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VOLUME VII NUMBER 5 22
September/October 1999 THE HUMBLE LAUNDRY MARK

From functional cross-stitch to decorative embroidered monograms, laundry

marks have been identifying our ﬁnery for centuries.
DEPARTMENTS Deborab Pulliam
2

NorTIiONS
Editor’s letter

31
FLOWERED AND FEATHERED
FANTASIES: NEW ENGLAND’S EARLY
WOOL WHOLE-CLOTH QUILTS

4 Although they lack the multicolored, graphic appeal

By Post

Letters Sfrom rea ders of pieced quilts, early American whole-cloth quilts

contain elaborate designs that have their own unique
60 beauty.

BookK MARKs Lynne Zacek Bassett
Books of interest

62 38

CALENDAR STITCHING ACROSS CENTURIES:
Upcoming events THE CARPETS OF ARRAIOLOS,
PORTUGAL
67 The political landscape n Portugal has changed
Probuct NEws greatly over the past 800 years, but the Arraiolos
Needlework supplies stitch, a cross-stitch variation, has been passed from

culture to culture and generation to generation.

Charlotte Overby

C OLUMN S

6 45 see page 31
TAPESTRY MEMORIES LINK THE PAST:
The new and noteworthy GRANDMA DEE’S STOCKINGS

Several pairs of out-of-style stockings were raveled and transformed into

10 cherished family heirlooms that help preserve the story of an Italian family’s
FavoriTe THINGS immigration to America.
Susan Strawn Bail
4 Patsy Moreland
72
WOw
see page 50 )
Small-Scale Needlepoint PreceWork is
pleased to
announce the
On the Cover: Our monogrammed PreceWork
tea towel with crocheted edgings. Pincushion
See page 28 to learn how to Contest!
transform o'rdina!'y linens into See page 52 for
potential heirlooms. -
guidelines.

Photograph by Joe Coca.




see page 38
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THE PINCUSHION
Pincushions were developed to keep pins and needles, once very valuable
handmade tools, from rusting or dulling.

They remain a fixture for needleworkers.

Dorotl)y Panaceck

53
THE LEGEND OF TEA COZIES

Victorians transformed tea cozies from a necessity into fashion;

they are still popular today.
Jennifer Hermes Nastu

57
WELDON’S PRACTICAL NEEDLEWORK
Weldon and Company published magazines and needlework books during

the late nineteenth and early twentieth centuries. This prolific publisher
covered crochet, embroidery, knitting, quilting, lace, ribbon work, smocking,
netting, and many other diverse techniques.

see page 57




NOTIONS

From the editor

ousehold textiles. Although many use

the term somewhat deprecatingly, to
others, myself included, household textiles
are evocative reminders of our past that
keep the memories of their creators alive.
This issue is a celebration of household
textiles—from a 1760s New England wool
whole-cloth quilt to a 1940s English tea cozy.
Regardless of how utilitarian a textile may
have been, the needleworker’s love and care
are apparent in every stitch, design element,
and color choice.

Our feature on laundry marks delves into
the origins of marking. According to the
Anchor Manual of Needlework, first pub-
lished in 1958 and now out of print, initials
for “marking bed, table, and personal linen”
have been traced to as early as the fourteenth
century B.c. in Egypt. The collection of
the Turin Museum, in Turin, Italy, contains
“a piece of linen worked with signs and
initials in brown thread” that dates from
this period.

Although early markings were relatively
simple cross-stitches, many later needle-
workers embellished their markings with
delicate, satin-stitched initials, dates, and
numbers, and often accompanied these by
elaborate floral designs. That practicality
doesn’t exclude beauty also applies to

whole-cloth quilts, to lavishly embroidered
kitchen and bath towels, to crocheted af-
ghans, and to the fanciful designs knitted
into tea cozies.

As one who grew up in a family with a
long and rich tradition of doing needlework,
I’ve been fortunate enough to have acquired
some wonderful household textiles, in
particular a wool afghan crocheted by my
great-grandmother Cora Black. After the
death of her husband in 1912, Cora sup-
ported herself and their ten children by run-
ning a boardinghouse and writing articles
for two national magazines—Hearth ¢
Home and Comfort, both published in Au-
gusta, Maine. The afghan I have is one of ten
she made, one for each of her children. As is
true of most household textiles, the afghans
were meant to be, and were, used. Amazing-
ly, seven of the other nine also survive.

My wish for all of us is to honor the peo-
ple who produced the “ordinary” textiles
we have in our homes and cherish them,
whether they were made yesterday or 200
years ago, and that we pass our love for and
knowledge of these treasured possessions on
to future generations.
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BY Post

Letters from readers

MiITTENS Live UP TO NAME

I thought you might like to read about
the true-life adventures of a pair of Safe Re-
turn mittens [see “Safe Return Mittens to
Knit” in the Septem-
ber/October 1997 issue
of PIECEWORK] and how
they saved a ship at sea
and her crew. I knitted a
pair for my brother Peter,
who was part of a small
group sailing from Hali-
fax, Nova Scotia, to the
Caribbean in October
1998. They were a few
days out to sea when a
vicious storm struck. The
wind was so fierce and
the waves so high that
the boat rolled over on its side three times,
causing heavy damage throughout the boat,
including the navigational system. One
crewman was knocked unconscious and had
to be lashed to his bunk to prevent further
injury. It was left to Peter and the other
crewman, Paul, to ride out the storm. For
three days and nights, with only the ship’s
compass and a shortwave radio functioning,
the two men spelled each other in one-hour
watches while the storm raged around them.
During the whole ordeal, my brother wore
his Safe Return mittens. In fact, Paul bor-
rowed the mittens, made from sturdy Ice-
landic wool, because his own, hi-tech, state-
of-the-art “store-boughts,” proved useless
after the first soaking.

The photograph shows Peter and his Safe
Return mittens the day the storm ended. He
looks a little the worse for wear, but the mit-
tens kept both his and Paul’s hands warm all
the way back to Halifax, where the boat and
injured man were put to rights again.

SEPTEMBER/OCTOBER 1999

I think that these mittens have more than
lived up to their name. In fact, I credit them
with saving the boat and its crew. My broth-
er has a different opinion, but, all the same,
he was grateful for the mitts. After a good
wash in baby shampoo and some judicious
stretching, Peter’s now-famous Safe Return
mittens are ready for another adventure.

Elizabeth Lenihan

Montreal, Quebec, Canada

We can only assume that you knitted a little
something extra into the pattern. We hope
they provide many more safe returns.

LamB FAMILY KNITTING MACHINE

I am researching the Lamb Family Knit-
ting Machine, patented in 1863 by the Rev.
Isaac W. Lamb. [ would welcome informa-
tion on the machine, its inventor, or those
who used the machine in homes or cottage
industries.

Heather Torgenrud

St. Ignatius, Montana

“The “Shaker Sock’: A New Hampshire
Contribution to Nineteenth-century Machine
Knitting” (Historical New Hampshire,
Fall/Winter 1997) contains a description of
the Lamb Family knitting machine and a
history of the company.

Here are some other sources of informa-
tion: the Stoll UK Ltd, website (www.stoll,
co.uk), the Antique Sock Knitting Machine In-
ternet Museum (www.victiques.com), and the
Enfield Shaker Museum, Two Lower Shaker
Village, Enfield, New Hampshire 03748; (603)
632-4346. If you have more information for
Heather, please let us know; we’ll pass it along.

Send your comments, questions, and ideas to “By Post,” clo
PIECEWORK, 201 E. Fourth 5t., Loveland, CO 80537-5455;
e-mail piecework@interweave.com.
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FREE 40 Page Color Catalog Available Call 1-800-883-3872

Jewelry Displays

1

#PPO- Display Pad- 7 1/2" x 14"- Velvet $3.95
#244-1- Single Ring Finger- 2"H- Black 2.75
#DCEN21P- Pendant Display- 2 7/8" x 3 3/4"H 1.95
#DCEHMPE- Earring Disp- 5 pair-5 1/8" x2 1/2"H 3.95
#DCEH- Earring Display- 3 7/8" x 4 1/8"H 2.85
#DCERS3L- Earring T-Stand- 3 7/8" x 4 3/8"H 3.25
#DCEN21- Necklace Display- 12"H x 8 1/8"W 3.50
#DCEN14- Necklace Display- 8 1/2"H x 7"W 3.25
#BX640L- Bracelet/Watch Pad- 14" x 7 1/2" 4.85
#BX640-1L- Bracelet/Watch Pad- Lg 15" x 10" 5.85
#36PF- 36 Ring Display- Foam- 6 3/4" x 7 1/2" 2.60
#72PF- 72 Ring Display- Foam- 14" x 7 1/2" 3.90

PRICE PER PIECE

4
$3.45
2.35
1.70
3.45
2.50
2.85
3.05
2.85
4,20
5.10

2.25
3.40

12
$3.05
2.10
1.50
3.05
2.20
2.50
2.70
2.50
3.75
4.50

2.00
3.00

25
$2.75
1.85
1.35
2.75
2.00

3.40
4.10

1.80
2.75

100
$2.55
1.65
1.25
2.55
1.85
2.10
2.25
2.10
3.10
3.75

1.65
2.50

Fetp ak Inc.

70 Austin Blvd ®* Commack, NY 11725 ¢ Phone: 1-800-883-3872 ¢ Fax: 1-888-329-4600
& Open Monday - Friday 9:00 am to 5:00 pm =

sy

DISCOUNTS

Orders Over $1,000
Receive Last Column Prices

Orders Over $2,500 Receive
5% OFF Last Column Prices

Orders Over $5,000 Receive
8% OFF Last Column Prices

FREE DELIVERY IN
CONTINENTAL USA FOR
ORDERS OVER $1,000

Minimum Order
$25 Under $45 Add $3.50




Lion, by John McQueen.Willow bundle wraps. 21 x
38 x Il inches (54.6 x 96.5 x 27.9 cm).“Men of the
Cloth,” Loveland Museum/Gallery, Loveland, Colorado.

Photograph by Russell Johnson.
All photographs courtesy of
the Loveland Museum/ F

Dersus—Second Storm,
by Archie Brennan.
Tapestry. 36 x 19
inches (91.4 x 48.3
cm).“Men of the
Cloth,” Loveland o
Museum/Gallery,
Loveland, Colorado. P oo : __*_f,

Above Denver, by
Stephen Beal. Needle-
point. 5/ x 3% inches
(13.3x9.5 cm).“Men
of the Cloth,” Love-
land Museum/Gallery,
Loveland, Colorado.
Photograph by Joe Coca.

Sam Overton, by Darrel Morris. Embroidery and appliqué.
192 x 15 inches (49.5 x 38.1 cm).“Men of the Cloth,”
Loveland Museum/Gallery, Loveland, Colorado.
SEPTEMBER/OCTOBER
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MEN OF THE CLOTH

“MEN OF THE CLOTH,” an exhibition fea-
turing work by major contemporary male

fiber artists in the United States, will open at

the Loveland Museum/Gallery in Loveland,

Orion Diving, by Tom Lundberg.

Colorado, on October 2 and run through Feb-
ruary 6, 2000. The exhibition testifies to the
creative resources that enrich the fiber field

Embroidery. 11" x 4% inches
(29.2 x 10.8 cm).“Men of the
Cloth,” Loveland Museum/

today and argues eloquently that fiber art is as  Gallery, Loveland, Colorado.

tenable a medium of artistic expression as Photograph by Tom Lundberg.
more traditional media.

Embroidery, weaving, beading, basketry, needlepoint, quilting, needle
weaving, as well as new and original techniques, are represented. In addi-
tion to the artists whose work is depicted here, exhibitors will include Jim
Bassler, Jerry Bleem, Bob Burningham, Nick Cave, David Chatt, Richard
Daehnert, Randall Darwall, John French, John Garrett, Robert Hillestad,
James Koehler, Ed Lambert, Jean Pierre Larochette, Ed Bing Lee, Christo-
pher Leitch, John Marshall, Jon Eric Riis, Scott Rothstein, Arturo Alonzo
Sandoval, Carmon Slater, Jack Smith, Budd Stalnaker, Gary Trentham,
D. R. Wagner, Rob Watt, and Thomas Wegman.

Needlepoint artist (and copy editor for PiTECEWoRK and other Inter-
weave Press magazines) Stephen Beal is the exhibition’s guest curator. The
Loveland Museum/Gallery is located at Fifth and Lincoln, Loveland, CO
80537. For more information, contact Janice Currier at (970) 962-2483.

AID TO REFUGEES

AS IMAGES OF REFUGEES from the Kosovo conflict flood the media,
many have wondered how they might provide assistance to these people in

need. Here are two current aid programs of interest to needleworkers.

+ Knitting Project. Anna Mary Portz, director of the Fort Dix, New Jer-
sey, Office of Refugees and Resettlement (where many Kosovar refugees
who came to the United States during the war were sent), prompted the
Women’s Commission for Refugee Women and Children (WCRWC) to
launch a campaign to provide knitting supplies for Kosovar refugees in
America. The effort yielded 600 pounds of yarn from New England spin-
neries and wool producers in six days. Babbie Cameron of Rainbow Socks
(a project started in 1994 to provide aid to refugees of the Bosnia-
Herzegovina conflict) and Peter Hagerty of Peace Fleece are two of many
volunteers who helped make the project a success. The yarn was delivered
by members of the Knitting Project to Fort Dix on May 22. For informa-
tion on continuing relief efforts, contact Rainbow Socks, 621 Temple Rd.,
Wilton, ME 04294; (207) 779-1798; e-mail rainbowsox@ctel.net; or



WCRWC, c/o International Rescue Committee, 122 E. 42nd St., New
York, NY 10168-1289; (877) 733-8433.

* Quilts for Kosovo. P&B Textiles is one of several fabric vendors
(others include Concord, Marcus Bros., VIP, and Benartex) donating
fabric to the Quilts for Kosovo project. Quilting guilds interested in
receiving free fabrics with which to produce finished quilts and
stuffed teddy bears for Kosovars may fax a request on guild statio-
nery to Charity Quilts Chairperson, P&B Textiles, (650) 692-4908.
P&B will supply about 100 yards of fabric for each request.

DIAMOND DECADE

ART TO WEAR: Diamond Extravaganza, a commemorative book
edited by Donna Wilder, celebrates the “Diamond Decade,
1989-1998” of the Fairfield Fashion Show by reflecting on the show’s
history and presenting the fifty-two garments that appeared in the

twentieth anniversary show in 1998. The book also contains more than  One of the many Kosovar refugees at Fort Dix, New Jersey,
100 color photographs of designs from past and present along with  who received yarn collected by the Knitting Project.
biographies of the designers. Photograph courtesy of Lynne Potts.

The Fairfield Fashion Show, developed and sponsored by Fairfield
Processing Corporation, was initiated in 1979 in conjunction with the first
Quilt Market. It featured
garments contracted by
Fairfield, but subsequent
shows have become an invi-
tational showcase for some
of the most innovative
clothing designers from
around the world. To be
included in the show,
garments must be a size 10
and include batting or other
Poly-fil products. This year’s
show, titled “Heart and
Soul,” will debut October 17
at the International Quilt
Market in Houston, Texas,

and appear again October
21 at the International Quilt  LEFT:Nowhere to Run; Nowhere to Hide, by Elaine
Festival, also in Houston. Curtis. Art to Wear: Diamond Extravaganza.

ABOVE: Le Paysage Bordelais, by Faye Anderson.

Art to Wear: Diamond Extravaganza.

The show will then travel to
her major quilting even
othe ajor qu t g cve ts Photographs courtesy of Fairfield Processing Corporation,

around the country. Danbury, Connecticut.
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Victorian Pansies

+ By Jenny Haskins
Jenny shows how to employ
today's technology to recreate
the richness and beauty of the
Victorian era for a whole
range of exciting projects
from frivolous to practical.
The concepts can be used in
conjunction with embroidery,
quilting and heirloom
techniques, either by
hand or machine.
Soft cover, 96 pages, color. $22.95

IR R T

historic reproduction samplers in the world, from
America, England, Scotland, Germany, and Holland.

THE SCARLET LETTER
P.O. BOX 397, SULLIVAN, WI 53178

OUR EXTENSIVE CATALOGUE includes kits, charts, books
on early textiles, sewing tools, our exclusive linens, custom
Soft cover, 24 pages, all color. $15.95 Mg of nec?dlework in appropriate period style ﬁamesyvi@
B s F T archival materials, and genuine antique samplers. The majority

SRS ARSI L S ———" of our goods are available only through THE ScARLET

Qgiltefé’ %Oﬂ 1ce LerTeR. Catalogue $8.00. www.scarlet-letter.com
1-800-676-6543

publications

P.O. Box 148850 « Chicago, IL 60614  Fax: 1-773-278-1348

OTT-LITES"...
Match Colors,
And See Details
Easily!

OTT-LITE’s unique blend of rare earth phosphors replicate natural sunlight. You'll see colors and
details as accurately indoors as you can outdoors, without the harsh glare and heat that is associated
with other kinds of lighting. Compare the quilt above, on the left it's shown under
OTT-LITE TrueColor, on the right under ordinary incandescent light.

Vanishing Act
+ By Jan Beaney
For creative embroiderers, water
soluble fabric is an exciting discovery.
It provides a base for which decorative
threads, machine stitches and other
embellishments may be used to create
a new “fabric” or “lace”

“You can say goodbye to eyestrain! It’s a perfect lamp for »
the creative artist, whether you’re into quilting, crafts or
fine sewing. It’s by far the best lamp I’ve ever used.”

Eunice Farmer, Sewing Educator and Nationally
Syndicated Columnist of Sew Simple

Makes all your work easier, faster, more accurate and more
enjoyable! OTT-LITE® TrueColor™ lighting products start at just
$39.95. Call for information:

@;__ﬁ 1-800-842-8848
T U=LIT= Code # PIE9909

TECHNOLOGY 1214 W, Cass St., Tampa, FL 33606

PreceWork SEPTEMBER/OCTOBER 1999



WARGUERITE

Reproduction
Pi hion Dol

Second in the Series

Limited to 150 First Impressions

This beautiful second doll is
again molded from the original
and reproduced in procelain.
Each doll is hand painted and
glazed giving her a uniqueness
all her own! The KIT includes:
Porcelain Half-Figure
Batting for Pincushion Skirt
2 - 3” rounds for skirt base
Skirt Pattern and Instructions
Assembly Instructions

KIT PRICE $72.9%
Marerials Kit $10.9%

Includes: Linen, Floss and Beads.

Shipping & Packaging $4.95
VA Residents add 4.5% Sales Tax

Orders Call: 1-800-714-3935
Mastercard - VISA - Discover
Mail cheques to:

P. O. Box 896 Harrisonburg, VA 22801-0896
Wholesale Inquiries Welcome!
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1-888-222- 2BAGLADY
(1-888-222-4523)
www.baglady.com .+ -~
(CB Szculﬂp ress ‘F\.,,\':.A.,%
PO Box 2409 L
Dept. PW -
Evergreen, CO 80437-2409

BagLady, BagLady Press & the Logo are
Registered Trademarks of BagLady Press, L.L. C.
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our webstfe at www.jrtabrics.com for the shop nearest you.

essence of
Art Nouveau
in t\uelue
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FAVORITE THINGS

?\ jl Y MOTHER TURNED ME LOOSE with
fabric and sewing machine, and my grand-

mothers put embroidery hoops, knitting needles,
and crochet hooks into my small hands at a tender
age. [ took to it all like a cat to a new catnip mouse.

Through this heritage, I find joy and meaning in

Photograph by Mary Pridgeon.

+ Drawstring bag given to me by a weaver as I
left her studio along a trekking path in the
Himalayas near Pokhara, Nepal.

+ Cabled sweater, the first of many I knitted for my
son. He asked me to teach him to knit, declared
it difficult indeed, and went off to law school.

* Blue-and-white cloth for which my German im-
migrant great-grandmother grew and carded the
flax, then spun, dyed, and wove it into linen.

+ A selection of the 422 fabric “snowflakes” my
grandma stitched but never pieced. With this
quilt, she sighed, “Well . .. > shelved the pieces in
a box, and moved on to other projects. I still

PreceWORK SEPTEMBER/OCTOBER 1999

By Susan Strawn Bailey

see her at the treadle sewing machine or hand-

stitching, humming, entranced.

* Velvet snowsuit on Carol Louise, a childhood
doll. This is one of many outfits my mother
stitched to match the clothes she sewed for me.

+ Blanket-stitched fleece scarf I made for my hus-
band’s son to wear during the cold winter he
lived in Japan. We found this well-worn scarf in
his backpack after he died in a car crash on a hot
day in the Sonoran Desert a year later.

« Painted cloth from Zimbabwe, where I learned
to sleep in a tent on top of a Land Rover and not
fear drums and singing from nearby villages.

+ Growler goat—a calm and steady presence in my
office—made of mohair pelt and horns on a
wooden base, crafted in the Navajo Nation by
Irene Growler.

+ Handwoven silk cloth purchased in Kathmandu,
Nepal, from Bhutanese refugees.

+ Vodou flag showing the beaded, sequined mer-
maid LaSirena, from the studio of Marie Bap-
tiste, a gift from my son that generated my arti-
cle “Sequined Flags of Haiti” (January/February
1998).

+ Hand-carved drop spindles, one with a corncob
whorl, handspun yarn, and handwoven cloth
sold to me by campesinos in Villa de Leyva,
Colombia.

How painful to exclude Grandma’s embroidered
pillowcases, Irish yarn, Estonian knitted mittens,
the linens Grandmother made for my hope chest,
Zambian baskets, my pot holder collection. . ..

