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175 gorgeous colors.

(Including the one you're imagining right now.]

Now, inspiration is just a click away. Our new website makes it easy
for retailers to shop North America’s largest wholesale selection of
dyed fiber, ecru fiber and yarn. (And easy for fiber enthusiasts to find
the closest Ashland Bay retailer.) Visit our bigger, brighter, better new

website today. For everything you can imagine. And more.
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www.AshlandBay.com
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BIEDITOR'S PAGE

few years ago, Linda Ligon

(Interweave’s founder and Spin-Off’s
editorial director), in celebration of National
Sneak Some Zucchini onto Your Neighbor’s
Front Porch Day, put together a YouTube
video* about making a Turkish spindle out of
a knitting needle and a couple zucchinis. It
was not the most effective spinning tool, ,
but it was pretty hilarious. I go watch
it whenever I need a chuckle or a bit
of inspiration. Really, you can find just
about anything on YouTube (including
spinning videos, see page 46).

Just this morning I saw a post on
Ravelry.com from a spinner in Germany
who was in need of a niddy-noddy
quickly and so bored holes into two
wooden double-pointed needles and
pierced them with a third, stabilizing them with a
bit of superglue. It mostly worked.

In our Letters department, you'll find two photos
of old bikes that have been converted into spinning
wheels—inspired by an article in the Summer
2000 issue of Spin-Off. It reminded me that I've
been meaning to suggest to my friend Bekah, who
teaches fiber arts to junior high kids, that the fiber-
arts occupation and the biking occupation at the
school should collaborate on making spinning
wheels out of old bike parts. Bekah and I have been
brainstorming ways that spinning could be used
to teach math and other fundamentals in the kids’
education. I actually start to enjoy math when I can
apply it to my yarn (which is not something I would
have uttered while I was in junior high!).

It makes me think about the first person to

pick a bit of fleece caught on a bush from
a passing bison (did you hear about the
6-foot-wide prehistoric bison skull found
in the Colorado mountains two years
ago? Imagine the down on that guy!) and twirl it
between her fingers; perhaps that early hominid
wound it on a stick to store it. And maybe she stuck
that stick into the earth while she wound the yarn
off, and when it came out of the ground, it had a bit
of dirt that later dried into clay and formed the first
whorl. Or maybe she just stuck it into a zucchini.

Happy spinning!

Amy Clarké‘Moore
Editor
aclarkemoore@interweave.com

*Want to see Linda’s YouTube video? Find it here:
http://www.youtube.com/watch?v=ANi1RAb5W50
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Liz Good, managing editor
Model extraordinaire, is modeling the
_ cowl and mitts on page 91.

Props The inch gauges featured
—_— throughout the magazine and

on page 43 were made by

the retired Rod Stevens of
Woodchuck Woodworks, Taos,
New Mexico.

ca” for entries Pleaie visit our we.b5|fe., sp{nnlngdally.com, and click on
the “Calls for Entries” link included on the menu bar
under the “Free Resources” tab to find our recent calls
for entries for Your Yarn challenges, galleries, and special
issues.

spinning daily

SpinningDaily.com

e

00 pSI Please visit our website, spinningdaily.com, and click on the
° “Corrections” link included under the “Magazines” tab to find
corrections and charts for present and past issues of Spin-Off.

S 1 ff Have a question about your Spin-0ff
pl n. O subscription? We have the answer. Visit our
ftsaboutmaidng yarn by handyehsite email, call, or fax your question,
and we'll be happy to assist you.
Go to spinoffmagazine.com for new subscriptions, renewals, gift orders,
and to change your address, pay your bill, and to submit subscription

questions or concerns.

Email: spinofi@pcspublink.com e U.S. Customer Service: (800) 767-9638
Canadian & International Customer Service: (760) 291-1531
Fax Number: (760) 738-4805 « U.S. Mail: PO Box 469115, Escondido, CA 92046-9115
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Charlotte Rudolph
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Paige 608-734-9045
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WYOMING
W.C. Mercantile The Fiber House
Navasota Sheridan
936-825-3378 877-673-0383
www.wemercantile.com thefiberhouse.com
UTAH
Knit Unique
Logan
435-787-2616
knituniquelogan.com
VERMONT
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East Burke
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includes heav
duty, padded
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ETTERS

A BIKE BUILT FOR SPINNING

At Griffin Dyeworks and Fiber Arts Retreat in
Castaic, California, I had the chance to spin on
an antique great wheel. I had avoided it before
because I thought the one-handed long draw
would be just too hard. But what a revelation! 1
just loved it. When I got home from the retreat,

I looked for a great wheel. But I live on the west
coast, where people don't just find antique wheels
in their attics! All the wheels on eBay were pick-up
only, thousands of miles away.

I remembered reading a Spin-Off article about
a home-built great wheel from bicycle parts and
searched my stash of back issues. Alas, I couldn’t
find it [Summer 2000]. But, really, isn’t a spinning
wheel a very simple machine? I decided to invest a
little money and take the chance that I could build
one myself. At the local self-help bike shop (the
Bike Oven), I bought two front forks and a wheel
hub. I got the wheel for free because it had been in
an accident and was no longer round. All this for
$14! A piece of wood from the garage, 3 yards of
bungee cord, and a knitting needle spindle were all
the parts I needed to get the wheel running. Many
tweaks later and with a few more parts for legs, 1
have a spinning wheel I love named Mrs. Amelia
Underwood.

Unfortunately, in spite of the wheels, Mrs.
Underwood is not very mobile, and I wanted a
traveling wheel. When I spotted a tiny bike at a
flea market, I bought it. It was in terrible shape, all

PHOTOS

Mrs. Amelia Underwood Rusty

Lo

Spin-Off = spinningdaily.com

rusty with broken plastic parts, but that bike
became my new wheel, Rusty. Another trip to Bike
Oven yielded two more front forks, another wheel
hub, a length of frame, and a wheel. Rusty has a
much smaller footprint and is definitely portable.
The pieces fit in a big IKEA bag for carrying. Rusty
went with me to the LA County Fair spinning
contest, my first one. I won my division!

Lauri Mraz

Los Angeles, California

FIRST CRACK

I thought you would like to see how much
pleasure my cat, Bella, derives from Spin-Off. I also
enjoy the magazine when I get to read it. Thank
you for your hard work putting together this
excellent magazine.

Sue Meissner

Bloomington, Indiana

A KINDRED SPIRIT

The article “Spinning with Children: Creating
Connection, Igniting the Spark” by Ercil Howard-
Wroth in your Spring 2012 issue was particularly
good. I am amazed that two people who live so far
apart have happened upon a surprisingly similar
way to engage young people. For eight years, |
went into my local primary school and showed the
children how to make a thread. This evolved into
going into every class in the school from reception
through to the top class, doing class projects,
individual weaving projects, felting, and dyeing
with natural dyes.

I was particularly surprised to find that Ercil
also showed the children how to put the spin into
the leader of a drop spindle and then “park” it to
do the drafting. I taught younger ones to use what
I called a “Twiddle-um” (which I adapted for little
ones’ hands from a Spin-Off article sometime in the

—continued on page 11
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A lightweight, compact and portable castle wheel.
Double treadle and ball bearings for easy starting
and speed control.

Self-aligning wheel bearings for smooth,
effortless treadling.

Three ratios. Choose single drive or double drive.
Jumbo Flyer for bulky yarns or plying is available.

Optional accessories:
Sliding Hook Flyers

Squeeze-and-slide stainless
steel hooks on strong, light
fiberglass arms — fill bobbins = e
evenly. Standard size (with new ) = =
larger bobbins) and Jumbo. . ' .
All available in single drive or =
&5’ double drive.

J F |
Built-in lazy kate 4
Made from beautiful New Zealand Silver Beech from
Forest Stewardship Council (FSC) approved timber mills. '
Choose natural wood or clear lacquer finish. A

{
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By Jo Reeve

Learn to hand spin with fiber artist Jo Reeve. Jo, the author of the very popular Ashford
Book of Carding, has twenty-seven years of spinning experience and will show you how
to spin from the beginning through to advanced techniques. Learn how to create unique
yarns using different techniques and fibers and make five easy projects using your
handspun yarn. Step by step instructions and gorgeous color photographs will take you
on a new journey of creativity. 116 pages.

Visit an Ashford dealer to find out more about the Traveller spinning wheel and accessories. § l f I
Ashford wheels and looms - effortless, dependable, beautifully crafted and trusted a Or

the world over for more than 75 years. Models to suit every lifestyle. WHEELS & LOOMS




Express yourself!

Create beautiful, fun, funky & wild batts. Add wool, silk,
cocoons, noils, ribbons, bits, pieces and more...

Adjustable packer brush
Extra long 72ppsi teeth
Adjustable drum clearance
6:1 carding ratio

4in carding width

Makes a 1v4 oz batt
Finished batt size 24in x 6in
Portable - under 8lbs
Rubber feet

AT EEC LI Assembled and lacquered

clamps and doffer.

Adjustable packer
brush. Extra long
72ppsi teeth

Doffer storage and
convenient hand hold
for carrying

Cleaning brush slides
under feed-in tray for
storage

Packer Brush attachment
available to fit all standard
8 inch Ashford Drum Carders

USA Distributor: Foxglove Fiberarts Supply

8040 NE Day Road, Suite 4F, Bainbridge Island, WA 98110
Phone (206) 780-2747, www.FoxgloveFiber.com

Visit one of these dealers to test drive an Ashford spinning
wheel, drum carder or weaving loom.

ARIZONA

Fiber Factory

216 W. Main St.

Mesa, AZ 85201

(480) 969-4346
yarn@fiberfactory.com

The Squirrel’s Nest
4049 E. Camino Prinicpal
Sierra Vista, AZ 85650
(800) 340-5772
info@fibernuts.com

Studio Three

1440 W. Gurley St.
Prescott, AZ 86305

(928) 778-0307
studiothree@cableone.net

Howard’s Handwerk Haus
3054 N. First Ave. #8
Tucson, AZ 85719

(520) 882-7012
howspin@aol.com

Grandma’s Spinning Wheel
6544 E. Tanque Verde #150
Tucson, AZ 85715

(520) 290-3738
www.grandmasspinningwheel.com

Cotton Clouds, Inc.
5176 S. 14th Avenue
Safford, AZ 85546
(800) 322-7888
www.cottonclouds.com

CALIFORNIA
Powell Sheep Co.
1826 Keyes Rd.
Ramona, CA 92065
(760) 789-1758

Village Spinning & Weaving Shop
425 Alisal Rd.

Solvang, CA 93463

(888) 686-1192

(805) 686-1192
www.villagespinweave.com

Custom Handweavers
2263 0Old Middlefield Way
Mountain View, CA 94043
(650) 967-0831

Carolina Homespun

/ Blue Moon Spinnery

455 Lisbon Street

San Francisco, CA 94112
(800) 450-7786
www.carolinahomespun.com

Mtn. Lady Yarns

24125 Red Cedar

Sugar Pine, CA 95383
(209) 586-7312
mtnladyarns@hotmail.com

Spin Web Ranch

1361 Easy Lane

El Dorado Hills, CA 95762
(916) 939-1864
kbzspinweb@lanset.com

Meridian Jacobs

7811 N. Meridian Road
Vacaville, CA 95688
(707) 678-5750
www.meridianjacobs.com

Rumpelstiltskin

1021 “R” St.
Sacramento, CA 95811
(916) 442-9225
www.yarnyarnyarn.com

COLORADO

Shuttles Spindles & Skeins

635 S. Broadway, Unit E

Boulder, CO 80305

(303) 494-1071

(800) 283-4163
www.shuttlesspindlesandskeins.com

The Recycled Lamb
2081 Youngfield St.
Lakewood, CO 80215
(303) 234-9337

Green Valley Weavers & Knitters
2115 West Colorado Ave.
Colorado Spr, CO 80904

(719) 448-9963

(800) 457-8559

Table Rock Llamas

Fiber Arts Studio
6520 Shoup Road
Colorado Springs, CO 80908
(866) 495-7747
tablerockllamas@msn.com

Fireside Farms
89821 1/2 Rd.
Grand Junction, CO 81505
(970) 858-9288

CONNECTICUT

In Sheep’s Clothing

98 Main St.

Torrington, CT 06790
(860) 482-3979
www.in-sheeps-clothing.com

The Wheel Thing
454 Wells Hills Rd.
Lakeville, CT 06039
(860) 435-2626

FLORIDA

Uncommon Threads

31962 U.S. 19 North

Palm Harbor, FL 34684

(727) 784-6778
uncommonthreads@tampabay.rr.com

IDAHO

The Sheep Shed
76 N. Robinson Rd.
Nampa, ID 83687
(208) 466-4365
sheepshed@q.com

ILLINOIS

The Fold

3316 Millstream Rd.

Marengo, IL 60152

(815) 568-5320
thefold@mc.net
www.handspinning.com/thefold

INDIANA

Crete’s Spinning Hut
Hutton Llamas & Alpacas
3199 East 125 South
Winamac, IN 46996

(574) 946-4908

aShford

WHEELS & LOOMS
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Sheep Street Fibers
6535 State Road 252
Martinsville, IN 46151
(812) 597-5648
www.sheepstreet.com

Heckaman’s Quilts & Yarns
63028 U.S. 31 South
South Bend, IN 46614
(574) 291-3918

The Fiber Closet

109 W. High St.

Rockville, IN 47872

(765) 569-2953
fibercloset@sbcglobal.net
www.fibercloset.com

Grinny Possum Fiber Arts
248 Spring St.
Jeffersonville, IN 47130
(812) 284-9400
Www.grinnypossum.com

IOWA

Rose Tree Fiber Shop
2814 West Street
Ames, IA 50014

(515) 292-7076

Country Lane Fiber Arts
2860 Quincy Ave.

New London, IA 52645
(319) 367-5065
clfa@iowatelecom.net

KENTUCKY

Blueball Mountain

Spindle & Needle Works
7776 Rineyville Big Springs Rd
Rineyville, KY 40162
(270)-763-3352
www.blueballmountain
spindleandneedleworks.com

The Woolery

239 W. Main St.
Frankfort, KY 40601
(800) 441-9665
www.woolery.com

L.S.H. Creations
1584 Wellesley Dr.
Lexington, KY 40513
(859) 231-0258
Ish-creations@usa.net

MAINE

Shearbrooke Farm

400 Saco Rd.

Standish, ME 04084

(207) 642-3067
shearbrooke@roadrunner.com

Halcyon Yarn

12 School St.

Bath, ME 04530

(800) 341-0282
service@halcyonyarn.com
www.halcyonyarn.com

MASSACHUSETTS
Fiber Loft

9 Mass. Ave. (Rte 111)
Harvard, MA 01451
(978) 456-8669
www.TheFiberLoft.com

Mind’s Eye Yarns

22 White St.

Cambridge, MA 02140
(617) 354-7253
www.mindseyeyarns.com

The Country Crafter
304 Lakeside Rd.
Hanson, MA 02341
(781) 294-4556

MICHIGAN

Heritage Spinning & Weaving
47 E. Flint.

Lake Orion, MI 48362

(248) 693-3690
www.heritagespinning.com

The Spinning Loft

123 Mason Rd.

Howell, MI 48843

(517) 540-1344
www.thespinningloft.com

Lady Peddler

142 E. State St.
Hastings, Ml 49058
(616) 948-9644
ladyp@iserv.net

MINNESOTA

Detta’s Spindle

2592 Geggen-Tina Rd.
Maple Plain, MN 55359
(763) 479-1612
dettas@aol.com
www.Dettasspindle.net

St. Peter Woolen Mill
101 W. Broadway

St. Peter, MN 56082
(800) 208-9821

(507) 934-3734

At Loose Ends

357 3rd Ave SE

Perham, MN 56573

Ph/Fax (218) 346-YARN(9276)
info@atlooseends.com

Yesterday’s Crafts
315 Basswood Ave.
Burtrum, MN 56318
(320) 573-5566

MISSOURI

Weaving Dept. /Myers House
180 W. Dunn Rd.

Florissant (St. Louis)

MO 63031

(866) 921-7800

ATwist in Time

310 S.) Hwy.

Lamar, MO 64759
(417) 682-5931
www.atwistintime.com

Carol Leigh’s Hillcreek
Fiber Studio

7001 Hillcreek Rd.
Columbia, MO 65203

(800) 874-9328 (TRI-WEAV)
clhfs@aol.com
www.hillcreekfiberstudio.com

Kiddin’ A-Round
104 S. Main
Clinton, MO 64735
(660) 885-6614

International Inquiries: Ashford Handicrafts Ltd
415 West Street, Ashburton, New Zealand
Phone +64 3 308 9087, www.ashford.co.nz

I
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Yarn Farm LLC

614 Pickelsford Rd.
St. Clair, MO 63077
(636) 629-0567

MONTANA

Din a Si Farm

6726 Hwy 312

Billings, MT 59105

(406) 373-6542
www.montanasheep.com

NEBRASKA

The Plum Nelly
113 N. Hastings Ave.
Hastings, NE 68901
(402) 463-6262

NEW HAMPSHIRE
The Fiber Studio

9 Foster Hill Rd.
Henniker, NH 03242
(603) 428-7830
www.fiberstudio.com

The Elegant Ewe

71 South Main St.
Concord, NH 03301
(603) 226-0066
info@elegantewe.com
www.elegantewe.com

The Wool Room
218 Pleasant St.
Antrim, NH 03440
(603) 588-6637

Hodgepodge
Yarns & Fibers

59 Belknap Ave.
Newport, NH 03773
(603) 863-1470

NEW JERSEY
Woolbearers

90 High St.

Mount Holly, NJ 08060
(609) 914-0003
woolbearers@verizon.net

NEW YORK

Spin AYarn

9 Mitchell Ave.
Binghamton, NY 13903
(607) 722-3318

Daft Dames Handcrafts
13384 Main Rd. Rte. 5
Akron, NY 14001

(716) 542-4235

Winderwood Country Store
4934 State Route 245
Naples, NY 14512

(877) 287-2501

Rumpelstiltskin Yarns

22 Main St.

Sayville, NY 11782

(631) 750-1790
www.rumpelstiltskinyarns.com

NORTH CAROLINA
Hippie Chix Fiber Art

102 Indian Mound Road
Cullowhee, NC 28723

(823) 293-2420
www.hippiechixfiberart.com

Spin anywhere, anytime!

Ashford drop spindles - so portable
and affordable. For wherever you go.

All made from silverbeech
hardwood. Available in a wide
range of sizes, or buy the collection!

A sumptuous blend of 20% silk and 80% fine
merino Ideal for lacy fine yarns for knitting and
weaving or felted into fine, flowing fabrics.
Available in 10 multi colors and white.

i tﬁ,,

Spin the range - from fine fiber to
long lustrous fleece.

Top whorl spindle sizes:
33/ins, 23/40zS

3%ins, 13/0zs

23/4ins, 1Y40zs

2%sins, 3/40z

2ins, Y40z

Pure New Zealand wool. Perfect for spinning,
felting and texile crafts. Over 80 fabulous colors
in Corriedale or fine Merino.

)
Q

To find us on facebook search
for Ashford Wheels & Looms

WHEELS & LOOMS
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Create large art batts for
spinners or felters. Perfect
for consistency in your
exotic blends. Prepare
your fleece and fibers
quickly with ease.

72ppsi card cloth is
perfect for fleece, alpaca,
mobhair, locks, silk, merino
and sliver.

Includes packer brush

for controlling short &
slippery fibers , assists
fiber transfer to large drum
and increases batt size.

Gate City Yarns

231 S. Elm St.
Greenboro, NC 27401
(336) 370-1233
www.gatecityyarns.com

The Tail Spinner

109 North Wilmington St.
Richlands, NC 28574
(910) 324-6166
www.tail-spinner.com

OHIO

The Little House

1927 Main Street

Clyde, OH 43410

(800) 554-7973
www.littlehousespinning.com

Sally’s Shop

141 College St.
Wadsworth, OH 44281
sallyshopl@cs.com

Fiberworks

1350A N. Fairfield Rd.
Dayton, OH 45432
(937) 429-YARN (9276)
fibrwrks@aol.com

OKLAHOMA

Weavery at Indian Meridian
624 S. Henney Rd.

Guthrie, OK 73044

(405) 822-8927
www.indianmeridian.com

OREGON

Wool Company
990-2nd St. SE
Bandon, OR 97411
(541) 347-3912
(888) 456-2430

The Web-sters

11 North Main St.
Ashland, OR 97520
(800) 482-9801

Fax (541) 488-8318
websters@mind.net
www.yarnatwebsters.com

PENNSYLVANIA

The Mannings Handweaving
School & Supply Center

1132 Green Ridge Rd.

East Berlin, PA 17316

(800) 233-7166
www.the-mannings.com

Labadie Looms /Utopia
2572 0ld Phila Pike (Rt 340)
Bird-in-Hand, PA 17505
(717) 291-8911
lambobaa@hotmail.com

Steam Valley Fiber

2304 Steam Valley Rd.
Trout Run, PA 17771

(570) 998-2221
www.steamvalleyfiber.com

Althouse’s Sewing Center
2371 Packhouse Rd.
Fogelsville, PA 18051

(800) 615-3216
www.AlthousesSewingCenter.com

RHODE ISLAND

Rhode Island Handspun
1021 East Ave. (Route 107)
Oakland, RI 02858-1006
(401) 568-4934
sudi37@earthlink.net

SOUTH CAROLINA

North Woods Farm Fiber Co., LLC
829 Sloan Rd.

Inman, SC 29349

(864) 921-4420
www.northwoodsfarm.com

SOUTH DAKOTA

Natural Colored Wool Studio
109 N. 2nd Street

Groton, SD 57445

(605) 397-4504

Hot Springs Ace Hardware
207 S Chicago St.

Hot Springs, SD 57747
(605) 745-5173
fallriverfibers@yahoo.com

TEXAS

Heritage Arts

10740 County Road 102
Grandview, TX 76050
(817) 866-2772
heritarts@aol.com

WC Mercantile

201 E. Washington Ave.
Navasota, TX 77868
(936) 825-3378
www.wcmercantile.com

White Rock Weaving Center
1212 Tavaros Ave.

Dallas, TX 75218

(214) 320-YARN (-9276)
www.whiterockweaving.com

Stonehill

102 East Ufer Street
Fredericksburg, TX 78624
(830) 990-8952

(877) 990-8952
www.stonehillspin.com

UTAH

The Needlepoint Joint
241 Historic 25th St.
Ogden, UT 84401
(800) 660-4355

VERMONT

Ellen’s 1/2 Pint Farm

85 Tucker Hill Rd.
Norwich, VT 05055

(802) 649-5420
ellens@together.net
www.ellenshalfpintfarm.com

VIRGINIA

Misty Mountain Farm

154 Quail Call Lane
Amissville, VA 20106

(540) 937-4707
www.mistymountainfarm.com

Hunt Country Yarns
6482 Main St.

The Plains, VA 20198
(540) 253-9990
hcy@skeins.com
www.skeins.com

Catherine Whipple Dodds
225 North King St.
Leesburg, VA 20176

(703) 777-4256

Stony Mountain Fibers

939 Hammocks Gap Rd.
Charlottesville, VA 22911

(434) 295-2008
Barbara@StonyMountainFibers.com

WASHINGTON
Weaving Works

4717 Brooklyn Ave. NE
Seattle, WA 98105
(888) 524-1221

(206) 524-1221

Northwest Handspun Yarns
1401 Commercial St.
Bellingham, WA 98225

(360) 201-5141

Visit one of these dealers to test drive an Ashford spinning wheel or weaving loom.
USA Distributor: Foxglove Fiberarts Supply

8040 NE Day Road, Suite 4F, Bainbridge Island, WA 98110
Phone (206) 780-2747, www.FoxgloveFiber.com

Fibers Etc.

705 Court C.
Tacoma, WA 98402
(253) 531-3257
(253) 572-1859

Paradise Fibers

1011 N. Thor St.
Spokane, WA 99202
(509) 536-SPIN (7746)
(888) 320-SPIN (7746)
info@paradisefibers.net
www.paradisefibers.net

Knot Just Yarn

500 E. Fairhaven Ave.
Burlington WA
1-888-477-KNIT
www.knotjustyarn.com

WISCONSIN

Bahr Creek Llamas & Fiber Shop
N1021 Sauk Trail

Cedar Grove, W1 53013

(920) 668-6417
demaster@bahrcreek.com

Susan’s Fiber Shop

N250 Hwy. A

Columbus, WI 53925

(920) 623-4237

(888) 603-4237 orders
susanfiber@internetwis.com
www.susansfibershop.com

Mielke’s Fiber Arts LLC
3086 Co. Rd. PP

Rudolph, WI 54475

(715) 435-4494
www.mielkesfiberarts.com

The Fiber Garden

N5095 Old 54 Road

Black River Falls, Wl 54615
(715) 284-4590
infor@fibergarden.com
www.fibergarden.com

aShford
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ETTERS (continued from page 6)

mid-1990s). It never
failed to excite the
children when we
found the middle of
a length of thread
and bent it back on
itself before we let go
of the tension. I can’t wait to try the crochet-hook
method.

Jean Pattle

Hope Cottage, the Street Holbrook,

near Ipswich, Suffolk, England

DON’T FORGET US

On a break at work, I tried to participate in
your latest spinning survey, but I couldn’t because
I don’t have a personal email address! I'm so sick
of computers when I leave work that I prefer not
to deal with them at home. Please keep people like
me in mind and put a mailing address near the
survey and Letters department.

Now for that survey question, “How interested
are you in spinning history?” Very. I am a volunteer
spinster at two reasonably local colonial sites.

I even use wool from my five pet sheep (varied
breeds), some of which I dye with “natural stuft”
(goldenrod, jewelweed, etc.). 'm hoping to have
my four-year-old granddaughter help out at

one site by summer’s end. She’s learning to use
handcards (and was given a colonial costume!).

I also find it interesting that I meet one or two
other spinners most days I volunteer.

I thoroughly enjoy your magazine and the
variety of articles. Keep up the good work but—
please—don’t forget us.

Charlotte Puff

Boyertown, Pennsylvania

JEAN PATTLE

Jean’s Twiddle-um.

Editor’s note: Thank you, Charlotte, for bringing

the oversight of our address in this department to our
attention. Please note that it has been added to the
box at right.

UPDATE FROM THE
MOLO WOOL PROJECT

We just spent three days with the Karunga
women, who were thrilled with the article about
the Molo Wool Project in the Winter 2011 issue.

I showed it to them as a group, and then as we
were meeting, they passed it from one to the other.
I want you to know that it was quite exciting for
them, and they felt so proud of their group!

Also, as a result of the article, a woman from
Virginia sent me an email asking if she could visit

JOHN NEUMEISTER

the group. She and her son, who’s an attorney with
the Kenya Peace and Reconciliation Committee,
came for a visit, and we had a great time! The
woman is also a sheep farmer, spinner, and knitter
and brought knitting needles and drop spindles for
the women. I think they really enjoyed themselves.

We've also had quite a few other inquiries from
readers about purchasing animals and wanting to
find out more about the project. Thanks again for
bringing the women this great exposure!

Gwen Meyer

Junction City, Oregon

If you have comments you’d like to share with Spin-Off, please write
to us at 201 E. 4th St., Loveland, CO 80537-5655, or email spinoff
@interweave.com. Be sure to include your full name and your city
and state (and country if outside the United States), and let us know
whether or not we may consider your comments for publication in
future Letters departments.

And our survey says...

What is your favorite type of spindle? In the Spring 2012 issue, we asked how

interested you are in spinning history.

O diha O Russian Here are the results.

O bottom-whorl ) tahkli 0% Not much.

O bead-whorl O top-whorl 32.1% I read an article here or there
O mid-whorl O Turkish but don’t go out of my way.

O Navgjo O other 50% I am constantly looking for more

information about the history

Go to the “Announcements” section of of spinning.

spinningdaily.com forums to share your
answers and see answers from other
readers.

17.9% I don’t just study spinning
history, I live it in reenactments
(both public and private).

summer 2012 = Spin-Off 11
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Handmade Home: Living with Art and Craft

by Mark and Sally Bailey

Imagine a world where paint-
ings are seen as craft objects and
blankets as art. In Mark and Sal-
ly Bailey’s third book, Handmade
Home: Living with Art and Craft,
yarn is celebrated right along-
side pottery, hand-hewn fur-
niture, book arts, sculpture,
curtains, and strings of beads.
This book takes a giant step past the dyad of art vs craft
to celebrate each object’s meaning to its owner and its
ability to generate conversation.

The authors set out to explore the world of those that
live with handcrafted objects. It celebrates the imperfect,
perfectly placed. Following chapters on color, texture,
textiles, what it means to be handmade, and collect-
ing is a showcase of twelve homes in which the own-
ers live with objects—useful and otherwise—that are
mostly handmade. Most of the owners are also artisans
themselves, and those that are not have been lifelong
collectors. This is a book that encourages us to seek out
objects that speak to us; whether they are old toy cars,
silverware made into flowers, or piles of vintage linen.

It is a book about not shopping at a big-box store, but
reclaiming objects and buying from the makers them-
selves.

Included is a house in the Netherlands, where the
owner, artist Claudy Jongstra, fills her home with tex-
tiles made from her flock of Drenthe Heath sheep.
(Drenthe is the oldest breed in continental western Eu-
rope, and the breed is struggling to find its way back
from obscurity with the support of shepherds such as
Jongstra and the Dutch Rare Breeds Survival Trust.)

This is a fantasy book. And as far as architectural fan-
tasy books go, we don’t see that many that include our
medium. It is validating to see an art and architecture
book giving credence to our love of yarn made by hand.
While the book is not filled with pages and pages of
handspun, the inclusion of handspun yarns is notable.
Now this all may sound a little overblown or preten-
tious, but this book validates my feelings when I put
a hank of handspun on my coffee table and stare at it
thinking, “Is that not incredible?” T am not alone.

—Liz Gipson
London: Ryland Peters & Small, 201 1. Hardcover, 159 pages, $29.95.
ISBN 978-1-84975-155-1. www.rylandpeters.com.

by Suzie Sugrue

Suzie Sugrue’s book opens with how
she “accidentally” acquired her first An-
gora rabbit. Actually, that happens more
often than one would imagine. She tells
of the realization that she didn’t know
what she was doing and found there was
no book out there to help her. Those
are common experiences for new Ango-
ra rabbit owners. Many years and much
Angora experience later, Sugrue has written The Ner-
vous New Owners Guide to Angora Rabbits to fill the void.

Proper Angora rabbit care differs from that for all oth-
er rabbit breeds. They are not difficult to care for, but the
differences are important. The book is filled with useful
information for the new Angora owner. Housing, feed-
ing, grooming, and health issues are well addressed. Su-
grue’s kind conversational style is positively nurturing,
and her drawn illustrations are adorable. Once over the
initial rabbit-care hurdle, the reader is treated to a de-
tailed tutorial on harvesting and preparing the fiber for
spinning. Various preparations, as well as tips for dye-
ing, spinning, and working with angora yarn, are in-
cluded. Unanswered questions are not a problem with

Spin-Off = spinningdaily.com

Sugrue’s Resource Guide of additional books, websites,
and online Angora chat groups.

The picture reproduction quality is less than ideal, but
there is no doubt about what is being pictured. There
are a few inconsequential factual errors and some proce-
dures presented as fact that are actually just one of many
ways of accomplishing the desired end result. Howev-
er, all the important things are right and anyone in pos-
session of this book can go from accidentally owning an
Angora rabbit to feeling confident in its care in about
two hours’ time. And when said rabbit then produces
copious amount of luscious fiber, the reader is fully pre-
pared to produce stunning yarn. Anyone interested in
owning an Angora rabbit or spinning angora fiber will
want this book on her shelf.

Sugrue says she wrote the book she wished she had
when she got her first rabbit. She certainly wrote the
book I wish I had when I (accidentally) got my first An-
gora rabbit as well.

—Bobbi Daniels

Santa Fe, New Mexico: Hare & There Productions, 201 1. Paperback, 128 pages, $15.95.
ISBN 978-0-57807-177-0. www.hareandthereproductions.com.

—continued on page 15



Full of practical features, Julia 1

‘ . a 4 o u et
IS a scotch tension, double CAE )
treadle wheel with Louet’'s >
famous attention to detail, finish,
functionality and durability.

north america

make it your own

Ratios 6:1 - 8,5:1 - 12,5:1 - 19:1
Optional high speed set provides an extra 27:1
and makes it easier to treadle the 19:1.

Hookless Orfice! Dual orfice size! Removable insert
provides two orifice sizes (12mm and 8mm).

Magnetic flyer attachment system. Change bobbins in
10 seconds or less!

Easy to change spinning speeds - 1 second!

Stand alone Lazy Kate with adjustable angle
and tension - 4 bobbins included.

All rotating parts run on ball bearings.

Easy to transport - light weight to carry!

Louet North America Louet bv (For inquiries outside North America)
808 Commerce Park Dr., Ogdensburg, NY 13669 139 Kwinkweerd, 7241 CW LOCHEM Holland
info@louet.com  www.louet.com info@louet.nl  www.louet.nl

VERMONT

Copper Moose Productions

43 Maple Lane, East Burke, VT 05832
802-626-6002  802-626-6005 (fax)
coppermoose@charter.net
WWW.Coppermoose.com

VIRGINIA

Misty Mountain Farm

Linda Witt

154 Quail Call Lane

Amissville, VA 20106
info@mistymountainfarm.com
www.mistymountainfarm.com

Stony Mountain Fibers

Barbara Gentry

939 Hammocks Gap Rd.
Charlottesville, VA 22911
434-295-2008
www.stoneymountainfibers.com

Wild Hare Fiber Studio LLC
Melissa Yoders Ricks

330 Virginia Ave

Front Royal, VA 22630
540-305-6853
melissa@wildharefiber.com
www.wildharefiber.com

WASHINGTON

The Artful Ewe

Heidi Dascher

22025 President Pt., Rd. NE
(PO Box 1838, 98346-1838)
Kingston, WA 98346
360-297-3493
theartfulewe@aol.com

Paradise Fibers

225 W Indiana Ave
Spokane, WA 99205

(ph) 888-320-SPIN (toll free)
(fx) 509-536-7746
info@paradisefibers.net
www.paradisefibers.net

WISCONSIN

Earth Song Fibers

Mary K. Hagon

1782 40th Ave., Osceola WI 54020
715-268-5298
esf@earthsongfibers.com
www.earthsongfibers.com

Studio S

Sara Jane Woods
W8903 County Rd. A,
Delavan, W1 53115-2451
608-883-2123

Susan’s Fiber Shop

Sue McFarland

N250 Hwy “A”, Columbus, WI 53925
888-603-4237 920-623-4237
920-623-0120 (fax)
susanfiber@internetwis.com
www.susansfibershop.com

CANADA

ALBERTA

Celeigh Wool

Marg Sjostrom

RR# 1 Site 11 Box 1
Millet, AB TOC 120
780-387-5047
celeigh@telusplanet.net

Make One Yarn Studio
841 1St Ave N.E.
Calgary, AB T2E 0C2
(ph) 403-802-4770
info@make1yarns.com
www.makeTlyarns.com

Shuttleworks Ltd.

