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FroM A MEDIEVAL ITALIAN TOWN: Assist EMBROIDERY
Embroidered works characterized by a plain central motif and

stitched background evolved into the signature style.
Elly Smith
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Embellishment is the extra touch that can transform the ordinary into the unique.

Theresa Gaffey

40
LovaseL’s QuiLt
During the depression, Lovabel Martin saved her pennies to
purchase quilt block kits. The quilt she created then serves as
inspiration for quilters today.
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ON THE COVER: Our beaded poppy eyeglasses case adapted
from aVictorian needlepoint design (page 22). See page 23 for
details on how to enter the May/June 1999 PIECEWORK giveaway
for a chance to win this case!

e~ Photograph by Joe Coca.
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22
BEAD EMBROIDERED EYEGLASSES CASE
Colorful beads add a new shimmer and texture

to this Victorian needlepoint design. Design
adapted by Judith Durant.

see page 53 29
FouRr Assisi PROJECTS TO STITCH

Elly Smith translates traditional Assisi motifs
6 into cross-stitch deszgns fo'r a serving tray
NarPoLEON BoNAPARTE, BEES, AND EMBROIDERY and sachets.
Many of France’s textile treasures were ravaged or recycled during the Revolution.

When Napoleon came to power, he strove to restore the glory of France and, 3
CAMEO FLORAL BABY AFGHAN

Knitted ﬂowers embellish this Imby ajg}mn
designed by Nit/ey LEpstein.

in turn, revitalized the decorative arts.

Julianna Mahley

AND SHE SURVIVED:
Tue STORY OF MYRTLE MITCHELL WAGERS
Myrtle persevered through the hardships of mountain life and the responsibility
of raising six children by herself. Despite the difficult times, her children

remember Myrtle’s idealism and artistry above all else.

]ude Daurelle

BASKET OF PRIMROSES PiLLow
This embroidered and appliguéd pillow is based
on one of the blocks in Lovabel Martin’s ﬂoml
gm'lt. Design aa’apted by Laurene Sinema.
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METALLIC EMBROIDERED BEE
Recapture a bit of the grandeur of
Napoleon’s imperial court with this golden
bead-embroidered ornament.
Designed by Tonie Evans.

55

VINE AND FLOWER EDGING
IN FILET CROCHET
This ecru filet~crochet edging, designed by Jude
Daurelle, is a striking decoration for bed sheets,
pilloweases, or bath towels.




NOTIONS

From the editor

ATURE MOTTIES transcend ages and

cultures. Uncovering some under-
standing for the prevalence of patterns de-
rived from or inspired by nature is our quest
in this issue. The following passage, from
Sheila Paine’s Embroidered Textiles (Thames
and Hudson, 1990), provides one possible
explanation. (If you’re not familiar with this
book, I do recommend it. I refer to it often;
it’s an invaluable source of information on
traditional patterns used in embroidery.)

The primary function of embroidery was
to decorate, to embellish textiles already
created to meet man’s basic needs, and
the purpose of such decoration was root-
ed in ancient beliefs and superstitions. . . .
The shamanistic world of animals and the
hunt was one primitive cult at the source
of symbolic pattern . .. worship of the
sun and of trees was also part of the my-
thology. . .. Most patterns . . . derive from
the superstitions and symbolism of such
cults.

Two other factors have led to our focus
on nature. The first is physical—some of us
will still be digging ourselves out of snow-
banks when this issue arrives and need some
affirmation that spring is coming. The sec-

ond is personal—my own love of nature
motifs and my obsession with “the bees.” I
will try to explain.

Several years ago I saw a photograph of a
piece of cloth bearing hundreds of embroi-
dered bees. Who were they for? What did
they signify? Where and when were they
made? Why were they made? I’'m really
pleased that most of my questions are an-
swered here in Julianna Mahley’s article on
Napoleon Bonaparte and his bees. We still,
however, want to know more about the peo-
ple who made the bees. If any of you has in-
formation on the needleworkers who spent
hours toiling over the bees, please let me
know.

Our focus on nature has also provided us
with the perfect opportunity to introduce a
new feature. Shay Pendray has written our
inaugural guest column, appropriately en-
titled “Nature in Needlework.” Shay is well
known to thousands of stitchers, and her ex-
pertise in Japanese embroidery, which tradi-
tionally celebrates nature, fits perfectly in
this issue.

Welcome to spring!
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\WE BELIEVE THAT GREAT KNITTING IS
MADE UP OF MORE THAN JUST STITCHES

Make Brown Sheep, Bryson Distributing, and Fiber Trends a part of your next project!

LET YOUR
HANDS SING!

Finally a needle designed with your hands in
mind. Endorsed by the New Zealand Arthritis
Society, the Bryspun Flexible Needle will
make every stitch a joy. Lifetime Guarantee!
Available at your local retailer.

flexible
needles

made in
rew zealand

Bryson Distributing @ 1-800-544-8992

rom the heartland of America,
comes the country's finest yarns.
We are your American yarn company.
When reaching for excellence, reach for Brown Sheep yarn.

We offer fine fibers, rich colors, and luxurious textures.
For a dealer nearest you visit us at:

www.brownsheep.com
or call at: 308-635-2198

Brown Sheep Company, Inc.
Dept PW299 - 100662 County Rd. 16
Mitchell, NE 69357

Sheep Go Round

by
Frber Trendr®
Fand Knst Derjens

Ask for Fiber Trends Patterns At Your Favorite Yarn Store

Retailers, for wholesale information contact:

Bryson Distributing @ 1-800-544-8992 or Fiber Trends @ 1-888-733-5991
Fiber Trends, P.O. Box 2436, Bellingham, WA 98227-2436

May/JuNEe 1999 PieceWORK



By Post

Letters from readers

PRESERVING WOMEN’s HisTORY The museum that Mary Rose refers to is Adi-
In the next . rondack Women in History, 5 Middle Rd., PO
You are to be commended for the sincere Box 565, Willsboro, NY 1299, (518) 9637504
PIECEWORK and sensitive articles about women who pio- 0% 059, THHSDOTO: ’ e
The Needlework nsered in sE) I\:Inan})l'/ll)\um.rllelsgs;;())Cllal,t;n(i cre-
- ative ways (March/Apri . In the town
Of e Coolldge of Willsboro, New York, Kenda James has BARK ReseArcH Hewp
Airplane Quilts founded a museum and programs to record Thank you very much for the efforts
Knittine i and recognize women who pioneered in PIECEWORK and your readers have made on
nitiing in . . .
& New York—especially in the beautiful rug- my behalf in connection with my research
World War I i : « »
ged Adirondacks. project on bark (“By Post,” November/De-
Embroidered Creative activity enriches our lives, cember 1998). I shall be writing to all those
Handkerchiefs and we enrich the lives of others by our Who took the trouble to reply, to let them
and Cases creations. know of my progress.
.. Ann Penoyre
A Patriotic IIEI/IacrliI ROI\SIe H?;Z};(auer Surre Eny land
Sampler adley, INew YOr Ys g
We are pleased we could help.

S

Needle Arts Studio
with Shay Pendray

New needlework series on PBS

hay Pendray, needlework teacher, au-
thor, and long-time favorite of Public Tele-
vision audiences across the country, has re-

7

turned to PBS with an all-new series: Needle Arts Studio (|5
with Shay Pendray. The shows feature weekly _

handstitching presentations in a wide range of tech-
niques, and each technique is complemented by a
presentation on its history. Programs include stump-
work, cross-stitch, bargello, needlepoint, temari balls,
and “Stitching with Grandma.”

Don't miss this exciting new series!

PIECEWORK is a proud sponsor of
Needle Arts Studio with Shay Pendray.

Contact your local PBS station for broadcast times.

4 PreceWoRrk

MAY/JUNE 1999



SILK MITTEN GIVEAWAY

Geneva Macinko of Kodiak, Alaska, was
the lucky winner of Ann Feitelson’s red silk
mittens in our first PIECEWORK giveaway
(January/February 1999). Geneva says she
will save the mittens as an heirloom for her
daughter. Her postcard was chosen in a ran-
dom drawing from the hundreds of post-
cards in all shapes, sizes, and compositions
that we received. We would like to extend a
big “Thank You” to all of our readers who re-
sponded.

ERRATA

In the instructions for the “Fancy Red Silk
Mittens to Knit” project (January/February

Discover our unique collection of .
materials for Crazy Quilting, Embroidery

Crazy Quilters Club and CQ Series
Clubs, which provide themed mg"z_‘e-rials
and instructions not available from any
other source! ey s

. And vislons of mitfens |
J\ danced in her head. |

Two of the “Win Our Mittens” postcards.
Watercolors by Mary Romamick (left) and

i < Jackie Taylor (right).

1999), the number to cast on for the medi-
um/large size was incorrect. The first line of
instructions should have read: With size 3
(3.25-mm) dpn, CO 13 (15) sts . .. Also,
round 3 of the lace pattern for the mittens
should have read: Rnd 3: *Ssk, k3, yo, k3, yo,
k3, k2tog; rep from *. Complete corrected
instructions are available on our website
(www.interweave.com) or by sending a
business-size SASE to PiIEcEWoRrk Mittens,
Interweave Press, 201 E. Fourth St.,
Loveland, CO 80537-5655. We apologize for
the errors.

& Beading. We also offer our exclusive & -

-

Join us! We 're introducing 3 new clubs K ls

| this year. Join any club & receive a free
gift with your first mailing! .

Project Club
- 6 pkgs per year,

Super Fabric Pack Clu
6 pkgs per year, $22.00

1999

Send your comments,
questions, and ideas
to “By Post,” clo
PIECEWORK,

201 E. Fourth St.,
Loveland, CO
80537-5655.
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TAPESTRY

STUDENT QUILT WINNERS

Ribbon Star by Maegan
Worley and Ashley Lowery.
Grand Prize winner, School
Block Challenge ’99.

Photographs courtesy of the
Museum of the American
Quilter’s Society, Padu-
cah, Kentucky.

% ONJANUARY 7, 1999, judges met to select winning quilts from
b 154 entries submitted by students from twenty-eight schools
~ within a three-hundred-mile radius of Paducah, Ken-
: tucky, in the Museum of the American Quilter’s So-
. ciety (MAQS) School Block Challenge ’99.
5 MAQS and P&B Textiles sponsored the
contest, providing contestants with three
fabrics from P&B’s collection based on
the Daughters of the American
Revolution Museum quilt collec-
tion. In many cases, community
quilters assisted students in the develop-
ment of their projects.
The Grand Prize award winner was Ribbon
Star by Fulton High School (Fulton, Kentucky)

Dragon’s Breath by Abby
students Maegan Worley and Ashley Lowery. Other

Benard, Shea Bramlet,
winners were: First Place grades pre-K—4, Dragon’s Breath

Dakota Brown-Simmons, Jaylynn
Ferrell, Haley Lara, and Christopher
Reed. First Place pre-K-4 division,
School Block Challenge ’99.

by Pope County Elementary (Golconda, Illinois) third grad-
ers Abby Benard, Shea Bramlet, Dakota Brown-Simmons, Jay-
lynn Ferrell, Haley Lara, and Christopher Reed, assisted by their

teacher Paula Kraper and quilter Jennifer Sanders; First Place grades
5-8, Path Through the Stars by Community Christian Acadamy (Paducah,
Kentucky) fifth graders Ashley Barnhill, Jessica Reeder, Amanda Young,
Ashley Emmerson, and Amanda McLennan, assisted by quilter Bonnie

The Family Under the

Bridge by Anthony, Joe, . . 5 :
ridge by Anthony, joe Browing; First Place grades 9-12, Young Man’s Fancy by Lone Oak High

Honorable Mention School (Paducah, Kentucky) students Estee Cheah, Josh McGuire, and
pre-K—4 division, School ~ Becky Clausen. Congratulations to all!
Block Challenge ’99.

- and Steven Kortez.

PRESERVING QUILTING HISTORY

THE ALLIANCE for American Quilts, a not-for-profit organization
dedicated to preserving American quilt history, has launched their latest
fund-raising effort in conjunction with RJR Fashion Fabrics through the
release of the American Folk Art Collection of quilting fabrics. The
collection, which includes forty-eight designs, revives traditional 100
percent calico prints that were popular with quilters in the 1970s.
Royalties earned from the sale of the fabrics will be used to help

Riis 8 oS g =88 establish the Center for the Quilt, a national quilt center, which will
Back to the Future by
Alexa Walden and

AmandaWallace.

provide information, exhibitions, resources, and educational programs
for quiltmakers, scholars, educators, and the general public, and preserve
Honorable Mention the invaluable historical information embodied in and associated with
pre-K-4 division, School  quilts and quiltmaking. For information, contact the Alliance for Ameri-

" Block Challenge '99. can Quilts, 7660 Woodway, Suite 550, Houston, TX 77063.
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EMBROIDERY ON
VIEW AT THE RENWICK

WHEN THE Council of American
Embroiderers (CAE) voluntarily dis-
solved in 1995, the organization’s

remaining funds were donated to several
textile-related schools and museums.
One donation enabled the National
Museum of American Art’s Renwick
Gallery to purchase, for its permanent
collection, a piece done by celebrated
embroidery artist Renie Breskin Adams.
That piece, Fear, Laughter, and the
Unknown is on display on the second
floor of the Renwick Gallery through
May 31, 1999. The Renwick Gallery is
located on Pennsylvania Avenue at 17th
Street, NW, Washington, DC. For
information, call (202) 357-2700.

CAMBODIAN
TRAINING PROGRAM

TRADITIONAL KHMER silk weavers in
Cambodia trace their exquisite ikat and

brocade patterns to the twelfth-century temples of Angkor Wat.
Today, these patterns are being preserved by the Wat Than Skills

Training Program.

The years of the Khmer Rouge regime left
Cambodia with a population devastated by
land-mine explosions and the lack of polio
vaccine. The Wat Than program, established
in 1991 by the Maryknoll order (a Catholic

order well known for its missionary
work), trains disabled young women
and men in handweaving, sewing, and
small business operation.

Silk knitting-needle wraps, accessory
pouches, and sewing kits, produced by
the artisans of Wat Than and imported
into this country by One World Button

Supply Company, incorporate ancient ikat
designs and traditional colors. The items are

available at fabric and yarn stores.

Fear, Laughter, and the Unknown by Renie Breskin
Adams. Embroidered cotton and linen. 1978.30

x 23% inches (76.2 x 60.3 cm).

Photograph courtesy of the Renwick Gallery of the
National Museum of American Art, Smithsonian
Institution, Washington, DC. Photograph by Bruce Miller.

Examples of the woven silk
knitting and sewing cases
produced by the Wat Than
Skills Training Program in
Cambodia.

Photograph courtesy of One
World Button Supply Company,
New York, New York.

1999 MAY/JUNE PreceWork 7



action of Beads

for all your needs in beads
‘ Direct Czech Importers
Thousand of different
styles and colors.
Seed beads, Pressed glass .
L o) d
Lamp beads, Pewter -:“&):1‘ D‘:“.

Findings, Books.

1999 Catalog

180 pages in full color
call 1-800-950-4232

Only $5.00

2500 Mottman Rd. SW
Dept PW Olympia WA, 98512

Open Daily 9am to 6pm
www.shipwreck-beads.com

Needlepoint
241 Historic 25th St. Dgden, UT HlIlIHIJ “ I "

Featuring
luxurious
threads
for every
needle!

We carry supplies for all kinds of handwork: tatting, crochet, bobbin
lace, hardanger, embroideries, knitting and, of course, needlepoint.

We have an amazingly eclectic stock!

Call 1-801-394-4355 for our $3.00 annual catalog.

8 PreceWork May/JuNe 1999

Books &
Booklets

l)q Mapq D Shipp

* Stitches for Counted Thread
Embroidery (2 volumes)

* Color for Embroidery

* Exploring Pattern in Stitches

* A New Look at Blackwork

* A New Look at Borders & Bands|

* Stitching with Overdyed Thread
plus many more

at your local shop or

for catalog send $3.00
(Refundable on a
$20.00 order) fo:

Stitches by Shipp
7426-N Fish Hatchery Road
Bath, NY 14810-7925
(607) 776-2759

2 NEW

Knitting Pattern Books
by Betty Lampen

A
“Knitted o,(,“,;(‘:qf\ L
N
Teddy Bears oD o)

& Dolls”

L4700
ﬁu;\}f

“Best Dressed
Teddy Bears”
Book 3

of “Sweaters for

Teddy Bears”

Betty Lampen, Dept P
2930 Jackson St.
San Francisco, CA 94115-1007

Books $7 each—postage included
CA residents include tax. US funds only.
http://www.bettylampenknitbooks.com




FIRESIDE STITCHERY

Hand Painted Canvases
Stunning Threads
Accessories
Handcrafted Wood Needlework Items

Catalog available $4.00

490 Lancaster Avenue
Frazer, PA 19355
(800) 531-2607
(610) 889-3013 FAX
www.firesidestitchery.com
E-mail: Fireside @aol.com

LAVENDER ROSE

EMBROIDERY & LACEMAKING
IN THE VICTORIAN STYLE

Original designs for a variety of
embroidery & lacemaking
techniques PLUS reprints of
actual patterns of the 1800’s.

For Victorian enthusiasts
a newsletter featuring
tips, information & recipes
Jfrom sources of the times.

Catalog & Newsletter: $2.00

The Lavender Rose
P.O. Box 1365
Snohomish, WA 98291-1365

lended into a magnificent

“FAMOUS

FOR QUALITY

spectrum of colors.
Perfect for beautiful
fashions, afghans
and throws.

Available at leading
yarn and craft stores.

SINCE 1878”7

LION BRAND YARNS

34 W. 15TH ST., DEPT. PW, NY, NY 10011 1-800-258-YARN(9276) http://www.lionbrand.com
Mail-in: Crochet Pattern #668A or Knit Pattern #753A, $2.50. Color card with 24 colors, CC790 $2.95

EARTH LY

- __Ae Caron Collection’s impressive collection of
hand-dyed and specialty fibers has made our threads
the preferred choice of designers. It's no wonder with
155 colors of variegated threads, 128 solid silk colors,
90 wool/silk solids and over 150 shades of nylon
threads, plus metallics. But it isn't just about color.
Stitchers love the textures and the incomparable feel of
working with these sensuous threads. For a closer look
at all we have to offer including designer patterns and
our complete line of threads and kits visit our award
winning online magazine “Dyed and Gone to Heaven".
Each month features a new designer and a FREE pattern,
an online class, a needlework gallery, special features,
interviews, visits to shops, a kid's project and more. And
use our online shop locator guide to help you find a
retailer who carries our line of threads.

- \,’.f/ s

\ \\ -\\

Y
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/Www.caron-net.com
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SCARON
r~ JZ
—

collection

" e

PreceWork



FAVORITE THINGS

10

’M SENTIMENTAL and a collector—a bad
combination. From textiles to plates to small
boxes to pins, you name it, I’ve probably got a

collection of them somewhere. I've saved every

card and dried every flower I’ve ever been given;
it’s tough to throw anything away. I’ve even
“inherited” some of my married daughter’s teddy
bear collection. So focusing on a few favorite
things for this article was a bit challenging. Most
of the objects I’ve selected are from special people
in my life or reflect significant events.

+ Giraffe pencil drawing. I have a collection of
giraffes. My daughter, Jodi, drew this one while
she was in high school.

PreceWoRrk MAY/JUNE 1999

By Nancy Arndt

+ Bear. When my father-in-law, Bob, passed
away in 1991, my friend Mary made this bear
from one of his 1970s suits. My husband, Jim,
used to wear the bear’s tie when we were first
married.

+ Pine-needle box. Two locally famous sisters
made and sold this box and other pine-needle
crafts from a shop near their cabin in the Rocky
Mountains. It belonged to my mother-in-law,
Hazel, and she presented it to me as a gift.

+ Appliquéd hand towels. Nothing sentimental
about these—I just like them. I hang them over
the cabinet doors in my bathroom.

+ Embroidered pillowcases. My mother didn’t
do a lot of handcrafts except for embroidery and
crochet (and the button necklaces below). I used
these cases on my bed as a teenager.

+ Button necklaces. My mother made these and
sold them at senior citizens’ bazaars. I enjoyed
hanging out with my mom and her friends at
those events.

+ Political patches. My great-aunt, a staunch
Republican and very patriotic, collected these
elephant patches. She did extensive genealogy
research tracing our ancestry back to the Revolu-
tionary War.

* A chirimen bag made by PIEcEWoRrK’s former
craft editor Jane Fournier. A project in the No-
vember/December 1994 issue, it’s a cherished
memory of when I worked on the magazine.

« Small box from Mexico. Mrs. Wilson,
a friend of the family who was also my fourth-
grade teacher, gave this to me. She had a fierce
reputation among her students, but I had a great
year in her class. Now in her late eighties, she’s
still dear to me.  *¢

NaNcy Arnpt, formerly an as-
sistant editor at PIECEWORK,
is currently a production edi-
tor at Interweave Press and
Herb Companion Press. She’s
also an avid collector of garden
plants.
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PYou Il love Halcyon Yarn!

< Sumptuous silks, plus over 100 gorgeous styles
of yarn available through the Yarn Store in a Box®.
Special savings on bulk orders!
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< You'll find hundreds of books and instructional
videos for numerous fiber crafts. Purchase five or
more books and save 15% — always!

