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ANIMALS FROM THE NOWOTNY COLLECTION
The Nowotny Shop in Vienna, Austria, purveyors of needlework supplies for nearly 200 years, has a strong re-
cord of commissioning leading designers to create original patterns. A collection of some of these historic charts,
excerpted from Raffaella Serena’s Animal Embroideries and Patterns from 19th Century Vienna, are presented here. For
information on how to win a copy of Animal Embroiderics and Patterns from 19th Century Vienna, see page 20.

By Raﬁ'aellﬂ Serena

3 @)
PLUSH-STITCH ANIMALS
The plush stitch was a popular means of
creating raised, sculpted embroidery in
Berlin woolwork during the mid-nineteenth
century. Three animal embroideries
from the collection of the Smithsonian
Institution’s National Museum of American
History, Behring Center, are fine examples
of this technique.

By Sheryl De Jong

THE CATTLEY ANIMALS
The Cattley children of Ealing, a London
suburb, had a collection of stuffed animals,
including nine bears, three rabbits, a dog,
and an elephant named Pumpie, which they
clothed and treated as members of the family.
In the 1970s, the last surviving Cattley sibling
donated the collection, along with water-
color paintings of the animals, to the
Museum of Childhood at Bethnal
Green.

see page 38 By Deborah Pulliam

38
LACY GRIFFINS, TIGERS, BEARS, AND PEACOCKS

Some of the earliest surviving pieces of lace are neither delicate nor floral but depict
animals and mythical beasts often adapted from illustrations in medieval bestiaries or
German and Italian pattern books from the sixteenth and seventeenth centuries.

By Elaine Merritt

ON THE COVER: A perforated paper box cross-stitched with silk floss.
See instructions on page 27.
Scissors courtesy of Loene McIntyre, Fort Collins, Colorado. Watercolors by Ann Swanson.
Photograph by Joe Coca.




ENCHANTING
HALE DOLLS

During the mid-nineteenth century,

I ENES
molded porcelain, bisque, plaster, mW@
wood, wax, papier-mAché; and com- THINGS fo MAKE Uq uq‘ A ‘ kv

position-compound half dolls fitted

with gathered fabric skirts were used

to protect powder puffs and clothes A A
brushes or serve as pincushions. A PERFORATED PAPER Box TO StiTCH IN TIME
Well-preserved examples can be worth CROSS-STITCH THE UPRIGHT CROSS-STITCH
hundreds of dollars to collectors today. This project is one of twenty~four projects designed Deanna Hall West
By Mary Polityka Bush by Ann Caswell for Stitching a Legacy:

American Needlework Projects and
Stories. Hand-dyed silk threads bring the butterfly
motif on this box to life.

43

AN ELIZABETHAN-INSPIRED BAND
SAMPLER TO STITCH, PART TWO
This is the second part of a sampler whose first
part appeared in the September /October 2002
issue. Elizabethan motifs and techniques are
given new life with today’s flosses and ribbon
and bead accents. Designed and stitched
by Jill Cater Nixon.

56
REFLECTIONS ON
FASHION, DOLLS,
AND THE ART OF

GROWING UP
An exhibition of the same name at the
American Textile History Museum in
Lowell, Massachusetts, explores the
tmportance of dolls and fashion in
the development of young girls over
the past 200 years, This is the first
of two articles by the curators of the

exhibition.

By Deborab E, Kraak and
Batrbara C. Abrams

64
VICTORIAN LIFE
AND KNITTING
The Weldon’s Practical Needlework
series contains not only a glimpse of the
fashions and needlework techniques of

the Victorian period but also insights

into late-nineteenth-century social

concerns and attitudes.

By Carol Huebscher Rhoades

see page 62

see page 46

62
PRETTY CUFFS TO KNIT
These cuffs, adapted by Carol Fuebscher Rhoades
from “Weldon’s Practical Knitter, I 5th Series” in
Weldon’s Practical Needlework, Volume 5,

46
A SiLk RiBBON FRAME TO EMBROIDER
Flowers stitched with hand-dyed variegated
silk ribbon accent this petite frame designed by

are knitted with cashimere and silk yarn to provide Deanna Hall West and stitched by
warmth and foﬂg(ort on cold winter days. Marie Alton.
50

A PINcUsHION DolL To STITCH
Mary Polity/ea Bush used silk _ﬂoss to embroider
these pinmsbion skirts with scroll and ﬂower

motifs for a porfelain ka_lf doll.
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From the editor

From the Nowotny Collection.

Chart, used by permission, from Animal
Embroideries and Patterns from 19th
Century Vienna, by Raffaella Serena
(Wappingers Falls, New York: Antique
Collectors’ Club, 2002).

love hand-colored needlework charts.
Several collectors I know have framed
and hung their charts (that is exactly what
I would do with mine if T owned any).
Not just works of art, the charts are made
to be read and the designs re-created in
fabrics and threads. Charts also are filled
with possibilities—what will the design
look like when the image is worked on
linen instead of canvas? What will it look
like if silk threads replace tapestry wool?
Raffaella Serena’s Animal Embroideries
and Patterns from 19th Century Vienna
is filled with charts depicting animals
(a combination of two of my favorite
things), such as the one shown here and
those beginning on page 24. (Five lucky
PreceWoRrk readers will receive a copy
of this book courtesy of the publisher.
For information on how to enter, see
page 26.) Animal motifs have appeared
in all forms of art. As Serena explains in
her introduction: “I chose to begin this
book with a description of [the discovery
in 1994 of the Chauvez caves in France’s
Ardeche region] to highlight . . . that,
from our earliest records, the first sub-
jects chosen by man for paintings were
not fellow men, plants, flowers, fruits or

objects, but animals. . . .” The cave paint-
ings, almost entirely of animals, date from
the Stone Age.

Animals, in a variety of techniques (see
the amazing sixteenth- and seventeenth-
century needle- and bobbin-lace pieces
beginning on page 38) and ranging from
mythical creatures to family pets are in-
cluded in this issue.

Working on this issue prompted me
to begin an ambitious new project—a
nine-panel rug in Victorian cross-stitch
depicting several of my favorite animals;
I'm calculating that it will take about nine
years to complete. I'll keep you posted on
my progress.

Looking at a facsimile of a sixteenth-
century pattern book, a seventeenth-cen-
tury bedcover, or a nineteenth-century
chart, and then finding the same designs in
contemporary needlework illustrates the
timelessness of certain classic motifs and
needlework’s endless possibilities. These
are two more of my favorite things.

Best wishes for a holiday season filled
with joy.

den
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INTRODUCING THE DMC

 StitchBow

FLOSS ORGANIZING & STORAGE SYSTEM

The DMC StitchBow™ Floss Organizing and \
Storage system is the unique NEW system \

that quickly organizes and stores floss.

T

The patented DMC StitchBow Floss

R

LH
)

IS

Holder is easily loaded without stretching
the floss, so the original shape and fullness
of the all-natural DMC Floss is preserved.
And, because the floss isn't stretched, it

covers the fabric better.

DMC’s convenient storage options:
select the StitchBow Storage Case

which holds 50 StitchBows, or choose

the transparent Binder

L When floss isn’t s-tfetched,'-__ e T S et nciber e
S Sl covers better' ' o

the Needlework Travel

Bag. At home or on
the go, DMC has the most

flexible way to store your floss.

The DMC StitetiBow.

FLOSS ORGANIZING & STORAGE SYSTEM

For 2 FREE Stitc
self-addressed stamped envelop
Dept. SBPW, S. Hackensac \ve., Port Ke 3
Bldg. 10F, S. Kearny, NJ o70§2 o L

www.dmc.com

At home, in every home"



By Post

Letters from readers

POETRY AND THE ART OF THE STITCH

folding, and scrunching to change the nature of
The work of British textile artist Angie the material. Her use of dyes creates a distinctive
Hughes is an intriguing fusion of visual art and  earthy look, and she uses wax to create textures

crafted language that I would like and translucent effects. Angie also intro-

Send your com-

to share with your readers. Angie’s duces less traditional materials such as

ments, questions,

background is in producing soft cheesecloth and Tyvek.

and ideas to

furnishings for an antiques and “By Post,” c/o

For Angie, lettering and printing

interior design company. During is the most significant part of her

¢ ) ) PreceWork, 201 '
years of sewing miles of curtains, E Fourth St work. Many of her works incorporate
her fascination with the potential ' embroidered text. Reverse machine
Loveland, CO

for creating visual effects with the 80537-5655: embroidery that provides texture to

fabrics with which she worked e-mail piecework® the text by exposing the “back side”

spawned a passion for exploring . of the stitches to the face of the work
. interweave.com. )
new techniques. is a technique she uses frequently.
She selects basic fabrics as backgrounds— Babel, pictured here, incorporates the poem

calicos, curtain interlining, and scrim—and  Ah, Babel, by Anne Stevenson, with the line “I
manipulates the fabric by gathering, pleating, would desert my eyes for the windows that

1

“Woven Ribbons” elILILE

Xmas Sock Design Using Exciting New Rachelette Threads

Get ready for a special treat! The CARON Collec-
tion is proud to introduce our greatly expanded
Rachelette Thread Collection with
. To discover some of the amazing things
you can do with this thread we are offering a
new design called “Woven Ribbons”. It's free,
just ask for it at your local needlework shop
along with three other sock designs in the se-
ries. Another, “Stars and Stripes” is a special
commemorative design . Charts and instructions
for it are free on our site. All these designs can
be adapted for boxtops or other projects too. Find
more patterns and browse our site for loads of
and a monthly array of exciting fea-
tures, designer spotlights, kids projects, classes,
shop profiles as well as color swatches of our
complete selection of threads including the full

new line of Rachelette. Please visit us and see why we are the premier needlework site 62002 dl k )
and the recipient of so many enviable awards. ee ewor smg

PO Box 2480 * Daphne AL 36526
Visit us at: http://www.caron-net.com ‘Jq:) CARON 251‘5215034
55 old south avenue, stratford, ct 06615 www.thecountesscollection.com

EXCLUSIVELY AT FINE NEEDLEWORK SHOPS

= °
phone: 203 381-9999 - fax: 203 381-9003 COHCCthn

4 PreEceWoRK WWW.INTERWEAVE.COM



Babel, by Angie Hughes. Machine
embroidery. Cotton interlining and
Tyvek. 40 inches (101.6 cm) tall.

Photographs courtesy of Barrie Scott.

are you” repeated around
the tower. The tower is
machine embroidered and
constructed with cotton
interlining colored with
acrylics and Tyvek for
the windows.

Barrie Scott

Worcestershire,

United Kingdom

Barrie, thank you for writ-
ing to PIECEWORK about
the textile art of Angie

e Hughes. Readers may learn
. more about the artist and
her work by visiting
www.angiehughes.com.

the incredible “Euro” 4,p]y
POWER
CoRrp MAKER &
FRrRINGE TWISTER

make 2, 3 or 4 ply decorative
cords or twisted fringes
by the simple
touch of a
button

$25.00

Add $4.50 pé&h
(Calif res add sales rax)

LA( ' ]S web: lacis.com
e s’ E-mail: staff(@lacis.com

3163 Adeline St. Berkeley, CA 94703
tel: 510-843-7178  fax: 510-843-5018

All Stands have Spring-loaded Hinge Points

Specializing in Handcrafted Solid Oak
Needlework Stands and Accessories

Lots of accessories for stands PLUS our new line of
“Hand-held Scroll Frames”

PO Box 55012, 7196 Temple Dr. N.E.

Calgary, Alberta, Canada T1Y 4E2
email: crafters@hearthsidecraftworks.com

for Hands-free Stitching!

Use our accessories
for these stands to
faciliate use of
stretcher bars, Q-Snap
frames, and more!
Call for more
information.

te with Pride
in Canada

Toll Free 1-866-285-9423

or 403/280-9326
Order fees may apply

www.hearthsidecraftworks.com Catalog/price list available upon request

NOoVEMBER/DECEMBER

2002
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ANTIQUE NEEDLECASE?  ably late-eighteenth- or
early-nineteenth-

Enclosed is a little

century England.
It is made of
tortoiseshell with

case measuring 2% X 2
inches (7.0 X 5.1 ¢cm) that I

found in a small market in Arles,

France, in a box of vintage needle- {5";‘1 anc.l 51'llver
work tools. The case is hinged and has ™% Simi ar
coin purses in good

Photographs by 109 Coea. expandable compartments inside. The back

was damaged, but the inlay in the top was so condition can sell for

intricate, I just had to buy it. Is this a needle- from $500 to $1,000.
work accessory?
Nicky Epstein CLARIFICATION

New York, New York . . . .
ew otk Rew ot The finished dimensions of “A Triangular

Judging from the configuration of the interior ~ Warm Shawl to Knit” (September/October
compartments, collector Loene McIntyre of 2002) are 44 inches (111.8 cm) across the top
Fort Collins, Colorado, believes that your case  and 31% inches (80.0 cm) on each of the other
is a coin purse and that its provenance is prob-  two sides.

Momma’s Got

A Brand New Bag.

Needlepoint diaper bags. A new finishing
idea from The Red Thread; where style meets
substance. Soft, flexible tote bags custom made
from your needlepoint canvases.

Using one of Raymond Crawford’s Chinese
calligraphy canvases (“clarity” pictured), we
created a soft-quilted pink diaper bag for any
mom. It is dressy enough for an evening out;
yet practical enough
for a day at the park.

You can create a tote t}] e

to suit all of your needs,

for any occasion. Ted
Available at The Red th*read

Thread.

TheRedThreadOnline.com

1150 Coast Village Road, Suite G Santa Barbara, California 93108 Phone 805-565-5519

6 PreceWork WWW.INTERWEAVE.COM



TAPESTRY

THE GAME OF CHAUPAD

The Calico Museum of Textiles and the Sarabhai Foundation, in Ahmeda-
bad, Gujarat, are treasure houses of exquisite traditional Indian textiles. The
foundation’s Monograph Folder Series No. 2, The Game of Chaupad (Ahmeda-
bad, India: Sarabhai Foundation, 2002), by I. L. Finkel and Anne Morrell,
examines the history of the Indian game of chaupad, which is traditionally
played on a board made of embroidered fabric. The advantage of using a board
made of cloth is that it easily can be rolled and stored after play is finished.
Most of the stitched chaupads shown are from the
collections of the Calico Museum of Textiles and the

ABOVE LEFT: Detail

Sarabhai Foundation. They include boards embellished from an appliqué hang-

with metal threads (dated to the eighteenth century or
earlier), beadwork, patchwork, and ari (hooked-needle)

ing depicting a woman
playing the game of
chaupad. Bihar(?), India.
Twentieth century. 65 x
59 inches (165.1 x 150.0
cm). (3788). ABOVE:
Detail from a phulkari
depicting a chaupad board with figures.
Punjab, India. Nineteenth century. 88/

x 54% inches (225 x 139 cm). (1787).
November/December 2000), contain motifs of men, animals, and the chaupad board. The  |ger; Detail from a phulkari depicting

embroidery. Other illustrations include four textiles that
depict the game of chaupad. One is an appliqué hang-
ing measuring 65 by 59 inches (165.1 by 150.0 cm) that
comprises concentric squares filled with motifs, one of

which is a woman playing chaupad. Two Punjabi phulkaris, cotton veils or drapes lavishly
embroidered with colorful silk threads (see “Phulkari and Bagh, Labor of Love,” PIECEWORK,

fourth textile is a floor spread hand-block-printed with the chaupad board pattern. a chaupad with figures. Punjab, India.
This Monograph Folder as well as Anne Morrell’s Monograph Folder Series No. I, Badla,  Nineteenth century. 94 x 51% inches

(about a metalwork embroidery technique in the zardozi tradition; see “Zardozi: India’s Metal ~ (239 x 131 cm). (2018).
Photographs courtesy of the Calico Museum

Thread Embroidery,” PIECEWORK, March/April 2001), are available from the Calico Museum of Textiles, Ahmedabad, Gujarat, Tndia

of Textiles, Sarabhai Foundation, Opp. Underbridge, Shahibag, Ahmedabad-380 004, India;
91-79-2868172; sarafound@icenet.net.
—Brinda Gill

CIVIL WAR-ERA HISTORY ON A QUILT

The Reconciliation Quilt, made by Lucinda Ward Honstain in the late

nineteenth century, is an album quilt that contains forty blocks depicting The Reconcil
e Reconcii-

iation Quilt by
Lucinda Ward
Honstain.

domestic, commercial, and political scenes from American life before and
after the abolition of slavery. Sold at auction in 1991 for a record $264,000,
the quilt was later acquired by Robert and Ardis James and donated to the

collection of the International Quilt Study Center, Lincoln, Nebraska. Appliquéd and

Melissa Woodson, a graduate research fellow at the center, discovered embroidered.
Brooklyn, New
York. Circa

1867.

(1QSC 2001.011.0001).

Photograph courtesy of the
International Quilt
Study Center.

that Honstain was born on July 24, 1820, in Ossining, New York, and
moved to New York City with her family when she was 5 years old;
some of the blocks on the quilt depict images of and events in New
York City. For more information, contact the International Quilt
Study Center, University of Nebraska-Lincoln, Department of Textiles,
Clothing and Design, Lincoln, NE 68583-0838; (402) 472-6549; quiltstudy.unl.edu.

NoOoVEMBER/DECEMBER 2002 PreceWoORK 7



QUILTS OF
CALIFORNIA ON DISPLAY

The Fashion Institute of Design and Merchan-
dising (FIDM) in Los Angeles, California, is
presenting “Quilts: California Bound, Cali-
fornia Made 1840-1940” at the FIDM Mu-
seum-Galleries through December 6, 2002.
The exhibition includes thirty-eight quilts
that illustrate the diverse origins of Califor-
nia’s quilting history as well as a selection of

The Machado Quilt, by Doiia Juana de
Dios Machado Alipaz Washington.
Appliquéd and quilted. Cotton. San
Diego, California. Circa 1860. 82 x 62/
inches (208.3 x 158.8 cm). From the
collection of the San Diego Historical

Photograph courtesy of the FIDM Museum-
Galleries, Los Angeles, California. Photograph
by Steve Oliver.

Society. Gift of Everett W. Israel, 1953.

early California clothing. The range of quilting
techniques and styles includes floral appliqués, pieced quilts,
crazy quilts, and several cowboy-related quilts.

A book by the same name, written by the exhibition’s guest
curator, Sandi Fox, examines the social, political, and cultural
contexts from which the quilts were born through letters,
diaries, and historical records. For more information, con-
tact The Fashion Institute of Design and Merchandising, 919
S. Grand Ave., Los Angeles, CA 90015-1421; (213) 624-1200;
www.fashionmuseum.org.

Fancy laying tools

Gumnut Threads
Needlepoint Silk

Beau Geste Kits

Plain Canvas

Painted Canvases
Nostalgic Needle Patterns

241 Historic 25th Street, Ogden, UT 84401
(881) 394-4355

http://www.needlepointjoint.com

Catalog $3.00

8 PreceWork WWW.INTERWEAVE.COM

The Embroidery Trip of a Lifetime
May 25th — June 7th 2003

INCLUDES:

e Parham House ¢ Portsmouth with the
D-Day hangings & the Mary Rose ¢ the
New Forest Tapestry ¢ Louisa Pesel’s
needlework at Winchester Cathedral
* Salisbury Cathedral « Mompesson
House ¢ Stonehenge ¢ Sudeley Palace
* Sulgrave Manor e Stratford with
theatre * Woodstock Hall ¢ Blenheim
Palace ¢ Oxford with Christchurch
» Windsor Castle for Queen Mary’s Doll
House & Beryl Dean’s panels ¢ Wisley
Gardens ¢ the V&A Museum
» Hampton Court  the special Royal
School of Needlework exhibit (with a
surprise) & a play at the Globe Theatre

For further details, contact:
Marion Scoular
2840 Skye Terrace
Duluth, GA 30096
Ph/fax: 770-497-0648
e-mail: marionscoular@attbi.com




FIRE THREATENS KNITTING
AND CROCHET COLLECTION

The Knitting and Crochet Guild in the United Kingdom
was established in 1978 to preserve and nurture the cultural
and craft heritage and skills of knitting and crochet. In 1991,
Audrie Stratford, a Norfolk knitter and knitting-book au-
thor, initiated the guild’s collection of knitting and crochet
tools, yarns, ephemera, and memorabilia that today contains
more than 10,000 objects. The collection found a permanent

home at Lee Mills in April 2001, and guild members began
cataloging the entire collection.

On June 3, 2002, however, a fire, apparently started by

vandals outside the mill, destroyed the wooden  ABOVE: Damage from the fire at
stairs leading to where the collection was stored.  Lee Mills, where the collection of
Although the collection itself was spared, expenses the Knitting and Crochet Guild
for relocating it to another part of the mill com- ¥# smre‘_j‘ LEFT: Drying yarn
ple)'(, about £2,900 F$4,400), 'have not been covered ?oacT;(g):daltnLT::;T:t the new
by insurance. For information on how to make a

donation or to become a guild member, contact
Liz Gillett, Knitting and Crochet Guild, PO Box
HHI1, Leeds LS8 2YB; United Kingdom; 44 113
266 4651; liz@gillett-s.freeserve.co.uk.

Photographs courtesy of the Knitting and
Crochet Guild of the United Kingdom.

* Buy our

: 2003 .Catalog

' " for $10 &
“receive $15

EEBEADS!

sHIP

: - BEADS
Three Hearts s Largest B

AATETIRVARN Ny
,...“1“ ““..- .

Ask for it at
your local
needlework shop.

Over The Moon Designs

www.OverTheMoonDesigns.com

713 712 8308

NOVEMBER/DECEMBER 2002
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FOR FAMILIES OF FIREFIGHTERS

When Linda Sirks of Brick, New Jersey, wanted to do something
for the families of firefighters who died as a result of the terrorist
attacks on September 11, 2001, her husband, a former New York
volunteer firefighter, suggested that she give each of the 344 families
a framed embroidery of the anonymous poem “A Fireman’s Prayer.”
She chose a cross-stitch pattern designed in the late 1980s by Jean
Lanning, owner of Art Ventures in Long Beach, California. Lan-
ning granted permission to duplicate and distribute the design to
volunteer stitchers. Charles Craft donated enough 14-count Classic

Reserve Aida fabric for 350 of the prayers.
By the end of August 2002, 150 pieces had been stitched and
framed. Volunteers received a piece of fabric and a copy of the chart,

and they were asked to supply their own floss. After completing the
stitching, they returned the pieces to Sirks for finishing. After all
of the pieces have been completed, local firefighters” unions will
distribute them to the families. Volunteers are still needed to stitch
the remaining pieces. Please contact Linda Sirks, 110 Solar Dr., Brick,

Photograph courtesy of Craft and Needlework Age. Photograph by Joel Tressler. N] 08724> (732) 714-8 108) Is816@aol.com.

Counted Thread

fowononsamnounas
WBECHETORE Sampler Kits and/or
EELIENIOPR ChartPacks
STVEIENG

Museum authorized
reproductions from
the 17th, 18th, and
19th centuries from
Europe and North
America. Kits are
worked on linen.

For a Color Catalog send $6.00 to:

90

'~
o

Stitch on cilk gauze with Kreinik'e
“Let It Show Globe” project—it’c portable,
dimencional, inexpengive, and addicting,
.‘i‘. Kl‘elnlk Visit www.kreinik.com or call

www.kreinik.com 1-800-537-2166 to find a source near you.

The Essamplaire
4126 - 44th Street, Red Deer, Alberta CANADA T4N 1H2
Phone: (403) 347-3574 ¢ http://www.theessamplaire.com
Wholesale Inquiries Welcome

10 PreceWork WWW.INTERWEAVE.COM



SCHOLARSHIP FUND CONTRIBUTION

America from the Heart: Quilters Remember September 11, 2001 (Concord, California: C&T,
2002), by Karey Bresenhan, is a softbound catalog of 277 quilts made immediately following the
September 11 terrorist attacks and displayed in October 2001 at the International Quilt Market
and Festival in Houston, Texas. To date, C&T Publishing has donated nearly $24,000 in profits
from the sale of the book to the Families of Freedom Scholarship Fund to benefit surviving
children, spouses, and those disabled in the disaster. Some of the quilts in the exhibition are
touring. For information on where you can see them, contact Quilts Inc., 7660 Woodway,
Ste. 550, Houston, TX 77063; (713) 781-6864. Additional information on the exhibition and
scholarship fund may be found at www.ctpub.com, www.quilts.com, and www.familiesof
freedom.org. America from the Heart: Quilters Remember September 11, 2001 is available at
local needlework, quilting, and bookstores.