Site 5,Box 9, RR 1

De Winton (Calgary) AB, TOL OXO
403-938-1099 403-938-1046 (fax)
mail@shuttleworks.com
www.shuttleworks.com

BRITISH COLUMBIA

Jane Stafford Textile Designs
Jane Stafford

142 Richard Flack Rd

Salt Spring Island, BC V8K 1N4
250-537-9468 (phone&fax)
jane@janestaffordtextiles.com
www.janestaffordtextiles.com

NOVA SCOTIA

Boulder Brook Spinning

Spinning Wheels, Supplies & Fiber
Sharon Orpin

320 Kissing Bridge Rd.

R.R.3 Lunenburg, NS B0J2CO
902-634-1914
sad@ns.sympatico.ca

Gaspereau Valley Fibres

PO Box 2368

830 Gaspereau River Rd.
Wolfville, NS B4P 2N5
902-542-2656
brenda@gaspereauvalleyfibres.ca

ONTARIO

Alchemy Fibre Designs

Danuta Kamocki

4 Chippewa St. E.

Cayuga, ON NOA 1E0

905-772-3093
handspun@alchemyfibredesigns.com
www.alchemyfibredesigns.com

The Black Lamb

Laurie Goldiuk

246 Ridout St., Port Hope, ON L1A 1P3
905-885-0190

fibre@theblacklamb.ca
www.theblacklamb.ca

The Fibre Garden
3818 Main Street
Jordan, ON LOR 150
(ph) 905-562-7750
info@fibregarden.ca
www.fibregarden.ca

Gemini Fibres

RR #1, 5062 Mt. Albert Rd. E.,
Mt Albert, ON LOG TMO
905-473-1033 or 800-564-9665
905-473-6544 (fax)
www.geminifibres.com
geminifibres@interhop.net

Marty's Yarn and Health Food
13523 Hwy 118 W, Unit B
Haliburton, ON KOM 150

(ph) 705-457-2804

(fx) 705-457-3216
www.fibersden.com
martygryck@aol.com



L ouet North America authorized retailers

ARIZONA

KANSAS

The Fiber Factory

216 West Main St., Mesa, AZ 85201
480-969-4346  (fax) 480-969-2365
yarn@fiberfactory.com
www.fiberfactory.com

Grandma's Spinning Wheel
6544 E. Tanque Verde Rd, #150
Tucson, AZ, 85715
520-290-3738
spinningramma@aol.com

CALIFORNIA

Carolina Homespun

Morgaine Wilder

455 Lisbon St., San Francisco, CA 94112
800-450-7786 or 415-337-6876
morgaine@carolinahomespun.com
www.carolinahomespun.com

Purlescence Yarns

Nathania Apple

586 S. Murphy Ave.
Sunnyvale, CA 94086
408-735-9276 (phone&fax)
info@purlescenceyarns.com
www.purlescenceyarns.com

Village Spinning & Weaving Shop

John Novak

425-B Alisal Rd., Solvang, CA 93463
805-686-1192 888-686-1192 (order line)
villagespinweave@earthlink.net
http://villagespinweave.com

COLORADO

Bountiful

Lois & Bud Scarbrough

211 Green Mountain Dr,,
Livermore, CO 80536
970-482-7746  970-484-0058 (fax)
877-586-9332 (toll free)
info@bountifulspinweave.com
www.bountifulspinweave.com

Homespun Shed
Donna Ardito Gower
1488 Guatamote Drive
Pueblo West, CO 81007
330-465-0193

Shuttles, Spindles & Skeins

Maggie Casey & Judy Steinkoenig

635 S. Broadway #E, Boulder, CO 80303
303-494-1071
www.shutlesspindlesandskeins.com

Table Rock LLamas Fiber Arts Studio &
The DyeWorks

Kris Hill

6520 Shoup Rd.,

Colorado Springs CO 80908
719-495-7747
tablerockllamas@msn.com
www.tablerockllamas.com

IDAHO

Hartwells’s Lazy PJ Ranch

Pat Day Hartwell

12739 N. 55 E., Idaho Falls, ID 83401
208-522-1337
fiberfun@lazypj.myrf.net

ILLINOIS

The Fold

Toni Neal

3316 Millstream, Marengo, IL 60152
815-568-5320

Shepherdwoods Farm

Christine Greene

3410 East 2375 Rd., Marseilles, IL 61341
(815) 496-2628

catgre@mtco.com
www.shepherdwoodsfarm.com

Odd Balls Yarn Shop

2120 N Woodlawn

Suite 324

Wichita, KS 67208

(ph) 316-807-5293
oddballsyarnshop@gmail.com
www.oddballsyarnshop.com

The Yarn Barn of Kansas

930 Massachusetts St.

Lawrence, KS 66044

(ph) 785-842-4333 or 800-468-0035
(fx) 785-842-0794
yarnbarn@sunflower.com

KENTUCKY

Eagle Bend's Fiber & Gift Shoppe
7812 East Bend Road
Burlington, KY, 41005

(ph) 859-50-3560
lindasalsbury@aol.com
www.eagle.bendalplacas.com

The Woolery

239 West Main Street
Frankfort, KY 40601
800-441-9665 (toll free)
502-352-9802 (fax)
info@woolery.com
www.woolery.com

MAINE

Halcyon Yarn

12 School St., Bath, ME 04530
800-341-0282  207-442-0633 (fax)
www.halcyonyarn.com
halcyon@halcyonyarn.com

Portland Fiber Gallery & Weaving Studio
Melodi Hackett

229 Congress St., Portland, ME 04101
207-780-1345

207-347-7168 (fax)
info@portlandfibergallery.com

Spunky Eclectic

33 Webster Rd

Lisbon, ME 04250

(ph) 207-650-7214

(fx) 207-353-9377
info@spunkyeclectic.com
www.spunkyeclectic.com

MARYLAND

Vulcan’s Rest Fibers

Margaret Trussell

106 George St., Chesapeake City, MD 21915
410-885-2890

info@vulcansrest.com
www.vulcansrest.com

MASSACHUSETTS

The Fiber Loft / Barehills Studio

Reba Maisel

PO Box 327, 9 Massachusetts Ave. (Rte. 111)
Harvard, MA 01451

978-456-8669

yarn@TheFiberLoft.com
www.TheFiberLoft.com

MICHIGAN

Heritage Spinning & Weaving
Joan Sheridan

47 E Flint, Lake Orion, MI 48362
248-693-3690
info@heritagespinning.com
www.heritagespinning.com

Lady Peddler

J. Turner

142 E. State St., P.O. Box 501
Hastings, Ml 49058
616-948-9644
ladyp5555@yahoo.com

Spinning Loft

Beth Smith

102 South Michigan Ave
Howell, MI 48843
517-540-1344
bethsmithpink@sbcglobal.net
www.thespinningloft.com

MINNESOTA

Detta’s Spindle

Detta Juusola

2592 Geggen-Tina Rd.
Maple Plain, MN 55359
763-479-2886
763-479-1982 (fax)
dettasspindle@yahoo.com
www.dettasspindle.net

Yesterdays' Crafts

Ute Zeis

315 Basswood Ave.,
Burtrum, MN 56318
(320) 573-5566
baaahacres@msn.com

MONTANA

The Joy of Handspinning

Tulasi Kilgore

1925 Billings Ave., Helena, MT 59601
406-431-1688
info@joyofhandspinning.com
www.joyofhandspinning.com

Totem Knits

Mary Lee Schnitzer
384 Lone Tree Rd,
Joliet, MT 59041-9597
406-962-3607
jmranch@wtp.net

Willows & Wool

1331 Summerdale Rd.,
Corvallis, MT. 59828

(406) 961-3582
debbie@willowsandwool.com
www.willowsandwool.com

NORTH CAROLINA

Hippe Chix Fiber Arts

Gail Johnston

102 Indian Mound Road
Cullowhee, NC 28723

(ph) 828-293-2420

(fx) 828-293-0107
gailjohnston@frontier.com
www.hippiechixfiberart.com

NEW HAMPSHIRE

The Fiber Studio

Pamela Michie & Melanie Connor
161 Foster Hill Rd.

P.O.Box 637

Henniker, NH 03242
603-428-7830
sales@fiberstudio.com
www.fiberstudio.com

Hodgepodge Handicrafts

Suzanne Connary

59 Belknap Ave., Newport, NH 03773
603-863-1470
hdgpdg_2000@comcast.net

The Wool Room

Anne Hennessy

218 Pleasant St.,

Antrim, NH 03440-3405
603-588-6637
woolroomnh@pobox.com

NEW JERSEY

The Spinnery

Betty Oldenburg

33 Race St., French Town, NJ 08825
908-996-9004

spinnery@aol.com
www.spinnery.net

Woolbearers

90 High St.

Mt. Holly, NJ 08060
609-914-0003
woolbearers@verizon.net
www.woolbearers.com

Yarn Bazaar

Jo Ellen Burton

4 Victoria Place

West Windsor, NJ 08550-5418
877-275-0475 (toll free)
609-897-9590 (fax)
joellen@yarnbazaar.com
www.yarnbazaar.com

NEW MEXICO

Village Wools

Linda DeBlois

5916 Anaheim Ave. N.E.
Albuquerque, NM 87113
505-883-2919
info@villagewools.com

NEW YORK

Eastside Weavers

Patricia Bohrer

1 Carlyle Ave,, Troy, NY 12180
518-274-1931
eastsideweavers@earthlink.net
www.eastsideweavers.com

The Fiber Kingdom

Sylvia Graham

East Broadway

PO Box 654, Salem, NY 12865
518-854-7225
sfgraham@verizon.net
www.fiberkingdom.com

A Touch of Twist
Stephen Ableman
1286 Weast Rd.,
Schenectady, NY 12306
518-864-5885
518-864-7470 (fax)
info@touchoftwist.net

OHIO

Pleasant Home Woolen Co.

Connie King

59419 Walters Rd., Jacobsburg, OH 43933
740-686-2172

740-686-2421 (fax)
kingmerino@windstream.net
www.phwoolencompany.com

Sally’s Shop

Sally Morrison

141 College St.,
Wadsworth, OH 44281
330-334-1996
sallyshop1@yahoo.com

PENNSYLVANIA

Autumn House Farms
Harriet & Ken Knox

Rd. 1, P.O. Box 105,
Rochester Mills, PA 15771
724-286-9596

Labadie Looms

Donna Morrison Beaver
2572 Old Philadelphia Pike,
Bird-In-Hand, PA 17505
717-291-8911
lambobaa@hotmail.com

The Lamb’s Wool

Elizabeth Drusedum

32 E. Blaine St., Lansdale, PA 19446
215-361-9899
thegirls@thelambswool.com

Manning’s Creative Crafts

Carol Woolcock

PO Box 687

1132 Greenridge Rd.,, East Berlin, PA 17316
717-624-2223 717-624-1425 (fax)
mannings@sunlink.com

Steam Valley Mountain Fiber

Phylleri Ball

2304 Steam Valley Rd., Trout Run, PA 17771
570-998-2221

svmfiber@uplink.net
www.steamvalleyfiber.com

TENNESSEE

Blue Goose Glen Specialties
Perry or Glenda Burrows
104 Heatherwood Cove,
Jackson, TN 38305
731-984-7497
info@bluegooseglen.com
www.bluegooseglen.com

TEXAS

Dyed in The Wool

Patricia Limbaugh

1610 Stonebridge Drive

San Angelo, TX 76904
325-617-2185
dyedinthewooltl@gmail.com

Heritage Arts

Sue Freeman & Lorelei Caracause
P.O. Box 250

10740 County Rd. 102
Grandview, TX 76050
817-517-5800
www.heritageartstexas.com

Stonehill

Dorothy Panaceck

104 A. East Ufer,
Fredericksburg, TX 78624
830-990-8952
830-990-8954 (fax)
stonehill@stonehillspin.com
www.stonehillspin.com

White Rock Weaving Center

Anna Rose Barry

1212 Tavaros Ave., Dallas, TX 75218
214-320-9276 (ph & fax)
whiterockweaving@aol.com

Yarn Extraordinaire

Julie Pitts

120 N. Houston St.,
Granbury, TX, 76048
817-707-1012
817-279-7115 (fax)
juliebears@charter.net
www.granburybears.com

UTAH

R Ewe Spinning

Linda Anderson

126W, 3200 N, Beryl, UT 84714
435-231-1743 435-878-2397
lindahopcroft@hotmail.com

l o u et

north america




E E V1 E W S  (continued from page 12)

‘ a‘* Ultimate Mittens: 28 Classic Patterns to Keep You Warm
/s by Robin Hansen

Ultimate Mittens Robin Hansen specializes in mittens traditional to New England and Atlantic
28 Classlc Pattarns to Keep Yau Warm Canada. She researches the history of each mitten and compares motifs, tech-

Robin Hansen

niques, and styles with other mittens she knows. Each type of mitten has its
individual quality as well as some characteristics connecting it to wider and more
distant traditions.

The book begins with the basics, so youll know how to proportion your
mittens to fit. The patterns help considerably with the numbers, offering sizing
from children’s small to men’s large. The sections at the back of the book tell
you how to reinforce mittens and repair your mittens and provide well-illustrated terms and techniques for
successful mitten knitting among other things. Throughout you'll find variations of cuff patterns, thumb
gussets, and top shaping.

In between the technical sections are mittens, wonderful mittens. There are instructions for easy, plain,
striped, and ribby mittens, several versions of stuffed and lined mittens, two-strand techniques for color
patterns, single color “double knit,” and two-end (twined) mittens. You can even learn how to sew mittens
from felted fabric or weave a pair of mittens. If you work your way through the book, you'll be confident
enough by the end to try the gloves knitted from the fingertips and the fingerless gloves. Any of these designs
would be lovely in handspun.

Each time I delve into the book, I find myself saying, “I hadn’t thought of that—what a great idea!” We are
lucky that Hansen has so generously shared her knowledge.

—Carol Huebscher Rhoades

Rockport, Maine: Down East Books, 201 1. Hardcover, 222 pages, $35. ISBN 978-089272975-3. www.downeast.com.

Woven Stories: Weaving Traditions of Northern New Mexico

There is something enchanting about handspinning and weaving that causes people walking
by a spinning wheel or loom to pause even if they are not active participants in these crafts.
Similarly, Andrea Heckman’s documentary Woven Stories has an appeal beyond artisans. It is
a film about the textile traditions of northern New Mexico; it tells the story of several small
communities that are connected through long histories of spinning and weaving traditions.
The film features notable weavers including Kristina Wilson, the late Rachel Brown (Weaving
Southwest), and Irvin and Lisa Trujillo as well as other remarkable fiber artists, and there is
plenty to hold the interest of handspinners, too.

We get a fascinating visual of the industrial process of yarn production at Tapetes de Lana/Mora Valley
Spinning Mill. The mill labels its yarns with the sheep breed and facts pertinent to the animals, working to
help preserve heritage sheep breeds and the history of both the people and animals involved in the making
of the yarn. At Tierra Wools, we see Teresa Aguilar spinning on a Rio Grande wheel, and Nancy Sullivan
demonstrates plying on a castle-style spinning wheel as she explains some of the differences between these
wheels and spinning styles. We then meet Patricia Quintana of Rancho La Fina in Taos, New Mexico, with
a flock of Navajo Churro sheep that she supports on her grandmother’s farm in hopes of helping to preserve
the breed.

At the end of the film, young fiber artists Mae Colburn and Rachel Hollister talk about their involvement in
textile traditions. Mae states that each individual has to have her own reason for wanting to learn these crafts.

For inspiration and to learn more about the textile traditions of northern New Mexico, consider adding this
DVD to your personal or guild library. Throughout the film, there are beautiful images of hands at work. If
you have never been to northern New Mexico, chances are that viewing Woven Stories will cause you to add
visiting the locale to your personal bucket list.

—Pattie Graver

Taos Ski Valley, New Mexico: Stone Corral Media, 2011. DVD, 40 minutes, $20. (575) 758-7482; www.stonecorralmedia.com.
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PINS THE WHORL SPINS

Angela Villanueva WOOL ON THE RUNWAY
models her (

handknitted
sweater from
a Bluefaced

BY KATHY AUGUSTINE

Although it is not necessary to create your own fabric for the National
Make It With Wool (MIWW) contest, some participants choose this path as
part of their unique designs. This year, at the final competition held January
26-28 at the Scottsdale Plaza Resort in Scottsdale, Arizona, two state finalists
modeled garments that demonstrated their proficiency with the spinning
wheel and weaving loom. In a survey conducted of the national contestants,
almost a dozen participants responded that they were skilled in spinning and
weaving even though their current MIWW entry did not include this aspect.

Angela Villanueva, a junior competitor from Pennsylvania, has four years
of spinning experience. She created the yarn for her handknitted sweater from
a Bluefaced Leicester fleece. Her handcarded rolags were spun mostly on her
Ashford Traditional wheel, but she also used several drop spindles during the
project. Navy blue wool pants completed Angela’s entry.

Emilee Koss, the senior competitor from New York, is currently studying at
the Fashion Institute of Technology with a major in textile and surface design.
Her stunning top was handwoven with commercial mohair yarn and then was
cut and sewn on the bias for a flattering fit and soft drape. Additional pieces
of her ensemble included cropped slim-fitting pants and a coat featuring the
mohair yarn couched in a free-motion embroidery design.

THE YARNIVAL

BY MARGARET TROUSDALE (THE YARN MARM)

I attended the first Yarnival hosted by Lexi Boeger of Pluckyfluff Studios in July 2011. The crowning

piece to the celebration was the opening of the new Pluckyfluff spinning studio at Boeger Winery in

Placerville, California. The studio is a reconverted one-room historic barn loft with a view of the pear

orchard and vineyard. It provides a work space for accomplished spinners and students alike. There is
The Pluckyfluff drop-in time for individuals to come work on their own, and Boeger also offers classes and workshops.
spinning studio at At the Yarnival, Boeger held classes for two days on making artisan yarns. Attendees celebrated with
Boeger Winery g live band and party Friday night and enjoyed Boeger wines and brick-oven pizza. On Sunday, we
in P_Iacer“’i”e' participated in the ritual of adding to the Giant Skein. (The Giant Skein consists of unique yarns spun by
California. spinners from across the globe and is meant to be a physical representation of the global handspinning
m@%ﬁmﬁmg community.) We visited the booths of artisans and vendors from across the country and bought an entire
truckload of raw fleece from Tim Ohman, a local sheepshearer. And
we, of course, socialized like crazy over fiber interests!

The 2012 Yarnival will be held at the winery July 13-15. There
will be spinning, vendors’ booths, children’s activities, and a petting
z00, and participants are invited to dress in carnival costume. The
Giant Skein will be on display, and all spinners are welcome to bring a
skein of their own handspun to add to it. This year, however, marks a
shift as the Yarnival seeks to become a world-renowned showcase for
the most innovative and inspiring artists and artisans in the field of
handspinning. This year and going forward, the organizers are seeking
to spotlight eight of the best and up-and-coming in spinning-related
fields. The eight will consist of five spinners, two fiber producers, and
one designer. Their work will be included in an exhibit, and they will
have a central booth during the Yarnival. Profiles, bios, and statements
from the eight will be published alongside their work in a yearbook.
www.pluckyfluff.com.
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Both Angela and Emilee placed among the top thirteen
finalists of their separate divisions.

Garments entered in MIWW must be constructed by the
entrant of at least 60 percent wool or related fiber such as
mohair and alpaca. The contest is open to creative individuals
of all ages. Categories include Pre-teens (up to age twelve),
Juniors (thirteen to sixteen), Seniors (seventeen to twenty-
four), and Adults (twenty-five and over). A myriad of prizes
are available including college scholarships, savings bonds,
sewing machines, wool fabric, yarn, books, and notions.

An important difference between MIWW and other sewing
competitions is the necessary aspect of modeling the outfit
for the judges. Garments are judged on creativity, style, fit,
construction, and appropriateness of design. Although not
required, using handwoven fabric or handspun yarn as part
of an entry may help demonstrate an entrant’s understanding
of the versatility of wool. Sponsored by the American Sheep
Industry Women, MIWW has been encouraging each
participant’s creative talents for over sixty years.

For complete rules, state competitions, dates, and contact
information, please refer to www.makeitwithwool.com.

Emilee Koss
models her
handwoven top.
PHOTOS BY BARBARA

TRAINOR PHOTOGRAPHY
OF CHANDLER, ARIZONA
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‘Get This!

Formally released in October 2011, the Revolution is the
new production spinning wheel from Paradise Fibers. Designed
for the beginner as well as the advanced spinner, the wheel
includes ratios of 14:1, 9:1, and 7:1, double drive and scotch
tension, a bobbin-led jumbo mode, and a multispeed jumbo
flyer with 7" orifice. Each wheel comes with three standard
bobbins, one jumbo
bobbin, Paradise
Fibers’ “Best Lazy
Kate,” drive bands for
single and double
drive, orifice hook, and
a setup DVD including
a basic learn-to-spin
video with tips and
tricks from Rachel at
Paradise Fibers. $995.

Paradise Fibers, W 225
Indiana, Spokane, WA
99205, (509) 536-7746;
travis@paradisefibers.net;
www.paradisefibers.net.

Spin-Off shares our finds. Check your local retailer for
these necessities.

If you have new product information you would like
to see included in Get This!, please contact Managing
Editor Liz Good at Igood@interweave.com.

The Wool Flax Blend
60/40 sliver from Spunky
Eclectic offers a fascinating
combination of Merino and
flax, culminating in the best
of both worlds. The flax
causes it to spin up like
coarse wool, but once it is
washed, it has the softness
and drape of linen. Shown here
is the Gold Digger colorway.
$9/2 oz.

Spunky Eclectic, 33 Webster Rd,, Lisbon, ME
04250; (207) 353-9665; info@spunkyeclectic
.com; www.spunkyeclectic.com.

Hay Creek Station offers luscious carded natural-colored
suri alpaca roving raised and processed in the
United States. Ivory is shown here. $2/oz.

Hay Creek Station, PO Box 589, Florissant, CO 80816; (719)
689-6666; sshenk@datawest.net; www.yoursuriconnection.com.

The ingenious
Yarn-A-Long
Bracelets from
Rock Farms are stainless
steel and feature
handmade glass beads.
Made to either hold a
ball of handspun while
you knit or crochet or
your roving as you spin,
they keep both hands
free to work. $29.

Rock Farms, (815) 494-
9589; debe53@juno.com;
www.rock-farms.com.
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The Needle from Cascade
Spindle Company, like all spindles
in its line, represents a peak in
the Cascade Mountains. In
addition to the 8,152-foot
prominent rock tower, it also
represents the historic landmark
in Seattle. The Needle is available
\ with bling crystal or stone inset

at the “restaurant level.” The
spindle’s whorl is made of
beautiful, iridescent koa with a
birch shaft and comes in two
sizes—mini and maxi. $75
mini/$85 maxi.

Cascade Spindle Company, (253)
639-2076; www.cascadespindles.com.

—




The Folding Wheel has the widest range of
flyer speeds available, from 5 up to 44

LEnDrUM

a

VISIT YOUR NEAREST DEALER TO SPIN ON A LENDRUM

Shuttleworks

Site 5,Box 9,RR 1

De Winton, AB TOL 0X0
(403) 938-1099
shuttleworks.com

Homespun Haven
4165 Round Prairie Rd.
Armstrong, BC VOE 1B4
(250) 546-3224

Honeysuckle Fibre Arts
9600 Third St.

Sidney, BC V8L 279

(250) 656-4201

Gemini Fibres

Mount Albert Road East
Mount Albert, ON LOG 1MO
(800) 564-9665
geminifibres.com

Rovings

Dugald, MB CANADA ROE 0KO
rovings.com

Fiber Factory

216 W. Main

Mesa, AZ 85201
(480) 969-4346
fiberfactory.com
Southwest Corner
8204 N. Frontier Rd.
McNeal, AZ 85617
(520) 335-4113

Carolina Homespun
455 Lisbon St.

San Francisco, CA 94112
(800) 450-7786
carolinahomespun.com

Village Spinning &
Weaving Shop
425-B Alisal Rd.
Solvang, CA 93463
(888) 686-1192
villagespinweave.com

Lambspun

1101 E. Lincoln Ave.
Fort Collins, CO 80524
(800) 558-5262
lambspun.com

Shuttles Spindles & Skeins
635 S. Broadway, Unit E
Boulder, CO 80303

(303) 494-1071

The Fold

3316 Millstream Rd.
Marengo, IL 60152
(815) 568-5730
thefoldatmc.net

Yarn Barn

930 Massachusetts
Lawrence, KS 66044
(800) 468-0035
yarnbarn-ks.com

The Woolery

315 St. Clair St.
Frankfort, KY 40601
(800) 441-9665
woolery.com

Webs

PO Box 147
Northampton, MA 01061
(800) 367-9327
yarn.com

Maple Row Farm

1059 Cline Rd.
Sherwood, Ml 49089
(517) 741-7434

Detta’s Spindle

2592 Geggen-Tina Rd.
Maple Plain, MN 55359
(877) 640-1612
dettasspindle.net

The Fiber Studio

9 Foster Hill Rd. Box 637
Henniker, NH 03242
(603) 428-7830
fiberstudio.com

Kathryn Alexander
1302 Johnsonville Rd.
Johnsonville, NY 12094
(518) 956-2788
kathalex12@gmail.com

The Wool Room
P.0. Box 96

Hendersonville, NC 28793

(914) 548-0496
woolroom.com

Earth Guild

33 Haywood St.
Asheville, NC 28801
(800) 327-8448
earthguild.com

Jehovah Raah Farm
204 Dogwood Rd.
Candler, NC 28715
(828) 627-3362

Mannings

1132 Green Ridge Rd.
PO Box 687

East Berlin, PA 17316
(800) 233-7166
the-mannings.com

Misty Mountain Farm
154 Quail Call Lane
Amisville, VA 20106
(540) 937-4707
mistymountainfarm.com

Serendipity Farm

980 Cypress Chapel Rd.
Suffolk, VA 23434
(757) 986-2010
sheepman@gte.net

Paradise Fibers
225 W. Indiana
Spokane, WA 99205
(888) 320-7746
paradisefibers.net

Weaving Works

4717 Brooklyn Ave. NE
Seattle, WA 98105
(888) 524-1221
weavingworks.com

Susan’s Fiber Shop
N250 Hwy A
Columbus, WI 53925
(920) 623-4237
susansfibershop.com

P&M Woolcraft
Pindon End Cottage
Pindon End, Hanslope
Milton Keynes UK
01908 5102
pmwoolcraft.co.uk

LEnDrRUM

403 Millhaven Rd. Odessa ON Canada KOH 2HO
gord@lendrum.ca (613) 386-7151 www.lendrum.ca
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ALASKA

Far North Fibers
Anchorage / 907.279.0332
farnorthfibers.com

ARIZONA

Fiber Creek

Prescott / 928.717.1774
CALIFORNIA

Carolina Homespun

San Francisco

800.450.7786/415.584.7786
carolinahomespun.com

Knit Together
Exeter / 559.594.1915
knittogetherexeter.com

Meridian Jacobs
Vacaville / 707.678.5750
meridianjacobs.com

Monarch Knitting @ Quilts
Pacific Grove

831.647.9276
monarchknitting.com

Rumpelstiltskin
Sacramento / 916.442.9225
yarnyarnyarn.com

San Francisco Fiber
Oakland / 510.893.2015
sanfranciscofiber.com

Village Spinning @ Weaving
Solvang
888.686.1192/805.686.1192
villagespinweave.com

COLORADO

Double K Diamond
Llamas @ Fiber
Wellington / 970.568.3747
kkdllamas.com

Fancy Tiger Crafts
Denver / 303.733.3855
fancytiger.com

The Recycled Lamb
Golden / 303.234.9337
recycledlamb.com

Serendipity Yarn & Gifts
Buena Vista / 719.395.3110
serendipityyarn.com

Shuttles, Spindles @ Skeins
Boulder
800.283.4163/303.494.1071
shuttlesspindlesandskeins.com
Table Rock Llamas

Fiber Arts Studio
Colorado Springs
866.495.7747
tablerockllamas.com

CONNECTICUT

Working Hands for

Fiber Arts

Easton / 203.261.7865
bgpphurley@sbcglobal.net

FLORIDA

Elz M. Stdios
Starke
904.964.6673
elzamstudios.com
GEORGIA

Alpaca Yarn USA
Alpharetta /
770.410.9499
alpacayarnusa.com

The Whole Nine Yarns
Woodstock / 678.494.5242
thewholenineyarns.com
IDAHO

The Sheep Shed

Nampa / 208.466.4365
sheepshed@q.com
ILLINOIS

The Fold

Marengo / 815.568.5730
thefoldatmc.net

INDIANA

Sheep Street Fibers
Martinsville / 812.597.5648
sheepstreet.com

The Yarn Gourmet

South Bend / 574.232.9276
yarngourmet.blogspot.com
IOWA

Rose Tree Fiber Shop
Ames / 515.292.7076
rosetreefibershop.com
KANSAS

Yarn Barn of Kansas
Lawrence / 800.468.0035
yarnbarn-ks.com
KENTUCKY

Blueball Mountain Spindle
Elizabethtown
270.360.9959
lunatheyarnlady.com

The Woolery

Frankfort / 800.441.9665
woolery.com

LOUISIANA

Weavin’ Place

Folsom / 985.796.8048
weavinplace.com

MAINE

Halcyon Yarn
Bath / 800.341.0282

halcyonyarn.com

Portland Fiber Gallery
Portland / 207.780.1345
portlandfibergallery.com

Spunky Eclectic

Lisbon / 207.353.9665
spunkyeclectic.com
MARYLAND

Vulcan’s Rest Fibers
Chesapeake City
410.885.2890
vulcansrest.com
MASSACHUSETTS

Fiber Loft

Harvard / 978.456.8669
thefiberloft.com
MICHIGAN

Heritage Spinning @
Weaving

Lake Orion / 248.693.3690
heritagespinning.com
Spinning Loft Ltd.
Howell / 517.540.1344
thespinningloft.com
MINNESOTA

Detta’s Spindle

Maple Plain / 763.479.2886
dettasspindle.net

Ellison Sheep Farm
Zumbrota / 507.732.5281
ellisonsheepfarm.com

Knitter’s Palette Yarn Shop
Lakeville / 952.953.4603
knitterspalette.com
MISSOURI

Carol Leigh’s/Hillcreek
Fiber Studio

Columbia
800.874.9328/573.874.2233
hillcreekfiberstudio.com
MONTANA

Willows & Wool

Corvallis / 406.961.3582
willowsandwool.com
NEW HAMPSHIRE

The Fiber Studio
Henniker / 603.428.7830
fiberstudio.com

NEW JERSEY

Woolbearers

Mount Holly / 609.914.0003
woolbearers.com

NEW MEXICO

Espariola Valley Fiber Arts
Center

Espafiola / 505.747.3577
evfac.org

Visit our dealers or find out more at:

schachtspindle.com

(To learn more about the Sidekick use a

QR reader app on your smartphone to scan the

code at left.)

Village Wools
Albuquerque
800.766.4553/505.883.2919
villagewools.com

NEW YORK

Nancy’s Spinning Fancies
Cornwall / 845.534.8355
3crazyfriends.com
NORTH CAROLINA
Hippie Chix Fiber Art
Cullowhee /
828.293.2420
hippiechixfiber.etsy.com

OHIO
Knitting Temptations
Dublin / 614.734.0618
knittingtemptations.com

Von Strohm Fiber Mill
South Bloomfield
740.983.2042
vonstrohmaquiltingfiber.com
OKLAHOMA

Weavery at Indian
Meridian

Guthrie / 405.822.8927
indianmeridian.com
OREGON

Eugene Textile Center
Eugene / 541.688.1565
eugenetextilecenter.com

The Web-sters, Inc.
Ashland / 800.482.9801
yarnatwebsters.com
PENNSYLVANIA

The Mannings

East Berlin
800.233.7166/717.624.2223
the-mannings.com

Steam Valley Fiber Farm
Trout Run / 570.998.2221
steamvalleyfiber.com
SOUTH CAROLINA
Freehaven Farm
Simpsonville
864.862.4802
freehavenfarm.com

TENNESSEE

Smoky Mountain
Spinnery

Gatlinburg / 865.436.9080
smokymountainspinnery.com

TEXAS

Homestead Fiber Crafts
Waco / 254.754.9688
cfeeschool.com

The Loom Room /
Comfort Crockery
Comfort / 830.995.5299
comfortcrockery.com

WC Mercantile
Navasota / 936.825.3378
wcmercantile.com

White Rock Weaving
Center LLC

Dallas / 214.320.9276
whiterockweaving.com

Yarnorama
Paige / 512.253.0100
yarnorama.com

UTAH
Knit Unique

Logan / 435.787.2616
knituniquelogan.com

VIRGINIA
Misty Mountain Farm

Amissville / 540.937.4707
mistymountainfarm.com

Serendipity Farm @ Studio
Suffolk / 757.986.2010
fibertoolsonline.com

Stony Mountain Fibers
Charlottesville
434.295.2008
stonymountainfibers.com
Uniquities

Vienna / 703.242.0520
uniquitiesyarnshop.com
WASHINGTON

The Artful Ewe

Port Gamble / 360.643.0183
theartfulewe.com

Northwest Handspun Yarns
Bellingham / 360.738.0167
nwhandspunyarns.com

Paradise Fibers

Spokane

888.320.7746 / 509.536.7746
paradisefibers.net

The Weaving Works
Seattle / 888.524.1221
weavingworks.com
WISCONSIN

Apple Hollow Fiber Arts
Sturgeon Bay
888.324.8302
applehollow.com

Bahr Creek Llamas @ Fiber
Cedar Grove / 920.668.6417
bahrcreek.com

Mielke’s Fiber Arts
Arkdale / 715.435.4494
mielkesfiberarts.com
CANADA

ALBERTA

Shuttleworks Ltd.
Dewinton (Calgary)
403.938.1099
shuttleworks.com

BRITISH COLUMBIA
Birkeland Bros. Wool Ltd.
Vancouver / 604.874.4734
vancouverwoolshop.com

Langley Yarns & Crafts
Langley / 604.856.3636
langleyyarns.com

ONTARIO
Gemini Fibres

Mt. Albert / 800.564.9665
geminifibres.com

FINLAND

Lankakauppa Villavyyhti Oy
Helsinki

358 40 508 4018
villavyyhti fi

FRANCE
Alysse Creations
Varennes En Argonne
09.79.94.85.60
alysse.creations.info

Couturepassion
Eysines / 05.56.28.91.76
couturepassion.com

La Roulotte des Laines
Oyonnax / 09.51.10.24.50
laroulottedeslaines.fr

GERMANY
Dibadu Spiel @ Kreativ
Blomberg
0049.5235.50997
dibadu.de

Monika Traub GmbH
Winterbach

+49 (0) 71 81/70 91.0
traub-wolle.de

Wollinchen
Mantel /004 99 605 3424
wollinchen.de

JAPAN
Teoriya

Kita-ku, Osaka-shi
81.6.6353.1649
teoriya.net

NETHERLANDS
Spinner of Yarns
Lamswaarde
+31(0)114 691958
spinnerofyarns.nl

NORWAY

Spinnulla Ltd.

Trondheim / +47 9303 6702
spinnulla.no

UNITED KINGDOM
George Weil/Fibrecrafts
Surrey GU3 1LZ
44.01483.565.800
georgeweil.com

Threshing Barn

Bradnop, Leek, Staffordshire
44.01538.304.494
threshingbarn.com



tHE SIDEKICK OFFERS SUPERIOR SPINNING CAPABILITIES in
a wheel that folds quickly and easily for transport. The Sidekick is
exceptionally stable with smooth and comfortable treadling.

Spinning ratios from 4.25:1 to 15.25:1 e Folds to 21 %" x 15" x 8 4"
e 25" orifice height e Lightweight at 13 pounds ¢ Compatible with
Matchless and Ladybug bobbins, whorls, and flyer ® Optional Bulky
Plyer Flyer Package ® Can be purchased without the bobbins, flyer,
and whorls ® Comes with 3 travel bobbins, 2 whorls, threading hook &
adjustable carrying strap

Take your Sidekick to
class, fiber festival,
or just next door.
Wherever you want
to go, the Sidekick is
your special spinning

companion.

b

SCHACHITA

Schacht Spindle Co., Inc.
6101 Ben Place
Boulder, CO 80301

p. 303.442.3212
f. 303.447.9273



EleEHIND THE SCENES

Ken Ledbetter
in his studio.

IMAGE COURTESY OF
KCLWOODS

B

Seven years ago, a small group of Tucson, Ar-
izona, handspinners approached woodworker
Ken Ledbetter and asked him if he could make drop
spindles. Ken looked through the plain wooden
spindles they had brought as examples and shook
his head. “I can’t make these,” he told them. “I make
fancy stuff.”

Previously a tool and die maker at Boeing, Ken
turned to woodworking as a hobby in the 1980s. He
started out making picture frames by hand and sell-
ing them to art galleries, eventually opening two
galleries with his wife, Carol, that they ran for sever-
al years. After selling the galleries and moving from
Washington State to Arizona, Ken added woodturn-
ing to his repertoire of skills. Under the name KCL
Woods, he produced objects that were both func-
tional and artistic—bowls, pepper mills, bottle stop-
pers, and delicate, hollow Christmas ornaments.
Ken successfully exhibited and sold his work in
juried art shows for a number of years, but after the
challenge from the spinners in Tucson, he turned
his focus to tools for fiber artists. Once he made his
first balanced spindles, he began to design new ver-
sions that were not only effective spinning tools but
satisfied his aesthetic sense as well. An avid rock
hound for most of his life, Ken frequently incorpo-
rated stones into his earlier woodwork, a distinctive
feature that has carried over to his line of spindles.
Innovation and an appreciation for beauty are the
driving forces behind Ken’s work, which is now en-
tirely aimed at the fiber-arts community.

