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3 Anchor

The sign of perfection.

ith 444 breathtaking solid colors,
Anchor® Embroidery Floss has a color
palette so rich that designers can create
their most intricate patterns with it, a thread
$0 high in quality that stitchers around the

world choose it. Anchor offers a complete range

P.0. Box 865, Stevens Point, WI 54481-0865.

@ Coats & Clark

4135 South Stream Blvd., Charlotte, NC 28217
Available in Canada from Coats & Clark, Mississauga, ON L5T 2T5
www.coatsandclark.com

Adapted from a design
by Thea Gouverneur for
the AnchorInternational
Designer Series.

of exciting choices in Marlitt Rayon Floss, Metallics, and

Pearl Cotton threads. Anchor floss is long-staple, pre-

mium quality, double mercerized, 100% Egyptian Giza
cotton that gives your work a smooth, supple

finish. It’s the sure sign A h :
3. Anchor

of perfection.

To get the free pattern shown above, a color conversion chart, and a free skein of Anchor Floss, send §1 for shipping and handling to: “Cattail Cove” Offer,
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STITCH IN TIME

Portuguese Stem Stitch
Deanna Hall West

72,
Wow
Child’s Embroidered Cap

ON THE COVER: Hardanger
placemats inspired by
Yvette Stanton’s article
Hardangersom. See
instructions on page 46.
Antique embroidery scissors courtesy of
Loene Mclntyre, Fort Collins, Colorado.
Photograph by Joe Coca.

PIECEWORK

Y H A N D
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L2,

THE QuUILTS
of GEE’s BEND,
ALABAMA
These once utilitarian
quilts, made from
discarded clothing and
other textiles between the
1930s and 1990s in the
impoverished area of Gee’s
Bend, Alabama, capture
the imagination. The bold,
vibrant quilts are traveling
to several museums
throughout the eastern
and central United States
through February 2006.

By Beatrice Levin

27
THE Ranporr
COUNTERPANE
Knitted in 1850 by Ann
Bryant on a grueling 100-
day voyage aboard the ship
Randolph, this bed coverlet
is a tangible reminder of
one of the earliest planned

English settlements in
New Zealand.

By Margaret Stove

see page 50

see page 22

34

THE LANGUAGE
orF CLOTHING
Colonial Williamsburg’s exhibition
“The Language of Clothing” showcases
a collection of nearly a thousand
garments, textiles, and accessories to reveal
the uses, construction and reconstruction,
and myths of eighteenth- and
early-nineteenth-century clothing.

By Deborab Pulliam



see page 34

41
HARDANGERSOM
NorwAaY’'s WHITEWORK
EMBROIDERY
Hardangersom, a type of Norwegian counted
whitework with geometric areas of cutwork, has
origins in the sixteenth century. Brought to America
by Norwegian immigrants, beginning about 1840,
hardangersem is increasingly popular both

here and abroad.

By Yvette Stanton

jO
SWEETHEART PINCUSHIONS
OF WoRrRLD WaRr [

Created by servicemen in military hospitals during
World War I, these elaborately decorated and
personalized pincushions were a way for the men to

show their patriotism, devotion, and love.

By Deborah Dwyer

THINGS to MAKE
32

RANDOLPH PiLLow
10 KNIT
Cleaning and repairing the
Randolph Counterpane
inspz‘n’d Margaret Stove to deszgn
and knit this commemorative
pz‘llow to showcase the pattern of
the orl;ginal counterpane.

46
HARDANGER PLACEMATS
TO EMBROIDER

Yvette Stanton designed and

stitched these elegant tea-sized
plaremats in white cotton on crisp

white linen using traditional

Norwegian hardangersom.

see page 32

MTHE

NEEDLEWORKER

54

A PLACEMAT AND NAPKIN
1O CROSS-STITCH

: Mary Polity]m Bush continues

I ,wvmw.ﬁﬁm ber adaptation of projects
from Weldon’s Practical

Needlework. Here she has selected
several cross-stitch motifs from

Volume 2 to create a meand@ring

vy border to stitch on linen.

56
A QUAKER SAMPLER
TO CROSS-STITCH
Designed by Kandace Thomas
and stitched by Deanna Hall West,
this silk-on-linen sampler
uses traditional szker motifs

and alphabets.

A SiLK CHIFFON SCARF
TO EMBROIDER
Designer Ann Caswell used three
simple stitches—twisted chain, stem,
and fly—io create this graceful and
Sflowing summer scarf.



DMC® is a registered trademark © 2003 DMC Corp.

The SitchBow™
‘We took everything
put  handie on i ower

@ack/

An $80%value...

The DMC “StitchBow ™ Power Pack” has everything you

need to organize, and store your needlework projects.
Just look at what you get:

*The DMC Needlework Travel Bag

*60 StitchBow ™ Floss Holders

*5 StitchBow Binder Inserts (to store StitchBows ™)
*2 Packages of DMC Needlework Fabric:
14 Count Aida Cloth, and 28 Count Linen
1 Embroidery Hoop

* 1 pair of Embroidery Scissors
30 1 New DMC Needle Organizer/Holder
S _B_!NDER JNSER-.W 1 New DMC Horse Head Organizer
*2 Packs of DMC Tapestry Needles
1 DMC Embroidery Floss Color Card
All for the special low price of $49%.
For home or on the go, your DMC
StitchBow Power Pak is the new
way to help organize and store

all your needlework projects.

Offer available for a limited time
only while supplies last.

Please allow 4-6 weeks for dellvery

m. NOW ' $ | Plus shipping

Call Today: 888-610-1250 or visit

http://dmcshop.dmc-usa.com

Code: TB-PW
The DMC Corp. SouthKearny, NJ 07032

At home, in every home.



NoTIONS

From the editor

Toys AND LOVE

For the November/De-
cember 2003 issue, we're
searching for needlework
toys. Needlework that sig-
nifies love is the theme for
the January/February 2004
issue. If you have needle-
work or a story that follows
either of these themes, we’d
like to hear from you. For
each example of needle-
work, please send a brief
description, the approxi-
mate date the piece was
made, and a photograph
of the piece to PIECEWORK
Toys or PIECEWORK Love,
201 E. Fourth St., Loveland,
CO 80537-5655, or e-mail
piecework@interweave
.com. The deadline for
the November/ December
issue is July 15; that for the
January/February issue is
September 1.

As I write this, it’s the middle of May and
signs of summer are everywhere—ex-
cept for the snow that Colorado got last week-
end! Nonetheless, by the time you read this,
summer will be in full swing. Our silk chiffon
scarf, shown on page 59, is a great summer
project—you can work on it almost anywhere,
and when it’s done, you can wear it for a vari-
ety of occasions.

Please read Barbara Lee Smith’s proposal in
“Tapestry” (page 10) regarding the Biblioth-
eca Alexandria in Egypt. Smith, a fiber artist
and author of Celebrating the Stitch: Contem-
porary Embroidery of North America (New-
town, Connecticut: Taunton Press, 1991), is
organizing a campaign to put books on the
shelves of the new library in Alexandria. As
a confirmed book lover and believer in the
power of books to unite, I support her efforts
wholeheartedly and have already sent along
several books from my own shelves.

In June, at a trade show in Columbus, Ohio,
I'll announce the winners of PIECEWORK’s
Needleworker of the Year Awards. Retail
needlework, yarn, and quilting shops around
the country have submitted the work of their
customers for consideration. The grand-prize
winner will receive $1,000 in cash from the
National Needlework Association (TNNA);
first-place winners in cross-stitch, quilting,
knitting, crochet, embroidery, and needle-

point each will receive $300 in product from
category sponsors DMC, Quilters’ Resource,
Plymouth Yarn Company, Patons, the Caron
Collection, and JCA. Look for the winning
piece and a profile of the shop that nominated
it in the November/December issue. Photo-
graphs of each of the six first-place winning
pieces will be accompanied by a list of the
nominating shops.

We are now busy preparing our Tenth
Anniversary issue (September/October). Re-
sponse to my request in the March/April issue
for “anniversary needlework” was terrific. In
addition to showcasing readers’ anniversary
needlework, we’ll be publishing articles by
some familiar names from PIECEWORK’s
past as well as a new column (others will
debut in the November/December and Janu-
ary/February issues) about people who have
made significant contributions to the needle-
work industry. I won’t tell you whom we’ll
be profiling for the anniversary issue, but I
am willing to bet that most readers will
recognize this eminent personage. Our anni-
versary issue promises to be a fitting tribute
to our milestone.

Hope your summer is grand. Enjoy.

D
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L et Your Voice werier
Be Hegrd! mae e

s a member of this select panel, you—our valued reader—will help us shape
into the very best needlework magazine we can deliver. All you
have to do is tell us what you think. Several times a year we’ll.contact you by U.S.
mail, e-mail, or telephone to request your feedback and guidance on a variety of topics
and issues related to the magazine.

To become a member of the Reader Adyvisory Panel, please log on to
www.interweave.com/needle and complete the short application. Your registration information
is strictly confidential. We will confirm your acceptance to the panel by e-mail.

We truly appreciate your dedication and your participdtion on this panel. With your. help,
can become everything you want it to be.

Marilyn Murphy, Publisher

The Afll New

Gazelle2~ Elan~ I okscroll~

Sit Back & Relax; great new G2 Heavy duty tabletop lap stand Easily & accurately mount &
ergonomically correct accessories goes anywhere; sliding center adjust fabric in 45 seconds
position everything close at hand! ____ opens to hold frames with the unique Dovetail

. up to 30" widel Cam Lock System.

Special torque knobs

attached to each scroll ! ICK
rod allow no-touch Patented

scrolling & tightening.

Tooltray™ G2 P_aﬂ_?“rn
Holder

=S

No more wrinkles & soiling:
Lokscroll' keeps fabric neat
& clean from start to finish.

MNew G2 accessories
also work with
Erge™ Floor Stand

Call Toll Free: (800)747-8263

All stands includes our newly designed desi s Fax: (918) 258-7298

Second Generation Clamp el ol |web site:  Www.artisandesign.com

stitching in
Artisan Design, Inc. P. O. Box 2433 Broken Arrow, OK 74012 = Licensed under US Patents 5347732 & 5357699 Copyright 5/2003

[
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By Post

Letters from readers

PARACHUTE WEDDING DRESs

This is just a short note to thank you for
“A Wedding Dress from a Parachute”
(January/February 2003). That para-
chute belonged to my father. As you

pointed out in your story, he died a
few weeks before we learned what
happened to his parachute. He
would have been thrilled to know
how his chute was used.

His plane went down on what
was to be his final mission before
being rotated back to the United

States. His bags were already packed

for the trip home. At the time, bomber

crews were required to complete thirty-
five missions, but at the rate aircraft were
lost, completing thirty-five missions was no

Photograph courtesy of Bill
and Wilhelmina van Niekerk.

easy feat. Instead of going home, he spent the
rest of the war with members of the Dutch
underground. The stories of what happened
could fill a book, and someday maybe they
will. If so, there will be a chapter about the
parachute wedding gown.

Robert Duerr

Beverly, Massachusetts

Robert, thank you for sharing more of your
father’s story with us.

ANOTHER PARACHUTE STORY

Late at night reading in bed, I wanted to
jump up and hug you guys. The article “A
Wedding Dress from a Parachute” really
brought back a wonderful memory for me.

My mother and her sister acquired a
parachute after World War II, and it cre-
ated quite a sewing stir at our house. Mom

Send your comments,
questions, and ideas to
“By Post,” c/o
PreceWork, 201 E.
Fourth St., Loveland,
CO 80537-5655;
e-mail piecework@

made everything she could imagine from that
parachute: blouses and slips for me, shirts and
underwear for my dad and brother. She gave
me a few scraps to make a doll dress. Then
she showed me how to make a flat fell seam to

interweave.com. keep the ravelly edges safe and snug.

PreceWork WWW.INTERWEAVE.COM

Seeing my mother and aunt’s enthusi-
asm and excitement was a great experience
for a budding little sewer. Watching as they
planned their strategies for dealing with a new
medium and how they worked to get the most
from the great gores of fabric probably made
me a more intelligent seamstress.

Keep up the great stories. They’re all a
part of this wonderful experience of needle
and thread.

Linda Taliaferro

Port Neches, Texas

Linda, thank you. Readers, if you have other
experiences with parachute fabric, please let
us know.

NECESSAIRE

When I was a child in Switzerland, it was
common for Sunday school students to re-
ceive a gift at the Christmas program. Usu-
ally, ladies in the community had spent many
hours sewing and embroidering useful items
for Sunday schoolers. One year, it was a case
for knitting needles, and the next, all of the
girls received a nécessaire, French for “house-
wife” (see “Just a Housewife,” May/June
2003). I was born in the German-speaking
part of Switzerland, but this accessory had a
French name. It had a round bottom to fit
several small spools of thread, a pocket for a
tape measure and scissors, another for hooks
and eyes and snaps, a piece of flannel for pins
and needles, and a pocket for a small selec-
tion of buttons. The case was rolled up and
tied with the attached ribbon. I traveled on
the job for several years, and my nécessaire
always went with me. Sixty years later, it is
still in fair shape.

Helena Naef

Decorah, Iowa

Helena, thank you for telling us about your
Swiss housewife.



Mindy
Maggie
Melissa Shirley

Charlie Harper
Catherine Coleman
Kimberly Crum

Beth Russell
Elizabeth Bradley
Nostalgic Needle

Ruth Schmuff
Sharon 6.
Renaissance

Jean Smith
ewe and eye and friends
and many more!

We carry great needlework designs!
241 Historic 25th St., Ogden, UT 84401

Catalog $3.00  (801) 394-4355
www.needlepointjoint.com

01 Mill Hill®

=

GL;ASS ;BEMS 3

Slze 11/0 Seed Beads, Antlgpe Bp
Frosted Beads and Crayon Bead
Size\15/0 Petite Beads; _
o @Slze 3/0 Pebble Beads; /\
Three sizes of Bugle Beads and- 7\
Size 12/0 MAGNIFICA™ Beads. /&

i aAvallable in Many Convenient Quantli es
7 gram

30 gram

100 gram

i 1/2%ilo

\ 1 kilo
1,8@__-44%‘;‘1332

www.millhillbéads.com

N

% www.millhill.com

Janesville, WI USA

Nordw Needle’s Free color catalogs are.
filled with fabrics, fibers, patterns and. -~
|1 accessories for Hardanger embroidery, Huck el
embroidery, cross-stitch, canvaswork, tattmg, ke B
- Brazilian embmtdery and many more fine
: embrotdenes"Beautzful Danish Cross Stitch . *

kits fraql the Damsh Handcraft Gutldfea-
T tqred in our new 2003/ Free catalqg i \Marjo Tlmmers,;nte

b i level thh cle:

! 6500 Replica Tape

TIPSO ATA!
"~ 0561 Hardanger Decorations, Measure -------- $24 99

New From Georgeson
¢ Publishing. Handmade

lof beautiful New Zealand
wood. Collectible and useful!
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TAPESTRY

ABOVE RIGHT: Works Project
Administration Handicraft Rug.
Hooked. Jute, wool, and cotton.

Connecticut. Circa 1935. 36 x 65
inches (91.4 x 165.1 cm). Gift of
Lois Berney. (1994.44.2). BELOW
RIGHT: Rug. Hooked

and shirred. Wool and linen
backing. Probably New England.
Circa 1845. Wallace Nutting
Collection. Gift of ). Pierpont
Morgan. (1926.760).

Both photographs by David Stansbury.

HOOKED RUGS AT THE
WADSWORTH ATHENEUM

“Hooking: Folk Art to Fiber Art,” an exhibition
of historical and contemporary hooked rugs,
is on display through October 5 at the Wads-
worth Atheneum Museum of Art in Hart-
ford, Connecticut. Included are hooked rugs
from the collection of Wallace Nutting, rugs
produced through a program of the Works
Progress Administration (1935-1943), and
mats created by Grenfell Labrador Industries
(see “Hooked Mats of the Grenfell Mission,”
PiecEWoRrk, November/December 1996). The
exhibition also showcases the work of nine con-

temporary fiber artists.
Rug hooking emerged in North America in the nineteenth century as an inexpensive means

of home decoration and is still popular today. The materials remain simple. Burlap backing re-
placed homespun linen in the nineteenth century, and today canvas

LR mesh is used. Once made of overdyed rags, the faces of today’s rugs

» #‘,‘ 1 ! are composed of custom-dyed fabric and yarn. Although many rug

Y S, e makers (including contemporary artists) hand-drew their patterns,
patterns printed on burlap became available after the Civil War.
Beginning in 1887, mass-produced printed patterns were sold in
the Montgomery Ward mail-order catalog. For more

information, contact the Wadsworth Atheneum
Museum of Art, 600 Main St., Hartford, CT
06105; (860) 278-2670; www.wadsworth
atheneum.org.

LEFT: Spring Comes to Elm
Street by Emily
Robertson. Hooked

rug. Wool. Falmouth,
Massachusetts. 26 x 18
inches (66.0 x 45.7 cm).

RIGHT: Lizards and Ladders by Gail
DuFresne. Hooked rug. Wool.
Lambertville, New Jersey. 48 x 48 inches
(121.9 x 121.9 cm).

Photographs courtesy of the Wadsworth Atheneum
Museum of Art, Hartford, Connecticut.
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MASTERPIECE QUILTS AT
THE SHELBURNE MUSEUM

“Art of the Needle: 100 Masterpiece
Quilts from the Shelburne Museum,”
a survey of quilts from the eighteenth,
nineteenth, and early twentieth centu-

ries from the museum’s permanent col-
lection, is on display through October 26.
Many of the quilts are mounted on walls;
others are exhibited on reproductions of
antique four-poster beds set in the middle
of the galleries. Quilting demonstrations,
video installations, and guided tours offer
additional perspectives on the exhibition.

The quilts are grouped into ten con-
struction or design themes: album, Amish, appliqué, chintz appliqué, comparisons, pieced,
revival, Victorian (crazy and log cabin), whitework, and whole-
cloth. Highlights include Scenes of Childhood, a child-size quilt
made in the late nineteenth century. (Only six of the more

than 400 quilts in the museum’s collection are child-size.)
This one is quilted, embroidered, and appliquéd on cotton '
with inked faces. The images of animals and children at play
are derived from an 1872 issue of Peferson’s Magazine.

4

Following the exhibition’s run at the Shelburne
Museum, portions of “Art of the Needle” will travel to  we

i

other museums. For more information, contact the ¥,
Shelburne Museum, U.S. Rt. 7, Shelburne, VT 05482; /# < i
(802) 985-3346; www.shelburnemuseum.org. J

Detail of Burdick/Childs family Centennial
album quilt. Maker unknown. The thirty-
six blocks in this quilt illustrate scenes of
family and home in North Adams and
biblical themes such as Jonah and the

whale. North Adams, Massachusetts.
1876. 79 x 78 inches (200.7 x 198.1
cm). All quilts in the collection of the
Shelburne Museum (10-653).

ABOVE LEFT: Detail of a quilt
made by a member of the
Vanderbilt family. Pieced.
Rockland County, New York.
1850-1860. 95 x 80 inches
(241.3 x 203.2 cm). (10-164).
ABOVE RIGHT: Detail of a quilt by
Elizabeth Mary Powers Green.
Album cross pattern. Keesville,
New York. 1851-1852. 88 x 87
(223.5 x 221.0 cm). (10-564).

Photographs courtesy of the Shelburne
Museum, Shelburne, Vermont.
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ENCHANTING FELT PROJECTS

Salley Mavor’s Felt Wee Folk, published by C & T Publishing, is now available in book-

and needlework stores. With the help of this book, doll makers, quilters, and embroider-
ers of all skill levels can create bendable fairies and dolls and accessories using wool felt,
beads, buttons, and other simple embellishments. In eighteen step-by-step projects,
Mavor uses appliqué, embroidery, thread wrapping, and painting to personalize dolls,
pins, purses, pillows, and checkbook and cell-phone covers. An award-winning
children’s book illustrator, Mavor is the owner of Wee Folk Studio; www.weefolk
studio.com.

BOOKS FOR THE BIBLIOTHECA ALEXANDRIA

Seventeen hundred years after its fabled predecessor vanished, a new library in
Alexandria, Egypt, was opened a year ago. By all reports, the building is beautiful,
and the library’s aim, to house a monument to human knowledge across national boundaries
and cultures, is noble. But the library sorely needs books to fill its shelves.

Frustrated with the world situation and wondering what a single individual can do to help
the Bibliotheca Alexandria, I thought about my experience of teaching embroidery and design
in other countries. I remembered that even with no language in common, there is joy in com-
municating with our hands, threads, and a shared history and love of craft. I thought about
how I honor libraries and books, learning from pictures as well as words.

Here’s my proposal: artists, authors, collectors, publishers, and lovers of textiles, select a
book or books about textiles or craft that you’ve either written or found influential and send

ESER

v / ~A
Qrooks |

.@earsall’s Silk

Luscious colors for your needle!

SAGANews magazine and online E-Zine
Certification for Artisan Program
Annual international convention
Correspondence Courses

339 tempting choices of
six strand silk floss.

Now available in the U.S. \ For more information on membership or a complete brochure:
Tristan Brooks Designs TR \ 800-520-3101 (10-5) ® Fax: 903-870-0965

182 Green Glade Road ® Memphis, TN 38120 F}¥ 7\
901.767.8414 * 901.685.9712 fax -_ Gy D CPt'S i W, PM]?F )2(279 5(2)2(2)0212’80“"“ Ly
erman, =

email e tris@midsouth.rr.com
www.smocking.org ® email: sagahq@smocking.org
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it (or them) to the Bibliotheca Alexandria for their collection. I have arranged for your dona-
tions to be part of the Hand to Hand Project established for the library. I am hopeful that this
modest effort by each of us will help to establish common ties, reweave, stitch up, and knit
together some of the world that seems to be unraveling as we watch.

Please send your gift before September 1, 2003, to Gift to the Bibliotheca Alexandria, Hand
to Hand Project, El Shatby, Alexandria 21526, Egypt. Include your name and address and any
message on a separate sheet of paper placed inside the book. Authors should feel free to sign
their books.