So much cloth, so many stories. <

ABOUT THE AUTHOR. Susan Strawn
Bailey writes, illustrates, and
styles photos for PIECEWORK and
other Interweave Press publica-
tions. She included eleven objects
instead of the prescribed ten be-
cause she set up the photo.




Counted thread sampler kits
and chart packs.

For a Color Catalog

Authorized reproductions,
send $4.00 to:

designed from authentic
antique samplers in Canadian 4126 - 44th Street
and European museums, as Red Deer, Alberta

ell as private collections. CANADA T4N 1H2

Phone: (403) 347-3574
http://www.theessampler.com

Wholesale Inquiries Welcome

Dtscover our umque collection of "%, .
| materials for Crazy Quilting, Embro:dery i
\ & Beading. We also offer our exclusive |
b Crazy Quilters Club and CQ Series
Clubs, which provide themed m%rerzals
| and instructions not ava:lablaﬁm any.
other source! "
Join us! We're introducing 3 new clubs S
 this year. Join any club & receive a J:(ee e ol
L gift with your first matling! . i

ot

| Project Club
- 6 pkgs per year, §

| Treasures CI
L 12 pkgs per yea

Super Fabric Pack
6 pkgs per year, $22.00 per

-
e TR

Call Today! 1-800-666-3562 Catalogs $3.00 or free w/first purchase.
Evening Star Designs, 200 Merrimack St., #401P, Haverhill, MA, 01830

Two Humongous Sales for Designers and Collectors
For use as artwear or one of a kind textiles

THOVSANDS OF
VINTAGE KIMONO & OBl
at great prices- $8 to $15011!

San Francisco show- 3000 ltems!
Sept. 25 & 26- Fort Mason, Blog. A

Los Angeles show- 6000 Items!
ance Cultural Arts Center

Free Admission Free Parking
Obi sold on Sunday only
Fax, call or write us to receive a free newsletter
No Showroom  No Mail Order

TEXUBA

PMB #3427, 13428 Maxella Ave.
Marina del Reyy, CA 90292

Fax: (310) 410-0000

Tel: (310) 827-8535

Evening Star | Designs
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World's Largest Selection of

Eewe

Direct Czech Importers.
Thousands of beautiful and
unusual, styles and colors

in Seed beads, Pressed glass
Lamp beads, Pewter,

Finc!ings, and Books.

2500 Mottman Rd. SW Dept PW Olympia WA, 98512
Ph.360-754-2323 Open Daily 9am to 6pm www.shipwreck-beads.com

Nleedlepoint
241 Histaric 25th St. Ogden, UT HlI‘IHIJ “ I "

wreck Beads

= =3

A Small Prayer Sampler
Full Color Chart pack $8.00

The Sampler Maker

PO Box 274, Eaton, OH 45320

We specialize in Quality Reproduction
of Antique Samplers, and Original
Designs in Antique Styling

Color Catalogue $1.50
www.TheSamplerMaker.com

Featuring
luxurious
threads
for every
needle!

ainbow Gallery ¢ Appleton

S Sole d Alger /

We carry supplies for all kinds of handwork: tatting, crochet, bobbin

lace, hardanger, embroideries, knitting and, of course, needlepoint.

We have an amazingly eclectic stock!
Call 1-801-394-4355 for our $3.00 annual catalog.

PreceWork SEPTEMBER/OCTOBER 1999

EMBROIDERY LESSONS
only$8995

Discover fascinating stitches
& techniques written by one of
America’s foremost embroiderers

Get a lesson a month for a full year of clear,
illustrated instructions with exquisite fabrics,
threads, and needles for practice at less than
$8 each. HANDS ON is beautifully complete
with everything you need in a unique
needlework learning program. Don’t wait!
Send or call today to order or for more information.
Kety-Smith, Inc. 4605 Magazine St.
New Orleans, LA 70115
Telephone orders (504) 895-4127
Allow 6 weeks for delivery. Enclose $89.95 plus $10
for shipping & handling (total $99.95). LA res. add 4% tax.

0 Enter my subscription for 12 mos. 3 Send more info.

Name (please print)

Street address (for USP)

City State Zip Phone

Enclose check, U.S. money order, or credit card # & full information




PIRESIDE STITCHERY

LAVENDER ROSE

EMBROIDERY & LACEMAKING
IN THE VICTORIAN STYLE

Original designs for a variety of
embroidery & lacemaking
techniques PLUS reprints of
actual patterns of the 1800’s.

For Victorian enthusiasts
a newsletter featuring
tips, information & recipes
Jfrom sources of the times.

Catalog & Newsletter: $2.00

The Lavender Rose
P.O. Box 1365
Snohomish, WA 98291-1365

A soft, textured yém,
perfect for afghans

and great fashions.

Awailable at leading
yarn and craft stores.

“FAMOUS FOR QUALITY SINCE 1878”

LION BRAND YARNS

34 W. 15TH ST., DEPT. PW, NY, NY 10011 1-800-258-YARN(9276) http://www.lionbrand.com
Mail-in: Crochet Pattern #820A or Knit Pattern #819A, $2.50. Color card with 9 colors, CC970 $2.95.

New Threads, New Patterns

WE’VE OUTDONE OURSELVES AGAIN!

21 new colors of Waterlilies / 20 new colors of Impressions
9 new Crewel designs by the Mary Jane Collection

Designers are saying now we really did it! A fabulous new palette of colors for our hand-dyed
variegated Waterlilies silk line of threads. Colors like “Harvest” with pastel hues of peach,
plum, seafoam and maize ALL in one thread. Or the exciting new shading possibilities with our
new colors for Impressions, our wool-silk line of threads. And for all of you that have been
asking for more designs —the new flower themed Jacobean Crewel Embroidery from the Mary
Jane Collection and 25 design booklets from Carol Tinson.

Ask for them at your local shop and visit our web site for loads of new designs and the monthly
array of exciting features — shop visits, designer spotlights with FREE patterns, gallery showings
and the most exciting on-line classes on the web. Our threads are used by the top designers and

we are proud to present them and their work every month
= CARON

in our online magazine. Visit us today and see who’s who
collecti
collection

and what's new!

55 old south avenue, stratford, ct 06497
phone: 203 381-9999 - fax: 203 381-9003
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The Embroiderers’ Guild of
America, Inc. is a national
non-profit organization open to ALL
stitchers. EGA supports, encourages
and educates those interested in the needle arts.
For local chapter membership contact:

EGA, Dept. PW 9,99 (502) 589-6956
335 West Broadway o (502) 5847900

Suite 100 e-mail: EGAHQ@AOL.COM

Bu WWW.egausa.org
Lovisville, KY 40202 Monday-Friday, 8:30am-5:00pm (EST)
Needle Arts magazine is published quarterly; it is an integral part of EGA Membership.

Name
Address
City
State Zip Code

Phone

e-mail
ANNUAL DUES: MEMBER-AT-LARGE: US-$24.00, CANADA - $30.00, OVERSEAS - $45.00
Check or money order payable (in U.S. funds) to EGA

VISA/MasterCard #

EGA MEMBER-AT -LARGE

Exp. Date

Application For Membership:

Signature

Aevrloom /t/%g/z/e% Lok

Box 428, Moorestown, NJ 08057 ¢ http://members.aol.com/heirlooml
Phone (856) 722-1618 * Fax (856) 722-8905

Circle style and/or motif
Motif: @

m Circle your choice.
Style: A Not available with Style E or R.
= Stileys [T % 2 u{—-—% o] Q;, [T
PRIVATE € ¥ ¥
hi a4
GN L2

Style:B  Motif: K ] s (W] KS
i be

. HANDWEVEN 3T
- 0. 6 Spurlock
B Fosalc 7. 5t (K] %] [T Ea|
g NO MOTIF
CUSTOMER INFORMATION  [GIEEEEYT

X
2
&

Name
. treet Apt.#
Style: T Motif: SN Streef .
TOM NICKLAUS  Giy .
Zip Phone ( )

Enclose CHECK, MONEY ORDER, or VISA/MC/AMEX #:
style: R Block

OUTLAW WEAR

expires

Signature

Circle one for lettering, one for background below.
LETTERING LABEL
Red, Gold Lurex on___ White, Cream, Grey, Black, Green, Navy
Green, Goldenrod on  White, Cream, Black
White, Gold Lurex on___ Grey, Rose, Sky, Lilac, Black, Green, Navy
Blue, Brown, Black, Pink on  White, Cream

LABEL INFORMATION [sJEERERINN
Postage and handling| $2.95

Line 1 Total | $
Allow 3-4 weeks delivery.

Please do not split up orders.

36 labels for $21.00
72 labels for $27.50
144 labels for $40.00
NJ residents add

6% sales tax

Line 2

PW999
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PIECEWORK

BACK ISSUES

(1 JULY 1999 $5.95
Patriotic Sampler

U MAY 1999 s5.95
Flora and Fauna in Needlework

U MARCH 1999 $4.95
Crewelwork

U JANUARY 1999 5495
Cross-Stitch on Perforated Paper

U NOVEMBER 1998 $4.95
Embroidered Postcards

) SEPTEMBER 1998 $4.95
Fine Needlework

U JULY 1998 s4.95
Native American Handwork

U MAY 1998 5495
Special Miniature Issue

U MARCH 1998 $4.95
Potpourri of Needlework

U JANUARY 1998 s4.95
Island Handwork

U NOVEMBER 1997 $4.95
White on White

U JULY 1997 5495
Ribbonwork, Summer Hat,
Stumpwork, Irish Crochet Lace

U MAY 1997 $495
A Sampler Extravaganza

U MARCH 1997 5495
Scrap Rugs, Remnant Quilts

U JANUARY 1997 $4.95
Slovakian Cutwork, Lace Knitting

U NOVEMBER 1996 $4.95
Chinese Embroidery

YES! Send me the PIECEWORK back issues
checked above. Here’s my check /money

order in US. funds for $

including s&h (see chart opposite).

Colorado residents add 3% sales tax.

() SEPTEMBER 1996 5495
Ellis Island: Old World Crafts
U JULY 1996 s$4.95
Icelandic Lace Knitting
U MAY 1996 5495
Sock Top Quilts, Knitted Coverlets
U MARCH 1996 $495
Bobus Knitting
U SEPTEMBER 1995 $495
Kilt Hose, Tapestry Crochet
U MAY 1995 $495
Japanese Embroidery
U MARCH 1995 $495
Needle Tatting, Ribbon Embroidery
U JANUARY 1995 $4.00
Japanese Silk Braids, Peruvian
Knitting, Trapunto Quilting
U NOVEMBER 1994 $4.00
Shisha Embroidery, Basketry
U JULY 1994 s4.00
Hawaiian Quilts, Chinese Badges
U MAY 1994 s4.00
Rickrack Braid, Bead Knitting
U MARCH 1994 s4.00
Mourning Quilts, Buttons
1 JANUARY 1994 $4.00
The Embroidered Quilts of Bengal
U NOVEMBER 1993 $4.00
Hmog / Amish quilts
U SEPTEMBER 1993 $4.00
Needleknitting from Ancient Peru
U PREMIER ISSUE 54.00
Deerfield Embroidery

Shipping & Handling

, | $30.01 to $50.00..
$50.01 to $75.00..

$75.01 to $100.00.

$100.01 & over

Charge my [J VISA [J MasterCard [J Amer. Exp [ Discover

Credit card #

Exp. date

Signature

Or for credit card orders, call (800) 272-2193.

Ship to

Address

City /State /Zip

Phone

PS. If you don’t want to tear this page from your magazine, send a photocopy, or

let us know in writing which back issues you want.

¢ INTERWEAVE PRESS

9 201 E. Fourth St., Dept. A-PA"
Loveland, CO 80537-5655
(800)272-2193; fax (970)667-8317

www.interweave.com




PYou’ll love Halcyon Yarn!

*» Sumptuous silks, plus over 100 gorgeous styles
of yarn available through the Yarn Store in a Box®.
Special savings on bulk orders!

% You'll find hundreds of books and instructional
videos for numerous fiber crafts. Purchase five or
more books and save 15% — always!

“» When you need the right tools and equipment,
you'll find them at Halcyon Yarn. We can help
you decide on the perfect tools for your project.

“» Enjoy the convenience of shopping from the
comfort of your own home with our phone order
service. Or on the web at: www.halcyonyarn.com.

+ Help is only a phone call away. If you need
assistance our friendly and knowledgeable staff
is there for you. Answering your questions is
never an inconvenience. It's why we’re here.

Call today for a free catalog!

1-800-341-0282

Halcyon Yarn

12 School Street ® Bath, ME 04530
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(s il
7y «..}»whnw\»", WOy TirA
4t Y, o
Jary g 4

2 > '. '.4'
Yot

-




NEED EXQUISITE AND UNIQUE SUPPLIES FOR
YOUR FIBER ARTS PROJECTS?

Exclusive Pincushions, Needlecases and Kits
Hand-dyed wool, yarn and fleece

Handmade felt for one-of-a-kind Holiday Gift Giving
Exclusive Stonehill Hooking, Penny Rug and Kit Patterns

Antique Linens and Gifts

Stonehill Spinning, Ltd.
104 A East Ufer St.,
Fredericksburg, TX 78624

(830) 990-8952

e-mail: stonehill @stonehillspin.com

e‘?“ ngn,,g? °3’a

ESI \:“;_."-"“

he most significent work ever published
on the technical aspects of real lace. This
treatise not only looks at lace from a
historical perspective but subjects it to a
laboratory scrutiny not before or since
repeated. 410 pgs. Cloth cover.

$ 700, 00 plus $6.50 p&h

Calit res add safes tox

shop on line: www.stonehillspin.com
(formerly
Wired

E
M/e ’ Newsletter)
JEWELLER

is the only monthly publication dedicated solely to the interests of
wreanaend
% Business column * Beginners’ section

< Feature story
< Four-colour project < Tips & techniques

% Gallery of artists

Subscription: $45 (US), $60 (Cdn.). $90 all other countries (incl. airmail) VISA
Wire Artists Group, PO Box 21105, Stratford, Ont., NSA 7V4, Canada Mastercard
ire Arti, T P, 19) 472- F. 19) 474-2579 or (2 71-8744

Website: URL:http://www.wag.on.ca

FREIHERR ALFRED VON HENNEBERG

LACIS PUBLICATIONS

NEEDLE CASES

For single points, double points, a single project, and circulars. Contemporary print fabrics
are used with a sturdy canvas interior for the needle pockets. The circular needle case uses
clear, heavy plastic pouches in a book-like format. Excellent quality. Colorway options: biue,

jeweltone, autumn, teal. Please add $4.75 shipping. Need a catalog? Just ask!

Single Point Case: holds 10 pairs $25.00
Double Point Case: holds 15 sets $25.00
Circular Case: holds 12 sets $42.00
Project Pouch: choose for single point, double point, or circular $16.00

Call 1-800-468-0035
YARN BARN

930 Massachusetts Lawrence KS 66044

PreceWork SEPTEMBER/OCTOBER 1999

LACIS

3163 Adeline St., Berkeley, CA 94703

E-mail: staff@lacis.com  web: www.lacis.com

tel: 510-843-7178  fax: 510-843-5018

Perfection Dyes

since 1879

Acid Dyes in 94 Colors
for wool, nylon, mohair, silk
& other animal fibers

Direct Dyes in 40 Colors
for cotton, basketry & plant fibers
Call or write for color cards & information

Dealer Inquiries Welcome

Traditional Rug Hooking
from Joan Moshimer

We are proud to be the world’s
source of rug hooking materials,
offering patterns, woolens, tools,

books, information, burlap,
linen, & monk’s cloth backing.

800-626-/847

W. Cushing & Co.
Kennebunkport, ME 04046

www.wcushing.com




Japanese
Braiding
Equipment

designed by
Rodrick Owen

® Japanese style Maru Dais, Taka Dais, and
quality capped hardwood bobbins by Leanda

® Books on Kumihimo by Owen, Tada, Cary,
and others; Kumihimo video by Rodrick Owen,
$29.95

® Kumihimo on a Card kit $12.50 + $2 S&H

e Apollo & Crutchly Cord Winders for
Split Ply Braiding

e Full Catalog for Braiding & Tassel Making
equipment & fibers plus schedule of Roderick
Owen’s Classes at The Weaver’s Place—$5

THE
WEAVER’S
PLACE

75 Mellor
Avenue

Baltimore,
MD 21228

orders only
800-747-YARN
inquiries
410-788-7262

Ewesful Pincushion

Handfelted pure wool
No filling to leak out, ever!

Holds a quilt's worth of pins!

With a soft spot for damers & rippers
Free catalog
Ewesful Rte 3 Bx 147 Viroqua, Wi 54665
ph: 608-637-7949 fx: 608-637-7994

http://www.jungleweb.net/bhollow

wholesale inquiries welcome

The Button Box

The Couture Box

Goods Jfrom the WoodsEve:: yourself to tools as fine as your work.

HCR 1 Box 19 Onchiota NY 12989 goodwood@northnet.org
www.gftw.com

800-338-6111

Fax 518-891-0291

and
Counting!

That’s how many

Needlework & Quilting
B@Oks we distribute—{from
the classics to the newest
best-sellers.

NJ[.aJny needlework, quilting, and
specialty stores across the country
stock our books. Check with your
00 for a copy of

our catalog tos

NIC®RN

BOOKS AND CRAFTS,

1338 Ross Street
Pet&]umay California 94954-1117
Plone: 707-762-3362
Fax: 707-762-0335

local store or send $3

Subscribe to

CREATIVE INEEDLE

‘The Magazine for Those Who Love the Art of Stitching

Order by November 15 and receive a free gift

just for trying CN! Send no money now.
; Tiy Creative Needle risk-free

and receive our exclusive
Forget-Me- J\fot Iphabet.
You'll find dozens of v m}: 10 use these

charming monograms, smmble for
¢ linens, clothing and gifis.

For 15 years, we’ve brought stitchers ‘
the joys of yesteryear, from ; w3
hand-embroidered baby clothes to
traditional English smockzng¢ecbnzque_¢,
and a touch of today’s

marvelous machine projects.

BN Ul Payment
Name - Enclosed
Address 01 Bill Me
City, State, Zip Later

Call toll-free 1-800-443-3127

Mail to Creative Needle, Dept. P-S, 1 Apollo Road, Lookout M ountain, GA 30750

Canadian orders add $8.00 postage (U.S. funds only, drawn on U.S. banks).
Sorry, we cannot bill non-domestic subscriptions—please send payment with your order.
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‘Vintage Sewing Patterns

Now you can recreate period
elegance with our catalog of
historically accurate sewing
patterns for the entire family—
Medieval, Regency, Civil War,
Victorian, Edwardian, 1920’s,
1930’s, 1940’s. Also Vintage
Doll Patterns!

Also offered—hard-to-find

books and sewing tools.

Catalog!
$7.00 or FREE with purchase
of featured pattern.

Harper House

P.O. Box 246, Dept PWMA-0
West Sunbury, PA 16061

(724) 637-0157
(724) 637-0159 Fax
Visa/MC

E-mail: harperh@longago.com

Circa 1945
World War Il Era
12" Doll & Uniform
Army #TP02

Navy #TP03
www.longago.com

§18.00/year - Six Issues... Indudes
Five Exciting yarns to Swatch * Newsletters
Exclusive Patterns ® Huge Savings

The Swatch Club™

Call 1-800-558-5262 to order

VISA/MC accepted!
PO Box PW, 1101 E. Lincoln Ave., Fort Collins, CO 80524

¢ For Discerning Knitters ¢

PreceWork SEPTEMBER/OCTOBER 1999

—

— Dandelion

Needlework designs inspired by nature

A B
MELISSA’S GARDEN

A stumpwork course in an 8" crazy pieced block
featuring bees, real and imagined, their favorite flowers
and herbs, a skep, and a verse. #B07 $21.50 ppd.
Accompanying Partial Kit. #K07 $16.00 ppd.

Send $4.00 check for color catalog of design books
featuring flowers, insects, birds; vintage verse, kits and
( STUMPWORK supplies. Foreign orders—bank check

® or money order in U.S. dollars.
*

| S N

__Jg_____,,ﬁ\

— ~

ALASKAN HANDKNITS
by Musk Ox Producers’ Co-Operative

A unique gift of wearable masterpieces.
* Native owned cooperative since 1969
o Exclusive garments in Alaskan village patterns
» Hand-knitted by over 200 Eskimo knitters

OOMINGMAK

Downtown Location ¢ Corner of 6th & H
Little brown bouse with musk ox mural

604 H Street, Dept. PW, Anchorage, AK 99501
(907) 272-9225 ¢ 1-888-360-9665 * www.qiviut.com




Lacemaking & Embroidery Supplies

Beginning Bobbin Lace Kit
$50.00 (+$5.50 shipping)

Kit includes a real cookie pillow, Danish bobbins
and equipment needed to start bobbin lace. The
book is an easy to follow 200+ pages of step by
step instruction.

Beginning Tatting Kit
$15.00 (+$5.50 shipping)

Kit includes shuttle, thread and 80 page book
with excellent photos and instructions. Patterns
for both edgings and ornaments.

