1
b
3

-

Y

PRGNS R

273
T

) - -_13436. *x -
it vV ﬁd.t:q..y.). N ooy T e
e 2 M 1, e . i
oo oD w Wt s
o)..*.yb.ot_tr.ﬂ?}u‘ 1\‘71:7 A E
6 SR 5
.l w _H:lwur
ol
e M ,mmunmwMﬁ.,
PR L e
y A
i) O,

e
*

§

enj

oje

pro

e
3

uyre S

v\

X

. wea
3 L
|“ : H'“ISM |

T Sy

V’X o -
r-ﬂ:t
i

¥o

3
s
1

gf"\‘-!
\3’
- Linen



Designer Fabrics for

THE 1989 INTERWEAVE FORUM

Garment by Susan Neal;
Fabric by Fran Mather

Fashion and Interiors

An intimate, in-depth conference you won’t want to miss.

Interweave Press has become known for staging a particular kind of event: a highly focused
theme, limited registration, superb teaching staff, interaction and ambience. This year’s
weaving forum promises to be outstanding.

May 4-7, 1989, Embassy Suites Hotel, Denver, Colorado

Sharon Alderman—Custom
Designed, Handwoven Upholstery
Louise Bradley—From Pattern to
Garment

Jean Cacicedo—Garments: Symbol,
Concept and Design

Patrice George—Handwoven
Fabrics for Interiors

William Hodge— Let's Get Excited—
Developing your design ideas

Fran Mather—By the Yard,
designing yardage, production
techniques and studio management
Susan Neal—Piece by Piece, fabics
for fashion

Cynthia Schira—Keynote &
individual critiques.

Doreen Trudel —-Computer-Aided
Design

Kathryn Wertenberger—Multi-Shaft
Weaving: Design and Structures
Michele Wipplinger—Color
Exploration; Color for Walls, Floors
and Furniture

These outstanding designers and
handweavers will share their
processes with you: where to look for
inspiration; how they develop an
idea; how they choose color and
weave; what tools and techniques
they use to facilitate the process.
Seminars will include lectures and
hands-on exercises.

Tuition: $250 (includes reception
and dinner Thursday, coffee breaks,
lunch Friday, Saturday, and Sunday).
VISA/MC accepted.

Accommodations: The elegant
Embassy Suites Hotel, downtown
Denver. Shared occupancy: $37 (plus
tax) per person/night.

Registrations are now being
accepted on a first-come, first-served
basis. For complete information and
registration packet, send a business-
size, self-addressed, stamped ($.45)
envelope to: Forum, Interweave
Press, 306 N. Washington Ave.,
Loveland, CO 80537. Canadian
residents may phone (303) 669-7672.
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On the cover:
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FROM # INTERWEAVE PRESS

linens by
Frances Tim-
bers, E. Del
Zoppo, Linda 11 Idea Notebook
Heinrich, Mary Breadcloths with figures.
Elva Congleton
Etf,and Jo 19 Swatch Collection #19 by Sharon Alderman
Goodrich. Linen defines these crisp-looking fabrics.
34 Opposite Day by Debbie Allen
Break out of a rut with these “backwards” ways.
39 Weaving With Linen: The Cloth of the Ancients by Linda
Heinrich
How to tame—uwith ease—this sometimes recalcitrant fiber.
45 Linen Inspiration
With designs by Jo Goodrich, Bep Kamphuis, Louise Bradley, and Kaino Leethem.
49 America’s Linen by Kax Wilson
A historical look at linen’s place and significance in America’s formative years.
50 Reproduction Linens
COLUMNS With designs by Mary Elva Congleton Erf, Patricia Mansfield, and Constance
14 Designing Ways: LaLena.
Serendipitous Design by 58 Linen Yarns Resource List
Barbara Liebler What's available and where to find it.
20 Home Brew: Linen Dyes by 61 Linen Gallery

Anne Bliss

25 Finishing Finesse: Weaving
and Sewing Linen Garments

66

An outstanding collection of linen designs from some of our HANDWOVEN readers.

Two Hankies “tell all” by Karen Evanson and Donna Muller
Lessons in weaving fine threads and caring for linen are discovered the “hard

by Louise Bradley way” by these two weavers.
29 Forum: Why Do I Weave? by 68 Three Easy Projects
Sharon Alderman With designs by Jane Patrick, Jean Scorgie, and Andrea Green.
104 Communiqué edited by 89 Damask Gallery

Bobbie Irwin

Linen is so often associated with this weave structure. These examples show why.

107 Defeat. by Linda Ligon
A cone of yarn licks this seasoned weaver.
DEPARTMENTS
4 Editor’s Page 6 Letters 13 Books, Etc. 35 Tricks of the Trade 36 Dear Tabby =~ 93 Calendar

HANDWOVEN is published five times a year in January, March, May, September and November. Subscription price is $18/year in the U.S. and $22 (U S.
funds)/year in other countries. HANDWOVEN subscriptions are available in Australia &nd New Zealand from the following agents: Australia—Kirsten
Yarns Pty. Ltd., PO. Box 197, Canterbury, Victoria 3126. Mill Hill Books, P.O. Montville 4560, Queensland. Magnolia Books, 16 King Street, Balmain,
New South Wales 2041. New Zealand—Books Unlimited, P.O. Box 9540, New Market, Auckland 1. Fibre Flair, Main Rd., PO. Box 39, Waikanae, New
Zealand.



Bab%Dobby
meet BabyWolf

Inamatter of minutes, you'll bave the Baby Dobby
attached to your Baby Wolf. Then the fun really begins.

advanced engineering inweaving?

You simply put them togetber, >
Combine the Babies
1 The Baby Dobby worksii
and dramatically T ook
o orie | oy
increase your ability | aplaye pano.onl
ies of wooden bars for
to weave complex AT o e s
patterns quickly and bar has 8 holes which
correspond to the 8
accurately. tamesson o iy
Presenting AVL's new Baby Dobby. § exch b:, m‘ .
The littlest member of the AVIL pick, and when a pegis
family that turns your Baby Wolf x‘d ina hole, it causes
x ¢ . 5 harness to rise.
into something even more special 10 that simphe.
than it already is - a dobby loom.
Now, you can equip your exist- - omplex pa
: - : : eave complex patterns
ing Baby Wolf with a finely tuned sthott & wislaie

piece of world-class engineering
from the makers of the finest hand-
looms in the world - AVL Looms.

The Baby Dobby will make it easier
than ever to weave complex 8-harness
weaves, because no manter how
challenging the design, with a dobby

The Raby Dbty the weaving is never more difficult than
Jiss ow'im'” simple tabby. That's right! Because in
Btb‘:b: Noujv _4 Lale’r.g case you didntalready know, dobby

looms only use two treadles.

Two treadles also mean no more
crawling under the loom to tie treadle
10 harness, because with a dobby
there are no tie-ups. And that's notall -
the Baby Dobby will also completely
eliminate those time-consuming and
frustrating treadling errors we all
make with our feet. But don't just take
our word for it,

Hurry down to your local Baby Wolf
dealer and ask to see one in action.
The new Baby Dobby is sold only

¢ i 4 through authorized Baby Wolf dealers,
It's wonderful to weave with a —

who will help vou see what thousands of
dobby. No tie-ups, no getting under the happy AVI. cwners have knosn for a kong
loom, fust peg the cbain and g time. A dobby loom is something special.
Write or call for the
hoiiai o il SO AVL LOOMS
800 626-9615 O e el ept. H
In Calfornia and Canada, call Chico, California 95928
916 893-4915

AVL. Now the possibilities are endless.

THERE IS A LECLERC DEALER
NEAR YOU

CANADA

ALBERTA

The Fiber Hut ***
Site 2, Box 37,

R.R. #8

CALGARY, ALTA
T2J 2T9

Tel.: (403) 931-2126

Studio 87**
6423-147 Avenue
EDMONTON, ALTA
T5A 1T6

Tel.: (403) 478-8949

Canadian Coop.
Wool Growers***
5107, 50th St.,

Box 1530

STONY PLAIN, ALTA
TOE 2G0

Tel.: (403) 963-4343

BRITISH COLUMBIA

Talisman Clay

& Fibre Co.*
1370-7th Avenue
PRINCE GEORGE,
BC. V2L 3P1

Tel.: (604) 564-5244

Yarn Barn*
1249-4th Ave.
PRINCE GEORGE,
BC. v2C 3J5

Tel.: (604) 564-7602

Craft Cottage* **
7577 Elmbridge Way
RICHMOND, B.C.
V6X 2Z8

Tel.: (604) 278-0313

ONTARIO

Artifact*

205 Dunlop St. E.
BARRIE, ONT.

L4M 182

Tel.: (705) 726-7317

London Yarns &
Machines Inc.*
Sunningdale Rd.,
R.R. #5

LONDON, ONT.
N6A 4B9

Tel.: (519) 455-5070

Gemini Fibres***
R.R. 1

MOUNT ALBERT,
ONT. LOG 1MO
Tel.: (416) 473-1033

L'atelier (Weaving &
Knitting)***

96 Paris St.
SUDBURY, ONT.
P3E 3E1

Tel.: (705) 675-1513

Whitevale
Craftworks***

Box 10
WHITEVALE, ONT.
LOH 1f10

Tel.: (416) 294-1912

Grass Roots***
Highway 93
WYEBRIDGE, ONT.
LOK 2E0

Tel.: (705) 526-4118

SASKATCHEWAN

Prairie Lily
Weavers***

#7-1730 Quebec Ave.
SASKATOON, SASK.
S7K 1v9

Tel.: (306) 665-2771

UNITED STATES

ARIZONA

Fiber Factory***
154 West Main St.
MESA, AZ

85201

Tel.: (602) 969-4346

CALIFORNIA

The Custom
Handweavers***
Arbor Rd. at Creek Dr.
MENLO PARK, CA
94025

Tel.: (415) 325-0626

Rumpelstiltskin®**
1021 R. Street
SAGCRAMENTO, CA
95814

Tel.: (916) 442-9225

San Francisco
Fiber***

3435, Army St., *222
SAN FRANCISCO, CA
94110

Tel.: (415) 821-2568

Weaving West***
2305 Main Street
SANTA MONICA, CA
90405

Tel.: (213) 399-6063

Mountain Arts***
42268 Sierra Dr.
THREE RIVERS, CA
93271

Tel.: (209) 561-4716

CONNECTICUT

The Sheep
Meadow***

33 Main St.
NEWTON, CT
06470

Tel.: (203) 426-4155

FLORIDA

Penelope’s Breads &
Threads***

520 East Atlantic Ave.
DELRAY BEACH, FL
33483

Tel.: (305) 272-1000

KANSAS

Heritage Hut***
916 South Oliver
WICHITA, KS
67218

Tel.: (316) 682-4082

LOUISIANA

Rose Line Inc."**
Weaving Studio
2906 Fenelon St.
CHALMETTE, LA
70043

Tel.: (504) 279-4066

MASSACHUSETTS

Batik and Weaving
Supplier***

393 Massachusetts
Ave.

ARLINGTON, MA
02174

Tel.: (617) 646-4453

Fiber Loft

(Bare Hill Studio)***
Rte 111,

Post Office Bldg

PO. Box 327
HARVARD, MA
01451

Tel.: (617) 456-8669

Braid-Aid Fabrics***
466 Washington St.
PEMBROKE, MA
02359

Tel.: (617) 826-6091

MICHIGAN

Harbor

Trading Co.***

13824 LaPlaisance Rd.
MONROE, MI

48161

Tel.: (313) 242-3608

Warvers Shop &
Yarn Co.***

39 Courtland,

Box 457
ROCKFORD, MI
49341-0457

Tel.: (616) 866-9529
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Leclerc presents the most complete line of weaving
looms and accessories featuring a variety of 15" to 120",
You'll find a good selection of jack-type, counter-balanced,
tapestry and table looms; accessories including three different
warping systems, bobbin racks, swifts, shuttles, reeds, ete.

One wvisit to a Leclerc dealer and you'll be convinced of

their quality.

For information, dealer list and catalogue, write to:

LECLERC CORPORATION
Dept. H, R.R.1, Box 356-A
Champlain, NY 12919
U.S.A

NILUS LECLERC INC
Dept. H, C.P. 69
L'Isletville, Québec
GOR 2C0, Canada

Leclerc
SINCE 1876

The largest weaving loom manufacturer in North America.

NEW HAMPSHIRE

Longview Farm OHIO OREGON TEXAS

DISTRIBUTION
Spinning & CENTERS

Ayottes’ Designery**" | Weaving Ltd.""* Merrie Lamb*** The Knotting Spindietop*
PO. Box 287, Rte 113 Clinton Rd. 3811 East Lincoln St. Chamber*** 4008 Villanova Nilus Leclerc Inc.
CENTER SANDWICH, | P.O. Box 214 CANTON, OH 3957 S.E. Hawthorne DALLAS, TX Dept. H, C.P. 69 )
NH CLINTON, NY 44707 Bivd. 75225 104, 5e Avenue
03227 13323 Tel.: (216) 488-2544 PORTLAND, OR Tel.: (214) 691-2489 LISLETVILLE
Tel.: (603) 284-6915 Tel.: (315) 8563-3527 97214 QUEBEG

Tel.: (503) 232-1043 CANADA GOR 2C0

Craft Industries*** Tel.: (418) 247-3975

Fiber Studio™*” 78 Woodlake Square

The Fiber Shop*** The Little House***

Foster Hill Rd., 3182 East 1927 N. Main St. HOUSTON, TX Leclerc Corporation
Box 837 Henrietta Rd. CLYDE, OH PENNSYLVANIA 77063 Dept. H, R.F?. 1,
gcgirZ«KER, NH };Iﬁl;;tlETTA, NY 43410 Jeanne Tel.: (713) 789-8170 Box 356-A
Tel.: (603) 428-7830 Tel.: (716) 334-1440 Tel.: (419) 547-9210 Kirkpatrick* " * Beck's Warp'n SZAXA PLQS{QNY
37 Prospect St, Weave*** Tel.: (518) 561-7900
, 0x 2815-34th St.
Laura’s Lambables***
NEW JERSEY School Producs 1776 W. Broese Rd. | ygaot o roat0 g G
. A i leavin: asses

1201 Broadway ‘I;Ishgé\s OH Tel.: (717) 278-1722 Tel.: (806) 799-0151 *** Fiber Sgpplier and
Fibre Crafts*** NEW YORK, NY Tel.: Weaving Classes
38 Center St. 10001 Bl.: (419) 999-5874 g

CLINTON, NJ
08808
Tel.: (201) 735-4469

NEW YORK

Daft Dames
Handcrafts***
13384 Main Road,
Rte 5

AKRON, NY

14001

Tel.: (716) 542-4235

Woodside Weavers***
Rd. 3, Jockey St.
CHARLTON, NY
12019

Tel.: (518) 399-7991

Tel.: (212) 679-3516

NORTH CAROLINA

The Weaver’'s Web*"*
Charlotte St.
ASHEVILLE, NC
28801

Tel.: (704) 252-3221

Weaver's Way***
PO. Box 70,

302 Mills St.
COLUMBUS, NC
28722

Tel.: (704) 894-8568

Creager Tools for
the Crafts***

75 W. College Ave.
WESTERVILLE, OH
43081

Tel.: (614) 882-1170

OKLAHOMA

The Stitching Post***
5928 NW. 16th
OKLAHOMA CITY,
OK

73127

Tel.: (405) 495-4699

NORTH CAROLINA

The Weaver's
Knot Inc."*"

121 Cleveland St.
GREENVILLE, SC
29601

Tel.: (803) 235-7747

SOUTH DAKOTA

Shyriee Roling
Handweaving***
Roling Acres Farms
R.R. #3, Box 30
MADISON,,SD
57042

Tel.: (605) 256-3701

WASHINGTON

Weaving Works Inc."**
5049 Brooklyn Ave.
N.E.

SEATTLE, WA

98105

Tel.: (206) 524-1221
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Editor’s Page

A lot is going on here at Interweave Press these days, and I hope that this up-
date will give you an idea of what's coming up and how you can be a part of it.

A new book. A special project that we're annoucing in this issue is an opportu-
nity for everyone to participate. It's an eight-shaft pattern book along the lines of
Marguerite Davison’s A Handweaver’s Pattern Book, except that it'll be for eight shafts
instead of four. The key to this weave-idea book is loads and loads of samples, and as
much as we'd like to weave the samples ourselves, we just can’t do it all. That’s why
we're asking for your help. It'll be fun and will offer a small (teeny, tiny) amount of
fame and fortune (for more, see page 28 for our announcement).

Interweave Forum. We're holding another Forum this May 4-7 focusing on De-
signer Fabrics for Fashion and Interiors. The outstanding staff includes Jean Williams
Cacicedo, Fran Mather, Susan Neal, and Cynthia Schira. If you want to develop your
fabric design sensitivities, this conference should be your first step. See the inside
front cover for details.

Thank you. The linen examples in this issue are outstanding, and it’s because so
many of you submitted such impressive weaving. I was particularly heartened to see
not only impeccable mastery of technique, but functional household linen fabrics that
were so sensitively designed. Bravo! Thanks to everyone who sent work to consider.
Even if your submission didn’t find its way into the magazine, having the opportu-
nity to review your work was a significant part of shaping this issue. Thanks.

Coming up. The next issue (May /June/July) of HANDWOVEN will feature weav-
ing with children. I don’t know when I've been so impatient to start work on a issue,
but I've been “champing at the bit” for weeks now. Interestingly, I've never had so
many submissions from readers as I've had for this one. Teachers, parents, kids have
written both funny and touching stories, shared projects and ideas. It's all turning
out to be a great big Show and Tell; it’s bound to be fun and informative, and I hope
it will convey the wonderful warm feelings I've had from reading your letters. Also
coming up: summery tops and simple cotton projects for weaving this summer.

Call for submissions. We'll be focusing on two main topics in the September/Oc-
tober HANDWOVEN. Our technique section will feature weft-faced weaving: rugs, pil-
lows, runners, placemats—all with an ethnic look. If you’'ve done an outstanding
weft-faced project recently, send me a color snapshot immediately for consideration.
Also, our gallery in this issue will feature spinning for weaving. Again—ASAP—
send a color snapshot along with a story about your piece for us to consider.

The November /December issue will feature weaves that have either undulat-
ing or deflected warps or wefts or both. If you have a fabric of this sort, or a project
you’ve made from this type of fabric, send a swatch and photograph by April 17th.

We're already working on the March/April 1990 issue, which will be an histori-
cal overview of weaving in the United States between 1920 and 1970. We're inter-
viewing some “old timers” to get an idea of what weaving was like back then. If you
know of weavers who were important teachers, weavers, publishers, or authors,
please drop us a line about this person and what kind of work he/she did. Please list
your complete address and phone number as well as the address and phone number
of your candidate. We hope to interview as many people as possible so that we can
pull together a weaving history of this time. Also in this issue, we'll be developing
projects around fabrics from this period. We’d like your input on swatch collections
that might exist in museums, schools or private collections around the country as
well as specific project proposals based on these historical textiles.

Update. All the entries are in for our Super Simple Tops contest. Thanks to all
who entered. As always, it’s so interesting to see what people are weaving around
the country. We’ll be finishing up the judging in the next week or so, in time to an-
nounce the winners in the next HANDWOVEN. The winners will be featured in Design
Collection #13 which should go to press by the end of April for a June release.

Whew! That's all for now—keep your ideas, letters, projects coming—it keeps
us going.

Publisher ............... Linda C. Ligon
Editor ..................... Jane Patrick
Assistant Editor ......... Barbara Liebler
Technical Editor .......... Carol Strickler
Contributing Editors .. .Sharon Alderman,

Anne Bliss, Ronnine Bohannan,
Louise Bradley, Deborah Chandler,
Constance LaLena, Barbara Liebler,

Kathryn Wertenberger
Production .......... Marc McCoy Owens
Administrative Assistant . . Karen Evanson
Photography .................. Joe Coca
Photo Styling . Ann Sabin, Cathleen Solsky
Mlustrations ................. Ann Sabin
Advertising ............ Sharon Altergott
Subscription Services .. .... Donna Melton
Distribution ............ Lois Biederstadt

Asst. Technical Editor, Selena Billington; Ed-
itorial Assistants, Bobbie Irwin, Katy Bright,
Betsy Strauch; Staff Weavers, Janice Jones,
Dixie Straight-Allen; Operations Manager,
Stephen Tracy; Public Relations, Karen Hir-
mer; Distribution, Chris Hausman, Sally Or-
nelas, Sylvia Straight; Shipping, Rod Baum,
Mike Loewen; Bookkeeping, Mary Nell
Schwindt; Mail Services, Diana Vander
Leest-Rubesne; Staff, Bonnie Hoover.

HaANDWOVEN is published five times a year
(January /February, March/April, May/
June, September/October, and Novem-
ber/December) by Interweave Press, Inc.,
306 North Washington Avenue, Loveland,
Colorado 80537. (303/669-7672). ISSN 0198-
8212 (USPS #129-210)

Your customer number, found on your ad-
dress label, is your key to the best service
possible. Please include it with all corre-
spondence to avoid delays or errors.

All contents of this issue of HANDWOVEN are
copyrighted by Interweave Press, Inc., 1989.
All rights reserved.

Designs in this issue of Handwoven are for in-
spiration and personal use only. Exact reproduc-
tion for commercial purposes is contrary to the
spirit of good craftsmanship.

Subscription rate is $18/year in the U.S,,
$22.00 in Canada and other foreign countries
(surface delivery). Second class postage
paid at Loveland, Colorado 80538 and addi-
tional offices. U.S.A. Newsstand Distribu-
tion by Eastern News Distributors, Inc., 1130
Cleveland Road, Sandusky, Ohio 44870.
POSTMASTER: Send address change form
3579 to Handwoven, 306 N. Washington
Ave., Loveland, CO 80537. Subscribers,
please allow 6 weeks for processing address
changes.

Happy spring. 36M21789:HP/CL
Photo setting courtesy of The Cupboard in
W_/ Ft. Collins, Colorado and Gallery East in
Jane Patrick Loveland, Colorado.
editor :
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What you have in mind...we put in your hand.

Like our Newport Linens, cool and classic, designed just for you. Our Newport
Linens are among over 75 styles of yarn available to you through our Yarn Store in a
Box. The box includes fibers, and a catalog of equipment, supplies, and books.
Please write or call us at 1-800-341-0282 (in Maine and Canada, 207-442-7909).

Halcyon Yarn

’@, RA 12SCHOOLST. BATH,ME 04530

A—/




Letters

When is a rut a rut?

Last month I was talking with a friend
about a coat she was going to weave. She
said she had picked out some colors she
really liked, but was afraid that they
might be a little too bold. I immediately
imagined something in reds and purples,
maybe with a streak of clear blue or bright
red. It was only later in conversation that
she mentioned the actual colors: tur-

quoise, greens, and blues. [ mentally
shook my first image away and decided
that the blues and greens would look
fine—refreshing, in fact. Something dif-
ferent from red-purple-blue. How, I
wondered briefly, did I get into a color-
rut?

Later that month I got the Novem-
ber/December issue of HANDWOVEN on,
appropriately enough, color. As I started
turning the pages I realized with some

Create a masterpiece. Naturally.

JaggerSpun coned yarns bring out the artistic best! With over 140 colors to choose
from in a variety of textures, weights and blends, the creative possibilities are endless.

JaggerSpun uses only 100% worsted spun wool and wool-silk to produce five unique
product groups— worsted, wool-silk, merino, heather and ragg. Each a work of art.

Naturally.

Explore our palette of colors and let your imagination loose. Send $5.00 for our

complete sample collection.

JaggerSpun, Dept. HW
Water Street

Springvale, ME 0
(207) 324-4455

v

surprise that here they were again, page
after page of the same colors. I took out
my color wheel and almost everything fell
in the violet-to-red or violet-to-blue side.
HANDWOVEN s in a color-rut, too! (You are
also in a cover-rut, having the last three
covers with close-ups of darkish fabrics
with one accent—buttons favored . . . but
that is another letter.)

Then I went to a weaving sale. By now
I was very aware of purple colors, and
there they were again. What happened to
yellows, greens, oranges, and blue-
greens? The stores around us were not
particularly emphasizing red-blue based
colors.

How did ], at least, get into a color-rut?
In fact, red-blue colors are not really “my”
colors. They are not colors I particularly
wear, and I certainly don’t decorate with
them. Why have I been increasingly
weaving with them? I think I started
weaving red-blues just because they
weren’t my colors. They were something
different for me, and I do like the way they
go together. They can be dramatic when
dark, attractive in lighter shades. Some-
where along the line as I kept using them,
my “something different” became more
and more usual and I got into my color-
rut.

How do you get out of a color-rut once
you realize you are in one? That's easy—
and fun. I needed to make some scarves,
and there is no better way to use new
colors than by making a handful of
scarves with different wefts. I went to the
yarn store determined to buy something
different, and I sure had a good time. I
refused to look at anything violet-red
based and saw a whole new set of colors.
When [ started weaving, even my family
said, “You don’t use colors like that”—
“that” being black yarn with metallic frin-
ges. It’s not much of a color, but certainly
different for me! I know many of us make
fun of our “earth-tone” weaving stage
and then comment about the “south-
western-color” era. Are the late 80s going
to be remarked upon as that time “when
everyone used those horrible plums and
violets and magentas”? Will the pieces be
as dated as macramé plant hangers? 1
hope not; they are good, dramatic colors.
However, a steady dose of drama can
wear thin. Maybe our pieces would not be
so dated if we normally used a wider
palette of colors. It's worth a try, and cer-
tainly more interesting. (See Debbie’s ar-
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ticle on page 34 for how to break out of a
rut.)
Debbie Allen, Edmond, Oklahoma

Well, I hope you found the January/February
'89 cover and our current cover photo refresh-
ing changes. You're right, of course, that there
was a preponderance of red-blue-magenta
color schemes in the November/December
issue. I spent some time feeling bad about this,
but then I realized that this influence in the
magazine was indeed a reflection of the colors
handweavers around the country are current-
ly using. Now, whether reflecting this color
mood in editorial coverage is good or bad, is, I
suppose, not for me to judge. Are weavers in
a rut, or are they just going through a color
phase? After all, Van Gogh had his early dark
period; Picasso went through his blue period.
We are influenced by our moods and sur-
roundings. For instance, home interiors went
through a gold-brown-beige era in the late’70s.
Is it a coincidence that during this time
weavers were weaving naturals, browns, and
golds? Currently, home interiors are showing
cool colors (gray, plum, mauve), and these cool
colors are what we're seeing in handwovens,
too. Do we choose colors because we are in a
rut or because they are appropriate for the
project at hand? Because we enjoy working
with them or because we want to challenge our
color senses? Readers, what do you think?
—ed.

Re: January/February ‘89
Editorial

Reading your Editor’s Page, 1 was
reminded of an article I read some years
ago about a man you would have liked.
When his farm was struck by hail and he
had every reason to believe his crop had
been lost, he had his children gather the
hailstones to make ice cream.

Manuela Kaulitz, Louisville, Kentucky

Thanks, but more laughs,
please

I was thinking to not renew my sub-
scription to HANDWOVEN until your Sep-
tember /October '88 issue, which featured
the interview with Peter Collingwood
which I enjoyed so much. As a person
who is trying to make a living from weav-
ing, and exploring it full time, I appreci-
ated Collingwood’s frankness about how
he wanted to weave in spite of the eco-
nomic “realities” that spoke against it.

On another subject, won’t you please
include at least one playful item in each of
your issues? Sometimes I think you take

weaving and femininity just a little too
seriously. Personally, I like things rough
with a lot of texture. And I like humor in
textiles.

Judith Blank, Bar Harbor, Maine

Readers, any jokes, cartoons, light-hearted
weaving out there? —ed.

Show and Tell

You've written on the editorial page
that it pleases you most to hear that some-
one is inspired by something printed in
HANDWOVEN. | have often been inspired
by your projects, and I have learned a lot
about weaving from your magazine. I
never quite follow the directions, but
recently I was inspired by a sweater proj-
ect (September/October 86, page 68). 1
followed the weaving instructions exact-
ly, but Imade a jacket instead of a sweater.

Bep Kamphuis, Heusden, Netherlands

Bep shares one of her original designs with us
in this issue on page 46. —ed.

Correct term, please

Re: page 50 in the March/April "88
issue of HANDWOVEN, “January Rug”, the
technique described is “clasped weft”, not
“meet and separate”, according to Peter
Collingwood’s The Techniques of Rug
Weaving. Sheds change between shots in
meet and separate, and fabric wefts do not
interlock or loop around one another.

Johanna Erickson,
Watertown, Massachusetts

If you look again in Collingwood, you'll note
that clasped weft is a subset of meet and
separate; it is therefore not incorrect to call this
technique meet and separate. However,
clasped weft in this instance is more descrip-
tive and should be the preferred term. —ed.

Our Readers Ask

I'm enclosing a photograph of a tool
that a friend picked up for me from an
antique dealer in Maine. What is it? A
fleece comb? A tapestry beater? Is it even
a weaving tool?

Marina O’ Connor,
East Greenwich, Rhode Island

I recently acquired a two-shaft loom
with a sectional warp beam, and I'd like
to know more about it. The metal plate on
the front reads, “Union Loom Works,
Union Loom No. 36, Boonville, N.Y.” Can
you tell me anything about this loom?

Donna Richardson, Gresham, Oregon

The Union Loom was originally manufac-
tured by a yarn company called The Carlcraft
Company. In 1984 this company was sold to
Oriental Rug Company, Lima, Ohio 45802.
Oriental Rug Company has parts for this
loom. For a brief history, check page 90 of Rag
Rug Handbook, by Janet Meany and Paula
Pfaff. This book, recently published by Dos
Tejedoras, includes a section on rug looms,
with interesting histories on many of the early
loom companies (write Dos Tejedoras Fiber
Arts Publications, 757 Raymond Avenue,
Saint Paul, Minnesota 55224, for information
about this book). —ed.

I am interested in the specific weave
structures and dyes that Flemish weavers
of the fourteenth century, living in Eng-
land, and British weavers, also of the four-
teenth century, used and produced. Is
there a book, monograph, or article that
gives such information?

Janay Y. Downing, Denver, Colorado

Corrections

January/February ‘89, page 84. Under
Maple Sugar Jacket, the page number
which refers to the page where the project
is pictured should read page 92, not page
90. The author of the article “Liturgical
Weaving” on page 50 is Terrie Rodman,
not Terry Rodman. <
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Schacht Spindle Company products are available through a network of dealers. The
knowledge they have to share with you and the services they have to offer make them a
great place to purchase our looms and accessory tools. Stop by and visit them and pick
up your copy of our beautiful full color catalog. Here is a list of some of our dealers.

Write to us for the names of other dealers near you.

ALASKA

Fairbanks

Log Cabin Fibers

1074 Mc Grath Rd.

(907) 457-2786 / 457-8915
ARIZONA

Mesa

The Fiber Factory

154 W. Main St.

(602) 969-4346

Safford

Cotton Clouds

Rt 2 Desert Hills #16-HW
(800) 322-7888,

(602) 428-7000
ARKANSAS

Eureka Springs

The Spinning Wheel

22 S. Main St.

(501) 253-7064
CALIFORNIA
Claremont

Three Bags Full

201 W. Bonita Ave.

(714) 624-7764

Lancaster - Valencia Area
Green Valley Weavers Supply
15515 Calle Cabanas
(805) 270-0634

Los Gatos

Los Gatos Yarn Company
109 W. Main St.

(408) 354-8720

Mill Valley

Mill Valley Yarn & Weaving
4 Madrona

(415) 383-1650

Mt. Shasta

ShastaSong Country Crafts
214 N. Mt. Shasta Blvd.
(916) 926-6760
Sacramento
Rumpelstiltskin

1021 “R” St

(916) 442-9225

San Francisco

San Francisco Fiber

3435 Army St.

(415) 821-2568

San Juan Capistrano
Connie’s Hare-Loom

P.O. Box 1714; 26971 Las
Palmas

(714) 728-0140/ 496-7106
Three Rivers

Mountain Arts

42268 Sierra Dr.

(209) 561-4716

Torrance

Weave ‘N Knit Depot
1313 Sartori Ave.

(213) 618-9171
COLORADO

Boulder

The Weaving And Knitting
Shop

1702 Walnut St.

(800) 262-5545 /

(303) 443-1133

Colorado Springs

Just Dyelightful Handwovens
2629 W. Colorado Ave.
(719) 636-0059
Lakewood

The Recycled Lamb

2060 Youngfield St.

(303) 234-9337

DELAWARE
Newark

Morning Star

7 Elkton Rd.

(302) 453-0774
FLORIDA

Apopka

Knitting Machines of Florida
380 Semoran Commerce Pl.,
Suite 107 A

(407) 886-7300
Delray Beach
Penelope’s Breads & Threads
520 E. Atlantic Ave.
(407) 272-1000
Melbourne

Weavers Emporium
600 Eau Gallie Blvd.
(407) 259-2215
Sarasota

Warped Yarns

2870 Ringling Blvd.
(813) 366-8167
Tampa

Pottery Etc.

1518 E. 7Th Ave.
(813) 248-1049
Winterhaven
Country Feeling
642 Ave. B, NW
(813) 299-YARN (9276)
GEORGIA

Atlanta

Dream Weaver

650 Miami Cr.

(404) 237-4588
HAWAII

Kaneche

In Stitches

46-305 Ikiiki St.
(808) 235-3775
ILLINOIS
Charleston
Edna-Verne Enterprises
1531 Division St.
(217) 345-6059
Naperville

Boll Weavel’s

790 Royal St. George Dr.,
# 115

(312) 357-3687
Peoria

Skeins & Shuttles
910 N. Rebecca P.
(309) 674-5080
INDIANA
Bloomington

Yarns Unlimited
412 E. Fourth St.
(812) 334-2464

New Albany
Weavers Corner
1406 E. Spring St.
(812) 948-0350
Terre Haute

Indian Acres Spinner/Weaver
1801 S. 31st St.

(812) 235-2129
IOWA

Towa City

The Weaving Studio
812 S. Summit St.
(319) 338-1789
Primghar

Natural Fiber Nook
RR 1, Box 55

(712) 757-3875

KENTUCKY
Lexington

Yarn & Fiber Studio
380 S. Mill/ Dudley Sq.
(606) 255-5151
LOUISIANA
Chalmette

Rose Line Inc. Weaving
Studio

2906 Fenelon St.

(504) 279-4066
MAINE

Bath

Halcyon Yarn

12 Schoot St.

(800) 341-0282/

(207) 442-7909
MARYLAND
Baltimore

The Weaver's Place, Inc.
4900 Wetheredsville Rd.
(301) 448-2428
Frederick

Forestheart Studio

21 S. Carroll St

(301) 695-4815
Timonium

Maryland Fiber Center
2080 York Rd., Suite 250
(301) 252-1667
MASSACHUSETTS
Arlington

Batik & Weaving Supplier
393 Massachusetts Ave.
(617) 646-4453

Salem

Linsey-Woolsey

13 Washington Sq., West
(617) 741-0175
MICHIGAN

Eaton Rapids
Davidson’s Old Mill Yarn
109 E. Elizabeth St.
(517) 663-2711
Northville

Traditional Handcrafts
571 Randolph St.

(313) 349-7509
Rockford

The Weaver’s Shop And Yarn
Co.

39 Courtland St.

(616) 866-9529
MINNESOTA

Avon

The Weaver's Cabin
20578 317th St.

(612) 845-7115

Dalbo

The Spinners Of Northfield
Meadow

Rte 1, Box 110

(612) 389-5053
Minneapolis

Creative Fibers

5416 Penn Ave., S.

(612) 927-8307
MISSOURI

Arrow Rock

Keelor Handweaving
#6 Public Square

(816) 837-3328
Columbia

‘The Weaver’s Store

1 S. 9th St.

(314) 442-5413

NEBRASKA

Omaha

Flexible Fibres

17205 N. 47th St.
(402) 455-9314

NEW HAMPSHIRE
Henniker

The Fiber Studio

9 Foster Hill Rd.

(603) 428-7830

NEW JERSEY
Clinton

Fibre Crafts

38 Center St.

(201) 735-4469

NEW MEXICO
Albuquerque

Village Wools

3801 San Mateo, N.E.
(505) 883-2919

NEW YORK

Ballston Lake (Charlton)
Woodside Weavers
R.D. #3, Jockey St.
(518) 399-7991
Henrietta

Helen Brown's Fiber Shop
3182 E. Henrietta Rd.
(716) 334-1440

Mt. Kisco

The Wool Room

36 Chestnut Ridge Rd.
(914) 241-1910

Troy

The Spinnery

8 Winter St.

(518) 283-8889
Verona

Liberty Ridge

Rd 1, Box 29B, Greenway-
Lowell Rd.

(315) 337-7217
NORTH CAROLINA
Asheville

Earth Guild

One Tingle Alley

(800) 327-8448/

(704) 255-7818
Burlington

Studio Of Handweaving/
Helen Gant

713 E. Willowbrook Dr.
(919) 226-3330
Charlotte

A & N Designs

4317 Park Rd.

(704) 529-6102
Columbus

Weavers Way

P. O. Box 70; 302 E. Mills St.

(704) 894-8568
OHIO

Canton

The Merrie Lamb
3811 E. Lincoln St.
(216) 488-2544
Centerville
Three Bags Full
6150 Ironside Dr.
(513) 435-3561
Chardon

Hart's Haven Handwovens
369 Park Ave.
(216) 286-2181
Clyde

The Little House
1927 N. Main St.
(419) 547-9210

-

Pepper Pike
Cellar Weaves Studio
27976 Belgrave Rd.
(216) 831-1963
OREGON
Ashland
The Web*Sters:
Handspinners
Weavers & knitters
10 Guanajuato Way
(503) 482-9801
Clackamas
Damascus Pioneer Craft
School
14711 S.E. Anderson Rd.
(503) 658-2704
Portland
Northwest Wools
3524 SW Troy St.
(503) 245-8780
PENNSYLVANIA
Allentown
Maple Tree Cottage
3214 Cambridge Cr.
(215) 398-0142
Dalton
Woolsworth, Ltd.
Rd #1, Box 199,
Mannings Rd.
(717) 563-1042
Delmont
Knots & Treadles
101 E. Pittsburgh St.
(412) 468-4265
East Berlin
The Mannings Handweaving
Studio
1132 Green Ridge Rd.
(717) 624-2223
New Hope
Lock House # 11
48 W. Ferry St.
(215) 862-5807
SOUTH CAROLINA
Greenville
The Weaver's Knot
121 Cleveland St.
(803) 235-7747
TENNESSEE
Decatur
Cross Creek Fibers
Highway 30 E
(615) 334-5963
Franklin
Clara’s Loom
Carter’s Ct., 1143 Columbia
Ave.
(615) 794-6602

ille
Mutton Hollow Weavers
2026 Southwood Dr.
(615) 983-3606
TEXAS
Austin
Hill Country Weavers
918 W. 12 St.
(512) 474-6773
Dallas
Spindletop Yarn Shop
4008 Villanova
(214) 691-2489
Houston
Craft Industries
#78 Woodlake Sq.
(713) 789-8170
Lubbock
Beck’s Warp 'N Weave
2815 34th St.
(806) 799-0151

UTAH

Salt Lake City

Salt Lake Weaver’s Store
1227 E. 3300 So.

(801) 486-1610
VIRGINIA

Alexandria

Sylvia Designs & Yarnworks
104 S. Columbus St.
(703) 549-7006
Poquoson

The J & L Studio

790 Poquoson Ave.

(804) 868-6364
Richmond

The Spin. Wheel & Loom
Shop Of Richmond

9840 Midlothian Turnpike
(804) 330-3108
Timberville

The River Farm

Route 1, Box 401

(703) 896-9931 /

(800) USA-WOOL
WASHINGTON
Cashmere

Handweavers

5180 Binder Rd.

(509) 782-3525
Marysville

The Wool Station

4218 - 136th St., N.E.
(206) 653-2604

Mail Order Avail.

Seattle

The Weaving Works Inc.
5049 Brooklyn Ave., N.E.
(206) 524-1221
WISCONSIN

Grafton

Grafton Yarn Store

1300 14th Ave.

(414) 377-0344
Milwaukee

‘The Wool Works, Inc
1812 N. Farwell Ave.
(414) 278-8838

Sturgeon Bay

Donna’s Gifts & Needleworks
503 So. Hudson Ave.
(414) 743-7258
CANADA

CANADIAN DEALERS: For
Information on how you can
become a dealer for
Schacht Spindle Co., Inc.,
contact:

Gerald H. Whitaker Ltd.
12 Keefer Road

St Catharines

Ontario L2M 7N9
1-800-263-7298

(416) 937-1730
BRITISH COLUMBIA
Nanaimo

Dandelions

#8 Commercial St.

(604) 754-7161
ONTARIO

Mount Albert

Gemini Fibres

RR. #1

(416) 473-1033

Minden

Handcraft Wools Ltd.
Corner of N. Water St. at
Bridge

(705) 286-1942
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Patricia Palson knows that it
takes more than a good
loom to keep her blanket

and shawl designs afloat.

If the color doesn't dazzle you, the
design will. Using conventional weaves
in an unconventional way, Patricia
Palson’s blankets and shawls are a
symphony of pattern and color.

Her Days

With an 18-month-old, Molly, and
another baby on the way, Pat keeps
busy doing Mom things much of
the day. But Pat is devoted to her
craft, and she makes time to
weave every day. usually during
Molly’s naps. Pat’s husband, Eric,
an architect, shares her interest
and enthusiasm in weaving. He
offers design and color advice and
Pat appreciates the perspective
that he brings to her work. At
times, hisinsights are just what’s
needed to bring a piece to its
conclusion. It was Eric who gave
Pat aloom as a wedding gift.

(He got a canoe.) Patis a member of
the Weavers Guild of Boston, and she
belongs to a weaving study group where
weavers exchange ideas and critique
each others’” work.

Her Weaving

For nine years Pat worked as an interior
designer. Her love of pattern inspired her
to study Overshot. A few years ago she
received a grant from Massachusetts
Arts to research fabrics woven in New
England during the 18th and 19th centu-
ries. For most of that year, Pat could be
found tucked away in museum archives
surrounded by old coverlets. Now she
applies that knowledge to her work.
Using an ever changing palette of colors

intricate threadings of over 1000 ends.
She depends on her equipment to be
easy to use and to perform well.

& Schacht

. is her Loom
Schacht Spindle
Company knows
that the quality of
a handweaver’s

W work is enhanced

&%, and function of
& the tools she

uses. Our looms

and accessory

_\ tools are pain-
4 stakingly

=\ developed for
4 both per-
formance
.. and ap-
and weave variations, she creates arar?ce
beautiful contemporary fabrics. p\i, ’
. O e are
Pat’s combining of Overshot and :
= ) i deeply com-
other complex weave structures in :
mitted to

the same piece produces wonderfully
distinct designs. She keeps careful
records and she always makes samples.
The creative aspect of design is what Pat
enjoys most. Even as she weaves. she
discovers things that give her ideas for
future pieces. A prolific weaver, Pat
typically beams on 20 yard warps with

doing excellent
work and keeping
weavers like Patricia
Palson
satisfied.

Syt
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.‘.‘\l,xx,A;;,
! 7 |

‘;k‘ ,\.. “{J \‘_ ;

SPINDLE &

A full color catalog of our looms and accessory tools is yours for $2.00.
Write to Schacht Spindle Company, Inc. 6101 Ben Place, Boulder, €olorado 80301 USA. Tel. (303) 442-3212.
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Spring has arrived! Now the nice features available on our bigger Hollandia loom are available on a smaller scale — this 4 harness ioom
has a parallel countermarch harness system and a patented spring mounted moving breastbeam (ask for our leaflet on these systems as
featured on the Hollandia). Weaving width is 90cm (36 inches) and Spring is expandable to 12 harness with 14 treadles.

The Louét Spring is made of lacquered beech and comes ready-to-assembie.

Standard: 4 harness, 6 treadles, 600 Texsolv heddles, 40/10 steel reed 12 ¢m high (10 e.p.i,, 4% inches high) 16 warp sticks, built-in

shelf and raddle.
Optional: Matching bench, sectional warpbeam, second warpbeam. Send $1.00 for our full
Dimension: 115cm (45™ high, 118cm (48”) wide, 94cm (34”) deep, 71cm (28”) folded. colour catalog.

Louét Sales

Box 70

Carleton Place, Ont.
K7C 3P3




Idea Notebook

Breadcloths with figures

The more shafts you have, the more fun you can
have designing and weaving figures, as Susan E.J.
White discovered when she designed the figures
for these breadcloths. Susan began by drawing her
designs on graph paper and then seeing if she had
enough shafts to weave what she’d drawn.
Through experimentation and sampling she came
up with the delightful motifs shown here. The
weave is summer and winter but with only one tie-
down thread used for an effect that’s sometimes
called “treadling half-dukagang fashion”. Extend-
ing the center portion of the breadcloths makes
them into wonderful towels, she notes.

Use Susan’s figures here, or design your own
using a profile draft where each square equals one
threading block (for example, 1,3,2,3 = block A;
1,4,2,4 = Block B; and so on).

Please see the Instruction Supplement for com-
plete weaving details.

Yarns
Accessories

Looms, beautifully colored yarns, and
practical handweaving accessories from
the company that makes all three.

Ask for our products at fine hand-
weaving stores. For information and
yarn samples, send $4.00.

Harrisville Designs

Harrisville, N.H. 03450

March/ April 1989
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NORWOOD LOOMS. THE CRAFTSMANSHIP SHOWS.

ITS NEW. For your copy of the new Norwood catalog, featuring looms, frames and accessories,
send just §1 and your name and address to: Norwood Looms, Box 167H, Fremont, MI 49412

NAME

(+ 1, ISR
— S N D O G B S

COTTON

Order Your New 1989
Cotton Clouds Catalog

This new, 20-page Cotton Clouds catalog contains over
500 samples of our quality cotton yarns—mercerized
perles, boucles, flakes, thick-thins, and an ever-
changing selection of Cotton Clouds specials.

Patterns, how-to books, videos, tools, looms, kits, and
many useful tips make our better-than-ever catalog a
must for knitters, spinners, and weavers who care about
their craft

Join the thousands of satisfied custom-
ers who save money while shopping the
easy, satisfaction-guaranteed-or-money-
back way

Send $7.00 today to receive your new '/‘
Cotton Clouds catalog plus newsletters COTTON
and notices of exclusive sales CLOUDS

Credit Card Orders 1 -800-322-7888

AZ 1-602-428-7000

Complete and mail to: Cotton Clouds, Rt 2 DH 16-R, Safford, Arizona 85546

Enclosed is $7.00 for my 1989 Cotton Clouds catalog plus future mailings.

(PLEASE PRINT)

ADDRESS

~ STATE

YARN BY

a
fm m
-

il

IAMI 5

UNIVERSITY
OXFORD

JUNE 19 - JULY 21

FEATURING A VARIETY OF
ONE WEEK WORKSHOPS IN THE FIBER ARTS

@ Craftsummer is located 35 miles north of
Cincinnati - site of the 1989
Midwest Weavers Conference, July 3 -

July 8.

PLUS MANY OTHER EXCITING WORKSHOPS

CraftSummerwr

ROWAN HALL MIAMI UNIVERSITY
OHI O 45065€6

OXFORD,

513-529-7395
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Books

Handwoven Clothing Felted
to Wear

Anita Luvera Mayer

Shuttle Craft Books, P.O. Box 550, Coupeville,
WA 98239.100 pages, wire bound. Line draw-
ings, color photos. $16.95.

“For the women of yesterday and
today, whose hearts nurture and love and
whose hands pass on the traditions of a
people”, this is the dedication in Anita
Mayer’s book on felted clothing. This
book is a very personal one; it is sprinkled
with philosophical gems and packed with
lots of information and personal experi-
ence. If you need a pep talk or just some

Sweden

practical hints to get you weaving and
keep you weaving, the introduction alone
is worth the price of the book. Suggestions
like getting the next warp ready before
you finish the current project and practi-
cal and creative ways to treat sampling are
just two of the many helpful ideas con-
tained in these pages.

A short history of felting opens the
book, illustrating the traditional uses of
felt in several countries.

