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W
eavers love bags! This collection of projects will help you fill your life with 
just the right handwoven bag for every occasion: You’ll find bag sizes from 
large totes for carrying almost anything to small luxury evening bags with 

sequinned, pile, or silky surfaces. You can choose to weave a briefcase, diaper 
bag, purse organizer, envelope for storing fine lingerie, cosmetic bag, carry-all, 
or eyeglasses case, and more. Not only will these projects result in beautiful bags 
you’ll love to use, but you’ll also learn how to create weft pile, weave boundweave 
on opposites, do doubleweave pick-up, produce a ripply seersucker, dye an ikat 
warp, and stuff doubleweave pockets with sequins. Project instructions include how 
to assemble and sew the bags—only the most basic sewing skills are required.
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face each other), lining side up and the 
other piece of lining facedown. With 1⁄4" 
seams, stitch down one long side, across 
the bottom, and up the other long side. 
Trim the seams to 1⁄8", reach between the 
two pieces of handwoven to turn the case 
right sides out. Turn in the remaining raw 
edges at the top and sew the edges  
together by hand.

For the 60" cord, cut 6 strands of gray 
blue-green, each 140" long. Tie a knot in 
one end and secure to a stationary object. 
Twist the group of strands tightly clockwise 

until they kink. Fold the group in half and let the two halves twist 
together. Fold the cord in half again and tie an overhand knot 
about 11⁄2" from the end. Trim to 11⁄4" and ravel out the fringe 
below the knot. Placing the knot at the middle of the bottom of 
the case, pin the cord along each side of the case and along the 
bottom and stitch in place by hand.
Buttoned Case   Cut a rectangle, 31⁄2" by 7" from handwoven 
fabric, lining fabric, and interlining. Cut another rectangle, 31⁄2" 
by 10", from each. Stack the smaller pieces of interlining, hand-
woven faceup, and lining facedown; stitch across the narrow 
top of the case and turn right sides out. Stack the longer pieces 
of interlining and handwoven faceup, then the sewn stack with 
the lining side up and handwoven side up (so that the two 
handwoven pieces face each other), and the longer piece of 
lining facedown, matching the edges at the lower end of the 
case. Turn up 5⁄8" of the longer piece of lining at the lower edge 
of the case to provide an opening for turning the case after stitch-
ing. With 1⁄4" seams, stitch around all sides, rounding the corners 
and leaving the lower folded edge of the lining free of the stitch-
ing. Trim the seams to 1⁄8", reach between the two pieces of lin-
ing to turn the case lining side out (stitch down the folded edge 
of the lining, if you like); then reach between the two pieces of 
handwoven to turn the case right side out.

For the 28" cord for the edge, cut 6 strands of greenish-
blue, each 64" long. Tie a knot in one end and secure to a 
stationary object. Twist the group of strands tightly clockwise 
until they twist back on themselves when the tension is slightly 
released. Fold the group in half and let the groups untwist 
around each other.

Starting and ending at the center of the flap and making a 
loop for the button, pin the cord around the edge of the case and 
stitch in place by hand. Sew the button in place beneath loop.

A b A l o n e - S h e l l  e y e G l A S S e S  C A S e S
A l i s o n  i r w i n

PROJECT NOTES
An abalone shell with its washes of pearly pinks 
layered with deeper shades of aqua and sea 
green inspired the colors of this fabric.

FABRIC DESCRIPTION
Shadow weave.

FINISHED DIMENSIONS
Fabric 71⁄2" by 18" for two glasses cases,  
31⁄4" by 61⁄2" each. 

wARP and wEFT
10/2 pearl cotton at 4,200 yd/lb: 124 yd 
blue-green (Duck #60) and 38 yd beige (Deep Beige #96) for 
warp, 45 yd mint (Mint #92) and 18 yd gray blue-green (Min-
eral #95) for weft, and 152 yd pink (Light Pink #14) for warp 
and weft. 30 yd gray blue-green (Mineral #95) for cording.

YARN SOURCES
UKI pearl cottons are available from most weaving retailers.

NOTIONS
Matching thread, 1⁄4 yd matching lining fabric, 1⁄2 yd cotton 
flannel for interlining, decorative button.

TOTAL wARP ENDS  199.

wARP LENGTH
11⁄4 yd (allows take-up, shrinkage, and 25" loom waste).

E.P.I.  24.          wIDTH IN REED  81⁄3"          P.P.I.  24

TAKE-UP and SHRINKAGE 10% in width and length.

wEAVING
Weave the fabric following the draft for 20".

FINISHING
Machine wash on gentle cycle in hot water with mild deter-
gent. Tumble dry; steam-press both sides of the fabric.

ASSEMBLY
Case on a string  Cut two rectangles, each 31⁄2" by 7" from the 
handwoven fabric, the lining fabric, and the interlining. Stack one 
piece of interlining and one piece of handwoven face up and 
one piece of lining face down; stitch across the narrow top of the 
case and turn right sides out. Stack the other interlining and  
the other piece of handwoven face up and the sewn stack 
with the handwoven side down (so that the two handwovens 
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R i b b o n s - a n d - l a c e  e n v e l o p e  i n  l i n e n
L i n d a  H e i n r i c H
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4x4x 9x9x 6x6x 21x

repeat

Soak in warm to hot water, mild detergent, about 
1 hr. Rinse thoroughly, warm water. Wash again, 
mild detergent; agitate  vigorously. Rinse again; 
squeeze out water. Roll in thick terry towel; leave 
for several hours. Press the damp fabric on the 
wrong side with a moderately hot iron until dry.

PROJECT NOTES
Analogous shades of pink (in the warp) and peach (in the 
weft) bring depth and subtle sparkle to this fabric. Rosebuds 
embroidered on the plain-weave bands and ribbon ties 
threaded through the huck floats add heirloom-quality detail.

FABRIC DESCRIPTION   Huck lace and plain weave.

FINISHED DIMENSIONS
Fabric 13" by 571⁄2" for envelope-style bag 121⁄2" by 11".

wARP and wEFT
Warp: 16/1 linen at 4,800 yd/lb, 1,125 yd #468 (peach). 
Weft: 20/1 linen at 6,000 yd/lb, 870 yd #469 (pink).

YARN SOURCES
Bockens linen is available from the Lone Star Loom Room.

NOTIONS
Peach sewing thread; 3 yd each of pink and peach 1⁄8" satin 

ribbon; size 24 tapestry needle; 1 skein 
each 6-strand embroidery floss in rose, 
peach, and pale green.

TOTAL wARP ENDS  450.

wARP LENGTH   
21⁄2 yd (allows take-up, shrinkage, and 
24" loom waste). 

E.P.I.  30. wIDTH IN REED  15".

P.P.I.  30.

TAKE-UP and SHRINKAGE  10% in 
width and length.

wEAVING
Weave 1" plain weave. Weave the huck 
pattern repeat for 30"; end with a full repeat. 
Weave 1" plain weave. Weave 2 picks in 
a contrasting color and then weave 32" 
plain weave (for the lining).

FINISHING
Machine zigzag ends and on each side 
of contrasting yarn (do not cut pieces apart). 

ASSEMBLY
Cut pieces apart. Place huck piece right side down on a flat 
surface. Fold up 9" from lower edge to form the front of the en-
velope pocket and fold down 8" from top edge to form the flap. 
Finger-crease folds to use as a guide for embroidery. Following 
the chart: With 2 strands of embroidery floss, embroider the 
motifs in half cross- stitches over 2 fabric threads on plain-weave 
bands so they are aligned when the fabric is folded into the en-
velope. Place 4 motifs on each side of the top flap of the enve-
lope with the bottom of the stem of the first motifs even with the 
beginning of the huck. Place 4 motifs on each side of the front of 
the envelope pocket and 5 motifs on each side of the back. 