LES PETITES DAMES" WEBSITE

Les Petites Dames De Mode (the Little Ladies of Fashion) is a collection of more than fifty scale
model mannequins, each 29 inches (73.7 cm) high and costumed in the intricate fashions of
the Victorian and Edwardian eras that were created by John R. Burbidge (see “Redesigning the
Past,” PIECEWORK, January/February 2000). Their website, www.lespetitesdamesdemode.com,
includes information on the merchandise related to the collection and schedules of lectures by
Burbidge and exhibitions of the mannequins. The ladies are on display through November 3,
2002, at the Fairfield Historical Society, Fairfield, Connecticut.

Fireside Stitchery

www firesidestitchery.com
800-531-2607

490 Lancaster Avenue
Frazer, PA 19355

Weekly
Website Poll B |
Win a $25.00 -
Fireside Stitchery Penguin with Packages
Gift Certificate Amanda Lawford Artworks
We want to hear Design size: 10” x 10”
from you! Hand-painted on 13 ct canvas.

‘\www.firesidestitchery.com|

Santa of the Month Club
beginning January, 2003.
For more
information,
¢ call us or check

our website.

e Petite length in diameter of popular Sizes 22, 24, 26, 28
e Short, easy-stitching length allows maximum thread usage
e NOW! gold plated for smooth stitching and tamish resistance

www.colonialneedle.com

THE COLONIAL NEEDLE COMPANY

IMPORTERS OF FINE ENGLISH NEEDLES & THIMBLES

74 WESTMORELAND AVENUE WHITE PLAINS NY 10606-2324
TELEPHONE: 914-946-7474 FAX: 914-946-7002
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NEEDLEWORK MYSTERIES

Steps to the Altar (New York: Berkley Prime Crime, 2002), by Earlene Fowler, is the ninth book
in her Agatha Award-winning Benni Harper mystery series. Ex-cowgirl and quilter Benni
Harper, curator of a folk art museum in a small town in California, is an amateur sleuth. In
Steps to the Altar (all of the titles in the series are the names of patchwork quilt patterns), she
juggles her job, a new house, her recent marriage to the city’s chief of police, preparations for
the weddings of her best friend and her grandmother, and cataloging the contents of some
old trunks that may hold clues to an unsolved crime nearly a century old. This is a delightfully
entertaining book with many references to quilting and quilts.

“The art of needlecraft requires patience, discipline, and creativity. So, too does the art of
detection,” says Betsy Devonshire, a needlework shop owner in a small town in Minnesota
and heroine of Monica Ferris’s mystery series. In A Murderous Yarn (New York, Berkley Prime
Crime, 2002), the fifth in the series, Devonshire sponsors a friend and his recently purchased
1911 Stanley Steamer in an antique car race. One of the other drivers never makes it to the
finish line. Is it an accident, the work of a jealous competitor, or what? Does a piece of needle-
work provide clues to solving this mystery? Combining information about antique cars, their
owners, and antique car races with descriptions of the day-to-day workings of a needlework
shop and its patrons makes for a most entertaining story.

The Benni Harper and Betsy Devonshire mysteries are available at bookstores and needle-

work stores. Each Betsy Devonshire title includes a free needlework chart. Berkley Prime Crime,

© I a0 oFerr
ea SPILS)
{{ 4 u.....n?r/-w- . 375 Hudson St., New York, NY 10014; www.penguinputnam.com.

------

—Deanna Hall West

Hate to Baste! Instantly attach fabric to scroll rods
{ and frames with the E-Z Stitch® No Basting System!

GL@SS EADS

Size 11/0 eed Beads, Antlgge Bpads,
Frosted eads and Crayon Beads;

Size\15/0 Petite Beads; '
°Size 3/0 Pebble Beads; /‘\\\\\
fﬁlree sizes of Bugle Beads anﬂv?" \
Size 12/0 MAGNIFICA™ Beads. /. '

c&s.Avall:-lble in Many Convement Que}mﬁ
W 7 gram
) T 30 gram Qi

\ 100 gram. || &
AR
00-447-1332 S
Wwww.mi i]%béads .com

% www.mnllﬁill .com

=

aneéville, WI

Call or visit our web page
to learn more about...
American Dream Products, Inc.

17404 147th St. SE Suite C, Monroe, WA 98272
Phone 360-863-9340 www.adp-usa.com

01 Mill Hill®,
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MARY CARD PATTERNS

Charts and instructions for crochet patterns created by the designer Mary Card in the
early twentieth century (see “Mary Card: Australian Crochet Designer,” PIECEWORK,
January/February 2001, and “Mary Card in America and England,” PrecEWorxk, May/
June 2001) are now available in Mary Card: Australian Crochet Lace Designer (Drummoyne,
Australia: Barbara Ballantyne, 2002), by Barbara Ballantyne. The 150-page, softbound book
contains a history of Card’s life and career in publishing and designing, more than thirty
patterns, as well as information on Card’s family tree and designs and the publications in
which the designs appeared. For more information, contact Barbara Ballantyne, PO Box 435,
Drummoyne, New South Wales 1470, Australia; bjballantyne@ozemail.com.au.

EAC COLLECTION BOOKS

The Embroiderers’ Association of Canada (EAC) began its Heritage Collection of needlework

artifacts in 1991 with a donation of textiles from the Leonida Leatherdale Estate. The collection b BAG
S

now contains more than 200 objects. EAC has begun a series of booklets on the history of each &
PURsEs
FROM Thg

BAC HeRyT,
Al
coLy EC‘!I()EE

piece along with the histories of the techniques and styles that each piece illustrates.
The first of these, Bags and Purses from the EAC Heritage Collection (Regina, Saskatchewan,
Canada: Embroiderers” Association of Canada, 2002), is a 34-page, spiralbound book that

describes fourteen pieces ranging from a bead-knitted nineteenth-century miser’s bag to a
crewel-embroidered clutch bag made in 1969. For more information, contact Janice Routley,
EAC Heritage Appointee, 150 Connaught Cr., Regina, SK S4T 6M9, Canada; bunka@sk

.sympatico.ca.

il *UI

Cywamcwha%/ il

to g Jouv us/!

saga ﬂ

/| Smocking Arts Guild of America

Members receive a quarterly newsletter, can take
needlework courses by mail, and have access to
a Members Only area on our
web site. This section has pat-
terns, tips, hints, a classroom,
and a monthly Ezine! Our con-

THE affordable alternative to cotton

100% pure silk embroidery threads

tributors are some of the hottest
designers in the Sewing Worlid—
we can help you make your
sewing dreams come true!

available exclusively from
your local needlework shop

545 solid shades

For more information on membership or to order

Baby’s First Bonnet pre-pleated kit ($15 ppd) shown, 100 ha nd'dyed overd yed shades
or for a complete brochure:
800-520-3101 (10-5) e Fax: 903-870-0965 wholesale inquiries welcome
SAGA, Dept. PW, PMB 229 2320 Texoma Parkway ollifree: +1 866 334 3085 or local: +1 360 379 32
Sherman, TX 75090-2420 eMail: eterr odamo.com or website: http://www.eternasilk.com
‘ www.smocking.org ® email: sagahq@smocking.org Sickand tiadamasicol
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REVISED HOW TO BOOKS

The National Needlework Association (TNNA)
announces the release of revised editions of

its How To book series. Titles include How
To Needlepoint, How To Embroider, How To
Knit, and How To Crochet. For information
on availability, consumers may contact a
local needlework or knitting store; retail-
ers may call TNNA at (800) 889-8662,
ext. 3150, for a list of distributors.
TNNA, PO Box 3388, Zanesville, OH
43702-3388; tnna.info@offinger.com;
www.tnna.org.

IN MEMORIAM

We regret to announce the death on August 17, 2002, of Kaethe Kliot, co-owner with her
husband Jules of Lacis, a wonderful emporium for all things fiber, including a spectacular
collection of lace and beadwork, in Berkeley, California. Kaethe was gracious and generous;
many lace makers, knitters, and needleworkers benefited from her love of lace and textiles
and her vast store of knowledge. She will be missed by all who knew her. At the family’s re-
quest, donations in Kaethe’s memory may be sent to The Lace Museum, 552 S. Murphy Ave.,
Sunnyvale, CA 94086; (408) 730-4695; www.thelacemuseum.org.

Join Jenny June’s Thread Clubs
Each month you will receive a different set of hues
from your Thread Club selection. You can build your
collection gradually until you own every color! Pick
your favorite club then sign up by call Jenny June Fancy Knitted Christmas Stocking Kit
Work at 800-715-3558. Our kit includes 5 colors of Candide wool yarn and

Pearsall’s Thread Club » Appleton’s Thread Club Nancy Lindberg’s great stocking pattern. Knit in the

Cifonda Thread Club ¢ Minnamurra Thread Club o rounq, choose from a variety of motifs to
Stumpwork, Mountmellick, Crewel and individualize your stocking. Enough yarn to make

Surface embroidery supplies. two stockings with different background colors.
Kit price is $33.75. Please add $7.00 shipping.
249 Bear Cr. Rd., Ruston, LA 71270
(318) 513-9355 « (800) 715-3558 YARN BARN of Kansas
Www.jennyjune.com 930 Massachusetts Lawrence, KS 66044

“The world is in need of beauty; embroider!” Call 1-800-468-0035 yarnbarn-ks.com
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Introducing the Presencia

line of Finca Perle Cotton, f 7

Eincrochet, Borayon, s E W /XC l T l N G !

Zirayon, Embroidery
% Floss, & Cotton Sewing NEEDLEWORK FOR THE DISCERNING

.Thread Experience the
E’*fﬂf "!‘E
[ AN _i} :

ncia
hread

17
different, ;

Contact us.forifrees product i at (@/styles ofpurse
g éﬂ frames, Beaded
BaglLady Prégs Bag Design
PO Box'2409; Dept & o’ 9 g
Evergreen, CO 80437 / bOOkS.’ Beaded.
TolFFree 1-888-222-4523 Bag.Kits, Labu
Bag Designs &
www.baglady.com Supplies

BE INSPIRED BY OUR VAST COLLECTION
OF HIGH QUALITY KITS AND ENJOY OUR
EXCELLENT WORLDWIDE SERVICE.
WWW.SEWEXCITING.COM_ ENQUIRIES@SEWEXCITING.COM

PHONE O11-44-20-7751-1616 FAX O11-44-20-7900-2209
59 WESTWICK GARDENS LONDON W14 OBS UNITED KINGDOM

Iﬁ’: ’ORI\ Handwdven

l\uld'
Sett

(ii',

for the work of your hands, the fabric of your life

Call today to order a subscription to any of the titles in our family of magazines.

We’ll send your first copy right away, and bill you later!

Natural Home $24.95 — 1 yr (6 issues) ® Spin-Off $24.00 - 1 yr (4 issues) * Beadwork $24.95 - lyr (6 issues)

Piecework $24.00 = 1yr (6 issues)® Handwoven $27.00 = 1 yr (5 issues) ® Interweave Knits $24.00 = 1 yr (4 issues)

{For Canadian/foreign surface mail orders, please add $7 per year for all titles except Handiwoven, please add $6 per year.)
A2ZMTP

.@ lNTERWEAVE PRE,SS Call [.800.340.7496 or visit

www.interweave.com to start your
subscription

Il' PO Box 503, Mt Morris « IL 61054-0503
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Book MARKS

Books in review

Textile Treasures: An Introduction
to European Decorative Textiles for
Home and Church in the National
Museums of Scotland

Naomi Tarrant

National Museums of Scotland Publishing,
2001, distributed by Arthur Schwartz, 15 Meads
Mountain Rd., Woodstock, NY 12498. Soft-
bound, 110 pages, $24.95. ISBN 1-901663-64-7.

Outstanding color photographs, in-
cluding many detail shots, highlight this
selection of exquisite needlework pieces
from the textile collection of the National
Museums of Scotland. Naomi Tarrant,
curator of the collection, which spans the
sixteenth through twentieth centuries,
made the selections and wrote the ac-
companying text. Many but not all of the

pieces are Scots or English.
Tarrant places the pieces
in their historical context

v
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and identifies companion
pieces in other collections.
An excellent bibliography and glossary
complete this stellar book.

—Deborah Pulliam

New Little Pattern Book by
Peter Quentel, K6ln—1527/1529.
A Facsimile of Heirsemann’s

1882 Reprint
Skinner Sisters, PO Box 41786, Los Angeles, CA
90041, 2001. Softbound, 94 pages, $40.

Peter Quentel’s printing house in
Koln (Cologne) was known for its schol-
arly works. This spiral-bound facsimile

of Quentel’s New Little
Pattern Book contains
digital reproductions of
the ninety plates from
Heirsemann’s edition. The
seventy-one taken from Heirsemann’s
photolithographic plates are remarkably
clear; the nineteen made from photostats
of the printed pages in the book—the
only available source—are less clear but
are included to conform to the original.
The designs, including geometric,
animal, and floral motifs, charted and
uncharted, and three alphabets, are
timeless. I find it fascinating to work the
same designs that a sixteenth-century
needleworker may have stitched.
—Deanna Hall West

Kits and Note Cards
designed by Salley Mavor
For catalog send $2.00 to

Wee Folk Studio

Box 152, WoodsHole, MA 02543
www.weefolkstudio
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EMBROIDERY LESSONS
only$8995

Discover fascinating stitches
& techniques written by one of
America’s foremost embroiderers
Get a lesson a month for a full year of clear,
illustrated instructions with exquisite fabrics,
threads, and needles for practice at less than
$8 each. HANDS ON is beautifully complete
with everything you need in a unique
needlework learning program. Don’t wait!
Send or call today to order or for more information.
Kety-Smith, Inc. 4605 Magazine St.
New Orleans, LA 70115
Telephone orders (504) 895-4127

Allow 6 weeks for delivery. Enclose $89.95 plus $10
for shipping & handling (total $99.95). LA res. add 4% tax.

3 Enter my subscription for 12 mos. (3 Send more info.

Name (please print)

Street address (for USP)

City State Zip Phone

Enclose check, U.S. money order, or credit card # & full information

WWW.INTERWEAVE.COM

.

The Embroiderers”’
Association of Canada, Inc.

To preserve traditional techniques
and promote new challenges in
the Art of Needlework through

education and networking

Embroidery Canada Magazine
Book and slide library
Seminar — Study Portfolios
Individual & Group
Correspondence Courses

For more information:

NW

Salmon Ar a VIE 3B2

(250) 832-9328
membership@eac.ca
http://www.eac.ca




Redouté’s Finest
Flowers in Embroidery
Trish Burr

Sally Milner Publishing, 2002, distributed by
Sterling Publishing, 387 Park Ave. S., New
York, NY 10016-8810. Softbound, 96 pages,
$18.95. ISBN 1-86351-293-4.

The Belgian-born botanical artist
Pierre Joseph Redouté (1759-1840)
probably is best known for his paintings
of roses, but Trish Burr has based her
embroidered floral designs on two of his
lesser known works: Les Liliacées [ The
Lily Family] and Choix des plus belles
fleurs et des plus beaux fruits [A Choice of
the Most Beautiful Flowers and the Most
Beautiful Fruits].

Burr has provided
lists of materials,
transfer techniques,
and stitching tips, but
her stitch glossary alone
is worth the price of the

book. Of note is her description of and
instructions for working the long-and-
short stitch; it’s one of the best that I
have seen.

Seventeen beautiful designs, each
shown in full color, may be stitched on
clothing, bed or table linens, cushions,
and accessories. Working the Starter
Project, which contains each of the
stitches used in the designs, will build
confidence in less experienced stitchers.
—Deanna Hall West

This Old Quilt:
A Heartwarming
Celebration of Quilts
and Quilting Memories
Edited by Margret Aldrich

Voyageur Press, 123 N. 2nd St., Stillwater, MN
55082, 2001. Hardbound, 60 pages, $29.95.
ISBN 0-89658-551-4.

Here is a veritable feast for quilt
makers, quilt collectors, and quilt lovers
alike. This anthology comprises fiction
(by Terry McMillan, Jennifer Chiaver-
ini, Dorothy Canfield Fisher, and Laura
Ingalls Wilder, among others), schol-
arly research, a bit of levity (“How Not
to Make a Prize-Winning Quilt”), and
inspiring photographs of vintage and
contemporary quilts. Brief memories,

2002 Christmas Bobbins

A hand-painted Midlands bobbin
with matching spangle. Nativity
Series or Santa $18.00 each
Please add $4.00 shipping

& Send $5.00 check or

3 money order for a com-
plete catalogue—includes
. thread color cards

The Lacemaker
4602 Mahoning Ave. NW Ste. C
Warren, OH 44483-1483
phone 330-847-6535
orders 800-747-2220
www.lacemakerusa.com
tracy@lacemakerusa.com

National
Academy
of Needlearts

2003 Assembly

The Fairmont on the Plaza
Kansas City, Missouri

March 15-18, 2003

NAN Assembly features:
+ Exciting classes
+ Bookstore & boutique
+ Exemplary National Exhibit
+ Teachers' Certification
% Judges' Certification

For Information Contact:

Sharon Schuber
601 Scout Trail
Anaheim Hills, CA 92807

714 998-7644
email: naninfo@needleart.org

Visit our web site at: www.needleart.org

NOVEMBER/DECEMBER
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Mini-Socks

Handpainted Canvases
Hawaiian, Tropical and Oriental

Wide Array of Fibers
Supplies ¢ Finishing ¢ Classes
1040 S. King St., Suite 103
Honolulu, HI 96814
(808) 591-0377
Fax: (808) 591-0477
Email: needlept@gte.net
www.needlepointhi.com
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both visual and written,
give added enjoyment.
—DMary Lamb Becker

Ylle och Blick: Essider
om Poetkoftor och Annat
Forfattarylle [Wool and
Ink: Essays on Poets’
Sweaters and other
Writerly Wools]

Celia B. Dackenberg

Prisma, Stockholm, 2001, available at www
. prismabok.se. Hardbound, 205 pages, in
Swedish, 340 SEK (U.S. $35). ISBN
91-518-3777-3.

Celia B. Dackenberg, editor of the
Swedish handcraft magazine Hemslojden,
has combined two of her passions in

this book: knitting and
poetry. She has taken

the sweaters and caps
worn in photographs
and paintings by
fifteen poets (eleven
Swedish, three British, one
American) as well as from their descrip-
tions of knitted garments in their poetry.
Much of the text (in Swedish) pro-
vides background on the poets and fo-
cuses on their wool, yarn, and knitting
imagery. Dackenberg also provides in-
structions for knitting eight sweaters
and making two tams (Robert Burns’s
is knitted, while August Strindberg’s is
crocheted). The motifs for each sweater

are charted, and each garment has been
beautifully and clearly photographed.
—Carol H. Rhoades

Simple Socks: Plain and Fancy
Priscilla A. Gibson-Roberts

Nomad Press, 2001, distributed by Unicorn
Books and Crafts, 1338 Ross St., Petaluma,
CA 94954. Hardbound, 112 pages, $24.
ISBN 0-9668289-1-7.

Priscilla Gibson-Roberts is definite in
her preference for working socks from
toe to top rather than the other, more
common way. She tells which measure-
ments are essential for a perfect fit and
also provides standard proportions and
measurements, number of stitches to
cast on, number of ankle rows, numbers

Conatottishomerts

69 N. Doughty, Somerville, NJ 08876
(908) 203-8553
Mbellish@aol.com

COUNTED PUMPKIN PINCUSHION

Complete Kit: $25.50 ppd.

Kit comes with threads for pink flowers.
(Alternate color suggestions
listed in chart.)

Full Alphabet of Initials included.

www.EmbellishmentsOne.com
Roberta Chase

If you're planning a move,
don’t forget to take along
your PIECEWORK subscrip-
tion. Send your old and
new addresses, along with
the customer number that
appears on your mailing
label, to:

PiECEWORK
P.O. Box 496
Mt. Morris, IL 61054-0496

Join the
Crochet Guild of America

and get hooked on crochet

Benefits include correspondence courses,
a master crochet program, our own line
of yarn and patterns, and newsletters
published six-times-per year; plus we
have numerous local chapters where
you can network with other crochet
enthusiasts. Dues are $35 per year.

For more info contact:
Crochet Guild of America,
PO Box 127, Lockport, IL 60441
Toll-free phone: (877) 852-9190
www.crochet.org
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of heel and toe stitches, and number of
stitches between yarnovers in the short-
row shaping.

Although there are no patterns,
Gibson-Roberts offers ideas galore to
enhance the work of the adventur-
ous sock knitter. A section on knitting
mittens (close cousins to socks) is a
welcome bonus.

—Mary Lamb Becker

Japanese Fishermen’s Coats
from Awaji Island
Sharon Sadako Takeda and Luke Roberts

UCLA Fowler Museum of Cultural History,
2001, distributed by University of Washington
Press, PO Box 50096, Seattle, WA 98145-5096.
Hardbound, 80 pages, $50. ISBN 0-930741-
85-4.

Published in con-
junction with an exhi-
bition organized by the
UCLA Fowler Museum of
Cultural History and the University Art
Museum, University of California, Santa
Barbara, this stunning book presents
twenty-two examples of Japanese fish-
ermen’s coats, all shown in color. These
donza are “made of layers of indigo-dyed
cotton cloth and decorated with patterns
of white cotton stitching (sashiko).”

The coats, from five fishing villages
on the tiny island of Awaji, were created
to impart status to their wearers and to
identify them to the outside world as
proud fishermen. Most were crafted by
skilled seamstresses commissioned by

"‘1".\.\'1..\1_
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the fishermen’s parents
s | and then given as gifts to
their sons. The tradition of
wearing the coats began to
decline in the 1920s. Thanks to this book,
however, these beautiful examples of Jap-
anese textile art continue to inspire.

—Judy Kettner

An Elizabethan Alphabet

Shirley Paulin

Georgeson Publishing, 2001, distributed by
Nordic Needle, 1314 Gateway Dr. S.W., Fargo,

ND 58103. Softbound, 104 pages, $24.95.
ISBN 0-9582105-1-9.

Like the four other titles in George-
son’s Elizabethan Needlework series,
An Elizabethan Alphabet contains

Airloom Z?orner

Tatting * Smocking

Books
Shuttles
Jewelry
Smocking & Heirloom Patterns
Smocking Plates
Fabric & Trims

Visit our Retail Shop
downtown Pendleton, IN
or secured online ordering at
www.heirloomcorner.com
Catalog $3 (refundable)

1310 Riverine Way
Anderson, IN 46012
heirloomcorner@hotmail.com
(765) 378-0454
or toll free
1-866-LUV-2-TAT
1-866-588-2828

Cushing’s
Perfection

since 1879

es

Acid Dyes in 94 Colors

for wool, nylon, mohair, silk
& other animal fibers

Direct Dyes in 40 Colors
for cotton, basketry & plant fibers
Call or write for color cards & information

Dealer Inquiries Welcome
Traditional Rug Hooking
from Joan Moshimer

We are proud to be the world’s
source of rug hooking materials,
offering patterns, woolens, tools,

books, information, burlap,
linen, & monk’s cloth backing.

800-626-7847
W. Cushing & Co.
Kennebunkport, ME 04046

www.wcushing.com
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The steel stand that
sets the standard

These superior steel
or stainless steel
floorstands from England
have NO equal.

For information on floorstands,
table stands, lamp stands,
clamps stands and a wide range
of accessories, contact a shop
near you or

‘Romancing the Past
20502 N.E. Interlachen Lane
Fairview, OR 97024
Phone: (503) 667-7755
ksrind@aol.com

Also a source for
DAYLIGHT LAMPS and
MAGNIFIERS.

For simulated daylight
and for portability use
q DAYLIGHT. F
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easy-to-follow instructions, crystal-

clear stitch diagrams, and a definite
Elizabethan feel. Each letter of the al-
phabet is enhanced with various small,
interchangeable motifs—strawberries,
thistle, lamb, bird, frog, peacock. The
decorated letters may be used singly or
grouped to spell names for pictures, a
baby’s bib, cards, and book or album
covers.

The stitches used are those popular
during the Elizabethan age, includ-
ing chain, laced chain, picot, ladder,
turkey, and detached buttonhole. The
instructions and diagrams for making

the “lifted up” detached buttonhole are
particularly well done.
—Deanna Hall West

FORTHCOMING FROM INTERWEAVE PRESS
Weldon’s Practical Needlework, Volume
7; available now. Hardbound, 152 pages,
$30. ISBN 1-931499-18-7.