THE

LACE MAKER_

LACE_& NEEDLE_ ART

4602 Mahoning Ave. NW Ste. C
Warren, OH 44483
phone 330-847-6535
orders 800-747-2220

Catalogue $5.00 fax 330-847-8456

Specials for Piecework readers:
4 quarterly issues for $28. ($38 overseas)
Sample copy $7 ($10US overseas)

* Kk ART/QUILT Book Service % %
Great Books for Great Inspiration and Gifts

ART/QULLT Magazine | Piecework Offer
PO Box 630927 / Houston, TX 77263-0927
voice/message: 800/399-3532 fax: 713/975-6072
email: ArtQuiltMg@aol com (MC/V accepted)

(RN Euf <2l

INTRODUCING SKASKA’S MILLENNIUM
WORKSHOP SERIES 2000

“So much more than a knitting workshop...prepare
yourself for a truly inspirational cultural experience”
Learn to knit lace the unique Orenburg
way...from Galina Khmeleva, author of
GOSSAMER WEBS

NEW FROM SKASKA:

« triangle shawl workshop

- heavy (warm) shawl workshop

- the perfect edge-knitted lace embellishments

- skaska workshop plus-w/dinner & a movie

* knit & stay fit-w/tension intervention

COMING SOON:

+ Orenburg West-stay & play with us in Colorado

- Surface design workshop—create your own
silk scarf and cotton tablecloth

 Recipe of the month
As always, a selection of museum quality,
handknit Orenburg gossamer lace shawls
and scarves

+ authentic handspun Orenburg down

- handcarved Russian support spindles

FOR COMPLETE DETAILS:

Visit our website:www.skaska.com
email:lacemail @skaska.com

phone/fax:(970) 224-5117

> NN R
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(and maybe some things you didn’t even know you needed!)
We stock over 1,000 different yarns
in a huge array of colors including:

¢ Ad hoc ¢ Colinette * Jaeger * Patons

* Alice Starmore * Collezione S. Charles ¢ Jo Sharp * Plymouth

* Annabelle Fox * Dale of Norway * Katia o Prism

¢ Berroco * Filatura di Crossa e Lang * Rowen

* Brown Sheep * GGH * Mountain Co. e Sidar

¢ Cherry Tree Hill e Gedifra * Muench o Tahki

¢ Classic Elite * Harrisville * Noro * Vittadini
To Order: 1-800-306-7733

PerSoVAL THREADS
UTIQUE———

Knitting « Weaving ¢ Spinning ¢ Needlepoint
8025 West Dodge Road ¢ Omaha, Nebraska 68114 ¢ Fax: 402-391-0039
e-mail: carolyn@personalthreads.com ¢ web: www .personalthreads.com

For a free newsletter/catalog send a card
with name, address, phone and your interests.

R
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¥ Grand

U.S. Rt. 2 Randolph, NH 03570
A UNIQUE YARN SHOP!

All the best is right here in the scenic
White Mountains of New Hampshire.
Add us to your travel agenda or send
$4.00 to subscribe to our Newsletters
of yarns, books and original knitting
kits. Free knitting pattern in each.

g

~ New
\/)e.s"/'(/mer :
JSalterns

AVAILABLE TN
23 LUSTROUS
COLORS
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or Samp

The Gift Basket Department
When you want to give (or receive)

a very special gift, order a gift basket—
Custom designed just for you or your
special knitter. Great for any occasion,
we ship anywhere. A truly unique gift.
Call us to place your order.

Prices range from $29.99 and up.

G5 Come for “2 Days in a Yarn Shop!”

Anything Goes Vest

Also known as our “Pretzel”!
Khnit it from the neck down—go
round n’ round in simple knit
and purl stitches. Assorted yarns
in a variety of weights, fibers and
textures!

Each kit is one of a kind!
Black/White, Purple/Lilac, Mix
or Blues, Green/Sage, Teal/Blue,
White on White, Magenta/Pink
or Earthtones. Sizes 36-44".
Complete Kit $49.00 s/h $6.95
Pattern only $4.00 s/h $1.95

Index of Grand View pattern
collection—with descriptions,
pictures & complete kit prices.
Also includes designs featured
in past Interweave issues. $3.00.
Newsletter & Index only $6.

Lodging available
1-603-466-5715

Watch Needle
Arts Studio with Shay
Pendray on PBS!

(Contact your local PBS station for broadcast times)

hay Pendray, needlework teacher, author,

and long-time favorite of Public Television

audiences across the country, announces
the third season of the Needle Arts Studio with Shay Pendray
on PBS. The shows feature weekly handstitching
presentations in a wide range of techniques, with each
accompanied by a presentation of its history. This
season’s shows will feature The Bee (a design from
PIECEWORK magazine), stumpwork, temari balls,
"kitchen cross-stitch," bargello, and more.

PIECEWORK is a proud sponsor of
Needle Arts Studio with Shay Pendray.

1999
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NEW BOOKS FROM INTERWEAVE PRESS

Meg Swansen’s Knitting
30 Designs for Hand Knitting
By Meg Swansen

KINIITING
’hﬁa ;' nitting guru Meg Swansen shares tips, tricks, and
ada ot techniques she’s learned during her long knitting
and designing career. Her original designs
include instructions and charts for 22 sweaters, 3 vests,
and 4 fitted-arch socks, each rendered in four-color
fashion photography taken on-site at the Swansen
home and studio in Wisconsin.

9 % 12, clothbound, 144 pages,
i color photos, line drawings and

@ 1. $39.95 + s&h

FOLK KITTTi nG Folk Knitting in Estonia

in estonia A Garland of Symbolism, Tradition,
and Technique

Handwoven Scarves

From the editors at
Interweave Press

his inspirational book is
an exquisite collection of
50 handwoven scarves

from 25 contemporary, nation-
ally and internationally-known
weavers. Each scarf is portrayed

By Nancy Bush

olk Knitting in Estonia explores the
fascinating history of the craft and

the country. You will find clearly
illustrated, step-by-step instructions for
26 gloves, mittens, and socks, both o full-page, full-colos photo-
histo.ri.c and contempora.lry, using : graph, along with a biography
traditional patterns typical to Estonian A yajlable in October! of the weaver, draft of the weave

Available in November! knitting. strucaure, and design niotes,
82 X 9, paperbound, 120 pages, color and b&w photos, line drawings and charts. 8Y2 X 11, paperbound, 112 pages, color photos, and charts.
$21.95 + s&h $24.95 + s&h

Knitted
Embellishments -~
, Free
350 Appliqués, Borders, Cords and More! Interweave
By Nicky Epstein Catalog!
tep-by-step instructions for 350 embellishments are easy to follow Call
3 and include line drawings, charts, and color photos. Here you'll find
appliquéd flowers, leaves, fruits, and vegetables. Fringes, tassels, 800-645-3675.

Available Now! pom-poms, and ties. Cords, motifs, mock cables, frogs, and closures.
8% X 9, softbound, 276 pages, 350 color photos. $3 1.95 + s&h

. Find these books at your favorite craft source or call Dept. A-P1 at 800-645-3675.
10" INTERWEAVE PRESS 201 E. Fourth St. Loveland, CO 80537-5655 www.interweave.com
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By Deborah Pulliam

OMETHING in the window of

an antiques and collectibles shop

always draws me inside. This
time it was an overshot coverlet with
a too-good-to-be-true price tag. Of
course the price was too good: The tex-
tile was actually a length of overshot,
and it was badly damaged. Oh well.

But while touring the crowded shop,
I noticed several small boxes heaped in
a bowl and picked one up. The hand-
some typography was in German, so I
couldn’t read it, but when I slid the box
open, I found cotton tapes with woven
numbers, similar to the name tapes my
mother sewed onto my clothes and
towels for camp years ago. A second
box was marked in French, Nombres
pour marquer le linge etc. (“Numbers
for marking lingerie, etc.”). There was
also an American box, and several
labeled “Initial Letters.”

I knew that the practice of marking
textiles, originally by hand in cross-
stitch, had been in existence for at least
several hundred years and I knew

CLOCKWISE FROM TOP LEFT: The four boxes that started
the author searching for the beginnings of marking: Set of
numbers, | through 12, red on white, German;‘‘Cash’s
Woven Names, for marking shirts, socks, handkerchiefs,
collars, &c., &c. Colours warranted perfectly fast,” set of
numbers, | through 12, white on navy blue,American;
set of numbers, | through 12, red on white, French; script
“P” red on white, German (with words on the box in
English). UNDER THE BOXES, LEFT:A cotton baby sheet
with insertion, marked “ESP” American. Circa 1915.
RIGHT: Man’s linen shirt with embroidered marking
“IM” in red, French. Circa 1800.

Photograph by Deborah Pulliam.
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Linen pillowcase
marked “Eliza
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Morgan/No.l1,” . .

8 that my mother had machine-embroidered the
New England. ) )
Circa 1800-1820. name tapes she had sewn into my camp things. I'd
Courtesy of Old had no idea this factory-made option had

Sturbridge Village,

Sturbridge,

Massachusetts.
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intervened, but it certainly made sense. I left the
store with one set each of German, French, and
American numbers, and a set of initial letters (“P”
of course).

As T explained to my companion (and the sales-
clerk) what the tapes were for, I began asking my-
self questions: When did the practice of marking
textiles begin? When did it become mechanized?
And when, if ever, did functional laundry marks
evolve into monograms, those decorative inter-
twined initials sometimes found on elegant house-
hold linens and clothing?

I knew that by the eighteenth century, both
household linens as well as articles of clothing were
often identified with both the initials of the wearer
and numbers to track wearing patterns and use.
Usually, the members of a set (a tablecloth and set
of napkins, or two sheets and two pillowcases, or a
pair of stockings) would be identified by a single
number so that they might be used and washed

PreceWork SEPTEMBER/OCTOBER 1999

\ together, and not used more often than
other sets. Occasionally, clothing was
dated for the same reason.
The Workwoman’s Guide, by “A
Lady,” first published in 1838,
contains the earliest written

z

\
3

\ description of marking that I

could find. This compendium
\

\

a strong emphasis on ef-

tells you everything you could
possibly need to know about
running a household, with

ficiency, economy, and

> (‘f?‘*‘ N
AN i‘;\\:\’i\ﬁg handwork. In the chap-

1

=N
v : A
'W\;z‘\‘g - ter on needlework, A Lady
) 3 Sy
o, ‘et . . . .
Aw% gives precise 1nstructions on

marking: numbers of threads to

pick up and cover, how to pass the

thread, and which marks to use. Under
“Sheets,” we are told:

These are of different sizes and qualities,
which are regulated by the size of the bed,
and other circumstances.

Gentlemen’s families generally have three

and sometimes more qualities of sheeting.
The finest and best for the spare beds; the
second quality for the general use of the

Harriet Wheeler’s marking sampler, Worcester, Massachusetts. 1834.
Courtesy of Old Sturbridge Village, Sturbridge, Massachusetts.



family; and the third, of a commoner kind for
servants; where there are several children, it is
good economy to have linen of an intermedi-
ate quality, for their use.

Sheets should be marked at the corner
with the initials of the master of the house
alone, or with those of the master and mis-
tress, with the set to which it belongs, the
number and the date, for instance:

H.M.S.
E
4
.38

Signifies Henry and Mary Saville, family
sheets, the 4th pair, 1838.

B may be put for the best sheets, F for
family, S for servants.

Many of the household linens and shirts at
Colonial Williamsburg that date from the eight-
eenth century are marked. As Linda Baumgarten,
curator of textiles, comments, “In short, things that
got washed were marked, even stockings.”

Santina Levey, former keeper of textiles for the
Victoria and Albert Museum in London, has found
no evidence of marking earlier than the late-

sixteenth-century inventories of Bess of Hardwick
(1518-1608). This wealthy Englishwoman began

| LAVR A

1 AAPABIGER,

her life “in service” and married four times,
increasing her wealth and social position each time.
A tough, capable, acquisitive businesswoman who
collected both houses and land, Bess might have
been expected to follow the new trend of having
identifying marks placed on one’s linens.

Levey explains how the need for marking arose:

With the increasing wealth in the sixteenth
century, wealthy households were acquiring
more fine linens and damask for napkins and
sheets and things. . . . If you're washing linens
for a palace, you have to keep track of them.
When you have hundreds of similar things,
you have to identify them, or the stuff could
get muddled. And of course, that’s why people
began putting monograms on handkerchiefs.

Marking was a skill that eighteenth- and
nineteenth-century girls were taught along with
needlework and sewing. At least some of the
samplers from that period were used to teach the
fundamentals of marking linens and clothing.
According to Betty Ring, an authority on samplers,
the schools in which stitching was taught were
more costly than “placing out” girls with a family
to learn domestic skills, and it was important that
the girls return home with some tangible evidence
of achievement. This evidence was the sampler,
well worked, complete, and useful as a future refer-
ence. Its alphabets may have been intended as a
guide in marking the fine linens and garments that
middle-class people were increasingly able to own.

In her book on New England country life in the
nineteenth century, Our Own Snug Fireside, Jane
Nylander observes:

1999 SEPTEMBER/OCTOBER

Brass laundry

stencil once belong-

ing to the Peck
family of Rhode
Island. Circa
1825-1850.

Courtesy of Old
Sturbridge Village,
Sturbridge,
Massachusetts.
Photograph by
Thomas Neill.
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laundries had to mark articles somehow, not
always to the satisfaction of the wearer. One
family business, the Sterling Nametape Company,
Winsted, Connecticut, arose reportedly from
dismay over laundry marks gone wrong. According
to its current owner, Jim Barrett:

This company was the outgrowth of a print
shop started by my grandfather in 1901.
The story in the family is that he got into
printing on fabric when he came home from
work and found his wife in tears. They had
an important social engagement that night,
and she had sent her corset cover to a com-
mercial laundry as everyone did in those
days. And in those days, commercial laun-
dries marked things with indelible ink.

In this case, the ink ran and left a big stain
that was visible under a sheer blouse his wife
was planning on wearing. That gave him the
idea of marking on fabric that could then be
sewn onto the garment, instead of marking
on the garment itself.

As far as we know, we’re the first company
to start printing labels for personal clothing.

Several companies now produce personalized
labels on fabric; indelible ink and tape for marking
are readily available in stores. Meanwhile, laundries
continue to mark the clothing that comes through
their doors. Although the author of The Work-
woman’s Guide recommended marking for purely
practical reasons, remnants of the practice remain

with us, in monogrammed shirts, towels, handker-
chiefs, and bed linens. %+

Linen chemise once belonging to Mary Barnaby Sherman of Swansea, Massachusetts. ABouT THE AUTHOR. Deborah Pulliam of Castine, Maine, is
Circa 1800-1825. INSET: Detail showing the initials “MBS.”

Courtesy of Old Sturbridge Village, Sturbridge, Massachusetts.

a freelance historian and writer.

FURTHER READING

A Lady. The Workwoman’s Guide. 1838. Reprint,

Plain sewing and marking were also a Davenport, Iowa: Amazon Vinegar and Pickling
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standardized part of the curriculum in girls’
schools, where no one could begin an
ornamental embroidery project until she had
demonstrated her proficiency with completed
shirts and a sampler.

As more people began using commercial
laundries in the late nineteenth century, the

PreceWork SEPTEMBER/OCTOBER 1999

Works, 1990.

Nylander, Jane. Our Own Snug Fireside. New Haven,
Connecticut: Yale University Press, 1994.

Ring, Betty. Let Virtue Be a Guide to Thee. Providence,
Rhode Island: The Rhode Island Historical Society,
1983. Out of print.



Marking in Eighteenth-Century Advertisements

The Pennsylvania Gazette, a weekly Philadel-
phia newspaper purchased by Benjamin Franklin
in 1729, is full of advertisements for instruction
in all manner of skills, including marking, as the
following examples demonstrate.

February 11, 1726. AT the House of William
Dering in Mulberry-Street, is taught Reading,
Writing, Dancing, Plain Work, Marking, Em-
broidery, and several other Works: Where like-
wise young Ladies and Gentlemen may be
instructed in the French.

July 21, 1748. Just published and to be sold by
the Printers (Price 5s.) The AMERICAN
INSTRUCTOR: OR, Young Man’s BEST COM-
PANION. CONTAINING Spelling, reading, writ
ing, and arithmetick, in an easier way than any yet
published; how to qualify any person for business,
without help of a master. . . . How to write letters
on business or friendship. With instructions for
marking on linnen; how to pickle and preserve; to
make divers sorts of wine; and many excellent

plaisters and medicines, necessary in all families. _DP
September 12, 1771. ON Monday, the 23d
of this Instant, will be opened, a SCHOOL for 5 g 3 | E Numb, 1./

GIRLS, at the Subscriber’s Room in Chestnut
street, opposite Smith’s Alley, where will be
taught Reading, Plain work, Marking, &c. A
Division will be made between the Boys and
Girls, so as to prevent Interruption. Those who
chuse to send Half Days, may have the Advantage
of a Master and a Mistress in the same Room;
and at the Hours of 11 in the Morning, and 4 in
the Afternoon, the two Schools will be thrown
into one for the Benefit of spelling and explain-
ing. WILLIAM and PRISCILLA FENTHAM.
September 9, 1772. WANTS a PLACE, A
MIDDLE AGED WOMAN, to teach two or
three Children in a private Family; she teaches

Importers of English goods also advertised
marking silks and irons, and by 1773 were
hawking a new and improved way of marking, as
the following advertisement from the Philadel-
phia Gazette (a newspaper published at the same
time as the Pennsylvania Gazette) indicates:

. . . likewise original invention for marking
linen . . ., with a liquid immovable by the
severest washing and boiling, which is
more regular and beautiful than any needle
work, and cannot be picked out, as is often
the case when linen is marked in the usual
but now disapproved custom, with silk and
worsted or thread. . ..

The “usual custom” was not completely disap-
proved, however, and hand marking continued
well into the nineteenth century.

The Pennsylvania Gazette was purchased by Curtis
Publishing Company in 1897 and renamed the Satur-
day Evening Post.
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The Pennsylvania
Gazette, October 2,

1729.

Courtesy of the
Historical Society of
Pennsylvania (HSP),
Philadelphia,
Pennsylvania.

grammatically, and with great Perspicuity. She
will learn them likewise plain Work and : by
Marking. If the Friends want such a Person, it
might suit, as she has been some Time with

them. For further Particulars, enquire of the Jlfz)fn;g—,;",‘“ pesion of mo Gy o

i a1 gt Joch gamme
PRINTERS. e XL
cligions Cogrey;
3 9’&6@‘ ;.?::’ :
S e
: Lup by it fsr. ¢ Time ke
R I -l b e e e
[ Maner o3 1598 30 1his bpagey :hxm:?‘:r’:

wbich : ,‘h

-~
9422 the fune pi

GRS Spk 1 m' DGTroB R PrECEWORK 27
foy ,,‘,"‘""m“uk 2
VI b His Adiop s py, - 3




Embroidered Monogmms
s

The cotton hand towel

with the monogram and the
crochet edgings between
the thick-and-thin cording.
Photograph by Joe Coca.
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HE ADDITION of a decorative monogram to household linens and clothing may have evolved from

the practice of marking items for identification purposes after laundering. Regardless of the origin, a

beautiful embroidered monogram on household linens and clothing adds a touch of elegance. We

chose a woven cotton hand towel to embellish with the letter “R”; all letters of the alphabet are on page 30.

We added delicate crochet edgings on a thick-and-thin cording to finish both ends of the towel.

MATERIALS

Cotton toweling with finished selvedges

The Caron Collection Wildflowers 100% cotton thread, 1 skein #100

Snow White

Ultimate Marking Pencil for Quilters and Crafters
/-inch (3-mm) thick-thin cording 2’ times the chosen width of towel, white

DMC crochet cotton, size 8, 1 ball white

Crochet hook, size 8

Finished Size: 23 inches (58.4 cm) long x 177 inches (45.1 cm) wide

INSTRUCTIONS

Hem strips

Purchase set-width toweling by the
yard with finished selvedges. Cut two
straight strips 2% inches (7.0 cm) wide or
desired width. Fold each piece in half
with right side out and raw edges togeth-
er. Press raw edges % inch (3 mm) to in-
side. Stitch top edges together. Set hems
aside.

Crochet edging
Tape ends of cording to prevent ravel-

ing. Leave ' inch (1.3 cm) tail of cording

to be sewn into side seam when com-
plete. Place loop of crochet cotton on
hook.

Row 1: Work sc around 3rd thin area of
cording, ch3. Work 2 dc in same area,
*ch1, skip next thin area, 3 dc in next
thin area of cording; rep from * for
width of toweling, ch5, turn.

Row 2: *Work 3 dc in ch-1 sp, chl; rep
from * to last ch-1 sp, ch1, dc in top of
first ch3. Fasten off. Turn upside down
and work sc around 2nd thin area of
cording, ch3. Work 2 dc in same area.
Repeat from asterisk on Rows 1 and 2

for other edge of insert.

Repeat from beginning for other end
of toweling.

Monogramming

Measure desired length of toweling
between crochet edgings and cut, allow-
ing / inch (3 mm) on each end for rolled
hem. Stitch rolled hem in place. Mark
portion of toweling between hems ap-
proximately % inch (2.0 cm) up from
rolled hem on one end and centered be-
tween selvedges.

Using light box or window, lightly
trace chosen letter onto marked area of
toweling with Ultimate Marking Pencil.
Check that letter is straight.

Using 1 strand Wildflowers and sharp
needle, work first layer of satin stitch in a
north-south direction just inside all pen-
cil lines. When complete, work second
layer of satin stitch in an east-west direc-
tion over the first layer and cover the
pencil line.

FINISHING

Sew crochet edgings to hemmed,
rolled edges of towel. Attach hem strips
to edges of crochet inserts. Sew cording
tail to each side of crochet insert.

