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VOLUME VI NUMBER 3 NARCISSA THORNE'S MINIATURE CAREER

In the 1920s, a collector of antique miniatures began designing

May/June 1998 European— and Anlerican—style period TOOms, NOW in

the collection of The Art Institute of Chicago.

Deborah Pulliam
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COLITMNS NORTHERN COMFORT:
NEW ENGLAND'S EARLY QUILTS 1780-1850
59 Old Sturbridge Village, Sturbridge, Massachusetts, tells the
Book MARKs story of early quilts and quilting in an exhibit on view
The Ultimate Doll Book - through January 1999. Here’s a sneak preview.
The Ultimate Dolls’ House Book Galer Britton Barnes
A Quilter’s Wisdom MINIATURE EMBROIDERED QUILT TO STITCH 30
SucH Goobp mei); 32
_ _ A GIFT FOR INGRID'S WEDDING
Collectible Clas_mj With more than 700,000 stitches, a mother knits her loving thoughts,
o hopes, and memories into an elegant bridal veil.
A Srie Bridget Rerem

LACE ALPHABET TO KNIT = 38
Bn‘dge! Rorem

ON THE COVER: Detail of miniature embroidered quilt adapted by
Jane Fournier from cotton quilt circa 1825-1850 in the collection of
©Old Sturbridge Village (see page 30).

Photograph by Joe Coca.

see page 32



THINGS t0 MAKE

30
MINIATURE EMBROIDERED QUILT
TO STITCH
Tiny crewel floral motifs embroidered in silk
adorn a mintature quilt.

see page 40
38
LACE ALPHARET TO KNIT
Use this charted alphabet to capture thoughts,
poetry, or important events in knitted lace.

40
TINY TREASURES OF TW‘IN MANORS » :
Among the 100 dolls” houses in the collection of the Toy and Miniature e :

Museum of Kansas City stands an elegant Georgian mansion filled with
accurate period reproductions, scaled to one-twelfth the size of the originals.

Jan Marsh

MINIATURE NEEDLEPOINT SAMPLER TO STITCH 47
Annelle Ferguson
MINIATURE NEEDLEPOINT RUG TO STITCH 48
Frank M. Cooper

O
HELEN BRUCE,)-ELECTRA ‘WEBB, MINIATURE NEEﬁIZ!POINT SAMPLER
AND THEIR MINIATURE VITRINES TO STITCH
Fragments of correspondence and a small room in the Shelburne Museum, Stitch a small-scale adaptation of a historical
Shelburne, Vermont, reveal the shared enthusiasm sampler on fine silk gauze.

of two collectors and friends.

Celia Y. Oliver
48
MINIATURE NEEDLEPOINT RUG TO STITCH
Stitch a miniature Turkish carpet design
carefully scaled down for working in

see page 0 needlepoint on fine canvas.




NOTIONS

From the editor

In small proportions
we just beauties see,

And in short measures
life may perfect be.

—Ben Jonson

Little Things Matter

HJW the stitches lie even and flat. How
the squares are invisibly seamed
together. How the edges are turned under
sharply. When care is taken to make an
object—or a relationship or a life—the

object can bear close scrutiny. The well-
made invites it.

Miniature objects are irresistible to most
people. Those who notice them (some won’t
linger long enough to focus on subtle
things) can’t keep from touching them, lift-
ing them up, turning them over, cradling
them in the palm of a hand. How can
human-size fingers manipulate materials of
such small scale? How long must it take to
produce such things? Tiny works of crafts-
manship defy the awkwardness of dispro-
portionate digits and minuscule needles, the
battles between wisps of gossamer floss and
the comfortable range of eyesight. The im-
possible melts away, leaving only the fantas-
tic end results; it’s easier to imagine they are
the nocturnal creations of fairies, or lep-
rechauns, or tiny mice in waistcoats than of
human beings.

Miniatures seduce us. They compel us to
bend closer, to peer intently, all the while
feeling like the Man-Mountain Gulliver, ten-

derly regarding the fragile creatures of Lil-
liput. The hero comes to admire the 6-inch-
tall citizens on their own terms; huge though
he may be, he feels humbled. Our own sense
of self likewise shifts when we regard tiny
replicas of our world.

But what of the makers? What compels
them to such ambitious undertakings? Per-
haps the desire to vanish into a world of
their own making, shrinking, like Alice, to a
more comfortable size. Or an urge to evoke
the memory of childhood days, when eye
level was at the world’s knees or lower. Is
there some Zeuslike power in making a fully
furnished and familiar room that can be cra-
dled in cupped hands? Or are these clever
souls simply curious as to whether or not it
can actually be done?

Well, why do any of us take on the seem-
ingly impossible? For the gratification, I'd
say, in the challenge well met, the impossible
achieved. To know that beyond the physical
obstacles, the practical limitations, we have
brought something quite marvelous into
form that was not there before. And to
know, or just to imagine, that it belongs to a
world apart from this one, accessible to and
appreciated fully by only those few willing to
take the time to stop, look closely, and feel
wonder. %
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New

Wildflowers

Designs for Appliqué and Quilting

by Carol Armstrong

Sew beautiful wildflower gardens using Carol's
original appliqué patterns and free-form quilting
designs. Includes ten projects.

$22.95, sc, 96 po, full color, 85" x 11", #10169

WILDFLOWERS
T Ty Caml Armstrong

Hand Quilting with Alex Anderson

Six Projects for Hand Quilters

by Alex Anderson

Learn the art of traditional hand quilting. Individ-
ual instructions for left-handed and right-handed
quilters. Includes six projects.

$12.95, sc, 40 pp, full color, 85" x 11",

#10163

|

Releases, ﬁwﬁ

Piecing

Expanding the Basics

by Ruth B. McDowell

Ruth shares her sought-after techniques for
original piecing design. Includes curved seams,
insets, Z seams, and much more.

$27.95, sc, 160 pp, full color, 8.5" x 11, #10168

RUTH B. McDOWELL

PIECING

Expanding the Basics |

DEIDRE SCHERER

WORK IN FABRIC & THREAD

Deidre Scherer

Work in Fabric and Thread

by Desidre Scherer

Deidre's technigues produce extraordinarily

realistic portraits and still lifes in fabric and thread.
, #10165

$26.95, sc; 144 pg, full color, 8.5"x 11"

b 0 B B 8 e
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Forever Yours

Wedding Quilts, Clothing & Keepsakes

by Amy Barickman

Bring family tradition and romance to the
personalized wedding of your dreams.
Instructions for over 50 projects.

$25.95, sc, 128 pp, full color, 8.5" x 11", #10167

_rlnrmxs;_.i-juws::«u:s g

Michael James: Art & Inspirations
by Michael James

A retrospect of Michael's career, including his
newest quilts which represent a radical shift
from his past works.

$28.95, sc, 144 pp, color, 8.5" x 11", #10164

Available at quilt, fabric, and book stores, or call... 1 -800-284-1 1 1 4

Internat'l: 1-510-677-0377, FAX: 1-510-677-0373. Visit us on the internet at hitp://www.ctpub.com. Call for a free catalog or write to C&T Publishing, 1651 Challenge Drive, Concord, CA
94520-5206, or e-mail us at: ctinfo@ctpub.com. Add $4.50 for shipping, $1 sach additional book. Galifornia residents add 8.25% sales tax.



FOLKWEAR

Patterns With Timeless Style

FOR FREE CATALOG:

1-800-284-3388

Please mention code PW8

67 Broadway ® Asheville NC 28801

Cushing’s
Perfection Dyes
since 1879

. Acid Dyes in 94 Colors

for wool, nylon, mohair, silk
& other animal fibers

Direct Dyes in 40 Colors
for cotton, basketry & plant fibers
Call or write for color cards & information

Dealer Inquiries Welcome
Traditional Rug Hooking
from Joan Moshimer

We are proud to be the world’s
source of rug hooking materials,
offering patterns, woolens, tools,

books, information, burlap,
linen, & monk’s cloth backing.

800-626-7847

W. Cushing & Co.
Kennebunkport, ME 04046

LAVENDER ROSE

EMBROIDERY & LACEMAKING
WITH A VICTORIAN FLAIR

Original designs for samplers,
embroideries, & lacemaking.

Also included: Catalog 1870
featuring reprints of actual
patterns from the late 1800s.

New in 1998, a newsletter for
Victorian enthusiasts featuring
tips, information & recipes
from sources of the times.

Catalog & Newsletter: $2.00

The Lavender Rose
PO. Box 1365
Snohomish, WA 98291-1365
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Needlework & Quuﬂtnng
B@@]«xs we distribute—lrom
the classics to the newest
best-sellers.

.yl[:\_n}" n]eed_leworﬁx, .rguﬂ‘llng, and
S]p-eciﬂl-t}' stores across the country
stock our books. Check with your

local store or send S}E”D for a COPY of

our catal og tos

ICHRN
N\ [CORIN
BOOKS AND CRAEFTS, INC.
1338 Ross Street
pr‘ﬁﬂ“uuﬂﬂ, f.jm]i‘rnﬂ]ia 949541 125
Phone: 707-762-5362
Fax: 707-762-0335

2 NEW
Knitting Pattern Books
by Betty Lampen

T
“Knitted 01('.:;;(’- f:f&
AT L
Teddy Bears P =5)

& Dolls” [4’____] \
%u% J

“Best Dressed
Teddy Bears”
Book 3

of “Sweaters for
Teddy Bears”

Betty Lampen, Dept P
2930 Jackson St.

San Francisco, CA 94115-1007
Books 37 each—postage included

CA residents include tax. US funds only.
http:/fwww.bettylampenknitbooks.com

Fine natural -
fiber yarns and
accessories for

handknitters

We specialize in

small projects!

Everything from
yarns and patterns
to books and needles.

Mailorder Catalog

Send or call for our free catalog.

1417 South 1100 East
Salt Lake City, UT 84105

(801) 487-9378

PIECEWORK MAY/JUNE 1998




MORE FINE BOOKS FROM TAUNTON

[nspiration from
the experts!

NEW!

The Jean Moss Book of World Knits &y Jean Moss
Internationally known knitwear designer Jean Moss
offers unique designs for sweaters, hats, socks and soft
furnishings. Includes 35 designs with detailed _
instructions and charts. Each is based on a traditional
textile which Moss shows with her patterns. Blends
the richness of tradition with the finest fashions.

HARDCOVER, COLOR, 128 PAGES, 47 PHOTOS, 83 DRAWINGS,
ITEM 070330, $27.95

NEW!

The Knit Hat Book by Nicky Epstein

The perfect small-project book for knitters. Popular
knitwear designer Nicky Epstein gives knitters of all skill
levels a wide variety of stylish hat projects. Includes 25
patterns plus the techniques to create and knit hat designs
of your own.

SOFTCOVER, COLOR, 112 PAGES, 30 PHOTOS, 15 DRAWINGS,
ITEM 070329, $19.95

American Country Needlepoint

by Jirn Williams ‘

An inspiring collection of nostalgic needlepoint patterns that
all needlecrafters will find fun and rewarding. Charming
projects combine country themes with new techniques and
materials. You'll find distinctively different projects and full
directions for assembling the piece on completion.

SOFTCOVER, COLOR, 112 PAGES, 32 PHOTOS, 46 DRAWINGS,
ITEM 070300, $24.95

Knitted Sweater Style by Jo Sharp

This full-color, illustrated book provides 42 original knitting
patterns and designs for outstanding sweaters. These designs
for men, women and children are easy to duplicate and
encourage all knitters to experiment with colors and textures.

TO @) I‘der C all 1 -800_888_82 86, A great starting point for your own sweater designs.

HARDCOVER, COLOR, 128 PAGES, 71 PHOTOS, 87 DRAWINGS,

OperatOI‘ W686 . ITEM 070309, $27.95

Taunton Direct, Inc., 63 § Main St., P.O. Box 5507, Newtown, CT 06470-5507 TAUNTON BOOKS



to make 10

home cozy and |

ollection of 25
country quilts

. and decorative
ccessories in

a 223-page

hmdmae ;

thlmblebemeS'“ inc.

7 North Main Street Hutchinson, MN 55350
Ph. 1-800-587-3944 » FAX 1-320- 587~9690
Visit our Web site at

_ httpy/hvww.rjrfabrics.com

French Heirloom Voyage to France

including Belgium
with
Marie Yolande Filson
Sept. 8—19, 1998

This trip includes:

Entrances to Al Museums Mentioned:
Versailles, Toile de Jouy, Lace, Doll, Flax,
Bayeux Tapestry, Fashion/Costume, etc...

Private Tour of DMC Tactory ¢ Emb. Collection
Vineyard Tour ¢ Lunch at Leslie Caron's Inn
Lace Making Demonstration in Brugges
Lecture on Duplicating Vintage Doll Clothes
Paris Marche aux Puces (Flea Market)
Monet s Home and Garden at Giverny
Cathedrale Notre Dame de Paris and Rouen
10 Nights Hotel Accommodations (3xkk and above)
2 Meals Daily (freakfast & one 3-course meal)
De Luxe Motorcoach Throughout the Trip
French Interpreter and Cultural Advisor
American Ceretery in Normandy

* Bateay Mouche/Seine Dinner Cruise

w/Entertainment
Options:

Embroidery Workshop in Paris
Chanel's Favorite Tea Salon and more . . .
For further information send a SASE to:

Marie Yolande Filson, P.

173 Park Street, New Canaan, CT 06840-5705
Tel: (203) 972-3871 Fax: (203) 972-2692

SAMUEL
CHARIS

KNITS

THE CONVERTIBLE, Finished sizes 38-46, Starting at $110

FINE

SWEATERS IN

S

UNIQUE DESIGNS, LUXURIOUS YARNS
Catalogue: 3 issues $10/year—refundable with purchase
[-800-321-KNIT = 916-392-8213 = fax 916-392-8216 = email: knitkits@knitkits.com
Visit our website at: www.knitkits.com
2443 Fair Oaks Blvd., Suite 241-V, Sacramento, CA 95825
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 FIRESIDE STITCHERY

We Have The Materials To
Make All
Your
Needlework
Wishes
Come TFrue!!

Hand Painted Canvases

Stunning Threads
Silks  (ottons  Metallics

Handcrafted Wood Needlework Items:
No Two are Alike—Needle Boxes with
magnetic serts, Needlecases, Boxes
to display your needlework, Laying Tools
and much morel!

oa

& e i i ) e e

2 (8 e

[ S

Novel!y

Beautiful Linen Fabrics / Colored Canvas
Unigue Accessories / Books / Charts

B VB U EE

Write or Call For Extensive Catalog
100+ Pages (includes color pages) $4.00

1 2 N

FIRESIDE STITCHERY
The Frazer Shopping Center
490 Lancaster Ave.
Frazer, PA 19355
(800) 531-2607

VISA, MC Accepted
{8 e 5 el 9 B G 8 S B i 8 e B L Bl B S e R 1 A

]t 4 2 e
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Candlewick Pillow Kit

Bring the timeless craft
of candlewicking to
life with three simple
embroidery stitches.

14" x 14" pillow kit includes 100%
cotton muslin for pillow (front and
back), with design silk-screened on
the fabric. Also includes needle,
thread, detailed instructions.

Kit# A210 - $25.00 U.S. plus $3.95 s&h

(VA residents must add sales tax) « Visa, MasterCard, Check or Money Order

HH DESIGNS

1474 N. North Point Village Ctr., Box 231D
Reston, VA 20194

800-309-5348 or (914-921-4579 Outside U.S.)

PIECEWORK
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The art of fine
knotting by
multi-thread
techniques to
create the richest
form of
openwork as
explored
through turn-of-
the -century
sources.

(LE49) 112 pgs.
soft cover.

$20.00

ACIS

MACRA

SOURCES OF FINE ENOTTING

ey Jales & Kacabe Kot

This bold,
dimensional
embroidery of
Treland, with its
native designs
and rich stitch
vacabulary
fully explored
through

original sources

(LE44) 96 pgs,
soft cover.

18.00

P&H: $4.00 1st book,
$2.00 each additional
(Calif res add sales tax)

ME

E-mail: staff@lacis.com

3163 Adeline St., Berkeley, CA 94703

web: Wwww lacis.com

tel: 510-843-7178 fax: 510-843-5018

4he Wooden Cable Needg

Natural wood with
grooved center*
holds stitches
better than
aluminum
‘hook” or “J”
needles...

..Nno more slipping!
Ask for The Wooden Cable Needle
at your local yarn shop.
or order direct from FibreTECH
Small juse with needie sizes 1-5)  $3.00
Medium (use with needie sizes 5-8) $3.50
Large (use with needle sizes s-up) $4.00
-Set of all three - best value! $10.00
Shipping & handling included!

CA residents include sales tax

MC, VISA, Discover, Personal Checks accepted

~ Wholesale inquiries welcome ~
Fib?"BTECII Specialty products for the fiber artist

“sesescscecscscsessersasscssssssssases
248 Harbor Blvd., Belmont, CA 94002
phone 650 610 0555 fax650 610 0557

email FibreT@aol.com
* patent pending

VOL. 1—Five elegant
facecloths to knit

and enjoy.

VOL. 2—Five more face-
cloths to knit, featuring ap-
plied lace edgings.

(%)04% ok wimor

Four patterns for soap socks and two
patterns for French hand mitts.

All patterns are $8.75 each.
Make check payable to

She Hpeintoom Fonittor
Barbara Scoville
9729 Sweet Blossom Dr.
South Jordan, Utah 84095
1-801-253-3606
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. iﬂv Beading * Quilting “‘.i
The PEN NSY LVANIA NATION AL Tangles m;;:é you Tense?
# QUILT EXTRAVAGANZA V Frays get you Frantic?

The Center Of It All For Quilt, Fiber, Wearable and Textile Art Knots drive you Knuts?

G
Greater Philadelphia Area ® conditioner developed =
P 5 : =
Fort Washington Expo Center g specifically o fame the most. &
3 = Unruly thread... 5
$16,000 Cash and Prize Competitions wQ
QUILT & WEARABLE CONTESTS ¥ .* *
"Old Traditions, New Beginnings" £
spsusored. by z o
Founding Sponsors: BERNINA OF AMERICA 0 * o
FAIRFIELD PROCESSING / POLY-FIL % : g«
QUILTER’'S NEWSLETTER MAGAZINE,/QUILTMAKER 8 read f}eaven 5
Silver Sponsors: COATS & CLARK 5
SPRINGS INDUSTRIES T the way-better-than-wax *x
O 400 Quils & G Exhibi @ The Fairfield Fashi Sh - oM
e Over ilts arments on 1t € rairiie asnion ow o :
® Special Quilt & Wearable Competitions ¥ Askforitat your favorite Bead, g
e Merchants’ Mall of Over 200 Booths @ Craft, or Fabric Store or =
o Special Tours of Area Highlights 5 Mail-Order Source. 53]
e Over 60 Workshops and Lectures Presented By: = 2
Charlotte Warr Andersen  Bettina Havig Paula Nadelstern & VWiholesals Oraers From cg
Janet Benander Mareia Johnson Anita Shackelford Adam Beadworks
Marilyn Doheny Libby Lehman Ami Simms 6 !;"0502475 476
Linda Fiedler Judy Mathieson Doreen Speckmann PH. ?o%%rgfgsgé &;%6-8%9 0676
Gladys Grace Di Di McElroy Penny Taylor Wallace 3 e
Pat Yamin .want more info ?..want to order online?

FOR WORKSHOP, LECTURE, COMPETITION AND VENDOR INFO Visit us at our website, ..
send one dollar (81) to: PN.Q.E. c¢/o Mancuso, Inc., Dept PCE ;
P.O. Box 667, New Hope, PA 18938 # _ Http/iwww.threadheaven.com

THE PACIFIC & FREE

INTERNATIONAIL —-£ Lion Brand Yarn Catalog

QUILT FESTIVAL VII | Fyoutove
| yarn,
(SAN FRANCISCO BAY ARFA) | miss this
Santa Clara Convention Center, Santa Clara, California ‘; Verylspecial
%
Quilt and Wearable Art Competitions | over 260
Over $17,000 in Cash and Prizes | beautiful
Founding Sponsors: BERNINA OF AMERICA \ colors of
FAIRFIELD PROCESSING / POLY-FIL \ varn
QUILTER’S NEWSLETTER MAGAZINE,/QUILTMAKER yarm.
Silver Sponsors: COATS & CLARK | Great gifts
PATCHWORK QUILT TSUSHIN, TOKYO | & kits
SPRINGS INDUSTRIES | it

» Special International Exhibitions!
¢ Fairfield Fashion Show!
« Merchants” Mall of Over 90 Vendors!
e Over 400 Quilts on Exhibition!
OVER 685 WORKSHOPS, LECTURES AND SPECIAL ACTIVITIES
WITH INSTRUCTORS FROM THROUGHOUT THE WORLD

Qwﬁ' Baltimore Album Revival
Quilt Show & Contest

For a copy of our catalog-
just call, write or visit our website.

Baltimore Beauties and Beyond 1-800-258-YARN(9276)
C&T PUBLISHING ? LION BRAlng E@RI\I?TYCONH’AS}’V
FOR COMPLETE INFORMATION send one dollar (81) to: PILQ.F., Dept PCE, 4 We 15T ST, L LML
PO. Box 667, New Hope, PA 18938 http://www.lionbrand.com
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THE VIRTUES OF THROWAWAYS

[ disagree with Linda Ligon about the
antiquity of the handkerchief (“A Stitch,”
January/February 1998). The first recorded
mention of the English word was in 1532,
according to the Oxford English Dictionary.
The Romans had the mappa, which was a
kind of handkerchief, apparently more cere-
monial than useful, employed to signal the
start of the games, or for certain officials tg
carry “on parade.” Later, in Europe, the
handkerchief was again mostly decorative,
edged with lace, often gold or silver, and so
precious as to be bequeathed in people’s
wills. I read once that before the hankie as
we know it became common, people used
their long dangling sleeves for blowing their
noses!

Although one may mourn the passing of
the linen or cotton hankie, I think one also
has to remember the question of hygiene.
The throwaway tissue takes a whole lot of
germs with it.

Hazel Carter

Madison, Wisconsin

THE FLASH OF SEQUINS

I loved the article about Haiti’s sequin
flag artists (January/February 1998). Do you
know of a source for loose flat sequins (not
faceted or cupped)? The only ones I can find
are woven onto cord to be sewn down by
machine.

S. Darley

Grand Junction, Colorado

We haven’t had any luck tracking down a

source and invite readers to send suggestions.

I have been a subscriber almost from the
beginning, and in fact own a complete set of

PIECEWORK. The idea of craft, art, and his-
tory combined is superb. But I am going to
let my subscription expire due to your cur-
rent attempt at politically correct content.

Vodou sequin banners? Please! Enough
already.

Judith A, Foster

Indianapolis, Indiana

REMEMBERING MARIAN

I recently received from a friend in the
United States a copy of Elizabeth M. Kurel-
la’s article about Marian Powys Grey (No-
vember/December 1997). As editor of the
Powys Society Newsletter, I was delighted that
the achievements of her refreshingly uncon-
ventional life are not forgotten in America.

John Batten

Montacute, Somerset, England

LoTs To LEARN ABOUT SCHWALM

Thanks for Donna Strader’s informative
and tantalizing article about Schwalm em-
broideries (November/December 1997). My
relatives on my father’s side are from Hessen,
and for years they have sent costume dolls
from Schwalm. The details, other than the
little cap that fits over the bun of hair, are un-
clear, and I'm pleased to find out more about
the needlework from this region.

I also make period and folk costumes and
have often wished I could more accurately
reproduce my own German regional tradi-
tions. Ms. Strader’s article helps me along in
this direction. Thanks also for the references.

PIECEWORK is just the right collection—
there is always a lot to interest me in each
issue, and I look forward to the next one.