By the 1890s Victorian ladies had
discovered crepe paper. The “practical”

knickknacks they made from it—lamp-
shades, flowerpot covers, holders for their
feather dusters—are astonishing. The art
of knitting was certainly more useful but
no less clever, with nicely shaped socks
double-knitted on two needles, and a
little vest knitted in one long piece and
folded like origami. Knitted petticoats

with an ethnic look
would be right at home
on the fashion runway
today as outerwear. All
of this and more is in
this volume of Weldon’s.

Domino Knitting by Vivian Hexbro;
available now. Paperbound, 96 pages,
$16.95. ISBN 1-931499-11-X.

It’s deceptively simple and simply dy-
namic and has been the rage among Eu-
ropean knitters for several years. Called
“domino knitting” for its modular na-
ture, this clever technique provides color
and pattern intrigue, and it’s the ultimate
take-along way of knitting, since pieces
are worked in small squares.

St soon...and often,
we're Always Opep,
WWW.egausa.org

r .
e Embroiderers’ Guild of Americ®

502,589.6956

Suite 100, Louisville, KY 0202-2105

The Embroiderers’ Guild of America, Inc. (EGA) is a national,
nonprofit organization open to AL stitchers. EGA supports,
encourages and educates those interested in the needle arts.
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OAMPLER &

ANTIQUE NEEDLEWORK

]
£

Quarterly—————""= V.
A

Sampler & Antique Needlework' Lo
Quarterly is published expressly < -/~
for people like you who have an
appreciation for fine needlework
and recognize the value of antique
samplers.

In each issue, you will find 7
detailed articles oni techniques.and /]
materials and read about other |
stitching enthusiasts who have
turned their interest into
outstanding historical collections.
Most importantly, youw’ll be able

to create your own bit of history
with ourclassic sampler
reproduction patterns.

1 year only $24.95

T6 subscribe, call this number today
1-888-411-8995

visit www.just-crossstitch.com

Ratelappliesto the.
countries add $12
accompany intern
subscription delivery.

ada add $6 p All off



Layers of Stitch

+ by Valerie Campbell-Harding

& Maggie Grey

Stunning machine embroidery from two

of the most accomplished writers on the

subject. The variety of materials used

B8 brings a mived media element to the book

and encourages readers to find new ways

 of stitching to create rich embroidered

L surfaces. The book covers: making

& backgrounds with dyes, paints, stencils,

 applique and stitched backgrounds;

\ stitched motifs and slips; combining
backgrounds with motifs and slips to
make finished items.

Softcover, 128 pages, color. $22.95

Surfaces for Stitch

+ by Gwen Hedley
This book is for the embroiderer who is

4 o e 4 interested in developing new and exciting
/ l@e arsa 11’ S S llk : surfaces for stitch. Challenging and
Luscious colors for your needle! f \ innovative surfaces are described through

clear step-by-step guidelines. Skills and techniques ;
339 tempting choices of ! such as building, bonding, layering, laminating, e e,
six strand silk floss. R )| fusing and molding can be further extended by 3 3

3 3 following the suggested ideas for development.
Now available in the U.S. Softcover, 144 pages, color. $22.95

Tristan Brooks Designs B O Available at your local Quilt and Needlearts Shop
182 Green Glade Road ® Memphis, TN 38120 i8S\ \\ ] ° s G ®
901.767.8414 * 901.685.9712 fax i - 1lte{S soux’ée 1-800-676-6543
email e tris@midsouth.rr.com a1l 1 publications Fax: 1-773-278-1348

- R ||\, Y P.O. Box 148850 * Chicago, IL 60614 www.quiltersresource.com
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BEADS DMC
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Mill Hill Beads
www.millhillbeads.com The Essamplaire
(B0Q) 447-1332 www.theessamplaire.com
(403) 347-3574
ALASKAN HANDKNITS Shipwreck Beads
www.shipwreck-beads.com Fireside Stitchery
by Musk Ox Producers’ Co-Operative (360) 754-2323 www:firesidestitchery.com
(800) 531-2607
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(864) 233-7666 Needlepoint Joint
; Quilters’ Resource www.needlepointjoint.com
. Excluswe gar.ments Sl R (801) 304 4355
in Alaskan village T _
(800) 676-6543 . ; _
Nordic Needle, Inc.
batterns www.nordicneedle.com
NEEDLEWORK ACCESSORIES (800) 433.4321
* A unique gift o -
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Weldon’s Practical Needlework

Buy the Series
and
Save!

n the late 1800s, a company

in England called Weldon’s
offered monthly newsletters
that featured needlework
patterns and instructions for
projects. Later, the company
inaugurated a series of books
titled Weldon’s Practical Needlework, each vol-
ume consisting of 12 issues of newsletters bound with a
cloth cover. Every book is filled with vintage projects, illustrations,
information on little-known techniques, fashion as it was at the turn of
the 20th century, and brief histories of needlework. These books open
a window to another time and place. . . .

SAVE $85.00 WHEN YOU PURCHASE

to this 12-Volume offer! You receive volumes 1-7 now for $150.00
(plus $10.95 for shipping), and then two volumes a year for only
$25.00 each (plus $4.95 for shipping). Order today!

1-800-272-2193

201 East Fourth Street * Loveland, Colorado 80537-5655

The Weldon’s Practical Needlework Trunk Show is now touring the U.S.! For the
show schedule, visit our web site at www.interweave.com/needle.




A Great Gift Idea

PIECEWORK® brings you Victorian needlework at its finest with these exact reproductions of
the premier needlework books from turn-of-the-century England. This limited edition series
features hundreds of patterns to stitch, knit and crochet. Look at what’s inside:

Volume |: An abundance of simple, practical knitting patterns, with an
empbhasis on socks, mittens, and other small accessories, as well as several
lovely counterpane squares. Patchwork and crazy-quilt patterns are embel-
lished with embroidery. Extensive chapters on macramé, lace, including a
clever macramé loom design, are accompanied by a wealth of crocheted edg-
ings and simple accessory patterns. $30.00
U.S./$45.00 Can. ISBN: 1-883010-76-4

Volume 2: Handsome knitted stockings,
including a unique 3-color “Berlin” pattern
for men, and lacy silk ones for women; a knit-
ted harness for lively children is a real head-
scratcher. Crochet patterns include unusual
outerwear stitches such as Point Battenberg
and edgings that incorporate rick-rack.
Embroiderers will find lovely cross-stitch
motifs and a crewel primer, as well as,
elaborate patterns for macramé.

$30.00 U.S./$45.00 Can. ISBN: 1-883010-82-9

Volume 3: Knitting highlights include

several lovely lace shawls and an inexplicable tennis ball cover. Crocheted eve-
ning bags using macramé, cord (corday) would not be out of place in a

Park Avenue boutique. The lost art of netting, so prevalent in Victorian novels,
is explored in detail here (having been introduced in Volume 2); the patchwork
section includes an intriguing and lush technique called Quill Patchwork for
using up scraps of velvet, silk, and ribbon.

$30.00 U.S./$45.00 Can. ISBN: 1-883010-83-7

Volume 4: In addition to the knitted and crocheted heirloom treasures
found in all the Weldon’s volumes, this one introduces both tatting (edgings and
doilies galore) and beadwork. The latter includes embroidery techniques, smock-
ing, netted edgings, unusual trims, wire flowers, knitting, buttons, and a mosaic
weaving technique worked with the aid of a cardboard device that doesn't
appear in contemporary bead literature. The “Practical Stocking Knitter” chap-

Order
today

ter is a primer of heel and toe techniques, and includes a method for replacing
worn sock heels. $30.00 U.S./$45.00 Can. ISBN: 1-883010-94-2

Volume 5: Lovely, delicate crocheted edgings, extensive designs for
Mountmellick embroidery (a sturdy, handsome white-on-white work), tasteful
hemstitchings and drawnwork, and some innova-
tive knitted seed-bead trims can be found in this
volume. But there are also patterns that explain
why women then were prone to fainting spells
and hysteria: a barrister's wig in puff knitting;
knitted undersleeves, shoe covers, and dickeys;
an alarming Bulgarian headdress; a bag for hold-
ing lemons, a billiard pocket, and (believe it or
not) ear caps for horses.

$30.00 U.S./$45.00 Can. ISBN: 1-883010-95-0

Volume 6; Features ivory, canvas, jeweled,
linen and Mountmellick embroidery, crocheting,
knitting, patchwork, and macramé, lace. Choose
from patterns for knitted and crocheted blocks
and edgings, Holbein, Cretan, and herringbone
stitches, an embroidered nightdress case, a baby's knitted Shetland bonnet, a
border for a chair back in canvas embroidery, a macramé lace basket, a jeweled
embroidery butterfly, and a crocheted pot cover.

$30.00 U.S./$45.00 Can. ISBN: 1-883010-96-9

Volume 7: The “practical” knickknacks you can make from crépe paper—
lampshades, flowerpot covers, holders for their feather dusters—are truly
astonishing. As with the previous volumes, included are numerous projects

to knit and crochet, and many are indeed fanciful such as an adorable “Baby’s
Glove in Brioche Knitting,” a sweet toy lamb to crochet, and a little vest knit-
ted in one long piece and folded like origami. Ecclesiastical embroidery is pre-
sented, as well as exotic Japanese-inspired bead and bamboo curtains.

$30.00 U.S./$45.00 Can. ISBN: [-931499-18-7

can 1-800-272-2193

Visit www.interweave.com/needle

. Send check payable to Interweave Press at
201 E. Fourth Street, Loveland, CO 80537-5655

Please specify the volumes you want and whether you wish to sign up for this offer.

www.interweave.com




"
B

B N W

u
wEra

i

ERE T
RWEAY]

IWiW WL I NT B




zlimals
NoWétily Collection

@% C-‘yeﬂﬁﬂeﬂﬂ Sevena

HE NOWOTNY SHOP in Vienna, Austria, Desirée Richter, the daughter of Ludwig Nowotny

was established in 1818 by a Moravian im- I, carried on the family business. She passed away

migrant, Anton Nowotny, who together in 1996 at the age of 90. In 1993 the shop was

with his Viennese wife, taken over by Annelise
von Primavesi.

Each of the vari-

ous proprietors made a

Josefin Durr, ran the
business. Located in the
heart of old Vienna, the
shop carried a stock of
items that could satisfy
every possible embroi-

practice of commission-
ing leading designers of
~ the day, including three
dery need: wool and silk
thread, chenille, beads,
linen, canvas, and pat-
terns. In 1855 Ludwig
Nowotny took over the

painters of the Viennese
School, to create original
patterns of exceptional
refinement. In addition
to making use of the

business from his father design plates issued by

various contemporary
publishing houses, the
firm availed itself of works produced

by artists known as “stitch painters”
who had the knack of using paint-
ings as inspirations for embroidery
patterns.

The shop remains housed at its
original location in a fourteenth-

and applied himself to it with such energy that the
shop gained world renown. In 1890 Ludwig No-
wotny II took over the reins in turn; he is best re-
membered for the numerous Romanian, Hungar-
ian, and Czechoslovakian folk patterns collected in eSS =

the course of his travels throughout the dominions
of the Hapsburg monarchy. The last descendant
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century building at 4 Freisingergasse ~ She lives and works in Milan, Italy.
in the heart of Vienna. Its collection
consists of about 5,000 patterns, of Adapted by permission from Animal

various styles and subject. Within Embroideries and Patterns
from 19th Century Vienna

and Embroideries and
Patterns from 19th Cen-
tury Vienna by Raffaella
Serena (Wappingers Falls,
New York: Antique
Collectors’ Club,
2002 and 1998,
respectively). All im-
ages, which are in the Nowotny Collection, are
from Animal Embroideries and Patterns from
19th Century Vienna. The books are available
at needlework and book stores.

such a wealth of drawings it is not
difficult to find animals—wild, do-
mestic, and exotic. I am absolutely

variety of these pictures,
Freisingergasse, Not just portrayals of static animals,

Vienna, site of the  but lively representations of natural
Nowotny enterprise gcones. o

in a fourteenth-

century palace.

ABout THE AuTHOR. Raffaella Serena
has extensively researched petit-point
embroidery for more than twenty years.

W 1 N a Copy of Animal Embroideries and Patterns
v fprom 1Qth Century Vienna by Raffaella Serena

Send us your name, address, e-mail address, and telephone number on a postcard postmarked no
later than December 27, 2002, and you could be the lucky winner of one of five copies of Animal

Embroideries and Patterns from 19th Century Vienna courtesy of Antique Collectors’ Club. The five
winners will be randomly chosen from all entries and will be notified by January 15, 2003. Send
postcards to Animal Embroideries, PIECEWORK, 201 East Fourth St., Loveland, CO 80537-5655.
No purchase necessary.

WAFRARLE A SERENA

PreceWork WWW.INTERWEAVE.COM
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Charts may be photocopied for personal use.

Box bottom

Waterlilies

Begin stitching

MATERIALS

Caron Collection Waterlilies, 100%
hand-dyed silk 12-strand thread, 6
yards (5.5 m)/skein, 1 skein each in
the colors listed in the key

Caron Collection Soie Cristale, 100%
silk 12-strand thread, 6 yards (5.5 m)/
skein, 1 skein each in the colors listed
in the key

Needle, tapestry size 24

Perforated paper, Antique Brown, 1
sheet 9 X 12 inches (22.9 X 30.5 cm)

Finished size: 2/, X 2, X 1% inches (6.4
X 6.4 % 3.8 cm)

| % Bed x Bod x ¢ [ x [ x|
| EEGCEREEEEE |
E=E0x - = 2 2B
E1x o o o REIEIE
Elx xE o KB
BB = = = = = B8
ExxxBnx xxE

EIEI=EI0E = =1
B B EER

053—Coral Blush

066—]Jade

094—Lemon Meringue
099—Cocoa 2
118—Opal

Soie Cristale o
3064

0000000000000 0
0006060600066 0600
0000660600000 030
©00006000006060

5006 (for background)

5015

0000000000060

0000000000000 OC
0000606060000 06000
0000000000000 O0

000660606000

000

Backstitch with 2 strands of #099

French knot with 2 strands of #099

PreceWork WWW.INTERWEAVE.COM
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INSTRUCTIONS

Using the tapestry needle and three
strands of silk, cross-stitch the designs on
the perforated paper for the top and bot-
tom of the box according to the charts on
page 28. Do not stitch the areas shaded in
gray until you reach the finishing process.
Work the top of the box first. Begin stitch-
ing at the top of the design (marked on the
chart) and work straight down. When the
last row of stitching is completed, rotate
the work 90 degrees and stitch the ten rows
of one side downward from the previously
stitched area. Stitch the other side in the
same manner. Repeat for the bottom of the
box. Trim beginning and ending thread
ends to ¥ inch (6 mm) and secure them to
the back of the work with a small amount
of glue applied with a toothpick.

FINISHING

Cut top and bottom of the box around
the perimeter of the perforated paper (in-
dicated by the white dashes on Figure 1)
one row beyond the stitching and very
close to the holes. Cut up to each corner,
and then cut the flaps as indicated on Fig-
ure 1. Fold the perforated paper crisply
with the flaps to the inside as indicated by
the bold black lines on Figure 1.

To hold the flap and side together, stitch
through hole 1 (see Figure 2), then hole 2,

Figure |

Shaded area
left unstitched

and back through hole 1 at the open end;
tie a tight knot. Repeat for each corner.

To complete the stitching on each cor-
ner, make stitch #1 at the corner of the
fold (see Figure 3), and stitch toward the
open end. Glue the end of the thread on
the inside of the box. Then continue with
stitch #2, and so on, until each side has
been stitched. Glue the thread end down
inside the box and cut the knots that were
holding the sides together.

Note: To increase the sturdiness of the
finished box, a liner may be inserted. If you
would like the directions for creating the
liner from matboard, please send a busi-
ness-size, self-addressed, stamped envelope
to Perforated Box, PieceWork, 201 E. Fourth
St., Loveland, CO 80537-5655; or visit our
website at www.interweave.com/needle/.

ABout THE DEsIGNER. Ann Caswell has been
teaching needlework for companies, shops, and
guilds since 1979 and is a past president of the
American Needlepoint Guild. She was the proj-
ect designer for Stitching a Legacy: American
Needlework Projects and Stories. She lives in

Reston, Virginia.

SUPPLIERS

Visit your local needlework store or mail-
order resource for the products listed below
or contact the supplier for the name of your
nearest retailer.

Flap

NOVEMBER/DECEMBER

Silk thread. The Caron Collection Ltd., 55
Old South Ave., Stratmore, CT 06615;
(203) 381-9999; www.caron-net.com.

Perforated paper. Available at needlework
and craft stores.

Perforated paper box instructions and diagrams courtesy
of Karon Killian, Whiskey Creek Ink, Marengo, Wisconsin.
© 1997 Whiskey Creek Ink.

This project is one of twenty-four
projects based on objects in the col-
lection of the Peabody Essex Mu-
seum in Stitching a Legacy: American
Needlework Projects and Stories, pub-
lished by Interweave Press in 2001.
The book is available for $39.95 (plus
shipping) at needlework and book
stores or from Interweave Press, (800)
272-2193; www.interweave.com.

Figure 3
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A cat on a cushion.

Maker unknown.
Embroidered with a
variant of the plush
stitch, possibly turkey
work, on felted wool.
Silk chenille thread, me-
tallic beads, and tassels.
Circa 1840.

12 x 19 inches

(30.5 x 48.3 cm).
(T11964S).

All photographs courtesy of
the Smithsonian Institution’s
National Museum of Ameri-
can History, Behring Center,

Washington, D.C.

30 PreceWork

NE OF THE STITCHES that saw a resur-

gence in popularity with the introduction

of Berlin woolwork in the mid-nineteenth
century was the plush stitch (a variant, the velvet
stitch, was discussed in the September/October 2002
issue of PIECEWORK).
The plush stitch pro-
duces loops that are
later cut, combed, and sculpted with scissors to
give the subject of the needlework the semblance
of a third dimension. According to Molly Proctor
in her book Victorian Canvas Work, needleworkers

WWW.INTERWEAVE.COM

By Sheryl De Jong

were advised to take their work to a shop for the
sculpting, the step deemed most difficult. Plush-
stitch embroidery was also known as “raised Berlin
work” or simply “raised embroidery.”

One of the most popular subjects of raised Ber-
lin work in the Victo-
rian era was a dog or a
cat curled up on a tas-
seled cushion. Perhaps Queen Victoria’s passion
for her own King Charles spaniel, Dash, inspired
the exquisitely executed example in the Textile
Collection of the Smithsonian Institution’s National



Museum of American History, Behring Center. The
dog in plush stitch and its cushion in cross-stitch are
worked in wool and silk threads over two threads in
each direction on a 25-count tan canvas. A geometric
design worked in beads and beaded tassels decorate
the front of the dog’s cushion; the background was
not stitched. The dog has glass eyes % inch (1.6 cm)
in diameter. The stitcher is unknown, but the skillful
sculpting of the i-inch (6.4-mm) pile has given the
dog exceptionally effective, subtle contours.

The collection also includes a rather contented-
looking cat reposing on its own cushion. The latter
is stitched with long-and-short stitches in red with
metallic beads on the sides and on the corner tassels.
Below the cat’s cushion is an area with long-and-short
stitches in silk chenille thread. The cat is worked in sev-
eral shades of gray and charcoal (the back of the piece
reveals stitches placed randomly instead of in neat rows
as is seen with the true plush stitch). The pile is as high as

% inch (1.6 cm); whiskers give the cat a realistic touch.

A King Charles spaniel
on a cushion. Maker
unknown. Embroidered
with plush stitches and
cross-stitches. Wool and
silk threads and beads
on 25-count canvas.
Circa 1840.22 x 23
inches (55.9 x 59.1 cm).

(T1912).



Picture of two
birds by Caroline
F. Harder.
Embroidered

with plush, cross-,
and half-cross tent
stitches. 1840. 9 x
13% inches (22.9 x
34.3 cm). Gift of
Hope Hanley.
(T17834).

32 PreceWoRrk
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It was stitched on a piece of felted wool, rather than
on canvas, which was trimmed away at the edge of the
embroidery. The cat’s stitcher is not known.

Another example of plush stitch in the collec-
tion is Caroline F. Harder’s rectangular picture of
two colorful birds, completed in 1840. The birds
are worked in plush stitch with pile that is /> inch
(1.3 cm) high; the canvas ground and the leaves and
branches are covered with cross- and half-cross tent
stitches in various directions. All that we know about
Caroline Harder is her name.

The general trend in Berlin patterns was appar-
ently not to everyone’s satisfaction. The prolifera-
tion of patterns of parrots and other birds, cats, and
dogs led S. F. A. Caulfeild in her 1887 Encyclopedia
of Victorian Needlework to lament the introduction
of patterns that “. . . have done so much to debase
the public taste as far as fancy work is concerned.
The work in itself is capable of good results, and is
strong and lasting; but when it denigrates into the
mere copying of patterns conceived in defiance of
all true art principles, it helps to degrade, and not

WWW.INTERWEAVE.COM
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elevate the mind. . . .” Even though their patterns

may not show much originality, I feel strongly that
the three examples of raised Berlin work that I have
described do incorporate “true art principles,” and
I am glad that they have been preserved for future
generations to enjoy. +

ABout THE AuTHOR. Sheryl De Jong is a member of the
Embroiderers’ Guild of America, the American Needlepoint
Guild, the Historic Needlework Guild, and International Old
Lacers. She is a volunteer in the Textile Collection of the
Smithsonian Institution’s National Museum of American
History, Behring Center.

FURTHER READING

Caulfeild, Sophia Frances Anne, and Blanche C. Saward.
Encyclopedia of Victorian Needlework. New York:
Dover, 1985 (reprint of 1887 edition).

Hanley, Hope. Needlepoint in America. New York:
Scribner’s, 1969. Out of print.

Proctor, Molly. Victorian Canvas Work. New York:
Drake, 1972. Out of print.
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BY DEBORAH PULLIAM

Cattley family stuffed
animals in the collec-
tion of the Museum of
Childhood at Bethnal
Green. (MISC.59-1979).

Photograph courtesy of

the V&A Picture Library,
Victoria and Albert
Museum, London, England.

T WOULD SEEM that most

children in the Western world,

at one time or another, have at
least one stuffed animal. Many of these
are cherished and loved long after
cuteness, cleanliness, and eyes (and
sometimes limbs) are gone. Thou-
sands of children have more than one
and spend much time creating stories
and lives for their animals. The “real”
Christopher Robin, son of the author

A. A. Milne, saw his bear, Pooh
(originally named Edward), and
other stuffed animals turned into
book characters. Often stuffed ani-
mals are left behind as a child grows
up, but sometimes the bond lasts
into adulthood: Sebastian Flyte, the
central character in Evelyn Waugh’s
Brideshead Revisited, carried his
large teddy bear, Aloysius, with him
to Oxford.

NOoVEMBER/DECEMBER 2002

Maud and Donald
Cattley with the
family dog Nap. Circa
1887. (B780-1993).

Photograph courtesy of
the Museum of Childhood
at Bethnal Green, a
branch of the Victoria and
Albert Museum, London,
England.

PreceWork

33



A of the Cattley children drew and painted,
as evidenced By the many notebooks filled with
deawwings, individual paintings, and homemade
greeting cards that they made for each other.

Photograph of
the Cattley family
stuffed animals on

a window sill of the
family home. Circa
1906-1914.
(B787-1993).

Photograph courtesy of
the Museum of Child-
hood at Bethnal Green,
a branch of the Victoria
and Albert Museum,
London, England.

Watercolor by
Edith Cattley. 1906.

(MISC.57-1979).

Photograph courtesy of
the V&A Picture Library,
Victoria and

Albert Museum,
London, England.

Not all children, however,
make their animals such cen-
tral characters in family life
as did the Cattley children
of Ealing, a suburb west of
London. Maud (1885-1983),
Donald (1887-1933), Con-
stance (1888-1979), Helen
(1890-1978), and Gilbert
(1892-1978) Cattley had
a collection of nine stuffed
bears, three stuffed rabbits, a
dog, a stuffed elephant named Pumpie, and a Japa-
nese doll named Koko.

All were given to London’s Bethnal Green Museum
of Childhood (see “A Place to Come To,” PIECEWORK,
September/October 1997 and the sidebar on page
37) by Maud, the last surviving sibling, in 1978. The

34 PreceWork

gift also included two albums of pho-
tographs and drawings of the children
and their animals at home and at the
seaside. After Maud’s death, more pho-
tographs, artwork, and clothing for the
animals were added to the collection.

Although the rabbits have been
identified as having been made by Ste-
iff (though they predate the company’s
signature “button in the ear”), curators
at the museum have
been unable to dis-
cover who made the
bears. They appear to
be German imports
but do not seem to
have been made by
any of the major toy
manufacturers.