Anita’s approach to clothing design is
modular. Designs make use of narrow
widths of fabric which she feels are less
overwhelming and allow more design
freedom. The felted fabric used is first
woven and then fulled or felted to the
desired density. The technical aspects of
the felting process are covered thor-
oughly, noting which steps are not revers-
ible, approximate shrinkage, and suggest-
ing methods for recording procedures.

The chapters on finishing and surface em-
bellishment include helpful illustrations
and clear instructions.

Each clothing design in the portfolio is
shown in a photograph modelled by
Anita (she makes the clothing for herself).
Each garment has a personal story; very
often some aspect of the original design
was changed during the process. The au-
thor encourages flexibility and a positive
approach to design, she entreats her read-
ers to make it work for them. There are no
rules; if it works for you it’s right. Portfo-
lio details include information on the type
of yarn used, weave structure, felting pro-
cesses, garment construction, finishing
and embellishment for each design. The
importance of sampling and making mus-
lin patterns is pointed out several times
throughout the book.

Reading this book is like having a per-
sonal visit with Anita Mayer; she gives
you a place to start and encourages you to
make a unique statement through your
weaving. She tells you the problems she
encountered and how she solved them.
And most importantly she believes we
can and will “weave and wear many rain-
bows”.

—Ronnine Bohannan

Designer Diagonals:

A Portfolio of Patterns for
Bias Clothing

Virginia West

Virginia West, 2809 Grasty Rd, RFD #7,

Baltimore, Maryland 21208. 44 pages, paper
bound, many line drawings. $12 ppd.

Hooray! a book that helps hand-
weavers take a look at new ways to use
their fabric.

Virginia West started Designer Diago-
nals with the same philosophy she es-
poused in her first book—Weaver’s Wear-
ables—to design with as little waste and as
few cuts as possible. The first patterns in
this book adhere to this philosophy but
move away from it as the designs become
more complex.

This portfolio has some very interest-
ing designs, but be sure you follow the
recommendation to make a muslin pat-
tern as Ms. West suggests. Some of the
measurements given, namely the waist
openings, seem to be somewhat small.
There are some nice neckline treatments
and suggestions for piecing narrow fab-

rics. Designs move from bias to circular
and there are some twill structures given
at the end of the book that give a diagonal
ook even if the fabric is not used on the
bias.

Theillustrations are clear and informa-
tive. I would, however, have liked to see
some photographs of the bias clothing.

Designer Diagonals is a useful book for
anyone wanting to try using handwoven
fabric on the bias.

—Ronnine Bohannan

MENTIONS

Loom Controlled Alternate Checkerboard Pat-
terns by Betty Gaudy. Gaudy Enterprises,
998 Rio Verde East, Cottonwood, AZ
86326. Black and white photos, spiral-
bound paperback, 191 pages, $25.00 plus
$2.50 shipping.

Subtitled “Specialized Study and In-
depth Research for the Certificate of Ex-
cellence in Handweaving, May 1980,” this
is a self-published book of checkerboard
arrangements of basket, log cabin, rep,
huck, summer and winter, crackle,
monk’s belt, laces, M’s and O’s, overshot,
and other weaves.

Claire Shaeffer’s Sewing S.0.S. Open Chain
Publishing, P.O. Box 2634, Menlo Park,
CA 94026. Line drawings, 120 pages, pa-
perback, $12.00 postpaid.

Claire Shaeffer’s “Sewing S.0.S.” col-
umn in Sew News has been so popular that
the editors decided to compile the best of
the column into a book. Answers to
readers’ questions are arranged alpha-
betically by subject. The reader is encour-
aged to take notes or clip photocopies of
other useful tips in the wide margins and
add to the list of suppliers or to the bibli-
ography, making this book the skeleton
for the reader’s personal sewing reference
library. In addition to the expected topics
like Alterations and Interfacing, there are
a few surprise topics like Business and
Costumes. The alphabetical arrangement
and extensive index make this an easy

K3

book to use. <
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DESIGNING WAYS

Serendipitous Design

E WAS DYEING fleece brown,

or so he thought; but the dye
separated into its primary colors
and dyed different parts of each
lock blue, burgundy or camel. It
was not what he was trying to do at
all, so did he throw it away? No, he
started spinning beautiful rainbow-
colored yarn.

A 3M company employee was
doing research to find a super
strong glue for the company to
market. Along the way, he found a
very weak glue, barely strong
enough to hold one piece of paper
to another. With a little tug, the
paper came apart with no hint of
residue, yet the same paper would
stick again and again to another sur-
face. This wasn’t the glue he was
looking for, so was it trash can
material? No, it was Post-it™ Notes,
one of the hottest selling new inven-
tions of recent history.

These people had serendipity, the
faculty of happening upon fortu-
nate discoveries when not in search
of them. Serendipity is not totally
free, though. You have to recognize
that you have made a discovery and
recognize how you can use it. When
the world hands you lemons, you
must recognize that you can make
lemonade.

Good craft is actually a conversa-
tion between the materials and the
maker. If you try to make clothing
out of tow linen, you're not listen-
ing to your materials. If you try to
use linen to make a soft flowing eve-
ning gown, you're not involved in a
conversation, you're involved in a
dictatorship. When you play the dic-
tatorial parent you will get rebel-
lious materials—they may not run
away from home but they will turn
belligerent and uncooperative. Bet-
ter to expect your material to be a

by Barbara Liebler

Exercises in Flexible Thinking

1. Your inexperienced helper didn’t
get smooth roll-on of the warp
beam paper, so it is crinkled up on
the left but smooth on the right. So
your finished runner comes out in
a C-shape. What do you do?

2. You planned a dark color scheme
on some mill-end wool yarns, but
when you dyed the first color it
came out heathery and pale (no
doubt a synthetic/ wool mix). What
do you do?

3. Your weft yarn is so overspun, it
won'’t straighten out and lie calmly
in the shed. What do you do?

good kid who doesn’t always think
like you do, but has a lot of good
ideas and good intentions anyway.
Better to be on the watch for seren-
dipity.

Sometimes weavers find this
harder than craftsmen in more fluid
media. Weaving is a very planned
activity. Once the warp is on the
loom, it’s hard to change. But some-
times surprising things happen in
spite of the plan; to recognize and
take advantage of the happy acci-
dents is the trick.

So when you run out of pre-
shrunk weft and, in a hurry, use
some unwashed cotton to finish the
piece, what will you do when you
wash the finished piece and find
one end 2" narrower than the rest of
the fabric? Will you rant and rave
and throw it in the trash can? Or
will you recognize it as a great new
shaping idea for clothing, and start
using preshrunk weft at the bustline
and unwashed cotton at the
waistline so your blouse takes on a
shape in the final washing?

When you have a warp ready to
go but no weft yarn and no money,
just a bag full of thrums, what will
you do? Give up weaving and go
vacuum the living room? Or tie
those thrums together to make a
fabric where the color changes in
the weft and the texture of the knots
is the main design interest?

Being open to serendipity is
primarily a matter of attitude. If
you keep your mind flexible, you
can see a challenge where you used
to see a frustration. You can see a
new discovery where you used to
see a roadblock along your in-
tended route. Try these exercises in
flexible thinking, looking for a way
to turn each frustration into a great
discovery. They are all drawn from
real life experiences of me or my
friends. After you have figured out
an answer for yourself, check the
answers below for what we did.
Then keep that flexible thinking
skill with you when you run into
frustrations. You'll make the happy
discovery that there are fewer dis-
asters than you thought, and there
are a lot more opportunities for
growth. <

Barbara Liebler is assistant editor to HAND-
WOVEN magazine. She lives in Ft. Collins,
Colorado.
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A Complete Selection
of Incomparable Yarns and Fibres

Send for samples

Linen/Cotton Identification ($2.00)
Linen/Cotton Color ($2.00)
Worsted ($2.00) e Flax Fibre ($1.00)
Linen Embroidery Fabrics ($1.00)

FREDERICK ]. FAWCETT, Inc.

NEW ADDRESS: 1304 Scott St., Dept. [
Petaluma, CA 94952
Call Toll-Free 1-800-289-9276
(800-BUY-YARN)
M/C and VISA Welcome
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You have the loom
—we have the yarn

The leading yarnsupplier of
Scandinavia offers you:

Yarn of the highest quality. Low prices.

Please send $ 5.00 for samples of 950
colors in cotton, wool, linen, hemp and
cottolins (75/25)

Enclosed free price list.

C.L. BLOMOQVIST AB

S-510 20 FRITSLA
SWEDEN

For
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The Sih Tree

A DIVISION OF SELECT SILKS INC.
DEPT. H, BOX 78, WHONNOCK, B.C., CANADA VOM 1S0

Over 50 quality yarns and fibres
mail order only
samples $4.00
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Schacht Spindle Company products are available through a network of dealers. The knowledge

they have to share with you and the services they have to offer make them a great place to purchase
our spinning wheels and spinning supplies. Stop by and visit them and pick up your copy of our

beautiful full color catalog. Here is a list of some of our dealers. Write to us for the names of other

San Francisco

San Francisco Fiber
3435 Army St.

(415) 821-2568
Torrance

Weave ‘N Knit Depot
1313 Sartori Ave.
(213) 618-9171
COLORADO
Boulder

The Weaving And Knitting
Shop

1702 Walnut St.
(800) 262-5545 /
(303) 443-1133
Lakewood

The Recycled Lamb
2060 Youngfield St.
(303) 234-9337
CONNECTICUT
Windsor

Wooly Meadow

261 Broad St.

(203) 688-8686
DELAWARE
Newark

Morning Star

7 Elkton Rd.

(302) 453-0774
FLORIDA

Apopka

Knitting Machines of Florida
380 Sermoran Commerce Pl.
(407) 886-7300
Lynn Haven

Down the Lane

1305 Florida Ave.
(904) 265-8419

(800) 341-0282/

(207) 442-7909
MARYLAND
Baltimore

The Weaver's Place, Inc.
4900 Wetheredsville Rd.
(301) 448-2428
Sabillasville
Woodwards Romney Mt.
Farm

Harbaugh Valley Rd.
(301) 241-3944
Timonium

Maryland Fiber Center
2080 York Rd., Suite 250
(301) 252-1667
MASSACHUSETTS
Arlington

Batik & Weaving Supplier
393 Massachusetts Ave.
(617) 646-4453
Middleton

Beech Brook Farm

161 Essex St.

(508) 774-7603
MICHIGAN

Eaton Rapids
Davidson’s Old Mill Yarn
109 E. Elizabeth St.

(517) 663-2711
Frankenmuth
Rapunzel's Weaving And
Yarns

780 S. Mill St.

(517) 652-8281
Northville

Traditional Handcrafts
571 Randolph St.

(313) 349-7509

Rt 202 North, Rd 2

(201) 369-3260

Stockton

Woodsedge Wools

P.O. Box 275; Bowne Station
Rd.

(609) 397-2212

NEW YORK

Ballston Lake (Charlton)
Woodside Weavers

Rd #3 Jockey St.

(518) 399-7991

Essex

The Essex Weaver

Route 22 (P.O. Box 33)
(518) 963-4412

Genoa

The Woolery

R.D. # 1; 1193 Stewart
Corners Rd.

(800) 441-WOOL/

(315) 497-1542

Little Falls

Windhover Wools

401 S. Ann St.

(315) 823-0969

Mt. Kisco

The Wool Room

36 Chestnut Ridge Rd.
(914) 241-1910
Rhinebeck

Woodland Ridge Spinning
And Weaving/Alice Johns
Eighmyville Rd.; Box 419A
(914) 876-4159

Troy

The Spinnery

8 Winter St.

(518) 283-8889

4066 Munkers St., S.E.
(503) 585-3302

Salem

Millstreamn Yarns

1313 Mill St., S.E.
(503) 364-4019
PENNSYLVANIA
Dalton

Woolsworth Lid.

Rd 1, Box 199, Mannings Rd.
(717) 563-1042

East Berlin

The Mannings Handweaving
Studio

1132 Green Ridge Rd.
(717) 624-2223
SOUTH CAROLINA
Greenville

The Weaver's Knot
121 Cleveland St.
(803) 235-7747
TENNESSEE
Decatur

Cross Creek Fibers
Highway 30 E

(615) 334-5963
Franklin

Clara’s Loom

Carter’s Court /

1143 Columbia Ave.
(615) 794-6602
TEXAS

Austin

Hill Country Weavers
918 W. 12 St.
(512)474-6773

(206) 653-2604

Mait Order Avail.

Seattle

Weaving Works, Inc.
5049 Brooklyn Ave., N.E.
(206) 524-1221

Tenino

Angora Valley Fibers
19402 Gobel Rd., S.E.
(206) 264-2030
Valleyford

Weft & Wheel Mercantile
Route 1, Box 7

(509) 448-8672
‘WISCONSIN

Grafton

Grafton Yarn Store

1300 - 14th Ave.

(414) 377-0344

Sturgeon Bay

Donna’s Gifts & Needleworks
503 So. Hudson Ave.
(414) 743-7258
Washburn

Dreamweaver Weaving
Studio & Gallery

406 W. Bayfield St.

(Hwy #13)

(715) 373-2207
WYOMING

Wilson

LHR Angoras

P. O. Box 312; 1800 S. Fall
Creek Rd.

(307) 733-2130

J U4 .! Wi
dealers near you.

ALABAMA Melbourne MINNESOTA NORTH CAROLINA Lubbock CANADA
Huntsville Weavers Emporium Avon Charlotte Beck’s Warp "N Weave CANADIAN DEALERS: For
Warps End 600 Eau Gallie Bivd. The Weaver’s Cabin A & N Designs 2815 34th St. Information on how you can
102 Toll Gate Cr. (407) 259-2215 20578 317th St. 4317 Park Rd. (806) 799-0151 become a dealer for
(205) 534-3210 ILLINOIS (612) 845-7115 (704) 529-6102 UTAH Schacht Spindle Co., Inc.,
ALASKA Charleston Dalbo OHIO Salt Lake City contact:
Fairbanks Edna-Verne Enterprises The Spinners Of Northfield Clyde Salt Lake Weaver’s Store Gerald H. Whitaker Ltd.
Log Cabin Fibers 1531 Division St. Meadow The Little House 1227 E. 3300 So. 12 Keefer Road
1074 Mc Grath Rd. (217) 345-6059 Route 1, Box 110 1927 N. Main St. (801) 486-1610 St Catharines
(907) 457-2786 / 457-8915 Naperville s;l?) 389-5053 (419) 547-9210 VERMONT ?23?5’652% !;I:w

Boll Weavel's enning Wadsworth Podatas
‘:::fom 790 Royal St. George Dr., Sammen Sheep Farm Sally’s Shop m‘lh[:}';z Wind (416) 937-1730
The Fiber Factory # 115 Pl 139 College St. 7 Deerfield Dr. BRITISH COLUMBIA
154 W, Main St. (312) 357-3687 (218) 583-2419 (216) 334-1996 (802) 476-6071 Duncan
(602) 969-4345 Woodstock _ Maple Plain OKLAHOMA VIRGINIA The Loom
Safford Scandinavian Trading Detta's Spindle Sand Springs . RR. # 7, Whippletree

8717 Bull Run Trail 1542 Baker Park Rd. prngs, Richmond Junction
Cotton Clouds 315) 338.5903 (612) 479-2886 Brush Creek Farm Art Antics
Rt 2 Desert Hills #16-50 (815) 338- : p Rt 1, Box 235 104 W, Franklin St Suite o (604) 746-5250
(800) 3227888, INDIANA gr‘:a'::'e?;’“';rs (918) 241-2437 (804) 788-0988 gr;nd Forks
o a2 000 e g s T oREcoN Tonberi e
CALIFORNIA p pinning (612) 927-8307 Ashland The River Farm (604) 442-2866
Brentwood Wheel Co. The Web¥sters: Rt. 1, Box 401 :

130 Harrison St. MONTANA . Nanaimo
The Fly-Shuttle Handspinners (703) 896-9931 / .
507 Nottingham Dr. fl?"’) 533' 1559 Roundup Cottage Weavers & Knitters (800) USA-WOOL %ncd:::::ma] .

erre raute H .
‘l:li’ 634 0_5‘7,3 A Indian Acres Spinner/Weaver  P.O. Box 183, Horsethief Rd. :;’J;;‘:g;{;gg’l Way WASHINGTON (604) 7547161
e LT 606 5251708 o Cubmers Richmond
anaweavers .

15515 Calle éabanas PPY  (812)235-2129 NEBRASKA Wooly And Wilds 5150 Binder Rd. Community Craft Cottage
(805) 270-0634 IOWA Omaha HC71, 125 Radar HillRd.  (509) 7823525 7577 Elmbridge Way
Los Gatos Clinton Flexible Fibres (508) 573-4203 Coupeville (604) 278-0313
Los Gatos Yarn Company Prairie Mary’s Acres 17205 N. 47t Clackamas Coupeville Spinning & ¥~;f“"{,l‘ 1 Work:
109 W. Main St. RR #1 - Box 207 (402) 455-9314 Damascus Pioneer Craft Weaving Shop € WOO! WOrks
(408) 854-8720 (319) 522-2942 NEW HAMPSHIRE School PO. Box 550; 15 Front St. ?gg‘g 3‘;2":25‘11
Mt. Shasta Primghar Henniker 14711 S.E. Anderson Rd. (206) 678-4447 -
ShastaSong Country Crafts Natural Fiber Nook The Fiber Studio (503) 658-2704 Eatonville NEWFOUNDLAND
214 N. Mt. Shasta Blvd. RR 1, Box 55 9 Foster Hill Rd.; P.O. Box Portland The Spinner St. John’s
(916) 926-6760 (712) 757-3875 637 Northwest Wools 31910 - 73rd Ave., E. Renee Findlayson
Sacramento MAINE (603) 428-7830 3524 S.W. Troy St. (206) 847-2804 5A - 18th St.
Rumpelstiltskin Bath NEW JERSEY (503) 245-8780 Marysville (709) 722-9543
1021 “R” St. Halcyon Yarn Neshanic Station Salem The Wool Station ONTARIO
(916) 442-9225 12 School St. The Spinnery Inc. Creek Water Wool Works 4218 - 136th St., N.E. Chatsworth

Wood & Fibre Studio
RR # 3, Lot 1, Cone 3
(519) 794-3593
Merrickville

Pine Glen

RR # 4, (Lot 4 Cone 1
Montague)

(613) 269-4435
Minden

Handcraft Wools Ltd.
Corner of N. Water St. at
Bridge

(705) 286-1942
Mount Albert
Gemini Fibres
RR.#1

(416) 473-1033
Ottawa

Fibres Inc.

275 Richmond Rd.
(613) 728-1928
Ottawa

Maggie Glossop

677 Edison Ave.

(613) 729-8854
Ottawa

Anita Jaakkimaninen
Custom Knits

1137 Checkers Rd.
(613) 224-0574
Trenton

Jean Ling - Weaving, Wood,
Yarns

M0 Henry St.

(613) 392-4589
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Linen defines these crisp-looking fabrics.

SWATCH COLLECTION #19

Opposite: Swatch Collection #19 by
Sharon Alderman. Left to right: Fabric
#4—Squares of Pinstripes, Fabric #1—
Bronson Lace, Fabric #2—Plain and
Basket Weave, Fabric #3—Plain

Weave Check. Please see the Instruc-
tion Supplement for further details
about these fabrics. YARN COURTESY
GLIMAKRA LOOMS N YARNS.

by Sharon Alderman

Because the theme of this issue
of HANDWOVEN is linen, every
fabric in this collection is woven
of linen. I chose natural, un-
bleached linen and contrasted this
with half-bleached and deep blue
for crisp-looking fabrics, a color
scheme in keeping with this
fiber’s properties.

The first fabric is woven of half-
bleached linen. The fiber shows
off the Bronson lace pattern in the
cloth. The cloth is absolutely plain
except for the checkerboard of the
lace structure which develops nice-
ly in such crisp thread. I see this
fabric used in a loose-fitting top
cut like an over-sized T-shirt.

The second fabric is jacket
weight. It combines a plain weave
and 2/2 basket weave in a check-
erboard. The natural linen warp is
crossed by a deep blue wetft.
Where the cloth is plain weave the
colors mix in tiny dots; where the
basket weave appears, the dots of
color are larger. This structure re-
quires eight shafts. A four-shaft
version may be woven with
stripes of basket weave and plain
weave, either warp stripes or weft
stripes.

The third fabric is the right
weight for a shirt jacket or a long
skirt with soft pleats. The check
combines half-bleached and dark
blue linen in the warp and natural
and dark blue in the weft. The
plain weave structure makes a
marvelous cloth. It is smooth and
crisp just like its colors.

The fourth fabric is also jacket
weight and uses the square motif
again. This time squares made up

of horizontal lines are woven into
a vertically-striped ground. The
cloth is smooth and substantial. I
see it made into an unconstructed
jacket.

You will have the best results
with linen if you keep a few
pointers in mind. Be careful as
you measure and beam your
warp: tension inequalities will per-
sist throughout the warp; a little
extra care during beaming pays
off. Linen is not elastic. If there are
two areas that will have different
take-up, beaming those two areas
separately is essential. Linen is
stronger when damp: if you find
that you are having trouble main-
taining selvedges in a singles
yarn, mist the warp lightly with
water to strengthen it. (Be sure
that it is dry before it is wound
onto the cloth beam to avoid mil-
dew.) Snarly bobbins can be
tamed by spritzing them with a lit-
tle water before putting them into
the shuttle. Manipulate the cloth
well as you wash it to remove
reed marks; iron it damp.

The surface of a freshly laun-
dered linen fabric delights my fin-
gers. It is cool, crisp, smooth and
fresh. Ironing linen—turning it
from a damp, rumpled fabric to a
smooth, polished one—is a plea-
sure. I know of few other things I
can do that create such satisfying
order in so short a time. Chances
are you will come to love linen,
too. <

Sharon Alderman is a contributing editor to
HANDWOVEN. She lives and works in Salt
Lake City, Utah.
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Sample cards from top to bottom: 1. Left to right, linen yarns|fiber before dyeing—unbleached
line flax, 5/2 unbleached rug warp, 20/2 half-bleached line, 8/1 bleached tow, 20/2 bleached line.
The yarn/fibers in the dyed samples appear in this same order though not all yarns were dyed in
each dyepot. 2. Onion skin dye with alum mordant. 3. Onion skin dye with alum and tannin
mordant. 4. Onion skin dye with alum and lime mordant. 5. Brazilwood dye with alum mordant.
6. Brazilwood dye with alum and tannin mordant. 7. Brazilwood dye with alum and lime
mordant.

Linen Dyes

by Anne Bliss

105th: YELLOW ON COTTON
AND LINEN—HOT

Take two pounds of the leaves or
peelings of onions that are clean
and clear from dirt; put them in
fair water, boil well, then add
half a pound of allum, fun your
goods one hour, and you will
have a good colour. —Elija Bemis

LIJAH BEMIS’ 1806 publication

of Dyer’s Companion not only
gave 19th-century American dyers
access to workable dye methods
and recipes, but also provides valu-
able insights into techniques that
we can use today at home or in the
studio. The recipe above is one of
several Bemis gave for dyeing cot-
ton and linen. He, along with J. and
R. Bronson, who wrote The Domestic
Manufacturer's Assistant and Family
Directory in the Arts of Weaving pub-
lished in 1817, spelled out simple
ways to dye cellulose fibers, even
though dyeing recipes for wool
predominated because wool was
the most popular fiber in early
American life.

In researching flax/linen dyeing,
I found that many recently pub-
lished natural dye books provide
only a cursory treatment of linen
dyes or simply state that linen is dif-
ficult to dye. With few exceptions,
linen has been neglected. In addi-
tion, readers have been told to use
synthetic dyes formulated for
flax/linen or cellulose fibers. As a
result, we have really been dis-
couraged from dyeing flax and
linen with natural dyes.

Our notion that natural dyes
aren’t pretty when coloring flax or
linen is false. The notion that nat-
urally dyed linen is dull or lacks

20 HANDWOVEN
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luster is also false. What is true is
that you have to accommodate the
special qualities of flax or linen and
work with them to produce good
color on the fiber. Early dyers recog-
nized some special qualities of cel-
lulose fibers including flax (and
linen thread or yarn which is made
from flax): cellulose fibers are
strong, they will absorb water, they
don’t accept dyes in quite the same
ways protein fibers do, cellulose
prefers an alkaline bath while
protein fibers dye best in a slightly
acidic bath, the fibers often need
manipulation in the dye baths (un-
like wool, which felts under those
conditions), and light and airing
often help fix the color to cotton or
linen.

In the 16th century, Gioanven-
tura Rosetti (Plictho) published a
number of recipes for linen dyes. In
each case he advocated “always
working by hand so that [the fiber]
takes the true shade.” Rosetti also
used a couple of interesting mor-

dant or additive techniques. He ad-
vocated putting the linen through a
bath of blackberry leaves (Rubus
fruticosus) prior to dyeing. Since
these leaves contain tannin, we find
that Rosetti really applied a tannic
acid mordant to his linen. In an al-
ternate method using Brazilwood,
Rosetti worked the linen by hand
either in a dye plus alum bath or in
a bath of dye, lime, and alum. This
latter combination (lime plus alum)
varies just a little from ancient Egyp-
tian limewater mordant baths in
which the dyers “stirred” the linen
(i.e., worked it in the bath).

My curiosity piqued by the lime-
water influence, I turned to my old
chemistry book to discover that
lime (calcium hydroxide, Ca(OH),)
provokes an alkaline reaction in the
bath, exactly what flax/linen, cot-
ton, and other cellulose fibers need.
As I pursued the subject, I found
that in medieval Europe, weld
(Reseda luteola) was used to produce
a bright yellow on lots of natural

fibers when lime was added to the
dyebath. And then I remembered
that tannin plus lime is used by con-
temporary Africans in the indigo
plant’s fermentation process and
lime is used again in the vat reduc-
tion process.

With all this information rattling
around in my head and no definite
measures such as how much lime or
tannin to use, I dug out some linen
and experimented a little. I used
two unscoured samples (flax line
and 5/2 rug warp), two bleached
and scoured samples (10/2, 8/1
white), and one “natural” sample
which was either partially bleached
or of a light tan natural color (20/2).
The fibers were tied, threads were
skeined and loosely tied; then all
fibers and threads were soaked for
one hour in hot water. If the fibers
or threads are oily or soiled, you
will need to scour them by simmer-
ing them one hour in 4 gallons
water plus 1 cup soap flakes per
pound of dry fiber/thread. In any

TEST DRIVE
THE
NEW

SURFACE
DESIGN
JOURNAL!

The only
full-color quarterly magazine
for textile printers
painters & dyers

Sample Copy: $4.00

Surface Design Association,
4111 Lincoln Ave.,Suite 426
Marina del Rey, CA 90292

CRYSTAL

PALACE

choose from more than 60 different yarns, 450 to 15000 ypp. available
on cones and in skeins through fine yarn stores. wholesale inquires,
write: CRYSTAL PALACE YARNS, a division of straw into gold,
department HW8, 3006 san pablo avenue, berkeley, california 94702

YARNS
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case, the fiber should be well-
wetted prior to dyeing and should
enter the dyebath in a damp state.
The ratios of fiber to dyestuff I used
were flax/linen to brazilwood 1:4,
and flax/linen to onion skins 1:2.

Two dyebaths were brewed; in 4
gal. water per 1 1b. dyestuff, brazil-
wood and onion skins were each
simmered for one hour before strain-
ing to remove the dyestuff. Each
bath was then divided into thirds,
and mordant was added to each:
Bath #1—1 tbsp. alum, Bath #2—1
tbsp. alum + !/2 tsp. tannin, Bath
#3—1 tbsp. alum + 1 tsp. lime. (Tan-
nin and lime were in powder form.)
The baths were stirred until mor-
dants were completely dissolved.

Fibers/threads were put into the
baths, which were then brought to a
simmer with a constant tempera-
ture maintained for one hour. The
fiber was removed and rinsed three
times until no more color bled and
dried out of the sun.

In each case, luster was main-
tained or heightened, particularly

on the flax line. Coloration is good
throughout the threads, and the
colors are clear and bright. Notice
the change to a slightly browner
shade when tannin was used (to be
expected, as tannin alone gives
brown or “drab”). The bleached
linen has the brightest, clearest
color; the natural and unbleached
flax and linen have good color
depth, though a darker tone. (This
emulates what happens with brown
or gray wool dyed with natural
dyes compared to white wool dyed
with the same dyes—the color
remains, but the tone deepens with
the colored fiber.)

Flax and its yarn, linen, dye beau-
tifully with at least these two natu-
ral dyes. Previous experiments lead
me to believe that with a recogni-
tion of flax’s special properties, any
natural dye that gives good color on
protein fibers will produce good
color on flax as well. Alum alone,
alum plus lime, and alum plus tan-
nin all work well as mordants; I
have noted no harshening of the

fibers with any of these mordants.

The possibilities are endless, and
I have to admit experimentation is
in order here. If you're dyeing,
please try some flax or linen and see
what happens; there’s a real paucity
of information in the literature—per-
haps we can supplement it with a
follow-up column. If you want to
share small samples for such an ar-
ticle, please send them with instruc-
tions or recipe to me c/o Inter-
weave Press. %

Anne Bliss is the author of North Ameri-
can Dye Plants. She lives in Boulder,
Colorado.
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* QUALITY
* AFFORDABLE
* GREATER SELECTION

e TOP OF THE LAMB

¢ LAMB'S PRIDE
* COTTON TOP
* NATURE SPUN

LN

Brown Sheep
Company, Inc.
*Route 1°
¢ Mitchell, Nebraskae
*69357¢

rNew from Dos Tejedoras
T —
R

# Rag Rug
Handbook

by Janet Meany
ek and Paula Pfaff
N Biru K

Includes: Getting Started, Rag
Preparation, Designing, Weaving
and Finishing Hints, 20 Projects
for 2-and 4-Harness Looms, An-
tique Loom Information, Bib-
liography.

$19.95 ppd.

Order from: Dos Tejedoras Fiber
Arts Publications, Dept. H, PO
Box 14238, St. Paul, MN 55114.
757 Raymond Ave., St. Paul, MN
55114.

(Send SASE for catalogue .)
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Curoflax, Inc.

Specializes in FLAX and LINEN

For HANDSPINNING:
FLAX ROVING in hanks: 33 colors

LINE FLAX in stricks and batts:
natural and dyed

Flax samples and order form $2.00

For KNITTING and WEAVING:
100% LINEN YARN (wet spun 8/2)

in skeins and cones: 15 colors

Designer Quality

MACHINE WASHABLE & DRYABLE!
Sample card and order form $2.00

For DEMONSTRATIONS:
RETTED STRAW FLAX:
in bales

Wholesale Inquiries
Welcome

;""’.. P.O. Box 241
% " Rye, NY 10580
» .

s .&roﬂax, Inc.

Bk BE W™ N

..
*o
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,
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COIOR
TRENDS

A publication devoted to color
and dyes.

with actual dyed yarn, fabric and
paper samples

* Dye instructions

® Color ideas

¢ Yarn painting

* Dyed yarn samples

¢ Designer fabrics

* Advance fashion color
trends

¢ Colors and culture

|
a
a2
A unique concept in magazines I
"
i
e
-

1 year $32.00 — 2 issues per year.
Winter/ Summer @

Color Trends
8037 - 9th Ave, N.W.
Seattle, Washington 98117

EF vz m

Acollection of
cone yarns...
color-coordinated
in more than 1000
shades, designed

exclusively for
the fiber artist. ..

* Contessa * Avanti
* Chenille » Majesty
* Kartrinka = Slinky

* Soie Rustique

* Cotton Stonewash
* Cotton Lace

* Cotton Artistry

* Cotton Fancy

* Cotton Stripe

* Perle Cotton

* Metallique

¢ Prima Donna

* English Wool

* Montego

Introductory material upon request.
SASE business size envelope.
($1.00 postage and handling)

Come Visit our new
warehouse outlet

OPEN M-W-F 10:00am-4:00pm

St

155 Oxford Street, Dept. HW
Paterson, N.J. 07522
800-942-SILK
201-942-1100
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SCOTT'S WOOLEN MILLS — SILK CITY — BONNIE TRIOLA

SAMI’S KNIT WIT
6477 Oakwood Dr.
Oakland, CA 94611

(415) 339-1222

CONES! SKEINS! HANKS!

YOUR DISCOUNT SUPPLIER
FOR

¢ Discontinued dyelots

¢ Millends

* Major company closeouts

* Finest quality imported & domestic yards

ALSO
¢ Distributor for ERDAL YARNS;
WATERLOO CO. YARNS; “TAMI"” BOOKS;
MARY LOUISE NORMAN BOOKS

¢ Dealer for KNITKING, SINGER & TOYOTA
(Machines, Books, Supplies & Accessories)

Visa, Mastercard, American Express Welcome
Catalog/newsletter subscription $5.00
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— NI19OY — FWOANIA — SLYV DHNSTIT — AOOMINTYY — TTIMAWVIY —

BRUNSWICK — KATIA — AARLAN — BERUFFA — NORQ

Here's the ideal
yarn for a beautiful
yet inexpensive

RUG PROJECT

.. or, perhaps, a nice
tapestry project.

S

Starts easily and pro-
ceeds quickly to make a
lovely finished project in
just a matter of hours!

Your choice of

13

Most Wanted Colors!

Sold by the pound only

SEND $3.00 FOR

Hacl;l;d and dressed line flax, $9.75/15., unbleache

Frederick J. Fawcett, Inc.
NEW ADDRESS: 1304 Scott St., Dept. 1
Petaluma, CA 94952
Call Toll-Free 1-800-289-9276

(800-BUY-YARN)
M/C and VISA Welcome

A FULL COLOR CARD
(Refundable with your
first order over $50)

£

]

This could be an especial-
ly rewarding and encourag-
ing project for a beginner
weaver.

1o 100 | B URODUCTS CO.

(A RCICELIEIINEIR Ik, N.Y. 10001 (212) 679-3516

We're giving away these wonderful FREE GIFTS
with every puchase of the famous Schacht—

FL 3317 45" Bigh Castle Floor Loom
$1.080

YOUR CHOICE OF:

(1) FREE MAPLE LOOM BENCH (Value $130)
(2) FREE VERTICAL WARPING MILL (Value $126)

PLUS
$50.00 worth of lovely French Wool

SCHACHT
HIGH CASTLE
FLOOR LOOM

Prices F.0.B.
Our Warehouse-

We also have in stock beautiful French Country Wool . . . French
Cotton . . . lovely Bouquet Cone Yarns . . . mili ends . . . Leclerc
and Schact looms and accessories . . . etc.

Write, or call TOLL FREE 1-800-346-2311
VISA/MASTERCARD Accepted

KNITTING MACHINES of FLORIDA

, FL 32716-0425

monte Spn h
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FINISHING FINESSE

Weaving and Sewing
Linen Garments

INEN HAS A long, long tradi-

tion as a premier clothing
fabric. From neolithic times people
have appreciated its desirable char-
acteristics. It is comfortable to wear
because it absorbs moisture readily
and it is practical because it is easily
laundered. In fact, the fibers are
stronger when wet and repeated
washing enhances the beauty of the
textile. Linen is also elegant and
durable. Some 6000-year-old Egyp-
tian cloths are still around.

We modern handweavers and
garment makers have neglected
linen for a number of reasons. It is
relatively expensive. Also, because
it is an inelastic fiber (when bent or
stretched it does not easily regain
an earlier shape), the resulting cloth
is prone to wrinkle and is vulner-
able to abrasion. But these days
wrinkles are acceptable and the
abrasion factor can be minimized
with forethought. We may also have
some unreasonable apprehensions
about sewing handwoven linen gar-
ments, the result of our collective in-
experience. It truly isn’t that diffi-
cult. It is actually easier to use than
many other handwovens because it
is, typically, less bulky. Further-
more, the result can be wonderful, a
classy classic, one which quietly
and eloquently speaks of quality.

Plan ahead

Sample. Sampling, always a wise
idea, is doubly important when
planning a project with yarn you
rarely use. Aim for a firm but not
stiff fabric of just the perfect hand
for the garment you have in mind.
A jacket textile will need more
body; a blouse, less. Continue sam-

by Louise Bradley

pling, changing sett, beat and yarn
until you are quite satisfied. Remem-
ber to evaluate each sample after it
has been washed and ironed.
Simple. A simple weave: plain
weave, basket weave or a small
overall pattern or a leno lace would
be good structure choices. Bear in
mind that the fiber will neither
bloom as much as cotton nor full
like wool when washed. Therefore,

Edge protection. Because linen yarns do not
felt together, there is some tendency for cut pieces
to fray. Use some form of edge protection imme-
diately: a straight stitch to stabilize followed by
a zigzag outside that, or a serger overcast.
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Turned & French
stitched Mock French

Seam finishes. Linen, a relatively fine hand-
woven, allows some seam finishes not often
suitable for handwovens.

every thread will remain quite dis-
crete and the weave structure will
be obvious.

It is also wise to stick with a very
simple garment design letting the
beauty of the fiber—lovely, lustrous
linen—carry the project. A simple
design will also eliminate many fea-

tures vulnerable to abrasion such as
intricate folds and sharp creases.

Practical matters

Fabric Finishing. Woven samples
and yardage should be thoroughly
machine washed in hot water and
detergent, then dried without
squeezing in order to avoid unnec-
essary wrinkling. The cloth is best
ironed when quite damp with a hot
iron. The ironed side will show a
high luster. Use a press cloth or iron
on the reverse side if that is not
your wish. To avoid fiber breakage,
do not iron sharp creases into the
fabric repeatedly in the same place.

Edge Protection. Because linen
yarns do not felt together, there is
some tendency for cut pieces to fray.
Use some form of edge protection
immediately: a straight stitch to sta-
bilize followed by a zigzag stitch
outside that, or a serger overcast.

Prefit. Make certain of fit before
pressing seams and hems because
ironed creases are difficult if not im-
possible to remove from linen.
Stitch or tape together a quick mus-
lin garment before beginning the
real garment if you have any doubts
about size and shape.

Seam Finishes. Because linen is
relatively fine as handwoven tex-
tiles go, you can consider some
seam finishes that are not often
suitable for handwovens. A turned
and stitched seam, a French or a
mock French seam are possibilities
as well as a flat-felled seam. If you
are making a linen jacket that is to
be fully lined, a simple seam with
the original seam protection may be
enough. Make a sample and see if it
pulls out with a tug.
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Finishing suggestions
Ultra-Wide Seam. Consider
using an exaggerated flat-felled

seam as a design element as well as
a joining method. It would make an
appropriately understated focal

point on a simple, elegant linen gar-
ment.
Linen Sampler. The traditional

fabric for samplers was linen, a love-

Ultra-wide Seam

SRR,

Left: Consider using an exaggerated flat-felled seam as a design element as well as a joining
method. Right: Deriving inspiration from a traditional linen sampler, work lines of simple

Embroidery

ly background on which to demon-
strate one’s embroidery skills.

Taken as inspiration and applied in
moderation, this idea could be an in-
teresting finishing touch for a linen
blouse. Think about a row or two of
self color simple embroidery
stitched at the shoulder line or fol-
lowing bodice seam lines.

Great building materials make
great structures. It is hard to do a
bad building in stone. The same is
true when a weaver chooses linen,
“King of fibers”. Your chances of
success are great because you start
with a wonderful substance. Why
not join the long, honorable lineage

of linen garment makers? <

Louise Bradley of Boulder, Colorado, is plan-
ning to escort a group of spinners and
weavers on a craft trip to New Zealand in

embroidery along the garment’s construction lines. May, 1989.
~
BROOKFIE LD || ToucHING IS BELIEVING!
CRAFT CENTER A loom is an investment
in things most valuable.
Today it's your money.
Tomorrow it's your time.
Be comfortable with your investment.
Before you buy,
e oomcraft
Makers of
¢ jack-type looms
¢ maple, cherry and walnut
® 30", 40", 45" weaving widths
P R E S E N T S ® 4, 6, 8 harnesses
Write for your complimentary brochure and
. ‘ name of our dealer in your area.
Over 200 workshops by professional craftsmen in both
traditional and non-traditional visual arts.
Weekend workshops/Evening and day classes. < I ’7~2—‘ LOOM‘ RAFT
Write or call for our quarterly catalogue.
Post Oftice Box 65
P.0. Box 122 Brookfield, CT 06804 203-775-4526 Littleton, CO 80160
/. (303) 798-6111
_ —/
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Spin it,Wind it,Weave it.
You need it-we have it!

“Viking” Swedish
Floor Loom

Glimakra's newest — a jack loom available in 36"
and 48" weaving widths (4 harnesses, 6 treadles)
Solidly constructed; smooth, quiet operation. Clean,
even shed. An addition to the line of world-renowned
Glimakra® countermarch looms

Umbrella
Swift
Skeinholder

From Sweden — the

* traditional, large (25" Ball
high) wooden swift. -
Winder

A clever device to quickly wind balls
of wools, synthetics, cottons, etc.

Stainless Steel

For a full-color catalog of our

Reeds , extensive line of Iooms$and weav-
ing accessories, send $2.50. For a
Bobbin Winders Has the cost of stainless steel yagm sample book, containing over
reeds kept you from using 1000 color samples of wools, cot-
from Sweden ‘“em\'l’lg{ﬁék ourprices o g‘e tons, linens and cottolins (50/50),
Well-balagced[ smooth-running metal bgbbm ;i,";samly SUfrep?lsZc; yil e send $15 (Canada: U.S. $20).
winders, Small (#11), Large (#21), Lace (#31) COMPARE PRICES AND ORDER
* OUR WEAVING EQUIPMENT
FROM YOUR WEAVING STORE.

IF THERE IS NO LOCAL
GLIMAKRA DEALER, YOU CAN
ORDER DIRECT FROM US - Call
TOLL FREE 1-800-BUY YARN or
(707) 762-3362.

Wooden 'l‘emesﬁ
and Shuttles

Over a dozen sizes available

D
Nive Wi

TEXSOLV Heddles/ Glimakra Looms

Tie-Up Kits 'n Yarns, inc.
World tamous; A subsidiary of Viking Trading Company
from Sweden 1304 Scott Street — HW14

Over a dozen Petaluma, CA 94952

heddle sizes

avallable. Dealer Inquiries Invited

Use with #11 winder.
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Wouldn’t it be
nice...?

This question often kicks off
ideas and projects at Inter-
weave Press. Mostly it gets
asked when someone here in
the office wants a resource
or information
that doesn’t
currently exist.
And usually

the thinking
goes that if one
of us wants it,
chances are

that other weav-
ers would find
the information useful, too.

A pattern book for
8-shafts

We bet your copy of Margue-
rite Davison’s, A Hand-
weaver’s Pattern Book (The
Green Book in some circles)
is just as worn and well sed
as our copies are. We find
ourselves going to this book
often for inspiration, for
weave structure ideas, or for
a threading when we want to
weave over the weekend, not
spend the whole time plan-
ning.

All these years we’ve been
putting four of our shafts to
good use. We know the excit-
ing weave designs that are
possible with eight shafts,
but there’s just no book that
systematically shows eight-
shaft patterns, no place to
find an eight-shaft threading
for that “quick and dirty”
project.

The friends of HANDWOVEN

S-Shaft Pattern Book

How you can be a part of an exciting new book.

Why don’t we
make such a book?

Hey! Wouldn’t it be nice if
we put together lots and lots
of eight-shaft patterns in a
book that other weavers
could use, too?
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RV S

XA

8 /] .
St The big
XA THH

question:
How?

A good idea, we
thought, but
how would we
ever get such an
ambitious project com-
pleted? We want this book
now, not in 20 years. And re-
member, we just have occa-
sional weekend time for
weaving. That’s how this
idea got started.

Help!

We decided that we really
couldn’t do the whole thing

i
N\
NN

N
\

[a]

7, _"\””
o E
S
N

ourselves, no matter how
much fun it would be. But
we thought that perhaps with
the help of our friends we
could get the job done for
everyone’s benefit.

The Plan: A little
help from our
friends

We decided we’d ask our
HANDWOVEN friends—indi-
viduals, groups of weaving
buddies, and study groups—
to contribute
swatches for a

How you can
participate

We hope you will! (No
swatches, folks, no book.)
This is bound to be fun, edu-
cational, and, if we all pitch
in—truly—we’ll all get a lot
for a little. (As our moms al-
ways said: Many hands
make light work.)

We’ve put together a packet
of information about how
you (as an individual or
group) can join the team. In
general, you’ll choose a
weave structure and thread-
ings you want to explore and
weave narrow samples (mini-
mum of 6" to maximum of
10" wide) with
a variety of

book we
would pro-
duce, and all
be able to use.
(We would
offer due
credit, even
some fame
and monetary
incentives,
too.) Not only

treadling op-
tions. We al-
ready envision
weavers all
over the coun-
try feverishly
exploring
weave struc-
ture—and hav-
ing areally
good time.

would these
participants
make significant contribu-
tions to the weaving commu-
nity as a whole, they’d also
have opportunities to ex-
plore weave systems they’ve
been wanting to try.

To keep this vast network of
weavers abreast of its collec-
tive progress, we’ll be send-
ing out project newsletters to
keep everyone informed—
and inspired.

Send a self-
addressed
stamped envelope to
“Friends”, Interweave Press,
306 N. Washington Ave.,
Loveland, CO 80537 for fur-
ther details. Our due date for
swatches is January 1990;
we’d like to have the book
available in late fall of that
year.
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FORUM

Why Do I Weave?

Sharon Alderman presented this
keynote address at the Fiber Forum II
conference in Coupeville, Washington,
this past September.

A S I PREPARED this address I
thought about this conference
and why we would be gathered
here tonight and what that means.
The topics being presented during
this conference are varied but they
share a common thread; they all
have to do with weaving, spinning
fibers or color.

We have come together because
we are interested in weaving. We
are interested in fibers, how they
feel, how to make them into yarns,
how to use those yarns, how to dye
them, what colors to dye them. We
are interested in cloth.

As is usual for me, I pursue the
ideas that pop into my head as I am
weaving and turn them over and
over in my mind considering what
they mean, what their implications
are. “Why will we be gathering in
Coupeville?” eventually became
“Why do we weave?” and finally,
“Why do I weave?”

“Why do I weave?” I have been
thinking about that recently. It is a
question I have been asked—along
with “Are you still weaving?”—
many times. I have been asked by
people who knew me earlier in my
life when I studied and then
worked as a chemist. (Does that
seem as unlikely a career change to
you as it did to them?) Their atti-
tude seemed to be “They have
machines to do that, don’t they?”
Well, they do, and they don't.

As you know.

Why do we weave? I have
thought a lot about that. I realize
that I can speak only for myself and
so that is just what I will do. This is

by Sharon D. Alderman

a very personal address. You will
learn a lot about me.

I weave, I say flippantly to some
questioners, because I cannot stop.
The fact is, I have too many ideas
and I cannot wait to see how they
will turn out. I have found that the
more things [ weave, the more

Sharon Alderman in Fairbanks, Alaska, this
past January during record cold weather. Her
hat and mittens are courtesy Penny Wakefield;
her neck gaitor, parka, snow pants, and bunny
boots are courtesy Gail March. Photo: Penny
Wakefield.

things I think up that I want to
weave. It is like opening up an ar-
tesian well: once the flow begins,
unless something intervenes to stop
it, it just goes.

I can recall my mother’s explana-
tion about the nature of loving: the
more you love, the more love you
have to give. When I was a little
girl, that puzzled me because every-
thing in my practical experience
was limited. Now, in light of what I
have learned—peartly through weav-
ing—that idea is much, much
clearer.

It's true: one of the reasons I
weave is because I simply cannot
stop. Every warp suggests another

approach, another structure,
another yarn, or other colors.

Each warp, if I am awake as |
weave, brings to mind the most
magical words for a weaver: “What
would happen if . . . ?” What would
happen if I introduced a thread of
turquoise here? What would hap-
pen if I wove a band of weft-faced
twill there? What would happen if I
put a teeny, tiny bright and shiny
thread right beside that stripe?
What would happen if I magnified
this pattern and made it into a
throw? What would happen if
wove this color and weave effect in
small silk threads?