Susan L. Wilcox

Flagstaff, Arizona

1998

By Post

Letters from readers

In the next

PIECEWORK

Native American

Quilts
Quilling
Beadwork

Basketry

Send your comments and ideas to

“By Post,” clo PIECEWORK.
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Counted thread
sampler kits and
chart packs.

Authorized reproductions,
designed from authentic
antique samplers in
Canadian and

European museums,

as well as private
collections.

Kits are worked on
100% natural or
dyed linen.

For a Color Catalog
send $3.00 to:

The Essamplaire
4126 - 44th Street
Red Deer, Alberta
CANADA T4N 1H2

Phone: (403) 347-3574

Join the dll new...

razy
uilter’s
Series Club

Your iniroductory gifi is waiting!

Our original CQ Club is so popular
that we've started the all new CQ
Series Club! Now all of vou who love
“crazy” quilting, can create a larger
project with this year-long series of
packages that all relate in color and
theme. Our first theme is “Treasures
of the Orient”, and features motifs
from Japan, China and the far east.
Get special member discounts and
the best CQ newsletter available! We
offer the finest selection of materials
for crazy quilting, embellishing,
embroidery and beading.

69 Coolidge Ave. #P
Haverhill, MA 01832
(800) 666-3562
Fax (508) 372-6535

PIECEWORK MAY/JUNE

$3.00 tt)d.v, o1 4

Lacemaking & Embroidery Supplies

Lace for Dolls & Doll’s Houses by Ann Collier

Patterns for costume dolls for collars, petticoats,
stoles and fans. Also patterns for rooms of the house!
Technigues include bobbin and needlelace, carrick-
macross, blackwork and quilting. $29.95

Lace in Miniature by Ann Collier

Lace patterns for dolls clothing and accessories—
fans, shawls, gloves and parasols. Sections of
dressing dolls and the patterns for some complete
costumes are included. $34.95

(Please include $5.50 shipping and handling)

THE.

LACT MAKER_

LACE & NEEDLE ART

4602 Mahoning Ave. NW, Ste. C
Warren, OH 44483

phone 330-847-6535
orders 800-747-2220
fax 330-847-8456

Catalogue $5.00

-----------------‘

ICTORIAN Leatnatheme e B

you want -- we have I

IDEO how-to videos on all [

textile crafts.
(/‘\\

“li“’ Presents...

(3 New Videos)

Navajo Weaving: Sharing the Technique &

Tradition $39.95
by Angie Walker Maloney & Susanne Clark

Fiber Dyeing: Inmersion & Painting of
Protein Fibers $29.95 by Deb Menz

Fiber Preparation & Multi-Color Blending
Techniques $34.95 by Deb Menz

1st video add $4.00 shipping;
each add'l. video add $1.00

For free catalog of over 175 how-to craft videos
CALL 1-800-848-0284

Yarn Barn/Victorian Video
930 Massachusetis
Lawrence, KS 66044
T T R R N T PR R R R R

'------------‘
‘-----------



CORRECTIONS TO THE
FAROE ISLAND SHAWL INSTRUCTIONS

The instructions and chart for the
“Faroe Island Shawl to Knit” (January/
February 1998) contain errors. Here

are the corrections, with our apologies.

Pattern Charts (page 69)

Row 83 of the side panels chart should
read: K2tog, k1, yo, ssk, kI, ssk, (yo,
k2, k2tog, yo, k21, yo, ssk, ki, ssk) 4
times, yo, k2, k2tog, yo, k1, ssk.

Row 85 of the center panel chart

should read: K15, yo, ssk, kI, ssk, yo,
k2, k2tog, yo, k15.

Shawl (page 47)

Row 95 should read: (128 sts on each
side of center panel) [remainder of
row correct].

Row 107 should read: Row 105 [re-
mainder of row is correct].

Row 119 should read: Row 117 [re-
mainder of row is correct].

Row 131 should read: Row 129 (94 sts
on each side of center panel): K5,
k2tog, (k9, k2tog) 7 times, k8, ssk,

ke, (k2tog, k6) 3 times, k2tog, k8,
(k2tog, k9) 7 times, ssk, k5.

Row 145 should read: Row 143 [re-
mainder of row is correct].

Row 157 should read: Row 155 [re-
mainder of row is correct].

Row 171 should read: Row 169 [re-
mainder of row is correct].

Row 181 should read: Row
mainder of row is correct].

Row 193 should read: Row
mainder of row is correct].

Row 199 should read: Row
mainder of row is correct].

179 [re-

191 [re-

197 [re-

KNITTED LACE...in the making.

Hard to find lace books, varns, and supplies:

Creating Original Hand-Knitted Lace by Stove. $29.95
Creative Guide to Knitted Lace by Eaton. $12.95
First Book of Modern Lace Knitting by Kinzel. $6.95
Motifs, Borders, and Trims by Hewitt & Daley. $14.95
Shetland Lace by Amedro. $29.95

Inox Double Pointed Needles
Size 0,1, 2, 3,4,5 3.30
Size 2/0, 3/0, 4/0 5.00
Size 5/0, 6/0 7.60
Size 8/0 8.00
48" Inox Circulars

Size 0,2, 3

Size 3/0

Natural Lace Yarns

20/2 Silk {1090 yds)

20/2 Linen (1500 yds)

Kid Mohair/Silk (220 yds)
Kid Mohair (975 yds)
Merino Wool (5000 yds)
Icelandic Wool (500 yds)
5/2 Perle Cotton (2250 yds)

%} COMING SOON -- Plan ahead & order now!
The Lacy Khnitting of Mary Schiffmann
by Nancy Nehring (May, 1998) $17.95
Traditional Knitted Lace Shawls (revised edition)
by Martha Waterman (July, 1998) $21.95

These prices do not include shipping. Order today!

YARN BARN

930 Massachusetts
Lawrence, KS 66044

5.50
9.00

Lace Scarf Kit
Knit in a kid mohair/silk blend
yarn (weighs less than 2 0z) on

a size 6 needle. Available in
white or black. $24.00

Call 1-800-468-0035

for a free catalog.

14.00
12.00
10.20
24.90
16.00

8.50
18.00

lles dmc anchor pearl 12 inox needles pearl 8 cutwork Tinen brittany double points *ir

;-TI;IREADS & NEEDLES
! lic over FOR ALL NEEDLEWORK amh:,.\pcari" ‘@/
FROM THE BASICS TO THE BIZARRE

etalic overdye crochet
?apeairy marlitl
ouble point floss

“, WE HAVE AN AMAZINGLY ECLECTIC STOCK 1.
C pearl 12 inox needles pearl 8 cutwork linen brittany doubles points p@f—ir} 3 silk cotton clover

m danish flower thread afghan
nef* emiarzr* anchor pearl 1 arzox

L CALL OR WRITE FOR OUR CATALOG
lover pearl 3 metalic overdye floss

! ,u1 '800 660 4355 read amﬂd"\:u(}kaﬂ rsian fapestry
_THE NEEDLEPOINT JOIN g Bl

OX rwﬁo es pearl 8 cutwork
tles medicine danish flower thread afghan hooks persian tapestry

sk lish Maiit, knitting yarns silk
241 HISTORIC 5th STREET O.GDE[\I UTAH 844 Q1 brittany double points
cotion clover pear| \y , t hOOKS, wool cebella opera tatting shuttles, meici floss

ol U
« - T n } -
Hower * hread afghan !:OG (S persiar tt knitting yarn silk sobm \:}\__..

8ss circular needles
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We stock over 1,000 different yarns in a huge array
of colors including:

o Vittadini e Lang » Cynthia Helene = GGH

o Jaeger ¢ Lane Borgosesia ¢ Missoni * Katia

¢ Classic Elite « Noro = Filatura * Mafios

o Tahki e Plymouth e Jo Sharp * Mountain Co.
s Colinette + Harrisville ® Berroco ¢ Muench

e Prism « Annabelle Fox e Brown Sheep ¢ Patons

¢ Rowen ¢ Dale of Norway ¢ Gedifra ¢+ and lots more!

8025 West Dodge Road ® Omaha, Nebraska 68114 e Fax: 402-391-0039

=
(and maybe some things you didn’t even know you needed!)

To Order: 1-800-306-7733

For a free newsletter/catalog send a card
with name, address, phone and your interests.

PEQ§OMAL THREADS

Knitting ® Weaving ¢ Spinning * Needlepoint

Ruchstone
(:enterfbr

CI’&&S

R.D. #1, Box 60
PA 15437

Farmingt

1998 L

Summer Classes

Weekend & weela—long classes in 1)asic and
specialized weaving, basketry, bead making,
lace weaving, qui.lting, c!yeing, and dollma]zing.

Ideally located in the beautiful Laurel Highlands of
southwestern Pennsyl'vania. Meals & [od'ging available.

For registration information, call:
1-800-721-0177 or (724) 329-1370

Wel) site: wwwv.l-xlls.net/ touchstone

TRADITIONAL
Kuitted Lace
Shawls

8Y2 x 9, paperbound, |
96 pages, charts and |
b&w photos. #776—
$17.95 i

82 x 9, paperbound, 112 pages, charts
and b&cw photos. #911—$21.95

"wo new books provide a gallery of lacy
knitting techniques, plus stories and in-
sights about the craft. Projects in The
Lacy Knitting of Mary Schiffinann range from
lacy edgings to an elaborate christening gown;
Mary’s stories explain how she learned and
collected patterns. The revised edition of Tradi-
tional Knitted Lace Shawls presents detailed
corrected instructions for eight shawls, plus all-
new photography. Shapes include triangles,
squares, circles, and half-circles, with openwork,
textured stitches, and lace edgings.

To order your lacy knitting books, call Dept
IWPP at 800-289-9276 today!

Eiin) INTERWEAVE PRESS
U™ 201 East Fourth Street Loveland, CO 80537-5655

heep:/ fwww.interweave.com

12
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EDUCATION 7 ¥ DIRECTORY
2N
R A

D SE HINE S = : ;
ISR ) e s Beginning Bobbin Lace Kit $50.00 (+$5.50 shipping)
PATCHWORK/APPLIQUE EMBROIDERY W g q . ;
Kit includes a real cookie pillow, Danish bobbins and equipment
needed to start bobbin lace. The book is an easy to follow 200+
- . ages of step by step instruction and diagrams.
Make Sewing Child’s Play ot ol e
with our curriculum guide and lesson plans Beginning Tatting Kit $15.00 (+$5.50 shipping)
featuring projects designed for ages 7-14. Kit includes shuttle, thread and 80 page book with excellent photos

and instructions. Patterns for both edgings and ornaments.

1998 Catal 5.00
For complete description & order form, send SASE to: 4202 ” :a‘og:e $NW e
n . NW, Ste.
PAST CRAFTS, PO. Box 16512-PW, el it G

THE.
Warren, OH 44483
Alexandria, VA 22302 LACE——MAKER.. 330-847-6535 fax 330-847-8456

Fiber Arts Workshops | Creative Hands

) Natural Fiber Dolls, Crafits,
UGUSTA July 5 - August 9, 1998

Kits & Materials
OFFERTING

Ghk A special selection of Celebration Dolls
Felting * Knitting * Quilting « Weaving * Basketry

Beadwork + Polymer Clay ¢ Paper Making * Fabric Marbling
Bobbin Lacemaking . . . and more

to help you acknowledge & celebrate the

personal changes in your lives.

Send $2 for a catalog
refunded with first order:
PO Box 2217, Eugene, OR 97402
541-343-1562

For free catalog, write to:
AUGUSTA HERITAGE CENTER
Davis & Elkins College, Elkins, WV 26241
304/637-1209 » Fax: 304/637-1317 = email: augusta@euclid.dne.wvnet.edu

W
*RIBBONS* *RIBBONS* *RIBBONS* ¥
1/16" POLYESTER, SILKLUSTER, ORGANDY
*BRAZILIAN (RAYON) THREADS* SCHOOL OF FIBER ARTS
*BATTENBERG LACE TAPES*

*TRAPUNTO*
QUILTING e KNITTING ¢ BEADWORK e WEARABLES
BASKETRY e DYEING ¢ SURFACE DESIGN

SUPPLIES * KITS * BOOKS

CATALOG + MERCHANDISE COUPON . . . $2.00 HANDMADE PAPER e SPINNING  WEAVING i
NEEDLECRAFTS BY DONNA FELTMAKING
P.O. BOX 1456-P8, COSTA MESA CA 92628-1456 i
PH/FAX 714-545-8567 E-MAIL donnaf2 @juno.com WﬁShingt(l:rllulrs'iar::c)lar\lNI =Bl ‘Sg t2;2 :uzlfl ?@
kL i s e

—JoHNn C :
on magnificent Whidbey Island, WA CAJMPBEI[ F’lber Arts %rk Shop s

FIBER FORUM September 22-27, 1998 @
'5(4»_ 06"

In the mountains

24 exciting workshops SCY of western North Carolina
La ing, Knitting, Embroi
in weaving, surface design, beading, Navajo weaving, Crafts, : .cemgrl::ﬁ, Dthllg K r;“g "
Celtic plaitwork, spinning, dyeing, and special Native arts Music & Quilting, et, Dollmaking, Beadwork,

OTHER FIBER CLASSES Dance and more!
H QUILT RETREAT Il RUSSIAN LACE KNIT CAMP Since 1925 1_80 O_FOLK_S CH

David Walker, 5/15-18 Galina Khmeleva 10/16-18

c i T B R e, WA 8258 Call for a free catalog or visit our web site:

oupeville Arts Center ox oupeville, hito: ; ) ok

I (360) 678-3396 FAX (360) 678-7420 cac@whidbey.net Bp://wwwgrove net/ <jochs
http://www.coupevillearts.org One Folk School Road, Brasstown, NC 28902
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Reproduction
Pincushion Doll

Limited to 150 First Impressions

This beautiful half-doll is
molded from the original
and reproduced in porcelain.
Each doll is hand painted and
glazed giving her a uniqueness
#| all her own! The KIT includes:
Porcelain Half-Doll
Batting for Pincushion Skirt
2 - 3” rounds for skirt base

INEEDBEITORIER

M A GAZINTE ©

Top Designers
Original Designs
Still Just $15.95!

he NeedleWorker is a
ly magazine with articles,
projects, supply sources and
exciting ideas for your favorite
needlework techniques.

Each issue offers features on

; 3 Skirt Pattern
techniques such as cross-stitch, Assembly Instructions
“Herbal Te a Party’, by Donna Yu i san‘lpler stitches, pul!et.i work,
from Winter *98 issue with pincushion  tatting, beadwork, quilting and KIT PRICE $32.95
dolls, winter birds, & heritageroses.  more, plus spectacular special
For Spring '98: whitework sampler, .
“Trew of L fe" design m erewel.and  1€Atures from your favorite Materials Kit $9.95
amulet bags for ribbon or cross-stitch. designers and teachers. Includes:Linen, Floss and Beads
5 Limited quantities of the
ONE AR SURBCRIPTR Jesse doll left! Shipping & Packaging $4.95

$15.95 U.S.; US$19.50 CANADA; US$29.50 FOREIGN VA Residents add 4.5% Sales Tax
; N0, Send check or money order payable in U.S.Dollars to: ]
THE NEEDLEWORKER: Yichers  OrderCall 1-800714.3035
Mastercard - VISA - Discover
Dept. PMJ8

P.O. Box 6634 OR Mail cheques to:
Concord CA 94524-6634

P.O. Box 896 Harrisonburg, VA 22801-0896 JJ
Z/

e

Create fabric OR ribbon flowers,
whatever you like, with just a
simple gathering stitch. Beginners
& advanced quilters can create
gorgeous original bouquets,
wreaths & baskets.

| Speclals for P:eceWork readers:
| 4 quarterly issues for $28. ($38Us overseas)
Sample copy $7 [$10us overseas]

The Art Quilt by Robert Shaw

{ THE new resource for what’s going on
in art quilts! Over 300 quilt photos in

Special for PieceWork readers:
Free Shipping!
save $5 [US only, forelgn add $4]

*** Send SASE for our |ISt
of art EI qutit books ***

To subscnbe, send check for $28 ($38US overseas):

ﬂﬂ"f/ @LCT M azine | PieceWork Offer
PO Box 630927 [ Houston, TX 77263-0927
fax 713/975-6072  (MC/V accepted)

QUILTER’S FANCY

P.O. Box 457-Y Cortiand; OH 44410

14 PIECEWORK MAY/JUNE 1998



ARLINGTON CONVENTION CENTER
ARLINGTON, TEXAS
JUNE 18, 19, and 20, 1998

ExriBir Hours 10A.M.- 6.9.1_\/1.

CLAssEs 9A.M.-5P.M.
Admission $12 Daily

Sewing « Serging * Quilting * Needléw;_)__vi'}
Home Decorating * Crafts * Dolls

InTERNATIONAL CELEBRITY EXPERTS!
Free Evenine Acriviries! Free Crasses! Eree EasHion SHow!

For information and class schedule, please address in;
CONSUMER SHOW c/o Martha Pullen Company, 518 Madison §

Experience
Lambspun’s NEW

Swatch Club»

Premiere Charter Membership
$15.00/year-Six Issues...include

Five Exciting Yarns to Swatch « Newsletter
Original & Exclusive Patterns » Huge Savings/!
And More!

Let Lambspun spark your creativity...

By phone or mail..
Visa/MC accepted!

Lambspun of Colorado

1-800-558-5262

Premiere Issue - Texture Me Elegant!

Swatch Club™

o for Discerning Knitters o~

| o [ 3 LA
4»4%?.{‘:‘::‘.0

e feature over 130 of the finest museum and
historic reproduction samplers in the world, from
America, England, Scotland, Germany, and Holland.

THE SCARLET LETTER
P.O.BOX 397. SULLIVAN, WI 53178

OUR EXTENSIVE CATALOGUE includes kits, charts, books
on carly textiles, sewing tools, our exclusive linens, custom
framing of needlework in appropriate period style frames with
archival materials, and genuine antique samplers. The majority
of our goods are available only through THE SCARLET
LETTER. Catalogue $§4.00.

: T]ae If You Love Needlgwmak -
Embroiderers’ .

Guild of America, Inc.

o

t The Embroiderers’ Guild of
< g\?@ America, Inc. is 4 national
J-'-"' non-profit organization open to ALL
stitchers. EGA supports, encourages and educates
those interested in the needle arts.
For local chapter membership contact:

EGA, Dept. PW598  (502) 589-6956
335 West Brondway  Fax: (502) 5847900
Suite 100 Email: EGAHO@AOL. COM

Lovisville, KY 40202  Monday-Friday, 8:30em-5:00pm (EST)
Needle Arts magazine is published quarterly; it is an integral part of EGA Membership.
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1
1
1
1
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1
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1 S Name
I T
[ = oo
= =
& =
E_ : ley
R o Zip Code
| o
. = g Phane

3=
: e E ANNUAL DUES: MEMBER-AT-LARGE: US-524.00, CANADA - $30.00, OVERSEAS - $45.00
: :E S Check or maney order payable (in U.S. funds) to EGA
: "‘13 VISA/MasterCard # Exp.Dote

o
: =z Signature
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ARCISSA
THORNE'S

MINIATURE
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O ONE CAN DENY that, for centuries, miniatures have had a universal
appeal, but few people have managed to make a career of them.
Narcissa Niblack Thorne not only made a career of miniatures, she also
created a name for herself that lives on at The Art Institute of Chicago, where
her miniature rooms attract thousands of visitors every year.
Narcissa Niblack was born in 1882 in Vincennes, Indiana, to a well-to-do
family. With them, she traveled to the East Coast and to Europe, where she
toured castles and country houses. The information that she absorbed on

these trips she later incorporated into her designs for miniature period rooms.

The cotton bedcover-
ings and hangings in
the New England
Bedroom, 17501850,
are quilted with back-
stitching and edged
with tatted lace, and
were made by
Narcissa Thorne
herself. The reom
measures 8"/ x 19/
x |9 inches (21.0 x
48.9 x 48.3 cm).

DETAIL: This elegant
bedroom is based on
a room in Qalc Hill, a
mansion in Peabody,
Massachusetts, circa
1801. Narcissa
Thorne painted the
red designs on the
window curtains

and matching bed-
hangings in imitation
of copperplate-
printed textiles.

A piece of crewel
work in progress

sits in frame by the
window. The room
measures |1 x
21'/2x 23 inches
(28.6 x 54.6 x

58.4 cm).

Gifts of Mrs. James Ward
Thorne, 1942.493 and
1942.488. Photographs by
Kathleen Culbert-Aguilar,
Chicago. Photographs
©1998. The Art Institute
of Chicago, all rights
reserved.
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Possibly inspired by
a house in her native
state of Indiana,
Narcissa wrote that
this room, the
Middletown Parlor
circa 1890, “makes
you feel as though
you were visiting
your grandmother.”
The brown plaid
carpeting is typical
of the period, and
unlike the many
handmade Oriental
rugs in the eigh-
teenth and early
nineteenth century
rooms, was mass-
produced. The tiny
antique doll at far
right is typical of peg
dolls made from
wood with jointed
limbs, popular in the
nineteenth and early
twentieth centuries.
The room measures
10:x 21 x 182
inches (25.7 x 53.3 x
47 cm).

Gift of Mrs. James Ward
Thorne, 1942.513.
Photograph by Kathleen
Culbert-Aguilar,
Chicago. Photograph
©1998. The Art Institute
of Chicago, all rights
reserved.
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At nineteen, she married a childhood friend,

James Ward Thorne, a son of*the cofounder of the
department store Montgomery Ward and Compa-
ny. Narcissa was prominent in the social and cul-
tural life of Chicago. The Thornes traveled exten-
sively, and Narcissa satisfied the childhood love she
had for dollhouses by collecting miniatures.

James Thorne retired in the mid-1920s, and the
couple were then able to spend even more time in
Europe. World War I had greatly diminished the
once-great fortunes of many old European families,
and many of their antiques were now available at
low prices. The Thornes took advantage of the situ-
ation and began to fill their Chicago apartment
with miniature antiques. By 1930, Narcissa had
rented a nearby studio to house the finds that
wouldn't fit in the apartment.

THE FERVOR TO FURNISH

It was not just an overabundance of treasures
that led Narcissa to create tiny rooms to furnish.
No one knows how or exactly when she came up
with the idea, but precedents in the museum and
interior design worlds surely had an influence.

The idea of re-creating furnished rooms from
earlier periods had begun in the nineteenth centu-
ry, when the United States was caught up in a colo-
nial revival and looking back with an almost reli-
gious fervor to the first English settlers in New
England and Virginia. In 1907, the Essex Institute
in Salem, Massachusetts, installed a series of period
rooms to illustrate what homes had looked like

MAY/JUNE 1998

during the seventeenth and eighteenth centuries. In
1924, the Metropolitan Museum of Art in New
York opened its own collection, and other major
museums soon followed suit. In the late 1920s,
John D. Rockefeller took the idea a step further and
began buying complete buildings in Williamsburg,
Virginia, with the idea of restoring them and ex-
hibiting them to the public.

In addition to looking back to their country’s
early history, Americans also became nostalgic for
their forebears’ roots as well. The 1920s saw a fash-
ion for actually dismantling the great houses of Eu-
rope, to be rebuilt in this country. These included
Agecroft Hall from Lancashire and Virginia House
from Warwick, England, both erected in Windsor
Farms, a new suburb of Richmond, Virginia, as
well as William Randolph Hearst’s gigantic and
grand Cuesta Encantada (Enchanted Hill), also
known as San Simeon, in California.

Narcissa, however, chose to take her decorating
to the opposite scale. Beginning sometime in the
late 1920s, she began designing little rooms in
which to display her miniature antiques. Working
with carvers, plasterers, and architects, she created
a set of thirty rooms, which were displayed at the
Chicago Historical Society in 1932. In 1933, they
occupied an entire building at Chicago’s Century of
Progress Exposition, where hundreds of thousands
of people saw them.

