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What you have in mind . . .we put in your hand. 
Like our Victorians, with the soft elegance of an earlier time, designed just for you. 
Our Victorians - brushed, looped and plied - are among over 75 styles of yarn available 
to you in the Yarn Store in a Box? Please write or call us at 1 -800-341 -0282 (in Maine and 
Canada, 207-442-7909). 

Halcyon Yarn 
12 School Street, Bath, ME 04530 
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Rambolla 
The feeling of cotton, 
the benefits of wool. 

• High quality handspun 
Montana wool 

• Cleaned without 
chemicals 

• Over 70 colors available 

• Suitable for knitting 
machines 

Three weights available: 

• Heavy · 200 to 500 
yards per pound 

•Medium-500 to 1000 
yards per pound 

•Fine -1000 plus 

SEND FOR A SAMPLE SET • $10.00 
616 FIRST STREET WEST, ROUNDUP, MONTANA 59072 406-323-2346 

VISAMASTERCARD 

In a small rural community in Musselshell County, 
Montana, we at Roundup Wools are keeping the 
ancient traditions of wool alive. Rambouillet sheep, 
with their distinctive horns, roam our golden Montana 

prairies. Carefully chosen fleeces are sheared and cleaned, 
without chemicals. Our studio is alive with spinners and 
spinning wheels creating the soft Rambollâ Yarn. Rambolla 
products have the feeling of cotton and the benefits of wool. 

In Montana we wear our pride naturally. 

Introducing . . . 

THE 
HARRISVILLE 
RUG LOOM 

designed with 

PETER COLLINGWOOD 

Weighted Overhead Beater 
4 Harnesses, 8 Treadles 
Multiple Tie-up System 
New Tension Equalizer 

Countermarch Action 
Weaving Width: 45" 

Bronze Worm Gear 
Built-in Bench 

Also available: 

The Collingwood 
Shaft-Switching Device 

t ® 
Harrisville Designs 
Harrisville, N.H. 03450 

COTTON 
YARN BY 

MAIL 
Order Your New 1989 

Cotton Clouds Catalog 
This new, 20-page Cotton Clouds catalog contains over 
500 samples pf our quality cotton yarns—mercerized 
perles, boucles, (lakes, thick-thins, and an ever-
changing selection of Cotton Clouds specials 

Patterns, how-to books, videos, tools, looms, kits, and 
many useful tips make our better-than-ever catalog a 
must for knitters, spinners, and weavers who care about 
their craft 

Join the thousands of satisfied custom-
ers who save money while shopping the 
easy, satisfaction-guaranteed-or-money-
back way. 

Send $7 00 today to receive your new 
Cotton Clouds catalog plus newsletters COTTON 
and notices of exclusive sales CLOUDS 

ω 

Compiei« and mail 10 Cotton Clouds Rt 2 DH 16-R. Sartore Arizona 855*6 

] Enclosed I« »7 00 tor my 1989 Cotton Clouds catalog plus futura mailings 

NAME (PLEASE PRINT) 

ADORESS 
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Editor's Page 
In the neighborhood in the small Nebraska town where I grew up we had an 

open-door policy. We kids pretty much had free run of our block, a mix of families, 
widows, retired couples, the Lutheran minister and his wife, and the Lutheran 
Church. We played Annie, Annie Over at the Winquests', we practiced the piano at 
the Halls', and we climbed the apple tree in the Luthers' backyard. If we were thirsty, 
we were as likely to ask any other mother for a drink as our own mom. 

Daisy and Mildred, older women who lived on either side of us whom we 
claimed as our adoptive grandmothers, would have teas just for us. They'd take out 
their best china friendship cups, linen napkins, and sterling silver spoons. Sometimes 
they'd even put a candle on our table. Mildred would serve coffee (no cream), and 
Daisy would serve green tea. And sugar cookies—soft, buttery ones which we might 
have "helped" bake. These impromptu parties didn't require much effort of Daisy or 
Mildred, but they brought us giggles of joy then and fond memories now. Daisy and 
Mildred seemed to take pleasure in these times together, too. 

A couple of years ago a seven-year-old friend of mine, Alyssa, used to spend 
evenings at our house while her parents attended meetings. I thought she'd enjoy a 
weaving project and together we chose some yarn from my closet for a scarf to match 
her mom's coat. I warped the loom and showed Alyssa a few basics, and she did a 
perfect and careful weaving job. The project took little effort on my part, but gave 
both Alyssa and me a lot of pleasure and a special memory. 

I was reminded of how special a gift of time is to a child when I read some of 
the stories sent in by our readers for our special feature on weaving with children. 
You'll find some of them in this issue, along with ideas for weaving with children 
and some projects done by the kids themselves. I hope you'll be inspired to try some 
weaving activities with the young people in your life. Even if they don't become 
weavers, they'll have gained an appreciation for weaving that they might not other-
wise have in the company of an adult's special attention. 

In sharing the craft we love with children, we not only pass along the thread to 
the next generation, but we enrich our lives as well. 

Happy summer and happy weaving, 

Jane Patrick 
Editor 

P.S. Remember there's no issue in July/August. We'll be back in September 
with "Spinning for Weaving", "Weft-Faced Weaving", and "Elegant Scarves". 

"We'll be at Midwest in Cincinnati, July 6-9. Please stop by our booth and say 
hello. We'd love to hear about what you're weaving and any ideas you may have for 
articles and projects you'd like to see in Handwoven. 

**Our announcement for our Friends of Handwoven 8-Shafi Pattern Book has been 
well received. To date we've received more than 340 requests for packets. If you'd 
like to know more about this exciting project see page 28 in the March/April issue or 
write to us to request an information packet. It's great to see all this mail addressed 
to "Friends"—keep your letters coming. 

**Our November/December 1989 issue will feature deflected warps and wefts. 
We've been receiving some intriguing swatches in the mail—the beginning of what 
should be an interesting issue. 

**For the January/February 1990 issue, we'll have a special feature on fuzzy 
fabrics. If you've got one, send a photo of your project and a swatch for us to feel. 
We'd love to consider it for this issue. 

**We've started conducting interviews for our March/April 1990 issue, which 
will be an overview of weaving in the United States between 1920 and 1970. If you 
have a special weaver in your area whom you'd like us to consider, send her/his 
name, phone number, and address as well as your own. Any information you can 
provide on this person will help us in our research. Thanks! 

**Design Collection #13, featuring the winners from our Super Simple Tops Con-
test is in production and will be available late June. Thanks to all the winners for 
making it possible. 
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louët hollandia: Spring all year 'round 
We can't promise blossoms in your garden this winter, but we can promise spring in .your Hoiiandia 
whenever you weave! The Louët Hoiiandia has the remarkable ability to keep your warp tension 
constant, from start to finish, and from open shed to closed shed. That's where the spring comes in! The 
moving breast beam is spring tensioned and adjustable allowing the full five inch shed on even the most 
inelastic warps, without strain on warp or loom. This plus many other nice features makes the Louët 
Hoiiandia the smart choice. 

Send $1.00 for our full 
Louët Sales, Box 70, Carleton Place, Ontario, Canada K7C 3P3 - colour catalog 
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HENRY'S ATTIC 
Textured Weft Yarns 

5 Mercury Avenue, Monroe, NY 10950 
914-783-3930 

To see the yarns Henry keeps in the attic, 
please send $15.00 and resale number 

for complete sample set. (It's well worth it) 

Stores & production weavers only please. 

Individual weavers, please see your local weaving or 
knitting store, or write for list of stores carrying 
Henry's yarns. We appreciate your business. 
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AD-A-HAMESS LOOMS® 
—Traditional Quality— 

ADTA-CAD/CAM SYSTEMS™ 
—Trendsetting Innovations— 

MANUFACTURED BY 

MACOMBER LOOMS 
P.O. Box 186 Bccch Ridge Roud - York, Maine 03909 - 207-363-2808 

-ESTABLISHED 1936-
Call or write toduy for our new catalog. 
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Letters 

A color rut solution 
In reference to Debbie Allen's remarks 

about color ruts (Letters, March/April 
1989), the following method works for 
me. When I feel uninspired in the area of 
color, I load up on current interior design 
magazines such as Architectural Digest, In-
teriors, Interior Design, and Designer's 
West. I thumb through these and tear out 
photographs that are pleasing to me. I 
then analyze these sheets to determine 
which colors are predominant, which tex-
tural combinations are pleasing and why, 
and which and how many accent colors 
are appealing. 

Colleen East, Agonra Hills, California 

In response to Susan Parker 
Susan Parker asked in January how other 
weavers handle weaving at home with little 
ones underfoot. Susan, you are not alone. The 
letters are too many and too long to print in 
their entirety, but here are some ideas, words 
of encouragement, and personal experiences. 
Thanks to all the busy moms ivho took time out 
to -write. We'll print more as space allows, 
—ed. 

—from Karen Hazelton, Laurel, Mary-
land: 1. Establish a routine and stick to it. 
I weave in the morning after my daughter 
of 13 months and I have finished break-
fast. In midmorning she'll nap and I'll do 
more tedious jobs like wind warps. 2. If 
you have two looms, warp one in a simple 
weave that is fast and easy to weave and 
warp the other with a more challenging 
project. 3. Decide what's important to you 
and stick with it. In my home homemade 
bread is essential, but a house that could 
win the Good Housekeeping Seal of Ap-
proval isn't. 4. Make your weaving space 
part of the living space. My loom room 
looks more like a playroom than a weav-
ing room. 

—from Lynn Elliott Cary, Irving, Texas: 
Here's how I sort my priorities: 1. I gave 
my family a choice—we can have a clean 
house or we can eat. They chose to eat. 2. 
My children have learned that while I am 
working they need to entertain them-
selves. 3. I wear my work to advertise 
what I do, and I shamelessly pass out 
business cards to everyone I meet who 
wears expensive and unusual clothing. I 
take my knitting with me when I go out. 
4.1 go to bed between 9 and 10 and get up 

early (2 or 3) and work until breakfast, 
getting a half-day's work done before the 
family is up. 5.1 reward myself regularly 
with good books from the library and 
woven or sewn additions to my ward-
robe. With four children and a husband 
who's currently a full-time student, my 
weaving makes up the difference between 
student loans and reality. Even during 
this time of living hand-to-mouth, it is 
reassuring to have work that is so 
enormously satisfying. 

—from Carol Pritcher, Knoxville, Ten-
nessee: I discovered Mother's Day Out a 
year ago. Twice a week my two-year-old 
daughter, Katelynn, spends from 9:30 to 
2:00 in a toddler program. Other days she 
accompanies me on my morning errands; 
in the afternoon I can weave while she 
naps. 

—from Jean Whitworth, Moundville, 
Missouri: Decide which pieces of equip-
ment you'll let your child play with. My 
son loves to wind bobbins. I give him a 
bobbin with a small amount of yarn on it. 
He winds while I weave. Empty yarn 
cones and tubes make great toys. Quit 
weaving when the child has had enough. 
My son John used to bring me my shoes 
when he wanted me to stop weaving. 
Now he just tells me to stop. The more you 
weave, the more the kids will accept it and 
learn to entertain themselves during this 
time. It gets easier as the children get 
older. 

—from Susie Stinson, Cashmere, Wash-
ington: Involvement works for me. I warp 
up a table loom for my 2-year-old to play 
with, and I also provide her with story-
books that have accompanying tapes. 
Adrian is finding many hours of enjoy-
ment from them. 

Our Readers Answer 
This editor must be the only one who couldn't 
identify the tool in our column last issue. 
Many, many readers wrote to point out that it 
is a uvbbing stretcher used by upholsterers to 
obtain lezvrage when attaching the webbing to 
a wood frame. Thanks. —ed. 

Our Readers Ask 
I'm interested in knowing more about 

Jacquard looms. Can you direct me to 
books or articles on this subject? 

Bernadette Petroski, Pulaski, Nen> York 
I'm trying to locate a narrow sample 

loom, such as a Structo. Is this loom still 
available? 

Kathleen MacDonald, Stowe, Vermont 

This loom is no longer manufactured. Anyone 
want to sell that Structo loom taking up space 
in the closet? —ed. 

Ukrainian artists take note 
I am writing a book on the origins and 

symbolism of Ukrainian folk art, and its 
continuity in Canada to the present. 
Through HANDWOVEN I would like tocon-
tact Ukrainian Canadian artists working 
in all media (ceramic, glass, textiles, met-
al, jewelry, wood, and so on) who are 
inspired by Ukrainian folk art and em-
ploy these folk motifs in their work. Pho-
tographs or photocopies of selected pieces 
along with a short biography will help me 
to select artists and their work for this 
book. 

Orysia Tracz,c/o Department of Archives 
and Special Collections, Elizabeth Dafoe 

Library, University of Manitoba, Winnipeg, 
Manitoba R3T2N2, Canada 

Notes and Comments 
Re: the Linen Resource List in the 
March/April issue. Seems we missed some 
folks. Webs, P.O. Box 349, Amherst, Massa-
chusetts 01004, now has a selection of un-
bleached and boiled Irish linens. Sizes range 
from 8/2 at 1200 yd/lb to 20/2 at 3000 yd/lb 
and 40/2 at 6000 yd/lb. Canadian weavers 
have an excellent resource in the Talisman 
Clay & Fibre Company, 1370 7th Avenue, 
Prince George, British Columbia, V2L 3P1, 
Canada. Their stock of yarn, imported from 
seven countries, is impressive. Sizes range 
from 40/4 at 3000 yd/lb to 16/2 at 2400 and 
8/1 at 2540 yd/lb. Novelty linen yarns and 
dyed colors of some sizes are also offered. Also, 
the Wool Gallen/ has a neiv address: c/o Caryl 
Gertenrich, 1555 Fir. S., Salem, Oregon 
97302. Kati Meek noted that our list did not 
include any mercerized linen yarns. Does any-
one know of a source for these? —ed. 

Price change. Linda Knutson's book Shades 
of Wool for Lanaset Dyes (reviewed 
Jan/Feb 1989, page 24) is now available 
for $78 plus $4.00 shipping. • 
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SCHACHT 
S P I N O L E co inc. 

Schacht Spindle Company products are available through a network of dealers. The 
knowledge they have to share with you and the services they have to offer make them a 
great place to purchase our looms and accessory tools. Stop by and visit them and pick 
up your copy of our beautiful full color catalog. Here is a list of some of our dealers. 
Write to us for the names of other dealers near you. 

ALASKA 
Fairbanks 
Log Cabin Fibers 
1074 Mc Grath Rd. 
(907)457-2786/457-8915 
ARIZONA 
Mesa 
The Fiber Factory 
154 W. Main St. 
(602) 969-4346 
Phoenix 
Fibercrafts 
2619 W. Bethany Home Rd. 
Suite #1 
(602) 242-7428 
Safford 
Cotton Clouds 
Rt 2 Desert Hills #16-HW 
(800) 322-7888 
(602) 428-7000 
ARKANSAS 
Eureka Springs 
The Spinning Wheel 
22 S. Main St. 
(501)253-7064 
CALIFORNIA 
Clareroont 
Three Bags Full 
201 W. Bonita Ave. 
(714) 624-7764 
Lancaster - Valencia Area 
Green Valley Weavers Supply 
15515 Calle Cabanas 
(805) 270-0634 
Los Gatos 
Los Gatos Yarn Company 
109 W.Main St. 
(408) 354-8720 
Mill Valley 
Mill Valley Yarn & Weaving 
4 Madrona 
(415)383-1650 
Mt. Shasta 
ShastaSong Country Crafts . 
214 N. Mt. Shasta Blvd. 
(916) 926-6760 
Sacramento 
Rumpelstiltskin 
1021 "R" St. 
(916) 442-9225 
San Francisco 
San Francisco Fiber 
3435 Army St. 
(415) 821-2568 
Three Rivers 
Mountain Arts 
42268 Sierra Dr. 
(209) 561-4716 
Torrance 
Weave 'N Knit Depot 
1313 Sartori Ave. 
(213)618-9171 
COLORADO 
Boulder 
The Weaving 8c Knitting 
Shop 
1702 Walnut St. 
(800) 262-5545 
(303)443-1133 
Colorado Springs 
Just Dyelightful Handwovens 
2629 W. Colorado Ave. 
(719)636-0059 
Lakewood 
The Recycled Lamb 
2060 Youngfield St. 
(303) 234-9337 

DELAWARE 
Newark 
Morning Star 
7 Elkton Rd. 
(302) 453-0774 
FLORIDA 
Apopka 
Knitting Machines of Florida 
380 Semoran Commerce PI. 
Suite 107 A 
(407) 886-7300 
Delray Beach 
Penelope's Breads & Threads 
520 E. Atlantic Ave. 
(407) 272-1000 
Melbourne 
Weavers Emporium 
600 Eau Gallie Blvd. 
(407) 259-2215 
Sarasota 
Warped Yarns 
2870 Ringling Blvd. 
(813) 366-8167 
Tampa 
Pottery Etc. 
1518 E. 7th Ave. 
(813)248-1049 
Winterhaven 
Country Feeling 
642 Ave. B, NW 
(813) 299-YARN (9276) 
HAWAII 
Kaneohe 
In Stitches 
46-305 Ikiiki St. 
(808) 235-3775 
ILLINOIS 
Charleston 
Edna-Verne Enterprises 
1531 Division St. 
(217) 345-6059 
Naperville 
Boll Weavel's ' 
790 Royal St. George Dr. 
# 115 
(312) 357-3687 
Peoria 
Skeins & Shuttles 
910 N.Rebecca PI. 
(309) 674-5080 
INDIANA 
Bloomington 
Yarns Unlimited 
412 E. Fourth Si. 
(812) 334-2464 
New Albany 
Weavers Corner 
1406 E. Spring St. 
(812) 948-0350 
Terre Haute 
Indian Acres Spinner/Weaver 
1801 S. 31st St. 
(812)235-2129 
IOWA 
Ames 
The Rose Tree Fiber Shop 
417 Main 
(515) 232-5336 
Primghar 
Natural Fiber Nook 
RR 1, Box 55 
(712) 757-3875 
KANSAS 
Lawrence 
The Yarn Barn 
918 Massachusetts 
(913) 842-4333 

KENTUCKY 
Lexington 
Yarn & Fiber Studio 
380S. Mill/Dudley Sq. 
(606) 255-5151 
LOUISIANA 
Chalmette 
Rose Line Inc. Weaving 
Studio 
2906 Fenelon St. 
(504) 279-4066 
MAINE 
Bath 
Halcyon Yarn 
12 School St. 
(800) 341-0282 
(207) 442-7909 
MARYLAND 
Baltimore 
The Weaver's Place, Inc. 
4900 Wfetheredsville Rd. 
(301) 448-2428 
Frederick 
Forestheart Studio 
21 S. Carroll St. 
(301) 695-4815 
Timonium 
Maryland Fiber Center 
2080 York Rd., Suite 250 
(301)252-1667 
MASSACHUSETTS 
Arlington 
Batik & Weaving Supplier 
393 Massachusetts Ave. 
(617) 646-4453 
MICHIGAN 
Eaton Rapids 
Davidson's Old Mill Yarn 
109 E. Elizabeth St. 
(517)663-2711 
Northville 
Traditional Handcrafts 
571 Randolph St. 
(313) 349-7509 
Rockford 
The Weaver's Shop And Yarn 
Co. 
39 Courtland St. 
(616) 866-9529 
MINNESOTA 
Avon 
The Weaver's Cabin 
20578 317th St. 
(612) 845-7115 
Dal bo 
The Spinners Of Northfield 
Meadow 
Rte 1, Box 110 
(612) 389-5053 
Minneapolis 
Creative Fibers 
5416 Penn Ave., S. 
(612) 927-8307 
MISSOURI 
Arrow Rock 
Keelor Handweaving 
#6 Public Square 
(816) 837-3328 
Columbia 
The Weaver's Store 
IIS. 9th St. 
(314) 442-5413 
NEBRASKA 
Omaha 
Flexible Fibres 
17205 N. 47th St. 
(402) 455-9314 

NEW HAMPSHIRE 
Henniker 
The Fiber Studio 
9 Foster Hill Rd. 
(603) 428-7830 
NEW JERSEY 
Clinton 
Fibre Crafts 
38 Center St. 
(201)735-4469 
NEW MEXICO 
Albuquerque 
Village Wools 
3801 San Mateo, N.E. 
(505) 883-2919 
NEW YORK 
Ballston Lake (Charlton) 
Woodside Weavers 
R.D. #3, Jockey St. 
(518) 399-7991 
Henrietta 
Helen Brown's Fiber Shop 
3182 E. Henrietta Rd. 
(716)334-1440 
Mt. Kisco 
The Wool Room 
36 Chestnut Ridge Rd. 
(914)241-1910 
Troy 
The Spinnery 
8 Winter St. 
(518) 283-8889 
Verona 
Liberty Ridge 
Rd 1, Box 29B 
Greenway-Lowell Rd. 
(315) 337-7217 
NORTH CAROLINA 
Asheville 
Earth Guild 
One Tingle Alley 
(800) 327-8448 
(704) 255-7818 
Burlington 
Studio Of Handweaving/ 
Helen Gant 
713 E. Willowbrook Dr. 
(919) 226-3330 
Charlotte 
A 8c Ν Designs 
4317 Park Rd. 
(704) 529-6102 
Columbus 
Weavers Way 
302 E. Mills St. 
(704) 894-8568 
OHIO 
Canton 
The Merrie Lamb 
3811 E. Lincoln St. 
(216) 488-2544 
Centerville 
Three Bags Full 
6150 Ironside Dr. 
(513) 435-3561 
Chardon 
Hart's Haven Handwovens 
369 Park Ave. 
(216) 286-2181 
Clyde 
The Little House 
1927 N.Main St. 
(419) 547-9210 
Pepper Pike 
Cellar Weaves Studio 
27976 Belgrave Rd. 
(216)831-1963 

OREGON 
Ashland 
The Web*Sters: 
Handspinners 
Weavers & Knitters 
10 Guanajuato Way 
(503)482-9801 
Clackamas 
Damascus Pioneer Craft 
School 
14711 S.E. Anderson Rd. 
(503) 658-2704 

PENNSYLVANIA 
Allentown 
Maple Tree Cottage 
3214 Cambridge Cr. 
(215) 398-0142 
Dalton 
Woolsworth, Ltd. 
Rd #1, Box 199 
Mannings Rd. 
(717)563-1042 
Delmont 
Knots 8c Treadles 
101 E. Pittsburgh St. 
(412) 468-4265 
East Berlin 
The Mannings 
Handweaving Studio 
1132 Green Ridge Rd. 
(717) 624-2223 
New Hope 
Lock House # 11 
48 W. Ferry St. 
(215)862-5807 
Smicksburg 
The Weaver 
Next to the Post Office 
(814) 257-8891 
SOUTH CAROLINA 
Greenville 
The Weaver's Knot 
121 Cleveland St. 
(803) 235-7747 
TENNESSEE 
Franklin 
Clara's Loom 
Carter's Court 
1143 Columbia Ave. 
(615) 794-6602 
Maryville 
Mutton Hollow Weavers 
2026 Southwood Dr. 
(615) 983-3606 
TEXAS 
Austin 
Hill Country Weavers 
918 W. 12 St. 
(512) 474-6773 
Dallas 
Spindletop Yarn Shop 
4008 Villanova 
(214)691-2489 
Houston 
Craft Industries 
#78 Woodlake Sq. 
(713) 789-8170 
Lubbock 
Beck's Warp 'N Weave 
2815 34th St. 
(806) 799-0151 
UTAH 
Salt Lake City 
Salt Lake Weaver's Store 
1227 E. 3300 So. 
(801)486-1610 

VIRGINIA 
Alexandria 
Sylvia Designs & Yarnworks 
104 S. Columbus St. 
(703) 549-7006 
Poquoson 
TheJ&L Studio 
790 Poquoson Ave. 
(804) 868-6364 
Timberville 
The River Farm 
Route 1, Box 401 
(800) USA-WOOL 
(703) 896-9931 
WASHINGTON 
Cashmere 
Handweavers 
5180 Binder Rd. 
(509) 782-3525 
Marysville 
The Wool Station 
4218- 136th St., N.E. 
(206) 653-2604 
Seattle 
The Weaving Works Inc. 
4717 Brooklyn Ave., N.E. 
(206) 524-1221 
WISCONSIN 
Grafton 
Grafton Yarn Store 
1300 14th Ave. 
(414) 377-0344 
Milwaukee 
The Wool Works, Ine 
1812 Ν. Farwell Ave. 
(414) 278-8838 
Sturgeon Bay 
Donna's Gifts & Needleworks 
503 So. Hudson Ave. 
(414) 743-7258 
CANADA 
CANADIAN DEALERS: 
contact: 
Gerald H. Whitaker Ltd. 
800-263-7298 
(416) 937-1730 
BRITISH COLUMBIA 
Nanaimo 
Dandelions 
#44-650 S. Terminal Ave. 
Harbour Park Mail 
(604) 754-7161 
Richmond 
Community Craft Cottage 
7577 Elmbridge Way 
(604) 278-0313 
Victoria 
Wool Works 
2686 Sooke Rd. 
(604) 474-4221 
ONTARIO 
Minden 
Handcraft Wools Ltd. 
Corner of Ν. Water St. 
at Bridge 
(705) 286-1942 
Mount Albert 
Gemini Fibres 
R.R. # 1 
(416)473-1033 
Ottawa 
Maggie Glossop 
677 Edison Ave. 
(613) 729-8854 
Trenton 
Jean Ling -
Weaving, Wood, Yarns 
140 Henry St. 
(613) 392-4589 
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Lestra Hazel knows that it 
takes more than a good loom 

to make a placemat that 
takes the cake. 

SCHACHT 
SPINDLE 

Not every piece that Lestra Hazel 
weaves is allowed to grace her table. In 
her weaving, as in everything she does, 
Lestra sets high standards. 

Her Days 
Unlike many other people, once her 
children were grown, Lestra moved into 
a larger house and set about remodeling 
it herself. She is also filling it up with 
handwovens; curtains, throw rugs, 
upholstery, pillowcases, dishtowels, 
placemats and table linens. Her race-
walking, weaving and 
early morning aero-
bics are all activities 
that she enjoys, and 
they help release the 
tension of her work. A 
school administrator 
for Special Education 
in Kalamazoo County, 
Lestra spends long 
days supervising a 
preschool evaluation 
program and pro-
grams for severely 
impaired children. 
She unwinds in the 
evenings by warp-
ing on any one of 
her numerous 
weaving projects. 

Lestra was first introduced to weaving 
in 1963. Working full time and being a 
single mom kept her from her weaving 
until eight years ago. Once technically 
proficient, she concentrated on the 
aesthetic quality of her work. For her, 
every piece must be both beautiful and 

functional. "I want my handwovens 
to become part of someone's life." 

She appreciates the simple joy of 
using a handwoven piece again 

and again. Lestra strives to re-
place manufactured material with 

handwoven wherever possible; her 
loom must not be empty ! To do this 

she needs dependable 
equipment. 

Schacht is her Loom 
Schacht Spindle Company 
knows that the quality of a 
handweaver's work is en-
hanced by the quality and 
function of the tools she 
uses. Our looms and acces-
sory tools are thoughtfully 
developed for both 
performance and appearance. 
We are deeply committed to 
doing excellent work and 
keeping weavers like Lestra 
Hazel satisfied. 

Her Weaving 
Lestra is an active 
member of both her 
local and state guilds. She enjoys 
making original and recipe designs 
alike. She believes that the originality 
of any piece can be in the design, color, 
production or any combination of 
these. She uses the "belly-up" bar in 
the basement of her rustic home to line 
up as many as six projects at a time. 

A full color catalog of our looms and accessory tools is yours for $2 .00 . 
Write to Schacht Spindle Company, Inc. 6101 Ben Place, Boulder, Colorado 80301 USA. Tel. (303) 442-3212. 



Book s 

Rag Rug Handbook 
Janet Meany and Paula Pfaff 
Dos Tejedoras Fiber Arts Publications, P.O. 
Box 13238, Saint Paul, MN 55114. 1988. 
Wire bound, 126 pages. Line drawings, black/ 
white and color photos. $19.95. 

"My loom may be loud but I'll tell you. 
That loom sang to me. It sang 'food on the 
table, shoes for the kid'." 

The country flavor of this quote con-
veys the substance and the style of the Rag 
Rug Handbook. It is a weaver's version of 
the parish cookbook, a homey, personal 
link with the past. The abundant graphic 
material, much of it from old loom com-
pany catalogs and ads, is accompanied by 
helpful hints from the weavers who 
bought these looms and turned out vast 
quantities of rag rugs. The looms, clearly 
intended for production work, featured 
fly shuttles, automatic advance mecha-
nisms, and massive cloth and warp beams 
set in imposing metal frames. The New-

comb Loom Company promoted its Barn 
Loom with a statement by Alice Claypool, 
notarized on May 28,1891, that she wove 
103'/; yards of rag carpet in 10 hours. Fifty 
years later The Shuttle, a newsletter from 
the January and Wood Company, de-
clared, "As little as a yard a day will pay 
the rent for a comfortable home in most 
small towns." 

Janet Meany and Paula Pfaff do not tell 
us whether they found any contemporary 
Alice Claypools as they gathered material 
for their book. The work of fellow Minne-
sotans does appear among their color 
plates and projects, but more information 
on the state of rag rug weaving today 
would have been welcome. 

Most of the material in this book will 
be useful to the weaver who needs to learn 
the basics of rag rug weaving. The first 
three chapters briefly cover tools and 
materials, weft preparation (including a 
method that yields geometric designs), 
finishing, and designing. Chapter four 
presents 20 projects. These make use of —continued on page 14 

several differ-
ent wefts: sock 
tops (loopers), 
T-shirt fabric, 
c o a t - w e i g h t 
wool, denim. 
All but two 
warps are 8 / 4 
cotton carpet 
warp set at 10 
to 12 e.p.i . 
Fourteen rugs 
are plain 

weave, four twill, and two block weave. 
Some readers may be frustrated by the 
fact that detail photos dominate the text: 
only five of the forty-odd photographs 
show full-size rugs. The fifth and final 
chapter, on looms and loom companies of 
the past, will delight any weaver who 
pursues the lore of the craft. 

—Lynne Giles 

NORWOOD LOOMS. THE CRAFTSMANSHIP SHOWS 
IT'S NEW. For your copy of the new Norwood catalog, featuring looms, frames and accessories, 
send just SI and your name and address to: Norwood Looms, Box I67H, Fremont, Ml 4 9 4 1 2 
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An Invitation 
to 

Creativity 
Discover your own potential 

through our 
comprehensive curriculums. 

• Introductory Courses: monthly, for 
the beginner. 
• Advanced Courses: one or two 
years, for professionals. 
• Independent Study Course: This 
course is limited to experienced 
weavers who wish to further their 
knowledge of weaving and/or work 
on a specific project: kasuri (ikat), 
kimono with pure silk, tapestry, 
thread-dyeing, etc. 

This course is on an individual 
basis. The term is not fixed. Curricu-
lums are arranged according to 
experience level and interest. 

For more information, write to: 

Kawashima Textile School 
418 Ichihara, Shizuichi, 

Sakyo-ku, Kyoto, JAPAN 
Tel: 075-741-3151 
Fax: 075-741-2107 

The International Shuttle 
Fund 
The International Shuttle Fund offers 
the following advantages to students 
and professionals who would like 
facilities to further their knowledge 
of weaving and related arts. 

Short term course. Under the 
provisions of the Fund, tuition and 
boarding fees will be calculated at a 
rate of yen 150 to the dollar. The 
difference between this figure and the 
dollar figure at the current exchange 
rate will be covered by the Fund. 
This policy will remain in effect 
through August 31, 1989. 

Long term course. Scholarships 
of $2,000 to $5,000 are available for 
a period of one to two years. 
Qualifications and the actual 
scholarship amount will be 
determined on an individual basis. 

Those interested should apply to 
The International Shuttle Fund, 
Kawashima Textile School. 

Tie-dye! 
Easy Instructions 

for 20 Fantastic Projects 
by Kathryn Kreider 

8x5 , 128 pages, 87 line drawings, paperbound, SI 1.95 

* Packaged with ready-to-use dye in 3 brilliant 
colors 

* A complete kit 
NEW! From the author of Hands On Dyeing, Tie-Dye! includes 
everything you need to turn ordinary T-shirts, shorts, pants, 
and scarves into wild and colorful artwear. 

Using the 3 dyes and special fixative packaged with the book (a 
S^.OO value), expressive clothing in every color of the rainbow 
can be created in minutes. Step-by-step instructions detail 20 
fun and easy projects. Over 80 illustrations show how to make 
funky dots, spots, spirals, and more! 

Complete with suggestions for throwing a tie-dye party, 
making psychedelic Halloween costumes, book covers, and 
stationery, Tie-Dye! is hip fun. 

Published by Contemporary Books, Inc., it's available for a 
limited time from your weaving supply source and from 
Interweave Press for S I 1 .95 plus S 2 . 5 0 postage. To order, send 
check or money order to 

INTERWEAV E  PRES S 
306 North Washington Avenue 
Loveland. Colorado 80537 
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The new Schacht Spinning Wheel is 
the most responsive spinning wheel 
available today. Whether you're an 
experienced handspinner or an eager 
novice, you'll appreciate this wheel's 
matchless capabilities. 

ONE TO GROW ON. 
MATCHLESS 

\ I 

Here's a tool as versatile as you demand. The Scl^ht 
Spinning Wheel comes with two fiver whorls; one with drive 
ratios of 9:1 and 11:1 for spinning medium weight yarns; 
the other with ratios of 13:1 and 16:1 for spinning fine 
wool yarns, silk and cotton. Two other 
flyer whorls are available as options; 
a slow speed whorl with ration of 6:1 
and 7 1/2:1 and a high speed whorl with 
ratios of 17 1/2:1 and 19 1/2:1. Want 
even greater spinning possibilities? 
Simply attach the Scotch Tension 
that comes with the wheel. 

The 19 1/2" drive wheel and 
the fiver shaft are supported 
by self-ajigning bronze 
bearings for precise . 
action. Each flyer is 
balanced and bobbins 
and flyer whorls are 
truéd 
on 
center ^ 
for 
long ana 
superior 
servite. 
And the quick-attach flyer whorls make bobbin changing 
a breeze. The tension controls for the drive band and 
the Scotch Tension are conveniently positioned for easy 

/ use. The treadling of the w heel is light and comfortable 
and the generouslv sized treadle allows you to use either 
foot or both if you choose. " 

The1 Schacht Spinning Wheel is highly portable. Its 
compact shape along with its own carrying strap makes it 
handy-to take anywhere. Or you can get our optional Cart 
which is the neatest way ever to travel with your wheel. 

P toRMIM K BY IlKSHiiN. 
You w ill find the Schacht Spinning Wheel's simple 

contemporary stvling a skillful blend of design and 
function. Made of laminated maple and walnut, the wheel 
uses hardware specifically chosen to enhance aesthetics 
and performance. It's built with great respect for the 
requiremeflts'vou as a spinner have. The wheel comes 
assembled. Just pop the treadle in place, put the flyer 

-on and you're readv to spin. 

Οι κ Kate's not lazy! 
The wheel cómes with a Kate 

and four bobbins. The 
industrious Kate has a 
special tensioning feature 
for the smooth, even release 

of yourïarn during plying. 

, See the Schacht Spinning Wheel at vour local 
spinning supplvîhop. Our new 28 page full-
color catalog of weaving and spinning 
equipment which includes a free color print of our 
sheep logo is available for $2.0(). 

Schacht Spindle Co., lnr. 6101 Ben Place. Boulder. Co. 80301 USA 
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Schacht Spindle Company products are available through a network of dealers. T h e knowledge 
they have to share with you and the services they have to offer make them a great place to purchase 
our spinning wheels and spinning supplies. Stop by and visit them and pick up your copy of our 
beautiful full color catalog. Here is a list of some of our dealers. Write to us for the names of other 
dealers near you. 

ALASKA 
Fairbanks 
Log Cabin Fibers 
1074 Mc Crath Rd. 
(907) 457-2786/457-8915 
ARIZONA 
Mesa 
The Fiber Factory 
154 W. Main St. 
(602) 969-4346 
Safford 
Cotton Clouds 
Rt 2 Desert Hills #16-SO 
(800) 322-7888 
(602) 428-7000 
CALIFORNIA 
Brentwood 
The Fly-Shuttle 
507 Nottingham Dr. 
(415) 634-0576 
Lancaster - Valencia Area 
Green Valley Weavers Supply 
15515 Calle Cabanas 
(805) 270-0634 
Los Gatos 
Los Gatos Yarn Company 
109 W.Main St. 
(408) 354-8720 
Mt. Shasta 
ShastaSong Country Crafts 
214 N. Mt. Shasta Blvd. 
(916) 926-6760 
Sacramento 
Rumpelstiltskin 
1021 "R" St. 
(916) 442-9225 
San Francisco 
San Francisco Fiber 
3435 Army St. 
(415)821-2568 
San Juan Capistrano 
Connie's Hareloom 
P.O. Box 1714 
(714) 728-0140/496-7106 
San Luis Obispo 
Embark Nordic Imports 
1120 Garden Street 
(805) 541-1868 
Ibrrance 
Weave 'N Knit Depot 
1313 Sartori Ave. 
(213) 618-9171 
COLORADO 
Boulder 
The Weaving Sc Knitting 
Shop 
1702 Walnut St. 
(800) 262-5545 
(303) 443-1133 
I^kewood 
The Recycled Lamb 
2060 Youngfield St. 
(303) 234-9337 
CONNECTICUT 
Windsor 
Wooly Meadow 
261 Broad St. 
(203) 688-8686 
DELAWARE 
Newark 
Morning Star 
7 Elkton Rd. 
(302) 453-0774 
FLORIDA 
Apopka 
Knitting Machines of Florida 
380 Semoran Commerce PI. 
Suite 107A 
(407) 886-7300 

Lynn Haven 
Down The Lane 
1305 Florida Ave. 
(904) 265-8419 
Melbourne 
Weavers Emporium 
600 Eau Gallic Blvd. 
(407) 259-2215 
ILLINOIS 
Charleston 
Edna-Verne Enterprises 
1531 Division St. 
(217) 345-6059 
Naperville 
Boll Weavel's 
790 Royal St. George Dr. 
# 115 
(312) 357-3687 
Woodstock 
Scandinavian Trading 
8717 Bull Run Trail 
(815) 338-5203 
INDIANA 
Shipshewana 
Shipshewana Spinning 
Wheel Co. 
130 Harrison St. 
(219)533-1559 
Terre Haute 
Indian Acres Spinner/Weaver 
1801 S. 31 St St. 
(812) 235-2129 
IOWA 
Ames 
The Rose Tree Fiber Shop 
417 Main 
(515) 232-5336 
Clinton 
Prairie Mary's Acres 
RR #1 - Box 207 
(319) 522-2942 
Primghar 
Natural Fiber Nook 
RR 1, Box 55 
(712) 757-3875 
MAINE 
Bath 
Halcyon Yarn 
12 School St. 
(800) 341-0282 
(207) 442-7909 
MARYLAND 
Baltimore 
The Weaver's Place. Inc. 
4900 Wfetheredsville Rd. 
(301) 448-2428 
SabiUasville 
Woodwards Romney Mt. 
Farm 
Harbaugh Valley Rd. 
(301)241-3944 
l i moni urn 
Maryland Fiber Center 
2080 York Rd., Suite 250 
(301) 252-1667 
MASSACHUSETTS 
Arlington 
Batik & Weaving Supplier 
393 Massachusetts Ave. 
(617) 646-4453 
Middleton 
Beech Brook Farm 
161 Essex St. 
(508) 774-7603 
MICHIGAN 
Eaton Rapids 
Davidson's Old Mill Yarn 
109 E. Elizabeth St. 
(517)663-2711 

Frankenmuth 
Rapunzel's Weaving And 
Yarns 
780 S. Mill St. 
(517) 652-8281 
Northville 
Traditional Handcrafts 
571 Randolph St. 
(313)349-7509 
Rockford 
The Weaver's Shop 
And Yarn Co. 
39 Courtland St. 
(616) 866-9529 
MINNESOTA 
Avon 
The Weaver's Cabin 
20578 317th St. 
(612) 845-7115 
Dalbo 
The Spinners of 
NorthField Meadow 
Route I, Box 110 
(612) 389-5053 
Henning 
Sammen Sheep Farm 
Rt 1, Box 153 
(218) 583-2419 
Maple Plain 
Delta's Spindle 
1542 Baker Park Rd. 
(612) 479-2886 
Minneapolis 
Creative Fibers 
5416 Penn Ave., S. 
(612)927-8307 
MISSOURI 
Columbia 
The Weaver's Store . 
Il S. 9th St. 
(314) 442-5413 
MONTANA 
Roundup 
The Ewe's Cottage 
P.O. Box 183, 
Horsethief Rd. 
(406) 323-1708 
NEBRASKA 
Omaha 
Flexible Fibres 
17205 N. 47th 
(402) 455-9314 
NEW HAMPSHIRE 
Henniker 
The Fiber Studio 
9 Foster Hill Rd. 
(603) 428-7830 
NEW JERSEY 
Neshanic Station 
The Spinnery Inc. 
Rt 202 North, Rd 2 
(201)369-3260 
Stockton 
Woodsedge Wools 
Bowne Station Rd. 
(609) 397-2212 
NEW YORK 
Ballston Lake (Charlton) 
Woodside Weavers 
Rd #3 Jockey St. 
(518) 399-7991 
Essex 
The Essex Weaver 
Route 22 (P.O. Box 33) 
(518) 963-4412 
Little Falls 
Windhover Wools 
401 S. Ann St. 
(315) 823-0969 

Mt. Kisco 
The Wool Room 
36 Chestnut Ridge Rd. 
(914)241-1910 
New York 
School Products Co., Inc. 
1201 Broadway, 3rd Floor 
(212) 679-3516 
Rhinefaeck 
Woodland Ridge Spinning 
And Weaving/Alice Johns 
Eighmyville Rd. 
(914) 876-4159 
Setauket/Stony Brook 
The Little Store 
in the Comer of the Barn 
56 Gnarled Hollow Road 
(516) 689-8172 
Troy 
The Spinnery 
8 Winter St. ' 
(518) 283-8889 
OHIO 
Clyde 
The Little House 
1927 N.Main St. 
(419) 547-9210 
Wadsworth 
Sally's Shop 
139 College St. 
(216) 334-1996 
OKLAHOMA 
Sand Springs, 
Brush Creek Farm 
Rt 1, Box 235 
(918)241-2437 
OREGON 
Ashland 
The Web*sters: 
Handspinners 
Weavers & Knitters 
10 Guanajuato Way 
(503) 482-9801 
Burns 

Wooly And Wilds 
HC71, 125 Radar Hill Rd. 
(503) 573-4203 
Clackamas 
Damascus Pioneer Craft 
School 
14711 S.E. Anderson Rd. 
(503) 658-2704 
Salem 
Creek Water Wool Works 
4066 Munkers St., S.E. 
(503) 585-3302 
Salem 
Millstream Yarns 
1313 Mill St., S.E. 
(503) 364-4019 
PENNSYLVANIA 
Dalton 
Woolsworth Ltd. 
Rd 1, Box 199, 
Mannings Rd. 
(717)563-1042 
East Berlin 
The Mannings 
Handweaving Studio 
1132 Green Ridge Rd. 
(717)624-2223 
Smicksburg 
The Weaver 
Next to the Post Office 
(814) 257-8891 
Wayne 
The Artisans Accomplice 
201 E. Lancaster Ave. 
(215)688-6658 

SOUTH CAROLINA 
Greenville 
The Weaver's Knot 
121 Cleveland St. 
(803) 235-7747 
TENNESSEE 
Franklin 
Clara's Loom 
Carter's Court 
1143 Columbia Ave. 
(615) 794-6602 
TEXAS 
Austin 
Hill Country Weavers 
918 W. 12 St. 
(512) 474-6773 
Lubbock 
Beck's Warp 'N Weave 
2815 34th St. 
(806) 799-0151 
UTAH 
Salt Lake City 
Salt Lake Wsaver's Store 
1227 E. 3300 So. 
(801)486-1610 
VERMONT 
South Barre 
Wool In The Wind 
7 Deerfield Dr. 
(802) 476-6071 
VIRGINIA 
Alexandria 
Sylvia Designs & Yarnworks 
104 S. Columbus St. 
(703) 549-7006 
Richmond 
Art Antics 
104 W. Franklin St. 
Suite A 
(804) 788-0988 
Richmond 
The Spinning Wheel & 
Loom Shop 
9840 Midlothian Turnpike 
(804) 330-3108 
Timberville 
The River Farm 
Rt. 1, Box 401 
(800) USA-WOOL 
(703) 896-9931 
WASHINGTON 
Cashmere 
Handweavers 
5180 Binder Rd. 
(509) 782-3525 
Coupeville 
Coupeville Spinning & 
Weaving Shop 
P.O. Box 550; 15 Front St. 
(206) 678-4447 
Eatonville 
The Spinner 
31910-73rd Ave., E. 
(206) 847-2804 
Marysville 
The WDOI Station 
4218 - 136th St., N.E. 
(206) 653-2604 
Seattle 
The Weaving Works, Inc. 
4717 Brooklyn Ave., N.E. 
(206) 524-1221 
Tenino 
Angora Valley Fibers 
19402 Gobel Rd., S.E. 
(206) 264-2030 

Valleyford 
Weft & Wheel Mercantile 
Route 1, Box 7 
(509) 448-8672 
WISCONSIN 
Columbus 
McFarland's Custom Carding 
Ν 3967 O'Connor Rd. 
(414) MA-FIBER 
Grafton 
Grafton Yarn Store 
1300- 14th Ave. 
(414) 377-0344 
Madison 
Weaving Workshop 
920 E.Johnson St. 
(608) 255-1066 
Sturgeon Bay 
Donna's Gifts & Needleworks 
503 So. Hudson Ave. 
(414) 743-7258 
Washburn 
Dreamweaver Weaving 
Studio & Gallery 
406 W. Bayfield St. 
(Hwy #13) 
(715) 373-2207 
WYOMING 
Wilson 
LHR Angoras 
1800 S. Fall Creek Rd. 
(307) 733-2130 

CANADA 
CANADIAN DEALERS: For 
Information on how you can 
become a dealer for Schacht 
Spindle Company Inc., 
contact: 
Gerald H. Whitaker Ltd. 
12 Keefer Road 
St Catharines 
Ontario L2M7N9 
(800) 263-7298 
(416)937-1730 
BRITISH COLUMBIA 
Duncan 
The Loom 

R.R. # 7, Whippletree 
Junction 
(604) 746-5250 
Nanaimo 
Dandelions 
#44-650 S. Terminal Ave. 
Harbour Park Mall 
(604) 754-7161 
Richmond 
Community Craft Cottage 
7577 Elmbridge Way 
(604) 278-0313 
Victoria 
Wool Works 
2686 Sooke Rd. 
(604)474-4221 
ONTARIO 
Minden 
Handcraft Wools Ltd. 
Corner of N . Water St. 
at Bridge 
(705)286-1942 
Ottawa 
Maggie Glossop 
677 Edison Ave. 
(613) 729-8854 
Trenton 
Jean Ling - Weaving, Wood, 
Yarns 
140 Henry St. 
(613)392-4589 



BOOKS (continued from page 10) 

Textile Arts Index 1950–1987 
Sadye Tune Wilson and Ruth 
Davidson Jackson 

Tunstede Press, 212 Vaughn's Gap Road, 
Nashville, TN 37205. 1988. Hardbound, 
1006 pages. $28 plus S3 postage/handling. 