After you have mailed the package, e-mail me at BarbaraSmith@centurytel.net with your
name and address and the title(s) and author(s) of the book(s) you sent. I will keep a running
list and send it to the Donations Committee at the library as a cross-check.

—Barbara Lee Smith

CELEBRATING FIFTY YEARS

The International Old Lacers, Inc., (I.O.L.I.) will celebrate the organization’s fiftieth anni-
versary at the International Old Lacers Convention 2003 in Hasbrouck Heights, New Jersey,
August 3-9. In 1953, a group of women attending the National Federation of Doll Clubs
founded the I.O.L.L. as a lace study group. Members are dedicated to educating others about
lace and lace making with demonstrations, exhibits, workshops, and retreats. For more infor-
mation, contact .O.L.I., PO Box 554, Flanders, NJ, 07836; www.internationaloldlacers.org.

NEEDLE FELTING...
the latest rage!

Join Sharon Costello for

il a fun venture into needle
v felting while making a
whimsical figure. You

How’s your
Kreinik stash?

We’ve added thread colors!

Introduction to

Needle Felting

Sculpting a Doll with

Sharon Costello

=

won't believe the detail
you can make on the
face, hands, hair, etc.
This instructional video
is 131 minutes long and
is $39.95 plus $4.75
shipping. Join in the
fun today.

Be sure to request our
free video catalog,
which covers all textile
arts (knitting, weaving,
needlework, lace, spin-
ning, sewing, quilting,
and more).

YARN BARN of Kansas/Victorian Video
930 Mass. Lawrence, KS 66044
www.victorianvid.com
1-800-848-0284

Update your home studio
with this FREE OFFER

for the 2003 Color

Charts for Kreinik

Metallic & Silk
Threads.

Receive a copy by
sending a
#10 self-addressed,
stamped envelope to:
Piecework Silk & Metallic
Color Charts,
3106 Lord Baltimore Drive,
s Kreinik suite 101, Baltimore MD 21244.

NEWS YOU CAN USE: Get our online newsletter
“Reflections” to get free designs, Kreinik news &
more. Visit www.kreinik.com to sign up.
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Book MARKS

Books in review

The Romance of the
Cashmere Shawl
Monique Lévi-Strauss

Mapin Publishing, 31 Som-
nath Rd., Usmanpura,
Ahmedabad 380013, India,
2002. Hardbound, 192
pages, $150. ISBN
81-85822-91-3.

Soft, light, and
covered in the tear-
drop design known
variously as the
paisley, pine, palm,
cypress, or mango motif, the
cashmere shawl was high fashion from
Paris to St. Petersburg during much of
the nineteenth century. It subtly spoke as
much of its wearer’s sophistication as of
the skill of Kashmiri weavers who might
have spent more than two years in weav-
ing it.

In The Romance of the Cashmere
Shawl, originally published in Italy in
1986 and reprinted last year in India,
Monique Lévi-Strauss examines the
weaving of cashmere shawls in France
based on patterns first woven in Kashmir,
and she traces the relationship between
weaver and client, tradition and fashion,
across two distant countries. Although
the shawls made in Kashmir, initially
handwoven and later hand-embroidered,
were always sought after, the shawls
woven in France on jacquard looms also
held their own and influenced fashion.
The evolution of these shawls, especially
the flamboyant Renaissance shawls, the
attractive harlequin shawls, and signed
shawls, as well as shawls crafted for ex-
hibitions of French-manufactured prod-
ucts, may be traced in the book’s glori-
ous visuals. A glossary and discussions
of the anatomy of a cashmere shawl and
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the development of the harlequin shawl
increase the value of this book.

Its inherent beauty and
elegance ensure that the
cashmere shawl will endure.
The Romance of the Cashimere

Shawl increases our knowl-
edge of and appreciation for
this timeless garment.
—Brinda Gill

Handbags
Roseann Ettinger

Schiffer Publishing, 4880 Lower
Valley Rd., Atglen, PA 19310, 2003.

Softbound, 192 pages, $29.95. ISBN
0-7643-1722-9.

Throughout the ages, both men and
women have carried small personal be-
longings in a handbag, also known as
a purse, bag, pouch, almoner, pocket,
pocketbook, or reticule. Handbags have
come in a remarkable variety of shapes,
sizes, styles, and materials, including
fabrics, leather, fur, metal, needlepoint,
crochet, knit, beads, enamel, plastic,
ivory, celluloid, even shells. Roseann
Ettinger’s updated reference (this is the
revised fourth edition) includes a fasci-
nating array, including
miser’s bags, minia-
ture purses, tam-o’-
shanter coin purses,
and chatelaine com-
ponents, along with
more familiar and
utilitarian examples.

Seven comprehen-
sive chapters begin
with a detailed history i
of handbags. Other fea-
tures include a discussion of handbags
in advertising with pages from sales
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catalogs and period illustrations and
photographs, a price guide, a bibliogra-
phy, and an index. If you like handbags,
you’ll love this book.

—Deanna Hall West

Victorian Needlework: Techniques
and Designs
Edited by Flora Klickmann

Dover Publications, 31 E. 2nd St., Mineola,
NY 11501, 2002. Softbound, 114 pages, $7.95.
ISBN 0-486-42154-6.

Victorian Needlework: Techniques
and Designs is a reprint of The Cult of
the Needle (London: Home Arts Series,
n.d.). The original subtitle, “Giving Di-
rections for Bulgarian, Catalan, Hungar-
ian and Baro Embroidery, Amager Work,
Hemstitching, Netting, Wool-work, Bo-
hemian, Carrickmacross, Innishmacsaint
and Reticella Lace, and Other Forms of
Needlecraft,” hints at the wealth of in-
formation in this instruction manual.
Black-and-white photographs and tips
for using the finished objects (“These
Bells would look pretty for a Fancy Work
Bag”) enhance the many projects.

There’s more: for example, informa-

tion on how to bone a bodice

(fascinating, but fortunately we
don’t have to wear it), on the
history of Hedebo Embroi-
dery, on finishing techniques
that are still applicable today,
and on “The Educational
Value of the Doll.” The last
discusses teaching a child to
sew and also is still timely.
The editor’s five-page
essay on her own workbox
is delightful. Packed with informa-
tion, this little book is a steal.
—Deanna Hall West



Miniature Embroidery for the
Tudor and Stuart Dolls’ House

Pamela Warner

Guild of Master Craftsman, 2002, distributed
by Sterling Publishing, 387 Park Ave. South,
New York, New York, 10016. Softbound, 165
pages, $19.95. ISBN 1-86108-217-7.

Many styles of embroidery were seen
during the reigns of thirteen Tudor and
Stuart monarchs between 1485 and
1714—applied slips, blackwork, crew-
elwork, Florentine work, woven tapes-
tries, stumpwork, and samplers, to name
a few. These distinctive styles are well
represented—on a Lilliputian scale—
in this book’s designs and projects: bed
and wall hangings, bed and chair covers,
cushions, footstools, screens, samplers,

carpets, mirror frames, book covers, and

This is Warner’s third book on period

a lady’s bag. Besides complete stitching  dollhouses. Also published by Guild of

and finishing instruc-
tions, patterns, and
charts for the embroi-
dery, Pamela Warner
also offers directions for
making a half-tester bed,
seventeenth-century
chair, footstool, three-
fold screen, fire screen,
and picture frames.
Most of the designs
would also be wonder-
ful framed as miniature

pictures. What fun it would be to stitch
and frame some of the samplers and dis-

play them on a wall.

tMINIATURE
DERY

STUART

to decorate.

Master Craftsman are
Miniature Embroidery
for the Georgian Dolls’
House (2000), covering
the years 1702-1830,
and Miniature Embroi-
dery for the Victorian
Dolls’ House (1999),
spanning the years
1837-1910. All three
are full of delightful di-
minutive projects and
designs to entice stitch-

ers whether or not they have a dollhouse

—Deanna Hall West

Boutis & Trapunto
+ by Catherine Coget
Combines embroidery, quilting and richly
symbolic decorative patterns to create
beautiful original designs, inspired by the
designs used by embroiderers in years
gone by. Uses step-by-step photographs,
simple patterns and easy-to-follow
mstructions
Softcover, 80 pages, color. $19.95

Available at your local Quilt and Needlearts Shop

P

Latte Quilt

+ by Kerrie Hay
Discover your creativity with step-
by-step instruction and fabulous
photographs as you make the
unique machine embroidered
blacks for the Latte Quilt. Modern
technology combines with old
P\ traditions to entice the novice

through the expert quilter. The
“\ CD included in the book has all
the embroidered block patterns
W from the Latte Quilt and is
formatted for any computer.
Saftcover, 108 pages, color. $27.95

s
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Fax: 1-773-278-1348
P.O. Box 148850 » Chicago, IL 60614 www.quiltersresource.com
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1-800-676-6543

New for 2003 —

Virtue Leads and Grace Reveals:

Samplers and Embroideries from Antebellum South Carolina

by Patricia Veasey

This museum exhibit
catalog features
schoolgirl embroidery
of the upstate
Carolinas worked
from 1790 to 1863.
The stories of these
samplers are inter-
twined with stories

of migration, religion,
trade, social and eco-
nomic status, family
ties, prescribed roles
for southern women,
and slavery.

56 pages; 39 color plates;
7 b/w illustrations.
Softcover $20.00
plus $5.00 s&h
Check or credit card
(Visa, MC, Discover)
Free catalog available

&
RS

CURIOUS \WORKS PRESS

Greenville, SC 29606
Tel: 864-233-7666 Fax: 864-233-7669
curiousworks@juno.com

Cutioos Works Press
York Connty Culture & Hetitage Cormmsion

P. O. Box 6553
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Stumpwork—Why Not?

Daphne J. Ashby and
Jackie Woolsey

Daphne J. Ashby and Jackie
Woolsey, 2001, distributed by
Unicorn Books and Crafts, 1338

Ross St., Petaluma, CA 94954. Spiral

bound, 92 pages, $18.95. ISBN 0-9540030-0-4.

Traditional stumpwork is brought
into the twenty-first century with this
combination of old and new ideas and
techniques. There are notes on his-
tory, materials, and equipment as well
as general instructions for padding
with felt, wiring a shape, and creating
needle-lace shapes. Color photographs,
line drawings, and illustrations clearly
show how to execute leaves, pansies and

Thousands E
of NEW ltems.

~“NEW Phumgraphs G
& 1mpr0ved '

- WWW, shlp“_rul\hcads unn
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poppies, fruit and berries,
and insects and other
animals. Instructions
for embellishing with
beads, ribbons, tassels, and/
or silk and gold threads, are included,
too. Any of the nineteen projects would
make an elegant pin or a decoration for
a fabric-covered gift box.
—Judy Kettner

Textiles at Sulgrave
Jenny Overson

Sulgrave Manor, 2003, distributed by the
Scarlet Letter, PO Box 397, Sullivan, WI 53178.
Softbound, 32 pages, $16. ISBN 0-85101-3716.

Sulgrave Manor in Northamp-

tonshire is the ancestral home of our
country’s first president, George Wash-
ington. It was built by his great-great-
great-great-great-grandfather, Lawrence
Washington, on land he had purchased
from King Henry VIII in 1539. In 1656,
John Washington, Lawrence’s great-
great-grandson and George’s great-
grandfather, was the first of the family
to settle in Virginia. In 1914, Sulgrave
Manor was restored as a monument to
the Hundred Years Peace between the
United States and Great Britain.
Textiles at Sulgrave presents the man-
or’s modest collection in a full-color
booklet. Most of the pieces were acquired
between 1921 and 1935; however, the
“New Elizabethan Embroideries” were

3 891dwork by
ca Attouf’

2500 Mottman Rd SW., Dept PW,
Olympia, WA 98512
Info 360-754-2323 ~ Orders 800-950-4232

WWW.INTERWEAVE.COM



Textiles

started in 1995 to refur-
bish the bed hangings of
the Great Bedchamber
in the style, technique,
and spirit of the era of
Queen Elizabeth I. An army of talented
stitchers from both sides of the Atlantic
was recruited to “Stitch a Slip for Sul-
grave,” and more than a thousand of the
small canvaswork designs were stitched
and then applied to a rich pile fabric. The
first bed curtains were finished in 2002,
in time to commemorate the 400th anni-
versary of the death of Queen Elizabeth I
in 1603 and the 50th anniversary of the
coronation of Elizabeth II in 2003.

All of the profits from the sale of this
handsome booklet go to the refurbish-

ment of the textiles at Sul-
grave Manor. It’s a worth-
while endeavor, and I hope
you will consider purchas-
ing a copy.

—Deanna Hall West

FORTHCOMING FROM
INTERWEAVE PRESS
Netted Beadwork by Diane Fitzgerald.
Available September 2003. Softbound,
128 pages, $21.95. ISBN 1-931499-15-2.
Well-known author, teacher, and

bead designer Diane Fitzgerald offers a
vast array of techniques, patterns, and
projects for creating a beaded fabric from
beadwork netting. Colorful photographs
of netted pieces from all over the world

demonstrate
that this is one
of the most an-
cient forms of

beadwork.

Folk Bags: 30 Knitting Patterns and Tales
from Around the World by Vicki Square.
Available October 2003. Softbound, 136
pages, $21.95. ISBN 1-931499-25-X.
Thirty projects from twenty-three
countries offer a worldwide representa-
tion of bags, from a fish-shaped Japanese
felted bag to a Persian-carpet-inspired
handbag. You’ll find bags for work or
play in all shapes, colors, textures, and
sizes. A brief history of each project il-
luminates the author’s inspiration.

PRESENTTING

We've done all the counting for you, so you can
relax and enjoy your needlework experience.
Our stitch painted needle-point canvases take
all the guesswork out of needlepoint and allow
you to put your energy into more creative pur-
suits — like choosing which Caron Collection
threads and which stitches will give your work
sparkle and a personality of their own. For the
creatively challenged — or if you just like what
we do —we even have Stitch Guides for many
of our designs. So, whether you're already an
avid needle-pointer or a cross stitcher looking
for new horizons, you're sure to find something

from among our many patterns to entice you. Persian Garden (shown) is just one ex-
ample. See the entire line on our award-winning website: www.caron-net.com. They
can all be ordered from your favorite retailer. Be sure to visit our web site too, for loads

of free designs, online classes and more.

visit us at:
55 old south avenue, stratford, ct 06615

phone: 203 381-9999 - fax: 203 381-9003

‘2CARON
collection

National
Academy
of Needlearts

2004 Assembly

The Fairmont on the Plaza
Kansas City, Missouri

March 20 - 23, 2004

“+Exciting classes with:

Barbara Rakosnik
Marnie Ritter
Gail Sirna
Judy Souliotis
Debbie Stiehler

Beverly Booker
Susan Goodman
Carlene Harwick
Margaret Kinsey

Joyce Lukomski

Nan Mathe Jennifer Ashley Taylor
Charlotte Miller Jloan Thomasson
Shay Pendray Caela Tyler
Deanna Powell
< Bookstore & Boutique

“ Exemplary National Exhibit
“*Judges' & Teachers’ Certification

For Information Contact:

Sharon Schuber
601 Scout Trail Anaheim Hills, CA 92807
714 998-7644

email: naninfo@needleart.org
Visit our web site at: www.needleart.org
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FoIk Bags
30 Knitting Patterns and Tales
from Around the World

Vicki Square

Bags are essential for living—whether walking
to a neighbor’s house or going to the store.
And Vicki Square’s contemporary inter-
pretations of these 30 folk designs are truly
extraordinary. Each one is inspired by tradi-
tional folk bags or folk art from 23 differ-
ent countries including Nepal, Tibet, Japan,
Ireland, Ecuador, and Guatemala. You’ll find
bags in all shapes, colors, textures, and sizes
for work, play, or for a special evening on
the town. Knitters of every skill level are sure
to be intrigued by the versatile and imagina-
tive designs in this unique collection. This
is the sixth book in Interweave Press’s Folk
series.

$21.95 « Paperbound
8% x 9+ 160 pages * ISBN: 1-931499-25-X
October

edited by f€AT1

Campbell

BEADWORK® Creates

Beaded Bags: 30 Designs
Edited by Jean Campbell

Beaded bags are an exciting fashion trend
that’s just clamoring for artistic expression.
We know you’re tired of the same old rectan-
gular amulet bag, so this collection includes

innovative clutches, drawstring purses, wrist .

bags, a market bag, and even an adorable
tooth fairy bag. The range of techniques is a
delight as well—embroidery, on- and off-loom
weaving, bead crochet, and bead knitting.
Whether you’re beading a bag for yourself
or as a gift, you’ll find beautiful photography,
clear illustrations, and more than enough
projects to inspire you for years to come. The
30 bags featured in BEAD WORK?® Creates
Beaded Bags will appeal to beginners as well
as advanced beadworkers. This is the fourth
book in the successful BEAD WORK® Cre-
ates series.

$16.95 » Paperbound with lay-flat binding
4/:x 10 * 136 pages * ISBN: 1-931499-34-9
September

Men in Knits
Sweaters to Knit
that He WILL Wear

Tara Jon Manning

Men! Knit your boyfriend a sweater and he
leaves you a month later, or knit your hus-
band a sweater that he leaves in the drawer.
Knitwear designer Tara Jon Manning has the
secret to knitting your favorite guy a great
sweater that he will want to wear. Start
by learning how to investigate his personal
style—discover his preferences and what he
wants in a sweater. Then explore how to
make the best style and color choices—which
colors and textures flatter his physique—and
how to customize a pattern to achieve the
perfect fit. Choose from Aran, argyle, basket
case, and cabled rib patterns for knitting cardi-
gans, pullovers, V necks, and vests, as well as
accessories such as scarves and gloves. Make
the next sweater you knit for him the success
you want it to be.

$28.95 » Paperbound with flaps
9 x 10 136 pages * ISBN: 1-931499-23-3
October

1-800-272-2193

Interweave books are available through your favorite needlework or

book store. If you want to know more about Interweave books and craft
magazines, visit www.interweave.com.

Shipping is $4.95 for the first book, $1.00 for each additional book

www.interweave.com




Order Your
Treasures of
Tomorrow

MAR/APRIL 2001-$5.95
Coral Clouds to Needlepoint,
Sailors’ Yarns: Nineteenth
Century Shipboard Needlework,
Star Design to Embroider

Embroider a Monogram, New
England’s Whole-Cloth Quilts,
The Arraiolos Stitch from
Portugal, Crochet a Granny
Square Pillow

FCEWORK

(CRIES TO CREATE 5

KNITTERSILE MITTENS T
[ WILLLAM MORRES EMBROMDERY

: PERIGHATED PAPER VALENTINE
EARLY AMERICAN
SILK PATCHW

*

JAN/FEB 1999-$4.95

Winter Luxuries to Create:
Knitted Silk Mittens, William
Morris Embroidery

PIECEWORKeoctisue

NOV/DEC 2000-$5.95
Needlepoint Miniature
Carpet, Queen Mary’s Dolls’
House, Stitch a Hollie-Point
Medallion

JULY/AUG 1999-$5.95
The Needlework of First Lady
Grace Coolidge, Historie
Airplane Motifs to Quilt,
World War I Knitting,
Embroider a Patriotic
Handkerchief

NOV/DEC 1998-$4.95
Holiday Stitching: Tatted Baby
Cap, Gold Cross-Stitch, Log
Cabin Quilts, Andean Knitting

JULY/AUG 2000-$5.95
A Band Sampler to Stitch,
Hutterite Sweetheart
Handkerchiefs,

Beaded Needlepoint,

A Laid-Filling Ornament
to Stitch

MATLHE [N NEED EWORK

MAY/JUNE 1999-$5.95
Napoleon’s Metallic
Embroidered Bees,
Knitted Floral Baby Afghan,
Assisi Cross-Stitched Sachets

' T Crait f Hintery

PIECEWORK

CELEBRATE
AND STITCHL

SEPT/OCT 1998-$4.95
Celebrate and Stitch: Counted
Cross-Stitch, Knitted Lace,
An 1880s Quilt, Filet Crochet,
An American Bear

NOV/DEC 1999-$5.95
Doukhobor Vests,

Estonian Mittens to Knit,
Lenten Veils,

Embroider a Medieval Vine

MAR/APRIL 1999-$4.95
Child’s First Sampler, 19th
Century Crib Quilt, Candace
Wheeler Crewel Embroidery

MAR/APRIL 1998-$4.95
Knitted Lace Bridal Veil, Early
New England Quilts,
Miniature Needlepoint
Sampler to Stitch, Miniature
Embroidered Quilt to Stitch

BUY 5,
GET | FREE!

Order your back
issues today!

We have only limited
quantities of some back
issues.

CALL
1-800-272-2193

Or order online at

www.interweave.com

Shipping and handling
is $4.45 for first magazine,
and $.50 for each additional.
(No charge for shipping
the free issue.)
Colorado residents add
3% sales tax.

Please pay in U.S. funds.
Actual shipping and handling
costs will be charged on
foreign orders.

5 INTERWEAVE PRESS
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Early California Studies.

Mission Carmel

Mission Santa Barbara

('\—

Carmel. The second in

a series of hand-painted

the
Te
thread

California Mission
canvases by Melissa
Shirley. Stitch guides by
Brenda Hart.

Available right now.

At The Red Thread.