All of the Cattley
children drew and
painted, as evidenced
by the many note-
books filled with drawings, individual paintings, and
homemade greeting cards that they made for each
other. A formal photograph shows Gilbert, aged nine,
standing at his easel. Their mother, Edith Louisa Cat-
tley (1857—1947), was an artist herself. Many of the
drawings and paintings are of the animals, dressed in

WWW.INTERWEAVE.COM



THE CATTLEYS |

In going through the many school
notebooks the children used for their
drawings, I noticed that several had
been printed and bound in Riga, the
capital of Latvia. When the Cattleys
were children, Riga was a princi-
pal western port for Russia; Latvia
gained its independence in 1918. I
initially assumed that perhaps the

father had traveled in the course of
his work and had brought the note-
books home for his children. Later,

Gilbert Cattley at his easel.
1902. (B779-1993).

Photograph courtesy of the
Museum of Childhood at
Bethnal Green, a branch of the
Victoria and Albert Museum,
London, England.

however, I
noticed that
several stu-
dio portraits
of the children were stamped with the
name of a photographer in Riga, so
clearly the family had been there, too.

I was curious to find out more
about the five Cattley children, who
seem never to have married and four
of whom apparently shared the family
home in Ealing during their long lives,
but had connections in Eastern Eu-
rope. I began my search at the Family
Research Centre (FRC), a division of
Great Britain’s famed Public Records
Office (centralized registration of all
births, deaths, and marriages in Great
Britain began in 1837).

I had birth years and at least ap-
proximate death dates for each of the
children, and Cattley is a fairly unusual name, but I couldn’t
find any information about any of them. When I mentioned
the possibility of a family connection with Eastern Europe,
however, an assistant in the department suggested that I
try the foreign birth records. There I found that Constance
and Donald were born in Pernau, a port city in Estonia now
known as Péarnu.

Not knowing the mother’s maiden name or the fa-
ther’s first name made the search for their marriage record
problematic. Late-nineteenth-century census information
didn’t show the Cattleys living at their later Ealing address,
but a helpful staff member turned up the father’s name,

n EASTERN

Constance Cattley. Circa 1897. (B777-1993).

Photograph courtesy of the Museum of Childhood at Bethnal Green,
a branch of the Victoria and Albert Museum, London, England.

EUROTPE

James Edward Cattley (1857—1942), in a turn-of-the-century
local directory.

A copy of Donald’s birth certificate, which I later acquired
from the FRC, confirmed the father’s name as James Edward
and gave his occupation as merchant. He also signed the
certificate as the British vice consul in Pernau, so presumably
he was working for the government at that time. The birth
certificate also revealed the mother’s maiden name, Klock-
mann, which strengthened my conviction that the parents
had not married in Great Britain.

Through genealogical records found on the Internet,
I discovered that the parents, in fact, had been married in St.
Petersburg, Russia, in 1884, where
both had been born. James’s family
had been in the timber business in
Russia (Russian wood was shipped
to the family’s saw mills in England)
for several generations. With the ex-
ception of Maud, who was born in
Riga, all the children were born in
Pernau. Except for Donald, all the
siblings, as well as their parents, died
well into their eighties and nineties,
in Ealing. Donald, the only sibling
whose death is not registered in En-
gland, died in 1933 in Kenya, where
he probably had been a farmer.
Gilbert’s death certificate gives his
occupation as a retired major in
the Dragoon Guards. He was well
known in retirement in Ealing for
his work with a local conservation
group.

The Family Research Centre is located in London at 1
Myddelton Street, ECIR 1VW, just off Rosebery Avenue
near the Angel tube station. It is open to the public Mondays,
Wednesdays, and Fridays from 9 a.m. to 5 .M., Tuesdays
from 10 A.M. to 7 p.M., Thursdays from 9 A.M. to 7 p.m., and
Saturdays from 9:30 a.M. to 5 p.Mm. The centre is closed on
major holidays. Requests for information by mail or telephone
are not accepted, but the staff is extremely accommodating to
visitors. www.familyrecords.gov.uk.

“The Cattley Pages,” on the Internet at www.members
Jinet. net.au/~ericah/pagel.html, has information on Cattley
relatives from 1580.
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Watercolors of “Pumpie,”
“Peter,” and unidentified
bear by Helen Cattley.

1906. (MISC.57-1979).

Photographs courtesy of the
V&A Picture Library, Victoria
and Albert Museum,

London, England.
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wheh

their Sunday best. Each animal has at least one hand-
made outfit, and in most cases, more than one.

It is likely that the children made their animals’
clothes, which appear to have been
made from scraps
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and worn-out clothing. A bear’s jacket has a wide
collar made from a bit of grosgrain ribbon edged
with lace, and Tommy, one of the larger bears, has
a grosgrain ribbon belt with a metal buckle, prob-
ably salvaged from a shoe, on his coat. Pumpie the
elephant, clearly homemade from felt, wears a navy
blue sailor suit with gold buttons obviously salvaged
from some grown-up’s military uniform. In storage
is Pumpie’s Highland outfit: a Stewart tartan kilt,
black velvet jacket, white vest (with more gold Navy
buttons), and a glengarry (a Scots bonnet). Koko
the doll has a similar Highland outfit.
Some of the garments echo the children’s own
clothing—the bears” smocked dresses are similar
to that worn by Constance in a photograph taken

ey




when she was about nine years old. Much of the

clothing is ornamented with simple needlework such
as feather stitching, possibly the sign of an adult’s
encouraging the children to practice their stitching.

The children also had two dogs, a terrier named
Nap and a hound named Spots, which appear in sev-
eral of the photographs and many of the drawings.
Perhaps the tiny stuffed dog cleverly fashioned from
a brown silk stocking was intended as a pet for Nap
and Spots.

That the children cherished their animals is
readily apparent. Unfortunately, Maud left little in-
formation about the family when she donated the
collection to Bethnal Green (I uncovered a few more
details, which are in the sidebar on page 35). It is
frustrating not to know
more about this talented
and intriguing family, but
at least Maud made sure
that the animals and their
clothing would be kept
for future generations of
children to enjoy. +

ABout THE AuTHOR. Deborah
Pulliam of Castine, Maine,
is a freelance historian and
writer.

FURTHER READING

Cockrill, Pauline. The Ulti-
mate Teddy Bear Book.
-8 London: Dorling Kin-
Ze it dersley, 1991.
Scandinavian and Baltic
Europe. Melbourne:
Lonely Planet, 2001.

=

K?ié%i%g the NCuseum
of Childbood

The Museum of Childhood at Bethnal Green
is located on Cambridge Heath Road, London E2
9PA, and can be reached via the tube or bus lines.
The museum is open Saturdays through Thurs-
days 10:00 A.M.—5:50 P.M. Admission is free.

The museum has nearly 6,000 objects on dis-
play, spanning 400 years of childhood, including
swaddling bands from the sixteenth century, dolls
from the seventeenth century, games from the
eighteenth century, toy theatres from the nine-
teenth century, model trains from the twentieth
century, and construction kits from the twenty-
first century. For more information, call 44 20

8983 5200 or visit www.vam.ac.uk/vastatic/nmc/.
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Watercolors of
“Pumpie” by Helen
Cattley, unidentified
bear by unidentified
artist, and
“Tommy” by Helen
Cattley. 1906.
(MISC.57-1979).

Photographs courtesy
of the V&A Picture
Library, Victoria and
Albert Museum,
London, England.

PreceWork

37



&y GRIFFINS,
TIGERS, BEARS, a2
PEACOCKS 4

By Elaine Merritt

“As gods and symbols of

power, as beasts of

burden or meat
for the table,
and even as pets,

animals have inspired
the design and decoration of
objects used in the ceremonies

of everyday life.”

—A Cleveland Bestiary
(Cleveland, Ohio: Cleveland
Museum of Art, 1989)

Collar by Iréne D’Olszowska. Needle lace. Brussels, Belgium. Circa 1905. 497 x 7 inches
(125.0 x 18.0 cm). (BK-BR-364).

Photograph courtesy of the Rijksmuseum, Amsterdam, The Netherlands.
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Detail of lace border made for a marriage apron.
Bobbin lace. Linen. Flemish. Seventeenth century.
37 x 5 inches (94.0 x 2.7 cm). Gift of Mrs.
Edward S. Harkness, 1930. (30.135.142).

Photograph copyright the Metropolitan Museum of Art,
New York, New York.

OR ME, the word
“lace” evokes a fab-

ric of delicate swirls
and flowers, perhaps

worked into a collar or

the edging of a special
handkerchief carried at a
wedding. Indeed, count-

less portraits made be-

tween the sixteenth and

the late nineteenth cen-

turies of men and women

of status show how highly

they valued the delicate, primarily floral, lace that adorned their collars and cuffs.
Nevertheless, the very earliest pieces of lace are neither delicate nor floral.

Mythical beasts and heraldic inventions have appeared in lace for centuries

along with designs of actual wild and domestic animals. Some designs are simi-

lar to those in bestiaries, the medieval books illustrated with woodcuts that

sought to explain the religious and moral significance of the animals depicted.

Other animal motifs appear to have been drawn from early German and Italian
pattern books, such as Ein New Modelbuch, published in 1524 by Johannes
Schonsperger in Zwickau, Germany. Many of the animal designs decorating

these pieces of lace have changed so little that it can be difficult to date the lace

on which they appear.
An early lace with animal forms is a late-sixteenth-century French or Flemish

needle-lace bedcover in the collection of the Musée des Arts Décoratifs in Paris.

Squares of reticella, a form of cutwork, alternate with
squares of filet (a knotted mesh used as a foundation
for decorative darning) embroidered with allegori-

Lace border made for a
marriage apron. Bobbin
lace. Linen. Flemish.
Seventeenth century.

cal or anecdotal scenes from well-known stories and

37 x 5 inches (94.0 x fables. Among the images are two noble ladies, one
12.7 cm). Gift of Mrs. riding an elephant and the other in a cart drawn by
EdwardS. Harkness, geese, winged horses, lions, and stags. This bedcover

1930. (30.135.142).

Photograph copyright the . .
Metrapolitan Museum of Art, ductions were for sale in the early 1900s.

New York, New York.

was copied many times; completely finished repro-




Bedcover made for
the wedding of
Albert and Isbella,
Archduke and
Archduchess of
Brabant. Maker
unknown. Bobbin
lace. Linen. Belgium.
1599. 5% x 4/ feet
(1.7x 1.3 m).
(D2543).

Photograph courtesy of
the Musées Royaux
d’Art et d’Histoire,

Brussels, Belgium.
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One of the most interesting of the early pieces is the

bobbin-lace bedcover in the collection of the Musées
Royaux d’Art et d’Histoire in Brussels, made in 1599
by local lace makers and given to Albert (1559-1621)
and Isabella (1566—-1623), Archduke and Archduch-
ess of Brabant, to celebrate their marriage. Their visit
to Brussels, in the duchy of Brabant (which then
consisted of a large part of what is now Belgium and
the Netherlands) was a cause for great celebration.
The bedcover depicts a variety of real and mythi-
cal animals. In the center are likenesses of Isabella

WWW.INTERWEAVE.COM

and Albert with their coat of arms and the word
“Brabant”; Isabella’s father, Philip II (1527-1598),
king of Spain, is also depicted in the bedcover.
Another interesting piece of lace, a seventeenth-
century bobbin-lace border made to decorate a
marriage apron, an overgarment for a bridal cos-
tume, is in the collection of the Ratti Textile Center
in the Metropolitan Museum in New York City. The
border, 5 inches (12.7 cm) wide, features handsomely
dressed human figures as well as woodland animals.
Among them are a standing bear holding a spear, a



Coat of arms of the
United Kingdom. Maker
unknown. Biblia needle
lace. Greece. Circa
1880. 5% x 9% inches
(13.2x 24.8 cm).
(18-1887).

Photograph courtesy of

the V&A Picture Library,
Victoria and Albert Museum,
London, England.

monkey blowing a horn, a tiger, and a peacock with
long tail feathers. ANIMAL
The peacock always has intrigued lace designers. A IMAGERY
dozen peacocks worked in needle lace adorn an Art
Nouveau collar designed and made for exhibition in  EEVERVA RIS
1905 by the Belgian artist Irene D’Olszowska. mals depicted in
Thanks to the skills of designers and lace makers, |EEETSRIENINSZ0E
mythical beasts, actual wild and domestic animals, bolic meanings.
imaginary creatures, and heraldic inventions have |EEMNTEREIEINERGS:
played a role in lace design for centuries. Lace has |[EERS0t e Bitac
been enriched by their presence. the hunted stag,
good fleeing from
ABout THE AuTHOR. Elaine Merritt is a member of the board of evil; the pelican,
directors of the Lace Museum in Sunnyvale, California, and charity; the stork,
a former vice president of the Organisation Internationale de fertility in mar-
la Dentelle au Fuseau et a I’Aiguille. » o
riage; the cock,
FURTHER READING Christ as the con-
queror of dark-
Kraatz, Anne. Lace, History and Fashion. London:
Thames and Hudson, 1989. Out of print.
Levy, Santina. Lace: A History. London: Victoria and

ness and evil-

spirits; and the

Albert Museum and W. S. Maney and Son, 1983. griffin, a monster
Payne, Ann. Medieval Beasts. Lanham, Maryland: New with the head

Amsterdam Books, 1990. and shoulders

Reigate, Emily. An Illustrated Guide to Lace. Wappingers
Falls, New York: Antique Collectors’ Club, 1986. Out
of print.

Risselin-Steenebrugen, M. Les Dentelles Italiennes.
Brussels: Musées Royaux d’Art et d’Histoire, 1973. [EAUEESSIEIIIETERN
Out of print. fierceness, and

Wardle, Patricia. 75X Lace. Amsterdam: Waanders and
Rijksmuseum, 2000.

of an eagle and
the hindquarters

and tail of a lion,

courage.

Detail of a tablecloth. Maker unknown. Bobbin lace.
Linen. Italy. Early twentieth century. 43% inches

Lace border. Maker unknown. Needle lace. Hair. England. 1640-1680. 1’/ x 6/ inches (I11.1 em) in diameter. Gift of Mr. and Mrs. William

(3.8 x 15.6 cm). (T.150-1963). H. Ball. (IMA-52730.78.43).
Photograph courtesy of the Indianapolis Museum of Art,

Photograph courtesy of the V&A Picture Library, Victoria and Albert Museum, London, England. . . -
Indianapolis, Indiana.
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NEEDLEWORKER
Stitch in Time

By Deanna Hall West

The Upriglzt Cross-Stitch

urprisingly, the upright cross-stitch,
which resembles the common plus sign,
has been either ignored or overlooked in
many reference books on needlework stitches.
Little information other than the traditional
how-to-stitch diagrams is available. The stitch

is also called the straight stitch and St. George’s
cross-stitch (the banner of St. George is a red

cross of four equal legs on a white background; &-9

for more on St. George, see “The Lord Grey =T e Y]

Banners,” PIECEWORK, September/October coHoc>d2
~___/

2002).

Each individual upright cross-stitch is com-
posed of one vertical and one horizontal straight
stitch of equal length with either of these stitches

Photograph by Marc A. Hefty.

Figure 7

and 6 illustrate the former and Figure 7 illustrates

| B 2 as the top stitch (Figures 1 and 2). A row of up-  the latter. Rows of up-
‘%)‘%)%3 right cross-stitches may be worked either from  right cross-stitches usu-
| or left to right or right to left  ally are interlocked with
. (Figures 1 and 2). Withina one another (Figures 4,
-— b Mg ten single design or motif, the 5,6, 7, 12), creating a
Figure | ottt top stitch should be oriented  closely worked, textured
rals in the same direction. (bumpy), and small
Ul The upright cross-stitch ~ diamond pattern. They Figure 8
4 -— . :
is usually stitched over two  also may be stacked one
Figure 2 or four threads (Figure 3) on  upon another to create an en- or
evenweave linen fabric or needlepoint canvas or tirely different overall appear-
Figure 3 . . . .
on nonevenweave fabrics such as muslin, linen  ance (Figure 8). Work upright
twill, or douppioni silk. It may, however, be  cross-stitches with a normal Ficure 9
igure

worked over any number of threads. stitch tension or pull each leg

An area of upright
cross-stitches may be
worked by completing
each stitch before pro-
ceeding to the next one
or by using a two-journey method. Figures 4, 5,

Figure 4

WWW.INTERWEAVE.COM

of the stitch tightly for a lacy version.

Unlike the standard upright cross-stitch, its
variations may have legs of unequal lengths as
in the long upright cross-stitch (Figure 9), the
wide upright cross-stitch (Figure 10), and the

—continued on page 53
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MATERIALS

For Sampler I (Parts One and Two)

Wichelt Imports Linen, 28-count 100%
linen fabric, #76-202 Bonnie Blue, 1
piece 15X 21 inches (38.1 X 53.3 cm)

Anchor Embroidery Floss, 100% cot-
ton 6-strand thread, 8.7 yards (8 m)/
skein, one skein each in the colors
listed in the key

Kreinik Silk Mori, 100% silk 6-strand
thread, 5% yards (5 m)/skein, one skein
each in the colors listed in the key

Kreinik Silk Serica, 100% silk 1-strand
thread, 11 yards (10 m)/reel, one reel
each in the colors listed in the key

Mill Hill Seed Beads, 2.25 grams/pack-
age, one package each in the colors
listed in the key

Offray Satin Ribbon, ¥s-inch (4.7-mm)
wide, 72 yard (45.7 cm) lengths of
each of the colors listed in the key

John James Needles, tapestry sizes 22,
26, 28 and tapestry-point beading
size 10

Hearthside Craftworks Roller Bar
Frame, 18 inches (45.7 cm) wide

44 PreceWork

ld needlework techniques such as
blackwork and cross-stitch benefit from
the wealth of new threads and embellishments
that are available to today’s stitchers. The mo-
tifs of this handsome band sampler are as old
as those stitched by Elizabethans, yet find new
expressions with ribbon and bead accents.
The first part of this sampler appeared in the
September/October 2002 issue of PIECEWORK.
This issue’s chart will enable you to complete
the first of two samplers that were designed as
a pair. The second will appear in the March/
April and May/June 2003 issues.

INSTRUCTIONS

Each square on the chart equals two
threads of linen. Work all stitches over
two threads of the linen. Mount the fabric
on the roller bar frame. Continue Part Two
of the design below the completed Part
One; the two shaded rows at the top of the
chart duplicate the two bottom rows of Part
One. Use one strand of floss and the size 28
needle for the back stitches. Use two strands
of floss and the size 26 needle for the cross-
stitches. Use the size 22 needle and three
strands of Silk Mori or one strand of Silk
Serica, as indicated in the key, to attach the
ribbon to the linen. Use the beading needle
and one strand of floss (in the color that
most closely matches the bead color) to at-
tach the beads with cross-stitches. Remove
the fabric from the roller bar frame.

FINISHING

Traditional band samplers were often
hemstitched along the edges and then
mounted on a fabric-covered mount board
before framing. The sampler may also be
framed conventionally.

WWW.INTERWEAVE.COM

Asourt THE DESIGNER. Jill Cater Nixon lives in
Milton Keynes, England, and studies antique
needlework in museums in England and the
United States. She began her career as a knit
designer but became an embroidery designer
when she discovered the huge selection of embroi-
dery floss colors, metallic threads, and beads and
other embellishments. She specializes in samplers

and blackwork designs.

SUPPLIERS

Visit your local needlework store or mail-
order resource for the products listed below
or contact the supplier for the name of your
nearest retailer.

Linen fabric. Wichelt Imports, Inc., N162
Hwy. 35, Stoddard, WI 54658; (608)
788-4600; www.wichelt.com.

Anchor embroidery floss. Coats & Clark
Consumer Service, PO Box 12229,
Greenville, SC 29612; (800) 648-1479;
www.coatsandclark.com.

Silk Mori and Silk Serica threads. Kreinik
Mfg. Corp., 3106 Lord Baltimore Dr.,
Ste. 101, Baltimore, MD 21244; (410)
281-0040; www.kreinik.com.

Mill Hill beads. Gay Bowles Sales, Inc., PO
Box 1060, Janesville, WI 53547; (608)
754-9466; www.millhillbeads.com.

John James needles. The Colonial Needle
Co., 47 Westmoreland Rd., White
Plains, NY 10606; (914) 946-7474; www
.colonialneedle.com.

Roller bar frame. Hearthside Craftworks,
PO Box 55012, Calgary, Alberta, Can-
ada T1Y 4E2; (403) 280-9326; www
.hearthsidecraftworks.com.

Ribbon. Available at fabric stores.
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Chart may be photocopied for personal use.
Key
Anchor DMC Stitch count for entire design: 196 high x 98 wide
Cross-stitch: . . .
1035 930—Dark Antique Blue 861 :H: 935—Dark Avocado Green 035 930 bottom band Stitch count for Part Two: 94 high x 98 wide
72 902—Very Dark Garnet Satin Stitch: Surface Attachment:
268 937—Medium Avocado Green []|Kreinil Sill Mori 5055—Medium 10| Mill Hill 02021—Gunmetal Finished design sizes (entire sampler):
Dark Slate Blue over ribbon 570 . . .
168 807—Peacock Blue Kreinik Silk Serica | |19—Garnet Mill Hill 02025—Heather 14 stitches per inch—I14 x 7 inches (35.6 x 17.8 cm)
over ribbon 347
281 [ |%[%] | 732—Olive Green Kreinik Silk Mori 5105—Medium Mill Hill 02006—Ice Blue 16 stitches per inch—12Y: x 6% inches (31.1 x 15.6 cm)
Dark Cerulean over ribbon 275 . . .
1034 _{O[O] | 931—Medium Antique Blue Back Stitch: Mill Hill 03059—Green Velvet 18 stitches per inch—10% x 5" inches (27.6 x 14.0 cm)
1068 3808—Ultra Very Dark Turquoise 70 3685 top band Mill Hill 62012—Frosted Royal Plum  Finished design sizes Part Two only:
878 501—Dark Blue Green 268 937 second band from top ®/®| | Mill Hill 00358—Cobalt 14 stitches per inch—6% x 7 inches (17.1 x 17.8 cm)
70 3685—Very Dark Mauve 878 501 third band from top 16 stitches per inch—>57% x 6" inches (14.9 x 15.6 cm)
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18 stitches per inch—5% x 5% inches (13.3 x 14.0 cm)
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A Silk Ribbon Frame
to Embroider

DESIGNED BY DEANNA HALL WEST
AND STITCHED BY MARIE ALTON

his small treasure of a photo frame

could be mistaken for an antique.
The silk ribbon flowers—in lovely hand-dyed
variegated colors—hint at the way natural
fibers softly fade with the passage of time.
The elementary embroidery uses only a few
simple stitches that allow the beauty of the silk

ribbon and floss to weave a romantic spell.

INSTRUCTIONS

Trace the frame perimeter, the oval cutout, and the vine motif onto
the tracing paper. Trace a second time, omitting the vines. Trace the
stand pattern.

Cut the silk fabric into one 7-inch (17.8-cm) square piece for the
design fabric (frame face), two 5-X-6-inch (12.7-X-15.2-cm) pieces for
the frame back, and two 3-X-5-inch (7.6-X-12.7-cm) pieces for the stand.
Zigzag or overcast the raw edges of the design fabric; mount the design
fabric in the hoop.

Center and pin the frame tracing with the oval cutout over the fab-
ric, aligning the sides of the frame with the fabric grain. Using the sew-
ing thread, baste a running-stitch outline around the perimeter and the
inside oval through the paper and the fabric. Using one strand of the
Eterna floss and the embroidery needle, back stitch the vine motif through
the paper and the fabric; make short stitches.

NOVEMBER/DECEMBER 2002 PreceWork
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MATERIALS

Thread Gatherers Petals, 100% silk ribbon, 4 mm wide, 4 yards (3.7 m)/ skein,
Cockleshell #SR4 008, Green Leaves #SR4 090, 1 skein each; 7 mm wide, 2 yards
(1.8 m)/skein, Cockleshell #SR7 008, Desert Moss #SR7 9713, 1 skein each

Eterna Embroidery Floss, 100% silk 6-strand thread, 5% yards (5.0 m)/ skein,

#4320, 1 skein

John James Needles, chenille size 20, crewel embroidery size 7
Embroidery hoop, 6 inches (15.2 cm) diameter

Douppioni Silk Fabric, black, 1 piece 18 X 7 inches (45.7 X 17.8 cm)
Fleece, 1 piece 3% X 4% inches (8.9 X 11.4 cm)

Offray Satin Ribbon, % inch (3 mm) wide, black, 26 inches (66.0 cm) long
Rattail cord, black, 30 inches (76.2 cm) long

Sewing thread, light-colored

Poster board, 1 piece 14 X 4 inches (35.6 X 10.2 cm)
Lightweight cardboard, 1 piece 3 X 4 inches (7.6 X 10.2 cm)

Craft knife
Craft glue, clear-drying high-tack
Tracing paper

Finished size of the frame: 3% X 4% inches (8.3 X 10.5 cm)

Gently tear away the paper and work
stem stitches over the back-stitched vine
lines, using four strands of Eterna floss and
the embroidery needle. Using the ribbon
and the chenille needle, work the rest of the
design in the following order: colonial knots
for padding the petals, straight stitches for
the petals, ribbon stitches for the sepals and
leaves, and French knots at the center of the
floral clusters. Use one strand of floss for
straight stitches on top of the leaves.