KCL Woods may not yet be a household name
in the handspinning world, but Ken’s spindles have
earned him a loyal—and growing—customer base.
Perfectly balanced and usually inlaid with semi-
precious stone, glass, and even Russian lacquered
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brooches, KCL Woods spindles are both precise
spinning tools and works of art. “It’s in my nature—
I like pretty things. I like fancy things,” says Ken of
his preference for highly patterned woods and un-
usual inlays. Distressed mesquite rescued from fire-
wood, painted clay disks, and even beadwork make
for especially eye-catching spindles that have been
extremely popular at wool festivals and other fiber-
arts events.

Ken spends about eight hours a day at his home
in Arizona making spindles and other fiber-arts
tools, which are sold through retail shops in the
United States, England, and Australia as well as
online. When not in his workshop, Ken is likely to
be on the road with Carol as they travel to wool fes-
tivals across North America, averaging from six to
eight per year. Ken aims to introduce at least one
new spindle design at each event, and sometimes
more—he premiered four new designs at STITCH-
ES West in early 2012. Rather than settling on a few
set designs and producing copies, Ken is constant-
ly striving to make his spindles better. “I've never
made the perfect spindle, and probably never will,”
he says. At any one time he may be working on
three or four prototypes, trying to come up with im-
provements on classic designs or creating something
entirely new.

One of KCL Woods’s most successful prod-
ucts has been its modular spindle, which features a
whorl with three identical interchangeable shafts.
Made for the “spinner on the go,” the modular spin-
dle allows for continuous spinning without hav-
ing to stop and wind off the cop of spun yarn. The
shafts can also be used for plying with a spindle
kate; naturally, Ken produces his own kate, which
can accommodate both his spindles and those made



by other makers, and can also be set up to ply from
spinning-wheel bobbins. Another popular new spin-
dle is Ken’s take on the supported Russian spin-
dle. He straightened the usually tapered shaft to
keep the cop from flowing off too easily and add-
ed a brass tip for durability (now a feature on all
supported spindles from KCL Woods). Not content
with a strictly functional redesign, Ken turned the
wood to resemble the towers of the famed St. Basil’s
Cathedral in Moscow, inlaying a striped marble to
evoke the church’s colorful onion domes.

Besides spindles, KCL Woods sells other
fiber-arts tools such as shuttles, nostepinnes, and
yarn bowls. The shuttles feature a thumbprint on
each side to help weavers throw the same way every
time. This design has found popularity with novice
and expert weavers alike, becoming a fixture in the
classrooms at the renowned Mannings Handweaving
School in East Berlin, Pennsylvania. As for the yarn
bowls, “We can’t keep them in stock,” says Carol.

Ken often partners with other artists in the cre-
ation of his spindles, whether it be through paint-
ing whorls or creating polymer clay flowers for his
experiments in three-dimensional finials as spin-
dle toppers. He also takes on custom work, such
as incorporating an heirloom button into a spindle
at a customer’s request. Whatever the design or the
project, Ken is firmly committed to the quality and
craftsmanship of his products. If a customer has a
problem with an item from KCL Woods, Ken will
repair it free of charge as long as the customer pays
the cost of shipping. “I will fix anything that I make,
forever,” he says, adding that this also helps him im-
prove on his designs for the future. “If anyone has a
problem, I want to hear about it.”

While Ken has found an outlet for his creative

vision in KCL Woods, what ultimately drives his
work are his interactions with those he describes
as his “family of fiber people.” He welcomes and
actively seeks out suggestions and feedback
from spinners and enjoys the challenge of

A KCL Woods modular spindle
made from walnut and maple.

seeing if he can turn their ideas into work-
able—and beautiful—products. “That’s what
makes it fun,” he says. 38

Currently working on a degree in genetics, Leslie
Ordal still finds time to teach spinning near her home
in Toronto, Ontario, Canada. Her fiber-arts endeavors
are documented on her blog at www.leslieordal.com.

KCL Woods

(520) 609-1039

PO Box 885
Cortaro, AZ 85652
info@kclwoods.com
www.kclwoods.com

KATHY CANUEL

A KCL Woods spindle topped with a polymer clay flower
by Kathy Canuel, www.papersensei.blogspot.com.

KCL Woods weaving shuttles.
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[ A selection of Majacraft dealers we support and recommend J

UNITED STATES OF AMERICA

ALASKA

Fiber N Ice

PO Box 521215

Big Lake, AK 99652

Ph 907-892-8901
dimspinner@Yahoo.com
www.fibernicealaska.com

ARIZONA

Grandma’s Spinning Wheel
6544 E. Tanque Verde #150

Tucson, AZ 85715

Ph 520-290-3738
spinningramma@aol.com
www.grandmasspinningwheel.com

CALIFORNIA

Carolina Homespun

455 Lisbon St

San Francisco, CA 94112

Ph 800-450-7786
morgainewilder@shcglobal.net
www.carolinahomespun.com

INDIANA

Lear Fiber Closet

109 W High

St. Rockville, IN 47872

Ph 765-569-2953
fibercloset@shcglobal.net
www.fibercloset.com

Winterhaven Fiber Farm
255 Yule Trail

Walkerton, IN 46574

Ph 574-586-7606
jensetser@yahoo.com

The Trading Post for Fiber Arts
8833 S. 50 W.

Pendleton, IN 46064

Ph 765-778-3642
tradingpostfiber@aol.com
www.tradingpostfiber.com

I0WA

Loom N Essence

2562 L Ave NW

Cedar Rapids, IA 52405

Ph 319-210-7775

loc 1ce05@aol.com

Lisa Souza Kni & Dy '
4550 Newtown Rd

Placerville, CA 95667

Ph 530-647-1183

rod@lisaknit.com
www.Lisaknit.com

The Village Spinning & Weaving
425-B Alisal Rd

Solvang, CA 93463

Ph 888-686-1192 Toll Free
villagespinweave@earthlink.net
www.villagespinweave.com

COLORADO

Bountiful

211 Green Mountain Or
Livermore, CO 80536

Ph 970-482-7746

Toll-free 877-586-9332
bountiful@earthlink.net
www.bountifulspinweave.com

Green Valley Weavers

2115 W. Colorado Ave

Colorado Springs, CO 80904

Ph 719-448-9963
kathleen@greenvalleyweavers.com
www.greenvalleyweavers.com

Woolly Designs

2111 Black Canyon Rd
Crawford, CO 81415

Ph 970-921 3834
www.woollydesigns.com

CONNECTICUT

The Wheel Thing

454 Wells Hill Rd
Lakeville, CT 06039

Ph 860-435-2626
janetjynn@shcglobal.net
www.the-wheel-thing.com

IDAHO

The Sheep Shed
76N Robinson Rd
Nampa, ID 83687
Ph 208-466-4365
sheepshed@q.com

ILLINOIS

The Fold

3316 Millstream Rd
Marengo, 1L60152

Ph 815-568-0165
thefold@mc.net
www.thefoldatme.net

www.loomnessence.net

KENTUCKY

The Woolery

239 West Main St
Frankfort, KY 40601
Ph 502-352-9800
info@woolery.com
www.thewoolery.com

LOUISIANA

Weavin’ Place

79434 Deluane Rd
Folsom, LA 70437

Ph 985-796-8048
cheryl@weavinplace.com
www.weavinplace.com

MAINE

Halcyon Yam

12 School St

Bath, ME 04530

Ph 800-341-0282
service@halcyon.com
www.halcyon.com

Spinners Warren

49 Foxes Ridge Rd

Acton, ME 04001

Ph 207-477-8161
spinnerswarren@psouth.net

MARYLAND

The Golden Spindle
1017 Hollywood Ave
Silver Spring, MD 20904
Ph 301-622-4914
Gldspindle@aol.com

MICHIGAN

Heritage Spinning & Weaving
47 E. Flint St

Lake Orion, Ml 48362

Ph 248-693-3690
joan@heritagespinning.com
www.heritagespinning.com

Spinning Loft

102 South Michigan Ave
Howell, MI 48843

Ph 517-5401344
bethsmithpink@sbcglobal.net

MINNESOTA

Delta’s Spindle

2592 Geggen Tina Rd
Maple Plain, MN 55359
Ph 763-479-1612
dettasspindle@yahoo.com
www.dettasspindle.com

St Seraphina Knits

2122 3rd Ave. East

Hibbing, MN 55746

Ph 218-263-4510
stseraphinaknits@msn.com

www.stseraphinaspins.blogspot.com

Yesterday's Crafts
315 Basswood Ave
Burtrum, MN 56318
Ph 320-573-5566
baaahacres@msn.com

MISSISSIPPI

Denise Brown

5088 Garner Lane
Southaven, MS 38672

Ph 662-890-0479
denisembrown1@gmail.com

MISSOURI

Yarn Farm

614 Pickles Ford Rd
St. Clair, MO 63077
Ph 636-629-0567
yarnfarms@gmail.com
www.yarnfarm.net

MONTANA

Willows & Wool

1331 Summerdale Rd
Corvallis, MT 59828

Ph 406-961-3582
debbie@willowsandwool.com
www.willowsandwool.com

NEW HAMPSHIRE
Hodgepodge Handicrafts
59 Belknap Ave

Newport, NH 03773-1508

Ph 603-863-1470
hdgpdg_2000@yahoo.com
www.hdgpdg.wordpress.com

NEW JERSEY

The Spinney Inc

33 Race St
Frenchtown, NJ 08825
Ph 908-996-9004
Spinnery@aol.com
www.spinnery.net

NORTH CAROLINA
Earthguild

33 Haywood St
Asheville, NC 28801

Ph 828-255-7818
inform@earthguild.com
www.earthguild.com

Gate City Yarns

231 S. Elm St
Greensboro, NC 27401
Ph 910-370-1233
Toll-free: 800-335-5011
tina@spinnersridge.com
www.gatecityyarns.com

Hippie Chix Fiber Art
102 Indian Mound Rd
Cullowhee, NC 28723

Ph 828-293-2420
gailjohnston@frontier.com

wwuw.stores.hippiechixfiberart.com

OHIO

Sally’s Shop

139 College Rd
Wadsworth, OH 44281
Ph 330-334-1996
sallyshop1@yahoo.com

TENNESSEE

Smoky Mountain Spinnery
466 Brookside Village Way
Gatlinburg, TN 37738

Ph 865-436-9080
smokymtnspinnery@aol.com

www.smokymountainspinnery.com

TEXAS

Heritage Arts

10740 CR. 102

Grandview, TX 76050

Ph 817-517-5800
info@heritageartstexas.com
www.heritageartstexas.com

WC Mercantile

201 E. Washington Ave
Navasota, TX 77868

Ph 936 825-3378
info@wcmercantile.com
www.wemercantile.com

VIRGINIA

Moldavia Farm

1645 George Washington Hwy
Charlotte Court House, VA 23923
Ph 804-542-5946
pegsfarm@hotmail.com

Misty Mountain Farm

154 Quail Call Lane
Amissville, VA 20106

Ph 540-937-4707
info@mistymountainfarm.com
www.mistymountainfarm.com

Stony Mountain Fibers
939 Hammocks Gap Rd
Charlottesville, VA 22911
Ph 434 295-2008
stonymtn@embargmail.com

Uniquities

421-0 Church St. NE

Vienna, VA 22180

Ph 703-242-0520
hockhouse@aol.com
www.uniquitiesyarnshop.com

WISCONSIN

Susan’s Fiber Shop

N250 Hwy A

Columbus, WI 53925

Ph 920-623-4237
susan@susansfibershop.com
www.SusansFiberShop.com

WASHINGTON

Rowan Tree Woolery
Selah, WA 98942

Ph 509-388-5619
Ihargrov@charter.net
www.rowantreewoolery.com

CANADA

ALBERTA
Shuttleworks

Site 5 Box 9 RR1
DeWinton, (Calgary)
Alberta TOL 0X0

Ph 403-938-1099
mail@shuttleworks.com
www.shuttleworks.com

NOVA SCOTIA
Gaspereau Valley Fibres
PO Box 2368

Wolfville, NS B4P 2N5

Ph 902-542-2656

brenda@gaspereauvalleyfibres.com

www.gaspereauvalleyfibres.ca

ONTARIO

The Fibre Garden
3818 Main Street
Jordan, ON LOR1S0
Ph 905-562-7750
info@fibregarden.ca
www.fibregarden.ca

The Black Lamb

246 Ridout St

Port Hope, ONL1A1P3
Ph 905-885-0190
fibre@theblacklamb.ca
www.theblacklamb.ca

Little Red Mitten

86 Talbot Street

St Thomas, ON N5P1A5
Ph 519-207-2880
info@littleredmitten.ca
www.littleredmitten.ca

Wabi Sabi

1078 Wellington Street
Ottawa, ON K1Y-2Y3
Ph 613-725-5648
carol@wabi-sabi.ca
www.wabi-sabi.ca

AUSTRALIA

VICTORIA

Ewe Give Me The Knits

68 Mangan Street

Tongala, VIC 3621

Ph 03 5859 1006
mandie@ewegivemetheknits.com
www.ewegivemetheknits.com

Wendy Dennis-Handspinning Wool
Tarndwarncoort

41 Roseneath Rd

Warncoort, Vic 3243

Ph 03 523 6241
wendydennis@primus.com.au
www.tarndwarncoort.com

UNITED KINGDOM

WALES

Sarah Stacey Handspinning & Knitting
CWMYQY

Monmouthshire, NP7 7NR

Fax 0187 890-712

sarah.stacey@virgin.net
www.hedgehogequipment.co.uk

ENGLAND

P & M WoolCraft

Pindon End Cottage

Pindon End, Hanslope

Milton Keynes, Bucks MK19 7HN
Ph 019 0851 0277
martinreeve@talktalk.net
www.pmwoolcraft.co.uk

NETHERLANDS
The Spinners
Binckhorstlaan 36 Unit M045
2516 BE HM, The Hague
Ph 070 3259171
info@despinners.nl
www.despinners.nl

FINLAND
Storsjio Gard
Storsjovagen 124
64490 SIDEBY
ulla@storsjogard.fi

JAPAN
Kakara Woolworks
488-1 Koizumi
Ageo-Shi, Saitama-Ken
3620063
Ph 81-48-776-9877
info@kakara-woolworks.com
www.kakara-woolworks.com

Visit our web site to find more dealers near you

Majacraft Ltd - 586 Oropi Road - RD.3 - Tauranga 3173 - New Zealand
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do you appreciate Elegance
and Function?

This is the new Rose which is the realisation of
ideas developed over many years by Rob and
Andy. We have taken every opportunity we
can to improve the form and function of the
Rose. It possesses elegance and unsurpassed
function for spinners who appreciate fine tools.

Our goal has been to build a wheel that lets
you experience the satisfaction and joy of
creating something beautiful with fibre. The
new Rose can help you achieve that.

Contact your local Majacraft dealer and
arrange to experience the Rose for yourself!

Beautiful, flowing 4
lines

Interchangeable
accessories

majacraft

all you need to spin your dreams



PdrRMCHAIR TRAVELER

New Zealand:
North Island

JACEY BOGGS

One of the largest archipelagos in the world is New Zealand, the Long White Cloud. As an archipelago, it's comprised of a
string or cluster of islands, but the two main islands go by the explanatory names the North Island and the South Island. These
two islands, when taken together have a landmass similar to that of Colorado, a population half of New York City’s, and an
almost obsessive love of rugby. However, when taken separately, each island has its own distinct landscape, atmosphere, and
energy. The North Island is more metropolitan, having both of New Zealand’s biggest cities, Auckland and Wellington.

If you are lucky enough to spend time there, you might be tempted to revel in the beauty of a single location, but a little bit
of movement can go a long way in a landscape so varied. In an hour, you can move from looming snow-capped mountains to
sheep-dotted, languidly rolling hills to crashing waves on craggy rocks steeped in roaming seals, dolphins, and the occasional
whale. My nine-year-old son and I had the good fortune to spend two weeks in this veritable paradise. We explored rain forests,
rolling hills, old nunneries, museums, and the rich culture of New Zealand and its indigenous people, the Maori. Here are a few
places we’d recommend you not miss on the North Island, but keep in mind that in a country where you can buy wool on the
side of the road, this list is anything but exhaustive. We will take a closer look at the South Island in the Fall 2012 issue.

I. Majacraft
Majacraft wheels can be found and loved the world over,
but the company boasts only seven employees, four of
whom have the last name Poad. Housed on a beautiful
piece of land, complete with a working waterwheel, the
small workshop sits behind the house of the owners. In-
side is a treasure trove of the Majacraft wheel models,
Eg@g‘@%’;ﬁ; but keep your eyes peeled; there are a lot of experimen-
OTHERWISE NOTED tal things happening in that space, and you might get to see
something brand new, just as it’s
being thought, figured, and built.
Don’t miss having a cuppa with
Glynis and Owen Poad, the own-
ers; they are the type of people
who will give you the last banana
passion fruit off the tree in their
front yard.

2. Te Puia

Te Puia is a fortified ancient village site that is not only a
geological wonder and a font of indigenous history but also
a teaching center for Maori wood-carving and textile tech-
If you're a fan of The Lord niques. The New Zealand Maori Arts and Crafts Institute
was established to not only promote awareness of Maori
handcrafts but to foster the continuation of tradition by
teaching it to Maori youth. Enjoy the geysers and bubbling
mud pots, walk to Te Rito, the school of weaving, and

of the Rings, don’t miss
stopping at Hobbiton as
you travel South.

I. Majacraft 2. Te Puia 3. Kaimai Woolshed 4. Stansborough Farm

586 Oropi Rd. Hemo Rd. 1603 State Highway 29 22 Sydney St.

RD3 Tauranga Rotorua, Bay of Plenty Tauranga, Bay of Plenty Petone, Lower Hutt, Wellington
New Zealand New Zealand New Zealand New Zealand

+64 (7) 543 3618 +64 (7) 348 9047 +64 (7) 543 0750 +64 (4) 566 5591
www.majacraft.co.nz www.tepuia.com www.kaimaiwoolshed.co.nz www.stansborough.co.nz

Call for appointment.
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marvel at the displays of handwoven ceremonial garments
(piupiu), cloaks, baskets, and mats. Watch students as they
learn to harvest, dye, and weave what is commonly called
New Zealand flax (harakeke) but has no botanical relation-
ship to the linen flax with which most spinners are more
familiar. Make sure not to miss visiting the Marae, a sacred
meeting place specific to each Maori tribe. It’s worth the
extra money to take part in the greeting ceremony where
you'll be welcomed into the Marae by traditional postur-
ing, song, and dance. You'll not only get to observe but ac-
tually take part in some fascinating and beautiful cultural
activities. You'll also see the woven ceremonial garments
in use on the walls and on the participating Maori.

3. Kaimai
Woolshed

Right outside of bus-
tling Tauranga nestled
in the Kaimai ranges
is this genuine 1940s
woolshed remade into
a charming shop fea-
turing 100 percent
New Zealand—made
products: yarns, knits,
housewares, arts, and
gifts. There’s also a de-
licious café next door,
so bring the family, eat,
and shop.

As you continue
to travel south, that
giant snow-capped
mountain to your left is one of the two mountains
featured as Mount Doom in The Lord of the Rings.
Also, keep an eye and ear out for wild goats and pigs
darting across the road and up treacherous cliffsides.
You won't need to strain to find sheep, though; nu-
merous breeds pepper this green land.

At the south end of the North Island, you'll hit
New Zealand’s second biggest city, Wellington, a
bustling metropolis with free Wi-Fi and views that
will leave you amazed. For the price of a cuppa, you
can take the trolley up the hill

" SANDIE VILE 4

4. Stansborough
Farm

If you found your-
self ogling the wo-
ven cloaks in The
Lord of the Rings
movies, or if you
just want to see a
working sheep/spin- _
ning/weaving farm, |4 LI il ‘fﬁ
don’t skip a visit to

Stansborough Farm. This beautiful three-thousand-acre
farm, run by Barry and Cheryl Eldridge, with a passion for
breeding, spinning, and weaving, can occupy your morning
or your entire day. It is great sightseeing, but if you want
to take your own Stansborough Grey product home, they
can satisfy that need as well.

5. Brancott Estate World of WearableArt
(WOW) Awards Show

If you happen to be in this part of the world in September
or October, you don’t
want to miss WOW,
a worldwide designing
competition for the most
beautiful and outlandish
wearable art. The entire
show is textile based, but
a large proportion of the
entries (and winners) are
spun, knitted, woven, or
felted. The show itself is
a cross between a fash-
ion show, performance
art, and a rollicking cir-
cus. You will smile, laugh,
and be amazed. Winner
of the 2010 Montana Su-
preme World of Wear-
ableArt Award was a textured, handfelted full-body suit.

Once you've walked around the beautiful city
of Wellington, perused the wonderful museums,
shopped at the interesting wharf shops, and eaten
at a few of the many delicious restaurants, you can

take a three-hour ferry ride

and get a magnificent view of the Auckland from North Island to South
city and the ocean. Up top, there’s Island for an entirely differ-
also a botanical garden and ob- 3 ent New Zealand experience.
servatory that won't disappoint. 1 Stay tuned for the next issue,
@ and I'll tell you all about it!

5. World of Wearable Art
Awards (WOW)

TSB Bank Arena

Queen’s Wharf, Wellington
New Zealand
www.worldofwearableart.com

North Island

Jacey Boggs knits like the dickens,
spins like nobody’s business, and
eats avocados like they're going
out of style.
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Stansborough
Grey sheep.

PHOTO PROVIDED
BY CHERYL
ELDRIDGE OF
STANSBOROUGH
FARM

Loops, Yogesh
Chaudhary and
Manas Barve,
India.

IMAGE COURTESY
OF BRANCOTT
ESTATE WOW
AWARDS SHOW
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Simple style meets elegant
design with the latest issue
of Jane Austen Knits.
Discover over 30 knitting
patterns inspired by the
works and time of admired
author Jane Austen.
From luxurious lace to
flourishing cables these
knits will excite both the
avid knitter and the

Austen enthusiast.
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Make your own perfect blend

with the WoW custom blend maker

Worldwide online suppliers of fibres to
craft enthusiasts www.worldofwool.co.uk
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BHrinNniNng TIPS

Overplying,
That’s the Point

B

BY AMELIA GARRIPOLI

y favorite feature of overplying is that it

adds durability to yarn. In an overplied
yarn, the fibers in the singles are twisted
beyond the parallel of a balanced ply and are
held tightly in place by the extra ply twist. In a
balanced plied yarn, the fibers lay relaxed and
parallel to the length of the yarn, held together
by the plying twist. By overplying, you add
tension to the yarn’s surface, which makes it
more resistant to wear—more durable. This is
perfect for socks and fingerless gloves and even
reduces pilling on sweaters.

Consider what happens as you ply—the two
singles twist around each other. As they ply, twist
leaves each singles. The singles will puff out when,
having reached a balanced ply, the fiber in them is

relaxed. Keep plying until the yarn compresses a bit.

As the singles compress, the yarn seems amazing-
ly round for a two-ply. From that point on, it com-
presses more and more tightly. If you stop at the
point of roundness, before further compression, you
have a bouncy, interesting, and overplied yarn.

You may think overplied yarns are harsh, but
you do have some control over this by how much

twist you put in the singles. The amount of twist
in the singles drives how much plying twist is used
to overply. A softly spun singles that is overplied
is less durable than a highly twisted singles that is
overplied. But starting with a softer singles will re-
sult in a softer overplied yarn. Look at your planned
use for the yarn to decide on the amount of twist
for the singles. For socks, high-twist singles are ap-
propriate; for gloves, moderate-twist singles will be
fine; and for a sweater, low-twist singles suffice.
Once you have spun an overplied yarn, your
skein has active twist. If you plan to use the active
twist as a design feature, then regular yarn finishing
(a gentle wash and rinse) is sufficient. However,
you can bring the active twist under control and
add more durability to your yarn with a final step:
rough-finishing.

ROUGH-FINISHING

Rough-finishing fulls the yarn—in a process sim-
ilar to felting. This locks the strands of fiber togeth-
er, strengthening the yarn and stopping the biasing
caused by the active twist in the knitted fabric.

Rough-finishing is a two-sink process. One sink
has hot, soapy water in it, and one has cold water.

<

PHOTOS BY AMELIA GARRIPOLI

Left: Test the durability of your yarn by making a small skein and putting it on your key chain. A few weeks of use
should show you how the yarn stands up to lots of handling. Center: Ahhh, socks. These are knitted from a superwash
Merino 3-ply yarn, spun on a Betty Roberts wheel with double drive, set at a 20:| ratio. Three-ply yarns can also be
overplied; add more twist than is needed for the balanced 3-ply. Right: Best-in-show socks. These are knitted from a
superwash Merino 2-ply yarn, spun on a Majacraft Suzie Alpaca wheel with an accelerator head and then rough-

finished.
Spin-Off = spinningdaily.com



Make sure your skein has plenty of figure-eight ties
throughout it since it will be getting agitated. Start
with a 10-minute soak in the hot sink for an initial
wash. Squeeze out the hot water and then transfer
the skein to the cold sink. Agitate the skein in the
cold sink, squeezing water through the skein and
moving it around in the water for about 5 minutes.
Squeeze out the cold water. Now do the same
agitation in the hot sink and then squeeze out the
hot water. Keep moving between the two sinks until
you feel or see some fulling of the strands (they’ll be
a little fuzzier and firmer than before). Stop when
the strands in the skein start grabbing each other a
little bit.

Some wools won't felt—such as superwash,
which has been chemically treated to prevent
felting. For these, feel for a change in the skein: it
might feel like it contracts when it enters the cold
sink. If you don't feel a change, five times in each
sink should be enough.

Once done with agitating the skein in the sinks,
squeeze out the water and let the skein soak in a
sink of warm water for 10 minutes to rinse. Squeeze
it out and wrap the skein in a dry towel, then whack
the skein (still inside the towel) on a counter to

shock the surface fibers. Hang the skein to dry; it
should hang open, or have at most one to two twists
in the skein. If the skein twists more than twice,
repeat the rough-finishing to bring the active twist
under control.

When the skein is dry, reskein it to separate the
strands, so that the grabbiness of the strands doesn’t
annoy you when you use the yarn.

There you have it, the 1-2-3 of overplied yarn:

1. Determine the amount of twist for the singles
yarn based on the planned use of the yarn.

2. Overply by adding more twist than for a
balanced yarn. For a two-ply yarn, keep plying
until the yarn starts getting round.

3. Rough-finish for more durability and to
control the active twist.

You may find, as I have, that overplied yarns
have a nice polished look that, coupled with their
durability, makes a lovely yarn with an appeal that
shines through in the finished items. 3§

Amelia Garripoli spins, knits, weaves, and dyes in her new
home in Port Ludlow, Washington. She published Productive
Spindling in 2009 and sells spinning e-tutorials at www.askthebell
wether.com.

N

3316 Millstream Rd. Marengo,

SUMI“IER is HEIQE & SO is our FIBEQ SHO\X/ LINEUPI

Visit The Fold at the following events:

IL | 815-568-5730 | www.thefoldatmc.net

Midwest Fiber & Folk Art Fair — June 22, 23, 24

Stitches Midwest — August 9, 10, 11, 12

Michigan Fiber Festival — August 17, 18, 19

Duchess County Sheep & Wool Festival - October 20 & 21
SpinOff Autumn Retreat - 26, 27, 28

*for more information visit us at; www.thefoldatmc.net*
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BrinxNniNnGg BASICS

A Handspindle Primer

COMPILED BY PATTIE

or thousands of years, handspinners have been using handspindles to twist fiber into yarn.
There are many finely crafted spindles available to the contemporary handspinner, and

although the technology is basically the same as the ancient tools, it can be confusing to know
where to begin. The following guide will familiarize you with some of your options so you can

GRAVER

make the right choice for your spindle projects.

Images originally published in Respect the Spindle by Abby Franquemont (Interweave, 2009).

SUSPENDED SPINDLES
High-whorl (top-whorl) spindles:

B

Whorl at the top of the shaft;
meticulous craftsmanship required
Usually have a hook or groove at the
top for securing yarn

Operate in midair

Yarn bears the weight of the spindle;
spinner’s hand bears the weight of
spindle and yarn

Yarn winds on below the whorl
Suited for fibers with long or variable
staple length (although used for
spinning cotton in Africa)
Historically used for yarns requiring
less twist

Less yarn capacity than low-whorl
spindles

Spin-Off = spinningdaily.com

Low-whotl spindles:

* Whorl at the bottom of the shaft;
easier than high-whorl spindles to
keep balanced; easy to make

* May have a hook or groove at the
end farthest from the whorl for
securing yarn

e QOperate in midair

* Yarn bears the weight of the spindle;
spinner’s hand bears the weight of
spindle and yarn

* Yarn winds on above the whorl

* Good for fibers with a short staple
length but have been used for all
types of fiber

* Historically used for yarns requiring
high twist

e Capacity for lots of yarn

Rule of thumb:
Use lighter spindles

for thin yarns,
heavier spindles for
thick yarns.

Turkish spindles:
¢ Type of low-whorl spindle that

consists of a shaft and two
removable crossarms

Often have a knob at the top of the
shaft for securing the yarn

Operate in midair

Yarn bears the weight of the spindle;
spinner’s hand bears the weight of
spindle and yarn

A center-pull ball of yarn is created
when the crossarms are removed




SUPPORTED SPINDLES

Small supported spindles (such as tahkli):

Sharp point at one end used to spin the spindle
Supported by a bowl or other surface

Yarn does not bear all of the weight of the spindle
Can spin fast or slow

Appropriate for fibers with short staple lengths
such as cotton or cashmere

Suited for laceweight yarn; not for thick yarn P

Supported spindles without separate

whorl (Russian, French):

e Supported by a bowl or other
surface

* Yarn does not bear all of the
weight of the spindle

¢ Usually constructed without a
whorl; if the spindle does have
a whorl, it is intended for
collecting yarn

e Spin slower than tahkli spindles

e Good for spinning fine singles
yarn from down fibers

Navajo spindles:

Constructed
from wood
Long shaft and
large whorl
Supported by the
spinner’s body
Capacity for lots
of yarn

Good for
spinning thick,
low-twist yarn

RESOURCES
Franquemont, Abby. “High Whorl, Low Whorl." Spin-Off 33, |

(Spring 2009), 44—49.
.Respect the Spindle. Loveland, Colorado: Interweave, 2009.

SpinOff 19, 1 (Spring 1995). Commonly referred to as the “Spindle

Issue™; several articles in this issue focus on spindles and spindle
spinning.

“Unicorn products save my sanity
- save on energy — and bring out
the best in natural fibers.
—Deb Robson

Fibre Wash,
Fibre Rinse,
Power Scour

«“Partway into the massive
fiber-processing effort

~ my sanity! The scoured fibers
smell like wool at its best, and
have not been turned even
slightly harsh. | ended up
. re-washing fibers I'd
diready cleaned just for
* the pleasure of spinning
and knitting with the
fresher-feeling results.
What a delight!”

nicorn
Call 1.800.711.8225

3]

www.unicornfibre.com e
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BJEVELOPING YOUR SKILLS

Spinning Singles Yarns for
Knitting and Crochet

BY CAROIL

Carol’s Merino/
bamboo
swatches in
stockinette and
horseshoe lace
knitted on U.S.
size 2 needles,
spun Z ata

7.5:1 ratioona
Schacht Sidekick
wheel with short
backward draw,
and measuring
2,900 yards per
pound.

|34

lizabeth has been knitting with millspun and

handspun singles for a while. Carol has used
singles more for crochet but has often knitted with
unspun roving. Both of us have been wondering
just what makes a good singles yarn. Most knitters
shy away from handspun singles yarns because the
twist accumulated in the yarn when knitted into a
stockinette pattern can easily make the garment bias
in the twist direction. Depending on your objective,
that can be good or bad. Kathryn Alexander (www
.kathrynalexander.net) uses the twist in energized
singles yarns for wonderful design effects. Medium-
to high-twist singles can also be employed effec-
tively (especially if knitted in a spiral rib) to keep
sock legs from slouching or booties from falling off
baby feet. Once we started spinning and knitting
our projects and samples, we wondered what the
fuss was about. We also realized that there can be a
lot of variables and possibilities for singles yarns.

Basically, the key is the amount of twist. The

trick is getting enough twist to hold the yarn
together while keeping the twist angle low enough
so the yarn won't bias in the knitted fabric. If you
examine some of the popular millspun singles

Spin-Off = spinningdaily.com

HUEBSCHER RHOADES

AND ELIZABETH PROSE

yarns, you'll find that they all have a low angle of
twist. Most are wool or wool-blend yarns. Fibers
that need more twist to hold together (primarily
very short and slick fibers) won’t make great singles
yarns, but those fibers can be spun successfully for
singles when blended with wool.

A surprising feature of some millspun singles
is that they are actually composed of two strands
side by side but not plied. It might be difficult to
produce the same type of yarn with handspun,
although using two singles held together for knit-
ting is more common than plied yarns in some
cultures. We didn’t try such a yarn but wondered if
mills can set the two yarns together in a way that
holds them together well without fulling them.

Spinning low-twist yarns isn’t hard but takes
some concentration and wheel adjustments.
Elizabeth used the bulky flyer on her Schacht
Matchless for a very low ratio and so she could
spin big yarn onto one bobbin. If you don't have a
bulky flyer, try scotch tension or the lowest ratio
on your wheel. Carol used a high take-up tension
and heavier drive band so the yarn pulled in more
quickly. The longer the yarn is between your




hands and the orifice, the more twist builds up.
We both treadled as slowly as possible. With those
wheel adjustments, we found that even worsted
or semiworsted yarns could be low twist. Another
option is spindle-spun singles. Lynne Vogel offers
several ideas for spindle-spun sock singles (see
Resources).

Before you start spinning, though, you need to
think about your fibers. Longer and coarser fibers
need less twist. Heavier yarns need less twist than
finer ones but, for example, a fine wool blended
with silk, mohair, or bamboo can be spun with
remarkably low twist.

Good fiber preparation is vital to low-twist
spinning. Use fiber that is clean (no stickiness,
noils, or vegetable matter) and well aligned. You
want the fibers to flow from your hands onto the
bobbin. Predrafting the fiber and simply feeding
it onto the wheel without further drafting as
Elizabeth did for her Falkland yarn is a little time-
consuming to begin with but makes it easy to keep
the twist low. For her other yarns, Elizabeth used
short forward (worsted) draw. She held her hands
a bit farther apart than usual and pinched the fiber
supply to keep any twist from moving into the
undrafted fibers. As soon as the twist entered the
drafting zone, the yarn went onto the bobbin. Carol
prefers a backward draw (American or traditional
long draw) but, for low-twist yarns, she drafts
quickly, moving her arm back only a few inches and
then forward so the yarn moves onto the bobbin
immediately.

The direction of twist for singles is usually Z, but
you might want to experiment to see if that works
for your knitting or crochet style. Neither of us had

any problems with the Z singles becoming either
more or less twisted as we knitted. Carol crochets
with singles and has found that, especially when
crocheting firmly, Z-twist yarn works up much more
smoothly than S-twist yarn, which tends to become
more tightly twisted.

Energized singles right off the
bobbin can be either a challenge
or fun and exciting. As you can
see from the sample skein at right,
even a low-twist yarn can be very
crinkly. It doesn’t take much,
though, to have a very easy-
to-knit-with yarn. We washed
our skeins and hung them to
dry without weights. Carefully
steaming yarn still on the niddy-
noddy also relaxes it considerably.
Carol steamed her Shetland wool
skein after it had been washed and
dried and then it hung completely
straight.

The final factor to consider is
stitch pattern. Garter stitch and
lace adapt very nicely to singles
yarns as do most crochet patterns.
Stockinette stitch will show the
twist direction; the livelier the
twist, the more the fabric biases in
the twist direction. Finishing the
yarns before knitting or crocheting with them really
suppressed the tendency to bias as you can see in
the alpaca and Merino/bamboo swatches. While
Carol enjoyed the ease of knitting the mitts with
the finished yarn, she couldn’t resist the crinkly
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Carol’s Shetland
swatches in
stockinette and
garter stitch
knitted on U.S.
size 4 needles,
spun Z ata 9:1
ratio on a Schacht
Matchless wheel
with short
backward draw,
and measuring
1,600 yards per
pound.
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Elizabeth’s alpaca roving from Argyle Fiber Mill and singles
yarn. Two swatches in stockinette and horseshoe lace
knitted on U.S. size 5 and 7 needles, spun Z at a 9:| ratio
on a Schacht Matchless wheel with short forward draw
and measuring 1,097 yards per pound.

but soft and cushy unfinished yarn. The life in the
unfinished yarn required knitting on larger needles,
and the resulting garter-stitch fabric was worth the
extra trouble of keeping the yarn under control to
make the stitches.