With right sides together, fold up 9" from the lower edge of 
huck fabric to form the envelope pocket. Stitch the sides with 1⁄4" 
seams, leaving the seam open 1⁄4" from the top of the pocket. Turn 
right side out. Fold up 9" on the lining in the same way and stitch 
the sides, leaving 1⁄4" unstitched at top of pocket. Do not turn lining 
right side out. Place lining on a flat surface with the front of the 
pocket facing up and the flap extended. Place the huck envelope 
on top with front of the pocket facing up and the edges of the 
flap matching those of the lining. Stitch envelope and lining to-
gether around the flap with a 1⁄4" seam. Turn flap right side out, 
tucking lining inside the envelope. Turn raw edges of envelope 
and lining toward each other to the inside so that the lining is 1⁄4" 
shorter than the envelope; slip-stitch the opening closed.

Cut 2 pieces 8" long and 2 pieces 45" long from both peach 
and pink ribbons. Thread the  shorter pieces through the second 
row of weft floats on either side of the plain-weave bands on the 
front of the envelope pocket. Secure by turning 1⁄2" of ribbon over 
then under the top float and stitching in place. Thread the longer 
pieces of ribbon from the front of the pocket, overlapping the 
shorter pieces by 2 sets of weft floats, around the bottom of the 
pocket to the edge of the envelope flap. Pull the ribbon through 
until the free ends are equal in length. Use the free ends of the 
ribbons to tie the envelope closed.

DRAFT
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S e e r S u c k e r  c o S m e t i c  B a g  a n d  S l i p p e r S
B a r B a r a  S m i t h  e y c h a n e r

WARPING
these instructions are for warping back to front. 
Wind the main warp and beam (spread to 15" 
weaving width in a raddle; it will look skimpy 
because it is only half of the warp). thread this 
warp, leaving heddles empty for the seersucker 
stripes following the draft and color order care­
fully (note that each stripe of 12 ends is 6 work­
ing ends or 6 heddles). remove lease sticks.

Wind the seersucker warp with the cross at the end of the warp 
that will be cut. Before leaving the warping board, divide this 
warp into several chains. i made 7 chains of 3 stripes/chain. 
insert lease sticks in the crosses on all the chains. Gently drape 
the chains over the back beam and thread the doubled seer­
sucker ends in the reserved heddles (2 ends in each heddle). as 
you thread, tie the seersucker ends in front of the shafts with the 
main­warp ends to keep them from slipping backward out of the 
heddles. Fi nally, sley the reed at 20 ends per inch (consider each 
doubled 20/2 end as a single end).  tie onto the front apron 
rod, keeping the ends of the seersucker warp even with the ends 
of the ground warp. tie so the main warp is evenly tensioned (the 
seersucker warp will be loose).

WEAVING
Weave the fabric for 95". the seersucker warp needs only 
enough tension to open a clear shed. i weighted the chains 
with used empty yarn cones, threading the chain through the 
open top of a small cone and then nesting a regular cone 
into it to secure. the weights need to be repositioned fre­
quently, every two or three advances of the warp beam.

as the shuttle passes through the shed, the seer sucker warp 
threads should sway gently in the direction the weft is moving. 
if they do not sag enough to be pulled slightly by the weft as 
it passes, there is too much tension on the warp.

FINISHING ANd ASSEmbly
Secure raw edges. machine wash the fabric in hot water and 
machine dry; do not press. Sew and assemble your pieces 
following your selected pattern.

PROJECT NOTES
there are several methods for weaving seersucker fabrics. 
Differently tensioned stripes of warp create the seersucker 
effect in this project. you can achieve the two tensions with 
two separate warp beams (one holding alternate warp sec­
tions tighter than the others), but i prefer using only one beam 
and weighting the looser sections. it’s easy, and it works!

FAbRIC dESCRIPTION
Plain weave with differential warp tension.

FINISHEd dImENSIONS
Fab ric 13" by 45" for a cosmetic bag and 13" by 39" for 
slipper soles and bands. 

WARP and WEFT
main warp: 10/2 unmercerized cotton at 4,200 yd/lb: 644 
yd natural. Seersucker warp: 20/2 pearl cotton at 8,400 yd/
lb: 632 yd peach (Peach #115), 204 yd each light gray­
green (Scarab #53) and light blue­green (tyrol #94); seer­
sucker ends are used doubled (6 doubled ends, 12 actual 
ends per stripe). Weft: 10/2 pearl cotton: 984 yd natural.

yARN SOURCES
UKi pearl cottons are available from most weaving retailers; 
10/2 unmercerized cotton is available from cotton clouds.

NOTIONS
Simplicity Pattern #8973 was used for these pieces. it is no lon­
ger available, so use this project to weave the fabric and go 
surfing the internet for slipper and bag patterns. i used matching 
natural sewing thread, match ing natural wide double­fold bias 
tape, lining fabric, and fusible interfacing (plus polyester fleece, 
lining fabric, and nonskid fabric for the slipper soles).

TOTAl WARP ENdS
main (firmly tensioned) warp: 184 ends (includes 2 doubled 
ends on each side). Seersucker (loosely tensioned) warp: 126 
doubled ends (252 total ends).

WARP lENGTH
main warp: 31⁄2 yd; seersucker warp: 41⁄4 yd (allows for extra take­
up in seersucker warp, shrinkage, and 27" loom waste).

E.P.I.  20.    WIdTH IN REEd  152⁄5".      P.P.I.  22.

TAKE-UP and SHRINK AGE
main warp: 15% in width, 12% in length.  
Seersucker warp: about 35% in length.

WARP COlOR ORdER
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s e q u i n e d  e v e n i n g  B a g
S i g r i d  P i r o c h

PROJECT NOTES
While this weave may look complicated, it is really quite 
simple. it is a doubleweave, but the sett is as for a single 
layer of plain weave. The bottom layer weaves plain weave; 
the top layer weaves lace units that form pockets into which 
objects can be placed before the unit is woven closed. The 
pocket contains the ob ject, yet because of the open sett, the 
object shows through. For this reason, it is great for glitzy 
items such as sequins. i used dMc cottons because i like their 
variegated color selection. 10/2 pearl cot ton would work 
just as well and be less expensive.

FABRIC DESCRIPTION   doubleweave.

FINIShED DImENSIONS   one bag 61⁄4" by 61⁄4".

WARP and WEFT
dMc Perle 8 cotton at 4,300 yd/lb, 10 g/95 yd balls, pink 
variegated #62, 4 balls (475 yd); blue variegated #67, 2 
balls (190 yd). 100% Lurex (Astra-glow) at 3,000 yd/lb, 
silver, 60 yd.

NOTIONS
8mm silver sequins, pink sewing thread, and an 8" by 12" 
piece of thin foam and lining (no interfac ing was used in this 
purse), antique handle (or re production) measuring 5" across 
at its widest point. (For a wider handle, plan your fabric 
wider and longer accordingly.)

TOTAL WARP ENDS 206. 

WARP LENGTh
11⁄2 yd (allows take-up, generous loom waste, and sam pling). 
A 1 yd warp is sufficient for a small purse if you do not plan 
to sample or if you do not need much for loom waste. calcu-
late yarn needs accordingly.

E.P.I.   24.        

WIDTh IN REED  83⁄4".         

P.P.I.  26

WEAvING
Weave 1" tabby, 16 pattern repeats, then 1" tabby with pink 
variegated cotton and Lurex following the draft. Place sequins 
in pockets as indicated.