1150 Coast Village Road, Suite G Santa Barbara, California 93108
Phone: 805-565-5519 Web: TheRed Thread Online.com

Aetrloom //aue

Box 428, Moorestown, NJ 08057 «

Phone (856) 722-1618 * Fax (856) 722- asos . Allow 3-4 weeks delivery
[El LABEL INFORMATION & STYLE please print i

Circle style of your choice
stvie 127 [TITTTTTTITIT]
XA:20 [ T TTTTTTTTITTTTTTITTITT gyierxa
2o [T [ TTTTTTTTTITTITTITTIT]
stve 7 [[TTTTT]
xE o> [T [1[1]] swen
stvie o[ [T TTTTTT]
XG: e[ [ [IITTTITTTIITTTIT] ||svexa
hxauiEEEEEENENEEEEEEN
9P
STYLE Style: XN
xN:20 [T T[T [T
20 [T T TTTTTTTITTITITTIITTIT]
209 [T ITTTTTTTTTTITTITITT]
9P Style: XP
STYLE
xp: 20 [ [ [T TTTTTTTTITTTITTIT]
20 [TTTTTTTTTTITTTTITTITT]
B coLors crev onwHITE |:| OR PLATINUM ON BLACK |:|
[EJ cUSTOMER INFORMATION picase print Al PAYMENT & SHIPPING Postage
Handling
Name 25 labels on a card roll for $29.95 $4.95
Street At 50 labels on a card roll for $39.95 8495
100 labels on a card roll for $58.00 595
City State $6.97
250 labels on a card roll for $125.00
& — ! 500 labels on a card roll for $207.00 §7:95
1000 labels on a card roll for $350.00* $9.95
Enclose CHECK, MONEY ORDER, or VISA/MC/AMEX #: “Cut, folded, boxed. All other labels
are rolled on a card.
SUB-TOTAL
exp. date —_— Postage & Handling
Signature NJ SALES TAX (6%)
TOTAL
so06
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Drojects Sfor Sou - ﬁ ﬁe Cgf'or&wm(s-

EGA, 335 West Broadway,

(©), siten,

\» Louisville, KY 40202-2105

Q (502) sB9-6956

WilW.£gasa.0rg
Postal Chart

$5.00 or less §1.00

$5.01- $10.00 — $2.00

() Pulled Thread Sampler - $3.00 $10.01 - §20.00 —— $3.00

Diagrams & Instructions by 10AN MASTERSON. §20.01 - $30.00 —— $4.00

oﬂegam From The Past - $25.00 £30.01- $40.00 — $5.00

Diagrams & Instructions by |OAN MASTERSON. $40.01 - $50.00— $6.00

(9 Pulled Thread Triangles From the Past - $15.00 | 50.01- $60.00— §7.00

Diagrams & Instructions by |0AN MASTERSON. $60.01 - $70.00 —— $8.00

0 Susan Jaques Sampler - $7.00 $70.01 - $80.00 —— $9.00

Chart in leaflet form. $80.01 - $90.00 —— $10.00

0 “Maria,"a Spanish Sampler - $60.00

$90.01 - $100.00 —— §11.00

Detailed charts and instructions in notehook form. Over $100.00 §12.00

The Embroiderers’ Guild of America, Inc. (EGA) is a national, nonprofit organization open to ALL titchers.
EGA supports, encourages and educates thase interested in the needle arts.

A1 aced U

Vm‘l}élge BooTs
g[}i'[;ehefg Collee Tion

o T'hree Ghmks ﬁ
CREATIVE DESIGN
E’{:’fﬁﬂ fros wwwithreechicksdesigncom

31303 107th Place SE, Suite F-3; Avburn, Washington 98092
Phone (253) 735-3632 \M'Joiuale lnq,ujries Welcome



o f
Home Dec. Thread

HOME-DECORATING THREAD

Designed for use in
home sewing machines,
YLI’'s Home Dec Thread
(#260-01) is a tough, high-
performance, 100 percent
bonded nylon thread. Its
resistance to ultraviolet
light makes it an excellent
choice for use on patio
furniture, boat covers, aw-
nings, drapes, and uphol-
stery. It’s also well suited

for leather, beading, and
craft projects that require
a tough sewing thread.
The thread is available in twelve basic colors
on 250-m (273.4-yd) cones in size TEX 50. YLI
Corp., 161 W. Main St., Rock Hill, SC 29730;
(803) 985-3100; www.ylicorp.com.

ARTS AND CRAFTS EMBROIDERY PATTERNS

Persona Patterns, a new embroidery design
company, offers embroidery kits for hand-
stitched home textiles in the Arts and Crafts
Movement style. Many are modeled after em-
broidery kits advertised at the turn of the twen-
tieth century in women’s magazines. The Roses
in Bloom Tea Cloth, 21 inches (53.3 cm) square,
was inspired by the stylized rose and line motifs
and the pink and burgundy colors that the Scot-
tish architect and artist Charles Rennie Mack-

Propuct NEws
by Deanna Hall West

intosh used in 1904 for Glasgow’s
Willow Tea Rooms. The kit in-
cludes historical information,
illustrated instructions, pattern,
fabric, DMC floss, and embroi-
dery needles. It is available from
the Ladies’ Tea Guild, a national
organization of women who share
a passion for learning about the
customs, culture, and fashion of
the years 1800 through 1940 over
a cup of tea. Persona Patterns, The
Ladies’ Tea Guild, PO Box 2576,
Fort Myers Beach, FL 33932; (941)
463-1442; www.glily.com.

IRON-ON THREADS

Trim an ornament, add a sparkly title to a
scrapbook, decorate a crazy quilt, or embellish a
doll’s dress with Kreinik’s new metallic Iron-On
Threads. They come in silver, gold, red, pink,
green, sky blue, pearl, and confetti pink, and
are available as “%-inch (3-mm) ribbon or #16
(medium) braid. To adhere the thread to fabric,
paper, or card stock, place it where you want it,
cover it with a Teflon press cloth, and press with
an iron. Kreinik Manufacturing Co., Inc., 3106
Lord Baltimore Dr., Ste. 101, Baltimore, MD
21244; (410) 281-0040; www.kreinik.com.

Jury/August

Look for these
products at
needlework,
yarn, and craft
stores, in mail-
order catalogs,
or online, or
contact the
supplier for
the name of

a retailer

near you.
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EDWARDIAN EMBROIDERY

The Edwardian Blackwork Fashion Ladies Stitchery Collection from Three Chicks
Creative Design is a line of eleven embroidery patterns inspired by early-twentieth-
century Edwardian fashion illustrations and styles. Eight patterns are full portraits of
Edwardian women in head-to-toe finery; the others are a beautiful face, a distinctively
clothed upper body, and a magnificent hat. Only simple embroidery stitches such as
back, satin, and stem stitches, along with French knots, are called for, so that even
inexperienced needleworkers will be able to stitch these designs with success. Although
the patterns show the designs stitched only in black, any medium to dark thread may be
substituted. The designs are ideal for quilts, wall hangings, pillows, and garments. Three
Chicks Creative Design, 31303 107th Pl. SE, Ste. F3, Auburn, WA 98092; (253) 735-3632;
www.threechicksdesign.com.

EAsY-TO-THREAD NEEDLES FOR QUILTING

New from the Colonial Needle Company are Big-
Eye Quilting Needles, available in the Colonial, John
James, and Richard Hemming lines as packs of twen-
ty needles in sizes 10 and 11. The long, embroidery-
style eye makes them not only easier and quicker to
thread but also less likely to shred specialty threads
such as metallics and pearl cotton. The Colonial Nee-
dle Co., 74 Westmoreland Ave., White Plains, NY
10606; (914) 946-7474; www.colonialneedle.com.

Telt Qee Tolk

ENCHANTING PROJECTS SALLEY MAVOR

e - THE SCARLET LETTER

e feature over 200 of the finest museum
and historic reproduction samplers in

f =M he world, from America, England, Scot-
e e AT Germany, and Holland.

1€CECECECECES

OUR EXTENSIVE CATALOGUE includes kits, charts, and books on historic textiles,
hand made needlework accessories, our exclusive linens, a fine selection of gen-
uine antique samplers, and always a few surprises. The majority of our goods
are availa%le exclusivefy through our mail order catalogue or our website.

Color Catalogue $8.00.  P.0.BOX 397, SULLIVAN, WI 53178 www.scarlet-letter.com

& Estonian Garden
ﬁ?\) by Evelyn A. Clark

Fiber Trends”

Look for our patterns at your favorite yarn store
To find a store near you visit www.fibertrends.com

Autographed Copies
of Salley Mavor's new book
Please send $23.95 plus
$4.00 postage to:

Wee Folk Studio
P.O. Box 152
Woods Hole, MA 02543
www.weefolkstudio.com

Retailers, for wholesale information contact:
Bryson Distributing @ 1.800.544.8992
or Fiber Trends @ 1.888.733.5991

PO Box 7266 e E. Wenatchee, WA 98802
(509) 884.8631 e e-mail: ftknits@aol.com
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Conloltisheonerts

(908) 203-8553
Mbellish@aol.com

* Pin Cushion Stand

(w/scissor hooks): $20
* Calico Pumpkin
pincushion: $15
* Kai™ embroidery scissors: $15
* Pincushion kits also available—
Silk Ribbon: $25, Counted $22.50
Add $2.50 for postage and handling
www.EmbellishmentsOne.com

LOWERY
WORKSTANDS
The Strong Steel Stands

From England
Watch For “Romancing the Past”
New Products
Evertite Frames—out soon!
And
New “Colorful” Treasure Boxes
Plus
The Necklace Bungee Fob

STILL AVAILABLE
The Magnetic Scissors Fob

Never lose your scissors again!
The Dual Polarity Magnet is

directional with polarity on the ends!

For a shop near you contact:

‘Romancing the Past
(503) 667-7755

Roberta Chase

ksrind@aol.com

Bobbin Lace and Tatting
Supplies

Books, threads, bobbins,
shuttles, tools and supplies for
bobbin lace, tatting, crochet
lace, knit lace and battenberg.

Beginner kits for bobbin lace &
tatting. Cotton and linen hand-
kerchiefs .

Send $5.00 check or money
order for a complete cata-
logue - includes thread
color cards

The Lacemaker
4602 Mahoning Ave. NW Ste. C
Warren, OH 44483-6535
phone 330-847-6535
orders 800-747-2220
fax 330-847-8456

www.lacemakerusa.com
tracy@lacemakerusa.com

e (_’.t__nllm'.liml'""

Etui for Scissors
coordinates with
%, the Jade/Rose Quartz
am  stitching tools.
Stitch-painted canvas
i&.or charted for fabrics,

Veed eworks!

Inc

PO Box 2480 * Daphne AL 36526
251.621.0084
www.thecountesscollection.com

A L s
SHISHA GLASS

from India

WE'VE MOVED

Ask about SILK SAVVY

course for surface
embroiderers! Join us
online or send SASE for
SILK SAVVY to

JENNY JUNE FANCY WORK
21 ELM ST., RANDOLPH, VT 05060
802-728-5392 FAX 802-728-5454
INTERNATIONAL TOLL-FREE

800-715-3558
WWW.JENNYJUNE.COM

e (Y L. . 2
She world is inneed of beauly; embroider!
i

Airloom Zior‘ner

Smocking
&
Heirloom Sewing

Books
Patterns
Smocking Plates
Fabric
Lace & Trims

Mail Order Only
Secured online ordering at
www heirloomcorner.com
Catalog $3 (refundable)

1310 Riverine Way
Anderson, IN 46012
heirloomcorner@hotmail.com
(765) 378-0454

or toll free

1-866-588-2828
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u11t5 of
ee’s Bend,

Alabama

By Beatrice Levin

Quilt by Jessie T. HE BOLD, colorful, quirky, original quilts of Gee’s Bend
Pettway. Bars and were made between the 1930s and the 1990s by Afri-
string-pieced columns. can American women from a grievously impoverished

Cotton. Circa 1950.
95 x 76 inches

(2413 x 193.0 cm). and other textiles for home use; others were produced in a now-

Photograph courtesy of  defunct cooperative established during the 1960s to promote
Tinwood Books. Photograph
by Steve Pitkin.

distribution of the quilts to stores in cities up north.

hamlet in Alabama. Some were made from discarded clothing

Now they’re being exhibited at several museums
throughout the eastern and central United States.
After opening at the Museum of Fine Arts, Houston,
and moving to the Whitney Museum of American
Art in New York City in the fall of 2002, visitors
may view “The Quilts of Gee’s Bend” at the Mobile
Museum of Art, Mobile, Alabama, through August
31, 2003; the Milwaukee Art Museum, Milwaukee,
Wisconsin, September 27, 2003—January 4, 2004; the
Corcoran Gallery of Art, Washington, D.C., February
14-May 17, 2004; the Cleveland Museum of Art,
Cleveland, Ohio, June 12—September 14, 2004;
the Chrysler Museum of Art, Norfolk, Virginia,
October 15, 2004-January 2, 2005; the Memphis
Brooks Museum of Art, Memphis, Tennessee, Feb-
ruary 13—May 8, 2005; the Museum of Fine Arts,
Boston, Massachusetts, June—August 2005; and the
High Museum of Art, Atlanta, Georgia, December
2005-February 2006.

The exhibition, organized by the Museum of
Fine Arts, Houston, and the Tinwood Alliance, a



nonprofit foundation, celebrates
not only these remarkable quilts

but their hitherto unsung creators,

who learned their craft from their
mothers, aunts, and grandmoth-
ers. William Arnett, an art scholar
and publisher of Tinwood Books,
is credited with the rediscovery of
the quilters of Gee’s Bend in 1997
after he came across a magazine
photograph of Gee’s Bend resident
Annie Mae Young and one of her
beautiful quilts.

The earliest quilts were made in
the 1930s by women born in the
late nineteenth century. Some quilts
had been stored away in closets and
cupboards for decades. None of the
quilters still living expected their
utilitarian bedcoverings to garner the
attention they have been receiving.

The community bears the
name of Joseph Gee, who estab-
lished a plantation in the area in
the early 1800s. His descendants
sold the plantation to Mark
Pettway, a relative, in 1845 to
settle a debt. Most of the 700 or
so residents are descendants of
slaves who worked on the Pettway
plantation. After emancipation,
the people worked the land as
tenant farmers. Many bear the
name Pettway or are related by
marriage to Pettways.

Bordered on three sides by
the Alabama River, Gee’s Bend,
about thirty miles from Selma, is

LEFT: Quilt by
Florine Smith.
Four-block strips.
Corduroy. 1975. 68
x 81 inches (172.7
x 205.7 cm).

Photograph courtesy of
Tinwood Books. Photo-
graph by Steve Pitkin.
BELOW: Quilt by
Lottie Mooney.
Housetop and
Half-Log Cabin
variation. Cotton
and rayon. Circa
1940. 88 x 73 inches

(223.5 x 185.4 cm).

Photograph courtesy of
Tinwood Books. Photo-
graph by Steve Pitkin.




TOP LEFT: Sewing a
quilt in Gee’s Bend.
1937. From the FSA-
OWI Photograph
Collection (LC-USF34-
T01-025363-D).

TOP RIGHT: The man-
sion on the Pettway
plantation. 1937. From
the Farm Security
Administration-Office
of War Information
(FSA-OWI) Photo-
graph Collection (LC-
USF34-T01-025380-D).

Photographs courtesy of

the Library of Congress,
Prints and Photographs
Division, Washington, D.C.
Photographs by

Arthur Rothstein.

RIGHT: Quilt by Rachel
Carey George. Work-
clothes strips. Denim,

wool trousers, mattress
ticking, cotton. Circa
1938. 72 x 82 inches
(182.9 x 208.3 cm). All
quilts in the William
Arnett Collection of
the Tinwood Alliance,
Atlanta, Georgia.

Photograph courtesy of
the Museum of Fine Arts,
Houston.

{5 o Bt Soamee

isolated and rural. Quilts helped keep families warm

in unheated, poorly insulated houses. In the 1960s,
the Civil Rights movement reached Gee’s Bend. But
when residents began to cross the river on the white-
run ferry to register to vote in the county seat, ferry
service ceased. Since the ferry was discontinued,

residents of Gee’s Bend have had to go by road to
town, an hour’s trip each way.

The establishment of the Freedom Quilting Bee,
a cooperative, in 1966 to encourage the production
and sale of quilts brought much needed cash to Gee’s
Bend quilters. Although the cooperative sold quilts
to department stores such as
Bloomingdale’s in New York
City, it was disbanded, in
part because buyers wanted
the same quilt pattern du-
plicated over and over.

Polly Bennett (born
1922), whose two-sided quilt
is in the exhibition, had this
to say about how the coop-
erative affected her:

Up until they start the
[Freedom] quilting bee,
I just use the old throw-
away clothes. I started
buying material in 66.
I was one of them that
built the quilting bee up.
For that time I was mak-
ing stuff that was being
ordered: Star quilts,
Trip Around the World—they called it
Grandmama’s Dream at the bee. People
would know my name and ask for a
quilt I make. . . . T want it fixed right
because my quilts might go somewhere

LEFT: Quilt by Loretta Pettway. String-pieced
design. Cotton twill and synthetic material from
men’s clothing. 1960. 76 x 94 inches

(193.0 x 238.8 cm).

Photograph courtesy of the Museum of Fine Arts, Houston.






ABOVE: Quilt by Annie
Bendolph. Thousand
Pyramids variation.
Cotton sacking materi-
als and chambray. Circa
1930. 83 x 70 inches
(210.8 x 177.8 cm).
RIGHT: Quilt by Annie
Mae Young. Work-
clothes with center me-
dallion of strips. Denim,
corduroy, synthetic
blend (trouser legs with
pockets). 1976. 108 x
76" inches

(274.3 x 194.3 cm).

Photographs courtesy of
Tinwood Books. Photographs
by Steve Pitkin.

[ ain’t never going to go, so they going to
say “This quilt made by Polly Bennett.” I
got to put my best on it.

In a video that supplements the exhibi-
tion, the artists speak of what inspired the
abstract designs and materials they used in
quilting. For example, to deal with the death
of her husband, one artist created a quilt
from the denim he had worn while work-
ing in the fields.

Many of the Gee’s Bend quilters attended
the exhibition’s opening in Houston; for
several, it was their first trip outside Ala-
bama. At the reception for the quilters, their
emotion was palpable; there was a mix of
laughter and tears.

The renewed interest in the quilts and
quilters of Gee’s Bend has sparked talk of

26 PreceWork WWW.INTERWEAVE.COM

starting the Freedom Quilting Bee
again. Perhaps the people also will
get their ferry back. <

ABoUT THE AUTHOR. Beatrice Levin is the au-
thor of plays, numerous articles, and books,
most recently Women and Medicine, 3d
ed. (Lanham, Maryland: Scarecrow Press,
2002). A crocheter since her teens, she has
lived in Houston, Texas, with her husband
Franklyn, for thirty-eight years.

FURTHER READING

Beardsley, John, William Arnett, Jane
Livingston, and Alvia J. Wardlaw.
The Quilts of Gee’s Bend: Master-
pieces from a Lost Place. Atlanta,
Georgia: Tinwood Books, 2002.

Beardsley, John, William Arnett,
Paul Arnett, Jane Livingston, and
Alvia J. Wardlaw. Gee’s Bend: The

Women and Their Quilts. Atlanta,

Georgia: Tinwood Books, 2002.
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The Randolph by James
Edward Fitzgerald.
Watercolor on paper.
1850. 7 x 9% inches (17.8
x 24.5 cm). Collection of
the Canterbury Museum,
Christchurch, New
Zealand (1938.238.6).

Photograph courtesy of the
Canterbury Museum.

William and Ann Bryant

in a newspaper N OFF-WHITE COTTON
photograph. From knitted bed coverlet in the

Canterbury Times. Circa

1901. Collection of the collection of the Lyttelton

AotearoaNew Zealand  (\Jovy 7e0aland) Historical Museum is
Centre, Christchurch

City Libraries, @ tangible reminder of one of the earliest

Christchurch,  planned English settlements in New Zealand.

New Zealand. - 1¢¢ maker was twenty-two-year-old Ann Bryant, who

Photograph courtesy of the . . e .
T oy family members believe started knitting what is now

Ce”t"e’c,ct”fzfg’"‘ff” known as the Randolph Counterpane in 1850 aboard
1y Libraries. . . . .
the ship Randolph, one of four immigrant ships that
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had sailed from Plymouth, England, for New Zealand  traveled from Belfast, Ireland, to join the Randolph,
in September of that year. The ships’ route did not Ann’s birth certificate states that she was born in
include any significant landfall for fear that some of Brompton, Kent, England.

the 780 passengers would leave their ship rather than Each ship had a women’s matron, whose du-
ties, while still attending
to the needs of her own

family, were to nurse sick
women and children, su-
pervise the moral welfare
and education of younger
female passengers in
steerage, and maintain
order and sobriety. For
this, she received a £5
gratuity. It has been said
that the matrons always
had a good supply of
yarns and needles to
keep hands busy in con-
structive pastimes. The
Randolph’s matron on

_ -

Photograph of

N5

complete their grueling, 100-day journey.

Lyttelt d it . ST
yretton and its The aim of the settlement scheme, |
harbor by Frank . R~ o

Arnold Cox.  SPODsored by the Canterbury Associa- [

: : et
head. Circa 1888,  tion, was to 'create a cross section of t.he | iy
Collection of the  best of Anglican society—complete with 0

Aotearoa New  a bishop and landed gentry and laborers | Y
A .

Zealand Centre, and artisans to maintain them—with the

-

Christchurch City  f,]1owing proviso:
Libraries
(ADD-6805). None but persons of good character as ‘a :
Photograph courtesy of well as communicant members of the ' ! R
the Aotearoa - ,-‘ | ,_._‘ - 4
New Zealand Church of England shall form partof | = &= P -
Cemwbiiﬁi’jﬂ the population so that the colony may | 5N/ :

begin its existence with a healthy moral
character.

Besides Ann Bryant, others aboard the
Randolph included Ann’s husband, Wil-
liam, twenty-nine, described on the pas-
senger manifest as an agricultural laborer,
and their two children, one-year-old Wil-
liam and his infant sister Sarah. Although
their descendants believe that the Bryants | (4

" THUE CANTERSURY SETT
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this voyage was thirty-nine-
year-old Sarah Smart, who was
traveling with her husband
William and twelve children.

Perhaps Ann Bryant ob-
tained the cotton yarn for
her counterpane from Sarah
Smart. The counterpane is
not without errors, but I sus-
pect that some of them were
the result of the unpleasant
shipboard environment and
the demands of her children.

The Randolph arrived in
Lyttelton on December 16,
1850, the second of the asso-
ciation’s four ships to land.
All of the ships had arrived by
December 27.