< When you need the right tools and equipment,
you'll find them at Halcyon Yarn. We can help
you decide on the perfect tools for your project.

< Enjoy the convenience of shopping from the
comfort of your own home with our phone order
service. Or on the web at: www.halcyonyarn.com.

< Help is only a phone call away. If you need
assistance our friendly and knowledgeable staff
is there for you. Answering your questions is
never an inconvenience. It's why we’re here.

Call today for a free catalog!

1-800-341-0282

Halcyon Yarn

12 School Street  Bath, ME 04530




Book MARKS

Books in review

Tatted Lace of Beads:

The Techniques of Beanile Lace
Nina Libin

Lacis Publications, 3163 Adeline St., Berkeley,

CA 94703, 1998. Softbound, 112 pages, $24.00.
ISBN 0-916896-93-5.

Nina Libin brings fresh insight into
the art of beaded tatting, or as she
terms it, tatted lace of beads. Her book
leads the reader on a journey to discov-
er the many possible combinations of
beads, threads, and knots.

The book offers step-by-step in-
structions in the basics of tatting with
detailed illustrations showing the
movements of the hands. Eighteen proj-
ects afford opportunities to practice

traditional ways of incorporating beads
into the tatting on rings and chains as
well as over joins. With additional proj-
ects, Libin leads us beyond the ordi-
nary to explore beading enhanced by
tatting, bringing to life delicate tendrils
of filigree lace glistening with beads.
The photography is remarkably
clear and close up. Tatted Lace of Beads
should challenge and intrigue tatters
and beaders alike.
—Georgia Seitz

Yvonne Porcella: Art & Inspiration
Yvonne Porcella

C&T Publishing, 1651 Challenge Dr., Concord,
CA 94520-5206, 1998. Softbound, 144 pages,

$29.95. ISBN 1-57120-050-9. (A hardbound
limited edition is available for $35.95. ISBN
1-57120-056-8.)

Yvonne Porcella traces the twists
and turns she has followed for more
than thirty years while pursuing her
personal sense of style and statement as
a quilter. She begins with her child-
hood, her family, her introduction to
sewing and fashion, and her early inter-
est in weaving, fabric design, ethnic
textiles, and wearable art. When she
turned her hand to quilting, she says,
“color was my starting point.”

Porcella combines vertical strip
piecing, nine-patch, and prairie points
to make precise and orderly quilts that

Get Cons
Wl Colon!

with the NEW Rainbow™

4 See-through windows with
seven color values for
quick color matching

4 |Immediate access
to proven color
combinations

4 Comprehensive
handbook
included to

Pick, Point and Match™ Color Selector.

At last, an easy to use color wheel for
anyone who makes color decisions.

| | e feature over 200 of the finest museum and
historic reproduction samplers in the world, from

America, England, Scotland, Germany, and Holland.
THE SCARLET LETTER

help build
color and
design knowledge

Ask for it at your
favorite store

Innovative Solutions
| 2220 Eastman Avenue #105
K C 9 Ventura, CA 93003
1-800-607-2462

L
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P.O.BOX 397, SULLIVAN, WI 53178

OUR EXTENSIVE CATALOGUE includes kits, charts, books
on early textiles, sewing tools, our exclusive linens, custom
framing of needlework in appropriate period style frames
with archival materials, and genuine antique samplers.
'The majority of our goods are available only through THE
SCARLET LETTER.
Catalogue $5.00.

www.scarlet-letter.com



nonetheless burst with the explosive
energy of reds, yellows, and purples.
One chapter deals with her fascination
for the kimono as an elaborate art
form. In another, she explores her
interest in Americana, transcending
the cliché with fresh and vibrant quilts
that she’s strip-pieced and machine-
appliquéd.

Porcella’s reputation as a contempo-
rary quilter rests on a body of work
that is bold and personal. Her last
chapter shows her studio, a light, airy
space in which she nurtures her muse.
It’s an appropriate ending for this ret-
rospective of a life’s work.

—Kathleen Halloran

MASTERPIECES

NEEDLEWOR

WINTERTHUR

Needlework Masterpieces

from Winterthur

Hollis Greer Minor

Sterling Publishing Co., Inc., 387 Park Ave. S.,

New York, NY 10016, 1998. Hardbound, 128
pages, $29.95. ISBN 0-7153-0705-3.

Re-create more than thirty tasteful
textiles from the past using this com-
pilation of canvaswork projects based
on examples from the needlework col-
lection of Delaware’s Winterthur Muse-
um. Full-color charts and photographs
of finished pieces provide the inspira-
tion; instructions in basic techniques
provide the means to execute them. <

OUNTAI}

g VT “Friendly Service” Cave Junction, OR.
Gm Since 1973 97523-9304"

-

| 28195 R

Dept. 3496~

‘-.'g._- e

edwood Hwy.

Introducing an exciting new

needleart magazine... WW

Premier Issue Front Cover: new plate de-
sign with instructions from Marnie Ritter

Don’t miss a single issue! * Subscribe today!
Needlepoint Now will be published 6 times a year at a cost of $32.

P.O. Box 729 * Prince George, VA 23875 - (804) 732-9104
www.needlepointnow.com

Edited by Joyce Lukomski

Each issue will be filled with:

e top designers’ needlework
projects that will offer
step-by-step instructions

e clear color photographs

e easy-to-read charts

Features include:

e reviews of latest books
what’s new in the market
antique needlework tools
interviews with needleartists
an inspirational column

“Threads That Touch
The Heart”
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For a Color Catalog
send $4.00 to:

Counted thread sampler
kits and chart packs

Authorized reproductions,
designed from authentic
antique samplers in
Canadian and European
museums, as well as
private collections.

4126 - 44th Street
Red Deer, Alberta
CANADA T4N 1H2
Phone: (403) 347-3574
http://www.theessamplaire.com
Wholesale Inquiries Welcome

. A
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We have brought back two "Turn of the
Century" gate top purse frames. One

Kits are worked on 100%
natural or dyed linen.

Often Imitated
But Never
Equalled

handbag size and one pendant bag
size. Available in polished brass
finish and silver plate, Nine
other styles of purse frames
available from 2° 10 §
wide. Free fabric bag
patterns available
with all handbag size frames.
vy Also dvailable six Bead

Knitted bag pattern books
Bead Crochet patterns & other bag supplies

Ontact us 1or iree ‘Il'\!ll\ miornmaton
1-888-222-2BAGLADY et forfree product informt
(1-888-222-4523)
www.baglady.com

Baglady Press
PO Box 2409

Dept. PW { : & I
Evergreen, CO 80437-2400 Yy | f’L\
P st e |\
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Embroidery Arts
Symposium

PEaBODY Essex MUSEUM

wi By

| etail éfaMaon ecls pr, 7 ]
September 22-25, 1999

‘® Needlework expert Joanne Harvey

@ Featuring the eighteenth century Nabby Mason Pecle sampler
@ Stitch your own reproduction

@ Curator-led embroidery collections tours

@ Keynote Speaker: Jane Nylander, noted author and historian,
on Sept. 24 at 7:30

Call 800-745-4054, x3028 for more information and to register.
Peabody Essex Museum, East India Square, Salem, MA 01970

g’ Out Of This World
- 3@//- - Bead Selection!
'z’lﬁ’/‘"& If It's Bead Related...
7 "o . It's At Our Festivals!

NN = =N
BEAD) BESTINALE

(ONE TIME LISTING of 1999 Festival Schedule
Please Clip & Save or Call To Receive Mailings), -

Star-Spangled Crew of Vendors!ll'

1999 Schedule

Mar 13-14 Orlando, FL "
Apr 10-11 Cincinnati, OH
Apr 17-18 Newark, DE °
May 15-16 Nashville, TN
Jun 26-27 Asheville, NC
Jul 17-18 Newark, DE

Sep 25-26 Cincinnati, OH
Oct 9-10 Orlando, FL
‘Nov 20-21 Asheville,NC

For More Info:

Intergalactic’
Bead Festivals
(888) 729-6904
beadshows.com
Fax(828) 669-9074
PO.BOX 2239
ASHEVILLE, NC
28802
Atlanta, GA TBA

IF IT IS GOOD FOR BEADS, IT IS GOOD FOR THE UNIVERSE
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INSPIRATION FOR MACHINE

EMBROIDERERS... Machine Embroidery

Stitched Patterns

+ By Valerie Campbell-Harding
Broaden vour machine
embroidery repertoire in new
and exciting wavs by combining,
I ltering or distorting vour
basic machine stitches. This
hook encourages vou to tap
the potential of vour sewing
_;'__,_ machine as a decorative
B and design tool,
Hardcover 27

Creative §
Ideas for Machine 3§
Embroidery 8. ...

« By Corliss Miller | o
Discover how creative vou and vou
sewing machine can be. Easy to follow
instructions for beautiful embroideny

plus lors « J’;Ji:h tical ideas.

Soffcanver « T /995 e

Wholesale inquiries mlh

Quilters’ "l{_souﬁ:e

publications 1-800-676-6543
PO. Box 148850 » Chicago, IL. 60614 Fax: 1-773-278-1348

essence of
Art Nouveau
in twelve

breatbtaklryg

A Vlsn our website at www.rjrrabrics.com for the shop neurest you

@I@I@ I@@I@

PreceWoRrk 15

May/JuNE 1999



~ NATURE AND EMBROIDERY

O NE OF MY greatest pleasures in life is to
look deeply at a flower and observe how the

color moves, changes, or evolves. I look with an
artist’s eye. Nature gives me pleasure, and embroi-

Jeweled Flowers, by Shay Pendray. Japanese embroidery and needlepoint. Silk and gold
threads on silk. 1991. 107 x 7% inches (26.0 x 19.7 cm). Photograph by Joe Coca.

16

dery gives me pleasure. When the two meet, they
make a perfect match.

The flower appears throughout the history of
embroidery, either realistic or stylized. The Japa-
nese immortalized the cherry blossom and chry-
santhemum, while the English paid homage to the
cabbage rose. Vegetables and fruits were as popular
as flowers in Elizabethan and Stuart embroideries.
In eighteenth- and nineteenth-century America,

PreceWork MAY/JUNE 1999

By Skay Pendmy

women were encouraged to sketch their surround-
ings, including their flowers and animals, and then
embroider them on their bed curtains and chairs.
In nearly all cultures, a tree symbolizes the Tree of
Life, perhaps stemming from the age-old concept
of Good and Evil in Paradise. The motif has been
handed down in embroidery from one generation
to the next; the family trees seen today in
cross-stitch are a contemporary treatment.

Japanese embroidery, in particular, celebrates
nature. When I began to study Japanese embroi-
dery in Japan with Master Saito, I learned that his
apprentices have to work every morning for several
hours in the garden, planting, weeding, and
nurturing the vegetables and flowers. One reason is
necessity—they grow their own food—but another
is artistic—Master Saito (who, sadly, passed away
in the late 1980s) firmly believed that you need to
see how things grow to be able to copy them in
thread.

Though he spoke no English and I no Japanese,
he conveyed with body language and feeling during
our walks through his garden what a great influ-
ence nature has on embroidery. With his hands, he
would show me the line of the pampas grass, the
beautiful way it curved on the stem, and I could vi-
sualize how it was to be embroidered. Once, he
took a group of us on a long drive through the
country just to see a field of blue hydrangeas,
which grow very tall in his part of Japan. We were
overwhelmed. As he pointed to the curve of a stem
or the delicacy of a flower, he taught us how to feel
and see nature, even though he never spoke to us in
our language.

Generations of embroiderers throughout the
world have learned to do just this, but too many of
us today have never taken the time. I am grateful to
Master Saito for enabling me to open up my
creative side to the serenity of just looking. <

ABoUT THE AuTHOR. Shay Pendray is the owner of Shay
Pendray’s Needle Arts in Dearborn, Michigan. Her latest
television series, “Needle Arts Studio with Shay Pendray,”
can be viewed on PBS stations across the country.
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ABOUT CRAFTER'S CHOICE

Chocee any 3 beautiful books shown here for st
51 each, plus shipping and handling Buy only 2 more
books within the next year

As @ member you | receive the Craftir's Chowe
Callction 17 times a year tabout every 3 weeks) Each
|ssue describes a Main Selection plis scores of other
books and related products at prices up to 0% lower
than the publishers’ and yp to 507 lower with special
offers in every catalog And every purchase you make
earns you valuable Bonus Points that you can redeem
for FREE books. 1You pay just shipping and handling |

1 you want the Main Selection. do nothing it will
come to you automatically If you want another book
or no book at all indicate your decision on the Reply
Card and returm It by the indicated date A shipping
ind handling charge is added to each shipment If the
Callection 15 delayed and you recelve a Mamn Selection
without having had Iud‘.'r_.'u to notify us you may
teturn it at no charge

Your rh-_-m'tx-r-:'hl:s may be discontinued. by you
of by the Club, at any time atter you have purchased
your 2 additional books within the next year
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MAGES FROM NATURE have been recurring motifs in

the decorative arts, but never more so than when nature

first seemed “threatened” by technological advances and
the sudden growth of the use of heavy machinery, especially in
America, during the mid-nineteenth century. Any anxiety we
may feel today about the domination of technology cannot
compare to the anguish which both men and women
experienced when it first arrived on the scene.

Before about 1840, most men could lift, operate, and repair
most pieces of farm, transportation, and manufacturing
equipment themselves. The advent of heavy, complex, and spe-
cialized equipment ended an individual’s physical control of
his world.

Until about 1840, the contributions a woman made to a
typical rural household were as economically vital as those
made by her husband. He tended and later slaughtered a hog;
she preserved the meat and rendered the lard for soap. He
reared and sheared the sheep; she prepared the wool and made
garments for the family. Technology and better methods of
transportation made manufactured clothes, candles, soap, and
foodstuffs available and affordable to more people and dimin-
ished a woman’s financial necessity to the survival of a family.

At the same time, society’s dictates for a woman to minister
to the spiritual needs of her family were on the increase. It was
her duty to make the home a shelter from the physically and
emotionally dangerous world. She could accomplish that end
through both her piety and her skills in the “gentle arts,” such
as needlework, music, and drawing. It is no accident that this
period of increasing industrialization coincided exactly with

1999 MAY/JUNE PrEceWoRrKk
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the period when needlework skills were at their
highest pitch and their most common imagery
derived from the natural world.

The beaded floral bracelets shown on page 18,
which date from about 1830, are representative
of the way in which women used floral motifs
during the pre-industrial period. Industrializa-
tion coincided with, and perhaps brought about,
the expanded use of floral motifs to embellish
clothing and accessories for men as well as the
awakening of a great interest in
bringing the natural world indoors
through the preservation and
imitation of garden elements, such
as flowers and leaves.

Embroidery of flowers or birds
or butterflies on a pair of men’s
slippers conveyed two messages.

ike the home,
the garden was seen

as the antithesis of the

flowers petal by petal. Other publications told how
to make paper flowers.

Even better was to combine floral work with
needlework as in the baskets of “worsted flowers”
that Godey’s noted are “easily made, and occupy
fingers and taste without becoming tedious.”

The craftswoman first cut out cardboard in
the shape of each petal, encircled the edges with
fine wire, and then wrapped yarn completely over
the shape to cover it and hold the wire in place.
She then sewed the petals to a
wrapped center section and twist-
ed the wire ends of the petals to-
gether with green lightweight
woolen thread.

Diaries and letters of this peri-
od (1840s to 1860s) show that
women spent inordinate numbers

The first was that the maker was  new world (_)f mackinery) of hours making thousands of

accomplished in the gentle arts of
a “true woman” and thus able to
make a home an escape from the
threatening machine-filled world.
The second was the assurance that this home would
be in direct contrast to the world of machines
because her tastes were for the natural world.

Women’s magazines burgeoned with nature-
inspired needlework projects for men’s accessories.
For example, the May 1862 issue of Godey’s Lady’s
Book presents a man’s slipper embroidered with
butterflies. Other slipper projects featured floral
motifs in tent stitch on canvas. Beadwork was
another popular medium in which to create garden
images for men as well as for the home.

Magazines advised a woman to look to the
garden for peace and inspiration. Like the home,
the garden was seen as the antithesis of the new
world of machinery, which was changing life.
Women were encouraged not only to decorate the
home with needlework representations of the
natural world and with cut flowers, but also with
dried or artificial flowers (complete with attendant
butterflies and bees).

In 1860, Peterson’s began a monthly series on
how to use candle wax to mold various kinds of

PreceWork MAY/JUNE 1999
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such floral accessories. Though
most of these objects survived only
a few seasons before dust, decay,
and changes in fashion caused
them to be discarded, the knowledge that women
gained of the natural world proved to have an
unexpected consequence.

In carefully studying leaves and flowers, butter-
flies, and pinecones, many women grew deeply in-
terested in the natural world, and when increasing
numbers of women began to attend college in the
late 1860s, botany and “natural philosophy” (phys-
ics) were, to the surprise of many, extremely popu-
lar fields of study. Today, with technology again
seeming to threaten to change our world forever,
we turn with renewed interest to the surviving ob-
jects with which mid-nineteenth century women
comforted their men and turned their homes into
havens.

ABourt THE AutHor. Heather Palmer is a historian who
writes and lectures on women’s lives from the American
Revolution to the First World War. The beginning of
this article is adapted from the introduction to her book,
A Place to Fill: Crossroads in the Lives of Nineteenth-
Century Women (forthcoming).



Machine-made women’s stockings
embellished with floral hand
embroidery. Circa 1850-1880.
Gentlemen’s slippers with floral design.
Chenille and wool on canvas.
Mid-nineteenth century.

Floral motif on men’s braces
(unjoined suspenders). Beadwork
and embroidery on cotton; partial
leather backing. Circa 1830-1850.
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Bead Embroidered Eveolasses Case

DESIGN ADAPTED BY JUDITH DURANT
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BEADING ON CANVAS was popular in England during the mid-nineteenth century and often

employed Berlin woolwork patterns. Any needlepoint pattern may be executed in beads. For the

eyeglasses case, the poppy design was based on one found in Beth Russell’s Victorian Needlepoint

(Collins & Brown, 1996).

MATERIALS

Beads, Delica, size regular in black,
palest pink, pale pink, medium
rose, dark rose, medium green,
dark green

Zweigart 14-count Mono Deluxe nee-
dlepoint canvas, 2 pieces 4 X 7
inches (10.2 X 17.8 cm)

Thread, black Nymo D

Needle, sharps, size 12

Fabric for lining (soft fabric such as
wool crepe, felt, or velvet), 2 pieces
3% X 6% inches (8.9 X 17.1 cm)

Finished size: 3 X 6% inches (7.6 X
15.9 cm)

INSTRUCTIONS

Prepare canvas by binding all edges
with masking tape to prevent thread
from catching and fraying. Mark “top” on
both pieces of canvas. Thread needle
with a length approximately 36 inches
(91.4 cm).

Starting at the upper left of canvas, in-
sert threaded needle from back to front,
leaving a 6-inch (15.2-cm) tail to be
woven in later. Working left to right, pick
up a bead with needle, work a tent stitch
(see illustration on page 24) in the canvas
and repeat, following the charts on page
24 for front and back. After adding the
last bead of each row, secure the beads by
passing threaded needle back through to
the beginning of the row (see illustra-
tion). Insert needle back into the hole it
came from at the beginning of the row,
and come up through the hole directly
below to set up for next row. When com-
ing to the end of a thread, leave a 6-inch
(15.2-cm) tail at the back of the work
and introduce a new thread as at the be-
ginning, again leaving a 6-inch (15.2-cm)
tail. Weave all loose ends in the back of
the work, changing directions at least
once to secure, and trim threads close to
work. After finishing back, mark the case
back with separate colored thread on
right side of work to denote the top edge.

Trim canvas, leaving /-inch (6-mm)
seam allowances and snipping into the

WIN OUR BEAD
EMBROIDERED EYEGLASSES CASE!

For a chance to win our elegant eyeglasses case, perfect for many styles of glass-
es, featured at left and on the cover, send a postcard with your name, address, and
daytime telephone number to PIECEWoRK Glasses Case, Interweave Press, 201 E.
Fourth St., Loveland, CO 80537-5655. The winner will be selected in a random
drawing from all cards received on or before April 30, 1999, and will be notified by

phone.

corners; press with fingers to the inside.
Press Y-inch (6-mm) seam allowances on
the two pieces of lining fabric to the in-
side. With wrong sides together and
using small whipstitches, sew linings to
front and back of case. With lining sides
together (tops up) and using whip stitch-
es as small and invisible as possible, sew
front to back, piercing all layers and leav-
ing top of case open.

ABOUT THE DESIGNER. Judith Durant is craft book
editor at Interweave Press and co-author, with

Jean Campbell, of The Beader’s Companion.

SUPPLIERS

Beads and beading supplies. Fire Moun-
tain Gems, 28195 Redwood Hwy.,
Dept. 3196, Cave Junction, OR 97523-
9304. (800) 423-2319.

Needlepoint canvas. Zweigart Fabrics, 2
Riverview Dr., Somerset, NJ 08873-
1139. (732) 271-1949. Call or write for
the name of your nearest retailer.