Of all the phrases I can think of
that apply to weaving, I suspect
“What would happen if . ..” is the
most wonderful. That is where inno-
vation comes from. When it pops
into my head, I have learned not to
question it but to give it a try—or
make a note to try it when I have
finished the piece at hand and met
my deadline. Never dismiss the lit-
tle voice that makes these sugges-
tions. It's a way to urge on that ar-
tesian well.

I weave because I love to create. I
am a creator—and I thirtk all of us
are—I love to bring something into
being that did not exist before.
Could anything be more wonder-
ful? Could anything be more fas-
cinating? Could anything be more
satisfying? I love the idea that some-
thing will be that would not have
been except for my being here, my
having made it.

I love to make things. I love to
make beautiful things.

In my studio and in my apart-
ment there are two signs that say
the same thing: “Beauty is not op-
tional.” That is not a trivial notion
and it applies to more than just my
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weaving. It may be that beauty is
thought to be a luxury by some but
I know it is not; for me, it is a re-
quirement. The fabrics I design
must have two properties: they
must be functional—they have to
do what they are called upon to
do—and they must be beautiful. If

- either property is missing I want
nothing to do with making them.

Beauty for me is an essential ele-
ment of life. I am not the only one
who feels that way: the Navajos
have a chant which says, in part:

There is beauty before me.

There is beauty behind me.

There is beauty above me.

There is beauty beneath me.

There is beauty all around me.

The final line of this, the Beauty
Way chant, is:

In beauty it is finished.

Beauty. What does that mean? It
means good proportions, it means a
pleasing texture, a pleasing hand. It
means colors that sing, whether
they be subtle and gentle or riotous
and gay. It means a cloth that is in
keeping with its intended use.

In our lives it means the same
things: it means living a life in bal-
ance, it means a life with interesting

) texture—variety and routine, sur-
prises and patterned living. It
means being quietly, subtly lovely
sometimes and sometimes soaring
into the spotlight. It means a life
that works. Beauty is essential.

I weave because it is beautiful.

I weave because I love the orderli-
ness of weaving. I love to begin
with a mass of threads and bring
them together into a whole, a unity.
I like taking skeins, cones, balls of
yarn and winding them into a
warp, beaming it onto my loom,
threading a pattern into it and tying
it on so that it is full of potential.
like passing the shuttle back and
forth exposing the potential of that
warp, turning it into reality, a reality
I can touch. I love to lift the threads,
to make that first shed, and see
them act in concert, coming to-
gether as a unit, just as I had

planned.

I'love to create orderliness in my
life. I think I like the quotidian, the
everyday, to be orderly because my
head is full of so many things that
are not routine: new ideas, the im-
plications of new ideas, possibilities.

Sometimes in weaving there are
surprises—that’s where sampling
comes in and I am a devout believer
in sampling—but surprises keep us
flexible.

I tell my design classes that at the
sampling stage it is impossible to
make a mistake. I believe that. It is
absolutely true.

While one must measure the
sample against the original idea to

I weave . .. because
I cannot stop.

see which way to go to get to that
idea, the result that is quite different
from what you intended is instruc-
tive, too. I like to say that it is not an
error, not a mistake, but rather a
signpost that points in another
direction, a path to be explored, per-
haps, another day. If we are paying at-
tention, it is impossible to make a mis-
take.

Think about that a little bit. The
notion, the understanding that it is
impossible to make a mistake is
very liberating. I think that the fear
of making an error is an underrated
form of bondage. Each time you
have a new idea and you say it
aloud or just in your head there will
be a chorus telling you all the rea-
sons it will not work. That chorus
may consist of other people around
you or the judges that live inside
you. In either case, listening to and
heeding that chorus will limit you
and hold you back from doing—
from being—all that you can. Reach
out. Take the risk.

It is important to remember, that I

said, “if you are paying attention”.
If you pay attention, then the things
you learn become a part of you, al-
lowing you to become richer and
broader in your understanding and
your experience.

And isn’t that true of our lives as
well?

I weave because it is fun. I get
pleasure out of starting out with an
idea and making it happen. I take
pleasure in touching the fibers, the
yarns, the cloth. I wondered 18
years ago whether the excitement I
felt each time I sat down to weave a
new warp would wear off in time. I
am happy to report that it hasn’t—
and I have woven, or written about,
or taught about weaving practically
every day for 18!/2 years. It is still
fun.

I weave, perhaps most of all, be-
cause of the colors. I love color; it is
my passion. I can almost taste it and
hear it. I love putting colors to-
gether. I love to take a group of
colors and by fiddling with their
values, saturation, proportions, and
placement, bring them into har-
mony. Sometimes I look for colors
that are jarring, colors that seem to
raise questions. I love the fact that
colors can express quietness and
serenity, excitement and gaiety, vir-
tually all of the human emotions.
They needn’t be always the same.
For that reason, I reject formulas for
putting colors together. I would no
more want everything I made to
look just the same than I would
want to feel exactly the same every
day. Feeling the same presupposes
no sorrow, but no joy either and I
do not wish to be limited.

I weave because there is so much
a weaver can do. If I could have
figured it all out in a day, a month, a
year, or even a decade, I would no
longer be weaving. Having ex-
hausted the possibilities, I would
have moved on to something else.

Sometimes weavers say to me,
with asperity, “But there is so much
to learn!” Precisely. And isn’t that a

—continued on page 32
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THE BUSINESS OF WEAVING AUDIO TAPES

If you missed our handweaving forum on developing a weaving business last April, these two-hour
tapes recorded during the seminar sessions are the next best things to having been there!

IW-21: Getting Down to Business (2 tapes), Constance La Lena. IW-22: The Law and Craft,
Leonard Du Boff. IW-23: But | Don’t Have the Time to Weave and Sell, Hoffman and Hunt. IW-24:
Written Public Relations, Sue Viders. IW-25: Photographing Fiber, Part 1, Joe Coca. IW-26:
Evolution of a Production Weaving Studio, Marcia and Frank Phillips. IW-27: Guide to Interior
Design...Market, Toni Sikes. IW-28: Product Presentation and Promotion, Kris Urbanos. IW-29:
Working with Galleries and Art Consultants, Sandy Carson. IW-30: Consignment and the Retail
Market, Vickie Leslie.

Send $7.00 each (plus $1.25 postage for the first tape and $.50 for each additional tape) or all 11
tapes for just $66 (plus $6.25 postage). Please include the number(s) (IW21-IW30) of the tape(s)
you want with your name, address, and payment check or money order, or phone (303) 669-7672
to charge on your VISA or MC.

INTERWEAVE PRESS, INC., 306 N. Washington Ave., Loveland, CO 80537.

/ Offering fine quality yamns that are consistantly. . . \

High Quality Yarns For Weaving

+ Harrisville

» Elite Fast, Persondlized Service @I

. Wilde P.O. Box 100 Fiint, M 48502
Outside Michigan 1-800-525-PICK

\ * Aussie Yarns and More  Michigan Residents 1-313-732-4232 /)

SUMMER WEEKEND WORKSHOPS
Spinning, weaving, dyeing, knitting & felting
CLEAN AMERICAN FLEECE
Brown, black, grey & white

THE RIVER FARM

“On the banks of the Shenandoah”

Rt. 1, Box 401.-H Timberville, VA
1-800-USA-WOOL: 22853
Inquiries (& VA Res.): Mastercard/Visa

703-896-9931 Free Brochure

./LQWW’“&;‘};‘\}@L G

\

CERAMICS
FIBERS

METALS
PAPERMAKING
PHOTOGRAPHY

Classes
Workshops

FIBERS WORKSHOPS ¢ SPRING 1989 Residencies

PETER COLLINGWOOD

Twill Rugs 300 AUGUSTA

SAN ANTONIO
LOUISE TODD COPE TEXAS 78205

Wearables: A Focus on Clothing Design and Sleeves 512/224-1848

/ 2,4&6plyin8 eonhy\

natural wool colors.

natural white wool in
various weights and plies.

2 & 4 ply wooly Berber
yarns in 6 rustic colors.

2 & 4 ply top dyed
Berber in 6 tweed
colors.

sturdy 3 ply wool
in 16 subtle shades.

fine 2 ply wool for warp
or weft in 28 custom
dyed colors.

the Heavyweight-
a bulky wool yarn
in 10 bold colors.

soft, pure wool clothing

yamn in 8 undyed natural
shades & 18 muted colors.

all wool novelty yarns
in 12 colors o coordincile
with our fine 2 ply and
soft clothing yarns.

@ carded wool in 5
natural and 9 dyed
colors.

Send $5.00 for Sample Cards
Dealer Inquiries Invited

VWILDE
ARNS

3737 Main Street, Dept. H
Philadelphia, PA 19127

A Tradition in Spinning Since 1880
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FORUM

(continued from page 30)
good thing? It is because it takes
more than a single lifetime to figure
it all out that it is so interesting, so
challenging. I love the fact that I
will never get around to all of it. I
love the fact that there are endless
possibilities, endless things to try,
endless variations on endless
themes. I will never run out of
things to try, things to think about,
things to do. How rich our craft is!
As T have woven for the last 18
years | have noticed an interesting
and surprising thing happening.
The ideas that I have frequently
seem to pop into my head when I
am doing routine things: taking a
walk, ironing, weaving. It is interest-
ing to me just where these ideas
come from. I love the leaps that join
apparently disconnected facts or
ideas. I have begun to see a pattern.
What interests me the most is
that I seem to see my life develop-
ing in the cloth before me on the

loom. I seem to be weaving my life.
I notice that the colors I use have
come—sometimes consciously,
often not—from where I have been,
from what I have seen, from what
the natural world is doing, from

music or words I have heard or read.

I notice, for example, that new
hope is reflected in fresh-looking
colors, the addition of more light. I
am looking for a correlation be-
tween the urge to create complex
structures or patterns and the
events in my life.

As I have considered the implica-
tions of those observations, I have
thought about weaving as a meta-
phor for life—and hasn’t all I've
said tonight been sort of a meta-
phor? When we are born, some
things are given: the genetic make-
up that produces our bodies and
many of our capabilities and our
families of origin who shape the
early part of our lives. I think of

these “givens” as the warp.

What we do with these “givens”
counts. We may weave across our
warp with subdued colors or
choose a more flamboyant wetft.
Sometimes we may muddy the
warp colors. We can do it all. We
can choose complex structures and
interactions of the warp with the
weft of our days or we may simpli-
fy; we may do both.

Why do I weave. ..

I weave because I have ideas, be-
cause I love to create, because [
want to create beauty and order, be-
cause it’s fun, because of the colors
and finally because weaving allows
me the time—rhythmic activities
are good for that—and, surprising-
ly, a means to examine my life, to
live more consciously. For me, that
has become a way of life.

Why do I weave? Oh my, given
what weaving means to me, how on
earth could I not do it?

J-MADE -the loom that grows
with you from beginning
through

.
complex |
weaving. o

MILL END
SAMPLE CLUB

ARMEARN

Loom catalog $1.50
Accessories catalog $1.00
(refundable with purchase)

4, 8, 12 & 16 harnesses
e worm gear brakes
e treadle lock
& second and third
warp beams,
fly shuttle, and
other options.
e rug package

Mill ends don’t have to be odd lots. We hand pick quality
fibers and colors but keep the prices low. Join us and see
for yourself.

I $4.00 / yr. for 6 mailings
J-MADE LOOMS
P.O. Box 452

Oregon City, OR 97045
(503) 631-3973

PN
..L.L.L"

918 Massachusetts
Lawrence, Ks. 66044

ARNBAR
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textile arts index
1950-1987

by sadye tune wilson
ruth davidson jackson
from selected perlodlcals
Ars Textrina , C s & Craft
Handwoven, Inlorwuvo Knmsrs Masur Weaver Library, Prairie Wool
Companion (now Weavers ), Shuttle Craftt Guild Monographs, Shuttle
Sp|ndlo & Dyepot, Spin-Off, Toxule Muuum Joumnal, Threads In Action

graphs,Threads Mag rs Journal
1006 pages , 8 1/2" x 11" hardcover
41,236 Entries
Subject Index, Author Index
Columnar Format-easy reading
Smyth Sewn-lies flat
Acid-free Paper
Periodic Updates
$28.00 plus $3.00 P&H each
Canada and Overseas P&H $6.80
TN residents add sales tax $2.17 each
U.S. Funds, Prepay, allow 3-6 weeks for delivery
ORDER FROM:  Tunstede Press, Sadye Tune Wilson
212 Vaughn's Gap Road, Dept. HW
Nashville, TN 37205 (615-352-0971)

.......... other Tunstede Press titles

OF COVERLETS the legacies, the weavers
by Sadye Tune Wilson and Doris Finch Kennedy
496 pages — size 10 1/2° x 14", hardcover
$70.00 plus $4.00 P&H each
TN residents add sales tax $5.43 each
MANUSCRIPT NOTES ON WEAVING-Jares M.Hdmes
republication 1912 edition
320 pages, 6 1/2" x 9 114", hardcover
$25.00 phus $1.50 P&H each
TN residents add sales tax $1.94 each
color sides of swaiches avaltable

~

EDGEMONT
YARN SERVICE
INC

Mail Orders
Serving Weavers for over 30 Years

Maysville Carpet Warp—Fillers

Yarn—Mercerized Pearl Cotton
Rags—Special Close Outs

Wholesale & Retail ~ $1.00 Samples

Box 240 Edgemont
Maysville, KY 41056
606-759-7614

“Have You Tried
Texas Mohair Yet?”

Luxurious loopy mohair, direct from Texas
Ranchers. Your choice of 12 rich, luscious
colors. We offer wholesale and retail prices.

For sample card and price list send $1.00 to:

Kid Mohair

Wholesale
Fleece and
Available Retail
Order Before Prices
February WO

COTTON WOO0DS

" in Business 7 Years

Joan Nussbaum, 819 Fenter, PO. Box 686
Clint, Texas 79836 * 915/851-1530

\> Yo \$ \> \$

VIRGINIAWEST

BOOKS IN PRINT

FINISHING TOUCHES FOR THE HANDWEAVER
Hemstitching, fringes, braids to complete your weaving
with the perfect finish $12.50 post paid

WEAVERS’ WEARABLES
40 original designs for stylishly simple handwoven gar-
ments $8.00 post paid

DESIGNER DIAGONALS
JUST PUBLISHED!
A portfolio of patterns for handwoven bias clothing
$12.00 post paid
THE VIRGINIA WEST SWATCH BOOK
A limited edition, elegant swatch collection of designer
fabrics $60.00 post paid

Available at your favorite weaving shop or from:
Virginia West
2809 Grasty Road, RFD #7 Baltimore, MD 21208

\$ Yo Yo \> \$
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HEN MY SONS were in

grade school, they would
occasionally come home and an-
nounce that it was “Opposite Day”.
This meant that they would say the
opposite of what they meant; they
would try to say sentences back-
ward (usually unsuccessfully); they
would try to do things backward.
One favorite idea was that when it
was time to go to bed they really
should stay up. Then they would
ponder the logical problem of how
to say it was Opposite Day when
everything they said was the oppo-
site of the truth. Opposite Day
usually petered out as they got tired
of switching the silverware around
on the table and sitting backward in
chairs (although starting dinner
with dessert always did seem like a
good idea).

Going about things backward
really isn’t a bad idea for an occa-
sional change of pace, especially as
we get set in routines which are
easy to do without thinking. Get up
some morning and brush your teeth
backward—if you normally start at
the top, do the bottom, or go out-
side first rather than inside. When 1
try to do that, I usually feel that I

have done a better job, maybe just
because I am thinking about it. I
will sometimes vacuum the house
backward.

When I consider weaving on an
Opposite Day, the first thing that

Opposite
Day

by Debbie Allen

comes to mind is to put the warp on
in the direction opposite the usual
one. I normally warp from back to
front, but every now and then I will
start putting my warp on at the
front and go to the back. I have
noticed that most people prefer to
warp front to back, and this is my
own little affirmation that it really
doesn’t make a big difference which

way you do it. Think about colors
and designs on an Opposite Day.
Had you planned on making some-
thing in reds and violets? Just for
fun, consider yellows and greens.
An accent stripe of yellow? What
about violet instead? Do you nor-
mally like orderly, geometric
shapes? Draw up a plan with free-
flowing forms. Force yourself out of
your normal routine and really try
to look at things with a totally dif-
ferent perspective.

Of course, you do not actually
have to weave all these ideas you
have considered. Children under-
stand. They are very selective and
try to do only interesting things
backward; when they get tired of
that, they simply announce that Op-
posite Day is over. You, too, may
decide that it is over and go back to
your loom to continue your red and
purple afghan. But maybe, in the
back of your mind, the thought has
appeared that someday you might
try some yellow and green place-
mats or a tapestry in blues and
greens. Opposite Day is a good way
to explore beyond your normal
ideas—we can all occasionally
benefit from that. <

EARTH GUILD
Tools ® Materials ®* Books—for Crafts

One Tingle Alley-Dept H
Asheville NC 28801
1-800-327-8448
CATALOG $2

(credited to first order)
Mon-Sat 10AM - 6 PM

WEAVING * SPINNING ¢ YARNS * KNITTING ¢« CROCHET
DYEING & SURFACE DESIGN ¢ BASKETRY & CANING
RUGMAKING + NETTING * POTTERY HAND TOOLS
BEADS « WOODCARVING * BOOKS

THE WEAVERS’ STORE

TOUCH OF ELEGANCE™"
TO YOUR WEAVING ~__

N N

oms

11 South 9th Street
Columbia, MO 65201
314-442-5413

CATALOG
AVAILABLE

5200

'

Huge selection of looms, spinning
wheels, yarns, and great mill ends.

GRANDOR LINENS
Spring Specials

Thru April 30, 1989
25% OFF
Grandor’s Fancy Linens
(Y1, Y2, Y3, ¥5)

Phone your order in while supplies last.
Wholesale Only

Grandor Industries LTD.

Fireside Fiberarts
625 Tyler Street
Port Townsend, WA 98368

and Unique Accessortes

akers of Fine Lo

BROCHURE 329

716 E. Valley Pkwy, Unit 48
Escondido, CA 92025 ® (619) 743-2345
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Tricks of the Trade

Plush chair seats
from thrums

I make chair seat covers out of all my
thrums. I tie two strong strings on the
warp beam as long as I need, put them
through two heddles 2" apart, and then
attach them to the cloth beam. I cut waste
yarn in 3" or 4" lengths and weave them
on these two strings with a rya knot, with
some rows of plain weave between to
secure the knots. When I have ample
lengths of this pile I sew it into a chair seat
cover of whatever shape I want, like I'd
sew a braided rug. I trim the surface even.
These make beautiful seat covers.

Lucy K. Schaff, Platte Center, NE

Selvedge tips

Some points that may help with sel-
vedges:

1. Gradual tightening of the warp as
the weaving progresses can be eased by a
light tap on the brake (for tension-brake
looms) or by letting up one tooth of the
cloth beam ratchet (for dog-and-ratchet-
brake looms). If this is done about three-
quarters of the distance before the warp is
advanced for the next section of weaving,
the change in tension is not as great, so
selvedge faults and streaks are mini-
mized.

2. The best weaving area on most
looms is the center third of the space be-
tween the beater at rest and the breast
beam. Keeping within this area and ad-
vancing the warp frequently helps keep

the selvedges even, because the warp

never gets too tight and there is always
enough room for laying the weft at an
angle.

3. Too many weavers take the “lazy
man’s load” and wind too much on a
bobbin. Either the weft rubs on the sides
of the shuttle or falls off the end and
catches as the bobbin or quill unwinds. A
snagged weft, pulling on the selvedge, is
one of the most annoying breaks in the
rhythm of weaving and is most likely to
contribute to breaking of selvedge warps.

Gene E. Valk, Gloversville, NY

Do you have a nifty idea, hint or trick that you
would like to share with our readers? If so, please
send it to “Tricks of the Trade”, Interweave Press,
306 N. Washington Ave., Loveland, CO 80537. If
we use your trick, we'll send you a handy little
weaving tool.

the mannings ‘\00” .
1132 GREEN RIDGE ROAD s‘" 0‘5 (.S
P. 0. BOX 687 G g |0 o
EAST BERLIN, PA 17316 q\ﬁ N e&@ . ® G O
(717) 624-2223 1-800-233-7166 ﬁ;h ﬁcﬁ) * \"\‘\ . $\ A
90 oV (‘\k N\ 5? N
o ‘30? & Qﬁ»\’ O 0 O ¢ \
& 3 S
N \4 \ W N Y &
Ls @P’ Qﬁ * N S b (3» N\
— = R 2\ Ma® Wy < .S
75 L& AR o
* Catalog $1.00
Introducing: ———— :

PEGASUS!

An exciting new 16 harness dobby system
for Cyrefco, Glimakra and other counter
balance and counter march looms (new or
old). e Complete shed change with each
treadling e Balanced shed — counter
march action e Easy treadling,
excellent sheds e Reliable
paper dobby loops. Sturdy,

QYREFCO inexpensive and storable.

m .mnulﬂﬂ
v

PATENT PENDING
Send for our catalog. Available for $2.00
from Cyrefco, PO. Box 2559, Menlo Park,
California 94026

/" The DROP SPINDLE

417 E. Central
Santa Maria, CA 93454
(805) 922-1295

Hand Dved Yarns

In Subtle & Outrageous Colors
Space Dyed & Natural
Silk, Mohair, Wool, Cotton & Novelties

Wholesale Only; Samples $2.00
Individuals send SASE for list

of stores carrying Drop
Spindle yarns.

COME, BE A PART OF OUR GROWING FAMILY

Heddle

A Canadian Publication
for Spinners and Weavers

Subscription Rate: #17.50 for One Year (Six issues)
or *29.00 for Two Years (12 issues)

Heddle, Box 1600, Bracebridge, Ont. POB 1C0
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Dear Tabby

Dear Tabby:

I use boat shuttles and bobbins. Why do my
bobbins sometimes “hang up” and jerk the
weft? It makes my selvedges look mouse-
nibbled.

Signed, E.E.K!

Dear E.EK:

Mice? Where? Lemme at “em! (Ooops,
sorry. I let my true nature get the better of
me there for a minute.)

There are several different causes for
bobbin hangup, most of them prevent-
able.

1. You might be winding your bobbins
too full or unevenly. A mounded bobbin
can drag yarn against the sides or bottom
of the shuttle trough. Try to wind the yarn
on evenly with a rapid back-and-forth
feed, and resist the temptation to load the
bobbin with as much yarn as you can.

2. Your shuttle might have a very small
orifice in the center of the side where the
yarn feeds out. If it does and you mound
the yarn on the bobbin, the yarn from the
ends will drag across, or cut into the side
of, the mound and slow the free rotation

of the bobbin. Again, wind the weft onto
the bobbin evenly, building up the ends
before the center (and resist the tempta-
tion to overload). It may help to enlarge
the small shuttle orifice into a slot that is
nearly as long as the bobbin.

3. Perhaps you have the type of shuttle
(such as Leclerc) in which the base of the
shaft is flattened so that it will pivot into
a slit when you lift the shaft to insert or
remove a bobbin. Some bobbins have a
tapered hole so that they will fit the
tapered spindle of a bobbin winder. If you
put such a bobbin into such a shuttle with
the small end of the hole toward the pivot
end of the shaft, you're liable to have
hangups.

4. Your problem might be use of bob-
bins that weren’t made for that shuttle. If
the ends of the shuttle’s trough are very
rounded or oval and the bobbin ends are
very wide and square, the bobbin itself
will drag, no matter how little yarn it is
carrying. Try using smaller bobbins or a
larger shuttle. Some manufacturers (such
as Schacht) supply bobbins on which the
tube of the bobbin is extended slightly

from the flanges, which prevents the bob-
bin from getting hung up at the ends of
the trough.

5. Perhaps your problem is yarn leap-
ing off the bobbin and “grabbing for dear
life” to the shuttle shaft. If it's because
you’'ve wound the bobbin too full near the
ends, rewind it correctly. If it's because the
yarn itself is “springy” (like linen), try
winding the bobbins shallowly and dam-
pening the yarn slightly to soften its
spring. If bobbin freewheeling or recoil is
the culprit, you have a problem that’s the
opposite of most of theabove “drags”. Try
wrapping a thin rubber band around the
shuttle shaft to act as a drag on the inside
of the bobbin and slow its rotation. —T.

All of the above are common problems
with boat shuttles, which is the reason
that many weavers are now using the
relatively trouble-free end-feed shuttles.
Are you baffled, frustrated, don’t know what to do?
I'm here to help you with your weaving problems.
Write: Aunt Tabby, Interweave Press, 306 North
Washington Avenue, Loveland, Colorado 80537 .

%-\'

Honcdweavers
Guld“America

The Quarterly Journal of the
Handweavers Guild of America., Inc.

CONVERGENCE

A Biennial Convention

SERVICES

Certificate of Excellence
in Handweaving and in Spinning

Slide & Textile Kits

Library Book Rental

FastSampling for
your next weav-
ing project. Know
in minutes whe-
ther your set and
color choices are
correct. Check your
weft and ppi accu-
rately. Use FastSam
as a frame loom. Do
multiple sampling and
compare choices —
FAST! FastSam is 6" x 9"
with a highly contrasting
surface and three perma-

Shultle SPNDLE HYEPOT!

Suppliers/Education Directories

HGA offers a host of member services
to spark your creativity and develop
your skills. Memberships are $25 per

year (US funds). Outside of the USA,

add $4 per year (Pay in US funds drawn
on US bank.) Send check to:
HGA Membership
120 Mountain Ave., B101
Bloomtield, CT 06002

¢

nent reference rulers. Comes with an elastic
tensioner, tapestry needle, storage bag and
instructions. FastSam is only $8.95, postage PAID
in USA. (Washington state residents add 7.8%
sales tax.) To order call (509) 922-1483, 10am-
S5pm (pst). Use Visa/MasterCard, or write:

Fibers k More

S. 321 Dishman-Mica Rd. ¢ Spokane, WA 89206

supplier to weavers, spinners, knitters, and basketmakers

7
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RRALLLS,

Glit
Kits

Our new Glit Kits provide everything
you need to make two Icelandic wool
pillow covers, using the glit
technique described in Handwoven,
May-June 1987.

Each kit contains all the instructions,
as well as patterns for a Viking ship
and an Icelandic sheep. Specify
dominant and pattern colors.

$40.00 postpaid

Colors are natural white, tan, brown, black, gray.
1f you did not receive our 1988 wool book, please call.

Louise Heite, Importer
Icelandic fleece, yarn and rovings

Call toll-free

1-800-777-9665
P. O. Box 53, Camden, DE
19934-0053

Send $5 for an information package with a spinnable
sample of Icelandic fleece and roving.

Guild and commercial discounts are available
Xy A
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Harrisville Designs|}3
Berga Cottolin

British Mohair

and much more!
FROM Nova Scotia
PEWTER & STAGHORN
BUTTONS & DESIGNER
KNIT KITS

SAMPLES $10 st

Fleece
Artist

P.O. Box 881, Halifax
Nova Scotia B3] 2v9

School of
Fiber Arts

e Weaving ¢ Quilting
® Spinning ¢ Basketmaking
(Willow, Reed, Oak Splint)
¢ Papermaking ® Chair Caning
¢ Dyeing ® Garment Making
o Silk Screening ® Batik
and much more
54 Classes - 30 Professional Teachers

Looms
22" and 36" Folding Floor types.
15" Table Loom, 10" Sampler Loom.
All accessories.
Also Plans so you can build your own.
Keep your name on our mailing list.

Send Today for {ree School
Brochure and Catalog

SIEVERS wistingon e,

Lo}

(Looms)

\ x Je carry a complete line

of equipment for weaving,
spinning and machine knitting
by the following manufacturers:
Norwood Cranbrook Ashford
Schacht Glimakra Louet
Leclerc  Harrisville Brother
We pay the first $50 of freight charges.
Send $2.00 for our complete Mail

Order Catalog and a current schedule
of classes and workshops.

THE
VILLAGE

WEAVER

5609 Chaucer * Houston, TX 77005

WI 54246
(713) 521-0577
- =y
THE BEST IN HAI\’IDWOVEN
WEAVING YARNS It's worth
FROM FINLAND saving!
WwWOOL

Lenkki Mohair (brushable)
Takana 7/2 —Finnweave
Ryijylanka 7/3

Untuvainen 5/2 (brushable)
Kampavilla 32/2
Perinnelanka 12/1

Ensio 3-ply rug yarn

COTTON
Samettilanka — Chenille
Nyppylanka — textured
Froteelanka - textured
Cottons 8/3, 12/2 & 20/2
Seine Twine #6, 12, 15 & 18
Poppana — bias cotton strips

LINEN
Tow Linen #4, 8, 12 & 16
Line Linen 30/2, 12/2, 16 & 20
Purjelanka 8/3 linen warp

WHOLESALE AND RETAIL

Color Cards $1.00 each

£, EATON YARNS

TTTY Y OTY Yy

P.O. Box 665, Tarrytown, NY 10591
(914) 631-1550 or (914) 946-9180

Handwoven

HANDWOVEN has been your catalyst for fine
weaving over the past decade. Information, inspi-
ration —interwoven. Protect your collection of
back issues with clean, orderly and readily acces-
sible cases and binders.

Handsome cases and binders are custom-made
for us in dark blue leatherette, embossed with
gold leaf lettering. Each holds ten issues.

CASES: $7.95 each; 3 for $21.95; 6 for $39.95.
BINDERS: $9.95 each:; 3 for $27.95; 6 for $52.95.

Send to: Handwoven, Jesse Jones Industries,
Dept. HW, 499 E. Erie Ave., Philadelphia, PA
19134.

Enclosed is $ for Cases;
__ Binders. Add $1 per case/binder for
postage & handling. Outside USA $2.50 per
case/binder (US funds only). PA residents add
6% sales tax. NO P.O. BOXES, PLEASE.
Name

Address
City
State Zip

Charge orders (minimum $15): Am Ex, Visa, MC DC

accepted. Send card name, #, Exp. date. Call tolil-free 7
days, 24 hours 1-800-972-5858. Satisfaction Guaranteed!

-------------d
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An Invitation
to
Creativity

Discover your own potential
through our
comprehensive curriculums.

e Introductory Courses: monthly, for
the beginner.

e Advanced Courses: one or two
years, for professionals.

¢ Independent Study Course: This
course is limited to experienced
weavers who wish to further their
knowledge of weaving and/or work
on a specific project: kasuri (ikat),
kimono with pure silk, tapestry,
thread-dyeing, etc.

This course is on an individual
basis. The term is not fixed. Curricu-
lums are arranged according to
experience level and interest.

For more information, write to:

Kawashima Textile School
418 Ichihara, Shizuichi,
Sakyo-ku, Kyoto, JAPAN
Tel: 075-741-3151
Fax: 075-741-2107

The International Shuttle
Fund

The International Shuttle Fund offers
the following advantages to students
and professionals who would like
facilities to further their knowledge
of weaving and related arts.

Short term course. Under the
provisions of the Fund, tuition and
boarding fees will be calculated at a
rate of yen 150 to the dollar. The
difference between this figure and the
dollar figure at the current exchange
rate will be covered by the Fund.
This policy will remain in effect
through August 31, 1989.

Long term course. Scholarships
of $2,000 to $5,000 are available for
a period of one to two years.
Qualifications and the actual
scholarship amount will be
determined on an individual basis.

Those interested should apply to
The International Shuttle Fund,
Kawashima Textile School.

w

Make a name for yourself with

CUSTOM LABELS!

]
B lommatsch —
anory
M
e NORI(‘}S\IALS

st
gwxmwg/mw \Jus

Y’ORTSWFAR- HAYBEN LANE -n

W Nawbuny V05088

B Printed with your name, logo B Durable white or colored
or artwork of your choice polyester tape

B One or more ink colors B Ravel proof

B Care or content information B Reasonably priced - even
can be printed on back in small quantities

Send $1.00 for our Custom Label sample kit.
Call or write for price and ordering information.

S‘I'ERLING Dept 2053, P.O. Box 1056

Winsted, Connecticut 06098
NAME TAPE COMPANY (203) 379-5142

How do you build the
world’s best rug loom?

You ask the world’s best
known rug weaver.

THE HARRISVILLE RUG LOOM

designed with Peter Collingwood
available this spring.

a

Harnisville Designs, Harrisville, NH 03450
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Weaving With
Linen: The
cloth of the

cients

T e TR I I TR e

These two Breadbasket Cloths, woven by the author use fine linen yarns and Bronson lace weave in simple yet effective checked designs. The
Peach and White Square is woven in 16/2 linen set at 20 e.p.i.; the Pastel Plaid Square is woven in 16/1 linen at 30 e.p.i. Instructions for
both cloths are in the Instruction Supplement.
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The Maize Linen Hand Towel shown here is a good first-time linen project. It's woven of manageable 16/2 linen and requires a 20 e.p.i. sett.
Plain weave borders and hemstitching set off the texture of the huck weave in an elegant, handweaverly way. On the same theme, the
Monogrammed Guest Towels, are an ideal project for a special-occasion gift, an appealing challenge for even the most experienced. Both
designs are by the author. Complete weaving details appear in the Instruction Supplement.
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Ithough fragments of linen

cloth have been discovered in
Stone Age lake dwellings, it was the
ancient Egyptians who used linen
extensively in their daily lives.
Linen was used for cool clothing
and bedding, for sturdy ropes and
sails; most significantly, linen cloth
was used to wrap their dead,
animal as well as human. When the
practice of mummification ceased
with the advent of Christianity into
Egypt in the third century A.D.,
linen found a place as altar cloths
and priestly vestments. Linen con-
tinues to be used in some churches
today, and has established itself as
the fiber of preference for the finest
damask tablecloths and napkins for
the most special occasions.

Deceptively fragile in ap-

pearance, the flax plant yields a
fiber second in strength only to silk.
Its primary by-product, linen (for
that is the name flax takes after it's
spun), is enjoying a resurgence not
only for table use but for other
household furnishings as well.
Linen’s strength and capacity to
resist dust make it an ideal choice
for upholstery and wall coverings;
its resistance to light and lack of
elasticity make it suitable for
draperies. Recently, stimulated by
superb Italian design, the fashion in-
dustry has been featuring classic
linen garments. Weavers, too, have
a renewed interest in this some-
times recalcitrant fiber.

Selecting a linen yarn

The best quality linen, line linen,
is smooth and shiny and is obtained
from the longest, strongest, lustrous
flax fibers. Tow linens are obtained
from shorter, less shiny and weaker
fibers. Linen yarns may be single or
plied, wet spun or dry spun. Finer
counts are obtained by the wet-spin-
ning process, as the fibers which
have been treated with very warm

water are softened and able to slip
by one another. The moisture also
smooths the hairy tendrils. Dry-
spun “hairy” linen fibers are better
suited for weft, as they are unable
to withstand the abrasive action of
the reed. Rarely is there a difficulty
weaving with a plied linen yarn.
Difficulties most often occur with a
poor quality singles linen warp. If
the fiber appears “hairy” or breaks
easily, use it for weft. Linens woven
with a tightly twisted fiber will not
be as soft as those woven with yarn
of a looser twist.

SOME SUGGESTED SETTS FOR
COMMONLY-USED
LINEN YARNS
For a predominantly plain-weave fabric:
Warp ..oooviiiniiinnnnnnnes Weft
16/2at20epi. ....... 16/2 or8/1
20/2 at22-24 e.pi. ...20/20r 10/1
No. 4 wet-spun tow ... 12-15e.p.i.

For the more experienced weaver:

40/2 at30-32 e.p.i. ...40/20r20/1
20/1at30-32epi. .......... 20/1
16/1at28-30 epi. .......... 16/1

Linen is measured in leas. ANo. 1lea
contains 300 yards to the pound: No.
10 singles yarn (10/1) contains 3000
yards, and a 10/2 contains 1500
yards (10 x 300 divided by the num-
ber of plies, 2).

A plied linen yarn used for warp
and weft produces a more substan-
tial fabric than one woven entirely
with a singles of the same grist
(thickness). The latter will be softer
and silkier. A plied warp with a
singles weft will produce a softer
and more textured fabric than one
of all plied yarn, but will not be as
soft as a fabric of all singles. I've
found that yarns with more than
two plies produce a stiff cloth, but
they can be used to good effect with
the proper fabric design.

There are advantages to'using a

singles weft over a plied weft.
Singles yarns are less expensive and
less draw-in occurs. As well, singles
linens, particularly line linens, are
more lustrous, the ply interfering
with light reflection.

Weave structure and the

importance of sett

Using a weave structure that en-
hances your fiber is important
when planning linen projects. For
example, the longer floats in twills
and lace weaves reflect more light
and show off linen’s luster. Hand-
manipulated techniques, such as
Brooks bouquet, Spanish lace, inlay,
or drawn work do much to enhance
an otherwise plain weave. Keep in
mind that the weave structure you
choose will have an effect on the
“hand” of the finished cloth. I've
found that linen is best under-
stated—a little embellishment goes
a long way.

The proper sett is more critical
for linen than for other natural
fibers because linen does not ex-
pand as much upon washing, nor
can it be fulled like wool or shrunk
like cotton. Note that singles linen
yarn will spread more during the
finishing process than a plied yarn
because it can be pressed flatter.

When setting linens, I've found
that balanced linen weaves usually
look better when the warp and weft
are identical or are at least of the
same grist; however, differing
weights and setts can be used to
achieve striking effects. Unless
deliberately designed to be space
dented or crowded, a plain weave
cloth should appear quite solid
when held up to the light (no little
air spaces). An increase of just two
ends per inch, for example, can
make a considerable difference in
the hand of the cloth or the ap-
pearance of the design. Before alter-
ing the sett, count the number of
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warp ends and weft picks for a full
inch to make sure that they are
equal.

Weave structure affects sett. A
given size of linen will be set more
closely for twills and lace weaves
than for plain weave. Satins will be
set closer still. On the other hand,
weave structures requiring a tabby
and pattern weft should have a
slightly wider sett than that re-
quired for plain weave.

You will find that there will be
less abrasion on your warp yarns if
you sley the reed with two or more
yarns per dent, rather than with just
one end per dent. If you use ir-
regular denting (for example, a sley
of 2, 3,2, 3), sample first to deter-
mine whether or not the ends per
inch will equalize with washing
and pressing. Vertical reed marks
detract from the beauty of the
finished cloth. I wash the sample at
least three or four times, agitating it
well, to determine the final finished
result.

If you're a first-time linen
weaver, | suggest that you begin
with a narrow warp (12"-15" wide).
You'll find a plied linen (16/2 or
20/2), perhaps in a lace weave or
twil], the easiest to work with for
the first piece.

Color

Color is so subjective, but I feel
you should make your linen color
decisions with the utmost care.
First, choose colors in accordance
with what they will be placed next
to. You'll need to consider color ar-
rangement and proportion. Keep in
mind that color reflects mood. For
example, pure white, creamy egg-
shell, or soft pastel linens together
with silver, fine china and sparkling
crystal impart an ambience much
different from that of natural linens
in combinations with handcrafted
woods and earthenware. By con-

PROPERTIES OF LINEN

*Linen has a smooth surface. It
tends to repel dirt and bacteria.
Stains are removed easily. These
properties make it ideal for hand-
kerchiefs and table linens.

*Linen is the least elastic of the
natural fibers; therefore, it is excel-
lent for artist and embroidery can-
vas, draperies, wall hangings, and
rug warps.

*Linen is absorbent and dries quick-
ly. It is excellent for towels and
handkerchiefs.

*Linen is vulnerable to mildew;
therefore, it should never be stored
damp.

*Linen is more resistant to light
than cotton, which makes it ideal
for draperies.

*Linen is second in strength to silk.

*Linen shrinks very little, usually
less than 10% (mostly due to take-
up).

*Linen conducts heat away from
the body and is thus comfortable for
clothing and bedding in hot
climates.

*Linen is not damaged by moths
unless it is starched (moths love
starch).

*Linen’s most undesirable property
is that it wrinkles easily. Conse-
quently, it is more suitable for
household furnishings than for
clothing. However, when it is com-
bined with other natural fibers or
treated with  wrinkle-resistant
chemicals (as in industry), the ten-
dency to crease is somewhat
reduced.

trast, the brilliant Scandinavian
hues lend a contemporary flavor to
a setting,.

An array of dyed linen yarns are
available to the handweaver. Most
are colorfast but others are not.
Especially if you will be using a
bright color such as red or blue with
white or a very light color, I recom-
mend that you test your yarns for
colorfastness before you begin your
project. (I check for fastness by dam-
pening a piece of yarn and placing
it in a white towel. If it “runs” I
know it’s not fast.) Also, when
using more than one skein of a
color, be sure that the dyelots
match. They may appear to be exact-
ly the same color when viewed in
the skein side-by-side, by even the
slightest color variation will show
up when woven.

In their undyed state, linen yarns
may be a fourth, half, or totally
bleached, and will consequently be
different shades (the yarn label
should tell you what bleaching has
been done). Natural (undyed or un-
bleached) linens may be gray or
golden tan, reflecting the type of ret-
ting process they have undergone.
Gray linens have been dew retted,
whereas golden tan linens have
been water retted. Linen yarns are
strongest in their natural, undyed or
unbleached, state.

Warping and weaving
considerations

Your loom should be in good
working order and all parts smooth
and solid. The reed, for example,
should be well secured in its holder.
Counterbalance and countermarch
looms, because the threads are
pulled apart with equal tension
when the shed is opened, are
thought by some weavers to be the
best for weaving linen. On the other
hand, I have used a jack loom
(where one set of threads is raised
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while the lower threads remain sta-
tionary), with no tension problems
whatever. Perhaps, as different
sheds open, the tension between
threads is equalized.

I can’t stress enough that estab-
lishing perfect tension of the warp
threads is the single most important
factor when winding a linen warp
and applying it to the loom. To en-
sure that your warp yarns are the
same length place threads side by
side on the warping board or mill,
not bunched up on top of one
another. A coarse reed used to
spread the warp rather than a rad-
dle provides a more orderly applica-
tion of the warp.

Wind the warp onto the beam
before threading and sleying. (The
front-to-back method of dressing
the loom causes too much wear on
a fine singles thread.) As you wind
the warp on the back beam, place
smooth, flat sticks, longer than the
width of the warp, side by side for
one complete revolution. Then in-
sert one stick every revolution (be-
side, not on top of, the previous
one). After threading and sleying,
brush the warp ends gently (I use a
soft-bristled dog brush) in small
groups, removing any slack. Tie
them in overhand knots near the
ends. To tie onto the front apron
rod, use a smooth, strong cord, and
lace the groups to the rod, leaving a
space between the knots and the
rod. Adjust the warp tension until it
is absolutely even (see illustration).

Even with my experience, I find
that fine singles linen must be
woven with patience and care. You
may find that the first 12"-15" of a
fine singles warp may be fuzzy due
to handling during threading, sley-
ing, and knotting. Use this section
for experimentation, as this fuzzi-
ness will not be eliminated during
the finishing process.

Weaving difficulties most com-
monly occur at the selvedges. Here

are some problems you might en-
counter, along with possible solu-
tions.

Tying on using the lashing method.

Tie small groups of warp in overhand
knots near the ends of the warps.

i y/ E— —— I

Tie onto the front apron rod using a
smooth, strong cord. Lace groups to the
rod, leaving space between the knots and
the rod.

Adjust tension until it is absolutely even.

Problem: Fuzzy, fraying, and break-
ing singles warp ends, occurring
most often with a plain weave and
with excessive draw-in.

Solutions:

1. Substitute edge threads with a
plied thread of the same grist (for
example, if your warp is a 20/1
singles, use a 40/2 plied linen for

the selvedges).

2. Use a temple to keep your
warp stretched out to the proper
width.

3. Change the shed with the
beater against the web.

4. Reduce stress on the selvedges
by decreasing the draw-in during
weaving. Extend your arm well out
when catching the shuttle. Relax the
weft before re-entering the shuttle
into the next shed.

5. Brush the warp with tallow or
flaxseed solution. (Recipe for flax-
seed solution: 1 teaspoon of flax-
seed per cup of water. Simmer 10-15
minutes, strain. Keep refrigerated.
Lasts about 2 weeks.)

Problem: Loops at the selvedges.
Solutions:

1. Decrease the angle of the weft
so that there’s less weft take-up.

2. To make your yarn less
springy, dampen the weft by soak-
ing the wound bobbin for about an
hour in water and squeezing mois-
ture into a thick towel. (If this is
done it should be carried out for the
entire piece.)

3. Slow down the speed of the
bobbin by wrapping the spindle of
the shuttle with masking tape.

Problem: Notched or uneven sel-
vedges.

Solution: Your bobbin may be un-
winding unevenly. Rewind the bob-
bin, holding the yarn firmly and ap-
plying some tension during the
winding process.

Problem: Loose thread in the mid-
dle of the warp.

Solution: Tighten a loose thread by
either weighting it at the back of the
loom or drawing the slack forward
and winding it around a pin. When
the cloth is removed from the loom
and prior to washing, remove the
pin and ease the slack out to the
edge of the cloth.
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Problem: Difficulty in achieving a
balanced weave when it is required
for handwork or for a square-pat-
terned cloth.

Solution: Use a linen tester
(measure or counter) to count the
number of warp ends and weft
picks per square inch. Count for a
full inch, as weft take-up slightly in-
creases the number of warp ends
per inch from that originally set. Ad-
just the beat accordingly.

Advance the weaving frequently
and consistently (I advance my
warp every 2"'-3"). When possible,
complete small articles at one sit-
ting. If your atmosphere is dry, a
humidifier or tub of water under
the loom will help, for linen is
stronger when damp. If air is exces-
sively dry, relax the tension on the
loom when leaving it for an ex-
tended period of time; otherwise,
your warp ends may snap.

Unweaving linen
Unweaving a plied linen warp
does not usually present problems.
However, unweaving a fine singles
linen warp might be horrific. Dif-
ficulties occur mostly with the edge
threads, which may dissolve before
your eyes (all the more reason to

put those plied threads of the same
grist at the edges). Increase the ten-
sion of the warp threads, do not at-
tempt to unweave, but rather snip
the weft at intervals across the
width and remove the pieces very
carefully. Do not use the beater, as a
line of fuzz may become apparent
on the web. If warp ends stick,
separate the shed by hand or with a
smooth stick.

Finishing

No woven fabric is complete
without finishing. Linen, which ap-
pears “stringy” when removed
from the loom, is no exception.
Before washing, clip warp ends to
within 1" of the web, correct mis-
takes (if any), and secure raw edges
with stay stitching. (I often leave the
heading in during the finishing
process.) Wash delicate linens in a
sink of hot, soapy water (use a mild
soap). Rinse thoroughly. Machine
wash larger pieces but remove them
before the spin cycle to prevent
creases from setting in. Machine
drying dulls linen and makes it
more difficult to press. Roll rinsed
linens in thick towels to remove ex-
cess moisture; re-establish their
shape and press damp with a clean,

Unweaving Linen

pieces very carefully.

Increase the tension of the warp threads, snip across the width at intervals, and remove

medium-hot iron. Clip ends to the
surface of the web.

The last side to be pressed will be
the shinier, the other retaining a
more textured appearance. With
each subsequent laundering, the
beauty of the linen is enhanced.
Linen should not be stored damp,
as it is subject to mildew.

Alternatively, you might try the
finishing method used by Greta
Johansson, principal of Saterglantan
at Insjon, Sweden. She washes her
damask napkins in a sink of warm,
soapy water, sponging out soiled
spots. After rinsing them well, she
places each dripping wet napkin on
a stainless steel counter, reshapes it,
and sponges out creases, moisture
and air bubbles. A napkin treated in
this way and then left to dry does
not require pressing. When she does
press linen, Greta prefers a cold
mangle to a hot one, feeling that
heat destroys the fiber. This sup-
ports the idea that it is pressure that
is required to remove creases, not
heat. The linen is damp whichever
method, hot or cold, is used.