1999

ABBREVIATIONS

ch—chain

ch-1 sp—chain-1 space
dc—double crochet
rep—repeat

sc—single crochet

SUPPLIERS

Cotton thread. The Caron Collection, 55
Old South Ave., Stratford, CT 06615.
(203) 381-9999. Call or write for the
name of your nearest retailer.

Crochet cotton. DMC Corp., South Hack-
ensack Ave., Port Kearny Bldg. 10A,
South Kearny, NJ 07032. To order
DMC products by mail, call
Herrschners, (800) 441-0838.

O D@\
1<
I

Satin stitch.
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OMANTICIZED but unsubstantiated
history credits colonial women with

stitching America’s first quilted bedcovers
out of colorful patchwork, salvaged from precious
bits of cloth. In fact, the first quilts on seventeenth-
and eighteenth-century American beds were made
of whole cloth, and the quilting pattern, enhanced
by the gloss of elegant silk or glazed worsted

(known as calamanco), created the visual interest.
Rare and costly, these quilts were professionally
made in India, England, or France and were
available only to the wealthy until the eighteenth
century, when New England women commonly
began to make their own whole-cloth quilts—
many of them with faces of expensive English
calamanco but backs of locally produced wool.

1999 SEPTEMBER/OCTOBER

Flowered
and

Feathered
Jantasies

New
England’s

Carly
Wool
Whole-Cloth

Quilts

BY LYNNE ZACEK BASSETT

Eighteenth-century
wool whole-cloth
quilt. Wells-Thorn
House, Historic
Deerfield, Deerfield,
Massachusetts.

Courtesy of Historic
Deerfield, Inc.
Photograph by
Amanda Merullo.
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These bedcovers have erroneously been called
linsey-woolsey quilts, implying a fabric with a linen
or cotton warp and wool weft, but the faces of these
quilts are virtually always entirely of wool and the
backs are far more likely to be of wool than linsey-
woolsey. Furthermore, the term “linsey-woolsey”
was never applied to quilts during the eighteenth
or early nineteenth centuries, the periods when the
quilts were most popular.

By the early nineteenth century, wool whole-cloth
quilts in prosperous American urban households
had been largely displaced by other bedcover fash-
ions (including elegant, cotton whitework quilts—
another whole-cloth type), but they remained
popular in rural New England homes at least until
the 1850s. In New England Bygones (1883), Ellen H.
Rollins recalled her childhood in the 1830s in
Wakefield, New Hampshire: “The winter lull of
vegetation was often spent by my grandmother . . .
in the spinning and weaving of woolen fabrics, to
be afterwards fashioned into quilts.”

Rollins also noted that “the most esteemed”
quilts were made of “glossy, dark flannel, lined with
yellow, with a slight wadding of carded wool.”
Indeed, the yellow backing was traditional in New
England, probably because yellow dyes were easy to
obtain from local vegetation, the color didn’t fade
much, and it hid dirt well.

The faces of the New England quilts display a
wonderful array of colors, dark blue being the most

Quilt, made in New England,
showing a trellislike design
bordered by a feather pattern.
Circa 1800-1830. Dark purple
wool. |13 x 107 inches

(287.0 x 271.8 cm).

Collection of Old Sturbridge Village,
Sturbridge, Massachusetts.
All drawings by the author.
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popular. Others include brilliant pink, red, green,
dark brown (called butternut or London brown),
yellow, and eggplant purple.

Although lacking the multicolored, graphic
appeal of pieced calico quilts, many of the early wool
whole-cloth quilts display beautiful and imaginative
designs. These are easily overlooked, however, for
after 200 years, the originally smooth and glossy
fabrics often have been dulled by repeated washings,
faded by light, and marred by voracious moth
larvae. Still, sometimes the most dilapidated quilt
possesses the most interesting design.

The baroque and rococo fashion for curved
lines and stylized natural motifs permeated the
decorative and fine arts in the eighteenth century
(early-eighteenth-century baroque designs tend to
be larger scale and more dense than mid-century
rococo, but they share many similar motifs). The
same curvaceous lines, stylized flowers, and shell-
like motifs that appeared in the furniture, wallpaper,
teapots, and silver spoons in a quilter’s home, and
in the gravestones of her community’s burying
ground, thus also are seen in her quilts. The
baroque style may be the earliest in New England
quilting to break away from the traditional, often
nonrepresentational, framed central medallion
designs typically seen in the expensive, imported
bed quilts. Typical of both baroque and rococo
fashion are stylized floral designs (often bearing
little or no resemblance to actual flora) cascading
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from several undulating stems. The Rev. Jonathan
Livermore of Wilton, New Hampshire, devised a
carefully structured arrangement of fantastic vines
and flowers within a three-sided border of undu-
lating feathers for his sister to stitch into a quilt
about 1769. However, a quilt made about 1784 by
Asenath Rising of Suffield, Connecticut, with its
larger, looser, and even more stylized designs, is
more typical of the quilts of this period.

The curling vines and abstract flowers stitched
on some of these bed quilts appear in the form of a
Tree of Life. Probably first introduced to Europeans
and American colonists in the 1600s through the
hand-painted and block-printed Indian bedcovers
called palampores, the Tree of Life design is defined
by a central “trunk” that usually grows out of a vase
or a heart. Olive Curtiss Baker of Conway, Massa-
chusetts, stitched a curvaceous Tree of Life into her
green wool quilt about 1797.

Such imaginative floral designs were also woven
or embroidered into a variety of other textiles, with
those on bed rugs, crewel embroidery on linen or
cotton, and whitework bedcovers showing a partic-
ularly close relationship to the designs of the quilts.
Fortunately, many of the bed rugs (heavy, wool,
topmost bedcovers worked with either looped
or flat yarn-sewn designs on a plain-woven
background) were dated, enabling us to date other
types of bedcovers on which the fantastic flowering
vines appeared from about the 1760s to the 1820s.

Examples of New England whole-cloth quilts
stitched with similar patterns and bearing quilted
dates or family histories have been found extending
into the 1850s. Although the curved lines and floral
abstractions were no longer high fashion, New
England women continued to stitch many adapta-
tions of the designs.

Neoclassicism, derived from ancient Greek and
Roman architecture and art, was beginning to
replace the rococo style by the late eighteenth
century. Lines and patterns became simplified,
straight, geometric, and uncluttered. Quilt designs
followed suit, with motifs such as hearts, flowers,
pinwheels, and quatrefoils organized within a grid
set on point. These trellislike designs are frequently
bordered by feather patterns.

The variety of designs seen in New England’s
whole-cloth quilts is remarkable; many are hybrids
of rococo and neoclassical elements. A vase of
flowers surrounded by leafy branches found in one
early-nineteenth-century example combines the
realistic and less cluttered designs typical of
neoclassicism with only minor touches of rococo.
Other patterns which combine both styles include
feathers scrolling around what can only be described
as pumpkins, leafy vines worked in stripes, and large
central motifs of pineapples and feathered hearts
surrounded by exotic flowering vines.

Many of the designs were drawn by the quilter
herself or by a talented neighbor or local artisan.

Quilt, made in New England,
showing a vase of flowers
surrounded by branches.
Circa 1800-1830. Dark green
wool. |15 x 104 inches

(292.1 x 264.2 cm).

Collection of Historic Deerfield,
Deerfield, Massachusetts.
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In 1775, Elizabeth
Foote of Colchester,
Connecticut, noted in
her diary that she
“drew a Quilt Border”
for a neighbor, and in
1822, Sarah Snell
Bryant of Cumming-
ton, Massachusetts,
“went to Mr. Briggses
to draw a feather on
a bed quilt.” Many
designs were drawn
freehand directly on
the quilt’s surface. An
1806 cotton patchwork
quilt in the collection
of Old Sturbridge Vil-
lage still bears the
pencil marks of the stitching pattern; the wool tops
of whole-cloth quilts probably were marked in the
same manner with either pencil or chalk, depend-
ing on the color of the quilt.

Beginning as expensive, elegant examples of
genteel needlework, wool whole-cloth quilts
gradually came to be traditional products of rural
New England. Later examples show simplified
and larger designs with more space between

elements, often quilted
into locally produced
wool fabrics that
are coarse and dull
compared to the glossy
calamancoes used in
the imported and
costly quilts of the
eighteenth century
and in the faces of the
earliest quilts made in
America. Elegant or
homely, though, all of
them demonstrate
their makers’ work-

Bed rug; wool darning stitch on a wool blanket,
Connecticut River Valley. Circa 1775-1800.
84 x 86 inches (213.4 x 219.7 cm).

Courtesy of Historic Deerfield.
Photograph by Amanda Merullo.

manship and fertile
imaginations. %

ABouUT THE AUTHOR. Lynne Zacek Bassett is the curator of
textiles and fine art at Old Sturbridge Village in Stur-
bridge, Massachusetts.

FURTHER READING

Bassett, Lynne Z. “ “. . . spun me some worsted to
quilt with’: New England’s Early Wool Quilts.”
In What’s New England About New England
Quilts? Symposium Proceedings. Sturbridge,
Massachusetts: Old Sturbridge Village, 1999.

Quilt made by Olive Curtiss Baker, Conway,

Quilt designed by the Rev. Jonathan Livermore,
Wilton, New Hampshire, and made by his sister.
Circa 1769. Pink glazed wool. 104 x 98 inches
(264.2 x 248.9 cm).

Collection of the Shelburne Museum, Shelburne, Vermont.

Quilt made by Asenath Rising, Suffield, Connecti-
cut. Circa 1784. Dark blue glazed wool. 93 x 87
inches (236.2 x 221.0 cm).

Collection of the Connecticut Historical Society, Hartford,
Connecticut.

Massachusetts. Circa 1797. Green wool. 91 x 83
inches (231.1 x 210.8 cm).

Collection of the Pocumtuck Valley Memorial Association,
Deerfield, Massachusetts.
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A Doll’s Wool Whole~Cloth Quilt

DESIGNED BY MEG GROSSMAN

RILLIANT PINK was one of the
popular colors used for the faces
of New England wool whole-
cloth quilts. Our quilt, designed for an
eighteen-inch (45.7-cm) doll, also fea-
tures the traditional yellow wool backing.
You can personalize your quilt by em-
broidering your name and the date in the
large heart at the top of the quilt.
Having an authentic New England
wool whole-cloth quilt for a beloved
doll’s bed will make a child very happy.

INSTRUCTIONS

Cut face and backing (18 x 20% inches
[45.7 x 52.1 cm] each) of quilt along
straight grain of fabric. If fabric is
creased or wrinkled, iron smooth.

Photocopy and enlarge the pattern
(on page 36). With the wax marking
chalk and a light table or other light
source, trace the design (centered on the
fabric) onto the quilt face. Note: Hearts
are not marked onto quilt until later.

Put quilt layers together: Lay backing
out on table with wrong side facing up.
Spread wool batting out evenly on top of
backing. Trim off any wool that reaches
beyond backing. Fill thin spots in batting
with trimmings. Lay marked quilt face
on batting, right side facing up. Using
thread that contrasts with the quilt face,
baste the three layers together from cen-
ter out to edges, with stitches about one
inch (2.5 cm) long. Basting lines should
be no more than 3 inches (7.6 cm) apart.
Check periodically to be sure all layers
are still aligned properly.

Quilt according to pattern (do not
quilt small squares at corners of design or
outside edges). Wax thread well before
quilting, to strengthen it and keep it from
knotting. Conceal knots as follows: Open
a small hole in the fabric’s weave near the
stitch line by wiggling the needle back
and forth. Put needle in through this hole
and bring it out on stitch line. Pull

The pink wool
whole-cloth quilt
used as a bedcover
on an antique

doll crib.

Photographs by Joe Coca.

MATERIALS

Fabrics: % yard (57.2 cm) each of 100%
wool for face (pink) and backing
(yellow)

Thread: 1 spool Coats & Clark Button-
hole Twist Topstitching thread to
match quilt face, 1 spool sewing
thread in contrasting color

Wool batting, />-inch (1.3-cm) thick,

1999

24 x 24 inches (61.0 x 61.0 cm)
Needles: size 8 between (to quilt), size 3
between (to baste)
White-wax marking chalk
Beeswax

Finished size: 16 x 19% inches (40.6 x

48.9 cm)
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Top

Place large
heart here.
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Quilting pattern. Enlarge at 215 percent. Pattern may be photocopied for personal use.
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L :
Detail of quilt, showing yellow backing and heart pattern on face.

Antique sewing case in the shape of a walnut courtesy of Nancie Wiseman.

Large heart template.

Pattern may be photocopied for personal use.

1999

knot at end of thread through into quilt
interior. Stroke hole in fabric shut with
point of needle.

Adding the hearts: Use the large heart
template to trace heart onto center top
triangle. Use small heart template to
trace small hearts where desired. Quilt
outlines of hearts.

FINISHING

For face, trim fabric leaving "-inch
(6-mm) seam allowance. With warm
iron, press seam allowance under.

Trim batting to match quilt face once
seams have been pressed. Trim backing
fabric leaving 's-inch (1.3-cm) seam al-
lowance. Press seam allowance under.
Fold seam of backing over batting; place
face fabric on top, matching folded edges.
Pin securely. Once all the edges are
pinned, quilt edges together with a
running top-stitch. Quilt corner squares.

ABOUT THE DESIGNER. Meg Grossman is a histor-
ic interpreter and program assistant for textiles
at Old Sturbridge Village. She earned a B.F.A.
in crafts/textiles at the University of the Arts in
Philadelphia, Pennsylvania.

SUPPLIERS

Fabric and thread. Available at your local
fabric store.

Wool batting. Harland’s Woolen Mill,
33447 Hwy. 47 NW, Cambridge, MN
55008. (877) 689-5659. Call toll free to
place an order.

Small heart template.
Pattern may be photocopied for

personal use.

SEPTEMBER/OCTOBER PreEceWork 37



LEFT TO RIGHT:
Joaquina Brito,
Maria Angelica

Rebocho, Silvina

Vitorino, and
Francisca Rosa
Cidade stitching a
carpet in the village
of Igrejinha,

15 miles (24.1 km)
from Arraiolos.

N PORTUGAL, the small city of Arraiolos, in
the central part of the Alentejo, the country’s

most agricultural and least populated region, is
virtually synonymous with its traditional carpets
and the stitch used to decorate them. Though
Arraiolos is only seventy-five miles (120.7 km)
directly east of Lisbon, a visitor feels as if it’s in the
middle of nowhere. A ruined castle sits on a hill in
the middle of town, surrounded by whitewashed
houses with sky blue trim that sweep down the
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hillside. Abandoned windmills dot the landscape,
and wheat fields and groves of centuries-old olive
and cork trees circle the town.

On cool evenings, the women, alone or in threes
or fours, sit outside their front doors making
carpets, some as large as 12 by 18 feet (3.7 by 5.5
m). These women work at home, contracted to sell
the finished carpets to local shops. Others work full
time in workshops elsewhere in town. All embroi-
der a linen or hemp backing with heavy, three-ply



wool rug yarn, using what is simply called the

Arraiolos stitch to produce colorful, repeating
stylized patterns of birds, rabbits, sheep, or flowers
on a field inside ornate borders.

Maria Hortense, owner of Fdbrica de Tapetes
Hortense, explains that most of the twenty or so
shop owners in Arraiolos design their own rugs,
choose colors, and line up a group of carpet
makers. Hortense herself employs about 100 carpet
makers, who work mainly at home. The finished

carpets become identified with a particular shop,
but they are largely unmarked, and most of the
women who stitch them remain anonymous.

The Arraiolos stitch is a variant of the familiar
cross-stitch practiced for centuries throughout
the world. It is also called oblique cross-stitch,
Slavic braid, double cross-stitch, and devil’s point,
and is commonly used in Sweden, Greece, and
Slavic countries. The rugs and the stitch received
the name Arraiolos in the mid-1600s, though how
and why they became so strongly identified
with this town remains something of a mystery.
Historians agree that the stitch, technique, and
many traditional patterns were brought to Iberia
(present-day Portugal and Spain) nearly 1,000
years earlier, and so, like that of many other
cultural and artistic traditions in Portugal, the
story begins with the Moors.

THE MOORS

After the decline of the Roman Empire in Iberia
in the fifth century, marauding tribes from the
north and east, including the Visigoths and
Suevians, swept through Spain and Portugal and
haphazardly ruled the region for the next 200 years.
When the indigenous Iberians called upon
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Arraiolos, Portugal.

All photographs by
Charlotte Overby.
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Details of modern
Arraiolos rugs; the
designs are similar

to those used in the
late eighteenth
century.

40 PrEceWoRrRKk

neighboring North African Mus-
lims—or Moors—for help, they
squelched the invading armies but
in turn established themselves as
Iberia’s ruling force for the next
five centuries. The decline in Moor-
ish rule began when Alfonso I
(1109-1185) defeated the Moors in
the battle of Ourique in 1139 and
eventually was recognized as the
first king of Portugal. Moorish rule
concluded in 1249 when Alfonso
IIT (1210-1279) recaptured Al-
garve and consolidated Portugal.
Although no longer a political
power, many Moors stayed in Por-
tugal and left a permanent imprint
on the region’s agriculture, archi-
tecture, and art, evident today in
the traditional Portuguese ceramic
tiles, the influence of Arabic on the
Portuguese language, as well as the
eight-hundred-year tradition of
embroidered carpets.

By 1410, about 100 Moorish
carpet workshops flourished in
Lisbon. King John I (1357-1433)
extended political favors and privi-
leges to the workshop owners in
return for educating a certain
number of apprentices and producing carpets for
the royal residences.

At the end of the fifteenth century, Christian
religious fervor swept through Portugal, and in
1492, the same year Columbus set sail for the New
World, the ruling (Christian) Portuguese began
systematic persecution of the (Muslim) Moors. In
1496, King Emanuel, called Manuel T (1469-1521),
expelled all Moors and Jews who would not convert
to Christianity. Economic and industrial activity
slowed to a crawl, and most of the Moorish carpet
workshops closed. By 1551, only six carpet
workshops were left in Lisbon.

THE Voip

Wealthy Portuguese, however, never lost their
taste for the beautiful stitched carpets. The royal
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palace of Vila Vicosa alone had 125 carpets, each
one carefully described in an inventory dated 1665.
Of these, 55 were attributed to workshops in Portu-
gal that used the Arraiolos stitch (the others came
from other parts of the world). No one knows who
made the Portuguese carpets after the expulsion of
the Moors and general demise of the workshops.
Inventories, however, of several Alentejo convents
show that by the end of the fifteenth century they
were well stocked and fully engaged in carpet pro-
duction. The region has always been the center of
Portugal’s sheep and wool industry, so these con-
vents in particular were consistently supplied with
materials and able to fill the production gap left
when the Moors departed. The nuns’ work was
deemed excellent, due in part to their education
and tradition of dedicating themselves to many
kinds of needlework.

Their designs, embroidered on linen, tended to
be rigorous copies of motifs from Persian carpets
first imported and popularized early on by the
Moors. Some of these early carpets contain as
many as seventeen colors. It is likely that a single
dyer, probably a Moorish dyer in Arraiolos who
converted to Christianity and therefore was allowed
to remain in Portugal, distributed the yarn to the




nuns. Because Arraiolos was isolated both
geographically and politically, many fleeing Moors
may have found refuge here and continued to
practice their craft. It is also possible that Moorish
women—widows or others simply looking for
a way to remain in Portugal-—converted to
Christianity and joined the convents, bringing their
embroidery skills with them.

THE WORKSHOP REVIVAL

By 1750, the nuns could no longer fill the
demand for carpets. Historians suggest that they
began teaching the technique to young girls, which
in turn rapidly gave rise to the secular industry that
flourishes today.

The designs of rugs made between 1725 to 1800
took on the look of printed calico—full of large
interlaced leaves, enormous palms, cabbage-head
flowers, vases with lobes, bowknots, dolls with
distinctive hair styles, and animals. Background
colors were dark blue, iron green, or terra-cotta,
rather than the beige or brown of earlier rugs.

Most carpets of the next half century, by
contrast, bore small bands of repeated flowers on

mostly plain backgrounds in subdued colors. Due

ﬁ
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in part to Portugal’s general poverty, the Arraiolos
carpet industry waned in the late 1800s. However,
a school in the city of Evora, 18 miles (29.0 km)
from Arraiolos, continued to teach the technique
at the turn of the twentieth century, and a
workshop founded in Evora in 1916 is credited
with spearheading a second revival, restarting an
industry that continues even now.

Tobay

Today, a strong professional organization,
Associacao do Produtores de Tapetes de Arraiolos
do Concelho do Arraiolos, sets wages for the
women who make carpets, and a price of 40,000
escudos ($275) is charged per square meter of
carpet. The industry thrives. Many of the women
are beginning to see their work as a Portuguese
tradition worthy of passing on to younger genera-
tions for cultural as well as economic reasons. <

Asout THE AutHor. Charlotte Overby is a freelance writer
currently living in Columbia, Missouri. Her mother,
Barbara Overby, was part of the group of archaeologists
associated with the University of Louisville, Kentucky,
who worked at Torre de Palma, Portugal (see sidebar on

page 42).
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A sampler wall
hanging made in
Arraiolos using the
Arraiolos stitch.
There are about
five stitches to the
inch. 15 x 10 inches
(38.1 x 25.4 cm).
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Rosaria Clemente
Quintino de
Oliveira working
on a commission,

a copy of an
eighteenth-century
rug in the palace
of Seteais, a village
in Portugal. She
stitched the framed
rug, based on the
large central house
at the Torre de
Palma farm, for

an exhibition in
Vaiamonte.
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MAKING ARRAIOLOS
CARPETS IN VAIAMONTE

R-:)saria Clemente Quintino de Oliveira lives
in the Alentejo village of Vaiamonte, a place

that was economically and socially dominated
for centuries by a huge neighboring farm called
Torre de Palma, with roots that go back to
Roman times. Generations of Vaiamonte families
have worked the farm as peasant—slave laborers,
sharecroppers, and, starting in 1974, as members
of a communist cooperative. In Portugal, 1974
marked the end of four decades of rightist
dictatorship and the beginning of a period of
land seizures and reform. One afternoon, forty-
seven peasant families in Vaiamonte, armed with
shovels and shaking their fists, seized the farm
from its former feudal landowner. They formed
the Torre de Palma Cooperative, one of 550 Por-
tuguese farming cooperatives that flourished in
the mid-1980s.

