4GSTA 1717 Wion o) s
Wolf Moon Spinning & (619) 780-1758 Fi Gollos, CO 80524 : 1717 Wisconsin fve. - (702) 964-
0 . Collins, (219) 586-7606 Marysville, MI 48040
Weaving Stuart Farm (970) 484-0445 210) 3647207 NEW HAMPSHIRE
2663 Parkinson Rd. 458-605 Hwy. 395 N. CONNECTICUT IOWA (810) Hodge Podge Handi-
Lakeside, AZ 85929 Janesville, CA 96114 N Olsen Fiber Co. Lady Peddler crafts
(602) 368-8717 (916) 253-2663 gg;“\;‘l:l';% mim?e's 208 Main St. |1_|42tl?ast ?me gggget 59 Belknap Ave.
CALIFORNIA The Village spmmng & WI"IngtOn cT 06279 Lestef, 1A 51242 813 Ingg:é-gw Newport, NH 03773-1508
o ; b (712) 478-4414 (616) (603) 863-1470
Blomgrens Spinning Weaving Shop GEORGIA
Hooves Farm 425-B Alisal Rd. Big Creek Fibers KENTUCKY The Lamb Shoppe The Sheep Shed
9031 Rd. 248 Solvang, CA 93463 191 Gartrell Sheet Woolen Treasures 10456 Bath Rd. 9 Cemetary Hil
Terra Bella, CA93270 (805 686-1192 Eljay, GA 30540 119 East Main St. Byron, Mi 48418 New Boston, NH 03070
(800) 511-4441 COLORADO (800 16751 LaGrange, KY 40031 (810)266-5109 (603) 487-2072
(209) 535-5727 Bountiful IDAHO (502) 222-0382 The Spinning NEW JERSEY
Boll Weaver 125-B Moraine Avenue ¢4 chorherd Wool-  MAINE Wheel Shop Glenmarle Woolworks
226 F Street Box 1727 s Halcyon Yam 6425 Emery 4428 Main St.
Eureka, CA 95501 Estes Park, CO80517  p(y Boy 1, Hwy, 93N. 12 School St. Houghton Lake, MI 48629  Kingston, NJ 08528-0851
(707) 443-8145 (970) 586-9332 Carmen, D 83462 Bath, ME 04530 (517) 422-4350 (609) 921-3022
(208) 756-3337 (800) 341-0282
New Dealer enquiries welcome .................
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The Spinnery, Inc.

1367 Highway 202
Neshanic Stn., NJ 08853
(908) 369-3260

NEW MEXICO

DFK Ranch

15 Cedar Lane

Sandia Park, NM 87047
(505) 281-3366

NEW YORK

Country Delights

4817 Huff Rd.

Hemlock, NY 14466

(716) 367-2214

Cross Eyed Sheep
Fiber Shop

3054 Canandaigua Rd.

Macedon, NY 14502

(315) 986-4943

General Bailey Home-
stead Farm

340 Spier Falls Rd.

Greenfield Center, NY
12833-2015

(518) 893-2015

Limekill Enterprises
Noreen Flannagan
RD #1, Box 146
Schoharie, NY 12157
(518) 827-4615

Patternworks

335 New Hackensack Rd.

(Rte. 376)
Poughkeepsie, NY 12603
(914) 462-8000

Shelley Wing

163 Mountain View Dr.
Willsboro, NY 12996-3506
(518) 963-7408

Woodland Ridge Spin-
ning

502 Eighmyville Rd.

Rhinebeck, NY 12572

(914) 876-4159

The WoolRoom
Joe’s Hill Rd.
Brewster, NY 10509
(914) 279-7627

NORTH CAROLINA

Hosanna Enterprises

498 Tidline Rd.

Traphill, NC 28685

(901) 957-2607

Sweetwater Natural
Fibers

Rte. 4 Box 308D

Hendersonville, NC 28739

(704) 696-2784

OHIO

Bullens Wullens
5711 CR#13
Centerburg, OH 43011
(614) 625-5554

Homespun Shed
8830 State Rte. 83
Holmesville, OH 44633
(330) 279-2079

The Little House
1927 N. Main St.
Clyde, OH 43410
(419) 547-9210
(800) 554-7973

Sally’s Shop

139 College St.
Wadsworth, OH 44281
(216) 334-1996

Teri’s Treasures
3060 Ramona Ave.
Cincinnati, OH 45211
(513) 662-4441

OKLAHOMA
Stitching Post

5928 N.W. 16

Oklahoma City, OK 73127
(405) 495-4699

OREGON

Fiber Nook & Crannys
351 NW Jackson Ave. #2
Corvallis, OR 97330
(541) 754-8637

Inda Farm Enterprises
26336 Crow Rd.
Eugene, OR 97402
(541) 345-9498
Woodland Woolworks
262 S. Maple St.
Yamhill, OR 97148
(800) 547-3725

RHODE ISLAND
Textile Fiber Arts Studio
64 Paris Irons Rd.

North Scituate, RI 02857
(401) 568-7837

TENNESSEE
Foothills Fiberworks
2235 Chesterfield Dr.
Maryville, TN 37803
(800) 808-7087

(615) 681-5000

Janes Fiberworks

604 Franklin St.
Greeneville, TN 37745
(423) 639-7919

Simple Gifts Fiber Studio
6948 Millersburg Rd.
Christiana, TN 37037-5708
(615) 890-5172

TEXAS

Fay Drozd

305 Indian Creek Rd.
Ingram, TX 78025
(210) 367-2567

Heritage Arts at The

Blossom Patch
1506 N. Main
Cleburne, TX 76031
(817) 558-8488

Suzanne Roddy
Handweaving
1519 Memorial
Conroe, TX 77304
(409) 441-1718

Woolenworks

119 S. Tennessee St.
McKinney, TX 75069
(214) 562-9276

UTAH

Salt Lake Weaver’s
Store

1227 East 3300 South

Salt Lake City, UT 84106

(801) 486-1610

VIRGINIA
Carolina Homespun
Eastridge Rd, Rt. 2,
Box 390H
Ridgeway, VA 24148
(540) 957-1174
(800) 450-SPUN

Mary Margaret Hancock
8741 Merry Oaks Lane
Toana, VA 23168

(804) 566-4134

Moldavia Farm

RR1 Box 61

Charlotte Court House,
VA 23923

(804) 542-4672

Springwater Fiber Work-
shop

820 N. Fairfax St.

Alexandria, VA 22314

(703) 549-3634

Stony Mountain Fibers
939 Hammocks Gap Rd.
Charlottesville, VA 22911
(804) 295-2008

Three Bags Fulil
2804 Schafflind Ct.
Vienna, VA 22180
(703) 560-4804
Weaving Edge

3107 Franklin Rd. SW
Roanoke, VA 24014
(540) 982-0970

WASHINGTON
Cedarose at Wolf Fork
Rt. 3, Box 563

Dayton, WA 99328
(509) 382-4717

Dear Valley Farm

W. 18592 Cloquallum Rd.
Elma, WA 98541

(360) 482-3307

The Fiber Attic

1009 1st St. #201
Snohomish, WA 98290
(360) 563-0330

The Lacemaker
176 Sunset Ave S.
Edmonds, WA 98020-4134
(206) 670-1644
Paradise Fibers
Rt. 1 Box 230A
Colfax, WA 99111
(509) 397-2585
Spin-Away (Your Trou-
bles)
7904 NE 6th Ave.,
Ste. B404
Vancouver, WA 98665
(206) 693-5519

Spinner’s Hearth
7512 Lackey Rd.
Vaughn, WA 98394
(206) 884-1500

Windy Acres Weaving
9546 Glory Dr., SE
Olympia, WA 98513
(360) 491-2177

The Wool Station
4218 136th St. NE
Marysville, WA 98271
(360) 653-2604

WISCONSIN

Granite Creek Farm
642 27th Ave.
Cumberland, Wi 54829
(715) 822-8766

Red Pines Fibre Farm
Rt. 2, Box 104 Griffith Rd.
Ashland, WI 54806

(715) 682-2399

Susan’s Fiber Shop
N250 Hwy. A
Columbus, WI 53925
(414) 623-4237

Vee's Fiber Studio
W. 5922 CTH “0S”
Onalaska, WI 54650
(608) 783-3081
Virtuous Women
NTH 128 W. 18875
Holy Hill Rd.
Richfield, W 53076
(414) 628-9741

PUERTO RICO
Caribbean Fiber Works
P.O. Box 689

Coto Laurel, PR 00780
(809) 260-2492

CANADA

ALBERTA

The Fiber Hut
2614-4 St. NW
Calgary, AB T2M 3A1
(800) 816-7764

BRITISH COLUMBIA
Jane Stafford Textile De-
signs
220 Mountain View Dr.
Salt Spring Is., BC
V8K 1G1
(604) 537-9468

Sun Bench Fibres
45706 Higginson Rd.
Chilliwack BC V2R 1C9
(604) 858-6276

ONTARIO

Bo-Peep’s Spinning
Wheel Shop

35 Pannell Lane

Strathroy, ON N7G 2C5

(519) 245-1483

Warm & Wonderful Wool
RR #3

Wellandport, ON LOR 2J0
(905) 386-6192

AUSTRALIA
Munrola

RMS 236 Gundaroo Rd.
Gearys Gap NSW 2621
61-6-2369378

Virginia Farm Wool-
works

122 Annangrove Rd.

Annangrove NSW 2156

02 654 1069

Shirley Shaw

20 Creek View Dr.
Redwood Park
South Australia 5097
08 263 3768

The Walking Wheel Stu-
dio

20 Chandada St.

Seaview Downs

South Australia 5049

08 296 3428

Wendy Dennis~- Hand-

spinning Wool
Tarndwarncoort
Warncoort, Vict. 3243
0061 52 33 624

ENGLAND

Fibrecrafts at Godalm-
ing

Style Cottage

Lower Eashing

Godaiming

Surrey GU7 2QD, UK

01483 421853

Fibrecrafts at Barnhowe
Barnhowe

Elterwater, Aimbleside
Cumbria LA22 9HW, UK
015394 37346

Contact MAJACRAFT, Munro Road, R.D. 6 Tauranga, New Zealand
Phone +00647 552 4672: Fax +00647 552 4652
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BY SARA LAMB

HE BLUE SCARF shown here
I began with the purchase of some

dyed silk top from Woodland Wool-
works at the Spin-Off Autumn Retreat
(SOAR]) in 1994. Melda Montgomery had
used three analogous colors—blue, navy,
and purple—to dye a 5%2-ounce length of
bombyx with Lanaset dyes. I had no proj-
ect in mind when I purchased the top
(sound familiar?), but I knew that it would
show its colors and texture to best advan-
tage in a fine, tightly twisted yarn. I began
to spin as soon as [ got home, and as I did
50, the rest of the project came into focus.

Since 1987, I have had on hand some
beautiful bombyx top that I had won in
Handwoven’s “Design’s On You” contest

1987). 1 had been reluctant to spin it for
fear of ruining it, but as I spun the blue
mix, I knew I could do justice to the fine
top. I used a Canadian Saxony wheel
which Alden Amos made at my request
specifically for silk.

I chose to weave a scarf because the fin-
ished project did not need to have specific
dimensions; I could simply spin what I had
and make a scarf. I divided the blue top
roughly in half, spun each section onto a
separate bobbin, and plied the two strands
together. Both the spinning and plying
were “unconscious,” done in front of the
evening news and while talking on the
phone, and so forth; I credit the wheel
with making the yarn all look so even.

I measured a three-yard warp directly
from the bobbins, winding warp ends until
the yarn ran out. With the white silk,
which I planned to warp-paint, I made two
separate chains, one with very few threads
(48) for the small stripes that would out-
line each larger painted area. Then I
washed the warp chains in hot, soapy
water, rinsed them, and hung them on the
line to dry.

I determined the sett by wrapping the
yarn around a ruler, hot under tension; it
measured 40 wraps per inch (2.5 cm). I

knew I wanted a warp-dominant fabric, so
I decided to sett the threads at 48 ends per
inch 192/10 cm}. Since there was no sam-
pling for this project (probably a crime I
should not admit to), I had to trust that ex-
perience would substitute. I also knew that
any fabric would be beautiful with these
yarns.

The painting process went smoothly;
the yarns were steamed, washed, dried,
and ready to put on the loom. Warping
went well: it’s often surprising to me how
quickly precious handspun becomes sim-
ply yarn as a project progresses. While I do
not treat handspun in a cavalier way, it
does have to be cut, stretched, threaded,
tied, and beamed, then tied on again for
the weaving to begin.

The scarf is threaded in a straight draw
for plain weave. Weaving went along fine;
the weft is 40/3 cotton in purple. I did
move a light closer to the web so I could
catch any errors before they got too far
down the fabric: it is my habit to try to
correct as many mistakes as I can during
the weaving, rather than after. After I fin-
ished the scarf and removed it from the
loom, I twisted the fringes to protect the
ends, then machine washed it, put it
through a short cycle in the dryer (20 min-
utes), pressed it, and laid it flat to dry.

I admit that at this point I knew that I
had made an exceptional piece, and I was
as surprised as the next person at how it all
simply fell into place. This project was not
especially difficult, nor did I take any spe-
cial care or treat the process differently
than other projects I work on. It all simply
went well. Curious. I decided that I needed
to make another scarf to see if this was a
fluke, or if I really did finally know what I
was doing,.

I started to spin the second scarf with
dyed top purchased at SOAR ’92. There
were two 2-ounce bags of similar colors:
one was purple and fuchsia, the other pur-
ple, fuchsia, and turquoise. I spun them on

Opposite: We're sure you
noticed Sara’s work on the
cover. Here’s another scarf—
part of a series which she
thinks may become a
lifetime project—and a

pair of silk mittens: soft,
strong, colorful, and not
your average winter wear.
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separate bobbins and plied them together.
There was more color variation in this
yarn than in the blue top used for the pre-
vious scarf, but not enough to make dull or
muddy colors.

The white I chose for the painted area
was of decidedly poorer quality than the
beautiful top for the first scarf. Packaged in
a brick, it was shorter, “fuzzier,” had lots
of unspinnable stuff to pull out as I was
spinning, and generally was more trouble. I
spun along valiantly, though: I divided the
brick in half and spun between two bob-
bins. Again, after weeks of the evening
news, the yarns were ready.

The process was much the same; just
the colors were different. The second scarf
is narrower; I started with a smaller
amount of dyed top.

The big surprise came at the very end.
Of course, the yarns had all been washed
prior to warping, and the painted yarns had
been washed, dyed, steamed, washed,
rinsed, and dried before weaving. After
weaving, as usual, I twisted the fringe and
trimmed the ends evenly. Then as always,
I washed the piece for its final time.

In the background is another of Sara’s
scarves, and on top is “Coin Purse,” a
relative of “Handbag,” shown on the
cover. These bags use all kinds of weaving,
dyeing, and braiding techniques, along
with the perfect findings: an exquisite
blend of “favorite things.”

At this point, the less expensive silk
shrunk again! Or maybe it was stretched in
the weaving process and it relaxed. At
any rate, the fringes are no longer trimmed
evenly, and when the scarf hangs free, there
is a slight seersucker effect between the
pre-dyed and warp-painted areas. I don't
know why this happened, but it does not
detract from the beauty of the finished
piece (and it makes a great show-and-tell).

So, what did I buy at SOAR ‘952 Yep,
dyed silk top! Will report back.

Update May 1996: Scarf 3 is now
done—beautiful fuchsia, reds, and purple;
and scarf 4 is under way—teal and blues.
This may be a lifetime occupation! <

Sara Lamb began her fiber experiences as
a weaver. Sudden access to sheep pelts
looked like an economical way to get yarn
to feed a hungry loom, so she bought an
Ashford wheel kit. Small children and lots
of yarn encouraged her to explore crochet
and knitting. For the past five years, she’s
returned to weaving, inspired by beautiful
plain weave fabrics enhanced by vivid
dye techniques. In “real life,” Sara is an
architectural drafter.
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GAYWOOL SLIVERS

Unique blends of merino/silk,
new shades of pure merine and our
“ ever popular merino/mohair, oll
conveniently packed in half-kilo
bumps. Our slivers are @ wonderfully,
unusual blend of color and fibre. Sure
io delight and surprise you. A delight
to spin, pure luxury to wear,
colors fo inspire.

GAYWOOL YARN

Gaywool Yarn is an exclusively
wonderful Australian Merino yarn
which has been selected for its
soft handle and smooth texture.

It is ideally suited for hand or
machine knitting and for weaving.
This high quality yarn is hand painted
in o combination of
Gaywool’s vibrant colors.

GAYWOOL DYES

High quality dyes with a vibrant
24 color range, which can be
strengthened or diluted to suit you.
We include everything needed for
easy dying, no messy mixing or
weighing, color fast results in just
30 minutes. Wonderful for natural
fibres, such as wool, silk, mohair,
angora and also nylon.

laking Australia’s finest fibres to the World.

GAYWOOL DYES
PO BOX 1089, MAPLE VALLEY, WA 88038
PH/FAX: 208 631 7364

GAYWOOL DYES (AUSTRALIA)

NOORAMUNGA RD, DEVENISH, VIC 3728
PH: 011 81 57 841363
FAX: D11 B1 57 841322

“".‘\7 GAYWOOL

ACCESS INTERNATIONAL

8128 PLANKTOWN NORTH ROAD, SHILOH, OH 44878
PH: 419 896 3531 « FAX: 418 888 3541

800 841 7748

LOUET SALES
R.R.-4 PRESCOTT ONT,
KOE [TO, CANADA

PH: 813 925 4502




Ashford Handicrafts’

0

Fortable Spinning Wheel

Arrives completely assembled & lacquered
Weighs only 5 kilos - 11 pounds

Folds compactly for easy carrying.

Sturdy all-cotton carry bag separately available

% 3 bobbins included

vl (standard Ashford bobbins)

: * Four Spinning Ratios: 6, 8, 12, & 15:1

* Ball bearings for smooth treadling and
spinning

* Weighted wheel for easy starting

* Stretchy drive band:
no tension to adjust, easy ratio change

% Single Drive style, versatile Scotch Tension
% Built-in Lazy Kate
% Made from durable laminated plywood

Visit one of the dealers listed in this ad,
see our Web page dealer list,
or contact:

Wholesale Distributor-

Crystal Palace Yarns
3006 San Pablo Ave.
Berkeley, CA 94702
ph: (510) 548-9988
fax: (510) 548-3453

cpy @straw.com
http://www.straw.com/cpy




Visit one of these dealers to test spin an Ashford spinning wheel and to find a wide variety of fibers.

Write to us for a free color brochure showing all Ashford products.
CRYSTAL PALACE YARNS, 3006 San Pablo Avenue, Dept. 8, Berkeley CA 94702.

States are listed in alphabetical order. Shops are organized by zip code order within each state list.

ASHFORD

ALABAMA

Hollytree Heritage
Shoppe

11696 AL Hwy. 65

Hollytree, AL 35751

(205 ) 776-2351

ALASKA

Knitting Frenzy
4240 Old Seward

Hwy. #18
Anchorage, AK 99503
(907) 563-2717

ARIZONA

Fiber Factory
150 W. Main
Mesa, AZ 85201
(602) 969-4346

Squirrel’s Nest

4215 S. Hwy. 92
Sierra Vista, AZ 85635
(520) 378-0330

White Mountain Wool
Mill & Spinnery

HC 32, Box 525

2125 Hwy. 77

Show Low, AZ 85901

(520) 536-2796

Mudra

223 W. Gurley St.
Prescott, AZ 86301
(520) 778-5947

Studio Three
1442 W. Gurley St.
Prescott, AZ 86301
(520) 778-0307

CALIFORNIA

Wild Fiber

1453-E 14th Street
Santa Monica, CA 90404
(310) 458-2748

Powell Sheep Co.
1826 Keyes Rd.
Ramona, CA 92065
(619) 789-1758

CountrySpun Fibers
1731 Redwing St.

San Marcos, CA 92069
(619) 744-0306

Denwar Craft Studio
236 E. 16th St.
Costa Mesa, CA 92627
(714) 548-1342

Hare’s to Ewe
118 S. Glassell #2
Orange, CA 92666
(714) 771-1807
(714) 538-8160

Hare’s to Ewe

1234 S. Main St.
Santa Ana, CA 92707
(714) 542-1963
(FAX) 953-9529

Blomgren’s Spinning
Hooves Farm

9031 Rd. 248

Terra Bella, CA 93270

(800) 511-4441

(209) 535-3822

The Village Spinning &
Weaving Shop

425 B Alisal Rd.

Solvang, CA 93463

(805) 686-1192

Custom Handweavers
Allied Arts Guild

75 Arbor Rd.

Menlo Park, CA 94025
(415) 325-0626

Straw Into Gold
3006 San Pablo Ave.
Berkeley, CA 94702
(510) 548-5241

J Bar H Ranch
13185 New Ave.

San Martin, CA 95046
(408) 683-2710

Golden Fleece

303 Potrero St., Ste. 29-103
Santa Cruz, CA 95060
(408) 426-1425

Bar-B-Woolies
5308 Roeding Rd.
Hughson, CA 95326
(209) 883-0833

Mountain Lady Yarns
24125 Red Cedar Dr.
Sugarpine, CA 95346
(209) 586-7312

Frizelle-Enos

265 Petaluma Ave.
Sebastopol, CA 95472
(707) 823-6404

Mountain View Woolens
27000 Burndale Rd.
Sonoma, CA 95476

(707) 938-4454

Boll Weaver

226 F Street
Fureka, CA 95501
(707) 443-8145

Alberta Borow’s Elegant
Goat Ranch

11525 Dry Creek Rd.

Auburn, CA 95603

(916) 823-2433

Lofty Low’s

585 Main St.
Placerville, CA 95667
(916) 642-2270

Rumpelstiltskin
1021 “R” St.
Sacramento, CA 95814
(916) 442-9225

(916) 457-1001

Shasta Song Fiber Arts
2540 Lake Tahoe Blvd., #23
S. Lake Tahoe, CA 96150
(916) 541-3180

COLORADO

Skyloom Fibres
1705 So. Pearl
Denver, CO 80210
(303) 777-2331

The Recycled Lamb
2010 Youngfield
Lakewood, CO 80215
(303) 234-9337

Shuttles Spindles &
Skeins

633 S. Broadway, Shop #N

(Table Mesa Shop Center)

Boulder, CO 80303

(303) 494-1071

Green Valley Weaver’s
Supply

1807 N. Weber St.

Colo. Springs, CO 80907

(719) 448-9963

(800) 457-8559

The Mountain Weavery
Union Ave. Historic Dist.
311%S. Union Ave.
Pueblo, CO 81003

(719) 545-2297

Escuela

Amber Shook

34040 Hwy. 285

Villa Grove, CO 81155
(719) 655-2343

Dry Creek Fibers &
Handwovens

250 Main St.

Delta, CO 81416

(970) 874-3449

Threadings, Ltd.
124 E. 2ad
Trinidad, CO 81082
(719) 846-8788

Fireside Farms

898 21% Rd.

Grand Junction, CO 81505
(970) 858-9288

CONNECTICUT
Lamb’s-Quarters
81 Stonebridge Rd.
Wilton, CT 06897
(203) 762-8909
(800) 996-5666

FLORIDA

Cottonwood

208 S. Lake Dr.

Lehigh Acres, FL 33936
(941) 368-7379

Warped Yarns

1235 Beneva Road South
Sarasota, FL 34232

(941) 366-8167

Weaving Beetle Ventures
2680 N.E. 31st Place
Ocala, FL 34479

(904) 351-1888

GEORGIA

Clay House

770 Oglesby Bridge Rd.
Conyers, GA 30208
(404) 483-6884

Davis-Reagan House
Rte. 3, Box 675, Hwy. 9
Dahlonega, GA 30533
(706) 864-8924

Big Creek Fibers
191 Gartrell St.
Ellijay, GA 30540
(706) 635-6731
(800) 619-6731

IDAHO

The Dyed Ewe

209 West 1st South
Sugar City, ID 83448
(208) 359-2206

Heagy House
1118 No. 14th St.
Boise, ID 83702
(208) 345-2086

Deb’s Fiberworks
8901 Clovis

Boise, ID 83709
(208) 322-1811

The Needle Nook
175 S. Main St.
Moscow, ID 83843
(208) 882-2033

ILLINOIS

The Keweenaw
Shepherd

202 East Westminster

Lake Forest, IL 60045

(708) 295-9524

Great Yarn Loft Co.
120 N. York Rd., Ste. 220
Elmhurst, IL 60126

(708) 833-7423

The Fold

3316 Millstream Rd.
Marengo, IL 60152
(815) 568-5320
(815) 568-0165

The Warped Weaver
675 Vermont Rd.
Frankfort, IL 60423
(800) 286-5536

INDIANA

Yucca Flats Yarns
& Fibers
8708 S. CR 500 W
Reelsville, IN 46171
also located in “The
Noblesville Emporium”
(317) 672-8205

MORE DEALERS

—-




ASHFORD

Visit one of these dealers to test spin an Ashford spinning wheel and to find a wide variety of fibers.
Write to us for a free color brochure showing all Ashford products.
CRYSTAL PALACE YARNS, 3006 San Pablo Avenue, Dept. 8, Berkeley CA 94702,

States are listed in alphabetical order. Shops are organized by zip code order within each state list.

Shipshewana Spinning MAINE

Wheel Co.
130 Harrison St.
Shipshewana, IN 46565
(219) 768-7842

Yarns Unlimited

129 Fountain Square
Bloomington, IN 47404
(812) 334-2464

(812) 339-1674

Lear Fiber Arts

1701 Ohio Street #C
Terre Haute, IN 47807
(812) 234-4759

IOWA

Rose Tree Fiber Shop
2814 West Street

Ames, 1A 50014

(515) 292-7076

Country Lane Fiber Arts

2860 Quincy Ave.
New London, IA 52645
(319) 367-5065

KANSAS

Yarn Barn

918 Massachusetts
Lawrence, KS 66044
(800) 468-0035

KENTUCKY

L.S.H. Creations
1584 Wellesley Dr. S.
Lexington, KY 40513
(606) 231-0258

Stone’s Throw

444 Hinton Rd.
Sadieville, KY 40370
(502) 857-2712

Koenig Farm

Rt. 1, Box 176A
Arlington, KY 42021
(502) 655-6503

LOUISIANA

Diana Hardy Spinning
& Weaving

315 Washington St.

Lake Charles, LA 70605

(318) 478-9867

MORE DEALERS

~a——

Halcyon Yarn
12 School St.

Bath, ME 04530
(800) 341-0282
(207) 442-7909

Timberstone

RR1, Box 3125 (Rt. 3)
Freedom, ME 04941
(207) 589-4675

MARYLAND

Misty Mountain Fiber
Workshop

814 Annapolis Rd.

Gambrills, MD 21054

(410) 923-3852

(800) 257-2907

MASSACHUSETTS

Fiber Loft/Bare Hill
Studios

Rte. 111, Post Office Bldg.

Harvard, MA 01451
(508) 456-8669

The Country Crafter
Pine Grove Ave.
Hanson, MA 02341
(617) 293-2157

(617) 878-3151

Salt Air Farm
512 Rte. 6A
Dennis, MA 02638
(508) 385-9255

MICHIGAN

Belle River Fibers
14050 Hunt Rd.
Capac, MI 48002
(810) 395-7508

The Spinning Wheel
Shop

6425 Emery Rd.

Houghton Lake, MI 48629

(517) 422-4350

Rapunzel’s Weaving
& Arts

664 S. Main St.

Frankenmuth, MI 48734

(517) 652-8281

(517) 652-9251

Hastings Antique Mall
(Lady Peddler)

142 E. State St.

Hastings, MI 49058

(616) 948-9644

Barry’s Town &
Country Farm
6360 Sampson Rd.
Camden, MI 49232
(219) 426-5778
(517) 368-5746

Handspuns, Mohair,
Etc.

2597 14th Street

Shelbyville, MI 49344

(616) 793-4052

The Bicycle Shop
315 Deer St.
Manistique, MI 49854
(906) 341-2234

(800) 554-3434

MINNESOTA

Mille Ridge Country
Store

18640 Olinda Trail, No.

Marine on St. Croix, MN
55047

(612) 433-3575

Creative Fibers

5416 Penn Ave. So.
Minneapolis, MN 55419
(612) 927-8307

Endion Station Crafts &
Pleiades Jewelry

600 East Superior St.

Duluth, MN 55802

(218) 727-3534

Connie May’s Spinning
Shop

HC05, Box 46D

Park Rapids, MN 56470

(218) 732-0374

MISSOURI

Weaving Dept./Myers
House

180 W. Dunn Rd.

(1-270 & Hanley Rd.)

Florissant, MO 63031

(314) 921-7800

The Niddy Noddy

Rte. 2, Box 250A

New London, MO 63459
(573) 221-0410

Kiddin’ A-Round
374 NW 251
Clinton, MO 64735
(816) 885-6614

Carol Leigh’s Specialties

The Spinnery
1367 Hwy. 202
Neshanic Sta., NJ 08853
(908) 369-3260

& Hill Creek Fiber NEW MEXICO

Studio
7001 Hillcreek Rd.
Columbia, MO 65203
(314) 874-2233
(800) 874-9328
(TRI-WEAV)

MONTANA

Butler Ranch
Jody Butler

H.C. 55, Box 316
Fishtail, MT 59028
(406) 328-6956

NEW HAMPSHIRE

The Fiber Studio
Foster Hill Rd., Box 637
Henniker, NH 03242
(603) 428-7830

Farm Mountain Sheep &

Wool Co.
No. Wilmot Rd. off Rt. 4A
Wilmot NH 03287
(800) 298-9665
(603) 526-WOOL

The Wool Room
218 Pleasant St.
Antrim, NH 03440
(603) 588-6637

Colebrook Feeds

43 Colby St.
Colebrook, NH 03576
(603) 237-4430

Hodge Podge
Handicrafts

59 Belknap Ave.

Newport, NH 03773

(603) 863-1470

NEW JERSEY

Briar Rose Farm
Margo Koehler

37 Layton Rd.
Woodstown, NJ 08098
(609) 769-1452

North Country Knits
551 Hands Mill Rd.
Belleplain, NJ 08270
(609) 861-0328

The Natural Twist

515 Main St., SE (inside
Valencia Artisans)

Los Lunas, NM 87031

(505) 865-1183

(505) 866-5100

The Fiber Connection
406 Adams NE
Albuquerque, NM 87108
(505) 281-3366
(505) 266-4251

Village Wools

3801 C San Mateo NE
Albuquerque, NM 87110
(800) 766-4553

(505) 883-2919

NEW YORK

Woodside Weavers
4091 Jockey St.
Charlton, NY 12019
(518) 399-7991

Amazing Threads, Ltd.

2010 Ulster Ave. (Rte OW
North)

Kingston, NY 12449

(914) 336-5322

Spin-N-Knit Crafts
Factoryville Rd.

Rt. 2, Box 33

Crown Point, NY 12928
(518) 597-3785

Spin A Yarn

7 S. Washington St.
Binghamton, NY 13903
(607) 722-3318

Daft Dames Handcrafts
13384 Main Rd., Rte. 5
Akron, NY 14001

(716) 542-4235

Country Delights
4817 Huff Rd.
Hemlock, NY 14466
(716) 367-2214
(800) 858-5740




Visit one of these dealers to test spin an Ashford spinning wheel and to find a wide variety of fibers.

Write to us for a free color brochure showing all Ashford products.
CRYSTAL PALACE YARNS, 3006 San Pablo Avenue, Dept. 8, Berkeley CA 94702.

States are listed.in alphabetical order. Shops are organized by zip code order within each state list.

HiGH-SPEED
ASHFORD FLYER

This flyer is now the standard for
the Traditional and Traveller
spinning wheels. In addition to
spinning at the two original
speeds, this flyer adds a third
high speed. Ratios are 6.8:1,
12.5:1, and 18.5:1. No problem to
upgrade from an older style,
2-speed flyer since this flyer fits
older wheels.

Ashford Double Drive owners—
High-speed whorl and bobbins
are available for all styles of
Ashford double drive wheels
(ratios: 14:1, 17:1, and 25:1).

Sheep & Wool Shop
4977 Ridge Chapel
Marion, NY 14505
(315) 926-5765

Sheep Shop

1867 Saltvale Rd.
Warsaw, NY 14569
(716) 786-5183

NORTH CAROLINA

Shuttles Needles &
Hooks

214 E. Chatham St.

Cary, NC 27511

(919) 469-WEAV

NORTH DAKOTA

Silks & Yarns

11 8th Street South
Fargo, ND 58103
(701) 280-1478

OHIO

Honey Rock Enterprises

10363 Loches Rd. NE

St. Louisville, OH 43071

(614) 745-2832

Village Crafts
62 E. Cherry (On the

Square)
Sunbury, OH 43074
(614) 965-3476

The Little House
1927 N. Main St.
Clyde, OH 43410
(800) 554-7973

Sally’s Shop
139 College St.
Wadsworth, OH 44281

(216) 334-1996

Merrie Lamb

3811 Lincoln St. East
Canton, OH 44707
(216) 488-2544

Fiberworks Molehill Farm
3102 Maginn Dr. 1246 S.W. Borland Rd.
Dayton, OH 45434 West Linn, OR 97068
(513) 426-5522 (503) 638-6799
(800) 558-6799
OKLAHOMA Northwest Wools
Stitching Post 3524 SW Troy St.
5028 N.W. 16 Portland, OR 97219
Oklahoma City, OK 73127 (503) 244-5024
(405) 495-4699
OREGON
The Cobbs’ Web
21558 Hwy 99E
Aurora, OR 97002 MORE DEALERS
(503) 678-2288

——-




Visit one of these dealers to test spin an Ashford spinning wheel and to find a wide variety of fibers.
Write to us for a free color brochure showing all Ashford products.

CRYSTAL PALACE YARNS, 3006 San Pablo Avenue, Dept. 8, Berkeley, CA 94702.

ASHFORD  States are listed in alphabetical order. Shops are organized by zip code order within each state list.
Soft Horizons Fibre Althouse’s Sewing Upstairs Studio WASHINGTON Dear Valley Farm
412 E. 13th Ave. Center 304 W. Main W. 18592 Cloquallum Rd.
Parkside Wool
Eugene, OR 97401 2371 Packhouse Rd. La Porte, TX 77571 aé'o mp anyoo Elma, WA 98541
(541) 343-0651 Fogelsville, PA 18051 g(l)gg ggg;g? 17 1020d Ave.. NE (206) 482-3307
10) 285- - ’
Inda Farm Enterprises (610) 285-6597 Bellevue, WA 98004 Rumoelstiltzkins
26336 Crow Rd. il Fay Drozd (2006) 455-2138 pelstiltzkins
Eugene, OR 97402 H dale Farm 305 Indian Creek Rd. 104 Cooper St.
(541) 3459498 Lamb & Wool Co. Ingram, TX 78025 Yarns Galore, Inc. Riverside, WA 98849
RR #1, Box 189 (210) 367-2567 660 NW Gilman Blvd., #C  (509) 826-6246
Winding River Fibre Hunlock Creek, PA 18621 Issaquah, WA 98027
25710 Siuslaw River Rd. (717) 256-3346 Stonehill (206) 391-8553 Paradise Fibers
Lorane, OR 97451 104-A B. Ufer (800) 391-YARN Rt. 1, Box 230A
(503) 942'3812 Taﬂgled ‘Web Fredencksburg, X 78624 Colfax, WA 99111
7900 Germantown Ave, (210) 669-2274 Weaving Works (800) 484-6687 #1311
By the Bay Creations/ Philddelphia, PA 19118 , , 4717 Brooklyn Ave. NE
The Bag Lady Q15) 242-1271 Beck's Warp 'n Weave  Scattle, WA 98105 Redlein Art Studio
1887 Union Ave. 2815 34th St. (206) 524-1221
Lubbock, TX 79410 1613 Sage Coust
North Bend, OR 97459 ) .
(541) 756-7978 RHODE ISLAND (800) 658-6698 The Knit Shop Richland, WA 99352
. 1324 Cornwall Ave. (509) 627-3349
Slater Mill Historic Site .
Web-ster’s: Bellingham, WA 98225
. Museum Shop UTAH
Handspinners, (360) 671-2590 WISCONSIN
Weavers, & Knitters 67 Roosevelt Ave. Salt Lake Weaver’s Store
11 North Main St. P.O. Box 696 1227 Fast 3300 South Wool Station studio S Fiber Arts
Ashland, OR 97520 Pawtucket, RI 02862 Salt Lake City, UT 84106 4218 136th St. NE Highways A and 89
(800) 482-9801 (401) 725-8638 (801) 486-1610 Marysville, WA 98271 Delavan, WI 53115
(800) 563-5585 (360) 653-2604 (608) 883-2123
PENNSYLVANIA SOUTH CAROLINA nnin
VERMONT Whidbey Sp 8 & Weaving Workshop
Silverbrook Farms The Weaver’s Knot Wool Shop 920 E. Johnson
RD #1 Box 133 508 Inlet Dr. Ellen’s 1/2 !’int Farm 1664 Hastie Lake Rd. -
Marchand, PA 15758 Seneca, SC 29672 85 Tucker Hill Rd. Oak Harbor, WA 98277 Madison, W1 53703
(412) 286-9443 802) 649-5420
(803) 882-1214 The Raven’s Gift Susan’s Fiber Shop
Country Spun Studio . INIA 2050 NE Hilstad Rd. N250 Hwy. A
RR1, Box 269 Is{t 1 gw I;:;{m VIRG Bremerton, WA 98311 Columbus, WI 53925
Rochester Mills, PA 15771 - 1 DOX Catherine Whipple (360) 613-5817 (414) 623-4237
(412) 286-3255 Old Stage Rd. Dodds
(800) 970-9703 Edgefield, SC 29824 225 North King St. Baa Baa Black Sheep McMahon Variety
(800) 820-YARN Leesburg, VA 22075 Ranch D 1622 E. McMillan
Otter Creek Store (703) 777-4256 13290 Wallace Rd. SE Auburndale. WI 54412
106 South Diamond TEXAS Olaila, WA 98359 (715) 387 34’8 4
Mercer, PA 16137 S];‘Iringkvsvla:terllzber (206) 857-3233 i
R orkshop Inc. .
(412) 662-2830 X«;?e;works, h;tc 820 . Fairtg St (206) 857-3447 Vee’s Fiber Studio
Weaver's Loft > ennessee . Alexandria, VA 22314 Flamingo Weaving W 5922 CTH “OS”
308 S. Pennsylvania Ave. (214) 562-9276 108 W. Meeker Onalaska, WI 54650
Centre Hall, PA 16828 The i Puyallup, WA 98371 (608) 783-3081
(814) 364-1433 Yarn and Stitches. Inc c River Farim (206) 840-3072
(800) 693-7242 : » D¢ 9400 Congress St. Earthsong Fibers
12215 Coit Rd., Ste. 213 P.O. Box 895
Dall. Spinner’s Hearth Rt. 3, Box 108
Mannings allas, TX 75251 New Market, VA 22844 7512 Lackey Rd b 466
i (214) 2399665 (540) 896-5833 Y R Westby, WI 54667
1132 Green Ridge Rd. (800) 872-9665 Vaughn, WA 98394 (800) 473-5350
East Berlin, PA 17316 (800) 697-7567 - (206) 884-1500
(608) 634-2775
(717) 624-2223 Carolina H (206) 884-9009
(800) 233-7166 Heritage Arts at the arofina tiomespun
Bl Paich Eastridge Rd., Rt. 2, Box
6osson; 390-H Windy Acres Weaving WYOMING
1506 North Main i 9546 Glory Dr., SE
Ridgeway, VA 24148 ry Dr., . .
(817) 558-8488 (360) 491-2177 211 W. Pine, Box 478
MORE DEALERS

~—

Pinedale, WY 82941
(307) 367-2177




New from Ashford Handicrafts

Double Treadle Kits

Double Treadle
Kits are now
available to
convert either
the Traditional or
the Traveller
Spinning Wheel.
Either single
drive or double
drive style can be
converted.

Portable Spinning Wheel

Joy Ashford has been
spinning on Ashford
Spinning Wheels for over
60 years since her husband
Walter started making
them. Here she is shown
spinning on the portable
spinning wheel that her
son Richard developed and
named after her.

Wholesale Distributor:

Crystal Palace Yarns
3006 San Pablo Ave.
Berkeley, CA 94702

(510) 548-9988



Adventures in
Growing Cotton

by Harold L. Sumption

ning: the feel of the fibers and yarns in

my hands, the steady rhythm of trea-
dling my wheel, the ability to produce
something both beautiful and functional. I
also like being able to make things I need
rather than relying on a trip to the mall.

1 wish I could produce all the fibers that

I use, but for various reasons I cannot. I am
on active duty in the U.S. Navy, which re-
quires me to spend considerable time away
from home. My half-acre of suburbia is too

I LOVE MANY THINGS about spin-

small for sheep, and my wife hates the
smell of raw wool. I could grow flax—I
tried it once—but processing it is too time-
consuming and retting smells bad. What I
can do, and greatly enjoy, is grow my own
cotton.

My first experience with growing cot-
ton, in the spring of 1992, was feeble at
best. While driving through rural southeast
Georgia, where I am stationed, I noticed
small lumps of cotton lying alongside the
road, remnants of the crop harvested from
the adjacent fields. The fiber was too full
of dirt and other garbage to be useful, but
the seeds appeared intact. I sowed some in
my garden and was both surprised and
pleased to see them sprout and start to
grow. Unfortunately, so was my daughter’s
cat, who dug them up. By then it was too
late in the season to start again and I had
to spend the summer at sea, so I was done
for that year.

The growing season in 1993 started
more auspiciously. T was transferred to
shore duty, giving me more time to garden.
To celebrate, I ordered Pima cotton seeds
from Arizona, instead of scavenging for
seeds along the highway. Also during that
spring I took my family to Disney World,
and while touring EPCOT’s experimental
farm obtained a single seed of the cotton
they grow hydroponically.

I planted that one seed in a special spot
all its own, and it grew into a beautiful
plant about 18 inches (45 c¢m) tall with
purple/magenta foliage, pink-fringed ivory
flowers, and firm-but-fluffy white cotton.
The Pima was given the richest soil in the
yard. That year my garden held a total of
sixty-eight cotton plants—unmolested by
the cat—and produced more than enough
lint to keep me busy, since I'm not exactly
a fast spinner.

In 1994, 1 planted all the seeds the sin-
gle, purplish plant had produced {about 35),
the last remaining “roadside” seeds, and
enough seeds from my 1993 Pima crop to
total 167 plants. I moved my cotton patch
to a spot that receives full sun all day,
which greatly increased my yields.

The Pima surprised me a bit. In 1993, it
produced off-white to very light tan fibers.
I expected the 1994 crop to be the same,
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but it turned out a much darker tan, with
some rich browns thrown in; some bolls
had a decidedly greenish color. I don't
know if the color variations were caused
by inadvertent cross-breeding because I
grow several varieties in close quarters, or
by some other factor, but it was fun to find
colors when I expected only white.

In 1995, I planted seeds from the green
bolls, to see if I could deepen the color and
produce it consistently, and enough from
the purplish plants to ensure an ample sup-
ply of fresh seeds for 1996. By now I have
enough colored stuff and want more white.

Tips on growing cotton

My advice for spinners wanting to grow
cotton would be, first and foremost, to get
good fresh seeds. My “roadside” cotton
had very poor germination (about 50 to 60
percent) and produced poorly. I think its
parent plants may have been a hybrid that
did not breed true and therefore produced
inferior offspring. By contrast, the seeds I
bought, and seeds saved from those plants,
had almost 100 percent germination and
produced very well.

Good soil preparation is vital. Cotton
has a reputation for being a heavy feeder.
As with most plants, rich, healthy soil will
grow strong, healthy plants that resist dis-
ease and insects and produce a good crop. I
use lots of organic matter, both as compost
mixed deeply in the soil and as a heavy
mulch. Once or twice in the growing sea-
son I add a sprinkling of 10-10-10 garden
fertilizer. To keep my garden soil from
being depleted, I relocate the cotton patch
so it doesn’t grow in the same spot two
years in a row.

I prefer to start my cotton seeds in flats.
When the seedlings are a few inches tall, I
transplant them into the garden rows. I've
read that cotton doesn’t transplant well,
but I haven’t had any problems. Starting
the plants indoors gives me an early start,
and I think it increases my yields.

I have had few difficulties with insects.
Only occasionally will I find small, red,
soft-bodied bugs inside a recently opened
boll. These “squish” easily, and if there are
more than a few they can easily be con-

trolled by pyrethrum (an insecticide de-
rived from plants that’s much safer than,
and just as effective as, synthetic pesti-
cides). Occasionally a plant will be at-
tacked by aphids, but it’s easy to control
them by putting a jet sprayer on my hose
and washing the plants down several days
in a row.

I was surprised to find that my local li-
braries have little information on cotton

and cotton growing, especially since the
state of Georgia grows a lot of it—over 13
million pounds in 1994. I was able to find
only one book, a brief Boy Scout publica-
tion on cotton farming which was slanted
more toward commercial production than
backyard gardening. It did contain one gem
of information: close spacing encourages
higher production (I allow one foot, or
about 30 cm, between plants).

If you're like me, you’ll get over-eager
and harvest the lint before it is completely
ready. It takes willpower to wait, but the
quality of the fiber improves and the bolls
are prettier if you leave them on the plant
until the cotton is fully fluffed out and
dried. After harvesting, I lay the bolls out
in a single layer in the house for a few days
to dry further and to ensure that I haven't
brought in any bugs.

In my experience, the plants produce an
initial crop, setting a large number of bolls
at once, and then continue to flower and
produce bolls at a slower rate until they
are killed by frost. After the first crop, the
quality of the lint drops off somewhat.
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Commercial non-organic growers defoliate
their plants chemically, then harvest me-
chanically, and don’t concern themselves
with a continuing crop. This year I'm
going to experiment with ways to improve
the quality of the follow-up crop, including
possibly defoliating the plants (by hand,
not with chemicals) to force the plants to
mature the remaining bolls.

After the harvest comes ginning—the
most tedious and time-consuming part of
cotton production. Since I grow at most
only a couple of pounds of fibers at a time,
the only affordable ginning method I know
is to laboriously pick out each seed by
hand. I would love to find a small, relative-
ly inexpensive, hand-powered gin to speed
up this process and leave me more time for
spinning and weaving. I carefully dry and
save my seeds in sealed containers for next
year.

It’s important to remove all the dead
stalks, fallen leaves, old bolls, and other
debris before winter, so pests like the
dreaded boll weevil will have no shelter
and won't be around to bother next year’s
crop. California controls its weevil popula-
tions by requiring, by law, a ninety-day pe-

riod during which no cotton material re-
mains on the field. I pull up all my plants
after the first frost, rake all the leaves and
other trash out of the cotton patch, and
burn the whole mess.

I plan to continue growing my own cot-
ton for as long as I have soil to grow it in
and a wheel on which to spin my harvests.
I want to keep experimenting with colors,
and to find varieties with shorter growing
season requirements, since I'm planning to
move North in a few years. I would love to
swap seeds with other readers. If anyone
has seeds for any special varieties, colors,
or types of cotton, please drop me a line.
Let’s trade. <+

Harold L. Sumption, currently of the USS
Grayling (a submarine), spends his land
time enthusiastically growing and breed-
ing colored cottons in Kingsland, Georgia.
He hopes to be among the first to raise a
true blue cotton. When he goes to sea, he
carefully plans his limited personal space
to include a charkha, a takli, and tools for
his other passion, watercolors. You can
write to him in care of Spin-Off.