FINIShING
overcast raw edges as soon as they are cut. Wash gently in 

warm water with mild soap, being care ful not to rub or 
squeeze the fabric. rinse with the same care. roll up in a 
towel. Block fabric and lay flat to dry. iron with a cool iron 
(delicates/low) using a press cloth. Trim threads. 

ASSEmBLy AND SEWING
These instructions are for the bottom purse on page 8. if you have 
an old purse attached to your antique handle, you’re in luck be-
cause you already have a pattern. if not, figure your pattern from 
the width of your handle at its widest point and add 2". (This 
handle is 5", so i began with fabric about 7" wide, which when 
folded over is square or a little longer including the tabby ends.) 
This allows for a purse about the same in length as width, plus 1" 
at each end for mounting on the handle.

Use 1⁄4" seam allowances; pin the fabric with right sides 
together on a diagonal on each side 1⁄4" in from the bottom 
to the exact width of the top of the purse where the handle 
will meet the fabric. Sew this seam, adding 11⁄4" curve at the 
corner of the bottom on each side. clip curve, turn.

Fold the lining in half, right sides together; fold the foam 
over the lining; pin and stitch the sides of these as one piece 
1⁄4" more in from the sides than that of the purse body, on the 
same diagonal with curved corners. Trim close to the seams 
but do not turn. Slip the lining unit into the purse body. Trim 
the foam (not the lining) along the top edge where the fabric 
and lining will meet with the purse handle. Fold the lining 
over the foam and baste.

Secure the handwoven fabric to the handle. (This purse has a 
bar inside the handle over which the fabric is sewn; some antique 
purses have holes through which it is sewn.) Slip-stitch the lining 
to the handwoven fabric inside around the handle.
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E v E n i n g  B a g  w i t h  L o o p E d  p i L E  w E f t
J a n e  P a t r i c k

left, i used a new length of black for each 
row and left the tails hanging out on the left 
side.) With the shed open, begin picking up 
loops after each group of 4 warp threads 
on the knitting needle starting 1" in from the 
right-hand selvedge. Pick up 4 loops, do not 
pull loops for 20 warp threads, pick up 4 
loops, and so on until there are 5 sets of loops. Weave three 
rows of loops for each stripe as noted in the treadling se-
quence. When the next color stripe is woven, pick up loops 
in the groups of 20 warp threads be tween the last group of 
loops to make a checkerboard pattern of loops.

the back of the bag is woven in solid plain weave follow-
ing the same stripe se quence including the black rows but 
with out picking up any loops.

FINISHING
Secure the ends and handwash in warm water and mild 
soap. Lay flat to dry and press on the wrong side.

ASSEMBLY
trim off weft tails. Mark and machine zigzag between back 
and front sections (these are cut apart to turn horizontal). Fold 
down top hems 1⁄2" and sew hems by hand. With right sides 
together, machine stitch sides and bottom using 1⁄2" seam  
allowances. cut and sew the lining fabric slightly smaller than 
the bag and handstitch to the top of the bag just below the 
top edge. For a closure, sew a snap to the center of the top 
edge on the inside of the bag. Handsew the cord to the side 
edges of the bag.

PROJECT NOTES
this plush, elegant fabric requires only two shafts. the stripes 
are woven in the weft and turned 90° to make vertical stripes 
in the bag. the textured surface on the front of the bag is 
formed by picking up weft loops with a small knitting needle.

FABRIC DESCRIPTION
Weft-empha sis plain weave with picked-up loops. 

FINISHED DIMENSIONS   One bag 53⁄4" by 51⁄2".

WARP and WEFT
Warp: 8/2 worsted wool at 2,240 yd/lb: 130 yd navy.
Weft: 8/2 worsted wool, 25 yd each of Marigold, aegean 
Blue, and elderberry; radiance Metallic (86% rayon, 8% 
nylon, 6% Metallic) at 6,000 yd/lb, 20 yd. For weft loop 
rows: Gioiello by Filatura di crosa (30% merino/30% kid 
mohair/10% cotton/10% acrylic/20% nylon at 1,880 yd/
lb, 70 yd black, used double.

YARN SOURCES
8/2 Maine Line wool by JaggerSpun is available from most 
weaving retailers, radiance Metallic and Gioello from Webs.

NOTIONS
Size 2 or 3 knitting needle for picking up loops; matching 
sewing thread; 11⁄2 yd black cord; 7" by 12" piece of lining 
fabric; snap closure.

TOTAL WARP ENDS 104. 

WARP LENGTH
11⁄4 yd (allows take-up, shrinkage, and 27" loom waste).

E.P.I.  15.     WIDTH IN REED   7".     P.P.I.  30.

TAKE-UP and SHRINK AGE  8% in width and 5% in length.

WEAVING
Use a firm beat to cover the warp. Weave 1" with Marigold, 
and then weave the stripe section as follows: *2 picks metal lic, 
3 picks Marigold, 1 pick black Gioiello for pick-up loops, 3 picks 
Marigold, 1 pick black Gioiello for pick-up loops, 3 picks Mari-
gold, 1 pick black Gioiello for pick-up loops, 3 picks Marigold, 
2 picks metallic. repeat from * with Peacock and then with  
elderberry. repeat all of the above (not including the 1" Marigold) 
twice more and end with 1" elderberry.

For each row of loops: cut a length of black a little over 
five times the width of the fabric. Fold in half to double it and 
insert it in the shed. (Since i found it easiest to work right to 

although making weft loops by hand takes some time, the 
result is unique and special. after you are accustomed to the 
process, try some variations: making longer loops, using loops 
of different sizes, and trying different yarns and fibers. 
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p l a i t e d - t w i l l  p u r s e  O r g a n i z e r  a n d  C a r d  C a s e
S h a r o n  a l d e r m a n

PROJECT NOTES
Twelve treadles are required for this design (or a table loom). 
For many very similar designs that use ten treadles with the 
same threading, see Carol Strickler, ed., A Weaver’s Book 
of 8-Shaft Patterns, pages 100–107.

FABRIC DESCRIPTION
Plaited twill. 

FINIShED DImENSIONS
Fabric 121⁄2" by 371⁄4" to make a purse (with a checkbook pock-
et) about 81⁄4" by 10" and a small card case 2" by 4". 

DRAFT

1 1
2 2

1 1
2 2

1 1
2 2

1
2

1
2

1
2

1
2

1
2

3 3 3 3 3 33
4 4 4 4 444

5 5 5 5 5 55
6 6 6 6 6 66

7 7 7 7 7 77
8 8 8 8 8 88

3
4

5
6

7

/
/

/
/

/
/

/
/

/
/

/
/

/
/

/
/

/
/

/
/

/
/

/
/

repeat

repeat

WARP lENgTh   
2 yd (allows take-up, shrinkage, and 27" loom waste). 

E.P.I  32 (3-3-2 in a 12-dent reed).      

WIDTh IN REED  141⁄6".       P.P.I  30.

TAkE-uP and ShRINkAgE  10% in width and length.

WEAVINg and FINIShINg  
Weave following the draft for 411⁄2". remove from loom; 
machine zigzag raw edges. Wash by hand, very warm 
water, mild detergent; rinse well. Blot out water; press dry.

SEWINg AND ASSEmBly
Card Case  Cut a piece 4" by 5" as in the pattern layout. Cut 
two pieces of leather each 21⁄2" by 4". make a narrow hem 
in one long edge of each piece. right sides together, sew a 
1⁄4" seam to join as in layout. Clip corners; turn; steam-press.
Purse Organizer  Cut purse piece 9" by 32". Fuse interfacing 
to one side, excluding seam allowance. Cut checkbook pocket 
31⁄2" by 8"; fuse interfacing to wrong side; bind one long edge 
with leather. Turn raw edges under 1⁄4"; baste and press. make a 
small loop of leather for a pen holder and baste to bottom of 
checkbook pocket. Baste checkbook pocket on right side as in 
pattern layout and stitch. machine baste short edges of purse 
together and insert zipper. right sides together, sew side seams. 
open zipper and turn right side out. divide purse in thirds and 
stitch through to form fold lines. Bind flap edge with leather.

