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OVER 450 
BRILLIANTLY 

COLORED 
YARNS 

For Just $9 
Satisfaction Guaranteed 

or Your Money Back. 
Caress, touch, yank over 450 samples of 

the world's finest, most beautiful yarns 

right in the comfort of your own home. 

I f you aren't convinced you love them, 

send them back and we'll refund your 

money. 

I f you love them you'll still get your 

money back because we credit the $9 to 

your first order for $50 or more. 

Over 10,000 satisfied Cotton Clouds 

customers can attest to the beauty and 

workability of these yarns—many 

available only from Cotton Clouds. As 

you page through our sixteen page, 

"work-of-art" catalog you'll find yarns, 

looms, needles, books, patterns, 

videos—all pre-tested to guarantee you 

the ultimate fabric experience. And of 

course you'll find, in a convenient pouch 

at the back, the actual samples of all the 

yarns we supply on cones and skeins. 

Over 450. 

Hurry, order your samples and catalog 

today. Don't wait to get your hands on 

these fabulous yarns; use the order form 

below. 

ι ORDER FORM 1 
• TT £J Please send me my 16-page · 

I J W . catalog and more than 450 
JL XJJKJ* yarn samples immediately 

for $9 plus postage and handling of $1.50. 
I • check enclosed. • bill my credit card 

I Card# Exp. 

Name 

Address 

City State Zip 

ID knit • weave • crochet 

Π 

Mail to: Cotton Clouds 

Rt. 2, Desert Hills, #16 

Safford.AZ 85546 

Or call 1-800-322-7888 

In Arizona call 1-428-7000. C O T T O N 
C L O U D S 

THERE IS A LECLERC DEALER 
NEAR YOU 

C A N A D A 

ALBERTA 

Canadian 
Co-operative Wool 
Growers Ltd.* * * 
5107 50th St. 
Box 1530 
STONY PLAIN, 
ALBERTA 
TOE 2G0 
(403) 963-4343 

BRITISH COLUMBIA 

Langley Yarns & 
Crafts*** 
6109-256th St. 
ALDERGROVE, BC 
VOX 1A0 
(604) 856-3636 

Kelowna Weavers 
Nook*** 
1870 Stayman Rd. 
KELOWNA, BC 
V1Y 7R1 
(604) 765-0971 

Yarn Barn* 
1249 4th Ave. 
PRINCE GEORGE, BC 
V2L3J5 
(604) 564-7602 

ONTARIO 

Artifact* 

123 Dunlop St. E. 
BARRIE, ONTARIO 
L4M 1B2 
(705) 726-7317 

Handcraft Wools 
Limited* 
Box 458 
MINDEN, ONTARIO 
Κ0Μ 2K0 
(705)286-1942 

Gemini Fibres*** 
R.R. #1-5062 
Mount Albert Rd. E. 
MOUNT ALBERT, 
ONTARIO 
LOG 1M0 
(416)473-1033 

Frog Hollow*** 
Box 143 
PLEUNA, ONTARIO 
Κ0Η 2M0 
(613) 479-2290 

Romni Wools*** 
658 Queen St. W. 
TORONTO, ONTARIO 
M6J 1E6 
(416)368-0202 

Whitevale 
Craftworks*** 
Box 10 
WHITEVALE, 
ONTARIO 
L0H 1M0 
(416) 294-1912 

SASKATCHEWAN 

Prairie Lily 
Weavers*** 
#7-1730 Québec Ave. 
SASKATOON, SASK. 
S7K 1V9 
(306) 665-2771 

U N I T E D STATES 

ARIZONA 

The Fiber Factory*** 
150 West Main 
MESA, AZ 85201 
(602) 969-4346 

CALIFORNIA 

The Custom 
Handweavers*** 
Arbor Rd. & Creek Dr. 
MENLO PARK, CA 
94025 
(415) 325-0626 

Harlequin House Art 
Center*** 
1037 S. Center St. 
STOCKTON, CA 
95206 
(209) 462-4812 

FLORIDA 

Linda Snow-
Fibers*** 
3209 Doctors Lake Dr. 
ORANGE PARK, FL 
32073 
(904) 264-4235 

HAWAII 

The Fiber 
Connection*** 
608 Eaea PI. 
HONOLULU, HI 96825 

395-5417 

KANSAS 

Heritage Hut*** 
916 S. Oliver 
WICHITA, KS 67218 
(316)682-4082 

MAINE 

Halcyon Yarn* 
12 School St. 
BATH, ME 04530 
(800)341-0282 

MASSACHUSETTS 

Braid-Aid 
Fabrics Inc.*** 
466 Washington St. 
PEMBROKE, MA 
02359 
(617) 826-6091 

MICHIGAN 

Davidson's Old Mill 
Yarn*** 
109 E. Elizabeth St. 
P.O. Box 8 
EATON RAPIDS, Ml 
48827 
(517)663-2711 

Harbor Trading 
Company*** 
13824 La 
Plaisance Rd. 
MONROE, Ml 48161 
(313)242-3608 

The Weaver's Shop & 
Yarn Co.*** 
39 Courtland 
Box 457 
ROCKFORD, Ml 
49341-0457 
(616) 866-9529 

Forma*** 
111 E. Northfield 
Ch. Rd. 
WHITMORE LAKE, Ml 
48189 
(313) 761-1102 
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Lec-leic presents the most complete line of weaving 
looms and accessories featuring a variety of 15" to 120". 
You'll find a good selection of jack-type, counter-balanced, 
tapestry and table looms; accessories including three different 
warping systems, bobbin racks, swifts, shuttles, reeds, etc. 

One visit to a Leclerc dealer and you'll be convinced of 
their quality. 

For information, dealer list and catalogue, write to: 

I.ECLERC CORPORATION ΝII,US LECLERC INC. 
Dept. H, R.R.I , Box 356-Λ Dept. 11, C P 69 
Champlain, NY 12919 L'Isletville, Québec 
U S.A. GOR 2C0, Canada 

MONTANA 

Fibres & Reed*** 
R.R. 1, Box 62 
HIGHWOOD, MT 
59450 
(406) 733-6381 

NEW HAMPSHIRE 

The Fiber Studio*** 
9 Foster Hill Rd. 
P.O. Box 637 
HENNIKER, NH 03242 
(603) 428-7830 

NEW JERSEY 

Fibre Craft*** 
38 Center St. 
CLINTON, NJ 08809 
(201) 735-4469 

NEW YORK 

Daft Dames 
Handcrafts*** 
13384 Main Rd. 
AKRON, NY 14001 
(716) 542-4235 

Woodside 
Weavers*** 
4091 Jockey St. 
CHARLTON, NY 12019 
(518) 399-7991 

The Tabby Shop*** 
49 German Crossroad 
ITHACA, NY 14850 
(607) 273-3308 

Clockworks 
Handweaving*** 
257 Springtown Rd. 
NEW PALTZ, NY 
12561 
(914)255-6280 

School Products 
Co. Inc.* 
1201 Broadway 
NEW YORK, NY 10001 
(212) 679-3516 

Lucretia Davie 
Studios*** 
6 Tuxford Rd. 
PITTSFORD, NY 
14534 
(716) 586-8467 

NORTH CAROLINA 

The Weaver's Web*** 
92 Charlotte St. 
ASHEVILLE, NC 
28801 
(704) 252-3221 

Weaver's Way* 
302 Mills St. 
P.O. Box 70 
COLUMBUS, NC 
28722 
(704) 894-8568 

OHIO 

Merrie Lamb*** 
3811 East Lincoln St. 
CANTON, OH 44707 
(216) 488-2544 

The Little House*** 
1927 N. Main St. 
CLYDE, OH 43410 
(419) 547-9210 

Laura's 
Lambables*** 
19529 Graham Rd. 
CRIDERSVILLE, OH 
45806 
(419) 568-2498 

Marlene Driscoll-
Lambert*** 
801 Barks Rd. E. 
MARION, OH 43302 
(614) 389-6554 

OKLAHOMA 

The Stitching Post*** 
5928 N. W. 16th 
OKLAHOMA CITY, OK 
73127 
(405) 495-4699 

PENNSYLVANIA 

Woolsworth, Ltd. * * * 
Scranton/Wilkes 
Barre Area 
Rd 1, Box 199, 
Manning's Rd. 
DALTON, PA 18414 
(717) 563-1042 

The Weaver's Shop 
Threads & Thrums*** 
10675 West Law Rd. 
NORTH EAST, PA 
16428 
(814) 725-5377 

SOUTH DAKOTA 

Shyrlee Roling 
Handweaving*** 
Roling Acres Farms 
R.R. 3, Box 30 
MADISON, SD 57042 
(605) 256-3701 

TEXAS 

Spindletop Yarn 
Shop*** 
8405 Pickwick Ln. 
DALLAS, TX 75225 
(214)691-2489 

Beck's Warp Ν 
Weave*** 
2815-34th St. 
LUBBOCK, TX 79410 
(806) 799-0151 

WASHINGTON 

Weaving Works Inc.*** 
4717 Brooklyn N.E. 
SEATTLE, WA 98105 
(206) 524-1221 

DISTRIBUT ION 
C E N T E R S 

Nilus Leclerc Inc. 
Dept. H, CP. 69 
104, 5e Avenue 
L'ISLETVILLE, 
QUEBEC CANADA 
GOR 2C0 
(418)247-3975 

Leclerc Corporation 
Dept. H, R.R. 1 
Box 356-A 
CHAMPLAIN, NY 
U.S.A. 12919 
(518)561-7900 

* Fiber Supplier 
** Weaving Classes 

*** Fiber Supplier & 
Weaving Classes 
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Editor's Page 

Tradit ions are comfor t ing because they give y o u someth ing to look for-

ward to. They ' r e also h a n d y - y o u h a v e on ly to dec ide once wha t you ' l l do 

every Chr is tmas for the rest o f you r life. In m y fami ly tradit ions were wel l 

entrenched. Eve ry fall, w e col lec ted b i t te rsweet a long the Platte River ; w e 

m a d e so rghum popco rn bal ls for Ha l loween , and every Thanksg iv ing , 

Grandfather and G r a n d m o t h e r R o s s c a m e to our house for dinner. T h e 

menu , o f course , r emained u n c h a n g e d from year to year. 

Judg ing from the b a k e d goods that c a m e through the door a round 

Chr is tmas t ime, our family w a s m u c h l ike m o s t o thers in our Nebraska town. 

We could count on receiving J .B . ' s h o m e m a d e rye bread, Da i sy ' s sugar cook-

ies, and Aun t Hu lda ' s ostkaka w i th l ingonberr ies (but forget her lutfisk, wh i ch 

she unfai l ingly prepared each Chr i s tmas dinner—tradi t ions, w e discovered, 

occas ional ly h a v e their d rawbacks ) . 

Wi th N o r a turning five this fall, I ' d l ike to th ink that our fami ly tradi-

t ions are firmly establ ished. Actually, they ' re still evolving, bu t I started one 

last year that I h o p e I'll b e ab le to fol low through on. Last fall I put o n a long 

wa rp on m y l o o m and w a s able to w e a v e off a d i sh towel for eve ryone in m y 

family b y Chr is tmas . Th is year, I 've a l ready started kni t t ing for everyone and 

I hope to b e finished in t ime to get th ings in the mai l b y Chr i s tmas . W h i l e 

two years does no t a t radit ion m a k e , I ' m encouraged that I can m a k e this one 

part of m y seasonal routine. 

O n the subject o f Chr i s tmas presents , this i ssue features direct ions 

for s ome great ones. I especial ly l ike the w o v e n Chr i s tmas cards; they ' re a 

nice w a y to share a bi t of weav ing wi th friends and fami ly—a w e a v e r ' s 

vers ion of m y h o m e t o w n cooks ' b a k e d goods . Sep tember m a y s e e m pre-

mature to start you r Chr i s tmas weav ing , bu t w e all k n o w h o w quick ly 

the weeks pass . O n e m o r e thing abou t traditions: they " t r ick" y o u into 

gett ing things done; y o u have to do t h e m because i t 's tradition. 

W a r m wishes , 

HANDWOVEN 
September/October 1990 
Volume XI, Number 4 

Ufa* 
Jane Patr ick 

Edi tor 

We've moved! Barely. By the time you receive this issue, we'll be unpacking and or-
ganizing our work spaces in our new offices. We expect all of our communication 
channels will be fully operational, but it's quite possible that a few things will fall 
through the cracks. Please bear with us; we apologize for any inconvenience you may 
experience during this transition. We're awfully pleased with our new home. Please 
stop to say hello if you're passing 
through Loveland. Our address is new, 
201 East Fourth Street, Loveland, Colo-
rado 80537 Our phone number will re-
main unchanged. 

The new Interweave Press offices in 
downtown Loveland. 

Coming up in November/December 1990: Weaving for the home, on weaving good 
upholstery, simple tops for fall, and the weavers of Sarawak. 
It's another Interweave Press contest! Scarves: they're narrow, they're flat (no sew-
ing; easy to send through the mail), they're a great opportunity to try out new ideas. 
I hope you'll join in the fun. Look for the details of our Sensational Scarf Contest on 
page 59. Winners will be featured in Design Collection 15 or a future issue of HAND-

WOVEN. 
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_l Coming in September from 

Interweave Press 

THE ANCHOR MANUAL 

OF NEEDLEWORK 

This charming and definitive 
reference work encompasses a wealth 
of traditional needlework techniques 
that can enhance your finishing and 
embellishing repertoire. 

Compiled from instructional 
pamphlets dating back to the 1800s, 
The Anchor Manual of Needlework 

explores hundreds of forms of 
needlework in thoroughly-illustrated 
detail, including: 

□ Stitches for household linens 
3 Darning and patching 
□ Drawn- and counted-thread work 
3 Knotted, bobbin, and needle laces 
□ Special knitting techniques 
□ Appliques, beads, sequins, 

tassels and cords. 

A must for your craft library, send for 
your copy today. 
7'/2 x 10, hardbound, 512 pages. Photographs and 
illustrations throughout. 
#719 S26.95 

WICKER BASKETRY 
Flo Hoppe 

Wicker Basketry begins with basketmaking 
fundamentals, then offers patterns for a variety 
of basket shapes. 
8V2 x 11, paperbound, 144 pages. 
#602 $16.95 #600 

THE ANCHOR MANUAL OF 
NEEDLEWORK 

A wealth of forgotten needlework techniques, 
from invisible darning to smocking to bobbin 
lace and beadwork. 
7V2 x 10, hardbound, 512 pages. 
#719 
* available in September 

4C ^ S26.95 

AMERICAN WOVEN COVERLETS 
Carol Strickler 

Traces the development of American coverlet 
weaving, basic weave types and their analysis, 
and gives hints on handling heirloom textiles. 
6x9, paperbound, 200 pages. 
#578 S8.95 

MARBLING ON FABRIC 
Daniel and Paula Cohen 

A step-by-step guide to creating elegant 
marbled patterns on almost any fabric. 
7 x 9'/4, paperbound, 96 pages. 
#613 SI 2.95 

WARPING ALL BY YOURSELF 
Cay Garrett 

Nearly 40,000 weavers have learned how to get 
all those little threads through all those little 
heddles with this explicit, encouraging, and 
down-to-earth guide. 
6x9, paperbound, 192 pages. 
#556 S6.00 

CLOTHING FROM THE 
HANDS THAT WEAVE 
Anita Luvera Mayer 

A potpourri of history, culture, travel, design, 
and weaving. 
8V2 x 11, wire spiral bound, 168 pages. 
=559 S18.C 

DOUBLE WEAVE: THEORY & PRACTICE 
Laya Brostoff 

A clear and concise approach to the 
fundamentals of loom-controlled double weave. 
8'/2 x 11, paperbound, 45 pages. 

WEAVING A TRADITIONAL COVERLET 
Helen N. Jarvis 

This clear, well-illustrated guide stresses the 
planning and technical follow-through that 
result in a perfect coverlet the very first time. 
8V2 x 11, paperbound, 96 pages. 

$10.00 

SWEATERS BY HAND: 
DESIGNS FOR SPINNERS AND KNITTERS 
Helen Rush and Rachael Emmons 

Instructions for 24 sweater designs, complete 
with notes on spinning and dyeing yarn. 
8V2X11, paperbound, 160 pages. 
#582 S17.95 

THE KNITTER'S GUIDE TO 
SWEATER DESIGN 
Carmen Michelson and Mary-Ann Davis 

A comprehensive system for knitting custom-
designed sweaters. 
11 x 8V2, hardbound, 416 pages. 
#583 S29.95 

THE CRAFT OF CHAIR SEAT WEAVING 
WITH CANE, RUSH, SPLINT, AND ROPE 
George Sterns 

In a light and breezy style, George Sterns leads 
novice and experienced caners through all the 
common forms of chair seat weaving. 
8V2X11, paperbound, 168 pages. 
#610 $18.95 
* available in December 

THE MAKER'S H A N D : 

A CLOSE LOOK AT TEXTILE STRUCTURES 
Peter CoUingwood 
David Cripps, photographer 

Functional textiles from Peter Collingwood's 
personal collection, accompanied by his 
thorough notes. 
8V2 x 11, hardbound, 176 pages. 
#579 $29.95 

#420 $5.00 

Interweave Press books are 

available from your 

weaving supply source and from 

Interweave Press, Inc., 

201 East Fourth Street 

Loveland, Colorado 80537 

Send for our catalog today. 
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KNITTED TAMS 
Mary Rowe 

Starts with basic instructions for tams of all 
sizes, then explains how to create original 
designs. 
8V2X 9, paperbound 96 pages. 
#605 $12.95 

THE CARE AND FEEDING OF 

SPINNING WHEELS 
Karen Pauli 

A guide for selecting and restoring old wheels, 
and keeping new ones in good shape. 
8V2 x 9, paperbound, 84 pages. 
#470 $7.50 

FABRIC PHOTOS 
Marforie Croner 

In minutes, using common household tools and 
materials, you can turn photocopied art into 
useful and beautiful clothing and household 
accessories. 
7 x 9'/4, paperbound, 96 pages. 
#607 $12.95 #581 

Plants for natural dyeing, herbs for repelling 
moths, plant fibers for spinning and stuffing, 
woody shrubs for textile tools—all are covered 
in fascinating detail. 
6x9, hardbound, 240 pages. 
#573 $16.95 

KNITTING FOR REAL PEOPLE 
Ferne Geller Cone 

Based on the experiences of a knitting group, 
this fun book emphasizes the imaginative use of 
color and materials, without printed patterns. 
7'/2 x Ψ/ι, paperbound, 144 pages. 
#606 512.95 

8,12. .20: AN INTRODUCTION TO 

MULTISHAFT WEAVING 
Kathryn Wertenberger 

This book leads you through drafting 
fundamentals and pattern theory, including 
turning, blending, and rearranging drafts and 
reading and converting peg plans. 
8'/! x 9, hardbound, 144 pages. 

516.00 

THE PROLIFIC KNITTING MACHINE 

Catherine Cartwright-Jones 

This amusing guide teaches all sizes and shapes 
of knitters how to get the most out of their 
knitting machines. 

8V2 x 10, paperbound, 208 pages. ^ ^ ^ ^ 
#611 A Λ $17.95 
* available in November 

KNITTING IN THE OLD WAY 
Priscilla A. Gibson-Roberts 

Learn about and knit sweaters from the great 
folkcraft traditions of the world. 
8V2 x 11, paperbound, 160 pages. 
#565 518.00 #570 

IDEAS IN WEAVING 
Ann Sutton and Diane Sheehan 

This handsome and lavishly illustrated sequel 
to The Structure of Weaving opens surprising 
new doors to weaving creativity. 
8V2 x 11, hardbound, 160 pages. 
#587 529.95 

SPLINT WOVEN BASKETRY 
Robin Taylor Daugherty 

Abundant step-by-step photographs and clear 
instructions take you through 3 basic basket 
types and 30 variations. 

'/2X11, paperbound 168 pages. 
515.00 

THE STRUCTURE OF WEAVING 
Ann Sutton 

This companion volume to ideas in Weaving 
presents a fresh approach to basic fabric 
structures with superb color photography 
throughout. 
8V2 x 11, hardbound, 192 pages. 
#585 529.95 

A HANDWEAVER'S NOTEBOOK: 

SWATCH COLLECTIONS FROM 
HANDWOVEN MAGAZINE 
Sharon Alderman 

Sharon's seasonal, coordinated fabrics have 
been favorites among Handwoven readers. Here 
are her tricks of the trade. 
8V2X11, paperbound, 144 pages. ^ ^ ^ ^ ^ 
#614 W Λ 518.00 
* available in November 

PATTERN AND LOOM 
John Becker 

By closely examining and replicating the 
ancient textile techniques of China, western 
Asia, and Europe, this book opens up new 
realms for study and experimentation. 
7V2 x 10, hardbound, 316 pages. 
#593 550.00 

A HANDWOVEN TREASURY 
]ane Patrick, editor 

Fifty favorite projects from Handwoven's past 10 
years include updated instructions, supporting 
articles on techniques and weave structures, 
and Joe Coca's inspired photography. 
8V2 x 11. paperbound, 144 pages. 
#604 515.00 

WEAVING A TAPESTRY 
Laya Brostoff 

A comprehensive book that covers tapestry 
weaving from fundamental to advanced 
techniques. 
8V2 x 11, paperbound, 164 pages. 
#551 $17.50 

mmmmmmmmmmmmmm 
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SPINNING DESIGNER YARNS 
Diane Vamey 

This guide leads spinners into the world of 
luxury fibers and the dyepot's miracles. 
7'/4 x 9, paperbound, 96 pages. 
#580 $12.00 

THE NEW DYER 
Sallie Vinroot and Jennie Crowder 

An in-depth guide to understanding and using 
acid, fiber-reactive, and disperse dyes. 
9x9, wire spiral bound, 118 pages. 
#460 $18.00 

FLEECE IN YOUR HANDS 
Beverley Home 

How to prepare, spin, and use wool from 17 
different breeds of sheep. 
5'/2 x 8V2, paperbound, 72 pages. 
#440 $6.00 

SPINNING WHEEL PRIMER 
Alden Amos 

This updated classic describes spinning wheels: 
how they work, how to adjust them, and the 
kinds of yarn for which each is best suited. 

5'/2 x 8V2 paperbound, 64 pages. 
#717 $6.00 

THE COLOUR CAULDRON 
Su Grierson 

A thorough and intelligent exploration of 
vegetal dyestuffs. 
6x9, hardbound, 234 pages. 
#592 

A TWILL OF YOUR CHOICE 
Paul O'Connor 

Threading and treadling sequences and 
drawdowns for more than 1700 twills. 

8V: x 5'/2, paperbound, 174 pages. 

#490 

$21.95 

$7.00 

$18.95 

TWINED KNITTING 
Birgitta Dandanell and Ulla Danielsson 

A Swedish folk knitting technique that creates 
dense, durable, and exquisitely patterned fabric 
7 x 93/4, hardbound, 120 pages. 
#596 

HANDS ON WEAVING 
Barbara Liebler 

For the very beginner, a clear, logical, step-by-
step introduction to weaving. 
8'/2 x 11, paperbound, 112 pages. 
»568 $8.95 

mmmmm 

HANDS ON DYEING 
Betsy Blumenthal and Kathryn Kreider 

It's all here: dip dyeing, overdyeing, color 
gradations and variegation, tie-dyeing, fold 
dyeing, batik, and more. 
8'/2 x 11, paperbound, 120 pages. 
#588 $8.95 

HANDS ON SPINNING 

Lee Raven Lee nuven 

Understanding how spinning works, choosing a 
wheel, preparing fibers, carding, twisting, and 
plying are explored in detail. ying are explored in detail 
8'/2 x 11, paperbound, 120 pages. 
#575 $8.95 

HANDS ON RIGID HEDDLE WEAVING 
Betty Linn Davenport 

This easy-to-use guide covers choosing, setting 
up, and weaving on a rigid heddle loom, and 
things you can make with plain-weave 
variations. 

8V2 x 11, paperbound, 120 pages. 
#576 $8.95 #560 

YARN: A RESOURCE GUIDE 

FOR HANDWEAVERS 

Celia Quinn 

Full-size photos of hundreds of weaving yarns 
with their fiber content, twist, yardage, and 
other descriptive information. 
8'/2 x 9, looseleaf ring bound, 112 pages. 
#561 $15.00 

THE ENCYCLOPEDIA OF HANDSPINNING 
Mabel Ross 

From abaca to zero-twist yarn, this compendium 
of more than 1000 entries covers the large, 
fundamentals as well as the juicy little tidbits. 
7'/2 x 10, hardbound, 268 pages. 

#584 $21.95 

SYNTHETIC DYES FOR NATURAL FIBERS 
Linda Knutson 

This revised edition includes up-to-date 
information on Lanaset® dyes, selecting and 
using dyes, adapting common utensils for 
dyeing, and understanding dyepot chemistry. 

6 x 93/4, paperbound, 168 pages. 
#569 $12.00 

LEARNING TO WEAVE WITH 

DEBBIE REDDING 

Deborah (Redding) Chandler 

All you need to know to weave with confidence 
is here in this four-harness self-study course. 
8V2 x 11, wire spiral bound, 232 pages. 

$17.00 

HOMESPUN, HANDKNIT: 

CAPS, SOCKS, MITTENS AND GLOVES 
Linda Ligon, editor 

Fifty favorite patterns, with hints from 
experienced spinners and knitters. 
8V2 x 9, paperbound, 160 pages. 
#577 515.00 #557 

A RUG WEAVER'S SOURCEBOOK 
Linda Ligon, editor 

Eight rug weavers tell in detail how they go 
about doing what they do. 
8V2 x 11, paperbound, 176 pages. 

$20.00 

A SILK WORKER'S NOTEBOOK 
Cheryl Kolander 

A compilation of silk lore for everyone 
interested in this majestic fiber. 
5'/2X 8V2, paperbound, 164 pages. 
#563 $12.00 
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THE WEAVING ROSES OF RHODE ISLAND 
Isadora Safner 

The life, letters, and weaving drafts of William 
Henry Harrison Rose and his sister make a 
poignant study of our weaving heritage. 
7x9, hardbound, 160 pages. 
#566 $15.00 

LINEN: HAND SPINNING AND WEAVING 
Patricia Baines 

Here is everything you need to know about flax 
and linen. History, preparation, spinning, 
dyeing, and weaving are covered in detail. 
Published by Batsford Ltd. of England. 
73/4 x 10, hardbound, 224 pages. 
#715 $21.95 

IN CELEBRATION OF THE CURIOUS MIND 
Nora Rogers and Martha Stanley, editors 

This Festschrift in honor of the 80th birthday of 
Anne Blinks is a sterling collection of papers 
covering a world of unusual textiles, 
techniques, and history. 
8V2 x 11, paperbound, 120 pages. 
#554 $12.50 

A HISTORY OF HAND KNITTING 
Richard Rutt, Bishop of Leicester 

Drawing on literary evidence, legends, and 
surviving scraps of ancient fabric, Richard Rutt 
traces the craft from its beginnings. 
7'/2 x 10, paperbound, 248 pages. 
#586 $24.95 

THE ILLUSTRATED DICTIONARY 
OF KNITTING 
Rae Compton 

This easy-reference guide for knitters provides 
firm facts and sound advice in more than 700 
entries on basic techniques, definitions, and 
interesting historical tidbits. 
7'/2 x 9, paperbound, 280 pages. 
#599 $18.95 

FASHIONS FROM THE LOOM 
Betty]. Beard 

A well-illustrated guide to weaving more than 
40 classic loom-shaped garments. 
8V2 x 11, wire spiral bound, 96 pages. 
#450 $12.00 

SAMPLERS YOU CAN USE 

Penelope Drooker 

Twelve sampling projects with instructions. 
7'/2 x 10, hardbound, 268 pages. 
#558 $12.00 

THE SWEATER WORKSHOP 
Jacqueline Fee 

Knit Jackie Fee's unusual sweater sampler from 
her clear, step-by-step instructions, and you'll 
be ready to knit the sweater of your design. 
8V2 x 11, paperbound/wire spiral bound, 160 pages. 
#555 $15.00 

DESIGNING FOR WEAVING 
Carol Kurtz 

This book enables you to create your own 
threading drafts, make effective color decisions, 
and design with confidence. 
8V2 x 11, paperbound, 104 pages. 
#564 $12.00 

WEAVING IN MINIATURE 
Carol Strickler 

Drafts, instructions, and theory for reducing 
functional textiles to 1":Γ scale for authentic 
dollhouse interiors and other small projects. 
8V2 x 5'/2, paperbound, 78 pages. 
#410 $7.00 

FINISHING TOUCHES FOR THE 

HANDWEAVER 
Virginia West 

The important special touches that can be 
worked by hand—hemstitches, fringes, braids, 
openwork—are found in this classic 
handweaving reference. 
7 x 9'/4, paperbound, 96 pages. 
#591 $10.00 

TIE-DYE! 
Kathryn Kreider 

Tie-dye projects and 3 fiber-reactive dyes for 
doing them. Published by Contemporary 
Books, Inc. 
8x5, paperbound, 105 pages. 
#716 $11.95 

HANDWOVEN DESIGNER PATTERNS 

#101 Simple Tops 
#102 Simple Skirts 
#103 Overlayers 
#104 Jackets and Blouses 
9x12 box includes full-size pattern sheets, complete 
instructions and fabric project notes, 32-page booklet, 
nonwoven tracing fabric. $12 each; 2 or more $10 each. 
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HANDWOVEN'S DESIGN COLLECTIONS 

# 3 Gifts 
# 4 Outerwear 
# 5Dishtowels 
# 6 Not for Beginners Only 
# 7 Simple Styles 
# 8 Just Rags 
# 9 No-Sew Garments 
#10 Terrific Table Toppers 
#11 Heirloom Table linens 
#12 Great Cover-ups 
#13 Super Simple Tops 
#14 Weaving for Baby 
8'/2X 11, paperbound, 16-24 pages. $4 each; 5 or more $3.50 
each plus shipping. 

H A N D W O V E N 

The magazine for handweavers. 
Published 5 times a year. Subscriptions: $18 per year. 
Canadian and other foreign subscriptions: $22 US funds per 
year with surface delivery postpaid. Single copies, $4 each 
plus shipping; 5 or more copies, $3.50 each plus shipping.* 

SPIN-OFF 

A subscription to Spin-Off is like having a 
support group in your spinning basket. 
Published 4 times a year. Subscriptions: $14 per year. 
Canadian and other foreign subscriptions: $17 US funds per 
year with surface delivery postpaid. Single copies, $3.50 
each plus shipping; 5 or more copies, $3.00 each plus 
shipping.* 

THE HERB COMPANION 

In celebration of the useful plants. 

Growing herbs, appreciating their fascinating 
history, and using them in cooking, crafts, and 
daily life is what this magazine is about. 
Published 6 times a year. Subscriptions: $21 per year. 
Canadian and other foreign subscriptions: $26 US funds per 
year with surface delivery postpaid. Single copies, $4 each 
plus shipping; 5 or more copies, $3.50 each plus shipping.* 

# See order insert for availability of back issues. 

:·*>**·' 

'*&(& >r 
V>-itv 

►/1 

t 

•mamsmm si: 
i 



Letters 

In response to harness vs 
shaft 

I'd like to respond to the letter from 
R.D. "Frosty" Laughlin (Letters, M a y / 
June 1990 HANDWOVEN). We must not for-
get that in this country, handweaving and 
its practice had died out until revived 
from scratch by Mary Meigs Atwater. In 
the process, technical terms were applied 
very loosely. In Europe, where hand-
weaving had remained an integral part of 
the textile industry, terminology is clear. 
The harness is the total of all shafts. 

Walter Hausner textile technologist 
Hackensack, New Jersey 

Re: May/June 1990 
HANDWOVEN 

I consider your May/June HAND-
WOVEN a masterpiece. The history of 
American handweaving has suddenly 
been transformed from a list of names to 
a description of real people. 

Henrietta Dyk 
Tulsa, Oklahoma 

My HANDWOVEN arrived yesterday, 
and it is with great difficulty that I have 
accomplished anything at all since open-
ing it. I have gone down memory lane or 
ventured into the future on every page. I 
have shed a tear or two for friends who 
have died and rejoiced over having 
known them and that I have so many left. 
I am amazed that I have met, had work-
shops with, corresponded with, and have 
had good friends in so many of those 
covered in this issue. The memories are 
precious to me, but even had I not been 
around to help make them, I would still 
be delighted with the information and 
background of my craft. 

Margaret Sheppard 
Houston, Texas 

Lest we forget the 
Midwest 

I must take exception to the statement 
on page 37 (May/June 1990 HANDWOVEN) 
concerning the death by the late 1800s of 
handcrafting textiles at home except "in a 
few isolated areas of New England and 
the Southern Highlands." Added to these 

areas would have to be many states in the 
American Midwest. While they may have 
not been weaving many "textiles" in the 
sense that they were producing their own 
yardage and fabric, they were indeed 
weaving. There were many so called "cot-
tage industries" operating in full force, 
and many small towns which supported 
a weaver—whether widow, retired 
farmer, spinster, or someone unable to 
work another job. What these turn-of-the-
century weavers were producing en 
masse was rug carpeting. 

It was these weavers who enabled 
midwestern American loom manufactur-
ers such as Charles Newcomb, James 
Deen, and William Kynett to make suc-
cess of their loom businesses. The New-
comb Loom Company alone sold over 
35,000 looms in its 90 years of business, 
and in the period during the late 1800s 
and early 1900s over 11,000. 

Theresa Trebon 
Newcomb Looms Historical Society 

Snohomish, Washington 

Additions to the honor 
roll: 

From Walter Hausner I missed the 
names of Maria Mundahl, a tapestry 
weaver who came from Finland, and Alta 
Turner, who worked with and wrote 
about the Navajo weavers. 

From Margaret Sheppard: Dora Jung, 
Eva Antilla, Ulla Cyras-Zetterstrom, Ron-
ald Cruikshank, Dorothea Hulse are a few 
more names I would add, along with 
James A. Ronin—the list is endless. And 
the loommakers: those who, such as Mr. 
Gilmore, have set high standards and 
kept to them in order to supply us with 
sturdy, efficient looms. I noticed Jim 
Ahrens' name on the list, as it should have 
been, but not Mr. Macomber's. You have 
knocked down a hornet's nest. 

From Eleanor Best: Lillian Robbins, a 
teacher and weaver of small tapestries; 
Polly Yori of California, who is reported 
to have started the "op" weaving move-
ment with her undulating effects and ma-
nipulated wires called "little woolies" 
Madeleine Smith, who originally came 
from Québec but settled in Windsor, On-
tario, was very active in the Michigan 
Weavers Guild. More "Gampers" who 

worked with Harriet Tidball: Lillian Serpa 
and Libby Crawford. Sallie O'Sullivan 
from Ireland was one of my great sources 
of basic information in drafting and de-
sign. Another teacher, who gave me my 
first workshop, was Esther Gotthoffer of 
Cincinnati. I did not see the name of Jane 
Busse, who was famous for her rugs. 

From Genevah Sharpies: I would also 
suggest that Hilary Chetwynd be added 
to the Honor Roll. 

From Sarah Stopenhagen Broomfield: 
Please include Eleanor Churchill with the 
listing of her husband, D.C. Churchill. 
David Carroll Churchill designed and 
built looms and equipment for the Chur-
chill Weavers while Eleanor designed the 
fabrics. 

A name included in our list but not a 
weaver until 1971 was Verda Elliott. Sorry, 
Verda, for including you in the wrong era. 

Corrections/Additions to 
the May/June 1990 
HANDWOVEN: 

In our article "Looms in the 1920s to 
1960s: an Overview", we noted that New-
comb looms were available until the early 
1980s. Newcomb Loom Company was 
sold to Omaha Looms in the early 1980s. 
They continue to manufacture Newcomb 
looms and also have parts available for 
old looms. For information, write Omaha 
Looms, 8517 N. 46th Avenue, Omaha, Ne-
braska 68152. 

Warp and Weft was not founded by 
Melvinna McGarr as we stated in the pro-
file of Russell Groff, but rather by Gladys 
Rogers Brophil from whom Russell Groff 
purchased Warp and Weft. Melvinna Mc-
Garr purchased Norwood Looms from 
Gladys Rogers Brophil, who was the de-
signer and original manufacturer of this 
loom. 

Mary Snyder studied weaving at the 
University of Kansas in Lawrence (not 
Wichita as our profile on her stated). 

The American Craft Council address is 
72 Spring Street, New York, New York 
10012; (212) 274-0630. 

Your editors are eager to hear what's on your mind: 
about the magazine, about the state of weaving as a 
craft, about how weaving fits into your life, etc. 
Write "Letters" HANDWOVEN, Interweave Press, 
201 East Fourth Street, Loveland, Colorado 80537 

September/October 1990 HANDWOVEN 9 



[louët 
Louë t equipment is available from coast-to-coast through a network of dealers. It is a joy 
to experience their enthusiasm about our products. G o and have a look, and ask about 
our ever-expanding assortment of 180 products. T h e following is a list of some of our 
dealers. If you need names of dealers closer to you, or if you have a specific question, 
please write us. 