To order your copy of The Beader’s Com-
panion (Loveland, Colorado: Interweave
Press, 1998), visit your local bead or nee-
dlework store or send a check or money
order in U.S. funds to Interweave Press,
201 E. Fourth St., Loveland, CO 80537-
5655. For credit card orders, call (800) 645-
3675.$19.95, plus $4.95 shipping (Colorado
residents add 3% sales tax).
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CoLor GUIDE

[] black

Chart may be photocopied for personal use.

Chart A.The front of the case.
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Of course our oranges aren't filled with real juice, but the superior l|lld[“._\' and
luster of DMC Em]u‘uitlcr}-’ Floss will L'ucp vour projects looking juicy [or vears to come.

It's no wonder America’s top needlecralt tlusigncm recommend DMC Ifmln'uitlcr_\'
Floss more often than any other brand you can |1u_\°.

And don't forget, DMC also produces over 400 other appetizing

Sl'ldllL‘S, S0 vou can I'IiCI( your own pL‘ﬂL'I'II..‘::, g_l‘.‘ll'!L':‘-, l)c‘lliﬂl‘lﬂ.‘, Oor oranges

without |m\'ing_‘ to travel all the way to Florida. South Kearny, NJ 07032

www. dme-usa.com

For your FREE DMC “Oranges” chart, please send a legal-size self-addressed stamped envelope to:

T'he DMC Corp., PO. Box 70870, Clinton, IA 52730-7087




Panel of allegorical
women and borders
of dragon heads
worked in silk on
linen. Seventeenth
century.

64 x 24 inches
(15.9 x 61.0 cm).

Photograph courtesy of
Cora Ginsburg, LLC,
New York, New York.
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ASSISTI EMBROIDERY

53 E”g Smith

SSISI EMBROIDERY, charac-

terized by the design being

left plain and the background
filled in with stitches, is traditionally
associated with the town of Assisi, locat-
ed in the province of Umbria, Italy. The origins of
this technique go back at least to the thirteenth-
and fourteenth-century convents located in the
Assisi area. Embroideries from this area, pre-
served in several museums, consist of motifs
drawn onto linen and outlined with a dark-col-
ored silk thread in simple running stitch; the re-
maining background is filled with long-armed
cross-stitches. When the voided areas seem partic-

MAY/JUNE 1999

ularly spacious, single cross-stitches are
added. Perhaps here are the beginnings
of the eventual “Assisi look,” which flow-
ered at the beginning of the twentieth
century, when the term Assisi embroidery
was first used.

Reflecting a need to establish a uniquely Ital-
ian identity, the turn of the nineteenth century
witnessed a revival of traditional Italian crafts. In
the late 1870s, a lace workroom was established
in Burano, an island in the Venice lagoon. Be-
cause this endeavor was such a success, similar
workrooms and craft societies blossomed
throughout Italy. The workers studied old pattern




books and samples and adapted and simplified
centuries-old motifs to current cultural tastes
and practices.

Luckily, the town of Assisi already had a built-in
clientele—a multitude of tourists who came to
view the birthplace of St. Francis. Assisi also was
endowed with an energetic patron/organizer—
Maria Bartocci Rossi. In her book, Mary Gostelow’s
Embroidery, Mary Gostelow credits Rossi and her
daughter, Chiara, with establishing the Laboratorio
Ricreativo Festivo Femminile San Francesco di As-
sisi, an embroidery workshop at St. Anne’s Convent
in Assisi. The workshop opened on October 4,
1902, St. Francis’s Feast Day.
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Embroideries made in Assisi now had a new
identity. Instead of drawing motifs onto the
surface of the cloth, the stitchers utilized the count-
ed thread technique; cotton thread replaced silk,
and backgrounds were stitched in cross-stitch with
outlining done in a reversible stitch popularly
known as the Holbein stitch (also known as the
double running stitch). The name Holbein refers to
Hans Holbein the Younger (1497-1543), portrait
painter for the court of Henry VIII. Needleworkers
recognize Holbein for his finely detailed renditions
of blackwork on the sleeves, collars, cuffs, and belts
of the people whose portraits he painted. Another
new feature of Assisi embroidery was the use of
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Border (detail)
worked in
cross-stitch in red
silk on a cream
linen ground. Italian.
Seventeenth
century.

5% x 32" inches
(14.0 x 82.6 cm).

Photograph courtesy of
Cora Ginsburg, LLC,
New York, New York.
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ABOVE (DETAIL)
AND BELOW: Part
of a linen border
with long-armed
cross-stitch in silk.

Italian. Seventeenth

Photograph courtesy of
the V&A Picture
Library, Victoria and
Albert Museum,
London, England.
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scrollwork patterns, closely akin to blackwork,
which replaced the traditional border designs.

To authenticate the items made in Mrs. Rossi’s
Laboratorio workshop, a rendition of the Assisi
town insignia was stitched on the bottom right
corner: a crowned, parted shield on a blue and red
background with a white cross on the left and a
rampant lion on the right.

By the 1980s, large human figures, animals, and
plants were popular designs for Assisi embroidery.
Small, simple borders replaced the traditional
scrollwork. Experimentation with different fabrics
and threads, such as needlepoint canvas and wool,
was encouraged. By this point, Assisi embroidery
was produced in every corner of the world. As such,
it stands as homage to a small city’s desire to create
a unique and distinctive type of embroidery. <

Asout THE AuTHOR. Elly Smith is a lecturer, gives work-
shops, and designs and makes contemporary samplers. Her
work has been featured in numerous national and interna-
tional exhibitions. E-mail her at Ellysmithl@aol.com.

FURTHER READING

Bath, Virginia Churchill. Embroidery Masterworks.
Chicago: Henry Regnery, 1972. Out of print.

Christie, Archibald H. Pattern Design: An Introduction
to the Study of Ornament. New York: Dover Publi-
cations, 1969.

Gostelow, Mary. Mary Gostelow’s Embroidery Book.
New York: Dutton, 1978. Out of print.

Leszner, Eva Maria. Assisi Embroidery: Old Italian
Cross-Stitch Designs. London: B. T. Batsford, 1988.
Out of print.

Ness, Pamela Miller. Assisi Embroidery: Technique and
42 Charted Designs. New York: Dover Publications,
1979.
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St. [rancis of Assisi

Many believe that Assisi embroidery was
named after St. Francis. Although that is not
the case, St. Francis, known as the patron
saint of animals, ecology, Italy, and tapestry
makers, forms an integral part of Assisi’s
history.

Born in Assisi in 1181 or 1182, St. Francis
founded the Franciscan order, the largest of
all the Catholic orders. He was first “called” to
the faith when he was twenty-five; he heard a
voice in the semi-derelict San Damiano
church announce, “Repair my falling house.”
The son of a textile merchant, he took the
teachings of Christ in a very literal way—he
gave away his inheritance and extolled the
virtues of poverty.

During his lifetime, St. Francis was known
as a humble and unassuming man, never ac-
tively seeking power, yet somehow amassing a
great amount of influence, and his beliefs
challenged the power of the papacy. He drew
attention to all that was within nature—
God’s handiwork—and most people know
him as the man who gave a sermon to the
birds. In fact, all creatures of every sort be-
came miraculously tame in his presence. He
even had a cricket that would sit in his hand
and sing at his request.

Francis was canonized in 1228, two years
after his death. That same year, his coffin was
moved from a secret hiding place to a crypt
in the Basilica of San Francesco in Assisi.




Four Assisi Projects to Stitch

DeEsiecNED By ELLy SMmMiTH

hree sachets, filled with potpour-

ri, and an elegant serving tray

showcase traditional Assisi em-
broidery designs and stitches. Ideal for
gifts, these projects are easy to make.

MATERIALS

DMC 6-ply embroidery floss: 2 skeins
each of 517 and 939; 1 skein each
of 501, 502, 504, 741, 798, 809,
3340, 3341, 3607, 3608 (see Color
Guide for each project)

Zweigart 22-count Hardanger 100%
cotton fabric, #1008, white, 1 piece
8 X 12 inches (20.3 X 30.5 cm) for
tray, 1 piece 6 X 6 inches (15.2 X
15.2 cm) for each sachet

Sudberry House small wooden tea
tray, #80031, 8 X 12 inches (20.3 X
30.5 cm) overall (mounting board
and glass included)

Fabric for backing on sachet (we used
velveteen), 1 piece per sachet 4% X
4% inches (11.4 X 11.4 cm)

Tapestry needle, size 22

Potpourri

Finished sizes: tray, 6'; x 10’ inches
(16.5 X 26.7 cm); sachet, 4 X 4
inches (10.2 X 10.2 cm)

INSTRUCTIONS

Fold the fabric in quarters. Mark the
center and overcast the raw edges to pre-
vent fraying. Begin stitching from the
center of the chart, using two plies of em-
broidery floss throughout. Use cross-
stitch for backgrounds; back stitch for
outlining.

When you’ve finished stitching, place
fabric between two layers of muslin and
press lightly with a warm iron.

Crumpets and scones are all that are needed for our tea party to be complete.The Assisi embroidery in
the serving tray adds an elegant touch.

All furniture courtesy of Homestead House, Fort Collins, Colorado. All photographs by Joe Coca.

FINISHING

For the tray: Follow directions that ac-
company tray.

For sachet: Trim fabric, leaving %:-inch
(6-mm) seam allowances and snipping
into the corners; press with fingers to the
inside. Press Y-inch (6-mm) seam allow-

ances on the backing fabric to the inside.
With wrong sides together, sew backing
to fabric, leaving a 2-inch (5.1-cm) open-
ing on one side. Fill with potpourri and
sew opening closed with small whip-
stitches.
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The pomegranate sachet tucked
in a drawer will keep your lingerie
smelling sweet and fresh.

SUPPLIERS

Embroidery floss. DMC Corp., South
Hackensack Ave., Port Kearny Bldg.
10A, South Kearny, NJ 07032. To order
DMC products by mail, call
Herrschners, (800) 441-0838.

Hardanger 22-count fabric. Zweigart Fab-
rics, 2 Riverview Dr., Somerset, NJ
08873-1139. (732) 271-1949. Call or
write for the name of your nearest
retailer.

Wooden tea tray. Sudberry House, PO
Box 895, Old Lyme, CT 06371-0895.
(860) 739-6951; www.sudberry.com.
Call, write, or visit their website for
the name of your nearest retailer.

The hare, the griffin, and the back of the pomegranate sachets.

Cross-stitch.

Back stitch.

30 PreceWoRrk MAY/JUNE 1999



Pomegranate sachet chart. Chart may be photocopied for personal use.

CoLOR GUIDE—POMEGRANATE

B 517—dark Wedgwood

[ ] 3341—apricot

[ ] 809—Delft blue

] 798—dark Delft blue

B 939—very dark navy blue (back stitch only)

CoLoR GUIDE—HARE

[ ] 504—very light blue green

[ ] 502—blue green

[ ] 3608—very light plum

[ ] 501—dark blue green

[ | 939—very dark navy blue (back stitch only)

1999 MAY/JUNE PrEceWoRrKk
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Griffin sachet chart. Chart may be photocopied for personal use.

CoLoR GUIDE— GRIFFIN

[ ] 3340—medium apricot

[ ] 741—medium tangerine

[ ] 3607—light plum

[ ] 3608—very light plum

[ | 939—very dark navy blue (back stitch only)

CoLor GUIDE—TRAY

| 517—dark Wedgwood
| 939—very dark navy blue

Note:All contours of the design are outlined in back
Tray chart. Chart may be photocopied for personal use. stitch with #939.

32 PreceWork MAY/JUNE 1999



The Paracas Textile
(detail) showing the
needleknitted fringe.

Photographs courtesy of the
Brooklyn Museum of Art,
Brooklyn, New York.
Photograph by Justin Kerr.

Embellishme

t on Knitting

@ Theresa f/jc%y

MBELLISHMENT of gar-
ments and fabrics has been
around for thousands of

EMBELLISH:
(’///A()///Js’//.'

mantle, woven of cotton, is decorat-
ed with wool embroidery and an
intricate needleknitted fringe de-

years—probably since people first TO BEAUTIFY, picting miniature birds and men,
’

started fashioning clothes. Some of
the earliest evidence of embellish-
ment dates back 9,000 years to cave
paintings of decorative tassels in
the Tassili N’Ajjer mountains of the
Saharan Desert. Throughout his-
tory, knitters, whether master knit-
ters of the medieval guilds or skilled folk knitters of
the 1800s, have recognized the value of embellish-
ing their knitted fabrics. Like other needleworkers,
they’ve been compelled to add that extra touch, en-
deavoring to create a finished piece unique to its
knitter—and to its wearer. Fortunately, some of
these pieces have survived and tell us stories about
the dedication of their creators. As knitters, our
first thought is perhaps for the knitted portion of
these pieces, but it is necessary to remember that
for many of the more detailed pieces, the knitting
was, in fact, secondary to the embellishment.

One of the earliest examples of knitting-related
embellishment is the Paracas Textile, a 2,000-year-
old fragment of cloth found along the southwest
coast of Peru (see also “Where Sand Falls Like
Rain,” PiIECEWORK, September/October 1993). This

lo A(’(///(//(/y',
ORNAMENT,

orveareeres,

OR ADORN.

o7 adorve.

demons and flowers. Experts esti-
mate that of the some 1,300 hours
of labor involved in creating such a
mantle, only 120 hours were used
to weave the mantle and the re-
maining 1,180 hours were devoted
to embellishing it!

In Europe, embellished knitting dates back to li-
turgical gloves of the eleventh century in France
and Germany. Worn by bishops and other mem-
bers of the clergy, these gloves started out as simple
white gloves, but soon medallions, gold fringe, and
gold embroidered rings were added. A simpler, but
equally elegant, example of embellishment can be
seen in a cushion knitted in the 1300s and recov-
ered from a royal tomb in Castille. This exquisite
cushion, mentioned by Richard Rutt in his book, A
History of Hand Knitting, was knitted in two colors
at a gauge of twenty stitches to the inch.

In the fifteenth and sixteenth centuries, after the
introduction of silk to Europe, knitting became a
great art both on the Continent and in England.
During the reign of England’s Queen Elizabeth I
(1558-1603), mention is made of knitted stockings

1999 MAY/JUNE PreceWork
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elaborately embroidered with designs along the

outside called clocks. Fashionable waistcoats made
for the nobility of this time were knitted with a
very fine weight silk at a gauge of up to twenty

PreceWoRrk MAY/JUNE 1999

stitches to the inch. Sometimes motifs were empha-
sized with an outline of gold or silver embroidery.
By the seventeenth and eighteenth centuries, em-
bellishment had become such an integral part of
the knitter’s repertoire that a pair of stockings or
gloves with embroidered decoration was part of the
requirement to become a master knitter.

In the 1800s, embellishment on knitting was
quite intricate and reached an extraordinary level
of expertise. Knitted purses of the early 1800s were
elaborately embroidered. Knitted caps were em-
broidered to imitate more expensive lace ones, and
Swiss darning, or duplicate stitch, was used to add
an extra touch of bright color or to outline an all-
over pattern on a garment. Samples of embroidery
and embellishment can be seen in old drawings
illustrating early women’s magazines, such as a
knitted and embroidered hood from an 1868 mag-
azine shown in Anne Macdonald’s book, No Idle
Hands: The Social History of American Knitting.

Today, many traditional folk designs use a vari-
ety of embellishment techniques. In Bolivia, for in-
stance, tassels and embroidery are often added as
final touches to a traditional knitted hat. The Tyro-
lian stockings and sweaters of Germany use bright
wool embroidery for colorful flower motifs on in-
tricately cabled patterns. The resurgence of interest
in many of these traditional folk knitting designs
has sparked a new interest in the embellishment
techniques, too. In fact, many knitters decorate
their knitting—adding fringe to afghans, for exam-
ple—without really thinking of it as embellish-
ment. Something as simple as fringe or braids, tas-
sels or pompons, spool knitted tubes or I-cord
trim, can add a special touch to knitting. Knitted or
crocheted motifs can be appliquéd to knitted proj-
ects; beads, sequins, or other trims can be sewn on.

For some knitters, the distinguishing character-
istics of their projects come not from the knitting
itself, but from the special embellishments added
after the knitting is finished. Through embellish-
ment, we can exercise our imaginations to add deli-
cate touches and depth of character to our knitted
sweaters, mittens, hats, and afghans. <

Asout THE AutHOR. Theresa Gaffey, a freelance writer and
editor who lives in St. Paul, Minnesota, has a passion for
knitting.
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Cameo Flo

Baby

Afoban
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DESIGN

The Cameo Floral afghan

Civil War-era cradle.
Cradle courtesy of Lisa Rabold.

Photograph by Joe Coca.
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afghan is a unique example of knitted embellishments. Made with 100 percent

Knitting adorned with embellishments is centuries old. Our Cameo Floral baby

cotton yarn, this sweet afghan will keep baby warm and add a special decora-

tive touch to the nursery.

MATERIALS

Paton’s Cotton D.K., 100% cotton, in
colors and amounts listed in Color
Guide, 116 yards/1% ounces (106
m/50 g) per ball

Needles, size 5 (3.75 mm): straight,
32-inch (81.3-cm) circular (cir),
and set of double-pointed needles
(dpn), or size needed to obtain
gauge

Tapestry needle

Gauge: 20 sts and 30 rows = 4 inches
(10.2 cm) in St st

Finished size: 40 x 46 inches (101.6 X
116.8 cm)

INSTRUCTIONS

Blocks
Make 4 #6303 and 5 #6302.
CO 61 sts and work St st for 14 inches
(35.6 cm). BO all sts.
Note: For yellow blocks St st is RS. For ecru
blocks rev St st is RS.
Referring to chart on page 37, sew

blocks tog with tapestry needle.

Border
Top: With #6302, cir needle, and RS
facing, pick up 181 sts.
Row 1: (WS) P2, *k2, p5, rep from *, end
k2. p2.

Figure 1. Cast-on method (also called backward
loop cast-on). Make a loop in the yarn and place it
on the needle backward so that it doesn’t unwind.
Continue for required number of stitches,
adjusting tension.

MAY/JUNE
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Row 2:Inc 1 st by CO method (Figure 1),
k3, *p2, k5, rep from *, end p2, k2, inc

1 st. Rep these 2 rows working increas-

es 2 more times—187 sts. BO on WS

in knit.

Bottom: Work as for top.

Left side: With #6302, cir needle, and
RS facing, pick up 251 sts and work the
same as top and bottom—257 sts.

Right side: Work as for left side.

Note: Refer to chart and photos for floral,
stem, leaf, and cameo oval placement in
appropriate blocks. All pieces are sewn to
the background from the front with the
tapestry needle. Add French knots and
bobble after flower placement.

Cameo Oval Frames (multiple of 11 sts

+2)

Make 5.

With #6303, and cir needle, CO 233
sts and work open Sugar Scallop Edge as
follows:

Row 1: (RS) Purl.

Row 2: K2, *k1, sl this st back to left nee-
dle, lift the next 8 sts on left needle,
one at a time, over this st and off nee-
dle, [yo] 2 times, knit the first st again,
k2; rep from *—107 sts—multiple of
5 sts + 2.

Row 3: K1, *p2tog, drop one loop of dou-
ble [yo] of previous row, ([kl1, p1] 2
times, k1) in rem yo, p1; rep from * to
last st, k1—149 sts—multiple of 7 sts
+ 2.

Rows 4, 5, and 6: Knit. BO in knit.

Appliqué Leaves

Make 3 medium, 3 small, and 3 extra
small; use #6317 for all leaves.

Medium

CO 5 sts.

Row 1: (RS) K2, yo, k1, yo, k2—7 sts.

Row 2 and all even-numbered rows: Purl.
Row 3: K3, yo, k1, yo, k3—9 sts.

Row 5: K4, yo, k1, yo, kd—11 sts.

Row 7: Ssk, k7, k2tog—9 sts.

Row 9: Ssk, k5, k2tog—7 sts.

Row 11: Ssk, k3, k2tog—S5 sts.

Row 13: Ssk, k1, k2tog—3 sts.

Row 15: 8§11, k2tog, psso—1 st. Fasten off.
Small

CO 5 sts.

Row 1: (RS) K2, yo, k1, yo, k2—7 sts.
Row 2 and all even-numbered rows: Purl.
Row 3: K3, yo, k1, yo, k3—9 sts.

Row 5: Ssk, k5, k2tog—7 sts.

Row 7: Ssk, k3, k2tog—S5 sts.

Row 9: Ssk, k1, k2tog—3 sts.

Row 11: 811, k2tog, psso—1 st. Fasten off.
Extra Small

CO 5 sts.

Row 1: (RS) K2, yo, k1, yo, k2—7 sts.
Row 2 and all even-numbered rows: Purl.
Row 3: Ssk, k3, k2tog—S5 sts.

Row 5: Ssk, k1, k2tog—3 sts.

Row 7: 811, k2tog, psso—1 st. Fasten off.

Stockinette Stitch Knit Cord
Note: Used for all stems.