THE RIO GRANDE®" WHEEL

Combined Speed & Versality That Is Unmatched!

Send $3 for color catalog
or

Send $25* plus $2.50 postage

for catalog & video (75 min.)

SEE FOR YOURSELF WHAT THIS
UNIQUE WHEEL CAN DO.
(*Will be applied to purchase of Wheel.)

NEW!: Electric Spinner/Bobbin Winder

RIO GRANDE

WEAVERS SUPPLY

800.765.1272 505.758.0433
216B Pueblo Norte, Taos, New Mexico 87571
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LOOKING FOR

Cotton __

OTTON SLIVER is wonderful
‘ stuff: the perfectly prepared fiber of

spinners’ dreams. I bought a bag
full and watched it spin into a fine, smooth
thread at my fingertips. But I wanted more

I wanted the whole cotton experience.

In years of spinning wool, I had raised my
own sheep, sheared, scoured, and carded
the colored fleeces, and gained great satis-
faction from the “sheep-to-shawl” process.
Even after moving to New York City, I had
a wealth of fleeces to dip into. But cotton?

My mind filled with ideas: shirts and
blouses, tablecloths, towels, curtains. I
would furnish my apartment with lovely,
handspun cotton. But not at sliver prices; I
needed a cheap source of bulk cotton.
When I wanted wool, I bought a sheep, but
I can’t grow cotton here in New York City.
1 figured if I drove south, sooner or later I'd
find cotton growing in fields, and I was
right.

When I reached Virginia, I followed a
trail of cotton bolls by the side of the road
until I found Southside Cotton Gin, locat-
ed near Emporia and one of only two gins
in the state. The charming people at the
gin showed me around and explained the
ginning process. There had been a bumper
crop that year 1994) and the gin was work-
ing at full capacity.

My request for ginned cotton was a
problem, however. Seed cotton from the
field is trucked into one end of the build-
ing, where it is sucked into the machinery.
The fibers are separated from the seeds,
then the seeds come out one chute and
500-pound bales of fiber come out another.
The process is continuous, and you can'’t
grab a handful of clean cotton midway
through. I left the gin with a small bag of
clean fiber scraps, some seeds, and a rumor
of colored cotton growing further south.

From what I'd read, I knew that natural
green, tan, and reddish-brown cotton is

grown commercially in the southwestern
United States. Sally Fox is a legend in her
own time for her patient work developing
natural-colored cottons with fibers long
enough to be of commercial interest. I
hadn’t expected to find colored cotton on
this trip down the Atlantic coast, but near
Gaston, North Carolina, I found ten acres
each of tan, green, and red-brown cotton,
the first fields of any size to be sown in
natural colors in the southeast. They
couldn’t have chosen a better year for the
experiment. The fields had produced well.

Again I followed the trail of bolls to the
nearest gin. This one also was running full
tilt. Because of the noise, I never heard a
word the people there said, but I was
shown around and given a big bag of clean
white cotton, then bags of clean green and
red-brown cotton. I doubt that anyone
heard my profuse thanks. As I walked to
my car, one of the men ran after me with
another bag of white cotton. I still wonder
what they thought I said to them.

I returned from my journey with more
than I expected. As soon as I got home, I

started spinning right from the bags. First I

tried spinning the ginned cotton without
carding it, and was pleased
with my thin, nubby yarn.
By spinning the fibers direct-
ly off the seeds, using the
bolls just as they come from
the plant, I found I could get
a fine, even thread. Now I'm
ready to begin all those proj-
ects I imagined before I went
on my trip, and I have lots of
cotton to play with.

Melinda Abrazado lives in a
lot of different places, and
writes us with interesting
stories from all of them.
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® BOUNTIFUL

JENSEN ¢« SCHACHT * LOUKT * ASHFORD * MAJACRAFT  REEVES
TIMBERTOPS « HALDANE ¢« LENDRUM * PEACOCK ¢ FRICKE
SALE & FREE FREIGHT on Most Wheels & Looms

YOUR SOURCE FOR THE INCOMPARABLE JENSEN WHEELS

The fastest, lightest treadling wheels
available! Crafted in Wisconsin of solid
cherry by Jerry & Audrey Jensen

Double Drive & Scotch Tension
Left or Right Hand Models

30" Production Wheel
Available ratios 10:1 to 40:1

24" Double Treadle Wheel
Available ratios 8.7:1 to 32:1

18" TINA II, available ratios 7.8:1 to 24:1
NEW Jensen 15” Victoria Wheel
NEW Jensen 18 Gossip Wheel
Usually In Stock For Fast Delivery

TN AN SATISFACTION GUARANTEED!
Free Jensen BROCHURE
LOUET ROVING DRUMCARDER $235.00 ppd
LOUET FULL SIZE DRUMCARDER $335.00 ppd
LOUET S-10 WHEEL $269.00 ppd « LOUET S-90 $499.00 ppd
LENDRUM WHEEL $239.00 ppd * NEW DOUBLE TREADLE $329.00 ppd
FRICKE DRUMCARDERS from $278.00 « ELECTRIC SPINNERS
CALL FOR YOUR BEST DEALS ON ASHFORD PRODUCTS
Books, Fibers, Fancy Drop Spi ndles, Taklis, Woolcombs, Handcards,
Natural & Gaywool Dyes, Knitting Needles & Yarns, and more.
SCHACHT SPIN NOW KIT - includes Schacht’s Original Matchless Wheel
or SCHACHT’S NEW DOUBLE TREADLE WHEEL, 4 Bobbins, Lazy Kate,
Threading Hook, Oil Bottle, Carry Strap, Handturned Niddy Noddy, and
1 Ib. Coopworth Wool Roving (New High Speed Whorls Available Now!)
FREE SHIPPING in Cont. U.S. CALL FOR SALE PRICE!
Spinner’s Catalog $3.00 « Complete Catalog $5.00 SCHACHT
R! DOUBLE TREADLE

EVERYTHING FOR THE SPINNER OR WEAVER!
PROMPT SERVICE ¢ FRIENDLY KNOWLEDGEABLE ADVICE

We match advertised prices.
Call us for your best deal!

BOUNTIFUL

Lois & Bud Scarbrough
125-B Moraine Ave. P.O. Box 1727
Estes Park, CO. 80517
(970) 586-9332 - Phone/Fax 7 Days a Week
E-mail = bountiful @earthlink.net
VISA, MC, AMEX, DISCOVER, LAYAWAY
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PAT GREEN CARDERS

48793 Chilliwack Lake Road, Chilliwack, B.C. V4Z | A6 Canada

C:) Call or write for free brochure (604) 858-6020 between 9:00 a.m. & 9:00 p.m. our time (Pacific Time) K:

THE NEW SUPERCARD

THE PROGRESSIVE BRIDGE between our
Powered Beverly and our Rover. This three-drum
carder has a worker drum which conditions the
batt to perfection. While the Beverly is unique for
its dual-ratio infeed, this new SUPERCARD has a
completely variable electronic infeed section. Just
dial the right speed for the particular fiber or blend
being used. Plus, the SUPERCARD features a large
swift, making a 36 inch long batt, up to an inch
thick, of such diverse fibers as fine Merino, Llama,
Musk Ox, 100% bunny, kid mohair/wool blends and
wool. The SUPERCARD has three drums with ball
bearings on all shafts, and is only two inches longer
than the Beverly. Phone for details.

Does your carder have

dental problems?

Since carder teeth have a “knee”, they
will bend back and rise above the nor-
mal tooth surface if damaged by matted
bunny fur, burrs, or badly tangled (un-
picked) fibers. For realigning bent teeth,
try using a draftsman’s propelling pen-
cil, with its lead removed. Slip the pen-
cil end over any tooth to be straightened,
and move the tooth gently into place.
Fixing one tooth at a time, this method
could even repair a large area of dam-
age, such as caused by a heavy object
falling onto your carder.
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SCHACHT
SPINDILE &

Schacht Spindle Company products are available through a network of dealers.
The knowledge they have to share with you and the services they have to offer
make them a great place to purchase our spinning wheels and spinning supplies.
Stop by and visit them and pick up your copy of our beautiful full-color catalog.
Here is a list of some of our dealers. Write to us for the names of other dealers

near you.
ALABAMA Colorado Springs Standish TEXAS Seattle
Birmi Green Valley Weavers Supply Shearbrooke Farm (Ballston Lake area) The Weaving Works
M“mmﬂ"mF D ¢ Oak Mountain 1607 N. Weber St 400 Woodside Weavers Ac"‘g“""H dorafls 4717 Brooklyn Ave., N.E.
Ayl Conat ountain  (719) 4489963 (207) 6423067 4091 Jockey St S T (206) 524-1221
andcrafters (518) 399-7991 reek Rd. FAX (206) 5240250
3401 Eaton Rd. Estes Park MARYLAND (210) 3672567
(205) 967-2792 Boux];nlelxl W];eram'ck S La Porte Snohomish
5 i 125-B Moraine Woodsboro Fiber Design Studio z ¢ The Fiber Attic
g“nkm“.‘“use ( dl‘:'wey sSprind)  po, Box 1727 (Frederick area) 19 Wisner Rd. g&sw‘““ s S]f/‘['d.“’ S 1009 1st St.
awkinstudio (970) 5869332 Forestheart Studio (800) 750-0710 est Main.St. (360) 563-0330
101 Lacey’s Spring Dr. 200 St Main St. Box 112 (713) 470-0108
(205) 830-5662 Fotes batk (301) 8454447 NORTH CAROLINA {800).640-8091 WISCONSIN
Chns S\mtzer/ ‘Switzer Land M —
ALASKA Cary cKinn Columbus
I PO, Box 3800 MASSACHUSETILS Shuttles, Needles & Hooks Fodemwerkn e, Susan’s Fiber Shop
o .°“‘I§e (970) 586-4624 Harvard 214 E. Chatham St. 214 .%;n‘?ﬁe N250 Highway A
s e AP Fiber Loft/Bare Hill Studios (919) 4699328 @ (414) 6234237
Seward Hwy., Lakewood Rt. 111, Post Office Bldg.
(907) 563-2717 The Recycled Lamb (508) 456-8669 OHIO UTAH Spooner
Wasilla-Bj 2010 Youngfield St. Salt Gi Northwind Book & Fiber
asilla-Big Lake (303) 2349337 Canton Lake City 212 Walnut St.
Blue Barn Yarns \ MICHIGAN The Merrie Lamb Salt Lake Weaver’s Store (715) 6356811
P.0. Box 521215 Pueblo Eaton Rapids 3811 Boct Lineoln St 1227 E. 3300 So.
(907) 892-8901 The Mountain Weavery Davidson’s Old Mill Yarn (216) 4882544 {800) 363-5585 (order line) Waupaca
(907) 373-0402 311%S. Union Ave. st G (801) 4861610 Edgewood Arts
Historic District (800) 2573711 Clyde 109 N. Main St
ARIZONA (800) 8387599 The Litile House VIRGINIA (715) 2580909
- cur Frankenmuth 1927 N. Main St. S Westby
The Fiber Factory ca 11 Ragmﬁnlslmque Gifts (800):3547978 Spnngwater Fiber Workshop Earthsong Fibers
150 West Main Bridgepo: 664 S. Main St. Columbus 820 N, Fairfax St. Rt. 3, Box 108
(602) 9694346 Bloodroot, Ltd ®17) 6558281 Wolfe Fiber Arts (703) 549-3634 (800) 473-5350
85 Ferris St. (317 6529251 1188 W. 5th Ave. P
CALIFORNIA (203) 5769168 > (614) 487-9980 nle;vhmm Fa‘m WYOMING
Auburn HAWAN %:ldilﬁonael Handcrafts Holmesville 9400 Congress, P.O. Box 895 Pinedale
Alberta Borow’s Elegant Goat 571 Randolph St. Homespun Shed (800) USA-WOOL Ewe-Nique Yarns & Gifts
Ranch Honolulu (810) 349-7509 8830 State Route 83 (orders only) 211 W. Pine, Box 478
11525 Dry Creek Rd. n: gberé:aocnnecﬁon (330) 279-2079 (540) 8965833 (307) 367-2177
(916) 823-2433 608 Eaea Place MINNESOTA =
unbury Oakton
Cool (805) 301 v Vilige Crafs Vooden Bwe? CANADA
pinner’s Corner . . Cherry 5t. 3528 Valeview Dr.
3070 Penobscot Rd. IDAHO e e g Canin (On the Square) (703) 620-5600 ALY
(916) 8887503 Boise (612) 8457115 (614) 965-3476 Calgary
B Deb’s Fiberworks SP:“I:“ Farm & Studi The Fiber Hut
Hughsan 8901 Clovis Maple Plain OREGON Scleacinly Farn o 2614 4th St, NW
53358 2 °]° est (208) 322-1811 Detta's Spindle Ashland 5040 5‘;’;’2036 (800) 8167764
(209) 883-0833 Coeur d’Alene 2592 Geggen-Tina Rd. ‘The Web-sters: Handspinners, b
b Los Cab;n D?h %o? dﬁ o (612) 479-2886 e g ﬁ,;tdﬂ,;d BRITISH COLUMBIA
E. 3445 French Guich Rd. 11 North Main St. Salt Spring Island
Foven Drearns (308) 6645908 MISSOURL (800) 482.9801 b Jane Stafford Textiles
0% Columbia 220 Mountain View Dr.
1170 Bayvxew Heights Drive Nampa Carol Leigh's Specialties/Hill- Eugene Ri (604) 537-9468
{805) 52 The Sheep Shed creek Fiber Studio Inda Farm Enterprises Carolina H ¢ Lii
Menlo Park 224 Central Robinson Rd. 7001 Hillereek Rd., 26336 Crow Rd. a;Pm: DEEpUn al LSy ONTARIO
Custom Handweavers @08) (314) 874-2233 (541) 3450498 Eastridge Rd., Rt. 2, Mount Albert
75 Arbor Rd. ILLINOIS (800) 874-9328 TRI-WEAV Portland Box 390H Gomini Fibres
(415) 3250626 Northwest Wools (800) 450-SPUN LTS Afbort i
Placervill Marengo MONTANA 324N Ty 905) 473-1033 o
e The Fold i (503) 2445024 Bodnoke: 609)
Lofty Lou's ? Fishtail The Weaving Edge
e 3316 Millstream Rd. e Risichi . :
ain St. 815) 5680165 Butler Ran Yambhill 3107 Franklin Rd,, SW. GERMANY
(916) 6422270 (815) 5685320 H.C. 55, Box 316 Woodland Woolworks (540) 982-0970 Friedrich Traub KG
(406) 3286956 P.0. Box 400 Schorndorfer Str, 18
Sﬂmﬁ‘e."‘”. INDIANA 262 S. Maple WASHINGTON D-73650 Winterbach
Jumpesiakn NEBRASKA (800) 547-3725 Bellovue 49718170910
(O16) 4429225 g;gnos Un]jnu'l:ed Hastings (A SH20AL Parkside Wool Company FAX. 437181709181
San Jacinto/Hemet 129 Fountain Square The Pl o PENNSYLVANIA 17 102nd Ave., NE UNITED KINGDOM
5 est e e Rd. (206) 455-2138
The Shepherds’ Coat (812) 3342464 (402) 4636262 Centre Hall Surrey
ZQSgg 3’7861292 acinto Ave. o The Weaver's Loft Bellingham Fibrecrafts
©09) 21 NEW HAMPSHIRE 308 S. Pennsylvania Ave. The Knit 53;’11; Style Cottage
Santa Monica Ames ) (800) 6937242 1324 Cornwall Ave. Lower Eashing
Henniker (360) 671-2590 Godalms
Wild Fiber Rose Tree Fiber Shop The Fiber Studio Chadds Ford 14834
1453-E 14th St. 2814 West St 9 Foster Hill Rd Alexandria Textiles, Inc Chewelah 441483421853
(310) 4582748 (515) 292-7076 PO Box 637 17B Atwater R, Flowery Trail Fiber Arts FAX: 441483419960
Solvang madm Rapids (603) 4287830 (610) 4598337 24%‘6”3‘:)“;‘3{3’6?3‘1, gvi;mbna
The Village Spinning & Weav- itty-Notty ibrecrafts
425“-115 .ii:lggl Rd, %3%91)‘:%538%3 il T, NEW JERSEY %Tg ch::vlggAmms Outlet il E!n‘e{féifﬁé
| : Friday Harbor
(805) 686-1192 cas T e Suation Butainx Iiand Vools and Weaving 441539437346
KAN:! .0. Box 423,
COLORADO Lawrence }gggf;‘éﬂ‘%m (B14);257:5150 30 First St. South JAPAN
Berthoud Yarn Bamn = RHODE ISLAND (360) 3782148 Qula .
Willow Basket Sheep & Wool 918 Massachusetts St. NEW MEXI Marysville ribito Weaving Shop
812 East Highway 56 (800) 468-0035 Albuquerque North Seitule. i Wool Station 1-2434, Uenoshiba-Cho
(670) 532-4264 Village Wools 64 Paris Irons Rd. 4215130h oL N.E. gty O
Boulder KENTUCKY 3801 San Mateo, N.E. 401) 5687837 (360):655-2604. FAX: 81722436709
Shuttles, Spindles & Skeins LaG: (505) 883-2919 Olalla
633 S. Broadway, Unit N Woolen Treasures TENNESSEE Baa Baa Black Sheep Ranch & KOREA
Table Mesa Shopping Center 119 E. Main St. NEW YORK Greeneville Fiber Shop
(800) 283-4163 (502) 2220382 Brewster/Southeast Jane's Fiber Works 13290 Wallace Rd., SE Seaul :
The Wool Room 604 Franklin St (206) 857-3233 L.D.H. Handweaving Loom
MAINE Joe's Hill Rd, 423) 6397919 @06) &aT-ddr S Box a1l
Bath (914) 2797627
Halcyon Yarn
12 School St.
(800) 341-0282
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ere at Schacht we know that
the smallest detail can make
a big difference--and that’s exaetly

THE SCHACHT

what we had in mind when we
designed our new Double Treadle
Spinning Wheel. Built to be a high
performance machine, we’ve taken
great care to maintain the same hand-
some style of our single treadle wheel.

In designing this wheel, we wanted

to make it as versatile and efficient as
possible. That’s why each wheel can

be used in three spinning modes: double
drive, Scotch tension, and bobbin lead
(great for plying). Each wheel comes
with an un-lazy Kate. 4 bobbins, and
medium speed and fast speed flyer
whorls. To expand the range of spinning
possibilities even more, five other flyer
whorls and a high speed bobbin are
available.

The double treadle wheel is made of
hard maple with walnut accents. Many
aspects of our contemporary styling
blend design with funection. For example,
the 19'4" drive wheel and flyer shaft are
supported by self-aligning bronze bear-
ings for precise action. Each flyer

is balanced and the bobbins and flyer
whorls are trued on center for long and
superior service. The double treadle
spinning wheel is very stable. The rear
legs have skid resistant rubber feet and
the front legs are adjustable to accom-
modate uneven floors. The compact
shape and the adjustable carrying strap
that is included with the wheel make it
easy to transport.

Dhol Chaxd

TREADLE

You'll be delighted with the
way this new wheel spins.
\ It is quick, agile, and
"5\ responsive. The
curvaceous split
treadle offers
double duty
rhythmic
treadling

with excep-
tionally
smooth
spinning
and
consistent

RPM.

One thing is for sure, reading about
our new double treadle spinning wheel
is not enough. This is a wheel which
you’ll want to try to truly appreciate.
You’ll discover that the details do
make the difference.

Our color catalog is available for $2.50.
Schacht Spindle Co., Inc., 6101 Ben Place,
Boulder, CO 80301 USA. 1-800-228-2553.







EEP IN THE HEART of Louisi-
D ana’s Cajun Country, you can

drive for miles along Interstate 10
and never experience a rise in the road, ex-
cept to cross a body of water. One of those
bodies of water is the Atchafalaya spillway,
spanned by a twenty-mile bridge. There’s
something mysterious about this bayou
country. As you cross that long bridge, you
see acres of trees and tree stumps rising
out of the water. In the more open spaces,
you might find an oil platform or a ribbon
of railroad bridge. And here in the “sports-
man’s paradise” you can also expect plenty
of boats: fishing boats, ski boats, tour
boats, and—of course—a few bateaux. As
the scenery draws you into another world,
the signs and billboards draw you farther
in. Names like Beaux Bridge, Lafayette,
Landry’s Seafood, and Duson tune your ear
to the possibility of another culture to be
found only a short distance from the high-
way.

Along a little side road, I stopped to ask
directions and could barely understand the
English words within the thick French ac-
cent. In this area, many families speak
Acadian French, and English is their sec-
ond language. Down a few more rural
roads I came to the modest home of Mrs.
Gladys LeBlanc Clark.

Gladys Clark is one of the few Acadian
women who still practice the traditional
method of spinning cotton. When she was
nine, her mother taught her to card and
spin and weave, as she had learned in turn
from her mother. Gladys was the second of
three girls; there were also six boys in the
family. The girls all learned to card in
order to help their mother, but Gladys was
the only one who learned much about
spinning. The family grew brown cottan,
or coton jaune, for their own use.

Route I-10 between Baton
Rouge and Lafayette.

Coton jaune, also called nankin cotton,
offered a natural, soft yellow or brown
color, a distinct advantage when dye tech-
nology was limited and color variations
hard to come by. The disadvantages of
coton jaune were its short fiber length and
its high seed-to-lint ratio. In addition, the
local gin didn’t want the odd-colored fibers

—text continues on page 42

Above: This photo, taken in about 1940, shows a carding bee including
Gladys as a young woman, along with her mother, father, and uncle. Note
the pile of rolags in the center, the woman on the left bowing cotton to
prepare it for carding, and the tray full of cups of strong coffee, back center
right. I-10 photo by Gika Rector; Clark home and photo-of-photo by
Margaret Stove.

Left: The Clarks’ home.

Opposite: Gladys Clark’s homegrown, handspun, handwoven cotton carries forward the tradition of generations of Acadi-
an self-sufficiency. The colors come from native white and brown strains. Where the colors show striations in the cloth,
Gladys has spun holding two rolags together, in a technique called doublé. Opposite, inset: Gladys treadles while her great-
granddaughter drafts cotton. Photo courtesy of Aggie Hurdle.
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Traditional Acadian spinning technique for weft yarns

1 Equipment and position

2 Getting started

Gladys uses a traditional modified wheel,
on which the flyer-and-bobbin assembly
has been replaced with a spindle and pul-
ley. She sits with her body parallel to the
wheel's table. Instead of placing her foot
on the treadle from the front, as is usual
with a flyer-and-bobbin wheel, she tucks
her leg into the corner between the driving
wheel and the wheel’s right front leg, plac-
ing her right foot at a right angle to the
treadle.

Treadling and drafting: Note that Gladys’
whole foot is up in the air and she has
drawn her hand back nearly in line with
her shoulder. The untwisted portion of the
rolag hangs below her thumb and forefin-
ger, within the cupped portion of her draft-
ing hand. She uses her right hand to stop
and start the wheel.

There's no leader yarn. Gladys moistens the first cotton fibers with a bit of saliva and places them next to the spindle.
She turns the wheel clockwise by hand, and the combination of damp fiber and initial twist starts the yarn.

Note: One thing that's im-
possible to convey in the
photographs is the delightful
sound Gladys' wheel made as
she treadled. It reminds me
of the sound kids make when
they're playing with cars and
trucks: rhmm, rrthmm,
rrrthmmm

Photos this page by
Gika Rector.

Treadling the wheel clockwise, she draws
the rolag back with her left hand. Her
thumb and first two fingers keep the twist
from going too far into the rolag. It usual-
Iy takes 5 to 6 treadles for one length of
yarn. The first length of yarn is now even-
ly spun. Gladys takes her foot off the trea-
dle and stops the wheel.

She uses a tube of plain brown paper as a
bobbin.

With the first length of yarn completed,
she takes it off the tip of the spindle, slips
the paper tube onto the spindle, and turns
the wheel clockwise to wind the new yarn
onto the bobbin. As she reaches the end
of that length, she lets the yarn wind over
to the tip.
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3 Continuing

a Gladys begins again to turn the wheel clockwise and the twist enters a new
section of the rolag. Note the lump near the center of the yarn; this is the initial
twist stage.

b Again she draws back with her left hand and treadles 5 or 6 times until the
length of yarn is smooth and even. The yarn is now evenly spun. She reaches up
to stop the wheel, and turns it back (counterclockwise) just enough to release it
from the spindle tip.

¢ She then positions the completed yarn
over the bobbin and turns the wheel by
hand clockwise as she guides the yarn
onto the paper bobbin. Again, as she
nears the end of that length she lets it
wind over to the tip, ready to begin
with the next section of rolag.

Photos by Gika Rector.

To join on a new rolag, Gladys touches
the tip of the new rolag to the end of the
old one, and turns the wheel clockwise.
Twist enters both sections and before
you know it, you can't tell which is
which.

Quick as you please, the bobbin fills.
The process is much faster than the de-
scription makes it sound. Cotton's
short fiber length requires a lot of twist
to hold it together, but the large size of
the drive wheel relative to the small di-
ameter of the spindle means that you
can add many, many twists to the fiber
each time the wheel is turned. The
Acadians used their handspun for all
their household textiles; the techniques
they developed were of necessity fast
and efficient.

a Beginning to draft the next section of
rolag.

b Pulling out a length.

¢ Evening out twist in the yarn. About 5
or 6 treadles produces a lofty, loosely
twisted cotton weft yarn.

d Winding on.

Photos by Margaret Stove.
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Preparing
home-grown
cotton

Ginning

Hand-ginning cotton consists
of pulling the fibers away
from each seed.

Bowing

This fluffs the fibers, making
them easier to card.

to mix with the white cotton. The ginning
equipment was used for the brown cotton,
but only after the year’s white cotton had
been finished. As dye technology advanced
and commercial textile production became
more widespread, the use of coton jaune
and the handspinning techniques began to
disappear.

Gladys’ grandmother spun cotton and
wove sheets, made in two pieces sewn
down the center. Gladys’ mother was born
on Christmas Day in 1893 as Colastie
Hebert, and she married Ambroise LeBlanc
around 1908. Colastie Hebert LeBlanc
learned Acadian textile skills as a young
girl. One of her special skills was the tech-
nique called doublage, or doubling. Hold-
ing one rolag of brown cotton and one of
white, she would spin them simultaneous-
ly, producing a yarn with a brown-and-
white barber-pole stripe.

Colastie LeBlanc used two distinct spin-
ning styles, one for warp yarn and the
other for a thicker yarn to be used as weft.
The warp yarn was a fine but strong sin-
gles spun on a traditional flyer-and-bobbin
wheel. The weft yarn was spun with a
uniquely Acadian technique, using a modi-
fied spinning wheel on which the flyer and
bobbin have been replaced by a pulley and
spindle. The pulley might be a piece of
turned or hand-carved wood, or a corncob
with a bored hole to bear the shaft of the
spindle. The ten- to fifteen-inch {25- to 38-
cm) metal spindle was also hand-shaped.

Most of Gladys’ yarn is soft, brown,
weft yarn, which she uses to weave hand
towels, placemats, napkins, and table run-
ners. She also makes some of the doublé
yarn, spun from brown and white rolags
held lightly together, which adds interest
and variety to her woven fabrics. Gladys
sells her handwoven items, including some
rag rugs, at festivals and fairs, as well as to
area guild members who know a good
thing when they see it.

As in other spindle-spinning tech-
niques, this style involves separate steps
for spinning the yarn and for winding it
onto the spindle. Using her right hand to
start, stop, and change directions of the
wheel, the spinner holds the fiber in her
left hand and spins it off the tip of the
spindle. To make this more convenient,
she sits parallel to the table of the wheel
{(almost behind the wheel) and treadles
with her foot at a right angle to the treadle.

The first step is to touch the end of the

rolag to the tip of the spindle and begin to
turn the wheel clockwise. As the turning
wheel inserts twist into the fiber, the spin-
ner draws the rolag back until she has the
thickness of fiber desired for the yarn. She
then treadles until sufficient twist has
built up in the yarn. (Cotton requires more
twist than you might expect.) Next she
stops the wheel, turns it briefly counter-
clockwise, positions the yarn on the spin-
dle a bit closer to the pulley, and winds on
the length just spun. The end of this yarn
is allowed to wind out to the tip of the
spindle, with the loose fiber extending be-
yond the tip. To join a new rolag, the spin-
ner holds it near the unspun fiber of the
previous rolag. As she begins to turn the
wheel clockwise, twist enters the old
rolag, jumps to the new one, and quick as
you please, you can’t tell which was
which. The process begins again. This may
sound tedious and disruptive, but it’s actu-
ally a beautiful and rhythmic process. (My
husband was quick to notice how much
faster Gladys cards and spins than I do.)

Gladys still spins her cotton with this
traditional technique, using an Acadian
wheel from the Clark family. She said,
“T’'ve been having that wheel for thirty,
thirty-five years.” Before she retrieved it
from a hayloft, the wheel had not been
used for over fifty years.

To spin off the spindle, Gladys says, “I
hold cotton at the end of the spindle. As it
flips, it twists. I draw it out to the size of
thread I need, build up twist, put it in re-
verse and wind on, add new rolag.” She
makes it sound easy as pie, and makes it
look even easier. Come to think of it, I'm
not sure pie has ever been that easy for me.

Preparing the cotton is another magic
trick. Gladys begins by hand-ginning the
cotton, because all the old gins are gone.
Her husband used to grow cotton to sell,
but now he usually plants just a few rows
in the garden: about a hundred pounds of
cotton, with the seeds. They get about one
pound of lint to three pounds of seeds.
Most of the cotton they grow is the brown
cotton from when her family grew it years
ago. She rarely spins white cotton, but
they do grow a bit of green cotton from
seeds a friend gave her a few years ago—
about thirty-five to forty pounds. Gladys’
sister usually helps her with the ginning
and sometimes with the carding. Each boll
is individually ginned. Holding the seed
firmly between her left thumb and forefin-
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ger, the spinner uses her right thumb and
forefinger to gently pull the lint away from
the seed. This is done in a circular move-
ment around the seed, so all the lint from a
single seed hangs together like a miniature
false mustache.

Sometimes before carding, Gladys fluffs
the fiber using arcs-de-coton. These bows
are handmade, with a piece of string and a
flexible stick perhaps half an inch 1.25
cm) in diameter. They resemble children’s
handmade imitations of archers’ bows.
Gladys holds the center of the stick in her
left hand and lets the string lightly rest on
the pile of cotton. Then she uses her right
thumb to pluck the string repeatedly. This
vibrates the lint up into the air and allows
dirt and heavier vegetable matter to fall
back down, leaving a fluffy cloud of fiber.
This process is especially important with
machine-ginned fiber, which is much
“dirtier” than hand-ginned cotton.

Carding is done on traditional cotton
hand cards. These are similar to wool
cards, but have finer teeth placed closer to-
gether on the pads. Gladys loads a bit of
cotton onto one card with a gentle brush-
ing motion. The second card is then used
to begin carding the fiber with quick, light
motions. The teeth from one card do not
mesh with the teeth from the other.
Gladys keeps the carding motion over the
center of the card holding the fiber, not
going too far back. After what seem to be a
few magic strokes, Gladys produces a per-
fect roulée, or rolag. Then, even more as-
tonishing, she produces at least two more
from the same load of fiber. Pure magic!

It was a privilege
for me to spend time
with this gracious,
unassuming woman.
She readily and gener-
ously shares her trea-
sure trove of heritage
and knowledge. How
delightful and gratify-
ing it is to know that
Gladys has preserved
this specialized skill
and is passing it on.
Right now she is proud
to say that her four-
year-old great-grand-
daughter can draw out
the rolags as Gladys
treadles the wheel.
And there are adult
spinners who have
learned something
from that four-year-
old.

One final word:
look around you. Be
aware of spinners and
weavers and knitters
who learned their skills at the knees of
their mothers or grandmothers or grandfa-
thers. Often they have wonderful knowl-
edge that’s hard to find in books. And often
that knowledge is there for the asking, if
we have eyes to see and ears to hear. And
no matter where you learned your skills,
be ready to pass them on to others as well.
Chances are that you are much more of an
expert than you realize. %

Coton jaune—natural brown
Acadian cotton. gorgeous!

Resources

L'Amour de Maman. Musée
du Nouveau Monde. New
Orleans: Louisiana State
Museum, 1983. Louisiana
State Museum, 751
Chartres, New Orleans,
Louisiana 70116, (504) 568-
6968.

Burnham, Harold B. and
Dorothy K. Keep Me Warm
One Night. Toronto: Uni-
versity of Toronto Press,
1972. Some of the
Louisiana Acadians came
from this section of Cana-
da and there are examples
of Acadian-style weaving
in the book.

Gika Rector has been weaving for about
ten years, and spinning almost as long. In
her “spare time,” she is a workshop
junkie: she plans and organizes them, and
travels near and far to attend them. She
met Gladys Clark through Norman
Kennedy, when she was giving him a ride
from Baton Rouge to Houston—between
workshops, of course. Gika, her husband,
Glen, and their three children live in a
nearly finished timber-frame house which
they designed and built in The Wood-
lands, Texas (yes, Texas does have woods).

Spinning doublé yarn. Gladys holds rolags of white and brown side by side,
producing a barberpole effect that looks especially fine when woven, as in
the towels on page 38. Photo by Margaret Stove.
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Carding

1 Loading the first card
a. Loading fiber onto right card.

b. The first stroke transfers some fiber onto left card; carding begins.

¢ @ d. Note how much fiber is on the cards. Gladys gets several rolags from each
batch of fiber.

Photos by Gika Rector and Margaret Stove.

3 Transfer from left card to right card

e. After carding a bit,she transfers
the bulk of the fiber back to the
right card

f e g. After transferring (step 3), Gladys con-
tinues to card. But following each transfer,
she allows a little bit less of the fiber from
the right card back onto the left card.

h. Finally, the fiber on the left card is just
the right amount of fiber for one rolag, and
it's smooth and straight.

i. Sometimes Gladys moves the top card at
an angle and slightly over the edge of the
bottom card, to catch the fibers on the edge
of the bottom card and keep them under
control.
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5 Moving the rolag from left
card to right card

Gladys delicately transfers the carded
rolag fiber back to the right card. She
grabs enough of the fiber to transfer it, but
not enough to mesh with the extra fiber
that’s already on the right card.

6 Laying on

"Laying on" of the rolag fiber: with a rock-
ing, wrist action, the rolag fiber is placed
back onto the left card, beginning near the
center of the card, and gently rocking and
moving the right card back toward the tip
of the left card. When she reaches the tip,
Gladys lets the teeth grab a "bite” of the
other card. This creates an edge that
Iooks like a short fringe at the tip of the
left card.

7 Forming the rolag

Both cards are held with the tip away
from her body. Gladys changes her grip on
the right card and begins the short back-
ward and slightly upward movements that
form the rolag. The first couple of strokes
are a bit deeper to grab that fringe.

8 Lifting the rolag

Gladys turns the right card teeth
up and uses the back of the right
card to smooth and round out the
rolag. This is done by dragging
the tip of the right card gently

When the heel of the right card
reaches the heel of the left card,

she lifts the rolag with the teeth
of the right card and sets it gently
at the tip of the left card.

across the teeth of the left card,
moving the rolag along, between
the cards.

Finished rolag—ready to place in
basket.
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P LAX AND S ILK

by Jill Turner

HE CAT IS OUT OF THE BAG!
I Curiosity has struck again. Do
you have days when you have to
know the answers, and if you don’t, you
can’t let go of the questions? This seems to
happen to me all the time. It’s probably a
childhood thing I never outgrew.

Flax is interesting to work with. When
you first spin it, you wonder, why bother.
It seems coarse, unattractive, and not at all
appealing to the senses. But flax is one of
those strange fibers that gets softer the
more you handle and work with it. It be-
gins to capture your imagination and in-
spire the search for answers.

Silk noil also grows on you with time
and work. I have blended it many times
with other fibers, and it seems to add the
right texture to almost any combination,
giving the finished yarn more character.
Silk noil takes dye like lightning, and the
color jumps out at you even in a blend.

When I decided to begin blending exper-

iments with flax, I started with silk

&  noil, of course. For my first blend, I
4 aimed for a 50/50 combination. I put
four ounces 114 g} each of natural
flax and unrefined silk noil
through my drum carder. The
A texture was interesting, but
O < didn’t look very good. The
, color was bland, too (I've been
doing a lot with color). So I
&D decided to dye the mixture
before I spun it.
I used Gaywool dyes and
the kitchen-sink method. I want-
ed a decorous mix of color, so I
chose indigo, cornflower, raspberry,
plum, lucerne, and hibiscus. I soaked
; ; the flax/silk blend in hot water until it
s was drenched, then squeezed out the ex-
cess water and put the first batt in the
sink. I had already mixed up the dyes in
separate containers, and I poured a little of

As the
wheel

T«

Flax in the works

each color over the first batt. I set the sec-
ond batt on top and added more dye, then
repeated until all ten batts were in the
sink, speckled with dye. I let the stuff sit
in the sink for only about five min-

utes, then removed the batts
and rinsed the excess dye out of
each.

The
batts had
become
very dense
after this
treatment. But
I pulled gently on
all sides and they
opened for me with
little trouble. Like
flax, the mixture spins best when it’s wet,
so I skipped the “dry on a rack” stage and
went straight to the wheel.

Of course, I couldn’t get it all spun be-
fore evaporation took over. I spread some
out to dry, and found it very hard to spin
without the moisture. I couldn’t keep a
consistent twist in the yarn, which kept
breaking. After about thirty minutes, I
could not stand the frustration. I got a cup
of water and pretended the fiber was
straight flax, wetting it as I spun. The dif-
ference was like between spinning one-
inch generic goat hair and spinning kid
mohair.

Sometimes I get so involved with what I
am doing that I forget other people are
around, even when the company is near
and dear. My silk noil was not of the finest
caliber, so it contained some trash. My
spinning slows down because I pick out
the worst of this stuff as I go. As I was
working with this blend in the company of
my fellow spinners, I noticed a migration
away from my area. This sort of thing
makes me a little self-conscious, and I
begin to wonder if my all-day deodorant’s

Silk escaping
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battery ran down. Looking around, I dis-
covered I had become so absorbed that I
had been flinging junk and water all over.

Now, before choosing their seats, the
other spinners ask what I will be spinning.
Thank heaven good friends overlook our
little (or big) flaws.

I decided to weave the yarn into a scarf,
s0 I took half the blend and made a two-ply
for the warp. I kept the rest as singles for
the weft. The finished yarn was still very
coarse.

I made skeins and put them in a pot of
simmering water for twenty minutes, be-
cause simmering softens flax. I had some
concerns about the silk’s reaction to this
treatment. Fortunately, the simmering
seemed to bring out the sheen of the silk,
and made the yarn itself stronger and
more unified in texture. When the yarn
was dry, the fiber blend was softer and
richer-looking.

The finished yarn came out looking just
as I had imagined it would. It had great

differently, the finished yarn varies in a
subtle and complex way.

Weaving went more smoothly than I
thought it would. I didn’t know how well
the blend would hold together as a warp,
although flax and silk alone tend to
be good warps. They are fine but
strong. In the blend, I had lots of dif-
ferent fiber lengths and extremely
different surface textures which
might affect the cohesion. No prob-
lems! I used a plain weave for an open,
softly beaten fabric, to show off the tex-
ture and give me an airy-looking scarf.

I'll probably spin this blend again, be-
cause I was pleased with the finished gar-
ment. It will never be one of my favorite
blends, because it was a challenge to make
into a yarn. But a little goes a long way, so
I won't have to confront the spinning of
pounds of the stuff for any project [ have in

o

mind. <

Silk, quiet phase

Jill Turner combines spinning and

texture from the slubs in the silk noil,
accented by the rainbow colors of dyeing.
Because the flax and silk took the color

Sounds good to us.

antiques in Hastings, Michigan.

THE WOOL CO.

990 2nd St. S.E.
Bandon, OR 97411

(503) 347-3912

“Wools from start to finish”

We still specialize in custom
handspun - your wool or ours.

“Please, Ms. Watson, write again -
We misaddressed your reply.”

Spinning wheels, Looms, Accessories
Books, Natural Fiber Yarns, patterns
Fibers — Many colors, exotic, domestic
Dyes, Handmade Garments, Blankets

ASHFORD * LOUET
SCHACHT ¢ FRICKE » J-MADE
COUNTRY CRAFTSMAN
Mail orders » Visa, MC, Discover, Amex
Whrite for catalog — competitive prices.
]

THE MONGOLD
ToP WHORL DROP SPINDLE

® Beautiful precision handcrafted drop spindles.
® Handturned for perfect balance.

® Whorl notches features elongated hook design; provides
effortless entry, exit and centering of yarn.

® Fluted shaft with knobbed finial enables non-slip rolling.

® Made of wood/resin material; strong, durable, impact-
resistant.

® Unique etched designs on 32" whorls and shafts.

¢ Available in black with white etching or ivory with black
etching.

® Overall length 12" weight approx. 70 grams.

® Price $38.50 postpaid

® Satisfaction guaranteed
® Dealer Inquiries Invited

Includes excellent instructions by
Connie Delaney (owner of
Spincraft Pattern Newsletter).

Send checks or money order to:
Dan Mongold
327 S. Bozeman Ave.
Bozeman, MT 59715
(406) 586-3794
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LEnDRrRUM

G. Lendrum

RR 4, Odessa, ON
Canada KOH 2HO
(613) 386-7151

If you only have enough space or budget for
one wheel then this is the one for you.

It offers three outstanding features: versatility, portability, and

lendrum@fox.nstn.ca
http://fox.nstn.ca/~lendrum

most important, it simply works well.

There are a variety of heads available for any style of spinning.
You can start with a basic wheel and add other tools as you

explore other fibers and styles.

When you are finished spinning, this wheel folds quickly and
easily to store in the closet or the back of your car

A spinning wheel should help you to spin. That is why we
have, for twenty years, been improving and updating this

design to give you the best tool that we can.

Fiber Hut

2316 Crestwood Rd SE
Calgary AB T2C 0C6
(403) 279-2658
1-800-816-7764

Pam’s Woolies

5107 50th ST

Stoney Plain AB T7Z1T5
(403)963-1559

Homespun Haven
RR 4 C5 Knob Hill S
Armstrong BC VOE 1B0
{604) 546-3224

Sun Bench Fibres
45706 Higginson Rd.
Chilliwack BC V2R 1C9
(604) 858-6276

Dianne Cross
10286 Tsaykum Rd.
Sidney BC v8L 5T8
(604) 656-4201

Gemini Fibers

RR1

Mount Albert ON LOG 1MO
(905) 473-1033

Yarn Source

Where to find one?
We sell these wheels through spinning shops throughout Canada and the USA.
You can contact any one of the dealers listed below or check with us to see if
there is someone closer to you. There is also a complete dealer list on the internet.

Fiber Factory
150 West Main
Mesa AZ 85201
(602) 969-4346

Southwest Corner
114 Tombstone Canyon
Bisbee AZ 85603
(520)432-3603

Kathryn Alexander
1250 Addison St.

Studio 211A

Berkeley CA 94702
{510) 883-0934

Village Spinning &
WeagingPShop =
425-B Alisal Rd.

Solvang, CA 93463
(805) 686-1192

Bountiful

125B Moraine Ave.
Box 1727

Estes Park CO 80517
(970) 586-9332

Interlacements

2429 \X/ Vermijo

Colorado §| rings CO 80934
(719) 578-800

Dal\'lidson's Old

Maplerow Stock Farm
1059 Cline Rd

Sherwood Ml 49089
(517)741-7434

Limekill Lincolns
RD #1 Box 146
Schoharie NY 12157
(518) 827-4615

A Touch of Twist
RD#5 Weast Rd
Schenectady NY 12306
(518)864-5885

The Wool Room
Joe’s Hill Road
Brewster NY 10509
(914) 279-7627

Sheep and Wool Shop
4977 igﬁ Chapel

Marion 14505

{315) 926-5765

Woodland Woolworks
262 S Maple Street

Yamhill, OR 97148

(503) 662-3641
800-547-3725

Suzanne Roddy
1519 Memorial Dr
Conroe TX 77304
(409) 441-1718

Heindselman's
176 West Center Street
Provo UT 84601

(801) 373-5193

Carolina Homespun
Box 390H, Rt2

Eastridge Rd

Ridgeway VA 24148
(540) 957-1174

Serendipity Farm
Rt 1 Box 25ccc
Prospect VA 23901
(804)574-2036

Weaving Works
4717 Brookiyn Ave NE
Seattle WA 98105
(206) 524-1221

e M)iq ElYa;ntsh o livllg;ngings_d Rd Susan’s Fiber Shop
1Zape reenti e
Inverary ON KOH1X0 Eaton Rapids Ml 48827 East Berlin PA 17316 il
(613)353-2001 (517) 663-2711 (717) 624-2223 Columbus WI 53925
800-233-7166 (414) 623-4237
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All from One Plant

by Mary Frances Eves

Y INTRODUCTION to cotton
M raising began around 1988 when

friends moved to Safford, Ari-
zona, and sent back a shoebox of brown
and white cotton that their neighbors had
grown. Being a spinner and a gardener, the
brown bolls intrigued me and no one else I
knew was growing cotton. The next year I
planted my first small plot of cotton in my
backyard. I wound up with a jungle, be-
cause the plants were too close together.
The next year I planted them farther apart,
used fertilizer from my rabbits, and har-
vested a deep-brown—colored cotton.

I decided to make a blouse: my goal was
to be able to say, “This blouse came from
cotton that I planted in my yard, and I did
every step in making it.” At that point I
wasn’t a very good cotton spinner, so my
first yarn was lumpy, and even though I
used my whole crop I didn’t have enough
for a blouse.

Mary Frances used the cotton
from just one tree to work
this picture of a cotton plant
in filet crochet. The words at
the bottom say, “Handspun
Cotton All From One Plant.”

The next year I grew
more cotton and took
lessons in how to card cot-
ton and how to spin a thin,
even thread. Since cotton is
known for shrinkage and I
didn’t want the blouse to
end up too small, I boiled
the yarn for about thirty
minutes after spinning it.
Then I wove the fabric, with
my smoother yarn for warp
and stripes of the lumpy
“character” yarn in the weft.
I entered the blouse in the Orange County
Fair, along with photographs of the
processes the cotton had gone through, and
won a blue ribbon.

By this time some of my cotton plants
had turned into trees, and I had to harvest
with a ladder. One two-year-old tree was
so prolific that I decided to show how
much cotton one plant could produce.
After spinning all the cotton from that
plant, I crocheted it into a picture of a cot-
ton plant. I crocheted with the singles,
straight off the bobbin. The cotton was not
carded, so there are some natural color
streaks in the finished work. At the bot-
tom, I crocheted an explanation, my name,
and the date. Then I had the piece framed,
entered it at the fair  and won another
blue ribbon!!

Since then I've made more projects and
shared lots of cotton seeds with other spin-
ners. My crop is still growing. I had always
thought that spinning cotton was beyond
me, but with helpful encouragement and
lessons, it seems far easier to handle. I'm
far from an expert spinner, but working
with cotton has been fun and rewarding, <

! Many framing services do not understand tex-
tiles, as I learned the hard way before re-framing
this piece myself. I recommend a book by Kay
Small, Professional Needlepoint Finishing, or,
How It’s Done in a Workroom (from Webworks
Studio, 1370-K Logan Avenue, Costa Mesa,
California 92626, (714) 556-1671).

Mary Frances Eves grows
cotton in her back yard in
Buena Park, California.
Some of her plants are a few
years old now and have
grown into little trees, so
she has to climb a ladder

to pick the bolls.
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TIMBERTOPS Spinning Wheels

Made by a Craftsman, and sure to please.