ARIZONA 
Mesa 
T h e Fiber Factory 
150 West Main Street 
(602) 969-4346 

C A L I F O R N I A 
Sacramento 
Rumpelst i lskin 
1021 " R " Street 
(916) 442-9225 

C O L O R A D O 
Boulder 
T h e Weaving 8c 

Knit t ing Shop 
1708 Walnut Street 
(800) 262-5545 
(303) 443-1133 

F L O R I D A 
Delray Beach 
Penelope's 
520 E. Atlantic Avenue 
407) 272-1000 

I L L I N O I S 
Woodstock 
Woodstock Wool 

Company 
8717 Bul l R u n Trail 
(815) 338-5279 

IOWA 
Pr imghar 
Natural Fiber Nook 
R R #1 B o x 55 
(712) 757-3875 

L O U I S I A N A 
Chalmette 
Rose L ine Inc. 
2906 Fenelon Street 
(504) 279-4066 

M A I N E 
Ba th 
Halcyon 
12 School Street 
(207) 442-7909 

East Holden 
Mountainside Wool 
Ρ Ο. B o x 5560, Route #2 
(207) 843-5793 

M I N N E S O T A 
Avon 
Weaver's C a b m 
20578 317th Street 
(612) 845-7115 

Hayfield 
Nancy Ell ison 
Route 2, B o x 197 
(507) 477-3569 

M O N T A N A 
Missoula 
Joseph's Coat 
131 W. Main Street 
(406) 549-1419 

R o u n d u p 
T h e Ewe's Cottage 
Ρ Ο. B o x 672 
(406) 323-1708 

N E W H A M P S H I R E 
Gilford 
R a m b l i n Vewe Farm 
Boyd Hi l l Road #70 
(603) 524-4049 

Henniker 
T h e Fiber Shop 
Foster Hi l l Road 
(603) 428-7830 

N E W J E R S E Y 
Stockton 
Woodsedge Farm 
Bowne Station Road 
Ρ Ο. B o x 275 
(609) 397-2212 

N E W Y O R K 
Bainbr idge 
T h e Spinners Hi l l Shop 
Rd. # 1 , Brackett L k Road 
P O . B o x 118 
(607) 843-6267 
Goshen 

Nature's Way Products 
Rd. #2, B o x 435, Rt . #17A 
(914) 294-3568 

O H I O 
Clyde 
T h e Lit t le House 
1927 N. Main Street 
419) 547-9210 

Peninsula 
T h e Ewe Tree 
61 Geoppert Road 
(216) 650-4840 

O R E G O N 
Ashland 
T h e Web * sters, Inc. 
10 Guanajuato Lane 
(503) 482-9801 

Corvall is 
Black Sheep Weaving 
530 S W 4th Street 
(503) 752-0739 

P E N N S Y L V A N I A 
Delmont 
Knots & Treadles 
101 West Pittsburgh Street 
(412) 468-4265 

East Ber l in 
Mannings Creative Crafts 
1132 Green Ridge Road 
Ρ Ο. B o x 687 
(717) 624-2223 

T E X A S 
Conroe 
Suzanne Roddy 

Handweaver 
1519 Memorial Drive 
(409) 756-1719 

V E R M O N T 
Pawlett 
Beau Monde 
North Ruper t 
(802) 325-3645 

V I R G I N I A 
T imberv i l l e 
T h e River Farm 
Rt. # 1 , Ρ Ο. B o x 401 
(703) 896-9931 

W A S H I N G T O N 
Marysville 
T h e Wool Station 
4218 136th Street N E 
(206) 653-2604 

Seattle 
T h e Weaving Works 
4717 Brooklyn Avenue N E 
(206) 524-1221 

W I S C O N S I N 
Milwaukee 
Wool Works 
1812 Ν Farwell Avenue 
(414) 278-8838 

CANADA 

A L B E R T A 
Calgary 
Minerva Weaving Supplies 
309 10th Street, N W 
(403) 270-0199 

Stoney Pla in 
Canadian Co-op Wool 
(Real Wool Shop) 
4500 50th Street 
Ρ Ο. B o x 1530 
(403) 963-4343 

O N T A R I O 
Toronto 
R o m n i Wools 
658 Queen Street, West 
(416) 368-0202 

S A S K A T C H E W A N 
Saskatoon 
Prairie Lily Weavers 
1730 Quebec Avenue 
(306) 665-2771 

Send $2.00 for a full-colour catalog. 

Louët Sales 
R.R. 4 
Prescott, Ontario, Canada 
Κ0Ε 1T0 · 613/925-4502 

liôûitl 
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All You Needls L o u ë t 
MOST COMPLETE LINE OF TABLE LOOMS 

28" Loom: Available as a rigid heddle loom, 4-harness table loom, 
and 4-harness floor loom. 

16" Loom: 
Available as a 4- or 8-harness 
table loom. 

16" Sample Loom: 
Available as a 4-8-12-16 

harness loom. 

A l l l o o m s c a n b e p r o v i d e d w i t h a 

s e c o n d w a r p b e a m , a n i n d e p e n d e n t s t a n d , a b e n c h , a n d a f f e r e n t s i z e r e e d s . 

A l l l o o m s w i t h s t a i n l e s s s t e e l r e e d s a t n o e x t r a c h a r g e . 
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F a b r i c S e w i n g G u i d e 

Claire Shaeffer 

Radnor, Pennsylvania: Chilton, 1989. Paperbound, 532 pages. 35 
color photos, 486 black-and-white photos or drawings. $24.95. 

Even before you open it, you will know this new sewing book 
has special relevance for the handweaver/sewer- the letters of the 
title on the cover are cut from handwoven fabric (a difficult-to-sew 
fabric woven of ribbon and novelty yarns). Author Claire Shaeffer 
is indeed familiar with hand weavers' sewing problems: she has 
written for HANDWOVEN and was an instructor for the Interweave 
Press 1987 forum, Fashion Fabrics. Well qualified to write a com-
prehensive sewing textbook, Claire Shaeffer is a college teacher, a 
contributor to Sew News and Threads, and the author of other 
sewing guides, the best known of which is The Complete Book of 
Sewing Short Cuts. 

The unique approach of this book is to focus on the character-
istics of various fabrics as a means of selecting the sewing tech-
niques most applicable to the project, then to instruct in the 
relevant techniques. I believe it succeeds in this aim and that the 
reasoning behind the approach is valid. For example, there are a 
dozen ways to hem a garment described in any traditional sewing 
guidebook. It is in choosing the most suitable of these for the 

project at hand where 
one often needs more 
advice. 

Fabric Sewing Guide 
begins with a section 
on Fiber Content, dis-
cussing the attributes 
of some 20 fabric types 
from cotton through 
spandex to fur and 
feathers. Some sugges-
tions on design, stitch-
ing, and care are given 
for each. The next large 
section is Fabric Struc-
ture, which divides 
fabrics into wovens, 
knits, and stretch-

wovens, with several subdivisions. Again, suggestions are given 
for handling each type. A third major section deals with Surface 
Characteristics. Solutions are offered here to the sewing problems 
associated with many, many fabrics: felts, métairies, napped fab-
rics, quilted fabrics, plaids, checks, diagonal patterns, and so on. 
Finally, the book treats linings and interfacings and ends with an 
alphabetized sewing guide which is meant as a quick reference 
and elaboration of any techniques and terminology mentioned in 
the book's germinal sections. 

It works this way. If you were about to weave a woolen twill 
plaid fabric, brush the surface to a warm pile, and sew it into a 
cape, you'd read the section on wool under Fiber Content, the 
sections on twill-weave and loosely woven fabrics under Fabric 
Structure, and the pile fabric piece in Surface Characteristics 

—continued on page 16 
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Schacht Spindle Company 
products are available through 
our dealers. Stop by and visit 
them. Here is a list of some 
of our dealers. Write or call us 
for the names of others near you. 

ARIZONA 
Mesa 
The Fiber Factory 
150 W. Main 
(602) 9694346 
CALIFORNIA 
San Lais Obispo 
Embark Nordic Imports 
1120 Garden Street 
(805) 541-1868 
COLORADO 
Boulder 
The Weaving and 
Knitting Shop 
1702 Walnut Street 
(800) 262-5545 
(303) 443-1133 
Colorado Springs 
Just Dyelightful Handwovens 
2629 West Colorado Ave. 
(719) 636*059 
CONNECTICUT 
New Haven 
Thera Yarns 
298 Lawrence Street 
(203) 773-1287 
INDIANA 
Terre Haute 
Indian Acres Spinner/Weaver 
1801 S 31st St. 
(812) 235-2129 
MAINE 
Bath 
Halcyon Yarn 
12 School St. 
(800) 341-0282 
(207) 442-7909 
MARYLAND 
Baltimore 
The Weaver's Place 
75 Mellor Avenue 
(301) 788-7262 
Frederick 
Forestheart Studio 
21 South Carroll St 
(301) 6954815 
MICHIGAN 
Grand Rapids 
Threadbender Yarn Shop 
2767 44th, S.W. 
(616) 531-6641 
MINNESOTA 
Avon 
The Weaver's Cabin 
20578 317th Street 
(612) 845-7115 
Maple Plain 
Detta's Spindle 
2592 Geggen-Tina Rd. 
(612) 479-2886 
(800) 366-7746 
Minneapolis 
Creative Fibers 
5416 Perm Ave. S. 
(612) 927-8307 
MONTANA 
Roundup 
The Ewe's Cottage 
484 Horsethief Rd. 
(406) 323-1708 
NEW J E R S E Y 
Clinton 
Fibre Crafts 
38 Center Street 
(201) 735-4469 

NEW YORK 
Charlton (Ballston Lake) 
Woodside Weavers 
4091 Jockey Street 
(518) 399-7991 
Henrietta 
The Fiber Shop 
3182 East Henrietta Rd. 
(716) 334-1440 
NORTH CAROLINA 
Cary 
Shuttles, Needles & Hooks 
214 E. Chatham St. 
(919) 469-9328 
OHIO 
Clyde 
Little House 
1927 N. Main St 
(419) 547-9210 
Willoughby 
The Weaving Place 
4114 Erie Street 
(216) 975-9002 
OREGON 
Ashland 
The Websters: 
Handspinners, 
Weavers and Knitters 
10 Guanajuato Way 
(503) 482-9801 
Salem 
Millstream Yams 
1313 Mill Street SE 
(503) 3644019 
PENNSYLVANIA 
E a s t Berlin 
The Mannings 
1132 Green Ridge Rd. 
(800) 233-7166 
(717) 624-2223 
Lancaster 
The Golden Lamb 
9 Meadow Lane 
(717) 569-6878 
Smicksburg 
The Weaver 
P.O. Box 80 
(814) 257-8891 
TEXAS 
Ingram 
Acorn Handcrafts 
305 Indian Creek Rd. 
(512) 367-2567 
VERMONT 
Bridport 
Wooly Hill Farm 
RD 1, Box 366 
(802) 758-2284 
VIRGINIA 
Charlottesville 
Stony Mountain Fibers 
316 E. Main Street 
(804) 296-2008 
WASHINGTON 
Tenino 
Angora Valley Fibers 
19402 Goebel Rd. S.E. 
(206) 264-2030 
WISCONSIN 
Onalaska 
Vee's Fiber Studio 
W5922 CTH OS 
(608) 783-3081 

CANADA 
BRITISH COLUMBIA 
Kami oops 
Mary's Weaving 
465 West Battle St. 
(604) 372-1763 

Prince George 
Talisman Clay 
1370 7th Avenue, #201 
(604) 564-5244 
Richmond 
Community Craft Cottage 
7577 Elmbridge Way 
(604) 278*313 
Victoria 
Wool Works 
2686 Sooke Road 
(604) 4744221 
MANITOBA 
Winnipeg 
Red River Valley Crafts 
701 Westminster Ave. 
(204) 772-7513 
ONTARIO 
Ash ton 
Dini Cameron 
RR#3 
(613) 838-5000 
Mount Albert 
Gemini Fibres 
R.R. 1 
(416) 473-1033 
Ottawa 
Maggie Glossop 
677 Edison Avenue 
(613) 72*8854 

JAPAN 
Osaka 
Oribito Weaving Shop 
3283 Fukaisawamachi 
Sakai-shi 
722-78-5231 
KOREA 
Seoul 
L.D.H. Handweaving Loom 
CP.O. Box 6718 
(02) 779 1894 

UNITED KINGDOM 
Cheshire 
Tynsell Handspinners 
3 Chapel Brow, Tintwistle 
Hyde 
(04574) 5030 
Cumbria 
Fibrecrafts at Barnhowe 
Elterwater 
Ambleside 
(09667)346 
Devon 
Fibrecrafts, 
Cider Press Centre 
Dartington 
Tobies 
(0803) 864171 
Dorset 
Frank Herring & Sons 
27 High West Street 
Dorchester 
(0305) 64449 
Gwent 
Wool Wheels Weaving 
Hop Garden, Skenfrith 
Abergavenny 
(060 084) 687 
Surrey 
Fibrecrafts, Style Cottage 
Lower Eashing 
Godalming 
(04868) 21853 

WEST GERMANY 
7 0 6 5 Winterbach 
Friedrich Traub KG 
Schoradorfer Strasse 18 
07181 77 0 55 
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H a r r i s v i l l e D e s i g n s 

We manufac ture handweaving yarns , l ooms 

a n d accessories in a village where textiles 

have b e e n a way o f life for over 2 0 0 years. C o n t i n u -

ing t ha t t radi t ion, we offer our products to you 

th rough fine handweaving shops across t he country . 

M a n y o f our dealers are listed be low a n d o thers are 

available u p o n request . We are proud to work with 

t h e m a n d we urge you to give t h e m your support 

while asking for Harrisvil le Designs products . 

ALABAMA 
Huntsville 35807 
WARPS END 
1504 Mountain Springs Cir. 
205-534-3210 

ARIZONA 
Mesa 85207 
THE FIBER FACTORY 
150 W. Main 
602-969-4346 

CALIFORNIA 
Claremonl 97771 
THREE BAGS FULL 
201 West Bonita 
714-624-7764 

Costa Mesa 92627 
DENWAR CRAFT STUDIO 
236 E. 16th St. 
714-548-1342 

Glen Ellen, 
Sonoma County 95442 
SPINNER'S WEB 
14301 Arnold Dr. #32 
707-935-7006 
Highgrove (Riverside) 92507 
BLUE MOUNTAIN 
ARTISANS 
978 W. Center St. 
714-276-9904 

Mill Valley 9494) 
MILL VALLEY 
YARN & WEAVING 
4 Madrona 
415-383-1650 

Palo AHo 94301 
RICHARD ENTERPRISES-
NATURAL FIBERS 
1932 Emerson St. 
415-321-1075 

COLORADO 
Boulder 80302 
THE WEAVING & 
KNITTING SHOP, INC 
1702 Walnut St. 
800-262-5545 

Denver 80270 
SKYLOOM FIBRES 
1705 So. Pearl 
303-777-2331 

CONNECTICUT 
North-Haven 06473 
HANDWOVEN ORIGINALS 
11 Hickory Hill Rd. 
203-248-6497 

FLORIDA 
Delray Beach 33483 
PENELOPE'S 
BREADS & THREADS 
520 E. Atlantic Ave. 
407-272-1000 

Orange Park 32073 
LINDA SNOW-FIBERS 
3209 Doctors Lake Dr. 
904-264-4235 

Sarasota 34237 
WARPED YARNS 
2870 Ringling Blvd. 
813-366-8167 

GEORGIA 
Clayton 30525 
WHIMSICAL WEAVER 
S. Hwy. 441 - P.O. Box 1846 
404-782-5246 

Marietta 30067 
LEAFWOOD STUDIO 
3007 Leafwood Dr. 
404-952-O694 

Stone Mountain 30083 
FIBER DESIGN STUDIO 
927 John Alden Rd. 
404-297-4019 

ILLINOIS 
Chicago 60614 
WEAVING WORKSHOP 
916 W. Diversey Pkwy. 
312-929-5776 

IOWA 
Davenport 52803 
THE FIBER SHOP 
2218 E. 11th St. 
319-322-3535 

KANSAS 
Lawrence 66044 
YARN BARN 
918 Massachusetts 
800-468-0035/913-842-4333 

KENTUCKY 
teukville 40205 
DESIGNS IN TEXTILES 
1633 Cowling Ave. 
502-459-2650 

MAINE 
Bath 04530 
HALCYON YARN 
12 School St. 
800-341.0282/800439-7909 (in ME) 

Portland 04707 
SILVER YARN, CO. 
33 Silver St. 
207-879-0771 

MARYLAND 
Baltimore 27228 

THE WEAVER'S PLACE 
75 Mellor Ave. 
301-788-7262 
Frederick 27707 
FORESTHEART STUDIO 
21 So. Carroll St. 
301-695-4815 

MASSACHUSETTS 
Amherst 01002 
WEBS 
18 Kellogg Ave. 
413-253-2580 

Lexington 02773 
YARN EXPRESS 
P.O. Box 461 
617-863-1449 

Plymouth 02360 
THREADEN 
46 Summer St. 
508-746-7330 

MICHIGAN 
Northville 48767 
TRADITIONAL 
HANDCRAFTS, INC. 
571 Randolph St. 
313-349-7509 

Rockford 49347 
WEAVER'S 
SHOP & YARN CO. 
39 Courtland 
616-866-9529 

MINNESOTA 
Avon 56370 
THE WEAVER'S CABIN 
20578 317th St. 
612-845-7115 
Maple Plain 55359 
DETTA'S SPINDLE 
2592 Geggen-Tina Rd. 
800-366-7746 

MISSOURI 
Columbio 65201 
THE WEAVERS' STORE 
11 S. 9th St. 
314-442-5413 
Florissant 63031 
WEAVING DEPARTMENT 
180 Dunn Rd. 
314-921-4606 
MONTANA 
Bozeman 59775 
CANYON CRAFTS 
219 E. Main 
406-586-8220 

Roundup 59072 
THE EWE'S COTTAGE 
P.O. Box 672 
406-323-1708 
NEW HAMPSHIRE 
Harrisville 03450 
THE WEAVING CENTER 
Main St. 
603-827-3996 
Henniker 03242 
THE FIBER STUDIO 
9 Foster Hill Rd. P.O. Box 637 
603428-7830 

NEW JERSEY 
Clinton 08809 
FIBRE CRAFTS 
38 Center St. 
201-735-4469 
Neshanic Station 08853 
THE SPINNERY INC 
156 Route 202 North 
201-369-3260 
NEW MEXICO 
Albuquerque 87770 
VILLAGE WOOLS 
3801 San Mateo NE 
505-883-2919 
Santa Fe 87507 
THE WEAVERY 
1295 Vallecita Dr. 
505-988-5330 
NEW YORK 
Akron 74007 

DAFT DAMES HANDCRAFTS 
13384 Main Rd. P.O. Box 148 
716-5424235 
Char/ton 72079 
WOODSIDE WEAVERS 
4091 Jockey St. 
518-399-7991 
Henrietta 14467 

HELEN BROWN'S FIBER SHOP 
3182 East Henrietta Rd. 
716-334-1440 
Ifhaca 74850 
THE TABBY SHOP 
49 German Crossroad 
607-273-3308 

Scotfsvil/e 74546 
WHEATLAND WOOLWORKS 
73 South Rd. 
716-889-3080 
Yorktown Heights 10598 
DESIGNED FIBERS 
2605 Colonial St. 
914-9624800 
NORTH CAROLINA 
Asheville 28807 
THE WEAVER'S WEB 
92 Charlotte St. 
704-252-3221 
OHIO 
Canton 44707 
MERRIE LAMB 
3811 Lincoln St. East 
216-488-2544 

KLakeside-Marblehead 43440 
JUST FOR EWE 
Box 71, 9523 East Harbor Rd. 
419-798-5151 
Mar/on 43302 
MARLENE 
DRISCOLL-LAMBERT (Studio) 
801 Barks Rd. East 
614-389-6554 

Peninsula 44264 
THE EWE TREE 
61 Geoppert Rd. 
216-650-6777 
Sunfaury 43074 
VILLAGE CRAFTS 
62 East Cherry St. 
614-965-3476 
Wadsworth 44287 
SALLY'S SHOP 
139 College St. 
216-334-1996 
Willoughby 44094 
THE WEAVING PLACE 
4114 Erie St. 
216-975-9002 

OREGON 
Grants Pass 97526 
THE COUNTRY CARROUSEL 
1569 NE 6th St. 
503479-5828 
Roseburg 97470 
WEAVER'S CABIN 
3471 Reston Rd. 
503-679-4600 
Salem 97307 
MILLSTREAM YARNS 
1313 Mill Street SE 
503-364-4019 
PENNSYLVANIA 
Blue Beff 79422 
HODGE PODGE WOOLS 
550 Penllyn Pk. 
215-643-1988 
Da/Ion 78474 
WOOLSWORTH, LTD. 
Scranton—Wilkes-Barre Area 
RD 1, Box 199 
717-563-1042 
Delmont 75626 
KNOTS & TREADLES 
101 E. Pittsburgh St. 
4124684265 
East Berlin 77376 
MANNINGS 
1132 Green Ridge Rd. 
800-233-7166/717-624-2223 
lancaster 77607 
THE GOLDEN LAMB 
9 Meadow Lane 
717-569-6878 
Philadelphia 19127 
UNCOMMON THREADS 
3705 Main St. Manayunk 
215483-3018 

SOUTH DAKOTA 
Madison 57042 
SHYRLEE ROLING 
HANDWEAVING 
RR 3, Box 30 Roling Acres Farm 
605-256-3701 
TEXAS 
Austin 78703 
HILL COUNTRY WEAVERS 
918 W. 12th St. 
512474-6773 

Conroe 77304 
SUZANNE RODDY, 
HANDWEAVER 
1519 Memorial Dr. 
409-756-1719 
Dallas 75225 
SPINDLETOP YARN SHOP 
8405 Pickwick Ln. 
214-691-2489 
lubbock 79410 
BECK'S WARP >N WEAVE 
2815-34th St. 
806-799-0151 
UTAH 
Salt Lake City 84706 
SALT LAKE 
WEAVER'S STORE 
1227 East 3300 South 
801-486-1610 
WASHINGTON 
Olympio 98501 
LOOMS & LESSONS 
OF OLYMPIA 
209 Ε. Fifth Ave. 
206-352-9118 
Puyallup 98371 
FLAMINGO WEAVING 
108 W. Meeker 
206-840-3072 
Seattle 98105 
WEAVING WORKS, INC. 
4717 Brooklyn Ave. NE 
206-524-1221 
WISCONSIN 
Milwaukee 53202 
THE WOOL WORKS, INC. 
1812 N. Farwell Ave. 
414-278-8838 
Mineral Point 53565 
LOOMS 
Shake Rag St. Far End 
608-987-2277 
Onalaska 54650 
VEE^ FIBER STUDIO 
W 5922 CTH OS 
608-783-3081 
WYOMING 
Jackson 83001 
SIMPLE PLEASURES 
970 West Broadway, Box 8878 
307-733-0809 

CANADA 
MANITOBA 
Winnipeg R3G 7A3 
RED RIVER VALLEY CRAFTS 
701 Westminister Ave. 
204-772-7513 
NOVA SCOTIA 
Halifax B3J 2V9 
FLEECE ARTIST 
Box 881, 1865 Water St. 
Privateer Warehouse 
902423-9311 
ONTARIO 
Mount Albert LOG 1M0 
GEMINI FIBRES 
5062 Mount Albert Rd., RR #1 
416473-1033 
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BOOKS, ETC. 
(continued from page 12) 

First choice in yarns by 
America's finest fiber artists 

·:· Lynn Yorrington handweaves 
kimono tapestry jackets with exquisite 
lino iace and hand-wrapping detail 
on the sleeves in jewel and earth tone 
colors of Chenille, Stinky Confessa 
and Métallique yarns. For more 
information about the entire 
1990 Silk City Fibers Collection, 

please send $3.00 to: 

before selecting your pattern, and read 
them again as you cut and sewed. If these 
sections referred to unfamiliar techniques, 
you could study the instructions and the 
well-drawn and good-sized diagrams of 
the Sewing Techniques chapter. 

Further information is available in a 
fabric and fiber dictionary, a glossary, an 
index, and a troubleshooting "sewing 
clinic", which gives advice on broken nee-
dles, skipped stitches, and such. Through-
out the book are a wealth of helpful little 
hints in italicized print. For example, "If 
you wind the bobbin on a fast speed, the 
polyester thread will stretch; it won't have 
an opportunity to relax until it is stitched 
into a seam. When it then relaxes, the seam 
will pucker." In addition, there are many 
photographs of good fashion of the pres-
ent and past to stimulate a sewer's imagi-
nation. The book is current in its treatment 
of man-made fabrics and its encourage-
ment to use new sewing aids such as fus-
ible web, glue stick, and water-soluble 
basting thread. 

My one minor reservation is that the 
book may be so comprehensive as to be 
intimidating to a new sewer. It is encyclo-
pedic, but the user should feel free to read 
only as extensively as needed at a given 
time. This book is a great buy- it provides 
abundant information for its price. 

—Louise Bradley 

A f r i c a n T e x t i l e s , s e c o n d 
e d i t i o n 
John Picton and John Mack 

New York: Harper and Row, 1989. Soft-
bound, 208 pages. $19.95. 

African Textiles was originally pub-
lished in the late 1970s, when the authors 
were responsible for the African collec-
tions in the British Museum. This new 
edition incorporates recent research by the 
authors and other scholars, whose publi-
cations are listed in the extensive bibliog-
raphy. There is also a new chapter on 
weaving in Madagascar. 

The authors addressed the first edition 
to two audiences. The first included those 
with some expertise in textiles but with 
little knowledge of Africa. The second was 

—continued on page 30 
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The Museum 
Of American 
Textile History: 
A monument 
to America's industrial 
revolution 
by Bobbie Irwin 

The Museum of American Textile History, located in North Andover 
Massachusetts, houses a comprehensive collection of textile machinery 
and historical data supplemented by educational and laboratory services. 
Photo: Museum of American Textile History. 

TW O H U N D R E D Y E A R S A G O , 

in Pawtucket , R h o d e Is land, 

Samue l Slater opened a water -

powered mi l l to p roduce cot ton 

yarn and cloth. Decades earlier, 

others had laid the g roundwork for 

the Amer ican textile industry, bu t 

their commerc ia l enterprises had 

failed. Because of his skill wi th m a -

chinery, a ready labor force, and a 

good marke t for his fabrics, S la te r ' s 

project w a s successful, and the 

Amer ican Industr ial Revolu t ion 

w a s under way. S o o n mil l t owns ap-

peared throughout N e w Eng land , 

then spread to the South , i m m i -

grants brought their skills to the 

trade, and the texti le industry 

prospered. 

In 1960, Carol ine Stevens Rogers , 

whose family had b e e n p rominen t 

in the textile industry in M a s s a c h u -

setts, gathered together he r fa ther ' s 

collect ion of old spinning whee l s 

and looms and founded the Merr i -

m a c k Valley Textile M u s e u m in 

Nor th Andover . Before her death in 

1985 , she s a w the m u s e u m grow 

into a reposi tory for the mos t c o m -

prehens ive col lect ion o f texti le 

mach ine ry and historical data o f its 

k ind, serving m a n y thousands of 

visi tors and researchers annually. 

The m u s e u m first opened to the 

publ ic in 1964 ; twen ty years later, 

the nonprofi t corpora t ion adopted 

its current name , the M u s e u m of 

A m e r i c a n Textile History, reflecting 

the m u s e u m ' s function as the center 

for the s tudy of texti le his tory in 

Amer ica . 

T h e commerc ia l texti le indust ry 

is the focus o f the m u s e u m ' s col lec-

t ions. Inc luded a m o n g hundreds of 

tools and mach ine ry in the m u s e u m 

are h u g e power looms , carders, and 

knit t ing mach ines , s o m e restored to 

work ing condi t ion for demons t ra -

tion to the public. 

The m u s e u m ' s first acquisi t ions 

were ant ique spinning wheels , 

hand looms and related equipment , 

s o m e dat ing from colonial t imes. 

T h e staff recognizes the contribu-

t ions o f handweav ing and spinning 

to Amer i ca ' s textile industry and 

cont inues to add examples of pre-

industr ial and nonindustr ial tech-

nology. 

T h e m u s e u m ' s 35 ,000-volume 

l ibrary is an excellent resource for 

textile scholars . T h e collection in-

c ludes m a n y publ icat ions directly 

related to textile manufactur ing and 

also provides considerable insight 

into the social life of the mill towns 

and the effects of the industry on 

other aspects o f Amer ican culture 

and history. C o m m e m o r a t i v e post-

cards and souvenirs , union records, 

novels about mill workers—plus 

thousands o f prints and photo-

graphs—document the history of 

the textile industry and its influence 

on Amer i can society. Because m a n y 
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Workers at the Pacific Mill in Lawrence, Massachusetts fold finished cloth into pieces, c. 
1920. This photograph is one of thousands of images in the collection of the Museum of 
American Textile History. Photo: Museum of American Textile History. 

of the l ibrary's i tems are one-of-a-

kind, the l ibrary operates on a 

closed-stack, non loan basis . H o w -

ever, researchers are w e l c o m e to ex-

amine documents on the premises , 

and the staff provides l imited re-

search services upon wri t ten re-

quest. The col lect ions have he lped 

illustrate books , calendars , and vid-

eos, and have inspired exhibi ts at 

other m u s e u m s across the country. 

T h e m u s e u m ' s textile col lect ion 

includes thousands of s ample b o o k s 

from textile mil ls conta in ing m o r e 

than five mil l ion fabric samples , 

wh ich reflect changing styles and 

fashions. Want to k n o w h o w to 

weave authentic per iod uphols te ry 

for your classic S tudebaker? T h e 

m u s e u m has the answer. Qui l t s and 

coverlets , carpet ing, and feed sacks 

are examples o f the diverse mater i -

als in the m u s e u m ' s archives. 

A l though staff m e m b e r s do not 

appra ise artifacts, they do he lp 

identify textiles b rought in b y the 

publ ic and provide tips on preserv-

ing o ld fabrics. 

S ince 1977, the m u s e u m ' s Texti le 

Conserva t ion Center has provided 

invaluable preservat ion assis tance 

to texti le col lectors and m u s e u m s . 

Equ ipped wi th m o d e r n c l imate-

control led labora tory facilities, tech-

nicians clean, stabil ize, and restore 

old and d a m a g e d fabrics such as 

quil ts , flags, need lework samplers , 

and coverlets . O n occas ion, the con-

servators travel to other sites to pre-

serve fragile mater ia ls . E m e r g e n c y 

services restore textiles which have 

b e e n d amag ed b y flood and fire. 

W h i l e mos t of the work benefits 

o ther m u s e u m collections in N e w 

England , individuals m a y also send 

i tems which require professional 

conservat ion. Charges for estimates 

and preservat ion w o r k va ry with 

the nature of the i tem and the extent 

o f w o r k needed. 

A recent preservation project in-

vo lved cleaning, restoring, and 

remount ing ten 18-foot tapestries 

wh ich had hung in the Rhode Is-

land State H o u s e for more than 80 

years. Commiss ioned in 1902 for 

less than $7 ,000 , the tapestries were 

restored at a cost o f $45,000. This 

project, the Conservat ion Cen te r ' s 

largest under tak ing to date, re-

quired two years o f painstaking 

work . T h e laboratory handles more 

than 2 0 0 i tems each year, including 

an ongo ing project to preserve uni-

forms for the Basebal l Hal l of Fame . 

T h e Industrial Revolut ion contin-

ues , and the m u s e u m ' s collections 

inc lude modern fabrics and equip-

men t as wel l as older ones. For ex-

ample , a for thcoming exhibit on 

c o m m e m o r a t i v e textiles will in-

c lude T-shirts, wh ich C o m m u n i t y 

Rela t ions Coordinator Tana Hahn 

calls " the commemora t ive textile of 

the e ight ies" 

In an age of foreign textile domi-

nance and decl ining Amer ican in-

dustry, the M u s e u m of Amer ican 

Textile His tory encourages a n e w 

generat ion of weavers , spinners, 

and designers . Chi ldren 's programs 

are especial ly popular, wi th hands-

o n workshops scheduled through-

out the year. For adults, the mu-

s e u m sponsors numerous work-

shops and lectures b y renowned 

fiber artists, historians, and fiber 

conservators . Perhaps the 

m u s e u m ' s mos t popular event is 

the annual Sheep Shear ing Festival. 

Featur ing demonstra t ions , craft 

sales, and compet i t ions , this free 

ou tdoor celebrat ion attracts 10,000 

visitors. 

M o r e than twenty professional 

staff member s , a ided b y interns and 

volunteers , mainta in and expand 
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the m u s e u m ' s col lect ions, provide 

educat ional and laboratory services, 

and work directly wi th the public . 

Presently, on ly 1 percent o f the 

m u s e u m ' s mater ia l is on display, 

yet all the col lect ions are access ib le 

b y special appoin tment . Ga l l e ry dis-

plays are open to the publ ic six days 

a week , from 10 a.m. to 5 p.m. Tues-

day through Fr iday (with guided 

tours beg inn ing at 10:30 a.m., 1:00 

p.m., and 3:00 p.m.) , and from 1 

p.m. to 5 p.m. on w e e k e n d s (with 

guided tours beg inn ing at 1:30 p.m. 

and 3:00 p.m.) . Nonmembers pay a 
modest admission fee. 

For more information about the mu-

seum and its services, contact the Mu-

seum of American Textile History, 800 

Massachusetts Ave., North Andover, 

MA 01845. (508) 686-0191. • 

Display Features Commemorative Textiles 

C elebr.ition ,ind Kememhr.ui ie . 
C'iimiïU'miirotiw Iexliles in \n i cr -
i<,i, ΙΓ^ϋ-Ι^ΐ ι ΐ ινπ · ,Vpt iMi ik 'r ' i . i t 
tlu- Museum of \ m e r k \ i n lextile 
I liston, in \ o r l l i Anduver. M,iss,i 
i h u v l l s I hi' exhibit, whi ih m i η 
kidi-s with lhebuenleiini.il . imuw r-
s,n\ ot tlu- \ inci u.in lnduslri.il 
Revolution, te . i tuns textiles th.il 
lommeinorii le 2l'0 \i\ir··. of \ m e n -

ι . Ι Ι Ι expiTlellie 

"Λ ι ιη ί ιλλ ιπ - . hi i \e limn m.iiked 
o\ ι ί ι I s in their hislor\ .nul ex-

pil'ssed thi'll scilst-ol Xllll'IU niu ul-

Uiii* through ι onimemiir.il i \ e tex-

t i l e s , " s , i \ - , Di.ine I Γ,ιμ.ιιι \Hl i \k , 

curator of textiles. "From the early 

vt\irs (it tin- repuhlu to lin» presi-nt, 

trenn the ei£liteentli-ivntur\ h.uul-

ki-n hiil or cloth pii lure to tin- ubiq-

uitous twentieth-i enhirv I-shirl 

with .i mi'ssj;.',!', sijjiiii'iuini u>n-

ii'pl.s.iiui import.ml ix u s i o n s h, i \c 

been noted h\ litenillx u o j v i i i ^ 

tin-in into tahrii." 

In η·ιομηίΙϊι·η ol s.imiu-1 ^Liter 's 
first successful textile mill, the ex-

hibit includes textiles ainniii-mu-

r.iliii;.; events in textile histur\. 

tiinidl e \enls , per-imtil .khieve-

înenls, j j i J spurlini; events' .ire .ilso 

lepresented in l l ieiol leit ion 

lextile- l i . i \c .iNu been i i s i \ l loi 

svmbnlii .ind prcprig.ind.i pur-

poses I lie exhibit nu liulis b.inners 

u r r i e d b \ siifhii^etles ,i* ihe\ c i in -

p.iijineil fur the ri^hl ot w o m e n In 

vole, . is well cis students' . lnnkinds 

protesting the w.u in Yii-tn.im. 

Alter |<iniicii\ l.i, I'Ml, this ex-

liibil will tr.ivel lu the ^outh I ,im-

lin.i M.ito Museum in l "olumbi.i . inJ 

Mission Mill \ ιΙ1ιΐ}·,ι» in Si lem, O i l -
pin , tul sj \ -wei-k inns. 

* ι 
ι· u n ., ! i i i - v j , t V • •{^,'·'ΰ& - i -

Vii* printed furnishing textile shows idyllic scene* in which the faces of "Capital", sym-
bolized by the man in the top hat and frock coat, and "hibor", personified by the man 
wearing the apron and rolled up >leezvs, are "in aaoni" with one another. In presenting 
an idealized vieiv of life both at home and at work, the h:\tilc reflects the late nineteenth 
Lcnlury belief in progress and the perfection of everyday life. The print was produced in 
188b by the Cacheco Manufacturing Co., Dover, New Hampshire. Photo: Museum of 
American Textile I listory. 
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S i i t U H T 

Schacht Spindle Company products are available through a network of dealers. 
The knowledge they have to share with you and the services they have to offer 
make them a great place to purchase our looms and accessory tools. Stop by and 
visit them and pick up your copy of our beautiful full color catalog. Here is a list 
of some of our dealers. Write to us for the names of other dealers near you. 