The Canterbury Associa-
tion provided temporary ac-

- - 1-'

—

e Parid of 5t Clement

Ann Bryant in a 1904 newspaper photograph.

From Canterbury Times, October 12, 1904.
Collection of the Aotearoa New Zealand
Centre, Christchurch City Libraries.

Photograph courtesy of the Aotearoa New Zealand
Centre, Christchurch City Libraries.

—

Danes, 2 e Connty of Nadienex, b7 WiLLux Lerres,

commodation for its settlers in the
port of Lyttelton in the form of four
barrack blocks. These afforded sleep-
ing quarters, a cookhouse, and wash-
house. On their arrival in Lyttelton,
the Bryants were assigned to Barrack
B, Room 2. Many settlers stayed little
more than a week as the immigrants
were encouraged to purchase land and
build a dwelling before winter (it was
now early summer). Many traveled
over the hill to what would become
the city of Christchurch. The Bryant
family, however, ended up making
their home in Lyttelton; Willam died
there in 1901 and Ann in 1904. They
eventually had twelve children.
When Ann Bryant’s house was
demolished in the early 1970s, a
sealed attic room revealed her knit-
ted counterpane along with furniture

- g Py

S "\'-"f

An illustration of a
reception on board
the Randolph for New
Zealand cabin-class
colonists and guests,
East India Export
Dock, Blackwall,
London. From the
Illustrated London
News. August 3,
1850. Collection of
the Aotearoa New
Zealand Centre,
Christchurch City
Libraries (ADI-6079).

Photograph courtesy of the
Aotearoa New Zealand
Centre, Christchurch

City Libraries.
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A mural painted

by W. A. Sutton
and Russell Clark
on the former

wall of a wing of

the Canterbury
Museum show-

ing the route the
Randolph sailed.
Circa 1960. About
20 x 30 feet (6 x 9
m). Collection of
the Canterbury Mu-
seum (19XX.2.214).

Photograph
courtesy of the
Canterbury Museum.

and other mementoes, including
a sea chest. Frances Conradie, one
of Ann’s great-granddaughters,
donated all of these things to the
Lyttelton Historical Museum.
The origin of many domestic
relics from the days of early New
Zealand settlement has been lost
or is wrapped in half-remembered
family recollections; other objects
exist only as memories or may ap-
pear in a faded photograph. To
have such a well-preserved hand-
knitted counterpane in our local
museum labeled with not only
the name of the knitter but also
the year and circumstances of its

THE CANTERBURY ASSOCIATION

For more information on the
association, including pas-
senger manifests for the first
four ships, including the
Randolph, visit freepages.ge-
nealogy.rootsweb.com/~nz
bound/nzbound/cbyassoc
.htm. The Canterbury Asso-
ciation operated until 1854.
About 3,500 people sailed to
New Zealand on Canterbury
Association ships from 1850
until 1854.

execution makes this a treasure indeed. I hope that

drawing attention to the story and location of the
Randolph Counterpane may encourage you to come

and see it for yourself sometime.

ABOUT THE AUTHOR. Margaret Stove,
who lives in Lyttelton, New Zealand,
has enjoyed lace knitting since she was
a child. Her book Creating Original
Hand-Knitted Lace (Berkeley, Califor-
nia: Lacis, 1995) describes the processes
she uses to work patterns for which
instructions are no longer available; she
is working on a new book on shawls.
She thanks Lynda Dobson, one of Ann
Bryant’s great-great-granddaughters,
for providing information for this ar-
ticle and Brian Shaw, another descen-
dant, who provided photograph and
newspaper references and other helpful
sources of information.

FURTHER READING

Amodeo, Colin. The Summer Ships. Christchurch, New
Zealand: Caxton Press, 2001. Limited edition.

VOYAGE OUT\\

| of the ships
Srr\(jeclge Seymour &&ndolph ]f

as recorded by

AN Cyrus Davie, pioneer
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The Randolph
Counterpane by
Ann Bryant. Knit-
ted. Cotton. New
Zealand. 1850.

92 x 84 inches
(233.7x213.4 cm).
Collection of the
Lyttelton Historical
Museum, Lyttelton,
New Zealand.

Photographs courtesy
of the author.

THE LYTTLETON HISTORICAL MUSEUM

The Lyttelton Historical Museum, located on Gladstone Quay in
Lyttelton, is a nonprofit organization operated and administered by
a group of twenty-eight volunteers; it is open to visitors Tuesdays, Detail of the

Thursdays, Saturdays, and Sundays from 2 to 4 P.M. Group tours may counterpane.
be arranged. The museum con-
tains a Maritime Gallery, Ant-
arctic Gallery, Colonial Gallery
(where the Randolph Counter-
pane may be viewed), and the
Port Company Board Room,
where war medals, paintings by
local artists, and Lyttelton Har-
bour Board memorabilia are

displayed. Admission is by dona-
tion to supplement interest from
an investment to cover running
costs. For more information,
contact the Lyttelton Histori-
cal Museum Society, Gladstone
Quay, Lyttelton 8033, New Zea-
land; 64-03-328-8972.
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Randolph Pillow to Knit
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the pattern. The instructions below are for the green pillow.

MATERIALS

Rowan 4 Ply Cotton yarn,
50 g (215 yards)/skein,
3 skeins

Needles, size 2 (2.75 mm)

Gauge: 15% sts and 20

rows = 2 inches (5.1
cm) in St st

PreceWoRK

MAWGARET STOVE

ABBREVIATIONS

k—Xknit sl—slip
k2tog—knit 2 stitches ssk—slip 1 knitwise,

together slip 1 knitwise, knit 2
p—purl slip stitches together
p2tog—purl 2 stitches through the back loop

together st(s)—stitches
psso—pass slipped stitch | St st—stockinette

over tog—together
rep—repeat yo—yarn over

WWW.INTERWEAVE.COM

t was with great pleasure that I undertook the cleaning and repair of the Randolph Counterpane for the Lyttelton (New Zealand)

Historical Museum in 1999. I worked out the pattern for the counterpane and designed the commemorlative pillow based on

INSTRUCTIONS

Back of Pillow

Cast on 24 sts and k 1 row as a foun-
dation row; then continue in rope-stitch
pattern as follows.

Rows 1-5: Yo, k2tog, k to end.

Row 6: Yo, k2tog, k9; turn; p7. Work 14
rows in St st on these 7 sts; sl the first st
of each row.

Row 21: K7, sl next 4 sts onto spare
needle and leave at back of work, k to
end.



Row 22: Yo, k2tog, k14, k4 sts from spare
needle and k to end of row.

Rep rows 1-5 across all stitches.

Row 28: (Wrong side.) Yo, k2tog, k2, p7;
turn. Work 14 rows St st, sl first st as
before, ending with a purl row. Sl next
4 sts onto spare needle and leave on
wrong side of work. K remaining sts.

Row 29: Yo, k2tog, k14, k4 sts from spare
needle; k to end.

Rep above pattern five times; k rows
1-27 before casting off. Make three strips;
connect the strips together by joining the
edge loops.

Front of Pillow
Cast on 3 sts.

Row 1:Yo, (kl, yo) 2 times, k1.

Row 2: Yo, k1, p3, k2.

Row 3: Yo, k2, yo, k3, yo, k2.

Row 4: Yo, k2, p5, k3.

Row 5: Yo, k3, yo, k5, yo, k3.

Row 6: Yo, k3, p7, k4.

Row 7: Yo, k4, yo, k3, yo, k2tog, k2, yo, k4.

Row 8: Yo, k4, p9, k5.

Row 9: Yo, k5, yo, k4, yo, k2tog, k3, yo, k5.

Row 10: Yo, k5, p11, ké.

Row 11:Yo, k6, yo, k5, yo, k2tog, k4, yo, ké.

Row 12: Yo, k6, p13, k7.

Row 13:Yo, k7, yo, k6, yo, k2tog, k5, yo, k7.

Row 14: Yo, k7, p15, k8.

Row 15:Yo, k8, yo, k7, yo, k2tog, k6, yo, k8.

Row 16: Yo, k8, p17, k9.

Row 17: Yo, k9, k2tog, k6, yo, k2tog, k5,
ssk, k9.

Row 18: Yo, k9, p15, k10.

Row 19: Yo, k10, k2tog, k5, yo, k2tog, k4,
ssk, k10.

Row 20: Yo, k10, p13, k11.

Row 21: Yo, k11, k2tog, k4, yo, k2tog, k3,
ssk, k11.

Row 22: Yo, k11, p11, k12.

Row 23: Yo, k12, k2tog, k3, yo, k2tog, k2,
ssk, k12.

Row 24: Yo, k12, p9, k13.

Row 25: Yo, k13, k2tog, k2, yo, k2tog, k1,
ssk, k13.

Row 26: Yo, k13, p7, k14.

Row 27: Yo, k14, k2tog, k1, yo, k2tog, ssk,
k14.

Row 28: Yo, k14, p5, k15.

Row 29: Yo, k15, k2tog, k1, ssk, k15.

Row 30: Yo, k15, p3, k16.

Row 31: Yo, k16, sl1, k2tog, psso, k16.

Row 32: Yo, k34.

Row 33: (K2tog, k1, yo); rep to last 2 sts;
k2tog.

Rows 34, 36, 37, 39: P2tog, p to end.

Rows 35, 38, 40: K2tog, k to end.

Row 41: (K2tog, k1, yo); rep to last 3 sts;
k2tog, k1.

Rep rows 34-40.

Rows 49, 53, 57: K2tog, *yo, k2tog; rep
from * to last st, k1.

Rows 50, 52, 54, 56, 58: P2tog, p to end.

Rows 51, 55, 59: K2tog, k1, *yo, k2tog; rep
from * to end.

Continue in St st, decreasing at the
beginning of each row until 1 st remains.
Break yarn and draw thread through re-
maining st. Join loops and edge sts of sides
to make a square with petals in center.
Make 4.

Edging
Cast on 21 stitches.

Row 1: K5, (yo, k2tog) 4 times, yo, (k1, yo)
6 times, k2.

Row 2 and all even rows: Purl.

Row 3: K5, (yo, k2tog) 4 times, k1, yo, k1,
(yo, k2tog) 6 times, k1.

Row 5: K5, (yo, k2tog) 4 times, K2, yo, k1,
(yo, k2tog) 6 times, k1.

Row 7: K5, (yo, k2tog) 4 times, k3, yo, k1,
(yo, k2tog) 6 times, k1.

Row 9: K5, (yo, k2tog) 4 times, k4, yo, k1,
(yo, k2tog) 6 times, k1.

Row 11: K35, (yo, k2tog) 4 times, k5, yo, k1,
(yo, k2tog) 6 times, k1.

Row 13: K5, (yo, k2tog) 4 times, k6, yo, k1,
(yo, k2tog) 6 times, k1.

Row 14: Cast off 13 sts knitwise, p to end.
This completes one point. There are

five points along the edge of each four-

square border motif.

FINISHING

Join the straight side of the edging to
the front of the pillow. Gather the straight
edge at every sixth point to fit around the
corners. Join three sides of the back of the
pillow to the middle rib of the three ribs
on the edging (these are the three rows
below the stockinette section). Insert the
pillow form and join the fourth side of the
back as above.

SUPPLIER

Visit your local yarn store or mail-order
resource for the product listed below or con-
tact the supplier for the name of your nearest
retailer.

Rowan yarn. Westminster Fibers, 5 North-
ern Blvd, Amherst, NH 03031; (603)
886-5041.

THE RANDOLPH COUNTERPANE

The Randolph Counterpane consists of three major groups of patterns. The center

is made of twenty-one strips, each 2% inches (6.4 cm) wide, and joined together. The

pattern used for the strips has a garter-stitch based, and is unusual in that it has sepa-
rate stockinette-stitch strips alternately crossed and knitted into the garter-stitch strip.
(Ann Randolph’s great-granddaughter remembers this being called “rope stitch.”) The
center is surrounded by eight squares along each side and another on each corner.

These are knitted separately and are made from four smaller squares knitted on the

bias in a petal or leaf pattern with the outer corner of the square featuring rows of

eyelets between ridges of reverse stockinette stitch. The small squares are joined to
make the larger square. The entire counterpane is edged with a pointed lace of five
repeats of each point along the side of each of the large squares. The edging is trellis

lace knitting with a triangular shape of stockinette stitch where the increase to make

the point is accommodated. The increased stitches are then cast off to form the point.

The straight edge of the edging actually forms a curve as it is knitted; however, when
this is straightened the points of the border create a three-dimensional rippled effect.

The edging is joined to the large squares.

JuLy/AuGusT

2003 PreEceWoRK 33



HEY SPEAK FOR THEMSELVES. More than an as-
sortment of spectacular eighteenth- and early-nine-
teenth-century garments from Colonial Williams-

burg’s costume collection, the objects in the museum’s aptly

titled exhibition “The Language of Clothing” reveal how they

were made and why; how they
were used and reused and remade;
where they came from; and what
they say about the people and so-
ciety from which they came. The
exhibition of nearly 1,000 pieces
of clothing, textiles, and accesso-
ries opened in the Wallace Gallery
in September 2002 and will run
until February 16, 2004.
Anyone expecting rows of
mannequins dressed in familiar
“colonial” clothing is in for a big
surprise. Although there are dis-
plays that illustrate the change
in silhouette for both men’s and
women’s fashions, much of the
exhibition is devoted to such
themes as clothing and fabric

Men’s waistcoats.
Makers unknown.
LEFT: Silk and silver
tissue edged with
sequins; lined with

silk and linen. Great
Britain. 1770-1780.
(1960-710). MIDDLE:
Silk satin embroidered
with metallic threads,
sequins, and paste;
lined with linen-
cotton. Great Britian.
1770-1780. (1960-711).
RIGHT: Silk trimmed
with silk and metal-
lic embroidery and
sequins; lined with
linen. Great Britain.
1775-1785. (1960-707).
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manufacture and marketing, the dissemination of fashion,
the adaptation of clothing to different needs, and twentieth-
century impressions of eighteenth-century clothing.

Some well-entrenched folklore about eighteenth- and early-

LANGUAGE

CLOTHING

By

DEBORAH

WWW.INTERWEAVE.

PULLIAM

nineteenth-century fashion and clothing is exploded. For

many well-to-do urban Ameri-
can colonists, the eighteenth
century was a time of happy
and conspicuous consumerism.
Ready-made goods from Europe
were widely available, at least in
part because the British govern-
ment had discouraged manufac-
turing in the colonies.

Another myth—that people
were smaller then—is graphi-
cally discredited by compar-
ing, in a wall chart, the heights
of eighteenth-century men and
women with some of our con-
temporaries. Our first president,
George Washington (1732-
1799), at 6 feet, 2 inches tall, was
taller than the current president,




George W. Bush by 3 inches (7.6 cm). A measur-
ing tape is on display so visitors may see where they
fit into the big picture. A rare man’s greatcoat with
a chest measurement of 55 inches (139.7 ¢cm) illus-
trates just how massive some eighteenth-century
men were. And not all women were small-waisted, as
a black worsted gown, possibly worn as a mourning
gown, and a woman’s waistcoat demonstrate.

“Real Men Wore
Sequins” belies the
popular notion that
men wore the plain and
somber clothing while
women reveled in bril-
liant silks and glitter. A
group of five elaborately
decorated silk waistcoats
supports the alternative
view that eighteenth-
century men played the
peacock with enthusi-
asm and flair.

An entire room of
the exhibition is devoted
to examples of altered
clothing. “We decided to
consider them assets, for
education, for connois-
seurship, for evolution
of fashion,” says Linda
Baumgarten, curator of
the exhibition.

Although seldom
done in today’s world
of short-lived fads,
the practice of alter-
ing clothing is doubt-
less as old as clothing
itself. Garments were
altered to keep up with
style changes, to fit a
changing body or a new
owner, to repair dam-
age, and in some cases,
to celebrate ancestry and
history. In the last cat-
egory are several gowns

JuLy/AuGusT 2003

Boy’s frock. Maker
unknown. Linen
embroidered with

silk and bound with
silk tape; silk lining;
linen-cotton pockets.
Great Britain. Circa
1710. Gift of Mrs. Cora
Ginsburg (G1989-441).

Moccasins.
Maker unknown.
Deerskin
decorated

with silk, glass
beads, metallic
braid, tin cones.
Eastern North
America.
1750-1780.
(1999-73, 1-2).
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Three-piece
maternity gown.
Maker unknown.

Cotton quilted
to linen backing
and cotton bat-

ting; eighteenth-
century shift;
reproduction
kerchief. Britain.
1780-1795.
(1936-666).

made and worn during
the eighteenth century but
remade in the nineteenth
century for fancy dress or
in the early twentieth cen-
tury for Independence Day
and centennial celebrations.
In “Recreating the Past—
Colonial Revival,” a pho-
tograph taken in the 1920s
shows Sarah I’'On Loundes
Davis of Charleston, South
Carolina, posing in a gown
owned by her ancestor Alice
Delancey Izard. Davis had
reworked it for an off-the-
shoulder effect and added
modern lace and ribbons.
The gown was made about
1775; early machine stitch-
ing and darts, however, are

of the jacket, and the pet-
ticoat is longer in front
than in back, the opposite
of usual styling. Another
curiosity is the tails in
the front of the matching
waistcoat. In creating a
mannequin to display it,
Baumgarten and conser-
vator Loreen Finkelstein
realized that the outfit is
actually a rare example of
eighteenth-century mater-
nity wear. The waistcoat
covered what the jacket
cannot—the increasing
bulge of a pregnant wom-
an’s abdomen—while the
petticoat’s unusual length
in front draped gracefully
over the abdomen as the

Ton o g sty ecllotins o sty |
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Gown. Maker
unknown. Worsted
damask; bodice
lined with linen; re-
production kerchief
and petticoat. Great
Britain; possibly
worn in New York.
1740-1760; remade
1780-1800.
(1989-446).

evidence of a previous nine-
teenth-century alteration.
Far from being musty
collections of “old stuff,”
Baumgarten argues quite
successfully that “antique
objects are never static” as
objects of research. An ex-
cellent example of change
in the perception and un-
derstanding of an artifact
may be seen in a section
called “Clothing for the Life
Cycle.” A woman’s three-
piece cotton ensemble
acquired by Colonial Wil-
liamsburg in the 1930s had
always puzzled curators.
The waist circumference
of the petticoat is 3 inches
(7.6 cm) greater than that
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pregnancy progressed.
After childbirth, the pet-
ticoat and jacket could be
worn together without the
waistcoat.

The exhibition is espe-
cially inclusive, display-
ing not just fashionable or
high-style pieces but also
many examples of Native
American, slave, and chil-
dren’s clothing, most of
which tends to survive in
much smaller quantities.
Everyone is familiar with
their beaded moccasins,
but the Native Americans’
use of English-style linen
shirts in their own style
is generally overlooked or
ignored entirely. An 1823



metal slave badge is a reminder of another form of explicit
language that was worn.

In the large category of work clothing, examples of livery
for household slaves suggests how well dressed they might
have been. Based on a three-piece wool man’s suit of the
eighteenth century, livery boasted two colors usually taken
from the master’s coat of arms and elaborate edging, lace,
and buttons. A small wooden doll carved about 1812 depicts
a household servant named Scipio dressed in his livery.

Infant clothing, both ceremonial (a satin christening gown
and petticoat) and daily wear (waistcoats and shirts), shows
that much effort and handwork went into clothing from the

very beginning of life. Clothing for toddlers and youngsters

reflects the changing attitude toward childhood; in the eigh-
teenth century, children’s frocks and gowns became more
comfortable and practical, unlike the swaddling of infants

and placing young children in
confining clothing typical of
earlier times. Even very young
girls (and some boys) wore stays
(corsets stiffened with whale-
bone), as the girls usually would
throughout their lives. Many girl
toddlers’ gowns were fitted with
“leading strings” (tapes sewn to
the shoulders) to allow an adult
to keep the wearer upright as she
learned to walk. Young boys also
wore gowns, or frocks, that may
look feminine to modern eyes
but which have a distinctly mas-
culine style. They would gradu-
ate to wearing breeches about
age five, but until he developed
enough of a waist to hold up
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ABOVE: Detail of gown
skirt worn by Alice
Delancey Izard and
Sarah I'On Loundes
Davis. Maker unknown.
Silk brocaded with silk;
bodice lined with linen;
trimmed with net,

silk, and lace of later
period. Great Britain.
Circa 1775; altered in
mid-nineteenth century
and 1920s. Gift of Alice
Davis (Mrs. James)
Burke (G1989-119A).
LEFT: Photograph of
Sarah I’On Loundes
Davis. Photographer
unknown. Charles-

ton, South Carolina.
Probably 1920. Gift of
Alice Davis (Mrs. James)
Burke (G1989-119E).
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In a gallery adjoining “The Language
of Clothing” is “Southern Faces,” an
exhibition (that also runs until February
2004) mounted by Barbara Luck, curator
of paintings for Colonial Williamsburg.
Although the exhibition focuses on what
Southerners looked like in the eighteenth
and early nineteenth centuries and how
they wanted to be portrayed, “Southern
Faces” also provides an excellent oppor-
tunity to see clothing “speaking” directly
from the wearer.

Because oil portraits were expensive,
they portray primarily the wealthy. But
with the rise of a middle class during
the early Federal period, many success-
ful craftsmen aspiring to higher social
standing also had their portraits painted.
A portrait of Peter Lenox (1771-1832)
attributed to Charles Bird King (1785—
1862) is a case in point. Lenox, the son
of a Williamsburg wigmaker and barber,
was a cabinetmaker and later a builder.
Apprenticeships in Richmond, Virginia,
may have helped him get important ap-
pointments in the new federal capital in
Washington. About 1820, Lenox had his
own portrait painted, as well as one show-
ing his wife, Margaret, and son, Walter.
In his portrait, Lenox wears fashionable
clothing but displays a few drawing tools
indicating his work as a builder.

A group por-

trait of four gen-
erations of the
Ege-Galt family

Portrait of Peter Lenox
attributed to Charles
Bird King. Oil on canvas.
Virginia. Circa 1820.
(1994-129).