Certainly, more care and patience
is required with this fiber than with
other natural fibers, but beautiful
linens can be created with thought-
ful planning, careful warping, and
meticulous weaving and finishing.
Simple linen basket liners sprinkled
with lace, rolled, tied with matching
ribbons and placed in wicker bas-
kets make lovely gifts—good first
projects! Now is the time to consult
with experienced linen weavers in
your guild and to examine museum
collections, for each linen cloth of-
fers useful information which may
serve you well as a catalyst for your
own original designs. <

Linda Heinrich has devoted the last 10 years
to research on linen. She is currently writ-
ting a book on the subject. Linda lives in Vic-
toria, British Columbia. For more about
Linda and her work, see the Gallery on page
61.
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LI N E N I N S P I RATI ON This elegant placemat woven by Jo Goodrich has a subtle border on all

four sides of lines of short skips in warp and weft on the face of the mat. The yarn is 12/3 half-bleached linen set at 15 e.p.i. Complete weaving
details for our Bordered Linen Mat are in the Instruction Supplement.
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LINEN
INSPIRATION

This page, our Tea Cozy with Placemats,
by Bep Kamphuis, are woven in “Double
Bowknot” overshot pattern using a linen
pattern weft over an all-cotton ground. If
you're still feeling hesitant about putting on
a fine linen warp, this project offers you a
good alternative to an all-linen piece. You
could, of course, substitute linen for the cot-
ton background, using a 16{1 or 20/1 at the
same sett.

Opposite, elegant jacket lines and a fancy
huck weave make this a refreshing design
suitable for spring wearing. Louise Bradley
wove patterned fabric for the main part of
the jacket and plain weave for facings, hems,
button coverings, and bias covering of cord-
ing used as piping around all edges. For
complete instructions, please see the Instruc-
tion Supplement for this Crisp Linen Jack-
et. Yarns courtesy of Halcyon Yarn.
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f Finnish native Kaino
Leethem designed these
Sauna Towels in
Thirsty Linen, reminis-
cent of the ones she
remembers so well. In-
spired by a draft in Fin-
nish handcraft magazine
Kotiteollisuus, both of
these towels are woven
on the same warp,
threaded to a herring-
bone twill, woven with a
straight twill treadling.
Instructions are in the
Instruction Supplement.
Yarns courtesy of School-
house Yarns.

LINEN INSPIRATION
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“Linen’s history is linked to that of the new country and a people
striving for survival and self-sufficiency.”

T
1

by Kax Wilson

“Flax Scutching Bee”, by Linton Park, 1885. National Gallery of Art, Washington, D.C.
Gift of Edgar William and Bernice Chrysler Garbisch, 1953.

INEN BELONGS TO our homespun heritage, our folk culture. Its properties are

analogous to the images we have of our Early American forebears; sturdy,
durable, dependable, and having a beauty of life unsullied by the factory. Linen does
not belong in a throwaway society.

Linen’s history is linked to that of the new country and a people striving for
survival and self-sufficiency. Flax production was connected closely to the rhythms
of seasons and weather; the work was not easy (see box on page 52).
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Abowve: Detail of linen tablecloth in M's and O’s. This cloth
is made up of two 29'[s" widths stitched together. This piece
was probably made in the early nineteenth century. Copp
Family Textile Collection, Smithsonian Institution, Wash-
ington D.C., photo #61980. Below: Detail of fringed valance
from the Copp Family Textile Collection, Smithsonian In-
stitution, Washington, D.C., photo #61290D. The valance
measures 22'[2" long and is made up of eight widths of 34"
long white linen woven of Z-twist singles yarn. The netted
fringe is made of two-ply S-twist cotton yarn.
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Colonial Linen

The actual amounts of “home-
spun” produced by the colonists
fluctuated as economic, political,
and religious conditions in Great
Britain changed. The first settlers
brought with them their supplies of
clothing and household linens, and
in the first 25 years, when food and
shelter were the primary concerns,
little clothing was produced. Nu-
merous ships carrying new settlers
brought replenishments.

By 1640, however, political condi-
tions had improved in England and
fewer people were leaving. Not
only was there a smaller supply of
English textiles in America, but
there was less cash derived from the
sale of farm produce to new arri-
vals. The Massachusetts General
Court was concerned enough to
make a survey of the number of
spinners and amounts of flaxseed
available, to order that boys and
girls be taught to spin, and to offer
bounties for home-woven linen.
Soon, each family had to spin a cer-
tain amount of flax each year or pay
a fine. Similar orders went out in
Connecticut, Pennsylvania, Mary-
land, and Virginia.

In 1718 a spinning school was set
up on Boston Common, and in 1720
the town supplied 20 wheels for
children sent there from the alms-
house. Spinning was an activity de-
manded of both the indigent and
jail inmates in early America as well
as an activity considered to be suit-
able paid employment for spinsters
and widows.

The early eighteenth century also
saw one of the crazes for spinning
that developed periodically among
well-to-do women. The hobby stim-
ulated a lively trade in fancy and
elegant wheels. Spinning contests,
bees, and parties were popular.

As always, status symbols had
value, and in the eighteenth century
surplus cash purchased imported
luxury textiles as well as utilitarian
ones. Boston and Philadelphia
shops carried Irish linen, fine and
coarse lawns, holland for sheets and
shirts, linen curtain fabrics, lockram
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An extensive collection of household textiles used by the Copp family of Stonington, Connecticut, between 1750 and 1850 was
presented to the U.S. National Museum in the 1890s by John Brenton Copp. All the textiles of this collection were either made or
bought by the Copp family and are excellent examples of the textiles which one would have found in a prosperous household during
this period. The photograph (#65546)shows some of the table linens which were used as part of a display of the Copp Family Textiles
at the Smithsonian in 1971.

and osnaburg (both coarse fabrics),
diapers, and damasks. When
money was short a woman would
make what she could at home and

hoard her cash for special purchases.

The first of what could truly be
called a linen industry was started
around 1720 by a hundred Scotch-
Irish families who immigrated to
Londonderry, New Hampshire. An
economical division and specializa-
tion of labor were shared by the
whole community—outdoor tasks
usually performed by men, indoor
ones by women and children. Yarn
was spun at home and taken to the
town'’s professional weavers, the
finished cloth sold at local fairs. It
has been said that these spinners,
who were noted for exceptionally
fine thread, introduced the small,
foot-pedaled flax wheel to America.
During the next 50 years London-
derry folk mingled and married
throughout New England and New
York, teaching their skills.

Trade restrictions during the
French and Indian War in the late
1750s and early 1760s served to en-
courage linen production. Small in-
dustries were associated with the
Dutch in New Amsterdam, the
Swedes in Delaware, and the Ger-
mans near Philadelphia. A few sur-
pluses were exported to other
colonies.

Imports surged briefly in the
1760s, but soon both England and
America experienced an economic
depression. As relations with Great
Britain became more and more
strained, particularly over taxes
levied to pay for the wars with
France, the spirit of American patri-
otism grew. That spirit was ex-
pressed by the many women who
increased the tempo of wheel and
loom. Homespun was now the
fashion fabric of choice. Awards
were offered by societies promoting
agriculture and economy. -

During the Revolution domestic

production could not meet demand.
There simply was not enough raw
material or productive capacity.

Not many everyday eighteenth-
century fabrics are extant, but the
Smithsonian Institution owns an im-
portant and interesting collection of
textiles that once belonged to the
Copp family of Stonington, Connec-
ticut. The collection, which spans
the period from 1750 to 1850, is a
mix of homemade and purchased,
mostly utilitarian textiles. The
dozens of sheets, bolts of ticking, ini-
tialed towels, tablecloths, and cover-
lets were analyzed by Grace Rogers
Cooper (The Copp Family Textiles,
Smithsonian Institution Press, 1971).

Nineteenth-Century

Linen

By the end of the Revolution in
1781, spinners were very receptive
to the flood of foreign textiles that
landed even before the Treaty of
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Paris was signed. But many hopes
for work-free finery were thwarted
by an acute shortage of money, and
so the women kept working.

The new nation was in serious
economic trouble. Leaders knew
that the United States had to gain
economic independence if it was to
retain political independence. There
was little capital and little skilled
labor and no system for distribution
of goods. The public resisted the
idea of the United States’ becoming
a nation of factory workers, de-
graded by machines: farming was
considered the ideal activity. This
feeling persisted well into the nine-
teenth century. Nevertheless, under
both public and private pressures,
many Americans became factory
workers and family production
gradually diminished.

Linen’s fate was sealed: it went
with the farmers. It was slow to go
to the factory because the machin-
ery developed in England during
the late eighteenth century could
not handle the brittle flax fiber. By

Breaking flax. Detail of an 1885 engraving.

the middle of the nineteenth cen-
tury, when the machinery was ade-
quate, the country was no longer
growing enough flax to support
much of an industry. Cotton, much
easier to process, replaced flax for
many uses. Early in the nineteenth
century machine-spun cotton yarn
could be purchased in most areas of
the country, and power-loomed cot-

tons were available by 1815.

Flax moved with the settlers as
western lands opened. No longer as-
sociated mainly with New England
and Virginia, flax found space on
the family farm in Pennsylvania,
New York, and Ohio, far from the
sources of both imports and factory-
made textiles. Inland, cash was
usually scarcer, and there were few
opportunities to draw labor off the
farm. Young people could be put to
work, scutching and spinning and
taking turns at the family loom.

Some statistics from Rolla M.
Tryon (Household Manufactures in the
United States, 1640-1860, University
of Chicago Press, 1917) show pat-
terns of linen production. In 1810
more than five million yards of
linen was produced in New York
State. Virginia produced another
five million yards, Pennsylvania
nearly three million, New Hamp-
shire and Connecticut two million
each, and Ohio one million. In New
York State nearly ten yards of cloth
per person was produced at home

FLAX—the process

1. Sow the seed sometime between late
March and early May. For family needs
plan for about a '/ acre per year sown at
the rate of 12 bushels per acre. (In
nineteenth century documents it’s noted
that a 20’ by 30’patch sown with 2 1b of
seed will produce enough fiber for a
tablecloth or bed sheet. Today, because
of improved germination, you'd need
less seed.)

2. Pull the ripe plants about three
months later when plants are 2’ to 3’ tall.
3. Dry by stacking bundles or hanging
on a line.

4. Ripple by pulling flax through a
coarse comb, or beat with a flail to
remove the seeds.

5. Ret to decompose the inner pith and
release the fiber from the woody matter
by spreading on a meadow for several
weeks or immersing in a stream for
eight to ten days.

6. Dry again in loft or kiln.

7. Brake, break, or crackle to separate the
fiber from the woody outer stalks. This
is done on a wooden beam 4’ to 5’ long
supported on legs. On top is another
beam hinged on one end. The free end is
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in 1825. By 1855 the amount was
down to less than one yard. In 1845
New York had 46,000 acres planted
to flax, in 1855, less than 13,000.

A valuable study that could prob-
ably represent communities in other
states was made by Ellen J. Gehret
and Alan G. Keyser (The Homespun
Textile Tradition of the Pennsylvania
Germans, Harrisburg, Pennsylvania
Historical and Museum Commis-
sion, 1976). In the early nineteenth
century the Pennsylvania Germans
continued the domestic production
begun in the late seventeenth cen-
tury. Most farms had a flax patch to
supply both fiber for the household
and a product for the linseed oil
mills.

The farmer’s wife was respon-
sible for the spinning, although she
often hired help to do it. Handspin-
ners were paid by the “cut”, a basic
measurement used to determine
how much cloth could be woven
from a batch of yarn. The Pennsyl-
vania reel measured between 72"
and 76" in circumference. After 150

Scutching flax. Detail of an 1885 engraving.

revolutions, or after winding about
300 yards, the reel clicked, and a
thread was wrapped around the
cut. Six cuts made a skein.

In Pennsylvania weaving was
mainly by professionals, many
using the fly shuttle. They were
second- and third-generation
Americans, who had learned their
trade from eighteenth-century Ger-
man immigrants. Most New York
and Ohio weavers had come from

the British Isles early in the nine-
teenth century, displaced by the
power looms of the Industrial Revo-
lution. They traveled slowly west-
ward, seeking land where they
could farm a little and have a weav-
ing business in the house or a sepa-
rate shop. The legendary itinerant
weaver was probably a rarity, per-
haps someone in the process of mi-
grating or desperate for work. Like
other tradesmen, the weavers
farmed enough to feed their fami-
lies and often did day labor in the
community.

About 1820, when large amounts
of machine-woven cotton fabrics be-
came available for utilitarian pur-
poses, the weavers turned to mak-
ing patterned linens, coverlets, and
eventually carpets. This was the last
generation to earn any kind of
living from handweaving. The oc-
cupation was practically extinct by
1870, after enjoying a little spurt
during the Civil War. %

Kax Wilson is the author of A History of
Textiles. She lives in Rushville, New York.

lifted and dropped on handfuls of flax.
8. Scutch or swingle to remove pieces of
straw and soften the fiber by holding
handfuls of flax over a vertical board
and working a wooden knife down in a
scraping motion.

9. Hackle, heckle, or hetchel to separate the
long line fibers from the short tow by
drawing through combs (wooden
blocks set with spikes) graduated in size
from coarse to fine.

Spread the line or tow into a web and
wind it around the distaff of the wheel.
Tie with a pretty ribbon and the fibers
are ready to be drawn out, moistened,
and spun. By now at least a year has
gone by since the seeds were sown.
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— Shaker Towel
imnM's & QO’s

. us his reproduction towel,
R 11 woven by Mary Elva Con-
gleton Erf of Glastonbury, Connecti-
cut, is from a towel Mary Elva docu-
mented at the Hancock Shaker Vil-
lage in Massachusetts and similar to
one at Canterbury Shaker Village in
New Hampshire. It was woven for
the Shaker Retiring Room at the
Metropolitan Museum, a perma-
nent exhibit which is furnished with
original hand-worked furniture and
paneling but with reproduction tex-
tiles. The towel from which this
design was taken had no initials.

Since many museums preserve
» . .| originallinens in controlled cli-
. mates, Mary Elva realized that there
was a need for reproduction textiles
for museum displays. After exten-
sive research into Shaker towels,
Mary Elva decided to offer a Shaker
Towel Workshop where she could
share her findings and patterns
with interested weavers and help
the cause of supplying reproduction
linens to museums. Her novel idea
of requesting payment for her work-
shops in reproduction towels
woven by the participants for use in
Shaker museums has been success-
ful to the point that she is no longer
offering this workshop. Her new
workshop, Shaker Weft-Twisted
Rugs, is organized in the same man-
ner.

Please see the Instruction Supple-
ment for complete weaving details
for Shaker Towel in M’s & O’s.
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H u Ck TO we l » This towel, woven by Patricia Mansfield of Wilmore, Kentucky, is a reproduction of an
old towel from the Hancock Shaker Village in Massachusetts. It is unusual in its cross-stitched monogram. Patricia
wove this towel as part of a Shaker Linen Workshop given by Mary Elva Erf. Her towel has been donated to Pleasant
Hill as part of their permanent collection of reproduction Shaker linens. “It has always been a dream of mine,” notes
Patricia, “to be transported 150 years back and spend one day in a Shaker colony. Wouldn't it be fun to meet the

mysterious ‘O.F’ whose initials are on this towel?” Please see the Instruction Supplement for complete weaving
details for this Reproduction Towel.
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Lin en TiC king by Constance LaLena
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This Linen Ticking woven by Constance LaLena is a 2{1 twill woven with 16/1 linen set at 40 e.p.i. Details for weaving this fabric appear in
the Instruction Supplement. Yarns courtesy Yarnworks, Grand Junction, Colorado.

think it would be hard to be a weaver with no regard for the past; I am

continually stimulated both by ideas from old textiles I see and by a sense of
links to long-gone weavers. Nowhere do I feel this more strongly than when weaving
humble fabrics for the home. Common utilitarian fabrics have formed the basis of
household and institutional “linens” for as long as people have been interested in
comfort and cleanliness. With our 20th-century emphasis on fashion in home furnish-
ing, it is indeed a surprise to find that many utilitarian fabrics of today are little

changed from their predecessors centuries ago.
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Institutions, always slow to
change fundamental ways of doing
things, have particularly retained in
use many of these very old types of
fabrics. For example, during a hospi-
tal stay a few years ago, I was
startled to discover that the white
cotton fabric the hospital used as a
blanket covering bore a striking
resemblance to an 18th-century
fabric called dimity. This dimity,
which was much used for bedcover-
ings and bed and window hangings
around the turn of the 19th century,
was a stout fabric of plain weave
and twill vertical stripes forming
furrows. By 1800, dimity had had a
long history of use; it was impor-
tant enough in France in 1701 that a
regulation governed its manufac-
ture which had continued since
1580. So there in a hospital room
was a fabric which by design and
function had changed little in 400
years. (Only my indisposition at the
time prevented my counting the
threads to record the exact weave
structure!)

When I went off to college
(ahem) nearly 30 years ago, |
bought for my dormitory room bed
a “Bates” bedspread, that durable
horizontally corded classic. Little
did I realize at the time that virtual-
ly the same fabric had been used for
bedspreads for at least 175 years,
often in white as a base for candle-
wick embroidery. Other humble
household and institutional fabrics
that remain little changed are
towellings such as huck and twills.

Fabrics called ticking are sewn
into bags and stuffed with straw or
feathers to make a pad for sleeping.
So common and necessary were
these fabrics that the word “tick”
(meaning both the cut of ticking
fabric and the finished ticking bag it-
self) has been a part of English
vocabulary for at least 500 years. By
the 18th century, the use of warp-
faced twill as a weave structure for
ticking was well established, in ad-
dition to the use of lengthwise deco-
rative stripes of indigo blue and
white. Today, our idea of ticking is
so well defined that we call a par-

ticular stripe pattern “ticking” and
instantly recognize its proportions,
even though its contemporary
colors are not always blue and
white and its use extends to fashion
and craft applications. What really
amazes me about ticking, though, is
that the thread-for-thread stripe pat-
tern of woven ticking we find in
modern fabric stores (the same tick-
ing I knew as a child in my grand-
mother’s feather beds and the straw
ticks of summer camp) is the SAME

Ticking (also bedticking).
Traditionally woven in indigo
blue stripes on cream, usually of
twill construction. It was used
for bedding, aprons and domestic

linens.

—Nov/Dec ‘82 HANDWOVEN,
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thread-for-thread stripe pattern that
was in documented use 170 years
ago! And so is the three-shaft twill
weave structure. Both the stripe pat-
tern and weave structure for ticking
are clearly set forth in The Domestic
Manufacturer’s Assistant, and Family
Directory, in the Arts of Weaving and
Dyeing by J. and R. Bronson, pub-
lished in Utica, New York, in 1817.
(It is currently in print from Dover
Books under the title Early American
Weaving and Dyeing.) That this
stripe pattern must date back even
earlier is indicated by a late 18th-
century length of linen ticking from
the Copp family collection at the
Smithsonian Institution. That length
of fabric is remarkably like both the
Bronson ticking and modern tick-
ing. Although modern weavers will
want to weave ticking fabricin a
width suited to their intended pur-
poses, in the Bronsons’ time, ticking
was woven 7/s wide, that is, /s of a
yard, or about 312" wide. A stand-
ard tick, by the way, was then 13
yards of fabric; seamed down the

middle, the 13 yards would make a
tick that would fit a modern double
bed.

The weave structure used for this
ticking is a three-shaft twill, just as
specified in the 1817 ticking, but our
version of the fabric is set only 40
ends per inch, thus the scale of the
stripes is somewhat bold. (If we had
wanted a more exact representation
of an 18th-century linen ticking; a
sett of 60-64 ends per inch and a
finer linen would have been neces-
sary. The Bronsons were using a #12
cotton, and a sett of 72.) The weight
of this fabric is quite substantial
(about 10%: ounces per square yard),
and it would make wonderful mod-
ern slipcovers or upholstery (try a
contemporary color combination
like cream and rose). In my experi-
ence, singles linen is no more
trouble to weave than plied linen:
just be meticulous in your warping
methods. I used a warping paddle
and a spool of linen for each of the
30 threads in the color repeat. (You
could also use just 15 spools, break-
ing your repeat in the middle of the
6-thread blue section and taking
care to REVERSE in mirror image at
the turn-around warping peg.) I've
written the draft so the fabric is
woven upside down; that way, you
always have two shafts down and
one up. Rhythmic treadling is al-
ways tricky when the treadling se-
quence is an odd number. In this
case, the pattern repeats in three
picks, but to preserve the “walking”
rhythm of weaving, I've tied up to
six treadles. The Bronsons used five
treadles, and I've given that ver-
sion, too.

Once you've woven as humble a
fabric as this ticking in linen, you'll
agree it was worth the effort, be-
cause linen lends a richness and
luster that is totally lost in modern
cotton ticking. It’s hard to imagine
that such beauty and quality were
once every-day common. <

Constance Lalena, Grand Junction,
Colorado, is a studio weaver whose most
memorable ticking project was woven for a
client who used it in the restoration of an
18th-century asylum.
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Linen Resource Guide—
What's available and where

Many linen yarns are available to
the handweaver. This listing in-
cludes 100% linen yarns as well as
many of the new linen-blend and
linen novelty yarns currently on the
market. Choose the type of linen
yarn to suit your fabric design and
intended purpose.

C.L. Blomgvist AB, Box 111, S-510 20 Fritsla,

Sweden.

8/2 line linen at 1290 yd/lb. Half-
bleached.

12/2 line linen at 1665 yd/lb for un-
bleached and 1935 for half-bleached.

16/2 line linen at 2220 yd/lb for un-
bleached and 2575 for half-bleached
and dyed. 20 colors.

20/2 line linen at 2775 yd/Ib for un-
bleached and 3220 for half-bleached.

28/2 line linen at 3885 yd/lb for un-
bleached and 4510 for half-bleached.

35/2 line linen at 4855 yd/Ib for un-
bleached and 5635 for half-bleached.

16/3 linelinen at 1480 yd/Ib. Unbleached.

8/2 linen rug warp at 1110 yd/Ilb. Un-
bleached.

8/3 linen rug warp at 740 yd/lb. Un-
bleached.

8/4 linen rug warp at 555 yd/Ib. Un-
bleached.

8/5 linen rug warp at 445 yd/lb. Un-
bleached.

4.5 linen effect tow at 1240 yd/Ib. Un-
bleached, half-bleached, dyed. 42
colors.

22/2 cotton/linen yarn at 3170 yd /Ib. Un-
bleached, bleached, dyed. 61 colors.
8/1 wet-spun line at 2220 yd/Ib for un-

bleached and 2575 for half-bleached.

12/1 wet-spun line at 3330 yd/Ib for un-
bleached and 3865 for half-bleached.

16/1 wet-spun line at 4440 yd/Ib for un-
bleached and 5155 for half-bleached
and dyed. 44 colors.

20/1 wet-spun line at 5550 yd/Ib for un-
bleached and 6440 for half-bleached.

28/1 wet-spun line at 7770 yd /1b for un-
bleached and 9020 for half-bleached.

to find it.

6/1 wet-spun tow at 2080 yd/Ib for un-
bleached and 2080 for half-bleached.
26 colors.

8/1 wet-spun tow at 2220 yd/Ib for un-
bleached and 2575 for half-bleached.

12/1 wet-spun tow at 3330 yd/Ib for un-
bleached and 3865 for half-bleached.

16/1 wet-spun tow at 4440 yd/Ib for un-
bleached and 5155 for half-bleached.

20/1 wet-spun tow at 5550 yd/Ib for un-
bleached and 6440 for half-bleached.

Classic Elite Yarns, 12 Perkins Street, Lowell,
Massachusetts 01854. (617) 453-2837.
Wholesale only.

Arizona Light, 80% rayon/20% linen at
1200 yd/Ib. 12 colors.

Memphis. 85% rayon/15% linen 2-ply.
Two sizes: Memphis at 840 yd/lb and
Memphis light at 1680 yd/Ib. Both
sizes are available in 16 colors as well
as stenciled.

Dakota. 80% cotton/20% linen at 1090
yd/Ib. 8 colors.

Crystal Palace Yarns, 3006 San Pablo
Avenue, Berkeley, California 94702. (415)
548-9988. Wholesale only.

#51393. 70% rayon/30% linen blend 2-ply
at 2500 yd/Ib. Natural only.

#51839. 6/1 50% silk/50% linen blend at
3000 yd/lb. Natural only. 6/2 50%
silk/50% linen blend at 1500 yd/Ib.
Natural only.

#52128. 16/7 48% rayon/26% linen/26%
tussah blend slub yarn at 4000 yd/Ib.
Natural only.

City Linen. 35% cotton/35% rayon/30%
linen, plied slub yarn at 1250 yd/1b. 25
colors.

Linen Rustique. 55% cotton/45% linen
plied slub at 1330 yd/Ib. 30 colors.
CK linen. 3-ply linen at 1600 yd/Ib. 5

colors.

6/3 50% silk/50% linen blend at 1000
yd/Ib. 15 colors.

Jo. 80% cotton/20% linen blend at 850
yd/lb. Natural only. .

Pearl. 50% cotton/50% linen at 3200

yd/Ib. Bleached, half-bleached, natu-
ral (colors—special order).

Eaton Yarns, cfo Craft Skellar, Marymount

College, Tarrytown, New York 10591. (914)

631-1550. Retail.

#4 dry-spun tow linen at 1345 yd/Ib. 80
colors.

#8 dry-spun tow linen at 2790 yd/Ib. 80
colors.

Aivina 30/2 line linen at 4080 yd/Ib.
Bleached and unbleached.

#8 Purjelanka line linen rug warp at 950
yd/1b. Unbleached only.

Euroflax, Inc., P.O. Box 241, Rye, New York

10580. (914) 967-9342. Retail.

8/2 wet-spun linen at 1300 yd/Ib. 16
colors. This company also has 30 colors
of dyed flax roving for spinning.

Frederick ]. Fawcett, 1304 Scott Street,
Petaluma, California 94952. (707) 762-3362.
Retailfwholesale.

Boken’s 16/1 wet-spun linen at 4950 for
unbleached and 5500 yd/Ib for dyed
and half-bleached colors. 52 colors.

Boken’s 16/2 wet-spun linen at 2420 for
unbleached and 2720 for half bleached
and dyed colors. 52 colors.

Boken’s Effecto. 14/2 50% cotton/50%
linen blend at 2080 yd /1b. Unbleached,
bleached, 13 colors.

Borg’s Cottolin. 22/2 50% linen/50% cot-
ton blend at 3170 yd/Ib. Bleached,
half-bleached, unbleached, 50 colors.

10/1 wet-spun line linen at 3000 yd/Ib.
Unbleached, cream, half-bleached.

14/1 wet-spun line linen at 4200 yd/Ib.
Cream, half-bleached, 9 colors.

20/1 wet-spun line linen at 6000 yd/Ib.
Unbleached, cream, half-bleached, 22
colors.

28/1 wet-spun line linen at 8400 yd/Ib.
Unbleached, cream, half-bleached.
10/2 wet-spun line linen at 1500 yd/Ib.
Unbleached, cream, half-bleached, 29

colors.

20/2 wet-spun line linen at 3000 yd/Ib.
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Unbleached, cream, half-bleached, 30
colors.

28/2 wet-spun line linen at 4200 yd/Ib.
Unbleached, cream, half-bleached.
40/2 wet-spun line linen at 6000 yd/Ib.

Unbleached and bleached.

70/2 wet-spun line linen at 10,500 yd /Ib.
Unbleached and bleached.

11/2lea dry-spun line linen at 450 yd /1Ib.
Unbleached, cream, half-bleached, 13
colors.

8/1 dry-spun line linen at 2400 yd/Ib.
Half-bleached, 20 colors.

10/2 dry-spun line linen at 1350 yd/Ib.
Unbleached, cream, half-bleached, 29
colors.

10/5 dry-spun line linen at 540 yd/Ib.
Unbleached, cream, half-bleached, 30
colors.

4/1 tow at 1200 yd/Ib. Unbleached and
gray.

5/1 tow at 1500 yd/lb. Bleached and 21
colors.

8/1 tow at 4800 yd/Ib. Half-bleached.

4/2 tow at 600 yd/Ib. Gray.

5/2 tow at 750 yd/Ib. Bleached and 24
colors.

16/3 wet-spun linen rug warp at 1570
yd/Ib. Unbleached only.

8/2 wet-spun linen rug warp at 1320
yd/1b. Unbleached only.

8/3 wet-spun linen rug warp at 870
yd/1b. Unbleached only.

8/4 wet-spun linen rug warp at 580
yd/Ib. Unbleached only.

8/5 wet-spun linen rug warp at 520
yd/Ib. Unbleached only.

8/6 wet-spun linen rug warp at 410
yd/Ib. Unbleached only.

Frederick J. Fawcett has a wide variety of
linen lace yarns in unbleached, half-
bleached and bleached in 12 sizes
(20/3, 35/2, 35/3, 40/2, 40/3, 50/2,
50/3,60/2,60/3,80/2,100/2,120/2).
35/2 is also available in 10 colors.

Gerald Whitaker, 12 Keefer Road, St. Catha-

rines, Ontario LZN 7N9, Canada. (416) 937-

1730. Wholesale only.

16/2 dry-spun line linen (Leven Linen) at
2400 yd/Ib. 32 colors.

2k-5. 80% cotton/20% linen bouclé at 840
yd/lb. Natural only.

2k-6.77% cotton/23% linen bouclé at 1570
yd/Ib. Natural only.

2k-7.60% cotton/ 40% linen at 560 yd /1b.
Natural only.

2k-8.86% cotton/14% linen at 1750 yd /Ib.
Natural only.

2E-1. 10/1 dry-spun tow at 3000 yd/Ib.
Unbleached only.

2E-2. 10/2 dry-spun tow at 1500 yd/Ib.
Unbleached.

2E-4. 10/2 dry-spun tow at 1600 yd/Ib.
Bleached.

2E-5. 10/4 dry-spun tow at 750 yd/Ib.
Unbleached.

2E-6. 5 1/2/2 47% cotton/53% linen at
1500 yd/Ib. Natural only.

Grandor Industries, 716 East Valley Park-

way, Unit 48, Escondido, California 92025.

(619) 743-2345. Wholesale only.

Y1.50% linen/50% cotton novelty 2-ply at
1200 yd/1b. Natural only.

Y2. linen knop at 675 yd/Ib. Natural only.

Y3. 50% linen/50% cotton slub at 1250
yd/Ib. Natural only.

Y5. 80% cotton/20% linen novelty slub at
800 yd/Ib

8/6 wet-spun line linen rug warp at 400
yd/Ib. Unbleached.

10/6 wet-spun line linen rug warp at 500
yd/Ib. Unbleached.

8/3 wet-spun line linen rug warp at 800
yd/Ib. Unbleached.

12 /3 wet-spun line linen rug warp at 1200
yd/Ib. Unbleached.

16/3 wet-spun line linen rug warp at 1600
yd/lb. Unbleached.

Haleyon Yarn, 12 School Street, Bath, Maine

04530. (207) 442-7909. Retail.

Newport Linen. 16/2 dry-spun line linen
at 2400 yd/1b. 32 colors.

10/2 dry-spun line linen at 1360 yd /1b. 28
colors.

20/2 wet-spun line linen at 3000 yd/Ib.
Bleached and unbleached.

8/2wet-spun linen linen rug warp at 1200
yd/Ib. Unbleached only.

8/3 wet-spun line linen rug wrap at 800
yd/lb. Unbleached only.

8/4 wet-spun line linen rug warp at 600
yd/Ib. Unbleached only.

8/5 wet-spun line linen rug warp at 480
yd/lb. Unbleached only.

8/6 wet-spun line linen rug warp at 364
yd/Ib. Unbleached only.

10/4 wet-spun line linen rug warp at 736
yd/lb. Unbleached only

Linray. 30% linen/70% rayon blend at
1200 yd/lb. 36 colors.

Cot'n 'n Linen Knoppy Bouclé. 77% cot-
ton/23% linen blend at 1575 yd/Ib.
Natural only.

Slubby Cot’'n 'n Linen. 80% cotton/20%
linen blend at 850 yd/Ib. Natural only.

Cotton 'n Linen Nubby Bouclé. 66% cot-
ton/34% linen blend at 675 yd/lb.
Natural only.

Handcraft Wools Limited, Box 378, Streets-
ville, Ontario L5M 2B9, Canada. (416} 826-
2059. Retail. -

#48. 10/2 tow linen at 1400 yd/Ib. Un-

bleached and bleached only.

#48. 10/4 tow linen at 800 yd/Ib. Un-
bleached only.

#53. 2/5 53% linen/47% cotton blend at
1550 yd/1b. Natural only.

#85. 60% cotton/40% linen crepe at 625
yd/1b. Natural only.

#1112. 16/2 dry-spun line linen at 2400
yd/Ib. 33 colors.

HeirLoom Linens...and other strands, General
Delivery, Kirkfield, Ontario KOM 2B0,
Canada. (705) 438-3939. Retail.

44/2 wet-spun line linen at 6600 yd/Ib.
Cream only.

40/2 wet-spun line linen at 6000 yd/Ib.
Bleached only.

33/2 wet-spun line linen at 4950 yd/Ib.
Water-retted. Unbleached, cream, and
bleached.

33/1 wet-spun line linen at 9900 yd/Ib.
Water-retted. Unbleached, cream, and
bleached.

22/2 wet-spun line linen at 3300 yd/Ib.
Dew-retted. Unbleached, cream, and
bleached.

22/1 wet-spun line linen at 6600 yd/Ib.
Water-retted. Unbleached, cream and
bleached.

12/1 wet-spun line linen at 3600 yd/Ib.
Dew-retted. Unbleached.

Henry’s Attic, 5 Mercury Avenue, Monroe,

New York 10950. (914) 783-3930. Wholesale

only.

Irish Lace. 80% cotton/20% linen bouclé
at 720 yd/lb. Natural only.

Normandy Linen. 4-ply wet-spun line
linen at 1200 yd /Ib. Bleached.

Normandy Linen. 3-ply wet-spun line
linen at 3000 yd /1b. Unbleached.

Normandy Linen. 16/6 wet-spun line
linen at 800 yd/lb. Unbleached and
bleached.

65% cotton/35% linen blend at 1600
yd/1b. Unbleached.

30/1 wet-spun line linen at 9000 yd/Ib.
Unbleached.

Maurice Brassard & Fils, Inc., 1972 Avenue

Simoneau C.P. 4, Plessisville, Quebec G6L

2Y6, Canada. (819) 362-2408. Retail.

10/1 dry-spun tow linen at 3000 yd/lb.
Bleached, unbleached, 7 colors.

5/1 dry-spun tow linen at 1500 yd/Ib.
Unbleached only.

12/1 dry-spun tow linen at 3600 yd/Ib.
Unbleached and bleached.

80% linen/20% cotton blend 2-ply at 2850
yd/1b. Unbleached and bleached.

70% linen/30% cotton blend 2-ply at 2075
yd/1b. Unbleached, bleached, 7 colors.

30% linen/70% viscose slub at 3500
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yd/Ib. Natural only.

Robin and Russ Handweavers, 533 N. Adams
Street, McMinnville, Oregon 97128. (503)
472-5760. Retail.

16/2 ramie at 2400 yd/Ib. 25 colors.

10/2 Irish Barbour linen at 1500 yd/Ib.
Bleached and unbleached.

20/2 Irish Barbour linen at 3000 yd/Ib.
Bleached and unbleached.

40/2 Irish Barbour linen at 6000 yd/Ib.
Bleached and unbleached.

16/1 wet-spun line linen at 4950 yd /1b. 40
colors.

16/2 wet-spun line linen at 2420 yd /Ib. 40
colors.

Robinand Russ Handweavers also carries
bobbin lace linens (sizes 35/2, 40/2,
50/2, 60/2, 70/2, 80/2, 90/2, 100/2,
120/2 in bleached or unbleached). The
company also carries odd-lot yarns,
linen yarns among them. Inquireabout
current yarns.

Schoolhouse Yarns, 25495 S.E. Hoffmeister
Road, Boring, Oregon 97009. (503) 658-
3470. Retail.

#4 dry-spun tow linen at 1460 yd/1b. Half-
bleached, fourth-bleached, un-
bleached, 77 colors.

#8 dry-spun tow at 3000 yd/Ib. Half-

bleached, fourth-bleached, un-
bleached, 77 colors.

#12 dry-spun tow at 2500 yd/Ib. Un-
bleached and bieached.

#12 wet-spun line linen at 2500/Ib. Un-
bleached and bleached.

30/2 wet-spun line linen at 4256 yd/Ib.
Unbleached, bleached, 3 colors.

8/3 dry-spun tow sail linen rug warp at
770 yd/Ib.

#16 wet-spun line linen at 4600 yd/Ib.
Bleached and unbleached.

#20 wet-spun line linen at 5400 yd/Ib.
Bleached and unbleached.

2.5 Sini linen single at 640 yd /1b. Bleached
and 7 colors.

School Products, 1201 Broadway, New York,

New York 10001. (212) 679-3516. Wholesale/

retail.

8/2 wet-spun line linen rug warp at 1200
yd/Ib. Unbleached only.

8/3 wet-spun line linen rug warp at 800
yd/Ib. Unbleached only.

8/4 wet-spun line linen rug warp at 600
yd/Ib. Unbleached only.

8/5 wet-spun line linen rug warp at 480
yd/Ib. Unbleached only.

8/6 wet-spun line linen rug warp at 364
yd/Ib. Unbleached only.

10/6 wet-spun line linen rug warp at 500
yd/Ib. Unbleached only.

16 /3 wet-spun line linen rug warp at 1600
yd/Ib. Unbleached only.
18/4 waxed linen at 1500 yd /1b. 10 colors.

Scott’s Woolen Mill, Inc., 528 Jefferson

Avenue, P.O. Box 1204, Bristol, Pennsylvania

19007. (215) 788-2328. Wholesale only.

Linnay. 50% linen/50% rayon at 1200
yd/Ib. 29 colors.

Silk City Fibers, 155 Oxford Street, Paterson,
New Jersey 07522.(201) 942-1100. Wholesale
only.

French Linen. 7.2/2 60% cotton/40%
linen novelty snarl yarn at 3000 yd/Ib.
Natural only.

Montego. 75% cotton/25% linen. 2-ply
slub novelty at 1400 yd/Ib. 27 colors.

Skacel Collection, 19309 West Valley Hwy.

Suite R-106, Kent, Washington 98032. (206)

251-6660. Wholesale/retail.

Linen braid at 650 yd/1b. 6 colors.

Savannah. 43% acrylic/40% linen/10%
cotton/10% viscose novelty yarn at
1300 yd/Ib. 7 colors.

Tropic. 50% linen/50% acrylic 5-ply at 850
yd/Ib. 20 colors.

Iskia. 78% acrylic/10% linen/6% poly-
ester/6% nylon novelty at 1120 yd /1b.
10 colors.

Treenway Crafts Ltd., 725 Caledonia Avenue,
Victoria, British Columbia V8T 1E4, Canada.
(604) 383-1661. Retail.

22/2 cottolin at 2950 yd /1b. 40 colors.

The Wool Gallery, Berga Yarns, 459 High
S.E., Salem, Oregon 97301. (503) 363-9665.
Retail.

Linbogarn. 22/2 60% cotton/40% linen
blend at 1750 yd/1b. Unbleached plus
82 colors.

Lingarn. 16/1 wet-spun line linen. 5000
yd/Ib for unbleached and 5500 yd/Ib
for dyed. 51 colors.

Lingarn. 16/2 wet-spun line linen. 2435
yd/Ib for unbleached and 2715 yd/lb
for dyed. 50 colors.

Linen Mattwarp. 8/3 linen rug warp,
boiled and unbleached. 830 yd/Ib.

#6 wet-spun tow linen. 1855 yd/Ib for
unbleached and 2080 yd/Ib for dyed.
30 colors.

Further Reading

Atton, Mavis. Flax Culture. Owen Sound
Ontario: The Ginger Press. The Ginger
Press, 848 Second Avenue East, Owen
Sound, Ontario N4K 2H3. 1989. This
soon-to-be-released book provides ex-
cellent instruction on growing and

processing your own flax. Also in-
cluded are spinning techniques.

Becker, John. Pattern and Loom. Copen-
hagen: Rhodos International Publish-
er. Distributed in the U.S. by Inter-
weave Press, Inc. 1987. This book does
not discuss linen specifically, but it is
an excellent resource for weaves com-
monly woven in linen. The damask
section is especially useful.

Channing, Marion L. and Walter E. The
Textile Tools of Colonial Homes. Marion,
Massachusetts: The Channings, P.O.
Box 552 Marion, Massachusetts 02738.
1971. Brief descriptions and drawings
of flax processing tools are provided.

Condit, Joan. “Weaving with Linen”,
Handweaver and Craftsman, Volume 6,
#3, page 46. Discusses types of linens
and uses for the different styles.

Fiberarts magazine, Volume 14, Number 2.
Theme issue, “Working with Linen &
Bast Fibers”. Included are articles on
artists working in linen, history of
linen, kudzu, linen undergarments
and linen lore.

Gallagher, Constance D.N. Linen Heir-
looms. Newton Centre, Massachusetts:
Charles T. Branford Company. 1968.
Presents a historical overview of the
weaving of linen in early American
life. A collection of drafts and photos of
traditional fabrics analyzed by the
author are included.

Gordon, Beverly. Shaker Textile Arts.
Hanover, New Hampshire: University
Press of New England with the co-
operation of the Merrimack Valley Tex-
tile Museum and Shaker Community,
Inc. 1980. A historical look at the
various textile techniques used by the
Shakers. Includes some drafts and
photographs of original linens.

Mattera, Joanne. “A History of Linen”.
Shuttle, Spindle & Dyepot, Volume 8,
Number 3, page 16. An informative
article about the history of linen, the
growing and processing of flax, and
different methods for spinning flax
and the types of linen produced.

The Weaver’s Journal. Volume VII, Number
2. This special issue on linen includes
articles on flax processing, dressing a
distaff for spinning, line flax spinning,
a glossary of terms, as well as linen
projects and helpful hints.

West, Virginia M. Finishing Touches for the
Handweaver, Revised Edition. Love-
land, Colorado: Interweave Press, Inc.
1988. A compendium of ideas for fin-
ishing linens.
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Linen Gallery

This outstanding collection of linen designs from some of our HANDWOVEN readers makes
you want to explore the possibilities this special fiber offers. Let the beauty of these examples
inspire and challenge you to attain new heights in your own weaving.

Basket Square by Linda Heinrich of Victoria, British Columbia

've been weaving

for 17 years and
have devoted the
past 10 years to re-
search on linen, to
the extent that I even
grow my own flax.
From 1979 to 1986 I worked
through the four stages of the cer-
tification program offered by the
Guild of Canadian Weavers: Basic,
Intermediate, Senior, and Master
Weaver levels. To attain Master
Weaver certification, I chose an in-
depth study of flax and linen.

Since 1984, I have been teaching
workshops and seminars through-
out British Columbia and in Idaho. I

have been invited to teach at the
14th biennial Northwest Weavers’
Conference to be held in Boise,
Idaho, this July. I am currently writ-
ing a book for handweavers about
flax and linen, with an emphasis on
weaving this lovely fiber.

About the piece

Linda wove this basket square
for the teachers’ show at the 1987
Northwest Weavers’ Conference in
Vancouver. The pattern required
eight shafts, four for the plain
weave center and an additional four
for the twill borders. (Linda
weighted the back four shafts sepa-
rately to compensate for the differ-

ences in take-up between the plain
weave and twill sections.) Although
this design appears deceptively
simple, a great deal of skill-and ex-
perience went into the weaving. So
that the corners would match exact-
ly, Linda had to weave the fabric ex-
actly square, carefully balancing the
weave so that the embroidery
would be even.

For this elegant piece, Linda
chose 20/1 line linen, set at 15 e.p.i.
for the twill borders and 30 e.p.i. for
the plain weave center. After wash-
ing the fabric, she used pale em-
broidery cotton in a half cross stitch
to grace the corners of the cloth and
give it a special refined touch.
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Table Runner by M. Kati Meek of Kalamazoo, Michigan

I started weaving
in the late 1960s
when I realized that
it was something
that I'd wanted to
do all my life—and

N Vi aserious illness had
reminded me that I wouldn’t live
forever. Mary Black was my chief in-
structor, via her New Key to Weaving.
I enjoy the machinery and mechan-
ics of weaving, the architecture of
fabric structure, and the rhythmic
activity of weaving cloth. Rather
like dancing, weaving involves

some of the mind and all of the
body. I take pleasure in the tangible
accomplishment of creating an item
of use and beauty.

Ilove working with linen. It is
the most malleable of fibers and is
responsive to the weaver’s hand.
While some discipline is necessary
in dressing the loom and weaving,
linen is ideal for woven laces such
as Bronson lace, in that the “holes”
open distinctly.

In addition, since linen does not
full when laundered, the weave
structure remains well-defined.

Linen retains its dignity as it ages.

About the piece

Kati chose fine bleached linen for
this delicate open-weave runner in
lace Bronson. The warp is 50/3 and
40/2 linen (i.e., line linen), the weft
is 50/3 linen. She set the piece at 30
e.p.i., sleying two ends per dentin a
15-dent reed. Twelve shafts are re-
quired to create this intricate and in-
teresting pattern. The draft for this
runner was adapted from a pattern
in Lace and Lacey Weavers, by Mary
Snyder.
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Table Runner by Frances F. Timbers of Kirkfield, Ontario

Linen Gallery

he first time I

set my eyes
on a loom, I knew
I wanted to
weave. I bought
my first loom at
the age of 20
while taking an introductory weav-
ing course. Husbands, babies, and
career interrupted my weaving time
during the succeeding years. While
living in Vancouver, British Colum-
bia, I became a member of the local
guild and discovered the Master
Weaver program offered through
the Guild of Canadian Weavers.
That was the spark which took
weaving from a hobby to the focus
of my life.

It was while I was working on
the intermediate level of the Master
Weaver program that I fell madly in
love with linen. I also discovered
that good quality linen yarn was dif-
ficult to obtain in Canada, and ex-
pensive as well. I said to myself,
why can’t [ import yarn from
Ireland? So my business, HeirLoom
Linens...and Other Strands, was
born.

I find linen challenging and
beautiful—the more difficult, the
more rewarding.

About the piece

The tablecloth shown here was
inspired by one Frances saw in
Dorothy Burnham’s Keep Me Warm
One Night. Frances set a 40/2
bleached linen warp at 46 e.p.i. and
crossed it with a 33/1 bleached
linen tabby weft and 25/1 natural
wet-spun pattern weft.

Inspired by commercial huck
toweling, Frances wove the huck
guest towels as a tribute to her
grandmother. She used 40/2
bleached linen warp set at 36 e.p.i.
and wove with a 22/1 natural linen
weft. An elegant finishing touch,
the hand-crafted scalloped trim is
worked in the same 22/1 linen yarn.

March/ April 1989

HANDWOVEN 63



Linen Gallery

Transparency by Marg Janick-Grayston of
Alameda, Saskatchewan

T havebeen fas-

cinated with
weaving for many
| years,and I'd
dreamed of some-
day being able to
try it. After taking
a few warping lessons from a
friend, I investigated the possibili-
ties of weaving, finally deciding to
purchase a loom. That was one and
a half years ago. Since then I have
woven two plaid baby blankets and
five transparencies. (Time is limited
with two children ages 12 and 3/
and a job as a recreational thera-
pist.) However, it’s important to me
to find a few minutes each day to
weave, and this is made possible by
my supportive husband.

What I've discovered in my short
time weaving;:

1. Don't let fear stand in the way
of experimenting with new fibers,
techniques and designs.

2.It's okay to make mistakes—
that's how I've gained insights and
have learned to solve problems.

3. It's extremely important to
have perfectly even tension when
weaving with linen, for linen is very
unforgiving. Otherwise, warp
strands will break, edges will be un-
even, weft strands will be crooked,
and the finished project will not be
square.

4.1 must create my own designs
to thoroughly enjoy weaving.

About the piece

This transparency, entitled “The
Call of Silence”, took me 24 hours to
weave (not including design time). I
set 21/1 natural linen at 12 e.p.i. For
pattern inlay I used a variety of ray-
on, acrylic, and cotton yarns. I sold
the first piece of this design before
knowing that it would be requested
for publication in HANDWOVEN. In
order to prepare this second hang-
ing,  managed to weave in a long
weekend what normally takes me
30 days. Just think what I could ac-
complish if I worked under a dead-
line all the time!
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Hanging in Transparency by Betty Gaudy
of Cottonwood, Arizona

Linen Gallery

learned to

weave from
my mother-in-
law, Grace
Gaudy, in Wash-
ington State.