From this success, Narcissa went on to plan and
execute two sets of rooms, one European and one
American, that would be displayed in chronologi-
cal sequence. These are the rooms that are on dis-



She began desigi
her miniature an

TOP: This Jacobean bedchamber
or drawing room, 16001700, is
based on the Spangled Bedroom
at Knole, the Sackville family es-
tate in Kent. The room features
a needlepoint picture and a
tapestry made in Vienna, The
bed hangings are damask. The
room measures |7 x 27': x 24"/
inches (43.2 x 69.8 x 61.6 cm).

BOTTOM: This room, typical of
the dark paneled rooms favored
by prosperous New England
colonists, is modeled on a
parlor in the Samuel Went-
worth House of Portsmouth,
New Hampshire, circa 1710.
The chair at center is uphol-
stered with wool canvas work.
The curtain fabrics are wood-
block-printed. On the table is a
tiny piece of knitting on ivory
knitting needles and a basket
for yarn. The room measures
8/2x22Y:x 16'/s inches

(21.6 x 57.8 x 41 cm).

f Mrs. James Ward Thorne,
1941.1187 and 1942.482. Photographs
by Kathleen Culbert-Aguilar, Chicago.
Photographs ©1998. The Art Institute

of Chicago, all rights reserved,




The Georgian-style neediework rug in the Harrison Gray Otis House dining room, 1795, Boston, Massachusetts, is based on 2 full-sized rug in the coffection of
The Art Institute of Chicago. The room measures 12 x 24 x 19 inches (30.5 x 61.0 x 48.3 cm).
Gift of Mrs. James Ward Thorne, 1942.490. Photograph by Kathleen Culbert-Aguilar, Chicago. Photograph ©1998. The Art Institute of Chicago, all rights reserved,
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play today at The Art Institute of Chicago. She and
her husband (an amateur photographer who may
have helped her in her research) returned to Eu-
rope several times both to look for more miniature
furniture and to study the great houses, to deter-
mine what her collections should include.

Of the thirty-one rooms in the European set, six-
teen are English and twelve are French, Most of the
thirty-seven American rooms are in the English tra-
dition, from New England and Virgina. Both sets
focus on the seventeenth and eighteenth centuries.

The European rooms were finished in time to be
shown in 1939 and 1940 at the world’s fairs in San
Francisco and New York along with the first set of thir-
ty rooms, and were then sent on tour for several years.
Between 1937 and 1940, Narcissa designed and built
American rooms to complement the European set.

MAY/JUNE 1998

FINE CRAFTSMANSHIP ON A SMALL SCALE

As World War I's impoverishment of Europe’s
old families had probably helped Narcissa to ac-
quire her original collection of miniature antiques,
the Depression probably enabled her to hire fine
craftsmen who might otherwise not have needed
work. Some work also was done by volunteers, in-
cluding members of the Needlework and Textile
Guild of Chicago, an organization founded in the
mid-1930s to produce custom needlework.

Narcissa was reportedly a skilled needlewoman;
she created the bedcoverings and hangings for the
New England Bedroom. Because she designed and
directed the making of the pieces more often than
she created them, however, her skills and sensibili-
ties are more evident in her choice of textiles.




In many miniature creations, the ready-made
fabrics that are used are far too coarse and thick in
scale to fit with the other miniatures. Narcissa,
however, always found textiles for draperies, uphol-
stery, or floor coverings that suited both the style of
the interior and the scale. The damask bed hang-
ings in the Jacobean bedchamber have the heavy,
lustrous elegance of their full-sized counterparts
without appearing too thick or stiff.

The three sets of

S ————

Narcissa continued to work with miniatures but
never again produced anything so ambitious. She
made many rooms for family and friends and even
created interiors for Beatrix Potter’s animal charac-
ters. Just before she died in 1966, she created two
rooms for a children’s hospital in Chicago. <

Asourt THE AuTHor: Deborah Pulliam of Castine, Maine, is a
freelance historian and writer.

rooms that Narcissa — Nigrejssg continued to work with miniatures

created were donated
to The Art Institute.
The European and
American sets remained there. Sixteen rooms of the
first set later ended up in the Phoenix Art Museum,
and nine rooms went to the Dulin Gallery of
Knoxville, Tennessee; the remaining five, the worse
for wear after being on exhibit for years, were
dismantled.

but never again produced anything so ambitious.

FURTHER READING

Miniature Rooms: The Thorne Rooms at The Art Insti-
tute of Chicago. Chicago: The Art Institute of
Chicago/Abbeville Press, 1983.
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New Englands Early Quﬂts 1780—1850

by Galer Britton Barnes

LD STURBRIDGE VILLAGE is a 200-acre living history museum

located in rural central Massachusetts. It comprises more than forty
restored structures dating from the 1830s, moved to the site from the1r ;;figinal
locations around New England. Country lanes link village houses, shops,
school, and gardens with farms, mill, pasturelands, and forest. In every season,
farming, harvesting, cooking, shearing, spinning, and other activities of daily
life go on as they would have more than 150 years ago. Costumed interpreters
keep faith with the period in well-documented re-creations of daily activity.
Visitors entering the historic houses happen upon village women tending the
kitchen fire and serving a young farmhand a steaming bowl of stew, or pulling
fresh bread out of the baking oven. In the parlor, two women sit by the win-
dow so that the afternoon light may fall on their knitting and embroidery. The

visitor is immediately drawn into the past.
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Star-pattern quilt made in 1837 with printed and stenciled fabrics by Clarissa Moore,
age seventeen, of Eastford, Connecticut, Detail on facing page.
Photograph by Thomas Neill. Courtesy of Old Sturbridge Village.
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This year, a visit to Old Sturbridge Village offers
a treat for quilt lovers and other textile enthusiasts.
The exhibit “Northern Comfort: New England’s
Early Quilts 1780-1850” will be n view from April
25 to January 3, 1999. Curated by Lynne Bassett,
curator of textiles and fine arts, the show features
41 quilts from the museum’s collection of more
than 250 quilts that are rarely dlsplayed because of
the frailty of the fabrics and dyes. It also includes
quilted petticoats and pockets and is documented
by “fragments of women’s history found in diaries,
letters, account books, probate records, 1in
 teenth-century literature.” These documents o.
very different profile of quilting from the one that
many of us cling to. For example, the idea that

1er a

pieced quilts (commonly caﬂed patchwork) were

first made by poorer folk is s
well-to-do households could afford that luxury.
The earliest extant pieced quilt, believed to have
been made in Maine, is dated to 1785 and is not in
the Old Sturbridge Village collection. Earlier quilts
were whole-cloth: a simple soﬁdgc_olor ground

quilted with intricate stitching.

late in the eighteenth century, pieced quﬂtmg
held its appeal well into the nineteenth century.
Machine-printed cottons, which became readily

ladies’ magazines for several decades, w
pieced quilts of the period. Later, however, these
tabrics were snubbed as old-fashioned and “com-
mon.” The popularity of patchwork quilts, there-
fore, depended more upon fashion than upon the
frugality of using scrap fabric, although both ideas
influenced their composition.

THE RARITY OF QUILTS

The museum’s exhibit also dispels the myth that
a young woman quilted a dozen quilts for her
trousseau. Household ledgers, wills, and diary
entries show that households did not own that
many quilts. Early households had man’y'::rﬁore
blankets and coverlets, or “coverlids” (from the
French couvre lit), as these woven articles were
much faster to produce. In fact, the entry “quilt” in
an eighteenth-century household ledger listing a
family’s belongings actually refers to a petticoat,
uéeniﬁry

not to a bedcover. Few late-eighteent

household ledgers mention having more than two

or three “bed quilts”
An anaiyszs of diaries, made for this exhibit,
reveals that women in the mid-eighteenth century

-spent three times as much of their day working on

coats as they did on bedcovers. Petti-
were elaborately patterned with quilting, which
evealed by the split-front style of the dresses

Piecep QUILTS

The ecéd quilt shown on page 23 combines
printed and stenciled fabrics. Clarissa Moore lived
in Connecticut from 1820 to 1912 and made this

quilt at the age of seventeen, incorporating “1837”
(the year she completed it) into the design of one
f Qf:..: 1¢ quilt squares. The floral design at the corners
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Yes, there is the PATCHWOR

C;TILT! Leakf‘z@g to the uninterested observer like a miscellaneous 'callé;;-.f.

tion of odd bits and ends of calico, but to me it is a precious reliquary of past treasures . . . a bound volume

.

of hiﬂroglyphicé, each of which is a key to some painful or pleasant remembrance. . . . Ggﬂﬂe friends! it

contains pieces of each of my childhood’s calico gowns, and mother’s and sister’s. . . .

—ﬁ‘orn “The Patchwork Quilt,” by “Annette,” The Lowell Offering, 1842
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and the date and star embellishments are all sten-
ciled. Stenciled quilts, which are rare, seem to have
been most popular in New England; few of those
that are known are from other regions. Of course,
stenciling was also a popular technique for decorat-
ing floors, walls, floorcloths, rugs, and kitchen
linens.

The embroidered cotton quilt shown on page 24
was made between 1825 and 1850 by Nancy
Newton, who lived in New Hampshire from 1801
to 1887. It is pieced from silk panels together with
an eighteenth-century pocket embroidered with
silk. (Deep fabric pockets that tied on to a woman’s
dress were often worked in fancy embroidery and
frequently given as friendship gifts.) Nancy worked
her name and birthdate into a panel at center bot-
tom of the embroidered top.

Pieced quilts made with fabric scraps came into
vogue in the 1830s. Diary entries document the
practice: “Began to piece a bed quilt out of two old
calico gowns,” wrote Pamela Brown of Plymouth,

Vermont, in her diary in 1833. At the same time, |

cheaper production methods resulted in an in-
crease in the production of new fabrics, which were
used in piecing as well, and these might have been
handpainted or printed with copperplate, blocks,
rollers, cylinders, or stencils. '
New England’s dominance in water-powered
industrial innovation, particularly in the manufac-
ture of textiles, resulted in a rich palette for the
home seamstress. While early pieced quilts had

simple geometric designs, the size of the pieces and
the combination of fabrics was varied and often
complex. One quilt in the exhibit, approximately
90 by 100 inches (229 by 254 cm), boasts more
than 12,000 miniature pieces of printed cotton.

THE RETURN OF WHOLE-CLOTH

The general availability of fabrics at low cost
may well have initiated the waning of the pieced-
quilt craze, as the ladies’ magazines would soon
refer to patchwork quilts as good enough for the
servant’s room but to be forsworn by better house-
holds! As pieced quilts fell from fashion in the sec-
ond quarter of the eighteenth century, whole-cloth
quilts came back into popularity, including those in
the style of the French Marseilles quilts, of white or
colored chintz (a glazed cotton) embellished with
detailed stitching.

ALBUM QUILTS

Album, or friendship, quilts were a popular
group project between 1840 and 1870. Young
women collected remembrances from friends and
relatives written in ink on fabric, sometimes no
more than the person’s name, sometimes includ-
ing a phrase or poem of affection, and then
stitched them into a pieced quilt.

The album quilt of pieced cotton on page 26 was
made in Weymouth, Massachusetts in about 1845.

1998 MAY/JUNE

Irish Chain friend-
ship quilt, pieced
with roller-printed
and solid cottons
and signed around
the border by mem-
bers of the Torrey,
Curtis, Tirrell, and
Dyer families of
Weymouth, Massa-
chusetts. Circa
1845-1850. Detail
above.

Photograph by Thomas
Neitl. Courtesy of Old

Sturbridge Village.
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The signatures around the border identify mem-
bers of the Torrey, Curtis, Tirrell, and Dyer fami-
lies. Quilts like this were often made when a family
member left the area so that the traveler might
carry a visual reminder of family back home.
Suggested verses and phrases to use in album quilts
were listed in magazines such as Godey’s Lady’s
Book, and men as well as women collected and
shared verses. The iron in the ink rotted the fabric
of many early quilts, but more stable ink formulas
helped to preserve some later ones.

This quilt is shaped to fit around the posts at the
foot of a four-poster bed. This “cut corner” style of
quilt is common to New England quilts. The
Clarissa Moore and Nancy Newton quilts are also
shaped to accommodate the bed posts.

to be narrowly defined—quilts made in New
England over a seventy-year period—the diverse
textiles displayed include forty-one mosaic patch-
work, pieced, appliquéd, cutout appliqué, padded,
stuffed, corded, whole-cloth, friendship, embroi-
dered, broderie perse, Marseilles, stenciled, printed,
wool, cotton, and linen quilts or quilted articles. It
is a feast and a tribute to the women of New
England whose words and handwork reveal their
joy in the simple task of stitching. <

Arout tHE Autior. Galer Britton Barnes is a freelance writer
living in Elk, California, with her husband. She holds a
master’s degree in material culture studies with particular
interest in textiles. She thanks Lynne Bassett for her gener-
ous assistance with this article.

Although the scope of this exhibit seems initially

) W’hﬂe_ visiting
Y the exhibit,

you may take a lesson in gathering the
materials that you might use to make
a quilt of your own. You will be di-
rected to the farm to collect wool for
the batting, to the weaver to “buy”
cloth for the quilt top, and to the
country store to secure thread for
your stitching (or to the spinner to
watch her spin worsted wool thread
for a wool quilt). Your exploration of
the whole village in the context of

quilt making enriches your experience

of the exhibit gallery.

A companion book to the exhibit,
Northern Comfort: New England’s
Early Quilts 1780-1850, by Lynne Z.
Bassett and Jack Larkin, with color
photographs by Thomas Neill, will be
published in May (Rutledge Hill Press,
Nashville, Tennessee, softbound, 128
pages, $19.95; ISBN 1-55853-655-8).

MORE O TG A ND

A 1998 wall calendar containing detail
and full-size photographs of several of
the quilts is available through The
New England Bookstore, Old Stur-
bridge Village, Sturbridge, MA 01566-
1198; (508) 347-3362 ext. 270.

In conjunction with the exhibit,
Old Sturbridge Village will host a
symposium  titled “What's New
England about New England Quilts?”
on June 13 at the Fuller Conference
Center. The keynote speaker, Laurel
Thatcher Ulrich, winner of the
Pulitzer Prize for her book The Mid-
wife’s Tale, will discuss “The Age of
Homespun,” the social history of

women and textiles in early America.
Other speakers include Lynne Bassett,
curator of textiles at Old Sturbridge
Village; Celia Oliver, curator of tex-
tiles at Shelburne Museum, Shel-

burne, Vermont; historian Lynn Bon-

field; and Jeannette Lasansky, an

o b B

authority on American textiles and
director of the Oral Tradition Project
in Pennsylvania. Docents will present
needlework and quilting
demonstrations.

special

On October 3, the museum will

present “How to Make a New England
Quilt,” with hands-on workshops and
instruction in the historical tech-
niques of dyeing and construction, as
well as lectures by experts in the field,
including Lynne Bassett, Celia Oliver,
and Diane Fagan Affleck of the Amer-
ican Textile H_isfdiﬁ? Museum in Low-
ell, Massachuset

Old Sturbridge Village is located in
Sturbridge, Massachusetts. Por inf :
mation about this exhibit, other pro-

grams, and the museum itself, contact
Old Sturbridge Village at 1 Old Stur-
bridee Village Rd., Sturbridge, MA
01566-1198; (508) 347-3362 ext. 223;
http://www.osv.org. :
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Appliqué cotton quilt with a berries and birds design, made in Braintree, Massachusetts,
circa 1850, yle of red-and-green app]fh;ué‘quilt's_was popular in the German-speaking
munities of the mid-Atlantic states and traveled north to Ney ;

Photograph by Thontas Neill. Céui'tesy.of Old Seurbridge Villa
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iniature Embroidered Quilt to Stitch

s

T
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MATERIALS
Finely woven plain cotton fabric such as batiste, washed and pressed,

1 piece 13 X 12 inches (33.0 X 30.5 cm) light beige for the quilt

green. The quilt shown above was embroidered with Kreinik Soie
d’Alger 7-strand silk floss in #4532, #4114, #2912, #2514, #4614,
top and 1 strip 17/s X 34 inches (2.9 X 86.4 cm) light beige for the #4645, #1744, #1843, #2123, #2126, and #1844,
binding Erasable fabric pencil
Finely woven printed or plain cotton fabric, washed and pressed, Masking or drafting tape
1 piece 10 x 8 inches (25.4 x 20.3 cm) for the backing
Cotton quilt batting, 1 piece 10 x 8 inches (25.4 X 20.3 cm)

Embroidery hoop, 4 to 6 inches (10.2 to 15.2 cm) in diameter
Beige cotton sewing thread
Stranded silk embroidery floss, 1 skein each of the following colors:
beige, dark taupe, soft pink, gold, copper brown, dark mauve,

Beeswax
Crewel embroidery needle, size 10
pale blue, sage green, pale yellow-green, olive green, and forest

Betweens quilting needle, size 10
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GRACEFUL silk-on-cotton bed-

cover embroidered and quilted

between 1825 and 1850 by
Nancy Newton of Marlborough, New
Hampshire, inspired this miniature em-
broidered quilt. Nancy’s quilt, pictured
on pages 24 and 25, is made up of three
panels and measures 93%: inches (238.1
cm) long and 100%: inches (255.3 cm)
wide. The miniature quilt is adapted
from the central panel, on which she em-
broidered her name and birthdate. The
tiny flowers are small-scale versions of
the crewel-style embroidered motifs. If
you are not familiar with the stitches and
techniques of crewel embroidery, you
may find it helpful to consult a crewel
embroidery reference. The finished
miniature quilt measures 77s inches (20.0
cm) long and 6% inches (17.1 cm) wide.

STITCHING THE PATTERN

Enlarge the embroidery pattern to 133
percent. Trace the enlarged pattern onto
the center of the beige cotton fabric with
erasable fabric pencil and mount the fab-
ric in the embroidery hoop. Embroider
the design using the crewel embroidery
needle and 1 strand of silk embroidery
floss. Make your stitches very small and
use a combination of embroidery stitches
such as stem stitch, straight stitch, satin
stitch, chain stitch, herringbone stitch,
French knots, and buttonhole stitch. To
emulate the appearance of full-sized
motifs with these miniatures, use simpler
stitches and stitch combinations.

ASSEMBLING THE QUILT

When you have completed the
embroidery, draw a 7% X 6/s-inch (20.0
»x 17.1-cm) rectangular outline evenly
around the embroidery. Place the back-
ing fabric, right side down, on a flat sur-
face. Fasten the perimeter of the fabric to
the surface with small pieces of masking
or drafting tape so that it is held smooth
and square. Carefully split the piece of
cotton batting into 2 layers and discard 1
layer. Press the remaining layer gently

and place it on top of the backing. Place
the embroidered quilt top, right side up,
on top of the batting. Baste through all
three layers across the center of the quilt,
lengthwise and crosswise. From these
central axes, continue basting in a 17:-
inch (3.2-cm) grid. Baste around the
rectangular outline of the quilt.

Quilt the layers together with beige
sewing thread and the betweens needle.
Because the layers are basted firmly, you
will not need a quilting hoop. Draw each
length of sewing thread over the beeswax
once or twice to prevent it from tangling.
Start by quilting outlines ¥ inch (1.5 mm)
from the embroidered stems, leaves and

flowers. Quilt between the outlines with
curving freeform leaf and floral shapes.

FINISHING

Trim all layers of the quilt to ¥s inch (3
mm) outside the rectangular outline. Fold
the binding strip in half lengthwise with
the right side out and press the fold. With
the right side of the quilt facing, stitch the
folded strip to the quilt with raw edges
even and a Ys-inch (3-mm) seam. Miter
the corners with a fold in the binding.
Fold the binding to the back of the quilt
and slip-stitch the folded edge in place.

Embroidery pattern. Enlarge to 133 percent. Pattern may be photocopied for personal use.
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WEDDING
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IN SEPTEMBER 1996, BRIDGET ROREM BEGAN
DESIGNING AND KNITTING A LACE VEIL FOR HER DAUGHTER,
INGRID, TO WEAR ON HER WEDDING DAY. TO COMMEMORATE THE
EVENT AND TO EXPRESS HER FOND HOPES FOR INGRID’S FUTURE,
BRIDGET EMBELLISHED THE VEIL WITH A VARIETY OF MOTIFS FULL OF PERSONAL
AND TRADITIONAL SIGNIFICANCE., WHEN SHE PRESENTED HER GIFT TO INGRID IN AUGUST 1997, SHE

INCLUDED THIS LETTER, WHICH SHE WROTE TO SHARE THOSE MEANINGS WITH HER DAUGHTER.

EAREST INGEID,

When you and Tony announced that you planned to marry, I knew immediately |
that I wanted to knit your bridal veil. I cannot explain the source of this impulse; I
wore a blue velvet ribbon in my hair, not a veil, when Chip and I were married
nearly twenty-seven years ago. I thought of wedding veils as signifying submission.
This was not agreeable to me, there being no comparable garment or token worn by
the groom! Since then, I have read or heard about many other reasons why a bride
may wear a veil. One friend explained that to some Scandinavians, the veil is a re-
minder of the blanket in which a bride was stolen from her family by the grooms-
men. Another European tale (I think it’'s German) holds that the purpose of a veil is
to shield the bride from the envious glances of her (supposedly less attractive and

less fortunate) attendants. A friend of Spanish descent vociferously disagreed. “Oh, Ingrid Rorem, wearing
no! It is so that the friends of the groom will not be jealous!” her mother’s knitted
I decided that a wedding veil could mean whatever one determined it should gift. The veil is held in

mean. And as soon as you said, “Of course you may knit my veil,” I began designing plRs:wiih o stering:

: 5 : Sl silver hairpin, a present
and planning a veil that would both remind you of the past and carry with it all our s

from Ingrid’s parents on
her twentieth birthday.

So here is your bridal veill It is about 76 inches square and weighs about 8 Phegrugh byt L

blessings for the future.

ounces; in it are nearly 3%/ miles of yarn. The yarn is an extremely fine Merino wool
spun in Italy, though I have no idea where the sheep reside. There are 716,582
stitches in it, give or take a few, and [ used one size 000 circular needle to make it.
The veil is knitted in one piece from a continuous thread; there are no seams. It
resembles a Shetland shawl, but its construction is the opposite: Shetland shawls are
usually knitted border first and then inward, with the center section completed last.
I knitted the center square of your veil first, using a provisional cast-on and work-
ing from side to side. I then knitted a row, picked up stitches on the left side, knitted
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The veil is knitted in

an extremely fine

Italian Merino wool

on a size 000 circu-
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lar needle. It is 76
inches (193 cm)
square, weighs
about 8 ounces
(227 g), and
contains 716,582
stitches, “give or
take a few.”

Photograph by Kurt
Lindsay.

across the provisional loops, and picked up stitches
on the right side. Now working in the round, I
worked outward, increasing at the corners until the
design was complete. I then provisionally cast on
three stitches and worked a border to eliminate the
hundreds of stitches on the needle. The last three
stitches of the border are grafted to the provisional
border loops.

Many of the patterns in this highly stylized de-
sign are mine; some of them are old lace patterns. I
want you to understand just why I designed or
chose each one, and placed it where I did. Hence,
this letter.

I started in the center, because we always see life
from our own center. By this, [ do not mean the
self-centeredness which is selfish and self-absorbed,
but the spirit which is calm and happily stable, able
to reach out and embrace the others around it.

You should view your veil as if you were stand-
ing in the middle of it and looking around you.
When you were younger, your life centered around
our family: your father, Chip; your brothers, Matt,
Noah, and Eli; and me. Your marriage to Tony
means that the center of your life is shifting.

The center of your veil features a Celtic-style
knot. Traditional Celtic knots are continuous, hav-
ing no beginning and no end. Such a motif seems
singularly appropriate to describe the mystery and
joy of love and marriage, the desirability of a bond
which does not end and cannot be broken.