FINISHING

Make a tape circle by cutting a 2-inch
(5.1-cm) length of cellophane tape and
overlapping the ends with the sticky side
out. Using the tape circle, attach the frame
tracing to the poster board. Using the craft
knife and a metal ruler (where applicable),
cut out the frame front, including the oval
cutout, and one stand piece. Separate the
tracing paper from the poster board and
cut two more frame pieces for the back,
omitting the oval cutouts, and one more
stand piece. Using the frame pattern, cut
a piece of lightweight cardboard for the
frame facing, including the oval cutout.

Apply a thin, even layer of glue to one
side of the poster board with cutout (the
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face board) and center it, glue side down,
over the fleece piece. When the glue is
dry, remove the excess fleece by folding it
around the board edges and trimming it
flat against the board. Trim out the center
oval in the same manner.

Center the wrong side of the design fab-
ric over the fleece side of the face board,
matching the running-stitch outlines with
the board edges, and pin through the fab-
ric into the board edges. Turn the design
unit over, and following Figure 1, trim and
clip the fabric edges, stopping at the point
where the scissors touch the board. Turn
the corners and glue them to the back, then
the adjacent and side edges. Clip the cen-
ter oval as shown in Figure 1, and glue the
edges to the back of the face unit. When the
glue is dry, remove the running stitches.

Apply a thin, even layer of glue to the
back of the face board and allow it to set
slightly before attaching the lightweight
cardboard piece as a facing; press with
fingers and allow the glue to dry.

Cover the remaining frame and stand
pieces with the silk fabric, trimming and
gluing as for the face board. Cut a 9%4-inch
(24.1-cm) length of black ribbon to make
the stand hinges. Working on the back of
one stand piece, vertically center and glue
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the ribbon with 2 inches (5.1 cm) extend-
ing beyond the top (narrow) edge; the
ribbon will also extend below the bot-
tom edge. Glue the wrong sides of the two
stand pieces together and clamp them with
binder clips until the glue is dry.

Place the stand on top of the right side
of one of the back pieces with the top edges
even, and center it side to side. Glue the
top ribbon hinge to the wrong side of the
back piece; let dry. Glue 2 inches (5.1 cm)
of the bottom ribbon hinge to the center
bottom of the back piece, allowing 2 inch-
es (5.1 cm) of slack between the stand and
the back; let dry.

Glue the wrong sides of the back pieces
together and clamp them with clips until the
glue is dry. Glue the remaining black rib-
bon so that it covers both outer edges of the
back unit. Working with 2 to 3 inches (5.1
to 7.6 cm) at a time, glue the rattail cord to
the stand edges. With wrong sides facing,
glue the frame face to the back unit, leaving
the bottom edge open for inserting a pho-
tograph. Glue the rattail cord to the front
edge of the frame only, leaving the bottom
opening free. Insert the photograph.

ABOUT THE STITCHER. Marie Alton, who lives in
Pickering, Ontario, Canada, specializes in silk
ribbon embroidery designs. You may visit her

website at sredeluxe.tripod.com.

SUPPLIERS

Visit your local needlework store or mail-
order resource for the products listed below
or contact the supplier for the name of your
nearest retailer.

Silk ribbon. The Thread Gatherer, 2108
Norcrest Dr., Boise, ID 83705; (208)
387-2641; www.threadgatherer.com.

Silk embroidery floss. Eterna Silk, Yodamo,
Inc., 2023 E. Simms Way, Ste. 183, Port
Townsend, WA 98368; (360) 379-3250;
www.eternasilk.com.

John James needles. The Colonial Needle
Co., 47 Westmoreland Ave., White
Plains, NY 10606; (914) 620-3916;
www. colonialneedle.com.

Silk fabric, Offray ribbon, rattail cord, and
fleece. Available at fabric stores.

Poster board. Available at art stores.
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DESIGNED*AND'STIT CIED"
BY MARY POLITYKA BUSH

q ntique pincushion dolls with porcelain

heads and torsos and full, fabric skirts

are collectors’ delights, and prices for dolls
in excellent condition that predate 1930 have
soared. For more, see “Enchanting Half Dolls”

on page 54. Ours is a reproduction porcelain

head and torso with fine painted details and

sumptuous embroidered skirts.

Needle folder and pins courtesy of | il
'Loene McIntyre, Fort Collins, Coloradoi!
Photograph by Joe Coca.




MATERIALS

Sewing Chest Designs Porcelain Half
Doll, #D7 “Mi-Lady”

Wichelt Imports Linen, 28-count 100%
linen fabric, #76-101 Antique Ivory,
1 piece 10 X 20 inches (25.4 X 50.8
cm), 1 piece 7 X 20 inches (17.8 X
50.8 cm)

Kreinik Silk Serica, 100% silk single-
strand thread, 11 yards (10.0 m)/reel,
#4163 Light Victorian Green, 4 reels

Kreinik Silk Mori, 100% silk 6-strand
thread, 2% yards (2.5 m)/skein,
#5103 Light Cerulean, 3 skeins,
#2032 Lightest Lemon, 1 skein; 5%
yards (5.0 m)/skein, #9034 Medium
Neutral Flesh, 1 skein

John James Needles, tapestry sizes 24
and 26 and curved needle size 24

Hearthside Craftworks Roller Bar
Frame, 22 inches (55.9 cm) wide

Batting, fiberfill or wool

Lightweight fabric (voile, batiste),
ivory, 1 piece /i yard (22.9 cm)

Heavy cardboard, muslin fabric, and
double-sided fusible webbing, one
5-inch (12.7-cm) square of each

Sewing thread, ivory and medium blue

Florist’s wire, 28-gauge, 6 inches (15.2 cm)

Finished size of doll: 6% inches (15.9
cm) high, 4 inches (10.8 cm) in
diameter

INSTRUCTIONS

Each square on the chart equals two
threads of the linen fabric. Use the size
26 needle when stitching with two strands
of Silk Mori; use the size 24 needle when
stitching with Silk Serica or with three
strands of Silk Mori; use the curved needle
when working the coral knots.

Zigzag or overcast the edges of both
pieces of the linen. Mount the larger piece
(overskirt) in the frame. Begin stitching
the overskirt design 2% inches (6.4 cm)
from the bottom and centered side to
side.

Work Holbein (double running) stitch-
es for seven pairs of scrolls (three on each
side of center motif). The Holbein stitches

cover varying numbers of fabric threads;
they are shown on the chart in two val-
ues of blue for clarity. Work coral knots
over the Holbein stitches; slide the needle
under the Holbein stitches only, do not
pierce the linen. Maintain a consistent,
firm twist in the thread when working the
knots. Place the knots so they just touch.
Stitch the remaining portions of the over-
skirt, following the chart. Do not stitch
the last vertical row of running stitches; it
will be worked during finishing.

Remove the completed embroidery
from the frame. Mount the remaining
piece of linen in the frame.

Begin stitching the underskirt in the
center of the linen, 1% inches (3.8 ¢cm)
from the bottom. Following the chart,
stitch seven flower-with-border motifs;
allow six threads between motifs. Remove
from the frame.

FINISHING

Cut two strips of the lightweight fabric:
3 X 16Y% inches (7.6 X 41.9 cm) and 2% X
14% inches (6.4 X 36.8 cm). Using the blue
sewing thread, loosely baste the dashed
outline of the scallops (shown in red on
the chart) on the back side of the overskirt
embroidery. Trim to 1 inch (2.5 cm) from
the top and the bottom of the embroidery.
Trim the underskirt to 2 inches (5.1 cm)
from the top of the embroidery and ! inch
(1.3 cm) from the bottom.

Pin the 16%-inch (41.9-cm) strip to the
right side of the overskirt embroidery, with
/2 inch (1.3 cm) below the scallops. Using
the overskirt basting stitches as a stitching
guideline, sew the scallops through both
layers of the fabric. Remove the bast-
ing stitches. Carefully trim the fabrics %
inch (3 mm) from the bottom of the scal-
lops. Turn; finger-press to create smooth
curves. Turn the top edge of the lining fab-
ric under Y inch (6 mm), press, and tack
it to the backs of the embroidery stitches.
Cover the embroidery completely with
a pressing cloth, and press the scalloped
strip facedown on a terry towel. With
right sides facing, sew a '-inch (1.3-cm)
back seam. Turn right side out. Using one
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strand of #5103 Silk Mori, work a row of
outline stitches over the back seam.

With right sides facing, pin the remaining
strip of fabric to the upper edge of the un-
derskirt embroidery. Sew together with a -
inch (1.3-cm) seam. Cover the embroidery
completely with a pressing cloth, and press
facedown on a terry towel. Press the seam
away from the embroidered fabric. Stitch a
Y-inch (1.3 cm) back seam. Turn the bottom
edge of the design fabric under % inch (1.3
cm). With overskirt and underskirt inside
out, use 4 strands of ivory sewing thread to
handsew gathering stitches 1 inch (2.5 cm)
from the top edges of each one.

Insert the doll into the overskirt upside
down, with her head pointing toward the
hem and the back of her head facing the
center back seam. Gather the overskirt,
pulling it as tight as possible around the
doll’s waist. Place the underskirt with one
flower in the center of each pair of scrolls
on top of the overskirt and repeat the
gathering procedure. Wrap the florist’s
wire tightly around the gathered waistline
of both skirts and twist it tightly. Turn the
doll right side up and smooth the layered
skirt away from the body.

Using the outer edge of the skirt base
pattern, cut one circle from the muslin.
Using the inner edge of the pattern, cut
one circle each from the cardboard and the
fusible webbing. Following the manufac-
turer’s instructions, fuse the webbing to
the center of the muslin circle, then to the
cardboard. Press the excess muslin over
the edge of the cardboard.

Firmly stuff the skirt with fiberfill or
wool batting. Slip stitch the bottom of the
skirt to the cardboard/muslin unit with the

muslin facing out.

ABoUT THE DESIGNER. For more on half dolls, see

Mary Polityka Bush’s article on page 54.

SUPPLIERS

Visit your local needlework store or mail-
order resource for the products listed below
or contact the supplier for the name of your
nearest retailer.
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Half doll. Sewing Chest Designs, PO Box 882, Brighton, MI 48116; (810) 225-

4484. 5 3

Linen fabric. Wichelt Imports, Inc., N162 Hwy. 35, Stoddard, W1 54658-9801; 7 ! % -
(608) 788-4600; www.wichelt.com. = 9 =

Silk thread. Kreinik Mfg. Co., Inc., 3106 Lord Baltimore Dr., Ste. 101, Baltimore, 7 )\ ) I\ N
MD 21244; (410) 281-0040; www.kreinik.com. Ticd Rt ades VeFistion SHEk

John James needles. The Colonial Needle Co., 47 Westmoreland Ave., White

Plains, NY 10606; (914) 946-7474; www.colonialneedle.com. VY
Roller bar frame. Hearthside Craftworks, PO Box 55012, Calgary, Alberta, Can-
ada T1Y 4E2; (403) 280-9326; www.hearthsidecraftworks.com. Y

Lightweight and muslin fabrics, batting, and fusible webbing. Available at
fabric stores.
Florist wire. Available at craft stores.

Oblong cross-stitch

Rhodes diamond stitch

RorD D e =
| 3 5= a9
Outline stitch

Key Kreinik I 2= 113 »>= 156 »= 37 »= b9 =

sBIa&I!( SEItcll:t Cerulean Silk Mori Diamond Rhodes Stitch: Holbein (double running) stitch
—Hight Lerulean Sifk Mort 2032—Lightest Lemon Silk Mori \

Oblong Stitch: Tied Rhodes Stitch Variation: |
4163—Light Victorian Green Silk Serica [T 5103—Light Cerulean Silk Mori =
Colonial Knot: I Fishbone Stitch Variation: 1
9034—Medium Neutral Flesh Silk Mori 4163—Light Victorian Green Silk o AN X
Holbein Stitch (with coral knot on top): Serica Colonial knot Iy
4163—Light Victorian Green Silk Serica Running Stith: 5 \
Straight Stitch: Blue sewing thread
9034—Medium Neutral Flesh Silk Mori
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pull
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Skirt base

Overskirt
<&~ Cutting line for cardboard/fusible webbing Stitch count: 50 high x 217 wide (with repeats)

Finished design sizes:

Cutting line for muslin 14 stitches per inch—3% x 15% inches (9.2 x 39.4 cm)
16 stitches per inch—3" x 13% inches (7.9 x 34.6 cm)
18 stitches per inch—2% x 12" (7.3 x 30.8 cm)

Underskirt
Stitch count: 27 high x 186 wide (with repeats)

Finished design sizes:

14 stitches per inch—2 x 13% inches (5.1 x 34.0 cm)
16 stitches per inch—1% x 11% inches (4.4 x 29.5 cm)
18 stitches per inch—1"2 x 10% inches (3.8 x 26.4 cm)
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Overskirt One repeat Charts may be photocopied for personal use.
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Stitch in Time
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(continued from page 42)

diagonal upright cross-stitch (Figure 11).
Each creates a distinctive effect.

Any type of thread—cotton or silk floss,
matte cotton, flower thread, pearl cotton,

Persian and tap-
c:U:- orczg:.

estry yarn, metal-
lic braids, or silk
Figure 10

ribbon — may
be used for upright cross-stitches as long
as the thread is of appropriate weight and
strength for the ground fabric or canvas.
Stitching alternate rows of upright cross-
stitches in two different colors creates an

interesting dotted appearance (Figure 12).

Use the upright cross-stitch for bands,
borders, backgrounds, and fillings (es-
pecially small areas because of its small
stitch size). This stitch is also excellent
for stitching such
textured items as
tree bark, stars, flow-
er centers (especially
the large sunflower),
fur trim on clothing,
four-petal flowers,
and sheep fleece.

Figure 11
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Some sam-
pler experts
have noted
the use of this
easy, textured

stitch in some
centuries-old
samplers. The
upright cross-stitch also is a hard-wearing
stitch that is almost snag-proof and is
therefore useful for footstool covers, chair
seats, and other items that may be subject
to wear.

Figure |
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ABOVE: Dutch chocolate girl with
bonnet. Germany. Early twentieth

century. 5% inches (14.6 cm).

All photographs courtesy of Susan Endo.
Photograph by Graphics United.

RIGHT: Dutch chocolate girl with
bonnet. Germany. Early twentieth
century. 5 inches (12.7 cm).
Photograph by Graphics United.

THIRD FROM LEFT:
Dutch chocolate girl
with bonnet. Manu-
factured by Wilhelm
Goebel Porzellanfabrik.
Oeslau, Germany. Early
twentieth century.

4’/ inches (12.1 cm).

Photograph by
Graphics United.

FOURTH FROM LEFT:
Dutch chocolate girl
with bonnet. Germany.
Early twentieth century.
4% inches (12.1 cm).

Photograph by
Graphics United.
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HALF DOL

ROM THE MID-1800s
through the early 1900s,
half dolls—molded por-
celain, bisque, plaster, wood, wax, pa-

pier-maché, or composition-compound
figurines, ranging in height from 1 inch (2.5 cm) to
about 7 inches (17.8 cm)—were found in sewing
rooms and bedrooms around the world. The gath-
ered fabric skirts of some dolls concealed a variety
of accoutrements essential to a woman’s toilette—
powder puffs and clothes brushes, for example; oth-
ers were used to hold brooches and hat pins or to
shade lamps; teepuppen, “tea dolls,” from Germany
and other half dolls with longer, more voluminous
skirts were tea cozies; brush-skirted models whisked
away crumbs, and a rare few had slots to hold place
cards. Most half dolls, however, were pincushions
with their skirts seamed to round bases and stuffed.

In addition to the name “pincushion dolls,” half
dolls also are referred to as “dresser dolls,” “tops,”
“pin heads,” and “whiskbroom dolls.” Most were, as
the half-doll name suggests, head-to-tapered-waist
torsos around which a fabric skirt was gathered. The
skirt, which may have covered a wire hoopskirt form
or a box lid, was attached to the torso with handsewn
stitches taken through holes in its base. Occasionally
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legs, molded separately
and unattached to the
torso, were sewn to the

underside of the skirt or
were otherwise attached
to the item it concealed.
“Head and shoulders” and
“head only” dolls were ex-
actly that and were used as
handles for powder puffs
and brushes or stoppers
for perfume bottles.

The artists who cre-
ated the half dolls based
many of them on elegant women and femme fatales
found in literature, history, and art. Not all half
dolls were glamorous women, however. The genre
included a host of youth figures, from sweet-faced,
peak-capped Dutch girls to flower-bearing frauleins,
with the occasional frock-coated gentleman, soldier,
or small animal added to the mix for variety.

CoLLECTING HALF DolLLs

Half dolls molded in one piece with arms close
to their bodies, though collectible, warrant lower
prices than those with “arms away” with one arm,
or both, extended. Some of these feature hands with
fingers individually formed and daintily poised, as
well as bouquets of flowers, fans, or other three-
dimensional detailing.

The rarest half dolls have articulated arms or,
in the case of “bald china” and “open head” dolls,
exquisitely-coiffed mohair or silk floss wigs glued
to their heads. Meticulously hand-painted features,



brows and lashes

rendered one hair
at a time, for in-
stance, also increase
the worth of these
figurines.

The finest and most collectible half dolls were
made in Germany and bear a date and the hall-
mark of manufacturers such as Dressel & Kister,
W. Goebel, G. Heubach, and Karl Schneider. Other
fine dolls came from Capodimonte in Italy, from the
United States, France, and the United Kingdom. Be-
ginning in the 1920s, copies were manufactured in
Japan, and although less defined and consequently
less valuable, they are appreciated by collectors as a
category all their own.

The values of once inexpensive half dolls have ap-
preciated considerably over the years. One purchased
for a mere 30 cents in the 1930s can command a price
of several hundred dollars today. Although intricacy
and craftsmanship play a role, a half doll’s value is
primarily based on overall condition. Comparatively
fewer “arms away” half dolls have survived in their
original condition, the extended arms, delicate fin-
gers, and added-on details having broken over time.
Moreover, the value of any doll, however rare, is di-
minished by even the smallest chips or cracks.

LA BELLE CHOCOLATIER

In the mid-nineteenth century, the Baker’s
Chocolate Company of Dorchester, Massachusetts,
worked out an agreement with a Swiss artist, Jean-
Etienne Liotard, to use Liotard’s painting, La Belle
Chocolatier, of the wife of a Swiss prince dressed as
a maid serving chocolate, as the company’s logo.

It is still used today.
Walter Baker, grand-
son of the founder of
the Baker’s Chocolate
Company, commis-

sioned the German firm Goebel to create half dolls
based on La Belle Chocolatier.

Every collector of half dolls dreams of owning a La
Belle Chocolatier. She is a prize indeed: One fetched
$500 in 1975, the highest price ever paid until that
time for a porcelain half doll. Today, according to
collector, expert, and author Susan Endo, they are
valued at upwards of $3,000, depending on size.

TobAy

In the years since the first half doll was created,
their popularity has risen and fallen. Today, how-
ever, half dolls are being reproduced. While some
are practically employed as pincushions and sachets,
most are treasured for the pleasure their owners de-
rive from sewing, embroidering, appliquéing, knit-
ting, beading, or patchwork-piecing the skirts these
dainty little ladies wear.

Asout THE AuTHOR. Mary Polityka Bush is a needlework
designer, writer, and instructor who lives and works in
Piedmont, California. Her project, “A Pincushion Doll to
Stitch,” is on page 50.

FURTHER READING

Endo, Susan. First Price Guide to Pincushion Dolls.
Pomona, California: Susan Endo, 1980. Out of print.

. Second Price Guide to Pincushion Dolls. Pomona,
California: Susan Endo, 1990. Out of print.

Lorrin, Shona, and Marc Lorrin. The Half-Doll with
Related Items, Makers and Values, Volume One.
Tulsa, Oklahoma: Shona and Marc Lorrin, 1999.

Petigfrere, Marie. Les Demi-Figurines. Paris, France:
Musée de la Poupée, 1996. Out of print.
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FAR LEFT: Flapper
with a fur stole.
Germany. Early
twentieth cen-
tury. 5 inches
(12.7 cm).

Photograph by
Susan Endo.

SECOND FROM
LEFT: Flapper.
Germany. Early
twentieth cen-
tury. 5 inches
(12.7 cm).

Photograph by
Susan Endo.

THIRD FROM LEFT:
Dutch girl with teapot.
Germany. Early twen-
tieth century. 6 inches
(15.2 cm).

Photograph by Susan Endo.

FOURTH FROM LEFT:
Half doll with a basket of
flowers. Germany. Early
twentieth century.

5' inches (14.0 cm).
Photograph by Susan Endo.
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Wrapper and shoulder
cape (detail). Maker
unknown. Wool challis
and silk taffeta. United
States. 1863-1865.
Gift of Harry Philip
Edwards in memory
of Lucy-Ann Edwards.
(1996.24.54a-c).

P, . C rtesv of
Photograph courtesy of
the American Textile
History Museum.
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Portrait of a Mother, Daughter, and
Doll. Anonymous artist. American.
Circa 1845. Oil on canvas. 30 x 25
inches (76.2 x 63.5 cm), not including
original gilt frame. Private collection.

Photograph courtesy of Samuel Herrup
Antiques. Photograph by Michael Fredericks.

Nineteenth-century children and
their dolls closely mirrored adult
behavior and appearance. This little
girl holds a doll dressed in the same
fashion as the mother who carefully
holds the little girl.
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Dolls, as dolls, may be inconsequent objects, and inconsiderate and imperfect mannikins in the
eyes ofa/most all mature women; butas ol)iects for the a’eue/opment ofmaterna/sentiments,
pllysiologica/inte”igence, industrial tastes and the early unfolcling oftlze smallwoman’s domestic
capalfi/ities, notlzing has yet been invented that can equa/tllem.

—“Dolly's Dressmaker: Educationally, IVloraHy and Artistically Considered,” The Delineator, December 1878
(Lomlon and New York: Butterick Pul)]islnng)
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Generations of little girls’ lives have been shaped
by and are reflected in some of their most dearly
loved playthings—their dolls. A doll playmate is a
girlfriend you can make clothes for or take to a tea
party. She is your twin, the “little you,” who, with a
change of her wardrobe, lets you be a princess one
day and a pilot the next. Special dolls from private
and public collections will be displayed in “Reflec-
tions: Fashion, Dolls, and the Art of Growing Up,”
an exhibition opening November 9 at the American
Textile History Museum in Lowell, Massachusetts
(see the sidebar on page 61).

Note: This is the first of two articles by the cura-
tors of the exhibition. The articles examine themes
explored within the exhibition’s nearly 200 years of
dolls and fashion.

DoLLs AND MOTHERING

A /ovefor the [Lalwy clo”] is a/ways a taste worth
cu/tivating in a child. Children learn, lyy their
care o][it, sometlzing o][tlze watcltfulmaternal
habits which will make the lzappiness o][tlteir

family in after life. 300
—The Home Book ofP/easure and Instruction Ly Mrs. Valentine
(London: Warne, 1870 revised edition)

For much of the nineteenth century, little girls usu-
ally played with dolls that were miniature versions of
adults or, later, of young girls. Baby dolls became more
popular in the latter part of the nineteenth century,
but even then the dolls’ faces were highly stylized. Baby
dolls would not look like real babies until the early
twentieth century when they were modeled from life.

Some of the best of these “character dolls” were first
made in 1909 by the Kestner Doll and Porcelain Fac-
tory of Germany. But an American woman, Grace Sto-
rey, designed one of the most popular early baby dolls,
the Bye-Lo Baby, which was introduced in 1923.

DoLLs AND HOUSEWORK

Justa spoonfu/ofsugar ltelps the medicine go
down in a most deliglltfu/way.