WARP and WEFT
20/2 wool at 5,600 yd/lb, 908 
yd raspberry, 500 yd admiral.

yARN SOuRCES
20/2 JaggerSpun wool is available 
from most weaving retailers.

NOTIONS
9" zipper; real or simulated raspberry 
calfskin or suede; matching sewing 
thread; 1 yd fusible interfacing. 

TOTAl WARP ENDS  454.  

lAyOuT AND ASSEmBly

Topstitch checkbook 
cover and card case. 
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C a r p e t - B a g  B r i e f C a s e  i n  B o u n d w e a v e
L i n d a  L i g o n

PROJECT NOTES
The fun of this project is in the designing and 
weaving of the fabric. The briefcase shown here 
was designed and sewn by a camping- 
equipment company called Mountain Mend in 
Boulder, Colorado. Their service is no longer 
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woven length of at least 36".

E.P.I. 12.

WIDTH IN REED
20" (allows 2" for draw-in). 

P.P.I.  60.

WEAVING
Start and end the fabric by weaving about 1" of plain weave 
with one of your weft colors. The pattern in boundweave  
derives from keeping a constant treadling rotation but changing 
the weft-color rotation. note that the colors are always woven 
in the same order, but each rotation starts with the color that 
was second in the preceding rotation. after each four changes 
in rotation, the colors return to the starting order.

You can keep the color order straight by lining up the 
shuttles in order on your loom bench as you finish weaving 
each pick. Take each pick over the floating selvedge on the 
first side, out under the floating selvedge on the other side. 
Weave 14" (or desired length), measured under tension. 

fINISHING
Remove the fabric from the loom and machine zigzag the 
raw edges. Wrap the fabric up in a very wet towel for a few 
hours, and then steam-press with a pressing cloth on a towel-
padded ironing board. The fabric is now ready for a  
commercial bag pattern (you’ll need a heavy-duty sewing 
machine, especially if you use leather trim and handles). 

DRAfT

available,  unfortunately, so to construct a similar case for 
laptop or other purpose (laptops did not exist when this case 
was made!), you’ll need a sewing pattern and some sewing 
skills. Many good patterns for bags, briefcases, and laptop 
cases are available: see Butterick 6678 (Sport Bags), Kwik 
Sew 3355 (Crafts Bags & Cases), and Simplicity 4391 
(Electronics Cases), among others.

This weft-faced fabric is very sturdy. it is used on only one 
side of this case (the other, not shown, is leather). To make a 
bag constructed completely from the fabric or to fit a different 
briefcase style, adjust warp and weft amounts accordingly 
(check pattern requirements and add 25 percent to be abso-
lutely sure you have enough fabric).  

fABRIC DESCRIPTION
Boundweave on an overshot threading.

fINISHED DImENSIONS  a piece of fabric 18" by 14".

yARNS 
Warp: any fine, hard-twist wool, wet-spun linen, or 6-ply 
cotton seine twine at about 2,500–3,000 yd/lb in black or 
dark brown to coordinate with the weft colors in this fabric. 
(You can choose any four weft colors to rotate in the trea-
dling; study the photo to see how the colors are juxtaposed. 
When you’ve determined your weft colors, choose a darker 
color for the warp that coordinates with your weft choices.) 
Weft: a fine tapestry or needlepoint wool or other soft wool 
that will pack in well. a good choice is Harrisville Shetland at 
1,800 yd/lb (the four colors used in this bag are Suede, 
Hickory, Rust, and Black). You’ll need close to 11⁄2 oz of each 
of the four colors for a woven length of 14" and probably triple 
that for a similar bag constructed entirely of the fabric. You can 
choose more than four colors, but rotate only four at a time. For 
example, you can add a new color at the beginning of a set 
of rotations and eliminate one, introducing a new color this 
way after each repeat of the four rotations. Experiment!

TOTAL WARP ENDS  241 (includes a  
floating selvedge at each side).

WARP LENGTH
11⁄2 yd for 14" woven length (allows take-up 
and about 37" loom waste). You can also 
weave a longer piece (at least 25") with this 
warp length. a 2 yd warp will allow a 
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e a s y - s e w  s t r i p e d  t o t e
M a r g a r e t  g ay n e s

of the turquoise stripe and matching the stripes at right angles. 
Stitch along the two sides of this triangle through all layers (c).

Cut strap fabric into two 30" strips and staystitch ends. With 
right sides together, place the ends of each strap at the top of the 
bag, centered over the wide fuchsia stripes on either side of the 
center seam. The straps will hang down toward the bottom of the 
bag. Stitch across the ends of the straps 1⁄2" from the edge (d).

Cut a length of bag fabric 11⁄2" longer than the circumference 
of the bag; staystitch edges. Turn under one end of the band 3⁄4" 
and press. Overlap the fold and the other end to form a circular 
band the circumference of the bag; stitch through all layers close 
to the fold (e). Fold the band lengthwise with the right side out; 
make the fold slightly off center with the face side slightly wider 
so that the fuchsia stripe at its fold is the same width as the fuchsia 
stripe at the selvedge. Press and then unfold the band. Place the 
narrower portion inside the bag, overlapping the band with the 
reverse side of the bag 1⁄2" and centering the band’s seam be-
neath one of the straps. Machine stitch around the circumference 
close to the band’s selvedge (f).

Turn the band to the outside of the bag along the pressed 
fold line. Stitch through all layers along the band’s selvedge, 
stitching over the straps (g). Fold the straps up over the band 
and stitch the straps to the bag close to the selvedges, top of 
the bag, and bottom of the band (h).

PROJECT NOTES
This cheerful striped tote is a good project for a narrow loom; the 
straps are woven on a separate warp. Note that the selvedges 
show in the no-waste construction of the bag.

FABRIC DESCRIPTION  Plain weave.

FINISHED DIMENSIONS
Bag fabric 8" × 92" for a bag 151⁄2" × 12" × 6". Strap fabric 
11⁄4" × 66" for two bag handles 20" long.

WARP and WEFT
Warp: 3-ply mercerized cotton (Biwa) at 830 yd/lb, 305 yd 
fuchsia (Fuchsia #9679; also used for the strap warp and weft), 
90 yd turquoise (Turquoise #9881), 75 yd yellow (Yellow 
#5533), 95 yd bright green (Palm #3522). Weft: 5/2 pearl 
cotton at 2,100 yd/lb: 445 yd hot pink (UKI Fuchsia #3).

YARN SOURCES
3-ply Biwa cotton by Crystal Palace is available from Cotton 
Clouds, UKI pearl cottons from most weaving retailers.

NOTIONS   Fuchsia sewing thread. 

TOTAL WARP ENDS  122.

WARP LENGTH FOR TOTE
33⁄4 yd, including take-up, shrinkage, and 27" loom waste.

E.P.I.  12.       WIDTH IN REED  101⁄4". P.P.I.  14.

TAKE-UP and SHRINKAGE  21% in width, 10% in length.

WEAVING
Weave the tote fabric for 102". For the straps, wind a warp of 
18 ends fuchsia, 3 yd long; thread for plain weave at 12 ends 
per inch  (11⁄2" wide in the reed); weave 2 yd with Fuchsia.