With dpn and designated color (see
each flower for color and length), CO 3
sts (or work on 3 rem sts). *K3 sts. Do

ABBREVIATIONS

beg—begin(ning)
BO—bind off

CO—cast on
inc—increase

k—knit

k1f&b—knit into front and back of st
k2tog—knit 2 sts tog
p—purl

p2tog—purl 2 sts tog
psso—pass slipped st over
RS—right side

rem—remaining

rep—repeat
rev St st—reverse stockinette st
sl—slip

ssk—sl, sl, then knit 2 sl sts tog
St st—stockinette stitch
st(s)—stitch(es)
tog—together

WS—wrong side

yo—yarn over



not turn work. Slide sts to right end of
needle. Pull yarn to tighten. Rep from *
for given length.

Bobble

Make 1.

With #6316, CO 1 st.

Row 1: (K1f&Db) 2 times, then knit into
front once more—>5 sts.

Rows 2 and 4: Purl.

Rows 3 and 5: Knit.

Pass last 4 sts over the first st—1 st.
Fasten off.

Flowers
Arctic Queen
Make 2.

With #6316, make a slip knot, leaving
a 4-inch (10.2-cm) tail, and place on left
needle. Using the knitted method (Figure
2), CO 9 sts. *BO 8 sts, CO 8 sts; rep
from * 18 more times. BO 8 sts. Fasten

Afghan chart.

Arctic Queen

Canterbury Bell

Basic Five-Petal Blossom

Picot Chain Flowers

Small Flower

off. Beg with center, wind length in a spi-
ral to form flower, sew in place. With dpn
and #6319, make one cord 7 inches (17.8
cm) long, and one cord 2% inches (6.4
cm) long. With tapestry needle, sew one
medium and one small leaf to flower
stem.

Canterbury Bell

Make 3.

With #6309, CO 57 sts.

Row 1: (RS) Purl.

Row 2: K2, *k1, slip this st back to left
needle, lift the next 8 sts on left nee-
dle, one at a time, over this st and off
needle, [yo] 2 times, knit the first st
again, k2; rep from *—27 sts.

Row 3: P1, *p2tog, drop one loop of dou-
ble [yo] of previous row, [k1f&b] 2
times in rem yo, p1l; rep from * to last
st, p1—32 sts.

Row 4:*K2, p2; rep from *.

Row 5: *K2tog, p2tog; rep from *—16 sts.

Rows 6-8: *K1, p1; rep from *.

Row 9: *K2tog; rep from *—38 sts.

Row 10: *P2tog; rep from *—4 sts. Cut
yarn leaving long tail.

Upon completion of each flower, con-
tinue with stem as follows: Change to
dpn. Join #6317. K1, k2tog, k1—3 sts.
Make one cord 9 inches (22.9 cm) long
and two cords 2’ inches (6.4 cm) long.
Sew back seam with long tail. With
#6319, make five picot chain petals (see
Picot Chain Flowers) for each flower. Sew
to top of each Canterbury Bell.

Basic Five-Petal Blossom
Make 3.
With #6305, CO 57 sts.

CoLor GUIDE

6302—Aran, 7 balls
6303—Corn Silk, 6 balls
6304—Blue Cloud, 1 ball
6305—Pink Cloud, 1 ball
6309—Heather, 1 ball
6316—Sunshower, 1 ball
6317—Spring Leaf Green, 1 ball
6319—Slate, 1 ball
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Figure 2. Knitted method. Make a slip knot and place it on the left needle. Insert the tip of the right needle into the loop and wrap the yarn as if to knit. Draw the

yarn through to complete the stitch. Slip the new stitch to the left needle as shown.

From The Art of Fair Isle Knitting by Ann Feitelson (Interweave Press, 1996).

Row 1: (WS) Purl.

Row 2: K2, *k1, slip this st back to left
needle, lift the next 8 sts on left needle,
one at a time, over this st and off nee-
dle, [yo] 2 times, knit the first st again,
k2; rep from *—27 sts.

Row 3: P1, *p2tog, drop one loop of dou-
ble [yo] of previous row, [k1f&b] 2
times in rem yo, p1; rep from * to last
st, p1—32 sts.

Row 4: K1, *k3tog; rep from *, end
k1—12 sts.

Row 5: *P2tog; rep from *—6 sts. Pass
last 5 sts over the first st—1 st. Fasten
off. Sew seam. With dpn and #6317,
make one cord 6 inches (15.2 cm)
long and two cords 2 inches (5.1 cm)
long. With tapestry needle, sew two
small leaves to flower stem. With
#6316, work French knots in center of
each flower.

Picot Chain Flowers

With #6309, make 13. With #6304,
make 3.

Make a slip knot, leaving a 4-inch
(10.2-cm) tail, and place on left needle.
*Using the knitted method, CO 3 sts, BO

Nicky Epstein’s
Knitted Embellishments

e 35

Futl
.
A

Appliqués
Borders
Cords and more!
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3 sts, place rem loop on left needle; rep
from * 4 more times—>5 petals. Draw
thread through rem st, cut yarn. Thread
tapestry needle with cast-on tail. Work-
ing right to left, join petals into a circle
by threading tapestry needle through
base of first cast-on stitch of each petal.
Pull tight. Fasten off. With #6305, work
French knot in center of each flower,
wrapping yarn 3 times around needle.
With dpn and #6319, make one cord 2%
inches (6.4 cm) long. With tapestry nee-
dle, sew three extra-small leaves and stem
to block.

Small Flower

Make 1.

With #6304, CO 58 sts.

Rows 1, 3, and 5: (WS) Purl.

Row 2: K3, *yo, k2, ssk, k2tog, k2, yo, ki;
rep from ¥, end last rep k2.

Row 4: K2, *yo, k2, ssk, k2tog, k2, yo, k1;
rep from *, end last rep k3.

Row 6: *K1, k3tog; rep from *, end
k2—30 sts.

Row 7: *P1, p3tog; rep from *, end
p2—16 sts.
Cut yarn leaving an 8-inch (20.3-cm)

tail. With tapestry needle, thread tail
through rem sts on needle. Gather up
and fasten securely. Sew seam. With dpn
and #6319, make one cord 5% inches
(14.0 cm) long. With tapestry needle, sew
two medium leaves to flower stem. With
#6309 doubled, work straight sts in cen-
ter of flower. Attach bobble to center of
flower by pulling CO and fastening off
yarn tails through to WS with tapestry
needle. Knot securely on WS and trim
ends.

ABout THE DESIGNER. Nicky Epstein is the
author of Nicky Epstein’s Knitted Embellish-
ments, published by Interweave Press in April
1999, and The Knit Hat Book (Taunton Press).
The flowers on the afghan are adaptations from
her new book. She lives in New York City.

SUPPLIER

Cotton D.K. yarn. Coats Patons, 1001
Roselawn Ave., Toronto, Ontario, Can-
ada M6B 1B8. www.coatspatons. com.
Write or visit their website for the
name of your nearest retailer.

NICKY EPSTEIN'S NEW BOOK

To order your copy of Nicky Epstein’s Knitted Embellishments (Loveland, Colorado: Interweave Press, 1999),
visit your local yarn or needlework store or send a check or money order in U.S. funds to Interweave Press,
201 E. Fourth St., Loveland, CO 80537-5655. For credit card orders, call (800) 645-3675. $31.95, plus $6.95
shipping (Colorado residents add 3% sales tax).
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Lovabel’s Quilt

By Laurene Sinema

N A CLEAR, SUNNY DAY in 1936, Lovabel Martin walked down
the quiet main street of Clovis, New Mexico, to F. W. Woolworth’s
five-and-dime store. In her purse was ten cents, which she would use to

purchase the twentieth, and last, block for her first quilt. It had taken her over a year

to save for, buy, and stitch the quilt blocks made from Rainbow Quilt Company Kkits.

The Rainbow Quilt
Company offered many
designs in kits. Each kit for
making one quilt block in-
cluded a muslin back-
ground with prestamped
embroidery lines and
appliqué fabrics. Lovabel’s
favorites were the floral
blocks. So the ones she
chose were a fabric garden
of bright-colored tulips,
roses, pansies, and water
lilies arranged in baskets
and bowls or tied with em-
broidered ribbons. Two of
her blocks have embroi-
dered butterflies; one has
an appliquéd blue bird.

Lovabel doesn’t remem-
ber who taught her how to
embroider and appliqué.
She does remember, how-
ever, spending time with
her “Gran Burks” (1864—

1959) in Gainesville, Texas, when she was a little

Lovabel Martin, age 18 months.

Photograph courtesy of Lovabel Rice.

When Lovabel finished
the last block of her quilt in
1936, her mother bundled
up the blocks and sent them
to Gran Burks to be set
together and quilted. Gran
chose the lavender setting
strips and the design.

Lovabel was born in
Gainesville; her mother rode
the train the nine miles from
their farm in Clovis, New
Mexico, to be with her par-
ents when Lovabel was born.
The mother and new baby
stayed several weeks in Texas
before returning to the Clo-
vis farm. Many visits were
made to Texas, and at
age seven, Lovabel
spent almost a
year with her
grandmother.

When Lovabel

was twelve, a

girl. Gran always had a quilt on the frame in the
living room that was lowered from the ceiling when
she was quilting. Lovabel sat under the quilt play-
ing while Gran quilted. If she bumped the quilt she
was tapped on the head with Gran’s thimble. Gran
charged $1.00 a spool of thread for hand quilting
and did numerous quilts for others.

tragic farm accident took her father’s
life. Her mother sold the farm, moved
the family into the town of Clovis, and
opened a beauty shop. Following grad-
uation from high school in Clovis, Lova-
bel married and raised a family. She
later followed in her mother’s footsteps
and opened Lovabel’s Beauty Salon in

Belle Burk, Lovabel’s “Gran Burks.”

Photograph courtesy of Lovabel Rice.
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Lovabel Rice with

Lovabel’s Quilt. 1995.

Photograph courtesy of
Lovabel Rice.
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Yuma, Arizona, in 1960. Lovabel retired in 1976
and returned to making quilts, enrolling in a quilt-

ing class at Arizona Western Community College.
Next came a “quilt as you go” sampler correspon-
dence course with Jeanie Spears.

In 1980, Lovabel and two quilting friends
organized the Doryels (a combination of the wom-
en’s initials) chapter of the Arizona Quilters Guild.
Lovabel entered a whole-cloth quilt in the 1985 Ar-
izona Quilters Guild Show and won a Second-Place
ribbon. In 1991, she and several friends enrolled in
a Baltimore Album quilt class at the Quilted Apple
in Phoenix. The three-and-a-half-hour drive from
Yuma to Phoenix gave the quilters time to visit and
stitch once a month for a year. During this class,
Lovabel found her forte—appliqué. Her Baltimore
Album quilt won Best of Show and First Place in
the hand appliqué quilt category at the 1993 Arizo-
na Quilters Guild Show. The quilt won the same
two awards in the Arizona State Fair, and was
juried into the American Quilter’s Society show in
Kentucky in 1994.

Lovabel could not resist signing up for another
class—Baskets of Flowers—at the Quilted Apple
and spent another year traveling to Phoenix once a
month for classes. At the final class, she brought in
her first quilt, the one she did in 1936. Class mem-
bers admired this charming quilt and requested
that it be the basis for a future class. Lovabel agreed
to leave the quilt to be used as a class sample and a
date was set for the first “Lovabel’s Quilt” class.

Since then, Lovabel’s quilt has traveled with me
to many states and other countries for the work-
shops I teach. In Abu Dhabi, United Arab Emirates,
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students who attended the two “Lovabel’s Quilt”
workshops have formed a Lovabel’s Quilt Club and
meet monthly to work on their quilts.

In 1936, Lovabel could not have dreamed that
the ten-cent appliquéd and embroidered blocks she
enjoyed stitching would travel so far and have such
an impact on quilters of the 1990s. Today, Lovabel
Rice continues to appliqué and quilt and still loves
the stitching! %

ABOUT THE AUTHOR. Laurene Sinema owns the Quilted
Apple in Phoenix, Arizona. She also teaches quilting
classes, and creates and sells her own designs.

A partially stitched original 1930s block with the same block from
Lovabel’s Quilt.
Block courtesy of Laurene Sinema. Photograph by Joe Coca.
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The Basket of
Primroses pillow.

Photograph by Joe Coca.

HE BASKET OF PRIMROSES design is based on the Rainbow Quilt Company’s 1930s
block pattern, which Lovabel Martin stitched for her quilt (see page 40; the block is the

second from the right in the second row from the bottom). The pillow combines appliqué and
embroidery, as does the original quilt.
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MATERIALS

Fabric: background and back of pillow,
18 x 18 inches (45.7 X 45.7 cm)
square 100 percent cotton (muslin
or polished cotton); appliqué, 100
percent cotton (hand-dyed fabrics
may be used) in solid colors to rep-
licate the pattern, one square blue
(bird), 5 x 5 inches (12.7 X 12.7
cm), three squares yellow and two
squares pink (flowers), 5 X 5 inches
(12.7 x 12.7 cm) each

Sewing thread to match blue of bird
and pinks and yellows of flowers

Anchor embroidery floss: 1 skein var-
iegated green for leaves and stems;
1 skein navy blue for basket and
bird; 1 skein each yellow and pink
for flowers; 1 skein gold for bird
beak and feet, flower stamens, and
French knots; 1 skein black for
flower centers and bird eye

Lead pencil, #2

Pillow form, 14-inch (35.6-cm) square

Finished size: 14 x 14 inches (35.6 X
35.6 cm)

BLOCK PREPARATION

Cut one piece of background fabric 16
X 16 inches (40.6 x 40.6 cm) for block.
Place block right side up on pattern (see
page 45) and with the lead pencil trace all
lines to be embroidered onto the back-
ground. Do not trace bird and flowers.

APPLIQUE MOTIF PREPARATION

Place bird and flower fabrics right side
up on pattern and trace all shapes onto
each fabric. Cut out, adding a is-inch
(4.8-mm) seam allowance all around.
Finger press seam allowances to back side;
clip into seam allowances along curves.

APPLIQUE

Referring to pattern, pin bird and
flower motifs on background block. With
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matching thread, appliqué in place using
a tack or blind stitch.

EMBROIDERY

Referring to photo for color of floss,
embroider all lines on background block
and appliquéd motifs. Use one ply of
floss when stitching with black and gold;
use two plies for all other colors. Use
stem stitch for leaves, French knots and
stem stitch for flowers. Use running stitch
on basket; outline basket with stem
stitch. See illustrations, page 45.

ASSEMBLY

Press completed block well. Trim
block to 15 x 15 inches (38.1 x 38.1 cm).

Place right sides of block and backing
together. Using /-inch (1.3-cm) seam al-
lowance, stitch, starting at one side and
stitching around three sides, leaving a
space of 12 inches (30.5 cm) in the mid-
dle of the fourth side to insert the pillow
form. Turn right sides out. Press well. In-
sert 14-inch (35.6-cm) pillow form and
stitch with blind stitch to close.

SUPPLIERS

Embroidery floss. Anchor Floss, Coats &
Clark, 8 Shelter Dr., Greer, SC 29650.
Available at your local needlework or
craft store.

Pillow form. Fairfield Processing Corp.
(800) 243-0989. Available at your local
craft, fabric, or discount chain store.



Stem stitch.

Block pattern. Enlarge at 200 percent.

Pattern may be photocopied for personal use.

French knot.
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BY JULIANNA MAHLEY

Napoleon in His
Study, by Jacques-
Louis David. 1812.
Oil on canvas.

80" x 49" inches
(203.8 x 125.1 cm).
Notice the embroi-
dered bees on the
chair.

Photograph courtesy
of the Samuel H. Kress =
Collection, National Gal- e
lery of Art, Washington, 5 \.,_
D.C. Photograph T
by Lyle Peterzell.




ISTORIAN AND PHILOSOPHER Will
Durant (1885-1981) quotes Napoleon as
proclaiming “ . . a newly established
government must dazzle and astonish. The mo-
ment it ceases to glitter it falls. . . . display is to
power what ceremony is to religion.” With these
admonitions in mind, Napoleon (1769-1821) set
out to establish the grandeur of his regime and, at
the same time, ushered in a new era of popularity
for ornamental embroidery.

Napoleon chose the bee as his personal emblem
to replace the fleur-de-lis, which had been adopted
as the national symbol of
France in 1108 during the
reign of Louis VI (1081-1137)
and remained in use through
the reign of Louis XVI (1754—
1793). The bee is a remark-
ably rich emblem that repre-
sents many ethical virtues.
Among qualities attributed to
the bee are diligence, organi-
zational and technical skills,
sociability, purity, chastity,
cleanliness, wisdom, courage,
selflessness, industriousness,
and cohesion of organization.

Before Napoleon, the an-
cien régime was characterized
from the social point of view by in-
equality, from the political point of
view by chaos and corruption, and
from the religious point of view by
arbitrariness. The whole social body,
including the bourgeoisie and eventu-
ally even the serfs, bore signs of disin-
tegration.

Two distinct and long-standing
currents of disaffection, economic and philosophic,
eventually led to the famous storming of the Bas-
tille on July 14, 1789, followed by the spontaneous
anarchy of the French Revolution, the execution of
Louis XVI, and a period of general chaos and con-
fusion. In October of 1795, a group called the Di-
rectory, the executive branch of the Republican
government, attempted to create organization and
social calm while France was involved in the Wars
of the First and Second Coalition (1793-1805).

e

An embroidered bee,
believed to have
adorned Napoleon’s
coronation mantle.

Photograph courtesy of the
Louisiana State Museum,
New Orleans, Louisiana.

The gift of Albert H. Ely.

General Napoleon Bonaparte enjoyed a great deal
of military success in the first war; by 1799,
continuing social problems in France had
undermined the authority of the Directory, and
Napoleon seized power with little opposition. What
we now know as Napoleonic France existed be-
tween 1800-1815. This relatively short period of
rapid political change had a great impact on all fac-
ets of French life, including embroidery.

Textiles are fragile. Under the best of conditions
they don’t last long. In prosperous times, when the
artistic community is active, textiles are regularly
refurbished and clothing is
replaced. But in times of
upheaval, anarchy dictates
destruction. During the
French Revolution, many of
the richest embroideries were
destroyed to recover precious
metals and gems. The
decorative arts—cabinetry,
interior decoration, tapestry,
needlework, pottery, porce-
lain, glass, jewelry,
engraving—almost died dur-
ing the Revolution, but they
began to recover under the
they
flourished under Napoleon.

Directory, and
As a matter of fact, Napoleon closely
rivaled Louis XIV (1638-1715) in his
patronage of art and his desire to
proclaim the glory and grandeur of
France.

The French silk industry was cen-
tered in the town of Lyon, and for
many years these workshops enjoyed a
near-monopoly in the production of
high-quality embroidery. By 1780, over six thou-
sand people, men and women, worked on embroi-
dery for costumes and vestments exported
throughout the world. Following the disruption
caused by the Revolution, restoration work was
begun on the ravaged palaces (the furnishings of
Versailles were used to pay off creditors of the Re-
public), and Napoleon and Josephine paid a visit to
Lyon to demonstrate their interest in the silk indus-
try. In 1802, Napoleon commissioned hangings,
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An embroidered bee and handkerchief with N insignia, circa 1804.
This bee is also believed to have come from Napoleon’s
coronation mantle, and the handkerchief was his.

Photograph courtesy of the Louisiana State Museum, New Orleans, Louisiana.
Gifts of Mr. and Mrs. Alfred D. Pardee.

many elaborately embroidered, for the palaces of
Versailles, St. Cloud, Compieégne, and Fontainebleu.
His court was instructed to wear embroidered Lyon
silks.

Embroidery was devoted almost exclusively to
classical ornamentation; crowns, sphinxes, military
trophies, Greek key borders, bees, and laurel and
oak leaves proliferated in what eventually became
known as the Empire style. Napoleon’s bedchamber
at Compiegne included furniture upholstered in
crimson damask with a mosaic design of oak
leaves, stars, and bees. Wall hangings, bed canopy,
and curtains were done in the same damask.

In 1810, Napoleon commissioned around 90,000
yards of solid-color and patterned fabrics for Ver-
sailles. In the throne room, a crimson satin tapestry
embroidered with oak and laurel leaves framed by
palm trees was installed. Brocades, velvets, silks em-
broidered in gold and silver, and damask in shades
of green, blue, yellow, and crimson also were in-
stalled. There were some naturalistic floral motifs,
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but most patterns used the laurels, oak leaves, and
bees. By the time Napoleon’s empire ended in 1815,
75,000 yards of these fabrics had not been used.

At the height of Napoleon’s power, his imperial
insignia was imposed on the decor of Fontaine-
bleau, ancient residence of French kings. The
throne itself bears the famous N insignia in gold on
crimson fabric, gold side columns surmounted by
the N with oak and laurel leaves and the eagle, and
canopy cloth draped over the throne area that is
crimson with many, many golden bees. Even the
carpet in the Throne Room at the Tuileries bore the
emblem of the Empire: the letter N surrounded by
laurels, bees, and the imperial crown and eagle.
Among the memorabilia of Napoleon’s last days is
a silver night lamp, engraved with bees, that was
kept burning during his final illness.