ALASKA 

Cordova 
The Net Loft 
Traditional Handcrafts 
6 1/2 mi. Copper River Hwy. 
Box 879 
(907) 424-5337 
(408) 462-5409 

ARIZONA 
Mesa 
The Fiber Factory 
150 W. Main 
(602) 969-4346 
Safford 
Cotton Clouds 
Rt. 2, Desert Hills #16 
(800) 322-7888 
(602) 428-7000 
Sedona 
The Pendleton Shop 
465 Jordan Rd. 
P.O. Box 233 
(602) 282-3671 
ARKANSAS 
Eureka Springs 
The Spinning Wheel 
22 S Main 
(501) 253-7064 
CALIFORNIA 
Mill Valley 

Mill Valley Yarn & Weaving 
4 Madrona 
(415) 383-1650 
Three Rivers 
Mountain Arts 
42268 Sierra Drive 
(209) 561-4716 
Valencia 
Green Valley Weavers Supply 
24442-C Hampton Drive 
(805) 259-7388 

COLORADO 

Boulder 
The Weaving and 
Knitting Shop 
1702 Walnut Street 
(800) 262-5545 
(303) 443-1133 
Castie Rock 
Mountain Weaver 
(Pine Lane Nursey) 
17 1/2 S Wilcox 
(303) 6460851 or 
(303) 688-8813 

Colorado Springs 
Just Dyelightful Handwovens 
2629 West Colorado Ave. 
(719) 6360059 
Estes Park 
Bountiful 
125-B Moraine Ave 
P.O. Box 1727 
(303) 586-9332 or 5866732 
Lakewood 
The Recycled Lamb 
2060 YoungTield Street 
(303) 234-9337 

CONNECTICUT 

New Haven 
Thera Yarns 
298 Lawrence Street 
(203) 773-1287 

NewMilford 
Hearth & Home 
314 Kent Rd. 
(203) 350-3177 
DELAWARE 
Newark 
Morning Star 
7 Elkton Road 
(302) 453*774 
FLORIDA 
Apopka 

Knitting Machines of Florida 
380 Semoran Commerce Place 
Suite 107A 
(800) 3462311 
(407)8867300 
Delray Beach 
Penelope's Breads and Threads 
520 E. Atlantic Avenue 
(407) 272-1000 
Lynn Haven 
Down The Lane 
1305 Florida Ave. 
(904) 265S419 
Sarasota 
Warped Yarns 
2870 Ringling Blvd. 
(813) 3668167 

GEORGIA 

Atlanta 
Dream Weaver 
650 Miami Circle 
(404) 2374588 

ILLINOIS 

Charleston 
Edna-Verne Enterprises 
1531 Division St 
(217) 3466059 
Chicago 
Weaving Workshop 
918 W. Diversey Parkway 
(312) 929-5776 
Pairview Heights 
Stoddard's House of 
Spinning & Weaving 
(618) 398-5532 
Peoria 
Skeins 6s Shuttles 
910 N. Rebecca PL 
(309) 674-5080 
INDIANA 
Evansville 

Homestead Handweaving Studio 
10918E Hebmar Drive 
(812) 985-3847 
New Albany 
The Weavers Corner, Inc. 
1406 E. Spring Street 
(812) 948*350 
New Harmony 
Harmonie Weavers 
612 Main Street 
(812) 682-3578 
Terre Haute 
Indian Acres Spinner/Weaver 
1801 & 31st St. 
(812) 2362129 

IOWA 

Ames 
Rose Tree Fiber Shop 
417 Main St. 
(515) 292-9237 

KANSAS 
Lawrence 
Yarn Barn 
918] 
(913) 8424333 
MAINE 
Bath 

Halcyon Yarn 
12 School St. 
(800) 341*282 
(207) 442-7909 
E a s t Holden 
Mountainside Wool 
Box 5560, Rt 2 
(207) 843-5793 
MARYLAND 
Baltimore 
The Weaver's Place 
75 Mellor Avenue 
(301) 788-7262 
Frederick 
Forestheart Studio 
21 South Carroll St. 
(301) 6954815 
Garret t Park 
Fiber Designs-
Mary Alice Hearn 
(301) 9468358 
MICHIGAN 
Grand Rapids 
Threadbender Yarn Shop 
2767 44th, aW. 
(616) 531-6641 
Northville 
Traditional Handcrafts 
571 Randolph Street 
(313) 349-7509 
Rockford 
The Weaver's Shop 
8s Yarn Co, 
39 Courtland 
(616) 8669529 
MINNESOTA 
Avon 

The Weaver's Cabin 
20578 317fh Street 
(612) 8467115 
Minneapolis 
Creative Fibers 
5416 Perm Ave. & 
(612) 927-8307 
MISSOURI 
Arrow Rock 
Keelor Handwovens 
#6 Public Square 
(816) 837-3328 
NEW J E R S E Y 
Clinton 
Fibre Crafts 
38 Center Street 
(201) 7354469 
NEW YORK 

Charlton (Ballston Lake) 
Woodside Weavers 
4091 Jockey Street 
(518) 399-7991 
Henrietta 
The Fiber Shop 
3182 East Henrietta Rd. 
(716) 334-1440 

Litt le Falls 
Windhover Wools 
401 & Ann Street 
(315) 823*969 
NORTH CAROLINA 
Asheville 
Earth Guild 
One Tingle Alley 
(800) 327-8448 
(704) 2567818 
Burlington 
Helen Gant 

The Studio of Handweaving 
713 E. Willowbrook Rd. 
(919) 2263330 
Cary 
Shuttles, Needles & Hooks 
214 E. Chatham St. 
(919) 469-9328 

OHIO 
Canton 
Merrie Lamb 
3811 East Lincoln St. 
(216) 488-2544 

Centerville 
Three Bags Full 
6150 Ironside Drive 
(513) 4363561 
Chardon 
Hart's Haven Handwovens 
369 Park Ave 
(216) 2862181 
Pepper Pike 
Cellar Weaves Studio 
27976 Belgrave Rd. 
(216) 831-1963 
Willoughby 
The Weaving Place 
4114 Erie Street 
(216) 9769002 

OREGON 
Ashland 
The Web-Sters; 
Handspinners, 
Weavers and Knitters 
10 Guanajuato Way 
(503) 482-9801 
Salem 
Millstream Yarns 
1313 Mill Street SE 
(503) 3644019 
PENNSYLVANIA 
Dalton 

( Scranton-WUkea Barre) 
Woolsworth, Ltd. 
RD 1, Box 199 Mannings Rd. 
(717) 563-1042 
Delmont 
Knots 8B Treadles 
101 East Pittsburgh St. 
(412) 4684265 
E a s t Berlin 
The Mannings 
1132 Green Ridge Rd. 
(800) 233-7166 
(717) 624-2223 
Lancaster 
The Golden Lamb 
9 Meadow Lane 
(717) 569-6878 
Smicksburg 
The Weaver 
P.O. Box 80 
(814) 257-8891 

SOUTH CAROLINA 
Greenville 
The Weaver's Knot Inc. 
121 Cleveland Street 

(803) 2367747 

TEXAS 

Dallas 
Spindletop Yarn Shop 
8405 Pickwick Lane 
(214) 691-2489 
Houston 
Craft Industries 
78 Woodlake Sq. 
(713) 789-8170 
Lubbock 
Beck's Warp 'N Weave 
2815 34th 
(806) 799*151 
VIRGINIA 
Charlottesville 
Stony Mountain Fibers 
316 E. Main Street 
(804) 2962008 
Poquoson 
The J & L Studio 
790 Poquoson Avenue 
(804)8680364 
Richmond 
Art Antics 
104 W. Franklin St. 
Suite A 
(804)788*988 
WASHINGTON 
Marys ville 
The Wool Station 
4218 136th St NE 
(206) 653-2604 
WISCONSIN 
Grafton 
Grafton Yarn Store 
1300 14fh Ave. 
(414) 377*344 
Green Bay 
Fairhair 

719 Mather Street 
(414) 4369858 
Madison 
Weaving Workshop 
920 E. Johnson St 
(608) 2561066 
Milwaukee 
The Wool Works, Inc 
1812 N. Farwell Avenue 
(414) 2783838 
Onalaska 
Vee's Fiber Studio 
W5922 CTH OS 
(608) 783-3081 

CANADA 

BRITISH COLUMBIA 

Kamloops 
Mary's Weaving 
465 West Battle St 
(604) 372-1763 
Prince George 
Talisman Clay 
1370 7th Avenue, #201 
(604) 564-5244 
Richmond 
Community Craft Cottage 
7577 Elmbridge Way 
(604) 278*313 

MANITOBA 

Winnipeg 
Red River Valley Crafts 
701 Westminster Ave. 
(204) 772-7513 
ONTARIO 
Ash ton 
Dini Cameron 
RR#3 

(613) 838-5000 

Mount Albert 
Gemini Fibres 
R.R 1 
(416) 473-1033 
Ottawa 
Maggie Glossop 
677 Edison Avenue 
(613) 7293854 

JAPAN 

Osaka 
Oribito Weaving Shop 
3283 Fukaisawamachi 
Sakai-shi 
722-78-5231 

KOREA 

Seoul 
L.D.H. Handweaving Loom 
CPO. Box 6718 
(02) 779 1894 

UNITED KINGDOM 

Cheshire 
Tynsell Handspinnners 
3 Chapel Brow, Tintwistle 
Hyde 

(04574) 5030 

Cumbria 
Fibrecrafts at Barnhowe 
Elterwater 
Ambleside 
(09667)346 
Devon 
Fibrecrafts, 
Cider Press Centre 
Dartington 
Tomes 
(0803) 864171 
Dorset 
Frank Herring 6s Sons 
27 High West Street 
Dorchester 
(0305) 64449 
Gwent 

Wool Wheels Weaving 
Hop Garden, Skenfrith 
Abergavenny 
(060 084) 687 
Surrey 

Fibrecrafts, Style Cottage 
Lower Eashing 
Godalming 
(04868) 21853 

WEST GERMANY 
7 0 6 5 Winterbach 
Friedrich Traub KG 
Schorndorfer Strasse 18 
07181 77 0 55 
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Patricia Palson knows that it 
takes more than a good 
loom to keep her blanket 
and shawl designs afloat. 

I f the color doesn't dazzle you, the 
design will. Using conventional weaves 
in an unconventional way, Patricia 
Palson's blankets and shawls are a 
symphony of pattern and color. 

Her Days 
With 3 year old, Molly, and 
smiling baby Nathan, Pat keeps 
busy doing Mom things much of 
the day. But Pat is devoted to her 
craft, and she makes time to 
weave every day, usually during 
Molly's naps. Pat's husband, Eric, 
an architect, shares her interest 
and enthusiasm in weaving. He 
offers design and color advice and 
Pat appreciates the perspective 
that he brings to her work. At 
times, his insights are just what's 
needed to bring a piece to its 
conclusion. It was Eric who gave 
Pat a loom as a wedding gift. 
(He got a canoe.) Pat is a member of 
the Weavers Guild of Boston, and she 
belongs to a weaving study group where 
weavers exchange ideas and critique 
each others' work. 

Her Weaving 
For nine years Pat worked as an interior 
designer. Her love of pattern inspired her 
to study Overshot. A few years ago she 
received a grant from Massachusetts 
Arts to research fabrics woven in New 
England during the 18th and 19th centu-
ries . For most of that year, Pat could be 
found tucked away in museum archives 
surrounded by old coverlets. Now she 
applies that knowledge to her work. 
Using an ever changing palette of colors 

and weave variations, she creates 
beautiful contemporary fabrics. 
Pat's combining of Overshot and 
other complex weave structures in 
the same piece produces wonderfully 
distinct designs. She keeps careful 
records and she always makes samples. 
The creative aspect of design is what Pat 
enjoys most. Even as she weaves, she 
discovers things that give her ideas for 
future pieces. A prolific weaver, Pat 
typically beams on 20 yard warps with 

intricate threadings of over 1000 ends. 
She depends on her equipment to be 
easy to use and to perform well. 

Schacht 
is her Loom 
Schacht Spindle 
Company knows 
that the quality of 
a handweaver's 
work is enhanced 
by the quality 
and function of 
the tools she 
uses. Our looms 
and accessory 
tools are pain-
stakingly 
developed for 
both per-
formance 

and ap-
pearance. 
We are 

deeply com-
mitted to 

doing excellent 
work and keeping 

weavers like Patricia 
Palson 
satisfied. 

A full color catalog of our looms and accessory tools is yours for $2.00. 
Write to Schacht Spindle Company, Inc. 6101 Ben Place, Boulder, Colorado 80301 USA. Tel. (303) 442-3212. 



Tricks of the Trade 

Keeping count 

When I weave baby blankets, I wind a 
32-yard warp on my sectional beam. That 
means that I need to make 32 turns 20 
times. It was frustrating (and costly) to 
lose track of my count when a warp 
thread broke, the phone rang, or the rice 
for dinner boiled over. It would be disas-
trous to wind a section of too few yards in 

the middle of my warp, so I found myself 
winding extra warp when I thought that 
I'd lost count. I found a method that helps 
me keep track of the number of yards I 
have already wound no matter how long 
I'm away from my loom. I use coins as 
counters for my turns: for 32 yards, I use 
6 nickels and 2 pennies. I place the coins 
on one end of my tension box. As I wind 
I count (it helps to count out loud) and 

every 5 yards, I slide a nickel to the other 
end of the tension box. If I am interrupted 
and can't even finish a 5-yard section, I 
can usually remember the number I am on 
in that section. Since using this method, I 
haven't had any problems with winding 
too little or too much warp. 

Robin Lynde, Dixon, CA 

Send your idea to "Tri^ of the Trade" Interweave 
Press, 201 East Fourth Street, Loveland, CO 80537 

A L E E S B U R G T R A D I T I O N 
Quality You Can Depend On! 

— REVISED EDITION : 
BY 

i MARGUERITE P. 
" DAVISON 

, 0 * 

M C L A S S I C 240 PAGES, 
HARDBOUND, PHOTOGRAPHICALLY 
ILLUSTRATING OVER 1200 U)EAVINGS, 
ALL PERSONALTY MADE BUTHE 
AUTHOR. WEAVERS APPRECIATE 
THE SIMPLE DIAGRAMS AND 
DIRECTIONS for DUPLICATING 
the DESIGNS-INTENDED TOR 
visual GUIDANCE, 
even to those who 
do NOT read English, $25' 00 

ADD $300 
FOR SHIPPING 
& HANDLING 

ORDER FROM.. 

marguerite P. Davison 
PUBLISHER 

BOX 2 6 3 
SWARTHMORE, PA 19081 

T h e qual i ty o f your finished piece is a direct resul t o f t he qual i ty o f 
equipment you use . Leesburg Looms and Supply offers you the u l t ima te in 
c ra f t smanship a t a n affordable price. 

Y o u ' l l apprec ia te the solid cons t ruc t ion o f our two and four h a r n e s s 
looms. T h e innovative design h a s b e e n improved for efficient, trouble-free 
performance. S m o o t h operat ion gua ran tees you the potent ial to c rea te a 
mas te rp iece . Leesburg Looms is commi ted to satisfying today's weavers 
with rel iable service they c a n depend on. Wri te or call for a free b r o c h u r e 
featuring looms, supplies , and a c c e s s o r i e s to s ta r t you r own Leesburg tra-
dition today! 

I - LEESBURG 
i l I LOOMS AND SUPPLY 
" ( L Dept. 411 113 W. Van Buren Street Box 11 

Leesburg, Indiana 4 6 5 3 8 

2 1 9 - 4 5 3 - 3 5 5 4 
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Connecting Threads: 
Convergence 90 

by Jane Patrick 

From left to right: demonstrators at 
the Yuki weaving center exhibit, the 
exhibit hall, and honorées Jim Ahrens 
(left) and Everett Gilmore share a story. 
Photo: Phil Hofstetter 

V E R Y T W O Y E A R S , the H a n d -

i weavers Gui ld of Amer ica , 

through a sponsor ing gui ld commi t -

tee, holds a Convergence confer-

ence. Th is year, 30 m e m b e r gui lds 

of the Conference of Nor the rn Cali-

fornia Handweave r s ( C N C H ) organ-

ized an outs tanding even t for hand-

weavers from across the country. 

Weavers , spinners , and dye r s—1800 

s t rong—converged in San Jose at 

the San J o s e Conven t ion Center , 

Ju ly 1 2 - 1 5 . In addit ion, pre- and 

postconference workshops he ld at 

San Jose State Univers i ty offered in-

depth s tudy of subjects as diverse 

as warp painting, wool c o m b i n g 

and worsted spinning, and ikat knit-

ting. 

The packed and var ied schedule 

from opening day on Thursday to 

closing ceremonies on S u n d a y eve-

n ing offered part icipants seminars , 

demonstra t ions , exhibi ts , commer -

cial displays, and lots of informal 

discussions in the halls . 

B y wise ly placing m a n y of the 

events , demonst ra t ions , and exhib-

its in the expans ive exhibit hall 

a long with the commerc ia l booths , 

the Convergence 90 Steer ing C o m -

mittee, under the able leadership o f 

Jane Coldoff, created a focal point 

for an o therwise sprawl ing confer-

ence . Fo r the shop-t i l l -you-drop 

crowd, the 250 different compan ies 

offered m o r e than enough to tempt . 

Neve r before h a v e so m a n y c o m -

mercia l exhibi tors servicing the 

fields of weav ing and spinning gath-

ered in one place at one t ime. Jus t 

perusing the commerc ia l boo ths 

could take an entire day, that oppor-

tuni ty a lone was wor th the trip to 

San Jose . 

Several demons t ra t ions in the 

commerc ia l area exemplif ied the 

conference theme of "Connec t ing 

T h r e a d s " Weavers and spinners 

work ing in tradit ional w a y s offered 

at tendees a pr ivi leged look at their 

craft pract iced as h igh art. 

F r o m the Yuki Weaving Center of 

Japan , craftsmen des ignated b y 

their government as nat ional trea-

sures demons t ra ted silk cap spin-

n ing and ikat ty ing and weaving . 

T h e Yuki Weav ing Center exhibi t 

d isplayed historical and con tempo-

rary examples of Yuki tsumugi cloth, 

a long wi th pieces des igned b y 

Jun ' i ch i Arai , w h o w a s also in atten-

dance . 

The Navajo rug exhibit featured 

the impress ive collection of Carlos 

and Wi lma Elmer and four genera-

t ions of weavers from the Natani 

family, w h o raise sheep, spin the 

fleece, and weave traditional Nav-

ajo rugs of exquisi te quality. 

Other culture-to-culture exhibits 

inc luded two Thai w o m e n demon-

strating Tha i silk weft ikat weaving; 

the Paraskeva , Russia, display of 

bel ts in tradit ional patterns; and 

demonst ra t ions of Nat ive Amer ican 

tradit ional basketry. 

A l o o m display paid tribute to 

the innovat ions of J im Ahrens and 

Everet t Gi lmore . Bo th m e n received 

plaques at a ce remony in recogni-

t ion of their contr ibutions to the 

weav ing industry. 

T h e exhibit hall showcased the 

qual i ty and variety of weaving 

be ing done across the country. The 

Conference o f Nor thern California 

Handweave r s exhibi ted many im-

pressive pieces that demonstra ted 

wel l the strength and influence of 

weavers from this region; to men-

tion a f e w saddle bags by Helen 

Pope , hand-knot ted rugs by Bette 

and Bern ie Hochberg , a weft-

twined bag b y Louise Miller, and a 

coat b y Wendy McKay. 
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T h e Instructor Gal le ry reflected 

the diversi ty of the Conve rgence 

teaching staff. Pieces ranged from a 

colorful scarf b y Dini M o e s to an 

ikat-dyed scarf b y Paul ine Sargent 

Deppen , to silk purses b y Japanese 

instructor M i h o k o Karaki , to a 

jacket fabric wi th Ζ and S handspun 

yarns b y Lee Raven . 

Delightful weav ings in minia ture 

were found in the Smal l Expres -

s ions show. Notab le were the tapes-

tries and in particular, M a r y 

Dieter ich 's " S h a d o w Print" , Mar t i 

F le isher ' s "Mi ldred" , and J acque 

Wal lenburg 's "Water M e l o n " 

T h e spinning exhibi t featured an-

t ique wheels from the col lect ion of 

Henry Clemes , an equ ipment t ryout 

area, the Hochberg fiber display, 

and an unbel ievable l ingerie dis-

play in the Nex t to the Sk in Exhibi t 

(you' l l see a detai led wri te-up o f 

this show in a for thcoming issue of 

Spin-Off). 

In addit ion, dai ly fashion shows , 

the second biennia l Conve rgence 

shutt le races, and door-prize 

g iveaways lured conference atten-

dees to the exhibit hall . 

If y o u could drag yourse l f a w a y 

from the exhibit hall , the conference 

had much , m u c h m o r e to offer. For 

rug weavers and would-be rug 

weavers , the rug clinic offered regis-

trants the oppor tuni ty to learn 

about different rug techniques 

through presentat ions b y expert 

weavers . O n display were several 

rug looms , an exhibit of finishes, 

books , and rugs w o v e n b y clinic or-

ganizers and presenters Vince and 

Carolyn Carleton, Lynne Gi les , De -

nise Hanlon , and Mar tha Stanley. 

T h e rugs alone m a d e a visit to this 

room worthwhi le . 

F ive l 'A-hour seminars instructed 

part icipants in subjects ranging 

from specific techniques to the his-

tory of individual weavers . Major 

speakers shared their thoughts and 

special knowledge . Wel l -known 

commiss ion tapestry weaver He -

lena He rnmark discussed her col lab-

orations wi th architects and tech-

niques that have m a d e her weav ing 

business a success . Au tho r and re-

searcher Patricia C h e e s m a n spoke 

on " C o s t u m e and Cul tu re" and 

shed n e w light on the the textiles of 

Laos and Thai land. Sara Little 

Turnbull , in "Connec t ing 

T h r e a d s / T h o u g h t s / T h i n g s " , chal-

lenged her aud ience to explore n e w 

ideas and to quest ion the expected. 

S h e noted that, "Taking risks is dar-

ing to try n e w w a y s or ideas wi th 

n o control over the ou tcome . " 

D o c e y Lewi s ' s c losing speech, "Dif-

ferent D r u m s " , d iscussed the 

sociopol icial impl ica t ions of work-

ing in the Thi rd World and the rela-

t ionship o f tradit ional cultures and 

fabrics to m o d e r n textiles and the 

wor ld market . 

T h e N e w Threads Fash ion S h o w 

int roduced an eager audience to a 

host of handwoven , knit ted, 

quil ted, and painted garments . For 

many, the professional ly mode led 

and s taged s h o w w a s a w e l c o m e 

respite from the day ' s activities. 

M a n y thanks to N e w Threads chair-

w o m a n Barbara Green , producer 

M a x Mora les , and stylist Ani ta 

Jones for their exquisi tely paced 

show. A l though I thoroughly en-

joyed the evening ' s enter ta inment , I 

wou ld have w e l c o m e d c o m m e n t a r y 

about the construct ion and tech-

niques used to create these marve l -

ous garments . (To satisfy their curi-

osity, the aud ience had the oppor tu-

nity to visit the display of the fash-

ion show garments the next day.) 

Conferees cou ld also a t tend gal-

lery shows in and around San Jose 

held in conjunct ion with the confer-

ence. Arturo A l o n z o Sandova l ' s po-

litically charged works at the Har le-

quin Gallery, in the Fa i rmont Hotel , 

we re powerful in their message and 

fascinating in their technique. T h e 

work of T h o m a s i n G r i m w a s fea-

tured in a solo s h o w at the Rosicru-

cian Egypt ian M u s e u m and in a 

group s h o w wi th N a n c e O ' B a n i o n 

and D.R. Wagner at the San Jose In-

stitute o f Con tempora ry Art . Us ing 

supp lementa ry wa rp pick-up, she 

weaves h ighly imaged pieces that 

reflect symbols and places of an-

other t ime and place. The s h o w I en-

joyed the mos t w a s the Archi tec-

tonic Fiber Works show at the d.p. 

Fong Galleries. The work of each of 

the five featured artists was strong 

in itself and complemented the 

other artists ' work in the show. It 

w a s refreshing to see Candace 

Crocket t ' s n e w work. Large, free-

hanging garment sculptures that 

she calls her Dress Series contrasted 

s trongly with her miniature, silk 

ca rdwoven pieces, m a n y repeating 

the k i m o n o shapes of her larger 

sculptural hangings. Bonnie 

Bri t ton 's rugs were a we lcome addi-

tion to the show. Exquisi te in design 

and technique, they were woven es-

pecial ly for the floor and were dis-

p layed thoughtfully. Also at the d.p. 

Fong Galleries were A n n e 

L a m b o r n ' s colorful ikat hangings, 

Diana Gregory Scot t ' s three-dimen-

sional woven grids of most ly metal 

and paint, and the basketl ike sculp-

tural forms of Jude ' Silva. 

It 's hard to bel ieve that the above 

is only a small sampl ing of what 

w a s to be seen and done at Conver-

gence. I 've not yet ment ioned the 

Appalach ian rigid heddle demon-

stration, the Guinness wor ld record 

rug chal lenge, the autograph party, 

A Night to Remember , the spinners ' 

br ing and brag, the In the Park Ex-

hibit, swatch swap, and on and on. 

T h e best part about Convergence 

w a s that there was something for 

everyone; the wors t was that it was 

imposs ib le to do it all. After four 

full days o f seeing, doing, and learn-

ing, the part icipants unwound and 

shared their en thus iasm at a good 

old, American-s ty le barbecue on the 

campus of San Jose State University. 

Whi l e the conferees headed home 

wi th exper iences to share with their 

local guilds, w e pictured the C N C H 

commi t t ee going h o m e in happy ex-

haust ion, justifiably pleased with a 

j ob wel l done. 

Hav ing learned in S a n Jose h o w 

to put on a top-quality conference, 

the "Capi ta l Conve rgence" commit -

tee is already laying plans for the 

1992 Convergence , Ju ly 2 3 - 2 6 , in 

Washington, D.C. • 
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National Woolcrafts Festival: 
New Zealand's Annual Craft 

Celebration 

IT ' S A C R A F T C O N V E N T I O N , a 

holiday, a reunion. I t 's a winn ing 

mixture of serious s tudy and w a r m 

compan ionsh ip wh ich b r ings m o r e 

than 1000 N e w Zea land woolcraf t 

enthusiasts together every a u t u m n 

(our spring) to share informat ion 

and laughter. F r o m u p and d o w n 

the thousand-mile length of Nor th 

and Sou th Is lands they travel b y 

car, p lane, and ferry. For m a n y o f 

the w o m e n , it 's their y e a r ' s vaca-

t ion—a w e e k a w a y from farm and 

h o m e responsibil i t ies. In ho l iday 

spirit, s o m e guilds charter a b u s for 

the trip. 

Each year, the count ry ' s spinners , 

knitters, dyers , felters, and weave r s 

convene at a different locat ion for 

an ex tended weekend of c lasses , 

demonstra t ions , tours, and compet i -

tions. This yea r ' s Nat iona l 

Woolcrafts Fest ival w a s held for 

four days (fol lowing five days of 

workshops) in Pa lmers ton Nor th , 

the business center of M a n a w a t u , a 

rich agricultural district o f southern 

North Island. 

I w a s fortunate to join our coun-

terparts on the other side o f the 

wor ld for the 21st b i r thday o f the 

6500-member N e w Zea land Spin-

ning, Weaving and Woolcrafts Soc i -

ety and its 20 th A n n u a l Woolcrafts 

Festival as a tour escort for 15 A m e r -

ican fiber enthusiasts . 

Each day, there were classes wi th 

tempt ing titles: "Nove l ty Yarns Fea-

turing M o h a i r " , "Middle-Eas t Cut 

Pile Rug Weav ing" , "Fin ish ing Kni t -

ted Work to Exhib i t ion S tandard" , 

"Mach ine Knit t ing wi th H a n d s p u n 

Fibres" , " B a c k to the Fu ture—Hand-

weaving on Jacquard L o o m s " The 

instructors inc luded two from over-

seas: Horence Shearer, a Fair Isle 

knitter from the Shet land Is lands, 

by Louise Bradley 

and Canad ian silk weave r Karen 

Selk , as wel l as a weal th of profes-

s ional and wel l -prepared N e w 

Zealanders , each expert in a part icu-

lar specialty. 

Several exhibi t ions compe ted for 

our t ime. T h e Nat iona l Exhibi t ion, a 

jur ied show, w a s a wonderful p lace 

to see current t rends in weav ing , 

knit t ing, crochet , felting, and bas -

ketry. The i r handspun , handkni t or 

c rocheted shawls and stoles are im-

press ive and their sweaters are to b e 

coveted . O f special interest to 

Amer i cans w a s the w o r k o f an in-

vi ted artist, Susan Barrett , a Maor i 

baske t weave r w h o s e ketes are 

w o v e n or plai ted from N e w Zea-

land flax, or harakeke , a m e m b e r o f 

the lily family easi ly mis taken b y 

tourists for an agave . 

A second major exhibi t ion had 

display boo th s for the 15 regional di-

vis ions o f the woolcraf ts organiza-

tion. Here and at the nearby histori-

cal exhibi t ion devo ted to the devel-

opmen t o f fibercrafts in N e w Zea-

land, w e s a w the ext raordinary use 

of felt: fruit, f lowers, entire pictures, 

a minia ture ba rnyard full o f ani-

mals , fanciful creatures—all con-

structed wi th lifelike detail from felt. 

The festival a lso featured a c o m -

pel l ing color d isplay b y M a x i n e 

Lovegrove . Wi th chemica l dyes , she 

has deve loped a comprehens ive 

color l ibrary of more than 30 ,000 col-

ors. Hundreds o f these samples 

were m o u n t e d imaginat ive ly on 

b lack backgrounds and assembled 

to fill an entire gallery. 

We could have spent hours in the 

Live A n i m a l Display, absorbing the 

information and enjoying the peri-

odic shear ing demonst ra t ions . Here 

were c o m m o n and u n c o m m o n 

breeds o f sheep; A n g o r a rabbits , M o -

hair, Cashmere , and Cashgora 

goats ; alpacas; and s i lkworms; as 

wel l as examples of yarn spun with 

their fibers and comple ted articles. 

A highl ight o f the festival w a s 

the Luncheon Fashion Show. Profes-

sional mode l s strolling to music on 

r amps a m o n g our tables displayed 

dozens of fashions of highest qual-

ity. 

Finally, there were the Act ion 

Compet i t ions , different each morn-

ing. O n e morn ing at 9:30, each team 

compet ing for the Silver Spinning 

W h e e l award received a sweater 

pat tern and washed wool , some of 

it dyed. These teams spun and knit-

ted a sweater b y noon. Another day, 

the Bronze Shut t le Act ion teams 

spun and w o v e a table runner of 

prescribed size. A third morning ' s ri-

valry w a s K iwi Craft, which we 

learned had been devised b y Maor i 

w o m e n knit t ing in the shearing 

sheds wi th fencing wire or smooth 

st icks for knit t ing needles. Staples 

o f w o o l are pul led directly from 

raw, unwashed fleece, d rawn out, 

rol led l ightly on the knee, and knit-

ted at once . T h e task was to com-

plete four boot ies to an exact stan-

dard. 

W h i l e the N e w Zealand 

Woolcrafts Fest ival is its very own 

special b rand of gathering, the 

w a r m t h and enthus iasm of fiber en-

thusiasts shar ing wha t they love 

mos t is happi ly pretty much the 

s a m e the wor ld over. • 

Mary Fletcher and Associates is making 
plans for its tour to New Zealand featuring 
the 1991 New Zealand Woolcrafts Festival 
in Hamilton next May which Louise Brad-
ley will again escort. For information, call 
(303) 692-9634 or write PO Box 61228, 
Denver, Colorado 80206. 
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You have the loom 
- we have the yarn 

T h e l e a d i n g y a r n s u p p l i e r o f 
S c a n d i n a v i a o f f e r s y o u 

Y a r n o f t h e h i g h e s t q u a l i t y L o w p r i c e s . 

P l e a s e s e n d $ 5 0 0 f o r s a m p l e s o f 9 5 0 
c o l o r s i n c o t t o n , w o o l , l i n e n , h e m p a n d 

c o t t o l i n s ( 7 5 / 2 5 ) 

E n c l o s e d f r e e p r i c e l ist . 

S - 5 1 0 2 0 F R I T S L A 
S W E D E N 

T o u c h i n g i s b e l i e v i n g ! 

A loom is an investment 

in things most valuable 

Today it's your money 

T o m o r r o w it's your time 

Be comfortable with your investment 

Before you buy. 

Touch a Loomcraft 
Makers of 
• jack-type looms 
• maple, cherry and walnut 
• 3 0 " 4 0 " 4 5 " weaving widths 
• 4 , 6 , 8 harnesses 

Write for your complimentary brochure and 
name of our dealer in your area. 

LOOMCRAFT 
Post Office Box 6 5 
Littleton, CO 8 0 1 6 0 
( 3 0 3 7 9 8 - 6 1 1 1 

• The Ultimate 
Workshop Notebook 
Capacity for 4 workshops 
Includes Sample 
Mounting Card 

$24.»S +$0.50S6H 

• Unique 
Hondmode 
Gift Cords 

• Other Items of Interest 
for §Dfl[II|? people! 

51.00 Catalog 
Cost Redeemed with 1 st Purchase 

• Officio) U-2 Tote Dog 
Large Enough far Your 

Ultimate Workshop Notebook 

12" Χ 1 2 I ' 2 " X 4 I « " 

$14.»S +*3.°°S6H 

• Wholesale Inquiries Encouraged 

TEXAS RESIDENTS ADD 6.25% SALES TAX 

2 0 Ρ Ο L S Τ A R D R 

P I A N O Τ X 7 5 0 9 3 2 L 4 5 9 6 6 3 1 9 Î 

Custom 

C O L L E C T I O N „ 

β POPPY HANDWOVENJ 

Printed with your name, logo 
or artwork of your choice 
One or more ink colors 
Care or content information 
can be printed on back 

Durable white or colored 
polyester tape 
Ravel proof 
Reasonably priced-even 
in small quantities 

Send $1.00 for Our Custom Label Sample Kit. 
Call or Write for Price & Ordering Information. 

Dept. 2053, P.O. Box 1056 
Winsted, Connecticut 06098 9 I E K L I N \ 9 

(203) 379-5142 N A M E T A P E C O M P A N Y 
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Spin i t /Wind it,Weave it. 
You need it>we have i t ! 

"Viking" Swedish 
Floor Loom 
Glimakra's newest a jack loom available in 36" 
and 48" weaving widths (4 harnesses, 6 treadles). 
Solidly constructed; smooth, quiet operation. Clean, 
even shed. An addition to the line of world-renowned 
Glimakra® countermarch looms. 

Umbrella 
Swift 
Skeinholder 
From Sweden the 
traditional, large (25" 
high) wooden swift. 

Bobbin Winders 
from Sweden 
Well-balanced, smooth-running metal bobbin 
winders. Small (#11), Large (#21), Lace (#31). 

Sta in less S tee l 
R e e d s 

Has the cost ot stainless steel 
reeds kept you from using 
them? Check our prices on the 
new VIKING reeds you'll be 
pleasantly surprised! 

Ball 
Winder 
A clever device to quickly wind balls 
of wools, synthetics, cottons, etc. 

For a full-color catalog of our 
extensive line of looms and weav-
ing accessories, send $2.50. For a 
yarn sample book, containing over 
1000 color samples of wools, cot-
tons, linens and cottolins (50/50), 
send $15 (Canada: U.S. $20). 

COMPARE PRICES AND ORDER 
OUR WEAVING EQUIPMENT 
FROM YOUR WEAVING STORE. 
IF THERE IS NO LOCAL 
GLIMAKRA DEALER, YOU CAN 
ORDER DIRECT FROM US - Call 
TOLL FREE 1-800-BUY YARN or 
(707) 762-3362. 

Paper Quill Bobbins 
Use with #11 winder. 

Wooden Temples 
and Shuttles 
Over a dozen sizes available. 

TEXSOLV Heddles/ 
Tie-Up Kits 
World famous; 
from Sweden. 
Over a dozen 
heddle sizes 
available. 

G l i m a k r a L o o m s 
' n Yarns, i n c . 

A subsidiary of Viking Trading Company 
1304 Scott Street—H W14 
Petaluma, CA 94954-1181 

Dealer Inquiries Invited. 
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INTERFACE 

What's New in 
Equipment and 

Software 
by Donna Sullivan 

IF T H E E X C I T E M E N T genera ted 

b y Convergence ' 9 0 and the C o m -

plex Weavers ' Semina r is an indica-

tion, m a n y weavers are n o w ready 

to design drafts on a compute r 

screen and w e a v e the cloth on c o m -

puter-aided looms . 

Compu te r s were vis ible through-

out both conferences. In our registra-

tion packets , w e each found a c o m -

puter-designed overshot draft 

based on our o w n name . We asked 

mult iple quest ions at seminars 

wh ich surveyed weaver-rela ted pro-

grams and equipment . At an open 

house, w e wa tched suppliers d e m -

onstrate compute r appl icat ions. W e 

v iewed rotat ing demons t ra t ions of 

compute r applicat ions at an educa-

tional booth . Here w e could also 

subscr ibe to Computer Textile Ex-

change, a n e w quarter ly journa l shar-

ing compute r appl icat ions for sev-

eral fiber media . 

We c rowded into commerc ia l ex-

hibits to explore the drafting poten-

tial of n e w software and to w e a v e 

on the computer-assis ted looms . 

O n e n e w and two upda ted drafting 

programs were avai lable at the c o m -

mercial exhibits for I B M compat i -

bles: 

Pro Weave , a n e w mouse-dr iven 

drafting program, enables profile o r 

freehand designs to b e deve loped 

and then readily conver ted to 

thread-by-thread drafts. Severa l un-

usual features, such as ne twork ing 

and draft b lending , are avai lable for 

more advanced weavers . 

A V L has upda ted all o f its des ign 

p rograms to inc lude color pr int ing 

in addi t ion to black-and-whi te . 

AVL's Genera t ion II n o w a c c o m m o -

dates 900 warps and inc ludes a cost-

ing sheet. 

F iberworks P C W announced the 

mid-Augus t release o f vers ion 2 . 1 , 

wh i ch wil l inc lude fabric analysis 

and increased support for laser and 

color printers. 

Maplehi l l Sof tware premiered a 

simplified vers ion o f their Weave 

Simula tor P rogram cal led Pat tern-

land Light . 

Computer -ass is ted weav ing ex -

hibits h ighl ighted n e w develop-

men t s for l ooms wi th 8 to 3 2 shafts. 

Al l o f these innovat ions can b e run 

b y I B M compat ib les : 

C o m b b y 8, Schach t Spindle 

C o m p a n y ' s unint imidat ing c o m -

puter interface for B a b y or M i g h t y 

Wolf l o o m s permits the first c o m p u -

terized shed format ion of eight-

shafts. T h e three software p rograms 

which currently connect the C o m -

b b y m e c h a n i s m to the compute r are 

Pat ternland W e a v e Simulator , 

Pat ternland-Light , and F iberworks 

P C W , others are be ing developed. 

Late this fall, the C o m b b y wil l b e 

avai lable for n e w Wol f l ooms and as 

an adapt ion for existing Wolf looms. 

J - C o m p , J -Made L o o m s ' com-

puter-assisted 16- or 24-shaft loom 

connec ts to the computer by Pattern-

land or F iberworks P C W programs. 

A special feature of this loom is the 

two rows o f l ights wh ich ensure 

proper shed selection. The weaver 

can select compute r or manua l shed 

format ion wi th the flick of switches 

convenient ly located on the castle. 

Wi th DesignMaster , Macomber 

L o o m s connec ts the compute r to its 

A i r -Dobby L o o m , which accommo-

dates as m a n y as 3 2 shafts. Treadles 

are replaced b y a but ton which m a y 

b e opera ted b y either hand or foot. 

Th is computer-assis ted, air-driven 

sys tem for shed formation can be 

adapted to other looms and would 

b e helpful to weavers w h o find trea-

dl ing difficult. 

In noisy cafeterias and quiet 

d o r m rooms , w e compared notes on 

n e w software and equipment devel-

opments and discussed the rele-

vancy of computers for hand-

weavers . M a n y o f us left S a n Jose 

wi th n e w drafting programs to re-

place our graph paper. S o m e of us 

ordered l o o m adapters to replace 

manua l treadling with computer-

ized shedding. I w a s general ly im-

pressed with the broad potential of 

compute r applicat ions currently 

avai lable to handweavers . • 
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2, 4 & 6 ply in 8 earthy 
natural wool colors. 

natural white wool in 
various weights and plies. 

2 & 4 ply wooly Berber 
yarns in 6 rustic colors. 

2 & 4 ply top dyed 
Berber in 6 tweed 
colors 

sturdy 3 ply wool 
in 16 subtle shades. 

fine 2 ply wool for warp 
or weft in 28 custom 
dyed colors. 

the Heavyweight-
a bulky wool yarn 
in 10 bold colors. 

soft, pure wool clothing 
yarn in 8 undyed natural 
shades & 18 muted colors. 

all wool novelty yarns 
in 12 colors to coordinate 
with our fine 2 ply and 
soft clothing yarns. 

carded wool in 5 
natural and 9 dyed 
colors. 

Send $6.00 for Sample Cards 
Dealer Inquir ies Invi ted 

P.O. Box 4 6 6 2 , Dep t H 

Philadelphia, PA 19127 

A Tradition i n S p i n n i n g S i n c e 1880 

THERE IS 
SOMETHING NEW 

IN THE WORLD 
OF WEAVING! 

ANDED&ON 
" r e m o v a b l e d e n t " R E E D 

• D e n t s r e m o v e d i n s t a n t l y & 

e a s i l y i n o r o f f t h e l o o m ! 

• Y o u c r e a t e s p a c e s i n t h e 

r e e d a s l a r g e a s y o u w a n t 

w h e r e v e r y o u w a n t ! 

• Y o u c r e a t e y o u r o w n 

" h i g h f a s h i o n " w a r p ! 

• E n d l e s s p o s s i b l i t i e s w i t h 

y o u r d e s i g n s ! 

• R i b b o n s , b e a d s , l e a t h e r , 

f l a t l a c e , b r a i d e d & 

l a r g e y a r n s f l o w i n t o a 

s m o o t h , e v e n w a r p ! 