- » ' After [ moved to
Arizona and my children were in
college, I dropped some of my
volunteer activities to study weav-
ing more seriously.

I still do my share of volunteer
work. For example, in the early
1970s I started the Verde Valley
Handweavers’ Guild and held of-
fice and committee positions. Later,
I helped organize both the Arizona
Federation of Weavers and Spinners
(of which I served four years as
president) and the first Intermoun-
tain Weavers’ Conference.

I have enjoyed teaching work-
shops and seminars around the
country. In 1980 I was awarded the
Certificate of Excellence in Hand-
weaving sponsored by the Hand-
weavers Guild of America.

Linen has always been my favor-
ite fiber to weave. It is particularly
nice for laces and household fabrics.
Linen's rigidity makes it an excel-
lent choice for transparencies.

About the piece

The optical illusions created by
this design delight the eye each
time you look at this hanging,
which demonstrates effective use of
a monochromatic color scheme.
Betty set 20/2 natural Irish linen at
16 e.p.i. for the warp and used the
same yarn for the tabby weft. For
this plain weave piece, the pattern
yarn was laid in the same shed as
the previous background weft. A
careful beat maintained a balanced
weave in the background yarn. The
pattern inlay, which effectively
frames the work, helped assure an
even beat.

Betty weaves her transparencies
“right side up”, using a muslin car-
toon pinned to the weaving. She at-
taches the top of her cartoon to a
thin slat which she tapes to her
beater bar.
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Two Hankies
“Tell All”

Top, Donna’s well-worn hanky, and bottom, her handwoven replacement.

CARING
FOR LINEN

by Donna Muller

HIRTY YEARS AGO I bought a

dozen hankies. They were
simple, handsome, practical plain
weave linen with half-inch hems,
fagoting and mitered corners. These
hankies served me well for those 30
years, surviving babies and ball
point pens as well as New England
seasonal sniffles.

It's amazing that these hankies
lasted so long, considering the
abuse they suffered from my un-
relenting harsh treatment of them
(wrong according to all rules for
linen care). I machine washed them
(often with chlorine bleach) and
diligently ironed my hankies into
tidy folded and pressed quarters,
storing them this way in my bureau.

About a year ago, the first signs
of wear appeared. Threads began to
give way, tracing exactly the folds I
habitually ironed in. Then the wear
accelerated, and my ever-service-
able hankies began falling apart en
masse.

Linen is wonderful stuff, and it
might be said that 30 years is
worthy service enough. But I hope
this ordinary object can serve in one
more way: as an object lesson on the
results of pressing folds into linen.
The moral is, if you're dealing with
an heirloom-quality piece or an
antique, don’t press in folds. Store
linens flat, or roll important pieces
on tubes or hang them over dowels.

There is a happy ending to this
story. When I counted up the years
and realized how long these store-
bought hankies had served and
pleased me, I decided to hand-
weave some replacements. The
result was a very satisfying project
in 70/2 linen with canvas weave
lace areas in the corners. <

Donna Muller lives and weaves in Ambherst,
Massachusetts. She's currently writing a
book for Interweave Press on lace weaves, to
be released in the spring of 1990.
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by Karen Evanson

wanted to weave a thank you

gift for my boss and employer
Linda Ligon, and I decided on this
project because Linda had once
mentioned that she thought it
would be so nice to have a hand-
woven hanky to carry around in her
pocket.

I'd woven with linen twice be-
fore I launched into this project but
in only one project had I used a
linen warp. Certainly, I'd never
woven with such fine yarn: 24 e.p.i.
had been my finest sett.

Where to begin? I couldn’t find
much literature on weaving such
fine threads, so I just jumped in and
proceeded by trial and error. For
yarn (really, you could call it thread
because it was so fine) I chose a
100/ 2 bleached line linen from
Glimédkra Looms 'n Yarns. I set my
hanky sample at 96 e.p.i., eight ends
per dent in a 12-dent reed. The
threading was plain weave.

What I learned:

* When working with so many
threads, be sure that you have
enough heddles on each shaft.
Count to make sure before you
begin. (I didn’t and had to trans-
fer heddles from one shaft to the
next after I'd begun threading.)

+ Since I'd always threaded front
to back, this is what I did with
this project. Although I had no
tension problems or warp
breakage, I did have a horren-
dous problem of the cut ends
curling, taking the form of the
tube they’d been wound around.
Warping back to front might al-
leviate this problem because I
could then cut the ends a few at a
time as I threaded and sleyed.

» The sett was too close, making a
warp-emphasis fabric that was
somewhat ribbed in appearance
and feel.

A VERY FINE

* My fabric had reed marks that
did not wash out after many
launderings—I'd threaded too
many ends in each dent. In other
words, my reed was too coarse.
My next attempt is the hanky

you see pictured here. This time my

warp sett was 70 e.p.i., sleyed
3,4,3,4 in a 20-dent reed (202 hed-

dles per shaft). During weaving I

had no problems with tension or

broken threads though I did have
two threads threaded together. Pull-
ing one out before washing solved
this problem. I didn’t find it neces-
sary to spray my warp with water
during weaving.

One thing I liked about working
on this project was the feel of the un-
woven warp on the loom. Because
the threads were so fine, they felt
like fabric itself, smooth and silky.
Achieving straight, even selvedges,
to my surprise and pleasure, was no
problem. I used the tube of thread
as the bobbin in my shuttle, and
found that on this narrow (11'.")
fabric, that it worked just fine.

After weaving, I washed the
fabric, placed it in a plastic bag and
put it in the freezer. There it stayed

LINEN PROJECT

for several months while I was oc-
cupied with other things. After re-
moving the fabric from the freezer
and thawing it, it still seemed stiff. I
then washed and ironed it 10 to 12
times, until I felt that it was supple
enough for a tender nose.

I had wanted to make a rolled
hem on this hanky, but I wasn’t suc-
cessful (if anyone has ideas about
this, let me know, as I'd like to try it
sometime). Instead, I made a
double-folded hem (though I hated
hiding the selvedges I was so proud
of), and stitched it down with tiny
stitches.

Because this was a very plain
fabric, I wanted to give it a fairly
fancy edge treatment. Again, trial
and error was the modus operandi.
I tried using a blanket stitch along
the edge as a base for my crochet
but I didn’t like how this looked. In-
stead I chained along the edge, stick-
ing my crochet hook through the
fabric every four threads. This was
tedious work, hard on the eyes and
hands. However, it suited my pur-
pose. I then crocheted as follows:
two rows single crochet worked one
on top of the other. Third row: chain
3, dcin each space, slip st to join.
Fourth row: chain 3 and work shell
stitch in each space. Slip stitch to
join.

The hanky lay finished on my
dresser for several weeks before I
gave it away, and the more I looked
at it, the more charm and character I
felt it had. The fabric has a texture
and hand that no machine could cre-
ate, and I like the contrast the folksy-
looking lace gives this very plain
fabric. Though this project held
more challenges than I had antici-
pated, I felt great satisfaction for
having completed this fine thread

%

project. <

Karen Evanson is office manager extraor-
dinaire at Interweave Press.
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If you’ve never woven with linen because of all the “horror” stories
you've heard about working with it, the two projects on the opposite
page and the one on the following page will get you off to a good start.

Three Easy Linen Projects

Simple Lace Mat
by Jane Patrick

If you are truly a novice, start
with our rigid heddle mat (I wove
this design on both my floor loom
and my rigid heddle loom). The
yarn is from Euroflax, an 8/2 wet-
spun linen that I found delightful to
work with. It caused me absolutely
no problems. The warp is set at 12
e.p.. (sleyed one end per dent in a
12-dent rigid heddle or one end per
dent in a 12-dent reed on my floor
loom).

The weave is a pick-up lace (a
draft is given for shaft weaving).
When I removed my first piece
from the loom, I found that I had
made numerous pick-up errors. I
hadn’t seen these errors as [ was
weaving, perhaps because [ was
working in poor light. That the lace
design was somewhat obscured
until the mat was washed made
seeing what I was doing doubly
hard. Do YOURself a favor and
work in good, strong light.

If you've never tried pick-up on
your rigid heddle loom, I think
you'll find this straightforward
design easy to tackle. Once you've
got the hang of it, look to simple
cross-stitch patterns or at multishaft
loom patterns for more elaborate
design ideas. You can get quite intri-
cate patterns picking up the lace
sheds on a rigid heddle (and this is
why pick-up lace is ideal for the
rigid heddle)—this very simple
design requires eight shafts on the
shaft loom.

Pointers:

* Linen has little elasticty and
must be wound, warped, and
woven evenly—it is unforgiving

of inequalities in tension. Begin
by winding an even warp. I
made mine on my warping reel
(rather than a warping board)
and was careful not to overlap
the threads.

When warping my rigid heddle,
I didn’t cut the ends at the cross
end, but rather threaded the
loops in order through the slots. I
then hung these loops over a
dowel in order and lashed this
dowel to the back apron rod. I
then wound on, cut the loops at
the front end of the chain and
threaded one end from the slot
into the adjacent hole. I tied onto
the front using the lashing
method (it’s kinder to your
fingers and achieving even warp
tension seems easier).

On my floor loom, I warped
front to back (sleying the reed,
threading the heddles, and wind-
ing on), and I had no tension
problems. However, most of the
resources I read when preparing
this issue strongly recommended
winding on first before threading
and sleying because this method
creates less wear and tear on the
yarn. Although my method
worked well for this relatively
heavy plied yarn, it might not be
as successful with a very fine
count singles.

I didn’t find it necessary to wet
my warp, and I had no breakage.
In winding my warp, though, I
made sure there were no knots in
the warp. If you find a knot as
you are winding, just go back to
the beginning of that bout and tie
on. Do likewise with knots in
your weft.

When ending and beginning

wefts, I reduced bulk by untwist-
ing the ends for a couple of
inches and cutting off one end of
the ply. I then overlapped the
remaining strands.

Simple Plaid Placemats
by Andrea Green

I chose two shades of analogous
colors for this bright, yet simple,
plaid fabric. The yarn is a #8 tow
linen which I set at 20 e.p.i., two
ends per dent in a 10-dent reed (I
doubled the selvedges and separate-
ly weighted them to help maintain
neat edges). While a tow singles is
fairly fuzzy and not as strong as a
plied yarn, I had no problems using
this yarn for warp. (If you have had
little or no experience in weaving
linen, you could substitute a 16/2
linen at the same sett). I did spray
my warp with water every time |
advanced the warp to alleviate the
possibility of a sticky shed. At
times, I found it necessary to spritz
the weft on the bobbin to keep it
from being wiry.

I washed and ironed the fabric as
a whole before cutting the mats
apart. Before washing I machine
stitched the ends of the fabric, then
machine washed the length in hot
water with a cold rinse, using liquid
detergent (such as Ivory or Lux Liq-
uid). I rolled up the wet fabric,
placed it in a plastic bag, and froze
it overnight. The next day I thawed
the fabric, then plunged it alternate-
ly into boiling and cold water sever-
al times. (The temperature shock
softens the fibers, making the linen
supple.) I then line dried, damp-
ened, and pressed it with a hot iron.
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#2

Simple
Plaid
Placemats

Enjoy mixing colors as you
weave this plain weave plaid
mat by Andrea Green. An
8/1 tow linen used for warp
and weft gives a textured,
rugged look. This yarn (as
well as 16/2 which can be
substituted) is available in
many colors, making it pos-
sible to pick and choose a
color scheme to match your
interior decor. For more
about these Simple Plaid
Placemats, please see the In-
struction Supplement.

#1
Simple Lace
Mat

This mat is ideal for weav-
ing on a rigid heddle loom
using a pick-up stick for the
lace patterning (we also
wouve this on an eight-shaft
floor loom). You'll love the
feel and the way this 8/2
linen weaves up. While
we've shown a small square
mat here, this design could
be easily lengthened for a
runner or placemats. Please
see the Instruction Supple-
ment for weaving details.

Yarn courtesy of Euroflax.
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#3

Barley Corn Blouse

by Jean Scorgie

This project combines cotton and
linen with very good results. The
warp and tabby weft are an unmer-
cerized 12/2 cotton at 4700 yd/Ib,
which makes for pleasurable weav-
ing. I was delighted with the sheen
and texture of the lustrous Finnish
singles linen that I used for the deco-
rative floats of this barley corn
weave (spot Bronson). This fabric is
easy to care for by machine launder-
ing, with a light steam pressing to
bring out the shine of the floats.

I'adapted the garment shape
from the pattern #101, "Simple
Tops", in the HANDWOVEN Designer
Pattern series, omitting the sleeves
and shortening the body slightly for
a summery look.

Caution: watch carefully as you
weave, because mistakes will show
up in the finished piece.

For more about Jean’s Barley
Corn Blouse please see the Instruc-
tion Supplement.

Yarns courtesy of Schoolhouse Yarns.

70 HANDWOVEN

March/April 1989



R\

ShuttleCraftBookS

The Classics by the Dean
of American Handweaving

Mary Melgs Atwater

n Shuttle-Craft Book of

American Hand-Weaving . . . . $16.95
@ Byways in Handweaving .. 12.95
m Design' and the Handweaver 7.95

B Guatemala Visited . ........ 7.95
®Handwoven Rugs ......... 7.95
B Mary Atwater notecards —

8designs ............... .75 ea.

To order, add $1.50 for the 1st book and
.25 for each additional book, or check at
your local weaving shop or bookstore.

Learn from the best......for a copy
of our catalog listing all 40 titles write to:

Shuttle-Craft Books
PO Box 550(H2)
Coupeville, WA 98239
Dealer inquiries invited

WORKSHOPS

BOUNDWEAVE-Level I
with Nancy Hoskins

90 min. $44.00
GARMENTS TO WEAVE-
and How to Weave Them
(Includes beautiful close-ups
and detailed information on
warp, wefl, sett and weaving
tips for many garments.

60 min (5/15/89) $29.00

Executive Producer:
NANCY HARVEY,

(P/H $3.00-1st tape
$1.00 each additional tape)

FREE CATALOG
I GIORIAN 800 289-9276
1304 Scott Street

roductions  Petaluma, Ca 94952

The best in textile
and art weave
yarns from
Finland

Helmi Vuorelma

Wool Blanket Yarn (brushable)
Takana Finnweaye Yarn 7/2 wool
Ryijy Yarn 7/3 wool
Kampalanka, 32/2 Fine Worsted

Perinnelanka 12/1 wool
Tow Linen #4, 8, & 12

Line Linen 30/2, 16/2, 16, 20
Sail Linen Warp 8/3 (tubes)

Cotton Chenille 1.7

Seine Twine #6,12, & 18
Cotton 20/2 & 12/2 Pouta & Tuuli
Cotton 8/3 Pilvi

Pirkanmaan Kotityo

Poppana Cotton Bias Strips

'lml\;l l,unm\(md Equipment
oika catalog $2 ppd

Sample cards $1 cach

Schoolhouse Yarns
25495 S_E. Hoffmeister Rd
Boring, Oregon 97009
503/658-3470

CANADIAN YARNS

£ %

Made from beautiful, soft
New Zealand wool.

CONDON YARN —1-ply, coned,
sport, worsted, husky in skeins.
56 colors.

MOSTLY MO — 6 colors.
UNSPUN — 3 colors.
CARDED WOOL -3 colors.

No duty charges or customs delays
to the U.S.A.

SAMPLES $2.00 (free cap pattern if
you mention this ad).

CONDON YARNS
Box 129, Charlottetown
P.E.I., Canada C1A 7K3

Schaffhauser Wolle
Schoeller Wolle %

Enslinger Wolle B

Fine Yarns on
Balls, Cones, & Skeins
Silks & Linen

skacel
collection

AREAS OPEN FOR REPRESENTATION

19309 West Valley Hwy., R-106
Kent, WA 98032 e (206) 251-6660

¢ G. Dents Per Inch

Over 70 Years of supply%x loom reeds to the textile
industry makes your most
logical choice for reed supplier. following

specifications and prices are for our standard
pitchband reed used in the home weaving business.

b

I 1Y

| A t

Dimensions: A Overalllength —
B. Heading (174" Std.) C. Oversil Height (5" Std.)
D. Wire Size (.125" Std.) E. Band (172" Std.)
F. Specify........ (Carbon Steet) or (Stainless Steel)

RETAIL PRICE—(Exciudes UPS Delivery!!)

Use your_Viga or Mastercard!! Phone your order in
for Fast, 3-4 Day Delivery”, Write for pricing
on special reeds.

Standard Reed Prices:
Carbon Steel nood:—§1 00 per linear inch

Stainless Steel Reeds—$1.25 per linear inch’

Send To :SOUTHERN LOOM REED MFG, CO,, INC,

Route3, Box3, Gaffney, SC 29340, (803)489-4786
Name: —Date:

Price/ inoh. x Length -

Add 9% SC Tax en §CSales.
MINIMUM ORDER REQUIRED
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GENERAL ished, the fina} size will be correct. Nor- ——— shed or jack
mal warp tension is tight enough to get a ——F+—F——+ e looms. The small
INSTRUCTIONS clear shed. Exceptions, such as wgft-faced == o= gfg;";o circle in the tie-
rugs and tapestries which require more 27171 up indicates that
Volume X, Number 2 tension, will be noted. =| ||| ‘the shaft re-
March/April 1989 DRAFTS: Threading drafts read from L ferred to rises
right to left and treadling drafts read from J ‘F when the treadle
Please read the instructions thoroughly  top tobottom. Threading repeats are shown s is pressed. To
before beginning a project. Refer to the by brackets. Sometimes double brackets I convert the tie-

General Instructions, basic weaving
books and other projects in this issue for
further information. The instructions as-
sume that you have basic weaving knowl-
edge, can warp a loom, and can under-
stand drafts. Symbols are used in each
project heading showing loom require-
ments and techniques needed for each
project.

H

—
Lni Rigid heddle loom.

> The number in the symbol denotes
@ the number of shafts (harnesses)

needed.

WARP & WEFT: The size, fiber and type
of each yarn is listed along with the yard-
age per pound. If a specific brand has been
used, it is listed with color names and
numbers. Amounts needed are calculated
in yards, making yarn substitutions
easier.

REED SUBSTITUTIONS: Maintaining
the number of ends per inch is very im-
portant to obtaining the same weight and
hand of the project shown. Most fabrics
are sleyed one or two ends per dent, but
sometimes a particular dent reed is used
for a certain effect or to accommodate
large or textured yarns.

WARP LENGTH: The length of the warp
needed for a project is figured by adding
the finished length of the project, an al-
lowance for take-up and shrinkage, and
loom waste. Take-up is the amount lost
due to the interlacement of the yarns in
the weave structure. Shrinkage is the
amount lost due to the finishing process.
Loom waste is the amount needed to tie
the warp on and allow the reed and hed-
dles of a particular loom to function to the
end of the weaving.

Our warp length measurements include
finished length, percentage of take-up
and shrinkage, and a standardized loom
waste of 27". Your own loom waste may
be different, according to the require-
ments of your loom and warping techni-
que. To figure loom waste, measure un-
woven warp at the beginning and end of
several of your projects. Be sure to allow
for knot tying and trimming of ends.
MEASUREMENTS: All measurements
shown in the Weave Plans and discussed
in the directions are taken under tension on
the loom unless otherwise noted. Each
measurement includes take-up and
shrinkage so that when the piece is fin-

72 HANDWOVEN

are used to show a small repeat within a
larger one. Tie-ups are shown for rising-

up for sinking
shed or counterbalanced looms, tie the

Yarn Chart. 1o help identify yarns and make creative substitutions in your
weaving, use this yarn chart along with Yarn, a Resource Guide for Handweavers by Celia

Quinn, available from Interweave Press.

6/1 wool at 3000 yd/1b (6040 m/kg)

20/2 cotton at 7940 yd/Ib (16,000 m/kg)
12/2 cotton at 4700 yd/1b (9500 m/kg)

8/2 cotton at 3600 yd/1b (7250 m /kg)

Cotton flake yarn at 3600 yd/Ib (7250 m/kg)

Cotton flake yarn at 1500 yd/Ib (3020 m/kg)

4-ply cotton at 800 yd/Ib (1620 m/kg)

40/2 linen at 6000 yd /Ib (12,090 m/kg)

20/1 wet-spun linen at 6000 yd/1b (12,090 m/kg)

16/1 wet-spun linen at 4800-5350 yd /1b (9670-10,800 m /kg)
12/1 tow linen at 3620-4460 yd /1b (7300-9000 m/kg)

20/2 linen at 3000 yd /Ib (6040 m/kg)

8/1 tow linen at 2970-3000 yd/Ib (5980-6040 m/kg)

16/2 dry-spun line linen at 2400 yd /b (4830 m /kg)
4/1 tow linen at 1460-1500 yd/Ib (2940-3020 m/kg)

8/2 wet-spun linen at 1300 yd/Ib (2620 m/kg)

12/3 linen at 1200 yd /1b (2420 m/kg)

Single-ply linen at 750 yd /1b (1500 m/kg)
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treadles according to the blank squares.
Countermarch looms use all the squares;
the upper lamms are tied to the blank
squares and the lower lamms are tied to
the squares with circles.

YARN YARDAGE NOTES: Yarns some-
times differ from standard yardages. Such
factors as humidity, dyes and bleaches,
and even the age of the spinning equip-
ment, can affect the weight and length of
a yarn. You'll notice in the instructions
that sometimes the standard yardage and
the supplier’s stated yardage differ. For
example, the standard yardage for 5/2
mercerized cotton is 2100 yd/Ib, but the
supplier may list the yarn at 2000 yd/Ib,
taking into consideration some of the fac-
tors above. This yardage difference is
especially important to keep in mind
when ordering yarn, so that adequate
amounts can be ordered.
HEMSTITCHING may be done at the
beginning and end of a piece of weaving
to secure the weft.

Product Information

C. L. Blomquist AB, Box 111, 5-510 20
Fritsla, Sweden. Bockens/Borgs, Glimakra
Looms 'n Yarns, 1304 Scott Street, Petaluma,
CA 94952, Cotton Clouds, Rt. 2, 16-R, Saf-
ford, AZ 85546. Dandelions, #8 Commercial
St., Nanaimo, B.C. VIR 5G2. Eaton Yarns,
PO. Box 665 Tarrytown, NY 10591.
Euroflax, PO. Box 241, Rye, NY 10580.
Frederick J. Fawcett, 1304 Scott St.,
Petaluma, CA 94952. Halcyon Yarn, 12
School St., Bath, ME 04530. HeirLoom
Linens...and other strands, Gen. Del.,
Kirkfield, Ont., Canada KOM 2B0. School
Products, 1201 Broadway, NY, NY 10001.
Schoolhouse Yarns, 25495 S.E. Hoffmeister
Rd., Boring, OR 97009. Treenway Crafts,
725 Caledonia Ave., Victoria B.C. Canada
V8T 1E4.

Index to Instructions

Barley Corn Blouse . ............. 70/86
Bordered LinenMat ............. 45/76
Breadbasket Cloths . .............39/77
Breadcloths with Figures ......... 11/74
Crisp Linen Jacket .............. 47/82
et Ticking s o i 56/84
Maize Linen Hand Towel ........ 40/78
Monogrammed Guest Towels ....40/79
Reproduction Towel ............. 55/84
Sauna Towels in Thirsty Linen . .. .48/83
Shaker Towel in M's & O's .......54/85
SmpleLaceMat . L oo . il 69/73
Simple Plaid Placemats .......... 69/85
Swatch Collection #19 ........... 18/75
Tea Cozy with Placemats ........ 46/80
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Simple Lace Mat
by Jane Patrick A
page 69 AN
FABRIC DESCRIPTION: Plain weave
and lace.

FINISHED DIMENSIONS: 12'/" x 121"
WARP: 8/2 wet-spun linen at 1300 yd /1b:
pale blue (190 yards for rigid heddle; 240
yards for shaft loom).

WEFT: 8/2 wet-spun linen at 1300 yd /1b:
100 yards of lavender.

YARN SOURCES: Euroflax 8/2 linen, 1
skein each of #013 Ice Blue and #009
Parma (325 yd /4-0z skein).

NOTIONS: 30 yards of weft-colored fine
linen (16/1 or similar) for weaving hems.
ERL: 12!

WIDTH IN REED: 14'/4".

TOTAL WARP ENDS: 170.

WARP LENGTH: For one mat you'll need
a 1-yard-long warp when weaving on a
rigid heddle loom (which includes 18" for
take-up and loom waste); for a floor loom
you'll need a 1Yi-yard-long warp (which
includes 28" for take-up and loom waste).
If you want to weave more than one
square mat, add 'z yard of warp length for
each additional mat. You could also
lengthen the warp (and the design) for
placemats or runners.

DRAFT: For rigid heddle, thread slot,
hole, slot, hole. See the draft for floor
loom.

P.P.1L: 14.

TAKE-UP & SHRINKAGE: About 15%.
WEAVING: Weave 1" hems at the begin-
ning and end of the mat, using a fine linen
such as 16/1 linen in a similar color. (See
notions above.)

Pick-up on a rigid heddle

To pick up warp floats, place the rigid
heddle in the up position. Place a piece of
paper on top of the lower threads to make
picking up the raised threads easier. Fol-
low the diagram for the pick-up design
and pick up every other raised thread in
the patterned areas (no threads are picked
up in the plain weave areas).

Weave as follows:
1. down shed
2. up and pattern stick (place rigid heddle
in up position, pick up pattern, and slide
pick-up stick forward)
3. down shed
4. up

On the second time through this se-
quence, pick up the threads in the lace
area that are alternate to the ones picked
up last time. (This will stagger your lace
groups to give a lattice effect.) Repeat the
4-step sequence above, staggering the
pick-ups and beginning and ending with
the same pick-up.

3%~ —3X —3%-—, 6X —3X ——3X—43X~
8 of o | [ O
7 7 0lo | | |o
6 6 6 6 0] of | 1
5 0|0, |
4 4 Ol ol o] o
3 3 3 3 olo._|o |o
2 2 0 |55 ;|
1 1 1 | 1 1 1 1 1 1 1 1 1 1 1 1 Jp Q0000 (o] |
- A B c D B A4 plain weave
For this square mat, treadle: §
hem (fine plain weave) 17 =
plain weave 114" (22 picks) §
BCD lace 2X (16 picks)
B lace 2X (16 picks)
BD lace 10X (80 picks)
B lace 2X (16 picks)
BCD lace 2X (16 picks)
plain weave 15" (22 picks)

hem (fine plain weave) 1"

(in this treadling, block A always weaves as piain weave.)

B lace

BD lace

o
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Breadcloths with Figures
designed by Susan E.J. White A
page 11 8\
PROJECT NOTES: I adapted this draft
from Alberta Edwards’ “Paper Dolls”
towels in HANDWOVEN's Design Collection
#5. Once | understood how the dolls
worked, I was able to draw a draft for my
eight-shaft loom and, through sampling,
design these teddy bears and boys and
girls. Extending the center portion of the
breadcloths makes them into wonderful
towels.

FABRIC DESCRIPTION: Summer &
winter.

FINISHED DIMENSIONS: Two towels,
each 172" wide by 20" long including a "

and length.

WEAVING: For background weft, use a
strand of 8/2 cotton and a strand of thick
and thin cotton wound together on the
shuttle. For pattern weft, use a single
strand of yellow for the Teddy Bears
Breadcloth, and use a double strand of
mulberry for the Boys and Girls Bread-
cloth.

Begin and end each towel with 2'/2"
plain weave. Weave the first border fol-
lowing the treadling sequence (the figures
will weave from feet to head). Weave

THREADING FOR ALL THREE BREADCLOTH FIGURES

plain weave until the piece measures
12'/2". This is the middle. Continue weav-
ing plain weave until reaching the begin-
ning of the other border. Weave the
second border in reverse treadling se-
quence (the figures will weave from head
to feet), and end with 24" plain weave.
FINISHING: Machine wash in warm
water on gentle cycle. Tumble dry.
ASSEMBLY: Hem each of the ends of the
towels by hand after turning under A"
twice. %

=
Z
>
S8
ned
o
o hem at each end. — e T -
— WARP: 8/2 unmercerized cotton at 3575 T [ T A S— 76;6:*3'5 SR BT S ]
N yd/Ib. This is Aurora Earth from Cotton —— 5 ————— ——————————— T3
Z Clouds, available on 4470-yd/20-0z : = = = & @ @ @ @ 1 1 ]T 7
o tubes: 1120 yd natural (some used for e R N R
:, weft).
@) WEFT: Thick and thin cotton at 3600
=) yd/Ib. This is Rainbow Ends’ Thick and
[ Thin from Cotton Clouds, available on o }0 IA gg: s + 00 ot o
= approximately 3600-yd/1-Ib cones: 375 soobs e S ololola o] 0200
2 yd natural. SRlolatelelelais {oleiorel Biela iRt
E Pattern for the Teddy Bear Bread- ool‘ocoooo o ooooo%moo gd slojelsiololalel Jo
cloth—4-ply cotton at 800 yd/Ib. This is pisin waaree- | | | A piain weaves | | plain wesves '
Coats & Clark’s Red Heart 100% Cotton, “:;'_L ‘ . R | ‘ . [l [
available in 125-yd/2'/-0z balls: 60 yd [ [T17171 tanby ‘ ° | i ]
yellow. - \L ] EHT Ing =T i
Pattern for the Boys and Girls Bread- | ’ . { 11 3 BER
cloth—Cotton flake at 1500 yd /Ib. This is | e ( o [ ] ‘| :j oo | | . :J -
Snowflake from Cotton Clouds, available | o[ | o [Te . :} ‘
on 800-yd/8:-0z cones or in 328-yd /100- z ‘| o || ; o | el
g skeins: 130 yd mulberry, used double. E <[l j o o] ]| , o1l ]
NOTIONS: Natural-colored sewing E 3(([] ol |o i .
thread. 2 (/|11 LR "le
E.P1.: 16, sleyed 2 per dent in an 8-dent g 7 :]‘ ) ‘ | E \ ‘ ‘ ' 5
reed. § . || = " [ | ‘ . |
WIDTH IN REED: 20//1". = ;} owea| | | g sl ][] g | L]
WARP LENGTH: 2/ yd, which includes : = 2|[ | E § .
take-up, shrinkage, and 27" loom waste. o] ‘ £ 3 . @ 5 .
WARP COLOR ORDER: After weaving . ‘ . e g "1 ]
the Teddy Bear Breadcloth in yellow, cut = I , 1]l *le
8 doubled ends of mulberry to replace the v 1 T . ‘i \ \ i . J ||
yellow warps. Cut the yellow warps at the g : T ‘|| | lof |
warp tie-on stick in back of the heddles, NOTE: “Use Tabby" means fol- " (] J°
tie in the mulberry warps, thread them low each pick of pattern weft N | || "l o
forward through the heddles and reed, :"J""p'c" of taliby weft, using | . ':].,...,, | | :}imm l
; ) e plain weave sheds alter- [ | |e ‘ .
and pin them to the weaving under nately. (Be sure that the 1-2 ‘ L Pl L] .
proper tension. tabby lift is the one used after | ‘ } oo
N — the first pattern weft of a pair, so ‘ ol i St & oe :
8/2cotton 8 43 7 =316 e e o 1 EH 7 F [ :
Yellow cotton 1 1 = 8 squares.) This treadling of sum- Lum i . tam oo
mer & winter weave, wherein - . ool
TOTAL WARP ENDS: 324. only one of the “tie-down” threads is used, is sometimes called “treadling half-dukagang fashion”.

ALSO NOTE: Since most 8-shaft looms have only 10 greadles but full tie-ups for the Girls and Boys
figures, each requires more than 10 treadies; the tie-ups given here are skeleton tie-ups. That means
that some pattern shots require using two treadles at a time when indicated by two marks on a hori-
zontal row. It is also possible 10 use a further “skeletonized" tie-up or more treadies to weave both
Boys and Girls pattern on the same tie-up.

P.P.L: 12 in plain weave, 16 in pattern (8
each of pattern and background).
TAKE-UP & SHRINKAGE: 14% in width
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Swatch Collection #19
designed by Sharon Alderman

page 18

Note: All four of these fabrics use 16/1
linen at about 5450-5500 yd/Ib or 16/2
linen at 2420-2720 yd/Ib, in off-white,
tan, and dark blue. These are all Bockens
linen from Glimdkra Looms 'n Yarns. The

other four-shaft versions. One of them
makes crosswise bands of plain and bas-
ket weaves; the other contrasts the weaves
in lengthwise stripes. The cloth in basket
weave areas is not as firm as in the plain
weave—in this eight-shaft version that is
no problem because the squares alternate
and balance each other. But in the

up). Otherwise, use a floating selvedge
thread on each edge.

FABRIC DESCRIPTION: Plain weave
and 2/2 basket weave.

WARP: 16/2 linen: natural (see opening
note).

WEEFT: 16/2 linen: dark blue (see opening
note).

R : i : lengthwise striped version the stripes  E.P.L:20.
R{ff—twhl]ta l‘; l}—\lalkt,iBlefuhe]d, ;}]‘i 6 fan 15 ust be beamed separately because the  P.P.L: 20.
AR > SO E WIS take-up of each weave is different. TAKE-UP & SHRINKAGE: 10% in width
. Because two successive weft picks go  and length. =
Fabric #1: Bronson Lace into the same shed in the basket weave = WEAVING: This cloth weaves up easily. Z
PROJECT NOTES: This classic fabric is  sections, the selvedges must be handled = Mark a strip of cardboard and use it to be =
woven in Bronson lace to form a checker-  specially. If more shafts are available, sure the blocks are all woven the same z
board in the cloth. Each square of lace is  thread an extra four ends 9, 10, 9, 10 at  length so your checkerboard will be even. £}
five units wide and high. each selvedge (and add these to the tie-  FINISHING: Same as Fabric #1. :
I have designed this cloth with plain iy o
weave selvedges, because the lace weave A N e & )
does not produce stable edges automat- X ()]
ically. All other areas of the warp have S X Z
equal take-up because the blocks balance X X e
each other, but the plain weave selvedges 4 4 —1 10,0 =
; 3 A o (e 3 3 | 0o |0 f—
will have different take-up. They will 2 |2 2 P 000 3
need to be beamed separately, weighted 1] 1 9 11 1] 1t]o
instead of beamed, or replaced by simple selv selv| / | plain weave 2
floating selvedge threads. — BlockB —— Block A — - et
I would like to see this fabricmadeinto ~ DRAFT FOR FABRIC #2 Repeat i h N
a loose-fitting T-shirt shape—the fewer / ‘ 5X block A lace Z
seams the better the design. B(SX) | A(5X) / o
FABRIC DESCRIPTION: Two-block — /
Bronson lace g o o0 l0. 1o -
L - _ 7 o/ | | |olo]ol o] 7 |
WARP & WEFT: 16/1 linen: half- 6 lololo] | | lol lo [
bleached (see opening note). 5 o| [olo] [ [o] [o] /| 5X block B lace
E.P.L: 30. 4 o] |0l o] | lo|o] | [
. 3 o [o o | |00 /|
P.P.I: 28, b 5 - o] [o] lololo] | /|
TAKE-UP & SHRINKAGE: 8% in width 1lo/ lo/ [0/ |olo]
and length. / ‘
lai
WEAVING: Wind your bobbins carefully o / L e
and weave with a firm beat to square. ‘ I;re:: 1, 5X (block A plain
FINISHING: Wash in hot water with | 32E0ede8 o8 ‘ weave, block B
: R | tional shafts [ |/ basket weave)
laundry detergent. Manipulate the fabric | or use floating ‘ /
well to remove reed marks. Squeeze out | seivedges (see HERL
£ block A
the water, tumble the fabric in the dryer to Yoxt). ‘ / ; mv:c b'oc:aas :,e;,n
shake out the wrinkles, then iron until dry. AL ; | weave)
If you want a softer fabric, machine dry it ¢ :
until it is just damp, and then iron it. I
experimented with tumbling the fabric
s ;Q.Llfr On;‘ng i fohn thist tatso FOUR-SHAFT VERSION FOR FOUR-SHAFT VERSION FOR
cned K surther WEFT-WISE BANDS: WARP-WISE STRIPES:
3 . 1 4 (0O |0 5X
Fabric #2: Plain and s o | vereet
Basket Weaves 2 | |olo] 4 4 o] 0
PROJECT NOTES: This simple but hand- L ?‘ = 3 111
some fabric was designed for use as a |/ 10X (plain weave) 1 1lolol |
collarless cardigan jacket (no notched [ |1 / A
lapels, please). | wanted to continue the B 5X (2/2 basket weave) ‘ ! g
checkerboard theme by contrasting two P 1 M.

structures which create color textures in
the cloth. e ]

This weave requires eight shafts, four
for each block. Drafts are given for two x P e
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Fabric #3: Plain Weave Check
PROJECT NOTES: This checked fabric is
very simple, a classic design, and the
sheerest in this collection. It is constructed
like a gingham except that the pairs of
colors in the warp and weft directions are
not the same. I like the interplay of natural
and half-bleached linen with the indigo
blue.

FABRIC DESCRIPTION: Checked plain
weave.

WARP & WEFT: 16/1 linen: 14-end
stripes of half-bleached and dark blue in
the warp, 14-pick bands of natural and
dark blue in the weft (see opening note).
E.PI.: 27.

DRAFT: 2 | o] |4 o
PEPL:25. 110 3 jo |
TAKE-UP & ; -
SHRINKAGE: — 1o
About 6-7% )
in width and
length.
WEAVING: If working with fine singles
linen worries you, keep the warp slightly
damp (which strengthens the yarn). | had
no trouble with breakage except when a
shed didn’t open properly and my heavy
end-feed shuttle struck the errant ends
“bang on” and broke them.

Use an even beat, and mark a strip of
cardboard with the repeat length to
measure, to ensure that you can match the
check.

FINISHING: Same as for Fabric #1.

Fabric #4:
Squares of Pinstripes

PROJECT NOTES: This somewhat
heavier jacket fabric is the boldest looking
of the collection. Squares of horizontal
lines are framed by a background of ver-
tical lines (while the back of the fabric is
opposite—squares of verticals on a hori-
zontally lined ground). The structure is
very nearly plain weave.

In designing this cloth I made a sketch
of the look I wanted and then did a thread-
by-thread color-and-weave-effect draw-
down. 1 worked backward from that
drawdown to derive the warp and weft
color orders, the threading, the tie-up, and
the treadling necessary to produce the six-
shaft cloth you see here. A draft is also
included for a nearly identical four-shaft
version.

Because this structure is plain weave
nearly throughout the cloth, this is a
stable, smooth fabric that shows off linen
nicely.

FABRIC DESCRIPTION: Near-plain
weave with color effect (similar to sha-
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dow weave).

WARP & WEFT: 16/2 linen: alternating
ends of natural and dark blue in the warp,
and alternating picks of the same two
colors in the weft (see opening note).
E.P.L: 20.

TAKE-UP & SHRINKAGE: 10% in width
and length.

WEAVING: This fabric was easy to weave
but requires two shuttles that alternate. [
had no problems with breakage or fray-

ing.

P.P.1.: 20. FINISHING: Same as for Fabric #1. <
DRAFT FOR FABRIC #4
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Bordered Linen Mat
designed by Jo Goodrich

page 45 VLN
PROJECT NOTES: This elegant table
linen has a subtle framing border of lines
of short skips in warp and weft on the face
of the mat. The threading requires five
shafts, but I find I get a better shed on
some treadles if | have spread the threads
that are shown here as being on shaft 5
ontoshafts 5and 6 alternately. (Iadjust the
tie-up accordingly to use shafts 5 and 6
together.)

The ends on shafts 3 and 4 will
gradually become looser than the rest of
the warp because they experience less
take-up. This usually presents no problem
ona short warp, but for a longer warp you
should either put these ends on a second
warp beam or be prepared to take up and
weight their slack as needed.

FABRIC DESCRIPTION: Plain weave
with warp and weft skips (Bronson varia-
tion).

FINISHED DIMENSIONS: Six mats,
each 13" wide by 18" long including '/2"
hem on each end.

WARP & WEFT: Size 12/3 linen at 1200
yd/lb: 1870 yd off-white. (Size 8/2 or
10/2 linen would also work well.)
YARN SOURCES AND COLORS: This
is 12/3 Half Bleached Linen Warp from
School Products Co., Inc.

NOTIONS: About 40 yd fine off-white
linen (such as 20/1) for weft in the hem
turn-unders; off-white sewing thread or
very fine linen (such as 55/2) for sewing
the hems.

EEE: 15

WIDTH IN REED: 14'/>".

TOTAL WARP ENDS: 217.

WARP LENGTH: 4!/2 yd, which includes
take-up, shrinkage, and 27" loom waste.
P.P.L: Slightly fewer than 15 (to give exact-
ly balanced weave when off the loom).
TAKE-UP & SHRINKAGE: 10% in width
and length.

WEAVING: Begin with six shots of fine
weft for hem turn-under, treadling b, a, b,
a, b, a. Using the main weft, weave 15
shots of the “vertical lines” treadling, end-
ing on treadle 2. Weave one repeat of the
border (“horizontal and vertical lines”).
Weave about 13'/2" of “vertical lines” for
the center. Weave the second border, the
15 shots of vertical lines, and the six shots
of fine weft. Insert a cutting line of a con-
trasting color on treadle “a” before begin-
ning the next mat.

FINISHING: Machine zigzag on both
sides of the contrasting color weft before
cutting the mats apart along that line.
Turn under the fine-weft part, then turn
under again and carefully hand hem so
that the stitching line touches the begin-
ning of the border. Press hems.
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Hand wash the hemmed mats, usinga ~ DRAFT FOR BORDERED LINEN MAT:

liquid detergent and very hot water. (I

find it best to wash one mat at a time, I
letting the mat soak until the water cools 5
enough for comfort. I gently swish the 3 3 3 3 o

mat back and forth in the suds, with NO : = o] o
squeezing, twisting, or wringing.) Rinse =
in alternating cold and hot water until no
trace of suds remains. Let mat drip briefly,
then lay it on a clean, smooth, waterproof a
surface, smoothing it into shape with your 3 3
hands. Spread a terry towel over the mat
and gently blot up excess water. Let mat - 2x
dry several hours. While mat is still even-
ly damp, iron on both sides until dry, Edge ....... Tends =
using a fairly hot iron. (The “cotton” set- Center ... 123 ends
ting on my iron works better for this than Edge ....... Tends

vertical
lines (for

the “linen” setting.) After ironing, leave
the mats lying flat overnight to make sure
they are completely dry. <

o

hortzontal and vertical lines (for borders)

Breadbasket Cloths

designed by Linda Heinrich —
page 39 L4
PROJECT NOTES: These two breadbas-
ketliners use fine linen yarns and Bronson
lace weave in simple but effective checked
designs.

For the peach and white cloth, the two
blocks of lace are alternated; they are
separated and framed by stripes and
bands of plain weave. In the pastel plaid
cloth the two blocks are used together to
create each square of lace at the intersec-
tions of the peach and lavender stripes;
blue plain weave separates and frames
the lace squares. When drafted this way
the squares can be either solid lace or a
lace frame with plain weave center.
FABRIC DESCRIPTION: Bronson lace
and plain weave.

Peach and White Square
FINISHED DIMENSIONS: Four cloths,
each approximately 14'/4" square, includ-
ing /4" hem on all four edges.

WARP & WEFT: Size 16/2 linen at 2400
yd/Ib: 1360 yd white (or off-white) and 360
yd peach. (You could alsousesize20/2linen.)
YARN SOURCES & COLORS: This is
Square Sale 16/2 Line Linen from Frederick
]. Fawcett (Glimdkra Looms '‘n Yarns):
Bleached (or Half-Bleached) and Peach.

NOTIONS: White sewing thread.

E.P.L: 20 (if using 20/2, sett at 24 e.p.i., 2
ends per dent in a 12-dent reed).
WIDTH IN REED: 15%".

WARP COLOR ORDER:
S

white 20( 30| 20 =250

peach 8 8 =64

DRAFT FOR PEACH & WHITE SQUARE

TOTAL WARP ENDS: 314.

WARP LENGTH: 3 yd, which includes
take-up, shrinkage, and 27" loom waste.
PP.IL: About 21-22 (measure the actual
drawn-in warp count and strive for an
exactly square count in the plain weave
areas).

TAKE-UP & SHRINKAGE: 10% in width
and length.

3X
14X 5X 4X 5X 4x 5X 14X
4 4 olo
3 3 ol o BN e 3 3 | lo] [o]
2 |2 2 |2 | T T 2 |ololojo
T T TG TR 1) (5% T O TG, o %4 .l ol ]
plain weave ! |/ | |
TREADLE: / } ;
white—plain weave 19" g / 4|
peach—plain weave 4X (8 picks) ‘ '§ /
white—A block lace 5X (30 picks) ax s /
peach—plain weave 4X (8 picks) \ - : i
white—B block lace 5X (30 picks) § ! /|
peach—plain weave 4X (8 picks) x v ‘
white—A block lace 5X (30 picks) g / i
peach—plain weave 4X (8 picks) ) /f/, ‘
white—plain weave 134" & 1]
-§ [ /
|
/
80 ||
32 | | |
/
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WEAVING: Begin and end with a head-
ing of colorfast washable contrasting
weft, and use a pick or two of the same
thread after each cloth to separate it from
the next piece. Follow the treadling given
with the draft or design your own—you
could weave lace in every white square,
for example, by treadling “both blocks
lace” wherever this treadling calls for
either block A or block B.

FINISHING: Do not remove the head-
ings, but machine stitch them securely.
Trim all warp ends and tails.

Soak the entire length of fabric in hot
soapy water for an hour or longer, then
wash, agitating by hand. Rinse well. (If
you do machine wash and rinse the fabric,
remove it from the machine for the spin
cycles toavoid setting in any creases.) Roll
the fabric in a thick terry towel without
wringing it. (To preserve the luster of
linen and keep it from getting dry and
fuzzy, never dry it in a dryer.) Block the
blotted linen by hand to re-establish the
shape of each square, place it face down
on another towel, and iron firmly on a
medium-hot setting. Move the iron
lengthwise and crosswise of the fabric,
but not diagonally. (Ironing it face down
helps avoid flattening the floats of the
lace.)

Machine stay-stitch each end of each
cloth adjacent to the separating threads or
headers. Cut the cloths apart, remove
separators and headings, and trim all
ends close to stitching. Turn and hand
stitch a narrow rolled hem on all four
edges of each cloth.

Pastel Plaid Square

FINISHED DIMENSIONS: Four cloths,
each approximately 14':" square includ-
ing '+" hem on all four edges.

WARP & WEFT: Size 16/1 linen at 4800
yd/lb: 1230 yd light blue, 570 yd light
peach, and 530 yd light lavender.

YARN SOURCES & COLORS: These are
from two Canadian suppliers (Dande-
lions in B.C. and Rosetta Yarns & Weaving
in Ontario). A comparable substitute is
Borgs’ Lingarn Nel 16/1 from Glimdkra
Looms 'n Yarns: colors #0515 (blue), #0597
(peach), and #0126 (lavender).
NOTIONS: Matching light blue sewing
thread.

E.P.1.: 30 (2 per dent in a 15-dent reed—Dbe-
cause 3 per dent in a 10-dent reed may
cause streaking, it is wise to sample and
wash a piece first).

WIDTH IN REED: 15"

WARP COLOR ORDER:

3X
It. blue 30 30 |30 30=240
It. peach 30 30 =120
It. lavender 30 = 90

TOTAL WARP ENDS: 450.

WARP LENGTH: 3 yd, which includes
take-up, shrinkage, and 27" loom waste.
PPL: Approximately 32 (strive for a
50/50 fabric in the plain weave areas).
TAKE-UP & SHRINKAGE: 10% in width
and length.