The ‘Leicester’ and ‘Sherwood’
are just two from our selection

of 12 models. We have a wheel
to suit you—a beginner, expert

or somewhere in between!
All wheels can be built with
left- or right-side Flyer, with
your choice of Standard or

The ‘Leicester’ : The ‘Sherwood’
A very compact 24" wheel of traditional styling. Larg er Fly er and BObblns‘ A 31" wheel in Canadian Style. Elegant, silky
Rock steady, one of our most popular wheels. smooth and tireless. One of our three double-

treadle models.
“We look forward to meeting old friends and making new ones at SOAR 96 in Utah”
Please send $2.00 cash for postage for our fully-illustrated color brochure with details of all 12 models to.
Anne and James Williamson

TIMBERTOPS SPINNING WHEELS, Wheel Lodge, 159 Main Street,
Asfordby, Melton Mowbray, Leicester LE14 3TS, U.K. Tele 01664-812320

Access International

Distributors of HALDANE spin- To find quality proz?u'cts for al'l your spinning needs,
. heel d Ga 00] d please visit these fine dealers.
Illllg wheels an J yes, Wool by ZAK Ellison Shetland Touch of Twist

offering handcrafted spindles and 48 North Ra. Sheep Farm Stephen Ableman
. . Harwinton, CT 06791 Nancy Ellison Rd #5, 1286 Weast Rd.

niddy noddys, as well as exotic (203) 485-9906 R #2, PO Box 197 Schenectady, NY 12306

. Big Creek Fibers Hayfield, MN 55940 (518) 864-5885
fibers and blends. PO Box 1131 (507) 477-3569 Camas Valley Fibers
Ellijay, GA 30540 The Niddy Noddy 551 Wildcat Rd.
1-800-619-6731 205 Center St. Camas Valley, OR 97416
Morning Sun Hannibal, MO 63401 (541) 445-2017
Mercantile (673) 221-0410 Ewe to You
1604 “S” Ave. Amazing Threads 305 Long Valley Rd.
Morning Sun, IA 52640 2010 Ulster Ave. Sutherlin, OR 97479
(319) 868-4272 Lake Katrina, NY 12449  (541) 459-5739
Misty Mountain Fiber  (914) 336-5322 Woolenworks, Inc.
Workshop Fiber Design Studio 119 S. Tennessee St.
814 Annapolis Rd. 19 Wisner Rd. McKinney, TX 75069
Gambrills, MD 21054 Warwick, NY 10900 (214) 562-YARN
(410) 923-3852 (914) 987-1670
1-800-257-2907 1-800-750-0710

The Orkney Spinning
Wheel—the ultimate
smooth, easy treadle.

Crafted with care in
Scotland from European
Beech. Based on
traditional styles from
the isles of Lewis

and Orkney.

Access International
8128 Planktown N Road e Shiloh, OH 44878
(419) 896-3531 or (800) 641-7746 * Fax (419) 896-3541
New Dealer Inquiries Welcomed
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AN
Overview

OF YOUR

by Stephenie Gaustad

Common Cotton Varieties

Gossypium

hirsutum barbadensae arboreum herbaceum
some upland sea island dacca bengals
commercial acala "egyptian” garo hill surats
names nuns pima

supima

common lint white white white white
colors brown brown buff red

green red yellow green

red tawny
growth habit 3 feet 6-15 feet 10-15 feet 3-9 feet

(.9 m) (1.8-4.6 m) (3-4.6 m) (.9-2.7 m)
average staple 13/16 to 1V/4" 1716-2Y2" Ys-4" Ya-1Y4s"
length (20-32 mm) (36-64 mm) (9-19 mm) (9-32 mm)
seeds gray; rusty or black; free of linters green; brown or yellow; linters

green linters white linters
flower colors creamy yellow purple yellow

rose yellow

pale yellow white

red

Forms of Cotton for Spinners

seed cotton

Cotton directly from the field: lint, seeds, and all. About 25% of the field weight is fiber.

lint Cotton fiber after the seeds are removed. Most lint is baled and compressed.

laps Large carded cotton batts. They can be used for quilting, or can be spun.

punis Cotton rolags, intentionally compressed to make a more durable package. Punis use
the inherent limpness of cotton to regulate fiber flow in the drafting zone.

sliver Carded or combed, a soft, no-twist rope of fiber.

roving A finer version of sliver, also either carded or combed.

Stephenie Gaustad, of Jackson, Cali-
fornia, has been spinning cotton long
enough to have tried almost every-
thing you could think of to do with it.
Although Stephenie herself is profi-
cient at making ingenious spinning
tools, her husband, Alden Amos, is
the only person we know of who

makes charkhas and handspinner-
oriented ginning equipment in the
United States. He believes in cotton
enough to build seven charkha varia-
tions, in a variety of woods, as well
as three types of ginning equipment,
ranging from the primitive, effective,
and inexpensive tools used for mil-

lenia to a portable and efficient
single-crank roller gin. They know

what to do with this stuff and they
give classes, too. You can reach them
at Studio Gaustad, 11178 Upper
Previtali Road, Jackson, California
95642, (209) 223-4132.
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REMEMBER SEEING a cartoon entitled “How to Draw a Cat.”

The first of four frames held a circle. In the next frame, a small-

er circle perched on the first one. In the third frame a line was
added for the tail. In the final frame was a minutely detailed,
anatomically precise, exquisitely artistic rendering of a cat.

When I decided to research color to develop my skills as a fiber
artist, the explanations I found in craft books reminded me of the
cat-drawing lesson. If there was any explanation of how to get good
at using color, it went by while I blinked. I usually found a histori-
cal prologue about Newton and the physics of light, a discussion of

the derivation of colors, and then a leap to patterns or finished

garments.

DEVELOPING

Color Skills

by Erica Heftmann

The numbered color chips on
the opposite page are for per-
manent reference. The set on
pages 57-58 is to be cut out
and used in the exercises. For
future use, you may want to
put the cut chips in a small
envelope and attach it inside
one of the magazine’s covers.

Books on color for fine artists offer
more detail than craft books do, but they
deal with the use of color for visual effects
fiber artists rarely employ, like describing
depth and shape or leading the eye through
a landscape or portrait. It is difficult to
apply these color rules to fiber blending or
repetitive two-dimensional design.

I refuse to resign myself to the belief
that color mastery is a talent you have to
be born with. If I couldn’t learn by study-
ing, I decided to develop my color skills
through practice and experimentation. For
fine artists, graphic artists, and many in
the decorative arts, self-guided learning
through color experiments poses no prob-
lem. You can easily mix paint, try some-
thing, stand back, analyze your errors, and
paint over your colors to try something
new.

In the fiber arts, however, we invest a
lot of time and money in obtaining color
results. Even carefully planned projects
hold many surprises—from dyeing to
blending to spinning to plying to the sur-
face design of the finished fabric. So we

tend to be fatalistic about color. We love
some of our accidents, and fill our closets
with those we love less. If we lived long
enough, we could learn a lot by this hit-
and-miss approach. But how can we experi-
ment from a foundation of theory?

As a start toward that goal, I'll describe
here the way I have come to understand
the basics of color theory, and explain
some exercises I've used to increase my
awareness of color, to improve my color
memory, to sharpen my color analysis
skills, and to learn to combine colors suc-
cessfully. In future issues, I'll look at how
to obtain predictable and repeatable colors
in home and studio dyeing, at how to
achieve particular color effects in fiber
preparation and spinning, and at how to
use color in surface design (the exquisitely
drawn cat).

If you do not have the inclination or the
luxury of time to be able to do the exercis-
es included below, you might try to do
them quickly in your mind as you read, to
help you clarify and personalize the con-
cepts presented.
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Most of what we learned in
school about the color wheel
is of limited use here. The
wheel is a two-dimensional
representation of properties
which need a three-dimen-
sional model.

Color theory

There are many ways of examining color:
through optics, the physics of light and vi-
sion; through the physiology of color per-
ception; through systems for the measure-
ment and classification of colors; through
the obtaining and use of colorants; and by
exploring the aesthetic and psychological
effects of color. We'll take ideas from vari-
ous sources that seem particularly appro-
priate to the use of color in fiber work.

Color and light

Optics, the first category, offers us a most
useful topic: metamerism, which is the
phenomenon that makes color look differ-
ent under different lights. It is not just the
surrounding context of colors that affects
our perception of a given color. The spec-
trum of light available for viewing pro-
foundly determines what we see.

The colors we perceive result from the
way the material we are looking at reflects
or transmits certain colors and absorbs
others from the part of the spectrum of-
fered by the viewing light. If you’ve ever
liked a lipstick color at the dimly lit cos-
metic counter and hated it when you got
outside the store, you know that light is a
big part of color perception. The light out-
side the store is not just brighter. It offers a
different part of the spectrum to the eye.

Natural and artificial light differ from
each other, of course, but the type of natur-
al or artificial light also affects the part of
the spectrum we see. Sunlight at dawn and
dusk, for example, has a greater proportion

To explore Munsell’s three-dimensional model, let’s picture
a globe. If we slice out a cross-section at the equator, we
will find the traditional color wheel. Between the primary
colors along the equator are intermediaries. Munsell de-
scribes all longitudinal points at the equator (or any other

latitude) as hues.

of red light to blue or green light than does
sunlight at other hours.

A painter’s ideal light comes from a
slightly overcast sky, which reduces the
glare of wet paint on a white surface. In ad-
dition, painters often prefer light coming
from a northern direction, which is more
constant throughout the day than is light
from other exposures. Reds are also re-
duced with light from this direction.

Fiber media, however, are best viewed
in direct noonday sun. Fiber not only re-
flects light, like paint, but can also trans-
mit light in a variety of other ways. Use
your best daylight to evaluate color combi-
nations and to compare or match tempera-
tures or shades.

You will want to finalize your color se-
lection for a project in the light in which
you intend the fiber to be seen. Are you
making a felt jacket to be worn on the
bright ski slopes, an evening sweater for
dim artificial light, or an afghan for a
couch that receives light filtered through
colored drapes?

Color and the mind

From the study of the physiology of color
perception comes a gold mine of informa-
tion for fiber artists about how the mind
subjectively interprets the objective color
information it receives from the eye and
brain. We’'ll touch on just a few topics to
get a sense of what this field has to offer.
One idea of use in final design is that a
bright area of color will appear larger than
it actually is when compared to a duller or
darker area of equal size. Colors are per-

\
\

Now, let’s consider the axis of the globe, the rod connecting
the north and south poles. Along this orientation, colors get
lighter toward the north pole (tints) and darker toward the
south pole (shades), a property of color called value. Pink is
closer in value to yellow than it is to red. Illustrate this

mentally by imagining these three colors —pink, yellow,
and red—in a black-and-white photo.
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ceived as having kinetic qualities—a bright
area can appear to expand, advance, or re-
treat, depending on its context. (Cold col-
ors generally retreat behind warm ones,
unless the warm colors are darker.)

Yellow is seen more easily than any
other color. It is perceived three times
more easily than violet. Physiologists have
also discovered that older adults typically
need three or four times as much light to
distinguish among certain colors than do
young adults. Even for young eyes, as light
dims (whether artificial or natural) warm
colors look cooler. At a certain point,
when the light becomes quite dim, the
cone cells in the retina no longer see color;
only the rod cells work. These cells can
only detect blues, greens, and violets.

We react to perceived colors by “seeing”
a contrasting effect of colors or brightness.
When we stare at a field of color long
enough and then look at white, we see a
field of the same shape as the original, but
filled with the original color’s complement.

Not only do we see contrast in a succes-
sive fashion (the aftereffect); there is also a
phenomenon of simultaneous contrast.
This alters our perception of juxtaposed
colors. So we need to stop thinking about
isolated color properties and to start think-
ing of colors in the company of other col-
ors. Even if you are using a single color for
a garment, you must consider the color of
the skin, hair, and eyes of the wearer. In
multi-color designs, colors can so dramati-
cally alter our perception of neighboring
colors that a geometric design in two dif-
ferent colorways can look like two entirely
different geometric designs.

Organizing color

The history of classification theories re-
veals that there are many more color theo-
ries than basic art education led us to be-
lieve. When you read about color theory in
art and craft books, you get the several-
blind-men-describing-the-elephant effect:
each description tells part of the story, but
none of them is complete. Printers, artists,
and dyers all have different approaches to
discussing color, depending on how they
use it. There’s no single color theory.

Painters begin with the primary colors
of red, blue, and yellow, from which they
can mix the other colors. Printers start
with primaries of cyan, magenta, and yel-
low, and have means of combining these to
produce the blue and red that fine artists
describe as primary colors that cannot be
created by color mixing.

Historically, many theories have been
presented—some elaborate and bizarre,
some elegant and intuitively sensible.
While there is no single “true” theory, one
which is very useful for our purposes was
developed in the early part of the twenti-
eth century by Albert Henry Munsell, an
American painter.

Color awareness

Without an understanding of the compo-
nents of color—like Munsell’s—we tend to
judge color purely by a mysterious, subjec-
tive reaction. Some people have an intu-
itive knack for selecting colors that please
them. Others rely on designers to do the
selecting, because they feel that their own

The final dimension,
chroma, moves inward
from the surface of the
globe. We say that colors
lose their intensity, purity,
or saturation (interchange-
able terms) when they are
mixed with more than one
primary. Going back to our
traditional color wheel,
that slice taken out at the
equator, we see that all of
these colors are at full

intensity because they are
either a primary or contain some mixture of two primaries.
None of them contains three primaries. Colors like olive, navy,
and rust—more complex mixtures—are not on the perimeter,
but somewhere inside. These muted colors, containing some of
each of the three primaries, are called tertiaries or tones.

The Munsell model is not a
petfect sphere, because differ-
ent colors reach their full in-
tensity at different levels of
value. Think of yellow at its
most yellow—that is, not
dulled or compromised in
purity. Then think of red at
its most red. If you imagine a
black-and-white picture of
these two colors next to each
other, the red appears “dark-
er” in the photograph than
the yellow. Colors at different
Iatitudes are unequal in
value, though all are in their
highest chroma at the surface

of the globe.

)/
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Purple 087

color combinations aren’t very exciting or
don't “work.”

When you objectively evaluate the com-
ponents of color, you heighten your aware-
ness of why certain colors and color com-
binations please or displease you.

Exercise 1: Look at one of your favorite
color schemes from a magazine or coffee
table book and, without making a detailed
analysis, evaluate what the designer has
done in terms of the three dimensions of
the Munsell color model. Are the colors all
of the same value! If they are of different
value, is the range great? How has the de-
signer varied and restricted selections of
chroma and hue! If you do this quickly and
impressionistically, you’ll probably discov-
er one main color theme or strategy.

Exercise 2: When you are out and about,
entertain yourself by analyzing color
schemes you see. When I first did this, I
was comforted by the discovery that most
people’s color combining skills were far
more primitive than mine. Even nature
didn’t impress me all the time.

Exercise 3: Next time you shop or dye
or design, work on your color awareness by
de-emphasizing hue, which we usually
think of first—or as our only concern. We
might think, “Oh, I love purple. I'll get
this purple wool and find some colors to go
with it.”

Try instead to concentrate first on
value. Do you want to work with pale, pas-
tel tints or dark, rich shades?

Now, what about chroma? Do you want
muted tones or fully saturated colors?

When the hue is left as the final selec-
tion of a color’s property, you may find, as
many fine artists do, that the hue is al-
ready suggested by the selection of value
and chroma.

Exercise 4: Try combining colors by al-
lowing yourself to play with only one of
the three elements: hue, value, or chroma.
There is no variation in the other elements.

a. First, experiment with hue, keeping
value and chroma constant. Cut apart the
color chips on pages 57-58 and select a
rainbow of pastels, what we think of as
baby colors.

In this selection, you are varying hue by
using pink, blue, yellow, purple, but you
are not varying the value. All the colors

are toward Munsell’s north pole: all pale,
all tints.

You are also not varying the chroma: no
pale olives, no pale ochres, no dulled inten-
sity. You can pick as many hues as you
want and the bouquet of colors will only
become more charming; you will never
risk discord.

b. Now use value as your wild card; the
other two elements (hue and chroma) re-
main constant. Select purple number 087
from the color chips and collect all of its
tints and shades.

To keep the hue consistent, make sure
that the purples in your scheme don’t get
warmer (toward magenta) or cooler (toward
violet}—no wavering toward another longi-
tudinal position on the globe.

Also keep yourself from getting deeper
into or farther out from that spot in Mun-
sell’s globe where your original purple oc-
curs—no variation in chroma. The purple
does not get more or less muted.

This scheme, monochromatic, derives
its name from the Greek word for color,
chroma. Do not confuse this with Mun-
sell’s meaning for chroma, which is purity
or intensity of color.

Once you know this method of control-
ling the three elements of color, you must
immediately, of course, break the rules.
Kaffe Fassett has a lovely design of pastel
squares in his Family Album. He varies
both hue and chroma. His drab tints com-
bined with robust, floral pastels set up a
dynamic that is the hallmark of his work.
Jinny Beyer, who created a color system for
quilters, suggests starting with a range of
related hues and then adding one color
which violates the value rule (what she
calls a “deep, dark” color) and one which
violates the chroma rule (a bright color).

Exercise 5: Let’s break a rule the wrong
way.

Select five colors you like in combina-
tion, then select a color that looks dreadful
with them. What color properties does this
sixth color have that makes it inharmo-
nious with the rest?

Now take a great color combination and
decide to violate it by deciding which
rule(s) you want to break. Select one more
color according to this violation. For exam-
ple, throw in a high-chroma color with five
low-chroma colors. Does your addition
look dreadful or does it add drama to the
overall selection? Why?
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Color memory

As you develop your awareness skills, you
will want to train your color memory. You
may be one of those enviable people who
can go shopping for a blouse to go with a
skirt and not have to bring the skirt or a
fabric swatch with you. I was not, al-
though I could remember colors I'd been
exposed to repeatedly, like the yellow of
Post-It Notes or the green of Prell sham-
poo. I found that the more I worked with
color mixing and understood the deriva-
tion of color, the better I was at remember-
ing colors. I even began to solve color de-
sign problems in my dreams.

Exercise 6: Here'’s an exercise for which
you need at least one assistant, although
you might also try it at a guild meeting,
where you'll have lots of extra hands and
the opportunity to discover a range of abil-
ities in color memory.

Assemble your color chips, number side
down, and turn to page 17 Pull out from
the pile all the color chips that match—as
nearly as possible—the colors in the vest.
Have someone else jot down the color
numbers for you. Close your Spin-Off and
mix the color chips back into the main
pile.

Now, relying only on your memory, see
if you can pull out the same colors. When
you check your success, were your incor-
rect selections due to color memory weak-
ness in recognizing hue, value, or chroma?
Your color awareness exercises will benefit
you most if you emphasize self-training in
this aspect.

Exercise 7: Take your color chips with
you to practice matching colors to scenery,
clothing in shops, or any color arrange-
ments you find. Consider yourself to be in
training, like a musician or an athlete.
Your color memory will improve, and you
will use all your color sensitivities the
next time you dye or design.

Color analysis

To use color skillfully, we need more facil-
ity with it than just awareness and memo-
ry. We need to analyze color comparative-
ly. Let’s start with value.

Values are measured on what is called a
gray scale. Hue often distracts us when we

try to compare values. One way to over-
come this is to view the colors you are an-
alyzing through a piece of colored plastic
or a glass of water colored by a drop of dye.
The colors you look at will be seen as
value variations of the same hue. You can
experiment with this and your color chips;
first, however, you'll need to make a stan-
dard, black-and-white photocopy of page
53, which is your reference copy of the
color-chip sheet. This photocopy will pre-
sent the color chips as different values of

gray.

Exercise 8: With the number side down,
arrange your color chips according to
value, from darkest to lightest. Then create
your own gray scale, the standard you will
use to judge the values of the color chips.
Now cut apart the photocopy and arrange
its chips from darkest to lightest. Turn
your colored chips up to show the numbers
and see if you have arranged them in the
same order as your photocopies.

Another property of color that lends it-
self well to comparative analysis is tem-
perature. Although we tend to think of yel-
lows and reds as “warm” and of blues and
greens as “cool,” actually every hue has
cool and warm relatives. Find chips 081
and 087 081 is said to be the warmer of
the two, because it is closer to red on the
color wheel. 087 is the cooler of the two,
because it is closer to blue.

Exercise 9: You are going to depict a wa-
termelon. Select two sets of chips for this
job, one warm (chips 137, 134, 052, and
053) and one cool {chips 126, 125, 062, and
063). You have two fruit colors and two
rind colors in each set. Exchange the pale
rind colors of the two sets and see how the
change in temperature affects both color
combinations. Simple shifts like this can
kill a color scheme—or, conversely, bring
it to life.

Finally, let’s do a comparative analysis
with chroma. During the 1960s, high-chro-
ma colors were in fashion. Then came
neons. Then came color fatigue! Muted
colors like rust and maroon became popu-
lar. Eventually, tastes changed to earth col-
ors, the pale-valued versions. If a combina-
tion of earth colors seems boring and
washed out, adding value accents can res-
cue it. So can increasing the chroma of one
or two of the colors.

Watermelon #1

134

137

053

Watermelon #2

126

063
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Exercise 10: Select five low-chroma col-
ors you might find in desert scenery. Add a
slightly higher-chroma version of two of
these colors, as you might find in the rose
or purple of seashells.

Exercise 11. Take a successful color
combination—one of your own that you
are crazy about or one from a design book.
Using your color chips, try to pick a color
that would kill the color scheme by being
the wrong chroma. Revive the color
scheme by replacing that color with one of
similar hue and the correct chroma.

Color combinations

When you use a “color grammar” like
Munsell’s, you have more precise tools
than emotional reaction with which to
evaluate the color schemes you come
across. Yet, before I could feel confident
about combining color, I had to unlearn a
few things.

I stopped thinking of finding the “ulti-
mate” color combination, as if there were
some internal truth to color that I could
discern and process. I realized that I like
different colors and combinations at differ-
ent times in my life (influenced by, or in
rebellion against, the reigning fashion col-
ors), during different seasons (spring pas-
tels make me forgive winter’s darks and
drabs; vivid autumn colors give me relief
from the pastels), and at different points in
my artistic development (when I redeco-
rate, my previous color choices seem naive
and primitive). I give in to different tastes
during the same time period. If I am work-
ing in riots of gaudy neon colors, trying to
break every rule I can think of, I might
keep a project of ivory-on-ecru handy to
clear my palate—and my palette, I sup-
pose. Each extreme refreshes me for the
other.

In combining colors, I think of colors as
adjectives, instead of nouns. Colors are
modified by surrounding colors. A major
consideration here is the relative size of
their areas. A dot of yellow in a field of
green gives a totally different effect from a
dot of that green in a field of that yellow.
Later in this series, we'll look at ways to
anticipate color effects when designing.

Exercise 12: To start breaking old color
habits, select a chip of color that you don’t

like. Find a group of colors that you do like
which will successfully integrate this
color.

Now evaluate the first color and see if
you can gain more precise insight into why
you disliked it. Do you like it any more
now?

When I got over my prejudice against
certain colors, I discovered that any color
may have properties that can be useful in a
design. Let’s take some of the standard
ways designers select a basic scheme, then
tweak the scheme, heat it up, take some of
the saccharin out, give it punch, or mellow
it by changing the temperature, value, or
chroma of a hue, as we have been practic-
ing.

Exercise 13: Divide your color chips
into two or three piles according to value.
Arrange each pile into a color wheel, with
the highest chroma at the perimeter and
the lower chromas to the inside. Select a
basic scheme by one of the following sys-
tems:

Dyadic: a straight line across the wheel
links a pair of complementary colors;

Triadic: mentally overlay your color cir-
cle with an equilateral triangle whose
points touch three equally distant colors—
or use an isosceles triangle, whose base
corners point to analogous colors comple-
mentary to the apex (split complementary
scheme);

Tetradic: double or double split comple-
mentary as above, but use a square or rec-
tangle as your overlay, as you did with the
triangle in the triadic scheme;

Hexadic: as above, but use a hexagon to
select three complementary pairs.

Color is one of the things that draws us
to working with fiber. Like the feel of
fiber, it immediately and deeply satisfies
us; it stimulates us to create. In order to
continue developing color expertise, we
need to create colors in our medium. We
do not create with paper chips, but with
fiber. In the next article, we’ll learn to ob-
tain the colors we need for the designs we
visualize in our minds. <

Erica Heftmann lives in Virginia. She com-
bines an analytical and open mind with
the ability to explain complex subjects to
the rest of us.
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SPINNING FIBERS EQUIPMENT
Superwash Merino Lamb Top, 1 Ib. $16.00

Merino Top, 1 pound -c-ceeeveveeneeennnne. $16.80 LOOK'

Natural Silver, Moorit, or Dark Grey-Brown
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Grass Valley Green, Huckleberry, Indian

Paintbrush, Loganberry, Northern Lights,

Obsidian, Red Tail Hawk, Wild Mushroom. . .
Alpaca Top, natural colors,1/4 pound $8.60 Mongold High Whorl Drop Spindle
Cultivated Silk Noil Top, 1/2 pound $12.40 Beautiful precision handcrafted spindles.

(with single treadle trade-in - reg. $330)

Ramie Top, Grade B, 1 pound $8.00 Notched whorl & elongated hook for effort-
’ ’ ' less centering. Fluted shaft for non-slip roll-
- ~, ing. Etched wood/resin, 3-1/2" whorls, 12”
shaft, 70 grams. Black on white or white on
SAOft L}{Steﬁus_ CQIEO”U'l R $38.50
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Ask for ~ Spinning Wheels by
QUICK-SPIN WOOL Ashford, Columbine, Dundas, Fricke,
Lendrum, Louet, Majacraft, Reeves and
Timbertops.
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at a dealer near vou. Spinning Wool Beyond the Basics,
y Anne Fields ...........ccccoveeeeveeececnnnn. $27.95
Qa1 Knitter’'s Companion, V Square $17.95
NOW - new colors for ‘96! Felt: New Directions for an Ancient Craft,
G.P Sjoberg(trans. by )Pat Spark $24.95
Complete Sample Set - $10 In Sheep’s Clothing: A Handspinner’s Guide
. Ca e to Wool, Nola & Jane Fournier $24.95
L Dealer inquiries invited '} Hemp!, Cheryl Kolander -............. $40.00

Yamhill, OR 97148
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WOODLAND || woolwrks @teleport.com
WOOLWORKS || Orders: 800-547-3725  FREE SHIPPING: orders over $100
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¥ P O Box 400 Check with us before you buy
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The Wisdom of

Ruth Swanson

BY JUDE DAURELLE

HIS IS WHAT I LEARNED from

Ruth Swanson. Using her special

formula, our Ruthie recently
claimed to be in her mid-sixties. Mostly
she has acted about 35. She has lived her
life wisely.

The Idaho Falls Guild

Ruthie has many accomplishments to her
credit, but her gifts to spinners and
weavers deserve special recognition. In
1977, after learning to spin (and being a

woman with many friends), she took a
group to a spinning class at Idaho State
University at Pocatello. They borrowed a
wheel from the university and brought it
home for a “test run.” Ruth and her
friends then held what is considered to be
the first meeting of the Idaho Falls Spin-
ners' and Weavers' Guild. She later visited
Salt Lake City to learn how the Atwater
Weavers' Guild was organized, and used it
as a model for the new guild in Idaho.
Ruth's commitment to and support of
this guild has been personal, financial,

This is the secret to a long, happy life:

e Spin a little every day for close to twenty
years—or maybe more years if you are lucky
enough to get to have them.

e Spin your happy days into clouds of soft, fluffy
yarns so a child somewhere can have a warm
hat to wear.

e Spin your unhappy days into sturdy, warm
brown and dark gray yarns. Make sweaters
for other children.

* Give away what you spin; this makes even
more people happy.

e And when you've spun your way to 75 years,
have a special party and declare that hence-
forth on each anniversary of your birth you
will deduct, not add, one year of age.
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moral, and total. For several years she kept scrapbooks
chronicling every gathering, show, and party. She and her
friends provided hundreds of demonstrations at fairs, pio-
neer days, and shopping malls.

Putting on the dog

Temple View Elementary School has asked Ruth to demon-
strate for their children every year since 1977, and we be-
lieve she has spun at least one day in every school in the
vicinity of Idaho Falls. Over several years, she spun and
knitted caps featuring many kinds of dog hair. She took
them with her for demonstrations, and the children would
wear the hats while she showed them how to spin. At the
end of the lesson, the children would describe how it felt to
wear handspun dog hair. Ruth called this “Putting on the
Dog!” It was a great hit with children and adults.

Ruth always wore a special costume for her demonstra-
tions. A friend made her an authentic blue “spinster's”
dress, to which Ruth added a matching apron. Then she
topped her head with a Shaker work bonnet made of linen
batiste. A favorite picture shows her in her home, all
dressed up, spinning flax from a formal distaff.

The wheel kit caper

Perhaps the most touching incident of Ruth's “spinner's
life” was her Great Ashford Wheel Kit Caper. Over a period
of several years, she directed a project to group-order, im-
port, and finish 250 Ashford wheel kits for members and
friends of the Idaho Falls Guild. She supervised the wood
finishing, or did it herself, for lucky people who subsequent-
ly learned to spin due to Ruth's efforts.

A legacy

In August 1994, Ruth and I judged the Southeast Idaho Fair
fiber exhibits. She was so proud of every piece. Each entry
was like the work of her treasured children or grandchil-
dren. Ruth was delighted all that long and arduous day of
judging, demonstrating that all spinners and weavers are her
very special friends.

Traveling with friends to regional fiber arts gatherings,
Ruth became a familiar, friendly face at Northwest Regional
Spinners Association and Northwest Weavers' Guild pro-
grams. She attended the Spin‘Off Autumn Retreat (SOAR)
in its early years. She supported many teachers' careers, and
offered generous contributions and door prizes at every gath-
ering. Once in a while, a lucky spinner returned home from
a conference or spin-in with a hand-finished and hand-caned
stool, lovingly made by Ruth's hands—given with joy by
this woman of grace, wisdom, and strength. She has been a
role model for all spinners everywhere. <

VRESEIS LIMITED "
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]
e
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sliver, send $4.00 X
For fabric samples, send $6.00

VRESEIS LTD. PO.BOX 87 SO
WICKENBURG, AZ 85358-0087
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9th Fall Fiber Festlval .

and Montpelier Sheep Dog Trials

Saturday, Oct. 12, 1996 &
Sunday, Oct. 13, 1996

Orange County Virginia, historic Montpelier Estate
fiber-bearing animals, exhibits, juried craft show,
fiber related demonstrations/talks, food, sheep dog trials.

For information: Barbara Gentry
939 Hammocks Gap Rd.
Charlottesville, VA 22911
(804) 973-3734

Jude Daurelle recently relocated to western Washington
State. Shortly before press time, we learned that Ruth
Swanson passed away on June 7 1996.

TRADITIONAL TECHNIQUES WITH
NormaN KENNEDY

TAPESTRY Ruc TECHNIQUES
january 19 - 25

AR

ScortTisH SPINNING
january 26- february 1

A

-,

Classes YEAR-ROUND
call for free schedule
1-800-FOLK SCH
1-800-365-5724
Students of any race, color and national or ethnic origin welcome !
NN NN NN NN NN NN NN NN N NN NN NN NNNNN

VAR TR TV,
,\.\'\’\\\k

Handmade socks are bot. Making them is
easter with Darn It! Simply turn garment |
inside out, insert Darn It!, and you’ll have /
a firm surface to weave yarn ends, *
without worrying about catching
threads on the back side. Use the
large end for socks. Turn it over
and the bandle is perfect for
glove fingers! Solid bard

wood, hand made one
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(CA residents
~ add sales tax)
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15397 Flying Cloud Road
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How to

tune up your
Indian charkha

BY MARIE
GETTMANN

HE CHARKHAS that come from
I India are good tools, but they typi-
cally need some adjustment before
you can start spinning with them, and
they need regular maintenance afterwards.
You don’t have to be a mechanic to do this.
Whenever you’re having trouble, slow
down, pay attention, watch what’s going
on, and you’ll probably be able to identify
and solve the problem.
If you have one of these charkhas, here
are some tips on how to improve its perfor-
mance.

¢ Get some fine sandpaper and smooth
all the wooden parts. Use emery cloth to
sand the posts of the drive wheel and ac-
celerating wheel.

¢ Look to see if the drive wheel and ac-
celerating wheel are aligned. Sometimes
the drive wheel is too low. If so, put a
washer underneath it to shim it up.

¢ Before putting the drive bands in
place, give each of the wheels a whirl to
make sure that they turn freely. Sand,
smooth, and oil as necessary.

¢ To make or replace the shorter, thick-
er drive band that connects the drive wheel
and the accelerating wheel, use some of
the braided cotton cord that comes with
these charkhas. Loosen the tension adjust-
ment so the two wheels are as close to-
gether as possible (the band will stretch
with use, so give yourself room to tighten
it). Cut a band that’s the right length to fit,
and make a few stitches with needle and
thread to join the ends together. This
won't be a strong join, and youw’ll have to
replace or redo it from time to time, but
knotted or spliced joins don’t work well in
this situation, because they’re so bulky
that they get hung up in that little pulley
on the accelerator wheel.

An alternative solution is to make a

sturdy, stretch drive band by cutting off a
piece of the material used in Louét drive
bands and heat-sealing its ends together.
Or you can have a machine shop or repair
shop make a custom band from O-ring
stock, cut to length and joined together. Ei-
ther way, make sure the join is smooth.
Shave or sand it if necessary.

With this shorter drive band in place,
try turning the drive wheel. Tighten the
tension until the band turns the accelera-
tor wheel with no dragging, slipping, or
jerking. Then leave that band and adjust-
ment alone.

e For the longer, thinner band that con-
nects the accelerator wheel and the spin-
dle, I like the braided nylon thread that
machine knitters call ravel cord. This
comes in two sizes; get the finer size. You
can join it with a square knot. If you can’t
find ravel cord, try a hard-twist crochet-
cotton thread (size 30 or 50). Use the cro-
chet cotton doubled—cut a piece twice as
long as you need and wrap it around the
wheel and spindle twice, then tie the ends
together. For spinning the finest yarns,
change to a thinner material for this drive
band. A high-twist linen yarn, like the
kind used for bobbin lace, is one possibili-
ty. Again, you can join the ends with a
square knot. Pull the knot tight to make it
as small as possible.

¢ Getting the tension on charkha bands
just right is a tricky process, because the
adjustments are minute. Don't get frustrat-
ed. Take it easy and be patient.

e To replace the bearings that hold the
spindle, make new ones from braided corn
husks. Save husks from sweet corn, let
them dry, split them into narrow strips,
dampen them just enough so you can work
with them, and make flat three-strand
braids the same size and thickness as the
original bearings.

¢ Oil the wheel posts and spindle bear-
ings often—about once an hour. Use 3-in-1
oil, sewing machine oil, Teflon oil, motor
oil, or whatever you prefer. Frequent, gen-
erous lubrication is absolutely essential for
smooth spinning on a charkha.

Marie Gettmann’s exquisite handspun
cotton creations take our breath away. She
lives in Oregon.
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Pill-bottle
Cotton Shirt

by Beatrice Bannerman

ECYCLING HAS BEEN part of my
Rlife for many years. One thing I

have saved is the cotton from pill
(mainly vitamin) bottles. I knew I would
find a use for it some day.

During more than thirty years of spin-
ning, I have spun dog hair, milkweed silk,
flax, ramie, wool, cotton, silk, camel hair,
human hair, and anything else that looked
like it might have possibilities. While at
Convergence in Pittsburgh, I purchased an
Indian charkha wheel. A woodworking
friend saw it at the Mountain State Art
and Craft Fair in Ripley, West Virginia, and
said he could make one. His version, made
of cherry, is much sturdier than the origi-
nal and is a joy to use.

My cherry charkha was just the thing
to start spinning the pill-bottle cotton.
Because I didn’t have very much, I asked
our local pharmacist what he did with the
cotton he got with the bulk packaging. He
was throwing it away! Within a few
weeks, I had two bags full. It had to be
sorted, as some was unusable and some

was not cotton.

Spinning the cotton on the charkha
wheel made a good demonstration at local
fairs and created a lot of interest. At a
Southern Highland Handicraft Guild Fair, I
commented that I would like to tell some-
one from a pharmaceutical company to use
a better grade of cotton. A man watching
said to complain to him, because he pur-
chased the cotton for a large company!

After spinning, I plied the yarn on the
charkha. I had more than a dozen skeins,
which I dyed in an indigo pot during a
demonstration. I dipped some skeins
longer, to get darker shades, and the batch-
es of cotton took the dye differently, so I
had a variety of shades.

I used commercial 8/2 cotton to make
a warp 5 yards (4.6 m) long and 30 inches
{76 cm) wide, and used my handspun
cotton for weft. After weaving, I washed
and ironed the cloth before cutting and
sewing it. I recycled that pill-bottle cotton
into a handspun, indigo-dyed, handwoven
shirt. <

Persistence, and her fingers’
ability to tell the difference
between cotton and its
imitators, brought Beatrice
Bannerman to recycling
triumph.
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Knitted Lace Doilies

Alissa Barton

Grand Prairie, Texas

1learned to spin about five years ago.
Since I'm allergic to wool, I've focused on
cotton. Pima roving is my favorite prepara-
tion, and I like to spin it into fine, smooth,
even yarn using my Rick Reeves frame
wheel. It would take forever to knit a
sweater with yarn like this, so I decided to
learn how to knit doilies. (Because so
much of knitted lace consists of holes, lace
works up faster than stockinette or similar
stitches.)

I had crocheted doilies from commer-
cial yarn, but hadn’t knitted any until I
started making them from handspun. It re-
quires less yarn to knit a doily than to cro-
chet one, and it’s easier to correct mistakes
in knitting than in crochet. I like using a
two-ply yarn that has enough twist to be
stable, but no extra. If it’s twisted too
tightly, a cotton yarn feels unpleasantly
wiry, instead of nice and soft, and it’s li-
able to be brittle and snap apart when you
block the lace.

I've knitted several doilies so far, in-
cluding some large enough to cover a table.
The patterns for the two here came from
very different sources. The one on the left-
hand page was a German pattern from
Kunst-stricken, a Burda Special’, E 198,
pages 10-11, and the one on the right came
from McCall’s Needlework Treasury (New
York: Random House, 1964; pages 239-41).

! This issue is out of print but might be found in
a knitting shop’s inventory. For information on
other Burda “Specials” (newer issues come in
German only) contact GLP Inc., 153 South Dean
Street, Englewood, NJ 07631. (800) 457-4443.
Anna, the Burda knitting and needlecrafts maga-
zine (available in English}, has some similar pat-
terns in the August 1996 issue (E 1900), pages
10-11.

Left: Start to finish, this knitted doily took
Alissa Barton five months to make. She
knitted it on size 2 (2.5-2.75 mm) needles
from a Burda pattern. Right: The smaller
doily was three months in the making,
knitted on size 0 (2 mm) needles from a
McCall’s pattern. Both came from two-ply
Pima cotton, and Alissa says, “I have
many others, but I feel these are my best.”
Photostyling by Rebekah Robson-May.

Natural-colored Cotton
Wallhanging

Anne-Marie Moroney
Co. Louth, Ireland

The inspiration for this wallhanging
came from West African strip weaving,
mostly from the Ewe tribe. I wove it on a
rigid-heddle weaving frame with a com-
mercial cotton warp. For the handspun
three-ply weft, I chose natural colors of
Fox Fibre cotton, a little ecru cotton from
Sudan, and a bit of silk. The small amount
of silk conforms to the Islamic way of
thinking, where silk is considered a luxury
and used only sparingly. In my weaving, it
mostly separates different patterns.

The hanging includes four strips, each
2%4 inches (7 cm) wide by 82 inches (22
cm) long. The warps were sett at 40
ends/10 cm (about 10 ends/inch). I mount-

Handspun
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Above: Anne-Marie Moroney spun singles on her charkha and plied on her
Schacht to make this wallhanging from Fox Fibre cottons, Sudanese cotton
(the écru), and a little silk. Inspiration for her designs came from West
African strip weaving, mostly from the Ewe tribe. Below are segments of
original Ewe cloth, shown as a much larger piece in Christopher Spring’s

African Textiles.

ed the strips between two dowels by tying
the warp ends around the dowels, and used
more of the same cotton to spin the rope
trim and to cover the fishing-weight balls,
which make the whole thing hang straight
and taut.

Resource

Spring, Christopher. African Textiles. New
York: Crescent Books, 1989. Excellent
photos of a variety of African fabrics.

Crocheted Placemats

Martha Laster
Stoneville, Mississippi

On Christmas Eve 1992, my husband
presented me with a large brown box
which contained a spinning wheel kit. He
had ordered this collection of legs, wheel,
and other parts not easily identified from a

e

———

farm supply company. I was stunned and
less than excited, but we sorted, sanded,
and assembled a gorgeous Jacob Plum
maple Saxony spinning wheel which oper-
ated perfectly.

Next, what to do withit. T had no
information or personal contacts for in-
struction and no fiber. One friend suggest-
ed that I subscribe to Spin- Off. Another
friend supplied some Mississippi Delta
short-staple cotton, recently and locally
ginned. I pulled apart the cotton by hand
and thus began the magical process of
learning to draft the soft fiber. After much
frustration, a knobby yarn miraculously
appeared and began to wind onto the bob-
bin. I practiced for weeks, and eventually
began to spin a fine yarn with a few flecks
in it to remind me of its humble origin.

My first projects were crocheted sets of
coasters and placemats. I made round
coasters about 5 inches (12.5 ¢cm) in diame-
ter and oval placemats about 12 by 18
inches (30 by 45 cm). Now my relatives
and friends are well supplied with coasters,
and I have crocheted three sets of six place-
mats each for my daughter, my daughter-
in-law, and myself. For all of these, I used
two-ply yarn and crocheted directly from
the bobbin. The flecks give the cotton a
slight tweedy effect. As I had no guidance,
I was unaware of things some spinners
take for granted, like setting the twist,
counting yards per pound, and so forth, but
everything fell into place and I am proud
to have made these lovely and useful
items.

In retrospect, I'd say that learning to
spin as I did, starting with cotton directly
from the gin, was an excellent experience.
Thanks to Spin- Off and books, I have pro-
gressed and learned to spin other short and
long fibers. But I wouldn’t recommend pur-
chasing a spinning wheel as we did, know-
ing nothing about the different types of
wheels and their capabilities. We were for-
tunate to get an excellent wheel, but I'm
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sure that’s not always the case. I would en-
courage other potential spinners to seek
advice before buying.

l‘lgmgcr Cover and Sachet B;lg

Josephine Kershner-Veal
Wheat Ridge, Colorado

Last year a friend traded me a basketful
of cotton for a skein of my handspun yarn.
I looked at the mounds of fluff and won-
dered what to make. At first, I thought
about a woven shirt or a baby layette or
baby blanket. I decided to spin the cotton
on my takli spindle. I had spun wool on a
drop spindle for years before I had a wheel,
so I thought, “How hard could it be to spin
a pound of cotton?” Well, after it took sev-
eral weeks to spin a few ounces, I contem-
plated smaller projects, such as a doll
shawl or baby booties and cap.

One day as I was doing the laundry I
saw an old wooden hanger on the rack and
knew what I wanted to make: a hanger
cover. I experimented with several lace
patterns before choosing a pretty but sim-
ple pattern called “Smallest Points” from
Traditional Knitted and Lace Shawls, by
Martha Waterman.! I knitted the hanger
cover and lace edging in one piece, and
modified the lace pattern slightly to make
a row of slipstitches where the edging joins
the body fabric. Later, I laced ribbon
through this row of stitches.

Using leftover yarn and the same pat-
tern, I knitted a matching sachet bag. I
filled the sachet with a potpourri of rose-
buds, lavender, lemon verbena leaves, and
a few drops of rose oil.

Materials

Yarn: 2 ounces of cotton yarn that mea-
sures about 22 wraps per inch (2.5 cm).

Equipment: Knitting needles, size 1 (2.25
mm), either straight or circular; two
double-pointed needles, size 1 {2.25
mm).

Supplies: Wooden hanger, quilt batting,
about 4 feet 1.2 m) of narrow ribbon,
potpourri (for sachet).

Hanger cover

The part that wraps around the wooden
hanger is worked in stockinette, and the
number of stitches will depend on your

gauge. Cut two narrow strips of quilt bat-
ting, one for each side of the hanger, and
whipstitch them together around the edges
of the wooden part of the hanger. Measure
the circumference of the padded hanger
arm and determine the number of stitches
you’ll need to make stockinette fabric that
wide. This is the body, and the lace edging
is worked onto one side of it. Tused a
marker to show me the transition point be-
tween body and edging.

Cast on required stitches for body, plus
5 for the edging (35 stitches for mine). Knit
across one row, then begin patterning. My
cover required 30 stitches for the body;

Handspun

Gallery

Determination can compensate for experience. These crocheted placemats
by Martha Laster represent the eighteen mats she spun from her first yarns,
which were two-ply cotton. Josephine Kershner-Veal invented her hanger
cover and then made a sachet to match. Covered hangers offer practical, as
well as aesthetic, benefits. The padding keeps creases out of special gar-
ments, and the cloth surface prevents the stored item from sliding off onto
the floor.
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change this number in the instructions

below (shown in italic) if your gauge is

different.

Row 1. P30 (place marker}, yarn back, sl 1,
k1, yo twice, k2tog, k1.

Row 2: 11, k2, p1, k2, k30.

Row 3: P30, yarn back, sl 1, k3, yo twice,
k2.

Row 4: 811, k2, pl, k4, k30.

Row 5. P30, yarn back, sl 1, k1, yo twice,
k2tog, k4.

Row 6: 811, k5, pl, k2, k30.

Row 7- P30, yarn back, sl 1, k8.

Row 8: Bind off 4; 1 st is on left needle;
k4 more, k30.
Repeat these 8 rows until the piece is as

Variegated cotton entrances the spinner
with constantly changing hues. But the
woven results can be streaky. Connie
Elliott achieved a complex plaid effect
instead.

long as the hanger you wish to cover. Bind
off. Lay the knitting upside down on a
towel and block it by pressing with a
steam iron.

To make I-cord to cover the metal hang-
er wire, cast on 5 sts on double-pointed
needles. Knit across. Push sts back to right
end of needle, bring yarn around the back,
and knit across again. Repeat, pulling cord
into a tube, until it is long enough to cover
the wire. Slip it onto the wire, break off
the yarn, draw the tail through the 5 sts
and pull them tight, then hide the tail in-
side the cord.

Fold the knitted hanger cover in half
and determine the center (lengthwise and
widthwise, not counting the edging). Use a
larger knitting needle, chopstick, or other
blunt tool to gently open an area between
stitches to accommodate the hanger wire.
Slide the cover over the I-cord-covered
wire, and position it around the batting.
Stitch the cover together on both ends and
along the bottom edge. Cut two pieces of
ribbon, each about 18 inches (46 cm) long.
Starting at the ends and working to the
center, secure the ribbons in the batting,
then thread them through the column of
slip-stitches with a blunt needle. Tie the
ribbons into a bow at the center.

Sachet bag

Cast on 25 sts (20 for body of bag plus 5
for edging). Work in pattern, same as for
hanger cover, for 48 rows. Bind off, leaving
a long tail. Fold piece in half and stitch up
the back, centering the seam. Stitch the
bottom shut. Cut ribbon 12 inches (30 ¢cm)
long, and thread it through the column of
slip-stitches. Stuff the sachet with pot-
pourri, pull the ribbon tight, and tie a bow.

