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From rugs to fine
fabrics . . . from begin-
ners to advanced professional
veavers . . . Swedish tradition means

Glimakra Looms and Borgs Yarns.

Send $2.50 for our full-color catalog introducing our

extensive line of looms and weaving accessories.

Ask your yarn store to show you the Borgs sample cards

— over 1000 separate color samples of wools, cottons,

linens, and cottolins (50/50) . . . or send $10.00 for your
complete set.

GLIMAKRA LOOMS
'n YARNS, INC.

v This picture also available as a poster. Please send $3.95 for postage and handling.
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First the bad news. After five years, it's
finally becoming necessary to raise the
cover price of HaANDwoveN. Paper,
printing, postage, overhead, all the
usual reasons. Starting with the May
issue, single copies will be $4.00, and a
year's subscription will be $18. Renew
now at the old rates if you like; we'll
continue to strive to give you your
money’s worth.

Now the good news. We've been
mulling and pondering the idea for a
couple of years, and the time has
come. Interweave Press will sponsor
its first weaving get-together this
spring. What we're hoping for is a
small, low-key but very learning-
intensive forum on a limited topic;
we're hoping it goes well enough to
become a continuing thing. Details are
in the ad on the next page.

Here's something a lot of you have
been waiting for: a comprehensive
five-year index to HanpwoveN, and
you'll find it on page 43. Take note of
this discrepancy — the index came out
four pages shorter than we thought it
would, so at the end of it, our page
numbers skip from 52 to 57. Don't
worry —nothing's missing.

Here’s what started me thinking about it: I was reading a story in Open
Chain by Constance Phillips, a noted embroiderer. She told of sitting on
the beach some years ago, stitching. “A man came over to talk to us. We
thought him quite elderly; he was about the same age I am now. He
spoke with an unidentifiable accent. After the obligatory compliments on
our sandy, gamboling babies, he said he had noticed us ‘sewing’, and that
it comforted him to see women sewing, because it made him think the
world was still the same. I wonder now,” she continued, “if we want it
the same. Do we stitch for continuity, or is continuity why we stitch?”

she asked.
)

My mother, who is incredibly clever with her hands, gave me my first
needle, thread and thimble when I was three; I sewed a piece of cloth to
my doll. I couldn’t begin to count the hours I've spent in the years since
then knitting, cross stitching, crocheting, tatting, creweling, weaving —
with those wretched little square looms that make wretched little squares
that must be sewn together —before I finally got the “real thing”. I can’t
say that I have much to show for all the time I've spent with thread, but
it has been essential time, essential to my equilibrium, maybe even my
personality. Do I weave for continuity, or is continuity why I weave?

I was having a chat with my 16 year old daughter the other evening.
“Elizabeth,” I asked, “why don't you sew, knit, stitch, tat, spin, weave
like I do? Why? How can you not? Huh?” (Some families call these ‘heart
to heart’ talks; we call them ‘mouth to mouth’.) What I finally came to
understand, as we talked, is that my child of the ‘80s has a totally differ-
ent attitude toward her future, her womanhood, that I ever did or ever
will. The obligations, expectations, sense of duty and other emotional
baggage that are bone-deep in most women my age and older, even those
of us with careers, just aren't part of her consciousness. This is how her
father and I strove to bring her up, and it worked. One thread, at least, is
broken. She will likely grow up to have a family, she shows signs of
being a dandy homemaker, she can go to the sewing machine and whip
out a blouse when she needs to. But I don't think she'll ever have to make
things out of thread to validate herself.

Now forgive me if I have made working with thread sound like some
neurotic anachronism, or just a woman'’s thing. I know there are other di-
mensions to it beside this very personal one I've spoken of, and I know
there are a lot of men out there weaving, too. But what I really want to
know is, where are the weavers of tomorrow? Where is the tie that
binds? Please write, dear readers, and tell me these things.

Linda Ligon, editor
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INTERWEAVE
FORUM

A FIRST — an Interweave
Press-sponsored
intensive conference for
handweavers. Whether
you're novice or expert,
if your interest is in
weaving beautiful
fashion fabrics, this event is designed to educate, inform and
inspire you. You'll spend time with the best fabric weavers
from craft and industry; you'll share ideas and encouragement
with like-minded fellow weavers. All this in a low-key,
comfortable environment where you can design your own
schedule to best suit your particular needs and interests.
Lectures, clinics, panel discussions, exhibits, demonstrations
and sample swaps will be on the agenda.

THE TIME: May 9 (p.m.) to May 12 (a.m.), 1985.

THE PLACE: Colorado Woman'’s College, Denver, Colorado
TO REGISTER: Tuition is $150; low-cost university housing
and meals are available in addition, or you may make your
own arrangements. Registrations will be taken on a first-come,
tirst-served basis after February 28; send SASE now to receive
complete information and a registration form. Canadians may
call 1-303-669-7672 to have information sent before the
deadline, in lieu of an SASE. Write to: Dale Pettigrew,
Interweave Forum, Interweave Press, Inc., 306 North
Washington, Loveland, Colorado 80537.

uabion (£

THE TEACHING STAFF
Sharon Alderman — HaNDWOVEN contributing editor, co-author
of Handwowven, Tailormade; on “Fabric Performance”.
Anne Bliss — HANDWOVEN contributing editor; with Fumi
Scurry of Designs by Fumi, a custom dressmaking studio; on
“Sewing and Tailoring With Handwoven Fabric”.
Randall Darwall — MA Rhode Island School of Design, fabric
weaver for one-of-a-kind fashions and nationally-marketed silk
accessories; on “Professional Concerns”.
Patrice George — custom design and production studio, cottage
industry consultant to Third World countries; on “The
Computer as a Weaving and Design Tool".
Anita Mayer —noted teacher and author of Clothing From the
Hands That Weave; on “Fabric Embellishment and Personal
Style”.
Jean Scorgie — HANDWOVEN associate editor, teacher at Penland
and Lewis & Clark College; on “Clothing Pattern Design for
Handwoven Fabrics”.
Ann Sutton — British author of The Structure of Weaving and
The Craft of the Weaver; on "Fabric Design”.
Kathryn Wertenberger — Hanpwoven technical editor, co-
author of Handwowven, Tailormade; on “Handwoven
Menswear”.
Michelle Wipplinger — noted dyer and editor of Color Trends, a
periodical for fiber artists; on “Color in Fashion and Design”.

Color is our business

and now we've expanded our
selection to include an excit-
ing new Tweed line. Building
on a New England tradition
of unusual accents and subtle
heathers, our color consul-
tant, Nell Znamierowski, has
designed 22 beautiful dyed-
in-the-wool colors. We have
spun them up in one and two
ply weights for endless possi-
bilities for weaving and
knitting.

Ask about our products at any
fine handweaving shop.

Complete Sample Catalog:
$4.00

HARRISVILLE DESIGNS Harrisville, New Hampshire 03450 B
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We're looking for the nicest, sx%r/lplest,
easiest, quickest, no-hassle woven designs
that you can come up with. Things to
weave when the kids are climbing up your
shins. Things to weave when you come
home from a hard day at work. Things to
weave when its your mother-in-law’s
birthday next week, and of course you
didn't forget. Things to weave when you
need to disengage your brain and just
throw the shuttle for a while, but come out
with something really nice.

Handwoven's
KEEP IT SIMPLE
Weaving Contest

L

Rules
* No more than four shafts *
* No cutting *
(except to get it off the loom)
* No loom shaping *
* No mill end yarns *

Categories
* Things to wear, both rigid heddle &
harness.
* Things for the home, both rigid heddle &
harness.
Multiple prizes will be awarded in each
category.

Judging
Judging will be on the basis of simplicity,
beauty, craftsmanship and utility. Remem-
ber, the simplest things can be the loveliest,
if they're well thought out. The judges will
also be happy if the project will fit in a jiffy
mailing bag.

Prizes
Winners will each receive a $50 cash prize,
and their designs will be featured with
complete instructions in upcoming issues of
HanpwoVvEN.
How to enter: Send your piece(s) with a $3
entry fee (to cover return packaging and
postage) to arrive at our offices no later
than March 15. Right—that's not very
much time —but these are supposed to be
easy pieces, remember?

Attach an envelope containing a sheet
with your name, address and phone, name
of yarns used, threading draft, and a para-
graph or two about your piece: how long it
took to do, what inspired the design,
whatever else you'd like to share about it.
Mail to our office in plenty of time for
March 15 delivery (Canadians take note!
Also be sure to mark for customs so neither
of us gets charged duty.)

Keep It Simple Weaving Contest
Interweave Press, Inc.
306 North Washington Avenue
Loveland, Colorado 80537

ounce
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WAAAAH! Hey, you guys! You got this
really nice weaving magazine, and it has
neat articles about Gandhi and Morris, and
nothing for us po’ fo'ks what can't afford ex-
pensive multi-harness looms, to weave on
our rigid heddle looms!

See, I'm not your “normal” weaver, in this
society. 1 got my first rigid heddle loom
from Sears for $20, one winter when | was
living in a trailer in Colorado with no heat. I
taught myself to weave on that little North-
field, and on my Dad'’s inkle loom. . . . I got
a job in a weaving shop, parttime, and read
every book in the store, and every loom in-
struction manual, too, and tried out all the
looms. In that little shop, I took my pay in
yarn and equipment, most of which I had to
sell later to pay Massive Debts. I bought a
tew Folkwear patterns and combined them
with what I knew about clothes in general
(I've always made most of my own) and
read a lot of magazines (yours and others)
and some books on the history of clothing,
and got to be able to make some pretty
okay-looking stuff.

And then, three years ago, 1 entered a
friend in the “Teach a Friend to Weave” con-
test and won this subscription to a magazine
I can't afford to buy, and I've really enjoyed
it, but for some reason, there's less and less
stuff in it for me, the primitive. I mean, even
Betty Davenport is writing for floor loom
weavers now! . . .

By the way, would you like a proofread-
er? The worst mess-up I found this issue is
on page 12, in Beth Brewin's review: no-
body, except a landlord, holds “basic ten-
ants”! (And even the landlord finds the real
basic ones pretty slippery sometimes!). . . .

].D. Murch
Pomona, California

How embarrassing. Tenets, anyone? More
seriously, I do think you're right; we're
showing fewer and fewer really basic de-
signs in the magazine. We've thought about
this a lot, and have tried to fight the urge to
always make everything “different” and
“educational”. A very important aspect of
weaving is just the sheer physical pleasure of
making a simple, nice thing. Hence an in-
vitation to all our readers to help us out by
sharing their ideas in a little competition, the
“Keep It Simple” weaving contest. Details
are at left, and we hope we'll hear from lots
of you. In the meantime, take another look
at the last issue—the following projects are
all easily do-able on a rigid heddle loom: all

of Connie Lalena's Fabrics for Interiors ex-
cept for two (which are 16 e.p.i., and could
be done if you simply used two 8-dent hed-
dles clamped together); Betty Davenport's
Thrum Pillows; Ardis Dobrovolny's Pais-
ley-inspired Vest; and Leslie Voiers' Fall
Foliage Jacket. Dixie Straight's gorgeous
shawl could be done on a rigid heddle if you
made it plain weave instead of twill — and it
would be just as pretty. We'll try to keep our
r.h. folks in mind; stay on our case if we
don'’t. —ed.

Your November/December issue of Hanp-
woVEN just arrived and (from a hasty
glance) promises to be inspirational.
However, the issue arrived tattered and
it's amazing that it arrived at all! I am send-
ing you the remnant of the [mailing enve-
lope]. Just thought you would like to see
what postal delivery is doing to your lovely
magazine!
Marilyn F. Burns
Chapel Hill, North Carolina

Marilyn isn't the only one, not by a long
shot, who sent us the scraps and tatters that
they got in the mail. We've also had a lot of
complaints about magazines arriving very
late — after all the shops and other weavers
in the neighborhood have gotten theirs. This
is discouraging, because we take the extra
time and money to hire a flock of elves to
hand-envelope the magazines for what
should be maximum protection; also, every-
body's magazines go to the post office on the
very same day. Contrary to USPS promises,
small magazines don't get the same handling
as Time or National Geographic, though we
pay the same rates. What can we say? If
your magazine comes in especially bad
shape, drop us a postcard and we'll send you
a replacement. Write to the Postmaster Gen-
eral. Be patient. —ed.

Yarns

Art forms in themselves
Before they're fashioned
into works of art . . .

Skeins of yarn
tumbling from a basket
exciting the senses . . .

Shades of every hue and color . . .
reds and yellows,
greens and blues,

Thick and thin,
smooth and rough,
delightful to touch . . .

I love to weave
because
the yam
is beautiful!
Edel ]. Petersen
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HELMI
VUORELMA

The best in
textile and
art weave

Unique Australian
fine wool blends, |

y ams fT om % For hand f? inning, loom
. | weaving, off-loom weaving,
Fin I(lnd | uiltingg. and latch-hook rugg

making. Our new Merino Blend

VIR AL . spinning slivers now enable ?ou
PN ] Mohair to get top results. Superlight fine
Reczerny et wool is easier to spin. Either raw }
Ryijy Yarn or spun, it's a pleasure to weave |
Takana Finnweave Yarn with its fine texture. Availablein | |
I ———— five natural colours, US. $5 perlb. | |
Transparency Linen We also supply superfine n
Linen Rug Warp Merino Tops, quality combed |
ggt/tgn Cge;/lg% . from 19 mics. (80s).
an otton vis
Seine Twine Cross bred New Zealand/British
and other fine weaving yarns type wool, US. $4 per |b.
Sample cards are $1 each or 6 for $5 - —
Free sample:l.i deta%ls. smsailforders for i)ntemational
ents (U.S. $1 for postage).
In the west ... ) chThe Spinning Wl?eel cg,au o
ower Chittering, Western Australia 6084.
Schoolhouse Yarns Phone (095) 71 8111 (7am Perth time).
i 25495 SE Hoffmeister Road

[
Ml Boring, Oregon 97009

503/658-3470
Mail order only e - WEAVING
Wholesale and Retail TRt ""g,‘_ e INSTRUCTION
In th ' S(“k b BEGINNING
n the east. .. I K : INTERMEDIATE
7 b~ [ PR ADVANCED
* COURSES
c/o Craft Skellar i ,
Marymount College ki Santa Fe Weaver's Schoo/  ALL LOOMS
Tarrytown, New York 10591 E SARA GILSTRAP, OWNER/DIRECTOR . SR\:“’E:ED
914/631-1550 or 946-9180 3 BOX 9001-H .
Wholesale and Retail ¥ SANT;E;‘;QQ&S“" WRITE FOR
E : BROCHURE
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AD-A-HARNESS LOOMS®

—Traditional Quality—

AD-A-CAD/CAM SYSTEMS"™

—Trendsetting Innovations—

MANUFACTURED BY

MACOMBER LOOMS

P.O. Box 186 Beech Ridge Road - York, Maine 03909 - 207-363-2808
—ESTABLISHED 1936 —

Call or write today for our new catalog.
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A NEW TWIST IN
MAKING FRINGE

by Verne B. Kniskern

How many of us have ever
muttered, “There’s got to be an easier
way to do this job?” Too often some-
one just hasn't put his mind to it. It is
not male chauvinism to use the pro-
noun ‘his’ here; rather, it is to stress
that the answer may lie on the tool
bench out in the garage, a traditional
male bastion.

When I was confronted with the
question of how to finish the edge of a
blanket before sending it to a brushing
service, it was apparent that mere
knotted fringe was not desirable,
bound edges not acceptable, and that
something like a double-twisted or
corded fringe was the best solution.
How then to approach the problem of
doing the job satisfactorily and effi-
ciently? The blanket measured
50" X 72" and was sett 12 e.p.i.

Ao fouch...

ﬁwecwean

I experimented with various combi-
nations of number of ends in the com-
pount-twisted cables. I found that two
groups of six ends, each twisted tightly
clockwise, and then both groups
twisted together counter-clockwise
(also tightly), and then knotted near
the end, worked very well. The result
was a cabled fringe which has proven
able to stand up under rigorous brush-
ing (lhana Brushing Service of Denver,
Colorado). The other result was very
tired and tender fingers after com-
pleting the many double twists.

An old aphorism, “Never use
muscles when brains will work,” led
me to my tool bench and to my elec-
tric drill. Ah-hal I was reminded of my
youth, when kids played with air-
planes powered by a rubber band, not
by a gas motor. Back then, we used a

v/ Jlmu’ Loom

HERALD LOOMS -

118 Lee Stt .

Dept H-4

simple hand-drill resembling an egg-
beater to put the twist in the rubber
band. Why not employ the same prin-
ciple to make fringe? It was a simple
matter to make a little J-hook and
tighten it into the chuck of an electric
drill. Most homes these days have an
electric drill, but it is essential that it
be reversible. The drill should be
mounted horizontally with a “bench
mount,” an item which can be pur-
chased for less than $2.00.

\

* Lodi, Ohio 44254
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To make the twists, one sits with the
woven piece on a table with the un-
twisted ends pointing at him/her, ties
a simple knot near the tip of a bunch
of six ends, and slips the knot over the
J-hook. The drill is then turned on
until the bunch is tightly twisted. This
group is slipped off the hook and held
between two fingers while the adjacent
group of six ends is twisted in a like
manner. The first group is then placed
back on the hook with the second |
group. The drill must be reversed and
the two groups twisted together,
slipped off the hook, and a tight knot
placed on the doubled cable at a length
where it will remain permanently. Use
care to knot all groups at the same
length. It is a good idea to wait until
the woven piece has been brushed
before the tag ends of each cable are
trimmed. This will avoid any possible
loosening of the knots.

It is satisfying to produce beautiful,
evenly twisted fringe with a minimum
of grief and pain. It can be done by
substituting a drill for one’s fingers—a
new twist in making fringe. [

/

SADYE TUNE WILSON
DORIS FINCH KENNEDY

OF CONERLETS

the legucies the weavers

Verne Kniskemn is emeritus professor of
Zoology at Eastern Illinois University. He
and his wife, Edna, have both been weav-
ing for 12 years.

A MUST FOR: WEAVERS
TEXTILE STUDENTS
LIBRARIES
HISTORIANS
MUSEUMS
HISTORIC SITES
COLLECTORS

496 pages — size 837 x 10%”

200 color plates of coverlets

350 black and whites of coverlets

200 duotones of weavers and homesites with a
treosury of family enecdotes

400 traditional coverlet pattern drafts, 4-harness

Unique GRAPHIC MOTIF CLASSIFICATION
SYSTEM for analyzing coverlet patterns

HLUSTRATED AL PHABETICAL CROSS-REFERENCE
of patterns and names to published sources

Price $50.00 (Retail Only). $70.00 after Mar. 1, 1985
Postage and handling $4.00 each: Overseas $11.00
TN Residents add sales tax $3 .88 each

(Prepay) Total amount. Allow 4-6 weeks for delivery.

order from:

TUNSTEDE

Sadye Tune Wilson

212 Vaughn's Gap Road

Nashville, TN 37205  (615) 352-0971
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andweaving means being a part of a tradition that
spans generations. Schacht looms are made with an
understanding of the traditions of handweaving and
are designed for the needs of today’s weaver.

A L Vs o T R

Our color catalog of looms and accessory tools is yours for the asking.

Schacht Spindle Company, Inc.
P.O. Box 2157 Boulder, CO 80306 USA
303/442-3212

@ [984 Schacht Spindle Company. Inc.




A Matter of

Style

“A new fad, just starting, that pro-
mises to be a feature of the next few
months, is the fancy for gay belts and
girdles done in many colors and fin-
ished with large buckles of wood or
metal, or with long fringes. It is a
pretty fashion and will bring plea-
sure — and profit, too —to hand-
weavers.” (Mary Meigs Atwater, Shut-
tlecraft Bulletin, April, 1938.)

One could expect to read these
words in Women’s Wear Daily or
Vogue magazine these days — especially
as the finishing touch to stylish un-
structured jackets and coats, or as a
focal point at waist or low on the hips
to an alluring little black dress ex-
pected to be popular this spring.

Fun, fast, fashionable, whether for
yourself or for sale, belts and sashes
can, with a minimal amount of time
and effort, add depth and pizzazz to
your wardrobe. Dress up a simple
chemise by using metallics and a shiny
buckle, or dress it down with smooth
yarns in neutral shades, finishing with
a plain wooden buckle or by tucking
the ends in. As you may have noticed,
there are scores of soft cloth belts in
clothing stores, and if you haven't
looked at the prices lately, do so next
time you're out. The designs and con-
structions will inspire your own belts

—and so will the price.

What's exciting about the belts
shown here is their drapability. All are
woven by Susan Snover of Seattle,
Washington, and feature long, wrap-
ping belts for tucking, coiling, tying.
Adding big shiny buckles, creates an
elegant appeal and increases their ver-
satility. Imagine any of these belts
over long, simply-structured dresses or
hig hugging sweaters of soft, plain,
drapy luxury fabrics. Easy to weave;
easy to wear.

We spoke with Susan, who weaves
her belts for sale, about how she
achieves her results. What follows are
some design and production tips:

FASHION FOCUS:
Shashes, belts & buckles

1
3
§
b
¢
\
\

$ 3 o .

————

Belts and sashes are a good way to use up odds and ends of yarns —and expand your
wardrobe at the same time. This medley of belts shows a few of the possibilities. All are

designed and woven by Susan Snover.

¢ By using several shades of a color,
your piece is more likely to go with a
garment —you don't have to match
the color exactly. This is especially
helpful if you are selling.

® Put on warp for several belts and
change the look by changing the
weft for each one. This is a real time
saver if you are into production.

¢ Find interesting buckles that enhance
your woven fabric —napkin rings,
stained glass, pottery are some op-
tions.

¢ Pay attention to the fashion colors;
read fashion magazines and look in
stores to see what they are showing.

¢ If using some textured yarns in your
warp, put a lumpy yarn at the
selvedges, to mask any irregularities.

¢ If you have a predominantly striped

warp, use the same color at the sel-
vedges that you use for weft so your
weft turns won't show so much.

¢ Weave your belt more loosely than
you want it to be.

® The wider or longer the belt, the
more flexibility it needs.

¢ Belts are an excellent way to use up
bits of leftover yarns.

¢ Think of interesting ways to tie your
belts. We've shown some ideas on
the next page.

® Enjoy!

Susan Snover is a production weaver with
lots of tricks up her sleeve. One of her
selvedge tricks is on page 63 in this issue;
she'll be sharing some production ideas with
us in the March issue.

10 HANDWOVEN

January/February 1985



Sashes

Creative

2. Begin wrapping from the
front. Cross in back and
bring ends around to the

4, Wind a coiled sash around
and around, increasing the
width as you wrap.

6. Wrapping from the front,
begin with one end longer
than the other and wrap the

front, twisting the sash long end around your waist,
around before coiling the bringing it to meet the short
loose ends around into a end at the side. Make a flat

rosette. knot and tuck the ends in.

SRV

’7_ \"\ 8"\

R . /

3. Twist sash into a rope.
Wrap around waist once and
on the second round, entwine
around the first wrapping.
Tuck in ends.

) r
_—
\

[0

7. Wrap with one end, wrap-
ping smoothly around the

5. Wrapping from the front,
cross in the back, and bring
the ends around to the front. waist, folding and tucking as

Tuck one end above the you work. Tuck in ends or tie
other, forming a figure eight. at back.

Sometimes all you need is that spark
Handwoven's Design Collection?7
“Simple Styles”

Twelve handsome garments in a full range of clothing styles—jackets, vests, dresses, tops—from simple rectangles
with minimal construction. Simple, easy, inspiring. Among the all-new designs are pieces from Betty Beard, Betty
Davenport, Anita Mayer, Virginia West and others.

1. Wrapping from the back,
cross ties in front, switching
sides. Re-wrap to the back
and tuck the ends in.

As usual, Design Collection 7 includes full-color photography in the Handwoven tradition. Available after Feb. 15th.

Please send me:

[J Design Collection 7: Simple Styles

[0 Design Collection 6: Not for Beginners Only
[0 Design Collection 5: Dishtowels

O Design Collection 4: Outerwear

I'm enclosing $4.50 in check or money order for each item ordered. Send to:

Name Customer #
Address

[0 Design Collection 3: Gifts
[J Design Collection 2: Table Linens
00 Design Collection 1: Simple Summer Tops

Zip

INTERWEAVE PRESS, Inc., 306 N. Washington Ave., Loveland, CO 80537
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Four Shaft

Fascination

by Judith Gordon

The commercial fabric shown here
has a selvedge strip of black with a leg-
end woven in white, “All Wool . . .
Made in England”. Obviously, this
fabric was not woven on four shafts.
But the body of the fabric is a color ef-
fect using only four shafts, and a
clever one at that. The warp colors are
black and white, the weft colors are
royal blue and white —a subtle differ-
ence, but one that adds life to the fin-

L EY
Wy Ml

AR

Color effects are weaves with pat-
terns dependent on the colors of the
threads both in warp and weft. Figure
1 shows the drawdown of this pattern
as if the warp were all black, the weft
all white. Figure 2 shows exactly the
same draft, but with black and white
threads in both warp and weft. This
creates the visual effect that can be
seen in the commercial fabric.

For my sample, I used 3/2 pearl cot-
ton in natural and wine colors for the
warp, natural and dusty-rose for the
weft. Notice in the draft (figure 2) that
all the black threads are on shafts 1
and 2, the white on 3 and 4. Since they
are not evenly distributed, we must be
a little unconventional when chain
warping and threading this pattern.
Wind one dark and one light thread
together for the whole warp. When
threading, choose two dark threads
from the first two pairs of threads for
shafts 1 and 2, and follow these with
the two light threads from those pairs
for shafts 3 and 4. With the next two
pairs, each can be threaded normally,
choosing dark (shaft 1), light (shaft 4),

5

i

The commercial fabric at right was inspiration for the handwoven interpretation at left.
Many variations are possible with this color and weave twill weave.

eight-end repeat has now been thread-
ed. There will be a little twisting at the
back beam, but when the lease sticks
are removed, this will make no differ-
ence in the weaving. My sample was
set at one end per dent in a 15-dent
reed.
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Weaving this pattern offers delight-
ful choices. The weft rotation of colors
as shown in the treadling section of
figure 2 will produce light squares on a
dark ground, as it is in the commercial
fabric. This is a pleasant design for all
or part of a project. But if you decide
to weave tabby, you do not get
straight stripes, as may be imagined. A
light colored tabby weft will produce a
stripe and a chain-link pattern; a dark
tabby weft will create a different stripe
design. Weaving treadles 1,2,3,4 in ro-
tation with a light weft will produce
only a dark figure on a light back-
ground; weaving with a dark weft will
create a different figure in light on a
dark ground. While the original design
of white squares on a dark ground is
not a reversible pattern, all of the
other ones described are reversible.

Of course [ have not nearly ex-
hausted the treadling variations that
can be used with this draft. I leave
those discoveries to your own sam-
pling. When you try it, I'm sure you
will agree that this is a most pleasant
weave to play with. [
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- The Facts
of Life -

“Mommy, where does yarn
come from?”

“Why, darling, it comes from
Halcyon’s ‘Yarn Store in a Box’,
of course.”

If this seems like an easy answer,
well, you’re right! The Yarn Store
in a Box is the easiest — and most
economical — answer you'll ever
find to buying yarn.

Thousands of serious weavers
across the country have discovered
this fact of life first-hand.

Shouldn’t you be one of them?

/@\
'alcyon

The Weaver's Friend
12 School Street, Bath, Maine 04530

Rubber Stamps

(2/3actual size) DIRECT MAIL SUPPLIER TO THE
$5.00ppd. HANDWEAVER

Another fact: to receive complete
information on the Yarn Store in
a Box, justcall us TOLL FREE,
1-800-341-0282, and ask. We lock
forward to hearing from you.

918 Massachusetts St.
Lawrence, Kansas 66044

(913) 842-4333
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50 Years Ago in
GHandweaving

The Shuttle Craft Guild put a travel-
ling exhibit on the road which included
tapestry and embroidery weave pieces,
Spanish openwork weave, two ver-
sions of a pictorial hanging, “Town by
the River”, and a number of Finnweave
pieces.

H KB K
The Guild Bulletin published an inter-
esting draft for a three harness weave,
“suitable for portiéres” where a “dash-
ing effect with much color” is desired:

3| |3 ojo] |0
2] |2] [2] (2 0fo| fo
1 1100 0

Tabby

P H H
The Handcrafter, published by Bernat
and Sons, resumed publishing a sub-
stantial number of designs for hand-
weavers; their publication had gone
through a period of publishing more
for knitters, crocheters and needle-
workers. The Emil Bernat Company
also issued an apology to Shuttle Craft
Guild members for delays in finishing
their orders. They were a result, the
company said, of a large increase in
business due to the knitting craze.

B B B
In 1935, a “plausible” spinning wheel
could be bought for $6.50; a new fold-
ing four harness treadle loom, 32"
wide, was introduced by Bernat for
$30.00. Wool rug yarn was $1.25 a
pound, and dress silk was available for
$1.50 a pound.

X K %
Mr. Roger Miller offered fellow weav-
ers this recipe for warp dressing: 212
quarts of water, 4 oz. of tapioca
dextrine, 1.6 oz glycerine. Stir the ma-
terial into cold water and bring to a
boil in a double boiler, stirring con-
stantly.

%H H R .
The U.S. Department of Agriculture,
Bureau of Home Economics, published
a booklet (still in print) on dyeing
wool with leaves, roots, flowers and
some common minerals.

H H K
Houghton Mifflin published a mystery
novel titled Crime in Corm Weather by
none other than Mary Meigs
Atwater. [

VISIT ONE OF THESE ASHFORD DEALERS AND TRY

ALASKA

Fireside Fibers,
Ketchikan

Homestead Crafts,
Juneau

The Spin It Co., Wasila

Weaving Studio,
Anchorage:

Windspun Fibers, Vaidez

ARIZONA

Brewery Guich Spinster,
Camp Verde

Cotton Clouds, Safford

Fiber Factory, Mesa

Fibercrafts, Phoenix

Fibers and Dyes, Tempe

Foxfire Crafts, Pine

Pendleton Shop, Sedona

Spin 'n Weave, Tucson

CALIFORNIA

Alden Amos, Volcano

The Angora Web,
Forestville

Ballard Weavers, Solvang

Brooks Nook, Ontario

The Camel, Arcata

Casa de las Tejedoras,
Santa Ana

Darlene Sides, Palmdale

Denwar Craft Studio,
Costa Mesa

Elfie’s Place, Bella Vista

Foggy Bottom Fibers,
Arcata

Full Armor, Pomona

Golden Fleece, Auburn

Grandma’s House, Cobb

The Handweaver,
Berkeley

Handweavers of Los
Altos, Los Altos

Homespun, Scotts Valley

Humboldt Bay Sheep &
Wool, Arcata

Mountain Weaver,
Los Gatos

New World Resources,
Isla Vista

Placerville Spinning &
Weaving, Placerville

Rabbit Habit, Carpinteria

Rumpeistiltskin,
Sacramento

San Francisco Fiber,
San Francisco

Soft Spectrum,
Pacific Grove

The Spinner's Wheel,
Anaheim .

The Spinning Wheel,
Frazier Park

Starwist, Simi

Straw Into Gold, Berkeley

Three Shuttles, Ventura

The Walking Wheel,
San Jose

Warp Woof Potpourri,
Pasadena

The Weaving Depot,

- Redondo Beach

Bea Wetmore, Red Bluff

The Woolmark, Eureka

Yarn Basket, Chico

The Yarn Shed, Clovis

The Yarn Spinner,
Petaluma

COLORADO
Country Fair, Denver
Just Dyelightful,
Colorado Springs
Pampered Lamb,
Evergreen
Skyloom Fibers, Denver
The Weaving Shop,
Boulder
Weft of the Rockies,
Montrose
The Wool Works,
Ft. Collins
Yarnworks,
Grand Junction

CONNECTICUT

Fire & Fleece Farm,
Ledyard

The Sheep Meadow,
Newtown

Stone Hill Fleece Farm,
Goshen

DELAWARE
Mourning Star,
New Castle

FLORIDA

Cascade, Tallahassee

Sheila Beazlie Studio,
Gainesville

GEORGIA
Becker's B & W Sheep
Ranch, Lancaster

HAWAII
The Yarn Shop, Kailua

IDAHO

Joan Holloway, Filer

Elizabeth Merrill,
Sandpoint

Fibergraphics,
Idaho Falls

Wild and Wooley Ways,
Boise

Wool Shed, Lewiston

ILLINOIS
Baoll Weavel's, Naperville
Country Fiber Loft,
Peoria
Serendipity Shop,
Des Plaines
Shepherd’s Harvest,
Evanston
Weaver's Loft,
Sandwich
Weavers' Workshop,
Chicago

INDIANA .
Carriage Crafts, So. Bend
Fibers & Things,
Ft. Wayne
Yarns Unlimited,
Bloomington

IOWA
Fiber Shop, Davenport

KANSAS
Blue Warp, Wichita
Charlie’s Longhorn
Weavers, Coffeeville
Post Sutler Store,
Ft. Scott
Yarn Barn, Lawrence

KENTUCKY

Yarn & Fiber Studio,

Lexington

LOUVISIANA

Weavers' Workshop,

New Orleans

MAINE
Joli Green, Bar Harbor
Martha Hall, Yarmouth

MARYLAND
Spinners Three,
Havre de Grace
Springdale South Farm,
Ashton -

MASSACHUSETTS

Batik & Weaving,
Arlington

Braid-Aid Co., Pembroke

Shepherd's Crook Farm,
Norwell

Wetu Farm, Attleboro

MICHIGAN
Annie’s Cottage Fibers,

No. Branch
Bosley Strawberry

Junction, Saginaw
Davidson’s Old Mill

Yarns, Eaton Rapids
The Golden Heddle,

Royal Oak
May’s Wool Works,

Sault Ste. Marie
Rapunzel's, Frankenmuth
S. Schwab, Standish
Something Extra Special,

E. Lansing
Victoria's Homespun &

Ewe, Almout
Wool Gatherer, Escanaba

MINNESOTA

Butterfly Cottage,
Hibbing

Creative Fibers,
Minneapolis

Endion Station Crafts,
Duluth

Sisu Designs, Ely

Spring Creek Farm,
Mound

Yarn in Bloom,
Minneapolis

MISSISSIPPI

Stoneart, Natchez

Weaver's Collection
Pass Christian

MISSOURI
Missouri Valley Fibers,
Kansas City

Weaver's Store, Columbia

MONTANA

Margaret Emerson,
Bozeman

Marge Ferrin, Billings

Joseph’s Coat, Missoula

Mountaintop Sheep
Shop, Butte

Two Bobbins Full,
Great Falls

The Weaver’s Nest,
Somers

NEBRASKA
Flies & Fibers, Alliance

NEVADA
The Sheep Shed,
Gardnerville

NEW HAMPSHIRE

Andes Quality Yarns,
Union

Harrisville Designs,
Harrisville

NEW JERSEY

Pineland Weavers,
Vincetown

Wooden Shuttie,
Mullica Hill

NEW MEXICO
Creative Designs,
Albuquerque
Foutz Trading Co.,

Shiprock
The Sinking Shed,
Los Alamos
Village Wools,
Albuquerque

NEW YORK
Country Knoll, Cazenovia
School Products,
New York City
The Woolery, Genoa

NORTH CAROLINA

Biue Nose Wools,
Chapel Hill

Cable and Craft,
Greenville

Etc. Crafts, Cary

Weaver's Web,
Asheville

OHIO

Black Sheep Weaving
Studio, Athens

Ram’s Horn Wools,
Kenton

Weaving and What Not,
Rocky River

OKLAHOMA

Fleece and Unicorn,
Stillwater

Skeins Etc., Norman

Warped Weft, Perkins

OREGON

Arachne Webworks,
Portland

Black Sheep, Corvallis

Cobbs Webb, Aurora

Country Spinning Crafts,
Eimira )

Creek Water Wool Works,
Salem

Damascus Pioneer Craft
School, Clackamas

Handspun in Oregon,
Portland

The Knotting Chamber,
Portiand

Llamas & More, Bend

Millstream Yarns, Salem

Robin and Russ,
McMinnville

Sheep Thrills, Medford
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Shepherd Country Yarns,
Lebanon

Soft Horizons, Eugene

Spinners Loft, Coos Bay

Weaver's Workshop,
Waldport

Woodland Wooils,
Portland

PENNSYLVANIA

The Artisan’s
Accomplice, Wayne

Books and Fibers,
Philadelphia

Country Spun Farm
Shop, Loganville

Knottings by Mary Ann,
Butler

Wilde Yarns |,
Philadelphia

RHODE ISLAND
Slater Mill Historical,
Pawtucket

SOUTH CAROLINA

Fibers and Fables,
Pendleton

Weaver's Knot, Greenville

SOUTH DAKOTA

Distaff and Loom,
Rapid City

Prairie Handspun,
Aberdeen

TENNESSEE
Boone’s Creek Fiber-
works, Johnson City

TEXAS
Becks' Warp and
Weave, Lubbock
E! Nido, El Paso
Hill Country Weavers,
. Austin
Interlace, Temple
Padre Island Weavers,
Corpus Cristi
Paseo del Rio Looms,
San Antonio
Plum Nelly, Amarillo
Spindletop, Dallas
Village Weavers,
San Antonio

UTAH

Intertwine, Salt Lake City

Knit Works by Joanne,
Layton

VERMONT
Wool & Feathers, Stowe"

VIRGINIA

Cathy Dodds, Leesburg

The River Farm,
Timberville

WASHINGTON

Calico Corner, Shelton

Cashmere Upholstery,
Cashmere

The Century House,
Yakima

Coupeville Weaving,
Coupeville

THE NEW SCHOLAR SOON.

Foothills Homestead,
Leavenworth

Harmony Studios,
Centralia

Homespun & Hand-
woven, Snohomish

Lazy Squaw, Grandview

Little Apple Farm,
Appleton

Looms and Wheels,
Issaquah

Marie's Wild & Wooly,
Poulsbo

Morrison Ranch Fleece,
Quincy

Naked Lamb,
Orcas Island

Niddy Noddy, Winthrop

Old Milltown Fiber Arts,
Edmonds

Raggedy Ann’s Wool
Works, Enumclaw

The Spinning Loft,
Olympia

Spinster’s Aerie, Olalla

Tapestry, Bellingham

Tinctoria, Seattle

Village Handspun, Teninc

The Weaving Works,
Seattle

Wheel Arts, Richland

Wools Unlimited,
Gig Harbor

Wooten Wool Works,
Malott

WEST VIRGINIA
Hare Raisers, Charleston

WISCONSIN

Black Sheep, Mt. Horeb

Fiberspace, Green Bay

Grafton Woolen Mill,
Inc., Grafton

Handspun Yarn by Le
Mar, Kenosha

Life Tools, Green Bay

Oshkosh Yarn and Fiber,
Oshkosh

Weaving Workshop,
Madison

Woolworks, Milwaukee

The Yarn Winder,
Sheboygan

WYOMING

Anita Dyer, Cora

Just Fibers, Cheyenne

Tinkerbells, Dayton

Windtree Gallery,
Cheyenne

NEW from ASHFORD HANDICRAFTS

The SCHOLAR

Ashford Handicrafts fifty years of experience in
designing and building the world’'s best spinning wheels
has provided the perfect student's wheel—
the SCHOLAR.

The SCHOLAR gives you easy, smooth spinning. Large
orifice and three large bobbins included with the wheel.
Quick assembly with the wrench provided with kit,
hardwood construction.

Affordable at $108. suggested retail!

For a free brochure on the Scholar write to the
wholesale distributor:
CRYSTAL PALACE YARNS
(Textile Artists’ Supply)

Dept. Scholar-S
3006 San Pablo Ave.

Berkeley, CALIF 94702
(415) 548-9988
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NEW SWEDISH WEAVING
BOOKS...IN ENGLISH

DAMASK and OPPHAMTA by Lillemor
Johansson. NEW TRANSLATION! The first
contemporary weaving book about Damask and
other long-eyed heddle techniques, at last avail-
able in English! This book will become a classic
in its own right, and is a “must" in everyone's
weaving library. Hardbound, 167 pages, 266
drawings/pictures.

@%$2295..8______

MANUAL OF SWEDISH HANDWEAVING by
Ulla Cyrus-Zetterstrom. NEW 1984 EDITION! The
most popular Swedish weaving book printed in
English. Theory of fabric structure. Analyzing weave
structures. Weaving and weaving equipment. Hard-
bound, 222 pages, 316 drawings and pictures.

@%1895..5____

WEAVING edited by Ingerlise Skjoldebrand.
NEW IDEAS! Contains ideas and projects for the
home. Gives descriptions on how to weave rugs,
curtains, tablecloths, towels, bedspreads, plaids
and many other practical and beautiful projects.
Hardbound, 96 pages, 71 color photos.

@S1795...% _
Subtotal...$

+Shipping/handling .............. $2.00
{In Canada, add $4.00 U.S. currency)

+ California and Ohio residents,
add applicable sales tax.

TOTAL
Enclose check or money order.

ASK FOR THESE BEAUTIFUL BOOKS AT
YOUR WEAVING STORE, or use this coupon.

Name

Address
City

State Zipcode

o ad = |
Glimakra Looms
'n Yarns, inc.
P.O. Box 16157 — HW12
Rocky River, Ohio 44116

800/843-9276 or 216/333-7595
Dealer Inquiries Invited
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Books
ey

Patterns for Tapestry Weaving:
Projects and Techniques
by Nancy Harvey

Pacific Search Press, 222 Dexter Avenue N.,
Seattle, WA 98109. 1984. 168 pages. Paper
bound. Color and black and white photo-
graphs. Many illustrations. $12.95.

This book, a companion to the author’s
The Guide to Successful Tapestry Weaving,
is a self-study workbook which includes
tapestry projects along with discussion of
techniques and their relationship to creating
designs. The audience the author has partic-
ularly in mind is the non-weaver craftsper-
son eager to try a new craft, tapestry weav-
ing, and the beginning weaver who has not
yet tried tapestry. In either case, the reader
would want to be sure to have a copy of Ms.
Harvey's first book close at hand at all
times, as references to it are made fre-
quently. The beginner will especially want
to read the background information in the
first book before proceeding with the first
sampler, as suggested by the author in
Chapter 1, “Introduction”.

Chapter 2, “Getting Acquainted”, briefly
discusses tapestry looms and gives instruc-
tions on how to build a nail frame loom and
how to warp it. Preparations for weaving
the first sampler are given.

Chapter 3, “Some Basic Techniques”, gives
the basic techniques for weaving the first
sampler. Detailed explanations are given for
each section of the sampler, which features
the basic tapestry techniques. Chapter 4,
“Practice Makes Perfect”, presents more
techniques to be tried out in a second sam-
pler. lllustrations in both these chapters,
and throughout the book, are clear and 1
would imagine easy to understand to the
person with little or no weaving experience.
Chapter 5, “A Closer Look”, adds more tech-
niques to the weaver’s repertoire. Vertical
stripes, outlining, hatching, double weft in-
terlock soumak and spot color are some of
what'’s discussed. Chapter 6 summarizes all
of the techniques, in illustrations, presented
in the three preceding chapters.

Chapter 7, “Patterns”, the largest chapter
in the book, is divided into three main sec-
tions: the first describes the patterns or de-
signs which are presented for the reader to

weave, the procedure for preparing pat-
terns, and the format of the instructions for
each; section two provides detailed instruc-
tions for each pattern, materials needed and
suggestions as to the techniques and color
and design variations one might make; the
third section includes a large version of each
pattern. Color photographs are provided for
each pattern in the center of the book and
include simple geometric designs, stylized
landscapes and still lifes. All appear simple
enough for the beginning tapestry weaver.
Those not wishing to duplicate a pattern
exactly, will find the text with each pattern
helpful in executing their own designs.

Chapter 8 is a short bibliography. It is fol-
lowed by a detailed index.

When used as a companion to The Guide
to Successful Tapestry Weaving, this book
could be a helpful aid for those learning tap-
estry weaving on their own. The beginner
trying to learn without the first book close
at hand will be left frustrated.

—Jane Patrick

All About Weaving
by Clara Creager

Published by Doubleday & Company, Inc.,
Garden City, New Jersey, 1984. Hard-
bound, 290 pages, many well-drawn dia-
grams, 16 pages color photographs, detailed
table of contents and index, glossary, tables
of knots, metric conversion figures, foreign
weaving terms, scientific names of dyeing
chemicals, and a bibliography. $25.00.

All About Weaving is intended to be “a
complete manual of handweaving”. Its
author recognized that it is probaby impos-
sible to include everything in one book, but
has presented “a comprehensive study of the
tools, techniques, and weaves related to
handweaving”.

The organization of the book flows logi-
cally. The first chapter describes looms,
from a cardboard box to floor looms. Com-
plex looms (dobby, jacquard, drawlooms)
are mentioned very briefly, a single short
paragraph is written about jacquard looms.
The second chapter is concerned with yarns;
fiber properties and yarn styles are dis-
cussed. Chapter 3 is about spinning and
dyeing, taking the reader from wool fiber
preparation through carding and spinning
on a drop spindle. Spinning cotton, flax,
and tops are covered along with basic infor-
mation about spinning wheels. Four pages
are devoted to natural dyeing. The next
three chapters cover warping methods,
dressing the loom and the weaving process.

Drafting is presented in chapter 7, fol-
lowed by two shaft techniques, pattern or
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loom-controlled weaves, double weave, pile
weaves, and “unconventional methods” (un-
beamed warps, weaving without a reed,
fringes on four sides, etc.). The book ends
with a chapter about building your own
loom, a counterbalance loom. The glossary
(weaving terms and knots), appendix (for-
eign weaving terms, household chemicals
list, metric conversion table, suppliers direc-
tory), bibliography, and index finish the 290
pages.

Every time a book comes out that is in-
tended for the beginning weaver I ask my-
self what it has in it that justifies a place on
my bookshelf: how is it different from other
books for beginners? All About Weaving
attempts to cover more ground than other
beginning weaving books; its author wants
to tell us absolutely everything that we
might want to know. She attempts this her-
culean task in a good-natured, encouraging
tone but does not succeed entirely. Nearly
every chapter could be (and has been) the
subject of a full-length book; what we have
here is a survey of each topic.

I was surprised to find many statements
that | think are incorrect. For example, (p.
42), cotton is described as being “quite elas-
tic” (it isn't, although some cotton yarns
may be a little elastic depending on how
they have been spun), and “Raw silk does
not have all the sericin removed and thus is
yellowish in color” {p. 45); raw silk has seri-
cin in it but it is tussah silk which is pale
honey to light brown because the silk fila-
ments are that color.  was disappointed that
the reader was not encouraged to make sam-
ples to try interlacements, setts, yarns, etc.,
and even more disappointed that not a word
—other than a brief description of how to
block a tapestry —was written about finish-
ing cloth —some of the examples illustrated
would have benefitted from washing, 1
think. Sometimes there is a statement like “If
you use fluorescent light, be aware of its
effect on yarn color” which ought to have
been followed by an explanation.

The depth of information is uneven: there
are five pages on huckaback and just one
draft (without treadling instructions) and a
couple of paragraphs about shadow weave.
I wonder if the author might have been pres-
sured into hurrying the manuscript into
print before it was ready.

Some aspects of the book are very well
done. The table of contents is excellent: it
gives a clear view of what is to follow. Like-
wise, the index is excellent, very detailed.
The photographs, drawings, and drafts are
quite clear and easy to understand. The sec-
tion on dressing the loom is quite thorough
and easy to follow; if all sections were as
well written and complete, I could recom-
mend All About Weaving, as it is, I cannot.

— Sharon Alderman

One week workshops for students of all ability levels and media interests.

MARCH 4-29, 1985

FIBER/FABRIC {(JOHN MCQUEEN, KARI LONNING, NICOLE MILLS, NANCY
SHAW CRAMER, ANITA MAYER, KATHY JAMES, VERONICA FITZGERALD,

MIA KODANI)

CLAY (electric kiln - gas - raku firing, stoneware - porcelain, wheel - hand-
La

building/METAL (fabrication, enameling, blacksmithing)/STAINED

GLASS/WOO0D {(construction, turning)/PHOTOGRAPHY
School of Arts and Crafts

graduate/undergraduate credit
assistantships/scholarships
Box 567. Gatlinburg, TN 37738 (615) 436-5860

summer one and two week sessions
June 3 - August 16, 1985
year round gallery exhibition schedule

It’s Naturally A Better Yarn

P

»

JaggerSpun takes nature's best and
spins it into fine quality coned yarns.

Worsted spinning makes our 100%
wool and wook-silk yarns better. Stronger.
Naturally.

A variety of textures, a rainbow of
colors. Think of the possibilities.

To see our wool that comes from
sheep's clothing, send $4.00 for our
unique sample collection to:
JaggerSpun, Dept. HW
Water Street, Springvale, ME 04083
(207) 324-4455.

@hgpum
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Action

Cultures
to meet In

California

by Nora Rogers

Ed and Chris Franquemont and their two
young daughters went to Chinchero, Peru,
in December of 1976 to study how the
Quechua people there produce their lovely
fabrics and what the patterns are all about.
Molly Franquemont, then two years old,
learned to spin just as the young Chinchero
girls do — by watching the older girls, then
when ready, picking up a spindle and try-
ing it herself. Both daughters learned to
spin and weave with their peers. Ed and
Chris had to find 13 or 14 year old girls
tending flocks who would show them how
to spin and to weave belts. The family did
become fairly accomplished “Chinchero”
weavers, Abigail even selling her belts in
the Cuzco market with her Peruvian
friends. Though Ed was already an ac-
complished American weaver, he did not
find it easy to learn the Chinchero way, nor
was it easy to find someone willing to teach
him their way. But the Franquemonts re-
mained there 18 months and returned sev-
eral times in the ensuing years. Living there
changed them forever. They ceased to be
academic anthropologists and began to
search for a more active role in the com-
munity.

In the process of having to confront the
modern world, the young Quechua people
have retained little respect for the tradi-

Benita Gutierrez Garcia warping a llijlla with Benita Sallo Rimache (back to camera),

1977. PHOTO BY E.M. FRANQUEMONT

tional cultural structures, and believe them-
selves as an indigenous people to be a social
dinosaur from the past that has somehow
survived to be outmatched by the world
around it. In the Spanish latin schools
where they can become literate, they are
forbidden to do the constant spinning they
are taught in their homes, and are required
to wear a uniform that cannot be produced
by traditional parents but must be pur-
chased with scarce cash from stores in
Cuzco. Low economic potential of farming,
weaving and other traditional lifestyles, to-
gether with pressures from the school and
rising aspirations, combine to create in the
community of Chinchero a crisis of culture
and identity.

The Franquemonts realized that the
North American Indians experienced this
crisis during the early part of this century,
and thought contact between the two
groups could better equip the Chincheros to
survive this crisis. They also asked a group
of predominantly North American Indians
at the American Indian Community House
in New York City for help. They asked
them: “If you could go back 50 years in
your own tribal history to a point when the
old people who had lived independently
were still alive, what would you do dif-
ferently to better survive as a people?”

Their responses were basically that docu-
menting the present-day culture in Chin-
chero would serve as a reservoir of ideas
and history that could be drawn upon by
future generations as they see fit. The Cen-
ter for Traditional Culture (a museum and
cultural center) was established to be run
by the Chinchero people for this purpose.
Anglo volunteers through Earthwatch do-
nated their time and skills to help set up the
museum, which consists of photographs,
tape recordings of music and conversation
in Quechua, and “artifacts” donated by
people in the community — a room that in-
cludes all the things grandma used to cook
with, or to weave and spin with, etc.

In September, 1981, a Hopi weaver, Ra-
mona Sakiestewa, and Holly Patterson, a
young Seneca woman from New York, tra-
veled to Chinchero as part of a group effort
to document the Fiesta of the Virgin of the
Nativity for the cultural center. Because of
the talents of everyone involved, especially
Ramona and Holly, the result was a strong
and effective team that functioned very
well as documentors and perhaps even bet-
ter as participants in this sprawling and
raucus celebration.

As part of a program to upgrade the
value of traditional Andean textiles in the
American marketplace, at the request of the
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director of the Gallery of the American In-
dian Community House in New York, the
Center for Traditional Culture organized a
show of contemporary textiles in that gal-
lery. The show ran from November, 1981,
to January, 1982, and for the first two
weeks the gallery hired Nilda Callafiaupa
Alvarez, an exceptionally talented 20-year-
old weaver from Chinchero to demonstrate
her weaving craft in the gallery. Nilda's
visit to the USA gave Chinchero artisans
their first glimpse of the American market
for their traditional textiles and an idea of
the prices that those textiles could com-
mand. More importantly, the increased un-
derstanding of the world at large for crafts-
people like Nilda can only help them find a
place for themselves and their skills in the
developing society to which they belong.
The Franquemont involvement in the
Chinchero community continued with an
ethnobotanical study (Chris’s specialty) in
1982 that suggested itself from the recogni-
tion over time that patterns in the Chin-
chero textiles relate to a universal taxo-
nomic system used to organize human ex-
perience in Chinchero —a concept that is
quite alien, yet fascinating, to our Western
European culture, At this time they also
participated in a dye project with Nilda.
For planners of the Conference of
Northern California Handweavers, the

temptation was irresistible to invite Ed
Franquemont to the 1985 conference to re-
late his observations about transition in a
textile-centered culture. “Transition” is to be
the cohesive idea for the program, clinics,
guild exhibits — all events of the weekend.
Lillian Elliott, of the San Francisco Bay
area, has been invited to speak about our
North American experience. Both are first-
class interpreters of nuances and implica-
tions unseen by most observers. Ed, as an
anthropologist/weaver, refuses to view the
textile art in Peru separately from the lives
and culture of the descendents of the Inca.
All of his observations have led him to the
recognition that the one does not exist
without the other — the weaving does not
exist outside the culture, and the culture
disintegrates as the textiles are devalued,
and hence no longer produced. Lillian, as
an artist/weaver for over 25 years, will talk
about what transition means for us in a cul-
ture which generates constant change and
emphasizes individuality. Her lucidity and
humor will help define where we get the
ideas and influences for our own weaving.
But the program doesn't end there. Nilda,
Ed's first Chinchero weaving teacher,
whose innovations revolutionized Chin-
chero textile design motifs and who is now
attending the Universidad Nacional San
Antionio Abad de Cuzco, will travel to

North America to participate in the pro-
gram. Ramona Sakiestewa, the Hopi
weaver who visited Nilda in Chinchero,
will join us also. Ramona, growing up dur-
ing the time of Hopi transition in this
country, seems to have one foot in Hopi
culture and the other in Anglo culture, and
has made the decision to be a contempo-
rary Hopi weaver. She has also made a
serious study of her heritage, working with
Kate Peck Kent to analyze and replicate
ancient Southwest textiles.

These four people will be participating in
some fashion during the whole weekend,
not just during their own particular event.

The Northern California conference will
be April 26-28, 1985, at the San Jose Con-
vention Center in San Jose. For more infor-
mation, write CNCH, 495 Knoll Drive, Los
Altos, California 94040. Ed Franquemont
will also be keynote speaker at the
Southern California conference, May 17-19,
1985, in San Diego. For more information,
write Mary Ann Slawinski, SCCH Inc.,
1850 Hlion Street, San Diego, California
92110. O

Nora Rogers of Santa Cruz, California,
specializes in cross warp twining tech-
niques; she is co-editor of In Celebration of
the Curious Mind.
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The Craftsman and Social Conscience

E.F. SC

This is the third and final essay in a series of
three. Part I featured William Morris; Part
Il explored the life and work of Mahatma
Gandhi. This final installment examines E.F.
Schumacher, who, although not considered
a craftsman in the strictest sense, is con-
sidered important because of his attitude
towards dignity, well-being and freedom
and the role of the user of the hand tool in
the attainment of these attributes. He is in
the vanguard of those important voices
speaking to craftsmen today.

Wearing the hats of economist, business-
man, farmer, journalist and teacher, Schu-
macher travelled around the world observ-
ing ‘primitive’ and ‘advanced’ civilizations
alike and developed the philosophy that has
become known as ‘Small Is Beautiful'.

Although it cannot be said for certain that
Schumacher was aware of the teachings of
William Morris, it is definitely true that he
was profoundly influenced by the philsophy
and example of Gandhi. In his book, Small
is Beautiful — A Study of Economics As If
People Mattered, Schumacher quoted
Gandhi frequently, and his favorite quota-
tion was, “What we need is production by
the masses, not mass-production.” Gandhi
stressed that “Simplicity and non-violence
are obviously related. Production from
local resources for local needs is the most
rational way of economic life.” These
thoughts permeate Schumacher’s writings.

In observing the effects of mechanization
and industrialism on all people — past and
present — Schumacher formulated two laws:
“1. The amount of real leisure a society
enjoys tends to be inverse proportion to the
amount of labour-saving machinery it
employs.

“2. The prestige carried by people in modern
industrial society varies in inverse propor-
tion to their closeness to actual production.”

Schumacher observed that modern tech-
nology is most successful in reducing or
even eliminating the skillful, productive
work of human hands, in touch with real
materials of one type or another. He cham-
pioned the tool over the machine and said,
“The primary task of technology is to
lighten the burden of work man has to carry
in order to stay alive and develop its poten-
tial.” He called this preference for tools over
machinery “appropriate technology”, a sys-
tem of mass-production using first-class
tools which mobilizes the priceless resources

by lan Hepburn

of all human beings — clever brains and skill-
ful hands.

When he was accused of advocating a re-
turn to a romantic, unattainable past, Schu-
macher replied, “Not at all! I am talking of
returning our society to a human scale . . .
of putting people in charge of their own
destinies once more. I'm talking about over-
throwing the machine in favour of the tool,
and I do make this distinction between ma-
chines and tools: Tools serve men while
machines demand that men serve them.
Tools enhance a man’s skill and power
while machines, which are supposed to be
man'’s slave, sooner or later wind up enslav-
ing the men who build and tend them. . . .
The technology of the modern world is ut-
terly stupid in a violence of the most appal-
ling magnitude. And this violence is just as
apparent in what we call ‘peace’ as it is in
war. . . . We increasingly brutalize and de-
base even ourselves —eliminate the joy
from our work, turn ourselves into mere
machine tenders and surround ourselves
with ugliness, intolerable noise and fear of
the future —all in the name of progress.”

Schumacher certainly would have agreed
with Morris’ comment, “We ought to get to
understand the value of intelligent work,
the work of men’s hands guided by their
brains, and to take that, though it be
rough, rather than the unintelligent work of
machines. . . ."

As with Morris and Gandhi, Schumacher
was concerned with the health of society
and the effects of industrialization. He was
concerned that mass-production was rob-
bing the poor of their livelihood and driv-
ing them into the cities in search of work,
resulting in millions of unemployed people
crowding into unmanageable cities. Schu-
macher states, “As things stand now, we
have foolishly shaped a technology which
drives us into giantism, infinite complexity,
vast expensiveness, and violence. We must
devise a technology that will help us move
in the opposite direction . . . towards small-
ness, simplicity, low cost, and non-
violence.”

Schumacher believed that what we need
are methods and equipment which are ac-
cessible to everyone and suitable for small-
scale applications and compatible with
man's need for creativity; in short, the
ways and means of the craftsman.

Morris, Gandhi and Schumacher felt that

1UMACHER

the ‘age of shoddy’ and viclence must end
and that the lives of handcraftsmen and
laborers are noble. They agreed that the
work of the hand, guided by the heart, is
necessary to the physical and spiritual well-
being of the individual and of society; that
men must be masters of the tool rather than
slaves of the machine; that beauty, truth,
freedom and justice must be available to
even the poorest. These were the goals to
which all three men dedicated their lives.

Their dreams were the dreams of human-
ity throughout the ages, yet the fact that
the Earthly Paradise has not been realized is
painfully obvious to us all. While most
people have allowed themselves to believe
that Utopia will arive with the perfection of
revolutionary high technologies, we are as
far away from Utopia as we have ever
been. Morris in the 19th century and
Gandhi and Schumacher in the 20th cen-
tury recognized this.

I feel that all three of these men were say-
ing that mankind has the blessing of hands,
intelligence and creativity to make this
world into what he wants; our salvation
lies in harnessing these gifts as simply as
possible, in accordance with the laws of na-
ture, and to create a world of human —
rather than machine —scale.

As craftsmen today, our role lies in un-
derstanding that our work embodies more
than technical mastery or creative expres-
sion. It is our duty to inform society about
whatever joys and accomplishments we
have achieved as ‘users of tools'. We must

" do this in ways that do not smack of self-

righteousness, but in understanding that we

are all victims of the encroachment of the

machine on our lives. Through the ex-
amples of Morris, Gandhi and Schumacher,
we have seen that the life of the craftsman
should be one of joy, hard work and social
responsibility. [
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A New Addition To
Our Carolina Cottons:

20 /3 Cotton Yarn In Twelve Colors

Maize Wild Rose
Antique Gold Dark Rose
Brown Wine

Delft Blue Red

Light Blue Fern

Navy Hunter Green

Available On 8 Oz. Cones

Weaver’s Way

P. O. Box 230
Crown Point, IN 46307
(219) 663-1406
ORDERS: 800-348-3483

For Catalog And Set Of Sample Cards,
Please Send $2.00

\\

| //;k :V!/IQ is Introducing
.. PEACOCK’

All the features

you said you wanted

Spinners have been telling us
for years what features are
important in a wheel. You'll
find them all in Peacock™

It’s small in size and feather
light. So it goes everywhere.
Has three speeds, spinning
fine lace weight wool through
to jumbo yarn. Cotton,
too. Runs on ball bear-
ings. Never needs oiling.

Beautifully shaped
from deep oiled New
Zealand Rimu. Match-
S ) ing stool makes a
handsome set.

Contact your yarn supplier. Or write
or call us today.

GLIMAKRA LOOMS
'n YARNS, INC.

P.O. Box 16157-HW13

19285 Detroit Road

Rocky River, Ohio 44116
216/333.7595 or 800/THE-YARN

Peacock Spinning Wheel — a new twist to an old yarn.

Dealer inquiries invited.

.