1 0 d e n t s p e r i n c h 

A v a i l a b l e 2 4 - 6 0 i n c h e s - $ 1 3 9 t o $ 1 7 9 

ANDEDÔON 
" s n a p - i n " H E D D L E 

T H E C I R C L E 

For bulky y a r n s 

designer b e a d s 

All ove r s i ze w e a v e i t ems ! 

THE C I R C L E B A R 

For leather 

flat l ace & wide r ibbons 

P reven t s twisting & turning! 

ô θ 
'Quant i ty 
d i s c o u n t s 
avai lable C I R C L E - $ 2 . 7 5 e a c h avai lable C I R C L E B A R - $ 3 . 5 0 e a c h 

Our " s n a p in" heddles are compan ion p i e c e s to the "removable dent" reed! 

A N D E Q 6 0 N W e a v i n g T o o l s 

2 1 9 B r o a d w a y , S u i t e 3 2 3 

L a g u n a B e a c h , C A 9 2 6 5 1 

( 7 1 4 ) 4 9 7 - 7 0 3 2 
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BOOKS, ETC. 

(continued from page 16) 

those with knowledge of Africa but not of textiles. The book seems 
to be more successful in meeting the needs of the latter group than 
the former. I felt somewhat adrift on that huge continent, moving 
about amid unfamiliar tribes. Perhaps a single good map (instead 
of four different ones) would have helped my understanding. 

Rather than specific 
areas or peoples, the 
chapters cover raw 
materials. Looms are 
classified as either sin-
gle-heddle or double-
heddle; the various 
types used in Africa are 
described comprehen-
sively, and yield some 
ideas that could be 
adopted by almost any 
weaver. Perhaps the 
most fascinating possi-
bilities are suggested 
by the narrow fabrics 
(usually 5 to 8 inches 
and never more than 
15 inches wide) unique 
to West Africa. Com-

plex patterns are achieved by sewing the patterned strips together 
side by side. 

This overview is a good introduction to the study of African 
textiles. The information on textiles is basic, and the authors 
clearly explain the technical aspects of fiber preparation, dyeing, 
and weaving. Good photographs clarify technical details and 
show the beauty and intricacy of old fabrics as well as those still 
being produced. The book is worth its price. African Textiles will 
quicken your interest and pose many questions, and perhaps the 
excellent bibliography will lead you to further reading. 

—Kax Wilson 

I n d i g o Text i l e s : T e c h n i q u e a n d H i s t o r y 

Gôsta Sandberg 

Asheville, North Carolina, Lark Books, 1989. Hardbound, 184 pages, 
$22.95. 

The first part of this attractive book includes quotations and 
illustrations from rarely seen historic sources. It traces the early 
use of indigo from Indigofera tinctoria, its introduction into Europe 

-continued on page 35 

1 FREDERICK. J . FAWCETT ι 

A Complete Selection 
of Incomparable Yarns and Fibres 

Send for samples 

L i n e n / C o t t o n Identif ication ( $ 2 . 0 0 ) 

L i n e n / C o t t o n C o l o r ( $ 2 . 0 0 ) 

W o r s t e d ( $ 2 . 0 0 ) · F lax Fibre ( $ 1 . 0 0 ) 

Linen E m b r o i d e r y Fabrics ( $ 1 . 0 0 ) 

FREDERICK J. FAWCETT, Inc. 

NEW ADDRESS: 1304 Scott St., Dept. I 
Petaluma, CA 94954-1181 

Call Toll-Free 1-800-289-9276 
(800-BUY-YARN) 

M/C and VISA Welcome 

t h e 
Gunnel Oresjô 

WEDISH WEAVER 

• Cottolin 22/2 

• Cotton 16/2 

• Project of the Month 

For FREE information and price list, write to: 

Gunnel Oresjô 

The SWEDISH WEAVER 
Ρ Ο. Box 1148 

Loveland, CO 80539-1148 

If you also want samples of my over 50 colors in 
Cottolin and 30 colors in Cotton, enclose $2.00 which 

will be refunded on your first order over $50.00. 

M A I L ORDER 
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G o w d e y R e e d 
C o m p a n y 

O L D E S T 

R E E D C O M P A N Y 

I N A M E R I C A 

ESTABLISHED IN 1834 

Q u a l i t y L o o m R e e d s 

A v a i l a b l e 

WRITE FOR PRICE LIST: 

3 2 5 ILLINOIS STREET 
CENTRAL FALLS, 

RHODE ISLAND 0 2 8 6 3 

( 4 0 1 ) 7 2 3 - 6 1 1 4 

H I O V A L L E Y i 

f* ^ ^ 1 

N A T U R A L F I B E R S 

Custom carding, your fibers or 

ours, into roving or batts 

Process ing charges based on 

finished weights 

ROVING SHEARING SUPPLIES 

BATTS SHARPENING SERVICE 

YAM WOOL/MOHAIR 

CEDAR STORAGE BOXES 

Call or write for 

F R E E B R O C H U R E 

$4.00 SPINNERS S A M P L E K I T 

Kent & Ginny Ferguson 

8541 Louderback Rd. 

Sardinia, OH 45171 

(513) 446-3045 

YADKIN Emphasizing 
ΐ / Α Π / ν Ο Natural Fibers 
Dozens of Yarns in Dozens of Colors 
We sell directly only to production 
weavers and knitters or to shops. 
So please either write to us on your 
letterhead or ask for our dealers list. 

C R Y S T A L P A L A C E Y A R N S 
( A d i v i s i o n o f S t r a w I n t o G o l d , I n c . ) 

Dept. HW90 
3 0 0 6 S a n P a b l o A v e . 

B e r k e l e y , C A 9 4 7 0 2 

( 4 1 5 ) 5 4 8 - 9 9 8 8 

W e a r e t h e U S A d i s t r i b u t o r 

f o r A s h f o r d S p i n n i n g W h e e l s , 

f o r m o r e t h a n 5 0 y e a r s , 

t h e w o r l d ' s m o s t p o p u l a r 

a n d a f f o r d a b l e w h e e l . 

Write for our free color brochure o f 
wheels and looms, and dealer 's list. 

Ashford 
Spinning Wheels 

• Q U A L I T Y 

• A F F O R D A B L E 

• G R E A T E R 

S E L E C T I O N 

• L A M B ' S P R I D E 

• C O T T O N T O P 

• T O P O F T H E 

L A M B 

• N A T U R E S P U N 

B r o w n S h e e p 

C o m p a n y , I n c . 

• R o u t e 1 · 

M i t c h e l l , N e b r a s k a * 6 9 3 5 7 
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PROFESSIONAL PURSUITS 

Wholesale Shows: 
Are You Ready for the 

Big Time? 

IN T H E M A Y 1990 issue of The 

Crafts Report, Bill Kraus , cha i rman 

of Kraus Sikes Inc., publ ishers of 

the The Guild, a sourcebook o f A m e r -

ican craftspeople, observed that peo-

ple in N e w York are shopping for 

crafts in stores rather than in galler-

ies. In fact, four craft galleries there 

closed recently, whi le bus iness is 

b o o m i n g in bus inesses that sell 

crafts in a retail setting. Kraus 

doesn ' t see this as a nat ional t rend, 

but I certainly have observed it in 

other parts o f the country. N o 

longer do galleries showcase mos t 

of the fine crafts sold in this coun-

try. F rom upscale coastal areas to 

small t owns in the heart land, regu-

lar retail stores c o m m o n l y carry 

handcrafted i tems, inc luding higher-

pr iced fine crafts. A n d gal ler ies 

themselves , once the env i ronment 

in which "fine crafts" were pre-

sented as "art", n o w appear m o r e 

and more as retail shops . Kraus be -

lieves this shows that people "are 

more comfortable buy ing crafts in a 

retail setting, or in a sett ing that 

looks like a retail set t ing." 

As awareness and d e m a n d for 

crafts have g rown along wi th the 

skill and professional ism o f 

craftspeople, handcrafted objects 

have entered the ma ins t r eam of re-

tailing. Wholesa le -only s h o w s pro-

vide the opportuni ty for buyers of 

crafts for this retail mil ieu to c o m -

parison-shop and s tock their stores 

in a single buy ing trip. Other rea-

by Constance LaLena 

sons retailers and craftspeople al ike 

a t tend wholesa le trade s h o w s are to 

keep u p wi th marke t t rends and to 

improve their bus iness prospects . 

Select ing appropr ia te wholesa le 

shows for your crafts can be tricky, 

and errors in j udgmen t can be ex-

pensive . You mus t dec ide whe the r 

the nature and appeal o f your prod-

uct fits wi th the focus o f the whole -

sale show. Ideally, y o u should visit 

a s h o w before commi t t ing to part ici-

pate in it, bu t this isn ' t a lways possi-

ble. Alternatively, y o u can obtain a 

list o f exhibi tors from the s h o w pro-

moters . O n it you m a y recognize 

the n a m e s of some of your compet i -

tors (a good sign, if the compet i tors 

have done wel l e n o u g h to have ex-

hibi ted at several o f the shows) . 

Don ' t b e afraid to contact a few ex-

hibi tors from previous s h o w s and 

ask t h e m about their products and 

whe the r their sales me t their expec-

tations. You can also ask the s h o w 

promoter for a b u y e r ' s profile, 

which will indicate whe the r the 

buyers a t tending the s h o w are 

l ikely to b u y your part icular kind of 

craft. 

Wholesa l e t rade shows exist for 

every imaginab le product line: from 

electronics to music , from fashion to 

needlework , from furniture to gifts. 

A n d there are crafts-only wholesa le 

shows . A recent deve lopmen t is the 

schedul ing of a wholesa le crafts 

show to coinc ide in t ime and p lace 

wi th another wholesa le t rade s h o w 

(such as a gift show) . Often, shuttle 

buses transport buyers from one 

s h o w to the other. This kind of coop-

erat ive market ing can greatly bene-

fit bo th crafts exhibi tor and buyer. 

Here are some statistics from the 

March 1990 Amer ican and Interna-

tional Crafts show at the Boston 

Gift Show. Accord ing to George Lit-

t le Managemen t , gift show pro-

moter, the wholesa le gift market at-

tracted 12,356 buyers , including re-

tailers, m u s e u m s , galleries, archi-

tects, depar tment stores, interior de-

signers, and mail-order and catalog 

houses . The 160 exhibitors at the 

Amer ican Craft Enterprise 's whole-

sale craft marke t attracted about 

9100 buyers . Al though it 's possible 

that a few buyers c a m e only for the 

craft part of the show, it appears 

that three-quarters of the buyers 

w h o c a m e to the Boston Gift S h o w 

spent s o m e t ime at the craft show. 

Because the main wholesale trade 

s h o w was a gift show, the craft ex-

hibi tors w h o did particularly well 

were those w h o s e products had a 

b road appeal in that area. 

Large wholesale shows m e a n se-

rious money, bo th in potential sales 

and in exhibi t ion costs. Fees can 

range from $600 to wel l over $1000 

for an 8-by-10-foot booth, with addi-

t ional costs for boo th setup and ar-

rangements if union contracts re-

quire that all labor within the exhibi-

—continued on page 34 

3 2 HANDWOVEN September/October Ί990 



Hackled and dressed line flax, $9.75/lb. , unbleached 

F r e d e r i c k J . F a w c e t t , I n c . 
N E W A D D R E S S : 1304 Scott St., Dept. I 

Petaluma, CA 94954-1181 
Call Toll-Free 1-800-289-9276 

(800-BUY-YARN) 
M/C and VISA Welcome 

MILL END 
SAMPLE CLUB 

Mill ends don't have to b e odd lots. We hand pick quality 
fibers and colors but keep the prices low. Join us and see 
for yourself. 

$ 4 . 0 0 / y r for 6 mail ings 

9 1 8 M a s s a c h u s e t t s 

L a w r e n c e Ks. 6 6 0 4 4 

TARIBARI 

Miibolla 
The feeling of cotton, 
the benefits of wool. 

• High quality handspun 
Montana wool 

• Cleaned without chemicals 

• Over 70 colors available 

• Suitable for knitting 
machines 

• Roving & Batts 

Three weights available: 

• Heavy-500 to 700 
yards per pound 

• Medium-700 to 1000 
yards per pound 

• Fine-1000 plus 

• Custom Processing 

SEND FOR A SAMPLE SET $10.00 
6 1 6 FIRST STREET WEST, ROUNDUP, MONTANA 5 9 0 7 2 4 0 6 - 3 2 3 - 2 3 4 6 

V I S A / M A S T E R C A R D 

In a small rural community in Musselshell County, 
Montana, we at Roundup Wools are keeping the 
ancient traditions of wool alive. Rambouillet sheep, 
with their distinctive horns, roam our golden Montana 

prairies. Carefully chosen fleeces are sheared and cleaned, 
without chemicals. Our studio is alive with spinners and 
spinning wheels creating the soft Rambollâ Yarn. Rambolla 
products have the feeling of cotton and the benefits of wool. 

In Montana we wear our pride naturally. 

FORT 
CRAILO 
YARNS _ 
You owe it to yourself 
to use top quality yarn. 

• Spun, twisted, dyed especially for handweaving · 
• Finest virgin wool · Fast dyes · Moth-proofed · 

C R A I L O - R Y A 570 yd/lb 
CRAILO-SPUN 700 yd/lb 
CRAILO-LITESPUN 1700 yd/lb 
CRAILO-ZEPHER W O R S T E D 4900 yd/lb 
C R A I L O - C O T T O N YARN 

seventeen colors in cotton 
8/2 ply 3-ply 4-ply 5-ply 6-ply 

28 colors dyed and natural 
4 weights —all for both warp and weft 

Direct from mill to you in half-pound cones 
Immediate delivery (postage added to invoice) 

Complete sample line: Woob $2.00, Cottons $.80 

FORT CRAILO YARNS CO. 
Ρ Ο. Box G, Newburgh, NY 12550 

914-562-2698 
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Professional Pursuits 

Ρ Ο. Box 320 · Fort Collins, CO 80522 

F I N E F I B E R S 

Prepared T h e Way You Would 

(if you didn't care how long it took) 

Co ^ i r « · Luxurious hand-dyed 
_ J fm. wool, silk, and angora 

a . · Delicately carded, 
~s sumptuous spinning 

SEND FOR SAMPLER ΤΑΜ KIT! 

Fibers and pattern needed 
to spin and knit a smart-

looking tarn of finest 
wools, angora accents. 

Luscious colors. $12 
$10 for full sample catalog. 

Satisfaction Guaranteed 

PHONE ORDERS: ^ V 

The Weaving and Knitting Shop 

1-800-262-5545 

(continued from page 32) 

tion hall be per formed b y un ion 

workers . In such cases , y o u m a y not 

m o v e your o w n goods in and out o f 

the hall , unpack , erect your o w n 

booth , or run electric cords; these 

services mus t be purchased at 

union w a g e scales b y boo th lessees 

at the s h o w site. Booth fees m a y in-

clude a drapery backdrop , side cur-

tains, draped table, and a certain 

n u m b e r of chairs; be sure y o u un-

derstand wha t y o u are get t ing for 

your money. 

It is reasonable to a s s u m e that a 

major wholesa le t rade s h o w wil l 

have adequate adver t is ing and pro-

mot ion to its in tended marke t , food 

facilities, security, c leaning services, 

l ighting, and comfort facilities. But 

don ' t assume; ask—and read all the 

fine print in the boo th contract . 

If y o u drive, you ' l l w a n t to k n o w 

the cost o f storing your vehic le dur-

ing the show, and whe the r in-and-

out privileges cost extra. B e sure to 

take into account the cost o f s taying 

at the " s h o w ho te l " You m a y be 

tempted to s tay wi th Great-aunt 

Mar tha , w h o l ives on ly half an hour 

away, but be aware that y o u wil l 

probably mis s the impor tant occa-

sion to reinforce bus iness contacts 

over cocktai ls in the hotel lobby or 

other such quasi-social oppor tuni -

ties. 

H o w do you k n o w w h e n y o u are 

ready for a major wholesa le show? 

You are probably ready I F y o u can 

answer yes to these quest ions: 

• D o y o u have the product ion 

end of your bus iness unde r control , 

and can y o u quote realistic del ivery 

dates as orders pile up? 

• D o y o u need to find qualified 

new prospects for you r product , 

and has this t rade show b e e n identi-

fied as one aspect o f your total mar-

ket ing effort? 

• Have y o u set realistic and spe-

cific sales goals for the s h o w ? 

• D o y o u k n o w the total cost of 

at tending the wholesa le show, and 
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can y o u budge t the cost of the 

wholesa le s h o w as a part o f your 

total advert is ing, promot ion , and 

marke t ing budge t? 

• Is your boo th display plan so-

phist icated enough to ent ice jaded 

and harr ied buyer s in the b ig- t ime 

wor ld o f wholesa le shows? 

• D o y o u have l i terature and 

other p romot iona l mater ial to dis-

tr ibute that wi l l cont inue to sell 

your products long after the s h o w is 

over? 

• D o y o u have a s trategy for at-

tracting your exist ing cus tomers to 

the t rade show? 

• Are y o u ready to mee t the 

compet i t ion at the s h o w ? 

• Is your work g o o d enough to 

b e accepted if the s h o w is jur ied? 

• C a n y o u imagine yourse l f at-

tending a wholesa le s h o w and 

be ing successful? 

Wholesa l e s h o w schedules o f par-

ticular interest to craf tspeople and 

n a m e s and addresses of the promot-

ers can b e found in The Crafts Report 

(subscript ion information: P O B o x 

1992 , Wi lming ton , De laware 19899 , 

3 0 2 / 6 5 6 - 2 2 0 9 ) and in the pages of 

industry trade journals . S o m e o f the 

promoters w h o organize wholesa le 

craft shows are l isted below-

Amer i can Craft Enterpr ises , Inc. , 

P O B o x 10 , N e w Paltz , N e w York 

12561 . (914) 255-0039 . 

B e c k m a n ' s Shows , Industry Pro-

duct ions of Amer ica , Inc. , P O B o x 

27337 , L o s Angeles , California 

90027 (213) 962-5424 . 

George Lit t le M a n a g e m e n t , Inc., 

2 Park Ave., Sui te 1100, N e w York, 

N e w York 10016. (212) 686-6070 . 

Marke t Square Wholesa le S h o w s , 

P O B o x 2 2 0 , Newvi l le , Pennsylva-

nia 17241 (717) 776-6989 . 

T h e Rosen Agency, Sui te 300 Mil l 

Centre , 3000 Ches tnu t Ave., Bal t i -

more , Mary land 21211 ( 3 0 1 ) 8 8 9 -

2933 . 

Constance LaLena is a Grand Junction, Col-
orado, weaver and retailer who has partici-
pated in wholesale shows from both sides. 

MOHAIR COUNCIL 

O v e r 100 solid 
and mixture shades. 
Available on cones 

or balls for weaving 
or knitting. 

Dealer inquiries invited. 

Berroco, Inc., RO. Box 367, Dept. H-89 
Uxbridge, MA 01569 (508) 278-2527 
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BOOKS, ETC. 

(continued from page 30) 

and preeminence as a globally traded dyestuff, and its rapid 
replacement by synthetic indigo at the end of the nineteenth 
century. 

Nearly half the book is a survey of indigo-dyed patterned 
fabrics. Sandberg explains the ingredients and processes of 
Hungarian block printing, Nigerian feather-painted paste resist, 
Japanese plangi or tye-dyeing, Javanese batik, Indonesian ikat, 
Indian calico printing, and more. Throughout this section, he 
shares warm-hearted insights and appreciation of the dyers and 
their cultures. 

The final third of the book gives recipes and instructions for 
dyeing wool, cotton, or other fibers with purchased natural or 
synthetic indigo, using sodium hydrosulfite as a reducing agent, 
and for making and applying paste or wax resists in printed or 

stenciled designs. There is a thorough discussion of the chemicals 
involved with an emphasis on safety, and reassuring comments 
(clearly drawn from experience) on how to judge and adjust the 
condition of a dyebath. 

This English translation of the original Swedish text is easy to 
read and clearly presents both details and broad concepts. Numer-
ous photos and drawings illustrate fabrics, patterns, techniques, 
and dyers at work. I found the organization and layout oddly 
magazinelike—you can open to any page and feel as though 
you're reading a different article, and things sort of peter out 
toward the end of the book; but those objections aside, I recom-
mend this book to both casual readers and serious dyers. 

—Rita Buchanan 

PORTABLE LOOMS 

Plenty of models to choose from including 
the popular Pique series (double warp 
beam). 4 ,8 ,10 & 12 harnesses. 

PIQUE LOOMS. 12" 18" & 22" (including 
reed & heddles). Ideal for pique, double 
weave, Bedford Cord, seersucker, 
supplementary warp weaves, etc. 

• front mounted levers, easy to use 

• beater hinged for perfect beating 

• portable enough to carry anywhere 

• 2 warp beams 

• individual ratchet systems 

• strong metal bars to separate warps 

TRIPLE BEAM PIQUE LOOM. Comes 

complete with additional sides & makes 

into 3 looms: Triple, Double Beam & 

Regular. No tools required for changeover. 

S A M P L E R LOOMS 

Our popular 4 & 8 harness 12" Sampler Loom packages 

include 200 Texsolv heddles, reed, 2 shuttles & 2 lease sticks. 

Full 12" weaving width. Maplewood construction with oil finish. 

Reeds available for all looms from 2 to 26 DPI. 

~ " * •» 

· _·-;. fis ,'' "·<••. *'Jfj|f| 

EVERYTHING GUARANTEED 

Triple Beam Piqué Loom 

FREE BROCHURE 

MOUNTAIN LOOM CO. LTD. 

P.O. Box 182, Curlew, WA 99118 
(604) 446-2509 

L O O M S · L O O M S · L O O M S 

30 Models to Choose From 

Table Looms start at $140 

Floor Looms start at $800 

Tapestry Looms $165 

New Generation of Drum Carders from 
Something E x t r a Special: The MARK V 

T h e s a m e super ior card ing p e r f o r m a n c e a s the 

Mark IV 

N e w f r a m e des ign built from furniture g r a d e 

birch plywood 

Simple, positive a d j u s t m e n t 

C o g belt a n d t o o t h e d pinion drive for no-slip 

p e r f o r m a n c e 

ask your spinning supplier o r ^ S ta in l e s s s tee l doffer c l a m p s , a n d instruction 

SOMETHING EXTRA S P E C I A L ^ ^ book included 
5400 P a r k L a k e R o a d ^ k > , , , , , . , » ̂  . , 

E. L a n s i n g , MI 48823 Left-hand a n d MARK V Plus m o d e l s 
(517)351-6726 avai lable 

September/October 1990 HANDWOVEN 35 



PROFILE 

With a rare blend of talents and love of what she's doing, 
Sharon Alderman has carved out 

a multifaceted weaving career for herself 

Sharon 
A lde rman 

by Margaret Godfrey 

What would happen if I intro-

duced a thread of turquoise here? 

What would happen if I wove a 

hand of weft-faced twill there? 

What would happen if I put a 

teeny, tiny, bright and shiny 

thread right beside that stripe? 

What would happen if 1 wove this 

color in small silk threads? 

Like all fine weavers , Sha ron Al -

de rman is a careful connec tor o f 

threads. Perhaps wha t m a k e s this 

artist different from her peers is the 

threads she chooses to work—the 

disparate colors and textures she 

arcs and b lends into who le cloth. 

Sharon Alde rman is an expert on 

light and color theory, and all as-

pects of her mult i faceted weav ing 

career are laced with her clarified 

color sense. "I t ' s sort of l ike tast ing 

a soup ," she says o f her work . "It 

m a y need a touch of green, it m a y 

need a b lending of blues . I keep mix -

ing unti l I have the colors I see in 

m y mind . " 

Readers of H A N D W O V E N k n o w 

Sharon A l d e r m a n through her ten 

years of contr ibut ions , bu t she has 

several o ther cal l ings and careers as 

well : teacher, v isual artist, wri ter of 

books , devoted mother , ardent natu-

ralist, and chemist . He r work theo-

ries echo her life: revis ion, refine-

ment , and an odd splash of the un-

expected . 

Sometimes I look for colors that 

are jarring, colors that seem to 

raise questions. But just as often I 

look for fresh-looking colors, col-

ors that reflect new hope. 

In 1976 , Sharon A l d e r m a n w a s 

awarded the Certif icate o f Exce l -

lence b y the H a n d w e a v e r s Gui ld of 

Amer ica . T h o u g h she had been 

weav ing for six years and had 

achieved a reputat ion as an artist in 

her city, the certificate gave her con-

fidence, skill, and connect ions. "I 

started wri t ing about weaving as a 

direct result of the Handweavers 

certif icate," says Sharon. " I wrote 

an article for Interweave ( the prede-

cessor of H A N D W O V E N ) describing 

the certificate p rogram to potential 

applicants . That article led to oth-

ers, and eventual ly m a d e m y con-

nect ion wi th H A N D W O V E N . " Sharon 

has been wri t ing for HANDWOVEN 

since its first issue more than ten 

years ago; a dress of hers appeared 

on the cover. S ince then she 's con-

tr ibuted to a lmost every issue. 

O n e of Sharon ' s contr ibutions 

has been a b iannual swatch collec-

t ion, "a collect ion of color- and tex-

ture-coordinated fabrics intended to 

b e sewn into c lothes ." The first 

twenty of these collections will be 

publ ished this fall b y Interweave 

Press as A Handweaver's Notebook. 

T h e b o o k will present more than a 

hundred fabrics, each group accom-
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Sharon Alderman in her Salt Lake City Studio. Photo: John Schaefer 

parried b y updated weav ing instruc-

tions, fiber sources, and text descr ib-

ing what Sharon calls the mos t im-

portant part: " I ' ve tried to take the 

weaver inside m y head to wa tch the 

creat ive process where m y ideas 

c a m e from, w h a t inspired the col-

ors, wha t things worked , wha t 

things didn ' t work and why. It 

s eemed the mos t useful th ing I 

could offer another weaver- h o w an 

idea is t ransformed into a piece of 

cloth." 

Sharon coauthored Handwoven, 

Tailormade, a book about des igning, 

weav ing , and sewing wi th hand-

w o v e n fabrics, and she ' s current ly 

at work on a b o o k descr ibing " the 

weav ing structure and h o w to m a k e 

it do wha t you want it to do . " 

I love to take a group of colors 

and by fiddling with their values, 

saturation, proportions, and 

placement, bring them into har-

mony. 

Sharon A l d e r m a n ' s cal l ing as a 

weav ing instructor c a m e naturally. 

" I d iscovered that w h e n I w a s d e m -

onstrat ing weav ing , I a lways 

seemed to b e teaching," she ex -

plains. Rece iv ing the Certif icate o f 

Excel lence w a s a pivotal step. 

" M u c h o f the impetus beh ind apply-

ing for the certificate w a s so I 

wou ld have a cand idacy to teach. I 

wanted to m a k e sure there were n o 

holes in knowing wha t I needed to 

do ." 

A r m e d wi th her certified knowl -

edge and "a who le , great load of 

fabrics from m y required certificate 

p ieces ," Sharon appl ied for a posi-

tion at a Park C i t y Utah , arts center. 

" I spread the fabrics across the 

director 's desk. H e looked at t hem 

for a whi le and finally said, 'You 

don ' t m e a n your s tudents have to 

learn A L L o f th is? ' I said, 'No , bu t I 

can teach them all o f this. ' I w a s 

hired." 

Through Handweave r s Gui ld 

contacts and a g rowing reputat ion 

as a careful and met icu lous instruc-

tor, Sharon embarked on the "work -

shop circui t" These days, she trav-

els North Amer ica , teaching about 

two dozen workshops a year. " I ir-

reverently call it Dia l ing for Do l -

lars ," she says. " T h e p h o n e will r ing 

and s o m e b o d y from Marquet te , 

Mich igan , wi l l wan t m e next fall for 

a class in color theory. I t 's an excit-

ing, sporadic w a y to m a k e a l iving." 

Sharon ' s repertoire o f classes 

ranges from color theory to specific 

weav ing techniques . " I l ike to g ive 

s tudents someth ing to c h e w on for 

a long t ime ," she says, "wha t I call 

maca roon workshops . I real ize I 

on ly have access to m y students for 

a few days , so I try to m a k e m y 

classes ve ry full, ve ry organized 

and very clear. M y goal is to give 

people the tools to turn their o w n 

ideas into someth ing they can hold 

in their hands ." 

He r workshops are continually 

changing , as she sees better ways of 

doing things. " I f the same group 

took the same workshop three years 

later, there would be n e w material , 

because I 'm a lways trying to learn 

more and teach more . " 

Colors needn't always be the 

same. For that reason I reject for-

mulas for putting colors together 

I would no more want everything 

I made to look the same than I 

would want to feel exactly the 

same every day. Feeling the same 

presupposes no sorrow, but no joy 

either, and I do not wish to be lim-

ited. 
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Sharon started out as a chemis t , 

work ing in research and test ing lab-

oratories. ("I know, I know," she 

says, "chemis t ry does s e e m the op-

posi te of what I do now, bu t the dis-

cipline required to work at ei ther 

one is the same.") In 1968 , her 

family 's m o v e to Boulder, Co lo rado , 

presented her wi th someth ing unfa-

mil iar—spare t ime. Weav ing had al-

ways been someth ing she thought 

she might try, and finally she had 

the chance . She s igned up for seven 

Γ/2-hour classes at n ight at a local 

yarn shop. S h e learned h o w to read 

weaving drafts and h o w to thread a 

loom. That w a s all it took. He r 

hobby b e c a m e a pass ion. S h e or-

dered a loom and proceeded to 

work her w a y through every weav-

ing book in the publ ic and univer-

sity l ibraries. At first, she w o v e 

whi le her smal l daughter napped , 

later, whi le she was in school . After 

a m o v e to Salt Lake Ci ty and sev-

eral more years of teaching herself, 

Sharon enrolled in a r igorous course 

in color and design theory at the 

Univers i ty of Utah. " I felt I had 

gone as far as m y intuit ion could 

take me . I wan ted to push b e y o n d 

that edge ." T h e course proved in-

valuable and reaffirmed her love 

and feel and sense of l ight and color. 

As a consequence of her work , 

Sharon had " m a d e more things 

than I could use or give away." S h e 

was also uncomfor table about be ing 

an economic drain on her family. "I 

wanted to justify buy ing more 

weav ing books and yarn ," she says 

of her entry into the marketp lace . 

She entered a c i ty-sponsored crafts 

fair, took best of s h o w and first 

place in crafts, and her p ieces were 

chosen for sale at the Salt Lake Arts 

Center. Those successes encouraged 

her to follow the course o f s tudy for 

the Certificate of Excel lence . For the 

past 20 years , spare t ime has never 

again found Sharon Alde rman . 

I love the fact that colors can ex-

press quietness and serenity, ex-

citement and gaiety: virtually all 

of the human emotions. 

Anothe r facet o f Sharon ' s weav-

ing career is the art she creates on 

her loom. S h e receives m a n y c o m -

miss ions for uphols tery fabric, and 

her w o r k is vis ible in public and pri-

vate bus inesses and in res idences 

th roughout Utah . He r color studies 

are s h o w n in three galleries in Salt 

L a k e Ci ty and one in Park City. 

SH A R O N IS P E R H A P S mos t 

no ted for her visual art: wal l 

p ieces of colored danc ing light. 

" T h e hangings c o m e out of m y in-

terest in color and the i l lusion of 

l ight ," Sharon says. "Fabr ic itself is 

not l ight- transmit t ing or l ight-origi-

nat ing, bu t somet imes it is possible 

to g ive the i l lusion in cloth o f an 

area that l ight is emana t ing from." 

Sharon ' s first hang ing w a s m a d e 

wi th " threads that were pretty 

heavy—about a thousand yards per 

pound . I not iced that if I s tood 

across the street and looked at it, the 

colors c a m e together and b lended 

in w a y s that I l iked a lot ." S h e tried 

for s o m e t ime to ach ieve the s a m e 

effect c lose up but wasn ' t satisfied. 

See ing the r a inbow displays o f cot-

ton sewing thread in the not ions sec-

tion o f a depar tment store p roved to 

be a breakthrough. She loved the 

colors but w a s "scared to dea th" at 

the thought of work ing with such 

fine thread. 

Sharon ove rcame her fear, and 

the result is dist inctive, double-

w e a v e hang ings m a d e up of 

squares and rectangles. He r s igna-

ture is the colors she uses , wh ich 

have been descr ibed as shimmery, 

uncanny, myster ious , and startling. 

" T h e inspirat ion for the hang ings 

genera l ly c o m e s out o f m y life expe-

r ience ," she says. " I t ravel wi th sew-

ing thread color charts and a note-

book , and wha t I see and hear, and 

the p laces I 've b e e n w e a v e their 

w a y into m y work . Some t imes the 

colors c o m e from a phrase that I 've 

read or heard. Often they c o m e 

from mus ic . " 

A l ine from the opera La Traviata 

resulted in a creative burst. Sharon 

explains: " T h e courtesan says of her 

love interest, Ί had painted h im in 

the secret colors of m y mind. That 

phrase still gives m e goose pimples . 

It haunted me. For a month or so, I 

thought about wha t those secret col-

ors wou ld be . I decided they would 

b e rich and dark and mysterious, 

and I did a series of pieces based on 

that phrase ." S h e continues: 

" O n e of m y favorite parts of the 

creat ive process happens during the 

weav ing of the hangings . I usually 

put on a warp that is long enough 

for at least two pieces. The first 

p iece I can see in m y head before I 

sit d o w n to the loom. I have totally 

p lanned it out. The second piece is 

different. I let the warp speak to me 

about wha t it can do. I t 's an odd 

sensat ion and difficult to describe 

really well . But it 's as if I s top being 

where I a m and go into some differ-

ent p lace that hasn ' t any t ime to it. I 

b e c o m e unaware of where I am. I 'm 

drawn into the work so much that 

i t 's the only thing I 'm conscious of. 

T h e pieces that c o m e out of that 

kind of exper ience are a lways the 

best . It sounds sappy, but they come 

out of m y heart ." 

I get the color spools together and 

put them someplace I have to 

walk by often. I look at the colors. 

I just do that. That's the first step. 

Growing up, Sharon Alderman 

m a d e all of her o w n clothes. Her 

smal l h o m e town offered l imited 

shopping possibili t ies. " I could buy 

any fabric in the wor ld , as long as it 

w a s avai lable at J . C. Penney," she 

laughs. " I used to dream of fabrics: 

h o w the colors and textures might 

be . But at that t ime, I didn' t imagine 

that it w a s possible to actually cre-

ate c loth ." Today Sharon creates 

books and workshops and colors 

and textures and yes , who le cloth. It 

s eems that her chi ldhood dream has 

c o m e true. • 

Margaret S. Godfrey is a free-lance writer 
living in Salt Lake City. 
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"Homage to the Paper Wasp" by Sharon Alderman. 16" χ 24", cotton sewing 
thread in double weave with silk embroidery. 1989. Left: detail. 
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BISECT MAIL · CUSTOM CEDEES · BETAIL SALES 

Your Mill Outlet 1 - 8 0 0 - 2 2 2 - 2 7 1 1 

O R D E R S T O L L FREE 

1 - 5 1 7 - 6 6 3 - 2 7 1 1 

I N M I C H I G A N 
• Mill Ends 

• Novelty Yam 
Dyed and Natural White Wool Yams 

OLD MILL YARN 
P . O . B O X 8 · EATON RAPIDS, Ml 4 8 8 2 7 

m 

The best in textile 
and art weave 

yarns from 
Finland 

Helmi Vuorelma 

Wool Blanket Yarn (brushablc) 
Tiikana Finni-weavc: Yarn 7/2 wool 
Ryijy Yarn 7 3 wool 
Kpnipalaiika, 36/2 Fine Worsted 
Perinnelanka 12/1 wool 
Tow Linen # 4 & 8 
Line Linen 30/2, 1 2 , 1 6 , 2 0 
Sail Linen Warp 8/3 (tubes) 
Cotton Chenille 1.7 
Seine Twine # 6 , 12, & 18 
Cotton 20/2 & 12/2 Pouta & Tuuli 
Cotton 8/3 Pilvi 
Pirkanmaan Kotityo 
Poppana Cotton Bias Strips 
Toika Looms and Equipment 
Toika catalog $2 ppd. 
Sample cards $1.50 each. 

S c h o o l h o u s e Y a m s 
25495 S .E. Hoffmeister Rd. 
Boring, Oregon 97009 
503 /658 -3470 

D U N D A S L O O M C O M P A N Y 

F i n e l y c r a f t e d T a b l e L o o m s 

Available in 18" and 25" 
in four and eight harness. 

Treadle Stands 
Four and eight harness for 
25" loom. 

Call or write for brochure: 
( 4 0 6 ) 7 2 8 - 3 0 5 0 
P.O. Box 7522 
Missoula, MT 59807 

Since 1972 
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FINISHING FINESSE 

Knitted Finishes: Part 1 
Attaching knitting to 
handwoven clothing 

Skiers! (Knitters!) These trails (direc-

tions) are designated green (beginner 

and blue (intermediate). No black dia-

monds! Familiarity with a knit stitch 

and a purl stitch is all that is necessary. 

No expert trails beyond this point. 

A knit ted b a n d of w a r p or weft 

yarns is somet imes the s imples t and 

best w a y to finish the bo t tom, neck, 

and cuffs of a h a n d w o v e n garment . 

The elasticity of kni t ted goods wil l 

g ive the p iece a snug fit and yet 

stretch to m a k e it easy to put on. 

The t r im is a perfect ma t ch to the 

ma in fabric, and it e l iminates the 

need for more difficult construct ion 

details such as wais t and cuff 

bands , plackets , and but tons and 

but tonholes . Al though not sui ted to 

fine fabrics and dressy styles , it 

works wel l wi th relat ively thick 

yarns ( those with setts of 12 ends 

per inch and less) and on spor ty or 

casual garments . 

Sampl ing is critical to the success 

of knit finishes as is a hea l thy atti-

tude toward r ipping out. It is rare to 

strike the perfect n u m b e r of st i tches 

and the perfect size of needles on 

the first try. Better to v iew the pro-

cess as interesting exper imenta t ion . 

At taching the kni t t ing to the 

w o v e n goods is the first chal lenge. 

Knit t ing the band or edging sepa-

rately and then sewing it in p lace 

works wel l if the knit ted b a n d is of 

the same length as the w o v e n fab-

ric. If, however , it is intended to 

gather in the w o v e n piece, this 

me thod is awkward and the result, 

bulky. It is preferable to at tach the 

by Louise Bradley 

knit t ing ya rn and kni t the b a n d in 

place. Ei ther crochet an edging on 

the p iece and at tach the kni t t ing to 

the crochet or fold over the edge o f 

the w o v e n fabric and pick u p 

st i tches directly from the fold. T h e 

latter is m y preference because the 

l ine be tween knit t ing and weav ing 

is sharper and because it is a more 

secure a t tachment . 