WEAVING: As in the Peach and White
Square, begin and end each cloth with a
colorfast washable heading or separator.
In the cloth shown here, the lace blocks are
woven combined, so that the lace fills the

DRAFT FOR PASTEL PLAID SQUARE

squares where the non-blue stripes and
bands intersect. You could design your
own treadling. (Keep in mind that in
Bronson lace a unit of six ends will form
open lace only if it is woven together with
an adjacent unit. In this threading the A
block will make spots only and not lace if
woven alone, and the B blocks will make
spots only if they are not repeated.) You
can weave a “hollow square” of plain
weave outlined by spots, or the squares
can be smaller lace centers surrounded by
plain weave.

FINISHING: Follow the finishing in-
structions for the Peach and White
Square.

7%
15X 3x 15X
=g a 4 0|0
3 3 8 3 o] lo|
2 - | S DS ) 2 |0|0|0/0
1 1 1 1 1 1 1 1 1 1 110/
il
plain weave : 1 /
TREADLE: 'r 3 |,
blue—plain weave 15X (30 picks) e
lavender—both blocks 5X (30 picks) g !
blue—plain weave 15X (30 picks) ax a | 1
peach—both blocks 5X (30 picks) ]
blue—plain weave 15X (30 picks) § /
lavender—both blocks 5X (30 picks) -§
blue—plain weave 15X (30 picks) ) d
5 /
o
E: ”
8| ¥
£= ~ ¢
20
Maize Linen Hand Towel #2022

designed by Linda Heinrich -
page"g 40 ' [‘j
PROJECT NOTES: Plain weave borders
and hemstitching set off the texture of the
huck weave in these simple towels.
FABRIC DESCRIPTION: Huck and
plain weave.

FINISHED DIMENSIONS: Three
towels, each 13'" wide by 18'4" long, in-
cluding 12" hemstitched hem on front
end and 7" plain hem on back end.
WARP & WEFT: Size 16/2 linen at 2400
yd /1b: 1730 yd light golden yellow.
YARN SOURCES & COLORS: This is
Bockens 16/2 linen from Frederick J. Faw-
cett (Glimakra Looms 'n Yarns): yellow

NOTIONS: Matching sewing thread; a
few yards of smooth heavy colorfast
thread (which will be used to hold the
space for the open hemstitched row).
E.P.L: 20.

WIDTH IN REED: 157",

TOTAL WARP ENDS: 314.

WARP LENGTH: 3 yd, which includes
take-up, shrinkage, and 27" loom waste.
P.P.L: 21-22 (strive for exactly balanced
weave).

TAKE-UP & SHRINKAGE: 10% in width
and length.

WEAVING: This towel has a plain weave
hem on each end (the plain weave sel-
vedge borders happen automatically

78 HANDWOVEN

March/April 1989



e e e e e e SO R T TESE W o T ey

when you weave huck). Decorating one
end of the towel is a line of openwork held
by two rows of hemstitching. The hem-
stitched row closest to the hem will be
done off the loom, securing the turned-
under hem at the same time, while the
hemstitched row adjoining the huck is
worked while the fabric is on the loom. A
smooth heavy thread that can be easily
removed is laid into the shed to hold space
for the open row.

Begin by weaving a heading, using a

colorfast washable thread. Using the yel-
low linen, weave 4//" of plain weave, cut-
ting the final pick and tucking in its tail.
Lay in one pick of the heavy thread in the
opposite plain weave shed, leaving a tail
hanging on each side. Begin weaving
again with the linen, leaving a tail (for
hemstitching) that is at least three times
the width of the warp. Weave four picks
of plain weave, then pause and use the
long tail to hemstitch over these picks and
against the heavy thread. Resume weav-
ing, treadling huck to the desired length.
Finish with 3" of plain weave (there is no
hemstitching or openwork at this end of
the towel because the undecorated end
hangs unseen behind the towel rod). In-
sert a colorfast dividing thread before
beginning the next towel. When all three
towels are woven, weave another 1" of
washable filler.
FINISHING: Do not remove the head-
ings at each end of the length, but do
machine stay-stitch them securely so that
the entire length can be washed before the
towels are separated. Trim all ends close
to the stay-stitching and trim any remain-
ing tails close to the fabric. Correct any
mistakes.

Soak the fabric in hot soapy water for
atleast an hour (or overnight), then wash,
agitating by hand or machine. Rinse well.
(If machine washing and rinsing, remove
the fabric before spin cycles to avoid set-in
creases.) Do not wring the fabric—in-
stead, roll it in a thick terry towel to re-
move excess moisture. Hand block the
woven fabric toits proper shape and place
face down on a thick terry towel. Iron
firmly with a medium-hot iron, first
crosswise, then lengthwise, but never
diagonally.

Machine stitch each end of each towel
adjacent to the separating threads or
fillers, then cut apart and remove fillers.
Trim ends close to the stay-stitching. At
the decorated end of the towel, pull out
the heavy thread that is holding the open
space. Turn under %" of the end of the
towel and bring that fold to the edge of the
open space. Hemstitch this second row,

DRAFT FOR MAIZE LINEN HAND TOWEL

catching the fold of the hem and grouping
the same warp ends as in the other row
that was worked on the loom. (This makes
a flatter hem than hemstitching both rows
on the loom and then slipstitching the
hem into place.) At the other end of the
towel, turn under %" and bring that fold
close to the end of the huck pattern; slip-
stitch into place. (This hem should be
about %" deep—if it is too long, stay-stitch
again and trim off the excess.) Stitch the
selvedges of the hems closed with tiny
overcasting.

Press the hems, then wash the towels
again . . . and again and again. Repeated
laundering will soften them considerably.
To hang, fold the towel under lengthwise
in thirds and then in half crosswise so that
the undecorated end hangs behind the
rod. ¢
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Monogrammed

Guest Towels

designed by Linda Heinrich A
page 40 &
PROJECT NOTES: These lovely linen
huck towels feature hemstitched plain
weave hems and plain weave medallions
framed and monogrammed with silk half
cross-stitch. You could weave them on
four shafts if you were willing to take the
extra time to do a little pickup to create
plain weave for the monogrammed areas.
FABRIC DESCRIPTION: Huck and
plain weave, with half cross-stitch em-
broidery.

FINISHED DIMENSIONS: Two towels,
each 13'/2" wide by 22'/2" long including
1" hem on each end.

ax

WARP & WEFT: Size 40/2 linen at 6000
yd/lb: 2100 yd white (plus 800 yd for
each additional towel if you want more
than two).

YARN SOURCES AND COLORS: This
is 40/2 Bleached Linen from “HeirLoom
Linens . . . and other strands”.
NOTIONS: Fine 2-ply silk in desired
color for half cross-stitch (this is a 30/2
cream silk from Treenway Crafts); a few
yards of heavy weft for heading and spac-
ing of hemstitch: matching white sewing
thread.

E.P.L.: 30.

WIDTH IN REED: 15'/4".

TOTAL WARP ENDS: 454.

WARP LENGTH: 2'/2 yd, which includes
take-up, shrinkage, and 27" loom waste.
DRAFT:

r—ux_ruj-vzaua
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P.P.I.: 32. (Strive for balanced weave—a
count of 30 e.p.i. increases as weft take-up
draws the warps closer together.)
TAKE-UP & SHRINKAGE: 11% in width
and length.

WEAVING: Each towel will have a line of
openwork (consisting of two rows of
hemstitching) separating the plain weave
hem from the huck body of the towel. The
row of hemstitching along the huck side
of the openwork will be done on the loom,
while the row along the hem side of the
openwork will be done off the loom so
that it can secure the turned-under hem at
the same time.

Weave a washable uncolored heading.
Using the linen weft, weave 3" of plain
weave, ending on treadle “a”, cutting and
tucking in the weft tail. On treadle “b”
weave one pick of heavy weft to hold the
space for the hemstitching openwork
(leave tails hanging). Using the linen weft
again, leave a tail three times the towel’s
width and start from the right side to
weave four picks of plain weave. Use the
tail to work a row of hemstitching along
(but not including) the heavy weft. Con-
tinue weaving in “all-over huck” for six
repeats (60 picks). Treadle “huck with
plain weave medallion” to the desired
height (this is 6'/2 repeats). (You can
shape the medallion by using a pickup
stick to pick warp ends up or down to
make lace or plain weave where desired.)
Continue weaving in “all-over huck” for
43 repeats (or to desired length), ending
on treadle “b”. Weave three more picks of
plain weave, cut off weft with a long tail,
and use the tail to hemstitch the fell. Lay
in a heavy thread for the openwork on
treadle “b”. With the beginning tail
tucked in, weave with the linen weft for
3" of plain weave. End with about 1" of
washable uncolored filler. Repeat entire
sequence for the second towel.
FINISHING: Do not remove headings,
but machine stitch them securely. Trim all
weft tails to 1"; correct mistakes (if any).
Soak the entire length of fabric in hot
soapy water for an hour, then wash,
agitating by hand. Rinse well. Roll the
fabric in a towel to remove excess mois-
ture, but do not wring. Re-establish the
shape of the towels by hand blocking,
then iron face down with a hot iron—use
firm pressure with horizontal and vertical
(not diagonal) strokes. Cut the towels
apart, stay-stitch the ends adjacent to the
filler, remove the filler, and trim ends close
to stay-stitching, Pull out the heavy
threads that were holding the openwork
space. Turn each hem under */s" and bring
the fold to the openwork space. Hand

hemstitch, grouping the warp ends the
same as in the previous row and catching
the hem fold into the stitching (this makes
a much flatter hem than would hemstitch-
ing on the loom and slipstitching the fold
to it).

Work the silk cross-stitch initial and
frame on the plain weave medallion area.
Stitch side hem openings closed. Wash
and press the finished towels several
times. %

Tea Cozy with Placemats
designed by Bep Kamphuis AL
page 46 [LJ
PROJECT NOTES: In traditional over-
shot the pattern weft is usually wool. For
this elegant tea cozy and placemat set,
practical and appropriate linen has been
used instead, on a cotton ground. Flexible
?/+"-thick foam plastic insulates the cozy—
a batt of polyester fiber-fill, cotton batting,
or carded wool could be substituted (al-
though the resulting cozy would not be
quite as firm and free-standing). The
woven part of the tea cozy is easily re-
moved for laundering,

The golden yellow set shown here has
a single-ply linen weft (size 10/1), but in
weaving other sets I found that size 16/2
or comparable plied linen works better, so
that’s what's called for in the instructions.
FABRIC DESCRIPTION: “Double Bow-
knot” pattern, overshot weave.
FINISHED DIMENSIONS: One tea
cozy, approx. 9'4" high by 12" wide by 2"
thick, including 8" cuff turned to the in-
side as lining; also four placemats, each
124" wide by 16%" long including hem-
stitched openwork and 1'/4" hem on each
end.

WARP: Size 20/2 cotton at 7940 yd/Ib:
2280 yd off-white.

WEFT: Tabby—same as warp: 1720 yd
off-white.

Pattern—size 16/2 linen at 2580 yd /1b:
1030 yd golden yellow. (These yarn yard-
ages are calculated to include weaving the
cuff lining of the tea cozy instead of using
commercial fabric.)

YARN SOURCES & COLORS: The warp
and tabby are 20/2 cotton from Blom-
qvist: unbleached. Although a size 10/1
linen was actually used here for pattern, I
suggest using a plied linen such as Borgs
Nel 16/2 Lingarn (in a color of your
choice).

NOTIONS: Matching off-white sewing
thread; a few yards of smooth cord (to
hold space for hemstitched ‘openwork);

one piece of %" “foam rubber” 11'4" by
19"; two pieces of cotton fabric at least
122" by 20" (to cover the foam); optional
two pieces of fabric 8" by 12" (for inner
cuff, if you don’t weave it as part of the
handwoven design); optional piece of
“burrtape” (Velcro®).

E.R.I.: 30.

WIDTH IN REED: 14//2".

TOTAL WARP ENDS: 431, including 2
floating selvedges.

WARP LENGTH: 5 yd, which includes
take-up, shrinkage, and 27" loom waste.
P.P.L: 30 in plain weave, and 52 in pattern
areas (26 each, pattern and tabby).
TAKE-UP & SHRINKAGE: 13% in width
and 10% in length.

WEAVING: For each placemat, weave
3'/" plain weave using the cotton weft,
leaving a long tail of weft at the end for
stitching. Use this tail to hemstitch the fell
of the cloth. Lay a length of smooth cord
into the next shed, leaving tails of it hang-
ing at both sides. Weave four picks of
plain weave with the cotton, leaving a
long tail at the beginning for stitching. Use
this tail to hemstitch another row above
the cord. Resume weaving with four more
picks of plain weave, then pattern, using
the linen for pattern weft and following
each linen pick with a cotton tabby. For the
patterned body of the mat I weave the
beginning border, a bowknot, a table, the
bowknot in reverse, and the border in
reverse. Finish with 8 picks of plain
weave, hemstitching, cord for spacing,
hemstitching and 32" plain weave (the
reverse of the beginning decorative end).
Weave a pick or two of contrasting weft
after each mat to separate it from the next
piece.

For the tea cozy I have used two dif-
ferent methods of layout and construc-
tion, both of which are shown here. In this
yellow set the front and back of the cozy
are woven as one long piece (ap-
proximately 31" on the loom, 29" after
washing). It is turned sideways, folded
and boxed, and the liner cuff is added
along the open selvedge. In the resulting
cozy the pattern weft runs vertically.

In the other method the front and back
are woven as two distinct pieces which
are separated and then joined by a gusset
of narrow strips that are woven separate-
ly. In this finished cozy the pattern weft
runs horizontally.

For the yellow (sideways) version:
treadle the table figure and then the
bowknot figure, alternating them four
times and finishing with a fifth table. You
can also weave an additional 16"-18" of
plain weave for the liner cuff if you choose
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to make it of handwoven, not commercial,
fabric.

If, instead, you wish to make the
“upright” version: weave 8" plain weave
for cuff and then bowknot, table, bowknot
for the front. Repeat this cuff and pattern
sequence for the back. Then weave four
crosswise strips, each consisting of 1"
plain weave, the point twill strip trea-
dling, and 1" plain weave.

FINISHING: Machine stay-stitch the
ends of the fabric. Machine wash, dry, and
press while still damp. Machine stay-
stitch each piece on either side of the
separating threads, cut apart, remove
filler, and trim ends close to stay-stitching
if necessary.

ASSEMBLY: For the placemats, remove
the smooth cord that was holding the
open row (which was hemstitched on
both edges while on the loom). Fold the
stay-stitched end under /4" and bring the
fold to meet the lower row of hemstitch-
ing. Sew the hem in place, overcasting to
the hemstitched row or blind stitching it
with matching cotton thread. Repeat at
the other end of the mat.

For the tea cozy, follow the assembly
diagram for whichever version of the
cover you have woven. Make the padded
insides of the cozy by encasing the piece
of foam rubber (or batt or stuffing) with a
fitted cover of commercial fabric. Fold this
covered pad in half (bringing end to end)
and slip-stitch the side edges together,
leaving the end open. Fit the woven cozy
over the padded liner and turn the cuff to
the inside. (The ends of the cuff can be
anchored to each other, or the liner can be
anchored to the cozy, at the top of the
inside by a strip of Velcro® if necessary.)

ASSEMBLY FOR SIDEWAYS VER-
SION (see next page for Alternate Ver-
sion).

1. Attach 8" by 12" cuff pieces to selvedge
of patterned fabric.

2. Fold fabric in half (right sides together)
across center of table figure at EF. Seam
cuff and patterned fabric togetherat ABC,
matching pattern carefully and seaming
across centers of tables. (Notice that cuff
is narrower than the outer cover so that it
will fold inside the padded liner snugly.)
3. Sew other edge of cuff and angle DE.
4. Box top corners F and CC.

5. Turn and hem ends of cuff AD and DA.
Turn entire piece right-side out.

6. Make loop of fabric and stitch to center
of top for lifter.

7. Insert covered padded liner (open end
down) and tuck cuff up inside as far as it
will go.
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ALTERNATE (UPRIGHT) VERSION:

1. Stitch three of the narrow strips to-
gether end-to-end for the top and sides of
the gusset. Taper the ends of this long strip
to points at A and D.

2. Right sides together, stitch strip to front
and back at BC and EF.

3. Stitch strip to selvedges of front and
back along BA and EA, tapering seam to
point A and continuing it to the end of the
cuff AG. Repeat with CD and FD (and
other cuff DH).

4. Hem the open end of cuff. Turn entire
piece right-side out.

5. Fold the fourth narrow strip lengthwise
and stitch. Turn right-side out, press flat,
bend into a loop and stitch to center top of
cozy for lifter.

6. Insert covered padded liner (open end
down) and tuck cuff up inside as far as it
will go.

< iNoay

%

44N

Crisp Linen Jacket
designed by Louise Bradley =
page 47 [+]
PROJECT NOTES: The linen yarns of this
unlined jacket give it a special glow. A
commercial garment pattern is modified
to showcase the unique ability of hand-
weavers to produce more than one fabric
on a warp. Patterned fabric is used for the
main part of the jacket. For stability and
reduction of bulk, matching plain weave
fabric is used for facings, hems, button
covering, and bias covering of cording
used as piping around all edges.

The draft is an adaptation of a huck

threading from The Weaving Book by
Helene Bress, an unconventional trea-
dling order she calls “turned M’s and
O’s”. The floats of the huck fabric give it
a comfortable stretchable quality similar
to that of a loose twill. The verticality of
the warp skips enhance the slimming fea-
tures of the design.

FABRIC DESCRIPTION: Huck varia-
tion and plain weave.

SIZE: Misses 10 (slightly altered by reduc-
ing depth of waist darts). Circumference
at chest 44". Length from shoulder 22" in
front, 19'2" in back. Sleeve length from
center back 30".

10x |
*
4 R 4 4 4 4 4 4 0|0|0 o]
3 3 3 3 3 O] |0|0|0
2 2 2 2 2 o[o| |00
1 1 1 1 1 1 1 1 Q'Q__,Q_Q'

»=floating selvedge
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WARP & WEFT: Dry-spun 16/2 line linen
at 2400 yd/Ib: 3510 yd pink for warp and
2680 yd rose for weft.

YARN SOURCES & COLORS: This is
Newport Linen 16/2, Item 178, from Hal-
cyon Yarn. The warp is color #116 and the
weft #117.

NOTIONS: Vogue pattern #7286 (in the
Very Easy, Very Vogue series); matching
sewing thread; 4 yd of /4" cotton cord; 12"
of "A" cotton twill tape; one 74" shank-
type button to be covered; 17 yd interfac-
ing; one pair of shoulder pads; optional 1
oz of matching cottolin (for decorative
serging).

E.P.L: 20.

WIDTH IN REED: 21"

TOTAL WARP ENDS: 429 (including
floating selvedges).

WARP LENGTH: 7% yd, which includes
take-up, shrinkage, and 27" loom waste.
P.P.L: 14 in plain weave, 18 in huck.
TAKE-UP & SHRINKAGE: 15% in width
and length.

WEAVING: Weave two yards in plain
weave and the remainder of the warp in
the huck weave. (The huck is an 18-pick
treadling sequence, and errors are dif-
ficult to spot because of the close relation-
ship of color of warp and weft. Therefore,
you should pay close attention to ac-
curacy.) As insurance against breakage, |
used a temple and kept the warp damp by
spraying it during the weaving,
FINISHING: The ends of the plain weave
and huck sections of fabric were protected
by two rows of zigzag stitching, and the
two lengths were cut apart. Both lengths
were washed in hot water in a regular
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machine cycle, then dried flat (on a water-
protected floor). The fabric was damp-
ened by spraying as it was ironed on both
sides. Some surface lint had appeared
during laundering—I brushed it away
with a clothes brush.

CUTTING & ASSEMBLY: The face of the
fabric with warp skips is the “right side”.
The pattern is symmetrical, so pieces can
be turned end-for-end (as long as atten-
tion is paid to pattern matching at seams.
The vertical repeat is about 1°; the hori-
zontal is about 2"))

Cut (and stay-stitch) the pattern pieces
as indicated in the garment instructions
with the following exceptions: The hand-
woven fabric is only wide enough for one
pattern piece, so lay out the pieces end-to-
end, not side-by-side. Allow /4" addition-
al seam allowances. Use selvedges for the
center back seam. Remove the hem al-
lowances from the sleeve and jacket back
pieces; cut these hems from the plain
weave fabric instead. (Remember to add
seam allowances to both the hem pieces

and the jacket pieces to which they'll be
sewn.) Cut the front and back facings
from the plain weave fabric. Bias strips
1'/2" wide and a total length of 4 yd are also
cut from the plain fabric. (Because this
fabric is not woven “square”, but has 14
p.p.i. per 20 e.p.i., these cuts will not be at
the usual 45° angle of bias. The bias grain
of this fabric is closer to 60° and is clearly
visible on scrutiny.) Only the main jacket
pieces (two sleeves, two fronts, two backs)
were cut from the huck patterned fabric.
As is often the case with this type of gar-
ment design, there were many large
scraps of the patterned fabric left over—I
used some to cover the shoulder pads and
made sachets for friends from the re-
mainder.

Because the main fabric was prone to
stretch diagonally, [ cautiously stay-
stitched all curved and slanted cuts. Twill
tape was used to stabilize the shoulder
seams. I chose to use a traditional woven
interfacing instead of the fusible recom-
mended on the pattern, but I found a

scrap of fusible interfacing useful in
covering the button with the plain weave
fabric.

After joining the main garment pieces
according to the pattern instructions, I
joined the bias strips and used them to
encase the cording. This piping was then
sewn to the jacket and sleeve bottoms
before attaching the facing and hem
pieces. Most of the main body seams were
finished with serged edges, using ordi-
nary sewing thread. (The center back
seam allowances are selvedges and don’t
need protecting.) Hem and facing edges
were finished with a decorative serged
edge using matching cottolin (which
feeds more evenly than the 16/2 linen).
The buttonhole was machine made with
the matching cottolin used for cording it.
All seams and hems were pressed, using
a wet pressing cloth, at every stage of
construction. Finally, to remove exces-
sively flattened, shiny press marks, | gave
the entire garment a light steaming with
very little pressure. <

Sauna Towels in
Thirsty Linen

designed by Kaino Leethem

page 48 ]
PROJECT NOTES: Finnish sauna towels
are usually made of tow linen which is
very absorbent and feels good to your

3050 yd natural tan. (You could use size
16/2 instead, if you prefer not to work on
a single-ply warp.)

WEFT: Size 4/1 tow linen at 1460-1500
yd/lb (depending on whether it is
bleached, unbleached, or dyed): 640 yd
natural tan, 290 yd off-white, and 400 yd
light turquoise for the darker towel; 860

E.P.I. 20.

WIDTH IN REED: 32",

TOTAL WARP ENDS: 642 (including a
doubled end at each side).

WARP LENGTH:4!/2 yd, which includes
take-up, shrinkage, and 27" loom waste.
WEFT COLOR ORDERS (below):
"=inches; p=picks

skin. Inspired by a draft from the Finnish ~ yd off-white and 410 yd light turquoise =~ DRAFT:
handcraft magazine Kotiteollisuus, 1 de-  for the slightly shorter lighter-colored 20X
signed these two towels to be woven on  towel. (These amounts are based on the J !
one warp. They are both a herringbone,  proportions used in these two towels. If [ ax T ax )
woven on a straight twill treadling—in  you are designing your own bands you .
the darker one the natural tan weft is the  should recalculate the weft amounts ac- p K| N sa
same color as the warp and obscures the  cordingly.) 3 3 | o | 07
twill in the tan bands. YARN SOURCES AND COLORS: These 2 2 vt cd I 2
FABRIC DESCRIPTION: Herringbone yarns are all Helmi Vuorelma Oy’s Tow 1 1 ol [ |o
(broken point twill). Linen from Schoolhouse Yarns. The #8 [FE
FINISHED DIMENSIONS: Two towels,  warpis Unbleached. The #4 wefts are #400 | 1|
each 28'/2" wide by 57"long including */+"  Unbleached, #46 Half-Bleached, and #717 /|
hem on each end. Light Turquoise. /
WARP: Size 8/1 tow linen at 3000 yd/Ib: ~ NOTIONS: Matching sewing thread.
s 2x
Darker Towel:
nat. tan (Unbleached) 6" 10" 10" 6"
off-white (Half-Bleached)| 169 16p  16p  16p  |16p  16p  [16p  16p  16p  16p  16p  16p
light turquoise Bp 8p | 8p 4" 8p 8p YOI R e
Lighter Towel: >
off-white (Half-Bleached) 8p 15" 2" 1" 1= 8p 8p
light turquoise 5 8p 8p  8p 8p 8p 8p 4
center band; reverse color sequence (but not treadling) to the beginning
March/April 1989 ~ HANDWOVEN 83
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P.P.L: 20.

TAKE-UP & SHRINKAGE: 11% in width
and length.

WEAVING: Weave straight twill

throughout, as given in the draft. The
hems are included in the beginning and
ending wide bands. I used a temple to
keep the towels to full width. You can
follow these color sequences or design
bands of your own.

FINISHING: Machine stay-stitch ends.
Turn under hems and hand stitch; press.
Wash and dry like linen. <

Reproduction Towel
designed by Patricia Mansfield .
page 55 L4
FABRIC DESCRIPTION: Huck and
plain weave.

FINISHED DIMENSIONS: 177" wide
by 244" long, including '/i" hem on each
end.

WARP & WEFT: Size 40/2 linen at 6000
yd/Ib: 1830 yd white and 80 yd blue (plus
1140 yd white and 40 yd blue for each
additional towel if you want to make
more than one).

YARN SOURCES & COLORS: This
white is Bockens Lingarn from Treadle I1
(bleached), also available from Glimdkra
Looms ‘n Yarns. The blue is Size 20/1
linen at 6000 yd /1b from Frederick J. Faw-
cett (Glimakra Looms "n Yarns).
NOTIONS: One skein blue embroidery
cotton (this is DMC #312).

E.PI.:36 (3 perdentina12-dent reed, with
four ends in the first and last dents to
crowd the selvedges).

WIDTH IN REED: 197"

TOTAL WARP ENDS: 694.

WARP LENGTH: 1% yd, which includes
take-up, shrinkage, and 27" loom waste,
as well as enough for a small sample. (If
you want to weave more than one towel,
add slightly more than % yd for each ad-
ditional piece.)

P.P.L: 36.

TAKE-UP & SHRINKAGE: 12% in width
and length.

WARP & WEAVING HINTS: Warp two
ends at a time, and work with your cones
of linen on a waist-height table (rather
than pulling off cones on the floor). Use a
room humidifier if the weather is dry.
Dress the loom with a boiled and strained
flaxseed and water dressing, painting the
dressing on the warp with a small paint
brush as you advance it. (Flaxseed is
sometimes available at health-food
stores.) Put lease sticks in the 1 and 4 sheds
at the back of the loom and leave them in
place during the weaving. Beat on both
the open and closed sheds with two hard
beats.

WEAVING: Overcast or hemstitch the
beginning and end of each towel on the
loom to prevent raveling. Begin and end
with 14" of white plain weave. Weave the
blue and white bands of plain weave in
the same order as threaded, making sure
you square both corners and match the
stripe and band widths. Weave the body
of the towel in huck for 23", then end with
the blue and white bands of plain weave
and the white plain weave.

FINISHING: Turn under and stitch a
rolled /4" hem before washing. If cross-
stitching the initials, use two strands of
embroidery floss and do the stitching
before washing (so that you can see the
huck pattern more clearly to embroider
over it).

Wash by hand in hot water and gentle
soap (such as Ivory Snow); rinse well in
hot water. To soften the linen after wash-
ing, use tongs to plunge it alternately into
boiling water and ice water four times.
Roll it in a terrycloth towel to blot (do not
squeeze or wring). Iron it immediately by
placing it face down on a terrycloth towel,
covering with a pressing cloth, and using
only lengthwise and crosswise motions of
the iron. Give it a final pressing on the
wrong side. <

WARP COLOR ORDER:
R PN
white 36| 2| 577 |2 |37 =670
blue 2 |2 2| 2| -2 30x L 29
- 4 4 4 4 4 4 4 4 0 o]
R 3 3 i3 )
L 2 2 0
XX X X1Xix | 1 1 1 1 [o]{¢]
X X X /
= - = pulnmv:
X X X XX Ja"
X X X
X X X
X|Xx X X
= RS ———— g

CROSS STITCH (for lower left corner, 2°
in from side and 2" up from bottom
end).
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Linen Ticking
designed by Constance La Lena,
after |. & R. Bronson

page 56 A
PROJECT NOTES: See article.

FABRIC DESCRIPTION: 2/1 twill.
FINISHED DIMENSIONS: 36" wide by
desired length.

WARP: Size 16/1 linen at 5350 yd/Ib:
off-white and navy blue.

WEFT: Same as warp: off-white.

YARN SOURCES & COLORS: This is
Borgs” Nel 16/1 Lingarn (courtesy of
Yarnworks, Grand Junction, CO): colors
#0010 half-bleached and #0510 navy blue.
E.P.I.: 40.

WIDTH IN REED: 39".

WARP COLOR ORDER: Note that when
this is repeated it causes stripes of 16 off-
white ends.

et e
offwhite |8 2 2 8

navyblue | 2 6 2

TOTAL WARP ENDS: 1560. (Width,
number of color repeats, and resulting
number of warp ends are optional. This
fabric is 52x the given color order.)

DRAFT:

3lo |
2 | [of
1 0
/
/

or alternative six-treadle tie-up:

or alternative five-treadle tie-up:

O | O]

PP.L: About 25-30. Strive for a firm, even
beat.

TAKE-UP & SHRINKAGE: 8% in width
and length.

WEAVING: Use a temple to help keep the
fabric even.

FINISHING: Stay-stitch ends of yardage.
Machine wash in hot water with pure soap
for 20 minutes. Dry until damp; iron with
hot iron on both faces of damp fabric. <
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Shaker Towel
in M’s & O’s

designed by Mary Elva Congleton Erf -
FABRIC DESCRIPTION: M’s & O's (4-
end cords, 8-end units).

tional towel if warping for more than
one).

WEFT: Size 20/1 linen at 6000 yd /1b: 850
yd white (plus 850 yd for each additional
towel).

YARN SOURCES & COLORS: These are
Square Sale 40/2 line linen and 20/1 wet-
spun linen from Frederick J. Fawcett, both
bleached.

E.P.1: 40 (2, 3, 3 in a 15-dent reed, begin-
ning and ending with 2 in a dent).
WIDTH IN REED: 18".

TOTAL WARP ENDS: 720.

WARP LENGTH: 2 yd, which includes
take-up, shrinkage, and 27" loom waste.
(For each additional towel add 1% yd.)
P.P.L: 40.

TAKE-UP & SHRINKAGE: 11% in width
and length.

WEAVING: Weave to get a balanced
plain weave in the plain areas.
FINISHING: Turn and hand sew %"
hems. Wash in hot water; iron while
damp. <+

PROFILE DRAFT FOR SHAKER TOWELS INM'S & O'S

6X

B BBBBBBl B B B BBBBBB|l B |
A A A A A A A A

FINISHED DIMENSIONS: 16" wide by
34'/" long including %s" hem on each end.
WARP: Size 40/2 linen at 6000 yd/Ib:
1530 yd white (plus 960 yd for each addi-

[ This towel is ;madleT:;
A 4X (8 picks)
B 4X (B picks)

A pattern, B plain weave

B pattern, A plain weave

Simple Plaid Placemats
designed by Andrea Green i
page 69 @ L4
FABRIC DESCRIPTION: Plain weave.
FINISHED DIMENSIONS: Ten mats,
each 134" wide by 19" long including hem
on each end.

WARP & WEFT: Single-ply tow linen at
2600 yd /1b: 740 yd bright red-orange and
960 yd caramel for warp only; 730 yd
yellow and 120 yd blue-green for warp
and weft; and 940 yd ocher and 520 yd
peach for weft only. (Total for warp and
weft for ten mats is about 3920-4000 yd—
you could devise your own plaid in your
own choice of colors.)

YARN SOURCES & COLORS: This yarn
is #8 tow linen from Miranda Imports
(colors #870 and #867; #868 and #883; and
#866 and #871). You could substitute
Helmi Vuorelma Oy’s Nel 8 Rohdinlanka
at 2970-3000 yd/Ib, from Schoolhouse
Yarns and Eaton Yarns (colors #432 and
#430; #468 and #419; and #466 and #523).
NOTIONS: Matching sewing thread for
stay-stitching and hemming,.

E.P.L: 20; double in a 10-dent reed, with
two doubled ends (four actual ends) in
one dent at each selvedge.

WIDTH IN REED: 14",

WARP COLOR ORDER:
bright red-orange 48% , 48%

yellgyes -~ 1 30 _30

Dlyegreen ~ - - 4 . 4
caramel 124

124

* including two doubled selvedges (see text)

TOTAL WARP ENDS: 288 (280 plus sel-
vedges).

WARP LENGTH: 7"/s yd, which includes
take-up, shrinkage, and 27" loom waste.
DRAFT: Note that four warp ends are
threaded and sleyed double and used as
two ends on each selvedge. These eight
ends are measured about 8 yd long and
are weighted separately instead of being
beamed with the rest of the warp.

| 2 |0 4 ! |0
1lo| 3 |o|

/‘ 2 |0
|/ 110
/

P.P.I.: About 18-20.

TAKE-UP & SHRINKAGE: 8% in width
and length.

WEAVING: As mentioned above, the two
doubled selvedge ends (four actual ends)
at each side are measured, threaded, and
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weighted separately (not beamed). Weave
at about 18 p.p.i. with a very firm double
beat.

For these placemats I wove the follow-

ing weft color order in each: 3" peach, 3
picks blue-green, 12" vyellow, 1'%"
ocher, 3 picks peach, 8'/2" ocher, 3 picks
peach, 1'42" ocher, 12" yellow, 3 picks
blue-green, and 3" peach. The peach at
the ends includes an allowance for hems,
and I took care to square each band of weft
with its corresponding warp stripe at the
corners (measured under tension). You
could design your own color sequence
(which would require recalculating the
yarn amounts needed).
FINISHING: (see article). I machine
stitched the ends and cut the mats apart.
Each end of the mat was turned underand
pressed at a depth that made each corner
block of red-orange/peach a perfect
square. The stay-stitched end was turned
under again and pressed, and this fold
was hand stitched with matching thread
in a blind (hidden) stitch.
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Barley Corn Blouse

designed by Jean Scorgie

pagz? 70 : [Z]
FABRIC DESCRIPTION: Barley comn
(spot Bronson).

SIZE: Women'’s size 8. Circumference at
chest 38". Length from shoulder 19".
WARP & TABBY WEFT: Ne 12/2 cotton
at 4700 yd/lb: 1640 yd light turquoise.
PATTERN WEFT: Single-ply linen at 750
yd/Ib: 480 yd turquoise.

YARN SOURCES & COLORS: These
yarns are both Finnish, by Helmi Vuorel-
ma Qy, available in the U.S. from School-
house Yarns. The cotton warp and tabby
weft is Tuuli Ne 12/2: color 716. The linen
pattern weft is Sini: color 715.
NOTIONS: Matching turquoise sewing
thread; HANDWOVEN Designer Pattern
#101, “Simple Tops”; 1 pkg turquoise
single-fold bias tape.

E.PL: 18.

WIDTH IN REED: 27",

TOTAL WARP ENDS: 484.

WARP LENGTH: 2/ yd, which includes
take-up, shrinkage, and 27" loom waste.
DRAFT: Note that the threading is a
profile draft, with each letter representing
a four-end unit. Since half of the threads
are on shaft 1, you may need to count
heddles (and transfer them if necessary)
before threading.

P.P.L: 22 (11 cotton tabby and 11 linen
pattern).

TAKE-UP & SHRINKAGE: 10% in width
and length.

WEAVING: Use the fine cotton as tabby
weftand the heavier linen as pattern weft.
In the treadling draft, each pick of pattern
must be followed by a pick of tabby on the
treadle that lifts shaft 1 (the tabbies do not
alternate in this weave).

For this blouse, | repeated the straight
twill block pattern for approximately 13",
wove one repeat of the diamond (point
twill block pattern) for a yoke design, and
then repeated the straight twill pattern in
reverse for another 4". This completed the
front of the blouse. The entire sequence
was repeated for the blouse back. (You
could devise your own treadling—just
keep in mind that each little unit of trea-
dling is two pattern picks, each followed
by a pick of tabby on shaft 1, making four
picks in all.)

FINISHING: Machine stay-stitch the
ends of the fabric. Machine wash in warm
water and gentle detergent, with warm
rinse. Machine dry, removing the fabric
while still slightly damp. Steam press.

ASSEMBLY: Cut out the back and front
of blouse, aligning the yoke patterns at

neck and shoulders and matching the pat-
terns at the side seams. (I shortened the
body 4" at the bottom and omitted the
sleeves.) Zigzag or serge-overlock all cut
edges.

Sew the shoulder seams. Sew bias
binding to neck edge (right sides to-
gether), turn binding under, and zigzag
along other folded edge of binding to
stitch it down.

For armholes, measure upper arm and
add 4" (it will be about 16-17"). Cut two

pieces of bias binding to this measure-
ment. Sew one strip of binding to each
armhole, centering it at shoulder seam.
Before stitching the binding down, sew
the front to the back at side seams, over-
lapping the stitching of the binding by /"
(be sure binding is in the seam allowance
when sewing side seam). Turn under the
binding and zigzag in the same manner
as at neck.,

Bind the lower edge of the blouse in the
same way as the neck. %

PROFILE DRAFT:
5X 3X 3X 5X
[ | | [ [ |
Cc C Cc Cc C Cc Cc C EE S0 Cc
Bl B8 B B B B B | B B | B B B |B B B |B |
A A A A A A A A A A
aABCb
00| |0
O/ |ojo
DRAFT KEY: {01010
A=1,2,1,2 )
B=1,3,1,3 plain weave— ;
C=1,4,1,4 st [
/ =fine cotton B @
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- Brushed Mohair - Perie Cottons 3/2—5/2 -
- Berbers ~ 10/6 Rug Linen - Tahki Wools -

SPINNING FIBERS

New Zealand Fleeces - Wool, Yak, Mohair,
Camel Hair, Alpaca and Silk Rovings - Flax

Looms - Wheels - Exotic Wood Buttons
- AVL Baby Dobby -

Yarn Samples $3.00—Spinning Fibers $3.00
Harrisville Yarn Samples $4.00
Catalog $1.00
Foster Hill Rd., P.O. Box 637

Henniker, NH 03242
603-428-7830 Open Tues.-Sat. 10-4

Bradshaw Glimak
Tﬁe Manufacturing imaxra
. Company Schacht
F| r Y i B Leclerc
be. o , s Norwood
f tUd| O reea It Quality Loom Reeds Cranbrook
« MILLENDS » CLOSEOUTS i Harrisville  Shipped Free!
Designs here i
Ay Carbon ¢ o 48 e

Stainless Steel

for a price list, write:

FP.O. Box 5645

LOOMS

Free set-up within 150 miles.
Plus a free class as listed
in our brochure.
Write or call. Send $3 for catalog.

The Weavers Shop
& Yarn Co.
39 Courtland, Box 457
Rockford, MI 49341-0457
616 - 866-9529

Canadian Mail Order
“WEAVING YARN”
Offering a large selection of WEAVING YARN:
Cotton— Polyester—Orlon—Linen—Boucle—Silk
All available in several colors at unbeatable prices

AGENT FOR
Lamieux Yarn (100% wool) ® Nilus Leclerc Loom
— FREE Price List —
Send $7.95 (U.S. Res. send $9.95) for complete samples & price list to:

;;Tf MAURICE BRASSARD ET FILS INC.

ANDWERAVING

Announcing the completion of our most satisfying accomplishment,
HANDWEAVING WITH ROBERT AND ROBERTA, a comprehensive
Home Study Course that is mailed to you one series of lessons at a
time including actual yarn samples, weaving project needs and cost
for your positive step by step progress. Work at your own pace and
achieve any level of accomplishment that you desire (Beginner to

2> < . Professional). For complete details, send a seif-addressed stamped
gd/////&%” £ 2\ 1972 Simoneau business-size (4 1/8” x 9 1/2”) envelope 1o Ayottes’ Designery,
5 . -
\Mé’-_‘-%ﬁr zf;:;zvg§£$gbec Dept. H-Kit, Center Sandwich, NH 03227.

JOHN PERKINS INDUSTRIES,
Inc. Yarn made in the USA, hand &
machine yarns; single, plied, novel-
ty, fancy, natural, colors, bleached,

Designer & manufacturer of:
» The Rio Grande Wheel®

» The Rio Grande Loom®

« The Rio Grande Kit Loom

: II_}“’MG?”:‘ Tarns: variegated, on cones, cakes, dye 1 ———
ana-ayel ™ g tubes. Plain singles $1.75 per lb il g '
b7 , & . . . ¥ ) L) - . P
4 . Specialty yarns $2.75 per lb. Ultra -ﬂmg"nlga S])lllllll'lg,.
fancy $4.25 per lb. House Special f. 1 Q’ﬁif’LO{)mS, Wheels,

yarn deal 50 lbs. assorted colors
singles, mixed counts, $75.00. A
good deal for several people. Over
50 Ibs. wool yarn $150.00 to first 500
orders to reduce inventory, assorted
colors & yarn counts. While it lasts
try 2/24 acrylic sweater yarn 25 Ibs.
for $60.00. Yarn is shipped UPS
with invoice enclosed FOB Green-
ville, South Carolina, Textile Center
of the USA! PO Box 8372, Green-
ville, SC 29604. (803) 2774240 or
Telex 57-0477. '

Bopks, Catalog $1.00

Glimakra & Schacht equipment
Excellent wool warp yarns
Natural & synthetic dyes
Scoured, dyed & carded fleeces
Books & videos

Send $1 for complete catalog
216 North Pueblo Rd.
Taos, NM 87571 (505-758-0433)

Knot

121 Cleveland St. Greenville SC 29601

803/235-11747

Mon. - Sat. 10 - 5:30
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Wholesale
Basketry
Supplies

= Round

& Flat Reed
m Seagrass s Raffia
m Grass Twines ® Paim
Cordage m & More

Call or write on your business
letterhead for a complete Price List.

Alliance Trading Co.

1021 R St.. Sacramento. CA 95814
916 442 9225

rT A Glimakra Studiﬁ

he opinnery

Spinning - Weaving
Dvyeing - Classes - Supplies

Spinning Chair
Designed exclusively for us by
Harold W. Stevenson, master
Windsor Chair maker.
This special chair comes un-
finished or finished with an-
tique milk paint. Blue, red,
black, green or mustard.

Overall Hgt. 48 in.

T4 _- V Seat Hgt. 16 in.

. L Seat Width 15 in.
. ? "\ .. Unfinished $125

Finished $155

n

The Spinnery

RD 2, Box 156

Route 202 North

Neshanic Station, NJ 08853
201-369-3260

Catalog $1.50

/YAR N S FROM EVERYWHERE ¢ FOR EVERYTHIID
L o o M s FLOOR s TAPESTRY « TABLE « NAVAJO

SPINNING WHEELS and SUPPLIES

4 PENLAND scnoom_'-ogn_’..

WEAVE BEAUTIFUL
RUGS AT HOME!

FOR
PLEASURE
and PROFIT

Enjoy the fascinating craft of
weaving rugs in your home.
Create your own serviceable rug
. designs for pleasure or profit.
Always a year round market for
your rugs in every community.
Easy to operate floor model loom
weaves 36"’ wide, comes already
threaded, fully equipped...ready
® to weave. We furnish complete
information on looms and all
equipment with offer below.

SEND FOR FREE BROCHURE, PRICE LIST.
Order your weaving supplies...carpet warps, rug fillers,
shears, rag cutter, beam counter, looms and parts at low
factory-direct prices. Also: rags, prints and looper clips in
10 and 50 1b. bales.

For fast-back service phone (419) 225-6731.
OR RUG CO., DEPT. 1939, LIMA, OH 45802

SAVE! FACTORY DIRECT

LOW PRICES

;‘5 , NC 28765

3/20 -4/7

Spindles ¢ carders » fleece » other fibers » weaving accessories ¢ books

PENDLETON FABRIC CRAFT S8CHOOL

Handweaving and Spinning Instruction ® Write for Brochure

THE*Wm SHOP

HANDWEAVING STUDIO

Virginia Blakelock
D'Arcle Beyteblere
4/10 -4/28

Judy Klaer-Kerns
Barbara Klaer

&’.O‘ BOX 233 « Jordan Rd. « Sedona ¢ Arizona 86336 ¢ 602/282—367J

MOHAIR
WOOL
COTTON
ALPACA/SILK
MILL ENDS

FREE SAMPLES

YaVINS. ..

P.O. Box 434 (Dept. H)
Uxbridge, MA 01569

(508) 278-7733
I0a.m. to 4p.m. Tues.-Sat. EST

The Reed Fashions
Your Fabric.

Use The Best. ..
Buy Steel Heddle.

Steel Heddle has the right reed for
your loom. Made to your spec-
ifications. Send for ordering infor-
mation, prices and description on
our standard and pattern reeds.
Immediate shipment.

Dealer inquiries invited

QN STEEL HEDDLE

P.O. Box 546 Greenville, GA 30222
Telephone: 404/672-4238
Facsimile: 404/672-1595

MOVIN

Don't forget to

Send your old
and new
.l\i\i:(‘\\x'\
along with the
customer
number that
appears on
ur mailing

HANDWOVEN

phone 1-303-669-

ase aliov

. o
your subscription to

HANDWOVEN' (.

CHANGE OF ADDRESS,
306 N. Washington,
Loveland, CO 80537, or

WOOD GLASS IRON CLAY METALS FIBERS SURFACE DESIGN

G?

1

(

7672.

week
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DAMASK GALLERY

Purple Asters by Judith Rygiel of Nepean, Ontario, Canada

hese runners are woven in two-

block false damask (3/1 and
1/3 broken twill) on eight shafts. I
used 16/2 Belgian linen at 1500
yd/1b and set it at 20 e.p.i. The
picks per inch are slightly denser at
24 p.p.i. The color inspiration for
these runners came from a bouquet
of fall asters—I loved the close
shades of these lavender and purple
flowers, and I thought this color
combination would look lovely

when woven. A 10-yard warp was
enough for three runners and eight
placemats.

I've been a full-time weaver for
the past 13 years, weaving mostly
limited-production textiles such as
table linens, hand-dyed wool af-
ghans, hand-dyed silk stoles and

scarves, as well as liturgical fabrics.

Last year I received awards for my
curtain and upholstery fabric de-
signs at the Ontario Handweavers

and Spinners Conference. I also
received an Ontario Arts Council
Grant and an Ontario Craft Council
Scholarship to study damask weav-
ing in Sweden. I hold the Master
Weaver Certificate from the Guild
of Canadian Weavers, and I'm a Cer-
tified Instructor of Handweaving
with the Ontario Handweavers and
Spinners. When I'm not weaving,
enjoy photography, travel, and read-
ing.
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Damask Blouse by Doramay Keasbey of Bethesda, Maryland

he repeating pattern in the sup-

ple fabric for my blouse is an
original 24-block design adapted
from an idea for undulating twill. I
interpreted this design in damask to
permit enlargement of the motif
without increasing the length of the
thread floats. The weave is an irreg-
ular six-shaft satin divided into pat-
tern units of three warp ends and
three weft picks each. I controlled
the basic structure with six shafts
and six treadles while pattern units,
threaded on 24 additional shafts,
were drawn up manually by means
of drawcords mounted above the

countermarch loom which I've con-
verted into a drawloom. The 80/2
spun silk warp was prepared by
lightly dyeing the warp chain, re-
chaining and dyeing it again, for a
variegated effect to enhance the
natural shimmering quality of the
fiber. The warp sett is 60 ends per
inch, and the blue 20/2 mercerized
cotton weft is beaten about 36 picks
per inch to elongate the pattern
slightly and to produce a softly-
draping fabric.

Since learning the rudiments of
weaving during temporary resi-
dence in Finland, I have explored a

broad range of materials and
weaves. | take great delight in ex-
perimenting with my looms to
make them exceed ordinary capac-
ity. My work includes rugs, wall
hangings, table linens, and most
recently, handwoven scarves and
clothing featuring complex patterns
in fine, hand-dyed silk. I am current-
ly vice-president of the Complex
Weavers, and I'm an active member
of my local guild, as well as an of-
ficer in the cooperative gallery
where I show my work. My book
about handwoven transparencies
will be published later this year.
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Table Linens by E. Del Zoppo of Point Michaud, Nova Scotia

learned to weave in Chicago, and

since that basic introductory
course, [ have worked largely on
my own, supplementing my knowl-
edge with study and workshops in
Nova Scotia and Sweden.