Elizabeth and Carol feel that their experiments
shown here are just the tip of the iceberg for singles
yarns. Elizabeth envisions much more play with
multicolor singles yarns, while Carol already has
a little stockinette-stitch project in mind for her
Shetland unfinished yarn.

RESOURCES

Simmons, Paula. Spinning for Softness & Speed. Chilli-
wack, British Columbia: Sunrise Printing, 1982.

Vogel, Lynne. The Twisted Sisters Sock Workbook.
Loveland, Colorado: Interweave, 2002.

Tenney Park Scart

BY ELIZABETH PROSE
A‘I ice-skating rink down the street from my house inspired the colors in this scarf, while the pattern

was inspired by Weldon’s Cloud Scarf in “Weldon’s Practical Knitter, Fourteenth Series” (Weldon’s
Practical Needlework, Volume 5. Loveland, Colorado: Interweave, 2001).

Project Notes

Fibers: 3.75 oz Yarn Hollow (www.yarn (Norwegian Longwool). Yards per pound: 307 (Falkland); 1,314
hollow.com) hand-dyed 100% Falkland (Norwegian Longwool).

wool top in Winter Lake colorway; 3.75
oz Spunky Eclectic Club May 201 | (WWW Ratio: 4:1 (Falkland); 9:1 (Norwegian
spunkyeclectic.com) Norwegian Longwool — Longwool).

top in Angkor Wat colorway. Singles direction spun: Z (both).

Preparation: Separated top into strips
then predrafted (Falkland); spun straight

Wheel system: Scotch tension (both).
Yarn classification: Superbulky thick
and thin (Falkland); fingering-weight
(Norwegian Longwool).

Yardage used: 7| (Falkland); |32
Singles twists per inch: Varies (Norwegian Longwool).
(Falkland); 3 (Norwegian Longwool).

from top with no preparation (Norwegian Sinel | Needles: US. size |5 circular, 24".
i i : 5 (Falkl ; )
Longwool). ingles wraps per inch: 5 (Falkiand) Crochet hook: US. size H.
. |7 (Norwegian Longwool).
Drafting method: No further ) . . Gauge: 10 sts = 4"
drafting (Falkland); short forward draw Twist angle: Varies (Falkland); |13 '
(Norwegian Longwool). (Norwegian Longwool). Finished size: 8" x 72"
Wheel: Schacht Matchless with bulky Total yardage: 72 (Falkland); 308
flyer (Falkland); Schacht Matchless (Norwegian Longwool).
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I predrafted for the superbulky singles and
spun without further drafting. In contrast, I spun
the fingering-weight singles directly from the top,
moving back and forth across using a short forward
draw.

With superbulky Falkland yarn, CO 20 sts and
knit 3 rows. Join fingering-weight Norwegian
Longwool yarn and knit 3 rows. Repeat knitting 3
rows superbulky and 3 rows fingering-weight yarn

21 more times, sliding work across needle when
appropriate to pick up needed yarn and carrying
yarns loosely up side of scarf. Knit 3 more rows with
superbulky and bind off loosely. To make fringe,

cut 140 strands (18" long) of fingering-weight yarn
and divide into 20 groups of 7 strands each. Attach
10 groups evenly spaced on each end of scarf with

a crochet hook. Wet-block and lay flat to dry (no
pins).

Tenney Park
scarfand 2
small skeins
of each of the
yarns spun.
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Fiber: |.75 oz Shetland wool purchased
from Bramblewool (www.sawmat.com);
| oz 75% Bluefaced Leicester (BFL) wool,
25% silk (Peacock) from Abstract Fibers.

Preparation: Drumcarded rovings

(I pass), stripped into 6 lengths (Shetland);
separated 36" length of top into 16 long
strips (BFL/silk).

Drafting method: Short backward draw
(Shetland); short forward draw (BFL/silk).

Wheel: Schacht Matchless (both).
Wheel system: Double drive (both).

B
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Project Notes

Ratio: 9:| (both).
Singles direction spun: Z (both).

Singles twists per inch: 4 (Shetland);
6 (BFLsilk).

Singles wraps per inch: |5 (Shetland);
21 (BFLsilk).

Twist angle: 10° (both).

Total yardage: |65 (Shetland); 210
(BFLYsilk).

Yards per pound: |,400 (Shetland);
1,300 (BFLYsilk).

had already been thinking about

how to line some mittens with
crochet when I came upon the
Gentleman’s Driving Mittens in Weldon’s
Practical Needlework. Those gloves
weren't lined but were perfect for my
concept. As it turns out, the gloves
were rather small and just happened to
fit me, so they morphed into bicycling
mitts. The lining provides warmth and
shock absorption for my hands.

The key to the singles wool knitting
yarn is well-prepared fiber. I teased
the wool and drumcarded it on my
Pat Green Supercard. The wool was
clean and orderly, so only one pass was
needed.

The strips from the batts were very
easy to spin with a short backward draw.
I adjusted the pull-in tension to be
fairly high and treadled slowly to avoid
adding much twist. As soon as the fiber
was drafted, it went onto the bobbin.

I was tempted to simply steam the
yarn but decided that washing it would
open the fibers more for a loftier knitted
fabric. When I took the skein off the
niddy-noddy;, it curled up quite a bit but
washing relaxed the yarn. I hung it to
dry, letting the water at the bottom of
the skein provide the weight. When the
upper part of the skein started feeling
dry as the water collected at the bottom,
I turned the skein to balance the weight
distribution. When dry, the skein hung

Yarn classification: Sportweight (both).

Yardage used: |35 (Shetland); 196
(BFLsilk).

Needles: US. size 1.5 (2.5 mm).
Crochet hook: US.size C (2.5 mm).

Gauge: 7 sts and 4 rows = |" in garter
Sit.

Finished size: Women's medium, 7" long
and 72" hand circumference just above
thumb.



straight but had tiny crinkles throughout. I held
the skein (my hands protected, of course) over
water boiling in a teakettle, and the steam finished
straightening the yarn.

The crochet yarn was spun from lengths of top,
basically the same as for the Shetland wool but with
short forward draw. I was careful not to let the yarn
thin too much because twist accumulates in the
thin areas and, if the crochet yarn is too thin, it will
pull the knitting in. It is easiest to control the yarn
diameter and amount of twist when working from
thin lengths of top because I can minimize drafting;
however, if the fiber has been space-dyed, that
means only short bursts of color.

Adapted from Gentleman’s Driving Mitts, “Weldon’s
Practical Knitter, Eighteenth Series” (Weldon’ Practical
Needlework, Volume 6. Loveland, Colorado: Interweave,
2002).

Note: 1f you line the mitts with crochet, make sure
the knitted cuffs fit with a little extra ease. The
crochet slightly draws in the knitted fabric. I noted
where I added rows to the original pattern.

With 2 needles held together, CO 48 sts. Care-
fully remove one needle and begin working back
and forth.

Row 1: S 1 kwise wyb, k46, p1.

Row 2: S1 1 kwise wyb, k2, pm, pl15, pm, k29, pl.
Rows 3—4: SI 1 kwise wyb, k46, p1.

Row 5: SI 1 kwise wyb, k29, p15, k2, pl.

Row 6: SI 1 kwise wyb, k46, p1.

Repeat Rows 1-6 eleven more times for a total
of 72 rows. Work Rows 1-5; if necessary, continue
in pattern until cuff fits comfortably around wrist,
ending with Row 5 (I added 12 rows for my cuffs).

Begin shaping the thumb gusset
Row 78: Beginning at bottom of cuff, BO 20 sts; knit

to last st and end pl.

Row 79: BO 8, knit to last st and end pl.

Row 80: K2tog, knit to end and use a knitted cast-on
to cast on 5 sts for thumb.

Row 81: Knit.

Row 82: K2tog, knit to last st and end p1l (chain
edge for top of thumb).

Row 83: SI 1 kwise, knit to end.

Row 84: K2tog, knit to last st and end p1.

Row 85: S1 1 kwise, knit until 2 sts rem and k2tog.

Row 86: K2tog, knit to last st and end p1.

Row 87: SI 1 kwise, knit to end.

Rep Rows 84-87 five times. (I decreased only
on Rows 84 and 86 until 11 sts remained and then
deceased on Rows 84, 85, and 86 as in the original
pattern.)

BO rem 5 sts.

Knit the other mitt the same way. When finishing
(after working the crocheted lining), you will seam
the mitts for the left and right hands.

CROCHET LINING

The crochet lining is worked on every garter
ridge on the inside of the glove from the top of the
ribbing at wrist to top of mitt. With WS of right-
hand mitt facing you and cast-on edge at right
(thumb will be at the left side), *attach yarn in loop
(see fig. 1) and ch 1. Work 1 sc in each loop across
(total of 29 sc including ch 1 at beginning of row)
and end off, leaving 14" tail. Work from * across
each ridge to thumb gusset and then adjust number
of sc across as the rows shorten. I avoided half of
the weaving in of ends by covering the beginning
tail as I worked the first few sc of each row. The end
tails can be threaded on a thin tapestry needle and
woven through the “legs” of the last 6 sc of the row.
After the first row, you can fold the knitting at the
garter ridge and the loops will pop up, making them
easier to see. Make sure you crochet along only one
ridge at a time.

Vo

Figure |

If you don’t mind the crochet changing direction
on alternate rows, you can simply work back and
forth.

For the left-hand mitt, begin crochet at the top of
mitt and work toward the ribbed cuff.

Weave in all ends and trim tails close to knitted
fabric.

SEAM MITTS

With mattress stitch and working on RS, sew the
bound-off and cast-on rows for the thumb together.
Now sew the side and cuff of mitt. The seam line
will lie on the palm along the thumb gusset. 3

Elizabeth Prose enjoys the color inspiration of all seasons in
Madison, Wisconsin, while taking long walks and snapping
photographs. Carol Rhoades could have used her singles-spun
cycling mitts this winter when Madison had such a mild season
that she enjoyed a number of bike rides. Normally winter is the
time for staying indoors to spin, knit, and crochet.
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Take 1t from the top

WITH EXPERT ANN BUDD

Enthusiasts celebrate Ann Budd’s exciting and innovative designs that begin
with the basics, but grow into diverse patterns from top designers.

The Knitter’s Handy Book of Top-Down Sweater Patterns ==
Basic Designs in Multiple Sizes and Gauges 3 INTERWEAVE

Ann Budd | 264 pages, $29.95 | ISBN: 978-1-59668-483-6 U interweavestore.com




J The Evolutlon of The Spinning Wheel is Finally Here!

Our Family of Wheels:
Growing To Meet Your Spinning needs!

Mach II Mach III Wind

Production and Travel Wheels
Hopper Echo Bee

Visit us at: www.SpinOlution.com

The Woolery Tacha Trimm Wild Rivers Wool Factory Sunflower Fibers
Frankfort, KY 40601 Sandy Creek Alpacas Hwy 101 - Langlois, OR 97450 123 Anderson St
1-800-441-9665 Kendall, NY 14476 541-348-2033 Fayetteville, NC 28301
woolery.com 585-659-9165 WildRiversWool.com 910-223-1314
SandyCreekAlpacas.com sunflowerfibers.com

Looking for A US Manufactured Spinning Wheel to Offer? Call US TODAY.

Jessica Threlkeld Spools and Spindles Janice Rosema
Iﬁi‘;‘;:::t:ﬁ ;:-:t Midnight Designs 377 N. 460 W. Hemet, CA
540-937-4707 Longmont, CO 80504 Blackfoot, ID 83221 951-925-3532
303-641-7680 (208) 680-5654 JaniceRosema.etsy.com
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One of Ann’s newest
socks and the yarn
she used to make it
side by side with one
of her first socks and
a sampling of that
yarn. The new sock
and yarn is on the
left, and her first
sock is on the right.

A Second Look:
Handspun Socks

BY ANN BUDD

y first pair of handspun socks appeared in Interweave Knit&Spin 2011. For those socks,

I used a woolen drafting technique to spin a two-ply yarn that knitted up into a gauge
of 6 stitches per inch. Since then, I took a Spin-Off Autumn Retreat (SOAR) workshop about
spinning yarn for socks from Michelle Boyd, where I learned enough to know that I could
do better. To begin, I learned that socks need strong round yarns that are best spun in the
worsted technique and made up of three plies.
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Fortunately, I had the foresight
to buy two batches of Traci Bunker’s
superwash Merino hand-dyed combed
top, so I had enough to try out my new-
found knowledge with the same fiber.

SPINNING

This time, I tried Michelle’s recom-
mendation of not splitting the top, but
I did predraft it a bit to help the fibers
slide against one another as I spun. I
finally mastered worsted spinning and
used the inch-worm technique of draft-
ing just an inch or so of fleece at a time.
I tried to spin as finely as I could so that
the resulting three-ply yarn would ap-
proach fingering weight in size. I spun
the singles with a Z-twist and plied
them S on my Lendrum double-treadle
wheel at an 8:1 ratio. The 4 ounces of
top produced about 375 yards of three-
ply yarn, which was much finer than
the 282 yards of two-ply I got the first
time around. Success.

KNITTING

My relatively uneven plied yarn
knitted up to between 7 and 8 stitches
to the inch, so I decided to follow the
general pattern for a 7Y2-inch foot
circumference sock at 8 stitches per
inch in my book Getting Started Knitting
Socks (Interweave, 2007), knowing
that the sock would end up larger than

7' inches because I wouldn't always
be knitting at 8 stitches to the inch. I
decided to keep the leg a little short but
work the more durable round heel and
the wedge toe specified in the book.
This time, I decided to work a diag-
onal rib pattern that would be a little
more interesting than the knit-3, purl-1
rib I used for the legs and insteps of the
original socks. The knitting took very
little time, and I thoroughly enjoyed the
feel of my handspun in every stitch.

WHAT’S NEXT?

Although these socks are consid-
erably better than the originals, there
is still much room for improvement.
For starters, I need to work on consis-
tent spinning. Some areas of the yarn
were quite a bit thicker than others,
which resulted in slight variations in
gauge and therefore socks of two slight-
ly different sizes. I also want to ex-
plore Michelle’s assertions that socks
knitted with wool not treated for ma-
chine washability hold up better and
stretch out less than those made with
superwash wool. For strength, Michelle
recommends using roving or top that
contains about 15 percent nylon or silk.
My next pair of socks will be three-ply
worsted yarn, nonsuperwash hand-dyed
top (80% Polwarth wool, 20% silk)
that I purchased from Enchanted Knoll

Ann Budd’s first handspun socks were showcased in the 2011 issue of Interweave Knit&Spin.

Farm (www.enchantedknoll.org) at
SOAR 2011. I'm already on it.

FIRST SOCK

Leg

With U.S. size 4 needles and using
the Old Norwegian method, cast on
60 sts—30 front-of-leg/instep sts and
30 back-of-leg/heel/sole sts. Divide sts
on 3 needles and join for working in
rnds, being careful not to twist the cast-
on sts. Work diagonal rib pattern as
follows:
Rnds 1 and 2: *K3, p3; rep from *.
Rnds 3 and 4: *K2, p2, k1, p1; rep

from *.
Rnds 5 and 6: *K1, p2, k2, p1; rep

from *.
Rnds 7 and 8: *P2, k3, p1; rep from *.

Rep Rnds 1-8 until piece measures
about 6" from cast-on or desired length
to start of heel, ending with Rnd 8 of
pattern.

Heel

Turn work so WS is facing, p30—30
heel sts on 1 needle. Arrange rem 30 sts
on 2 needles to work later for instep.
Heel flap

Work 30 heel sts back and forth in
rows as follows:
Row 1 (RS): *SI 1 purlwise with yarn

in back (wyb), k1; rep from *.
Row 2 (WS): *S1 1 purlwise with yarn in

]
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Project Notes

Fiber: 4 oz superwash Merino in
the Burnt Amber colorway from
Bonker's Handmade Originals
(Www:tracibunkers.com).

Preparation: | predrafted the top
slightly to allow the fibers to slide
past one another smoothly.

Drafting method: Short inch-
worm method for worsted spinning;
| drafted no more than 2" at a time.

Wheel: Lendrum double treadle.
Wheel system: Scotch tension.

Ratio (singles/plying): 8:|
(both).

Singles direction spun: Z
Singles wraps per inch: 32.
Twist angle: 45°.

Number of plies: 3.

Plied direction spun: S.
Plied twists per inch: 5.
Plied wraps per inch: 6.
Total yardage: 375.

Yards per pound: |,500.

Yarn classification:
Sportweight.

Yardage used: 308.

Needles: US. size 4 (3.5 mm), set
of 4 double-pointed.

Gauge: |5 sts and 20 rounds in St
st=2"

Notions: Stitch marker; tapestry
needle.

Finished size: 7 to 734" (will
stretch to 9") foot circumference,
9/4" foot length from back of heel
to tip of toe, and 8" leg length from
top of cuff to base of heel.

After taking a class at SOAR 2011 about
spinning for sock yarn, Ann decided to try
out what she learned in class on a second
pair of socks, spun from the same fiber.
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front (wyf), purl to end.
Rep these 2 rows 14 more times—
15 chain edge sts along each selvedge.

Turn heel
Work short-rows as follows:

Row 1 (RS): K17, ssk, k1, turn work.

Row 2 (WS): SI 1 purlwise wyf, p5,
p2tog, pl, turn work.

Row 3: S1 1 purlwise wyb, knit to 1 st
before gap formed on previous row,
ssk (with 1 st each side of gap), k1,
turn work.

Row 4: SI 1 purlwise wyf, purl to 1 st
before gap formed on previous row,
p2tog (with 1 st each side of gap),
pl, turn work.

Rep Rows 3 and 4 until all heel sts
have been worked—18 sts rem.

Shape gussets

Notes: Pick up and knit through the back

loops of both legs of the selvedge sts for a

firm join between the heel flap and foot.

The gusset decreases are worked so that

there are 6 knit sts between the decreases

and each side of the instep patt.

Rnd 1: With RS facing and an empty
needle (Needle 1), k18 heel sts, then
pick up and knit (see Notes) 15 sts
along selvedge edge of heel flap; with
another needle (Needle 2), work 30
instep sts as follows: k5, p1, work
Rnd 1 of diagonal rib patt to last 5
sts, k5; slip last st to needle 3 and
with a third needle (Needle 3), pick
up and knit 14 sts along other selv-
edge edge of heel flap, then knit the
first 9 sts from Needle 1 again—77
sts total: 24 sts on Needle 1, 29 sts
on Needle 2, 24 sts on Needle 3.
Rnd begins at center of heel/sole.

Rnd 2: On Needle 1, knit to last 3 sts,
k2tog, k1; on Needle 2, k5, p1, work
in patt as established to last 5 sts, k5;
on Needle 3, k1, ssk, knit to end—

2 sts decreased. Rnd 3: On Needle

1, knit; on Needle 2, k5, p1, work
in patt to last 5 sts, k5; on Needle 3,
knit.

Rep Rnds 2 and 3 until 59 sts rem—

15 sts on Needle 1, 29 sts on Needle 2,

15 sts on Needle 3.

Old Norwegian Cast-On

Leaving a long tail, make a
slipknot, and hold yarn as shown
(Figure 1). *Bring needle in front of
thumb, under both yarns around
thumb, down into center of thumb
loop, back forward, and over top of
yarn around index finger (Figure 2),
catch this yarn, and bring needle back
down through thumb loop (Figure 3),
turning thumb slightly to make room
for needle to pass through. Drop loop
off thumb and place thumb back in

V configuration while tightening up
resulting stitch on needle (Figure 4).
Repeat from *.

Foot

Continue working diagonal rib
pattern as established on instep while
working sole sts in St st until piece
measures about 7" from back of heel
or about 2" less than desired finished
length, ending with Rnd 8 of pattern.

Discontinue rib pattern on instep.

Toe
Rnd 1: On Needle 1, knit to last 3 sts,
k2tog, k1; on Needle 2, k1, ssk, work
to last 3 sts, k2tog, k1; on Needle 3,
k1, ssk, knit to end—+4 sts decreased.
Rnd 2: Knit.
Rep Rnds 1 and 2 (i.e., decrease
every other rnd) until 32 sts rem.
Rep just Rnd 1 (i.e., decrease every
rnd) until 12 sts rem.
With Needle 3, knit sts from Needle
1—6 sts rem each on 2 needles.

Finishing
Cut yarn, leaving a 12" tail. Thread
tail on a tapestry needle and use the
Kitchener st to graft the rem sts tog.
Weave in loose ends. Block lightly,
if desired.

SECOND SOCK
Leg

With size 4 needles and using the
Old Norwegian method, cast on 60

it
Figure 3

sts—30 front-of-leg/instep sts and 30

back-of-leg/heel/sole sts. Divide sts

on 3 needles and join for working in

rnds, being careful not to twist the cast-

on sts. Work diagonal rib pattern as

follows:

Rnds 1 and 2: *P2, k3, p1; rep from *.

Rnds 3 and 4: *K1, p2, k2, p1; rep
from *.

Rnds 5 and 6: *K2, p2, k1, p1; rep
from *.

Rnds 7 and 8: *K3, p3; rep from *.

Rep Rnds 1-8 until piece measures
about 6" from cast-on or desired length
to start of heel, ending with Rnd 8 of
pattern.

Work heel, foot, toe, and finishing as
for first sock. 3

Ann Budd is the former senior editor of Inter-
weave Knits and author of a number of knitting
books (all published by Interweave) including The
Knitter's Handy Book series, Getting Started Knit-
ting Socks, Simple Style, Knitted Gifts, and Knitting
Green, and she is coauthor of Wrap Style, Lace
Style, Bag Style, and Color Style. Ann's latest book
is Sock Knitting Master Class. Ann lives in Boulder,
Colorado, where she’s discovering a healthy pop-
ulation of spinners.

5
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Make Videos for Youlube

BY DENISE JACKSON

Ruth MacGregor
has a few
YouTube videos
on making rolags,
woolen long
draw, and
worsted short
draw (www
youtube.com/
user/ruth
macgregor).

s

ouTube.com is an excellent learning zone.

I use it all the time. When I teach classes,
I include a list of YouTube video links that
reinforce what I teach. For those of us who
have some skills to share, YouTube provides a
format for portable world access.

I often use Ruth MacGregor’s videos (www.you
tube.com/user/ruthmacgregor) as a guide. They are
simple and straightforward. She
says her videos “. . . are made
to feed the way I learn tactile
things (and the way I suspect
most people learn them): you
need to see what’s happening
without thinking about it too
much. If there are lots of words,
the ‘chatty’ part of your brain
takes over, and you miss things.
If there’s narration, you may be
distracted by the voice or the
accent. . . . But music and demonstration, with just
enough text to help you direct your attention—
those go right to the target.”

Some questions you will need to answer before

you get started:

e What do you, as a viewer, like to see?

e What are your hands doing? Where are they
positioned? How do you hold the fiber so the
viewer can see it?

e Is the video quality good enough so viewers can
clearly see details and subtle movements?

* Are you better in front of or behind the camera?
Who do you want to help you film?

Supplies:

* Digital camera (best), webcam, or cell phone with
a camera

¢ YouTube account

e Ability to edit the movie, either on YouTube or
with video-editing software such as iMovie or
Windows Movie Maker (teenagers can help here)

Step 1: Create the idea of what you are going to
do and why. What is it you want to teach? Have a
general (scripted) idea of what is going to happen.

Step 2: Film the video. You can take more than

Spin-Off = spinningdaily.com

one shot at this—editing is a wonderful tool.
Some viewers (like me) get motion sickness so
use a tripod.

Step 3: Edit the video. Take the good parts and
put them together. Keep the other parts for a laugh.
You can import voice-overs and music. Watch some
of your favorite videos to see how others do it.

Step 4: Resize the video so it fits on YouTube.
The site accepts most file formats including 3GP,
which allows videos to be uploaded from mobile
phones. It accepts files up to 4,096 by 3,072 pixels
in resolution. Files cannot be any larger than 2
gigabytes or longer than 15 minutes for a basic
account.

Step 5: Upload the video. Enter a title, description,
tags, and category. These help interested spinners
find your video easier and faster.

A few hints:

 Viewers do not need to see your face and would
rather see your hands and spinning.

e Think about camera angles to highlight what
you are doing.

* Wear dark colors so viewers can see you spin.
White or light-colored clothing will wash out
the fiber.

* Have good lighting so your hands can be seen.

¢ Often, sound quality isn’t good. To get around
this, import sound clips or place title cards to
describe actions. &8

Amanda Hannaford of MandaCrafts (www.mandacrafts
.co.uk) demonstrates English combs and planking of fibers
(www.youtube.com/user/ADHUK).

Denise Jackson is a fourth generation spinner, weaver, and knit-
ter having spun for over 20 years and knit for over 35. She lives,
teaches, and learns in Montana from the excellent resources
there.
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We’re all familiar with this
phrase that almost always
signals the beginning of a fairy
tale—a story that resembles reali-
ty until the magic starts. A wizard
enchants a sword that can only be
drawn from the stone by the unsus-
pecting rightful heir to the throne,
a maiden is wakened from a long
sleep by the kiss of her true love, or
after a lifetime of searching, a pure-
hearted knight finds his true desti-
ny. None of us ever expect any such
things to happen in our lives, but
we enjoy the stories for their trans-
formation, hope, and inevitable
justice, where goodness is reward-
ed and uncertainty erased from the
characters’ lives.

Well, once upon a time . . . there was
a wheel maker. This is the true story
of a special spinning wheel, the maker,
and a particular unsuspecting appren-

s
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The Sorcerer

The carefll hands of
a new wheelmaker.
PHOTOS BY J. . JOHANSSON

tice and heir.

To many of us, Magnus Drudik is a
man of mystery, his name evoking the
wizardry he seems to perform when it
comes to conjuring a wheel that makes
spinners gasp in admiration. A Roma-
nian immigrant with a lifetime of
working with wood, Magnus owned
a commercial sawmill for many years
and came by his knowledge of wood
through decades of practical experience.
Then he met Heidi, and she was a
spinner—they were married.

The woodworker was determined to
make his love a perfect spinning wheel.
He spent years refining the design until
it finally satisfied him. Other spinners
heard about the mystical wheel, and the
list of spinners waiting for their own
Magnus Drudik wheels grew. But the
woodworker’s health declined, the long
waiting list languished, and rumors
began to circulate.

Far away at McTavish Farm in

“Tom'and Tracy leern0|s of McTavish Farm



another town southwest of Eugene,
Oregon, lived Tom Livernois, his wife,
Tracy (a knitter and a spinner), and a
flock of Shetland sheep. Before Tom was
a shepherd, he had been a contractor
working with wood, but in a manner
different from that of Magnus Drudik.
Instead of handsaws and specialty
woods, Tom used chop saws and two-
by-fours. All was well in their lives, at
least in non-fairy-tale terms.

A friend of Tracy’s was downsizing
her spinning equipment and offered
her the Drudik wheel Tracy had long
admired. The friend suggested that
Tracy and Tom drive up to see Magnus
with the wheel so he could tune it up.
A phone call and short journey later,
Tracy and Heidi were spinning together
on the porch while Magnus invited Tom
out to the workshop for a tour. Before
they knew it, the visit was over and
Magnus was bundling Tom off in the car
with a box full of parts and instructions
to make a spinning wheel.

It didn’t take long after that for Tom
and Tracy to decide to build a workshop

Tom LiveFnois spent many hours in Magnus Drudik’s woglshop.

and start collecting the tools needed to
build spinning wheels. Tom spent the
next year hanging out when Magnus’s
health allowed, watching and learning
from the master, improving his skills,
and understanding the nuances in the
engineering of the spinning wheel. This
apprenticeship surprised them both.
Magnus had worked with several people
over the last ten years, but no one had
ever really taken to building wheels

the way Tom did. Tom wonders at his
own enthusiasm. “I'm fifty-five. I'm just
totally blown away at this point in my
life. After everything else you do, to
just start something completely brand-
new—I just never expected that I could
take this so dramatically seriously.” And
Tom didn’t simply observe and absorb.
He transformed.

“Magnus is a minimalist; there’s no
real sophistication to his shop, and
most of his tools are pretty old and
simple. How he managed to make these
wheels is a testament to his skill. He has
a rickety old band saw, and with that he
makes this perfect line. I tried that, but

even with all my own experience I can’t
do it the same way he does. I have to
find my own way. The guy has a lot of
experience with wood. I watch his face
and how he touches things. I try to read
from that, so that sometimes I see that
I have picked up some things that way.
I thought I knew how to sand because
I've been sanding all my life, but I
wasn'’t feeling the wood in the right way
for this. I was just sanding. That's the
difference you pick up working with
Magnus. It’s not just wood; it’s art.

“There was a day, we went out and
sat in the sun and he said, moving his
hands in the air, ‘When it’s spinning, it’s
supposed to be a Tibetan prayer wheel.’
I thought I knew this person, and then
he throws this at me and I thought,
‘Oh, man! This guy’s too much.’ But
then I started to comprehend what
he meant, and that turned out to be a
statement that was fundamental to my
understanding who Magnus is.”

Tom produces the travel version of
Magnus’s wheel, a design created for
Heidi as her spinning began to take her

A recent/Drudik/Livernois wheel,
in'myrtléewood.
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out of the house. It has a 20-inch drive
wheel instead of the original 25-inch
wheel, but it is the same in every other
respect, including having the elegant
sense of flow the spinner feels treadling
on it.

Under the umbrella of exhibiting for
McTavish Farm, Tom and Tracy took
the first finished wheel with them to
the Blacksheep Gathering in Eugene,
Oregon, in 2011. Tracy had spun on
it in their booth for hardly a minute
before the sight of the distinctive wheel
stopped a passerby in her tracks. Her
eyes popped, and she asked if it was a
Drudik. As Tom tells it, when he told
her the story, she started shouting,
“Thank you! Thank you!” Soon his
booth was overflowing with people
wanting to see. In the fall of last year at
the Vermont Sheep and Wool Festival,
Tom and Tracy took two wheels for
delivery to Judy Jacobs’s Ball and Skein

booth. This time the crowd was silent,
perhaps in awe, taking in the wheels as
their happy owners spun on them for
the first time. And Tom’s waiting list
quickly grew.

Thanks to the Internet, the spinning
world is really just a small village. As
news of the new wheel’s arrival spread,
it seemed to trigger a sense of relief.
Someone had come to the rescue, there
would be no flood, the dragon had been
vanquished, and the fair wheel was
saved! Something like hope came out
of Tom’s seemingly magical appearance,
and spirits rose not only for the future
of Drudik wheels but for wheel making
in general. Another wheel maker had
been born, and the craft would survive.

Tom’s journey and success seem all
the more remarkable given that there
wasn't a lot of time for trial and error.
Inheriting a complete product like the
Drudik wheel comes with an intense

Tom in his own workshop, carving a drive wheel.
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pressure to get it right from the very
start. His customers are not beginning
spinners, so they know a lot about how
a wheel should work, how it should
feel. “I have a very educated clientele
and one that’s going to communicate
with others, so I have to get it right.

I have to let the wheels go only when
they are ready.”

It is easy to see that as he has inter-
nalized the art of crafting his wheels,
Tom has developed a peaceful confi-
dence that must have been obvious to
his mentor from their first meeting.

“Magnus loves the new jigs I've
made; he’s so happy with what I'm do-
ing. He told me, ‘You'll have no trouble,
because you think about things, you
figure them out.” That gives him some
peace—that he doesn’t have to wor-
ry if he didn’t tell me something—T'll
be okay. That gives him the most com-
fort. . . . It took him years to find me,




and I'm incredibly grateful that he did.”

What is so wonderful is that they
seemed fated to have found each other
and were there a curtain to lower on our
story, were it truly a fairy tale, the final
scene would have to be Tom deliver-
ing a freshly made wheel to a delighted
spinner with the wizard Magnus look-
ing on at peace, knowing that his legacy
will continue. Magnus has found his
heir, and Tom has found a calling wor-
thy of his obvious deep love and respect
for the spinning craft and community.
And in the spirit of such enchantment,
we all live happily ever after. 38

Julia Farwell-Clay gets to spin on her dream
wheel and writes about wool and other things
on her blog, www.mothheaven.com.

RESOURCES

Tom and Tracy Livernois, http://mctavishfarm
shetlands.net/.

|/ The Eivernoises also
tend a'flock'of single and
double-coated Shetlands. -

-

Life is full of difficult decisions.
Left or right, up or down, whole or skim.

SURI or HUACAYA
lustrous, silky, soft, comfortable,
elegant casual

There is an easy answer.

(W

Wisdom
of the Fox

'ALPACAS

(618) 559-5673
info@wisdomofthefox.com
www.wisdomofthefox.com
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Alabama

8415 Whitesburg Dr., SE Ste.T
Huntsville, AL 35802

Spin & Stitch Sunday! Come spin with us
on alternating Sundays. Every month: 2nd
& 4th Sundays, from 1-4 p.m.

Arizona

McNeal, Arizona

“Easy to Spin” Cotton Sliver. Specializing in
Cellulose Fibers. Instructor/Lecturer. Visit
our website for DVD, kits, carders, & other
cotton items.

California

September 14—16
Mendocino County Fair Grounds
Boonville, CA

A real old-time county fair and wool show.

Cascle

CHARLEVOIX

Ti/beh/ Aty Fostwad)

and Sunday 10 - 4
ber person - 12 and under fr

J CagtIeFarms.com 231 -237-0884

or

5052 M-66 North Charlevoix, Michigan
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Farms

MICHIGAN

Demos, vendors, spinning contest, much
more.

Jul{ 8
Splash Pad Park by Grand Lake Theater
akland, CA

Spinning, knitting, weaving, felting, crochet,
quilting, hands-on, artists, supply vendors.
Free admission.

October 13—14
Antigue Gas & Steam Engine Museum
2040 N. Santa Fe; Vista, CA 92083

Guilds, vendors, demonstrations: weavers,
gourd artists, basket makers, spinners,
felters, yarn merchants, spinning and
weaving equipment, fiber, ethnic textiles.

Colorado

September 8—9
PO Box 442; Salida, CO 81201

Fiber vendors, animals, spin-in, and fun
activities in this beautiful mountain art town.

lHlinois

10828 Caledonia Rd.; Belvidere, IL 61008

Full-service mill capable of processing all
types of fiber to roving or yarn. Mill tours
welcome. Visit us.

Maine

September 6—9
216 W. Main St.; Searsport, ME 04974

Classes, demonstrations, shopping,
animals, evening events. Located on 40
oceanfront acres amongst organic gardens.
On-site and local lodging available.

HALCYON YARN

12 School St. Bath, Maine

halcyonyarn.com ~ 800+341+0282

RTS. DESTINATHO!

Enjoy classes, shopping, sharing and fantastic
service at Maine’s biggest and best yarn store.

For your free catalogs and complete class
schedules eall or visit us onlingl

See you soon for the perfect Maine coastvacation!

-




Massachusetts

84 Cottage St.; Easthampton, MA 01027

Hundreds of wools, luxury fibers, silks.
Unique supplies, Short Fiber Merino
batts, bulk locks & prefelt, Merino top.
Destination Felting School.

Michigan

H9Harrisville Designs

Makers of 100% Virgin Wool Carded Fleece

We have great classes and fabulous fibers at affordable prices . . .

what a winning combination for FELTERS of all ages!

September 29-30
‘(})‘gemaw County Fairgrounds
est Branch, MI 48661

Classes, exhibits, contests, vendors, sheep
seminars. Join us at the friendliest little
fiber festival around! Also on Facebook!

Missouri

July 14-15
24-64-9 Snowberry Dr.;Lebanon, MO 65536

Promoting fiber-arts education in the
midwest with 30+ fiber-related classes and
vendors all in air-conditioned comfort!