Do you remember where you read that 
article about the weaving technique you 
wanted to try? Or the review of the book 
mentioned at guild meeting last week? 
No? Then you need The Textile Arts Index 
1950-1987. Though I've had this useful 
volume for only a few weeks, it's already 
saved me many hours of rummaging 
through my weaving magazines. 

This book is an index of the following 
periodicals: Ars Textrinn, Complex Weavers, 
Fiberarts, Handweaver & Craftsman, Hand-
woven, Interweave, Knitters, Master Weaver 
Librari/, Prairie Wool Companion (now 
Weavers), Shuttle Craft Guild Monographs, 
Shuttle Spindle <& Dyepot, Spin-Off, Textile 
Museum journal, Threads in Action Mono-
graphs, Threads Magazine, and Weaver's 
journal. 

The subject index, ranging from 
Aaklae and Abaca to Yurts and Zippers, 
contains not only the major subject of the 
article but other topics buried in the text. 
The compilers are to be commended for 
their thoroughness. The author index and 
the people heading in the subject index 
make it possible to check for articles writ-
ten by a particular expert on a subject or 
to find out more about a person being 
considered as a lecturer or workshop 
leader. 

Though this book is more than two 
inches thick, it is constructed tc lie open 
even on the first pages—a useful feature 
when conducting research. Acid-free 
paper ensures that the strong contrast be-
tween page and type will stay that way. 
The columnar format is easy to read. 

Textile Arts Index 1950-1987 is an ex-
tremely useful reference. It makes finding 
information published in many different 
periodicals over 37 years easy. We all 
should feel indebted to Sadye Tune Wil-
son and Ruth Davidson Jackson for the 
work they have done in our behalf. This 
index is a must for every weaver who has 
a periodical collection and certainly for 
every guild or texile library. 

—Kathryn Wertenberger 
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Piqué: Plain and Patterned 
Donna Sullivan 

Sullivan Publications, 1134 Montego Road 
West, Jacksonville, FL 32216. Spiral bound, 
laminated cover, 100 pages. 50 figures, many 
diagrams, 23 black-and-white photographs. 
$12.95. 

Ever wondered exactly what piqué is? 
How it works? If so, this is the book for 
you. Donna Sullivan has taken the little-
known weave of piqué, extensively re-
searched and presented it in a concise, 
easy-to-read format. 

Chapter 1 begins with a brief back-
ground of piqué as well as why piqué? 
Chapter 2 gets to the meat of the matter, 
the three types of piqué and their thread-
ings. Structural elements are described in 
Chapter 3, explaining the role each plays 

in the fabric. Here the reader is introduced 
to the terms commonly used: face warp 
and weft, wadding weft, and backing 
weft. Chapter 4 tells the reader how to 
read piqué drafts, set up the loom, trou-
bleshoot, and finish the fabric. Chapter 6 
takes the reader further into the designing 
process and allows readers to explore de-
signing their own pattern motifs. I found 
the formulas and summaries for design-
ing motifs to be particularly helpful. 
Chapter 7 demonstrates how to "increase 
the pattern potential of piqué by convert-
ing loom-controlled drafts to pick up". 
The book however, does not end here; also 
included are appendix with grids for de-
signing your own patterns, a .glossary, 
and an extensive bibliography. 

Desktop publishing is paving the way 
for a whole new generation of books. 
Donna and her husband have utilized 
desktop publishing quite successfully in 
producing Piqué: Plain and Patterned. This 
book is laid out in an easy-to-follow for-
mat, illustrated frequently with good 
graphics. The binding is spiral which al-
lows the reader to lay the book flat. Photo-
graphs are clear and easy to match with 
their drafts. I personally would have pre-
ferred color photos, as I think the depth 
and contrast of the fabrics would have 
been more noticeable. However, the af-
fordability of the book makes up for this 
minor flaw. A nice feature Donna has in-
cluded is a registration form. This enables 
the author to send out any errata and 
notice of future publications. 

The material presented gives the new 
weaver all the information needed to 
successfully design and weave piqué. 
This is not a recipe book, but more the 
basis for a strong understanding of this 
structure. The experienced weaver will 
delight in the quantity and quality of in-
formation on a structure that we would 
previously have had to search for in as-
sorted publications. 

—Tracy A. Kaestner 

BOOK 
MENTIONS 
Make Your Own Japanese Clothes: Patterns 
and Ideas for Modern Wear by John 
Marshall. Kodansha International Pub-
lishing, 10 East 53rd Street, New York, NY 
10022. Distributed by Harper and Row. 
Paperback, 130 pages. Line drawings, 
color photos. $17.95. 

Patterns for the kimono, outer robe, 
two jackets, other tops, slacks, and acces-
sories are offered here, with complete and 
easy instructions for fitting. Sewing and 
care instructions are also included. These 
simple styles really show off handwoven 
or hand-dyed fabrics. 

The Ladies' Work Table: Domestic Needlework 
in Nineteenth-Century America by Mar-
garet Vincent. University Press of New 
England, 17' h. Lebanon Street, Hanover, 
NH 03755. Paperback, 140 pages. Color 
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and black-and-white photographs. 
$19.95. 

Beautiful examples of embroidery, 
cross stitch, trapunto, quilting, and many 
other needle techniques are put into their 
historical context. Even the photo cap-

tions put the reader in touch with the 
thinking of the times, such as: "In the 
eighteenth century infants were con-
sidered nonhuman, since they could not 
walk, talk, or think. As more babies sur-
vived, both infancy and childhood were 
recognized as important stages of life. Ex-
pectant mothers prepared lavish ward-
robes for their infant children. This small 
baby's cap shows the many delicate mus-
lin work stitches the mother had learned 
as a youth." 

Gifts from the Earth: A Basketmaker's Field 
Guide to Midwest Botanicals by Char Ter-
Beest, with drawings by Rhonda Nass. 
Wild Willow Press, P.O. Box 438, Baraboo, 
WI 53913. Paperback, 47 pages. Black-
and-white illustrations. $14.95. 

This beautiful little book offers botani-
cal drawings of twigs, bark, vines, leaves, 
grasses, trees, and other plant materials 
for basketry use. The text includes a de-
scription of each plant and its habitat, 
gathering, storage, preparation, and folk-
lore. 

Papermaking for Basketry edited by Lynn 
Stearns. Press de LaPlantz, P.O. Box 220, 
Bayside, CA 95524. Paperback, 200 pages. 
Black-and-white and color photos. $19.95. 

Individual presentations of their own 
techniques by 16 different basketry artists 
who use handmade paper make this a 
source of varied information. The gallery 

section, in color, shows some interesting 
contemporary art baskets. 

Four Hundred Years of Fashion edited by 
Natalie Rothstein. Faber and Faber, 50 
Cross Street, Winchester, MA 01890. 
Paperback, 176 pages. Color and black-
and-white photographs. $14.95. 

This catalog of the Victoria and Albert 
Museum collection shows over 200 ex-
amples of men's and women's fashions 
from the early 17th century to the late 
1970s. It concentrates exclusively on the 
fashion trendsetters, the aristocracy and 
the wealthy, showing sumptuous fabrics 
and elaborate embroidery. Essays on 
fashion trends of the period, plus shorter 
essays on accessories such as canes, 
parasols, and fans, give a broader per-
spective to the student of English fashion 
history. • 

POURREY CROSS 
TEXTILE LIBRARY 

The Pourrey Cross Textile Library was 
founded early in 1984 by Interweave 
Press as a research library for hand-
weavers. Current holdings include 
over 1000 volumes on weaving, spin-
ning and dyeing, with smaller sections 
devoted to basketry, knitting and 
lacemaking. Periodicals, pamphlets 
and fabric samples, as well as books, 
are a part of the collection. 

The Pourrey Cross is available for the 
use of weavers during regular work 
hours (8-5) and by special arrange-
ment. The library is currently being 
cataloged, after which an index of 
holdings will be available. 

Contributions of books and funds, 
either as individual gifts or memorials, 
are tax deductible. All gift volumes are 
labeled, and a register kept of 
memorials. 

We at Interweave Press hope that 
you will find an opportunity to make 
use of this growing collection of weav-
ing information. Your visits and inquir-
ies are welcome. 

306 N. Washington Ave., Loveland, 
CO 80537 (303) 669-7672 

We Give 
A Darn 
About 
Our 

Yarn! 
• QUALITY 
• AFFORDABLE 
• GREATER 

SELECTION 
• LAMB'S PRIDE 
• COTTON TOP 
• TOP OF THE 

LAMB 
• NATURE SPUN 

Brown Sheep 
Company, Inc. 

•Route 1 · 
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silk cotton wool blends 

C R Y S T A L P A L A C E Y A R N S 
choose from more than 60 different yarns, 450 to 15000 ypp. available 
on cones and in skeins through fine yarn stores, wholesale inquires, 
write: CRYSTAL PALACE YARNS, a division of straw into gold, 
department HW9, 3006 san pablo avenue, berkeley, california 94702 

A « 
A N D 

MOHAIR COUNCIL 

Over 100 solid 
and mixture shades. 
Avai lable on cones 
or bolls for weaving 

or knitting. 
Dealer inquiries invited. 

Berroco, Inc., P.O. Box 367, Depl. H-89 
Uxbnciye, MA 01569 ¡508) 276-2527 

3B2Í20C0 

Mak e a  nam e fo r yoursel f  wit h 

CUSTOM LABELS! 

I m m c d s c h ^ - ^ 
an art 

AMD D*Y FLAT 

\W 
N O R I G I A L S \a 

TUCKE^MOIj/rAIN 
SPOKJSHtAK· 

% Wf 

DVMISH 
NATURAL 

j u s ^ y o u 

Printed with your name, logo 
or artwork of your choice 
One or more ink colors 
Care or content information 
can be printed on back 

Send $1.00 for our Custom Label sample kit. 
Call or write for price and ordering Information. 

Durable white or colored 
polyester tape 
Ravel proof 
Reasonably priced - even 
in small quantities 

STERLING 
NAME TAPE COMPANY 

Dept 2053, P.O. Box 1056 
Winsted, Connecticut 06098 

(203) 379-5142 

8/4 Ply Carpet Warp for 
Weaving Rugs for 

Greater Profits 
BUY DIRECT AND 

SAVE 
Carpet warp is 50% cotton/50% 

polyester. Machine washable, dur-
able, and longer wearing than 100% 
cotton warp. Put up on 1—1 ̂  lb tubes. 
Add $.15 for '¿-lb tubes. 
Multi-colors: $1 .80 per lb. Blue, 
green, yellow, brown, red & purple. 
Solid colors : $1 .95 per lb. Red, dark 
blue, white, black, medium blue, 
light blue, medium green (other 
colors, but not always available). 
ALSO—100% cot ton c a r p e t 
warp—$1.95 per pound. 8/4 natu-
ral and 4/6 heavy natural . Put up 
on approximately 1-1% lb tubes. Add 
$. 15 for '/¿-lb tubes. You pay shipping 
costs. Minimum order $25. Enclose 
SASE for samples. Rag rugs also 
available at Wholesale Prices. 

J O H N B O O R O S CO. 
742 Hanover Ave. 

Allentown, PA 18103 
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Sharing our love of weaving with children is not only rewarding 
for us as weavers but enriches the lives of the young ones 

around us. In this special feature, H A N D W O V E N readers, their 
children, and their students share ideas, projects, and experiences. 
You'll discover that kids can create interesting and useful 
fabrics—and have a lot of fun in the process. You will, too. 

Top: Adrian Stirtson, of Cashmere, Washington, gets an early 
introduction to weaving. Her mom writes that she can get some of her 
own weaving done while Adrian works on her project. 
Far left: kids can weave a variety of useful objects to use themselves 
or to give as gifts. From top right: Kool-Aid® space-dyed bookmarks 
and mug rugs by Joelyn May and her children, straw bookmark by 
Kaia Sumpter, blue and white mat by Peter Pfister, inkle belts by 
Alyssa Sparkman, felted thrum ball created by Esther Danielson's 
eager students, and a woven trivet by Valeríe Rivera. 
Bottom: A fourth-grade student in Susan Green's Alfred, New York, 
classroom proudly displays his first weaving project woven on a 
cardboard loom. Notes Susan, "Very few students fail to finish their 
projects and some are incredibly adept. One boy astounded me this 
year by turning in a bushy little rya rug, a lavish shaggy creation " 

weaving 
with children



Weaving in the 
Elementary 
Classroom 
by Matt Berman 

ALARGE PART OF teaching 
history in elementary 

school is giving the students an 
idea of what life was like during 
the period they are studying. 
Creative teachers have found 
many ideas and projects to help 
children get a feel for a time 
other than their own. For all of 
recorded history, until the In-
dustrial Revolution, most of the 
time in the home was spent in 
two realms of endeavor: food 
preparation (growing, raising, 
harvesting, preserving, prepar-
ing) and textile production. 
Therefore, as part of the study 
of history, weaving has a place 
in the classroom. 

My two major goals in teach-
ing weaving to my students are 
to give them an understanding 
of the steps involved in produc-
ing cloth and to enable them to 
feel the pleasure of spending 
large amounts of time in useful 
labor. I feel that we have forgot-
ten that even very young chil-
dren are capable of producing 
useful things. Even as recently 
as the Colonial era, children as 
young as four were taught to 
knit, and school-aged children 
often carried drop spindles with 
them so that they could get 
some spinning done during occa-
sional moments of leisure. 

In my first year of teaching I 
was ambitious. I decided that 
we would do the whole process 
from sheep to cloth. We bought 
50 pounds of raw fleece, picked 
it, washed it, carded it, spun it, 
went on field trips to pick plants 
for dyeing, dyed it, and wove it. 
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Matt Berman's fourth graders take their 
weaving projects outside. The backstrap 
looms they made are portable and easy to 
use. 

The project was a disaster. 
The kids hated it, their parents 
hated it, my fellow teachers 
hated it, the principal hated it, 
even the custodians hated it. 

The kids hated it because the 
wool was "icky" and smelly. 
Their parents hated it when, 
after demonstrating at school 
how to pick and wash the wool, 
I enthusiastically sent each 

child home with a bag of wool to 
wash; many parents refused to 
let their children bring it into 
the house. My fellow teachers 
hated the project when we 
started to make dyes by boiling 
plants. The smell permeated the 
school, especially when one of 
the kids suggested trying to 
make dye from red cabbage. The 
principal hated it when we 

May/June 1989 

Howard Hurline, Baldwin, Maryland, age 14 
Eight years ago Howard entered his first weaving project in the Maryland 
State Fair and won first prize; he's been top winner every year since 
then. Last year's project was this blue and red weft-faced saddle blanket. 
"Besides weaving, " writes Howard, "I enjoy working on our farm. I am 
going to be a dairy farmer when Iget out of school in a few years." 



brought back 15 trash bags 
filled with plants and hung 
them to dry from the lights in 
the classroom. I thought it gave 
the classroom character; he was 
sure some child would perish 
from asthma. The custodians 
hated it when the principal 
made us take the plants out of 
the classroom and hang them in 
the open-air atrium around 
which our school is built. The 
plants dropped leaves and 
dripped juices which had to be 
cleaned up. The one thing every-
one liked was the weaving. So 
now we just discuss the other 
aspects of preparing wool for 
weaving, play with a drop 
spindle and spinning wheel, and 
then weave. We start with the 
simplest forms of weaving so 
that the students can learn the 
structure and then work gradu-
ally up to weaving on a floor 
loom. 

Each weaving project takes 
the class forward another step 
technologically. We start with 
plain weave. Every project in-
volves making a loom to keep 
out of common odds and ends. 
By constructing their own looms 
the students gain an under-
standing of its function, and 
they can continue to weave at 
home. 

We start by making pillows 
and pouches on cardboard 
looms, using popsicle sticks for 
shuttles. Both of these projects 
demonstrate the structure of 
weaving, and neither involves 
the "selvedge problem". We add 
slits to our pouches so that they 
can be worn on a belt—which 
the children will learn to make 
next. Although this kind of weav-
ing can get tedious, we keep the 
project small. Motivation is pro-
moted by our rule that only 
those who have completed a 
project may work on the floor 
loom. 

The next project is a belt 
woven on a backstrap loom with 
a rigid heddle. The students 

make their looms out of dowels 
and rope and a rigid heddle 
from pieces of wood and pop-
sicle sticks. Rulers are used to 
beat in the weft. This loom is a 
major technological advance, for 
now there is a device for raising 
and lowering the warp threads. 

While the students weave I 
read to them. Sometimes I read 
fiction, but most often I read 
books about the period which 
we are studying. The weaving 
doesn't seem to hinder their con-
centration on the readings, and 
after a few weeks they have be-
come so accustomed to it that it 
feels strange to them if they 
don't have a project to keep 
their hands busy. 

One day we work on our proj-
ects in the classroom lit only by 
the candlelight created by our 
own handmade candles. We 
wear whatever clothing we've 
made, read aloud, and pretend 
that we are a (rather large) 
family in the days of the period 
we are studying. It's magical. 

Our final project is woven on 
the "big loom", and each year we 
weave something different. Last 
year we made a windowpane 
baby blanket for a pregnant 
teacher. We solved the selvedge 
problem both by the children's 
increased skill and by a trick we 
learned from a local weaver: we 
sley fishing line in with the float-
ing selvedges and weight them 
with two-pound weights off the 
back beam. When the weaving 
is done, we slip the fishing line 
out and voilà! Straight edges. 

Weaving belongs in the class-
room as well as the art room. If 
you are a teacher and a weaver 
you can plunge right in. If you 
are not a teacher, volunteer to 
teach the students to weave. 
Most teachers will welcome your 
offer. • 

Matt Berman has been teaching 
weaving in his classroom for the 
past 10 years. He's a self-taught 
weaver and runs a weaving pro-
gram in the summers at Camp Hill-
croft in Billings. New York. 

Maggie Croteau, Center Tuftonboro, New 
Hampshire, age 8 
"Here is a project I want to share with you, " 
writes Maggie. "The warp on the loom is black 
Homestead Cotton from Halcyon's and the weft 
is Harrisville 2-ply wool. I wove this project with 
a long, thick tapestry needle. I hope you like it. " 
We do! And we love the addition of the silvery 
stars in the sky. When we asked Maggie about 
them she said that she'd tried glass beads but 
that they just hadn't worked right. One day she 
remembered these stars and added them—per-
fect! 

We enjoyed meeting Maggie when she and 
her mom visited our offices this spring. 
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Good ideas from all over 
Never too young to 
weave 

Patricia Smith uses weaving 
in her fourth-grade Marietta, 
Ohio, classroom to study the 
basic subjects of reading, writ-
ing, and arithmetic as well as to 
look at past traditions. After she 
received a grant to purchase a 
small portable floor loom for her 
classroom, the students de-
signed placemats on paper, then 
wove them on the loom. Pat 
measured the warp at home; 
then her students took turns 

helping to sley the reed and 
thread the heddles. After a brief 
demonstration her students 
were off and weaving. Her tech-
nique of students teaching stu-
dents worked well. Three stu-
dents were at the loom at a 
time: the one who had just 
finished weaving, the current 
weaver, and the next-in-turn 
weaver. 

—submitted by Patricia Smith, 
Marietta, Ohio 

A fiber arts traveling 
exhibit 

The Potomac Craftsmen cele-
brated their 40th anniversary in 
1984. As one way to celebrate, 
they assembled an exhibit fea-
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turing a variety of fiber tech-
niques to be shown at the 
guild's spring show. Because of 
community interest, the exhibit 
found its way to a local school 
where it went on display along 
with looms, wool carders, and 
spindles for the students to try. 
A teacher's information note-
book, including sample lesson 
plans, also accompanied the ex-
hibit. The Potomac Craftsmen 
didn't stop there; the group now 
has a long list of requests for its 
exhibit, which it lends free of 
charge to schools and organiza-
tions. What started out as a cele-

bration has turned into a valu-
able education tool. What a 
great way for fiber enthusiasts 
to spread the word! 

—submitted by Carol Bitner, 
Falls Church, Virginia 

A mutally beneficial 
project 

Johanna Erickson had an 
idea. The walls of the local shop-
ping mall, a restored militaiy ar-
senal, were large and bare. They 
could benefit from some large-
scale tapestries. But she needed 
help. To solve her manpower 
problem, Johanna concluded 

Kide Weave! 
Riki Neely, Salt Lake City, Utah, age 13 
Ninth grader Riki weaves because "I find it challenging and it is some-
thing that I can be proud of. " Most of Riki's weaving projects are gifts for 
grandparents, aunts, and uncles. Her latest accomplishment is the rug 
shown here woven with cotton sock-top loopers which she and her mom 
dyed lovely shades of blue with Dylon and Cushing dyes. The warp is 
readily available cotton carpet warp set at 8 e.p.i. Riki's next ambitious 
venture is a wool weft-faced rug for her family's ree room. How can she 
possibly top that? Keep us posted. Riki. 
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that she could get some eager 
students to help her and at the 
same time bring a weaving pro-
gram into her local high school. 
With enthusiastic school sup-
port, and funding from the mall 
as well as an arts funding or-
ganization, Johanna raised the 
necessaiy money for her project. 
Twenty participating students 
produced three tapestries, 
which were displayed at the 
mall for several months. The 
tapestries then came "home" to 
grace the halls of the school. 

—submitted by Johanna Erickson, 
Watertown. Massachusetts 

Demonstrating 
spinning and weaving 
to children 

The focal point of Kathy 
Spoering's weaving presentation 
is a bag of show-and-tell ob-
jects: photographs of weaving, 
weavers, looms, spinning 
wheels, as well as plants and an-
imals that provide fiber for 
cloth; pictures of nonhuman 
weavers such as spiders in webs 
and silkworms spinning co-
coons; and "feelies": a cotton 
ball (the only item she lets each 
child keep and it seems to be 
enough), a lock of wool, dog 
hair, and some exotic-feeling 
thrums. She displays simple 
projects woven by kids, as her 
audiences seem most impressed 
with objects they might be able 
to make themselves. Kathy 
begins her 30-minute presenta-
tion by telling the children that 
not only people weave and spin, 
which leads logically to the fact 

that the fibers people weave 
with come from animals and 
plants. To introduce spinning, 
she has the children pull some 
strands out from their cotton 
balls and twist them. They dis-
cuss why people weave, arid 
Kathy reads Charlie Needs a 
Cloak. A hands-on activity may 
or may not follow. 

"If you have never demon-
strated to children," writes 
Kathy, "let me say that it takes 
only a few hours of your time 
and the rewards are great. After 
you have prepared a weaving 
and spinning unit, you can give 
it over and over to different 
audiences. Children are curious 
about the world around them, 
and they are eager to learn 
more about the cloth they are 
wearing. " 

—submitted by Kathy Spoering, 
Grand Junction, Colorado 

Kids Weave!
Day Ligon, Loveland, 
Colorado, age 13 
Day's day-to-day care of a 
couple of Corriedale sheep led 
to this mother-son project. 
Day's "let's do something with 
all this wool, Mom", received 
eager response from Day's 
mom, Interweave Press pub-
lisher Linda Ligon, who spun a 
soft two-ply wool and warped 
the loom. Day wove off all 
seven yards of this two-panel 
blanket himself. And although 
Day enjoys his blanket on this 
bed every night, he doesn't ex-
pect to be weaving anything 
else soon. Right now he's too 
busy settling his new pet py-
thon in its glass-enclosed 
closet. 
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Teaching peace 
As part of her church's "Just 

Covenant", weaver Abbie Hatton 
decided that a way to teach the 
children about the meaning of 
peace and justice was through 
symbolism, using weaving as 
the medium. The meaning of 
peace and its tangible meaning 
through actions were discussed, 
concluding with several biblical 
passages. The children then 
developed motifs for a cartoon 
that they took turns weaving. 
The congregation and the chil-
dren were thrilled when the 
hanging received applause as it 
was presented to the church. 

—submitted by Abbie Hatton, 
Williamstown. Massachusetts 



Cardboard Weaving 
We've probably all woven on a 

cardboard loom at one time or 
another, but this very familiar 
and readily available material re-
mains an excellent resource for 
student-built looms. Projects 
made on them can be useful, 
too: hot pads, doll blankets or 
rugs, wall hangings (leave the 
weaving on the cardboard with 
some of the warp exposed as 
Maggie Croteau did with her 
weaving on page 19). You can 
also weave no-sew pouches, pil-
lows, or little purses by weaving 
around and around the card-
board to form a tube. Here's 
how: 

1. cut notches in either end of 
a piece of cardboard. Fold card-
board—off center for a pouch, in 
the middle for a pillow. 

2. Warp back and forth on 
one side of the cardboard, in-
stead of around and around the 
cardboard (see illustration). 

3. Weave around and around 
the cardboard for the purse 
pocket and then back and forth 
on one side of the cardboard for 

Solar 
Dyeing 
by Joelyn May 

Solar Kool-Aid® dyeing is a fad 
at our house. It is easy, fun, non-
toxic, fairly inexpensive, and good 
for young children. This solar 
method is particularly suited for 
kids because it doesn't involve the 
stove or microwave to heat the 
water (heat is required for good, 
fast dyes). The sound of dye jars 

the flap (see illustration). For a 
pillow, weave around and 
around. 

Trivets 
Mary Kurt-Mason found the 

students in her Pagosa Springs, 
Colorado, third-grade class very 
interested in this project. Here's 
what to do: 

1. Cut a circle of cardboard 
using a template 8" in diameter. 

2. Use a template with an odd 
number of holes (this example 
has 65) punched around the 
edge to mark notch positions. 
Use the same template or a sep-
arate one to mark the center 
hole. 

and packages opening draws the 
children faster than flies. It 
quickly develops from solid colors 
to space-dyed yarns—not always 
by accident. 

There's not a better time and 
place for this project than out-
doors on a hot summer day. Let 
the children mix the dye, put the 
yarn in, stir it, and remove the 
yarn. (You may want to help with 
the messiest steps of pouring the 
powder into the containers and re-
moving and rinsing the yarns.) 

Materials and 
Equipment 
• Wool yarn (7/2 shown here) 

3. Cut notches around the 
outside edge and cut the center 
hole. 

4. Warp the loom with smooth 
cotton yarn. 

5. Thread a 2- to 3-yard 
length of yarn on a tapestry 
needle and weave around and 
around, starting in the center. 

6. When the weaving is 
completed, finish the outside 
edge with a few rows of yarn to 
cover the cardboard edge (Mary 
uses a glue gun for this job). 

7. For the backing, cut felt 
and glue it to back. 

Little weavers and 
big looms 

Jan Croteau of Center Tufton-
boro, New Hampshire, attaches 
wooden blocks to the treadles of 
her floor loom to make reaching 
them easier for her young 
daughter. 

• Glass jars 
• Unsweetened powdered Kool-

Aid® 

• Warm water 
• Spoons 
• Rinse water 
• Hot sun 

Procedure 
• Dissolve Kool-Aid® in 2-3 

cups of warm water. 
• Add the yarn and enough 

water to cover it. Stir. For pastel 
colors dye for 15 minutes in the 
sun; darker shades need an hour 
or longer. 

• When the yarn is the desired 
color (it will be darker when wet), 
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Popsicle rigid heddle 
for a backstrap loom 

These looms are easily made, 
portable, and super for belt 
weaving. You'll need dowels, 
rope, thin pieces of wood and 
popsicle sticks, hand drill, glue. 
Here's the method Matt Berman 
uses with his classes: 

1. Cut two pieces of wood 8"-
12" long. 

2. Mark the center of 15 pop-
sicle sticks, and using a hand 
drill make a large hole in the 
center of each stick. 

3. Glue the popsicle sticks to 
the two pieces of wood, leaving a 
space between each pair. This 
becomes a slot-hole rigid heddle. 

4. Thread slot, hole, slot, hole. 
5. Tie all the ends at one end 

in a knot; tie the ends at the 
other end around the dowel. 

6. Tie the rope on either side 
of the dowel and place around 
the weaver's back. Tie the 
knotted end to a tree or door-
knob and weave. 

Group Weaving 
For kindergartners or high 

schoolers, weaving on a large, 
upright loom can be an exercise 
in cooperation as well as in 

weaving. Harrisville Designs has 
developed a tapestry loom they 
call the "Friendly Loom" for use 
by school groups. "It's terrific to 
hear the chatter as kids as they 
weave together," notes one en-
thusiastic teacher. "Students 
not only learn the basics of 
weaving, they develop their fine 
motor skills, learn about 
cooperation, and have fun." For 
more on the Friendly Loom 
write Harrisville Designs, Har-
risville, New Hampshire 03450. 

rinse and hang to dry. 
For space-dyed yarns, dye two 

colors per skein. Submerge half or 
part of the skein in the dye jar 
and leave the remaining portion 
hanging out. When this end is 
dyed, submerge the undyed part 
of the skein in a second color. Dye 
a third color by overdyeing part of 
the first color with the second 
color. If you're in a hurry, dye the 
two sections at the same time in 
different dye jars. The kids will 
find this great fun. 

We've successfully woven the 
following projects with our yarns: 

Bracelets. Cut several lengths 
of yarn at least two and a half 
times longer than the desired 
length. Overtwist the yarn by roll-

ing on one knee, holding the other 
end firmly. When the yarn kinks 
back on itself, fold it in half and 
let the yarn twist back on itself. 
Tie the ends in a knot and wear. 

Mug or doll rugs. Use 8 / 5 linen 
or 8 /4 cotton carpet warp set at 6 -
8 ends per inch, threaded 4-5 
inches wide. Thread two shafts on 
a table loom. Even a 5-year-old 
can manage this project. 

Belt. Older children can 
successfully weave a warp rep 
belt; 7 /2 wool set at 24-30 e.p.i. 
works well. Finish the warp ends 
by twisting fringe. • 

Straw weaving 
Great for making Christmas 

tree decorations or bookmarks, 
straw weaving is a quick 
method that requires minimal 
supplies and equipment. Maiy 
Kurt-Mason uses this technique 
with her kindergartners: 

1. Thread seven straws (Maiy 
cuts her straws in half) with 
yarn, and tie a knot at one end. 

2. Pull knot up tight against 
the straws and tape the knot 
and the top of the straws to a 
table or a sturdy piece of card-
board. 

3. Let the kids pick yarns to 
weave over and under. Since the 
straws are fairly rigid, the kids 
can easily manipulate the 
straws with their fingers instead 
of using needles. 

4. Weave a few inches and 
cany the ends to the back and 
secure with knots. 

5. Tie the remaining end in 
an overhand knot. • 

Summer camp ideas 
Helen Currie, Pass Christian, 

Mississippi, uses a combination 
of table looms, floor looms, inkle 
looms, and off-loom projects 
with her campers. The children 
take turns using the looms and 
doing off-loom projects. The 
loom projects are kept short— 
small pieces that can be fin-
ished in one sitting such as 
mug rugs, hot pads, and 
scarves are planned. Friendship 
bracelets and bookmarks are 
woven on inkle looms. Helen 
finds that when children weave 
on the four-shaft looms they be-
come fascinated with twills and 
trying out different patterns. 
They quickly learn about com-
bining colors and textures. 

—continued on page 26 
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Thrum Balls 
by Esther L. Danielson 

GATHER THE CHILDREN to-
gether for this outdoor sum-

mer project. These felted thrum 
balls consume even the tiniest 
scraps of wool and fleece left 
over from your winter projects 
and even the youngest children 
can participate. 

Materials 
• Wool thrums and unspun wool 
• Old nylons 
• Plastic-covered wire twist ties 
• Scissors 
• Wool carders (optional) 
• Two large tubs or pans 
• Liquid detergent such as 

Ivory® liquid 

Procedure 
1. Select the colors and 

amount of thrums or fleece you 
want to use for your ball. (You 
can get an idea of the size of the 
finished ball by squeezing the 
scraps in your hand.) 

2. If thrums are used, hold a 
bunch in one hand and cut 
them into short pieces (about 1 " 
lengths). 

3. If you have carders, put 
the yarn scraps or fleece on the 
cards and card them. This step 
isn't absolutely necessary, 
though it will speed the felting 
process. I've found that children 
enjoy learning to use the card-
ers, and it's fun to blend differ-
ent colors by carding them to-
gether. If you omit this step, the 
cut pieces can be finger picked 
to integrate the colors. 

4. Cut an 8" length of stock-
ing for a bag. Tie an overhand 
knot in one end (if a toe is not 
used). 

5. Squeeze the yarn bits and 
carded material into the nylon 
bag. Try not to let creases 
develop as they may remain 
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throughout the felting process. 
Work the wool into the bottom 
of the bag and fasten the top 
with a twist tie. 

6. Put an inch or two of hot 
tap water (warm water if young 
children are participating) into 
one tub and cold water into 
another. To the hot water add 
enough liquid detergent to make 
a good head of suds. 

7. Now the fun begins. Dunk 
the nylon bag into the hot water 
and and gently slide the twist 
tie down as the wool becomes 
more compact. Squeeze and 
knead the wool to felt it. Oc-
casionally dunk the bag in cold 
water. As the ball becomes 
firmer, you can work the wool 
more vigorously. The partially 
felted ball can even be put in 
the washing machine or dryer to 
felt it further. In 10 minutes or 
so the ball should be firm. 
Check to make sure that the 
nylon bag isn't being felted to 
the surface of the ball. Keep slid-
ing the twist tie down as the ball 
becomes more compact. At least 
20 minutes of felting will be 
needed to make a good ball. 

8. When you are satisfied 
with the size and shape of your 
ball, remove the ball from the 
nylon bag, rinse well and let it 
dry. 

Other ideas 
String ball method. This is a 

good method to use if you have 
wool scraps a foot or longer. No 
wool cards are needed. Make a 
string ball by winding lengths of 
yarn around a wool yarn core. 
Cover the ends of previous 
pieces as you wind. String balls 
will not shrink as much as 
thrum or fleece balls and they 
will take longer to felt. Secure 
any dangling ends by stitching 
them into the ball with a 
tapestry needle. If the outer 
layer of yarn is firm, this string 
ball can be felted without a 
nylon bag. To felt, follow steps 6 -
8 above. 

Felt Beads about 3/¿' in diame-
ter are quick and easy to make. 
For best results use fleece or 
carded 1" pieces of wool. Soak a 
pinch of carded wool in hot 
soapy water and then roll this 
around in the palms of your 
hands. Occasionally dip the 
wool into hot, soapy water. Work 
it between your hands for about 
10 minutes or until the bead is 
firm and round. 

Geodes. Use a sharp bread 
knife and carefully, without 
pressure, cut a ball in half. The 
kids will love the surprise of 
finding the color patterning in-
side. 

Add accents. Although wool 
felts better than other fibers, 
small amounts of other fibers 
can be added for decoration. In-
corporate small scraps of woven 
fabric into the felt for added tex-
ture. Embellish the outside with 
embroideiy. • 



Woven 
Critters 
by Ann Kramer 

ANARROW POCKET woven 
on a cardboard loom, with 

a little imagination and persever-
ance, can become a lovable 
"woven critter". My seventh-
grade art students, who enjoy 
any weaving project, really were 
turned on by this one. 

Materials 
• a trapezoid of sturdy card-

board 7" high χ 5" wide at the 
bottom χ 3" wide at the top 

• cotton rug warp 
• a variety of yarns (2-ply wools 

work well) 
• a blunt tapestiy needle 
• fiberflll 
• felt, ribbons, lace, embroidery 

floss 

Warping 
The loom is warped so that 

when the weaving is complete, it 
can be slipped off the card-
board. The resulting tube, open 
at one end, is then stuffed and 
decorated. 

In the bottom and top edges 
of the cardboard cut '/Γ deep 
slits Ά" to 3/s" apart depending 
on the size of the weft yarn. As 
there will be more slits in the 
bottom than the top, some of 
the top slits will contain more 
than one warp thread. Begin 
warping in the lower left-hand 
corner. Place the yarn in the 
first slit, leaving a tail about 3" 
long. Warp from the bottom up 
through the first top slit and 
down the back side. Bring warp 
to the front through the same 
slit where the the warp began. 
Now move the yarn horizontally 
to the next bottom slit and 
through to the back. Bring the 
warp up the back side and 
through the first top slit to the 

front side. (There are now two 
warps in the first top slit.) Bring 
the warp down to the bottom 
and through the second bottom 
slit. Move the warp horizontally 
to the third bottom slit and 
through to the front. The warp-
ing pattern thus goes up and 
over, down and back up without 
completely encircling the card-
board. Continue warping in this 
pattern, distributing the warp 
evenly across the top. (In the ex-
ample, the first four top slits 
have two warp yarns, the 
middle three slits have one 
each, and the last four have 
two—see illustration) End the 
warp at the top right corner. Tie 
the ends of the warp yarns back 

onto them-
selves to 
keep the 
warp tight 
on the loom. 

Weaving 
The weft-faced plain weave 

wraps around and around the 
loom, forming a tube. Weave 
with a tapestiy needle threaded 
with lengths of yarn about 2 -3 
yards long. Bubble the weft and 
pack it in veiy tightly all the 
way to the top. 

Use a solid color for the weft, 
or vary it with sections of color 
or stripes. If you want your 
white rabbit to wear blue jeans, 
for example, weave the bottom 
third blue and the rest white. 
Try the dovetailing tapestiy tech-
nique to weave a contrasting 
belly patch for a penguin or 
teddy bear. 

Finishing 
After you have packed in as 

much weft as you can, pull out 
the cardboard. Stuff the tube 
with fiberflll and sew it closed 
(you can also draw it closed 
with the beginning weft thread). 
Turn your stuffed form into a 
"critter" by adding felt or em-
broidered facial features, felt 
ears, braided arms, ribbons and 
lace—whatever you fancy. • 
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KIDS AREN'T INTERESTED IN WEAVING? 

No problem. Let them be the 
designers; you can do the 
weaving. That's what Jean 
Wilson of BotheR, Washing-
ton, did. When grand-
daughter Dawn, age 8, cas-
ualiy painted a coloiful land-
scape, Jean immediately 
saw it in terms of tapestry 
and used it for a cartoon to 
weave this charming piece 
of folkart. Dawn's contribu-
tion to this project took about 
15 minutes; Jean's required 
as many hours. 
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(continued from page 23) 
Each year Helen plans a 

"mystery" project with an ob-
ject brought from home. One 
year, for example, the child-
ren made pencil holders by 
wrapping tin cans with yarn. 

Slentra braids 
Susan Green's second 

graders can't stop making 
these braids. Lengths of yarn 
are held with sturdy clips 
and then taped to a table to 
secure them. Here's how: 

1. Place three loops on the 
left hand and two on the 
right, (figure 1). 

2. Put your free index fin-
ger through the middle loop 
of the opposite hand, and 
pick up the ring-finger loop 
(figure 2). 

3. Draw it through, drop-
ping it from the left-hand fin-
ger, so that you now have 
three loops on the right and 
four on the left (figure 3). 

4. To free up your left 
index finger, "walk" the two 
loops on the hand to the left. 
Repeat. 

HOME BREW 

LET'S PRINT 
by Anne Bliss 

La s t F e b r u a r y , t h e N E W Y o r k 

Metropolitan Museum of Art 
offered large portfolios of printed 
giftwrap at a discount. Among 
them were a set of designs by Wil-
liam Morris. Bargain hunter that I 
am, I immediately ordered a set. 

William Morris, an Englishman 
who lived from 1834 to 1896, was 
an architect, writer, publisher, and a 
self-proclaimed socialist. He also de-
signed and produced printed fab-
rics and papers, especially wall-
papers. By the mid-1800s, Morris 
and his friend John Ruskin were in-
volved in an arts and crafts move-
ment, which included Morris's Art 
Workers Guild, in response to what 
was considered the Industrial Revo-
lution's "dehumanization" of man's 
relationship with his materials, 
processes, and products. Morris and 
Ruskin agreed with other designers 
that machines poorly reproduced 
and imitated original work. As a re-
sult, Morris founded a workshop in 
which craftsmen could design and 
produce goods with artistic integ-
rity. 

Many of Morris's designs are in-
tricate wood-block prints with su-
perb unity of color and pattern ele-
ments. Morris integrated motifs, 
usually inspired by nature, with 
lines, circles and ovals, squares and 
diamonds to convey an overall uni-
fied impression. His designs are as 
beautiful and useful today as they 
were 100 years ago. 

Although most of us probably 
won't want to carve woodblocks 
and set up printing workshops, 
Morris's designs are good motiva-
tors and should encourage us to try 
our hand at printing on fabrics. The 
examples shown here are very 

simple, but they do use some of the 
elements of line, color, and space 
that are important to any design. A 
sunny afternoon at the patio table 
presents the perfect opportunity to 
experiment with design and fabric 
printing. 

Important considerations when 
creating your design are those used 
by Morris: line (straight or curved), 
shape (enclosed area), color (simple, 
repeated), and space (positive, nega-
tive). Rhythm can be had through 
repetition of a single motif or by 
changing the motif (making it 
larger, smaller, or changing color). I 
suggest working out ideas on paper 
first before proceeding with the 
step-by-step instructions below. 

Supplies 
1. Fabric: cotton, linen, or wool: 

Natural fibers will work best with 
most dyes available to weavers and 
dyers. 

2. Fabric dye or paint: Choose 
one of the pastelike dyes manufac-
tured specifically for your fabric 
(that is, for cellulose or protein 
fibers). I used Eurotex® on these cot-
ton samples, but Versatex® or Deka® 
would work just as well. (See De-
signing Ways, page 36, for addi-
tional information.) You can also 
use "arts and crafts" stencil and 
acrylic paints, and even latex paints, 
but these may not be fast to wash-
ing or dry cleaning. 

3. Rubber gloves and old clothes 
to protect skin and good clothing. 

4. Printing "tools": Use anything 
you can find that has an interesting 
surface—potato masher, ricer, pen-
cil eraser, fork tines, paper clamps, 
sponge—or you can carve potatoes 
or carrots into relief designs. You 
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can even use commercial rubber 
stamps, but making your own 
motifs out of household objects is 
more fun—and cheaper—than buy-
ing rubber stamps. 

5. Plastic or paper to protect your 
work surface. 

6. Paper towels or damp sponge 
for cleanup. 

7. Tray or glass pane on which to 
spread the dye. 

8. Spatula or knife with flat edge 
(or a palette knife) for spreading 
dye onto the tray. 

9. Spray bottle with water to wet 
dye if it should get too dry. 

Procedure 
1. Cover the work surface with 

protective material and put on your 

old clothes and rubber gloves. 
2. Place the fabric on the work 

surface. 
3. With your spatula or knife, 

spread the dye or paint onto the 
tray. The dye should be a thin film, 
of toothpaste consistency, not more 
than 'A" thick. You'll need to experi-
ment on a scrap piece of paper or 
cloth to determine the perfect 
"depth of spread" for the printing 
tool you're using. If your dye is too 
thick, add a bit of water; if i f s too 
thin, use the manufacturer's recom-
mended thickener. 

4. Stamp the tool onto the dye 
and then onto your fabric. If you're 
using a curving design and need 
precision, you can draw the curve 
onto your fabric with one of the 

new "disappearing ink" pens (pro-
duced for seamstresses and tailors) 
or lightly draw the line with a pen-
cil, which should wash out later. To 
avoid errors I suggest stamping all 
motifs of one color before proceed-
ing to the next one. 

5. Follow the dye manufacturer's 
instructions for setting the color 
(such as steam, hot press with iron, 
dry 2 - 3 days). 

6. Wash and dry your fabric, 
pressing if necessary, to remove any 
residual dye. 

7. Enjoy your printed fabric! • 

Anne Bliss is an accomplished weaver and 
dyer. She lives in the countryside outside of 
Boulder, Colorado. 

Your junk drawer is a likely gold mine of printing "tools": paper clips, screws, buttons, pop bottle caps, corks, and other found objects make im-
aginative printed images. Use these along with potato or carrot stamps to create bright summer designs. Turn the kids loose on fabrics for pil-
low tops, marble bags, and book covers. You'll find that fabric printing is both furrand easy. 
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Finely Crafted Looms for the 
Caring Weaver 

NOT SOLD THROUGH DEALERS 

NO EXPORTS 

Mr. Gilmore, the originator of push 
up type harnesses and floating type lams, has been weaving 
and building looms for over 54 years. Constantly improved since 1936, 
his looms are the ultimate in craftsmanship. 
Made mostly of hard eastern maple, these looms are available 
in 26" , 32" , 40" , 46" and 54" , 4 and 8 harnesses. 