! Waterman, Martha. Traditional Knitted and
Lace Shawls. Saint Paul, Minnesota: Dos Teje-
doras Press, 1993. Page 98.

nplald" \1‘5(
Connie Elliott

Houston, Texas

I've been spinning for twenty years,
most of that time in warm climates, so I
drifted away from wool and into cotton
and flax early on. I enjoy dyeing fibers, es-
pecially messing around with space-dye-
ing. I like the playfulness and the mad-sci-
entist aspect of painting roving, and enjoy
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spinning a constantly changing rainbow of
colors. But I have never been happy with
the streakiness of finished projects woven
or knitted from those rovings. Thinking it
over, I decided I would be more pleased if
streaks of color crossed each other at right
angles, in a semi-plaid pattern.

For this vest, I dyed an anonymous bag
of roving from the bottom of a friend’s
closet with Cushing dyes. To do this kind
of dyeing, I skein the roving, wet it, and
lay it on plastic wrap. Then I mix dye pow-
der with boiling water in a large measuring
cup. When you pour nearly boiling dye so-
lution onto cotton, the color sets almost
instantly and you can avoid ending up
with a mud-colored puddle on the bottom
side. I wrap the plastic wrap around the
roving and steam it a while, to be sure the
dye is fully set.

I used four colors—aubergine, yam,
pumpkin, and pomegranate. This made a
beautiful roving, which I spun into a medi-
um-weight singles yarn (25-30 wraps per
inch [2.5 cm]) to serve as weft. Because I
used the yarn as a singles, the colors re-
mained distinct. I dyed commercial 10/2
cotton yarn in the same colors, arranged it
in random stripes to make a warp 14 inch-
es (35.5 cm) wide, and wove the fabric in
plain weave. I like how the weft colors
grade back and forth into each other
against the random warp stripes. The effect
is an anastomosing pseudo-plaid.’ The pat-
tern could be changed by making the warp
stripes wider or narrower, or by weaving a
fabric of a different width, which would
change the width of the weft stripes.

I can’t sew my way out of a paper bag,
so I imposed on my good friend Cathy
Williamson, who helped me design the
vest and then sewed it. The best part of
this project? It left me with more ideas
than when I started.

! Editor’s note: She is not making this up.

Pure Cotton Blanket

Kay Van Ord

Russell, Pennsylvania

This double-bed-sized blanket has quite
a story. It started in spring 1994 when my
sister’s daughter developed environmental
allergies. The only blanket she could use
was the handspun wool afghan I had made
for a wedding present, but she lives in Cal-

Handspun
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Kay Van Ord’s niece developed environmental allergies, which made it diffi-
cult for her to find a blanket that didn’t cause problems. Esther Howard’s
handspun Arizona cotton proved safe, and Kay turned it into a double-bed-
sized blanket. Handspinners are uniquely situated to make textiles which
don’t provoke allergic reactions, especially now that organic cottons and
wools are readily available. Above right, the blanket is shown on the loom.

ifornia and it was getting too warm for
wool. She tried to buy a 100-percent cotton
blanket, but it had been treated with a fire
retardant and she was allergic to that. This
prompted my sister to ask if I could weave
a handspun cotton blanket.

I realized it would take me too long to
spin the cotton myself, but I thought that
Esther Howard, a former member of my
guild who had moved from the area, might
be able to do it. Esther spins for a living.
Upon tracking her to Tucson, I talked to
her on June 1 and she agreed to help. She
spun all summer, using hand-carded Ari-
zona-grown cotton. At the end of October,
I received the yarn: 1608 yards of three-ply
warp (Navajo-plied) and 1686 yards of two-
ply weft. I immediately made the warp and
threaded my loom for plain weave. Because
my loom is only 45 inches 115 cm) wide, I
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Well, yes, it is a tee shirt. It’s T-shaped, cotton,
soft, and comfortable. But Charlene Abrams’
mitered-square construction, her playful juxta-
position of stockinette, reverse stockinette,
and garter stitches, and the wonderful color
variations move the tee-shirt concept into an
entirely new realm. Above you can see the
shirt as a whole; at left, its structural plan; op-
posite, a close-up of the fabric.
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used double weave to make the blanket,
the weaving of which took most of my
spare time for the next month. Just before
Christmas, I finished and photographed it
and then mailed it to my sister, who ad-
mired it and passed it along to her daugh-
ter. Finally, my niece has a blanket she is
not allergic to.

Mother /daughter Tee Shirts
Charlene Abrams

Saint Louis, Missouri

After learning to spin three years ago
and trying other fibers, I was curious about
cotton. I spun a half-pound of ginned cot-
ton, and enjoyed it so much that I bought a
pound of cotton roving and started on that.
I wanted a three-ply, knitting-worsted—
weight yarn, so I had to spin the singles
fine and it took a while to get through that
pound.

Plying was fun, too, but I couldn’t de-
cide what to do to set the twist (which, as
far as I could tell, was already set). I tried
boiling a little skein, but that was horrible!
My fluffy, soft, lofty yarn turned into com-

pact string. Then I decided to put the yarn

through the washer and dryer; so what if it
shrank. After my first (failed) dyeing exper-
iment, that’s what I did, and that’s what it

did, but at least I still had a soft yarn.

I had bought three colors of Procion
dyes and tried to rainbow-dye my skeins.
Before dyeing the skeins, I soaked them in
washing soda and detergent. I also added
soda ash to the dyepot. After dyeing, I
rinsed and rinsed, and my beautiful jewel-
toned yarn ended up pastel-colored. It was
pretty, but not what I wanted. After many
months and a conversation with a craft-
market tie-dyer, I tried again. This time I
soaked the skeins in soda ash and water for
about an hour and then dyed them. You
can see the results—just what I wanted!

The tee-shirt design evolves like a
crazy-quilt, because I add squares as I feel
like it, according to the desired finished di-
mensions of the garment. All squares are
mitered, which gives a lovely effect with
the variegated yarn. After finishing my
own shirt, I used the leftover yarn to make
one for my four-year-old daughter.

How to knit a mitered square. Measure
your gauge, decide on the desired size of

Handspun
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Below: Jacquie Vaughan'’s
green-cotton sweater suits a
Iot of the Chicago area’s
weather. The detail at right
shows the yarn’s subtle varia-
tions in color and texture, as
well as the perfect buttons
Jacquie found to complement
the fabric.

the square, and calculate how many stitch-
es you will need for one side. Cast on twice
that number, plus two for the diagonal. For
example, if your stitch gauge is 20 stitch-
es/4 inches 10 cm) and you want an 8-inch
{20-cm) square, each side needs 40 stitches,
so you cast on twice 40 plus 2, or 82 stitch-
es. Rows 1 and 2: Work all 82 sts in stock-
inette. Row 3: K39, k2tog, ssk, k39. Row 4:
P38, ssp, p2tog, p38. Row 5: K37, k2tog,
ssk, k37 Row 6: Purl.

Continue decreasing in three out of
every four rows until all your stitches are
used up. Fasten off.

If you want to make a garter-stitch
square, decrease only on every other row.

For a multicolored yarn like the one I used,
try reverse stockinette, but keep the two
center stitches in stockinette.

Natural Green Sweater

Jacquie Vaughan
Oak Park, Hlinois

For my fortieth birthday, my husband
gave me a Rick Reeves 30-inch Saxony
wheel. I decided to use it for a special cot-
ton project. I had been saving up green cot-
ton, but because I had gotten it from vari-
ous sources the color was not uniform. Sol
rotated among the different shades to get a
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soft striped effect. I spun the singles slight-
ly slubby and plied them with a tight
twist, making a sturdy, textured yarn. Be-
fore knitting, I boiled the skeins in a soapy
soda-ash solution to darken and set the
color.

The extra twist in the yarn gave it a lit-
tle bounce, and it was a delight to knit. I
kept the pattern and shaping of the
sweater simple, to emphasize the color
changes and texture of the yarn, and made
up a design that combines stockinette
stitch with panels of ribbing. The finished
sweater feels great. My teenage daughter
wants to claim it, but this one’s mine.

Arm’s-length Spinning,
or Single-shuttle Plaid

Eileen Hallman
Black Mountain, North Carolina

As a spinner and weaver who loves cot-
ton, I enjoy designing checked and plaid
fabrics from natural-colored cottons. My
technique is simple but versatile. First I
make a striped warp from commercially
spun, natural-colored, 10/2 cotton from
Fox Fibre {Colorganic).

For weft, I use handspun singles. I need
only one shuttle because I put color
changes into the yarn by spinning from a
striped sliver which is prepared and held so
that the colors remain separate but paral-
lel. Several striped slivers are available
commercially, but you can make your
own. To prepare a striped sliver, first
choose two or more colors of prepared sliv-
er. Determine which end drafts more easi-
ly on each of them, then align them paral-
lel to one another. I do a little hand draft-
ing to thin out the composite sliver and
also to make it hold together a little better.
Then I start spinning,

I spin on a charkha, but you could use
this same idea on a flyer wheel. As I spin, I
move my wrist to control which color is
presented to the drafting triangle. I draft an
arm’s length (for me, that’s about 30 inches
or 75 cm) of one color and wind it on, then
repeat or change to a different color. For
example, for one piece I used random se-
quences of one, two, or three arm’s
lengths. Another time I used one arm’s
length of each color. I do maintain a color
sequence, such as white/green/white/
brown, but I don’t try to measure precise

lengths of each color. If I tried to be exact,
every error would stand out like a sore
thumb. Instead, the slight random varia-
tion from one arm’s length to the next
gives a pleasing effect.

I like to alternate between spinning and
weaving, so I designed a special shuttle
that holds my charkha spindle. Terry
Lavallee, of Bluster Bay Woodworks in
Sitka, Alaska, refined my design, added

some elegance, and is making them for me.

To keep things simple, I always start
and stop both the spinning and weaving on
the same color. That way I never get out of

KD

sequence. %
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Have you gotten your hands on natural-colored cotton yet! How about the
roving prepared in whole or part from recycled blue jeans! Eileen Hallman
spins singles of variegated fibers—some of which she prepares herself—and
weaves fabrics you’d want to surround yourself with day and night.
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OTTON, it seems, inspires myster-
‘ ies. Even in the Middle Ages, Euro-

peans wondered about the leg-
endary lambs that grew on bushes and died
when they had eaten all the leaves in their
reach, leaving wool and bones behind.
As I teach cotton spinning workshops
across the country, I hear several recurring
questions. I'd like to share the answers
with you.

Common Questions
about Spinning Cotton

by Patsy Sue Zawistoski

Born to wear handspun
cotton. the cutie in the
snapshot at bottom center of
this photo is May Elizabeth
Ransom MacFatlane, show at
about six weeks in a sweater
made by her grandmother,
Betty Ransom (see opposite).
Betty dyed the brilliant
colors with Dylon (turquoise,
poppy red—full and half-
strength, and royal blue) and
the subtle rose with alum-
mordanted brazilwood.

Isn’t cotton the hardest fiber to spin?

Cotton has a mixed reputation among
today’s handspinners, but in reality, cotton
fibers are very predictable and easy to spin.
Cotton was the first fiber to be spun on
machinery during the industrial revolu-
tion. The spinning jenny, the spinning
mule, and many other tools were all de-
signed for short cotton and later adapted
for longer wool fibers.

Traditionally, cotton was spun on spin-
dle-type wheels, instead of today’s popular
flyer-type wheels which often have a
strong take-up pull. Since most American
spinners use flyer wheels, this may help
explain cotton’s poor reputation today.

Spinning cotton on a flyer wheel requires
adapting the take-up to the short fibers.

Can my wheel spin cotton?

Cotton can be spun on most modern
wheels, with some adjustments. Short
fibers like cotton are best spun into fine
yarns with plenty of twist. However, ex-
cess take-up can easily tug a fine yarn
apart before the fibers are sufficiently
twisted.

Reducing the take-up is the critical fac-
tor on most wheels. On a double-drive
wheel, choose a drive whorl that is nearly
the same size as the bobbin whorl. This
will give a high number of twists per trea-
dle stroke, and will turn the bobbin almost
as fast as the flyer, producing minimal
take-up pull. Adjust the drive-belt tension
just enough to turn the flyer.

On a single-drive, Scotch-tension wheel,
first loosen the Scotch tension completely,
then turn its adjustment knob until you
feel just enough take-up to pull the yarn
into the orifice. Many experienced spin-
ners recommend replacing a nylon fish line
brake band with a soft, thin, cotton cord. If
you try this, first check to see that the
groove on your bobbin is smooth; sand it if
it isn’t. A nylon brake band will slide over
irregularities, but a cotton brake band will
catch if the groove is rough. Some bobbins
have large and small ends. If yours do,
putting the Scotch-tension band on the
smaller end often gives you a lighter take-
up.

The single-drive, bobbin-lead (Louét-
style) wheel is a bit more challenging to
adapt for cotton. On older Louéts, the drive
ratios were low and the flyer was heavy.
Louét’s newer flyer is lighter in weight and
the new bobbins offer much faster ratios.
Getting these new parts can help you
adapt an older wheel. Also, try the follow-
ing hints:

¢ Use a long, thin, cotton leader with a
simple loop tied at the end. To join on, slip
some fibers through the loop and begin to
spin.

¢ Completely release the brake band
from the flyer; the friction of the central
shaft on its support will provide enough
take-up by itself.

e Increase the size of the bobbin’s core.
This also helps reduce take-up. You can do
this by starting to spin cotton on an al-
most-full bobbin, or by fitting a length of
pipe insulation to the bobbin’s core to in-
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crease its diameter (cut a length of insula-
tion to match the length of the bobbin
core, slit an opening down one side of the
insulation, and slip the insulation over the
core).

e Zigzag the yarn from one arm of the
flyer to the other, crossing two or three
times before taking the yarn through the
orifice. This also helps reduce the take-up.

How should I draft short cotton fibers?

Most spinners find the point of twist
drafting style useful with cotton. In this
technique, the point of twist—the place

where the drafted fibers first become twist-
ed—is visible between your hands and
moves with your encouragement but is not
controlled under your thumb.

Start by pinching off the twist with
your forward hand and holding the fiber
gently with your back hand. Draft by
pulling forward on the yarn or pulling back
on the fiber. Either way causes the fibers
caught in the point of twist to draw out of
the fiber mass. Because cotton fibers are so
short, draft just a short distance. Then
pinch the fiber firmly for a moment with
your back hand as you release the twist

Spinning Cotton in New Zealand

FTER SPINNING WOOL and
Aj)ther fibers for ten years, I
| earned to spin cotton in
Wellington in 1991 at a thirty-five-hour
comprehensive course in spinning, de-
sign, color, fibers, and blending. I caught
onto the knack of spinning cotton with
a drive ratio of about 10:1, fast treadling,
loose Scotch tension, and the long draw.
I had been given part of a bale of raw cot-
ton and wondered if I could make it
spinnable. I did so, more or less, by card-
ing it several times on my fine-toothed
Ashford drum carder and taking it off
into rolags. I spun, plied, and washed it.
Then I knitted my first cotton top. Soon
‘ word got around my guild that I had
mastered cotton spinning, and friends
started giving me bags of cotton sliver
that they had acquired as impulse pur-
chases.

The next problem was learning to dye
my yarn. On my first try, I tied the
skeins too tightly and ended up with
white specks in the yarn, which actual-
ly gave an interesting effect in the fin-
ished garment. But I soon perfected my
technique and my collection of dyed
skeins began to grow. Since then I've
knitted tops, sweaters, and dresses for
myself, my daughters, and my grand-
daughters, and have really enjoyed my
adventures with cotton. <«

by Betty Ransom

Betty Ransom, of Wellington, New Zealand, wears one of the tops she has
knitted from handspun cotton. She’s using the long draw on an Easycraft
wheel made by M. D. Johnson in Christchurch, New Zealand.
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with your forward hand and let it run into
the newly drafted yarn

In actual practice, these steps of pinch-
ing, drafting, and releasing the twist run
together into a nearly continuous process.
Since you have reduced the take-up of your
wheel, you must consciously allow the
yarn to feed in when it has enough twist.

Don’t wind on the yarn until it has
enough twist to be strong. Check by giving
it a quick tug between your hands before
you let it wind onto the bobbin. If it's not
twisted enough, it will feel as if it is
stretching. To increase the twist, hold the
yarn out longer while you treadle or keep
your hand movements the same but speed
up your treadling.

If you use a long, sweeping, extended
draw, don’t wind the yarn all the way onto
the bobbin. Stop about 8 inches (20 cm)
from the orifice, then start drafting back
again. This helps to even out the twist
from one length of yarn to the next.

Can you use cotton as singles yarn? Isn’t
it too weak?

If you unravel a thread from almost any-
thing in your closet made of machine-spun
cotton—such as jeans, sheets, or towels—
you will find simple singles yarn. Almost
all of these items are woven from singles.
A fine, well-spun, singles cotton yarn is
structurally sound. However, a thick,
loosely spun, singles cotton yarn is weak,
because there aren’t enough twists per
inch to hold the short fibers together. A
yarn isn’t strong unless each fiber is in-
cluded in several twists. A sound cotton

singles is usually spun thinner than you or
I care to weave or knit with, so we need to
ply our cotton yarns.

Don’t you have to wind cotton yarns on a
boilable bobbin and simmer them for an
hour?

In the 1970s—when handspinners began
to rediscover cotton—it was recommended
that cotton yarns be wound onto a plastic
pipe with holes drilled in it, and then
boiled to set the twist. This method was
successful, but was an exceedingly cau-
tious recommendation to keep the fibers
from drifting apart during the washing—a
legitimate concern, with more than one
possible solution.

The risk of drifting apart results from
cotton’s short fiber length. When a skein of
yarn is relaxed before the twist is set, the
fibers try to untwist. When you’re working
with long fibers, like wool, it’s okay if they
kink and ply backward on themselves
until they are straightened out after being
washed. Despite the minor and temporary
untwisting that occurs, the long fibers re-
main caught in at least some of the twist
throughout the process. Short fibers, how-
ever, may be pulled apart if subjected to
this slight untwisting.

Here’s how I avoid this problem. After
making a skein of newly spun yarn, I twist
and fold it, then tie the two ends together
with a loose loop of scrap yarn. This folded
skein can be squeezed, wrung out, and
handled quite roughly without any fear of
causing weak spots or tangles.

(3t
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Tuwelve NEW lively Solid Colours
hand-dyed on Tussah SilK tops
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and Fine Australian Merino tops
Colour Card: Twelve Solid Colours: US $5.00
(specify Tussah Silk or Merino tops)

Colour Card: Twelve Colour Harmonies; US $5.00
(specify Tussah Silk, Merino or Kid Mohair tops)

Sue Harris
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Tel: 01497-847421

Connie Mosher
203 East Burgess
Floreat, 6014 Mt. Vernon, OH.
Western Australia 43050, U.S.A.
Tel: (09) 387-3007 Tel: (614) 393-3461

Nancy Ballesteros
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Isn’t it hard to scour cotton?

Cotton is fairly clean as it comes to us
from the fields. It is not greasy like wool or
pre-rotted like flax, but it might be a bit
dusty. Your cotton yarns can be washed in
the sink with dish detergent or a pH-neu-
tral shampoo. Use hot water and rinse
well. You don’t need to worry about agita-
tion felting the fibers together. Avoid acids
like vinegar, which can damage cellulose
fibers. You can even put cotton yarns into

the dryer to tumble until dry.

What about boiling to remove the oils and
waxes?

Cotton fibers and yarns tend to float on
top of water, creating the image of being
waxy or oily. A bit of dish detergent will
allow the water to penetrate and wet the
fibers. I only simmer natural-colored
brown, green, or tan cotton, to intensify
their colors. Otherwise, cotton yarns can
simply be washed in the sink. When you
plan to dye cotton with fiber-reactive dyes,
pre-wet the fiber or yarn in the sink, using
a bit of dish detergent to help the water
penetrate.

Isn’t shrinkage a big problem with cotton
yarns?

Like most other yarns, cotton yarn is
likely to shrink the first time it is washed.
Shrinkage which occurs after the yarn is
knitted or woven can be a problem. But if
you preshrink the yarn by washing the
skein and letting it dry without tension,
there will be minimal shrinkage later.

Cotton is an exciting fiber to work
with, although very different from wool.
Give yourself time to become aware of its
special needs. Give your hands time to be-
come accustomed to the different feel.
Then you will be free to enjoy hours of cot-
ton spinning. <

Patsy Sue Zawistoski lives in Elletsville,
Indiana. Earning her Certificate of Excel-
lence in Handspinning from the Hand-
weavers Guild of America is just one of
her many creative accomplishments. You
can watch her spin cotton on Spinning
Cotton, Silk and Flax, a video from Vic-
torian Video Productions (Colfax, Califor-
nia).
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LTHOUGH I know that wool
makes wonderful sweaters, I love
cotton just as well because it is
so comfortable and easy to care for. In
the mild climate where I live, I can use
a cotton sweater for much more of the
year than I can a wool one. And I don't
necessarily have to hand wash the cotton
garment.

Anyone who has spun and knitted both
wool and cotton will know what I mean
when I say that—although they share some
characteristics—these fibers are as differ-
ent as night and day. Wool is a protein
fiber, while cotton is about 95 percent cel-
lulose—basically, the same stuff that wood
is made of. The contrast between protein
and cellulose leads to important differ-
ences in the ways these two fibers act in
yarns and textiles.

Wet wool, when relieved of some of the
weight of the water, will fluff and bounce
up at the first nudge. Cotton in a similar
condition will lie there in a dense, miser-
able, sodden wad. Even when dry, cotton
can remain compacted. A wool knitted fab-
ric will flex, stretch, and bounce back. A
comparable cotton fabric just stretches; it
doesn’t recover. Contrasted with a wool
sweater, a cotton sweater does not retain
its shape well.

What I am driving at is not that cotton
is inferior—far from it!—but that methods
suitable for making wool sweaters may not
apply to cotton. To knit a satisfactory cot-
ton garment, you need to do what you do
with wool—consider the fiber’s character-
istics and knit accordingly. Unless the pat-
tern states otherwise, you should assume
that sweater instructions are written for
wool, and expect to make some adjust-
ments for cotton. Even when the pattern
suggests cotton, you should be wary, be-
cause not all designers wear-test the gar-
ments they make for publication, and
many knitters’ and designers’ assumptions
about the behavior of fibers are based on

by Beverly Nissen

years of experience with wool and its
cousins.

It has been nearly twenty years since I
made my first cotton sweater. Since then I
have made several others, and I have
learned something from each one.

Testing a yarn’s durability

We are told that because cotton is a short,
relatively smooth fiber, it should be spun
fine with quite a bit of twist so that it will
wear well and keep its appearance. I agree
with this advice, but there is leeway. Keep-
ing within the limits of yarn integrity (the
yarn’s ability to hold together under rea-
sonable strain), you can spin a soft cotton
yarn that looks and feels like sweater yarn,
as opposed to crochet thread. This yarn
can “fill” a stitch like a soft wool yarn
does, yet can maintain its appearance after
much wash-and-wear. Spinning a softer
yarn increases the possibility of pilling;
however, eliminating extra fuzziness and
little shags of free fibers as you spin goes
far in preventing that.

If you wonder how any given yarn will
perform, first try to break it. If it does not
withstand a firm pull and make a little
noise when it breaks (it just pulls apart,
with perhaps a light whisper), more twist
is needed. As with wool, the longer the
fiber, the less twist is needed to secure it;
you can use somewhat less twist with
pima cotton, for instance, than you can
with upland cotton. But in every case, a
yarn must be reasonably strong to wear
well.

Another important test, especially if
the yarn is in doubt or you have never
spun cotton for a sweater, starts with the
spinning of a sample skein. Knit a swatch,
and launder it as you plan to launder the
garment. If you plan to wash the sweater
in the washing machine and dry it in a hot
dryer, do that with the swatch and see
how the fabric looks afterward. Look for

Opposite: Most of Bev’s cotton sweaters receive the washer/dryer treatment on a regular basis. This lace one doesn’t go in
the dryer “because the lace closes up and looks like an accordion,” and she blocks it to open the lace. It's made of Texas
pima cotton and the pattern she used was one she picked up in England.
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pills, shags, fraying, and other kinds of
surface degeneration, as well as for losses
of volume, sheen, or yarn distinctness. In
very, very soft yarns which are question-
able, try to determine if there has been an
appreciable loss of fiber, which might re-
sult in a fast thinning of the fabric after a
few washings.

A yarn that is too soft will not hold up
well, but the breakage test and the wash
test, just described, should identify poten-
tial problems.

Preparing handspun cotton
yarns for knitting

We all know that wool right off the sheep
is protected by lanolin, and we have vari-
ous opinions on when we want to remove
it and how much to remove. Cotton, too,
has a coating, a waxy, resinous layer which
resists wetting to the point that unstripped
yarn will float—for hours. As might be ex-
pected, there is a difference of opinion on
what to do about this material.

Some insist that this coating should be
cooked off. To do this, the skeins are
weighted down in a kettle of water, so that
they can become saturated. The water is

“Because | keep hearing about setting
twist, | would like to put in my two

cents’ worth.”

heated to the point of simmering or just
below it, and held there for between a half-
hour and a full hour. Detergent and wash-
ing soda in the water aid in the stripping
process. (Unlike wool, cotton is not likely
to be damaged by the alkalinity of the
soda, although it can be harmed by acids
like vinegar.) During the cooking, the
water becomes discolored not by dirt but
by the dissolved resin. Afterwards, an ordi-
nary washing and good rinse should finish
removing most, if not all, of the coating.
Expect white cotton to be a whole shade or
so whiter after stripping.

However, because I have seen yarn be-

come noticeably harsher after cooking and
believe that there may be fiber damage, I
usually don’t simmer my yarn. I prefer to
let the resin come off during laundering.
An overnight soak in sudsy water and
some sloshing around remove a great deal
of the resin. After three or four ordinary
machine washings, or just a few more by
hand, the resin will be virtually gone. In
the meantime, the resin will cause no
problems unless you want to mordant and
dye the yarn, or to darken and stabilize the
color of natural-colored cotton.

Even though I'm not concerned with re-
moving the resin, I do recommend washing
cotton yarn with a few drops of detergent
(as a wetting agent) before knitting, to
preshrink it. Because the cotton is not very
absorbent at this time, let it soak, weight-
ed down, for an hour or more, so it gets
wet to the core. Squeezing the yarn a few
times to aid the saturation is a good idea.
Remember, the thicker and more tightly
twisted the yarn, the longer it will take for
water to penetrate it. After washing and
rinsing the yarn, spread or hang the skeins
to dry.

Because I keep reading and hearing
about setting the twist and blocking yarn, I
would like to put in my two cents’ worth.
Setting the twist should be a matter of
concern only with unplied yarns or badly
unbalanced plied ones. It’s unnecessary to
set twist in an ordinary plied yarn. Normal
plying, properly done, balances the twist
and makes the yarn quite manageable,
while preventing the fabric and stitch dis-
tortion caused by active twist.

Choosing appropriate
sizes of needles

The relationship between the size of the
needles and the grist of the yarn is impor-
tant. A loosely knitted fabric will not keep
its shape as well as a firmly knitted one.
The looser the stitches, the stretchier and
saggier the garment. A limp, droopy
sweater does not look good. On the other
hand, if the stitches are too tight, the
sweater may be stiff, unattractive, and un-
comfortable. If you want your handspun
yarn to look its best and perform well, try
knitting it with several sizes of needles, re-
membering a change of just one size up or
down can be significant. Feel the fabric.
Choose the sample that shows off your
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yarn best, makes the chosen stitch look
good, and has a stable feel.

Determining gauge

Hand-knitted sweaters often get a little
wider and shorter after they are finished.
This tendency is much more pronounced
with cotton than with wool, so you need
to go to some extremes to find the point at
which a cotton knitted fabric is stable. Sta-
ble means the fabric has expanded to the
maximum size it will reach under normal
stresses of body movement; it will usually
stay at this size during ordinary wear. Un-
like wool, cotton yarns do not bounce the
fabric back to its original shape. Usually, a
cotton knitted fabric when stretched side-
ways will stay just about the way it has
been stretched.

This means that you can’t measure the
gauge of a cotton fabric on the needles. It
isn't stable yet. To determine what the
gauge will be when the fabric is stable,
knit a fairly large swatch and bind it off.
Tug it firmly in all directions, but especial-
ly sideways. Then wash and dry the
swatch as the sweater will be washed—in
the washer and dryer, for instance. Stretch
it again. Now you can count both the
stitches per inch and the rows per inch to
determine your working gauge.'

Using this gauge means that you will be
knitting the garment quite a bit narrower
and a little bit longer than it will be when
you wear it. The garment will look like a
disaster in the making, but carry on.

When you wash the finished sweater,
you should expect it to expand a lot. A wet
cotton sweater can stretch out by a third or
so. If you hand wash it—even when you
take care not to pull on it or let it sag—it
will need to be patted and pushed into
shape. When it dries, it will bring itself
back to the proper tension. On the other
hand, if you dry it in the dryer, it will
shrink down to what looks like a size or
two smaller. Not to worry. When it is dry
or nearly dry, you can pull it out to where
you want it, and it will not draw back as
wool would. In either case, remember that
the dry, stretched size is the true size. That
is the size the sweater will assume when
you wear it.

The moral is that you need to be hard-
headed and brave about that sample
swatch. Find out what it wants to do when
tugged on or washed, then determine your
gauge. Be sure to calculate both the verti-
cal and horizontal gauges carefully. Then,
no matter what your sweater looks like on
the needles or when wet, have faith. You
can outsmart it in the end and get it to do
what you want.

Knitting cotton ribbing

Having given stern warning about gauge
and the stretchiness of cotton, I now need
to backpedal. An edging which is firmer
than the main fabric can do much to con-
tain a sweater which has too much side-
ways stretch. Also, in order to look right a
pattern stitch needs to stay somewhat
closed—not stretched into oblivion. With
cotton, stretch is inevitable, but over-
stretch is avoidable. That is one of the rea-
sons we knit edgings in a tighter stitch, so
that they keep the body from belling out
into a shapeless, unbecoming sack.

Ribbing is the usual way to stabilize
the edges of knitted sweaters, although
laces and hems can serve a similar func-
tion. Ordinary (read: “wool”) knitting in-
structions usually have you use needles
for edgings which are one or two sizes
smaller than the main needles. This will
not do for cotton!

Regardless of whether you are knitting
from a published pattern or making up
your own, you need to establish a separate,
proper gauge for your ribbing or other edge
treatment. With cotton, you'll often end
up with needles five or six sizes smaller
than the main needles. If you are using
needles in size 1 or 0 {2.25 or 2 mm) and
cannot conveniently go much smaller, you
will need to work the ribbing on fewer

‘Stockinette and many other stitches will get
much wider and a little shorter during wear.
Stitches which have horizontal floats or various
kinds of cross-binding tend to be more stable

laterally, and so you may want to design your
sweater around such stitches to minimize the
sideways stretching.
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Made from “ordinary” upland cotton from the University of Arkansas
Experimental Farm, this sweater has seen lots of use and many trips
through the washer and dryer. Bev likes to spin local cotton like this. She
blended a saturated mauve dyelot with white on her drum carder, then
hand carded once to further even out the color. She likes the very muted
result, but is disappointed that at night people think the sweater is gray.
It challenged the sensitivity of our film, too. If we had a sweater like this,
we’d wear it all the time. The model is Dale Pettigrew, who helps keep us
on track.

stitches and then increase for the body.

Choose the needles you will use and
knit a good-sized sample (about 8 inches
wide by 2-3 inches high, or 20 cm by 5-7.5
cm). Then stretch it very hard—about as
far as you can make it go—measure it, and
figure the number of stitches per inch at
that stretched length. That is your gauge.
Take my word for it. Unless you wear the
sweater tucked in, that is how far the rib-
bing will stretch within the first hour you
wear it. There is no getting around it; cot-
ton has the resiliency of a wet noodle.

Let me tell you what happened with my
first cotton sweater. It fit fine when I put it
on the first time. I went shopping in it, but
when I got out of the car at the grocery
store, it had gotten about four inches wider
on each side! By the time I had bought the
groceries, it was about eight inches bigger.
It was getting wider and wider, as well as
saggier and saggier. To my chagrin I saw
also that the neckline was getting plungier
and plungier. I had knitted dozens of
sweaters and had never had anything like
this happen!

Ilearned then what was meant about
cotton not having the resilience of wool or
even some synthetics. It stretched out and
out, but didn’t return to its original size.
Back to the knitting needles.

Being too lazy to reknit the whole
sweater, I opened the seams a little and
pulled out the single strand of yarn knitted
in just above the bottom ribbing, so that
the ribbing dropped off. I raveled out the
ribbing yarn. Then I slipped the stitches
from the sweater onto knitting needles
which were at least five or six sizes small-
er than the main needles. I had knitted the
sweater on about size 10 (6 mm) needles;
the ones I used now for the ribbing were
about size 4 or 5 (3.5 or 3.75 mm). That
made really tight ribbing—so tight, in fact,
that when stretched really hard it was
about as wide as it needed to be to go
around me. But it worked. The tight
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ribbing drew the sweater in and kept it
from turning into a tent.

This is what I mean about the edging
stabilizing the fabric. By absorbing much
of the sideways tension, the edging allows
the overall fabric to retain more of its ver-
tical shape. Because you do not want your
knitted fabric to have a stretched-out look,
you can give it a reasonable pull to find out
what it will do, and then use the ribbing or
another edge stitch to help it keep its
shape. However, if you rely entirely on the
edging to keep the sweater from stretching
sideways and have not knitted to a proper
gauge for the main part of the fabric, you
can get a balloon: tight on the bottom and
blousy above.

If you do not want to have such tight
ribbing, you can try basting elastic thread
on the inside. Some people actually knit in
an elastic thread with the regular yarn and
claim that it does not show. If you use
enough of it, knitted-in elastic does do a
nice job of keeping the ribbing closed. On
the other hand, I have not been satisfied
with the elastic’s durability as compared to
the sweater’s. Basted-in elastic is easier to
replace when it loses its resilience.

Washing cotton sweaters

Since cotton does not shrink and felt as
wool does, I cross my fingers the first time
and then send my sweaters through the
washer and dryer. So far I have not had
problems, but I'll never forget my first
sweater. It did not fall apart in the washer
as I thought it might, but, as I indicated, it
did come out big, droopy, and shapeless! I
had seen better looking mops. A hot dryer
returned it to its original shape and it was
fine. That was the first of a hundred and
fifty or so washings by now for that
sweater. I do not have to be careful of it. I
can knock around in it, get it really dirty,
then treat it like a tee shirt.

Drying cotton

Here’s a problem I did not have at first,
mostly through innocent ignorance. It
showed up one time when I brought the
sweater back dry from the laundromat,
slipped it into a plastic bag right away, and
put it in a drawer. When I took it out a few
days later, it stank with mildew. Although
the sweater felt dry when I put it away, it
had been damp inside. The hot air of the
dryer had not penetrated all the way to the
core of the compacted yarn.

Because the yarn in this sweater was
heavy, it was more vulnerable to retained
moisture than a finer yarn would be. For
all but the finest yarn, you should assume
there’s inner dampness after washing even
though the outside feels dry—the thicker
and tighter the yarn, the more dampness.
Think of how hard it is to get blue jeans
and sweatshirts dry, for instance. Now I
leave my sweaters out for a couple of days
after washing, before I put them away.

The finished product

Among spinners, cotton suffers from being
expected to act like wool, but if the tables
were turned, wool would be the loser. Each
fiber has its own behavior pattern, its own
strengths, and its own beauty. Your cotton
sweater will have an appeal all its own.
Properly constructed, it can keep its shape
and general appearance as well as or even
better than a wool sweater. After all, you
can throw a cotton garment into the wash-
ing machine and dryer without worrying
about felting. And I won't be surprised if
you wear it more, because it will be so
comfortable. <

Beverly Nissen, of Fayetteville, Arkansas,
has been helping us all out recently with
articles on cotton, hand carding, and
drum carding.
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at the First Annual Hermit Ridge

Harvest Festival, north of Drumright,
Oklahoma. Many people came by, watched,
and asked questions, and one elderly gen-
tleman told me that he had raised some
brown cotton that summer. He offered to
drive home and to bring some back if I
wanted it. I had heard of colored cotton
and was tickled at the idea of obtaining a
locally grown sample. Just before closing
time, this man and his wife returned and
handed me a stalk with eight bolls of ripe
brown cotton.

At home, I immediately removed the
seeds from one boll, spun a thin yarn, plied
two strands together, and made a tiny
skein. From the other bolls, I made enough
to knit a swatch about 1 by 3 inches (2.5
by 7.5 cm). The next week, I showed the
items to my biology classes at school
while I demonstrated spinning and dis-
cussed the merits of various fibers. Then I
gave the items to the couple’s grandson to

I N 1993, I demonstrated wool spinning

“Sanquar
Check
Devolved”
Vest

by Charles R. Sides

take to his grandparents. Later that month,
they brought me a large grocery sack of
brown cotton minus the hulls. It was
basketball season, and during games I
picked seeds out of the cotton, at times
engaging youthful student hands in the
process. My thumbs became plenty sore,
but I ended up with a fair amount of fluffy
brown cotton and seeds to plant for myself
and for friends.

During the winter, I spun what I had
picked out. I knew that my supply
wouldn’t go far by itself, so in my mind I
played with the idea of a pattern which
would combine the brown cotton with
white cotton. My white cotton was buried
under my wool bumps and batts. I could
never find it when I looked for it; on those
occasions when it did surface, I didn’t have
the time to work with it. Finally I found
the white cotton, the time, and the drive,
and I started spinning.

All the while I tried to think of a pat-
tern which would show off the brown.
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I searched through Alice Starmore’s book
on Fair Isle knitting, my favorite source of
inspiration, but nothing seemed right. I
found my old book on mosaic knitting,
tried a couple of samples with wools, and
thought, “Maybe.” Then I found the San-
quar check pattern in Barbara Walker’s A
Treasury of Knitting Patterns. [ was off and
knitting on a vest, using the Sanquar check
plan to determine my color placement.
Since this was my first full-scale mosa-
ic-knitting project, I didn’t know that it
would require more yarn than usual. I soon
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realized that I would run out of brown cot- 3 - W%th calpr B0 p Wl'th eolar & %
ton about underarm level. Then I got cre- Ao k with color A [¢] p with color A g S
ative. I found a little unspun brown cotton, 7 :*;;) At base of symbol: k with B O At base of symbol: p with B 5 %
tossed it with white cotton in a large mix- E ’g Following 2 rows: sl stitch |\/| Following 2 rows: sl stitch S @
ng b(?Wl' .then picked out handfuls of the = a At base of symbol: k with A || At base of symbol: p with A § %
combmatl.on and spun a mottled yarn. A = Following 2 rows: s stitch Y| Following 2 rows: sl stitch g ™
Reserving a small amount of brown to & =
use in stripes within the neck and armhole
ribbing, I knitted until I ran out of brown. I . s
continnedthe Sanqnae ik patern by Charles’ mosaic variation Charles’ first version of the
substituting the mottled yarn for the Sa?quarlcheck Wtorkli ngl
brown until it, too, was gone. With onl : color oniy, on a Stocxinette
white cotton remaininggl shifted the SZn- é\/l ultg)le o8 - plus 3 T?vo colors & base. Only ong coloy s :

: ' > and B. Slip all stitches purlwise. worked on each row; slip-
quar check to a knit/purl pattern, purling Row 1 (right side): With A, knit. stitches produce the color
where I would have used a brown stitch. Row 2: With A, purl. patterning.

After a couple of inches, I became purpose- Row 3: With B, k3, *(sl 1 wyib, k1 twice,

ly erratic in the pattern, gradually evolving sl 1 wyib, k3; repeat from * across.

into smooth stockinette stitch toward the Row 4: With B, p3, *(sl 1 wyif, p1 twice, sl

top of the vest. 1 wyif, p3; repeat from * across.

Hence the name for my creation, Row 5. With A, k1, sl 2 wyib, *k5, sl 3
“Sanquar Check Devolved.” In light of wyib; repeat from * to last 8 sts, ending
the above, I am thankful for First Annual k5, sl 2 wyib, k1
Harvest Festivals, pattern books, and Row 6: With A, pl, sl 2 wyif, *p5, s13
serendipity. < wyif; repeat from * to last 8 sts, ending

p5, sl 2 wyif, pl

fhgﬂfji S;jde;, of Dr'umrl'ghcti, Okzghflf;af Rows 7 and 8: With B, repeat rows 3 and 4.

inds that spinning is a good antidote for R

oo Toigh ol 6 egey Pl e 1 Rows 7 and 10: With A, repeat rows 1 and

make fine yarns, and doesn’t think he ) , y .

could );pin )f‘fat yarns” even if he wanted Row 11. Wlth B, (kI{ sL 1 wyib) .tw1ce, k3,

to. His textile career began with crochet, (s11wyib, ki twice, sl 1 wyib; repeat

then he learned to knit in Iceland. He from * to last 7 sts, ending k3 (s1 1

also enjoys science, German, speech wyib, k1 twice.

and drama, and being a member of the Row 12: With B, (pl, sl 1 wyif) twice, *p3,

Naval Reserve. (sl 1 wyif, pl twice, sl 1 wyif; repeat

from * to last 7 sts, ending p3, (sl 1

Resources wyif, pl twice.

Starmore, Alice. Alice Starmore’s Book of Row 13: With A, k4, *sl 3 wyib, k5; repeat
Fair Isle Knitting. Newtown, Connecti- from * across, ending last repeat k4.
cut: The Taunton Press, 1988. Row 14: With A, p4, *sl 3 wyif, p5; repeat

Walker, Barbara G. Mosaic Knitting. New from * across, ending last repeat p4.
York: Charles Scribner’s Sons, 1976. Rows 15 and 16: With B, repeat rows 11

Walker, Barbara G. A Treasury of Knitting and 12.

Patterns. New York: Charles Scribner’s ‘Repeat rows 1 to 16. For balance of final

Sons, 1968. repeat, end with rows 1 and 2.
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Later in the vest, Charles
worked the Sanquar check in
texture only, using one color
and a combination of knitted
and purl stitches to produce
the effect. Texture A is above
and texture B is below.

Texture B
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KEY
WRONG SIDE RIGHT SIDE
Knit [*] Purl

Charles’ texture-only
variation A

Multiple of 8 sts plus 1. One color.

Row 1 (right side). P

Row 2: *[K1, pl twice, k1, p3; repeat from
* across, end k1

Row 3: P1, *k3, (pl, k1 twice, pl; repeat
from * across.

Row 4: Repeat row 2.

Row 5. P

Row 6: *K1, p3, (k1, pl twice; repeat from
* across, end k1

Row 7:P1, *p4, k3, pl; repeat from *
across.

Row 8: Repeat row 6.

Repeat rows 1 to 8. For balance of final
repeat, end with row 1.

Charles’ texture-only
variation B

Multiple of 8 sts plus 1 One color.
Row 1 (right side): K.
Row 2: *(P1, k1l twice, pl, k3; repeat from
* across, end pl
Row 3: K1, *p3, k5; repeat from * across.
Row 4: Repeat row 2.
Row 5. K.
Row 6: *P1, k3, (pl, k1 twice; repeat from

Sanquar check

From Barbara Walker’s A Treasury of Knit-

ting Patterns, page 89.

This is the original, combining color
and texture.
Multiple of 8 sts plus 3. Two colors, A

and B.

Slip all stitches purlwise.

Row 1 (right side). With A, knit.

Row 2: With A, knit.

Row 3: With B, k3, *(sl 1 wyib, k1 twice,
sl 1 wyib, k3; repeat from * across.

Row 4: With B, p3, *(sl 1 wyif, k1 twice, sl
1 wyif, p3; repeat from * across.

Row 5: With A, k1, sl 2 wyib, *k5, s1 3
wyib; repeat from * to last 8 sts, ending
k5, sl 2 wyib, k1.

Row 6: With A, ki, sl 2 wyif, *k5, s13
wyif; repeat from * to last 8 sts, ending
k5, sl 2 wyif, k1

Rows 7 and 8: With B, repeat rows 3 and 4.

Rows 9 and 10: With A, repeat rows 1 and
2

Row 11. With B, (k1, sl 1 wyib) twice, *k3,
(sl 1 wyib, k1 twice, sl 1 wyib; repeat
from * to last 7 sts, ending k3 (sl 1
wyib, k1 twice.

Row 12: With B, (k1, sl 1 wyif} twice, *p3,
(sl 1 wyif, k1 twice, sl 1 wyif; repeat
from * to last 7 sts, ending p 3, (sl 1

Purl [ Knit * across, end pl. _—
Row 7K1, *k4, p3, k1, repeat from * Row 13. With A, k4, *sl 3 wyib, k5; repeat
cIdBERE from * across, ending last repeat k4.
Row 8: Repeat row 6. ‘ Row 14: With A, k4, *sl 3 wyif, k5; repeat
Repeat rows 1 to 8. For balance of final from * across, ending last repeat k4.
repeat, end with row 1. Rows 15 and 16: With B, repeat rows 11
and 12.
Repeat rows 1 to 16. For balance of final
repeat, end with rows 1 and 2.
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BACK ISSUES

(d Fall 1996 s5.50
Cotton and Color

1 Summer 1996 $5.50
White!, Out and
about with Spinning

0 Spring 1996 $5.5
Hidden Treasures
1 Winter 1995 $5.50
Spinning with Kids,

Blending Fibers

(J SUMMER 1995 $5.50
Drum Carding
Part 2: Blending

[(J SPRING 1995 ¢550
Spindle Spinning,
Critter Contest

J WINTER 1994 450
Basic Drum Carding

(J FALL 1994 s450
Machine Knitting

YES' Send me the

Spin-Off back issues
checked above. For
shipping and handling,
see chart. Please pay in LLS.
funds. (Colorado residents
add 3% sales tax.)

(J SUMMER 1994 450
Silk Special

(J SPRING 1994 s$4.50
Why Spin?, Dealing
with Physical and
Creative Obstacles

[ CUMULATIVE INDEX—
1977-1993 $5.00

(3 WINTER 1993 $4.50
Handspun Blankets,
Sweater Vests

J FALL 1993 s4.50
Worsted Yarns,
Combing

[ SUMMER 1993 $4.50
Musk Ox, Solar
Dyeing

[ SPRING 1993 $4.50
Great Wheels, Rugs

Shipping & Handling
1f order TOTALS: cocrmeenenewADD
(:'\ SN & ur

$10.01

$16.01

Enclosed is my check/money order for$

Credit card orders call (800) 645-3675.

Name

Address

City/State/Zip

Daytime phone

P.S. If you don't want to tear this page from your maga-
y'l g€, ] 8
zine, send a photocopy, or let us know in writing which

back issues you want.

) INTERWEAVE PRESS

201 East Fourth Street, Dept. A-SA
Loveland, Colorado 80537-5655
(800) 645-3675

Sullivan’s
Quitting
Business

September 15
the doors will close!

EVERYTHING IS ON SALE!

All equipment and fiber must
go. Unbelievable prices on
raw and washed fleeces,
merino, rayon tops, blends,
rovings, felting batts, yarns
and more.

Call or send a LSASE for current list.
Everything is priced to sell!
Stock up at rock bottom prices.

While we are not accepting any new
fiber for processing after the 15th, any
orders already in the shop will be
finished and returned quickly.

SULLIVAN’S
SPRINGWATER SPINOFFS

26045 S. Warnock
Estacada, OR 97023
1-800-745-9111, to order
503-630-4520 for information

Inventory is subject to prior sale.
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more Letters . ..
(continued from page 3)

measurements, choose your design
elements, and go for it. It works.