( Rugged, Romantic...Refined

Highest Quality Yarns From North American Buffalo Fur

Because the Buffalo is related to the goat, not the cow, he grows
a delicate winter FUR hair with a fineness in the range of
cashmere and camel hair in addition to the more commonly

thought of coarse hair.

@ Auvailable yarn types & sizes
2 fine fur, 2 ply 2% & 3% run
1 medium fine hair, 1 ply 1% run
1 medium fine hair Bocle
5 coarse hair, 3 ply 1 run

After extensive dehairing, this enchanting and romantic animal

provides fine, medium fine and coarse hairs we have taken and

@ Auvailable in cones

spun into 9 different yarns never before availéble to the fiber

world.

For the enhancement of the spinning process, we blended 35%

® Yam cards - $10.00,
refundable on first purchase

undyed Tussah Silk with the fine fur, 50% undyed Tasmanian Wool

with the medium fine hair and 50% black and white New Zealand

carpet wool with the coarse hair.

Luxurious natural shades of a brownish-grey have been main-
tained in the yarns, but all the yarns will take dye excellently.

Auwvailable For The

First Time Ewver!

Bison Bison, Inc.
P.O. Box 121

Hayes, South Dakota 57537
605/567-3680

@ Quantities Limited!
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\ LOOIT\S

Gypsy Moth Tala

Qur single beam loom with beater

The very same versatile and information. Look for more
high guality looms are now information on our rigid

in inventory for immediate heddle to 4-harness
shipment. Call or write for conversion kit.

details on products or dealer

ILLOW PREC LOOIMSD

UNDER NEW MANAGEMENT
P.0. Box 2686 Shawnee Mission, KS 66201
913/677-2793 - S 913/884-6631

All Willow Tree Looms are guaranteed against defects in workmanship, and we will replace,
free of charge, any parts that are defective and not damaged by improper use.
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YOUR WEAVINGTEACHER

Tools of the Trade

I remember how really disgusted I
was when I found out about ball
winders. Aside from my tremendous
delight that such a wonderful tool
existed, I couldn't help but regret the
hours and hours I'd spent balling yarn
by hand, wrestling with skeins, trying
to take a little yarn off a huge cone to
give to someone else, all of which 1
could have done in minutes had I had
the right tool. I've probably always
been an advocate of using the right
tool for a job, and finding out that
there is a right tool is the first step. It's
not that I'm in a rush to get things
done, for most of the time I'm really
not. [t's more a matter of priorities;
there are so many things that [ want to
do that using tools that offer some
degree of efficiency allows me to do
more of the things I am fascinated by.
It's not unlike learning to delegate
authority; that doesn't take away from
our responsibilities or achievements, it
allows us to do more, and to do the
things we most want to do, are most
suited to. A ball of yarn made on a
ball winder is no more valuable than
one made on my fingers; the time
saved is.

So in an effort to save you some of
the aggravation I experienced, 11l tell
you about the wide assortment of tools
that are available to weavers, and you
can then at least know they exist even
if you don't feel the need to have some
of them right away. Some of them you
won't ever need; what's useful to you
will depend on what kind of weaving
you are doing, which aspects you
enjoy, what kinds of tools appeal to
you. No doubt I'll leave some out, and
new things come out on a fairly
regular basis, so if you have a problem
that it seems like there ought to be a
tool for, ask your shopkeeper, or
invent one.

I'll divide the tools into three cate-
gories: those for yarn handling, those
for warping, and those for weaving.

Yarn handling equipment

If you are going to own only one
piece of equipment, make it an um-

by Deborah Chandler

brella swift. A swift or reel (same
function, different shape) holds a skein
of yarn while you unwind it and keeps
it from tangling. In the scene where
two people are making a ball of yarn,
one holding the skein on outstretched
arms, the other winding the ball, the
swift replaces the outstretched arms.
While less companionable than a per-
son, the swift is much faster; it spins
around, letting the yarn feed off as fast
as you can take it. From the swift the
yarn can go directly to a warping
board, a bobbin winder, a shuttle, or a
ball winder. (Note that it is not neces-
sary to make skeins into balls before
going on to the next stage.)
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After the swift comes the ball
winder. A four ounce skein of yarn
with around 200 yards can be made
into a ball in probably two or three
minutes. Most ball winders make balls
with flat tops and bottoms, making
them easy to stack. The yarn can be
pulled from the center, letting the ball
sit still instead of rolling all over the
floor. Balls can be larger than four
ounces if need be, as in the case of
winding off a large cone of yarn and
needing more than four ounces, or
they can be less. The center support of
the ball winder lifts off so you can
weigh your yarn before removing it if
you are after a specific amount. Since I
no longer wind all my yarns into balls
(going directly from the swift to the
next device instead), I find that my
greatest joy in using my ball winder

comes from taking leftover yarn off
bobbins, a process that now takes
hardly any time and gives me small
manageable balls of yarn instead of the
many paralyzed bobbins I used to
have. (They were paralyzed from my
saying, “Oh, I'll use that someday, so
I'll leave it on the bobbin rather than
take the time to wind it off by hand.”)

The McMorran Yarn balance is one
of the lesser known and more valuable
pieces of equipment available to
weavers. It's small, pretty, and rela-
tively inexpensive (about the same as a
ball winder or some swifts). If you use
mill ends a lot, or have other yarn that
is no longer labeled as to quantity, the
yarn balance is almost essential. It will
tell you, in seconds, the yardage (or
meterage) per pound of almost any
yarn. There is a carefully calibrated
balance arm on which you lay a piece
of yarn. Cut the yarn until the arm
balances, measure the piece, multiply
by 100, and the answer is your
answer. Thus, if the balancing yarn is
six inches long, the yarn has 600 yards
per pound. Could it be any simpler?
You still need to know how many
ounces or pounds you have, and a
scale can tell you that.

Warping tools

Anyone who has put a warp on a
loom has probably measured that
warp on something, whether it was a
piece of equipment designed just for
that purpose or chairs turned upside
down. Anything that will hold firm
while you warp a lot of yarn around it
can be a warp measuring device. There
are, however, three types of warp
measurers that make it all a whole lot
easier.

Warping pegs are the least expen-
sive, and would even be the simplest
to make. They come in pairs, with one
peg on one piece, two pegs on the
other. The base holding the pegs is
clamped to a table (or something) the
distance apart that the length of the
warp needs to be. The cross can be
made around the two peg end. The
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only problem with warping pegs is if
your warp needs to be longer than the
table you are clamping to, you need
some means to go around a corner and
get a longer distance.

Warping boards are probably most
common, so I won't say much about
them. Each manufacturer arranges the
top and bottom pegs in a slightly dif-
ferent pattern, which is of no con-
sequence at all; just find the path that
works for what you need. Most com-
mercially made warping boards now
come either one or one half yard wide,
giving us a built-in measurement that
eliminates the need for a guide string
in many cases.

Warping mills cost more, are usually
less compact, and are much faster and
physically less strenuous to use than
warping boards. The mill turns round
and round to add length to the warp
instead of the weaver's arm going back
and forth. For a three yard warp the
difference is probably not worth
much, but for a ten yard warp it is.
Mills come in different sizes, and in
horizontal and vertical models, so look
at several (even if only the pictures)
before deciding on one to buy. Your
eyes will need a few minutes to adjust
to the process, but once they have, a
mill is a real pleasure.

Reeds come with varying spacing,
most often ranging from four to 15
dents per inch. While there are com-
mon spacings readily available, you
can also special order anything you
want. For the production weaving I've
been doing that I told you about last
time, the sett is always 7 e.p.i., so
after lots of debate I finally ordered a
seven dent reed, and now I'm glad; it
works like a charm. You can also order
reeds with spacings that change, going
from wide to close and back within the
same reed.

Other than spacing, the only serious
consideration about reeds is what they
are made of. Most are steel, and that
works fine; just don't get them wet, If
you live near the ocean, it's best to buy
stainless steel reeds, since they won't
rust; they cost a lot more, but a rusty
reed may well shred any yarn that
goes through it. If you have been
inland and are moving to the coast,
there are spray plastics you can buy
that will seal your reed, keeping out
the moist salt air.

Rigid heddles also come in varying
dents, most companies now making

three different spacings. The thing to
watch for on rigid heddles is how
small the eyes get as the spacing gets
closer. Most newer designs have tall,
oval eyes, so the eyes are bigger. Some
keep round eyes in all heddles, and the
result is an eye so small that very few
yarns will go through it safely.

Sley hooks, also called reed hooks,
are for sleying the reed, are short,
compact, handy. Threading hooks or
heddle hooks are for threading
heddles, are long and skinny to fit
through heddle eyes; they can also be
used for sleying the reed, somewhat
less comfortably, but many weavers
use one hook for both. Many weavers
use only one or neither, sleying and/or
threading with their fingers.

ILLUSTRATION BY KIM JONAS

McMorran Yarn Balance

A paddle is a small flat piece with
holes or eyes and slots and a handle.
Many threads can go through it at
once, 50 you can measure six or eight
warps at one time instead of the one or
two that you can hold in your hand.
By handling it correctly you can keep
your cross within the group as well as
from group to group.

A raddle is like a widely spaced reed
with no top or a top that comes off.
When warping back to front, you use
the raddle to spread the warp out to its
full width for beaming. The warp is
laid into the spaces, usually in one or
two sections per inch. Some loom
manufacturers have raddles that are
designed especially for their looms; the
function is the same, but they have
some built in way to attach to the
loom — very handy.

Sectional warping is especially
approriate for long warps, 20 yards or
more all the time. I don't want to
explain the whole process here, just tell
you of the equipment you'll need. A
sectional beam has pegs every inch or

two, dividing the beam into sections.
The warp is wrapped into one section
at a time, coming from pre-wrapped
(by you) spools on a spool rack, going
through a tension box to maintain
even tension, and possibly through a
yardage counter to help you keep
track of how many yards you are
winding on. There are books about
sectional warping, and sections in
larger books about it, and traditional
and/or production weavers who can
tell you about it if you want to know.

Weaving gadgets

Shuttles are probably the most
important piece of equipment in the
actual weaving process. There are lots
of kinds, each with its own best use.
Stick shuttles are the most basic, and
could be used for all weaving, and are
used by people everywhere. In some
cases they are also the best choice. In
some cases they are not.

Stick shuttles come in different
lengths, and it's easiest if your shuttle
is the same length as your weaving
width. They are inexpensive to buy
and easy to make, even out of stiff
cardboard (which isn't as pretty as
maple or cherry and doesn't last as
long, but will do the job).

Boat shuttles are so called because
they look like boats (or wooden
shoes). They hold bobbins of yarn,
and the bobbins feed off automatically
as the shuttle passes through the shed.
For that reason they are faster to use
and give better selvedges, making pos-
sible a rhythm of weaving that is not
really attainable with stick shuttles.
Boat shuttles come in several sizes, and
slightly different shapes, all of which
work; so choose the one that appeals
to you most. They are ideal for fine
yarns, still preferable for medium
weight yarns, and not worth it for
very heavy yarns; the determining fac-
tor is how much yarn you can get on
the bobbin. Owning a few boat shut-
tles and a bunch of bobbins will equip
you for most of the things you'll
weave. (If you do a lot of multi-
colored weft weaving, you may want
more shuttles if you change colors
frequently; if you change less often
you can use fewer shuttles and change
bobbins.)

The one block to most people’s use
of boat shuttles is the expense, not so
much of the shuttles, as of the bobbin
winders. The shuttles are not cheap,
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especially compared to stick shuttles, but they are worth
whatever the cost is; in addition to being wonderful to use,
they are beautiful to look at, and increasingly so as they age.
Winding the bobbins is the interim step, and it can be done
in a variety of ways. By hand is always a possibility, but in
my opinion it’s not a reasonable option — it just takes too
long to be worth it, and without the tension that some kind
of mechanical device provides you can't even get as much
yarn on, nor does it feed off as well. There are a number of
bobbin winders available, with at least three different drive
mechanisms. Manual winders cost less than electric, are
plenty good for most weavers; if you do a lot of weaving
with fine wefts, then an electric bobbin winder is worth con-
sidering. If you don't want to buy any bobbin winders now,
there are lots of alternatives, basically anything that will
hold the bobbin and go around. Most common is probably
the use of electric drills; jam the bobbin onto a bit and pull
the trigger. The noise is terrible, but it does the job.

Other shuttles are designed to cope with heavy yarns or
rags. Ski, rag, rug, and possibly others are built to hold the-
yarn directly, like a stick shuttle, but to have a smooth bot-
tom so the shuttle will slide easily through the shed. Look at
the variety and try some to see which you like.

A temple, sometimes called a stretcher, has teeth at both
ends that are inserted into the weaving at the selvedges. It's a
kind of bar that adjusts to the width of your weaving, and
holds it to that width. It is probably most often used for
rugs, but some weavers use them for everything, delicate as
well as heavy. If your selvedges drive you crazy, or if you
have problems with too much draw-in, a temple might be a
tool you'd like. If you've just started weaving, give yourself
a little while; hardly anybody has good selvedges in the be-
ginning, and some draw-in is normal in all weaving (not re-
quired, but normal).

A treadle minder is a simple, helpful tool for keeping track
of where you are in your treadling. It looks a little like a
cribbage board, is a long bar with holes drilled in it and a
peg to put in the holes. There is a paper that mounts
above/beside the holes on which you can write your trea-
dling, then you move the peg as you go to mark your place.
Unlike all of the other tools mentioned, this one is available
through only one manufacturer (as far as I know), Sievers
Looms of Washington Island, Wisconsin.

Pickup sticks are flat sticks used for picking up or holding
down individual warp threads to alter the pattern. They are
like stick shuttles with beveled instead of notched ends, and
can be made by filing off a ruler or yardstick. While espe-
cially useful in rigid heddle weaving, there are times they are
handy in any weaving,.

There are other weaver helpers that I've remembered see-
ing around the country as I wrote this, all of which grew out
of a weaver's own particular need and desire to share the so-
lution with others. If some aspect of weaving feels irritating
to you, ask other weavers you know how they deal with it;
very likely they can show you how to get that stone out of
your shoe, and usually in totally surprising ways. The fun of
discovery . . . isn't that one of the real joys of it all? [

Deborah Chandler, aka Debbie Redding, is author of Learning to
Weave, and editor/publisher of Teaching for Learning. She is a
weaving teacher and former school-crossing guard.

Ourline.

If you can’t find the yarn you want here, you probably can’t
find it. We offer one of the largest assortments of colors and
textures. So it stands to reason you stand a better chance of
finding any yarn with us. To simplify your search, use this coupon

to send for the individual color chart of each yarn style you're
looking for. Or send $4.00 and we'll send you our complete line.

o
.‘-:‘

-
, Y
O NOVI-BOUCLAINE (100% Wool 8oucle’ — 700 ‘
' yds./lb.)
Luxurious loopy wool boucle’ dyed to clear ‘

bright shades and rich earthy tones. Wonderful
to knit or to weave. 50q

, 0O NOVI-WORSTED™ 2/10's (100% Pure Worsted ‘

Wool — 2,800 yds./Ib.)

Wondertully soft, omazingly strong and long ‘
, wearing. This wool worsted yatn is fast-dyed to

unusually beautitul colors, some pastel, others ‘

, deep and full. Perfect for wearable fabrics. 50¢
O NOVI-WOOL 2-PLY (100% Pure Wool Worsted — 1,650 ‘
yds./Ib.) ‘
The ultimote pure wool worsted weaving yarn spun in
the Swedish tradition. Full spectrum of colors, some
natyral, some dyed, all washtast. 50¢

, O NORDICA (75% Rayon 25% Linen — 1,875 yds./Ib.) ‘
A classic among hand weaving yarns, Nordica is a
' versatile yarn texture which combines the brightness of ‘

rayon with the strength of linen. 50¢

O BRITE (100% Rayon 950 yds./lb.)

construction moke Brite on ideol weaving yarn which olso

The brilliontly clear colors and the durcble 2-ply ‘
has uses in many other textile crafts. 50¢

Spun trom long flox fiber, our 6/3 notural linen rug warp is
strong and smooth. A perfect warp yarn for rug and tapestry ‘

' O 6/3 NATURAL LINEN RUG WARP YARN (600 yds./Ib.)
' weaving. 50¢

' 010 LEA 2-PLY LINEN (100% Linen — 1,500 yds b ; ‘
A versatile linen yorn, our 10 Lea 2-Ply is line spun tor extra strength
and durability. Its many uses include weaving, crochet and stitchery.
The color line provides a full spectrum of coordinated shades. 50«

When a fine linen yarn is needed, use our 16 Leo 2-Ply for 1able
linens, clothing, wall hangings, cosements, even for lace making. The

, O 16 LEA 2-PLY LINEN (100% Linen -- 2,400 yds. Ib.)
' coordinated color range is dyed to moatch all our dyed linen yarns. 50¢

' O | enclose 50¢ for each sample card.
0O | enclose $4.00 for all sample cards. ‘
' SHOPS and SCHOOLS: Ask tor our wholesale price list. “
Shop name or school ‘
' Address
' City State Zip___ ‘

- o —— e e P p—— pa——y
NOVITEX, INC.

250 Esten Avenue
Pawtucket, R.l. 02862
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ittle Big Loom

The Baby Wolf is a

genuine floor loom.
It has all the features of bigger
looms, plus the convenience of
being portable.

The weaving width of the Baby
Wolf is 25 inches. You have your
choice of four or eight harnesses, or
you can choose our 4 Now - 4 Later

' model, which allows you to expand
from a 4 to an 8 hamess loom at any
time.

The treadling is very light and
the harnesses raise to graduated
heights, giving you a very large clear
shed. All looms have 2 more treadles
than harnesses for multiple tie up
capability. And our simple tie up
system is extremely fast and easy to
use.

" The Baby Wolf employs a

. friction brake on the warp beam.
Warp advancement is smooth, and it
is controlled by a brake pedal which
you can press from either the sitting
position or from the side when you
are winding on your warp.

Whichever method you use for
warping, we have the appropriate
equipment for the Baby Wolf, like the
new Baby Raddle which comes with
special mounting brackets to hold it
securely on the rear beam. Or if you
warp sectionally we have a sectional
beam which is a cinch to install.

And now it’s even easier to take
advantage of the Baby Wolf's
mobility. We've designed a new Baby
Stroller, so you can take it with you;
across town, or across the street. Just
loosen the two side knobs, lift and
fold. The Baby Wolf is automatically
raised up onto casters and is ready to
roll.

Schacht Spindle Company, Inc.
P.O. Box 2157 Boulder, CO 80306 USA
303/442-3212

© 1984 Schacht Spindle Company, Inc.

Schacht Spindle’s Baby Wolf is built with lasting value in mind. Let it
help you explore the enjoyment of handweaving.

Our color catalog of looms and accessory tools is yours for the asking.



The secret of a
corrugated
surface:

BEDFORD
CORD

by Sharon Alderman

Have you ever wanted to weave a
cloth with a corrugated surface? As |
think about weaving —and I do that a
lot —[ am always interested in ways to
get beyond the strictly rectilinear
qualities of warp at right angles to
weft. We can curve the path of wefts
by weaving honeycomb (see “Honey-
comb: Curves Ahead”, HANDWOVEN,
Sept.-Oct. 1984, p. 45) and we can
curve the paths of warps by weaver-
manipulations like Brooks bouquet or
leno, but both of these curves lie in the
plane of the cloth. By using the Bed-
ford cord structure, we can produce
warp-wise ribs or cords in the cloth;
the surface of the cloth is distorted so
that rounded ridges like a series of
parallel columns run the length of the
cloth.

The cords may be woven in plain
weave —all the examples shown here
are woven that way — or twill, depend-
ing on the number of shafts available
and the desired effect. Although it isn't
necessary for adjacent cords to vary in
color, the opportunity for color play is
one of the pleasures of weaving Bed-
ford cord. In order to see how color
may be exploited, it helps to under-
stand what makes a Bedford cord
work.

You may think of a Bedford cord as
being made up of two warps that alter-
nate: A, B, A, B. Each warp has its
own weft that interlaces with it and
not with the other warp. When the
weft for warp A weaves where A is, it
passes under warp B. When the weft
for warp B weaves where B is, it passes
under warp A. (We shall assume for
this discussion that the cords are
woven in plain weave.) The face, or
front, of the fabric shows plain weave

This Bedford cord vest, woven by the author, features cords of different widths. At the
center fronts and center back the blue dominates; rose dominates at the sides. Complete
instructions appear in the Instruction Supplement. ACCESSORIES COURTESY OF COUNTRY

BOUTIQUE.

everywhere, first plain weave color A
and then plain weave color B, and so
on, side-by-side. On the reverse, or
back, of the fabric all we can see is
weft floats. The weft of warp B floats
where warp A is and vice versa. (See
draft 1 and figure 1.)

Draft 1
4 4 a4 \ olo| |o
33 3/ ojoJo
2 2 2 0|00
1 1 1]0f |O]O
[}

Warp and weft A are 1
uncircled. Warp and 1 )

weft B are circled. X

Figure 1
«— WarpB__, _WarpA__,

When loom tension is released, the
floating wefts relax and draw up a bit,
forcing the cords to assume a rounded
shape — just what we wanted! When
the fabric is washed, as it must be to
complete its construction, the weft
floats shrink more than the weft that is
woven plain weave, making the cords
more rounded still. We can further em-
phasize the ridges by padding the
cords — more of that later.

It takes two shafts to weave plain
weave, so we need four shafts to
weave two independent sections of
plain weave. The fabric for the vest
shown here was woven with just four
shafts. If you have eight shafts and
roughly twice as much yarn, you may
weave a cloth that looks like the vest
fabric by using a two-block double
weave. The double weave cloth is
heavier to wear and to sew. Think of
the savings in yarn, warp winding,
threading and sleying time!
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A true Bedford cord requires at least
six shafts because an additional two
ends are required for the furrows be-
tween the cords. The ends that define
the furrows are called “cutting ends”
because the two plain weave cloths ap-
pear to intersect or cut each other
there, or “stitching ends” because the
cloths seem to be stitched to each other
there by a very straight seam. The cut-
ting ends make the fabric very strong
at the cord joins, potentially weak
places.

I wove a series of samples using
worsted wool to see how different
ways of threading and weaving Bed-
ford cord affected the finished cloth.
The first was threaded with cutting
ends and woven with two shots of
each color, the second was threaded
the same but woven with alternating
shuttles, the third had the cutting ends
removed and the result resleyed at the
same sett and woven with two shots of
each color. I found that the strongest
join between the cords is made when
the cutting ends are used. Draft 2
shows the structure when six shafts are
used; notice that the cutting ends
weave in plain weave and interlace
with every shot. The warp ends in area
A and in area B interlace only half as
often. When long warps are woven,
the cutting ends may become tight so
that a second beam or another way of
beaming (weighting those parts of the
warp) would be helpful. The cutting
ends also seem to hold the wefts se-
curely against slippage. The sample I
wove without cutting ends became
loose at the interface between cords. I
think that the slack of the weft floats
slipped into the cords because the
cords appear to have been sleyed more
loosely at their edges, which was not
the case. The result was a sloppy-
looking join and flaccid cords.

Draft 2
[ s] [o] [0
s o] |o
4 4 a4 /[ olo] [o
L 3 3 3/ olojo
2 2 2 olo]o
11 1 |o] Jolo

T

Warp and weft A are un-
circled. Warp and weft B
are circled. Note that the
cutting ends (on shafts 5 &
6) interlace plain weave at
each shot.

AN\"

— =cutting ends

When it was time to sample for the
vest fabric, I tried a closer than normal
sett — using woolen spun yarns — to see
if I could avoid a sloppy join between
cords. There was no slippage after
washing, so [ tried re-setting the cloth
a little more loosely to see how far 1
could open it up. (I wanted to produce
a fabric that could be worn comfort-
ably.) The more open sett looked even
better after washing, so I used it in the
cloth. I wove the next samples using
two shots per shuttle and then alter-
nating shuttles to see what difference
there would be. The join between
cords seemed stronger and more stable
using alternating shuttles, so that is the
way the vest was woven.

Top swatch: 6-shaft, true Bedford cord.
No slippage occurs at edges of cords.
Bottom swatch: 4-shaft Bedford cord with
no cutting ends. Note slippage at edges of
cords.

If the cords are woven in a twill in-
terlacement, then a minimum of six
shafts is required. The twill with the
smallest repeat length is the 2/1 or 1/2
twill; both cords require three shafts,
so six are used in all. If cutting ends
are used, the twill cord requires eight
shafts. A Bedford cord based on twill
interlacement is thicker and drapes dif-
ferently from one based on plain
weave. The twill cord adds some addi-
tional design possibilities: the twill di-
agonals might run in the same direc-
tion in all cords, they might reverse at
each cord, the twill might be woven so
that the diagonals reverse in the weft
direction, and the twills might flip

from warp-faced (2/1) to weft-faced
(1/2) from time to time.

Beford cords may be woven using a
2/2 twill or a basket weave interlace-
ment in both cords. They may be
woven using a combination of weaves:
1/2 or 2/1 twill in one cord and plain
weave in the other, for example. When
the interlacements vary in one cloth, it
is necessary to consider the relative
take-up of the two structures so that
tension problems are avoided — the
take-up for plain weave is higher than
that for a 2/2 twill, so the plain weave
cord would become tighter in time.
Each step up from plain weave in-
creases the number of shafts necessary
to weave the cloth: two 2/2 twill cords
require four shafts per cord, plus two
shafts for the cutting ends, or ten
shafts for a true Bedford cord. It is
also possible, if there are enough shafts
and treadles, to create a diagonal cord
(see p. 297, Oelsner).

Bedford cords are often padded. The
roundness of the cords may be accen-
tuated by the addition of padding or
wadding warp ends. Padding ends are
inserted into the warp at or near the
center of the cord. They usually do not
interlace with the face of the cloth;
they lie under the woven face and over
the weft floats from the neighboring
cord. They simply fill up the space.
Padding threads are usually fatter than
the rest of the warp ends; they ought
to be fairly squashy, too, so that they
provide a soft padding. If they are
made of a soft, woolen spun yarn,
then they will “bloom” as they are
washed and fill up the space better.

In general, the padding threads must
be carried by their own shafts: one for
each cord (see draft 3, diagram 2).

Draft 3
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Warp and weft A are uncircled. 1A
Warp and weft B are circled. X « )

——> =padding ends (7&8) °
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Each refinement adds more complexity
to the threading. The weft for cord A
passes under the padding end or ends
when it passes under the warp ends for
cord B. When the weft for cord B in-
terlaces with cord B, it passes over the
padding end(s) for that cord.

It occurred to me while I was talking
with a group of weavers in September
that there was no reason that the pad-
ding threads couldn’t be brought to the
surface to decorate the surface of their
cord. The padding ends are controlled
by a specific shaft or shafts for each
cord so they may be manipulated at
the weaver’s will. The blue and white
sample with little forget-me-nots in the
white cord was woven that way. Two
shafts were used for the decorative
padding wefts; one shaft carried the
dark blue threads and one the yellow
ones. The padding ends were twice as
thick as the surface ends and were
doubled in the heddles besides so that
they would have more visual impact
(see draft 4).

The width of cords may also be used
as part of the design. The cords may
be equal width, or their widths may
vary. The blue and white sample is
made with two cord widths. The vest
is made of a cloth in which the cord
width changes in a regular way from
the smallest possible cord (two ends)
to a wide one (ten ends) and then back
again in an arithmetic progression.

Clearly there are lots of possibilities
in the designing of Bedford cords —
what about their uses? Because there
are long floats on the reverse side of
these fabrics, they cannot be used in
applications which expose the back
side of the cloth. They may be used for
clothing, provided the garments are
lined. They make very suitable uphol-
stery fabrics because they have tightly
woven faces. The extra padding pro-
vided by the weft floats on the back
side of the cloth is an added bonus.
When these fabrics are used for uphol-
stery, it is important to pad the cords
so that the rounded shape of the ridges
is not lost when the fabric is stretched
on the furniture.

Bedford cord may also be used for
cushions, lined carrying bags and lined
handbags or purses. The examples
shown here are all made of wool:; that
fiber choice was not accidental. In
order to produce pronounced cords,
the weft floats must draw up or
shrink. When the fabric is taken from
the loom so that the yarns are allowed
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Padding threads are brought to the surface to create the forget-me-nots in the white
stripe of this Bedford cord sample. Varying the widths of the cords, as shown here, is

another design option of this weave.

Draft 4 38 o[o A
77 77 olo oo
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Color Shaft Weft { X
wedgewood 1,2 / [
white 34 X ! «
pearl 5,6 X
denim* 7 !
yellow* 8 ! «
*All warps are 2000 yd/1b except the b3
denim and yellow which are 1000 yd/1b. ! ,
e
X

to relax, some rounding takes place. If
the weft floats on the reverse side
shrink in the finishing process, then
the cords become even more promi-
nent. These considerations suggest that
yarns that are neither elastic nor likely
to shrink are not likely to produce
dramatic Bedford cords.

Have you ever wanted to weave a
corrugated cloth? Well, now I think
you can see how you might go about
it. I think it is well worth your time!

Here are some references for more
information on Bedford cords:
Cyrus-Zetterstrom, Ulla. Manual of

Swedish Handweaving, Charles T.

Branford Co.

Laughlin, Mary Elizabeth. More Than
Four, Laughlin Enterprises Ltd.

Oelsner, G.H. A Handbook of
Weaves, Dover.

Straub, Marianne. Hand Weaving and
Cloth Design, Viking Press.

Strong, John H. Fabric Structure,
Chemical Publishing Co.

Tovey, John. Weaves and Pattern
Drafting, B.T. Batsford Ltd. and
Reinhold Book Corp.

Author unknown, “Bedford Cord”
from the newsletter of the Guild of
Canadian Handweavers. [

Sharon Alderman is a contributing editor
of HANDWOVEN and is co-author of Hand-
woven, Tailormade.
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For all you are
And all you want to be.

Whether you are a beginner, a teacher, a professional or a hobbyist, Louet has news for
you. Whatever your taste, fraditional or modem, we have your style. Weaver, spinner or
feltmaker, Louet makes the equipment you need at a price you can afford and with the

guality you demand.
When you want the est, ask for us by name. Write for our free catalog.

Llouet| Louet Sales, P.O. Box 70, Carleton Place, Ontario, Canada K7C 3P3




EXPLORING THE FUN & FANTASY OF

NOVELIIES

ovelty, fancy, effect yarns —
whatever you call them, they offer
the contemporary weaver a celebra-
tion of texture. Slubs, nubs, bobbles,
loops, snarls, seeds and noils add
richness and depth to the fabrics they
embellish.

The traditional definition of a novelty
is a yarn not uniform in thickness
throughout its length, but rather with
delibrate irregularities on its surface.
We can broaden this to include
evenly spun yarns of non-traditional
materials (Mylar, true metallics);
evenly spun yarns with unusual color
effects (space dyed or otherwise
variegated in the spinning or dyeing
process); or yarns created by some
method other than spinning (braids,
cords, chenilles).

Two novelties —a very exaggerated
and irregular gray loop, and a more
conservative blue bouclé, create
warp-stripe interest in this cropped
jacket by Dixie Straight. In the textile
industry, novelties are almost always
used only in the weft; handweavers
can take the trouble to ease warp
irregularities through the heddles,
though —something a power loom
can't do. Instructions for Dixie’s Blue
Medley Jacket are in the Instruction
Supplement.

Dixie Straight, of Loveland, Colorado,
produces limited edition and one-of-a-
kind garments for galleries, shows and
fairs.

ACCESSORIES COURTESY COUNTRY BOUTIQUE, LOVELAND, COLORADO.
YARNS COURTESY IRONSTONE WAREHOUSE AND HARRISVILLE DESIGNS.
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YARNS COURTESY OF FREDERICK J. FAWCETT, INC. AND HARRISVILLE DESIGNS.

QUIET ELEGANCE

rue, fabrics made from novelty
yarns are susceptible to wear from
abrasion and snagging. According to
Fairchild's Fabric Science, the parts
of a yarn exposed beyond the surface
of the main cloth are particularly
vulnerable to rubbing. The rule of
thumb in the textile industry is that
novelty yarn fabrics should be
avoided in fabric applications where
“durability and long wear must take
precedence over fabric beauty and
interesting surface effect.”

This is not to say you must limit
yourself to plain, regular yarns,
though. In the upholstery fabric at
left, Sharon Alderman did some
clever fabricating to come up with
effect yarns that would wear as well
as the background fabric. Using
yarns known to be durable —a
firmly twisted gray woolen singles
and a fine brown two-ply worsted,
she plied them together loosely with
her spinning wheel to create a sturdy
accent yarn that gives a subtle
surface texture and glints of color
interest.

Creating your own novelties is a
happy option open to weavers as
well as spinners, and a wonderful
way to use up odds and ends. In-
structions for Sharon’s Simply
Elegant upholstery fabric can be
found in the Instruction Supplement.

Sharon Alderman, a contributing editor
to HANDWOVEN, lives in Salt Lake City
with husband Don and daughter Susan,
a high school senior.
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ACCESSORIES COURTESY OF COUNTRY BOUTIQUE AND GALLERY EAST, LOVELAND, COLORADO.
SETTING: PANACHE, FT. COLLINS, COLORADO.

A A

olor can be an important
design element in novelty yarns.
Bouclés and ratinés have multiple
elements — one or two binder plies
and an “effect” ply —and these may all
be different colors, or one or more of
them may be space dyed or ombréd.
Nubby yarns have short tufts of
fiber, which can be a contrasting
color, caught between the turns of the
plies.

Yarns with different colors in the plies
are called variously grandrelle, ragg
and jaspé. Tweeds and “homespuns”

have “pills” of a contrasting color
carded into the wool prior to
spinning.

Conventional yarns can be ikat or
space dyed, and used either for an
entire fabric or as an accent stripe.
Or color effects can be created during
the spinning process.

In the tunic above, Brucie Adams
spun a quietly elegant variegated
yarn for a tunic with the new
Japanese designer look. Brucie used
a “rainbow” batt that incorporated
shades of blue-gray, brown and

\\
cream to spin a singles that shades
softly from one color to another,
and wove a plain weave fabric that
plaids irregularly.
She used Vogue #9085, a rather /Z :

angular design with pockets in the
side panels; its straight lines anddj/;;f
minimal construction show off her
fabric well. No further instructions
are given. 4

A Y
J

Brucie Adams, of Lurqy'fie, Wyoming, is
a contributing editorto HANDWoOVEN. Her
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NOT FOR BEGINNERS ONLY

Supplementary Warp for
Novelty Yarns

by Betty Davenport

lossary of
Novelty Yarns

According to Textiles by Hollin and ﬂ K

Sadler (Macmillan, 1973), a typical
novelty yarn has three basic parts

Here are some of the common
names for novelties; you'll see ﬂyat,;
many definitions overlap. \

Bouclé: One or more thin,, t)gh?fy
spun yarns plied with a soft:spun
thicker yarn. The softer, sla@ker

yarn curls back on rtseif in'a ran-
dom pattern of lQO)‘p ‘;ﬁeld in place
by the finer yarns. [/

Brushed Yam' A halry surfaced
yarn produged by teasing some of
the fiber ont ‘of the yarn structure.
Some pf t'he brushed wool and
mohaxr yams available are made
by passmg loop or bouclé yarns

i through brushes which cut the

tloops and fluff up the fibers. You

.can try this yourself.

Chenille: A yarn made from leno
fabric with spaced sets of very fine
warps and thick, soft, closely
packed wefts, cut into warpway
strips. Weavers sometimes weave
an oversized version of chenille and
use it for rug weft.

Core Yarn: Any yarn in which
loose fiber, another yarn, or
metallic strips are wound around a
center core yarn which remains
parallel.

A small amount of novelty yarn goes a long way in this fabric with supplementary warp
stripes of space-dyed novelty yarns. Designed and woven by Betty Davenport. Complete
Instructions appear in the Instruction Supplement. SETTING: PANACHE, FT. COLLINS,
COLORADO. ACCESSORIES COURTESY OF COUNTRY BOUTIQUE, LOVELAND, COLORADO.

There is a vast array of lovely textured, novelty yarns on the market now. Be-
cause so many processes are involved in producing these yarns, such as adding
slubs and bumps, plying several textured yarns together and space dyeing, they
tend to be very expensive. We need to think of a way to mix them in with a
basic yarn to make a little of the novelty yarn go a long way and yet allow it
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to show to good advantage. By using a
weave structure that allows the nov-
elty yarn to float on top of a plain
weave background, the maximum
amount of that yarn will show. One
solution to achieve this is to use a sup-
plementary warp. This means that
there is a set of warp threads that are
supplementary or extra to the base
weave structure, and they float over
and under the background fabric to
form a design. A space dyed novelty
yarn used for the supplementary warp
will create an ikat effect as the color
repeats match when the warp is being
measured. A plus for the use of a sup-
plementary warp is that the weaving is
quite fast since only one shuttle is
needed.

Two shafts are needed for a plain
weave background fabric plus an addi-
tional shaft for each block or change in
the design of the supplementary
warps. With a four-shaft loom, this
leaves only two shafts for the sup-
plementary warps, limiting us to a two
block pattern. A loom with more har-
nesses is needed for a more intricate
pattern. With a shaft loom, the sup-
plementary warp yarns can float on
the surface or on the back of the back-
ground fabric, as well as interweaving
with the plain weave, producing up to
three tonal areas: pattern, back-
ground, and halftones. Generally the
supplementary warp is woven to pro-
duce just pattern floats or background
fabric. (Illus. 1.) When designing a
supplementary warp float pattern,
keep in mind that the floats need to
interchange surfaces or be tied down
periodically so they are not too long.

Using the rigid heddle loom
equipped with only one heddle and a
pick-up stick, we can make the supple-
mentary warps float on the surface or
weave in plain weave with the back-
ground. But we cannot also have warp
floats on the back as can be done with
the shaft loom (without tedious pick-
ing). This produces only two tonal
areas to design with: pattern and half-
tones. (Illus. 2.) The length of the sup-
plementary warp floats will be over
three, five or possibly seven weft
shots. Longer floats are not advised for
utilitarian items, The supplementary
warp yarns are threaded through the
slots of the heddle and are controlled
with the pick-up stick. The stick is
placed behind the heddle and can re-
main in place until a change in design
is desired. A two or more block pat-

tern can be woven by inserting addi-
tional pick-up sticks. (A supple-
mentary warp threading and weaving
method using two rigid heddles which
will produce floats both on the surface
and the back is described in
Hanbwoven, May 82, page 98.)

I"!’ ' Hlus. 1. Supplementary

ﬁ warp on harness loom.
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Illus. 2. Supplementary "‘ll"lHH
warp on a rigid l 'l‘ﬂﬂii" i‘“l

heddle loom.

|
!
!
|
1
!
|

|
i
[llus. 3. Supplementary
warp pattern in

blouse.

— — —— ————— . - - —— —

PIOVD LI
PIVED 1
G
LIELE v
TIRIERERL
VL LH
ey
vt HH
vy THH
e 1N
FV T
[H

oy —— S ——— v — — = = ——
e e e = - = = ——

The spacing of the supplementary
warps can vary in relation to the back-
ground warps, depending on the
weight of the pattern yarn and the ef-
fect wanted. The supplementary warps
can alternate with every background
warp for a very dense pattern area, or
they can be spaced between every two
background warps for a less dense
pattern. The latter is the method I
chose for the blouson top. Since the
pattern warp is quite a bit heavier than
the background warps, it doesn't need
to be spaced so close together. Besides,
we are trying to make a little of the
more expensive yarn stretch a long
way.

In this project the pattern and back-
ground warps are very close in color
value. A simple design is called for, as
there is little contrast between the pat-
tern yarn and background. An intri-
cate pattern would not show up. Be-
sides, the ikat effect of the space dyed
yarn makes a pattern of its own.
Rather than having the pattern yarn
completely cover the surface the whole

width of the fabric, I placed it in
stripes so that some of the background
fabric would show. As I sampled with
different lengths of floats, I developed
the idea of the pattern stripes alter-
nately fading in (floating on the sur-
face) and out (weaving in plain weave
with the background). (Illus. 3.) With
the combination of colors used in the
blouse, the effect is very subtle, but it
does relieve the tedium of the stripes.

Generally the supplementary warps
need to be beamed on a second warp
beam or hung over the back beam and
weighted with some object. The reason
for this is that the supplementary
warps do not interweave as frequently
as the background warps; therefore,
there is not as much take-up and they
become looser unless the tension is
controlled separately. In this project
both sets of warp were wound together
on one beam. Since the supple-
mentary warps periodically interweave
with the background plain weave, no
major tension problems developed.
Tension problems may develop on a
longer warp or in a design where the
pattern warps simply float on the sur-
face throughout the length of the
weaving. If the supplementary warp
layer becomes looser than the back-
ground warps, insert a narrow stick or
dowel rod under that layer and slide it
around until it is under the warp
beam. Hang some weights on each end
of the stick to take up the slack.

Many ideas can be developed from
the weave structure described here.
With a slightly textured novelty yarn
that contrasts in value or color with
the background, emphasis can be put
on a more intricate design, especially if
using a shaft loom with more than
four shafts. Subtle effects are achieved
by using close values. The more tex-
tured (with slubs, bumps, or blobs) or
patterned (such as space dyed) the
novelty yarn, the simpler the overall
design should be —even to the point of
the novelty yarn being equally spaced
across the warp (not grouped in
stripes) and merely floating on the sur-
face with tie-downs at regular intervals
(no block design) producing an overall
texture in the fabric. Don't be afraid to
experiment! [

Betty Davenport is author of Pattern and
Textures for the Rigid Heddle Loom. She
holds the HGA Certificate of Excellence
and is a regular contributor to HANDWOVEN
magazine.
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Evening bags that shine with

FLASH & GLITTER

by Sigrid Piroch

More Glossary

Gimp: A variation of bouclé in
which a fine yarn wraps around a
softer, heavier core to produce
regular wave-like projections. Not
random and loopy like a bouclé.

Loop: A variation on bouclé in
which the loops are more regular
in size and spacing.

Nub: Two- or three-ply yarn in
which tufts of fiber are caught
between the turns of the ply.

Ratiné: Like bouclé, a three-ply
yarn in which one ply is made to”
loop at irregular intervals.

Slub: A thick and thin yarn,
usually with a fine binder for
stability.

Snarl: One or more of the plies is a
very-tightly overtwisted yarn in
which small segments twist back on
_themselves along the length of the
| ‘yarn.

Spiral or ondé: A thread composed
of a thick thread twisted in a spiral
around a fine one so as to produce
undulations.

This page: On a backdrop of pastel
mercerized cotton, Sigrid Piroch creates a
fantasy fabric of sequin-filled pockets
framed in shiny metallic thread. Instruc-
tions for the Antique Stripe Evening Bag
(bottom right of photo) are in the Instruc-
tion Supplement. Page 37: Dramatic results
are achieved with bright and glitzy accents
on a solid black background, also by
Sigrid Piroch. Instructions for the Aurora
Borealis Evening Clutch (top right of
photo) are in the Instruction Supplement.

36 HANDWOVEN

January/February 1985




“Pleasant frivolity” is what Harriet
Tidball called this pocket weave. And she’s
right; it is fun! It can be used very small
scale, as shown in the evening bags here, or
on a larger scale filled with pennies or other
flat objects.

While this weave may look complicated,
it is really quite simple. It is a double weave
with a single-layer sett. The bottom layer
weaves plain weave; the top layer weaves
lace units which form pockets into which
objects can be placed before the unit is
woven closed. The pocket contains the ob-
ject, yet allows it to show through enough
to show it off. That's why it's great for
glitzy things like sequins.

There are several variations of this weave
using 6, 8 and 10 shafts; the 6-shaft varia-
tion is used here. For more information see
Shuttle Craft Monograph #1, 1960, The
Double Weave — Plain and Patterned by
Harriet Tidball, page 27.

These bags also feature shiny metallic
yarns and mercerized cotton yarn for its
light-reflective qualities — plus its tendency
to shrink less than unmercerized yarns.
Variegated or space-dyed yarns were used
for some bags for a mother-of-pearl effect.
All enhance the sequined pockets for even
more shimmering results.

Each bag is planned on a 1V2-yard warp
which allows for weaving one bag plus
sampling as you learn to fill the pockets
you weave. All bags are lined and include a
very thin layer of foam (4" or less) and a
medium weight interfacing (except those
with antique handles) that helps the bags to
keep their nice shapes. The heavier your in-
terfacing is, the stiffer your purse will be (I
used tailor’s cloth).

For lining you may choose traditional
lining fabrics or the new metallic fabrics
which are plentiful just now. Since these
latter are very thin and see-through they
should be basted to a heavier piece of fabric
(I used satin which I had on hand) and

treated as one piece during assembly. These;

metallic fabrics, like sequins and many of
the metallic yarns, are “dry clean only”.'So,
plan your purse so that on-going care can
include dry cleaning. Do not use plastic or
cardboard in making it up. Since these
purses are all classic shapes you can further
vary your bag with different trims, buttons
or jewelry. For ideas take a close look at
evening bags in showcases and catalogs.
When planning your bag you might also
keep in mind that black is difficult to see
since it absorbs light. If you are not familiar
with this weave but wish to make a black
bag first, a small sample in lighter threads
may make the initial learning easier and
more fun. Since metallic threads often tend
to fray, when beginning and ending these
threads as weft, be sure to anchor them
well in the next shed.

Notes on using sequins and other objects
in pocket weaves

Sequins are cheap and readily available
in craft and variety stores in a range of
colors and sizes. They're fun to use and can
make a common fabric sparkle! Flat se-
quins, which have no facets, do not reflect
as much light as the six-sided variety. On
finishing the fabric, the pockets tend to
close up some, so for maximum reflective-
ness, place the rounded side up in the poc-
kets. Sampling at the beginning of your
warp is important to see which color and
size works best for the effect you want on
your warp. As you can see from the eve-
ning bags here, there are any number of
variations possible.

Sequin packages may or may not have
care labels on them when purchased, as
some are imported. Those with care labels I
have seen all state “dry clean only”. Sam-
pling has shown me that I can wash and
rinse and roll my fabrics up in a towel to
achieve good finishing results. I take care
not to rub the sequins against each other. |
would, however, suggest on-going care at
the dry cleaners. Since sequins are often
used with metallics which require a cool

iron as well, you will probably already
have the iron set on cool. Yes, you can sew
through sequins, and scissors can cut them.
They bend when you want them to, for
example, when turning a seam, and some-
times when you don't want them to —espe-
cially the 10mm and larger sizes.

Other objects can be placed in the poc-
kets which form this weave. If bumpy ob-
jects such as half-spheres or beads are used,
special tension problems develop. These
objects also tend to pop out as weaving
progresses. So, flat and almost-flat objects
are recommended as you familiarize your-
self with this interesting weave with
pockets.

Can you visualize some of these “glitzy”
fabrics as evening dresses? Or on a smaller
scale, as hair ribbons, fancy bookmarks, -or
next year's Christmas cards? With these
fabrics the holiday spirit can last all year
through!

Sigrid Piroch weaves nonstop in Meadville,
Pennsylvania. Her pocket weave creations
shown here grew out of her experiments with
money bags — penny-filled ones, that is. Sigrid
gives some tips for using metallic yarns in the
Instruction Supplement.
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NOVELTY YARNS & DOUBLE WEAVE:
More than four can
double your fun uc s e

Is your new eight-shaft loom such
an intimidating sight that you are still
using only the first four shafts? Per-
haps it is the size of the beast — or the
number of treadles — the sheer scope of
the possibilities that makes us retreat
back to what we already know. Fair
enough; let’s approach it on that basis.
Let's design a project that builds on
what we've already done on four
shafts, then stretch the idea a little and
use all the resources at hand.

Padded double weave vests are
easily and often woven on four shafts,
and many beautiful ones have ap-
peared in earlier HANDWOVENS.
Basically, a four-shaft loom can give
you two layers, using two shafts for
each layer. Generally speaking, the
dramatic effects achieved with double
weave fabric of this type on four shafts
are arrived at by using two or more
colors in the warp. In its simplest
form, one layer (shafts one and three)
is threaded in one color (let's say red)
and the second layer (shafts two and
four) is threaded in a second color
(white). The two colors are threaded
alternately across the warp and sleyed
together in the reed. A one-and-three
combination will result in a red fabric
on the top, and a two-and-four
combination will result in a white
fabric on the bottom. Tubes can be
created (and stuffed) by interlacing the
two layers, bringing the bottom layer
to the surface and the top layer to the
bottom. Such play is fun and rather
magic.

However, if you want to design a
stuffed fabric with other than a plain
weave structure on one (or both)
layers, you must increase the number
of shafts you use. In the case of the
project at hand, I wanted to design a
vest around a beautiful (and expen-
sive) silk bouclé. That is, I wanted to
use it, but only as much of it as I had
to! Thus, I had to find some sort of a
surface interest effect to show it off.
As well, I've always wanted to weave
a padded double weave. Padded
double weave means a minimum of

four shafts. Add to that an overshot
theme on one of the layers; ahd you
need four more. (Though only two
shafts are actually’required, for ease of
drafting and weaving I've threaded the
plain weave on four shafts.) Presto!
An eight-shaft project based squarely
on what I already know — plain double
weave and overshot.

The vest has a single color in the
warp, as all the color is introduced in
the weft. It is reversible. One side of
the fabric alternates a dark or a light
pink tube with an overshot tube. The
other side alternates the same pinks
with an ecru stripe. The ecru is the
underside of the overshot tube.
Ideally, the vest should have been
trimmed with a handwoven binding;
but time was a factor and I settled for
the same silk as the blouse with which
the vest is worn.

Now, to get down to the “how’s” of
the project. Once you have chosen the
overshot pattern that pleases you (in
this case see M. Davison, A Hand-
weaver's Pattern Book, page 139,
“Brookcroft”), lay it out on graph
paper on every second square, using
the bottom four lines of an eight-line
grid. This is the threading for one
layer of the double weave. Now, insert
the threading for the second layer, in
this case a plain weave using four
shafts, in the squares left blank, on
shafts five to eight in a straight draw.

Tie-up is next. One layer is to be
woven as overshot. The other layer is
to be woven as plain weave. You can |
see that since you have allowed fours,
shafts for the plain weave layer, it
could be woven twill, or threaded to a'\
different overshot if you wish. First,
isolate the tie-up elements needed for
the overshot layer. They are the pat-
tern tie-ups and a tabby sequence. For

~~the “Brookcroft”, my pattern tie-ups

weresstraightforward —1 & 2 for block
A and 3 & 4for block B. My pattern
tabby was of course'lt"&3'and 2 & 4.
While weaving overshot orrthe top
layer of this tube, I had to weave plain
weave on the bottom layer. To do so, 1
had to lift all of the top layer out'of
the way, 1-2-3-4, and half of the bat-.
tom, 5 & 7. The other sequence was, |~
again, all of the top up, 1-2-3-4, and
the other half of the bottom,

6 & 8.

So far the tie-up for one tube is:

8
7
6
5
4 4 4 4
3 3 33
2 2 2 2
1 1 11
Pattern Pattern Bottom
Tabby Layer

Raise the upper layer and insert
stuffing. Next, I need to be able to
close that tube by bringing the bottom
layer to the top, the top layer to the
bottom and weaving plain weave on
both layers. Thus, with shafts 5, 6, 7
& 8 now my top layer, the sequence
would be:

With no more difficulty than that, you toP of the top layer up S&7
have your threading draft. In part, the  half of the bottom and all
threading draft for the vest reads as of the top layer up 1,3,5,6,7,8
follows: «—
5 0 0 0 o

5 9 o 0 o

9 9 0 o
5 9 0 0 o
X X X
X X X X X X X X X X
X X X X X X X
e

0 0 ) 0 o

0 0 0 0 o

o o o o
0 0 0 0 o
X X X X X
X X X X X
X X X X X
X X X X X
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other half of the top 6 &8
layer up

other half of the bottom

layer and all of the top 2,4,5,6,7,8

layer up

In all, the complete tie-up for the
overshot/plain weave tube looks like
this:

8 888
7 77 7
6 6 66
5 55 5
4 4 4 4 4
3 3 33 3
2 2 22 2
1 1 11 1
Pattern Pattern Bottom Plain weave
Tabby Layer tube with

layers reversed
If you work the weave through

logically, layer by layer in this fashion,
the tie-up will become straightforward.
Just think of what you want a layer to
do and remember when working on
the bottom to lift the top out of the
way.

I had a wonderful weaving teacher
who made us derive double weave
treadling sequences in our heads, eyes
closed, by muttering “Top of the top,
top of the bottom, bottom of the top,
bottom of the bottom”. As a result, I
can literally see the structure in my
head and I can play with the treadling
order as the need arises. So, on that
basis, let’s proceed to establish the
treadling order needed here.

For the overshot tube, proceed as
follows:

Top of the top (pattern)----1&2 (block A or

shuttle 1 —bouclé 3&4, block B)
Top of the top (tabby)-----1&3

shuttle 2 —ecru
Top of the bottom---------- 1,2,3,4,5,7

shuttle 2, ecru
Bottom of the bottom------1,2,3,4,6,8

shuttle 2, ecru

Top of the top-------------—- 1&2 (or 3&4)
shuttle 1

Bottom of the top----------- 2&4
shuttle 2

Visualize your sequence in layers
with a top and a bottom. You may
have to add extra shots to the bottom
in order to keep the layers weaving
equally or to compensate for different
weights of yarn. This results in an
uneven beat. In this case, using the
relatively heavy bouclé, I found it
worked better to weave one pattern
shot and a tabby, all of the bottom,
then a pattern shot with the opposite
tabby. Using this general sequence,
you can treadle your overshot layer as
drawn in or as the pattern requires.

ACCESSORIES COURTESY OF GALLERY EAST, LOVELAND, COLORADO.

ixing novelty effect fabrics in one ensemble is tricky, but it comes
off perfectly in this skirt and vest by Bryn Pinchin. The vest has a rosy space-
dyed silk bouclé pattern weft, the skirt has a warp stripe (which runs hori-
zontally) of the same bouclé in natural. Padded double weave, overshot,
plain weave, two novelties — all orchestrated into one coordinated outfit.
You must proceed cautiously, but it can work!

new book, A Rug Weaver's Source Book.

Bryn Pinchin lives in Bragg Creek, Alberta, near Calgary. She manages a weaving
supply and teaching business in her home, and authored a chapter in Interweave Press’

For the second plain weave tube
proceed as follows:

Top of the top------------- 5&7
shuttle 3, pink

Top of the bottom--------- 1,3,5,6,7,8
shuttle 3, pink

Bottom of the top---------- 6&8

shuttle 3, pink
Bottom of the bottom-----2,4,5,6,7,8
shuttle 3, pink

This tube is the same weft color on
both sides, so, it moves quickly with
one shuttle.

These are all the elements of the fab-
ric —threading, tie-up and treadling
order —isolated so that you can derive
your own. Relax and have some fun
with it all. All together now, repeat
after me: “Top of the top . . . Top of
the bottom. . ..” O
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CITY COUTURE

ACCESSORIES COURTESY OF COUNTRY BOUTIQUE AND GALLERY EAST, LOVELAND, COLORADO.

ith so many lovely and inter-
esting novelties available, some-
times the hardest job for the hand-
weaver is to figure out how to
exercise restraint. There are hand-
woven fabrics that use novelties for
the entire warp, or the entire weft,
or even both —but such fabrics
express an extravagence that might
be inappropriate for some uses, and
that will certainly be hard on the
pocketbook!

In the jacket at left, Mary Kay
Stoehr has used a relatively tame
brushed mohair for her basic fabric,
and added warp and weft stripes in
a variety of novelty styles. Teamed
with a huckaback fabric structure
that creates an interesting pattern of
short novelty floats, her fabric is
both rich and interesting.

Betty Beard focused her use of
novelties to the yoke of a dramatic
cape (right). She used Moorman
technique for the inlaid design,
which lets all of the novelty pattern
yarn float on the surface of the
fabric. This not only shows it off to
best advantage, but also relieves it
of a structural role in the cloth.

Instructions for Mary Kay's Purple
Haze Sweater Jacket and Betty's
Wrapped In Style Poncho Cape can
be found in the Instruction Supple-
ment.

Mary Kay Stoehr is one of HAND-
WOVEN's technical editors and a regular
design contributor; Betty Beard of
Edwardsville, lllinois, is author of the
perennial favorite, Fashions From the
Loom.
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Compare

Solid white birch construction

Heavy 36" loom weighs 120 Ibs
Beater smooth acting, free swinging
Weaves Anything

Full Capacity 36" loom has 372" reed
Big Shed

Never Needs Adjusting direct tie-up
Removable Harnesses for simple threading
Folds to 23" x 50"

Ratchets heavy cast bronze

Beautiful elegant appearance

-Direct from factory—immediate delivery
No Charges for crating or handling
Affordable Price 36" o sen, $460 -
Hundreds and Hundreds of

No. 1420 Bench | enthusiastic users

Satisfaction guaranteed

Send your order today!
Jack Type 22" and 36" Folding Floor Looms
Iris Road, Washington Isle, WI 54246 Smart Weavers

Buy Sievers

No. 1406 Loom

Unmistakable quality.

Unmistakable craftsmanship.

g

Unmistakably Norwood. ===

Ask for our

new catalog
Send $1.00 to
Norwood Looms,

P.O. Box 167-HW 32 &;r\\‘nnl
Fremont, M| 49412. i Iaumam
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FIVE YEARS OF HANDWOVEN

Fall-Winter 1979 —Nov.-Dec. 1984

We've had lots of reader requests for a comprehensive index to HANDWOVEN, so here it is! This
mammoth effort was undertaken by Sue Black of Bridgton, Maine, who has been indexing the
magazine regularly for the past two years. Sue is a former librarian and part owner of a fiber store,
“Ewe’s Wool”.

We've bound the index into the center of the magazine so that you have the option of removing it
for easy reference. Note that project page numbers refer to the page the instructions are on, not the
picture of the project. We hope you'll find this a helpful resource.

Many of the back issues of HANDWOVEN referenced here are out of print, and reprinting them is
not possible. You can refer to the order insert in each issue to see what back issues are still available.
If there are articles or projects that you're especially interested in that are no longer in print, we will
provide photocopies for you. Send a self-addressed envelope (no stamp) plus a list of the pages
(including issue date) you need plus $.50 per page to cover postage and copying expenses to
“Handwoven Reprints”, 306 N. Washington, Loveland, Colorado 80537. Allow at least three weeks
for processing.

Wishing you happy weaving for the next five years!

INDEX INDEX INDEX INDEX INDEX INDEX INDEX INDEX

KEY TO INDEX
Weave Structures Tp  Tapestry
Bskw Basketweave Tw  Twill
Bw  Boundweave WaF Warp faced
Cord Corduroy WF  Weft faced

CR  Crochet SUBJECT

LOOM DES!GNER YEAR

DbB Double binding Looms Used Citation:

Dw  Double weave __H 2 harness BLOUSES, SHIRTS & TOPS

:: :?‘:?%mg I fn:;rness, etc. Linsey-woolsey shirt. 8HPw (Kuwabara). N-D'82:88.

Ov  Overshot BL  Board loom /

Pw  Plain weave FL  Frame loom

S&W Summer & winter RH  Rigid Heddle TITLE WEAVE STRUCTURE MONTH PAGE(S)

SUBJECT INDEX
AFGHANS, BLANKETS & THROWS (see also Bedcovers)

Baby blanket with pink pattern weave. 7H; (Brysch). Su'84:

97-98.

Baby blanket with light blue arrowpoint. 8H; (Brysch).

Su’84:96-97.

*'Baltique plaid’' throw. 2H, 4H;PW (Percelay). N-D’'83:106.
Beechwood throw. 4H;WaF (Steinkoenig). Mr-Ap’84:97-98.

Bronson lace afghan. 4H;Tw (Drumm). Mr’82:88.
Brushed mohair throw. 4H;Pw (Halcyon). S-0'83:102+.
Contemporary overshot afghan. 4H; (Schlegel). My'82:89.

Country casual afghan. 2H,RH;Pw (Percelay). My’'82:88-89.
Crib cover with diamonds and X's. 6H; (Brysch). Su'84:96.

Double face twill. 8H;Tw (LaLena). Mr-Ap’84:102.

Green plaid blanket or scarf. 8H,4H;Dw or Tw (Tramba).

F-W'80:64-65.
A happy plaid (afghan). 4H; (Halcyon). F-W'79:40-41.
Ikat spun lap robe. 4H;Tw (Bradley). S'81:67.

King size bound boucle blanket. 4H;Tw (Haicyon).

S-0'83:106+.
MacCallum tartan afghan. 4H;Tw (Merryman). N-D'83:96.
Natural colors wool throw. 4H;Tw (Alderman). F-W'80:65.
Pastel baby blankets. Su’84:96-98.

Peaches and cream boucie throw. 4H;Tw (Halcyon). S-0'83:

108-109.
Plaid blanket. 4H;Tw (Ligon). N-D'82:96.

Ribbon afghan and bed cape. 4H;Pw (Switzer). Sp-Su’80:59.

Shades of fall lap robe. 4H;Tw (Voiers). S-0'84:106+.

Sherbet throw. 2H,RH;Pw (Hatthorn). 5'81:52.
Spring blanket. 2H;Pw (Halcyon). Sp-Su’80:57.
Sunny skies picnic blanket. 4H;Tw (Schomp & Jaeger).
Su'84:106+ .
Two pastel throws. 4H;Tw (Alderman). $'82:82.
White crib blanket. 4H;Tw (Ligon). N-D’82:86.
Woodtones log cabin afghan. 2H,RH;Pw (Dobroveiny).
My'82:88.
ALLING COVERLET MUSEUM
The Alling Museum: a cornucopia of coverlets. N-D'82:
33-34.
APPRENTICES (see Employes).
APRONS
Apron and kitchen towei. 2H;Pw (Griffith). Sp-Su’80:57.
Child’s apron. 4H;Pw,Tw (Ellison). Sp-Su'80:63.
Lacy apron. 4H;Huck (Ligon). Ja-F'83:81.
ATWATER, MARY MEIGS
Mary Meigs Atwater. N-D'82:50.
BACKACHES
Ah! My acheless back. My'81:7.
Weaving with a strong back. My'82:41.
BAGS, PURSES & TOTES
A bag for all seasons: Handi-bag. 4H;Tw (Grace). Mr'82:67.
Band bag. 2H,4H;Pw (Patrick). Mr-Ap'83:89; errata
Su'83:79.
Beach bag. 4H;Tw (Alderman). Su’'83:80-81.
Braided twill purse organizer and card case. 8H;Tw (Aider-
man). Ja-F'84:94-85.