Alpaca Show &
Fiber Festiva

Lakeside Arenal
rank

fortAKY
October)l 9-2I 2012
ality

r‘ 'm

3\9")0[.]}\TION
A Tradition of Breeding l\l::llcnr.:

WIWW, Lenmdg*alpacaa ssociation. arg

Roo Kline of MoonWood Farm| resentmg
“How to Train Your Fiberg@ZdaGWorkshop*==
Participants will learn t0Cho0SeY prep, clean, dye.}
and card alpaca fiberin'a relaxe ﬂénd informal
atmosphere taking home soft%autlfu]

| sparkling, handcrafted spinning fi ]ggl

* Contact Roo: Roo@moonwoodfarmi. Co)
¢ orfind her: on Facebook¥Roo KlineX i85 1

ars/Eucalimht‘pl

harrisville.com - Made in America

Workshops August 15- 19
Fiber Festival August 18- 19

www.michiganfiberfestival.info | Phone: (269) 948-2497

FELTING
\Sjy m/aoyium

MIDWEST

Don't Be Left Behind

This Summer

July 30 - August 5

Alliant Energy Center * Madison, WI * 920-623-4237

Workshops by ren

from the US & abroad, including:

...and many more!!

www.midwestfeltingsymposium.com

owned artists

Her Majesty Margo Duke
Mount Airy, Maryland

Regina Doseth
Klaipeda, Lithuania

Pam de Groot
Blue Mountains, Australia

Suzanne Higgs
Plainwell, Michigan

Sign up today!

Fascinator by Her Majesty Margo Duke

Hosted by
Susan’s Fiber Shop
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Granlibakken Conference Center
& Lodge provides the stunning
setting for spinning indulgence!
Set in the trees above Lake Tahoe,
it is surrounded by unparalleled
natural beauty. You will find
yourself inspired by the scenery,
kinship with other spinners and
the sheer joy of spinning.

GOLD SPONSORS:

LEnDRUM

REGISTER NOW!

N OCTOBER
-';;4 21-27’ 2012

GRANLIBAKKEN
CONFERENCE CENTER
& LODGE

TAHOE CITY, CA

Still Spinning!
14

O@®AR

SPIN-OFF AUTUMN RETREAT

CELEBRATING 30 YEARS

At SOAR you will fill the creative well and meet kindred spirits from around

the world. Immerse yourself in workshops taught by spinning luminaries, a
curated marketplace full of both unique and essential products, and special
events that keep the spirit of SOAR as vibrant as ever.

The 30th Anniversary SOAR features new Mentors Ann Budd, Diane Gonthier,
Kate Larson, Joan Ruane, and Amy Tyler as well as long time friends such
as Maggie Casey, Stephenie Gaustad, Judith Mackenzie, and Robin Russo.

Silk spinning, spinning to weave, felting, lace, color blending, and working
with luxury fibers such as bison, goat, yak, and camelids... for every
spinner from beginner to advanced, SOAR introduces you to the new

techniques and shares best practices to keep you spinning.

Come celebrate your passion for spinning with us at SOAR 2012!

www.|nterweaveSoar.com



Spin-Off’s Guide to Festivals, Workshops, and More!

Whirlwind Ranch
Eugene Textile Center

(417) 533-5280 New World Textiles (541) 688-1565
|nfo@wh_| rIlendmnch.com Suzie@eugenetextilecenter.com
www.whirlwindranch.com www.eugenetextilecenter.com
(828) 669-1870
cotton@charkha.biz
www.charkha.biz/Instruction/workshops.htm

Garden State Sheep Breeders Sheep
& Fiber Festival Pennsylvania Endless Mountains
Fiber Festival
Mid-Ohio Fiber Fair

www.njsheep.org

www.pafiberfestival.
gardenstatesheepbreeders@gmail.com patiberiestival.com

(740) 345-2199
midohiofiberfair@yahoo.com

. midohiofiberfair-com Shenandoah Valley Fiber Festival

Fi Lakes Fiber Arts Festival
inger Lakes Fiber Arts Festiva Svfiberfest.com

(802) 342-6342
fest@gvhg.org ; www.gvhg.org/festhtml

CONVERGENCEY ((#%
[ONG BEACHS o

Spinning Classes July 18-July 21, 2012

THE FOLK SCHOOL ) i
CHANGES YOU. Treat Yourself to a ?pmcatccm/

=

with Deborah Robson .« Lynn Ruggles . Ercil Howard-Wroth

.{\‘_)

: Lynn Ruggles, COE Level |
| Recipient, will explore seven
fibers and seven spinning
Engaging hands and hearts since 1925. Deborah Robson, mmu‘?‘c\fﬂﬁws
q a | ate
Come enjoy making crafts and good m“;n“g’%":""me mmwm:‘in:”ﬂy Eo FwandaoRh
friends on 300 natural, scenic acres Book: More than 200 Fibers Workshop. And try her Super avlds;:::mr, whnbr:cilsedher
i : i Seminar—Hand Spindles own silk worms, leads several
in western North Carolina. ::;ﬂfma:dﬁosfg?‘fm amnd’mwm:z'! i
Spin-Offwill explore rare ~ Photos@lynn Ruggles Wk_'“g with silk and dyes.
JOHN C. CAMPBELL FOLK SCHOOL Ead e bt e o0 Wtk
folkschool.org 1-800-FOLK-SCH oot Ot SIGN UP ON WEAVESPINDYEORG
BRASSTOWN NORTH CAROLINA Schuelertafibe OR CALL 678.730.0010



Relating to comtort, fiber
diameter, and crimp

a few woolly mysteries and guidelines

BY DEBORAH ROBSON

hen my daughter was young

and we would go to a yarn
store, I would hand her skeins and
ask, “Is this soft enough for you?”
She would hold the fiber to her
skin and pronounce, almost always,
“No.” The exceptions? Baby alpaca
and pure cashmere. Qiviut might
have passed muster, if we’d had any
to try.

So I knitted her two acrylic sweaters
—from yarn she did not immediately
condemn. Now grown, she knows that
those sweaters demonstrate how much
I love her.

A spinner and knitter herself, she’s
using fibers she would have declined.
She hasn’t developed a thicker skin.
However, she has discovered a more
nuanced understanding of how fibers
and comfort intersect, and she can use
former rejects in ways that make them
comfortable for her.

For my part, I've been working on
figuring out why and how things that
formerly didn’t work for her might
succeed.

An amazingly diverse array of fibers
gathers under the name of wool. My
research on the history, chemistry, and

Freshly shorn Saxon Merino wool (above)
shows high-frequency crimp in both the
locks and the individual fibers. The number
of crimp waves per inch indicates a fine
wool, but does not correlate to how fine
the wool is.

Handwashed Lincoln Longwool (below)
demonstrates low-frequency but very well-
defined crimp in both the locks and the indi-
vidual fibers. PHOTOS BY DEBORAH ROBSON
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physical characteristics of this nearly
magical substance has only partially
answered my questions. Over the
millennia, humans have learned an
enormous amount about wool, yet
critical aspects of how it forms and
functions remain mysterious.

I'd like to share some of what I have
learned about comfort, especially as
it relates to fiber diameter and crimp,
from a blend of research and personal
observation. As is true for many matters
involving fiber qualities, individual
spinners can exert more control
throughout the process than industrial
systems can and thus have more ability
to produce successful textiles that
violate the rules. I'll talk about that, too.

One basic thing that I won’t do is
fully define comfort. In most textile
discussions today, comfort means
softness. Other qualities involved in
a full consideration include warmth,
cuddly quality, resilience, smooth and
sleek texture, drape, and elasticity.
Because of the common view and
limited space, I'll focus on softness
and mention other aspects in passing.

WHAT WE THINK WE KNOW:
THE 30-MICRON THRESHOLD

We know that some people have
sensitivities to fibers: as the lamb in
Franklin Habit’s book complains, “It
itches.” We also know there is a general
correlation between sensitivity and fiber
diameter. For the most part, thick fibers
make more people itch than do slender
fibers. (More on that perception later.
As a rough guideline, it works. Applied
indiscriminately, it’s blindingly wrong.)

In industry, a 30-micron threshold
is used to determine whether a batch
of fibers can be used to make garments
that will rub against bare skin. Even
though sensitivity is individual,
arbitrary and workable guidelines are
essential when mass processing fiber
for a crowd of undefined recipients.
The 30-micron threshold is called
the comfort factor or the coarse edge.
Comfort factor doesn't refer to average
fiber diameter. A bale with an average
fiber diameter of 29 microns doesn't

Sheep grow wool in an astonishing range of types. Saxon Merino (above) has very fine,
well-defined crimp. Rough Fell (below) . . . doesn’t! Wool occurs in every possible
variation in between these two extremes.

qualify. It refers to the percentage of
fibers in the batch that are over 30
microns. A bale with a 23-micron
average diameter that has 10 percent
of its fibers larger than 30 microns
would not pass; a bale with a 23-micron
average diameter and only 3 percent
of its mass larger than 30 microns
would. As long as fewer than 5 percent
of the fibers are over 30 microns, the
prickle effect is usually not perceptible
(except by those like my daughter and
Franklin’s lamb).

Some people get the itches from New
Zealand opossum fibers, with tips as
fine as 5 microns. That’s about the size
of a red blood cell and a long way from
30. There’s more going on than meets

the eye or an arbitrary rule. But before
we consider what that might be, we
need to think about crimp.

WHAT WE THINK WE KNOW:
CRIMP AND FIBER DIAMETER

Crimp is important to comfort,
although not in the ways we often think
it is. Commonly we think that more
crimp means finer fiber diameter, which
in turn means softer fabrics. It’s not that
simple.

There are two types of crimp: staple
crimp (the overall waviness in some
locks) and fiber crimp (the waviness
in individual fibers). Neither type is
completely understood. Because the
staples get disassembled as fleece is
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This Corriedale has well-defined crimp of both types: staple crimp  This Shropshire lock has plenty of fiber crimp, but not much in the

(in the lock) and fiber crimp (in each individual fiber). Researchers

way of staple crimp.

are still figuring out how both types of crimp form.

processed, fiber crimp is the sort that
matters in yarn, and therefore fabric,
construction. So that’s what I'm talking
about here.

There is a correlation between crimp
frequency and fiber diameter, but it is
not direct. You can’t count the number
of crimp waves in a fiber and tell its
diameter. People have good reason
to believe that you can do this. The
idea has been around for a long time.
Before the development of techniques
for quickly and accurately measuring
fiber diameter, scientists explored, and
promoted, the alluring idea that there
was a direct relationship between crimp
and diameter. A few examples illustrate
the concepts they were working on.
These turned out to be stepping-stones
along a path to understanding, not the
last word on the topic.

In 1929, James Duerden, a South
African professor who studied ostriches
and wool (and, um, eugenics), devel-
oped a scale that showed a direct
relationship between crimp frequencies
and wool grades. This was turned
into a printed card on which inch-
long segments were marked with
different frequencies of “teeth” that
corresponded, in theory, to the waves

| ss
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of crimp; each segment was labeled
with a number of crimps per inch and

a wool grade. The idea was that you
could hold up a sample of wool to the
scale and see where its crimp frequency
matched the printed peaks. A copy of
this scale is in Michael Ryder and Stuart
Stephenson’s Wool Growth—along with
a critique of its application. I'm tempted
to include the ruler as an illustration

(it looks cool!), except that would give
the impression that it works. Here are
three of its problems: crimp is three-
dimensional, not two-dimensional; as
you align a fiber to the scale, the crimp
flexes and the frequency changes; and
as was later discovered, lots of wools
don’t match these profiles.

Around the same time, two
researchers named Barker and Norris
developed a theoretical model for how
there might be a locked-in relationship
between fiber diameter and crimp
frequency. While their theory worked
on the blackboard, it didn’t in real life.
It hinged on the idea of fibers that are
perfectly cylindrical in cross-section.
Wool fibers are elliptical.

In the 1940s, William Lang, who
specialized in Australian wool, found
that Duerden’s relationships could be

expressed by a mathematical formula.
However, Lang also later found that real
wool didn’t match the formula—most
of the time! Scales similar to Duerden’s
were developed in Australia by the
Gordon Institute of Technology, and
for the United States standard grades
of raw wool by textile chemist Werner
von Bergen. Yet von Bergen himself
remarked in his later comprehensive
The Wool Handbook that “it should
be stressed, however, that the crimp/
diameter relationship is not a unique
correlation; departures from the average
are frequently observed.”

Breeding for increased fleece weight
has resulted in less crimp, especially
in Merinos. In 1958, a study showed
that control fleeces had mean fiber
diameters of 22.4 microns and crimp
frequencies of 10.5 crimps per inch.
Later fleeces, averaging a pound heavier
per animal, had mean fiber diameters of
21.6 microns and crimp frequencies of
8.9 crimps per inch: finer fiber with less
crimp. For same-diameter fibers, crimp
also varies depending on where the
wool grows on the sheep (for Merinos,
less crimp grows on wrinkled skin than
on unwrinkled), staple length (less on
longer staples), environmental factors



Early South African researcher James Duerden would have told
you that counting the number of crimp waves in an inch of this

Saxon Merino would tell you its fiber diameter. More recently
developed measurement tools have proven him wrong.

(diameter is affected more than crimp),
animal’s age, and more.

As a result, classing wool by visual
assessment of crimp is tempting, often
done, and often inaccurate. If you want
ultimate softness, crimp can’t be your
guide.

WHAT WE DO KNOW:
THE POWER OF TOUCH

The best resources for evaluating
fibers are our personal tactile sensors—
in other words, our sense of touch.
Wool classers who trust touch more
than sight turn out to do a more
accurate job.

A term that comes up often in the
description of fiber, yarn, or fabric
is hand or handle, accompanied by
adjectives such as soft, springy, dense,
cushy, crisp, or draping. All of these
seem to relate to the compressibility, or
resistance to compression, or bounce-
back (or lack thereof) that the fiber has.
As T worked my way through the fibers
in The Fleece and Fiber Sourcebook, both
researching and experiencing them, I
began to wonder about another quality,
closely related to but not encompassed
by my previous understanding of hand:
flexibility.

While digging further into ideas
about “itch,” I discovered a bit of
intriguing research from the late 1980s.
A team in the Monash University
(Australia) physiology department
determined that it is, indeed, the
ends of fibers that cause the prickle
effect. Projecting from the surface of
a fabric by even a millimeter or two,
the ends initially carry the full weight
of the textile against the skin. These
ends activate some very small nerves:
a specific set of pain receptors. The
reaction occurs only when the fiber
ends require more than a defined,
small amount of force to bend them
(75 milligrams, which is just over
735 micronewtons): that is, fiber
ends that have a certain amount of
stiffness. Although the scientists
began developing objective assessment
techniques, they noted that evaluation
was commonly “done at the level of an
experienced person feeling the fabric
and judging whether it is pleasant to
touch or not.”

What if 5-micron opossum-fiber tips
prickle some people because they’re
relatively rigid? What if 36-micron
Wensleydale can more easily be spun
into a non-itchy yarn than 36-micron

Might this Wensleydale, one of the English luster longwools, be more
flexible than its close relative the Lincoln Longwool?

Lincoln because the Wensleydale is
more flexible (albeit also less shiny

and durable)? My reading in the
technical books and journal articles

tells me that the interior of a wool fiber
contains several types of cells, which
are arranged differently depending on
breed. Differences in flexibility could
come from unique construction of fibers
at this microscopic level.

WHERE DOES THAT LEAVE US?

Although crimp is not a good
indicator of fiber diameter, it has a lot to
do with how a fabric feels and behaves
because it increases bulk, resistance to
compression (squishiness), warmth,
resilience, and elasticity. Researchers
are still learning about crimp, both
how it forms and how it functions in
individual fibers, and while the new
tools that have been invented to assess
fiber qualities are leading us more
deeply into the mysteries, they have not
yet helped us resolve them all. Fiber
flexibility may be a matter of great
concern in comfort, especially softness,
and it’s an area that has only begun to
be identified and studied.

For spinners, it can be helpful
to know that the ends of fibers are
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the parts most likely to irritate skin.
There is more potential for irritation
when there are more fiber ends in

a given length of yarn, when those
ends are stiff, and when the ends stick
out. Worsted-spun yarns have fewer
protruding ends than woolen-spun
yarns of the same weight. Thin yarns
have fewer protruding ends than thick
yarns. Adequate twist levels will tuck
the ends close to the axis of the yarn,
preventing them from moving around
and sticking out. Fibers in woven fabric
protrude less than yarns in knitted

or crocheted fabric, because they

travel in straighter lines, as opposed

to sharply curving ones that push the
ends toward the surface; in knitted or
crocheted fabrics, tighter gauges (that
still produce supple fabric) can similarly
stabilize yarns and produce a smoother-
feeling finished textile.

The more I learn about wool, the
more I discover how much there is to
learn about it. I love that we can enjoy
this fiber so much without having all the
answers. And I think my daughter might
yet be able to enjoy the deliciously
lustrous and durable longwools, if the
fibers she uses are carefully chosen,
spun, and made into fabric. 3

Deborah Robson, former editor of Spin-Off mag-
azine and coauthor with Carol Ekarius of The
Fleece and Fiber Sourcebook: More Than 200 Fibers
from Animal to Spun Yarn (Storey, 2011), contin-
ues her explorations and study and writing about
spinning and wool. She also teaches occasionally.
More information can be found on her website,
www.drobson.info, and in her blog, http://inde
pendentstitch.typepad.com.
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The broad, light-reflecting scales on the Lincoln Longwool make it gleam. Its wide,
gorgeous crimp can be used to add texture, rather than bounce, to yarns and fabrics.

Columbia, which originated from two breeds with strong staple- and fiber-crimp
configurations (Lincoln Longwool and Rambouiillet), has a lot of fiber crimp and only
a hint of staple crimp. It produces yarns with great body and resilience.
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Navajo Ply on the Fly

BY ROSEMARY S. THOMAS

PHOTOS BY
EMMATHOMAS

o2

Editor’s note: We recommend
familiarizing yourself with
Navajo plying before you begin
this process. A good place to
start is Dodie Rush’s article
“Plying Chained Singles,” from
the Spring 2006 issue of
Spin-Off, which is also

included in the free eBook An
Introduction to Spinning Wheels:
How to Use and How to Choose
a Spinning Wheel (available at
spinningdaily.com/spinning
-wheels).
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avajo plying on the fly is an ingenious technique that I

learned from Tammy Rizzo for spinning a singles, then
chain-plying it immediately into a three-ply yarn. From the
moment that I tried her technique for Navajo plying on the fly, I
was in love. No more spinning numerous spindles full to make
a three-ply yarn. No more wrangling stale twist, trying to figure
out the proper amount of plying twist to insert. No more plying,
only to have to break the skein because I could no longer fit
yarn onto my spindle. I was free of all the frustrations of plying.

Begin by spinning one arm’s length of a singles (fig. 1). Make the

first chain loop by catching the yarn over the middle finger on your
fiber hand, then on the index finger on your spindle hand; place
that second loop over the hook (figs. 2-3). Keep the end of the loop
hooked over one of your fingers on your fiber hand. Reserve 6 to 8
inches of the singles for when you return to spinning the singles. Hold
the loop between the thumb and forefinger of your fiber-controlling
hand, and then insert plying twist (S-twist if your singles was spun Z).



Figure 1. Start by using the hook to spin a 36-inch length
of yarn.

Figures 2-3. Start forming the first chain loop. Note: My
hands are really close together so that you can see all the
parts, but normally the distance between them would be
about 10 inches.

: Several years ago, some years after |
How it began had picked up spindling, | went with my

husband to a fishing fly-tying class at a
local outdoors gear store. The store
was about an hour’s drive away, so we
went together, had dinner there, and he attended the class while | looked
around. The idea was that we would make a night of it. The store had a
very interesting selection of fly-tying supplies that | was eager to examine,
with an eye to including them in novelty yarns. There were such things as
prestripped peacock feather strands, fine strands of Angelina-type glittery
floss in several colors, a multitude of colors of carded Merino in tiny
amounts, and other intriguing notions used for tying fishing flies.

The next time he went to the class, | took one of my high-whorl
spindles and some fiber and started spinning. | didn’t really have any
particular project in mind; | was just futzing around, practicing with my
spindle. | had recently learned how to Navajo-ply by unwinding the cop
into a ball and plying from the ball, and | considered practicing that this
time, but | realized that | didn’t have any kind of bowl or cup or anything to
keep the ball of singles from rolling all over the store.

If only there were a way to make three-ply yarn without a bowl. That’s
when it struck me that it could be done—all | would need to do is figure
out how to keep the looped part of the plying chain open and secure so
that it wouldn’t flap around and destroy the balance of the spindle, or
worse yet, ply itself into a tangled tentacle that would flop around. If |
could figure out a way to prevent that, | would be able to spin a length of
singles and ply that length right away, thus giving me a finished, balanced
three-ply yarn without having to go through the intermediate step of
winding the cop into a ball so | could start plying.

| gave it a try, hooking onto the fiber with my empty high-whorl spindle
and spinning up about an arm’s length of yarn. | prefer to use the top hook
to start my yarn, rather than using a tied-on leader. | looped part of the
singles under the hook to start the plying chain and made another loop.
As | only had an arm’s length to begin with, the plying loop was fairly small,
but that was okay. | gave the spindle a little plying spin and then stopped
it, letting it hang free. It corrected itself, twirling only a little in the air. |
had a balanced length of three-ply yarn, although | was holding one loop
open over my thumb right next to my singles and handful of unspun fiber. |
wound on the finished yarn and then had to figure out what to do with the
open plying loop. If | let it go, it would be a disaster. But if | were to set the
loop over the top of the spindle shaft while running the singles through the
hook, | could keep that loop open while | spun up some more singles.

Well, it worked—sort of. The first few times | tried that, the loop
laid over the spindle shaft was too loose, and it flopped around and got
all tangled. | had to disentangle the loop a few times, and then | realized
that | needed to snug the loop up against the shaft more. | could do that
by either shortening the loop in the first place, making for uneven plying
loops in the yarn, or by simply winding the yarn more onto the spindle,
leaving only the top of the chain loop unplied, not the whole chain loop.
After making those adjustments, the process just flew! | could spin the
singles, loop it up and ply it, wind on the finished, balanced yarn (keeping
the loop open on the finger in my fiber hand) until | was up to the end
of the loop and just slip the loop over the hook and the singles into the
hook and be off again. It was simple and much faster than winding into
a ball first, and it soon got to be very easy. With only a little practice, |
was able to hold the spindle in one hand or park it between my knees,
hook my finger under the plying loop parked around the hook and flip
it off the hook, reach through the small loop end for the singles and pull
that through the loop and under the hook, and start plying again in mere
seconds.

BY TAMMY RIZZO
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Figures 4-5.
Anchor the loop
to the spindle
shaft by winding a
round or two of
singles on top of
it. This makes it
easier to open
later.

Wind the plied yarn onto the spindle shaft, than nine to keep it manageable). Wind the length
always winding in the spinning direction, and wind  onto the cop, always winding in the spinning
a round or two of singles on top of the last loop direction (normally clockwise, or Z-twist).
of the plying chain; this helps to keep the loop After you've spun your second arm’s length,
open (figs. 4-5). Resume spinning. When you're wind the singles off of the spindle and onto your
beginning, I'd recommend that you spin one arm’s fiber hand (keep the yarn organized in a butterfly
length, then chain it and insert the plying twist. configuration so that it doesn’t get tangled when
Once you feel comfortable, you can spin longer you are plying). As you wind the singles onto
lengths at a time (though I'd recommend no more your hand, watch to see when the loop for plying

Figure 6. Thread about 2 inches of plied yarn under the hook. Figure 7. Slowly turn the spindle in the spinning direction
to open the loop.
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is released from its wrappings. With your fiber-
controlling hand, catch the loop between your
thumb and forefinger and wind off a small amount
of plied yarn so that you can wrap it under the
hook (I like to wrap it twice), leaving a little plied
yarn (about 1'% inches) above the hook. Turn the
spindle gently in the spinning direction to open up
this loop and then release the spindle, all the while
holding onto the loop.

With your spindle hand, and with the spindle
simply dangling in the air, fish the singles through
the loop, and pull the chain through—whatever
length you like (figs. 6-7).

Hold the spindle between your knees to control
it while you prepare the yarn for plying. Pull one
long chain loop or numerous smaller chain loops—
you decide (figs. 8-11).

Once you have created the chain loops, make
sure that you leave 6 to 8 inches of the singles
in reserve and wound onto your hand. Insert the
plying twist.

Wind the plied yarn onto the spindle, turning the
spindle in the spinning (clockwise) direction, and
winding on tightly and neatly. Because this method
involves spinning the spindle first in one direction,
and then in the other, a loosely wound cop will
become even looser and more difficult to manage.
When you're winding the cop, try to leave a bare
area at the top of the shaft right under the whorl
and lay the loop here, covering it with two rounds
of singles. As you spin subsequent singles, wind
the first lengths onto the shaft below the cop and
then wind the rest onto the fat part of the cop (figs.
12-13). When it comes time to wind off onto your

hand in preparation for the plying step, the spindle
turns slowly as the singles peels off of the fat cop,
but suddenly turns quickly as the singles unwinds

off the narrow shaft. Use this as your signal to watch

for the loop for plying.

It is important to catch the loop quickly because
you need to segregate the twist directions—on one
side of the loop, the yarn is plied, and on the other,
it is a singles, each with the twist going in opposite
directions. If you release the loop, each side will
lose twist.

Continue spinning a singles Z-twist, wind it off
onto your hand to create the plying loops, and then
spin the spindle counterclockwise (S-twist) to ply

Figures 10—11. You
can make big loops
or small loops in
your chain for
different effects:
A) One loop and
B) three loops pulled
from the same length
of singles. If youre
working with a
hand-dyed skein,
you can coordinate
the length of your
loops to the colors
in the yarn.

Figures 8-9. Fish the new loop through the old one.
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Figures 12—13. 1
wrap the singles
under the cop
for two or three
turns before
winding around
the fat part of
the cop.

the yarn until your cop is full.

Something to keep in mind is that your three-
ply skein will be one-third shorter in length than
the singles would have been—in other words, you'll
have short skeins. To cure the short-skein problem,
simply splice two skeins together into one long
skein. Spin a short length of singles to connect the
loop at the end of one skein to the loop at the end
of the second skein (figs. 14-15). With splicing,
there is no limit to the length of this skein of yarn—
you can just keep adding to it forever. You can
splice a variety of yarns—imagine the possibilities.
You could make one skein of yarn out of an entire
fleece. It’s okay if you swoon at the thought; we all
understand. 38

Figure 14. When you begin your spinning with a hook and
no leader, the end will have two small loops (above). The
yarn end shown below results from starting with a leader
as well as what you'll find at the end of a spindle full of
yarn.
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Rosemary S. Thomas knits, spins, weaves, and generally en-
joys life in Pueblo, Colorado. You can follow her meanderings at
http://rosemaryknits.blogspot.com.

RESOURCES

Blue fiber—Bluefaced Leicester from The Wool Peddler,
www.etsy.com/shop/stefknits.

Triangular spindle—courtesy of Susan Z. Douglas (see the
Summer 201 | issue of Spin-Off).

White fiber—from Turbo (a Corriedale ram), courtesy of
Jean Kenney of Rye, Colorado.

Figure 15. Pin your yarns onto a sofa cushion or bit of
foam for splicing (note that I've used a contrasting color
so it is easier to see) and thread a short length of a
matching singles on a tapestry needle. Sew it through the
loops at the end of each short skein as shown. Bury all
the ends by sewing them into the yarn. Finish by adding
plying twist to the spliced section.



Howard Hand Card maenusa

Hand Cards — All of our products
are handcrafted in Woonsocket, RI.
Our Hand Cards are manufactured
to the exact specifications devel-
oped by the founder the Howard
Brothers Company in 1866.

Each hand card is formed

using select woods, with a

gently curved compromise between flat and strongly

curved cards, allowing for both styles of carding action.

These traditionally made hand cards are offered in 3 sizes:
Standard, Student and Mini, and in 5 densities from 54 TPI to 190
TPI for the fiberarts community.

Drum Carder — The David is a Premier Triple Drum Carder. It
comes fully assembled and is made out of solid, unfinished hard-
wood.

Carding Cloth — Five densities of
Card Clothing are available in standard
8” width and can be purchased by the
linear foot. Wider widths available upon
request.

il

o8

Rug Hooking -- Gripper Strips & Basic Frame Kits.

We also manufacture...

* basic frame kits ® rug hooking gripper strips ® animal grooming tools ®

Call or check our website for a dealer near you!

800-556-7710

www.howardbrush.com
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One-Minute Tahkli Tip

BY ANDREA MIELKE SCHROER

Left

prefer to use my dominant hand for operating my spindle. This
Figure | means I hold my fiber supply in my left hand and the tahkli in my
right hand. The flick I give the spindle tip naturally and comfortably
spins the spindle in a clockwise direction (Z-twist).

I realized while teaching that, with support spindles, not everyone uses
the dominant hand to manipulate the spindle. I learned to instruct these
spinners that if they are going to spin the spindle with their left hand, it is
more comfortable to spin it counterclockwise (S-twist). A flick to start the
spindle in a counterclockwise spin will feel more comfortable and natural for
the left hand. This will result in a yarn that is spun S and plied Z—the opposite
of most yarns, but since the differences are subtle (and as long as you are
consistent with the twist direction during spinning and plying), it shouldn't
cause any problems.

Figure 3 g Figure 4

¥ gﬁ:ﬂ )

K Q§ ®)
)

Figure 5 Figure 6 Figure 7
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SITTING

Hold the spindle on your lap, or beside your thigh, or in any manner that
allows the tip of your spindle to be lower than the fiber supply, which is usually
kept below shoulder level. For most spinners, this is the most comfortable
position for the body, particularly your neck and the shoulder of your fiber-supply
arm. Once you lean your spindle 60 to 70 degrees toward the fiber supply, the
yarn comes off the tip of the spindle at a 35- to 40-degree angle, which is optimal
for twist transfer. If the yarn comes off the tip at an angle that is less than 25
degrees or more than 50 degrees, it starts to behave in less-than-desirable ways.

TWIRLING THE SPINDLE

For either hand, the motions are exactly the same—curl your ring and pinkie
fingers against your palm as you pick up the tahkli and hold the shaft between

Figure 2

Figure 5

Figure |

Figure 4
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Figure 8

The beginning of the flick.

Figure 9

i
A\

The shaft has reached the tip of the
index finger.

Figure 10

#;-:'7 :
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i
The thumb and index fingers have
completed the flick and cleared the
spindle tip.

fingers reposition for the next flick.
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your thumb and first two fingers (fig. 1).
Hold it at the tip or below the hook if
it has one (fig. 2). Let the back of your
ring finger rest against the spindle shaft
(fig. 3). This creates a brake that you
can use to stop the spindle and help
create tension to draft against for any
stubborn spots. Have the spindle stand
at a 60- to 70-degree angle, leaning
slightly toward your fiber supply (fig.
4). This ensures that the yarn will draft
off the tip of the spindle at an angle
that allows for the best transfer of twist
to the yarn. Squeeze your index finger
and thumb together as you roll the
shaft forward toward the tip of your
index finger (fig. 5). With practice,
this becomes a flick of your finger and
thumb: your thumb moving forward as
your index finger moves backward. It
doesn’t have to be a superquick motion,
per se; a smooth, even flick is more
useful than a lightning-quick one that
begins or ends with a jerk. The direction
of spin (clockwise for the right hand,
counterclockwise for the left) encourages
the spindle shaft to rest in the space
between your middle and ring fingers
while it spins (fig. 6).

An alternate method of holding the
spindle while it is spinning is to use
the crook formed by your ring and
pinkie fingers (fig. 7). To slow down the
spindle, simply squeeze the shaft with
your pinkie finger. I can use the alternate
method if I am spinning with the spindle
in my lap or on my thigh, but if I am
holding the spindle beside me, it creates
too much tension on my wrist. 3

Andrea Mielke Schroer hails from central
Wisconsin, where she lives with her husband,
two toddlers, and too many spindles to count.
Co-owner of Mielke's Fiber Arts LLC, with her
sister, Amy, she has over twelve years of experi-
ence teaching fiber arts across the nation.

The shaft has reached the tip of the
index finger.

The thumb and index fingers have
completed the flick and cleared the
spindle tip.

The spindle is allowed to spin while the
fingers reposition for the next flick.



State-of-the-art spinning equipment. Technically
sophisticated but easy to use. Quiet, portable?,
available in a variety of beautiful woods.

3mm & 6.5mm Quills

PO Box 327
Chimacum, WA 98325
*Fits in a carry-on bag with plenty of room to spare, (360) 747-SPIN (774'6)
about 5-1/2"W x 9L x 9°H, 3-1/2 pounds and up. www. hansencrafts.com

The WoolLee Winder

What the spinners are saying

The Woolee Winder is the best thing I've ever
bought!! | absolutely love mine. ~Donna

Orifice reducers

Maple w/standard flyer

100% Satisfaction Guaranteed

It works great! | wish | would have bought one a
long time ago! ~Ellen

It is worth every single penny - and the service
is awesome. ~Anna

The Woolee Winders really spoil a spinner!
~Robin

| am totally amazed! | have carpal tunnel in both
hands ...the pinch-loops were just torture... You
have eliminated my pain. ~Kathy

It works beautifully and | can't believe how much
time it saves! ~Amanda

What a wonderful invention! | am so amazed at
the simplicity and the smooth operation.

,...C f -

arown Designs by Robert Lee & Son
The Woolee Winder is the greatest invention : :
since the wheel! ~VIP Fibers PO Box 941 « Oregon City OR 97045
| think it's worth its weight in gold. ~Lissa (503) 810-1388
! gm hooked. . . on the lack of hooks, that is. www.thewooleewinder.com
~Carolyn
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Supported Spinning on
Russian-Type Spindles

- BT i R TSR COHEN_.

Russian-style
supported spindles are
distinctive in that they
don’t have a whorl or a
hook—the yarn is
spun off the tip of the
spindle. Use a bowl to
support your spindle—
the smoother the
bowl, the faster the
spindle will spin.

Whatyou
need to get =
started

* Russian spindle

* Bowl

* Very fine, short- =
stapled clean fiber

* About 18 inches
of very fine
wool yarn for a
leader (optional .
but highly 4 T
recommended)
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With the resurgence of interest in spinning has come a new awareness of supported
spindles, including Russian and Tibetan spindles. At first glance, these spindles don’t
look very different from standard spindles, but the techniques for spinning on them really are

rather unique.

THE SPINDLES

Russian-type spindles are traditionally turned
from a single piece of wood. They may be simple
teardrop shapes almost like a Ladakhi phang
spindle, or they may feature intricate turned and cut
designs on the wood. Some Tibetan spindles are also
made this way; others have a separate attached bead,
stone, or wood whorl outcropping at the bottom on
which to build the cop.

The spindles are made for spinning gossamer
Orenburg yarns from cashmere, which are then
plied with silk. Usually no heavier than about 16
grams, the spindles are small and lightweight, and
they are hard to find in the West. If you want to
make yarns similar to those used for Orenburg
shawls, search for a spindle weighing 12 to 16
grams. If you just want to be able to spin in this
manner and make very fine singles, a spindle that
weighs 16 to 30 grams will work fine. Also look for
a very narrow shaft top; the sharper the point, the
faster you will be able to spin the spindle. The finish
should be smooth and completely nontacky.

It's very important to try out the spindle before
you buy it. You don’t have to have any experience
in spinning with these techniques; just take the
spindle you're considering, put it on a hard surface
or in a spindle bowl, and give it a spin. If it wobbles
or just won't spin, find another spindle. If there’s
no way for you to try it out first, take your chances
with a reputed spindle maker.

THE FIBERS

Small support spindles are designed for very
short, very fine exotic fibers and wools. You can use
cashmere, but you can also use camel or yak down,
angora, or anything else similar. Even consider fine,
short-stapled (1'2-inch) sheep fleece.

Don’t use your Russian spindle to make even
medium-weight singles, though—it will spin a high-
twist, fine yarn best. If you want your finished yarn
to be heavier than cobweb-weight or laceweight,
yowll have to ply multiple singles. If you want to
spin 2 ounces of fine fiber into 1,500 yards of yarn,
yowve found your tool.

THE BOWL

The bowl can be made of wood, ceramic, glass,
or stoneware, as long as it is smooth. The very
experienced Orenburg spinners have a strong

preference for ceramic over wood, as they say it
allows the spindles to spin the fastest, but I find

it doesn’t make a difference in my spinning. Some
people like angled, curved bowls, and some people
prefer flatter ones. If you spin wearing a skirt and
holding the bowl next to you as you sit, or if you sit
on a soft cushioned chair, you may want a deeper,
more curved bowl; if you hold the bowl between
your legs or on a hard surface, a flatter bowl may be
more your style. You can find bowls sold specifically
for Russian spindles, but you can also find very
suitable bowls in the housewares department of
local stores, meant for dipping food into oils or
sauces.