(Illustrated is the 46" 8 harness loom) 

Free Brochure GILMORE LOOMS SINCE 1936 
1032 N. Broadway, Stockton, CA 95205 
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CHILDREN 
IN THE 

FACTORIES 
by Paul Hudon 

A young boy cleans a harness at a Paterson, New Jersey, silk mill. Photo: Museum of American 
Textile History. 
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"I used to go to school," she said. "Then a man came up to my house and asked my 
father why I didn't work, so my father says, I don't know whether she is 13 or 14 years 
old. So, the man say you give me $4 and I will make the papers come from the old 
country saying you are 14. So, my father gave him the $4, and in one month came the 
papers that I was 14.1 went to work, and in about two weeks got hurt in the head." 

This was the testimony of 
Camella Teoli in March 1912 to the 
Committee on Rules of the House of 
Representatives, telling how she 
came to work in the Washington 
Mill in Lawrence, Massachusetts. 
The authorities in some Italian town 
got a piece of that four dollars, and 
Camella was "14". Two weeks later, 
a machine pulled off her scalp. She 
was hospitalized for seven months 
at the expense of the American 
Woolen Company, which owned 
the Washington. But the company 
paid no compensation and no 
wages. A girl of 14 would have 
earned $3 a week as a beginner; 
thus, Camella's family lost $84 of 
irreplaceable income. Camella's 
story became notorious, but more 
for the bloodiness of the accident 
than for the crooked tactics by 
which she got her job. Still, for 
every child worker injured by tex-
tile machines, there were hundreds 
whom family necessity took from 
the schools and put in the mills. 
And although virtually every civili-
zation and culture of the past ex-
pected the young, even the very 
young, to work alongside their 
elders, experiences like this and the 
conditions that led to them changed 
the perception and place of tradi-
tions and values practiced for thou-
sands of generations. 

In preindustrial society children 
worked in households under the 
direct supervision of their parents 
so that they learned moral prin-
ciples of thrift and perseverance 
and valuable lessons in self-interest 
in addition to practical skills. In the 
factory, however, a child worker 
learned only the physical skills 
needed to tend a machine. The fore-
most value a child learned in the 

factory system was the value of the 
power of money. 

The youngest workers were 
helpers. Children of 10 or 12, some-
times younger, were assigned 
chores that required little skill but in 
which youthful energy and agility 
were an asset. Children carried two-
foot-long rolls of carded fiber from 
the carding "engine" to the slub-
bing billy. They helped to piece the 
rolls together into a continuous 
roving and then carried it to the 
spinning frames. And they doffed 
the bobbins when they became 
filled with finished yarn. 

Almost any textile machine is a 
dangerous partner for children to 
work with, and none was less for-
giving than the enormous wool 
cards that had to be approached 
while all cylinders were turning. 
Before the first electric mill in 1908, 
power was generated at a central lo-
cation and distributed to the ma-
chines by a network of shafts, pul-
leys, and belts. All the belts were ex-
posed and moving; they demanded 
constant vigilance to prevent loose 
clothing, hair, or an undisciplined 
hand from being snapped up. Add 
to this dangerous environment long 
hours—10- to 12-hour work days 
five days a week with a half day on 
Saturdays—and you have a situa-
tion in which accidents were bound 
to happen. 

And they did. Accidents such as 
Camella Teoli's were frequent, and 
while they were horrible enough in 
the physical present, they might 
leave economic and psychological 
traumas to last a lifetime. Children 
disabled permanently would lose 
their capacity to earn the wages es-
sential to sustain their families. 

Contributing to the child labor 

was a hiring system introduced by 
Samuel Slater in Rhode Island in 
the 1790s.* Its central feature was 
that entire families, parents and 
children as young as seven years 
old, were employed as a unit. Slater 
retained this system even after he in-
troduced power weaving in the late 
1820s. Many others had imitated his 
system of production, and by 1832 
nearly half of the laborers in New 
England's textile mills were less 
than 16 years old. 

Fortunately, the Massachusetts 
legislators began to study the work-
ing conditions of children in fac-
tories. A resolution in 1825 in-
structed the town selectmen and the 
aldermen of the City of Boston to 
prepare "a statement of the number 
of persons of each sex, under 16 
years of age, employed by an Incor-
porated Manufacturing Company 
within their Town or City". And in 
1836, the Commonwealth of Massa-
chusetts regulated factory employ-
ment of children under the age of 
15. This was the first child labor 
legislation in the United States. 
Other states, notably Maine and 
Pennsylvania, followed the example 
during the 1840s. 

In all cases during the antebel-
lum period, the concern of law-
makers reflected a fear among 
voters. Children's work, which ear-
lier had been linked to virtue and 
which was as much a part of them 
as the marrow of their bone, had 

'Francis Cabot Lowell introduced another 
system of labor first tried in Waltham in 1813. 
This system hired young single women from 
the farms to work in the mills. After a few 
years these girls would return home to marry 
and would be replaced by other young girls. 
The intention of the Lowell System was to 
avoid generating a permanent class of factory 
workers. — T h e Valley & Its Peoples. 
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come to be viewed with shock and 
dismay. 

The first attempts at regulating 
the factory labor of children were 
only the beginning of an effort that 
lasted a full century. Early legisla-
tion reached only some children in 
a few states. For example, the Mas-
sachusetts law of 1836 applied only 
to children who had had less than 
three months of schooling in the pre-
vious year. The laws that were 
passed were difficult to enforce be-
cause of collusion between parents 
who needed additional family in-
come and mill owners who re-
quired cheap labor. 

It was at this time, the mid-1800s, 
that the United States became a 
haven for the world's working poor 
and their children. The influx of im-
migrants came not a moment too 
soon for mill owners in New En-
gland. "Mill girls", who had made 
up the labor force during the 1820s 
and 1830s, were in full rebellion 
during the forties. The female la-
borers at Lowell and Chicopee in 
Massachusetts, at Manchester and 

Nashua in New Hampshire, and in 
other textile towns were forming 
labor unions to resist the demands 
they found incompatible with their 
reputation as the "daughters of free-
men". Immigrants, having no other 
option, were a more pliant work 
force. Hiring them was a solution 
not anticipated but eagerly accepted 
by mill owners. The hiring of immi-
grant child laborers continued an 
unbroken practice going back to the 
beginning of the industry in the 
1790s. 

Southern textile manufacturers 
also employed families, although 
these were not immigrants but na-
tive-born whites. From the 1840s in 
the North, from the 1880s in the 
South, every incremental growth in 
textile production brought an in-
crease in the number of child work-
ers. From 1850 to 1910, each federal 
census counted more children in the 
mills. 

Factory work provided children 
only with motor skills, and families 
with necessary income. Factory 
work developed no moral and intel-

lectual values. Children became 
slaves to the machines and were ill-
prepared to make their own way in 
society. The public school system 
would be the fulcrum that emanci-
pators eventually used to lever the 
elimination of child labor. 

The story of Camella Teoli re-
ceived a lot of attention because it 
was part of a much larger story 
which already was an international 
press sensation. The Strike of 1912 
at Lawrence already had a world 
audience when Camella and scores 
of other witnesses appeared before 
the Committee on Rules. The an-
swer to the question why child 
workers were still in such straits in 
1912 lies in the coincidence of eco-
nomic advantage of mill owners 
and economic need of families. • 

Dr. Paul Hudon is a consultant in public 
history. He has 10 years' experience as a 
curator at the Museum of American Textile 
History and is the author of The Valley & 
Its Peoples. He lives in Andover, Massa-
chusetts. 

Young and old textile workers in the spinning room of the Newmarket Manufacturing Company, Newmarket, New Hampshire, 1907. 
Photo: Museum of American-Textile History. 
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YOUR WEAVING TEACHER 

Selecting & Caring for Reeds 
AS SOON AS a student decides 

which loom to purchase, the 
next question is, "What reeds do I 
need?" The answer depends on 
what you plan to weave and where 
you plan to weave it. The warp sett 
(ends per inch) planned for your 
project determines the dent count 
(number of dents or openings per 
inch) you need in your reed. The 
dampness of the location where you 
weave determines whether your 
reeds should be stainless steel or 
carbon steel. Let's look at dents per 
inch first. 

Most looms come with one reed, 
usually 10 or 12 dents per inch, and 
if you're not certain about what 
you're going to be weaving, stick 
with just that one reed at first. As 
you plan your projects, keep a list of 
reeds you wish you had and you 
will fairly quickly decide if you 
need an additional one or two. 

If you do have definite project 
ideas, make a list of them and their 
probable setts, such as stoles at 8 

by Margaret Gaynes 

e.p.i. and towels at 20 e.p.i. You 
won't, though, need a different reed 
for every sett on your list. Since 
most of us can't afford to own every 
possible reed, we have a few basic 
sizes and sley sequences other than 
one thread per dent to come up 
with the ends per inch we want. For 
example, if you have an 8-dent reed 
and want to do a project at 16 e.p.i., 
you can sley the reed with two 
threads per dent. For 12 e.p.i. in 
your 8-dent reed, you can sley the 
reed with a 1-2 sequence. That 
means one thread in the first dent, 
two in the second dent, one in the 
third dent, two in the next, and so 
on. When you thread the heddles, 
however, each end is treated in-
dividually and goes through its 
own heddle. 

A quick way to figure out these 
sleying combinations is to use a 
Reed Substitution Chart. Take a 
look at the chart below. If you want 
to sley 16 ends per inch and you 
have a 12-dent reed, look down the 

"Dents per Inch" column labeled 12 
until you come to 16. This is the 
warp sett. Follow across the row to 
the left and it says 1-1-2. This is the 
"Order of Sley in Reed" and means 
that you would sley one thread in 
the first dent, one thread in the sec-
ond dent and two threads in the 
third dent, repeating that sequence 
for the width of your warp. 

Any sley other than one end per 
dent results in what are called reed 
marks in your fabric. This means 
that the threads that are grouped to-
gether in the dent are also grouped 
together in the fabric. Sometimes 
this isn't noticeable at all, but if it is, 
it will generally disappear when 
you wash your fabric. Unless the 
sley is very irregular, such as 1—1—1— 
1-1-2 , the threads will move and ad-
just themselves. 

Be careful about using a reed 
with a higher dent count than you 
need, such as using a 15-dent reed 
to sley 10 e.p.i. As you will see from 
the chart, this would be sleyed 0 - 1 -
1, where the 0 means to skip the 
first dent, leaving it empty. If you're 
working with heavy, textured or 
fuzzy yarns, the close wires in the 
reed may abrade the yarn, or 
bumps on the yarn may get caught. 
Textured or fragile yarns can be 
sleyed in a reed with wider dents to 
reduce abrasion. For example, put 
the 10 e.p.i. in a 5-dent reed, sleyed 
2 ends per dent. 

After you decide the dent count 
of your reeds, the other decision to 
make is whether to get carbon or 
stainless steel. Stainless steel reeds 
are more expensive than carbon 
steel; they usually cost 20% to 50% 
more. The advantage of stainless is 
that it is not as likely to rust as the 
carbon steel and it is somewhat 
more durable. If you live in an area 
of high humidity, spend the extra 
money and buy stainless steel reeds. 
They really are worth it in the long 
run since replacing rusty reeds gets 

REED SUBSTITUTION CHART 
Order 
of Sley 
in Reed 

5 6 8 10 12 15 16 18 20 24 

0-0-1 2 2 3 3 4 5 5 6 7 8 
0-1 2'Λ 3 4 5 6 772 8 9 10 12 
0-1-1 3 4 5 7 8 10 11 12 13 16 
0-1-1-1 4 4'/2 6 7 'Λ 9 1172 12 1372 15 18 
1 5 6 8 10 12 15 16 18 20 24 
1-1-1-2 6 7'/2 10 12'/2 15 19 20 2272 25 30 
1-1-2 7 8 11 13 16 20 21 24 27 32 
1-2 772 9 12 15 18 2272 24 27 30 36 
1-2-2 8 10 13 17 20 25 27 30 33 40 
1-2-2-2 9 lO'/i 14 17'/2 21 26 28 3172 35 42 
2 10 21 16 20 24 30 32 36 40 48 
2-2-2-3 11 13'/2 18 22'/2 27 34 36 4072 45 54 
2-2-3 12 14 19 23 28 35 37 42 47 56 
2-3 12'Λ 15 20 25 30 3772 40 45 50 60 
2-3-3 13 16 21 27 32 40 43 48 53 64 
2-3-3-3 14 16'Λ 22 27'Λ 33 41 44 4 9 7 : 55 66 
3 15 18 24 30 36 45 48 54 60 72 
3-3-3-4 16 19'/2 26 3272 39 49 52 5872 65 78 
3-3-4 17 20 27 33 40 50 53 60 67 80 
3-4 17'/2 21 28 35 42 5272 56 63 70 84 
3-4-4 18 22 29 37 44 55 59 66 73 88 
4 20 24 32 40 48 60 64 72 80 96 
4-4-5 22 26 35 43 52 65 69 78 87 104 
4-5-5 23 28 37 47 56 70 75 84 93 112 
5 25 30 40 50 60 75 80 90 100 120 

Warp Sett (ends per inch) 

3 2 HANDWOVEN May/June 1989 



expensive. If you live in a dry cli-
mate, you can save money and buy 
carbon steel. However, if you weave 
with linen and spray it with water 
to strengthen it or weave with a wet 
bobbin, you may want to use a 
stainless steel reed, unless you are 
very careful to avoid rust. 

I checked with several reed man-
ufacturers for their advice about 
caring for reeds and they gave me 
some good tips I'd like to share. 
When you get a new reed, you will 
notice that it is oily. This is a thin 
coating of oil or WD-40™ that has 
been put on the reed to avoid rust 
after manufacture. To remove the 
oil, wipe the reed on both sides 
with a soft cloth; I use an old dish 
towel or bath towel. You can also 
run a pipe cleaner between the 
wires. When you sley the reed, rub 
the loom waste portion of the warp 
up and down on the wires to clean 
off the remaining oil. If some oil 
does get on your warp, it has been 
my experience that it washes out 
with warm water and mild deter-
gent. I probably wouldn't put an ex-
pensive silk warp on as my first pro-
ject with a new reed, though. 

To avoid rust on your reeds, try 
not to touch the wires with your fin-
gers; even that little bit of moisture 
can cause carbon steel to rust. If you 
are storing the reed, spray it with 
WD-40™ to protect it and store it in 
a dry place, such as an upstairs 
closet rather than a basement. For 
extra protection, wrap the reed 
completely in plastic wrap. Rust pre-
vention is important because reed 
manufacturers don't know how to 
successfully remove rust from be-
tween the wires. To remove it from 
the edges of the wires, rub them 
with steel wool or a Scotch-Brite™ 
scouring pad and then put WD-40™ 
on the reed to protect it. 

Across the top and bottom of a 
reed is tape or paper protecting the 
pitch-soaked yarn that holds the 
reed together. You should keep the 
tape or paper in good repair be-
cause if the pitch becomes warm it 
can get sticky and come off on your 
warp. Loose tape or paper also may 
abrade the warp. To repair tape, 
strip it off and apply new cloth tape 
or even duct tape. (Bradshaw Man-
ufacturing Company will sell you 

Create a masterpiece. Naturally. 
JaggerSpun coned yarns bring out the artistic best! With over 140 colors to choose 

from in a variety of textures, weights and blends, the creative possibilities are endless. 
JaggerSpun uses only 100% worsted spun wool and wool-silk to produce five unique 

product groups —worsted, wool-silk, merino, heather and ragg Each a work of art. 
Naturally. 

Explore our palette of colors and let your imagination loose. Send $5.00 for our 
complete sample collection. 

JaggerSpun, Dept . H W 
W a t e r Street 
Springvale, M E 0 4 0 8 3 
(207) 324-4455 \Jffi 

Guest columnist Margaret Gaynes teaches 
weaving in her Cupertino, California, 
studio. 

"Thank you" to the following people for 
generously supplying me with information 
for this article: Martha S. Campbell, Brad-
shaw Manufacturing Co., West Columbia, 
South Carolina; Richard B. Hutchins, The 
Whitaker Reed Company, Worcester, Massa-
chusetts; and Allston Mitchell, Southern 
Loom Reed Manufacturing Co., Inc., Gaff-
ney, South Carolina. 

the tape they use. Write for a price 
quote, indicating the size and num-
ber of reeds you want to repair.) If 
the paper on the reed is torn, repair 
it by pasting paper right over it 
(wallpaper paste will do). Do not 
use a heavy craft paper as it is too 
springy and will not stay in place 
while the paste dries. 

Once you decide which reeds 
suit your weaving projects and loca-
tion, take good care of them and 
they will last for many years. • 
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Baby Dobby™,

advanced engineering in weaving ? 
H)K simply put them together. 

Combine the Babies 
and dramatically 
increase your ability 
to weave complex 
patterns quickly and 
accurately. 
Presenting AVL's new Baby Dobby 
The littlest member of the AVL 
family that turns your Baby Wolf 
into something even more special 
than it already is - a dobby itxm 

Now, you can equip your exist-
ing Baby Wolf with a finely tuned 
piece of world-class engineering 
from the makers of the finest hand-
looms in the world - AVL Looms. 

TheBabyDobby 
fits on any 8 harness 
Baby Wolf including 
the 4 Sow-4 Later 

Its wonderful to ueaiv uitha 
dobby ,Vo tie ups, no getting under the 
loom, just peg the chain and go 

The Baby Dobby worto in 
much the same manner as 
a player piano, only il 
substitutes a chained 
scries of wooden bars for 
the punched paper Each 
bar has 8 holes which 
correspond to the 8 
harnesses on your Baby-
Wolf. In operation, 
each bar represents one 
pick, and when a peg is 
placed in a hole, it causes 
that harness lo rise 
It's that simple 

Weave complex patterns 
without a mistake. 
The Baby Dobby will make it easier 
than ever to weave complex 8-harness 
weaves, because no matter how 
challenging the design, with a dobby 
the weaving is never more difficult than 
simple tabby That's right! Because in 
case you didn't already know, dobby 
looms only use two treadles. 

Two treadles also mean no more 
crawling under the loom to tie treadle 
to harness, because with a dobby 
there are no tie-ups. And that's not all -
the Baby Dobby will also completely 
eliminate those time-consuming and 
frustrating treadling errors we all 
make with our feet Bui don't just take 
our word for it. 

Hurry down to your local BabyWolf 
ask to see one in anion. 

The new Baby Dobby is sold only 
through authorized BabyWolf dealers, 
who will help you see what thousands of 
happy AVL owners have known for a long 
time A dobby loom is something special 

Write or call for the 
name of your local dealer. 
800626-9615 
In California and Canada, call 

916893-4915 

AVL LOOMS 
6 0 1 O r a n g e S t r e e t , D e p t . H 

C h i c o , C a l i f o r n i a 9 5 9 2 8 

AVL. Now the possibilities are endless. 

Keep it simple 

Boldly Striped Towels 
Easy and economical (about $4.30 per 
towel), these soft and absorbent cotton 
towels by Margaret Gaynes are a perfect 
project for hot-weather weaving. Even 
though the 24 e.p.i. warp sett is fairly ambi-
tious, the weaving at 16 p.p.i. progresses 
quickly and smoothly. You'll find the 8 / 2 
cotton warp easy to work with and the 
novelty cotton weft delightful to feel. This 
versatile design could be used for hand 
towels in the kitchen or bathroom or inter-
preted in bright primary colors or rich 
jewel tones. Instructions for Boldly Striped 
Towels are in the Instruction Supplement. 
Yarns are courtesy of Halcyon Yarn and 
Henry's Attic. • 

3 4 H A N D W O V E N May/June 1989 

Howdoyou 
foin the most 

popular portable 
loom uith the most ' 

In a matter of minutes, you 7/ have the Baby Dobby 
attached to your Baby Wolf. Then tbefun really begins. 

meet Baby Wolf™



WILDE 

2, 4 & 6 ply in 8 earthy 
natural wool colors. 

natural white wool in 
various weights and plies 

2 & 4 ply wooly Berber 
yarns in 6 rustic colors. 

2 & 4 ply top dyed 
Berber in 6 tweed 
colors. 

sturdy 3 ply wool 
in 16 subtle shades. 

fine 2 ply wool for warp 
or weft in 28 custom 
dyed colors. 

the Heavyweight-
a bulky wool yarn 
in 10 bold colors. 

soft, pure wool clothing 
yarn in 8 undyed natural 
shades & 18 muted colors. 

all wool novelty yarns 
in 12 cdofs to coordinate 
with our fine 2 ply and 
soft clothing yarns. 

carded wool in 5 
natural and 9 dyed 
colors. 

Send $5.00 for Sample Cards 
Dealer Inquiries Invited 

WILD E 
YARNS 

3737 Main Street, Dept. H 
Philadelphia, PA 19127 

A Tradition in Spinning S ince 1880 

_ IDEAS IN 
WEAVING 
Ann Sutton and Diane Sheehan 
Photography by David Cripps 

8 Vi χ 11, 160 pages, full-color photography, $29.95, hardbound 

Ann Sutton and Diane Sheehan have broken new 
ground with this gorgeous sequel to The Structure of 
Weaving. 

By examining historical, contemporary, industrial, and 
primitive weaving processes, they show how it's 
possible to create the seemingly impossible in woven 
cloth. 

From discussions on making your own yarn without 
spinning, to incorporating floats in warp and weft, to 
combining fibers for unexpected effects, to chenille 
weaving, Ideas In Weaving trains you to think in terms 
of breaking rules, finding new ways of adapting 
equipment, and rediscovering neglected properties of 
yarns and fibers to create ingenious cloth. 

A thoughtful introduction by Japanese designer Junichi 
Arai defines this book's importance to the 
international world of craft. Stunning full'Color 
photographs throughout stimulate creativity and 
ignite the Imagination. 

If you have a basic knowledge of weaving and shaft-
controlled weaves, Ideas In Weaving is a must for your 
library. Send for your copy todayl Available from your 
weaving source and from Interweave Prgss for $29.95 
plus $3.00 postage. iff Jm ι ¿r * 
TO order, please refer to the catalog insert inside this 
issue of Handwo¥en. 

INTERWEAVE PRESS 
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DESIGNING WAYS 

CHILD'S PLAY 
by Barbara Liebler 

Gather your kids together invite some fellow fiber enthusiasts over for a "let's experiment" party. Spread out paints, crayons and fabrics 
on the picnic table in the backyard for an afternoon of fun! 

ACHILD SPONTANEOUSLY interacts with the world around him, doing what 
he feels like and seeing what happens. He learns much faster than the adult 

who predicts what will happen if he manipulates a certain material, then cautiously 
tries it. 

Doing a little "child's play" as adults is not only fun, it also exercises the creativity 
center in the right brain. Here are some things to try. 
3 6 HANDWOVEN May/June 1989 



Rag rugs. Put a cotton warp on 
your loom, and start weaving in rag 
scraps. Don't plan. Play with colors 
and textures, choosing scraps as the 
piece develops. If a frayed edge 
comes to the surface and you like 
the effect, leave it. If a tail sticks out 
and you like it, leave it. At this 
point don't work toward a finished 
piece. Just fool around. 

Plaiting. Here in Colorado, 
young folks of all ages exchange 
friendship bracelets. Several colors 
of yarns are braided or plaited into 
a bracelet length and then tied to a 
friend's wrist. The same techniques 
can be used to produce headbands, 
bookmarks, or belts. The Ashley Book 
of Knots has a lot of good ideas. Try 
knotting embroidery floss for a 
bracelet, or use heavier yarns to 
make hatbands and bookmarks. 
Make a few bands for fun, and de-
cide later what you'll do with them. 

Embellish woven cloth. Get out 
the button box and the sewing no-
tions, the embroidery floss and the 
sequins. Sew on little bells, silk 
cords, beads, or whatever strikes 
your fancy. 

Drape, pin, and sew. What if you 
and your friends made up a little 
play, and you were to be the fairy 
queen—what would you wear? 
Rummage through the scrap bag 
(old curtains might be just the 
thing), and drape, pin, cut, and sew 
to make your outfit. 

Sweatshirt paint. Tulip Prod-
ucts™ fabric paints, available in 
hobby and fabric shops, come in 
little accordion-pleated plastic 
squeeze bottles in sparkles, irides-
cents, and puffs as well as plain 
colors. Try painting them on hand-
woven fabrics or on your clothes. 
Recycle some of those fabrics you 
wove and then didn't like. Al-
though these paints come out of 
their bottles as lines, a putty knife 
or a stiff brush will spread them 
around. You can also squeeze them 
out onto a piece of wax paper and 
use them for block printing (make a 
stamp from a potato or a large 
eraser) or for spatter painting (fill 
an old toothbrush with paint and 

flick it to release the paint). To set 
this paint, let it dry for several 
hours. 

Crayon transfer paper. Transfer 
Magic™ Permafuzed® Iron-on Film 
can be used to transfer ordinary 
crayon drawings to cloth by an iron-
on process that leaves a washable, 
colorfast image. 

Disperse dye in sheet form. Dye 
Transfer Papers can be cut or torn 
into shapes, crinkled or textured, 
and used as a printing medium. 
This process, known as disperse 
dyeing, uses dye-impregnated 
paper as a carrier to transfer color 
onto fabric. These dyes are formu-
lated for synthetic fabrics only and 
require heat by ironing to disperse 
the color into the fabric. The color 
from these papers is intense, translu-
cent, and permanent. You can use 
the papers several times, producing 
a lighter image with each ironing. 

Disperse dye in crayon form. 
Crayola Craft Heat Transfer Fabric 
Crayons™ are disperse dyes in stick 
form. Though they look and feel 
like ordinary crayons, you use them 
to color on paper, then turn the 
paper face down on synthetic fabric 
and iron it to release the dye into 
the fabric. 

Dye pastels. Pentel Dyeing 
Pastels™ are crayonlike sticks for 
dyeing natural fibers like cotton. 
Draw directly on the fabric, then 
cover with a paper towel and iron 
to set the color. 

Tie-dye. Try dyeing silk scarves 

or cotton T-shirts with this once-
again-popular process. Fiber-reac-
tive dyes (also known as Procion 
dyes), which don't require any heat, 
are a good choice to use with kids 
as long as you mix the dyes with 
water so they won't inhale the pow-
der. (Observe good, safe dye proce-
dures.) Fiber-reactive dyes are very 

bright, washfast, and lightfast. 
Betsy Blumenthal and Kathryn 
Kreider's Hands On Dyeing (Inter-
weave Press, 1988) discusses the 
technique; mail-order dye houses 
carry fiber-reactive dyes and the 
soda that this technique requires. 

Salt dye. Stretch a silk scarf on a 
frame, paint it with Deka Silk Paint, 
and sprinkle it with salt. The salt 
will draw the moisture out of the 
wet dye, leaving a free-form pattern 
of little white spots on a colored 
background that looks so magical 
it's hard to believe it was so easy. 
After the scarf is completely dry, 
iron it to set the color, then wash to 
remove the salt. 

I've just scratched the surface of 
ways to play with fabrics and dyes. 
Forget about the end product and 
just fool around. You'll find that this 
child's play is not only fun, but it 
will improve your flexible thinking 
and creativity. Taking time to play 
will make you a better designer and 
all-around problem solver. What 
more can you ask? • 

Barbara Liebler is a contributing editor to 
HANDWOVEN. She is also a studio artist. 

SOME SOURCES 
The products mentioned in this article are widely available in craft and 
hobby shops. If you can't find them them locally, here are some mail-order 
sources. 
Transfer Magic™ Permafuzed® Iron-on Film is distributed by Ardee 

Merchandise Corp., 130 Grand Street, Carlstadt, NJ 07072. 
Dye Transfer Papers, Crayola Craft Heat Transfer Fabric Crayons™, and 

fiber-reactive dyes are available from Cerulean Blue, P.O. Box 21168, 
Seattle, WA 98111-3168. 

Deka Silk Paint is available from The Painting Cupboard, 848 40th St. NE, 
Columbia Heights, MN 55421. 

Tulip Products™ is a division of Polymeries, Inc., Waltham, MA 02254. 
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Spin it, Wind it, Weave it. 
You need it-we have it! 

"Viking" Swedish 
Floor Loom 
Glimakra's newest — a |ack loom available in 36" 
and 48" weaving widths (4 harnesses, 6 treadles). 
Solidly constructed; smooth, quiet operation Clean, 
even shed. An addition to the line of world-renowned 
Glimakra® countermarch looms. 

Umbrella 
Swift 
Skeinholder 
From Sweden — the 
traditional, large (25" 
high) wooden swift. 

Bobbin Winders 
from Sweden 
Well-balanced, smooth-running metal bobbin 
winders. Small (#11). Large (#21), Lace (#31). 

Stainless Steel 
Reeds 

Has the cost of stainless steel 
reeds kept you from using 
them? Check our prices on the 
new VIKING reeds — you'll be 
pleasantly surprised! 

Ball 
Winder 
A clever device to quickly wind balls 
of wools, synthetics, cottons, etc. 

For a full-color catalog of our 
extensive line of looms and weav-
ing accessories, send $2.50. For a 
yarn sample book, containing over 
1000 color samples of wools, cot-
tons, linens and cottolins (50/50), 
send $15 (Canada: U.S. $20). 
COMPARE PRICES AND ORDER 
OUR WEAVING EQUIPMENT 
FROM YOUR WEAVING STORE. 
IF THERE IS NO LOCAL 
GLIMAKRA DEALER, YOU CAN 
ORDER DIRECT FROM US - Call 
TOLL FREE 1 -800-BUY YARN or 

#31 

Paper Quill Bobbins 
Use with #11 winder. 

World famous; 
from Sweden 
Over a dozen 
heddle sizes 
available. 

A subsidiary ol Viking Trading Company 
1304 Scon Street-HW14 
Petaluma. CA 94952 

Dealer Inquiries Invited 

(707) 762-3362. 

Wooden Temples 
and Shuttles 
Over a dozen sizes available 

TEXSOLV Heddles / 
Tie-Up Kits 

Glimákra Looms 
'n Yarns, inc. 
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PROFESSIONAL PURSUITS 

MARCIA AND FRANK PHILLIPS 
A Hobby Turned Business 

by Constance LaLena 

The Phillipses' hallmark is hand-
dyed painterly fabrics by Frank 
with tapestry accents by Marcia. 
This silk "Dolman Shirt" is part 
of their 1989 collection. Photo: 
Judith Angel. 

It's the stuff of coffee-klatch daydreams. Woman 
takes up creative hobby. She and husband move 
to country and build house on beautiful acreage. 
Almost by accident, hobby turns into a business. 
Husband joins business, which becomes very 
successful. 

The end of this story has not yet been written, but 
the development of Marcia and-Frank Phillips's 
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"Cowboy Shirt" by Frank and Marcia Phillips. Deep, rich colors and dramatic lines bring new meaning to this classic style. Photo: Judith Angel. 
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weaving business has been much 
like the above scenario. Their pro-
duction of fashion clothing with 
fine weft-faced (tapestry) inlaid de-
signs has become a collaboration of 
her designing and tapestry weaving 
and his skill at dyeing. For the past 
10 years their joint business has pro-
vided the family income, but for al-
most as many years before that Mar-
cia's weaving was a consuming 
hobby. 

A trip to Mexico in 1968 trig-
gered Marcia's interest in weaving. 
After she returned, she took a weav-
ing class and did the usual samples 
that beginning weavers do. Her in-
terest settled on rugs, which she 
wove for her own pleasure. At that 
time she and Frank were English 
teachers, and Frank was pursuing a 
serious interest in photography. The 
couple were renting a carriage 
house on an estate in Cold Spring 
Harbor, New York, and the beauty 
and openness of the grounds 
whetted their desire for land of 
their own. In the Berkshires of west-
ern Massachusetts, they found 20 
beautiful—and affordable—acres. 
They moved to Massachusetts, 
started building a house (though 
they'd had no experience in build-
ing), and for two years Frank com-
muted from Massachusetts to his 
teaching position on Long Island. 
Their son was born, and Marcia con-
tinued to weave. 

In 1974, Marcia and Frank, along 
with about 20 other craftspeople, 
started the craft store Handworks in 
Northampton. The original appeal 
of the store for Marcia was to be 
able to sell her hobby, but soon the 
discipline of running a store and 
contact with other craftspeople who 
were working on a more profes-
sional level caused her to work 
more seriously. From one of the 
Handworks craftspeople she heard 
about a craft fair held at the fair-
grounds in Rhinebeck, New York. 
She applied and was accepted, 
though at the time she had little 
idea what the fair was all about. 
The whole family went and, to save 
money, they camped in their van at 

a nearby state park. Frank took 
along lumber left over from build-
ing their house and built a booth at 
the exhibit site. Marcia showed her 
rugs, purses, and bags, and her 
sales brought in about $1500, not 
bad for an amateur, she thought. At 
the end of the fair Frank dismantled 
the booth—with a wrecking bar; it 
was a modest beginning, but it 
pointed Marcia in the direction of 
selling through major craft fairs. 

Clothing pieces have evolved 
slowly and conservatively. 
Rather than trying to dazzle 
the market with a new line 
every year, Marcia and Frank 
change their styles slowly. 

Marcia's weaving had a new 
focus, as she turned from geometric 
shapes to freeform designs. By the 
time of her second Rhinebeck fair 
she had stopped making rugs alto-
gether, and introduced stoles. It was 
then that she began to consider her-
self a professional (nearly 10 years 
after she began weaving), and that 
fall she hired an assistant. By her 
first Baltimore show in 1978, she 
had begun making constructed gar-
ments with the help of a hired seam-
stress. She started using fibers other 
than wool. By her third Rhinebeck 
fair, she was producing a basic 
wrap skirt and vest. 

Meanwhile, Frank had finished 
building their home/studio and 
was pursuing his photography. He 
entered the business in 1979 when 
Marcia simply couldn't keep up 
with all the work. His entry was 
cautious but logical, and after the 
couple began to collaborate, both 
the artistry and the commercial via-
bility of the work were expanded. 

In their present work, the Phil-
lipses use neutral warps, primarily 
of black, white, tan, and khaki. 
Specially dyed weft yarn and tap-
estry areas are woven into the warp 
just as a painter paints a canvas. 
Frank has devised a method of dye-
ing the weft which allows for exact 

color placement. With increasing 
skill and control he has pushed his 
dyeing method into blocks of color 
in specific areas. Most of their work 
utilizes this hand-dyed weft, but a 
few pieces are also woven in 
"plain" colors (like black and white) 
to emphasize the tapestry areas. 

For years, Marcia used wool for 
the tapestry accents; now, as the gar-
ment fabrics have become more deli-
cate and the tapestry work more 
jewellike, she works more with silk. 
Customers have responded enthusi-
astically to the softness, luxury, and 
rich colors of the silk pieces. 

Clothing pieces have evolved 
slowly and conservatively. Rather 
than trying to dazzle the market 
with a new line every year, Marcia 
and Frank change their styles 
slowly. Their clients appreciate the 
classic styling, returning year after 
year to add to their collections. A 
new design typically evolves from a 
successful previous design. 

In developing a new design, 
everything is worked out in ad-
vance. Marcia makes a muslin pat-
tern, and works and reworks the de-
sign to refine the fit and shape. 
Only a few examples of the new de-
sign will be taken to the next show, 
allowing them to judge consumer 
response and further improve the 
design before producing the piece 
in greater numbers. Coats and suits 
are current favorites, especially 
among career women. 

Marcia and Frank sell all their 
work at five major craft fairs per 
year. Three of these are American 
Craft Enterprises (A.C.E.) whole-
sale/retail fairs; the other two are re-
tail only, such as the fair in Morris-
town, New Jersey, and the WBAI 
public radio station Christmas fair 
at Columbia University. Because 
their income is dependent on these 
fairs and because the competition 
for acceptance gets keener each 
year, photographic slides that com-
municate to show jurors the rich-
ness, quality, and unique detail of 
their work are virtually the only 
"job security" the Phillipses have. A 
different measure of security has 
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Frank and Marcia Phillips. 
This couple agree that their work 
is now so intertwined that the 
business could not work without 
the two of them. 

been provided by the A.C.E. fair or-
ganizers, who have accorded the 
Phillipses a three-year non-jury re-
newal option because of their rec-
ord of professional quality and relia-
bility. Nevertheless, Marcia and 
Frank are continually improving 
their slide portfolio, and now use a 
professional photographer to pro-
duce their slides. 

The major wholesale/retail craft 
fairs are big business; total sales can 
reach $14 million, most of which is 
wholesale. The Phillipses sell about 
90% of their work at retail because 
each piece is individual and the in-
teraction with the client is so impor-
tant. At a major fair there may be 
800 craft booths; just getting a pro-
spective client to enter yours takes 
marketing skill. The current Phillips 
booth is a far cry from that hastily 
constructed booth of Marcia's first 
Rhinebeck fair. It is built of cherry-
wood and furnished like a fine 
store, with four mirrors and a desk, 
a setting that makes customers 
want to try on the clothing. A 
supply of brochures and business 

cards is on hand. Although most of 
their sales are direct to the customer 
at retail, the wholesale segment of 
their market, though small, is also 
important, because it brings contact 
with stores across the country. 

The Phillipses start work in the 
studio about nine o'clock. Frank 
spends his time dyeing, weaving 
the weft yarns, or doing the book-
keeping. Marcia weaves the tap-
estry sections of each piece, work-
ing off Frank's dyed color in the 
yardage; or she may design new 
pieces or discuss projects with the 
seamstress. With their full-time as-
sistant they can complete two or 
three pieces a day. Concentrating on 
each piece individually, they work 
steadily until dinnertime. During 
the three or four weeks before a 
show, they return to the studio after 
dinner and their normal 8-hour 
work days creep toward 12 hours. 

In spite of their strong commit-
ment to work, Marcia and Frank 
also make time for recreation. Their 
property has a large beaver pond on 
which they canoe in the summer 

and skate in the winter. They spend 
a day nearly every summer week-
end sailing and racing in Boston 
Harbor. And after the pressure of a 
major show has ended, they like to 
unwind by canoeing or sailing. 

Marcia and Frank agree that their 
work is now so intertwined that the 
business could not work without 
both of them. Marcia's creativity is 
the seed from which their work has 
grown; Frank's color work and dye-
ing continually inspire Marcia's 
originality and further develop-
ment. They have remained true to 
their own aesthetic, and pay little at-
tention to current fashion. In taking 
a new design to the consumer, they 
know they must live with judgment 
and criticism of that aesthetic. They 
both believe that if they approach 
their own aesthetic from a critical 
point of view (two people in the 
studio helps), the work will sell it-
self. And it has for Marcia and 
Frank. • 

Constance Lahena is a contributing editor 
to HANDWOVEN. She lives in Grand Junc-
tion, Colorado. 
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For Natural Elegance 

M a y / J u n e 1 9 8 9 HANDWOVEN 4 3 

A DIVISION OF SELECT SILKS INC 
DEPT H BOX 78. WHONNOCK. B.C.. CANADA VOM ISO 

Over 50 quality yarns and fibres 
mail order only 
samples $4.00 

Frederick J. Fawcett, Inc. 
NEW ADDRESS: 1304 Scott St., Dept. I 

Petaluma, CA 94952 
Call Toll-Free 1-800-289-9276 

(800-BUY-YARN) 
M/C and VISA Welcome 

I F R E D E R I C K J . F A W C E T T Ì 

VIRGINIA WEST 
BOOKS ΙN PRINT 

FINISHING TOUCHES FOR THE HANDWEAVER 
Hemstitching, fringes, braids to complete your weaving 
with the perfect finish $12.50 post paid 

WEAVERS' WEARABLES 
40 original designs for stylishly simple handwoven gar-
ments $8.00 post paid 

DESIGNER DIAGONALS 
JUST PUBLISHED! 

A portfolio of patterns for handwoven bias clothing 
$12.00 post paid 

THE VIRGINIA WEST SWATCH BOOK 
A limited edition, elegant swatch collection of designer 
fabrics $60.00 post paid 

Available at your favorite weaving shop or from: 
Virginia West 

2809 Qrasty Road, RFD # 7 Baltimore, MD 21208 

Hackled and dressed line flax, $9.75/lb., unbleached 

LINEN 

for

The Silk Tree



A collection of 
cone yarns . . . 

color-coordinated 
in more than 1000 
shades, designed 
exclusively for 

the fiber artist... 
• Contessa · Avanti 
• Chenille · Majesty 
• Kalrinku · Slinky 
• Soie Rustique 
• Cotton Stonewash 
• Cotton iMce 
• Cotton Artistry 
• Cotton Fancy 
• Cotton Stripe 
• Perle Cotton 
• Métallique 
• Prima Donna 
• English Wool 
• Montego 

Introductory material upon request 
SA SE business size envelope. 
($1.00 postage and handling) 

C ome visit our new 
warehouse outlet 

OPEN M-W-F 10:00am - 4:00pm 

SILK CITY 
155 Oxford Street. Dept. HW 

Paterson, N.J. 07522 
800-942-S1LK 
201-942-1100 

I Love To Spin 
on my 

Country Craftsman 
Spinning Wheel 

You'l l Love 
the 

Lifetime 
Workmanship 

Guarantee 

Send for free brochure: 
The Country Craftsman 
P.O. Box 412 
Littleton, \1A 01460 
508-486-4053 

C L A S S I C 

E L I T E 
Y A R N S , I N C . 

MOHAIR. COTTON ALL AMERICAN WOOL PURE CASHMERE. SILK. LINEN. 
NATURAL FIBRE BLENDS AVAILABLE ON CONES ANO SKEINS FOR 
HANDKNITTING AND WEAVING DEALER INQUIRIES INVITED (6 1 7 1 4 5 3 - 9 8 3 7 
CLASSIC ELITE YARNS. INC 13 PERKINS STREET. LOWELL. ΜΑ 0 1 Β 5 Ί 
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A Summer Home 

Two-block basket weave makes a subtly textured fabric for this summery pil-
" E lowcase attractively trimmed in plain weave and hemstitching. Cloud-soft 

. í r unbleached 10/2 unmercerized cotton used for warp and weft is a dream to 
weave and improves with repeated washings, says designer Barbara Smith Eychaner 
of Tucson, Arizona. Once you've slept on your own handwoven pillowcases, no others 
will do. For complete weaving details, see the Instruction Supplement for our Soft 
Basket-Weave Pillowcases. Yarns courtesy of Henry's Attic. 
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A Summer Hom e 

Her old and seemingly eternal love for rag weaving has resulted in this table 
§ a runner which Inga Krook of Kalmar, Sweden, calls "Sun Lightning". Her inspi-

 came from an old Swedish technique called tatter weave, a traditional dec-
orative rag weave used for bedspreads and draperies. In this technique the pattern is laid in 
with rag strips under one or several warp threads but on top of the rag weft plain weave. 
For this design, Inga made a freehand pencil sketch of the "lightning" pattern and followed 
it in the weaving. Her freeform design adds a sunny accent to the crisply colored back-
ground. Instructions for "Sun Lightning" Table Runner are in the Instruction Supplement. 
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This Sunny Towel Set by Margaretha Essen-Hedin of Munkfors, Sweden, is a perfect
 blend of form and function. Margaretha chose absorbent unmercerized cotton 

and 5-shaft waffle weave to make a thick fabric devoid of long skips that are likely 
to catch fingers and toes. These are serviceable, cheerful towels you won't want to be 
without. Instructions for Sunny Towel Set are in the .Instruction Supplement. 
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A  creative combination of warp stripes with an M's & O's weave structure makes a 
/ 1 lively and intriguing fabric. Beth Johnson Brewin of Sylva, North Carolina, 

a r L·- matched her gray and black warp stripes to her threading sequence and created 
borders along the length by threading solid black stripes for a complete block. Woven in 
22/2 cottolin, this runner would be a pleasing welcome cloth on any front hall table. Instruc-
tions for Cottolin Runner in M's & O's are in the Instruction Supplement. Yarns courtesy of 
Glimàkra Looms 'n Yarns. 
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SOAR GOES WEST! 
Spin-Off Autumn Retreat and 

Workshops 
Kah*Nee*Ta Resort, Warm Springs, 

Oregon, October 5-8, 1989 

GET AWAY FROM IT ALL. Join us in the serenity and 
majesty of the sweeping landscape of central Oregon. 
Immerse yourself in a long weekend of spinning. 
SOAR '89 offers an outstanding staff of experienced 
spinners who will share their expertise in relaxed, Infor-
mal spinning sessions. You'll have time to spin and ex-
plore new ideas, time to visit and make new friends. 
You'll gather a harvest of information and inspiration to 
keep you busy for at least a year. 

MENTORS 
Beth Beede, felt making; Rachael Emmons, plying: why 
and how to; Jane Fournier, fine threads and lace; Lisa 
Larson, fine wools; Barbara Ann Muret, marketing; Lynn 
Pflueger, designing with mohair; Celia Quinn, mastering 
silk; Mabel Ross, yarn design; Trudy Van Stralen, natu 
ral dyeing; Diane Varney, novelty yarn. 
For more information and registration 
packet, send a business-size SASE 
($.45 postage) to SOAR '89, Interweave 
Press, 306 N. Washington Ave., Love- 1 
land, CO 80537. 

F R E D E R I C K X F A W C E T T 

A ( omplete Selection 
of Incomparable Yarns and Fibres 

Send for samples 

Linen/Cotton Identification ($2.00) 
Linen/Cotton Color ($2.00) 

Worsted ($2.00) · Flax Fibre ($1.00) 
Linen Embroidery Fabrics ($1.00) 

FREDERICK J. FAWCETT, Inc. 
NEW ADDRESS: 1304 Scott St., Dept. I 

Petaluma, CA 94952 
Call Toll-Free 1-800-289-9276 

(800-BU Y-YARN ) 
M/C and VISA Welcome 

Culture to Culture 
explore the 

CONNECTING THREADS 
CONVERGENCE 90 
JULY 13-15, 1990 
SAN JOSE, CA 

FOR REGISTRATION INFORMATION WRITE TO: 
P.O. BOX 1808. APTOS. CA 95001-1808 
A committee of the Handweavers Guild of Americo 
t- 1988 CM 

YOU CAN JOIN TODAY 

Handweavers 
Guild of America 

AN INTERNATIONAL NON-PROFIT ORGANIZATION 
DEDICATED TO THE FIBER ARTS 

AS A MEMBER YOU'LL ENJOY: 
• SHUTTLE SPINDLE & DYEPOT MAGAZINE 
• SLIDE AND TEXTILE RENTAL KITS 
• CONVERGENCE. A BIENNIAL CONFERENCE 
• STUDY TOWARD YOUR CERTIFICATE 

OF EXCELLENCE 
• PLUS EXHIBITS. LEARNING EXCHANGE. MERIT 
_ AWARDS,^CJpj^RSHIPS_AND MORE 

• GIFT MEMBERSHIP ONE YEAR $25.00 
• RENEWAL lDTWO YEARS $48.00 

• ONE YEAR, $29/OUTSIDE OF U.S. 
• TWO YEARS, $56/OUTSIDE U.S. 