—Lyrics about doing chores sung })y supernanny
Mary Poppins to the Banks children in Richard M. and
Robert B. Sherman’s song from the 1964 musical
motion picture Mary Poppins

s o ]

Housework is work, and throughout
history it has usually been women’s work.
Dolls and toy versions of full-size house-
hold equipment, including many that were
working models, long have been a way of
teaching little girls domestic chores—girls
could make a game of what would later be
the serious tasks of cleaning, cooking, and

NOVEMBER/DECEMBER 2002

Carte de visite.
Studio photograph
of Alice Minott
Day, age 2 years,

4 months, and a
favorite doll. Circa
1883. Theodore
Gubelman
Portraits, Jersey
City, New Jersey.
(2000.98.314).

Photograph courtesy of
the American Textile
History Museum.

Doll bed with quilt. Bed,
bird’s-eye maple; quilt, silk.
United States. Circa 1850.
1% x 9% x 14" inches
(28.3 x 24.8 x 35.7 cm).
(Bed 79.1601; quilt 74.132).

Photograph courtesy of the Strong
Museum. Photograph by Wendy
Kenigsberg and Daniel P. Kraak.
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Child’s coat with
matching detached
hood. Maker un-
known. Silk two-pile
cut velvet (cot-

ton ground) with
ring motif; cut silk
velvet trim. Prob-
ably United States.
1888-1893. Gift

of Sarah Moore
Field Collection.
(1998.188.27a-b).

Photograph courtesy of
the American Textile
History Museum.

This coat prob-
ably was worn by
Sarah Moore Field
(1885-1988).
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washing clothes. Toy manufacturers and their dis-
tributors encouraged this thinking.

SEWING FOR DoLLs

...in alressing “l)o”y "the young gir/ acquires a
skill with her needle and in the art ofcutting out,

which will be invaluable to her infuture years.
—’1118' HO?’)TQ BOOL o)[P/easm‘e and ]HSh‘llCtl.O”l

During the nineteenth century, little girls were en-
couraged to learn how to sew by having them make
things for their dolls. In a fantasy version of this every-
day process, the heroine of The Mary Frances Sewing
Book: Adventures Among the Thimble People (Berkeley,
California: Lacis Publication, 1997 reprint), originally
published in 1913, learns how to sew when sewing
tools, such as thimbles and scissors, come to life and
show her how to sew clothes for her doll, Angie.

WWW.INTERWEAVE.COM

Hopedale, Massachusetts. Circa
1915. (0000.261.3872.)

Photography courtesy of the American
Textile History Museum.

Tiny quilts were
often the first step in
learning how to do
simple piecework. In
The American Girl’s
Book or Occupation
for Play Hours (Bos-
ton: Munroe and
Francis, 1831), author
Eliza Leslie wrote that
“[]ittle girls often find
amusement in mak-
ing patchwork quilts
for the beds of their
dolls, and some even go so far as to make cradle-quilts
for their infant brothers and sisters. . . .” Catherine E.
Beecher and Harriet Beecher Stowe in The American
Woman’s Home, or Principals of Domestic Science (New
York: J. B. Ford, 1869) advised mothers that when




girls sew doll quilts or other furnishings for a “baby-
house . . . the task of learning to sew will become
a pleasure; and every new toy will be earned by
useful exertion. . ..”

DoLLs AND THE FASHIONS AND

MANNERS OF TEA PARTIES

There is more to be learned about pouring out
tea...than most young ladies are wi”ing to
believe. There are a thousand little niceties

which will occur to you, ifyou give due
attention to the l)usiness, and resolve to do it
with the tlzrift ofa gooal ltouseleeeper, and the

ease anddignity ofa refined /ady.
—MrS.JOlln Farrar, 7119 Yaung Lady ’S Frienal
(New York: Samuel S. and William Wood, 1845)

For generations, tea parties have
been a beloved pastime of child-
hood. Even today, little girls still give
tea parties for their dolls, stuffed or
real animals, friends and family, or
“attend” tea parties on the Hello,
Kitty website. Whether with real
tea and cakes or “just pretend,” tea

lllustration. The Little Delineator, a special insert for children in The
Delineator magazine, featured this image in December 1923 with the
caption “. . . sister has taken out her new sewing-box and her new silk
parties have been times to practice scraps and is busy making a dress for her new Christmas doll.”
Photograph courtesy of the Special Collections of the Albert R. Mann Library,

grown-up manners. Cornell University.

Dressing up doll “guests” for a tea Three dolls in fashionable

Doll, made by Taft of Keene, New

party also can teach girls about how dress, from left to right:

Hampshire. Circa 1905. Bisque head, glass
Possibly Germany, circa
1860, china shoulder-
head, arms, and hands,
glass eyes, painted face
details, cloth body, silk
included patterns to make for dolls to wear to birth-  dress, lace trim, cotton
day parties. For a turn-of-the-twentieth-century Petticoat and pantaloons,
leather shoes, 14 inches
(35.6 cm) tall, (79.8496);
Germany, 1880-1890,
wax over composition
head and arms, cloth
body and legs, silk dress,
37 inches (94.0 cm)

tall. (79.1084); France,
1850-1875, bisque shoul-
derhead, glass eyes, kid
body, 147 inches (36.8

to dress for special occasions. Mary eyes, composition body, human hair wig,
Morgan, for example, in her chil-
dren’s book How to Dress a Doll (Phil-

adelphia: Howard E. Altemus, 1908),

cotton dress. Approximately 16 inches
(40.6 cm) tall. (5048.11).
Photograph courtesy of the Wenham Museum.

dolls’ tea party this might have been a version of
“lingerie dresses”—delicate, white cotton frocks
trimmed with ruffles and lace—that were popular
for ladies to wear to tea and to garden parties.

STEPPING OUT

As girls mature and step out into the adult world,
they may lay aside their dolls. The Girl’s Own Book,

by Lydia Marie Child (New York: Clark Austin, 1833)
concludes with a poem by Mrs. Ann Maria Wells
entitled “Farewell to My Doll.” The writer, in the
persona of an older girl, says good-bye to her “old

NOoVEMBER/DECEMBER 2002

cm) tall, (77.6540).

Photograph courtesy or the
Strong Museum. Photograph
by Wendy Kenigsberg and
Daniel P. Kraak.
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A colonial revival tea party with Marguerite Hale, Eleanor Field, and a feline friend. 1893. Photograph by Marguerite’s father,
Richard A. Hale (1852-1928). (0000.217.295). Photograph courtesy of the American Textile History Museum, Essex Company Collection.

The Wenham and Strong Museums

The Wenham Museum
in Essex County Massa-
chusetts is known locally
for its seventeenth-century
Clafin-Richards house and
for changing exhibitions
on local social history. But,
doll collectors around the
world know the Wenham
Museum for the doll col-
lection begun by Elizabeth
Richards Horton in the
late nineteenth century.
The Horton Collection of
over 800 dolls now forms
the core of an extensive
doll and toy collection that
continues to grow and re-
flect the playthings of each
new generation. Wenham
Museum, 132 Main St.,
Wenham, MA 01984; (978)
468-2377; www.wenham
museum.org

Doll collector extraor-
dinaire, Margaret Wood-
bury Strong, gave her
collection to the museum
that still bears her name.

PreceWork

Patsy Babykin, doll and
trousseau, Effanbee Doll
Company, New York, New
York. Composition, plas-
tic eyes, molded hair with
animal hair wig added later.
1927-1930. Doll, 12% inches
(32.2 cm) tall. (81.1075).

Photograph courtesy of the Strong
Museum. Photograph by Wendy
Kenigsberg and Daniel P. Kraak.

WWW.INTERWEAVE.COM

The Strong Museum in
Rochester, New York, is the
nation’s leading hands-on
history center for families
and children and boasts one
of the most comprehensive
doll collections in the world.
Over 5,000 dolls are on dis-
play, with three times that
many in storage awaiting fu-
ture temporary exhibitions.
The doll collection is closely
tied to the museum’s collec-
tions of over 25,000 toys and
games and over 20,000 min-
iatures including dollhouses.
Strong Museum, One Man-
hattan Sq., Rochester, NY
14607; (585) 263-2700;
WWW.strongmuseum.org.
Baby doll, the Kestner Doll and
Porcelain Factory, Germany.

Bisque head, glass eyes, bent-limb
composition body; blond fur wig;
handknitted sleeper set. Circa 1912.
About 12 inches (30 cm), seated.

Gift of Mrs.Yves Buhler. (4389).
Photograph courtesy of the Wenham Museum.

This rare doll, in mint condition, is
highly prized by doll collectors.

acquaintance”—her doll—because she
feels she must exchange playing with
dolls for study. But do we ever truly
leave our dolls behind? Ask the women
who have carefully saved the dolls of
their childhood to pass on to their
daughters, or the collectors who buy
both vintage dolls and new fashion dolls
created by artists such as Robert Ton-
ner. Dolls combine affection, nostalgia,
imagination, and needlework. Such a
powerful combination guarantees that
dolls will always be with us. <

Asourt THE AutHoRrs. Deborah E. Kraak and
Barbara C. Abrams are principals in the
firm Curatrix Group, a partnership spe-
cializing in costumes, textiles, and interiors
projects and appraisals that offers museum-
quality service to institutions and individu-
als. Ms. Kraak, the former associate cura-
tor of textiles at the Henry Francis du Pont
Winterthur Museum, is an instructor in
the Cooper-Hewitt Masters Program in the
Decorative Arts. Ms. Abrams was formerly
deputy director for operations and programs
at the Oregon Historical Society.

FURTHER READING

Calvert, Karin. Children in the House: The
Material Culture of Early Childhood,
1600—-1900. Boston: Northeastern
University Press, 1992. Out of print.



Toy tea set with calico cat handles. Lusterware. Japan. 1932. Pieces in the set are between
2/ and 5% inches (6.4 and 14.0 cm). Courtesy Eleanor Paul Kraak. Photograph by Deborah Kraak.
When a family friend gave this tea set to Eleanor Paul of Dowagiac, Michigan, it was the first

and only tea set the six-year old farm girl and her older sister, Rose, had ever seen. The girls,

daughters of Ukrainian immigrants, used it for tea parties with dol

Is and imaginary friends.

A prized possession, it is the only surviving toy from their childhood.

Coleman, Dorothy S., Elizabeth A. Coleman, and Eve-
lyn J. Coleman. The Collector’s Encyclopedia of Dolls.
New York: Crown Publishers, 1990, second edition.
Out of print.

Cook, Carolyn, et al. I Had That Doll! New York: Park
Lane Press, 1996.

Formanek-Brunell, Miriam. Made to Play House: Dolls
and the Commercialization of American Girlhood,

1830-1930. New
Haven, Connecti-
cut, and London:
Yale University
Press, 1993.

Photograph of Eleanor Paul
and her sisters. 1932. Top
row, left to right: Anne,
Marion, Catherine, and
Nettie. Bottom row, left to
right: Rose and Eleanor.

Photograph courtesy of
Eleanor Paul Kraak.

Goodfellow, Caroline. The Ultimate Doll Book. New York:
Metro Books, 2001, reprint. (This book contains il-
lustrations of dolls at the Wenham Museum.)

Reflections: Fashions, Dolls, and the #rt of Growing Up at the dmerican Textile [listory Museum

This exhibition, which runs from November
9, 2002, through March 23, 2003, takes a nos-
talgic look at dolls and fashions from the early
1800s through the late 1900s. Domestic life-
style scenes feature an array of costumes from
the collection of the museum. A wide variety of
dolls from the 1812 wax-headed “Bessie” to a
mint-in-box 2000 limited edition “Barbie,” will
provide visitors with a glimpse into the imagi-
nation and learning processes of childhood.
Lenders to the exhibition include the Strong
Museum, Rochester, New York, and the Wen-
ham Museum, Wenham, Massachusetts, with
two of the most important doll collections in
the United States. The American Textile History
Museum will host a series of lectures, work-
shops, and events related to the show including
a Victorian Holiday Tea on December 1. The
exhibition is sponsored in part by Enterprise

Day dress by Alexis Roy, Win-
slow, Maine. Self-patterned silk.

843-1845. Gift of Sarah Moore
Field Collection.
(1998-188.3).

Bank and annual contributors to the American  Photograph courtesy of the American

Textile History Museum.

Textile History Museum.

The American Textile History Museum tells
America’s story through the art, history, and
science of textiles. It is home to an unparal-
leled collection of textiles and decorative arts,
tools, machinery, and workplace artifacts relat-
ing to American textile history from the 1700s
to the present. The museum opened in 1960
in North Andover, Massachusetts, and moved
to an 1860s textile machine factory, renovated
by the museum, in Lowell in 1997. “Textiles in
America,” an ongoing exhibition, showcases
fabric being woven on vintage looms for the
museum’s heirLooms collection of products.
The museum also supports the interests of visi-
tors, collectors, and researchers by appointment
with a function facilities program, the Museum
Collections, the Textile Conservation Center, the
Osborne Library, and the Webster Education
Center. American Textile History Museum, 491
Dutton St., Lowell, MA 01854; (978) 441-0400;
www.athm.org.
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Pretty Cuffs to Knit

DESIGN ADAPTED AND KNITTED BY CAROL HUEBSCHER RHOADES

nitted in both a woman’s and man’s size, these cuffs are adapted from “Weldon’s Practical Knitter, 15th
Series” included in Weldon’s Practical Needlework, Volume 5 (see sidebar on page 66). This is what the
editors of that volume said: “These cuffs are knitted in a variation of the fluted banister pattern, which is very
elastic, therefore the cuffs fit closely round the wrist and are warm and comfortable. . . . The pattern is alike on

both sides. If knitted with stronger wool these cuffs are very useful for charitable purposes.”

not to twist cast-on row. Work 13 (15)
rnds of k3, p2 ribbing. Next rnd: *K1, p4;
rep from * around.

MATERIALS

K1C2 Richesse et Soie fingering weight
yarn, 65% cashmere and 35% silk,
145 yards (132.6 m)/25 grams per
ball, #9146 Ivory, 1 ball for woman’s;
#9633 Cornflower, 1 ball for man’s

Needles, one set of four size 00 (1.75
mm) double-pointed or size need-
ed to obtain gauge; one size 2 (2.75
mm) for casting on and binding off

Pattern Rounds

Rnd 1:*K4, p1; rep from * around.
Rnd 2: *K3, p2; rep from * around.
Rnd 3:*K2, p3; rep from * around.
Rnd 4: *K1, p4; rep from * around.

Rep Rnds 1-4 (which constitute the
banister pattern) a total of 9 (10) times. Fin-
ish with 13 (15) rnds of k3, p2 ribbing. Bind
off loosely in rib pattern with larger needle.

The illustration of the
“Pretty Knitted Cuff’
Finished size: Woman’s medium, 4 in Weldon’s Practical

inches (10.2 cm) long, 5% inches Needlework, Volume 5.

(14.6 cm) circumference; man’s
medium, 4% inches (12.1 cm) long,
7 inches (17.8 cm) circumference

Gauge: 10% sts = 1 inch (2.5 cm) with
pattern unstretched

ABBREVIATIONS
k—knit
p—purl
rep—repeat

rnd(s)—round(s)
st(s)—stitch(es)

INSTRUCTIONS

Notes: Instructions for woman’s cuff
are listed first followed by the instructions
for the man’s version in parentheses. Due
to the stretchiness provided by the pattern,
both fit a range of wrist sizes.

With larger needle, cast on 60 (75) sts.
Move sts to smaller needles, dividing sts
20-20-20 (25-25-25). Join, being careful

FINISHING

Weave in loose ends. Wash, following
instructions on yarn label. Roll cuffs in
towel to absorb excess moisture and lay
flat, without stretching, to dry. Do not
iron or steam block cuffs.

ABOUT THE DESIGNER AND AuTHOR. Carol
Huebscher Rhoades lives in Austin, Texas.
She has a doctorate in nineteenth-century
British literature and enjoys combining her
literary and textile endeavors.

SUPPLIER

Visit your local yarn store or mail-order
resource for the product listed below or
contact the supplier for the name of your
nearest retailer.

Richesse et Soie yarn. K1C2, 2220 East-
man Ave., #105, Ventura, CA 93003;
(805) 676-1176.

NOoVEMBER/DECEMBER

VICTORIAN KNITTING

For more on the Weldon’s series and
Victorian knitting, see the designer’s article
“Victorian Life and Knitting” on the fol-
lowing page and her ar-
ticle “Spinning
for Victorian
Knitting: Using
Weldon’s Practi-
cal Needlework
As a Springboard
for Designing’ in
the Fall 2002 issue
of Spin-Off, one of
PIECEWORK’s sister

magazines.

2002
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ach volume
of Weldon’s
Practical

Needlework offers glimpses
of Victorian life and a wealth
of design ideas for many forms
of needlework, including knit-
ting, crochet, macramé, netting,
smocking, and embroidery. The
advertisements scattered throughout
the volumes provide insights into late-
nineteenth-century social concerns and
attitudes, and the patterns offer some
surprises about yarn design
and properties—a num-
ber of today’s hottest

Nightcap. Maker
unknown. Knitted.  the series present more
Wool. Late nineteenth
century. 21 X 8 inches
(54.6 < 20.3 cm). From

the collection of the

about the period. For
example, several of the
novels advertised in

Volume 5 feature her-
Museum of the

Departmentiof Desig oines much less staid

and Merchandising, and confined than
Colorado State
University, Fort
Collins, Colorado.
(86-23-18).

Photograph by Joe Coca.

those found in the stan-
dard nineteenth-cen-
tury reading lists. Mrs.
Frances Trollope’s (An- ﬁ
thony’s mother) and Mrs.
Oliphant’s novels, for ex-
ample, describe many young
women quite adept at fending

for themselves. Their subversions

sometimes even come through their

knitting as the following from Mrs. Oli-

phant’s Hester: A Story of Contemporary Life (1883)
shows: “Emma went on quite placidly, knitting with
the end of her fingers in that phlegmatic German way,
which is an offence to English knitters.”

The Weldon’s knitting patterns themselves offer
hints that the Victorian ladies were not as homebound
or delicate as we tend to imagine. “Weldon’s Practical
Knitter, 12th Series,” also in Volume 5, offers a pat-
tern for lady’s anklets which are “warm and comfort-
able for riding and driving, and also are useful to wear
when walking on the moors in stormy weather.”

64 PreceWoRrk WWW.INTERWEAVE.COM

Carol Touelichor Toftoades

The yarns suggested by many of the patterns
expand one’s ideas about the era. Pattern-in-the-
yarn, novelty, and space-dyed yarns were as trendy
then as now: “Pearl” wool alternated white and a
color every quarter of an inch; “Shaded” wool went
from lightest to darkest and back in one color;
“Ombré” wools were shaded in several colors;
“Arrasene” was a chenillelike yarn of silk or wool;
“Orné” had sequences of color tied so that the knots
ended a row and the colors formed elegant floral pat-
terns. Color choices ranged from pastels to brights.
Some patterns called for “unshrinkable vest wool”
(a combination of wool and silk).

Another aspect of today’s knitting with nine-
teenth-century antecedents is creating items
for charity. One could knit wrist warm-

yarns had nineteenth- ers (cuffs designed for warmth) to
century precedents. o o give to “fisherman or labourers”
Some of the muall/ or knitted and beaded culffs that

books advertised in would be “much appreciated by

old ladies.” A more ambitious

charity project was a com-

g bined muffler and chest pro-

tector that would be “a great

comfort, and in fact, almost

a necessity, to omnibus
drivers, cabmen, and oth-

ers, who are much exposed

to wind and weather.”

Figuring out and knitting
nineteenth-century patterns

can be challenging but, with
some forethought and puzzle-
solving tricks, most difficulties can
be worked through. The first step is
to read the pattern carefully, marking

anything that is questionable. A second

reading will often clarify some of the problem

areas. If any of the terms used are unfamiliar, the ap-
pendix and glossary in Richard Rutt’s A History of
Hand Knitting will be useful. The same glossary defines
numerous yarns from the period so that a reasonable

substitute for yarns available today may be made.

The amount of information given in nineteenth-
century knitting patterns varies. Gauge is rarely men-
tioned and sometimes patterns do not recommend
specific materials. The patterns in the Weldon’s se-
ries, however, usually suggest a yarn and needle size,
sometimes offering a choice. For example, “A Pretty



Small Diamond Pattern” (for a shawl in “Weldon’s
Practical Knitter, 14th Series” in Volume 5) begins:
“Procure the finest Fife Lace Yarn and a pair of No.
14 steel knitting needles; or Shetland wool and No.
12 needles; or Andalusian wool and No. 10 nee-
dles. ...” Since this is an openwork lace pattern, a
modern knitter would want to choose a yarn that is
fine in relation to needle size. Keep in mind that the
needle sizes are British sizes, in which the higher the
number, the finer the needle. Approximate equivalen-
cies are: British size 14 is equivalent to a U. S. 00; Brit-
ish 13 toa U. S. size 0; and British 12 toa U. S. 1.
While the Victorian patterns sometimes specify a
size, such as lady’s small or infant, the average person
was shorter and babies were smaller then. For shawls
and scarves, knit until the piece is the size you prefer.

For socks, mittens, gloves, and sweaters, work a gauge
swatch and adjust the pattern to fit. Most general knit-
ting books offer suggestions on how to resize patterns.

It may be helpful to “translate” the pattern into
contemporary terms and/or charts. Writing out the
pattern line-by-line and/or enlarging the page on
a copier will make following it easier. A few of the
more common terms and abbreviations are: work
plain = knit; plain knitting = stockinette stitch; nar-
row = decrease (usually knit two together); sl and
b (slip and bind) = slip one stitch, knit one, pass
the slipped stitch over; th o (throw thread over) or
over = yarnover. Make one is an increase, usually a
yarnover but sometimes a more invisible increase.
The accuracy of the illustrations provides additional
help (occasionally, a pattern will not be illustrated in
one series but will be included in another).

NOVEMBER/DECEMBER 2002

Coin purse. Maker
unknown. Knitted
at 14 stitches per
inch. Silk yarn and
steel beads. Late

nineteenth century.

4% x 2" inches
(11.7x 5.7 cm).
From the colletion
of the Knitting and
Crochet Guild,
Huntingdon,
United Kingdom.

Photograph copyright
the Knitting and
Crochet Guild.

Pence jug. Maker
unknown. Silk yarn
and steel beads.
Late nineteenth
century. 4% 2
inches (10.8 x 5.1
cm). From the
collection of the
Knitting and
Crochet Guild,
Huntingdon,
United Kingdom.

Photograph copyright
the Knitting and
Crochet Guild.
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Bonnet. Maker
unknown. Knitted
at 28 stitches per
inch. Cotton.
France. Late
nineteenth cetury.
3 inches (7.6 cm)
high % 5 inches
(12.7 cm) in
diameter. From the
collection of the
Knitting and
Crochet Guild,
Huntingdon,

United Kingdom.

Photograph copyright
the Knitting and
Crochet Guild.
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Baby’s Balmoral Bootikin to knit from
Weldon’s Practical Needlework, Volume 5.

W ELDON

Particularly for lace patterns, it is a good idea to add up how many
stitches are required to work a row and how many stitches are made
when the row is worked. For example, if Row 3 ends with 27 stitches,
then Row 4 must need 27 stitches to be worked. If the numbers don’t
correspond, analyze the pattern for possible solutions. Sometimes, the
problem is a stitch, usually a yarnover, which is not worked as expected,
or a number that was blotted out in the original printing. If this occurs,
look for sections that repeat on all right or wrong side rows or numbers
that increase or decrease in a logical sequence.

The best way to learn how to read, adjust, and correct Victorian
patterns is to work through several similar patterns. You’ll soon notice
common sequences and variations.
There are so many delightful Victorian
designs to knit. Numerous examples
of Victorian knitting from two collec-
tions accompany this article. <

FURTHER READING

Rutt, Richard. A History of Hand
Knitting. Loveland, Colorado:
Interweave Press, 1987.

Stockings. Maker unknown. Knitted. Silk.
Early twentieth century. 18/ inches
(47.0 cm). From the collection of the
Museum of the Department of
Design and Merchandising,
Colorado State
University, Fort
Collins, Colorado.
(76-19-9).

Photograph by
Joe Coca.
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4 CALL FOR ENTRIES.
2003. The Fine Line
Creative Arts Center
juriedlinvitational rug
exhibition. Entry dead-
line: December |, 2002.
For more information,
send a SASE to Denise
Kavanagh, Fine Line
Creative Arts Center,
6N 158 Crane Rd., Saint
Charles, IL 60175 or call
(630) 584-9443.

Chamula woman by Maria Patixtan Licanchiton. Chiapas,
Mexico. 1996. Part of “Masters of Mexican Folk Art from the
Collection of Fomento Cultural Banamex” at the Smithsonian
Institution’s National Museum of the American Indian’s George
Gustave Heye Center, New York, New York.