Portrait of Ann Fitzhugh Rose by John
Hesselius. Oil on canvas. Virginia.
1771. (1989-338).

38 PIEceWoRK

of Richmond, painted by an unidentified
artist about 1803, illustrates a variety of
clothing styles. Maria Dorothea Scherer
Ege (1724-1803) stands at far left holding
a book, possibly a Bible.
She is dressed as a con-
servative older woman in
a dark gown with large
kerchief and a lappet cap
bound with black tape
firmly fastened under
her chin. Her daughter
(at right), Elizabeth Ege
Galt (1748-1822), is
dressed in similar con-

NS
Portrait (detail) of George Booth, possibly by

William Dering. Oil on canvas. Virginia.
Mid-eighteenth century. (1975-242).

servative clothing, but with a slightly more
fashionable cap with a black bow and a
black ribbon pinned at her neck. In the
middle is Elizabeth’s daughter, Elizabeth
Galt Williamson (1779-1807), holding
her young son, Frederick (1801-1803).
The younger Elizabeth is dressed much
more fashionably and apparently much
more comfortably in a high-waisted,
low-necked light cotton or linen gown
with the sleeves casually turned back. She
and her son wear necklaces but no caps.

A portrait of Ann Fitzhugh Rose (1721-
1789) by John Hesselius (1728-1788) shows

WWW.INTERWEAVE.COM

a fifty-year-old woman wearing fine cloth-
ing suited to a wealthy widow. Her dark
gray gown is similar to a black worsted
one in the clothing exhibit that may have

been worn as mourn-

ing. Like Maria Ege
and her daughter, Mrs.
Rose wears a cap tied
under her chin and a
large kerchief pinned
at the front.

George Booth (died
1777) was painted in
mid-century, possibly
by William Dering (ac-
tive 1735-1751). Al-
though the painting is
less realistic than some

Portrait of Peter of the others, it leaves

Lenox’s wife no doubt as to Booth’s

Margaretandson  Wealth and social stand-

Walter attributed ing. He wears a fashion-
to Charles Bird able ensemble: a dark red
King. Oil on dress coat with full skirts

canvas. Virginia.
Circa 1820.
(1994-130).

and wide sleeves over a
scarlet waistcoat heavily
trimmed with gold and
matching breeches, fine silk stockings,
black shoes with silver buckles, a full
shirt of fine linen, and a white wig. Being
a gentleman, he has no trade to display as
Peter Lenox has. The bow and arrow he
holds casually in one hand indicate a pen-
chant for sport and recreation, not need
or livelihood.

Portrait of Ege-Galt family. Painter unknown.
Oil on canvas. Virginia. 1801-1803. (1976.100.1).



Livery suit. Maker unknown.

Wool broadcloth trimmed

with silk livery lace (a narrow,

flat-woven tape); silk-thread
buttons; cotton lace; lined

. with worsted and cotton.

Probably Europe.

1810-1850.

(1986-141, 1-3).

separate breeches, a boy might _
wear a skeleton suit, a .
jacket-and-breeches
combination that al-
lowed freedom to wres-
tle and play. Everyday

clothing for both boys

and girls was increasingly

made from more washable fab-

rics such as cotton and linen.

As the exhibition makes so clear,
clothing does indeed talk to us:
through stitches, fabrics, stains,
tears, repairs. The wide variety of garments,
from the most expensive court gown to the most
humble daily work clothing, speaks to anyone willing
to listen. <

AsouTt THE AuTHOR. Deborah Pulliam is a freelance
historian and writer. She lives in Castine, Maine.

Editor’s note: See page 40 for the author’s

. . N
account of a plaln sewing workshop at Infants’ waistcoats. Makers unknown.

Colonial Williamsburg, TOP: Napped linen-cotton; linen
tape. Great Britain. Seventeenth

or eighteenth century. (1985-140).

MIDDLE: Knitted cotton, fronts bound

with linen. Britain. 1700-1750. Gift

of Kathleen A. Epstein (G1998-31).

FURTHER READING

Baumgarten, Linda. What Clothes Reveal:
The Language of Clothing in Colonial and
Federal America. Williamsburg, Vir-
ginia, and New Haven, Connecticut:
The Colonial Williamsburg Foun-
dation and Yale University Press,
2002.

Baumgarten, Linda, and John Wat-
son. Costume Close-Up, Cloth-
ing Construction and Pattern,
1750-1790. Williamsburg:
Colonial Williamsburg
Foundation, 1999.

Diderot, Denis, et Jean Le
Rond d’Alembert. En-
cyclopédie de Diderot ;|
et d’Alembert. 1763. /.
Reprint, New York:
French and Euro-
pean Publica- /
tions, 1985. R

Lady, A. The Work-
woman’s Guide. 1838.
Reprint, Easton, Connecticut:
Piper, 2002.

1700-1750. (1985-139).

Christening gown and
petticoat. Maker unknown.
Silk satin trimmed with

. silk ribbon; bodice lined
3

1763. Gift of Mrs.
Cora Ginsburg
(G1991-552, 1-2).
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BOTTOM: Knitted cotton. Great Britain.

with silk. Great Britain.
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I used to know how to sew fairly well,
having spent four years making reproduc-
tion seventeenth-century clothing for in-
terpreters. Fifteen years later,  wondered
how well my fingers might work with a
small needle and even smaller stitches.

With some trepidation, I signed up

for “Sew On and Sew Forth,” a workshop
held in conjunction with a symposium
focused on Colonial Williamsburg’s
current clothing and textile exhibition.
Most of the hands-on workshops were
for talented needle-
workers who special-
ize in aspects of dec-
orative handwork.
But plain sewing and
everyday clothing has
always been my pas-
sion, and the work-
shop seemed like a
good opportunity to
satisfy it.

The class was developed by Rick Hill,
manager of Colonial Williamsburg’s
Costume Design Center, and Brenda
Rosseau, coordinator of special projects,
in response to requests for workshops on
eighteenth-century clothing construc-
tion. Realizing that a one- or half-day
workshop could not begin to cover the
subject, Hill thought a good compromise
might be a review of various stitches
and how eighteenth-century tailors and
seamstresses used them. Rosseau wanted
participants to have a practical reference
to take home, a reminder of what they
had learned in the workshop. Remem-
bering the early-nineteenth-century
schoolgirl workbooks which have a

sample of a stitch or technique on each
page, she created a small workbook and
distributed a copy to each student along
with appropriate fabrics.

The stitches taught in the workshop
are based on those found in the many
eighteenth-century garments Rosseau
has examined, but she also used a 1763
French encyclopedia to come up with
period descriptions and names. The en-
cyclopedist, Denis Diderot (1713-1784),
went through all of the trades, docu-
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The author’s sewing workbook.
Photographs by Joe Coca.

menting everyday life in the third quarter
of the eighteenth century in extravagant
detail; under tailleur d’habits (“cutter”
or “tailor of garments”), he recorded
the stitches used in making clothing. In
addition to illustrating how each one is
done, Diderot gives each its name and a
written description. What most stitchers
today refer to as “topstitch,” Diderot calls
“overhand hemstitch,” and he describes
it thus: “Fell seam in the hand stitching
it from top to bottom and from bottom
to top, the stitches in front spaced closely
and equally.”

Rosseau and two of her colleagues,
project specialist Nancy Glass and tailor
Patrick Andrews, didn’t leave the partici-

pants to struggle with Diderot’s some-
times obtuse instructions. Beginning
with squares of cotton chintz and linen
and the “front stitch” (readily recogniz-
able to twenty-first-century seamstresses
as a simple running stitch), we were
guided through increasingly complex
stitches and constructions, including
several seams, buttonholes, and a fabric-
covered button.

As they demonstrated, answered
questions, and solved problems, the in-

structors discussed
how each stitch was
used in eighteenth-
century construction
and at what gauge.
Laced stitch, for in-
stance, a variation
of back stitch, was
used as loosely as 4
stitches to the inch
when catching an
interfacing to broadcloth; for stitching
interior seams, however, it was worked at
up to 12 stitches to the inch. Underhand
hemstitch (whip stitch) was worked at
10 to 12 stitches to the inch, but Glass, a
thirty-seven-year veteran of the Costume
Design Center, mentioned that she had
seen it worked at 30 stitches to the inch
for hand-rolled hems.

In addition to gaining valuable prac-
tice and a new knowledge of combin-
ing various stitches for construction
techniques, I found a real satisfaction
in completing each sample in my little
book. Even in the twenty-first century,
it’s amazing what a machine can’t do.

What Clothes Reveal: The Language of Clothing in Colonial and Federal America describes and

depicts most of the garments displayed in Colonial Williamsburg’s exhibition “The Language
of Clothing.” The well-documented, oversize book has more than 300 color photographs,
including many details. Anyone interested in costume and fashion will want a copy. It’s

available at bookstores.
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Shirtwaist. Maker
unknown. Cotton
thread on cotton
ground. Possibly
American. Early
twentieth century.
(81.102.1).

Photograph by
Charlie Langton.

NORWAY'S WHITEWORK EMBROIDERY

By Yvette Stanton

ardangersom (Norwegian for “embroidery from Hardanger”) is a type of counted
whitework named for a district of Norway located about 180 miles west of Oslo.
The technique, traditionally worked on white evenweave fabric, is distinguished
by its geometric areas of cutwork. Although Norway has many other variations of whitework,

hardangersem is the best known.

JurLy/AuGusT 2003 PreceWoRK
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Table runner by Elaine
Joranger Holm. Cotton
thread on cotton
ground. Stoughton,
Wisconsin. 1980.

242 x 44"s inches
(62.2x 112.4 cm).
(99.15.1).

BELOW: Band of
hardanger embroi-
dery, probably from
a baptismal garment.
Maker unknown.
Linen thread on

linen ground. Stangvik,
Nordmgre, Norway.
Eighteenth century.
3% x 26 inches

(9.5 x 66.0 cm).

All objects are

in the collection

of Vesterheim
Norwegian-American
Museum, Decorah,
lowa (LC698).

All photographs courtesy
of Vesterheim Norwegian-
American Museum.

In hardangersem, rectangular areas of satin stitch
called kloster blocks are worked to stabilize the edges
of the areas of fabric where groups of threads will
be withdrawn; new threads then fill and decorate
the mesh of the remaining threads of ground fabric.
Decorative satin stitches, pulled-thread work, and/
or counted surface
stitchery may sur-
round the areas of
cutwork.

Hardangersom
traditionally was
worked as a band
along the bottom
of an apron or on
the edge of a shirt
or blouse collar in-
tended as attire for
a special occasion
such as a wedding.
The linen ground
might have as many
as 50 warp and weft threads per inch. The cutwork
areas typically took the shapes of diamonds, stars,
triangles, and squares.

With the widespread dissemination of textiles
and pattern books in the sixteenth and seven-

teenth centuries, reticella, an Italian style of cut-
work embroidery, and other forms of needlework
made their way to Norway. The needle weaving
in hardangersem, although often more simplified,
looks much like that in bands of embroidery in sev-
enteenth-century English whitework samplers.

The earliest surviv-
ing pieces of Norwegian
hardangersem date from
the eighteenth century.
The piece shown below,
believed to be from a
baptismal garment, was
made circa 1770-1800
in the Nordmgre area in
northern Norway. The
hardangersem band
is worked with white
thread on white linen
and has diamond and
triangular areas of cut-
work with stepped satin-
stitch edges, diagonal pulled-thread work linking the
areas of cutwork, and needle-woven diagonal bars
with picots.

Hardangersem immigrated to America between
1840 and 1920, along with thousands of Norwegian
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settlers. Seventeen-year-old Anna Sjetsun Ander-  Encyclopedia of Needlework helped to popularize
son began the tablecloth shown on page 44 in 1907  the technique.

on her journey to the United States from Solvern, As inexpensive thread became more widely avail-
Norway. In a 1985 interview with Darrell Hen- able in the early decades of the twentieth century,
ning, a curator at the Vesterheim Norwegian- »,  stitchers took to working the buttonhole edging so
American Museum, Decorah, lowa, Ander- (#8888 typical of this period; earlier, the edging would

have been considered too greedy for pre-
cious thread. Stitchers of hardanger also
began to experiment with the use of
colored threads to enhance the
whitework. The doily worked
by Minnie Magnuson

son described how her mother packed
cloth, pattern, scissors, needle, and
thread, and got Anna started on
the project so that she could
work on it “during the
lonely times,” because

PRI LRLZLRPOEL .
“she knew what SO ‘,3;‘;:} circa 1936 and shown
2333388 R
I would be tﬁ{&j&?iiti‘ P:: b5 at left has a natural-
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facing, leaving “;;‘g.z;.vé:‘ 2 R colored ground
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central octagon, but

hind.” The crocheted
border was added during
the 1950s.

In the early 1900s, thread
companies such as J&P Coats
and DMC scouted out “new” forms

Magnuson worked the
surrounding embroidery
in red, green, blue, and yellow.

The design incorporates a motif of
diamond-shaped satin stitches with

of embroidery that could be introduced > curled tails meant to resemble the bow of
to American and European needleworkers. Viking ships.
Hardangersem was introduced under the name The tablecloth worked by Josephine Larsen

of “hardanger embroidery.” Books such as the Pris-  Mathiesen and shown above has a border of cut-
cilla Hardanger Books of the 1920s and Weldon’s work butterflies and another of more traditional

JuLry/AuGgusT 2003

-
L
L]
-
L
LA By
SeC oes
noa L =1

ABOVE: Tablecloth
by Josephine Larsen
Mathiesen. Made for
her trousseau and
brought to Tacoma,
Washington, in
1916. Cotton thread
on cotton ground.
Stavanger, Norway.
Early twentieth cen-
tury. 43': x 45 inches
(110.5x 114.3 cm).
(75.62.13).

Photograph by Charlie
Langton.

AT LEFT: Doily by
Minnie Magnuson.
Cotton thread on
cotton ground.
Souris, North
Dakota. 1936. 132
x 13 inches (34.3 x
34.3 cm). (86.93.21).
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ABOVE: Tablecloth by
Anna Sjgtsun
Anderson. Cotton
thread on cotton
ground. Solvern, Sogn
og Fjordane, Norway.
Early twentieth
century. Crochet
border added circa
1950. 41'/ x 42 inches
(105.4 x 106.7 cm).
(85.28.1).

Photograph by
Charlie Langton.

RIGHT: Detail of
centerpiece by
Olea Gunvalsen.

Photograph by
Charlie Langton.
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zigzags. Mathiesen
worked this cloth
in Stavanger, on the
southwestern coast of
Norway, and brought
it to Tacoma, Wash-
ington, in 1916 as
part of her trousseau.
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ABOVE: Centerpiece by Olea
Gunvalsen. Cotton thread on
cotton ground. Kristiansand,
Norway. Circa 1920. 22 x

22 inches (55.9 x 55.9 cm).
(79.128.7).

Photograph by Charlie Langton.

Here the cutwork areas
are quite spread out with
little surface embroidery
in the intervening areas.

Hardanger embroi-
dery has continued to de-
velop with today’s ever-
expanding availability
of materials and threads.
It is now worked on any
evenweave fabric, includ-
ing linen, cotton, wool,
and synthetic and natu-
ral fiber blends. Many
embroiderers are now
incorporating overdyed
threads into their hardan-
ger embroidery pieces,
experimenting with their
subtle and not-so-subtle
color gradations.



During the past twenty or so years, Americans in
particular have embraced hardanger embroidery,
although the technique is also taught throughout the
world in embroidery guilds and needlework shops.
This renewed interest in hardanger has brought forth
new designs, books, and designers; most of the latter
are American.

Many pieces of hardangersem passed down in
Norwegian families are still in daily use. It is gratifying
to know that they exist to inspire today’s needlework-
ers in this intricate form of whitework. <

Asout THE AuTHOR. Australian embroidery designer Yvette
Stanton is the author of Elegant Hardanger Embroidery
(East Roseville, New South Wales: Simon and Schuster
Australia, 2002). She thanks Laurann Gilbertson of Vester-
heim Norwegian-American Museum for her assistance
with research. You may e-mail her at ystanton@iprimus
.com.au.

FURTHER READING

Carter, Jill. Hardanger Embroidery. Chicago, lllinois:
Quilters’ Resource, 2000.

Kliot, Jules, and Kaethe Kliot. The Needle-made Lace of
Reticella. Berkeley, California: Lacis, 1994.

Nielsen, Edith. Scandinavian Embroidery; Past and
Present. New York: Charles Scribner’s Sons, 1978.
Out of print.

Stewart, Janice S. Folk Arts of Norway. 1972. Reprint,
Rhinelander, Wisconsin: Nordhus, 1999.

Traditional Hardanger Embroidery. Mineola, New York:
Dover, 1985.

Weldon’s Encyclopedia of Needlework. London: Waver-
ley, n.d.
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Detail of curtain
panel by Johanne
Hansen. Cotton
thread on cotton
ground. Hesnesgy,
Aust-Agder,
Norway.

Circa 1920.

31 x 74 inches
(78.7 x 188.0 cm).
(85.75.1).

Photograph by
Charlie Langton.
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hese white-on-white

placemats, worked

in traditional hardangersom,

will add elegance and style

to any tea table.

PreceWork

MATERIALS

Zweigart Cashel Linen, #3281/100/55, 28-
count 100% linen fabric, White, 1 piece
14 X 18 inches (35.6 X 45.7 cm) for each
placemat

DMC Pearl Cotton, 100% cotton thread,
size 8, 87.5 yards (80m)/ball, White, 1 ball

DMC Pearl Cotton, 100% cotton thread, size
5,27.3 yards (25m)/skein, White, 1 skein

WWW.INTERWEAVE.COM

John James Needle, size 24 tapestry

Thread, white for sewing and light blue for
basting

Small, sharp fine-pointed scissors

Tweezers

Finished size: 9% X 13% inches (24.8 X 35.0
cm) each




Scissors courtesy of Loene McIntyre, Fort
Collins, Colorado. Photograph by Joe Coca.

INSTRUCTIONS

To hem the placemats, fold in each
edge 1 inch (2.5 cm) along a single thread
line; press. Fold in another 1 inch (2.5 cm)
along each edge; press. Unfold the fabric
and crease a diagonal line through the
point where the innermost folds meet to
create the stitching line. Fold the fabric
with right sides together, back on itself

so that the edges of
the fabric and the
ends of the stitch-
ing lines align. Sew
along the stitch-
ing line with white
thread between the
colored dots (Fig-
ure 1). Trim the
seam allowance to
o inch (1.3 cm).
Repeat for the other
three corners and
turn right side out.
Refold hems along
the creases. Sew the
hems in place with
white thread.

Fold the short
sides of the hemmed
placemat in half and
crease the fabric to
mark the horizontal
center line. Measure
2% inches (6.0 cm)
in from the short
end on the left and
mark with a pin
where this point
intersects with the
horizontal center
line to mark the ver-
tical and horizontal
center for the em-
broidery.

To create count-
ed center guide-
lines, thread the
needle with the
blue thread. Take
the needle to the
back of the fabric
two threads to the
left of the pin along the horizontal line.
Leave a long tail. Sew a running stitch to
the left under and over four threads to the
hemmed edge. Secure thread. Thread the
needle with the thread tail and continue
the over-and-under-four-threads running
stitch for two inches toward the center of
the placemat. Secure thread. Repeat this
same procedure to create a vertical basting

JuLy/AuGgusT

thread line of over and under four threads
to the top and bottom hemmed edges.

Use the tapestry needle for all of the
embroidery. Using the pearl cotton size 5,
stitch the kloster blocks (Figure 2A) and
satin stitches (Figure 3), positioning the
stitches according to the chart. When two
kloster blocks are of the same orientation
(Figure 2B), take the thread diagonally
across the back of the fabric.

Using pearl cotton size 8 for the remain-
der of the embroidery, stitch the eyelets
(Figure 4), double cable stitch (Figures
5A and 5B), and four-sided stitch border
(Figure 6) as indicated on the chart. The
eyelets (Figure 4) are a pulled-thread stitch:
pull the working thread at the beginning
of the next stitch to tighten the previous
stitch, creating a hole in the middle of the
eyelet and not along the edges. The cable
stitch is also worked as a pulled-thread
stitch. To work the double cable stitch
(Figure 5B), stitch another line of cable
stitches adjacent to the first so that one
side of the stitching shares holes with the
first line of stitching. The four-sided stitch
is also a pulled-thread stitch: tighten each
leg of the stitch to create holes at the cor-
ners of the stitch.

Cut where indicated in blue on Figure 7
for one diamond motif. Double check that
you are cutting the correct threads. The
threads are cut in groups of four, along the
ends of the kloster blocks; never cut paral-
lel to a satin stitch. Take the scissors point
under the four threads and return the scis-
sors point to the front of the fabric. Wiggle
the scissors to check that no embroidery
stitches are caught on the blade; if they
are, remove the scissors and try again.
Carefully cut the four-thread group. By
always keeping the scissors on the left of
the kloster block, a closer cut is achieved
because of the way scissors are designed.
Continue cutting the designated threads
around the remainder of this diamond
motif. Remove the cut threads one at a
time using the tweezers.

Following Figures 8A, 8B, 8C, and 9,
work the needle-woven bars for this one
diamond motif. Work all of the bars along
the blue line, then the magenta square,
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and finally the green line (Figure 9). An-
chor the thread in the back of some nearby
kloster blocks. Bring the threaded needle
out in the center of the first unwoven bar,
with two threads on the left and two on
the right (Figure 8A). Take the needle and
thread around the two threads on the right
and bring the needle up in the middle of
the bar again (Figure 8B). Give the thread
a gentle tug to tighten the stitch, creating
a finer woven bar. Take the needle and
thread around the two threads on the left
and bring the needle up in the center of
the bar again. Continue weaving from side
to side (Figure 8C) until the bar is fully
woven. For thread and linen of this size,
five or six stitches on each side should
suffice. Take the needle behind the woven
square of fabric at the end of the bar and
bring it out in the center of the next bar.
Work subsequent bars in the same man-
ner. To work the magenta circuit (Figure
9), take the thread through the backs of
adjacent kloster blocks and bring the
needle out in the center of one of the bars
to continue needleweaving. When the cir-
cuit is complete, take the needle through
the backs of adjacent kloster blocks and
bring it out in the center of an unwoven
bar and complete the green line of bars
(Figure 9).