PLEASE CHARGE MY • VISA • Mastercard 
Account # 
Exp. Date Signature 
NAME 
ADDRESS 
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Dear Tabby 
Dear Tabby: 

Help! I've been weaving a yardage in 
shadow weave, for a garment. The pattern has 
a "one-way-up" direction, and the back and 
face are different. But the yarns are textured 
and close in value, and the pattern is very hard 
to see. I just know that when I go to cut out 
the garment it's going to be very easy to get 
one or more pieces "wrong end up" (or, even 
worse, inside out)! What can I do to avoid 
this? 

Shadowboxing 

Dear Shadow: 
Just before you finish weaving the 

yardage, pin a large safety pin into the 
face (right side) of the fabric with the head 
pointing toward the end that should be 
"up" on the garment (easy to remember 
as "heads up"). If you're afraid you'll for-
get to do this before taking the fabric off 
the loom, pin it in earlier and move it each 
time you advance the warp. (You should 
not leave the pin in an earlier portion as it 
will cause a lump if wound onto the cloth 
beam.) If necessary, mark the earlier por-
tions of the yardage after it is off the loom 

by fastening additional safety pins on the 
same face of the fabric, pointing them in 
the same direction. Leave these pins in the 

fabric through the finishing process, and 
use them as direction indicators when you 
are laying out, cutting, and sewing your 
garment. Remove them when assembly is 
completed. 

There's another trick of yarn markers 
you could use if your garment pieces were 
not all going to be the same end up (as, for 
example, a sweater in which the front and 
back were end to end and the sleeves were 
sideways). To make the markers, cut five 
4" lengths of colorfast smooth yarn (such 
as off-white 5 / 2 pearl cotton) for each 
garment piece. When weaving a section of 
the yardage, insert these five markers to 
form an arrow that points to the end or 
selvedge that should be "up" on that gar-
ment piece. If you weave in each marker 
by slipping it under one warp thread and 
tying its tails in a single-bend knot on the 
face of the fabric, it should be easy to 
remove after the fabric is finished and the 
garment assembled. —T. 

Are you baffled, frustrated, don't know what to do? 
I'm here to help you with your weaving problems. 
Write: Aunt Tabby, Interweave Press, 306 North 
Washington Avenue, Loveland, Colorado 80537. 

"Have You Tried 
Texas Mohair Yet?9' 
Luxurious loopy mohair, direct from Texas 
Ranchers. Your choice of 12 rich, luscious 
colors. We offer wholesale and retail prices. 

For sample card and price list send $1.00 to: 

Wholesale 
and 

Retail 
Prices 

Joan Nussbaum, 819 Fenter, PO. Box 686 
Clint, Texas 79836 · 915/851-1530 

NEW REFERENCE 

textile arts index 
1950-1987 

by sadye tune wilson 
ruth davidson jackson 

from selected periodicals: 
Are Textrina, Compte* Weavers, Fberarts, Handweaver & Craftsman, 
Handwoven, Interweave, Knitters, Master Weaver Ubrary, Prairie Wool 
Companion (now Weavers ), Shuttle Craftt Guild Monographs, Shuttle 
Spindle & Dyepot, Spin-Off, Textile Museum Journal, Threads In Action 
Monographs,Threads Magazine, Weaver's Journal 

1006 pages , 8 1/2" χ 11" hardcover 
41,236 Entries 
Subject Index, Author Index 
Columnar Format-easy reading 
Smyth Sewn-lies flat 
Acid-free Paper 
Periodic Updates 

$28.00 plus $3.00 P&H each 
Canada and Overseas P&H $6.80 
TN residents add sales tax $2.17 each 

U.S. Funds, Prepay, allow 3-6 weeks for delivery 
ORDER FROM: Tunstede Press, Sadye Tune Wilson 

212 Vaughn's Gap Road, Dept. HW 
Nashville, TN 37205 (615-352-0971) 

other Tunstede Tress titCes 
OF COVERLETS the legacies, the weavers 

by Sadye Tune Wilson and Doris Finch Kennedy 
496 pages — size 101/2- χ 14-, hardcover 
»70 00 plus UOO PAH each 
TN residents add sales tax $5.43 each 

MANUSCRIPT NOTES ON WEAVING^Jarres M.tt*res 
republication 1912 edition 

320 pages, 6 VT « 91/4' hardcover 
K5.00 pkn$1.50 PtHeadi 
TN rendants xtt U « Itx $1M exh 
color aides ol swatcfws aval able 
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In Business 7 Years 

Kid Mohair 
Fleece 

Available 
Order Before 

February 



J-MADE -the loom that grows 
with you from beginning 
through 
complex 
weaving. 

l oom catalog SI .50 
Accessor!« catalog $1.00 
(refundable with purchase) 
• 4, 8, 12 & 16 harnesses 
• worm gear brakes 
• treadle lock 
• second and third 

warp beams, 
fly shuttle, and 
other options. 

• rag package 

Κ 

• j 
J-MADE LOOMS 
P.O. Box 452 
Oregon City, OR 97045 
(503) 631-3973 

nn e 
ν*0 

Your c h o i c e of 

Most Wanted Colors! 

Sold by the pound only 

SEND $3.00 FOR 
A FULL COLOR CARD 
(Refundable with your 

first order over $50) 

Here's the ideal 
yarn for a beautiful 

yet inexpensive 

RUG PROJECT 
or, perhaps, a nice 

tapestry project. 

I SCHOOL Ρ 
I 1201 Broadway, New Yo 

Starts easily and pro-
ceeds quickly to make a 
lovely finished project in 
just a matter of hours! 

This could be an especial-
ly rewarding and encourag-
ing project for a beginner 
weaver. 

iRODUCTS CO. 
k, N.Y. 10001 (212) 679-3516 

FORT 
CRAILO 
YARNS 
You owe it to yourself 
to use top quality yarn. 

• Spun, twisted, dyed especially for handweaving · 
• Finest virgin wool · Fast dyes · Moth-proofed · 

CRAILO-RYA 570 yd/lb 
CRAILO-SPUN 700 yd/lb 
CRAILO-LITESPUN 1700 yd/lb 
CRAILO-ZEPHER WORSTED 4900 yd/lb 
CRAILO-COTTON YARN 

seventeen colors in cotton 
8/2 ply, 3-ply, 4-ply, 5-ply, 6-ply 

28 colors —dyed and natural 
4 weights —all for both warp and weft 

Direct from mill to you in half-pound cones 
Immediate delivery (postage added to invoice) 

Complete sample line: Wools $2.00, Cottons $.80 
FORT CRAILO YARNS CO. 

P.O. Box G, Newburgh, NY 12550 
914-562-2698 

SCOTT'S WOOLEN MILLS - SILK CITY - BONNIE TRIOLA 

S AMI'S KNIT WIT 
6477 Oakwood Dr. 

Oakland, CA 94611 
(415) 339-1222 

CONES! SKEINS! HANKS! 
YOUR DISCOUNT SUPPLIER 

FOR 
• Discontinued dyelots 
• Millends 
• Major company closeouts 
• Finest quality imported & domestic yards 

ALSO 
• Distributor for ERDAL YARNS; 
WATERLOO CO. YARNS; "TAMI" BOOKS; 
MARY LOUISE NORMAN BOOKS 

• Dealer for KNITKING, SINGER & TOYOTA 
(Machines, Books, Supplies & Accessories) 

Visa, Mastercard, American Express Welcome 
Catalog/newsletter subscription $5.00 

BRUNSWICK - ΚΑΤΙΑ - AARLAN - BERUFFA - NORO 
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Schaffhauser Wolle 

Schoeller Wolle Μ 

GtaluigviWoUt fi 

Fine Yarns o n 
Balls, Cones, & Skeins 

Silks & Linen 

skacel 
collection 

AREAS OPEN FOR REPRESENTATION 

19309 West Val ley Hwy.. R-106 
Kent, WA 98032 · (206) 251-6660 

THE BEST IN 
WEAVING YARNS 
FROM FINLAND 

W O O L 
Lenkki Mohair (brushable) 
Takana 7/2 - Finnweave 
Ryijylanka 7/3 
Untuvainen 5 / 2 (brushable) 
Kampavilla 32 /2 
Perinnelanka 12/1 
Ensio 3-ply rug yarn 

C O T T O N 
Samettilanka - Chenille 
Nyppylanka — textured 
Froteelanka — textured 
Cottons 8/3 , 12/2 & 20/2 
Seine Twine #6, 12, 15 & 18 
Poppana — bias cotton strips 

LINEN 
Tow Linen #4, 8, 12 & 16 
Line Linen 30/2 , 12/2, 16 & 20 
Purjelanka 8 /3 linen warp 

W H O L E S A L E A N D RETAIL 
Color Cards $1.00 each. 

E A T O N  Y A R N S 

P.O. Box 665, Tarrytown, NY 10591 
(914) 631-1550 or (914) 946-9180 

LENDRUM 
FOLDING 
SPINNING 

WHEEL 

6-speed versatility 
modern 

convenience 
your spinning supplier or 

SOMETHING EXTRA SPECIAL 
5400 Park Lake Rd. 

E. Lansing, MI 48823 

LOOM REEDS 
Over 70 Years of supplying loom reeds to the textile 
industry mikes SOUTHERN LOOM REED your most 
logical choice for reed supplier The following 
specifications and prices are for our standard 
pltchband reed used in the home weaving business. 

INSTRUCTIONS FOR ORDERING 
Dimension«: A. Overill Length. 
B. Ht «fing (1/4" Std.) C. Overall Height (3" Std.) 
D. Wir» Si» (.123- Std.) E. Band ( 1 / r Std.) 
F. Specify (Carbon Steel) or (Stainless Steel) 
0. Dent« Per Inch 

RETAIL PRICE—(Excludes UPS Delivery!!) 
U»e vour Visa or Ma«terc«rdl! Phone your order in 
for 'Feat. 3-4 Da» Delivery'. Write for pricing 
on special reedi. Standard Reed Price«: 

Clrbon Steel Rwd«-j1.t)0 par linear Inch 
Stainless Steel Reeds—S1.2S per linear inch 

Send To SOUTHERN LOOM REED MFG. CO.. INC. 
Route3, Box3, Gaffney, SC 29340, (803)469-4786 
Name: Date: 
Street: 
City:. 
Vi«a/Ma«teroerd#_ 
Exp. Date 
Signature: 
Price/Inch 

.State Zip. 

.Phon«: 

_x Length. 
Add M SC Tax an BCSele».. 

MINIMUM ORDER REQUIRED 

(DIQR̂  KCND5 
A publication devoted to color 
and dyes. 

A unique concept in magazines 
with actual dyed yarn, fabric and 
paper samples 

• Dye instructions 
• Color ideas 
• Yam painting 
• Dyed yarn samples 
• Designer fabrics 
• Advance fashion color 

trends 
• Colors and culture 

1 year $ 3 2 . 0 0 — 2 issues per year 
W i n t e r / S u m m e r 

Color Trends 
8 0 3 7 - 9th Ave, N.W. 
Seattle, Washington 9 8 1 1 7 

on

VIMA 
MICHELI 

is your video instructor for: 
NEEDLELACE-Medallions. You 
will learn many stitches and variations 
including Venetian Needlelace techni-
ques. A perfect way to embellish your 
handwoven garments. 
59 min $39.00 P/H $3.00 

Executive Producer: 
Nancy Harvey 

21 TITLES AVAILABLE 
1-2 hi s. $19.00- $49.00 

FREE CATALOG 
S 5 d S a n 800 289-9276 

[ f £ 1304 Scott Street 
[reductions p e t a ] u m a j C a 9 4 9 5 2 

5 2 HANDWOVEN May/June 1989 



SUMMER WEAVE 

Keep cool and look pretty in this comfortable cotton two-piece dress by Kathy 
Bright of Iowa City, Iowa. Sky-blue 10 /2 pearl cotton and white cotton flake 
accent yarns create a lightweight fabric in colors that are a pleasant relief when 

. the thermometer says it's hot outside. Embroidered white daisies lend a fresh, 
feminine touch. Instructions for Cotton Ensemble are in the Instruction Supplement. 
Setting: Gulley Greenhouse, Fort Collins, Colorado. 
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SUMMER WEAVE 

Shadow weave in pastel pearl cotton "darks" and natural pearl cotton "lights" 
creates a shimmering fabric with the opalescence of a seashell. The fabric, 5 / 2 
pearl cotton set at 18 e.p.i., requires only four shafts to weave. The garment is just 
two rectangles joined with a knitted yoke; an armhole edging shapes the garment 

and reduces underarm bulk. Weave the fabric at home before you leave on vacation and 
knit the trim as you travel. Before you know it, you'll have a new addition to your ward-
robe ready to wear. Our top is designed by Terry Newhouse of Baltimore, Maryland. See 
the Instruction Supplement for details on weaving Shell Top in Shadow Weave. 
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SUMMER WEAVE 

May Frank of Sun City, Arizona, designed this top for a workshop she con-
ducted on using narrow fabrics to construct garments. This piece is one of 
three tops she designed for 28" χ 60" fabric. It's easy, too: weave a highly 
textured fabric, choose a simple garment shape, trim it at neck and waist 

with knit ribbing, and add shoulder pads for a broad-shouldered, fashionable look. The 
eight-shaft Bronson lace weave is woven in three different weights of yarns for a uniquely 
patterned surface. May notes that you could get similar textural results on a four-shaft 
Bronson threading. See the Instruction Supplement for complete weaving details for 
Summery Top. Yarns courtesy of Cotton Clouds. Setting: Gulley Greenhouse, Fort Collins, 
Colorado. 
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SUMMER WEAVE 

When the sun goes down on a hot summer day, the evenings can turn chilly. 
These two wraps will not only keep off cold drafts but will make you look 
elegant as well. Karla Taylor of Greeley, Colorado, chanced upon this 
Batwing Stole (top) while salvaging her first cocoon. The result is a one-

sleeved stole, a cross between a shawl and a cocoon. In fancy novelty yarns and orange 
sherbet colors, this stole is an elegant success story. At right, Charlene Anderson-Shea of 
Kaneohe, Hawaii, interpreted the long-loved cocoon wrap in this jacket-length design. 
Commercially dyed space-dyed cotton yarn in turquoise, coral, lavender and orange en-
hance the dramatic effect of this shape. Instructions for Batwing Stole and Cocoon Jacket 
are in the Instruction Supplement. Yarns for Batwing Stole are courtesy of Halcyon Yarn. 
Setting: Gulley Greenhouse, Fort Collins, Colorado. 
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by Charlene Anderson-Shea 

SHOULDER SHAPING IS the 
most important fashion state-

ment of the 80's. Not only do 
shoulder pads create a smooth, dra-
matic shoulder line, they also make 
your hips look smaller! The broader 
and more square your shoulders, 
the narrower your hips will look. 
Ever wonder why Joan Crawford 
started the shoulder pad craze? 
Studio executives thought her hips 
were too large and designers were 
put to the task creating her distinc-
tive look. 

In addition to creating a high-
fashion look, shoulder pads also en-
sure a smooth foundation on which 
the garment can hang. Shoulder 
pads are a boon to a person with 
one shoulder higher than the other. 
A thicker pad can be used on the 
lower side to even out the shoulder 
line. Shoulder pads are also a help 
to the person with bony shoulders. 
A thin pad can smooth the shoulder 
line. 

Shoulder Pads
If you are using a commercial pat-

tern that calls for shoulder pads, use 
them. Nothing looks more home-
made than a garment pattern that 
calls for shoulder pads made 
without them. Most of our hand-
woven patterns derived from ethnic 
sources can also benefit from 
shoulder pads for added lift and 
definition. To add shoulder pads to 
a pattern, add %" at the armhole 
edge of the shoulder, easing the 
shoulder seam at the armhole edge, 
tapering to 0 about 1 " from the neck-
line. If your sleeve does not have 
much fullness, you may need to 
add an equal amount to the sleeve-
cap piece. 

The many different styles of 
shoulder pads, are designed for par-
ticular sleeve styles: (1) Set-in sleeve 

PADS 
shoulder pads are 
the most widely 
used pads. (2) For 
garments without 
a separate sleeve 
piece, such as dol-
man or raglan 
sleeves, the pad is 
shaped to avoid a 
ridge where the 
pad ends; this 
style can also be used with dropped-
shoulder garments. (3) Sleeve puffs 
are small pads that support 
gathered sleeve caps. (4) For 
tailored jackets sleeve heads are 
used in addition to shoulder pads 
for added shape and definition to 
the shoulder edge and top of sleeve. 

There are several ways you can 
add shoulder pads to your hand-

Different shoulder pad styles: 1.6" square, knitted in stockinette stitch. 2.6" square, folded and lightly stuffed for basic pad. 3. Lightweight 
pad, directions in Vogue Knitting. 4. Heavyweight pad, directions in Vogue Knitting. 5. Set-in pad, made from foam rubber, purchased. 
5A. Set-in pad, made from polyester fleece purchased. 6. Dolman/raglan pad, purchased. 6A. A Dolman/raglan pad made from McCall's 
#9287. 7. Sleeve puff, purchased. 
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woven garments: 
1. Buy ready-made pads. Many 

fabric shops carry an impressive 
selection of pad shapes and thick-
nesses. However, I find that I'm 
most satisfied with my own custom-
made shoulder pads. They're 
cheaper, too. 

2. Hand knit custom pads in a 
yarn to coordinate or match your 
garment. This is an elegant solution 
for soft shaping of tops and unstruc-
tured jackets. The most basic 
knitted shoulder pad can be made 
from a 6" by 6" square knitted in 
stockinette stitch. Fold the square in 
half diagonally, stuff lightly if 
desired, sew the two sides together, 
and you have a basic shoulder pad. 
The pad can be shaped into a 
curved form by pinning it to a 
tailor's ham, steaming thoroughly, 
and allowing the pad to dry before 
removing it from the ham. 

In the fall/winter 1985 issue of 
Vogue Knitting there is an excellent 
article about knitted shoulder pads. 
Search out this issue if you are very 
serious about knitting shoulder 
pads. 

3. Make shoulder pads from a 
commercial pattern. McCall's, Sim-
plicity, and Vogue offer patterns for 
making your own shoulder pads. 
This is an especially effective solu-
tion for tailored and semi-tailored 
jackets. 

4. Custom draft shoulder pads 
from the pattern used to construct 
your garment. This method is time-
consuming and not really necessary 
with the good shoulder pad pat-
terns available, unless your 
shoulder and sleeve shapes are un-
usual. Handwoven, Tailormade gives 
complete directions for drafting 
shoulder pads from a commercial 

pattern. Basically, custom drafting a 
shoulder pad first involves joining 
the shoulder seams of the commer-
cial pattern tissue, then drawing the 
shoulder pad about 3 to S1/^" wide at 
the shoulder and curving to the 
front and back notches. 

5. Make or buy a shoulder pad 

camisole that can be worn under all 
your garments. This method saves 
you from making pads for all your 
garments but lacks the flexibility of 
individual pad shapes for each gar-
ment. If you have extremely sloping 
shoulders and/or one shoulder 
higher than the other, you can use 
the camisole to even out your con-
tours and use additional pads in 
your tops and jackets. 

I usually use method 2 or 3 in my 
garments, depending on the look I 
am trying to achieve. I hand knit 
shoulder pads for ethnic or loom-
shaped garments and make pads 
from a commercial pattern for gar-
ments that are fitted, tailored, or 
have detail in the sleeve and 
shoulder areas. 

Making your own shoulder pads, 
either from a commercial pattern or 
custom drafted, involves cutting 
several layers of the pad material 
and securing them together to 
shape the pad. Pads for unlined 
jackets and coats are usually 
covered with a lining fabric to im-
prove their appearance. 

Many different materials can be 
used in constructing your shoulder 
pads. Polyester fleece, such as Pel-
Ion Polyester Fleece™ and Ther-
molam™ by Stacy, are excellent 
choices for pads. Brand names vary 
in thickness, but all are more com-
pact than quilt batting. Polyester 
quilt batting is very lofty and can be 
used for the inner layers of the pad. 

It is somewhat fragile and therefore 
is not recommended for the outer 
layer. Cotton quilt batting will pro-
duce a very dense, firm pad. Many 
commercial shoulder pads have 
inner layers of cotton batting. Poly-
ester needle punch falls between 
fleece and batting in loft and thick-
ness. It is most useful for the inner 
layers of the pad. Sculpted foam 
rubber is used by some designers 
for extremely broad, firm shoulders, 
but making your own foam pads is 
not recommended as foam is diffi-
cult to cut and shape. 

Most shoulder pads may be posi-
tioned so that the center line of the 
pad runs along the shoulder seam, 
or fit to the garment so that they are 
most flattering to the wearer. Most 
people want their shoulder pads to 
extend about Ά" to beyond the 
armhole seam line, with the edges 
of the pad flush with the raw edges 
of the armhole seam. The pad can, 
however, extend anywhere from 1" 
for a broad effect to Ά" for a nar-
rower look. 

To sew in the pad, lightly blind 
stitch to the garment seams. Keep 
the stitches loose or the pad will 
pucker. Be sure that the stitches are 
not visible. After the pad is blind 
stitched in place, tack the pad from 
the inside at the neck edge and arm-
hole seams. • 

Charlene Anderson-Shea is a self-taught 
weaver who specializes in one-of-a-kind gar-
ments that combine many fiber techniques. 
Her clothing is sold in exclusive shops and 
galleries across the country. Charlene is edi-
tor/publisher of Teaching for Learning, a 
journal for fiber craft teachers. 
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Introducing: 
PEGASUS! 

An exciting new 16 harness dobby system 
for Cyrefco, Glimákra and other counter 
balance and counter march looms (new or 
old). · Complete shed change with each 
treadling · Balanced shed - counter 

march action · Easy treadling, 
excellent sheds · Reliable 
paper dobby loops. Sturdy, 

[Wrir^U inexpensive and storable. 

PATENT PENDING 

Send for our catalog. Available for $2.00 
from Cyrefco, P.O.Box 2559, Menlo Park, 

California 94026 

the mannings 
1132 GREEN RIDGE ROAD 
P. O. BOX 687 
EAST BERLIN, PA 17316 
(717) 624-2223 1 -800-233-7166 

i s c / v s 

/VV>V>V / 
* Catalog $1.00 

COME, BE A PART OF OUR GROWING FAMILY 

A Canadian Publication 
for Spinners and Weavers Heddle 

Heddle, Box 1600, Bracebridae, Ont. POB1C0 

ShuttleCraftBookS 

The Classics by the Dean 
of American Handweaving 

Mary Meigs Atwater 

• Shuttle-Craft Book of 
American Hand-Weaving . . . .$16.95 
• Byways in Handweaving . . 12.95 
• Design and the Handweaver 7.95 
• Guatemala Visited 7.95 
• Handwoven Rugs 7.95 
• Mary Atwater notecards — 
8 designs 75 ea. 

To order, add $1.50 for the 1st book and 
.25 for each additional book, or check at 
your local weaving shop or bookstore. 
L e a r n f rom the best for a copy 

of our catalog listing all 40 titles write to: 

Shuttle-Craft Books 
PO Box 550(H2) 

Coupeville, WA 98239 
Dealer inquiries invited 

The best in textile 
and art weave 
yarns from 

Finland 

Helmi Vuorelma 
Wool Blanket Yarn (brushable) 
Takana Finneweave Yam 7/2 wool 
Ryijy Yarn 7 /3 wool 
Kampalanka, 36/2 Fine Worsted 
Perinnelanka 12/1 wool 
Tow Linen # 4 & 8 
Line Linen 30/2, 12, 16, 2 0 
Sail Linen Warp 8/3 (tubes) 
Cotton Chenille 1.7 
Seine Twine # 6 , 12, & 18 
Cotton 20/2 & 12/2 Pouta & Tuuli 
Cotton 8/3 Pilvi 

Pirkanmaan Kotityo 
Poppana Cotton Bias Str ips 
Toika Looms and Equipment 
Toika catalog $2 ppd. 
Sample cards $1.50 each. 

Schoolhouse Yarns 
25495 S.E. Hoffmeister Rd. 
Boring, Oregon 97009 
503/658-3470 
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Offering fine quality yarns that are consistently... 

The 

High Quality Yarns For Weaving 
• Harrisville Yarns, Looms and Accessories 
• Classic Elite 
• Wilde 
• Brown Sheep Yarns 
• Spinning Supplies Available 

Fast, Personalized Service 
P.O. Box 100 Flint, Ml 4S502 

1-800-525-PICK 

Subscription Rate: $17.50 for One Year (Six issues) 
or $29.00 for Two Years (12 issues) 



Trudie Roberts's 
Rag-Weave 
Sweatshirts 

TRUDIE ROBERTS HAD been 
weaving rag rugs for several 

years when she saw a jacket in a 
women's fashion magazine that 
fascinated her. She wasn't sure how 
it had been done, but she thought 
she could interpret the design in 
rags. Through her experimentation 
she stumbled upon this unusual rag-
weave technique. 

The hallmark of Trudie's work is 
soft, supple fabrics woven from 
boldly printed fabrics. Her designer 
garment line, which she sells to gal-
leries and museums, is character-
ized by classic kimono jackets and 
simple T-top shapes which she lines 
in lightweight silk. Trudie notes that 
since the focal point of her pieces is 
the fabric, the garment shapes need 
to be understated, streamlined. She 
feels that her customers appreciate 
the classic lines of her garments. 

These sweatshirt designs, win-
ners in our Super Simple Tops con-
test, are a simplified version of her 
designer line. Trudie's maintained 
her distinctive rag-weave look in a 
simple-to-sew top by combining 
commercial sweatshirts and hand-
woven fabrics. These casual cover-
ups are as fun to weave as they are 
to wear. Here's Trudie's method. 

1. Start with a sweatshirt (short-
sleeved men's large sweatshirts 
work well, especially for longer 
tops and dress-length pieces). 

2. Choose fabric that will harmo-
nize with your sweatshirt. Trudie 
tells her students to look for the 
most awful fabrics they can find— 
gaudy flowers, outrageous designs, 

the $1.95-a-yard fabric that no one is 
going to buy. When choosing fab-
rics keep in mind that designs will 
be squished during weaving. For ex-
ample, a 12" high design will be 
compressed to between 6 and 8 
inches when woven. Small calico 
prints will be virtually indiscernible 
when woven. Woven cotton and cot-
ton blends are good choices; knits 
are too flimsy to cut, and wool is 
often too heavy and may shrink 
during finishing. Trudie prefers to 
work with unwashed fabric. 

3. Choose a filler or second weft 
yarn. Trudie uses a space-dyed 
novelty yarn; since only about 100 
yards is needed for a project, lux-
urious, more expensive novelty 
yarns can be used. 

4. Warp the loom with a fine cot-
ton: 20 /2 mercerized cotton was 
used for these pieces. Trudie alter-
nates two colors in the warp which 
she tries to match to her rags and 
filler weft, respectively. "I view the 
warp as a binding yarn," adds 
Trudie; "I try to minimize its effect 
on the weft yarns." 

5. Cut fabric strips about Vs" 
wide. Heavier fabrics may need to 
be cut narrower, finer fabrics, wider. 
To speed cutting, fold the fabric 
lengthwise so that the upper sel-
vedge is about V2" from the lower 
selvedge, and then fold the fabric 
again up to the first fold. Using 
sharp scissors, cut across the folded 
fabric to within x/ì' of the selvedge. 
All the strips thus remain attached 
in order at one end. This will permit 
you to retain the pattern when you 

weave the strips. 
6. Take your cut fabric to the 

loom and either lay it carefully on 
your loom bench or drape it over 
two clothespins on a hanger to keep 
it manageable. 

7. Spread the warp in prepara-
tion for weaving. (Trudie lays in 
strips of toilet paper.) Cut the first 
strip from your cut fabric. Lay it flat 
in the shed with no twisting, close 
the shed, and beat firmly (the warp 
should be highly tensioned). Open 
the other shed and weave the filler 
(novelty yarn) weft. Beat well. Then 
cut off the next fabric strip, insert it 
in the shed, and adjust it to match 
the first strip. Use the center of the 
web as your guide, as the edges will 
always have some take-up. Repeat 
as before. To manage the edges, 
catch the selvedge threads by start-
ing the filler weft from the side that 
will lock in the fabric strip. 

8. After you finish weaving, cut 
the fabric from the loom and zigzag 
immediately to prevent raveling. 
Trudie uses a very close buttonhole 
stitch to finish the raw edges. 

9. Machine wash the fabric for 1 -
2 minutes in cold water using mild 
liquid detergent. Give it a full rinse 
cycle, and then dry the fabric in the 
dryer on medium-hot. 

10. Sew your sweatshirt accord-
ing to the assembly instructions 
below. 

"Once you weave one of these 
you're bound to want to make 
more." says Trudie. "So far, I've 
made over 700 rag-weave pieces, 
and I'm a long way from losing my 
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Comfortable summer tops and cover-ups can be fashioned from sweatshirts and woven fabric inserts. They're fun and easy. Both pieces are by 
Trudie Roberts. 
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enthusiasm for them. I find that I 
can't resist buying fabric. Even 
when I 'm eating in a restaurant and 
see someone wearing a fabric I like, 
I can't help but want to cut up the 
fabric they're wearing for m y o w n 
rag-weave creation." 

Trudie Roberts has been weaving since 
1970; she's devoted the past six years to her 
rag-woven designs. She also lectures and 
teaches workshops on her exciting tech-
nique. Trudie shared this information with 
us in a phone interview from her Los An-
geles home. 

PROJECT SPECIFICATIONS 
F A B R I C D E S C R I P T I O N : P l a i n w e a v e . 
WARP: Size 20/2 mercerized cotton at 
8400 yd/lb: alternate ends of two colors. 
WEFT: Rags—lightweight cotton fabric 
cut in horizontal strips from one sel-
vedge nearly to the other selvedge of the 
fabric and laid into the shed flat and in 
order, alternated pick-and-pick with a 
novelty or ombre yarn. 
A L S O N E E D E D : C o m m e r c i a l s w e a t s h i r t 
of the desired size and color (see above— 
if a dress is planned the shirt needs to be 
a large size to fit over the hips); sewing 
thread; sheer seam binding (such as 
Seams Great). 
E.P.I.: 12. 

W I D T H I N R E E D : 4 6 " . 
W A R P C O L O R O R D E R : A l t e r n a t e e n d s 
of the two colors. 
T O T A L W A R P E N D S : 5 5 2 ( 2 7 6 o f e a c h 
color). 
W A R P L E N G T H : 1-13/4 yd, including 
take-up, shrinkage, and 27" loom waste 
(depending on length of woven insert 
desired). 
D R A F T : I I " 
P.P.I.: 8 (4 r a g 
and 4 yarn). 
T A K E - U P & 
S H R I N K A G E : 
10% in width 
and 15% in length. 
WEAVING: Weave plain weave, laying 
the fabric strips into their sheds flat (not 
twisted) and in their original order. (This 
makes the original print of the fabric re-
construct itself in a shadowy fashion in 
the handwoven cloth.) Alternate a pick of 
yarn with each pick of fabric strip, and 
beat well. 

FINISHING: Machine zigzag to prevent 
raveling. Machine wash and dry both the 
handwoven rag cloth and the sweatshirt. 
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ASSEMBLY: Cut the sweatshirt across a 
line that is V/i below the underarm and 
across another (parallel) line that is l'A" 
above the top of the waist ribbing. (If 
desired, the section between these cuts 
could be cut into strips and woven as an 
occasional rag weft in place of a fabric 
strip.) 

Fold the rag handwoven cloth length-
wise into a tube that will replace the cen-
tral section of the sweatshirt, adjusting the 
circumference of the tube to match the 

circumference of the sweatshirt. Stitch the 
side seam (right sides together) and bind 
or face it with the sheer binding. Turn tube 
right side out. Stitch its top edge to the 
lower edge of the sweatshirt top (the cut 
just below the underarms), right sides to-
gether. Stitch the lower edge of the tube to 
the upper edge of the waist ribbing piece. 
On both seams, press the seam allowances 
toward the woven fabric and topstitch 
through all layers. • 

May/June 1989 

4 TÖ 
3 O 

2 O 
1 

/ 
/ 

Whimsical children's sweatshirts can be created from bold fabric prints. Here, a woven di-
nosaur print produces charming, unearthly creatures. 



From the foothills of the Blue Ridge 

Carolina Cottons 
Especially selected and dyed for handweaving 

and made in the U.S.A. 
Catalog and sample cards $2.00 

WEAVER'S WAY 

Weaver's W a y 
P.O. Box 70 
Columbus. NC 28722 

Canadian Mail Order 
"WEAVIN G  Y A R N " 

O f f e r i n g a large s e l e c t i o n of W E A V I N G Y A R N : 
Cotton—Polyester—Orion—Linen—Boucle—Silk 

All available in several colors at unbeatable prices 
AGENT FOR 

Lamieux Yarn (100% wool) · Nilus Ledere Loom 
— FREE Price List — 

Send $7.95 (U.S. Res. send $9.95) for complete samples & price list to: 

M A U R I C E BRASSARD ET FILS INC. 
1972 Simoneau 
C.P. 4 
Plessisville, Quebec 
Canada G6L 2Y6 

3054 North First Avenue- H 
Tucson, Arizona 85719 

Spin 'n Weave 
(602) 6 2 3 - 9 7 8 7 

SHOP FOR SPINNERS & WEAVERS 

3 
TOUCH OF ELEGANCE'* 

TO YOUR WEAVING ^ 

V J 
Fireside Fiberarts 
625 T y l e r Street 
Port Townsend, WA 98368 

Makers of Fine Looms 
and Unique Accessories 

B R O C H U R E »2°° 

Natural Fiber Yarns - Dyes - Books - Instructioi 

Knitting - B a s k e t r y - Spinning Wheels · Looms 
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Erdal 
Yarns Limited 

303 Fifth Ave., Ste. 1104 
N e w York, NY 10016 · 212-725-0162 · 1-800-237-6594 
* Only the finest yarns for textile designs. 



Western Cherokee 
Double-Walled Basket 

by Robin Taylor Daugherty 

The double-wall construction of this wicker basket adds strength and creates a fascinating structure. Both baskets are by the author. 
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BY THE TIME the young 
United States government 

began its resettlement program 
for them in 1838, the Cherokee 
Indian Nation had made its 
home in North Carolina and 
neighboring states for hundreds 
of years. With the coming of the 
Europeans, the Cherokee had 
eagerly accepted the new tech-
nologies, clothing, and religion 
with such intelligence and 
speed that the Cherokee-owned 
farms had become serious com-
petition for the westward-push-
ing white men. In the end, most 
of the Cherokees were rounded 
up and, with little more than 
the clothes on their backs, 
forced to walk the "Trail of 
Tears" to Oklahoma Territory. 
Some evaded their captors and 
some later returned to North 
Carolina, but many remained to 
make a new life in Arkansas 
and Oklahoma. The descen-
dente of the North Carolina and 
the Arkansas/Oklahoma 
groups are known as the East-
ern and Western Bands of the 
Cherokee Indian Nation, respec-
tively. 

In the Eastern woodlands the 
Cherokee had had access to a 

variety of materials suitable for 
basketry, including hardwoods 
and river cane, a variety of bam-
boo native to the southeastern 
United States. However, the 
weavers found different plant 
life in Oklahoma. Buckbrush, 
with its long, pliable runners 
suitable for weaving, and famil-
iar honeysuckle both made at-
tractive and durable baskets. 
With great ingenuity and an eye 
to design as well as function, 
the Western Cherokee devel-
oped their own style of basketry. 

Woven as one unit, the West-
ern Cherokee basket consists of 
an inner basket suspended like 
a cradle from the rim and sup-
ported by the walls of the outer 
basket. The design lends itself 
to a variety of shapes—from 
narrow cylinders to wide, flat, 
dishlike trays. The basket also 
presents a wonderful vehicle for 
color play. Since the inside of 
the basket does not show at all 
from the outside, an otherwise 
plain exterior can be full of sur-
prise on the inside. • 

Robin Taylor Daugherty is the author of Splint 
Woven Basketry (Interweave Press). Her new 
book, Northwest Coast Indian Work 
Baskets, is due out in the fall of 1990. Robin 
lives in Boulder, Colorado. 

Materials 
and tools 
• Approximately 1 

pound of #3 round 
reed, some of it 
dyed if you want to 
add color to your 
basket (see dyeing 
notes below) 

• Scissors or kitchen 
shears 

• Pencil 
• Awl 
• Sink or large dish-

pan for soaking reed 
• Work table 

Getting 
ready 

Gather your materi-
als together. If your 
reed is still in the 
bundle as you bought 
it, cut all but the end 
tie. Then have someone 
hold the tied end while 
you pull out the 
longest pieces of reed. 
Coil these individually 
to be used as weavers. 
Cut the shorter pieces 
into the proper lengths: 

Basket: 24 pieces 48" 
long for spokes, 24 
pieces 22" long for 
by-stakes. 

Lid: 24 pieces 30" long 
for spokes, 24 pieces 
15" long for by-
stakes, and 4 pieces 
32" long for the 
handle. 

—continued on next page 
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Reed is easiest to 
work with when it is 
damp. Fill a dishpan 
with lukewarm water 
and soak your dyed 
and undyed weavers 
for a few minutes 
(don't oversoak—reed 
quality deteriorates if 
it is soaked too long). 
Then wrap your reed 
in a plastic bag or a 
damp towel while you 
are working. Occasion-
ally dip or spray your 
basket with water as 
you're weaving. If you 
need to stop, let all the 
reed dry out and re-
dampen it when you 
are ready to resume. 

The spokes should 
remain straight; the 
weaver bends over and 
under. 

Chase Weave 

1. Begin with the basket. Mark the centers of 
all 24 of the 48" long spokes lightly with a 
pencil. To form the base, divide the 24 spokes 
into 4 groups of 6. At the center point, place 
two groups at right angles to one another. 
Over these place the remaining two groups 
at right angles to one another and forming 
45° angles with the spokes of the first two 
groups (see photo.) Insert a long weaver 
under the bottom group, hiding the end 
under a spoke. (Right-handed weavers 
weave counterclockwise; left-handed, clock-
wise.) Weave over and under the groups 
three times, always following the same path. 

2. At the end of the third round, split the last 
group of spokes in half to throw off the 
weave (see 1) in preparation for the next three 
rounds. Weave three more rounds, going 
over those stakes previously gone under and 
under those previously gone over. Note that 
the weaver weaves under the entire group of 
spokes divided at the end of the third round 
(see 2). 

3. At the completion of the sixth round, split 
the same group of spokes again and return to 
the original pattern for the final three rounds 
of the base. 

4. Continue weaving the basket bottom. 
Weave one round, splitting each group of six 
spokes into three pairs of two spokes each. 
Keep the spokes straight during the weav-
ing—let the weaver curve over and under the 
spokes (see illustration at left). At the end of 
the first round insert a second weaver be-
tween that round and the original weaver so 
that #2 weaves the opposite pattern from that 
of the original weaver. This second weaver is 
called the "chaser" because it chases the orig-
inal weaver. Do not allow the two weavers to 
cross one another. Weave a round with one, 
then a round with the second weaver, and so 
on. 
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5. Continue to "chase", keeping the base flat 
until it measures about 41 /2" in diameter. As 
you weave pack the weavers down against 
the previous round to snug up the weaving. 

6. As you run out of weavers, add new ones, 
leaving the ends on the outside. The outer 
wall will hide them. 

7. Begin gradually to bring the sides up by 
gently and consistently pulling the weaver 
tight and pushing and pulling the spokes 
with your fingers. 

8. When the base measures about 7" in diame-
ter, add 22" long by-stakes between each pair 
of spokes. By-stakes add strength and en-
hance the design of the basket. First, taper the 
end, then make a space with your awl and 
insert the pointed end of the by-stake. 

Dyeing reed 
A rapidly growing 

variety of dyes are 
available to the basket 
weaver. Any dye suit-
able for cellulose or 
plant fiber will work 
for reed. I use Cushing 
dye because many 
stock colors are avail-
able and you can make 
more by mixing them. 
The drawback is that 
the reed must be sim-
mered in a dye bath to 
color it permanently. 
Use a large enameled 
(like a canner), glass, 
or stainless steel pot 
that will never be used to 
hold food. Wear rubber 
gloves, use good venti-
lation, and wear a sur-
gical mask. Follow the 
directions on the pack-
age, including adding 
salt for a more intense 
color if desired. 
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Terms 
By-stakes—elements 
added alongside exist-
ing spokes for strength. 

Chase weave—a 
weave that allows a 
continuous spiral on 
an even number of 
stakes, woven with 
two weavers at once. 
One weaver passes 
over, under and the 
second passes under, 
over—"chasing" the 
first around the basket. 

Spokes—elements 
that form the base of a 
spoke-based basket 
and continue vertically 
up the sides. 

Weaver—a length of 
material which inter-
laces with the spokes. 
Usually the horizontal 
element of a basket. 

9. Continue to weave, treating this new 
group of three as a unit. Bring the sides up 
sharply by bending the spokes in and pulling 
the weavers tight. Weave until the basket 
measures approximately 6" high and 9" 
across. Be sure to keep the basket damp as 
you weave. Before weaving the rim or the top 
edge, tuck the weavers behind consecutive 
spokes and cut them off. Invert the basket in 
your dishpan or sink and soak the spokes 
and the last 1" of weaving for a few minutes. 
Weave the rim by grasping a group of three 
spokes and bending it behind the group to its 
right and bringing it back to the front. Repeat 
until the last group remains. 

11. To begin weaving the outer wall, turn the 
basket upside down and insert two weavers 
under consecutive groups of spokes and 
begin to chase (to the right for right-handers, 
to the left for left-handers), weaving as you 
did for the inner basket. 

10. To finish the edge, take the ends of the last 
group of spokes and poke them from the 
back through the loop made by the first 
group. Adjust the border so that it is even. It 
can be pulled down tight or left looser for a 
more lacy effect. I 've pulled it tight here. 

12. As you weave the outside of your basket, 
you can either follow the shape of the inner 
basket or weave a new shape (I wove straight 
sides for my basket). I've also added color to 
the outside of my basket. I wove six rows of 
undyed reed before I replaced one of the 
weavers with a dyed weaver (raspberry). 
After four double rows of dyed and undyed 
I replaced the undyed weaver with a second 
color (rust). You can follow this color scheme 
or choose one of your own. 
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spray your basket with 
water as you're weaving. 
If you need to stop, let 
all the reed dry out and 
redampen it when you're 
ready to resume. 



13. When you reach the bottom of your 
basket but have at least 5" of spoke left, soak 
the spokes for a few minutes and begin weav-
ing the bottom edge. Grasp any group (#1) of 
three spokes and bend it behind the group to 
its right (#2), back to the outside and in front 
of group #3 and behind group #4 to the in-
side. Continue with the other groups in turn 
until the last two groups (#23 and #24) re-
main. 

14. Using the photo as a guide, weave #23 
behind #24, in front of #1, and behind #2. 

15. Weave #24 behind #1, in front of #2, and 
behind #3. Trim the ends no shorter than 1 "; 
otherwise, they are likely to pop out. 

16. Begin the lid exactly like the basket base. 
Prepare your spokes and proceed with in-
structions 1-4. When the lid measures 4" in 
diameter add four pieces 32" long and divide 
into two pairs. Add one pair on either side of 
the top pair of spokes (from the top group of 
six,) and incorporate into the weave as you 
chase. 

The bottom view of the 
finished basket. 
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17. Continue weaving around the lid until 
you reach the opposite side of the same pair 
of spokes. Twist the two handle pieces four 
or five times, and then weave them in on 
either side of the pair of spokes. As you con-
tinue weaving the lid, spread the pairs of 
spokes to even out the spaces between them. 

18. Now is the time to add color. When the 
lid measures 7" in diameter, add the by-
stakes as you did with the basket. Continue 
weaving until it fits just inside the basket rim. 
Tuck the weavers behind consecutive spokes 
and cut them off. Now hold the lid with its 
top facing you and work the same border you 
worked on the base of the basket (steps 13-
15). Do not clip the ends. 

19. Turn the lid upside down and insert two 
weavers under consecutive groups and 
begin to twine. You may chase if you prefer, 
but twining will give you much better control 
of the spokes. Continue twining and pack the 
rows down tight until the woven part meas-
ures 1". 

20. Finish the lid as you did the basket base 
(steps 13-15). Pull the spoke ends down 
tightly and trim. To finish, brush lightly with 
mineral oil. Let dry completely before using. 
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MIL L  EN D 
SAMPL E  C L U B 

Mill ends don't have to be odd lots. We hand pick quality 
fibers and colors but keep the prices low. Join us and see 
for yourself. 

$4.00 / yr. for 6 mailings 

918 Massachusetts 
Lawrence, Ks. 66044 

YARNBARN 
W e a v e r ' s S p e c i a l ! 