Secure the fabric edge wi th ma-

chine st i tching before beg inn ing ei-

ther a t tachment , except if the edge 

is a se lvedge. T h e n u m b e r o f rows 

and types o f st i tching wil l vary wi th 

the th ickness o f yarns and densi ty 

of fabric in quest ion. Sample! Start 

wi th a r o w of straight st i tching very 

near the fabric 's edge , a second row 

Ά" inward from that, and a z igzag 

(serpentine if you have it) be tween. 

Ribbing sample 

Ribbing sample 
This little p iece o f kni t t ing wil l 

save y o u a lot of t ime and frustra-

tion. Cast on 20 to 30 st i tches. 

C h o o s e a kni t t ing needle about dou-

b le the d iameter of your yarn. A 

knit 2 , purl 2 (k2, p2) r ibbing wil l 

provide greater elasticity than a k l , 

p i rib. Work the rib for the intended 

width. B ind off and assess the sam-

ple for appearance and elasticity. 

R e d o your sample until you like its 

appearance , then stretch the ribbing 

a long a ruler to about three-quarters 

of its m a x i m u m width. Note that 

dis tance, divide b y the number of 

st i tches in the sample , and calculate 

the n u m b e r of stitches needed for 

neckl ine , wrist, or hip ribbing. If the 

n u m b e r o f st i tches you have from 

the pick-up r o w differs from this 

(you wil l often have too many) , re-

duce the sti tches evenly across the 

next row b y knit t ing or purling two 

sti tches together. Work the wrist rib-

b ing before a t tempt ing the longer 

h ip r ibbing just in case your calcula-

t ions need refinement. 

Attaching knitting 
directly to a woven fabric 

Fold over and a w a y from you yV' 

o f the secured fabric edge. Hold a 

length o f yarn, just behind this fold. 

Pierce a knit t ing needle through the 

folded edge of the fabric, making 

certain that at least two yarns 

(warps or wefts, depending on the 

fabric 's orientation) are above the 

needle . Ca tch a loop of yarn on the 

needle and d raw it through the 

folded edge. Ho ld it on the needle 

and cont inue to p ick u p stitches 

a long the entire edge. I find it easi-

est to use a crochet hook to reach 

through the fabric, then transfer the 

picked-up sti tches to the needle. 

P ick up enough stitches so that 
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Finishing Finesse 

there are n o b ig gaps be tween them, 

but don ' t c rowd the st i tches on the 

needle. You ' l l adjust the n u m b e r o f 

stitches later; don ' t wor ry about it 

now. Turn the w o r k around and 

purl back across the row. Bea r in 

mind that the yï ' turned d o w n on 

the edge wil l enlarge a neck open-

ing or shorten s leeves and garment 

by that much . You m a y wish to 

cover the turned-down edge wi th a 

b inding or wi th hand embroidery. If 

the sti tches are to b e p icked u p from 

a se lvedge, there is no need to fold 

over the fabric 's edge . Jus t b e cer-

tain to keep two or three se lvedge 

warps above the piercing needle or 

hook. T h e return-row sample 

shown here is w o r k e d over a sel-

vedge edge. 

Attaching knitting with 
a single-crochet edge 

Hold the secured fabric edge up-

right wi th a length of yarn behind. 

Push a crochet hook into the fabric 

one or two warps or wefts b e l o w 

the m a c h i n e sti tching. D r a w a loop 

of yarn to the front. Reach the cro-

chet h o o k over the top of the fabric 

and w r a p a loop o f yarn, b a c k to 

front, over the hook. Pull this loop 

through the first loop. O n l y one 

loop remains on the hook. *Reach 

through the fabric as before, this 

t ime two or three warps or wefts to 

the left, and br ing a yarn loop to the 

front. Pull this loop through the 

loop that was on the hook.* Repea t 

* to *, s tr iving for an even tension 

just loose enough so that the sewn 

7i> atliiLh bulling Jirec tly In <i uvirn jah 
Ι / Ι . told aver the ta urvJ tabru edge ','·" 
and pick up filches e/IWVJ tin-* folded edge. 

Knitting attached directly to the selvedgi 
edge—working the return row. 

HI 

edge of the fabric does not curl. 

M a k e the loops close enough to-

gether to hide the stitching beneath. 

At the end of the row, loop the yarn 

over the h o o k wi thout going 

through the fabric and d raw it 

through the loop on the hook (chain 

1) . Trade your crochet hook for a 

knit t ing needle, turn the work 

around, and purl back across the 

row, picking u p stitches from the 

top of the crocheted edge. To do 

this, poke the needle under each 

pair o f yarns that appear as a chev-

ron at the edge. O n a selvedge edge, 

the process is identical except that 

the crocheted edging m a y be 

worked closer to the woven fabric's 

edge. The return-row sample shown 

here is on a selvedge edge. 

Knit 2, purl 2 ribbing 
attached directly to 
weaving 

A k2 , p2 ribbing will d raw in a 

w o v e n piece a modera te amount 

even if no pick-up stitches are com-

bined in the first r ibbing row. To-

ward the end o f a neck or wrist rib-

bing, y o u m a y wish to change to 

needles a size smal ler to tighten the 

r ibbing a bit. Conversely, w h e n knit-

t ing a tur t leneck ribbing, a change 

to larger needles as the work pro-

gresses is wise . A r ibbing should be 

b o u n d off loosely in pattern— the 

knit st i tches are knitted, the purl 

st i tches purled before they are 

b o u n d off. M a k e the bind-off loops 

big enough so that the rib can 

stretch to its m a x i m u m . 

You are in charge 
With a little thought and S A M -

P L I N G , y o u can design knitted r ib-

b ing to fit a part icular garment . It 's 

a rewarding chal lenge. Try it. • 

Louise Bradley has been skiing the blue 
trails of Colorado for 35 years, ever hoping 
to "grow up" to the bumps and black dia-
monds. 
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EWE'S 
COTTAGE 

Custom Wool Processing 

The Ewe's Cottage is a wool processing, woolcraft, and sheep supplies 
mail order business located on a ranch northwest of Roundup, Montana. 

books, dyes, fibers, spinning wheels, looms,yarns, accessories, sheep 
crooks, sheep halters, power fence products and ewenique goodies 

Dealer For: Ashford, Clemes & Clemes, Country Craftsman, Fricke, 
Gallagher, Gaywools, Glimakra, Harrisville Design, Louèt, Meek, Schacht 
and more. 

Custom scouring, carding, blending, dyeing and handspinning. 

Registered Coopworth Sheep 
Coopworth Fleeces raw or processed rovings 
NCWG Flock *1996 

Send $300 for catalog refundable 

P.O. Box 672 

ROUNDUP, MONTANA 59072 

phone (406) 323-1708 \ | J | A | | A F J | / 

Btbook*salei5] 
OF COVERLETS: the legacies, the weavers 
By Sadye Tune Wilson and Doris Finch Kennedy 

AWARDS WINNER: : 
THE TENNESSEE ASSOCIATION OF MUSEUMS 
THE AMERICAN ASSOCIATION FOR STATE AND LOCAL HISTORY 
" 496 pages-size 10 1/T χ 14" hardcover 

° PRICE: $56 (Formerly $70) plus P/H $4.00 each 
Canada and overseas P/H $7.20 each 
TN residents add sales tax $4.34 each. 

TEXTILE ARTS INDEX -1950-1987 
By Sadye Tune Wilson & Ruth Davidson Jackson 

From Selected Periodicals: 
Ars Textrina, Complex Weavers, Fiyerarts, Handweaver& Craftsman 
Handwoven, Interweave, Knitters, Master Weaver Library, Prairie 
Wool Companion (now Weavers), Shuttle Craft Guild Monographs, 
Shuttle Spindle & Dyepot, Spin-Off, Textile Museum Journal, Threads 
in Action Monographs, Threads Magazine, Weaver's Journal 

10Oe pages, 8 1/2' χ 11" hardcover 
"PRICE: $19.60 (Formerly $28) plus $3.00 P/H each 

Canada and overseas P/H $6.80 each 
TN residents add sales tax $1.52 each. 

MANUSCRIPT NOTES 
Ο Π WE A VIN G By James M. Holmes 

320 Pages, 6 1/2" χ 9 1/4" hardcover 
Color slides of swatches available 

These books were used in technical textSe 
schools that trained students for work in the textile mills of 
England at the turn of the century. Today, intermediate and 
advanced weavers, especially those who use multi-harness, dobby, 
Jacquard, and mechanical looms, will find information and ideas 
presented which are seldom found in modern weaving texts. 
PRICE: $15 (Formerly $25) plus $1.60 P/H each 

Canada and overseas P/H $3.20 each 
JN residents add sales tax $1.16 each. 

ORDER FROM: 
L i m i t e d 

S t o c k 
Tunstede Press 
Sadye Tune Wilson 
212 Vaughn's Gap Rd., Dept. H 
Nashville, TN 37205 

U. S. Funds, prepay, 3-6 wks. for dellivery 
(615-352-0971) 

M E E T 

N O R M A N 

K E N N E D Y 
W e a v i n g is a lo t o f t h i n g s to a lo t o f p e o p l e . 

T o N o r m a n K e n n e d y , it m e a n s t he p r i d e 

a n d l o v e o f a craf t tha t w a s h a n d e d d o w n to 

h i m f r o m g e n e r a t i o n s o f p r o f e s s i o n a l 

S c o t t i s h w e a v e r s . T h i s p r i d e a n d l o v e o f 

craf t is t a u g h t at h i s s c h o o l . 

T h e M a r s h f i e l d S c h o o l o f W e a v i n g offers 

c l a s s e s a n d w o r k s h o p s for all l e v e l s . 

F o r m o r e i n f o r m a t i o n ca l l N o r m a n at: 

(ΧΙΛΙΑ! Marshfield School of Weaving 
Plainficld, Vermont 05667 (802)426-3577 

E d g e m o n t 
YARN Service 

I N C . 

Mail Orders 

Serving W e a v e r s for over 30 Years 

Maysville Carpet Warp—Fillers 

Yarn—Mercerized Pearl Cotton 

Rags—Special Close Outs 

$2.00 SAMPLES WHOLESALE & WEAVER'S PRICES 

Box 240 Edgemont 
Maysville, K Y 41056 

1-800-446-5977 
Toll Free 
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THIS C O L L E C T I O N G R E W out 

of a long-s tanding friendship. I 

have an artist friend, R o y d e n Card , 

wel l k n o w n for his beautiful m o n o -

chrome woodcu t s , w h o has—after 

m a n y years—returned to pain t ing 

and color. W h e n he w a s in t o w n a 

few months ago, he s topped to see 

m e and showed m e his recent work. 

I w a s part icular ly s truck b y two 

paint ings that use colors: " R e d 

M e s a " and "West o f Pack C r e e k " 

Both were painted in the desert near 

M o a b in southern Utah . T h e colors 

surprised and del ighted m e . I 

couldn ' t get t hem out of m y mind . 

T h e y were orange-red, ye l lowish 

green, ye l lowish b rown, indigo 

blue, dark b lue near violet , and 

taupe. The longer I thought about 

them, the harder they s tuck in m y 

mind ' s eye. Because they s t ruck m e 

as autumnal , I dec ided to use t h e m 

for this collection. 

I looked through m y sample sets 

to find those r emembered colors in 

yarns appropria te for a f a l l /w in te r 

collection of clothing fabrics. I 

found w o o l and moha i r yarns . 

Three are soft mer ino wors ted , three 

are woolen-spun, and two are 

heathered b rushed mohair . 

I turned again and again to dou-

ble w e a v e as I sketched out the 

structures I wou ld use. I in tended 

the first fabric, a plaid, but te ry soft 

mer ino, for a sporty suit or a jacket 

to be worn with a plain w e a v e skirt. 

I had in mind blending the colors 

used in the plaid for the skirt fabric: 

be ige and coral , one in the warp , 

the other in the weft (not s h o w n 

here). The sett for the p la in-weave 

sect ions of the plaid is 16 e.p.i., I 'd 

use 18 e.p.i. for a fitted skirt. If the 

plaid were used for bo th jacket and 

skirt, the skirt migh t b e pleated to 

emphas ize the coral or the be ige 

part of the plaid. 

The indigo str ipes form little dou-

b le -woven pockets where they 

cross. To give the "pocke t " firm-

ness , that part of the warp is s leyed 

more closely and w o v e n in 2 / 2 bas -

ket weave . If y o u have only four 

shafts, y o u can w e a v e the cloth all 

plain w e a v e result ing in a plain-

w e a v e plaid everywhere . 

I in tended the second fabric for 

use as a s lender jacket . This t ime 

doub le w e a v e forms the n a v y 

stripes. Be tween the navy str ipes lie 

ye l lowish brown, coral , violet , 

be ige , and ye l lowish green yarns . 

This one-end stripe sequence is re-

peated to m a k e a more formal cloth. 

If a less formal cloth is your intent , 

m i x u p the order. W h e n the l ightest 

co lors—beige and coral—are used 

side b y side, they s tand out distract-

ingly. 

T h e weft, all navy mer ino , keeps 

the cloth light, very soft, and a plea-

sure to touch. I w o u l d l ike to see the 

jacket w o r n wi th plain navy mer ino 

woo l s lacks. 

The third fabric is for a fuzzy 

coat wi th double -weave stripes, 

wh ich are brushed moha i r on one 

side and taupe tweed on the other, 

set into a p la in-weave ground. T h e 

structure is the same as that of the 

second fabric; the moha i r stripes are 

somewha t s t icky bu t g ive this fabric 

its dis t inct iveness. I can imagine 

this fabric m a d e into a b lanket coat, 

perhaps reversible so that it can be 

worn b rushed side in or out. In use 

the coat will require periodic groom-

ing, bu t mohai r responds wel l to 

brushing. 

I des igned another, straight-cut 

or sl ightly A-l ine, coat. (I would 

avoid curved seams because the pat-

tern in the cloth is very rectilinear.) 

It is a two-block double weave in 

wh ich three pairs of yarns, each 

mak ing u p a single b lock, are re-

peated, a repeat takes six blocks to 

recycle. 

T h e pairs of yarns wi thin a b lock 

consist of one two-ply mer ino wor-

sted and one singles woolen-spun 

yarn. I used the same color rotation 

in the weft, a l though you m a y 

choose to w e a v e them another way. 

K e e p in mind that when merino 

crosses mer ino , the thread count 

(number of warp ends plus weft 

p icks per square inch) is a little low 

at this sett. A bet ter balance , and 

more interesting texture, is achieved 

w h e n the mer ino and woolen yarns 

cross one another. Either side m a y 

be used as the right side—I prefer 

the more mixed one. 

Fo r this collection, I tried to 

achieve a ba lance be tween stability 

and a pleasing hand. Double-weave 

fabrics are more insulat ing than sin-

gle-layer fabrics but can be too 

bu lky for m a n y uses. Working with 

these colors has been challenging, 

and has m a d e this collection a spe-

cial tr ibute to m y friend Royden 

Card and his return to color. I look 

forward to seeing where his explora-

t ions wil l take his work next. • 

Sharon Alderman is a contributing editor to 
HANDWOVEN. Her new book, A Hand-
weaver's Notebook, a collection of her 
first twenty swatch collections, will be 
published by Interweave Press this fall. 

Swatch Collection #22 by Sharon 
Alderman. From the top left, clockwise: 
Swatch #4, two-block double-weave fabric 
for a simply cut coat; Swatch #l,for a 
sporty suit or jacket; Swatch #2, striped 
fabric for a jacket; Swatch #3, for a 
reversible coat. Further details about Swatch 
Collection #22 are in the Instruction 
Supplement. Yarns are courtesy of 
Halcyon Yarn and Harrisville Designs. 

SWATCH 
C O L L E C T I O N 
#22 by Sharon Alderman 
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Plaids  and Tartans 
Cool days, crisp apples, and comfortable plaids—signs of 

autumn in the air 

Left: Interpret a commer-
cial fabric print in hand-
woven plaids. A commer-
cial plaid print fabric in this 
blouse inspired Jean Scorgie 
to weave a Jacket to Match. 
Jean used a color-and-weave 
twill for the purple back-
ground and emphasized the 
blue stripes with basket 
weave. This lightweight and 
lofty fabric is easy to weave 
on just four shafts. See the In-
struction Supplement for 
directions. 

Opposite: Incorporate 
stripes with plaids. Louise 
Bradley combined 2/2 twill 
base fabric with a 1/3 and 3/1 
overcheckfor this Stripe and 
Plaid Sweater. Colors close 
in hue are accented by a 
variegated loop mohair that 
floats on top of the weave. 
The waist, cuffs, and neck 
edges are finished with 
knitted ribbing for a sporty, 
casual look. See the Instruc-
tion Supplement for weaving 
details. Yarns courtesy of 
Classic Elite. 
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by M. Kati Meek 

Goose the beauty of a traditional tartan. llie play qf whs against OM another in a twill weaw 
@m vibrant life to Kati Meek's Clan Fraser lhrtan Sash. AI#ernate groups of plied fringe me bwtted 

, for a decoratioe edge and the designer's initials me embroidered near the mu. Worm jbrn 4013 
nrercerized wfton, this lightweight sash is tmditionalJy ptnned at the right shoulder and drapad across the 

back, but it could also serve as a table runner or wnll sroag. Compl~e dirpctions am in the Instruction 
Supplement. Yarn is caurtesy of Weaver's Wy. 
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WEAVING TARTAN 
by M. Kati Meek 



TA R T A N W E A V I N G int imidated 

m e for years . It looked so c o m -

plicated and required so m a n y col-

ors. I have learned, however , that 

weav ing tartan is really quite easy— 

and a great deal of fun. At ten t ion to 

the essentials of g o o d weav ing tech-

nique wil l result in beautiful tartan. 

This pract ice wil l in turn fine-tune 

your weav ing skills and have a coin-

cidental spil l-over into all you r 

other weaving. 

Choosing a tartan 
Hundreds of tartan pat terns are 

registered wi th the Scot t i sh Tartans 

Society of Comr ie , Scot land (with a 

b ranch m u s e u m in Highlands , 

Nor th Carol ina—see p a g e 52) . We 

have easy access to a b road selec-

tion through books . M y two favor-

ites are Tartans b y A n n Sut ton and 

Richard Carr, and Tartan Weaver's 

Guide b y J a m e s D. Scarlett . Bo th 

books contain photographs of m a n y 

tartan patterns, and mos t impor-

tant, the setts are given. (Sett, in tar-

tan weav ing , refers to the n u m b e r 

and color of threads in sequence 

that 's dist inct ive for each tartan—a 

type of shor thand profile.) 

Mos t setts are repeated in mirror 

image , and the points at wh ich the 

pat tern reverses are cal led reversing 

points or pivot points. For example , 

the sett for the two-color M a c -

Farlane tartan is wri t ten b y Sut ton 

as 

Black (14) 

White 12 (12) 

with the pivot points in brackets . 

For compar i son , Scarlet t wri tes it 

K14 W12 K2 W12 

with Κ mean ing b lack and the pivot 

points in boldface. 

Interpreted in a threading, these 

color profiles w o u l d be threaded 14 

black, 12 whi te , 2 b lack , 12 whi te , 2 

black, 12 white . 

For a first project, I r e c o m m e n d a 

w o m a n ' s tartan sash. Traditionally, 

this sash is 12" wide and 108" long, 

fringed on bo th 

ends. It can be in 

your family tartan or 

any favorite tartan. Green 
T h e O l d Clan Fraser 

Blue (32) 

tartan is a good "first tar tan" be -

cause it has only three colors , and a 

modes t 3 3 0 ends in one full repeat , 

a l lowing two pattern repeats across 

the na r row warp . 

Old Clan Fraser Tartan 

Blue (32) 24 

Red 32 32 

Green 24 24 

O n a sash, the tartan pat tern 

should be centered. If the 32- thread 

b lue pivot point is centered, a m e -

d ium green str ipe falls on the sel-

vedge . You m a y of course choose ei-

ther pivot point as the center to 

alter the color at the se lvedges . A 

sash can b e m a d e a bit wider than 

600 ends to comple te a repeat or to 

obta in the desired se lvedge colors . 

If the edge str ipes are at least six 

threads wide , they absorb any un-

evenness at the se lvedge. I l ike the 

w a y the wide r color b a n d " f rames" 

the tartan visually. 

To he lp m a k e des ign decis ions , I 

wri te out the pat tern on graph 

paper, circl ing the pivot points unti l 

I have abou t 600 ends represent ing 

a sash width . T w o full repeats of 

Old Clan Fraser total 660 ends. I go 

over m y penci led n u m b e r s wi th col-

ored pens to indicate each color. 

The color draft is m u c h easier for 

m e to visual ize, and is easier to fol-

low, thus reducing warp ing errors. 

To check m y draft for accuracy, I 

add the total ends in one repeat 

from m y source; then I add the total 

of each color on m y work ing draft. 

If the s u m s match , the pat tern is cor-

rectly wri t ten. K n o w i n g the count 

for each color also tells m e the pro-

port ion and therefore the ya rdage 

needed of each color. If I a m work -

ing wi thout a picture, these color 

propor t ions also g ive m e an idea o f 

the visual effect o f the design. 

The structure of tartan is a bal-

anced 2 / 2 twill w o v e n wi th identi-

cal yarns in warp and weft. T h e 

threading on four shafts is a s imple 

straight d raw (1,2,3,4); the tie-up on 

four treadles is 1 - 2 , 2 - 3 , 3 - 4 , 4 - 1 . A 

separate shuttle is required for each 

color. 

T h o u g h wors ted wool is the tra-

dit ional yarn used for tartans, 

Weave r ' s W a y 4 0 / 3 mercerized cot-

(2)~ ton is a fine, lustrous yarn 

2 that weaves into a nearly 

silklike fabric wi th a lovely 

hand w h e n set at 48 ends 

per inch. It was m y choice for this 

tartan sash. 

Warping 
I measure m y tartan warps on a 

vertical warp ing mill. M a n y refer-

ences say a mill is not practical for 

warps wi th mult iple color changes; 

however , I 've found a method that 

keeps m e from having to cut and tie 

at each color change. After winding 

a color stripe, I hold the tension 

near the end peg with a piece of 

mask ing tape and put the inactive 

cones onto the warping mill to ride 

whi le I w ind another color. This 

e l iminates the need to cut the ends 

with each color change (see illustra-

tion). 

Tartan color stripes are mult iples 

of two , so I wa rp with two cones of 

each color, cutt ing warping time in 

half and errors in half, too. I wind 

an extra pair of warps , used as one, 

24 (2) 24 = 86 = 26% 

Red 32 32 32 32 :140 42% 

24 24 24 24 :104 32% 

Totals for one repeat =330 =100% 
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for each edge in the se lvedge color. 

These get b e a m e d wi th the rest o f 

the warp , bu t s ince they are reinforc-

ing, floating se lvedge threads, they 

are not threaded into heddles . T h e y 

do get a separate dent. 

Warping from b a c k to front pro-

motes nice, even warps , especial ly 

necessary for fine warps and an 

evenly w o v e n tartan. I b e a m wi th 

firm tension, us ing a we igh ted drag 

to approximate weav ing tension, b e -

ginning with sticks laid in to assure 

a smooth base , then roll in bu tcher 

paper. For tartan sashes , I s ley 4 

ends per dent in a 12 -dent reed to 

m a k e 48 ends per inch. I weight- ten-

sion (see m y article, " M y Warps Lift 

Weights" , page 26 in the N o v e m -

b e r / D e c e m b e r 1989 H A N D W O V E N ) 

m y tartan warps and I also we igh t 

the floating se lvedges wi th 7 pen-

nies in each of two film cans . These 

hang under the wa rp roll on ya rn 

loops and require no attention. 

Weaving 
T h e key to successful tartan 

weaving is to weave the color pat-

tern square, wi th the s a m e n u m b e r 

of weft picks per color as w a r p ends 

in that color; accurate count ing and 

accurate beat ing are absolute ly nec-

essary. 

For good se lvedges at 4 8 ends 

per inch, a smooth and efficient 

rhythm is essential. This m e a n s 

never touching the se lvedges wi th 

your hands. I 've found well-ad-

justed end-del ivery shutt les g ive 

good selvedges wi th n o touching, al-

most automatically. All your shut-

tles should have the s a m e weigh t 

and handle to aid the rhy thm o f 

weaving. 

T h e shuttles need a " h o m e b a s e " 

that is easy to reach. I have a card-

board box that serves as a loomside 

table. Its top is 8" b e l o w the level o f 

the warp and wi th a rubber kneel -

ing pad cushion, makes a quiet , non-

slip surface for quick deposi t and 

pick-up of shuttles. I ar range t h e m 

in the order of use-frequency, and al-

w a y s return them to the s a m e order. 

Weaving begins b y squar ing the 

selvedge b lock so that the pat tern is 

squared from the corners up. H e m -

sti tching secures the weft. I weave , 

fol lowing the warp ing draft until 

about 2 inches have been woven . 

T h e n I drop a corsage pin in the cen-

ter of the d iagonal color b lock , 

wh ich guides m y eye for the rest o f 

the weaving . T h e b ig head of the 

corsage p in a lways sits in a square , 

Scottish Studies 
"V Torth Idaho College in Coeur 
l \ l d" \ l i - i i f l i l . ihn i>tli-rs v.iiiniK-1 

programs in Scottish studies for 
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ing, kilt makinu S i i tus l i h.iip Ν ι Ί Ι 

ish fiddle, piping and drumming, 
• n u n l M ι l.i ni ι ni; . m d Highland 
dancing I Ι ι ι ί • •lli,s.,e.il>o-.piip.SIII>.an 

.imin.il \.\o u ivkt i iptu 'x i 'Ll . in i l lor 
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iln' iini--\M'i'k i . irl . in i u m m i v . ; w o r k 

- h u p , in whi i . l i Mudi-nls learn a h u i i l 

tartans and their history while weav-
i n g ,ni .ISMITMIEII: ol - a i i i p l i - . . 1 lu-

•.mu kiliop ι - taught i'\ l.ini n m k , -m 
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Ida lin - t . ' t e I U l a n in u l i - b i a h o n " I 

'.In --tali ·· i.i-nli-mii ι! I Ιι ι d f - i ^ n Ιι.ι·· 

HT VII l l ' g M l ' I f d W llïl t i l l N u l ' . l s l l I.II 

Ι . Ι Ι Ι ^ Ν ι ι Ι · · * . Ill S i o t l . l l l d 

l u i n i n u ' m i n i in,ilii'ii j h m i t I lie 
V o t l i - h N i i i i n . i i l'ii>i;r.im at \n i lh 
Idaho College, write lames McLeod, 
Director of Scottish Studies, Fort 
n V i i i m u l i l t i ' i ' i s ' 0 " a r l i T > - \ i i i *h 

Idaho College, 1000 West Garden 
Ave., Coeur d'Alene, ID 83814. (208) 
769-3391 or (20S) 7W-3300. 

pure color b lock that is in the d iago-

nal b a n d that fol lows the warp ing 

order. I check and mark the pat tern 

from the lower left to the upper 

right. I t 's a good idea to use a pin 

even on s imple patterns. Before 

each advance of the cloth, I look 

where the pin rests, fo l low u p and 

to the r ight on that d iagonal of pat-

tern squares, conf i rming that each 

square is " square" and a solid color. 

T h e n I m o v e the pin u p that diago-

nal and drop it in the center of a 

mark ing b lock a couple of inches be-

h ind the fell. 

Weaving proceeds with each 

color used in its turn, counting the 

r ight n u m b e r of picks, then laying it 

back " h o m e " Pick up the next shut-

tle color, count the picks, lay the 

shutt le back , and so on. Each color 

b lock ends with the shutt le on the 

" h o m e " side, s ince all b locks are 

mult iples of two. I use a 

pho tographer ' s examining glass, 

cal led a "l inen tes ter" , or pick glass 

if I m u s t count picks already woven. 

The se lvedge on the shuttle side 

has floats of varying lengths. Be 

careful not to snag them, but leave 

them hanging unti l after the finish-

ing w a s h w h e n they can be 

t r immed. There are so m a n y color 

changes in tartan weaving that it 

w o u l d spoil the rhy thm of weaving 

and distort the selvedge if the ends 

were cut and tucked in, and binding 

t h e m wi th the active weft makes a 

stiff, unat tract ive edge. 

Th is fine cot ton at 4 8 ends per 

inch requires a sharp beat to weave 

the pattern to square at 4 8 picks per 

inch. Beat only once , for speed and 

rhy thm's sake; change the shed 

wi th the beater at the fell. 

I m a k e a gauge that shows the 

dis tance be tween two prominent 

stripes in the warp , and check the 

weft repeats wi th this gauge before 

advancing the cloth. Ideally, a 3" 

w i d e b lock will b e about three weft 

p icks over square, to accommoda te 

the relaxing of the warp tension. If 

there is more or less difference, I 

k n o w m y beat is off or I have made 

an error in the pattern. In either 

case , the weav ing comes out. If I 

have to take out more than 6 to 10 

picks, I save t ime and frayed warps 

b y cutt ing the errant p icks out with 

a sharp razor b lade , us ing a s teady 

hand and strong light. A blunt nee-

dle stroked toward the reed lifts the 

cut wefts wh ich I then pull out. 

To keep track of h o w much I 've 

woven , I pin a 60" tape measure to 

the se lvedge a w a y from the shuttles 

and leapfrog two pins up its length. 
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W h e n I get to the 60" mark , I restart 

the tape backward , beg inn ing wi th 

the 48" mark. W h e n I near the 1" 

mark , I s tudy where the pat tern wil l 

end to proper ly square the se lvedge 

pattern as in the beginning . Th is in-

variably m e a n s finishing a bit short 

of 108" or going a bit longer. I end 

the sash wi th hemst i tching. 

Finishing 
As soon as this glor ious fabric 

comes off the c loth roll, I first check 

for errors, then I admire it. Fold ing 

the sash crosswise and on the d iago-

nal, ma tch ing w a r p wi th weft re-

veals everything A sewing bird or 

"third h a n d " holds the sash whi le I 

twist the fringe so that I can get 

good, hard cables . I twist two 

groups of 12 threads each hard to 

the right, then I p ly them together 

twist ing to the left and put an over-

hand knot near the end to m a k e a 

little tassel. 

I soak m y tartan in the wash ing 

mach ine for 2 0 minutes in w a r m 

water wi th a few drops o f Ivory 

Di shwash ing Liquid® I spin out the 

suds and r inse three t imes, first in 

clear w a r m water, then in w a r m 

water wi th 1 / 4 cup of whi te v ine-

gar, and finally in clear, w a r m 

water. T h e v inegar rinse helps ma in -

tain the h igh luster o f the mercer-

ized yarn, the last r inse r emoves the 

acid o f the vinegar. 

I d ry the sash b y i roning it. Then , 

wi th g o o d light, good shears , and a 

s teady hand , I t r im off all floats that 

span m o r e than 8 weft picks. F i -

nally, I initial the p iece in cha in 

stitch. 

The sash is ready to w e a r and the 

m e t h o d o f wear ing can exercise 

your creativity. A Scot t i sh w o m a n 

wears the sash p inned at the r ight 

shoulder unless she is a c lan chief, 

wife of a chief, a m e m b e r of the 

Roya l Scott ish Count ry Dance Soci-

ety, or one of the other exceptions. 

Wear and enjoy. Be prepared to 

n a m e the tartan and brag a bit 

wheneve r you wear it. • 

M. Kati Meek weaves sashes for fellow 
Scots, studies Scottish Highland dancing, 
and writes about and leads seminars in 
Scottish and Lithuanian weaving. 

Sutton, Ann and Richard Carr. Tartans: 
Their Art and History. New York: Arco, 
1984. 

Thompson, J. Charles. So You're Going to 
Wear the Kilt, second edition. Heraldic 
Art, Box 7192, Arlington, Virginia 
22207 1972. 

Scarlett, James D. The Tartan Weaver's 
Guide. Distributed in the United 
States by Robin & Russ Hand-
weavers, 533 North Adams Street, 
McMinnville, Oregon 97128,1985. 

The Scottish Tartans Society, Comrie, 
Perthshire, Scotland PH6 2DW. 

Scotch Tartan, Scotch Plaid 

AS W I T H M A N Y texti les, t e rms 

and definitions change wi th 

t ime and geography. M y t h is w o v e n 

in and fiction b e c o m e s truth. Today 

w e tend to u se plaid and tartan inter-

changeably to identify pat terns 

formed b y different-sized and -col-

ored groups of bo th wa rp and weft 

ar ranged to form squares and rec-

tangles. The c o m m o n l y used 2 / 2 , 

45-degree twill enhances color ef-

fects best . That an unl imi ted n u m -

ber of pat terns is possible has b e e n 

proved b y Scot t ish High land weav-

ers. 

Ear ly settlers to the High lands 

were overf low from Celt ic Ireland, 

and the pic turesque c lan sys tem, 

wi th feuding families holding sepa-

rate territories, w a s not in p lace 

much before the late seventeenth 

century. Ear ly c lothing w a s Irish, for 

men , a long shirt or tunic and a 

b rown or russet c loak for w a r m t h 

and camouf lage in the heather. 

Those w h o were social ly impor tan t 

by Kax Wilson 

migh t w e a r trews, a combina t ion of 

breeches and hose . Records indicate 

that the typical High land ma le 

"skir t" w a s adopted in the late sev-

enteenth century. 

Tartan and Plaid 
Historically, tartan and plaid have 

their o w n mean ings . T h e w o r d tar-

tan, bes t used in reference to pat-

tern, der ived from the Engl ish tar-

tanem, F rench tiretaine, and Span i sh 

tiritana that mean t a l insey-woolsey 

cloth wi th a smal l check as early as 

the thir teenth century. C h e c k and 

s imple tartan pat terns date b a c k to 

R o m a n t imes. T h e concep t probably 

reached the High lands from Flan-

ders via the Scott ish Lowlands . 

Individual High land househo lds 

kept smal l f locks of short-, fine-

w o o l e d sheep. M e n wove ; w o m e n 

spun and dyed. Usua l ly yarns , 

ra ther than fleeces, were dyed with 

l ichens, berr ies , barks , and other 

plant mater ia ls in early days. Natu-

ral colored wools were b lended for 

grays and browns . Indigo and mad-

der were imported. Fabric grounds 

were colored for chiefs, undyed for 

commoners . 

Plaid, from the Gaelic plaide, 

mean t a rectangular shawl, usually 

worn over a shepherd 's left shoul-

der. Plaid has also been used to de-

note a w o m a n ' s shawl, something 

wh ich confuses the paisley re-

searcher. 

Thus , a tartan w a s a pattern (sett) 

or fabric; plaid, a garment . 

Traditional Scottish dress 
In the late seventeenth century, 

the belted plaid c a m e into vogue as 

the ideal ga rment for skipping over 

rock and rill. Picture the local men 

dressed in short skirts heaving huge 

double-s ided swords against their 

neighbors! This attire, convenient 

but indecent on windy days, was 

achieved thus: the worker or war-

rior laid his heavy, wide belt on the 
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ground, centered his 4-yard-by-R/2-

yard plaid over it lengthwise , then 

pleated the bo t t om half, keep ing 

two small end sect ions unpleated. 

H e lay d o w n on his plaid and fas-

tened the belt a round his waist , 

over lapping the unplea ted sect ions. 

Rising, the fel low threw the un-

pleated half of the plaid over his 

shoulder and went off to w o r k or 

war. 

The kilt, from kilten o f Scand ina-

vian origin, c a m e into exis tence 

about 1730, w h e n an Engl ish 

Quaker , w h o had built an iron 

smel ter near Inverness , not iced h o w 

inconvenient the bel ted plaid w a s 

for woodcut te r s and furnace ten-

ders. H e cal led in a tailor, w h o sepa-

rated the skirt from the plaid and 

m a d e it into the philibeg, a short gar-

ment wi th permanent ly sewn pleats. 

The end and beginning 
of Highland dress 

T h e long-s tanding an tagon i sm 

be tween the Scots and the Engl ish 

c a m e to a head in 1745 at the Batt le 

of Cul loden. T h e defeated Scots 

were d isarmed, de-plaided, and de-

tartaned. The clan system was de-

stroyed. For 35 years, Highland 

dress was out lawed, so the kilt went 

underground where aristocrats, 

w h o had se ldom worn it previously, 

took it u p as the symbol of an en-

dangered ethnic group. 

Meanwhi le , Highland regiments, 

integrated into the British army, 

were a l lowed, even encouraged, to 

retain plaid and kilt. Lavish embel-

l ishments fol lowed until uniforms 

and accoutrements were quite mag-

nificent. Because different regiments 

were uniformed in distinctive tar-

tans, the idea g rew that specific 

c lans were identified in the same 

way. 

Ear ly in the nineteenth century, 

several writers, among them Sir 

Walter Scott , caught up in romanti-

c ism, created a historic fantasy of 

Highland clan life and cos tume. In 

1822 Scott orchestrated a great 

Cel t ic pageant in Edinburgh. King 

George IV, suitably attired in tartan, 

initiated a wor ldwide and unend-

ing fashion. Because the old hand-

weavers had died during Proscrip-

tion and their pattern sticks lost, at-

tendees had to c o m e up with new 

"anc ien t" family tartans. Subse-

quently, setts were registered, and 

manufacturers brought out for their 

fashionable clientele m a n y individ-

ual clan and district tartans, dress 

and hunt ing tartans, even black-

and-whi te mourn ing tartans. 

Numerous books of family his-

tory, heraldry, and tartan tell descen-

dants of Campbe l l s , MacKenzies , 

MacDona lds , and other Scots which 

tartan they should wear to be cor-

rect. T h e rest of us can weave and 

wear whatever plaid w e wish. • 
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Scottish Tartans Museum 

The Scottish Tartans Muséum M Highlands,! North Carolina, houses samples -
of more than200authentictartafts an4eHarnpies of tartan dress and Highland ; 

garb, much of which is on loan from TJ\e Scottish Tartans Society of Comrie. ,_. 
Displays depict the evolution of the Mtf and the weaving of tartans. The museum 
also houses an index of tartans giving the authentic sett, colors, and history of 
more than 1500 tartans. y - , 

A trip to the Tartans Museum is a small visit to Scotland itself, for the town of 
Highlands is rich with the history and heritage of Scots. The town was founded 
by Scottish-Americans, and during the early 1800s, 40 percent of the population 
was of Scots-Irish descent or had emigrated directly from Scotland. Family 
histories, mountain tales, and newspapers of those early settlers are on file at the 
local library. Descendants from these families continue to work and live in 
Highlands. - . 