If you trace the knot with your finger, you will
see that it consists of three separate elements. One
represents you, and one, Tony; the third represents
your marriage. Anyone who is married can tell you
that the marriage assumes a life of its own. See how
the three strands turn and interweave with each
other? Though each is separate and independent, it
dances and braids with the others closely and surely
and endlessly.

The knot is placed on a delicate but uniform
background. Sometimes the knot obscures the
background, but you know that between the twist-
ings and turnings of the strands it is always there.
Similarly, though your marriage will assume the
central position in your own life, it will always be in
the context of community. That is in part why you
eagerly anticipate inviting your friends and relatives
to witness your marriage and share the festivity of
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your wedding celebration. In your
veil, the background pattern,
which stands for community, be-
comes the seeds and roots of the
orchards that begin at the sides.

At the edge of each orchard,
just before it begins, I had planned

Bridget designed a
Celtic-style knot for
the center square of
the veil as a symbol
of the continuous

36

bond of love and
marriage. Detail.

Photograph by Kurt
Lindsay.

PIECEWORK

to place some very small volunteer
spruce trees, there being large ones closer to the
outside border whose offspring they would seem to
be. As I was beginning this section, your Great-aunt
Patricia died. As you know, Pat was always a quiet
person. One spring, she told your Great-aunt Eileen
that she was planting flower seeds. For several
months, she weeded and watered, and finally she
excitedly told Eileen that her flowers were bloom-
ing. Eileen went out to Jook and then said, “But Pat!
You've grown nothing but buttonweeds!”

Well! I've put buttonweeds alongside the volun-
teer spruces. Sometimes things ask to be nurtured;
sometimes those things we are nurturing are not
what we had expected. '

The orchards themselves consist of pairs of trees
(pear trees? You know I am very fond of visual
puns). The trees stand close together; their branch-
es are “holding hands” You can see, above each
pair, a heart. I hope that you and Tony have many
years to grow closer together in love.

Beyond the orchard is a creek. This is a variation
of a river pattern I designed for an earlier shawl.
The creek winds back and forth, much as Horse
Creek does through the fields of Illinois on its way
to the Kankakee River. I know you love the won-
derfully winding part where the old bridge crosses
two miles east of Essex. Remember Nathan’s sheep
grazing at the edge of the creek and lifting their
heads to watch the occasional car go by? And, of
course, Noah jumped right into Horse Creek to
rescue the puppy he named Indy, a thoroughly
sweet and much-loved dog.

The creek runs up the diagonal of each side of
the veil. It is impossible to see from which side it
has come and to which side it is going. The creek is
edged with ferns, or rather, with the pattern I de-
signed and call Ferns; you may think its featheriness
looks more like marsh grass or weeds. In the ferns, [
have nested pairs of swans, having heard that swans
mate for life. True or not, the idea sounds lovely. I

MAY/JUNE 1998

found this pattern, Wings of the Swan, in Barbara
G. Walker’s Second Treasury of Knitting Patterns, and
thought it would be perfect for your veil. You can
also look at all the swans and think of them as a
corps de ballet, a reminder of all the dancers and
teachers you have known and admired in the years
you spent dancing. They remind me of you when
you phoned from the Pacific Northwest Ballet
School to tell me excitedly of learning the “Four Lit-
tle Swans,” a variation from Swan Lake.

Beyond the swans, a field sprouts occasional
flowers. They may be wildflowers: I see your small
hand clenched around bunches of violets or dande-
lions or chicory, summoning me to quickly find a
jar to hold them. The regular placement of these
flowers reminds me, too, of the time you secretly
planted petunias and marigolds and impatiens in
front of the hedge for me the day before Mother’s
Day. I have never told you this, but I happened to
look out the upstairs window and saw you busily
planting and watering. I was so touched! I knew I
had to act surprised the next morning, but I did
spend some time peeking at you.

In the diagonals between the orchards are step-
ping stones to reach the creek. Then, beyond some
weeds, in each corner, a baby bird flutters its wings.
One stands for you; the others for your brothers,
the baby birds with whom you learned to fly.

On the sides, the fields give way to full-grown
spruces. When we moved here, we planted small
Colorado blue spruces for Matt, you, and Noah; we
planted one for Eli the spring he was born. These
trees are now almost as tall as the house and ever-
green, a sign in winter that spring is sure to follow.

Thirteen spruces stand on each side of your veil,
You can regard each side as a season, with thirteen
weeks to each; or you can look at each side as a
lunar year, with thirteen moons to each. Serendipi-
tously, the spruces are spaced twenty-eight stitches
apart, which was not planned for meaning but for
repetition of the pattern.

Between the trees are double diamonds. The di-
amond is an old Shetland pattern. Sarah Don’s The
Art of Shetland Lace shows a form called Bead Dia-
mond, and Grace Amedro’s Shetland Lace has a
variation called Diamond Bead. I have placed one
diamond atop another as a marriage symbol. The
diamonds reflect the rain you see falling from the



clouds above the trees. An old wives’ tale says that
if it rains on your wedding day, you are sure to have
children. Now, since your wedding will be in the
Pacific Northwest, it is difficult to imagine that the
day will be completely without rain! However, if it
is, you will still have rain in your bridal veil. Ingrid,
I wish you and Tony the joy of children.

In the middle of the clouds (the silver lining, if
you will) are these words along one side:

Ingrid Elizabeth Rorem weds Fulton Gilberth Gale IV
Those on the opposite side read:
Fulton Gilberth Gale IV weds Ingrid Elizabeth Rorem
On the third side is the date you are to marry:

June twenty-first, nineteen hundred ninety-eight

And on the fourth side, the last two lines of “A
Drinking Song,” by William Butler Yeats:

Wine comes in at the mouth

And love comes in at the eye;

That’s all we shall know for truth

Before we grow old and die.

I lift the glass to my mouth,

I'look at you, and I sigh.

I see this as a toast between bride and groom. May
you toast each other with love and happiness on
your wedding day.

Above the clouds, there is a horizontal motif
known as an English sunrise on each of the four
sides. No matter where in the world you go, there
will always be a sun rising. And you can see evidence
of cats dancing in the sunlight; the Shetland pattern
Cat’s Paw skips across the sunrays (pas de chat?).

Where the creeks drift off into the horizon and
become invisible, there is a pattern of branches in
each corner. When we moved into this old house,
all the trees needed to be pruned and the dead-
wood cut out. Chip piled it all way back in the
yard. I am sure the neighbors thought he would be
burning the pile, which loomed rather large. How-
ever, one morning, Chip walked in after a stroll
around the yard and announced that a number of
rabbits had taken up residence. “I can’t burn it
down,” he told us, “it’s the Bunny Ritz.” The Bunny
Ritz was a feature of the backyard for years, and
many pieces of lettuce and carrot tops made their
way to its edge to feed the rabbits. On each of three

corners of your veil, you will find
a small rabbit peeking between
the branches. On the fourth side
are my initials, BR, which also
stand for Bunny Ritz. I knitted a
series of arches, protective shapes

that move ever outward from the

veil’s center. The narrow Van
Dyke border variation accentuates the peaks of the
arches.

How I have loved designing and knitting this
veil for you, Ingrid! I have had a chance to remem-
ber all the little Ingrids: the round-cheeked baby
whose doting father called her “Lovey Ducks,”
shortly “Ducky”; the two-year-old with pneumo-
nia, who insisted to the hospital nurses that her
name was “Princess Leia”; the kindergartner who
knitted a scarf on the long bus rides with driver
Pam; the small, dark-haired girl who pirouetted
and leapt through years of ballet and who stayed up
to bake brownies after what she deemed an unsatis-
factory class. Of course, I also have the pleasant an-
ticipation of seeing my now tall and beautiful
daughter smiling as she marries the man she loves.
I further hope someday to knit a baby shawl with
the knot of your bridal veil as its center.

I knit most happily on projects for someone I
love or am eager to love. I shaped the feet on
countless pairs of baby booties, wondering whose
warm pink toes would be wriggling in them. I
know you understand this pleasure; I saw the look
of shy pride on Tony’s face when he was wearing
the first sweater you knitted for him.

You come from a long line of knitters: your great-
great-grandmother, Bridget O’Grady McNamara;
your great-grandmother, Mary McNamara Connol-
ly; your grandmother, Eloise (Choo-Choo) Connol-
ly Little; and me. There were no doubt others before
and I hope will be others to come, who share and
understand the threads that connect us all.

I give you this bridal veil, Ingrid, with my best
hopes and wishes for your future.

With much love,
Your ma,
Bridget

ABout THE AuTHOR. Bridget Rorem of Essex, Illinois, is a free-
lance knitwear designer.
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Small spruce trees

surround the center
square; the parent
trees form an
outside border. The
buttonweeds inter-
spersed among the
trees are in
memory of Ingrid's
Great-aunt Pat,
who died as Bridget
began knitting this
section of the veil.
Detail.

Photograph by Kurt
Lindsay.
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Lace Alphabet to Knit

DESIGNED. BY BRIDGET ROREM

EN BRIDGET ROREM knitted a lace veil for her daughter Ingrid’s wedding, she wanted to record the event in

the fabric of the veil. In addition to traditional lace patterns that symbolize Ingrid’s past and future, Bridget

wrote words in lace that made clear the significance of the veil. Creating alphabet characters in knitted lace fabric

proved to be a challenge. Here she presents a pattern chart for the alphabet she used in the veil and discusses the prob-
lems and solutions that she discovered along the way to aid you in creating your own alphabets.

MATERIALS

The type of yarn that you use will
markedly affect the legibility of the let-
ters. Fine wool yarns like those Bridget
uses block well, allowing the holes of the
pattern to show clearly while the corre-
sponding decreases meld unobtrusively
into the fabric.

Knitting needles should be large
enough to delineate the shape of each let-
ter clearly. The needles are too large if the
stockinette ground is too open to show
off the lace well and the decreases pull
and distort the fabric. Knit a few letters
in different needle sizes to see which will
work best with your chosen yarn.

WRITING IN LACE

Bridget started with an alphabet com-
mon in eighteenth-century cross-stitch
samplers. Lace holes made by passing the
yarn over the needle (yarn-overs) replace
the cross stitches of the original alphabet.
Working on a stockinette-stitch ground
and alternating pattern rows with plain
rows keeps each hole of the lace distinct
and makes the letters easy to read. (The E
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and the F of the charted alphabet differ
slightly from those in the veil, where
Bridget decided to sacrifice a little legibil-
ity for a bit of old-fashioned charm.)

VERTICAL DISTORTION

Most of the letters of the alphabet
have a strong vertical stroke at the left-
hand side. In lace, a long vertical line of
varn-overs distorts the letter, even when
the fabric is skillfully blocked. The verti-
cal lines in the charted alphabet are offset
by one position horizontally so that most
letters have no more than two consecu-
tive vertical yarn-overs.

A stockinette stitch immediately above
a yarn-over tends to be more open than
the surrounding fabric, causing the letter
to lose definition. Bridget calls this effect
“vertical bleed.” To prevent it, she knits
into the back of the stitch in the second
row, directly above the lace hole, unless
the pattern calls for another yarn-over or
a decrease. This prevents the lace from
bleeding into the stockinette stitch. Knit-
ting into the back of the stitch one row
above the yarn-over would twist the yarns
defining the hole, making it smaller.

HoRizoNTAL DISTORTION

Horizontal lines of lace are not as
easily created as vertical lines. Two yarn-
overs placed side by side create one large
hole, not two smaller ones, but placing a
knit stitch between yarn-overs stretches
the letters horizontally and can make ad-
jacent lace holes seem disconnected. This
distortion can be prevented by making a
doubly twisted stitch. Before knitting a
stitch that lies between two yarn-overs,
lift the stitch from the left-hand needle
with the right-hand needle as if to knit
into the back of it. Replace the stitch on
the left-hand needle so that it is twisted.
Now knit into the back of the stitch,
giving it an additional twist. The double
twist creates a strong vertical line that
visually separates the yarn-overs while
physically drawing them closer together.

A few letters do not contain a double
twist. In the V, W, X, and Y, the single
stitch is at the apex of a solid triangular
background, and the lace holes are parts
of separate diagonal lines. In the H, K,
M, N, and Q, one of the holes belongs
to a diagonal line and the other to a ver-
tical line. In these instances, a single



Pattern Chart
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Key
[] knit
[O] yarn over
twist is sufficient. ) . slip the next 2 stitches, | at a time, as if to knit, then insert the point of the left-hand needle into the
Generally, leave two plain stitches fronts of these stitches and knit them together from this position (left-leaning decrease)
(which may include decreases) be- knit 2 together (right-leaning decrease)
tween letters in a word and seven slip 1, knit 2 together, pass slipped stitch over
stitches between words. Letters such as . i
) iti k of sti
A and V may be placed so that their [B] Jenit inés back of st
diagonal strokes are two stitches apart. insert right-hand needle into back of stitch, lift from needle and replace (I twist), knit into back of

Chart the letters you plan to knit to
gauge the appropriate spacing.

stitch (2 twists)
Purl all even-numbered rows, or knit even-numbered rounds if working in the round.

1998 MAY/JUNE PIECEWORK 39



T INY

NSIDE the Toy and Miniature Mu-
seum of Kansas City, Missouri,
stands Twin Manors, a stately
Georgian mansion. Doors open by
turning tiny oval doorknobs, locks lock
with miniature gold keys, a fireplace
clock jack turns a spit, and small clocks
keep time. Commissioned by the mu-
seum and built by William Robertson

T R E A S

"Iwin Man

R E S

ors

in 1989 after nine years of research and
construction, this house—and its twin
in Robertson’s private collection—
combines the best features of several
eighteenth-century historical houses
located from Virginia to Maine. The
structure is 61 by 37 by 45 inches
{154.9 by 94.0 by 114.3 cm); the scale is
1:12—one inch equals one foot.

Twin Manors, built by William Robertson, is one of two identical houses; one is in Robertson’s private collection; the second is in the Toy and Miniature
Museum in Kansas City, Missouri. The design and construction of this one-twelfth-scale house are based on Robertson’s research of eighteenth-century
historical houses from Virginia to Maine. Robertson made miniature woodworking machinery for the specialized woodworking details.

Photographs by Tom and Joyce Moulis. Courtesy of the Toy and Miniature Museum of Kansas City.
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A TouRr O F T

Each of the thirteen rooms in the circa-1760
mansion is furnished with historically accurate,
omne-twelfth-scale period furniture, accessories, and
textiles. The textile pieces are original designs by
contemporary American artists inspired by histori-
cal pieces or copies of objects in museum collec-
tions. Among them are Turkish knotted rugs,
braided rugs, petit point, weavings, crewelwork,
and embroidered samplers.

THE CHILD'S BEDROOM

In the Child’s Bedroom, shown below, stands a
three-quarter bed made by Allan Thede. Zéllérme
Cottrell wove the deep rose-and-cream coverlet,
whose geometric pattern recalls similiar coverlet
patterns woven by itinerant weavers.

A sampler by Annelle Ferguson, measuring 1 by
1'/s inches (2.5 by 3.2 cm) hangs above the fire-

H E TEXTILES

place. Stitched on 60-mesh (60-count) silk, it
captures the motifs and colors of the actual
eighteenth-century American samplers that in-
spired the artist. Ferguson became interested in
miniature textiles while decorating her daughter’s
dollhouse. At first, she stitched rugs from kits but
then decided to design her own samplers.

Of necessity, Ferguson simplified the motifs,
design, and techniques somewhat to accommodate
the one-twelfth scale. In adapting full-size com-
mercial charts, she substitutes continental stitch for
cross-stitch. She can complete a miniature sampler
in twenty-five to thirty-eight hours.

In front of the fireplace lies an oval braided rug
by Ann Miller that measures 52 by 3% inches (14.0
by 9.5 cm). Miller was unable to find rugs she liked
for the dollhouse her husband had given her as a
gift, so she began creating her own braided rugs

and painted muslin floorcloths. She braids three

TR AR s

The Child’s Bedroom
in Twin Manors.

Photograph by James
Maidhof. Courtesy of the
Toy and Miniature
Museum of Kansas City.




The upstairs back
hall of Twin
Manors.

Photograph by James
Maidhof. Courtesy of
the Toy and Miniature
Museum of

Kansas City.

different-colored strands of one-ply wool and then
stitches the Ys-inch-wide (0.3 mm) strips together
by hand. She backs the rugs with fusible interfacing
to make the rugs lie flat and hold their shape.

THE Upstairs BAck HALL

In the second-floor back hall, above a Pennsyl-
vania blanket chest created by George Hoffman
and brass candlesticks by William Robertson,
hangs the Twin Manors sampler. Esther Robertson,
William’s mother, designed and stitched the sam-
pler to commemorate the completion of Twin
Manors. Stitched on 60-mesh silk with fourteen
colors of Japanese silk thread, it measures 2 by 17

inches (5.1 by 4.8 cm), excluding the frame.

On the New England comb-back Windsor chair
constructed by Don Buttfield lies a petit-point pil-
low by Sharon Garmize and a piece of knitting by
Sally Plunkett on knitting needles hand-turned by
Dave Krupick.

The pillow measures 1 by % inch (2.5 by 1.9 cm)
and is stitched with French silk floss on silk gauze
from Switzerland. The pattern features a central
floral motif. In 1982, Garmize received Monaco’s
Princess Grace Award for her needlework, She has
created hundreds of miniature petit-point pieces
based on Victorian bell pulls, pillows, and rugs. She
notes that original colors have to be muted when
adapting full-size pieces to a miniature room set-
ting or the effect can be “garish rather than ele-
gant.” One way that she does this is by varying the
shades slightly to simulate the
variation between dye lots seen
in many antique rugs.

Sally Plunkett knitted the
small piece that sits on the chair
from silk thread. She wuses
handmade needles in a variety
of sizes and converts full-sized
patterns to one-twelfth scale so
that her miniatures are exact
reproductions of the originals,
even to the number of stitches
in a row.

A recent advertisement in
Maine Antiques Digest for an

eighteenth-century handbag in-
spired the red-and-blue foldover

handbag by Esther Robertson
that is lying on Harry Smith’s
Carver chair. The piece is
worked in a bargello pattern on
60-mesh silk with one strand of

DMC floss.

THe GunstoN HaLL BEDroOM

This
named for the fireplace mantel,

master bedroom is

which was adapted from the
library of Gunston Hall, circa
1750, in Lorton, Virginia. In
the foreground stands a canopy



bed with a crewelwork cover by Jean L. Strup, in-
spired by the canopy and cover on the Cecil Bed at
the Winterthur Museum in Wilmington, Dela-
ware. At the foot of the bed is a stool (1% by 1/ by
1'/2 inches (4.1 by 3.2 by 3.8 cm) created by Jim
Morman. He stitched his freestyle adaptation of a
traditional bargello pattern on 46-mesh cotton
canvas.

The sampler, stitched by Esther Robertson, mea-
sures 1% by 2% inches (4.1 by 5.4 cm), excluding
the frame. Robertson used fourteen colors of
Japanese silk sewing thread on 60-mesh silk. The
design, based on a sampler in the collection of
Colonial Williamsburg, Williamsburg, Virginia,
was charted by Annelle Ferguson.

At the foot of the bed is a Ferahan Herati carpet

made by Judy Ohanian
of #30 silk interlocked
canvas and DMC floss. It
measures 5 by 8%.
inches (13.3 by 22.2 cm). Ohanian also makes
doll clothes for antique dolls as well as miniature
furniture and roomboxes (displays of single rooms
rather than an entire structure).

A Chippendale armchair by Eric Pearson stands
to the left of the doorway. Pearson was among the
first professional miniature makers. During the
1940s and 1950s, he had a small basement shop in

The Gunston Hall
Bedroom and detail
of sampler. The
postage stamp is
full size.

] » ; Photograph by James
New York City, where he offered a line of furniture  Maidhof Courtesy of
y . . the Toy and Miniature
as well as custom work. He stitched needlepoint . "cr O
seats for many of his chairs and settees. Most are
flower patterns surrounded by a dark border.
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Tae NEWBURYPORT Room

This room is named for its back wall, which was
copied from a wall in the mid-eighteenth-century
Dalton Club in Newburyport, Massachusetts. Two
elegant wingback chairs built by Betty Valentine

The Newburyport  and upholstered by Frank Hanley and Jeff Guéno
” R°°m| With in a seventeenth-century Middle Eastern fabric
int tilt-t .
neediepoint MEE9P  stand before the fireplace in the Newburyport
table by Esther 1 ) .
Robertson. ROf)m. Hanley and Guéno ar'e rnast.er‘s at incorpo-
Photograph by James  TAting Dits of antique fabrics into miniature uphol-
Maidhof. Courtesy of  stery and accessories. They also collect and restore
the Toy and Miniature .
Musewm of Kansas iy, seventeenth- and  eighteenth-century Baroque

Neapolitan créche figures as well as create minia-
ture ceramics, especially Majolica and Sevres
porcelain.

"The yarn basket and
needlepoint stand to the
right were the joint ef-
fort of Bobbie Schoon-
maker, a petit-point

artist, and Maggie Urciuoli, a crafter of miniature
Queen Anne furniture.

An Armenian petit-point carpet in the center of
this room, made by Esther Robertson using 42-
mesh silk and one strand of DMC floss, measures
67: by 3%s inches (17.1 by 9.3 cm). Phyllis Stafford
charted the design. A miniature pair of petit-point
slippers by Sharon Garmize lies near the rug,

Robertson also made the needlework candle
screen (%2 by ¥s inch; 1.3 by 1.0 cm) on the table
using 72-mesh silk, Japanese silk sewing thread,
and a #15 modified beading needle. She adapted
the scene from an Italian tapestry in the Italian
publication Mezzopunto, Vol. 2, a workbook of
needlepoint graphs.

Robertson repeated the scene in the center of the
Philadelphia Chippendale tilt-top gaming table and
designed the floral border herself. She used forty-one
colors of Japanese sewing thread stitched on 60-mesh
silk. A total of 33,000 stitches make up the tabletop,
which measures nine square inches (58.1 cm®).




A collection of pieces by Jim Morman: Knotted rugs made with a Turkish knotting technique and a single strand of DMC floss. A Louis XVI armchair
and side chair upholstered in needlepoint on 72-mesh muslin. The School Teacher, a tapestry version of the painting by Jean Baptiste Simeon Chardin
that hangs in the National Gallery in London. Morman created the tapestry with silk thread and handcarved and gilded the frame,

The needlework tools are included to show scale.

Photograph by James Maidhof. Courtesy of the Toy and Miniature Museum of Kansas City.

MORMAN"S MINIATURE MASTERPIECES

im Morman, who has created numerous pieces for Inspired by the French tradition of re-creating paint-

the Toy and Miniature Museum’s collection, crafted ings as tapestries, Morman also crafts miniature tapes-
these two knotted carpets that are now located in the tries of French paintings, using unbleached muslin and
first- and second-floor front hallways of Twin Manors. silk sewing thread. The School Teacher;, painted by Jean

Lying under the antique tortoiseshell sewing box is a Baptiste Simeon Chardin circa 1740, became a minia-
Turkish rug (9%: by 47s inches; 24.8 by 12.4 cm) based ture tapestry measuring 2 by 27 inches (5.1 by 6.2 cm)
on an eighteenth-century Usak pattern from Asia excluding the frame, which Morman also carved and
Minor. Sometimes it is referred to as a “bird carpet” gilded.

or “bird pattern” because the stylized motifs created The Louis XVI armchair and side chair are uphol-
by geometric shapes resemble birds. The smaller rug stered in needlepoint worked on 72-mesh unbleached
(7'/2 by 4/2 inches; 19.0 by 11.4 cm) is adapted from a muslin with silk thread. The webbing is ecru cotton
seventeenth-century Kashan Persian carpet design. duckcloth, cut in strips to scale. The edges of the warp

Morman works his carpets with a series of Turkish knots  strips are first sealed with white glue, then glued to the
made with a single strand of DMC floss and a ballpoint ~ frame of the chair. As each weft strip is woven, its ends
embroidery needle, to avoid splitting the threads of the are also glued to the frame.

linen fabric base.
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T HE T oy A

he Toy and Miniature Museum of

Kansas City offers a comprehensive
collection of nineteenth-century toys
and folk art—from paper dolls to
porcelain—as well as one of the finest
collections of miniatures in this coun-
try. The museum features the collec-
tions of three long-time Kansas City
residents: miniatures enthusiast and
collector Barbara Marshall, who began
collecting in the 1950s; Mary Francis
Harris, a collector of antique toys and
dolls’ houses and furnishings, who
started her collection with the New
Rochelle Mystery House; and Jerry
Smith, whose collection of boys’ toys
includes a working train.