TABLE LOOMS 

DOROTHY TABLE LOOM 

4 Harness 
15 3/4" Weaving Width 
Easy Folding 
Wire Heddles 

$216.00 

SCHACHT TABLE LOOM 

4 Harness 
20" Weaving Width 
Front Mounted Harness Levers 
Flat Steel Heddles 

$275.00 
NOTE: No Transportation Charges if order 

is placed before end of June, 19891 • 

We also have In stock beautiful French country Wool . . . French 
Cotton... lovely Bouquet Cone Yarns • •. Amber Yarns... mill ends 
. . . Leclerc and Schacht looms and accessories... and much morel 

Write, or call TOLL FREE 1 -800-346-2311 
VISA/MASTERCARD Accepted 

B R O O K F I E L D 
C R A F T C E N T E R 

P R E S E N T S 

Over 200 workshops by professional craftsmen in both 
tradit ional and non-tradit ional visual arts. 

Weekend workshops/Evening and day classes. 

Wr i te or call for our quarterly catalogue. 

P.O. Box 122 Brookf ield, CT 06804 203-775-4526 

EDGEMONT 
YARN SERVICE 

INC. 
Mail Orders 

Serving Weavers for over 30 Years 

Maysville Carpet Warp—Fillers 

Yarn—Mercerized Pearl Cotton 

Rags—Special Close Outs 

Wholesale & Retail $ 1.00 Samples 

Box 240 Edgemont 
Maysville, KY 41056 

606-759-7614 

KNITTING MACHINES of FLORIDA 
380 Semoran Commerce Pl., Suite 107-A · Apopka · FL 32703 
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TRADITION. SUMMER STUDY 
Tradition dies hard. Norman 
Kennedy has spent a 
lifetime learning 
and passing on the 
traditional weaving 
and spinning tech-
niques of his native 
Scotland. At Weaver's 
Croft, the Marshfield 
School of Weaving, you can 

learn the profession of 
weaving. Even if you 
thought you already 

knew how. For 
more information, 

write: Weaver's 
Croft, the Marsh-

field School of 
Weaving, Plainfield, 

Vermont 05667 

19 89 THE WEAVERS' 
SCHOOL 

five day classes in: 
a n i n t r o d u c t i o n to m o r e 

t h a n four shafts 
p l a n n i n g a n d w e a v i n g a 

coverlet 
t h e d r a w l o o m 
the d o b b y 

special p a t t e r n weaves 

(p iqué , f i n n w e a v e , tied unit w e a v e s , be iderwand, 

lampas , and m o r e ) 

I n e x p e n s i v e r o o m and board. 

F o r brochure write M a d e l y n van der Hoogt , 

R o u t e O n e , Fayet te MO 6 5 2 4 8 , ( 8 1 6 ) 2 4 8 - 3 4 6 2 . 

WEEK-LONG WORKSHOPS! Irish 
Lacemaking (Judith Brandeau), Quilt Design 

(Nancy Crow), Adirondack Basketry (Bill 
Smith), Weaving Design (Rabbit Goody), 

Bobbin Lacemaking (Carl Newman), more! 
July 9-August 13. Augusta Heritage Arts 

Workshops, Box HW, Davis & Elkins 
College, Elkins, WV 26241. 

θ Θ θ 
HOLIDAYING IN THE UK? Spend a week 
in our small working mill near the fabulous 

Lake District learning various weaving 
techniques. Countermarch and dobby looms, 
plus all industrial yarns including tweed and 

rug wools and loop mohairs. Professional 
fabric finishing service. Contact Clare 

Matthews, Eden Valley Woollen Mill (WJ), 
Armathwaite, Cumbria, CA4 9PB, UK. 

SUMMER WEEKEND WORKSHOPS 
Spinning, weaving, dyeing, knitting & felting 
CLEAN AMERICAN FLEECE 

Brown, black, grey & white 

THE RIVER FARM 
"On the banks of the Shenandoah" 

Rt. 1, Box 401 -Η Timberville, VA 
1 -800-CISA-WOOL: 22853 
Inquiries (& VA Res.): Mastercard/Visa 

703-896-9931 Free Brochure 

A R R O W M O NT 
^ m School ot Arts and Cral t t 

B o i 567. Gatlinburg. TN 37738 (615) 436 5860 

S**¿c4¿ttp Λύλ€4 "IkrauyA Ant 

FIBER-FABRIC: Richard Daehnert. Yoshiko Wada. Ed Lambert. Clare Verstegen, 
Mary Anne Jordan. Lenore Davis. Judith Larzelere. Yvonne Porcello. Nancy Crow. 
Chad Hägen, Morgan Clifford, Judith Bird. Sandra Brownlee-Ramsdale. Geary Jones. 
David Johnson. Mary Jean Fowler/BASKETRY/CERAMICS/METAL - BLACKSMITHING -
ENAMELING · JEWELRY/FLAT GLASS/WOOD TURNING/PAPER - DRAWING. PAINTING. 
PAPERMAKING, PHOTOGRAPHY 

One and Two-Week Workshop· 
June 5 - August 11,1989 

SCHOOL OF WEAVE DESIGN. Hilary 
Chetwynd offers intermediate-level 

workshops on weave structure, design, 
colour, etc. Pleasant workshop situated in 

charming Hampshire village near the city of 
Winchester. Send international reply postage 

coupon for details. Kipping Workshop, 
Cheriton, Alresford, Hampshire. S024 OPW. 

England. © © © 

LEARN THE OLD WORLD WAY from a 
European-born and educated weaver. 

Summer workshops July 10-14,17-21; August 
7-11,14-18. All levels, beginning through 
advanced. Other longer-term workshops 

throughout the year. Write to The Weaver's 
Shop & Yam Co., P.O. Box 457, Rockford, MI 

49341.(616)866-9529. 

ANDERSON ISLAND IN 
WASHINGTON'S PUGET SOUND. 15th 
season. "Beginning & Advanced Tapestry 

Design & Weaving" with California artist B. 
Anderson. Enjoy warm N.W. hospitality in 

large, carefully renovated Swedish 
farmhouse. Work in separate well-equipped 
Glimákra studio. Inspiring walks in tall-tree 
forests and mile-long private beach against a 

backdrop of Mt. Ranier and the Olympics. 
Shuttle service from Sea-Pac airport. 

Interstate driving instructions and ferry 
schedule provided. One-week workshops 

6-15-89 through 9-30-89. Price includes 
lodging, meals, tuition, supplies, shuttle & 
ferry service. For brochure, write Mission 
West Weaving Center, 1032 Mission, So. 

Pasadena, CA 91030. (818) 414-0023. Or write 
to Anderson House, Anderson Island, WA 

98303. (206) 884-4088. 
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Τ Τ Γ Χ Harrisville 
J L 1 5 / Designs 

1989 Summer Workshops 

S t u d y w i t h G r e a t T e a c h e r s 

P e t e r C o l l i n g u o o d 

D e n i s e G a i n e s 

N a n c y l . v o n 

D i n i M oes 

J e a n S c o r g i e 

Les l ie V o i e r s 

V i rg inia W e s t 

Neil Z n a m i e r o u s k i . . . 

a n d m o r e . 

Write far a free brochure. 
The Heaving Center 
Harrisville Designs 
Harrisville. S H 03450 

the mannings 
H A N D W E A V I N G 

S C H O O L 

Summer Workshops 

David Xenakis 
Spectacular Texture Weaves 

July 24-28 
Helen Jarvis 

Reproduction of the Early 
American Coverlet 

August 14-18 
Marianne Geldmeier 

Lace - The wHole Story 
August 7-11 

Warp & Weave 
August 21-25 

Thomas Knisely 
Do Block Weaves Leave You 

Mentally Blocked? 
July 10-14 

For Teens Onlyl - A Spinning, 
Dyeing & Weaving Intro. 

August 2, 3 & 4 

Beginning Weaving Available 
Year Round 

For more information call 
or write: 

The Mannings 
P. 0 . Box 6 8 7 

East Berlin, PA 1 7 3 1 6 
1 - 8 0 0 - 2 3 3 - 7 1 6 6 

Sievers 

ι 

School of 
Fiber Arts 
• W e a v i n g · Q u i l t i n g 

\ · S p i n n i n g · B a s k e t m a k i n g 
' (Willow, Reed, Oak Splint) 

• P a p e r m a k i n g · C h a i r C a n i n g 
• D y e ing · G a r m e n t M a k i n g 

• Silk Screening · Bat ik 
and m u c h m o r e 

54 Classes • 30 Professional Teachers 

Looms 
22" and 36" Folding Floor types. 

15" Table Loom, 10" Sampler Loom. * 
All accessories. 

Also Plans so you can build your own. 
Keep your name on our mailing list. 

Send Today (or (ree School 
Brochure and Catalog 

P I P « 7CTT5C Iris Road 
O l t V t K O Washington Isle, 

THOUSAND ISLANDS CRAFT SCHOOL 
AND TEXTILE MUSEUM 

3 1 4 J o h n Street , C l a y t o n , N Y 1 3 6 2 4 

Summer classes offered in Weaving, Spinning, 

Dyeing, Basketry, Batiking, Rag Rugs, Non-loom 

Textile Construction. 

F o r b r o c h u r e call (315) 6 8 6 - 4 1 2 3 

THE FINE LINE 
CREATIVE ARTS CENTER 

SUMMER WORKSHOPS IN 
• B A S K E T S · D R A W I N G · S C U L P T U R E · 

• W E A V I N G · S P I N N I N G · P A I N T I N G • P O T T E R Y · 
• P A P E R M A K I N G · F I E L D T R I P S · M A R B L I N G · 

SEND $1.00 FOR SUMMER WORKSHOP BROCHURE 

6 N 1 5 8 CRANE ROAD · ST. CHARLES, ILLINOIS 6 0 1 7 5 · 3 1 2 / 5 8 4 - 9 4 4 3 
CENTER HOURS: Monday-Saturday 1 0 : 0 0 A M - 5 : 0 0 PM 

p a i a n o 
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Create a rug to match the 
beauty of a summer sunset 

Rag Rug 
Handbook 
by Janet Meany 
and Paula Pfaff 

$ 1 7 . 9 5 

Covers getting started, rag preparation, 
designing, weaving and finishing hints. 
Twenty projects for two- and four-
harness looms, Bibliography and antique 
loom information. 

Add $3 shipping, $4 outside U . S . 

Other weaving/knitting titles available. Send 
large SASE for catalog. 

Dos Tejedoras Fiber Arts Publications, Dept. H, 
P.O. Box 14238, St. Paul, MN 55114. 

THE WEAVERS' STORE 
11 South 9th Street 

Columbia, MO 65201 
314-442-5413 

CATALOG 
AVAILABLE 

$ 2 0 0 

! Huge selection of looms, spinning 
wheels, yarns, and great mill ends. 

FROM EVERYWHERE · FOR EVERYTHING YARNS 
LOOMS FLOOR · TAPESTRY · TABLE · NAVAJO 

SPINNING WHEELS and SUPPLIES 
Spindles · carders · fleece · other fibers · weaving accessories · books • · · 

PENDLETON FABRIC CRAFT SCHOOL 
Handweaving and Spinning Instruction · Write for Brochure 

TH^JMvdfàt^ SHOP 

HANDWEAVING STUDIO 
P O. BOX 233 · Jordan Rd. · Sedona · Arizona 86336 · 602/282-3671 

WEAVE BEAUTIFUL 
RUGS AT HOME! 

FOR 
PLEASURE 
and PROFIT 

E n j o y the fascinating craft o f 
w e a v i n g rugs in y o u r h o m e . 
Create your own serviceable rug 
designs for pleasure or profit. 
Always a year round market for 
your rugs in every community. 
Easy to operate floor model loom 
weaves 3 6 ' ' wide, comes already 
threaded, fully equipped., .ready 
to weave. We furnish complete 
information on l o o m s and' all 
equipment with offer below. 

SEND FOR FREE BROCHURE, PRICE LIST. 
Order your weaving supplies...carpet warps, rug fillers, 
shears, rag cutter, beam counter, looms and parts at low 
factory-direct prices. Also: rags, prints and looper clips in 
10 and 50 lb. bales. 

For fast-back service phone (419) 225-6731. 
OR RUG CO., DEPT. 1944, LIMA, OH 45802 

SAVE! FACTORY DIRECT 
LOW PRICES 

JOHN PERKINS INDUSTRIES, 
Inc. Yarn made in the USA, hand & 
machine yarns; single, plied, novel-
ty, fancy, natural, colors, bleached, 
variegated, on cones, cakes, dye 
tubes. Plain singles $1.75 per lb. 
Specialty yarns $2.75 per lb. Ultra 
fancy $4.25 per lb. House Special 
yarn deal 50 lbs. assorted colors 
singles, mixed counts, $75.00. A 
good deal for several people. Over 
50 lbs. wool yarn $150.00 to first 500 
orders to reduce inventory, assorted 
colors & yarn counts. While it lasts 
try 2/24 acrylic sweater yarn 25 lbs. 
for $60.00. Yarn is shipped UPS 
with invoice enclosed FOB Green-
ville, South Carolina, Textile Center 
of the USA! PO Box 8372, Green-
ville, SC 29604. (803) 277-4240 or 
Telex 57-0477. 

121 Cleveland St. 
803/235-7747 

Greenville SC 29601 
Mon. - Sat. 10 - 5:30 

Stud io 
• MILL ENDS · CLOSEOUTS · 

Rug Wools, Chenilles, Cottons, Silks 
Harrisville, Shetlands and More. 

- Brushed Mohair - Perle Cottons 3/2—5/2 -
- Berbers - 10/6 Rug Linen - Tahki Wools -

SPINNING FIBERS 

New Zealand Fleeces - Wool, Yak, Mohair, 
Camel Hair, Alpaca and Silk Rovings - Flax 

Looms - Wheels - Exotic Wood Buttons 
- AVL Baby Dobby -

Yarn Samples $3.00—Spinning Fibers $3.00 
Harrisville Yarn Samples $4.00 

Catalog $1.00 
Foster Hill Rd., P.O. Box 837 

Henniker, NH 03242 
603-428-7830 Open Tues.-Sat. 10-4 

Fiber Source • », ' · * I. ; 

of the Southeast 

fl^aw^ving, Spinning, 
Bâ Wetjrii, Looms, Wheels, 
ï^ç&ÏÎ&As,Catalog $1.00 

The 
Fiber 

MOHAIR 
WOOL 

COTTON 
ALPACA/SILK 

MILL ENDS 
FREE SAMPLES 

y a m s , . , 

P.O. Box 434 (Dept. H) 
Uxbridge, MA 01569 

(508)278-7733 
10a.m. t o 4p.m. Tues.-Sat. EST 
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GENERAL 
INSTRUCTIONS 
Volume X, Number 3 
May/June 1989 

Please read the instructions thoroughly 
before beginning a project. Refer to the 
General Instructions, basic weaving 
books and other projects in this issue for 
further information. The instructions as-
sume that you have basic weaving knowl-
edge, can warp a loom, and can under-
stand drafts. Symbols are used in each 
project heading showing loom require-
ments and techniques needed for each 
project. 

Rigid heddle loom. 

2 The number in the symbol denotes 
the number of shafts (harnesses) 
needed. 

WARP & WEFT: The size, fiber, and type 
of each yarn is listed along with the yard-
age per pound. If a specific brand has been 
used, it is listed with color names and 
numbers. Amounts needed are calculated 
in yards, making yarn substitutions eas-
ier. 

If you know the yardage you need 
and want to figure how many ounces 
or pounds to buy, divide the number 
of yarns needed by the yardage per 
pound: 

yd needed + yd per lb = 
lb needed χ 16 oz per lb = 
oz needed. 

Example: If you need 1500 yd and the 
yarn has 2000 yd/lb, buy % lb or 12 
oz. 

R E E D S U B S T I T U T I O N S : M a i n t a i n i n g 
the number of ends per inch is very im-
portant to obtain the same weight and 
hand of the project shown. Most fabrics 
are sleyed one or two ends per dent, but 
sometimes a particular dent reed is used 
for a certain effect or to accommodate 
large or textured yarns. 
WARP L E N G T H : The length of the warp 
needed for a project is figured by adding 
the finished length of the project, an al-
lowance for take-up and shrinkage, and 
loom waste. Take-up is the amount lost 
due to the interlacement of the yarns in 
the weave structure. Shrinkage is the 
amount lost due to the finishing process. 

Loom waste is the amount needed to tie 
the warp on and allow the reed and 
heddles of a particular loom to function to 
the end of the weaving. 

Our warp length measurements include 
finished length, percentage of take-up 
and shrinkage, and a standardized loom 
waste of 27". Your own loom waste may 
be different, according to the require-
ments of your loom and warping tech-
nique. To figure loom waste, measure un-
woven warp at the beginning and end of 
several of your projects. Be sure to allow 
for knot tying and trimming of ends. 
M E A S U R E M E N T S : All measurements 
shown in the Weave Plans and discussed 
in the directions are taken under tension on 
the loom unless otherwise noted. Each 
measurement includes take-up and 
shrinkage so that when the piece is fin-
ished, the final size will be correct. Nor-
mal warp tension is tight enough to get a 
clear shed. Exceptions, such as weft-faced 
rugs and tapestries which require more 
tension, will be noted. 

An easy way to keep track of progress 
on the loom is to keep a tape measure 
pinned to the weaving a few inches 
in from the selvedge. Punch two 
small holes at each inch mark and pin 
the tape to the weaving with two 
large-headed pins such as corsage or 
T-pins. Space the pins 3"-4" apart, 
moving the pin which is farther from 
the edge of the fabric over the other 
one and pinning it closer to the edge. 
The pins leapfrog over each other. Do 
not let the tape measure wind on with 
the fabric on the cloth beam, or it will 
distort the tension. 

DRAFTS: Threading drafts read from 
right to left and treadling drafts read from 
top to bottom. Threading repeats are shown 
by brackets. Sometimes double brackets 
are used to show a small repeat within a 
larger one. Tie-ups are shown for rising-

shed or jack 
looms. The small 
circle in the tie-
up indicates that 
the shaft referred 
to rises when the 
treadle is press-
ed. To convert 
the tie-up for 
sinking-shed or 

counterbalanced looms, tie the treadles 
according to the blank squares. Counter-
march looms use all the squares; the 
upper lamms are tied to the blank squares 
and the lower lamms are tied to the 

squares with circles. 
M A K I N G C H A N G E S ; W e e n c o u r a g e 
you to create, adapt, and change the pro-
jects in HANDWOVEN. Although following 
the directions with no deviations will pro-
duce a copy of the piece shown, we try to 
give enough information to encourage 
you to use the directions as a starting 
point for your own design. Just remem-
ber, as designers do, to allow yourself 
plenty of leeway for any changes you 
make. Extra yam and a longer warp are a 
wise investment when you anticipate any 
changes from the printed directions. Our 
publication Yarn will help when making 
substitutions, and weaving a sample of 
your intended design will provide you 
with needed information. 
W E A V I N G W I T H T A B B Y : S o m e t i m e s 
weavers use the terms tabby and plain 
weave interchangeably. In the directions 
we differentiate plain weave as the weave 
structure and tabby as the binder or back-
ground weft in pattern weaves such as 
overshot. In weave structures which use 
tabby, the plain-weave treadles are noted 
separately, and only pattern rows are 
written in the treadling with a note saying 
"UseTabby". "UseTabby" meanstoalter-
nate a row of pattern with a row of plain 
weave. The plain-weave treadles alter-
nate also. Two shuttles are needed, one for 
the pattern yarn and the other for the 
tabby yarn. The shuttles alternate row by 
row for the length of the pattern. 

Remembering which tabby treadle to 
use can be frustrating until you know 
this trick: when the tabby yarn is on 
the left side of the fabric, use the left 
tabby treadle. When it is on the right 
side, use the right tabby treadle. 

F L O A T I N G S E L V E D G E S : Some weave 
structures don't make good selvedges; the 
weft doesn't catch the edge warps as often 
or as consistently as you would like for a 
good-looking and structurally sound sel-
vedge. When this problem occurs, float-
ing selvedges are often recommended. 
Floating selvedges are the first and last 
warp yarns sleyed in the reed but omitted 
from the heddles. Instead of rising and 

An easy way to keep tension on float-
ing selvedges is to open out a paper 
clip into an S-shape, slip a fishing 
weight onto the lower loop, and hook 
the upper loop around the floating 
selvedge yarn in back of the heddles. 
Once you have it hooked, move the 
clip and its weight back and down 
below the warp beam where it will 
stay throughout the weaving. 
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falling with the treadling, they float 
slightly above the bottom of the shed and 
are woven by hand. As the shuttle enters 
the shed it goes on top of the floating 
selvedge. As the shuttle exits the shed it 
goes under the floating selvedge. The 
thumb of the hand that receives the 
shuttle can assist by holding the floating 
selvedge up. In every row, the sequence is 
the same: over, then under. It's alphabeti-
cal. By the way, if you're treadling plain 
weave you don't need floating selvedges 
because the weave structure will give you 
over, then under. 
FINISHING: Many weavers weave a few 
rows of scrap yam at the beginning and 
end of their projects to keep the rows from 
loosening when the fabric is removed 
from the loom. After the fabric is cut from 
the loom, the scrap yarn is removed, and 
if the edge has not already been finished 
on the loom, it is machine stitched, hem-
stitched, or knotted. 
YARN YARDAGE NOTES: Yarns some-
times differ from standard yardages. Such 
factors as humidity, dyes and bleaches, 
and even the age of the spinning equip-
ment, can affect the weight and length of 
a yarn. You'll notice in the instructions 
that sometimes the standard yardage and 
the supplier's stated yardage differ. For 
example, the standard yardage for 5 / 2 
mercerized cotton is 2100 yd/lb, but the 
supplier may list the yarn at 2000 yd/lb, 
taking into consideration some of the fac-
tors above. This yardage difference is 
especially important to keep in mind 
when ordering yarn, so that adequate 
amounts can be ordered. 

Step 1 Step 2 

Product Information 
Cotton Clouds, Rt. 2, 16-R, Safford, Ari-
zona 85546 
Glimákra Looms 'n Yarns, 1304 Scott 
Street, Petaluma, California 94952 
Halcyon Yarn, 12 School Street, Bath, 
Maine 04530 
Henry's Attic, 5 Mercury Avenue, Mon-
roe, New York 10950 
UKI, 541 West 37th Street, New York, New 
York 10018 
Weaver's Way, P.O. Box 70, Columbus, 
North Carolina 28722 
The Weaving and Knitting Shop, 1702 
Walnut Street, Boulder, Colorado 80302 

Index to Instructions 
Batwing Stole 56/80 
Boldly Striped Towels 34/77 
Cocoon Jacket 56/84 
Cottolin Runner in M's & O's 48/79 
Cotton Ensemble 53/82 
Shell Top in Shadow Weave 54/83 
Soft Basket-Weave Pillowcases . . . 45/77 
Summery Top 55/81 
"Sun Lightning" Table Runner . . . 46/79 
Sunny Towel Set 47/78 
"Unblocked" Damask Placemats . 92/85 

Erratum 
HANDWOVEN, March/Apri l 1989. 
"Tea Cozy with Placemats", p. 81; the thread-
ing of the Table should be: 

8X 

(remove the "1" at the 
beginning) 

Yarn Chart. To help identify yarns and make creative substitutions in your 
weaving, use this yarn chart along with Yarn, a Resource Guide for Handweavers by Celia 
Quinn, available from Interweave Press. 

40 /3 mercerized cotton at 11,200 yd/lb (22,560 m/kg) 

20 /2 mercerized cotton at 8400 yd/lb (16,920 m/kg) 

10/2 mercerized cotton at 4200 yd/lb (8460 m/kg) 

8 / 2 cotton at 3600 yd/lb (7250 m/kg) 

Cotton flake at 3600 yd/lb (7250 m/kg) 

Nm 8 / 2 cotton at 3320 yd/lb (6700 m/kg) 

5 / 2 mercerized cotton at 2100 yd/lb (4230 m/kg) 

Textured cotton at 1150 yd/lb (2310 m/kg) 

22/2 cottolin at 3170 yd/lb (6400 m/kg) 

Cotton/rayon novelty at 640 yd/lb (1290 m/kg) 
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WARP COLOR ORDER FOR "BOLDLY STRIPED TOWELS" 

white 76 60 60 76 =272 
blue 12 30 12 = 5 4 
pink 12 30 12 = 54 
lavender 12 30 12 = 54 

Boldly Striped Towels 
designed by Margaret Gaynes, Cupertino, 
California 
page 34 2 4 

PROJECT NOTES: These easy, economi-
cal towels are soft and very absorbent. 
Their cheerful colors and bold pattern 
make them good hand towels for bath-
room or kitchen. Other color combina-
tions I have used include blue, yellow, and 
red; and orange, yellow, and rust. I sug-
gest picking bold hues because they will 
be subdued by the white weft. 
FABRIC DESCRIPTION: Plain weave. 
FINISHED DIMENSIONS: Four towels, 
each 16" wide by 24" long, including %" 
hem on each end. 
WARP: Size 8 / 2 unmercerized cotton at 
3600 yd/lb*: 1310 yd white (including 80 
yd used for hem weft) and 250 yd each of 
blue, pink, and lavender. 
WEFT: Textured cotton novelty yarn at 
1150 yd/lb: 760 yd off-white. 
YARN SOURCES & COLORS: The warp 
and hem weft are Homestead 8 / 2 Cotton 
at 3200 yd/lb*, Item 152 from Halcyon 
Yam: #5 white, #7 light blue, #31 bright 
pink, and #27 lavender. The textured weft 
is Monte Cristo II from Henry's Attic. 
NOTIONS: Matching white or off-white 
sewing thread. 
E.P.I.: 24. 
WIDTH IN REED: 18". 
TOTAL WARP ENDS: 434. 
WARP LENGTH: 4 '/« yd, which includes 
take-up, shrinkage, and 27' loom waste. 
DRAFT: . 
P.P.I.: 12 (or 2 , 
16 in hems). 
TAKE-UP & 
SHRINK-
AGE: 11% in 
width and 17% in length. 
WEAVING: The weaving is plain weave 
throughout. Begin and end each towel 
with 1 " of hem using the white 8 / 2 cotton 
as weft. Weave about 28" using the tex-
tured cotton weft for the body of the 
towel, beating firmly. (On the loom, the 
body of the towel will look wider than the 
hem, but washing will equalize them.) 
Separate the towels with several picks of 
plain weave in a colorfast contrasting 
color—these separators will be left in until 
the entire fabric is washed and dried. A 
hint: There was a lot of lint in the air from 
the textured cotton when I was weaving 
these, so I wore a dust mask. 
FINISHING: Machine stay stitch the 
ends of the entire length of fabric. Ma-
chine wash in hot water on cotton cycle, 
•See "Yarn Yardage Notes" in General Instructions. 

using detergent. Machine dry, removing 
when slightly damp, and let air dry flat. 
Stay stitch the ends of each towel and cut 
them apart, removing the contrasting sep-
arator wefts and trimming close to the 
stay stitching. Tum the ends under '/«", 
press, and then turn under again so that 
about Ά" to 3/«" of hem ends the towel. 
Hand stitch or machine stitch the hems; 
press again. 
COST OF PROJECT: Approximately 
$4.30 per towel. • 

Soft Basket-Weave 
Pillowcases 
designed by Barbara Smith Eye hatter, 
Tucson, Arizona 
page 45 8 

PROJECT NOTES: I have now woven six 
of these soft and wonderful pillowcases 
because we couldn't bear to be without 
any while these were being edited and 
photographed. Plain weave and hem-
stitching form a border on the open end of 
each basket-weave case. I have been very 
happy with the fabric—it is economical to 
weave (about $7 for two pillowcases), and 

it gets even softer with repeated washing. 
We never wake up with little basket-
weave marks on our faces—just smiles. 
FABRIC DESCRIPTION: Two-block 
basket weave and plain weave. 
FINISHED DIMENSIONS: Two pillow-
cases, each 19" wide by 28'/2" long includ-
ing 2'/:" hem on the open end. 
WARP & WEFT: Size 10/2 unmercerized 
cotton at 4200 yd/lb: 4580 yd off-white. 
YARN SOURCES & COLORS: This yam 
is a natural (unbleached) 10/2 from 
Henry's Attic. 
NOTIONS: Matching off-white sewing 
thread. 
E.P.I.: 20. 
WIDTH IN REED: 24 ". 
TOTAL WARP ENDS: 488 (480 for pat-
tern, with 4 extra ends for doubled sel-
vedge on each side of the warp). 
WARP LENGTH: 5 yd, which includes 
take-up, shrinkage, and 27' loom waste. 
P.P.I.: 20 in pattern area, 18 in plain weave. 
TAKE-UP & SHRINKAGE: 14-18% in 
width (less in the plain-weave areas) and 
15% in length. 
WEAVING: Weave 6" plain weave; hem-
stitch into the fabric, then weave another 
1 '/¡" plain weave. For the body of the case, 
weave 56" of pattern; end with V/i" plain 

DRAFT FOR "SOFT BASKET-WEAVE PILLOWCASES" 
* — 30X * 

8 8 8 o 0 0 o 0 
7 7 7 o 0 0 O 0 

6 6 6 o O O o O 
5 5 5 o 0 O O 0 

4 4 4 o O 0 0 0 
3 3 3 o 0 O 0 O 

2 2 2 0 0 O 0 0 
1 1 1 0 O 0 0 0 
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weave, hemstitching, and 6" more plain 
weave. Weave in at least two picks of 
colorfast weft for separator. Repeat the 
weaving sequence for the second pillow-
case. 

Notes: I did find that I had substantial 
draw-in and sometimes needed to clear 
the shed with the beater to avoid short 
warp-skip errors. 

Since I can stand to do only a moderate 
amount of hemstitching on any one warp, 
I worked only one row of hemstitching at 
each end of each case. That was worked 
into the fabric fell (so when the fabric is 
folded, one row points toward the hem 
and one toward the patterned end of the 
case). If you wanted more openwork or 
wanted it to match, you could lay a 
smooth cord into one shed at that point in 
the weaving, and hemstitch only the line 
toward the patterned area—then you 
could later turn the hem and include the 
hem fold in the other line of hemstitching, 
removing the cord at that time. 
FINISHING: Stay stitch or zigzag the 
ends of the entire length of fabric. Ma-
chine wash in warm water and mild de-
tergent. Machine dry; press lightly with a 
steam iron. Stay stitch along both sides of 
the separator weft, then cut apart along 
that line and discard the separator. For 
each pillowcase, fold the length, right 
sides together, so that the plain-weave 
areas and hemstitched lines match at the 
open end. Stitch both side seams with a %" 
to Ά" seam allowance; press seams open. 
Turn the cut end of the hem under '/«", 
press. Turn under again so that this fold 
just meets the line of hemstitching; stitch 
or hemstitch in place by hand. These pil-
lowcases launder nicely—they do not 
need ironing if they are removed from the 
dryer promptly and smoothed by hand. 
The more they are used and washed, the 
whiter and softer they get. • 

Sunny Towel Set 
designed by Margaretha Essen-Hedin 
page 46 5 

PROJECT NOTES: These absorbent 
towels are woven of unmercerized cotton 
in a 5-shaft waffle weave that has no long 
skips of warp or weft. The large bath 
towel is white with yellow stripes that are 
aligned with a repeat of the waffle cell. 
The smaller hand towels, woven on a 
different warp, have the colors reversed. 
FABRIC DESCRIPTION: 5-shaft waffle 
weave. 
FINISHED DIMENSIONS: White bath 

towel: 41" wide by 62" long, including %" 
hem on each end. Two small yellow 
towels, each 20" wide by 29" long, includ-
ing %" hem on each end. 
WARP & WEFT: Size 8 / 2 cotton at 3600 
yd/lb*: 5400 yd white and 3000 yd light 
yellow (of which 5220 yd white and 410 
yd yellow are for the large towel). 
YARN SOURCES & COLORS: These are 
Borgs' Bomullsgam 8 / 2 (Art nr 60) a13320 
yd/lb* from Glimákra Looms 'n Yarns: 
#0020 Blekt (white) and #0272. This yarn 
has tighter ply than the usual American 
8 / 2 cotton (and therefore shorter yardage 
per pound and a harder feel)—if you pre-
fer softer towels, use UKI 8 / 2 (such as 
Aurora Earth from Cotton Clouds, 
Homestead Cotton from Halcyon Yarn, or 
8 / 2 Cotton from The Weaving and Knit-
ting Shop). 
NOTIONS: Matching white or yellow 
sewing thread. 
E.P.I.: 24. 
WIDTH IN REED: Bath towel—tf'/j". 
Hand towels—23'/2". 
WARP COLOR ORDER FOR 
BATH TOWEL: 

white 120 15 111 9 =1011 
yellow 9 9 = 126 

WARP COLOR ORDER FOR 
HAND TOWELS: 

3X 

white 9 9 = 54 
yellow 120 15 111 9 = 507 

TOTAL WARP ENDS: Bath towel—1137. 
Hand towels—561. 
WARP LENGTH: Bath towel—3 yd. 
Hand towels—3 yd. 
(Both include take-up, shrinkage, and 27" 
loom waste.) 
DRAFT: (Notice that the 9-thread warp 
stripes should each be one repeat plus the 
first thread of the next repeat, so that they 
are symmetrical and coincide with the 
cells of the waffle.) 

P.P.I.: 20. 
TAKE-UP & 
SHRINKAGE: 
about 15% in 
width and length. 

•See "Yarn Yardage Notes" in the General Instructions 

WEAVING: Use the white weft for the 
large bath towel (to a total length of about 
69"). Use the yellow weft for the smaller 
hand towels (to a woven length of about 
33'/2" for each). If you want to reverse the 
colors and make crosswise bands that 
coincide with the cells, use the other color 
for a 7-pick band that is one treadling 
repeat plus the first pick of the next repeat. 
FINISHING: Machine zigzag or stay 
stitch the ends of each towel (and cut the 
small towels apart between stitching 
lines). Turn each end under about '/«" 
twice; hand hem. Machine wash and rinse 
on warm, gentle cycle; machine dry. • 

"Sun Lightning" 
Table Runner 
designed by Inga Krook, Kalmar, Sweden 
page 47 2 4 

PROJECT NOTES: My old and seem-
ingly eternal love for rag weaving has this 
time resulted in a table runner which I call 
"Sun Lightning". My inspiration was the 
old Swedish technique called Tatter 
Weave, the decorative rag weave used for 
bedspreads and draperies in the old days. 

In this technique, the pattern is laid in 
with rag strips under one or several warp 
threads but on top of the rag-weft plain 
weave. For this design I had made a free-
hand pencil sketch of the "lightning" pat-
tern. When I followed it in the weaving I 
found that the angles of the inlay lines 
were sometimes difficult to shape accu-
rately. So I took the easy and eager way 
out—I adjusted the angles of the lines to 
what worked comfortably in the weave, 
instead of slavishly following my draw-
ing exactly. The result was satisfactorily 
close to my original intention. However, 
the runner is not practical for use as a 
tablecloth because of the pattern ridges 
and uneven surface. It could be used with 
heavy stoneware dishes that have great 
stability, but would be better regarded as 
merely a decorative piece for a rustic in-
terior. 
FABRIC DESCRIPTION: Plain weave 
with pattern inlay on the surface of the 
face. 
FINISHED DIMENSIONS: 16%" wide 
by 49" long including 3/e" hem on each end. 
WARP:Size5/2 mercerized cotton at 2100 
yd/lb: 600 yd off-white (which includes 
100 yd for hem weft). 
WEFT: Vi" to 1" wide strips of used and 
washed cotton and cotton-blend clothing 
fabrics: about 220 yd of strips of various 
bright and pastel prints and solids, pre-
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dominantly pink, orange, yellow, pale 
lavender, and white, as well as about 10 
yd of plain yellow and yeilow-orange 
strips (of a firm and dense but soft fabric) 
for the inlays. (The total 230 yd of strips is 
approximately equivalent to 4 yd of 42" 
wide fabric.) 
YARN SOURCES & COLORS: The warp 
and hem-weft are typical 5 / 2 pearl cotton, 
widely available: Natural. The rag strips I 
cut myself from old clothes, rolling them 
tightly and cutting in strips with a knife 
in my usual manner. (I let the strips re-
main in the lengths they came from the 
fabric, and glued them together as I 
wove.) 
NOTIONS: Matching off-white sewing 
thread. 
E.P.I.: 10. 
WIDTH IN REED: 18". 
TOTAL WARP ENDS: 188 (180 plus four 
ends on each selvedge that are doubled in 
the reed and heddles and used as two). 
WARP LENGTH: 2% yd, which includes 
take-up, shrinkage, and 27' loom waste. 
DRAFT: 
P.P.I.: 7 in rag 
area, 60 in 
hems. 
TAKE-UP & 
SHRINK-
AGE: 8% in width and length (although 
take-up in length will be considerably 
more if rag strips are wider, making "fat" 
wefts). 
WEAVING: Begin and end the runner 
with V/i of plain weave, using the off-
white 5 / 2 cotton as weft. Into the same 
shed as the first pick of rag weft, lay in the 
beginning end of each inlay strip, catch-
ing it under two or three warp threads. 
Continue to weave rag plain weave, car-
rying the inlays upward on the surface of 
the weave and catching them atop each 
weft pick by turning them around or in-
serting under one or two or three warps 
in the same open shed. 

When I was weaving I used the rags in 
the lengths that they came from the cloth, 
but varied their order, striving for a varie-
gated but balanced look without strong 
weft wise stripes. 
FINISHING: Machine stay stitch the 
ends of the fabric. Turn hems under twice 
and hand stitch. As the rags I used had 
been newly washed I did not wash the 
runner. Instead, I pressed it, taking great 
care not to flatten the inlaid decoration, 
which should stand out. • 
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Cottolin Runner in 
M's & O's 
designed by Beth Johnson Brewin, Sylva, 
North Carolina 
page 48 4 

PROJECT NOTES: This M s & O's varia-
tion is from Marguerite Davison'sA Hand-
weawr's Pattern Book. I added stripes in the 
warp to complement the pattern with 
color-and-weave effect. This same design 
could be done in different color combina-
tions for different effects—yellow, red, 
and orange, for example, for a festive, 
sunny look, or three related tones of white 
or pastel for elegance. 
FABRIC DESCRIPTION: M s & Os. 
FINISHED DIMENSIONS: 13'/2" wide 
by 47" long plus l'A" fringe on each end. 
WARP & WEFT: Size 22/2 cottolin (50% 
cotton/50% linen) at 3170 yd/lb: 420 yd 

WARP COLOR ORDER FOR "COTTOLIN 

navy blue for warp, 790 yd gray for warp 
and weft, and 520 yd blue-green for weft. 
YARN SOURCES AND COLORS: This 
is Borgs' Bomullin Nel 22/2, art. 66, from 
Glimákra Looms 'n Yarns: navy blue #334, 
light greenish gray #281, and dark blue-
green #297. 
E.P.I.: 15. 
WIDTH IN REED: 17'/2". 
WARP COLOR ORDER: see below. 
TOTAL WARP ENDS: 264. 
WARP LENGTH: T/i yd, which includes 
take-up, shrinkage, and 27' loom waste. 
DRAFT: Following the "Warp Color 
Order", thread selvedge (2 ends), Block A 
& Block Β 6 times (240 ends), Block A (20 
ends), and selvedge (2 ends). 
P.P. I.: 34. 
TAKE-UP & SHRINKAGE: Approxi-
mately 20 to 25% in width and length. 
WEAVING: Selvedges can be controlled 

RUNNER IN M's & O's" 
7x 

navy blue 22 4 4 20 4 4 20 4 4 22 =156 
lt. greenish gray 4 4 4 4 4 4 4 4 4 =108 

DRAFT FOR "COTTOLIN RUNNER IN M's & O's" 
Block Β 

4 4 4 4 
3 3 

2 2 2 2 
1 1 

— Block A 
2X 

4 4 4 4 
3 3 3 3 

2 2 
1 1 

Selv 

2 
1 

O L : 

Brdark blue-green 
G=light greenish gray 

near-plain w e a v e · 
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without floating selvedge threads by 
properly exchanging the two shuttles as 
you weave, placing the pattern shuttle in 
front of or behind the background shuttle 
after each pick. 

Hemstitch the beginning and end of 
the weaving on the loom. In treadling, 
alternate rose Β (59 picks) and rose A (59 
picks), beginning and ending the runner 
with rose B. For this piece they are alter-
nated 17 times plus the final rose Β (35 
roses in total length). 
FINISHING: If ends have not been hem-
stitched on the loom, stay stitch them. Cut 
fringes to l ' A " . Hand wash in cold water 
with a mild detergent. Spin dry and then 
machine dry; steam press on hot setting. 
NOTE: If you want to weave hems or add 
length to the warp and weave coordi-
nated napkins, they can be treadled in the 
"near-plain" weave (see draft). No true 
plain weave is possible in this traditional 
M's & O's threading. • 

Batwing Stole 
designed by Karia Taylor, Greeley, Colorado 
page 56 ® 4 

PROJECT NOTES: The design for my 
batwing stole happened by accident 
while I was making my first cocoon—as I 
was trying on the unfinished cocoon one 
of the pinned sleeve seams worked loose 
and fell open, leaving me with a one-
sleeved wrap. Observing the newly cre-
ated look, I thought a unique design 
would develop if the piece were narrower 
and longer, more like a stole than a co-
coon. 

A pretty pointed sleeve-end which 
rests on the back of the hand is formed by 
wearing the seam at the inside of the 
wrist, where a small pearl button and 
handmade loop provide a pleasing fit. 
This fabric is a perfect weight for a wrap 
on cool summer evenings or in air-condi-
tioned party rooms. The bright "sherbet" 
colors and gleam of rayon and pearl cot-
ton give this stole a festive look—the same 
design could easily be woven of other 
yarns for either an elegant or a "tweedy" 
casual garment. 
FABRIC DESCRIPTION: Plain weave. 
SIZE: Women's medium. 23Ά" wide by 
80" long plus 5Ά" fringe on one end. 
WARP & WEFT: Size 5 /2 mercerized cot-
ton at 2100 yd /lb*: 890 yd light orange for 
warp. Cotton/rayon novelty yarn at 640 
yd/lb: 890 yd coral (of which 590 yd is for 
weft). 
"See "Yarn Yardage Notos" in the General Instructions. 

YARN SOURCES & COLORS: These 
yarns are both from Halcyon Yarn. The 
mercerized cotton is Item 83, Size 5 / 2 
Pearl Cotton at 2000 yd/lb*: color #146. 
The novelty is Item 87, "Lollipop" (71% 
cotton/29% rayon): color #117. 
NOTIONS: One small (%") pearl button; 
matching orange sewing thread. 
E.P.I.: 12 (double in a 6-dent reed). 
WIDTH IN REED: 26%". 
TOTAL WARP ENDS: 315, including 
floating selvedges (237 mercerized cotton 
and 78 novelty). 
WARP LENGTH: 3% yd, which includes 
take-up, shrinkage, and 27' loom waste. 
(This is calculated using part of the loom 
waste for fringe. For additional stoles on 
the same warp, add about 3 yd for each.) 

DRAFT & WARP COLOR ORDER FOR 
"BATWING STOLE" 

7 8 X — ι 

'—ynßft—ι-·*®»—ι 

* = floating selvedge (5/2 pearl cotton) 
• = 5/2 pearl cotton 
/ = novelty yarn 

v^/ = in one dent 

P.P.I.: 8. 
TAKE-UP & SHRINKAGE: 10% in width 
and 15% in length. 
WEAVING: Using the novelty yarn as 
weft, weave plain weave for 89" (measur-
ing under tension). Hemstitch the end; 
leave 10" unwoven for fringe (which can 
be partly loom waste if weaving only one 
stole). This length of fabric is ample for a 
medium size—for a larger person, widen 
and lengthen the project's dimensions as 
desired. 
FINISHING: Using a small zigzag stitch, 
sew two rows of machine stitching across 
the nonfringe end of the fabric, and trim 
about %" beyond the stitching. At the 
other end of the fabric, tie each group of 
hemstitched warp ends in three randomly 
spaced overhand knots (to prevent tan-
gled fringe). Machine wash the fabric in 
warm water with a small amount of de-
tergent, agitating intermittently for a 
minute. Rinse in cool water, again allow-
ing only a small amount of agitation. Re-
move from washer before spin cycle is 
complete (to avoid setting wrinkles). Dry 
flat. 
ASSEMBLY: Fold under and press a l " 
hem on the stay-stitched end of the fabric; 
hand stitch the hem in place. Decide on 
which arm you want the sleeve (and fold 

accordingly). Fold the hemmed edge 
down to meet the selvedge edge, forming 
a diagonal fold (wrong sides together, 
with the hem on the inside). Hand stitch 
these two edges together with a lacing 
stitch, beginning 7" from the point (as 
shown in the diagram) and reinforcing 
the start with an extra stitch. At the end of 
the seam, reinforce, knot the stitching 
thread, and needle-weave the tail into the 
hem. (1 used the 5 / 2 pearl cotton for hand 
stitching.) 

Try the stole on to determine place-
ment of the button (which is about 5" from 
the point on this piece). Stitch the button 
to the hemmed edge about %" from the 
edge. On the selvedge edge opposite the 
button, form a loop of pearl cotton large 
enough to loop over the button—anchor 
it to the selvedge and reinforce it with 
buttonhole stitch or single crochet. • 
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Summery Top 
designed by May Frank, Sun City, Arizona 
Page 55 & 

PROJECT NOTES: This top was de-
signed as one of three garments, each of 
which could be made from a 28" by 60" 
fabric length for a Tops Workshop. 1 took 
the design from a favorite garment, draw-
ing the shape on a length of muslin and 
adjusting until I was sure it would fit 
generously. (Be sure to allow plenty of 
ease—there is no stretch or "give" in this 
fabric.) I shaped the neck opening on the 
muslin pattern to allow for a 1" knit rib-
bing. I found a fabric marking pen with 
water-soluble ink (available in fabric 
stores) to be very useful in pattern 
making. 

The untraditional use of three different 
weights of yarn makes this a satisfactory 
fabric, well structured and lightweight. A 
4-shaft Bronson lace or other similar 
weave could be used instead, if you don't 
have eight shafts. 
FABRIC DESCRIPTION: Lace Bronson. 
SIZE: Adapted from a Medium (12-14) 
garment. Circumference at chest 41". 
Length from shoulder 22'Λ", including 
2'/Γ ribbing at waist. 
WARP: Size 20 /2 mercerized cotton at 
8400 yd/lb: 1220 yd violet. 
WEFT: Tabby—Size 5 / 2 mercerized cot-
ton at 2100 yd/lb: 820 yd violet. 