The bee was, indeed, a prominent motif during
Napoleon’s era. A number of paintings show Napo-
leon and his bees, the most famous of which is
Jacques-Louis David’s (1748-1825) rendition of
the coronation. Altogether more than one hundred
people are depicted in the painting, and Napoleon
and Josephine both wear crimson robes trimmed
in ermine and covered with hundreds of golden
embroidered bees. Regrettably, the mystery lies in
the lack of information on the embroiderers who
actually stitched all those bees. %

ABouT THE AuTHOR. Julianna Mahley is the president emeri-
ta of the Council of American Embroiderers. She is on the
board of directors of the James Renwick Alliance, the sup-
port group for the Renwick Gallery of the National Muse-
um of American Art, Smithsonian Institution. She lives in
Vienna, Virginia.

FURTHER READING

Anquetil, Jacques. Silk. New York: Abbeville Press,
1996.

Bridgeman, Harriet and Elizabeth Drury, eds. Needle-
work: An Illustrated History. New York: Optimum
Publishing, 1978. Out of print.

Durant, Will and Ariel. The Age of Napoleon: A
History of European Civilization from 1789 to 1815.
New York: Simon and Schuster, 1975.

Payen-Appenzeller, Pascal. La Broderie: Histoire ¢
Technique de la Broderie Libre. Paris: Armand Colin
Editeur, 1994. Out of print.



Metallic Embroidered Bee

DESIGNED BY TONIE EVANS
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1 R “The bee” mounted
on a button makes

an elegant accessory.

Here, it’s pinned onto a

quilted velvet jacket.

Actual size of bee: 1/ x

1% inches (3.2 x 3.2 cm).

All photographs by Joe Coca.

hotographs of numerous embroidered bees attached to Napoleon’s clothing and

furnishings inspired our metallic embroidered bee. Tonie Evans, who designed and

stitched “the bee,” mounted it on a button form, which she embellished with black beads.
Other display alternatives include affixing a jewelry finding to the back or appliquéing the bee to
fabric. '
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INSTRUCTIONS

Tear the edges of the fabric or cut
along a thread to be sure of straight
edges. Fold fabric in quarters to find
center. Stitch a basting thread on each
fold line.

Transfer pattern for the bee (shown actual size).
Pattern may be photocopied for personal use.

Trace a copy of the transfer pattern
(above) onto plain white paper. Make
your transfer with this copy. Place the
Saral transfer paper underneath the
pattern, centering both over the two
perpendicular basted lines. Pin the

MAY/JUNE
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Figure 1. Laid padding. First vertical stitch laid at “C.” Follow the arrows. Next, lay horizontal stitches,
omitting neck and body indented areas. Finally, lay stitches in each of the body parts, omitting the head

and body indented areas.

pattern and transfer paper firmly on 3
corners of the fabric so they will not
shift as you draw. Trace. When finished,
carefully lift the loose corner of the
pattern and transfer paper to see if the
lines are dark enough and that all have
been transferred. If not, lower and re-
trace the omitted area(s). Remove the
pins and papers. The fabric is ready for
the embroidery.

Place the hoop base on a firm
surface. Center and place one folded
half sheet of tissue paper over it. Then
center and place fabric over the tissue
paper. Top with the last folded half-
sheet of tissue paper. Place the top half
of the hoop (with the screw) over all;
push down firmly. When most of the
way down, score the underside tissue
paper with the eye of the chenille nee-
dle about 1 inch (2.5 cm) inward from
the inner hoop edge. Remove the circle
of tissue paper. Check to see if the fab-
ric is smooth and taut. The basting
lines must be straight and no puckers
present. Make adjustments by simply
pulling on the excess fabric outside the
hoop. Push the top hoop down the rest

of the way. Score the top tissue paper
about 2 inches (5.1 cm) from the inner
edge of the hoop and remove the circle
of tissue paper to expose the transfer.
Recheck the fabric. Use the C-clamp or
handgrips to attach the hoop to a ledge
before stitching (this allows you to use
both your hands freely).

Heap AND Bobpy

Laid work padding: Cut off 24 inches
(61 cm) of the Metallic Floss from the
skein. Remove 2 plies from this length.
Thread them into the chenille needle,
doubling the thread in the needle and
making a small knot on the end. Bring
threaded needle to the surface in the
middle of the head away from the de-
sign line. (You must keep tension on
this thread, top and bottom, as you
draw it through the fabric or the thread
will strip, requiring you to start a new
thread. To do this, stab into the
appropriate place in the design and
place your finger in the resulting loop
of thread as you draw it through the
needle hole in the fabric with your



First layer.

&

Second layer.

Figure 2. Lattice foundation. First layer: Place ruler edge along “A” to determine first stitch. Use parallel
lines /is inch (2 mm) apart to fill wing (follow the arrows in close-up diagram of wing). Repeat for “B.”
Second layer: Complete lattice with perpendicular lines '/is inch (2 mm) apart. Repeat on other wing.

other hand.) Lay the threads smoothly,
using the laying tool. Follow the
diagrams in Figure 1 for the 3 layers of
laid padding. Note: The inner layer is
the smallest, and away from the transfer
line. The second layer covers the inner
layer, growing larger, and the third layer
is stitched just inside the transfer line.
Secure the thread on the back under
the stitches.

WINGS

First layer of foundation: Use 1 ply of
the Metallic Floss in the chenille nee-
dle. Make a small knot and anchor the
thread under the body. To begin the
foundation layer, use the straight edge
of the ruler and align the edge with the
antennae and the opposite wing to set
up the proper angle at which to stitch
(see Figure 2). Place the first stitch
along this edge. Complete the founda-
tion of the wing area by stitching
threads spaced %6 inch (2 mm) apart
and parallel to this first line.

Second layer: Place the first thread at
a right angle to the foundation threads.
Fill the area with parallel lines spaced
¢ inch (2 mm) apart, completing the
lattice effect.

Place a couching stitch over each in-
tersection with waxed couching thread

Figure 3. Couched lattice work.Work from top of
wing to bottom. Keep base threads in alignment.

using the #10 needle to secure the
placement of these threads (see Figure
3). Secure all threads below the body,
keeping tension on thread as stitch is
taken through fabric; be careful not to
pull the stitches out of alignment.

LEGS AND ANTENNAE

Use 1 ply of Metallic Floss in the
chenille needle. Use small back stitches
to create these areas (see Figure 4). Be
sure to stitch over the body into the
transfer line so these areas will connect
with the body when its outline is
completed.

lower legs

Figure 4. Legs. Back stitch all legs and antennae.

OUTLINE ALL AREAS

Note: The Metallic Perle is twisted in
a “Z” (right diagonal) twist. The twist
becomes tighter by rolling the cut or loose
end of the thread to the right; rolling it to
the left softens the twist (not desirable in
this project).

Wrap a piece of scotch tape around
the Metallic Perle 2 inches (5.1 ¢m) in
from the end. Measure in another 20
inches (51 ¢cm) and place a second
piece of scotch tape around the thread.
Cut through the middle of both pieces
of scotch tape so each end will have a
small piece of tape on it to control any
untwisting of the Metallic Perle. Do not
remove the tape at this time. Using the
waxed silk couching thread and #10
needle, couch the Metallic Perle over
the outline of the body first. The
couching stitches will go over each
twist of the Metallic Perle for even
spacing. After placing the first stitch
over a valley of a twist in the thread,
rotate the Metallic Perle to tighten the
twist. Maintain this tightness as you
couch so all stitches will be placed
evenly (see Figure 5).

Begin at the bottom point of the
body. Place the first couching stitch
across the Metallic Perle 2 inches (5.1
cm) away from the taped end (tail).
Continue working clockwise around
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Detail
of the bee.

the thread length to the head and back
down to this point. Place a piece of
scotch tape 2 inches (5.1 cm) from the
last couching stitch forming a second
tail.

|¢ 2l 3l 4l etc.

A e

Figure 5. Couching. Couching stitches go over each
twist of Metallic Perle.

Cut through the tape so each piece is
again secured within the tape. Leave
the tail on the surface of the fabric.

Couch each wing in the same man-
ner, working clockwise along the outline
of each shape and leaving a 2-inch (5.1-
cm) tail at each end. Again, leave these
taped ends on the surface of the fabric.
This prevents the tangling of these tails
underneath as you continue to couch.

BEADING THE BEE

Place the beads in a small dish. Wax
and anchor an 18-inch (45.7-cm)
length of couching thread under the
body, using the #10 needle. Place the
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black eyes first, then the two
black body parts. Work-
ing from the head to
the tail, cover the
complete head and
body with one
layer of gold
beads. Place each
bead at a differ-
ent angle for
maximum light
reflection. Work
right up to the out-
line of the Metallic
Perle. Next, begin a
second layer of gold
beads, keeping most of the
beads slightly inside the first
layer (to give a rounded dimen-
sion to these areas) and placing them at
different angles. Bring the needle to the
surface between the lower beads, thread
on a bead and take the needle under-
neath to secure the bead. Fill in the re-
maining areas with the gold beads. Do
not add gold beads over the black
beads. Add a third layer of gold beads,
using the same technique as the second
layer, but place more to the center for
added dimension.

FINISHING THE BEE

The tails must be sunk first. The
thread, once sunk, cannot be pulled
back to sink again. With the chenille
needle, push (sink) the needle through
the fabric just up to the eye at the point
of the lower body, remove the scotch
tape, and thread the end into the nee-
dle. Leave a loop of the Metallic Perle.
Do not pull it taut in the eye (see Fig-
ure 6). Pull the rest of the needle, with
the thread loop, through to the back-
side to sink the tail. Repeat with the
second tail, sinking the thread very
close to the first sunken tail. Do not
share holes. Next, sink the tails on the

VN

Figure 6. Sinking the tails. Insert needle up to the
eye; draw end of thread through eye. Pull needle to
backside.

wing areas, taking the needle down
very close to the couched Metallic Perle
along the body outline. There should
be no opening between these two
outline threads when finished. Fold all
tails under the body area and whip
them down flat with the couching
thread. Cut off any excess threads
(tails) that extend beyond the head or
end point of the body. Remove
embroidered bee from hoop. Enjoy!

ABouTt THE DESIGNER. Tonie Evans is an artist,
designer, and teacher who concentrates on silk
and metal thread techniques. In 1988, she was
certified to teach Japanese Embroidery by Mas-
ter Saito. She lives in Silver Spring, Maryland.

SUPPLIERS

Beads. Fire Mountain Gems, 28195
Redwood Hwy., Dept. 3196, Cave
Junction, OR 97523-9304. (800) 423-
2319.

Couching thread. Kreinik Mfg. Co., 3106
Timanus Lane, Suite 101, Baltimore,
MD 21244. (800) 537-2166; website
www.kreinik.com; e-mail kreinik@
kreinik.com. Contact Kreinik for the
name of your nearest retailer.

Embroidery floss. DMC Corp., South
Hackensack Ave., Port Kearny Bldg.
10A, South Kearny, NJ 07032. To order
DMC products by mail, call
Herrschners, (800) 441-0838.



The Story of Myrtle Mitchell Wagers

By ]udf Dauelle

HEN SHE WAS A CHILD, Myrtle Lucy

Mitchell played with her brothers,

Rennie and Johnnie, among the rocks,
trees, and meadows of Colorado’s Rocky Moun-
tains. Later, Myrtle translated her memories of the
Rocky Mountains into the filet crochet panel (on
page 54), which depicts the flowers and wildlife of
Colorado that she had loved as a child.

Myrtle was born in Granby, Colorado, on Janu-
ary 9, 1894, to Benjamine and Jessie Love Adams
Mitchell. Hers was the second birth in the sturdy
cabin in the mountains above Grand Lake, where
her father was a trapper and hunter. Mother Jessie
left her family when Myrtle was about two years
old. The children’s maternal grandmother, Polly
Yarger Mitchell, came to live with Ben and take care
of his children.

Myrtle loved attending the local one-room
schoolhouse where she was a quick learner. Later,
she went to Denver during the winter months for
school. In the eighth grade, she quit school in Den-
ver because “a teacher had called the students a

bunch of uneducated hogs,” and her father told her
she did not have to accept that. When Myrtle was
eighteen years old, she took the State Normal Exam
and passed it to become a teacher.

While teaching school, she met and married Ray
Wagers. Their first three children were Marjorie Jo-
sephine born in 1915, Evelyn May in 1916, and
Jonnie Lee in 1917.

Myrtle’s daughter Marjorie Mitchell Dickson
remembers her mother.

[Myrtle] was a good mother, a proud mother.
She dressed us up, took many pictures, and
took us on picnics in the meadows. Our fami-
ly moved often in Colorado during those first
years as our father searched for work; our
brother, Jessie, was born while we lived in
Colorado Springs.

In 1921 Mother took us back to Grand
Lake to see her father before we moved to
Roosevelt, Utah, where our father had found
work. Two more children, Raymond and Iril

1999 MAY/JUNE

The Mitchell
home north of
Grand Lake,
Colorado. LEFT
TO RIGHT: Ben
Mitchell, Rennie
Aaron Mitchell,
age 9,Ben’s
mother Polly
Yarger Mitchell,
Myrtle Lucy
Mitchell, age 7,
and John
Alexander
Mitchell, age 5.

Photograph courtesy
of Eileen Stone.
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Myrtle Wagers’s filet
crochet panel depict-
ing the flora and fauna
of Colorado’s Rocky
Mountains.

Photograph by Joe Coca.
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Aaron (Ike), were born in Roosevelt. In
search of a better job, our father went to
Provo, Utah. Later he went to San Diego,
California, still seeking a good job. After
1923, he never came back to Utah, and
Mother raised the family by herself. It seems
that she always hoped he would come home.

Life was very hard. Mother began doing
washing and sewing for others to make
money to feed her children. She carried water
in from a standpipe in the yard, heated it on
the coal stove, and washed the clothes with a
washboard. Mother was skilled at ironing
white shirts, polishing the cuffs and collars
with careful pride. She earned fifteen cents
each for washing and ironing a white shirt,
and in one month in 1933, she made seventy-
five dollars.

Mother worked hard to make good times
for her children, too. She was a highly skilled
needleworker who often stitched late into the

night while we slept, making new clothes for
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special occasions. And, she always found a
little money on Saturday for us to see the
matinee at the movie house.

Marjorie graduated from high school in 1933
and wanted to go to college. Myrtle saw sending
Marjorie to college as the fulfillment of her own
dreams for further education and found a way for
Marjorie to attend Brigham Young University in
Provo, Utah. For two years Myrtle sent what money
she could, but things became increasingly difficult.

To overcome the financial hardship and help
Marjorie complete her education, Myrtle moved
her family to Provo in 1935 and rented a house
near the university, which was large enough to rent
rooms out to students. Myrtle took a job at the
Utah State Hospital near Provo and worked there
for nearly twenty years. She died on June 6, 1956,
and was buried in Provo.

Marjorie says her mother had a keen, quick
mind, a great zest for life, and a driving need to
learn. She remembers her mother’s wonderful
creativity, the art she brought
to the family, and her
idealism. Marjorie especially
treasures the crocheted piece
pictured here. As far as the
family remembers, this is the
only surviving piece of filet

crochet that Myrtle made.

Today, Marjorie Mitchell
Dickson is a retired English
teacher who lives in Kaysville,
Utah. She writes poetry and
has prepared a family history
for her children and grand-
children. <

ABOUT THE AUTHOR. Jude Daurelle
lives in Tacoma, Washington. She
is a spinner, knitter, lacemaker,
and teacher, and writes about
women’s history. She thanks Mar-
jorie and her daughter, Eileen
Stone of Brigham City, Utah, for
lovingly conserving Myrtle’s arti-
facts and for generously sharing
her story.



Vine and Flower Fdgi
in Filet Crochet

IDRERSRG N'E'D. BY JUBMEERPDFAURELLE

The ecru Vine and
Flower edging is striking

on a white sheet.

HIS ECRU EDGING was inspired by the edge motif on Myrtle Mitchell
Wagers’s filet crochet panel (see page 54). We've added it to a bed sheet,

but it will look just as elegant on pillowcases or bath towels.

MATERIALS

Coats Opera Size 30, crochet cotton,
ecru, 50-gram (540-m) ball (ap-
proximately 1 ball is need to work
edgings on a pair of pillowcases)

Steel crochet hook, #12 (1 mm) or size
needed to obtain gauge

Gauge: 22 stitches = 1 inch (2.5 cm)
Finished size: 1% inches (3.8 cm)

wide to tip
ABBREVIATIONS
ch—chain sk—skip
dc—double crochet  sp—space

rep—repeat(ing) st(s)—stitch(es)

INSTRUCTIONS

Note: Insert hook through both top loops of

st on previous row.

Set-up row: Ch19. Work dc in 6th ch
from hook, dc in next ch, ch2, sk2, 1
dc in next 3 ch, chl, skl1, dc in next ch,
chl, ski, dc in next 3 ch, ch2, ski, dc
in last ch—17 sts.

Row 1: Ch4, turn. 2 dc in ch-2 loop, dc in
first dc of previous row, [chl, skl, dc
in next dc] 2 times, chl, skl, dc in
next 3 dc, ch2, sk2, dc in next 2 dc,
chl, dc in 3rd st of turning ch—17 sts.

Row 2: Ch4, turn. Dc in next 2 dc, ch2,
sk2, dc in next dc, chl, skl, dc in next
dc, dc in ch-1 sp, dc in next dc, [chl,
sk 1, dc in next dc] 3 times, 2 dc in
ch-2 loop, ch2, dc in top of turning ch.

Row 3: Ch4, turn. 2 dc in ch-2 loop, dc in
next dc, chl, skl, [dc in next dc, chl,
sk1] 2 times, dc in next dc, dc in ch-1

sp, dc in next dc, [ch1, sk1, dc in next
dc] 2 times, ch2, sk2, dc in next 2 dc,
chl, dc in 3rd st of turning ch.

Row 4: Ch4, turn. Dc in next 2 dc, ch2,
sk2, [dc in next dc, chl, sk1] 3 times,
dc in next dc, dc in ch-1 sp, dc in next
dg, [chl, sk1, dc in next dc] two times,
chl, ski, dc in last dc, 2 dc in ch-2
loop, ch2, dc in top of turning ch.

Row 5: Ch4, turn. 2 dc in ch-2 loop, [dc
in next dc, chl, sk1] 3 times, dc in
next dc, dc in ch-1 sp, dc in next 3 dc,
dc in ch-1 sp, [dc in next dc, chl, sk1]
2 times, dc in next dc, ch2, sk2, 2 dc,
chl, dc in 3rd st of turning ch.

Row 6: Ch4, turn. Dc in next 2 dc, ch2,
sk2, [dc in next dc, chl, sk1] 3 times,
dc in next 3 dc, [chl, skl, dc in next
dc] 2 times, dc in ch-1 sp, dc in next
dc, sk1, dc in last dc.

Row 7: Ch4, turn. Dc in 3rd dc, dc in ch-1
sp, dc in next dc, [ch1, sk1, dc in next
dc,] 2 times, dc in ch-1 sp, dc in next
dc, [chl, skl, dc in next dc] 2 times,
ch2, sk2, 2 dc, chl, dc in 3rd st of
turning ch.

Row 8: Ch4, turn. Dc in next 2 dc, ch2,
sk2, dc in next dc, chl, skl, dc in next
dc, dc in ch-1 sp, dc in next dc, [chl,
skl, dc in next dc] 2 times, dc in ch-1
sp, dc in next dc, skl1, dc in last dc.

Row 9: Ch4, turn. Dc in 3rd dc, dc in ch-1
sp, dc in next dc, [ch1, sk1, dc in next
dc] 2 times, dc in next ch-1 sp, dc in
next dc, ch2, sk2, 2 dc, chl, dc in 3rd
st of turning ch.

Row 10: Ch4, turn. Dc in next 2 dc, ch2,
sk2, 1 dc in next 3 dc, chl, skl, dc in
next dc, chl, skl, dc in next 3 dc, ch2,
skl, dc in last dc—17 sts.

Rep rows 1-10 for desired length.

SUPPLIER

Crochet thread. Coats Patons, 1001 Rose-
lawn Ave., Toronto, Ontario, Canada
M6B 1B8. www.coatspatons. com.
Write or visit their website for the
name of your nearest retailer.
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NEW BOOKS FROM INTERWEAVE PRESS

Nicky Epstein’s
Knitted

Embellishments

350 Appliqués, Borders, Cords
and More!
Nicky Epstein

Step-by-step instructions for 350
embellishments are easy to tollow
and include line drawings, charts,
and color photos. Here you'll find
appliquéd flowers, leaves, fruits,
and vegetables. Fringes, tassels,
pom-poms, and ties. Cords,
motifs, mock cables, frogs, and
closures.

8/ % 9, softbound, 276 pages, 350 color
photos. #769—%$31.95 + s«h

The Beader’s Companion

Judith Durant and Jean Camphell

+ Covers types and sizes of beads,

thread and cord, needles, off-loom

stitches, loom and embroidery
techniques, findings, wirework,
finishings, macramé

+ Fits in your beadbox, stays open
while vou work

7 % 5, spiralbound, 104 pages, 100 technique

illustrations. #1011-$19.95 + s&h

[

Available Now!

Knitted Embelishments

380 &%
:i | Cords and mere!

4 “A breathtaking

’ free collection of 50

lnt*t!"l"l'fk‘“!"= of the best

Catalog patterns from
Call

the Rowan

800-645-3675. series.”