SPINNING

First, a special note about hands—I'm right-
handed. This spindle works best with a long-
draw technique, which is very different from
the short forward draw many spinners use with
suspended spindles. While I use my right hand
to control a suspended spindle and my left hand
to control my fiber, when I use a Russian spindle,

I am more comfortable with an orientation more
similar to what I use when spinning long draw on
my spinning wheels. I use my left hand to control
my Russian spindle and draft out with my more
coordinated, more experienced right hand. Editor’s
note: In the photos we took in the studio, Amy used
her left hand to control the fiber and the right hand to
spin the spindle—the opposite of Elise, even though
both are right-handed. Use whichever configuration
feels right for you—experiment with different hand
positions until you're comfortable.

What I'm discussing in this article isn’t the
traditional technique handed down over several
hundred years among Cossack women. This is a
hybrid technique that I find works well for me and
other spinners I've taught to spin on these spindles
with the materials we typically use.

Knot your leader onto the shaft of the spindle
above any thin neck or fancy turning. Wind it up
the shaft turning the spindle clockwise (for Z-twist),
spiraling it closer as it rises. Leave a few inches
loose at the top to attach your spinning fiber. This
loose leader can be a bit shorter than you would use
for a suspended spindle, as youw'll be spinning off the
tip of the spindle.

Hold a bit of fiber in your drafting hand and lay
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Top left:
Attach your
fiber to a leader
near the base of
the spindle to
get started. Top
center: Spin
the spindle by
the tip. Hold
your fiber
perpendicular to
the tip and draft
backward with a
long-draw
technique. Top
right: Use the
fingers on your
spindle hand to
hold the
spinning spindle
in position,
building up
twist. Bottom
left: Walk your
fingers up the
yarn to control
the twist as you
draft using a
long-draw
technique.
Bottom right:
As you spin
more, store the
yarn on the
shaft of the
spindle in a cop
near the base of
the spindle.

B

the last inch or so of the leader over it. Adjust your
drafting hand to hold the leader with the fiber and
use your spinning hand to spin the spindle from
the tip, building up twist in the leader. Hold your
drafting-and-fiber-control hand with the leader
slightly above the spindle tip. Allow the built-up
twist to enter the leader and through it, the fiber
supply. If you hold the fiber supply to the side of the
tip of the spindle instead of at the tip, then instead
of adding twist to your fiber supply, the spinning
spindle is just going to make the yarn wind onto
the shaft. This may confuse you once or twice, but
youwll quickly get the hang of spinning off the tip.

I've heard it is possible to draft at the same time
the spindle spins, but no one I've met in person
can do that. So spin the yarn in two steps: spin the
spindle to build up twist, then draft the fiber using
a long-draw technique, allowing the twist to move
into the fiber. When you've spun a length, wind the
finished yarn onto the shaft of the spindle to store it
in an oblong egg shape.

When you have twist collected in the leader
and your fiber supply, gently pull the fiber back
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and allow the twist to run up the drafted fiber.

Bit by bit, you'll become aware of a magic “sweet
spot” degree of twist that has enough twist to give
your drafted fiber integrity but not so much that it
grabs too much fiber. With just a little experience,
youwll start to feel the balance between amount of
twist and drafting needed for the perfect yarn. For
now, just try to use your visual judgment. When it
feels as if you can't draft any farther or your drafted
section is likely to drift apart because there isn’t
enough twist to hold it together, stop drafting and
spin the spindle again. Continue alternating adding
twist and drafting out the fiber, watching the twist
work its way up the fiber to make yarn until you
have spun a length of yarn that you can handle
before winding on.

Wind the yarn onto the spindle shaft in a
spiraling pattern. Create an oblong egg shape of
yarn on the shaft by overlapping yarn as it spirals
around the shaft. Leave enough length to spiral up
again to the tip and spin more.

Soon you are going to find that your cop (the
oblong egg shape of yarn wound onto the spindle)



is unwieldy. Either it makes the spindle so heavy
it’s hard to manipulate, or it comes so high up the
shaft that your fingers touch it when you spin the
spindle. This means it is time to wind off your yarn.

WINDING OFF

If you have only one Russian-style spindle, you’ll
need to wind off your singles before you can spin
the next amount of singles needed for plying. If
your singles yarn is grabby or hairy (for example,
alpaca and some wools), you'll need to keep it
under tension to prevent tangles. Wind it onto a
spare spindle, a weaving bobbin, the cardboard tube
from a paper-towel or toilet-paper roll, a ngstepinne,
or a felted ball.

With your spindle empty again, start the whole
process over. Continue until your fiber supply (or
patience) is exhausted.

PLYING

You'll need to manage your singles yarns in
some way. If you've wound off onto a spare spindle,
weaving bobbin, or paper-towel roll, this is par-
ticularly easy. You can either keep it next to you
or, better yet, fashion a lazy kate from a shoe box
and long straight knitting needles to hold the tubes
(with spindles, you don’t need the knitting needles
because the shaft of the spindle functions the same
way). If you have multiple balls of singles, you can
use an upside-down clean ceramic flowerpot with
a drainage hole in the bottom to contain the balls
while you ply (use a separate pot for each ball and
thread the yarn up through the hole).

To ply, simply reverse your spinning direction.

If you've been spinning clockwise for Z-twist
singles, now you’ll spin your spindle counter-
clockwise to ply with S-twist. The amount of plying
twist is up to you and your fiber. Fiber with very
little crimp (such as cashmere and silk typical in
Orenburg lace) will need very little twist to create a
yarn with incredible drape and halo. A fine, crimpy
wool will need considerably more twist to create

a resilient, fine yarn. Remember that the initial
drafting technique I used was long draw, which
typically does require more plying twist than short-
draw techniques for structural yarn integrity. When
plying, I like to use a bigger Russian spindle so that
I can make a much bigger cop than I do with the
singles.

FINISHING

These yarns can be fragile because they're very
fine. I handle them gently until they’re knitted
up. I skein on a 60-inch niddy-noddy that’s very
comfortable for me to use and secure ties carefully
in at least four spots before I remove the skein

Elise spun a fine
Rambouillet singles
yarn using her
Russian spindle and
then plied it with a
2/100 millspun silk
thread. The plied
yarn weighed 0.8
ounces and was
200 yards long (or
about 4,000 yards
per pound).

from the niddy-noddy. I gently soak the skein in

a basin filled with room-temperature water with a
couple of drops of wool-safe detergent to remove
the oils from my hands that if left on could damage
or discolor the yarn over time. After it has soaked,
I carefully lift the yarn out of the basin and rinse it
by placing the skein in a second basin of water of
the same temperature for a minute or so. Then I lift
the skein out, place it on a towel, wrap it up, and
gently press out the excess water. To dry, I drape
the skein over my drying rack. I don’t recommend
drying these superfine yarns under tension at all.

I don'’t spin them in the washer, either, to remove
excess water, even though I do that with almost

all my other textiles at any point in processing.
Because they're so fine, the yarns usually dry
quickly, especially if you lay them out with plenty
of air circulating around them. Once they are dry, I
usually put the finest ones in an open plastic bag in
my yarn cupboard. This allows air circulation but
keeps them from being snagged if I'm rifling around
among the yarns. Now all that’s left to do is to pick
a pattern and start knitting a treasure. 3

Elise Cohen of Rockville, Maryland, blogs about family life and
fiber arts at www.leesyknits.blogspot.com. She teaches spinning
and knitting at The Yarn Spot in Wheaton, Maryland.

RESOURCES

Franguemont, Abby. Respect the Spindle: Spin Infinite Yarns with
One Amazing Tool. Loveland, Colorado: Interweave, 2009.

Khmeleva, Galina. The Gossamer Webs Design Collection: Three
Orenburg Shawls to Knit. Loveland, Colorado: Interweave,
2003.
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FIBER BASICS

B

Portland

Portland sheep (the two pale
brown-faced sheep in front)
with other breeds before
winter lambing,:Devon,
United Kingdom.

PHOTO BY NIGEL CATTLIN/FLPA/
MINDEN PICTURES

BY CAROL HUEBSCHER RHOADES

everal years ago, [ was very kindly given a

Portland fleece by Jaquie Teal. I knew it was
special but, as I was preoccupied at the time,
I stored the fleece and almost forgot about it.
Margaret Russell’s article about Portland sheep
in Wild Fibers (see Resources) reminded me
about the fleece. I was so glad it was still in
good condition. Jaquie’s note with the fleece
indicated that she looked for a particularly soft
one as she knows that I enjoy woolen spinning
and garment knitting. I am ashamed that I
didn’t immediately recognize how rare and
special this fleece was.

As with many breeds of sheep, the history of the
Portland is not clear. We know that there have been
tan-faced primitive sheep in southwest England for
centuries, perhaps up to 3,000 years. The Romans
brought in other types of sheep, and it is likely
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that the native and imported sheep were crossbred.
The Isle of Portland, located near Weymouth in
Dorset County, is recorded to have had 900 sheep

in 1299. By 1840, there were around 4,000 sheep
on the island but less than a century later, the last
of the sheep from Portland were being auctioned.
Many primitive sheep have suffered the same fate.
For centuries, they are prized because they are
hardy, disease resistant, good mothers that usually
produce one lamb, breed out of season, and produce
good wool and meat. Eventually, those qualities are
regarded as negative rather than positive, and the
breed faces extinction. Luckily for the Portlands,

a few small flocks remained beyond the island.
Starting with fewer than 100 ewes left in the

early 1970s, several breeders worked to increase

the flocks. Even a prison farm contributed to the
revival of the sheep on Portland. The breed is now
considered rare but no longer threatened, with about



1,500 sheep surviving in 100 or so small flocks.

Portland sheep are small and retain many of their
primitive features. The lambs are born with fox red
wool that gradually fades out to a creamy tan or
sometimes gray. Both rams and ewes have horns
and are long tailed. Their faces and legs are tan to
brown and free of wool. Rams average 110 to 145
pounds and ewes 75 to 100 pounds (each source I
checked had a different average so these figures are
approximate).

Portland wool is soft to medium grade (averaging
31 to 26 microns or 56s to 50s Bradford count)
with staples 2 to 42 inches long. The fleece might
have red kemp in the britch area. Fleeces weigh 3 to
6% pounds. The fleece that I was given had 4-inch
staples with long, thin tips, although the wool is
described as typically “blocky.” The crimp was very
fine and lively; locks were rounded rather than flat.
It is easy to see why the wool is particularly good
for cozy garments and blankets.

PREPARING THE WOOL

The easiest way to obtain Portland wool is in rov-
ing form so you can work with it directly. The rov-
ing I obtained from Spirit Trail Fiberworks was well
prepared and easy to spin from. However, it was a
wide roving. Rather than predrafting, which can
make the fiber arrangement uneven, I prefer to strip
the roving into long lengths. I take a piece about 2
yards long and, with my hands at the center of the
width and the length, pull the roving apart length-
wise. I do the same with each resulting length until
the strips are the desired width. Usually that means
separating the roving into eight to twelve pieces.

If you have a Portland fleece, first wash it gently.
I put %-pound sections into nylon net bags and
washed a couple of bags at a time in hot water in a
utility sink. I used about %4 cup Orvus Paste and let
the fiber soak for about 5 minutes. I rinsed the wool
twice in the same temperature water, with about 2
tablespoons white vinegar in the first rinse to release
the soap from the wool. To dry the wool, I removed
it from the bags and spread it out on a rack topped
with plastic screening.

Portland fleece is ideal for handcarding as its
short and lively fibers hold the rolag shape very
well. With a clean open fleece, you can card each
rolag with just three to four strokes, transfer, three
to four more strokes, transfer, and prepare to roll
up. (For more on handcarding, see Spin-Off, Fall
2001, or the new DVD How to Card Wool.)

Spinning directly from the locks is another op-
tion. Depending on the condition of the fleece, you

may want to flick card the locks (be very careful not
to nick your hands as the locks are a bit short for
this technique) or simply open the locks by hand.

SPINNING

Spinning Portland wool should be easy and
quick. I tried forward and backward drafting from
a variety of preparations and was pleased with the
ease of spinning and the resulting yarn every time.
I think the most important trick to remember is to
let the fiber flow through your hands. Don't clutch
the wool or try to make it absolutely smooth and
flat. Even with worsted spinning, allow the wool its
natural bounce and life. I suggest that you draft and
immediately feed the new yarn onto the bobbin so
that twist doesn’t build up. If you spin worsted-style
(short forward draw) with an open drafting triangle,
youwll have a relatively smooth yarn with some nice
loft (see “Spinning Basics,” Spin-Off, Summer 2010).
For a very lofty yarn, spin rolags with traditional
woolen drafting on a scotch-tension wheel.
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Samples of
I) raw and
2) washed
Portland fleece.
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Sample [: I) Pair
of mittens,

white yarn
(1,083 ypp and
14 wpi), 3) wool
lock, 4) white
kid mohair,

green yarn
(976 ypp and 13
wpi), and

dyed kid mohair.

Sample 1

The Portland fleece I had on hand could be
divided into at least two qualities of crimp style.
I chose the bounciest and softest wool for mittens.
Within that section, some had very little yellowing
(near the tip ends) while most was more stained.
Since I had already decided on a two-color pattern, I
separated the wool by amount of staining so I could
blend each with mohair. I used white kid mohair to
brighten the creamy white for the main color and,
for the pattern color, multicolored dyed kid to hide
the yellowing. Each blend was fifty-fifty by weight.
For the white yarn, I teased the wool and mohair,
tossed them together a bit, and fed the mix onto my
Pat Green Supercard drumcarder. The two batts were
separated into three long strips each, for three batts

Project Notes

Needles: US. size 4 and U.S. size 5.

N
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on the second pass; I also mixed the fibers from the
batts for a more even overall blend. The drumcarder
adds loft to the fibers, and I find that second- and
third-pass batts weigh less than the first set.

To make it easier to integrate the dyed mohair
without totally muddying the colors, I drumcarded
the wool first and then sandwiched the mohair for
the second pass. I mixed the wool from the two
batts and did one more pass for a heathery green-
blue. The white yarn had 132 yards in 1.95 ounces
(or about 1,083 yards per pound) and 14 wraps per
inch; the green yarn had 128 yards in 2.10 ounces
(976 yards per pound) and 13 wraps per inch.

I knitted 44 stitches in k3, p1 rib for the cuffs on
U.S. size 4 needles and then changed to U.S. size
5 needles and 48 stitches for the hand. It actually
took several attempts to get the right combination

of needles and pattern. Using larger needles

than originally planned made the mittens softer
and the pattern more distinct. The pattern is a
simple 4-stitch/4-row repeat: “Maggus” from
Foroysk bindingarmynstur (Faroese Knitting
Patterns) collected by Hans M. Debes (Torshavn,
Faroe Islands: Faroese Handcrafts, 1969).

Mitten chart

Sample 2

Although the Portland is typically rather short
for combing, I decided to try a bit anyway. I
picked out some of the longer locks, which also
had less crimp, and combed 1 ounce on my St.
Blaise handheld combs with three passes before
drawing off without a diz. Although the fiber had
a few tiny neps, it spun up very smoothly and
easily on the Schacht Matchless double drive at
a ratio of 11:1 with a short forward draw but no
smoothing. Because I wanted to crochet with this
yarn, I spun the singles S and plied Z. The two-ply
yarn (17 wraps per inch, 1,877 yards per pound,
10 twists per inch, and 25° plied angle) had a nice
amount of elasticity and a plump feel. After some
experimentation, I came up with this pattern for
some easy wrist warmers.

The cluster lace pattern is a multiple of 4 sts.

Cluster (3 joined dc worked into 1 st): *Yarn over
hook (yoh), insert hook into st and bring yarn



through, yoh and through 1 loop on hook, yoh

and through 2 loops; rep from * 2 more times (all

3 sts worked in the same st from row below) and
then yarn around hook and through all 4 loops
on hook.

Note: In this pattern, the double crochet stitches
are made with an extra step to add fullness (yarn
goes around hook and through 1 loop, yoh and
through 2 loops, and finally, yoh and through last
2 loops).

Begin with a chainless single crochet foundation
(see Resources for link to a video how-to). Ch 2,
insert hook into 2nd ch from hook going under 2
strands of chain st, *bring loop through, yoh and
through 1 loop, yoh and through 2 loops, insert
hook into both strands of chain; rep from * until
you have 36 sc. Join with 1 sl st and work in the
round.

Rnds 1 and 2: Ch 1, sc 35 (= 36 sc total), end with
1 sl st to first ch.

Rnd 3: Ch 3, 2 partial dc (see cluster instructions),
yarn around hook and through 3 loops; *ch 1,
skip 1 st, 1 sc in next st, ch 1, skip 1 st, cluster;
rep from * and end with ch 1, skip 1 st, 1 sc in
next st, ch 1, and join with 1 sl st to top of ch 3
at beg of rnd.

Rnd 4: *1 sc in top of cluster, ch 1, cluster in next
sc, ch 1*; rep from * around and end 1 sl st to
first sc.

Rnd 5: Ch 3 and work 2 partial dc into sl st, yarn
around hook and through 3 loops; *ch 1, 1 sc in
top of cluster, ch 1, cluster in next sc*; rep from
* and end with ch 1, 1 sc into cluster, ch 1, and
sl st to top of ch 3 at beg of rnd.

Repeat Rnds 4-5 to desired length for culff,
ending with Rnd 4.

Last rnd: Cut yarn, leaving 4% yd tail. With
beading needle, string 45 beads (or 5 beads
per repeat).

Project Notes

Note: On each dc, before you begin the next
dc, make sure bead is at front.

Begin with ch 3, bringing bead through last
chain. In same st, work 4 dc, bringing bead
through with yarn on last yoh and through 2
loops for each st, *1 sc at top of next cluster,
shell with beads in next sc (shell = 5 dc); rep
from * and end with sl st to top of ch 3 at beg of
round. Cut yarn, bring end through last loop, and
weave in tails on WS.

Sample 3

Inspired by my experiments with singles yarns
(see page 36), I picked a motif in a book of granny
squares I had just translated. Portland wool is just
the right length and quality for handcarding. Not
having time to dye, I simply blended the wool about

Hook: US. size F.

Notions: Size 8° glass seed beads—45 for 9 pattern
repeats or 5 per shell (there will be the same number of
shells on the last round as clusters on previous rounds).
Beading needle.

fifty-fifty with dyed silk for the color range needed.
The rolags, particularly the silk-blend ones, were
easy to spin woolen with traditional long draw on
my Schacht Matchless at a 9:1 ratio. I wound the
singles on a niddy-noddy and lightly steamed the
skein. The singles yarn is 23 wraps per inch, with
15° angle of twist, and about 2,400 yards per pound.
I crocheted the square with a U.S. size D hook. 1
think the pattern would make an easy and lovely
baby blanket.

Sample 2:

I) Wrist warmer,
2) Portland fleece
lock, 3) 2-ply S/Z
yarn (17 wpi, 1,877
ypp, 10 tpi, and
25° plied angle).

|
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Sample 3:

1) Daisy granny
square, 2) 4
skeins of singles
yarn (23 wpi, 15°
angle of twist,
and 2,400 ypp),
3) white Portland
fleece, 4) dyed
tussah silk from
Lambspun of
Colorado.

|50

Project Notes

Rnd 2: With white, work *2 dc, ch 1 in each sc of
rnd below; rep from * 7 more times.

Rnd 3: With blue, *3 dc in ch loop of previous rnd,
ch 1; rep from * 7 more times.

Rnd 4: With white, work 1 sc each in the second
and third dc of previous rnd, 4 dc in ch loop; rep
from * 7 more times.

Rnd 5: With green, *1 sc between the center dc
of previous rnd, ch 1, 3 dc between the sc of
previous rnd, ch 1; rep from * 7 more times.

Rnd 6: With white, *1 dc each in the second and
third dc of previous rnd, 3 dc in ch loop of
previous rnd, skip the sc, 3 dc in the following ch
loop; rep from * 7 more times.

Rnd 7: 1 sc, 2 hdc, *2dc, 2tr,ch 1,2 tr) in 1 dc of
previous rnd, 2 dc, 2 hdc, 7 sc, 2 hdc; rep from *
2 more times and end with 2 dc, (2 tr, ch 1, 2 tr)
in 1 dc of previous rnd, 2 dc, 2 hdc, 6 sc.

Rnd 8: 6 dc, *(2 dc, ch 1, 2 dc) in ch loop of
previous rnd, 18 dc; rep from * 2 more times and
end with (2 dc, ch 1, 2 dc) in ch loop of previous
rnd, 12 dc.

I am so lucky to have obtained Portland wool in
both fleece and roving forms. Sometimes we have
the tendency to hoard a special fleece, but I suggest
that once you get some Portland, try it out immedi-
ately and enjoy spinning the lovely wool. The more
spinners try the less-known and rare wools, the
more likely that the sheep will be preserved. 38

Carol Huebscher Rhoades of Madison, Wisconsin, endures

some ribbing from family and friends about her rather large

stash of wool. Nonetheless, she is happy that, when it comes

time to spin for a special project, she can almost always find the
right wool in her collection.

RESOURCES

Hook: U.S. size D.

The daisy square is from Granny Squares: Over
25 Creative Ways to Crochet the Classic Pattern by
Stephanie Gohr, Melanie Sturm, and Barbara Wilder
(translation by Carol Huebscher Rhoades and C.
Elizabeth Wellenstein) (North Pomfret, Vermont:
Trafalgar Square, 2012). Reprinted with permission
from Trafalgar Square Books.

Daisy

Note: Substitute ch 1 for sc and ch 3 for dc for
first st of rnd; end each rnd with sl st to first st; join
new yarn at appropriate place for pattern rather
than slip-stitching into position; work into both
loops.

With yellow, ch 5 and join into a ring with 1 sl st
into the first ch.
Rnd 1: Work 8 sc in ring.
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British Wool Marketing Board. British Sheep and Wool:
A Guide to British Sheep Breeds and Their Unique Wool.
Bradford, United Kingdom: British Wool Marketing
Board, 2010.

Chainless single crochet foundation video clip, http://www
youtube.com/watch?v=A83tzk49DzI.

Dun, Kathryn. Beautiful Sheep: Portraits of Champion Breeds.
New York: St. Martin’s, 2008.

Portland Sheep, http://www.portlandsheep.co.uk.

"“Portland Sheep Westcountry News Medium.avi,” video clip,
http://www.youtube.com/watch?v=L3)3mS6zL XM (short
video on today's Isle of Portland sheep).

Robson, Deborah, and Carol Ekarius. The Fleece and Fiber
Sourcebook: More Than 200 Fibers from Animal to Spun
Yarn. North Adams, Massachusetts: Storey, 201 1.

Russell, Margaret B. “The Last Bid: Rare Thoughts.” Wild
Fibers 7:4 (Winter 2010-2011), 60—62.

Spirit Trail Fiberworks, www.spirit-trail.net.
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Portland Scarf

BY CAROIL

HUEBSCHER RHOADES AND STEVE RHOADES

he design for this scarf evolved through several iterations in my mind before I settled down to the actual

weaving. I was committed to a scarf woven on the Schacht Cricket rigid-heddle loom because I wanted to
use it for trying out various weave structures and to avoid warping my floor loom just for one small item. The
original idea was for a lace structure but, after knitting and crocheting the samples for the Fiber Basics article on
Portland sheep (see page 76), I realized that the fleece was a bit too fuzzy and lofty, even when spun worsted, to
show lace well. As I enjoyed spinning the lofty yarn, I remembered one of my favorite novelty yarns, the “cloud”
(Handspinners Workbook: Fancy Yarns by Mabel Ross). Aha! Now I could try two rather different yarns from a

single preparation—Portland roving (purchased from www.spirit-trail.net).

Project Notes

Fiber: 4.3 oz Portland roving from
www.spirit-trail.net.

Preparation: Plain yarn, none; cloud
yarn, stripped roving into narrow
lengths.

Drafting method: Short backward
draw (both).

Wheels: Plain yarn, Schacht Matchless;
cloud yarn, Schacht Sidekick.

Wheel systems: Matchless, double
drive; Sidekick, scotch tension.

Ratio (singles/plying): Plain yarn, 9:
for both singles and plying; cloud yarn,
6.25:1 singles and 7.5:1 plying.

Singles direction spun: Z (both).

Singles twists per inch: Plain yarn,
12; cloud yarn, 10.

Singles wraps per inch: Plain yarn,
22; cloud yarn, 18.

Twist angle: Plain yarn, 15% cloud
yarn, 5°.

82 Spin-Off = spinningdaily.com

Plied direction spun: S (both).

Plied twists per inch: Plain yarn, 7;
cloud yarn, 8.

Plied wraps per inch: 12 (both).

Total yardage: Plain yarn, 187 (2.75
0z); cloud yarn, 72 (1.10 oz).

Yards per pound: Plain yarn, 1,088;
cloud yarn, 1,047.

Yarn classification: Worsted-weight
(both).

Yardage used: Plain yarn, 153; cloud
yarn, 70.

Loom: Schacht Cricket.

Warp sett: 8 ends per inch.
Picks per inch: 6.

Warp length: 50"

Width in reed: 75"

Weave structure: Plain weave.
Finished size: 6%" x 70".

I spun the two-ply Portland plain
yarn from roving that was about 2%
inches wide. I didn’t split it lengthwise
because I wanted to spin from the end
for a worsted-style yarn while using a
short backward draft without smooth-
ing the yarn so there would be some
loft. Spinning this fiber preparation on
my Schacht Matchless at a 9:1 ratio was
almost effortless.

For the cloud yarn, I used narrow
lengths of the roving and spun a thin,
loosely twisted singles yarn on my
Schacht Sidekick (scotch tension) at
a 6.25:1 ratio. To ply (at 7.5:1) for the
“cloud,” I spun a balanced ply for 6 to
7 inches and then began wrapping the
elongated knots. To make a “cloud,” I
held the core at tension in my left hand
and lightly wrapped the other strand
up (toward the orifice), down, and up,
down again on the core over about 12
inch. After each cloud, I spun 6 to 7
inches of balanced two-ply yarn. To
even out the yarn use, I worked the
next cloud holding the strand in my
right hand at tension, wrapping with
the yarn in the left hand, and continued
to alternate the wrapping strand from
the yarn in my left hand with the yarn
in my right hand.

I didn’t determine the exact warp
order until I knew how much yardage I
had of each yarn. Since I spun more of
the cloud yarn than planned (I didn’t
want to run out!), I made it the pre-
dominant warp yarn. I threaded
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the yarns into the rigid heddle (8 ends
per inch), beginning with 4 plain yarns,
and then repeated 4 cloud ends, 4 plain
ends 7 times.

Unfortunately, I was warping the
day before a trip and, in my rush, didn’t
wind on evenly. My husband, Steve,
very kindly offered to rewind the warp
and weave the scarf. I had planned a
turned hem, but he wasn’t sure he knew
how to do that, so we went for hem-
stitching at each end and a short fringe.

When we were winding on the warp,
it became clear that the cloud yarns
might impede the weaving but, since
all the ends did go through the heddles
without too much coaxing, I didn’t
worry. I should know better. The next
day, Steve sent a progress report. The

scarf was done, but it had been slow
going. The combination of the slightly
fuzzy Portland wool and the cloud yarn
meant Steve had to check each shed to
make sure it opened cleanly. He said
that he was beginning to think I had put
on a 10-yard warp because it seemed to
go on forever. However, he persevered
and wove a lovely balanced plain weave
that was just the right length and width.
He finished the scarf by lightly steaming
it over a pan of boiling water (be sure

to protect your hands if you use this
method). Once the scarf dried (laid
flat), he trimmed the fringe evenly.

After he finished the scarf, Steve
asked why I hadn’t used the cloud yarn
for weft only. I might have if I had
thought of it. If [ were redesigning the

scarf, I would put on a plain warp and
then divide the cloud yarn in half. It
would be easy to begin the scarf with

a header and enough plain weave for a
hem and then weave half of the cloud
yarn, perhaps alternating it with the
plain yarn for the last few rows to phase
it out. I would measure that length and
then weave with the plain yarn until the
same amount of warp is left as at the
beginning for the cloud weft and plain

hem.

Carol and Steve Rhoades live in Madison, Wis-
consin. Steve is making good use of his retirement
time to weave, knit socks on the circular sock-
knitting machine, and volunteer with tax assis-
tance for those in need. Carol continues to write,
edit, teach, translate, and knit plenty of socks by
hand.

Carol spun a plain worsted-style yarn (singles on bottom card) and a cloud yarn (singles on top card) for her woven scarf.

P
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Located in coastal California’s Danish Village of Solvang, the

Village Spinning
Weaving Shop

is a “must stop” for the fiber artist!

Visit our spinning wheel room at
425 Alisal Road in Solvang, California

to test spin over 20 models before you buy!

Visit our website for a wide array of natural fibers to spin in natural and
dyed colors. Check out our ‘Spring Flockettes’ dancing sheep t-shirts too!

We 'l pamper

your fleeceq.

Services: Roving, Batting, Fiber and Color Blending,
Spinning yarn (any weight),

www.sweitzersfibermill.com

7231 Yellow Chureh Rd., Seven Valleys, PA 17360
717-428-1364

sweitzersfibermill@ddogcom.net
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Relax and enjoy effortless spinning

Spin super fine to textured yarns on the new e-Spinner.

outlet adapters.

Lightweight and portable - only 6lbs.
Quiet 12v direct drive motor.
Forward and reverse switch for

spinning and plying.

ALBERTA

Shuttleworks Ltd

Site 5, Box 9, RR#1

De Winton (Calgary), AB TOL 0XO
(403) 938-1099
mail@shuttleworks.com
www.shuttleworks.com

Celeigh Wool

RR#1, Site 11 Box 1
Millet, AB TOC 1Z0

(780) 387-5047
celeigh@telusplanet.net

Pam’s Woolly Shoppe
4812 50th Avenue

Stony Plain, ABT7Z 1Y4
(780) 963-1559

toll free 1(888) 563-1559

BRITISH COLUMBIA
Birkeland Bros. Wool
33739 Essendene Avenue
Abbotsford, BCV2S 2G7
(604) 874-4734
info@birkelandwool.com
www.birkelandwool.com

Knotty by Nature Fibre Arts
1816 Government Street
Victoria, BCV8T 4N5

(250) 412-7980
info@kbnfibres.ca
www.kbnfibres.ca

Penelope Fibre Arts

16055 8th Avenue

Surrey, BCV4A 1A1

(778) 292-1282
info@penelopefibrearts.com
www.penelopefibrearts.com

Hummingbird Fibre Arts
1265 Leffler Rd.

Errington, BCVOR 1VO

Toll free: 1 (888) 706-6306
checkergrass@yahoo.ca

Knitopia Wools Co.

1411 Johnston Road

White Rock, BC V4B 3Z4

(778) 294-5440
First_class_knitterl@hotmail.com
www.knitopiawool.com

Quiet, smooth, portable and so easy to use.

Convenient 110-220v external
power supply with multi-country

Includes lazy kate and 3 jumbo
bobbins with 80z capacity.

MANITOBA

Wolseley Wool

162 Lipton Street
Winnipeg, MB R3G 2G7
(204) 772-5648
info@wolseleywool.com
www.wolseleywool.com

NEW BRUNSWICK
London-Wul Farm

1937 Melanson Road
Lakeburn, NB E1H 2C6
(506) 382-6990
info@thewoolworks.com
www.thewoolworks.com

NOVA SCOTIA

Gaspereau Valley Fibres

830 Gaspereau River Road
Wolfville, NS B4P 2N5

(902) 542-2656

toll free 1 (877) 634-2737
brenda@gaspereauvalleyfibres.ca
www.gaspereauvalleyfibres.ca

ONTARIO

Romni Wools Ltd

658 Queen Street West
Toronto, ON M6) 1E5

(416) 703-0202
Jonathon@romniwools.com
www.romniwools.com

Gemini Fibres

RR#1, 5062 Mt.Albert Rd East
Mt.Albert, ON LOG 1MO
(800) 564-9665

(905) 473-1033
geminifibres@interhop.net
www.geminifibres.com

The Black Lamb

246 Ridout Street

Port Hope, ON L1A 1P3
(905) 885-0190
fibre@theblacklamb.ca
www.theblacklamb.ca

FOR A FREE BROCHURE CONTACT THE CANADIAN DISTRIBUTOR:
Harmonique Spinning Wheels & Looms

Tel: 250-294-4411 (toll free: 1-877-294-4411)
info@harmonique.ca

www.harmonique.ca

International Inquiries:
Ashford Handicrafts Ltd, Ashburton, New Zealand
Phone +64 3 308 9087, www.ashford.co.nz

Spun Fibre Arts

4155 Fairview St., Unit 2
Burlington, ON L7L 2A4
(905) 681-7786
knit@spunfibrearts.com
www.spunwool.com

Wabi-Sabi Fibres

1078 Wellington Street
Ottawa, ON K1Y 2Y3
(613) 725-KNIT (5648)
info@wabi-sabi.ca
www.wabi-sabi.ca

The Fibre Garden
3818 Main St.
Jordan, ON LOR 1S0
(905) 562-7750
info@fibregarden.ca
www.fibregarden.ca

Threads in Time

426 E. Victoria Ave

Thunder Bay, ON P7C 1A5
(807) 626-9023
threadsntime@shaw.ca
www.threadsntimeweaving.com

Rose Haven Farm Store
187 Main Street,

Picton, ON KOK 2TO

(613) 476-9092
rosehavenfarm@sympatico.ca
www.rosehavenfarm.net

PRINCE EDWARD ISLAND
Belfast Mini Mills Ltd.
1820 Garfield Road

R.R.1, Belfast, PEI COA1A0
(902) 659-2202
sheila@minimills.net
www.minimills.net

QUEBEC

Fil et Fibre, Magazin

193, Place Jean-Juneau
St-Augustin-de-Desmaures
G3A 2WI

(418) 908 1064
mimi@filetfibre.ca
www.filetfibre.ca




Fiber: Six batts, each made up of white
Finnsheep, % oz (20 g) from Flannelberry
Fibre (http:/flannelberry.com) blended
with %5 oz (10 g) of an indigo overdyed
50/50 blend of bleached tussah silk and
black alpaca from World of Wool (www
worldofwool.co.uk). Socks weigh 25 oz

(66 g).

Preparation: Each batt was split
lengthwise into three sections and
drafted from one end.

Drafting method: Short forward
draw.

Wheel: Mazurka.

Wheel system: Double drive.
Ratio: 12: | (singles); 10: | (plied).
Singles direction spun: Z.
Singles wraps per inch: 28-30.
Twist angle: 28°.

|56
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Everyday Socks

RACHEL

RODNUNSKY

learned to knit and crochet in the early 1980s but have never been fond

of knitting and stopped doing it some time ago. I was first inspired to
crochet socks after seeing all the sock yarn in Germany while I was living
there. I found a couple of crocheted sock patterns online, but most patterns
were for thick yarn, which is not as common in Europe as in Canada. Sock
yarn was everywhere, though, and eventually I devised a pattern I could use
with any yarn. Later on, after I moved back to Canada, my grandmother
came to visit me in the Yukon and saw my crocheted socks. She told me
that when she was a girl in the 1920s and 1930s in Winnipeg, Canada, her
aunt used to make her crocheted “bed socks.” She asked me to make her
some, and I did for her eighty-fifth birthday. I was slightly disheartened to
realize that I was not doing something new by crocheting socks, but then I
realized that I had something even better: a sock crocheting heritage! T was
just like my great-great-aunt. One of the problems I had crocheting socks
was that the sock yarns were dyed for knitters, and many of the yarns did
not look as nice crocheted because of how the colors of the yarn appeared
when crocheted as opposed to knitted. I wanted to learn to spin so I could
make my own yarn. I learned how to spin on a spindle when I was thirty-
eight weeks pregnant with my youngest child and haven’t looked back. I do

more wheel spinning now but still enjoy my spindles.

Project Notes

Number of plies: 3.
Plied direction spun: S.
Plied twists per inch: 9.

Plied wraps per inch: (8 (after setting
the twist).

Total yardage: 208.

Yards per pound: |,200.

Yarn classification: Fingering weight.
Yardage used: [85.

Hoolk: U.S. size D (3.25 mm).

Gauge: 6 sts and 5/2 rows = |"in single
crochet.