For the past three years, | have
concentrated on damask. Silk scar-
ves and shawls, table linens, and
other functional household fabrics

are my main productijon items.
Living and working on the shore
as I do, I am constantly aware of the
shifts of light and air over the water,
sand and grass. Damask offers
potential for interpreting in fabric
this continual movement. The light-
reflecting qualities and suppleness
of linen and silk have caused them
to be traditionally paired with the

damask technique. I am currently
exploring the combination of these
materials with my own non-tradi-
tional designs and approaches.

In addition to weaving, I serve
on the boards of the Nova Scotia De-
signer Crafts Council, Richmond
Country Crafts, and DEVCO’s Craft
Development Advisory Council.
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Reflections of a Nova Scotia Damask Weaver
by E. Del Zoppo

y 95-year-old Italian im-

migrant grandfather is still
having trouble understanding both
my English and my rudimentary
Italian. The eldest child of his eldest
son and the only red-headed
granddaughter, I received all the
benefits of a university-educated,
hard-working middle class family. I
grew up on the shore of Lake

Michigan and did a lot of swim-
ming, camping, and skiing. I went
to a Catholic women’s college, was
blessed with a junior year in Italy,
graduated with a degree in sociol-
ogy, and began teaching elementary
school on Chicago’s south side.
Blame it on Italy, 1966, Chicago,
the potter I married, or my being a
sort of genetic throwback, but this

granddaughter, in his words, “lives
in the sticks” of Nova Scotia, gar-
dens and raises geese, and now
calls herself a weaver. Managia la
miseria! For this he worked and
sweated and dreamed?

But when a few yearsago 1
showed him some white damask
linen towels I’'d woven, he looked at
me and at the towels and nodded,
“I] remember, | remember . .. the
fields of flax, all blooming with the
little, little blue flowers . . . so beauti-
ful.”

I began weaving when 10 e.p.i.
was the norm and the art fabrics of
Tawney, Hicks, Zeisler and Aba-
kanowicz were my models. Not
being an “artist” I wove “useful”
things to learn how to weave and
wondered how it was that weavers
chose just one or two techniques in
which to specialize. Along the way I
stopped wondering, fell in love
with functional handwoven fabrics,
began to work with finer threads
and setts, and quite inadvertently,
learned about damask.

I have always wanted to reflect
in some way on the things I see in
the organic world around me. My
previous woven attempts at this
were notably unsuccessful, but I
find that damask teases me with its
possibilities to express in cloth what
I see. And while I don’t want to
reproduce the sun rising over a
smoking sea on a sub-zero February
morning, I find that through dam-
ask patterns I can share a sideways
glance of the wonder this scene
brings. It is rather like the echo that
comes back when shouting in the
mountains or across the lake. My
work is not the actual image; rather
it’s a reflection of bits and pieces.
This fascinates me, and I keep call-
ing.

Last year I made my Nonno a
damask wool throw and now I
don’t worry too much about
whether he understands my life-
style. He's seen the flax bloom. If I
could only show him the pink
laurel blooming in the spring fog, I
think he’d nod again.
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Calendar

NOTICES

Q The Squamish Weavers & Spinners
Guild is sponsoring its fifth annual
weavers’ sample exchange, “Your Fa-
vourites”. Open to all weavers on a first-
come, first-served basis, participants have
their choice of weave, using natural fibers
only. Fee of $18 (Canadian) covers print-
ing, binders, and postage. Registration
deadline March 31; early registration ad-
vised. For details, contact Squamish
Weavers & Spinners Guild, Box 97, Britan-
nia Beach, B.C., Canada VON 1]J0.

EXHIBITS, SHOWS & SALES

Q Arizona. Mar. 17-27. Spin the Spider,
Weave the Web. Biennial juried show by
Telarafia Weavers and Spinners, P.O. Box
17244, Mesa, AZ 85212. At Mesa South-
west Museum, 53 N. MacDonald St.,
Mesa.

Q Arizona. Mar. 18-19. Hello Phoenix
Festival, 12th annual street fair featuring
arts and fine crafts. Washington St. be-
tween Central and 4th Aves., Phoenix.
Phoenix Festivals Inc., 3440 N. 16th 5t.,
Suite 12, Phoenix, AZ 85016. (602) 234-
3828.

Q Arizona. Mar. 31-Apr. 29, Earth Views,
national juried exhibit of personal ex-
plorations of contemporary landscape.
May 5-June 3, Fiber Connection, exhibi-
tion of fiber work by local artists. Both
shows at Galeria Mesa, 155 N. Center,
Mesa. (602) 644-2242,

Q0 Colorado. Apr. 2-30. Handweavers
Guild of Boulder Juried Membership
Show, Foothills Art Center, 809 15th St.,
Golden.

Q Delaware. Apr. 30-May 20. Two
Decades with Harmony, biennial show
sponsored by Harmony Weavers guild at
Center for Creative Arts, Yorklyn. For in-
formation: (302) 731-5145.

Q District of Columbia. Through Apr.
30: Eagles to Roses in Chichicastenango
Textiles, exhibit of Guatemalan textiles
from the late 19th century to the present.
Mar. 18-Sept. 17: The Arthur D. Jenkins
Collection: An Introduction to Oriental
Carpets. June 17-Aug. 6: Early Textiles
from Three Indonesian Cultures: Sumba,
Toraja and Lampung. Sept. 2-Feb. 1990:
Molas, appliquéd panels from Panama.
Oct. 15-Feb. 1990: Rugs of the Caucasus.
All exhibits at The Textile Museum, 2320
‘S’ Street, Washington, DC 20008. (202)
667-0441.

Q Illinois. Apr. 3-21. Fiber Works 89,
biennial exhibition by DuPage Textile
Arts Guild at Triton College, 2000 Fifth
Ave., River Grove. For information:
Penny Miller, 317 N. Spring, LaGrange
Park, IL 60525. (312) 352-6941.

Q Indiana. June 2-4. Madison Heritage
Days festival of pioneer crafts, Madison.
Demonstrations, sales, entertainment. For
information, write Madison Heritage
Days, 1119 W. Main St., Madison, IN
47250. (812) 265-5080.

Q Indiana. August. Display of antique

Pine Crest Angora Ranch
100% Y7 U.S.A.
Raw Hand
Mohair Scoured/Carded
Kid 8.99 Ib. 17.95 Ib.
F/A 6.99 Ib. 14.95 1b.
A/A 4.99 Ib. 10.95 Ib.

Long, quality staple ® Custom service
*No second cuts *
* Free drop spindle with 5 Ib. or more,
(Limited offer)

¢ Postage & Handling on Individual Basise
P. O. Box 3867, Prescott, AZ 86302
(602) 776-0505

NAVAJO WEAVING
RESTORATION WORKSHOPS

KIM MUMBOWER
Instructor

-— ©

SHARED HORIZONS

P.O. Box 1175/Corrales, NM 87048
(505) 898-4439

coverlets from The Textile Conservancy
and Lou Tate Little Loomhouse, plus win-
ners of the Harmonie Weaving Institute’s
coverlet contest. Harmonie Weavers, Box
277, 612 Main St., New Harmony, IN
47631. (812) 682-3578.

Q TIowa. March and April. National Sym-
posium and Exhibition on Textile Arts of
India at The Octagon Center for the Arts,
427 Douglas Ave., Ames, IA 50010. (515}
232-5331. Exhibits, demonstrations, and
speakers.

Q Iowa. April. Juried show of work using
paper and/or fiber as the primary medi-
um, at The Arts Center, lowa City. For
information, send SASE to Paper/ Fiber
X1, The Arts Center, 129 E. Washington,
Iowa City, 1A 52240.

Q Kansas. Apr. 2-May 1. Topeka Com-
petition 13, regional exhibition of craft
work including fiber, at Gallery of Fine
Arts, Topeka Public Library, 1515 W. 10th,
Topeka, KS 66604-1374. (913) 233-2040.

O Maryland. Mar. 31-Apr. 26. American
Tapestry Weaving Since the 1930s, exhibi-
tion at the Art Gallery at the University of
Maryland, College Park. (301) 454-2763.
O Massachusetts. Through March 18.
Diminishing Circles, display of handknit
sweaters by Jackie Fee, author of The
Sweater Workshop. At The Silver Ribbon,
Brigantine Village, 156 Church 6t., Rt. 139,
Pembroke. (617) 826-1525.

Q Massachusetts. May 19-21. 19th An-
nual Juried Craft Fair at Worcester Center
for Crafts, 25 Sagamore Rd., Worcester.

TAOS INSTITUTE

OF ARTS

RACHEL BROWN

will be the head teacher in an
intensive, innovative textiles &
weaving course in Taos this
summer, June 12 to July 7, 1989.

This full-time course will provide the
student with a strong foundation in
the techniques and artistry of
spinning, dyeing and weaving.

TIA IS ALSO PRESENTING COURSES IN
CERAMICS, PAINTING, SCULPTURE &
WRITING, 6/12-7/7.

FOR MORE INFORMATION PLEASE WRITE:
TIA, BOX 1389-H, TAOS, N.MEX. 87571
OR CALL (505) 758-2793.
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(508) 753-8183.

QO Minnesota. June 24-25. 17th Annual
Minnesota Crafts Festival, College of St.
Catherine, in St. Paul. For information,
send SASE to MCC-Festival, Suite 308,
528 Hennepin Ave., Minneapolis, MN
55403. (612) 333-7789.

0 New Mexico. Apr. 7-May 7, Que Pasa:
Art in New Mexico. May 12-June 11, ex-
hibit including work by the Art Thru the
Loom Guild. Aug. 4-Sept. 3, exhibit in-
cluding work by weaver Laurie Naranjo.
Also art and craft fairs from August into
December. Fuller Lodge Art Center, 2132
Central Ave., Los Alamos, NM 87544.
(505) 662-9331.

Q New York. April 11-28. Fiber Arts 1989,
juried membership exhibition of the New
York Guild of Handweavers. Cynthia
Schira, guest artist. At the Craft Students
League Gallery, YWCA, 610 Lexington
Ave. at 53rd St., New York City. Informa-
tion: Betty Vera, 41 Union Square, #531,
New York, NY 10003. (212) 924-2478.

0O New York. May 4-7. American Craft at
the Armory, juried exhibition and sale of
museum-quality crafts, at the 7th Regi-
ment Armory, New York City. For infor-
mation: Marylou Krajci, (212) 420-1140, or
American Craft Enterprises, P.O. Box 10,
New Paltz, NY 12561. (914) 255-0039.

0 New York. June 17-18. Great Hudson
River Revival, craft show and festival at
Westchester Community College, Valhal-
la. Contact Hudson River Sloop Clear-
water, Inc., 112 Market St., Poughkeepsie,
NY 12601. (914) 454-7951.

O New York. July 1-2, 8-9, 15-16. 13th
Annual American Crafts Festival at Lin-
coln Center, Fordham University Plaza,
New York City. Also, 6th Annual Autumn
Crafts Festival, Aug. 26-27, Sept. 2-4,9-10.
For information, contact Brenda Brigham,
PO. Box 650, Montclair, NJ 07042. (201)
746-0091.

0O North Carolina. Mar. 30-Apr. 2. Fiber
Artinthe’90s: Aesthetics and Technology,
Southeast regional fibers symposium and
exhibition juried by Randall Darwall, in
Winston-Salem. For information, write
Fibers Symposium, Sawtooth Center for
Visual Design, 226 N. Marshall St.,
Winston-Salem, NC 27101.

O Oklahoma. Through April 6. Fiber-
works ’89, 11th annual juried fiber exhibi-
tion by Oklahoma artists, sponsored by
the Handweavers’ League of Oklahoma.
At theKirkpatrick Center, Oklahoma City.
Information: Kirkpatrick Center, 2100 NE
52 St., Oklahoma City, OK 73111.

O Oregon.May 5-6. Annual GrantSale of
handwoven items by the Portland Hand-
weavers Guild, Inc. A percentage of

receipts goes toward a grant given by the
guild to a worthy recipient. At Mont-
gomery Park, 2701 N.W. Vaughn St., Port-
land. For information, write Ladella Wil-
liams, 4254 N.E. Flanders St., Portland,
OR 97213, or call Cecelia Goodnight, 227-
3455.

Q Oregon. May 12. Designed to Wear,
juried fashion show of one-of-a-kind
wearable art by U.S. artists. Oregon
School of Arts and Crafts, 8245 SW Barnes
Rd., Portland. Fashions will be displayed
in the school’s gallery May 16-25.

O Pennsylvania. March 24-26. 7th An-
nual Pennsylvania National Arts & Crafts
Show, March 24-26 at the Pennsylvania
Farm Show Complex, Harrisburg. Penn-
sylvania National Arts & Crafts Show,
P.O. Box 11469, Harrisburg, PA 17108.
(717) 763-1254.

Q0 Pennsylvania. Apr. 2-May 26. Weav-
ing in the US.A., 36th annual exhibit of
juried works by the Philadelphia Guild of
Handweavers, at Cliveden, 6401 German-
town Ave., Philadelphia.

Q Pennsylvania. Apr. 21-May 5. 1989
Fiber Arts Exhibit, juried show at the
Packwood House Museum, Lewisburg.
Sponsored by Lewisburg Council on the
Arts, PO. Box 499, Lewisburg, PA 17837.
(717) 523-7328 or (717) 524-4157.

O Tennessee. Through May 20. Animal
Imagery: New Forms, New Functions, na-
tional juried show sponsored by the Ar-
rowmont School of Arts and Crafts, P.O.
Box 567, Gatlinburg 37738. (615) 436-5860.
Q Texas. Through Mar. 24. Woven Struc-
tures in the Computer Age, an interna-
tional exhibition of fiber art at Texas
Woman'’s University Galleries, corner of
QOakland and Texas Sts., Denton.

Q Texas. Apr. 1-2. Winedale Spring Fes-
tival and Texas Crafts Exhibition. Juried
show, including fiber work; demonstra-
tions and entertainment. University of
Texas at Austin, Winedale Historical Cen-
ter, just off FM Road 1457, near Round
Top. Information available from Gloria
Jaster, P.O. Box 11, Round Top, TX 78954.
(409) 278-3530.

O Texas. Apr. 3-28. Beyond Tradition,
1989, juried show sponsored by the Con-
temporary Handweavers of Houston, in
association with the Houston Internation-
al Festival. For information: Susan Land,
8006 Buffalo Speedway, Houston, TX
77025. (713) 663-7232.

O Texas. April 15-16, Fiesta Arts Fair,
juried exhibition and sale sponsored by
Southwest Craft Center, 300 Augusta, San
Antonio. For information, call SWCC,
(512) 224-1848. -

Q Texas. May 4-7, Mayfest '89, outdoor

art show, demonstrations, and sale in Fort
Worth, TX. All media. Mayfest, 1110 Penn
St., Fort Worth, TX 76102. (817) 332-1055.
U Utah. Mar. 10-Apr. 16. A Tribute to the
Natural World, 10th biennial fiber show
of the Mary M. Atwater Weavers’ Guild of
Utah, at the Utah Museum of Natural His-
tory, University of Utah, Salt Lake City.
Sponsored in part by Utah Arts Council
and the National Endowment for the Arts.
For information: Susan Hainsworth, 380
East 500 South, Bountiful, UT 84010.

Q Utah. Apr. 6-28. Cedar City 48th An-
nual Multi-Media Art Exhibit, Braith-
waite Gallery, Southern Utah State Col-
lege, Cedar City. For information, contact
the gallery at 351 W. Center, Cedar City,
UT 84720.

Q Utah. June 21-25. Utah Arts Festival,
Triad Center, Salt Lake City. Sales, enter-
tainment, demonstrations. For informa-
tion, contact Jamie Leigh-Galli, Utah Arts
Festival Foundation, 168 West 500 North,
Salt Lake City, UT 84103. (801) 322-2428.
Q Utah. July 27-Sept. 24. Fiber Cele-
brated 89, juried exhibit of fiber work in
conjunction with Intermountain Weavers’
Conference, at Salt Lake Art Center, 20 S.
West Temple, Salt Lake City, UT 84101.

Q Virgin Islands. Mar. 17-19. Arts Alive
arts and crafts festival at Tillett Gardens,
St. Thomas. Additional festivals Aug. 11-
13 and Nov. 24-26. For information, con-
tact Rhoda Tillett, Arts Alive, Box 7549, 5t.
Thomas, U.S. Virgin Islands 00801. (809)
775-1405.

QO Washington. Mar. 3-Apr. 2. Functional
Fibers 89, juried exhibit of primarily
handwoven items made by Washington
state residents. Seattle Weavers’ Guild,
1245 10th Ave. E., Seattle, WA 98102.

0 Wisconsin. Apr. 2. 17th Annual Fes-
tival of the Arts, Interior Courtyard, Fine
Arts Bldg., Univ. of Wisconsin-Stevens
Point, Stevens Point. Information: Fes-
tival of the Arts, PO. Box 872, Stevens
Point, WI 54481.

0 Wisconsin. May 6-7. Madison
Weavers Guild show and sale at Hilldale
Mall, 702 N. Midvale Blvd., Madison. For
information, contact Avis Fisher, (608)
837-5021.

U Canada, Ontario. Sept. 6-Oct. 15, On-
tario Crafts ’89. Oct. 18-Dec. 3, Interior
Motives, textile display. Dec. 6-31, Lois
Schklar: Fibre Vessels. The Craft Gallery,
Ontario Crafts Council, 35 McCaul St,,
Toronto, Ontario, M5T 1V7 Canada. (416)
977-3551.

CONFERENCES

O Mar. 30-Apr. 2. Fiber Art in the '90s
symposium, Winston-Salem, NC, featur-
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ing Rita Buchanan, Randall Darwall, Zoe
Lancaster, M. Joan Lintault, John Mec-
Queen, and Jon Riis. Request brochure
from Fiber Symposium, Sawtooth Center
for Visual Design, 226 N. Marshall St.,
Winston-Salem, NC 27101.

Q April 14-15. Come Into My Home:
Handwoven Textiles for Interiors, confer-
ence hosted by the Kansas Alliance of
Weavers and Spinners, and the Topeka
Handweavers and Spinners, in Topeka,
Kansas. Sharon Alderman, featured
speaker. For information, call The Wash-
burn University Office of Continuing
Education, (913) 295-6399.

Q April 14-16. Annual conference of
Florida Tropical Weavers Guild at the
Holiday Inn West, Gainesville, FL. Ex-
hibits, workshops, seminars, fashion
show. Teachers include Sigrid Piroch,
Mary Elizabeth Laughlin, Lissa Hunter,
and Celia Quinn. For information, contact
Pat Mitchell, Rt. 1, Box 322-8, Micanopy,
FL 32667.

O April 14-16. Fiber Forum II, 12th an-
nual conference of the Missouri Fiber Ar-
tists, at Dunnegan Gallery, Bolivar, Mis-
souri. For information: Missouri Fiber
Artists, 1514 S. Calhoun, Mexico, MO
65265.

Q April 21-23. Fiber Dynamics, 36th an-
nual conference of Northern California
Handweavers, Sonoma County Fair-
grounds, Santa Rosa, California. Exhibits,
demonstrations, speakers, style show. For
information, send 45¢ postage to: Regis-
trar, Box 9447, Santa Rosa, CA 95405.

QJ April 26-30. Great American Quilt Fes-
tival 2, sponsored by the Museum of
American Folk Art, at Pier #92 (West 52nd
St. at the river) and the Fashion Institute
of Technology (W. 27th St. between 7th &
8th Aves.). Exhibits, booths, lectures,
workshops, fashion shows. For informa-
tion: Susan Flamm, 444 Park Ave. S., New
York, NY 10016. (212) 481-3080.

Q Apr. 26-May 1. National Convention

of the Knitting Guild of America, Regency
Hotel, Denver, Colorado. For informa-
tion, call (615) 524-2401.

Q May 3-8. AShow of Hands, conference
sponsored by the Ventura County Hand-
weavers and Spinners Guild at the
Doubletree Hotel, Ventura, California. To
register, contact Kathleen Cone, 4909
Stockdale Hwy., P.O. Box 339, Bakersfield,
CA 93309. (805) 832-6068.

Q May 4-7. Interweave Forum ’89: De-
signer Fabrics for Fashion Interiors, Den-
ver, CO. Send SASE to Interweave Forum
’89, 306 N. Washington Ave., Loveland,
CO 80537.

O May 5-7. Coast to Coast Thru’ Thick
and Thin, conference of Ontario Hand-
weavers and Spinners at Geneva Park,
Orillia, Ontario, Canada. Speakers and
workshop leaders include Joleen Gordon,
Diane Mortensen, and Barbara Carter
Scott. For information, contact Miss
Pauline Fanning, 982 Silverdale Rd.,
Peterborough, Ontario K9] 7W6 Canada.
0 May 6-7. 1989 Maryland Sheep & Wool
Festival, Howard Cnty. Fairgrounds, West
Friendship, Maryland. Demonstrations,
sales, exhibits, seminars.

O May 19-21. Spin-In Conference of the
Northwest Regional Spinners Associa-
tion, at George Fox College, Newberg,
OR. Contact Sharon Lindsey, 1187 Kash-
mir Dr. S., Salem, OR 97306.

0 May 23-26. National Woolcrafts Fes-
tival for the New Zealand Spinning,
Weaving and Woolcrafts Society, Univer-
sity of Otago Union, Dunedin, N.Z. Con-
tests, fashion show, workshops. For infor-
mation, contact Bev. Coppin, 5 Bonar St.,
Halfway Bush, Dunedin, New Zealand.
Q June 8-10. Fifth Annual Wyoming
Fiber Affair, Worland Public School, Wor-
land. Workshops by Bobbie Irwin, Sara
Nephew, Patsy Zawistoski, Roxanna
Bartlett, and Laurie Gano. For informa-
tion, write Rhonda Diltz, P.O. Box 1014,
Douglas, WY 82633.

Q June 9-11. Ontario Handspinning
Seminar 25th anniversary celebration at
Queen’s University campus, Kingston,
Ontario, Canada. Workshops, reception,
sales, displays. For information: Seminar,
Box 400, Verona, Ontario KOH 2W0
Canada.

Q June 16-18. Eastern Great Lakes Fiber
Conference. Speakers include Diane Itter,
Priscilla Gibson-Roberts, and Stanley Bul-
bach. To be held at the State University of
New York-Geneseo campus (Rochester
area). Contact EGLFC-Registrar, 906 De-
Witt Rd., Webster, NY 14580.

Q June 19-26. The World Congress on
Coloured Sheep. Lectures, seminars,
workshops, exhibits, demonstrations,
competitions, fiber animal shows and
sales. For information, write to P.O. Box
93, Curtin, OR 97428.

Q June 21-25. MidAtlantic Fiber Con-
ference, Brandywine Inn, Downington,
Pennsylvania.

0 July 6-9. Fiber Fireworks, Midwest
Weavers’ Conference, at the Albert B.
Sabin Convention Center, Cincinnati,
Ohio. Speakers include Madelyn van der
Hoogt, Karen Selk, and Lissa Hunter.
Workshops, exhibits, fashion show. Those
attending must be members of Midwest
Weavers Association; for lifetime mem-
bership, send $2 to Marjorie O’Shaugn-
essy, 2121 Skyline Pl, Bartlesville, OK
74002. Conference information is avail-
able from M.W.C. 1989, 11701 Laurelview
Dr., Cincinnati, OH 45249,

Q July 9-16. Fiber ‘89, 14th biennial
Northwest Weavers’ Conference at Boise
State University, Boise, Idaho. Randall
Darwall, keynote speaker. Workshops,
seminars, exhibits, fashion show. For
registration information, contact Diana
Bennett, Registrar, Fiber '89, 2000 Howard
Ave., Caldwell, ID 83605.

O July 14-16. 18th biennial New England
Weavers’ Seminar, University of Massa-
chusetts, Amherst. Lectures, mini-work-

3054 North First Avenue- H

Tucson, Arizona 85719 Superb quality and a full inventory of weaving and

spinning supplies, hard-to-find items and accessories.

Spin 'n weave * Looms « Quality yarns
B ﬂl * Spinning & fibers
(602) 623-9787 wheels + Books

* Dyes * Classes

| .\‘ \
Send a seif-addressed, stamped envelope for § 'L\V
a product and price list. Mention this ad /\ !

SHOP FOR SPINNERS & WEAVERS
and receive 10% off the regular price of an

ey
P
y
yarn purchase. ////

Salt Lake Weaver's Store d
1227 East 3300 South

Salt Lake City, Utah 84106

(801) 486-1610

Natural Fiber Yarns - Dyes - Books - Instruction
Knitting - Basketry - Spinning Wheels - Looms
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shops, exhibits, fashion show, commercial
booths. Post-conference workshops July
17-19. For information, contact Kathryn
Bardwell, RD Box 291, Craryville, NY
12521.

O July 26-30. Intermountain Weavers’
Conference, Marriott Hotel, Salt Lake
City, Utah.

TO ENTER

Q 32nd Annual Guilford Handcrafts
Exposition, July 13-15, on historic Guil-
ford Green, Guilford, CT. All craft media;
juried by 5 slides. $15 jury fee; application
deadline March 10. Request application
from Guilford Handcrafts, P.O. Box 589,
Guilford, CT 06437. (203) 453-5947.

O Personal Packaging, July 8-Sept. 3,
Schweinfurth Art Center, 206 W. Genesee
St., Auburn, NY. Contemporary wearable
art as a means of personal expression. $5
fee; original handmade work. Entry dead-
line March 31. For information, send
SASE to “Personal Packaging”, PO. Box
916, Auburn, NY 13021. (315) 255-1553.
QO Neck Charmers, Apr. 10-29, competi-
tion/exhibition of original design wear-
able neck pieces. Cash awards; entry
deadline April 1. For rules and applica-
tion, send SASE to Sylvia Designs & Yarn-
works, 104 S. Columbus St., Alexandria,
VA 22314. (703) 549-7006.

Q FiberAlaska ‘89 Art Show, June 17-30,
juried international show. All fiber con-
structions eligible; slides due April 1.
Cash awards. Send SASE to FiberAlaska
‘89 Show Coordinator, P.O. Box 110827,
Anchorage, AK 99511-0827.

O Design Competition 1989, Apr. 26-
May 1, in conjunction with the National
Convention of The Knitting Guild of
America in Denver, Colorado. Knitting
contest open to TKGA members who are
not professional designers. Cash and mer-
chandise prizes. Deadline April 10. For
information, contact TKGA, P.O. Box
1606, Knoxville, TN 37901. (615) 524-2401.
QO 11th Annual Missouri Fiber Artists
Members’ Traveling Exhibit, Aug. 1,
1989-Apr. 14, 1990. Entries must be
received between Apr. 10-14, 1989. Open
to artists working in all fiber media. Re-
quest prospectus/membership informa-
tion from Sue Unger, Ph.D., P.O. Box 83,
Bolivar, MO 65615.

0 Madison Heritage Days, festival of
pioneer crafts, June 2-4, Madison, In-
diana. All work should have historical
significance. Booth fee $35; application
deadline April 15. Send SASE for informa-
tion to Madison Heritage Days, 1119 W.
Main St., Madison, IN 47250. (812) 265-
5080.

O 1989 Fiber Arts Exhibit, Apr.21-May 5,
at Packwood House Museum, Lewisburg,
Pennsylvania. Juried exhibit; entries due
April 15. For prospectus, send SASE to
Fiber Arts Exhibit, Lewisburg Council on
the Arts, P.O. Box 499, Lewisburg, PA
17837.

QO Handwoven Coverlet Contest,
August, New Harmony, Indiana, spon-
sored by the Harmonie Weaving Institute.
Entry blanks due May 1, coverlets due
July 1. Send SASE to Harmonie Weaving
Institute, Box 277, New Harmony, IN
47631. (812) 682-3578.

O Vermont Weavers’ Guild Bi-Annual
Fiber Exhibit, May through mid-July
1989, at the Barre Historical Society, Barre,
Vermont. Open to all fiber artists. For in-
formation, contact Celia Oliver, RD Box
2320, Bennett Rd., N. Ferrisburgh, VT
05473,

U Jean A. Chalmers Fund for the Crafts,
research grants from the Canada Council
for the advancement of crafts in Canada.
Sept. 1 deadline. Request information
Canada Council, P.O. Box 1047, Ottawa,
Ontario K1P 5V8 Canada. (613) 598-4365.

INSTRUCTION

Q March, The Arrowmont School of Arts
and Crafts offers a variety of workshops
during March by renowned artists. Sub-
jects include Brocade; White Oak—Modi-
fied Traditional Basketry; Combining
Media on Cloth; Pushing the Limits of
Basketry; Handpainting on Silk; and Tap-
estry. The school also offers assistantships
for the summer sessions, June 3-July 8 and
July 8-Aug. 13. Applicants must have a
minimum of 4 years’ experience or course
work. Work assistantships (in exchange
for kitchen help) and scholarships (based
on monetary need, without regard to ex-
perience) are also offered. Applications
aredue April 1; $15 fee. Application forms
are available from Arrowmont School,
P.O. Box 567, Gatlinburg, TN 37738. (615)
436-5860.

Q March 11-12. Workshop on casting
large multicolored paper, with John Bab-
cock. Sponsored by Southwest Craft Cen-
ter, 300 Augusta, San Antonio, TX 78205.
(512) 224-1848.

0 March 11-12. Ikat workshop with
Pauline Sargent Deppen. Oregon School
of Arts and Crafts, 8245 SW Barnes Rd.,
Portland, OR 97225. (503) 297-5544.

U March 18-19. Basketry workshop—the
Shaker Personal Carrier, led by John Mc-
Guire. Limited enroliment. Vermont State
Craft Center at Frog Hollow, Middlebury,
VT 05753. (802) 388-3177. .

0 Through March 26. A Celebration of

Fiber Art, workshops, lectures, demon-
strations and exhibitions sponsored by
the Fresno Fiber Guild, Fresno Art Muse-
um, and National Standards Council of
American Embroiderers. Lectures, de-
monstrations, workshops, & exhibits; ac-
tivities scheduled at several locations in
the Fresno, CA, area. For a schedule of
events, contact Lorraine Linneberger,
Fresno Fiber Guild, P.O. Box 16186, Fres-
no, CA 93755. (209) 229-0073.

U March 10-12. Style in the 18th Century:
Straightlaced or Unlaced? Seminar fo-
cuses on fashionable garments of colonial
Virginia. At Colonial Williamsburg, VA.
(804) 220-7645.

O April 1. Symposium on American
tapestry weaving since the 1930s, Univer-
sity of Maryland, College Park. Contact
Debra Arcamonte, The Art Gallery, Art-
Sociology Bldg., Univ. of Maryland, Col-
lege Park, MD 20742. (301) 454-2763.

O April 4, 11. Beck Whitehead teaches a
2-day workshop on making paper suit-
able for watercolor painting. Sponsored
by Southwest Craft Center, 300 Augusta,
San Antonio, TX 78205. (512) 224-1848.

Q April 7-9. Wearables: A Focus on
Clothing Design & Sleeves, workshop
designed to encourage individual fantasy
in garment construction and design, espe-
cially for handweavers. Also, a free slide
lecture on the same topic April 7. South-
west Craft Center, 300 Augusta, San An-
tonio, TX 78205. (512) 224-1848.

QO April 15-19. Twill in Rugs, workshop
by Peter Collingwood for weavers with a
command of terminology and a working
knowledge of the loom. Limited enroll-
ment. Contact Southwest Craft Center,
300 Augusta, San Antonio, TX 78205. (512)
224-1848.

TRAVEL

U Art and textile workshop tour of
Japan, Mar. 23-Apr. 10. Focus on Shikoku
and Awaji Islands, city of Kyoto. Contact
Ishimoto Tours, Inc., 150 Powell St., Suite
305, San Francisco, CA 94102. (415) 781-
4350.

O Weavers’ and Spinners’ Tour of
Australia and New Zealand, April 1-17.
Tapestry workshops, weaving studios,
sheep stations, textile manufacturers, mu-
seums, and a farm-hosted overnight in
New Zealand. Led by spinner and weaver
Jean Carlson. Turner Tours & Events, 1304
Columbia St., Lafayette, IN 47901.

0O Brazilian Decorative Fiber Arts Folk
Craft Tour, April and October departures.
Guided by weaver/teacher Johanna
Erickson. Tapestry symposium, visits to
studios, workshops, and folk craft cen-
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ters. Brazilian Views, 201 E. 66th St., #21G,
New York, NY 10021. (212) 472-9539.

O Russian Voyage to the Great Tribal
Carpet Centers, April 23-May 10. Muse-
um tours, rug- and silk-weaving studios.
Dr. Jon Thompson, Caucasian rug expert,
study leader; sponsored by The Textile
Museum. For information, contact Tour
Designs, Inc., 510 H Street SW, Wash-
ington, DC 20024. (202) 554-5820.

Q Photo Tour of China, May 21-fune 14.
Sponsored by Craft World Tours. Contact
Prof. Tom Wilson, 6776 Warboys Rd.,
Byron, NY 14422. (716) 548-2667.

U Iceland, Scotland, The Netherlands,
and Norway, May 27-June 14. Visit sheep
farms and cottage craft industry centers.
Tour guided by two Pennsylvania sheep
producers, Annette Menhennet (215-593-
5726) and Caren Glotfelty (215-593-6876).
For information, contact the organizers or
Ina Lopshire, Travel Associates, Inc., 56 W.
Eagle Rd., Havetown, PA 19083. (215) 449-
4466.

O Peru Weavers’ Hike, June (3 weeks).
Customized tour just for weavers features
7-day trek with llamas through remote
villages. Meet weavers, learn techniques,
visit Cuzco, Machu Picchu, Titicaca.
Guides in Peru are experts on weaving,
archaeology, anthropology. For details,
write Betty Davenport, 1922 Mahan,
Richland, WA 99352. (509) 946-4409.

0 The Ancient Weaving Worlds of
Bolivia and Peru, July 5-17. Tour con-
centrates on pre-Columbian textiles; visits
to museums and archaeological sites.
Holbrook Travel, Inc., 3540 NW 13th St.,

Scottish Studies Program
North Idaho College
Coeur d’Alene, Idaho

presents

TARTAN WEAVING

WORKSHOP

with Jan Crook
co-author of The Tartan Books
July 9-14, 1989
For further information;
Jan Crook

105 Calle Roja

Rohnert Park, CA 94928
(707) 585-2587

Gainesville, FL. 32609. Call toll-free (800)
451-7111; in Florida, (800) 345-7111.

O 4th Annual Arctic Experience for
Fiberists, July 6-13. Sponsored by the Hol-
man Eskimo Co-op. Hiking, native art
and craft production, 5-day workshop on
giviut spinning, lichen dyeing, knitting
and weaving. Contact Wendy Chambers,
21 Boxwood Cr., Whitehorse, Yukon Y1A
4X8 Canada.

O Australia Arts and Crafts & Textiles
Tour, July 31-Aug. 17. Workshops, gal-
leries, museums, sheep and goat stations.
Holbrook Travel, Inc., 3540 NW 13th St.,
Gainesville, FL 32609. (800) 451-7111 or in
Florida (800) 345-7111.

UArts and Artisans of the World 1989
Tour and Talks. Custom designed for
professionals and craft lovers. Includes
special invitations to studios, homes and
selected businesses. May: New Zealand
and National Woolcraft Festival with
Louise Bradley. August: Weaving arts in
Scandinavia with Jean Scorgie. Sept./Oct.:
Needle arts in China and Minorities Fes-
tival. November: Asian fibers and fabrics
inthe making with Jan Folsom. For details:
Mary Fletcher, Fletcher and Associates,
P.O. Box 61228, Denver, CO 80206. (303)
692-9634.

Calendar events of special interest to weavers are
printed free of charge as a service to our readers.
Please send your event information at least 10 weeks
prior to the month of publication to “Handwoven
Calendar”, 306 N. Washington Ave., Loveland, CO
80537.

MAIL ORDER YARNS .
NAT

URAL
FIBERS

and
BLENDS

Ry
alpaca ® wools ® cottons
mohairs ® rayons

Name brands and first quality mill ends

for knitters, weavers and machines.

Agents for LeClerc, Schacht, Harrisville,

Ashford, Louet.

Over 500 colors and textures.

Send $3.50 for samples of: Harrisville,

Elite, Tahki, Plymouth, Crystal Palace, & more!
Periodic Updates ® Quantity Discounts

ALSO AVAILABLE: Exotic fiber samples

(approx. 150) of silks, angora, ribbon,
cashmere, etc.—$2.75

Bare Hill Studios

(Retail: Fiber Loft)
Rt. 111 (P.O. Building), P.O. Box+327

Harvard, MA 01451 ‘

MICROWAVE DYE KITS
$20.00 Sencnied 3803 e

® Space dyed wool yamns o Heather yams
s Variegated rovings s Aoinbow fleece

This complete kit includes easy-to-follow instnitions
ond dye for 10 to 60 pounds of wool.

California Colors (57 Tusans:

714/982-9600

Natural Yarns
For
Weaving & Knitting
Sample cards and price lists — $5.00

Refundable on first order.

2723 COLTSGATE RD. - DEPT. H
CHARLOTTE, NC 28211
(704) 366-6091

Spend a summer week or two living
and learning in a VERMONT
country setting. Wide variety of
courses. Send $1. for catalog.
FLETCHER FARM SCHOOL
FOR THE ARTS & CRAFTS
2 Dept.R  RR 1, Box 1041 %

4 Ludlow, VT 05149

o
Ry spECiAL %

POLY-DOWN®
\BA'ITING/STU FFING

@aans- AT BELOW
RETAIL
PRICES

® POLYESTER FIBERFILL
(premium grade)

* POLY-DOWN" QUILT BATTING
* SIMPLY STUFFING®

¢ POLY-DOWN® FIBERFILL

* POLY-DOWN® PILLOW INSERTS

Buy direct and save on all your batting and stuffing.
Mix or match any four items, we pay shipping.
Write for brochure and prices.

OR COMPANY P.0. Box 917

Lima, Ohio 45802
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Classifieds

NOTICES

TO PLACE A CLASSIFIED AD for the next issue, send
your ad along with payment eightweeks prior to the month
of publication. Only $1.25 per word ($25 minimum) or
$50/col. inch (camera-ready). Payment must accom-
pany ad. Send to Interweave Press, Handwoven Clas-
sified Ads, 306 N. Washington, Loveland, CO 80537.

GREECE: FOLK ART AND ANTIQUITIES, June 1989.
Historic textiles, costumes, island embroidery; contem-
porary work of needle and loom; the renowned antiquities
of Greecs. Leader: Ruth Truett, Congress of llinois His-
torical Societies and Museums. Contact: Dolphin, Inc.
(Cathy Williams), P.O. Box 584, Elmhurst, IL 60126. Tel:
(312) 834-6927.

RAG WEAVING WORKSHOPS/LECTURES offered en-
route Boston-Anchorage to FiberAlaska June 89. Twenty
diffarent warps for loom-switching workshop, hundreds of
gimmicks and tricks, rag rugs from all over U.S. Johanna
Erickson, 48 Chester St., Watertown, MA 02172. (617)
926-1737.

SPRING TOUR—Ireland, Wales, Scotland. Visiting
weavers, shops, museums, operating mills. Conducted by
the Simpsons of Llangollen and Ken Colwall of The
Looms. Box 61, Mineral Point, W153565. (608) 987-2277.

Great Freight Deals: Schacht,
Norwood, Louet, AVL Baby Dobby.
SUMMER WORKSHOPS: Call or
write for information.

Used Loom and Wheel Swap
Toll-Free 1-800-622-3025
M/C, Visa, Discover — No Sales Tax

Ca

The Bak Ewe

Bozeman, MT

LOOMS? STOP HERE!
Interested in a Harrisville, Leclerc,
Glimakra, Norwood, Cranbrook
or Schacht floor loom? Mention
this ad and receive:

—Free freight in the 48 states
—Plus $50 off weaving accessories,
yarns or books

Call us today for a price quote or
send $1 for our large catalog.

The Woolery N
Genoa, Y 2z
NY 13071

800' g ; . ‘\
441-WOOL =2

Custom Sewing For
Dreamweavers
For information send LSASE to:
CHRISTY’S SEW FINE
417 Baylor, Ft. Collins, CO 80525
(303) 224-2138

Spinning Wheels & Supplies
wool—mohair—books
Catalog 8& Samples—$2.00
2-day spinning workshops
June & October

Plum Thicket Farin
Ph. (316) 743-4031
Route 1—Box 47, Redfield, KS 66769

High tension, heavy duty,
professional tapestry looms
with roller beams and
Call (206) 573-7264 other weaving accessories.
or write to Dept. HW,

10402 N.W. 11th Ave., Vancouver, WA USA 98685

THE WOOL ROOM
Schacht, Louet & Ashford
looms & wheels. BOND
knitting frames $200 +
shipping. Knitting & weaving
yarns & accessories. Exotic
fibers & fleece. Basketry

supplies.

LSASE for catalogue (65¢postage)
Mail order: Laurelton Road (S), Mt.
Kisco, NY 10549.
by appointment: (914) 241-1910
Susan & Nancy

The amazing

¢ mostly wood
e 6" ball

¢ for many

Many other spinners’ and weavers’
tools. Texsolv tie-up system Canadian
distributor. Catalog $1.00.
WOOLHOUSE, Box 315, Armstrong,
B.C., Canada, VOE 1B0.

Tel. (604) 546-6940"

EQUIPMENT

56" MACOMBER JACK LOOM, 12 harnesses (holds 16),
3 sectional beams, custom bench, extensive equipment
included, mint condition. L. Lovett, (212) 982-8864.

56" MACOMBER LOOM 16-harness supplemental back
and sectional warp beams, fly shuttle, friction brake.
$2800. John Vance, Gould Farm, Monterey, MA 01245,
(413) 528-9689.

FOR SALE: Harrisvllle, 4 harness, 4 treadle loom. 36"
warp width. Excelient condition. Many accessories includ-
ing warping reed. (313) 282-5607 after 4 p.m,

FREE FREIGHT ON SCHACHT, HARRISVILLE, Leclerc,
Tools of the Trade looms in Continental USAI Also dealers
for the AVL Baby Dobby, Kyra, Glimakra looms. Loom
brochures upon request with SASE. The Fiber Studio,
P.O. Box 637, Henniker, NH 03242, (603) 428-7830.

HUMDRUMMER electric drum carder for spinners, fel-
ters, and crafters. For wool carding and batt making. A
Louet drumcarder with the Markmotor added. Free
brochure from River Farm, Rt.1, Box 401, Timberville, VA
22853 or call 1-800-USA-WOOL or (703) 896-8931.

KNITTING MACHINE-BROTHER MODEL 910, Com-
plete and in excellent condition. $600. Ribber $200. Call
(304) 832-6466.

LECLERC 120" LOOM, 6 harnesses, 10 treadies with
locks, double sectional beams, flying shuttle, accessories.
$4500. Sheila Balllie. (904) 562-1438.

MACOMBER LOOM-ALMOST NEW 64" weaving width,
16-haresses, double back beam. Includes 3 reeds and
bench. Asking $3000. Call Cecile (301) 828-1765.

NEW ZEALAND LOOM 40" handmade of native rimu
wood. Countermarche-Texsolv tie up cords & pegs. Four-
shafts, built in raddle. $1500 plus shipping. (213) 377-
5700.

OMAHA LOOMS (formerly Newcomb Loom) now
manufacturing automatic fly shuttie (W.D.) and Studio.
Also parts. Write: Omaha Looms, 8517 N. 46th Ave.,
Omaha, NE 68152. (402) 453-3519.

PROCESS WOOL AND EXOTICS with our specialized
equipment. Exciting Deluxe drumcarder with carding rolls
for all fibers. Motorizing Unlt available for Patrick Green
Carders. New Triple-Picker for fantastic opening and
blending of kid mohair, specialty fibars and all wools. We
pay duty and freight. Write or phone for details. Patrick
Green Carders Ltd., 48733 Chilliwack Lake Rd., Sardis,
B.C., Canada V2R 2P1. (604) 858-6020.

REEDS—Over 100 years experience. Handloom reeds
with carbon or stainless steel dents. Metric dentages
available. Whitaker Reed Co., 30 May St., Worcester, MA
01602.

RUSSIAN TYPE PADDLE WOOL combs. Now available.
For more information send SASE to J.A. Meck, P.O. Box
756, Cornelius, OR 87113, Phone (503) 628-2696.

STURDY 22" x 32" FRAME LOOMS with moided teeth,
accessories, instructions. No complicated warping—ex-
cellent loom for classes. Solid cherry $24.95; maple
$14.95. Quantity discounts. Large SASE for brochure.
Also ribbons, yarns. Creative Desligns, 4370 Tuolumne
PI., Carlsbad, CA 92008.

USED LOOMS & FIBER ARTS EQUIPMENT:
NORTHWEST STATES ONLY. Send $1 and SASE to:
Loom Exchange, 1171 Fairview Ave. N., Seattls, WA
86109, (206) 467-9610.
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WEAVING AND SPINNING EQUIPMENT AT DISCOUNT

PRICES!! Looms—Glimakra, Harrisville, Kyra, Louet,
Tools of the Trade. Spinning wheels—Ashford, Clemes &
Clemes, Haldane, Lendrum, Louet, Peacock, Tennessee
great wheel. All accessories also available. SRH sample
catalog free with your loom or wheel purchase. Call or
write for information today| Price list free. Sample catalog
$3. Suzanne Roddy—Handweaver, 1519 Memorial Dr.,
Conroe, TX 77304, (408) 756-1719.

QIVIUT FLEECE FROM ARCTIC
Raw (Canadian $) $10/0z
Picked (guardhair removed) $14/0z
Samples $2 HAND SPUN EXOTIC YARN
698 Danville Court, Dept. QI
Coquitlam, B.C. Canada V3J 3H9

WOOL PICKERS®, WOOL COMBS®, BLOCKERS®,
Skein Winders®@ . Flax processing equipment, and acces-
sories for each made from hardwood, finished with Danish
oils andior plasticized; each designed and crafted for
handspinners by Meck. For more information send SASE
Meck's, P.O. Box 756, Cornelius, OR 97113. Phone {503)
628-2606.

WEAVERS RAG CUTTER - RIGBY
The original cloth stripping machine, Model B, for
cutting strips of cloth from %2 to 2" wide suitable
for weaving and braiding. Price $76 plus $4 ship-
ping. Other models available for hooking and cut-
ting strips ¥s” to ¥". RIGBY, P.O. Box 158, Dept.
HW, Bridgton, Maine 04009.

| SNKUT FBRE_CO.

HANDSPUN HAMD DYED YARNS AND FIBRE
IN OVER 40 COWORS
“WOOL ROVING ‘SILK BRICKS
- MOHALR ALPALA TOP
- ANBORA «CAMEL DOWN
YARN SAMPLES $300 FIBRE SAMAES 3300
BANDRA BRADSMAW
BOX 1592
VANDERACOF, BC. VO 3A0
(504) 567 -9383

-

INEN WARP LINEN WARP LINENW

For all rugs —highest quality wet-spun
Irish linen warp. Comes in sizes 8/2,
8/3, 8/4, 8/5, 8/6. Available from
Glimakra Looms ‘'n Yarns, 1304 Scott
St., Petaluma, CA 94952. Call (800)
289-9276 or (707) 762-3362.

MC & VISA welcome.

P LINEN WARP LINE
NIT JRIVM NANIT JUV
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AMERICANA BATTS
Textural tow flax in 18th
century Williamsburg colors
blended with ivory wool

Catalog/newsletter subscription $5.00

Linda Berry Walker
P.O. Box 275-HW
Bowne Station Rd
Stockton, NJ 08559
(609) 397-2212

.