Vogue Knitting
. . a handy
reference covering
beadwork supplies and
techniques.”
Library Journal

Available in June!

82 % 9, softbound, 112 pages, 75 color
photos. #1018—$21.95 + s¢h

The Best of Rowan

50 Designer Knitting Patterns
Introduction by Kaffe Fassett

4+ 50 stunning garments from
Rowan designers, including
Kaffe Fassett, Annabel Fox,
Amanda Griffiths, Kim

Hargreaves

+ Line-by-line instructions
and charts
+ Expert technical advice

9 x 12, hardbound, 192 pages, 60
color photos. # 1012—%$35.00 + sxh

Beading on a Loom
A Beadwork How-to Book

Dow Pierce

This new book provides all the
how-tos of beading on a loom, plus
loomwork history and a gallery of
contemporary creations. | he book
features step-by step instructions
and illustrations for:

+ L oom construction * Warping
+ Basic Weaving * Increasing and
Decreasing + Weaving Triangles
+ Finishing * Correcting Mistakes
+ Plus graphing designs, blending
colors, and using negative space

Find these books at your favorite craft source or call Dept. A-P1 at 800-645-3675.

Interweave Press

201 E. Fourth St.

Loveland, CO 80537-5655 www.interweave.com



The KNITTING | DA NS

TREASURES of
SCANDINAVIA!

INTERWEAVE PRESS L il
SCANDINAVIAN JOURNEY (and maybe some things you didn’t even know you needed!)
JUNE 11—25. 1 We stock over 1,000 different yarns
5. 1999 in a huge array of colors including:
ic . ; > * Ad hoc ¢ Colinette * Jo Sharp * Noro
T.h“’ JUI"‘I(.' Wo g]orlous weeks * Adriafil ¢ Collezione S. Charles  * Judi & Co. * Plymouth
in Sweden NO!‘W&}" and + Alice Starmore * Dale of Norway K * Prism
i X * Artemis * Filatura di Crossa * Katia * Rowen
Denmark wi“ brin g you -gurora Yarns . 8GdHf . Eoigu Wool . %1%:11:
* Berroco * Gedifra * Lang » Tahki
| ) il * Brown Sheep * Grignasco * Mountain Co. ¢ Trendsetter
Journey escorts, Marilyn Murphy, * Classic Elite * Jaeger * Muench * Vittadini

Buch b of ok ok To Order: 1-800-306-7733
Hands-on Nordic knitting work ?EQQ),\)AL THQ_EAbg

shaps with Nancy Bush ™ R

Private showings of important
historical and regional garments

Knitting « Weaving ¢ Spinning ¢ Needlepoint
8025 West Dodge Road « Omaha, Nebraska 68114 ¢ Fax: 402-391-0039
e-mail: carolyn@personalthreads.com * web: www.personalthreads.com

A special visit to the Dale of
N il andk For a free newsletter/catalog send a card with name, address, phone
orway mill and knitwear faC“lW- and your interests. Please, no phone calls.

Plus beautiful Scandinavian scenery,
guided tours, shopping adventures,
and the fun and excitement of Swe-
den’s Midsummer Eve celebrations.

For details of Knitting in Scandinavia,
send a busmess-size SASE to
INTERWEAVE PRESS ALASKAN HANDKNITS
SCANDINAVIAN JOURNEY by Musk Ox Producers’ Co-Operative
201 E. Fourth St. -

Loveland, CO 80537-5655

A unique gift of wearable masterpieces.
* Native owned cooperative since 1969
o Exclusive garments in Alaskan village patterns
» Hand-knitted by over 200 Eskimo knitters

OOMINGMAK

Downtown Location ®* Corner of 6th & H

Little brown bouse with musk ox mural

604 H Street, Dept. PW, Anchorage, AK 99501
907) 272-9225 * 1-888-360-9665 * www.giviut.com
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PRODUCT NEWS

Check with your local needlework, yarn,
or quilt store for these products.

CoMPUTER CROSS-STITCH CHARTS

Cross-Stitch on CD-ROM for PC or
Macintosh computers is now available
from DMC. The software provides one
hundred cross-stitch charts taken from
the DMC archives in France and print-
able in color or black and white. De-
signs are divided into ten categories:
Flowers and Fruits, Borders, Children,
Cooking and the Country, the Sea,
Sports, Christmas, Samplers, Museum
Floral, and Museum Geometric. Ani-
mated step-by-step stitching instruc-
tions for a sample kit included in the

T
s | --tl!e:,»‘:.’".x
g A n e :“;{ e
CROSS STITCL O €11 KO8

package help users learn and improve
stitching techniques. Users may search
through an on-screen DMC product
and color guide or print out a color
card for reference. DMC Corporation,
South Hackensack Ave., Port Kearney
Bldg. 10A, South Kearney, NJ 07032.

KNITTED LACE INSTRUCTION ON VIDEO

Knit Wise and Wisewater Produc-
tions present Hand Knitted Lace with
Nancie Wiseman. In this instructional
video, Nancie Wiseman, author of Lace
from the Attic: A Victorian Notebook of
Knitted Lace Patterns (Interweave Press,
1998), takes you through the basics of
knitting lace using contemporary and
historical lace as examples. Topics in-
clude needle and thread choices, cast-
ing on and getting started for doilies,
borders, and shawls, correcting errors,
finishing off, and blocking and storing
finished pieces. Oversized tools and
yarns are used in the demonstrations
to clearly illustrate stitches and tech-

H‘I‘b‘_:.-h

EGA presents
“Maria,” a _
Spanish Sampler _§
The'13"x 164", 84 page chart of * |
this outstanding 1817 Sampler”
from EGA's collection, is the
second in a series procuced by
Ellen Nell, Inc., especially for
The Embroiderers’ Guild of

America, Inc.

Series #2

“Maria,” A Spanish Samplcr .......... $60.00 plus $3.00 p/h

Detailed charts and instructions in notebook form
=FABRIC AND SILK THREAD KITS ARE AVAILABLE

FROM ELLEN NELL, INC.: 1-800-499-1224

Series #1

Susan Jaques Sampler

T

Direct ordets to the follolwing:

EGA=Sales PWS5/99

Louisville, KY 40202-2105
EGAHQ@AOL:COM

For faster service, call in your MasterCard or VISA credit card
order to (502) 589-6956 or fax to (502) 584-7900
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$7.00 includes p/h

335 W. Broadway — Suite 100

Visit our website egausa.org

”]I Specials for Piecework readers:
4 quarterly issues for $28. ($38US overseas)
Sample copy $7 ($10US overseas)

* Kk ART/QUILLT Book Service %%

j Great Books for Great lnspiration and Gifts

ART/QULLT Magazine I Piecework Offer
PO Box 630927 / Houston, TX 77263-0927

email: ArtQuiltMg@aol.com
&=

- B i

(MC/V accepted)

i



niques. Program sections are individu-
ally titled, making it easy to use the
video as a reference tool. This compre-
hensive video is two hours and ten
minutes long and retails for $40.00.
Knit Wise, PO Box 221777, Sacramen-
to, CA 95822.

SiLK FOR NEEDLEWORK PROJECTS

The Silk Thread Collection from
Kreinik adds a softness and sheen to witaeesh
samplers, crazy quilts, smocking, crew-
el, and needlepoint that only 100 per-
cent silk can provide. The collection
consists of 25 Silk Mori Half Skeins in a
spectrum of colors, packaged in a du-

-',‘.\- " Il {.'\\\_

rable storage box. As a bonus, Kreinik

cational information on using silk in
needlework. Kreinik Manufacturing,
PO Box 1966, Parkersburg, WV 26102.
(410) 281-0040.

RETRO FABRICS

P&B Textiles introduces Retro!, its
newest fabric group from designer
Jerry Roy. The result is a 24-piece col-
lection based on old patterns featuring
spheres, seaweed, Saturns, a cosmic
stripe, and scattered dots. These are 100
percent cotton fabrics. P&B Textiles,
1580 Gilbreth Rd., Burlingame, CA
94010. (415) 692-0422.

includes a free sampler design and edu-

Dandelion

Needlework designs inspired by nature

MELISSA’S GARDEN

A stumpwork course in an 8" crazy pieced block
featuring bees, real and imagined, their favorite flowers
and herbs, a skep, and a verse. #B07 $21.50 ppd.
Accompanying Partial Kit. #K07 $16.00 ppd.

Send $4.00 check for color catalog of design books

featuring flowers, insects, birds; vintage verse, kits and

STUMPWORK supplies. Foreign orders—bank check
or money order in U.S. dollars.

Karen P. Cohn, 18749 Spooks Hill Rd., Parkton, MD

21120« (410) 329-8020 « KPCOHN@aol.com

f/

Reproduction
Pincushion Doll

Second in the Series

Limited to 150 First Impressions

This beautiful second doll is
again molded from the original
and reproduced in procelain.
Each doll is hand painted and
glazed giving her a uniqueness
all her own! The KIT includes:
Porcelain Half-Figure
Batting for Pincushion Skirt
2 - 3” rounds for skirt base
Skirt Pattern and Instructions
Assembly Instructions

KIT PRICE $32.9%
Marerials Kit $10.9%

Includes: Linen, Floss and Beads.

. Shipping & Packaging $4.95
g ’ VA Residents add 4.5% Sales Tax
chers
/ Mastercard - VISA - Discover
Mail cheques to:

P. O. Box 896 Harrisonburg, VA 22801-0896

Orders Call: 1-800-714-3935

\

Wholesale Inquiries Welcome! J
5
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The Button Box

Goods from the Woods

HCR 1 Box 19 Onchiota NY 12989 goodwood@northnet.org
www.gftw.com

The Couture Box

Treat yourself to tools as fine as your work.

800-338-6111  Fax 518-891-0291

ccbeélglflé &L// 7/Uorf/z ;—bOLng cee

Vintage Embroidery Patterns...
Just Like Grandma Used to Make!

- Redwork
- Day of the Week Towels
- Decorative Linens...and more

Catalog $3 20 Pattern Sampler $6 Redwork Mini-quilt Kit $15

./4unf g//ie ;\A[eirzoomd

PO Box 55374 Madison WI 53705

aunteffie@ibm.ne

Have you ever knlt a
Babies & Bears
Sweater?

The perfect sweater for newborn
to twenty-four months.

And, it’s seamless!

Pattern is $6.00 ppd. Visa/Mastercard
515-324-1280
Or send LSASE for brochure.

Cottage Creations
At the Farm on Deer Creek
Carpenter, IA 50426-0070

Beading * Quilting o o .
£ : AR ¥ | Candlewick Pillow Kit
angles make you Tense Bring the timeless craft
Frays get you Frantic? of candlewicking to
life with three simple
2 o embroidery stitches.
g z
2 g
[7=]
“
- *
c
z o1]
& @
E 3
$ d ljeaven) <
g the way-better-than-wax *
THREAD CONDITIONER
®  Ask for it at your favorite Bead, S
a Craft, or Fabric Store or o
3 Mail-Order Source. ] 14" x 14" pillow kit includes 100%
s 3 cotton muslin for pillow (front and
&‘- Wholesale Orders From 5 back), with design silk-screened on
Adam Beadworks - the fabric. Also includes needle,
e POBCI:TI thread, detailed instructions.
uernevill 95446-2476 Kit# A210 - $25.00 U.S. plus $3.95 s&h
m' ?or.." m n’mn (VA residents must add sales tax) * Visa, Masteﬁ)ard,check or Money Order
..want more info 7..want to order online? HH DESIGNS
Visit us at our website., . 1474 North Point Village Ctr., Box 231D
Hitp /rwww.threadheaven.com Reston, VA 20194
L 800-309-5348 or (914-921-4579 Outside U.S.)

440

and
Counting!

That’s how many
Needlework & Quilting
BO@R&S we distribute—from
the classics to the newest
best-sellers.
lM[amy needlework, quilting, and
specialty stores across the country
stock our books. Check with your

]l@(?uﬂt“ store or Selh‘(]l $3=©@ [011" a copy 0[

our catalog tos

NIC®RN

BOOKS AND CRAFTS,

1338 Ross Street
petah‘.{m&y California 94954-1117
Phone: 707-762-3362
Fax: 707-762-0335
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§18.00/year - Six Issues... Includes
Five Exciting yarns to Swatch = Newsletters
Exclusive Patterns * Huge Savings

e

LAMBSPUN

The Swatch Club™

Call 1-800-558-5262 to order

VISA/MC accepted!
PO Box PW, 1101 E. Lincoln Ave., Fort Collins, CO 80524
# For Discerning Knitters ¢

MICHIGAN
FIBER

FESTIVAL™
THE
TRADITION

CONTINUES . ..

AUGUST 21 ~ 22, 1999

Allegan County Fairgrounds, Allegan, Michigan
Gate *3° per person  Parking is Free

Sheep, Llamas, Rabbits, Angora Goats, Alpacas
Spinning, Weaving, Basket Making ¢ Sheep Shearing,
Merchant Booths e Fleece Shows, Fiber Arts Show
Herding Demonstrations ® Fleece-to-Shawl Contest
Free Demonstrations
For information/booklet, write:

142 East State Street, Hastings, M1 49058
(616) 945-2816 e TFax (616) 948-9825
E-mail: ladyp@mvcc.com
Website: http: //www.mvece.com/bu/lp

/

Heirloom Silverplate Trays

An elegant way of displaying antique or handmade lace,
embroidery, or scraps of a special fabric. The trays are
silverplated and lacquered, so they will not tarnish.
Double glass with a tight fitting rim on the back allow
for secure and easy assembly.

A perfect gift to personalize
for an anniversary or, wed-
ding or Christmas.

Sizes available:

| 13" tray $45.00

8" tray $21.00

| Coaster $11.95 ea,
Plus shipping

The Lacemaker
4602 Mahoning Ave NW Suite C
Warren, OH 44483
800-747-2220 fax 330-847-8456

Catalogue $5.00 /

‘Vzntage Sewing Patterns

Now you can recreate period
elegance with our catalog of
historically accurate sewing
patterns for the entire family—
Medieval, Regency, Civil War,
Victorian, Edwardian, 1920’s,
1930’s, 1940’s. Also Vintage
Doll Patterns!

Also offered—hard-to-find

books and sewing tools.

Catalog!
$7.00 or FREE with purchase
of featured pattern.

Harper House

—— P.O. Box 246, Dept PWMA-9
—-——
-j West Sunbury, PA 16061

“Titanic Gown’ Order Toll-Free
#PR0O-1912 1-888-89DRAMA
Sizes 10-20 717-647-2480 Fax

(Specify) Visa/MC/Amex
$33.00 E-mail: harperh@epix.net

www.longago.com
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THE ORIGINAL

Muriel

YARN THREADER

MADE IN USA FROM USA STEEL

®

US Pat No.
3838801

MURIEL
YARN THREADER CO.
Established 1973

P.O. Box 476
Leominster, MA 01453-0476

Phone (978) 840-0372
Fax (978) 840-2787

#105 ~ SYRIAN DRESS

FOLKWEAR

Patterns With Timeless Style

FOR FREE BROCHURE:

1-800-284-3388

Complete Catalog: $3.00

67 Broadway, Dept. PW9
Asheville NC 28801

Visit our web site at www.larkbooks.com/folkwear

WALKING
STICK-LOOM

a superior model of
one of the most basi
looms. Completely
portable, weaving P
up to 4" width. Oak. 3‘5 ‘

L
b

$24.00 ppd
web: www lacis.com

E-mail: staff@lacis.cc

the SQUARE
LOOM

re-create the very popular "Weave-It"
squares which were used to create
every garment and accessory

tel- 510-843-7178 fax:510-843-5018

3163 Adeline St., Berkeley, CA 94703

EMBROIDERY LESSONS
only$8995

Discover fascinating stitches
& techniques written by one of
America’s foremost embroiderers

Get a lesson a month for a full year of clear,
illustrated instructions with exquisite fabrics,
threads, and needles for practice at less than
$8 each. HANDS ON is beautifully complete
with everything you need in a unique
needlework learning program. Don’t wait!
Send or call foday to order or for more information.
Kety-Smith, Inc. 4605 Magazine St.
New Orleans, LA 70115
Telephone orders (504) 895-4127
Allow 6 weeks for delivery. Enclose $89.95 plus $10
for shipping & handling (total $99.95). LA res. add 4% tax.

[ Enter my subscription for 12 mos. 3 Send more info.

Name (please print)

Street address (for USP)

City State Zip Phone
Enclose check, U.S. money order, or credit card # & full information

Japanese
Braiding
Equipment
designed by
Rodrick Owen

® Japanese style Maru Dais, Taka Dais, and
quality capped hardwood bobbins by Leanda

® Books on Kumihimo by Owen, Tada, and others,
including Beads and Braids by Jacqui Carey,
$39.95 + s&h. Kumihimo video by Rodrick Owen,
$29.95 + s&h.

o Kumihimo on a Card kit $12.50 + $2 s&h

e Apollo & Crutchly Cord Winders for Split Ply
Braiding

o Full Catalog for Braiding & Tassel Making
equipment & fibers plus schedule of Rodrick Ow-
en’s Classes at The Weaver’s Place—$5

KUMIHIMO
STUDIO

651 Coleraine
Rd., Baltimore,
MD 21229

orders only
800-747-YARN

inquiries
410-788-7262

Cushing’s
Perfection Dyes
since 1879

Acid Dyes in 94 Colors

for wool, nylon, mohair, silk
& other animal fibers

Direct Dyes in 40 Colors
for cotton, basketry & plant fibers
Call or write for color cards & information

Dealer Inquiries Welcome
Traditional Rug Hooking
from Joant Moshimer

We are proud to be the world’s
source of rug hooking materials,
offering patterns, woolens, tools,

books, information, burlap,
linen, & monk’s cloth backing.

800-626-7847

W. Cushing & Co.
Kennebunkport, ME 04046

www.wcushing.com
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Hamsa by Sara Nissim, Ramat-Gan, Israel.
46 x 36 inches (116.8 x 91.4 cm).
Part of Quilt National ’99 at the

Dairy Barn,Athens, Ohio.

Photograph courtesy of the Dairy Barn
Southeastern Ohio Cultural Arts Center,
Athens, Ohio.

¢ BROOKFIELD, CONNECTICUT. May 16=July
4,1999.The Storyteller’s Art: Contem-
porary Embroidery in the Lynn Tendler
Bignell Exhibition Gallery at the Brook-
field Craft Center. For information, call
(203) 775-4526.

¢ CHICAGO, ILLINOIS. May 21-22, 1999.
Turkoman Program, for advanced col-
lectors, sponsored by the Primitive

Art Society of Chicago. For information,
call Textile Conservators at (312) 329-
0097.

¢ PADUCAH, KENTUCKY. Through May
22, 1999. Michael James Retrospective
at the Museum of the American Quilt-
er’s Society. For information, call (502)
442-8856.

4 PoTOSI, MISSOURI. September
26-October 3, 1999. Spin-Off Autumn
Retreat at the YMCA of the Ozarks.
Workshops, spinner’s market, gallery,
and seminars. Contact SOAR ’99, Inter-
weave Press, 201 E. Fourth St.,
Loveland, CO 80537-5655. (970) 669-
1672,

¢ OMAHA, NEBRASKA. June 20-27, 1999.
Crazy About Needlework at the Gen-
eral Crook House Museum, sponsored
by the Omaha Needle Artists. For infor-
mation, contact Omaha Needle Artists,
PO Box 24026, 68124.

4 LOUDONVILLE,NEWYORK. May 13-16,
1999.Traditional and Contemporary
Needle Arts biennial exhibit at Pruyn
House, sponsored by the New York Cap-
ital District Chapter of the Embroiders’
Guild of America, Inc. For information,
call (518) 439-4383.

¢ ATHENS, OHIO. May 29-September 6,
1999. Quilt National ’99 at the Dairy
Barn Southeastern Ohio Cultural Arts
Center. For information, contact the

CALENDAR

Upcoming events

Dairy Barn, PO Box 747,45701. (740)
592-4981.

4 COLUMBUS, OHIO. June 12-25,1999.The
Tenth Annual Quilt/Surface Design
Symposium. For information, call (614)
297-1585.

¢ SALEM, OREGON. July 22-24, 1999. Gath-
ering at the Mill: Focus on Wearables, a
conference for weavers, knitters, dyers,
and quilters. For information, contact
the Mission Mill Museum, 1313 Mill St.
SE, 97301.(503) 585-7012.

4 FORT WORTH,TEXAS. September 16,
1999. Home Embroidery Business Con-
ference hosted by the Embroidery Trade
Association. For information, call Melissa
Thompson Maher, (303) 683-7112.

4 FREDERICKSBURG,VIRGINIA. May 28- June
6, 1999. 16th Annual Kenmore Needle-
work Exhibition. For information, con-
tact Historic Kenmore and George
Washington’s Ferry Farm, 1201 Wash-
ington Ave., 22401. (540) 373-3381.

¢ PUYALLUP,WASHINGTON. June 18-19,
1999. Puyallup Valley Quilters’ 1999
Quilt Show. For information, contact
Susan Scharpf, (253) 848-5409.

Please send your
event information
at least three months
before the month of
publication. Listings
are made as space is
available. Although
we try to include

as many events as
possible, we cannot
guarantee that
your listing will

be included.