FINISHING
Machine staystitch raw edges. Machine wash, warm water. 
Tumble dry; remove while still slightly damp; press until dry.

ASSEMBLY
Press after each step. For the bag, cut two 24" lengths and ma-
chine staystitch raw edges. Slightly overlap the selvedges and 
stitch through both layers to make a single piece 16" × 24" (a). 
Identify the side with the better selvedge and place this side 
down. Fold up crosswise and for each side seam overlap the 
selvedges along the edge and machine stitch through both sel-
vedges as far as possible; finish sewing to the fold by hand (b). 
Fold up the point of each triangle about 31⁄4", starting at the end 
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e a s y - I k a t  s t r I p e d  t o t e
M a r g a r e t  g ay n e s

between the original knots so there is about 11⁄2" between 
knots. Wind additional chains of the natural cotton: 90 ends 
for the tote and 16 ends for the strap. Wind the warp chains of 
the commercially dyed yarns. Dye the natural warp chains 
Peacock following the instructions on the dye package. Pre-
shrink the other warps by immersing them in hot water with a 
little dishwashing detergent added as a wetting agent.

TAKE-UP and SHRINKAGE 
5% in width and 11% in length (tote); 0% in width and 14% 
in length (strap).

WEAVING
Weave the tote fabric until it mea sures 41" on the loom. 
Weave the strap fabric until it measures 138" on the loom.

FINISHING
Machine staystitch the ends of the fabric. Machine wash in 
warm water on cotton cycle using deter gent. Machine dry, 
removing when slightly damp; press.

ASSEMBLY
Use 1⁄2" seam allowances throughout. Cut a 118" length for 
the strap and mark the center. stitch the two ends of the strap 
together and press the seam open. Cut a 36" length of fabric 
for the tote and machine staystitch the ends of the fabric.

On the right side of the bag, center the strap over the wide 
green stripes with the seam of the strap centered in the middle 
of the bottom of the bag. starting and ending 1" from the top 
of the bag, edgestitch the strap to the bag. With right sides 
together, stitch the side edges of the bag and press open.

to miter the corners, fold a triangle at each inside corner 
with the side seam on top. stitch across the base of the  
triangle 21⁄2" from its point. Press toward the bot tom of the 
bag. turn the top edge of the bag under 1⁄2" twice; press. 
stitch twice around the hem at the upper and lower folds, 
sewing over the straps each time.

PROJECT NOTES
easy ikat stripes en liven this tote. the dyeing process is as 
easy as tying knots in the warp as you remove it from the 
warping board! the ikat bands and the solid blue warp 
stripes were dyed using Cushing dyes; the other yarns were 
preshrunk as warp chains to avoid tension differences. you 
could dye the weft yarn to match the ikat bands, but I picked 
a commercially dyed yarn in a slightly lighter shade.

I wove the strap on my floor loom, but you could use an 
inkle loom if you prefer. (at 40 e.p.i, I first tried a 10-dent 
reed with 4/dent but found that the weft did not beat in 
properly at the sel vedges. I switched to a 12-dent reed sleyed 
3-4-3, and the selvedges were fine. the only trick to weaving 
such a narrow fabric on a floor loom is to make sure that the 
first few turns of the fabric line up evenly on the cloth beam. 

FABRIC dESCRIPTION   Warp-faced plain weave.

FINISHEd dIMENSIONS
One tote 19" by 17" (high) with 25" straps.

WARP and WEFT
Warp: 5/2 pearl cotton at 2,100 yd/lb: 688 yd natural (for 
dyeing), 546 yd bright green, 222 yd yellow, 240 yd red-violet. 
Weft: 10/2 pearl cotton at 4,200 yd/lb: 480 yd blue-green.

YARN SOURCES
Pearl cotton is available from most weaving retailers.

NOTIONS
1 packet of Cushing’s Perfec tion Dye, Peacock; green sewing 
thread; jeans/denim-weight sewing machine needle.

TOTAL WARP ENdS   612 (tote), 60 (strap).

WARP LENGTH
tote: 21⁄4 yd (allows take-up, shrinkage, and 27" loom waste). 
strap: 5 yd (allows take-up, shrinkage, and 27" loom waste).

E.P.I.  30 (tote), 40 (strap) sleyed 3-4-3 in a 12-dent reed.

P.P.I.  14 (tote), 19 (strap).

WIdTH IN REEd   202⁄5" (tote), 11⁄2" (strap).

WARP PREPARATION
Wind three warp chains of natural cotton with 60 ends in 
each. Make an overhand knot in each warp chain every 12" 
as you take them off the warp ing board (snug but not so tight 
that you can’t untie them after dyeing). Make two more knots 
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R a g - w o v e n  l o o m - s h a p e d  d i a p e R  B a g
E v E  B o s t i c

to weave the inner pocket and handles, remove 21⁄2 " on each 
side of the warp. on the remaining 15" wide warp, weave the 
inner pocket starting with a 1" hem with a single strand of Gold 
8/2 cotton, 27" of print fabric cloth strips, 1" hem with Gold. For 
the handles, weave 4 sections (two will be sewn end to end for 
each handle) as fol lows: 3⁄4" hem with Fuchsia, 2" with striped 
fabric cloth strips, 3⁄4" hem with Fuchsia.

FINISHING
Machine stitch along the edge of each hem section. Machine 
wash and dry fabric.

ASSEMBLY
Form the bottle pockets by folding the second and fourth  
sections almost in half so that the hem bands on all five  
sections line up. sew the pocket edges and slits securely with 
a doubled strand of warp yarn. Hem each end. For all hems 
(except handles), fold under 1⁄4" twice and machine stitch (hem 
will be a band of warp yarn 1⁄4" wide).

For the inner pocket: Hem each end. Fold up 13" to make the 
pocket; fold down a 2" flap; sew two buttons on the front of the 
pocket; make two loops and sew them securely to the flap.

For the outer bag: Fold the bag in half with right sides  
together. Lay the completed inner pocket on top of the bag with 
the upper edges and the edges of one side aligned. Form a pleat 
at the bottom of the outer bag as shown below. stitch together 
the weft loops of the selvedges of both outer bag and inner 
pocket (except flap) by hand using 4 strands of warp yarn. Align 
and stitch the other side the same way (the outer bag will be 
bigger than the inner pocket). turn outer bag right side out.

For handles, very securely sew two lengths end to end by 
hand with a doubled strand of warp yam. Fold handle in 
thirds lengthwise, turning under 1⁄4" of hem and machine  
stitching securely through all thicknesses. Attach the handles 
just to the outside of the bottle pockets by machine stitching.

PROJECT NOTES
Using fabric strips as weft with a multicolored warp makes a 
colorful, washable diaper bag, roomy enough for all the es-
sentials. Pockets on one side hold bottles while the large 
pocket on the in side helps keep everything else organized. 

FABRIC DESCRIPTION   Plain weave.

FINISHED DIMENSIONS
one bag 15" by 11" (high) by 5" (deep).

WARP and WEFT
Warp: 8/2 cotton at 3,575 yd/lb, 464 yd Gold #33, 450 
yd Lavender #38, 512 yd Fuchsia; #25, 450 yd Kelly #7. 
(Amounts of Fuchsia and Gold include weft used for hems.) 
Weft: cloth strips 1" wide cut from 4 yd striped cotton-polyester 
fabric for the outside of the bag (160 yd of strips) and 13⁄4 yd 
print cotton-polyester fabric for the inner bag (80 yd of strips).

YARN SOuRCES
Aurora Earth cotton is available from cotton clouds in  
4,470 yd/20 oz tubes.

NOTIONS   Matching sewing thread, 2 buttons.