Photograph courtesy of the Smithsonian Institution’s National Muse-
um of the American Indian. Photograph by Arturo Gonzalez De Alba.

4 CALL FOR ENTRIES.
April 11-13,2003.
2003 Gleaming Trea-
sures, an exhibition
of beaded artwork
at Embellishment

in Rosemont, llli-
nois. Entry deadline:
January 15, 2003. For
information, contact
Embellishment—
Gleaming Treasures,
7660 Woodway, Ste.
550, Houston, TX
77063; (713) 781-6864;
www.embellishment
-show.com.

4 CALL FOR ENTRIES.
May 16-June 22, 2003.
Fiber Celebration
2003, a juried regional

CALENDAR

Upcoming events

show (AZ, CO, KS, NE, NM, OK, UT,
WY) sponsored by the Northern
Colorado Weavers Guild, at the Art
Center of Estes Park, Colorado. Entry
deadline: February 14, 2002. For
information, call Patty Volker at (970)
586-6555 or email fibercelebration02@
lycos.com.

4 TEMPE, ARIZONA. November 9, 2002.
The Lacey Ladies of Arizona’s Eleventh
Annual Lace Day at the University
Presbyterian Church. For information,
call (623) 932-2475.

4 LOS ANGELES, CALIFORNIA. Through
January 12, 2003. Pikuni Blackfoot:
Good Things Stay the Same, an exhi-
bition of artifacts from the Pikuni
Blackfoot people of Montana, at the
Southwest Museum. For information,
call (323) 221-2164.

Please send

your event
information

at least four
months before
the month of
publication.
Listings are
made as space
is available.
Although we
try to include as
many events

as possible,

we cannot
guarantee that
your listing will
be included.
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From art quilt‘mg and mixed media
to wearable arts and surface
design, Quilting Arts™ magazine
covers the topics you love most.
And with our new two-year
subscription rates, enjoying this
elegant magazine just got even

The Couture Box

2235 County Route 60
Onchiota, NY 12989

The Button Box

goodwood@northnet.org
www.gftw.com

Goods from the
Woods Treat yourself to tools as fine as your work.

800-338-6111 Fax 518-891-0291

more affordable. So what are you

waiting for? Subscribe today.

1-866-698- 6989
www.quiltin
P.O. Box 685 « Stow, MA 01775

=

Seascape Shawl
by Evelyn A. Clark

Fiber Trends

Look for our patterns at your favorite yarn store
To find a store near you visit www.fibertrends.com
Retailers, for wholesale information contact:

Bryson Distributing @ 1.800.544.8992
or Fiber Trends @ 1.888.733.5991

PO Box 7266 e E. Wenatchee, WA 98802
(509) 884.8631 e e-mail: ftknits@aol.com
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4 OCEANSIDE,
CALIFORNIA.
November 2,
2002-January
5, 2003. Quilt
Visions 2002
International
Art Quilt Show
at the Oceans-
ide Museum of
Art. For information, call (760)
721-2781.

4 ONTARIO, CALIFORNIA. Road to Califor-
nia Quilters Conference and Showcase
at the Ontario Convention Center. For
information, call (877) 762-3222.

4 BOULDER, COLORADO. November 8-17,
2002. Thirtieth Annual Fiber-Art Sale,
sponsored by the Handweavers Guild
of Boulder, at the Gatehouse. For infor-
mation, call (303) 444-1905.

4 DENVER, COLORADO.
November 23, 2002-
May 4, 2003. Fabulous
Floral Fabrics, an
exhibition of fabrics
featuring floral motifs,
at the Denver Art Mu-
seum. For information,
call (720) 865-5000.

4 GOLDEN, CoLORADO. November 4,
2002-January 4, 2003. Suzanne Mar-
shall: Appliqué Quilt Artist, in Gallery
I, and Narrative Portraits, in Gallery I,
at the Rocky Mountain Quilt Museum.
For information, call (303) 277-0377.

4 ATLANTA, GEORGIA. Through Novem-
ber 22, 2002. Marbling Reconsidered:
Recent Works by Tom Leech at the
Robert C. Williams American Museum
of Papermaking. For information, call
(404) 894-6663.

Detail of a chasuble. Embroidered. Silk and metal

@ thread on silk. Central European. 1676. Neusteter

. Textile Collection. Part of “Fabulous Floral Fabrics,”
at the Denver Art Museum, Denver, Colorado.
Photograph courtesy of the Denver Art Museum.

4 CHICAGO, ILLINoIS. November 7-10,
2002. The Fine Art of Fiber, an exhi-
bition of quilts, fabrics, needlework,
beadwork, and more, at the Chicago
Botanic Garden. For information, call
(847) 835-5440.

4 CHICAGO, ILLINOIS. December 18,
2002-April 13, 2003. Renaissance
Velvets and Silks, an exhibition of
textiles from the museum’s collection
including vestments and altar cloths,
at the Art Institute of Chicago. For
information, call (312) 443-3600.

4 SAINT CHARLES, ILLINOIS. Through
November 16, 2002. Hidden Faces,

a juried mask show, at the Fine Line
Creative Arts Center. For information,
call (630) 584-9443.

4 PADUCAH, KENTUCKY. Through January
4,2003. Piece Be Still, an exhibition of

OUR CURRENT GATHERING OF HANDWORK IDEAS:
= Original Penny Rug Patterns & Kits
= Rug Hooking Patterns from several designers
= Hand-Dyed Wool, Fat Quarters, Bundles, and Swatches
= Hand-Crafted Needlecases & Pincushions
= Needlecases & Pincushion Kits
= Harrisville Designs Kids’ Toys & Gifts

Stonehill Spinning, Ltd.

104 A East Ufer St., Fredericksburg, TX 78624
Toll-Free Order Line: (877) 990-8952

e-mail: piecework@stonehillspin.com

Visit our store or website: www.stonehillspin.com

Knitting Pattern Books
by Betty Lampen

NEW

“KNITTED HATS”
One pattern,
1N 6 sizes

/ .
H E L L O 30 designs

~—

3 Books
“SWEATERS FOR
TEDDY BEARS”

“TEDDY BEAR
KNITS”

“BEST DRESSED
BEARS”

i\l Sginniy,
%@‘f"‘s . _,v,,&: ‘%j'?’
Stonanill

Pust
o> =

Betty Lampen, Dept P
2930 Jackson St.
San Francisco, CA 94115-1007

Books $7 each—postage included
CA residents include tax. US funds only.
http://www.bettylampenknitbooks.com
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Tigre (Jaguar) Mask for Tlacololores Dance.
Wood, paint, mirrors, teeth, hair, leather.
Guerrero, Mexico. From the collection

of Leslie Grace. Part of “Traditional Arts
of Mexico: Beauty from the Hand” at the
Seattle Art Museum, Seattle, Washington.
Photograph courtesy of the Seattle Art Museum.

scripture-inspired quilts by Phyllis Ste-
phens, at the Museum of the American
Quilter’s Society. For information, call
(270) 442-8856.

4 BOSTON, MASSACHUSETTS. Through
March 3, 2003. Threads on the Edge:
The Daphne Farago Fiber Art Collec-
tion, an exhibition of contemporary
fiber arts, at the Loring Textile Gal-
lery of the Museum of Fine Arts. For
information, call (617) 369-3963.

4 GEORGETOWN, MASSACHUSETTS.
November 14-16 and 21-23, 2002.
Artworks: Fabrications/Paintings, an ex-
hibition of contemporary quilts by Joan
Biasucci, at the Bravos Arts Gallery. For
information, call (978) 352-8102.

4 LOWELL, MASSACHUSETTS. November
14, 2002-January 11, 2003. Quilts,
Expressively Korean, an exhibition

of twenty-six quilts made by South
Korean women, at the New England
Quilt Museum. For information, call
(978) 452-4207.

4 KALAMAZOO, MICHIGAN. November
22-23, 2002. Weavers and Fiber
Artists of Kalamazoo Annual Sale
and Exhibition at Kalamazoo Valley
Community College. For information,
call (616) 664-6646.

4 COLUMBIA, Missourl. November
23-24, 2002. Quilt Show 2002, spon-
sored by the Boonslick Quilters’ Guild,
at the Holiday Inn Expo Center. For
information, call (573) 445-0518.

4 NEW YORK, NEW YORK. Through
January 4, 2003. Scaasi: Exuber-

ant Fashion—A Celebration of an
American Couturier, an exhibition of
more than eighty gowns and cocktail
dresses by designer Arnold Scaasi, at
the Museum at the Fashion Institute
of Technology. For information, call
(212) 217-5970.

Hand-hooked Rugs

Original and Antique
Designs

Rug Kits
Patterns
Tools

Virgin Wool Rug Yarn
Hand-dyed and Hooked
in Vermont

Our hours are 8:30-5:00
Monday thru Friday

e
The Thread Gatherer
2108 Norcrest Dr.
Boise, ID 83705
(208) 387-2641

www.threadgatherer.com

ﬂdeT’S Ofgenf/erff
Q\@ - dyed(fbready @s?\)

W

60%

wn

Visit our website to see
new colors that are part of the
Grandma’s Tea Party Collection,
our exclusive new charm, and

free graph of the pillow shown.

Hand-painted

cSewI};zy Chest @esz’yns Porcel

Introduces Our New Hand-painted
Porcelain Half Dolls: Senorita, Mi-Lady,
Country Girl, and Mademoiselle.

Large Selection Pincushion Doll Patterns
Send SASE for free brochure.

PO Box 882
Brighton, MI 48116
Telephone & Fax:
(810) 225-4484
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ain Half Dolls

PreceWork

69



4 NEW YORK, NEW YORK. Through March
15, 2003. Great Masters of Mexican
Folk Art from the Collection of Fo-
mento Cultural Banamex, an exhibition
of works by 181 master artists from
Mexico, at the Smithsonian Institution’s
National Museum of the American
Indian’s George Gustave Heye Center.
For information, call (212) 514-3888.

Ten Symbols of Long Life by Jung-Sook Kim.
Part of “Quilts, Expressively Korean,”

at the New England Quilt Museum,
Lowell, Massachusetts.

Photograph courtesy of the New England
Quilt Museum.

4 NEW YORK, NEW YORK. November |,
2002-February 9, 2003. Blithe Spirit:
The Windsor Set, an exhibition of
more than eighty items of French
couture dating from 1935-1940, at the
Costume Institute of the Metropolitan
Museum of Art. For information, call
(212) 535-7710.

4 CHARLESTON, SOUTH CAROLINA.
Through December 31, 2002. Mosaic
Quilts: Paper Template Piecing in the
Lowcountry, an exhibition of nine-
teenth-century quilts, at the Charleston
Museum. For information, call (843)
722-2996.

4 SHELBURNE, VERMONT. November 9-10,

2002. Champlain Valley Quilters’ Guild
Twentieth Annual Quilt Show, featur-
ing an exhibition of Vermont Historical
Society quilts, at Shelburne Farms.

For information, call (802) 862-6857.

4 SEATTLE, WASHINGTON. Through April
26, 2003. Traditional Arts of Mexico:
Beauty from the Hand, an exhibition of
textiles and dance masks from Mexico’s
indigenous communities, at the Seattle
Art Museum. For information, call
(206) 654-3100.

SYMPOSIUMS AND WORKSHOPS

4 KANSAS CITY, MIssOURI. March 14-18,
2003. National Academy of Needlearts
2003 at the Fairmont Hotel on the
Plaza. For information, contact NAN,
601 Scout Trail, Anaheim Hills, CA
92807; naninfo@needleart.org;
www.needleart.org.

4 LINCOLN, NEBRASKA. February 27-
March 1, 2003. Wild By Design, paper
presentations, panel discussions, and
quilt exhibitions at the International
Quilt Study Center, University of

New from PIECEWORK

Host a Weldon’s

fﬁamp[er ﬁﬂutifs

and Symhbolism

by Patricia Andrle and Lesley Rudnicki

%imnm fﬂat&g,

il

Spmbolism

Trunk Show Today! ¥
* Includes more than 15 7
spectacular projects made
by PIECEWORK® readers 3

lum.u! an;u n‘l I;ltq RMI

* Designed from original
Victorian patterns featured
in the Weldon’s Practical
Needlework series

Over 500 motifs descrlbed and defined
135 motifs charted in color
Scottish reproduction from 1824
4 new traditional samplers by the authors

Ask at your local needlework or book shop
or order item HCP by check or credit card
Hard Cover - $34.95* + $5 S & H

Hillside Samplings
1927 Lapham Rd.
East Aurora, NY 14052

Reserve a trunk show for your shop
by calling 800-272-2193 ext 658.

. . www.hillsidesamplings.com
rw Irudnicki@hillsidesamplings.com
lnte eave Tel. 716-655-4091 FAX 716-687-1386
.com \K *New York residents include 8% sales tax/}
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Nebraska, Lincoln. Registration dead-
line: February 1, 2003. For informa-
tion, contact Patricia Crews, Director,
International Quilt Study Center, Uni-
versity of Nebraska-Lincoln, Lincoln,
NE 68583-0838; (402) 472-6342 or visit
quiltstudy.unl.edu.

4 RALEIGH, NORTH CAROLINA. February
3-7, 2003. Textile Fundamentals, an
in-depth study of textile process-

ing from fibers to finishing, at North
Carolina State University. For infor-
mation, call (919) 515-2261 or visit
www.tx.ncsu.edu.

4 WILLIAMSBURG, VIRGINIA. December
5-9, 2002. Christmas in Williamsburg,
a needlearts seminar sponsored by Just
CrossStitch magazine, at the Radisson
Fort Magruder. For information, call
(888) 411-8995 or visit www.just-cross
stitch.com/seminars.htm.

4 WILLIAMSBURG, VIRGINIA. February
20-23, 2003. Elly Sienkiewicz’s Appliqué
Academy VIII at Colonial Williams-
burg. For information, contact Bette
Augustine, 41195 Toledo Dr., Hemet,
CA 92544; (909) 658-4260;
bette@gtemail.net.

TOURS AND RETREATS

4 LA CONNER, WASHINGTON. March
23-27,2003. A Woman’s Gathering
with Anita Luvera Mayer, includes
workshop, studio visit, and trip to the
San Juan Islands. For information, send
a SASE to Anita Luvera Mayer, 13562
Islewood Dr., Anacortes, WA 98221.

4 WHITE LAKE, WISCONSIN. January
17-19, 2003. Northwoods Basket Re-
treat, featuring classes in basketry, at
the Gardner Dam Scout Camp. For
information, call Donna Kallner at (715)

Peace (detail) by Suzanne Marshall. Part of
“Suzanne Marshall: Appliqué Artist” at the Rocky
Mountain Quilt Museum, Golden, Colorado.

Photograph courtesy of the Rocky Mountain
Quilt Museum.

882-2822 or e-mail north
woodsbasket@yahoo.com.

4 GUATEMALA. February 14-
23, 2003. Textile, Weaver’s,
and Craft Tour with Karen
Searle, a ten-day workshop
in Antigua, sponsored by Art
Workshops in Guatemala.
For information, contact
Liza Fourré, 4758 Lyndale
Ave. South, Minneapolis, MN
55409-2304; (612) 825-0747;
www.artguat.org.

4 JAPAN. January 20-27, 2003
or January 22-February 2,
2003. Japan-uary 2003, a
Quilters’ Tour to Japan. For
information, call Susan Faeder
at Quilters’ Express to Japan,
(212) 505-0480 or e-mail
info@qejapan.com.

% Travel with Margaret Stove and

Nola Fournier

sAttend The Woolcrafts Festival

in Cromwell

%Experience working sheep stations

. *lmmerse yourself in Maori culture, local
handcrafts, and fantastic shopping

%*More wool than you dreamed possible

Don’t delay,
space is limited!

For details, send a business-size
SASE to:

NEW ZEALAND JOURNEY
2610 Gold Rush Ave.

Helena, MT 59601

or e-mail nzjourney@attbi.com

on the spectacular North and South

Islands of New Zealand
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Look for these
products at

needlework, yarn,

and craft stores, in
mail-order catalogs, or
on-line, or contact the
supplier for the name of
a retailer near you.

PreceWork

Propuct NEWSs
by Deanna Hall West

PERSIAN WooL

Brown Sheep, long
known for its knitting
and crochet yarns, has in-
troduced Waverly Wool,
a 100% wool Persian yarn
that is available in 480
solid hues and shades.
There are also nine
hand-painted color com-
binations. The strands of
the soft, three-ply yarn
are easily separated and recombined to cover
needlepoint canvas of different thread counts;
a single strand nicely covers 13-count canvas.
Brown Sheep Company, Inc., 100662 County
Rd. 16, Mitchell, NE 69357; (308) 635-2198;
www.brownsheep.com.

TWISTER

The battery-powered “Euro” Cord Maker/
Fringe Twister (#1G02) from Lacis makes
two-, three-, or four-ply cords in seconds
using any combination of yarns, ribbons, and/
or threads. With a flick of the thumb, you can
turn out tassels, ties, fashion trimmings, and
. jewelry with this clever tool.
It requires two AA batteries
(not included). Lacis, 3163 Ade-
line St., Berkeley, CA 94703; (510)
843-7178; www.lacis.com.

HAND-OVERDYED THREADS

The Gentle Art has added several colors
to its lines of six-strand, hand-overdyed cot-
ton floss. Buttermilk (creamy ivory), Chamo-
mile (light to medium khaki), Sarsaparilla,
(medium golden brown), and Antique Rose
(pale cream to medium shell pink) are the new
colors in the Simply Shaker antique folk art
palette, bringing this line to eighteen colors.

WWW.INTERWEAVE.COM

Presidential Blue (a medium delphinium blue)
is the ninetieth color in the company’s regular
line of hand-overdyed floss. The Gentle Art,
4081 Bremo Recess, New Albany, OH 43054;
(614) 855-8346; www.thegentleart.com

PEwTER TooLs

Victorian-style pewter laying tools, a pin-
cushion, and a needle case are recent additions
to Hummingbird House’s line of needlework
accessories. The fish (#1716), Elizabethan
(#1717), and Celtic (#1701) laying tools have
blunt, tapestry-needle tips for working with
ribbon, wool, and other embroidery fibers.
The slim laying tool (#1719) has a sharper
tip for use with stranded silk, cotton floss, or
other fine thread; it comes with a point pro-
tector. The Celtic laying tool is worn on the
thumb or first finger instead of being held in
the hand, useful for when you are also holding
an embroidery hoop in one hand. Although
sold separately, the fish laying tool and the
fish pincushion (#1250), with its denim-blue
velvet cushion, make a great set. The cap of
the Welsh needle case (#1314) is permanently
attached to its handle—no more hunting for
the tiny cap after storing your needles. Hum-
mingbird House, PO Box 4242, Palm Desert,
CA 922615 (760) 771-1545; www.humming
birdhouse.net.
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NEEDLEWORK SHOP DIRECTORY

CALIFORNIA

Lacis—Berkeley
Unique tools for tatting, lace making, embroidery,
rug making, crochet. beading and braiding. Purse
frames, foreign language books. E-mail staff@
lacis.comweb; www.lacis.com.
3163 Adeline St. (510) 843-7178

Sit N Stitch—Burbank
Six rooms of beautiful hand-painted needlepoint
canvases and cross stitch. A large selection of threads,
linen, and accessories. Gift certificates available.
E-mail specialh@pacbell.net.
704 8. Victory Blvd., #102 (818) 972-2895

The Fuzzy Penguin—Sacramento
Supplies for cross stitch and other counted stitch-
ery. Exit Highway 50 at 65th Street. South to 14th
Avenue. Go right to 60th Street. On left.

3922 60th St. (888) 739-1190

COLORADO

Diversions Needlepoint—Englewood
Handpainted needlepoint canvases, Appleton,
Medici, Paternayau wools. Silk and Ivory, Impres-
sions, Felicitys Garden, Gumnuts. Overdyes, nov-
elty threads, silks, most anything you can think of.
1610 E Girard Place “G” (303) 761-7766

CONNECTICUT

Featheridge Designs—Washington Depot
Hand-painted needlepoint canvases and kits. Fibers
including Appleton, Paternayan, Silk 'n Ivory, Im-
pressions, Anchor floss, pearl, Rainbow, Kreinik
metallics, silks. Custom design, instruction, pro-
fessional finishing. www.featheridge.com.

4 Green Hill Rd. (860) 868-1933; (800) 371-1014

HAWAII

Needlepoint, Etc.—Honolulu
Specializing in Hawaiian and Oriental handpaint-
ed needlepoint canvases with a wide variety of fibers.
www.needlepointhi.com; e-mail needlept@gte.net;
fax (808) 591-0477.

1040 S. King St. Ste. 103 (808) 591-0377

INDIANA

House of Stitches—LaPorte
Your counted cross stitch headquarters. Everything
from floss to frames. Friendly service, mail orders
welcome. Monday-Friday 10-5:30; Saturday 10-3,
www.houseofstitches.com.
1700 Lincolnway Place, Suite4  (219) 326-0544
(800) 455-8517

Heirloom Corner—Pendleton
Tatting, Smocking, Books, Shuttles, Jewelry, Smock-
ing and Heirloom Patterns, Smocking Plates, Fabric,
and Trims, Battenberg Lace Supplies. www.
heirloomcorner.com; e-mail heirloomcorner@
hotmail.com.

(765) 378-0454 (866) 588-2828

LOUISANA

Jenny June Fancy Work—Ruston
Hardwood hoops, frames; Linen Twills and Plain-
weaves; Threads: Pearsalls, Appletons, Minnamur-
ra, Cifonda, Rajmahal; Shisa glass. Transfer supplies,
Surface Embroidery and Needlelace books, maga-
zine, www.jennyjune.com.
249 Bear Creek Rd,

MAINE

Willow’s End—Boothbay Harbor
A needlework emporium full of knitting, needle-
oint, cross stitch and quilting, plus accessories,
ooks and gifts. www.willowsend.com; e-mail
willowsend@willowsend.com.,
25 Townsend Ave.

(800) 715-3558

(800) 242-9276

MASSACHUSETTS

Needlepoint of Back Bay—Boston
Needlepoint of Back Bay offers hand painted can-
vases, a wide selection of threads and specialty fibers,
needlepoint finishing and accessories. www.needle

ointbackbay.com; e-mail info@needlepointback
ay.com.
125 Newbury St., Second Floor

MICHIGAN

Shay Pendray’s Needle Arts, Inc.—
Dearborn

Handpainted needlepoint canvas, lots of threads,
cross stitch, full finishing staff, video from Shay’s
TV program. Supplies for Japanese Embroidery,
classes, E-mail shaypendray@worldnet.att.net; www.
Shaypendray.com.
2211 Monroe

(877) 595-7999

(800) 813-3103

MISSOURI

Needlepoint Etc., Inc.—St. Louis
We specialize in fine custom designs. Belts, Christ-
mas stockings, pillows—simple or intricate—we
can do it. Many other designer’s lines are available
also.
9785 Clayton Rd.

(314) 991-2145

NEW JERSEY
Mrs. Stitches—Mendham

Your source, of course! Needlepoint, cross stitch,
notions. Hours: Tuesday-Friday 12-5; Saturday
10-4. www.mrsstitches.com.
6 Hilltop Rd.

(973) 543-2040

To be listed in “Needlework Shop
Directory,” please contact Vicki Yost
at (877) 613-4683 or
VickiY@interweave.com.

$65 per issue; $55 per issue for

three-time commitment;
$45 per issue with one-year
(six-time) commitment.

NOVEMBER/DECEMBER

OHIO
The Lacemaker—Warren
Specializing in Bobbin Lace and Tatting books, cot-
ton and linen threads, bobbins, shuttles, and tools.
Located just a couple of minutes oft Ohio turnpike
exit 209. www.lacemakerusa.com.
4602 Mahoning Ave. NW Ste. C  (330) 847-6535

TEXAS

Stonehill Spinning, Ltd.—Fredericksburg
Penny Rug patterns, kits, and supplies; hand-dyed
wool, fat quarters, bundles, and swatches; hand-
crafted needlecases, pincushions; Harrisville Design
kids’ toys and gifts. www.stonehillspin.com.

104 A East Ufer St. (877) 990-8952

Chaparral Needlework—Houston
Specialize in painted needlepoint canvases, full line
of threads and supplies and classes. www.ndlpt.com.
3701 West Alabama #300 (713) 621-7562

(800) 572-7743

Eye of the Needle, Etc.—Mineola
Cross-stitch, needlepoint, huge selection of threads
and fabrics. Mail orders welcome. www.eyeofn.com;
e-mail eyeoftheneedle@cox-internet.com.