Dear Spin-Off,

I've received a tremendous response
to my letter about spindles [Spin- Off
Spring 1996]. A lot of spinners told me
that the rim-heavy whorl was going to
be the only one for them, because it
spun longer than the other whorl shapes.
I would like to point out that all whorl
shapes have their advantages and disad-
vantages, and take a moment to sing the
praises of whorls that are thicker in the
middle than the rim. The shapes com-
monly used include spheres, hemi-
spheres, and shallow cones.

A whorl that is thicker in the middle
than the rim, like a bead whorl, will spin
much faster than a whorl that is thick-
er toward the rim. This is a great ad-
vantage for light support spindles (about
one ounce/28.5 g) that spin fine yarn.
You definitely need the extra speed of
the twist to keep up with your drafting.

Also, a heavy spindle (more than two
ounces/57 g) will spin slower than a light
spindle. So you might want a heavy spin-
dle to have a whorl that is shaped like a
hemisphere or shallow cone. This will
make the heavy spindle spin a little
faster than a spindle with a disk-shaped
or a rim-heavy whorl. If a heavy spindle
spins too slow, you will have to draft
very slowly or your yarn will fall apart
and the spindle will drop on the floor.

My recommendation is to “test
drive” the spindle you would like to buy.
If you mail order your spindle and it
doesn’t work comfortably for you, most
vendors are kind enough to let you re-
turn the spindle within the first couple

of weeks after purchase.

The main thing to remember is that
people have been spinning for thousands
of years. And after thousands of years of
trial and error, the classic whorl shapes
still work best for the types of yarn that
are traditionally spun on them.
—Berna Lowenstein, Orlando, Florida

Dear Spin-Off,

As spinners we usually think of
blends as being purposely combined
fibers for specific reasons. As a spinner,
I am here to tell you that if you have crit-
ters in your life, you always spin blends.

This process became clear as I was
spinning dummy yarn. For those of you
unfamiliar with this term, this is pre-
pared fiber that you turn your brain off
to spin; the stuff that your hands turn
out for you while you’re watching a
movie. Anyway, as I was spinning some
lovely purple dummy yarn, it was de-
cided that I needed some Satin in the
yarn. No, not the fabric, the black cat.
This in turn caused the end of the rov-
ing to hit the floor, as there was not
enough room on my lap for the cat and
the fiber. The cat pushed the fiber to the
floor.

Coincidentally, the dogs were shed-
ding. Of course, this occurs 11%s months
of the year. And they alternate, so [ will
always have some reason to vacuum the
carpet. Wouldn’t want Mom to feel un-
wanted. As I picked up the roving,
Kuvasz and Belgian Sheepdog were
added to the blend. Satin slipped and
caught herself using her claws, adding
human flesh to the blend. Is blood a
fiber? OOPS! Caught her tail in the yarn.
More black.

She left; her replacement was Albert.
He added gray to the mix as he played
with the end of the roving that fell off
my lap when Satin disembarked. Is this
trash that came in the fiber, or was it
added at home???

Quick trip to the barn, as it was rain-
ing. After bringing the critters in, added
bull hair, cashmere, a few stray mohair
fibers, and big puffs of angora. The
bunnies can contribute to a blend from
yards away. The house creatures added
more cat hair as I got up to get coffee and
leg rubbing was necessary.

If I try to weave or knit this stuff, the
complexity of fibers increases. There
was the alpaca on the jeans that was
picked up as I gathered the fiber the cats
decided to roll in. We will not discuss
the time I had five pounds of kid mohair
in a bag; covers about 1000 square feet
to a good depth. Fortunately, I was at
SOAR and hubby was babysitting the
critters and found this out at 1 a.m.
when he came home from work. Yes, I
counted cats when I got home. He was
too tired to find them, so he just picked
up as much mohair as was in his way to
get to bed. The stray fiber from that time
is still finding its way into my yarn.
Mohair can hide in your furniture for
months.

So here I sit, not able to make up my
mind as to what fiber to blend with this
wool. By the way, Whiteface Woodland
sheep wool is indistinguishable from
Kuvasz if blended on the counter by cats
and spun into yarn. I always wondered
what would be the best wool to add to
make the Kuvasz go farther. Also, is dog
saliva a fiber, since Joeybaddog was slim-
ing the roving? I think anything that

—continued on page 92

DUNCAN FIBER ENTERPRISES

21740 S.E. EDWARD DRIVE, CLACKAMAS, OR 97015-8754 PHONE (503) 658-4066
DICK AND JOANE DUNCAN

MANUFACTURERS OF FINE CARDING MACHINES
HAND OPERATED AND MOTORIZED, 8- AND 16-INCH WIDE MODELS

INVENTORS OF THE DUNCAN FINE FIBER BRUSH

JUDGED BEST BY THE TOUGHEST TEST
PLEASE CALL OR WRITE FOR INFORMATION ON OUR CARDERS
AND OTHER PRODUCTS

CUSTOMER SATISFACTION
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Spinner’s Question

Avoiding color streaks

Q.' Last year I bought a lovely silver-gray Romney fleece, washed and carded it,
and spun enough yarn to knit a fisherman-type sweater for my husband. He’s
really pleased with it and wears it all the time, but I'm a little disappointed
myself, because there are irregular stripes where the yarn is lighter or darker
gray. I think these streaks detract from the textured stitch patterns. How can I
prevent such color variation in future projects?

A: Color variation in the yarn is a com-
mon result when you start with a nat-
ural-colored fleece, but it can happen
with a white fleece, too, or with fleece
that you've dyed in the wool. It’s a tricky
problem, because color differences that
are almost invisible in unspun wool be-
come much more conspicuous after
you’ve spun and used the yarn. Fortu-
nately, there are a few steps that a spin-
ner can take to prevent color streaks.

1 Sort before you start. Before you
wash the fleece, spread it out in the
bright daylight where you can examine
it. Check both the butts and the tips of
the locks. Divide the wool into differ-
ent-colored portions and wash and store
them separately. You may have as few
as two or three or as many as six or more
color categories, depending on the fleece.

2. Estimate the total weight of fiber
you need for a project by weighing sim-
ilar items and/or referring to informa-
tion in magazines and books. For exam-
ple, you could weigh your husband’s
sweater and estimate how much less or
more wool you’d need to make a simi-
lar sweater for yourself, check a few of
your own sweaters to see how much
they weigh, or consult pattern books to
see that a medium-size adult sweater
typically weighs between 20 and 30
ounces (570 and 860 grams).

3. To simplify the task of color-blend-
ing, subdivide the total amount of fiber
into smaller batches. For example, you
might need 12 ounces of wool for a girl’s
vest. If you planned to spin a two-ply
yarn, you could prepare 6 ounces for
each ply; for a three-ply yarn, you’d only
need 4 ounces per ply. It’s faster and eas-
ier to blend two or three smaller batch-
es than one larger batch, and it doesn’t
matter if the plies aren’t exactly the
same color. The finished yarn will be.

Along with plying, there are other
ways to subdivide the total amount of
fiber for a project. You could divide it in
halves for a pair of mittens or socks, for
the front and back of a vest, or the warp
and weft of a woven fabric.

In any case, decide how you want to
divide your fiber and weigh out the
amounts you need. Use an accurate scale
or balance. Check the different portions
of your fleece to see if any single portion
is large enough for the whole project. If
so0, great (but you'll still need to blend it
because there’s always some variation).
If not, use different portions of the fleece
for the different plies or different parts
of the project.

4. To blend each batch of wool, first
card it all into batts, then split each batt
into a few strips, card strips from differ-
ent batts together, pull the new batts
apart, then recombine and recard them,
repeating this process over and over. As
a rule of thumb, let the number of card-
ings equal the number of batts; for six
batts, recombine and recard six times;
for ten batts, ten times; and so forth.

Sort, subdivide,
blend, and re-
blend: preparing
uniform batches
of fiber seems like
a lot of work, but
the results war-
rant the effort. You
can do it yourself,
or delegate to a
custom-carding
service.

Photo by
Rita Buchanan.

Blending a batch of wool goes faster
with a drum carder than with hand
cards, because you can make bigger
batts, but it’s still a time-consuming
process. It takes a lot more carding to
even out color variation than it does to
simply prepare the wool for spinning.
You'll be re-carding wool that’s already
spinnable, but don’t give up. Keep re-
combining and recarding it anyway.

5. If this much carding is an un-
thinkable task, check the ads in Spin-Off
and send the wool to a custom-carding
service. Call or correspond first to ex-
plain what kind of wool you have, how
much there is, and what you want done
with it. There are several services that
do an excellent job of carding small
amounts of wool; the batts or sliver they
send back to you will be thoroughly
blended and will make a uniform-col-
ored yarn. It’s not quite as satisfying as
doing the job yourself, but the price is a
bargain, the results are reliable, and you
can be spinning uniform yarn sooner
than you think. <
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more Letters . ..
(continued from page 90)

a
washes out should be ignored. cm} and 5-inch 12.5 cm) Weave-its, and in 6 s
Oh, well, I better get back to the wheel. finding a source for longer needles. The one 9
The Critters may come up with other sug-  with my loom is 6 inches 15 em) long, but 3
gestions for this fiber while I'm gone. Happy I see that 8-inch (20-cm) needles were once 3 =
spinning! available. 8
—Mary Margaret Hancock, I would love to hear from any spinners 3
Toano, Virginia that would like to correspond with me (a 3 2
spin-pal) and will answer all letters. 9
Dear Spin-Off, Thanks for the memories. 3
Thanks for the article on Weave-its and —Marcia Ben-Menachem, 8 i
Mary [Skoy]’s lovely sweater [Spring 1996]. PO Box 590, Arad 89104, Israel 6
Weave-it brings back childhood memories. I 3
must have been about six when I got my  Dear Spin-Off, 4 . @
Weave-it, and as soon as there was news of I am writing in response to Susan Daw- 6
a new cousin on the way, I began making  son’s letter [Summer 1996], which criticized 6 7
squares with baby yarn which my mother  the projects for small amounts of handspun 6
assembled into pram blankets. In truth, I  yarn [Spring 1996]. As an historian, I believe 6
haven’t looked at my little loom in years, but that we must remember fiber artists of a cen- 6 8
it did accompany me when I moved from  tury ago, many of whom were very busy 7
New York to Israel. women whose creations were small and 6
I am enclosing all the information that  often utilitarian. Each new potholder or dish- - :
came with my Weave-it. Should anyone else cloth symbolized hard work and patience, 3 z
send in other warping and weaving instruc-  and also the artistic urge to create something 6 % €
tions, I would like to have a copy. Iwould  original. Nineteenth-century women man- o o B
also be interested in acquiring the 2-inch {5  ufactured many of the family’s textiles, 3 £
—continued on page 101 ® 3 g
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T;)r those of you familiar with Interweave’s

Spin-Off, we like to follow up our magazine articles

group in your spinning basket.

— publisher of észNOFF

with the kind of books featured here, ones that take you even farther into the challenges and
delights of our craft. Those who appreciate the m-depth quality of Interweave’s books will
want to check out every issue of Spin- Off for the very latest news about spinning projects, tech-
niques, equipment, and supplies, plus special columns and features. It’s like having a support

D, SNy

Subscription: US., $21,1 yr./$38, 2 yrs.
Canadian/Overseas, $26, 1 yr./$48, 2 yrs./$50, | yr. airmail.

The Spin- Off Scaff

Hands On Spinning

Lee Raven

Essentials of spinning are explored in detail: understanding how
spinning works, choosmg a wheel, preparing fibers, carding,
twisting, and plying.

82" x 104" paperbound, 120 pages, color and b&w photos.

ISBN 0-934026-27-0. *575—$12.95

A A P

In Sheep’s Clothing
A Handspinner’s Guide to Wool

Nola Fournier & Jane Fournier
PENNERN ¢

: In Sheep’s Clothing looks at 100 breeds of sheep, with special atten-
tion to the characteristics of the wool of each, from baby-soft
Mermo to silky Lincoln to sturdy, coarse Karakul. From selecting
top-quality, fleeces to spinning and plying a variety of yarn styles,
this book 1s essential reading for handspinners.

7" x 10" hardbound, 240 pages, b&w photos.

ISBN 1-883010-11-X. *632—$24.95

A Dyer’s Garden
From Plant to Pot; Growing Dyes for Natural Fibers

Rita Buchanan

A Dyer’s Garden touches on the fascinating history and nature of dye
plants and walks you through a garden season from design to
planting to harvesting for the dyepot. Foolproof methods are
discussed 1n detail.

542" x 74" paperbound, 112 pages, color photos throughout.
ISBN 1-883010-07-1 *667—$9.95

Felt

New Directions for an Ancient Craft
Gunilla Paetau Sjoberg

Patricia Spark, Translator

Feltmg is one of the most ancient
textile crafts and also one of the
eastest. All you need is raw wool, soap,
water, and no inhibitions. This book
covers the history and culture of
felting as well as its technique. All the
information you need to start felting
is here, including equipment, instruc-
tions, and patterns. Experienced
felters will benefit from the chapters
on sculpture and relief work. Felt also
includes an in-depth chapter on teach-
ing children to felt. The book is filled
with photographs to inspire both
beginners and advanced felters 1n this
fuzzy and functional fun.

8" x 9" hardbound, 216 pages,

color and b&w photos.

ISBN 1-883010-17-9. *678—$24.95
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BEYOND THE BASICS

Knits

 PREMIERISSUE

25 Projects

eatures, departments, projects, and more—welcome to Interweave Knits, a new

ond More! " quarterly from Interweave Press. If you value the knitting excellence represented
10 Techmiques’ |} (B by Interweave books, you will treasure the wealth of knitting news and projects in our

far Celebrating

s : new magazine. We believe that if you want 1t, you can knit 1t. Great photography

Gloves that
will Knock Your

'Socks Off!

SOON

Small Sweaters
Colorful Knits for Kids
Lise Kolstad & Tone Takle

Small Sweaters is an endearing collection of over S0 garments to knit for all
the kids 1n your life. Adorning thts unique and vivid knitwear for children
are patterns based on traditional Norwegian motifs depicted in refreshing
colors and combinations. Small Sweaters has patterns sized for newborns
through twelve-year-olds, projects ranging from simple socks to entire
outfits. Step mto this festive celebration of color and stretch your knitting
imagination.

8Y2" x 11" paperbound, 144 pages, color photos.

ISBN 1-883010-22-5. *687—$21.95

INTERWEAVE

magazine. We hope you'll glve us a try.

Marilyn Muarphy and Judith Durant, Edltors

COVINE) The Art of

and careful step-by-step nstructions ensure success for anyone who picks up the

Subscription: 4 times a year + 2 subscriber only
newsletters—U.S., $24, 1 yr.
Canadian/Overseas, $31, 1 yr./$67 [ yr. airmail.

Fair Isle
Khnitting
History, Technique,
Color, and Patterns

Ann Feitelson

A showcase for the
unmistakable
intricate knitting
of the Shetland
Islands, The Art of Fair Isle Knitting presents the many
facets of this famous style. The rich history, from its
origins to the present, s told in the words and works of
several generations of Shetland knitters. The Art of Fair
Isle Knitting teaches Fair Isle knitting without fear,

presenting this multicolored technque in a way that
will make any knitter dare to design. Complete patterns
for more than 20 garments are presented with clear in-
structions and color graphs. Celebrate the rich heritage
of Fair Isle knitting!

82" x 11" hardbound, 240 pages, color photos and b&w
illustrations. ISBN 1-883010-20-9. *650—$34.95

EERIEY BEADWORK &

reasi TOKENS 3 AR O ur newest special 1ssue, Interweave Beadwork, features a wealth of beadwork proj-

EM BT‘OYDFF‘Y with Beads:

ROUND.
Beading in the ROU

Jtanm

Jean Scorgie, Editor

ects to enjoy making and sharing. With lots of inspiration and complete
directions, you can design flat bracelets, crochet beaded ropes, weave beadloom pins,
work a lacy beaded bag, and bead a shiny serpent while learning a nifty system for
3-D notation. Read how beaders express themselves and send messages through their
work—then create your own memory necklace from special beads. Also included 1s
an eight-page supplement on making beads with polymer clay.

Special issue price: $4.95 plus $2.00 shipping. Item “686A.

To Order Call 1-800-645-3675




Handwoven

(‘E:)r weavers, Handwoven magazine s the essential resource featuring the best 1n loom-
woven fabric. Enjoy developing your skills through articles on design and tech-
mque. Savor the wealth of woven textiles from other trmes and places. Inspired by the
many projects and their detailed directions, create your own fabrics to wear or delight 1n
at home. The books featured here come from Interweave Press, publisher of Handwoven,
and offer you the same high level of instruction that you find 1n our magazine.

Q ea‘/\ Subscription: US., $22, 1yr./$38, 2 yrs.
Canadian/Opverseas, $28, | yr./$50, 2 yrs./$58, | yr. airmail.
Jean Scorgte, Editor

Rag Rug Handbook REVISED

Janet Meany and Paula Pfaff

This award-winning book is back in print! The Rag Rug Handbook has everything a weaver needs to know
about weaving rag rugs. Plus lots more. From basic information for beginning weavers to drafts for 20 tra-

ditional two- and four-shaft patterns, the Rag Rug Handbook will interest weavers of all levels. Chapters on
rug looms and history and rag rug design round out this classic volume.

Gl B 8Y2" x 11" 132 pages, paperbound, b&w illustrations, 28 drafts, 12 color plates.
“';‘;:u‘l !l‘-‘ii‘[* ISBN 1-88310-28-4. *903—$19.95

Weaving Owershot COMING SOON
Redesigning the Tradition
Donna Lee Sullivan

For any weaver, Weaving Overshot supplies a substantial foundation about this traditional weave structure,
from the basics of threading blocks to design techniques. In-depth discussions of design variations in-
clude turned overshot, overshot with more than four shafts, working with double layers, tied overshot,
and reading hustoric drafts. Weaving Overshot will teach you how to design overshot patterns, providing
instruction on reproducing historic patterns as well as creating contemporary variations. More than
one hundred drafts and photographs of samples illustrate the diverse pattern possibilities that can be
woven with this traditional weave structure. Available November 1996,

82" x 11" paperbound, 160 pages, color and b&w photos. *675—$19.95

IECEWORK

ichness. Color. A visual feast of striking handwork projects and moving accounts that

document their history—that’s what we strive to give you 1n every 1ssue of PieceWork.
Reaching across space and time, we bring you the creations of cultures from around the
world, some from antiquity, some from today. And many of the Interweave books featured
here started out as PieceWork articles, offering yet another feast for readers and makers.

Bon appetit!
eNovies)

Subscription: US,, $24, 1 yr./ $42, 2 yrs.
Canadian/O , $31, 1 yr./$56, 2 yrs./$67 1yr. airmail.
Veronica Patterson, Editor anadian/Overseas ye/ yes./ e

To Order Call 1-800-645-3675




“HERB

COMPANION

In celebration of é“? the useful plants.

( l he Herb Companion
explores the wide
wortld of herbs, offering
everything you need to
know about growing herbs
in your landscape, preparing
herbal recipes from fine
cooks around the world,
catching up on the latest
research from medicinal
herb experts, using herbs
in crafts. This bimonthly
magazine offers the same
in-depth quality and wide-
ranging information that
you'll find 1n the Interweave
herb books featured on
this page.

KOV Leom_

Kathleen Halloran, Editor

Subscription: US., $24,1 yr./ $42,2 yrs.
Canadian/Overseas, $31, | yr./$56, 2 yrs.
$67 1yr. airmail.

; Basil e
An Herb Lover’s Guide

Thomas DeBaggio and Susan Belsinger

Basil takes you on an exotic journey of fragrance and flavor, guided by a gardener and chef. Complete
with step-by-step directions and full color photographs, Basil teaches all you need to know to grow

beautiful basil with ease, and cook with it to enjoy the utmost flavor.
7Y4" x9Y2" flexibound, 144 pages, color photos. ISBN 1-883010-19-5. *677—$19.95

Herhs

Being Well the
Natural Way

orijealth

Easing into meropause £

Beppers, gatlic,
and’the common cold

Healing herbs to

Y
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igdoors 28
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Jan Kmight, Editor

COMING

SOON

Cutting through the chaos of the world of herbal supplements, Herbs for
Your Health provides a quick, pocket-sized reference for 50 of the most
common medicinal herbs. With 20 years experience in the field of herbal
medicine, author Steven Foster authoritatively explains product forms,

benefits, side effects, and dosages. Herbs for Your Health offers a clear path
to the safe and effective use of herbs as part of a healthy lifestyle.

5V x 8Y2" paperbound, 144 pages, ISBN 1-883010-27-6. "692—$9.95

To Order Call 1-800-645-3675

erbs for Health 1s a new bimonthly magazine

for readers who want to learn more about
medicinal herbs and their benefits. In a friendly,
easy-to-read format, recognized authorities 1n the
field of herbal medicine address the latest research
and time-tested practices, and answer your ques-
tions about using herbs for health.

Subscription: US., $24, 1 yr./$42,2 yIs.
Canadian/Overseas, $31, 1 yr./
$56, 2 yrs./$67 1yr. airmail.

Herbs for Your Health

A Handy Pocket Guide for Knowing,
Growing and Using 50 Common Herbs

Steven Foster

Herbgyr

r

Your Healfh.




Books & Videos

Unraveling Fibers

Patricia A. Keeler and
Francis X. McCall, Jr.

New York: Atheneum Books for
Young Readers (Simon ¢ Schuster),
1995. Hardbound, 36 pages, $16.00.
ISBN 0-689-31777-8.

Did you know that there is more jute
produced in the world than any other
natural fiber except cotton? Or that cot-
ton accounts for 45 percent of total
world fiber production, including syn-
thetics? These are some of the interest-
ing statistics included in Unraveling
Fibers. A basic introduction to fibers,
both natural and synthetic, this short
book describes the sources, qualities,
processing, and uses of many common
fibers. Although it was written for
youngsters ages 8 to 12, adults will also
find it informative.

Starting with a simple definition of
fiber, the authors briefly describe the
production of yarn and cloth by both
manual and industrial methods. Short
sections are devoted to natural fibers
(flax, cotton, jute, wool, llama and al-
paca, angora, mohair, cashmere, and silk)
and synthetic fibers {rayon, polyester,
and kevlar). The book ends with a brief
survey of world fiber production and a
look toward the future.

Unraveling Fibers is beautifully laid
out and lavishly illustrated, with color
photos on every page. The authors have
taken care to include photos of children;
for example, a boy spins angora directly
from a rabbit, using an Ashford wheel.
This approach might encourage young
readers to become involved with fibers,
even though this is not a “how-to” book.

The information is quite up-to-date;
the chapter on cotton illustrates {but
does not credit) Sally Fox’s colored cot-
ton and fabric made from it. The book
even discusses the potential of genetic
engineering to induce plants to grow
biodegradable polymers which can be
processed like polyester.

Mostly because there is not space to
elaborate, some of the content is a bit
oversimplified or misleading. The metal

tube on a flyer which forms the orifice
is called a spindle, for example, and the
authors imply that cloth is made only by
weaving or knitting and that all mohair
is white. These shortcomings do not de-
tract from the overall value of the book,
however. The authors have done a com-
mendable job presenting a complex sub-
ject in just a few pages, in a manner that
will appeal to young readers.

—Bobbie Irwin

The Children’s Book
of Knitting

Jan Messent

London. B. T Batsford, 1990.
Hardbound, 64 pages, $24.95.

ISBN 0-7134-6330-9. Distributed by
Trafalgar Square/David e’ Chatles,
North Pomfret, Vermont 05053.

This Children’s Book of Knitting is
not just for children. It is suitable for all
people who want to learn how to knit.
It is also appropriate for those of us who
have moved very far from learning how
to knit and need to get back to the ba-
sics in order to teach someone else.

Jan Messent’s approach is simple, yet
inclusive. The concepts the author ad-
dresses directly, with no worries about
making mistakes, include how to think
about knitting and how to increase or
decrease the size of a piece.

A child and a non-knitting adult
could easily work through the book and
its projects, and would finish with
enough knowledge and confidence to
take on a large project. The adult is im-
portant, to translate a few British terms.
A child is important, to be able to cre-
ate objects from the suggested shapes.
Both ages can easily benefit from the
large, clear illustrations.

The author sticks to simple concepts.
A section on shaping illustrates the dif-
ference between two triangles: one knit-
ted with garter stitch and one with
stockinette stitch. The section contin-
ues with a reminder list of how to make
knitting wider or narrower—by chang-
ing the way stitches are worked, the
number of stitches, or the size of nee-

dle. We don’t often think about these
concepts in their most basic forms.

She offers small suggestions for ways
to create shapes that have considerable
appeal, including combining shapes,
wrapping shapes with yarn, or taking oc-
casional tuck stitches. The book shows
how to make figures in this way—three
shopkeepers, a fish vendor, a butcher,
and a flower-seller appear, with won-
derful accessories of knitted fish,
sausages, and flowers in containers.

Nowhere is there a suggestion of who
should knit—man, woman, boy, or girl.
The projects are appropriate for all chil-
dren, starting with a knitted facsimile
of a duck that is used in a game played
on water Perhaps a boy would not
choose to dress a doll, but he might
make a sweater for his bear. And Christ-
mas ornaments are fun for all—as are
clowns and snowmen. Decorative tech-
niques, including pompoms, simple em-
broidery, and a bit of two-color knitting,
are also included.

It is refreshing to read such a charm-
ing knitting book. Even if your shelves
are filled with the wonderful, designer,
fancy knitting books, take time out to
explore this small addition. This is
where it starts. And I wonder how many
new knitters this book will launch.

—Rachael H. Emmons

Navajo and Hopi Dyes

Nonabah G. Bryan and
Mary-Russell Ferrell Colton.

Salt Lake City Historic Indian
Publishers, 1994 (Box 16074, Salt
Lake City 84116-0074). Paper, 169
pages, $17.95. ISBN 1-883736-08-0.

It’s been wonderful in the past few
years to see older, valuable books being
made available to a whole new audience.
This little volume is actually two out-
of-print books given new life. Both are
published in facsimile.

Navajo Native Dyes, Their Prepara-
tion and Use was originally published
in 1940 by the U.S. Bureau of Indian Af-
fairs. The recipes were formulated by
Bryan, a Navajo who taught weaving in
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WH E E LS We know wheels, so why not give us a call and take one for
mEmm a spin| Our prices are competitive, and we pay shipping.

ON THE GO (©) Call 1-800-468-0035 (@%)

Louet Ashford Reeves Reeves Lendrum Schacht Louet
S-10  Traveller 14” Castle 19” Frame Folding  Wheel S-90 S-51

YARN BARN 918 Massachusetts Lawrence, KS 66044

Best Selection, Best Prices since 1981

Wheels: Ashford, Louét, Reeves, Schacht, Majacraft, Lendrum, Charkha, more
Looma: Harrwville, Schacht, Leclere, Norwood, Cranbrook, Glimdkra, Ashford, Louét, Beka

Drumcarders, numerous spinning & weaving tools, all the fibers you dream of, dyes, yarns,
knitting supplies galore, bobbin lace supplies, gift items, videos + over 200 books!

Prompt shipping & friendly service. Free freight on wheels, drumcarders & looms You too,
find out why others mall-order agaln & again from

The Woolery 1-800-441-WOOL
RD1, Dept. S 20-page Catalog: $3 with VISA/MC
Genoa, NY 13071 or $2 (cash or check)
Cuttom gd/@ jf/ymzz%

* Your Raw Wool into Roving: Min. 8lbs.: $3.75 / Ib. (Extra for Rambouillet or Merino)

* Your Washed Wool into Roving: Min. 5lbs.: $3.25 / Ib.

* Your Raw Wool washed & Picked: Min. 8lbs.: $2.70 / Ib.

* Your Raw Wool Blends into Roving: Min. 8lbs.: $4.60 / Ib. (Extra for 100% Mohair)

* Your Washed Wool Blends into Roving: Min. 5lbs.: $4.20 / Ib. (Same for 100% Mohair)

We also custom card into pencil roving and custom spin into yarn according to your specifications; we guarantee to return
your own fibers. Call or send 32¢ stamp for custom work brochure. B

%edwzzf JW/‘ /5;‘ z%/e/ymz/asz b or distributed 4y @ff%
* Fingerlakes Yarns & Rovings (Wool, Angora/Wool, Silk/Wool, Ribbon, Mohair)
Yarn samples including pencil roving in 23 colors: $4.00. ® New Fulled Kits &

SweaterStone ® Charkha Wheels, Drop Spindles, Carding Oil ® Cotton Punis, Tussah N . SV
Silk, Plucked Angora ® Brittany Walnut & Birch Knitting Needles & Crochet Hooks <3 e o
® Eucalan No-Rinse Woolwash for washing garments, yarns & fleece. ‘§"‘~\‘l""§,

7 &"‘. RETRRY
WM Ppoten Wil SR W
Stewarts Corners Rd., Genoa, N 'Y 13071 f e vEs
Phone (315) 497-1542, Fax. (315) 497-3620

98 SPIN-OFF Fall 1996



the home economics department of a vo-
cational high school in New Mexico. In
1934, the school began a program to re-
vive interest in native dyeing as it was
used in rugs. The book was the result of
Bryan's research into traditional dyes.

It begins with a narrative of how
Bryan planned her dyeing for a tradi-
tional Navajo rug, gathered her materi-
als, and worked through the dyeing
process. There’s also a brief description
of the traditional way of cleaning wool—
both dry cleaning (with white clay or
gypsum) and washing {using two native
yucca soapweeds).

There are nearly three dozen individ-
ual dye recipes, all illustrated by Charles
Keetsie Shirley, another Navajo. All are
for wool, mordanted with alum or ashes
of juniper, both locally available. I found
it fascinating to see, in addition to the
common and Latin plant names, the
Navajo names for each plant. I have
azee’diilch’iliih growing in my front
yard! And Bryan was right; lupines with
alum produce a nice light green. But
what we call Indian paintbrush here in
Maine has nothing to do with the Indi-
an paintbrush in New Mexico.

Hopi Dyes, by Mary-Russell Ferrell
Colton, was originally published by the
Museum of Northern Arizona Press in
Flagstaff in 1965. Like the Navajo book,
it was the result of years of research,
from 1930 to 1945; it was written for the
Hopi in an effort to preserve their tradi-
tions and discoveries. Colton, a founder
of the museum and for many years its
curator, spent years traveling the desert,
living with or camping near Hopi vil-
lages, recording what older Hopi crafts-
men knew of their traditional methods
and recipes.

The techniques and recipes are for
basketry material as well as both wool
and cotton, and are divided up accord-
ing to colors produced. Once again, there
are three names given: common, Latin,
and Hopi. It appears many of the com-
mon names were added later.

Colton points out that despite the
fact that the Hopi and the Navajo live
in similar environments, their dyes are
substantially different. Three plants are
used by the Hopi and not by the Nava-
jo, but Bryan mentions twenty-four
plants that Colton never encountered
in her research. The Hopi derive many

colors from relatively few plants; rab-
bitbrush (siva’pi) is used for four stock
solutions that, in turn, produce nine
different dyes.

Although Bryan doesn’t mention in-
digo, the Hopi used it in a cold vat.
Grown in Central America, it was a
valuable trade item throughout the
pueblos until early in this century, when
synthetic indigo put an end to its culti-
vation and much of its value.

—Deborah Pulliam

MinnowKnits

Jil Eaton

Asheville, North Carolina. Lark
Books, 1996. Hardbound, 128 pages,
$24.95. ISBN 0-937274-96-8.

If you get tired of knitting with
delicate pastels for small children, and
you avoid “babyweight” yarns that need
tiny needles for garments that will
be outgrown in less time than it took
you to knit them, you’ll love Jil Eaton’s
approach.

Like many of us, Eaton couldn’t find
patterns for her small son to suit her
tastes, and so began designing her own
about ten years ago. When strangers on
the street began asking where her pat-
terns came from {and one person tried
to buy the sweater off her son’s back),
she thought it might be worthwhile to
sell her patterns. She began in 1990 with
a single cap pattern, photocopied and
sold through area yarn stores. “It sold
like hotcakes,” she says. “I mistakenly
thought ’this is easy’ !”

From there she turned MinnowKnits
into a successful small company that
produces two four-pattern collections
each year, popular for their bold colors
and designs and for their larger gauges
that are quick to knit. Unlike most pat-
tern companies, she has no connections
with any particular yarn company, and
so is free to choose any yams she likes.
She chooses good yarns, too; Rowan,
Crystal Palace, and Classic Elite are a
few of her favorites.

This winter, Lark Books took twen-
ty-four of the patterns and combined
them in an appropriately bright book of
caps, rompers, sweaters, and party dress-
es. The cheerful colors and bold designs
Eaton attributes to her background in art.

For knitters, Eaton’s book brings
together the skills of an experienced
knitter with those of a good graphic de-
signer. Too often it seems that knitting
collections are designed by non-knitters
who don’t understand the limitations
and advantages of a knitted structure.

MinnowKnits combines the best of a
knitter and designer, along with strik-
ing color combination. In addition, yam
for each pattern is identified by its char-
acteristics rather than brand name, mak-
ing the descriptions ideal for spinners.
However, information is given on yarns
for each sample as photographed, so you
can match it exactly if you wish.

“The whole idea is to be generic,”
Eaton says. “One thing bothered me
when I was using patterns; if I wanted
to use something else, yardage was usu-
ally not given, and I had no idea what or
how much to substitute.”

Many of the patterns use cotton
yarns, but would be equally successful
in wool. I personally plan to make my-
self “Firecrackers,” a sort of electrified-
rainbow Fair Isle cap with earflaps. I was
disappointed, though, not to find a graph
for the geometric color changes, which
would greatly simplify making the cap.

The book is beautifully designed,
with some of the most appealing chil-
dren I've seen doing the modeling. And
realistic! You can even see some drool
on a sweatshirt, and there are bite marks
in the apples. These are real kids, wear-
ing real clothes! And they look cheer-
ful, comfortable, and rather chic in
them.

—Deborah Pulliam

VIDEO

A Beginner’s Guide
to Traditional Nantucket
Rug Hooking

Judy Taylor

Auburn, Washington. Edeldal Farm,
1996. 28 minutes, $19.95 plus $3
postage. Video plus traditional hook,
$24.95 plus postage. Available from
Edeldal Farm, 15429 S.E. Green Valley
Road, Auburn, WA 98092. (206) 939-
1350.

Starting with a delightful introduc-
tion to Judy Taylor’s own sheep and
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KOKOVORKO

AMERICAN PRODUCTS FOR SPINNERS AND WEAVERS

New! Light, mid-size, solid oak combs
for medium to fine fibers. Long, tapered
grips balance the stainless tines for best
control and less stress on wrists and
arms. Heirloom quality. $69

VIDEO SALE!
Save 10%! Your choice, just $36
each. Sale ends Oct. 31, 1996.

% Spinning Wool: Basics & Beyond
% Handspinning Wool: Adv. Techs.
% Spinning Cotton, Silk, and Flax
% Beginning 4 Harness Weaving
% Cardweaving (includes cards!)

Handmade
wood spindles
1/4 oz to 4 oz.
Drop and high-
whorl. Balanced
for best spin.
Assorted fine

woods. Each one

unique. $12
Dundas Double Treadle $575
Country Craftsman $349
Schacht (too Low 10 PRINT!)  CALL
Fricke Double Treadle $295
Lincoln X Lamb Roving $171b
Corriedale/Kid Mohair Rov. $17Ib
Felting Batts, Gray $i15ib
Am. Merino Top, White $17ib

BEST

Handspinning Flax/Cotton
Olive and Harry Linder
Clear, thorough, delightfully written
guides take you from start to finish.The
best. Flax $10, Cotton $9, both $17.50

Spinning Llama &
Alpaca Chris Switzer
Absolutely complete,
from fiber L.D. to
finished projects! $10

adySzzz;zz”

Ready-To-spin American wool Top
iN 70 delicious colors. 6-pack special:
6 ounces, 6 colors, $10!
Sample & color card, $1

Jiminy!
Just $239?
Yes! Fantastic
easy treadle, solid
maple Fricke
workhorse. Ball
bearing mounts,
big 6 oz bobbins,
weighs just 15 Ibs!

ORDERS 800-804-5541
FREE CATALOG 606-234-5707
Shipping included (US) on orders over $100;
under, add $3. All items covered by our 30-

day money back guarantee. Pay withVisa, MC,
check. Questions? Please call (606) 234-5707
Wed love to help. Kokovoko Breeding Farm,
Rt. 3 .Box 134, Corinth, KY 41010-9010.

BUYS

goats, and covering the entire process of
rug hooking, this video conveys a strong
sense of tradition while suggesting un-
usual modern applications for an old
craft. The narration is pleasant and
effective, and Judy Taylor makes hook-
ing look easy and appealing.

Taylor, a handspinner, starts with a
brief history of rug hooking, explaining
its popularity and versatility Using her
own animals, she presents an overview
of wool processing, from the fleece on
the animal through shearing, picking,
carding, spinning, and skeining. While
not intended exclusively for spinners,
this tape emphasizes handspun yarns
and discusses appropriate fleeces for rug
yarn. Taylor uses her own yarns for most
projects; she also mentions the use of
commercial yarn as well as fabric strips
and unspun fleece.

Taylor introduces hooking using one
of her own kits, for a small wallhanging.
She anticipates the viewer’s questions
and generally offers clear, concise ex-
planations. Other sections of the film
cover blocking and finishing techniques,
care and cleaning, designing your own
projects, and choosing appropriate back-
ing fabrics and other materials. A display
of finished items, from stuffed animals
to Christmas stockings, gives the view-
er inspiration for a wide range of proj-
ects using the same simple technique.
Textile historians will appreciate Tay-
lor’s admonition to add dates and ini-
tials to rug hooking projects.

Taylor encourages her viewers to
share with her their finished projects and
to contact her for further information.
She mentions, but does not dwell on,
the kits and supplies she sells, and in-
cludes her catalog with the tape. (Her
brochure would benefit from more pro-
fessional production, to match the qual-
ity of the video.)

For the most part, the photography is
very good. Unfortunately, a few of the
close-up shots, important to show de-
tails of the process, are out of focus (re-
peated viewing helps). After seeing the
tape twice, I still had minor questions:
Do you work with the yarn from a ball?
Do you sew on the piping binding before
you overcast it? However, this video
made me feel I could do rug hooking,

—continues on page 114
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more Letters . . .
(continued from page 92)

including small items like lace collars
and trims to embellish their everyday
dresses. Exquisite handspun, hand-
knitted socks have recently become
popular in Spin-Off and other publica-
tions. These are definitely small, but
beautifully crafted, and like the work
of nineteenth-century spinners,
weavers, and knitters, made to be
admired and used.

—Patricia Bowley, Guelph, Ontario

Dear Spin- Off
Please write an article on spinning
chenille. I want to learn how to spin cot-
tons and make my own chenille. Thanks
for your help.
—Roberta Mauch,
Harwich, Massachusetts

Editor’s note: Chenille results from a
combination of fiber skills, including
weaving. Make a warp with groups of
tightly sett warp ends spaced across
the web: alternating, say, 1/8-1/4"
(4-8 mm) of packed warps with
3/8-1/2" (12-16 mm) spaces. Warps

can be commercial (strong and fine).
Make a tightly beaten plain-weave
fabric using your handspun for weft.
Either wash the fabric or not at this
stage, depending on your combination
of fibers—tightening the weave is
okay; obscuring the spaces is not.
Then cut through the wefts down the
middle of each of the space areas.
Chenille!

Dear Spin-Off,

Well, okay, everyone is entitled to
his/her own opinion. But the more I
thought about it, [ had to make a re-
sponse to Susan Dawson’s letter on page
6 of the Summer 1996 issue.

Kudos are in order for your “hair
bungees and potholders” articles. Rather
than target for just a “first-time-spinner
audience,” these articles provide a good
change of pace for all spinners. I've been
spinning for many years, but sometimes
I like to enjoy something simple. For
many beginners, the lovely intricate
works (e.g., Joan Cummer’s shawl, page

76) not only inspire, but also intimidate

sometimes even terrify. After all, the
front cover states “Spin-Off—The Mag-
azine for Handspinners”—it doesn’t say
“advanced spinners”—no level of ex-
pertise, just handspinners.

Please just follow your instincts and
keep up the good work!

—Donna Collins, Canaan, Vermont

Editors’ note: We like variety, and
while we're advanced spinners in
some ways, we're total beginners in
others (see the editorial this issue for
an example). And we think that
spinning is such a diverse craft that
other spinners aren’t expert in every-
thing, either, and that sometimes we
all want a project that can be finished
in fifteen minutes, while other times
we want to work on a major effort
lovingly for years. So we value both
Susan Dawson’s opinion and those on
the other side of the fence which are
expressed here.

Ohio Valley
Natural Fibers

THANKS

For Your Confidence

We are now the ONLY
Complete Custom Processing Mill
In the U.S.

Along with producing lofty roving,
We can also process fibers into:

Ohio Valley Natural Fibers

Kent & Ginny Ferguson
8541 Louderback Rd
Sardinia OH 45171
(513) 446-3045

Call to discuss the best

Processing Method for your Fibers.

—

Write or call for a free brochure

Worsted Yarn
Woolen Yarn
Reduced Top
Batting

We also carry animal products, books, fibers
for blending, and spinning supplies. We
specialize in fine and exotic fiber processing.

Felting Batts
Pencil Roving
Sliver

Top
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Autumn House Farm

Pennsylvania s most 1g and fiber supply source.

r (4

Louét @ Reeves @ Ashford
Timbertops # Harrisville
Autumn Fiber Fest

Specialty sock rovings featuring a mix of Alpaca,
Silk, and Mohair. All blended with our Karashire
lamb. Naturals, jeweltones, heathers just $18 per Ib.
Merino-silk roving, 60-40 blend, $22 per Ib.

62-64 Natural Merino top, $10 per Ib., 2 Ib min.
Tussah roving, $20 per Ib.

Tussah-Alpaca roving, 25-75, $15 1/2 Ib.

Call or write for samples

Call us for information on our fiber retreat weekends,
featuring tours of our Amish shops, vintage fabric
and textife shop, and great antiquing —plus custom
fiber experiences pgnned just for your group.

Enjoy our guest house anytime you're passing by
or have a class or workshop in our area.
We're just 10 miles from Smicksburg!

Quality mail-order service. Catalog $2.00
RD #1 Box 105, Rochester Mills, PA 15771
(412) 286-9596

“In the heart of western
Penngylvania Amish country”

f Woodland
Woolworks SplnIt

. electric spinner

Price
and
Performance

Complete spinning features: 3-6 oz. bobbins, lazy
kate, 7 1bs, 13x8x8 inch. Optional accessories: foot
controls, travel cover, 12V adapter, round orifice.

w5200

] Woodland Woolworks
P.O. Box 400

Yamhill, OR 97148
WOODLAND || Woolwrks @teleport.com

James B. Watson &pinning Wheel®

Handmade spinning wheels oil finished in Walnut, Butternut,
Cherry or Ash, with tilt tension, double drive and scotch tension.
Also full range of accessories in matching woods.

“Kirsten”
Norwegian type

with 24" or 26"

wheel and double trea-
dle. (shown)

“Elly’!
Norwegian type
with 24" or 26"
wheel.

“Martha”
Connecticut type
with twin 13"
wheels and double
treadle.

“Elizabeth”
48" Walking wheel
with Miner-type
head.

James B. Watson, 1125 Bryn Mawr Lane, RR3 Campbellville,
Ont. LOP 1B0 Canada. Tel or FAX (905) 335-4393

WOOLWORKS || 800-547-3725

Spinning Wheels ® Drum Carders
Wool & Cotton Carders
Drop Spindles

Natural and Dyed Wool

FREE CATALOG
Wool Samples $2.00

Dealer Inquiries Welcomed

CLEMES & CLEMES, INC.
650 San Pablo Avenue
Pinole, California 94564
(510) 724-2036
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Calendar

TO ENTER

v Arizonajopen. 19th Annual Vahki exhib-
it, national juried show of American crafts
Jan. 14-Feb. 8, 1997 in Mesa. Slide deadline
Oct. 8. Galeria Mesa, 155 N. Center, PO Box
1466, Mesa, AZ 85211. {602} 644-2056; fax
(602) 644-2901 Internet: http://www.ftgi.
com/iar/12.html.

v/ Arizonafopen. Pulp Friction, national ju-
ried exhibit of art on or made of paper, Mar.
25-Apr. 19, 1997 in Mesa. Slide deadline Dec.
17 Galeria Mesa, see previous listing for con-
tact information.

v Arizonajopen. Vaguely Familiar, national
juried show Apr. 29-May 31, 1997 in Mesa.
Slide deadline Jan. 21, 1997 Galeria Mesa,
see first listing for contact information.

v Arizona/open. Global Warning, national
juried exhibit of artists’ responses to envi-
ronmental issues, June 10-July 12, 1997 in
Mesa. Slide deadline Feb. 11, 1997 Galeria
Mesa, see first listing for contact information.
v Colorado/open. Fiber Celebrated '97 ju-
ried exhibit July 29-Sept. 6, 1997 at the Lin-
coln Center, Fort Collins, in conjunction with
Intermountain Weavers Conference. Slide
deadline Mar. 1, 1997 Prospectus: LSASE to
Jeanne Steiner, 718 E. Columbia, Colorado
Springs, CO 80907

v Kentucky/open. Mitten Contest, spon-
sored by Crafter’s Cottage and Operation
Care. Any hand-knitted pair of mittens.
Prizes, several categories. All entries become
property of Operation Care, Shelbyville, Ken-
tucky, to be distributed at no charge to peo-
ple who need them. Deadline: October 15,
1996. Mitten Contest, c/o Betsy Packard-
Davidson, PO Box 410, Simpsonville, KY
40067 {502) 649-1811.

v Maryland/open. Exhibit proposals sought.
Contact Mary Theresa Klotz, Forestheart Stu-
dio, 200 S. Main St., Box 112, Woodsboro, MD
21798. [301) 845-4447

v New York/open. Vanessa Lynn Prize Com-
petition, critical writing {3,000-word essays)
on contemporary American craft. Cash and
publication award. Postmark deadline Oct.
1. Information: American Craft, 1996 Vanes-
sa Lynn Prize, 72 Spring St., New York, NY
10012. (212} 274-0630; fax {212 274-0650.
v/ New York/regional. Northeast Regional
Natural Color Sheep Show Oct. 20 in
Rhinebeck. Entry deadline Oct. 1 Applica-
tions: Janet Chianese, 162 Swan Ln., Pough-
keepsie, NY 12601. {914} 452-5050.

v North Dakota/open. Juried fiber art dis-
play and competition at North Country Fiber
Fair Sept. 28-29 in Valley City. Weaving, knit-
ting, crochet, felt; minimum 50% natural
fibers. Fleece competitions: wool, mohair,
cashmere, llama. Deadline not listed. North
Country Fiber Fair, PO Box 343, Valley City,
ND 58072. (701 845-2544.

v Ohio/open (restricted]. Midwest Weavers
Conference juried members’ exhibit, May
19-July 13, 1997 at Canton Museum of Art,
Canton. Midwest Weavers Association mem-
bers only; entry deadline Feb. 10, 1997 SASE
to Kathy Fleeher, Canton Museum of Art,
1001 Market Ave. N., Canton, OH 44702.
v Ohio/open. Midwest Weavers Conference
juried fashion show July 11, 1997 in Canton.
Entry deadline Mar. 1, 1997 SASE to Stefanie
Bauer, 10726 Johnsford Rd., SW, Beach City,
OH 44608.

v Rhode Island/regional. Woven Visions '96,
juried exhibit of all media with warp & weft,
Oct. 5-Dec. 1 at Newport Art Museum, New-
port. Residents of RI, RI students, those who
work or teach in RI, and members of RI weav-
ing guilds; deadline not stated. Contact Jan
Doyle, 46 Firelane #1, Jerry Brown Farm Rd,,
Wakefield, RI 02879, {401) 789-1798; or Vic-
toria DiMartino, 101 Juniper Dr., North
Kingstown, RI 02852, (401) 294-2047

v Texasfregional. Contemporary Hand-
weavers of Texas members’ exhibit, fashion
show, hat contest, and guild exhibit in con-
nection with the biennial conference, May
30-June 1, 1997 at Bryan/College Station.
Deadline not listed. LSASE to Gika Rector,
8 E. Wedgewood Glen, The Woodlands, TX
77381.(713) 364-8910.

v Utah/regional. Western Fiber Exchange,
Jan. 15-Apr. 15, 1997 connecting fiber
donors, spinners, and finishers in UT, AZ,
CA, CO, ID, MT, NM, NV OR, WA, WY
Registration limited, postmark deadline Nov.
1. Application form: LSASE to Bobbie Irwin,
1245 W. Gordon Creek Rd., Price, UT 84501.
(801) 637-8476; e-mail: irwin@sltrib.com.

v Virginia/open. Focus on Fibers and Clay,
juried show, Oct. 5-20 in Alexandria. Entries
must be hand-delivered Oct. 2-3. Entry
brochure: SASE to Cindy Lowther, Spring-
water Fiber Workshop, 820 N. Fairfax St.,
Alexandria, VA 22314. (703) 549-3634.

v Various locations/open. The American
Craft Council is accepting applications for
1997 wholesale/retail ACC Craft Fairs in Bal-
timore, Atlanta, St. Paul, West Springfield,
San Francisco, Tampa Bay, and Charlotte.
Contact ACC, 21 S. Eltings Corner Rd., High-
land, N'Y 12528. (800) 836-3470 or phone/fax
(914) 883-6130.

v Victoria, British Columbia/open. Memo-
rial juried exhibit in honor of Christine Neil,
organized by TAPIS in conjunction with
Straits & Strands, the Association of North-
west Weavers’ Guilds Conference, June
26-29, 1997 Tapestry weavers whose work
or lives have been affected by Christine Neil
are invited to submit woven tapestry pieces
created after January 1994. Contact Yolanda
Olivotto, 1790 Broadmead Avenue, Victoria,
BC V8P 2W1, Canada. (604) 721-4302.