For more information, write the museum at Main Street, Highlands, North 
Carolina 28741. (704) 526-5413. Hours are 10 am to 3 pm Tuesday through 
Saturday. Admission is free; byt donations are gratefully accepted. 
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The Scottish Arisaid 
by M. Kati Meek 

CCOniSI ! WFAVF.RS ARE well known lor Harris tweed and for the Paisley shawl 
k_^of the past century, but it is tartan th.it says "Scotland" almost as loudly as the great 
Highland bagpipe. The buckled kilt we see on pipe bandsmen is a modern vestige ot the 
ancient great kilt, or belled plaid (pronounced played). Most accounts describe the fabric 
as double width, this being two 27" loom widths joined to make a fabric S4" wide and 7 to 
9 yards long. This plaid was pleated crosswise and belted around the waist with the 
kilted or pleated center section at the back and the two smooth ends lapped over in front 
with the bottom selvedge just above the man's knees. The fabric above thebelt was pulled 
around the shoulders and pinned or the corners knotted over one shoulder with the 
excess fabric rolled and tucked under the belt to keep it out of the way. 

The woman's version of this versatile garment is called an arisaid (pronounced 
n/r-uh-sdd) and is about the same dimensions as the great kilt, but is lighter in color. The 
overall effect is more a striped fabric than a tartan. 

The arisaid, or "dress" tartan, is pleated and belted around the waist; but whereas 
the man's great kilt is pleated and worn crosswise, the arisaid is pleated and worn 
lengthwise. Λ woman belts the arisaid at the waist with the two ends below the calf and 
the center loop of fabric above the head. This loop can be pulled around the shoulders 

and pinned in front, pulled over the head 
(the arisaid was banned in one parish 
church because women were sleeping 
under its concealing folds during the ser-
mon), or draped and pinned over one 

; shoulder where it falls, much as the mod-
ern woman's sash. If the fabric loop is 
allowed to drop over the skirt portion, the 
Martha Washington overskirt/peplum-
supported-with-panniers style appears. 

The Angus District tartan is the basis for 
my arisaid. Traditionally, the ground col-
ors (here, blue and black) would be re-
placed with undyed wool. One repeat of 
the full-color pattern is woven near one 
selvedge and the pattern is woven once in 
fullcolor near the ends of the arisaid. Most 
ot the weaving is with undyed yarn. 

The arisaid is a perlei I piece for hand-
weaving as there is no cutting and verv 
little sewing. I've worn my arisaid to a 
wedding and for evenings of dancing. It is 
a marvelously simple, tun-to-wear, lux-
uriously draping garment. • 

Kati Meek demonstrate* how a traditional 
Scottish arisaiii is worn: the long strip ot 
fabric is zoom belted with the pleated ends 
luuigmg along llw backs ot the legs ami the 
unpleated loop draped around the shoulder 
and pinned al the client. A* a vattation, the 
upper loop of fabric may Iv draped across one 
shoulder and urured ivith a pin. No 
instruction* provided. Top photo: Front view. 
Photos: Jack Short. 
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Plaids and Tartans 

Combine plaids and variations in weave structure. Blue, green, and gold play against one another in this Block Plaid Luncheon Cloth 
designed by Janice Jones. Janice used widely spaced huck floats and accents of grouped warps and wefts to give this autumn picnic cloth its rich 
texture. Detailed instructions are in the Instruction Supplement. 
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Top: Frame a woven piece with plaid. 
Strong, bold colors frame the four sides of 
these Plaid Placemats designed by Jean 
Scorgie. Grouped warps and inlay wefts 
form the geometric center motif. Yarns 
courtesy ofGlimdkra Looms 'n Yarns. Left: 
Contrast an asymmetrical plaid with a 
symmetrical weave structure. Woven in 
a herringbone twill threading that does not 
coincide with the color repeat of the asym-
metrical plaid, Sarah's Plaid Afghan looks 
more complicated than it is. Robyn Hans 
chose two-ply wool for this soft, serviceable 
blanket. This piece was a winner in our 
Great Cover-Up Contest. Directions for 
both pieces are in the Instruction Supple-
ment. 
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Accent on Animals  
by Mary Berent and Sue Lehman 
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Create your own lovable pets with handwoven fabric 

IT A L L B E G A N wi th Barbara 

Tewksbury ' s carefree cats pic-

tured in the Idea N o t e b o o k of the 

N o v e m b e r / D e c e m b e r 1986 issue o f 

H A N D W O V E N Tha t small photo-

graph started a two-year obsess ion 

with stuffed animals that s h o w s n o 

signs of abat ing. 

We began b y exper iment ing wi th 

recycled h a n d w o v e n fabric and eas-

ily avai lable pat terns. We ' re still 

p leased wi th these ear ly projects, al-

though w e ' v e learned a lot about 

choos ing fabric and pat terns s ince 

then. In our blissful ignorance , our 

second an imal w a s a compl ica ted 

five-jointed rabbit m a d e of very 

loosely w o v e n fabr ic—we' re lucky 

it turned out as wel l as it did. T h e 

more w e did, the more w e learned 

and the more possibil i t ies w e saw. 

T h e animals are fun to m a k e , and 

are really quite easy. 

Choosing a pattern 
W h e n y o u choose an an imal pat-

tern, keep your sewing abil i ty in 

mind. You might wan t to cons ider 

someth ing s imple for your first ef-

for t—handwoven fabric can present 

n e w chal lenges. Jo inted animals are 

tricky and certainly more difficult 

than flat, p i l lowlike animals . In 

searching for pat terns, r emember to 

check quil t ing and craft shops as 

wel l as fabric stores. Craft books o r 

magaz ines somet imes are good 

sources for unusual patterns. 

Before you settle on a part icular 

pattern, m a k e sure that i t 's sui table 

for h a n d w o v e n fabric. Avoid t iny or 

fussy details (such as p a w pads or 

toes) , smal l points , smal l pieces or 

several seams that converge at one 

point . Teeny t iny an imal pat terns 

are appeal ing bu t are more difficult 

to construct than larger ones . W h a t -

ever pat tern y o u choose , it should 

showcase your h a n d w o v e n fabric. 

Determine the fabric 
layout 

After y o u ' v e chosen you r an imal 

pat tern, de te rmine h o w m u c h fabric 

to weave . M o s t layout instruct ions 

provided b y pat tern compan ie s as-

s u m e 4 5 " or 60"-wide fabric and 

a l low for amaz ing amoun t s o f 

waste . You can p lan a more e c o n o m -

ical layout , then design your fabric 

wid th to fit the wides t pat tern 

piece, add ing a little extra to a l low 

for shr inkage and draw-in. Deter-

m i n e the length o f you r fabric b y 

adding the lengths of all pat tern 

pieces. R e m e m b e r that you ' l l need 

mul t ip les of s o m e pieces (such as 

legs and ears) . You can save on fab-

ric b y put t ing the smal ler p ieces 

side b y side or lay s o m e of the 

pieces on the weft-wise grain. If 

your fabric is str iped, the latter can 

create an interest ing des ign e lement . 

The fabric 
Fabric for stuffed an imals does 

not need to drape bu t should b e 

firm. You can use any fiber, bu t 

woo l is a good choice for your ini-

tial project. W h e n wel l fulled, w o o l 

is less apt to ravel—an impor tan t 

considerat ion wi th the nar row seam 

a l lowances usual ly found in an imal 

patterns. Cot ton, l inen, and synthet-

ics are appeal ing, but they will usu-

ally also ravel more readily. Set the 

warp closely so that the fabric wil l 

hold its shape and keep the stuffing 

from poking through. If your sett is 

8 e.p.i., a W'-wide pat tern piece wil l 

consis t of only six threads. 

W h e n choosing color and weave 

structure, imagine the personali ty 

y o u wan t to give your animal. D o 

y o u want it br ight and cheerful or 

quiet ly dignified? D o you want a 

f lamboyant stripe or a conservative 

tweed? Scale is also important—a 

large design m a y be lost on a small 

animal . 

Cons ider using commercia l fab-

ric to add interest—satin ear linings 

or leather paws. The smaller pattern 

pieces m a y be easier to work with if 

they are m a d e from a coordinating 

commerc ia l fabric. 

Sewing 
Before y o u put scissors to fabric, 

read and reread the pattern instruc-

tions carefully. This will save you 

t ime in the long run. M a k e sure you 

unders tand each step before you 

begin to cut or sew—ripping out 

h a n d w o v e n fabric is no fun! The 

more familiar you are with the in-

structions, the less y o u will have to 

handle the fabric, and the less the 

fabric is handled, the less it will 

ravel. 

W h e n y o u lay out your pattern 

pieces r emember that some have to 

b e turned upside down. This is espe-

cially important if your fabric has a 

directional pattern. Keep in mind 

that y o u want to min imize both 

was te and raveling. You 've already 

p lanned the fabric width to elimi-

nate as m u c h was te as possible. Fit 

your pattern pieces as close to-

gether as poss ib le—you m a y need 

that extra bit of fabric. You can also 

reduce was te and achieve a better 

cut edge b y cutting each piece sepa-

rately rather than cutting doubled 

fabric. To prevent raveling, the 

edges can be z igzagged or moist-

ened wi th FrayCheck® We prefer 

FrayCheck® because it 's quicker, 

and zigzagging tends to stretch the 

fabric. 

Whe the r you sew b y machine or 

b y hand, be attentive. A "walking 

Mary Berent and Sue Lehman have 
constructed a menagerie of cuddly animals 
from handwoven fabric. Yarns, weave 
structures, and color combinations were 
carefully chosen to give these critters unique 
personalities—an animated cat, innocent 
bunny, playful frog, or an executive pig. See 
the Instruction Supplement for instructions 
on how to weave and construct the two 
Cats (top photo). These distinctive felines 
were both created from a single 
multi-colored warp with two different colors 
of fuzzy weft. Once you start, you won't 
want to stop. Look for other animal patterns 
at craft or fabric shops. 
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foot" on the sewing m a c h i n e can al-

leviate s l ippage of the fabric layers. 

Bast ing by hand is a g o o d al terna-

tive. For some small p ieces (ears 

and paw pads, for example ) , hand 

sewing can e l iminate s l ippage en-

tirely and will give m o r e control . 

Use whatever me thod works best 

for you. 

Stuffing 
The w a y you stuff your an imal 

wil l he lp influence its personality. 

Use more stuffing if y o u w a n t your 

an imal to be por t ly and dignified, 

less if y o u wan t it to be wi ry and 

athletic. C h o o s e a good-qual i ty fi-

berfill and pack it in wi th a b lunt in-

strument such as a chopst ick o r the 

eraser end of a pencil . C h e c k as you 

go to see that the stuffing is even. If 

you stuff too tightly, your hand-

woven fabric wil l stretch. However , 

like a middle-aged wais t l ine, the 

stuffing wil l sett le wi th t ime, so 

don ' t stuff too loosely either. 

Finishing details a lso add person-

ality. T h e p lacement of ears and 

eyes can m a k e surpris ing differ-

ences. T h e character o f the an imal 

can b e greatly affected b y whe the r 

you add eyes and the type of eyes 

(buttons, embroidery, commerc ia l 

eyes) you choose . 

Just because your project is l ight-

hearted, don ' t take it too lightly. 

P lanning ahead assures success , 

and as y o u gain conf idence, y o u can 

change things to suit your ideas. 

You can create the perfect gift or m e -

mento—perhaps a pinstr iped p ig 

for someone w h o trades pork-bel ly 

futures, a cat just the color of Aun t 

Mil l ie ' s sofa, or a bear m a d e out o f 

yarn handspun from the family 

pet 's hair. 

O n e warning—this can b e addic-

tive! You m a y find yourse l f envi-

sioning the most extraordinary crea-

tures and carrying on odd conversa-

t ions—"I 've found the mos t w o n -

derful frog eyes!" • 

Mary Berent has taught weaving for eight 
years and has been weaving for many more. 
Sue Lehman is a weaver interested in histori-
cal textiles. 

J-Comp—Not Just 
Another Pretty Interface 

It would have been easy to build just another computer-assisted loom. But J-Made 
decided to build the best one, just the way we do with our other J-Made looms. We 
looked at the problems weavers were having using computer-assisted looms, and 
came up with solutions that truly bring handweaving into the future. Solutions like: 

• extremely light, balanced treadling so 
your legs don't get tired . 

• sheds are completely balanced 
vs. lamm weights 

• no harness float 

• weaves everything 
from delicate silky lace 
weaves to heavy rugs 

• do direct tie-up without 
having to go through 
the computer 

• quiet operation, no 
solenoid clacking 

• all parts fully tested before 
shipping. 

And of course there's more. For more information on J-Comp and 
other fine J-Made looms, send $1.50 for loom catalog. For 
accessories catalog send $1.00 to J-Made Looms, P. 0. Box 452, 
Oregon City, OR 97045, (503) 631-3973-

A CAPITAL CONVERGENCE 
O 1969 H O A 

Washington, D.C. 
July 23-26,1992 

3 COMMITTEE OF IHE HANDWEAVERS GUILD OF AMERICA 
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Offer ing f ine qua l i ty y a r n s that are c o n s i s t e n t l y . 

\ T H E 

High Quality Yarns For Weaving 

• HARRISVILLE YARNS, L O O M S AND ACCESSORIES 

• CLASSIC ELITE · WILDE · BROWN SHEEP YARNS 

• NAVAJO YARNS · CRYSTAL PALACE YARNS 

• SPINNING WHEELS, FLEECE & SUPPLIES 

• CRANBROOK AND NORWOOD L O O M S 

FREE SHIPPING 
o n l o o m s a n d w h e e l s 

1 -800-525-PICK 
Fast, Personalized Service 

P O . B o x 1 0 0 Fl int , ML 4 8 5 0 2 

S p i n n i n g W h e e l s · D r u m Carde r s 

W o o l & C o t t o n Ca rde r s 

D r o p S p i n d l e s 

Natural a n d D y e d W o o l 

F R E E C A T A L O G 

W o o l S a m p l e s $ 2 0 0 

Dealer Inquiries Welcomed 

CLEMES & CLEMES, I N C . 
6 5 0 San Pablo Avenue 

Pinole, California 9 4 5 6 4 

(415) 7 2 4 - 2 0 3 6 

H a n d w o v e n ' s 

Sensational Scarves Weaving Contest 
It's time for another Interweave contest! This time we're focusing on scarves—big scarves, little scarves, 
fancy scarves, dapper scarves, fuzzy scarves, shiny scarves, scarves for warmth, scarves for style. We're 
looking for striking designs ranging from very easy to very challenging. If it can be worn around the neck, 
we will consider it. 

JUDGING. The Interweave Press editorial staff will judge the contest based on good design, 
craftsmanship, utility, and beauty. 

PRIZES. Each winning entry will receive a $50 cash prize and will be featured in a special D e s i g n 
Collection or in upcoming issues of HANDWOVEN. 

ENTERING 

• Finished projects must be handwoven and designed to be worn around the neck. 
• Yarns must be readily available (no mill-ends, please) or handspun by you. 
• You may enter as many items as you wish. 
• Each entry must include a weaving information sheet (send an SASE to the address below to request a form). 
• Each entry must be accompanied by a $5 entry fee (to cover packaging and return). Checks or money order; no cash, please. 
• Each entry must be labeled with your name, address, and daytime phone number. 
• All entries must be received at our office no later than January 15, 1991. (Canadians, please note: allow at least two weeks 

mailing time. Also, be sure to mark for customs so neither of us gets charged duty.) 
• Nonwirming entries will be returned by April 15, 1991, winners will be returned by July 15, 1991. 

SEND YOUR ENTRY TO: The Sensational Scarves Weaving Contest, Interweave Press, Inc., 201 East Fourth St., Loveland, 

Colorado 80537 
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Γ' Sieversp-^ 
School of * 

Fiber Arts 
• WEAVING · QUILTING 

• SPINNING · BASKETMAKING 
(WILLOW, REED, OAK SPLINL) 

• PAPERMAKING · CHAIR CANING 
• DYEING · GARMENT MAKING 

• SILK SCREENING · BATIK 

AND MUCH MORE 

54 CLASSES 30 PROFESSIONAL TEACHERS 

L O O M S 
22" and 36" Folding Floor types. 

15" Table Loom, 10" Sampler Loom. 
All accessories. 

Also Plans so you can build your own. 
K e e p your name on our mailing list. 

S e n d T o d a y (or free School 
Brochure and Catalog 

C T C l / U D C IRIS ROAD 
O l L V L r i O WASHINGTON ISLE, 

WL 54246 

t n e m a n n i n g s 

1132 GREEN RIDGE ROAD 
P. O. BOX 687 
EAST BERLIN, PA 17316 < t ^ » 
(717)624-2223 1-800-233-7166 „ Ο Λ 

Λ0 
0 ° 

* Catalog $1.00 

417 E. Central 
Santa Maria, CA 93454 

(805) 922-1295 

™* DROP SPINDLE 

Hand Dyed Yarns 
In Subtle & Outrageous Colors 

Space Dyed & Natural 

Silk Mohair Wool Cotton & Novelties 

WHOLESALE ONLY; SAMPLES $2.00 

LOOM REEDS 
OVER 70 YEARS OF SUPPLYING LOOMS TO THE TEXTILE 
INDUSTRY MAKES SOUTHERN LOOM REED YOUR 
MOST LOGICAL CHOICE FOR A REED SUPPLIER. THE FOLLOW-
ING SPECIFICATIONS AND PRICES ARE FOR OUR STANDARD 
PITCHBAND REED USED IN THE HOME WEAVING BUSINESS. 

INSTRUCTIONS FOR ORDERING 
DIMENSIONS: A. OVERALL LENGTH 
B. HEADING (Ά STD.) C. OVERALL HEIGHT STD.) 
D. WIRE SIZE (.125' STD.) E. BAND (V2 STD.) 
F. SPECIFY. .(CARBON STEEL) OR (STAINLESS STEEL) 
G. DENTS PER INCH 

RETAIL PRICE: $30.00 MIN. (PLUS UPS DELIVERY) 
USE YOUR VISA OR MASTERCARD!! PHONE YOUR ORDER IN 
FOR "FASF, 3-4 Day Delivery." WRITE FOR PRICING ON 
SPECIAL REEDS. STANDARD REED PRICES: 

CARBON STEEL REEDS: $1.00 PER LINEAR INCH 
STAINLESS STEEL REEDS: $1.25 PER LINEAR INCH 

SEND TO: SOUTHERN LOOM REED MFG. CO., INC. 
ROUTE 3, BOX 3, GAFFNEY, SC 29349, (803) 489-4786 
NAME DATE 
STREET 
CITY 
VISA/MASTERCARD # 
EXP. DATE 
SIGNATURE 
PRICE/INCH 

_ STATE _ -ZIP-

PHONE_ 

LENGTH_ 
ADD 5% SC TAX ON SC SALES . 

W E E K E N D W O R K S H O P S 
SPINNING, WEAVING, DYEING, KNITTING & FELTING 

C L E A N A M E R I C A N F L E E C E 
Brown, black, grey & white 

THE RIVER FARM 
"On the banks of the Shenandoah" 

Rt. 1 Box 401-H 
1-800-USA-WOOL. 
Inquiries (& VA Res.): 

7 0 3 - 8 9 6 - 9 9 3 1 

\ 

Timberville, VA 
2 2 8 5 3 

Mastercard/Visa 
Free Brochure 

C o l o r i n D e p t h 
170 colors of Wilde, Manos and Harrisville wool yams, 20 colors of Le Gran 
mohairs, 15 colors of Newport cottons, 16 colors of Euroflax linens, 200 
porcelain and 60 pewter buttons. Your armchair yam shop. 

Over 200 yarn samples, 12 knittable lengths, button samples $10.00 

'Jesse's S P K I I G 

Route ι. Box J 4 5 Monroe, VA 2 4 5 7 4 
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Christmas Gifts  and Goodies
Weave your way to the holidays with these delightful projects 

designed especially for the yuletide season. From table linens to 
cards and gifts, these special projects are guaranteed to bring 

warmth and good cheer. 

The snowflake motif in 
Nancy Myer's Star Christ-
mas Mat is adapted from a 
cross-stitch pattern and 
woven in double-weave pick-
up. This crisp mat is woven 
with 10/2 mercerized cotton 
on just four shafts. Alison 
Irwin's Dragon Boats make 
festive Christmas decorations 
that are as easy to make as 
they are colorful. Simply 
wrap bright shiny yarns 
around a lightweight card-
board form. See the Instruc-
tion Supplement for complete 
directions for both projects. 

September/October 1 9 9 0 HANDWOVEN 6 1 



The Tzouhalem Spinners & Weavers Guild Christmas Card 
Exchange: A collection of handwoven holiday greetings. 

For a guild project, the T z o u -

ha lem Spinners & Weavers Gui ld in 

Duncan , British Columbia , Canada , 

organized a Chr i s tmas card ex-

change. Ten m e m b e r s jo ined in the 

fun and chal lenge of des igning and 

weaving a festive fabric to decora te 

greeting cards. For consistency, all 

participants were to des ign their 

motifs to fit in one o f three die-cut 

paper card forms (cus tom m a d e b y 

a local print shop) . 

The participants had an entire 

summer to design and sample their 

fabrics. N o limits were p laced on 

the yarn, sett, or pattern to b e used. 

At the October 1 deadl ine , each par-

t icipant provided enough fabric to 

fill the w i n d o w s o f 12 cards to-

gether wi th instruct ions that in-

c luded yarn requirements , sett, and 

draft. 

The cards were distr ibuted 

a m o n g the part icipants , each receiv-

ing a set o f all 10 h a n d w o v e n de-

signs and instructions. O n e o f the 

two remain ing sets was cata loged in 

the gui ld library, and the other w a s 

awarded as a door pr ize at the 

gui ld 's annual s h o w in November . 

Shown here are just four of the charming 
Christmas cards designed for the Tzouhalem 

Spinners & Weavers Guild's Christmas 
card exchange. Stained Glass, woven by 
Cathie MacKenzie, is an overshot motif with 
accents of gold metallic thread. Blue Star 
was woven by Alison Irwin in double-weave 
pick-up. foan Mayer used a textured white 
yarn to embroider a Snowman on a plain-
weave background. Christmas Trees, also 
woven by Alison Irwin, is a warp-faced 
band with tiny beads threaded on the center 
warp thread and placed at the tops of the 
trees. To receive details about these four 
Christmas card fabrics, please send a long, 
self-addressed, stamped envelope to 
Tzouhalem Christmas Cards, c/o Interweave 
Press, 201 East Fourth St., Loveland, CO 
80537 
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Top: Christmas Trimmings. This color-
ful assortment of holiday gifts and trims 
has something for everyone. Hide a 
treasure in Matilda MacGeorge's Gift 
Bag. Trim a tree with Karen Madigan's 
Pyramid Tree Decoration, Pam Pat-
ton's Plaid Heart Ornament, or 
Virginia Reisner's Inkle Band Christ-
mas Tree Ornament. Bookman are also 
welcome gifts; try Virginia West's Poin-
settia Bookmark or incorporate a book-
mark in a greeting card as in Mary Ander-
son's Christmas Tree Bookmark Card. 
John Dewdney's cardwoven Smiling 
Santas makes a festive trim for a tree 
skirt, wreath, stockings, and more. 

Left: A single red tree stands out brightly 
among the rows of green trees in this 
Christmas Tree Greeting Card designed 
by Margaret Gaynes. Margaret blended a 
multicolored metallic filament with the 
green and red wefts to make the trees 
sparkle. Weaving directions for all of these 
festive projects are in the Instruction 
Supplement. 
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Weaving with Multiple 
Tensions 

by Donna Sullivan 

Donna Sullivan wound her warp onto two warp beams and used two different tensions to give her plain-weave Holiday Runner a distinctive 
ribbed texture. The warp-faced ribs are created by alternating slack and tight warp tension. Detailed weaving instructions are in the 
Instruction Supplement. 
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MY I N T R O D U C T I O N T O un-

equal wa rp tens ions c a m e 

quite b y accident as a beg inn ing 

weaver. N o t ant ic ipat ing the sur-

prise to c o m e , I warped al ternat ing 

stripes of moha i r and w o o l to give 

textural interest to a p la in-weave 

shawl. To m y great d isappoin tment , 

the moha i r str ipes wr ink led w h e n 

the wa rp w a s relaxed. E v e n worse , 

one end of the shawl w a s m u c h 

more wr inkled than the other. S ince 

this first encounter , I 've learned 

m u c h about the causes o f unequa l 

warp tensions and h o w to avoid or 

use them to advantage. 

Unequal warp tensions 
caused by fiber 
differences 

I learned early that fibers w h i c h 

differ in elasticity and grist deve lop 

unequal tensions if they are warped 

in distinct stripes and b e a m e d to-

gether. Th ick or inelastic fibers b e n d 

less readily a round the weft than 

elastic or fine fibers. Dispari t ies in 

warp tension increase wi th the 

length of the project, as y ie ld ing 

and unyielding wa rp fibers con-

t inue to bend differently a round the 

weft. 

To avoid wa rp tension prob lems 

due to dissimilar fiber character is-

tics, handle mixed fibers in ei ther of 

two ways: warp the fibers so that 

they are evenly interspersed rather 

than isolated in al ternat ing stripes, 

or if al ternating stripes are desired, 

control the difference in tension b y 

beaming the two yarns separately. 

Unequal warp tensions 
due to structural 
differences 

Warp tension p rob lems can also 

occur w h e n two different w e a v e 

structures are threaded in alternat-

ing stripes. If the warps of one struc-

ture interlace the weft more often 

than the warps of the al ternat ing 

structure, tension differentials de-

velop due to unequal wa rp take-up. 

For example , the warps in a plain-

weave stripe interlace with each 

weft pick, so they b e c o m e increas-

ingly taut compared to the warps in 

2 / 2 twill wh ich interlace once every 

two picks , or warps in satin which 

inter lace on ly once every five or six 

picks. To w e a v e two different 

w e a v e structures on the s a m e warp , 

b e a m the two structures sepa-

rately. You might also find separate 

b e a m i n g useful w h e n weav ing 

p la in-weave borders next to a struc-

ture such as leno. T h e borders have 

less take-up than the lace area, so 

they wil l be w a v y unless they are 

w o v e n under t ighter tension. 

Unequal warp tensions 
due to functional 
differences 

Several w e a v e structures have 

two separate warps wh ich consis-

tently intersect the weft differently, 

causing differences in tension un-

less the warps are b e a m e d sepa-

rately. He re are some of them: 

• In supp lementa ry wa rp pat-

terning, the ground w a r p usual ly in-

tersects every weft p ick whi le the 

pat tern w a r p interlaces less fre-

quent ly as it floats above or be low 

1. The warps for this supplementary warp 
patterning will take up less than the 
background warp. Warping the pattern 
threads separately will prevent tension 
problems. 

the warp to produce the pattern. 

T h e pattern warp becomes loose un-

less the two warps are beamed sepa-

rately. In photos 1 and 2 , I 've ten-

s ioned the two warps separately by 

beaming the ground warp and 

weight ing the pattern warp . 

• In weaves such as Bedford 

cord and variat ions of summer & 

winter, an extra "stuffer" warp 

hides be tween the wefts to provide 

padding. Because the hidden warp 

never interlaces wi th the wefts, it 

wou ld quickly b e c o m e too loose to 

form a shed if the two warps were 

b e a m e d together. 

• In velvet or supplementary 

wa rp pile, the ma in warp weaves in 

plain w e a v e whi le an extra pile 

wa rp rises periodical ly to form long 

floats of looped or cut pile on the 

surface. It is not unusual for the dif-

ference in take-up be tween the two 

warps to approach 1200 percent! 

E v e n the shortest project requires 

separate tensioning. 

• In st i tched double cloth, two 

layers m a y be connected periodi-

cally b y "s t i tcher" warps from one 

of the layers. Differences in tension 

be tween the warps do not develop 

2. For the warp in photo 1, the main warp is 
beamed and the pattern warp is suspended 
over the back beam and weighted with 
washers attached to shower curtain rings 
(back view). 
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if (several nonst i tching picks are 

wjoven be tween st i tching picks , as 

irj matelassé, or if all shafts on one 

Warp are rotated equal ly for the 

stitching, as in 2 / 2 twill s t i tched 

d )uble cloth. However , wa rp ten-

si Dn differentials deve lop on long 

ρ Ojects wi th frequent s t i tching 

w hen only a few shafts are selected 

t d do all the stitching. 

3>eliberate tension 
istortion 
S o m e textural effects rely on un-

equal warp tensions. To control taut 

a j id loose warps independently, ten-

sion the two warps separa te ly and 

maintain a consistent tension differ-

e n t i a l throughout the weav ing pro-

c e s s . 

To m a k e a h ighly textured, warp-

ced p la in-weave fabric, thread 

jut and loose warps al ternately in 

t ae heddles . K e e p the odd warps 

ju t so that the looser even warps 

dp all the bending. Prominent r ibs 

form alternately 

above and b e l o w 

the taut warp , as 

the loose warp 

ends b e n d a round 

the weft as s h o w n 

in figure 1. W h e n 

Γ" different colors are 

^ — 1 1 — used on odd and 

even warps , the 

color of the looser 

wa rp predomi-

nates , as in the 

runner s h o w n on 

page 64. 

Seersucker is a p la in-weave fab-

rifc wh ich achieves a cr inkled tex-

ti ire by intentional distort ions o f 

v\ arp tension. Al ternat ing taut and 

le ose warp stripes are tens ioned 

s< para te ly so that puckers appear in 

tl e loose areas and a smoo th fabric 

fQrms in the taut areas. 

In p iqué, a taut sti tcher warp 

piills d o w n the looser tens ioned 

fi ce cloth to create textured r idges 

ajid furrows. To achieve the tension 

fferential characterist ic o f p iqué, 

tl e two warps require independent 

te nsioning. 

Warping for separate 
warp tensioning 

W h e n you ant icipate differences 
in wa rp tension, y o u can treat the 
two warps separately. O n looms 
wi th a doub le w a r p b e a m , y o u can 
warp either b ack to front or front to 
back . O n looms with a s ingle wa rp 
b e a m , y o u can suspend the second 
wa rp over the b a c k b e a m . Regard-
less of the me thod y o u select, m a k e 
separate cha ined warps , each wi th 
its o w n set of lease sticks through 
the cross. It is impor tan t to dress the 
l oom proper ly so the warps do not 
tangle and interfere wi th each 
o the r ' s m o v e m e n t . 

L o o m s wi th double warp b e a m s 
c o m e in two configurat ions. M o s t 
l ooms have bo th w a r p b e a m s be low 
the b a c k beam. These l ooms also 
have two b a c k b e a m s , ei ther at-
tached or removable—the ma in 
back b e a m is beh ind and above the 
secondary b a c k b e a m (figure 2 ) . To 
keep the warps separate on these 
looms , the m a i n w a r p (the ground 
wa rp or the wa rp wi th the mos t 
ends) is usual ly b e a m e d on the 
lower wa rp b e a m and the second-
ary wa rp (the supplementary warp 
or the w a r p wi th fewer wa rp ends) 
is b e a m e d on the upper warp beam. 

T h e other type o f configurat ion 
has one wa rp b e a m above the back 
b e a m s (or b ack rods) and the sec-
ond one below. O n this type o f 

Figure 2. Two warp beams below the back 
beams (side view). 

3. A loom on which one warp beam is above 
the back beams (or rods) and the second 
warp beam is below the back beams (or rods). 

loom, the main warp usually goes 

on the upper warp b e a m and the 

secondary warp on the lower warp 

b e a m (figure 3 and photo 3) . 

Warping two beams, back to front. 

W h e n warp ing two b e a m s back to 
front, b e a m the secondary warp 
first. At tach the lease sticks of the 
secondary warp* to the loom with a 
cord running from the back of the 
castle to the secondary back beam. 
Spread the warp in a raddle placed 
on this back beam. 

At tach the ends of the secondary 

wa rp to the regular (upper) warp 

beam. (On looms where one of the 

*When there is not a main and secondary 
warp, such as in seersucker or the plain-
weave table runner shown here, put the warp 
that you want to weave more loosely on the 
lower warp beam. 

Figure 3. One warp beam above and below 
the back beams (rods). 

F = front beam S = route usually reserved for secondary warp 
Ο = heddles M = route usually reserved for main warp 
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warp b e a m s is above the back 

beam, as in photo 3 and figure 3, at-

tach the secondary wa rp to the 

lower warp beam.) W i n d the wa rp 

onto the wa rp b e a m as usual . After 

beaming , r emove the raddle and 

undo the cord wh ich suppor ts the 

lease sticks. Tie the lease st icks to 

the back of the castle wi th the cross 

2" to 4" be low the hedd le eyes as in 

photo 4. 

At tach the lease st icks for the 

ma in wa rp to the l o o m wi th a cord 

running from the back o f the castle 

to the ma in b a c k b e a m . Spread the 

ma in wa rp in the raddle p laced o n 

this b a c k beam. At tach the ends of 

the ma in wa rp to the secondary 

( lower) wa rp beam. (On l o o m s wi th 

one wa rp b e a m above the b a c k 

beam, at tach the m a i n wa rp to the 

upper wa rp beam. ) Wind on as 

usual (photo 5) . 

After beaming the m a i n warp , 

undo the cord, tie the lease s t icks to 

the back of the castle so that the 

ma in warp ' s cross is even wi th the 

heddle eyes and a few inches above 

the cross of the secondary warp , as 

in photo 6. 

Keep ing the two warps separate , 

hold a few ends o f bo th warps in 

one hand. Thread from the two 

warps according to the draft, be ing 

careful not to inter twine the warps 

(see photo 7) . 

W h e n all wa rp ends are 

threaded, r emove bo th sets of lease 

st icks and sley as usual . Tie 1" sec-

t ions of the combined warps onto 

the apron rod. If the warps differ in 

elasticity, tie t h e m separately. 

Warping two beams back to front 
4. Beam the secondary warp on its warp 
beam and tie the lease sticks to the castle a 
jew inches below the heddle eyes (side view). 
5. After the secondary warp is beamed, posi-
tion the raddle and lease sticks for the main 
warp and wind onto the lower warp beam. 

6. After both warps are beamed, tie the lease 
sticks for the main warp to the castle above 
the lease sffcfcs for the secondary warp (side 
view). 
7 Thread as needed from the two sets of 
lease sficfcs, which position the main warp 
above the secondary warp (front view). 
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Warping two beams, front to back. 

O n each warp , p lace the cross on a 

cord approximate ly twice the wa rp 

width, tying the ends to form a long 

loop. M a k e a choke he a round each 

warp chain about a yard (or the dis-

tance from the front b e a m to the 

back beam) from the cross end. 

Lay the secondary wa rp wi th the 

choke tie on the front b e a m wi th the 

cross toward the heddles , wrapp ing 

the long end of the wa rp around the 

front b e a m a few t imes to secure it 

temporarily. W h i l e holding sect ions 

of the warp in one hand , sley the 

warp as usual . 

Secure the m a i n wa rp to the front 

b e a m in the same manner . L a y a 

dowel or yardst ick as a separator in 

front of the reed on top of the sec-

ondary warp before s leying the 

main warp . After bo th warps are 

sleyed, at tach the separator hal fway 

up the reed, as in photo 8 , to keep 

the warps separate dur ing thread-

ing. Thread from the two warps as 

drafted. 

U n w r a p bo th warps from the 

front beam. Raise the shafts 

threaded wi th the main wa rp and 

place bo th ends o f this wa rp above 

the castle. K e e p these shafts up so 

the main warp will not interfere 

with the m o v e m e n t of the second-

ary warp (photo 9 ) . 

Warping two beams front to back 
8. After the warps are sleyed, position the 
main warp above the secondary warp for 
threading (front view). 
9. After both warps are threaded, raise the 
shafts for the main warp and lift it above the 
castle for winding the secondary warp onto 
the upper warp beam (back view). 
10. Temporarily secure the secondary warp 
to the front beam before winding the main 
warp onto the lower warp beam (front view). 
11 After the secondary warp is beamed, 
wind the main warp onto the lower warp 
beam (side view). 

Photo 10. 
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Tie and w ind the secondary 

warp onto its wa rp b e a m in the 

usual manner . L a y a d o w e l or yard-

stick over the secondary wa rp in 

front of the reed as before. You m a y 

also want to tie the ends of the sec-

ondary warp in a few large t empo-

rary knots to keep them from slid-

ing out of the reed whi le the ma in 

warp is b e a m e d (photo 10) . 

- D r o p all shafts and stabilize the 

main w a r p whi le tying it onto the 

empty wa rp b e a m . Wind on as 

usual (photo 11). 

Unt ie the temporary knots secur-

ing the ends of the secondary warp . 

Tie the combined warps onto the 

apron rod of the cloth b e a m in 1" 

sections. If the warps differ in elas-

ticity, tie t h e m separately. 

Warping looms with one beam. T w o 

b e a m s are not necessary for weav-

ing with mul t ip le tensions. O n 

looms wi th one warp b e a m , dress 

the l o o m from front to back , but 

w ind the ma in wa rp onto the w a r p 

b e a m whi le posi t ioning the second-

ary w a r p out of the w a y on the cas-

tle. After bo th warps are t ied to the 

front apron rod, suspend the sec-

ondary w a r p over the c o m m o n 

back beam. 

If only a few warps are sus-

pended , weight each one separa te ly 

wi th washe r s to achieve the desired 

tension. If numerous ends are sus-

pended , cha in 1" sect ions of the sus-

pended warp , insert a shower cur-

tain r ing in the top loop, and sus-

p e n d washers or smal l jugs of wate r 

from the r ings depending on the 

amoun t of tens ioning desired 

(photo 2) . I f jugs of wate r are re-

quired for lots of tension, as for 

p iqué , p lan to r emove the weights 

temporar i ly wheneve r y o u advance 

the wa rp or leave the loom. 

If the warps interfere with each 

o ther ' s tension as they rise over the 

c o m m o n back beam, rig a " tempo-

rary back b e a m " to separate the two 

warps . P lace the secondary warps 

over a steel ba r c lamped in place on 

top of the back b e a m with a few 

washers under each end to lift it 

above the main warp (figure 4) . 

Weaving wi th separate tensions 

is not as tricky as it m a y seem at 

first. O n c e you 've tried it, you ' l l 

enjoy exploring the var ious weave 

structures wh ich capitalize on dispa-

rate warp tensions. You m a y wish 

to begin your explorat ions with a 

s imple , quick project like a table 

runner. • 

Donna Sullivan is the author of Piqué, 
Plain and Patterned. She taught work-
shops on weaving with multiple tensions at 
the Complex Weavers Conference and at 
Convergence this summer Donna lives in 
Jacksonville, Florida. 

FIGURE 4. Temp<rary rigging for second back beam (back view). 

SPACERS 

MAIN WARP 
WOUND ON 
WARP BOAM 

C-CLAMP 

SUSPENDED Mfcondan-WAI? 

SHOWER CURTAIN HOOK 

WASHER 
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A beginner's guide: 

Designing Rosepath Figures 
on Eight Shafts 

I, 

f 

I. 

Eight-shaft rosepath figures, top to bottom: tinsel trees, maple trees, snowmen, candlesticks, 
Santa faces. This collection is designed to show the variety of angles, curves, and textures 
possible. All are woven by the author. 

by Sandi Fisher 

WH A T ' S C H R I S T M A S without 

charming figures you can 

w e a v e to celebrate the season? 