The Toy and Miniature Museum,
which celebrated its fifteenth anniver-
sary in October 1997, occupies both
floors of the former home of Dr. and
Mrs, Herbert Tureman, built in 1911. A
wing added in 1989 expanded the space

to twenty-four rooms and 21,000 square feet (1,951 m?).
The collection includes more than 100 furnished dolls’
houses and room settings; a transportation room with
trains, toy cars, and planes; displays of nineteenth-centu-
ry German toys; examples of the American toy manufac-
turers R. Bliss, Schoenhut, and Tynietoy; and nineteenth-
century educational toys, such as schools, churches, and

N D M1 N

A one-half-inch scale Victorian lady
made of painted epoxy by Ferbie
Claudon. The clay cat (possibly Fimo or
Sculpey) was made by Charles Claudon.
Kirk Ratajesak carved the mirrored
fretwork Victorian halltree with
umbrella stand.

Photograph by Tom and Joyce Moulis. Courtesy of
the Toy and Miniature Museum of Kansas City.

household settings with appropriate furnishings.

The woodwork on both the candle screen and the gaming table was made of Swiss pearwood by

I AT URE

M U S EUuUM

The miniature collection showcases
outstanding examples of miniature
houses and furniture, miniature rooms,
musical instruments, and more—all
made to scale.

The Toy and Miniature Museum is
located at 5235 Qak Street, on the Uni-
versity of Missouri—Kansas City cam-
pus. Hours are 10 am. to 4 p.m.,
Wednesday through Saturday; 1 to 4
p.m. Sunday. The museum is closed on
major holidays and during the first two
weeks after Labor Day in September.
Admission is $4 for adults, $2 for chil-
dren, and $3.50 for senior citizens and
students. Temporary exhibits scheduled
in 1998 include “On the Move: Toy Ve-
hicles from the 1930s to the Present”;
in Arts” (beadwork and
dolls); and a holiday exhibition of San-

“Partners

tas. The museum also offers special
membership benefits and workshops
and classes throughout the year.

For more information, call (816) 333-9328 or fax (816)
333-2055 or take a virtual tour of the museum at
http://www.umkc.edu/tmmm. For a color catalog about
the museum and its collection, send a check or money
order for $15 to Toy and Miniature Museum of Kansas
City, 5235 Oak St., Kansas City, MO 64112. Allow four to
six weeks for delivery.

William Robertson. The legs on both pieces are dovetailed. The table has carved ball-and-claw feet, acan-

thus leaves on the knees, and swags and tassels on the turned shaft. (A full-sized ivory thread bobbin and
sewing scissors are included in the photograph to show scale.)

There are additional miniature textiles as well as other excellent examples of decorative arts throughout
Twin Manors. The house contains the work of about one hundred craftspeople, and more will be represented
as the Toy and Miniature Museum continues to add new miniatures to its growing collection. 4

Asout THE AutHoR. Jan Marsh of Prairie Village, Kansas, is a photography historian and the public relations coordinator for

the Toy and Miniature Museum of Kansas City.
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Miniature Needlepoint Sezmplee to Stitch

DESIGNED BY ANNELLE FERGUSON

NNELLE FERGUSON, whose Pattern chart. May be photocopied for personal use.
work appears in the Gunston Hall
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Starting at the center of the sampler, stitch the design with one strand of embroidery Key
floss. Work everything except the background in continental stitch and work the back- 5 davlcblacEaTEn
ground in basket-weave stitch. Work a 5-stitch border of ecru outside the gold outline s groen #3052
of the sampler design. Small-scale wooden molding, available at many craft and hobby
stores, may be cut and glued to make a frame for the finished sampler. 8 hrownat
dark gold #680
o light gold #676
BRAEREE I dark peach #3830
Annelle Ferguson, 111 Gibbs Ferry Ln., Clinton, TN 37716. (423) 457-2917. Miniature medium peach #3778
sampler kits and 48-count silk gauze. Send $1 and a large SASE for a catalog. [ light peach #758
The Daisy Chain, PO Box 1258, Parkersburg, WV 26102. (800) 311-8061. 40-count silk B e

gauze.
Gitta's Charted Petit Point, 271 Lakeshore Rd. East, Mississauga, ON, Canada L5G 1G8.
(905) 274-2198. 40-count silk gauze.
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Miniature Needlepoint Rug to Stitch

DESTGNED BY PRANE M. EOOPER

COLOR

dark blue
light blue
red

ivory
purple
gold

PIECEWORK

YARN CHART

PATERNAYAN
COLOR NUMBER

217
523
873
263
310
742

MAY/JUNE

1998

NUMBER OF 34-INCH
(86.4-CM) STRANDS

24
14
28
65
2
2

N HIS BOOK Oriental Carpets in Miniature, (Loveland,

Colorado: Interweave Press, 1994), Frank Cooper pre-
sents twenty-four needlepoint designs based on examples
he has found in museums and books of the intricate rugs
from Turkey, the Caucasus, and Iran. The design for this
miniature Ushak rug was adapted from a large carpet
woven for the reception hall of the Topkapi Sarayi (Palace
of the Old Seraglio), now a museum in Istanbul, Turkey.

Scaled-down Oriental rugs are a common feature in
dollhouses and miniature rooms. Another miniature
Ushak rug, of a slightly different pattern and worked in
knotted pile, is pictured on page 45. Frank’s design is
worked with a single strand of Persian wool yarn on
18-count canvas. The finished rug measures 12%s x 9%
inches (32.1 X 24.4 cm).

MAKING THE Ruc

Stitch the rug in the center of the canvas, following the
pattern chart. Work outlines and single straight rows of
stitches in continental stitch, and use basketweave stitch to
fill in large areas of patterning and the background.

When the stitching is finished, dampen the rug (don’t
soak it) and pin it to the blocking board with thumbtacks,
stretching the canvas so that it is flat and square. Leave it in
place until the rug is completely dry. Trim the canvas to />
inch (1.3 cm) outside the stitching. Fold the extra canvas
under and glue it in place with fabric glue. Make a fringe at
the 2 short ends of the rug by fastening lengths of ivory
yarn into the last row of canvas with lark’s-head knots. <

MATERIALS

18-count needlepoint canvas, 1 piece 1372 X 167>
inches (34.3 X 41.9 cm)
Persian wool yarn in the colors and quantmes listed
in the yarn chart at left
Tapestry needle, size 24
Blocking board or a nonstammg wooden board
Thumbtacks
Fabric glue
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May be photocopied for personal use.

Pattern chart.
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2 he t}zeir Miniature Vitrines

]:)y Celia Y. Oliver

HE HAT AND FRAGRANCE GALLERY

of the Shelburne Museum, a complex of

thirty-two buildings in Shelburne, Ver-
mont, is home to one of the largest collections of
textiles and needlework in the country. In one
small room is a series of vitrines (glass showcases)
containing miniature versions of late-eighteenth-
and early-nineteenth-century rooms.

These miniature scenes—among them a parlor,
sitting room, library, and drawing room, outdoor
toy vendors, and ladies’ hat and dress shops—are
the work of Helen Bruce, a collector of eighteenth-
century antiques and a miniatures enthusiast. Each
scene includes many antique miniatures collected
during Helen’s travels as well as accessories that she
fashioned from wood, ceramics, and metal. The
wooden walls are covered with antique wall- and
book papers, and window curtains and shades are
made with scraps of eighteenth- and nineteenth-
century fabrics, lace, and paper.

These beautifully designed and crafted rooms,
together with correspondence in the Shelburne
Museum’s archives between Electra Havemeyer
Webb, the museum’s founder, and Helen Bruce, tell
the story of Helen’s career as a miniature collector
and model maker, her ten-year friendship with
Electra, and their work together.

ELECTRA MEETS HELEN

Electra Webb, a collector of eighteenth- and
nineteenth-century antiques and folk art, shared
Helen’s enthusiasm for collecting miniature dolls,
dollhouses, and accessories. It is likely that they
first met in New York City during the late 1940s
when Helen owned a small antique shop there. A
card from the period announces, “Mrs. Bruce / 725
Madison Avenue / Invites you to her shop / to see a
New Shipment of / Antiques from France and Eng-
land” A note on the back in Electra’s handwriting

1998 MAY/JUNE

The Hat and Dress
Shop, a miniature
scene created by
Helen Bruce in

the early 1950s,
includes a pincush-
ion, glass paintings,
wallpapers, and silk
ribbons as well as
dolls and details
made by Bruce her-
self. This miniature
vitrine is about four
times larger than
the thirty-six other
scenes and fan
cases that Bruce
created for Electra
Webb’s Hat and
Fragrance Gallery
at the Shelburne
Museum. The shop
measures 28 x 39 x
12 inches (71.1 x
99.1 x 30.5 cm).

Photograph by Mark
Sasahara. Courtesy of
the Shelburne Museum,
Shelburne, Vermont.
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refers to items that she must have seen during her

visit: “doll, boy with rat trap, Victorian Rag doll,
and 18th century paper invitation.”

The first letter from Helen to Electra, dated
October 18, 1951, confirms that the women had
begun their business relationship sometime before,
although the exact date is not known. Helen listed
and described a number of miniature rooms that
she had sent to “Mrs. Webb” in Vermont.

By 1951, Helen was living in Los Angeles, Califor-
nia, but Electra had evidently already made arrange-
ments for Helen to construct other miniature scenes.
The October 18 letter states: “I am finishing the case
with fan you wanted me to mount with a doll—Tt is
the ivory one printed in gay colors. .. "

This list also refers to “miniatures [which] vary
in date from the 18th century and Directoire
[style] to about 1830,” shell dolls, fan cases, and an
eighteenth-century English dollhouse. These are un-
doubtedly the miniature scenes mounted in half-

round glass frames that Electra eventually included -

in the Hat and Fragrance Gallery when it opened in
1952. It is likely that Helen had sold these miniature

MAY/JUNE 1998

scenes to Electra before she
moved to California, as Boscobel
Restoration in Garrison, New
York, has a group of seven scenes
that are clearly part of Helen’s
original set.
Helen commented on Elec-
tra’s exhibit plans:
I think you are right to keep
my cases by themselves. . .. I
am sure whatever you do or
whatever arrangement you
make, it will be wonderful and
only as you could do it. . . . I
read all you send with the
greatest interest. I am sure it is
the most interesting Museum
in the country. What a won-
derful thing to have done!

THE HAT AND DRESS SHOP

Helen and Electra exchanged
letters every few weeks over the
next nine years, and the women
continued to address each other as “Mrs. Webb”
and “Mrs. Bruce” until 1953. Although most of the
letters in the museum archives are those Helen sent
to Electra, a few are carbon copies of Electra’s type-
written letters; the rest were probably written by
hand, and no record of them exists. It is often clear
from Helen’s letters, however, that she is respond-
ing to a specific question or idea posed in a letter
she has received from her friend in Vermont.

In her letter of October 18, 1951, Helen re-
sponded to Electra’s proposal that Helen create a
miniature country store for the gallery:

After reading your letter of the 13th I think I

would be more successful at making a dress or

“lady’s” shop than the country store, for I feel sure

you must have one and more American than I

could do—I have so many amusing things too

large for the small cases—bottle books boxes etc.—
dolls dresses—small shoes—that I think if you
agree, I will do that. . ..

Electra agreed, and on October 29, Helen wrote:
“I am glad you would like the dress shop—and as
soon as I can, I shall start it.” The dress shop, now



on exhibit at the museum, was an ambitious pro-
ject for Helen. The other miniature scenes that she
created are about one-tenth its size. In her accom-
panying notes, Helen described the shop:

Two ladies [are] standing at the counter of the

shop. The customer has on a blue silk dress, green

hat with feathers, holding a white parasol. The
saleswoman has on a striped black and white
dress, cape of white net trimmed with red ribbon,
small net white apron, holding an embroidered
bag. A young girl dressed in white is sitting [with
her feet on a needlepoint footstool]. The dresses,
[dolls], tiny pincushion, hand mirror, bone fan,
and spool box are all 1825-1830. The wall paper
comes from a 17th century portfolio. The water-
color over the show window was made by a French
prisoner of War in 1812. The trumeaux [mirrors]
have glass paintings of 1825 or earlier. The vases
holding the feathers are Italian and are of the
same date. The hat boxes are [made from] 18th
century book papers. The chandelier is Venetian,
18th century. The three chairs were found in Mex-
ico (1825-1830). The window shades [and bolts of

cloth] are of silk ribbons, 1823.

In June 1952, Helen was still at work on the Hat
and Dress Shop. Knowing that the Hat and Fra-
grance Gallery was to open in the fall, she worried
about having it completed on time. On June 30, she
wrote to Electra:

I am working every moment on the dress and hat

shop—but it does not go very rapidly as I must

make everything and just when I think it is all
planned—something does not look as I hoped and
that changes it all. However in the end I think it
will be amusing—and I am hurrying as that
opening in the wall must be filled!! . . . Unfortu-
nately I am slowing up I fear (just had my 72nd

Birthday, and do so much and then seem to be

utterly exhausted. . . .

On September 8, 1952, with the shop completed
at last, Helen sent Electra instructions as to how to
install the vitrine:

The background can be pasted on the back of the

recess [in the wall]. . . . It is planned so that the

trees and houses in the distance show through the
back door and only the sky through the windows on
balcony. . . . [T]he landscape behind the doll look-
ing through the window should be lighted just

above the scene to throw light through the window
into the shop and the doll should be a silhouette
with the light behind her. . . . Description of the
things in the case is pasted on the right hand side at
back—the vase at right of door has a pin in front to
be removed—the chandelier is packed separately—
and hangs from the hook in the ceiling part.

By late September, Helen was planning a trip to
Vermont to visit Electra and to see the museum—
and, of course, to see her miniature scenes on ex-
hibit—for the first time. On September 22, she
wrote to Electra: “I am so excited over the trip and
seeing you again and the museum—which will
mean so much to me....”

Helen must have been pleased and honored to
read the label that Electra had placed in the Bruce
Room of the Hat and Fragrance Gallery:

If visitors enjoy this unit, its success is greatly due
to the interest and hard work of Mrs. Helen Bruce
of California, who has worked with me over all the
small cases. She has collected the charming old
dolls, materials and items contained in the show
cases; . . . [s]he is one of the most talented and
gifted women I have ever met and . . . I am proud
to have so much of her work displayed here.

LATER PROJECTS

Between 1951 and 1960, Helen worked on a
number of projects that Electra commissioned.
During a return visit to the museum in 1953, she
worked with the staff to catalog its collection of

In Parlor Scene with
Sofa and Mirror, the
mirror, sofa with
handknitted cotton
cover, flower holder
and stand with wax
flowers, and silk
curtains all date from
the 1820s-1830s. The
walls are covered with
early-eighteenth-
century book papers.
The wooden doll
seated on the sofa is
wearing a yellow silk
dress, straw hat with
red velvet ribbon,
gold necklace, and
brooch of green glass
beads. Her black belt
is trimmed with an
embossed steel motif.
The room measures
13 x 14 x 6'/2 inches
(33.0x35.6x 16.5
cm).

Photograph by Mark
Sasahara. Courtesy of
the Shelburne Museum,
Shelburne, Vermont.

Little is known about Helen Mellon Bruce’s early life and
collecting career except what information can be gleaned
from her letters to Electra Webb. She was born on June 14,
1880, and married Henry Patrick Bruce. They had a son
named Roy, who later lived in California near his mother. In
the early 1950s, she lived in Los Angeles at 932 North La
Cienga Boulevard, where she operated a shop specializing in
eighteenth-century antiques, and in 1956 she moved to
Pacific Palisades, where she lived at 527 Frontera Drive.

If any reader has information about Helen Bruce’s life or
work, please contact Celia Y. Oliver at the Shelburne Muse-
um, PO Box 10, Shelburne, VT 05482; e-mail ShelColl@

togethernet.com.
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A young girl and boy
have stopped to
admire the toys at this
toy stand. Among the
many items on display
are embroidered
samplers, jointed
dolls, old Bristol glass,
a Swiss toy house and
trees, wooden horses,
and four Mexican rag
dolls. The toy stand
measures I15x 11 x5
inches (38.1 x27.1 x
12.7 em).

Photograph by Mark
Sasahara. Courtesy of the
Shelburne Museum,
Shelburne, Vermont.
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miniature scenes, shell pictures, and fan cases. The

collection includes thirty-seven scenes and fan
cases made by Helen Bruce and ten antique scenes
that she acquired in Europe, including the Nun’s
Room, Grotto Scene, and a coiled-paper theater
entitled Masquerade.

Helen’s correspondence with Electra includes
notes on other projects, such as Fantasy of Shells, a
large, elaborate scene of shepherds, shepherdesses,
and sheep made entirely of shells and coral.

Electra’s letters often contained encouraging
notes and praise for Helen: “The doll with the fan
is without a doubt one of the loveliest you have
ever done. You must be tired of hearing me repeat
again and again how much I love your things and
what marvelous taste you have.”

On July 1, 1954, Electra wrote: “Ralph Hill is
writing a book on the Museum and he speaks of
the Helen Bruce room. I want your name to go
down in history, as it deserves to.” The Story of the
Shelburne Museum, published in 1955, contains
this entry for the Hat and Fragrance Gallery: “The
so-called ‘Bruce Room’ contains miniature vitrines
showing rooms, houses and shops fitted out with
Lilliputian furnishings of various periods. All this
infinite workmanship was accomplished by Mrs.
Helen Bruce of California. ...

THE LasT LETTER

In 1956, at age seventy-six, Helen moved from
Los Angeles to Pacific Palisades. Her new house was
smaller, but she set up one room as a studio and

MAY/JUNE 1998

wrote to Electra that she was quite
eager to begin her work again.
Helen’s last letter to Electra,
dated June 19, 1960, described a
doll she had made for the Flying
Staircase of Dolls, an exhibit of
thirty-five antique dolls arranged
on an elegant double staircase.
This one was “dressed in beautiful
Louis XVI silk and the original
trimming from old dress.”
I have her standing in a glass jar
as the dress covers it and keeps its
form. I have a few jewels to paste
back as it’s hard to make them
stick! I still hope I shall see the museum again for
when “Boscobel” is finished I shall be most eager to
see what my friends have done—and if I do get to
New York—I shall get them to take me to Shelburne.
The rest of the letter, more personal in nature,
provides some insight into Helen’s early life, about
which little is known beyond what she reveals to her
friend and business associate in her letters. Electra
died a few months after receiving this last letter.
It was my 80th birthday June 14th and its hard for
me to realize I am so old—Well taking it all in
all—mine has been a very happy life and in many
ways it is now happier than the past years. When I
was in Paris and saw the house I lived in and how
broken hearted I was that my husband thought T
should go to New York and try to support us as he
said he would not give up his life for any woman
or child—I think of how wonderful it was that it
happened as I was able to support him and Roy
and at the same time made a wonderful life for
myselfl All my misfortunes have turned out won-
derfully—few people can say that. My best love to
you, dear Electra, all of gratitude for the lovely
things you have done for me, my best of friends,
Devotedly, Helen. +

Asourt 1He Author. Celia Y. Oliver is curator of textiles at the
Shelburne Museum in Shelburne, Vermont, and author of
Enduring Grace: Quilts from the Shelburne Museum
Collection (Lafayette, California: Ce+T Publishing, 1997).
The Shelburne Museum is open daily from mid-May to
mid-October. For more information, call (802) 985-3348
or fax (802) 985-2331.



Period Doll Patterns

Indulge in our catalog of vintage-style dollmaking pat-
terns, books and supplies for dolls of all types—includ-
ing “American Girls”

Néw 1998 Catalog contains a free doll pattern!

Catalog - $5.00
or FREE with
purchase of
featured pattern

Circa 1907
18” Lady Doll
& Dress Pattern
#TPO1
$15.00 ppd.

Timberpond Press
1133 West Broad St., Dept. PWMJ-8
Williamstown, PA. 17098
717-647-7463 . Fax 717-647-2480
Visa/MC/Amex  E-mail: harperh@epix.net

Quilts, Coverlets,
& Counterpanes

- Bedcoverings from
he Museum of Early
Southern Decorative
Arts and Old Salem
Collections

PAULA W. LOCKLAIR

Whether woven,
‘ embroidered,

y patchwork, or
appliquéd, the 39
bedcoverings high-
lighted here offer
new insights into
the lives, talents,
~ and imaginations
of American
women in the

early South.

Quilts
Coverlets

Counterpanes

$16.95 paperback
8 /i x |, 62 color plates, 5 b&w photos
Distributed for Old Salem, Inc.

at bookstores or by toll-free order

The University of North Carelina Press Chapel Hill

Phone (800) 848-6224, Fax (80o) 272-6817 * http://sunsite.unc.edu/uncpress/

\ Really Sharp
& Piecing
\ ¢ By Barbara Barber
\ The winner of the A.Q.S.
\ Bernina Award takes “paper
|\ piecing” to the limit. Her
L techniques allow you to
. produce complex quilts
from the start.

\  Spiralbound plus pattern sheets,,
B 104 pages, color $24.95 4
8\ Video available $19.95 o

fabric landscapes and

manipulated patchwork blocks.

The techniques are easy to learn
and machine sewn for speed.
Spiralbound, 180 pages, color $21.95

& Pieceful Scenes
5*3. + By Angela Madden
o Create magic windows with
&

T

&

Available at your local Quilt and Needlearts Shop

Q}ﬂtef‘s ‘Resource

Publtcatzons

P.O. Box 148850 © Chicago, IL 60614 \‘F

- Yarns

'-"«'-*‘Euroflax e 100%

~ Long line wet spxm ~ Cultivated
| Linen; 14/4,14/2, Silk
 14M;24colors ©  5/2,12/2,20/2, 30!2
o . ,'Baucle, in ecﬂ;

' . k;;;éecru, can be used
o Brushed . fordyeing
 Mohair -
‘Steplors f,’;iefc,jafrds $3.00

PO&'B&X 267 Dept PW
Ogdensbus:gj NY 13669
(613) 925-4502
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New!

Slip-Stitch Knitting

Color Pattern the Easy Way
Roxana Bartlett

With slip-stitch knitting, also known as
mosaic, you can create intricate multicolored
patterns without having
to carry two yarns, and
this practical book lays
out the basics in
straightforward style.
How to read charts,
make yarn and color
choices, enhance
designs with texture,
and creare your own
original charts—it’s
all here, just wait-
ing for your pencil
and needles. Full-
color photographs of actual swatches
demonstrate the author’s techniques, and the book includes
complete instructions for 13 original garments. )
84 % 9, paperbound, 96 pages, 36 color photos. #683—$21.95

Oriental Carpets

in Miniature
Charted Designs
for Needlepoint
or What You Will
Frank M. Cooper

Twenty-four miniature rugs, photographed in
color and charted in black and white,

provide needlecrafters with a variety of options
beyond the needlepoint in which author Cooper
originally created them. Beadwork is the latest
use for these patterns.