Braiding...with Rodrick Owen

KUMIHIMO: Japanese Braiding

New

Learn how to make exquisite braids for embellishment or cording. Instructions will be given to make your own braiding
stand or you may work with a Maru Dai stand. Reading patterns, selecting materials, and learning various methods of
braiding are covered completely. Rodrick will help you through several projects. Rodrick Owens is known internationally
for his research and teaching of Japanese and Peruvian braid work. Approx. 60 minutes. Available May 15, 1999. $29.95.

BRAIDS: 250 Patterns from Japan, Peru, & Beyond
This book gives direction for making various round, flat, hollow, and square braids. Rodrick offers suggestions for
beginners to intermediates and even gives options for children learning how to braid. The charts and braiding patterns
will open the world of braiding to you for years to come! Thorough instructions. $29.95.

His

Want a catalog? Just ask.
Weaving & Spinning Catalog
Knitting & Crochet Catalog
Victorian Video Catalog.

Please add $4.25 shipping.

If you order the video and the book set, we’ll pay for shipping!

YARN BARN- VICTORIAN VIDEO
930 Massachusetts Lawrence, KS 66044

Call
800-
848-0284
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Thistle Long Rose

Daffodil
Needlepoint on 12 count canvas each
FM2, FM5 RIS $8.95
L3 6.25"x 15.15" $36.95

Counted cross stitch on 14 count fabric
FM2, FM3 26" x 6.6" $3.95
L3 5.5 % 13.5" $7.95

See much more at , . .

(P B &ca,.ﬁ

Knitting, Needlepoint, Cross stitch,
Knitting machines
www.ewe-and-eve.com
e-mail: ewe-n-eyve @ webtv.net
1830) 249-2083, orders only toll free:
(888) 249-2083
512 River Road. Boerne TX 78006
We speak Czech. » Denise Mazal, owner

Fiber Arts

WORKSHOPS

AUGUSTA

July 11 - August 15, 1999

Felting
Quilting
Knitting
Spinning
Weaving
Basketry
Beadwork
Polymer Clay
Paper Making
Fabric Marbling
Rag Rug Weaving
Bobbin Lacemaking
Aran and Fair Isle Knitting
Natural and Shibori Dyeing

L é
( For free catalog, write to:

AUGUSTA HERITAGE CENTER
Davis & Elkins College Elkins, WV 26241
Phone: 304/637-1209
Fax: 304/637-1317
E-mail:augusta @ augustaheritage.com

LINEN
HEMP
SILK
POLYESTER
EGYPTIAN COTTON

YARNS & THREADS

SEND $2 FOR SAMPLES

BOB PATTERSON COMPANY

WWW. THREADSHOP.COM & P.O. BOX 424, ORINDA, CA 94563 & 925-943-5243

MOST ORDERS SHIPPED WITHIN 48 HOURS BY A THREAD LOVER

Paper Pieces
Precut Paper Shapes for Paper Piece Quiltmaking

Haven’t you always wanted to make a Grandmother’s
Flower Garden Quilt?

Die cut, reusable papers for English piecing
Hexagons are available in sizes:
VAN 1 1A, 1A, & 2" sizes
(measured along one outside edge)

$3.75 per pkg. ppd.

Call 1-800-337-1537 Visa/MC
Free Catalog accepted

If you’re planning a move, don’t forget to take
along your PieceWork subscription. Send your
old and new addresses, along with the customer
number that appears on your mailing label, to:

PieceWork
PO Box 469107
Escondido, CA 920469107

Website:www.augustaheritage.com
\ - )
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Preserve and Protect Fine Textiles and

Heirlooms in an Acid-free Environment
ACID FREE TISSUE: Safeguard against acid
MINI- M A GIC rot. 20 sheets $4.50; 1oogsheetsg$1 8.00
3910 Patricia Dr. ACID FREE STORAGE BOXES:
15 x 11 % 3, $13.50; 20 x 16 x 3V/2, $18.00
ORVUS WASHING PASTE: Completely neutral
NEW WEB SITE: soap. 1-Ib. jar $7.00; 2-Ib. jar $11.00
Www.mini-magic.com SAFELY WHITEN OLD LINEN: Sodium
Shipping: up to $20 add $3; over $20 add $5 perborate. 1-Ib. jar $7.00; 2-Ib. jar $11.00

Columbus, OH 43220
(614) 457-3687 * FAX (614) 459-2306




VIDEO SERIES
* Loom Beadwork
o Lazystitch e Peyote Stitch
* Running Stitch Appliqué
 Two-Needle Appliqué

WRITTEN HERITAGE

PO Box 1390, Dept 21 - Folsom, LA 70437
800-301-8009 or 504-796-5433 - Fax 504-796-9236

Special for readers of “SBEADWORK”
$19.95 each or $78.95 for all five

(includes shipping, Visa/Mastercard accepted)

' DIRECTORY

CAROLINA CULTURE TOURS

— AWAKEN YOUR HEART -
WITH OUR CRAFT & FOLK ART.

Our CRAFT OF Tl-1 E CAROLINAS Learning Vacation
July 16-25, 1999
will introduce you to select artisans of renown among
Western North Carolina’s 4000 craftspeople. Visit studios
and galleries in the glorious Blue Ridge Mountains.
Indulge in tasty food and cozy mountain lodgings.

FREE BROCHURE 1-888-286-6272

Coupeville Arts CenTER

FIBER RELATED WORKSHOPS

on magnificent Whidbey Island

B QUILTING B KNITTING B EMBELLISHING
B DOLL MAKING  m DYEING W BEADING
B SURFACE DESIGN
COUPEVILLE ARTS GENTER B WEAVING

PO Box 171 BW Coupeville, WA 98239 B FELTING

Oreative Hands

Natural Fiber Dolls, Crafts,
Kits, Books & Materials

A complete resource
for parents, teachers & individuals

with a creative sparle.

Send $2 for catalog, refunded with first order:
PO Box 2217 + Eugene, Oregon 97402

541-343-1562

(360) 678-3396 FAX (360) 678-7420
cac@whidbey.net  www.coupevillearts.org Il BOOK ARTS

SCHOOL OF FIBER ARTS

QUILTING * KNITTING *« BEADWORK * WEARABLES
BASKETRY « DYEING » SURFACE DESIGN
HANDMADE PAPER « SPINNING s WEAVING

FELTMAKING !

Indian Trail, Washington Island, WI 54246
(920) 847-2264 - Fax (920) 847-2676

Write or call for brochure WW})
L

The Embroideries of Hungary

August 18-September 2, 1999
WORKSHOPS with VILLAGE MASTERS
Museums - Craft Fair in Budapest

A rare opportunity to observe and learn types and techniques
Opal! Folklore Studies, 7560-5 Eads Ave.

La Jolla, CA 92037 « Phone/Fax: 619/456-2264
www.elender.hu/customtravel customtr@elender.huj

\

e e Pt A At o,

e

Home Embroidery Business Conference
Thursday, September 16, 1999

Fort Worth Convention Center ¢ Fort Worth, Texas
(In tandem with the Imprinted Sportswear Show, September 17-19, 1999)

Co-Sponsored by

Embroidery Trade Association and Brother International
EMBROIDERY
T R A D E

ASSOCIATION

Gain the Education and Inspiration to
turn your machine embroidery hobby
into a profitable business.

For more information call
(800) 727-3014 or email eta@mfi.com

basketry

book arts the
A
A i wea\igg
e
o ¢ WOK

4717 Brooklyn Ave NE
. Seattle, WA 98105
textile arts

weasip supplies/classes/books

web site: www.weavingworks.com ® e-mail: weavingworks@speakeasy.net

orders: 1-888-524-1221 info: (206) 524-1221 fax: (206) 524-0250 4

surface design
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RESOURCE GUIDE

at Needle in the Haystack
Books e Patterns ¢ Supplies
Smocking ¢ Tatting * Embroidery
Catalog of Tatting & Fibers $2 (refundable)
www.heirloomcorner.com; email: judt@iquest.net

1310 Riverine Way Visit our Retail Shop
Anderson, IN 46012  —downtown Pendleton, IN—
(765) 778-7936 Mon.—Sat. 10-5

(800) 779-7936 Kaye B. Judt, Owner

;}.%%_e’gl%Wﬁﬂ%#ﬁ%ﬁ%ﬂﬁﬁﬁﬂ#”%%ﬂ%i Whimsical & Sturdy Needlecases

5 Xrovi ders of exquisite ribbons & supplies & From Nepal

B * Handcarved of water buffalo horn.

¥  «Ribb o « Patt -y Each is unique! Sizes vary up to 414"

= A %ﬂfd T (677 HES K e * From $16 to $20 each. Call today!
e Tri * Book:

g Rk —q y s % VISIT OUR WEB SITE—http://members.aol.com/KnitTradit

% *Beads tore Hours: * Kits 'y SEE OUR NEW PRODUCTS & DOWNLOAD A FREE PATTERN

Thurs. 10:00 am-9:00 pm Yarns and Supplies for the Traditional Knitter

A £

g * Buttons or by appointment * Videos g Beth Brown-Reinsel—Knitting Instructor, Author, Designer

3 For our 60-page (1/2 color) catalog, send $5.00 to: § PO Box 421-PW, Delta, PA 17314

Vintage Thymes Kn -

3 7333 Bronson S.E. » Ada, MI 49301 » 616-682-1110 » Fax 616-676-0567 £& s 1ttmg (717) 456-7950 * Fax (717) 456-5751

? web address: www.vintagethymes.com % 'I‘RADmoNS KnitTradit@aol.com

ASCRASIRASIRASTRASIRASCRATORASCRASIRATIRAS PRATIRASCRATER \_ J
THe Fkbom Bowner, | | mcmms]

Silk ThreadseSilk RibbonseSilk BiaseSilk Dyes

@ 5 Weights of Silk Thread

# Many Widths & Types
of Silk Ribbon

@ Instructional Guides &
Kits for Dyes/Paints

@ COLORHUE Instant Set Silk Dye
@ LUMIERE Instant Set Silk Paint
@ 2 Widths of Silk Bias
@ Samplers Available for

Threads & Ribbons

CALL OR E-MAIL FOR MORE INFO AND SEND $1 FOR CATALOG
(425) 821-2287; Fax: (425) 821-3554; thingsjapanese @seanet.com
THINGS JAPANESE, 9805 NE 116th, Suite 7160, Kirkland WA 98034

Software for Bead Artists
™
-—— BeadPlan™ with ———

™
Map Into Beads
Converts Photos and Graphics Into
Patterns for Bead Weaving.
Design Loom, Brick, Peyote & 2-drop
Graphs on your PC with BeadPlan.

www.BeadPlan.com
3-D Software PO. Box 50370, Eugene OR 97405

Susan B. Faeder’s

)\' Quilters' Exprens 1o Japsn
“va» JAPANESE FABRIC CLUB
TOURS TO JAPAN & MAIL ORDER

For more info, visit our new website:
www.QEJAPAN.com
or send SASE fo: Quilters’ Express to Japan

Tel. (212) 505-0480 80 East 11th Street, Suite 623
Fax (212) 505-0510 NY, NY 10003

P

TREENWAY

SILKS
SILKS FOR STITCHERS
72 GLORIOUS HUES RIBBONS AND YARNS

SAMPLES AND PRICE LIST $5

725 CALEDONIA AVE
VICTORIA, BC CANADA
V8T 1E4

TEL (250) 383-1661 FAX (250) 383-0543
I To order call 1 888 383-SILK
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~1W00LY WEST

Fine natural fiber yarns
and accessories for handknitters

We specialize in socks & shawls! Everything from
yarns and patterns to books and needles.

Mailorder Catalog

Send or call for our free catalog (801) 487-9378
1417 South 110 East e Salt Lake City, Utah 84105



RESOURCE GUIDE

Crreadls and Supopolios
forv Exguisite Plecdlewonte

Tremendous selection of needlework threads, fabrics,

beads, books and accessories is now available
on our informative and easy-to-use web site:

www.threadneedlestreet.com
e-mail: sales@threadneedlestreet.com

Thrcadnecdle Street, 285 Fhont Street Plernth, Suite B
TFssaquat, Wi 95027 « (225) 39/-0528

Exquisite Hand Dyed Silk Ribbons
72 Variegated Colors, Bias Cut, 5 Widths
For: Embellishing ¢ Flower Making ¢ Knitting « Embroidery ¢ Piping
Weaving * Making Cords « Making Tassels ® Sewing ¢ Crazy Quilting

Artemis

EXQUISITE EMBELLISHMENTS

Visit our new web site:
www.artemisinc.com

179 High Street
South Portland ME 04106
1-888-233-5187
E-Mail: artemis @ime.net

/"~ Irish Waxed Linen Thread
2,3, & 7 ply - 16 colors

4 ply - 34 colors

12 ply - 12 colors

Waxed Linen Necklace Kits & Patterns
Basketweaving Supplies

Royalwood Ltd.

517-P Woodville Rd. 1-800-526-1630
Mansfield, OH 44907 Fax: 1-888-526-1618

catalog $2.00

K Visit our website: www.royalwoodltd.com j

WUy Favorite Tecdleln
Wy Zaverite Dolollyln
Wy Davarite Threader/

Handcrafted Tools. Available at Fine Needlework Retailers.
—Y z . TEF -

) [\/f-
=NV Wandina Entenprives N P~
@ LaGrange, Georgia @
www.mardina.com

., Great Tools for Great Stitchers!m

N
AR 3

77’277

for Yarn Paradise
92 page color catalog

paiermiEEe o

M 150+ yarns with all shades shown
M 300+ buttons
M books, videos, software, tools

call: 1-800-438-5464
http://www.patternworks.com

8 patternwarks

1690, Dept PW0300 ° Po

ughkeepsie NY 12601 _

-

-

NEEDLEWORK KITS, SUPPLIES,
BOOKS AND DESIGNS
B Complete line of Ribbonwork supplies, many colors of
Polyester, Silkluster, and Organdy Ribbon
B Dimensional (Brazilian) Embroidery Thread, Rayon,
over 200 colors
W Battenberg Lace Tapes M Trapunto Kits and Books
B Blackwork & Cross Stitch Designs

Free Catalog

Needlecrafts By Donna
PO Box 1456-P302, Costa Mesa, CA 92628-1456
Ph/Fax (714) 545-8567, DsignsByDF@aol.com

 » I = o \NY VYV /7 aY>» 174
LASTING TREASURES LASTING TREASURES
V% s LASTING TREASURES 3% AL

Old ideas made into new treasures.
Vintage REDWORK embroidery designs in classic

RED & WHITE.
Wholesale inquiries welcome. Catalog $2.%

LASTING TREASURES
2323 Marathon Ave,, Neenah W1 54956

(920) 722-1815

www.webjuggle.com/treasures

Hand-dyed Silk Fabrics & Ribbons

Unique, hand-dyed silk fabric pieces and ribbons from textile
designer’s studio to you! Many varieties of silk and dyeing
techniques. Fabric sold as bundled pieces or special-order
yardage. Ribbon sold by yard. Please call or e-mail to discuss

JOYBLACKDESIGNS

4212 Martha Lane Richmond, VA 23234
Phone/Fax/Vm 804-743-2940 joyblack@erols.com
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BESTSELLERS FROM INTERWEAVE PRESS

Fabric Dyeing & Printing
Kate Wells
* Step-by-step process photos and
illustrations

DYEING M |

, s + 30 key patterning techniques
DRINI ING and 20 dye recipes

87 % 11, hardbound, 192 pages, 300 color
£39.95 . wh

phu.t.u (rpl!

—— Rl Lace from the Attic
L A C E A Victorian Notebook
: of Knitted Lace Patterns
oo h:m”ltq‘“lc W Nancie Wiseman

+ Re-creations of the patterns
of Miss Blanche Beau

+ Easy-to-follow abbreviations

The Very Stuff
Poems on color, thread, and
the habits of women
Stephen Beal

+ 43 poems based on shades ol
embroidery floss

+ Winner of the Colorado Book
Award for Poetry

i % 9, paperbound. 120 pages. color legends
#676—P14.95 + sxh

Gossamer Webs
The History and Techniques of
Orenburg Lace Shawls
Gratlina Khmeleva and Carol R Nobhle
+ The only book available on
Russian shaw! knitting

COSSAMER WEBS

Orenburd Lace Shawls

+ Complete instructions for the

and terminology

&

. full-sized Eastern Star shaw!
‘h‘ 824 %9, paperbound . 144 pages
charts and duotone photos

- -
8% % 9 paperbound. 96 pages
charts and duotone photos
Al ey = -
¥775-317.95 + sah u..r-l-'ft:I‘hv\.\h

Enchanted Knitting
Charted Motifs for Hand
& Machine Knitting
Catherine Cartwright- loyes

FNCHANTED
QKNITTING

annd Yondky ol o Mischre hammg

and Roy lones

+ Ancient, natural, mytho-
logical, and impenal motits
+ Charted designs and photos

84 % 10, paperbound, 96 pages

color |l||nlu\ and baw chars
and illustrations
#680—519.95 ; w&h

PPN

Poems of Color
Knitting in the Bohus Tradition
Wendy Keele
+ [nstructions in color for 7 garments
and 46 designs
+ Reproductions of original sweaters,
swalc hL'*u, ACCCSSOncs

B % 9, paperhound, 144 pages, color and
$19.95 + ssh

baw historical photos. #662

e

Braids
250 Patterns from Japan,
Peru & Beyond
Rodrick Owen
+ Necklaces, bracelets, hairbands
belts, ropes with tassels
+ Projects illustrated with drawings
and color photographs
8% % 11, hardbound. 160 pages, color

[Thl"[ll\ i'll'“i hﬁ-“’ ‘”li‘lth“lll”‘e
#669—929.95 + sxh

Folk Mittens

Marcia Lewandowski

+ 38 patterns from around the world
+ A full-color graph for each pattern

R4 % 9 paperbound, 120 pages, 38 charts
and patterns. #6594 —$ 18,95 « sxh

"

’ Free \
Interweave

Catalog! ’
Call
‘ ’
800-645-3675.

Find these books at your favorite craft source or call Dept. A-P1 at 800-645-3675.

Interweave Press 201 E. Fourth St.

Loveland, CO 80537-5655 www.interweave.com



EARTH GUILD

Tools, Materials & Books for
Traditional & Contemporary Handcrafts

WEAVING ¢ SPINNING ¢ DYEING
BASKETRY ¢ BEADS ¢ POLYMER CLAYS
PAPERMAKING ¢ CANDLEMAKING ° ETC.

33 Haywood Street © PW
Asheville, NC 28801
1-800-327-8448

inform@earthguild.com
web site: http://www.earthguild.com

Free Starter Catalog
Complete Mail Order Catalog: $3

(/ VINTAGE PATTERNS &

HANDWORK BOOKS

GENERAL CATALOG. $4.00 ppd. '

Books of Needlework . . . & more!
PATTERN CATALOG. $7.00 ppd.
Over 1100 patterns available for
. Victorian & Edwardian clothing,
Zaw plus Medieval, Civil War Military,
Foy 1920’s, 30’s & 40’s . . . & more!
SHOES & BOOTS CATALOG. $5.00 ppd.
Victorian, Edwardian, Medieval

& Renaissance eras . . . plus more! Sizes
available for men, women, & children.

AMAZON DRYGOODS, DEpT pw

i

411 Br;\dy St. * Davenport, IA 52801
Phone: (800) 798-7979
—CREDIT CARDS ACCEPTED—

!

llily,
2

addi Turbo®

Circular Knitting Needles

Available in 8 lengths
from 12" to 60" and in
19 sizes from a
US 000 to a US 36.

Exclusive Distributor
Wholesale only

Available in fine skacel collection, Inc.

yarn shops.  Phone: (425) 291-9600
e\‘ 128 Page
e Full Color

? Quilting Catalog

1 From America’s Largest Quilt Shop! 1

1 Featuring all the fabric, books, patterns and 1

1 quilting goodies you could wish for. Send |
your name & address foday! Your catalog
will be mailed without delay. Send to:

 KeepaakeQuitting

Dept. PW I
Route 25B, PO Box 1618
I Centre Harbor, NH 03226-1618 I
1 www.keepsakequilting.com 1
T |

2, 4 A
) The Golden Ne
S Needlepoint & Counted Cross Stirch Supplies p
9 Painted Canvases * Pattern Books |
<¢ Paternayan ¢ Rainbow Gallery <
hj Kreinick * Broder Wul * Anchor <
DMC « Needle Necessities
Caron Collection * Zweigart
Permin * Fleur de Paris
Stitching & Finishing Accessories

509 E. Park Avenue s Libertyville, IL 60048 X
Tel. (708) 549-7579 + Fax (708) 549-7589

-:_’-7/' [ =4

ibbon
7 A

A club for ribbon lovers with
regular shipments from our
new and vintage collections of
fabulous French ribbons.

TO JOIN:

* visit us at www.theribbonclub.com

ccllusat (530) 692 3014

NATIONALLY AUTHORIZED

brother.

KNITTING MACHINE

REPAIR CENTER
Outlet for
® Refurbished & used Brother
machines at good prices

J/(my[us’iKnit & Sew World

101 W. Broadway, St. Peter, MIN 56082
507-934-3741

rBargain-
' Books !