Pattern—Cotton flake yarn at 3600 
yd/lb: 400 yd lavender for weft plus esti-
mated 400 yd for ribbing (used triple). 
YARN SOURCES & COLORS: The warp 
and tabby are Pearly Perles 20 /2 and 5 / 2 
from Cotton Clouds: both #64 Violet. The 
pattern weft is Rainbow Ends Thick and 
Thin from Cotton Clouds, in a lavender 
tint. 
NOTIONS: Optional shoulder pads; 
"Magic Yarn" (fine elastic knitting yarn 
available at knitting shops); lavender or 
violet seam tape; matching violet sewing 
thread; optional marking pen. 
E.P.I.: 18 
WIDTH IN REED: 28'/2". 
TOTAL WARP ENDS: 512 (including 2 
floating selvedges). 
WARP LENGTH: 2% yd, which includes 
take-up, shrinkage, and 27" loom waste. 
Longer warp would allow for pattern 
matching. 
DRAFT: Do NOT reverse the threading or 
treadling within each block or unit when 
the block direction reverses. 
P.P.I.: 27 (9 pattern and 18 tabby). 
TAKE-UP & SHRINKAGE: 10% in width 
and length. 

DRAFT FOR "SUMMERY TOP" 

1 1 1 1 1 1 
2 2 2 

1 1 1 

•=p*tt*m (cotton flak·) =tabby (V2 cotton) 

PROFILE DRAFT FOR "SUMMERY TOP" 

- 4 X -

IX (BDEF) 

13" UNCCBWl 

- I N -

WEAVING: In threading for this top, I 
followed the profile draft shown, begin-
ning at the first star (with a single unit of 
Β). I threaded from there to the end of the 
repeat (the second BB), then completed 
repeats 2 times (from Ρ to BB twice), then 
ended with a partial repeat (from Ρ to the 
second star, ending with a single unit of 
B). If you wanted to weave a wider fabric 
for a larger garment you could thread the 
entire draft as given (P to BB 4 times, then 
ending with A A, P, for a total of 548 ends). 
Threading this way centers a.six-thread 

stripe of plain weave on the blouse front 
and back. 

I used the warp-skip (violet) side of the 
fabric as the "right side", but this draft 
weaves the fabric face down (because the 
lighter lavender pattern weft skips are 
easier to see). This fabric is treadled by 
repeating each unit twice (12 picks), using 
the units in order from I to IX and then 
reversing the order of the units (but NOT 
the treadling within the units) from VIII 
to I. You could design your own tie-up 
and treadling for this pattern—the possi-
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bilities are many. 
FINISHING: Zigzag the ends of the fab-
ric carefully. Machine wash in warm 
water on regular cycle for 2 to 3 minutes. 
Rinse in warm or cool water. Let air dry; 
press while damp. 
ASSEM BLY: Decide which face of the fab-
ric you want to be the "right side". Trace 
the pattern on the fabric, then stay stitch 
or zigzag just inside the cutting lines. Cut 
out pieces and place them right sides to-
gether, matching patterns at the shoulders 
and sides. Shape the shoulders and stitch 
shoulder seams; press seams open. Stitch 
the side seams, reinforcing the underarm 
seam line with seam tape and clipping the 
curves. Press seams open and turn blouse 
right side out. The sleeve openings may 
be finished with rolled hems or trims, but 
I simply used my unadorned selvedges. 
Sew in shoulder pads if desired. 

To finish the neckline and waist I first 
knitted a gauge swatch using cotton flake 
yam tripled, along with a strand of the 
elastic "Magic Yam". On #5 needles my 
gauge was 6 stitches per inch (and I did 
find that the four strands were sometimes 
difficult to handle). At the waist of the 
blouse I basted under '/«" of the fabric and 
picked up stitches with a #4 crochet hook 
evenly across the front and back. On these 
stitches I worked K2 P2 ribbing for 2'Λ" 
and bound off loosely. At the neckline I 
did the same, working the ribbing on a 
circular needle for 1" and binding off 
loosely. The entire finished top was 
pressed using a dampened cloth. • 

Cotton Ensemble 
designed by Kathy Bright, Iowa City, Iowa 
page 53 2 4 

FABRIC DESCRIPTION: Plain weave. 
SIZE: Women's size 14-16. Top: Cir-
cumference at chest 46". Length from 
shoulder 26'/2", including 1" hem. Sleeve 
length from center back 16". Skirt: Waist 
24". Length from waist 32", including 2" 
hem. Circumference at hem 55". 
WARP & WEFT: Size 10/2 mercerized 
cotton at 4200 yd/lb: 5630 yd light blue 
(which includes enough to crochet a nar-
row edge on the neck and sleeves of the 
top). Cotton flake yarn at 3600 yd/lb: 310 
yd white. (If you choose, as I did, to use 
slightly different colors for warp and 
weft, you'll need 3170 yd of 10/2 for warp 
and 2460 yd for weft and crocheted trim.) 
YARN SOURCES & COLORS: This blue 
cotton is 10/2 Pearly Perle from Cotton 
Clouds: #18 Copen. The flake is Rainbow 

Ends Thick & Thin from Cotton Clouds: 
white. 
NOTIONS: Matching blue sewing 
thread; optional Ά oz of white 10/2 or 
12/2 cotton for embroidery; 1" wide elas-
tic for waistband. 
E.P.I.: 20 (for slight texture I crammed 
some dents and spaced others to create 
subtle striping in the blue areas). 
WIDTH IN REED: 3074". (26" for top— 
you can either drop 2%" from each side of 
the warp when you have finished weav-
ing the skirt lengths, or you can weave the 
entire yardage full width and then cut off 
the excess when assembling the top. The 
yarn yardages are for full width.) 
WARP COLOR ORDER: 

8x 

blue 10/2 30 30 30 
white flake 2 1 1 1 2 = 42 

30 =572 

NECK 

F^wtr) 

TOTAL WARP ENDS: 614. 
WARP LENGTH: 5% yd, which includes 
take-up, shrinkage, and 27" loom waste. 
DRAFT: 
P.P.I.: 18. 
TAKE-UP & 
SHRINK-
AGE: 7% in 
width and 
10% in length. 
WEAVING: For this skirt front 1 wove 
about 26" of blue, about 6" of border using 
the white flake in two-pick and one-pick 
lines among the blue, and about 6" more 
blue. This entire sequence was then re-
peated in reverse for the skirt back. For the 
top I wove the rest of the yardage in blue OftNINfe 
(about 69" more). (OFF 
FINISHING: Remove fabric from loom 
and machine stay stitch both ends. Ma-
chine wash on warm for three minutes; 
rinse in cold. Machine dry on gentle cycle; 
press. 
ASSEMBLY: Stay stitch on either side of 
all cutting lines and cut pieces apart. In 
sewing, use '/¡" seam allowance through-
out. 

For skirt, place front and back together, 
right sides together and matching borders 
at sides. Stitch side seams; press open. 
Turn right side out. At the waist end fold 
under '/<" and then fold under again 1" for 
casing; stitch, leaving an opening to insert 
elastic. Cut elastic several inches shorter 
than your waist measurement. Thread 
elastic through casing; stitch ends to-
gether and sew the opening closed. At the 
bottom of the skirt turn under Ά" and then 
under again to the desired hem depth 
(this one is 2"); hand sew hem. 

For the blouse, mark the neck opening 
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in the center of the yoke piece as indicated 
in layout diagram. Stay stitch the neck 
edge, then cut out fabric from neck hole. 
Turn under a narrow hem on this neck 
edge and hand sew, top stitch, or edge 
with a line of single crochet using the blue 
10 /2 cotton. Rotate the yoke piece 90° so 
that the warp stripes run crosswise. Cen-
ter the top cut edge of the lower front piece 
along the front lower edge of the yoke; 
stitch (right sides together); press seam 
open. Repeat with the lower back piece 
and the back edge of the yoke. 

Fold yoke at shoulder line, right sides 
together, and sew front to back along side 
seams and underarms. Press seams open 
and turn blouse right side out. At sleeve 
openings, turn under and stitch or crochet 
to match neck finish. At lower edge of 
blouse turn under and hand hem (this is 
1" hem). 

For embroidery, I used 10 /2 white cot-
ton to embellish the neckline of the yoke 
and the lower center front of the skirt. 
These simple daisies have French Knot 
centers and Detached Chain petals—you 
could design and work whatever motifs 
you'd like. • 

Shell Top in Shadow 
Weave 
designed by Terry Newhouse 
page 54 4 

PROJECT NOTES: This easy sleeveless 
top shimmers with the opalescence of a 
seashell. Several pastel pearl cotton 
"darks" alternate with champagne and 
natural pearl cotton "lights" in shadow 
weave to give the fabric a subtle liveliness. 
I used a point-twill block treadling and 
varied the height of the blocks to give the 
pattern an undulating effect. 

The two woven pieces are rectangular, 
with selvedges crocheted together for the 
side seams. I added a knitted yoke and 
armhole edging to shape the garment and 
reduce the underarm bulk common in 
other square-piece clothing. Creamy ir-
idescent seashell-shaped buttons close 
and decorate the shoulders. 

In my piece I experimented with differ-
ent details (such as overlapping warp 
stripes and various weft-color bands). 
The directions that follow differ slightly 
from the top shown. 
FABRIC DESCRIPTION: Shadow 
weave. 
SIZE: Women's medium 10-12. Cir-
cumference at chest 37'. Length from 
shoulder 20". 

DRAFT FOR "SHELL TOP IN SHADOW WEAVE" 
(end) 

WARP KEY: 
• = Natural 
• = Grotto, Copen, Orchid, or Wisteria 

(follow "Warp Color Order") 

WEFT KEY: 
• = Champagne 
• = Orchid or Wisteria (follow color instructions 

in text under "Weaving") 

WARP COLOR ORDER FOR 
"SHELL TOP IN SHADOW WEAVE" 

3X 

Β Block 

C Block 

D Block 

(begin) BLOCK 
TREADLING 

7X 16X 8X 8X 8X 8X 8X 16X 7X 

Natural 1 1 1 1 1 1 1 1 1 =198 
Grotto 1 1 1 1 = 62 
Copen 1 1 = 64 
Orchid 1 1 = 48 
Wisteria 1 = 24 

WARP & WEFT: 5 / 2 pearl cotton at 2100 yd/lb: 480 yd 
natural, 160 yd each dark lavender and soft blue, 750 vd 
light lavender, 100 yd bright pink, and 250 yd creamy 
yellow. 
YARN SOURCES & COLORS: These are Usdan Kolmes 
Industries' 5 / 2 pearl cotton from Cotton Clouds, Halcyon 
Yarn, and others: No. 79 Natural, No. 81 Grotto, No. 18 
Copen, No. 70 Orchid, No. 88 Wisteria, and No. 46 
Champagne. 
NOTIONS: Lavender sewing thread, l'A yd hem tape, 8 
buttons, size 6 knitting needles, crochet hook, tapestry 
needle. 
E.P.I.: 18. 
WIDTH IN REED: 22". 
TOTAL WARP ENDS: 396. 
WARP LENGTH: 2'A yd, which includes take-up, shrink-
age, and 27' loom waste. 
P.P.I.: 16. 
TAKE-UP & SHRINKAGE: 9% in width and 14% in 
length. 
WEAVING: At the beginning and end of each garment 
piece, use sewing-thread weft to weave Ά" seam al-
lowance. For the front (hem to yoke) weave 13" of Orchid 
and Champagne, 4" of Wisteria and Champagne, and 5" 
of Orchid and Champagne, alternating the pastel and the 
Champagne as indicated in the draft. For the back, weave 
22" of Orchid and Champagne. 
FINISHING: Machine stitch raw edges using two rows 
of small stitches '/«" apart (but do not zigzag, as it ruffles 
the fabric). Wash fabric in warm water and detergent on 
gentle cycle. Line dry; press lightly. 
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KNITTED FINISHES: Use Orchid 5 / 2 
pearl cotton, doubled; on size 6 needles 
the gauge is 18 stitches to 3 inches. Knit 
the yokes and armhole ribbings sepa-
rately, to be hand stitched to the fabric. 

Front yoke: Cast on 112 sts; knit in Broken 
Rib as follows: 

Row 1: Κ1,Ρ1. 
Row 2: Κ across (right side). Repeat 

these two rows four times (8 rows, 1"), 
ending with a right-side row. 

Row 9: To divide for shoulders, Kl, PI 
the first 40 st and leave on needle; bind off 
32 sts; ΚΙ,ΡΙ last 40 sts. 

Rows 10-16: Continue in Broken Rib, 
decreasing 1 st at neck edge every right-
side row for 4 decreases. 

Row 17: Repeat Row 1. 

To make buttonholes and shape the 
shoulder: 

Row 18: K2; bind off 2 sts; Κ to end of 
row. 

Rows 19 & 21: Knit/purl in pattern to 
bound-off stitches; cast on two stitches; 
continue in pattern to end of row. 

Row 20: K12; bind off 2; Κ to end. 
Row 22: Bind off 9 sts; K13; bind off 2; 

Κ to end. 
Row 23: Repeat Row 19, purling last 2 

sts tog. 
Row 24: SI 1, bind off 8 sts; K13; bind 

off 2; K1 (two sts left on needle after but-
tonhole). 

Row 25: Kl, PI; cast on 2 sts; repeat 
Row 23. 

Row 26: SI 1; bind off 8 sts; Κ across. 
Row 27: Kl, PI across, purling last 2 sts 

tog. 
Row 28: Bind off. 

Finish the other shoulder, reversing shap-
ings. 
Back yoke: Work in Broken Rib the same 
as front yoke, omitting buttonholes. 
Armhole ribbings: Cast on 90 sts. Work 
in Broken Rib for 1". Bind off. Repeat for 
second armhole. 
ASSEMBLY: Cut fabric pieces apart. At 
hem end of each piece, turn under thin 
seam allowance and then 3/<" hem. Cover 
upper fold with hem tape and hand stitch. 

For armholes, on each selvedge of each 
piece measure 7%" from top and mark 
with a safety pin. Using Orchid 5 / 2 and 
working from the right side of the fabric, 
single crochet along the one selvedge of 
the back between hem and armhole 
marker, picking up the weft threads 
where they turn around the selvedge 
warp; end off. Repeat on the correspond-
ing selvedge of the front but don't end off 

at armhole; eh 1 and turn. Holding the 
back and the front wrong sides together, 
attach at seam by slip stitching through 
top loops of both rows of single crochet, 
working loosely. End the joining 2Ά" 
before the bottom, leaving the pieces sep-
arate for a side vent. Repeat edgings and 
joining on the other side seam. 

Pin the front (buttonholed) yoke to the 
top edge of the front fabric (with wrong 
side of yoke to right side of fabric), over-
lapping them by Ά". Using the tapestry 
needle and Orchid 5 / 2 cotton to work 
blanket stitch over the yoke edge and 
through the fabric, attach the yoke, being 
careful not to pucker the fabric. Repeat 
with the back yoke and back fabric. After 
both yokes have been attached, overlap 
front and back yokes 1 " at armhole tops, 
pin, and stitch together. 

To attach the armhole ribbing, start at 
underarm seam and blanket stitch one 
long edge of ribbing to the front fabric 
selvedge, yoke edges, and back fabric sel-
vedge. Sew ends of the ribbing together at 
underarm, and end off. Repeat for other 
armhole. 

Using sewing thread, sew buttons to 
top edge of back yoke, aligning them with 
the front buttonholes. 

Wash and press the finished garment. 
If a tie belt is desired, cut 20 2-yd strands 
of the various colors of 5 / 2 cotton; ply 
them and knot each end of the group; trim 
ends. • 

Cocoon Jacket 
designed by Charlene Anderson-Shea, 
Kaneohe, Hawaii 
page 56 4 

PROJECT NOTES: I discovered the co-
coon jacket when I first began weaving, 
and fell in love with this very weaverly 
garment—I have returned to its basic 
shape over and over. This cocoon is the 
result of playing with a fine space-dyed 
cotton yarn. I selected a middle-value 
color for the 8 / 2 cotton that forms the 
warp and part of the weft—this color 
visually ties the piece together. 
FABRIC DESCRIPTION: Plain weave. 
SIZE: Women's large. Length from 
shoulder 31". Sleeve length from center 
back 34". 
WARP & WEFT: 8 / 2 cotton at »3600 
yd/lb: 5820 yd turquoise (used doubled 
in warp, and some used for weft). 

Fine space-dyed thick-and-thin cotton 
(used doubled, together with one strand 
"See 'Tarn Yardage Noies" in General Instructions. 

of 8/2, for weft): 2900 yd turquoise/ 
coral / lavender/orange. 
YARN SOURCES & COLORS: These 
yams are both from Cotton Clouds. The 
8 / 2 is Aurora Earth 8 / 2 at »3575 yd/lb: 
color #56 Light Turk. The fine space-dyed 
thick-and-thin is sometimes available in 
the Rainbow Ends assortment. 
NOTIONS: Turquoise sewing thread; 
size Β crochet hook. 
E.P.I.: 12 doubled ends (24 actual ends, but 
doubled in the heddles and reed). 
WIDTH IN REED: 36". 
TOTAL WARP ENDS: 432 doubled ends 
(864 actual). 
WARP LENGTH: 43/« yd, which includes 
take-up, shrinkage, and 27' loom waste. 
DRAFT: 
P.P. I.: 10. 
TAKE-UP & 
SHRINKAGE: 
9% in width and 
13% in length. 
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WEAVING: Using two strands of the fine 
space-dyed cotton with one strand of the 
8 / 2 cotton wound together, weave 126" in 
plain weave. 
FINISHING: Secure the ends of the fabric 
by machine stitching twice, using a mul-
tistitch zigzag if your machine has the 
stitch available. Machine wash on delicate 
cycle in cold water, using a mild deter-
gent. Rinse. Carefully machine dry on low 
heat. Remove the fabric from the dryer 
while slightly damp; press dry. (Finished 
fabric dimensions will be about 33" by 
110".) 
ASSEMBLY: The fabric width determines 
the sleeve length. Following the diagram, 
place corner A at line AA and corner Β at 
point C (with the fell edge Α-B along the 
selvedge edge AA-C). Sew this seam A-B. 
Repeat for the other side, with D-E 
seamed to DD-F. Pleat the excess fabric 
left between C and F with an inverted box 
pleat (with the pleat to the inside of the 
garment). This construction method al-
lows for unexpected variations in the 
finished dimensions of the handwoven 
cloth, and the material left between the 
two shoulder seams can be pleated as in 
this jacket, or gathered, or tucked as you 
desire. 

After the jacket is folded and seamed, 
single crochet over the seam allowances 
with tripled yam, to conceal the raw 
edges. Reinforce the pleat stress point 
with an embroidered bar tack or arrow-
head tack. • 

"Unblocked" Damask 
Placemats 
designed by Kathryn Wertenberger, Golden, 
Colorado 
page 92 dobby 16 

PROJECT NOTES: My dishes are ivory 
colored with a tracing of jade green vines, 
small red strawberries, and a narrow red 
border. I needed a set of placemats to use 
with the dishes, but I find weaving mats 
all alike to be very boring. So I chose to use 
the jade green for warp, and experi-
mented with color chips to find four pale 
other colors that complement the dishes 
and each other. Using only two of these 
pale colors on each mat, I have six differ-
ent color combinations (teal/gold, teal/ 
tan, teal/peach, gold/tan, gold/peach, 
tan/peach) for weft banding. Reversing 
the order in which I use the bands of the 
two colors gives me another six different 
mats. 

My experiments with "unblocked" 

DRAFT & PEGGING PLAN FOR " UNBLOCKED' DAMASK PLACEMATS" 

34X 

16 16 
15 

14 
13 

12 
11 

10 
9 

8 
7 

6 
5 

4 
3 

2 
1 

Color change 

damask (see article on page 92) showed 
me that the weft-color changes could be 
hidden by the warp-satin areas. Since the 
weft color shifts only every 60 picks, the 
weaving of these mats is very rapid. I used 
10/2 pearl cotton for warp and weft, with 
a finer weft for the hems. Because damask 
produces a heavy, drapable fabric the 
mats have a nice hand and will require 
minimal pressing after washing. These 
yarns and structure would also produce a 
nice mid-weight upholstery fabric. 

Since the damask required shafts in 
multiples of 5, in this design 15 shafts 
were used for the damask. The sixteenth 
shaft carried only the two selvedge 
threads (one on each side), which weave 
plain weave. For this pattern a dobby 
(rather than treadled) loom is virtually 
necessary, as there are no duplicate lifts in 
the 60-pick repeat. 
FABRIC DESCRIPTION: Nonblock 
damask. 
FINISHED DIMENSIONS: Six mats, 
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each 12'/Γ wide by 1 7%" long, including 
1" hem on each end. 
WARP & WEFT: Size 10/2 mercerized 
cotton at 4200 yd/lb: 2700 yd teal for 
warp, and 410 yd each of light teal, 
mustard, tan, and peach (or four colors of 
your choice) for wefts. For the hem weft, 
size 4 0 / 3 mercerized cotton at 11,200 
yd/lb*: 490 yd teal that matches the warp. 
YARN SOURCES & COLORS: These 
yarns are all Carolina Cottons from 
Weaver's Way. The 10 /2 warp and 4 0 / 3 
hem weft are color #755 Jewel Green, and 
the 10/2 wefts are #810 Island Green, #572 
Gold, #749 Dark Tan, and #817 Dark 
Peach. 

NOTIONS: Matching teal sewing thread. 
E.P.I.: 36. 
WIDTH IN REED: 14%". 
TOTAL WARP ENDS: 512, including 2 
selvedge ends and 34 15-thread repeats. 

WARP LENGTH: 5 yd, which includes 
take-up, shrinkage, and 27' loom waste. 
P.P.I.: 31 (considerably more in hems). 
TAKE-UP & SHRINKAGE: 17% in width 
and length. 
WEAVING: Note: when these directions say 
"half of a repeat they mean either 32 picks 
(the first "half") or 28 picks (the second 
"half')· The draft is designed so that a plain 
strip of weft-satin between chevrons begins 
and ends the body of each mat, and the color 
changes between weft bands are hidden under-
neath the warp-satin chevrons. 

Using the fine hem-weft, begin by 
weaving the second half of the treadling 
plus one complete repeat (about 1%" if 
beat at 60 p.p.i.). For the body of the mat, 
weave ten complete repeats of the pattern. 
Note that the weft color changes halfway 
through the first repeat, and the new color 
is used for a whole repeat (second half, 

then first half)—a half color repeat that 
matches the first one ends the body of the 
mat. Weave one and a half repeats of fine 
weft at the end of the mat (three repeats 
between mats). 
FINISHING: Machine stay stitch the 
ends of the fabric length. Machine wash 
and dry, using temperatures and cycles 
suitable to cotton. Stay stitch across on 
both sides of the cutting lines between 
mats; cut apart. Turn each hem under 
twice so that it is entirely under the mat, 
and hand stitch. • 

Beck's 

& Needlecrafts 

2815 34th 
Lubbock, TX 79410 
806-799 0151 

YARNS-SUPPLIES-
TOOLS 

HUNDREDS of 
BOOKS 

COTTONS, 
WOOLS, 

MILL ENDS 

Quantity/Bulk Discounts 
Catalog & samples, $1.00 

ffliiwiaflic 
Announcing the completion of our most satisfying accomplishment, 
HANDWEAVING WITH ROBERT AND ROBERTA, a comprehensive 
Home Study Course that is mailed to you one series of lessons at a 
time including actual yarn samples, weaving project needs and cost 
for your positive step by step progress. Work at your own pace and 
achieve any level of accomplishment that you desire (Beginner to 
Professional). For complete details, send a self-addressed stamped 
business-size (4 1 /8 " χ 9 1 /2 " ) envelope to Ayottes' Designery, 
Dept. Η-Kit, Center Sandwich, NH 03227. 

Bradsl^aw 
Manufacturing ^ 

Company 

Quality Loom I<eeds 
in 

Carbon 
or 

Stainless Steel 

for a price list, write·· 

P.O. Box 5645 

West Columbia. S C. 29171 

(803)194-1151 , 

The 
A Glimakra Studio 

Spinnery 
S p i n n i n g - W e a v i n g 
D y e i n g - Classes - Suppl ies 

Spinning C h a i r 
Designed exclusively for us by 
Harold W. Stevenson, master 

Windsor Chair maker. 
T h i s spec ia l c h a i r c o m e s un-
f i n i s h e d or f in i shed with an-

t ique m i l k pa int . B l u e , red, 
b l a c k , g r e e n o r mustard . 

O v e r a l l Hgt . 4 8 in . 
Sea t Hgt . 16 in. 
S e a t W i d t h 15 in. 

U n f i n i s h e d $ 1 2 5 
F i n i s h e d $ 1 5 5 

The Spinnery 
R D 2, B o x 1 5 6 
R o u t e 2 0 2 N o r t h 
N e s h a n i c S t a t i o n , NJ 0 8 8 5 3 
2 0 1 - 3 6 9 - 3 2 6 0 

Catalog $ 1 . 5 0 

MAIL ORDER YARNS 

NATURAL 
FIBERS 
and 
BLENDS 
alpaca · wools · cottons" 

mohairs · rayons 
Name brands and first quality mill ends 
for knitters, weavers and machines. 
Agents for LeClerc, Schacht, Harrisville, 
Ashford, Louel. 
Over 500 colors and textures. 
Send $3 .50 for samples of: Harrisville, 
Elite, Tahki, Plymouth, Crystal Palace, & more! 

Periodic Updates * Quantity Discounts 

A L S O AVAILABLE: Exotic fiber samples 
(approx, 150) of silks, angora, r ibbon, 
cashmere, e tc .—$2 .75 

Bare Hill Studios 
(Retail: Fiber Loft) 

Rt. I l l (P .O. Building), P .O. Box 327 

V Harvard, M A 01451 
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News & Events 

Celebrating its first twenty years 

A History of the 
Handweavers Guild of America 

ICAN HARDLY remember when 

the Handweavers Guild of Amer-
ica (HGA) was not an integral part 
of my life as a weaver. When I 
started to weave, the Atwater book 
Shuttlecraft Book of American Hand 
Weaving was one of the few weav-
ing books in print. My primary 
source of yarn was Lily Mills. I 
would send off an order and wait— 
sometimes a month—only to learn 
that my yarn was back ordered. 
Sometimes the yarn I thought I 
wanted turned out to be the wrong 
color or weight for my project, and 
again I'd have to wait. The weavers 
in the 1950s had to be dedicated to 
their craft. 

In 1969, during the New England 
Weavers' Seminar in Amherst, Mas-
sachusetts, a group of handweavers, 
spinners, and dyers from various 
parts of the country discussed the 
desirability of forming a national 
guild. It was Berta Frey's question 
"Why don't you do something 
about it?" that led Garnette John-
son, a new weaver from West Hart-
ford, Connecticut, to spearhead the 
new organization. From the begin-
ning volunteers were and continue 
to be the backbone of HGA. 

By August 1969 letters of inquiry 
had been sent to 125 well-known 
fiber artists. From their responses 
the form of the organization devel-
oped, and the first newsletter, 
Shuttle Spindle & Dyepot (SS&D), 
was published in December 1969. 
Its 18 pages had been put together 
by a staff of volunteer editors, the 
printing underwritten by Oliver 
and Garnette Johnson, owners of 
the Bond Press. Garnette Johnson 
acted as editor and manager. 

by Marian K. Hoskinson 

In 1970 the first officers were 
elected: Persis Grayson, President; 
Rudolph Fuchs, Fordyce Rusk, and 
Eileen Murphy, Vice Presidents; and 
Henry Pasco, Secretary/Treasurer. 
The bylaws were slow to develop 
but were adopted at an incorpora-
tion meeting in October 1971. Today 
there are 12 Board members, 11 of 
whom are elected for four-year 
terms by the HGA membership; 
they may be reelected once. The 
twelfth member, the Treasurer, is ap-
pointed annually by the Board of 
Directors, as this position requires fi-
nancial expertise. 

Although HGA is now staffed by 
paid professionals, its volunteers 
have always been the heart of the or-
ganization. There is at least one Rep-
resentative for each of the United 
States and Canadian provinces, and 
for many foreign countries. These 
Representatives serve as liaisons 
among the general membership, the 
fiber community, the Board of Direc-
tors, and the paid office staff. 

Special Services 
From the outset, the founding 

weavers sought to provide services 
for its members. Almost immedi-
ately (in 1970) a textile library was 
set up in the office. It has now 
grown into a large collection of fiber 
books and is available to members 
for research and study. Slide and 
textile kits were also initiated in 
1970. The popular rental kits have 
been used by many fiber artists in 
addition to HGA members. They 
are a boon to individuals as well as 
guilds; the latter often use them as 
the focus of their program^ 

In 1972 the HGA Scholarship 
Fund was established. The interest 
from this fund is available to assist 
worthy recipients to continue their 
fiber education. 

For years an HGA award was 
given to outstanding weavings 
entered in state fairs. Although this 
award has been discontinued, the 
Judges Choice Award (now known 
as the HGA Award of Merit) has 
continued to recognize outstanding 
entries in fiber exhibits. 

Over the years HGA has pub-
lished several directories; among 
these are the Education Directory, 
the Speakers' Bureau Directory, the 
Suppliers' Directory, and the Direc-
tory of Textile Collections. In addi-
tion, in 1975 the first copies of Inter-
national Travel Notes were printed; it 
continues to be a success. For a 
small fee HGA members may re-
ceive a listing of weaving shops, 
museums, and fiber artists in many 
foreign countries. Traveling 
weavers are encouraged to send in 
their comments to update the notes. 

One of the outstanding services 
for HGA members has been the 
Certificate of Excellence (COE) pro-
grams for handweaving and hand-
spinning, which originated in 1975 
and 1979, respectively. They have 
benefited both the recipients of the 
certificates and those with whom 
they have shared their expertise. 
Some COE recipients have written 
books stemming from their in-
depth studies for the certificates. 
Another study project was begun in 
1985. The Learning Exchange was 
set up for HGA members who are 
isolated from other weavers with 
the idea that these weavers could 
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study on their own and have their 
work judged by qualified instruc-
tors as a way to improve their work. 

Convergence 
First held in Detroit, Michigan, in 

1972, Convergence, the biennial con-
ference and business meeting of 
HGA, is an international gathering 
of weavers, spinners, and dyers 
who come for study and inspira-
tion. Workshops, seminars, exhibi-
tions, and world-renowned 
speakers keep members aware of 
current trends and developments in 
the world of fibers. Commercial ex-
hibits display the latest in yarns, 
supplies, and equipment. HGA's 
tenth Convergence will take place 
in San Jose, California, in July 1990. 

Membership Magazine 
HGA's first 18-page newsletter, 

Shuttle Spindle & Dyepot, has 
evolved into a full-color quarterly 
magazine. It is one of the many 
benefits of HGA membership. How-
to and other articles by nationally 
and internationally known artists in 
fiber are featured, as well as news of 
local and regional fiber acitivities. 

From its beginning, HGA has 
been a service organization. It has 
been available to coordinate and in-
spire national and international 
meetings, set standards, and, in 
general, to fill the needs that local 
and state organizations are unable 
to fill. After twenty years, HGA con-
tinues to lead the fiber community 
in inspiration, education, and ser-
vice. 

Being an HGA member has 
greatly enriched both my weaving 
and my personal life. Many 
weavers and instructors have gener-
ously shared their knowledge with 
me. The friends I have made all 
over the world are a continuing 
source of inspiration and pleasure. • 

I am grateful to Margaret Burlew, Noel 
Hammock, and Susie Henzie for some 
of the above historical information. 

Marian K. Hoskinson is an HGA Past Presi-
dent and a former Chairman of the Board. 
She lives in Denver, Colorado. 

Annual dues to HGA are $25 and are pay-
able to HGA, 120 Mountain Avenue, B101, 
Bloomfield, Connecticut 06002. This fee in-
cludes a year's subscription to Shuttle 
Spindle & Dyepot. 

The Reed Fashions 
Your Fabric. 
Use The Best. . . 
Buy Steel Heddle. 

Steel Heddle has the right reed for 
your loom. Made to your spec-
ifications. Send for ordering infor-
mation, prices and description on 
our standard and pattern reeds. 
Immediate shipment. 

Dealer inquiries invited 

SHsteeliiehijle 
P O Bo* 546 Greenville. GA 30222 

Telephone: 404/6 72-4238 
Facsimile: 404/672-1595 

Use your Master Card or Visa 

Designer & manufacturer of: 
• The Rio Grande Wheel® 
• The Rio Grande Loom® 
• The Rio Grande Kit Loom ¿ 
• Rio Grande Tarns: 
Hand-dyed rug, 
tapestry, & 
apparel 
yarns 

Glimakra & S c h a c h t equipment 

Kxcel icnt wool warp yarns 

Natural & synthetic dyes 

S c o u r c d , dyed 8c carded f lecccs 

B o o k s & videos 

Send $1 for complete catalog 
216 North Pueblo Rd. 

Taos, NM 87571 (505-758-0433) 

EARTH GUILD 
Tools · Materials · Books—for Crafts 

One Tingle Alley-Dept H 
Asheville NC 28801 

1-800-327-8448 
CATALOG $2 

(credited to first order) 
Mon-Sat 10AM-6 PM 

WEAVING · SPINNING · YARNS · KNITTING · CROCHET 
DYEING & SURFACE DESIGN · BASKETRY & CANING 
RUGMAKING · NETTING · POTTERY HAND TOOLS 

BEADS · WOODCARVING · BOOKS 

THE SOURCE 
Superb quality and a full inventory of weaving and 

spinning supplies, hard-to-find items and accessories. 

Looms 
Spinning 
wheels 
Dyes 

9uality yarns 
& fibers 
Books 
Classes 

Send a self-addressed, stamped envelope for 
a product and price list. Mention this ad 
and receive 10% off the regular price of any 
yarn purchase. 

Salt Lake Weaver's Store 
1227 East 3300 South 
Salt Lake City. Utah 84106 
(801)486-1610 
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LOOMS 
Glimakra 
Schacht 
Leclerc 
Norwood 
Cranbrook 
Harrisville 

Designs 
Shipped Free! 

anywhere in 
the 48 states 

Free set-up within 150 miles. 
Plus a free class as listed 

in our brochure. 
Write or call. Send $3 for catalog. 

The Weaver^ Shop 
GYbrnCo. 

39 Courtland, Box 457 
Rockford, MI 49341-0457 

616-866-9529 

H M « 
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When you have four, why use three? 

by Betty LaFara & Arnold Lochner 

Because most of our shaft looms 
today are constructed with four, 

eight, or sixteen shafts, we tend to 
think of weaves in multiples of four. 
However, three-shaft looms were in 
common use 2000 years ago. Peter 
Collingwood notes in The Techniques 
of Rug Weaving that rug weavers in 
Syria used three-shaft drafts as 
early as A.D. 250, weaving double-
faced cloth with two wefts. Similar 
warp-faced reversible structures 
have been found in Chinese textiles 
from the Han Dynasty (205 B.C.-A.D. 

220) and the Shang-yin Dynasty 
(1500-1000 B.c.). 

Except for use in tickings and 
denim, three-shaft weaves aren't 
often chosen by handweavers to-
day. However, they offer interesting 
textures and are useful for particu-
lar kinds of fabrics. They are a good 
choice for rugs in which a sturdy 
structure and short floats are de-
sired. They are excellent for rugged 
upholstery fabrics. 

In general, a three-shaft »weave 
can have texture with shorter floats 

than a similar four-shaft weave, as 
well as a hand that is slightly more 
pliable than a plain-weave structure 
but with less "give" than a four-
shaft twill. When one face of the fab-
ric is weft-dominant, the other is 
warp-dominant, and interchange of 
the two faces is easy. Color-and-
weave effects, whether tiny or bold, 
expand the possibilities of these 
three-shaft weaves further. 

We explored three-shaft weaves 
in depth and are sharing some of 
our findings with you here. We 
think three-shaft weaves have been 
short-changed recently, and hope 
this study inspires you to try them. 

Twills 
The "jeans" twill is probably the 

most ubiquitous of the three-shaft 
structures. It is found in fabrics 
ranging from work clothes to de-
signer fashions. We've noted some 
possible threadings of it and some 
other twills below. We especially 
liked the highly textured fabric of 
our waffle weave. That fabric looks 
the same on both sides and is 
sturdy and thick. 

Texture and lacy effects 
We tried modifying some com-

mon four-shaft weaves for three 
shafts. For example, we threaded 
one block of summer & winter for 
allover texture. Then we combined 
it with a rib threading for a two-
block effect (swatch #3 and drafts f 
and g). A lovely lacy fabric may be 
woven by following draft h or i. We 
alternated the lace threading with 
plain weave for vertical stripes. 
Most of the threadings shown here 
may be alternated with one another 
(in stripes or blocks) for interesting 
results. One such combination 
shown here is our rosepath-and-
point-twill combination (swatch #4 
and drafts b and c). 

Supplementary warps 
Interesting fabrics can be created 

by threading plain weave on two 
shafts and using the third shaft for a 
supplementary pattern warp (see 

3-Shaft 
Weaves 

Swatch #1. Three-shaft 
extended point twill, warp-
emphasis (see draft d). 
Swatch #2. Reverse side of 
swatch #1, weft-emphasis. 
Swatch #3. Rib weave and 
summer & winter weave 
are combined for this block 
effect (see drafts fand g). 
Swatch #4. Another'thread-
in g combination. Here 
rosepath and point-twill 
threadings are used (see 
drafts b and c). 
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#6 

#5. Three-shaft lace stripes. Setting 
off the lace with color stripes adds 
interest to this fabric. 
#6. Three-shaft waffle weave. Adding 
weft color stripes enhances the design 
of this fabric and shows off the weave 
structure to good advantage. 
#7. The supplementary warp for this 
swatch is threaded on shaft 3 (see 
draft j). 
#8. Same swatch as #7, with addi-
tional accents of weft suede strips. 
#9. A supplemental warp is threaded 
on shaft 3 for this deflected-warp 
technique (see draft k). 

draft j). The pattern warps can be 
spaced as desired (although large 
size and density will distort the 
background fabric). For surface tex 
ture a decorative weft (such as flat 

ribbon) can be laid atop the plain-
weave fabric with only the supple-
mentary warps lifted as "tie-
downs" (see sample #8). 

In some cases you'll need to 

beam and weight the supplemen-
tary warp separately from the 
ground warp because of different 
rates of take-up. If the pattern 
warps tend to become slack because 
they interlace less than the ground 
warps, you can beam them together 
with the ground but slide a rod 
under them at the back and weight 
both ends of the rod to take up the 
slack as it increases. The opposite 
situation occurs when you are weav-
ing with deflected pattern warps; be-
cause they take up more than the 
ground they must be wound on a 
separate beam or board. If the pat-
tern warps will not be deflected 
symmetrically and equally they 
must be individually weighted. 

The easiest way to thread a warp 
with supplemental pattern ends is 
to sley and thread the ground 
warps first, leaving empty heddles 
on the pattern shaft wherever pat-
tern ends are to be. Then sley the 
pattern warps (usually each is 
doubled in a dent with an adjacent 
ground warp) and thread them in 
the empty heddles. 

Conclusion 
Despite their simplicity, three-

shaft fabrics can be complex and 
imaginative. We feel that they offer 
value beyond novelty and encour-
age you to experiment and expand 
on the suggestions we've presented 
here. This is just the tip of the ice-
berg, folks. • 

Through her work with Girl Scouts, Betty 
LaFara began weaving in the 1960s. She has 
conducted workshops and lectured around 
the country on a variety of subjects. She 
first lectured on three-shaft weaves at the 
Midwest Weavers' Conference in 1985. 
Betty lives in Indianapolis, Indiana. 

Arnold Lochner of Troy, Ohio, has been 
weaving since high school, after having been 
inspired by a visit to Williamsburg. For 
many years he acted as "Mr. Fixit" to 
weavers of the Upper Valley Fibre Guild of 
Troy, New York, and has served as this 
group's president. Arnold became interested 
in three-shaft weaves from attending Betty's 
three-shaft lecture. They decided to share 
their enthusiasm with other weavers, result-
ing in this article. 
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a: "jeans" twill (1/2 straight twill) c: rosepath (an extended point twill) 

3 O 
2 O 

1 0 
/ 

/ 
I / 

b: point twill 

3 
2 2 

plain weave 

point twill 

O O 
O 

O O 

I 
I 

M I 

f: summer & winter weave 

3 3 
2 

plain weave 

I 
"singles pattern 

(use tabby) 

"In pairs" pattern 
(use tabby) 

"combo" (to use 
when threading 

is combined 
with rib) 

g: rib weave 

2 2 
_ J J J 1 

"combo" (to use when 
threading is combined 
with summer & winter) 

3 3 3 O 
2 2 0 

1 1 1 0 
/ 

/ 
/ 

/ 
I 

/ 
/ 

1 

h: lace weave (4-end unit) 

lace 

1 X 

— plain wv — 

* 1 
3 3 0 

2 2 2 2 2 2 2 0 
1 1 I T 1 1 0 0 

plain weave 
/ 

/ 

I 
lace / 

/ 

/ 
L 

/ 

/ 
/ 

i: Bronson lace (6-end unit) 
lace plain wv — 

3 3 3 3 
2 2 2 12 2 2 2 

J 1 
2 2 

J 1 
plain weave 

lace 

d: herringbone (extended point twill) 

Γ Χ Ί Γ Χ Ί 
3 3 3 0 

2 2 2 2 o 
1 1 1 0 

I 
I 

/ 

e: 8-end waffle 

3 3 0 
2 2 2 2 O O 

1 1 0 0 0 
/ 

I 
/ 

1 
/ 

/ 
/ 

/ 
/ 

SUPPLEMENTARY WARPS 
j: warp floats (supplementary warp) 

— F — PW 
— χ - - X 

F=f1oats 
PW=plain weave 

plain weave 
(floats down) 
plain weave 
(floats up) 

k: deflected warps 
Γ * - τ Χ ι 

2 2 

3 1 
plain weave 

(floats down) 
plain weave 
(tloats up) 

example 
(swatch «9) 

STEPS IN WEAVING A PATTERN OF DEFLECTED WARPS: 
1-Weave plain weave (floats down) to desired length. 2-Weave plain weave (floats up) to desired length. 3-At 
X (deflection row), open shed. Use fingers to pull supplementary warp thread sideways to desired spot. In-
sert pickup stick through open shed, picking down deflected threads at spot to which they've been pulled. 
Tum stick on edge and weave through the stick-formed shed (the normal plain-weave shed except for de-
flected warps which are held out of position and under the weft by the stick). 4-Resume weaving plain weave 
(floats up) to desired length. 5—)f the pattern specifies that deflected warps return to original positions, sim-
ply weave plain weave (floats down) to anchor. If not, pick up again in deflected spots. 
NOTE: If the deflections are all symmetrical and equal, the supplementary pattern threads can all be warped 
on a second beam or rod or board. If not, they stiould be individually weighted to permit unequal take-up. 
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WEAVER'S CHALLENGE 

"UNBLOCKED" DAMASK 
by Kathryn Wertenberger 

Sixteen shafts are required for these "unblocked" damask placemats. The author elongated the treadling illustrated in the article for the pattern 
shown here. The instructions for Kathryn Wertenberger's "Unblocked" Damask Placemats are in the Instruction Supplement. Above: Detail in a 
different colorway. Yarns courtesy Weaver's Way. 
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WE'VE BEEN TAUGHT that a 
satin is a warp- or weft-faced 

construction woven on a twill 
threading with the tie-downs 
placed as far apart as possible verti-
cally and horizontally to eliminate 
the diagonal lines of a twill. A true 
satin requires more than four shafts, 
with an odd number of shafts in 
each unit of the pattern (fig. 1). 
Thus, a so-called "5-end satin" is 
one in which each unit is five warp 
ends threaded straight twill on five 
shafts. Each unit can be repeated, 
but must be repeated in its entirety 
to avoid breaking the satin struc-
ture. Damask tfig. 2) is satin 
threaded and woven in warp-faced 
and weft-faced blocks. Each block is 
one or more units of satin threaded 
on one set of shafts. Different blocks 
use different sets of shafts. Thus, for 
example, if a damask is being 
woven as 5-end satin, each block of 
the pattern will require five shafts (a 
2-block design will need 10 shafts, a 
3-block design will need 15, and so 
on). If the damask were being 
woven as 7-end satin, a 2-block de-
sign would require 14 shafts and a 3-
block design 21, and so on. Because 
today's hand looms rarely have 
more than 16 shafts, most weavers 
use 5-end true satin (or 4-end false 
satin) to weave damask because it 
allows them to weave the largest 
number of blocks within the limita-
tions of the loom. 

I wondered whether I could 
switch individual warp ends from 
one block to another, in other 
words, if I could "unblock" the 
blocks. The pattern could still be 
warp-faced against a weft-faced 
background, but the pattern shapes 
could have diagonal or rounded 
edges instead of being rigidly rec-
tangular. I've found that, with some 
limitations, this can be done. The 
swatch and placemats shown here 
are the result of my experimenta-
tion. Here's how to do it: 

Begin by marking off a section of 
graph paper determined by your 
loom's limitations. The number of 
squares of the section's width 
should equal the number of shafts 

available that is a multiple of your 
chosen satin unit. (That means if 
you've chosen to use 5-end satin 
and you have a 12-shaft loom, your 
section will be 10 squares wide, to 
be threaded 10-shaft straight twill. 
If you've chosen to use 5-end satin 
and have a 16-shaft loom, your sec-
tion will be 15 squares wide, to be 
threaded 15-shaft straight twill.) 
The height of the section you mark 
off should be as many squares as 
you have treadle combinations. This 
number, too, should be evenly divis-
ible by the number of ends in your 
satin unit. (Thus if you're using 5-
end satin but have only 14 treadles, 
your section can be only 10 squares 
high. But if you have a 16-shaft 
dobby loom, your section can be as 
high as the number of bars you 
want to peg—just make sure the 
number is divisible by five!) 