These small motifs can be used for 

everything from towels and baby 

bibs to Chr is tmas cards and tree 

ornaments . Des igning motifs on 

graph paper and then translating 

t h e m to the l oom is easy. Designing 

for eight shafts is no different from 

designing for four, except that your 

motifs can be more intricate and 

you ' l l need to wa tch the length of 

your pattern weft floats more care-

fully. 

Because the var ious motifs re-

quire m a n y different treadle combi-

nat ions, these motifs are simplest to 

w e a v e on a table l oom or computer 

dobby loom. If you want to weave a 

piece with m a n y different figures 

on a floor loom, b e prepared for 

some acrobatics with your feet! 

Smal l yarns at c lose setts are best 

for showing fine detail and keeping 

floats short. These samples use a 

fine, 2-ply yarn set at 24 ends per 

inch for the warp , background weft, 

and the tabby rows be tween each 

motif. Yarns left over from other 

projects are excellent candidates for 

weav ing your motifs. Look through 

your odds and ends for finer yarns 

wi th interesting textures such as 

fuzzies for beards , ir idescents for 

candle f lames, and metal l ics to add 

the sparkle of Chr is tmas tree lights. 

For even more texture, you can use 

a knit t ing needle to pull short loops 

to the surface, accent ing special 

areas such as beards. 

Fol lowing this s imple method of 

designing on eight shafts threaded 

in a rosepath pattern, you can weave 

your o w n motifs. Note that shaft 8 

weaves both in the center of the 

motif and at the tie-downs between 

motifs. 
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Step 1 Wri te out the rosepath 

threading on graph paper. Des ign a 

motif, such as the tinsel tree, oppo-

site, filling in the squares wi th color 

and leaving the background blank. 

§ 8 
7 7 

6 6 
5 5 

4 4 
3 3 

2 2 
1 1 

Step 2 . Figure out your treadling. 

O n a r is ing-shed loom, you ' l l need 

to lift the background shafts to w e a v e 

the pat tern y o u ' v e drawn. These 

shafts are represented b y the b lank 

squares on your graph paper. To 

weave the tinsel tree mot i f from the 

bo t tom up, you ' l l lift shafts 1-2-3-4-

5-6 for the first pat tern pick. Each 

pat tern r o w on the graph is fol-

lowed b y a tabby pick (1-3-5-7 alter-

nated with 2-4-6-8) of the back-

ground. 

Shafts 

1 2 3 4 5 6 7 8 7 6 5 4 3 2 1 8 
G G 

G G G G 

G G G G G G 
G G G G G G G G 

G G G G G G 
G G G G G G G G 

G G G G G G G G G G 
G G G G 

G = green plus metallic 

Step 3. C h e c k the pattern float 

lengths. You ' l l wan t to keep in m i n d 

the sett of you r yarn w h e n 

designing. A reasonable float at one 

sett will b e too long at another. For 

example , the longest float for the 

tree mot i f above spans 9 w a r p ends . 

At 24 e.p.i., this float is 3/β" long, a 

reasonable length; at 12 e.p.i., this 

float b e c o m e s 3A" long, too long for 

our purposes . Also , long floats tend 

to spread out and cover the rows o n 

either side, obli terat ing s o m e o f the 

detail. A l though this 3 / 8" float isn ' t 

so long as to be impract ical , it cov-

ers the tree t runk b e l o w it. To cor-

rect this, y o u could add a t ie-down 

in your design to shorten the length 

of the float or y o u could w e a v e the 

t runk longer so that it w o u l d s h o w 

u p better. 

S tep 4. Pract ice. After you 've de-

s igned a few motifs on graph paper, 

try weav ing them to see if you ' re on 

the r ight track. A little exper imenta-

tion on graph paper p lus a trial run 

on the l o o m will get you off and 

running in no t ime. • 

A life-long love of designs has led Sandi 
Fisher to explore weaving patterns and a 
simple way to design them. She lives in 
Vancouver Washington. 

T h e comple te treadl ing for the t insel tree mot i f above, weaving from the 
bo t tom up . 

Pattern lifts (green) Tabby (white) 
R o w 1. 1-2-3-4-5-6 R o w 2: 1-3-5-7 
R o w 3: 1-2-3 R o w 4: 2-4-6-8 
R o w 5: 1-2-3-4 R o w 6: 1-3-5-7 
R o w 7· 1-2-3-4-5 R o w 8: 2-4-6-8 
R o w 9: 1-2-3-4 R o w 10: 1-3-5-7 
R o w 11. 1-2-3-4-5 R o w 12: 2-4-6-8 
R o w 13: 1-2-3-4-5-6 R o w 14: 1-3-5-7 
R o w 15: 1-2-3-4-5-6-7 R o w 16: 2-4-6-8 

S a n t a H e a d s 

1 2 3 4 5 6 7 8 7 i i 4 ) î 8 
w w 

R R R R 
R R R R R R 

R R R R R R R R 
R R R R R R R R R R 

R R R R R R R R R R R R 
W W W W W W W W W W W 

WWW WW WW WWW W 
WWW WWW w 

Β Β 
Ρ Ρ Ρ Ρ 

R 
Ρ Ρ Ρ Ρ 

R 
Ρ Ρ Ρ Ρ Ρ Ρ Ρ Ρ 

Ρ Ρ Ρ Ρ Ρ Ρ Ρ Ρ 
WWW www 

w w 
w w 

C a n d l e s t i c k s 

1 2 3 4 5 6 7 7 6 5 4 3 2 1 
I 

C C C 
A A A A A 

A A A A A A A 
A A A 

A A A A A A A 

I - iridescent white C = cream A - aqua 

* = pull up loop with crochet hook before changing shed 
R = red 
Β = blue 
Ρ - pink 
W = wooly 

white 

S n o w m e n 

1 2 3 4 5 6 7 8 7 6 5 4 3 2 1 8 
Β Β Β Β Β Β 

Β Β Β Β Β Β Β Β Β Β Β 
W W W W W W 

W W W W W W i 
W W W W W W W W W! !W 

W w W W W W W ] W 

w w W W W w 
R R R R 

W W w W W W w W W W 
IW w W w W W W w w W W W 

WW w W w W W W 
WiWIW w W w W W w w w W w W 

WW w W w w W w 
IW w w w W W W w w w W W 

wwwwwwwww 
W W W W W 

M a p l e T r e e s 

1 2 3 4 5 6 7 8 7 6 5 4 3 2 1 8 
G G.G G 

G G G G G G 
G G G G G G G G 
G G G G G G G G G G 

G G G G G G G G G G 
G G G G G G G G G G G G 

G G G G G G G G G G 
G G G G G G G G 

G G G G G G G G G G 

ΰ G G G G G G G G G G G 
G G G G G G G G G G 

G G G G G G G G 
G G G G 

Β 
G G G G 

Β 

9,9 9 Β 

Β = blue 
W = white 
R = red 

green 
brown 

3X 
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DESIGNING WAYS 

PATTERN ON 
PATTERN 

I L O V E A I R P L A N E F L I G H T S . 

T h e ground b e l o w has an infinite 

var iety of patterns. A s I took off to 

visit m y mothe r last mon th , I 

wa tched the planted fields o f the 

Great Plains slip a w a y benea th m e , 

the square and round pat terns o f 

man ' s activity ming l ing gracefully 

with the irregular, j agged , organic 

patterns of rivers and mois t areas . 

C o m i n g in for a landing in Detroi t , I 

not iced that the strict geomet ry o f 

houses and streets was bare ly inter-

rupted b y r andom dots of green 

trees and bushes . 

In the vast var ie ty of ground pat-

terns that I saw be tween D e n v e r 

and Detroit , never did I see a pat-

tern that w a s comple te ly organic or 

one that was totally geometr ic . A n d 

never did I see one that w a s bor ing. 

In harness weav ing , the l o o m 

makes it easy to des ign geometr ic 

structures, and difficult to m a k e or-

ganic forms. Tapestry weav ing , on 

the other hand, encourages organic 

shapes and seems to resist geomet -

ric forms. The techniques w e use 

seem to push us into creat ing one 

type of shape or the other. W h a t if 

w e set for ourselves the task o f 

designing a fiber project that com-

bined organic and geometr ic 

shapes? Cou ld w e des ign and exe-

cute someth ing as appeal ing as any 

snapshot from an ai rplane w i n d o w ? 

W h a t wou ld it take? A couple o f 

techniques, (one for geometr ic 

shapes and one for organic shapes) 

and a w a y to combine t h e m (both 

technically and aesthet ical ly) . I 

might start wi th a w o v e n fabric in 

twill blocks. O r m a y b e d a m a s k 

by Barbara Liebler 

blocks wou ld b e better, some warp-

predominan t and s o m e weft-pre-

dominan t for a little contras t in 

sheen. Blocks o f r ib cont ras ted wi th 

flat b locks w o u l d also provide a geo-

metr ical ly-pat terned cloth. S e e m s 

m y taste is running to a b lock 

weave—perhaps your ideas run in 

another direction. 

Then for a technique to add free-

form, organic shapes , I could tie-

dye the finished fabric or I could 

print a photo image over it. I could 

w e a v e m y b locks in tapestry style, 

mak ing organic forms wi th the 

hand-manipula ted weft whi le I 

m a d e b locks wi th the loom-con-

trolled warp . 

T h o s e houses in Detroi t looked 

l ike a hard crust of shiny squares 

clustered on the soft earth, a lmos t 

l ike beads a t tached to a fabric sur-

face. T h e river th rough the agricul-

tural land looked l ike a cut o r tear 

separat ing the fields; I cou ld cut or 

tear m y w o v e n fabric and then reas-

semble it. ( I 'm not trying to m a k e a 

realistic representat ion of those 

fields, bu t w h y not try out the ideas 

that c o m e to mind?) Othe r needle-

craft techniques easily m a k e organic 

fo rms—how about couching a rib-

b o n on to the surface, or embroider-

ing an area? I 'm gravitating to dye 

techniques or surface embell ish-

men t—where are your ideas lead-

ing you? 

You' l l not ice I thought of the geo-

metr ic forms first and added or-

ganic forms later. That ' s because 

I 'm a weaver of loom-control led tex-

tiles. A pot ter might natural ly think 

of organic forms first and then add 

geometr ic forms later. So might a 

tapestry weaver. Wha teve r works is 

fine. 

N o w that I 've decided which 

techniques I m a y use, m y next step 

is to th ink of aesthetic ways to com-

bine them. I think first of propor-

tion. D o I want equal amounts of 

geometr ic and organic shapes, or 

should one predominate? Equal 

parts sound bor ing to m e and I 

really l ike geometr ic pattern, so I 

guess m y first try at this design 

p rob lem wil l b e 3 / 5 to 2 / 3 geomet-

ric and the rest organic. H o w about 

color—shal l I use earth tones or 

bright , clear colors? 

These are the types of quest ions I 

ask as I tackle any n e w design prob-

lem. Playing with materials can 

he lp answer them. To help you find 

your o w n design solutions, try the 

exercises on page 90 . 

Next , translate your chosen imag-

ery into an actual fabric i tem. Since 

y o u ' v e already thought about what 

techniques y o u could use and h o w 

y o u could combine them, you 've al-

ready got a j u m p start on that step. 

—continued on page 90 
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Y A R N S from F I N L A N D 

Imported By 

7 L E R T O N Y A R N S 

FROM HELMI VUORELMA CO. 

WOOL 
Karitsa Lamb's Wool (looped) 
Takana 7 /2 Finnweave 
Ryijylanka 7/3 
Untuvainen 5/2 (brushable) 
Kampavilla 36 /2 
Perinndanka 12/1 
Ensio 3 ply rug yarn 

COTTON 
Samettilanka Chenille 
Nyppylanka textured 
Froteelanka textured 
Cottons 8/3, 12/2 & 2 0 / 2 
Seine Twine *6, 12, 15 & 18 
Poppana bias cotton strips 

LINEN 
Tow Linen *4, 8 & 12 
Line Linen 3 0 / 2 , 12/2 & 16/2 
Purjelanka 8/3 linen warp 

WHOLESALE & RETAIL 
Send for Color Card $1.50 per yarn 

E a t o n Y a r n s 
PO. Box 665 · Tarrytown, NY 10591 
(914) 631 1550 or (914) 946-9180 

T E X T I L E S A R E O U R 

S P E C I A L I T Y 

F R E E V i d e o C A T A L O G 

5 0 T I T L E S 

H O W - T O W O R K S H O P S 

P L U S . . . 

D O C U M E N T A R Y & 

I N S P I R A T I O N A L T I T L E S 

Weaving, Spinning, Lacemaking 

Fabric Painting, Stenciling 

Quilted Painting, Applique 

Knitting, Rug Making, Tatting 

Basketry, etc. 

1304 Scott Street 

Petaluma, Ca 94954 

800 289-9276 

HANDWOVEN 
It's worth 

saving! 

HANDWOVEN HAS BEEN YOUR CATALYST FOR FINE 
WEAVING OVER THE PAST DECADE. INFORMATION, INSPI-
RATION—INTERWOVEN. PROTECT YOUR COLLECTION OF 
BACK ISSUES WITH CLEAN, ORDERLY AND READILY ACCES-
SIBLE CASES AND BINDERS. 

HANDSOME CASES AND BINDERS ARE CUSTOM-MADE 
FOR US IN DARK BLUE LEATHERETTE, EMBOSSED WITH 
GOLD LEAF LETTERING. EACH HOLDS TEN ISSUES. 

CASES: $7.95 EACH; 3 FOR $21.95; 6 FOR $39.95. 
BINDERS: $9.95 EACH; 3 FOR $27.95; 6 FOR $52.95. 
SEND TO: HANDWOVEN, JESSE JONES INDUSTRIES, 
DEPT. HW 499 E. ERIE AVE., PHILADELPHIA, PA 
19134. 

ENCLOSED IS FOR CASES; 
BINDERS. ADD $1 PER CASE/BINDER FOR 

POSTAGE & HANDLING. OUTSIDE USA $2.50 PER 
CASE/BINDER (US FUNDS ONLY). PA RESIDENTS ADD 
6% SALES TAX. N O P . O . B O X E S , P L E A S E . 

NAME 

ADDRESS 

CITY 

STATE _ ZIP . 
C h a r g e o r d e r s ( m i n i m u m $ 1 5 ) : A m E x , V i s a , M C D C 

a c c e p t e d . S e n d c a r d n a m e , # , E x p . d a t e . C a l l t o l l - f r e e 7 

d a y s . 2 4 h o u r s 1 - 8 0 0 - 9 7 2 - 5 8 5 8 . Satisfaction Guaranteed! 

m e e t t h e P e o p l e 

G e t t h e N e w s 

D i s c o u e r t h e A r t i s t s 

L e a r n t h e T e c h n i q u e s 

S p a r k t h e i m a g i n a t i o n 

FBERARTS 
τ • 1 yr ( 5 issues): $18.00 
' • 2yrs. (10 issues) $32.00 
τ 

r • New • Renewal D Chec 
» • Mastercard • Visa Exp. 
T Card # 

k , 

C a n a d i a n s , a d d $2 p e r y e a r . F o r e i g n , a d d 

$6 p e r y e a r . P a y m e n t i n U . S . f u n d s . 

G u a r a n t e e : If y o u ' r e e v e r d i s s a t i s f i e d , t e l l u s a n d 

w e ' l l r e t u r n y o u r m o n e y f o r t h e u n s e n t i s s u e s . 

Name (please print): 

» Address: . 

» S E N D T O F i b e r a r t s , 5 0 C o l l e g e S t r e e t , * 

* A s h e v i l l e , N C 2 8 8 0 1 U S A * 

» Please wait 4 6 weeks for your first issue. » 

m U K G o l d 

o r S t e r l i n g S i l v e r ! 

lÊËt 

INDIRIDGALLY CAST · 3-DINENAOIIAL DETAIL 

'/Ϊ" TO L'/<" IN SIZE 
ANGORA RABBIT 
SHEEP 
SHUTTLE 
SPINNING WHEEL 
SKEIN REEL 
KNITTING 
DROP SPINDLE 
CROCHET HOOK 
ANGORA GOAT 
LLAMA 

Qty. Ster l ing Qty. 14K Gold 

$13.00 $45.00 
14.25 56.25 
10.50 31.50 
11.25 36.00 
9.75 30.00 

12.00 43.50 
9.75 28.50 

13.00 47.00 
13.50 50.25 
13.00 45.00 

Also available as Earrings! 
PLEASE INCL. s2 FOR INSURED SHIPPING & HANDLING. CALIF, 
RESIDENTS ADD SALES TAX. DEALER INQUIRIES WELCOME. 

, G I N B R O W N . 
VJ449 Barry Ave., Los Angeles, CA 90064 · (213) 452-5173 J 

N E W B O O K ! 

·"" COLOR & DYES 

ACTUAL FABRIC SWATCHES 

" ' QUANTITIES LIMITED 

8037 9th AVE. N . W . 

SEATTLE, WA 98117 

(206)789-1065 
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General Instructions 
Volume XI, Number 4 
September/October 1990 

Index to Instructions 
Corrections 75 
Block Plaid Luncheon Cloth 54/80 
Cats 56/82 
Christmas Tree Greeting Card 63/87 
Christmas Trimmings 63/84 
Clan Fräser Tartan Sash 48/79 
Dragon Boats 61/84 
Holiday Runner 64/83 
Jacket to Match .46/78 
Plaid Placemats 55/81 
Sarah's Plaid Afghan 55/80 
Star Christmas Mat 61/82 
Stripe and Plaid Sweater 47/78 
Swatch Collection #22 45/76 

Please read the instructions thoroughly before beginning a proj-
ect. 
WARP LENGTH: The length of the warp needed for a project is 
figured by adding the finished length of the project, an allowance 
for take-up and shrinkage, and loom waste. Take-up is the 
amount lost due to the interlacement of the yarns in the weave 
structure. Shrinkage is the amount lost due to the finishing 
process. Loom waste is the amount needed to tie the warp on and 
allow the reed and heddles of a particular loom to function to the 
end of the weaving. 

Our warp length measurements include finished length, per-
centage of take-up and shrinkage, and a standardized loom 
waste of 27". Your own loom waste may be different, according 
to the requirements of your loom and warping technique. To 
figure loom waste, measure unwoven warp at the beginning and 
end of several of your projects. Be sure to allow for knot tying 
and trimming of ends. 
DRAFTS: Threading drafts read from right to left and treadling 
drafts read from top to bottom. Threading repeats are shown by 
brackets. Sometimes double brackets are used to show a small 
repeat within a larger one. Tie-ups are shown 
for rising-shed or jack looms. The small circle 
in the tie-up indicates that the shaft referred to 
rises when the treadle is pressed. To convert 
the tie-up for sinking-shed or counterbal-
anced looms, tie the treadles according to the 
blank squares. Countermarch looms use all the 
squares; the upper lamms are tied to the blank 
squares and the lower lamms are tied to the 
squares with circles. 
YARN YARDAGE NOTES: Yarns sometimes differ from stan-
dard yardages. Such factors as humidity, dyes and bleaches, and 
even the age of the spinning equipment, can affect the weight 
and length of a yam. You'll notice in the instructions that some-
times the standard yardage and the supplier's stated yardage 
differ. For example, the standard yardage for 5/2 mercerized 
cotton is 2100 yd/lb, but the supplier may list the yarn at 2000 
yd/lb, taking into consideration some of the factors above. This 
yardage difference is especially important to keep in mind when 
ordering yarn, so that adequate amounts can be ordered. 
PRODUCT INFORMATION. Your local yarn shop will carry 

i—**—' — «X 1 

1 

H < l.i let > 0 O 
1 0 0 

. 0 O 

f\ 
1 ! ■ ■ ' 

LL ... 

many of the yarns featured in this issue. If they don't have a 
particular yarn in stock, check with them about substituting 
similar yarns or ordering yarns for you. 

If you don't have a local yarn shop, you can write to these 
suppliers about locating the dealers nearest you. Wholesale sup 
pliers have been noted with an *. 
»Berroco, Inc., PO Box 367, Uxbridge, MA 01569. 
Borgs, Glimakra Looms 'n Yarns, 1304 Scott St., Petaluma, CA 
94952. 
»Classic Elite Yarns, 12 Perkins St., Lowell, MA 01854. 
Halcyon Yarn, 12 School St., Bath, ME 04530. 
*Harrisville Designs, Harrisville, NH 03450. 
"Ironstone Warehouse, PO Box 365, Uxbridge, MA 01569. 
Weaver's Way, PO Box 70, Columbus, NC 28722. 

Corrections 

"Double Weave Runner", page 1-5, Jan/Feb 1988 HANDWOVEN: 
The treadling should be: 

^ ^ 
w 
P 

P 

w 

P 

B 
P 

vr 
P 

w 
P 

B 
P 

P 

repeat to weave white only 

pick up white 
weave blue, R to L 
pick up blue 
weave white, R to L 
pick up white 
weave blue, L to R 
pick up blue 
weave white, L to R 

In the graphed design, omit the last vertical column at the 
right edge (blank except for the upper and lower edges). 

Draw the graphed design out in full. The lower border is four 
flower-diamonds separated by Xs. To achieve this, reverse the 
half-flower to the center of the X, then repeat the half-flower and 
its reverse again, then draw the corner in reverse from the center 
of the X to the outer edge. 

This complete design totals 210 units (2 edge, 47 corner, 56 
flower twice, 47 corner, and 2 edge). Center it on the warp so that 
there is, on each edge, a blue selvedge of 12 ends on the lower 
layer and a white selvedge of 28 ends on the upper layer. When 
hemming the sides, fold the wider white selvedge under to 
encase the blue. 

"Draft for Sheep Towels", page 86, Mar/Apr 1990 HANDWOVEN: 
In the treadling for the "sheep front view", the third and fourth white 
shots from the end should be on the sixth treadle from the left, not the 
eighth: 

w 

w 

w 

w 
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'Bauhaus-Inspired Jacket", page 93, May/June 1990 HAND- YARN CHART. To help identify yams and make creative substi-
WOVEN: Cutting Diagram: tutions in your weaving, use this yarn chart along with Yarn, a 

Resource Guide for Handweavers by Celia Quinn, available from 
Interweave Press. 

Nm 6.5/1 wool singles at 3220 yd/lb 
(6500 m/kg) 

12/2 wool worsted at 3200 yd/lb (6440 
m/kg) 

Wool singles at 2000 yd/lb (4030 m/kg) 

Wool singles tweed at 2000 yd/lb (4030 
m/kg) 

2-ply wool at 1000 yd/lb (2015 m/kg) 

40/3 cotton at 11,200 yd/lb (22,560 m/kg) 

20/2 cotton at 8400 yd/lb (16,920 m/kg) 

10/2 cotton at 4200 yd/lb (8460 m/kg) 

8/2 cotton at 3600 yd/lb (7250 m/kg) 

6-strand floss at 2500 yd/lb (5030 m/kg) 

5/2 cotton at 2100 yd/lb (4230 m/kg) 

Cotton flake at 1500 yd/lb (3020 m/kg) 

4/4 cotton at 840 yd/lb (1690 m/kg) 

10/1 linen at 3000 yd/lb (6040 m/kg) 

16/2 linen at 2420-2720 yd/lb (4870 
m/kg) 

3-ply wool/rayon at 1100 yd/lb (2210 
m/kg) 

Brushed wool/viscose at 1000 yd/lb 
(2015 m/kg) 

Brushed mohair at 980 yd/lb (1970 m/kg) 

Loop mohair at 950 yd/lb (1910 m/kg) 
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Swatch Collection #22 
designed by Sharon Alderman, page 45 

Fabric 1: Fabric for a sporty suit 
or jacket È 
PROJECT NOTES: This plaid fabric was 
designed with a sporty suit in mind, either 
a short, boxy jacket with a light-hearted 
pleated skirt or a plaid jacket with a plain-
colored skirt. The skirt fabric I envision 
would be woven by crossing coral with 
beige and cut straight. 
FABRIC DESCRIPTION: Plain weave 
with an overcheck of 2 /2 basket weave 
which intersects to form double-weave 
pockets. 
WARP & WEFT: Size 12/2 wool worsted 
at 3200 yd/ lb : navy, coral, and beige. 
YARN SOURCES & COLORS: These 
yarns are 2/12 Merino, Item 156 from Hal-
cyon Yarn: navy #1, coral #18, beige #10. 
E.P.I.: 16 for plain weave, 32 for basket 
weave. Use an 8-dent reed. 
WARP COLOR ORDER: 

when you sew. 
FINISHING: The cloth was hemstitched 
on the loom, checked for flaws, and then 
washed in very warm water with Joy liq-
uid. (The blue bled a bit so the fabric must 
not be allowed to sit rolled u p before you 
press it. I let the first sample sit and had 
to rewash it.) Use a press cloth and press 
until the wool feels dry. 

P.P.I.: 18. 
TAKE-UP & SHRINKAGE: 17% in width 
and 10% in length. 
WEAVING: Beat the cloth so that the 
plain-weave sections are firm but not stiff. 
Count the number of picks in one inch; 18 
makes a flexible but firm cloth. 
FINISHING: Finish as for fabric 1. The 
navy yarn bleeds, but that is no problem 
here. 

Fabric 2: Fabric for jacket È 

beige 

navy 

coral 

— repeat — 

16 

8 8 

16 

end 

16 = 16 repeat 

= 16/repeat 

= 16/repeat 

DRAFT: This fabric requires a floating 
selvedge because of the navy basket 
weave. 

- 2X -

N 
N 

N 
N 

C 
C 

c 
C 

N 
N 

N 
N 

v j = in one dent of 
^—' 8-dent reed 

B = beige 
N = navy 
C = coral 

P.P.I.: 16 for plain weave, 
for basket weave. 
TAKE-UP & SHRINKAG 
12% in width and length. 

B 
B 

B 
B 

4X 

2X 

4X 

32 

E: 2X 

0 
0 

o 

0 
B 

C 

0 
O 
0 

0 

B 

C 

O 
0 

O 

0 

B 

C 

0 
O 

0 

O 

B 

C 

O 

0 
0 

N 

N 

O 
0 
O 

0 
O 

N 

N 

O 
0 

o 
o 

N 

N 

O 

0 
0 
0 

N 

N 

PROJECT NOTES: This soft, elegant 
stripe features double-weave vertical 
stripes in a striped plain-weave ground. 
The yarns between the navy-on-navy 
stripes are mixed both in style and color. 
They repeat regularly to produce a formal 
stripe. (The fabric could also be woven on 
6 shafts by threading the plain-weave 
stripes on two shafts instead of four.) 
FABRIC DESCRIPTION: Plain weave 
with double-weave warp stripes. 
WARP: Size 12/2 wool worsted at 3200 
yd/ lb : navy, coral, and beige. 

Woolen-spun singles at 2000 yd/ lb : 
brown tweed, purple tweed, heathered 
olive. 
WEFT: Size 12/2 wool worsted at 3200 
yd/ lb : navy. 
YARN SOURCES & COLORS: The wor-
sted is 2/12 Merino, Item 156 from Hal-
cyon Yarn: navy #1, coral #18, beige #10. 
The singles are Harrisville Singles: Bark 
Tweed, Purple Tweed, and Hemlock. 

E.P.I.: 16 for plain weave, 32 
for double weave. Use an 8-
dent reed. 
WARP COLOR ORDER: 

Fabric 3: Fabric for coat È 

navy 

brown tweed 

coral 

purple tweed 

beige 

heathered olive 

8 

- repeat 

2X 

1 

1 

1 

1 

1 

end 

8 = 8 repeat 

= 2 repeat 

= 2/repeat 

= 2/repeat 

= 2/repeat 

= 2/repeat 

WEAVING: Be careful to beat 
to square. The basket-weave 
shots must be beaten with restraint. Use a 
template to ensure a check that will match 

U K A J t l : 

P B 
C P 

H T C 

- 2X — 

N 
N 

N 
N 

B H T 

0 

0 

9 
N 

O 
0 

O 
o 
o 

0 : 0 
O 0 

0 
0 

0 
|o 

N 

N 
N 

PROJECT NOTES: This coat fabric is re-
versible; brushed mohair dominates one 
side in vertical double-weave stripes. The 
other side is all woolen-spun wool with 
vertical stripes but no fuzziness. 
FABRIC DESCRIPTION: Double-weave 
vertical stripes in a plain-weave ground. 
WARP: Woolen-spun singles at 2000 
yd/ lb : brown tweed, purple tweed, 
heathered olive. Brushed mohair at 980 
yd/ lb : yellowish brown, purple. 
WEFT: Woolen-spun singles at 2000 
yd/ lb : purple tweed. 
YARN SOURCES & COLORS: The sin-
gles are Harrisville Singles: Bark Tweed, 
Purple Tweed, and Hemlock. The mohair 
is Mohair Classic Heathers, Item 165 from 
Halcyon Yarn: yellowish brown #18, pur-
ple #11. 
E.P.I.: 16. 
WARP COLOR ORDER: (on next page). 
DRAFT: (on next page). 
P.P.I.: 16. 
TAKE-UP & SHRINKAGE: 19% in width 
and 13% in length. 
WEAVING: Beat evenly. 

FINISHING: Finish as 
for fabric 1 except press 
the fabric while it is still 
damp. While the fabric 
is hot and steamy, 
brush the mohair 
stripes in the warp di-
rection only. Allow to 
dry thoroughly. 

B = beige 
N = navy 
C = coral 
T = brown tweed 
P = purple tweed 
H = heathered olive 

= in one dent of 8-dent 
reed 
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Warp Color Order for Fabric 3: Draft for Fabric 3: 

purple mohair 

purple tweed 

heathered olive 

yellowish brown mohair 

brown tweed 

-
- 4 X -

1 

1 

repeat -

r 4 X -

6 

1 

1 

6 

end 

- 4 X -

1 

1 

= 4/repeat 

= 4/repeat 

= 12/repeat 

= 4/repeat 

= 4/repeat 

H H H 
H H H 

— 2X — 

R 
T 

R 
T 

T = brown tweed 
P = purple tweed 
H = heathered olive 

H H H 
H H H 

- 2X -

M 
P 

M 
P 

M = purple mohair 
R = yellowish 

brown mohair 

0 

0 

P 

o 

0 

o 
<? 

P 

0 
o 

P 

0 

0 
o 
0 

e 

Fabric 4: Fabric for coat È 
PROJECT NOTES: This two-block dou-
ble-weave fabric is intended for a simply 
cut coat—no curved seams, please! The 
colors are lively and subtle at the same 
time. 
FABRIC DESCRIPTION: Two-block 
double plain weave. 
WARP & WEFT: Size 12/2 wool worsted 
at 3200 yd/lb: navy, coral, and beige. 
Woolen-spun singles at 2000 yd/lb: 
brown tweed, purple tweed, heathered 
olive. 
YARN SOURCES & COLORS: The wor-
sted is 2/12 Merino, Item 156 from Hal-
cyon Yarn: navy #1, coral #18, beige #10. 
The singles are Harrisville Singles: Bark 
Tweed, Purple Tweed, and Hemlock. 

Draft for Fabric 4: 

4X 4X 4X 

WEAVING: Follow treadling order. Beat 
to square. 
FINISHING: Finish as for fabric 1. 

Jacket to Match 
designed by Jean Scorgie, Beaverton, Oregon 
page 46 O 

PROJECT NOTES: The purchased 
printed blouse fabric that inspired this 
jacket has a plaid in bright blue on a 
stepped diagonal background in navy 
and purple. For the background I used a 
color-and-weave twill which gave a stair-
stepped effect, and for the blue plaid I 
used basket weave. My sample seemed to 
have too much of the blue plaid, so I en-

4X 4X 4X 

B = beige 
N = navy 
C = coral 

T = brown tweed 
P = purple tweed 
H = heathered olive 

I 

4X 

W a r p C o l o r Ore 

brown tweed 

beige 

heathered olive 

navy 

purple tweed 

coral 

l e r f i 
fr 

- 8 X -

1 

1 

j r F a 

- 8 X -

1 

1 

brie 

- 8 X n 

1 

1 

4: 

- 8 X -

1 

1 

-8×ç 

1 

1 

â× 1 

1 

1 

= 16 repeat 

= 16/repeat 

= 16/repeat 

= 16/repeat 

= 16/repeat 

= 16/repeat 

4X 

4X 

4X 

E.P.I.: 20 (10 per layer). 
P.P.I.: 20 (10 per layer). 
TAKE-UP & SHRINKAGE: 11 % in width 
and length. 

4X 

4X 

larged the background areas in the fabric 
to make the scale larger. 

Singles wool must be handled more 
gently than two-ply, but the reward is a 
lightweight and lofty fabric. Ease out tan-
gles while beaming the warp. Use a cotton 
yarn for the floating selvedges. For a 
stronger edge you can replace the last four 
warps on each side with cotton. Most im-
portant, however, is to reduce draw-in to 
a minimum to keep the singles from 
breaking. Angle each weft shot gener-
ously to keep the cloth weaving as wide 
as possible. The amount of fabric called 
for here is generous, for matching plaids. 
FABRIC DESCRIPTION: Twill and bas-
ket weave. 
SIZE: Women's size 12. Circumference at 
chest 40". Length from shoulder 30". 
Sleeve length from center back 30". 
WARP & WEFT: Nm 6.5 singles wool at 
3220 yd/lb: 2340 yd navy, 2260 yd purple, 
1510 yd blue. Acotton yarn for selvedges: 
10 yd. 
YARN SOURCES & COLORS: This is 
Borgs' Nm 6.5/1 Lundagarn: navy #0485, 
purple #0835, blue #0429. 
NOTIONS: Handwoven Designer Patterns 
#104 Jackets and Blouses; matching navy 
sewing thread. 
E.P.I.: 18. 
WIDTH IN REED: 36". 
WARP COLOR ORDER: (on next page). 
TOTAL WARP ENDS: 650, including a 
cotton floating selvedge at each side. 
WARP LENGTH: 5 yd, including take-
up, shrinkage, and 27" loom waste. 
DRAFT: (on next page). 
P.P.I.: 16. 
TAKE-UP & SHRINKAGE: 16% in width 
and 10% in length. 
WEAVING: Follow the treadling se-
quence, beating to square the weave 
structure. A lot of fuzz is generated during 
the weaving—stop occasionally to re-
move it from the reed. 
FINISHING: Machine staystitch ends of 
fabric. Repair weaving flaws. Machine 
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Draft for Jacket to Match: 

• s floating selvedge (cotton) 
N = navy P s purple 
B = blue 

8X 
6X 

P B B N 
_ 

7X 

•JL 

wash on gentle cycle with mild detergent. 
Tumble dry on low heat for about five 
minutes. Brush fabric lightly to remove 
the last bits of fuzz, and steam press. 
ASSEMBLY: Cut out View I Jacket plac-
ing the center of each pattern piece in the 
middle of a ground block and matching 
stripes around the body. Serge or zigzag 
raw edges. Follow the construction direc-
tions to sew the sleeves and side panels. 
Sew shoulder seams and press seam al-
lowances open. Press the seam allow-
ances under at the side edges of the front 
and back. Lap the seam allowances over 
the corresponding edges of the sleeves 
and side panels and topstitch through all 
layers '/>" from the fold. Turn under 3/t" 
around all remaining edges, press, and 
topstitch V?" from the edge. 

Stripe and Plaid Sweater 
designed by Louise Bradley, Boulder, 
Colorado 
page 47 © 

PROJECT NOTES: Here is a sweater for 
plaid-shy (but not color-shy) people. The 
plaids at yoke and lower edge are muted 
by stripes and close color hues. A varie-
gated loop mohair adds a solid accent by 
floating on top of the weave. 

This project is also an example of a 
rescued disaster. Snip, snip, snip— 
DARN! The hastily cut neck opening was 
on the upper chest, not on the shoulder 
line where it should have been. It required 
some thinking, but the sweater turned out 
to be more interesting than if no mistake 
had been made. Several rows of ribbing, 
some of them short rows, filled in the low 
neckline nicely. 
FABRIC DESCRIPTION: 2/2 twill with 
1/3 and 3/1 stripes. 
SIZE: Women's 12. Circumference at 
chest 40". Length from shoulder 26". 
Sleeve length from center back 30". 
WARP & WEFT: Three-ply wool/rayon 
at 1100 yd/lb: 710 yd maroon, 175 yd 
gray-green, 1300 yd deep rose (including 
300 yd for knit ribbing). Loop mohair at 
950 yd/lb: 170 yd variegated red/orange 
/rose/plum. 

B B B B N B B B B 
P B B 

N B B B B N B B B B 

Warp Color Order for Jacket to Match: 13X 

navy 

purple 

blue 

cotton 1 

-14X-

1 

1 

8X 

1 1 1 1 1 

1 1 1 1 

8 4 8 

12X 

1 

1 

1 

= 248 

= 240 

= 160 

= 2 

YARN SOURCES & COLORS: These 
yarns are from Classic Elite Yarns. The 
3-ply is Paisley Light (50% wool/50% 
rayon): Crushed Berry #1653, Lodge Pole 
Pine #1621, Raspberry #1632. The loop 
mohair is Sharon Stenciled (74% mo-
hair/13% wool/13% nylon): #7591. 
NOTIONS: Matching maroon sewing 
thread; 15" of l"-wide bias tape; two 5/s" 
buttons. 
E.P.I.: 10. 
WIDTH IN REED: 25". 
WARP COLOR ORDER: 

QO 
0 O 

maroon 

deep rose 

variegated 

gray-green 

3 4 12 12 4 

12 12 

4 4 

2 2 2 2 

3 

12 12 

4 

= 102 

= 96 

= 28 

= 24 

TOTAL WARP ENDS: 250. 
WARP LENGTH: 4% yd, including take-
up, shrinkage, and 27" loom waste, plus 
extra for sampling and matching. 
DRAFT: (on next page). 
P.P.I.: 9'/>. 
TAKE-UP & SHRINKAGE: 16% in width 
and 18% in length. 
WEAVING: As shown on the Weaving 
and Cutting Plan, weave the back and 
front: Block B; 16" Stripe; (Block B, Block 
A) twice; Block B; 16" Stripe; Block B. For 
both sleeves from wrist of one to wrist of 
other, weave: Block B; 14" stripe; Block B; 
Block A; Block B; 14" stripe; Block B. 
FINISHING: Staystitch ends. Wash by 
hand or gently by machine, removing fab-
ric while machine fills and allowing only 
a few minutes of agitation. Line dry and 

press. The color ran jj 
enough to make me 
glad the hues I chose 
were not more con-
trasting. 
ASSEMBLY: Cut 
apart the garment sec-
tions, leaving the 
front and back body 
in one piece. Cut 
sleeves 17" wide at the 
shoulder tapering to 
14" wide at the wrist. 
Cut neck opening. 

Serge or zigzag all cut 
edges. Stitch the bias tape 
along the shoulder line on 
the reverse side as a rein-
forcement. 