7 % 9%, paperbound, 120 pages, color photos, maps,
and illustrations; b&w charts. #657—$19.95

Vicki Square

The Knitter’s Companion

Color in
Spinning
Deb Menz

Written expressly for
the handspinner, this
comprehensive man-
ual combines an
accessible approach
with technical savvy.
Starting with the
basics of the color/
fiber relarionship,
Menz presents step-
by-step photographed
demonstrations of

immersion dyeing, painting rovings, blending colors
and fibers with a drum carder, multicolor combing
techniques, and spinning and plying multicolored

preparations.

82 x |1, clothbound, 240 pages, over 300 illustrations, 150 in

color. #690—$39.95

Aran Knitting

Alice Starmore

Here’s a complete Alice
Starmore workshop in
Aran knitting! Step-by-
step instructions, photos,
and drawings lead readers
through 60 charted
patterns that cover all the
variations of Aran tech-
nique. To develop readers’
creativity, Starmore then
takes them through the
design of a traditional Aran

sweatet. Full instructions and charted patterns for 14 origi-
nal Alice Starmore designs include her own interpreta-
tions of Celtic knotwork. With new historical information
and photos taken on location, Aran Knitting focuses on all
the facets of this enduring style.

87 x 12, hardbound, 176 pages, color photos. #723—$39.95

Don’t know how to do it? Forget how to do it? Need a new way to do it? Turn to The Knitrer’s
Companion, the handy spiral-bound notebook that stays open while you knit. Measuring just 7 X 5
inches, the book fits in your totebag so you're never without clear illustrated diagrams for dozens of
knitting techniques, including casting on, binding off, increasing, decreasing, correcting mistakes,
making buttonholes, and sewing searns and hems. The book also offers tables of body measurements,

yamn estimates, conversions, and more.
7 % 5, spiral-bound, |12 pages, 100 technique illustrations. #671—%17.95

Find these books at your local craft source or call Interweave Books, Dept. IWPP, at 800-289-9276.
Check our web site at http://www.interweave.com




Folk Mittens
Techniques and
Patterns for
Handknitted Mittens
Marcia Lewandowski

Choose from lined mittens,
double-knit mittens, Danish
Damask and Gotland Island
mittens. In all, 38 patterns
are presented with full-color
graphs. Other technical cov-
erage includes gauge, wash-
ing and felting, casting on, plaited edging, ribbed and unribbed
cuffs, and thumbs.

84 x 9, paperbound, 120 pages, 38 charts and patterns. #694—$18.95

Folk Socks
The History and
Techniques of
Handknitted
Footwear

Nancy Bush

Nancy Bush presents 18
great sock patterns from a
host of folk knitting tradi-
tions. Sturdy boot socks,
lively Birkenstock socks,
handsome knicker socks—they’re all fun to do according to the
careful directions, charts, and illustrations. A chapter on tech-
niques presents a collection of heel-turnings, toe shapings, and
top ribbings for knitters at all levels of experience.

8! % 9, paperbound, 120 pages, color and b&w photos. #654—%$16.95

“Refreshing as sherbet!”

—Patricia Malarcher, Surface Design Journal

The Very Stuff

Poems on color, thread,
and the habits of women
Stephen Beal

Happy, joyous, and free, that's The
Very Stuff, named 1997 Poetry
Winner by the Colorado Center
for the Book. Judges for the award
commented, “The subject of this
collection, color, is almost startling
in its seeming simplicity and origi-
nality. . . . It is impossible to read
this book and ever look at a wom-
an's red dress or a sunset in quite the same way again.” Anybody
dedicated to color, and poetic fun, will love The Very Stuff.

6 x 9, paperbound, 104 pages, color legends. #676—%$14.95

Find these books at your local craft source or call Interweave Books, Dept. IWPP, at 800-289-9276.
Check our web site at http://www.interweave.com

The Lacy Knitting
of Mary Schiffmann
Nancy Nehring

You'll appreciate this book for its great
projects and its great
reading. A founding
member of the Lacy
Knitters guild,
Mary Schiffmann
was a tireless col-
lector of lace pat-
terns—and a
delightful story-
teller about her
life and craft.
Naney

Nehring has
lovingly col-
lected

Mary's

legacy, patterns
ranging from simple edgings to

an elaborate christening gown, and
accounts of her life, beginning with her birth to mission-
aries in Japan and following her long life of lacy knitting in America.
8/ x 9, paperbound, 96 pages, charts and b&w photos. #776—$17.95

SR : Awailable in July!
TRADITIONAL —
Kuitted Lace Traditional Knitted Lace
Shawls Shawls, Revised Edition

Martha Waterman

Timeless and beautiful shawls are
presented in this revised edition of
the classic text. Shapes include
triangles, squares, circles, and
half-circles, with openwork, tex-
tured stitches, and lace edgings
to combine as you choose.
Everything you need to know
to design and knit your own
shawls is provided; detailed
instructions for eight shawls
are graphically rendered in
all-new photography.
8!/2 % 9, paperbound, |12 pages, charts
and b&w photos. #31 |—$21.95




EMBROIDERY LESSONS
only$8995

Discover fascinating stitches &
techniques written by one of
America’s foremost embroiderers

(et a lesson a month for a full year of clear,
illustrated instructions with exquisite fabrics,
threads, and needles for practice at less than
$8 each. HANDS ON is beautifully complete
with everything you need in a unique
needlework learning program. Don't wait!
Send or call foday fo order or for more information.
Kety-Smith, Inc. 4731 Magazine St.
New Orleans, LA 70115
Telephone orders (504) 895-4127
Allow 6 weeks for delivery. Enclose $89,95 plus $10
for shipping & handling (total $99.95). LA res. add 4% tax.

13 Enter my subscription for 12 mos, 3 Send more info.

Name (please print)

Street address (for USP)

City State Zip Phone

Enclose check, U.S. money order, or credit card # & full information

World's Largest Selection of Beads g

A5 Direct Czech bnparer ' Andings, Backs, Todls, & Supplies

4 Retil, Wholkesle, & Distibutor Prices o All Your Nesds in Besds

. ' Open 7 Days 3 wesk - sam toSpm (Pac) ) Owder Todey!

Warll: Largest Full Color BEAD CATALOG, only $4
Shipwreck Beads
2727 Westmoor O ST
Dapt FW

- Gl pa, T 28502

. (EEO) TR 2525

WWwsAipw e ok deads.com

The Embroideries of Hungary

August 18-September 2, 1998 (dates to be confirmed)
WORKSHOPS with VILLAGE MASTERS
Museums - Craft Fair in Budapest

A rare opportunity to observe and learn types and techniques
Programs also available in September & October

Opa! Folklore Studies, 7560-5 Eads Ave., La Jolla, CA 92037

Phone/Fax: 619/456-2264  e-mail: opa-rae @juno.com

4 -

D

cross stitch ¥ needlepoint ¥ antique samplers 3

Needle\_/vorkm
Fair
April 16-19, 1998

Bloomingdale, Illinois
Indian Lakes Resort

For 1999 Fair Dates
and Locations
Call (707) 747-6828

Classes ¥ Marketplace ¥ Exhibits

Treat yourself to new skills, supplies &
ideas for ribbonwork, stitchery, quilting,
knitting, needlepoint, lace making & more.

¥ Treat yourself to a trip to the Fair! ¥

For more details and class registration
brochure,send a long SASE (78¢) to
=8 the ILN Fair, Dept. P, 836 B Southamp-
ton Rd., #285, Benicia, CA 94510

5
€J pulled thread work ¥ silk ribbon embroidery

quilts ¥ hardanger ¥ crochet ¥ tatting ¥ hobbin lace ¥ Christmas designs ¥ quilting ¥ knitting ¥ fabrics

(J 891168} & BUB{OOLUS & S4a1dWES anbUE & YHOM PERIY} UMEID. & SUBLI| BBEIUIA A BuIIUY A SWIHL B S/EMOJ} LOGQM 4 131204
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[ Stitches Etc., Inc.

The Place in the Baltimore area for knitters/
Hand knitting yarns from Plymouth, Bartlettyarns,
Harrisville, Patons
Knitting supplies, patterns and books
Studio mid-gauge knitting machines

Stitches Etc., Inc.
14307 Jarrettsville Pike, Phoenix, MD 21131
(410) 667-9522

Preserve and Protect Fine Textiles and
Heirlooms in an Acid-free Environment

ACID FREE TISSUE: Safeguard against acid ~ ORVUS WASHING PASTE: Completely
rot, 20 sheets $4.50; 100 sheets $18.00

neutral soap. 1-b. jar $7.00; 2-Ib. jar $11.00

ACID FREE STORAGE BOXES: SODIUM PERBORATE: Safely whiten old

15 11 x 3, $13.50; 20 x 16 x 3'/2, $18.00 linen. 1-lb. jar $7.00; 2-Ib. jar $11.00
Shipping: up to $20 add $3; over $20 add $5

MINI-MAGIC, 3910 Patricia Dr., Columbus, OH 43220
(614) 457-3687 * FAX (614) 459-2306




The Ultimate Doll Book

Caroline Goodfellow

Dorling Kindersley, 95 Madison Ave., New
York, NY 10016, 1993. Hardbound, 160 pages,
$24.95. ISBN 1-56458-273-6.

The Ultimate Dolls’ House Book
Faith Eaton

Dorling Kindersley, 95 Madison Ave., New
York, NY 10016, 1994, Hardbound, 144 pages,
$24.95. ISBN 1-56458-616-2.

Doll and toy books tend to be
viewed as children’s books, but no one
should overlook this pair of colorful
references. Children and adults alike
will be intrigued by the hundreds of
excellent color photographs of tiny
pieces of furniture, dolls, household
tools, and costume accessories.

The publishers, well known for
their well-produced and well-designed
references on a wide variety of sub-
jects, have chosen their authors well.
Goodfellow, the author of two other
doll books, is curator of toys and dolls
at Bethnal Green Museum of Child-
hood in London, where she is respon-
sible for a huge collection of dolls
ranging from a 1680s fashion doll,
“The Old Pretender,” to 1990s mass-
produced playthings. Faith Eaton, a
well-known collector and restorer
(who owns many of the dolls in
Goodfellow’s book), is also the author
of four other books on her subject.

Each book begins with a brief early
history, followed by descriptions of
the specific objects. The dolls are orga-
nized by material (wood, composi-
tion, wax, etc.). The houses are orga-
nized by type: collectors’ (well-known
examples of primarily pre-1900 hous-

es and their contents); shops, schools,
and room sets; commercially made
houses; and unusual houses (includ-
ing some from Japan, Guyana, and
Tibet). The photography is so good
that an astonishing amount of detail is
visible, even in the tiniest of acces-
sories and utensils.

A real treat in the dollhouse book is
a “gatefold” spread of the Nostell Prio-
ry Baby House (begun in 1735) which
when opened, reveals the entire interi-
or of the house as well as the magnifi-
cent facade, Many of the house’s grand
furnishings are shown in detail, as are
its doll family of inhabitants.

A lot of information has been
squeezed into relatively small volumes,
but given the scope of the subject,
some favorite dolls are bound to be
missing. A friend was disappointed
not to find her childhood favorite, a
Nanette doll. On the other hand, I fi-
nally identified some tiny Chinese
dolls I've had and wondered about for
years. Both books include solid infor-
mation on collecting, restoring, and
conservation, as well as glossaries and
the addresses of places where you can
see more examples. You'll be inspired!

—Deborah Pulliam

A Quilter’s Wisdom:
Conversations with Aunt Jane
Based on a text by Eliza Calvert Hall
Chronicle Books, 275 Fifth St., San Francisco,

CA 94103, 1994. Hardbound, 55 pages,
§14,95. ISBN 0-8118-0333-3.

Based on a portion of Eliza Calvert
Hall’s 1907 bestselling collection of
short stories, Aunt Jane of Kentucky,

Book MARKs

Books in review

this charming book takes the reader
back to the turn of the century. As
Roderick Kiracofe writes in the intro-
duction, the book and Aunt Jane are
“a fascinating window on the world of
the quilter, the lore of quiltmaking
and quilt revival.” The fictitious but
very real-seeming Aunt Jane repre-
sents the early quilt makers; her story
is their story.

The events in the book take place
over the course of one hour, enough
time for Aunt Jane to recount her tales
to her young, unnamed niece. Her
memories—of her experiences at state
fairs, the creation of a white-on-white
wedding quilt, and her process of du-
plicating a Florentine mosaic pat-
tern—are sparked by scraps of much
loved and often faded calicos.

“Did you ever think, child, how
much piecing a quilt’s like living a
1ife?” Aunt Jane asks, “The Lord sends
us the pieces, but we can cut them out
and put them together pretty much to
suit ‘ourselves, and there’s a heap more
in the cutting out and the sewing than
there is in the calico. .
trouble’ll come into two people’s lives,
and one’ll take it and make one thing
out of it, and the other’ll make some-
thing entirely different.”

Anna Price-Oneglia’s vivid and
lovely watercolors of quilt blocks,
tools, and illustrative scenes are a per-
fect accompaniment to this wonderful
folk story of the nineteenth-century
quilt maker’s life.

—Lauren Camp
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Hexagon Beauty

Paper Pieces
Precut Paper Shapes
for Paper Piece Quiltmaking

Make a quilt the way Grandma did. Try English paper
piecing with our precut papers. Baste directly to the
paper for a totally accurate quilt. Works especially
well for making a miniature quilt.

Hexagon Beauty  $6.75 ppd
Paper Pieces Color Catalog
Dept PC 9, PO Box 2931 Available
Redmond, WA 98073 Visa/MC

(425) 867-1537 or 1-800-337-1537 accepted

;bedignd &5// 7/[/0:1‘4 2)05119 e

Vintage Embroidery Patterns...
Just Like Grandma Used to Make!

- Redwork
- Day of the Week Towels

- Decorative Linens...and more

Catalog $2 20 Pattern Sampler $5 Redwork Mini-quilt Kit $15

_/4anf éj/ﬁe 's ﬂeirﬂ)omd

Bloex @158 Bowlder

1
F Dandelion
Stumpwork Designs Inspired By

Nature for Embroidery, Appliqué,
& Crazy Quilting

CD 840307-3159

? Book #B06 SUNSHINE FRIENDS  $21.00 ppd
Partial Kit #K06 for SUNSHINE FRIENDS T~
$19.00 ppd i S

] g Send $3.00 check to DANDELION for color catalog of design books featuring flowers,
g insects, and birds; vintage verses; kits and stumpwork supplies; crazy quilt fabrics.
Refundable with order.

S

Karen P. Cohn, 18749 Spooks Hill Rd., Parkton, MD 21120 = (410) 329-8020 = KPCOHN@aol.com
p— e
S h,
—

FIBER- Arturo Sandoval, Layne Goldsmith, Heather Allen /BEADING -
Jeannine Anderson, Wendy Ellsworth, Carol Wilcox-Wells /SURFACE DESIGN -
Bernice Colman, Joan Morris, Akemi Nakano Cohn, Edward Lombert, Susie
Brondt, Wendy Huhn, Sondra Dorn, Mary Anne Jordan, Christine Zoller/
QUILTING - Elizabeth Busch, Susan Shie-James Acord, Linda MacDonald, Terrie
Mangat/STITCHERY - Richard Daehnert, B.J. Adams, Carol Shinn/DOLLS -
Akira Blount /BASKETS - Dorothy Gill Barnes, Carol Eckert, Lisso Hunter/LIFE

CASTING - Joun Michoels-Paque /CLAY /METAL/ENAMEL /WOOD /
PAPER/PHOTOGRAPHY /DRAWING /PAINTING /BOOKARTS /
MIXED MEDIA

Graduate/Undergraduate Credit — Assistantships/Scholarships/Residencies
Yeur-Round Gollery Exhibitions/\ibrory/Bookstore — Open o Public
Flderhostel/Community Clusses/Conferences

EQUAL OPPORTUNITY INSTITUTION
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JUNE 1 - AUGUST 7, 1998

P.O. BOX 567 = 556 PKWY » GATLINBURG, TN 37738

423-436-5860 - Fax 423-430-4101 = e-mail: arrowmnt@aol.com
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Japanese
Braiding
Equipment
designed by
Rodrick Owen

e NEW Braiding books from Japan by
Makiko Tada

¢ Quality capped hardwoaod bobbins

® Japanese style Maru Dais & more

* Braiding books including Braids—
250 Patterns from Japan, Peru & Beyond,
by Rodrick Owen $29.95 + S&H

* Equipment & Fiber Catalog plus Schedule
for Rodrick’s workshops at TWP—3$3.00.

THE
WEAVER’S
PLACE

75 Mellor
Avenue
Baltimore,

MD 21228

orders only
800-747-YARN
inquiries
410-788-7262

.@e..uc'y/eea( by G)av'ofym.%apé
Design size: approx. 4" x 6" on 12" x 13'2"
linen. Kit includes: 100% Linen fabric,
Impressions™, (50% wool, 50% silk),
Instructions, Needle, and Free Color
Catalog. Only $19.50 + $5.00 shipping.

(Catalog only: $2.50)

Its a Grewel World, Fnc.

« Largest Needlework Store in New England
« Full Focus Shop with Knowledgeable Staff
= Seminars with Nationally Known Teachers

231 Essex St., Salem, MA 01970-3729

(978) 745-9696; fax (978) 741-7735
Or visit us at www.needleweb.com




- PIECEWORK™

BACK ISSUES

Ol MAY 1998 5495
Special Miniature Issue
0 MARCH 1998 5495
Potpourri of Needlework
L) JANUARY 1998 s$495
Eland Handwork
C] NOVEMBER 1997 $495
White on White
L JULY 1997 s495
 Ribbonwork, Summer Hat
O MAY 1997 s495
| A Sampler Extravaganza
O MARCH 1997 $495
Scrap Rugs, Remnant Quilts
O JANUARY 1997 $495
Slovakian Cutwork, Lace Knitting
U NOVEMBER 1996 $4.95
Chinese Embroidery
§ L] SEPTEMBER 1996 5495
Ellis Island: Old World Crafis
| O JULY 1996 5495
Lcclandic Lace Knitting
U MAY 1996 5495
Sock Top Quilts, Kuitted Coverlets
L] MARCH 1996 $495

Bobus Knitting, Chinese Blue-
&-White Cross-Stitch

U SEPTEMBER 1995 $495
Kilt Hose, Tapestry Crochet

U MAY 1995 5495
Japanese Embroidery

U MARCH 1995 5495
Needle Tatting, Ribbon Emlm:idéw_y

0 JANUARY 1995 400

- Japanese Silk Braids, Peruvian

Knitting, Trapunto Quilting

) NOVEMBER 1994 $4.00
Shisha Embroidery, Basketry

O JULY 1994 s<00
Hawaiian Quilts, Chinese Badges

U MAY 1994 5400 ©
Rickrack Braid, Bead Knitting _.

U MARCH 1994 s$4.00
Mowrning Quilts, Buttons

Ul JANUARY 1994 5400
Kanthas: The Embroidered Quilts
of Bengal, Hooked Rugs

U NOVEMBER 1993 $4.00
Humong fAmish Quilts

Ul SEPTEMBER 1993 5400

Needleknitting from Ancient Peru
U PREMIER ISSUE s4.00

Deerfield Embroidery, Irish

Crod;ct, Pine Needle Bizsketa:y

YES! Send me the PIECEWORK back issued  Shipping & Handling

checked above. Here's my check /money

order in US. funds for $

including s&h (see chart opposite).

Colorado residents add 3% sales tax.

| Charge my O VISA [ MasterCard
1 American Express U Discover

Credit card #

If order totals....cnhdd
$10,00 & under....
$10.01 t0 $30.00.
$30.01 to $50.00.
$50.01 to $75.00..

Exp. date

Signature

Or for credit card orders, call (8 00) 645-3675.

Ship to

BEADWORK

Now you can get four full issues of
Beadwork every year, each one offering
a treasure chest of beading projects. Plus
articles by experienced beaders, filled
with know-how and inspiration.
Always clear instructions, in words and
charts, so you’ll succeed with every
project. Regular features to keep you
up-to-date with what’s what and who’s
who in the beading world.

Start your subscription to Beadwork
now. One year U.S. is $20.00. Call 800-
645-3675, Dept. A-PB, or check our

web site at http://www.interweave.com.

Beadwork—it’s here for you all year!

INTERWEAVE PRESS
201 East Fourth Street, Loveland, CO 80537-5655

htep://www.interweave.com

800-645-3675

Address

City /State /Zip

Phone -

PS. If you do't want to tear this page from your magazine, send a photocopy, or
let us know i writing which back issues you want.

- ) INTERWEAVE PRESS
201 East Fourth Street, Dept. A-PA
Loveland, CO 80537-5655

(800)645-3675; fax (970) 667-8317

hetp:/ /www.interweave.com
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SucH Goob FRIENDS
Deborab Pulliam

Collectible Classics

E ven if you hated the Elvis stamps, and
you're a little tired of the dinosaurs, if
you ever loved dolls, you're bound to love
“Classic American Dolls.” This pane of fif-
teen commemorative stamps was released
July 28, 1997, in Anaheim, California, to co-
incide with the annual meeting and conven-
tion of the United Federation of Doll Clubs
(UFDQ).

Each stamp is a color photograph of an
American doll (or two), representing both
the geography and history of the United
States. All are briefly identified at the bottom
of the full sheet. The photographer, Sally
Andersen-Bruce, and the designer, Derry
Noyes, made these selections from dolls
gathered from collectors by Nancy Smith, a
member of the UFDC board. Smith notes
that each is an excellent example of its type,
and all were intended as children’s play-
things. Many of the doll companies repre-
sented were started and owned by women.
Only the Native American doll is handmade.

There were 105 million stamps printed,
and because they are commemorative
stamps, won't be printed again. They will
be available at post offices through the
summer.

Top row (left to right):

¢+ Alabama Baby and Martha Chase. De-
signed by Ella Smith, and made between
1900 and 1925, these dolls have cloth bodies
with molded and painted features. The Al-
abama Baby was originally called the Alaba-
ma Indestructible Doll. Martha Chase made
the other all-cloth doll between 1890 and
1925 (see also the fourth stamp from left).

* The Columbian Doll: Sisters Emma
Adams and Marietta Adams Rutta made this

1998

cloth doll with painted features between
1893 and 1910. Columbian dolls were the
product of a cottage industry and made in
limited numbers. They were named for the
first such doll, which won a Diploma of
Merit at the Columbian Exposition in
Chicago in 1893 (see also “Such Good
Friends,” March/April 1998).

* Raggedy Ann: Most Americans will rec-
ognize Johnny Gruelle’s classic storybook
doll, patented in 1915. This one was made
by Georgene Averill, who owned the rights
to make Raggedy Ann in the late 1930s.

» Martha Chase: Martha Jenks Chase
made all-cloth dolls by hand in a small fac-
tory in Rhode Island from 1890 until her
death in 1925. The company, run by her
family after her death, continued making a
different style of doll until 1972,

= American Child: Dwees Cochran de-
signed the American Children dolls for the
Effanbee Doll Company between 1936 and
1939. This one is made of wood pulp com-
position and hard rubber. The dolls ap-
peared on the cover of Life magazine in
1939. Cochran later designed and produced
many dolls on her own.

Second row (left to right):

* Baby Coos: The Ideal baby doll, made
by the Ideal Novelty and Toy Company, was
created in the 1930s. This one has a wood
pulp composition head, arms, and legs, as
well as a “crier” inside its cloth body. The
Ideal Company is still in business.

+ Plains Indian: This cloth doll with
beaded leather clothing was made in the
1920s. It may be a one-of-a-kind toy or it
may have been made for the tourist trade.

* Izannah Walker: Walker patented this
oil-painted cloth doll with molded features
in 1873.