Doubleweave bag. 4H;Tw (Bolesta). F-W'79:53.
The hair of the dog. 2H,Rh;Pw (Nash). Mar'82:62-63.
Rag bag. 2H;Pw (Farnbach). My'81:79.
Silk purse . . . 4H;Tw (Ligon). F-W'79:47,
Silk purse. 4H;Bron (Alderman). Ja-F'83:83.
Woven leather shoulder bag. 2H,4H;Pw (Ternullo). Ja-F'84:
102-103.
BALLINSKELLIGS TAPESTRY WORKS, COUNTY
KERRY, IRELAND
Ancient art/modern spirit. Ja'82:55+.
BALLOONS
Balloon model. 4H,Tw (Potter). Mr’'82:42.
Up, up and away in my handwoven balloon. Mr’'82:40-42.
BANDS (see also Cardweaving; Inkle Weaving; Trims & Tapes)
On the edge (13 bands, various looms). S-0°83:34-36.
BASKETS
Appalachian twin-bottomed egg basket. Ja-F'84:69-73.
Easter fun! Sp-Su’'80:39.
Twine a basket! F-W'79:34-35.
BATH ACCESSORIES (see also Towels)
Face mitt. 4H;Tw (Patrick). Mr'82:92.
Linen back scrubber. 4H;Pw (Alderman). Mr'82:92.
Uplifting, creative, expansive, comfortable baths. Mr'82:50.
BATTS, RAINBOW
A handspun, handwoven cocoon jacket. Mr-Ap'84:88-89.
BEDCOVERINGS (see also Afghans, Blankets & Throws)
The Alling Museum. N-D'82:33-34
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Bedspread. 4H;Tw (Dillard). S-0°83:105.
Bedspread. 4H;Tw (Ligon). F-W'79:59,
Contemporary coverlet. 4H;0Ov (Wertenberger). F-W'80:
70-71
Coverlet or bedspread (plaid). 4H;Tw (LaLena). N-D'83:102.
Fancy coverlet fringes. N’'81:38-40.
Greek dower sheet. 4H,8H;Pw,Tw (Xenakis). Sp-Su'80:62.
Miniature coverlet. 4H;0v (Strickler). F-W’79:39.
Monk's belt bedspread. 4H;0v (Bliss). Mr'82:87.
Traditional coverlet. 4H;0v (Rohrer). F-W'80:73. Errata.
Mr'81:68.
BEIDERWAND
Rags unfimited. My'81:44-45.
BELTS
A. Meder inspired belt. 4H;Shadow (Bradley). N-D'84:
1-384.
Belt for Guatemalan shirt. RH;Pw (Davenport). Mr'81:74.
Chevron twill beit. 2H,4H;WaF (Jensen). S'82:85.
Karellian red pick inkle belt. (Howard). N'81:90.
BIAS
A little bit of bias. S-0'83:37; errata N-D;83:94.
Making a bias welt casing. Mr-Ap'84:61.
BLANKETS (see Afghans, Blankets & Throws)
BLOUSES, SHIRTS & TOPS (see also Fabrics, Clothing; Men's
Clothing)
An African inspiration. 4H;Pw (Bradley). S-0'84:94-95.
Alpaca ‘‘Jerga’’. 4H;Tw (Bolesta). F-W'79:55.
Blue and gold huiple. RH,4H;Pw (Davenport). Sp-Su'80:69.
Blue banded shirt. 8H;Pw,Tw (Howard). S'82:89.
Camisole. 4H;Pw,0v (Cabeen). Su'83:93.
Chioli Indian top. RH;Pw (Davenport). Mr’81:74-76.
Color-blanket shaw! & top. 4H;Pw (Plate). 5'81:89-60.
Country silk top. 4H,RH;Pw,Bron (Davenport). Su'84:102+ .
Dolman top. RH,4H;Pw (Rowley). Sp-Su’'80:67, Errata F-W;
80:4.
Egyptian shirt. 4H;Pw (Wertenberger). Mr'81:70-71.
Family warp: girl’s tabard. 4H;Pw (Cabeen). S-0'84:92-93.
Family warp: Woman's top. 4H;Pw (Cabeen). $-0'84:92.
Guatemalan blouse. 2H,RH;Bskw (Davenport). Mr-Ap’83:
94-95.
Guatemalan shirt. RH;Pw (Davenport). Mr'81:72-74.
A handspun plaid shirt. (Keeler). N-D’83:73.
Holiday tabard. 4H;Crackie (Wertenberger). F-W'80:59.
Jacket and camisole with ikat stripes. 2H,4H;Pw (Bohan-
nan). Su'84:100+ .-
Lace-weave pullover top. RH;Pw (Rowley). F-W;79:56.
Lace weave skirt with jacket and top. 6H;Pw,lace (Bradiey).
Su'84:104-105.
Linen lace blouse. 4H;Bron (Alderman). Sp-Su’80:66; errata
F-W;80:4.
Linsey-woolsey shirt. 2H,4H;Pw (Kuabara). N-D;82:88.
Lumberjack shirt. 4H;Tw (Scorgie). N-D'82:89.
Man's shirt. 4H;Pw (Henrikson). Mr'82:83-84.
Man's shirt. 4H;Pw (Voiers). S-0'83:94.
Marimekko farmer’s shirt. 4H;Satin (Howard). My’81:
34-35,76.
Mexican shirt. 2H;Pw (Mayer). Mr'81:78.
M's and O's blouse. 4H; (Stoehr). Su’'84:112.
Rainbow blouse. 8H;Pw (Lantz). Ja-F,83:86-87.
Rainbow jacket (kimono). 8H,4H;Pw (Lamb). Ja-F'83:
84-85.
Red huiple. 6H,RH;Pw,Bron (Davenport). Sp-Su'80:68.
Ribbon blouse. 4H,RH;Tw (Hirsch). Ja-F'83:88.
Seton overblouse. 2H,4H;Pw (Ligon). N-D;83:99+.
Shirt with marbled inset. 4H;crepe (Bliss). Su'83:82+ .
Silk/cotton smock. 2H;Pw (Burgess). Su'83:86-87.
Smocked blouse. 4H;Pw (Short). Su'84:114,
Twill striped blouse. 4H;Tw (Stoehr). Su'84:113.
V-neck top with lace bands. 4H,RH;Pw (Davenport). Mr'82:
80-82.
Watfle weave tunic. 4H; (Alderman). Mr'82:82-83.
Waestern shirt. 4H;0v,Pw (Bradley). Mr'82:84.
White huiple. RH,4H;Pw,Bron (Davenport). Sp-Su’'80:68-69.

BOARD LOOMS

Oft-loom child’s tabard. Pw. F-W’80:69.

Weaving on a board. S-0'83:46+.
BOBBIN WINDERS

Spin a bobbin full. Mr-Ap'84:11.

Tricks of the trade: spinning wheel. Mr'81:10.
BOBBINS AND FLEECES GUILD, SEBASTOPOL, CA

The tartan book: a study group project. N-D'83:31.
BOOK BINDING

A book that's bound to please. S-0'83:67-69.

BOOK OF KELLS
Ancient art/modern spirit: the Ballinskelligs Tapestry works.
Ja’82:55+.
BOOKMARKS
Bookmarks: a family tradition. S’'82:54-55.
BOOKS & REVIEWS (see also Periodicals)
Alderman, Sharon D. Handwoven, tailormade (preview).
Mr'82:30-33.
Ars textrina. Su'84:18.
Barrett, Clotilde. Boundweave. Mr-Ap’83:15-16.
Barrett, Clotilde. Double two-tie unit weave. N-D;84:12.
Basic books-bibljography. F-W’79:14.
Beard, Betty. Fashions from the loom. F-W'80:21.
Bibliography of books on finishes and finishing. N'81:93.
Birrin, Faber. The textile colorist. S’81:78.
Bliss, Anne. A handbook of dyes from natural materials.
$'81:79.
Bobbins and Fleeces Guild. The tartan book. N-D'83:31.
Bradley, Lavinia. Inkleweaving. $-0'83:24.
Bress, Helene. The weaving book. S'81:79; N'81:93.
Brewer, Helen. Norwegian double weave pick up. N-D;
82:12.
Burton, Dorothy S. Versatile bronson. S-0°84:14.
Calielman, Karen Leigh. Craft of the dyer: color from plants
and lichens of the northeast. 5'81:80.
Campbell, Sarah. American fiber art: a new definition,
Mr'gt:21.
Caplin, Lee Evan. The business of art. Su’84:16.
Coatts, Margot. A weaver's life: Ethel Mairet 1872-1952.
Su'84:16.
Collingwood, Peter. The techniques of tfablet weaving.
Mr-Ap’'83:15.
Constantine, Mildred. The art fabric: mainstream. S'81:79.
Cyrus-Zetterstrom, Ulla. The manual of Swedish handweav-
ing. Su’84:18.
Davenport, Betty. Textures and patterns for the rigid hed-
dle loom. F-W'80:21.
Dean, Ankaret. Weave your wardrobe. N'81:94.
DeBoy, Kathleen, ed. The fiberarts design book. Mr'81:67.
Drooker, Penelope. Hammock making techniques. N-D'
82:12.
Drooker, Penelope. Samplers you can use. Su'84:78-79.
Durand, Diane. Complete book of smocking. Ja-F'83:18.
The dye committee. Ja-F'84:111.
Dzerbitis, Aleksandra. Latvian sashes, beits and bands.
Su'83:12.
Eitand, Murray. Chinese and exotic rugs. N-D'82:14.
Eiland, Murray. Oriental rugs . . . N-D'82:12-14.
Evans, Kerry. Treadled top: a pattern book of loom fashioned
clothing. N'81:94.
Fee, Jacqueline. The sweater workshop. Su’83:13 & 74-75.
Fiberarts design book 1. Su’'84:18.
Flanders, John. The craftsman’s way: Canadian expression.
§'82:16.
Fry, Eric C. The book of knots and ropework . . . 5-0'83:24.
Gallagher, Constance D. More linen heirlooms. N-D’84:14.
Garrett, Cay. Warping all by yourself. F-W'80:21; Su'83:13.
Gilmurray, Susan. Weaving tricks. My’'81:70.
Goodfellow catalog of wonderful things number three.
My'82:18.
Gordon, Beverly. Domestic American textiles: a bibliographic
sourcebook. S-0'84:15.
Gray, Herbie. On-loom cardweaving. S-0'84:14.
Green, Louise & Redding, Debhie. Weaving on simple fooms.
F-W'80:21.
Guagliumi, Susan. Drafting primer. My;81:70.
Gustafson, Paula. Salish weaving. S'81:80.
Hamaker, Barbara. Clothing: a handwoven approach. Sp-Su’
80:14.
Harvey, Nancy. The guide to successful tapestry weaving.
$'81:79.
Harvey, Virginia |., ed. Bateman blend weaves. Ja-F'83:18.
Hoffmann, Marta. The warp-weighted loom . . . Ja-F'84:22;
S-0'83:27.
Hoskins, Janet. Pattern Master I}l. Su’84:18.
Hoskins, Nancy Arthur. Universal stitches for weaving,
embroidery and other fiber arts. Su'83:12.
Johansson, Lillemor. Damask and opphamta, with weaving
sword or drawlioom. S-0'84:13-14.

Johnson, Astrid, et al. Vackra trans mattor och andra vavar.
Mr-Ap'84:13.

Keasbey, Doramay. Pattern devices for handweavers.
$'82:16.

Kent, Kate Peck. Prehistoric textiles of the Southwest.
S-0'83:26.

Knutson, Linda. Synthetic dyes for natural fibers.
Ja-F'83:18.

Kurtz, Carol S. Design for weaving. My'82:15.

LaPlantz, Shereen. Plaited basketry: the woven form.
Su'83:14.

Linder, Harry P. Techniques of code drafting. N-D'84:14.

Lorant, Tessa. Yarns for textile crafts. N-D'84:12.

M.A.C.E.D. Producing handwoven clothing on a small scaie.
My'82:21-2. °

Mackie, Louise. Turkmen: tribal carpets and traditions.
N-D'82:14.

Mailand, Harold F. Considerations for the care of textiles and
costumes. N-D'82:12.

Meltzer, Marilyn. Weave it! . . . Mr'82:20.

Miller, Dorothy. Indigo from seed to dye. S'82:16.

Murray, Rosemary. The essential handbook of weaving.
Ja'82:20.

Nash, Dominie. Warp painting. N-D'82:12.

Nass, Ulla. Weaves of the Incas. Mr'82:20-21.

Parker, Ron. The sheep book. N-D'83:14.

Phillips, Janet. The weaver's book of fabric design.
Su’'83:16.

Pourrey Cross Textile Library. S-0'84:15.

Redding, Debbie. Learning to weave .
Su’84:28-30.

Reese, Sharon. Jigging . . . 100% worsted. Su’84:18.

Rex, Chris. Comfort clothes. $'81:79.

Rice, Miriam. Mushrooms for color. My'81:70.

Rogers, Nora, ed. In celebration of the curious mind.
Su'83:13.

Ross, Mable. The essentials of handspinning. My'81:73.
Roth, Bettie G. & Shulz, Chris. Handbook of timesaving
{ables for weavers, spinners and dyers. S-0'84:14-15,

Rug weaving sourcebook. Mr-Ap'84:75-77.

Saltzman, Ellen Lewis. Overshot weaving. Ja-F'84:22 +.

Scarlett, James D. How to weave fine cloth. My'81:72.

Scorgie, Jean. A kiton acid dye sample book of wool fibers.
Mr-Ap’'84:13.

Searle, Karen. Moorman inlay technique for rigid heddle
frame looms. S-0'84:14.

Searles, Nancy M. The techniques of freeform design.
S-0'84:13.

Skjoldebrand, Ingerlise. The treasure chest of Swedish
weaving. Mr-Ap'83:15.

Skowronske, Hella & Tacker, Sylvia. Doup leno . . .
My'81:72.

Speiser, Noemi. The manual of braiding. S-0°83:24.

Stanley, Martha, jt. ed. In celebration of the curious mind.
Su'83:13.

Strickler, Carol. A portfolio of American coverlets. Vol. 5.
N-D'83:15.

Tomita, Jun & Noriko. Japanese ikat weaving. N-D'83:14.

Tsunoyama, Yukihiro. Textiles of the Andes . . . N'81:94.

Turner, Kathy. The legacy of the great wheel. My'81:70.

Voiers, Leslie. Looking at twills. S-0'83:27.

Wasserman, Tamara & Hill, Jonathan S. Bolivian indian tex-
tiles . . . Mr'82:22.

A weaver’s dozen. Sp-Su'80:14,

Weaving books bibliography. F-W’80:21.

Wertenberger, Kathryn, jt. author. Handwoven, tailormade.
(Preview). Mr'82:30-33.

West, Virginia. Weaver's wearables. Sp-Su'80;14.

Williams, Gerry, ed. Apprenticeship in craft. My'82:19.

Wilson, Jean. Joinings, edges and trims . . . Ja-F'84:22+.

Wilson, Jean. Weaving with style. Sp-Su’80:14.

Wilson, Sadye Teene. Of coverlets: the legacies, the weav-
ers. Mr-Ap’84:13.

Windeknecht, Margaret & Thomas. Color-and-weave.
$'81:78.

Windt, Hal. Dyeing with lichens. Ja'82:20.

Wipplinger, Michelle, et al. Labrador tea. Mr'82:22.

Wright, Helena, ed. Merrimack Valley Textile Museum: a
guide to the manuscript collection. N-D'84:14.

Yanagi, Soetsu. The unknown craftsman (a Japanese insight
into beauty). N-D'84:12.

B0OTS & SLIPPERS

Christmas boot or after ski boot. 4H;Bw (Scorgie).
S-0'83:100.

Mukluks. 4H; (McNamara). F-W'79:54.

. . (excerpts).

BOUNDWEAVE
Idea: boundweave. Ja’82:38.

44 HanNDWOVEN

January/February 1985



INDEX INDEX INDEX INDEX INDEX INDEX INDEX INDEX

BRAIDS & BRAIDING
Braiding instructions. Su'83:88+.
Kumihimo beit. Japanese braid. Ja-F'83:85.
Scandinavian square braid. Mr'82:75.
Slentre braid. Ja-F'84:109.
BROOMS
Hearth brooms. Sp-Su'80:57.
BRUSHING
Brushing! Ja-F'83:46-47.
BUSINESS PRACTICES
Planning for the future. Ja-F’84.77-79.
CABRILLO COLLEGE STROKE CENTER, APTOS, CA
Cabrillo Coliege Stroke Center. My'81:12.
CAPES (see Coats & Capes)
CARDBOARD LOOMS
Doggy. (Nash). Mr'82:63.
CARDERS
Drum carder. $'82:69.
CARDWEAVING
Cardwoven beit. Sp-Su’80:54.
Cardwoven edge. N'81:34.
Cardwoven log carrier. F-W'79:61.
Cardwoven santa. F-W'79:46.
Christmas card. CW; (Ager). F-W'80:81.
Tablet vine (band). CW; (Ligon). S-0°83:35.
CARPETS (see Floorcoverings)
CARTOONING
The cartoon. Ja'82:26-31.
Cartoon hints. Ja'82:11.
A flat tapestry cartoon-ready to go. Ja'82:30-33.
idea notebook. Ja'82:39.
CASINGS
Making a bias welt casing. Mr-Ap’84:61.
CHECKER BOARD
Checker board. 4H;S&W (Hanan). F-W'80:69.
CHECKS (see Plaids, Tartans & Checks)
CHILDREN'S CLOTHING
Back-to-schoo! jumper. 2H;Pw (Jenkins). F-W'80:80.
Back-to-school over blouse. 2H;Pw (Jenkins). F-W'80:80.
Boy's jacket. 2H;Pw (Green). Su'83:82.
Children’s pinafores. 4H;Pw,0v (Bolesta). F-W'79:60-61.
Child’s cape. 2H;Pw (Ligon). Sp-Su'80:63.
Child's cardigan sweater. 4H;Pw,Ov (Millard). Su'84:93.
Child’s dress. 4H;Pw (Schomp). Su'83:87+.
Chitd’s Easter dress. 4H;waffle (Edson). Mr'82:84-86-
Child's jumper. 2H,4H;Pw (Edson). Mr'82:86-87.
Child's slipover vest. 2H;Pw. F-W'80:57.
Child’s tabard or jumper. 4H;Pw,Tw (Drenckhahn). F-W'80:
77.
Christening gown. 6H;Pw (Pendergrass). S'82:53.
Cotton shirt and children’s dresses fabrics. 2H,4H,Pw,Tw
(Johansson & Linderoth). Mr-Ap’83:82-83.
A dress for Emily. 4H;Myggtjall (Miller). SU’84:95.
Ducky sacque and bonnet. 4H:Tw (Bernhauser). Su'84:94.
Off-foom child’s tabard. BL;Pw. F-W'80:68.
The sunshine kids. Su'83:47.
Timeless togs for tiny tots. Mr'82:54-55.
Tucked dresses and toddler blouse. 4H;Pw (Kuabara & Wer-
tenberger). Mr-Ap’83:100.
Weave for the kids? Su'84:49-51.
CHRISTMAS GIFTS & IDEAS
Cardwoven santa. (Bolesta). F-W'79:46.
Christmas! F-W'80:54-55.
Handwoven trees. N-D’84:90-91; 102.
Holiday cheer. S-0'83:71-73.
Holiday greetings. 8H. (Thilenius). N-D'82:101.
Inkle baskets {Bolesta). F-W’79:46.
Inkle loom candy cane. (Bolesta). F-W'79:46.
Inkle loom Christmas tree. (Bolesta). F-W'79:46.
Merry Christmas—a name draft. 4H;0v (Bliven & Smayda).
S-0'83:74.
Say it with a card . . . F-W’80:81-83.
Sheep. Any loom. F-W'79:46.
Trifles. F-W'79:46-47.
Weaving for the holidays. N-D'82:78-79.
Wool worker's flock. S-0°83:75.
COASTERS
"*Square within a square’’. 4H;Dw (Ligon). Su’83:66-67.
COATS & CAPES (see also Fabrics, Clothing)
Ahka peacock coat. 2H;Pw (Mayer). Mr'81:79.
Bosnian crochet coat. 4H;Tw (Winston). N'81:46.
Boundweave coat. 4H; (Scorgie). F-W’80:75.
Brushed wool wrap coat.' 4H; Tw (Scorgie & Leethem).
Ja-F’83.88-89.

Cape. 4H;Pw (Alderman). §'81:84.

Cape. 4H; Pw (Beeny). S-0'83:95.

Daisy dog fur coat. 4H; Tw (Beard). Mr'82:87-88.
Desert dusk coat. 4H; Tw (Klippenstein). F-W'79:28.
Plum special sherpa coat. 4H,Tw, |l (Beard). Ja'82:84-85.
A Turkish coat. 8H; (Xenakis). Mr'81:39-41.

Wooly rose coat. 4H;Pw (Van Stralen). My’'82:96.

Wooly woolens: hooded russet coat. 4H;Tw (Thilenius).

$'82:86.
COLLARS, CUFFS & YOKES
Dress yoke and cuffs. 2H,RH;Pw (Ligon). Ja'82.87,89.
COLOR
Color-and-weave effect. Mr-Ap’84:36-37.
Color: nine designers’ approaches. S'81:27-28.
Color theory applied. 5'81:33-34.
Color wheels and color blankets: tools for the designer.
$'81:50-51.
Designing with color. $'81:32.
A feeling for color. S$'81:47 +.
The incredible color copy machine. S'81:74-75.
A matter of style. $'81:4-5.
1 design 2X. S'81:54-55.
Organize to control your color. §'81:48-49.
Tools. §'81:73.
Tough colors S'81:58-59.
The value of value. S'81:70.
COLOR SELECTION
Autumn colors. S'82:47-49.
Bright & bold. Mr-Ap'83:51.
Color scheming. S-0'84:88-89.
Considering color. Mr-Ap'84:54.
Dyeing to order. My’82:45-47.
Focal point through color contrast. S-0'83:82.
Impressionistic usg of color. N-D'83:90.
A master's palette. Mr-Ap’83:49.
Spring & summer colors. Su'83:95.
Taking the guesswork out of color selection. S'81:44-46.
Winter colors. Ja-F'83:64-65.
COLOR TRENDS
A matter of style. S'82:5. Mr-Ap'83:6.
COMPUTERS & COMPUTER APPLICATION
AVL Generation I: Macomber Weave Master. Su'83:76.
Coming to terms. Mr-Ap'83:73-74.
Computers for the fiber professional. Mr'82:72-74.
Design decisions: software solutions. N-D’84:47-49.

Drawdown program for the Apple computer. S-0°83:88-89.

Faster than a speeding weaver. S-0'84:86-87.
First steps to buying a home computer. Mr-Ap'84:90-91.
From Ahrens & Violette. My'82:100.
Graphic features on a home computer. Su‘84:89-90.
How to read a BASIC program. N-D'83:76-78.
In defense of the computer. N-D’84.87-88.
Interface. N-D'82:71+ . Ja-F'83:69.70.
My computer designs a bedspread. My'82:80-82.
Pattern Master 1, If, & II!. 5-0°83:111.
The warp/weft calculator for the Apple I1*. Ja-F'84:84-85.
Weaver Master Plus (Review). Su’83:96.
Weaving software source list. Mr-Ap'84:91. Su’84:90.
Wett-writer computer program. N-D'82:104.

CONTEST WINNERS

Fibers unfimited 1980: Whatcom Textile Guild. My'81:20-21.

*'Mighty fine dish towe!'". Mr-Ap'83:4.

Teach a friend to weave contest. Mr'81:42-46. My'82:

59-62. :

Teach a friend 1o weave—with handspun! Mr'81:59-60.
CONVERGENCE '84

Convergence '84. S-0'84:16-18.
COPY MACHINES

The incredible color copy machine. S'81:74-75.
COPYRIGHT

Professional pursuits: copyright. Su'83:69+.
CORDUROY

Corduroy: an account of discovery. S-0°83:54-56.
COSTUMES

A handwoven Haflowsen. S-0'83:32.
COVERLETS (see Bedcoverings)
CREATIVITY (see Designs & Designing; Inspiration)
CRITIQUES

Una flor morada. (Dillard). Mr-Ap’83:44-45.
CROCHETING

Alternate shell crochet trim. N'81:82.

Crocheted edging. Sp-Su’80:62.

A handsome crocheted edge. (Borden). $'82:12.

My lacy apron: some edgings. Ja-F'83:40-42.

Off the hook: Bosnian crochet. N'81:45-46.
Some edgings. CR. Ja-F'83:42.
Weavers' friendship coverlet: finishing crocheted method.
N-D'82:69.
CUFFS (see Collars, Cuffs & Yokes)
CURTAINS (see Fabrics, Drapery)
CUSHIONS (see Pillows)
DAMASK
Origins: damask. My'81:68.
DANISH MEDALLIONS
How to do Danish medallions. F-W'79:27.
DESIGNS & DESIGNING (see also Color; Inspiration)
Beginnings: decision making. Mr'82:31-32.
Courting the Muse. N-D'84:37-38.
Design in weaving: tailoring an overshot. Ja'82:68-69.
Designing with color. §'81:32.
Designs for interiors. Mr-Ap'84:52-58.
The dog on the loom. Mr'Ap'84:20.
Fiber horizons. N-D'83:26+ .
Impressionistic use of color. N-D'83:90.
In chance we trust. Mr-Ap'83:57.
A journey in thread. N-D'84:99-100.
The learning journey starts at home. Mr-Ap'83:18-20.
Music for inspiration. Mr-Ap’83:51.
Nature designs. S'81:56-57.
Nell Znamierowski: color & design. S’81:40-42.
On designing & creativity. N-D'84:96.
Planning a project. Ja'82:22-24.
Planning for threading & treadling. Mr'81:47-49.
Relative scale. Mr-Ap'84:78.
Repetitionrepetitionrepetition. Mr-Ap'83:49.
The rugs of Mary Veerkamp. Mr-Ap‘'83:46-47.
A sculptor’s approach to clothing design. Ja-F’'84:76.
Tapestry for interiors. Ja'82:42-45.
Tapestries to wear. N-D'84:54-56.
Using light as a design element. Su'84:88.
The value of value. S'81:70.
DOG HAIR
Daisy dog fur coat. 4H;Tw (Beard). Mr'82:87-88.
The hair of the dog. Mr'82:62-63.
Putting on the dog. N-D'82:8.
DOUSLE BINDING
Double binding technique. Su’83:36.
DOUBLE WEAVE
A double weave jacket. S5-0'83:48-49.
On the double! Su’'83:64-66.
Pick-up patterned double weave. Mr-Ap’'84:80-86.
Step on it! Su'83:67.
Weavers' challenge: doubie weave. S-0'84:81-83.
DRAFTS & DRAFTING
Block drafting, profile drafts and a few other related things.
Su'83:19-21.
Don't avoid the draft—Ilearn to read it! F-W'80:12-16.
Drafting 101: literacy in weaving. N-D'82:73-77. Ja-F'83:
24-26.
Merry Christmas—a name draft. 4H;0v (Bliven & Smayda).
$-0'83:74.
My computer designs a bedspread. My’82:80-82.
Name drafting. Mr'82:34-37.
Using a profile draft. Sp-Su’80:66.
DRAPERIES (see Fabrics, Drapery)
DRESSES & GOWNS (see also Fabrics, Clothing; Children's
Clothing)
The classic dress. Su'84:24-25.
Cloud-soft dress. 4H;Pw (Alderman). F-W'79:26-27.
Dress for a summer day. 4H;Pw (Gant). Mr'82:52-53.
Karellian red pick dress. 4H;Pw (Howard). N'81:90.
My wedding dress. N-D'84:76-77.
Searsucker dress. 4H; (Alderman). Su’83:79-80.
Tucked dresses. 4H;Pw (Kuwabara & Wertenberger). Mr-
Ap'83:100.
Two summer dresses on one warp. 4H;Pw (MacLeod).
Su'84:100.
A wasteless, waistless dress. My’81:85-86.
Wedding dress. 2H;Pw,lace (Haugh). Sp-Su’80:64.
DYES & DYEING
Annatto: color for complexions, cheese and cloth. N-D'84:
82-84.
Bounce back . . . (toxicity). Su’'84:6.
A bouquet of shawls. Su'84:75-76.
Boxed rainbows: what to do with a dye kit. Mr-Ap'83:68+ .
Color it plaid. N-D'83:74-75.
Color variations: uses for mordants and additives. Ja-F'84:
80-82.
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Cracked pots, snaggled skeins and other dyeing dilemmas.
N'81:68+.

Don’t cry . . . dye! Mr'81:50-51.

Due a bundle. Su'84:87.

The dye committee (book). Ja-F'84:111.

Dye! Silk! Ja-F'83:48-49.

Dyeing: a personal palette for tapestry. Ja-82:66-67.

Dysing to order. My'82:45-47.

Dyes for painting warps. S-0'84:65-67.

The dyes of early tartans. N-D'83:75.

An exercise in dyeing. Mr'82:52.

How fast is the color? Mr-Ap'84:16-17.

\kat with ease. 5'81:60-62.

Indigo from Design by Parsons. S-0'83:11.

Indigo—the all time favorite blue. My'81:60-61.

Instant color! Paint a garden on your warp. Sp-Su’80:44.

Juicy fruits and nut hulls (is it a dye or a stain?). S-0'83:
80-81.

Leaf printing. Su’83:60-61.

A little dye makes the difference. Mr-Ap’'83:60-62.

Marbling cloth. Su’83:56-58.

Natural dyed eggs. Sp-Su’80:39.

Prairie plants: natives and immigrants. S'82:74-75.

Printing with natural dyes. N-D'82:66-67.

Rainbow fieece. S'81:68-69.

Spring greens (make more than green!). Mr'82:69-70.

A sunny solution. Mr-Ap'84:7.

Vacation dye samples. Su’83:58-59.

What's the madder with calico? N-D'82:67.
ECCLESIASTICAL WEAVING

Bounce back . . . Su'84:8.

Credence cloth. 2H,4H;Pw (French). Ja-F'84:92-93.

Jewish textiles. Ja-F'84:35-36.

Reflections on the chasuble. Ja-F’84:36-38.

Tallit. 4H;Pw (Johnson). Ja-F'84:91.

Weaving for the church—a challenge! Ja-F'84:32-34.
ECONOMIZING

Sheepskate weaving. 5-0'84:69-76.

What if . . . vest. $-0'84:75.
EMBROIDERY

A personal touch. N-D'82:43.
EMPLOYEES

Help in the studio I: evaiuating your needs. N-D'82:81-83.

Help in the studio II; hiring a permanent staff. Ja-F’83:74+ .
ERRATA

Design Collection #4, Outerwear. N-D'83:94.

Design Coltection #5, Dishtoweis. N-D'83;94,
ERRORS IN WEAVING

Avoiding and repairing weaving errors. N'81:60+ .

Winding and threading errors. N'81:66+ .
ETHNIC DESIGNS

Ancient awakenings. $-0'84:51-59.

Carpets and textiles of Morocco. My’81:14+.

Ikat striped ruana and skirt. S-0'84.60-64.

Karellian red pick. N'81:36-37.

Pattern weaving Laotian style. My'81:54-56.

Guatemalan stripes. Mr-Ap'83:54-55.

Stitched finishes in the Guatemalan tradition. N'81:29-31.
EXHIBITS & EXHIBITING

Fibers unlimited 1980. My'81:20-21.

A look behind the scenes at public art selection . . . Mr-Ap’

84:38+ .

Nobody likes to be rejected. S-0°83:29-30.

On the use of borrowed patterns and designs. S-0'83:30.

Tapestry washing at the Wadsworth Atheneum. Mr-Ap'84:

18

What do you do with a great idea? Su'83:16-17.
FABRICS

Accent fabric. 2H;Bskw (LaLena). Ja-F'83:91.

Accent fabric. 4H,2H;Pw (Lalena). S'82:84.

Antique madras plaid. 2H; Pw (LaLena). My'82:91.

Blue and red wool plaid. 2H,4H;Pw (Patrick). N-D'82:99.

Blue and white bed ticking. 4H;Tw (Patrick). N-D'82:99.

Carpet bag briefcase. 4H;0v (Ligon). Ja-F'84:91.

Casement cloth. 4H;mock leno (LaLena). 5°82:84.

Cotton candlewicking. 2H,4H;Pw (Patrick). N-D'82:99.

A cozy retreat. Mr-Ap'84:65.

Embossed silk. 4H.Pw (Patrick). N-D'82:98-99.

Fabrics for interiors. Mr-Ap'84:63.

Fiber facts for finishing fabrics. N'81:62-65.

Fine fabrics: a continuing tradition. N-D'82:30.

Home comfort. Mr-Ap'81:66-67.

Plaid idea notebook. N-D'83:41-45.

Plaids. N-D’84:50-53.

Simpie rustic fabrics for a den. N-D’84:32.

Tartans for a child's room. N-D'83:70-71.

To please (book cover). 4H;Tw (Ligon). S-0'83:67-69.

Weave a special place. Mr-Ap'84:51.

Wonderfut plaid. N-D'83:46.

Work with style. Mr-Ap'84:68-69.

FABRICS, CLOTHING (see also Children’s Clothing)

Beginnings: decision-making. Mr'82:31-32.

Blouse. 4H:Pw (Alderman). My'81:88-89.

Blouse/dress. 4H;Pw (Alderman). F-W'80-63.

Blouse fabric. 4H,Pw (Alderman). My'81:88-89; errata
§'8t:22.

Blouse/shirt. 4H;Pw (Alderman). Mr-Ap'83:92,

Blouses. 4H;Pw (Alderman). Sp-Su’80:60.

Bougainvillea jacket. 4H,RH;Pw (Eychaner). Ja-F'84:110.

Cloud-soft dress. 4H;Pw (Aiderman). F-W'79:26-27.

Coat/jacket tabric #4. 2H,4H;Pw (Alderman). S-0'84:102.

Courduroy vest/jacket fabric. 6H; (Alderman). S-0'83:
98-99.

Cotton/linen jacket. 4H;Tw (Alderman). Mr-Ap’83:92.

Cotton shirt and children's dresses fabric. 2H,4H;Pw,Tw
(Johansson & Linderroth). Mr-Ap'83:82-83.

Cotton/dress. 4H,2H;Pw (Alderman). S'82:94.

Cotton skirt/dress fabric #1. 4H;Pw (Alderman). Su'84:108.

Dirndi skirt/divided skirt. 4H;Pw. Mr'82:80.

Dress. 4H;Pw (Alderman). 5'81:87-88.

Dress. 4H;Pw (Alderman). F-W'80:62-63.

Dress/blouse fabric. 4H;Bron |1l spot. Mr'82:79-80.

Dress fabric. 8H;Tw (Alderman). Sp-Su’'80:61.

Dress/skirt fabric #2 & 3. 4H;Pw (Alderman). Su’'84:108-
109.

Jacket. 4H;Tw (Alderman). Sp-Su’80:61.

Jacket. 6H;Tw (Alderman). F-W'80:62.

Jacket fabric. 2H,RH;Pw (Alderman). My’81:83.

Jacket fabric #6. 8H;Tw (Aiderman). Su’84:108-110.

A jacket of handspun samples. Ja-F'84:74-75.

Jacket or coat. 4H;Tw (Alderman). S'81:86-87.

Jacket or vest. 4H;Tw. Mr'82:78-79.

Linen shirt. (Ligon). My'82:4.

Linsey-woolsey, wooien twill. N-D’82:52-53.

Man's plaid vest. 2H,4H;Pw (Steinkoenig). N-D’'83:98-99.

Man's sport coat. 4H;Tw (Wertenberger). Ja-F'84:94.

Man's sport jacket/woman's blazer. 4H;Tw (Aiderman).
F-W'80:63.

Piaid shirt/dress fabric. 4H;Pw (Aiderman). $-0'83:96 +.

Plum wooly jacket. 4H;Tw (Ligon). Ja-F'84:108.

Ribweave dress fabric. 2H,RH,Pw (Green). Ja'82:87.

Seersucker for caftan. 2H;Pw (Alderman). Sp-Su’'80:60.
Errata F-W'80:4.

Shetland skirt. 4H;Pw (Alderman). 5'81:85.

Shrug/shannon sweater/shawl fabric. 2H,RH;Pw (Alder-
man). My’'81:89.

Silk weskit. 4H;Bskw (Bradiey). Ja-F'84:110.

Skirt. 4H;Tw (Alderman). F-W'80:62.

Skirt. 2H,4H;Bskw (Alderman). Mr-Ap’83:91.

Skirt/dress fabric. 2H;Pw (Alderman). My'81:89.

Skirt/dress. 4H;Pw (Alderman). Mr-Ap’83:90-91.

Skirt/dress lacy plaid fabric. 7H;Pw {Alderman). Su’84:109.
Errata N-D'84:7.

Skirt Fabric. 2H;Pw (Alderman). My'81:89.

Skirt/slacks fabric. 4H;Pw (Alderman). S-0'83.96.

Skirt fabric #1. 6H,8H;Tw (Alderman). S-0°84:100-101.

Skirt fabric #5. 4H;Pw (Alderman). S-0'84:102+.

Skirt (or pants). 8H,4H;Pw (Alderman). Sp-Su'80:60.

Skirt/slacks fabric. 4H;Pw (Alderman). $-0'83:96.

Skirt/slacks fabric #4. 4H;Haircord (Alderman). Su’84:109.

Slacks/suit. 4H;Pw. Mr'82:80.

Striped cotton jacket. 2H,4H;Pw (Alderman). Mr-Ap'83:90.

Striped skirt/Jacket. 2H,4H:Pw (Alderman). S-0°'83:96.

Swatch collection skirt. 4H:Tw"(Alderman). Ja-F'83:9.

Swatch collection vest. 8H;Tw (Alderman). Ja-F'83:94-95.

Sweater-coat. RH;Pw (Urquhart). S-0'83:109.

Technical information for cape fabric. (Alderman). N-D'84:
I-14.

Tweed skirt. 4H;Pw (Alderman). S'81:86.

Vest/skirt fabric #2. 4H;Pw (Alderman). S-0'84:101-102.

Wedding dress fabric. 4H;Huck (Condie). Su'83:82.

White dress. 6H;Pw (Alderman). My'81:88.

Wool/mohair coat fabric. 6H;Pw {Alderman). S'82:94.

Woolen jacket. 2H,4H;Pw (Alderman). §'82:95.

Worsted dress. 4H;Bron (Alderman). 5°82:95.

Worsted skirt. 4H;Tw (Alderman). S’82:94.

FABRIC, DOUBLE FACED
Double-faced cloth: one cloth, two appearances. S'82:61-63.

Double-faced fabric. 8H; (Alderman). S'82:95.

FABRIC, DRAPERY

Accent fabric. 4H,2H;Pw (LaLena). N-D'84:I-5.

At the window. Mr-Ap.84:46-47.

Bead leno curtains. 4H;Leno (Alderman). My'81:82.

Border square curtains. 6H;Pw (Aiderman). Mr-Ap'84:106.

Curtain fabric plaid. 8H;PwTw (Lalena). N-D’'83:102-103.

Drapery/curtain fabric. 2H;Pw (Lalena). Ja-F'83:91.

Drapery fabric. 4H,2H;Pw (Lalena). N-D'84:I-5.

Enchanted vine window curtain. 4H;Pw,Ii (Strickler). Ja'82:
87.

Fabrics for interiors. 2H,4H,RH:Pw (LaLena). S’82:84.

4-harness woolen curtains. 4H;Pw (Aiderman). F-W'80-68.

Leno & borders curtain. 4H;Pw,0v (LalLena). Mr-Ap'84:102.

Monk’s belt drapery. 4H;Pw,0v (Lalena). Mr-Ap'84:102.

Pleated curtain. 4H;Pw (Wertenberger). Mr-Ap'84:104.

Rigid heddle wool curtains. RH;Pw (Davenport). F-W'80:72.
Errata Mr'81:68.

The saga of my draperies. Mr-Ap'84:70-71.

Springtime curtains. 4H;Pw (Essen-Hedin). Su’'84:117-118.

Swedish curtains and tablecloth fabrics. 2H,4H;Pw (Eber-
hardson). Mr-Ap’83:82.

FABRICS, UPHOLSTERY (see also Ideas From Industry)
Accent tweed check. 4H,2H;Pw (Lalena). N-D'84:I-5.
Basket squares. 4H; (West). Mr-Ap’'84:94.

Bedford cord upholstery. 4H;cord (Wertenberger).
Mr-Ap'84:104.

Checkered patio furniture cover. 4H;Pw (Lalena). Su'83:84.

Children’s chair seat and back rest. 2H,RH;Tp (McCor-
mack). Ja'82:81.

Design in weaving: tailoring an overshot. 4H;0v. Ja'82:
68-69.

Designer fabrics for upholstery. Mr-Ap’84:72-74.

Eight shaft warp rep honeycomb. 8H (West). Mr-Ap’84:95.

Fabrics for interiors #1. 6H,4H,Tw (LalLena). S'82:84.

Goose-eye twill. 4H;Tw (Lalena). Mr-Ap'84:100.

Honeycomb upholstery. 8H; (Lalena). Ja-F'83:91.

Houndstooth doubleweave. 4H.Dw (Wertenberger).
Mr-Ap’84:103.

Mattweave upholstery. 4H;Bskw (Alderman). Mr-Ap'84:
105.

Nubby upholstery. 6H;S&W (Wertenberger). Mr-Ap’84:103.

On handwoven upholstery. Mr'82:58-59.

On planning upholstery. Mr-Ap’84:74.

Optic twill. 4H;Tw (Lalena). Mr-Ap’84:100.

Overshot uphoistery. 4H; (Alderman). Ja’'82:82. Errata
My’82:87.

Plain weave upholstery. 2H;Pw (Wertenberger). Mr-Ap'84:
104.

Seat and back for director's chairs. 4H;Warp rep (LaLena).
Su'83:85-86.

Slip cover fabric #1. 8H;satin (Lalena). Su'83:85.

Slip cover fabric #2. 4H,8H;spot (LaLena). Su’83:85.

Smart and simple. 4H; (West). Mr-Ap'84:94,

Spot Bronson. 4H; (West). Mr-Ap’84:94.

Spring striped chair. 8H;Tw (Green). Mr'82:58-59.

Syncopated log cabin. 4H; (West). Mr-Ap'84:94.

Tickweave upholstery. 2H;Pw (Alderman). Mr-Ap’84:105.

Tweed stripe upholstery. 4H,2H;Pw (Lalena). N-D'84:1-5.

Twill on twill. 5H; (West). Mr-Ap'84:94.

Twill upholstery fabric. 4H;Tw (LaLena). Ja-F'83:91.

Unduiating twill upholstery. 4H; (Alderman). Ja'82:82.

Upholstery fabric—log cabin. 4H;Pw (Alderman). F-W’'79
161

Uphoistery fabric plaid. 4H;Tw (LalLena). N-D'83:102.
Weaving for interior spaces: a reader notebook. Mr-Ap’'84:
42-45.
FASHION TRENDS
A matter of styie. 5'81:4-5. N'81:4-5. Ja'82:14. Mr'82:8.
Ja-F'83:14+, 43-49. 5-0'83:14. N-D'83:12. S-0'84:28.
FELTING
Hand-felted mittens. N-D’83:84-85.
Making a cap. N-D'83:82.
More thrums. Ja-F'83:12.
Reversible felted wool vest. (Bolesta). F-W'79:54.
Velten-valkning-feiting. N-D’83:80-83.
Wooley woolens. S'82:44-45.
FIBER ART
Forum. Mr'81:12+. My'81:4. §'81:10-11.
A journey in thread. N-D'84:99-100.
FIBERS (see also specific fibers, i.e., Silk; Mohair; etc.)
Fiber facts for finishing fabrics. N'81:62-65.
Prepared fibers: a sourcelist. N'81:71-72.
Understanding yarns. Ja-F'84:18-20.

46 HanpwoveN

January/February 1985



INDEX INDEX INDEX INDEX INDEX INDEX INDEX INDEX

FIBONACCI SERIES
Bright & bold. Mr-Ap’83:51.
The Fibonacci series. Mr-Ap’83:45.
FINGERWEAVING
Finger woven ruana. (Ligon). F-W'79:52,
FINISHING & FINISHES (see also Fringes)
Beyond the fringe. N'81:27.
Choosing end finishes for towels & tabie linen. Sp-Su'80:55.
A clever finish for narrow, warped-faced items. Mr-Ap'83:
13.
Edges, joining, trims, embellishments, closures . . . and
more! N'81:42+.
Fiber facts for finishing fabrics. N'81:62-65.
Finishing notes. N'81:53.
Finishing wool: three approaches. N’'81:50-52.
Finish your work. Ja-F'84:54-57.
Hem stitching. N'81:56-57.
It’s good to be all wet, sometimes. My’81:22-23.
Off the hook: Bosnian crochet. N'81:45-46.
Rug finishes: an overview. N'81:32-34.
A sampling of rug finishes, N'81:34.
Stitched finishes in the Guatemalan tradition. N'81:29-31.
FINNISH LACE
Finnish lace. Su'84:80-81.
FITTING (see Tailoring)
FLOOR COVERINGS
Barefoot comfort rag rug. 4H;Tw (Ligon). S-0°84:105.
Boundweave rug. 4H; (Redding). Ja'82:83.
A boundweave stair carpet. Mr-Ap'84:47,
Broken twili rug. 4H;Tw (Halcyon). F-W'79:58.
Children's weft-faced rug. 4H,RH:Bw (Skoy). Ja-82:81.
**Corduroy Chess’” rug. 4H;DbB (Krook). Su’'83:37.
Cotton string rug. 4H;cord (Bendon). Mr’82:90-91.
Desert sunset rugs. 2H;Pw (Halcyon). Sp-Su’'80:58.
Fieece rug. RH;Pw (Ligon). Mr'81:52+.
Idea: boundweave. Ja'82:38.
Inkle rug. I; (Wilton). F-W'79:58.
Krokbragd rug. 3H; (Eppinger). Mr'81:36. Errata 5'81:22.
Linen rug. 2H,RH,Pw. My’81:82-83.
Lover’s knot rope mat. Sp-Su’'80:49.
Maine coast rug. 4H;WF (Schomp & Jaeger). N-D’'84:1-14.
Mini rag rug. 2H,4H;Pw (Strickler). F-W'79:39.
Notes from a rugweaver's journal: desert brush rug, desert
sunset rug. 4H;S&W (Schomp & Jaeger). S'82:35-38.
On rugs and rug weaving. Mr-Ap’84:75-77.
‘*Red rock corduroy’’ rug. 4H;DbB (Krook). Su'83:37.
Rib weave rug. 4H; (Veerkamp). Mr-Ap'83:84. Errata
§-0'83:92.
Ripsmatta rug. 6H; (Tramba). My’81:83. Errata S'81:22.
Rug. 4H;WF (Toller). F-W’80:77.
A sampie of rug finishes. N'81:34.
Stenciled rag rug. 4H:Pw (Oldenberg). Su’'84:74.
Summer and winter rug. 4H; (Anstine). N-D’82:87.
Tapestry rug. 2H,4H;Tp (Green). F-w'79:30.
Twill wool rag rug. 8H;Tw (Stoehr). Mr-Ap’84:95.
Welcome mat. 2H;Pw (Patrick & Anstine). Mr-Ap'84:96.
FRAME LOOMS
How to weave a plaid triangular shawl. N-D'83:54-56.
FRAMING
It's a frame-up! S-0'83:83.
FRINGES (see also Finishing & Fringes)
Confetti fringe. F-W'80:58.
Fancy coverlet fringes. N’81:38-40.
Fringe element. S-0'84;22-23.
Rebozo tassels. Mr'81:77.
Twisted fringe. My'82:93.
Tying seivedge knots. (Weft fringe). Su'84:96.
FUR
Weaving in the fur weft. Ja-F'83:32-36.
GALLERIES (see Museums & Galleries)
GANDHI, MAHAMTA
Craftsman and social conscience: Mahatma Gandhi. N-D'84:
22+.
GLEANN BHRIDE HANDWEAVER, COUNTY KERRY, IRELAND
The tweed weavers of Glenmore. My'82:56-58.
GLOVES & MITTENS
Hand-felted mittens. (Lamb). N-D'83:84-85.
Scarf, cap & mitten set. 4H;Tw (Drenckhahn). F-W'80:
78-79.
GRAPHIC WEAVE
Graphic weave for a special occasion. 2H,RH:Pw (Rogers).
Sp-Su’80:38
GUILDS
Projects spark interest. Sp-Su'80;15-16.

A study group project. N'81:16+.
HAMMOCKS

Hammock. Sp-Su'80:49.
HANDICAPPED WEAVERS

Cabrilto College Stroke Center. My'81:12.
HANGINGS

Changing seasons hangings. 4H;0v (Schomp & Jaeger).

N-D'84:1-15 & 16.
Christmas hanging. 4H;0v,Il (Jones). $-0'83:72-73.

A flat tapestry cartoon—ready to go. RH;Tp (Swendeman).

Ja'82:30-33.

How to weave a transparency. 4H;Pw (Keasbey). Ja-F'83:

27-30.
Linen'n lace. RH (Xenakis). F-W'79:44-45.

Merry Christmas—a name draft. 4H:0v (Bliven & Smayda).

$-0'83:74.
More harnesses make the difference. My'81:40-41.
Overshot rags. 4H,0v,Pw (Patrick). Mr-Ap*84:108.
Pick-up patterned double weave. Mr-Ap'84:80-86.

Season’s end transparency. 2H,4H;il (Kinersly). S-0'84:

105-106.
Sunrise. 4H;0v (Templeton). $'81:49.
Sunshine and shadows. 4H;Dw (Keasbey). Mr-Ap'84.86.
Una flor morada. 4H;Tw (Dillard). Mr-Ap'83:44-45.
Weed sunscreen. 2H,4H:Pw. Sp-Su’80:49,

HARRIS TWEED
The tweed of Harris. N'81:47-48.
HAT BAND
Hat band. 4H;WaF (Elkins). F-W'80:69.
HATS
Making a felt cap. N-D’83:82.
Scarf and hat set. 4H,2H;Pw (Jones). S-0'83:94-95.

Scarf, cap and mitten set. 4H;Tw (Drenckhahn). F-W'80:

78-79.
HEALTH & SAFETY

Health and safety hazards in the fiber studio. N-D'83:79+.

HEM STITCHING

Choosing end finishes for towels and table linen. Sp-Su’80:

55.
Hem stitching. N'81:56-57.
Weaving a fine yarn. N'81:58-59.
HIGH COUNTRY WEAVERS
A study group. Mr-Ap’83:24-26.
HISTORY
Colonial fabrics: a glossary. N-D’82:25-29.
Dearest daughter . . . N-D'82:36-38.
40 years ago in handweaving. S-0'84:32.

Printing with natural dyes: an historical perspective. N-D'82:

66-67.
30 years ago in handweaving. Mr-Ap'84:31. Su'84.9.

Thread that runs so true—a weaving time line. N-D’'82:

45-55,

Weaving as an occupational therapy. N-D'84:18+.

Weaving with the past. N-D'82:15.

What's the madder with calico? N-D'82:67.
HONEYCOMB

Honeycomb: curves ahead! S-0'84:45-48.
IDEAS FROM INDUSTRY

Spots, or stripes? S-0°84:36.

Suitable subleties. Su'84:22.

A tisket, a tasket. N-D'84:34.

A twill plaid. Mr-Ap’84:41.
IKAT

Brush stroke of color. Su’84:56-57.

Handspun ikat. S'81:65-67.

tkat striped ruana and skirt. S-0'84:60-64

lkat with ease. S'81:60-62.
INKLE WEAVING

Band trim. Mr'82:87.

Bands & beads. Ja-F’'83:72-73.

Inkle baskets. F-W'79:46.

Inkle loom candy cane. F-W'79:46.

Inkle loom Christmas tree. F-W'79:46.

Inkie rug. (Wilson). F-W'79:58.

Inkle tape for vest. |,RH,2H; (Davenport). Mr-Ap’83:94.

Karellian red pick belt. | (Howard). N'81:90.

Reversible felted wool vest. Inkie trim; (Bolesta). F-W’79:54.

Ribbed silk (band). {; (Patrick). $-0'83:35.
INLAY

How to weave a transparency. 4H,Pw,li (Keasbey). Ja-F'83:

27-30.
Idea: Moorman technique. Ja’82:38.
An idea notebook: inlay. Ja'82:36.

Sheer beauty: the transparencies of inger Harrison. Ja'82:
40-41.
INISFREE WEAVERY, CROZET, VA
Weaving peace at Inisfree. Ja-F'83:22-23.
INSPIRATION (see aiso Designs & Designing)
The changing seasons. N-D'84:61-62.
Courting the Muse. N-D'84:37-38.
Inspiration. N-D'84:94.
Inspiration from woven samples of the past . . . N-D'84:
50-53.
Inspirational notes. N-D'84:92-93.
Inspired portfolio. N-D'84:64-72.
Inspiring words. N-D'84:44-46.
Sources of inspiration: Bear River Migratory Bird Refuge.
N-D'84:59.
There's more to an old friar's blanket than monk's belt.
N-D'84:41-43.
Weaving memories. N-D'84:57-60.
INTERIOR DECORATING
Designs for interiors. Mr-Ap'84:52-58.
Lines and shapes in interior spaces. Mr-Ap’84:52.
On planning window covdrings. Mr-Ap’'84:71.
Relative scale. Mr-Ap'84:78.
Texture for interiors. Mr-Ap’84:56.

JACKETS, PARKAS & PULLOVERS (see also Fabrics, Clothing)
Autumn bomber jacket. 4H;Tw (Beeny). S°82:83.
Autumn oak putlover. 4H,RH;Pw (Dobrovolny). $’'82:91.
Autumn pleasure bog jacket. S-0'84:109-110.
Bethlehem jacket. 2H;Pw (Mayer). Mr'81:79-80.
Bittersweet pullover. 2H,RH;Pw (Dobrovolny), S'82:91.
Black or white chenille jacket. 4H;Pw (Bartl). Sp-Su'80:
42-43.
Bolivian milkmaid's jacket.
Mr-Ap'83:97
Boundweave jacket. 4H; (Scorgie). F-W’'80:74.
Chiola jacket. 2H,RH;Pw (Scorgie). S'81:90-91.
Crazy quilt bed jacket. 4H;Tw (Stoehr). N-D'84:1-13.
A doubleweave jacket. 4H,8H (Scorgie). S-0'83:99-100.
An easy tabard. 2H,RH;Pw (Davenport). Ja-F'84:50-51.
Finnish cotton jacket. 4H;Tw (Leethem & Scorgie). Su'84:
106.
Fur jacket. 4H:;Tw (Wittpen). Ja-F'83:80.
Gray jacket. 2H,RH:Pw (Gilbert). F-W'80:66-67.
A handspun handwoven cocoon jacket. 4H;Pw (Adams).
Mr-Ap’84:88-89.
Harris tweed jacket. 2H,4H,RH;Pw. N'81:87.
Hooded parka. 4H,Pw (Henrikson). S-0'83:93-94. Errata
Mr-Ap'84:93.
Hooded rag jacket. 4H,Pw (Scorgie). My’81:49+.
Horizon striped tunic. 4H;false satin (Martinez). S'82:92.
Errata S-0'84:6.
Ikat spun bog jacket. 2H,RH;Pw (Bradiey). S5'81:67.
Jacket and camisole with ikat stripes. 2H,4H;Pw (Bohan-
nan). Su'84:100+. !
**Jacket on a board"’. BL,Pw (Kappler). S-0'83:46+.
Lace weave skirt with jacket and top. 6H;Pw,lace (Bradley).
Su’84:104-105. ’
One pattern, one warp: cotton jacket. 4H;Tw (Bradiey).
My'82:98
Parka. 4H,Tw (Beard). F-W'79:53.
Poppana tapestry jacket. 4H,2H;Tp (Scorgie). Su'83:84.
Rainbow jacket (kimono). 4H,8H;Tw (lLamb). Ja-F'83:
84-85.
Red wool jacket. 4H;Tw (Ligon).N’81:83-84,
Silk jacket. 4H;Pw (Barl). Sp-Su’'80:42-43.
Silk jacket. 4H,8H;Pw (Patrick). Ja-F'83:90.
Silk tunic. 4H,Tw (Bliss). Ja-F'83:92-93.
Snakeskin jacket. 4H;Tw (Stoehr). S-0'84:96,98.
Three hand-dyed jackets. 2H;Pw (Henrikson). My'82:96-97.
Try shadow weave twill. 4H,Tw (Hewson). Ja-F'84:14-15.
Western jacket. 2H;Bskw (Dobrovolny). Mr'82:46.
JACQUARD LOOM
Salut, Monsieur Jacquard! My'81:57-58.
JURIES & JURYING (see Exhibits & Exhibiting)
KILTS
Kilts. N-D’'83:34-35.
To don a kilt. N-D'83:39.
KNITTING
Beaded rib scarf. Su’83:75.
Finish your work. Ja-F'84.:54-57.
Knit to fit with handspun. Ja'82:70-73.
KNITTING, MACHINE
The knitting machine: handmade vs. machine made.

2H,RH;Pw (Henderson).
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N-D'83:6.
Machine knitting with handspun yarns, part 2. S-0'83:
76-77.
Weaving on a knitting machine. My'81:62,64.
KNOTS & KNOTTING
Why knot? $-0'84:24.
KOOPMAN, ALBERTJE
Albertje Koopman. Ja-F'83:56-59.
KROKBRAGD
How do | krokbragd? Let me count the ways. $'81.7.
Krokbragd. Mr'81:33-36.
LABELS
Labels. Su'84:14.
LAMPSHADES
Linen lampshades. 4H;Swed. lace (Daugherty). Mr-Ap'84:
97.
LEATHER
Woeaving with leather. Ja-F'84:52-53.
Woven leather shoulder bag. 2H,4H;Pw (Ternullo). Ja-F'84:
102-103.
LENO
Loom-controlled ieno. My'81:38-39.
LINEN
Weaving a fine warp, N'81:58-59.
LINSEY-WOOLSEY
Linsey-woolsey using handspun yarns. N-D'82:53-60.
LOG CARRIERS
Cardwoven log carrier, F-W'79:61.
Log carrier. 8H;S&W (Jarvis). N-D'82:79. Errata 5-0'83:92.

LOOM SHAPING
Loom shaped—3 ways. Mr'82:44-45.
‘Two loom-shaped designs for narrow looms. F-W'80:28-30.
A wasteless, waistiess dress. My’'81:85-86.
LOOMS (see also specific types of looms, i.e., Frame Loom,
Inkle Loom, etc.)
Ahrens and Violette. My'81:29.
Directory of loom makers. My'81:30.
Do-it-yourself maintenance. My'81:32-33.
Equipment for production efficiency: the loom. S-0'84:
29-32.
Gallinger loom. N'81:7.
Glimakra. My’81:29.
The hands that make your looms. My'81:25-30.
It's exactly the same (sort of). Mr'82:26-27.
Looms from the past. My'81:36-37.
Nilus Leclerc, Inc. My'81:26.
On buying used looms. My'81:33.
Schacht Spindle Co. My'81:27.
Union Loom Works. My'81:28.
LULLINGSTONE SILK FARM, ENGLAND
The silk production of Lullingstone and Whitchurch. §'82:
27-30.
MARKETING
Bounce back. Mr'81:9.
Market research. Mr'81:63-65.
Pricing for profit: | Keeping essential recores. N'81:75-77.
Pricing for profit; 1l Pulling it all together. Ja'82:74-76.
MEN'S CLOTHING (see aiso Fabrics, Clothing and specific
items, i.e., Jackets, Parkas & Puliovers, etc.)
Alpaca ‘‘Jerga’’. 4H;Tw (Bolesta). F-W'79:55.
Man's robe. 4H;Tw (Patrick). Mr-Ap'83:86-87. Errata
Su'83:79.
Wedding shirt. 2H;Pw (Pendergrass). Sp-Su'80:61.
MINIATURES
Mini rag rug. 2H,4H;Pw (Strickler). F-W'79:39.
Miniature coverlet. 4H;Ov (Strickier). F-W'79:39.
MITTENS (see Gloves & Mittens)
MOHAIR
A nap tool. Mr-Ap’84;11.
A sticky tangle solver. Mr-Ap’84:11.
MORRIS, WILLIAM (1834-1896)
The craftsman and sociai conscience: William Morris.
$-0'84:26-27.
MULTIHARNESS WEAVING
4.+ 4: an introduction to those extra harnesses. S'82:66-67.
More harnesses make the difference. My'81:40-41.
MUSEUMS & GALLERIES
Alling Coveriet Museum. Plamyra, NY. N-D'82:33-34.
Horn in the West. Boone, NC. N-D'82:15.
MYTHOLOGY
Weaving myths. Mr'82:10-13.
NAPKINS
Color gamp tablecloth and napkins. 2H,4H;Pw (Seachord).
Su'84:117.

Evergreen plaid tablecloth. 2H,4H;Pw (Alderman). N-D’83:
108.

Holiday cocktail napkins. 4H;S&W (Patrick). Ja-F'83:61.

Napkin. 4H;Pw (Dyk). Ja-F'84:105.

Plaid basket napkin. 2H,4H;Pw (Daugherty). Ja-F'84:103.

Samantha Herbert napkins. 4H;Pw (Bradley). N-D'84:1-6.

Tablecloth and six napkins in two block damask. 10H,8H
{Caper). Su'83:94.

Tea cozy mats and napkins. 8H;0v (Essen-Hedin). Su'83:
93.