FESTIVALS AND GATHERINGS

v Arizona, Sept. 12-15. High Country Fiber
Arts Retreat at Montlure Camp, Greer. Reg-
istration deadline Aug. 15. Brochure: SASE
to PO Box 40, Taylor, AZ 85939, or call Bar-
bara Engle, (520) 536-2796.

v Arizona, Nov. 9. A Celebration of Lace,
sponsored by Lacey Ladies of Arizona, at
Southeast Valley Regional Association of Re-
altors Conference Center, 1363 S. Vineyard,
Mesa. Exhibits, lessons, demonstrations,
sales. Call Jean Doig, (602) 396-3132, or Mary
Solano, {602) 932-2475.

v California, Oct. 19-20. Fall Colors
Fashion, Fiber, Fabric and Fun, exhibits, sales,
seminars, fashion shows, demonstrations at
the Marin Center, San Rafael. Call Basha
Quilici, (415) 331-5324.

v California, Oct. 12-13 (rain date: Oct.
19-20). Sixth Annual Wool Gathering and
Arts and Crafts Fair. Demonstrations, fiber
sales, music, food. Andersen’s Hidden Valley
Farm, 2088 Hidden Valley Lane, Camino, CA
95709. (916) 622-8458.

v Florida, Sept. 7-8. Riverside Arts and
Music Festival, juried craft and antique show
in Riverside Park, Park and King Sts., Jack-
sonville. Riverside Avondale Preservation,
2623 Herschel St., Jacksonville, FL 32204,
(904) 389-2449; fax (904) 389-0431.

v Illinois, Sept. 14-15. Lace Days, demon-
strations, sales, and exhibits of lace, spinning,
weaving, and “lost arts” at 55 E. Richmond
St., Westmont. Contact Kendra Goodnow,
22 N. Washington St., Westmont, IL 60559.
(630) 963-7169.

v Illinois, Oct. 19. Bishop Hill Fiber Guild
Spin-In at Black Hawk East College, Kewa-
nee. Spinning, exhibits, workshops, sales.
Contact Clara Mount, 508 SW 2nd Ave,,
Galva, TL 61434. (309) 932-3669.

v Massachusetts, May 24-25, 1997 Massa-
chusetts Sheep and Woolcraft Fair at the fair-
grounds in Cummington. Workshops, con-
tests, exhibits, sales, demonstrations, fleece
auction. Contact Jody McKenzie, New Hope
Farm, Tatro Road, Ashfield, MA 01330. (413}
625-0203.

v Michigan, Sept. 28-29. Sheep and Wool Fes-
tival at Mt. Bruce Station, Romeo. Demon-
strations, workshops, animal exhibits. Write
to Mt. Bruce Station, 6440 Bordman Rd.,
Romeo, MI 48065, Yvonne Uhlianuk, {810)
798-2660 or (810) 798-2568.

v Minnesota, Sept. 20-22. Headwaters Spin-
ning Rendezvous at Ruttgers Birchmont
Lodge, Bemidji. Classes with Carol Huebscher
Rhoades, Patsy Zawistoski, others. Contact
Linda Simonson, RR 2, Box 194, Cass Lake,
MN 56633. (218) 335-6432.

v Missouri, Aug. 31-Sept. 2. Natural Fiber
Fair in Bethel. Felting, spinning, weaving,
shearing, flax processing. Contact Clyde

Fall 1996

SPIN-OFF 103
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Burch, Box 207 Bethel, MO 63434. (816}
263-0340.

v New Hampshire, Oct. 12-13. 13th Annu-
al Wool Arts Tour. Self-guided tour of New
Hampshire sheep farms and wool studios.
Demonstrations, hand-crafted items and sup-
plies for sale, fiber animals. For tour map,
SASE to Anne Hennessy, The Wool Room,
PO Box 324, Antrim, NH 03440.

v New Jersey, Sept. 28-29. Harvest Sheep
and Wool Festival sponsored by New
Jersey Sheep/Wool Breeders Assoc., at
Salem County Fairgrounds, Woodstown.
Sheep-to-shawl, spinning, contests, exhibits,
demonstrations, vendors, fleece auction.
Wool Grading and Judging workshops Sept.
26 and 27 (609} 478-2933.

v New Mexico, Sept. 28-29. Wool Festival
at Taos, exhibits, demonstrations, sales at
Kit Carson Park, Taos. Write Wool Festival,
PO Box 2754, Taos, NM 87571, or Mountain
& Valley Wool Assoc., PO Box 23, Alamosa,
CO 81101.

v New York, Sept. 7-8. Central New York
Sheep and Fiber Festival at Otsego County
Fairgrounds, Morris. Exhibits, sales, demon-
strations, contests. Contact Rita Sellers,
367 Hemlock Hill Rd., Whitney Point, NY
13862, {607) 692-4872, or call Don Millers,
(607) 263-5582.

v New York, Sept. 21-22. Fingerlakes Fiber
Arts and Crafts Festival in Hemlock. Animal
exhibits, sales, demonstrations, contests. Pat
Gesler, (716) 367-2276.

v New York, Oct. 19-20. New York State
Sheep and Wool Festival at Dutchess Coun-
ty Fairgrounds, Rhinebeck. Sales, shows,
demonstrations, animals. (914) 758-8100.

¢ Ohio, Sept. 28. Country Living Field Day
at farm sites on Andora Road, Augusta.
Demos, wagon tours, displays, commercial
exhibits. Sponsored by Ohio State University

Extension and the Small Scale Agriculture
Committee. (330) 627-4310.

v Oregon, Sept. 21-22. Swap meet for spin-
ners and weavers in Lorane, sponsored by
Winding River Spinners. Bev, (541} 942-3812.
v Pennsylvania, Oct. 5-6. Fall Festival at The
Weaver. Demonstrations, entertainment. The
Deemer House, Box 80 Clarion St., Smicks-
burg, PA 16256-0800, (814) 257-8150.

v Utah, Sept. 14. Fiber Exchange Gathering
at the Civic Auditorium, 19 S. Main St.,
Helper. Displays, sales, demonstrations, shar-
ing sessions. LSASE to Bobbie Irwin, 1245 W.
Gordon Creek Rd., Price, UT 84501 (801
637-8476; e-mail: irwin@sltrib.com.

v Vermont, Oct. 5-6. Vermont Sheep and
Wool Festival; location not listed. Exhibits,
sales. Dianne Stott, (802) 457-2049.

v Vermont, Nov. 1-3. Northeast Handspin-
ners’ Association Gathering, spinning retreat
at Sheraton Hotel, Burlington. LSASE to NHA
Gathering, c/o S. Wiltshire, 400 Beech St.,
Bennington, VT 05201; e-mail. wiltshir@
sover.net.

v Washington, Sept. 13-15. AlpacaFest '96
at Interstate Fairgrounds, Spokane. Seminars,
exhibits, demonstrations, silent auction. Kelly
Armstrong, {509) 443-0285 (leave message).
v Wisconsin, Sept. 14. Mohair Shear Day,
demonstrations and sales at Wernridge Farm,
Sullivan. Mary Werning, (414) 593-8063.

CONFERENCES

v California, June 24-29, 1997. 50 Years of
Fibers, Association of Southern California
Handweavers Conference, Burbank Hilton,
Burbank. Contact Edeltraut G. Theissen,
5724 Tenneyson Dr., Agoura Hills, CA
91301-4408, (818) 991-0302, or Therese
Griffen, 520 E. Carson St., #30, Carson, CA
90745, (310) 830-0669.

v Colorado, Aug. 9-12, 1997 Intermountain

Weavers Conference at Colorado State Uni-
versity, Fort Collins. Workshops, symposia,
fashion show. Contact Lynette Silberschlag,
6481 Avenida De Posada, Tucson, AZ 85718.
v Pennsylvania, June 23-29, 1997 MAFA
97 Mid-Atlantic Fiber Association confer-
ence at Bucknell University, Lewisburg.
Brochure (after Nov. 1): Ann Schaeffer, 716
W. Padonia Rd., Cockeysville, MD 21030.
{410} 560-1148; fax (410} 560-1092.

v Texas, May 30-June 1, 1997 Weaving a
Life Texas Style, biennial conference of Con-
temporary Handweavers of Texas at
Bryan/College Station. Workshops, seminars,
fashion show, exhibits, sales. LSASE to Gika
Rector, 8 E. Wedgewood Glen, The Wood-
lands, TX 77381. (713) 364-8910.

v Utah, Nov. 3-10. SOAR, Spin-Off Autumn
Retreat at Snowbird Resort, Snowbird. Reg-
istration materials: send name, address, and
55 cents postage (no SASE) to Interweave
Press, 201 E. 4th St., Loveland, CO 80537
(970) 669-7672; fax (970) 667-8317

v Washington, Sept. 26-29: Fiber Forum,
workshops, lectures, exhibits. Mar. 13-16:
Needlework classes. Sept. 1997 (third week):
Fiber Forum. Coupeville Arts Center, 15 NW
Birch, PO Box 171, Coupeville, WA 98239.
(360) 678-3396; fax (360) 678-7420; e-mail:
cac@whidbey.net.

v Wisconsin, Oct. 4-6. Wisconsin Spin-
In/Sievers Gathering at Regency Suites Hotel
and Conference Center, Green Bay. Work-
shops, demonstrations, tours, fashion show,
exhibits, competitions. Contact Ann Young,
PO Box 106, Washington Island, WI 54246.
(414) 847-2264; fax (414) 847-2676.

EXHIBITS, SHOWS & SALES

v Arizona, Sept. 3-Oct. 5: Double Vision, in-
vitational exhibit by Arizona artists. Oct.
15-Nov. 23: Inside Story, national juried

SICKINGER
SPINNING WHEELS

<=

(Etrert

T

LITTLE BARN LTD.

Standard $19.95

e WOOL PROCESSING
* SPINNING FIBER

YOUR PERFECT HOLIDAY GIFT
“THE BARN BASKET”

(includes gift-wrapped basket, fiber, and accessories)
Guaranteed delivery by December 15, 1996.

Deluxe $35.95

e SICKINGER WHEELS
* MAJACRAFT WHEELS

173 MC KEE RD. HARVEST, AL 35749

1-800-542-3275

US & CANADA
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exhibit of vessels. Dec. 3, 1996-Jan. 4, 1997
From Every Angle, sculpture in varied media.
Jan. 14-Feb. 8, 1997 19th Annual Vahki, na-
tional juried exhibit of contemporary Amer-
ican crafts. All exhibits at Galeria Mesa, 155
N. Center, PO Box 1466, Mesa, AZ 85211
(602) 644-2056; fax {602) 644-290. Internet:
http://www.ftgi.com/iar/12.html.

v California, through Feb. 27 1997 South-
west Weaving: A Continuum, exhibit of
Pueblo, Navajo, and Hispanic handwoven tex-
tiles at San Diego Museum of Man, 1350 El
Prado, Balboa Park, San Diego, CA 92101
{619) 239-2001.

v California, Nov. 3. Annual show and sale
by Southern California Handweavers’ Guild
at Torrance Civic Complex, Recreation Cen-
ter, 3341 Torrance Blvd., Torrance. Exhibit,
demonstrations, sales. Sue, (805} 766-0119.
v Colorado, Oct. 1996-Jan. 1997 Vision/Re-
vision, juried fiber exhibit in Loveland. LSASE
to Lynn Vershoor, Loveland Museum/Gallery,
5th & Lincoln, Loveland, CO 80537

v Florida, Dec. 6-8. American Craft Coun-
cil craft fair in Tampa Bay. American Craft
Council, 21 S. Eltings Corner Rd., Highland,
NY 12528. {800) 836-3470; fax (914) 883-6130.
v Illinois, Sept. 14. Westmont Needlework
Contest in Westmont. Knitting, crochet, lace,
and quilting. Contact Kendra Goodnow, 22
N Washington St., Westmont, IL 60559
(630) 963-7169.

v Illinois, Oct. 1-Nov. 17 American Ta-
pestry Biennial |, juried tapestry show at
Southern Illinois University Museum, Car-
bondale. Contact Kathy Spoering, 2306 Dog-
wood Ct., Grand Junction, CO 81506. {970)
242-9081

v linois, October. Uncommon Threads '96,
juried runway fashion show in St. Charles.
LSASE to Denise Kavanagh, The Fine Line
Creative Arts Center, 6N158 Crane Rd., St.
Charles, IL 60175. (708) 584-9443.

v Illinois, Oct. 26. Weavings & Diversities,
show, sale, and demonstrations by Weavers’
Guild South at Matteson Holiday Inn, Rt. 30,
Lincoln Hwy., just east of I-57 Betty Kirk,
(708) 257-6505.

v Indiana, Oct. 11-13. Agri-Fair Weekend,
including textile exhibits, lectures, silk
demonstrations, and textile assessment at
Conner Prairie, 13400 Allisonville Rd., Fish-
ers, IN 46038. (317) 776-6000; fax (317) 776-
6014.

v Indiana, Oct. 19-20. Interwoven Expres-
sions, annual show/sale by Duneland
Weavers’ Guild of Northwest Indiana at Marc
T. Nielsen Interiors, 734 N. Old Suman Rd.,
Valparaiso. Contact Sally Reithel, 5058 Roo-
sevelt Pl., Gary, IN 46408. (219} 887-0562.
v Michigan, Nov. 22-23. Annual exhibit/sale
by Weavers Guild of Kalamazoo at Kalama-
200 Valley Community College, 6167 W. O
Ave., Kalamazoo. Contact Weavers & Fiber
Artists of Kalamazoo, PO Box 2795, Kala-
mazoo, MI 49003.

v/ Minnesota, Sept. 28-29. Fiber/Metal Arts,
juried show/sale at Fine Arts Center, Min-
nesota State Fairgrounds, St. Paul. Contact

Minnesota Crafts Council, Hennepin Center
for the Arts, 528 Hennepin Ave., Suite 216,
Minneapolis, MN 55403. {612} 333-7789;
e-mail: mncraft@mtn.org.

v Missouri, Nov. 8-10. Annual sale by
Weavers’ Guild of St. Louis at Des Peres City
Hall, Manchester Rd. at Bailas Rd., Des Peres.
Jane Olson Glidden, (314) 343-5643.

7/ New Hampshire, Sept. 14-Oct. 5: Simple
Things silent auction of traditional crafts in-
cluding textiles and baskets. Oct. 5: Shaker
Harvest Festival including sheep herding and
other demonstrations. Nov. 30: Holiday Gift
Extravaganza, craft sales. The Museum at
Lower Shaker Village, Rte. 4A, Enfield, NH
03748. (603) 632-4346.

v New Jersey, Sept. 27-29. Sugarloaf Art Fair
at Garden State Exhibit Center, Somerset.
Demonstrations, sales. (800} 210-9900.

v New Jersey, Nov. 1-3. Annual show/sale
by South Jersey Guild of Spinners and
Handweavers at Barclay Farmstead, Cherry
Hill. Dana Zeck, {609) 296-5518, or Barclay
Farmstead, (609) 795-6225.

v New York, Oct. 20. Northeast Regional
Natural Color Sheep Show at Dutchess
County Fairgrounds, Rhinebeck. Contact
Janet Chianese, 162 Swan Ln., Poughkeepsie,
NY 12601. (914) 452-5050.

v North Carolina, Dec. 13-15. American
Craft Council craft fair in Charlotte. Amer-
ican Craft Council, 21 S. Eltings Corner Rd.,
Highland, NY 12528. {800) 836-3470; fax
(914) 883-6130.

v North Dakota, Sept. 28-29. North Coun-
try Fiber Fair at North Dakota Winter Show
Building in Valley City. Exhibits, workshops,
demonstrations, sales, animal shows. Con-
tact NCFF '96, PO Box 343L, Valley City, ND
58072. (701) 845-2544.

v Oregon, through Sept. 1. Connected, ex-
hibit including sewing-thread tapestries
by Kathe Todd-Hooker and felt by Patricia
Spark at the Memorial Union Concourse,
Oregon State University, Corvallis, OR
97339. Kathe Todd-Hooker, (503} 585-3853;
fax {503) 364-4717

v Oregon, through Sept. 30. Strings At-
tached!: A Celebration of Fiber Arts of the
North Coast, exhibit at Clatsop County His-
torical Society, 1618 Exchange St., Astoria,
OR 97103. {503) 325-2203.

7/ Pennsylvania, Nov. 1-3. Sugarloaf Art
Fair, craft sales and demonstrations at Fort
Washington Expo Center, Fort Washington.
(800} 210-9900.

v Virginia, Sept. 1-Oct. 13. Kaffe Fassett’s
World Touring Exhibition at Woodlawn Plan-
tation, Alexandria. Susan Olsen, director,
(703) 780-4000.

v Virginia, Oct. 5-20. Focus on Fibers and
Clay 96, juried exhibit. Opening reception
Oct. 5. Springwater Fiber Workshop, 820
N. Fairfax St., Alexandria, VA 22314. {703)
549-3634.

v Washington, through Sept. 8. Beyond the
Rock Garden: Craft Forms for a New World,
Asian/Pacific American contemporary craft
exhibition at Wing Luke Asian Museum, 407

7th Ave. S., Seattle, WA 98104. (206) 623-5124.
v/ West Virginia, Aug. 30-Sept. 2. Stonewall
Jackson Heritage Arts & Crafts Jubilee, craft
sales and demonstrations at Jackson’s Mill
State 4-H Conference Center, Weston. Con-
tact Julia Spelsberg, PO Box 956, Weston, WV
26452. (800) 296-1863 or {304) 269-1863.

v Canada, Alberta, Nov. 2. Edmonton
Weavers Guild sale at the guild headquarters,
10440 108 Ave., Edmonton, AB T5H 3Z9.
Call Jean, (403) 487-2745.

v Canada, Ottawa, Nov. 1-3. Ottawa Valley
Weavers’ and Spinners’ Guild Annual Sale
and Exhibition. Glebe Community Centre,
690 Lyon St.

v England, through Sept. 4. Joining Forces,
exhibit of textiles by Janet Bolton along with
woodwork by other artists. Oxford Gallery,
23 High St., Oxford OX1 4AH, England.
44 865 242731.

INSTRUCTION

v California, Sept. 7 Willow Basket Weav-
ing with Stephenie Gaustad at Studio Gaus-
tad, 11178 Upper Previtali Rd., Jackson, CA
95642.

v/ Maine, Sept. 8-14. Natural plant and
lichen dyes with Karen Diadick Casselman.
Contact Jeorg Henner Lotze, Eagle Hill Re-
search Station, PO Box 9, Steuben, ME 04680.
(207) 546-2821; fax (207) 546-3042; e-mail:
eaglhill@maine.maine.edu.

v Maryland, Oct. 6: Beadwork: Right Angle
Weave. Oct. 12-13: Three-dimensional Bead-
ed Forms. Classes with NanC Meinhart.
Other classes in spinning, felting, weaving,
fiber, dyeing, and beadwork by appointment
at Forestheart Studio, 200 S. Main St., Box
112, Woodsboro, MD 21798. (301} 845-4447
v/ Massachusetts, Oct. 12-14: Felted hats
with Beth Beede, From Rags to Riches with
Johanna Erickson. Horizons, 108 N. Main St.,
Sunderland, MA 01375. (413} 665-0300; fax
(413) 665-4141.

v/ Massachusetts, May 24-25, 1997 Work-
shops and seminars at the Massachusetts
Sheep and Woolcraft Fair include lichen dye-
ing with Karen Casselman, color and silk
blending with Nancy Morey, great wheel
spinning with Loranne Carey Block, and Fimo
buttons with Luanne Udell. Contact Jody
McKenzie, New Hope Farm, Tatro Road, Ash-
field, MA 01330. (413) 625-0203.

v New Hampshire, Sept. 12-14: Design,
Drafting, Fabric with Rabbit Goody. Sept.
16-20: Learning to Weave with Rachael
Emmons. Sept. 27-29: Color Theory with
Nell Znamierowski. Oct. 8-10: Celebration:
A Coat with Anita Mayer. Oct. 11-12:
Kumihimo Braiding with Rodrick Owen.
Harrisville Designs, The Weaving Center,
PO Box 806, Harrisville, NH 03450. (603)
827-3996.

v/ New Jersey, Sept. 26: Wool Grading and
Judging. Sept. 27- Judging Wool Sheep. Work-
shops with Glen Eidman at the Salem Coun-
ty Fairgrounds, Woodstown. Wayne or Edie
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Carded UWeoall ...

Carded wool
in 5 natural and
9 dyed colors.

Custom carding,
spinning and dyeing
available.

Send $2.3 for sample cards.
Dealers inquiries invited.

WILDE YARNS"

PO Box 4662, Dept. O
Philadelphia, PA 19127-0662
Spinning Wool Since 1880.

‘We have a pandemonium of progeny—black, white, grey, and
brown. Sired by prize-winning bucks  reasonable prices.

LLC Cashmere CRR Cashmere
Lydia Ratcliff Tia & Peter Rosengarten
RFD 1, Chester, VT 05143 Box 37 Weston, VT 05161
(802) 875-3159 (802) 824-8190

ROYALE HARFE’S

Wine Country Colors!

We dye our own colors on:
* silk “bells” & “hankies”
* silk combed top
* merino combed top
* mohair locks
* “firestar”

THE
SUPPORT SPINDLE

¢ portable
o efficient

e affordable

ROYALE HARE
946 Lodi Street
. Santa Rosa, CA 95401
(707) 579-2344
(800) 494-HARE (4273)

Catalog $1.50 « Catalog & Samples $5.00
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VanValkenberg, (609) 769-1526.

v North Carolina, Sept. 10-13. Dyeing and
Finishing Fundamentals. North Carolina
State University College of Textiles, Raleigh,
(919) 515-3149.

v Pennsylvania, Tuesdays, Sept. 10-Oct. 8:
Introduction to Hand Spinning. Wednesdays,
Sept. 18-Oct. 16: Introduction to Hand Weav-
ing. Evening classes at the Hanover Area Arts
Guild, 32 Carlisle St., Hanover, PA 17331.
{717) 632-2521.

v/ Pennsylvania, Sept. 21. Tatting with Sue
Reed. Sept. 27° Glorious Yarns with Nancy
Myal Griffin. Send two 32-cent stamps to
Cook Forest Sawmill Center for the Arts, PO
Box 180, Cooksburg, PA 16217

v Pennsylvania, Mondays, Sept. 23-Oct. 28:
Introduction to Hand Weaving. Tuesdays,
Oct. 15-Nov. 12: Introduction to Hand Spin-
ning. Evening classes at The York Towne
Chapter, Pennsylvania Guild of Craftsmen,
Friendship Crafts Center, 639 Franklin St.,
York, PA 17403. (717) 845-8301.

v Pennsylvania, Sept. through Nov. Weav-
ing, spinning, knitting classes. Instructors:
Madelyn van der Hoogt, Sharon Alderman,
Virginia West, Kathy Schweitz, Anita Mayer,
Celia Quinn, Deb Meteney. The Weaver, Box
80 Clarion St., Smicksburg, PA 16256-0080.
(814) 257-8891.

v Virginia, Sept. 14 and 21. Lesser Known

Weaves (backed fabrics) with Yvonne Turn-
er. Oct. 4-5: Dyed Warp, lecture and work-
shop with Bonnie Inouye. Springwater Fiber
Workshop, 820 N. Fairfax St., Alexandria, VA
22314. (703) 549-3634.

v Wisconsin, Sept. 6-8: Felt hats with Chad
Alice Hagen. Sept. 8-13: Beginning spinning
and rainbow dyeing with Franie Philps. Sept.
13-15: Intermediate spinning with Franie
Philps. Sievers School of Fiber Arts, Spring
Rd., Washington Island, W1 54246. (414) 847-
2264; fax (414) 847-2676.

v Wyoming, weekends through October.
Spinning, weaving, and natural dye work-
shops at The Sheep Shed, Academy of Spin-
sters, 421 Lomax, PO Box 731, Encampment,
WY 82325. {307) 327-5568.

v England. Correspondence course in em-
broidery and design sponsored by the
Gloucestershire College of Arts and Tech-
nology. Contact Sara Rawlins, GLOSCAT,
Christchurch Annexe, Gloucester Road, Chel-
tenham, Glos. GL51 8P England. 44 1242
532138; fax 44 1242 532096; e-mail: post-
man@gloscat.demon.co.uk.

v Italy, Oct. 5-12. Book and paper arts,
workshop with Paola Princivalli Conti in
Tuscany sponsored by Horizons, 108 N. Main
St., Sunderland, MA 01375. (413) 665-0300;
fax (413) 665-4141.

v Mexico, Oct. 27-Nov. 4. Baskets and paper

arts, workshop with Sue Stover in Oaxaca
sponsored by Horizons, 108 N. Main St., Sun-
derland, MA 01375. (413) 665-0300; fax (413)
665-4141.

TRAVEL

v Ecuador, Nov. 3-14. Textile and craft tour
sponsored by The Museum for Textiles. Con-
tact Judith Crosbie, Infinity Travel, 944 Yonge
St., Toronto, Ontario M4W 2J2 Canada. {416)
922-3897; fax {416) 922-7368.

v Peru. Weaving, cultural, and hiking tours.
Write Weavers Trek, Betty Davenport, 1922
Mahan, Richland, WA 99352. (509} 946-4409.
v New Zealand, varied dates. Five-day fiber-
craft tours with Margaret Stove, sponsored
by Ashford Tours, PO Box 474, Ashburton,
NZ. {64-3) 308-9087; fax (64-3) 308-8664.

Calendar events of special interest to spin-
ners are printed free of charge as a service to
our readers. Please send your event infor-
mation at least 10 weeks prior to the month
of publication to “SPIN-OFF Calendar,” 201
East Fourth Street, Loveland, CO 80537

5655. Listings are made on a space-available
basis. While we try to include as many
events as possible, we cannot guarantee that
your listing will be included.

o "
: Z 1130 WEISS ST. .
al l'ge FRANKENMUTH, Ml 48734 Spl nTECh
517-652-2920 The WoolRoom and Miller Hill Limited
W(io;oﬁl 0 KATE & GARY ZEILINGER present the new SpinTech electric spinner
85 Years of Experience [ SS———— — i
Our staff and up-to-date carding machinery provides M
our wool customers with a product that is
“Second to None™! - %
10% Discount on 100 lbs. or more! L
o SN W
FALL SPECIAL PROCESSING RATES:
September 15, 1996 to November 15, 1996
1) Your Raw Fleece processed for comforters, quilts,
mattress pads, pillows: 5 Ibs. or more  $3.65 per lb.

2) Your Raw Fleece processed for roving or spinning batts:
51bs. ormore  $3.90 per Ib.

3) Your Raw Mohair, Llama, Alpaca and Fine Wools
processed for roving: 5 lbs. or more
4) Your Prewashed Wool for comforters, quilts, mattress
pads and pillows: 3 lbs. or more
5) Your Prewashed Wool processed for roving and spinning
batts: 3 Ibs. or more — $3.50 per Ib.
6) Your Prewashed Mohair, Llama, Alpaca and Fine Wools
processed for roving: 3lbs.ormore $4.25 perlb.
7) Your Raw Fleece processed for Combed Tops:

25 Ibs or more (Med.— Coarse)  $8.00 per Ib.
(Fine) $10.00 per Ib.
8) Your Prewashed Wool for Combed Tops:
15 Ibs. or more (Med. — Coarse)  $7.00 per Ib.
(Fine) $8.00 per Ib.

We have successfully reinvented the wheel!

$4.75 per Ib. v NO MAINTENANCE 7/ 4,000 RPM FLYER
7 NO ADJUSTMENTS v SEALED BALL BEARINGS
$3.25 per Ib. 7 NO LUBRICATION / QUIET 150-WATT MOTOR
v QUICK-CHANGE BOBBINS v FOOT SPEED CONTROL
v 8-OUNCE BOBBIN CAPACITY v 13 POUNDS COMPLETE
v IMMERSIBLE BOBBINS / VERY, VERY PORTABLE

The SpinTech with speed control, Lazy Kate,
4 bobbins and fitted carrying case is $750.

the WoolRoom
Joe's Hill Road, Brewster, New York 10509 ¢ 914-279-7627
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waen & Wohwserut
WoOL Faem

LOCATED IN THE HUB OF ONTARIO’S NIAGARA PENINSULA

wool, angora cotton, flax, dyes; books

We have Wontler{-ully soft lznitting yarns,
spun from our own fleeces, in natural colors.

Come and visit our flock.
We have Finn crosses, Tunis, Cotswolt crosses
and colored ewes

Dealer for LOUET, ASHFORD,
MAJACRAFT, GAYWOOL.

FLEE CATALCCUE AND SAMELE CALD
Muailorders accepted

68-0165
815-568-5320
Featuring:
Hatchtown Farm Spindles & Wool from
Rock House Farm
Try our NEW Lincoln wool and silk blends!

THE FOLD @8
3316 Millstream Road « Marengo. lllinois 60152

RR3 WELLANDPORT ONTARIO
LOR 2J0
905-386-6192

Misty Mountain Farm

I ORDER LINE ¢ 1-800-796-7746

Lustrous and soft fibers from our own Finnsheep,
Angora goats and bunnies, lustrous rovings and
colored tops in exotic and hard to find blends,

Circle style desired.
(Choose from photo above.) BHBHE

WHITE, c. GREY, BLACK I
GREY. ROSE. SKY, LA, BLACK. alpaca and llama tops, cashmere and cashgora,
Sl PO, BLACK ON___weme; Onesu;oREY P, s 7% silks and silk blends.

U8 curmoy oy j
""E“SE il b ik S I Spinning Equipment: Louét, Reeves, Ashford,

Line One

Timbertops, Lendrum, Majacraft Looms: Norwood,
Line Two i Louét Carders: Louét, Clemes Supplies: Novi and
Maximum 24 letters and spaces Mall to:

HEIRLOOM WOVEN LABELS Turbo needles, natural dyestuffs, yarns, and books

PLEASE PRINT P.O. Box 428 SO96
Moorestown, NJ 08057 q

. _ 20% off
o i Dyed Finn Fleece

\ _ 4 —
o Phone Orders now

accepted S i
151%) TR B8 Finn-Angora Felting Batts
Lo | Free Mail Order Catalog
Allow 3-4 weeks delivery 10266 Stillhouse Rd., Delaplane, VA 20144

Please call or write for additional information and samples syt tizen mftnet = G 36147
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Q pinners’ Monnection
)

With the familiar, crisp smell
of fall in the air, even though the days
still are those of summer, many of
you are looking forward to spinning
all the newly washed and dyed fibers
processed during the warm summer
months.

Because of all the conferences,
fairs, exhibitions, and festivals, many
of us have added treasures to an al-
ready overflowing fiber stash. That
well-known idiosyncrasy of fiber
freaks (like me!) makes the following
excerpt from Dutchess County’s
newsletter (New York) very appro-
priate.

“We did lots of looking and
chatting. Elaine told us about a recent trip home to Minnesota
where she delighted in telling her hairdresser that she had
taken up the craft of handspinning. That philistine’s response
was, ‘Where’s the money in that?’ The response is obvious, of
course. The money in spinning can be found in our wheels,
in our bags of fleece stuffed under the beds, in the baskets
filled with wee bits of Iuxury fibers we’ll experiment with one
day, in our subscriptions to Spin-Off and sheep!, in the trans-
portation and accommodation expenses to go to conferences
and wool festivals, in the hungry appetites of the angora bun-

U
by Ann Klinect

nies filling our backyards and
garages, in our spinner’s flocks of
ewes and lambs (dear to our veteri-
narians’ hearts), in our collection of
nifty little drop spindles, in our dye-
pots, drum carders, books, swifts and
ball winders, in all the gadgets and
fibers that deplete our bank accounts,
help us build our skills, and bring the
thrill of discovery and the joy of cre-
ation to our days. Oh yes, there’s lots
of money in handspinning. And it’s
worth every penny!”

Recent mail has brought sever-
al new Registry listings, but unfortu-
nately I also received an envelope full
of “addressee unknown” and “for-
warding address expired” listings. Since participation in the
Registry is voluntary, I must depend on your information to
keep it current. I suggest listing a contact person whose ad-
dress will probably not change frequently When an address
change does occur, drop me a postcard with the new infor-
mation as soon as possible.

Also, my ESP isn’t the greatest. You editors and mem-
bers know the name of your group, but it may not be clear to
others reading your newsletters. Some wonderful projects and

—continued on page 110

A letter from Ashford Handicrafts
makes a generous offer to readers of
Spin-Off: a free issue of their newslet-
ter, “The Wheel,” will be sent upon re-
quest. Write Ashford Handicrafts, PO
Box 474, Ashburton, New Zealand.

A member of the Blacksheep
Handweavers Guild California), de-
scribed as a computer whiz, did a Web
site that is on the Yahoo database. She
anticipates increased membership as
people cruising the net discover their
organization. http://users.aimnet.com/
~Ibrock/BlackSheep/BlackSheep.html).

The Pinellas Weavers Guild (Florida)
held a program called “Dogs On The
Loom.” Although intended primarily for
weavers, it brought forth an idea ap-
plicable to almost any fiber activity pay
attention to your beat. A member
shared a mohair scarf with a most un-
even beat. When someone asked what
music she had listened to, insight
dawned. During the weaving, she had

listened to Irish jigs one day, classical
music the next, folk still another time.
Music, your mood, and energy levels af-
fect the beat (the twist, the tension, the
stitch gauge, and so forth).

Spinergy! (South Carolina) is a fairly
new group. In addition to social activi-
ties, they have been working on a wool
study project. Each member obtained a
wool type and distributed at least one
ounce to every member. Each month, at
least two samples were to be spun and
knitted into a swatch. One member even
dyed snippets of all samples into thirty-
two different colors to show how the dif-
ferent wool types take dye.

What an opportunity! Bayou Yarn
Benders (Louisiana) were asked to teach
two special fiber-training sessions for
people working at state commemorative
areas. The guild was paid for teaching
park workers basic spinning, weaving,
and dyeing techniques and terminology,
and for providing hands-on activities.

The First Annual Retreat for the Over
The Wheel Gang (Texas) had the rare op-
portunity to spend the weekend at a 150-
year-old farmhouse, the Captain R. A.
Rawlins House, which is the oldest
house in Dallas County with continu-
ous family ownership.

Members of the Weavers and Spinners
Society of Austin (Texas) were invited to
take part in a summer camp for children
sponsored by the French Legation Mu-
seum. Members specifically demon-
strated spinning and weaving, but also
included introductions to fiber prepara-
tion, knitting, crochet, and braiding.

A “Shear Madness at the Zoo” event
found six members of the Staten Island
Handspinners and Weavers Guild (New
York) demonstrating spinning and weav-
ing during the annual shearing of the
Shetland sheep at the Staten Island Zoo.
This year the zoo arranged for hair-
dressers to be present, giving human

—continues on page 110
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continued from page 109

ideas could not be included this time because I didn’t have a
clue which group within a particular state had sent me its
newsletters. Envelopes and newsletters often get separated, so
please use a couple of lines on your newsletter to identify the
group and its location.

Reminder: The complete Guild Registry will be printed
in the Winter issue. If changes in contact person and/or ad-
dress have been made since October 1995 and that informa-
tion has not been sent to Spin- Off and published, please send
it immediately and directly to Ann Klinect. All mail and in-
formation for this column should be sent to: Ann W Klinect,

PO Box 8505, Everett, WA 98201

You can also send a business-sized SASE with two
ounces’ worth of postage to receive newsletters from my files.
This is a great way to get a sense of other groups’ activities.

We will also be glad to include e-mail addresses in Reg-
istry listings. Please see the additional call for such addresses
below Be sure that your e-mail address is in upper- and/or
lowercase letters as required for that address (it does make a
difference, and we don’t have time to do test mailings to check
syntax). We also need a statement of permission to print that
address, either e-mailed to so@iwp.ccmail. compuserve.com
or snail-mailed to Guild Registry, Spin-Off, 201 East Fourth
Street, Loveland, CO 80536.

continued from page 109

haircuts to benefit the zoo. This made
it easier for onlookers to understand that
shearing sheep is like giving a haircut.

The North Shropshire Guild of
Weavers, Spinners, and Dyers (England)
came up with a great idea for an infor-
mal spinning workshop. An area wool/
fiber supplier, Wingham Wools, brought
over a hundred different kinds and col-
ors of fibers and spread them on tables
around the perimeter of the room.
Workshop participants brought their
spinning wheels and sampled as many
fibers as they wanted, then purchased
their favorites. Wow!

For those knitters who believe they
can’t design their way out of a paper bag,
here’s a trick. A member of the North-
ern California Angora Guild used the
weather as inspiration for a hat. The
1 75" reading on the rain gauge struck
her as a reasonable width for hat ribbing.
Fibers included Jacob fleece, black an-
gora, and white angora. “Overcast days
with scattered sprinkles” became two
rows of stockinette with random purl
stitches. A “downpour” produced rows
of variegated Jacob in a moss stitch.
“Foggy and cold, dark days” became
pure white angora trailing off into a
black Jacob/black angora blend.

Members of the New Orleans Weav-
ing Guild are making potpourri pouch-
es to exchange. Participants will weave,
knit, crochet, or felt a 4-5" 10-12.5 cm)
pouch and stuff it with their choice of
potpourri.

I suspect that many of us have fiber
friends who are unable to attend meet-
ings or workshops because of temporary

Calling all guilds! I am col-
lecting e-mail/computer contacts
for fiber guilds, U.S. and inter-
national. These will eventually
be posted on the World Wide
Web with individual links to the
e-mail addresses on the list so
that computer-able fiber folks
and interested parties can easily
find each other on the Internet.
As this comes about, I will post
the WWW site address in a fu-
ture Spin- Off. Please send your
e-mail address (using upper-
and/or lowercase letters as nec-
essary for your address), your
guild affiliation, guild meeting
times, office (if any) you hold,
and a statement of permission to
post your e-mail address in print
or on a web page to: Sadelle Wilt-
shire, 74771.350@compuserve.
com or wiltshir@ sover.net.

or long-term health challenges. The
Bradford District Guild of Spinners,
Weavers, and Dyers (England) suggests
videotaping meetings with especially in-
teresting programs to share with these
friends.

Michigan Handspinners Guild mem-
bers are working on dolls for a guild
display at the Michigan League of Hand-
weavers. Each member will create a
doll in her own image, using at least
25 percent handspun fiber. In keeping
with the overall theme of “Tomorrow’s
Heirlooms,” each doll will hold a small
heirloom.

Here is a puzzle for all the natural dye
experts out there. A member of the
Hawaii Handweavers Hui brought blue-
dyed fabric to a meeting along with a
packet of unidentified dried flowers said
to be used for the dye. The flower looked
similar to a hibiscus or cotton flower,
with very deep-blue, almost-purple
petals and was about one inch (2.5 cm)
long. The stamen had tiny pollen dots,
like hibiscus. Since flowers typically
give fugitive colors, does anyone have
any idea what the flower could be?

The St. Croix Valley Spinners and
Fiber Arts Guild (Minnesota) demon-
strated at Willowbrook Farms during
Ameny Farm Days. The farm raises
sheep for milk and also makes sheep-
milk cheese. A small shop at the farm
sells many products related to sheep.

At a recent color-blending workshop
for Clothos Children (Virginia), Judith
Towers spread fibers around a color
wheel and instructed members to select
fiber from each group. Colors were
combed to make separate bits of roving
and then spun in any sequence the par-
ticipant found pleasing to make yarn
brilliant as a rainbow The singles were
Navajo-plied to preserve the color se-
quence, and everyone was challenged to
bring a finished item to the September
meeting.

Here's a tip from U Spin Fibres (Ore-
gon). I your lazy kate consists of vertical
posts mounted on the base of your wheel,
slip a tail-docking band onto the post on
top of each bobbin, to keep it in place and
to add a slight tension for plying.

—continues on page 112
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%Toucﬁcgf Twist

The
Perfect
Union

OURrR COLORFUL

FIBERS AND
YOUR CREATIVITY!

100% Wool Rovings

$12.00/1b
(other blends available)

1286 Weast Road
%} Schenectady, NY 12306

KeadySpin

@& Traveling Buns

50+ Cruisin' Colors

Prociuct 1S |Approx. 1/4 oz of esch color ONLY

@? itpa sturdy carrying ease} $3 s
Authorized Dealers

/';ln Niddy Noddy The Fiber Aﬂi;\

205 Cenfer Street 1009 First Strest, #2017
Hannibd, MO 63401 Snohomish, WA 98290
1-573-248-8048 1-360-663-0330

The Needlepoint Joint Lady Peddler

241 Historic 26t Steet, 142 Eost Stafe Sheet

Ogglen UT 00000 Hosfings, MI 49058
1-801-394-4365 1-800-048-6689

The LitHe House Jane's Fiber Works

1927 N. Main Street 604 Franklin Sireet
Clyde OH 43410 Greenville, N 37745
1-800-554-7973 1-423-639-7919

Weavers' Fancy
3410E.23 75th Road , 1465 Riverview Road
Marssiles, I 61341 | Amboy, 1 61310
\ 1-708-851-8660 1-815-857-2490

ReadySpin™ is made from o blend of the finest US wool.
For spinning samples & color card cend $1 or eall Bullen's Wullens.

1-800-565-7290

MasterCard

Dealer inquiries
weleome!

q
VISA bullens
—————
Phone 614-625-5554 lllllllens 5711 County Rood #13

DAHR Frx §14-6955566 Contutburg OH 43011

€-Mail: Wully com

SpCraft
" Patterns

Original patterns for handspun yarn

2.00 each -buy 5 get one free!
SWEATERS ACCESSORIES
Irish Cable Pullover Best Socks
Color & Texture Pullover Multi Pattern Scarf
Entrelac Pullover Tams: Lace & Color
2 Button Rag Pullover Entrelac Socks
Cable Yoke Pullover Fluffy Hat, Mittens
Shawl Collar Pullover Pine Forest Hat
Baby Heart Cardigan Ear Flap Hats
Patchwork Cardigan Star Hat, Mits & Band
Aran Cardigan Wimples
Sleeve to Sleeve (CorP)  Knit & Crochet Slippers
VESTS 7 Color Socks & Gloves
Llama Vest & Chapeaux Crochet Hat & Tam
Moss Stitch Vest, Gloves Circular Bed Cape
Simple Lace Pullover DOLLS
Cotton Crochet Card. Double Knit Bears
Cable One Side Pullover Crochet Sheep- Llama

Color and Cable Pull. CUT & SEW
Side-to-Side (CorP) Yarn or Rag Sheep
MISCELLANEOUS 4-Foot Cactus

3 Christmas Socks Sheep w/Sweater
Weaving A Fold Jointed 20" Teddy Bear

Drop Spindling Bunny, Sheep & Dog

Try SpinCraft Pattern Newsletter!

Subscribers get original patterns 4 times
a year -Don’t miss another issue-
{ Subscription - $10 \
300 Monroe St., Salmon, ID 83467

THE SHEPHERD
ISA
SPINNER

AT
CASTLEGATE FARM

Lustrous and creamy
with

good staple and crimp,

Castlegate Romney fleece
is a joy to spin.
Extra effort goes into both the
breeding and management
of the flock

so that the fleece we ship

will be worth your time

to spin.

All fleeces are
carefully spinner skirted.
Available by the full fleece
or by the pound,
in the grease
or gently handwashed.
For a spinning sample and
brochure, send $2.50 to:
Castlegate Farm
424 Kingwood-Locktown Road
Flemington, New Jersey 08822
(908) 996-6152

Don't use
a million pins
when you
blockK!

Just insert
these rustproof,
L stainless Blockers

- along the edge of
4 your unfinished
3\ knitted pieces.

The Blockers
stop the curling
and smooth the
J knitted fabric so

you can easily

$18.50 in and steam to
plus $3.95 sh your desired

measurements.
Blockers Kit includes:

*8 (36") & 4 (18") rigid Blockers
*2 flexible 27" blockers for curves.
*1 c¢m/in yard stick #30 T-pins
*Blocking instructions

Fiber Fantasy Knitting
Products Ltd.

6 Hunters Horn Court
Owings Mills, MD 21117
1-800-242-Knit (5648)

VisasMastercard*Discover*Am Exp

QUICK-SPIN WOOL

Australian 22 micron Merino wool
tops—white; plain-dyed; and blended
shades. Merino blended with cash-
mere; angora rabbit; camel; kid mo-
hair; alpaca; flax; kid mohair/silk;
kid mohair/silk/alpaca; alpaca/silk/
camel/kid mohair. All in delightful
colour ranges. Quick to spin, eco-
nomical, no waste and luxurious to
wear.

EARTH PALETTE and
LANDSCAPES dyes for natural fibres.
Full range of samples,

US $10 posted.

International agencies, inquiries invited

Credit cards accepted
Canadian and American inquiries to:
Woodland Woolworks
262 S. Maple St.

PO Box 400
Yambhill, OR 97148-0400
Orders: (800) 547-3725
Voice/FAX. (503) 662-3641

QUICK-SPIN WOOL
R.M.B. 1215 Shelford Road
Meredith, Victoria 3333
Australia
Voice/FAX: (052) 86 8224
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IS A GREAT WAY TO LEARN
TRY

Spinning Wool Basics &

Beyond with

Patsy Zawistowski,

Handspinning-Advanced

Techniques with

Mabel Ross:

with Ann Einset Vickery;
Feltmaking - Garments &

Surface Design Techniques
with Ann Einset Vickery;
Spinning Cotton, Silk & Flax
with Patsy Zawistowski;

PLUS 150 knitting, beadwork,
weaving, basketry, applique,
quilting, lacemaking videos!!!