* Babyland Rag: The all-cloth rag dolls
were made from 1893 to 1928 with painted
features; after 1907, some of the dolls had
printed faces.

* Scootles: Rose O’Neill’s

name to Beatrice) Alexander began her
company with her sister Rose in 1923.
The company still produces handcrafted
dolls today.

drawing of this doll first ap-
peared in Ladies Home
Journal in 1925. Joseph
Kallus created the doll for
George Borgfeldt and Com-
pany in the late 1920s.

Bottom row:

* Ludwig Greiner: Amer-
ica’s first doll patent was
awarded to Greiner in 1858
for this cloth-bodied doll
with papier-méché head
and leather arms.

* Betsy McCall: Betsy
first appeared as a paper
doll in 1951 in McCall’s
magazine, but this vinyl doll
was made in the 1960s by
the
Doll Company. Nancy Smith
suggested this one because
the designer had asked for
“a glamorous doll.”

= Skippy: This Effanbee
doll was based on a charac-

American Character

L

meseessen

ter from Percy Crosby’s

popular comic strip, which
was syndicated to newspa-
pers in the 1920s and 1930s. A movie based
on the character and starring Jackie Cooper
appeared in 1931.

+ Maggie Mix-up: The Madame Alex-
ander Doll Company of New York made
this hard plastic doll about 1960 and re-
released it to coincide with the issuance of
the stamps. Bertha (who later changed her
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+ Albert Schoenhut: Schoenhut patented
his All Wood Perfection Art Doll in 1911.
The virtually unbreakable dolls, jointed with
metal springs, can be shaped and made to
hold humanlike positions. 4

Asout THE AutHor. Deborah Pulliam of Castine,
Maine, is a freelance historian and writer.

1998
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V,‘”‘ Dovetail

Designs

For information about
knitting and crochet
pattern books and kits
by Val Love, visit your
favorite yarn shop or
contact Dovetail
Designs.

Retailers contact BRYSON DISTRIBUTING at: 1-800-544-8992 or
Dovetail Designs, PO Box 1163, NY, NY 10028 = (212)534-4976 » Fax (212)722-6324 e valove@att.net

Packing your trunk?

If you're planning a move, don't forget

to take along your PIECEWORK subscription.

Send your old and new address,

along with the customer number that

appears on your mailing label, to
PIECEWORK Change of Address

201 E. Fourth St.
Loveland, CO 80537-5655

Please allow plmry of time for the ffmnge to take effect.

WHAT CHILDREN WORE
1820-1875

Doll’s Clothes Patterns
from period sources
For 14", 16", 18" or

American Girl Dolls™

Recreate authentic pericd clothing for
dolls using our historically accurate
patterns, detailed information on fab-
rics and trims, and complete illustrated
instructions.

Catalog $1.50 cr FREE with purchase of
pattermn pictured cloove $13.50 ppd
please specify size preference

PAST CRAFTS - P.O. BOX 16512-PW5
ALEXANDRIA, VA 22302
We make history child’s play!

PIECEWORK

ALL THIs By HAnD
THROUGHOUT THE YEAR THIS

wonderful magazine brings you a panoply of
handwork techniques—for embroidery, crochet,
quilting, cross stitch, beadwork, knitting,

basketry, lace making, needlepoint, and other
traditional crafts. PIECEWORK also tells the stories behind these tech-
niques, the ethnic and historic traditions that have given rise to the

exquisite fibers and fabrics
that fill the magazine’s pages.

To get all your PIECEWORK
news, subscribe today. A one-

year subscripr,ion, 6 1ssues,

Romarnan Beaded Motif

US,, is $24.00. Call Dept. et
A-PB at 800-645-3675.

=515y INTERWEAVE PRESS
I~ 201 East Fourth Street, Loveland, CO 80537-5655

http://www,fntcrweave.com

(800) 645-3675
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Meet the People
Get the News

Discover the Artists
Learn the Techniques
snark the Imagination

FIBERARTS:

O1yr. ( 5issues): $22.00
v v

02 yrs. (10 issues): $40.00
Canadians, add $5 per year, Foreign, add $7 ¥

v per year. Payment in U.S. funds. v
v U New 1 Renewal =
+ O Check Enclosed 0 Mastercard 0O VISA

v Card# 5
v Exp. Date n

Guarantee: if you're ever dissatisfied, tell us and
we'll return your money for the unsent issues.

v v
Name (please print)

v b, £
Address

v v

b £ &

Send to: FIBERARTS, 50 College St.,
r Asheville, NC 28801 USA. ¥

Please wait 4 - 6 weeks for your first issue.  +
AL S S S T T
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| A club for ribbon lovers with
regular shipments from our
new and vintage collections of
fabulous French ribbons.

T O JOIN:z———

» visit us at www.theribbonclub.com
| *call usat (530) 692 3014
| N i S T DT

The Button Shoppe

Buttons by mail

The Button Shoppe has one of the largest selec-
tions of buttons from bold and bulky to tiny and
delicate to complete your special handwork or
fiber arts project. We carry a glittering array of
crystal and pear! buttons, natural material buttons
in horn, shell, wood, tagua nut, and stone, and
even fun and fanciful buttons from airplanes
to zebras.

The Button Shoppe
Dept. PW598

4744 Oakfield Circle
Carmichael, CA 95608

Fall 97 Catalog $5 (refundable)
credit card orders - 916.488.5350

1930’9 METALLIC THREAD

O VARIETY BOX 25 & 50 O
L

Yideo Catalog *15
Trims, Tassels, Fringe, and more...
Tinsel Trading Co.

47w. 3&th st. N.Y. 10018
(212) 730-1030 fax 7686-5823

[ACE KNITTERS!

NEW Lace Knitting Needle Gauge
Beautiful, Brass, 0 to 8(0)
$15 plus $2 s&h (6% tax in PA)

NEW Wool/Silk Shawl Yarn
Off-White, 32/2 thin!
1 0z. $5, 6 0z. $25 plus $2 s&h

Ask tor a Free Brochure.

WOONRISE

2804 Fretz Valley Rd » Perkasie, PA 18944-4033
(215) 795-0345

l

A=

SEEAEEX AN
olden Nee
§@  Needlepoint & Counted Cross Stitch Supplies

ﬂ Painted Canvases « Pattern Books |
¢ Paternayan * Rainbow Gallery €
d Kreinick » Broder Wul * Anchor \
DMC -« Needle Necessities
Caron Collection * Zweigart
Permin * Fleur de Paris
Stitching & Finishing Accessories %

H Mail orders welcome . . . write for free price lis?l

509 E. Park Avenue e Libertyville, IL 60048
Tel. (708) 549-7579 « Fax (708) 549-7589

HAND @ CRAFT INSTRUCTIONS

Poipourri Trivet Potpourri-stuffed fabric tivet is easy and
inexpensive to make, Make u spice-scented ane for your dinner
table, or a small one with your favorite aromatherapy scent for
under your pillow, $3.50 (Kit with 100% cotton fabric and
potpourri $8.75. Specify fabric color.)

Keepsake Binder/Scrapbook Your imagination plus
recycled paper grocery sacks-equal a unigue child’s school
mernorabilia scraphook or keepsake binder. A great parent/child
activity, Easy-to-follow instructions. $4.25

Baby Comforter Ahandmade baby comforter makes a
delightful gift. Basic pattern can be completed in just 2 few hours.
Easy-to-follow instructions. $4.00

HANSEN KRISTIANA HOME

PO Box 147050
Gainesville, FL 32614-7050

-./’{d/le/j// . éamt@wu/ﬂbwd
Authentic Tictorian Jron-On
L%amaﬁym

Proudly display your own vintage linens. Transfers

28 on to quality fabrics. Tlustrated, simple to elahorate

stitchery. Exquisite Linens, Baby Layette, Women’s
B2} Clothing, Home Embellishments. Easy, relaxing
activity. Beautiful Catalogue $2.00 US. PO Box 2634,

y Champlain, NY 12919. Tel.: (514) 973-7310

- NJATURAL
THREADS V¥

Quality threads with a tighter

twist for bead crochet, bead S' LK

knitting, braiding, cord

making, and more. L' N EN

All threads on

wooden spools. E GYPT IAN
COTTON

Call or write for color
and size samples:

BOB PATTERSON COMPANY
P.O. BOX 424 pgeray - WHOLESALE

ORINDA, CA
94563 925-943-5243

Ruth Kern Books

P.O. Box 35366 Phoenix, AZ 85069
Specializing in
Needleart Books & Magazines

Brand New '97-98 Catalogs
The biggest ones yet! New and Out-
of-Print Needlework. Both Catalogs

for only $3, redeemable with first
order, includes 2 updates.

Free Book Searches
Books for Conventions/Events
Use your credit card to order today

1-8600-429-5075
Fax: 602-944-1753

papermaki
spinning
surface design
textile arts
weaving

the
()

\'\
%g
wor
4717 Brooklyn Ave NE
Seattle, WA 98105

supplies/classes/books
orders 1-888-524-1221

info 206-524-1221 fax 206-524-0250

We Have Everything You Need
To Stitch Treasured Heirlooms, Wearables,
Afghans, and Gifts

Linen—up to 45 count
Canvas, Aida, and Damask
Specialty Fabrics & Needlework bands
Sweaters for Duplicate Stitching
Woven Afghans for Cross Stitch
Swatch Card of Zweigart Fabric
Patterns, Gifts, Buttons & More!

Call (800) 234-2808
“If we don’t have your fabric, we’ll find it]”

2727 Ring Road
rt?:éfgnen ,S Greenqlljr(l)go, l;;C 27405

craftsmenS @aol.com

T U S W >
o o o e oo
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TREENWAY SILKS
SILKS FOR STITCHERS
72 GLORIOUS HUES
RIBBONS AND YARNS

SAMPLES AND PRICE LIST $5

725 CALEDONIA AVE
VICTORIA, BC CANADA
V8T 1E4
TEL (250) 383-1661 FAX 383-0543
To order call 1 888 383-SiLK
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Vacations & Workshops

the Fiber Artist

SUNISURFISEW (or weave, spin, knit...)
A fiber retreat on Holden Beach, NC
May 25-29

SANTA FE Art, Artists, Architecture_§
Opera of the Southwest—August 16-19F
IRELAND From Sheep to Shawl /-~
A Fine Craft Tour of Southern Ireland
October 3-13

Send $1 for 1998 colendor

Post Office Box 777, Wayzat, MN 55391

QBT ITCLE. S GREAT FIBER GETAWAS

Phone (612) 770-1122

www.sewnet.com/ Stitches

LACE SOCK KIT $25.00 ppd.
Cashmere, silk & wool blend
yarn. Choose from white, ecru,
black, hunter green, navy,
burgundy, teal, pink. Call for
other available colors.

HANDMADE WOOD SOCK BLOCKERS
$30.00/pair. Specify women’s or men’s.

Many other kits.Call for a Free Catalog!

Yarn Shoppe

Mail Orders Welcome 1-800-489-4969
805 Sibley Memorial Hwy., St. Paul, MN 55118

BOOKS to ORDER
Liberated Canvas, CORNELL %23 ppd
Decorative Tassels/Cords, MITROFANIS *23 ppd
Girlhood Embroideries, RING *95 ppd

FREE BOOK SEARCH/CATALOG *1.00
Check out the latest on our home page
http://www.needleworkbooks.com

Hard-to-Find Needlework Books
96 Roundwood, Newton, MA 02164

617-969-0942 tel/fax

Experience the art of

Stumptoork

|
Incorporating a variety of |
needlearts to achieve its life- |
like appearance. Truly the
ultimate of needlearts. |
Kits, Patterns & Completed
Stumpwork available.
The Stumpwork Collection
is crafted exclusively by
Pillows-N-Pictures utilizing
authentic 17th century
techniques of stumpwork.

Pillows-N-Pictures
3457 N University Suite 220
Peoria, IL 61604

Catalog $3.00 1-800-397-1072/309-243-7157

AMUS"‘ Your Source for
NTERNATIONAL, LTD. ¢ Celtic SMChETy Kits

Cross Stitch and Needlepoint kits from
the British Isles.

Tartanpoint™ pillow kits.
Authentic Scottish Tartans interpreted in needlepoint.
Over 300 popular tartans in stock. $45.95 postpaid.
NEW charts for Coats of Arms for
Scottish, English, Irish surnames

MC/VISA (NYS residents add sales tax.)
Catalog $2.00 (refundable)

222 Gulf Road, Suite 516, Lansing, NY 14882
800-38-CAMUS

KNITTER’S ALERT
returning soon - Barbara G. Walker's
classic trilogy of stitch pattern books

A Treasury of Knitting Patterns
A 2nd Treasury of Knitting Patterns
Charted Knitting Designs - 3rd Treasury

For samples of 13 types of wool plus a
complete catalogue, please add $5.

Orderws : 800-YOU-KNIT

$30 each + $5 postage for 1 or for all.

Specializing in top-quality
embroidery threads, linen
and accessories

N Fi
§; Hand Dyed Silk

IR1BBONS
53 “Variegated Colors
5 “Unique “Widths

Py

riemis

HAND-DYED SILK RIBEONS

Fax: 715-884-2829 Gamlyg,. R ETN 1-888-233-5187
Questions: 715-884-2799 Sil 2 $1.00 New Gloucester, ME 04260 (5 Fax: 1-207-741-2497 '
o, (refundable]  207-926-5227 ( E Mail artemis@ime.net
Schoolhouse Press, Pittsville, W1 54466 g J e o N
Y 128 Page NATIONALLY AUTHORIZED Reach over 6 0’ 000
g " Full Color m % Needlework Enthusiasts
Quilting Catalog KNITTING MACHINE throughout the US }(Eo‘ Canada
From America’s Largest Quilt Shop! REPAIR CENTER ‘ /
Featuring all the fabric, books, patterns and Outlet for

quilting goodies you could wish for. Send
your name & address today! Your catalog
will be mailed without delay. Send to:

cepsake ai&ingm
K Dept. Pvlvt Q-\_/
Route 25B, PO Box 1618

Centre Harbor, NH 03226-1618

¢ Refurbished & used Brother
machines at good prices
Mary Sue’s Knitting World
101 W. Broadway, St. Peter, MN 56082
507-931-3702

with jotiif ad bere
Contact PIECEWORK
Advertising

(800) 272-2193
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Vanjciver “Bobbin @fﬁ ]
e

Purveror Or THE Finest
Quatiry LACEMAKING SUPPLIES
for over 15 years
providing hard to find books,
imported silk, linen and cotton threads,
antique and handmade bobbins,
lacemaking tocls and much more!

For our catalogue send $2.00 to:
VAN SCIVER BOBBIN LACE
130 Cascadilla Park, lthaca, NY 14850
(607) 277-0498

VINTAGE PATTERNS &
HANDWORK BOOKS
GENERAL CATALOG. $3.00 ppd.

Books of Needlework . . . & more!
carm  PATIERN CATALOG $7.00 ppd.
i Over 1000 patterns available for
}g  Victorian & Edwardian clothing,
& plus Medieval, Civil War Military,
B 1920’s, 30°s & 40’s . . . & more!
SHOES & B0OOTS CATALOG $5.00 ppd.
Victorian, Edwardian, Medieval
& Renaissance eras . . . plus more! Sizes
available for men, women, & children.

AMAZON DRYGOODS, Dept vw
2218 East lith St. © Davenport, IA 52803
Phone: (319) 322-6800

—CREDIT CARDS ACCEPTED— =5

@&sﬂgeiwemfﬁmg Supplies

Complete selection including:

Wide Variety Weaving Materials
30 Colors Irish Waxed Linen Thread
Hoops and Handles
Dyes and Embellishments
Books and Patterns
Tools and More . ..
Royalwood Lzd.
517-P Woodwille Rd.
Mansfield, OH 44907
1-800-526-1630

A H®OKING]

The only
full-color
international
magazine
for those
who create
and delight in
hooked rugs

Send $3.00 for sample issue:
i Rug Hooking Magazine @
500 Vaughn Street

Harrisburg, PA 17110-2220
1-800-233-9055

P NNoUNGING

A NEW CATALOGUE!

%

(s,
oy, O
)

Your Complete Source for Ribbon Embroidery,
Ribbon Craft & Crazy Quilting Supplies
From Around the World

) * Framecraft * Sudberry House *
* Threads * Ribbons * Books * Pattems * Kits *
* Beads * Buttons * Charms *
: For your big 32-page catalogue, send $3 to:
VERY VicTORIAN NOTIONS
ﬂaF’.O. Box 18-M Dept. 101 Denver, CO 80218

*®

rBargain-
. Books

®Save up to 80% on publishers’ over-
1 stocks, imports. reprints. Quality 1
hardcover books, starting at $3.95.
®Save 30% or more on current books
and today’s best sellers.
| ®Needlework, Arts & Crafts, Gardening, |
Cooking, Nature—over 60 subject areas.
I ®America’s biggest bargain book selection. I

! Free Catalog !

| 5658 Oak,
HAM"-TON Falls Village, CT 06031-5005

----------J

The BagLadyfMakes it Basy

Finest European purse frames, Handbag
styles BL50, BL52, BL54, & BL56 come with
free fabric pattern instructions. Call or write
or free information. z4,

b

G} 4 | -
agladyPress  gag sAGI ADY

Bt e 109 (888-222-4523)

Evergreen, CC 80437-2409 FAX: 303-670-2179

See our web site for product info and examples of
the free bag designs at http://www.baglady.com

Knitters! Weavers! Crocheters!

Try a product that’s warmer and more
durable than wool, hypo-allergenic,
luxurious, and lightweight!

¢ Fine Quality Llama & Alpaca Yarns

* Alpaca/Llama/Merino Blend Yarns

* Rovings and Raw Fiber

Sample cards available upon request:
$5.00 CDN. $3.75 US

The Canadian Llama and
Alpaca Fibre Co. Lid.

291 Long Harbor Rd., Salt Spring Island, B.C.
CANADA V8K 2K9. Ph/fax: (250) 537-9446
www.islandnet.com/~rkrieger/guide.html
mkriegeralpaca@saltspring.com

Broider Wul
Caron Collection Fibers
Trebizond Twisted Silk Threads
Gold and Silver Real-Metal Threads
Needlework and Costuming Books
Scissors, Fancy Tools, Accessories
Catalog $5.00 (refundable with $30 order)

W
* =.
BN
s BN
‘:ﬂﬂ\

\/4/8429410? \/gdﬂb’[waf"éd

P.O. Box 45384  Westchester, CA 90045
(310) 670-6040

EARTH GUILD

TooLs* MateriaLs * Books—for Handcrafts

%YARNS - SPINNING » WEAVING
NATURAL & CHEMICAL DYES
MARBLING « FABRIC PAINTS
BASKETRY = CANING

BEADS = FINDINGS

POLYMER CLAYS

33 Haywood Street » DEPT PW
Asheville, NC 28801

Eiorn Gots 1-800-327-8448

O I MON-SAT 10 AM—-6 PM

CaiL or WrITE FOrR FREE CATALOG
LISTING STARTER SETS, SampLES, Basic Books
OR SEND $3.00 For our 100-PAGE
COMPLETE MAIL ORDER CATALOG

?ﬁx Beautipul Qarns FG@
Kits! Kits! Kits!

Your source for yarns, patterns, neecﬂes,

& knitting KITS!

We stock Brown Sheep, Berroco, Dale of Norway,
Swedish Yarns, Tahki, Stahl, Classic Elite, Eag]e USA,

Ironstone, Clover, Inox, and many others.

To receive a color catalog and complete price list

send $3.00 (U.S.) to:
Llllegre Qarns

3535 Pierce St. NE, N[inneapnlis, MN 55418

or callffax 800-547-3808

To see our l'xuge online cata]og, go to
www.aﬂeg‘myams.com

We accept VISA & MasterCard

A Childls Drearm

e FREE CATALOG e

reatiral meterials fo-narture. .

the childls -f.(*/i;r{/ﬁr‘é‘??- and., /}?z{ry/)zm.‘zb/z

s 100% wool felt

s Children’s handcarders, =+
acisaors, & thimbles

» Brittany crochet/knitting -

4

needles . ; yg
» Wooden sewing needles ¢ v
» Rainbow fabrics %%JW
¢ Flaythings and gifts

» Kits and materials

2990 Linden Dr., Boulder, Colorado 803504
(B03) 442-0437 o Fax (303) 4435-4923
Email: todream@earthlink.net
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Please send your

event information

at least three
months before

the month of

publication. List-

ings are made as

space is available.

Although we try
to include as

many events as

possible, we can-

68

not guarantee
that your listing

will be included.

PIECEWORK

CALENDAR

Upcomning events

4 LoS ANGELES, CALIFORNIA. May 7—
August 3. A Seventeenth-Century
Gown Rediscovered: Documenting the
Evidence. Los Angeles County Museum
of Art, 5905 Wilshire Blvd., 90036.
(213) 857-6000.

4 ESTES PARK, COLORADO. June 21. Quilt
Colorado '98: Piece in the Rockies.
Quilting classes, lectures, show, mer-
chant mall, and exhibits. For informa-
tion, send $2 to Quilt Colorado '98, PO
Box 260193, Lakewood, 80226-0193.

4+ GOLDEN, COLORADO. May 5-July 4. _
Clues in Blue and White. Quilt exhibit,
Rocky Mountain Quilt Museum, 1111
Washington Ave., 80401. (303) 277-
0377; fax (303) 215-1636.

4 DISTRICT OF CoLumMgIA, Through
August 16. Royal Raffias: Designs of the
Bushong of Central Africa, The Textile
Museum, 2320 S Street, NW, 20008-
4088. (202) 667-0441,

4 DAYTONA BEACH, FLORIDA. May 17-19.
The Sun Region of the Embroiderers’
Guild of America. Annual seminar. Sun,
surf, and stitching. Contact Sandra
Roach, 221 Normandy Ave., Smyrna
Beach, 32169.

4 ATLANTA, GEORGIA. May 4~10. Silver
Threads of Memory, a needlework
exhibit sponsored by the Dogwood
Chapter of the Embroiderer’s Guild of
America and Rhodes Hall, 1516
Peachtree St. NW, 30309-2916. (404)
881-9980; fax (404) 875-2205.

+ HoNOLULU, HAwAIL June | I-14, Hawaii
Quilt Guild Annual Show at the Art
Academy, Linekona, 1111 Yictoria St.
For more information, contact Hawaii
Quilt Guild, PO Box 30423, 96820.

+ WHITTINGTON, ILLiNoiS. Through
August 23. lllinois Crossroads: Quilts
1998, sponsored by the lllinois State
Museum at the Southern lllinois Art
Gallery, 14967 Gun Creek Trail, 62897.
(618) 629-2220 or (618) 629-2518; fax
(618) 629-2704.

4 BALTIMORE, MARYLAND. June 14-August
30. Sacred Arts of Haitian Yodou. The
Baltimore Museum of Art, Art Museum

MAY/JUNE 1998

Dr., 21218-3898. (410) 396-6300.

4 CEDAR CREEK, NEBRASKA. June 1-30.
Quiltin’ at the Creek, 1998. Eighth
Annual Quilt Show, sponsored by
Anna’s Restaurant, PO Box 113, 68016.
(402) 234-2662.

+ SANTA Fg, NEW MEXico. May 6-10.
Sixth Annual Fiesta en Santa Fe.
Wearable art conference featuring
classes, exhibitions, lectures, fashion
show, and competition. For brochure,
send SASE with $1 postage to Rose-
mary Pedigo Ponte, 1662'/; Cerro
Gordo Rd., 87501.