Notions: 2 stitch markers for working
the heels (or 4 if working both socks at
the same time).

Finished size: Fits a child’s foot that is

about 8" long with a foot circumference
of 674" and a 4" cuff.

This yarn was a blend I came up
with on my drumecarder. I had tried a
number of blends, but this is the one
that I liked the best. It is a blend of
white Finnsheep top I had ordered from
Flannelberry Fibre and some bleached
tussah silk and black alpaca top I had
ordered from World of Wool in the
United Kingdom and overdyed with
indigo. I used about % ounce of the
white Finnsheep and !5 ounce of the
indigo-dyed silk/alpaca blend for each
batt. I made six batts to make sure 1
had enough. I ran each batt through my
drumcarder three times to get the nice
blue color.

I spin my yarns Z and ply S because
the spinning direction does not seem to
make a difference when I am single cro-
cheting in the round with a small hook.
In my personal observations, I find that
if I crochet with a round three-ply yarn,
the direction of the twist doesn’t mat-
ter—so I spin singles Z and ply S in the
classic style and not S/Z as is often rec-



Rachel Rodnunsky prefers crocheting
to knitting and created this pattern for
handspun crocheted socks. She later
learned that her great-great-aunt also
crocheted socks—so she’s continuing
a family tradition.




ommended for crochet yarns. I almost
never spin a two-ply yarn anymore, as

I find a rounder yarn looks much better
crocheted than a two-ply yarn.

EVERYDAY SOCKS

I like to ply all the yarn onto one
bobbin and then wind it into a center-
pull ball; I make a sock from each end
of the center-pull ball. The socks are
made toe up, which means you can
keep crocheting until you have a sock
the height you want. I like alternating
between the socks as I go along be-
cause, if I think I might not have
enough yarn, I can switch to a different
yarn for the heels and then switch back
to the original yarn to finish the cuffs.
Crocheting toe up also means you can
try your socks on as you make them to
ensure a correct fit.

Toe (work single crochet through both

loops for toe)

Ch11.

Rnd 1: Sc in second ch from the hook
and then sc in next 9 sts up the one
side of the ch; continue around with
sc down the other side of the ch
(20 sts).

Rnd 2: Sc twice into the first st (1 inc
made) and sc in the next 10 sts,
sc twice in next st, and work in sc
to the end. Note: Do not mark the
increases with a stitch marker. From
now on, you will work the increases
at the side and will not stack the
increases directly above each other.
This method avoids a noticeable
increase line and, because you are
working in a spiral, keeps the toe
flat.

Rnd 3: 1 inc into the first stitch, sc
across, and 1 inc at the other side
where you made the last inc.

Cont working in this way, making
1 inc on each side of the toe until you
have 40 sts around.

Foot (work single crochet through back

loops only for foot)

Rnd 1: Starting at one of the sides, work
40 sc into back loops.

Cont working in a spiral with 40 sc
on each round until the entire foot of
the sock from toe to the last rnd worked

s
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measures 6" (or 2" less than total foot

length), ending at a side.

Short-Row Heel (work single crochet

through both loops for heel)

Row 1: Sc (in both loops) across 20 sts,
ch 1, turn.

Row 2: Sc across 19 sts (skip the last st),
ch 1, turn.

Row 3: Sc across 18 sts, ch 1, turn.

Row 4: Sc across 17 sts, ch 1, turn.

Row 5: Sc across 16 sts, ch 1, turn.

Row 6: Sc across 15 sts, ch 1, turn.

Row 7: Sc across 14 sts, ch 1, turn.

Row 8: Sc across 13 sts, ch 1, turn.

Row 9: Sc across 12 sts, ch 1, turn.

Row 10: Sc across 11 sts, ch 1, turn.

Row 11: Sc across 10 sts, ch 1, turn.

Row 12: Sc across 10 sts. Working down
the side of the sts, insert hook into
the side of the st, yarn over (yo) and
draw up a loop; sc into skipped st,
drawing through all loops on the
hook. Ch 1, turn.

Row 13: Sc into last st made and pm,
work sc across 10 rem sts, insert
hook into the side of the st, yo, draw
up a loop; sc into skipped st, draw-
ing through all loops on the hook.
Ch 1, turn.

Row 14: Sc into last st made, pm, work
across 12 sts (this includes the
marked sts); insert hook into the
side of the st from previous row, yo,
and draw up a loop; insert hook onto
the side of the st from the next row
down, yo, draw up a loop; sc into

More Crochet Socks

Our sister publication
Interweave Crochet has
included a great series on
crocheting socks in the
Winter 2011 and Spring
2012 issues. The articles
include recipes for basic
cuff-down and toe-up socks,
as well as size charts, yarn
tips, and the basics you need
to crochet your own socks.

skipped st, drawing through all loops

on hook. Ch 1, turn.

Cont working the heel in this way
until all skipped sts have been picked
up and you are back to the foot sec-
tion of the sock—40 sts. Ensuring that
you are working in the correct direction
(outside of the sock facing you), work
spirally around the 40 sts with 1 sc in
the back loop of each st, until the cuff is
4" long or desired length, ending at the
center back of the sock.

Edging

Rnd 1: *Ch 3, sk 2 sts, 1 sc; rep from *
around the edge of the sock.

Rnd 2: *Sc 3 into the ch 3 loop, 1 sl st
into the sc of the previous rnd; rep
from * around the edge of the sock
and sl st in last st to finish rnd. Cut
yarn and bring end through last loop.

FINISHING

Weave in the ends neatly on WS. 1
handwash my socks and usually shape
them so they dry folded along the top
and bottom of the foot. Crocheted socks
need to be eased on over the heel a little
like panty hose. 38

Rachel Rodnunsky lives with her three children
and ten pets in a semiremote community in cen-
tral Yukon, Canada. She spins on her two wheels
(one a lovely Canadian Production Wheel), a
book charkha, and a collection of spindles. She
loves crocheting in the round and likes spinning
fibers to keep her warm during cold Yukon win-
ters. Visit her blog at http://tintinafibres.com.
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Baynes O s s |

Spinning
Wheels

(Established 1974)

Ohio Valley Natural Fibers

8541 Louderback Road — Sardinia OH 45171
(937) 446-3045 www.OVNF.com

Meeting Your Fiber Needs for Over Two Decades

bearings
¢ Quick-change
flyer
¢ Very easily
assembled
* Unfinished or
Polished
¢ Single or Double Treadle
¢ Single or Double Drive
¢ Pinch and slide flyer hook

We are one of the largest custom Processing Fiber Mills in
North America and we encourage you to visit — overnight
accommodations are available.

Prices Based on Finished Weight

CustomYarns | Loft Roving
Felting Batts | Comforter Batts
Quilt Batts Pin Draft Roving

We also carry animal products, books, fibers for
blending, spinning wheels & supplies, shearing
supplies and sharpening service.

Partly assembled kit insured,
post free.

BAYNES SPINNING WHEELS
20 Gordons Road, P.O. Box 218
Ashburton, New Zealand

Fax +64 3 308-6884

Email: baynes @ashburton.co.nz
Website: www.spinning.co.nz

Call to discuss the best processing method for your individual needs.
Check our Web site for Show Schedules, Specials and Gift Certificates.

ot o’ o o o o o o o o o

[ e e ]

b wd o o S @

FREE SHIPPING. on US.
| FibferIDyeILoom Orders over
-. $| 00.00

. =i oo, g . 1-802- 62646002 EST
www.SpinningFiber.com www.CopperMoose.com 1-866-44FIBER toll free
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Project Notes

Fiber: Main color (MC): 4 oz
Polwarth wool, Blooming Bougain-
villea colorway from www.etsy.com/
shop/twoifbyhand; contrasting color
(CC): 4 0z 50/50 Merino wool/alpaca,
Blithe Spirit colorway from www
.etsy.com/shop/pigeonroofstudios.

Preparation: Hand-dyed combed
top, lightly predrafted.

Drafting method: Supported
short backward draw.

Wheel: Ashford Traveller.

Wheel system: Double drive.
Ratio (singles/plying): 8.5:
(singles); 6.5:1 (plying).

Singles direction spun: Z.
Singles wraps per inch: MC, [5;
CC, 14

Number of plies: 2.

Twist angle: MC, 15° CC, |5°.
Plied direction spun: S.

Plied twists per inch: MC, 4-5;
CC, 4-5.

Plied wraps per inch: MC, [2;
CC, I1.

Total yardage: MC, 280; CC, 266.
Yards per pound: MC, |,120; CC,
1,064.

Yarn classification: Worsted-
weight (both).

Yardage used: Cowl, 120 (MC)
and 60 (CC); mitts, 90 (MC) and 55
(CO).

Needles: US. size 6 set of 5
double-pointed (dpn) for mitts and
straight or 24" circular (circ) for cowl.

Gauge: 20 sts and 28 rows = 4".

Notions: Cable needle, mark-
ers (m), tapestry needle to weave
in ends, scrap yarn to hold thumb
stitches, and ten %-inch buttons
(6 for the cowl, and 2 for each of
the mitts).

Finished sizes: Cowl, 7)%" wide x
33" long (after blocking); mitts, 75"
circumference x 6/2" from cuff to
hand opening (after blocking).

90 Spin-Off = spinningdaily.com

Blenheim Roses
Cowl and Mitts

BY ANNE PODLESAK

wanted to design a cowl and mitts

set that would appeal to new spin-
ners. I often hear from new spinners
that they are worried that their gauge
will be off or that they won't have
enough yarn to make something
“real” because they only have a lot
of small sample-sized skeins to work
with. This set solves both of those
problems. Each piece can be knitted
with handspun yarn only or with a
mix of millspun and handspun yarns
to help even out gauge and stretch
limited handspun yardage.

For my inspiration, I focused on
the colors in two skeins of handspun.
The deep rose red reminded me of lush
British roses in the Blenheim Palace
Gardens, interspersed with the more
neutral pale pink—taupe color of the
groomed pathways.

The cowl features bands of a lace
pattern that create a lovely scalloped
lower edge, alternating with bands of
seed stitch for some texture. The cowl
is knitted back and forth with a seed-
stitch edge, allowing it to be worn
around the neck loosely, like a scarf,
or wrapped twice around the neck
for a cowl styling once it is fastened
with either a button-loop closure or a
pretty pin. The mitts feature a band of
the same lace pattern finished with a
small button detail on the cuffs, and the
remainder is knitted in narrow stripes,
with a gusseted thumb.

SPINNING

Both yarns were spun from hand-
dyed combed top. I prepared both
4-ounce tops for spinning by split-
ting them in half to create two 2-ounce

sections. Each section was stripped into
four mostly equal portions. I lightly
predrafted and loosely coiled each strip
into a small bird’s nest to keep them or-
ganized before spinning. I used a sup-
ported short backward draft to spin the
semiworsted yarns, but I also slightly
smoothed the fibers down as they went
into the singles. I spun 2 ounces of each
of the 4-ounce colorways onto a bob-
bin for the singles and then plied each
of those bobbins together. I just slight-
ly underplied the yarns to give a nice,
drapey hand to the yarn. Once each of
the 4-ounce batches was plied, I wound
the skeins off onto my skein winder and
added three sets of choke ties. I soaked
each skein in a lukewarm water bath
with a small amount of Soak wool wash.
I spun the extra water out in the del-
icate spin cycle of my washer, lightly
snapped the skeins between my hands
to even out the twist, and then hung the
skeins unweighted to dry.

COWL

With U.S. size 6 needles and MC,
CO 141 sts. Knit 1 row (WS).

Row 1: K1, pl, k1, p1, place marker
(pm). Work Row 3 of the Garden
Path chart, pm, pl, k1, p1, k1. The
first 4 and last 4 stitches of every row
are worked in seed st.

Row 2: K1, pl, k1, p1, sl m, work Row
4 of the Garden Path chart, sl m, p1,
k1, p1, k1.

Repeat Rows 1 and 2 one more time.
Then work Rows 7-18 of chart, main-
taining the first 4 and last 4 sts of ev-
ery row in seed st. Switch to CC. Work
Rows 1-7 of chart.

Switch back to MC and work Rows
8-18.




Inspired by the roses
at Blenheim Palace
Gardens in England,
Anne set out to design
a pair of mitts and
cuffs to capture her
memories.
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Repeat Rows 1-18, working Rows
1-7 with CC and Rows 8-18 with MC.
Work Rows 3 and 4 of chart twice with
MC. BO loosely in St st.

MITTS

For both mitts, with 2 U.S. size 6
dpn and MC, CO 36 sts. Do not join—
the cuff is worked back and forth un-
til Row 18 from CO, when youwll add

in the remaining dpn to work in the

round.

Knit 1 row (WS).

Row 1: K1, pl, k1, pl, pm. Work Row
3 of chart, pm, pl, k1, p1, k1. The
first 4 and last 4 sts of every row are
worked in seed st.

Row 2: K1, pl, k1, p1, sl m, work Row
4 of chart, sl m, p1, k1, p1, k1.
Repeat Rows 1-2 once more. Work
Rows 7-18 of chart, maintaining the

4
it

Anne Podlesak spun two worsted-weight yarns for her cuffs and cowl that measured
1,120 ypp (main color) and 1,064 ypp (contrast color).

B
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first 4 and last 4 sts of each row in
seed st as established.

Right cuff
On the next row of right mitt,

arrange sts to work in the rnd, with 9
sts on each of 4 dpn. SI the first 3 sts

to a cable needle (cn) and hold at the
front. Knit in the rnd to the final 3 sts.
K3 from cn, and then k3. Pm for beg of
rnd. Next rnd: Knit.

Left cuff

On the next row of left mitt, arrange
sts to work in the rnd, with 9 sts on
each of 4 dpn. SI 3 sts to cn and hold
at the back. Knit in the rnd to the final
3 sts. K3 from cn, and then k3. Pm for
beg of rnd.

Next rnd: Knit.

Both left and right mitts
Rnd 1: Knit.

With CC, knit 2 rnds. With MC, knit
2 rnds.

Repeat these 4 rnds once more (for 2
stripes of each color).

Right thumb gusset
With MC, knit.

Next rnd (inc rnd): With MC, k16, pm,
MIR, k1, M1L, pm, and knit to end
of rnd.

Left thumb gusset
With MC, knit.

Next rnd (inc rnd): With MC, k20, pm,
MIR, k1, M1L, pm, and knit to end
of rnd.

Both mitts

Rep the knit rnd and the inc rnd,
working 2 rnds with CC and 2 rnds
with MC until there are 9 sts between m
(ending with MC rnd).

On the next rmd, with CC, work to
first m, remove m, and sl 9 sts to waste
yarn. CO 1 stitch over the gap using the
backward-loop method, knit to end of
rnd. Knit next rnd with CC.

Work 2 rnds with MC, then 2 rnds
with CC. Rep these 4 rnds, ending with
CC rnd. Work 3 rnds in seed stitch
(Rnds 1 and 3: K1, pl around; Rnd 2:



P1, k1 around). BO loosely.

Thumb

Remove the 9 sts held on waste yarn
and place onto 2 dpn. With CC, knit
across 9 sts, and then with a 3rd dpn,
pick up and k3 across the gap between
the thumb and the hand—12 sts. Join
into a round and knit 1 rnd.

With MC, knit 2 rnds.

With CC, knit 2 rnds.

With MC, knit 2 rnds.

With CC, knit 2 rnds in seed stitch.
BO loosely.

Finishing

Weave in all ends on the WS. Allow
pieces to soak for 15 to 20 minutes in
lukewarm water with a mild wool-safe
soap. Press or spin out excess water and
then block to measurements, pulling
the lower edge of the cowl and mitt
cuffs into a slightly scalloped edge;
allow to dry thoroughly.

Button loops

Each mitt
has 2 sewn loop
buttonholes at
the cuff, and
the cowl has 6.
Thread a tapestry
needle with MC
about 24" long.
Firmly attach the =~
yarn to the WS of
the work. Along
the edge where
you wish to place
the button loop, pull the yarn through
to the RS and make a small loop over
the tip of your index finger. Secure the
working end of the yarn to the edge of
the knitted piece, leaving the small fin-
gertip-sized loop. Test the size of the
loop to be sure your chosen button
slides through it easily. Bring the work-
ing yarn back through the original hole,
parallel to the first loop, and then cre-
ate a second loop matching the size of
the first one. This reinforces the button
loops.

Holding the finished knitted piece in
your left hand, work half-hitch knots

Button

over the loops (see figure). Gently snug
the knots to the base of the button loop,
up against the knitted fabric.

Continue to work these half-hitch
stitches around the entire half-circle
shape of the button loop until you reach
the opposite side of the loop. Attach
the working yarn to the wrong side of
the knitted fabric, securing the end and
trimming it close to the finished fabric.

Attach the buttons on the opposite
side of the opening of the cowl or mitts
across from finished button loops. Work
2 button loops on the outside of each
mitt cuff, and 6 along the opening of
the cowl edge. 38

Anne Podlesak of White Rock, New Mexico,
has been knitting since the squirmy age of six.
She was taught to knit by her grandmother and
great-aunt in an attempt to get her to sit still but
didn't officially become an addict until she was in
high school, at which point, there was no looking
back. Having added spinning to her list of hob-
bies, she loves creating one-of-a-kind yarns and
working with all sorts of fiber. She is the owner
of Wooly Wonka Fibers, as well as the coeditor
of the Ennea Collective, an online magazine for
handspinners and knitters.
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Mary Jane Mucklestone’s 200 Fair Isle Motifs offers simple
solutions to the seemingly complex technique of stranded colorwork.
You’ll be an expert motif-maker in no time!

200 Fair Isle Motifs #

A Knitter’s Directory
- Mary Jane Mucklestone

555 INTERWEAVE. 208 pages, 8 % x 8 %, $24.95 1

interweavestore.com ISBN: 978-1-59668-437-9




Your Source

T =y
for All Things Suri

Offering graded fiber in a variety of colors and options:

Raw ¢ Washed ¢ Carded
Check out our website or give us a call.
We will help you select the best
Suri fiber for the project at hand!

The North Www.nasurico.com
American info@nasurico.com

Company 314-440-1627
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FarFresh Fleecs

Looking for something new to spin? Choose from our
stock of more than 55 breeds and over 300 fleeces.

By the ounce, pound or whole fleece.

e Can't decide?
. , U Tty one of our breed samplers.

f‘F!NNWG LOFT thespinningloft.com

102 South Michigan Avenue Howell, M1 48843 517.540-1344

HALcYON YARN,

HALCYONYARN.COM 800+341.02820
Call or go online for your free catalog!
12 School St. Bath, Maine

. Ashford CorriedalesFiber Assortment
Perfect for Spifning & Felting!

Brighten your spifining and color blending with
wonderful New'Zealand Corriedale! Perfect for
blendingself=striping rolags and adding detail

to needlé felting. Each color of Ashford’s 100%
Corriedale top can also be purchased individually
by the ounce or pound. Our collection includes
an ounce each of 19 of our favorite high quality
Ashford colors!
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An Inspired Project

BY ELIZABETH HUBBARD

Winding through the displays at a small-town museum, you come to the window that allows you to peer
into a warm, musty kitchen frozen in time . . . that was my first reaction to the Inspired Project photo
published as a reader challenge in the Winter 2011 issue of Spin-Off. Almost simultaneously, I was registering
color: earthy browns, a spot of peach, and yellow. These colors were very much like those in yarns I brought
home from a natural-dye workshop at Warner Mountain Weavers near Cedarville, California. A madder-root

yarn was similar to the peach-colored tin in the corner; an onion-skin yarn matched the color of the square tin
toward the front of the photo. Most of the photo was soft brown which I found in a yarn dyed with walnut hulls.

I then added to this monotone palette of naturally dyed yarn a darker brown alpaca for definition; I felt this would
mimic the shadows in the corner and the lines on the table in the inspirational photo. I would take these colors
from the old kitchen photo and weave them into a tapestry necklace.

I spun the onion-skin yarn and the
madder yarn from Corriedale wool from
my flock. White and brown fleeces were
blended and carded into roving by Fan-
tasy Fiber in Canby, Oregon; the roving
looked like the swirled ice-cream cones
I loved as a kid. I spun it with Z-twist
into a bulky (9 wraps per inch) singles
on my Louet S10 wheel using the larger

The colors in the photo were very much
like yarns Elizabeth had created in a natural-
dye workshop. She added a darker brown
alpaca to mimic the shadows and the lines
on the table in the inspirational photo.

| s
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whorl. After years of repetitive motion,

I find I need to protect my shoulders, so
these days most of my spinning is done
using short draw.

I always let my singles sit for a day
on the bobbin, and then I wind them
off and soak them in wool wash and hot
water. After spinning the excess water
out in the washing machine, I help set
the yarn by slapping the skein on a ta-
bletop twelve to twenty times per skein.
The mostly stabilized skeins are hung
to dry with occasional rotations as they
dry. I don’t block or weight my skeins; if
the twist is right and the skein has been
slightly fulled as singles, the yarn hangs
fairly loosely and doesn’t gnarl up. Let-
ting it relax as it dries creates a yarn
that will be truer to swatch than a heav-
ily blocked yarn.

The soft brown was dyed with wal-
nut hulls at the natural-dye workshop.
It is a Corriedale/Merino fleece from
our ranch also sent to Fantasy Fiber
for processing into roving. The dark-
er brown is alpaca, natural color, which
I bought from a friend and carded on
my Louet drumcarder into batts. I spun
these two yarns with Z-twist and plied
with S-twist on my Country Craftsman
wheel. It is interesting that even though
the walnut-hull yarn and the brown al-
paca yarn were spun on the same wheel
using the same whorl and drafting tech-
nique, they are very different yarns.
Some of this is due to the difference in

the carding, but most is because of the
fiber itself. The Corriedale/Merino has
so much crimp and bounce that it al-
ways wants to become an airy elas-

tic woolen yarn. This batch is 11 wraps
per inch. The alpaca is a smooth and
silky fiber that I spun into a slinky
semiworsted yarn at 12 wraps per inch.

To create the weaving, I followed the
directions in Fiber and Bead Jewelry:
Beautiful Designs to Make and Wear by
Helen Banes with Sally Banes (Sterling/
Chapelle, 2000). I marked the outline of
the desired finished shape on graph pa-
per and taped the pattern to foam core
using straight pins placed to hold a con-
tinuous warp of waxed linen, much like
the warp on simple nail frames used
for weaving. The actual weaving was
done with a needle using tapestry weav-
ing techniques. Once finished, I lightly
pressed the little tapestry with a steam
iron to full and block it.

I made a “chain” by braiding four
strands of the walnut-dyed handspun.
To bring it back to the Inspired Proj-
ect photo, I noticed a packet of tea and
a mention of coffee. I searched Etsy.com
for teatime charms; cups with saucers,
tiny brass teapots, and a darling vintage
spoon make the work complete. 3§

Elizabeth Hubbard lives with her husband, Mike,
on a cattle and sheep ranch in Oregon. She is
passionate about all things wool: spinning, dye-
ing, felting, knitting, and tapestry weaving. You
can see more of her work at Etsy.com/shop/hub
bardhandspun.
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Knitting Abbreviations

* *—repeat all instructions between *

beg—begin(ning)

BO—bind off

cn—cable needle

CO—cast on

dec—decrease

dpn—double-pointed needle(s)

inc—increase

k—knit

kfbf—knit 1 into front and back and front
of st

k1f&b—knit 1 into front and back of st

klww—k1 with wrap; when you knit a
wrapped stitch, pick up the wrap that is
around it and knit that stitch together
with the wrap

k2tog—knit 2 together

k3tbl—knit 3 together through the back
loops

kwise—knitwise

M1—make 1 by picking up loop between
2 sts front to back, place on left needle
and k into back of loop

MI1L—work same as M1

M1R—make 1 by picking up loop between
2 sts back to front, place on left needle
and k into front of loop

p—purl

pm—place marker

psso—pass slipped stitch over

p2tog—purl 2 together

pwise—purlwise

rem—remain(ing)

rep—repeat

rnd(s)—round(s)

RS—right side

sl—slip

sl 1, k2tog, psso—slip 1 st, knit 2 together,
pass slipped st over the knitted decrease
still on right-hand needle

sl 2, pl, p2sso—with yarn in front, sl 2
sts purlwise through back loops (insert
right needle into back of second and
then first st on left needle and slip both
sts together to right needle), purl 1 and
then pass the 2 slipped sts over at the
same time

s2kp—slip 2 sts as if to knit, k1, pass 2
slipped stitches over

sp—slip as if to purl

ssk—slip 1 kwise (twice), place on left
needle and knit together through back
loops

Spin-off
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sssk—SI 3 sts kwise, one at a time, and then
knit slipped sts together

st(s)—stitch(es)

tbl—through the back loop

w&t—wrap and turn by slipping 1 st from
left to right needle purlwise, yf, sl the st
back to the left needle; turn work

WS—wrong side

wyb—with yarn in back

wyf—with yarn in front

yb or yf—move yarn behind or in front of
needle without making a yarnover

yo—yarnover

Crochet Abbreviations

ch—chain

dc—double crochet
hdc—half double crochet
sc—single crochet
yoh—yarn over hook

Spinning Abbreviations

bpi—bumps per inch
tpi—twists per inch
wpi—wraps per inch
ypp—yards per pound

Spin-Off 2011

Years

of your favorite spinning
magazine now on
convenient Collection CDs.

Collection CD
Now Available

spinning daily ¢ S
shop.SpinningDaily.com/SOCollectionCDs
(866) 949-1646

B
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_E R.H. LINDSAY COMPANY
N ol WOOL MERCHANTS

Serving America’s wool needs
since 1936!

rhlindsaywool.com

PO Box 240926, Boston MA 02124
Telephone (617) 288-1155 ® Fax (617) 288-1050
e-mail wool@rhlindsaywool.com

Blackberry Ridge
Woolen Mill, LLC

Custom Spinning is our Specialty

For a complete listing of services
and our yarns and patterns,
visit our website at:

www.blackberry-ridge.com
For a free Service Brochure, contact us at:
3776 Forshaug Road, Mt. Horeb, WI 53572
(608) 437-3762
Yarn Samples $7.00

An invitation to join our herd.

=5
S

Wil ringRs.

N wildRbers

Stonehedge Fiber Mill LLC

and other fibers up to 10 inches long!

Call for details.

1-866-536-2779

Or visit us on the web at

For specials on processing and great deals
on our fabulous yarns.

WVisit us on
Facebook

“The Other Fine Wool”

Rarest breed...American Pride!

...beautiful wool in a variety of colors!

Get your hands on quality fiber from these
dedicated ranchers!

Spinner’s Eden
www.spinnerseden.blogspot.com
Bellingham, WA

The Spinning Ewe Farm
www.spinningewe.com
Beavercreek, OR

Little Orchard Farm
www.littleorchardfarm.com
Bow, WA

Swayze Inn Farm
www.swayzeinnfarm.com
Hope, NJ

R & C Ranch
www.randcranch.com
Kalama, WA

Mount Airy Farm
www.mtairyfarm.com
Marshall, VA

Rhoby’s Ranch
Rhoby_cook@yahoo.com
Hoopa, CA

ASSOCIATION, INC.
www.arcainc.org

You can also find this uncommon fiber at the

The Black Sheep Gathering, Eugene, OR
June 22-24, 2012
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From natural
pigments to
synthetic dyes, ,
{OLORWAYS Colorways invites you to
y explore a wide range of
possibilities for working with
color and cloth. This interactive
eMag gives you the tools to experi-
ment with, practice, and ultimately
master using color in your work.
From unspun fiber to yarn to
finished cloth, color touches every fiber medium and inspires every crafter.
Colorways teaches fiber artists of every stripe to produce beautiful, inspiring,
and successful color within any piece.

SPPING 2012

Shape It Up:

Patternlng; Fabric
with ftajime

W by Mal

he latest issue of Colorways explores several cultural
traditions of color, the mechanics of resist dyeing,
the lives of individuals dedicated to color, and the art of

coaxing color from the earth. NOW Avallab].e
Colorways provides techniques, tools, and insights into

the magical world of color. Its approach is both global for the PC’ Mac’
and practical. It offers traditional as well contemporary .

techniques from around the world that you can and lpad'

experience through:

Q@ Step-by-step dyeing tutorials
Q' Entertaining and Informative videos -_f‘l

@ Stunning slide shows - ﬂi'-) INTERWEAVE

@ In-depth articles '.l Shop.SpinningDaily.com/CWSpring2012




CUSTOM CARDING
DEHAIRING & SPINNING

CARDING--$6.40/#, finished weight

TEASING/BLENDING--$ 3.00/#,

finished weight

SPINNING--

$25.00/4# 2ply worsted weight
$27.00/4# 2ply sport weight
$30.00/# 2ply lace weight
$26.00/4# 3ply bulky weight
$28.00/4# 3ply sport weight

WASHING--$5.00-$ 7.00/#,

incoming weight

D EHAIRING-—priced according to fiber

type and charged on incoming weight

9190 S. Centennial Lane
Canby, OR 97013
503-263-4902

www.fantasyfibers.com
fibers@web-ster.com

Gemini Fibres
For All Your Fibre-art Needs

for more info
visit our web site

www.geminifibres.com
; or contact:
y ‘E geminifibres@interhop.net

905-473-1033
1-800-564-9665

Handcrafted wheels
One at a time.

Cotton Puni
& How-t ions.

/
Stitch Red Spindie Kit

Dyed Supima Sliver, Tahkli Spindle
& How-to Instructions.

Learn To Spin Cotton Kit
Variety of Cotton Fibers,
Tahkli Spindle & How-to Instructions.

Download our
How to
Spin Cotton

COTTON
CLOU DS video!

1.800.322.7888

www.cottonclouds.com
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Get expert cotton spinning techniques
and instruction for five free projects!

s spinning daily 46
‘\ | All About |

- Download Your FREE eBook Today
\ Spinning Cu_tfmﬂ | A Guide to Cotton Spinning + Free Naturally
|| meudets e envanraers | | Colored Cotton Yarn Patterns

e Experience the joys of spinning with cotton to
“‘ make warm weather garments

e |earn about the naturally occurring colors of
“ cotton and some of the history of colored cotton

e Use beautiful cotton yarn patterns to transform
“‘ your spinning

Get Your FREE Guide and Projects Today at:
www.SpinningDaily.com/spin-cotton

spinningdaily.com
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(ol SPINDLEWOODCO

We specialize in fine hand Spindles, crafted
from Domestic or Exotic Hardwoods made
to your preference

503-838-3388
WWW. SPINDLEWOODCO COM

YGRIT HOLLOW

WWW.YARNHOLLOW.COM

Jeﬁ%rmFMmNaturaled)erx LIC el
Sp ging in PACo=Y LCWA . and alpaca
Ultra-Fink roving, batty andryauns from owr herd of move 7/6/‘
250 paco-vicuwnas!

HAND(‘RAFT
o all our producty

Handmade Travel
Spinning Wheels 4

8950 W. JeffersowAve:

Derwer CO 80235

303.870.3056
Jlevene@comcast.net
www.jeffersonformsnaturalfibers.comv

/ TuLl\erWnoda

artisan yarny

Jenkins Woodworking

Ed's five designs
Premier Turkish style spindles

Jenkins
www.jenkinswoodwoi:king.com
sales@jenkinswoodworking.com

503-873-1246

Visit Our Online Shop!

knitting spinning weaving dyeing textile arts

Made one at a time in Oregon.
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Take a Spinning Workshop
from the Masters

Getting Started
on a Drop Spindle

CARD WOOL

Four Spinners, Four Techniques

Featuring Carol Rhoades,
With guest appearances !

spinning daily <
Shop.SpinningDaily.com/SpinWorkshop

866.949.1646

A. 1 I D Dyeingin >
Spinners o the Kitchen

TOOLBOX
st s or o o HO\/\J" | SP[N .. protein fibers and synthetic dyes I

Deb Menz

y E Rita Buchanar




Quality Fiber Processing

+ Full Service Mill

- All Fibers Wool, Alpaca, Mohair, etc.

- Raw Fiber to Roving, Yarn, or Batts
+ Individual attention to each and every fleece
+ Custom Blending and Dyeing
+ No minimums on Roving, 3Ibs. for Yarn
+ All Natural Process

$$ Add Value to Your Fiber $$

Rare Breed Products Available
Shetland, Cotswold, Leister Longwool
Natural Roving and Yarns

[llinois Wool and Fiber Mill Ine.
: Caledoma Road

L IL 61008
.544,9582

r ‘rVisiluur website
www.ilwoolfibermill.com
jane@ilwoolfibermill.com

the flbers you crave now in COLOR

SUPER FINE MERINO TOP / CARDED SUPER FINE MERINO WOOL
70% SUPER FINE MERINO - 30% TUSSAH SILK TOP / TUSSAH SILK TOP
WOOL NEPPS / HEMP TOP
HMERE TOP
CARDED MAORI WOOL (FELTING BATTS) / CAS ;

Natural-Color

Wild Silks

Available in

Silk Sliver and Knitting Yarn

TREENWAY
N

www.treenwaysilks.com

Lakewood, CO+USA toll-free 1.888.383.silk (7455)

_-m
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EVENTS

ARTISTS

NEW MEXICO
FIBER ARTISANS

* ARTISANS » GAI&RIES * GROWERS

Your information source for all
things fiber in New Mexico

For your FREE copy of our directory e-mail us at

nmfa@urbaneagle.com or visit our website:
www.nmfiberartisans.org

www.vtsheepandwoolfest.org

Vermont

Sheep & Wool

September

FEStival 29 & 30, 2012

Tunbridge Fairgrounds in Tunbridge, VT

feSCeeeds
@@@a@
@@@@

WWW. vtsheepandgoat org

EQUIPMENT

FIBER FESTIVALS

FIBER & EQUIPMENT

/ﬂ’/b‘ .
#”74 = Navajo-Churro Sheep & Wool
1:"11%\ Specializing in Navajo Spinning

X
\‘v & Weaving Supplies
§ Louet - Schacht - Ashford

www.laplatafarms.com
sales@laplatafarms.com

970-749-5485

FIBER & YARN

FIBER FESTIVALS

Indigo Hound”

Wool Combs ||
SINCE 1987 | [f

*English Wool Combs
(4 & 5 pitch, Fine & Regular, Also 6 p:lch)
*Viking® Wool Combs
Standard, Fine, Double Row & Comblings®

*Doukhobor® Combs
oI1-it® & Wool Hackles
*Wheels & Looms

Wy,
31 Wy
e

i 2367 Bryansville Rd » Delta » PA = 17314
AT B T17 « 456 +7645

The 29th Annual

wooL

Wool Festival at Taos
October 6-7, 2012
Kit Carson Park, Taos, NM

Workshops Oct. 1-10, 2012

Workshops featuring: Deb Menz, Abby
Franquemont, Sarah Swett, Cat Bordhi,
Cheryl Samuel, Galena Khmeleva,
Karoliina Arvilommi, and more.
Festival & Workshops: 800-684-0340
Website: www.taoswoolfestival.org
Workshop information e-mail:
allie2012workshops@gmail.com

Midwest Festival of Fibers presents

"A WOOL GATHERING'

September 15-16, 2012
Young's Jersey Dairy
Yellow Springs, OH

I'sa GREAT event
FREE ADMISSION
Vendors, Demos, Kids Crafts

WWW. awoolgathenng com

EQUIPMENT

PAT GReeN CARDERS LTD.

48793 Chilliwack Lake Road
Chilliwack, B.C., Canada V4Z 1A6
Telephone 604-858-6020

SEE OUR WEBSITE: patgreencarders.com
for photos and details about:

* the MOTORIZED FANCICARD -
+ the MOTORIZED THREE-DRUM SUPERCARD -
* DEB’S DELICATE DELUXE CARDER -
+ the FAMOUS TRIPLE PICKER -

CALL PAULATOLL FREE 877-898-2273

for prices, free brochure, or for
information about our equipment.

EQUIPMENT/INSTRUCTION
Y Fostermghthe Growth of Fiber Art

__I__ Retail Shop/Online Sales

-Weaving/Spinning/Dyeing/Fibers
-Classes/Workshops
-Weaving/Surface Design Studios

?EJSTE::E 1510 Jacobs Dr., Eugene, Oregon

CENTER 541-688-1565
info@eugenetextilecenter.com

HHH www.eugenetextilecenter.com

EVENTS

FIBERS
CU@E);&,T Tree Silk Batts
U@ﬂ' available at

Spiy\,m‘mﬁ Sﬁ”ﬁw info ga@xﬁ L
www.spinningstrawintogold.com

FIBERS

New Zealand Fleeces
Beautiful, clean, heavily skirted, top quality
spinning fleeces, White and Coloured.
Merino - Polworth - Corriedale - Romney
Samples $3, Check, VISA, MasterCard
STUART ALBREY, ARNO RD. 9, WAIMATE N.Z.