Next, mark this grid with your 
choice of satin interlacement by put-
ting dots where the tie-downs 
would come. For my example (to be 
woven on a 16-shaft loom) I've 

chosen 5-end satin and have 
marked it in a section 15 squares 
wide by 15 squares high (fig. 3). I 
recommend making photocopies of 
this graph at this point to use to 
make other designs without having 
to repeat the graph-making process. 

Now draw any shape that you 
want within your section, following 
the horizontal and vertical lines of 
the graph paper, stair-stepping the 
diagonals where necessary (fig. 4). 
In my illustration I have drawn a 
simple triangle. (Your section repre-
sents one repeat of the design, with 
each square representing the inter-
section of one warp and one weft 
thread. Because this is such a fine 
scale, simple shapes are better than 
complex designs.) The area within 
the shape will become warp-faced 
satin pattern and the surrounding 
areas will become weft-faced satin. 
Keep in mind that this section will 
be repeated identically side by side 
and above and below; pay attention 
to the way that the left and right 
edges and the top and bottom edges 

Fig. 2. Threading and lie-up for a simple two-block 
damask. Illustration from of 8 , J2 . . . 20, by the 
author. 
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Fig. 3. 
Β A 

Fig. 1. 5-shaft satin. Illustration courtes}/ of 
8 , 1 2 . . .20, by the author. 

A warp face, 
Β weft face 

Β warp face. 
A weft face 

Figure 4. 



of the pattern will adjoin. 
To plot the interlacements within 

the shape and the background 
areas, use a pencil to enlarge the 
dots into one-thread tie-downs. 
( Within my triangular shape I have 
drawn them as wefts·, outside the 
shape I have drawn them as warps.) 
Then draw in the remaining 
threads—long warp skips within 
the shape and long weft skips out-

side of the shape (fig. 5). Within the 
shape the long warp skips are tied 
down by the one-thread wefts and 
outside it the long weft skips are 
tied down by the one-thread warps 
that were drawn in. 

At this point you may want to 
"fine-tune" the pattern to eliminate 
extra-long floats that can occur 
where the warp-faced and weft-
faced areas adjoin. For example, 

note that in my design there are six-
thread floats at some points (circled 
places in fig. 6). Depending on the 
yarns and sett you will use, these 
longer floats may be acceptable. Or 
you may find that shortening a float 
on the face will lengthen one on the 
back or shortening a warp float will 
lengthen a weft float. You may want 
to modify your design or weave a 
sample to determine what's best. In 
figure 71 have modified some of the 
circled spots to give my triangle a 
sharper diagonal edge. 

The final step is to analyze your 
design to determine tie-up and trea-
dling (or pegging plan) (fig. 7). 
Number the vertical columns of 
your section as threads of straight 
twill (as, for example, 1-15 below 
my design)—this is your threading 
repeat. Then trace the path of the 
weft across each horizontal row to 
determine which warps are lifted— 
this determines the pegging (or tie-
up and treadling) for that weft (as 
has been started to the right of my 
design in fig. 7). This technique has 
limitations. For the structure to re-
peat smoothly, the threading repeat 
must be a multiple of the structural 
repeat. That is, if you are using a 5-
end satin, the width of your pattern 
repeat must be a multiple of five. 
You can repeat 5-end units within 
the width of the pattern repeat, but 
doing so will complicate both your 
design and your work of fine-
tuning the shape junctions. The 
width of your design will be limited 
by the number of shafts available, 
and if the loom is not dobby the 
length will be limited by the num-
ber of treadles. However, within 
these confines, you can create imagi-
native damask fabrics. By combin-
ing "unblocked" areas with tradi-
tional blocks of damask, you have 
practically endless possibilities. I've 
not invented a new weave structure 
here, but have simply expanded the 
potential of a long-loved one. • 

Kathryn Wertenberger is a contributing edi-
tor to HANDWOVEN. She is the author of 
8,12 . . . 20 recently published by Inter-
weave Press. 

I • • I ι I 

Figure 5. 

Figure 6. 

Figure 7. 
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Calendar 

EXHIBITS, SHOWS & SALES 

• Alaska. June 17-30. FiberAlaska '89 
Art Show, juried international show. 
FiberAlaska '89 Show Coordinator, P.O. 
Box 110827, Anchorage, AK 99511-0827. 
• Arizona. Through June 3. Fiber Con-
nection, exhibition of fiber artwork by 
local artists at Galería Mesa, 155 N. Cen-
ter, Mesa. (602) 644-2242. 
• California. Aug. 19-27. Monterey 
Country Fair Wool Show, competitions, 
demonstrations, exhibits. Information: 
Monterey Co. Fair, 2004 Fairgrounds Rd., 
Monterey, CA 93940. (408) 372-5863. 
• Connecticut. July 13-15. 32nd Annual 
Guilford Handcrafts Exposition, on his-
toric Guilford Green, Guilford. Guilford 
Handcrafts, P.O. Box 589, Guilford, CT 
06437. (203) 453-5947. 
• Delaware. Through May 20. Two Dec-
ades with Harmony, biennial show spon-
sored by Harmony Weavers guild at Cen-
ter for Creative Arts, Yorklyn. For infor-
mation: (302) 731-5145. 
• District of Columbia. Through Sept. 
17: The Arthur D. Jenkins Collection: An 
Introduction to Oriental Carpets. June 17-
Aug. 6: Early Textiles from Three Indone-
sian Cultures: Sumba, Toraja and Lam-
pung. Sept. 2-Feb. 1990: Molas, appliquéd 
panels from Panama. Oct. 15-Feb. 1990: 
Rugs of the Caucasus. All exhibits at The 
Textile Museum, 2320 "S" Street, Wash-
ington, D.C. 20008. (202) 667-0441. 
• Indiana. June 2-4. Madison Heritage 
Days festival of pioneer crafts, Madison. 
Demonstrations, sales, entertainment. For 
information, write Madison Heritage 
Days, 1119 W. Main St., Madison, IN 
47250.(812) 265-5080. 
• Indiana. August. Display of antique 
coverlets from The Textile Conservancy 
and Lou Tate Little Loomhouse, plus win-
ners of the Harmonie Weaving Institute's 
coverlet contest. Harmonie Weavers, Box 
277, 612 Main St., New Harmony, IN 
47631. (812) 682-3578. 
• Massachusetts. May 19-21. 19th An-
nual Juried Craft Fair at Worcester Center 
for Crafts, 25 Sagamore Rd., Worcester. 
(508) 753-8183. 
• Massachusetts. May 21. 17th Annual 
Sheep Shearing Festival sponsored by the 
Museum of American Textile History on 
the Old North And over Common, N. An-
dover. Demonstrations, craft fair, com-
petitions, auction, tours, food & entertain-
ment. For information, contact the muse-
um at 800 Massachusetts Ave., North An-

dover, MA 01845. (508) 686-0191. 
• Minnesota. June 24-25. 17th Annual 
Minnesota Crafts Festival, College of St. 
Catherine, in St. Paul. For information, 
send SASE to MCC-Festival, Suite 308, 
528 Hennepin Ave., Minneapolis, MN 
55403. (612) 333-7789. 
• New Mexico. Through June 11, exhibit 
including work by the Art Thru the Loom 
Guild. Aug. 4-Sept. 3, exhibit including 
work by weaver Laurie Naranjo. Also art 
and craft fairs from August into Decem-
ber. Fuller Lodge Art Center, 2132 Central 
Ave., Los Alamos, NM 87544. (505) 662-
9331. 
• New York. Through May 21. Juried 
show by members of the Weavers' Guild 
of Buffalo at Kenan Center, Lockport. 
• New York. Through May 25. 
Feathered collars by K. Lee Manuel and 
"Petraglyphs" by Deborah Valoma. May 
26-June 8: New work by Susanna Lewis 
and "Old Bags" by Mario Rivoli. At Julie, 
687 Madison Ave., New York 10021. (212) 
688-2345. 
• New York. June 17-18. Great Hudson 
River Revival, craft show and festival at 
Westchester Community College, Val-
halla. Contact Hudson River Sloop Clear-
water, Inc., 112 Market St., Poughkeepsie, 
NY 12601. (914) 454-7951. 
• New York. July 8-Sept. 3. Personal 
Packaging, contemporary wearable art as 
a means of personal expression. Schwein-
furth Art Center, 206 W. Genesee St., 
Auburn. (315)255-1553. 
• New York. July 1-2, 8-9, 15-16. 13th 
Annual American Crafts Festival at Lin-
coln Center, Fordham University Plaza, 
New York City. Also, 6th Annual Autumn 
Crafts Festival, Aug. 26-27, Sept. 2-4,9-10. 
For information, contact Brenda Brigham, 
P.O. Box 650, Montclair, NJ 07042. (201) 
746-0091. 
• Oregon. May 16-25. Display of one-of-
a-kind wearable art by U.S. artists, 
Oregon School of Arts and Crafts, 8245 
SW Barnes Rd., Portland. 
• Oregon. Sept. 2-4. Artquake, artists' 
marketplace in downtown Portland. Art-
quake, P.O. Box 9100, Portland, OR 97207. 
(503) 227-2787. 
• Pennsylvania. Through May 26. 
Weaving in the U.S. Α., 36th annual exhibit 
of juried works by the Philadelphia Guild 
of Handweavers, at Cliveden, 6401 Ger-
mantown Ave., Philadelphia. 
• Pennsylvania. May 20-July 31. Annual 
Student Exhibition at the University of the 
Arts, Broad and Pine Streets, Philadel-

phia. Includes textile work. Kirby Smith, 
(215) 875-4832. 
• Pennsylvania. July 21-23. North Hills 
Arts Festival at Hampton High School, 
Pittsburgh. Festival, P.O. Box 658, Ingo-
mar, PA 15127. (412) 766-6857. 
• Tennessee. Through May 20. Animal 
Imagery: New Forms, New Functions, 
national juried show sponsored by the 
Arrowmont School of Arts and Crafts, 
P.O. Box 567, Gatlinburg 37738. (615) 436-
5860. 
• Tennessee. June 4-July 16. Reflections, 
juried membership show of the Hand-
weavers Guild of Nashville, at Cheek-
wood Botanical Gardens and Fine Arts 
Center, Nashville. 
• Tennessee. Oct. 14-Dec. 9, The Per-
sonal Icon: Giving Form to the Spirit. Oct. 
19-Dec. 9, Body Adornment: Garments 
and Accessories. Juried exhibitions in con-
junction with the Surface Design Assoc. 
Conference at Arrowmont School, Gatlin-
burg. (615) 436-5860. 
• Utah. June 21-25. Utah Arts Festival, 
Triad Center, Salt Lake City. Sales, enter-
tainment, demonstrations. For informa-
tion, contact Jamie Leigh-Galli, Utah Arts 

EDITORIAL 
POSITIONS 
We're looking for full-time 

magazine and book editors. 

Assistant positions and full 

editorial positions are 

available in the fields of 

weaving, spinning, knitting, 

and gardening. Applicants 

need to be will ing to relocate, 

have editorial experience, 

and be knowledgeable in 

their chosen field. Please 

send a resumé and examples 

of your written work to: 

Interweave Press 
306 N. Washington 
Avenue 
Loveland, Colorado 
80537 
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Natural Yarns 
For 

Weaving & Knitting 
Sample cards and price lists — $5.00 

Refundable on first order. 
2723 COLTSGATE RD. - DEPT. H 

CHARLOTTE, NC 28211 
(704) 366-6091 

SINKUT FIBRE CO. 
•WOOL ROVI WG 
•ΛΟ WMA 
• AKJ&OP.A 

YAP.M SAfvn.ee. »300 
SAfJDRA. ê KPSMAW &OX 1592 VAKlC'etKHOOF, CïC VOJ 3AO (to*) 54.1-9303 

•SILK &RICK& 
.ALPACA TOP 
. CA/tL POVM 

FIBP£ 6.AHPVX5 ¿3.00 

Discount Vorns 
Tools a n d Accessories 

Samples $2-fìefundoble 
(with first purchase) 

CRfìNBfìOOH · NORWOOD · SCHRCHT · LOU€T 

W l 4 V I l<§" W A W M I S I 
1780 Menoul N€ Albuquerque. NM 8 7 ) 0 7 · 5 0 S 4 Ô 4 4 0 4 4 

MICROWnVC DV€ KITS 
$20.00 Plus 12.00 hondllng ond shipping. 

Collfomlo residents odd 6% soles tor 

• Spoce dyed wool vorns · Heather yarns 
• Voriegoted rovings · ftoinboui ñeece 

This complete hit Includes eosy-to-follow instructions 
ond dye for 10 to 60 pounds of wool. 

California Colors * 
714/985-9400 

POLY-DOWN® 
BATTING/STUFFING 

AT BELOW 
RETAIL 
PRICES 

• POLYESTER FIBERFILL 
(premium grade) 

• POLY-DOWN" QUILT BATTING 
• SIMPLY STUFFING' 
• POLY-DOWN- FIBERFILL 
• POLY-DOWN' PILLOW INSERTS 

Buy direct and save on all your batting and stuffing. 
Mix or match any four items, we pay shipping. 

Write for brochure and prices. 

OR COMPANY P.O. Bo* 917 
Lima, Ohio 45802 

Festival Foundation, 168 West 500 North, 
Salt Lake City, UT 84103. (801) 322-2428. 
• Virgin Islands. Aug. 11-13, Nov. 24-26. 
Arts and crafts festivals atTillett Gardens, 
St. Thomas. For information, contact 
Rhoda Tillett, Arts Alive, Box 7549, St. 
Thomas, U.S. Virgin Islands 00801. (809) 
775-1405. 
• Washington. Through May 30. Art-
Wear Exhibition, original fashions by 
noted Northwest clothing designers, at 
Earthenworks Gallery, 1002 Water St., 
Port Townsend. The show will also ap-
pear at Earthenworks Gallery in LaCon-
ner, 713 First St., June 29-Aug. 1. For infor-
mation, contact Cindy Hoskins, (206) 385-
0328. 
• Wisconsin. June 2-July 2. Myth, 
Memory and Illusion, exhibition of fiber 
and paper works by Joyce Carey, Janet 
Higgins, and Darcy Usilton at the Memo-
rial Union Galleries, Madison. For infor-
mation, call Jan Fox, (608) 262-5969, or 
Joyce Carey, (608) 256-1537. 
• Wisconsin. July 15-16. 19th Annual 
Outdoor Arts Festival, at John Michael 
Kohler Arts Center, 608 New York Ave., 
Sheboygan, WI 53081. (414) 458-6144. 
• Canada. Ontario. Sept. 6-Oct. 15. On-
tario Crafts 89. Oct. 18-Dec. 3, Interior 
Motives, textile display. Dec. 6-31, Lois 
Schklar: Fibre Vessels. The Craft Gallery, 
Ontario Crafts Council, 35 McCaul St., 
Toronto, Ontario M5T 1V7 Canada. (416) 
977-3551. 
• England. Through May 24. Birds, ex-
hibit including textile art by Sarah Bun-
gay, at Oxford Gallery, 23 High St., Oxford 
ΟΧΙ 4AH. (0865) 242731. 

CONFERENCES 

• May 19-21. Spin-In Conference of the 
Northwest Regional Spinners Assoc., at 
George Fox College, Newberg, OR. Con-
tact Sharon Lindsey, 1187 Kashmir Dr. S v 

Salem, OR 97306. 
• May 23-26. National Woolcrafts Festi-
val for the New Zealand Spinning, Weav-
ing and Woolcrafts Society, University of 
Otago Union, Dunedin, N.Z. Contests, 
fashion show, workshops. For informa-
tion, contact Bev Coppin, 5 Bonar St., 
Halfway Bush, Dunedin, New Zealand. 
• June 2-4. Nebraska Alliance of 
Weavers and Spinners Fifth (Almost) An-
nual Convention at Dana College, Blair, 
NE. Post-conference workshop by Philis 
Alvic June 5-6. For details, write N. A.W.S. 
Number Five, P.O. Box 34013, Omaha, NE 
68134. 
• June 8-10. Fifth Annual Wyoming 
Fiber Affair, Worland Public School, Wor-
land. Workshops and demonstrations. 

For information write Rhonda Diltz, P.O. 
Box 1014, Douglas, WY 82633. 
• June 9-11. Ontario Handspinning 
Seminar 25th anniversary celebration at 
Queen's University campus, Kingston, 
Ontario, Canada. Workshops, reception, 
sales, displays. For information: Seminar, 
Box 400, Verona, Ontario K0H 2W0 
Canada. 
• June 12-16. Woven for the Wall—A 
Symposium on Tapestry, workshops, lec-
tures, panel discussions, and exhibits. At 
the Mendocino Art Center, 45200 Little 
Lake St., Mendocino, CA. Limited enroll-
ment. Contact the art center at P.O. Box 
765, Mendocino, CA 95460. (707) 937-
5818/0228. 
• June 16-17. First Tennessee State 
Weavers/Handspinners meeting in 
Nashville. Nell Znamierowski, guest 
speaker. For information, contact Willie 
Blitz, 733 Vosswood Dr., Nashville, TN 
37205. 
• June 16-18. Eastern Great Lakes Fiber 
Conference. Speakers include Diane Itter, 
Priscilla Gibson-Roberts, and Stanley Bul-
bach. To be held at the State University of 
New York-Geneseo campus (Rochester 
area). Contact EGLFC-Registrar, 906 
DeWitt Rd., Webster, NY 14580. 
• June 19-26. The World Congress on 
Coloured Sheep, lectures, seminars, 
workshops, exhibits, demonstrations, 
competitions, fiber animal shows and 
sales. For information, write to P.O. Box 
93, Curtin, OR 97428. 
• June 21-25. MidAtlantic Fiber Confer-
ence, Brandywine Inn, Downington, 
Pennsylvania. 
• June 23-26. 7th Annual Conference on 
Textiles at the University of Maryland, 
College Park. Scholarly presentations on 
textile research. Contact Drs. Clarita 
Anderson or Benham Pourdeyhimi, 2100 
Marie Mount Hall, Univ. of Maryland, 
College Park, MD 20742. 
• July 6-9. Fiber Fireworks, Midwest 
Weavers' Conference, at the Albert B. 
Sabin Convention Center, Cincinnati, 
Ohio. Speakers include Madelyn van der 
Hoogt, Karen Selk, and Lissa Hunter. 
Workshops, exhibits, fashion show. Those 
attending must be members of Midwest 
Weavers Association; for lifetime mem-
bership, send $2 to Marjorie O'Shaugh-
nessy, 2121 Skyline Pl., Bartlesville, OK 
74002. Conference information is avail-
able from M.W.C. 1989,11701 Laurelview 
Dr., Cincinnati, OH 45249. 
• July 9-16. Fiber '89, 14th biennial 
Northwest Weavers' Conference at Boise 
State University, Boise, Idaho. Randall 
Darwall, keynote speaker. Workshops, 
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seminars, exhibits, fashion show. For reg-
istration information, contact Diana Ben-
nett, Registrar, Fiber '89, 2000 Howard 
Ave., Caldwell, ID 83605. 
• July 14-17.18th biennial New England 
Weavers' Seminar, University of Massa-
chusetts, Amherst. Lectures, mini-work-
shops, exhibits, fashion show, commercial 
booths. Post-conference workshops July 
17-19. For information, contact Kathryn 
Bard well, RD Box 291, Craryville, NY 
12521. 
• July 27-30. Intermountain Weavers' 
Conference, Marriott Hotel, Salt Lake 
City, Utah. Workshops, seminars, exhib-
its, art and fashion shows. Registration 
booklet available from Gladys Palmer, 441 
North 100 West, St. George, UT 84770. 
• Sept. 2-4. Gulf South Fiber Conference, 
Baton Rouge, Louisiana. For information, 
contact Cheryl McWilliams, 6337 Hickory 
Ridge Blvd., Baton Rouge, LA 70816. (504) 
293-6188. 
• Sept. 18-24. Fiber Forum III, on Whid-
bey Island, WA, 18 3-day workshops on 
weaving, dyeing, design, basketry, and 
textile photography. For information: 
Coupeville Arts Center, P.O. Box 171H, 
Coupeville, WA 98239. (206) 678-3396. 
• Oct. 12-15. Garment Weavers' Retreat, 
New Harmony, Indiana. Share philoso-
phy, clothing, and laughter. For details, 
send SASE to Anita Luvera Mayer, 1389 
Islewood Dr., Anacortes, WA 98221. (206) 
293-3838. 
• Oct. 20-22. Surface Design Conference 
hosted by Arrowmont School, Gatlin-
burg, TN. Workshops Oct. 18-19 and Oct. 
22-26. Surface Design Assoc.,4111 Lincoln 
Blvd., Suite 426, Marina Del Rey, CA 
90292. (213) 392-2274. 

TO ENTER 

• Midwest Acquisitions Program, sub-
sidies to assist nonprofit Midwestern 
museums, galleries, and art centers in 
purchasing artwork by Midwestern ar-
tists. Application deadline June 1. For in-
formation, contact Arts Midwest, 528 
Hennepin Ave., Suite 310, Minneapolis, 
MN 55403. (612) 341-0755. 
• The Fine Line's Annual Fashion 
Show, Oct. 15, St. Charles, Illinois. Open 
to all fiber artists doing original work. 
Send $10 jury fee, 4 slides of recent gar-
ments plus 1 detail slide, and SASE ($.45). 
Entry deadline June 1. The Fine Line Crea-
tive Arts Center, 6N158 Crane Rd., St. 
Charles, IL 60174. (312) 584-9443. 
• Residency positions at Sitka Center 
for Art and Ecology, 8-month positions for 
artists and natural scientists beginning 
Fall 1989 and 4-month positions begin-

ning Fall 1989 and Spring 1990. On the 
Oregon coast. Application deadline June 
1. Contact Laurie Kovak, Sitka Center for 
Art and Ecology, P.O. Box 65, Otis, OR 
97368. (503) 994-5485. 
• Chatauqua of the Arts, arts and crafts 
sale including fiber and textile work, Sept. 
23-24, Madison, Indiana. Entry deadline 
June 15. Request application from Dixie 
McDonough, 1119 W. Main St., Madison, 
IN 47250. (812) 265-5080. 
• A Celebration of Creativity, 13th an-
nual fiber and textile exhibit sponsored by 
Whitewater Spinners and Weavers Guild, 
July 17-Aug. 4. In the Crossman Gallery, 
Univ. of Wisconsin-Whitewater campus, 
Whitewater. Entry deadline June 19. For 
information and/or entry form, contact 
Janice Zindel, 85 S. Sumac Dr., Janesville, 
WI53545. 
• International Textile Competition '89 
Kyoto, promoting the role and value of 
textiles and the textile industry. Exhibi-
tion scheduled Nov. 7-19 in Kyoto, Japan. 
$47,000 in prizes, including $20,000 grand 
prize. Open to all individuals, groups, 
and corporations. Registration deadline 
June 20; complete application file due July 
10. Obtain brochure and application from 
JETRO-Japan External Trade Organiza-
tion, Time & Life Bldg 43F1,1271 Avenue 
of the Americas, New York, NY 10020. 
(212) 262-5001. Fax (212) 262-5000. 
• International Art and Craft Competi-
tion, July 25-Aug. 13 at Art 54 Gallery, 
Soho, New York City. Open to all artists 
and craftspersons. $7000 in cash and pur-
chase awards. Entry deadline June 23. Re-
quest application from Artitudes, Dept. 
RF, P.O. Box 380, Hartsdale, NY 10530. 
(914) 633-5333. 

• Jean A. Chalmers Fund for the Crafts, 
research grants from the Canada Council 
for the advancement of crafts in Canada. 
Sept. 1 deadline. Request information 
from Canada Council, P.O. Box 1047, Ot-
tawa, Ontario KIP 5V8, Canada. (613) 
598-4365. 

INSTRUCTION 

• May 15-Sept. 1. Penland School of 
Crafts presents 1-, 2-, and 3-week classes 
taught by well-known artists. A variety of 
fiber and surface design classes is 
scheduled. Request brochure from Pen-
land School, Penland, NC 28765. (704) 
765-2359. 
• May through November. The 
Weavers' School in Missouri offers 5-day 
classes in complex weaves, coverlets, 
drawloom weaving, special pattern 
weaves, and piqué, taught by Madelyn 
van der Hoogt. Living quarters are avail-
able. Request brochure from The 
Weavers' School, Rt. 1, Box 187, Fayette, 
MO 65248. (816) 248-3462. 
• May through December. Classes at 
the John C. Campbell Folk School in 
North Carolina cover a variety of weaving 
skills and other fiber subjects. Most 
classes run one week. For a brochure and 
schedule, contact John C. Campbell Folk 
School, Brasstown, NC 28902. (800) 562-
2440. 
• June through August. The Mendocino 
Art Center presents numerous 5-day 
workshops on weaving, dyeing, basketry, 
and surface design, plus two 1- to 2-week 
classes. For information, write Mendo-
cino Art Center, P.O. Box 765, Mendocino, 
CA 95460. (707) 937-5818/0228. 

* CANADIAN (ACTWAi- SlZ£> 

Inquire for our pewter brochure! 

FLEECE ARTIST 
Historic Properties, PO.Box881 

Halifax.Nova Scotia B3J 2V9 
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• June 26-Aug. 4. New Talent Program, 
6-week pre-college instruction for high 
school juniors and seniors interested in 
the visual arts, at The University of the 
Arts, Philadelphia, PA. Classes, studio 
work, seminars, tours, and social events. 
Some financial assistance available. For 
information and registration materials, 
contact the Office of Continuing Educa-
tion, (215) 875-2221. 
• Aug. 17-20. Japanese and African Dye 
Techniques, intensive workshop includ-
ing instruction on resist dyeing and work-
ing with indigo. At the Horizons craft 
center in western Massachusetts. For in-
formation, contact Horizons, 374 Old 
Montague Rd., Amherst, MA01002. (413) 
549-4841. Summer address: Snow Farm, 
Rt. 137, Hyde Hill Rd., Williamsburg, MA 
01096. 
• Summer 1989. The Real Ewe opens its 
first season of summer fiber arts work-
shops, sponsoring the Yellowstone Weav-
ing School. Classes in 4-shaft weaving, 
spinning, and other crafts offered. Accom-
modations available at Torch and Toes 
Bed & Breakfast Inn. The Real Ewe, 40 E. 
Main St., Bozeman, MT 59715. 
• Summer 1989. The Weaving Work-
shop, Madison, WI, offers classes and 
workshops in 2- and 4-shaft weaving, 
multishaft weaving, spinning, feltmak-
ing, color theory, and basketry. Morning, 
evening, and weekend sessions are avail-
able. Weaving Workshop, 920 E. Johnson 
St., Madison, WI 53703. (608) 255-1066. 

TRAVEL 

• Africa, Parsons School of Design spon-
sors study tours to the Ivory Coast (July 

6-Aug. 2) and Mali (Aug. 5-26). Weaving 
and other craft studios, markets. Contact 
Office of Special Programs, Parsons 
School of Design, 66 5th Avenue, New 
York, NY 10011. 
• Bali-Indonesia, Aug. 6-20. Guate-
mala, June 21-July 4. Folk art tours led by 
Gordon Frost, featuring weavers' studios, 
textile museums, markets & galleries. Full 
payment due 8 weeks before departure. 
Gordon Frost, P.O. Box 2, Benicia, CA 
94510. (707) 747-1316. 
• Brazilian Decorative Fiber Arts Folk 
Craft Tour, October. Guided by weaver/ 
teacher Johanna Erickson. Tapestry sym-
posium, visits to studios, workshops, and 
folk craft centers. Brazilian Views, 201 E. 
66th St. #21G, New York, NY 10021. (212) 
472-9539. 
• Photo Tour of China, May 21 -June 14. 
Sponsored by Craft World Tours. Contact 
Prof. Tom Wilson, 6776 Warboys Rd., 
Byron, NY 14422. (716) 548-2667. 
• Countryside Study Tours in Europe, 
departures May-Sept. Wales, England, 
Hungary, Germany, France, Switzerland, 
Austria, and Italy (2 tours each destina-
tion). Sponsored by The Smithsonian As-
sociates Travel Program, 1100 Jefferson 
Dr. SW, Washington, D.C. 20560. (202) 
357-4700. Payment required 60 days prior 
to departure. 
• Iceland, Scotland, The Netherlands, 
and Norway. May 27-June 14. Visit sheep 
farms and cottage craft industry centers. 
Tour guided by two Pennsylvania sheep 
producers, Annette Menhennett (215-593-
5726) and Caren Glotfelty (215-593-6876). 
For information, contact the organizers or 
Ina Lopshire, Travel Associates, Inc., 56 
West Eagle Rd., Havetown, PA 19083. 
(215) 449-4466. 
• Ireland and the British Isles, Sept. 12-

Oct. 4. Weaver Barbara Baggeroer will 
guide tours to studios, mills, museums, 
and scenic locations. 15 participants only. 
Make arrangements through Elsie from 
England, P.O. Box 5107, Redondo, WA 
98054. (206) 941-6413. 
• Peru Weavers' Hike, June (3 weeks). 
Customized tour just for weavers features 
7-day trek with llamas through remote 
villages. Meet weavers, learn techniques, 
visit Cuzco, Machu Picchu, Titicaca. 
Guides in Peru are experts on weaving, 
archaeology, anthropology. For details, 
write Betty Davenport, 1922 Mahan, Rich-
land, WA 99352. (509) 946-4409. 
• The Ancient Weaving Worlds of 
Bolivia and Peru, July 5-17. Tour concen-
trates on pre-Columbian textiles; visits to 
museums and archaeological sites. Hol-
brook Travel, Inc., 3540 NW 13th St., 
Gainesville, FL 32609. Call toll-free (800) 
451-7111; in Florida, (800) 345-7111. 
• 4th Annual Arctic Experience for 
Fiberists, July 6-13. Sponsored by the Hol-
man Eskimo Co-op. Hiking, native art 
and craft production, 5-day workshop on 
qiviut spinning, lichen dyeing, knitting 
and weaving. Contact Wendy Chambers, 
21 Boxwood Cr., Whitehorse, Yukon Y1A 
4X8 Canada. 
• Australia Arts & Crafts & Textiles 
Tour, July 31-Aug. 17. Workshops, galler-
ies, museums, sheep & goat stations. Hol-
brook Travel, Inc., 3540 NW 13th St., 
Gainesville, FL 32609. (800) 451-7111; in 
Florida (800) 345-7111. 

Calendar events of special interest to weavers are 
printed free of charge as a service to our readers. 
Please send your event information at least 20 weeks 
prior to the month of publication to "HANDWOVEN 
Calendar", 306 N. Washington Ave., Loveland, CO 
80537. 

LOKAD 
( S o r r y , w e a r e c l o s e d . ) 

In t h e s u m m e r , w e t ry t o g o t o I c e l a n d , w h e r e t h e s u m m e r n e v e r is t o o h o t 
( a s it is h e r e in D e l a w a r e ) . W e w i l l l e a v e s o m e o n e m i n d i n g t h e b u s i n e s s , 

b u t w e c a n n o t r e n d e r o u r u s u a l t e l e p h o n e c o n s u l t i n g s e r v i c e . 
S o s e n d in y o u r m a i l o r d e r s f o r n e x t fa l l ' s I c e l a n d i c w o o l p r o j e c t , 

a n d w a t c h f o r I c e l a n d i c w o o l n e w s in t h e fa l l . 

Spinner's Sweater Knitting Kit $40 Weaver's Lap Robe Kit $30 
Enough yarn to knit a klukka dress $35 Lacy Woven Scarf Kit $15 
New Item: Woven G lit Pillow Cover Kit (makes two g I it pillows) $40 

Send lor our free pnce list and spring catalog broadside. 
Ail pnces are postpaid We also have natural colored rovmgs. yarn, and fleece in bulk quantities 

We can'i hold ihese prices much longer, so order now 
Specify the main color and secondary color white, tan, brown, black, and grey. 

Louise Heite, importer of Icelandic fleece, yarn and rovings 
P. 0 . B o x 5 3 , C a m d e n , D E 1 9 9 3 4 - 0 0 5 3 

M0VING? 
Don't forget to pack your subscription to 

HANDWOVEN! 
Send your old and new addresses, along 

with the customer number that appears on 
your mailing label, to: 

HANDWOVEN CHANGE OF ADDRESS, 
306 North Washington Avenue, Loveland, 
Colorado 80537, or phone 1-303-669-7672. 

Please a l low six w e e k s notice. 
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Classifieds 

NOTICES 
TO PLACE A CLASSIFIED AD for the next 
issue, send your ad along with payment eight 
weeks prior to the month of publication. Only 
$1.25 per word ($25 minimum) or $50/col. 
inch (camera-ready). Payment must accom-
pany ad. Send to Interweave Press, Hand-
woven Classified Ads, 306 N. Washington, 
Loveland, CO 80537. 

COLLOQUY '89 June 28-July 1. Resource 
person Rabbit Goody plus eleven presenters. 
Topics include Japanese textiles, Dimai, 
Crackle, drawloom, computer aided designs 
and interfacing, understanding Becker. Atten-
dance limited. The Looms, Box 61, Mineral 
Point, WI 53565. (608) 987-2277. 

DYEIN G 
CUSTOM-DYED—your choice of colors. 
Select from our wide variety of fleece, rovings 
and yarns. Send large $.45 SASE. Pintler 
Sheepcamp Dyeing, 9321 Duffield Rd., 
Moxee, WA 98936. (509) 453-0183. 

KNOTS & TREADLES ^ 
101 E. Pittsburgh Street · Delmont, PA 15626 

(4 12)468—HANK · CATALOG J - . 2 5 Stomp· 
SHEEP on Everythlngl Rubber Stomp·, Doormats, 
T-Shfc-U, Sweaters, Children's Book·...much morel 

VHS Video Rental Library via UPS! · Dyes 
SHEEP Print Fabric· (Swatch·· $3) 

Large Assortment SHEEP Stickers - $3 
J^WeovIng it  Spinning • Supplies ft E q u i p m e n t ^ 

luted ε** 
40 East Main, Bozeman, Montana 59715 

Toll Free 1-800-622-3025 

Great Freight Deals 
Top Brands of Looms. 

Top Brands of Spinning Wheels 
Knitting Machines, AVL Baby D o b b y 

Workshops & Classes 
Non-Toxic Dyes. Natural Fibers 
Near Yellowstone Park & Ski Areas 

LOOMS? STOP HERE! 
Interested in a Harrisville, Ledere, 
Glimakra, Norwood, Cranbrook 
or Schacht floor loom? Mention 
this ad and receive: 

— Free freight in the 48 states 
— Plus $50 off weaving accessories, 

yarns or books 

Call us today for a price quote or 
send $1 for our large catalog. 

The Woolery 
R.D. 1 
Genoa, 
NY 13071 

800 -
441-WOOL 

HE WEAVING STUDIO 

Send SASE for 
ordering information 

Yarn, looms, spinning 
supplies, books, classes 

& woven Items 

The Weaving Studio 
812 S. Summit 

Iowa City, Iowa 52240 
319/338-1789 

NORTHWEST LOOMS 
The PIONEER takes the time out of warping 

Open Reed <S patented Open-Top Heddles 
• Warping is quick and easy 
• Warp right on loom 
• Warp up to 9 yards 
• Jack-type table looms 
• Up to 16 harnesses 
· ' Crafted of Eastern hardwoods 

NORTHWEST LOOMS 
P.O. Box 78583 

Seattle, WA 98178-9998 

EQUIPMENT 
ARE YOU LOOKING FOR a previously-owned 
loom, or wish to sell yours? The Golden Heddle 
offers a Previously-Owned Loom Program to 
help weavers find experienced looms which 
meet their needs and to sell the looms of 
weavers whose needs have changed. (New 
looms are also available.) For current listings 
and details, send SASE to The Golden 
Heddle. P.O. Box 761H, Royal Oak, Ml 48068. 
Telephone Answering Machine: (313) 543-
2294. 

AVL 40" PRODUCTION DOBBY LOOM. 
Standard and sectional warp beams, tension 
box, extra chains & three reeds. Excellent con-
dition—$2800. (518) 872-0676. 
AVL 16-HARNESS 60" DOBBY LOOM. 
Double-box fly shuttle, overhead/underslung 
beaters, double warp beam (one sectional), 
beam winder, automatic advance, computer 
interface. $5900. AVL warping reel/drum. $900. 
The Flying Shuttle, P.O. Box 210, Green 
Farms, CT 06436. (203) 226-7711. 

AVL 60" DOBBY LOOM, double box fly 
shuttle, two sectional beams, tension box, 
automatic advance, other extras. $6000 or best 
offer. Kathy Riggs, Rt. 2, Box 263B, Cheney, 
WA 99004. (509) 838-6443. 

45" LECLERC LOOM, 12-harnesses, oak 
bench, 3 reeds, excellent condition $1300. 
Folding floor warping mill $75. (214) 674-4925. 

FREE FREIGHT ON SCHACHT, HAR-
RISVILLE, Ledere, Tools of the Trade looms in 
Continental USA! Also dealers for the AVL Baby 
Dobby, Kyra, Glimakra looms. Loom brochures 
upon request with SASE. The Fiber Studio, 
P.O. Box 637, Henniker, NH 03242. (603) 428-
7830. 

GLIMAKRA 44" LOOM, countermarche, 4 
harnesses, 6 treadles, perfect condition. Many 
accessories including warping mill, reeds, elec-
tric bobbin winder, shuttles, ball winder. $1200. 
(216^729-0533. 

I ΚΑΤ SHIFTING BOXES by Pauline Sargent 
Deppen. Warp clamps and newstretch film ikat 
wrapping tape. Send SASE or call for brochure: 
The Deppen Studio, 1565 Vendola Dr., San 
Rafael, CA 94903. (415) 472-2921. 

MISSION WEST WEAVING CENTER. Pro 
fessional weaving curriculum. Equipment, sup-
plies, monthly loom rental in studio. Mission 
West Weaving Center, 1032 Mission, So. 
Pasadena, CA 91030. (818) 414-0023. 
NORWOOD 50" LOOM. Four harness, 
sectional warp beam. Excellent condition. 
$875/best offer. Chillicothe, Ohio. (614) 775-
8160. 
NORWOOD LOOMS, 40" and 16" wide. Both 
solid cherry, 4-harness, 6-treadle with sectional 
warp beams. Brother Mark Ligett, 1615 Vine 
St., Cincinnati, OH 45210. 

OMAHA LOOMS (formerly Newcomb Loom) 
now manufacturing automatic fly shuttle (W.D.) 
and Studio. Also parts. Write: Omaha Looms, 
8517 N. 46th Ave., Omaha, NE 68152. (402) 
453-3519. 

The amazing 
• mostly wood 
• 6" ball 
• for many 

years 
hard use 

BALL 
WINDER 
US $47.90 

P.P.D. 
Many other spinners' and weavers' 

tools. Texsolv tie-up system Canadian 
distributor. Catalog $1.00. 

WOOLHOUSE, Box 315, Armstrong, 
B.C., Canada, V0E 1B0. 

Tel. (604) 546-6940 
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Mill Valley 
Yarn & Weaving 

138 Throckmorton 
Mill Valley, CA 94941 

147)01 visiting the San Francisco Bay 
area, stop in and see us just 15 minutes 

north of the Golden Gate! 
Fine Knitting & Weaving Yams, Spinning Supplies, 

Looms & Accessories · phone - 415-383-1650 

PROCESS WOOL AND EXOTICS with our 
specialized equipment. Exciting Deluxe drum-
carder with carding rolls for all fibers. Motoriz-
ing Unit available for Patrick Green Carders. 
New Triple-Picker for fantastic opening and 
blending of kid mohair, specialty fibers and all 
wools. We pay duty and freight. Write or phone 
for details. Patrick Green Carders Ltd., 48793 
Chilliwack Lake Rd., Sardis, B.C., Canada V2R 
2P1. (604) 858-6020. 

REEDS—Over 100 years experience. Hand-
loom reeds with carbon or stainless steel dents. 
Metric dentages available. Whitaker Reed 
Co., 90 May St., Worcester, MA01602. 

RUSSIAN TYPE PADDLE WOOL combs. Now 
available. For more information send SASE to 
J.A. Meek, P.O. Box 756, Cornelius, OR 97113. 
Phone (503) 628-2696. 

60" AVL DOBBY, seeking a more creative 
weaving partner to maximize its potential. 
Loaded with extras (loom, not present partner). 
$5000/best offer. (813) 823-1171. 

60" LECLERC NILHART LOOM. 8 harnesses, 
10 treadles, sectional beam, single fly shuttle, 
bench, #12 reed. Mint condition. $1900+ship-
plng. (813) 996 -2043^ 

64" MAILES/FIBERDESIGNER PRODUC-
TION Flyshuttle loom. 8 harnesses, double 
beam, 3 reeds, rattle, shuttles, and tension box. 
$1200 (US) plus shipping. (604) 687-7455. 

STURDY 22" χ 32" FRAME LOOMS with 
molded teeth, accessories, instructions. No 
complicated warping—excellent loom for 
classes. Solid cherry $24.95; maple $14.95. 
Quantity discounts. Large SASE for brochure. 
Also ribbons, yarns. Creative Designs, 4370 
Tuolumne Pl., Carlsbad, CA 92008. 

USED LOOMS & FIBER ARTS EQUIPMENT: 
Northwest States Only. Send $1 and SASE (for 
current issue), or $3.50 (no envelopes) for one 
year/5 issues to: Loom Exchange, 1171 Fair-
view Ave. N., Seattle, WA 98109. (206) 467-
9610. 

T HE Â Á Ô É Ê Á Í Ï 
WEAVING SUPPLIER o> </) © LLI 
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393 MASSACHUSETTS AVE. 
ARLINGTON. MA 02174 

(617) 646-4453 

MILL ENDS BY 
MAIL O R D E R ? We 
sure do. FREE 
SAMPLES? Just ask. 
GOOD PRICES? Terrific. 
AND DISCOUNTS? 
Nobody does it better! 

For current samples, write to WEBS, P.O. 
Box 349, 18 Kellogg Ave., Amherst, MA 
01004. Or call (413) 253-2580. 

E q e n U A e a i A n g S t u d i o 
o ® The Glimakra Weaving School 

o f Tucson 

looms*Yarns 
i nstruction 

2233 E .  Hawthorn e 
Tucson,B Z 8571 9 

Ñ  602/325-000 9 

shannock 
tàpestRy 

^ looms 
High tension, heavy du ty , 

professional tapestry looms 
wi th roller beams and 

Call (206) 573-7264 ° , h e r weav ing accessories 
or wri te to 
10402 N.W. 11th Ave.. Vancouver, WA USA 98685 

Fibers, Tools & Textiles 
for Weaving, 

Spinning, Knitting 
Classes & Workshops 

'OvCm&fi Shuttle 
M o v e d to: Q u i n t o n , New Jersey. (609) 9 3 5 - 4 5 5 9 

GARAGE SALE 
Save big on returned books with 
scuffed covers, dog-eared issues of 
H A N D W O V E N and Spin·Off. All par-
tially damaged merchandise m u s t GO! 
For a complete listing of w h a t ' s avail-
able, send us a long SASE. M a n y of 
the older items are in short supply, so 
act N O W ! 

I N T E R W E A V E P R E S S G A R A G E S A L E 

3 0 6 N . W a s h i n g t o n Ave . , L o v e l a n d , C O 

8 0 5 3 7 

WANTED—SINGLE-UNIT DRAW(LOOM) at-
tachment for 48" Glimakra Countermarch. 
Mary Pflueger (301 ) 922-3958 or 8604 Inwood 
Road, Baltimore, MD 21207. 

WEAVING AND SPINNING EQUIPMENT AT 
DISCOUNT PRICES!! Looms—Harrisville, 
Kyra, Louet, Tools of the Trade. Spinning 
wheels—Ashford, Ciernes & Ciernes, Haidane, 
Lendrum, Louet, Peacock, Tennessee great 
wheel. All accessories also available. SRH 
sample catalog free with your loom or wheel 
purchase. Call or write for information today! 
Price list free. Sample catalog $8.50. Suzanne 
Roddy—Handweaver, 1519 Memorial Dr., 
Conroe, TX 77304. (409) 756-1719. 

WOOL PICKERS©, WOOL COMBS©, 
BLOCKERS©, Skein Winders©. Flax pro-
cessing equipment, and accessories for each 
made from hardwood, finished with Danish oils 
and/or plasticized; each designed and crafted 
for handspinners by Meek. For more informa-
tion send SASE Meck's, P.O. Box 756, Cor-
nelius, OR 97113. Phone (503) 628-2696. 

FIBERS 
BEAUTIFUL SILKY HANDSPUN COTTON 
YARN. 24 hand-dyed colors. $4.50/100 gms. 
Samples: $2 to Fiber Company Specialty 
Yarns, Studio H, 600 N. Trade St., Winston-
Salem, NC 27101. (919) 725-5277. 

BULKY HANDSPUN FOR BASKETS/WEAV-
ING. Reasonably priced. Most solids $1/oz. 
Variegated Norwegian Spelsau yarn (as many 
as 6 colors per skein) from $2.25/oz. For price 
list w/samples send $1.00 to Weaver's Shed, 
1616Mabry St., Tallahassee, FL 32310. 

CANADIAN YARNS RETAIL. Fine wools, 
tweeds, mohair, cottons, fancies, linen 35/2 to 
10/6. Price & sample lists. Mailing to U.S. $1. 
Talisman Clay & Fibre, 1370 7th Ave., Prince 
George, B.C., Canada V2L 3P1. 

CLEAN AMERICAN FLEECE. Fleece pro-
tected by sheep covers year round. Whole 
fleeces. Write for prices and catalog. River 
Farm, Rt. 1, Box 401, Timberville, VA 22853 or 
call 1-800-USA-WOOL or 703-896-9931. 