TOTAL WARP ENDS   240 doubled ends. 

WARP LENGTH  
33⁄4 yd (allows take-up, shrinkage, and 27" loom waste). 

E.P.I. 12 doubled ends per inch.    WIDTH IN REED  20". 

WARP COLOR ORDER
A doubled strand of each color is used in the following order: 
Gold, Lavender, Kelly, Fuchsia. 

P.P.I.  6 in body, 15 in hem sections.

TAKE-uP and SHRINKAGE:
71⁄2% in width and 20% in length.

WEAVING
For outer bag, weave a 1" hem with a single strand of Fuchsia, 
then with the striped fabric cloth strips weave 28". to make slits 
for the bottle pockets, divide the warp into five sections of 41⁄2", 
41⁄2", 2", 41⁄2", 41⁄2". Weave the second and fourth sections 20" 
long and end with a 1" hem with a single strand of Fuchsia. 
At the same time, weave the first, third, and fifth sec tions 21⁄2 " 
long and end with a 1" hem of Fuchsia (the warp threads in 
these sections will not be weaving as you complete the second 
and fourth sections). Remove from loom.

1 1
2 2

33
4 4

/
/

1 1
2 2

/
/

DRAFT BAG CONSTRuCTION

Stitch handles 
securely.

Stitch together the weft loops 
of the stacked edges to join 
all the layers (this shows 
one side being done; 
the other side is done next).
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S u n  a n d  S t a r S  d o u b l e W e a v e  P o u c h
A l i s o n  i r w i n

PROJECT NOTES
This bag was de signed with the seaside in mind—the blues 
of the ocean and sky, a sprinkling of sand, a little sun and 
stars (or starfish). The size is perfect for holding baubles and 
trin kets and other small items.

Doubleweave pick-up can be done in many ways. in this 
version, i modified the denting to place a dark warp thread 
on either side of the two light ones to give a slight jaggedness 
to the edges that make the stars look like little jack-be-nimbles 
leap ing over the candlestick flames.

FABRIC  DESCRIPTION   Doubleweave pick-up.

FINISHED DIMENSIONS
Fabric 43⁄4" by 153⁄4" for one small bag 47⁄8" by 67⁄8"; the cord 
ex tends 181⁄2" above top of bag.

WARP and WEFT
10/2 pearl cotton by UKi at 4,200 yd/lb: 84 yd blue-
green (Peacock #103) for warp, 145 yd dark blue (soldier 
Blue #21) for warp and cord, 220 yd champagne (Cham-
pagne #46) for warp and weft, 105 yd royal blue (royal 
#16) for weft and cord. A few yards of 50/3 mercerized 
cotton sewing threads (Mettler silk-like Cotton) in gold #767 
and blue-violet  #833.

YARN SOURCES
UKi pearl cottons are available from most weaving retailers 
and Mettler sewing thread from fabric stores.

NOTIONS    
Two knitting needles 8" long (see Doubleweave Pick-up). i 
used a pick-up stick instead of knitting needles. The advan-
tage to using knitting needles is that the first needle can be 
left in place for 2 picks and then used as a guide for pick-
ing up the background threads with the second needle.

TOTAl WARP ENDS   220. 

WARP lENgTH   11⁄2 yd (allows take-up, shrinkage, and 
31" loom waste). For each additional bag on the same 
warp, add 1⁄2 yd.

E.P.I.  40 (20 per layer).

WIDTH IN REED   51⁄2". 

P.P.I.  40 (20 per layer). 

DOUBlEWEAvE PICk-UP 
1. For these instructions, 
the threading is 1, 2, 3,4 
with the pattern color 
(light) on shafts 3 and 4; 
the background color 
(dark) on shafts 1 and 2. 
For two layers, the warp 
is sleyed twice as close 
as for plain weave.
2. Use two thin knitting 
needles or wires as pick-
up sticks.
3. Keep the pick-up stick close to the reed and always 
insert the shuttle into the shed directly below it.
4. Beat all picks with the pick-up stick in place, except 
as described in the last step.
5. lower the shafts from each step before starting the 
next step.

FOR EACH ROW OF gRAPHED DESIgN:
Raise shafts 3 & 4:  Pick up a pair of pattern ends for 
each square in the graphed design row. Close the 
shed. Push stick against reed.
Raise shaft 1:  weave a pick of background color in 
shed formed by shaft 1 and the ends on the pick-up 
stick. Beat, close the shed. Push stick against reed.
Raise shaft 2:  weave a second pick of background 
color. Beat, close the shed. Push stick against reed.
Raise shafts 1 & 2:  Using the ends on the first pick-up 
stick as a guide, pick up the background ends. re-
move the first pick-up stick, close the shed, push the 
second stick against the reed.
Raise shaft 3:  weave a pick of pattern color. Beat, 
close the shed. Push stick against reed.
Raise shaft 4:  weave a second pick of the pattern 
color. Beat, close the shed. This completes one repeat 
corresponding to one row of squares on the graphed 
design. if the next graphed row of the design is identi-
cal to this row, leave the pick- up stick in place and use 
it as a guide to insert the pick-up stick that starts the 
next row. otherwise, remove the second stick and 
follow the next row in the design to place the first stick.

D
D

D
D

D

11
2 2

L

L L

L

L
L

L
P

B

D

L
3 3

4 4

two layers, 
no pattern
dark on top

D = dark
L = light
P = pick up pattern
B = pick up background

pick-up:
light pattern
dark background
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TAkE-UP and SHRINkAgE  14% in width and length.

WEAvINg
start with 2 picks of plain weave in gold sewing thread and 
hem stitch including 4 ends in each stitch. Then weave eleven 
re peats of the 2/2 twill treadling using gold and blue-violet 
sewing thread. For the doubleweave portion of the bag, 
fol low the design graph from bottom to top. Each square 
represents 4 warp ends and 4 picks (one treadling repeat). 
once you reach the top of the graph (bottom of the pouch), 
work your way back down the design for the second half of 
the bag. Then weave eleven repeats of 2/2 twill. Finish with 
2 picks of plain weave in blue-violet thread and hem stitch.

FINISHINg
Cut the fabric from the loom and correct any weaving errors. 
Handwash in warm water with mild dishwashing liquid. rinse 
well in clear water of the same tem perature. Pat the wet 
fabric flat between two towels to remove excess moisture; 
air-dry. iron while still damp until dry.

ASSEMBlY AND SEWINg
Fold the fabric in half at the bottom of the pouch with the 
light-col ored side out. Butt the light-colored selvedges and 
stitch each side seam with a length of the champagne yarn 
by hand using a figure-eight stitch. Turn the pouch with the 
blue side out and stitch each side seam with a length of royal 
blue yarn in the same way, except for the short space be-
tween the two lines at the bottom of the bag that will form a 
channel for the cord. At the top of the bag, fold the twill band 
to the outside. Turn under the raw edge to cover the line and 
make a 5⁄8" wide band. stitch in place.