4 NEW YORK, NEW YORK. June 13, 14,
20, 21. 22nd Annual Ametrican Crafts
Festival at the Lincoln Center for the
Performing Arts, sponsored by the
American Concern for Artistry and
Craftsmanship, PO Box 650, Montclair,
NJ 07042. (201) 746-0091,

4 ATHENS, OHIo. May 23-September 13,
Beadworks® at the Dairy Barn South-
eastern Ohio Cultural Arts Center,
8000 Dairy Ln., 45701. (740) 592-4981;
fax (740) 592-5090; email dbarn@
eurekanet.com; website http:/iwww.
eurekanet.com/~dbarn,

4 CoLUMBUS, OHIO. June 13-26. The
Ninth Annual Quilt/Surface Design
Symposium 1998. Classes in quiltmak-
ing, embellishing, dyeing, and more.
Large SASE (64 cents postage) to Linda
Fowler, 464 Vermont Pl., 43201. (614)
297-1585.

4 LANCASTER, OHio. May 30-July 3. The
Quilt/Surface Design Symposium pre-
sents Small Works Invitational '98. For
more information, contact Patti Bell,
The Gallery at Studio B, 140 W. Main
St. 43130. (614) 653-8424.

4 BETHLEHEM, PENNSYLVANIA. June |-
November |. Coverup at the Kemerer:
Quilts from the Collection. The Kemer-
er Museum of Decorative Arts, 427 N.
New St., 18018. (610) 691-0603.

4 VALLEY FORGE, PENNSYLVANIA. June
24-28. Spirit of Cross-Stitch. For more
information, call (336) 766-5180,

4 HARRISONBURG, VIRGINIA, May 23~

September 14. Beyer & Bowie: Retro-
spective of Two Yirginia Quilters.
Virginia Quilt Museum, 301 S. Main St.,
22801, (540) 433-3818.

4 LEESBURG, VIRGINIA. May 8-I7. Quilts:
A Woman’s Legacy at the Loudoun
Museum, 14-16 Loudoun St. SW,
20175, (703) 777-7421.

4 MILWAUKEE, WisconsiN. Through May.
Picturesque at All Times: Fashions from
the 1890s. Mount Mary College, 2900
N. Menomonee River Pkwy., 53222-
4597. (414) 258-4810.

+ VANCOUVER, BRITISH COLUMBIA, CANA-
pa. Talking Threads Seminar, sponsored
by the Embroiderers’ Association of
Canada. For more information, contact
Brenda Forrest, PO Box 62087, #143-
4255, Arbutus RPO, V] I1Z1. (604)
734.5303.

4 BHUTAN. October 9-25. Land of the
Thunder Dragon tour, sponsored by
The Textile Museum. For reservations,
contact Geographic Expeditions, 2627
Lombard St., San Francisco, CA 94123.
(800) 777-8183; fax (415) 346-5535.

4 BouwviA. August 4-20, Traditional life
of the Bolivian highlands. Booking dead-
line June 20. Contact Tom Wilson,
Craft World Tours, 6776 Warboys Rd.,
Byron, NY 14422, (716) 548-2666.

4+ ENGLAND. June 12-14. Stitching Ex-
travaganza: International Celebration
of Beading. Contact The Needlecraft
Centre, (011) 44 01985 844802; fax
(011) 44 01985 844907.

4 PoLanp. July 29-August 16. Folk
crafts from the Baltic coast to the high
Tatras. Booking deadline June 15. Con-
tact Tom Wilson, Craft World Tours,
6776 Warboys Rd., Byron, NY 14422,
(716) 548-2666.

4 ROMANIA AND HUNGARY. August 31-
September 22, Village life and crafts
from Transylvania to the Great Hun-
garian Plain. Booking deadline July 17.
Contact Tom Wilson, Craft World
Tours, 6776 Warboys Rd., Byron, NY
14422, (716) 548-2666.



NoTICES

TO PLACE A CLASSIFIED AD, send your ad
copy along with payment ($1.50 per word—
$30 minimum) twelve weeks prior to month
of publication. VISA, MasterCard, Discover,
and American Express accepted with ac-
count number and expiration date. Send to
Interweave Press, PIECEWORK Classified
Ads, 201 East Fourth St., Loveland, CO
80537-5655 or fax (970) 667-8317. We re-
serve the right to edit all ads to conform to
the PIECEWORK style.

Books AND VIDEOS

BEADING BOOKS: Beaded Amulet Purses
(Stessin) $19.95. Bead Knitted Pendant Bags
(Williams) $11.95. Creative Bead Weaving
(Wells) $24.95. Uniquely Yours (Cooper)
$19.95. Contemporary Beadwork (Fitzgerald)
$19.95. Catalog $3. Shirley’s Counting
House, 588 River Rd., Fair Haven, NJ 07704.
(732) 933-9030. VISA, MasterCard.

FREE SAMPLE COPY of colorful 64-page,
quality textile magazine, Textile Fiber Forum.
This publication covers all the textile arts in
the Australian region and includes New
Zealand plus an international component.
Just write to TAFTA, PO Box 38, The Gap,
Q4061, Australia. (Send $4 U.S. to have your
free copy sent airmail.) You’ll love it. No
Obligation.

KNITTING BOOKS on traditional and ethnic
themes, lace knitting, socks, and more. Free
catalogue. Mail Order only. The Needle Arts
Book Shoppe, 95 Watch Hill Rd., King City,
ON, Canada, L7B 1K1. Toll free (U.S. &
Canada): (888) 860-3338; needles@interlog.
com; http://www.interlog.com/~needles.

MEDIEVAL EMBROIDERY PATTERNS, The
New Carolingian Modelbook, 200 counted
patterns from documented sources before
1600; diagrams, bibliographies, indexes.
$24.95 plus shipping/handling; dealer dis-
counts. The Outlaw Press, (500) 447-0070;
http://www.outlawpress.com/outlaw/.

NEEDLEARTS & FIBERARTS BOOKS. New,
pre-owned, rare. 50-page catalog $4. Free
supplements. Free book search. Mountain
Laurel Books, 26 Florence Ave., Ellington,
CT 06029-4117.

QOUT-OF-PRINT, PRE-OWNED BOOKS.
Booklists available, Needlework $3, Quilting
$3, Rugs $2. Peddler’s Wagon, Box 109PW,
Lamar, MO 64759-0109. (417) 682-3734.

PREVIOUSLY LOVED, new and out-of-print
embroidery, canvas work, samplers, quilting,
craft, and collectible books. Catalogue $3
(refundable). Books & More . ., ., 10208
Spring Run Rd., Chesterfield, VA 23832.

SHIRL THE PURL’S Knitters’ News. Tips,
techniques, news, views, profiles, projects.
$25 for five great issues. Checks payable to
Mossom Publishing, Box 65004, 358 Dan-
forth, Toronto, ON, Canada M4K 3Z2.
stp@istar.ca.

THE SPINNING WHEEL SLEUTH. Exploring
all aspects of spinning wheels and related
tools. $16/4 issues. Sample $3.50. The Spin-
ning Wheel Sleuth, PO Box 422, Andover,
MA 01810.

EQUIPMENT

PORTABLE TAPESTRY LOOMS. Expand your
horizons with these professional-quality
looms at affordable prices. Catalog $2. Ta-
pestry yarn samples $5. Norsk Fjord Fiber,
PO Box 271-P, Lexington, GA 30648.

FABRICS AND QUILTS

ANTIQUE CRAZY QUILT SCRAP BAG—silks,
satins, velvets, and lace, $25 plus $4.90 ship-
ping. Join the new Crazy Quilt Society, $25
for 1998 membership. VISA, MasterCard,
Discover, American Express. The Kirk Col-
lection, 1513 Military Ave,, Omaha, NE
68111. (800) 398-2542 (U.S. and Canada) or
(402) 551-0386. Visit our web site, http://
www.auntie.com/kirk.

ANTIQUE QUILTS, TOPS, FABRICS, and
blocks from: Dixie’s Vintage Quilts, PO
Box 26634, St. Louis, MO 63122 and Ameri-
can Doodah, phone (314) 962-6268, email
amdoodah@aol.com, fax (314) 963-7492.
Great restoration fabrics—free catalog.

MARKETPLACE
All Manmer of Good Things

BLUEPRINT SENSITIZED FABRIC squares or
yardage: print in sunlight, rinse in water. In-
structions for printing plants, photographs,
objects, brown-toning and care. Book: Blue-
prints on Fabric: history, chemistry, projects.
Free brochure. Blueprints-Printables. (800)
356-0445.

VINTAGE JAPANESE KIMONO FABRICS.
Order our popular Fragments Collection:
40-50 pieces, smallest 3" x 6", largest 12" x
14", $25 ppd. Katie’s Vintage Kimono-P,
PO Box 1813, Belfair, WA 98528. SASE for
catalog.

INSTRUCTION

FIBER WORKSHOPS on Whidbey Island:
Estonia knit camps with Nancy Bush, April
24-26 and April 28-30; Needleworks, March
19-22: Bobbin Lace, Quiliting, Basketry,
Beading, Dolls and more; David Walker
quilt retreat, May 15-18; Russian Lace knit
camp with Galina Khmeleva and much
more! Coupeville Arts Center, PO Box
171PW, Coupeville, WA 98239. (360)
678-3396," cac@whidby.net; http://www.
coupevillearts.org.

WEAVE, STITCH, EMBOSS, PAINT, challenge
your creativity with Helen Gwinn in Italy.
Summer, 1998. Live in a 16th century
monastery and explore the medieval hill-
towns, La Romita School of Art, 1712 Old
Town NW, Albuquerque, NM 87104. P&F;
(505) 243-1924.

WORKSHOPS IN THE MOUNTAINS of West-
ern North Carolina at the John C. Campbell
Folk School. Lacemaking, knitting, quilting,
embroidery, crochet, dollmaking, more. Free
catalog: (800) FOLK-SCH. John C. Camp-
bell Folk School, One Folk School Rd.,
Brasstown, NC 28902.

Kits AND GIFTS

BAGS! BAGS! BAGS! Luxurious Bags, practi-
cal bags, canvas totes, needle cases. Call for a
FREE catalog. Ernestine’s Knitting Studio,
PO Box 694, Silver Spring, MD 20918. (301)

754-3865; www.washingtonpost.com/yp/
ernestine.
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BRAZILIAN EMBROIDERY KITS and supplies.
Original floral kits include fabric, thread,
and detailed instructions. Send SASE for cat-
alog. Ladybug Creations, PO Box 30694,
Middleburg Hts., OH 44130.

HISTORICAL PATTERNS AND KITS, bonnet
forms, antique ribbons, (including wide
silks), antiques laces and trims, fine fabrics,
silk and cotton tulle, antique parasols, etc.
For a catalogue send $5 to PO Box 266, Jef-
ferson, MD 21755 or visit our web site:
http://www.fred.net/stull/victoria.html.

MINIATURE HOOKED RUGS worked in
French Knots. Framed as a mini work of art
or as a rug for your dollhouse, your com-
pleted project will astound! LSASE for flyer.
Hooked On Knots, C/O Renee Bowen, 28
York St., Kennebunk, ME 04043,

MISCELLANEOUS

WATKINS FAMOUS SPICES, extracts, condi-
ments, health, household products. Free cat-
alog filled with recipes, sample and special
offer! Independent Director. (800) 269-9259.

PATTERNS

ADD NOSTALGIC TOUCHES! Vintage em-
broidery designs, 1880’s to 1940’s. Expanded
1997 catalog $2/sampler $5. Redwork
miniquilt kit $15. Aunt Effie’s Heirlooms,
Dept. P, PO Box 3159, Boulder, CO 80307-
3159,

EASY TO STITCH vintage inspired patterns!
Designs include purses, pincushions, aprons.
Now available: a collectable Halloween pat-
tern inspired by late 1800’s postcard. To re-
ceive a color design sheet, send a LSASE to:
Montana Moon, Dept. 102, PO Box 16364,
Portland, OR 97292-0364.

SERVICES

LOVE TO KNIT, hate to finish? Contact Net’s
Nits professional finishing service. Knits,
embroidery, embellishments, and mail or-
ders welcome. 364 Maple Ave., Lyndhurst,
NJ 07071. (201) 438-6301.

SHOP FOR FABRICS, BEADS, BUTTONS, and
other related materials. Discover Treasure
Troves in New York City, in person or by
mail with Shopping Consultant/Researcher.
Hourly fee. Bonnie Epstein, Dept. PW, PO
Box 20128, New York, NY 10025. (212) 866-
0386. bonnie.epstein@worldnet.att.net.
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SPECIAL EVENTS

CRAZY QUILT SOCIETY and conference.
Annual membership $25. Write or call for
conference registration/information. Crazy
Quilt Society, PO Box 19452, Omaha, NE
68119. (800) 599-0094. Visit our website:
http://www.crazyquilt.com.

FIBRE ARTIST RETREAT in the Rockies.
Renowned instructors Priscilla A. Gibson-
Roberts: Cowichan Spinning and Knitting.
Angie Maloney and Mae Peshlakai: Navajo
Weaving, Quilting. Doreen Speckman: Fun ¢
Games with Peaky and Spike. Glendora Hut-
son: Drafting and Machine Piecing. Gerald
Roy: Color Logic and Prints, Plaids, Stripes
and Solids. Rachel Clark: Clothing for the
Body and Soul. August 5-14, Reasonable
fees/lodging on our Ranch/Campus at Col-
orado Rocky Mountain School near Aspen.
Valley Folk Arts, 1493 106 Rd., Carbondale,
CO 81623. (970) 963-2562; valleyfolkarts.org
or email at crms-develpement@crms.org,

FIBRE WORK SOUGHT FOR American Crafts
& Works-on-Paper. Shows 6/6 and 9/26.
Jurors: Village Gallery/Craft dealers. SASE,
Appearances, 332 Bleecker, H-44, NYC
10014-2980. (212) 243-5378.

SUPPLIES

BASKETRY SUPPLIES, WAXED LINEN, books.
Forty-page catalog $1 (refundable). Caning
Shop, Dept. PW, 926 Gilman, Berkeley, CA
94710. (510) 527-5010.

BEAD CATALOG. Beads, tools, findings:
everything you need for stringing. Catalog
$1 cash. Art to Wear, 5 Crescent P, South
Room 3, St. Petersburg, FL 33711.

BEAUTIFUL BOLIVIAN 100% ALPACA yarn:
90+ colors! Retail and Wholesale. Send $2
LSASE for color/sample card to Blue Sky
Alpacas, PO Box 387, St. Francis, MN
55070. (612) 753-5815; http:radparker.com/
bluesky/.

BOHEMIAN BUTTONS. Exquisite glass but-
tons from the Czech Republic. Wholesale
and retail. $10 for color catalogue with year-
ly updates. For ordering information, please
contact Beads and Beyond, 25 102nd Ave.
NE, Bellevue, WA 98004. Phone (425) 462-
8992.
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Occasionally, we make our subscriber list
available to companies whose products we think
might be of some interest to you. If you prefer
not to receive this mail, just’send a note with
your mailing label (or an exact copy) to the
address below. We'll take
care of the rest.

Subscriber Service Department
Interweave Press, 201 E. 4th St.
Loveland, CO 80537-5655

BUTTONY offers creative buttons to inspire
your sewing projects. Color catalog $3 (re-
fundable). Buttony, PO Box 26142, Los An-
geles, CA 90026.

EARTHSONG FIBERS. Natural fibers, yarns,
dyes, herbs, and essential oils; spinning,
knitting, weaving equipment; books and
videos. Catalog $2; with quarterly newsletter
$5. 5115 Excelsior Blvd., #428, Dept. P, Min-
neapolis, MN 55416. (612) 926-1201; (800)
473-5350.

HANDMADE BOBBIN LACE for Victorian
crafts, heirloom sewing. Lacemaking sup-
plies, workshops, Catalog $2. A Touch of
Lace, 184 Woodbrook Way SW, Calgary, AB
T2W 4]2, Canada. (403) 238-4681.

HEIRLOOM GLASS BEADS, innovative
supplies. Unique and antique! Color
matching, bead sample cards, same-day
service. Wholesale or retail; wholesale—low
minimums, retail—no minimums,. 46-page
catalog just $2. UniSyn Beadcats, PO Box
2840, Wilsonville, OR 97070-2840. (503)
625-2323; fax (503) 625-4329; e-mail
info@beadcats.com.

1998 CATALOG! Weaving, knitting, and
spinning supplies; weaving home-study
course. Send five stamps to The Designery,
Box 308-P, Center Sandwich, NH 03227.
(603) 284-6915.

PUNCH NEEDLE RUG HOOKING supplies.
Shelburen Museum patterns plus 326 colors
of 100% rug wool + books + tools + kits. For
40-page color catalog send $4 to Red Clover
Rugs, 84554 Parkway Rd., Pleasant Hill, OR
97455-9628,.

STITCHER’S YELLOW PAGES: 3,500+ shops,
mail order catalogs, events, organizations,
etc. Plus . . . 200+ needlework Web sites, 540
free gifts and discounts. $26.95 ppd. Needle-
Mania, 4205 Herschel, Dallas, TX 75219.
VISA/MC. (800) 873-2834.

TRAVEL

BRAZILIAN WEAVER, Henrique Schucman,
whose works have also appeared in D.C.’s
Textile Museum, conducts a hands-on
workshop. Learn Colaco’s registered Brazil-
ian Stitch on a needleart’s tour with Zenaide
Reiss. October, 1998. Brazilianviews, 201
East 66th St., NYC, NY 10021. (212) 472-
9539.

CRAFT AND FOLK ART TOURS. Ecuador,
Bolivia, Peru, Romania/Hungary, Poland,
Portugal, Morocco, Turkey, Bhutan/Nepal,
India, China, Thailand/Laos, Burma. Small,
personalized groups. Craft World Tours,
6776PW Warboys, Byron, NY 14422. (716)
548-2667.




INTERGALACTIC BEAD SHOWS™

We are out of this world! Why?
BEST BEAD VENDORS with the BEST BEADS

JUNE 6~7, Greater Cincinnati

New Location: Nat'l. Guard Armory, Shadybrook
I-75 to Galbraith Rd., West to Vine St., South

JUNE 27-28, Asheville, NC

@NaFl. Guard Armory, Exit 1B on Brevard Rd., off I-240

To receive our map, show information, participating vendors
forward name & address by mail or phone.

Newark, DE, Aug. 1-2 » Cincinnati, OH, Sept. 5-6

Orlando, FL, Oct. 2-3 = Asheville, NC, Nov. 21-22
Clearwater, FL, Jan. 16-17, 1999 :

DIVERSE SELECTION BEADS FOR SALE including:

e PARTS to FINISHED GOODS » DEMONSTRATIONS
e DESIGNERS = TRIBAL BEADS = BASICS TO RARE
e SEED, BONE, GEMSTONE, & EUROPEAN BEADS
e NEW to ANCIENT BEADS ¢ BOOKS - FINDINGS
o RETAIL & WHOLESALE  GLASSBEADMAKERS

e IF IT IS BEAD RELATED IT IS AT THE SHOW -
ADMISSION: $4.00

HOURS: Sat. 10 am-6 pm

MICHIGAN
FIBER
FESTIVAL®

CONTINUES . ..

AUGUST 13 ~ 16, 1998
Allegan County Fairgrounds, Allegan, Michigan
Gate “3” per person  Parking is Free
Featured Teacher—Sylvia Graham
Sheep, Llamas, Rabbits, Angora Goats, Alpacas
Spinning, Weaving, Basket Making ¢ Sheep Shearing,

Good for both days Sun. 10 am-5 pm Mel:;.hant s meecf oouElbes A.rt(S:Show

VisiF ol wabsie Herding Demon;.trations Flee(-:e-to-Shawl ontest

hitp:// beadshows.com Contact: Leo Kraus . ,r;?’ De:_m;l:tr:l:fns .

H or wmjormation/Doo write;

|bs@bead-shows.com : ; PO Box 2239 142 East State Street, Hastings, MT 49058

We oﬂer ||bera| prepuld Ashevniie, NC 28802 (616) 945-2816 e Fax (616) 948-9825

vendor discounts (704) 669-1949 E-mail: jiltur@mvce.com
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A STITCH
Stephen Beal

Seeing Red

. moved to Colorado in 1996, to the
high plains at the foothills of the
Rockies. On the east side of the city of
Loveland, irrigated semidesert fields
stretch flatly toward Kansas; on windy
days, these spaces are swept by tumble-
weeds. On the west side of town, the
plains give way to the ochre sandstone
of the Devil’s Backbone and the red
sandstone of the foothills. These in
turn give way to the Rockies, peak after
peak of steel blue granite topped with
snow. For someone who spent most of
his life among the tidy safeties of Illi-
nois, this Colorado country is a chal-
lenge. A challenge and a joy. There is so
much color here, so many zingy shapes.
I bought the house I live in because
the south window of the living room is
bordered by twenty-four squares of red
glass. I've been a sucker for red ever
since I was a little boy and asked for a
red umbrella for my birthday. I raised
the umbrella only on sunny days, so I
could look up through the fabric at
bright red skies and dark red trees.
Now, on sunny weekend days when I

work in my study, [ watch red squares
of light move from west to east across
the apricot rug. And, on occasion,
across my ginger cat, Red, sleeping on
the rug. Wow!

To celebrate my joy at living in Col-
orado and to try to interpret this land,
I've started a series of needlepoint can-
vases of Colorado framed by my red-
glass window. The canvases are small,
22 mesh. The window dimensions are 4
by 3 inches, the image area within it
just 3 by 2 inches. And I'm the guy
who’s designed and stitched two can-
vases that measure 2 by 3 feet. All of a
sudden, because I have a dandy frame
for Colorado views, and so many views
to do that I have to work small, I'm
learning to think in a different scale, in
different colors, for different effects.

I am learning to work from color—
from colors I want, not necessarily
from colors I see or sketch or snap in a
photo. For my first canvas, Them Thar
Hills, I started out with a fairly tame
view of the Rockies, but it didn’t say
what the mountains say to me. Power.

Drama. So I pulled out new colors and
made a new sketch based not on what I
saw but on what I felt, and I came up

with the golden peaks. And—another
lesson—bolder peaks. I also manipu-
lated the sun, which actually sets be-
hind the mountains, into setting to
their south, and I made the sky rich
and Wagnerian because—again—that’s
how the Rockies make me feel.

Since Them Thar Hills, I've done
nine other Colorado canvases, and the
ones I'm happiest with are simple, di-
rect, and saturated with color. By now,
I know that if I duplicate in stitches
everything that shows in a photo or in
a sketch, the canvas ends up busy and
fragmented. So I try to condense and
simplify my images, to go for the main
thrust, to be content with one mes-
sage—sun on grass hills, twilight over
Denver, the shapes of the Great Sand
Dunes. In this way, I am learning to
stitch—do you know the word means
“red”?*—Colorado.

Asout THE AutHor. Stephen Beal is the
author of The Very Stuff: Poems on
Color, Thread, and the Habits of Women
(Interweave Press, 1993), a collection in-
spired by the shades of floss that he uses in
needlepoint. Eleven of the forty-three
poems feature the color red.
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You’ll love Halcyon Yarn!

Discover a world of color and texture...

Thick and thin, bright and bold, smooth and
shiny, our natural fiber yarns are always top
quality. Special bulk pricing makes projects
affordable!

Expand your horizons...

Our shelves are stocked with over a thousand
books and instructional videos from all your
favorite publishers. Purchase five or more
books and save 15% — always!

Use the right tools...

From looms, spinning wheels and knitting
machines, to needles and notions, you'll find
what you need. Ask about our loom discounts!
Shop at home...

Our mail order service is friendly, reliable and
affordable. Internet users will find us on the
web at: www.halcyonyarn.com.

Call today for a free sample card!

1-800-341-0282

12 School Street e Bath, ME 04530
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S0 you can go wild.

- Be wild. Be romantic. Be daring.
DM C Embroidery Floss is the perfect choice to caph.cre
your every mood.
Becauae the aupertor guality and luster of
dery Floss ts unmatehed by any other
 Flovs you can buy.
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South Kearny, NJ 07032
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