COLOR IN DEPTH. 150 colors of Harrisville 
and Manos wools, 30 mohairs, 36 cottons, 
porcelain and pewter buttons. Complete set of 
yarn samples, $10. Jesse's Spring, Rt. 1, Box 
145, Monroe, VA 24574. 

COVERLET WEAVERS. Historical natural-
dyed wool singles. Indigo, madder red, green, 
walnut brown, cochineal red. Samples, bro-
chure $1. Indigo Unlimited, 26 Bouker St., 
Greenfield, MA 01301. 

DESIGNER RIBBONS IN 63 COLORS to 
weave, knit. Samples, patterns, $2.75. Also 
looms, yarns. Creative Designs, 4370 
Tuolumne Pl., Carlsbad, CA 92008. 

8/2 COTTON-ON APPROX. 18 oz. cones. Nat-
ural $6.50 a cone, colors $10 a cone. For color 
card call The Mannings at 1-800-233-7166. 

EXOTIC FIBERS. Cashmere, camel, mohalrS 
alpaca yarns. Now in spinning fibers too! Yarn 
samples $1 plus #10 (large) SASE ($.65). Cus-
tom Handweaving, Box 477, Dept. H, Re-
dondo Beach, CA 90277-0477. 

1 0 0 H A N D W O V E N M a y / J u n e 1989 



FLEECE: Black, brown, greys, whites. Lovely 
for spinning, weaving. $3/lb by the fleece. Send 
SASE for samples, information. Georgia 
Wolterbeek, Fairmount Farm, Rindge, NH 
03461. 

FREE CATALOG WAITING for you! Exciting 
selection of hard-to-find spinning fibers. Popu-
lar domestic and imported yarns. Mail order 
samples: Fiber $3, yarn $3. Curtis Fibers, Rt. 
1, Box 15H, Ritzville, WA99169 . 

GAYWOOL DYES & PREMIUM WOOLS join 
the complete selection of distinctive wools, lux-
ury fibers and fine spinning & knitting equip-
ment in our new 32-page catalog. An-
gora/silk/mohair & lambswool blends our spe-
cialty. Catalog $2; with samples $4. Oregon 
Romney Wools, Karen Wilts, 1780 Cleveland 
Hill Rd., Roseburg, OR 97470. (503) 673-7913. 

HANDSPUN WOOL YARNS from our Lincoln 
sheep. Natural colors and white. Custom-spun 
for knitting or weaving. Or spin your own from 
our heavily skirted, award-winning, lustrous 
Lincoln fleeces. 12 months' growth. Com-
parable in price and quality with the imports! 
Yarn, wool samples $1.00 each. Excellent 
selection of fleece from our March shearing. 
Buy American! Daisy Hill Farm, 3136 State 
Hwy. 2, East Wenatchee, WA 98802. 

JOIN MANY HAPPY WEAVERS. Receive one 
pound yarn a month from Yarn-of-the-Month 
Club SASEtoThe Weaver's Collection, 1020 
West Beach, Pass Christian, MS 39571. 

LINEN RUG WARP 8/5. Highest quality from 
Ireland. Professional weaver's put-up on 2-lb. 
tubes. Please send SASE for quantity prices & 
samples. Glimakra Looms 'n Yarns, 1304-A 
Scott St., Petaluma, CA94952. Call (800) 289-
9276 or (707) 762-3362. M/C & VISA welcome. 

MILL END YARNS, threads, etc. Natural, syn-
thetic and blends, varied sizes and types. New 
items added constantly. Low mill end prices on 
yarns. Sample catalog and mailing list for 1 
year $3. The Gleaners Yarn Barn, P.O. Box 
1191, Canton, GA 30114. 

NATURAL DYED MOHAIR, silk, wool—vibrant 
colors. Coopworth fleece and ravings. Fine and 
superfine Merino fleece. Set of sample cards 
$10. Hilltop Wools, R.R. 4, Prescott, Ont. 
Canada Κ0Ε 1T0. (613) 925-4502. 

NATURAL JUTE, approximately 1000 yds/lb. 
Suitable carpet warp, hangings, mats, belting; 
18- to 20-lb. tube, $32 UPS paid to lower 48 
states. Check with order to Fannin, P.O. Box 
62, Westdale, NY 13483. 

NORSK KUNSTVEVGARN. 100% Spelsau 
yarns for tapestry, weaving and knitting— 
samples $5. Scandinavian f leece/rovings— 
samples $3. Rosemaling. Catalog $1. Norsk 
Fjord Fiber, P.O. Box 271, Lexington, GA 
30648. 

SILK YARN: HANDSPUN IN COLUMBIA from 
drawn out cocoons. A strong, lustrous, semi-
continuous fiber. Two-ply, 1200 yds/lb. (approx. 
average). Cheryl Kolander says: Tops in Qual-
ity!. Introductory Offer: $40/lb. (5 lb. minimum), 
$50/lb. ($3.13/oz. no minimum). Quantities 
limited. Send $2 for sample to: Silk For Life 
Project, 1300 South Layton Blvd., Milwaukee, 
WI 53215. Tele: (414) 384-2444; FAX (414) 
384-3036. 

FIESTA YARNS 

Bursting with color and exci tement . Hand-dyed to 
st imulate y o u r imaginat ion and illustrate your 

creat ivi ty . M o h a i r , rayon , co t ton , silk, w o o l . Mai l 
order . Send $4 for color cards. P . O . B o x 2548 , 

Corrales , N M 8 7 0 4 8 . (505) 897 -4485 . 

R I V E R W A L K 
WOOLS COTTONS 
SILKS a BLENDS POR 
WEAVERS 3. KNiTTE RS YARNS 

• 1 st Quality Mill Ends & Leftovers · 

2/1 6 8 2 /8 Wors ted Wool. 1 /2 -c ross S 
rat inee bouc les - TOP GRADE · Lots of 
co lors $ 6 SO lb 

C o t t o n F lake @ 3 . 0 0 0 yds / lb . 
appx. 35 colors $ 6 50 lb 

Brushed Acryl ic @ 2500 yds / lb 
appx. 40 colors $ 8 . 0 0 / l b . 

Send $2 wi th LSASE lor samples. 
1 9 1 2 River Road, Bur l ington, NJ 0 8 0 1 6 

New mai l ing every 2 months 6 0 9 - 3 8 6 - 9 2 4 5 

STORE OPEN TO THE PUBLIC 7 DAYS 

LINEN WARP LINEN WARP LINEN W 
w > 
Ζ sa 
_ι For all rugs —highest quality wet-spun 
Cu Irish linen warp. Comes in sizes 8 /2 , £ 

8 /3 , 8 /4 , 8 /5 , 8 /6 . Available from Ζ ΓΠ 
^ Glimakra Looms 'n Yarns, 1304 Scott Ζ 
z St., Petaluma, CA 94952. Call (800) ^ 
W -)QO m IL· tnr\H\ HL·-» 

"0 
z 289-9276 or (707) 762-3362. 
3 MC & VISA welcome. 
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We are the Rug Weaving specialists. Our large 
volume means lower, discount prices. We carry 
a large selection of beautiful cotton rágs on 
coils, 8/4 cotton warp, rug filler, loopers, braid-
ing equipment and more. We pay shipping! 
For catalog and samples send $1.00 handling 
to: GREAT NORTHERN WEAVING, PO 
Box 361Β Augusta, MI 49012. 

QUALITY HANDCRAFT FLEECES 
DIRECT FROM NEW ZEALAND 

Superb fleece wool especially bred for 
handcrafts. Clean fleeces, 6 lbs., well-
skirted, wide selection of colors, all $2.95/lb. 
P&P extra, reductions for large orders. 
Carded wool, greasy and washed also 
available. Orders posted worldwide with 
moneyback guarantee. You can rely on me 
for prompt, personal service. Send today for 
free brochure and samples. 
JANETTE MCKENZIE, "Gorrie Downs," 
Greta Valley R.D., North Canterbury, New 
Zealand 

SILK, SILK, SILK. 60 exciting colors— 
Douppioni; 2/14 spun; cultivated & tussah 
plied; silk & camel; tussah & acrylic. Quantities 
limited. Samples $5. Custom Handweaving, 
Box 477, Dept. H, Redondo Beach, CA90277-
0477. 

SPECIAL OFFER: BLACK 100% LINEN 
YARN 12/1. Colorfast, machine washable & 
dryable, 1-lb cones (approx. 4000 yards) $30 
($3 postage and handling per order). Euroflax, 
P.O. Box 241, Rye, NY 10580. (914)967-9342. 

WOOL KNITTING AND WEAVING YARN from 
Scandinavia priced by the pound. SASE. 
Miranda Imports, 2 S. 977 Shagbark, Batavia, 
IL 60510. 

WOOL MILL ENDS, 2 & 3 ply. Send SASE for 
current samples. $4.50/lb+shipping. Louet 
products also available. Eileen VanSickle, 
12918 Wolf Rd., Grass Valley, CA95949. (916) 
268-1271. 

INSTRUCTION 
COMING TO ENGLAND? Residential spin-
ning and weaving tuition offered in well-
equipped country studio. For brochure write 
Malcolm and Elizabeth Palmer, Crown Cot-
tage, Gretton, Northamptonshire, NN17 3DE, 
England. Tele: 0536-770-303. 

INDULGE YOURSELF WITH FIVE DAYS of 
individualized weaving instruction while being 
pampered in our charming antique-filled 
country home. Gourmet country meals served 
daily. Our well-equipped studio provides in-
struction Monday through Friday starting 
March 6th. Write or call for confirmation of 
dates and cost of tuition which includes room 
and all meals. Airport shuttle provided from 
Chico, California to Orland. Heritage Hand-
weaving, Rt. 3, Box 3086, Orland, CA 95963. 
(916) 865-5745. 

NAVAJO WEAVING WORKSHOP. June 18-
24 an intensive "Hands-On" experience includ-
ing Navajo loom construction, native plant pro-
cessing for dyes, weaving techniques, carding 
and spinning and tour of local galleries and 
trading posts. More information, write or call 
Kelly Place, 14663 Co. Road G, Cortez, CO 
81321. (303) 565-3125. 

KATHRYN WERTENBERGER, author of 8, 12 
. . . 20: An Introduction to Multishaft Weaving 
and co-author of Handwoven, Tailormade, is 
available for workshops and lectures. Write to: 
10982 Twin Spruce Rd., Golden, CO 80403. 
(303) 642-7724. 

LEARN TO WEAVE RUGS & TAPESTRIES 
for income, fun. Beginners mountain retreat. 
Year-round. Brochure. Robert Loewe Weav-
ing School, Box W-3, Divide, CO 80814. (719) 
687-3249. 

RIVER FARM WEEKENDS & FIBER SATUR-
DAYS. April-Sept. '89 on the banks of the 
Shenandoah in the Valley of Virginia. Beginner, 
Intermediate and Advanced Handspinning, 
Priscilla Blosser-Rainey. Overshot Weaving, 
Polly Scott. Indigo/Cochineal Dyeing, Maretta 
Crider. Beg. & Adv. Knitting, Agnes Weaver. 
Beginning Weaving, Maretta Crider. River 
Farm House bed and breakfast. Free 
schedule/catalog. The River Farm, Rt. 1, Box 
401, Timberville, VA22853. VA(703) 896-9931. 
Outside VA 1-800-USA-WOOL. 
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Create umwrnrat's 
heirlooms with timeless Irish linen. 

YTUX weaving will be treasured for 
generations to come. 

Samples '3.00 — call or write: 
H e i r L o o m L i n e n s . . .and o ther s t r a n d s 

General Delivery, Kirkficld, Ontario, KOM 2BO 
φ Frances Timbers . . . (705Ì 438-3939 

SUMMER WORKSHOPS Production dyeing 
with natural dyes, Trudy Van Stralen. Kid Mo-
hair—from fiber to finished product, Helen 
Waddel and Trudy Van Stralen. Paper 
Making—innovative methods, Velma Stevens. 
Hilltop Wools, R.R. 4, Prescott, Ont. Canada 
KO E 1T0. (613) 925-4502. 

TEACHERS DIRECTORIES THE TEXTILE 
DETECTIVE: a listing service for speakers and 
workshop leaders. Weaving, Spinning, Quilt-
ing, Basketry, Surface Design teachers can 
register by region: send for Teacher Registra-
tion Form. Program Coordinators seeking 
speakers and workshop leaders: send for 
Teacher Directory Order Form. Large SASE to 
The Textile Detective, P.O. Box 422, Andover, 
MA01810. 

WEAVING WORKSHOPS. Instruction on Swe-
dish looms. Apply Weaver's Loft, 6860 Jasper 
St., Powell River, B.C., Canada V8A 1N3. 
Phone (604) 485-7796. 

INTERMOUNTAIN WEAVERS CONFERENCE 
July 27-30,1989 

Three-day workshops, juried exhibit, 
seminars, commercial exhibits. Marriott 
Hotel & Salt Palace, Salt Lake City, Utah. 
Contact G. Palmer, 441 North 100 West, 

St. George, Utah 84770. 

THE LOOM SHED 
WEAVING SCHOOL 

Charles A. Lermond, 278 S. Pleasant St. 
Oberlin, OH 44074 · (216) 774-3500 
Tuition, Room & Board—$200/week 

FIBER FORUM III 
on magn i f i cen t W h i d b e y Is land 

September 19-24 - 2 sessions 
19 workshops - 1 3 instructors 

Sept 27-Oct 1 - Sarah Natani-Navajo 
Coupeville Arts Center-P.O.Box 171H 

Coupeville, WA 98239·(206) 678-3396 

QIVIUT FLEECE FROM ARCTIC 
\ J Raw (Canadia n $ )  $10 / oz 

Picke d (guardhal r  removed )  $14/o z 
Samples $ 2 HAND SPUN EXOTIC YARN 
698 Danvill e Court ,  Dept .  QI 
Coqultlam ,  B.C .  Canada V3J 3H9 

Silk Fiber Portfolio 
An exciting study adventure · Descriptive 

information · Directions · 50 spinning samples of 
cocoons, caps, silk fibers & silk blends: $21 ppd 

(US). $22.50 Canadian · 

FALLBROOK HOUSE 
RD2, Box 17, Troy, PA 16947. (717) 297-2498 

ARP COTTON WARP COTTON WARP 

For tapestries and rags—highest 
quality, long-staple Egyptian cotton 
w a r p (seine twine). Comes in sizes 12/6. 
12/9. 12/12. 12/15. 12/18. 12/21. 12/24. 
Available from Glimakra Looms 'n 
Yarns, 1304 Scott St., Petaluma. CA 
94952. Call (800) 289-9276 or (707) 
762-3362 (Canadian customers). 

MC & l'ISA Welcome 
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WOODSEDGE 
WOOLS 

A M E R I C A N A B A T T S 
Textural tow flax in 18th 

c e n t u r y W i l l i a m s b u r g colors 
b l e n d e d with ivory 
w o o l — $ 2 2 . 0 0 p p d . 

Catalog/newsletter subscription $5.()0 

Linda Berry W a l k e r 
P.O. Box 275-HW 
Bowne Station Rd 
Stockton, NJ 08559 
(609) 397-2212 
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The Unicorn Textile Book 
Catalog contains over 200 new, 

old S unusual books on weaving, 
spinning, dyeing S knitting. 

Send $1 for p&h to: 
UNICORN BOOKS 

1304 S c o t t St. . Peta luma. CA 94952 
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LITERATURE 
AUSTRALIAN LOCKER HOOKING.A New 
Approach to a Traditional Craftby Joan Ζ 
Rough. Turn unspun wool Into beautiful, 
durable, machine washable rugs, clothing, and 
wall hangings. No experience or expensive 
equipment needed. 60 instructive pages in-
clude 21 photographs, 20 illustrations, and 
locker hook. $6.95 plus $1.35 shipping. Fox 
Hollow Fibres, 560 Mllford Rd.-1, Earlysville, 
VA 22936. 

FIBER CURRICULUM for high school or junior 
college. A semester course featuring lesson 
plans, objectives, research and material sup-
pliers. Concentration: Weaving, Fiber Study, 
and Surface Design. Send $50 plus $6.50 ship-
ping/handling. Fabrics/Fibers I, Fonda Had-
dad, P.O. Box 2107, Tltusville, FL 32781. 

LOOM CONTROLLED ALTERNATE Check-
erboard Patterns. Certificate of Excellence 
In-depth study. Pattern descriptions, drafts and 
photographs. $25 plus $2.50 shipping. Betty 
Gaudy, 998 Rio Verde E„ Cottonwood, AZ 
86326. 

MILL END-LESS POSSIBILITIES. A guide to 
selecting and using mill-end yarns, by Lorraine 
Jones. Booklet $3. Booklet plus set of current 
yarn samples and mailings for one year, $6. 
The Gleaners-Yarn Barn, P.O. Box 1191, Can-
ton, GA 30114. 

PATTERN DEVICES FOR HANDWEAVERS. 
Detailed instructions for Beiderwand, damask, 
double weave, twills, supplementary warp and 
weft using standard looms, pick-up methods or 
special devices: long-eyed heddles, 
drawlooms, etc. $20 ppd. Doramay Keasbey, 
5031 Alta Vista Rd., Bethesda, MD 20814. 
PIQUE: PLAIN AND PATTERNED by Donna 
Sullivan. For 3 shafts and more. Send 
$12.95+$2 handling (Floridians add sales tax) 
to Sullivan Publications. 1134 Montego Road 
West, Jacksonville, FL 32216. (Dealer inquiries 
welcome). 

REPS, technique de creation de tissage 
traditionnel et moderne, (French). 157 
pages, photos, designs, schemes, $8. Postage 
$2. French-English Weaving Glossary, $1.50. 
Postage $.50. Bibiane April Proulx, 176 rue 
des Frenes, ouest, Quebec, G1L 1G5 Canada. 

SWATCHES—TWO PORTFOLIOS: 20 hand-
woven four-harness fabric swatches with in-
structions. Order Spring-Summer or Fall-
Winter. $20 each postpaid, US funds. Weaving 
Horizons, P.O. Box 265, Chester, NJ 07930. 

TAPESTRY WEAVING is easy to learn with 
Joanne Hall's book Mexican Tapestry Weav 
ing. 166 diagrams. J. Arvidson Press. P.O. 
Box 4022, Helena, MT 59601. $14.95, $1.50 
postage. 

TEXTILE-FIBRE FORUM covers all the textile 
arts in the Australian region, and includes New 
Zealand. It is a high quality, 60-page colour 
magazine. Subscribe at US $13 for 3 issues to: 
AFTA, P.O. Box 77, Univ. of Queensland, St. 
Lucia Q4067, Australia, No'extra cost for over 
seas mailing. For a sample issue, send US $5 
for an airmail copy. Make checks payable to 
AFTA. The magazine is mailed in April, July and 
November. A truly exciting publication. 
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SOFTWARE 
MACSHUTTLE FOR ANY MACINTOSH 512K 
& UP. Create drawdowns just by using the 
mouse. Up to 8 harnesses and treadles, 3 
levels of magnification. $32. More information, 
or order from Paul Sorrick, N. 11913 Vista-
wood, Spokane, WA99218. 

MINDWEAVE1.41. Now twice as fast! IBM 
EGA/VGA compatibles. Most visually true-to-
life with 136 colors, 99 thread widths, spacings 
and continuously variable magnification. Easy 
to create simple to very complex fabric designs. 
Up to 32 harnesses, 64 treadles, dobby. 2000 
ends, 2000 picks. Over 100 B/W and color 
printers. Unlimited customer support. $180. 
Free information. Mindsun, Dept. H, RD 2, Box 
710, Andover, NJ 07821. (201) 398-9557. 

NEW!! EZWEAVE: Weaver-friendly, self-
prompting program makes drawdowns EASY 
and FAST on IBMs and compatibles. Up to 169 
threads, 85 wefts, 8 harnesses, 8 treadles. 
Create and revise patterns. Save to and re-
trieve from computer disks. Make printed 
copies—best on Epson/compatible. Require: 
128K, color (CGA/EGA/VGA) or monochrome 
(Hercules). Mail $24.95 USA for disk ($5.25 
only) and booklet to: Hascon, Inc., 41 Ivy 
Road, Wilmington, DE 19806. 

THE WEAVER. Still the standard multi-harness 
weaving drawdown program for the Apple II 
series microcomputers. Features color, magni-
fication, rising and sinking sheds, interactive as 
well as automatic treadling, databasing of de-
signs and beautiful printouts. Send $49.95 for 
disk plus manual. For complete information 
contact COMPUCRAFTS, P.O. Box 326, Lin-
coln Ctr., MA01773. Ask about our software for 
Cross Stitchers! 

WEAVE 5!k IBM CGA/Epson compatible pro-
gram, enter, edit and save your patterns to disk. 
Very easy to use. Printouts make excellent 
tiebook additions. Several patterns included. 
Only $25. NARSCO, 37535 Melrose, Cathe-
dral City, CA 92234. 

^ ^ Searching for Software? 
The new edition of Software tor Weavers...a resource is a 200 page 
directory for finding, selecting and evaluating software. It contains 
program features, sources, computer requirements, review references 
and 80 pages of sampie printouts - including color! 

$31 U.S. ($35 Cdn; $48 Cdn overseas.) VISA 
Lois Larson, 25 Montcalm Ave., Camrose, Alberta T4V 
2K9. (403) 672-2551 Wholesale inquiries welcome 

N E W ! P A T T E R N A N A L Y S I S P R O G R A M for I B M PC! N E W ! 
Easy - to -use m e n u entry of a n y pat tern draf t . P rogram 
provides 1 ) m i n i m u m n u m b e r of h a r n e s s e s a n d t read les 
requ i red; 2 ) o p t i m u m harness th read ing a n d t readl ing se -
q u e n c e s ; 3 ) t i e -up matr ix; a n d 4 ) pr inted output a n d 
disket te storage of pat tern data . Imagine the possibili-
ties! For m o r e informat ion s e n d S A S E to E C 0 R C o m p a n y , 
P .O . Box 6 6 6 6 , Rochester , M N S S 9 0 3 . 

T H E N E W Y A R N 
C A L C U L A T O R : a t i m e 
s a v i n g , i n f o r m a t i v e 
w e a v i n g ut i l i ty p r o g r a m 
that c o m p u t e s you r 
w a r p a n d w e f t n e e d s . 
C o m p a t i b l e w i t h A p p l e 
a n d I B M c o m p u t e r s . To 
o rde r s e n d $ 4 5 . 0 0 to B A K E R C O M P U T E R 
S E R V I C E S , 15 F e n t o n A v e . , Lynn , M A 0 1 9 0 5 
For m o r e i n f o r m a t i o n s e n d L O N G S A S E to 
s a m e . 

w EAVER FRIENDLY 
Discover AVL 
Weaving Software 

IBM 

JE N E R A T I O N I I — A V L ' s original software 
has been updated to 24 harnesses. Fast and 

powerfu l , Gen II is available for either EGA or CGA. 

T A / E A V E P L A N N E R - T h e easy-to-use soft-
W ¥ ware for all weavers. Now available in a spar-

kl ing EGA version w i th over 100 colors. 

MAC 
R ^ E S I G N A N D W E A V E - E u r o p e ' s most 

popular program comes to America. Features a 
new manual w i t h an excellent tutorial . Works on all 
Macs -P lus , SE and II, 

APPLE II 
G E N E R A T I O N N - P r o v i d e s aii the tools you 

need to create weaves up to 16 harnesses. 

All AVL programs interface with the AVL Compu-Dobby 
loom. 

AVL Send $2 for a complete catalog 
A V L L o o m s 
601 Orange St., Dept. #2 
Chico, CA 95928 

A M I G A D E S K T O P W E A V I N G . 
W E A V E - I T A N D W E A V E - I T P L U S f o r 
t h e A m i g a 5 0 0 , 1 0 0 0 , 2 0 0 0 . W E A V E - I T is 
a f u l l f e a t u r e d w e a v i n g p r o g r a m t h a t is 
c o m p a t i b l e w i t h a f u l l r a n g e o f A m i g a 
g r a p h i c s a n d d e s k t o p p u b l i s h i n g s o f t w a r e . 
U p t o 1 2 h a m e s s e s - 1 4 t r e a d l e s . 
W E A V E - I T P L U S i n c l u d e s u t i l i t i e s t o 
c a l c u l a t e a n d p r i n t , w a r n , w e f t a n d s e t t . ( U S 
a n d M e t r i c ) W E A V E - I T $ 6 9 . 9 5 U S . 
W E A V E - I T P L U S $ 8 4 . 9 5 U S . S h i p p i n g 
a n d h a n d l i n g $ 5 U S . F o r o r d e r s o r f u r t h e r 
i n f o r m a t i o n c o n t a c t : J o y c e I . P e c k B o x 
1 0 5 1 Q u a l i c u m B e a c h , B . C . C a n a d a V O R 
2 T O ( 6 0 4 ) 7 5 2 - 3 3 6 4 

F I B E R W O R K S P C W , D E S I G N P R O G R A M F O R 
I B M P C s . E a s y to learn : up to 16 shafts, 2 - 3 2 
t readles , 6 4 0 ends, 9 6 0 picks. Drawdown, color 
& weave , profi les , b lock substitution. M o n o or 
c o l o r printing. Spec i fy m o n i t o r type ( C G A , E G A , 
V G A , H e r c u l e s ) and disk size ( 3 V or 5 V ' ) · U S 
$ 1 1 0 , C A N $ 1 3 0 ( c h e c k or Visa) . D e m o $10 . 
O n t a r i o res idents add sales tax. F I B E R W O R K S , 
2 7 Suffolk St W, Guelph, Ont. , C a n a d a N1H 2 H 9 . 
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M Ä W PART ME É 
At last. An aid for the uncomputered. 

10 harness, 10 treadle, 65 end capacity 
"ΓΤΓΤ 

$16ppd 
I • I 1 : I :T i i li'·' 
DRAW PARTNER. 
9806 Four Season ̂ .Lene 

JLOUISVIII· KY40241 

SUPPLIES 
BASKETRY SUPPLIES, BOOKS, CLASSES. 
24 page catalog-$1.00 (refundable). Caning 
Shop, Dept. IWP, 926Gilman St., Berkeley, CA 
94710. (415) 527-5010. 

FIBER DESIGN STUDIO. Weaving, spinning, 
dyeing, looms, yarns, books, etc. Send SASE 
for price list and yarn samples. P.O. Box 393, 
Stone Mountain, GA 30083. (404) 297-4019. 

LOOMS, WHEELS, ACCESSORIES, YARN. 
Glimakra, Schacht, Harrisville equipment and 
yarn at a discount. Call, write Barb's Weaving 
& Spinning, 582 Bethel Church Rd., North 
East, MD 21901. (301) 287-5623. 

NYLON EDGING, (Chiffon). Send self-
addressed stamped envelope for color 
samples to: Mar-Var, 1614 E. Workman Ave., 
West Covina, CA 91791. 

SHIPPING FREE on all looms, wheels and 
equipment orders over $50. Yarn discount pro-
gram. Free brochure. Quick, careful service. 
WEBS, P.O. Box 349, 18 Kellogg Ave., Am-
herst, MA 01004. (413) 253-2580. 

Ï, A F T 

I a m e s m 

I a n d c r a f t V 
S t · our »ampi· sa t · In your home. Select Irom 

β large verlety the! la certain lo plaaae you. 
Ord»r l / i o a e t t l t o l t p t c l l l c 

I n f r a n , only t . 5 0 » i c h . 

1. 5 / 2 PERLE COTTON 
2. 16/2 MERCERIZED COTTON 
3. COTTON FLAKE 
4. SILK 
5. SHETLAND WOOL/POLYESTER 
β. RAYON CHENILLE 
7. NATURAL COTTON WARPS 

Quantltlee larfle or amali, we rapidly till them all. 
P . O . BOX 148A, AKRON, NY 14001 

M f â lONGHORN WEAVERS 
· Discount yarns for knitting, weaving & crocheting 
· Fibers for spinning 
• Looms, spinning wheels, carders & accessories 
• Sampies $2 

1203 W. 11th · Coffeyvllle, KS 67337 
(316) 251-8775 

F ine f i b e r s . . . 
f r o m T e x a s a n d 
o the r n i c e p l a c e s . 

ASHFORD 
SPINNING 
WHEELS 

KID MOHAIR 
FINE WOOL 

SILK*ALPACA 
CAMEL DOWN 

f i b e r s a m p l e s $ 2 . 0 0 

919 Lake Dr. 
Wutlwrtord, TX 76089 

S a v e t i m e , m o n e y - b e c o m e i n s p i r e d . Subscr ibe 

n o w to S w a t c h e s G r o w - a b i - m o n t h l y w o v e n 

s a m p l e r n e w s l e t t e r . E v e r y i s s u e c o n t a i n s t w o 

d i f f e r e n t w o v e n s a m p l e s , d r a f t s a n d h e l p f u l 

in format ion. Annua l subscr ip t ion $18 . S w a t c h e s 
G r o w , P.O. Box 848, Louisvi l le, C O 8 0 0 2 7 
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Space-Age Fabric 
Shortage of a special rayon 

fiber and the announced clo-
sure in November 1988 of the 
fiber's only manufacturing 
plant threatened to ground the 
space shuttle program by 
1990, NASA officials an-
nounced. Avtex Fibers-Front 
Royal, Inc. in Front Royal, 
Virginia, closed in early 
November, cutting off the 
only government-certified 
supply of the material. For-
tunately for the space program 
and the factory's 1300 laid-off 
workers, the company quickly 
reopened, but the incident 
pointed out the problems of 
having only a single source 
for necessary supplies—as 
well as the important role 
fiber plays in modem tech-
nology. 

Avtex produces a special 
rayon yarn which is the root-
stock for what ends up as car-
bon phenolic, a fireproof mate-
rial that lines the inside of the 
booster nozzle. The same 
cloth is used to make nozzles 
for other rocket systems as 
well. Morton Thiokol Coip., 
which produces shuttle 
boosters, had only a limited 
supply of the fabric available 
when Avtex announced its clo-
sure, and no other American 
source was available. 

—Associated Press 

Loom Music 
It is amazing to discover 

the endless pattern possibil-
ities in the arrangement of 
four elements [overshot]. We 
have dainty, feminine pat-
terns, patterns whose solid 
logic is clearly masculine, ir-
rational patterns, stern and 
solemn patterns, prim patterns 
and exuberant patterns—each 
with its quaint name and its 
place in history. 

Curiously, they are like 
music. They are like little 
melodies of four notes, full of 
mns, trills, and returns. When 
noted down on paper they 
look like music, so that one 
feels it should be possible to 
play them off on a violin or to 
sing them. There is even a 
story of a new weaver who 
had a loom but no pattern, and 
in default of a draft threaded 
her loom to Mendelssohn's 
"Spring Song". It would be in-
teresting to see the textile re-
sults. And perhaps some day 
an American musician will 
compose a "Weaver's Sym-
phony" with "Whig Rose" or 
"Pine Bloom" for principal 
motif, and with the whirr of 
the shuttle and dull thump of 
the batten for accompani-
ment—embroidered all over 
and in and out with the 
weaver's thoughts, gay or sad 
or contemplative. 

—Mary Meigs Atwater, The 
Shuttle-Craft Book of American 

Hand-Weaving, 1931 

Pricing Advice 
Trying to figure out what 

price to put on your hand-
wovens—and afraid to ask 
enough to pay for the time it 

took to make them? Con-
stance Gallagher and Evelyn 
Bustead, members of the 
Weavers' Guild of Boston, 
studied the trends from the 
guild's sales during the 1950s 
and reported the results in the 
Fall 1960 issue of Hand-
weaver and Craftsman. Their 
advice is as relevant today as 
it was then: "We are con-
vinced that price is not the 
major factor in saleability. We 
find that a well-designed and 
well-executed piece which is 
priced within reason will usu-
ally outsell a less expensive 
but less attractive piece." 

Braided Bonnets 
Mrs. Betsy Baker is said to 

have been the first American 
manufacturer of straw bon-
nets. In 1796, 12-year-old 
Betsy Metcalf of Providence, 
Rhode Island, afterward Mrs. 
Baker of West Dedham, Mas-
sachusetts, saw a bonnet in a 

Providence shop. She was de-
termined to have one just like 
it, so from an oat field where 
her father's men were reaping 
she took some stubble and, 
splitting the straws with her 
thumbnail, started her first 
plaitings. She manufactured 
her bonnet of braids woven of 
seven straws set with bobbin. 
She kept up the work for 
many years and at 78 was still 
braiding straw. Mrs. Baker 
taught her friends and they in 
tum passed on the knowledge. 

Mrs. Baker had orders sent 
her for 40 miles around, but 
refused to patent her process 
of braiding, since "she was 
quite tenacious of her reputa-
tion as a Christian," and said 
"her name should never go to 
Congress." 

—Ella Shannon Bowles, 
Homespun Handcrafts, 1931 

Does your bobbin slip on the shaft of your bobbin winder? A tiny 
scrap of tissue or paper towel wrapped around the shaft will keep 
your bobbins fitting snugly. 
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A Touching Story 
In 1958 [the Weavers' 

Guild of Boston] had a booth 
at the Boston Flower 
Show.... It was almost clos-
ing time, 9:30 on Saturday 
night, and with scarcely a per-
son around we had started to 
pack up the extra tissue and 
paper bags, disappointed that 
we had not quite attained our 
goal of selling more than in 
any previous year. Just then a 
middle-aged man and his wife 
walked by our booth, hesi-
tated a moment, and then 
came to see what we had for 
sale. We all noticed how 
tenderly his wife felt of the ar-
ticles on the counter, and we 
noticed, too, her dark glasses. 
She seemed confused and un-
decided about which of 
several sets of placemats to 
take. Finally she said, "I like 
this one—the one with more 
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gray in it—but this with green 
is lovely, too." Her husband 
took one of us aside: "Did you 
hear?" he asked. "She knows 
gray from green. Last week— 
only last week—she was 
blind. We flew up from 
Florida so she could have an 
operation on her eyes. Her 
doctor let her come here for 
one hour tonight—her first 
time out of the hospital—and 
now she can see colors! I am 
feeling very indulgent." He 
turned to his wife: "Why not 
take both, my dear!" She did: 
and we were over the top! 

—Handweaver and Craftsman, 
Full 1960 

Fulling is 
Fulfilling 

Cloth that cometh fro the 
wevying is nought comly 
to were 
Tyl it is fulled under fote, 
or in fullying strokes 
Wasshen wel with water 
and with tasles crached 
Y-touked and y-teynted, 
and under tailloures hand. 

—Piers Plowman. Β XV 444, 
quoted in Shirley Held, Weaving: 
A Handbook for Fiber Craftsmen 

We may not want to em-
brace Piers Plowman's advice 
and pounce on top of our 
newly woven fabric to full it 
"under foot", nor to scratch it 
with teasels, but the fact is 
that when that loose aggrega-
tion of threads comes off the 
loom we are not finished. Be-
cause the fabric isn't. In this 
state it is called "greige 
goods" in the textile industry 
and needs to go through a 
fulling process during which 
the yams (a) shrink linearly, 

(b) "blossom" or expand in 
size and become loftier, and 
(c) fill in, to varying degrees, 
the empty spaces in the woven 
grid. It is when the yams 
reach out and begin to adhere 
to each other that fabric 
emerges from this loose web. 

Fulling is a process that, 
once started, can be stopped at 
any point along a continuum 
that runs from lightly fulled, 
at one end, to boiled wool or 
woven felt, at the other. But it 
cannot be reversed. There are 
several variables we manipu-

late in this finishing process 
that allow us to achieve a fab-
ric fulled just the right amount 
for our purposes. WATER 
T E M P E R A T U R E , in both the 
wash and rinse cycle, can vary 
from very hot to cold. AGITA-
TION can be very vigorous or 
very gentle, and it can be ap-
plied for a short or a long peri-
od of time. The WASHING 
C O M P O U N D we add to the 
water can range from very al-
kaline (washing soda or soap) 
to nearly neutral (Orvus paste, 
for example), with mild dish-
washing detergents falling 
somewhere in the middle. Fi-
nally, the DRYING 
METHOD we use can add 
even more fullness to the fab-
ric. As a general rule, the hot-
ter the water, the longer and 
more vigorous the agitation, 
the harsher or more alkaline 
the cleaning compound, and 
the hotter and faster the dry-
ing method, the greater the 
shrinkage and fulling we can 
expect. 

When weaving clothing 
with Wilde Yarns, we recom-
mend that you use the follow-
ing guidelines. Machine wash 
in warm water for 6 - 8 
minutes on a delicate cycle, 
using a good quality liquid 
dishwashing detergent. While 
the water is running into the 
empty machine, add the deter-
gent. To avoid having the 
water run directly onto the fab-
ric and fulling it irregularly 
add your fabric only after the 
water has stopped. Follow the 
same procedure for the rinse 
cycle. You will get evenly dis-
tributed, consistent results if 
the fabric has plenty of room 
to move around in the water; 
if the fabric is crowded in the 
machine you may find folded 

creases in it where the fibers 
are nearly felted. 

Use the centrifugal action 
of the washer's spin cycle to 
remove excess water, but take 

i the garment out immediately 
I after the machine slops to pre-

vent wrinkling. Lay the gar-
ment out flat to air dry unless 
you want to full it even more. 
If you do, either repeat the 
process from the beginning, or 
experiment with the use of the 
dryer. If you choose the dryer, 
start with a time of only 3 - 5 
minutes. The heat and tum-
bling action of the automatic 
dryer work quickly and 
dramatically to shrink woolen 
fabrics, so don't walk away 

and forget about it. Remove 
your fabric the moment it 
looks sufficiently fulled to 
you, 

A word or two should be 
said about shrinkage rates. 
You should allow for a loss of 
1 0 - 1 5 % in the length and 
width in even the most gentle 
of finishing processes when 
using woolen spun yams. 
Change that figure to 2 5 % if 
you use hot water or the dryer 
for even a couple of minutes, 
and make it 5 0 % when creat-
ing boiled wool or felted pro-
ducts. 

—from "Finishing the Wilde 
Fabric". by Jennie Wood, Call of 

the Wilde, Vol. J. No. 2. 1987 

PRODUCT NEWS 
Woolhouse's new wooden ball winder can wind a six-

inch ball of yarn. It clamps on a table edge, and the five 
bronze bushings in the mechanism ensure smooth running 
and long life. The wooden parts are finished with clear oil. 
The Woolhouse Winder is shipped assembled except for 
the clamps. For information write Woolhouse, John Low, 
Box 315. Armstrong, British Columbia VOE 1B0, Canada. 

For weavers who want to do drawdowns quickly but 
don't have a computer. Draw Partner is a system for creat-
ing stencils for threading and treadling drafts which can be 
used to make rapid, error-free drawdowns on graph paper. 
Capacity is 10 shafts, 10 treadles, and 65 warp ends. For in-
formation contact Draw Partner, 9805 Four Seasons 
Lane, Louisville, Kentucky 40241. 

Looking for fine domestic mohair to spin? Pine Crest 
Angora Ranch, specializing in hand-scoured and hand-
carded mohair fleece, might have just the fiber. Write Pine 
Crest Angora Ranch, P.O. Box 3867, Prescott, Arizona 
86302. 

The Wisconsin Farmers Foundation, Inc., is importing 
and marketing handspun Colombian silk yam as part of 
their Silk for Life Project. This project is a crop substitu-
tion program for cocaine farmers to encourage them to 
"raise cocoons instead of cocaine". Project Director Pat 
Conway notes, "We'd like to develop a link between the 
spinners in South America and the weavers of North Amer-
ica. We hope to support rural redevelopment and offer a 
top quality product at lower prices." For information write 
Silk for Life Project, 1300 South Layton Blvd., Milwau-
kee, Wisconsin 53215. 

Figuring yarn needs can be as easy as loading your com-
puter with The New Yarn Calculator program written for 
Apple and IBM computers. For information write Baker 
Computer Services, 15 Fenton Avenue, Lynn, Massa-

! chusetts01905. 
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COMFORT 
WEAVING 

by Linda Ligon 

IF YOU READ my page in the last 
issue of HANDWOVEN, you'll re-

call that I had just terminated a 
most frustrating experience involv-
ing 900 threads of intractable linen. 
This month's project was an an-
tidote. 

You know about "comfort" 
foods? Those plain, homely, satisfy-
ing things we crave when we're feel-
ing a lot of personal stress and frus-
tration (rice pudding, cream of 
wheat, stuff like that)? The fabric in 
the body of this jacket is my weav-
ing equivalent. Good wool, plain 
twill, one color, fat thread, foolproof. 

From start to finish, this two-
yard piece of fabric took less than 
five hours—two to dress the loom, 
one to weave, one to finish. It's 
good cloth, and it reminded me 
how soothing weaving can be. Here 
are the basics: 

Harrisville 2-ply at 1000 yd/ lb . 
E.p.i., 10. Threading, straight 
twill. Treadled, 1-2, 3-4, 2-3,1-4. 
P.p.i., 8. 

After taking the fabric off the loom, 
I whipped the selvedges together 
by hand to form a tube so that the 
edges wouldn't get wavy when I 
fulled it. This is important. I threw 
it in the washing machine for two 
regular hot cycles, after which the 
cloth had shrunk about 25% and 
was very thick and lofty. It would 
make a great blanket, as well as the 
jacket body I planned it for. 

About those sleeves 
Weaving the body fabric was 

quick, easy, and reassuring; knitting 
the sleeves took a little time. I've 
been working on editing the En-
glish translation of a Swedish knit-
ting book for the past couple of 
months, and the techniques it de-
scribes are so intriguing I just had to 
try them. The method is called 
tväändstickning, or "twined" knit-
ting. It involves carrying two 
threads (usually of the same color), 
and twisting them around one 

another after each stitch. 
The resulting cloth is thicker, 

smoother, more durable, and less 
stretchy than regular knitting, and it 
offers the opportunity for some per-
fectly lovely surface patterning. It's 
relatively slow going, the charted 
patterns require undivided atten-
tion, and you have to be constantly 
untwisting the two strands of 
yarn—sort of the knitting equiv-
alent of tapestry or pick-up double 
weave. The slow, deliberate pace it 
demanded was a satisfying comple-
ment to the speedy, efficient weav-
ing. 

Putting it together 
My jacket body fabric was so 

thick that regular seams were out of 
the question. I butt-joined the sides 
and shoulders, and knitted a little 
bias braid to cover the joins: 

Cast on 4 stitches. First row: Purl. 
Second row: Increase 1 stitch in 
first stitch, Knit 1, Knit 2 to-
gether. Repeat these two rows 
until you fall off your chair. 

Actually, knitting all that braid 
wasn't so bad. I listened to And 
Quiet Flows the Don on tape while 
knitting, and the activity and the en-
tertainment were similarly soothing 
and interminable. I fulled the 
knitted sleeves a little before setting 
them in and covering the armscye 
seams with more of the same braid. 

What you see here thus repre-
sents a half-day of weaving, several 
evenings of knitting, and some low-
key but time-consuming construc-
tion. The pace of the whole project 
was easy and relaxing, and I'm very 
pleased with the results. I needed 
that. • 

Linda Ligon is publisher and erstwhile edi-
tor of HANDWOVEN. The book she's been 
working on is Twined Knitting by Birgitta 
Dandanell and Ulla Danielsson, translated 
by Robin Orm Hansen; it's available at your 
local weaving or knitting shop, or from In-
terweave Press for $18.95 plus $3.00 post-
age and handling. 
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Uncomplicated fabrics and easy-to-construct 
garments. An outstanding collection of tops 
and blouses for all seasons. 

Available in June from your weaving source 
and from Interweave Press for $4.00 plus 
S2.00 postage. Or send for any five of 
Handwoveti's Design Collections for Î 18.00 
plus S2.50 postage. To order, please see the 
catalog insert inside this issue of 
Handwoven. 
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Super Simple Tops 



" I LOVE MY AVL. 
ESPECIALLY THE FRINGE BENEFITS." 

Ellen S. Holt, Dallas, Texas 

Ellen Holt knows that attention to the 
smallest detail can lead to the most 
surprising successes. When the 

woven trim on her custom fabrics caught 
the eye of the decorating trade at a major 
show in November of 1984, she went 
back to her Dallas studio, put a ten inch 
wide warp on her AVL 60" Production 
Dobby Loom, and wove herself a business 
dedicated to the small niceties of life: 
trim, tassels, and fringe. 

Today the six-person production team 
of Ellen's company, Fringe Benefits, 
keeps three AVL Compu-Dobby looms 
busy filling orders for custom trim and 
decorating detail from the 24 Fringe 
Benefit showroom^ across the United 
States and Canada. 

"Of course it's taken a lot of hard work 
and imagination to get where we are 
today," says Ellen. "But without the 
AVLs in the first place, it simply wouldn't 
have been possible to meet the demands 
of a growing business." 

"For instance, while our warps at 
Fringe Benefits are only ten inches 

wide, they'll typically be 60 yards long 
- and we may do more than a dozen 
different warps in a single week!" 

Ellen's gift for design and detail, com-
bined with the creative potential of the 
AVL Compu-Dobby, have earned Fringe 
Benefits a small but certain foothold in 

the world of interior design. "Wfe really 
haven't even begun," she says. "There 
are so many new markets to explore. 
For example, we've recently completed 
historical reproductions for the Lincoln 
home in Springfield, the Taft home in 
Cincinnati, and expect to do many more." 

But Ellen knows that even backward-
looking projects take forward-looking 
equipment. "My AVLs are what I think of 
as true production equipment - beautifully 
designed and made, supported with out-
standing service, and featuring details 
that are always being considered and 
reconsidered - details that make a 
production weaver's life not just easier 
but actually one of endless possibility." 

Call US a t 800 626-9615 
In California and Canada, call 916 893-4915 

AVL LOOMS 
601 Orange Street, Dept. 305 
Chico, California 95928 
Send 12 for complete caulog. 

AVL EUROPE 3 S t Georges S t 
MacdesSeld, Cheshire UK SK116TG 
Call· (44) (625) 618580 

AVL. Now the possibilities are endless. 
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