But Portugal’s entry into the European Eco-
nomic Community in 1986 and a government-
led reversal of land redistribution policies
changed Torre de Palma and life in Vaiamonte
again. The cooperative disbanded, and the forty-
seven families sold their shares of land and
equipment back to the original owner.

“When Torre de Palma closed down, it affect-
ed everyone in Vaiamonte. Not just the members
but everyone,” says Oliveira. “My husband is a
builder, not a farmer, but closing the cooperative
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meant those families would have no work for
him.” Oliveira, now in her mid-fifties, had done
heavy agricultural work much of her life but now
began to look for new economic options for both
herself and others. One solution, she realized, lay
in finding work for the village women, especially
the younger ones, while their husbands made
the transition from cooperative life to other
employment. Through the Centro Cultural (the
Portuguese equivalent of U.S. county extension
services), Oliveira took a course in Arraiolos
carpet making and received certification to teach it.

Oliveira’s first students were a revolving hand-
ful of Vaiamonte women, several of whom had
been members of the cooperative. As word
spread, the women began to receive commis-
sions, one from their county government to
embroider carpets for the city hall. The patterns
for these rugs were based upon Roman mosaic
floors that had been excavated by archaeologists
from a site on the Torre de Palma farm.

Oliveira’s group filled orders for various
individuals in Portugal, and through contacts
with the American archaeologists working at
Torre de Palma received orders for church kneel-
ers in Missouri and several other private com-
missions. Oliveira began to teach the technique
twice a year to groups of about ten through a
community adult education program. Most of
these students make carpets only for their own
homes, but the classes do bring income to
Oliveira and recognition to her Arraiolos work-
shop members.

She knows that making Arraiolos carpets
in Vaiamonte is not a solution to all of the
economic troubles in her village. Young people
are moving to bigger cities as agriculture presents
fewer economic opportunities. For some, emi-
gration to other European countries offers the
best hope. “But I know for a few women here,”
Oliveira concludes, “[making the carpets] helped
out. I like to make the rugs, find patterns. Work
that brings in money,” she says, “is good work.”

—C.0.



The Arraiolos Stitch

NY DESIGN that can be graphed
on paper may be worked in the
rraiolos stitch. The Arraiolos
stitch is distinctive in that it completely
covers the background fabric; on the
wrong—reverse—side, all the stitches
appear to be going in the same direction.
The stitch is worked horizontally from
left to right and from right to left; verti-
cally in both directions, top to bottom
and bottom to top. It is also worked

diagonally from right to left and left to
right for angles.

A small project will enable you to
practice the Arraiolos stitch and become
familiar with its directional variations.
Our sample, pictured here, was worked
on 11-count Aida cloth with Paternayan
Persian yarn. The finished square, which
measures 4 by 4 inches (10.2 by 10.2 cm),
could become a coaster for a favorite cup
with the addition of a felt square for

A e 5

 Thesampleusing
- the Arraiolos stitch,
B *'Phdtpéfap'h by Joe Coca. - :
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backing. (Three 8-yard [7.3-m] skeins of
yarn are needed to complete one coaster.)

INSTRUCTIONS

To work from left to right

Begin at 1. The threaded needle comes
up through the fabric, down at 2, and
back up at 3, completing half of a cross-
stitch (Figure 1).

Figure 1.

The needle goes down through the
fabric at 4, and back up at 5 (which is
where the stitch began in Figure 1),
completing the cross-stitch (Figure 2).

[ 4 A J ° ° [ J

Figure 2.

From 5, the long leg of the stitch
begins, going down through 6 and up
through 7 (Figure 3).

Figure 3.
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From 7, go down through 8, and back To work vertically, bottom to top
up at 9 (Figure 4). 07 Follow the illustrations in Figures 14,

15,16,and 17.

Figure 8.

Figure 14.
Figure 4.

From 9, go down through 10, up
through 11, back over to and down
through 6, and up through 7 (Figure 5).
Repeat to last stitch at end of the row.

5 °
Figure 15.

Figure 5. Figure 10.

The last stitch of the row is a nor-

mal cross-stitch, shown as 17 and 18

(Elgpied). To work vertically, top to bottom

Follow the illustrations in Figures 11,
° 12, and 13.

30 d

Figure 6.
Figure 1 1.
To work from right to left
Follow the illustrations in Figures 7, 8, i
9, and 10. Figure I7.
° SUPPLIERS
O Aida cloth. Zweigart Fabrics, 2 Riverview
Dr., Somerset, NJ 08873-1139. (732)
[ 271-1949. Call or write for the name
of your nearest retailer.
Fi 7 Paternayan Persian yarn. JCA, Inc., 35
gure 7.
Scales Ln., Townsend, MA 01469-
1094. (508) 597-8794. Call or write for
Diagrams and instructions by Charlotte Overby. Figure 13. the name of your nearest retailer.
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Maria Maddalena Fervier Mattio
DeBernardis’s pillow crocheted
from the cotton yarn raveled
from the stockings that she
brought from Italy and one

of the original stockings.

Photograph by Joe Coca.

MEMORIE NK TI—I

BY PATSY MORELAND
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Maria and the
family dog,
Ginger. Circa

1940.

Photograph courtesy
of the author.
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WENTY YEARS HAVE PASSED since
the death of my paternal grandmother,
Maria Maddalena Fervier Mattio

DeBernardis. While my parents worked, I spent
my childhood days with Grandma Dee. Even
though I was experiencing new things and asking
questions, I can’t recall ever asking my grand-
mother about her life in Italy before she came to
the United States. Unfortunately, most of her
stories went with her passing, but I've pieced
together some information from interviews with
her four children and their spouses. One story I
treasure is about Grandma Dee’s Italian stock-

ings and how they became family heirlooms.

SEPTEMBER/OCTOBER 1999

Born May 31, 1880, in Piasco, in the moun-
tains of northern Italy near the borders of France
and Switzerland, she was one of eight children.
There in the Po Valley, in the foothills of the Alps,
growing and processing flax into linen was the
major industry. Maria walked down the moun-
tain and across a stream to get to the linen mill
where she worked; her boss insisted that there be
no knots in the finished product.

In the early 1900s, when the country was
suffering from economic depression, Antonio
(Tony) Mattio, Maria’s childhood friend, left Italy
and went to America to find work. Because he
had Italian friends in Linnton, Oregon, a rural
community on the outskirts of Portland, he
settled there. Linnton, coincidentally, lies at
roughly the same latitude as Piasco. Tony found a
job, built a house, and returned to Italy in 1907
to marry Maria.

At age twenty-eight, Maria packed her cloth-
ing, a rosary, a prayer book, a few family pictures,
and her boss’s wedding gift of linens, and said
good-bye to her family and Piasco.

Tony and Maria traveled from Piasco to Le
Havre, France, where they boarded the ship La
Touraine and sailed to America. During a storm,
Maria narrowly escaped being washed overboard.
Saved by her husband, she never wanted to travel
by ship again and never returned to the land of
her birth.

Tony and Maria arrived at Ellis Island on Jan-
uary 26, 1908. Once certified by the medical staff,

they were sent to the registry floor for an examina-
tion by immigration officers. They were asked
name, age, destination, birth date, occupation, and
who paid for their passage. This information was
checked against the ship’s manifest. If it hadn’t
matched, they would have been returned to the
ship for a trip back to the departure country.
Everything was in order, however, and so Maria
and Tony were taken to the Railroad Room. There
they exchanged their money for American dollars,
purchased railroad tickets, and checked their
baggage. A barge then took them to the railroad
depot. Their train journey from New York to
Portland, Oregon, took about forty-nine hours.
During the trip, Maria observed the clothing the
American women were wearing and realized that



her stockings differed from theirs. Her black-and-
white knee-high cotton stockings were knitted;
some pairs had pink toes and others had red toes.
While on the train, she set about raveling all of her
stockings except for two pairs.

Tony Mattio died in 1911, only three years after
bringing his bride to America. Maria next married
Bartolameo (Bert) DeBernardis in 1912. Her only
child from her first marriage, Pete Mattio, died in
1914 at the age of four. Bert and Maria together
had four children, and as they were growing up, she

crocheted the balls of stocking yarn into an afghan

Maria’s crocheted afghan.

Afghan, pillow, and sock courtesy of the author. Photograph by Joe Coca.

and a pillow, which she displayed proudly in her
home.

After Maria’s death on December 2, 1977 (she
was 97), relatives found the two pairs of intact
stockings. Four of Maria’s twelve grandchildren
were chosen to preserve one of the four stockings
and to pass along her story. %

ABouT THE AUTHOR. Patsy Moreland is a native of Portland,
Oregon, who enjoys experimenting with surface design and
quilting.
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A Granny-Square Pillow to Crochet

DESIGN ADABRTEDIBY (] DY RBPCINER

Our Granny-
square pillow.

Photograph by
Joe Coca.

HE GRANNY SQUARE has been one of the most enduring of all crochet patterns. We used machine-washable wool in
jewel tones for our adaptation of the granny-square pillow crocheted by Patsy Moreland’s grandmother.
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MATERIALS

Dale of Norway Falk (100% wool, machine washable): 1 ball (91 yd [83.2 m]) each #4245 wine (color #1), #5264 navy
(color #2), #4845 purple (color #3), #7382 green (color #4)

Steel crochet hook, size 0
Needles: size 5 between, size 26 tapestry

Sewing thread to match outside edge of granny squares
Fabric, cotton velveteen, black, 17 yards (1.4 m) of 45-inch (114.3-cm) fabric
Fairfield pillow form, 18-inch (45.7-cm) square

Ruler
Yellow fabric-marking pencil

Finished size: Each granny square measures 47 inches (11.4 cm) square. The finished pillow measures 18 x 18 inches (45.7 x
45.7 cm) and consists of 4 rows of 4 squares each.
Note: We worked 8 squares using color 1 and 8 squares using color 2 (see round 4).

ABBREVIATIONS

beg—beginning
ch—chain

ch-2 sp—chain-2 space
dc—double crochet
rnd—round
sc—single crochet

sl st—slip stitch
sp—space

INSTRUCTIONS

Granny square
With color 1, ché, join with sl st to

first ch to form ring.

Rnd 1: Still with color 1, ch3 (counts as 1
dc), 3 dc in ring, ch2, [4 dc in ring,
ch2] 3 times, join with sl st to beg ch.
Fasten off.

Rnd 2: Join color 2 to any ch-2 sp. Ch3,
in same sp (3 dc, ch2, 4 dc), chl, [in
next ch-2 sp work (4 dc, ch2, 4 dc,
chl)] 3 times, join with sl st to beg ch.
Fasten off.

Rnd 3: Join color 3 to any ch-2 sp. Ch3,
in same sp (3 dc, ch2, 4 dc), ch4, [in
next ch-2 sp work (4 dc, ch2, 4 dc,
ch4)] 3 times, join. Fasten off.

Rnd 4: Join color 1 or 2 to any ch-2 sp.
Ch3, in same sp (3 dc, ch2, 4 dc),
[ch2, dc in first ch of ch-4 space of

previous row, ch-2, dc in fourth ch of
ch-4 space of previous row, ch-2, in
next ch-2 sp work (4 dc, ch2, 4 dc)] 3
times, join. Fasten off.

Rnd 5: Join color 4 to any corner ch-2 sp.
Ch3 (1 dc), [chl, 1 dc in every other
st], work dc, ch2, dc in each ch-2
corner sp to turn the corner, ending
with dc, ch2 and join. Fasten off.
Make 16 squares. With tapestry

needle, work in all loose ends. Block each
square. Lay out the squares in desired
placement. With wrong sides facing, join
each block edge to the next with sc. Block
the finished top.

Making the pillow

Wash, dry, and iron velveteen (on
wrong side) to shrink fabric and straight-
en grain.

Trim off one selvedge. Cut a strip of
fabric 19%: inches (49.5 cm) wide by 48
inches (121.9 cm) long from the
trimmed edge.

Mark fold lines. With wrong side of
fabric up, measure along 48-inch (121.9-
cm) edge of fabric, and use yellow mark-
ing pencil to mark 15 inches (38.1 cm)
from each end. Marks must be 18 inches
(45.7 cm) apart. Repeat on other edge of
fabric. Using a ruler, draw lines across
fabric, connecting the corresponding
marks.

1999
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Hem a 1%-inch (3.8-cm) width on
both 19%:-inch (49.5-cm) edges. Lay
fabric right side up, and fold hemmed
ends inward, along marked fold lines.
Hemmed edges should overlap about
10’ inches (26.7 cm). Pin raw edges, and
stitch 7 inch (2.0 cm) from edges, rein-
forcing ends of overlaps by backstitching.
Turn right side out. With sewing thread,
stitch crocheted top to pillow. To prevent
the stitches from catching on the
backside of the case, insert a piece of
cardboard in the pillowcase prior to
stitching. Remove cardboard and insert
pillow form.

ABoUT THE DESIGNER. Judy Kettner is the project
coordinator for PIECEWORK and assistant edi-

tor of its sister magazine, Spin-Off.

SUPPLIERS

Wool yarn. Dale of Norway, N. 16 W.
23390 Stoneridge Dr., Ste. A, Wauke-
sha, WI 53186. (800) 441-3253. Call or
write for the name of your nearest re-
tailer.

Pillow form. Fairfield Processing Corp.,
PO Box 1130, Danbury, CT 06813.
(800) 243-0989; www.poly-fil.com.
Available at your local craft, fabric, or
discount chain store.
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By Dorothy Panaceck

INS, NEEDLES, and pincushions are

commonplace today. Before the inven-

tion in the 1820s of machinery to make
pins, however, pins and needles were precious
handmade commodities. Women often had only
one fine needle; farmers would trade crops for
needles and pins; estate inventories and wills from
the fourteenth and fifteenth centuries include
needles and pins. Pins were so expensive and scarce
in England throughout the fourteenth and fifteenth
centuries that Parliament limited the sale of pins to
the first two days of January each year. Women
saved all year to have enough money to buy pins on
the sale days (this is the origin of the term “pin
money”). A place to keep these valuables from
getting lost, rusty, or dull was thus a very impor-
tant needlework accessory.

PrEceWoORK SEPTEMBER/OCTOBER 1999

Pin pillows, often called “sticking pincushions,”
stuffed with wool were in use as early as the
sixteenth century. As a needle or pin was stuck into
the pillow, the lanolin in the wool coated the shaft,
keeping it from rusting and dulling. If wool was
not available, hair, sawdust, sand, or a combination
of these was used as stuffing. Needle cases made of
wood, silver, or bone and needle books with leaves
of flannel or felt tied with ribbon were other early
alternatives for keeping needles organized and in
good condition.

Pincushions could be sentimental as well as
functional, and many were made to celebrate or
commemorate a special event and given as a gift.
For a wedding present, a woman might fashion a
pincushion of white silk and stud the top with tiny

straight pins called “manikins,” creating a design




such as a heart with the initials of the bride and
groom. For a mourning pincushion, the design
would be outlined by black pins.

It will come as no surprise to learn that Victori-
ans loved to decorate their pincushions: some were
elaborately embroidered; others were decorated with
all shapes and sizes of beads and fringe. Brocades,
silks, or velvets, perhaps even a scrap from a favorite
dress, were favorite fabrics. Pincushions come in
every shape and size; common shapes include
hearts, stars, balls, a simple cube, or the “sewing
bird,” a bird-shaped clamp to hold your sewing with
a small velvet pincushion on its back. The red
tomato, one of the most common styles, usually
comes with a strawberry filled with emery (the
word “emery” stems from the Greek word smyris,
meaning “rubbing powder”) hanging off the top.

Although pins and needles are widely available
and inexpensive today, pincushions still help keep
track of them. And so pincushions are another link
between needleworkers past and present. %

Asout THE AuTHOR. Dorothy Panaceck is a shopkeeper, a
sheep and goat rancher, a fiber artist, a spinner, a dyer, and
a rug hooker. She lives in Fredericksburg, Texas.

FURTHER READING

McConnel, Bridget. The Story of Antique Needlework
Tools. Atglen, Pennsylvania: Schiffer, 1999.

Rogers, Gay Ann. An Illustrated History of Needlework
Tools. Claremont, California: Needlework Unlimit-
ed, 1996. Out of print.

Taunton, Nerylla. Antique Needlework Tools and
Embroideries. Wappingers Falls, New York: Antique
Collectors Club, 1997.
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A variety of
pincushions from
the seventeenth
century to the
present. LEFT TO
RIGHT: (1) baseball,
(2) jockey cap, (3)
cube with ribbon
and flowers, (4)
child’s shoe, (5)
velvet and leather
shoe, (6) navy vel-
veteen with bead-
work, (7,8,and 9)
baskets, (10) metal
cat, (1) metal rat,
(12) red velvet
heart with shells,
(13) sterling and
velvet box, (14) lace
over satin, (15) pin
ball with red pom-
poms, (16) elf doll,
(17) crocheted doll,
(18) knitted pear.

Numbers 1, 2, 3, 4, 6, 7,
89,10, 11, 12, 15, and
16 courtesy of Loene
McIntyre. Numbers 5
and 13 courtesy of Anne
Powell. Number 14
courtesy of Judy Kettner.
Number 17 courtesy of
Jan Hogestad. Number
18 courtesy of Ann
Budd. Photograph by
Joe Coca.
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The PIECEWORK Pincushion
Contest

e are excited to announce the inau- Shaker chatelaine with A wooden disc with

gural PrEcEWork Pincushion Con- pin disk and emery reverse painting on

test! Entries will be judged by the 7 1% “strawberry”; silk, glass on one side and a
editors of PiIEcEWoRK, and the juried pieces satin, and velvet; mirror on the other;
& American. Circa 1890. English. Circa 1860.

All pincushions courtesy
of Anne Powell Ltd., Stuart,

addition, a selection of entries will be published in [Hm'idw All photographs
. by Joe Coca.

the September 2000 issue of PrECEWoRK. The

deadline for submissions is February 1, 2000.

will be exhibited nationally at four Creative Arts
and Textile Shows (see schedule below). In

Each pincushion must be constructed by
A silk fish with A bear on a bell;

handmade pins. [ sterling silver; English.
Circa 1800. £y Circa 1900.

hand, using any needlework technique, and no
larger than 4 by 4 by 4 inches (10.2 by 10.2 by
10.2 cm). Complete written instructions, an
entry form, and entry fee must accompany each
pincushion (no more than three entries per
person). Judging criteria will include originality A wooden heart with Pierced ivory
of the piece, its creative connection to needle- g velvet; probably sold P and velvet
work history, mastery of the chosen technique, . as a souvenir; Scot- ' couch; En-
and the accuracy of the written instructions. tish. Circa 1860. glish. Circa
To participate in the PtEcEWoRrKk Pincush- 1800-1840.
ion contest, please send a business-size SASE to
PieceWork Pincushions, Interweave Press,
201 E. Fourth St., Loveland, CO 80537-5655. An advertising

giveaway for

A pig made
- from base
We’ll send you complete guidelines and an metal; English.

Circa 1880.

“Polar Bear”

entry form. We’re looking forward to seeing :
flour; American.

- 1 Q %%
your creations. < Circa 1920.

THE CREATIVE ARTS & TEXTILES SHOW (CATS)

In partnership with PiECcEWORK, the PiEcEWoRrk Pincushions will be exhibited at the CATS shows in Denver,

Atlanta, Minneapolis, and Richmond. (Due to the contest deadline, the pincushions will not be displayed at the first

two shows.)

Long Beach, California—January 18-23, 2000 Atlanta, Georgia—June 20-25, 2000
Fort Worth, Texas—February 21-27, 2000 Minneapolis, Minnesota—August 2—6, 2000
Denver, Colorado—April 26-30, 2000 Richmond, Virginia—October 16-22, 2000

For information on CATS, call, write, or visit their website: 4539-A Clover Dr., Clemmons, NC 27012; (336) 778-1157;

www.creativeartsshow.com.
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THE LEGEND OF

Z 44

By Jennifer Hermes Nastu

E WINTER EVENING in Ireland in
the mid-1600s, a farmer sat down to
supper with his wife. On the table, as

was customary in that time and place, sat a large
pot of tea. As the farmer reached across the table
to help himself to his meal, his hat fell off, landing
over the teapot. Later, when he removed the hat to
pour himself a cup of tea, he discovered that the

tea was still hot. Delighted, his wife decided to
make a cover for the teapot that would keep the tea
as warm as her husband’s hat had. Her invention
became the first tea cozy.

Or so legend has it—though the story is widely be-
lieved, it is unverifiable. The first documented use of a
tea cozy occurred in England in the 1860s, a period
when afternoon tea was at the height of its popularity.

1999 SEPTEMBER/OCTOBER

A linen tea cozy
embellished with
cotton embroidery.
English. Circa
1940-1950.