Windowpane checked napkins. 2H,Pw (Johnson). My'82:
91

NATIONAL SPINNING & WEAVING WEEK

Spinning & weaving week celebrated nationwide. N'81:8+ .
NECKTIES i

Man's sport tie. 4H;Pw (Steinkoenig/Patrick). Ja-F'84:

89-90.

Silk nacktie. 4H;Pw,Tw. F-W’80:58.

Ties, ties, ties: a good idea goes a long way. N-D'84:98.
NEW ZEALAND SPINNING, WEAVING AND WOOLCRAFTS
SOCIETY

New Zealand Spinning, Weaving and Woolcrafts Society.

Su’'84:6
NOTEBOOKS
How to weave when you don't have time to weave!
Mr'82:38.
The virtuous weaver and the weaver's notebook. S-0'84:
34-35.
OBITUARIES

Degraw, Evelyn. §'81:23.

Emery, Irene. 5'81:23.

Ross, Marjorie Ruth. §'81:23.

OVERSHOT

Coverlet weaves on a rigid heddle. F-W'80:38-40.

Overshot. F-W’80:44-45.

Overshot today: updating a tradition. Ja-F'83:55.

Planning for threading & treadling. Mr'81:47-49.

Weaving with tabby: an introduction to overshot. N-D'82:

62-64.
PARKAS (see Jackets, Parkas & Pullovers)
PERIODICALS (see also Books & Reviews)

American fabrics and fashion magazine. 5'81:78.

Color trends. N-D'84:13-14.

Heddle. Su’84:18. N-D'84:12-13.

Knitters. N-D'84:13.

Swatch Gallery. Mr-Ap'83:104.

Teaching for learning. N-D'84:13.

Textilforum. N-D'82:12.

Vav Magasinet. N-D'82:12.

Woman’s Wear Daily. N-D'83:12.

PICKER, WOOL

Picker. S'82:69.
PILLOWCASES

Lacy linen pillowcase. 4H,Pw (Ligon). N'81:81-82.

Sweet dreams plllow slips. 4H;Pw (Alderman). S-0'84.96.

Tailored pillowcase. 4H;Pw (Ligon). N'81:80-81.

PILLOWS

Cushion. 4H;Monk's belt (Essen-Hedin). Su’84:118.

Desert triptych: three tapestry pillows. 2H (Kampert).
Ja'82:89.

Double corduroy pillows. 4H;0v (Bolesta). F-W’'80:60.

5 geometric pillows. 2H,RH,8H;Pw (Wertenberger).
N'81:28.

Five pillows on one warp. 4H.8H;Pw,Tw (Alderman).
My'82:93-96.

Gunclub checks. 4H;Tw (Steinkoenig). N-D'83:106-108.

Qvershot pillow. 4H;0v (Ellison). F-W'79:60.

Pillows. Mr-Ap'84:59-61.

Rag pillows. 4H;Dw. Sp-Su’'80.49.

Sandstone pillows. 4H,2H;Pw (Jones). Mr-Ap’84:99-100.

Striped pillow. 2H,4H,Pw (Klippenstein). F-W'79:60.

Summer & winter accent. 6H;S&W (Wertenberger).

Mr-Ap'84:104.
Three double weave pillows. 4H,8H,Tw & tube (Howard).
F-W'80:76. Errata Mr’'81:68.

Twill accent fabrics. 8H;Tw (Alderman). Mr-Ap'84:107-108.

Two floor pillows for the rigid heddie toom. RH; satin (Chris-

tensen). Mr'81:56+.

Variations on a theme of marigolds. Tp (Kinersly). Ja-F'84:

81.

Watfle pillows. RH;Waffle (Xenakis). Sp-Su'80:70-71.

Wet faced pillows. 2H,4H,RH;Pw (Patrick). Mr-Ap'83:98.
PLACEMATS

Clasped weft mats. 2H,RH;Pw. Ja'82:84.

Colonial mats. 2H,4H;WaF (Epstein). N-D'82:94.
Cotton placemat. 2H,RH;Pw (Hall). Sp-Su’80:56.
Country harvest placemats. 4H;Pw (Ligon). S-0°84:95-96.
Linen blend placemats. 4H;Pw,Tw (Bartl). Sp-Su’80:56.
Linen placemat. 4H;Tw (McNamara). F-W’79:54. Errata
Sp-Su’80:64.
Linen placemats. 4H;0v (Templeton). Ja-F'84:107.
Overshot placemats. 4H;0v (Eppinger). F-W’80:44-45.
Planning for threading & treadling. 4H;0v (Wertenberger).
Mr'81:47-49.
Quilted placemats and napkin. 4H,6H;Dw (Dyk). Ja-F'84:
104-105. Errata Su'84:92.
Rag placemat. 2H;Pw. My'81:78.
Spectrum placemats. 4H;Pw (isieib, Hakala, Shabaz &
Stump). Su'84:47.
Striped cotton placemats. 4H;Tw (Aiderman). Mr-Ap'83:84.
Supplementary warp placemats. 8H,RH;Pw (Davenport).
My'82:98-99.
Table mats. 4H;DbB (Krook). Su'83:37.
Tea cozy, mats and napkins. 8H;Ov (Essen-Hedin).
Su’'83:93.
Weaving with tabby: an introduction to overshot. 4H;0v
(Pettigraw). N-D'82:62-64.
PLAIDS, TARTANS & CHECKS
Color it plaid. N-D'83:74-75.
The dyes of early tartans. N-D'83.75.
Evergreen. N-D’'83:62-64.
A glossary of checks. N-D'83:66-67.
A happy plaid (afghan). 4H (Halcyon). F-W'79:40-41.
How to weave a plaid triangular shawl. N-D'83:54-56.
Notes on planning plaids. N-D'83:45.
On warping plaids. Mr-Ap'84:11.
Plaid idea notebook. N-D'83:41-45.
Piaids. N-D'83:50-53. Errata Ja-F'84.7.
So you want to weave tartan? N-D'83:37-39.
Spin a tartan-naturally. N-D'83:72-73.
Spring blanket. 2H;Pw (Halcyon). Sp-Su'80:57.
Tartan for a child's room. N-D'83:70-71.
Tartan or plaid? N-D'83:33.
A twill plaid. Mr-Ap’84:41.
Victorian classic: district checks. N-0'83:66-67.
Wonderful plaid. N-D'83:46.
PLANTS
Prairie plants: natives and immigrants. S’82:74-75.
Spring greens (make more than green!). Mr'82:69-70.
PLYING
An easy-to-make doubling island. Ja-f'84:8.
POEMS & POETRY
Brysch, Cat. Weaver's Day. Su’'83:7.
Drouillard, Judith. The Weaver. N-D'84:10.
Kolander, Cheryl. This | ask of Ye. Mr'82:14-15.
Koopman, Albertje. Celebrations of Life. Ja-F'83:59.
Krueger, Susan. Word Weaver. S'82:10.
Martin, Jill. Apollo's Legacy. My'82:9.
Pearson, Colleen M. Wool Gathering. Ja'82:7.
Tarry'oo. Mr-Ap’'84:8.
PONCHOS
indian paintbrush poncho.
$'81:93+.
Stadium poncho. 4H;Pw (Klippenstein). F-W'79:58.
Wool poncho. 4H;Tw (McNamara). F-W'79:52.
PORTFOLIOS
A look behind the scenes at public art selection.
Mr-Ap'84:38+.
PRICING (see Marketing)
PRINTING ON CLOTH
Printing with natural dyes: an historical perspective. N-D'82:
66-67.
PRODUCTION WEAVING
Bounce back. Mr'81:9.
Commitment. S’81:76-77.
Equipment for production efficiency: the foom. S-0'84:
29-32. ,
Equipment for production efficiency: other heipful equipment.
N-D'84:79-81.
A teasibility study. My'82:21-22.
Five pillows from one warp. My'82:38-40.
Help in the studio I: evaluating your needs. N-D'82:81-83.
Help in the studio II: hiring a permanent staff. Ja-F'83:74+.
Lord, let my words be pleasant today for tomorrow | may
have to eat them. N-D’84:26-29.
Market research . . . Mr'81:63-65.
One warp, one pattern—five garments. My'82:34-37.
Production weaving in Quebec. My'82:54-55.

4H,RH;Pw (Davenport).
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The tweed weavers of Glenmore. My'82:56-57.
Two weavers: a business association which works! My'81:

66+ .

Working smart: production efficiency. My'82:78-79.
PROFESSIONAL CRAFTSMEN (see also Tapestry Weavers)

Arianths. My'81:66+ .

Ford-Pohimann, Marjorie. Su’84:82-83.

Hardesty, Steve. N-D'83:35.

Johnson, Beth. My'82:48.

Koopman, Albertje. Ja-F’'83:56-59.

LaLena, Constance. My'82:52-53.

Mayer, Anita. Mr'81:28-32.

Oldenburg, Betty. S'82:77-78.

Schulz, Peter. My’82:56-58.

Urbonas, Kris. My'81:66+ .

Van Stralen, Trudy. My'82:50-51.

Znamierowski, Nell. S'81:40-42.
PROFESSIONALISM

Commitment. $'81:76-77.

A point to ponder. N'81:22-23.
PULLOVERS (see Jackets, Parkas & Pullovers)
PURSES (see Bags, Purses & Totes)
QUALITY

A point to ponder. N'81:22-23.
QUEBEC, CANADA

Production weaving in Quebec. My'82:54-55.
QUICKSAND CRAFT CENTER, VEST KY

Quicksand Craft Center . . . $'81:16+.
RAGS & RAG WEAVING

Avoid tedium: use the multi-cut method. N-D'83:11.

From rags to riches. Su’'83:32-38.

Glad rags! The designs of Rose Jurisich. My'81:46-48.

Poppana tapestry jacket. 4H,2H;Tp (Scorgie). Su'83:84.

Pushing the limits with rags. My'81:51-53.

Rag cutting made easier. Ja-F'84:8.

Rag prep. My'81:53.

Rags. My'81:43-53.

Rags unlimited. My'81:44-45.

Weaving with rags. My'81:80.
RECIPES

Baked clam appetizer. F-W'79;33.

Cannelloni. F-W'79:33.

Crepes. F-W'79:33.

From warp to muffin. Ja-F'84:11.

Italian sauce. F-W'79:33.

Light cheese sauce. F-W'79:33.

Zucchini & broccoli salad. F-W'79:33.

RIGID HEDDLE LOOMS (see also Tape Looms)
Coverlet weaves on a rigid-heddle. F-W'80:38-40.
Rigid heddle loom warping. My’82:73-76.
A spendor of a folk warp. F-W'80:48-49.
Two floor pillows for the rigid heddle loom. Mr'81:56.+ .
RIPSMATTA
Ripsmatta. My'81:45.
ROBES
Bathrobe. 4H;Pw (Ligon). Mr'82:91-92.
Caftan. 4H;Pw (Alderman). Sp-Su'80:65.
Man's robe. 4H;Tw (Patrick). Mr-Ap'83:86-87. Errata
Su’'83:79.
Silk kimono. 8H;Pw (Alderman). Sp-Su'80:66.
Two loom-shaped designs for the narrow loom. 2H,RH;Pw
(Gilbert). F-W’80:28-30.
RUANAS
Fingerwoven ruana. (Ligon). F-W'79:52.
Ikat striped ruana and skirt. 2H;Pw (Colton). S-0'84.62.
South American ruana. 4H;Tw (Wertenberger). Mr'81:77.
RUGS (see Floor Coverings)
RUNNERS (see Table Coverings)
SACHETS
Lee's surrender-to sachets. Sp-Su'80:18+.
SADOLE BLANKET
Saddle blanket. 4H;Tw (Halcyon). F-W'80:58.
SAMPLES & SAMPLERS
Ample sample. S'82:11.
Get in the groove. N-D'83:11.
Graphic weave for a special occasion. 2H,RH;Pw (Rogers).
Sp-Su'80:38.
The making of a swatch collection. §°81:36-38.
On the value of making samples. Sp-Su'80:12-13.
A study group project. N'81:16+.
Weave color! F-W'79:8. |
SANTA CRUZ HANDWEAVER'S GUILD
What do you do with a great idea? Su'83:16-17.

SATIN
Satin on four. My’'81:34-35.
SCARVES, SHAWLS & STOLES

Alpaca scarf. F-W'80:55. Errata Mr'81:68.

Beaded rib scarf. K (Fee). Su'83:75.

Blue & white stole. RH (Davenport). F-W'79:60. Errata
Sp-Su'80:64.

Brazil wood scarf. RH,2H,4H;Pw (Bliss). Mr-Ap'83:69.

Colonial stole. 8H;Pw (Strong). N-D'82:89.

Color blanket shawi & top. 4H;Pw (Plate). S'81:89-90.

Color wheel scarves. 2H,RH;Pw (Dobrovolny). $'81:93.

Cotton wrap. 2H,RH;Pw (Alderman). Su'83:81.

Crocus shawl. RH,4H;Pw (Davenport). 5'81:84-85.

The evolution of an idea. Ja-F’84.66-67.

Five plaid scarves. 2H,4H;Pw,Tw. N-D'83:96-98.

Gilded forest scarf. 4H;Pw (Ligon). N'81:83.

Green plaid blanket or scarf. 4H,8H;Dw or Tw (Tramba).
F-W'’80:64-65.

Half-satin shawi. RH; (Christensen). F-W'80:48-49.

Houndstooth scarf. 4H;Tw (Switzer). F-W'80:57.

How to weave a plaid triangular shawl. FL;Pw (Elich-
McCall). N-D'83:54-56.

An idea notebook; inlay. 2H,RH;IL Ja'82:36.

Ikat spun shrug. 4H;Tw (Bradley). S'81:67.

Jaspe shawl. 2H;Pw (Ligon). S-0'84:100.

Large shawl. 2H;Pw (Halcyon). F-W'80:60.

The last word . . . 4H,Tw (French). Mr-Ap'83.67.

Lina Hartmann silk scarf. 4H;Rosepath (Bradiey).
N-D'84:i-7.

Loopy shawls. 2H,RH,4H;Pw (Halcyon). F-W’'79:52.

‘‘Qutrageous’’ scart #1, 2 & 3. 4H,8H;Tw (Wertenberger).
N-D'84:1-7 & 8.

Painted silk. (Patrick). Ja-F'83:50-54.

Rainbow heather shawl. 2H,4H,RH;Pw (Colony). N'81:88.

Scarf and hat set. 2H,4H;Pw (Jones). S-0'83:94-95.

Scarf, cap and mitten set. 4H;Tw (Drenckhahn). F-W'80:
78-79.

Shadow scarves. 2H,4H,RH;Pw (Steinkoenig). 5'82:73.

Shawl inspired by Edgar Degas . . . 4H;Tw (Straight).
N-D'84:1-9.

Silk scarf. 2H,6H;Pw,Tw (Alderman). Ja-F’83:82.

Silk scarf. 2H,4H;Pw (Schomp). N-D’82:86.

Simple scarf, simple luxury. 4H;Pw (Alderman). S-0'83:65.

Skirt & stole. 4H;0v (Pendergrass). F-W'79:56.

Spin a tartan-naturally. N-D'83:72-73.

A spring bouguet of shawls. 4H;0v (Templston). Su’'84:76.

Stole. 2H,4H,RH;Pw. My'81:79.

Tinsel trimmed scarf. 4H;Pw (Ligon). N’81:82-83.

Town and country sitk scarves. 4H;Lace (Jones).
S-0'84:110.

Twill scarf. 4H,8H;Tw (Switzer). F-W'80:57.

Warm & wooly for texture . . . 2H,4H;Pw (Kiippenstein).
F-W’79:24-25.

White shawl. 4H;0v (Pettigrew). Ja-F'83:90. Errata
Mr-Ap'83:80.

Wrap around shawl. 2H,4H,RH;Pw (Znamierowski).
N'81:86.

SCHOOLS, WEAVING
Arrowmont School of Arts and Crafts. S-0'83:16-18.
Ayotte’s Designery. Sp-Su'80:14.
Glimakra Weaving Studios. Mr'81:82. .
A guide to weaving schools and craft schools. Su'84:33-37.
Handweaving with Robert & Roberta Ayotte. Mr-Ap'83:104.
Mexican tapestry weaving in San Miguel. Ja'82:62-63.
Penland Schoot of Crafts. S-0'83:16-18.
Sievers School of Fiber Arts. S-0'83:16-18.
Xenakis Academy. S-0'83:16-18.
SCULPTURE, WOVEN
Seaforms. 5'82:14-15.
SEERSUCKER
Seersucker. Mr'81:37-38.
Summer seersucker. Su'83:42-44,
SELVEDGES
A floating selvedge technique. Ja-F'84:8.
Salvaging the selvedge. N-D'83:22.
The second week. Su'84:28.
Tricks of the trade. F-W'80:22.
SEQUENCE OF DOMINANCE
Sequence of dominance. Mr-Ap'83:42-43.
SEWING TECHNIQUES
Fine & fancy: good sewing technigues for fine cloth. Ja-F'83;
38-40.
A lesson in cut & sewn handwoven garments. F-W'80:36+ .
Sewing handwoven fabric. Su’83:29+.

Sewing tips for handweavers. S-0'83:11.
Tucked dresses. Mr-Ap'83:63-65.
SHAKER CHAIR SEAT
A scintillating, soft and silent seat. Mr-Ap'84:27-29.
SHAKER TEXTILES
Simple gifts. N-D’82:39-43.
SHAWLS (ses Scarves, Shawls & Stoles)
SHEDS
RX: shed corrections. Ja'82:78-79.
A shed improved. Mr-Ap'83:13.
SHEEP BREEDS
Border cheviot. Ja-F'83:63.
Border Leicester. My'81:64.
Bounce back. 5'81:9.
Corriedale. Ja'82:73.
Cotswoid. S'82:71.
Karakul. Mr'82:60.
North country cheviot. Ja-F'83:63.
Perendale. S'81:69.
Sheep debate 1l. N'81:6-7.
SHIRTS (see Blouses, Shirts & Tops; Fabrics, Clothing)
SILK
Dye! Silk- Ja-F'83:48-49.
Painted silk. Ja-F'83:50-54.
The silk production of Lullingstone and Whitchurch. S'82:
27-30.
Silk: spinner's luxury. S-0'84:84-85.
SKIRTS (see also Fabrics, Clothing)
Bias striped skirt. 4H;Pw (Aiderman). Ja-F'84:88-89.
District check wrap skirt. 4H.Tw (Gaustad). N-D'83:
108-109.
How to draft a half-circle skirt to fit you. N-D'83:69.
Ikat striped ruana and skirt. 2H;Pw (Coiton). S-0'84:62.
Lace weave skirt with jacket and top. 6H;Pw,lace (Bradley).
Su'84:104-105.
A simple skirt and matching shawl. N-D'83:24-25.
Skirt and child’s dress. 4H;Pw (Schomp). Su'83:87.
Skirt & stole. 4H;0v (Pendergrass). F-W'79:56.
Tale of a skirt. N-D'83:68-69.
SMOCKS & SMOCKING
Handwoven smocks. Su’'84:66-68.
SPINNING
The hair of the dog. Mr'82:62-63.
"'Kick and glide’” for an end to slip and slide. Mr'82:19.
Spinning for an ombre project. Mr-Ap’83:78-79.
Weaving on a board. S-0'83:46+ .
STAINS
What to do about spots and stains. Mr-Ap'84:58.
STOLES (see Scarves, Shawls & Stoles)

STRIPES
Bright, breezy stripes. Su'84:60-61.
A glossary of stripes. Mr-Ap'83:48.
Guatemalan stripes. Mr-Ap’'83:54-55.
How to warp a stripe. F-W'80:57.
Music for inspiration. Mr-Ap’83:51.
Planning stripes. $'81:30.
A stripe study group. Mr-Ap’83:24-26.
Stripes! Mr-Ap'83:40-57.
Texture as stripe! Mr-Ap’83:66.
The value of value. 5'81:70.
Wrapping your stripes. Mr-Ap’'83:48-49.
STUDIDS
Health and safety hazards in the fiber studio. N-D'83:79+.
Planning your studio space. Mr-Ap'83:76 +.
STYLING
A little shaping story. Su'83:26-28.
SUMMER & WINTER WEAVE
Megablocks. Ja-F’83:60-61.
SURVEY REPORT
Getting acquainted: a survey report. Ja'82:16-19.
SWEATERS
Exposition of the epaulet sweater. K (Zimmermann). Ja'82:
71-73.
A handwoven sweater. 4H,RH;Pw,ll (Hewson). S-0'83:
85-86.
M's and O's "‘popcorn’’ sweater. 4H (Stoehr). Ja-F'84.
98+.
Sweater. 4H;Dw (Beard). F-W'79:57.
Winter sweater. 4H;Tw (Beeny). Ja-F'83:64-65.
SWEDISH LANGUAGE
Glossary of Swedish weaving terms. Mr-Ap'83:102.
Reading Swedish: a crash course. Mr-Ap'83:33.
SWEDISH TEXTILES
Swedish design. Mr-Ap'83:29-33.
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TABBY
Variety is the spice of life, or tabby tricks. N'81:73-74.
TABARDS (see Jackets, Parkas & Pullovers)
TABLE COVERINGS (see also Placemats)
Color gamp tabiecloth and napkins. 2H,4H;Pw (Seachord).
Su'84:117.
Country kitchen checked cloth. 5H;Pw (Essen-Hedin).
N-D’83:106. Errata Mr-Ap'84:93.
Coveriet weaves on a rigid heddle. RH;Ov (Xenakis).
F-W’'80:38-40.
Crackle weave luncheon cloth. 4H (Strong). N-D'82:95.
Dal Drall table runner. 6H;Pw (Klein). Sp-Su'80:52.
Evergreen plaid tablecloth. 2H,4H;Pw (Aiderman). N-D’83:
108.
Finger control .
Mr-Ap'83:70-72.
Finnish lace table runner. 8H;lace (Howard). Su'84:81.
Holiday runner. 4H,Pw, Karellian red pick (Leethem).
N-D'82:78-79.
Indigo ikat table runner. 2H,RH;Pw (Bliss). S'81:62.
Lace weave gamp tablecloth. 4H,8H;Pw (Drooker). Su’84:
110.
A linen table mat. 2H;Pw (Jones). Mr-Ap'84:98-99.
Long table runner. 4H (Klippenstein). F-W'79:59.
Merry Christmas—a name draft. 4H;0v (Bliven & Smayda).
§-0'83:74.
On-the-beach cloth. 4H,8H,2H;Pw,Rp (Howard). S'82:89.
On the table. Ja-F'84:61-64.
Overshot runner. S-0'84:109. Errata Ja-F'84:88.
Overshot runner with border. 4H (Valk). S-0'83:109.
Jaspe shawl. 2H;Pw (Ligon). S-0'84:100.
Picnic cloth. 2H,4H;Pw (Eppinger). Sp-Su’'80:30.
Poppana runner. 2H,RH;Pw (Jones). Mr-Ap'83:88.
Rag runner. 2H;Pw. My’81:78. Errata S'81:22.
A rainbow on the table. Su'84:46-47.
Ripsmattor table runner. 4H;WaF (Martin}. Su'83:90.
Small table runner. RH (Davenport). F-W'79:59.
Swivel treadled runner. 4H;Pw (Anderson). N-D'82:97.
Swedish curtains and tablecloth fabrics. 2H,4H;Pw
(Eberhardson). Mr-Ap'83:82.
Tablecloth and six napkins in damask. 10H,8H (Carper).
Su'83:94,
The tables turned. 6H;Bron (Dobrovolny). Ja-F'84:64. Errata
Su'84:92.
Tea cloth. 4H;Dw (Alderman). F-W'80:76.
Touch the earth table runner. 4H;Tw (Daugherty). S-0'84:
100.
Warp-face runner. 4H;Pw (Jenson). My'82:93.
White-on-white plaid cloth. 4H;Huck (Essen-Hedin). N-D'83:
109.
TABLE WEAVING (see Cardweaving)
TAILORING
Beginnings: a fitting start. Mr'82:32-33.
How to draft a half-circle skirt to fit you. N-D'83:69.
Two for tea: make it fit. Su'84:64-65.
TAPE LOOMS (see also Rigid Heddle Looms)
A scintillating, soft and silent seat. Mr-Ap'84:27-29.
The tape loom—then and now. N-D'82:56-57.
TAPES (see Trims & Tapes)
TAPESTRY CLEANING ’
Tapestry washings at the Wadsworth Atheneum. Mr-Ap'84:
18.
TAPESTRY WEAVERS
Bachman, Sally. Ja'82:52-53.
Bartsch-Trefkorn, Regina. Ja'82:55+ .
Buxton, Joanna. Ja'82:60-61.
Dieterich, Mary. Ja'82:54.
Farmer, Mary. Ja'82:60-61.
Field, Jacqueline. Ja-82:51.
Harrison, inger. Ja'82:40-41.
Hoover, Susan. Ja'82:49.
McNaily-Warner, Judith. Ja'82:50-51.
Marcus, Sharon. Ma'82:48-49.
Mayer, Anita Luvera. N-D'84:54-56.
Rogoyska, Marta. Ja'82:60-61.
TAPESTRY WEAVING (see also Cartooning)
Dyeing: a personal palette for tapestry. Ja'82:66-67.
An idea notebook. Ja'82:34-39.
Painting weft threads for tapestry. Ja'82:58-69.
Tapestries to wear. N-D'84:54-56.
Tapestry. F-W'79:55-56.
Tapestry for interiors. Ja'82:42-45.
Tapestry in twill: a free approach. Ja'82:46-47.
3 English tapestry weavers Ja'82:60-61.

. 2H,RH,4H;leno,Brooks bouquet.

TARTANS (see Plaids, Tartans & Checks)
TATTING

Tatting (edge) . . . N'81:82.
TEA COZY
Tea cozy, mats and napkins. 8H,0v (Essen-Hedin). Su’83:
93.
Two for tea. 4H;Dw (Alderman). F-W'80:42-43.
TEASEL

Bounce back—suppliers. Mr'82:4.

Teasels. N'81:54-55.
TERMINOLOGY

What's in a name? . .
TEXTILES, HISTORIC

Colonial fabrics: a glossary. N-D'82:25-29.

There's more to an old friar's blanket than monk's beit.
N-D'84:41-43.

Thread that runs so true . . . N-D'82:45-55.

THROWS (see Afghans, Blankets & Throws)
THRUMS

Caution on thrum use. N-D'83:6.

More thrums. Ja-F'83:12.

Sheepskate ideas! My'82:8-9.

Still more thrums. Mr-Ap'83:13.

A "'thrum'’ duster. Ja-F’84:8.

Thrums—love 'em. N-D’83:11.

Thrums up! Su'84:20.

TIME MANAGEMENT

Learning to focus and plan . . . Ja-F'83:6+.

Making time. N-D'82:8.

More on *‘Making Time'’. Ja-F’83:6+.

Reader responses to ‘‘Making time’'. Ja-F'83:6.

TOPS (see Blouses, Shirts & Tops)
TOTES (See Bags, Purses & Totes)
TOWELS

“'And thereon hangs a towel’’. 4H,8H,2H;Tw,Pw,huck.
§'82:58-59.

Apron and kitchen towel. 2H;Pw. Sp-Su'80;53.

Bath towsl. 4H,5H;Tw (Patrick). Mr'82:90.

Cheery checked towels. 2H,6H;Pw (Eychaner). S'82:82.

Chenille bath towel. 2H;Pw (Ronin). Sp-Su'80:54.

Choosing end finishes for towels and table linens.
Sp-Su’'80:55.

Finger tip towel. 4H,5H;Pw,S&W (Ronin). Sp-Su'80:67.

Hand towels. 4H;Tw (Mattson). Mr-Ap’83:83.

Linen bath towels. 4H;Tw (Brewin). Su'84:105-106.

Linen kitchen towel. 4H;0v (Ronin). Sp-Su’'80:53. Errata
F-W'80:4.

Linen lattice towel. 4H;Pw (Ligon). Su'84:105.

Poinsettia finger towels. 8H;Pw (Muliin). Sp-Su'80:56.

Roller towel. 4H;Huck (LaGrone). Sp-Su’'80;53.

Sauna towel. 4H;0v (Griffith). Sp-Su’80;54.

Silk towel **five kisses'’. 4H;0v. Sp-Su’'80:28.

Simple gifts from the shakers: Shaker Towel |. 4H:M&0.
Towel II. 4H;M&0. Towel Iil. 4H;Bron spot. Towel IV.
4H;Bron spot. Towel V. 5H,6H;Bron spot. (Aiderman).
N-D'82:90-92.

Stars finger towels. 10H;Pw,Tw. Sp-Su’80:55. Errata
F-W’80:4.

White bath towel. 4H;Swed lace (Urton). Su'83:94,

TOYS

Doggy. Cardboard;Pw (Nash). Mr'82:63.

Toy chick. Sp-Su'80:63.

Wool worker's flock. S-0'83:75.

TRACKING
Bounce back . . . Su'84:11.
TRANSPARENCIES
How to weave a transparency. 4H;Pw,ll (Keasbey).
Ja-F'83:27-30.
TREADLING
Warp end breakage and treadling errors. S'82:22+.
A woven counting band. §-0'83:11.
TRIMS & TAPES

Inkle tape for vest. |,RH,2H (Davenport). Mr-Ap'83:94.

On the edge. S-0'83:34-36.

Reversible felted wool vest-inkle trim. | (Bolesta).
F-W'79:54. '

A scintillating, soft and silent seat. Mr-Ap*84:27-29.

Twill braid for silk vests. 4H My'82:97-98.

TUBULAR WEAVING
A littte bit of bias. S-0'83:37.
Tubular piping. $-0'83:36.
TWILLS
Abelard's advice. 5-0'83:20.
Twill woven in summer & winter weave. My'81:28.

. Mrg1:22+.

Variations on a theme. Ja-F’83:10.
TUNICS (see Jackets, Parkas & Pullovers; Blouses, Shirts &
Tops)
UPHOLSTERING
Notes on upholstering the chair . . . Mr-Ap'84:110.
UPHOLSTERY (see Fabrics, Upholstery)
VESTS (see also Fabrics, Clothing)
Blue rag vest. 2H,RH;Pw (Snover). My'81:76-77.
Christmas vest. 8H;Tw (Stahi). S-0'83:100+.
Double woven quilted vest. 4H (Stahl). Ja-F'84:97.
Double woven vest. 4H;Dw (Beard). F-W'79:57.
Family warp: boy's vest. 4H:Tw (Cabeen). S-0'84:93.-
Family warp: man’s vest. 4H;Tw (Cabeen). S-0'84:93-94,
Father & son ski vests. 4H;Dw (Bolesta). F-W'80:34+.
Fur vest. 4H;Pw (Wittpenn). Ja-F'83:80-81.
Green vest. 4H;Tw (Wertenberger). F-W'80:37.
Guatemalan vest. 2H,RH;Pw (Davenport). Mr-Ap'83:93.
One pattern, one warp. 4H;Tw (Bradiey). My'82:97-98.
Piaid vest. 4H;Tw (Wertenberger). F-W'80:36-37.
Quilted vest. 2H;RH;K,Pw (Henrikson). Mr-Ap’83:96.
Rag vest. 4H;Dw (Snover). Ja-F'83:86.
Reversible felted wool vest. (Bolesta). F-W'79:54.
Tailored vest. 4H;Tw (Wertenberger). F-W'80:37 +.
Weaving on a board. BL;Pw (Kappler). 5-0'83:46+ .
What if . . . vest. 4H,RH;Pw (Davenport). S-0'84:108.
WAFFLE WEAVE
Waffle! RH. Sp-Su'80:70-71.
WALL HANGINGS (see Hangings)
WARP FACED WEAVING
Warp faced 2/2 twill. 5'82:50.
Warp-faced weaving: part 1. My'82:42-44,
WARP PAINTING
Dyes for painted warps. 5-0'84.65-67.
Instant color! Paint a garden on your warp. Sp-Su'80:44.
WARP STUFFER WEAVE
Warp stuffer weave with shaft switching applications.
Su'83:72-73.
WARPS & WARPING
The absolutely impossible warp. Ja-F'84:16.
Dummy warps. My'82:70.
From warp to muffins. Ja-F'84:11.
Hints for happy warping. N-D'82:17.
How to warp a stripe. F-W’'80:57.
in order to weave you must be warped! Sp-Su'80:6+.
An integrated approach to warping. My'82:30-31.
Notes about warp sizing. Mr-Ap'84:89.
On warping plaids. Mr-Ap'84:11.
Paddle warping . . . My’82:68-69.
Rigid heddie loom warping. My'82:73-76.
Rx: shed corrections. Ja'82:78-79.
Rx: uneven warp tension. My'82:84-85.
Supplementary warp. 8H,RH. My’82:98-99,
Tension. Su'84:30.
Tricks. My'82:71+ .
Warp end breakage and treadling errors. 5'82:22.
Warp problems. Su’84:29-30.
Warping: a compleat guide. My'82:64-71.
Winding and threading errors. N'81:66+.
WASHING (see Finishing & Finishes)
WEAVER'S CHALLENGE
Weaver's challenge. Ja-F'84:27.
WEAVING & WEAVING TECHNIQUES
Avoiding and repairing weaving errors. N'81:60+.
Dancing for speed. My'82:12-13.
Fear of weaving. F-W'79:10-11.
Finger control or getting the most out of your loom.
Mr-Ap’83:70-72.
Forum. Mr;81:12+.
Planting seeds. Su'84:40.
The second week. Su’'84:28-30.
Unweaving faulty fabric. Mr-Ap’84:22-24,

WEAVING EQUIPMENT
Equipment for production efficiency: other helpful equipment.
N-D'84:79-81.
Equipment for
$-0'84:29-32.
WEFT
Clasped weft or ‘‘meet and separate'". Ja'82:35.
Painting weft threads for tapestry. Ja'82:58-59.
The problems of beating in weft. Mr-Ap’4:14.
WHITCHURCH SILK MILL, ENGLAND
The silk production of Lullingstone and Whitchurch.
5'82:27-30. :

production efficiency: the loom.
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WINDOW HANGINGS (see Hangings)
WINDOW SHADES

Tow linen shades. 2H,4H;Pw (Daughtery). Mr-Ap'84:96.
WooL

Boiled wool. Su’84:85.

Finishing wool: three approaches. N'81:50-52.

it's in the bag! N-D'83:11.

Scouring. $'82:70.

This is the way we wash our wool . . . Mr'82:19.
YARDAGE

Handy yardage reference. Mr-Ap'84:11.

Panning the amount of yardage for garments. Sp-Su’80:60.

YARNS
Choosing yarns. F-W’79:48-49.
Mill end yarns. $-0°'84:77-78.
Understanding yarns. Ja-F’84:18-20.
YARNS, HANDSPUN
Boiled wool. Su'84:85.
A handspun, handwoven cocoon jacket. Mr-Ap'84:88-89.
Handspun ikat. S'81:65.
A handspun plaid shirt. N-D’83:73.
A jacket of handspun samples. Ja-F’84:74-75.
Knit to fit with handspun. Ja'82:70-73.
Linsey-woolsey using handspun yarns. N-D’82:58-60.
Machine knitting with handspun yarns, part 2.
S-0'83:76-77.
Spin a tartan—naturally. N-D'83:72-73.
Warm & wooly for texture . . . F-W’79:24.
Teach a friend to weave—with handspun! Mr’81:59-60. -
YOKES (see Coliars, Cuffs & Yokes)
ZNAMIEROWSKI, NELL
Nell Znamierowski: color & design. S'81:40-42.

AUTHOR INDEX
ADAMS, Brucie

Boiled wool. Su'84:85.
Devices to aid in wool processing. S'82:69.
The hair of the dog. Mr'82:62-63.
A handspun, handwoven cocoon jacket. Mr-Ap'84:88-89.
Knit to fit with handspun. Ja'82:70-71.
Linsey-woolsey using handspun yarns. N-D’82:59-60.
Machine knitting with handspun yarn, part 2. S-0°83:76-77.
Prepared fibers: a sourcelist. N'81:71-72.
Spin a tartan—naturally. N-D'83:72-73.
Spinning for an ombre project. Mr-Ap'83:78-79.
Weaving—on a knitting machine. My'81:62,64.
ALDERMAN, Sharon D.
Avoiding and repairing weaving errors. N'81:60+ .
A bias striped skirt. Ja-F’'84:45.
Beginnings: decision-making. Mr'82:31-32.
Corduroy: an account of discovery. S-0'83:52-56.
Design in weaving: failoring an overshot. Ja'82:68-69.
Double-faced cloth: one cloth, two appearances. S'82:61-63.
Evergreen. N-D'83:62-64.
Five pillows from one warp. My’'82:38-40.
Honeycomb: curves ahead! S-0°84:45-48.
Krokbragd. Mr'81:33-36.
Loom-controlled leno. My'81:38-39.
The making of a swatch collection. 5'81:36-38.
More on *‘making time’'. Ja-F'83:8.
Muted pastels. Su'84:63.
Simple gifts. N-D'82:39-43.
Simple scarf, simple uxury. S-0'83:64-65.
Summer seersucker. Su'83:42-44.
Swatch collection #5. Mr'82:8-9.
Swatch collection #6. 5'82:41-43. Followup Ja-F'83:68.
Swatch collection #7. Mr-Ap'83:58-59.
Swatch collection #8. S-0'83:52-56.
Swatch collection #3. Su’84.63.
Swatch collection #10. S-0"84:56-57.
A very special cape. S'81:46.
Weaving memories. N-D'84:57-60.
Work with style. Mr-Ap'84:68-69.
ALLEN, Debbie
The dog on the loom. Mr-Ap'84:20.
The virtuous weaver and the weaver's notebook. S-0'84:
34-35.

AMOS, Alden

So you want to weave tartan? N-D'83:37-39.
BAIZERMAN, Sue (joint author)

Stitched finishes in the Guatemalan tradition. N'81:29-31.

BENNY, Merna
Autumn colors. S’'82:47-49.
Spring & summer colors. Su’'83:95.
Winter colors. Ja-F'83:64-65.
BEST, Elsanor
Weavers' friendship coverlet. N-D'82:68-69.
BEUKERS, Henriette
Velten-valkning-felting. N-D'83:80-83.
BLISS, Anne
Annatto: color for complexions, cheese and cloth. N-D'84:
82-84.
Boxed rainbows: what to do with a dye kit. Mr-Ap’83:68+ .
Color it plaid. N-D'83:74-75.
Color variations: uses for mordants and additives. Ja-F’'84:
80-82.
Cracked pots, snaggled skeins and other dyeing dilemmas.
N'81:68+.
Don't cry . . . dye! Mr'81:50-51.
Dye a bundle. Su'84.87.
Dyeing: a personal palette for tapestry. Ja'82.66-67.
Dyes for painting warps. S-0'84:65-67.
Fine & fancy: good sewing techniques for good cioth.
Ja-F’83:38-40.
How fast is the color? Mr-Ap'84:16-17.
Ikat with ease. S'81:60-62.
indigo—the all time favorite blue. My'81:60-61.
Juicy fruits and nut hulls (is it a dye or a stain?).
S-0'83:80-81.
Marbling cloth. Su’83:56-58.
Painted silk. Ja-F'83:50-54.
Prairie plants: natives and immigrants. $'82:74-75.
Spring greens (make more than greent). Mr'82:69-70.

BLIVEN, Jeanette
Merry Christmas—a name draft. S-0'83:74.
BOHANNAN, Ronnine
Brush stroke of color. Su'84:56-57.
BRADLEY, Louise
Fringe elements. S-0'84:22-23.
Handspun ikat. 5'81:65-67.
Inspiration from woven samples of the past .
N-D'84:50-53.
One warp, one pattern—five garments. My'82:34-37.
BRANSON, Brandlsy Allan
Kiits. N-D'83:34-35.
BROSTOFF, Laya
The cartoon. Ja’'82:26-31.
Nobody likes to be rejected. S-0'83:29-30.
Weaving with a strong back. My’'82:41.
BURGESS, Leslie
A little shaping story. Su’83:26-28.
BURKHAUSER, Jude

Ancient art/modern spirit: the Ballinskelligs tapestry works.

Ja'82:55+.
The tweed weavers of Glenmore. My'82:56-58.
BUTTERFIELD, Ann

How to weave when you don’t have time to weave! Mr’82:38.

CABEEN, Lou

The family warp. S-0'84:41-43.
CALIENDO, Karen

My wedding dress. N-D'84:76.
CENTNER, David J. 0CD

Reflections on the chasuble. Ja-F'84:36-37.

There's more to an old friar's blanket than monk's belt.

N-D'84:41-43.
CHESLEY, Miriam Dolloff
A scintillating, soft and silent seat. Mr-Ap’84:27-29.
The tape loom—then and now. N-D'82:56-57.
CHRISTENSEN, Joanne
Two fioor pillows for the rigid heddle loom. Mr'81:56+ .
COLBURN, Carol
Instant color! Paint a garden on your warp. Sp-Su'80:44.
Painting weft threads for tapestry. Ja'82:58-59.
COLTON, Mary Rawcliff
Ikat striped ruana and skirt. S-0'84:60-64.
COLWELL, Ken
Looms from the past. My'81:36-37.
CUMMINGS, Mimi
Forum. §'81:10-11.
DAHL, E.E.
inspiration. N-D'84:94.
DAVENPORT, Betty
An easy tabard. Ja-F'84:50-51.
Gautemalan stripes. Mr-Ap’83:54-55."

Rigid heddle loom warping. My'82:73-76.

The value of vaiue. $'81:70.

What if . . . vest. 5-0'84:75.
DAVIS, Helen

Sequence of dominance. Mr-Ap'83:42-43.
DE LA GRAZA, Phyllis

Mexican tapestry weaving in San Miguel. Ja'82:62-63.
DOBROVOLNY, Ardis

Color theory applied. S'81:33-34.
DROOKER, Ponelope

Lace medley. Su'84:78-79.
EDSON, Julle Green

Timeless togs for tiny fots. Mr'82:54-55.
ELICH-McCALL, Charlotte

How to weave a plaid triangular shawl. N-D'83:54-56.
EVANS, Jane A.

Rags unlimited. My'81:44-45.

Tartan or plaid? N-D'83:33.

Warp stuffer weave with shaft switching applications.

Su’'83:72-73.

FANNING, Robbie

Fear of weaving. F-W'79:10-11.
FENNER, Mary Sue

A jacket of handspun samples. Ja-F'84:74-75.
GAUSTAD, Stephenie

Tale of a skirt. N-D'83:68-69.
GEORGE, Patrice

Design decisions: software solutions. N-D'84:47-49.
GILMORE, E.E.

Twilt woven in summer & winter weave. My'81:28.

GORDON, Judith
Spots or stripes? S-0'84:36.
Suitable subleties. Su'84:22.
A tisket, a tasket. N-D'84:34.
A twill plaid. Mr-Ap'84:41.
GREEN, Marilyn
Labels. Su'84:14.
GREEN, Susan
Planting seeds. Su’'84:40.
GUAGLIUMI, Susan Fletcher
Tapestry washings at the Wadsworth Atheneum. Mr-Ap’84:
18.
GUY, Sallie T.
Quicksand Craft Center . . . 5'81:16+.
Rx: shed corrections. Ja'82:78-79.
Rx: uneven warp tension: My’'82:84-85.
Warp end breakage and treadling errors. S'82:22.
Winding and threading errors. N’81:66+ .
HALL, Joanne
Tapestry in twill: a free approach. Ja'82:46-47.
HALLER, Joan M.
The tartan book: a study group project. N-D'83:31.
HAHN, Roslyn J.
Weaving for the church—a challenge!-Ja-F'84:32-34.
HARVEY, Nancy
Tapestry for interiors. Ja'82:42-45.
HENRIKSON, Susan
Dyeing to order. My'82:45-47.
A little dye makes the difference. Mr-Ap'83:60-62.
HEPBURN, lan
The craftsman and social conscience: Mahatma Gandhi.
N-D'84:22+.
The craftsman and social conscience: William Morris.
S-0'84:26-27.
HEWSON, Betty
The classic dress. Su’84:24-25.
A handwoven sweater. S-0'83:85-86.
A simpie skirt and matching shawi. N-D'83:24-25.
Try shadow weave twill, Ja-F'84:14-15.
HILTS, Pat
Abelard’s advice. S-0'83:20 and N-D'83:22.
HIVELY, Evelyn
Weaving myths. Mr'82:10-13.
HOCHBERG, Bette
Fiber facts for finishing fabrics. N'81:62-65.
Fleece rug. Mr'81:52+.
Forum. Mr'81:12+.
HODGES, Eva
From lamb to rack: wool. Mr-Ap'83:101.
HOLTZER, Marilyn
A wasteless, waistless dress. My'81:85-86.
HOWARD, Miranda
Finnish lace, Su'80:81.
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4 +4: an introduction to those extra harnesses. 5'82:66-67.

Karellian red pick. N'81:36-37.

Satin—on four. My'81:34-35.
ISLEIB, Carol

Bookmarks: a family tradition. S'82:54-55.

Rainbow on the table. Su’'84:45-47.
JAEGER, Hector

The changing seasons. N-D'84:61-62.

Notes from a rugweaver's journal. S'82:35.
JENSEN, Gay

Warp-faced 2/2 twill. $°82:50.

Warp-faced weaving: part 1. My'82:42-44,
JOHNSON, Beth

The tweed of Harris. N'82:47-48.
JOHNSON, Faye

Jewish textiles. Ja-F'84:35-36.
KAPPLER, Erda

Weaving on a board loom. S-0'83:46+.
KEASBEY, Doramay

How to weave a transparency. Ja-F'83:27-30.

Pattern weaving, Laotian style. My'81:54-56.

Pick-up patterned double weave. Mr-Ap’84:80-86.

Sheer beauty: the transparencis of Inger Harrison.

Ja'82:40-41.

KRANTZ, Hazel

Sewing handwoven fabric. Su'83:29+.

Why knot:S-0'84:22.
KRONDAHL, Hans

Swedish design. Mr-Ap'83:29-30.
KROOK, Inga

From rags to riches. Su'83:32-38.
KUWABARA, Nancy

Tucked dresses. Mr-Ap'83:63-65.

LALENA, Constance
Commitment. S'81:76-77.
Computers for the fiber professional. Mr'82:72-74.
Copyright. Su'83:69+ .
A cozy retreat. Mr-Ap'84:65.
Designer notes on fabrics for interiors. S'82:34.

Equipment for production efficiency: other helpful equipment.

N-D'84:79-81.

Equipment for production efficiency: the loom. §-0'84:29-32,

Fabrics for interiors #2. Ja-F'83:66-67.
Fiber horizons. N-D'83:26+.

Health and safety hazards in the fiber studio. N-D'83:79+ .

Help in the studio 1. evaluating your needs. N-D’82:81-83.

Help in the studio 11: hiring a permanent staff. Ja-F'83:74+.
A look behind the scenes at public art selection. Mr-Ap’84:

38+.

Majorie Ford-Pohimann: fiber design professional. Su'84:

82-83.
A perfect balance. S'82:77-78.
Planning for the future. Ja-F'84:77-79.
Planning your studio space. Mr-Ap'83:76+ .
Pricing for profit I: keeping essential records. N'81:75-77.
Pricing for profit 11: pulling it all together. Ja'82:74-76.
Production efficiency: working smart. My'82:78-79.
Simple rustic fabrics for a den. N-D'84:32-34.
Summer whites. Su'83:51.
Tartan for a child’s room. N-D'83:70-71.

Two weavers: a business association which works! My'81:

66+ .
LEADBEATER, Ellza
Teasels. N'81:54-55.
LEETHEM, Kaino
Bright, breezy stripes. Su’'84:60-61.
LIEBLER, Barbara
Big work from small looms. Mr'81:61-62.
Color scheming. S-0'84:88-89.
Courting the Muse. N-D'84:37-38.
Focal point through color contrast. S-0'83:82.
Forum. Mr'81:21.
Nell Znamisrowski: color and design. S'81:40-42.
Overshot. F-W'80:44-45.
Relative scale. Mr-Ap'84:78.
A sculptor’s approach to clothing design. Ja-F'84:76.
The stripe as a design module. Mr-Ap'83:52.
Three English tapestry weavers. Ja'82:60-61.
Using light as a design element. Su'84:88.
LIGON, Linda
A book that's bound to please. $-0°83:67-69.
Leaf printing. Su'83:60-61.

A matter of style. Ja-F'83:14+. Mr-Ap'83:6. S-0'83:14.

N-D'83:12.

My lacy apron. Ja-F'83:40-42.
On handwoven upholstery. Mr'82:58-53.
On the double! Su'83:64-66.
Sheepskate weaving. S-0'84:69-74.
Weaving a fine warp. N'81:58-59.
LINDER, Harry
The evolution of an idea. Ja-F'84:66-67.
LINDER, Ofive
The evolution of an idea. Ja-F’84:66-67.
Pushing the limits with rags. My'81:51-53.
Seersucker. Mr'81:37-38.
LORANCE, Mariiyn
Rainbow fleece . . . S'81:68-69.
MCDONALD, Pat
Pianning stripes. §'81:30.
MCGREARY, Gay
Fancy coverlet fringes. N'81:38-40.
MCKAY, Wendy
Cabrillo College Stroke Center. My’81:12.
MCNAIR, Peg
Fibers unlimited: Whatcom Textile Guild. My'81:20-21.
MANN, Joyce
What to do with a great idea? Su'83:16-17.
MARTIN, Jull
Vacation dye samples. Su’'83:58-59.
MAXSON, Mary Lou
Taking the guesswork out of color selection. S'81:44-46.
MAYER, Anita Luvera
Tapestries to wear. N-D’84:54-56.
MITCHELL, Peter
Name drafting. Mr'82:34-37.
OHLE, Carolyn
Weaving peace at Inisfree. Ja-F'83:22-23.
PALMER, Krissa Elalne
A handwoven Halloween. S-0'83:32.
PANCAKE, Cherri
Stitched finished in the Guatemalan tradition. N'81:29-30.
PATRICK, Jane
Finger control, or getting the most out of your loom. Mr-Ap
’83:70-72.
Getting acquainted: a survey report. Ja'82:16-19.
A matter of style. S-0"54:28.
Megablocks. Ja-F'83:60-61.
Warping: a compleat guide. My'82:64-71.
Weaving in the fur weft. Ja-F'83:33-36.
PETTIGREW, Dale
Bands and beads. Ja-F’83:72-73.
Weaving with tabby: an introduction to overshot. N-D'82:
62-64.
POTTER, Katie Fordehase
Up, up and away in my handwoven balloon. Mr’'82:40-42.
PROCTOR, Gerl
Seaforms in Spokane. S’'82:14-15.
QUIGLEY, Edward T.
Weaver of Scotland’s past. N-D'83:35.
RAYMOND, Nish
A little of bias. S-0'83:37.
REDDING, Debbile
Block drafting, profile drafts, and a few other related things.
Su'83:19-21.
Choosing yarns, F-W'79:48-49,
Convergence '84. S-0'84:16-18.
Don’t avoid the draft, learn to read it! F-W’'80:12-16.
Drafting 101: literacy in weaving. N-D’'82:73-77.
Drafting 101: literacy in weaving part Il. Ja-F'83:24-26.
In order to weave, you must be warped! Sp-Su'80:6+.
The incredible color copy machine. S’81:74-75.
It's exactly the same (sort of). Mr'82:26-27.
It's good to be all wet, sometimes. My'81:22-23.
A learning journey. S-0'83:16-18.
The learning journey starts at home. Mr-Ap’'83:18-20.
Lord, let my words be pleasant today for tomorrow | may
have to eat them. N-D’84:26-29.
Motivation, perspective and other practicai philosophical
matters. My'82:24-26.
On buying your first loom. N-D’83:18-21.
Planning a project. Ja'82:22-24.
Understanding yarn. Ja-F'84:18-20.
Unweaving faulty fabric. Mr-Ap’'84:22-24.
A weaver's wanderlust. 5'82:18-20.
What's in a name? Mr'81:22+.
REDDING, Eric
Do-it-yourself maintenance. My'81:32-33.
REES, Linda
A journey in thread. N-D'84:99-100.

-Tough colors. $'81:58-59.
ROSE, Kathy
The Alling Museum: a cornucopia of coverlets. N-D'82:
33-34.
ROTHACKER, Chet
Projects spark interest. Sp-Su'80:15-16.
RUBBERT, Toni
The silk production of Lullingstone and Whitchurch. S'82:
27-30.
RYAN, Shirley
Paddle warping—one weaver tells why. My-82:68-69.
SALSBURY, Nate
My computer designs a bed spread. My'82:80-82.
SCHLISKE, Dorsen
Weaving with the past. N-D'82:15.
SCHOMP, Hakcyon
The changing seasons. N-D'84.61-62.
Notes from a rugweaver's journal. $'82:35.
SCHULZ, Peter
An integrated approach to warping. My'82:30-31.
SCORGIE, Jean
A double weave jacket, S-0'83:48-49.
SEARLE, Karen
Stitched finishes in the Guatemalan tradition. N'81:29-31.
SEARLES, Nancy M.
A study group project. N'81:16+.
Step on it! Su'83:67.
SHORT, Melba Elils
Handwoven smocks. Su'84:66-68.
SIMPSON, Marion
Wooly woolens. S'82:44-46.
SMAYDA, Norma
Merry Christmas—a name draft. S-0'83.74.
SMITH, Barbara )
On designing and creativity. N-D'84:96.
STANLEY, Martha
Rug finishes. N-81:32-34.
STEWART-POLLACK, Julle
Designs for interiors. Mr-Ap’84:52-58.
STOEHR, Mary Kay
Finish your work. Ja-F'84:54-57.
Two for tea: make it fit. Su'84:64-65.
STRICKLER, Carol
Coming to terms. Mr-Ap’83:73-74.
Dearest daughter . . . N-D'82:36-38.
Drawdown programs for the Apple computer. S-0'83:88-89.
Faster than a speeding weaver. S-0'84:86-87.
First steps to buying a home computer. Mr-Ap’84:90-91.
Graphic features on home computers. Su’84:89-90.
In defense of the computer. N-D’84:87-88.
Inspiring words. N-D’84:44-46.
Interface. N-D'82:71+. Ja-F'83:69-70.
The saga of my draperies. Mr-Ap'84:70-71.
Thread that runs so true—a weaving time line. N-D'82:
45-55.
The warp/weft calculator for the Apple 1i*. Ja-F’84:84-85.
Weave color! F-W’'79:8.
STRICKLER, Stewart
Coming to terms. Mr-Ap'83:73-74.
Drawdown programs for the Apple computer. S-0°83:88-89.
Faster than a speeding weaver. S-0'84.86-87.
First steps to buying a home computer. Mr-Ap'84:90-91.
Graphic features on home computers. Su'84:89-90.
How to read BASIC programs. N-D'83:76-78.
In defense of the computer. N-D’'84:87-88.
Interface. N-D'82:71+ . Ja-F'83:69-70.
The warp/wett calculator for the Apple 11*. Ja-F'84:84-85.
STUMBOUGH, Virginia
The absolutely impossible warp. Ja-F'84:16.
SWENDEMAN, Dorothy
A flat tapestry cartoon—ready to go. Ja'82:30-33.
TEMPLETON, Peggy
A bouquet of shawls. Su’'84:75-76.
Organize to control your color. $'81:48-49.
TERNULLO, Eileen
Weaving with leather. Ja-F'84:52-53.
THILENIUS, Carol
Holiday greetings. N-D'82:101.
TURGEON, Lulu
Production weaving in Quebec. My'82:54-55.

VALK, Gene F.

It's a frame-up! S-0°83:83.
VINROOT, Sally

A feeling for color. 5'81:47+.
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WAAGEN, Alice K.
Weaving as an occupational therapy. N-D'84:18+.
WALKER, Linda Berry
Border Leicester. My’81:64.
Karakul. Mr'82:60.
Perendale. S'81:69.
WALTNER, Willard & Eima
Wool worker's flock. S-0°83:75.
WERTENBERGER, Kathrya
Beginnings: a fitting start. Mr’82:32-33.
Beyond the fringe. N'81:27.
Color-and-weave effects. Mr-Ap'84:36-37.
Color wheels and color blankets: tools of the designer.
§'81:50-52.
Designing with color. S'81:32.
Double weave. S-0°84:81-83.
Home comfort. Mr-Ap’84.66-67.
A lesson in cut and sewn handwoven garments. F-W'80:
36+.
Mill end yarns. S-0'84:77-78.
More harnesses make the difference. My’81:40-41.
Notes on upholstering the chair . . . Mr-Ap'84:110.
On buying used looms. My'81:33.
On the value of making samples. Sp-Su'80:12-13.
Plaids. N-D'83:50-53.
Planning for threading and treadling. Mr'81:47-49.
Tucked dresses. Mr-Ap'83:63-65.
Weaver’s challenge. Ja-F'84:24.
WEST, Virginia
Carpets and textiles of Morocco. My’'81:14+ .
Designer fabrics for upholstery. Mr-Ap'84:72-74.
Hem stitching. N'81:56-57.
WILLIAMS, Terry Tompest
Sources of inspiration: Bear River Migratory Bird Refuge.
N-D'84:59.
WILSON, Joan
Edges, joinings, trims, embellishments, closures . . . and
more! N'81:42+.
WILSON, Kay
QOrigins: damask. My'81:68.
WITTPENN, Ann
Weaving in the fur weft. Ja-F'83:33-36.
XENAKIS, Alexis Yorgios
A Greek dower sheet. Sp-Su’80:36-37.
Lee's surrender—to sachets. Sp-Su'80:18+.
A Turkish coat. Mr'81:39-41.
XENAKIS, Athanasios David
Linen 'n face. F-W'79:44-45,
ZIMMERMANN, Elizabeth
Exposition of the epaulet sweater. Ja'82:71-73.

@endar

CONFERENCES

O March 10-22, 1985. “Visual Reservoirs: In-Of-
Under-About Surface” is the theme for the Surface
Design Association National Conference at Asilo-
mar Conference Center on the Monterey Penin-
sula in Pacific Grove, California. Write Surface
Design Association, 311 E. Washington St.,
Fayetteville, TN 37334.

O March 21-24. “Universal Rhythms”, biennial
conference of the Contemporary Handweavers of
Texas in Austin. Keynote speaker will be Ted
Hallman. Workshops, seminars, exhibits, fashion
show. Contact Christine J. Martell, Rt. 6, Box
497, Leander, TX 78641.

O April 27-28. “Transition”, 32nd annual con-
ference of Northern California Handweavers at
San Jose Convention Center, 291 S. Market St.
Speakers, drop-in clinics, demonstrations, guild
and school exhibits, fashion show, art gallery,

computers and commercial exhibits. Contact:
Registrar, CNCH 85, 495 Knoll Dr., Los Altos,
CA 94022. Registration fee is $20. Open to the
public on Sunday with a $3 admission.

O May 3-4. “Color Spectrums ‘85", bi-annual
conference of the Kansas Alliance of Spinners and
Weavers. Held in Kansas City at Johnson County
Community College. Mini-workshops, fashion
show and gallery shows. Featured speaker will be
Nell Znamierowski. Registration deadline is April
1. Contact: KAWS ‘85 Committee, c/o The
Weavers Guild of Greater Kansas City, P.O. Box
7098, Kansas City, MO 64113.

O May 4-5. 12th Annual Sheep and Wool Festi-
val, Howard County Fairgrounds, West Friend-
ship, Maryland. Crafts, sheep shows and sales,
contests related to sheep and wool. Free admis-
sion. Contact Mary Streaker, P.O. Box 135, West
Friendship, MD 21794.

0O May 17-19. “The Color Connection”, the 15th
Conference of Southern California Handweavers
at San Diego’s Convention Center. Preconference
workshops. Guild exhibits, commercial booths,
juried show, fashion show, mini-workshops.
Guest speakers are Malin Selander and Ed
Franquemont. Contact Eleanor Scoggins, 1179
Loma Vista Way, Vista, CA 92083.

0O June 7-10. ‘Fibers Alive in ‘85", Midwest
Weavers Conference. General sessions will
feature Diane Itter and Shereen LaPlantz. Mini
and maxi sessions in weaving, spinning, dyeing
and related interests. Exhibits, commercials,
special displays. At Indiana University in Bloom-
ington. Contact Jeune Baker, 4198 W. Tramway
Rd., Bloomington, IN 47401.

O June 7-8. Ontario Handspinning Seminar at
the University of Guelph, Ontario. Focus will be
on blending a variety of fibers to yield suitable
yarns. Seminars, commercials, exhibits, compe-
titions. Contact Barbara Carter Scott, RR#1,
Ariss, Ontario, NOB 1B0 Canada.

[ June 11-16. 4th Annual Pacific Friendship Fibre
Arts Conference, llikai Hotel, Honolulu. Work-
shops, seminars, lectures, tours, exhibits. Work-
shop topics: Hawaiian quilting, contemporary
quilting and wearable art, Amish quilting,
Baltimore album quilt block, painting on silk, silk
screening, body adornment and more. Coordi-
nated with other island events. Contact Elaine
Zinn, Director PFFAC, 47-449 Aiai Place,
Kaneohe, HI 96744.

O June 13-16. Association of Northwest Weavers
Conference at Pacific Lutheran University,
Tacoma, Washington. Pre-conference work-
shops. Seminars, fashion shows, sample ex-
changes, guild booths, commercial exhibits. Send
SASE to Tacoma Weavers Guild, P.O. Box
64295, Tacoma, WA 98464.

O June 21-23. “Focus on Design”, Michigan
League of Handweavers’ Divergence ‘85 at North-
wood Institute, Midland. Featuring Anita Mayer,
Diane Sheehan and Ann Sutton. Contact Eleanor
B. Safford, 22724 Nowlin, Dearborn, MI 48124,
O June 23-26. “Wool on a Small Scale”, the First
National Conference for Small Flock Producers
and Woolcrafters. Sponsored by the Navajo
Sheep Project of the Utah State University in
Logan. Exhibits of Navajo arts and weavings.
Workshops for woolgrowers, spinners and
weavers, collectors of Navajo textiles. Contact:
Wool Conference, C&I Office, UMC 50A, Utah
State University, Logan, UT 84322.