Repeat the cutting, removal of threads,
and needleweaving in each of the remain-
ing three diamond motif areas, one at a
time. Remove all basting threads.

FINISHING

Gently press the placemat face down on
a white terry towel.

SUPPLIERS

Visit your local needlework store or mail-
order resource for the products listed below
or contact the supplier for the name of your
nearest retailer.

Cashel linen. Zweigart Fabrics, 2 Riverview
Dr., Somerset, NJ 08873-1139; (732)
271-1949; www.zweigart.com.

DMC pearl cotton. DMC Corp., S. Hack-
ensack Ave., Port Kearny Bldg., 10A,
South Kearny, NJ 07032; www.dmc
-usa.com.
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Sppeeltbeart PINCUSH

By

HE POPULAR IMAGINATION

excels at recognizing the artistic

qualities inherent in utilitarian

objects, so it’s not surprising that needle-
workers for at least three centuries have
been captivated by the decorative possi-
bilities of the humble pincushion. During
World War I, servicemen convalescing
in military hospitals found pincushions
a satisfying medium for recording their

patriotism and love for those back home.

o

shaped pin-
cushion with Irish
harps.
Collection of
the author.

All photographs
by Joe Coca.
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Dwyer

During the nineteenth and early twentieth
centuries, needleworkers lavished the surface of
pincushions with colored silk, sequins, beads, and/
or pins; some of the pinheads were in the shape of
hearts. Many of these pincushions also bore mes-
sages of love and devotion.

Men in military service and others working far
from home had to take care of their own kit, and
thus, they had to know how to sew. Many exam-
ples of their textile work survive, from the embroi-
dered pictures called “woolies” made aboard ship
(see “The Crafts of Jack Tar” and “Sailors’ Yarns:
Nineteenth-Century Shipboard Needlework,”
PIECEWORK, March/April 2001) to quilts made
from pieces of old uniforms. During the Boer War
(1899-1902), soldiers fashioned beaded pincush-
ions from cloth taken from old wool uniforms. The
popularity of decorative pincushions reached a peak
during World War I (1914-1918), when hospitalized
soldiers and sailors turned out thousands of heart-
shaped “sweetheart” pincushions as a testament

to their love for home and country.

Those pincushions, along with countless
other objects made by servicemen during
World War I, have been termed “trench
art” in reference to the dirty, damp, vermin-

infested battlefield tunnels from which warfare
was primarily conducted. Nevertheless, the
belief that the pincushions were actually made
in the trenches is unfounded. Although soldiers did
create some surprisingly sophisticated artwork in
the trenches, they utilized only shell casings, wood,
and bone—material that was rugged and readily
accessible. Most of the pincushions that were made
by men and date from World War I were made
in hospitals as occupational therapy for service-
men suffering from physical ailments or from the
newly recognized mental illness, shell shock. Doing
handwork was a way for the men to keep busy and
even make a bit of money for themselves. Their best
customers were other servicemen, who mailed or
carried the pincushions home to loved ones.



ONS oF WORLD WAR

Heart-shaped

pincushion with Heart-shaped
Third Dragoon pincushion with
Guards insignia. Suffolk Regiment
Collection of insignia. Collection
the author. of Muriel Fleming.

Heart-shaped
pincushion with
Essex Regiment
insignia. Collection

of Muriel Fleming.

Heart-shaped
pincushion

with Seaforth
Highlanders insignia.
Collection of the author.
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To the pincushions made of colored cloth, the men added beads,
pins, thread, and paper cutouts arranged in vivid patterns. Many have
regimental insignia of cloth or paper, tributes of their makers’ great
loyalty to their regiment. Some pincushions

include other patriotic symbols—one made

by someone in an Irish regiment is deco-
rated with small metal harps.

Millions of men were mobilized during
World War I, and hundreds of thousands never
came home. Any serviceman giving a pincushion to a
loved one would have known all too well that he might
not survive. Some wartime pincushions were adorned
with ribbons embroidered with simple elegiac poems; one
titled “Think of Me” reads: “When the golden sun is set-
. ting; / And your mind from care set free; / When of
others you are thinking; / Will you sometimes think

of me?” For a mother, sister, wife, or sweetheart

who kept a pincushion beside her on her pillow

at night—a practice that was an act of faith—
the pincushion might become all that remained
of a man who died for his country. <

Star-shaped
pincushion with
beads sewn on
the fabric. Collection
of the author.

Agout THE AuTHOR. Deborah Dwyer, an attorney in New York City, is also a student at
the Folk Art Institute of the Museum of American Folk Art.

FURTHER READING

Cooper, Emmanuel. People’s Art: Working-Class Art from 1750 to
the Present Day. Edinburgh: Main-
stream, 1994. Out of print.

Lambert, Margaret, and Enid
Marx. English Popular Art.
London: Collins, 1946. Out
of print.

Lewery, A. J. Popular Art: Past
and Present. St. Albans, Herts,
United Kingdom: David and
Charles, 1992.

Saunders, Nicholas J. Trench Art:
A Brief History and Guide,
1914-1939. Barnsley, South
Yorkshire, United King-
dom: Pen and Sword,
2001. Out of print.

Swan, Susan Barrows.
Plain & Fancy: Ameri-
can Women and Their
Needlework, 1700—1850.
1977. Reprint, Greenville,
South Carolina: Curious Works
Press, 1995.

Star-shaped
pincushion.
Collection of

the author.
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NEEDLEWORKER

Stitck in Time

By Deanna Hall West

Portuguese Stem Stitch

he Portuguese stem stitch, a heavily

textured line stitch, also is known as

Portuguese knotted stem, Portuguese
knot, and wrapped stem stitch. Although little
history is known about this particular stitch, we
assume that, because of its name, it either origi-
nated in or was a popular
stitch in Portugal at some
time.

On the other hand,
Portuguese embroidery as
a whole has a fascinating
history. In the late Middle
Ages the Portuguese excelled in maritime ex-
ploration. Vasco da Gama (circa 1460-1524)
reached India by way of the Cape route around
Africa in 1498, while other Portuguese naviga-
tors of the time established trading posts on the
coasts of Arabia, other parts of India, China,
Malaya, and the East Indian islands. The Portu-
guese imported the distinctive and beautiful In-
dian back-stitched bedcovers and hangings and
other embroideries known s

5
Z

Figure 1A

as Indo-Portuguese embroi-
deries. By the late sixteenth
century, however, Portuguese
embroiderers created embroi-
deries that so closely resem-
bled the Indian work that

now it is difficult to identify

the provenance.

The Portuguese stem stitch (Figures 1A—1H)
is a variation of the well-known and much-used
stem stitch, with two whipping or wrapping
stitches worked around adjacent stem stitches.

It’s easy-to-work, creating a
rather heavy, twisted, rope-

Figure IC

f like line of stitching.
iz~ "%~ Work this stitch upward
% from the bottom to the top,
turning the fabric when nec-

essary. The wrapping threads
do not pierce the fabric and

should be pulled fairly firmly. Always place the
second wrapping stitch below the first (Fig-
ure 1B), to create a knotlike appearance. You
may need to guide the second wrapping stitch
below the first with your thumbnail. For the
second stem stitch (Figures 1C and 1D), slip
the needle under the portion of the first and
second stitches that overlap (Figure 1E), and
wrap this area twice. Continue to alternate
a stem stitch with the two wrapped stitches.
To end a line of Portuguese stitches, pierce
the fabric with the needle after the second
wrap of the last stitch (Figure 1H) and knot
off on the wrong side. A
line of back stitches ap-
pears on the back of the
fabric. The Portuguese
stem stitches should
be of the same length
along a straight line but
lengthened or shortened
around curved lines.
Generally, any type of thread, such as pearl
cotton, stranded silk or cotton floss, yarn, flexible
metallics, and narrow ribbon, may be used for this
stitch. Fuzzy threads, however, may mask the dis-
tinctiveness of the stitch and rigid metallic threads
will be nearly impossible to wrap around the stem

Figure IB

stitches. The Portuguese stem stitch may be used
equally effectively on evenweave fabrics, such
as Aida, Lugana, and linen, and nonevenweave
fabrics, such as sateen, wool, and cotton twill.
The Portuguese stem stitch
is ideal for heavy, textured out-
lines (either curved or straight),
borders, and bands, as well as for
plant and leaf stems and ropelike
line motifs. Although not tradi-
tionally used in Jacobean crewel
work, the Portuguese stem stitch
would make a wonderful addi-
tion to this style of needlework.

Figure IH
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Photograph by Marc A. Hefty.

Figure |E

Figure IF

Figure IG
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proper Victorian linen cupboard overflowed with

such long-ago essentials as tea, tray, and sideboard
cloths, antimacassars, d’oyleys, piano covers, mantel va-
lances, table and bed linens; a great many were embroi-
dered by hand. Now most are passé. Still prized, however,
are placemats and napkins as elegant as these, using an
ivy border selected from the many cross-stitch motifs in
Weldon’s Practical Needlework, Volume 2. The placemat
and napkin come as a prefinished set from Italy with the

Aida border ready to stitch.

54 PreceWoRrk WWW.INTERWEAVE.COM

MATERIALS

Graziano Volterra Place Mat and Napkin, 100% cotton warp/100%
linen weft, Ecru, one set

Pearsall’s Filoselle Embroidery Silk, 100% silk 6-strand thread, 4%
yards (4.0 m)/skein, 10 skeins #108 Grass Green

John James Needle, tapestry size 22

Laying tool

Snap-together plastic stretcher bars, one pair each, 14 inches (35.6
cm) and 20 inches (50.8 cm)

Embroidery hoop, 5 inches (12.7 cm) in diameter

Finished size: placemat, 18 X 24 inches (45.7 X 61.0 cm); napkin, 18
inches (45.7 cm) square



INSTRUCTIONS

Each square on the chart equals one
square of the Aida border on both the
placemat and the napkin. Each cross-stitch
covers one square of the Aida border.
Separate and recombine the silk thread be-
fore beginning to stitch. Use three strands
and the laying tool for all stitching.

Mount the placemat on the stretcher
bars. Referring to the placemat chart,
center and stitch the border. Remove the
placemat from the stretcher bars.

Mount a corner of the napkin in the
embroidery hoop. Referring to the napkin

chart, stitch the leaf motif. Remove the
napkin from the hoop.

FINISHING

Press the embroidered placemat and
napkin face down on a terry towel. To care
for the placemat and napkin after use, dry-
clean or hand-wash in cold water with a
mild soap such as Orvus (not a detergent).
Do not wash by machine or in hot water.

ABouTt THE DESIGNER. Mary Polityka Bush of
Piedmont, California, nurtures her passion for
embroidery by designing in, teaching, and writ-
ing about a wide variety of techniques. She has
taken special pleasure in adapting this and other
projects from Weldon’s Practical Needlework.

SUPPLIERS

Visit your local needlework store or mail-
order resource for the products listed below
or contact the supplier for the name of your
nearest retailer.

Graziano table linens. L. C. Kramer, 2525
E. Burnside St., Portland, OR 97214;
(503) 236-1207.

Pearsall’s silk thread. Tristan Brooks De-
signs, 182 Green Glade Rd., Memphis,
TN 38120-2218; (901) 767-8414; www
.tristanbrooks.com.

John James needles. The Colonial Needle
Co., 74 Westmoreland Ave., White
Plains, NY 10606; (914) 946-7474; www
.colonialneedle.com.

T T T T¥ITT
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Note: This is one half of the placemat design. Stitch the motif including the shaded row, then rotate
the chart 180° and continue stitching, eliminating the shaded row. Charts may be photocopied for personal use.
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A Quaker Sampler to
Cross-Stitch !

DESIGNED BY KANDACE THOMAS AND

STITCHED BY DEANNA HALL WEST
S hades of soft sage green highlighted by splashes of pomegranate red lend an antique
touch to this sampler. These traditional alphabets and motifs, favored by Quaker
stitchers, include two half-motifs that appear to float off the design field. Because samplers
were intended to store motifs for other uses, a partial motif was sufficient to portray a sym-
metrical image. The Quakers often bordered motifs within circles, hexagons, octagons,
and squares-on-point. Motifs without borders, such as the birds and flowers, add
a charming informality to the sampler design.

MATERIALS

Zweigart Edinburgh Linen, 36-count 100% linen fabric, #3217/323/55 Summer
Khaki, 1 piece 16 inches (40.6 cm) square
Pearsall’s Filoselle Embroidery Silk, 1009 silk 6-strand thread, 4V yards (4.0 m)/skein,

1 skein each #048 Drab, #132 Goblin Green, #282 Pomegranate, #340 Charcoal,

3 skeins #131 Goblin Green
John James Needle, tapestry size 26

Hearthside Craftworks Roller Bar Frame, 18 inches (45.7 cm) wide

Finished design size: 10% X 10% inches (25.7 X 25.7 cm)

INSTRUCTIONS

Each square on the chart equals two
threads of linen. Mount the fabric on the
roller bar frame. Use one strand of thread
and work all stitches over two threads of
the linen, centering the design. To person-
alize the sampler with your initials, use the
letters from the third alphabet from the
top of the chart. To stitch the year, use the
numbers on the separate chart. When the
stitching is complete, remove the fabric
from the roller bar frame.

FINISHING
Finish or frame as desired.

Asour THE DEsIGNER. Kandace Thomas of India-
napolis, Indiana, specializes in counted-thread
and needlepoint designs that reflect historic de-
sign influences, a result of her research in muse-
ums, books, and libraries.
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SUPPLIERS

Visit your local needlework store or mail-
order resource for the products listed below
or contact the supplier for the name of your
nearest retailer.

Linen fabric. Zweigart Fabrics, 2 Riverview
Dr., Somerset, NJ 08873-1139; (732)
271-1949; www.zweigart.com.

Pearsall’s silk thread. Tristan Brooks De-
signs, 182 Green Glade Rd., Memphis,
TN 38120-2218; (901) 767-8414; www
. tristanbrooks.com.

John James needle. The Colonial Needle
Co., 74 Westmoreland Ave., White
Plains, NY 10606; (914) 946-7474; www
.colonialneedle.com.

Roller bar frame. Hearthside Craftworks,
PO Box 55012, Calgary, Alberta, Can-
ada T1Y 4E2; (403) 280-9326; www
. hearthsidecraftworks.com.
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Key

Stitch count: 182 high x 181 wide

DMC Pearsall's Filoselle Embroidery Silk Finished design sizes:
Cross-stitch: . .
610 048—Drab 14 stitches per inch—13 x I3
—bra 0 ) T A inch 0
502 131—Goblin Green | mmm =l 't": hes (33.0x 13' I‘;:') »
501 132—Goblin Green | Hoos Ch s ';:'9";(‘ 2;9 P
3328 282—Pomegranate || H H 8 "_‘c :s( - X Iocl;n) o
930 340—Charcoal n ! ! ] N stitches per inch—10% x 10%
I 0 inches (25.7 x 25.7 cm)
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he flowing, free-form de-
sign in this scarf uses only
three stitches: twisted chain, stem,
and fly. Maintaining consistent
tension while stitching to combat

L ol TR LEIE SRR ememmnm—  t}c stretchiness of the chiffon will

A S Z Z]Q C ]) -l]j( on | w reward the stitcher with a lovely
Searf to Embroider

and versatile accessory. Our scarf

was hand dyed before stitching.

DESIGNED BY ANN CASWELL

MATERIALS

Silk chiffon scarf, 72 X 14 inches (182.9
X 35.6 cm)

Caron Collection Waterlilies, 100%
hand-painted silk 12-strand thread,
6 yards (5.5 m)/skein, 1 skein each
#061 Harvest, #106 Olive, #137
Copper, #139 Kelp

John James needle, size 12 crewel

Fabric pencil

Finished width of design: 2 inches (5.1
cm)

INSTRUCTIONS

Using the fabric pencil, mark the center
stem line onto the fabric % inch (1.9 cm)
in from the rolled hem all the way around
the edge. Work the center stem in twisted
chain stitch using three strands of #061
first so that subsequent stitching will be
anchored to it. Begin and end all threads
in the back of the twisted chain stitch.
Work the supporting branches in stem

stitch with one strand, alternating #061,
#106, and #137. Work the fan shapes at the

‘;lk\\

" chiffon S8urf end of the branches in fly stitch with one
hand dyed by Elda strand, alternating #106 and #137. Work
3 Kobhls, Fort Collins, .. . . . .
B Coiori o, Scison pouch the remaining foliage in fly stitch with one
/’ of camp items, and wicker basket strand of #139.

courtesy of Loene McIntyre, Fort
Collins, Colorado. Photograph by Joe Coca.
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FINISHING

Weave the thread ends into the back of
the twisted chain stitch.

ABouT THE DESIGNER. Ann Caswell has been
teaching needlework for companies, shops, and
guilds since 1979 and is a past president of the
American Needlepoint Guild. She was the proj-
ect designer for Stitching a Legacy: American
Needlework Projects and Stories. She lives in
Reston, Virginia.

Twisted chain stitch

Stem stitch

SUPPLIERS

Visit your local needlework store or mail-
order resource for the products listed
below or contact the supplier for the name

of your nearest retailer.

Silk thread. The Caron Collection, 55
Old South Ave., Stratford, CT 06615;
(203) 381-9999; www.caron-net

.com.

John James needles. The Colonial Needle
Co., 74 Westmoreland Ave.,
Plains, NY 10606; (914) 946-7474;

www.colonialneedle.com.

or

Fly stitch

STITCHING A LEGACY

projects in Stitching a Leg-
acy: American Needlework
Projects and Stories pub-
lished by Interweave
Press in 2001. The
book is available at
needlework and book
stores or from Inter-

kSZ‘zzf( %

White weave Press, (800)

272-2193; www
.nterweave.com.

Key

0 @ <

Caron Collection Waterlilies
06 |—Harvest

137—Copper
139—Kelp

106—Olive

Pattern may be photocopied for personal use.
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4 FOLSOM, CALIFORNIA.
August 1-September 30,
2003. Annual Antique and
Vintage Clothing Show,
featuring more than

forty quilts and fancy dresses from the
early twentieth century, at the Folsom
History Museum. For information,

call (916) 985-2707 or visit www
folsomhistorymuseum.org.

4 OAKLAND, CALIFORNIA. Through Septem-
ber 21, 2003. Iconic to Ironic: Fashioning
California Identity, a display of California
fashion icons, at the Oakland Museum

of California. For information, call (510)
238-2200 or visit www.museumca.org.

4 RIVERSIDE, CALIFORNIA. August 14-16,
2003. Stitching Festival, a consumer
needlework show sponsored by Con-
sumer Arts and Teaching Show
(CATS), at the Riverside Convention

Center. For information,
call (616) 477-0009 or visit
www.stitchingfestival.com.

4 SAN RAFAEL, CALIFORNIA.
August 29-31, 2003. Marin Quilt and
Needle Arts Show 2003, featuring the
art of Velda Newman, Sylvia Polk, and
Sharie Rody, at the Marin Center Ex-
hibit Hall. For information, call (415)
507-9146 or visit www.mnag.org.

4 DENVER, COLORADO. Through Novem-
ber 30, 2003. Lighter Than Air: Gauze
Robes from China, an exhibition of
nineteenth- and early-twentieth-
century damask and tapestry woven
robes, at the Denver Art Museum. For
information, call (720) 865-5000 or visit
www.denverartmuseum.org.

4 GOLDEN, COLORADO. July 14-October
11, 2003. Inspirations from Lakota

CALENDAR

Upcoming events

Legends in Gallery | and Checkmate in
Gallery Il, at the Rocky Mountain Quilt
Museum. For information, call (303)
277-0377 or visit www.rmgm.org.

4 DISTRICT OF COLUMBIA. July 5,
2003-January 5, 2004. The Art of Resist
Dyeing, an exhibition of resist-dyed
textiles drawn from the museum’s
collection, at the Textile Museum.

For information, call (202) 667-0441

or visit www.textilemuseum.org.

4 ARCOLA, ILLINOIS. Through July 20,
2003. Twenty-Eighth Annual Quilt
Celebration at Rockome Gardens.
For information, call (217) 268-4106
or visit www.rockome.com.

4 ROSEMONT, ILLINOIS. July 24-27, 2003.
Rhythm of Crochet, a juried and invita-
tional crochet art exhibition sponsored
by the Crochet Guild of America, at

Single Bloom by

Tracy Krumm.
Found fabric

and metal. Part
of “Rhythm of
Crochet” at the
Radisson O’Hare,
Rosemont, lllinois.

Photograph courtesy
of the Crochet Guild
of America.

o

tel: 510-843-7178

Embroidery
Scissors

froma [9thc.

design

$20.00

+$4.50 p&h

(CA add sales rax)

L A‘ IS web: lacis.com

/| E-mail: staff@@lacis.com
3163 Adeline St. Berkeley, CA 94703
fax: 510-843-5018

enthusiasts.

PO Box 127
Lockport, IL 60441

www.crochet.org

Join the Crochet Guild of America
and get hooked on crochet!

Benefits include subscription to
Crochet! Magazine with special
Crochet Guild of America news
insert available to members only. We
also offer correspondence courses, a
master crochet program and have
numerous local chapters where you
can network with other crochet

For more information:

Crochet Guild of America

Toll-free: 877-852-9190

Join us for our National Conference

in Chicago, IL July 24 — 27.
Check web site for details.

Our Stands Feature

SPRING-LOADED
HINGE POINTS®

Spring loaded Hinge Points® allow
stitchers to raise and lower working
frame 180° without adjusting any
knobs or screws
For HANDS-FREE STITCHING

ALL STANDS handcrafted
From finest grade of solid oak
Ask about our new stand designed to be
used with Wheelchairs and Recliners

PO Box 55012, 7196 Temple Dr. N.E.
Calgary, Alberta, Canada T1Y 4E2
Email:
crafters@hearthsidecraftworks.com

Toll-free (866) 285-9423
www.hearthsidecraftworks.com

Made with
Pride in
Canada
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Summer dragon robe.
Maker unknown.
China. Qing Dynasty.
1800-1825. Charlotte
Hill Grant Collection.
Part of “Lighter Than
Air: Gauze Robes
from China” at the
Denver Art Museum,
Denver, Colorado.