FIBERS

WHEELS + CARDERS - COMBS
FIBERS * BOOKS * DYES + CLASSES

Stomy Mountain Fiers

434-295-5008
939 Hammocks Gap Road
Charlottesville, VA 22911

5.5.Albrey @xira.co.nz www.StonyMountainFibers.com
www.fffnz.com
FIBERS SHOWS & EVENTS

A

nner s

Spi

HERCINTI

hington Ave.
TX 77868

936-825-3378

www.wemercantile.com

North Country Fiber Fair

Sept 15 - 16, 2012
Watertown, SD
Workshops, Vendors & more

www.northcountryfiberfair.org

YARN & FIBER

Dakota Cardlng & Wool Co.
Carding Wools, Exotics, Color & Fiber Blends
Small orders welcome.
% 605.228.9199 40053 James Rd., Groton, SD 57445
www.dakotacardingandwool.com

Three Wakers, Farm

Simply Essential

Luscious Hand Painted Fibers
Delightful Goat’s Milk Soaps

www.threewatersfarm.com

Spin-Off = spinningdaily.com
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LITERATURE

SUPPLIES

TOOLS

The L Spinning Wheel Sleuth

A Newsletter About Spinning Wheels
and Related Tools
$24/4 issues ($28 Canada, $35 international)

Sample $3.50
Hand Looms Supplements

Postcards of Rare &
Unusual Spinning Wheels

PO Box 422, Andover, MA 01810
(978) 475-8790 ffw@spwhsl.com

www.spwhsl.com

addi Lace

The perfect choice for
intricate stitches and
lace knitting!

iz,
Ty

www.skacelknitting.com

KCL WOODS

"TOOLS FOR THE FIBER ARTIST"

KEN & CAROL
LEDBETTER
520.744.1828
520.609.1039 - CELL

WWW.KCLWOODS.COM

LITERATURE

YARNS

$15 per year
in the USA
For a free
sample issue,
mention this ad.

)
Black Sheep
Newsletter

Subscribe to the
Black Sheep Newsletter
A magazine for shepherds
and fiber enthusiasts

25455 NW Dixie Mtn Rd * Scappoose, OR 97056
503-621-3063 « bsnewsltr@aol.com
blacksheepnewsletter.net

i

NATURALLY DYED YARNS & FIBERS

www.sinceresheep.com

YARNS

YARNS
Hampton Artistic Yarns

- handspun yam

- hand dyed spinning fiber

- hand carded art batts

- hand painted sock yam

- recycled sari silk ribbons and threads
- silk cocoons

www. hamptonartisticyarns.com

Your ad should be seen here!
For more info, contact

Sarah Rovelli at (770) 683-4714 or
srovelli@interweave.com.

TOOLS

Ny

tweBopaleHare

FINE HAND DYED YARNS & FIBERS
707.579.2344 royalehare.com

karen@royalehare.com

YARNS
Join The Club!

Introducin

plus the ¢

WAAL‘/%@‘ Ef/e‘r

Hand-Painted Yarn & Fiber
www.AbstractFiber.com

Books &Videos

SPINNING LLAMA AND ALPACA by
Chris Switzer, 52 pages of helpful info: fiber
ID, description, Suri, Paco-vacufa, cleaning &
collecting, washing, storage, micron testing,
shearing, preparation, blending, dyeing, spin-
ning, marketing & selling, plus 5 projects. 3rd
edition, $18 plus $2.50 shipping ($20.50
total). Chris Switzer, [236 Glacier View Ln,,
Estes Park, CO 80517.

Equipment

ADJUSTABLE TRIANGLE, SQUARE,
RECTANGLE LOOMS. Unique. Simple:
the looms dress themselves AS you weave.
Great for showing off handspun and novelty
yarns. Stands, accessories, and travel sizes, all
in oak, maple, walnut or cherry hardwoods.
Complete written instructions with loom.
Instructional DVDs: Triangle Frame Loom
Weaving Magic for Shawls, Blankets, Jackets,
and More, 90 minutes of basic and intermedi-
ate techniques, $34.95 + $5.50 postage, and
Continuous Strand Weaving on Rectangle Frame
Looms, 35 minutes of basic technique, $19.95
+ $4 postage. Carol Leigh’s Hillcreek
Fiber Studio, 7001 Hillcreek Rd., Columbia,
MO 65203. (800) TRI-WEAV (874-9328),
(573) 874-2233; we accept MC/Visa, Discov-
er; www.HillcreekFiberStudio.com.

Equipment

MK MACHINE CO., dedicated to serving
fiber processors—30 years of experience in
fiber processing. We will source, help install,
commission fiber processing machinery, then
teach you how to get the best from your
investment. New or secondhand machinery
supplied. Machinery designed and built for
specific operation. Pickers, carders, dehairers,
pin drafters, spinning, and plying,Yarn Brush-
ing, skein/cone winding. Contact keithtex@
gmail.com or call (905) 899-4872. www
.mkmachine.ca.

o |

summer 2012 = Spin-Off




C L A S ST FTITED S
Events

FIBER FUSION NW (Oct. 20-21);

WWW

fiberfusion.net. Evergreen Fairgrounds Bldg.
400, Monroe, WA. Spin-In,Vendors, Fiber
Animal Display, Demonstrations, Classes.

JOIN US FORTHE 7th ANNUAL
Great Basin Fiber Arts Fair August 25-26, at
the SLCo Equestrian Park. Many fiber class-
es, demonstrations, and vendors. www.Great
BasinFiberArtsFairorg.

NORTH CAROLINA. july 13-15,2012
Friends & Fiberworks Summer Retreat!
Three Spectacular days of everything fiber!
Classes and vendors will be posted on our
website www.friendsandfiberworks.com;
(828) 633-2500.

SOUTHERN ADIRONDACK FIBER
FESTIVAL, Greenwich, NY. September
22-23. 120 vendors, demos, classes and
workshops, fleece show and sale, photo
contest. (518) 692-2464; www.adkfiber.com.

WOOLFEST—fibers, rugs, arts, and ani-
mals, Lake Metroparks Farmpark, Kirtland,
OH; June 23-24.Vendors, festival, work-
shops, rug and fiber arts show. Cindy Ber-
nardo (800) 366-3276, www.lakemetro

parks.com.

Fibers

ALPACA ROVING, yarn and fiber in
luxurious natural and dyed colors from our
herd. Quilt batting and dyeing classes.
Whirlwind Ranch, Lebanon, Missouri.
(417) 533-5280; info@whirlwindranch.com.

BLACKWELSH MOUNTAIN fleece,
roving, yarn, and breeding stock. Farm tours
by appointment. Desert Weyr LLC,
16870 Garvin Mesa Rd., Paonia, CO 81428;
info at (970) 527-3573; www.desertweyr
com.

BLUE-FACED LEICESTER, Border
Leicester; Romney, Coopworth, and associat-
ed crosses.Very affordable greased and
washed organic wool, and mill-spun roving,
from a Humane Farm Animal Care certified
private flock. Free samples and scheduled
farm visits welcome (central Virginia). www

thediggingdogfarm.com, email diggingdog
farm@vabb.com. Call Geri (540) 207-0401.

CORMO AND POLWORTH FLEEC-
ES. Cormo, Polworth, or Targhee roving.
Info and price list at mt.wool@yahoo.com.
Send SASE for free samples to Nancy
Ortmann, 4169 Rd. 1081, Wolf Point, MT
59201. Ph: (406) 392-5356.

HEATHERED RIDGE FARM: Raw and

washed fleeces, roving, and yarn. Many
breeds and crosses. White and colored
mohair: 15371 Aspen Ave,, Postville, IA
52162; (563) 423-5230; www.heathered

ridgefarm.com.

ICELANDIC SHEEP BREEDERS of
North America. Contact our breeders listing
at wwwi.isbona.com for fleeces, yarn, roving,
pelts, and breeding stock. 12165 Old Hwy.
75, Okmulgee, OK 74447 (918) 200-5640.
ISBONASecretary@gmail.com.

ICELANDIC WOOL, fleeces and
rovings. Natural patterns and colors from
individual sheep. Sunrise Sheep & Wool,
www.sunrisesheep.com, (651) 674-5920.

JACOB and LEICESTER LONGWOOL
fleeces. Fleeces and registered breeding
stock available. Three Fates Farm, in
Crete, IL. (708) 514-4962. Pictures at www
threefatesjacobs.com.

MOHAIR,ANGORA FUR, MERINO
fleeces (covered) white and natural colors,
roving, felting fiber, locks (hand- and mill-
spun yarn). Nebo-Rock Ranch, Janet
Heppler; (707) 983-9147; nebo-rock@
sabernet.

MOONDANCE COLOR COMPANY.
Materials for fiber artists including
hand-dyed rovings, tops and batts with an
emphasis on domestic U.S. and local prod-
ucts. www.moondancecolor.com.

MOONSSHADOW FARM fibers for
the discriminating spinner CVM, Romeldale,
Romney, and Corriedale coated grease
fleeces. White, natural colored, and dyed
mohair locks. Wool/alpaca/silk top. $4 for
samples. MoonsShadow Farm, | 1252
Kekke Rd., Chisholm, MN 55719. moon
shadowfarm@gmail.com.

PACO-VICUNA ROVING, from our
herd, 5 natural shades, $30-$35/0z plus
shipping, 18—14 microns. Available at THE
FOLD (Marengo, IL), MISTI MT. FARM (Amis-
ville, VA), SHUTTLES (Boulder, CO), VILLAGE
SPINNING &WEAVING (Solvang, CA), or
from Switzer Land Farm (Estes Park, CO).
(970) 586-4624. www.paco-vicuna.com.

PYGORA, commercially dehaired and

available in clouds, roving, spinning batts, and
yarn. Rainbow Farms Pygora, 20| Wag-
ner Rd., Kelso, WA 98626-9621. (360) 578-

9639; www.rfpygora.com.

RARE WOOLS: British Soay, Leicester
longwool, Shetland, CA variegated mutant;
covered fleece and roving. Visitors invited.
Sheep for sale. Beau Chemin Preserva-
tion Farm, Waldoboro, ME. (207) 832-
5789. wwm@midcoast.com, www.beau
cheminpreservationfarm.com.

WENSLEYDALE and MOHAIR
FIBER; spinning/knitting lessons. Come stay
in cabin at beautiful mountain sheep ranch.
www.degoatsnsheepranch.com. Bayfield,
Colorado; (970) 884-0502.

Instruction

HILLCREEK FIBER STUDIO. Work-
shops in spinning and natural dyeing, plus
multi-harness, Triangle frame loom, and
Navajo weaving. Weekend and weeklong,
Bed and breakfast. Shuttle available from St.
Louis and Kansas City airports.VWorkshop
brochure: send SASE to CLHFS, 7001 Hill-
creek Rd., Columbia, MO 65203. (573) 874-
2233; wwwihillcreekfiberstudio.com.

SPINNING E-BOOKS—$6 each—
wheel and spindle topics. For more informa-
tion and purchase, go to www.thebellwether
-com.

Natural Dyes

NATURAL DYES from botanical colors.
Featuring the legendary Saxon Blue indigo.
Organically certified, easy to use, and glori-
ous shades. www.botanicalcolors.com.

Supplies

BUTTERFLY GIRL DESIGNS (www
butterflygirldesigns.etsy.com) sells unique
handspindles made from resin, glass, stone,
shell, and polymer clay. BGD also sells spin-
ning and felting batts made from luxury
fibers, vegan spinning batts, and batts for art
yarns and felting, as well as distinctive
handspun yarns. BGD is known for its
“sparkly" batts.

Travel

CRAFT CRUISES—join us on a knitting
trip! China, Japan & Korea w/Lily Chin; Spain
w/Stephen West; Panama Canal & San Blas
Islands w/Chris Bylsma; Alaska w/Marly Bird
& Ginger Luters; Baltic w/Merike Saarniit &
Anna Zilboorg; Canada, New England
w/Edie Eckman & Chris Bylsma. More trips
will be announced shortly.Visit www.craft
cruises.com or call (877) 97-CRAFT.

KNIT & SKI STEAMBOAT. Join Cat
Bordhi, Lucy Neatby, Ann Budd, & Galina
Khmeleva, January 24-27,201 3, in Steam-
boat Springs for serious knitting & skiing fun.
Visit wwwiknitnski.com or call (877) 972-
7238.
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Arizona

THE SPINSTER—KINGMAN
www.spinsterinkingman.com

Ashford, Louet, and Schacht equipment. Yarns,
fibers, dyes, books, and supplies. Expert staff
and classes.

116 N. 4th St. (928) 753-3660

GRANDMA’S SPINNING WHEEL—TUCSON
www.grandmasspinningwheel.com

Fiber arts supplies and classes for spinning, knit-
ting, weaving, felting, crocheting, and kumihimo.
Authorized dealer for Majacraft, Ashford, Louet,
Schacht, Kromski, and Spinolution wheels, looms
and other products.

6544 E.TanqueVerde, Ste. 150 (520) 290-3738

California
THE YARN BOUTIQUE—LAFAYETTE
www.yarnboutique.us
Beautiful yarns, friendly, personal service, and
sensible prices. Located in La Fiesta Square near
FedEx Office.

963-C Moraga Rd. (925) 283-7377

CAROLINA HOMESPUN—SAN FRANCISCO
www.carolinahomespun.com

Spinner’s Heaven—spinning wheels and spin-
dles, beautiful handmade tools, and fiber, fiber,
fiber! Plus yarn, weaving supplies, knitting nee-
dles, dyes, kumihimo, felting tools, and more.

455 Lisbon St. (800) 450-7786

PURLESCENCE YARNS—SUNNYVALE
www.purlescenceyarns.com

Purlescence Yarns is Silicon Valley's source for
spinners. We carry Ashford and Schacht Spindle
Co. wheels and looms, as well as a selection of
wheels from Louet and Kromski. We offer ser-
vice and repair for most wheels.

564 S. Murphy Ave. (408) 735-9276

Colorado

GYPSY WOOLS—BOULDER
www.gypsywools.com

Specializing in natural fibers, hand-dyed,
handpainted, and natural color. Exotics, rare
and heritage breed fibers, and unusual custom
spun yarns. We're not your average yarn store.

1227 Spruce St. (303) 442-1884

GREEN VALLEY WEAVERS & KNITTERS LLC
—COLORADO SPRINGS
www.greenvalleyweavers.com

Still the best place to get your knit on! Supplies
and classes, looms and wheels for the knitter,
spinner, or weaver. Open T 10—7, W, Th, F 1-5
and Sat 9—-4; email info@greenvalleyweavers
.com.

2115W. Colorado Ave. (719) 448 9963

TABLE ROCK LLAMAS FIBER ARTS STUDIO
INC.—COLORADO SPRINGS
www.tablerockllamas.com

Get your fiber fanatic fix here!l Meet all your
needs for knitting, crochet, spinning, weaving,
felting, plus acid and natural dyes. tablerock
[lamas@msn.com

6520 Shoup Rd.

DESERT WEYR LLC—PAONIA
www.desertweyr.com

Black Welsh Mountain & local sheep fleece, rov-
ing, yarn & breeding stock. Knitting needles &
tools. Farm Tours. Open Labor Day to Memo-
rial Day Saturday 10am-5pm & by appointment.

16870 Garvin Mesa Rd. (970) 527-3573

(866) 495-7747

Connecticut
MADISON WOOL—MADISON
www.madisonwool.com
Madison Wool is a fiber lover's paradise! Beau-
tiful handspun yarns, plus fiber and embellish-
ments for carding art batts for spinning/ felting.
Spin-in Sundays!

56 Wall St. (203) 245-5921

Georgia
ALPACA YARN USA SCHOOL OF FIBER
ARTS—ALPHARETTA
www.alpacayarnusa.com
Spin Weave Knit Felt—Classes for Everyone—
Alpaca Yarns & Fiber. Largest supplier of Spin-
ning & Weaving Equipment in the Atlanta Area.
5165 Atlanta Hwy., Ste. 208 (770) 410-9499

Idaho

ALPACA DIRECT—HAYDEN

www.AlpacaDirect.com

Huge selection of luxury yarn, roving, and knit-

ting supplies. Classes and support.

1016 W, Hayden Ave. (208) 209-7079
(888) 306-0111

Illinois

THE FOLD—MARENGO
www.thefoldatmc.net

Diverse selection of fibers from raw and washed
wool through rovings, tops, and yarns in natural
and rainbow colors and all the tools and books
needed for spinning and knitting.

3316 Millstream Rd. (815) 568-5730

WOOL, WARP & WHEEL—RICHMOND
www.woolwarpandwheel.com

Spinning, weaving, and knitting supplies and
equipment. We feature looms and yarns by
Harrisville Designs and Baynes Spinning Wheels.
Open Tue—Fri 7 p.m.—9:30 p.m.; Sat=Sun 10-5.
5605 Mill St. (815) 678-4063

KAREN POULAKOS FIBER ARTS STUDIO
—SPRINGFIELD

www.artofspinning.com

Offering spinning wheels and accessories, card-
ing equipment, looms, books, DVDs, bamboo
knitting needles at bargain prices, and more. Au-
thorized dealer for Fricke, Kromski, Schacht, and
Strauch.

Open by appt. (217) 787-6589

Indiana

SHEEP STREET FIBERS
—MARTINSVILLE/MORGANTOWN
www.sheepstreet.com

Fine yarns and equipment for knitting, weav-
ing, spinning. Schacht, Reeves, Ashford, Louet
wheels, looms, books, Shetland sheep, large se-
lection of fleeces, natural and painted rovings.

6535 State Rd. 252 (812) 597-5648

THE TRADING POST FOR FIBER ARTS
—PENDLETON

www.tradingpostfiber.com

25 minutes NE of Indianapolis on a historic farm.
Shop for unique fibers, yarns, wheels, and acces-
sories. Featuring Majacraft, Schacht, Crosspatch
Creations/Three Bags Full, Fleece Artist, Sweet
Grass Wool, and more. Call or email for ap-
pointment. tradingpostfiber@aol.com.

(765) 778-3331

Maine

SPUNKY ECLECTIC SPIN STITCH AND
WEAVE—LISBON

www.spunkyeclectic.com

See our website for hours. We carry Schacht,
Louet, Fricke, Baynes, and several spindle com-
panies. Specializing in handpainted unique fibers
and yarns.
33 Webster Rd.

PORTLAND FIBER GALLERY &

WEAVING STUDIO—PORTLAND
www.portlandfibergallery.com

Our mission is to develop and support fiber art-
ists by providing materials, education, and inspi-
ration. Tue—Sun |1-5.

50 Cove St.

(207) 650-7214

(207) 780-1345

Massachusetts

THE FIBER LOFT—HARVARD
www.TheFiberLoft.com
Spinning~Felting~Knitting~Weaving. Serving
fiber enthusiasts for over 30 years. We have
what you need!

9 Massachusetts Ave. (Rt. 111) (978) 456-8669

w
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Michigan

LADY PEDDLER—HASTINGS
www.ladypeddler.info

Spinning wheels—Ashford and Louet; fibers—
wool, alpaca, wool blends, silk, and soy silk.
Hand-dyed yarns, commercial yarns, and knit-
ting needles.

142 E. State St. (269) 948-9644

HERITAGE SPINNING & WEAVING

—LAKE ORION

www.heritagespinning.com

Wide selection of spinning fibers, tools, books,
classes. Handpainted roving. Lots of tradition-
al yarns. Super friendly staff and customers.
Schacht, Ashford, Majacraft, Louet, Kromski.

47 E. Flint St. (248) 693-3690

Minnesota

ELLISON SHEEP FARM—ZUMBROTA
www.ellisonsheepfarm.com

New, used and antique spinning wheels and
looms. Helpful instruction. Wool and yarns
from natural-colored sheep. Please phone be-
fore visiting.

15775 Hwy. 60 (507) 732-5281

Missouri
JWRAYCO—NEVADA

WWW.jwrayco.com

Hand-painted yarns in sock, fingering, sport, and
worsted weights. Fibers. Weaving kits. Books,
pattern support, needles, notions, classes.

521 S.Lynn (417) 549-6948

Nebraska

THE PLUM NELLY—HASTINGS
www.theplumnelly.com

“Plum Nelly” means just about everything. In
this case everything a fiber artist needs—looms,
spinning wheels, fleece, yarn, shuttles, books,
magazines, classes. Email info@theplumnelly
.com.

731 W, 2nd St. (402) 462-2490

New Hampshire

HARRISVILLE DESIGNS KNITTING AND
WEAVING CENTER—HARRISVILLE
www.harrisville.com

The most beautiful fiber shop in America, with
HD'’s full product line on display, spinning equip-
ment from Ashford, Kromski, Louet, fibers,
yarns, books, classes.

43 Main St. (603) 827-3333

THE FIBER STUDIO—HENNIKER
www.fiberstudio.com

Incredible selection of fibers: Merino batts and
rovings, Romney batts and rovings, exotic fibers,
fleeces. Spinning wheels and equipment, looms,
yarns for weaving and knitting.

161 Foster Hill Rd. (603) 428-7830

HODGEPODGE YARNS & FIBERS
—NEWPORT

hdgpdg 2000@yahoo.com

Homespun yarns, local-grown fibers (raw and
processed), spinning wheels (Majacraft, Louet,
Ashford). We also carry a full line of knitting
yarns and supplies.

59 Belknap Ave. (603) 863-1470

New Jersey
WOOLBEARERS—MOUNT HOLLY
www.woolbearers.com

Full-service knitting, spinning, weaving, and dye-
ing shop specializing in handpainted fiber and
yarns, spinning and weaving equipment.
90 High St. (609) 914-0003

New Mexico

THE ESPANOLA VALLEY FIBER ARTS
CENTER—ESPANOLA

www.evfac.org

Yarns, fibers, looms; weaving, knitting, and spin-
ning supplies; books; natural dyes; and more. Lo-
cal Artists Gallery and Affordable year-round
classes. Between Santa Fe and Taos. Email info@
evfac.org.

325 Paseo de Onate (505) 747-3577

New York

SUSAN’S SPINNING BUNNY—WEST DANBY
www.spinningbunny.com

Quality in your hands. Hand-dyed fibers and
yarns, patterns, Jim's spindles, spinning/knit-
ting kits & accessories, Jim's & Baynes spinning
wheels.

311B Tupper Rd. (866) 504-7236

North Carolina

EARTH GUILD—ASHEVILLE
www.earthguild.com

Fibers—plain and fancy, natural and dyed. Spin-
ning wheels, cards, carders, spindles. Natural
and chemical dyes and accessories. Wheel &
drop-spindle classes. For forty years.

33 Haywood St. (800) 327-8448

THREE WATERS FARM—CHAPEL HILL
www.threewatersfarm.com

A dose of local color! Handpainted fiber, yarn,
and Goat's Milk Soap from our farm! Supplies
and equipment for spinning, felting, and knitting.
Inside Yarn's Etc.. at Whole Foods Plaza.

99 S. Elliott Rd., Ste. #2 (919) 928-8810

GATE CITY YARNS—GREENSBORO
www.gatecityyarns.com

Supplies to satisfy all your fiber art needs. Spin-
ning wheels by Ashford, Majacraft, Schacht, and
Louet. Carding materials, hand-dyed rovings,
weaving materials, knitting supplies, and knowl-
edgeable staff.

231 S.Elm St. (336) 370-1233

& ¢

THE TAIL SPINNER—RICHLANDS
www.tail-spinner.com

Complete fiber-arts center: Quality yarns, spin-
ning wheels, looms, classes, related tools, and
equipment.

109 N.Wilmington St. (910) 324-6166

Ohio

SPIN A YARN FIBER GARDEN—MARION
www.spinayarnfibergarden.com

Hand-dyed yarns, fiber, roving, Ashford wheels,
looms, carding equipment, felting kits, dyes,
books, cascade, HiyaHiya, books, and classes.
Closed Sun, Mon (Charleston Place Shops).
187 W. Center St. (740) 382-6969

Pennsylvania

SILVERBROOK FIBER ARTS & SHEEPSKINS
—MARCHAND
www.silverbrookfiberarts-sheepskin.com
Schacht, Ashford, Louet wheels, looms, accesso-
ries; yarns, including Brown Sheep, Henry's At-
tic, handspun, hand-dyed. Ten rooms in restored
Victorian home. Classes. Punxsutawney/Indiana
area. Email ginger@groundhog.net.

16040 US. Hwy. Rt. 119 N. (724) 286-3317

NATURAL STITCHES—PITTSBURGH
www.naturalstitches.com

Best selection of natural fibers in Pittsburgh.
Knowledgeable staff. Open 7 days. Evenings,
tool

6401 Penn Ave. (412) 441-4410

Tennessee

SMOKY MOUNTAIN SPINNERY
—GATLINBURG
www.smokymountainspinnery.com

Come relax and shop in the comfortable sur-
roundings of Smoky Mountain Spinnery. Ev-
erything for spinning, weaving, knitting, needle
felting, as well as antiques and gifts.

466 BrooksideVillage Wy., Ste. 8 (865) 436-9080

Texas

YARNORAMA—PAIGE

Www.yarnorama.com

We are a full-service yarn, spinning and weav-
ing shop. We carry a large selection of fibers,
including local exotics, wheels, looms and fiber
prep supplies.

130 Gonzales St. (512) 253-0100

Vermont

GREEN MOUNTAIN SPINNING WHEELS
—LEICESTER
www.greenmountainspinningwheels.com
Beautiful and affordable Saxony spinning wheels
and accessories hand-crafted from local Ver-
mont materials. We also sell a variety of alpaca/
wool rovings, and repair wheels.

780 Shackett Rd. (802) 247-3197
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Virginia
STONY MOUNTAIN FIBERS
—CHARLOTTESVILLE
www.StonyMountainFibers.com
Serving Spinners, Weavers, Knitters, Dyers,
and Felters with Equipment, Supplies, and
Classes for over 20 years. Check our website
for all kinds of specials!

939 Hammocks Gap Rd. (434) 295-2008

Washington
NW HANDSPUN YARNS—BELLINGHAM
www.NWHandspunYarns.com
Quality yarns, books, equipment, supplies for
the knitter, spinner and weaver. Classes and
gifts. Open 7 days a week.
1401 Commercial St.

PARADISE FIBERS—SPOKANE
www.paradisefibers.net
Unbeatable selection of quality spinning fibers
and spinning wheels. Check our bargain bin on-
line for specials or stop in. Same-day shipping.
Shop online!
225W, Indiana Ave.

(360) 738-0167

(888) 320-7746

Wisconsin
MIELKE’S FIBER ARTS—ARKDALE
www.mielkesfiberarts.com
Equipment, books, and supplies for weavers,
spinners, knitters, felters, and lacemakers.
Dealers for Ashford, Babes, Harrisville, Louet,
Kromski, Schacht, and more. Classes and work-
shops offered.

(715) 435-4494

THE WOOLGATHERERS—FOND DU LAC
www.woolgatherers.com

Weaving studio and fiber shop. Makers of
DutchMaster table looms, spinning stools.
Weaving, spinning, fiber, knitting, needle-
work—convenient downtown location. Indi-
vidual instruction. Books. Gallery. Fine fabrics.

25-A N. Main St. (920) 907-0510

THE DRAGONFLY YARN SHOP—]JANESVILLE
www.dragonflyyarnshop.com
Wheels, spindles, fiber and accessories!

1327 N.Wright Rd., Ste. 54 (608) 757-9228

Wyoming
THE FIBER HOUSE—SHERIDAN
www.thefiberhouse.com
Fleece to fashion and fun! Ashford and Kromski
wheels and looms. Our own Alpaca Bliss roving
and yarn. Books, notions, classes, and 30+ yarn
lines! Email info@thefiberhouse.com.

146 Coffeen Ave. (307) 673-0383

T H E
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Associations

PYGORA BREEDERS ASSOCIATION
www.pba-pygora.com
(315) 678-2812

Equipment

FOXGLOVE FIBERARTS SUPPLY
www.FoxgloveFibercom

(206) 780-2747

Equipment for spinning, weaving, felting and
dyeing. Wholesale only.

FRICKE ENTERPRISES

www. fricke-fiber-tools.com

(360) 691-5779

Manufacturing carders, spinning wheels, skein
winders and swifts since 1973.

Fiber Processing

FIRE AND FLUFF

www. fireandfluff.com

info@fireandfluff.com

Fiber processor, custom blends, no minimum,
spinning wheels, and accessories.

MORNING SUN FIBER BARN
www.morningsunfiberbarn.com

(319) 868-3099

Fleece to yarn, dehairing. Ve specialize in fine
fibers.

OHIO VALLEY NATURAL FIBERS
www.OVNF.com

(937) 446-3045

Serving your fiber and processing needs for
over 25 years.

Fibers

CRYSTAL CREEK FIBERS
www.crystalcreekfibers.etsy.com

(509) 427-8454

Kromski Wheels, loads of fiber, visit us, and
come on over!

DANCING WATERS FARM
www.mohair-fibercom
mostlymohair@gmail.com

Locally raised naturally colored and hand-dyed
mohair/wool fibers.

FATCATKNITS

www.FatCatKnits.com

Gorgeous handpainted fiber. Huge selection of
colorways and fiber bases.Visit our FatCatKnits
Ravelry group

FIBERLADY.COM
www.fiberlady.com/store
chele@fiberlady.com

LYNN’S TEXAS FIBER

www.texasfibercom

texasfiber@comcast.net

Dyed and natural Merino and Merino blends.
Needle felting supplies.

MISTY MEADOW WOOL FARM
www.mistymeadowalpacas.com
(302) 381-6062

Roving, yarns, and wool for hooking.

PARADISE FIBERS

www.paradisefibers.net

(888) 320-7746

Everything for knitting, spinning, handweaving,
and crochet. Same-day shipping!

PORPOISE FUR

www.porpoisefurcom
info@porpoisefurcom

Gorgeous hand-dyed fiber from my lab to
yours.

SPINNING STRAW INTO GOLD, LLC
www.spinningstrawintogold.com

(682) 433- 4464

Muga, Eri, & Sari silks, creative spinning with
your imagination!

SWEET GRASS WOOL
www.sweetgrasswool.com

(888) 222-1880

Domestic Targhee yarn and fiber; hand dyed
and natural colors.

Literature

THE SPINNING WHEEL SLEUTH
www.spwhsl.com

(978) 475-8790

A quarterly newsletter devoted to spinning
wheels and related tools.

Shops/Mail Order

APPLE HOLLOW FIBER ARTS
www.applehollow.com

(888) 324-8302

Spinning wheels, weaving looms, fibers, yarns,
and all related supplies.

EARTH GUILD

www.earthguild.com

(800) 327-8448

Yarns, needles, hooks, patterns, classes, and
books. Fiber supplies since 1970.

SHEEP STREET FIBERS
www.sheepstreet.com

(812) 597-5648

Raw fleece, natural and dyed fibers; spinning
and weaving equipment.

THE FOLD
www.thefoldatmc.net
(815) 568-5730

‘WOOLY WONDERS
www.woolywonders.com
(888) 299-6310

Supplies

ROYALE HARE

www.royalehare.com

(707) 579-2344

The Support Spindle, silk hankies, top; Merino,

mohair, alpaca; yarn.
summer 2012 = Spin-Off 111



Little Cotton String Thing

BY DEBORAH BEHM

began a little shawl this morning,.

It's nothing much—just a simple
triangle pattern with a slight variation
in the middle: garter stitch, four
increases every other row. I will knit
until I am sick of it and then do a
fancy bind-off. Until that point, it's
just row after increasing row of plain-
old knitting. The yarn is spindle-spun
cotton. Most of it is plied on spindles
as well, although I cheated on the last
bit of colored cotton and plied it up
this morning on my Ashford Traveller.
The yarn looks like the string it is—
yards of natural white cotton, spun
from roving, or bolls, or punis. There
are literally decades worth of yarn
here. Some of it was spun in the early
1990s, so technically, I'm knitting
with fiber from the previous century.
Early bits are spun better than the later
bits because I'm out of practice and
forget that plying with a spindle too
heavy for the cotton will snap even a
strong thread. Back I go, repairing and
splicing, making amends for my haste
and forgetfulness.

There’s also a skein of two-ply
yarn, dyed unevenly in a lovely soft
pink. I'll throw that in once in a while,
just to perk things up. Rummaging
in my odd-ends bags, I discover an
overplied miniskein spun from colored
cotton balls. The balls were gifts from
a spinning friend, purchased in the
United States where, apparently, pastel-
colored cotton balls are allowed, unlike
here in Canada, where such beauty aids
must be white. The balls were horrid
to spin, sticky and dry simultaneously,
fighting every effort to be drafted with
any consistency. I plied them with a bit
of ginned cotton carded with a hint of
glitz. They are perfect for my purposes.

When I've finished the shawl,
no one will notice this little string
thing, except perhaps to wonder
why I bother, to point out that I can
buy perfectly good string, string
that’s consistent, evenly twisted and
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less prone to splitting, string that has
pizzazz to it, string in hundreds of
colors and weights, string cheaply
bought and sold, requiring nothing of
the knitter but to cast on some stitches
and proceed with as fancy a pattern as
she desires. When her dishcloth, towel,
sweater, shawl wears out, she can

buy more string, begin again, repeat
the process. Told this, I will nod and
smile, say nothing, content in my own
repetition and flow.

Cakes and cakes of string, spun on
brass tahklis or bead spindles, plied on
akhas, on top-whorl spindles expertly
made by dedicated craftsmen, or on toy
wheel spindles I glued and painted with
a somewhat clumsy hand. As I spin, 'm
connected to humans everywhere—to
those who grew, processed, and made
the yarns that became the clothing and
necessities for life; to the men, women,
and children who toiled in the fields
to supply it; to those who suffered and
died for it; to those who used
the spinning of it as a symbol
of freedom. As I knit my
string, my appreciation
for the work that yarn
requires grows. Each
step in the making of
all that string was a
small, simple one, but
those steps combined
led to things of
comfort and beauty.

Simple as it is, my shawl will provide
me with comfort and beauty. Each
time I wrap myself in it, I will feel the
pleasure of cloth made of string made
by my own hands. I will appreciate
the beauty of history that has given
me the knowledge to make that string.
Plain cotton string, with a bit of color,
an occasional hint of glitz thrown in,
combines with time and patience to
produce a unique fabric. Just a little
cotton string thing. Simple, flawed,
perfect as it is. Like life, rather. 3§

Deborah Behm of Regina, Saskatchewan,
Canada, practices, writes, and teaches about
spinning, knitting, weaving, yoga, and meditation.
Her blog, Heart Like a Wheel, combines her
love of fiber with meditation practice. http://
wwwheartlikeawheel.blogspot.com or connect
with her on Ravelry.com, dragondancer.

ILLUSTRATION BY BENJAMIN S. CLARKE
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Strauch Fiber Equipment Co.

We Handeraft It All . . . With You In Mind

The Mﬂd Batt'r Art Carder

Our customers requested a Strauch-quality carder
that would produce those wonderful, outrageous
art batts full of exciting fibers and textures.

We now offer the Strauch
Model 302 Mad Batt’r
drum carder as part of our
regular product line. This
carder has deeper and

coarser carding cloth on the
large drum to accommodate all
the fun add-ins that make these
crazy art batts.

Each Mad Batt’r comes with:
* Brush Attachment

* Knuckle-Saving-Batt-Pick

* Doffer/Cleaner Brush

* Table clamps

The batts are 8" wide & 27" long.

Look at the fun stuff you can create after carding with
the new Mad Batt’r. We always love hearing from
our customers and seeing what you are creafing.

Drop us a line and send us your pictures.

Remember our other wonderful handcrafted products:

Manual & Motorized Chain drive Carders © “Petite” Belt Drive Carder
Swift/Skeinwinders ¢ Jumbo Ball Winder * Hand Cards * and Much More

Bookmark our Website to: Find a dealer on our WorIdW|de mup
Try our Helpful Hints © Get product information © Watch instructional videos on YouTube
Follow us on Facehook, Twitter & Our Blog on TypePad

www.strauchfiber.com Ei[

Otto & Joanne Strauch © 10319 Johns Creek Road, New Castle, VA 24127 o 540-864-8869 © ors@strauchfiber.com
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