O June 28-30. “The Business of Art, The Art of
Business”, Eastern Great Lakes Fibre Conference
in Buffalo, New York. Guest speaker will be Con-

stance LaLena. Juried exhibits, workshops, guild
shows, commercial exhibits, panel discussion and
fashion show. Contact Evelyn Krantz, 109 Enola
St., Kenmore, NY 14217 or Mabel Harber, 87
Drummond Crescent, Fort Erie, Ontario L2A 114
Canada.

0O July 12-14. Mid-Atlantic Fiber Conference at
Glassboro State College, New Jersey. Featured
speakers will be Michelle Lester and Gayle
Wimmer. Lectures, workshops, juried exhibit,
fashion show and commercial exhibits. Brochures
available from Jean West, 212 Rt. 28, Bridge-
water, NJ 08807. For all other information
contact Mary Ellen Fanning, Conference Coordi-
nator, 133 Rodney Circle, Bryn Mawr, PA 19010.
O August 1-4. Intermountain Weavers Confer-
ence in Albuquerque. Keynote speaker will be
Sharon LaPierre on her visit to the Republic of
China. Seminars by Tom Lundberg, Mary Lou
Maxson, Carol Strickler, Gayle Wimmer and
Mary Colton. Juried show, suitcase style show,
workshops and commercial exhibits. Contact
Carmen Jones, 230 Dewey Ave., Cedar City, UT
84720.

August 17-19. “Innovations, New Ideas, Different
Different Directions”. Rocky Mountain Basket
Conference sponsored by Red Rocks Community
College at the Sheraton Inn in Lakewood, Colo-
rado. Lectures and workshops. Featured artists
will be Sharon LaPierre, Doug Fuchs, Shereen
LaPlantz, Jane Sauer and Kari Lonning, as well as
local basketmakers. Contact Nancy Goes, 2580 S.
Ivy St., Denver, CO 80222.

O August 26-30. Basketry Symposium at the
Mendocino Art Center in northern California.
Workshops ranging from sea weed basketry to
traditional New England splint and Shaker bas-
kets. Natural materials round robin, a design for
basketry workshop and traditional Pomo and
Southwest Indian basketry. Write Mendocino Art
Center, P.O. Box 765, Mendocino, CA 95460.

EXHIBITS & SALES

CONNECTICUT

O Hartford, January 10-April 7. French Textiles
from the Middle Ages through the Second
Empire. A major survey of the textile industry in
France from the 13th century through 1870.
Includes textiles, costumes, pattern books,
paintings and prints from the Atheneum’s
permanent collection as well as from other
museums throughout Europe and the U.S. Many
items which have never before left France will be
on view. There will be a “French Textile
Symposium” on February 16. Call the museum
for details. Wadsworth Antheneum.

TO ENTER

O International Basketry Competition. Over
$1700 in prizes, full color poster of award
winners. Juried exhibition with no geographic re-
strictions. Exhibition sites: Mendocino Art Center
(California) and, tentatively, the Chicago Botanic
Gardens. Slide are due March 15; five slide limit;
$15 entry fee. Send SASE for entry form to Press
de LaPlantz, 899 Bayside Cutoff, Bayside, CA
95524.

[0 1985-1986 Artists-in-Residence at Oregon
School of Arts and Crafts. Slide deadline is March
31. Accepting applications for ten-month resi-
dencies in ceramics, textiles, print, metal and
wood. For prospectus write Artist-in-Residence
Program, Oregon School of Arts and Crafts, 8245
SW Barnes Rd., Portland, OR 97225.
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NEW ENGLAND

WEAVERS’ SEMINAR

July 22 through July 25, 1985
UNIVERSITY of MASSACHUSETTS
Amherst, Mass. |

MAIN LECTURER: Naomi Whiting Towner

GENERAL LECTURERS: Persis Grayson,
Nancy Harvey, Doramay Keasbey, Dini Moes

30 Special Interest Seminars ® Room Shows
Swaps Sessions ® Special Exhibits
Demonstrations ® Juried Members Exhibit
Fashion Show e Expanded Commercial Exhibits

DAILY and FULL REGISTRATIONS ACCEPTED.
Subjects for all levels of weaving ability.

* w *

BEFORE NEWS WORKSHOPS
July 20 and 21, 1985

Persis Grayson, Doramay Keasbey, Antonia
Kormos, Dini Moes, Patricia Spark, Naomi
Whiting Towner

For complete program brochure and registration
form, write after Feb. 1 to Anne Carlson, Box 212,
West Falmouth, Massachusetts 02574.
Interested Commercial Exhibitors please contact
Ms. Adele Harvey, Boyce Farm Rd., Lincoin,
Massachusetts 01773.

MAKE 1985

the YEAR YOU

VISIT N
NEW ZEALAND &

See the spectacular beauty of this
friendly and welcoming country. A travel
experience created especially for the
spinner, weaver and knitter. Visit sheep
farms and homes of well-known weavers
and spinners; attend guild meetings and
enjoy workshops, lectures and exhibits
during the 4-day world-renown National
Wooilcraft Festival.

SEVENTH ANNUAL TOUR
April 19 to May 11, 1985

per person
5288500 From Los Angeles
Inciudes airfare, private motorcoach,

first class hotels, most meals and
Festival registration.

Write today for brochure —
q\f% €leanor Vos
¥ WOOLCRAFT
=< HOUIDAY TOURS

15865 Rsilomor Boulevard
Padific Palisades, California 90272 U.S.A.
(213) 454-5151

BUILT IN AMERICA
BY AN OLD SWEDE

How often have you wished that you
could afford the quality and craftsmanship
that goes into the traditional Swedish
loom? You are i for a very pleasant sur-
prisel By building them here in Redmond,
WA, and selling direct from the workshop
to you. we are able to offer ncomparabie
prices
BROCHURE $1.00

CABIN CREEK.
g LooMERY
< - REDMOND, WA 98053

e (2006)8383-1899

Fox & Geese & Fences

Book of traditional Maine mirttens including
two-color, double-knit, boiled, and fleece-
lined. Instructions for infant to adult hats and
mittens. Included with book are one skein
blueberry heather Maine wool yarn and fleece
to make one pair fleece-lined mittens.

Send [ ] mitten kits (@ $18
[ 1 Enclosed is $1 for color catalog.

Name
Address
City
State Zip

[ JCheck [ JVisa [ 1MC [ ] AmExp
Card No. Exp.

MARTHA HALL

4633 Main Street, Yarmouth, Maine 04096
Telephone orders: (207) 846-9746

HOMEPLACE

1676 SOUTH LUMPKIN ST.
ATHENS, GEORGIA 30606
{404) 549-0829

¢ BOOKS o LOOMS e
¢ EQUIPMENT e YARNS e
Wide variety. Emphasis on
economical mill ends.

¢ HOMEPLACE HEATHERS
Singles and plied woolens.
$5.50 and $7.00/1b.

DAILY U.P.S. SERVICE
QUANTITY PRICES
SHIPPING & OTHER CREDITS
ON LOOM PURCHASES

Send $2 for catalog, saumple varns and
fabrics made with Homeplace Heathers.

Rug Shuttles

Handcrafted
from fine
hardwoods.

You'l

g love working

with this beautiful

set of rug shuttles, each

one handrubbed to a fine,
-smooth finish that acutally
improves-with age! Set of 3 in-
cludes a10”, 14" and 18" shuttle,
each 132" x 1%4.” Let us choose
an assortment from walnut,
cherry, birch and maple.

SAVE $5.50! All 3 shuttles
only $1 895 ppd.

U.S. funds. Offer expires 3/15/85.

(Illlinois residents add 7% sales tax.)

Serendipity Shop
1523 Ellinwood, Dept. H
Des Plaines, IL 60016

Send $1 for our complete lace and
fibre arts catalog.
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SELVEDGE GREMLINS

(and what to do about them)

by Dave Centner

Gremlins, like moths and crickets,
love weaving studios. They like to
“bug” anything new, especially novice
weavers. But anyone who stays with
weaving long enough to become an
old hand knows that they are cow-
ardly critters and minor nuisances
compared to the real bugs. They
usually go away. Now and then they
come back to attack the Achilles’ heel
of many weavers: the selvedge. Most
of us have bags of tricks with which
we keep them under control: tenters,
broom straws in our shuttles and mar-
bles in our mouths (to keep from
swearing, of course). But we can exor-
cise the little meanies for good with a
few simple practices that eliminate
conditions favorable to selvedgitis.

Most selvedge problems are caused
by uneven or unsuitable take-up and
tension.

We are all familiar with take-up. We
know that at every binding point in a
fabric, one or both of the weaving ele-
ments must be deflected to make room
for the passage of the other. Since a
crooked path is always longer than a
straight line, the finished fabric (mea-
sured in straight lines) is always
shorter and/or narrower than were the
zigzagging warps and wefts used in its
construction. The difference in length
and width is taken up by the weave.
(Note: in this article we are applying
the term take-up to both warp and
weft.)

Take-up in a fabric is directly related
to tension. In a balanced weave the
warp and weft take-up are about the
same. But if you increase the warp ten-
sion, it yields less and less to the weft.
The weft is forced to compensate for
the lack of take-up in the warp by zig-
zagging even more. Conversely, if the
weft is beaten in such a way that it lies
straight in the fell of the fabric, the
warp must yield to the weft. Rep
weaves are good examples of mostly
weft or mostly warp take-up.

If tension is not uniform across a
warp, weft take-up will be irregular to
compensate for it. Conversely, irregu-
lar weft take-up can cause tension
problems in the warp. Usually the two

problems occur together, and they
tend to form a kind of ‘mutual aggra-
vation society’. Wherever warp must
compensate for a lack of sufficient
weft take-up, that portion of the warp
tends to be “used up” at a greater rate
than the rest of it. As it is “used up”, its
tension will increase relative to that of
the rest of the warp. This, in turn, will
aggravate the take-up problem in the
weft. The weaver will note a spot
along the fell of the fabric which is be-
ing woven at a higher tension than the
rest of the cloth and which will ordi-
narily begin to bow outwards in the
direction of the warp and draw in-
wards in the direction of the weft. And
while this may happen at almost any
place along the fell of the fabric, it
most commonly occurs at the sel-
vedges.

To understand why, let us look at a
typical pass of the shuttle. Let us pre-
sume we are using a boat shuttle with
a revolving bobbin. The weaver
throws the shuttle cleanly into the shed
so that it may travel the full width of
the shed and exit at the other end. As
the shuttle begins its journey, the bob-
bin is at rest. Then, like a dog which
runs out of leash, the shuttle runs out
of slack weft and the yarn yanks. It
pulls at both ends. At the bound end it
pulls against the selvedge warp thread
and wraps it snugly. At the bobbin
end, or free end, the tug overcomes the
inertia of the resting bobbin and causes
it to revolve and allow the weft to
unwind. As the shuttle passes through
the shed, it lays down the weft
obliquely to the fell of the fabric. This
oblique path causes the weft yarn to be
slightly longer than the fell of the
fabric. (It is the hypotenuse of a right
triangle.) As the weft is beaten into
place, the excess length is distributed
across the fell of the fabric as weft
take-up. At the same time the warp
yarns are deflected by the weft, and
they too experience some take-up. If
all this is done properly and uniformly
throughout the weaving of the length
of cloth, a problem-free fabric should
result. But problems do come up. For-
tunately most of them are easy to pre-
vent, and many are not hard to fix if
they develop.

Let us imagine that instead of being
thrown smoothly through the shed,
the shuttle had been poked through by
the weaver. Every poke would have
led to a jerk on the weft yarn. If the
first tug had wrapped the weft snugly
around the selvedge warp thread, the
second or third tug would pull some of
the weft from the preceding shot and
shortchange its take-up allowance. As
the new weft is beaten into place, the
one before will tend to draw in and
bow out slightly. If successive shots
are poked through, an almost imper-
ceptible flaw can develop problem pro-
portions. This problem may also hap-
pen if the shuttle is thrown too
vigorously so that the weft is snapped
sharply instead of being tugged gently.
And as most weavers throw the shuttle
a bit differently with each hand, prob-
lems may show up in only one sel-
vedge rather than both.

It may happen that a bobbin re-
volves too freely so that the yarn is
not tugged enough and fails to wrap
the selvedge warp thread. This some-
times happens with very smooth
yarns. A broomstraw or two in the
bobbin shaft will usually provide
enough friction to overcome this prob-
lem and eliminate the end loops it
produces.

Grossly uneven edges, however,
usually indicate more than bad shuttle
technique. It may happen that the bob-
bin cannot unwind smoothly. In this
case it snags and jerks the weft so that
successive shots are laid in at different
tensions and the ends are tugged re-
peatedly. Sometimes this snagging is
caused because the shoulder of the
bobbin rubs against the curved ends of
the slot in the shuttle. A few washers,
nuts or beads used as spacers on the
bobbin shaft will fix that. More fre-
quently, the problem is caused by an
improperly wound bobbin. If this is
your problem, go back and reread
basic directions on bobbin winding
and practice building up a smooth
bobbin. Better still, wind a copp on a
paper quill or plastic straw. Keep in
mind that the idea is to produce a bob-
bin or copp that allows the yarn to un-
wind with a minimum of friction
points which would cause it to snag.
The path the yarn travels from the
point at which it begins to unwind
should be a straight, free one to the
eye in the side of the shuttle. If the
thread has to be dragged over a hill or
out of a ditch in the copp, you are
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guaranteed frequent snags and uneven
selvedges. If this happens to you, the
best treatment is to break off the weft,
rewind the bobbin, and start back to
work.

Another shuttle-related source of
bad selvedges —and a great favorite of
gremlins —is an irregular or unsuitable
weft angle. We all know that we need
to bubble or angle the weft as we lay it
in before beating. Most weavers go by
a rule of thumb that says that a 30°
angle is needed. But that standard
angle may not correspond to the take-
up needs of the weave or fabric you
are working on now. It may be fine
for a medium tabby, but not enough
for a dense canvas and far too much
for an open lace weave. Furthermore,
it will vary according to the tension of
the warp. As the warp tension in-
creases, the increase in weft take-up
will necessitate a greater weft angle.
No formula can tell you exactly how
much to allow, but a few experimental
shots in your heading can give you the
information you need. Throw the
shuttle. Check to see that the bound
end of the warp wraps the selvedge
thread snugly without drawing it in,
change the shed and then beat. If your
angle is too great, you will see a slight
loop of excess yarn at the bound end
(or if much too much, even some bub-
bling in the weft at the fell near the
bound end). If your angle is not
enough, the bound end will have
drawn in slightly. (We'll see why in a
minute.) Play with successive shots
until you find the angle that gives you
a clean selvedge. That is the angle you
want for that weave at that tension. If
you weave always that weave at that
tension with that angle, a clean sel-
vedge should result. But if you change
the weave or adjust to a different
tension, you weft angle will have to be
adjusted slightly as well.

This brings up a problem inherent in
loom design. Most modern looms are
mercifully compact, but sometimes
this compactness is gained at the ex-
pense of the depth of the shed. The
most critical area is the distance be-
tween the fell of the fabric and the po-
sition of the beater at rest. If it is very
shallow, it may be impossible to get an
optimum take-up angle on a wide
warp. In this case you will have to
bubble the weft or lay down the weft
in a V or an arc. Find whatever ar- ~
rangement works best and stick with
it.

Let's go back to our model warp
again. Let us suppose that we note that
the edges are drawing in, We are often
told that this problem indicates too
much tension. It would be more accu-
rate to say that there is too little weft
for that weave at that tension. (It may
be that the warp tension is theoreti-
cally ideal for that fiber and weave.)
But you may ask why the drawing in
does not occur across the entire width
of the fabric, but only at the edges.
The answer to this question lies in the
beating. In a typical fabric, the beater
encounters the free end of the weft first
of all and the bound end last of all.

Even if the overall length of the weft is
insufficient for that warp, the first part
of the weft will be beaten in with a
normal take-up since it is slack at both
ends. However, as the beater ap-
proaches the fell of the fabric and the
bound end of the weft, slack runs out
and the bound end of the weft grows
taut. This tension cannot “reclaim”
much of the already-used take-up of
the weft because friction at the binding
points in the beat-in portion of the
weft hold it in place. This causes the
bound end of the weft to draw in.
Since it cannot deflect to accommodate
the warp, it also forces the warp to
take up more and —as we have already
seen — this causes an increase in warp
tension and bowing of the fabric. A
temple may help to prevent the beater
from fraying warp ends which rub
against the reed, but it will not correct
the basic tension and take-up problem.
Only correcting the warp angle will
eliminate this problem.

This same problem can result from
an improperly beamed warp. Most
narrow warps are hassle free, but
when we have to beam an extra-wide
one with several warp chains, prob-
lems may develop. It may happen that
the person holding the chains applies

slightly more tension to the edges of
the warp than to the center. The ten-
sion difference may be only very slight
per foot of warp, and with very elastic
yarns or series of small items (place-
mats, stoles, etc.) it may make no dif-
ference. But after several yards of con-
tinuous weaving, the accumulated ten-
sion differences may result in increased
tautness in the end warps and take-up
problems in the weft. To slacken the
entire warp would result in a poor
shed in the center of the web. Stuffing
papers under the warp can help only
so much. At this stage the best solu-
tion is often to cut off the length of
fabric and retension the warp —and to
be more careful in beaming the next
time.

As can be seen, the causes that leave
us open to gremlin attacks are fairly
simple and with a little care can be re-
duced to a minimum. Though now
and then peculiarities of a given yarn
or weave may create tension and take-
up problems, a little care in prepara-
tion and techniques can help us to
avoid engineering them into our every-
day projects. So the next time you
start a project, ask yourself the follow-
ing questions:
® [s my warp properly wound and

beamed?

e Are my bobbins or copps properly
wound?

* Am I weaving at a suitable tension
for this warp and weave?

* Am I throwing the shuttle cleanly
and smoothly?

¢ Is the weft take-up angle (or bubble
or V) the right one for this particular
weave and warp at this tension?

® Am I consistent in my warp tension
and take-up allowance?

¢ Does the bound end of my weft
snugly wrap the selvedge thread
without drawing it in?

If your answer to all these is yes,
you should have happy weaving
ahead. If not, it isn't the end of the
world or even of this warp. And if
those little meanies keep coming back,
don't give up. I bet if you'd practice
winding half a dozen bobbins and
weave off four yards of plain weave
with attention to your shuttle tech-
nique, you'd scare them away for
good.

Happy gremlin-free weaving! U

Dave Centner is a member of the Order of
Discalced Carmelites, currently teaching in
Rome, Italy. He has a special interest in
production weaving within the church.
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ACCESSORIES COURTESY THE CUPBOARD, FT, COLLINS, COLORADO

e ¢

If selvedges must show in a
piece, you can either make
them perfect and inconspicu-
ous, or call attention to them
and hold your breath. Edges
are the design emphasis in
this log cabin weave place-
mat, drawing the eye to that
critical inch and its conspicu-
ous weft loops.

It's worthwhile, in this case,
to pay attention to the weft
turns so that they add rather
than detract. Fortunately,
this is easy to do; it depends
on consistent shuttle order
and even-sized turns. If you
determine in the beginning
what the correct shuttle
order is for the wefts to in-
terlock at each edge, and
then maintain that order as
you set the shuttle down
after each pick, you'll have
no problems. For this mat,
the “lead” shuttle was always
set down to the inside.

You can keep your weft
turns nicely even if you hold
the unused weft taut as you
turn the active weft around it
at each side:
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Instructions for “Lincoln Log e [ i e
= | o) M (e @ e | (an

Placemats” can be found in the In- Eﬁ‘::jég"}'ﬁ'?;“é&

struction Supplement. l'-‘.-,‘ll:l—;z'

].R. Bronson, The Domestic Manufacturer's Assistant, 1817: “When the treadle is trod down
as far as you intend, the instant it is down you must bring the lathe up to the cloth; that is,
you must have the lathe strike exactly at the time of bringing down the treadle: this you will
find will have a good effect to produce a handsome selvage, and smooth, even cloth.”
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SELVEDGE
NOTES

by Linda Ligon

The most elegant selvedge | ever saw
on a handwoven fabric was on a hand-
spun brown cotton shirt that Stephenie
Gaustad made. It was a very fine yarn,
woven twill [ think; she threaded her sel-
vedges basketweave (1-1-2-2) and about
%" wide. She weighted the selvedge
threads separately with quite heavy
weights, rather than winding them on the
back beam with the rest of the warp.
They are perfect! And Stephenie says that
she just wove the cloth off quickly, no
special fuss over those edges.

What does the basketweave and sepa-
rate weighting do for you? Well, that in-
evitable bit of draw-in can happen with-
out increasing the tension on the edge
threads, which leads to weft build-up.
This is a trick that is often used in the tex-
tile industry, especially for goods with
visible selvedges, such as sheets. Check
the selvedges of your sheets sometime
with a magnifying glass.

»

An old industrial text, Faults in the
Manufacture of Woollen Goods, advises
that selvedges should never be narrower
than 15mm. It also suggests that for soft
woollens, a stronger, more abrasion-re-
sistant thread like silk or cotton can be
used on all or part of the selvedge. Har-
riet Tidball, on the other hand, says that
selvedges should always, if possible, be
threaded plain weave; should be as nar-
row as possible; should not use heavier
threads than the rest of the fabric; should
not have doubled threads at the edge. I1]
bet Harriet had wonderful selvedges, but
all of her “don’ts” are common practice in
the textile industry. Who says there's only
one way to do a job?

»

Carla Moore of Thana Brushing Service
has a keen interest in other peoples’ sel-
vedges. She has been sent goods with
loose, gappy, loopy selvedges on occa-
sion (we all know the problem), and
when they are run through her brushing
mill, the teasels are prone to catch those
loops and cause bad pulls and puckers.
Carla feels, in fact, that a piece of cloth is
only as durable as its selvedges. For func-
tional textiles with exposed edges — blan-
kets, throws, rugs, runners—the sel-
vedges are every bit as important as the
end finishes — hems, knots, fringe, braid

—in terms of keeping the cloth intact,
and should be appropriately dense and
firm.

»

If you're weaving weft stripes, think
twice before you cut your weft after each
color change and turn it back into the
shed. The build-up that this causes, and
the unsightly stripe thickening, are rarely
the best solution. File these tricks: 1. Plan
your stripes with an even number of
picks. Always start a new shuttle on the
same side. then simply carry the unused
color up; it will make little loops on one
edge only, leaving you with one perfect
edge, one loopy one, Better still, let the
carried weft become a temporary warp,
as Susan Snover did in her throw at right.
2. When changing weft colors, simply cut
the old color off and let an inch or two of
“tail” hang out. Let tails of new colors
hang out, too. Then after the fabric is
washed, cut the tails off flush with the sel-
vedge. Unless your stripes are very, very
narrow, and your yarns very, very slick,
this will not weaken your fabric structur-
ally, nor will it show.

e

For return twills or any other treadling
other than a straight 1-2,2-3,3-4,14,
youre well-advised to use floating sel-
vedges —ends that are wound on and
sleyed with the rest of the warp, but not
threaded through heddles. They “float” in
a neutral position, and the shuttle can
easily be taken around them at each turn.
The usual procedure is to enter the shuttle
over the floater and exit under the one on
the opposite side.

On the other hand, if you are weaving
straight twill, the edges are no problem;
Harriet Tidball suggests threading the
four threads on each edge 1-3-24 for a
narrow plain weave selvedge; alterna-
tively, you can simply start your shuttle
always at the edge on which the first
thread is in the down position. It will then
always catch.

Wi

I saw an old cotton shirt from Greece
that was all plain weave unbleached
handspun cotton, except for the sel-
vedges, which had three narrow blue
stripes totalling about 12" wide. These
selvedges were used as design elements,
with selvedge joins up the side fronts, and
selvedge edges at the bottom of the
sleeves. The selvedges weren't perfect,
but they were neatly butt-joined, and the
stripes, not the joins, were the focus of at-
tention,

ich

Here's a simple and effective way to
deal with a weft yarn that needs to be
carried for significant distances up the
selvedge: turn it into a temporary warp
when it's not in use. A simple way to
do this has been devised by Susan
Snover, a Seattle production weaver.

In the Wooly Wrap-up Throw shown
here, Susan has used two shuttles for
her novelty weft and one for a finer
ground weft. She began by weaving
two picks of the novelty weft, starting
from opposite sides. She then clamped
the novelty shuttles to the top of her
beater with elastic bands, which posi-
tioned her threads in a temporary
“floating selvedge” position. The
ground weft shuttle catches the novelty
yarn at each edge, which adds an inter-
esting finish as well as solving a com-
mon weaving problem.

Top: The ground weft catches the
novelty wefts as they are carried up the
sides of the web; elastic bands hold the
novelty weft shuttles in place. Below:
The first shot of novelty weft has been
thrown from the right, and its shuttle
clamped in place. Now the other novelty
shot is being thrown from the left.




Susan notes that an added bonus to
this technique, and one that can be in-
corporated into any project, is this: if
you have trouble with selvedges, use a
loopy yarn for your edge thread. This
will disguise any unevenness.

»

¥w

bt 1

-

P s

xg* P &arE e .

Austin, Meditations, 1635: “Now when we thus let slip these heavenly thred lines, that
should bee the selvedge, to bound in all our Worke, wee fall to tangling, tying and knitting.”

Instructions for the Wooly Wrap-up Throw can be found in the Instruction Supplement.
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by Nish Raymond

In planning my Bronson lace stole, I realized I would have two main
problems to face. My design called for more blocks of lace patterning than
could be controlled on my loom, and also placed some of the blocks along
the side in certain areas, which would not provide the stole with a firm edge.

The problem of the extra blocks was easily solved by picking up the sheds
required for them with a sword, which is a relatively simple matter where
Bronson lace is concerned.

Achieving stable edges, however, required considerable sampling. Though
various on-loom options improved the edge, they tended to distort the over-
all design. My solution was to make a rope with my “Incredible Rope
Machine” (made by Schacht Spindle Company), and sew it to the edge after
the stole came off the loom. I was able to avoid the look of an added
element by using the same silk and wool material throughout and incor-
porating the ends of the rope in the tied fringe. This seems to be a case
where the edge justifies the means.

- ]

A Canadian production weaver of ele-
gant fashions once pointed out to me the
wavy, loopy selvedge on the cap sleeve of
a handwoven top. “Why,” she said,
“wasn't this hemmed under? Would you
let the selvedge on a commercial fabric
show? No, you would cut it off and bind
or hem it.” Why are we so inclined to let
our handwoven selvedges hang out, even
on sewn garments, even when they're not
very wonderful? I wonder.

e

Hilary Bendich of Berkeley, Califor-
nia, says that the factors which affect sel-
vedges are: warp sett; weave structure
(and number of shuttles); warp tension;
weft tension (type of shuttle, how the
bobbin has been wound, how the shuttle
is caught); proper order of weaving
motions (and rhythm).

The best selvedges, she says, come
when all these have been addressed and
the weaver doesn't think about selvedges,
except to notice if something is wrong. In
other words, no arcane mysteries. “As
someone once said,” Hilary notes, “there
is no substitute for experience —if one is
paying attention.”

L

Kate Rohrer of Middleton, Wisconsin,
writes: “I've given this a lot of thought
and have come to the conclusion that
straight selvedges are done with witch-
craft. Weavers with perfect selvedges
know incantations which they mutter
over their looms and voila! Perfect edges.
I do a lot of muttering over my loom and
have not yet found the correct sequence
of words.”

e

Here is Alice Watterson's recipe for
even selvedges: “Selvedges were an im-
portant concern to me as a beginning
weaver, so | determinedly set out to con-
quer the problem. Some of it, of course,
is time, patience and experience with dif-
ferent yarns. But I think the most impor-
tant factor for me is my process of beat-
ing a thread into place: I round the out-
side edge as | want it spaced, arch the
yarn as much as it requires (that's the “ex-
perience” factor), and then beat toward
myself with the shed open so the yarn can
relax into place as needed —no pulling in
from the just-rounded selvedge. With the
reed against the fabric at the fell line, 1
change sheds, opening the warp threads
for the next weft shot. Simple—just a

continued on page 66
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Fabric design that embellishes or
accentuates the selvedge is especially
suitable for garments made from rec-
tangular elements, where the sel-
vedges are likely to show. Possibilities
include threading beads on your weft,
or using different yarns, threadings,
or color stripes at the fabric edge.

Eileen O'Connor of Seattle, Washing-
ton, chose to weave a fabric in which
weft stripes would be carried beyond
the edge of the cloth and twisted to
give the effect of a crocheted picot
edge. Eileen plied three strands of
perle cotton together with a lot of
twist so that the picot loops would
twist back on themselves and hold
their shape. The multicolor yarn she

~ created in this way adds both color

and textural interest to the plain
weave cottolin fabric. Instructions for
“Picot Top” are in the Instruction
Supplement.

Eileen's sample series shows some of
the possibilities with this technique.
A: picots on both edges; the two
edges would not behave alike,
though. B: narrow picot at the end of
double weft stripes. C: a picot in
every space between stripes, which
requires two shuttles. D: using a
heavier yarn, which doesn't create as
crisp a picot.

Exodus xxvi: “Then shalt thou make loupes of Jacyncte coloure, a longe by the edge of one curtayne

even in the selvege of the complinge courtayne.

"
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ILLUSTRATIONS BY ANN SABIN
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The gremlin responsible for the most embarrassing selvedges is the one
that Pat Hilts calls “Bad Bobbin”". This is the bobbin that jams into the
end of the shuttle, causing your weft to hang up and jerk the edge of
your weaving out of shape. It's a very common gremlin, but you can foil
it by putting wooden beads or cut plastic soda straws on either end of the
bobbin shaft, or by seeking out bobbins (there are some on the market)

with enough of a projection on each end that they are offset from the
ends of the shuttle.

\‘) A bad bobbin: it brakes itself
" against the inside edge of
the shuttle.

\ ,/—,) A good bobbin: offset
with beads, it feeds
- E— smoothly.

The whole problem of uneven weft feed, which makes good selvedges
difficult at best, can be completely avoided by using end delivery shut-
tles —which, however, are expensive and which do not work equally well
with all types and sizes of yarns.

Another important insurance against binding bobbins is correct winding.
Kathryn Wertenberger advises moving your yarn very rapidly back and
forth across the bobbin as you turn it, so it winds like this:

Instead of like this:

We've tried it, and it works!

s
s

/".
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Bad Selvedge

Loose, loopy selvedges catch and
wear, and leave edge warps vulner-
able to shifting and deterioration.
Solution: beat in an open shed, or
just at the instant of a shed change.

Drawn-In and Built-Up Selvedge
When your selvedges draw in, the
weft can't pack in as thoroughly, and
your edges start to build up and gray.
Solution: weight your edge threads
separately so they can take up at their
own rate.

continued from page 64

change in treadling rhythm. I was in
Finland this summer—and it drove the
weaving instructor crazy, but I have
straight edges and she doesn't!” Thank
you, Alice!

e

Sue Stephenson of Lynchburg, Virgin-
ia, writes: ‘] have been waging warfare
with selvedges for 40 years—ever since
my grandmother taught me to weave on
an old barn loom, using butcher's twine
for a warp. From the beginning, she was
more concerned about the quality of my
selvedges than anything else. It has been
an unnecessary burden on my conscience
ever since.

“About ten years ago | began to experi-
ment with selvedges in earnest. Three
years ago, | found the answer: ring
temples!

‘1 walked into an elderly Scottish
weaver's shop in Devonshire, England,
where | saw that he had an old set of
power loom ring temples rigged up to the
breast beam of his wooden handloom. He
had them mounted on 3" wooden cubes
which were fastened to the breast beam
with C-clamps, so the width was per-
fectly adjustable.

“I want the whole world to know about
the magnificence of ring temples,” Sue
says, so watch for an article about this
from her in a future issue.

e

One of my selvedges is usually a little
more ragged than the other. ] know other
weavers have this same problem; Debbie
Redding has solved it for herself by ana-
lyzing how she throws her shuttle. Joanne
Buck of South Bend, Indiana, has her
own unique solution, one that [ can't wait
to try out: “Just move your buns,” she in-
structs, “a little toward the poor selvedge
side. Takes a little bit of trial and error,
but all of a sudden I find the exact spot on
my bench which results in perfect sel-
vedges.” That is called getting to the bot-
tom of a problem. O

The Spectator, February 27, 1864:
“Almost everything is left with what
seamstresses call raw selvidges —some
loose threads just sticking out that the
reader feels inclined to lay hold of and
pull away.”



FREE
FREIGHT

On orders of any Schacht,
Leclerc or Tools of the Trade
Looms in the Continental U.S.A.

For further information contact:

The

Studio

Foster Hill Rd., Dept. HW, Henniker, N.H. 03242
603-428-7830

0%@;&&{?5

No — this is not a misprint!

FOR a limited time we are reducing the
price of our KLIPPANS yarns listed
below:

7/2 Tuna (Swedish Wool)
Mattyarn

Asborya °

Now specially priced at $3.95
per 100 gram skein.

We guarantee this to be the same high
quality yarn that knowledgeable weavers have
been using with full satisfaction for years.

Hfefeferle

For full range of colors use your CUM
sample card or order a set of KLIPPANS
cards for $5.00, postpaid.

To order by phone call TOLL FREE outside of
N.Y. State 1-800-847-4127. N.Y.State residents
please call 212-679-3516.

SCHOOL PRODUCTS CO.

1201 Broadway, New York, N.Y. 10001 (212) 679-3516

COTTON

Perle Cotton (3/2, 5/2, 10/2)
Fine Cotton (20/2, 30/2)

Lofty Cotton (4/4)

Warp Cotton (8/2, 8/4, 8/6, 8/8)

dyed to match our 30 linen colors
(except 20/2, 8/6, 8/8)

Yarn Identification Card $1.60
Yarn Color Card $1.60

Free Catalogue

FREDERICK J. FAWCETT, INC.
320 Derby Street, Salem, Mass. 01970
Dept. 1 (617) 741-1306

Announcing
the Mile-High Nap.

No, we haven't gone to
sleep. But we have moved
our brushing service to the
Mile-High City.

Only the address has
changed, though. We're still
creating high, plush naps
for weavers from all across
the country. With the only
professional machine
brushing service inthe
country.

And fo infroduce you fo the
advantages of this unique

finishing process, we're stili

offering free information
packets that include a small
brushed sample. (You really
have to feel the difference!)

To get yours, just fill out the
coupon. There's no
obligation whatsoever.

Send it to Ihana Brushing
Service, 1037 S. University,
Denver, CO 80209.

And find out for yourself why
“lhana is the final word in
finishing: =

——
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Mail to: Ihana Brushing Service
1037 S. University
Denver, CO 80209

Name

Address
City

BRUSHING SERVICE Are you a yarn dealer? [Jyes [_Jno

| S

January/February 1985

HANDWOVEN 67



...the yarns
you've been
dreaming of

the most luxurious silks and

shimmery viscose . . . crisp
cottons and linens . .
leather and organdy

These imported \ extravaganzas
and American classics form our
mainstays. Many are color-coordinated
and variegated. We are the

exclusive North American distributor
for the fabulous Mokuba collection of
ribbons and tapes from Japan.

Sl
155 Oxford Street, Dept. HW
Paterson, New Jersey 07522 201/942-1100
Silk City Fibers Binder $30 / Mokuba Sample Collection 3
wholesale only — resale # requirved

Our Naturally Beautiful 100% worsted wool yarn and our Luxurious
Mohair/Wool blend yarn are now available in an expanded selection
of UNIQUE colors designed by our Color Specialist, Stephanie Szwarce.

In addition to our Earthy Naturals, Soft Pastels, and Bold Brights,
we are now offering our worsted wool yarn in Wonderful Heather Tones.
Also, we have added several EXCITING NEW colors to our line of
Mohair/Wool blend yarn.

All of our Top of the Lamb yarns are spun for Softness, Beauty, and Washability,
yet are Surprisingly Affordable. Auvailable in several sizes and in either
reeled skeins, pull-out skeins, or on cones, they are #1 for all of your
Weaving, Handknitting, and Machine Knitting needs.

Send $2.50 for Top of the Lamb Color Card to:
Brown Sheep Co., Inc.

Route 1
Mitchell, Nebraska 69357
(308) 635-2198
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e C13023Q
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2,4& 6 plyin 8 eorfhy\
natural wool colors.

natural white wool in
various weights and plies.

3 & 4 ply wooly Berber
yarns in 5 rustic colors.

sturdy 3 ply wool
in 16 subtle shades.

fine 2 ply wool for warp
or weft in 28 custom
dyed colors.

the Heavyweight-
a bulky wool yarn
in @ bold colors.

soft, pure wool clothing
yarn in 8 undyed natural
shades & 18 muted
colors.

all wool novelty yarns
in 12 oolors to coordinate
with our fine 2 ply and
soft clothing yarns. S |
NEW!
carded wool in 5

natural and @ dyed
colors.

Send $4.00 for Sample Cards
Dealer Inquiries Invited

WWILDE
YARNS

for HANDWEAVING
Custom Spun by

John Wilde & Brother, Inc.
3705 Main Street, Dept. H

Philadelphia, PA 19127

Q Tradition in Spinning Since 1880

68 HANDWOVEN

January/February 1985




H O M E

BREW

Dyeing With The Synthetics

Before you read further than this
sentence, please lift your eyes and look
at the objects on and around you.
What you see is not only the shapes of
those objects, but also their colors.
Color is not only beautiful or ugly,
interesting or dull, it helps us to
identify objects and distinguish
between them. Color is all around
us — and a great deal of that color was
imparted to the objects by means of
synthesized dyes, paints and stains.

“Synthetic dyes” can be differenti-
ated from "natural dyes” because
synthetic dyestuff is made in the lab-
oratory by joining chemicals to pro-
duce a color-yielding product. Natural
dyes are found around us in the form
of the pigments contained by nature in
readily available plants, animals and
minerals. Both synthetic dyes and nat-
ural are “chemical dyes”, because all
dyes perform a role in the chemical
process of coloring and dyeing.

To realize how we use dyes to color
fibers (fibers, yarn and fabric), it is
necessary to understand some basic
facts pertinent to all dyes, natural and
synthetic, and all fibers, natural and
synthetic. For, just as humans have
learned to synthesize colors, we have
also developed ways to sysnthesize
fibers and make a variety of polyes-
ters, acrylics, etc. from chemicals.

All fibers can be called chain-link
polymers. A polymer is a many-part
molecule made up of monomers (one-
part molecules which are in turn made
up of atoms). These fiber polymers are
arranged in a linear or elongated fash-
ion and covered with a membrane or
skin. Now, as you look at a wool
fiber, try to imagine billions of atoms
held together by positive and negative
electrical charges and interconnected
into complex molecules - all encased in
a thin membrane. (My mental image is
of strung-together ping pong balls
stuffed tightly into a long clear plastic
bag.)

by Anne Bliss

The best and easiest way to dye the
fiber is to swell it, in other words, to
force it to open up by applying heat
and/or a solvent of one kind or
another. The most common and avail-
able solvent is water. Water dissolves
the dye and becomes the medium
through which the dye can travel to
and into the fiber. Water also gives
room for leveling, that is, the migra-
tion of the dye from areas of heavy to
light dye concentration so the dye is
even or level throughout the dyebath.
Additionally, we say that water wets
the fiber, i.e., causes the fiber to swell
as described above.

Dyes that are water soluble will
ionize or break down into colored ions
(electrically charged atoms (+ or —)
with electrons missing) with positive
or negative electrical charges. Then,
when this dye plus water (dyebath) is
heated, the colored ions can break
down into even smaller units that
travel toward the fiber and through its
swollen structure. Once these dye ions
arrive at and penetrate the fiber's
molecular structure, the positive and
negative electrical charges are attracted
to opposite charges at dye sites on and
in the fiber, where a chemical-electrical
bonding between dye and fiber takes
place. This chemical action takes place
with natural and synthetic fibers and
natural and synthetic dyes.

Organic solvents are used by the
dye industry when dyeing fibers that
are difficult to swell with water or
when dyeing with substances/dyes
that are not water soluble. Organic
solvents are petro-chemical and are
synthesized. Some of the water soluble
textile paints on the market contain
organic solvents (petroleum distillates
or mineral spirits).

Sometimes no solvent is needed.
Some fibers can be coated with dye
and are then heated or otherwise
treated in such a way that the dye
becomes a gas with molecules that

color the fiber. This industrial dye
method is not practical for
home/studio use.

Considering the synthetic dyes avail-
able today can be both confusing and
exciting. There are some things all of
these dyes have in common that we
should understand before looking at
specific types of dyes.

First of all, there is a general rule
about dyes: the larger the molecule of
dye, the deeper and more intense the
color. There is simply more coloring
matter in the larger dye molecules.

Secondly, the “normal” white that a
“normal” human recognizes is really
orange-tinted. A fluorescent dye is
nearly colorless, but it absorbs ultra-
violet radiation and throws it back to
our eyes as a very pale blue light. So,
we can use “blueing” to whiten our
laundry, which has the effect of in-
creasing the light reflection from the
invisible ultraviolet light and cooling
off our “normal” orangish white. Syn-
thetic dye producers make use of this
fluorescence in their dye formulations.

It is important to remember that
bonding depends on the chemical
nature of the fiber and the dye.
Synthetic dyes are formulated to bond
to specific fibers, but synthetic dyes
are mostly not pure compounds. Their
formulas include diluents which are
chemically inactive materials added to
standardize the dyes. When these dyes
are dissolved, the dye is made up of
aggregates of large colored ions in
association with smaller uncolored
ions. As heat is added, the colored
ions gradually break away from the
aggregates to supply color to the fiber.
The attachment of colored ions is
accompanied by unattachment until a
dye-fiber equilibrium is reached, The
ions travel back and forth before
finally bonding to the fiber. (I think of
a modern rock and roll dance between
ions and fiber — will those dyes ever
link onto/into the fiber?) Sometimes
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Glauber’s salt or other salts are added
to the dyebath in order to settle the
equilibrium evenly, i.€., to level the
dye throughout the bath and on/in the
fiber.

The role of the dyer is important in
assuring good color on good fiber with
good fastness. The dyer's job is to
select the dyes that work the best
considering color, fastness and cost.
Then, the real work is in the dyer’s
ability to mechanically control the
dye’s ability to migrate, penetrate and
attach to the fiber. The more pure the
dye is and the better it is formulated
for a specific fiber and use, the easier
the dyer’s tasks will be.

There are many types of synthetic
dyes currently on the market, and they
all have been formulated for specific
fibers and for specific purposes. There
are numerous suppliers who are
pleased to ship small or large quanti-
ties of dyes to the home or studio
dyer. Each dyehouse gives names to its
particular brands of dye which may or
may not seem relevant to the types of
dyes and colors they produce. If you
begin to use or are already using syn-
thetic dyes, even on an experimental
basis, it is important to note some
things about using the various dyes:
fibers to be dyed, color levelness, color
depth, dye technique, washfastness,

If you find yourself doing a lot of dyeing, you'll also find yourself
with a growing stock of bits and pieces of leftover yarn, as Susan
Henrikson did. To use up these yarns from a few years of dye proj-
ects, Susan combined mostly wool yarns in different weights, sizes
and styles, in some unlikely color combinations, for a warm and
wooly throw which is both attractive and functional. Separating
black stripes play up the colors and provide contrast. TWILL WOVEN
MARKET BASKET BY ROBIN TAYLOR DAUGHERTY. ACCESSORIES COURTESY OF
THE CUPBOARD, FT. COLLINS, COLORADO.

light fastness, economy and ease of
use. In many cases you can cross-blend
dyes of the same type from different
companies, but you should sample
these dyes before attempting a major
dye session. The more you dye, the
better should be your results if you
keep good records.

It may be helpful to review a few
general categories of dyes before look-
ing at types of dyes to use with specific
fibers. Remember that each dye manu-
facturer will suggest a working
method; it is important to heed this
information as well as the manufactur-
er's recommendations for fibers, fast-
ness, washing, etc.

Substantive dyes are those that are
attracted directly by the fiber from the
solution, either because the strong
positive and negative electrical charges
are attracted to each other or because
there are weaker forces pulling short
distances in the bath. The attracting
molecular groups (fiber and dye) have
to be the same distance apart (called
spacial pairing) to key for firm
bonding or locking.

Mordant dyes are those requiring
the addition of a metallic salt in the
dyebath or applied to the fiber prior to
the dyebath in order to facilitate the
molecular attraction and/or the keying
of the molecular groups. You can think
of the mordant as a sort of middle
man between the dye and the fiber.

Acid dyes are dyes that form an
acidic solution in water either by
themselves or through the addition of
an acid to the dyebath (in addition to
the dye and the fiber) in order to get
best results.

Basic/Aniline dyes are the earliest of
the synthesized commercial dyes and
were derived from coal tar. These dyes
can be used on wool, silk and cotton
(with a special mordanting process),
and most recently these dyes have
been formulated to work with acrylics.

pH is a measurement of the relative
strength of hydrogen ions in a liquid
solution. The numerical designation of
the pH can tell you whether the liquid
is acidic or alkaline. The pH scale can
be drawn like this:

01234567891011 1213 14
alkali

acid neutral
Each number as you progress from the
neutral 7 represents a 10X increase or
decrease in the acidity or alkalinity of
the solution. Thus, 5 is 10X as acid as
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6 and 100X as acid as 7; 6 is 10X as
acid as 7, etc. And, 8 is 10X as alkaline
(basic) as 7, and 9 is 10X as alkaline as
8 or 100X as alkaline as 7. The num-
bers from 7 down to O represent acids;
the numbers from 7 up to 14 represent
alkalis. Orange juice may be 3 on the
acid side and ammonia may rank 11
on the alkaline side. The pH of your
dye bath can affect color as well as
fiber strength (e.g., strong alkali
destroys silk) and hand.

Reactive dyes are those whose com-
position allows them to react or bond
to the fiber as a substantive dye; the
atoms of fiber and dye link to form a
strong bond.

Vat dyes are members of a group of
dyes that involve removal of oxygen
from the dye while it attaches to the
fiber and then the dye is re-oxidized
after it has attached to the fiber. When
the oxygen is removed, so is the color;
when the oxygen is reinstated, the
color returns. But in order to get the
dye to attach to the fiber, the oxygen
and color must be removed; once the
dye is attached, the dye can be re-
oxygenated and thus colored. These
are rather complicated dyes from the
technique side and intended primarily
for cellulosic fibers.

Disperse dyes are suspended in
water rather than dissolved in it. These
dyes disperse through the fiber and
onto it rather than keying with the
fiber.

Azoic/Napthol dyes require a strong
alkaline agent (usually lye) to assist
with the bonding process of dye to
fiber.

Premetallized dyes are a type of acid
dye with a built-in metal salt mordant
(generally chrome salts) to assist the
bonding process. Sometimes these may
be called “chrome mordant dyes”,
though the usual chrome mordant dye
requires the dyer to add the chrome.

Union dyes are blends of various
dyes to produce the same color on a
variety of natural fibers; these dyes are
quick and easy to use, but neither
consistently fast nor inexpensive when
you consider the extra dye that is
wasted, unless you dye a mixed lot of
fibers at one time.

Acid milling and acid leveling dyes
are two types of acid dyes that require
somewhat different additives in order
to produce good, even color on the
tibers.

In all types of synthetic dyeing it is
important to pay attention to a pri-

Dyeing for special effects is
always an option—and a
way to create one-of-a-kind
designer fabrics. Here,
Susan Henrikson has
achieved an ikat look by
rainbow dyeing with Cush-
ing dyes. Susan measured
her warp first before dyeing
to achieve more defined
color areas. She then placed
her warp in a dye pot with a
small amount of water and
sprinkled dye directly onto
the yarn. The pot was then
tightly covered and the yarn
steamed for 45 to 60 min-
utes. Several rinsings were
required. Susan used the
leftover dye bath from her
warp to dye the weft a soft,
neutral tone that blends well
with her warp. SETTING: THE
FINEST ALTERNATIVE, FT. COL-
LINS, COLORADO. ACCES-
SORIES: GALLERY EAST AND
COUNTRY BOUTIQUE,
LOVELAND, COLORADO

mary work method that uses good,
safe procedures, and while these are
outlined more thoroughly in the refer-
ences listed below, I would like to
repeat:

1) Use good ventilation: windows
open, vent fan on.

2) Wear rubber gloves, a face mask
(at least one suited to dusts and mists)
or respirator, and protective or old
clothing.

3) Protect work surfaces (put down
damp paper to catch fly-dust dye) and
clean up promptly.

4) Don't eat and dye at the same
time.

5) Store dyes in a safe place.

6) Use stock solutions rather than
shaking packets of dye-dust about the
studio or home.

7) If at all possible, establish a sepa-
rate dyeing area so you don't have to
dye in your family kitchen.

While dyers do have access to an
amazing number of fibers, those out-
lined below are still the best and most
easily obtainable ones for the variety
of textiles that weavers produce, and
they can be dyed with a selection of

dyes. When in doubt about a dye’s
potential abilities or affinity for your
chosen fibers, check with the manufac-
turer or supplier for specific answers.
Here then is a little reference guide
to some fibers and the most common
types of synthetic dyes that can be
used successfully with these fibers.
When you shop for dyes, peruse the
catalog or quiz the shop owner or sup-
plier so you're sure you're getting the
type of dye that you want. You may
decide on specific brands, or you may
realize that formulations for some
types of dyes are often quite similar
(even identical in some cases) so it
won't matter which brand you choose
so much as which type of dye. Person-
ally, I feel that it's best to choose the
type of dye for the fiber you wish to
color and then experiment with differ-
ent brands to find which one suits you
best. The dye sources listed at the end
of this article supply only reliable
brands of dyes; so order their catalogs
or talk to your local weaving shop per-
sonnel and put their information to
work for you. There's a lot of color in
this world —but for a moment try to
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imagine a world with no color and see
if that inspires you to want to add a
little color of your own! You can start
with these:

Protein Fiber Dyes

® acid leveling: easy to use, bright,
but some are not very lightfast.

¢ acid milling: not so easy to use as
acid leveling dyes, but these are
usually bright and faster to light
than the acid leveling dyes.

¢ premetallized: easy to use, colors
not so bright, very fast to light and
washing.

o chrome mordant: similar to natural
dyes which require chrome mordant
in the dye process; may or may not
be called a premetallized dye.

o fiber reactive: difficult to level but
the best class of dyes; not so easy to
obtain as the other listed here.

Cotton, Linen and Cellulose

Fibers Dyes

o direct: like acid leveling dyes for
wool, easy to use but not always
washfast; will also dye silk.

® azoic/napthol: complex dye method
wherein colors form within the fiber

COLORADO.

When you have the need to get the most for the least, consider cut-
ting a long fabric into several portions, dyeing them in different dyes,
and making multiple articles (in this case, vests), as Anne Bliss has
done here. The vests are constructed of handwoven cotton fabric.
One is left natural; the other is dyed with Fibrec Cold Water Dye.
Instructions for Anne’s pair of vests appear in the Instruction Supple-
ment. ACCESSORIES: GALLERY EAST AND COUNTRY BOUTIQUE, LOVELAND,

due to chemical reaction between
napthol and a diazotised amine.

¢ fiber reactive: easy to use, very
washfast and lightfast.

® vat: somewhat difficult and
involved process resulting in very
washfast colors.

¢ soluble vat: expensive dyes for light
colors that have been mostly re-
placed by the newer (1956) reactive.
dyes.

Viscose Rayon

¢ direct dyes for cotton.
® vat dyes for cotton.

Cellulose Acetate (acetate

rayon), Nylon, Polyesters

o disperse dyes: don't dissolve in
water but remain tiny particles in
suspension in a warm water dye
bath which results in reasonably
washfast colors.

Sources for Dyes

Cerulean Blue Ltd., P.O. Box 21168,
Seattle, WA 98111 (catalog $2.00)

FabDe 3553 Old Post Road, San
Angelo, 1. . 79601.

Pro Chemical and Dye Inc., P.O.
Box 14, Somerset, MA 02716.

Straw Into Gold Inc., 3006 San
Pablo Ave., Berkeley, CA 94702.

Textile Resources, P.O. Box 34786,
Los Angeles, CA 90034.

A Few References

Knutson, Linda. Synthetic Dyes for
Natural Fibers, Madrona Press,
Seattle, 1980.

Simmons, Max. Dyes and Dyeing, Van
Nostrand Reinhold Australia,
Melbourne, 1978.

Surface Design Journal, Surface Design

" Association, 311 East Washington
St., Fayetteville, TN 37334.

Viditz-Ward, Anton. “Some Prelimi-
nary Chemistry for Dyers”, Inter-
weave Magazine, Vol. III No. 3,
Interweave Press, Loveland, 1978.

Vinroot, Sally and Jennie Crowder.
The New Dyer, Interweave Press,
Loveland, 1981.

Anne Bliss is author of several books on
vegetal dyeing, most recently A Handbook
of Dyes from Natural Materials. She is a
contributing editor of HANDWOVEN and
special issue editor of Spin-Off.
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J-Made and Proud of It

J-Made started designing and buwilding
looms and accessories in 1969. When we
started we wanted to build all of our equip-
ment so that we could be proud to put our
name on it. We still work that way today.

J-Made’s beautiful shuttles, pick-up sticks
and shed sticks, spool racks, and other warping
equipment can be seen in our accessory catalog
($1.00).

Our exceptional floor looms have 4, 8, or
12 harnesses with worm gear brake systems and
come in weaving widths from 45" to 72". We
also have table looms in 4, 8, or 12 harnesses
with matching floor loom conversions. All can
be seen in our loom catalog ($1.50).

Catalog prices refundable with purchase.

J-Made Looms
P.O. Box 452 ® Oregon City, Oregon 97045
(503) 631-3973
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A Complete Selection
of Incomparable Yarns and Fibres
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Send for samples
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o Linen/Cotton Identification ($1.60) ¢l
:“ Linen/Cotton Color ($1.60) - Macramé ($0.60) &
5 LINWOOL™(30.50) - Worsted ($1.50) o
> Wool ($1.50) - Flax Fibre ($0.40) o
I Irish/Scottish Embroidery Linen ($1.10) e
®) Swedish Embroidery Linen ($0.75) ®
o Linen Embroidery Fabrics ($1.00) S

Looms ($0.50) b

We welcome you in Salem.

- FREDERICK J. FAWCETT, INC.
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MAGASINET

Scandinavian Weaving Magazine

VivMagasinet comes out in four, colorful and inspiring
issues per year (February, April, August and Novem-
ber). Each issue contains weaving projects designed
especially for Scandinavian Weaving Magazine. We
offer exciting reading about textile art and weaving,
feature courses and exhibitions, and visit individual tex-
tile artists, industries, and weaving studios.

Scandinavian Weaving Magazine

is the magazine with the beautiful color photographs.

A one year subscription, now with complete English
translation, costs $22.00, airmail postage included.

Please make all checks and postal money orders payable
in U.S. funds to:

Stacey Jones Engel

Scandinavian Weaving Magazine
4909 Worthington Way

Ellicott City, Maryland 21043 USA

Dealers are wanted for Scandinavian Weaving Magazine
in the United States.

JOIN US — SUBSCRIBE TODAY!
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SPINNING WHEETLS

Interesting color movement can be achieved with handspun rainbow dyed pencil
roving, as colors do not change or repeat at regular intervals. Plying one color on
another gives a "barber pole” effect that can produce a lively fabric when knitted or
woven.

PENCIL ROVING

Your HanDwoveN editors have all
the standard excuses for “no time to
spin”. We all work at full time jobs; we
variously have children, long com-
mutes, houses under construction, and
sundry other commitments that eat up
our days. But when some samples of
rainbow dyed pencil roving came our
way, you should have seen us spin up a
storm! We soon concluded that for
overly busy people, or for beginners,
or for folks with limited hand move-
ment, it's the greatest thing since sliced
bread — the work’s all done except for

the treadling.

Pencil roving, as you can see from
our photos, is a roving of'such small
diameter that an appropriate yarn can
be spun from it with little or no draft-
ing out of the fibers. In fact, it can be
used as weft or for knitting just as is. It
comes in white, which can be used as is
or dyed in the roving; in various natu-
ral wool colors including a variegated
Jacob; and pre-dyed as in our photos.
In a spinning mill, it's the form the fiber
is in just before the last step, the
insertion of twist.

We talked with Stephenie Gaustad,
one of the current producers of pencil
roving for handspinners, about the
process. Using a small industrial
carder, Stephenie cards her wool twice.
The first carding eliminates kemp and
trash from the wool, and carding it
again yields a nice consistent batt. She
likes to work with dyed fleece, laying
in different colors in different ways to
get a variety of effects in the finished
roving. As the batt comes from the
carder on the second pass, it goes di-
rectly into a tape condenser nicknamed
“Gums” which shears the batt into
1”-wide strips which then pass between
belts that rotate and rub against each
other —much as you would rub and
roll wool between your hands to make
a rolag. This fine rolag is then rolled
into a “cheese” and is ready for the
handspinner to twist it into yarn.
Stephenie recommends starting from
the inside of the cheese; the fibers are
aligned in such a way that they draft
more easily from that end.

Here's what we did with our cheeses:
Jane Patrick, who commutes 80 miles a
day to her full-time job, spent an eve-
ning spinning and plying a really gaudy
cheese, and knit some ear warmers
(shown here). She drafted the roving a
little to make a medium weight yarn,
about 1000 yd/Ib, of moderate twist;
where contrasting colors plied against
each other, the effect is a little like con-
fetti. Jane cast on with #7 needles,
made K1, P1 ribbing for about an inch,
switched to #8 needles and stockinette
stitch for a couple of inches, and then
repeated her ribbing on #7 needles.
Jane added hair conditioner to her last
rinse water, which softened her ear
warmers considerably. Simple, warm,
fast and fun.

Dale Pettigrew commutes even far-
ther than Jane, and is building her
house in her off hours, to boot. Dale
considers herself a beginning spinner,
and really appreciated the “instant gra-
tification” that the pencil roving of-
fered. Drafting is probably the trickiest
part of the spinning process for most
beginners to master; with the roving,
you can practice treadling and winding
on without having to think about the
drafting — and you also come out with
a nice finished product, as you can see
from Dale’s skeins in the photo.
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Linda Ligon, also a 40-hour-a-
weeker, spent about an hour and a half
spinning all the weft for the woven vest
shown here, based on a design devel-
oped by Mary Kay Stoehr. The roving
was spun very loosely with no draft-
ing, and plied loosely as well. She plied
from several spools so that when an
obnoxious color combination was
about to occur (like pea-green and
mauve), she broke off one strand and
picked up a happier choice. Her warp
is a commercial 7/2 wool threaded to a
point twill and woven as a 3/1 return
twill to show off the weft; the simple
rectangles with set-in armholes are
edged with K2, P2 ribbing in the warp
yarn on all edges. Spinning took a Sat-
urday morning in between loads of
laundry; weaving was a Sunday after-
noon. The knitted trim took about a
week of lunch breaks.

Brucie Adams runs a retail business
all day, and does her fiber work in
whatever spare time she can grab. Her
clever approach to using the colored
pencil roving is described in the box
at right.

The appeal of starting from scratch
—scouring, dyeing, picking and card-
ing —is great. The control it gives you
over your finished product, and the sa-
tisfaction of having done it all, are
compelling. But if your time is scarce,
there’s a lot to be said for using pre-
pared materials that give you a head
start on seeing some results. While the
price per pound is rather high —you're
paying for all that work you won't
have to do yourself —a little goes a
long way. The vest and Brucie's hats
required a couple of ounces, the ear-
warmers less than an ounce each. Pen-
cil rovings and other fiber preparations
make unique handcrafted yarns pos-
sible even for those of us with “no time
to spin”.

SOME SOURCES

Alden Amos, 11178 Upper Previtali Road,
Jackson, CA 95642. Rainbow dyed woolen
pencil roving, custom prepared natural and
dyed roving. One-pound grab bag of as-
sorted colors, $28.40. Send SASE for free
information.

Rio Grande Woolen Mill, P.O. Box B, Tres
Piedras, NM 87577. Natural colored rovings
in white, pearl, gray and brown for
$5.50/1b. Send SASE for more information.

Silver Crown Farm, RD 3, Box 363, Ches-
ter, NJ 07930. Natural color worsted pencil
rovings in two grades of Welsh wool and
variegated Jacob. Send SASE for free infor-
mation. [
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Navajo plied pencil roving created a variegated yarn of pure colors, as seen in these
“Ganomy” hats by the author.

Pencil Roving
and the Navajo Ply

by Brucie Adams

Playing around with some samples of variegated pencil roving called to mind a
great trick I learned from Wendy Bateman of Port Perry, Ontario, at the Spin'Off
Autumn Retreat. This is a plying method described in The Essentials of Yarn Design
for Handspinners by Mabel Ross, which she calls Navajo plying. Her description is
incredibly complex, and the reader begins to wonder if there are enough fingers and
toes to accomplish what she wants. The process is actually very simple in the doing,
though; anyone who can crochet a chain with the fingers can do it. Although it is a
fairly tedious method of plying, its great advantage when working with variegated
yarns is that the “barber pole” effect is eliminated.

When you spin these rovings, the resulting yarn can be rather fine, and the length
of yarn spun from each color is quite long before there is a color change. Some of
the color combinations I was working with were pretty wild, and the barber pole
effect I would have gotten in some areas had I plied two or three singles together
would have been undesirable. So this was the perfect chance to try my new trick!

HOW TO DO IT. Mount one bobbin of single ply on the lazy kate, then tie a
generous loop (about 12" long) to the starting cord, and a la crochet, chain another
loop through this. Now start the wheel as for normal plying, and keep chaining.
The chain will form a nice three-ply yarn with all the colors plying with themselves,
for the most part, except in the region of a color change. No barber pole! Nice pure
colors!

There are two possible disadvantages to this method. It always results in a three-
ply yarn, and therefore, unless you want quite a heavy final yarn, your singles have
to be quite fine. The method is a bit awkward at first, but soon you can develop a
nice rhythm, It is a relatively slow process, so the wheel should turn as slowly as
possible in order that the yarn is not overplied.