Courtesy of Susan
Strawn Bailey.
Photograph by Joe Coca.
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A block-printed
linen tea cozy.
English. 1950.

Courtesy of the V &~ A
Picture Library, Victoria
and Albert Museum,
London, England.
Photograph by

Daniel McGrath.
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In Victorian England, teatime became a fash-
ionable ritual complete with fine porcelain or
silver tea services and lavish table settings. Tea
cozies were valued not only for keeping the tea at
the proper temperature (180°F) but as an element
of these accoutrements. From a simple quilted
dome that covered the entire pot, cozies evolved
in every direction. There were jeweled fabric
cozies with lace trim, painted cozies, beaded
cozies, themed cozies. Even porcelain dolls were
made with heavy skirts to serve as cozies. By the
mid-twentieth century, as industry became a
popular theme for all types of art, tea cozies took
on the shapes of automobiles, airplanes, and even
toasters.

Whatever their shape, tea cozies are always made
from thick, insulating materials. Most handmade
ones have been knitted or quilted, with embellish-
ments in every decorative technique, including
crochet, embroidery, and beadwork.

Of the two main categories, one, sometimes
called a “bachelor cozy,” is made to fit snugly over

SEPTEMBER/OCTOBER
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the teapot and has holes for the handle and the
spout. The cozy need not be removed before
pouring out the tea, a design feature thought to be
attractive to “lazy” bachelors.

The other style is simply a dome large enough to
fit over the entire teapot. These cozies can be used
with almost any teapot regardless of its shape.
Because they are removed before the tea is poured,
they are less likely to become soiled than the
bachelor cozy.

Tea cozies are still important accessories to the
gracious pastime of taking tea. Antique ones are
highly prized by collectors and can be difficult to
come by. But as long as needleworkers continue to
create new cozies stitched in a variety of tech-
niques, this legendary innovation of the Irish
farmer’s wife will continue to add original touches

to tea tables everywhere. %

ABouT THE AUTHOR. Jennifer Hermes Nastu is the marketing
manager at Interweave Press and a confirmed tea drinker
and cozy user.




A Victorian lea Cozy to Knit

DESIGNED BY DOROTHY T. RATIGAN

a pot of tea piping hot.

bour_d,-Fort Collins, Colorado.

Nordic Fiber Arts yarn: Rauma Strikke-
garn, 100% wool, 115 yards/17%
ounces (105 m/50 g) per skein, #101
ecru, 2 skeins; Finullgarn 100%
wool, 180 yards/1% ounces (165
m/50 g) per skein, #401 ecru, 1
skein, 5 yards (4.6 m) each #470
dark mauve and #473 lavender, 3
yards (2.7 m) #487 dusty mauve

ORKED with wool yarn and

insulated with wool batting,

this knitted tea cozy will make
teatime more festive and keep your tea at
the correct temperature.

MATERIALS

Wool batting for insulation, 9 x 15 inch ~ Gauge: 22 sts and 32 rows = 4 inches

(22.9 x 38.1 cm) (10.2 cm) in St st

Needles: tea cozy body, size 3 (3.25 Finished size: 10 inches (25.4 cm)
mm), or size needed to obtain gauge; across at base before seaming; 8
tea cozy lining, size 4 (3.5 mm), or inches (20.3 cm) from base to crown
size needed to obtain gauge; 2 (does not include double cable
double-pointed (dpn), size 4 at top)

Tapestry needle

Cable needle (cn)

1999 SEPTEMBER/OCTOBER PrEceWoRrk
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ABBREVIATIONS

beg—begin(ning)
CO—cast on
cont—continue
dec(s)—decrease(s)

k—knit
k2tog—knit 2 sts tog
p—purl

p2tog—purl 2 sts tog

pm—place marker

rem—remaining

rep(s)—repeat, repetitions

rev St st—reverse stockinette stitch

RS—right side

sl—slip

ssk—sl 2 sts individually as to knit,
then knit the 2 sts tog through back
loop

ssp—sl 2 sts individually as to knit,
then purl the 2 sts tog through
back loop

st(s)—stitch(es)

St st—stockinette stitch

tog—together

WS—wrong side

INSTRUCTIONS

Seed Stitch (worked on odd number of sts)
Set-up Row: (WS) P1, *k1, p1; rep from *
Row I: Purl the knit sts and knit the purl
sts.
Repeat Row 1 for desired length.

Lining
With larger needles and Finullgarn,
CO 43 sts. Work St st until piece mea-
sures 5% inches (14.0 cm) ending with a
WS row.
Row I: (RS) K2tog, knit to last 2 sts, ssk.
Row 2: Ssp, purl to last 2 sts, p2tog.
Repeat last 2 rows 4 more times, then
Row 1 once—21 sts. Bind off. Work 2nd
piece to match. Using lining as template,
cut 2 pieces to match from wool batting.
Set aside.

Outside of cozy

(Note: Slip markers on all rows.) With
smaller size needles and Strikkegarn, CO
59 sts.
Set-up row: (WS) P7, k1, pm, p1, [kl, p1]

56 PreceWoRrk
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21 times (this is set-up row for seed

st), pm, k1, p7.

Row 1: K7, p2, [k1, p1] 21 times, p1, k7.

Row 2: P7, k1, work Row 1 seed st be-
tween markers, k1, p7.

Row 3: K1, place 3 sts on cn to back, k3,
k3 on cn, pl, seed 43 sts between
markers, p1, place 3 sts on cn to front,
k3, k3 on cn, k1.

Rows 4 and 6: Same as Row 2.

Rows 5 and 7: Same as Row 1.

Row 8: P7, k1, p43, k1, p7.

Row 9: K1, place 3 sts on cn to back, k3,
k3 on cn, p1, k43, p1, place 3 sts on cn
to front, k3, k3 on cn, k1.

Cont in established patterns, turning
cables every 6th row and working 1 st in
rev St st on each side of center 43 St sts
until piece measures 6’ inches (16.5 cm)
ending with a WS row.

Top shaping

Row 1: K1, work established cable, p1,
k2tog, knit to last 10 sts, ssk, p1, work
established cable, k1.

Row 2: P7, k1, ssp, purl to last 10 sts,
p2tog, k1, p7.

Repeat last 2 rows 4 more times, then

Row 1 once—37 sts.

Next row: (WS) P7, k1, p21, place last 8
sts on holder, turn.

Dec row: [P1, p2tog] 2 times, p2, p2tog,
pl, p2tog, p2, [p2tog, pl] 2 times, pl,
work established cable, k1—31 sts.
Shaping finished. Join cable to top of
cozy as follows.

Row I: (WS) P7, ssk, turn.

Row 2: Maintaining established cable pat-
tern, k7 sts (or k1, cable 6), p1, turn.
Rep these 2 rows until all but last 8 sts
have been used—16 sts. Place 8 sts
from each side on separate dpn and
weave tog. Work 2nd piece to match.

FINISHING

Seam lining to sides of cozy inside ca-
bles. Insert wool batting, and seam top of
lining. Sew side seams 2 inches (5.1 cm)
up from bottom. Leave 4 inches (10.2
cm) open on both sides for handle and
spout. Cont to seam rem of piece. With

1999

#470, and starting at top of seed stitch
area at center bottom, weave yarn under
purl stitches in a diagonal-zigzag fashion
working from the center out to both
edges. Beg #487 to right of center and
#473 to left of center following lines of
#470. With #470 threaded in tapestry
needle, and working from the center out-
wards, thread needle through bottom
row of purl bumps along top of cozy,
turn and thread needle through top row
of purl bumps along top of cozy. Work
single crochet in purl ditch along shaped
area at top of cozy. <

Asourt THE DESIGNER. Dorothy T. Ratigan is the
technical editor for PIECEWORK and Inter-
weave Knits magazines and Interweave books.
She teaches most fiber arts and lives in Cape
Elizabeth, Maine.

SUPPLIERS

Wool yarn. Nordic Fiber Arts, 4 Cutts
Road, Durham, NH 03824. (603) 868-
1196. Call or write for the name of
your nearest retailer.

Wool batting. Harland’s Woolen Mill,
33447 Hwy. 47 NW, Cambridge, MN
55008. (877) 689-5659. Call to place
an order.

WIN OuR KNITTED TEA Cozy!

For a chance to win our sweet tea
cozy (featured here and on page 55),
send a postcard with your name,
address, and daytime telephone
number to PIEcEWork Cozy, 201 E.
Fourth St., Loveland, CO 80537-
5655. The winner will be selected in
a random drawing from all cards
received on or before October 15,
1999. The winner will be notified by
phone.




PIECEWORK’s collection of
Weldon’s Practical Needlework.
Photograph by Mary Pridgeon.




Weldon’s Practical
Mountmellick
Embroidery Fourth
Series, Weldon’s

Practical Needlework
VolumeVI.
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N AN EFFORT to bring needlework to a

then emerging middle class, several

companies in the late 1800s in London,
England, began publishing patterns and in-
structions for various needlework projects.
Unlike other magazines available at the time,
which ran one or two needlework projects in
issues filled with other editorial (including
fiction, recipes, and housekeeping hints),
these new publications were devoted solely
to needlework.

Weldon’s Practical Bead-Work First Series, Weldon’s Practical
Needlework Volume IV.

Mav T.amh.

Weldon’s Practical Crochet Fifteenth Series, Weldon’s Practical
Needlework Volume VII.

SEPTEMBER/OCTOBER 1999

Weldon’s Practical Richelieu Embroidery First Series, Weldon’s
Practical Needlework Volume XXVII.

Many of the companies involved in these
publishing ventures were thread companies, and
their purpose, of course, was to sell thread by mak-
ing patterns and instructions more readily avail-
able. One company, however, Weldon’s, began as a
paper pattern company and became one of the
most recognized needlework publishers in Victori-
an England.

In approximately 1885, Weldon’s began publish-
ing monthly newsletters, available by subscription,
featuring patterns and instructions for projects.
Each fourteen-page newsletter was devoted to one
technique. Thus, there was Weldon’s Practical
Knitter, Weldon’s Practical Patchwork, Weldon’s
Practical Crochet, and so on. By about 1915,
Weldon’s had published 159 issues of Practical Cro-
chet and 100 issues of Practical Knitting. Each issue
of a newsletter cost 2 pence.

Around 1888, the company began to publish a
series of books titled Weldon’s Practical Needlework,
each volume consisting of twelve issues of the
various newsletters (one year of publications)
bound together with a cloth cover; each book cost
2 shilling/6 pence. The first volume of Weldon’s
compilations includes these newsletters:

Practical Knitter, First Series through Fourth
Series, with instructions for 147 knitted projects;

Practical Patchwork, with numerous projects



Weldon’s Practical Ivory Embroidery Frist Series, Weldon’s Practical
Needlework Volume V1.

Weldon’s Practical
Hardanger
Embroidery First
Series, Weldon’s
Practical Needle-
work Volume XIX.

Fig. 88.— A Handsome Corner for & Tray-clotn.

No. 21.—Mantel Border in Cross-Stitch and Italian or Holbein Btitch.

Weldon’s Practical Cross-Stitch First Series, Weldon’s Practical
Needlework Volume II.

ranging from an embroidered sofa pillow to direc-
tions for “fancy” stitches for embroidery;
Practical Crochet, First Series through Third
Series, with instructions for 130 crochet projects;
Practical Stocking Knitter, First and Second
Series, with instructions for knitting socks; and
Practical Macramé Lace, First and Second Series,
with instructions for making exquisite, delicate
knotted pieces for insertions, borders, and fringes.
Later editions of Weldon’s include instructions
for making flowers from crinkled paper or leather,
items suitable for selling at bazaars (pincushions,
for example), tatting, smocking, netting, beading,
torchon lace, and much more. In addition to
knitting and crocheting, which were frequently
covered, Weldon’s Practical Needlework books
contain extensive coverage of decorative needle-
work, including crewel work, appliqué, cross-stitch,
mountmellick embroidery, drawn thread work,
ivory embroidery, hardanger, and canvas work.
Each volume is filled with hundreds of projects,
illustrations, information on little-known tech-
niques, fashion as it was at the turn of the century,
and brief histories of needlework. <

LIMITED EDITION

PieceWoRK has ac-
quired twenty-eight
volumes of Weldon’s
Practical Needlework,
beginning with Vol-
ume I and conclud-
ing with Volume
XXXI. We currently
are offering PIECE-

Work readers the

opportunity to purchase a limited edition,
exact reproduction of Volume I. Please see
the inside back cover of this issue for
complete details. We hope to extend this
program to the other volumes of Weldon’s
that we have. They offer the perfect opportu-
nity to step back in time and experience a
publication that was invaluable to Victorian
England’s needleworkers.
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Book MARKS

Books in review

North American Indian Jewelry
and Adornment: From
Prehistory to the Present

Lois Sherr Dubin

Harry N. Abrams, Inc., 100 Fifth Ave., New
York, NY 10011, 1999. Hardbound, 608 pages,
$75. ISBN 0-8109-3689-5.

The result of a decade of research
and thousands of years of Native
American artistry, North American
Indian Jewelry and Adornment: From
Prehistory to the Present is alive with
cultural tradition and significance,
primarily described in the words of
the artists whose work is shown here.
Jewelry, clothing, ceremonial imple-
ments, bags and pouches, statuettes,

ENORTH AMERICAN INDIAN
]LWk,LRY ANDADORNMENT

) 1 Frehistory to the Present

LOIS SHERR DUBIN e

pottery, dolls, and headdresses are
among the many objects featured.

The topics discussed range from
Paleo-Indian migration into North
America to contemporary Native
American efforts to preserve their
traditions into the next century. One
section, for example, explains how the
ancient practice of tattooing, discour-
aged by missionaries during the late
nineteenth century, became the sym-
bolic basis of much beadwork. The

book contains more than 1,200 illus-
trations, including about 820 plates in
full color, three 8-page gatefolds, and
50 maps and diagrams.

In his foreword, Chief Phillip Mar-
tin of the Mississippi Band of Choctaw
Indians, calls the work “a moving tes-
tament to the extraordinary talents
within and enduring spirit of Native
American culture.” He is not overstat-
ing the case. From the first image of a
shell gorget dating to A.p. 1000-1400 to
the concluding narrative on the con-
temporary powwow, this book is the
way to delve into the rich culture and
art of the North American Indian.

—Judith Durant

Long
Daffodil
Needlepoint on 12 count canvas each

FM2, FM5 3" x7.75" $8.95
L3 6.25" x 15.75" $36.95

¥ Counted cross stitch on 14 count fabric
FM2, FM5 2.6"x 6.6" $3.95
L3 5.5"x 13.5" $7.95

See much more at . .

() B 2B

Thistle

Knitting, Needlepoint, Cross stitch,
Khnitting machines
www.ewe-and-eye.com
e-mail: ewe-and-eye @webtv.net
(830) 249-2083, orders only toll free:
(888) 249-2083
512 River Road, Boerne TX 78006

We speak Czech + Denise Mazal, owner.
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Sewrin g Otrest Oeszyns

Large selection
pincushion
|| doll patterns

Battenburg
Lace, quilt |
patterns

PO Box 882

Brighton, MI 48116  (313) 563-4789

| Cross stitch, @

Hand-painted
porcelain half dolls

< P«
o= v%

«Q. ;\{ O
Send SASE For Free Brochure

L

Preserve and Protect Fine Textiles and
Heirlooms in an Acid-free Environment

MINI-MAGIC
3910 Patricia Dr.

Columbus, OH 43220
(614) 457-3687 * FAX (614) 459-2306

NEW WEB SITE:
WwWw.mini-magic.com

Shipping: up to $20 add $3; over $20 add $5 perborate. 1-Ib. jar $7.00; 2-Ib. jar $11.00

1999

ACID FREE TISSUE: Safeguard against

acid rot. 20 sheets $4.50; 100 sheets $18.00
ACID FREE STORAGE BOXES:

15 x 11 x 3, $13.50; 20 x 16 x 3"/, $18.00
ORVUS WASHING PASTE: Completely
neutral soap. 1-Ib. jar $7.00; 2-Ib. jar $11.00
SAFELY WHITEN OLD LINEN: Sodium




Needle Lace: Techniques
and Inspiration

Jill Nordfors Clark

Hand Books Press, 931 E. Main St., #106,
Madison, WI 53703, 1999. Hardbound, 142
pages, $29.99. ISBN 0-9658248-5-3.

In Needle Lace: Techniques and In-
spiration, Jill Nordfors Clark not only
presents the basics of needle lace (lace
made with thread and a tapestry
needle) but also shows, with many
color photographs and diagrams, a
myriad of stitches and techniques that
have been devised by needle artists
around the world since the publication
of her earlier book, Needle Lace and
Needleweaving (Arthur Schwartz, 1991).

NEEDLE
LACE

Techniques & Inspiration
Jill Nordfors Clark

Details of exceptional finished works
by various artists are shown clearly and
in color so that the stitches may be easi-
ly examined. These include needle-lace
wall hangings, handbags, jewelry,
sculpture, ornaments, and edgings.

Clark also discusses “stretching the
boundaries” by taking inspiration from
one’s surroundings, planning, and exe-
cuting a needle-lace project. She shows

how to add color and washes and how
to work with unusual materials such
as gut. A list of suppliers in both the
United States and the United Kingdom
is included.

Both beginners and experienced
needle lace makers will find this a truly
valuable reference.

—Judy Kettner

%oﬁeﬂbw To order these

books, please call anytime day or night:
(800) BOOKS-NOW (266-5766) or
(801) 261-1187, ask for dept. 1674, or
visit on the web at www.BooksNow
.com/piecework.htm.

TeH-E

Lib)C%ﬁq

C+O+L+L*E*C+T*1+0O-N

O

Retailers, for wholesale information contact:

or Fiber Trends @ 1-888-733-5991

To see the full line, visit our web site @ www.fibertrends.com

Then ask for Fiber Trends Patterns at Your Favorite Yarn Store

Bryson Distributing @ 1-800-544-8992

Fiber Trends ¢ P.O. Box 2634 * Bellingham, WA 98227-2634

103LC ‘Charlottes’s Easy Lace Shawl”
The easiest lace shawl you will ever knit!

/

1-800-337-1537

N

P ap er P ie C e S Jfor English Paper Piece Quiltmaking

Tulip Cross

. .| Four Block Appliqué

Paper}lz’:;;es A€ | Great for Christmas
Accurate E;a(;jePaper Appliqué Tech-
Portl:l‘:;:esii’l::)e'ects Paper Templates Included
J $8.75 ppd (includes catalog)
Paper Pieces, Dept. PC

PO Box 2931 Color catalog

Redmond, WA 98073-2931  available 44" x 44"

~

Precut Paper Shapes

Visa & MC acceptedj

1999
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FOLKWEAR

Patterns With Timeless Style

FOR FREE BROCHURE:

1-800-284-3388

Complete Catalog, $3

67 Broadway, Dept. PW9
Asheville, NC 28801

Visit our web site at www.larkbooks.com/folkwear
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4+ SAN FRANCISCO, CALIFORNIA. October 2, 1999.
Discovered Collections: Fiber Art in Museums,
symposium at the San Francisco Museum in
Golden Gate Park, presented by Friends of
Fiber Art International. For information, call
(708) 246-9466.

+ SANTA CLARA, CALIFORNIA. October 28-31,
1999, Pacific International Quilt Festival.
For information, call (215) 862-5828.

4 DISTRICT OF COLUMBIA. September 12,
1999-January 2, 2000. Wrapped in Pride:
Ghanaian Kente and African American
Identity at the National Museum of African
Art, Smithsonian Institution. For information,
call (202) 357-4600.

+ PITTSBURGH, PENNSYLVANIA. September 9-
October 30, 1999. Fiberart International ’99 at
the Pittsburgh Center for the Arts. For infor-

mation, call Jean Thomas at (412) 363-2023.

+ NORTH NEWTON, KANSAS. Through October
3, 1999. Better Choose Me: Collecting and
Creating with Tobacco Fabric Novelties,

1880-1920. For information, contact the Kauff-

man Museum, 27th and Main, 67117-0531,
(316) 283-1612.

4+ HYANNIS, MASSACHUSETTS. October 6-9, 1999.

Association of Traditional Hooking Artists In-
ternational Convention and Exhibition. For in-
formation, call Kim Nelson at (508) 760-2285,

4 CHISHOLM, MINNESOTA, September |1-12,
1999. Sew Friendly Quilt Show sponsored by
the Ironworld Discovery Center. For informa-
tion, call (800) 372-6437.

+ Taos, NEw Mexico. October 2-3, 1999. Six-
teenth Annual Wool Festival at Kit Carson
Park, sponsored by the Mountain and Valley

Wool Association. For information, call
Coralie Silvey Jones, (505) 751-0306.

4 HEMLOCK, NEW YORK. September 18-19,
1999. Fifth Annual Finger Lakes Fiber Arts
and Crafts Festival. For information, contact
Sandy Caton, 3 Valley Brook Dr., Fairport,
14450, or call (716) 223-4363.

4+ NEW YORK, NEW YORK. Through October
10, 1999. Spirits of the Cloth: Contemporary
Quilts by African American Artists and the
American Craft Museum. For information,
call (212)956-3535.

4 CINCINNATI, OHIO. October 2, 1999. Ameri-
can Samplers: Two Hundred Years of Design,
a lecture by Glee Krueger, sponsored by the
Queen City Sampler Guild of Cincinnati. For
information, write to Programs Chairperson,
PO Box 46562, 45246-0552.