109 W. Broad (Hwy. 80) (877) 666-1377 (toll free)

UTAH

Needlepoint Joint—Ogden
Fancy laying tools, Gumnut Threads, Needlepoint
Silk, Beau Geste kits, Plain Canvases, Nostalgic Nee-
dle Patterns. www.needlepointjoint.com.
241 Historic 25th St. (801) 394-4355

VERMONT

McAdoo Rugs—N. Bennington
Hand-hooked rugs of original and antique designs
made from 100% virgin wool. Kits, patterns, rug
hooking supplies, and custom designing are also
available, www.mcadoorugs.com,

1 Pleasant St. (802) 442-3563

WASHINGTON

Ana-Cross Stitch, Inc.—Anacortes
Up-to-date hand knitting yarn and kits, needlepoint
fibers, cross stitch and hardanger. Located in Ana-
cortes, the boating capital in beautiful Northwest
Washington. www.anacrossstitch.com.

713 Commercial Ave. (360) 299-9010

Yarn Gallery—Seattle
Embroidery, needlepoint, crochet, knitting, and
tatting supplies, patterns, buttons, books, tools.
www.seattle-yarn.com.

5633 California Ave. SW (206) 935-2010

WYOMING

Ewe Count—Cheyenne
Cross stitch, needlepoint, yarns for knitting and
crocheting, Specialty fibers and fabrics. Custom
framing and finishing services. www.ewecount.com;
e-mail penny@ewecount.com.
823 Randall Ave.

(307) 638-1148
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MODULAR LOOMS. PORTABLE WEAVING.
WHOLESALE DISCOUNTS AVAILABLE.

CALL 413-458-2782

WEAVETTES.COM

Buxton
Brook

—

E HE BEST SUPPLIES for needlework: samplers, counted
thread, needlepoint, whitework, goldwork & crewel
embroidery. Threads & yarns from AuVer A Soie, Needlepoint
Inc., Thread Gatherer, Appletons, Silk & ory, Strand and
Trebizond /_. Books, linens, Dovo scissors.

A
)
7/ (419) 872-9819
R Phone/mail orders welcome
ST
/ YA 105 Louisiana Avenue
b 7
LR Perrysburg Ohio 43551

Ac comphebmcnte fine needlework supplies

~ e N

www.accomplishments-shop.com

Oreative Hands

Natural Fiber Dolls, Crafts,
Kits, Books & Materials

A complete resource
for parents, teachers & individuals

with a creative sparlz.

Send $2 for catalog, refunded with first order:
PO Box 2217 + Eugene, Oregon 97402

541-343-1562

(=7(=7 NATURALLY DYED

HANDSPUN YARN

YARN SAMPLES &

Rainbow Skeins . BROCHURE $4
worsted wt.—set of seven skeins

20 yd each color: 100% WOOL $13
ANGORA/WOOL 50/50 blend $19

MERINO/ANGORA (70/30) machine spun 2 ply
bulky wt. multi-colored 75 yd skein $11

JAMIE HARMON 175 Barber Farm RD
Box P Jericho, VT 05465

Natural Fiber Trims

Twill tapes, braids & cords in
Wool, Linen & Cotton
Fine Silk Ribbons & Metallics
Heirloom needlearts tools

RSy

i \ Sales catalog & samples $8.00
WP \
3 \‘\ Wooded Hamlet Designs
4044 Coseytown Road, Greencastle, PA 17225
717-597-1782 www.woodedhamlet.com

Make Your OWN Designer Yarn
Joy Knitter Rake Loom thinks it's round!
Patterns for hats, scarves, and mittens. Make gifts that
bring joy to others - limited only by your imagination!

$26.45

Fiber Starter Spinning Wheel Singe treadle,
TR oA white or black. Perfect for beginners! $125

/Irish Waxed Linen Thread

2,3,4,7, & 12 ply in up to 34 colors

Embellishment Cords

Mizuhiki Cord & Beading Wire
Waxed Linen Necklace Kits & Patterns
Basketweaving Supplies

Royalwood Ltd. catalog $2.00
517-PW Woodville Rd. 1-800-526-1630
\Mansfield, Ohio 44907 www.royalwoodltd.com _/

74 PIECEWORK PIECEWORKMAGAZINE.COM

and accessories for handknitters
WE SPECIALIZE IN SOCKS! Everything from

yarns and patterns to books and needles.

MAILORDER CATALOG—Call for our free catalog
(888) 487-9665 or
check our website: www.woolywest.com

P.O. Box 58306 e Salt Lake City, Utah 84158
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Learn Temari the Easy Way!
NEW PARTNER VIDEO for Best-selling Book,

TEMARI: Pal;}::;tusc“#l‘:cad Balls

by Diana Vandervoort, % % % % % on Amazon.com.

# Microscope view s Page numbers on screen

#& Captions Highlight important tips =+ Proceed on to any ook

“T've rarely seen an instructional video on anything that is this well done."
= Ginny Thompson, Temarikai.com.

b Video $39.99, partner book $12.50, S&H $4.50. Other series titles also.

~ Cheek or money order, to Temari, 1199 Edgemound Dr., Santa Barbara, CA 93105.
Sorry no credit cards. More info on Temari: send SASE or see www.temari.com,

“lemari, ancient gift balls, are totally consuming, like reading a good book.” - Robert Manller

S B B L e m———————.

q 85 Marr Haven Wool Farm N
G ¥ Quality Products for all Fiber Artists
* Merino-Rambouillet Wool Yarn ¢ 100% Chemical Free & Dyed Colors
e Supplies for Knitting, Crochet, Locker Hook, Spinning & Feltmaking
Handmade Natural Personal Items
« Sheepskin Slippers ¢ Sheep Jewelry  Goatskin Garden Gloves

Comfort & Service at the Farm Shop, by mail, phone, or website

772 - 39th Street, Dept. PW Allegan, MI 49010
e-mail: mhyarn@marrhaven.com
K (269) 673-8800  www.marrhaven.com /

4
|

V ...%ﬂ—b{&m& eontrocideren

Supplies, Kits, Books for
» Bullion rose embroidery with quilting patterns
* Russian punchneedle embroidery

» Silk Ribbon Embroidery

» Australian Silk Prints
* Lace,Metallic Accents
» Embellishments

Mail Orders Welcome * Catalog $2.00 (refundable with first order)

Bernadine's Needle Art - PO Box 41 « Arthur, lllinois 61911
Tel: (217) 543-2996 Fax:(217)543-3019 www.bernadinesneedleart.com

k Specializing in dimensional embroidery - Mail order and shows only j

ol
Works®

4717 Brooklyn Ave NE
. Seattle, WA 98105
textile arts

weavins supplies/classes/books

web site: www.weavingworks.com ® e-mail: weavingworks@speakeasy.net

orders: 1-888-524-1221 info: (206) 524-1221 fax: (206) 524-0250

basketry

book arts

dyeing
knitting

\' papermaking

spinning

surface design

Crreadls and Supzpolios
fov Exguisite Plecdlewente
Tremendous selection of needlework threads, fabrics,

beads, books and accessories is now available
on our informative and easy-to-use web site:

www.threadneedlestreet.com
e-mail: sales@threadneedlestreet.com

Tlneadnecdle Stweet, 285 Fhont Street Plonth, Suite B
TFssaquah, Wi 98027 + (225) 391-0528

* Hand painted yarns
* Vibrant colors ’
» Soft fiber

(Free color chart)

y 172 PINT

FARM
85 Tucker Hill Road
Norwich, VT 05055

Email: halfpintfarm@valley.net * 1-802-649-5420
Check out our new website: www.ellenshalfpintfarm.com

looking for back issues?

www.interweave.com/needle
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HOWES NEEDLEWORK

For the Finest in
Candlewicking
DESIGNS, KITS, SUPPLIES
Catalog Available * Wholesale Welcome
www.howesneedlework.com
800-309-5348
1474 N. Point Village Ctr.
Reston,VA 20194

herbieh/SFT.HTM

A Step-By- PUPPY BONES HAT
S Guid Child & Adult Size
tep Guide to $22.00 ppd
Finishing
Needl Kk KITTENS & MICE HAT
eediewor Child-size kit, $17.00 ppd.
Choose 2 colors
$19.95 Call for a
+3$4.50 s/ Free Catalog! Kits are
651-457-4969 100% wool.
Sansdy’s Finishing T%uches
5455 Soledad Road, La Jolla, CA 92037 b9
e Phone (%58) 274-0306 ] hree Kittens
mail us at hhiggins@aya.yale.edu
thioglne@aya vale.ady Yarn Shoppe
http://pages.prodigy.net/

805 Sibley Memorial Hwy., St. Paul, MN 55118

651-457-4969 Wholesale Inquiries

NATIONALLY AUTHORIZED

brother.

KNITTING MACHINE
REPAIR CENTER
OUTLET FOR
e Refurbished & used Brother
machines at good prices

dV(my Lue’s Knit & Sew World

119 S. Minnesota Ave., St. Peter, MN 56082
507-934-3741

The Septle Art

COUNTED THREAD EMBROIDERY

Purveyors of the “gently” hand
overdyed SAMPLER THREADS
that will give needlework that antiqued,
faded, folkart look.

4081 Bremo Recess
New Albany, Ohio 43054
614-855-8346 © Fax: 614-855-4298
Email: GentleArt@aol.com

www.thegentleart.com

Imntl crafts
Featuring traditional folk art
and artisans from Hungary

Visit us online at www.Imntl.com for:
* Hungarian embroidery kits
* Handcrafted textiles and
pottery from Hungary
» Original articles on needle-
work and folk traditions
* Online boogstore

A

WwWww-1lmntl.com

email donna@Imntl.com wholesale inquires welcome

76
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BOOKS to ORDER

ideaway
NEEDLEWORK RETREATS

SCHEDULED FOR 2003:
Scottsdale, AZ - February 21-23
Asheville, NC - March 21-23
Florida e California ¢ and More!

We Bring the Designers to You!

For further details, visit our website!

www.StitchersHideaway.com

We make it easy to build
your needlework library!

Send $1.00 for Complete Catalog on CD.
Check out the latest on our home page
http://www.needleworkbooks.com
hardtofind@needleworkbooks.com

Hard-to-Find Needlework Books
96 Roundwood,
Newton, MA 02464-1217

617-969-0942 tel/fax

PIECEW ORK PIECEWORKMAGAZINE.COM

lSampIe cards
available

/' Treenway

Silks

1.888.383.7455
silk@treenwaysilks.com
www.treenwaysilks.com

128 Page

QV; Full Color
Quilting Catalog

1 From America’s Largest Quilt Shop! 1

I Featuring all the fabric, books, patterns and 1

I quilting goodies you could wish for. Send |
your name & address today! Your catalog
will be mailed without delay. Send to:

1 . - FIYE |
! 1(e‘epsal(e ailting, 1
Dept. PW "
Route 25B, PO Box 1618 I
Centre Harbor, NH 03226-1618
www.keepsakequilting.com .:

A




f VINTAGE PATTERNS & (Rl \
HANDWORK BOOKS 1 \
GENERAL CATALOG. $4.00 ppd, O s
Books of Needlework . . . & more!

PATTERN CATALOG. $7.00 ppd.
Over 1100 patterns available for
Victorian & Edwardian clothing,
plus Medieval, Civil War Military,
1920’, 30’s & 40’s . . . & more!
SHOES & BOOTS CATALOG. $5.00 ppd.
Victorian, Edwardian, Medieval
& Renaissance eras . . . plus more! Sizes
available for men, women, & children.

AMAZON DRYGOODS, Dzptpw
411 Brady St. « Davenport, IA 52801

Phone: (800) 798-7979
—CREDIT CARDS ACCEPTED— j

Bn‘min/s Bes‘l

Nce(“cpofnt’ Kits

Cata[os 2002

g;é 2./}0
TOH FI‘@@ Or({cr

38-894-84600
S 888-820-8400

S e
\/isit our \X'/eksitc

WWwW. E]l rma ﬂt(\pCStl\/. com

P{ Needle In A Haystack_ }ﬁ)
Purveyor of fine needlewvork supplies
Cross-Stitch + Counted-Ifircad + Embroidery + Npedlepaint
Extensive selection of fine quality fabrics,
canvas, l[inenband, silk gauze, charts
embellishments, thread, ribbon, Kits,
hand-painted canvases, books,
magazines, tools and accessories.
Special Onders # International Mail Order + Classes

1340 Park Streer 877T-HAVSTACK.  510-522-0404
Alameda, A 94501 Fax: 510-52

3692

fiaystack@needlestack.com wu nw.needlestack.com

% Sorry, no catalog available. y

Broider Wul
Caron Collection Fibers
Trebizoned Twisted Silk Threads
Gold and Silver Real-Metal Threads
Needlework and Costuming Books
Scissors, Fancy Tools, Accessories
Catalog $5.00 (refundable with $30 order)
Wz
N

2N
=~ N
G/)\\\

\_A[ ea/ge/wg \_A[ CU’LCZLUOI"é.’»

P.O. Box 45384 Westchester, CA 90045
(310) 670-6040 www.hedgehoghandworks.com

EARTH GUILD

Tools, Materials & Books for
Traditional & Contemporary Handcrafts

WEAVING e SPINNING ¢ DYEING
BASKETRY ¢ BEADS ¢ POLYMER CLAYS
PAPERMAKING ¢ CANDLEMAKING ¢ ETC.

3 Haywood Street ¢ PW
Asheville, NC 28801
1-800-327-8448

inform@earthguild.com
web site: http://www.earthguild.com

Free Starter Catalog
Complete Mail Order Catalog: $4

addi Turbo® il

skacel
Circular Knitting Needles N

Available in 8 lengths
from 12" to 60" and in
19 sizes from a
US 000 to a US 36.

Exclusive Distributor
Wholesale only
skacel collection, Inc.
Available in fine Phone: (425) 291-9600
yarn shops. Fax (253) 854-2571

In the next Pl FECEWORK

-—

Bunad Embroidery

A Brooch to Bead

World War II Parachute
Wedding Dress

A Needle Holder
to Embroider

A Gentleman’s Waistcoat
to Crochet
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PIECEWORK MARKETPLACE

L CLASSIFIEDS S

ADVERTISE IN THE CLASSIFIEDS

TO PLACE A CLASSIFIED AD, send your ad
copy along with payment ($2.00 per word—
$40 minimum) eight weeks prior to month
of publication. VISA, MasterCard, Discover,
and American Express accepted with account
number and expiration date. Send to Inter-
weave Press, PieceWork Classified Ads, 201
East Fourth St., Loveland, CO 80537-5655, fax
(970) 667-8317 or E-mail StacyG@Interweave.
com. We reserve the right to edit all ads to
conform to the PIECEWORK style.

BEADS

HEIRLOOM GLASS BEADS, innovative sup-
plies. Unique and antique! Color matching,
bead sample cards, same-day service. Whole-
sale or retail: wholesale, low minimums; retail,
no minimums. 46-page catalog just $2. Uni-
Syn Beadcats, PO Box 2840, Wilsonville, OR
97070-2840. (503) 625-2323; fax (503) 625-
4329; e-mail info@beadcats.com; www.bead
cats.com.

WHOLESALE AND RETAIL Japanese Toho
seed beads, Bali silver, pewter, bone, horn,

glass and handcrafted soaps. Resale number
for wholesale prices. www.takarabead.com;
(360) 238-5141; fax (360) 238-5140.

BOOKS AND VIDEOS

FREE SAMPLE COPY of colorful, 64-page,
quality textile magazine, Textile Fiber Forum
Check out our website www.ggcreations. com.

au/tafta/ or e-mail to tafta@uq.net.au. This
publication covers all the textile arts in the
Australian region and includes New Zealand
plus an international component. Just write
to TAFTA, PO Box 38, The Gap, Q4061, Aus-
tralia. (Send check for U.S. $3 to have your
free copy sent airmail.) You’ll love it. No ob-
ligation.

HUGE SELECTION. New and out-of-print nee-
dlework books. Information for free catalogs and
newsletter. Ruth Kern Books, PO Box 35366,
Phoenix, AZ 85069. (800) 429-5075; rkern3@
mindspring.com; fax (602) 944-1753; http://

www. needlearts.com. Free book searches.

78 PreceWoRrk

MARY CARD: AUSTRALIAN CROCHET
lace designer, published by the author, Bar-
bara Ballantyne. See review on page 13 of this
issue. A comprehensive book (140+A4 pages)
on the work of this wonderful designer who
lived in New York for several years. Book costs
$49.95 (Australian dollars), packaging $1.00
(Australian) and postage either Airmail $17
(Australian), Economy Air $14 (Australian)
or Seamail $11.50 (Australian). One copy sent
Economy Air would cost about $40 (US Dol-
lars). Also available through www.abebooks.
com. MasterCard & Visa accepted. PO Box
435, Drummoyne 1470 NSW Australia. Phone/
Fax (011) 61 2 9719 1075, email bjballantyne@
ozemail.com.au.

EDUCATION/CLASSES

NEEDLEWORK UNIVERSITY: Enjoy live,
interactive needlework classes from home! See
our summer and fall class schedules now. www.

needleworkuniversity.com; (937) 885-6189.

EQUIPMENT

PORTABLE TAPESTRY LOOMS. Expand
your horizons with these professional quality
looms at affordable prices. Catalog $2. Tapes-
try yarn samples $5. Norsk Fjord Fiber, PO
Box 219, Sapphire, NC 28774. www.norsk

fjordfiber.com.

KITS AND GIFTS

BRAZILIAN EMBROIDERY KITS and sup-
plies. Original floral kits include fabric, thread,
and detailed instructions. Send SASE for
catalog. Ladybug Creations, PO Box 30694,
Middleburg Hts., OH 44130.

QUILTS FOR THE 21st CENTURY. Try
new Stitch 'n Quilt concept for beautiful art

quilts. Combination quilt patterns and (easy)
embellished cross-stitch kits feature the art of
Thomas Kinkade, Cheri Blum, Mary Baxter St.
Clair and others. www.Artfortheneedle.com
or toll free (888) 878-1212.

WWW.INTERWEAVE.COM

PLACES TO GO

VISITING COLORADO? Stop by The Cre-
ative Needle, 6905 South Broadway, Littleton
80122. For cross stitch quilting, heirloom sew-

ing and embroidery. Authorized Elna dealer.
(303) 794-7312; www.thecreativeneedle
.com.

SERVICES

LOVE TO KNIT, hate to finish? Contact Net’s
Nits professional finishing service. Knits, em-
broidery, embellishments, and mail orders
welcome. 364 Maple Ave., Lyndhurst, NJ
07071. (201) 438-6301

ACID-FREE STORAGE Preserve family trea-
sures the way museums do. Quilts, wedding/
christening dresses, dolls, collectibles. Afford-
able acid-free boxes and tissue. Free info. The
Craftgard Co. (888) 878-1212; www.craft
gard.com.

BOHEMIAN BUTTONS Exquisite glass but-
tons from the Czech Republic. Wholesale and
retail. $15 for color catalogue with periodic up-

dates. For ordering information, please contact
Beads And Beyond, 25 102nd Ave. NE, Belle-
vue, WA 98004. Phone (425) 462-8992.

OTT-LITE LAMPS! Full Spectrum, True
Color. Terrific for Color Matching. Discount

Prices!!! Check out our website www.lumen-
light.com; (800) 742-4289.

TRAVEL

CRAFT & FOLK ART TOURS. Mexico, Mo-
rocco, Turkey, Bulgaria, Romania, Maramures
Winter Festival, Central Asia, China, Burma,
India, Bhutan. Small, personalized groups.
Craft World Tours, 6776PW Warboys, Byron,
NY 14422. (585) 548-2667.




EMBROIDERIES OF HUNGARY, in the
second half of August, 2003: A rare opportu-
nity to observe and learn types of techniques.
Workshops with village masters. Museum vis-
its and the Annual Juried Handicrafts Fair in
Budapest. Please contact Eniko Farkas (Tour
Adviser), 156 Crescent Place, Ithaca, NY
14850. (607) 273-2179; edf2@cornell.edu;
website www. folkscene.hu.

QUILTERS’ TOUR TO JAPAN: “Japan-
uary 2003”. Attend The Great Tokyo Interna-
tional Quilt Festival #2. Brochure. Quilters’ Ex-
press to Japan, (212) 505-0480. E-mail info@
QEJAPAN.com; website www.QEJAPAN.COM.

WWW.SERENDIPITYTOURS.COM Lucinda
Hathaway organizes and escorts “Sewjourns”
to the United Kingdom. Destination—Scot-
land, 2003. Call (941) 383-0216; Lucinda@
serendipitytours.com

WEBSITES TO VISIT

WWW.ACHILDSDREAM.COM Wool felt in
many varieties and colors! Unique wooden
sewing needles; plant-dyed fabrics/fibers;
handcrafted toys and natural fiber dolls; toy-
making kits/supplies. Mention ad for Free
Catalog! (800) 359-2906

WWW.BEADCROCHET.COM Learn bead cro-
chet. Free lessons and workshops. Bead cro-
chet kits. Bead spinners and supplies. The
Beadwrangler, fax (813) 960-2952; lydia@
beadwrangler.com.

WWW.LACEMAKING.COM provides all you
need to make lace—European bobbins, Bat-
tenberg and Princess tapes. Antique and
Wearable lace. Home of the Lacemaking Cir-
cle discount club (Free!).

WWW.SMILINGSHEEPNEEDLEPOINT.COM Our
online store includes a large variety of needle-
point kits inspired by historic needlework, in-
cluding adaptations from museum collections.
Free UPS Ground Shipping on all orders.

WWW.SEWTHANKFUL.COM Exquisite & af-
fordable . . . quality Valdani Threads for sew-
ing, quilting, crochet, needlepoint, hardanger,
embroidery, lace making, Sashiko, hand-dye-
ing, etc! Mention ad for free mini-catalog.
Tracy @SewThankful.com.

WWW.SUDBERRY.COM Sudberry—Fine Wood
Accessories and Charted Designs for Needle-
work. Visit our website for a full color online
catalog and a list of retailers near you. Also visit
www.machinecrossstich.com; (860) 739-6951.

WWW.VSCCS.COM The Best of the 18th Cen-
tury Design now available in the 21st Cen-
tury! Visit Vermillion Stitchery at www.
vsccs.com for reproduction samplers. (949)
452-0155.

WWW.WHITE-WORKS.COM Custom christen-
ing gowns, knitting and crochet patterns, his-
tory of Embroidery in America, and the Sewing
Guide for Beginning Heirloom Enthusiasts.
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believe / '
Youwr eyes’

Nordic Needle’s Free color catalogs are
filled with fabrics, fibers, patterns and v
accessories for Hardanger embroidery, P —
Huck embroidery, cross-stitch, canvas-
work, tatting, Brazilian embroidery and
many more fine embroideries!

——
1753 Exploring Elizabethan
Embroidery book ... $24.95

0234 Award-Winning Designs
in Hardanger 2001 ........cooeeeeee $7.95

.. Free 104 Page
_tllor Catalog...

-

(al\d Cam!og

Rose

1228 Tatted Gathering 6876 New Designer Series
of Angels DOOK ....ccrreesennnecr $21.50 Ott-Lites — True Color
(several styles available)

1314 Gateway Dr. SW
Fargo, ND 58103
(701) 235-5231
Fax (701) 235-0952

ot e
s s

e-mail: info@nordiqneedle.com
Web-site: www.nordicneedle.com

New Needle Arts Studzo on PBS

ow in its fifth year, Needle Arts

Studio with host Shay Pendray -

presents a variety of needlework
techniques, including embroidery,
needlepoint, knitting, and crochet.
In addition to offering step-by-step
how-to instructions, shows feature
guests from the needlework industry
and visits to places of interest. Select
shows feature segments on needle-
work’s historical context presented
by PIECEWORK.!

Visit www.shaypendray.com

for broadcast times. If your local
PBS station does not currently
air the show, you may contact its
program director and request it.

'1 n,n_'_ <}
PiEcEWORK is a proud §j sponsor of
Needle Arts Studio with Shay Pendmy
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Waverly ol Color

For Needlepoint

100% Persian Wool

475+ Colors

9 Variegated Colors

Produced by

Brown Sheep Company, Inc.

Quality Yarn from Quality People
For the dealer nearest you, visit us at:
www.brownsheep.com or call 1.800.826.9136



When Every Stitch Counts
Count on the Very Best

Count on Zweigart!

@ ZWEIGART®

THE needlework fabric

Zweigart, 262 Old New Brunswick Road, Suite E,
Piscataway, NJ 08854, Telephone: 732-562-8388
Please be our guest: www.zweigart.com
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