Photograph courtesy
of the Denver
Art Museum.

the Radisson
O’Hare. For
information,
call (847)
680-3162
or visit www.crochet.org.

4 BERNE, INDIANA. July 25-26, 2003.
Swiss Days Quilt Show, sponsored by
the Swiss Days Community Festival,
more than 200 quilts and quilted items,
at South Adams High School. For
information, contact Cindy Habegger,
cahab@adamswells.com.

4 BRIDGTON, MAINE. July 12-13, 2003.
Chickadee Quilters Twenty-Fourth
Quilt Show, including a quilt raffle and
market, at Stevens Brook Elementary
School. For information, contact Janet
Valley, (207) 647-5649 or Gail Mitchell,
ruralcar@adelphia.com.

“Pioneers: Teaching the World to Quilt”

Divine Elevations by Jeffrey
Gutcheon. 2003. 50 x 160 inches
(127.0 x 406.4 cm). Part of

at the New England Quilt Museum,
Lowell, Massachusetts.

Photograph courtesy of the
New England Quilt Museum.

4 LOWELL, MASSACHUSETTS. Through
September 7, 2003. Pioneers: Teach-
ing the World to Quilt, an exhibition
of quilts accompanied by story boards
documenting the experiences that
formed leading quiltmakers and teach-
ers, at the New England Quilt Museum.
For information, call (978) 452-4207 or
visit www.nequiltmuseum.org.

4 FLINT, MICHIGAN. September [2-14,
2003. Quilts at the Crossroads, an
exhibition of quilts, quilted clothing,
dolls, and more, main exhibition at the

Mott Community College Prahl Center.

For information, call (810) 238-2787.

4 BEMID)I, MINNESOTA. August 16, 2003.
Headwaters’ Quilters and Willow
Wood Market Quilt Show at Bethel
Lutheran Church. For information, call
(218) 751-2167.

4 NEWBURY, NEW HAMPSHIRE. August
2-10, 2003. The Seventieth Annual
League of New Hampshire Craftsmen’s
Fair, featuring booths, craft-making
demonstrations, and exhibitions of
crafts and fiber arts, at the Mount
Sunapee Resort. For information,

call (603) 224-3375 or visit www
.nhcrafts.org.

4+ SANTA FE, NEW MEXico. Through
January 11, 2004. Jewels of the Navajo
Loom: The Rugs of Teec Nos Pos, a
collection of Navajo rugs from the
Four Corners area, at the Museum of
Indian Arts and Culture. For informa-
tion, call (505) 476-1250 or visit www
.miaclab.org.

4 SANTA FE, NEW MEXico. Through
February 1, 2004. A Handmade Planet:
Florence Bartlett’s Vision for the Mu-

F

rench for “beautiful wardrobe,”
Belle Armoire marries fabric arts with
rubber stamping and embellishments—

EMBROIDERY LESSONS

Discover fascinating stitches
& techniques written by one of
America’s foremost embroiderers

Get a lesson a month for a full year of clear,

illustrated instructions with exquisite fabrics,

threads, and needles for practice at less than

$8 each. HANDS ON is beautifully complete
with everything you need in a unique

needlework learning program. Don’t wait!
Send or call today to order or for more information.

Kety-Smith, Inc. 4605 Magazine St.

only$8995

.

The Embroiderers”’
Association of Canada, Inc.

To preserve traditional techniques
and promote new challenges in
the Art of Needlework through

education and networking

are uniquely you.

showcasing one-of-a-kind, handmade
fashions and wearable-art projects.

Belle Armoire provides the opportunity
and inspiration to create fashions that

Ask for Belle Armoire at your local book,
craft or fabric store.
Or call USS. toll-free (877) STAMPER,
to order a beautiful art-filled issue.
Visit us online at: www.bellearmoire.com

New Orleans, LA 70115
Telephone orders (504) 895-4127

Allow 6 weeks for delivery. Enclose $89.95 plus $10
for shipping & handling (total $99.95). LA res. add 4% tax.

3 Enter my subscription for 12 mos. (3 Send more info.

Name (please print)

Street address (for USP)

City State Zip Phone

Enclose check, U.S. money order, or credit card # & full information
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Embroidery Canada Magazine
Book and slide library
Seminar — Study Portfolios
Individual & Group
Correspondence Courses

For more information:

Street NW
Salmon , _, Canada VIE 3B2 =

(250

)] 832
membership@eac.ca
http://www.eac.ca
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Woman'’s coat. Maker unknown.
Uzbekistan. Late nineteenth

century. Ruth Lincoln Fisher Fund
(1997.31). Part of “The Art of Resist Dyeing” at the
Textile Museum, Washington, D.C.

Photograph courtesy of the Textile Museum.

send a SASE to Bar-
bara Pate, 30 Sunset
Summit, Asheville,

Please send
your event
information
at least four

seum of International Folk Art, an
exhibition of selected items from the
museum’s collection celebrating its fifti-

4 TOLEDO, OHIo. July 19-20,
2003. The Twenty-Eighth
Annual Needlework Show,

eth anniversary, at the Museum of Inter-  NC 28804; (828) sponsored by the Needle months before
national Folk Art. For information, call 254-4914 or e-mail Arts Guild of Toledo, at the theh;’?"”,th of
(505) 476-1200 or visit www.moifa.org. brpate@charter.net. Toledo Botanical Garden Conference puscation.

Listings are
made as space
is available.
Although we
try to include as
many events
as possible,

we cannot
guarantee that
your listing
will appear.

Center. For information, send a SASE
to C. Scarbrough, 505 Butternut St.,
Deshler, Ohio 43516.

4 MORRISVILLE, NEW YORK. July 20-25
and 27-31, 2003. Wind, Water, Earth,
and Air Quilt and Wearable Show, fea-
turing the work of current and future
teachers at Quilting by the Lake, at
SUNY Morrisville Student Activities
Center. For information, call Diana
Johnston, (315) 684-6076 or visit www
.quiltingbythelake.com.

4 PENLAND, NORTH CAROLINA. August
8-9, 2003. Penland School of Crafts
Annual Benefit Auction, a sale of more
than 130 works donated by current and
former Penland instructors and resi-
dent artists, at the Penland School of
Crafts. For information, call (828) 765-
2359, ext. 43, or visit www.penland.org.

4 NEWPORT, OREGON. August 1-3,

2003. Quilts by the Sea, the thirteenth
annual quilt show of the Oregon Coast-
al Quilters Guild, at Newport Middle
School. For information, contact Judith
Muller, (541) 563-6305; jmuller@

4 SYLVANIA, OHIO. July 19-20, 2003. Ka- harborside.com.

leidoscope of Quilts XI, sponsored
by the Glass City Quilt Commission,
at the Franciscan Center. For infor-
mation, contact Mary Clark, (419)
843-1068, or visit www.ealnet.com/
kaleidoscope.

4 ASHEVILLE, NORTH CAROLINA. August
1-3, 2003. Piecing the Earth: A Quil-
ter’s Dream, the twenty-first annual
quilt competition and exhibition of
the Asheville Quilt Guild, at the North
Carolina Arboretum. For information,

4 EAST GREENVILLE, PENNSYLVANIA.
August 8-9, 2003. Thirty-Seventh
Annual Goschenhoppen Folk Festival,
sponsored by the Goschenhoppen
Historians, featuring traditional crafts,

QuiltingArt

Save Your Back Issues of

Cushing’s
PIECEWORK

Perfection Dyes

¢ \

i since 1879
L Acid Dyes in 94 Colors

'
THAUU
- .a"l f’/"L (S45
for wool, nylon, mohair, silk

& other animal fibers

Direct Dyes in 40 Colors

& J
From art quilting and mixed media
to wearable arts and surface
design, Quilting Arts™ magazine

Organize and protect your PiecelWork

collection. These handsome storage boxes are covered
in a rich maroon leather-like material. A two-color
decorative PieceWork label is included for personal-
izing. They also make a great gift.

Add $3.50 per slipcase for P & H. USA orders only.
PA residents add 6% sales tax.

Make checks payable to TNC Enterprises, Dept
PWK, PO Box 2475, Warminster, PA 18974
Name
Address

(No PO Boxes Please)
City, State, Zip
Credit Card: AmEXx, Visa, MC
Send: name, number, exp. date

To Order Online:
www.tncenterprises.net/pwk.html

for cotton, basketry & plant fibers
Call or write for color cards & information

Dealer Inquiries Welcome

Traditional Rug Hooking

source of rug hooking materials,
offering patterns, woolens, tools,
books, information, burlap,
linen, & monk’s cloth backing.

800-626-7847

W. Cushing & Co.
Kennebunkport, ME 04046

www.wcushing.com

Jury/AuGusTt

covers the topics you love most.
And with our new two-year
subscription rates, enjoying this
elegant magazine just got even

One-$15.00  Three - $40.00  Six - $80.00 more affordable. So what are you
e Order form s . waiting for? Subscribe today.
from Joan Moshimer

Please send me slipcases.
My check for § is enclosed. We are proud to be the world’s

International

1Yr.$34.95
2 Yr.$61.95

1-866-698-698
www.quilting
P.O. Box 685 + Stow, MA 0177
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Embroidered textile. Maker unknown. Silk
thread and paint. Sweden. 1802. Bartlett
Collection. Part of “A Handmade Planet:

Florence Bartlett’s Vision for the Museum

of International Folk Art” at the Museum of

Rug. Maker
unknown. Navajo.
Collection of Ruth

K. Belikove. Part
of “Jewels of the

Navajo Loom:
The Rugs of Teec
Nos Pos” at the
Museum of Indian
Arts and Culture,
Santa Fe,

New Mexico.

Photograph courtesy
of the Museum of
Indian Arts and
Culture. Photograph
by Robert Sherwood.

home skills, and music, at
New Goschenhoppen Park.
For information, call (215)
234-8953 or visit www
.goschenhoppen.org.

4 HERSHEY, PENNSYLVANIA. Septem-

ber 18-20, 2003. Stitching Festival, a
consumer needlework show sponsored
by Consumer Arts and Teaching Show
(CATS), at the Hershey Lodge. For
information, call (616) 477-0009 or
visit www.stitchingfestival.com.

4 ARLINGTON, TEXAS. August 22-24,
2003. Baskets of Love, the 2003 Arling-
ton quilt show, sponsored by the Quilt-
ers Guild of Arlington, at the Arlington
Convention Center. For information,
visit www.qgoa.org.

4 SHELBURNE, VERMONT. July 4-26,
2003. Red, White and Blue: Ameri-

International Folk Art, Santa Fe, New Mexico.

Photograph courtesy of the Museum
of International Folk Art.

can Patriotic Images, an exhibition of
American patriotic imagery expressed
in decorative arts, textiles, and folk art,
in the 1782 Stagecoach Inn Gallery at
the Shelburne Museum. For informa-
tion, call (802) 985-3346 or visit www
.shelburnemuseum.org.

4 SEATTLE, WASHINGTON. Through July

27, 2003. Documents Northwest: The
PONCHO Series, Charles LeDray, an
exhibition of the Seattle-born artist’s min-
iature sculptures in fabric, ceramics, and
carved bone, organized by the Institute of
Contemporary Art, Philadelphia, Penn-
sylvania, at the Seattle Art Museum. For
information, call (206) 654-3100 or visit
www.seattleartmuseum.org.

4 WESTON, WEST VIRGINIA. August
29-September 1, 2003. Stonewall Jack-
son Heritage Arts and Crafts Jubilee,

a celebration of Appalachian heritage

with a quilt and needlework show, at
West Virginia University’s Jackson’s

Mill. For information, call (800) 296-

1863 or visit www.jubileewv.com.

4 GIBSONS LANDING, BRITISH COLUMBIA,
CANADA. August 15-17, 2003. Gibsons
Landing Fibre Arts Festival, featur-
ing needle arts, quilting, spinning, and
weaving, in Gibsons Landing. For in-
formation, call (604) 740-1229 or visit
www.gibsonslandingfibrearts.com.

TOURS AND RETREATS

4+ AsIA. September 4-22, 2003. Explore
the history and textiles of China, Mon-
golia, Kyrgyzstan, and Kazakhstan with
Anita Luvera Mayer and Meli Tours.
For information, send a SASE to Anita
Luvera Mayer, 13562 Islewood Dr.,
Anacortes, WA 98221.

ow in its fifth year, Needle Arts‘

Studio with host Shay Pendray

presents a variety of needlework
techniques, including embroidery, -
needlepoint, knitting, and crochet. = &
In addition to offering step-by-step
how-to instructions, shows feature
guests from the needlework industry
and visits to places of interest. Select
shows feature segments on needle-
work’s historical context presented
by PrEcEWORK. |

Visit www. sha.ypendray com

for broadcast times. If your local
PBS station does not currently
air the show, you may contact its
program director and re-qugst it.

PieceWORK is a proud sp o;r of
Needle Arts Studio with Skay Bendf‘ay

New Needle Arts Studzo”@n
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STOP TO SHOP

cSLNEEDLEWORK SHOP DIRECTORY JZ

CALIFORNIA

Lacis—Berkeley
Unique tools for tatting, lace making, embroidery,
rug making, crochet. beading and braiding. Purse

frames, foreign language books. E-mail staff@
lacis.comweb; www.lacis.com.
3163 Adeline St. (510) 843-7178

Sit ’N Stitch—Burbank
Six rooms of beautiful hand-painted needlepoint
canvases and cross stitch. A large selection of threads,
linen, and accessories. Gift certificates available.
E-mail specialh@pacbell.net.

704 S. Victory Blvd., #102 (818) 972-2895

The Fuzzy Penguin—Sacramento
Supplies for cross stitch and other counted stitch-
ery. Exit Highway 50 at 65th Street. South to 14th
Avenue, Go right to 60th Street. On left.

3922 60th St. (888) 739-1190

COLORADO

Diversions Needlepoint—Englewood
Handpainted needlepoint canvases, Appleton,
Medici, Paternayau wools, Silk and Ivory, Impres-
sions, Felicitys Garden, Gumnuts. Overdyes, nov-
elty threads, silks, most anything you can think of.
1610 E Girard Place “G” (303) 761-7766

CONNECTICUT

Featheridge Designs—Washington Depot
Hand-painted needlepoint canvases and kits. Fibers
including Appleton, Paternayan, Silk 'n Ivory, Im-
pressions, Anchor floss, pearl, Rainbow, Kreinik
metallics, silks. Custom L‘Lsign. instruction, pro-
fessional finishing. www.featheridge.com.

4 Green Hill Rd. (860) 868-1933; (800) 371-1014

HAWAILI

Needlepoint, Etc.—Honolulu
Specializing in Hawaiian and Oriental handpaint-
ed needlepoint canvases with a wide variety of fibers.
www.needlepointhi.com; e-mail needlept@gte.net;
fax (808) 591-0477.

1040 S. King St. Ste. 103 (808) 591-0377

INDIANA

House of Stitches—LaPorte
Your counted cross stitch headquarters. Everything
from floss to frames. Friendly service, mail orders
welcome. Monday—Friday 10-5:30; Saturday 10-3.
www.houseofstitches.com.
1700 Lincolnway Place, Suite. 4 (219) 326-0544
(800) 455-8517

To be listed in PIECEWORK’s
“Needlework Shop Directory,” please
contact Vicki Yost at (877) 613-4683
or VickiY@interweave.com.
$65 per issue; $55 per issue for three-time
commitment; $45 per issue with

one-year (six-time) commitment.

Heirloom Corner—Pendleton
Tatting, Smocking, Books, Shuttles, Jewelry, Smock-
ing and Heirloom Patterns, Smocking Plates, Fab-
ric, and Trims, Battenberg Lace Supplies. www.
heirloomcorner.com; e-mail heirloomcorner@
hotmail.com.
(765) 378-0454

MAINE

Willow’s End—Boothbay Harbor
A needlework emporium full of knitting, needle-
point, cross stitch and quilting, plus accessories,
books and gifts. www.willowsend.com; e-mail
willowsend@willowsend.com.
25 Townsend Ave.

(866) 588-2828

(800) 242-9276

MASSACHUSETTS

Needlepoint of Back Bay—Boston
Needlepoint of Back Bay offers hand painted
canvases, a wide selection of threads and specialty
fibers, needlepoint finishing and accessories. www.
needlepointbackbay.com; e-mail info@needle
pointbackbay.com.

125 Newbury St., Second Floor

MICHIGAN

Busy Hands—Ann Arbor
Specializing in exceptional customer service. Eliz-
abeth Bradley, Paternayan, Harrisville Designs,
Kreinik, reproduction sterling tools, and vintage
jewelry. Russian imports and gifts . Mail orders wel-
come.

306 S. Main 5t. Ste. 1-C

(877) 595-7999

(734) 996-8020

Shay Pendray’s Needle Arts, Inc.
Dearborn

Handpainted needlepoint canvas, lots of threads,
cross stitch, full finishing staff, video from Shay's
TV program, Supplies for Japanese Embroidery,
classes. E-mail shaypendray@worldnet.att.net; www.
Shaypendray.com.
2211 Monroe

MISSOURI

Carol Leigh’s Hillcreek Fiber Studio—
Columbia
We specialize in natural, quality tools and yarns for
knitting, tatting, crocheting, spinning, weaving, nat-
ural dyeing, and more. Hundreds of book titles. Tri-
angle looms. www.hillereckfiberstudio.com.
7001 Hillcreek Rd. (573) 874-2233

(800) 813-3103

NEW JERSEY

Mrs. Stitches—Mendham
Your source, of course! Needlepoint, cross stitch,
notions. Hours: Tuesday—Friday 12-5; Saturday
104, www.mrsstitches.com.

6 Hilltop Rd. (973) 543-2040

JULY/AUGUST

OHIO

The Lacemaker—Warren
Specializing in Bobbin Lace and Tatting books, cot-
ton and linen threads, bobbins, shuttles, and tools.
Located just a couple of minutes off Ohio turnpike
exit 209. www.lacemakerusa.com
4602 Mahoning Ave. NW Ste. C  (330) 847-6535

TEXAS

Stonehill Spinning, Ltd.—Fredericksburg
Penny Rug patterns, kits, and supplies; hand-dyed
wool, fat quarters, bundles, and swatches; hand-
crafted needlecases, pincushions; Harrisville Design
kids’ toys and gifts. www.stonehillspin.com.

104 A East Ufer 51.(877) 990-8952

Eye of the Needle, Etc.—Mineola
Cross-stitch, needlepoint, huge selection of threads
and fabrics, Mail orders welcome. www.eyeofin.com;
e-mail eyeoftheneedle@cox-internet.com.

109 W. Broad (Hwy. 80) (877) 666-1377 (toll free)

UTAH

Needlepoint Joint—Ogden
Fancy laying tools, Gumnut Threads, Needlepoint
Silk, Beau Geste kits, Plain Canvases, Nostalgic Nee-
dle Patterns. www.needlepointjoint.com.
241 Historic 25th St. (801) 394-4355

VERMONT

McAdoo Rugs—N. Bennington
Hand-hooked rugs of original and antique designs
made from 100% virgin wool. Kits, patterns, rug
hooking supplies, and custom designing are also
available. www.mcadoorugs.com.

I Pleasant 51.(802) 442-3563

WASHINGTON

Ana-Cross Stitch, Inc.—Anacortes
Up-to-date hand knitting yarn and kits, needlepoint
fibers, cross stitch and hardanger. Located in Ana-
cortes, the boating capital in beautiful Northwest
Washington. www.anacrossstitch.com.

713 Commercial Ave. (360) 299-9010

Yarn Gallery—Seattle
Embroidery, needlepoint, crochet, knitting, and tat-
ting supplies, patterns, buttons, books, tools.
www.seattle-yarn.com.

5633 California Ave. SW (206) 935-2010

WISCONSIN

Florilegium Antiques &
NeedleartMadison
Antique textiles, beadwork, and embroidery. Silk,
wool, linen, and metallic threads. Hand-dyed rib-
bons and threads galore. Japanese seed beads, Czech
pressed glass beads. www.florilegium.com.
823 E. Johnson St. (608) 256-7310
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PIECEWORK MARKETPLACE

<L RESOURCE GUIDEJZ

Lois’ Lace

Lace Repair, Restoration, Finishing & Blocking
Traditional Lace Shawls worked on commission basis
Wedding Hankies, Novelties worked on.commission-basis
LoisV. Rostanzo, Lowell, MA

Phone: 978-441-0024; e-mail: LVWMIRM@HOTMAIL.COM

WW Suppolios
[ Exquisite Plecdleworte

Tremendous selection of needlework threads, fabrics,
beads, books and accessories is now available
on our informative and easy-to-use web site:

www.threadneedlestreet.com
e-mail: sales@threadneedlestreet.com

Thneadnecdle Stweet, 255 Fhont Street Plornth, Suite B
TFssaguat, Wi 98027 + (225) 391-0528

HE BEST SUPPLIES for needlework: samplers,counted

thread, needlepoint, whitework, goldwork & crewel
embroidery. Threads & yarns from AuVerA Soie, Needlepoint
Inc., Thread Gatherer, Appletons, Silk& vory, Strand and
Trebizond g Books, linens, Dovo scissors.

—

1y (419) 872-9819
S e N Phone/mail orders welcome
T2 st A
// I\I/ AV EeR i ouisiana Avenue

T 4 77
i l//

Perrysburg Ohio 43551
Ac compllehmente fine needlework supplies

o

www.accomplishments-shop.com

p Beautiful hardcover P i
handkmtung books from Gmy Stric k;fgg.‘:mm.w
g : _The Lisl Fanderl trilogy of stitch Sy

£ 1811914 ~  patterns, Bauerliches Stricken 1, 2
¢ 3 (not sold individually) $50./set
Oma's Strickgeheimnisse ISR
\ (Grandma's Knitting Secrets) $25. A TIE
English translation of chart symbols included.