Meet the Peopie
Get the News

Discover the Artists
Learn the Techniques
Spark the Imagination

FIBERARTS

Q1yr. ( 5issues): $22.00
v v

Q2 yrs. (10 issues): $40.00
Canadians, add $5 per year, Foreign, add $7 ¥

v per year. Payment in U.S. funds. v
v QO New 0 Renewal v
» O Check Enclosed O Mastercard 0 VISA

v Card# v
» Exp.Date -

Guarantee: if you're ever dissatisfied, tell us and
we'll return your money for the unsent issues.

v v
Name (please print)

v v
Address

v v

v v

¥ Sendto: FIBERARTS, 50 College St.,  ~

v Asheville, NC 28801 USA. v

4

Please wait 4 - 6 weeks for your first issue. v
[ T T T T T I 2
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2 NEW
Knitting Pattern Books

by Betty Lampen
s
“Knitted o-f,“a% (‘. ? ‘}G,b
Teddy Bears 0'” 5 "’0)

& Dolls”
‘*5E

“Best Dressed
Teddy Bears”
Book 3

of “Sweaters for
Teddy Bears”

Betty Lampen, Dept P
2930 Jackson St.
San Francisco, CA 94115-1007

Books $7 each—postage included
CA residents include tax. US funds only.
http://www.bettylampenknitbooks.com

Candlewick Pillow Kit

Bring the timeless craft
of candlewicking to
life with three simple
embroidery stztches.

14" x 14" pillow kit includes 100%
cotton muslin for pillow (front and
back), with design silk-screened on
the fabric. Also includes needle,
thread, detailed instructions.

Kit# A210 - $25.00 U.S. plus $3.95 s&h

(VA residents must add sales tax) = Visa, MasterCard, Check or Money Order

HH DESIGNS
1474 North Point Village Ctr., Box 231D
Reston, VA 20194

800-309-5348 or (914-921-4579 Outside U.S.)

1999




Buju by Jim Smoote. Cotton, acrylic, and pellon.

50 x 46 inches (127.0 x 116.8). Part of
“Spirits of the Cloth” at the American
Craft Museum, New York, New York.

Photograph courtesy of the American Craft Museum.

4 TULSA, OKLAHOMA. September 5-November
14, 1999. Chinese Embroidery at the Interna-
tional Linen Registry Foundation Needle Art

Museum. For information, call (918) 622-5223.

4 ARLINGTON, TEXAS. September 24-26, 1999,
Festival of Quilts presented by the Quilter’s
Guild of Arlington, For information, call
Montie Green at (817) 483-5839.

+ SPOKANE, WASHINGTON. October 15=17, 1999.

Twenty-first Annual Quilt Show presented by
Washington State Quilters. For information,
send SASE to Georgia Gerl, PO Box 7117,
99207,

4+ GAUTEMALA, February 4-13, 2000, Textile,
Weaver’s, and Craft Tour with Karen Searle.
For information, contact Art Workshops in
Guatemala, 4758 Lyndale Ave. S., Minneapolis,
MN 55406-2304, (612) 825-0747.

+ Morocco. March |1=23, 2000. The Tribal
Markets of Southern Morocco, a textile, bead-
ing, pottery, and craft tour of Marrakech, Fez,
and market towns of the Sahara. For informa-
tion, contact Diana Altman, Specialty World
Travel, (800) 242-2346; e-mail info@specialty
worldtravel.com.,

+ UNITED KINGDOM. March 25-April 8, 2000.
The Crochet Guild of America Explores Ire-
land and Britain, Thirteen days of education,
hands-on experience, and breathtaking
scenery, For information, contact Offinger
Management Company, (888) 633-4643

ext. 3140,

Please send your event information at least three
months before the month of publication. Listings are
made as space is available. Although we try to include
as many events as possible, we cannot guarantee that
your listing will be included.

Dorothy's
Stitchery

25 yearsinfiberology
Specializing in
designing with

color and texture
on canvas

Mail order supplies
forthe
needlepoint enthusiast.
Special orders also.

SEE US ﬁr
www.cyberstitchery.com
E-mail fiber@flash.net
P.0.Box 5682
Norman, OK 73070

1-800-557-9276

Mitten Kit $15.50

white. Accent color/pattern for inlay.
Edgestitching yarn.

Add $3.20 for shipping
and handling for all kits.

Colors - various available.”

Linden Lane Farm

3310 Faussett Road, Howell, MI 48843
Al & Liz Cowdery (517) 545-8868

Eye Glass Kit $9.50 Purse Kit $19.50
Felting Instructions. Pattern - sm/med/g. Felting Instructions. Felting Instructions.
Angora/Romney batting. Natural gray or Pattern form. Pattern form - square or round bottomn

Colors - various available.*

*State color preference and
we'll accommodate
as stock permits.
e-mail your questions to:
rcowdery @htonline.com

1999
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C::-?&%ackberry Ridge
Woolen Mill, Inc.
Wonderfully Soft Yarns from our Mill

More new sock and lace shawl
patterns, kits, and yarns

Free catalog listing yarns and kits
Yarn samples $3.00
3776 Forshaug Road Mt. Horeb, WI 53572
(608) 437-3762
Visit our web site at:
www.blackberry-ridge.com

Oreative Hands

Natural Fiber Dolls, Cra{ts,
Kits, Books & Materials

A complete resource
for parents, teachers & individuals

with a creative sparlz.

Send $2 for catalog, refunded with first order:
PO Box 2217 - Eugene, Oregon 97402

541-343-1562

The most extensive
web site on the
planet for
crochet patters

email: floralfun@aol.com (954) 491-2677

Harland’s Woolen Mill

33447 Hwy 47 NW
Cambridge, MN 55008-7566

Your source of soft, fluffy, resilient wool
batting for quilts, comforters, pillows, etc.
We also custom process your fibers.

Call us toll free at 1-877-689-5659 for more info.

We were pleased to provide the wool batting used
in the doll quilt featured in this issue of PIECEWORK.

HANDSPUN YARN
NATURALLY DYED

=

Rainbow skeins
set of seven colors - 20 yd each skein

100% WOOL $12 worsted weight

ANGORA/WOOL $19 50/50 blend
worsted or sport weight

YARN SAMPLES &
BROCHURE $4

JAMIE HARMON 175 Barber Farm Rd
Box P Jericho, VT 05465

THe Hebbore Borner
at Needle in the Haystack
Books e Patterns * Supplies
Smocking ¢ Tatting * Embroidery
Catalog of Tatting & Fibers $2 (refundable)
www.heirloomcorner.com; email: judt@iquest.net

1310 Riverine Way Visit our Retail Shop
Anderson, IN 46012  —downtown Pendleton, IN—
(765) 778-7936 Mon.—Sat. 10-5

(800) 779-7936 Kaye B. Judt, Owner

Kid ’'N Ewe (and llamas too!)

Central Texas Wool Market
Blanco County Fairgrounds
Johnson City, Texas
November 12th, 13th and 14th

Spinning, Weaving, Knitting, Felting, Shearing Demos,
Llama events, Fiber-To-Fashion and Handspun Skein Competition,
Auction, Lamb Dinner (with alternate vegetarian selection), Fashion
Show, Dealers, Dog Trialing Demos and Workshop, Fiber Workshops
and all kinds of Livestock on display and for privateTreaty sale.

For more information and tickets to the Dinner/Fashion Show please contact:
Mary Carol Buchholz, 6800 Creek Road, Dripping Springs, TX 78620
Phone Number : 512-858-7920

-~

Knig]ht’s pr—
Thread 7
Express — !

Your personal mail-order thread shop.
DMC, Anchor, Kreinik, YLI, Caron Collection, Needle
Nessecities, Rainbow Gallery, Madeira, Alyce Schroth
& more! Fabrics, perf. paper, books & accessories.
Free Catalog

Toll Free ~ 888-826-1519

E-mail ~ yvette@threadexpress.com

Dept. PW0501
75 Mclntire Rd.

New Gloucester, ME 04260
NS

Visit us at ~ www.threadexpress.com
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Great Christmas Gift!

NEEDLE
CASES

Hand-carved in Nepal.

From $16 to $20 each.
Call today!

Other gifts, yarns, supplies at http://members.aol.com/KnitTradit

PO Box 421-PW, Delta, PA 17314

(717) 456-7950 © Fax (717) 456-5751
KnitTradit@aol.com

\_ Beth Brown-Reinsel—Knitting Instructor, Author, Designer Y,

NEEDLEWORK KITS, SUPPLIES,
BOOKS AND DESIGNS

B Complete line of Ribbonwork supplies, many colors of
Polyester, Silkluster, and Organdy Ribbon

B Dimensional (Brazilian) Embroidery Thread, Rayon,
over 200 colors

W Battenberg Lace Tapes M Trapunto Kits and Books
B Blackwork & Cross Stitch Designs
Free Catalog
Needlecrafts By Donna

PO Box 1456-P302, Costa Mesa, CA 92628-1456
Ph/Fax (714) 545-8567, DsignsByDF@aol.com

The Embroideries of Hungary

August 17—-September 31, 2000
WORKSHOPS with VILLAGE MASTERS

Museums — Craft Fair in Budapest
A rare opportunity to observe and learn types and techniques

Specialty World Travel
(800) 242-2346
ke-mail: info @specialtyworldtravel.com )

> -

dise ¥

Send for Yarn Para
92 page color catalog
M 150+ yarns with all shades shown

M 800+ buttons
M books, videos, software, tools

call: 1-800-438-5464
http://www.patternworks.com

. pa’qtemw arks N

Dept PW0300 * Poughkeepsie NY 12601

N STRS

e =

enacRose stitch & Threads

Counted Cross Stitch - Needlepoint - Caron Collection
Rainbow Gallery - Needle Necessities - The Gentle Art
Anchor - DMC - Gay Bowles/Mill Hill - Scissors - Fatterns
Kits - Chart Packs - Accessories - Samplers
Zweigart Fabrics - Wichelt Imports - Northern Cross
LenaRose Designs: “The LenaRose Sampler”
web site: www.lenarose.com
Welcome All « Complete Mail Order Catalog FREE

Route 3 Box 160, Hu

cheryl@Ilenarose.com . Tol ree (877) 772-2544

Nordic Fiber Arts

Victorian Tea Cozy

Seen elsewhere in this issue

A timeless heirloom to give and to cherish!

Complete kit $27.95 ppd  Visa & MC
4 Cutts Road « Durham, NH 03824 » 603-868-1196

TORY
Authentic Nineleenth-Century Patterns
i 183571800

Now Available:
1857 Promenade Dress

(includes patterns for
undersleeves, collar, and bustle)

O Please send me a FREE
Patterns of History catalog

Name

Address

City

State Zip

Mail to: Patterns of History, State Historical
Society of Wisconsin, 816 State Street,
Suite P2, Madison, W1 53706-1482

Phone: (608) 264-6428; Fax: (608) 264-6575

Anne Powell Ltd.

An Hllustrated History of Needlework

Tools by Gay Ann Rogers. A com-
lete reference of needlework tools,
45.00. Price Guide, $6.95

ALSO AVAILABLE:

Antique Needlework Tools and
Embroideries by Nerylla Taunton.
Outstanding reference book, 200
color illustrations, $49.50

Email: info@annepowellltd.com
Web: www.annepowellltd.com

Visa/MC: 1-800-622-2646
Box 3060 Stuart, FL 34995

7 ANILLUSTRATED
HISTORY OF

NEEDLEWORK i

=~ TOOLS~ 1§

_ GAYANNROGERS

Shipping $3 (overseas $5).

Colour Catalogue $5, free with order.

Florida residents please add 6% sales tax.

1999 SEPTEMBER/OCTOBER PreceWork
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/" Irish Waxed Linen Thread
2,3, & 7 ply - 16 colors
4 ply - 34 colors
12 ply - 12 colors

Waxed Linen Necklace Kits & Patterns
Basketweaving Supplies

Royalwood Ltd.

517-P Woodville Rd.
Mansfield, OH 44907

catalog $2.00
1-800-526-1630
Fax: 1-888-526-1618

§ Swedish Dubbelmossa

® A Meg Swansen design which
includes her Jogless Circular
method. Kit in Shetland wool*
$26 ppd - also a2 60 min Video,
$33 ppd. Both for $51 ppd

Order: 800-YOU-KNIT i
Fax: 715-884-2829 1553%
B Questions: 715-884-2799
APress Pittsville, WI 54466

te: wh alwoodltd.com P
K Visit our website: www.royalwooditd. / *Choose 2 of the 160 available colors. Samples $5
[THINGS JAPANESE Crredids and Suppolies

Silk ThreadseSilk RibbonseSilk BiaseSilk Dyes

@ 5 Weights of Silk Thread

@ Many Widths & Types
of Silk Ribbon

@ Instructional Guides &
Kits for Dyes/Paints

4 COLORHUE Instant Set Silk Dye
¢ LUMIERE Instant Set Silk Paint
@ 2 Widths of Silk Bias
@ Samplers Available for

Threads & Ribbons

CALL OR E-MAIL FOR MORE INFO AND SEND $1 FOR CATALOG
(425) 821-2287; Fax: (425) 821-3554; thingsjapanese @seanet.com
THINGS JAPANESE, 9805 NE 116th, Suite 7160, Kirkland WA 98034

Sxguisite Pl
[e’r Exguisite Plecdlewornte
Tremendous selection of needlework threads, fabrics,

beads, books and accessories is now available
on our informative and easy-to-use web site:

www.threadneedlestreet.com
e-mail: sales@threadneedlestreet.com

Thweadnecdle Stieet. 485 Front Sticet Plorth, Suite 55
Fsaguaty, W 98027 + (¢25) 391-0528

7
TREENWAY

SILKS

SILKS FOR STITCHERS
74 GLORIOUS HUES RIBBONS AND YARNS

SAMPLES AND PRICE LIST $10

725 CALEDONIA AVE
VICTORIA, BC CANADA
V8T 1E4

TEL (250) 383-1661 FAX (250) 383-0543

To order call 1 888 383-SILK ~ __
‘ email: treenway @coastnet.com ZE

basketry
book arts
dyeing
Knitting
papermaking
spinning
surface design
textile arts
weaving

i

wor

4717 Brooklyn Ave NE
Seattle, WA 98105

supplies / classes/books

web site: http://www.weavingworks.com

orders: 1-888-524-1221 info: (206) 524-1221 fax: (206) 524-0250

PreceWork SEPTEMBER/OCTOBER 1999

Victoria Louise, ‘Mercers
Historical Patterns e Kits

Supplier of fancy fruit and flora trims,
ribbons, Swiss embroideries, real laces, tulle,
water-soluble stabilizer, fine fabrics,
conservation goods, and other necessary
items. For a catalogue, send $5 to Victoria
Louise, Mercers, Dept. 12, PO Box 266,
Jefferson, MD 21755 or visit our web site:
www.victorialouise.com

and accessories for handknitters

WE SPECIALIZE IN SOCKS! Everything from

yarns and patterns to books and needles.

Mailorder Catalog-—
Send or call for our free catalog (801) 487-9378

1417 South 1100 East ¢ Salt Lake City, Utah 84105
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International
Weaving School
Denmark 2000

These are the classes where boundaries are set
only by one’s own fantasy!

Course options:

1. Beginners

2. Intermediate

3.Advanced I: Scandinavian Weaving

4. Advanced II: Complex Weaving

5. Free Pattern Weaving with two sheds

6. Introduction to the drawloom

7. Drawloom advanced (incl. John Becker's work)

Instruction is individually tailored to the partici-
pant’s level. Teaching is given in English, German
and Scandinavian languages.

2-4 week courses

Year 2000 classes offered are:

Mon. May 29-Fri. June 9
Mon. June 12-Fri. June 23
Mon. July 17-Fri. July 28
Mon. July 31-Fri.Aug 11

China International
Training Center for
Weaving and
Embroidery 2000

This is the only opportunity for foreign students to
study this fine art in China. The Training Center is
a cooperative partnership between the Suzhou
Silk Museum and Danish Weaving Center.

Course options:

1. K'o-ssy Weaving

2.Traditional Chinese Embroidery
3. Double-sided Embroidery

Courses are open for beginner as well as experi-
enced students.

Teaching in English.

10-day courses

Year 2000 classes offered are:
Mon. March 27-Wed. April 5
Mon. April 10-Wed. April 19
Mon. Sept. 4-Wed. Sept. 13
Mon. Sept 18-Wed. Sept. 27

For further information for both schools:

DANISH
WEAVING
CENTER

Turid Uthaug,
Director

Fjelstrupvej 34
6100 HADERSLEV
DENMARK

Phone: +(45) 74 52 76 75
Fax: +(45) 74 53 42 22

E-mail: wcenter@mail.danbbs.dk
Web page: Www.weaving-center.dk/

Check with your local needlework, yarn,
or quilting store for these products.

Loc CaBIN RuGs

The Log Cabin pattern is a tradi-
tional quilt style made with alternating
strips of cloth. Edeldal Farm has adapt-
ed a Log Cabin pattern for its latest
hooked rug kit. The
kit contains wool
and mohair yarn and
a linen backing and
produces a runner 46
by 15 inches (116.8
by 38.1 cm). Other
kits and instructional
videos also are avail-
able. Edeldal Farm,
PO Box 2003,
Auburn, WA 98071-
2003; (253) 939-
1350.

VICTORIAN EMBROIDERY PATTERNS

Manderly Embroideries offers vin-
tage Victorian embroidery patterns
adapted from family heirlooms and
Parisian magazines from the late 1800s.

The iron-on patterns, with names such
as Sophisticated Rhapsody, Restful
Opulence, and Dove’s Dreams, may be
used for traditional cutwork and

1999
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: |

whitework or adapted to modern em-
broidery techniques. Manderly Em-
broideries, PO Box 2634, Champlain,
NY 12919; (450) 973-2159.

TERRY YARN

Lion Brand Yarn Company intro-
duces Terryspun, a soft, 100 percent
acrylic bouclé yarn intended for

afghans, sweaters, throws, and baby
projects. The yarn’s terrycloth-like tex-
ture produces a fleecy look with the
simplest stitches. Terryspun is machine
washable and dryable. Lion Brand Yarn
Company, 34 W. 15th St., New York,
NY 10011; (212) 243-8995.

WHITE COTTON BATTING

Warm & White, a new, bright white
cotton batting from the Warm Com-
pany, is light in weight and won’t show
TR RN

through white or light-colored fabrics.
In addition, Warm & White will not
bunch or separate, contains no resins
or glues, and can hold up to repeated
machine washings. The Warm Com-
pany, 954 E. Union St., Seattle, WA
98122; (800) 234-9276.
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Over BOO hooks

DOVER

FREE

CRAFTS, m“:"ﬁ'ﬂ:ﬂ:‘;’f‘z

Dover Crafts |l P
i cooki

& Needlework |t R

Catalog

1* Over 800 books
devoted to
quilting, crochet,

I other crafts

1 and hobbies

1 Most $2.95-56.00

NAME (please print)
Address
I city. State ZIP

| Dover Publications, Dept. PW900,
31 East 2nd Street, Mineola, NY 11501-3582

Most §2.95 1o $6.00

: T
— o e o o e

..
|
1
|
1
|
|
1
|
1
|
1
|
L

The Crochet Guild of America
invites you to
“Play & Crochet in the Pacific Northwest
at the Chain Link 99
Crochet Conference
Aug. 19-22, 1999
West Coast Bellevue Hotel
Bellevue, Washington (near Seattle)

For brochure, send $1 to:

Chain Link '99 Brochure, Crochet Guild of
America, 2502 Lowell Rd., Gastonia, NC 28054
email: CGOA@crochet.org
Website: www.crochet.org

Aunt Effie’s Heirlooms
Embroidery Patterns

! Sl The designs you've been looking for!
. %&}gx‘,redwork & craftsman

"“;i;’«-
S S AR pillowshams & table scarves

L]

0 florals & cottages

. feaseis& colonial ladies

unkitchen linens

potholders & towels

(A M F) 3 £ 3 3 )

REMEMBER THESE
LITTLE SQUARE LOOMS?
THEY'RE BACK AS WEAVETTES
Available in the original 2" and 4" square
sizes, and now in 2x 4 and 4 x 6 rectangles.
Includes needles and instructions.
VISIT OUR WEBSITE AT www.weavettes.com

Square set of 2$30 Rectangular set of 2 $40
plus $5 shipping & handling for up to 2 sets

M/CVISA Call

Discover card Buxton 413-458-2782  [)
1382 West Main Street Brook Williamstown, MA 01267

@JQJ L.J , Looms JUU 4

(R R e e = " .

Books of Needlework . . . & more!
PATTERN CATALOG. $7.00 ppd.
Over 1000 patterns available for
 Victorian & Edwardian clothing,
plus Medieval, Civil War Military,
Ak} 1920’s, 30’s & 40’s . . . & more!
SHOES & BOOTS CATALOG. $5.00 ppd.
Victorian, Edwardian, Medieval

& Renaissance eras . . . plus more! Sizes
available for men, women, & children.

AMAZON DRYGOODS, DEpT pw

2218 East lith St. ¢ Davenport, IA 52803
Phone: (319) 322-6800

—CREDIT CARDS ACCEPTED—

VINTAGE PATTERNS & 4
ANDWORK BOOKS R
GENERAL CATALOG. $3.00 ppd. )

BOOKS to ORDER

We make it easy to build
your needlework library!