Having produced my rainbow yarn, I used it along with some two-ply gray
Romney to knit some striped “Ganomy” hats, the pattern for which you can find in
Elizabeth Zimmermann's Knitter's Almanac. As the photo shows, the color stripes
are nice and bright, and there is little dilution of the colors from their plying with
each other. [
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PROFESSIONAL

PURSUTITS

An interview with

CHRIS O'CONNELL

by Linda Moore Durstan, guest columnist

Los ANGEeLEs TiMEes, Fripay, NOVEMBER 2, 1984, “LisTEN":

“Linda McCartney got a head start on her Christmas shopping —not to mention personal
shopping — while in town with hubby Paul for the opening of ‘Give My Regards to Broad
Street'. Designer and fiber artist Chris O’'Connell of Spider Woman Designs tells Listen’ that
Linda bought five of her hand-woven vests and one three-quarter-length swagger coat for
herself and several hand-woven throws as Christmas gifts for her children. O’Connell also
says that she purchased extra yardage to make another coat for herself and commissioned
O'Connell to spin four more throws for her home in Europe and a saddle blanket for Mr.
Lucky Star — that's her appaloosa. ‘She’s very knowledeable about yarns and fibers,’ said
O'Connell, whose pieces sell from $500 to $1,500. Everything seemed very earthy and
natural to her, including the fact that I work on a hand-carved, oak floor loom and use all
natural fibers. The whole process appealed to her."

Have you ever fantasized about being discovered by the rich and famous and seeing your
name in print? (Never mind that the writer doesn’t know the difference between weaving
and spinning.) Chris O'Connell is proof that such a fantasy can indeed become reality.

Swapping a career as a high-powered TV executive for a loom, O'Connell has
experienced a meteoric rise in the weaving business. Her interior design pieces can be found
under the label “Sweet Dreams” at Saks Fifth Avenue in New York and San Francisco. She
also sells to the trade through a network of interior design showrooms. One of her woven
throws was seen in the January, 1984, issue of House Beautiful. Her apparel is being shown
at leading specialty stores throughout the country and she recently completed her first
architectural commission.

I have been following O'Connell’s weaving career since July, 1983, when a fashion
column in the Los Angeles Times spoke glowingly of her woven garments and her rise in
the fashion world. A few weeks later, I caught her on a local syndicated TV talk show. She
was appearing as part of a panel discussion on “Home Based Business”. My curiosity was
piqued and I determined to find out more about her. I suspected that she had a lot of
valuable information she could share with those of us involved in marketing our own
handwovens.

After a few phone calls, I located O'Connell and an interview was arranged. I discovered
that prior to entering the weaving business, O'Connell had been director of Movies and
Mini-Series for CBS, Vice-President of Movies and Mini-Series for Warner Bros.
Television, and ultimately, V.P. of Production for Sydney Pollack Films.

During an extended actors’ strike, O’Connell contemplated buying into a contemporary
folk art store in Los Angeles. Her husband, screenwriter John Binder, suggested she take a
different tack. “Instead of investing in someone else’s talent, invest in your own,” he sug-
gested. “Learn a craft yourself.” O’Connell says it was “like a light bulb going off in my
head. I knew he was right.” She chose weaving and discovered a natural talent.

“1 feel as if I've done this in a past life,” she says. She acquired her first loom in March,
1981, and began offering a group of handwoven blankets and throws through Neiman-
Marcus in Beverly Hills the following November.

Currently, O'Connell’s collection consists of 25 different fabric designs in five styles.
Many of the fabrics are in herringbone tweed in a rich mixture of colors and natural fibers.
During the interview, I attempted to discover the keys to O’'Connell’s success. I was not

disappointed when she proved to be most generous in answering my questions.

Durston: Chris, having spent ten years in
the film industry, you were approaching the
top of your field, a very competitive one at
that. Why did you leave it all behind? What
was the motivation for your career change?
O’Connell: The film industry had been hit
by a series of lengthy strikes. It was the first
time in a long while that I really had time to
reflect. I had become financially and profes-
sionally successful, yet I felt empty.

1 had been collecting crafts, especially tex-
tiles, for some time, and felt drawn to that
field. It was at that time that John suggested
1 target a craft to study.

Durston: Your rise to success in the weaving
business has been phenomenal. I suspect
that there must have been some pretty in-
tense preparation to get this far this fast.
Let's begin at the beginning and describe
how you got it all together.

O'Connell: In October of 1980, I set a study
schedule. I read just about everything I
could find on the subject of weaving. The
following January, I took three weeks of
classes from a local weaving shop. Once |
began, I felt that this was what I should be
doing with my life. I experienced unbelieva-
ble satisfaction and pleasure from manipu-
lating yarns. Each piece was like a painting
to me.

Durston: Did you have any role models in
your new field?

OConnell: No, I didn't. I really started in
total isolation. I guess Georgia O’Keeffe, the
well known Southwest painter, was my in-
spiration. I studied her biography and I
have an enormous respect for her commit-
ment to her art. Although [ have never met
O'Keeffe, I feel a real kinship with her.”
Durston: Then your next step was . . .
O’Connell: My next step was to order a
loom. I received it in March and I started
weaving. When I had woven 18 blankets,
throws and pillows, 1 decided I had better
find a market.

Durston: I find it interesting that you
decided to skip the gallery scene, and in-
stead, targeted the quality department
stores. Please tell us about making that
choice. '

O'Connell: I didn't really even consider gal-
leries. I had heard some horror stories of
how the artists’ works are handled, proba-
bly due to the fact that the pieces are usually
on consignment. I knew that the work
usually does not move very quickly. I chose
to approach Neiman-Marcus because they
had a reputation for promoting individual
artisans.

Durston: Did you know someone there, or
did you just pick up the phone?

O'Connell: | just phoned and asked the op-
erator the name of the person who had co-
ordinated the recent artisans’ show and got
an appointment. That was in November of
'81. They snapped up the collection and |
found myself making a five-day personal
appearance at the height of the Christmas
season. | must say that my background in
the film industry was an important factor in
knowing how to make a presentation.
Durston: Could you give our readers some
advice on making a good presentation?
O’Connell: You must make your presenta-
tion as good as possible to make the buyer
say “Yes!” Have a portfolio, a biography, a
resumé, handsome tags. Provide them with
a script to sell your work, something about
yourself and the unique aspects of the
pieces. If you don’t know the name of the
person you need to speak with, explain to
the (telephone) operator exactly what you
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GILMORE
LOOMS

1032 N. BROADWAY
STOCKTON, CALIF. 95205

ORIGINATOR OF PUSH TYPE HARNESSES \‘ :
AND FLOATING TYPE LAMS

NOT SOLD THROUGH DEALERS
NO EXPORTS

All Gilmore looms have stainless steel reeds, large
eye flat steel heddles. one sley hook, two heddle
transfer tapes. two lease sticks, two maple shuttles
with wooden bobbins. and a plain warp beam 24"
around.

These looms are made mostly of hard eastern
maple, some birch and other hardwoods. All wood
parts are finished with a semi-gloss interior clear
wood finish and waxed prior to the assembly.

Note the slanting seat of the bench for more com-
fort when weaving than one with a flat seat. Full
length drawer which will extend out either end.

The loom illustrated is 40" 4 harness—our most
popular size. These compact looms are available
in 4 and 8 harnesses and in 26", 32", 40", 46" and
54" widths.

WRITE FOR A FREE BROCHURE
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want to do and ask who can help you. Be
direct. Once you get a name, keep trying
until you reach the person. Don't give up
after a first phone call. Write out the
sentences you plan to say. Emphasize that
you want the person to see your work. Get
an appointment, a commitment. [f they
really can’t help you, ask if they know
someone who can. Most people do like to
be helpful and don't enjoy turning you
down. Ask if you can use their name as ref-
erence. Once you do get an appointment,
follow up with a confirmation letter.
Durston: Please tell us how you got in-
volved with wearables?

O'Connell: The people at Obiko, a San
Francisco shop, were planning their Fall ‘82
Wearable Art show. They had seen my inte-
rior design work, and asked if I might have
some garments to show. I said “yes,” and set
about designing the fabric, sketeched out
some shapes, then hired a seamstress to
make the garments. I had several orders
from that show. It became my introduction
to the field of art couture.

Durston: Have you ever considered selling
through an agent?

O'Connell: I've been approached by agents
several times. I've decided against it. I am
not an artist who is afraid to make a phone
call. I'm very capable of doing my own mar-
keting. In fact, I feel | am my own best
representative. ] don't want to entrust some-
one else with that initial presentation. In
addition, that’s just one more person be-
tween my work and the customers. [ don't
want to be shut off, isolated from that first-
hand contact.

Durston: While we're on the subject of mar-
keting, let’s talk about your latest coup. Just
how did Linda McCartney find out about
you and your work?

O'Connell: The woman who does Linda’s
make-up and hair while she is on promo-
tional tours had one of my garments. Linda
saw it and asked to meet me. She sent her
costume designer, Pamela Keating, to see
me. Ms. Keating picked out three of my
blousons and arranged for our meeting.
That's when Linda picked out three more
garments and commissioned me for the
other things. While she was visiting me, she
fell in love with some yardage still on the
loom and purchased that, too.

Durston: How did “Listen” find out about all
this?

O'Connell: When Garry Abrams wrote that
‘83 article about me in the Times, he told me
to call him the minute anybody famous pur-
chased something from me. So I did!
Durston: Your fashions suggest a specific
design philosophy. Can you articulate that
philosophy?

O'Connell: I don't want to make things that
are typical styles of woven clothing, like
ponchos and ruanas and other loom shaped

garments. | do want styles that show off the
fabrics. [ want them timeless but not ethnic.
I'm not afraid to have the fabric cut, but I
do design them so that there is little or no
waste.

Each of my garments is carefully finished
and each bears a sterling silver tag with my
name, so it’s like a signed work of art. And
all my outerwear are limited editions. 1
never do more than seven alike. [ present
them as investment pieces.

A Chris O'Connell original, photographed for
the cover of a piece of promotional literature.

Durston: How do you determine the price
on a garment?
O’Connell: I include my costs of yarn and
other materials, tags, seamstress time, etc.
Then, of course, I consider what the market
will bear. I have to place my garments in
rather expensive shops in order to sell them
for what I think they are worth. Most stores
double the price, some even triple it. I didn't
really set a figure on my own time at the
beginning. I was lucky to get minimum
wage! This year (1984) I've grossed over
$100,000.

With the interior design items, I've found
1 do better by selling to the trade through in-
terior design showrooms where the pieces
are considered a work of art. Often, the de-
partment stores look on them as mere com-
modities with a limited value. Also, work-
ing through the showrooms, 1 often get
custom orders.
Durston: I imagine you've learned other
marketing realities . . .
O’Connell: Yes, I certainly have! I've found
that some stores have a lot of political in-
fighting, not unlike the film industry. I'm
determined to avoid as much of that as pos-
sible. Now that I've had contact with a
variety of stores and showrooms, I know
which one will treat me and my work with
respect. [ also have found I enjoy the oppor-
tunities that some stores provide to make
personal appearances so that I can stay in
touch with my clientele.
Durston: Will you share with us some of the
planning and scheduling that goes into the
making and marketing of a collection?
O'Connell: Il give you the timetable I fol-

lowed for my first collection:
® Late 1982 and early ‘83 —1 designed and
sampled the collection.
® January ‘83—1 made all my contacts
across the country for showing my work.
¢ March and early April—I made the
rounds, traveling to New York, Chicago
and San Francisco, toting my garment
bags, to see the buyers.
® Spring ‘83— After all the orders were in, 1
set up a production schedule and ordered
the yarns and fabric.
® Late Spring and early Summer — went
into production.
® July 1—The shipping and delivery began.
¢ Fall—Production and shipping continued
into the holiday season. Then I waited
for the money! Sometimes it's difficult
getting the stores to pay.
Durston: You do all your own marketing,
bookkeeping, purchasing and shipping.
How much time does that leave you for
weaving?
QO’Connell: | spend between five and six
hours a day weaving. I'm still getting tre-
mendous satisfaction in the physical act of
weaving a piece. At the beginning, [ was
putting in something like 14 hours a day. [
never again want to feel that I have to do
that. I now put about two hours a day into
the business end of it. One entire day each
week is spent designing.
Durston: Does working at home present
any problems?
O’Connell: (Laugh) Most definitely! You
really have to organize your time . . . make
a real commitment. Telephone chatting is
out. I have two teen-aged stepsons. Some-
times its difficult for them to understand
that I'm not available all the time. They're
learning to make prior arrangements with
me, to respect my time and space. It can be
difficult at times and it takes a tremendous
amount of self-discipline.
Durston: Chris, your business has devel-
oped so rapidly . . . have you had time to
consider where you're headed? What do
you see yourself doing five years from now?
O'Connell: Exactly what I'm doing now. 1
love the creative process, the physical act of
weaving. I will continue to keep my pieces
on a limited edition basis, as investment
pieces. I don't want to oversee a factory’.
Each year, I plan to put out a clothing col-
lection. I want to continue doing the per-
sonal appearances. Eventually, [ would like
to be known as one of the top three interior
design weavers in the country. ] just can't
weave fast enough to get all my design ideas
outofme. O

Linda Moore Durston of Camarillo, California,
has taught and exhibited extensively throughout
the Southwest and West. Her work appeared in
“Handweaving for Interior Furnishing” at Conver-
gence ‘84, and in Fiberarts Design Book II.
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'\ Beka Looms

Our Deluxe Rigid
Heddle Loom gives
you great weaving
capacity in a
portable package.

You’ll find Beka products at:

Batik and Weaving Supplier
393 Massachusetts Ave.
Arlington, MA. 02174

617-646-4453

The Sheep Meadow
33 Main St.
Newtown, CT. 06470
203-426-4155

Thera Yarns
298 Lawrence St.
New Haven, CT. 06511
203-773-1287

Woodsedge Wools
P.O. Box 275
Bowne Station Rd.
Stockton, N.J. 08559
609-397-2212

The Spinnery
Rd. 2 Box 156 Route 202 N.
Neohanic St., N.J. 08853
201-369-3260

The Spinners Hill Shop
R.D.1, Box 118
Brackett Lake Rd.
Bainbridge, N.Y. 13733
607-967-8325

Knothings By Mary Ann
Old Rte. 8,
at East Cruikshank Rd.
Butler, PA. 16001
412-586-5325

Wilde Yarns
3705 Main St.
Philadelphia, PA. 19127
215-482-8800

The Weaver’s Place Inc.

4900 Wetheredsville Rd.
Baltimore, MD. 21207
301-448-2428

Muggins’ Barn
189 Wide Horizon Dr.
Franklin, N.C. 28734

704-524-4841

Earth Guild
One Tingle Alley
Asheville, N.C. 28801
704-255-7818

Dream Weaver

2980 Grandview Ave. N.E.

Atlanta, GA. 30305
404-237-4588

Wovenware
3465 Edgewater Dr.
Orlando, FL.. 32804

305-425-7001

Weaving & What-Not
19285 Detroit Rd.
Rocky River, OH. 44116
216-333-5334

Glendale Weaver
25 Village Square
Glendale, OH. 45246
513-772-8030

That Earthy Touch
450 E. Elmwood
Leonard, MI. 48038
313-628-0019

For additional information write:

Beka, Inc. 542 Selby Awv.

Rapunzel’s

780 Mill St.
Frankenmuth, MI. 48734

517-652-8281

Spindletop
4008 Villanova
Dallas, TX. 75205
214-691-2489

Craft Industries
#78 Woodlake Square
Houston, TX. 77063

713-789-8170

Hill Country Weavers
918 W. 12th
Austin, TX. 78703
512-474-6773

Beck’s Warp "N Weave
2815 34th
Lubbock, TX. 79410
806-799-0151

Fiber Factory

165 W. Ist Ave.

Mesa, AZ. 85202
602-969-4346

Fibres & Dyes Ltd.
19 East 7th St.
Tempe, AZ. 85281
602-968-8861

Village Wools
3801 C. San Mateo N.E.
Albuquerque, N.M. 87110
505-883-2919

St. Paul, MN 55102 (612) 222-7005




Twill Woven

Market

by Robin Taylor Daugherty

“Paper or plastic?” is the chant every
time [ hit the checkout stand at my
favorite supermarket. My first reaction
was “paper or plastic what?” Grocery
sacks, it turned out. Many stores are
no longer offering paper —even as we
move fitfully towards oil shortages —
so you have your choice of plastic
or...1

As long as there have been markets,
shoppers have needed a container to
carry home their purchases. It needed
to be light weight and of a rigid con-
struction so as not to squash the
produce. Good ventilation was also
preferred, as this helped to keep the
food at its peak of freshness.

Our market basket combines all of
these qualities and is beautiful as well.
Its slightly open bottom provides good
ventilation, while the twill woven sides
are decorative and very sturdy. The
rim and handle form a rigid frame-
work that holds the body of the basket
but still allows it to move and shift a
bit to accommodate its burdens. This
prevents cracking and breaking and
prolongs the life of the basket.

The structure of this basket is
known as “square to round”, or, in this
case, “rectangular to oval”. The bottom
is woven in a squared geometrical
shape, while the sides, as they rise, are
allowed to seek a natural roundness.
This creates a pleasing shape that gives
easy access to a variety of burdens.
The size of the basket can easily be
changed by adding or subtracting
stakes or by using materials of differ-
ent sizes from those described.

Aside from the handle, the material
used in this basket, is called reed. Reed
is made from the pithy center of the
rattan palm, a tropical palm that
sometimes reaches 200’ to 300" in
length as it snakes its way through the
jungle. Once the palm has been cut
and dried, the rough and prickly outer
bark is removed, exposing the smooth

Basket

inner bark. This is stripped off and cut
into various thicknesses and widths to
be used as caning in chairs and binding
in rattan furniture. The remaining pith
is bleached and cut into a variety of
shapes including round, half round,
flat and flat oval.

If you prefer your basket to be made
entirely of hardwood, there are
machine-cut ash splits available, The
ash, being much harder than reed, will
not take the dye as well as reed, so if
you plan to dye some of your ash you
will need a stronger solution. Soaking
time for weaving is the same.

When you are working with reed,
be certain that it is damp. Either dip
your basket into water frequently or
use a water spray bottle. Conversely,
it is important not to soak the reed any
longer than necessary, as this will
cause it to split and fray more easily.
A five to ten minute soak is usually
adequate to begin working, so soak
only a few weavers at a time. Remem-
ber they have already soaked quite a
while in the dye bath.

Materials. You will need one pound
of ¥2” flat reed for stakes, one pound
14" flat reed either dyed or smoked for
weavers, either #12 or #15 half round
reed or 12" flat oval reed for the rim,
one piece #5 round reed for the rim
filler, and a 27" handle either of shaped
hardwood or homemade.

Tools. You will need one board ap-
proximately 12" X 16", four very large
finish nails (16d), a hammer, a jack-
knife, pruning or kitchen shears,
needle-nosed pliers, awl or knitting
needle, spring clips or clothes pins,
and sand paper.

Equipment. You will need a table to
work on, an old towel to keep your
lap dry, and something in which to
soak the reed: washtub, wastebasket,
bathtub or sink.

Making your own handle
You can make your own handle out

of a suitably-sized branch from most
trees. Branches tend to be easier to
manipulate if they are cut when the
sap is down: from November through
February. Remember that your basket
will be approximately 12" X 16", so
choose a branch that is large enough to
balance the size of your basket.

Cut your branch 27" to 30" long.
Press down on one end against a table
while raising up gently on the other.
Work your way slowly along the
length, coaxing a bend into it every
inch or two. Repeat this until you
think it will bend enough to fit your
basket. Now bend it a little further and
tie it with twine so it will dry in that
shape. Do not use the handle until it
has dried, or it will try to spring back
and distort the sides of your basket. It
would be a good idea to make more
than one handle, so that if one breaks
you can carry on. If the branch will
not bend without breaking, you can
try soaking it in water for a few hours
to a few days, trying occasionally to
bend it. Sometimes peeling off the
bark helps to make the branch more
pliant.

Dyeing the reed

The weavers in our sample basket
have been dyed with black walnuts to
add interest and to emphasize the twill
structure. It is not necessary to use
dyed weavers, as the natural reed will
produce a very attractive, if more sub-
tle, pattern. There is also a “smoked”
reed available commercially that has a
pleasant dark smoky brown color.

Use about two pounds of fresh black
walnut hulls or one pound of dried
hulls to dye the reed. Soak the hulls in
a large container of water (a canner is
excellent) for about two days. Simmer
the hulls for two or three hours and
allow the brew to cool. Strain the dye
bath. Take your pound of V4" flat reed
and cut all the binders off to prevent
tie-dyed stripes. Wet the reed and then
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These two twill woven market baskets can make a handsome center piece for any table and are sturdy enough for carrying home
the groceries. Both are by the author. Robin's step-by-step instructions are for the large basket at left.

loosely coil it into your dye bath, Sim-
mer for ten to 15 minutes and then
weight it down with a plate or lid and
a rock. Check the reed every half hour
to see whether it has reached the color
you want. Remember, it is darker
when wet. Remove the reed and either
weave immediately or allow it to dry
for future use. The dye bath can be
used again, so don't waste it. It is a
good idea to wear rubber gloves when-
ever you are handling the fresh nuts or
the dye, as either will readily stain.

You may also dye the reed using
commercial dyes. Be certain to follow
the directions carefully, using rubber

gloves and a container that is either
enamelled or stainless steel and will
never be used for food preparation.
Fibrec is a good cold water dye and is
quite light-fast. Cushing is a household
dye that needs to be cooked and is not
very light-fast, but gives lovely colors.
If you do cook the reed, do not shock
the fiber by suddenly changing its
temperature. Put it in cool water and
slowly bring it to a simmer and then
rinse it in hot water when you have
the proper intensity of color.

After the completed basket has
dried, it is a good idea to give it a
finish, as you would any good wood
product. If the basket will ever be used

for food —and most baskets are —it is
best to use mineral oil, as it will not go
rancid and is not poisonous. Use a
2"-3" paint brush to brush the oil
lightly on the inside and outside of the
basket. Clean the brush with soap and
hot water. Let the basket sit overnight
and then wipe off any excess oil. An
occasional reoiling over the years is a
good idea. Your market basket should
give you many years of service, »
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1. Materials and tools needed. Cut the 12" reed into twelve 36"
pieces and nineteen 30" pieces and soak for five to ten minutes.
(Warm water is more pleasant than cold.) Now, read through all
the instructions before beginning your basket.

5. Securing the top. Taper the last 5" of the last weaver so it ends
gently. Cut off all the stakes on the inside of the weaver at the
height of the top of the weaving. Cut the tops of the remaining
stakes at a slant. At the top of the last weaver, cut into each
remaining stake one third of the way across and cut or pull off the
one third strip to make the stake narrower above the last weaver.
Take the basket off the board.

2. Weaving the base. Remove the stakes from the water and put
four dyed weavers to soak. Keeping the stake ends approximately
even, begin in the center with about six to eight parallel 36" stakes.
Begin weaving in the 30" stakes at a right angle using a plain weave.
The stakes must be evenly spaced in both directions leaving square
3/16" holes. Continue adding splints in both directions until they
are all woven and the base is approximately 8" X 13", Now soak the
base for a minute. “Upstake” by bending each stake up against a
straight edge laid along each side of the base. Split one corner stake
to produce an uneven number of weavers.

F‘

6. Tucking the stakes. Soak the basket upside down for two
minutes. Using the awl to make a space, weave each stake over the
last two or three weavers and under the next two. Pull it down snug
and cut it off.
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3. Beginning the sides. Place the base on the board and hammer in a
finish nail at each corner. Starting your weaver at the split stake,
weave over-two, under-two loosely around the basket three times.
Be careful at the corners, as it is easy to let your pattern be thrown
off here. Use a clip to hold the beginning in place. The odd number
of stakes will make the pattern move over one stake every round
and thus produce the twill design. Be sure you treat the split stake
as two individual stakes.

7. The handle. Sand your handle if it is rough. Place it on the inside
of your basket in its proper position, adjusting its height until it
looks right to you. Mark this position on both arms of the handle
with a pencil. Also put an “X” on one arm of the handle and on its
side of the basket, as it may not look right if you turn the handle
around when you return it to the basket.

o

4. Tightening. Starting at the beginning, work the fullness out to
the end by pulling the rows up tight against the nails. Continue
weaving but stop every other row and work the rows down tightly
against each other. This is necessary for a strong, tight basket as the
reed will shrink in width but not in length. When one weaver runs
out, overlap the new one back about six or eight stakes and con-
tinue weaving until the basket is 622" high or your preferred height.
Dip the basket in water from time to time as you weave. If you
must stop, allow the basket to dry out and simply rewet it when
you begin again.

8. Carving the handle. Carve notches just below the mark on both
arms of the handles. Examples are shown for both flat and round
handles. These notches must be just a bit larger than the material
you have chosen for the rim. Taper the ends beginning about 1"
below the notches. Don't lose your “ X",
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9. Adding the rim. Slip thé handle into place
putting the points behind a few weavers.
Cut the inside and outside rims at least 4"
too long. Clamp them to the basket with the
inside rim beginning just past one end of the
handle and the outside rim beginning just
past the inside rim's overlap. Insert the piece
of #5 round reed between the two rims. You
are now ready to start lashing. You will need
to start lashing just past the outer rim's
overlap so that almost all of the rim will be
lashed before the overlaps are fitted. It is
very important to keep the #5 reed right at
the top between the rims and to lash very
tightly.

10. Lashing. Keep the lasher and rim wet as
you work. Secure the end of the lasher on
the inside by slipping it down under two
weavers and back up under one (see photo
11). Using an awl to push a large enough
hole between the last weaver and its prede-
cessor, push the slanted end of the lasher
through from the inside out between every
pair of stakes. Be certain that, as you lash,
the smooth side of the lasher is outermost. It
is easiest to work several lashings loosely
and then go back to pull them up very tight.
At one point the lashing will have to move
up or down a row to accommodate the end
of the last weaver.

12. Fitting the rim. Now that most of the rim
has been lashed and all of the play is out,
carve both the inside and outside rims so
they fit snugly and so their overlaps are in
different places. The overlaps need to be
about 3" wide to prevent distortion of the
rim by the joints. Now continue lashing
very tightly until you reach the beginning.
End the lasher the same way you began. If
your lasher runs out before you finish,
simply end it and begin a new one. At this
point, if you want a double-wrapped rim,
rather than end your lasher, just reverse and
lash back the way you came to form a series
of Xs around the rim. When you come to
the handle arms, make a straight stitch again
from B to A on the opposite side of the
handle arm from the original straight stitch.
Thus both handle arms will have straight
stitches on both the inside and outside.

F' ik i
| I

i
1

11. Lashing the handle. You are lashing from
the inside out as you approach the near side
(A) of the handle arm. The lasher will come
through to the outside of A. Take the lasher
over the rim, behind the handle and through
B to the outside. Go over the rim, behind
the handle and through A to the outside. Go
through B from the outside in and pull tight.
Notice in the photograph how the X fits
into the notches in the handle. This holds
the handle in. Continue lashing around to
the second arm of the handle. On this side
you are lashing from the outside in and the
slant of the lasher has changed. When you
reach the second handle arm, the lasher will
be on the inside of A. Take the lasher behind
the handle, over the rim and through B from
the outside in. Then go behind the handle,
over the rim and through A from the outside
in. Go through B again from the inside and
you are ready to finish the rim. The slant of
the lasher has changed back to the original
slant.
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ubes e Cones

HANDWEAVING,
TAPESTRY, CRAFT,
KNITTING YARNS

100% PURE VIRGIN WOOL

Maypole
/ //’///14;// 3 PLY

Knitting Yarns
4 PLY

= WEAVING AND
WARPING

= HAND WASHABLE

52 COLORS

Available at
your local yarn
supply shop

OREGON
WORSTED CO.

Dept |, P.O. Box 02098
Portland, OR 97202

or write

100's of Rainbow
Colored Yarns
Many Sizes & Textures
Machine Washable &
Colorfast
Fibers, Books, Tools,
Patterns
- BOND Knitting Frames
- Lots More!

For Mail Order
Catalog & Samples
Send 52 to

COTTON CLOUDS
P.O. Box 604-HW
Safford, AZ 85548
(602) 428-70(X)

YOU DESERVE THE BEST
FROM THE WALKING WHEEL

Handweaving yarns and supplies.
Unique yarns and fibers for spinning!
Full color catalog of yarns, fibers, looms,
and spinning wheels.

Pewter and silver jewelry

for the fiber artist.

Send SASE for information.

Please visit our store when

you are in the San Jose area.

The

Walking

Wheel

For catalog, send $1 to: )

The Walking Wheel, Dept. H

2498 Stevens Creek Blvd. -

San Jose, CA 95128 (408) 297-YARN

REPEAT
- OFR
“SELL-OUT

erovirig tour

GNGLHND

the Cotswolds and Wales

Don't miss this opportunity for a hands-on
loom experience in the studio of renowned
Eileen Chadwick and Theo Moorman. Visit
weaving mills, explore textile museums
and discover, in depth, another layer of
England.

Aug. 12 to Sept. 3, 1985

$242999..

from New York
All-inclusive 22-day tour includes hotels,
transportation, sightseeing, admissions,
tuition and most meals. Write for brochure.

€leanor Vos

WOOLCAARFT HOLIDAY TOURS
15865 Asilomar.Blvd.
Pacific Palisades, California 90272
(213) 454-5151

Utah Arts Festival

June 26-30, 1985
Salt Lake City

For applications, write:
Utah Arts Festival
168 West 500 North
Salt Lake City, Utah 84103
Telephone 801 322-2428

Entry deadline: March 7, 1985

BASKETRY BOOKS, DYE//V
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g]'tlgts & A Complete
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Clothing Patterns for //r\mw,
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Free ( atalogue/Newsletter
Mail Order

h
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Pub. Dept. HW

812 BELTRAMI AVE.
BEMIDJI, MN 56601

218-751-3435

RIVER FORGE PATTERNS, & MORE WEAVING BOOK_S, SPINNING B,
SNYILLVd 1SVd 'SNYILLVd YJVIMNT04'SH00d F)NIL‘IIHO”';)'I-OO

Py
"4'
J¥9 ‘SNYILLIVA MIIA S.3V5

>

January/February 1985

HaNDWOVEN 85



FINISHING

FINESSE

CLASSY CORNERS

“Like the use of wine in cooking,
mitering is a subtle art. When success-
ful, it merely enhances the total effect;
it is noticeable only when incorrect.”
(The New Vogue Sewing Book.)

Now that was written by a person
who really cares about tidy square
corners. | would add that the state-
ment is equally true of all finishing de-
tails. If they are done well and are ap-
propriate to the rest of the woven ob-
ject, they remain unseen. Only when
they are poorly executed, left undone,
or inappropriate do those little details
intrude upon the consciousness,
demand to be noticed and so distract
from the total.

A good mitered corner will elicit less
emotion than a good Boeuf Bourguig-
nonne in the general public —true.
However, among those of us who
strive to execute excellent textiles, it
ranks right up there. Maybe its unde-
served reputation for being difficult or
perhaps merely ignorance accounts for
the fact that weavers use mitered cor-
ners so rarely. They are not, in fact,
exceptionally complicated; they look
wonderfully professional; and they are
very effective in reducing bulk in
corners.

A mitering is a diagonal joining of
two edges at the corner. You can think
of it as a compromise between equals
as they meet. Each gives way by the
same amount. If one edge is of higher
rank than the other, such as a coat
front relative to the coat bottom, or a
skirt front as relative to the skirt hem,
it will dominate and overlap the lesser.
Sometimes a jacket or vest will be
bound on all edges with a braid. In
that case all edges would be considered
equal and the braid would be mitered
at the corners.

A napkin, placemat or table runner
is prime territory for mitered corners if
you are going to use hems on all four
sides. You would be wise to choose
hems over fringe if the textile is going

by Louise Bradley

to be washed many, many times. Even
the best of tightly plied yarns look
ragged after multiple experiences in the
washer and dryer. You would also
want to choose hems if the warps were
of an unstable sort: if they tended to
mat, as do some wools; if they lint
away to nothing, in the manner of
some linen/rayon blends; or if they are
an unattractive fringe from day one, as
are some linen singles. You might
choose to hem the selvedge edges if
your selvedges are not wonderful or if
you just like the look of all four edges
being uniformly finished.

Headnote (not a footnote, because it
must come first, not last): The shrewd
weaver plans for these hems by using
thinner yarns or less bulky patterns
where they will occur.

So —if you decide to hem all four
sides, all sides are of equal importance
and you want as little bulk in the cor-
ners as possible, a mitered corner is
your finishing solution. There are two
methods that get the job done. I prefer
Method B. Try them both to see which
is easier for you. The first few steps
are identical.

Preparation

(First turn on the iron. As with most
precise finishing, it is a primary tool.)
STEP 1. Secure all
edges to prevent
raveling. You will
probably have
selvedges on two
sides and may
have worked hem
stitching on the
others. If you
have unprotected edges, remedy that
with a row of machine stitches
(straight or zigzag —taking care not to
stretch the fabric edge), or overcast the
edges quickly by hand.

Machine zigzag
AAAANAANNAN

SN

Hand overcast

STEP 2. Measure

accurately and

press under a first

hem turn on all

sides. This will be

4" to V2" wide.

The wider turn

will be necessary

if your fabric is

bulky. The ends of the hem turns will
overlap one another.

STEP 3. Measure

accurately and

press under a sec-

ond hem turn on

all sides. This will

be 2" to 1" in

width depending

on fabric bulk

and your aesthetic

decision. To make the turns perfectly
accurate, follow a thread. On a very
fine weave it may be helpful to pull the
thread until its path is evident, or to
remove it entirely and turn the hem
exactly where the thread was removed.

Method A

STEP 1. Place a |
pin at the very

corner and a pin

in each hem

where the two

hems cross.

STEP 2. Turn the

hem fold outward Pin
and hold the fab- Fold inside
ric right sides to- lines

gether so the hem Stitch P’
pins are together.
Stitch diagonally
from the corner
pin to the hem
pins. You may find it easier to remove
the corner pin just before you stitch.
Back stitch or knot the thread to
secure its ends.

Two hem
™ pins held
together
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STEP 3. Trim that
seam to ¥4”. This
is a bias edge, so
it is unlikely to
ravel. You need
not zigzag or
otherwise secure
this cut edge.
STEP 4. Turn the

//
o

STEP 2. Trim off
the corner to
within ¥4” of the
pressed fold.

STEP 3. Fold the
second hem turn

corner right side inward again. The
out and poke it pressed diagonal
gently from inside edges Sh9UId

until it looks - meet. Stitch them
square. Press with together with tiny
care and hand- invisible hand

N L edues. stitches.
em all edges STEP 4. Press

with care and

hand hem all
edges. [
Method B
STEP 1. Unfold
the second hem VYNNI YT

turn and refold |-
the corner diag-

onally until the |
press marks at the )
corner line up :
with the press

marks down the

fabric edges. Press the diagonal fold in
that position.

FLORIDA
- FIBER CO-OP_

------------------ FND FOR OUR FREE BROCHURE!
% PLEASE INCIUDE - SASE-,

630-W May Street.

Jacksonville, FL 32204 N

O\,c-’ feather soft shetland from Scotland
flecked roughspun from England

in hard-to-find soft colourings.
other fine yarns available.

send $2.00 for complete samples to:

GLASS HOUSE FIBER IMPORTS

P.O. Box 105, Henwoods Hill Rd., Westminster Station, VT 05159
(802) 463-4315

IF YOU WEAVE . ..

The Mannings have everything
you need!!!

Instruction * Resident instruction
in all types of weaving. Special
classes for beginners.

Looms * Leclerc - Gallinger

Rug Yarns * Over 300 colors 2-3-4-
6 ply. Special skein wool for veg-
etable dyeing.

Fine and Fancy Yarns: cottons-
linens - mohairs - wools - novel-
ties - chenilles

Name Brand Yarns By: CUM, Lily,
Fawcett, Reynolds, Plymouth,
Stanley Berroco, Patons

ORDER TOLL FREE
DIAL
1-800-233-7166
In Pennsylvania Call

1-717-624-2223 and receive 1.00
phone allowance on orders over
15.00

Catalog and Rug Wool Samples -
50

THE MANNINGS
R.D. 2
East Berlin, PA 17316
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White & Colored High
Quality Spinning Fleeces . . .

direct from the growers and one of the most
intense sheep raising areas of the world,
where quality and satisfaction are the main
aims.

Romney & Perendale $3 per lb.; Corrie-
dale, Half Bred and Polwarth, white and
colored, $5 per |b.

Carded slivers for the production spinner
—$4.50 per Ib.; postage and handling $1/1b.
extra. :

I have extremely good discounts for
group orders and take pride in selling only
NZ best fleeces. They are all skirted, free of
vegetable and offensive ’
matter and not less than 48
in count. All fleeces are per-
sonally selected for sound-

Make certain that
Hanpwoven follows
you to your new
address. Send both
old and new addresses
along with your
Customer Number
that appears on your
mailing label to:

@ treenway’ crafts led,

We are proud to announce that
Treenway is now Canada’s sole
distributor for Ashford Products.

We carry the full line of Ashford products
including: spinning wheels and spinning
accessories, looms and weaving equip-
ment. Luxurious silk in many weights and
30 delicious hand-dyed colours is our
specialty. We supply other wools, cottons,
mohair and cottolin. Spinning and
weaving books. Spinning fibres: silk and
wool (scoured, carded and fleeces). Card-
ing equipment, spinning wheels, loom ac-
cessories from Ashford, Pipy, Wee Piggy
and Peacock.

ness and quality. Samples Handwoven/Change MAIL ORDER ONLY. DEALER
sent airmail for $2. of Address, 306 N. INQUIRIES WELCOME. ORDER YOUR
Washington, CATALOGUE TODAY: $2.75.
P.O. BOX 105 Loveland, CO. 80537. Tréenway Crafts Ltd. 3841 Duke Road, RR
WINTON . Please allow six weeks 1, Victoria, British Columbia, Canada V8X
NEW ZEALAND notice. Thanks. 3W9 Telephone: (604) 478-3538
.-.—-—---—.-.-I-I---I-l- LR 1T 1] ] I—-—I—.—I—.—.-.-

INDEX TO

A TRULY EXCELLENT HOME STUDY PROGRAM

STARTING WITH VOLUME ONE, THE FOUNDATION SERIES OF ASSIGNMENTS INCLUDING
EQUIPMENT, DESIGNING FIBER, (',OLOR DRAFTING. ¢ BUSINESS PLUS ESPECIALLY PLANNED
WERAVING noalgrg To BUILD YOUR FUNDAMENTAL WEAVING KNOWLEDGE AND SKILLS.

VOLUME TWO,THREE & FOUR CONTINUE STEP BY STEP TO HELP YOU PROGRESS FAR
BEYOND THE MANY WEAVERS WHO HAVE FLOUNDERED YEAR AFTER YEAR. 7.

WRITE FOR FREE DETAILS INCLUDING AN

AYoTTES® DESIGNERY,peeT I  CENTER SANDwicH, NH. 03227

050 HILL YARN

Offering one of the
largest selections
in the country. *

1 Mail-order |
or visit our retail store
and mill outlet.

\ Samples of our own
Old Mill wools, $3.

OLD MILL YARN
P.O. Box 8, 109 Elizabeth
Eaton Raplds MI 48827

1

(MAIL
ORDER
YARNS

¢ mohairs ¢ wools
® cottons ® cottons
e novelty synthetics
Name brands & first gquality mill ends
for knitters & weavers. Agents for
LeClerc, Harrisville, Ashford and
Schacht.

Over 300 colors and textures.

«\“‘v;
s, -

2

Send $3.00 for samples of Harrisville,
Elite, Tahki, Plymouth and others
including mill ends (includes
quarterly mailings).

Also available: exotic fiber samples of
cashmere, Swiss silk, anigora, lurex,
etc. —$2.50. Visit-our retail outlet:

Bare Hill Studios

(Fiber Loft), Dept. HW
LR! 111, Harvard MA 01451

J

GRANDOR YARNS

Wool BERBERS in various weights. Textured
cottons, linens, mohairs. Warps in linen,
cotton & cotton/linen. Silks & silk/wool
blends. “SUNBEAM" colors and mixtures.

McMorran Yarn Balance.

Complete set of samples $3.25, wholesale only.
GRANDOR INDUSTRIES, LTD.

Dept. HW, P.O. Box 5831, 4031 Knobhill Dr,
Sherman QOaks, CA 91403. (818) 784-5855
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WEAVER"’'S

CHALLENGE

METALLIC

by Kathryn Wertenberger

A search through my yarn samples
turned up quite a variety of available
styles in sizes ranging from natural silk
chenille with gold metallic at 900 yd/Ilb
to a very tiny ratiné at 7500 yd/lb.
Other styles included a soft four-ply
lurex blend, metallic yarns plied with
cotton, rayon or mohair loop, and a
stiff one that completely wrapped me-
tallic around a core thread. Another
yarn similar to this one wrapped an
elastic core. There were chainette
yarns, very soft and limp. [ even
found a metallic sewing thread that
can be used in the sewing machine.
Another major category of metallic
yarns I found were filament yarns like
a single foil strip; some were supported
by another lightweight yarn. These
ranged in size from very narrow to
about ¥&” wide.

Besides the usual gold and silver,
gunmetal and copper, a wide variety
of colors and white and black yarns
with iridescent pastels are available.
Some yarns are variegated with bright
or pastel colors or silver and gold.
Two of our readers wrote that they
plied their own metallic yarn combina-
tions. In addition to your favorite
weaving store and mill end suppliers,
shop for metallic yarns at knitting sup-
pliers, fabric and craft stores and
variety stores.

Metallic yarn projects need particu-
larly careful sampling to ensure satis-
factory results. It's easy to get too
much metallic and too much pattern,
or a harsh, scratchy fabric. Carol
Strickler reported a recent failure in
which she used a chainette metallic
{normally a very tractable yarn) as a
supplementary pattern warp with a
fuzzy ground warp. As the tension in-
creased and decreased when the shafts
were raised and lowered, the chainette
clasped the fuzzy yarn like an oriental
finger trap. It soon proved an unweav-
able combination, Metallic yarns are

YARNS

usually a metallized plastic or a
plastic-covered metal foil. Most are
hand washable and dry cleanable and
tarnish-resistant. Metallic yarns can be
used for warp, pattern and tabby.
Occasionally the heddles will abrade
the yarn too much, particularly in
yarns that are wrapped solidly around
a core. Warping from back to front
can ease the problem

Because we found that metallic
yarns don't photograph effectively, Il
try to give you a word picture of the
samples that our contributors sent this
month. Laura Fry from Prince George,
British Columbia, sent us a lovely fab-
ric which she used for a kimono. Two-
ply natural color silk, set at 30 e.p.i.,
was used for warp and tabby. An
opalescent mylar, variegated from
pink through gold to blue, forms the
pattern weft for the 14-block summer
and winter butterfly motif. Because the
yarns are small and soft, the fabric
drapes effectively.

A very large handspun mohair loop
plied with a very small gold filament
forms every other pick of vest fabric
woven by Janice Hardy of Suffern,
New York. The same yarn without the
metallic is the alternate yarn. The
yarns have been casserole dyed with
reseda green and old rose; the warp is
reseda green. The overall effect is a flat
weave with occasional loops on the
surface, and just a tease of gold as the
fabric moves. Janice modified the
Shannon sweater from Fashions from
the Loom by Betty Beard to make the
vest.

Meg Altstaetter of Lake, Michigan,
celebrated the holiday season in a
Chanel style evening jacket. The warp
alternates 2" stripes of natural “Cas-
cade” silk with 54" stripes of dyed silk
noile, both yarns from Henry's Attic.
The dyed stripes graduate from dark
to light in eight steps. Mulberry grayed
with bronze green was used for one
series, rust with bronze green for the

other. A six shaft twill variation pro-
duced a soft, thick fabric. A fine gold
and white metallic was plied with the
Cascade silk for the weft.

An evening shawl is the result of
several experiments with metallic
yarns by Leslie Allen of Smyrna,
Georgia. She wound turquoise metallic
with a mauve wool as one strand on
her warping reel, for the warp. This
resulting yarn was used with random
warps of a heavy variegated novelty
yarn in coral, purple and turquoise.
The threading is a simple twill. The
metallic and wool combination was
used as weft with occasional inlays of
the variegated novelty.

Carol Strickler of Boulder, Colo-
rado, has used metallic yarns for
bookmarks, greeting cards, placemats
and hangings. She says that metallic
yarn was particularly effective for out-
lining the lace weave blocks in a
shawl. Carol describes a skirt fabric in
an eight shaft rosepath threading that
has a design of aspen leaves. There are
full sized leaves at the bottom with
their size diminishing gradually toward .
the top until they form small dia-
monds. The first three repeats used a
medium green and a yellow green silk
slub wound together. Two repeats
mixed yellow green silk with a char-
treuse rayon. One repeat used char-
treuse rayon and a 1/16” supported
chartreuse metallic together. Two re-
peats used the chartreuse metallic with
a strand of yellow orange nub silk
novelty. The yellow orange formed the
balance of the top of the skirt.

My own favorite use of metallic is
for shadow weave place mats of #3
perle cotton in light and dark values
for the warp and dark and either gold
or silver chainette for the weft. They
require no special care. Other projects
using metallic yarns can be seen in this
issue. OO

The Weaver's Challenge for the May issue
asks you to submit samples of fabric using
turned drafts (see Hanowoven Vol. V #1,
Jan-Feb. 84, p. 64). Please include your rea-
sons for using a turned draft in addition to
technical data, returm envelope and your
phone number. To meet the publishing
deadline, I'll need a reply by March 15,
1985. Do you have ideas for future chal-
lenges? Please send them along.
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New Loveliness for Your
Woven Garments

Whether it's a sweater, a stole, or some
other soft 'n lovely, new Pengouin machine-
washable wookblend yarns from Greentree
can add pleasure to the weaving and joy to the
wearing.

We've chosen three lovely Pengouin yarns;
complete color samples—just $2 and an
SASE, refundable with your first purchase.
Here are the details:

PUT-UP/SKEIN  COST/SKEIN

GRAMS YARDS
Le Yarn 100 200 $3.49
Jarre 50 88 $3.49
Confort 50 140 $2.59

Each Le Yarn wrapper includes a sweater
pattern. $15 to $25 will buy the yarn for a lovely
woven or knit sweater.

Warp Faster, Better, Easier. ..
with Greentree Horizontal Warping Mill

There are 4 important advantages to a
Greentree horizontal warping mill:

1. SPEED. Faster than a warping board: One
hand turns the mill. The other guides the warp
on as the mill turns. Each turn wraps 48
inches.

2. EVEN TENSION. Measures evenly be-
cause you control tension as you wind.

3. EASIER...LESS TIRING. Your arms and
shoulders do not tire as they do with a warping
board.

4. TABLE OR WALL MOUNTING.

Two sizes—22" ($50) and 34" ($60) wind up
to 10 or 15 yards.

FREE Newsletter
with special offers and yarn samples. Send 4
LONG SASE to address below

GREENTREE RANCH WOOLS
163 N. Carter Lake Road
Loveland, Colorado 80537 (303)667-6183
VISA OR MASTERCARD WELCOME

GREENTREE RANCH WOOLS, 163 N. Carter
Lk. Rd., Loveland, Colorado 80537 (H185)
Piease send me the items checked:
____Pengouin Yarn Samples $2 + (SASE)
____ Warping Mill...22"($50)...34"($60)
—___Basic Yarn Sample Card,

($5, refundable with order)
_ Greentree Catalog ($1, refundable)

| enclose $
Name
Address
City Zip

26727 FERGUSON AVENUE, WHONNOCK, B.C., CANADA VOM 1S0

Over 40 quality silk yarns and fibres
mail order samples $3.00
wholesale and retail

i

The Technique of
"Freeform Design b

The Technique of Freeform Design
Nancy M. Searles

e Weave freeform designs by using four harnesses!
Simple 4-harness threading & treadling system
16 techniques derived from familiar weaves
Detailed instructions

“Insights” column with valuable tips

ORDER FROM: WEAVER’S WAY

P.0. BOX 230
$1595 At o  iting CROWN POINT, IN 46307

— AUTHOR AVAILABLE FOR WORKSHOPS —

(344 :

s

CLEAN AMERICAN FLEECE

Brown, black, grey & white
Weekend Handspinning Workshops

THE RIVER FARM

“On the banks of the Shenandoah”

Rt. 1, Box 401, Dept. H
703/896-9931
Free Brochure

(i A TATIR SN,

Timberville, VA
22853
Mastercard/Visa

I/

New Improved PAU LA’S PICKER

@ BALL-BEARING ACTION
@ SAFETY LOCK-UP

® HARDENED STEEL POINTS
® FREE BROCHURE

The only Picker used and re-
-commended by Paula Simmons

Patrick Green Carders

48793 Chilliwack Lake Road,
Sardis, B.C. V2R 2P1, Canada
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General Instructions

Remember the old adage “when all else
fails, read the directions"? With weaving it's
almost guaranteed! Do read the directions
completely before starting any of the
projects. Particularly note the size and type
of yarn needed, the width of the loom and
the size of the finished item. Check the Proj-
ect Notes which will give additional infor-
mation about particular weaving problems.
The instructions in this issue assume that
you know how to warp a loom and read a
draft. Additional information can be found
in The New Key To Weaving by Mary
Black, The Shuttlecraft Book of American
Handweaving by Mary M. Atwater, and
The Weaver's Book by Harriet Tidball (all
from MacMillan).

HEADING: The symbols by the title of
each project indicate the number of shafts
(harnesses) that are required. Frequently,
alternative directions are given. The first
symbol will represent the item as pictured;
the alternatives may have a slightly different
appearance which will be described in the
project notes. The symbols used are:

. Rigid heddle loom. Extra heddles or
H) pick-up sticks may be required also.

|

-

=

)

1 2-shaft loom.

4-shaft loom. Occasional projects
4 may be suitable only for jack action
looms, which will be noted.

. More than 4 shafts required. The
", number needed will be indicated in
the triangle.

WARP AND WEFT: Warp and weft will
be described separately if they are ditferent
yarns. The yarn type (i.e., 22/2 cottolin, or
7/2 wool) will be noted first. This will be
followed by the specific brand and colors
used in the project shown, as well as amount
needed of each. The amount needed will be
given in skeins, tubes or ounces; actual
yards will be noted wherever possible, but
this is often tricky to calculate since even a
slight variation in beal can affect amounts.
If you need to make changes in your proj-
ects, use these formulas for refiguring your
warp and weft:

Calculating warp
Total number of warp ends
Total length of warp (in yards)

Total yards of warp needed.
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Figure warp ends by multiplying the
number of ends in an inch (sett) by the
width of your piece in the reed (ex.: 10
e.p.i. X10" warp =100 warp ends).

Figure your warp length by adding the
finished length (before washing) plus loom
waste (check your loom instructions) plus
take-up (as much as ¥, of finished length for
a stretchy wool, as little as 5% or 10% for
cotton). Calculating weft: For a balanced
weave, buy the same number of yards of
weft as you do for warp. This will be a
generous amount, but better not to run out
in the middle of a project. For a warp-face
weave, buy about 4 as much weft as warp.
For a weft-face weave, buy at least 5 times
as much weft as warp.

DRAFT: Threadings are written to be
read from right to left, the easiest for right-
handed people. Lefties read from left to
right, but be sure you start in the correct
place if the draft is on two lines. The thread-
ings are given for the minimum number of
shafts. For example, plain weave threadings
are given for 2-shaft looms, though weavers
with 4 shafts will want to thread 1-2-3-4.

Tie-ups are given for rising shed (jack)
ldoms. If your loom is counterbalanced,
you will need to transpose the tie-up. If our
tie-up indicates to raise shafts 1 & 2, you
will lower shafts 3 & 4, tor instance. If you
fail to do this, the pattern will appear face
down. Both the rising and sinking shafts
need to be tied up on countermarche looms.
Treadlings read from top down.

WEAVING WITH “TABBY": Some types
of weaves, such as overshot, require two
wetts —a “tabby” or plain weave weft, and a
pattern wett. Usually the tabby weft is of
the same thread as your warp, and is neces-
sary to give the fabric stability. These two
wetts are used in this sequence: pattern
weft, 1-3 tabby welt; pattern weft, 2-4
tabby wett; etc. An easy way to remember
which plain weave shed to open next is, if
the plain weave shuttle is on the left side,
raise 1-3; if the plain weave shuttle is on the
right, raise 2-4.

MAKING SUBSTITUTIONS: Though
we've mentioned specific yarns and colors
for most of the projects, feel free to make
substitutions. This is where you become the
designer. One may substitute one yarn for
another if the texture, size and yards per
pound are the same. Don't averlook smaller
yarns that may be doubled to equal larger

ones. It the texture, size and yardage vary,

then a sample is in order to be sure that the
hand is what you want. You'll find the Yarn
Chart useful in making substitutions.

FLOATING SELVEDGES: You'll find that
using a Hoating selvedge on most twill
threadings a real help in achieving neat sel-
vedge edges. To make a floating selvedge
simply add one warp end at each edge. Sley
these ends through the reed, but not through
a heddle. Your shuttle then enters each shed
by going over this tloating warp, and exits
by going under the floating warp on the
opposite side.

FINISHING: Finishing instructions have
been given for each project based on the
experience of the designer. Most involve
washing in some manner. The water tem-
perature, amount of agitation and drying
method will determine the amount of
shrinkage of all fibers and the amount of
felting of wool. If another method than the
one suggested is chosen, proceed cautiously
as shrinkage and felting are irreversible.

ENDINGS: For a neat, firm edge, tie your
fringe by crossing the edge warps of each
group as shown, and tying in an overhand
knot.

This:

Not this:

A very firm and neat finish for the ends of
your weaving is hemstitching — done on the
loom, at the beginning and end:

bk

ENGLISH-METRIC CONVERSIONS
ounces X 28.35=grams
pounds X .45=kilograms
yards/pound X 2.01 =meters/kilogram
yards X .914 =meters
inches X 2.54 =centimeters

Reed Equivalents:

dents/inch dents/centimeter

4 = 16/10
6 = 25/10
8 = 30/10
9 = 35710
10 = 40/10
12 = 50/10
15 = 60/10
16 = 64/10
18 = 70/10
20 = 80/10
24 = 96/10
28 = 112/10
30 = 120/10

Product Information
Brown Sheep Co., Inc. Rt. 1, Mitchell,
NE 69357.

Frederick J. Fawcett, Inc. 320 Derby
St., Salem, MA 01970.

Halcyon Yarns. 12 School St., Bath,
ME 04530.

Harrisville Designs. Harrisville, NH
03450.

Ironstone Warehouse. P.O. Box 196,
Uxbridge, MA 01569.

CALCULATING YOUR WARP:

number of warp ends
number of ends per inch (sett)

X number of inches wide the finished piece
will be before washing + V2" for drawing in

=total number of warp ends needed

length of warp
finished length of piece before washing

+ loom waste (up to 1 yd. for a large floor
loom, 12" or so for a table loom. Consult
your loom instructions.)

+ takeup (as much as 1/6 of finished length
for a stretchy wool, warp, as little as 5 or
10% for cotton)

=total length of warp

yardage needed for warp
total number of warp ends
X total length of warp in yards

=total yards of warp needed
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Yarn Chart. Use this yarn chart to help you make calculations and creative
substitutions in your weaving. Or try to match these yardages with your handspun yarn
for truly unique interpretations.

Wooly Wrap-Up

20/2 silk, 5000 yd/Ib (10,050m/kg)
2/5 silk, 1250 yd/Ib (2512m/kg)

silk bouclé, 850 yd/Ib (1708m/kg)
metallic, 70% acetate/30% Lurex, 2250 yd/Ib (4522m/kg)

brushed acrylic, 1440 yd/Ib (2894m/kg)

rayon/linen blend, 75% rayon/25% linen, 1675 yd/Ib
3367m/kg)

rayon/silk blend, 75% rayon/25% silk, 1050 yd/lb
(2110m/kg)

22/2 cottolin, 50% cotton/50% linen, 3172 yd/Ib
(6375m/kg)

20/2 perle cotton, 8400 yd/Ib (16,898m/kg)

10/2 perle cotton, 4200 yd/Ib (8442m/kg)

6-ply cotton, 2100 yd/Ib (4221m/kg)

4/2 100% burnt cotton, 1680 yd/lb (3377m/kg)

brushed mohair blend, 63% mohair/18.5% wool/
18.5% nylon, 2050 yd/Ib (4120m/kg)

mobhair blend, 55% mohair/20% wool/15% silk/
10% nylon, 1680 yd/lb (3383m/kg)

brushed mohair, 1175 yd/Ib (2362m/kg)

mohair blend, 78% mohair/13% wool/9% nylon,
960 yd/lb (1930m/kg)

2-ply 100% mohair, 810 yd/Ib (1628m/kg)

20/2 worsted wool, 5600 yd/Ib (1125m/kg)

2/12 worsted Merino, 3360 yd/Ib (6750m/kg)

2-ply worsted wool, 2160 yd/Ib {4342m/kg)

wool singles, 2000 yd/Ib (4020m/kg)

wool singles, tweed, 2000 yd/Ib (4020m/kg)

2-ply wool, Shetland style, 2000 yd/lb (4020m/kg)
2-ply wool, 1000 yd/Ib (2010m/kg)

singles 85% wool/15% mohair blend, 784 yd/Ib
(1576m/kg)

2-ply wool, 760 yd/Ib (1528m/kg)

2-ply tapestry wool, 680 yd/lb (1367m/kg)

wool/rayon blend, 70% wool/30% rayon, 2400 yd/Ib
(4824m/kg)

wool bouclé, 89% wool/11% nylon, 2150 yd/Ib
(4322m/kg)

wool/mohair bouclé, 58 % wool/30% mochair/12% nylon,
1350 yd/Ib (2714m/kg)

bouclé, 30% mohair/58% wool/12% nylon, 1120 yd/Ib
(2251m/kg)

wool novelty, 97% wool/3% nylon, 520 yd/Ib (1045m/kg)

designer yarn, 97% wool/3% nylon, 300 yd/lb (603m/kg)

wool novelty, 296 yd/Ib (595m/kg)

wool novelty, 99% wool/1% nylon, 100 yd/Ib (201m/kg)

Throw @ [4]
woven by Susan Snover, page 63

PROJECT NOTES: This throw is an excellent
place to use a small amount of a really special
yarn you've been hoarding. The novelty yarn
stands out well against the 12/3 wool worsted
woven in plain weave, and you only need about
100 yards. The novelty yarn weft is carried along
each selvedge to give a nice finished feeling to the
pattern. This is easy to do using two shuttles for
the novelty and a third for the worsted. Begin
weaving by throwing two picks of the novelty
yarn, one with each shuttle starting from opposite
sides. You now have a novelty weft to carry along
each selvedge. Tie two lengths of V" elastic
around your beater on either side of the warp.
Slip each shuttle carrying the novelty yarn under
the elastic to hold it in place. Now you can
quickly and easily weave the 10 picks of the 12/3
worsted, catching the novelty yarn at each edge
as you would a floating selvedge. When you're
ready for your next novelty yarn picks, just slip
the shuttles from the elastic, throw them to the
opposite sides, beat, and return them to their
elastic holders.

FABRIC DESCRIPTION: Plain weave.

SIZE: 44" X 68" plus 312" fringe on each end,
WARP: 12/3 wool worsted at 2160 yd/Ib. This is
Oregon Worsted's Maypole “Nehalem” in white
(1407 yd needed). Wool novelty at 296 yd/Ib.
This is Scheepjes’ “Corona” in gray and white (33
yd needed).

WEFT: 12/3 wool worsted at 2160 yd/lb. Same as
above. The “Nehalem” is used double for the weft
(2080 yd needed). Wool novelty at 296 yd/Ib.
Same as above. (62 yd needed.)

COLOR ORDER:

—11 X —
White | 39 40 469
Gray 1 11
Total Ends =480
E.P.L: 10.

WARP LENGTH: 3 yd which includes 1 yd for
take-up and loom waste.

WIDTH IN REED: 48".

TOTAL WARP ENDS: 480.

DRAFT: Plain weave.

P.P.L: 10.

WEAVING: Wind the white 12/3 wool double on
one shuttle. Wind the gray novelty wool onto
two shuttles. The first shot is woven with the gray
weft from right to left. The second shot is woven
with the gray weft on the other shuttle from left to
right. Leave about 6" of gray weft hanging on
each side for fringe. Slip these shuttles under the
V4" wide pieces of elastic which are tied around
the beater. Weave 4" of the white weft catching
the gray wefts to carry them along the selvedges.
Measure the 4" blocks with tension off. Repeat 18
times for 72" of woven length. End with two shots
of gray weft.

FINISHING: Tie overhand knots to secure the
fringe (see General Instructions). Machine wash
on a gentle cycle for five minutes with cold water
and a mild soap. Rinse with cold water and a fab-
ric softener. Machine dry with low heat for five
minutes to fluff. Air dry to complete drying. Cut
fringe evenly across the ends of the blanket. Ex-
pect 9% widthwise take-up and shrinkage and
6% lengthwise shrinkage. (O
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Lavender Luxury
Afghan

by Halcyon Schomp, cover

PROJECT NOTES: This afghan would be a won-
derful gift for someone special or an especially
nice treat for yourself. It combines silk, a soft
tapestry wool, a glittery bouclé, and brushed
mobhair. Using the silks gives it a marvelous luster
and hand, and silk is exceptionally warm for its
weight. But since it is expensive, you might con-
sider substituting 3/2 pearl cotton which would
also be lovely.

Simple plain weave was chosen to show off the
texture and colors of the yarns. One long strip
was woven, cut in two, and joined at the dark
edge. The brushed mohair is used for the weft, to
join the two strips, and to single crochet a trim
around all edges. Then the afghan is lightly
brushed on both sides in the non-bouclé areas.
This camouflages the join, and the extra nap adds
to the warmth.

FABRIC DESCRIPTION: Plain weave.

SIZE: About 60" X 78" finished.