[
I
b
i
l
I Feltmaking by Hand - Basics
f
[
I
I
I
i

FREE CATALO
AN 800 848-0284 11

$ P.O. Box 1540 |
oductions Colfax, CA 95713

el

Che
SSurefoot
QOpinner

Exclusively
Handspun Yarn

Fiber for handspinners
in stages from raw fleece
to dyed & blended
roving

Maureen Pritchard
HC79¢Box31A
Romney, WV 26757
(304) 822-5767

Choctawhatchee Bay Spinners Guild
(Florida) came up with two new chal-
lenges. Project 1 was to select a fiber the
member had never spun before and ex-
plore variations in preparation, spinning,
plying, and so forth. Project 2 involved
selecting one fiber and one color family
and then using different dyes and dye-
ing techniques to produce as wide a
color range as possible.

Spinning and weaving stories were
taped for the archives of the Dayton Sto-
ries Project during a meeting of the
Weavers Guild of Miami Valley {Ohio)
this past spring. A play based on all the
stories collected by the project was pre-
sented at the National Folk Festival this
past summer.

Are your spinning samples disorga-
nized again? Several members of the
Central Ohio Weaver’s Guild recom-
mend using file cards or mat board
scraps to wind spinning samples on and
filing them in plastic, loose-leaf, sports-
card or photograph sleeves. You can also
tuck in a bit of the fiber and some extra,
pertinent information.

Several staff members in a four-town
school district in Maine discovered a
mutual interest in fiber arts. This led to
the S.A.D. #6 Fiber Artists, a group
which meets once a month and during
school vacations. Five members even
ventured to Guatemala during spring
break to study weaving.

For all newsletter editors seeking in-
spiration, the editor of the Dutchess
County Wool Guild (New York) offers a
tip. When newsletter time rolls around,
she randomly chooses five or six textile-
production books from her collection.
She spreads them out on a bed and, with
eyes closed, opens each and points.
Amazing tidbits result! She got this from
a book on Indonesian Textiles: “The
Makasarese and Bukinese  tradition-
ally believed that if a man picked up a
weaving shuttle, he would be rendered
impotent.”

NEW LISTINGS

Florida. Orlando. Weavers of Orlando Spin-
ning Group, Berna Lowenstein, 3640 Bocage
Drive #1106, 32812.

Idaho. Clearwater Valley. Clearwater Valley
Fiber Arts Guild, Tracy K. Williams, HC75
Box 139, Kooskia 83539.

Maine. Standish. S.A.D. #6 Fiber Arts, Karen
Smith, Shearbrooke Farm, 400 Saco Road,
Standish 04084.

Minnesota. Rochester. Moonbeam Spinners,
Peg Mathews, 4949 22nd Avenue NW 55901.
South Carolina. Edgefield. Spinergy!, Micki
Getson, 678 Old Stage Road, 29824.

Utah. Price. Castle Country Fiber Guild, Bob-
bie Irwin, 1245 W Gordon Creek Road,
84501.

Washington. Seattle. Seattle Spinning Sisters,
Wendy Tinker, 15563 12th Avenue NE,
98155.

CANADA
British Columbia. Victoria. Victoria
Handweavers and Spinners Guild, 1272
Queensbury Avenue, V8P 2E2.
Ontario, Kitchener. K-W Weavers and Spin-
ners Guild, 609A Lancaster Street, N2K 1M5.

INDIVIDUAL CONTACTS
Israel. Arad. Marcia Ben-Menachem, PO Box
590, 89104.

CHANGES
New contact person and/or address, unless
otherwise noted.
Arizona. Navajo and Apache Counties.
White Mountain Spinning and Weaving
Guild. Karen Bessinger, PO Box 40, Taylor
85939.
California, Victor Valley. Fantastic Fiber Folk.
Ellen Kindsvater, 18527 Damon Drive, Hes-
peria 92345.
Idaho. Idaho Falls. Weavers and Spinners of
Idaho Falls, Kate Robertson, 1372 W 81 N.,
83402.
Illinois. Aurora. Shear Fun Fiber Guild, Carol
Hanson, 1465 Riverview Road, Amboy 61310.
(Shorten name, change contact and address.)
Indiana. Brown County. Countryside Spin-
ners and Weavers, Mary Alice Birkla, 1862
Archies Ct., Franklin 46131.
Maryland. Baltimore. Cloverhill Spinners,
Judy Keyser, Broadmead H-10, 13801 York
Road, Hunt Valley 21030.
Nevada. Las Vegas. Fiber Arts Guild, Jan Flo-
res, PO Box 27501, 89126.
Vermont. Northwest Area. Fifth Wheel Hand-
spinners, Christopher French, 101 Northshore
Drive, Burlington 05401.
Washington. Kent/Maple Valley. Spinsters
Craft Guild, disbanded.
Washington. North Seattle. Little Flock
Handspinners, disbanded.
Washington. Skamania County. Skamania
Fleecers and Fibrecators. Mary Davis, 451
NW Gropper Road, Stevenson 98648.
Europe. Euro Spinners and Weavers. Pat Cies-
la, 2248 Shawnee Court, Fort Collins, CO
80525. E-mail: pmciesla@aol.com

—continues on page 114
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Shadeyside Farm offers
first-quality fibers to fiber artists
*Silk Cocoons
Silk and Silk Blend Tops
*Mawata Caps and Bells
eExotic Fiber Tops
*Silk Batting
eJean Case’s Silk Portfolio

SASE for current price list

SHADEYSIDE FARM
P.O. Box 48
Chenango Bridge, NY 13745
(607) 656-4737

¢ THE ORIGINAL NO-RINSE WOOL WASH
— Contains Eucalyptus, a natural moth-inhibitor
um —— Contains Lanolin, a natural conditioner
= Genile cleanser and conditioner
= Recommended for all fine fibers
, (including silk, cotton, linen & wool)
= Requires no rinsing
= Contains no detergents or phosphates
= Is 100% biodegradable
= Concentrated
—— Use caution when washing hand-dyed yarns
PARIS SOUTHERN LIGHTS, INC.
P.O. Box 374, Paris, ON Canada N3L 3T5
Ph: (519) 442-2988 *Dealer Inquiries Welcome*

JSor all of your
fine washables.

*Sold as “Lanocreme” in Canada

SPINNER’S HEARTH
BECKY & JOE SCELLATO
7512 LACKEY RD
VAUGHN, WA 98394

(206) 884-1500 SHOP
(206) 884-3786 FAX
E MAIL 103650.2343 COMPUSERVE

NEW FROM FIBER TRENDS
Knit and Felt Patterns
Court Jester Hat
Rainbow Band Beret
Christmas Lamb Stocking

Over 200 different spinning
fibers in stock.
PP Gl
Catalog and samples - *1

FREE Shipping on orders
100 or more

N Shearing — Colored Merino
W¥ " and Corriedale fleeces.

“Visit Our Booth at
SOAR “96!”

100% Angora & Angora Blends

Now available from USA’s Top Breeders of Angora Rabbits!

@4

£,
YoiBe 710
gy L

All Angora Wool is Hand Spun making it
Shed-Resistant. Great Colors to Choose From.
We Feature Angora Merino & Angora Alpaca

Blends. Fuzzy, Soft, Warm & Irresistible! %o,
New Kits Available: Berets, Socks, Muckiucks, 9
House Shoes, Gloves & many more.
Send $3.00 for samples, refundable with order!

Happy J Farms 409-387-2521
PO Box 214, Dept S, Beasley, TX 77417

Cedarose

at Wolf Fork
ARSBA Registered Rambouillets
C_-‘g"_\ ACSA Registered Cormos
Q a NASSA Registered Shetlands
Breeding Stock & Fleece

Batts, Yamns & Quilting Batts

Cedarose Wheels and Accessories by Majacraft
at Wolf Fork.
has the wool consumer in mind. Juli and Gregory Post
We are raising sheep that produce Route 3 Box 563 Dayton, Washington 99328
a high quality wool for our hand- 800-790-6571
spinning and commercial clients. (509) 382-4717

Weauing & Spinning

JEWELRY

In 14K Gold or Sterling Silver

3-D Detail » Individually Cast ¢ /2"-1%" in Size

SILVER / GOLD
SHUTTLE, SKEIN REEL,
DROP SPINDLE ......cccnumrin $12. $30.
SPINNING WHEEL ....cocvccrve 12, 35.

KNITTING, CROCHET HOOK,

ANGORA RABBIT, LLAMA ... 12, 45.
ANGORA GOAT, SHEEP ... 12. 55.
LOP-EARED RABBIT,

UPRIGHT SPINNING WHEEL ... 15.  80.
Individually priced as above, double the price for
pierced earrings. For pendants, add $5 ea. for
16" sterling chains or $20 ea. for 14K chains.
Please incl. $2 for ship. & hand. Calif. residents
add sales tax. Dealer inquiries welcome.

Gin Brown
2449 Barry Ave., Los Angeles CA 90064+ (310) 452-5173
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more Books . ..
continued from page 100

and also made me want to try Spinners
who view this video will certainly be
tempted to add rug hooking to their
repertoire of fiber techniques.
—Bobbie Irwin

MENTIONS

Spinning Wool: Beyond the Basics,
by Anne Field. Christchurch, New
Zealand: Shoal Bay Press, 1995. Paper-
bound, 152 pages, ISBN 0-908704-27-5.
Reviewed in Spin- Off, Spring 1996, page
35. Available from Unicorn Books, 1338
Ross Street, Petaluma, CA 94954-6502.
{707) 762-3362.

How to Spin a Rabbit

Helen von Ammon

San Francisco, California: Doodlebug
Books, 1995. Available from Doodle-
bug Books, 48 San Antonio Place, San
Francisco, CA 94133-4054. (415)

397 7799. Softbound, 28 pages, $14.95
postpaid. ISBN 0-9647756-3-8.

If you need help in a classroom of
children or at a spinning demonstration
convincing onlookers that you don’t kill
Angora rabbits to harvest their fur,
Helen von Ammon’s book will be a
wonderful aid. The book is written from
a rabbit’s point of view and provides
basic information about how rabbits
who are companions as well as fiber pro-
ducers are kept in the house, what they
eat, some of their habits such as playing
and grooming, how their fur is gently
combed from them and then spun into
yarn and made into warm, luxurious gar-
ments.

The story is illustrated by Erin
Mauterer, who gives the rabbits so much
visual personality that I wanted to have
a real one of my own.

—Dale Pettigrew

more Spinner ’s Connection . . . continued from page 112

Mail returned.
Current information requested.

California. Riverside. The Home Spinners
Guild.

Colorado. Douglas County. Smokey Hill
Spinners and Weavers Guild.

Iowa. Ames. Ames Area Spinners and
Weavers.

Kansas. Parsons. Serendipity Spinners and
Weavers.

Michigan. Farmington. Town and Country

Spinners.

New Mexico. Albuquerqgue. Las Aranas Spin-
ners and Weavers Guild.

Oregon. Tillamook Area. Oregon Coast Fib-
erartisans.

Virginia. Christianburg. The New Spinsters.
Washington. Marysville. Snohomish Weavers
and Fibercrafters Guild.

Wisconsin. Fond du Lac. Serendipity Spin-
ners, Dyers, and Weavers.

Wyoming. Evanston. Warped and Twisted
Fiber Guild.

S e

mmwa
- d
(I |
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oaoE B Australian

g Connection

You and your readers may be interested in a letter from our Australian spin-
ning group and how we came to have a subscription to your magazine, which
we all enjoy.

It’s just two years since our Newstead Spinning Group farewelled an Amer-
ican family who were wonderful ambassadors for their country. Kate Friesen,
her husband, and their children took the opportunity to do a year’s exchange
with a family from Victoria, exchanging their homes and teaching positions
in Colorado for a year with us.

Maryborough is a fairly large country town and Kate, always interested in
wool crafts, had found a spinning group. But she still had time on her hands.
Then she met Ethel, founding member of our Newstead group. Newstead is
very small, but our members come together from long distances every fort-
night. Ethel invited Kate to visit.

Our group was going through one of those “boom times,” with lots of en-
ergy following a felt-hat-making workshop, and Kate was a catalyst for the
extension of this activity. Kate and the rest of us made hats, then got more
ambitious. Kate could see a way of using up her fleeces and began carding wool
to all hours every night. She ended up with a lovely blanket with a pattern on
each side; we were all really pleased.

As a farewell, we held a real Aussie barbecue picnic for them up in our bit
of bush. Kate and Peter took home a painting of this area, and Kate gave our
group a subscription to Spin- Off.

One of our members and her husband later visited Kate’s family in Colo-
rado, and were able to attend the Estes Park Wool Festival. We share our let-
ters from Kate at spinning gatherings, and hope they return one day to visit us.

—submitted by Beth Higgins, for the Newstead Spinning Group

The photo shows the Newstead Spinning Group in some of their felted hats.
Kate Friesen is in the back row, third from the left, in the Robin Hood-
style version. Also in the photo (left to right): middle—Adele Young;
back—Mary White, Margaret Darby, (Kate), Libby Cay, Hazel Edwards,
Ann Thoroughgood, Joan Mann, Suzan Redlande; front—Diane Corney,
Win Chaplin, Keva Binnion, Beth Higgins, Barbara Finlayson, Leslay Sluce.
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Girls 'n Dolls

-
Designs by Judith Shangold /; A ,J'_'“ \;
, %
A booklet of £ ~ AR\
7 sweater designs to fit dolls from (r 3 Y / /
The American Girls Collection®, 8 ) 4
16—18" animals and children »4)"& ! \
aged 610 yrs. ot
Available in fine yarn shops. m m
Suggested retail: $8.50
= ) < o |
\C‘.:) A Bear in Sheep’s Clothing =S iy

PO Box 770, Dept IS Medford, MA 02155 (617) 438-9631 N

Dinecreek farm daon c aebbie krug

ANGORA GOATS
registered and colored
jensen spinning wheels ¢ mohair
roving ¢ samples $1.00 plus long SASE

} Pinecreek Farm, 2095 pbillips road
- - ) £~~ deford, mi 48729
uMu (517) 872-5496
_ Orvder line only 800-77-GOATS (46287)

MAFA 97

1997 Summer Conference
Bucknell University
Lewisburg PA
June 23-29, 1997

Some of our instructors

Deb Menz

Bill Ralph
Randall Darwall
Judith MacKenzie

Patsy Zawistosky
Cheryl Kolander
Rita Buchanan
Nancy Morey

Registration brochure
available November 1996
Reserve a copy from:

Ann Schaeffer, Dept. 19
Mid-Atlantic Fiber Association
716 West Padonia Rd.
Cockeysville, MD 21030
Voice: (410) 560-1148
Fax: (410) 560-1092

“This is the spindle from heaven ... the precision of
fine engineering with an ethnic spirit”
Priscilla Gibson-Roberts

Experience the amazing Nordic and Mini-Nordic Spindles

Nordic Spindle 2.50z $32.50 ppd Mini-Nordic 1 oz $28.50 ppd
Norwegian Pewter Wedding Buttons, set of 8, $23.50 ppd

Nordic Tools, Spelsau & Gotland fleece & rovings

catalogue $2 fleece samples $5

706-743-5120

Q norsk fjord fiber, po box 271-so, lexington, ga 30648

Babe’s Fiber Starter™

Do you want to learn to Spin Wool and other fibers? Babe’s
Fiber Starter™ is the second most reasonable way after
Drop-Spindle. For just $99.00 plus $6.00 S/H, you get a
great starter Spinning Wheel with Roving. Just set it up and
in a few minutes and you’re ready to learn to spin! Dealer
Inquiries invited. Fiber Shops and schools, this is an
excellent tool for the student spinner!

Great Yarn Loft Company ‘ " Catalog $2.00

120 N. York Road Suite 220 Elmhurst, IL 60126 = 2776 Silk Road,

(630) 833-7423 FAX (630) 833-7419 e-mail: NWiberg @smartgate.com o P.O. Box 835
; g Squirrel Cage Swift Windsor, CA 95492

We Mail Order Quality Yarn, Spinning Equipment, Fibers, Books & Notions, - “** - ﬁ or Spinner’s Delight (707) 838-4058

Spinning

Weaving

WOOLEN TREASURES
The Spinning Shop For All Your Needs
Will Mail Order Any Shop Item Anywhere

FIBERS: Australian Merino/Border Leicester in
scrumptious natural colors. Raw fleeces and carded,
ready-to-spin in the great can coiled preparation.
Cortton: both sliver and ginned. White and natural
brown. Silk: Bombyx, brick and sliver. Tussah, brick
and sliver. Bells, cocoons, and Mawattes. Camel
down, Ramie, Flax, Mohair, and Angora.

DYES: LANASET in all colors, PH paper, Galuber’s
salt and the beautiful natural concentrates from
CARACOL.

TOOLS: Squirrel Cage Swifts,

a Umbrella Swifts, Yarn Blockers.
WHEELS: DEALER FOR

SCHACHT AND ASHFORD

WHEELS.

s LESSONS: Spinning and weaving.
Workshops on felting and dyeing.
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SUSAN’S
FIBER » carding

* spinning
* weave
N 250 HWY. A

COLUMBUS, Wi 53925
414-MA-FIBER

Formerly McFarland's Custom Carding

Sun Prairie

Romney Registered Sheep Since 1980 For Sale Stop By The Shop

Books: * Spinning * Weavings * Sheep ¢ Knitting
Wheels:  Schacht * Louét * Country Craftsman * Majacraft NEW: FAX us your orders ... 414-623-0120

Norwood ¢ Bear Creek ¢ Ashford ¢ Fricke ¢ Timbertop PHONE: (414) 623-4237

VIKIG coms $49

HACKLE $30

For wool or flax Double Row Viking Comb

Val combs for combin
Angora rabbits $62 9 $79

SUITCASE

MINI
SUITCASE
CHARKA

YOUR CHOICE
CHARKA’S

$99 ' BOOKCARKA

DEER WIDOW SALE—Sat. & Sun., || $%5% 8400
November 23 & 24, 1996. 10-5p.m. § 496125  $6.00

$126 & over $9.00

Green Cotton: $20 per pound ] Wisconsin Residents
gall for prices on 8$natural colored cottons : e Add 5.5%
ilk Hankies: Now $3 per oz. arn Keeper
Crystal Lurex: Opal Blue, Silver, Red, Blue, Bracelet $ é?ggada Add
Amethyst .00 per order

Callorwite Join Susan’s in the 90’s for your “Fiber Extravaganza”
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Tips & Techniques

Ashford Scholar gets revamped

I recently acquired an Ashford
Scholar. I had been wanting a low-
cost, reliable wheel for travel. I saw
a Scholar for sale on a computer bul-
letin board, and when I heard there
was a high-speed whorl available for
it, I took the plunge. I'm very happy
I did, although when I first got the
wheel, I was disappointed.

The previous owner had never
finished the wheel, which was badly
stained in places by oiling and tread-
ling wear. Since I had a big finishing
job ahead of me, I decided to make
some alterations in the wheel as
well.

I sanded until the stains were
gone, then stained the wood with
Watco Danish oil. The finish didn’t
bring the kind of depth to the wood
that I had hoped for. I did a little re-
search and added three coats of
Varathane semigloss, which added
the “glow” I wanted.

I'm a tinkerer at heart, so I wasn’t
satisfied with calling it quits with a
nice finish. I added a brass, L-shaped

hook to the front maiden, between
the screws but below the Ashford
logo, both to hold a threading hook
and to give me a place to attach my
yarn when I left the wheel. I then
made a threading hook, using a large
wooden bead and clothes-hanger
wire. I shaped the hook with a pair
of needlenose pliers.

When I gave the wheel a workout,
however, I realized I had been
spoiled by my double-treadle Ma-
jacraft. Using a single-foot treadle
make me feel as if I didn’t have
enough control. I decided a wider
treadle that would allow me to use
both feet would be better. I took
measurements and had a friend
make a new treadle. I finished the
treadle to match the wheel.

I wasn’t finished yet, though! I
have seen several wheels recently
with a carry strap attached to the
back post. I took the metal D-rings
and adjustable strap off an old tote
bag, then cut leather scraps into two
rectangles about 1Y2 by 2Y2 inches

(3.75 by 6.25 cm). I folded a leather
piece over the straight part of each
D-ring and drilled two holes into the
doubled leather. After marking
where I wanted the leather-and-D-
ring anchors to go (one where the
flyer assembly attaches to the back
post, and one in the base plate below
the back post), I drilled pilot holes
and attached the anchors with 2%4-
inch {55 mm) drywall screws. With
the adjustable strap, I can fold up the
treadle and sling the wheel on my
back, leaving my hands free.

So I snapped on the shoulder strap
and took my “new” wheel to the
next guild meeting. No one recog-
nized it! Thanks to its finish, larger
(and more comfortable) treadle, new
high-speed whorl, and carry strap,
my Scholar is pretty, functional, ver-
satile, lightweight, sturdy, and easy
to transport.

—Lynn Barrett-Gonzalaz,
San Leandro, California

OURNEY WHEEL

Now in limited production

+ portable

*foldsto 14x16x7"
box; only 16 Ibs.

* easy to thread flyer

+ scotch tension and

double belt
+ 3 bobbins; distaff;

leather shoulder
strap

*made of cherry and

‘ rock maple

Jonathan ‘Bosworth & Sons

29 Main Street, Acton MA o1720
508 264-0584 FAX 508 263-2366

Cushing’s
Perfection Dyes
since 1879
Acid Dyes in 94 Colors

for wool, nylon, mohair, silk

& other animal fibers

Direct Dyes in 40 Colors

for cotton, basketry & plant fibers

Call or write for color cards & information

Dealer Inquiries Welcome

from JOan Moshimer

We are proud to be the world’s
source of rug hooking materials,
offering patterns, woolens, tools,

books, information, burlap,
linen, & monk’s cloth backing.

800-626-/847

W Cushing & Co.
Kennebunkport, ME 04046

MasterCard, VISA,
Discover,
AmEXx

‘ Eastridge Rd, Rt. 2 Box 390-H
Ridgeway, VA 24148
Telephone: (540) 957-1174
Orders: 800 450-SPUN

made from Recycled Blue Jean fibers in
the following easy to spin blended slivers:
-50/50 blend with white cotton. $9/80z
—stripe of 50/50 on bed of white $9/80z
~tri-stripe: blue/nat.brwn/white $10/80z
-blend with natural green cotton $12/80z

Also available is a lovely blended sliver of 70/30%
organic natural colored cotton (specify green or
brown) with organic linen. $14/80z

Thesa special prices Incl. shipping, catalog & samples of additiona! fibers!
For Cotton Samples & Catalog only: 53.

Browse through our new 64-page catalog for
ideas and inspirations for your fiber studio. $2
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EXQUISITELY
ANGORA

* JET BLACK ANGORA

¢ PRIME PLUCKED ANGORA FIBER
¢ HANDSPUN ANGORA YARN

¢ ANGORA/MERINO/ SILK BLENDS

For complete sample list, send $8
($5 refund with order) to:

PO Box 1014
Fenton, MO 63026
(314) 2259458 (evenings)

COTTON—WOOL—SILK
Kiton Acid Dyes—Washfast Acid Dyes
\ Sabreset Dyes for Silk & Wool

New!

«ONE SHOT” PROcion® LIQUID H REACTIVE DYES
Y PROcion® Reactive Dyes ~ Sabrecron F Reactive Dyes

PYES

TEXTILE INKS & Pigments

ALL SUPPLIES

WORKSHOPS-—-TECHNICAL ASSISTANCE

We are the PROfessional source! &
Cl

SPECIALISTS IN FABRIC COLORATION
(508) 676-3838
FAX (508) 676-3980
OrpERs ONLY |-800-2-BUY-DYE

Frankenmuth

SWDLEN =

{% M-I-L-L

FALL SALE

Sept. 15-Now. 15, 1996
] YOUR RAW FLEECE
.Over 5# Washed, picked & carded into:
Batting or Roving $3.50 1b.
¥ YOUR PREWASHED FLEECE
il Over 3# - Processed into:
Ll
|
a
[ |

Batting or Roving: $3.251b.

YOUR EXOTIC FIBERS
INTO ROVING

(Mohair, Angora, Llama, Camel Hair, Etc.)
Raw—(Over 5#): $4.60 Ib.
» Pre-washed—(Over 3#): $4.101b

PREPAY DISCOUNT 5%
Must Include this coupon, check or
Credit Card # and Expiration Date

Call for Volume Discounts!

570 S. Main St. Frankenmuth, M1 48734
(517) 652-8121

PO Box 14
SoMerseT, MA 02726-0014

Lady Peddler

Hastings Antiques

142 E. State St.
Hastings, MI 49058
Spinning Wheels
Looms = Supplies

Spring Retreat
Call for free Brochures
616-948-9644 or
800-948-6689

Mail Orders

Mastercard & Visa
Welcome

Custom Spinning is Our Specialty
Requires 40 Ibs. grease or 20 Ibs. washed fiber.
aiaki s Your own fibers will always be returned to you!
CAT ALOG Carding for Roving, 2-1b min. (clean wt.)
> Wonderful Woolen Spun Yarns from our Mill
RO 100% Wool and Exotic Fiber Blends
mlca] @ D (@} Natural and dyed colors
nc. Free Catalog of Services Yarn Samples $3.00

ROMNEYS
At The Heart Of It All

Bellairs

Hillside Farm
and “The Sheep Shed”
Sheep Gifts ® Spinning and Crafts
Doll Supplies ® Weaving ¢ Yarn ¢ Toys
Spinner’s Mate $65

\Catalog and, 1# wool samples — $6.00 |

The Bellairs Family
8351 Big Lake Road
Clarkston, Michigan 48346-1003
(810) 625-1181

Miniature Romneys—Breeding Stock

3776 Forshaug Rd., Mt. Horeb, WI 53572  (608) 437-3762

Blackberry Ridge

Woolen Mill, Inc.

SONOMA COUNTY
FIBER TRAILS

EXCEPTIONAL FIBERS

Produced by our 20 members,
all handspinners

WOOL from many breeds of sheep,
fine to long

MOHAIR, ALPACA, L1LAMA, ANGORA
Dyes, Supplies, Pelts & more.

Send L.S.A.S.E. for our brochure to:
PO. Box 91, Occidental, CA 95465

‘We Thank You!

BEAUTIFUL COLOR IN ONLY 30 MINUTES

Counts 7y gt ™

Dyes for Wool, Silk, Nylon

DYES
FOR THE SERIOUS
WOOL WORKER

And those who'd like to be
CHOOSE FROM 33 DELIGHTFUL COLORS

Combine to make Hundreds More

NOTHING TO ADD (but water)

No measuring — No Hassle

QUICK — EASY — COMPLETE

Excellent Washfastness
In as Little as 30 Minutes

TELL YOUR SUPPLIER TO ORDER FROM

G & K Craft Ind. L.,
P.O. Box 38, Somerset, MA 508-676-3883
FAX 508-676-3980
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Product News

by Sharon Altergoit

Dan Mongold, Bozeman, Montana,
offers top-whorl drop spindles featuring
unique design and etching details. These
hand-crafted spindles are handturned to
provide balance, with whorl notches, an
elongated hook design, and fluted shafts
with knobbed finials for non-slip rolling.
The spindles are made of a wood/resin
material which is strong, durable, and
impact-resistant. Available in black
with white etching or ivory with black
etching; overall length, 12” (30.5 cm);
weight, approximately 70 grams (2Y2
ounces). Price: $38.50 postpaid. Dealer
inquiries invited. Contaet Dan Mon-
gold, 327 S. Bozeman Ave., Bozeman,
MT 59715. (406) 586-3794.

Sketch of Dan Mongold’s wood/resin,
handturned drop spindles

A fold-up spinning wheel which
packs away in a shoulder bag is the lat-
est product from Ashford Handicrafts.
The Joy, named after Walter’s wife and
Richard’s mother, is light (5 kg/11 1b.)
and compact, with the flyer and bobbins
fitting into the frame and the treadle-
board folding flat. It is constructed from
laminated plywood with a lacquer fin-
ish, and is factory-assembled and test-
ed. Standard Ashford bobbins are used,
with ratios of 6, 8, 12, and 15:1 for spin-
ning fine to chunky or novelty yarns. A
green cotton canvas shoulder bag with
handhold and pockets is available as an
accessory. For information on The Joy
and other Ashford products, contact the
USA wholesale distributor, Crystal
Palace Yarns, 3006 San Pablo Avenue,

Berkeley, CA 94702. (510) 548-9988, fax
(510) 548-3453.

Ashford Handicrafts’ ninth issue of
The Wheel is also available. It includes
short articles on knitting, spinning,
weaving, and dyeing, along with infor-
mation on Ashford’s new products and
promotions. For a free copy, write to
Ashford Handicrafts, 415 West St., PO
Box 474, Ashburton, New Zealand.

Gaywool Dyes has introduced eight
intense new colors to their range of dyes:
daisy, azalea, orchid, iris, lily, cedar, mul-
berry, and musk. They are compatible
with other Gaywool shades and are
available in one kilo (2.2 pound) bags for
production dyers. Available from Louét
Sales, Ogdensberg, NY, (613 925-4502,
fax (613 925-1405, or Access Interna-
tional, Shiloh, OH, (419) 896-3531, fax
(419) 896-3541

For holiday gift giving, Little Barn of-
fers “The Barn Basket,” filled with fiber,
topped with a sprinkle of spinning ac-
cessories, gift wrapped and including a
tag. Choice of two sizes: the standard,
$19.95, and the deluxe, $35.95. Guar-
anteed shipment by Dec. 15, 1996.

Little Barn has also recently intro-
duced two new fibers: a 50/50 wool and
recycled denim roving, very soft with a
texture similar to chenille, and a 50/50
wool/hemp roving, combining a soft nat-
ural gray wool with the luster of hemp—
fun to overdye. Contact Little Barn, 173
McKee Road, Harvest, AL 35749 (800)
542-32775 or (205 852-3366, fax (205
859-9791

Tom and Sunny Bixby of Liberty
Ridge Farm have expanded their line of
dyed mohair/wool blends. Old favorites
such as City Lights and Aztec are joined
by Blueberry Buckle and Exotic Twilight.
You can also order a new fiber sample
pack of over 40 colors of their Romney
fleece and carded fibers. For an updated
catalog write Liberty Ridge, 6175 Green-
way-Lowell Road, Verona, NY 13478.
(315) 337 7217

The beautiful Norwegian wedding
buttons featured on Mary Spanos’ “Shy
Norwegian Cardigan” in the Summer
1996 Spin Off are now available from

Norsk Fjord Fiber. Each hand-stamped
pewter button depicts a wedding scene
from the Telemark region of Norway. A
card with all eight buttons is $23.50 ppd.
Please send check, money order, VISA,
or MC to Norsk Fjord Fiber, PO Box 271,
Lexington, GA 30648. (706) 743-5120.

Southwest Corner has purchased a
bale of Sea Island cotton lint, and Joan
Ruane will send you one ounce to try!
Send her your name, address, and $1 to
cover packaging and postage. A copy of
her cotton catalog and latest "Cotton
Newsletter” will be included. Send your
request to Southwest Corner, PO Box
418, Bisbee, AZ 85603.

Ever dream of personalized notes with
detailed pen-and-ink drawings of your fa-
vorite fiber animal or even your own
farm or home? Award-winning artist
Vicki Botta, who also spins and weaves,
will create them for you. Vicki initially
produced these cards for friends, who en-
couraged her to make them available to
others. Sheep, alpacas, angora bunnies,
or whatever, you can get them on 3Y%2"x
4Y," (9 x 11 cm) note cards, printed on
recycled paper, 20 in a box with en-
velopes. Contact Victoria Botta, RD #3
498A Goshen Trail, Goshen, NY 10924.
(914) 294-8293.

Ashford’s new folding wheel, The Joy.
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Tl_“ S AND T”AT FARM The Weaving Works

= 4717 Brooklyn Ave NE
Custom Wool Carding Seattle, WA 98105
T A primary source for all your fiber art

Award Wmmng Fleece needs! OVGII:YIZOO titles of bo}:)ks on textiles and

CormoX & Rom neyX Sheep techniques. Large selection and inventory of
Rug Hooking—Kits & Supplies fashion, traditional and Shetland knitting yarns, and

patterns. Supplies and equipment for book arts
Send large SASE for brochure basketry, dyeing knitting, papermaking, hand spinnin
George & Donna Herrick il el et Dpet deps mmes:
RD #1 Box 247 Danby, VT 05739 ORDERS: 1088201221

(802) 293-5492 INFORMATION 206-524-1221 FAX 206-524-0250

e 3

The

L . B Musk Ox
Quall HI" Cardmg CO bQJ Company

i

CARDING... SELLING... Let us card

« fine fibers * natural you up a cloud! * Exceptional quality, rare hand-combed giviut {underwool) from

o flbe{ blends . COIOEGS Wzl Georgia & Ron our own domesticated musk oxen raw or ready to spin

: ggﬁ)txl-cks)len ds . wo:d p :igr Mommaerts # Pure giviut yarn in standard and lace weight

o thrums b endgd RR3, Box 186A # Exquisite hand-painted yarns of pure qiviut

* long fibers moha_u- . Yuba WI 54634 — Send $490 & legal SASE for brochure and fiber samples —

e plain wools Free Price List . 633 Fish Hatchery Road, Dept. 5, Hamilton, MT 59840
Samples $4.00 608-528-4640 (406) 363-6818

FOOTHILLS

FIBERWORKS bY THE BT CREATIONS

ELAINE ALMQUIST
Melissa Tallent 3 1887 UNION AVE.
2235 Chesterfield Drive., Maryville, TN 37803 NORTH BEND, OREGON 97459
e (423) 681-5000 « 1-800- 808-7087 (541) 756-7978

MAJACRAFT ¢ ASHFORD FREE

READYSPIN « GAYWOOL ¢ ROMNEY FLEECE & ROVING * CORRIEDALE

QUICK SPIN MERINO « CUSTOM COLORS COTTONS . Sp lnnlng thl TomBag. .
LANDSCAPE DYES with purchase of any Ashford or Louét Spinning Wheel
For a complete listing send, $2.00 New Catalog $5.00 (Refundable with first purchase) VISA MC

Dennis D. Gourley, D.V.M. Elite Genetics CUSTOM COLORS’ COTTONS
Deb N. Gourley, B.S., M.S. 17 1st ST NW Multicolored or Undyed Cotton Blends for Spinners
Waukon, IA 52172 ¢ Cotton/silk  * Pima cotton/silk ¢ Cotton/wool

¢ “NEW” Sea Island Cotton & Cotton/Silk Sliver

¢ Cotton and Pima Cotton
rovings ,.ié—o} @ @
¢ Also Tussah, Flax, » Fiber samples $5
Hemp, Ramie, Viscose ¢ Dealer i ies

WE HAVE MOVED

Services Available: Ram Semen Collection and Storage, New address: 1221 S.W. Maple St. Dallas, OR 97338
Laparoscopic Artificial Insemination, Semen Distribution, New phone: (503) 623-3404, Fax: (503) 623-3801
Embryo Transfer and Reproductive Management Services Same order line: (800) 347-4228
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Classifieds

Notices

TO PLACE A CLASSIFIED AD for the next
issue, send your ad along with payment ten
weeks prior to the month of publication.
Only $1.50/word ($30 minimum) or $70/col.
inch (camera ready] for classified display ads.
Payment must accompany ad. VISA, MC
AMEZX, Discover accepted with account num-
ber and expiration date. Send to Interweave
Press, Spin-Off Classified Ads, 201 East
Fourth Street, Loveland, CO 80537-2566, or
fax (970) 667-8317

CUSTOM FIBER PROCESSING. We do soft
fluffy batts and roving. Call or send a SASE
to Winding River Fibre, 25710 Siuslaw Rd.,
Lorane, OR 97451. (541) 942-3812..

FIBER FORUM WORKSHOPS, September
26-29, 1996. John Marshall, Kay Sekimachi,
Rodrick Owen, Lia Cook, Sande Ely, Judith
MacKenzie, more! New 1997 City & Guilds
of London Embroidery course. Susie Hodges
Knitting Retreat. April 17-20, 1997 Coupe-
ville Arts Center, Box 171 SO, Coupeville,
WA 98239. (360) 678-3396.

P COMPLETE SUPPLIES, & CELTIC MUSIC
"4l Wehave NATURAL DYE extracts! LSASE for catalogs

T-SHIRT—"Ewe & Lamb" by artist Thomas

Clements, sz. M,LXL...526ppd

WwooLr & WiDs

HC 71-125 Radarbase Rd-SP6, Burns, OR 97720 (541) 573-4203

Stuff for Spinners

Best selection of spinning wheels in the state
Shop our shop (by appt)

Mail order catalog $3

VISA/MC

e

Detta’s Spindle

25921 Geggen-Tina Rd, Maple Plain, MN 55359
Phone (612) 479-2886 Fax (612) 479-1982

KNOTS & TREADLES (412) 468-4265

103 E. Pittsburgh Street* PO Box 394 CATALOG-

[Delmont, PA 15626-0394 Send 3 Stamps

NEW! SPINNING WHEELS ON SOCKS!

SHEEP on Everything! Shoelaces, Masks, Pens, & more!
SHEEP Print Fabrics Weaving & Spinning
(SWATCHES $5) Supplies & Equipment

VHS Video Rental Library via UPS! Nnoo
Large Assortment SHEEP Stickers—$3  — )

TUTORIALS. WORKSHOPS. GUILDS.
Schools. Dates open in 1997 Scheduling
1998. Constance Bufkin Rizner, 3669 Ivy
Way, Sevierville, TN 37876-9033.

WERNRIDGE FARM home of Shear Heaven
Luxury Fiber, invites you to our annual Shear-
day Gathering. September 14, 1996, 10 A.M.
to 4 P.M. Mohair, wool, raw washed, rovings,
handspun designer yarns, mill spun yarns,
natural, dyed! Spinning, weaving, shearing
demonstrations throughout the day. Sullivan,
Wisconsin. (414) 593-8063.

North
American
Shetland
Sheepbreeders
Association
Shetland Sheep offer:

* Small and manageable size

* Calm temperaments; easy care

* Soft, fine wool, great to spin & knit
* Wide range of lovely colors

$20 annual membership includes quarterly newsletter.
Sample $2.50. NASSA, 265 Truway Road,
Luxemburg, WI 54217 (414) 837-2167

North Country
Fiber Fair

Sept. 28-29, 1996
é} Valley City, North Dakota
The Animals,
The Fibers, :
The Experience!

FOR MORE INFORMATION CONTACT:

NCFF'96  701-845-2544
PO Box 343 « Valley City, ND 58072

ooOoo

the woolroom

Email: 71223.172@compuserve.com
wheels: SpinTech—Timbertops—Majacraft
Reeves—Schacht—Louét—Ashford-Lendrum
Fricke—Country Craftsman

mclvisa discover

looms: Schacht—Cranbrook-Norwood—Harrisville
fleece—exotic fibers, carders, combs, books, and..
catalogue: $1 + lsase
Joe's Hill Road (5)
Brewster, NY 10509 ¢ (914) 279-7627

www: http://ourworld.compuserve.com/homepages/WoolRoomSue/

Midwest me Auociation
Filer Touchdown

Canton, Olio

JULY 7 13,1997

SPEAKERS
Heather Winslow © Anita Mayer ¢ Donna Sullivan
There will be fun, competition, and
inspiration. Seminars in weaving, spinning,
dyeing, basketry and other fiber interests.

FOR CONFERENCE INFORMATION CONTACT:

LYNNE CARNES
PO BOX 214
Dellroy, OH 44620

Join the MWA, Inc. by sending membership dues
of $2.00 and be part of the fun!

MIDWEST WEAVERS ASSOCIATION, INC.
11701 Laurelview Dr.

Cincinnati, OH 45249

Equipment

ADJUSTABLE TRIANGULAR SHAWL,/Blan-
ket looms. Be creative! Weave triangle shawls,
or two or more triangles together for ponchos,
blankets, ruanas, wall pieces. Loom adjusts
to six sizes. Unique. Simple. The only loom
that dresses itself! Warp and weft one con-
tinuous yarn. No loom waste. Easy tartans.
Complete instructions. Transports/stores eas-
ily. Walnut, cherry, oak, or maple. Only $195.
Stand/accessories available. Carol Leigh’s
Specialties, 7001 Hillcreek Rd. (SO}, Colum-
bia, MO 65203. (800) TRI-WEAV (874-9328).

AKHA HANDSPINDLES, $15 plus $5 ship-
ping and handling. SASE for information.
LDRM, 2805 SE 34th, Portland, OR 97202.

ANTIQUE GREAT WHEELS & FLAX (Sax-
ony) wheels, excellent condition and work-
ing order. Shipping available. Willow Brook
Farm, PO Box 1568, Fort Washington, PA
19034. (215) 643-4499.

ARANA’S LITTLE WHEEL—High-whorl
drop-spindle learn-to-spin kit. $15 postpaid.
Donna Collins, Araia’s Web, PO Box 323,
Canaan, VT 05903-0323.

AUTHENTIC HAND WOOL CARDERS.
The original wooden E.B. Frye Cards with
rubberized cotton foundation for excellent
resiliency! Curry $14 each, #5 Sheep $19.75
each, #8 Wool $40/pr. SASE to E.B. Frye &
Son, 12 Frye Mill Rd., Wilton, NH 03086.
(603) 654-6581.

BIG SALE ON SPINNING WHEELS AND
drum carders. Everything for the spinner. See
our full page ad, page 34. Call us for your best
deal! Bountiful, (970) 586-9332.

BUY/SELL USED SPINNING EQUIPMENT.
Newsletter $1 and SASE, classified ad 50¢ per
word. Textile Trader, Rt. 1 Box 2910, Lake-
mont, GA 30552.

CARDING MACHINE FOR SALE. 60" re-
built—updating our own—great condition.
Call Zeilinger Wool Co. Ask for Gary. (517)
652-2920.

CARDING VERSATILITY with our inter-
changeable drums for all wools and exotics.
Motorizing Unit available. New Triple Pick-
er for fantastic opening of wool, mohair, and
specialty fibers.Ask Paula about our new
hand-held Supercard Burnishing Tool for bet-
ter batts and brighter carding teeth. We pay
duty and freight. Phone for details or write
for free brochure. Patrick Green Carders, Ltd,,
48793 Chilliwack Lake Rd., Chilliwack, BC,
Canada V4Z 1A6. (604) 858-6020.

CHARKA, SKEINWINDER, 3 SPINDLES,
pencil roving, instructions: $99 postpaid. Beau-
tiful finish. W/cotton punis, add $7 Woolery,
RD 1, Genoa, NY 13071. (800) 441-9665.

“Saturday Spinning Group”
Saturdays from 12-5 PM

%, THE SPIN SHOP
4267 Main ;:;;‘“;::::::: CA 92501

(909) 686-9118

OPEN
WED_EAT Ashford ¢ Majacraft ¢ Timbertops * Fricke
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GREAT BUYS!
Everything For The Spinner.
Special prices on all wheels
in stock. Clover Knitting
Needles » Washed Fleeces » Qunt Barts
Inq ires:

B & D HOBBIES Gladatane OR 97027

(503) 656-3149

o P
HatchtownZFarm

Elegant tools of Wood

Yes, we're now making
HIGH-WHORL SPINDLES
and “GRANITE” WHORLS

J Niddies, Orifice Hooks & Nestepindes,
handturned from glowing hardwoods

Call/write for free catalog and photo

‘ Phone: 207-563-5952
H.C.61Box 155 Bristol, ME 04539
E-mail: Hatchtown@aol.com

The Country Craftsman

Dept. S ¢« PO Box 412
Littleton, MA 01460

(508) 486-4053
(voice or fax)

Send large
SASE with
52 cents
postage for
free brochure.

Custom Handweaving
Get our samples to have at home!

¢ EXOTIC YARNS. Silk & silk blends,
cashmere, camel, mohair, cottons.
Sample pack (including book, jewelry,
and equipment lists). Send $6.

e SPINNER’S SAMPLE PACK. Cut silk
top, spinning fibers, jewelry, equip-
ment, & books. Price lists send $1.50.

¢ CUT SILK TOP FOR SPINNING.

8 ounces for $16. Send #10 SASE
($.52) for color samples.

We are dealers for Ashford, Clemes &
Clemes, Lendrum, Louét, and Schacht.

We accept VISA and MasterCard.

Custom Handweaving I
PO. Box 477 Dept. H, :
Redondo Beach, CA 90277-0477
(310) 316-0910

(Hours by appointment)

COMMERCIAL CARDING EQUIPMENT
from closing of custom processing business.
Three specialized commercial carding ma-
chines. Excellent for long, fine and exotic
fibers. Picker and two catch cages. Two large
3-phase extractors. Double, propane fueled
stainless-steel dye tank. Serious inquiries
please. Contact Kathy at Sullivan’s Spring-
water Spinoffs, 26045 S. Warnock, Estacada,
OR 97023 or call (503) 630-4520.

DISCOUNT SPINNING SUPPLIES. Wheels,
combs, carders. Angora rabbit wool/livestock;
instructional videos. Free price list. Catalog
$3., Hickory Hollow Fiberworks, Rt. 1, Box
8, Bastrop, TX 78602. (512) 303-6909.

FRICKE CARDERS, SPINNING WHEELS,
etc. Chain-drive drum carders. Metal and
wood frames; motorized and manual models.
Hand cards, smooth-running spinning wheels,
ball winder, more. All made in U.S.A. You
can always pay more, but you can’t buy bet-
ter. Fricke Enterprises, 8702 State Rd. 92,
Granite Falls, WA 98252. (360) 691-5779.

MARK V DRUM CARDER allows more uni-
form yarn, color, and fiber blending. All of
these tasks can be accomplished more quick-
ly and with less effort with the Mark V Drum
Carder. Send an SASE for more information
to Davidson’s Old Mill Yarn, PO Box 8, Eaton
Rapids, MI 48827 (517) 663-2711.

NEW ZEALAND TIMBER handspindles: de-
signed for finer yarns and luxury fibers. Lit-
tle Grace spinning wheels. For information,
contact Jane Fournier, PO Box 10310, Jack-
son, WY 83002. (307) 733-1402.

QUEBEC TILT TENSION production spin-
ning wheels, $300-$400, plus postage. Old
Barn loom parts. Magnus, RFD #1, Barnet,
VT 05821. (802) 592-3320.

SPINNING WHEEL RESTORATION & re-
pair—all types. Many original antique parts
available. Featuring handcrafted Saxony
wheels (Jensen style). Please note our new ad-
dress and phone number: B.J. Whitnall and
Ken Lennox, Winsome Timbers, Inc., 3251
Old Kawkawlin Rd., Bay City, MI 48706. (517)
684-0841.

TAPESTRY LOOMS FOR HANDSPINNERS.
Portable, affordable, easy-to-use. Catalog $2.
Norsk Fjord Fiber, PO Box 271-sc, Lexington,
GA 30648.

WOOL COMBS, FOUR-PITCH—solid oak
and stainless tines, stand, clamp and diz in-
cluded, professional quality. $180. Wholesale
available. Craftsmith, 22B Mesa Dr., Del
Valle, TX 78617 (512) 247-5762.