N

, KiD MOHAIR
TJeras ?‘ém FINE WOOL
Fine fibers... SILKeALPACA
from Texas and CAMEL Down
other nice places. .
—..\: ASHFORD fiber samples $2.00
(Q SPINNING 919 Lake Dr.
&’7)\ WHEELS Weatherford, TX 76089

QUALITY HANDCRAFT FLEECES
DIRECT FROM NEW ZEALAND
Superb fleece wool especially bred for
handcrafts. Clean fleeces, 6 lbs., well-
skirted, wide selection of colors, all $2.95/1b.
P&P extra, reductions for large orders.
Carded wool, greasy and washed also
available. Orders posted worldwide with
moneyback guarantee. You can rely on me
for prompt, personal service. Send today for

free brochure and samples.

JANETTE MCKENZIE, “Gorrie Downs,”
Greta Valley R.D., North Canterbury, New
Zealand

See our sample sets in your home. Select from
s large variety that Is certain to pleass you.
Order those sets of specitic
interest, only 3.50 easch.

. §/2 PERLE COTTON

. 16/2 MERCERIZED COTTON

. COTTON FLAKE

. SiLK

. SHETLAND WOOL/POLYESTER

. RAYON CHENILLE

. NATURAL COTTON WARPS

Quantities large or smali, we rapidly fill them all.
P.O. BOX 148A, AKRON, NY 14001

NAG AN -

MERINO
YARN

THE WORLD’S FINEST WOOL
Spun from fleece grown by our own prize-
winning Merino sheep. Wonderfully soft yarn
that is a pleasure to work with. Available in
natural white and grey.

é“OUSG & Send $1 for samples.

§ '(t; Morehouse Yarn
RD 2 Box 408

MERINOS Red Hook, NY 12571

FIBERS

AUSSIE YARNS products, fine spinning fibers. Koala
spinning wheels. Contact Secret Heart Fibers, Mimi
Anderson, 7625 Terrace Dr., Tacoma, WA 98406. (206)
564-2283.

BEAUTIFUL SILKY HANDSPUN COTTON YARN by
women's project in Swaziland. 24 hand-dyed colors.
$4.50100 gms. Samples: $2 to Fiber Company Special-
ty Yams, 600 N. Trade St, Winston-Salem, NC 27101.
(919) 725-5277.

BULKY HANDSPUN FOR BASKETS/WEAVING.
Reasonably priced. Most solids $1/0z. Variegated Nor-
wegian Spelsau yarn (as many as 6 colors per skein) from
$2.25/0z. For price listw/samples send $1.00 to Weaver's
Shed, 1616 Mabry St., Tallahassee, FL 32310.

CANADIAN YARNS RETAIL. Fine wools, tweeds,
mohair, cottons, fancies, linen 35/2 to 10/6. Price &
sample lists. Mailing to U.S. $1. Tallsman Clay & Flbre,
1370 7th Ave., Prince George, B.C., Canada V2L 3P1.

CLEAN AMERICAN FLEECE. Fleece protecied by sheep
covars year round. Whole fleeces. Write for prices and
catalog. River Farm, Rt 1, Box 401, Timberville, VA
22853 or call 1-800-USA-WOOL or 703-896-9931,

DENIM STRIPS: Don't drudge—-weavel Y4" & 14" strips.
Samples: $2+long SASE to Hartworks, Dept H, 1075
Hwy 71 W,, Smithille, TX 78957.

DESIGNER RIBBONS IN 63 COLORS to weave, knit.
Samples, pattemns, $2.75. Also looms, yams. Creative
Designs, 4370 Tuolumne Pl., Carlsbad, CA 92008.

DYED SILK FIBER LOOPS/LUXURY RAGS. Use ac-
cents to make the ordinary EXTRAordinary. Handwash-
able, dry cleanable, affordable. Guaranteed gorgeous!
Samples/ideas $5. Fantasy Park, 12305 Firthe of Tae, Ft.
Washington, MD 20744.

= < FIESTA YARNS

Bursting with color and excitement. Hand-dyed to
stimulate your imagination and illustrate your
creativity. Mohair, rayon, cotton, silk, wool. Mail
order. Send $4 for color cards. P.Q. Box 2548,
Corrales, NM 87048. (505) 897-4485.

heirlooms with timeless Irish [inen.

Your weaving will be treasured for
generations Lo come.

Samples $3.00
Kirktield, Ont.,
Canada KOM 2B0
{7051 438-3939
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8/2 COTTON-ON APPROX. 18 oz. cones. Natural $6.50
a cone, colors $10 a cone. For color card call The Man-
nings at 1-800-233-7166.

EXOTIC FIBERS. Cashmers, camel, mohair & alpaca
yams. Now in spinning fibers tool Yarn samples $1 plus
#10 (large) SASE ($.65). Custom Handweaving, Box
477, Dept. H, Redondo Beach, CA 90277-0477.

FLEECE: Black, brown, greys, whites. Lovely for spin-
ning, weaving. $31b by the fleece. Send SASE for
samples, information. Georgla Wolterbeek, Fairmount
Farm, Rindge, NH 03461.

MILL ENDS BY
MAIL ORDER? We
sure do. FREE
SAMPLES? Just ask.
GOOD PRICES? Terrific.
AND DISCOUNTS?
Nobody does it better!
For current samples, write to WEBS, P.O.
Box 349, 18 Kellogg Ave., Amherst, MA
01004. Or call (413) 253-2580.

FREE CATALOG WAITING for youl Exciting selection of
hard-to-find spinning fibers. Popular domestic and im-
ported yams. Mail order samples: Fiber $3, yarn $3.
Curtis Fibers, Rt. 1, Box 15H, Ritzville, WA 99169.

GAYWOOL DYES & PREMIUM WOOLS join the com-
plete selection of distinctive wools, luxury fibers and fine
spinning & knitting equipmentin our new 32-page catalog.
Angora/silk/mohair & lambswool blends our specialty.
Catalog $2; with samples $4. Oregon Romney Wools,
Karen Wilts, 1780 Cleveland Hill Rd., Roseburg, OR
97470. (503) 673-7913.

JOIN MANY HAPPY WEAVERS. Receive one pound
yarn a month from Yarn-of-the-Month Club. SASE o The
Woeaver's Collection, 1020 West Beach, Pass Christian,
MS 39571.

LINEN RUG WARP 8/5. Highest quality from Ireland.
Professional weaver's put-up on 2-Ib. tubes. Please send
SASE for quantity prices & samples, Glimakra Looms 'n
Yams, 1304-A Scott St,, Petaluma, CA 94952, Call (800)
289-9276 or (707) 762-3362. M/C & VISA welcome.

LINEN SALE—BEAUTIFUL MUTED COLORS: 411,
10/2, 16/2 40% off. Natural, bleached: most sizes 20% off.
Samples $2.50. The Unique, 2114 E. Bijou St., Colorado
Springs, CO 80903,

MILL END YARNS, threads, etc. Natural, synthetic and
blends, varied sizes and types. New items added con-
stantly. Low mill end prices on yarns. Sample catalog and
mailing list for 1 year $3. The Gleaners Yarn Barn, P.O.
Box 1181, Canton, GA 30114,

B ARP COTTON WARP COTTON WARP

For tapestries and rugs—highest
quality, long-staple Egyptian cotton
warp (seine twine). Comes in sizes 12/6,
1219, 12012, 12/15, 12/18, 12121, 12/24.
Available from Glimakra Looms ’n
Yarns, 1304 Scott St.,, Petaluma, CA
94952. Call (800) 289-9276 or (707)
762-3362 (Canadian customers).
MC & VISA Welcome.

COTTON WARP COTTON
OLLOD J¥VM NOLLO®

M N

dUVM NOLLOD JdVM NOLLOD dJ¥V

RIVERWALK

WOOLS. COTTONS

SILKS & BLENDS FOR

WEAVERS & KNITTERS YA R N s
e 1st Quality Mill Ends & Leftovers ¢

2/16 & 2/8 Worsted Wool, 1/2-cross &
ratinee boucles - TOP GRADE - Lots of

COlOrS ..o $6.50/1b.
Cotton Flake @ 3,000 yds/Ib.
appx.35colors ...l $6.50/1b.
Brushed Acrylic @ 2500 yds/Ib.
appx.40colors ...l $8.00/Ib.

Send $2 with LSASE for samples:
1912 River Road, Burlington, NJ 080186
New 1] every 2 month 809-386-9245

STOREOPENTO THEPUBLIC.............. 7 DAYS

RUG WEAVERS! Nice rug weaving material at iow
prices—cotton flannel in strips 2*-5" wide x 50’ long (ap-
prox). Solid colors-$1.25/b. For samples, send SASE to
Heartland Rug Weavers, 1417 W. Macon, Decatur, IL
62522.

SILK, SILK, SILK. 60 exciting colors—Douppioni; 2/14
spun; cultivated & tussah plied; silk & camel; tussah &
acrylic. Quantities limited. Samples $5. Custom Hand-
weaving, Box 477, Dept. H, Redondo Beach, CA90277-
0477.

SPECIAL OFFER: BLACK 100% LINEN YARN 121,
Colorfast, machine washable & dryabls, 1-Ib cones (ap-
prox. 4000 yards} $30 ($3 postage and handling per
order). Euroflax, P.O. Box 241, Rys, NY 10580. (914)
967-8342.

WOOL MILL ENDS, 2 & 3 ply. Send SASE for current
samples. $4.25/b+shipping. Louet products also avail-
able. Efieen VanSickle, 12918 Wolf Rd., Grass Valley, CA
95049, (916) 268-1271.

KNOTS & TREADLES

101 East Pittsburgh St. f : )

Delmont, PA 15626
(412) 468-4265

Sheep Everywhere! T-shirts,
buttons, shower
curtains...much more!

Our fatest flyers, three 25¢ stamps. Sheep print
fabrics (swatches $3). Sheep print craft ribbons
(snips $2). Large assortment sheep stickers $3. VHS
video rental library via UPS! Weaving & spinning,
supplies & equipment. Books, dyes.

4o LONGHORN WEAVERS

* Discount yarns for knitting, weaving & crocheting
o Fibers for spinning

* Looms, spinning wheels, carders & accessories
o Samples $2

1203 W. 11th o Coffeyville, KS 67337
(316) 251-8775

ER

M Iast An ald for the uncomputorod
10 harnoss, 10 tnadle, 65 end capaclty _

- | _ DRAW PARTNER. 1
313ppd "'9805 Four Seasons Lane | .
. Ovenstab ¥ _ . 4Loultvlllo KYl0241 4]

INSTRUCTION

COMING TO ENGLAND? Residential spinning and
weaving tuition offered in well-equipped country studio.
For brochure write Malcolm and Elizabeth Palmer,
Crown Cottage, Gretton, Northamptonshire, NN17 3DE,
England. Tele: 0536-770-303.

GREECE—Two-week residential courses, June-Septem-
ber: Traditional Greek weaving, kilims, Oriental pile car-
pets. Beautiful town near sea. Katerina Kalamitsi, Morea
Weaving Center, 22300(H) Leonidion, Greece.

INDULGE YOURSELF WITH FIVE DAYS of individual-
ized weaving instruction while being pampered in our
charming antique-filled country home. Gourmet country
meals served daily. Our well-equipped studio provides
instruction Monday through Friday starting March 6th.
Wirite or call for confirmation of dates and cost of tuition
which includes room and all meals. Airport shuttle
provided from Chico, California to Orland. Heritage
Handweaving, Rt. 3, Box 3086, Orland, CA95963. (916)
865-5745.

JOANNE HALL WORKSHOPS, individual instruction in
my studio, techniques and design, beginning, advanced.
Elkhom Mountains School, SR Box 165, Clancy, MT
53634.

LEARN THE OLD WORLD WAY from a European born
and educated weaver. Summer workshops July 10-14,
17-21; August 7-11, 14-18. All levels beginning through
advanced. Other longer term workshops throughout the
year. Write: The Weaver's Shop & Yam Co., P.O Box
457, Rockford, M1 49341, (616) 866-9529.

NAVAJO WEAVING WORKSHOP. June 18-24 an inten-
sive "Hands-On" exparience including Navajo loom con-
struction, native plant processing for dyes, weaving tech-
niques, carding and spinning and tour of local galleries
and trading posts. More information, write or call Kelly
Place, 14663 Co. Road G, Cortez, CO 81321. (303)
565-3125.

[Egen Weaving Studio

The Ghmakré® Yeaving School
of Tucson

looms ¥Yarns
instruction

2233 E.Hawthorne
Tueson, AZ 85719

602/325-0009

Come to Vermont and learn to
spin and dye with our local
plants. Centrally located to all
areas of interest. Workshops
from June 15 to October 16,
1989. Room & board in the
farmhouse. SASE for more info.

Ruth Lowry Designer Yarns
Sunnyside Sheep Farm
Rt. 1, Box 1605
Marshfield, VT 05658 \
(802) 426-3088
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KATHRYN WERTENBERGER, author of 8, 12. .. 20: An
Introduction to Multishaft Weaving and co-author of Hand-
woven, Tailormade, is available for workshops and lec-
tures. Write to: 10982 Twin Spruce Rd., Golden, CO
80403. (303) 642-7724.

RIVER FARM WEEKENDS & FIBER SATURDAYS.
Sept.'88-March '89 on the banks of the Shenandoah in
the Valley of Virginia. Beginner, Intermediate and Ad-
vanced Handspinning, Priscilla Blosser-Rainey. Overshot
Weaving, Polly Scott. Indigo/Cochineal Dyeing, Maretia
Crider. Beg. & Adv. Knitting, Nancy Weaver. Beginning
Weaving, Maretta Crider. River Farm House bed and
breakfast. Free schedule/catalog. The River Farm, Rt. 1,
Box 401, Timberville, VA 22853. VA (703) 896-9931.
Outside VA 1-800-USA-WOOL.

TEACHERS DIRECTORIES THE TEXTILE DETEC-
TIVE: alisting service for speakers and workshop leaders.
Woeaving, Spinning, Quilting, Basketry, Surface Design
teachers can register by region: send for Teacher
Registration Form. -Program Coordinators seeking
speakers and workshop leaders: send for Teacher Direc-
tory Order Form. Large SASE to The Textile Detective,
P.O. Box 422, Andover, MA 01810.

WEAVE RUGS, TAPESTRIES for income, fun. Beginners
mountain retreat. Year-round. Brochure, Robert Loewe
Weaving School, Box W-3, Divide, CO 80814. (719)
687-3249.

THE WEAVERS' SCHOOL: Spend five days in weaver-
heaven and learn the basics of pattern weaving. Classes
introduce the 4-shaft weaver to the joys of more than four
and the drawloom. Also: coverlets on four-and-more; pat-
tern with supplementary warp and weft; and pique, fin-
nweave, and other patterned double weaves. For
brochure; Madelyn van der Hoogt, The Weavers'
School, Rt. 1, Fayette, MO 65248, (816) 248-3462.

WEAVING WORKSHOPS. Instruction on Swedish looms.
Apply Weaver's Loft, 6860 Jasper St,, Powell River, B.C.,
Canada V8A 1N3. Phone (604) 485-7796.

FIBER FORUN I

W hidbey
September 18-24 - 2 sessions
19 workshops - 13 instructors

Coupeville Arts Center » P.O. Box 171H,
Coupeville, WA 98239 « (206) 678-3396

InTand

anomazimbicent

THE LOOM SHED
WEAVING SCHOOL

Charles A. Lermond, 278 S. Pleasant St.
Oberlin, OH 44074 ® (216) 774-3500
Tuition, Room & Board—$200/week

BESTSELLERS BY BETTE HOCHBERG

BOOKS FOR SPINNERS
WEAVERS & KNITTERS

REPRINTS OF 16 TEXTILE ARTICLES from
U.S., overseas magazines. $4.95

At local stores, or mall order from: STRAW INTO
GOLD, 3008 San Pablo, Berkeley, CA 94702
(Add 31 shipping one book, $1.50 for two)

HANDSPINNER'S HANDBOOK. Practical
directions for spinning on the wheel. $6.95

FIBRE FACTS. Guide to fibres & yarns.
Choosing, using, finishing, care.  $6.95
SPIN SPAN SPUN. collection of
spinning & weaving , legends.  $6.95

HANDSPINDLES. Reviews
spindies. Instructions for spinning with all
ethnic styles.  $6.95

Save time, money - become inspired. Subscribe
now o Swatches Grow - a bi-monthly woven
sampler newsletter. Every issue contains two
different woven samples, draits and helpful
information. Annual subscription $18. Swatches
Grow, P.O. Box 848, Louisville, CO 80027

WEAVING, BASKETRY.

THOUSAND ISLANDS CRAFT SCHOOL
AND TEXTILE MUSEUM
314 John Sireet, Clayton, NY 13624

BOOKS BOOKS BOOKS BOOKS BOOKS

o The Unicorn Textile Book

2 Catalog contains over 200 new,
g old & unusual books on weaving,
9 spinning, dyeing & knitting,

@ Send $1 for p&h to:

¥] UNICORN BOOKS

O 1304 Scott St., Petaluma, CA 94952
2
SA
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Silk Fiber Portfolio

® An Exciting Study Adventure e E
* Descriptive Information e Directions

« 48 Silk Fiber Samples ]

o $21 ppd (US), $22.50 Canadian [

Send SASE for prices of Silk Fibers,

Caps, Cocoons. Fallbrook House, RD2,

Box 17, Troy, PA 16947. (717) 297-2498

Discount Yamns
Tools and Accessories

Somples $2-Refundable
(with fArst purchase)

CRANBROOK ® NORWOOD @ SCHACHT @ LOUET
WEAVEDRS® WAREHOUSE

1780 Mencul NE Albuquerque, NM 87107 @ S05-884-6044

THE BATIKAND
WEAVING SUPPLIER

sond $2.00 for supplies catalog

COMPLETE SUPPLIES & CLASSES
FOR WEAVING, SPINNING,

393 MASSACHUSETTS AVE.
ARLINGTON. MA 02174
(617) 646-4453

DYEING, BATIKING & KNITTING

LITERATURE

AUSTRALIAN LOCKER HOOKING:A New Approach
to a Tradltional Craftoy Joan Z. Rough. Tumn unspun
wool into beautiful, durable, machine washable rugs,
clothing, and wall hangings. No experience or expensive
equipment needed. 60 instructive pages include 21
photographs, 20 illustrations, and locker hook. $6.95 plus
$1.35 shipping. Fox Hollow Fibres, 560 Milford Rd.-1,
Earlysville, VA 22936.

COMPLETE SET HANDWEAVER & CRAFTSMAN.
Contact Paula Simmons, 48793 Chilliwack Laks Rd.,
Sardis, B.C. Canada V2R 2P1.

FIBER CURRICULUM for high school or junior college. A
semester course featuring lesson plans, objectives, re-
search and material suppliers. Concentration: Weaving,
Fiber Study, and Surface Design. Send $50 plus $6.50
shipping/handling. Fabrics/Fibers |, Fonda Haddad, P.O.
Box 2107, Titusville, FL 32781.

HUNDREDS OF BOOKS on sewing, crafts, needlearts,
hobbies, business and much morel Catalog $2. Gos-
samer Publishing, Dept. H, P.O. Box 84963, Seattle, WA
98124,

LOOM CONTROLLED ALTERNATE Checkerboard
Patterns. Certificate of Excellence in-depth study. Pattem
descriptions, drafts and photographs. $25 plus $2.50ship-
ping. Betty Gaudy, 998 Rio Verde E., Cottonwood, AZ
86326.

MARY MEIGS ATWATER RECIPE BOOK. Over 130
historical and original weaving "recipes” from the grand
lady of American weaving. $21 ppd. Salt Lake Weaver's
Store, 1227 East 3300 South, Salt Lake City, UT 84106.

MILL END-LESS POSSIBILITIES. A guide to selecting
and using mill-end yarns, by Lorraine Jones. Booklet $3.
Booklet plus set of current yarn samples and mailings for
one year, $6. The Gleaners-Yam Barn, P.O. Box 1191,
Canton, GA 30114.

PATTERN DEVICES FOR HANDWEAVERS. Detailed
instructions for Beiderwand, damask, double weave,
twills, supplementary warp and weft using standard
looms, pick-up methods or special devices: long-eyed
heddles, drawiooms, etc. $20 ppd. Doramay Keasbey,
5031 Alta Vista Rd., Bethesda, MD 20814.

PIQUE: PLAIN AND PATTERNED by Donna Sullivan. For
3 shafts and more. Send $12.95+$2 handling (Floridians
add sales tax) to Sullivan Publications, 1134 Montego
Road West, Jacksonville, FL 32216. (Dealer inquiries
welcome).

REPS, technique de creation de tissage traditionnel
et moderne, (French). 157 pages, photos, designs,
schemes, $8. Postage $2. French-English Weaving Glos-
sary, $1.50. Postage $.50. Biblane April Proulx, 176 rue
des Frenes, ousst, Quebec, G1L 1G5 Canada.

TAPESTRY WEAVING is easy to leam with Joanne Hall's
book Mexican Tapestry Weaving, 166 diagrams. J. Arvid-
son Press, P.O. Box 4022, Helena, MT 59601, $14.85,
$1.50 postage.

TEXTILE-FIBRE FORUM covers ali the textile ans in the
Australian region, and includes New Zealand. Itis a high
quality, 60-page colour magazine. Subscribe at US $13
for 3 issues to: AFTA, P.O. Box 77, Univ. of Queensland,
Stlucia Q4067, Australia. No extra cost for overseas
mailing. For a sample issue, send US $5 for an airmail
copy. Make checks payable to AFTA. The magazine is
mailed in April, July and November. A truly exciting publi-
cation.
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SOFTWARE

AMIGA DESKTOP WEAVING. WEAVE-TT and WEAVET PLUS
for the Amiga 500, 1000, 2000. WEAVE-TT is a full featured
weaving program that is compatible with a full range of
Amiga graphics and deskiop publishing software. Up to
12 harnesses-14 treadles. WEAVEST PLUS includes utilities
tocalculate and print sett, warp, and weft (US and metric).
WEAVE-T $69.95 US. WEAVET PLUS $84.85 US. Shipping
and handling $5 US. Demo disk of sample drawdowns $10
US. For further information contact: Joyce I. Peck, Box
1051, Qualicum Beach, B.C., Canada VOR 2T0. (604)
752-3364.

MACSHUTTLE, FOR ANY MACINTOSH. Create draw-
downs just by using the mouse. Up to 8 hamesses and
treadles, 3 levels of magnification. $32. More information,
or order from Paul Somick, N. 11913 Vistawood,
Spokane, WA 99218.

MINDWEAVE, IBM EGAVGA compatibles. More visually
true-to-life with 136 colors, 99 thread widths, spacings and
continuously variable magnification. it's easy to create
simple 1o very complex fabric designs. Up to 32 har-
nesses, 64 treadles, dobby. 2000 ends, 2000 picks. Sup-
ports over 100 biw and color printers. Unlimited customer
support. Now $150. Free information. Mindsun, Dept.H,
RD 2, Box 710, Andover, NJ 07821, (201) 388-9557.

SWIFT-WEAVE 2.01. Fabric design and analysis for the
Macintosh Plus/SE computers. 785 warp/iweft ends, 32
treadles/hamesses, 3 shades of gray, black &white, $125.
Color Swift Weave for the Macintosh Ii. 1000 warp/weft
ends, 32 treadlesharnesses (2000 warpweft ends, 64
treadies/hamesses req. 2 meg RAM)}—choose 256 colors
from 16.7 million (req. 8-bit color card) $150. 8 viewing
scales. Print to ImageWriter |, l, LQ and LaserWriters.
Create MacPaint files from your designs. Easy to use,
40-page tutorial. Repeat, reflect, tromp-as-writ, and other
functions. From Robert W.H. Sinkler, Box 67, Crystal
Bay, MN 55323. Send SASE for details.

WEAVE-IT FOR AMIGA COMPUTER. New (never used)
with complete documentation. Beautiful color drawdowns.
$59. Kaye Collins, 1416 W. Lake, Ft. Collins, CO 80521.
(303) 493-5735.

THE WEAVER. Still the standard multi-harness weaving
drawdown program for the Apple Il series microcom-
puters. Features color, magnification, rising and sinking
sheds, interactive as well as automatictreadling, databas-
ing of designs and beautiful printouts. Send $49.95 for
disk plus manual. For complete information contact COM-
PUCRAFTS, P.O. Box 326, Lincoln Ctr., MA 01773. Ask
about our software for Cross Stitchers!

WEFT-WRITER. User-friendly drawdown program for
Apple computers. Disk and manual $30, or send long
SASE for more information. Carol Strickier, 1690-H Wil-
son Ct.,, Boulder, CO 80302.

[ [
% in stitches
Hawalii's only complete weaving shop

Weh: ion of yams, looms, books, and equipment.
Open by appomtmont—wsn in Stitches when you visit Hawaii.

46-305 Ikiiki Street, Kaneohe, HI 96744
(808) 235-3775

Attn: Commodore 64/128 users. Davison's A
Handweaver's Pattern Book on disks to use with
Conroy's DAD II. Complete package $150. Draft
disks only $100. Davison's Source Book complete
$100. Draft disks only $50. Atwater's American
Handweaving complete $125. Draft disks only $75.
DAD program $69. The Loom Shed, 278 S. Plea-
sant St., Oberlin, OH 44074. (216) 774-3500.

Fibers, Tools & Textiles
for Weaving,
Spinning, Knitting
Classes & Workshops

Che OXa50en QDuuttle

—

Y Searching for Software?

The new edition of Software for Weavers...a resource Is a 200 page
directory for finding, ing and g

program features, sources, review fi

and 80 pages of sampie printouts - including color!

$31 U.S. ($35 Cdn; $48 Cdn overseas.) VISA
Lois Larson, 25 Montcalm Ave., Camrose, Aliberta T4V

2K9. (403) 672-2551 Wholesale inquiries welcome

NEW! PATTERN ANALYSIS PROGRAM for IBM PC! NEW!
Easy-to-use menu entry of any pattern draft. Program
provides 1) minimum number of harnesses and treadies
required; 2) optimum harness threading and treadiing se-
quences; 3) tie-up matrix; and 4) printed output and
diskette storage of pattern data. Imagine the possibili-
ties! For more information send SASE to ECOR Company,
P.0. Box 6666, Rochester, MN 55903.

Moved to: Quinton, New Jersey. (609) 9354559

& %_@ Unlirncted a

Supplies for Natural Dyes

Your Most Complete Source for
Mordants, Dyeplants, Extracts, Dye
Kits
P.O. Box 1344, Duarte, CA 91010

EAVER FRIENDLY
Discover AVL
Weaving Software

M

ENERATION II—AVL's original software
has been updated to 24 harnesses. Fast and
rful, Gen Il is available for either EGA or CGA.

AVE PLANNER —The easy-to-use soft-
¥ ware for all weavers. Now available in a spar-
'EGA version with over 100 colors.

ESIGN AND WEAVE—Europe’s most
B popular program comes to America. Features a
new manual with an excellent tutorial. Works on all
Macs—Plus, SE and II.

APPLE 11
ENERATION II—Provides all the tools you

need to create weaves up to 16 harnesses.

All AVL programs interface with the AVL Compu-Dobby
loom.

Send $2 for a complete catalog
AVL Looms

601 Orange St., Dept. #2,
Chico, CA 95928

SUPPLIES

BASKETRY SUPPLIES, BOOKS, CLASSES. 24 page
catalog-$1.00 (refundable). Caning Shop, Dept. IWP, 826
Gilman St., Berkeley, CA84710. (415) 527-5010.

CANDLES, SOAPMAKING, POTPOURRI, craft sup-
plies, flowers, herbs and more. Catalog $2. Little
Shepherds, 9658E W. Chatfield Ave., Littleton, CO
80123

COTTON RUG STRIPS. Strips come in 15" wide or more.
40-150 yard rolis. Assorted solid colors. Free details.
Victor Bias Binding Co., Inc., 582 “E" St,, Boston, MA
02210 or call (617) 426-3469.

FIBER DESIGN STUDIO. Weaving, spinning, dyeing,
looms, yarns, books, etc. Send SASE for price list and
yam samples. P.O. Box 393, Stone Mountain, GA 30083.
(404) 287-4018.

NYLON EDGING, (Chiffon). Send self-addressed
stamped envelope for color samples to: Mar-Var, 1614 E,
Workman Ave., West Covina, CA91791.

QUALITY BASKETWEAVING & CHAIRSEATING sup-
plies, books, kits. Catalog $.50. Prompt. Low Prices.
Retail, wholesale. Ozark Basketry Supply, Box 56G,
Kingston, AR 72742,

SHIPPING FREE on all looms, wheels and equipment
orders over $50. Yamn discount program. Free brochure.
Quick, careful service. WEBS, P.O. Box 349, 18 Kellogg
Ave., Amharst, MA 01004, (413) 253-2580.

TAPESTRY/CARPET MAKING. Tufting gun+metal frame
70" wide+dyes, wools and tools. VARON, P.O. Box 91,
New York, NY 10002, (212) 982-3011.

We are the Rug Weaving specialists. Our large
volume means lower, discount prices. We carry
a large selection of beautiful cotton rags on
coils, 8/4 cotton warp, rug filler, loopers, braid-
ing equipment and more. We pay shipping!
For catalog and samples send $1.00 handling

TIHE WEAVING STUDIO

to: GREAT NORTHERN WEAVING, PO.
Box 361B  Augusta, MI 49012.

Send SASE for
ordering information

Yarn, looms, spinning
supplies, books, classes
& woven items

The Weaving Studio

812 S. Summit
lowa City, lowa 52240
319/338-1789
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'REAT COVER-UPS

Lap robes, afghans, throws, crib blankets, bedding;
from the winners of Handwoven's Great Cover-up
Weaving Contest, Handwoven’s Design Collection #12
wraps you and your loved ones in comfort, color,
and texture. From casual to luxurious, you'll find
complete project instructions for creating sixteen
cover-ups on large looms and small, ranging from
very easy to challenging. Send for your copy today!

Handwoven’s Design Collections are available at your
local weaving shop and from Interweave Press for
$4.00 plus $2.00 postage, or send for any five or
more of Handwoven’s Design Collections for just $3.50
each plus postage. To order, please refer to the
catalog insert inside this issue of Handwoven.

# INTERWEAVE PRESS
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For die-hard
dyers

Maybe your favorite
natural dye sources aren’t
available yet this spring, but
there's more than one way to
keep busy all year 'round. Get
to know your local wood-
worker (particularly someone
who uses a lathe). Many types
of wood shavings make won-
derful dyes, and your friendly
local woodturer may let you
cart off some really exotic
dust and shavings for free (or
almost).

Linen vs. wool
“Wool, the excretion of a
sluggish body taken from a
sheep, was deemed a profane
attire even in the times of Or-
pheus and Pythagora; but flax,
that cleanest production of the
field, is rightly used for the
most inner clothing of man.”
—Lucius Apuleius
Roman philosopher & satirist.
2nd century A.D.

Wool was probably a com-
monly used fiber for clothing
in early Egypt, but examples
have not been preserved.

Linen clothing fabrics have,
however, been discovered in
archeological excavations.
Linen was certainly con-
sidered a superior fabric, since
wool was forbidden for
religious use or for burials.
—Richard Glazier, 1923,
Historic Textile Fabrics

THE HANDWOVEN

Weaving
johnnies?
Edmund Cartwright,
seeing the need for more effi-
cient weaving to keep up with
an increased supply of yarn
produced by new spinning
machines and gins, invented
the power loom in 1785. In
conversation, he is reputed to
have said, “Before long, we
shall have weaving johnnies
as well as spinning jennies.”
Textile workers did not
like Cartwright's “iron men”.
Weavers saw that this
machine could weave more
material in a day than they
could produce in a week.
Many of the first machines
were destroyed.
—Lili Blumenau, 1955.
The Art and Craft of
and Weaving

What’s
fashionable in
upholstery?

There's an unusually wide
choice these days with
upholstered furniture, as the
fashionable style variations
range from the formality of
19th-century parlors through
the simplicity of country
kitchen or porch to the ageless
look of fine leather.

A fashionable interest in
novelty conjures an image of
an adventurous hostess enter-
taining in a room made to
look like the inside of an In-
dian wigwam, a Parisian
sewer or a 1950s American
diner.

The 19th-century style ap-
pears to be the way to go.
Ellen Frankel, editor of 1,00/
Home ldeas magazine, says
that at the recent furniture
market in North Carolina,
there was a return to
dressmaker details reminis-
cent of the Victorian era, with
contrast welting, bows, beauti-
fully detailed skirts, a slip-

cover look on furniture that is

actually upholstered, and
pleats and double ruffles.

Robert Herring, vice presi-
dent of Schumacher, a fabric
supplier to high-end furniture
companies, also endorsed the
19th century as a treasure
trove of ideas for today. His
company is preparing a
“Natchez” collection domi-
nated by high-style Victor-
ian—watermark silks, dam-
asks, brocades, moires and
velvets with embossed effects.

According to Sterling Col-
lett, vice president at Drexel
Fumiture Co., more formality
in fabrics is the watchword.
Besides the damasks and
brocades of traditional luxury,
needlepoint and tapestry
fabrics are growing popular—
at the expense of casual
stripes, plaids and textured
fabrics that have been a
mainstay over the past several
years.

Among the most popular
fabrications in the Drexel
showroom last spring were
upholstered pieces covered in
medium green moire velvet
and ruby red figured damask.
Extensive multicolored fringe
and braid trim were applied to

For the fulure ‘Schu-
macher is betting on the eth- '

nic look. “By and large,” said [
Herring, “American con-

sumers have become more
sophisticated and are often in-
fluenced by museum exhibi-
tions such as the Gauguin ex-
hibition at the Smithsonian In-
stitution.”

Schumacher’s ethnic col-
lection will be based on Peru-
vian and Inca documents in
the American Museum of
Natural History. Its introduc-
tion in the fall of 1988 coin-
cided with the opening of a
new museum wing devoted to
those cultures.

What's out? Mauve appar-
ently is being recolored to
look like rose in many fabric
lines.

—Standard-Examiner,
Ogden, Utah

Mary really did!
Sterling, Mass.—The Ster-
ling Town Common has its ’
obligatory memorials: a monu- |
ment to its Civil War dead, a |
plaque for those who died '
during the American Revolu- ‘
tion, a statue for local fire- |

fighters who perished in the
line of duty.
And then there’s the lamb,
a tiny weather-beaten concrete
lamb on a pedestal that com-
memorates a child’s prank and
a simple verse that has enter-
tained children for genera-
tions: ‘
Mary had a little lamb, [
Its fleece was white as
SHOW. .
And everywhere that Mary
went,
The lamb was sure to go.
Mother Goose may have \
created Little Bo Peep and Lit- ‘
tle Miss Muffet, but almost ‘
everyone in this picture-
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postcard town in north-central
Massachusetts knows that
Mary and her lamb actually
lived in a Sterling farmhouse
on Maple Street. Their misad-
venture in school one day was
immortalized in the famous
rhyme by a visiting Harvard
University student. And now
that the statue commemorat-
ing Mary Sawyer Tyler and
her lamb has fallen into dis-
repair, the Sterling Historical
Society is committed to restor-
ing that special part of the
town’s history.

“The little legs have
crumbled away,” said Ruth
Hopfmann, the Historical
Society’s curator. “We want to
put in something more per-
manent because we're proud
that the poem was written
here about one of our resi-
dents.”

The lamb statue has fallen
victim to a quarter-century of
harsh New England winters.
The concrete feet have
eroded, exposing wire sup-
ports. Its white paint is
chipped and peeling. There is
rust on the simply worded
plaque: “Born in Sterling.
MARY (Sawyer) 1806—1889
And Her Little Lamb.” The
statue was dedicated in 1963
by New York businessman
Alfred Altman, who spent his
summers in Sterling.

“Some people don’t even
know that’s what it’s in the
park for,” said Sterling Town
Clerk Lois Seifert of the
statue. “They don’t realize
(Mary) lived in Sterling and
her great-niece still lives here.”

No one knows when the
new statue will be placed on
the Common. The historical
society is still awaiting several
price quotes for the replace-
ment, Hopfmann said.

Most nursery rhymes read
as though created during a mo-
ment of whimsical spon-
taneity. Unlike the philosophic
and moralistic tone of Aesop’s
fables, nursery rhymes tend to
be nonsensical worlds popu-
lated by blind mice, talking
cats and clumsy eggs tum-
bling from walls. That “Mary
Had a Little Lamb™ was based
on truth may explain why the
poem is sweet, instead of silly.

Mary Sawyer Tyler, then
10, was headed to school one
moming, only to find her pet
lamb following her. At her
brother’s insistence, Mary put
the lamb under her shawl and
carried it into the Redstone
District School. When the
teacher called Mary to the
front of the classroom to recite
the day’s lesson, the lamb
trotted behind her.

It followed her to school

one day,

Which was against the rule.

It made the children laugh

and play

To see a lamb in school.

John Roulstone, nephew of
a Sterling minister, heard
about the incident, wrote the
poem and presented it to Mary
the next day.

Sterling residents are quick
to correct anyone giving credit
for Mary’s story to an outsider.

“The first stanzas were
written here. Then somebody
in New Hampshire picked up
the thing and wrote the re-
maining verses. which aren’t
the common ones. | don't
even know what the remain-
ing ones are,” said Seifert. “A
lot of people think New Hamp-
shire wrote the whole thing,
but it didn’t. Sterling’s got the
first verses everyone knows.™

A magazine editor, Sarah
Josepha Hale, published the
poem years later, adding her
own verses. Only in recent
years has Roulstone gotten
credit for penning the rhyme,
Hopfmann said.

A number of Sawyers still
live in Sterling, although
Mary Sawyer Tyler moved to
Cambridge after she married.
During her lifetime she was
better known for her work at a
Cambridge mental institution
than her childhood exploits
with the lamb, Hopfmann said.

—8Boston Globe

Name games

How lucky the weaver
(and there are quite a few)
whose last name is Weaver!
But if your surname is Web-
ster, did you realize that name
is just as appropriate? During
the 13th century, a woman
weaver was called a webster.

Arabic textile laws

The absence of animal
forms in many of the Arabic
textiles is because of religious
interdiction by the Sunni
Mohammedans. A second
more fruitful dogma forbid-
ding the use of large quantities
of silk, introduced by way of
China and Persia, resulted in
the unique weaving of stripes
of linen with silk, often
decorated, and of silk motifs
on linen background.

—Lili Blumenau, The Art and
Craft of Hand Weaving, 1955

The origin of
poplin

The first record advertising
pure silk warp and woolen
worsted weft by weight equal
proportions (wool, 40 threads

per inch, silk 280420 threads
to the inch) appears in a
Dublin newspaper dated 1704.
It was, and is, a unique cloth,
the outcome, ironically, of
restrictions on the flourishing
Irish woolen trade, which it
was then feared might rival
that of England’s and so had
to be curtailed. By weaving to-
gether silk and wool, the
Dublin weavers cunningly
produced a cloth which could
not be termed “wool™. Out of
adversity came a cloth as

beautiful as it was new.
—Gabrielle Williams, Ireland of

the Welcomes, quoted in Irish
Spinning, Dyeing and Weaving by
Lillias Mitchell, Dundalgan Press,
Dundalk, Ireland, 1978. (Thanks
to Helen Hart,

Cheyenne, WY)

PRODUCT NEWS

Harrisville Designs will in-
troduce a new countermarch
rug loom at the Conference of
Northemn California Hand-
weavers this spring. This
loom, developed with the as-
sistance of Peter Collingwood,
has a weighted overhead
beater, is constructed of
mahogany and rock maple,
and has a weaving width of
45", It has a smooth counter-
march action with an easy tie-
up and a large shed, and is
equipped with a special warp
extender-tension equalizer
which allows a weaver to un-
roll enough warp for a rug, tie
it on, and tension each end as
necessary. The loom also can
be operated conventionally.
The Collingwood Shaft
Switching Mechanism is of-
fered as an option. The Harris-
ville Rug Loom will be avail-
able in limited quantities this
spring from any Harrisville
Designs dealer.

Other notes from Harris-
ville: Back by popular de-
mand are their Royal, Emer-
ald, and Azure yarn colors (in
all weights except Designer).

Harrisville has redesigned
their ski shuttle with Peter
Collingwood’s help. They

have added an 18" version to
their original 24" ski shuttle
and now make a little 6" stick
shuttle.

For information on any of
these products write Harris-
ville Designs, Harrisville,
New Hampshire 03450.

The Loompal Company
will begin production of loom
covers in May 1989. These
covers will protect your floor
or table loom from sunlight,
dust, house pets, and small
hands. They are made of a
medium-weight cotton blend
and are designed to fit most
looms. Custom covers are also
available. For information
write The Loompal Company,
Wendy and Lee Hamilton,
8113 Indian Paint Brush Rd.,
Bozeman, Montana 59715,
(406) 587-8260. Wholesale
and retail inquiries are wel-
come.

The Real Ewe has a new
loom and wheel registry ser-
vice where spinners and
weavers can register used
equipment to sell or swap. To
register call toll free 1-800-
622-3025, or write The Real
Ewe, 40 East Main, Bozeman,
Montana 59715.
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May/June/July 1989

v« Weaving with the
children. This great big
Show and Tell is packed
full of ideas, stories, and
techniques of how and how
not to teach weaving to
children—all contributed
by our HANDWOVEN
readers, their children, or
their students. Also in-
cluded will be a few
projects by the kids them-
selves. You're bound to be
as impressed as we are.

vr Summer weaving.
Simple summer projects to
weave during the warm
months. Warp up your
loom—and weave.

v¢ Kathryn Wertenberger
unblocks satin: multishaft
weavers take note.

v¢ Shoulder pads can give
a simple garment shape
pizzazz, but choosing the
right shoulder pad design
is crucial to achieving the
stylish shape you seek.
Charlene Anderson-Shea
will tell you what you need
to know.

% A summery basket.
Robin Taylor Daugherty’s
western Cherokee double-
walled basket will delight
you with its usefulness and
novel construction.

V¢ Three-shaft weaves.
Why less is sometimes best.

March/April 1989




AM CONFOUNDED. Thwarted,

conquered, vanquished, licked,
lathered, clobbered. I am outdone.
Whipped. And all by a cone of yarn.

I bought this cone of yarn several
years ago, thinking what a neat chal-
lenge it would be to weave a really,
really fine fabric. The yarnisa 62/1
unbleached linen, fragile and fine as
frog hair. But it never occured to me
that I couldn’t make it work. When
the yarn purveyor wrote up the tic-
ket, he said, smiling unctuously,
“Let me sell you a bottle of this
warp glue, too. You'll need it.” That
should have been a clue.

I thought about the yarn off and
on for a long time, imagining the
diaphanous fabric I would weave,
imagining how patiently and per-
fectly I would make my warp, im-
agining how expertly I would flip
my dainty shuttle through my per-
fect shed. It was one of those “some-
day” projects that was fun to think
about, but that I felt no compelling
urge to get after. But when our ad-
ministrative assistant, Karen Evan-
son, gave me the lovely linen hand-

l e A Y,

DEFEAT.

by Linda Ligon
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kerchief shown on page 67 for
Christmas, I thought, “I could do
that, too.” After all, I've been weav-
ing three times longer than Karen,
and her thread, a 100/2, was similar
in weight, and she did such a lovely
job. So I set myself the task of weav-
ing a handkerchief out of my linen.
A Bronson lace handkerchief with
wide, mitered, plain-weave hems.

That the yarn snapped as I mea-
sured off the very first bout was
ominous. But knowing that linen is
stronger wet than dry, I steamed the
whole cone thoroughly and pro-
ceeded with no further problems.

That my bifocals couldn’t see the
thread and the heddles simultane-
ously was a hindrance, but not
much of one. I figured a way to
hang my chin on the beater bar just
the right number of inches away,
and threaded all 900 ends with no
mistakes.

That I literally wore out my fa-
vorite plastic reed hook while sley-
ing the first time should have sig-
naled that the task was not for the
faint-hearted. But I sleyed-away,

and had to fix only a couple of
crossed warps.

That nothing happened when I
treadled the first shed, no threads
lifted at all, well, that was discour-
aging. I began to suspect that [ had
my work cut out for me. The tiny
hairs protruding from the unsized
warps were grabbing each other so
desperately that nothing would
move. | found that I could pick the
shed apart with my fingers, though,
so I tried weaving a few picks that
way. Oh, dear. Maybe my 80 e.p.i.
sett was too close. I cut off and re-
sleyed to 60.

This helped a little; when I
treadled, a few threads would lift,
while the others continued to hud-
dle together in little matted clumps.
I was keeping the warp quite damp
to strengthen the fibers. Although
this lent tensile strength, it also ex-
acerbated the matting problem. Per-
haps I should size the warp after all?

I cut off the mess I had made and
tied on again. I lifted each shaft in
turn, painted a weak solution of
glue sizing on the raised threads,
dried it with a hair dryer, went on
to the next shaft. Indeed, the adja-
cent threads no longer grabbed each
other. Now they simply snapped be-
cause they were so brittle. I repaired
everything and misted the warp
thoroughly to strengthen it, where-
upon the glue, of course, glued it all
together irrevocably.

So I have the remains of this cone
of yarn. I will send it to the first
taker on these conditions: that he or
she weave something with it within
a month, or send it back for the next
foolhardy soul. That he or she pro-
vide me with a sample of whatever
successful fabric is produced. That
he or she share his or her secrets of
success. Here are some hints that
might or might not help: String hed-
dles. Counterbalance action. Paraf-
fin. I'll wait for the requests to pour

in. %

Linda Ligon is publisher of HANDWOVEN
and editor of The Herb Companion. Her
leisure-time weaving projects sometimes
come out well.
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AD-A-HARNESS LOOMS®

—Traditional Quality—
AD-A-CAD/CAM SYSTEMS ™

—Trendsetting Innovations—
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NOT SOLD THROUGH DEALERS
NO EXPORTS

Mr. Gilmore, the originator of push
up type harnesses and floating type lams, has been weaving
and building looms for over 54 years. Constantly improved since 1936,
his looms are the ultimate in craftsmanship.
Made mostly of hard eastern maple, these looms are available
in 26", 32", 40", 46" and 54", 4 and 8 harnesses.

(Illustrated is the 46” 8 harness loom)
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Free Brochure GILMORE LOOMS sINCE 1936
1032 N. Broadway, Stockton, CA 95205




Telefun, commission for AT&T, San Francisco, California.

“1 LovEMY AVL. IT TURNED MY 3
TECHNICOLOR*DREAMS INTO REALITY.

Sheila O'Hara, Oakland, California

heila O’Hara is not an ordinary production

weaver. Each one of her “productions”

takes on the epic proportions of a great
Hollywood classic.

Combining an AVL Compu-Dobby Loom
with a wry sense of humor and an expert
weaving technique, the Japan-born Oakland,
California textile artist has let her imagination
guide her to the creation of large-scale tapes-
tries that are a blend of fantasy and reality.

O’Hara weaves with four layers of warp
employing a spectacular mix of multi-colored
woolen rug yams and metallic threads to
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Only My Palm Reader Knows for Sure,
three-dimensional wallpiece with columns.

produce works that have been hung in
galleries, corporate offices, and homes
throughout North America.

“Most people think of a production weaver
turning out hundreds of yards of fabric, but
each one of my pieces may take up to three to
four months.”

“So investing in an AVL Loom was essen-
tially a design decision rather than a time
consideration.”

“Before I got my Compu-Dobby, I was
limited by the 16 pedals on my old loom and
could only get four color combinations at
once. What my AVL does is replace the old
treadle system. 1 now have the equivalent
of hundreds of treadles.”

“In effect, I have an infinite range of colors
and shapes at my command.”

“The AVL Compu-Dobby System has given
my productions a starring role on gallery walls
around the country.”

Sheila weaves on an AVL 60" Production Dobby Loom
(left) equipped with a Compu-Dobby System (below).
The standard AVL dobby head can be easily converted
into a Compu-Dobby in less than fifleen minutes.

Callus at 800 626-9615
In California and Canada, cali 916 893-4915

AVL LOOMS
601 Orange Street, Dept. 303
: Chico, California 95928

Send $2 for comple(e catalog.

AVL EUROPE 35t. Georges Street
Macclesfield, Cheshire UK SK116TG
Call: (44) (625) 618580

AVL. Now the possibilities are endless.
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