WARP: 2/5 silk at 1250 yd/Ib. These are Gem-
stone Silks from Halcyon: #9 Lilac Quartz, 198
yd; #11 Amethyst, 286 yd; #12 Sapphire, 198 yd.

WARP COLOR ORDER:

These are doubled to make one working end.
Two-ply tapestry wool at 680 yd/Ib. This is Scot-
tish Tapestry Wool from Halcyon: #122 Lilac, 99
yd; #124 Violet, 143 yd; #125 Hyacinth, 143 yd.
Bouclé (30% mohair/58% wool/12% nylon with
metallic twist) at 1120 yd/lb. This is Halcyon’s
Victorian Royal Bouclé: #119 Lilac, 99 yd; #124
Hyacinth, 99 yd; #123 Medium Blue Violet, 99
yd.

WEFT: Brushed mohair at 1175 yd/Ib. This is
Victorian Brushed Mohair from Halcyon, #123
Dark Blue Violet, 1 Ib needed for weft and
crochet.

E.P.L: 6.

WARP LENGTH: 5%: yd which allows about 1
yd for take-up and loom waste.

WIDTH IN REED: 31°.

TOTAL WARP ENDS: 186 (counting doubled
silk as one working end).

DRAFT: a °
PPI: 7. 3 o
WEAVING: Weave 160". 2 0
FINISHING: Stitch each end 1lo
with a fairly close zigzag and i
cut off remaining warp. Fold I

in half and mark the center.
Make two rows of zigzag stitching about 12"
apart on each side of the center. Cut between

these rows. Wash in the machine on gentle cycle
for about 3 minutes in warm soapy water. Spin.
Fill the tub with warm rinse water, agitate briefly
and spin to remove excess moisture. Shake the
pieces to fluff a bit, then get some help to pull
them lengthwise and widthwise. Pull the sections
of bouclé particularly, since they will have pulled
up slightly more than the others. Hang or lay flat
to dry.

ASSEMBLY: Use a size H crochet hook and a
single strand of the weft mohair to work a single
crochet chain, just catching the weft loops along
the dark blue (Sapphire) selvedge of each piece.
Using the same mohair, lace the two pieces to-
gether; take care not to pull too tightly.

Edge the blanket with single crochet about 1" in
from the edge, around all four sides. Use a double
strand of the mohair weft and crochet about four
stitches to the inch.

If you wish, you may brush the non-bouclé
stripes. Do this by putting the blanket on a hard
surface and brushing each stripe firmly with a
hard nylon bristle brush. Any weft distortions
can be corrected after brushing by pulling diag-
onally as you would to straighten a commercial
fabric. Brush both sides of the blanket. Take care
near the corners not to disturb the crocheted
edging too much. O

6X 6X 6X 6X 6X 6X 6X 6Xx
*Silk, #9 Lilac Quartz 12 1 18
Wool, #122 Lilac 1 6 1 18
Bouclé, #119 Lilac 1 6 1 18
Wool, #124 Violet 1 14 1 26
oSilk, #11, Amethyst 1 14 1 26
Bouclé, #124 Hyacinth 1 [ 1 18
Wool, #125 Hyacinth 1 14 1 26
Bouclé, #123 Medium Blue Violet 1 [ 1 18
oSilk, #12 Sapphire 1 12 18
¢ =Working Ends TOTAL ENDS=186
Bedford Cord Vest stripes from a distance and interesting because of ~ SIZE: Medium.

woven by Sharon Alderman, page 27

PROJECT NOTES: The fabric in this vest was
designed using a four-shaft Bedford cord. The
widths of the cords vary so that at the center
fronts and center back, the lighter color domi-
nates, at the sides the darker color shows more. |
hoped to demonstrate that there is no reason that
the cord width has to be uniform.

The yarns that were used are both made by the
same company and — most important — both have
the same yardage. If the yardages had been differ-
ent, the smaller yarn would have required a closer
sett (possible), and more picks per inch (maybe
not possible).

The style of the two yarns is different; the shet-
land style wool is a 2-ply yarn while the tweed is a
singles yarn. | took a chance putting them to-
gether, but sampling showed me that it would
work so I went ahead with it. ] wanted to contrast
the beautiful mixture of colors and the addition of
flecks and sometimes little bumps — noils, really —
of pure colors in the tweed with the solid color of
the shetland style yarn. I looked at the tweed to
find an underlying color that I could pick up for
the solid yarn. [ wanted a solid color to play the
tweed against and chose to use a cool color so
that the tweed would seem warmer. The result is
a fabric that is interesting because of its cord-

the colorful flecks in the tweed at close range.

The pattern | used is Vogue 9672, chosen
because of its very straight lines (which do not
interfere with the cords), because it requires no
darts (which would have broken the lines of the
cords and which would have been difficult to
make in a heavy fabric), and because it requires
very little fabric.

The vest is fully lined to cover the floats on the
back of the fabric. The lining I chose was slightly
heavier than a standard lining fabric. I took the
fabric with me to the shop to try the linings with it
for weight as well as color and found that a
heavier fabric felt right.

By the way, when you have woven a beautiful,
handwoven fabric and you are looking for lin-
ings, thread, buttons, or other notions, always
take the whole piece with you, not just a tiny
scrap or a couple of yarn butterflies. You will find
that the color of the piece as a whole is more accu-
rately perceived in the whole fabric; that is the
first reason. The second reason is that it is good
for your morale: taking a length of your own
handwoven cloth into a fabric shop never fails to
cause a sensation. People will ask you where you
got it and when you tell them that you wove it
yourself, 1 guarantee that it will lift your spirits!
FABRIC DESCRIPTION: Four-shaft Bedford
cord.

WARP & WEFT: Single ply wool tweed at 2000
yd/lb. This is Harrisville Designs’ wool tweed in
Rose Agate, 7Yz oz or 938 yd needed. 2-ply shet-
land wool at 2000 yd/Ib. This is Harrisville De-
signs’ shetland style in Pewter, 7% oz or 906 yd
needed.
NOTIONS: % yd 45" fabric for lining and sewing
thread to match, Vogue pattern #9672.
E.P.L: 14.
COLOR ORDER:

Start»

Rose Agate 10 10 10 8
Pewter 2 2 2 2

Cont.»>
Rose Agate 8 8 6 6
Pewter 4 4 4 6 6

Cont. »
Rose Agate 4 4 2
Pewter 8 8 10

Cont.»>

Rose Agate 2

Pewter 10
Center

Thread to center Total Ends =282

and then back.
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THREADING: Rose Agate, shafts 1, 2. Pewter, shafts 3, 4. (According to Warp Color Order.) i
TREADLING: / = Pewter. X =Rose Agate. X

WARP LENGTH: 2 yd, 15" which allows 24" for

take-up and loom waste.

WIDTH IN REED: 20".

TOTAL WARP ENDS: 282.

WEFT COLOR ORDER: Alternate shuttles: one

pick Rose Agate, one pick Pewter.

DRAFT: (above).

P.P.1.: 14, each color.

WEAVING: It is essential that the little Pewter

block on each side (2 ends each) be caught by the

shuttle. (If it is not, the fabric narrows and the

large cord next to it is deformed.) You may ensure

that it weaves properly by taking the shuttles

around each other at each selvedge, by using a

floating selvedge, or —if you can—by threading

the last two ends on either side 5,6 and lifting

1236, 1345, 1246, and 2345 when you weave.
Be sure to beat evenly and firmly enough to get

a balanced weave within each cord; that is, there

ought to be 14 p.p.i. Pewter crossing Pewter and

14 p.p.i. Rose Agate crossing Rose Agate.

Cutting Diagram

/\_{ T
Front
Side
A
—saw'—
—T%"
19"
Front
82"
l 59"
C6v Y Y
Y, S
A 0 16" é
19"
17" Back
U , |
€ 14" -

(Clearly, that makes 28 p.p.i. in all.) Watch the
selvedges: 1 had no trouble with ends breaking,
but I took care to advance the warp frequently.
Weaving this cloth takes two shuttles, one pick
each, to move ahead one pick all the way across
the cloth, so it is slightly slower to weave than an
ordinary two shuttle weave.

The on-loom length of the cloth was 63" which
finished to 59”. The finished cloth width was 16",
measured without stretching.

FINISHING: The cloth was hemstitched on both
ends while it was still on the loom. After it was
examined for flaws, it was washed by hand in hot
water {(about 110°F) using Joy liquid. Two wash-
ings were used — there is spinning oil in the yarns
—followed by three rinsings at the same tempera-
ture. The cloth was spun briefly in a washing
machine and then hung to dry. Before it was dry
to the touch, it was pressed from the back side
only with a steam iron.

ASSEMBLY: The lining was cut out using the
paper pattern and all markings were made with
tailor’s tacks on the lining. The lining was used to
cut out the vest itself; the fabric is corrugated and
so the lining fabric was laid gently on the hand-
woven fabric. Do not stretch the cloth weft-wise
as you pin on the pattem. See cutting diagram.

It was clear that the idea of having the dark
color at the side of the body and the light color in

the center could be carried only so far. The side
pieces, unless the whole fabric were redesigned to
incorporate a lot more waste, had to be cut so
that they were light at one edge and dark at the
other. After pinning and looking at the effect, [
decided to put the dark-to-dark seam so that it
would be seen when the vest is viewed from the
front.

I did not follow the construction order sug-
gested by the pattern. The side pieces were sewn
to the back and the fronts were sewn to the back
at the shoulders in both fabrics. Right sides
together, the lining and vest were sewn together
across the bottom of the back and sides, across
the bottom fronts and up the fronts around the
neck, and around the armscyes. Clip curving
seams and to the pivot point where the side pieces
meet the back. Note that the seams joining the
side pieces to the front are unsewn. Reach
through the back side opening and pull the fronts
out one at a time, turning them inside out as you
do. Now the vest is right side out and all but the
side seams are sewn. Press it well and then sew
the side seams in the wool by machine, keeping
the lining out of the way. Stitch the lining seams
at the sides by hand. Instead of topstitching to
prevent the rolling of the lining to the outside,
stitch inside the vest, by hand, catching the lining
to the seam allowance. 0O

Blue Medley Jacket (&[]
woven by Dixie Straight, page 31

PROJECT NOTES: If you've ever wanted to
weave a simple jacket using rectangles and
squares but felt uncomfortable with double weave
or loom shaping, this jacket may be the answer.
There is very little cutting involved and minimal
hand stitching. Most sewing is done by machine.

If you have never worked with handwoven
jacket-weight material or havent much experi-
ence with installing a zipper, I suggest using a but-
ton front instead of a zipper.

Novelty yarns are easy to use in the warp if you
keep a few simple rules in mind. Take your time
when advancing the warp. Release tension, bring
beater forward, and use your hand to gently
work the yarn through the heddles. This jacket
requires only eight ends of the thick novelty yarn,
thus is a good “first” project.

With most novelty yarns “less is more”. A very
few can perk up a fabric. The use of plain yarns
and plain weave will further enhance the novelty
yarn.

Color also plays an important part in showing
off the extremely thick nubby yarn used here.
Another novelty yarn, smaller and very close in
color to the Harrisville 2-ply used in the warp and
weft, adds a subtle surface interest.

FABRIC DESCRIPTION: Plain weave.
SIZE: Women's small, bust circumference 38"
sleeve from center back 27%" plus 12" added

cuff; back length from base of collar to lower edge
172",

WARP: 2-ply wool at 1000 yd/lb. This is Harris-
ville Designs’ 2-ply wool in Teal (153 yd needed).

Note: allow extra yarn in color Teal for cuffs
and for a crocheted front trim if buttons are used
instead of a zipper.

Wool novelty yarn at 100 yd/Ib. This is Iron-
stone Warehouse's FY-1 in color “O” gray-blue,
(26 yd needed).

Wool novelty yarn at 520 yd/Ib. This is Iron-
stone Warehouses' NS 55 in color #318, teal, (156
yd needed).

Two-ply 100% New Zealand wool at 760
yd/Ib. This is Ironstone Warehouse's NZN in
color #321, light blue, (153 yd needed).

WEFT: Two-ply wool at 1000 yd/Ib. This is Har-
risville Designs’ 2-ply wool in Peacock (651 yd
needed).
NOTIONS: Thread to match, 18" zipper or seven
1" buttons, 4" elastic, snap for collar, size I cro-
chet hook, V4 yard fabric in matching color for
pockets.
DRAFT:
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COLOR ORDER:

Start»
NZN #321 |1 1
Teal 1 1
NS-55 #318 1 1
FY-1, O 1 1
—ex— |[—5x—
—Repeat 7 X—
Cont.»
NZN 4321 1 47
Teal 1 47
NS-55 #318 1 47
FY-1, O 8
— 6 X — Total Ends =149
E.P.L: 6.

WARP LENGTH: 3% yd which allows 24" for
take-up and loom waste.

WIDTH IN REED: 25",

TOTAL WARP ENDS: 149.

P.P.L: 7 with relaxed tension.

WEAVING: Weave at least 93" under relaxed ten-
sion to allow for shrinkage. | recommend weav-
ing any extra warp as well to allow for possible
extra shrinkage or if you are planning on keeping
a swatch of the fabric for your records. Remove
doth from loom and machine stitch each end with
two rows of tiny straight stitches. [ use 15 stitches
per inch.

FINISHING: Wash in warm water and mild soap
on regular setting for three minutes, spin for half
of spin cycle. Rinse in warm water for three min-
utes and again spin half of cycle. (Not spinning
the fabric through the full cycle helps control set-
in wrinkles.) Fluff in warm dryer three minutes
with fabric softener towel. Lay flat until almost
dry, press with cloth. Finished fabric is 20" wide
by 83" long.

ASSEMBLY: See cutting illustration. Measure
each panel. Pin at the cutting lines. Machine stitch
along each side of the cutting line with two rows
of stitches and then cut fabric. Repeat for center
front cut.

Sew sleeve seam with right sides together along
the selvedge edge using a %" seam. Leave 2" un-
sewn on one end where the sleeve will join the
armscye. Turn under the cuff end of the sleeve 1"
and stitch, leaving a small opening to insert elas-
tic. Measure wrist and add 2". Cut the V4" elastic
to this measurement. Push elastic through the
casing and stitch the ends together. Close the
opening. Using the Teal yarn doubled and a size |
crochet hook, make cuffs by chaining the desired
length and double crochet two rows. The length
must be the circumference of the sleeve opening
after the elastic is installed. Sew the cuff to the
sleeve with the Teal yarn working from the inside
of the sleeve. Repeat for other sleeve.

Mark the center of the sleeve and the shoulder-
line of the body of the jacket with pins. With right
sides together insert the sleeve into the body
matching the pins. Stitch a %" seam around the
entire armscye. To finish the seam edges, machine
stitch the seam allowances together and press
towards the sleeve. Repeat for other side.

With right sides together, stitch a 1%4" long side
seam below the underarm sleeve join using a %"
seam. Cut two pieces of fabric 9" wide and 12"
long. Fold the 12" side in half. This fold will he the
top of the pocket. Lay folded pocket flat on
wrong side of jacket with the fold at the top open-
ing of the side seam. Fold and pin the back side
seam allowance 12" over the back side of the

Collar S"I

Back

19%2"

”
1 ,%

Front

Cut 192"

\Z
« 20" -

pocket, and fold and pin the front side seam
allowance 2" over the front side of the pocket.
Topstitch each side. Topstitch across the top of
the pocket opening perpendicular to side seam
just catching top of pocket material. Leave a
pocket opening of 52", and close the remaining
length of the side seam with a %" seam. Repeat
tor other side.

Baste the pockets to the center fronts and to the
fabric along the lower (hem) edge. For the waist-
line hem, turn under fabric a scant " and
machine stitch. Turn under again 112" and stitch,
catching the bottom of the pockets in the hem.
Measure around the waist and add 3" for comfort.
Cut the 1¥2" elastic to this measurement. Work
the elastic through the bottom hem and stitch
ends securely to the center fronts.

If you are using a zipper, install by hand and
then machine stitch. If you are using buttons,
single crochet (using the Teal yarn doubled) on
both sides of the front opening. Single crochet
again leaving buttonholes on the right side,
spaced evenly.

With right sides together, sew collar to the neck
opening. Leave 12" extended on the left front and
1Y;" extended on the right. Stitch with a V2" seam.
Fold the collar in half to the inside of the jacket.
Turn under a 2" seam and pin. Stitch collar ends
shut and topstitch along the entire neckline edge.

Sew a snap on the collar. Press jacket on the
wrong side. [

Simply Elegant
Upholstery Fabric

L]
woven by Sharon Alderman, page 32

PROJECT NOTES: The upholstery fabric for this
stool was designed to include a novelty yarn.
Novelty yarns include a wide variety ot threads;
some can take the hard sort of use that upholstery
fabrics must withstand — particularly a foot stool
— and many cannot. The first yarn that | used in
designing and weaving toward the fabric you see
here made an interesting cloth but one that would
snag on claws, paws and shoe buckles. I looked at
many novelties with an eye toward what this fab-
ric needs to do and decided that nothing [ found
was quite right for what [ had in mind.

I got out my spinning wheel and set to work
combining plain yarns to create new novelty
yarns. In all 1 made and used three before 1
arrived at the yarn you see here. Part of my ex-
perimentation had to do with color effects in the
cloth, part with structure.

The novelty yarn that you see here is made of a
singles woolen yarn produced by Harrisville
Designs {(Hickory) and 20/2 worsted from Fred-
erick Fawcett (Chestnut). The woolen yarn is
plied around the worsted yarn: the worsted yarn
is held under tension and the woolen yarn is
allowed to ply around it at about a 60 degree
angle under relaxed tension. Aim for about 5
twists per inch. Practice to make the twists per
inch uniform. You can make this yarn with a drop
spindle or a spindle-type bobbin winder if you
don't have a spinning wheel.

After you have plied the yarn to make the
novelty —the Hickory yarn will seem to have
been wrapped around the worsted core —wind it
off into a skein (or skeins), wet it thoroughly by
soaking it for at least 30 minutes in very warm
water to which a few drops ot a dishwashing
liquid have been added. The detergent makes the
wetting of the yarn proceed taster. Spin the water
out of the skein and dry it under just enough ten-
sion to straighten out the kinks. This procedure
sets the spin and makes the yarn easier to handle.

Instructions are given here for a 6 and a 4 shatt
version of this fabric. You see the 6 shaft version.
The difference is that the 4 shaft version doesn’t
allow the novelty yarn to weave over two, under
two in the weft direction.

FABRIC DESCRIPTION: Plain weave ground,
novelty yarn woven basket.

WARP & WEFT: The ground is woven of 20/2
worsted yarn used two as one everywhere: dou-
bled on the bobbin and carried two per heddle. 1
chose Fawcett's 20/2 worsted, Tan, (5600 yd/Ib).
One square yard of fabric requires about 2500
yards.

The novelty yarn was made as described above
from Harrisville Designs Hickory singles (2000
yd/Ib) and Fawcett's 20/2 worsted, Chestnut.
About 220 yards of novelty yarn is required tor
one square yard of fabric; to make that length of
yarn, allow 350 yards each, Hickory and
Chestnut.
E.P.I.: 20 working ends per inch worsted, see
draft for sleying in a 10-dent reed.
COLOR ORDER:

Start»

20/2 (doubled) 6 4 4
Novelty 1 2 1
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Cont.» end
20/2 (doubled) | 8 4 4 6
Novelty 1 2 1

L repeat — |

WEFT COLOR ORDER: 12 shots worsted, fol-
lowed by one shot novelty.
DRAFT: »
P.PI.: 16.
WEAVING: It is easy to weave this fabric. Keep-
ing track of the number of shots of worsted is
simple because the worsted treadling is repeated
three times. After 2" or 3" all it takes is a glance at
the cloth to see how many repeats you have done
because the novelty in the warp shows up as
dotted lines; you simply count the dots. Beat
evenly and firmly.
FINISHING: Hemstitch both ends of the cloth
while it is on the loom. Examine the cloth for
flaws and correct them. If your plying was not
even, you may find loops of the novelty yarn in
the cloth; pull all of those to the back side. The
back side of the cloth is easily recognized because
there are longer floats of the novelty yarn where it
crosses the pair of novelty yarns in the warp.
Wash the fabric in moderately hot water
(110°F) using a dishwashing liquid (Joy). Rinse
twice. Hang it to air dry. Steam press from both
sides when nearly dry. (]
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1 Repeat — ] 3x
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Sley together /™~
Novelty Yarn: (3 @& @
Note: 20/2 worsted is used double.
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1 Repeat [ ! ax
)
1)
SETT CHART
Yarn Size Yd/Lb Tabby Twill
20/2 cotton 8,400 24-30 32-36
10/2 cotton 4,200 24-28 30
5/2 cotton 2,100 15-18 20
3/2 cotton 1,260 10-12 15
20/2 linen 3,000 20-24 30
12/1 linen 3,600 22-25 30-32
4/1 linen 1,400 12-15 15-18
20/2 worsted 5,600 20-24 28
12/3 worsted 2,160 15-18 20
6.5/1 wool 3,200 18-20 22-25
12/2 wool 3,000 18-20 22-25
7/2 wool 1,640 12-15 15-18
6.5/2 wool 1,600 10-12 12-15
1.3/1 wool 600 8-10 10-12
2.2/2 wool 550 8-10 10-12
22/2 cottolin 3,250 15-20 20
mohair loop 1,000 6-8 6-8
brushed mohair 800 4-8 4-8
linnay 1,200 10-12 15




Supplementary
Warp Top

woven by Betty Davenport, page 34

& Lo

PROJECT NOTES: This airy pullover blouson
top uses a space dyed rayon/silk yarn in a supple-
méntary warp pattern for stripes. Blocks of the
supplementary warp alternately float on the sur-
face or weave in with the plain weave back-
ground to soften the stripe effect.

This project uses all of the brushed mohair and
Fame so any increase in width or length will re-
quire more yarn. It can also be woven double
width instead of two narrow strips. However,
one extra skein each of Manhattan brushed mo-
hair and Fame will be needed. If you choose to do
this, delete the first four threads on the left of the
draft which form a seam allowance for joining the
two strips.

The three yarns used in the warp all have dif-
ferent stretch factors. The merino has the most
and Fame no stretch which could cause tension
problems. Measure the merino and mohair at the
same time with your index finger between them to
keep them separated. At the same time, lace the
merino over and under your other fingers to pro-
vide a bit more tension on it. Since the Fame
doesn't interweave as frequently, there is not as
much take-up which compensates for its lack of
stretch. There were no tension problems in weav-
ing this fabric, however some might develop in a
longer warp. If brown tones are not a flattering
shade for you, choose a different weft color such
as rubine #670 or maroon #685.

FABRIC DESCRIPTION: Plain weave back-
ground with supplementary warp stripes.

SIZE: Medium; bust circumference 40", back
length from shoulder 23".

WARP: 2/12 worsted merino, 3360 yd/Ib. This is
Magenta #680 from Gerald Whitaker, 244 yd (1v2
oz) needed. Brushed mohair at 2050 yd/Ib. This is
Manhattan, color plum, 244 yd (one 1%; oz ball)
from Elite Specialty Yarns. Space dyed 75%
rayon/25% silk blend at 1050 yd/Ib. This is Fame
in color Bronze Eggplant #1444, 169 yd needed,
also from Elite. Two 50g skeins will provide warp
plus enough for knitted trims.

WEFT: 12/2 Merino (3300 yd/Ilb). We've used
color Mouton (brown) #470 from Gerald Whit-
aker, 488 yd (2V2 oz).

NOTIONS: Crochet hook #6, 26" or shorter cir-
cular knitting needle size 2, sheer seam binding
such as Seam’s Great for drawstring casing and
3/2 perle cotton for drawstring.

E.P.L: 12 for background plain weave sleyed in a
12-dent rigid heddle with the supplementary warp
sleyed in every slot. For harness looms use a
12-dent reed, and sley supplementary warp with
background warp in every other dent; with a
6-dent reed, sley 2 background warps and 1 sup-
plementary warp in every dent.

WARP LENGTH: 3% yd, allows for 18" loom
waste.

WIDTH IN REED: 12'7".

TOTAL WARP ENDS: 150 for background plus
52 supplementary warps.

WARP COLOR ORDER:
Start»

Fame 1
Plum Mohair 1 1 1
Magenta Merino 1 1 1

— 4 X —

Repeat 6 X
Cont.» X —BXJ

Fame 1
Plum Mohair 1 1
Magenta Merino 1 1

4l

Cont.»>
Fame 52
Plum Mohair 1 75
Magenta Merino 1 75

Total Ends =202

Note: One ball of Manhattan is just shy of
being enough of the needed amount of yarn.
When it runs out, just use the 12/2 Merino to
complete the number of warps needed and

intersperse these “mohair substitutes” throughout
the warp when threading the loom.

DRAFT: (below).

RIGID HEDDLE THREADING: Make two warp
chains, one with the background warps and one
with the supplementary warps. Use the front to
back warping method —cut end loops at warp
cross and thread merino in the holes and the
mohair in the slots. With the supplementary
warp, skip two slots, thread it in next four slots,
skip three slots, then in this sequence (in eight
slots, skip three slots all the way across). Tie on to
the back beam and wind up.

P.P.1.: 12.

WEAVING: Beat lightly to maintain 12 p.p.i.
throughout. I suggest making a gauge by marking
the pattern repeat on a strip of paper and using
this as a guide. Treadle the blocks in this order for
the entire length: A,B,A,C. End with A,B A so
that the pattern sequence matches when the two
strips are joined.

RIGID HEDDLE DIRECTIONS: Place the heddle
in the down shed position and carefully pick up
all the novelty warps on the pick up stick.
Pattern stick A —all the novelty warps in all 7
stripes.

Pattern stick B — pick up warps in 1st, 3rd, 5th, &
7th stripes.

Pattern stick C — pick up warps in 2nd, 4th, & 6th
stripes.

1. Down shed.

2. Up shed plus pattern stick.

3. Down shed.

4, Up shed (push pattern stick to back).

Repeat weaving sequence described above
under “Weaving Directions”. Pattern stick A is
equivalent to Block A, etc. Pattern sticks A and B
will slide over each other and can remain in place
throughout the weaving. Pattern stick C will have
to be inserted each time and then removed to con-
tinue with Pattern stick A.

Because the warp includes mohair yarn, the
sheds will be a little difficult to clear. You will
need to wiggle the heddle or move it back and
forth a little to help separate the warp yarns. Be
especially careful in the up sheds as the mohair
tends to stick to the novelty yarn. First clear the
warp in the up shed, then bring the pattern stick
forward. Check the back side of the fabric fre-
quently for any skips. It may help to place a 1
strip of lightweight cardboard in the up shed in
the area behind the heddle. This cardboard strip
will slide up under the pattern sticks and will help
the two warps in the slots to separate when the up
shed is opened. Each time the warp is rolled for-
ward, use the heddle to clear the shed the full
length of the loom before weaving is resumed.

4 4 4 4 4 ol |o
3 3 3 3 3 3 3 3 0|0
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1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1[0
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< 3X ! !
Block A—2X ——— I
I
4 4 4 ] [
3 3 3 3 ! 1
2 2 2 2 2 2 2 2 2 2 2 Block B—3X 1 !
1 1 1 1 1 1 1 1 1 1 1 1 !
I 1
Left Edge i i
Block C—3X L i [}
Thread supplementary warp (Fame) on shafts 3 & 4. :

Treadle A,B,A,C



FINISHING: Hand wash in warm water. Smooth
out on flat surface to dry. The surface was very
lightly brushed while damp. Steam press. Shrink-
age was 12% in the weft and only 2" in the warp.
Finished width was 10%”, length was 97",
ASSEMBLY: Cut fabric in half and join the two
strips carefully, matching the pattern of the two
half width stripes. Mark shoulder line. If your
figure type needs bust darts for better fit, allow at
least 1" extra length for the front. This extra will
be taken up in bust darts. Baste around neckhole
with contrasting thread. (See Illustration.) Stitch
two overlapping rows of zigzag and one row of
straight stitch along basting line. Cut out neck-
hole. Sew up side seams leaving 9" open for arm-
hold. Turn up hem.

Knit ribbing around neck and armholes using
Fame. Crochet 1 row single crochet around neck
making 6 stitches per inch for base to pick up
knitting. Knit 3 rows in ribbing (K1, P1), bind off
loosely. Divide remaining yarn in two so that you
have an equal amount for each sleeve. Around
armholes, crochet 1 row of single crochet making
S stitches per inch. Knit 7 rows in ribbing, bind
off loosely. If your circular knitting needle is too
long to join the number of stitches in the armhole
for circular knitting, just knit back and forth and
hand stitch the seam closed.

Try on and mark waistline. Sew Seams Great
on inside along waistline mark to make casing for
drawstring. Make twisted cord with 4 lengths of
3/2 perle cotton for the drawstring. If the fabric is
too prickly for comfortable wearing, consider
attaching a lining of chiffon or China sitkk. [J

Back

Front

Two pieces joined
together.

if darts are desired, add 1” to front length.

Antique Striped purse, page 36.

-

Notes on using metallic yarns by Sigrid Piroch

When selecting a metallic yarn to use as an ac-
cent yarn in a handwoven fabric, there are some
pointers that are helpful to keep in mind. Many
metallics tend to fray at the ends when cut, so
check an end before buying to see if this will be a
problem for you. Does it unravel unmercifully
immediately upon cutting?

Just as with other yarns, metallics differ in size.
Select your accent yarn the same size or a little
larger than the other yarns with which it is to be
used, because it is for accent, and because it often
blends in more with the other yarns after finish-
ing.

Check the color (silver, gold, copper, etc.)
against the other colors planned for your tabric to
see how they look together. Youll find, for ex-
ample, that a gold may appear to have a pinkish
or greenish cast when seen in relationship to the
other colors you'll be using.

Metallics also vary a lot in their reflective
qualities —some are softer and some brighter,
both in looks and feel. This can make a difference
in the finished result achieved and, if you plan to
wear the fabric, a real difference in how it feels
when worn.

Check the care label. Many metallics are
imported and do not have care labels. Some are
washable; others are only dry cleanable. If there
is no care label you can sometimes guess by fiber
content how to finish the fabric and what on-
going care to expect. But, sampling is the only
way to be sure. If finishing requires washing to
tinish the fabric, you will need a washable metal-
lic, of course. If the metallic is to be used with cot-
tons in a blouse, will you be satisfied to always
have it dry cleaned if that is necessary? All metal-
lics | have used require a cool iron when pressing.

Take special care and use a press cloth so you
don’t —horrors —melt the fabric. Even an iron
which is a little too warm can flatten the cloth so
it looses its wonderful texture. Experiment with
your iron on a sample before weaving your proj-
ect.

Plan your design effect. The inclusion of silver
in the fabric tends to give it a “cool and brilliant”
look. Using gold, on the other hand, tends to
“warm” the overall effect.

Because of metallic’s tendency to fray, there are
some things to keep in mind when working with
them. Avoid whenever possible cutting them.
This is a good opportunity for you to practice
using a raddle to roll on your warp before
threading and sleying. By inserting a bar through
the loops at the beginning of the warp, while
maintaining the cross with lease sticks, roll the
warp on the back beam. Later, as you thread
back to front through the heddles, cut each metal-
lic thread as it is used. Wetting the end after cut-
ting may help to hold these threads together.
Sleying it through the reed immediately and then
tying a small knot at the end may also help if it is
especially ravelly. Planning fringe of metallics is
generally not recommended because it will not
hold up with wear. For weft, consider carrying
the metallic thread up the side when not seen in
the finished article or, if it is seen, weaving it with
two shuttles for a decorative edge. Not all metal-
lics are hard to use, so keep your eyes open for
these characteristics as you plan your project.
And, although some metallics may seem more ex-
pensive than “ordinary” yarns, few threads are
usually required in a project, so they go a long
way. One ball of Phildar, for example, will weave
two purses.
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Antique Stripe
Evening Bag N
woven by Sigrid Piroch, page 36

PROJECT NOTES: Please refer to the article
“Flash and Glitter: Evening Bags That Shine” on
page 37 and “Notes on Using Metallic Yarns” on
page I-9 for handy suggestions and information
on weaving this fabric.

An antique silver handle put back to use once
again with fabric interwoven with silver high-
lights is a stunning accessory for evening. Inspira-
tion for this bag came not only from the lovely
handle, but also from mother-of-pearl shells with
their white iridescence and a lining fabric which
captures its spirit.

1 used DMC cottons for this purse because | like
their variegated color selection. A 10/2 pearl cot-
ton would work just as well and would save you
some money.
FABRIC DESCRIPTION: Two-thread pocket
weave.
SIZE: 6Y:" X 64" finished.
WARP & WEFT: DMC Perle 8 cotton, 10
grams/95 yd balls, pink variegated #62, 5 balls;
blue variegated #67, 2 balls. Metallique Accent
Yarns, silver, J.W. Trading Company, New
York, 35 yd/card, 70 yd needed.
NOTIONS: 8mm silver sequins, thread, and
8" X 12" piece of thin foam and lining (no interfac-
ing was used in this purse), antique handle (or re-
production) measuring 5° across at its widest
point. (For a wider handle, plan your fabric wider
and longer accordingly.)
E.P.I.: 24. Use a 12-dent reed. Sley 2 per dent
cotton, 2 per dent metallic.
WARP LENGTH: 1¥: yd which allows a gener-
ous amount for take-up, loom waste and sam-
pling. A 1-yd warp is sufficient for this small
purse if you do not plan to sample or if you do
not have much loom waste. Calculate yarn needs
accordingly.
WIDTH IN REED: 8%".
TOTAL WARP ENDS: 206.
WARP COLOR ORDER:

Start

Pink 14 14 14
Metallic 2 2 2 2
Blue 14 14

Cont.»

Pink 14 14 14
Metallic 2 2 2 2 2
Blue 14

Cont.»

Pink 14 14

Metallic 2 2 2 24

Blue 14 14 70
TOTAL ENDS =206

P.P.1.: 26, measured under tension.

WEAVING: Weave 1" tabby, 16 pattern repeats,
then 1” tabby, all with pink variegated cotton.
FINISHING: Overcast raw edges as soon as they
are cut. Measure the handwoven fabric. Wash
gently in warm water with mild soap, being care-
ful not to rub or squeeze the fabric. Rinse with the
same care. Roll up in a towel. Block fabric and
lay flat to dry. Iron with a cool iron (“delicates/
low”) using a press cloth. Trim threads.

ASSEMBLY: If you have an old purse attached to
your antique handle you're in luck because you
already have a pattern. If not, figure your pattern
from the width of your handle at its widest point
and add 2". (This handle is 5", so | began with
fabric about 7 wide, which when folded over is
square or a little longer including the tabby ends.)
This allows for a purse about the same in length
as width, plus 1" at each end for mounting on the
handle.

Plan a 4" side seam; pin the fabric with right
sides together on a diagonal on each side %" in
from the bottom to the exact width of the top of
the purse where the handle will meet the fabric.
Sew this seam, adding a 1%4" curve at the corner
of the bottom on each side. Clip curve, tumn.

Fold the lining in half, right sides together; fold

the foam over the lining; pin and stitch the sides
of these as one piece 4" more in from the sides
than that of the purse body, on the same diagonal
with curved corners. Trim close to the seams but
do not turn.

Slip the lining unit into the purse body. Trim
the foam (not the lining) along the top edge where
the fabric and lining will meet with the purse
handle. Fold the lining over the foam and baste.

Secure the handwoven fabric to the handle.
(This purse has a bar inside the handle over which
the fabric is sewn; some antique purses have holes
through which it is sewn.) Slip stitch the lining to
the handwoven fabric inside around the handle.
(You may also find it helpful to read the
instructions for a “Silk Purse” in the Jan/Feb 1983
issue of Hanowoven.) [
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Aurora Borealis

Evening Clutch Bag
woven by Sigrid Piroch, page 37

PROJECT NOTES: Please refer to the article
“Flash and Glitter: Evening Bags That Shine” on
page 37 and “Notes on Using Metallic Yarns” on
page 1-9 for handy suggestions and information
on weaving this fabric.

Black metallics and black sequins woven into
this evening bag give a subtle glistening appear-
ance to the background which is set off by tiny
aurora borealis half-beads banded by silver
metallics. An old onyx pin from Mexico is
trimmed with more half-beads for a dressy clo-
sure. Top stitching completes the hand-finished
look. The inspiration for this bag came from
“aurora borealis” beaded jewelry which has
always fascinated me.

FABRIC DESCRIPTION: Two-thread pocket
weave.

SIZE: 94" X 7" finished.

WARP & WEFT: 20/2 pearl cotton at 8400 yd/Ib.
This is Super Luster black #9 from Robin and
Russ Handweavers, about 1200 yd needed.
Metallique Accent Yarns from J.W. Trading Co.
This yarn comes on cards, 20-35 yd/card. I used
105 yd of black and 35 yd of silver.

NOTIONS: Black 5Smm sequins, 50 aurora bore-
alis half-beads (each glued with super glue to a
sequin so it will sit solidly in the pockets when
woven), thread, a 10" X 22" piece of each of the
following: woven interfacing, thin foam and
lining. One Velcro self-gripping %" round fast-
ener (or snap), and a pin approximately
214" X 13",

E.P.L: 36. In an 18-dent reed, sley 2 ends per dent
of cotton and 1 end per dent of metallic.

WARP LENGTH: 12 yd which allows about 30"
for take-up, loom waste and sampling.

WIDTH IN REED: 11",

TOTAL WARP ENDS: 354 (312 of cotton and 42
of black metallic) which includes doubling the
two edge threads on each side.

WARP COLOR ORDER:

—20 X ~
Black 16 14 16
Metallic 2 2
Begin End
Repeat

DRAFT: (next page).

P.P.L: 26, off tension.

WEAVING: Begin purse at flap end with 1" plain
weave in cotton weft. ®Follow the treadling draft
for four pattern repeats using black metallic and
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black sequins as indicated; weave one pattern re-
peat using silver metallic and aurora borealis half-
bead sequins, ending with silver to outline these
beads on each sidee. Repeat between bullets (® to
*) five more times. On the next set of four pattern
repeats, begin and end with silver metallic thread
as before but use black sequins in pockets. Weave
plain weave with cotton for 5" (measured under
tension).

FINISHING: Overcast raw edges as soon as they
are cut. Measure the handwoven fabric. Wash
gently in warm water with mild soap being care-
ful not to rub or squeeze the fabric. Rinse with the
same care. Roll up in a towel. Block fabric and
lay flat to dry. Iron with a cool (“delicates/low”)
iron using a press cloth. Trim threads. My fabric
shrank in length from 222" to 2134".
ASSEMBLY: All seams are %" unless otherwise
noted. If your pin or other trim varies in size from
that given, adjust your pattern accordingly. Mea-
sure your handwoven fabric and cut the lining,
foam and interfacing pieces the same size, cutting
the lining and interfacing on the straight of the
grain. If your lining is very thin, baste it to a piece
of heavier lining along the edges and treat as one
piece of fabric.

With the handwoven rectangle, decide exactly
where the purse will be folded over into thirds,
taking into account the woven-in pattern. Mark
the edges of the folds of the fabric and lining with
a different colored thread which will be removed
later. (The markings on my bag were at 7" and
14".) Baste the wrong side of the lining to the
interfacing, and then the two of them to the foam
along the edges; treat this as one unit. The fin-
ished layers will be in this order:

Handwoven fabric
Foam

Interfacing one unit

3 1X

3X-

[e1{=1{=]
o]

2 2 ]2

2). 2

1 (1) 1

[}
o| (o] [o]o

~|O| o} |©

Circles indicate Metallic.
P = place objects in pockets.

With right sides together stitch the handwoven
tabric to the three-layer unit (the lining faces the
right side of the handwoven fabric) along the top
flap and side seams from the top to the first set of
markings. Trim the interfacing and foam close to
the seam; trim corners of all four layers and turn.

At the other end of the handwoven rectangle,
with right sides together, fold at the second
markers and turn up to the first markers. Stitch
sides, clip corners and turn.

For the lining unit: with right sides of the lining
together, fold at the second markers and turn up
to the first markers, Stitch sides 2" in from each
side; trim but do not turn.

Slip the lining unit into the handwoven body of
the bag. Trim foam and interfacing (but not the
lining) at the top edge of the bag; fold the lining
over the foam and interfacing and baste. Slip
stitch the lining to the handwoven body with the
lining slightly to the inside.

Top stitch the bag as desired. | top stitched the
sides of the purse body, one row along the edge of
the flap, and three rows on the front of the body
at ¥4", 1" and 3" from the top edge. Pin or sew on
clasp and Velcro fastener or snap. [Note: the only
cutting of the handwoven fabric is the trimming
of the four corners before turning.] O

Plain
[ | Weave

One
Pattern !
Repeat !

Silky Dress-Up:
Skirt

@ [4]
woven by C. Bryn Pinchin, page 38

PROJECT NOTES: The fabric for this street-
length skirt is simply plain weave using six-ply
cotton Hoss for warp and weft with a regularly
spaced weft shot of the same silk bouclé in ecru
that was used in the vest Try to maintain a consis-
tent beat and tension to keep the spacing even.
FABRIC DESCRIPTION: Plain weave.

SIZE: Women'’s size 12.

WARP & WEFT: 6-ply cotton floss (mercerized
cotton) at 2100 yd/lb. About 3740 yd needed of
natural. Available from Robison-Anton, Fair-
view, NJ or Oaxaca Loom Exports, Menlo Park,
CA. Silk bouclé at 850 yd/lb, about 275 yd
needed in natural. This is from Treenway Crafts
Ltd., same as used in silk vest, cultivated silk
bouclé SSR.

NOTIONS: Thread to match, 3 hook and eye
closures, Vogue pattern #8893.

E.P.I.: 20.

WARP LENGTH: 4 yd which allows 1 yd for
take-up and loom waste.

WIDTH IN REED: 28"

TOTAL WARP ENDS: 560.

P.P.L.: 20.

DRAFT: 3 5 ] 0

N
o

/

WEAVING: Weave 6 picks of floss followed by
one pick of the bouclé. Weave 3 yd of fabric,
maintaining an even tension and beat to keep the
spacing even.

FINISHING: Machine wash on a gentle cycle with
warm water and a mild soap. Rinse cool. Hang to
dry. Press while still damp. There was minimal
shrinkage.
ASSEMBLY: Follow
pattern #8893. U

instructions for Vogue

Silky Dress-Up:
Vest

woven by C. Bryn Pinchin, page 38

PROJECT NOTES: This dressy reversible vest is
woven in silk as a padded double weave. One side
shows a textured overshot stripe alternating with
light and dark pink plain weave stripes. The other
side has plain weave stripes of natural, light pink
and dark pink. The overshot uses a silk bouclé as
the pattern weft, showing off this expensive yarn
to its best advantage. | also alternated the trea-
dling for each overshot tube.
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I used the silks from Treenway Crafts which '
are hand dyed. This bouclé looks as if it were
space dyed, ranging from the dark pink (Claret) ‘/
to the light pink (Fireweed) to the natural. It was !
actually a product of serendipity and is not avail- ax
able on a regular basis. But you can ask for it, and
if they have it, theyll be happy to send it to you. !

The variegated bouclé adds just another touch of
interest to the fabric, but the solid colored dark
pink (Claret) will look just as nice.

The 20/2 silk is also a beautiful material to
work with. It does pile (pill) slightly in the weav-
ing and in the wearing. Beware that tangling can
be a problem. A lustrous mercerized 10/2 cotton
could be substituted, or a cotton floss could be
used as in the accompanying skirt.

Keep in mind that the weft stripes run vertically
when tailored. This may influence the width of
stripes or the texture and color sequence you use.
Be conservative in the amount of stuffing or pad-
ding you use—a little goes a long way. The
woven width and length of the vest fabric allow
for the necessarily untidy edges and for the good
deal of take-up involved in a stuffed double
weave,

The vest is trimmed with the same silk fabric
used for the blouse worn with the outfit. A hand-
woven binding would be a truly fine finishing
touch.

FABRIC DESCRIPTION: Double weave with
stripes of plain weave and overshot (“Brookcroft”,
A Handweaver's Pattern Book, M. Davison, pg.
139.)

SIZE: Women'’s size 12.

WARP: 20/2 silk at 5000 yd/Ib. This is from
Treenway Crafts Ltd., in Victoria, B.C. 3000 yd
of natural (ecru) needed.

WEFT: Plain weave and tabby: 20/2 silk at 5000
yd/Ib, same as above. Natural {ecru), 770 yd.
Fireweed 1A1, 385 yd. Claret IQ1, 385 yd. Pattern
weft: silk bouclé at 850 yd/Ib. Also from Treen-
way Crafts, cultivated silk bouclé SSR, 385 yd
needed in Claret IQ1.

NOTIONS: Vogue pattern #8893, thread to
match, silk fabric, braid, or bias tape for trim,
polyfill stuffing.

E.P.1.: 40 (2 per dent in a 20-dent reed resulted in
slight sticking).

WARP LENGTH: 3 yd which allows 1 yd 22" for
take-up and loom waste.

WIDTH IN REED: 25",

TOTAL WARP ENDS: 1000.

DRAFT: (above).

P.P.L.: 20 per layer, plain weave.

WEAVING: Please refer to article on page 38.
Lightly stuff each tube before closing and begin-
ning next tube. The treadling sequence I used is: |
(bouclé, ecru), 1l (claret), Il (bouclé, ecru), Il
(fireweed), repeat.

FINISHING: Machine wash on a gentle cycle with
a mild soap and warm water. Rinse cool. Block to
dry. Have fabric commercially steamed pressed.
Expect 8% shrinkage in width.

ASSEMBLY: Follow instructions for Vogue
pattern #8893. Unlike the pattern, the vest is
gently gathered at the lower edge of the back for
shaping. O

Shuttle 1: Pattern (boucle)
Shuttle 2: Tabby (ecru)
Shuttle 2: Back (ecru)

{ Shuttie 2: Back (scru)
Shuttle 1: Pattern
Shuttle 2: Tabby
Shuttie 2: Back
Shuttle 2: Back

[

L}

Shuttle 1: Pattern (boucle)
Shuttle 2: Tabby (scru)

n Shuttle 2: Back (ecru)
Shuttie 2: Back (ecru)
Shuttle 2: Pattern
Shuttle 2: Tabby
Shuttie 2: Back
Shuttle 2: Back

Il shuttie 3: Firewood or Claret
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Purple Haze Sweater
Jacket

woven by Mary Kay Stoehr, page 40

PROJECT NOTES: Huckaback is a weave struc-
ture most often seen in towels because of the plain
weave foundation for firmness and its relatively
long floats for absorbancy. In a garment the plain
weave areas provide a stable fabric and the long
floats show off the varied color and texture of the
yarns.

The yarns that I used were some bargains [ had
garnered from a variety of sources (including
knitting shops and mill end distributors). | have
suggested some substitutions from readily avail-
able souces, but 1 encourage you to check out
your own stash of goodies, compare them to the
yarn chart, and do some sampling to create your
own designer fabric.

This garment was designed with a very loose fit
in keeping with today's “fashion scene”. It could
easily be scaled down to a closer fit. There was
only 7% widthwise shrinkage, so keep that in
mind when planning woven dimensions.

You will want to maintain an even beat so that
the blocks are even and the colored lines will
match across the garment when constructed.
Mark a 3 X S card as in [llustration 3 and use it as
a guide.

In order to weave the garment section on one
warp and have the fronts with a wide overlap,
there are lengths of unwoven warps. An alterna-
tive would be to rewarp the loom to 18" for the
fronts after weaving the back and sleeves at
27%".

FABRIC DESCRIPTION: Huck weave variation
adapted from 200 Patterns for Multiple Harness
Looms by Russell E. Groff, pg. 94.

SIZE: Women's medium to large. Bust circum-
ference is 52". Sleeve length from center back to
cuff is 23". Back length is 29".

WARP: 2-ply wool/rayon at 2200 yd/Ib. This is
“Cravenella”, 70% wool/30% rayon by the Mel-
rose Yarn Co. The color is Garnet, 1078 yd
needed. A good substitute would be WoolRay
from Plymouth Yarn Co., 70% wool/30% rayon
at 2400 yd/Ib.

Mohair blend at 1680 yd/lb. This is Saratoga,
55% mohair/15% silk/20% wo0l/10% poly-
amid from Tahki. The color is purple #62, 165 yd
needed.

Two-ply mohair or mohair blend at 1400

yd/Ib. Origin unknown. 330 yd of black needed.
Possible substitutes would be Ontario Mohair at
810 yd/Ib, available from Mariposa Weavers in
Traverse City, MI, or Kitten by Reynolds, a
brushed acrylic at 1440 yd/Ib.
WEFT: 2-ply mohair or mohair blend at 1400
yd/lb in black, same as above. Approximately
1100 yd needed for fabric plus 290 yd for bias knit
trim.

Mohair blend at 1680 yd/Ib. “Saratoga”, same
as above, 190 yd needed.

Wool bouclé at 1650 yd/Ib. This was a Stanley
Berroco yarn in teal, 95 yd needed. Possible sub-
stitutes are Elegant from E'Lite Specialty Yarns,
89% wool/11% nylon at 2150 yd/Ib or Victorian
Bouclé from Halcyon Yarns, at 1350 yd/Ib.

Mohair blend at 960 yd/Ib. This is Ironstone’s
78% mohair/13% wool/9% nylon blend, in
Copper, color #401, 95 yd needed.

NOTIONS: Black thread; size 5 knitting needles;
tapestry needle; 4 yd-24" twill tape; and two sets,
size 3, sew-on snaps.

E.P.I.: 10.

WARP COLOR ORDER: -
Start»> 15X rd
Cravenella 813 6
Black Mohair 1 1 1
Saratoga 1 1
Continue »

Cravenella 3 8 196
Black Mohair 1 60
Saratoga 30

Total Ends =286

WARP LENGTH: 5%; yd which allows 1 yd for
take-up and loom waste.
WIDTH IN REED: 27%".
double sleyed.

TOTAL WARP ENDS: 286.
DRAFT:

The selvedges are

15X

ter of the sleeve and pin to the shoulderline seam.
Ease and pin the entire sleeve. Using the black
mohair, work a blanket stitch first over the wrong
side of the seam and then over the right side.

4. Join the sides and underarms in one continu-
ous seam using the black mohair and an invisible
join (Illustration 4).

5. Sleeve cuffs: Fold up the sleeves 612"
Loosely handstitch at the raw edge with black
sewing thread. Fold up one more time 6v:".
Handstitch in place at the upper cuff.

6. To prevent the edges from stretching,
machine stitch %" twill tape to the right side of
the neckline, fronts and lower edge. Pin in place
before stitching and measure each length to cor-
respond to Illustration 2.

7. Machine stitch one side of the bias knit trim
to the wrong side of the jacket. The trim lies flat
on the jacket edge with a 2" overlap. At the cor-
ners ease into a gentle “squarish curve”.

Selvedge
Doubie Sley

Selvedge
Double Stey

% Tabby

olo] |o] [o
o|o]|o] [o

[1B[1(<[=)

[s)
o] [o] [o]o

o] [o] o] |e

X = Craveneila

O = Black Mohair

| = Saratoga

® = Saratogs, Wool Loop or Copper Mohalr

P.P.I1: 11.

WEAVING: Alternately treadle block A and B.
The purple, teal and copper will follow in a rotat-
ing sequence in the middle of each block. Use the
purple “Saratoga” yarn double on the shuttle so it
doesn't get lost in the black.

Follow the dimension on Illustration 1. Mea-
sure with relaxed tension. Begin and end each gar-
ment section with four shots of tabby with the
black mohair. This gives a firmer base for the
machine zigzag. Make notes as you weave each
section as to how many repeats of the blocks and
the color sequence you have woven. You will
want the garment sections to match when con-
structed, and it is time consuming to unroll your
woven fabric and constantly recheck. (The first
sleeve on lllustration 1 shows a sample of my
notes.)

Weave scrap yarn or rags into unwoven warp
sections and between each garment section. Carry
the colored yarns along the selvedge.
FINISHING: Cut through the unwoven warp
ends to prevent distortion. Leave the scrap yarn
or rags in place. Machine wash, regular cycle with
Ivory, warm, for 5 minutes. Rinse once, cool,
with Downy. Rinse a second time with warm
water and Y4 cup white vinegar. Machine dry,
normal, for 30 minutes. Expect 7% widthwise
take-up and shrinkage and 14% lengthwise.
ASSEMBLY: [llustration 2 shows the garment
dimensions as constructed.

1. Machine zigzag over all raw edges, twice,
using a close set zigzag stitch. Cut apart fronts,
back and sleeves. Trim the warp ends close to the
stitching.

2. Join the shoulder seams: Lap the front over
the back, " at the shoulderline. Pin. Using the
black mohair work a blanket stitch (Illustration 5)
first over the wrong side of the seam and then
over the right side.

3. Join the sleeves to the fronts and back: Lap
the front and back over the sleeve. Mark the cen-

[
[+]

. Block A

[ Block B

0| Tabby

8. Turn the bias knit trim to the right side. Pin.
Handstitch.

9. Sew two sets of covered snaps at the neckline
(see Illustration 2) on the inside.

Bias Knit Trim: About 4 yards will be needed.

With the black mohair and #5 needles, cast on
12 stitches. Knit one row. Purl one row. On the
next row, “increase one stitch in the first stitch.
Knit nine stitches. Knit two together at the end of
the row. Purl back.** Repeat from * to **. Hand
wash the length in warm water with Ivory. Rinse,
cool. Air dry.

Covered Snaps: See [llustration 6.

1. Cut a circle or matching, lightweight fabric
¥4" larger than the perimeter of the snap.

2. Work a row of small running stitches around
the edge. )

3. Poke a small hole in the center of the fabric
circle. Set the snap, face down, on the wrong side
of the fabric. Draw up the running stitches and
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secure on the back.

4. Sew the covered snaps to the garment in the
usual manner. []

Nlustration 2

Unwoven
Warps
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End with a Teal ] .
8 Block ) Jj
8 Purple Stripes Within 2.2
Sleeve
A Block
Began with a Purple &
Sshoahy | | Wrapped in Style:
yusrvarras | o 11
e e f 5 PonChO Cape E of the cuff is 30".
2 A" +8%" +4%" 2 12 woven by Betty Beard, page 41 W]?R% 2-ply "';0011 at 100(13 Yd/g- This g;}g”iz
o - — ville Designs' 2-ply wool in Garnet
Z L/i. PRO],ECT NOTES: Simplicity is one OE‘the key_s needed). V%/oo] fancy at 300 yd/Ib. This is Iro);\-
— to using novelty yarns successfully. This cape is stone Warehouse Designer Yarn, NS-119, color
5 an excellent example of a simple twill fabric #610 (54 yd needed) ! !

Back e dressed up by a single "fancy” warp end repeated WEFT: Wool single at 784 yd/lb. This is Brown
at regular, widely spaced intervals in the body of Sheep Company’s “Top of the Lamb Mohair”
t'he tabsic and 8 simple. inlay pattern at the“neck- blend of 85% wool/15% mohair in Cassis, color
line/shoulder area which gives the “fancy” yarn #M20 (1960 yd needed). For the inlay, wool fancy
maximum visibility. After the cape is completed, at 300 yd/Ib. This is lronstone ’ Warehouge

[ 27 > the inlay area is accented with rows of chain stitch Designer Yam' NS-119, color #402 (38 yd

between rows of inlay using a double strand of needed) ’ ’
warp yarn. | chose these yarns in particular for COLOli ORDER:
their “wooliness” which I thought suitable for this Starts ’ - 8 —
outerwear garment. Be careful not to beat too

Iilustration 3 hard; these yarns (particularly the wool singles) 2-ply wool 32 30 31 =303
need some room to full when finished. Also take Wool Fancy 1 1 =9
special care in cutting the curved edges so that Total Warp Ends =312

+ End they remain flat and don't cup or curl. My pro-

Copper cedure is to mark them, hand stitch along the NOTIONS: Thread to match, size D" crochet

W Saal marks, machine baste two rows of fine stitches hook, three buttons.

1% close together, and then cut. The extra diligence E.P.I.: 10.

- Purple in this area will be worth it in the finished WARP LENGTH: 6 yd which includes Y2 yd for

Begin garment. take-up and loom waste.
FABRIC DESCRIPTION: Twill with inlay. WIDTH IN REED: 31". Double sley the selvedge.
(3::'3 SIZE: Women's medium. Center back length is TOTAL WARP ENDS: 312.

41". Sleeve length from the center back to the edge

P.P.1.: 10.
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WEAVING: Weave two panels tollowing lllustra-
tion 1. On one panel weave the inlay on the right
side and on the other panel weave the inlay on the
left side so that the twill runs one direction when
finished. Weave 38" of twill and then begin the
inlay pattern (see Illustration 2). The inlay yarn is
used double on the shuttle and starts at the sel-
vedge. The inlay lies under the warps on harness
three. Weave four shots of twill between inlay
shots. There are four rows of inlay in each step of
the pattern and ten rows of inlay in the center/
shoulder area. After about 24" of inlay, weave 38"
of twill to complete the panel. Weave a tew shots
of scrap yarn between panels.

FINISHING: Machine stitch the raw ends of the
two panels and cut them apart. Machine wash in
warm water with a mild soap for five minutes on
a very gentle cycle. Stop washer, drain water (if
possible) and spin lightly. Rinse with warm water
for two or three rinses as needed to remove the
soap. In the next to last rinse add three table-
spoons vinegar. In the last rinse use a capful of
fabric softener. Hang to dry. Steam press. Expect
7% widthwise take-up and shrinkage and 14%
lengthwise.

ASSEMBLY: See lllustration 1. Lay out panels on
table and match up inlaid areas. Mark center
shoulder line and bottom edges with basting
thread selvedge to selvedge. QOutline neckline with
basting thread, machine stitch two rows very
close together using fine stitches. Cut out later.

Chalk around a pattern for curved bottom
edges. Mark with basting thread, avoiding rip-
pling or cupping of curved edge. Carefully
machine stitch two rows of fine stitches close
together. Cut off corners.

Lay out panels, again matching inlaid area in
center back. Handstitch, using butt join in the
inlaid area only. Then, with right sides together,
make a conventional machine seam down the
back, tapering at the inlaid area. Press seam open.

Using the 2-ply wool warp yarn doubled, baste
gathering line for cuff and pull up the 20" to 10"
and tie off securely.

Crochet edges using the two ply wool warp
yarn and a size D hook. Starting at the bottom
corner of the front panel, cover cut edge with a
row of double crochet up side, around armhole,
and 5o on to corner of the right front panel.

Pick up the 10" gathered section at cuff and
single crochet 1%2" to make cuff, joining the cuff
together and going round and round, not back
and forth. Join side seam for 2” below cuff.

Now cut out neckline circle close to stitching
and double crochet collar for about 4v2". Fold
over collar to front and using warp thread, hand-
stitch in place, making a double layer for standup
collar.

Attach your choice of buttons and loop
fasteners.

Optional: I added rows of chain stitch between
rows of inlay using a double strand of the warp
yarn. [
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Lincoln Log

Place Mats @ [«]
by Linda Ligon, page 61

PROJECT NOTES: Log cabin, the simplest of
plain weave color-and-weave effects, is usually
used as an all-over pattern. For my mats, because
I wanted to emphasize the edges and maintain a
simple look that wouldn't detract from patterned
pottery, 1 used the c&we on the margins only.
This is a quick and easy project; I found that
warping time was under an hour, and weaving

Illustration 1
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Weave 24"

Each step has ! )
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|llustration 2

Inlay with 4
rows twill
between each
shot.

was less than an hour per mat, even with two
shuttles.

Because the edges are the major design element,
it's worthwhile to pay attention to the weft turns
so that they add rather than detract. Fortunately,
this is easy to do. If you determine at first what
the correct shuttle order is for the wefts to inter-
lock at each edge, and then maintain that order as
you set the shuttles down after each pick, you'll
have no problems. For my mats, the “lead” shuttle
was always set down to the inside. If you start in
a different shed, or from a different side of the
warp than | did, this might be different for you;
check at the beginning, and maintain consistency.
You can keep your weft turns nicely even if you
hold the unused weft taut as you turn the active
weft around it at each side.

FABRIC DESCRIPTION: Plain weave.

SIZE: 13" X 17" finished and hemmed.

WARP & WEFT: Rayon-linen blend at 1675
yd/Ib. 1 used Novitex “Nordica”, about 501 yd
(two spools) each of Toffee #1118 and String
#1171. You will also need a spool of sewing thread
in a coordinating color for hems (I used beige).
COLOR ORDER:

Toffee 111 11 =84
String (1 1 1 =83

L6 X—LT71 X— L-6Xx—
Total Ends =167

E.P.L: 12.

WARP LENGTH: 3 yd for 4 mats. This allows
about 28" for loom waste and take-up.

WIDTH IN REED: Just under 14",

TOTAL WARP ENDS: 167.

DRAFT:
4 [¢]
3 (o]
2 [o] L = light, String
1| O D = dark, Toffee
Borders |t
D
D
Bod
¥ L
2 0
1]0
L Borders
D
D
Bod
L y
P.P.L.: 12.

WEAVING: After weaving in a heading to align
your warp, slip the spool of sewing thread onto
the bobbin shaft of your shuttle and weave a 1"
hem (about 24 picks). Using this very fine weft
will allow your hems to lie quite flat. Weave
Toffee-String 6 times {(or 17). Then weave the
body of the mat String-Toffee to the desired
length, about 16" measured under tension. Repeat
the Toffee-String sequence 6 times for the other
end, and finish with 1” of sewing thread for hem.
Repeat for other mats. Try to maintain an even
beat; if you want a firm mat, beat 14 or 15 p.p.i.,
increasing the number of picks in the borders so
that they are 1" wide.

FINISHING: Machine zig-zag between mats, and
then cut apart. Hem by hand, and hand wash in
hot water with a mild detergent. Lay flat to dry,
and iron while still slightly damp. Shrinkage was
about 6% in the weft direction, and about 5%
warpwise. O
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Pair of Vests @[]
woven by Anne Bliss, page 72

PROJECT NOTES: My goal with this pair of
vests was to find a simple, good-fitting garment
suited to many body types that could be con-
structed from an inexpensive and easy-to-weave
fabric and needing minimal tailoring to finish.
The idea | had also involved making at least two
garments from one warp; so dyeing one of them
seemed the ideal way to vary the image while
maintaining product integrity.