FREE BOOK SEARCH/CATALOG 1.00
Check out the latest on our home page
http://www.needleworkbooks.com
hardtofind @needleworkbooks.com

Hard-to-Find Needlework Books
96 Roundwood,
Newton, MA 02464-1217

Broider Wul
Caron Collection Fibers
Trebizond Twisted Silk Threads
Gold and Silver Real-Metal Threads
Needlework and Costuming Books
Scissors, Fancy Tools, Accessories

Catalog $5.00 (refundable with $30 order)
Wz

24
o)
\Jé/ec/ e/w ﬂaanoréa
genog

90045

EARTH GUILD

Tools, Materials & Books for
Traditional & Contemporary Handcrafts
WEAVING e SPINNING ¢ DYEING
BASKETRY ¢ BEADS ¢ POLYMER CLAYS
PAPERMAKING ¢ CANDLEMAKING ¢ ETC.

33 Haywood Street ¢ PW
Asheville, NC 28801
1-800-327-8448

inform@earthguild.com
web site: http://www.earthguild.com

Free Starter Catalog
Complete Mail Order Catalog: $3

128 Page

Full Color

From America’s Largest Quilt Shop!

Featuring all the fabric, books, patterns and

quilting goodies you could wish for. Send

your name & address today! Your catalog
will be mailed without delay. Send to:

KeepsakeQuitting,

Dept. PW

® Refurbished & used Brother
machines at good prices
Mary Lue’ s Knitting World
101 W. Broadway, St. Peter, MN 56082
507-931-3702

PreceWork SEPTEMBER/OCTOBER

Size/Care/Content/Origin
Woven and Printed Ribbon
For free info call 800-241-2890
In Atlanta: 404-691-2237
P.0. Box 43821+ Atlanta, Georgia 30336
Fax: (404) 691-7711

E-mail: piecework(@namemaker.com
www.namemaker.com

P.O.Box 45384  Westchester, CA Route 25B, PO Box 1618
617-969-0942 tel/fax 10) 670-6040 Centre Harbor, NH 03226-1618
(310) 67
NATIONALLY AUTHORIZED s Oty }d Needle In A Haystack
| Purveyor of fine needlewor supplies
m | N&mc ﬁl]kel' HnC“ Cross-Stitch 4 Counted-Thread ¢ Embroidery 4 Needlepoint
® e o £, o ) ) ) . o
12! ¢¢° oo Ga %, Entensive selection u/ ﬁne Vua/zly linen, linenband,
S N n Lotmee vonwoaves, canvas, silk gauze, wool blankeling,
KNITTING MACHINE ;;‘P“ Fabrlc Labels %':QE cmze/e//k ;;m:‘/.g //{rear/7 cﬁa{/@ ;;m/ér, mayaz;c.v,y/éllr,
REPAIR CENTER Personalized, Woven & Printed "’fg"”’f“:'ﬂ “;'/:/m[e”"”m’ /:/”/x “".J“Cce:w;?
Outlet for Stock or Custom ot Colbion 0 Coscu Yo 0D oo Grto 0 Gl

Gloriana < GoodsFrom the Woods < Gumnut <>JL Walsh <>Kanagawa

Kreinik < Madeira <>Needle Necessities <N int Inc. <Northern

Cross <>Petals Silk ‘n Ivory <The Gentle Art & The Thiead Gatherer
Vaupel und Heilenbeck < Weeks Dye Works < Wichelt <> Zweigart

rjpec[a/ Orders 4 TMail Order 4+ Newsletter 4Classes
1340 Park Street 877-HAYSTACK.  510-522-0404

Alameda, CA 94501 Fax: 510-522-3692
haystacK@murder.com
hittp://www.murder.com/haystack.
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A club for ribbon lovers with
regular shipments from our
new and vintage collections of
fabulous French ribbons.

———TO JOINz=——rmm

o visit us at www, theribbonclub.com
lusat (530) GO

The only
full-color
international
magazine
for those
who create
and delight in
hooked rugs

Send $3.00 for sample issue:
Rug Hooking Magazine
500 Vaughn Street ey
Harrisburg, PA 17110-2220 |
1-800-233-9055
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Circular Knitting Needles N

Available in 8 lengths
from 12" to 60" and in
19 sizes from a
US 000 to a US 36.

Exclusive Distributor
Wholesale only
skacel collection, Inc.
Avalilable in fine Phone: (253) 854-2710
yarn shops. Fax: (253) 854-2571

|| ’ Free

Catalog

Historical Clothing

Patterns and Books
Colonial 19th Century
Medieval Scottish

Smoke and Fire Co.
P.O. Box 166
Grand Rapids, OH 43522

I 800-766-5334 www.smoke-fire.com

Lion Circus Hat # N
Child-size kit $16.50 ppd. ;o
(Choose background color)
Elephant & Clowns i

Circus Hat with Mini-

Clown Tassels
Child-size kit, $19.00 ppd.

Many other kits.

Call for a Free Catalog! Kits are
100% wool.
Three Kittens
arn Sh

Mail Orders Welcome 1-800-489-4969
805 Sibley Memorial Hwy., St. Paul, MN 55118

-
VanSciver “Bobbin Jace
R

Purveror OF THE FINEST

Quariry LACEMAKING SUPPLIES
for over 15 years
providing hard to find books,
imported silk, linen and cotton threads,
antique and handmade bobbins,
lacemaking tools and much more!

For our catalogue send $2.00 to:
VAN SCIVER BOBBIN LACE
130 Cascadilla Park, Ithaca, NY 14850
(607) 277-0498
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MARKETPLACE
All Manner of Good Things

NoTICES

TO PLACE A CLASSIFIED AD, send your ad
copy along with payment ($1.75 per word—
$35 minimum) twelve weeks prior to month
of publication, VISA, MasterCard, Discover,
and American Express accepted with ac-
count number and expiration date, Send to
Interweave Press, PieceWork Classified
Ads, 201 East Fourth St., Loveland, CO
80537-5655, fax (970) 613-4664 or E-mail
Janh@ Interweave.com. We reserve the right
to edit all ads to conform to the PIECE-
WORK style.

Books AND VIDEOS

BEADING BOOKS! Fantasy Beadwork
(Whitehead) $19.95. Then ¢~ Again (Cooper)
$19.95. Amulet Obsession (Elbe) $13.95.
Heirloom Peyote (Whitehead) $19.95. Cata-
log (books, beads, kits) $3. Shirley’s Count-
ing House, 584 River Rd., Fair Haven, NJ
07704, (732) 933-9030. VISA, MasterCard.

BEGINNING SHUTTLE TATTING VIDEO:
Detailed, specific, patient instructions. Expe-
rienced teacher. Learn when it’s convenient
for your schedule, Have the repetition you
need where you need it. Preserve a beautiful
art, $27.00 ppd. SASE for information, The
Mad Tatter, Box 82284, Lincoln, NE 68501.
www.themadtatter.com

DESIGNER PUBLISHING has new books: But-
tony and the updated Beautiful Beading on
Fabric. Send SASE for current brochure to
Designer Publishing, PO Box 26142, Los
Angeles, CA 90026.

FREE SAMPLE COPY of colorful, 64-page,
quality textile magazine, Textile Fiber
Forum. Check out our web site http://
www.ggcreations.com.au/tafta/ or e-mail to
tafta@uq.net.au. This publication covers all
the textile arts in the Australian region and
includes New Zealand plus an international
component. Just write to TAFTA, PO Box
38, The Gap, Q4061, Australia. (Send check
for U.S. $3 to have your free copy sent air-
mail.) You'll love it. No obligation.

FREE! 3 issues of “Stitchin® Times” newslet-
ter. News, features, tips, and patterns. For
information, send name and address to
Stitchin’ Times, PO Box 26231, Dept PW,
Birmingham, AL 35260-0231. glorybee@
mindspring.com

HUGE SELECTION. New & out-of-print
needlework books. Information for free cat-
alogs & newsletter, Ruth Kern Books, PO
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Box 35366, Phoenix, AZ 85069, (800) 429-
5075; rkern@primenet.com; fax (602) 944-
1753; http://www.needlearts.com. Free book
searches.

JUST RELEASED: Mary B. Kelly’s new book,
Goddess Embroideries of the Balkan Lands
and The Greek Islands. Available now at $30
postpaid from Studiobooks, Box 23,
McLean, NY 13102.

KNITTING AND CROCHET CATALOG. Yarn
Barn has a huge selection of books, yarns,
videos, and tools, Call for a free catalog,
(800) 468-0035. Yarn Barn, 930 Massachu-
setts, Lawrence, KS 66044,

QUT-OF PRINT, PRE-OWNED BOOKS. Book-
lists available, Needlework $3, Quilting $3,
Rugs $2. Peddler’s Wagon, Box 109PW,
Lamar, MO 64759-0109. (417) 682-3734,

PREVIOUSLY LOVED, new and out-of-print
embroidery, canvas work, samplers, quilting,
craft, and knitting books. Catalogue $3 (re-
fundable). Books & More. .., 10208 Spring
Run Rd., Chesterfield, VA 23832. booksand
more@erols.com

THE SPINNING WHEEL SLEUTH, A Newslet-
ter about Spinning Wheels and Related
Tools. $16/4 issues. Sample $3.50. Hand
Looms, Supplements #1 and #2, $10 each, The
Spinning Wheel Sleuth, PO Box 422, An-
dover, MA 01810,

TiPS FOR TRAVELING TEACHERS, by Flo-
rence Feldman-Wood. Step-by-step guide to
help you make the best possible arrange-
ments with groups. $10, Florence Feldman-
Wood, PO Box 422, Andover, MA 01810.

EQUIPMENT

PORTABLE TAPESTRY LOOMS. Expand your
horizons with these professional quality
looms at affordable prices. Catalog $2. Tap-
estry yarn samples $5. Norsk Fjord Fiber,
PO Box 271-P, Lexington, GA 30648.
www.norskfjordfiber.com

FAaBRICS AND QUILTS

ANTIQUE CRAZY QUILT SCRAP BAG: silks,
satins, velvets, and lace, $25 plus $4.90 ship-
ping. VISA, MasterCard, Discover, Ameri-
can Express. The Kirk Collection, 1513 Mil-
itary Ave., Omaha, NE 68111. (800) 398-
2542 (U.S. and Canada) or (402) 551-0386.
Visit our web site, http://www.kirkcollec-
tion.com

1999

INSTRUCTION

ANTIQUE TEXTILE SEMINARS. Small, day
long classes held in Malden, MA. Textile ID,
coverlets, lace, 19th century clothing, pais-
leys, quilts, samplers, sewing tools, baskets,
Teachers include R. Goody, S. Hatch, T.
Gage, N. Rexford and J. Rivers, P. Pugliese.
Classes $85 each. Call Sandy Katz (781)322-
7372 for brochure or check http://www.
katzmeow.net/textiles

FIBERART WORKSHOPS in the mountains of
western North Carolina. Week and weekend
classes year-round. Free catalog. (800)
FOLK-SCH, John C. Campbell Folk School,
One Folk School Rd., Brasstown, NC 28902,
www.folkschool.com

KAFFE FASSET & BRANDON MABLY from
Kaffe Design Studio will be at the Interlaken
School of Art for workshops in November.
Kaffe will lead an innovative quilting work-
shop. Brandon will guide participants in an
exciting two-day knitting seminar. Call for
free catalog: (413) 298-5252; or write PO
Box 1400, Stockbridge, MA 01262, e-mail:
makeart@bcn.net

TRULY LEARN TAPESTRY weaving’s basic
techniques. Colorado Mountain retreat.
Great food! Accommodations, yarns, looms
included. Brochure: Great Divide Weaving
School PA, Box 100 Divide, CO 80814.
(719) 687-3249,

Kits AND GIFTS

BRAZILIAN EMBROIDERY KITS and supplies.
Original floral kits include fabric, thread,
and detailed instructions, Send SASE for cat-
alog. Ladybug Creations, PO Box 30694,
Middleburg Hts., OH 44130,

EXOTIC THIMBLES! Catalog on-line: http://
www.jmjgifts.com or free printed catalog:
JM] Gifts Plus, 3545 E. Rollins Rd., #PW1,
Tucson, AZ 85739. (800) 208-3007.

MINIATURE HOOKED RUGS worked in
French Knots. Framed as a mini work of art
or as a rug for your dollhouse, your com-
pleted project will astound! LSASE for flyer,
Hooked On Knots, c/o Renee Bowen, 28
York St., Kennebunk, ME 04043,

PATTERNS

REPRODUCED 1895-1950 embroidery pat-
terns for quilts, linens, clothing; history in-



cluded. Also redwork patterns. Catalog $2.
Sew Crazy, 1504 Fourth St., LaGrande, OR
97850.

PLaces To Go

ADDICTED TO CROSS-STITCH? Visit And
Needlework, 14269 Old State Road (Route
608,) Middlefield, Ohio. Complete line of
counted thread and hardanger supplies.
(440) 632-1600 or e-mail: anda®@light
stream.net

VISITING COLORADO? Stop by The Cre-
ative Needle, 6905 South Broadway, Little-
ton 80122 for cross stitch, quilting, heirloom
sewing and embroidery. Authorized Elna
dealer. (303) 794-7312. www.thecreative
needle.com

SERVICES

LOVE TO KNIT, hate to finish? Contact Net’s
Nits professional finishing service. Knits,
embroidery, embellishments, and mail or-
ders welcome. 364 Maple Ave., Lyndhurst,
NJ 07071. (201) 438-6301.

WOOL QUILT BATTS CLEANED and recard-
ed. Call (877) 689-5659 for details. Har-
land’s Woolen Mill, at Cambridge Woolen
Shop & Sheep Farm, Cambridge, MN
55008-7566.

SPecIAL EVENTS

QUILT RESTORATION CONFERENCE Sept.
10-12, Omaha, NE. Beginner’s Workshop
Sept. 7 & 8, Fabric Camp with Barbara
Brackman and Terry Thompson, Sept.
13-15 For registration packet call (800) 599-
0094 or write Quilt Heritage Foundation,
PO Box 19452, Omaha, NE 68119. www.
quiltrestoration.com

SUPPLIES

BOHEMIAN BUTTONS. Exquisite glass but-
tons from the Czech Republic. Wholesale
and retail. $10 for color catalogue with year-
ly updates. For ordering information, please
contact Beads And Beyond, 25 102nd Ave.
NE, Bellevue, WA 98004. Phone (425) 462-
8992,

HEIRLOOM GLASS BEADS, innovative sup-
plies. Unique and antique! Color matching,
bead sample cards, same-day service. Whole-
sale or retail: wholesale, low minimums; re-
tail, no minimums. 46-page catalog just $2.
UniSyn Beadcats, PO Box 2840, Wilsonville,
OR 97070-2840. (503) 625-2323; fax (503)
625-4329; e-mail info@beadcats.com; www,
beadcats.com

PUNCH NEEDLE RUG HOOKING supplies.
Shelburne Museum patterns plus 326 colors
of 100% rug wool + books + kits. For 40-
page color catalog send $4 to Red Clover
Rugs, 84554 Parkway Rd., Pleasant Hill, OR
97455-9628.

SUPPLIES FOR WEAVERS, KNITTERS AND
SPINNERS, Weaving home study course,
Catalog $2.50 (includes $5 coupon!). The
Designery, PO Box 308-PW, Center Sand-
wich, NH 03227. (603) 284-6915. The
designery@cyberportal.net

TRAVEL

ABSORB THE CRAFT behind the art form.
Journeys into the soul of a destination, from
weaving to water puppets, Customized pri-
vate tours of the crafts and cultures of Viet-
nam, Borneo, and Malaysia. ABSORBtours,
Inc. 545 Eighth Avenue, 18th floor, New
York, NY 10018. Toll free: (877) ABSORB-
tours, (877) 227-6728; fax: (212) 714-1768;
e-mail: info@absorbtours.com; web site:
www.absorbtours.com

CRAFT & FOLK ART TOURS, Burma, India,
Bhutan/Nepal, China, Central Asia, Turkey,
Morocco, Ecuador, Bolivia/Peru. Small, per-
sonalized groups. Craft World Tours, 6776
PW, Warboys, Byron, NY 14422, (716) 548-
2667.

TRIBAL MARKETS OF Southern Morocco,
March 11-23, 2000. Hunt for treasures in
exotic bazaars where stalls overflow with
handwoven fabric, jewelry, antique beads,
carpets. Flat weave tapestries embroidered
among the Middle Atlas tribes are excep-
tional values. Feast on delicious food, travel
through biblical desert scenery. Explore fa-
bled Marrakech, ancient Fez, Tiznit (a city of
silversmiths). Visit craft museums, pottery
factories, palaces and Roman ruins. Lunch in
a Berber oasis. In Zagora on market day,
tribesmen from the Sahara ride donkeys into
town to sell their wares. See fabrics dyed the
old-fashioned way. Excellent guides, deluxe
accommodations including a former vizier’s
palace. Brochure. Early booking discount.
Specialty World Travel. (800) 242-2346.
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E-mail: info@specialtyworldtravel.com

WEB Si1TES To VisIT

WWW.ALLEGROYARNS.COM

Knitting Kits, Yarn, Patterns, Needles. We
specialize in Dale of Norway! Many other
brands. Allegro Yarns. Visit our web site or
call us (800) 547-3808.

WWW.AMERICANNEEDLEPOINT.COM
American Needlepoint Art & Design, (877)
633-3578. Let us design and paint your next
special canvas, Judaic, Equestrian, Whimsi-
cal, Heirlooms.

WWW,ARTEMISINC.COM

Hand-dyed silk ribbons, glass buttons, kits,
books, free pattern. Check us out or call
(888) 233-5187.

WWW,BECREATIVEBOOKS.COM

Newest books, patterns & kits for embroi-
dery, knitting, crochet, quilting, sewing,
crafts, and more. Discount prices. Frequent
updates. Drawing for free gift. Visit the Be
Creative Bookstore.

WWW.CLOTILDE.COM

Over 1500 sewing, quilting, needlework, and
doll patterns. Notions and books. New prod-
ucts every two weeks. (888) 873-1953. Key
IPC1.

WWW,DOVETAILDESIGNS.COM

Knit and crochet patterns, books and kits
designed by Val Love, Pocket Pals, sweaters,
hats, afghans, etc. FREE CATALOG!

WWW,FARTHINGALES.ON.CA

Dyeable silks, linens, cotton and lycra.
Corset and crinoline supplies. Traditional
fabrics. (519) 275-2374; fax: (888) 508-7337.
Canadian based mail order.

HTTP://WWW.HERITAGETEXTILES.COM.
Fine, traditional European textiles featuring
historic patterns and techniques: for the
home, for the body, and by the yard. Belgian
lace, Swedish linens, reproduction Renais-
sance upholstery, and much more, Please
contact Heritage Textiles, (650) 369-5715,
textiles@earthlink.net

WWW.QUILTSONLINE.COM

Quilters: Save big on hundreds of fabrics,
books and patterns on sale. Check out new
fabrics. (888) 873-1952. Key IPQ1.

HTTP://WWW.UNCHARTEDTERRITORY.COM
Charted designs for counted cross-stitch or
needlepoint. Exquisite old masters. Ancient
and forgotten artwork. Free shipping.
Phone: (904) 260-2916.
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SMALL-SCALE NEEDLEPOINT
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This piece is the first in an ongoing
series (currently there are sixteen
pieces) of miniature needlepoint
kimono designed and stitched by
Nan Heldenbrand Morrissette of
Scarborough, Maine.

Pawlomia Leaves measures 4" by
3% inches (10.8 by 9.2 cm). It is
worked on 34-count silk gauze
with cotton and silk thread and
blending filament. It contains
1,036 stitches per square inch.
Photograph by Joe Coca.



Limited Fdition

fxclusive for DIFCEWORK DReadersl
Weldon’s Practical Needlework Book

Hundreds of Victorian Patterns to Stitch, Knit & Crochet

PIECEWORK brings you Victorian needlework at its finest with the first compiled edition
of Weldon’s Practical Needlework. In this exact replica of the premiere needlework
magazine from turn-of-the-century England, you will find hundreds of patterns to
stitch, knit, and crochet. From practical crazy quilted pillows, crocheted and knitted
shawls to whimsical knitted toys, Weldon’ Practical Needlework will provide expertise
and inspiration from one of the highpoints in needlework history.

RESERVE NOW!

Available October 1999 for a limited time only!

e 148 projects to knit, including sweaters, baby items, shawls, and lace edgings

« A sock knitting primer with a catalog of different toes and heels

* 136 projects to crochet, including shawls, edgings, doll clothes, and coverlet squares
e Crazy quilting with a variety of patchwork patterns and stitches to mix and match

e 70 unique knots for macramé lace

Weldon's Practical Needlework Vol. 1
Available only from Interweave Press
201 E. Fourth St., Loveland, CO 80537-5655
October 1999, $30.00 plus $4.95 postage, hardcover.

(800) 645-3675 to order by credit card.

Order today—Makes a great gift!
/ i L
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© 1999 DMC Corp.

The Most Colorful Name In Needlecraft...

Announces 36 Exciting New
Embroidery Floss Colors!
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TO CELEBRATE THE 100TH ANNIVERSARY OF
DMC EMBROIDERY FLOSS,
WE'RE INTRODUCING 36 EXCITING NEW COLORS.
NOW WITH 464 COLORS, WE'RE THE
South Kearny, NJ 07032-4688
MOST COLORFUL NAME IN EMBROIDERY FLOSS. www.dimc-usa.com

To receive a FREE Mini-Color Card featuring all 36 thread swatches, please send $1.00 for postage/bandling to:
DMC Mini-Color Card Offer O, PO. Box 2879, Clifton, NJ 07015 (Offer good while supplies last.)
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