®Save up to 80% on publishers’ over-
1 stocks, imports, reprints. Quality 1
hardcover books, starting at $3.95.
®Save 30% or more on current books
and today’s best sellers.
| ®Needlework, Arts & Crafts, Gardening, |
Cooking, Nature—over 60 subject areas.
I ®America’s biggest bargain book selection. [l

I Free Catalog !

| 5658 Oak,
HAMILTON 2;jis Village, CT 06031-5005

s
]/anSCiver “Bobbin &tce }
ha ol

Purvevor OF THE FINesT

Quarity LACEMAKING SUPPLIES
for over 20 years
providing books, silk, linen and cotton
threads, bobbins, lacemaking videos,
lacemaking tools and much more!

For our catalogue send $2.00 to:
VAN SCIVER BOBBIN LACE
130 Cascadilla Park, Ithaca, NY 14850
(607) 277-0498
www.vansciverbobbinlace.com

Broider Wul
Caron Collection Fibers
Trebizoned Twisted Silk Threads
Gold and Silver Real-Metal Threads
Needlework and Costuming Books
Scissors, Fancy Tools, Accessories
Cﬂta[og $5.00 (mﬁmdabk with $30 order)

e
Q{}SJJQ;.\
\jV[ea/ge/wg ﬂana’wor/ea

P.O. Box 45384  Westchester, CA 90045
(310) 670-6040 www.hedgehoghandworks.com

)

Anne Powell Ltd.
Sample Swatches
of Exquisite Glenshee Linen
— from 12 to 36 count —
including hand-dyed $10.
Mention this ad and receive 15%
discount off first linen order!
Email: info@annepowellltd.com
Web:www.annepowellltd.com
Visa/MC: 1-800-622-2646
Box 3060 Stuart, FL 34995

Colour Catalogue $5 (free with order).
Shipping $3 (overseas $5).
FL residents please add 6% sales tax.

¥ *

ANNOUNCING
A NEW CATALOGUE!

Your Complete Source for Ribbon Embroidery,
Ribbon Craft & Crazy Quilting Supplies
From Around the World
* Framecraft * Sudberry House *
* Threads * Ribbons * Books * Patterns * Kits * j

* Beads * Buttons * Charms *

For your big 32-page catalogue, send $3 to:
VERY VICTORIAN NOTIONS [
ﬁf’.o. Box 18-M Dept.101 Denver, CO 80218
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lund-dyed in 54 boautifil colors. Samples $5
\7/L€ S/A j‘@@
20297 Stanton_Ave. Waple Kidgo BC Canada
Ph: (604) 465.9816 T (604) 4650976

5
Email: awninme axionet.com

The Crochet Guild of America
invites you to
“Play & Crochet in the Pacific Northwest”
at the Chain Link '99
Crochet Conference
Aug. 19-22, 1999
West Coast Bellevue Hotel
Bellevue, Washington (near Seattle)

For brochure, send $1 to:

Chain Link 99 Brochure, Crochet Guild of
America, 2502 Lowell Rd., Gastonia, NC 28054
email: CGOA@crochet.org
Website: www.crochet.org

NN

We just received over 7 tons of vintage
buttons— they are sold by the pound!

(425) 462-8992
I —

Direct importers of Czech glass beads and buttons.
Button catalog ~ S1o-retail/wholesale.

Ask for a free newsletter highlighting
our classes and products.

25102nd Ave. N.E. @ Bellevue., WA 98004
b e e

Make Your Own Heirlooms!
With Our Affordable Kits
Kit#2..$2099+S & H
Florida Res. Add 7% Tax
3\ “Learn How to Make Your Own ;
_: } Battenberg Lace by Machine” ;
/ KIT CONTAINS:
Water Soluble Stabil. :
* Lace Tape * Threads ¢ Marker
¢ 10" Hoop * Designs/templates ¢ Easy to Follow Instructions
Kits-Supplies-Laces Catalog $5, FREE with purchase.
Poly-Net (Imitation English Netting) 54" wide.
Black or Ivory...$6/yd. White...$5/yd. Min. lyd/color
Major Credit Cards Accepted, or send check (US funds only) to:

%@% oL Phone:( (941) 743-6212

Mon-Fri 9AM-5PM (ET)
2166 Hayworth Rd. Dept PW-9  Fax: (941) 766-8271
Port Charlotte, FL 33952 24 Hours, 7 Days a week

http://www.afcon.net/~heirloom

BOOKS to ORDER

We make it easy to build
your needlework library!

Send $1.00 for Complete Catalog on CD.
Check out the latest on our home page
http://iwww.needleworkbooks.com
hardtofind@needleworkbooks.com

Hard-to-Find Needlework Books
96 Roundwood,
Newton, MA 02464-1217

617-969-0942 tel/fax

Sam the Ram

Sam has an ecru body, knit with
Aran stitches. Heather gray face
& feet. Kit $27.50 / Pattern $10.00

Sue the Ewe

Companion to Sam the Ram. Sue is

knit with ecru body, light heather

brown head & legs. Her kit includes
Lorna’s Laces Shepherd Sock (a subtle
hand-dyed fingering wt) for her lace shawl.
Kit $37.00 / Pattern $10.00

Three KittensYarn Shoppe
Diamond Jim’s Mall
805 Sibley Memorial Hwy., St. Paul, MN 55118
(651) 457-4969
1-800-489-4969

The only
full-color
international
magazine
for those
who create
and delight in
hooked rugs

Send $3.00 for sample issue:
Rug Hooking Magazine
1300 Market Street, Ste. 202
Lemoyne, PA 17043-1420
1-888-512-8008

FREE I e

Dover Crafts |l P
mitting, cnoking

& Needlework | BT B
Catalog

1* Over 800 books
devoted fo
quilting, crochet,

I other crafts

1 and hobbies

1* Most $2.95-$6.00

NAME (please print)
I Address
I City. State ZIP
Dover Publications, Dept. PW900,
31 East 2nd Street, Mineola, NY 11501-3582

[ e e e e . |
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NoTICES

TO PLACE A CLASSIFIED AD, send your ad
copy along with payment ($1.50 per word,
$30 minimum) twelve weeks prior to month
of publication. VISA, MasterCard, Discover,
and American Express accepted with ac-
count number and expiration date, Send to
Interweave Press, PIECEWORK Classified
Ads, 201 East Fourth St., Loveland, CO
80537-5655, fax (970) 613-4664 or e-mail
AnnK@Interweave.com. We reserve the
right to edit all ads to conform to the PIECE-
WORK style.

AWAKEN YOUR HEART with our craft and
folk art. Over 4000 craftspeople live and work
in the glorious Blue Ridge Mountains of
North Carolina. Visit select galleries and stu-
dios on our Craft of the Carolinas Learning
Vacation, July 16-23, 1999. Free brochure.
Call Carolina Culture Tours, (888) 286-6272.
U. S. and Canada only. E-mail: cctemail@aol.
com. Please mention this publication.

Books AND VIDEOS

FREE SAMPLE COPY of colorful, 64-page,
quality textile magazine, Textile Fiber Forum.
Check out our website http://www.ggcre-
ations.com.au/tafta/ or e-mail to tafta@uq.
net.au. This publication covers all the textile
arts in the Australian region and includes
New Zealand plus an international compo-
nent, Just write to TAFTA, PO Box 38, The
Gap, Q4061, Australia. (Send check for U.S.
$3 to have your free copy sent airmail.)
You'll love it. No obligation.

HUGE SELECTION new & out-of-print
needlework books. Information for free
catalogs & newsletter. Ruth Kern Books, PO
Box 35366, Phoenix, AZ 85069. (800) 429-
5075; rkern@primenet.com; fax (602) 944-
1753; http://www.needlearts.com. Free book
searches.

JUST RELEASED: Mary B. Kelly’s new book
Goddess Embroideries of the Balkan Lands
and The Greek Islands. Available now at $30
postpaid from Studiobooks, Box 23,
McLean, NY 13102.

KNITTING AND CROCHET CATALOG. Yarn
Barn has a huge selection of books, yarns,
videos, and tools. Call for a free catalog,
(800) 468-0035. Yarn Barn, 930 Massachu-
setts, Lawrence, KS 66044.

BEADING BOOKS! Fantasy Beadwork
(Whitehead) $19.95. Then & Again (Cooper)
$19.95. Amulet Obsession (Elbe) $13.95.
Heirloom Peyote (Whitehead) $19.95. Cata-
log (books, beads, kits) $3. Shirley’s Count-
ing House, 584 River Rd., Fair Haven, NJ
07704. (732) 933-9030. VISA, MasterCard.

MEDIEVAL EMBROIDERY PATTERNS, The
New Carolingian Modelbook, 200 counted
patterns from documented sources before
1600; diagrams, bibliographies, indexes.
$24.95 plus shipping/handling; dealer dis-
counts. The Outlaw Press, (500) 447-0070;
http://www.outlawpress.com/outlaw/.

BEGINNING SHUTTLE TATTING VIDEO:
Detailed, specific, patient instructions. Expe-
rienced teacher. Learn when it’s convenient
for your schedule. Have the repetition you
need where you need it. Preserve a beautiful
art. $27.00 ppd. SASE for information. The
Mad Tatter, Box 82284, Lincoln, NE 68501,
www.themadtatter.com.

BROCADED TABLET WEAVING, Ecclestical
Pomp And Aristocratic Circumstance, a com-
prehensive study of the history and art of
brocade and tablet weaving; written by
Nancy Spies, noted lover and current teacher
of this medieval craft. Diagrams, bibliogra-
phies, indexes. $34.95 plus shipping/han-
dling; dealer discounts. The Outlaw Press,
(500) 447-0070; http://www.outlawpress.
com/outlaw/.

DESIGNER PUBLISHING has new books: But-
tony and the updated Beautiful Beading on
Fabric. Send SASE for current brochure to
Designer Publishing, PO Box 26142, Los
Angeles, CA 90026.

OUT-OF PRINT, PRE-OWNED BOOKS. Book-
lists available, Needlework $3, Quilting $3,
Rugs $2. Peddler’s Wagon, Box 109PW,
Lamar, MO 64759-0109. (417) 682-3734.

PREVIOUSLY LOVED, new and out-of-print
embroidery, canvas work, samplers, quilting,
craft, and knitting books. Catalogue $3 (re-
fundable). Books & More ..., 10208 Spring
Run Rd., Chesterfield, VA 23832. booksand-
more@erols.com

THE RIVER FLOWS. A self-published rag for
seed bead enthusiasts. Inspirational color
photos, project instruction, articles. $30.00/6
issues. Send check to: Susan Hillyer, 7456
Oxford Circle, Dublin, CA 94568. Theriver@
home.com.

THE SPINNING WHEEL SLEUTH, exploring
all aspects of spinning wheels and related
tools. $16/4 issues. Sample $3.50. Hand
Looms, Supplement #1, $10. The Spinning
Wheel Sleuth, PO Box 422, Andover, MA
01810.

MARKETPLACE
All Manner of Good Things

TIPS FOR TRAVELING TEACHERS, by Flo-
rence Feldman-Wood. Step-by-step guide to
help you make the best possible arrange-
ments with groups. $10. Florence Feldman-
Wood, PO Box 422, Andover, MA 01810.

EQUIPMENT

PORTABLE TAPESTRY LOOMS. Expand your
horizons with these professional-quality
looms at affordable prices. Catalog $2. Tap-
estry yarn samples $5. Norsk Fjord Fiber,
PO Box 271-P, Lexington, GA 30648.

FABRICS AND QUILTS

ANTIQUE CRAZY QUILT SCRAP BAG: silks,
satins, velvets, and lace, $25 plus $4.90 ship-
ping. VISA, MasterCard, Discover, Ameri-
can Express. The Kirk Collection, 1513 Mil-
itary Ave., Omaha, NE 68111. (800) 398-
2542 (U.S. and Canada) or (402) 551-0386.
Visit our web site, http://www kirkcollec-
tion.com

VINTAGE JAPANESE KIMONO FABRICS.
Order our popular Fragments Collection:
40-50 pieces, smallest 3" x 6", largest 12" x
14", $25 ppd. Katie’s Vintage Kimono-P,
PO Box 1813, Belfair, WA 98528, SASE for
catalog.

WEEKEND WONDERS Quilt Patterns, Min-
iature and Small. For quick and easy week-
end projects by national designer/author.
Also workshops, lectures, and trunk shows
available. For color brochure send long
SASE and $2.00 check to: Christine Carlson,
Tiny Treasures, Dept. PW, 6509 Webb
Bridge Court, Alpharetta, GA 30004. (770)
521-0310.

INSTRUCTION

BEADING WORKSHOPS. Apache-taught
beading on deerskin moccasins, handmade
for you; contemporary also. Free catalogue.
Taos Art School, PO Box 2588, Taos, NM
87571, (505) 758-0350, tas@laplaza.org,
www.taosartschool.org.

EMBROIDERY CLASSES IN ITALY. Study fine
traditional embroidery in the medieval uni-
versity town of Perugia. Instruction in Eng-
lish. Classes available for beginning and ad-

—continued on page 72
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(continued from page 71)

vanced students. For further information
send SASE to Vima, 2561 Morley Way,
Sacramento, CA 95864 or fax (916) 489-
2606.

FIBERART WORKSHOPS IN THE MOUNTAINS
of western North Carolina. Week and week-
end classes in weaving, lacemaking, knitting,
quilting, spinning, dyeing, felting, embroi-
dery, crochet, dolls, more. Free catalog. John
C. Campbell Folk School, One Folk School
Rd., Brasstown, NC 28902. (800) FOLK-
SCH, www.folkschool.com.

TRULY LEARN TAPESTRY weaving’s basic
techniques. Colorado mountain retreat.
Great food! Accommodations, yarns, looms
included. Brochure: Great Divide Weaving
School, Box 100PA, Divide, CO 80814.
(719) 687-3249.

Kits AND GIFTS

BRAZILIAN EMBROIDERY KITS and supplies.
Original floral kits include fabric, thread,
and detailed instructions. Send SASE for cat-
alog. Ladybug Creations, PO Box 30694,
Middleburg Hts., OH 44130.

HISTORICAL PATTERNS AND KITS, bonnet
forms, antique ribbons, (including wide
silks), antiques laces and trims, fine fabrics,
silk and cotton tulle, antique parasols, etc.
For a catalogue send $5 to PO Box 266, Jef-
ferson, MD 21755 or visit our web site:
http://www.fred.net/stull/victoria.html.

MINIATURE HOOKED RUGS worked in
French Knots. Framed as a mini work of art
or as a rug for your dollhouse, your com-
pleted project will astound! LSASE for flyer.
Hooked On Knots, c/o Renee Bowen, 28
York St., Kennebunk, ME 04043.

PATTERNS

REPRODUCED 1895-1950 embroidery pat-
terns for quilts, linens, clothing; history in-
cluded. Also redwork patterns. Catalog $2.
Sew Crazy, 1504 Fourth St., LaGrande, OR
97850.

PLACES TO GO

VISITING COLORADO? Stop by The Cre-
ative Needle, 6905 South Broadway, Little-
ton 80122 for cross stitch, quilting, heirloom
sewing and embroidery. Authorized Elna
dealer. (303) 794-7312. www.thecreativenee-
dle.com
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SERVICES

LOVE TO KNIT, hate to finish? Contact Net’s
Nits professional finishing service. Knits,
embroidery, embellishments, and mail or-
ders welcome. 364 Maple Ave., Lyndhurst,
NJ 07071. (201) 438-6301.

SPecCIAL EVENTS

CRAZY QUILT SOCIETY and Conference.
1999 membership $25. Annual conference
July 9-11, 1999. Call or write for registration
packet. Crazy Quilt Society, PO Box 19452,
Omaha, NE 68119. (800) 599-0094 or e-
mail: quilthf@aol.com. Visit our website
www.crazyquilt.com.

FIFTH ANNUAL BOBBIN LACE CAMP. Week
of July 12—17th; Free workshops for begin-
ners and more experienced artists in a
friendly setting! $10 for the week. Accom-
modations arranged for campsites, motels,
bed and breakfast or billeting. Moderate
pricing. Scenic site. Beautiful weather. Con-
tact Tini Pel at PO Box 239, Gore Bay, Ont.
Canada POP 1HO. Fax (705) 282-0797,
Phone (705) 282-2929.

QUILT RESTORATION CONFERENCE plus
Beginner’'s Workshop and Fabric Camp.
Sept. 7-15 in Omaha. For registration packet
call (800) 599-0094 or write Quilt Heritage
Foundation, PO Box 19452, Omaha, NE
68119. www.quiltrestoration.com.

SUPPLIES

CZECH AND JAPANESE BEADS. Charms,
Books, Findings, and More. Send S.A.S.E.
for free bead list. The Bead Gallery, 3963
Main Street, Buffalo, NY 14226. www.
beadgallery.com. (716) 836-6775.

EARTHSONG FIBERS. Natural fibers, yarns,
dyes, herbs, and essential oils; spinning, knit-
ting, weaving equipment; books and videos.
Catalog $2; with quarterly newsletter $5. 5115
Excelsior Blvd., #428, Dept. P, Minneapolis,
MN 55416. (612) 926-1201; (800) 473-5350.

HEIRLOOM GLASS BEADS, innovative sup-
plies. Unique and antique! Color matching,
bead sample cards, same-day service. Whole-
sale or retail; wholesale, low minimums; re-
tail, no minimums. 46-page catalog just $2.
UniSyn Beadcats, PO Box 2840, Wilsonville,
OR 97070-2840. (503) 625-2323; fax (503)
625-4329; e-mail info@beadcats.com; www.
beadcats.com.

100% WOOL FELT. 30 vibrant colors, soft,
warm and aesthetic for all crafts. Natural
handwork supplies and more for children. A
Child’s Dream Catalog. (303) 442-0437

PUNCH NEEDLE RUG HOOKING supplies.
Shelburne Museum patterns plus 326 colors
of 100% rug wool + books + kits. For 40-
page color catalog send $4 to Red Clover
Rugs, 84554 Parkway Rd., Pleasant Hill, OR
97455-9628.

SUPPLIES FOR WEAVERS, KNITTERS & Spin-
ners. Weaving home study course. Catalog
$2.50 (includes $5 coupon!). The Designery,
PO Box 308-PW, Center Sandwich, NH
03227. (603) 284-6915. Thedesignery@cy-
berportal.net.

TRAVEL

CHINA'S SILK ROAD: See remote areas with
fabled history. September 1999. Mary
Fletcher, PO Box 61228, Denver, CO 80206.
(303) 751-2770, ChinaMF@aol.com.

CRAFT & FOLK ART TOURS. Turkey, Mo-
rocco, Central Asia, China, Thailand/Laos,
India, Bhutan/Nepal, Ecuador/Peru, Bolivia,
Maramures Winter Festival. Small, personal-
ized groups. Craft World Tours, 6776PW
Warboys, Byron, NY 14422. (716) 548-2667.

EYE ON THE DANCING NEEDLE. Travel to
Southern Brazil with Karen Searle, leading
fiber-arts expert. Learn Colaco’s registered
Brazilian Stitch. Visit renowned artisan Zo-
ravia and see the ancient Guarani/Jesuit Mis-
sions that inspired a ‘New Voice’ in Brazilian
weaving. Brazilianviews, 201 East 66th St.,
New York, NY 10021. (212) 472-9539.

WEB SiTES To VisIT

HTTP://WWW.SHELLSARTSPACE.COM. Vin-
tage retro clothes and artwear. Garment sal-
vage. Restoration. Repair. Shell’s Art Space.

HTTP://WWW . UNCHARTEDTERRITORY.COM.
Charted designs for counted cross stitch or
needlepoint. Exquisite old masters. Ancient
and forgotten artwork. Free shipping.
Phone: (904) 260-2916.

WWW.ALLEGROYARNS.COM. Knitting Kits,
Yarn, Patterns, Needles. We specialize in
Dale of Norway! Many other brands. Allegro
Yarns. Visit our web site or call us (800)
547-3808.

WWW.NVO.COM/ERNESTINE. Bags, Bags,
Bags, and more! Free patterns coming soon.
Ernestine’s Knitting Studio, (301) 754-
3865, ekstudio@aol.com.

WWW.SMOKE-FIRE.COM. Historical cloth-
ing, patterns, and books. Colonial through
19th century. Free catalog. Smoke & Fire
Company, (800) 766-5334.




LoORD CHANCELLOR’S PURSE

This purse belonged to John Scott, first earl of Eldon (1751-1838), and was used to carry the Great
Seal of Britain when he was lord chancellor during the reign of King George Ill (1760-1820).The
central portion, the escutcheon of the House of Hanover, comprises the royal coat-of-arms of
George lll surrounded by the royal arms of England, Scotland, and Ireland.The gold crowned lion
and silver unicorn represent England and Scotland.The purse bears the mottoes honi soit qui mal y
pense (shamed be he who thinks evil of it) and Dieu et mon droit (God and my right). Gold and silver
stumpwork on burgundy velvet with pearls and sequins. 17 by 18%: inches (43.2 by 47.0 cm).
Courtesy of Textile Conservators, Inc., Chicago, Illinois. Photograph by Joe Coca.
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