I approached commercial patterns with an eye
toward narrow-ish panels sewn together to pro-
vide an easy, comfortable fit. The McCall's pat-
tern selected required a fabric 21" wide (size 14)
which meant the fabric could be woven on nar-
row looms, and the pattern pieces were all flat,
requiring no darts, gathers, etc. for a good fit.

The finished fabric appears to be woven of raw
silk, and the cloth even feels like a very soft noil
silk (lacking only the little “scrunch” you feel
when you rub raw silk). It was, however, woven
from an inexpensive cotton selling for approxi-
mately 3 the price of comparable silk yarn.

When the fabric was cut, I ignored the pattern’s
cutting instructions, and instead laid out the main
pieces, the front, back, two side fronts, two side
backs, top to bottom. The facings for neck, front
sides and back sides were cut from lining fabric to
avoid extra bulk and weight over the shoulder
and under the arms. The width and length of the
fabric needed will vary with the pattern size.
FABRIC DESCRIPTION: Plain weave.

SIZE: Women's size 14 (vest is loose fitting).
WARP: 4/2 burnt cotton at 1680 yd/Ib available
from Silk City. 1452 yd needed.

WEFT: Same as warp, 1452 yd needed.
PATTERN; McCalls #9171, view A.
NOTIONS: Per vest you will need ¥ yd, 45"
wide polyester or cotton lining (preshrink before
cutting), six %s” buttons, % yd interfacing,
matching thread.

DYE: One package of Fibrec Cold Water Dye per
vest (will dye 1 Ib); I used “Teal Blue”.

E.P.L: 10, sleyed 1 per dent in a 10-dent reed.
WARP LENGTH: For two vests; 6 yards which
included 1 yd for loom waste and shrinkage. If
you make more vests, measure the length needed
for the four major pattern pieces and plan
accordingly.

WIDTH IN REED: 24".

TOTAL WARP ENDS: 242 which includes dou-
bled selvedges.

DRAFT: Plain weave. a o)

2 [0}

P.P.L.: 10.

WEAVING: Weave plain weave throughout; the
yarn is slightly slubby, so you will need an even
beat.

FINISHING: Machine stitch ends of cloth.
Machine wash warm with household detergent;
rinse warm. Line dry. Steam press. Expect ap-
proximately 12% shrinkage in width and 6% in
length.

DYEING: One 2%2 yd length was dyed in cold
water Fibrec Dye after the fabric had been fin-
ished in the whole length. Follow manufacturer's
instructions, and be sure to stir frequently to

avoid streaky stripes and spots on your fabric.
The dyed fabric was rinsed, washed, rinsed, dried
and steam pressed prior to construction. The dye-
ing and subsequent washing did not cause further
shrinkage.

ASSEMBLY: Assemble as per pattern using lining
fabric for side facings. Steam press and trim
seams during construction to help fabric lie flat
for topstitching.

CARE RECOMMENDATIONS: Gentle machine
or hand wash, warm. Rinse well and hang to dry
on wooden or plastic hanger. Steam press. [

Picot Trimmed Top @[]
woven by Eileen O'Connor, page 65

PROJECT NOTES: The challenge of designing
something in which the selvedges are a major de-
sign element is two-fold: first, to design the fabric;
second, to design a garment which shows off this
feature.

I chose to weave a fabric in which weft stripes
would be carried beyond the edge of the fabric
and twisted to give the eftect of a crocheted picot
edge. | wanted a firm yarn for this, so I chose to
ply three strands of perle cotton together. This
gave the added bonus of a more interesting visual
effect than using a solid colored yarn. 1 did the
plying on my spinning wheel; plying it “S” and
putting in a lot of twist. You will need about 150
yards of plied yarn.

The garment design was more of a problem
than the fabric because I felt it should be made of
rectangles to use the selvedges. The garment does
not hang straight across at the bodice seam. This
doesn't bother me, but you should be aware of it.
1 chose to put the picot edge around the bodice
and neck edges, but the pieces could be turned so
the picots are at the bottom of the sleeves and
body.

Make a muslin! While 1 confess that 1 rarely
sample before | weave, I always "sample” before |
cut my fabric.

FABRIC DESCRIPTION: Plain weave with picot
selvedges.

SIZE: Ladies small. Bust circumference is 38"
Sleeve length from center back to sleeve edge is
14%". Length from shoulderline, over the bust, to
the hem is 23",

WARP: 22/2 cottolin at 3200 yd/Ib. This is
Marks unbleached cottolin, (about 900 yd
needed). It is also available from Borgs of Lund at
3172 yd/Ib.

WEFT: 22/2 cottolin at 3200 yd/lb. Same as
above in unbleached (735 yd needed).

10/2 perle cotton at 4200 yd/Ib. This is trom
Halcyon in two shades of blue and one shade of
green. Color #5156, 161, and 165, (150 yd needed
of each color).

COLOR ORDER: The first and last end are the
plied perle cotton. The rest of the warp is of the
unbleached cottolin.

NOTIONS: Thread to match, #7 knitting needle.
E.P.L: 15.

WARP LENGTH: 3¥; yd which allows one yard
for take-up and loom waste.
WIDTH IN REED: 18" ry
TOTAL WARP ENDS: 270. 3 0
DRAFT: 5 5 2 3}

110 110
1

0

P.P.I: 15.

WEAVING: Weave six picks of the unbleached
cottolin followed by one pick of the plied perle
cotton from left to right. Carry the plied cotton
along the right side. (See Susan Snover's blanket
this issue.) Weave six picks of cottolin. Weave one
pick of the plied cotton from right to left. Weave
six picks of the cottolin while keeping the plied
cotton free on the left side. Wrap the plied cotton
around a #7 knitting needle and twist it once.
Keep the needle in place and throw a pick of the
plied cotton to the right. Beat, and then remove
the needle. Again carry the plied cotton along the
right edge as you continue to weave with the cot-
tolin. Repeat this procedure for a minimum of 84"
of woven fabric.

FINISHING: Machine zigzag raw edges of fabric.
Machine wash on a short, gentle cycle with warm
water and a mild soap. Rinse cool. Machine or air
dry. Expect 20% widthwise take-up and shrink-
age and 10% lengthwise shrinkage.
ASSEMBLY: See diagram. Cut one piece 40" long
and two pieces each 18" long. Machine zigzag raw
edges.

With right sides together, stitch a %" seam
along the raw edges of the 40" length. Press seam
open. Handstitch edges to the inside of the
garment. Make this the side seam.

Mark the body in four equal intervals starting
with the side seam, along the picot edge. Fold one
18" length right sides together and seam the raw
edges for the underarm seam. Leave the seam
open for the length of one interval marked on the
body. Press seam open. Handstitch edges to the
inside of the garment. Repeat for the other side.

Sew the sleeve/bodice to the body. Stitch with
the wrong sides together. Press up. On the right
side of the garment, topstitch the picot selvedge
edge over the cut edge of the bodice. 0O

Sleeve

\_—
TC:D Underarm Seam

Side Seam

s

Body




Discover Two of the Scandinavians’

Favorite Weaving Secrets

Excitingly different SCANTEX POPPANA BANDS: Narrow woven strips of 100 percent
cotton cut on the bias. Available on 100-gram rolls in 30 beautiful colors. Imported from
Finland. An unusual weft, it weaves into velvet-soft yet durable handwovens.

Highest quality RANA WOOLS: 100 percent virgin wool singles from Finland. Available

in kits for traditional Rana wallhangings or in 100-gram skeins. The possibilities are
unlimited! 72 gorgeous colors.
Ask about “‘Fishnet’* Warp, highly recommended for Poppana and other fine handwovens.

designer

SHEEP SHIRTS

Scantex, Inc. Send $2 for sample cards and ordering informa-
P.0. Box 552-H tion. Also available: color poster of 15 Ranas, $1; 100% Cotton Long Sleeve
(L:{;)sggz_gﬁzg‘l%g instructions for weaving a Poppana bag, $1. SWEATSHIRT
Turquoise with white or
black flock.
Women's sizes S, M, L, XL.
Cyrefco — The Traditional Loom with a Difference $16.00 plus $2.50 U.P.S.
Features for today’s weaver B L The beautiful hand- SASE for OTHER SHEEP
include: warp advance lever crafted 4/8 harness DESIGNS from T-shirts to
(warp advance from sitting Cyrefco loom can be jogging suits.
position at the bench), purchased finished, DEALER INQUIRIES INVITED

unfinished or in kit
form. For more infor-
mation send $1.50
to Cyrefco, P.O. Bo
1640, Palo Alto, ’
CA 94302.

constant tension
brake, roller back
beam, angled shuttle
race, and counter
balance with rollers
for even/accurate shed.

WoodsEdge Wools

P.O. BOX 275— HW
STOCKTON, N.J. 08559
(609) 397-2212

Y Tuecson
HEADIN SOUTH?
Spinning-Weaving-D
SHEPHI'EEI\)’S' :i.l\\RVES

The natural place for fibers

Weaving Spinning

2725 N. Campbell Ave. Tucson, Az. 85
(602) 323-9787

Crocheting Knitting

Basketry & Dyeing

The 3 Sisters. Our original 2/12 Merino Worsted Yarn
now has 2 sister yarns; 2/24 (half as fine again) and 2/6 (twice the
size). They complement the 2/12 beautifully and are available in the
same extensive range of colours and with the same pearl twist.

In Canada:

Handcraft Wools Limited
Box 378, Streetsville,
Ontario L5M 2B9

(4106) 826-2059

write or visit:

The Shepherd’s Harvest
1930 Central St.
Evanston, IL 60201

Phone: (312) 491-1353

In U.S.A.: Gerald H. Whitaker, Inc., P.O. Box 172,
3255 Lockport Rd., Niagara Falls, NY
14305 ® (416) 937-1730
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Continuity of Patterning

by Barbara Liebler

Have you ever leafed through a wall-
paper book? Some of the patterns are so
right that you wish you had the right room
to put them in, while others are so wrong
you know they would never look good
anywhere. Pattern sometimes looks like
random spots on its background — it doesn't
hold together as a whole. Other times an
allover pattern is so uniform that it reads as
large scale texture. That is, if you covered a
wall with it, it would be seen as a textured
background.

The same type of things will happen with
handwoven patterns. In fact, leafing
through a wallpaper book, thinking about
what it is that the patterns you like have in
tommon, is an excellent and easy way to
fine tune your design skills. Just like wall-
paper, some handwoven patterns turn out
looking too spotty, as if they were
sprinkled too sparingly from a salt shaker.
Others look so uniform that it turns out the
fabric that looked so interesting at close
range as you wove it looks rather boring
when it becomes a jacket, because the all-
over pattern just looks like large texture. So
how do you avoid the problems of spotty
design or too much of a good thing?

This is a problem faced by fabric printers
as well as weavers. When I took a fabric
printing class, one rule of thumb was “fill
the whole space”. A bouquet of flowers in
the middle of the silk screen, then printed
in repeat on the fabric, gave exactly the
spotty, unrelated look I am urging you to
avoid. Instead, we were to make a design
that reaches out of this repeat to hook up
with a piece of the design in the next re-
peat, so the design elements all connect
with each other.

Actually, that's a common problem in
wallpaper or silkscreen printing, but not so
common in loom controlled weaving. Pat-
tern weaves always have the elements very
close together or touching so that the
weave will make substantial cloth. The
more common problem for weavers is that
the design is so connected and uniform that
it ends up reading as allover texture.

Take care of this problem in the design
stage if you can. First of all, in your own
mind, establish the relative dominance of
ground and pattern —do you want largely
ground with a little pattern, or mostly pat-
tern with a little plain as relief? Or do you
really want the ground and the pattern to

be approximately equal in the space they
take up?

If you choose to have the ground domi-
nant, pattern can look related by relating to
something else, like the overall shape. For
example, on a basically solid color clothing
fabric, bands of pattern can be placed
where they will relate to the body form.
The stripes will look too far apart and too
randomly placed on the flat piece of fabric,
but when assembled into a jacket, the
stripes outline the sleeves and make a long
line down the center front. Then the stripes
are related to the overall shape of the gar-
ment. This makes the fabric look dramatic
rather than the stripes random and too far
apart.

When you choose to make pattern domi-
nate strongly, with little or no plain areas,
you run the danger of pattern losing its dis-
tinction and becoming an allover textural
effect. This sometimes happens uninten-
tionally, only to be discovered after the
fabric is woven. But it often can be cor-
rected at this point. When allover pattern
becomes too uniform to be interesting,
either in the design stage ‘or after the fabric
is woven and the disaster discovered, set it
off with smaller areas of solid color. This
then becomes a reversal, where the pattern
reads as textured background and the plain,
solid colored trim becomes the eye-grabber.
An example would be a jacket in an allover
patterned fabric with trim in a solid color.
If the trim is bold and straightforward, it
gets the attention and becomes a pattern
against the background of the busier fabric.

If, on the other hand, you decide you
want the pattern and the plain areas to oc-

cupy approximately the same amount of
space, then you'll need to find a way to
make the patterned areas seemn related —to
make connections, either real or implied.
There are several ways to make these con-
nections. You can connect the separate de-
sign modules by drawing lines from one to
the other. In my example of fabric printing
a bouquet of flowers, you could extend the
leaves on each side to connect with the
leaves of the next repeat on the right and
the left. You could use another connecting
technique, overlapping, to make the stems
of one bouquet be overlapped by the
flower tips of the bouquet below, so there
is a top-to-bottom continuity as well as a
left-to-right one. Then your spotty bouquet
design becomes an integrated, space filling
design.

In addition to visually connecting your
designs by line or overlapping connections,
you can make a visual connection without
really making the design elements actually
touch each other. One way to do this is to
repeat the same shape, either at the same
size or at larger and smaller sizes. The eye
sees the similarity and perceives them as re-
lated. We're using a little psychology
here — if this really interests you, try read-
ing about perception in a psychology book.

Another way to relate elements without
making them touch is through proximity. If
two things are very close to each other,
they are seen as being in a relationship (just
like lovers walking down the street!).

The eye also will draw the conclusion of
relationship when it sees the same color re-
peated. This must be a less powerful as-
sumption, though, because spotty designs
where all pattern elements are the same
color still do look spotty. But color can
draw other relationships within a design.
Picture a spotty design where the upper
row of design elements is red, the next row
orange, the next yellow, and the fourth
row is yellow-green. A stripe pattern is
then imposed on the spotty design, giving it
more continuity.

This issue of continuity of pattern is not
something we've all been trained to see.
That's probably why we don'’t always rec-
ognize that we've made a boring jacket out
of an interesting piece of cloth. We don't
recognize that what was interesting as a
small piece of cloth seen at close range dur-
ing weaving turns into just a general texture
when there’s more of it seen from further
away. Try to look for this when you've
finished your handwoven article —are the
pattern areas really doing what you had
hoped? 0O
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Hand Dyed
100% Wool Yarn

* * *

12 Color Families
* * +*

Sample Card $2
— Wholesale —

Miranda Imports, Inc.
25977 Shagbark Drive
Batavia. illinois 60510

(312) 879-3335

PIPY and
SLEEPING BEAUTY

*NOW AVAILABLE AGAIN *

/ gpinc [Oﬁ

3372 Babcock Blvd-
Pittsburgh, PA 15237

Price List Availabie - Dealer Inquiries Invited

Handweaving,
Spinning, Basketry,
Folkwear, Dyes, Books,

Looms & Wheels
Catalog $1.00

The Weaver’s Knot
121 Cleveland St, Greenville, S.C. 294601
Call 303/235-7747
Cpen Moen. thru Sat., 1010 5:30

(412) 364-1021

£ / LOOMS
"W ~ YARNS

i / EQUIPMENT
%~ INSTRUCTION

\ . £aan Beaning
| Studio e K

(602) 3250009

Full color range of Berga yarns
“Swedish wool spinners since 1856”
Wool, alpaca, cotton, linen blends

Ten sample cards: $10
22 to 130 colors/card

MAIL ORDER

Caryl Gertenrich
459 High S.E.

Salem, Oregon 97301
(503) 363-9665

Rainbow’s End
Presents
those fantastic fibers
You've been waiting for!

Spectacular Hand-dyed varigated yarns

WHOLESALE
INQUIRIES INVITED.

¢ MILL ENDS  CLOSEOUTS »

Rug Wools, Chenilles, Cottons, Silks,
Novelties, Shetlands and More.

* Brushed Mohair ¢ Perle Cottons 3/2—5/2 ¢ an

* Berbers * 10/6 Rug Linen * Tahki Wools ¢

d Production Artists

Mail Orders Welcome

A UNIQUE T-GHIRT

HEAVY WEIGHT, PRESHRUNK, 50

SPINNING FIBERS

New Zealand Fleeces * Wool, Yak, Mohair,
Camel Hair, Alpaca and Silk Rovings ¢ Flax

Looms * Wheels ¢ Exotic Wood Buttons
¢ Studio Knitting Machines

Foster Hill Rd.  Henniker, NH 03242 P
603-428-7830  Open Tues.-Sat. 10-4 ! 1

N\ (805) 467-3100
77 wJINV NN Star Rte 3125
Yarn Samples $3.00— Spinning Fibers $3.00 ff N N\

AND SCREENED. WHITE PRINTON
ékb COLOREDTEéHlRQ. tooezfgf?&i

; 9%
e o

MONEY DACK GUARANTEE
S6END CHECK OR M.0. 10:

San Miguel HAWK ENTERPRISES
CA 93451 P.O. BOX 40549, DEPT. HW- 4
- SAN FRANCISCO, CA.94140

SEND 50¢ FOR UNIQUE CATALOG J
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DARIFF
DESIGN

“a showroom ded/c&_7

ASSOCIATES to your
INC. .5 Vo Ny r0011 , specifications,
(212) 243-8091 carbon or stainless

Room 804

Now we have our own Yarns: Cottons,
Silks, Wools, and Rayons.

steel, any dents per
inch, lengths and widths.

(Metric Reeds also available.)

Send $2.00 for Samples Cards.
Retai ® WHOLESALE ® Buik Discounts

MON-FRI 10-6 » THUR TIL 8  SAT 11.5

Wﬁte For price list:
BRADSHAW MANUFACTURING CO.
P.O. Box 5645
West Columbia, S.C. 29171-5645
(803) 794-1151

Canadian Mail Order
“WEAVING YARN”
Offering a large selection of WEAVING YARN:

Cotton— Polyester—Orlon— Linen— Boucle—Silk
All available in several colors at unbeatable prices
AGENT FOR
Lamieux Yarn (100% wool) * Kamouraska Yarn (100% wool) * Nilus Leclerc Loom

— FREE Price List —
Send $7.75 (U.S. Res. send $9.75) for complete samples & price list to:

1972 Simoneau

C.P. 4

Plessisville, Quebec
Canada G6L 2Y6

S 7

(N4

Freight Free up to $50

Handweaving Looms from
GLIMAKRA ® NORWOOD
SCHACHT ¢ LECLERC ¢ BEKA

PIPY CRAFT, LOUET
& ASHFORD
Spinning Wheels

Complete book of
catalogs available, $5 e
(deductible from first purchase *
over $50.00)

Institutional Inquiries Welcome

THE GOLDEN
HEDDLE

1602 Rochester Rd.
P.O. Box 761-H

Royal Oak, MI 48068

(313) 547-9159

YARY

/’
~

Portable Craftsmanship

* Beautifully Hand-cratted from Northern Hardwoods

e 20" & 247" Folding Floor Looms
e Jack Type - 4 Harness
* Folds in seconds for closet storage

Proven Over A Quarter Century

See them at your (ealer or write for our brochure

DORSET
LOOMS

P O Box 520. Stillwater. NY 12170
[518] 664-3668

Fiber Arts Design Programs

o EagerStriper — 79 vertical stripe units
e PlaidsPlanner — vertical & horizontal units
o EagerWeaver — draw down system

Three dynamic programs to give you the mos!
versatile yet simple solutions to fiber art design Use
colors and textures on any |BM-PC or compatible
computer Compose. fevise. store and recall your
designs. all at your hinger tips

RyteRite

Call or write (SASE) lor brochures
Dept H
Rt 1 Box 768 Mt Awy NC27030 (919)789-2983

You Can Make
MORE MONEY
Weaving Rugs

® A fascinating and profitable full
or spare time business right in your
home. It’s easy to weave beautiful,
serviceable rugs. Always a big, year
around di d in every ¢ ity.
Easy to operate floor model ioom
weaves 36" wide, comes already
threaded, fuily equipped — ready to
weave. We furnish complete infor-

mation on looms and all equipment with offer given below.

Send 25¢ for our complete catalog, sampie card, and
low prices on carpet warps, rug fillers, shears, rag cutter,
bearn counter, looms and parts. Also: rags — prints — and
looper clips, in 10 and 50 Ib. bales. If you now have a loom,
please advise make and width it weaves.

OR. RUG COMPANY, Dept. 7413

SAVE MONEY ON OUR LOW PRICES!

Lima, Ohio 45802

Look for our name
when you want
e Cashmere e
e Camel hair
e Alpaca e
and luxurious wool yarns at a

store near you. Also:
Luxury Spinning Fibers

P

Fort€ Fibers
P.O. Box 818
Palisade, CO

81526

Dealer inquiries invited.

.

Complete samples $6.50. J
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Doctor your weaving

I would like to mention a source for all
sorts of neat, useable things —your friendly
local veterinarian! 1 have used long-nosed
forceps for years to stuff pillow corners, doll
toes, etc. Hemostats are also terrific for this
purpose as well as to clamp and weight that
occasional broken warp end. Curved suture
needles are not only the best for lacing shut
the Thanksgiving turkey, they are marvel-
ous for sewing stuffed toys, dolls and leather
items. Empty syringes (minus the needle) are
great for getting glue in hard to reach places,
positioning dyes, etc. Pill bottles with snap-
on lids can be used to weight loose warp
ends and needle-holders not only hold
needles, they are scissors as well. And
speaking of scissors, the eyelid/surgery scis-
sors are super for cutting pile weaves. All

these items come in various qualities and the
inexpensive lines work just fine. There are
multitudes of sizes of all these items as well,
and most weavers could find some very use-
ful items at the veterinarian’s supply.

Ruth Weidle

Chipley, FL
Shortcuts
I make my own correction
heddles out of my regular steel
heddles. 1 cut the top and bot- “ut

tom loops with diagonal wire
cutters or end nippers thus:
The heddles can be placed
onto the harness frame by O
bending the cut loop and it will
spring back into place. But, be-
ware, the cut ends are very
sharp, so do not leave them
within reach of small children.
Betty Bolley
Colorado Springs, CO

A thread minder

Because I am a full-time working mother,
my weaving is done in those “catch-can” mo-
ments and I found I could never completely
thread my warp without many interruptions
in the process. 1 was forever forgetting
where | was in the draft and spent time
having to recheck to find my place. I have
eliminated this need by taking 3" X5" cards
and cutting them in half to make 3"X2%4"

cards. I then punched a hole in each end and
then (because I have a four-harness loom)
wrote “1” on 20 cards, "2” on 20 cards, “3" on
20 cards, and “4” on 20.

I then took another 10 cards and wrote,
one number to each card, the numbers 0-9.
also cut some cards from colored cardboard
the same size, 212" X 3", and punched holes
to match the other cards. Because I thread
my loom from back-to-front, I placed two
large hooks, one on either side of my loom,
on the back of the harness frame.

Now when it comes time to thread my
pattern, using my cards with the 1-2-3-4
marked on them, I place the cards to corre-
spond with my pattern. First the border,
separated from the main pattern with the
colored cards, then the main pattern fol-
lowed with the left border again separated
with a colored card. These cards are held in
place with a binder ring in the bottom holes
and are hung on the right hook, through all
the top holes. I then make a similar packet
using my cards numbered 0-9 to indicate the

.number of repeats needed to completely

thread my pattern. These cards are hung on
the left hook in the same manner as the pat-
tern cards.

Now as I thread, I drop a card and 1
always know exactly where I am in the
threading of my pattern regardless of how
many interruptions I have.

Marion G. Brown
Livonia, MI

Spinming Weavine

Colfon

Rags 2~ wyde 1n

for | smnp(es 100

Edgemont yarn Service
Excifing ~ Materals

offon blénds
finest crade wWarp -fillers

Rolls _ send

emont, ‘Box 240
Maysville ‘K 41056

SPECIALIZING IN WARP
BY DIRECT MAIL

Kniﬂ'il}

INARPED
VVENER

SAMPLES $1.50

THE [

) P.O. BOX 2520 » (707) 763-YARN E—
PETALUMA, CALIFORNIA 94953 ki

ENGLISH MOHAIR

FANCY YARNS from ENGLAND
SIX YARNS, ELEVEN SHADES

Ironstone Warehouse

P.0. BOX 196, UXBRIDGE, MA 01560
Write us for the name of your nearest dealer.

/YAR N s FROM EVERYWHERE « FOR EVERYTHIQ
L o o M S FLOOR « TAPESTRY » TABLE « NAVAJO

SPINNING WHEELS and SUPPLIES

Spindles ¢ carders e fleece » other fibers » weaving accessories » books

PENDLETON FABRIC CRAFT S8CHOOL

Handweaving and Spinning Instruction « Write for brochure ¢ College credit

Tne;mm SHOP

HANDWEAVING STUDIO

Q.O. BOX 233 « Jordan Rd. « Sedona ¢ Arizona 86336 e 602/282-367J
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Classifieds

NOTIGES

TO PLAGE A CLASSIFIED AD
For the next issue, send your ad along with payment
six weeks prior to the month of publication. Only $.75
per word ($15 minimum) or $40/col. inch (camera-
ready). Payment must accompany ad. Send to
Interweave Press, Handwoven Classified Ads,
306 N. Washington, Loveland, CO 80537.

SCANDINAVIA FOR WEAVERS 1985: Denmark,
Sweden, Norway, escorted by Joanne Tallarovic. Op-
tional instruction at Glimakra loom factory, Sweden:
weaving schools: Handarbettes Vanner: Klippons:
info/brochure: River City Travel, 19655 Detroit Rd.,
Rocky River, OH 441186. (216) 333-1600.

CRAFT WORLD TOURS Holland/Belgium: April 19-May
5, 1985. Traditional and contemporary lace, tapestry,
stained glass, furniture-making, basketry. Craft World
Tours, Rts-B, 50 State St., P.0. Box 243, Pittsford, NY
14534, (716) 385-4434—night (716) 548-2667.

EXPLORE TEXTILES AND WEAVING, Sightsee for 19
exciting days in Germany, Holland and Switzerland.
August 28-September 15, 1985. Barbara Baggeroer,
Tour Director, Fullerton Travel Center, 124 Laguna
Rd., Fullerton, CA 92635.

PERSONALIZED TOURS Ecuador-Peru—2 weeks,
May. Scandinavia—3 weeks, August. Send SASE to
"‘Fiber Design 1985'", P.0. Box 2353, Canoga Park,
CA 91306.

STATIONERY ITEMS featuring unique fiber-related de-
signs and sheep personalities. Brochure/samples $1.
Weaving and Woed, Box 925-H, Newark, DE 19715.

0%“ The
. Wool
© Winders

E. Hwy. 54, Minneola, Kans. 67865
Looms, Spinning Wheels, Yarns
Lessons, basketry, books, fleece,
X-stitch
Irregular Hours
Call shop (316) 885-4603 or home -4374.
Sharon Rooney

UNIVERSAL STITCHES

for weaving, embroidery, and other fiber arts
by Nancy Arthur Hoskins

A correlated text of stitches for warp
and fabric 122 pages
X tapestry — textures YD
A K openwork — finishes )"7)'*‘ 4

5% 155 color and B & W photos ¥ A

200 diagrams & directions
PO. Box 5326
Eugene, OR 97405

$17.50
postpaid

SUPPLIES

DYEING

HANDMADE, STONEWARE BUTTONS glazed in Oat-
meal, Blue Ice, Frosted Honey, or Burnished Bronze.
3/4” diameter for $.50—1 1/8” for $1.00 plus $1.00
shipping charge. Sample card available for $2.50.
Brushy Fork Creek, Rt. 1, Box 186-B, Crofton, KY
42217.

CRAFTags® CARE LABELS—Professional Hangtags
for all handcrafted items. Over 70 designs and options.
Send $1.00 ($.50 credited) to: The Designery, P.0.
Box 2887, Kalamazoo, Mi 49003.

SHIPPING FREE on all looms, wheels and equipment
orders over $50. Yarn discount program. Free bro-
chure. Quick, careful service. WEBS, P.0. Box 349,
18 Kellogg Ave., Amherst, MA 01004. (413)
253-2580.

NO MORE MESSY TAPE ON LOOM. ‘‘Warp Tender”
ties to back beam, holds warp ends secure and even
as they come from heddles. Simple and fast. Fine
warp—small $4.00; Medium warp—large $5.00, plus
$1.25 postage and pkg. Allow 4-6 weeks delivery.
“‘Warp Tender’’, Box 24, Kaweah, CA 93237.

TEXSOLV LOOM TIE-UP SYSTEM Canadian distribu-
tors. For sample kit, send $1.00 refunded with order.
Woolhouse, Box 315, Armstrong, BC Canada VOE 1B0.

SLIDING SEAT WEAVERS BENCH, Exotic wood swift,
shuttle pins and unique ‘‘sheep’’ gift items, yarns,
etc. Brochure and samples send large SASE: Creative
Designs, 916 Morning Sun, Olivenhain, CA 92024.
(619) 942-9931.

THE YARN ROOM—Yarns, Schacht looms, books,
magazines, weaving classes. Secaucus, NJ. (201)
867-3998.

WOOL PICKERS FROM MECK. Made from hardwood,
finished with Danish oil. Modef #110 “*Mini’’, and
#196 Large. Model #146 available in pine only. All
modeis shipped UPS. Send SASE Meck’s Wool Picker,
P.0. Box 756, Cornelius, OR 97113. (503) 628-2696.

BASKET REED—flat, round, flat-oval. Wooden hoops—
3 to 23 inch. Handles, oval, dee, u, rectangle. Catalog
$1.00. Earth Guild, Department HW, One Tingle Alley,
Asheville, NC 28801.

WOOL COMBS® from Meck now available in the U.S.
Stainiess steel or high test steel tines set in hardwood.
For more information send SASE to: Meck’s, P.0. Box
756, Cornelius, OR 97113,

MECK'S BLOCKER. A reel-type blocker now available
for shrinking and drying yarn. For more info send
SASE: Meck’s Blocker, P.0. Box 756, Cornelius, OR
97113.

NYLON EDGING, (Chiffon). Send self-addressed
stamped envelope for color samples to: Mar-Var, 1614
E. Workman Ave., West Covina, CA 91791,

SPINNING WHEELS & LOOMS

Looms, wheels, carders, fleece and sheep. Quality

products and prompt service. Write for brochure.

Spring Creek Farm
Box 466-H, Mound, Minnesota 55364

*‘“THE COMPLETE DYER'S Reference Book.’* 600 color
wool samples with formulas. Guaranteed to save time
and money. Order Now! $40.00 (PA residents 6%
sales tax). The Dye Committee, P.0. Box 121, Millers-
ville, PA 17551.

W@.@f Wﬂé)ﬂllﬂ

Indigo Dye Kit

$3.99 & $1.50 postage paid

SUPPLIES FOR NATURAL DYES
Mordants Dyeplants
Send for price list.
P.O. Box 640, Los Alamos, NM 87544

(505) 672-9631

— Dealer inquiries invited —

2750 Nicollet Square Minneapolis, MN 55408

WOOL MOHAIR

SILK
NATURALLY DYED

Samples: Silk $6, Wool $4

Outstanding Service and Low Prices
on
— Yarns — Books — Tools — Reeds —
—Schacht, Glimakra & Leclerc Looms —
SASE for catalog,
$2.00 for sample cards

In Hllches
46-305 Fhichi ., Kaneche, Hasais 96744
(808) 285-3775

|

4

Morrison Ranch Spinning Shop
Louet, Pipy, Ashford, Clemes wheels, carders,
Schacht looms, dyes, mordants, books. Well-skirted
handspinning fleece, Romney, Lincoln, Corriedale
and crosses in white, grey and black. Send $1 for
samples, SASE for brochure. P.O. Box 185S,
Quincy, WA 98848.

For select knitting tools and accessories,
inquire: The
Sweater
Workshop

Jacqueline Fee  Box Five
Hingham, MA 02043
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QUALITY NEW ZEALAND
HANDCRAFT FLEECES

Beautiful fleece wool, specially bred for
handcraft people. Clean fleeces, long
staples (5" plus) weighing 6 lbs. Different
breeds and colors available.

Prices per LB, white and colored US
$2.95, p&p extra. Carded wool available.
Brochures and sampies, no charge.

Orders sent promptly
in a very personal manner.
JANETTE McKENZIE
Gorrie Downs, Greta Valley. R.D.
North Canterbury, New Zealand

Luxurious wool
and exotic fibers
ready to spin

Quality wool
and other natural
fiber yarns

W
‘. Yarn

Samples
S 51.00
wv

S
Fiber é‘
Samples s
$2.00 @

("1

ANITTES

Mail Order Catalog Free
Curtis Fibers
Star Rt. Box 15 * Ritzville, WA 99169
(509) 659-1913

SILK * SILK * SILK * SILK * SILK
Over 40 quality Tussah and Cultivated Silk fibers
and yarns. Singles, plied, bouclés, chenille, ribbon,
exotic blends and much more. All silks! Very
favorable US exchange rate. Mail order only. Send
$3 for samples to THE SILK TREE, Select Silks Inc.,
Box 78, Whonnock, B.C., Canada VOM 150.

e et e TR

" Pima«UplandsAcala y

COTTON LINT for Spmn/ng

Six dyed shades also
available from:

Spin 'n Weave
2725 N. Campbel! Ave. Tucson, Az.85719)
For samples and lnfOImauon SASE

......

- ———

QOO 2. S

AFT
AMES

YARNS
NATURAL & SYNTHETIC

Sample Sets$.50 Each

§5/2 PEARLE COTTON

. 10/2 POLYESTER

SILK

. SHETLAND WOOL/POLYESTER
. RAYON CHENILLE

. LINEN

. COTTON FLAKE

P.O. BOX 148A AKRON, N.Y.

NOaAWLNh

14001

FIBERS

COURDUROY STRIPS in mixed colors. Length approxi-
mately 27 inches, width 1 inch. Ideai for weaving rag
rugs, clothing and placemats. $2.50 Ib. Catalog
$1.00. Flathead Industries, 305 3rd Ave. East, Kalis-
pell, MT 59901.

HANDSPUN COTTON $2.00 oz Handspun cotton, an-
gora, silk blend $3.00 oz. Also available 40" x 60",
loom ready, Cotton Blanket kits (warp chain included).
Send $2.00 for sample Williams Valley Fiber Arts,
3208 Morningside Dr., Oceanside, CA 92056.

BEAUTIFUL HANDSPUN WOOL YARNS in natural
colors. Send $1.00 for samples. West Kootenai Hand-
spun Wools 387 West Kootenai Rd., Rexford, MT
59930.

BEAUTIFUL SILKS, and plant dyed alpaca yarns. Sam-
ples $2.00 Bulk discounts now available. Natures Fib-
res, Box 172H, Newbury, VT 05051.

OREGON ROMNEY WOOLS and handspun yarns from
my award-winning Registered Romneys. Mohair/wool
and angora/lambswool blends. Lustrous, long-
stapled, extra clean in all natural colors. Specializing in
heathers, tweeds, browns. Custom handspinning,
blending and dyeing. Catalog, Samples $2.00 Oregon
Romney Wools Ltd. Skyshine Farm, 1780 Cleveland
Hill Rd., Roseburg, OR 97470.

NATURALLY HAND DYED SILK YARNS. The finest!!!
Colourchart $5. 36 Natural whites and beiges. Silk
yarns sample bookiet $6. Aurora Silk/Cheryl Kolander-
Williams, 5806 N. Vancouver, Portland, OR 97217.
(503) 286-4149.

THE RAINBOW BATT has more to it than meets the
eye—did you know there are five basic ways to build a
batt? We use all five. There are also five ways to spin
it, and we tell you how. We have rainbows, pastels,
heathers, stripes and blended solids. For fact sheets
and order form send #10 SASE to: Alden Amos, 11178
Upper Previtali Rd., Jackson, CA 95642.

100% WOOL YARN Wool Mark® . Production overruns
at mill end prices. More than 1,200 colors in standard
weaving weights. Computerized inventory system. The
dependable supplier. Send $5.00 for Stock Color Card
or SASE for prices & specials. Spinning Whee! Yarns
Dept HB, P.0. Box 5076, Asheville, NC 28813.

MILL ENDS BY MAIL ORDER? We sure do. FREE
SAMPLES? Just ask. GOOD PRICES? Terrific. AND
DISCOUNTS? Nobody does it better! For current sam-
ples, write to WEBS, P.0. Box 349, 18 Kellogg Ave.,
Amherst, MA 01004. Or call: (413) 253-2580.

TO OUR GORGEOUS 100% Handspun Peruvian Alpaca
Yarn, we have added a new fine of high quality wool
yarn from N.E. flocks. Samples $2.00 SASE. Spindle
Yarns, RD 1 Box HW331, Williamsburg, MA 01096.
(413) 296-4025.

TIERRA WOOLS fleece dyed handspun yarns. Beautiful
pastels and naturals. Wool-mohair blend. Sample card
$2.00. P.0. Box 118, Los Ojos, NM 87551.

WOOL YARN FROM NEW ZEALAND Buy dirsct for
weaving and knitting. US $3/Ib 100% wool yarn
natural & colored. Moth proofed ready for use. Group
and Bulk Discounts. Send US $2 (refundable with
order). For sample card/brochure. Modena Export,
Box 31, Takanini, New Zealand.

DESIGNER RIBBON in 65 colors to weave, knit etc. Add
high fashion to your creations. Complete samples,
patterns send $2.25 to Creative Designs, 916 Morning
Sun, Olivenhain, CA 92024. (619) 942-9931.

HANDSPUN YARNS FROM PATAGONIA 100% Wool.
All natural colors. SASE for free samples. Patagonian
Wool Products, 618 7th St., Box 3, Ames, IA 50010.

MILL END & FiIRST RUN YARNS. Natural and dyed cot-
ton, wool, synthetics. Samples $1.00. Catalog $1.00.
Earth Guild, Department HW, One Tingle Alley,
Asheville, NC 28801.

FLEECE: Black, brown, greys, whites. Lovely for spin-
ning, weaving. $3.00 per Ib. by the fleece. Send SASE
for samples, information. Georgia Wolterbeek, Fair-
mount Farm, Rindge, NH 03461.

SILK YARNS—Wide color range for weaving or knit-
ting. Country Silk, 2-ply, 1750 yd/ib, 30 colors. Alle-
gro fine boucle, 1900 yd/Ib, 28 colors. Both from
Crystal Palace Yarns in 50-gr skeins or 1%.-Ib cones.
$4.00 for full color sample cards. Straw Into Gold,
3006-SH San Pablo, Berkeley, CA 94702.

SHOPS, PRODUCTION STUDIOS. Are you looking for
something different? | offer hand dyed yarns in subtle
and outrageous variegated colors. Wool, Mohair, Silk
and now cotton. Natural or custom dyed with incredible
color variations to make every creation a personal stat-
ement. Samples $2.00 with proof of business. The
Drop Spindle, 417 E. Central, Santa Maria, CA 93454,
(805) 922-1295.

GENEROUS SPINNERS PACK: Fleece, Mohair, Roving,
Silk, Camel, Cashmere, Alpaca, and Angora $15.00.
Brochure only send SASE to Shear Delight, Rt. 2,
Hebron, NE 68370.

TOP QUALITY NEW ZEALAND FLEECES. Beautifully
clean well *‘skirted’’ long *'staple’" fleeces weighing 6
Ibs. each. White, U.S. $3.60 Ib.; colored (light, medi-
um or dark), U.S. $4.35 Ib. Prices include all New
Zealand documentation, insurance and postage to
U.S.A. American checks accepted. Mary Bremner,
““Hilltops’’, 31 Ngamotu Rd., Taupo, New Zealand.

RAW MOHAIR. Adult or kid. Send SASE for samples.
Dorothy B. Smith, Rt. 1, Box 33-H, Star Rt., Eldridge,
MO 65463.

MOHAIR AND WOOL LOOP. New stock, 17 colors. Also
cashmere and specialty wools. Samples: $1.00 plus
#10 SASE ($.37). Custom Handweaving, Box 477,
Dept. H. Redondo Beach, CA 90277-0477.

MILL END YARNS, threads, etc. Natural, synthetic
and blends, varied sizes and types. New items added
constantly. Low mili end prices on yarns. Sample cata-
log and mailing list for 1 year $2. The Gleaners Yarn
Barn, P.0. Box 1191, Canton, GA 30114,

SILK, SILK, SILK. New silk stock. 70 exciting colors.
Quantities limited. Complete samples $4. Custom
Handweaving, Box 477, Dept. H, Redondo Beach, CA
90277-0477.

SHEEPSKIN PIECES. Cleaned, random sizes. Make
rugs, vests, seatcovers. Instructions with order.
1 1b-$4; 5 Ibs-$16; 10 |bs-$28 plus shipping. Custom
Handweaving, Box 477, Dept. H, Redondo Beach, CA
90277-0477.

e,
Silk Fiber Portfolio ﬁ
' e An Exciting Study Adventure l"
* Descriptive Information e Directions “

e Samples—$15.00 m
Send SASE for prices of Fibers, Caps,
Cocoons. Fallbrook House, RD2, Box

! 17, Troy, PA 16947. Tel. 717-297-2498 ]

January/February 1985

HaNDWOVEN 97



SOFTWARE

PCWEAVER. The weaving program for the IBM PC.
Easy-to-use draft ‘‘worksheet’ display, 4-8 har-
nesses, 4-10 treadles, 140 warp X 150 weft threads.
Requires 64K, 1 disk drive, 80-column display (mono-
chrome or color), Epson MX-80 printer. $49.95 for
program and documentation. Star*Systems, 28 Top-
stone Dr., Bethel, CT 06801.

TRS-80 PROGRAM ‘*DRAWDOWNER'’ (on disk or cas-
sette) for automated drawdowns. Up to 8H/10 trea-
dles/116 threads. Video display (or optional printer
output) shows all features of standard drawdown.
Printer drivers for Epson MX-80 and FX-80 included.
Complete freedom of choice for tie-up, treadling
sequence, thread-by-thread plot, profile draft, color
study via free choice of B/W sequence of warp and/or
weft. On disk for Mode! 11l $39.00. On cassette for
Model |, Level |l or Model Il (16K required) $35.00.
Specify model. Complete instructions furnished.
EPSON FX-80 program for R/S Modets I/Ill. Sets up
FX-80 to print all R/S graphic characters. On cassette
for Modet 1/ 111 (specify model) $15.00. On disk (Model
11l only) $20.00. Salgbury Associates, Inc. 610 Madam
Moore's Lane, New Bern, NC 28560.

MULTIHARNESS WEAVERS—Our TRS-80 ‘'DRAW-
DOWNER'" is being revised to provide drawdowns for
looms up to 24 harnesses and 24 treadles. Requires
Epson MX-80 or FX-80 printer. Other specifications
same as 8H DRAWDOWNER listed above. Available
March, 1984. ANALYZER for TRS-80 Model 1. Will
analyze pictorial warp/weft interlacement and list
threading, tie-up and treadling required. Up to 24 har-
nesses and 24 treadles. Data can also be read by
Multiharness DRAWDOWNER for printed drawdowns.
On Model Il disk with full instructions $50.00. Both
programs together $85.00. Salsbury Associates, inc.,
610 Madam Moore's Lane, New Bern, NC 28560.

COMPUCRAFTS introduces '‘The Weaver''© 1983.
An extremely powerful computer weaving drawdown
program for the Apple || series microcomputers. Up to
8 harnesses, 10 treadles, 280 warps, 160 wefts. Fea-
tures color, magnification, rising and sinking sheds,
printouts of pattern and draft in traditional or counted
formats. Interactive and automatic treadling. Create a
data-base of designs and drafts for later review and/or
modification. Send $49.95 for disk plus manual or for
complete information contact Cempucrafts, RFD2 Box
216, Lincoln, MA 01773.

SPECIAL PRICE
the only authentic
PAULA’S PICKER
FULL SIZE ECONOMY MODEL
PROFESSIONAL QUALITY
PRESANDED MAHOGANY
YOU APPLY THE WOOD FINISH
$225 US POSTPAID

Order now from

PATRICK GREEN

48793 Chilliwack Lake Road
Sardis, B.C. V2R 2P1 Canada

£ AL s cmssmare oo SR N

s BOOKS BY
i BETTE HOCHBERG

FIBRE FACTS. Guide to fibres & yarns.
Choosing, using, finishing, care.
HANDSPINNER'S HANDBOOK. Practical
directions for spinning on the wheel
SPIN SPAN SPUN. Lively collection of spin-
ning & weaving myths. legends, history.
HANDSPINDLES. Reviews history, use of
spindles. Instructions for spinning with all
ethnic styles.

L $5.95 each at stores. $6.95 postpaid: STRAW
INTO GOLD, 3006 San Pablio, Berkeley, CA 94702
+ REPRINTS OF 16 TEXTILE ARTICLES
& from U.S. overseas magazines. $4.95 at

« stores, $5.95 postpaid.
O~ e - VA

T I

N s e s R O

»

¢

]
i
H
§
i
]
3
k4
3
¢
[

NI s rgen o e &

- m——e

LITERATURE

IF YOU WORK WITH YARN you need the new **Univer-
sal Yarn Finder Voi. 11."" This unique listing of 1400
yarns gives amounts, care & price as well as inter-
change info. Available at your local yarn supplier or
send $9.95 + $1.80 postage to Maggie Righetti De-
signs (IP), P.0. Box 49707, Atlanta, GA 30359.

“'DESIGNING FOR WEAVING—Learn drafting, de-
sign, color. 95 pages. Color illustrations. 50 copies

left. $18.95. Carol Kurtz, 7613 Hamilton Spring, Beth-
esda, MD 20817.

“TECHNIQUES OF CODE DRAFTING™’—how to create
personal weaving drafts. By Harry Linder, co-author of
‘‘Handspinning Cotton’. $18.95 + postage from
Bizarre Butterfly Publishing, 1347 E. San Miguel,
Phoenix, AZ 85014.

The Icing on the Cake

Quality printed fabric labels designed
and printed especially for you.

For samples and a catalogue of rubber
stamps and Canadian textile art books
send $2.00 to:

Pat’s Printworks
Department !

#16 - 415 West
Cordova Street
Vancouver, BC. VBB 1E5
Canada

P0. BOX 823, ARCATA, (A 95521

manual send $39.95 to:

For more information send SASE to same.

THE YARN CALCULATOR. A weaving utility program
that computes your warp and weft needs. It is compatible
with the Apple 11+, lic, lle, Iil computers. Some capabili-
ties are; hardcopy, pricing mechanism, fiber tables, the
ability to save files to disk. To order program disk and

Baker Computer Co., 38 Beal St., Winthrop, MA 02152.

L4

Spinning Wheels, Accessories, Dyes, Books,
Fleeces, Wool & Luxury Spinning Fibers.
$3.50 CATALOG & SAMPLES - $1.00 CATALOG ONLY

Alice’s Spinning Wheel

E. 8314 MT. SPOKANE PK. DR.

% e MEAD, WA 99021
D0 e 2 S S e

*

|

‘‘HANDMADE FELT"’ by Marianne Ekert; the complete
guide to making shaped boots, mittens, waistcoats,
hats, bags or whatever! Clearly illustrated throughout.
Send $5.25 US plus $.75 p&p ($2.00 Airmail) to Tex-
tile Tools Ltd., Sunshine Bay, Eastbourne, New
Zealand. Trade inquiries welcomed.

LACEMAKERS NEWSLETTER—''Lacemaking Today'’
has patterns, articles about techniques, lace and lace-
makers. Subscriptions are $10/US, Foreign $13.
Appears six times a year from Bizarre Butterfly Pub-
lishing, 1347 E. San Miguel, Phoenix, AZ 85014.
Display and classified ads welcome.

““MULTIPLE HARNESS PATTERNS from the Early
1700's: The Snavely Patterns’’. 110 drafts, draw-
downs, photos. $8.50 ppd. Isabel I. Abel, R.D. 4, Box
44, Altonna, PA 16601.

*‘FIBRE FORUM"’ is the tri-annual colour magazine of
textile arts for Australia. Subscriptions in 1985 are $16
in the USA and $20 in Canada. Subscribe through R.L.
Shep, Box C-20, Lopez Island, WA 98261. Fee should
accompany subscription.

*“JIGGING 100% HAND WORSTED'’. A book for those
interested in learning to comb woo! for worsted yarn for
weaving, knitting, rug making, etc., $7.95 plus $1.50
postage and handling. Send to—Helen V. Meck, P.0.
Box 756, Cornelius, OR 97113.

*‘WEEDS: A Guide for Dyers and Herbalists'’ by Anne
Bliss will help you discover new uses and new colors
from common weeds. Complete mordant/dye instruc-
tions. $5.50 ppd. ‘‘Japanese Country Weaving'' by
Mary Lou Maxson is the perfect primer for Japanese
country textiles. Handy travel size. $1.75 ppd. Dealer
inquiries invited. Juniper House, P.0. Box 2094,
Boulder, CO 80306.

“*AUSTRALIAN LOCKER HOOKING: A New Approach to
a Traditional Craft'’, by Joan Z. Rough, shows how
loops of unspun wool are held in place on rug canvas
by a hidden *‘locking'’ yarn. Create machine washable
rugs and clothing. 60 instructive pages include 21
photographs, 20 ilustrations, and a Locker Hook.
$6.95 plus $1.35 shipping. Fox Hollow Fibres, Rt. 1,
Box 161 A-1, Glasgow, VA 24555.

Navajo Type Loom Frame with rods, shed sticks,
two battens, comb and cord. 30" X 43" shipped
knocked down. Easy to assemble with six bolts.
$59.50 Postpaid in USA. Navajo and Hopi
Weaving Techniques by Mary Pendleton. $10.50
postpaid. The Pendleton Shop, Dept. H., P.O.
Box 233, Sedona, AZ 86336  (602) 282-3671.

Textiles
,For
Today s Church

A Guide to Creating Fiber Art

Availsbie from Roslyn Hehn
s 708 Meadowdrook SE

8.00ppd Warren. Ohio 44484
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INSTRUCTION

EQUIPMENT

THE WEAVERS’ SCHOOL: Classes in complex weaves
using 8+ shafts countermarche and jack looms and
Glimakra drawlooms offered in association with The
Weavers' Store, Aprii-October 1985. One day, week-
end, and week long classes plus individualized in-
struction. For class schedule and brochure and new
1985 catalogue of yarns and supplies write: Madelyn
van der Hoogt, The Weavers' School, Route One,
Fayette, MO 65248 or Barbara Overby, The Weavers’
Store, 11 S 9th St., Columbia, MO 65201.

ENJOY THE BEAUTIFUL WISCONSIN HILLS during
week-long summer workshops in weaving and spin-
ning. Write for brochure: Homespun Heritage, RT. 4
Box 373-H, Richland Center, Wl 53581.

TEXTILES, FOLK TRADITIONS and Cultural History in
Turkey June 17-July 9 Tour of folk art and history
through textiles and people. Textiles and Folk Tradi-
tions in Greece. July 15-August 5 Workshop and tour
of traditional Greek weaving. Tours led by Catherine
Van Steen and Linda Griggs. Contact University Exten-
sion, Santa Cruz, CA 95064. (408) 429-2971.

GREEK ISLAND—SUMMER COURSES: 1. Traditional
Greek weaving techniques, 2. Oriental pile carpet
weaving. Visits to textiles collections. Details: Katerina
Kalamitsi, P.0. Box 27009, 11702, Athens, Greece.

INGA KROOK, Kalmar, Sweden and Sedona, Arizona,
contributing author of A Rug Weaver’s Source Book,
available for workshops/seminars on US east coast,
September-December, 1985. Traditional Swedish
techniques: for household, rugs, rag weaving etc.
Write: Inga Krook, P.0. Box 168, Sedona, AZ 86336.

PRODUCTION WEAVING—Haywood Technical College
offers a seven-quarter comprehensive weaving pro-
gram. Includes technigue, design, business, market-
ing, and studio planning. Well equipped studio. Full
tuition per quarter: $51 NC residents, $255 out-of-
state. Contact: Production Crafts, Haywood Technica!
College, Clyde, NC 28721. (704) 627-2821.

TOUR THE TOP OF SCOTLAND, Arran, Skye, Harris &
Lewis Islands, cottage craft weavers, w/workshop in
Edinburgh. 3rd Tour, 21 days with Nora Smids. May
85. 29210 NE 62nd Place, Carnation, WA 98014.

WEAVERS' LOFT WEAVING WORKSHOPS. Instruction
on Swedish looms by internationaily-known Swedish
weaver Lilly Bohlin. Lilly Bohlin Handweaving School
and Studio, 1021 Government St., Victoria, B.C.,
Canada VBW 1X6. Tel: (604) 388-6306.

64" MAILES FLYSHUTTLE LOOM, Jack, four harness,
sectional. Reeds, shuttles, bobbins. $2975.00. Molly
Hanner, The Web-Sters, 10 Guanajuato Way, Ashland,
OR 97520. (503) 482-9801.

ELECTRIC BALL WINDER. New, improved heavy-duty
model. Eliminates tedious hand winding. Transforms
yarn from skeins or cones into balls rapidly. Guaran-
teed. Only $59.95, prepaid. Village Weavers, 215 Vil-
lage Circle, San Antonio, TX 78232. (512) 494-2706.

LILLSTINA LOOMS and weaving accessories. Quality
spinning tools including woolcombs, hackles and
handcrafted wheels (Timber Top/Engiand). Retail/
wholesale. Send SASE to: Eliza Leadbeater, P.0. Box
807W, Newport, Rl 02840.

ASHFORD SPINNING WHEELS, $125. Louet wheels at
low prices. Knitting machines, $155 up. Yarns, bail-
winders, books. Free Catalog. Woolery, R.D. #1,
Genoa, NY 13071. (315) 497-1542.

BOND KNITTING MACHINE: Want to put the hand-
knitted look into your handwoven garments? Try the
Bond—$225. Free shipping. SASE for brochure. The
Wool Room, Laurelton Rd., Mt. Kisco, NY 10549.

REEDS—Over 100 years experience. Handloom reeds
with carbon or stainless steel dents. Metric dentages
available. Whitaker Reed Co., 90 May St., Worcester,
MA 01602.

DRUM CARDERS. You can't beat these drums, but
they really can card wool. Ask somebody who has one.
Free brochure. From $170 U.S. ppd. Patrick Graen
Carders, 48793 Chilliwack Lake Rd., R.R. 8, Sardis,
B.C. V2R 2P1 Canada.

FROM THE MILL: Multiple blade drawing-in hooks,
automatic denter, burling nippers, more. SASE for
brochure. A Westside Weaver, Dept. HW, P.0. Box
478, Planetarium Sta., NY, NY 10024.

Fibers, Tools & Textiles
for Weaving,
Spinning, Knitting
Classes & Workshops

‘Che OW52en QXN mtile

14 North Main Street Mullica Hill. New Jersey 08062

New “old Swedish
style” loom from
Cabin Creek

Loomery

W — Y Y

ec\)%uct

by Sharon Altergott

From Western Australia comes
unique Australian fine wool blends via
Graham Dawe of The Spinning Wheel
Co. He features Merino blend spinning
slivers for hand spinning, loom weav-
ing, off-loom weaving, quilting and
latch-hook rug making. The slivers are
specially noted for their superlight and
fine characteristics and are available in
five natural colors. Dawe also supplies
superfine Merino combed top, and
crossbred New Zealand/British type
wool. For samples and more informa-
tion write to The Spinning Wheel Co.,
Lower Chittering, Western Australia
6084 and send $1/U.S. for postage.

A custom loom builder for many
years, Gunnar Lindberg is now sharing
his expertise and craftsmanship by of-
fering an “old Swedish style” loom in
two weaving sizes —46" and 60". The
loom is convertible to either counter-
balance or countermarche weaving,
and is available in 4 to 10 harnesses
(extra harnesses may be purchased as
needed). The cylindrical wood warp
beam and cloth beam both have slots
to attach aprons with minimum bulk.
Cross beams are bolted in so wedges
won't work loose, and the loom can be
disassembled for storage. The breast
beam and knee beam lift out for warp-
ing convenience and both counter-
marche and counterbalance action sys-
tems fit on the castle beams without
bolts or screws. Lindberg looms are
constructed in eastern maplewood
with hand rubbed oil finish. Also
available are loom benches with stor-
age trays as either part of the loom
purchase or sold separately. The loom
and bench are available exclusively
direct from Gunnar Lindberg’s work-
shop in Redmond, Washington, by
contacting Cabin Creek Loomery,
1319 250th NE, Redmond, WA 98053,
(206) 883-1899.

continued
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PRODUCT NEWS

(continued from page 99)

Now available from Kaino Leethem
at Schoolhouse Yarns are special
poppana (cloth strip) shuttles. The
shuttle originates in Finland, and uses
the whole roll of poppana, placed on a
thin disc of wood that slides into a slot
in the boat shuttle. The poppana strip
runs off the roll on the disc while
weaving. There is no winding and the
shuttle does not require a large shed.
Contact Kaino at 25495 SE Hoffmeis-
ter Rd., Boring, OR 97009 for more in-
formation.

After test marketing in her retail
shop with great success, Miranda
Howard is introducing “Artissa” from
Miranda Imports. Artissa is a 100%
virgin wool that comes in 8 ounce
skeins at 520 yards per skein. Avail-
able in 12 shades (and also undyed
white), a unique dyeing technique pro-
duces skeins of yarn with individuality
—no two are identical. When more
than one skein is used, they blend to-
gether to complement each other. The
yarn is appropriate for either weaving
or knitting applications. For ordering
information write to Miranda Imports
at 25977 Shagbark Dr., Batavia, IL
60510.

Due out this spring are high fashion
designer patterns using Baby Pearly
Perle yarns, available exclusively from
Cotton Clouds. Baby Pearly Perle
yarns are 20 selected rainbow colors of
5/2 mercerized cotton yarns packaged
on 4 oz (525 yard) mini-cones. Also
from Cotton Clouds come woven

® 15 REAL

100% COTTON

Made in US.A.

labels or hang tags with the words
“100% Cotton” and featuring the cot-
ton boll logo. The 2" X V2" woven label
can easily be sewn into any handmade
item, and the 2" X 3" durable hang tag
has easy care instructions for machine
and hand washing cotton printed on
the back. Write to Cotton Clouds, Rt.
#2, Desert Hills #16, Safford, AZ
85546 for ordering information on
either of these items.

Two yarns have recently been intro-
duced by E'Lite Specialty Yarns,
Inc. —La Swa and Tamara. La Swa in
bouclé and 3-ply, and is a soft, subtle
blend of 60% Merino wool and 40%
cultivated silk. The bouclé is a ran-
domly spaced loop yarn that when
knit or woven produces a fabric with a
curly pile surface. Tamara, E'Lite’s
newest yarn, is a blend of 34 % silk,
33 % mohair, 33% dyed wool top
gently blended to create a high quality
yarn. It comes in nine “frosted” colors

and coordinates with E'Lite’s Heather
#1 series — sportweight, knitting
worsted, and machine knitting yarns.
E'Lite Specialty Yarns are available at
your local yarn shop.

Folkwear borrows from the past to
create contemporary flair with two
new patterns. The Belgian Military
Chef’s Jacket #133 is from the original
jacket worn by military chefs, and

Ty

lends itself nicely to the current over-
size look. It can be a complement to
the Big Sky Riding Skirt, #231 which
was originally worn by Fanny Sperry
Steele in 1912 at the Calgary Stam-
pede. It is a divided skirt that allows
equestrian women to ride astride, but
preserves the “look” of a skirt. The gar-
ment is actually a culotte with a move-
able front panel which buttons either
to the left for a skirt effect, or to the
right for a pants effect. It comes in two
lengths —a contemporary mid-calf
length and the traditional ankle length.
For information on either of these pat-
terns write to Folkwear, Inc., P.O.
Box 3859-PRZ, San Rafael, CA 94912,
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READ THEM AND WEAVE

~ Learning To Weave
with
Debbie Redding
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o New books fromIniterweave Press
ing From the Hands That Weave by Anita Luvera Mayer. 8%"x11". wire-spiral bound. 168 pages. $18.00

Samplers You Can Use: a handweaver's guide to creative exploration by Penelope Drooker.
8%"'x9"", wire-spiral bound. 104 pages. $15.00

Learning To Weave With Debbie Redding by Debbie Redding, lllustrated in b/w & color. 8%"x11", wire spiral
bound. 232 pages. $17.00.

Clg

A Rug Weaver's Source Book. 176 pages. illustrated in color and black and white. softbound. $20.00. Available October 15, 1984.

At your local yarn store, or use the order form on page 11.
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Brook Trout, Weaver, Santa.Rosa, California

Photo by Christian Pedersen
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rom the time, fifteen years ago,

that [ first sat down at a loom, in the
Panama Canal Zone of all places, | knew -

. that weaving held a special fascination <
for me. ‘

_ looms and my line of women'’s fashions “brook
< weaves,” is carried in shops from Honolulu
to Martha’s Vineyard.
I can honestly say that | couldn’t
K Y have done it without AVL”

After a few years of exper- .\g
imentation, | started to explore 4
different ways to make my
living as a weaver. | wove rugs,
_pillows, and yardage, but it took
so long that they simply weren't
profitable.

1 gave up on the idea until one
day in late 1980 when | saw my first AVL
loom. [ instantly knew that ['d found the per-
fect production loom.

_ Today, in just three years, my business
has become highly successful. I now use three AVL

AVL LOOMS

601 Orange Street Dept 67
Chico, California 95926
(916) 893-4915

Send $1 for complete catalog
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