. GENUINE 300 B.C. SPINNING WHORL
Y EASTERN MEDITERRANEAN
authenticated by leading New York antiquary

in sterling pendant with 24-inch sterling chain
whorl removes for spinning

$125.00 postage included
wholesale inquiries invited (SASE please)

LOUIS MILES 3 CELIA PLACE ASHEVILLE, NC 28801

PO Box 418, Bisbee, AZ 85603
3 502-432-3603
Joan Ruane

p Fibers ¢ Supplies
K Equipment e Workshops

“Spinners Source” Send Lg. SASE for Newsletter / Catalog

QIVIUCQ
finest quality from arctic muskox
spinning fibres and yarns
for catalog & sample contact
FOLKNITS

2151 2nd Ave., Whitehorse, YT
Y1A 1C6 Canada

Wendy Chambers PROPRIETOR

FFOLKNITS

NORTH COUNTRY KNITWEAR

| Janes cftber Works

604 franklin st (423) 639-7919

greeneville, tn 37745 fiber@greene.net

“Eco” fibers & dyes,
Blue jean cotton & blends
equipment by:
LOUET, SCHACHT, MAJACRAFT, FRICKE,
ASHFORD & LENDRUM
Books, dyes, fibers, yarns & more.

Call or write for price list.

‘ WOOLIES

¢ Angora Rabbits
¢ Angora fiber

¢ Handspun yarns
Healthy and happy French and English
bunnies in a variety of colors.

Warm Woolies

Cherie Faktor $s?1 'gg et;r
6727 Roseland Dr.
Urbandale, IA 50322 and prices

Fax/Phone: (515) 276-7977

1 ,4. The
\ I ﬁ Heagy
A i« House

W
¢ Wool Processing * Dyeing
Cindy Heagy

1118 North 14th Street ® Boise, ID 83702
(208) 345-2086

INDA FARM

ENTERPRISES

THE INDA FARM FIBER FACTORY
26336 Crow Road ® Eugene, OR 97402 ® (541) 345-9498

DYED & NATURAL ROVING IN WCOL, MOHAIR OR BLENDS
YARN * SPINNING WHEELS & ACCESSORIES

SEND OR CALL FOR OUR FREE BROCHURE
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Fibers

ALPACA—A HEAVENLY SPINNING FIBER.
Grown in U.S.A., superior quality and pro-
cessed for best spinning experience. LSASE
for samples/price list. Alpacas of Napa
Valley, 3255 Dry Creek Rd. #2, Napa, CA
94558.

ALPACA FELTING FIBERS too short to spin,
ideal to felt, many colors. $1.25/0z. Lanark
Llamas and Alpacas, Inc., Rt. 6, Box 60, Char-
lottesville, VA 22902. (804) 296-8709.

ALPACA FIBER: a spinning delight! Color
samples $3. 2 0z/$5 or 8 0z/$20 plus $2.50
postage; 1 1b/$38 plus $3 postage. Alpacas for
sale; Alpaca sweaters made to order. Bud and
Gail Stewart, Rocky Run Alpacas, RD 5, Box
260, Malvern, PA 19355. (610) 644-8077

ALPACA FIBER—raw fleece and roving,
clean. Send LSASE for samples and prices.
LaPlata Alpacas, 2886 CR 308, Durango, CO
81301. (970} 247-1720.

ALPACA FIBER—ready-to-spin. Many col-
ors to choose from. Send LSASE for samples
and prices. Alpacas for sale. Rejniak’s Alpacas,
1187 Logan Rd., Gibsonia, PA 15044. (412}
265-2607

ALPACA FIBER—washed before shearing. $3
color samples. 1 to 8 oz, $2.45/0z; more than
8 0z, $2/0z. Alpacas of Colorade, 6011 Alpaca
Tr., Bellvue, CO 80512. (970) 493-5732..

ALPACA WOOL produced in Virginia. 17 col-
ors available! Roving prices $2.50/0z plus
postage. Fiber color card $4; 4 oz sample pack
of 4 colors, $10 plus postage. Highest quali-
ty breeding stock and wool animals always
available. Come Visit! Lanark Llamas and
Alpacas, Inc., Rt. 6, Box 60, Charlottesville,
VA 22902. (804) 296-8709.

ANCIENT DYES on lustrous Lincoln Long-
wool. Naturally dyed batts and locks for wool
combing. Premordanted wool for your own
natural dyeing, fleece rug kits. Information
$1. Complete samples $4. Rolling Thunder
Mt., RR 1, Box 128, Vermontville, NY 12989.

ANGORA ROVING BLENDS—dye-painted
or white. Samples and price list $3/SASE. Jean
Womack/Wild Meadow Fibers, 5615 Cran-
dall-Lanesville NE, Georgetown, IN 47122.

ANGORA WOOL SALE. White Giant Ango-
ra wool. Carded, long, clean fiber. 4 0z/$10.
Giant Angoras, Colored Giants, French, from
national show winners. Discount wheels,
Starwist Angoras, 762 Tranquil Ln., Simi Val-
ley, CA 93065. (805) 583-8044.

ARIZONA'’S FINEST: Moorit Merino and
Romeldale fleeces sold out until January
1997!! Black or gray fleeces, roving from cov-
ered Rambouillets available. Susan Frazier,
26718 S. Sossaman Rd., Queen Creek, AZ
85242.

Louise Heite is your American source for

Icelandic Wool

Spinners, weavers, knitters, and felters

call toll-free 1-800-777-9665
LOUISE HEITE. IMPORTER
PO Box 53, Camden. Delaware 19934-0053

White ¢ Colored
Angora Goats
Freezer
The Van Valkenbuigs
87 Eastlake Road
Pilesgrove, NJ 08098
Registered (Woodstown) o
Jacob, Meri Spinning Classes
S;f"ms ;_m (609) 769-1526 Wheels % Fleaces

I'— Ty
L The Smiling Sheep
award winning pen & ink by
spinner & weaver Vickl Botla
avdailable on personalized
A&i\| npotecards and stationery
‘?&I or pen & ink of your pet, form or home from photo
& 1 20 cards/envelopes - $18.50+52.50 pp
w A printed on recycled paper
- —ve\ Vicki Botta, RD3 498A Goshen Trl.
e 1 Goshen, NY 10924 » (914) 294-8293

NZ & Australian Fleeces

Romney/Perendale slivers & batts—natural and
unique colors. Merino tops—white and colored.
Jacob fleece, Mohair—natural, dyed &
wool blends. Angora, silk, Alpaca.
Louét, Ashford & Schacht spinning & weaving
supplies. Gaywool & Country Classic Dyes.
Samples $4 plus SASE.
BAR-B-WOOLIES, 5308 Roeding Rd.,

Hughson, CA 95326 = (209) 883-0833

NOW AVAILABLE

IN LIMITED QUANTITY
MUSK OX FIBER & LEATHER
FROM GREENLAND
High quality fier with excellent yield.
Available in 1# bage, utter soft musk ox leather:
To order call: (715) 597-2472
Fax: (715) 597-2596 or write:
Kathi Pedersen,

FO. Box 162, Osseo, Wl 54758

MOUNTAIN VIEW
WOOLENS

¢ Personally selected
handspinning fleeces.

o Sliver or batts.

o Large selection of breeds.

e Over 500 pounds in stock.

e We also have alpaca, llama, mohair,
and angora fibers.

¢ Offering custom spinning, handspun
yarns.

¢ Ashford dealership

® Hatchtown Farm exquisitely crafted
handspinning tools.

® Handcrated wrist distaffs.

Write or call for complete list and prices. Samples $2.
Don & Beth O’Bannon
PO. Box 1274, Sonoma, CA 95476
(800) 752-7100 (707) 938-4454

ATTENTION SPINNERS, WEAVERS, Knit-
ters! Karakul fleeces, roving, handspun yarns.
Sample kit $5. Coyéte Pines Rare Breed Con-
servancy, PO Box 487, Balgonie, SK., Canada
SOG OEO. (306) 771-2797

AUSTRALIAN MOORIT MERINO. Beauti-
ful champion fleeces. Full range natural col-
ors. Send SASE to Australian Originals, Lynn
Robinson, Skidmore Fountain Bldg., 28 SW
First #103, Portland, OR 97204. (503) 228-
4484,

BEAUTIFUL, CLEAN FLEECES FROM
happy sheep. Coated white and natural col-
ored Corriedale, Romney, Border Leceister,
and crosses. White and natural-colored wool
rovings, felting batts, quilting batts. Kid mo-
hair rovings, dyed yearling mohair rovings.
40-plus samples/information: $2 and SASE
to Moonsshadow Farm, 11252 Kekke Rd.,
Chisholm, MN 55719.

BEAUTIFUL ROVING $7/LB. White and nat-
ural colors. Romney, mohair, Lincoln. Also
Merino, natural and dyed, and Merino/silk
roving. LSASE. Pintler Sheepcamp, 530
Faucher, Moxee, WA 98936. (509) 453-0183.

BLACK WELSH MOUNTAIN X SHEEP: rare
lambs for sale. Jet-black for life, weigh 80 1b
as adults. Nice wool! 47993 Floras Lake Loop,
Langlois, OR 97450. (541) 348-2550.

BONKERS FIBER CLUB! Receive quarterly
samples of beautiful hand-dyed spinning
fibers. Send 4 long SASE. Bonkers, PO Box
442099, Lawrence, KS 66044. (800) 447-5600;
e-mail 76725.1343@compuserve.com

CASCADE SHEEP & WOOL CO. has clean,
coated, and skirted fleeces for handspinning
in a wide range of natural colors and grades.
Samples $2. Also natural-colored lamb pelts.
RR 1, Box 60-SO, Rochester, IL 62563. (217)
498-7522.

CLEAN COVERED WYOMING FLEECES.
Corriedale, Cotswold, Rambouillet, and cross-
es. White and colored. Coarse to fine. Sam-
ples $3. Wyoming Equality Fiber Works, Box
373, Upton, WY 82730. (307) 468-2702.

CLEAN ROMNEY FLEECES. White and sil-
ver, shades of gray, black. In the grease or
carded. Carded Romney top. Mohair and mo-
hair/lamb’s-wool roving. Sheepskins, LSASE
for information. Spring Hill Farm, 3723
Beaver Valley Rd., Port Ludlow, WA 98365.
(360) 732-4856.

FANTASTIC FIBERS TO SPIN
Silks « Camel Down * Alpaca Top
Domestic & New Zealand Rovings * Mohair
Goat * Angora * Pima Cotton ¢ Lots of
exotic blends * Merino Top * Huge variety
of Australian and New Zealand fleeces
Spinning Equipment
Complete Yarn Samples $5.00
Fiber Samples $4.00 « Catalog $1
THE FIBER STUDIO

Foster Hill Road
PO Box 637, Dept. S
Henniker, NH 03242
open Tues—Sat., |04
(603) 428-7830
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COLORED WOOL NATURALLY! Colored
and rare-breed fleeces and rovings. Jacobs our
specialty! Sample set $2. Kimberly Johnson,
7854 Six Mile Rd., Battle Creek, MI 49017
{616) 979-2087

COLORFUL COOPWORTH FLEECES and
roving. Long, lustrous silver, pewter, char-
coal, black, and white. Bulk discounts. $2
samples. Katka Coopworths, 2644 Old Hwy.
2 N, Troy, MT 59935. (406) 295-5263.

COOPWORTH AND ROMNEY premium
lustrous fleeces, white and colored from cov-
ered, imported sheep. Also select breeding
stock for sale. Samples/info: $1/SASE to Silver
Creek Lambscapes, 6731 Torvend Rd. NE, Sil-
verton, OR 97381. (503) 873-6447

COOPWORTH FLEECES. Clean, covered,
skirted, handspinning fleeces. Lustrous white
and colored, including blue. $2 for sam-
ples/prices. Ewelings Farm, Rt. 3, Box 456,
Conrad, MT 59425.

CORMO FLEECES—covered, white, long sta-
ple, $4/1b plus shipping. SASE free samples.
Rick Lemmel, HC 79 Box 27, Mud Butte, SD
57758. (605) 748-2266.

CORRIEDALE FLEECES AND ROVING,
white/natural colored. Skirted fleece, wool,
wool/mohair roving samples: $2. SASE to the
handspinning shepherds at CLK Corriedales,
2170 W. Munger Rd., Tecumseh, MI 49286.
(517) 431-2390.

CORRIEDALE FLEECES—white, well-skirt-
ed, beautiful for handspinning or felting.
$3-$4/1b. plus shipping. Whole fleeces. Windy
Crest Farm, 3575 Fannie Thompson Rd.,
Monroe, GA 30656. (770} 267-7102.

CORRIEDALE, MERINO, AND LLAMA rov-
ing; also mohair roving and 70/30 wool/mo-
hair blends. Available in white and brown.
For samples, send $2 to Sheegora Aczes, 3506
Baldwin St., Hudsonville, MI 49426.

COVERED ROMNEY FLEECES, white and
natural color. Whole or by the pound. Lamb
and adult roving. Samples $2. Sue’s Sheep,
11320 S. 866 E., Fairmount, IN 46928. (317)
998-2295.

FINE & MEDIUM COVERED FLEECES &
roving: Columbia, Rambouillet, Corriedale,
and cross-breeds, white and colors. Send $2
for samples to Baynham Rambouillets, PO
Box 172, Philo, CA 95466.

FINN & FINN CROSS SPINNING WOOL,
white and colored. Samples $2. Breeding stock
also available. Diana Griffith, 1702 10 Rd.,
Mack, CO 81525. {970) 858-1011; e-mail
103376.675@compuserve.com

FLEECE: LOVELY NATURAL-COLORED
fleeces from spinner’s flock, $3/1b. Whites,
grays, blacks, and browns. Send SASE for
samples. Georgia Wolterbeek, Fairmount
Farm, Rindge, NH 03461.

FOR SALE: Camel down, llama; all colors,
and mohair fiber. Cleaned, carded and ready
for spinning. Samples available. Call (913}
543-2598.

FREE SHIPPING, FREE CATALOG. Award-
winning fleeces. Everything for the hand-
spinner. La Plata Farms, 1281 CR 123,
Hesperus, CO 81326. (303) 385-4375.

A ANGORA RABBITS 12,
Giants and Colored Germans, quality animals bred for

fantastic fiber! Angora wool, papaya tablets also for sale.
LSASE for bunny list or info.

Wooly & Wilds Angoras é’i&

HC 71, 125 Radar Hill Rd. S5 &

A
Burns, OR 97720 (541) 573-5123 %“J'és

Fine, long stapled, well-skirted
Cormo spinning fleeces.
White, Gray, Black. SASE for information.

Henry Ortmann, Box 2106,
Wolf Point, MT 59201 (406) 392-5277

“THE WOOL COOP”
@:,\ 17768 Riche Rd., Davis, IL 61019 %0
TN {815) 865-5413

£
33 A
A BUY DIRECT FROM THE FARM!
Just a short drive Northwest of Rockford, 1L
Wool, mohair, angora, llama
Raw, washed, carded, dyed, blended batts or rovings

Send a SASE for brochure!

New Zealand Fleeces
Beautiful, clean, heavily skirted, top quality

spinning fleeces, White and Coloured.
Romney 6lb pack $33  Merino 6lb pack $43
Halfbred 6lb pack $38 Samples $2

Inclusive Postage, Check, VISA, MasterCard
STUART ALBREY, ARNO RD. 9, WAIMATE N.Z.
Farmstay guests welcome.

64’s White Wool Top
$10/Ib + shipping
10 Ibs or more
free shipping to
Continental U.S.
Samples $1.

WOOL STATION, 4218 136th St. NE

Marysville, WA 98271 » (360) 653-2604

A select group of growers offering premium
fleece from 16 of your favorite breeds.
Send large SASE for brochure.

Prime Clips Wool Co-0p
P.O. Box 466, Minnetrista, MN 55364

........... SR L.
HANDSPINNING WOOLS }

GIANT ANGORA STOCK. Dense white
woolers. Daniels Angoras. N4213 Lake Dr.,
Brodhead, WI 53520. (608) 862-3664; e-mail
brodheed@llwisc.wech.state.wi.us

GRANITE CREEK FARM—fine to medium
Rambouillet/Corriedale fleeces by the pound,
white or colored. Wool and mohair-blend
batts and rovings, natural or dyed. Spinning
and knitting supplies. Yarn or fleece samples
and price list $2. Marta Ljungkull, 642 27th
Ave,, Cumberland, WI 54829. (715) 822-8766.

GREASE MOHAIR, ALL TYPES. We guar-
antee satisfaction. Ask about our club, quan-
tity discounts. Middlebrook Natural Fibers,
Maynard, AR. (501) 647-3136.

HAND-PICKED FLEECES FROM FLUME
FARM. Natural colors. Karakul, Navajo Chur-
ro, Scottish Blackface, colored mohair. Rov-
ing available in Karakul, mohair. Please send
$2 for samples, prices. Ann and Bill Cham-
bers, 18101 NO. U.S. Hwy. 666, Cortez, CO
81321. {303) 882-4443.

HANDSPINNING FLEECE—enjoy the long,
lustrous staple of covered, premium quality
Coopworth. Raw, heavily skirted, washed/
carded. White, gray, brown. Samples with
SASE. Paix Farm Woolies, Left Fork of Hol-
lywood, Newton, WV 25266.

ICELANDIC FLEECES and roving, $10/lb and
up. Handspinners flock. Registered Icelandic
lambs. Fiber samples, SASE. Solidago Farm,
PO Box 38, Nottingham, NH 03290. {603}
679-2081.

IMMACULATE BLUE-RIBBON Romney
fleeces in all natural colors. Luxuriously soft,
lustrous, resilient. Samples $2/pg. Kings
Valley since 1976. 39968 Ward, Monmouth,
OR 97361. (541} 929-2100.

JACOB FLEECES, JSBA registered, spin-
ner/weaver’s flock—top-quality, guaranteed
fleeces for handspinning. Send $2 for sample
and price list. Craft’s at Bluffton, 2572 Vil-
lage Rd., Decorah, IA 52101. (319} 735-5533.

KARAKUL FLEECES, mohair, very nice.
Samples $1 each or $2 for both. High Plains
Sheep & Wool, PO Box 402, Simla, CO 80835.

KEEP YOUR WOOL CLEAN with SHEEP
COVERS from I've Got Ewe Covered, 2732
Westlake Ct., Longmont, CO 80503. (303
651-6041.

KRAUSE SHOW LINCOLNS. Clean, lus-
trous, white and colored, spinner-skirted
fleeces. $4/1b {plus shipping). Samples $2.
Jeanette Krause, 3266 Klam, Columbiaville,
MI 48421. (810) 793-7472.

LLAMA FIBER: grown and organically
processed in the Pacific Northwest. Seven
natural colors in easy-to-spin roving $2/oz,
and soft, fine 2-ply yarns $4/oz. A few select
1995 fleeces from $1.50/oz. Free shipping and
handling. Friendly, personal service. Kay Pat-
terson, Hinterland Ranch, PO Box 1839, Sis-
ters, OR 97759. (541) 549-1215.

LOVELY FLEECES—Finn/Rambouillet, Rom-
ney, Romney crosses. White and natural col-
ored. Send SASE for samples. Herbal Ewe
Farm, Diane Sparks, 7278 Norton Rd., Hol-
landale, WI 53544,
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LUSTROUS, FINE, WELL-SKIRTED, raw
mobhair. Kid, yearling, and adult from regis-
tered goats. SASE for sample and price.
Collier Registered Angoras, 101 S. Red Bridge
Rd., Roswell, NM 88201. (505) 623-8004.

LUSTROUS LINCOLN LONGWOOL. Cov-
ered, silver/gray 6-8 inches. $1 sample. In-
credibly clean. Bittersweet Farm, 1483 N
2100 Rd., Lawrence, KS 66044, (913) 842-
8347

Mafianica’s Navajo-Churro Wool
SELECT FLEECES ALL COLORS
2 PLY WORSTED RUG WARP
WHITE OR NATURAL BLACK
SASE for samples

PO. Box 1624 Comales. NM 87048

ROVING, LUXURIOUS LAMBSWOOL.Nat-
ural and dyed from $8.60/1b. Samples $1. Ash-
ford traditional wheels, $189.95! Killmaster
Woolen Works, 1628 Mill, Harrisville, MI
48740. (517) 736-6583.

ROVING SPECIAL: 50/50 Mohair-Corriedale
blend: $9.50/Ib. Dorset; white, black or dyed
walnut (tan): $7.50/1b. White Shetland-Dorset
crossbred: $8/1b. Shipping extra. (216) 647
7618.

LUXURIOUS BACTRIAN CAMEL fiber.
Now taking orders for 1996. Send $3 and
LSASE for brochure and samples. dana’s
designs-SO, Dana Locken, 13755 396th Ave.,
Bath, SD 57427

MERINO OR MOHAIR ROVING. Exquisite
and very clean. White and dyed colors. Sam-
ples $1. Promenade, 1850 Knepp Rd., Fair-
view, MI 48621.

MOHAIR! MOHAIR! MOHAIR! 15 different
colors packaged in 8 oz bags or 8 “combo
color” choices with 2 oz of four colors in each
bag. $11/8 oz bag. Call or drop us a line for
free samples/color cards. Dos Hermanas
Fiberworks, 4504 Amistad Ds., Midland TX
79707 (915) 697-8869.

NATURAL-COLORED BORDER Leicester
Romney cross handspinning fleeces. Clean,
long, silky. Send SASE for sample. Lauren Par-
adise,Green Gate Farm, 1459 Hwy. F, Hol-
landale, WI 53544.

ORGANICALLY GROWN, fine, soft Cor-
riedale, whole fleece, well-skirted, white and
colored, $3/1b. David Lynch, Sunrise Farm,
5569 N. County Rd. 29, Loveland, CO 80538.
{970) 679-4274.

PERENDALE WOOL! American registered!
Long staple, easy to spin! Clean skirted fleece,
scoured fleece, yearling fleece, processed rov-
ings/yarns. Samples $2. Yinger Farm, PO Box
31, Bethel, OH 45106. (513) 734-1405.

POLWARTH WOOL. White, long-stapled,
handspinner skirted. $4/1b plus shipping.
SASE for free samples to Nancy Ortmann,
HC50 Box 5, Alzada, MT 59311 Inquiries,
call (406) 828-4546.

QUITTING BUSINESS PRICES! Total in-
ventory of merino, rayon tops, blends. Un-
carded, washed lamb (white only). Raw
fleeces in natural colors. Silks, mohair, an-
gora and more. Deeper discounts for bulk pur-
chases over 50 pounds. Most prices barely
over cost. Inventory subject to prior sale. Send
LSASE for current inventory and price list.
Sullivan’s Springwater Spinoffs, 26045 S.
Warnock, Estacada, OR 97023.

RAMBOUILLET FLEECES from the Land of
Enchantment. Coated year round, carefully
sheared and skirted for the fiber artist. Spring
'97 clip will have some lamb fleeces—call to
reserve yours now! Two first-class stamps to
30 Sheep and Wool, 306 Peach Ln., Carlsbad,
NM 88220. (505) 887-9629.

RARE-BREED FLEECES and roving in a va-
riety of colors and shades. Karakul and Jacob
our specialty. Brochure with samples—SASE.
Pandemonium Farms, 9741 N Drive North,
Battle Creek, MI 49017 (616) 963-5882.

Luxurious AMERICAN CASHMERE
Jfrom herds all across America
CASHMERE/MERINO (60/40)YARN

CASHMERE/SILK (80/20) YARN
Both in 2 or 3-ply, Natural White Color
For your closest Retailer, call/write:
CASHMERE AMERICA COOPERATIVE
P.O. Box 1126, Sonora, TX 76950,

(915) 387-6052 (Tu or Th)
or a Dir. at (360) 424-7935 (WA), or (207) 336-2948 (ME)

CUSTOM CARDING

QOUR SPECIALITY
“Fine Fibers”

BATTS, ROVINGS, WEBS
FIBERS DYED

PROCESSED FIBERS AVAILABLE

THE RABBIT WREN
5026 72ND DRIVE SE  EVEReTT, WA 98205
(206) 334-0153 » FAX (206) 397-0977

Corriedale Sheep & Wool

(607) 962-8788 ——

Please send LSASE Richard M. Luce
for information 1280 Sexton Hollow Road
and sample. Painted Post, N. Y. 14870

Shetland Sheep
and Wool Products

BREEDING STOCK
HANDSPINNER FLEECES
MACHINE WASHABLE SHEEPSKINS
YARNS ¢ ROVING
BLANKETS e QUILT BATTS

MAPLE RIDGE SHEEP FARM
ROXBURY, VERMONT 05669
(802) 728-3081

SHETLAND FLEECES—WONDERFUL to
spin, from the fog-washed Oregon coast.
Breeding stock also available. Yaquina View
Farm, 7563 Yaquina Bay Rd., Newport, OR
97365. (541) 265-7463.

SHETLAND SHEEP, healthy, quality sheep.
All for sale. $50-$450. Clean fleeces avail-
able. Laura Schwalbe, HCO 1 Box 67,
Killdeer, ND 58640. (701) 764-5744.

SHETLAND SHEEP AND FLEECES, premi-
um quality, all colors. Carol Arthur, Great
Plains Woolery, RR 1, Box 75D, Custer, SD
57730. {605) 673-5594.

SHETLAND SHEEP FLEECES—soft, varie-
gated natural colors, clean and well-skirted.
$8/1b, 3-1b average. Registered breeding stock
available. Serene Scenes of Gibson Farms, PO
Box 245, Siletz, OR 97380. (541} 444-2292.,

SILK, WOOL AND OTHER spinning fibers.
Great Yarn Loft Company, 120 N. York Rd.,
Ste. 220, Elmhurst, IL 60126. {708) 833-7423;
fax (708) 833-7419.

SOFT WHITE TARGHEE/ROMNEY wool
roving. $12.50/1b. Post paid. Gaywool dyes,
books. SASE for samples, price list. Plum
Ridge, 25720-SO 465th Ave., Hartford, SD
57033. (605) 528-6473.

TUSSAH NOIL $8/LB, Bombyx noil $8.50/1b,
Tussah sliver $15/1b. L.Y. International, 1808
Hatch St., Downers Grove, IL 60516. (708)
510-0102.

COTTON
i Colored & White

% Organic + Hand-picked

3 3 , (
“WYf” Contact Katherine Hyatt for price list.
P.O. Box 233, Castalia, NC 27816

wooL 3z}

2 P
e Aeq i

AUSTRALIA’S FINEST FIBERS
Top quality, luxurious, clean, skirted fleeces of
various colors, types and breeds from 2000
sheep. Lustrous colored MOHAIR. Exotic
ALPACA. Also tanned skins.
Choose your own fleece by sight and feel.
Samples $3 U.S.

Prompt, friendly, personalized attention.
Cyril Lieschke, “CORA LYNN,”

Henty N.S.W,, 2658 Australia.
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White Brown
oo MINNESOTA FIBERS 7700

Long, lustrous Coopworth fleeces, Merino and Corriedale Top
Free Brochure, or $3.00 and LSASE
for Spinnable Sample, Brochure.
Riverview Farm Pat Benson
13585 Co Rd 35W, Cokato, MN 55321
1-800-289-9498 (after 5 pm)

Fibrecrafts supplies customers in 40 countries with all
their Spinning, Dyeing, Weaving, and Feltmaking ma-
terials. The 1996 catalogue contains 32 full pages with
hundreds of items including British fleece, books and
videos and offering easy payment through Visa/MC.
Send $5 to: FIBRECRAFTS, Style Cottage, Lower
Eashing, Godalming, Surrey GU7 2QD, England.

PARADISE FIBERS

2% of sales donated to fiberarts causes
Covered fleeces: Coopworth'& crosses
Superwash Merino $14/1b.
Schacht-Lendrum-Ashford-Majacraft
wheels, tools, books, spindles, looms,
FREE CATALOG 1-800-484-6687 #1311
-we match prices-spinning @colfax.com

NEW ZEALAND WOOLS
Well-grown, clean (greasy) suitable for all hand-
crafts. $US/Ib (P&P included).
White/Coloured Fleeces $5.50;
Rovings $6.50; Scoured $7.50; Working sample
packs $15.00; Samples $1. Also blends—
wool/other fibres.

DON & JANET PEEL
Exporters of Quality, Natural Coloured Wools
Raes Junction, RD Dunedin, New Zealand

w A N T B D

EXOTIC FIBER PRODUCTS & SERVICES
MOUNTAIN VALLEY CATALOG
5130 EAST CHARLESTON, SUITE 5-119H
LAS VEGAS, NV 89122
Fax: 702-459-5847 E-mail:mvc @vegas.infi.net
Net page: http://www.infi.net/vegas/mtn valley
1-800-654-3213
USE THE POWER OF MAIL ORDER AND THE
INTERNET TO REACH MORE CUSTOMERS!

Instruction

ACADEMY OF SPINSTERS—Fiber vaca-
tions! Classes—spinning, dyeing, fleece weav-
ing. Lodging provided. Send stamp for infor-
mation. The Sheep Shed, Box 731, Encamp-
ment, WY 82325.

BODEGA ESTERO BED & BREAKFAST
Farm. Historic retreat area of Sonoma Coast.
Small farm, 4 rooms, private baths. Classes
offered in conjunction with/without stays.
All aspects and levels of spinning from pur-
chasing fleece to finished garments. We raise
Angora goats, rabbits, sheep, and llama for
fiber. (800} 422-6321 or SASE to Box 362,
Bodega, CA 94922,

CALICO LLAMA classes in fiber-arts topics,
bookbinding, stenciling, etc. Large, quiet
farmhouse studio located in rugged, hardwood
region of Wisconsin. SASE for brochure.
Calico Llama, R5 Box 837, Richland Center,
WI 53581.

ENGLISH LAKE DISTRICT woolworking
holidays—spinning, natural dyeing, knitting,
embroidery. Old {1771) stone farmhouse in
village near Wordsworth’s birthplace. Good
food and accommodation. Brochure: Carolyn
Rawlinson, Limetree House, Dovenby, Cock-
ermouth, Cumbria, England CA13 OPN
Phone (01900) 824923.

GREAT DIVIDE WEAVING SCHOOL.
Mountain retreat. Tapestry! Easy! Great food!
Two students per class. Everything supplied.
Brochure: Box W-11, Divide, CO 80814-9018.
(719) 687-3249.

HILLCREEK FIBER STUDIO. Workshops in
spinning and natural dyeing, plus multi-har-
ness, triangular frame loom, and Navajo
weaving. Weekend and week-long. Bed and
breakfast. Workshop brochure: send SASE to
HFS, 7001 Hillcreek Rd. SO, Columbia, MO
65203. (314) 874-2233.

NATURAL DYES. Canadian Master dyer
Karen Diadick Casselman Craft Of The Dyer,
Dover 1993; can schedule two or more work-
shops in Chicago/Peoria/Madison area be-
tween October 14-20, 1997 Contact Studio
Vista, Cheverie, Nova Scotia, Canada BON
1GO, before November 1, 1996.

Northern Nevada’s Finest
2JP Ranch & Martel’s Acre
Satin Angora Rabbit, Home of:
“Awesome Dude” Champion Colored
Angora Buck CA State Fair 9/95 &
“Spreckles” Champion Colored Angora Doe
CA State Fair 9/95
1st Place “Colored Kid Mohair” & Ist Place “Colored
Yearling Mohair” at Estes Park Wool Show 6/95
Naturally Colored Mohair
Free price list. Polly Holmes, Shirley Martel,
4735 Quince Ave., Dept. S
Silver Springs, NV 89429 « (702) 577-2100

NOW AVAILABLE FROM AUTHOR.
Dyepot. For all natural dyers. Send $7 post
paid. Wholesale available, write: Mary
Frances Davidson, 2304 Mayford Way, Gatlin-
burg, TN 37738.

VIDEO KITS make learning even easier.
They include everything you need. Knitting
Unspun Silk includes enough dyed silk han-
kies to knit a 6" x 48" scarf, a pair of knitting
needles, a pattern and a 26-minute instruc-
tional video with Sammy Eber. Drop Spindle
Spinning includes 4 oz of dyed wool, 1 oz
dyed locks, a drop spindle, leader and 32-
minute instructional video with Melda Mont-
gomery. Victorian Video Productions, PO Box
1540, Colfax, CA 95713. Free catalog. (800)
848-0284.

THE BLUE WHALE

3330 SIMCOE ST. NORTH,
COLUMBUS, ONT. L1H 7K4 CANADA

ph/fax:905-655-8406
¢ Natural yarns & fibres « Workshops
¢ Handblended rovings e Kits in wooden
boxes e Spinning wheels & Fleeces
e Sachets, essential oils, etc.

Free Price List » Sample cards $3.00

great prices . fast, friendly service 5
S New Wools! g
&  Heathered top in five shades & a new g
E longwool. Other wools & wool blends,
E mohair, nylon, angora & more. Colored & E’
= Pima cotton. Natural fiber yarns. §,
g Lynn’s Texas Fibers £
£ (800) 997-8665 b
§ Free fiber samples and catalog 3
® 2014495 puaref ‘sof - saoud a3

WHEELS ® CARDERS ® COMBS

FIBERS ® BOOKS ® DYES
Mail Order Catalog $2

T\} Refundable with Order ,\}
Phone Orders Welcome Y

Stony Mountain fibers
939 Hammocks Gap Rds.
Charlottesville, VA 22911

804-295-2008

Bruce & DEBBIE’S
“Beautiful Tools for the Fiber Artist”
All original hand-made designs
English wool combs of oak &3 walnut « Exotic
bardwoods diz collections Exquw:,te ant[er-
bandle baskets » Begi P g
kits « Drop ./pmale.t « 4nd much more!
Free brochure —Phone or write!

130 Buena Vista Ave., Cody, WY 82414
(307) 587-3920

SPINNING, WEAVING, KNITTING
Classes & Supplies

Dealer for Lendrum, Louét, Country
Craftsman, Schacht and Ashford wheels.

Harrisville, Schacht and Leclerc looms.

Send $4.50 for a complete catalog of over
500 yarn samples and equipment list.

FIBER LOFT (Bare Hill Studios),
Rt. 111 P.O. Building, P.O. Box 327
Harvard, MA 01451
(508) 456-8669
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Literature

AUSTRALIAN LOCKER HOOKING by
Signe Nickerson. 54 pages, color/black and
white photos, spiral bound book. Easy for be-
ginners. $12.45 post paid. Kit with canvas,
book, hook $21.75 post paid. Crafty Ewe, Box
1603, Bonners Ferry, ID 83805. (208) 267
5062.

BLACK SHEEP NEWSLETTER, published
quarterly for growers, spinners, and textile
artists interested in colored sheep, wool, and
other animal fibers. Subscriptions are $14 per
year in U.S., sample copy $3. 25455 NW
Dixie Mtn. Rd., Scappoose, OR 97056.

DOMESTIC RABBITS offer income, hobby,
wool, garden by-products, and more! Get an
expert start with the American Rabbit Breed-
ers Association illustrated booklet, $1.50, in-
cludes information on membership benefits
including Domestic Rabbits Magazine and
Yearbook with breed listings. ARBA, Box 426,
Dept. P-15, Bloomington, IL 61702.

FREE SAMPLE COPY of colqrful, 64-page,
quality textile magazine, Textile Fibre Forum.
This publication covers all the textile arts in
the Australia region, and includes New
Zealand, plus an international component.
Just write to TAFTA, PO Box 38, The GAP,
Q4061 Australia (Send U.S. $4 to have your
free copy sent airmail.) You'll love it. No
obligation.

LLAMAS MAGAZINE. Since 1979. A beau-
tiful four-color magazine covering all aspects
of llamas and alpacas. 1 year (7 issues) $25; 2
years (14 issues) $45; Sample $5.75. Llamas,
PO Box 100, Hearald, CA 95638. (209) 223-
0469; fax (209) 223-0466.

NORTHWEST REGIONAL SPINNER’S As-
sociation, Inc., invites you to become a vital
link in a spinners’ communication network
to promote awareness of the art and craft of
handspinning and to give spinners the op-
portunity to share, learn, educate, study, com-
pete, cooperate. Ten newsletters a year. For
more information, send SASE to NWRSA, PO
Box 2755, Redmond, WA 98075-2755.

THE SHEPHERD’S DOGGE, quarterly jour-
nal of the Border Collie, culture and lore, his-
toric and contemporary, published and edit-
ed by a fiber enthusiast. Qur 9th year.
$18/year. Sample $4.50. Woolgather, Dept.
SO, Box 843, Ithaca, NY 14851. (607) 659-
5868; e-mail woolgather@clarityconnect.com

THE SPINNING WHEEL SLEUTH. A
newsletter about rare and unusual spinning

[ ITEMS FOR CREATIVE HANDS! !
= ¥ Wheels ® Looms ® Books ® Videos
-~ Fibers ® Yarns ¢ Bamboo Needles
a Knitted/Felted Garment Patterns
Honey Rock Ent.,10363 Loches Rd NE, St Louisville, OH 43071
Phone: 614-745-2832 [ (800) 745-2834 ® Visa/MC/Discover
ﬁ/ri[e or call for FREE brochure. Fiber or yamn samples upon request |

Spinning Llama & Alpaca
Book BY CHRIS SWITZER

* Wool preparation * Dyeing * Spinning

* Marketing * Projects * more

44 pages, $10+31.60 postage

Chris Switzer, PO Box 3800,

Dept SO, Estes Park, CO 80517

Navajo-Churro Fleece

Clean, skirted, double-coated grays and blacks
from a weaver’s flock. For samples write or call
RT Davis, Shepherd & Handweaver
Rt. 3, Box 352-1 Espanola, NM 87532

(505) 753-3020

SALLYS SHOP

Source for All Your
Spinning and Weaving Supplies

Custom Dyed & Blended
Rovings

Catalog $2.00 m Fiber Samples on Request
Visit our Shop or Mail Order
Phone Orders Welcome! 10 am - 5:30 pm VISA/MC

139 Coliege St., Wadsworth, OH 44281 H (216) 334-1996

EARTH GUILD

TooLs - * Books
for Handcrafts
33 Haywood Street « DEPT SO

Asheville, NC 28801 » 1-800-327-8448

Supplies

BASKET-WEAVING, CHAIR-SEATING sup-
plies, oak baskets, books, kits. Quality.
Prompt. Discounted. Catalog $1 Ozark
Basketry, PO Box 599-SP, Fayetteville, AR
72702-0599. (501) 442-9292..

NATURAL-FIBER YARNS; spinning fibers;
natural and synthetic dyes; herbs and essen-
tial oils for mothproofing and personal use;
spinning, knitting, and weaving equipment;
and books. Earthsong Fibers, 5115 Excelsior
Blvd. #428, Minneapolis, MN 55416. {612}
926-1201; orders, (800) 473-5350.

PUMPKINSPUN FIBER DESIGNS—Spindle
Jewels™ new Celtic swirl earrings, support
spindles, more. Retail brochure $1, wholesale
brochure with credentials. Sadelle Wiltshire,
Pumpkinspun-SO, 400 Beech St., Benning-
ton, VT 05201. (802) 442-4921.

TYNSELL HANDSPINNING SUPPLIES. Tra-
ditional English woolcombs, flax hackles, fine
fibres, unusual fleeces, spinning equipment.
Catalog $3, sorry, no checks. 53 Cross Green
Rd., Huddersfield, HD5 9XX, England. Phone
01484 534273.

WEAVING AND SPINNING SUPPLIES and
equipment classes! Brochure available. The
Weaver’s Shop, 10675 W. Law Rd., North
East, PA 16428. (800} 260-4346.

Natural Dyes

largest selection of natural dyes
wool yarn, books, natural dye & knitting kits
send SASE and $1.00 for catalog
Earthsong Farm
7327 Palo Tia Road  Embarass, MN 55732
218-984-3247

wheels. $16/4 issues. Sample $3.50. The Spin- e » = — (" )
ning Whee{ Sleuth, PO ]gox 422, Andowl:er, il e EA;;EMLWI — WSE%II‘(SI?EL:)BS TEAL & CO
MA 01810. SPINNING WHEELS //Agie=—=_
& HAND TOOLS {P RO ESPECIALLY 3
UNSPUN FIBERS L7 FOR FEMALE
WEAVING LOOMS & W SPINNERS
SUZANNE 1519 MEMORIAL EQUIPMENT & YARNS MADE BY BN o
|l Rooox 409%’1'5?5’1?((;5/?% KNITTING T PETERTEAL, Ry Hanp woor &
HANDWEAVER suzieroddy@aol.com g:ggg_ oy f: i s BE A PERFECTIONIST!
QUALITY SERVICE & B avs (LB THINK WORSTEDS!!
DISCOUNT PRICES SINCE 1986 BEADS & FINDINGS S L= iiﬁif THINK WOOL COMBS!!!

Natural yarns, fibers, dyes--Our Specialty! S AE/[ntemalt)ilm lv{v:ltle fgl(‘)getal:lssa ——
Wide selection of books & weaving/spinning CALLSOR Wm'l; Fogw_%%% TEAl;_,y& e pons app
equipment. Free shipping and sample catalo; LISTING STARTER SETS, SAMPLES, BASIC KS 0 .

e wifloor lggmsg/wheels. P ¢ OR SEND $3 FOR 0UR 100 PAGE Wmﬁlesjslf,?g‘;} F;;‘n‘:‘e’ﬁz tI:l?X‘;’ fﬁ%‘,@{;ﬁﬁ‘“““’
Price list--$2, Sample catalogs: Yarn--$20, Fiber--$15 COMPLETE MAIL ORDER CATALOG - Telephone: 01823 442880 )
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Prime 3" White Angora Fiber .00 Ib.
Angora Blend Rovings Sample $1.00
el lle o, "

d d
Irena Wolf « (810) 72
9800 Arnold Rd. « Ira, Ml 48023

COTTON

spinning fibers

at their best!

1-800-322-7888

BESTSELLERS BY BETTE HOCHBERG
BOOKS FOR SPINNERS
WEAVERS & KNITTERS

HANDSPINNER’S HANDBOOK. Practical
directions for spinning on the wheel.  $8.95
FIBRE FACTS. Guide to fibres & yarns.
Choosing, using, finishing, care. $8.95
SPIN SPAN SPUN. Lively collection of
spinning & weaving myths, legends.  $8.95
HANDSPINDLES. Reviews history, use of

B

Natural and organic yarns; fibers; dyes; herbs &
essential oils; Wool Wash & Fibermaster; spinning,
knitting & weaving equipment, books & videos.
Catalogue $2.00 / with quarterly newsletter $5.00
4362 Brook Ave (Dept.SO) Minneapolis, MN 55424
800-473-5350  612-926-1201

Corriedale Wool

Since 1942. Strong, medium, white or
colored fleeces. $2.50/1b. EO.B.
SASE for sample.

Wooly Acre Farm
3446 W. 800 N., Royal Center, IN 46978-9411

LIBERTY RIDGE
CUSTOM CARDING

Luscious dyed, carded wools, & mohair
Fleeces * Fibers * Books

50 samples $5
Reg. White and Black Romneys

Reg. Angora Goats
German & English

UALITY ROMNEY 7
Q ’,{ ;: -

FLEECES e
o
616-679-5497 WARDFARMS

760 W. VW Ave. ¢ Schoolcraft, M1 49087 Award-Winning Quality

Wool, Mohair, Buffalo, and Cashgora
fibers- Scouring, carding, felting,
and dyeing services.

Write or call-COWBOY FIBERS,
0073 Road 13 S, Alamosa, CO 81101.
(719) 539-8717, phone (719) 589-0586, fax.

o ol

00% Vermont

spindles. Instructions for spinning with all Angora Rabbits

einicatyles, $6:95 CORRIEDALE WOOL

QEZIR:I]\;T&ZZ::E:;;:‘ ;:RTICLESM o5 LIBERTY RIDGE $4.50/Ib. + shipping - covered fleeces

= - ) 6175 Greenway-Lowell Rd. . Alpaca $4/0z.
At local stores, or mail order from: STRAW INTO Verona, NY 13478 WOOLY HILL FARM
GOLD, 3006 San Pablo, Berkeley, CA 94702 (315) 337-7217 Rd. 1, Bridport, VT 05734
(Add $1 shipping one book, $1.50 for two) (802) 758-2284
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INTRODUCING

ALABAMA

Hollytree 35751

Hollytree Heritage Shoppe
11696 Alabama Hwy 65
(205) 776-2351

CALIFORNIA
Eureka 95501

Boll Weaver

226 “F” St.

(707) 443-8145

(e-mail)
bollwvr@humboldtl.com

Placerville 95667
Placerville Yarn &
Needleworks

327 Main St.
(916) 622-4444

Solvang 93463
Village Spinning &
Weaving

425-B Alisal Rd.
(805) 686-1192

GEORGIA
Dahlonega 30533
“The Spinning Shop”
Davis-Reagan House
Rt. 3 Box 675

(706) 864-8924
MINNESOTA
Maple Plain 55359
Detta’s Spindle

2592 Geggen-Tina Rd.

(612) 479-2886

MONTANA
Missoula 59801
Joseph'’s Coat

117 W Broadway
(406) 549-1419

NEW YORK
Schenectady 12306
A Touch of Twist
RD53, 1286 Weast Rd.
(518) 864-5885

This artistic wheel comes
in two woods, maple or
cherry with purple heart
highlights. The Dundas
Wheel has a double drive
with Scotch tension.
Ratios available are from
06-18. The double treadle
wheel has a built in lazy
Kate with generous

6 ounce bobbins. Hand

rubbed oil finish.

TEXAS

Sunnyvale 75182
Spinning Wheel Haus
111 Rebecca Rd.

(214) 226-1579
WASHINGTON
Marysville 98271

Wool Station

4218 136th St. NE

(360) 653-2604

Seattle 98105

Weaving Works

4717 Brooklyn Ave. NE
(206) 524-1221

Dundas Loom Company
products are available
through a network of
teachers and qualily retail
stores. The above dealers
contributed to this
advertisement.

DUNDAS LOOM COMPANY 1605 STEPHENS, MISSOULA, MT 59801

or CALL FOR INFORMATION (406) 728-3050 http:

www.dundasloom.com
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Low Cost

Color Fast

32
Brilliant

Colors

Reliable
Color

Mixing

Safe

WOODLAND
WOOLWORKS

Woodland

Woolworks

P.O. Box 400
Yamhill, OR 97148

800-547-3725

SAMPLE KIT: Six colors, Instructions
& Color Chart - Post paid.... .$10.00
ColorChart...... .coveueeees v reienn Free

invited.



	Cover
	Table of Contents
	002 Editor's Page
	003 Letters
	010 Fiber Basics: Texel, A Personal Experience
	016 Color Study 
	020 Silk and Color
	030 Adventures in Growing Cotton
	033 Looking for Cotton
	038 Gladys Clark: Acadian Spinner
	046 As the Wheel Turns: Flax and Silk Noil
	049 All from One Plant
	051 An Overview of Your Cotton Options
	052 Developing Color Skills
	062 The Wisdom of Ruth Swanson
	064 How to Tune Up Your Indian Charkha
	065 Pill-bottle Cotton Shirt
	067 Knitted Lace Doilies
	067 Natural-colored Cotton Wallhanging
	068 Crocheted Placemats
	069 Hanger Cover and Sachet Bag
	070 "Plaid" Vest
	071 Pure Cotton Blanket
	072 Tee Shirt: Mitered Knitting
	073 Mother/daughter Tee Shirts
	074 Natural Green Sweater
	075 Arm's-length Spinning, or Single-shuttle Plaid
	076 Common Questions about Spinning Cotton
	077 Spinning Cotton in New Zealand
	080 Knitting Handspun Cotton Sweaters
	086 "Sanquar Check Devolved"
	091 Spinner's Question: Avoiding Color Streaks
	092 Oops
	097 Books
	103 Calendar
	109 Spinners' Connection
	117 Tips & Techniques
	119 Product News
	121 Classified Ads
	128 Advertisers' Index