For cord, cut 12 strands each of dark blue and royal blue, 
160" long. Fold the strands in half into two groups of 24 
strands. Tightly twist each group in a clockwise direction and 
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R
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plain weave

2/2 twill

two layers,
light on top

two layers,
dark on top

pattern with
pick-up

P = pick up pattern
B = pick up background

= in one dent

/ /
/ /

27x

C = champagne
B = blue-green
D = dark blue
R = royal blue
G = gold sewing thread
V = blue-violet sewing thread

56
54
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2

11
2 2

11

110
220

dark blue
blue-green
champagne

27x

WARP COlOR ORDER
DRAFT DESIgN gRAPH

let them twist around each other in the opposite direc tion. 
wrap each end with thread to hold the twist. Thread the cord 
through the channel at the bottom of the bag, overlap the 
ends of the cord by 4", and lash se curely at each end. Gen-
tly pull this dou bled section into the channel. stitch the cord 
to the sides of the bag. Press lightly.
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p u r s e  i n  w e f t - f a c e d  b l o c k  w e a v e  ( p a g e  2 5 )
N a N c y  a r t h u r  h o s k i N s

What i call a “polychrome” draft can be used to design 
boundweave pieces; see below right. the vertical columns 
represent either the a-c sheds or the B-D sheds. Each horizon-
tal row of squares represents a set of passes.

a “set” of passes can be two, three, four, or more passes, 
depending on how many picks it takes to build up the equiv-
alent of a row in the graph: one set of passes should equal 
the height of one square on the draft. otherwise, the woven 
pattern will be either shortened or elongated. this project 
takes 6 passes (12 picks) to “square” the design. re peated 
passes of a given order of color will build columns of color.

bibliography, weft-faced weaves
Barrett, clotilde. Boundweave. Boulder, colorado: colorado Fiber center, 

1982. 
Black, Mary E. The Key to Weaving. New york: Macmillan, 1980.
Bress, helene. The Weaving Book. New york: scribner, 1981, pp. 26–29. 
cason, Marjorie, and adele cahlander. The Art of Bolivian High land 

Weaving. New york: Watson-Guptill, 1976. 
collingwood, Peter. The Techniques of Rug Weaving. New york: Watson-

Guptill, 1968, chapters 4–9. 
Davenport, Betty. “color Effects in Weft-Faced Plain Weave,”Handwoven, 

Nov/Dec 1985, pp. 13–14.
Ed. “Weft-Faced Weaving of Block Weaves,” Handwoven, Nov/Dec 

1987, p. 59. 
Ligon, Linda, ed. a Rug Weaver’s Source Book. Loveland, colorado: 

interweave, 1984.
tod, osma Gallinger, and Josephine couch Del Deo. Designing and Making 

Handwoven Rugs. New york: Dover, 1957, chapters 15–17.

the fruits of autumn—cranberries, concord grapes, pome-
granates, and Delicious ap ples—inspired the colors for this 
small purse, but the pattern and palette could be adapted for 
any sea son and the fiber changed to an ele gant silk and 
metallic for a dressy version, a cozy wool to accent a winter 
coat, or pastel cottons and rayons for spring and summer.

the fabric is a weft-faced pattern weave done on a simple 
rosepath threading using a technique called boundweave on 
opposites. in this technique, which can be done on many 
different twill-based threadings using a standard twill tie-up, 
the treadling order pairs up the two sheds that are opposites 
of one another: the shed formed by activating shafts 1 and 
2 is the opposite of 3 and 4; the shed formed by activating 
shafts 2 and 3 is the opposite of 1 and 4.

these two pairs of opposites are easy to remember if you 
use the twill block letter designations: a = 1-2 vs c = 3-4;  
B = 2-3 vs D = 1-4.

a pick in Block a is always followed by a pick in Block 
c; a pick in Block B is always followed by a pick in Block D; 
see the draft above right.

in a weft-faced weave, these 2 picks compress into one 
row of weaving and are called  “one pass.” 

designing with boundweave
the design options on a rosepath threading are: 1) Both picks 
of a pass (a-c, for ex ample) can be the same color; 2) a can 
be white and c black; 3) a can be black and c white; 4) B 
can be white and D black; or 5) B can be black and D 
white; see Boundweave Blocks below. 
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repeat

plain weave

Pattern appears in the blocks whose 
shafts are down: 1-2 for A, 3-4 for C

2-3 for B, 1-4 for D.

draft

boundweave blocks

polychrome 
draft
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fabric description
Boundweave.

finished dimensions  one bag 
81⁄2" by 6".

warp and weft
Warp: 12/6 cotton rug warp at 
1,430 yd/lb, 146 yd gray.
Weft: 5/2 pearl cotton at 2,100 yd/
lb, 210 yd red, 105 yd pink, 150 yd 
red-purple, 55 yd blue-purple.

yarn sources 
12/6 cotton and 5/2 pearl cotton are 
available from most weaving retailers.

notions
10" by 20" lining fabric to match one 
of the weft colors, sewing thread to 
match lining.

total warp ends
97 (95 for pattern and 2 extra ends for 
a doubled selvedge on each side).

warp length
11⁄2 yd (allows take-up, shrinkage, and 
27" loom waste). 

e.p.i.  10.   

width in reed   91⁄2".  

p.p.i.   about 84.

take-up and shrinkage:  11% in 
width, 6% in length.

weaving
to cover the warp and pre vent the weav-
ing from drawing in, place the weft on an 
angle in the shed, close the shed, and 
beat. to handle the selvedges, only the a 
color should show at the selvedges on an 
a-c pass. colors a and c should go in 
opposite directions so that the wefts inter-
lock. Do not wrap c color around the a 
weft threads at the selvedge. on the B-D 
pass, only the D color should show at the 
selvedge. Wrap the D color around the 
selvedge thread on each pass, and on 
every other pass, wrap twice. Experiment 
a bit to see how this works.

to change weft colors, wrap both 
the new and old weft tails around the 
group of warp threads at or near the 
selvedge that are or will be the same 
color as that weft. tuck tails to the back 
to be trimmed later.

Measure the picks per inch with the 
beater against the fell of the cloth to 
compress the weft picks. Determine the 
number of picks you will need to square 
the designs (different weft yarns will re-
quire different numbers). With these 
yarns, and this draft, i wove 12 picks 
per design square (6 of a and 6 of B, 
for example).

Begin and end the weaving with 1⁄2" 
plain weave and a hemstitched edge. 
Weave Design 1 for the flap. it should 
measure 4" (2" to the middle of the de-
sign). For the fold at the top of the 
purse, weave 1" on the B-D sheds in 
red. For the back of the purse, weave 
Design 2, Design 3, Design 2. the 
back should measure 6". For the bottom 
fold, weave 1" on B-D. Weave the front 
to match the back, comparing meas-
urements and counting the picks.

finishing
trim the weft tails and stitch in the tails 
of the hem stitching. steam press the 
fabric firmly.

assembly
Fold under 1⁄4" of the plain weave at the 
edge of the flap. Fold under the full 
width of plain weave at the edge of the 
front of the purse. Match the patterns on 
the sides of the purse and sew the side 
seams by hand, butting the edges. 
Press. cut a lin ing the size of the purse 
plus 1⁄2" on each edge. stitch the side 
seams of the lining, slip the lining inside 
the purse, wrong side still out, fold under 
the raw edges, and stitch by hand to 
the handwoven fabric. complete the 
purse by sewing a 48" long decorative 
braid to the sides (or use other strap). i 
finger-cro cheted a double chain of 3 
strands of red-purple pearl cotton.
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2 222 22
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11x

plain weave

Pattern appears in the blocks whose 
shafts are down: 1-2 for A, 3-4 for C

2-3 for B, 1-4 for D.

purse draft

purse designs
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H o l d - A l l  P u r s e  i n  s u m m e r  A n d  w i n t e r
D e e  J o n e s 

E.P.I.  16. 

WIDTH IN REED  12".

P.P.I   16 for summer and winter (8 pattern, 8 tabby),  
12 for plain weave.

TAKE-UP and SHRINKAGE
17% in width and length in summer and winter areas, 13% 
in width and length in plain-weave areas.

WEAVING
Follow the treadling using the yarns indicated in the draft to 
weave 31" for the body, 34" for the sides, and 20" for the top 
pieces. At each end of each treadling section, weave 1⁄2" plain 
weave for seam allowances and to separate pieces, using the 
tabby weft of the adjacent section. Finish with 35" plain weave 
using black 5/2 pearl cotton as weft for the straps.