Please add $5 shippin
Schoolhouse Press, Pittsville, W1 544&2‘ ¢

questions: (715) 884-2799
i order line: (800) YOU-KNIT
; fax: (715) 884-2829

_ www.schoolhousepress.com

Béin (.’..r;l’:.'dms
Stricken 2

Since 1959

/Irish Waxed Linen Thread

2,3,4,7,& 12 ply in up to 34 colors

Embellishment Cords

Mizuhiki Cord & Beading Wire
Waxed Linen Necklace Kits & Patterns
Basketweaving Supplies

Royalwood Ltd. catalog $2.00
517-PW Woodyville Rd. 1-800-526-1630
Wansﬁeld, Ohio 44907 www.royalwoodltd.com

%ege étl}elpgn of 1 jOlt;Eﬂﬂ%

MODULAR LOOMS. PORTABLE WEAVING.
WHOLESALE DISCOUNTS AVAILABLE.

CALL 413-458-2782

WEAVETTES.COM

Buxton
Brook
Looms
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Knitting Pattern Books by Betty Lampen

“KNITTED HATS”
One pattern,

6 sizes,

30 designs

Betty Lampen, Dept P
2930 Jackson St.
San Francisco, CA 94115-1007

http://www.bettylampenknitbooks.com

Books $7 each—post-
age included

CA residents include tax.
US funds only.

wox‘i?s‘g

4717 Brooklyn Ave NE
4 Seattle, WA 98105
textile arts

weaving supplies/classes/books

web site: www.weavingworks.com *® e -mail: weavingworks@speakeasy.net

orders: 1-888-524-1221 info: (206) 524-1221 fax: (206) 524-0250

basketry
book arts
dyeing
knitting

\’ papermaking
spinning

surface design




\.

Supplies, Kits, Books for

* Bullion rose embroidery with quilting patterns ~ « Australian Silk Prints
* Russian punchneedle embroidery * Metallic Accents

= Silk Ribbon Embroidery = Embellishments

Mail Orders Welcome * Catalog $2.00 (refundable with first order)
Bernadine's Needle Art - PO Box 41 + Arthur, lllinois 61911
Tel: (217) 543-2996 » www.bernadinesneedleart.com
Specializing in dimensional embroidery * Mail order and shows only

J/

Oreative Hands

Natural Fiber Dolls, Crafts,
Kits, Books & Materials

A complete resource
for parents, teachers & individuals

with a creative sparlz.

Send $2 for catalog, refunded with first order:
PO Box 2217 + Eugene, Oregon 97402

541-343-1562

- Learn Temari the Easy Way!
- NEW PARTNER VIDEO for Best-selling Book,

= TEMARI ﬂ‘;ﬂ‘;ﬁ‘%‘-‘.‘ﬁm Balls

by Diana Vandervoort, % %3 % % on Amazon.com. |

-

 Microscope view  # Page numbers on screen

& Captions Highlight important tips % Proceed on to any book
Ty rarely seen an instructional video on anything that is this well done.”
Ginny Thompson, Temarikai.com.

$39.99, parter book $12.50, S&H $4.50. Other series titles also.
or money order, to Temari, 1199 Edgemound Dr., Santa Barbara, CA 93105.
( cards. More info on Temari: send SASE or see www.lemari.com,

nt giff balls, are totally consuming, like reading a good book " - Robert Manller:

Fine natural fiber yarns
and accessories for handknitters
WE SPECIALIZE IN SOCKS! Everything from

yarns and patterns to books and needles.

MAILORDER CATALOG—Call for our free catalog
(888) 487-9665 or
check our website: www.woolywest.com

P.O. Box 58306 e Salt Lake City, Utah 84158

Dt

i

In the next
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WANT TO SELL YOUR
PATTERNS AND KITs?

www. ]oattems

and Ki ts.com

LookiNe To Buy
PATTERNS AND KITs?

g@ Needle In A Haystack. %
Purveyor of fine needlework_ supplies
Cross-Stitch + Counted-Thread * Embroidery # Npedlepoint
Extensive selection of fine quality fabrics,
canvas, linenband, silk gauze, charts
embellishments, thread, ribbon, Kits,

hand-painted canvases, books,
magazines, tools and accessories.

Special Orders + International Mail Order + Classes

1340 Park Street  877-HAYSTACK
Alameda, CA 94501

510-522-0404
fFax: 510-522-3692

HOWES NEEDLEWORK

For the Finest in
Candlewicking
DESIGNS, KITS, SUPPLIES
Catalog Available « Wholesale Welcome
www.howesneedlework.com
800-309-5348
1474 N. Point Village Ctr.
Reston,VA 20194

Loserd
NEEDLEWORK RETREATS
Scheduled for 2003:
o Sturbridge, MA, July 24-26, Betsy Stinner of
Earth Threads.
o Kissimmee, FL, November 7-8, Linka K.
Reinmiller of HeartWork from My Hand.

o Mystic, CT, November 14-16, Sue Stokes of
Nutmeg Needle and Kathy Cadilek of

EARTH GUILD
Tools, Materials & Books

for Traditional & Contemporary
Handcrafts

33 Haywood Street
Asheville, NC 28801

toll free 1-800-327-8448
on the web at www.earthguild.com

faystack@needlestack.com www.needlestack,com

%@ Sorry, no catalog available. y

Tle Evsesnce of P

April 16-27, 2004

French Riviera, Provence,
* Costume, Jewelry & Qu

® Rothschild’s Villa & Gardens ©
vengal, Marseille ® Antiques, Str

& Fabric Shops * Cezanne’s Si
Facto

4 ‘f{\a\r R:\Guard Avignon, Arle.
i, Home, Doll Museu

7 i
Or se

: -‘i’larle Yolande, 173
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The Monkeyworks. e-mail us at inform@earthguild.com
For further details, visit our website! Complete Mail Order Catalog: $4
www.StitchersHideaway.com (free with order over $10)
Broider Wul

Caron Collection Fibers
Trebizoned Twisted Silk Threads
Gold and Silver Real-Metal Threads
Needlework and Costuming Books
Scissors, Fancy Tools, Accessories
Catalog $5.00 (refundable with $30 order)

\

=
/o)
\/V[eolge/wg \/V[anclworéu

P.O. Box 45384  Westchester, CA 90045

///

addi Turbo® sl

skacel
Circular Knitting Needles N

Available in 8 lengths
from 12" to 60" and in
19 sizes from a
US 000 to a US 36.

Exclusive Distributor
Wholesale only
skacel collection, Inc.
Available in fine Phone: (425) 291-9600

yarn shops.  Fax (253) 854-2571
(310) 670-6040 www.hedgehoghandworks.com
UéNG NATIONALLY AUTHORIZED
(DKI brother.
The only
_n{::tggmal KNITTING MACHINE
i i
ternation REPAIR CENTER
for those OUTLET FOR
who create ® Refurbished & used Brother

and delight in
hooked rugs

Send $3.00 for sample issue:
Rug Hooking Magazine
1300 Market Street, Ste. 202

Lemoyne, PA 17043-1420
1-888-512-8008

PIECEWORKMAGAZINE.COM

machines at good prices
® Pacesetter embroidery
machines sales & service

w Lue's Knit & Sew World
119 S innesota Ave., St. Peter, MN 56082

507-934-3741




f VINTAGE PATTERNS & \ <>
HANDWORK BOOKS at / 9] 2 Com
GENERAL CATALOG. $4.00 ppd. 3 *
Books of Needlework . . . & more!
PATTERN CATALOG. $7.00 ppd.
Over 1100 patterns available for
Victorian & Edwardian clothing,
plus Medieval, Civil War Military,
1920’, 30’s & 40’s . . . & more! 5()1:“},?!522::251:
SHOES & BOOTS CATALOG. $5.00 ppd. Wheaton IL 60187
Victorian, Edwardian, Medieval ZAL0
& Renaissance eras . . . plus more! Sizes
available for men, women, & children.

AMAZON DRYGOODS, Dzptpw
411 Brady St. « Davenport, IA 52801

Phone: (800) 798-7979 s a e sanp) oy
—CREDIT CARDS ACCEPTED— j "Hannah" bell |m” o1

funds only

email: mary@marybeale.com

Counted Thread Sampler Kits

and/or Chart Packs

\ 128 Page Sam the Ram Museum authorized reproduc-
. Sam has an ecru body, knit with tions from the 17th. 18th. and
% Full Color Aran stitches. Heather gray face . ’ ’
Quilti Catal & feet. $35 ppd. 19th centuries from Europe
uli 'ng aiaq. Og and North America. Kits are
— " Sue the Ewe i
1 From America’s I-C"geSt Quilt Shop! 1 Companion to Sam the Ram. Sue is worked on linen.
I Featuring all the fabric, books, patterns and I knit Wit;[h ecruhbog}:ééllight l]’_‘lfatli(?l‘
1 quilting goodies you could wish for. Send | . rown head & legs. Her kit L0 .
your name & address today! Your catalog g includes Lorna’s Laces Shepherd 8" For a Color Catalog send $.6'00 to:
g Will be mailed without delay. Send to: I | Sock (a SL!btle h{and-d]yed fingering The Essamplalre
sae weight) for her lace shawl. $44 ppd. 4126 - 44th Street. Red Deer
: 1(6\6 561{@ al(flng : Three KittensYarn Shoppe Alberta CANADA T4N 1H2
" ept. PW " 805 Sibley Memorial Hwy. Phone: (403) 347-3574 ¢
Route 25B, PO Box 1618 St. Paul, MN 55118 http://www.theessamplaire.com
I Centre Harbor, NH 03226-1618 1 (651) 457-4969 Wholesale Inquiries Welcome
1 www.keepsakequilting.com 1 1-800-489-4969 Call for FREE catalog!
e . |

The Premier Gathering

: ' of World-Renowned
SZZMW Needlework
F&Aﬁd/@g Designers & Teachers

2003 Shopping Mart Sece the Newest Products in Needlework: Historical Samplers to
the Latest Trends.

S h ow DateS: Classes Offering Many Needlework Techniques.

Free Lectures & Make It / Take Its Presented by Leading Designers &

[] Yes. send me updates on the Festival via e-mail. My e-mail address is:

Riverside, CA Manufacturers.
August 14-16, 2003 Lo B B S e -
! [[] Enclosed is $3.00 for complete information on the 2005 Stitching Festival !
| Name: !
Hershey, PA E Address: ;
September 18-20, 2003 I City: State: Zip: !
i i
1 ]
1 1
L J

Des Moines, 1A
October 3-5, 2003 Mail to: Stitching Festival, Dept. PCWOS, 2233 Knollpoint NE, Ada, MI 49301 Ph: 616-447-0009

www.stitchingfestival.com
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ADVERTISE IN THE CLASSIFIEDS

TO PLACE A CLASSIFIED AD, send your ad copy
along with payment ($2.00 per word—$40 mini-
mum) eight weeks prior to month of publication.
VISA, MasterCard, Discover, and American Express
accepted with account number and expiration date.
Send to Interweave Press, PIECEWORK Classified
Ads, 201 East Fourth 5t., Loveland, CO 80537-5655,
fax (970) 667-8317 or e-mail VickiY@Interweave.
com. We reserve the right to edit all ads to conform
to the PIECEWORK style.

NOTICES

AUGUSTA MARKETING, PRESENTOR of “Cre-
ative Strands” is accepting class proposals for con-
ferences in 2004 and 2005 in all fiber and beading
arts. Send to Augusta Marketing, 680 Neitz Rd.,
Northumberland PA 17857, Visit www.august
marketing.com or call (570) 473-8278 for more

information.

BEADS

HEIRLOOM GLASS BEADS, innovative supplies.
Unique and antique! Color matching, bead sample
cards, same-day service. Wholesale or retail: whole-
sale, low minimums; retail, no minimums. 46-page
catalog just $2. UniSyn Beadcats, PO Box 2840,
Wilsonville, OR 97070-2840. (503) 625-2323; fax
(503) 625-4329; e-mail info@beadcats.com; www,
beadcats.com.

BOOKS AND YIDEOS

FREE SAMPLE COPY of colorful, 64-page, quality
textile magazine, Textile Fiber Forum Check out our
website www.ggcreations. com.au/tafta/ or e-mail to
tafta@ugq.net.au. This publication covers all the tex-
tile arts in the Australian region and includes New
Zealand plus an international component. Just write
to TAFTA, PO Box 38, The Gap, Q4061, Australia.
(Send check for U.S. $3 to have your free copy sent
airmail.) You'll love it. No obligation.

HUGE SELECTION. New and out-of-print needle-
work books. Information for free catalogs and
newsletter. Ruth Kern Books, PO Box 35366,
Phoenix, AZ 85069, (800) 429-5075; rkern3@mind
spring.com; fax (602) 944-1753; http://www.

needlearts.com. Free book searches.

BUSINESS OPPORTUNITIES

HANDS ON EMBROIDERY PROGRAM for sale.
Great opportunity to work from home. Business in-
cludes all copyrighted lessons and supplies. Contact
Interweave Press, Dept. PW Ad, 201 E. Fourth St.,
Loveland, CO 80537.

70 PIECEW ORK
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STITCHERS HIDEAWAY NEEDLEWORK retreats.
We bring the designers to you! Scheduled for 2003:
Sturbridge, MA, July 24-26; Kissimmee, FL,
November 7-8; Mystic, CT, November 14-16. For
further details, visit our website www.Stitchers
Hideaway.com!

KITS AND GIFTS

STUMPWORK KITS and supplies. Original floral
kits include fabric, thread, and detailed instructions.
Send SASE for catalog. Ladybug Creations, PO Box
30694, Middleburg Hts., OH 44130.

FIBER ARTS OF LEGENDARY OAXACA: Purple
Murex, cochineal, Spanish silk, Zapotec wool, Mix-
tec brown cotton, yucca sieve baskets. Enjoy weavng,
spinning, dyeing, plaiting, indigenous cultures, rural
markets, cuisine, and many other wonders of hid-
den Mexico. Join us for journeys through 4,000 years
of tradition in August, September, October. For de-
tails www.manos-de-oaxaca.com; e-mail ayeric
@rnet.com.mx.

HANDS ON! TEXTILE ARTS and other handicratts
of Hungary, September 14-29, 2003. Experience em-
broidery, beading, weaving, lace-making and tole
painting with instruction by village masters. Handi-
craft fair. Collect museum pieces. Eniko Farkas (Tour
Adviser), 156 Crescent Place, Ithaca, NY 14850. (607)
273-2179; edR2@cornell.edu; www. folkscene.hu.

PATTERNS

50 DENIM QUILT PATTERNS. Sew old jeans into
quilts. Easy, many photos. $12.95 plus $2 S/H,
check/MOQ. S. Sexton, PO Box 364-A, Rye, CO 81069;
fiftydenimquiltpatterns.com.

PLACES TO GO

VISITING COLORADO? Stop by The Creative
Needle, 6905 South Broadway, Littleton 80122, For
cross stitch quilting, heirloom sewing and embroi-
dery. Authorized Elna dealer. (303) 794-7312; www.
thecreativeneedle.com.

RUG HOOKING

RUG HOOKING KITS AND SUPPLIES, penny rugs
patterns, and wool packs, hand-dyed wool. Order
online: www.fredericksburgrugs.com.

SUPPLIES

BOHEMIAN BUTTONS Exquisite glass buttons
from the Czech Republic. Wholesale and retail. $15
for color catalogue with periodic updates. For or-
dering information, please contact Beads And
Beyond, 25 102nd Ave. NE, Bellevue, WA 98004.
Phone (425) 462-8992.

OTT-LITE LAMPS! Full Spectrum, True Color. Ter-
rific for Color Matching. Discount Prices!!! Check
out our website www.lumenlight.com; (800) 742-
4289,

CRAFT & FOLK ART TOURS. Mexico, Bolivia, Ro-
mania, Bulgaria, India, Burma, Bhutan, China. Small,
personalized groups. Craft World Tours, 6776PW
Warboys, Byron, NY 14422. (585) 548-2667.

PIECEWORKMAGAZINE.COM

WWW.SERENDIPITYTOURS.COM, September 20th
—October 1, 2003: “Inspiration England” Three
stitching classes with needlework experts. For in-
formation Lucinda, (941) 383-0216 or e-mail
lucindahathaway@comcast.net,

WEBSITES TO VISIT

100% WOOL FELT in many colors! Unique wood-
en sewing needles, fantasy felting wool, hard-to-find
handwork supplies and kits for all ages. Many natu-
ral fiber dolls and wood toys for special gifts.
www.achildsdream.com; (800) 359-2906.

WWW.BEADCROCHET.COM Learn bead crochet. Free
lessons and workshops. Bead crochet kits. Bead spin-
ners and supplies. The Beadwrangler, fax (813) 960-
2952; lydia@beadwrangler.com.

WWW.LACEMAKING.COM provides all you need to
make lace—European bobbins, Battenberg and
Princess tapes. Antique and Wearable lace. Home of
the Lacemaking Circle discount club (Free!).

WWW.SUDBERRY.COM Sudberry-Fine Wood Ac-
cessories and Charted Designs for Needlework. Visit
our website for a full color online catalog and a list
of retailers near you. Also visit www.machine
crossstich.com; (860) 739-6951.

WWW.VSCCS.COM The Best of the 18th Century
Design now available in the 21st Century! Visit
Vermillion Stitchery at www. vsces.com for repro-
duction samplers. (949) 452-0155.

WWW.WHITE-WORKS.COM Custom christening
gowns, knitting and crochet patterns, history of
Embroidery in America, and the Sewing Guide for
Beginning Heirloom Enthusiasts.

AMERICAN CORMO SHEEP YARN, roving, cov-
ered fleeces. And Cormo blends with Alpaca, silk, or
angora. Running Wild Yarn, RR 59, Box 24, Broad-
us, MT 59317. (406} 427-5378; mceuen@rangewb.
net; httpe//www.runningwildyarn.com. Samples $2.




Sampler & Antique Needlework |
Quarterly is published expressly.
for people like.you-who have an
appreciation for fine needlework
and recognize the value of dnthue |

samplers.

In each issue, you w1ll ﬁnd J
I
detailed articles on tf:ohmques and’/

materials and read abdut other L
stitching enthusiasts who have
turned their iﬁterést’ into i
outstanding historical collections. i
Most impeortantly; yowll:be-able

to create your ownbit of history:
with our,elassic sampler
reprodu"ction pattei’ns.

1'yearionly $24.95
To subscrﬂ)é. call: this number today
‘1-888-411-8995

Visit www.just-crossstitch.com
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Shipwreck Beads
www.shipwreck-beads.com

(360) 754-2323

www.gftw.com

(800) 338-6111

www.charlescraft.com

PIECEWORK

THE NEEDLEWORK CONNECTION

Website Listings ~ Your Guide to Shopping on the Web

BEADS Zweigart
Mill Hill Beads Www.zweigart.com
www.millhillbeads.com
(800) 447-1332 NEEDLEWORK
SUPPLIES

Artisan Design, Inc.
www.artisandesign.com

(800) 747-8263

LITERATURE Coats & Clark
Curious Works Press www.coatsandclark.com
www.curiousworks.com DMC
(864) 233-7666 www.dmc,com.
Quilters’ Resource The Essamp!alre
www.quiltersresosurce.com www.theessamplaire.com
(800) 676-6543 (403) 347-3574
Needlepoint Joint
NEEDLEWORK www.needlepointjoint.com
ACCESSORIES (801) 394-4355
Goods from the Woods Nordic Needle, Inc.

www.nordicneedle.com

(800) 433-4321
Sew Exciting!

WWW. sewexc1t1ng com
NE EFDALBERVYCO RK 011-44-20-7751-1616
Charles Craft Tristan Brooks Designs

www. TristanBrooks.com

(901) 767-8414

To advertise here call Sharon
Alter%ott at (877) 613-4630 or

e-mail SharonA@interweave.com

ADVERTISERS’ INDEX

Heirloom Woven Labels .......... 18 RedThread, The................. 18
Howes Needlework .............. 68 RomancingthePast .............. 21
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CHILD'S EMBROIDERED CAP

Child’s cap. Maker unknown.
Silk embroidered with silk and
metallic threads; silk lining.
France. 1710-1730. From the
collection of Madam S. E. Rigaud
and Mrs. DeWitt Clinton Cohen,
an anonymous gift (G1971-1386).

Photographs courtesy of Colonial Wil-

liamsburg Foundation.

Detail of back of child’s cap.

72 PIrEcEWORK WWW.INTERWEAVE.COM

Dated 1710-1730, this French embroidered
cap is ornately worked in silk and silver-gilt
threads on a silk ground. The cap is trimmed
with metallic bobbin lace and lined with
silk. From Colonial Williamsburg’s costume
collection, the cap may be found in “The
Language of Clothing” exhibition (see

“The Language of Clothing” on page 34).
The detail of the cap’s crown shows a child
accompanied by a guardian angel. The
imagery and delicacy of the cap imply that
the cap was worn only for special occasions,

possibly a christening.
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Worth Its Weight In Gold!

Tip the scales in your favor with
Charles Craft’s Classic Reserve
Aida Fabric... over 30% heavier

When your artistry hangs in the balance, you'll want to use nothing less
than the very best cross stitch fabric. And experienced cross stitchers M
know that Charles Craft Classic Reserve is worth its weight in gold!

PO Box 1049 - Laurinburg, NC 28353

“If It S WOl'th YOlll‘ Tlme, lt S WOl‘th Chal‘les Cl‘aft.” Phone: 910-844-3521 - www.charlescraft.com
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If you are a cat and kitten lover, Zweigart has an impressive collection of designs for you.Whether stitched
on Zweigart’s Hearthside Afghan, Floba shoulder bag, ready-to-stitch Hearthside pillow sham or as a framed
piece on Lincoln fabric, these designs are sure to capture your heart.
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Joan Toggitt, Ltd., 262 Old New Brunswick Road, Suite E, Piscataway NJ 08854 732-562-8888 www.zweigart.com
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