FINISHING
Machine wash on gentle cycle. Hang to dry and press while 
still slightly damp.

ASSEMBLY
Sew with 1⁄2" seam allowances throughout. Cut out the pattern 
pieces and serge or staystitch the raw edges. Cut lining 
pieces to match the body and sides and another piece 7" × 
11" for a pocket front. 

Cut a piece of interfacing and fuse it to the pocket piece. 
With right sides together, fold the pocket in half and sew the 
two sides. Turn right side out, fold in the bottom edges, and 
press. Center the pocket front on the body lining 3" from one 
end and stitch in place.

With right sides together, pin A-B-C-D of a side lining to 
the long side of the body lining and sew, rounding the B and 
C corners a little. Repeat for the other side. Serge or machine 
zigzag the raw edges to provide a little extra support for the 
finished bag.

Cut out and fuse interfacing to the body piece. Stitch the 
body to the sides in the same way as the lining. Cut 2" wide 
strips of interfacing for the straps, center them along the warp 
wise stripes, and fuse. Fold the serged side of the strap 1⁄2" 
past the center, fold the selvedge over it, and machine stitch 
through all the layers. Topstitch a matching seam on the other 
edge of the strap. 

With right sides together, pin 1 strap to each end of the 
body, positioning each end of the strap 1⁄2" from the side/
body seam. Stitch in place.

PROJECT NOTES
In addition to shoulder straps and a small inside pocket, this 
versatile purse has a long zipper closure and magnetic fasteners 
to bring the two ends together. The body is interfaced and the 
bag is lined. Woven in summer and winter, each pattern piece 
uses a tabby yarn of a different color and a different treadling. 
The straps are woven on the same warp in plain weave.

By understanding the relationship between the pattern 
pieces, you can alter the depth and angle of the sides or 
create bags of different sizes (see cutting diagram, page 29). 
The long edge of the side panel equals the length of the top 
piece. The length of the body equals the total length of the 
three lower edges of each side panel. The short edge of the 
body equals the width of the top piece. If you weave a bag 
on a wider warp, you can lay the straps out next to the side 
pieces to minimize waste and speed up weaving, but in that 
case you will probably need to weave the side pieces in 
plain weave to be sure that the fabric is also sturdy enough 
for the straps.

FABRIC DESCRIPTION
Summer and winter and plain weave.

FINISHED DIMENSIONS
Fabric 10" × 80"  for purse body and 101⁄2" × 32" for the 
straps to make a purse 11" × 161⁄2" × 6" deep with 31" 
straps.

WARP and WEFT
Warp and tabby weft: 5/2 pearl cotton at 2,100 yd/lb, 
660 yd black (Black #116), 135 yd turquoise (Light Turk #2), 
145 yd purple (Purple #27), 144 yd natural (Natural #75). 
Rayon-blend novelty at 900 yd/lb (Galaxy by Stacy Charles): 
255 yd brown (color #6). Pattern weft: 4/4 cotton, Sugar ‘n 
Cream, at 840 yd/lb: 265 yd black (#00002).

YARN SOURCES
UKI pearl cottons are from most weaving retailers, Galaxy 
and Sugar ‘n Cream from knitting stores.

NOTIONS
Matching sewing thread, 2 magnetic fasteners, 16" zipper, 
2⁄3 yd lining fabric, 1 yd heavyweight fusible interfacing.

TOTAL WARP ENDS  192.

WARP LENGTH
41⁄2 yd (allows take-up, shrinkage, and 30" loom waste).
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Butting the selvedges of the top pieces, sew one to each side of 
the zipper. Open the zipper a few inches (failure to do so will 
make it nearly impossible to turn the bag right side out later). With 
the zipper opening at the same end as the pocket and right sides 
together, sew the top ends to the body ends and the top sides to 
the body sides. Sew carefully over the straps and zipper ends to 
prevent breaking the needle. Because you opened the zipper part 
way, you can now turn the purse right side out. Attach magnetic 
fasteners just below each strap.
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t i p s  f o r  p l a n n i n g ,  h e m s t i t c h i n g ,  a n d  f r i n g i n g   

S I m P L e  h e m S t I t C h I N g

Weave several picks of plain weave, ending 
with the shuttle on the right side if you are 
right-handed, left side if you are left-handed. 
Measure a length of weft three times the 
warp width and cut, leaving the measured 
length as a tail. Thread the tail into a blunt 
tapestry needle. 

Take the needle under a selected group of ends above the fell and bring 
it up and back to the starting point, encircling the group. Pass the needle 
under the same group of ends, bringing it out through the weaving two (or 
more) weft threads below the fell. Repeat for each group of ends across the 
fell. Needleweave the tail into the selvedge and trim. (See * below.)

d o u b L e  ( I tA L I A N )  h e m S t I t C h I N g

Weave several picks plain weave, ending with the shuttle on the right side 
if right-handed, left side if left-handed. Measure a length of weft four times 
the warp width and cut, leaving the measured length as a tail. Thread the 
tail into a blunt tapestry needle. 

Take the needle under a selected group of warp ends above the fell  
and bring the needle back to encircle the ends. Next, pass the needle  
under the same ends but come up two or more weft rows down from the  
fell. Then bring the needle back around the same group of ends below  
the fell. Then begin again, encircling the next group of ends. (See * below.)

*For both methods: To hemstitch the first end of a piece, weave a header, weave 
four or five picks of plain weave (or of the basic weave structure used in the piece), 
and hemstitch over the top two or three weft rows. Weave the piece and then hem-
stitch the other end over the last two or three weft rows. Remove the fabric from the 
loom and discard the header and weft threads below the first hemstitching.

tAke-uP ANd ShrINkAge
Weft take-up and shrinkage. As 
you weave, extra weft length (be-
yond the width of the warp in the 
reed) must be placed in the shed to 
allow for weft take-up (in Handwo-
ven projects, this amount is includ-
ed in required weft yardage). The 
fabric then draws in as the weft 
bends over and under the warp 
threads, so that the width of the 
woven cloth is narrower than the 
width of the warp in the reed. The 
cloth narrows further after it is re-
moved from the loom, and shrink-
age narrows it even more if it is 
washed. To calculate the percent-
age of weft take-up and shrinkage, 
divide the finished width by the 
width of the warp in the reed.
Warp take-up and shrinkage. As 
you weave, the warp bends over 
and under the weft threads. Fabric 
length is therefore less than the length 
of the warp threads that produce it 
(Handwoven pro jects give the num-
ber of inches allowed for this take-up 
under Warp Order and Length). 
When you release tension and re-
move the fabric from the loom, the 
fabric takes up in the warp direction. 
If you wash the fabric, shrinkage fur-
ther decreases its length. To calculate 
the percentage of warp take-up and 
shrinkage, divide the finished fabric 
length by the woven length (mea-
sured under tension on the loom) plus 
the inches given for warp take-up. 

To calculate how long to weave 
a fabric for a specific finished 
length, use the percentage derived 
by dividing the finished length list-
ed in the project by the woven 
length measured under tension on 
the loom (for this percentage, do 
not include the inches allowed for 
take-up in the warp yarn). 

t w I S t I N g  ( o r  P Ly I N g )  t h e  f r I N g e

Divide the number of threads for each fringe into two groups. 
Twist each group clockwise until it kinks. Bring both groups 
together and allow them to twist around each other counter-
clockwise (or twist them together in that direction). Secure the 
ends with an overhand knot. (Use the same method to make 
a plied cord by attaching one end to a stationary object.)
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