Sew the sleeves to the 
body, matching plaids. If 

the plaids do not exactly match, stretch 
and ease them slightly to fit. Sew under-
arm and side seams. Work knit ribbing at 
wrists, neck, and waist (see below). Sew 
buttons to match buttonhole placement. 

Knit Trim—Turn under 72" at neck, 
wrists, and waist, and press. Working 
along the folded edge with size 4 needles, 
pick up stitches spaced so that no large 
gaps appear between them. On the sec-
ond row, reduce the number of stitches by 
knitting or purling two stitches together 
until the desired number of stitches is 
achieved—a knitted sample will help de-
termine this. I used 40 stitches at each 
wrist and 196 stitches at the waist in a k2, 
p2 rib for 21/*"· 

At the neck I used 111 stitches: 7 in seed 
stitch at each end for the front placket (the 
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Draft for Stripe and Plaid Sweater: 

r 3X -] r 3* º I-
OjO O 10 

ÏéÏ , Ï  O 

'. ~ 3 X - — 3X — 

!v 

M 
M 

R 
R 

R 

V 
V 

V 
R 

R 
R 

M R R 

M = maroon 
R = deep rose 
V = variegated 
G = gray-green 

placket flaps overlap at the center front) 
and 97 in k2, p3 rib. I knit eight short rows 
on either side of the center front, and 
worked progressively further toward the 
shoulders to fill in the low-cut neckline. 
When the ribbing was V*" deep in back 
and 2'/t" deep in front, I decreased 20 
stitches to narrow the neckline by k2, pi , 
p2 together, and knit one more inch in k2, 
p2 rib before binding off loosely. And, in 
the midst of all this shaping, I made two 
buttonholes on the right side of the 
placket. 

Weaving & Cutting Plan 
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Clan Fräser Tartan Sash 
designed by M. Kati Meek, Kalamazoo, 
Michigan 
page 48 O 

PROJECT NOTES: This three-color Old 
Clan Fräser tartan lady's sash is appropri-
ate attire for a lass (of any age) accompa-
nying a man in kilt or trews, or by herself, 
or with other lasses. Traditionally worn 
pinned at the right shoulder over a ball 
gown, a street dress, or suit, it can also be 
used as a casual accessory. At home it 
makes a handsome table runner or wall 
swag. 
FABRIC DESCRIPTION: 2/2 twill. 
FINISHED DIMENSIONS: 12" wide by 
3 yd long, including a 4" knotted fringe at 
each end. 
WARP & WEFT: Size 40/3 mercerized 
cotton at 11,200 yd/lb*: 2160 yd red, 1620 
yd green, 1350 yd blue. 
YARN SOURCES & COLORS: This is 
40/3 Carolina Cotton at 12,000 yd/lb* 

"See '¾âÃç Yardage Notes" in the General Instruc-
tions. 

from Weaver's Way: Scarlet #483, Ever-
green #843, Royal Blue #854. 
E.P.I.: 48, sleyed 4 per dent in a 12-dent 
reed. 
WIDTH IN REED: 133A". 
WARP COLOR ORDER: 

blue 26 

red 

2 32 2 

32 32 2 2 2 2 32 

green 24 4 24 24 

center 

24 2 24 2 32 

32 2 2 32 32 2 2 

4 24 24 4 24 

— ► • 

2 26 

2 2 32 32 

24 4 24 

= 174 

= 276 

= 208 

* = includes 2 ends for doubled floating 
selvedge 

TOTAL WARP ENDS: 658, including a 
doubled floating selvedge on each side 
weighted at the back of the loom (I used a 
film can containing seven pennies for 
each). 
WARP LENGTH: 4% yd, including take-
up, shrinkage, and 27" loom waste. 
WARP PREPARATION: Using two cones 
of each color and keeping your index fin-
ger between the pair of ends, wind the 
first half of the warp following the Warp 
Color Order. Use a vertical warping mill 
as described in the article or a warping 
board. Mark the middle of the warp at the 
cross, and if desired tie choke ties at the 
end pegs. Continue with the second half 
of the warp without breaking and retying. 
DRAFT: 

1 1 

— 

· · 

—1631/2X-

4 
3 

2 
1 

= doubled 
floating 
selvedg 

« f 

t 

O 
<? 
/ 

0 
0 

/ 

û 
õ 

/ 

0 

V 

' 
P.P.I.: 48. 
TAKE-UP & SHRINKAGE: 11 % in width 
and 7% in length. 
WEAVING: Allow 6" unwoven warp at 
the beginning for fringe (partly loom 
waste). Leave a weft tail three times the 
width of the warp. After weaving a few 
inches, hemstitch the beginning edge 
with the tail of the weft yarn. 
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Follow Warp Color Order in the weft, 
squaring the color blocks on the diagonal. 
Repeat the tartan pattern (omitting in-
complete repeats at the selvedges) until 
piece measures 108"; end with the sel-
vedge pattern squared. Hemstitch as at 
the beginning and cut off, leaving 6" for 
fringe. 

Weaving hints: Start all shuttles from 
the same side. As all colors are multiples 
of two, all shuttles return to the starting 
side. Use a sharp, consistent beat, chang-
ing the shed with the beater at the fell of 
the cloth. Check beat and pattern often. 
ASSEMBLY: On each end of the sash, 
make a plied fringe by twisting two 
groups of twelve ends (three hemstitched 
groups of four ends) in the same direction 
and letting them twist together in the op-
posite direction. Secure each fringe with 
an overhand knot tied W from the end. 
(You will need to fudge the count in the 
middle of the sash to obtain an even num-
ber of fringes if you want to make the 
decorative knotted ties by tying alternate 
groups together.) 
FINISHING: Soak 20 minutes in warm 
water with a few drops of Ivory Liquid. 
Rinse three times: first, in clear warm 
water; second, in warm water with ¢ cup 
white vinegar; third, in clear warm water. 
Roll in towel to absorb excess water; iron 
dry on cotton setting. Trim weft tails. Sign 
it, wear it, and enjoy! 

Block Plaid Luncheon 
Cloth 
designed by Janice Jones, Bradford, Maine 
page 54 

PROJECT NOTES: Deep fall colors dom-
inate this cloth celebrating the crisp, cool 
days of autumn. Texture comes from the 
widely spaced huck floats, the tracking of 
the unmercerized cotton, and the corded 
color acccent between stripes. 
FABRIC DESCRIPTION: Huck and 
plain weave. 
FINISHED DIMENSIONS: 33" square, 
including a W hem on each edge. 
WARP & WEFT: Size 8/2 unmercerized 
cotton at 3600 yd/lb: 700 yd cinnamon, 
780 yd dark olive, 540 yd royal blue, and 
110 yd each of dark navy and purple 
(some of which are used as eight strands 
together for corded effect). 
YARN SOURCES & COLORS: These are 
UKI colors: Light Brown #18, Olive Drab 

#14, Nassau Blue #52, Dark Navy #54, 
Purple #40. 
NOTIONS: Matching cinnamon sewing 
thread. 
E.P.I.: 15. 
WIDTH IN REED: 39*/i". 
TOTAL WARP ENDS: 587 working ends 
(643 actual ends). 
WARP LENGTH: 2 yd, including take-
up, shrinkage, and 27' loom waste. 
P.P.I.: 15. 
TAKE-UP & SHRINKAGE: 10% in width 
and length. 
WEAVING: Weave 1" plain weave in cin-
namon for hem. Following the warp color 

order, weave as drawn in. Each color 
block has the same number of huck motifs 
in the treadling as in the threading. Be 
careful to beat evenly to make the blocks 
square (using a cardboard template if nec-
essary). End the cloth with 1" plain weave 
in cinnamon. 
FINISHING: Machine stitch each end of 
the fabric. Machine wash on a short cycle 
and tumble dry. Press with a warm iron. 
ASSEMBLY: On all edges, turn under yV' 
twice so that the fold just meets the huck 
floats. Miter the corners and sew the hem 
by hand with cinnamon thread. 

W A R P C O L O R O R D E R for B lock P l a i d L u n c h e o n C l o t h : 

*( ) = used as one end 1 * 

cinnamon (Light Brown) 

purple (Purple) 

dk olive (Olive Drab) 

dk navy (Dark Navy) 

royal blue (Nassau Blue) 

55 91 

(8)* (8)* (8)* 

63 49 49 

(8)' (8)' (8)* 

77 77 

(8)* 

55 

(8)* 

63 

= 201 

= 32 

= 224 

= 32 

= 154 

DRAFT for Block Plaid Luncheon Cloth: Note: within the treadling repeat, weave the 
X the same number of times as in the warp, following the same color order. 

«- cont'd 

- - - : 3X 3X 3x 

B B B (N) D 

! & B B D D 

D D 
O D D 

C C 
: c c 

0 0 P D |P) C 

_E 2 2 2 £ £-. 
c c c c .c 

c c c c c 

IP) 

c c 
c c c 

c c c c c c (P) D 

t c ò ò ò ò ï ñ 

D D 

D D 0 
D 0 0 D D 

p D D D 

C = cinnamon (Light Brown) 
P = purple (Purple) 
D = dk olive {Olive Drab) 
N = dk navy (Dark Navy) 
B m royal blue (Nassau Blue) 

= single wert 
<- cont 'd A ■ accent weft 

-3X 3X 

D D 
1 D__„ 0 D 

,(N) D . D D D D D 
i 0 D P O P P 

S C C C D 0 
D _0_ _0 D ■ 

D D D D —a 

Sarah's Plaid Afghan 
designed by Robyn Hans, LaFayette, Georgia page 55 © 

PROJECT NOTES: I love beautiful 
plaids. In this afghan for a friend's home, 
I expanded and rearranged the plaid of a 
favorite skirt. Herringbone twill thread-
ing that does not coincide with the color 
repeat of the asymmetrical plaid makes 
this three-color fabric appear to be much 
more complex than it really is. The two-
ply wool gives the afghan just the right 
weight and warmth. 
FABRIC DESCRIPTION: 2/2 twill. 
FINISHED DIMENSIONS: 36" wide by 
66" long plus 5" fringe on each end. 
WARP & WEFT: 2-ply wool at 1000 yd/lb: 

860 yd dark green, 1290 yd dark blue-
black, and 410 yd red. 
YARN SOURCES & COLORS: These are 
Harrisville Two-Ply from Halcyon Yarn: 
Evergreen, Midnight Blue, and Red. 
E.P.I.: 10. 
WIDTH IN REED: 443A". 
WARP COLOR ORDER: (on next page). 
TOTAL WARP ENDS: 447 (including 
floating selvedges). 
WARP LENGTH: 3% yd, which includes 
take-up, shrinkage, and 27' loom waste. 
DRAFT: (on next page). 
P.P.I.: 10. 
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W A R P C O L O R O R D E R for Sarah's 

dk green (Evergreen) 

dk blue-black (Midnight Blue) 

red (Red) 
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TAKE-UP & SHRINKAGE: 20% 
in width and length. 
WEAVING: Thread the last end 
on each side as a floating sel-
vedge. Allow at least 8" of un-
woven warp at the beginning 
and end of the afghan for fringes 
(which can be part of the tie-on 
and loom waste if you are weav-
ing only one afghan). 

For this afghan I followed the 
Warp Color Order, repeating the 
bracketed sequence five times (instead of 
three). I treadled the first and last four 
picks in plain weave and the rest of the 
length in straight twill as shown in the 
treadling draft. The beginning and end of 
the afghan were hemstitched while on the 
loom. 
FINISHING: I removed the afghan from 
the loom and used a tapestry needle to 

DRAFT for Sarah's Plaid Afghan: 

·«— 
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weave in any loose weft ends. The fringe 
was twisted and plied in two groups of 
three warp ends; each six-end group was 
tied in an overhand knot 4'/2" from the 
hemstitched fell and was trimmed to 5" 
length. 

The piece was machine washed on 
gentle cycle in warm water with mild 
soap, rinsed, and hung to dry. 

Plaid Placemats 
designed by Jean Scorgie, Beaverton, Oregon page 55 0 

PROJECT NOTES: A network of black 
lines crisscrosses the surface of these 
placemats, thanks to supplementary 
warps and treadled inlays. The inlay is 
confined to a few rows and goes fast. If 
you have never used linen before, you will 
be pleasantly surprised with this 16/2 
linen. It's very easy to handle, quick to 
weave, and finishes easily. 

Note: By the second placemat the 
stranded black warps become loose and 
droop in the shed. To restore the tension, 
lift shaft 4 and place a stick beneath the 
stranded warps in back of the castle. Pull 
the stick toward the back of the loom and 

down to the warp beam. When the stick 
can go no further, weight it on each end. 
Or, if you have two warp beams, warp the 
stranded black warps on the second 
beam. Or, if desired, simply weight them 
separately and do not beam them. 
FABRIC DESCRIPTION: Plain weave 
with supplementary warps and inlay. 
FINISHED DIMENSIONS: Four place-
mats, each 133/4M wide by YP/i' long, in-
cluding 1" hem on each end. 
WARP & WEFT: Size 16/2 linen at 2420-
2720 yd/lb: 950 yd black, 1030 yd white, 
80 yd red. 
YARN SOURCES & COLORS: This is 

WARP COLOR ORDER: 

black 

4 strands black 

red 

white 

49 

1 1 

7 

71 

- 6 X n 

1 

7 64 

50 

1 1 

7 

= 99 

= 10 (40 actual ends) 

= 14 

= 177 

16/2 Bockens Lingarn: black #522, red 
#1007, white bleached. 
NOTIONS: Black sewing thread. 
E.P.I.: 20, sleyed 2 per dent in a 10-dent 
reed. Treat each black group as a single 
end. 
WIDTH IN REED: 15". 
TOTAL WARP ENDS: 300, including 10 
groups of 4-strand ends counted as 10. 
WARP LENGTH: 3V* yd, including take-
up, shrinkage, and 27" loom waste. 
P.P.I.: 16. 
TAKE-UP & SHRINKAGE: 6% in width 
and length. 
WEAVING: Note—Wind a stick shuttle 
with four strands of black to weave the 
inlay and pattern rows. Decide how you 
want to begin and end rows of stranded 
weft. On the rows which extend selvedge 
to selvedge I left short tails and cut them 
flush with the edge after washing. At the 
ends of each inlay row, rather than weave 
in the tails of the stranded weft, I began 
with a tail and left loops between rows on 
the underside of the fabric. The loops 
don't show through the finished piece, 
but be careful not to catch them with the 
tip of the iron. 

To weave each placemat, begin with 
black weft and follow the background 
treadling for W. Weave one pattern row 
with the stick shuttle of stranded weft, 
leaving %" extending from each selvedge. 
Weave six rows red, one black pattern 
row, and 33A" white. For the inlay section, 
continue weaving the background in 
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white and add a black pattern inlay after 
each repeat. 

To weave the inlay rows with the stick 
shuttle, enter the shed from beneath the 
web, weaving across the desired width 
and exiting beneath the web again. To 
locate the entry and exit points for the 
inlay, lift shaft 3 and notice that there are 
18 raised white warps on each side of the 
center stripes. The inlay extends beneath 
3 warps on the outside of the center black 
stripes, then 6,12,15, and 18 raised warps. 
Cut off the stranded weft leaving a tail. 

The next six inlay rows weave sel-
vedge to selvedge in the middle of the 
placemat. Then repeat the inlay rows in 
reverse, weave y/2" white, one black pat-
tern row, six rows red, and end with 4'A" 
black. 
FINISHING: Wash in warm water and 
mild detergent by hand or by machine on 
gentle cycle. Roll in a towel to absorb 
moisture, smooth flat, and air dry until 
damp. Press on the reverse side with a hot 
iron. Turn under ¢"  and then 1" or until 
the black corner stripes form a square. 
Hem by hand. Care for the placemats by 
machine washing and line drying·—never 
toss linen in the dryer. 

Cats 
designed by Mary Berent, Eagle, Idaho and 
Sue Lehman, Anacortes, Washington 
page 56 © 

PROJECT NOTES: On a mixed warp of 
light gray and brown singles wool, we 
created two distinctly different cats by 
changing the weft. These stuffed cats are 
excellent for handwoven fabric because 
they have only a few seams and they're 
easy to sew and assemble. 
FABRIC DESCRIPTION: Twill varia-
tion. 
FINISHED DIMENSIONS: Two cats, 
each approximately 14" high by 9" wide, 
not including the tail. (Woven fabric is 
about I6V2" wide by 23A yd long.) 
WARP & WEFT: Singles wool at 2000 
yd/lb: 840 yd each light gray and brown 
(for warp and weft). Brushed wool/vis-
cose at 1000 yd/lb: 160 yd gray for the 
gray cat and 100 yd each almond and sand 
for the brown tiger cat (for weft only). 
YARN SOURCES & COLORS: The sin-
gles wool is Harrisville Singles: Pearl and 
Suede. The brushed wool is Stanley 
Berocco's Dji Dji (77% wool/23% viscose) 
in Gray Mist, Almond Mist, and Sand 

Mist. 
NOTIONS: Karli's Kittys Pattern by Past 
Times (available at fabric and quilting 
stores, or from Past Times, PO Box 1746, 
Orem, Utah 84059); matching thread; fi-
berfill stuffing. 
E.P.I.: 15. 
WIDTH IN REED: 18A". 
TOTAL WARP ENDS: 272 (136 each 
color). 
WARP COLOR ORDER: Alternate 1 end 
light gray and 1 end brown singles wool. 
WARP LENGTH: 3'A yd, including take-
up, shrinkage, and 27" loom waste. 
DRAFT: 

B = brushed 
wool 

S = singles 
wool 

68X 

B 

P.P.I.: 16. 
TAKE-UP & SHRINK-
AGE: 10% in width and 
length. 
WEAVING: Beat firmly, 
weaving at least 48" for 
each animal. For the 
gray cat, alternate two 
shots of light gray sin-
gles wool with one shot 
of gray brushed wool. For the brown cat, 
alternate two shots of brown singles with 
a shot of brushed wool in either almond 
or sand in a random sequence to make an 
unevenly striped fabric. While fabric is 
still on the loom under tension, brush it 
with a metal brush (such as a dog brush). 
FINISHING: Machine staystitch ends of 
fabric. In a washing machine, soak the 
fabric for 10 minutes in warm water and 
agitate three minutes on gentle cycle. 
Rinse gently in warm water and spin out 
excess water. Lay flat to dry. 
ASSEMBLY: To conserve fabric, cut the 
tail patterns from the cat body patterns, 
remembering to add a 5A" seam allowance 
where you cut. Fit them in beside the body 
pieces, cutting and sewing them sepa-
rately. You may find it helpful to make 
copies of the leg pattern piece so you can 
lay out all four at once, remembering to 
put two upside down. (Don't forget to cut 
the body pattern once with the pattern 
piece right side up and once upside 
down.) Use selvedges for edges wherever 
possible (for example, on the straight edge 
of the leg). Apply FrayCheck® to all cut 
edges. Sew the cats following pattern in-
structions. Turn right side out and stuff 
loosely. Attach legs and tails using 6" 
dollmaking needle. 

Star Christmas Mat 
designed by Nancy Myer, Millersville, 
Pennsylvania 
page 61 0 

PROJECT NOTES: This table mat was 
inspired by Alison Irwin's double-weave 
mat in the January /February 1988 HAND-
WOVEN. I like the clarity of design and 
color contrast. My pattern is adapted from 
a snowflake design in a book on counted 
cross-stitch. 
FABRIC DESCRIPTION: Double-weave 
pick-up. 
FINISHED DIMENSIONS: One mat 
12'/2" wide by 23¢"  long including %" hem 
(both layers turned in) on all four edges. 
WARP & WEFT: Size 10/2 mercerized 
cotton at 4200 yd/lb: 660 yd each of dark 
green and white (plus 420 yd of each color 
for each additional mat if you want more 
than one). 
YARN SOURCES & COLORS: These are 
10/2 UKI colors: #8 Evergreen and 
unnumbered Bleached White. 
NOTIONS: White sewing thread. 
E.P.I.: 32 (16 each layer). 
WIDTH IN REED: 15". 
WARP COLOR ORDER: Alternate ends 
of dark green and white (see draft). 
TOTAL WARP ENDS: 476 (238 each 
color). 
WARP LENGTH: 13A yd, which includes 
take-up, shrinkage, and 27" loom waste. If 
you want more than one mat, add slightly 
more than 3A yd for each additional mat. 
DRAFT: 

G = dark 
green 

W = white 
P = pick-up 

shed 

-119X 

W 

w 

Two layers 
(green upper, 

white lower) 

One repeat of 
pick-up 

sequence 

w 

w 

w 

w 

P.P.I.: 16 each layer. 
TAKE-UP & SHRINKAGE: 10% in width 
and length. 
WEAVING: Begin and end the mat with 
two layers (green upper, white lower) for 
the desired length for hems. (I designed 
this mat with comparable widths of sepa-
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rate layers outside the border at the sel-
vedges so that the sides could be hemmed 
to match the ends.) Weave the pick-up 
pattern as desired, noting that each square 
of the chart equals a pair of warps and a 
pair of wefts in each layer (see box). For 
this mat I used a single-unit (two-thread) 
line border, centered five stars inside this 
frame across the ends, and centered an-
other line border inside the two outermost 
stars for side borders (see Mat Diagram 
and Star Chart). 
FINISHING: Staystitch or hemstitch each 
layer of the ends. Machine wash on warm 
gentle cycle; machine dry; press. At both 
ends and along each side, fold both layers 
to the inside and hand sew the folds to-
gether with a blind hemstitch. Press the 
hems. 

Star Chart (each square = one unit of 2 warps 
and 2 wefts on each layer). 

WEAVING THE PICK-UP: For each 
row of squares in the chart, the se-
quence will be: 
• Raise 2-4 and pick up a pair for each 

white square; lower the shafts. 
• With the pick-up stick in place, raise 

1 and weave green weft. Remove 
stick; beat. 

• Raise 1-3 and pick up a pair for each 
green square (including all the 
background)—this means all of the 
green warps except the pairs that are 
mates of the whites picked up in the 
first step. Lower the shafts. 

• With the pick-up stick in place, raise 
2 and weave white weft. Remove 
stick; beat. 

• Raise 2—4 and pick up same white 
pairs. Lower. 

• Raise 3 and weave green. Remove 
stick; beat. 

• Raise 1-3 and pick up same green 
pairs. Lower. 

• Raise 4 and weave white. Remove 
stick; beat. 

Each square of the design is this se-
quence of "pick up pattern and weave 
background, pick up background and 
weave pattern" twice (four wefts). 
Weaving the pattern this way involves 
twice as much picking up as Finn-
weave would, but it makes a crisper 
clean-lined design because dark and 
light alternate in both warp and weft. 
(In Finnweave the warps alternate but 
the wefts are paired where the layers 
interchange.) 

| = green background LJ = white pattern 

Mat Diagram: 

narrow lines of pattern edges 

Holiday Runner 
designed by Donna Sullivan, Jacksonville, 
Florida 
page 64 0 

PROJECT NOTES: This plain-weave 
runner makes an easy introduction to 
weaving with two tensions. It will weave 
very quickly, in time to brighten your 
table for the holidays. (See article for ex-
planation.) 
FABRIC DESCRIPTION: Warp-faced 
plain-weave ribs with warp at two ten-
sions. 
FINISHED DIMENSIONS: 13^" wide 
by 60" long, including a V·" hem on each 
end. 
WARP: Size 5/2 mercerized cotton at 2100 
yd/lb: 1850 yd green, 270 yd turquoise, 
and 30 yd red. 

WEFT: Size 4/4 cotton at 840* yd/lb: 320 
yd red. 
YARN SOURCES & COLORS: The warp 
is UKI colors: #97 Kelly Green, #2 Light 
Turk, and #12 Red. The weft is Halcyon's 
Item 132 at 800* yd/lb: #11 Red. 
NOTIONS: Matching green sewing 
thread. 
E.P.I.: 48 (24 from each warp), sleyed 6 per 
dent in an 8-dent reed. 
WIDTH IN REED: D'A". 
WARP COLOR ORDER: Warp A—solid 
green. Warp B—as shown. 

green 

turquoise 

red 

35 

6X 

35 

12 

1 

= 245 

= 72 

= 6 

TOTAL WARP ENDS: Warp A—324. 
Warp B—323. 
WARP LENGTH: Warp A—23A yd, in-
cluding take-up, shrinkage, and 27" loom 
waste. Warp B—3'Ë yd, including take-
up, shrinkage, and 27" loom waste. 
WARPING: Wind and beam the two 
warps separately. Thread Warp A (green) 
on the odd shafts and Warp B (striped) on 
the even shafts as shown in the draft. Tie 
both warps together to the front apron 
rod. 
DRAFT: 

r— 17X — 

*~ 
— 6X —] i— 17X — 

G T R !G 
A A A A A 

G G T G G 
A A A A A 

A = Warp A—green R = Warp B—red 
G = Warp B—green T = Warp B—turquoise 

O 
O; 

O 
g 
/ 

L 

P.P.I.: 11. 
TAKE-UP & SHRINKAGE: Warp A—0% 
in width and 10% in length. Warp B—0% 
in width and 50% in length. 
WEAVING: Begin and end by weaving 1" 
with green sewing thread for a hem. 
Weave 60" with the red weft wound on a 
ski shuttle. Maintain a taut tension on 
Warp A (green) and a slack tension on 
Warp B (striped) which does all the bend-
ing. You will need to loosen the tension on 
the striped warp after every couple of 
picks. Clear each shed with a weaving 
sword before inserting the weft. Lay the 
weft straight against the fell and snug 
around the selvedge. 
ASSEMBLY: Make a rolled hem at each 
end and sew in place by hand. Spray with 
fabric guard. Plan to dry clean the runner. 

*See "Yarn Yardage Notes" in the General Instruc-
tions. 
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Dragon Boats 
designed by Alison Irwin, Duncan, British 
Columbia, Canada 
page 61 

MATERIALS & TOOLS: Lightweight 
but sturdy cardboard (posterboard); 
masking tape; five straight pins per boat; 
beads to decorate the pins; embroidery 
floss, crochet cotton, or metallic wrapping 
yarns; a short length of sewing thread to 
hang the boat; white glue; pencil; ruler; 
scissors; artist's knife or razor blade; scor-
ing tool (such as a knitting needle, fine 
crochet hook or large paper clip); cutting 
board; tapestry needle with large eye and 
dull point. 
DIRECTIONS: Draw a rectangle 2" wide 
by 6" long on the cardboard and cut it out 
using the artist's knife or razor blade. 
Score three diagonal and two vertical 
lines as shown. Bend the cardboard up 
along each of these lines and fold it into 
the six-sided Dragon Boat shape, match-
ing sides W to W, X to X', Y to Y', and Z 
to Z'. Tape all seams and reinforce the five 
points with additional tape. Decorate the 
pins with beads (or use pins with large 
colored heads) and poke one into each of 
the five points. Secure the end of the 
wrapping yarn with a drop of glue or 
small bit of tape on the ABD triangle. 
Wrap yarn around the pins following the 
sequence, A B C B D B. For best results, 
maintain a firm tension on the yarn and 
lay each round as close as possible to the 
previous round, one yarn's width further 
from the pin. To change colors, simply 
glue or tape the end of the old color and 
the beginning of the new color to the card-
board in an area that hasn't been wrapped 
yet, or thread them through a needle and 
hide them under an area that has been 
wrapped. Continue the wrapping se-
quence until you have covered the form, 
finishing at point E. To secure the last bit 
of wrapping yarn, thread it through the 
needle and run it under the wrapped area. 
Trim. Tie the middle of the sewing thread 
hanger around the pin at point B or E and 
knot the ends to make a loop. Secure the 
beaded pins with glue, carefully pulling 
them part way out and putting a dab of 
glue near the Dragon Boat's points, and 
push them back in. Set the Dragon Boat 
on a glass, serviette ring or cardboard tube 
while the glue dries. 

Try experimenting with different sizes 
of Dragon Boats (keeping in mind that the 
length of the beginning rectangle must be 
three times the width). Try different types 
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w 
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N 
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T 

/ 
* • X' / / 

V 

Follow arrows to wrap 

and sequences of wrapping yarns and dif- back 
ferent wrapping sequences (you can will be used: the basic one, A B C B D B, 
change the pattern by alternating pivot repeating from A, and a second one, D E 
points B and E. Two wrapping sequences C E A E, repeating from D). 

Christmas Trimmings 
page 63 

Gift Bag 
designed by Matilda MacGeorge, 
Schuylerville, New York 

Summer & winter trees inspired by 
Helen Gairns' Christmas Tree Dish Towel 
in Design Collection #5 decorate this handy 
gift bag. Measure 88 ends of bleached 
white unmercerized 8/2 cotton for each 
bag width, plus 4 ends for the end of the 
draft. Set it at 18 e.p.i. Use bleached white 

the top and secure to the inside. You may 
want to make a lining out of commercial 
fabric. Gather the top of the bag with a 
22"-long piece of W'-wide red ribbon by 
weaving it in and out through both layers 
of hem with a needle. Tie a small silver bell 
on the ribbon for a festive jingle. 

DRAFT FOR GIFT BAG: 
repeat 2X for each beg 

(space between trees) 

/ = white tabby weft · = green pattern weft • = red pattern weft 

mercerized 10/2 cotton for the tabby weft 
and 5/2 pearl cotton in red and green for 
the pattern weft. A few picks of gold me-
tallic thread may be added to make the 
borders glisten. 

One bag requires 12" of weaving (be 
sure to allow extra for take-up, shrinkage, 
and loom waste). For each bag, weave 63A" 
plain weave for the back and then weave 
the complete pattern band (bottom-to-
top) for the front. End with another 1%" 
plain weave. Weave at about 15-18 picks 
per inch in the tabby areas. 

Zigzag or serge the edges and machine 
wash in warm water. If you are making 
more than one bag side by side, stitch and 
cut apart vertically so that each strip is a 
half-tree, a whole-tree, and a half-tree. To 
assemble, simply fold the fabric so the 
whole-tree design is centered on one side 
and stitch the side seams. Fold under 1" at 

plain 

bottom 

£ T r e e 

a (green; 
f> use 
| tabby) 
5 L 

o o o o o 

4 
4 

4 
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Poinsettia Bookmark 
designed by Virginia West, 
Baltimore, Man/land 

Measure 61 ends of 
unbleached, unmercer-
ized 20/2 cotton and set it 
at 30 e.p.i. Use half-
bleached 10/1 linen for 
the plain-weave and 
tabby weft and 6-strand 
embroidery floss in red 
and green for the pattern 
weft. 

Allow for l/i" fringe, hemstitch, and 
weave plain weave for 1". Follow the trea-
dling for the poinsettia design, then 
weave 4" plain weave. End with hem-
stitching and allow for '/>" fringe. 

Each bookmark measures 7" long, in-
cluding fringe. (Be sure to allow extra 
warp for take-up, shrinkage, and loom 
waste.) 

DRAFT FOR POINSETTIA BOOKMARK: 

O.O.O, . 0 , . , ,Ï,Ï,Ï,Ï; 
,ï,ï,ï,  , ï . ï . ï . 

o o ' o [ o V \ \ Z *° . 
o o ' o 'o 'o ' _ * ~ü~ * o 
OloTO 

o.o.o. . . .o.o.o.o. 
"o'o 'o ' ' \ ' o ' o ' o ' o 

è ' è ^ ΌΙ _ " "o~0* 1 JOjO 
o.o. . .o.o. . . .o, .o.o.o 
O. . _ J L Q Ä . . .0.0.0_ 

* - -P , 0 , 0 - 0 - . - ,°_o_o" 
"o o' ¼¼ o 

0 0 0 0 0 0 
O.O.O.OJ3. ,. , .0 

O, . o o o o o o ° 
fl Q Q Q g 

/ = natural tabby 

• = red pattern 

• = green pattern 

_ia g o o 

* * * * * 

* * * * 
* * 

» 

sure to allow extra warp for take-up, 
shrinkage, and loom waste.) 

To create a unique greeting card, Mary 
inserted the bookmark into a folded piece 
of heavy paper decorated with a Christ-
mas motif. 

PROFILE TIE-UP & TREADLING FOR 
CHRISTMAS TREES BOOKMARK: 
Note: Mary wove this as a one-shuttle 
weave with the green weft. Each black 
square in the treadling represents a four-
pick sequence: 

1 + pattern shafts 
1-2 
2 + same pattern shafts 
3-4-5-6-7-8 

Plaid Heart Ornament 
designed by Pam Patton, Springfield, Illinois 

The warp and weft are Ironstone Cot-
ton Flake in white, red, green, and blue. 
The warp is threaded for plain weave or 
twill and set at 12 ends per inch; 108 ends 
are required to weave both the front and 
back of each heart at once so that plaids 
will match. Each heart requires 4" of warp 
length. 

Weave in plain weave following the 
warp color order once per ornament. Se-
cure ends; wash in warm water and lay 
flat to dry. Use a fabric pen with vanishing 
ink to draw a heart shape onto the fabric 
for your cutting lines (see diagram). Be 
sure to match your plaids. Zigzag, using 
a close stitch setting and red thread,'Ë" 
inside the cutting line, leaving a 3A" open-
ing. Stuff with a small amount of fiberfill 
and zigzag the opening shut. Unravel the 
edges to the stitching and trim any way-
ward threads. Spray a light mist of spray 
starch on the fringe to help it stay in place. 

WARP COLOR ORDER FOR 
PLAID HEART ORNAMENT: 

Finish with a small bow of doubled yarn 
on each side and a 4"-loop for hanging. 

Cutting & stitching 
diagram: 

Christmas Trees Bookmark 
Cards 
designed by Mary Anderson, Los Altos, 
California 

Measure 46 ends of bleached white 
fine mercerized cotton and set at 36 e.p.i. 
(3 ends per dent in a 12-dent reed). Use 
green mercerized cotton for both pattern 
and tabby weft. Allow Yz" for fringe at 
either end of the bookmark. Following the 
treadling, weave 1" background, big tree, 
¢" background, medium-size tree, 'Ë" 
background, little tree, and finish with 3A" 
background. The total length of each 
bookmark, including fringe is ü'Ë". (Be 

THREADING DRAFT FOR CHRISTMAS TREES BOOKMARK: 
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= 64 ornament 

= 24/ornament 

= 16 ornament 

= 4/ornament 

WEFT COLOR ORDER: Repeat the 
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Inkle Band Christmas Tree 
Ornament 
designed by Virginia Reisner, Elmhurst, 
Illinois 

For warp, use red and green 10/2 pearl 
cotton and 2-ply gold thread. Use green 
10/2 pearl cotton and red pipe cleaners 
for weft. To accommodate substantial 
take-up, allow 5" for each 374" tree. (Be 
sure to allow extra warp for loom waste.) 
Thread plain weave on the loom or open 
and heddled on an inkle loom as indicated 
in the color order. Working from the tree 
trunk up, insert a º''-long piece of card-
board to allow for fringe. Weave 6 picks 
with the green weft. For the next 18 picks 
alternate pipe cleaner with green weft. 
End with 6 picks of green weft. Repeat 
sequence for each tree. When weaving is 
finished, apply FrayCheck® to the upper 
edge of each tree, cut apart between Fray-
Check® and next fringe, fold over the top 
edges to form a point, and glue in place. 
Trim the lowest pipe-cleaner branch to 
2V»" long and the upper branch to V/s" 
long. Taper the middle branches between 
these two. Hang with a loop of gold 
thread. 

COLOR ORDER: G = green, R = red, X = 
gold, O = open, H = threaded in a heddle. 

ti la a — a — a — a _ _a a B fi a-

Virginia's handsome display card is 
made from a piece of green card stock 43/t" 
x 7" folded in thirds. An oval window for 
the ornament is cut out of the middle third 
and bordered with red paint. The right-
hand third is folded under to make a back-
ing for the window and then the left third 
is folded under to make the inside of the 
card. 

Pyramid Tree Decorations 
designed by Karen Madigan, Old Bar, New 
South Wales, Australia 

This card can be folded and glued into 
a pyramid Christmas tree ornament dec-
orated with a tree of handwoven fabric. 

The fabric can be woven on the nar-
rowest of table looms or an inkle loom. 
Almost any pattern (such as Bronson lace, 
Swedish lace, huck, or even plain weave) 
can be used, provided the yarn is fine. 
Very small glass beads can be threaded 
onto the weft and inserted into the weave 
randomly to look like tiny lights on the 
handwoven tree. 

WARP & WEFT: For best results, use 20/2 
mercerized cotton set at 30 e.p.i. to pro-
duce a fine fabric with a luster. The width 
and length depend on how many cards 
you want to make. Allow a 3"-square 
piece of fabric for each card. 
MATERIALS: For assembly of one card: 
10" x 4" colored card stock; 4'A" x ü'Á" 
matching envelope; strong fabric glue; 
sharp blade such as razor blade; 4" x 4" 
piece of plain cotton fabric for backing; 
piece of polyester padding cut to size of 
Christmas tree opening; matching '/s" or 
Vib" ribbon; Lurex thread or cotton to hang 
decoration; scissors; one-hole punch. 
ASSEMBLY: Following the template, cut 
the tree decoration from the card stock. 
Use a sharp blade to cut out the shape of 
the Christmas tree on one triangular sec-
tion of the card, as shown. Lightly score 
along all broken lines. Cut a small trian-
gular piece of handwoven fabric large 
enough to fit behind the Christmas tree-
shaped window, trim so that it doesn't 
interfere with the folds in the card, and 
glue into place behind the Christmas tree 
window. Cut a small piece of polyester 
padding the same size as the window and 
lightly glue this onto the back of the hand-
woven fabric to give the Christmas tree a 
slightly raised, padded look. Glue a piece 
of cotton backing over the entire decora-
tive section to conceal the handwoven 
fabric and polyester padding and to give 
a neat finish. Using a hole punch, place 
three holes in the positions shown. A short 
length of lurex thread or cotton can be 
threaded through the holes to hang the 
decoration. Glue a small ribbon bow on 
the top of the Christmas tree on the front 
of the card. 

Your personal Christmas greeting can 
be written on the inside of the card and 
mailed in the matching envelope. The re-
ceiver can fold and glue the greeting into 
a pyramid-shaped tree decoration to be 
used for years to come. 

Smiling Santas 
designed by John Dewdney, Etobicoke, 
Ontario, Canada 

Old Saint Nicholas never looked jollier 
than these Santas on a cardwoven band. 
Use them to trim a Christmas tree skirt as 
did their designer, John Dewdney of 
Etobicoke, Ontario, Canada. You could 
also decorate a wreath of Christmas 
greens with a bow of Santa faces, or cut 
and sew them in loops for napkin rings. 

You'll need 47 tablet-weaving cards 
(you can make your own from an old deck 
of playing cards) with a hole punched in 
each corner and labeled A, B, C, and D. 
For yarn, choose a sturdy, smooth cotton, 
such as 10/2 pearl or 8/2 cotton or crochet 
thread. Look for metafiles in the same 
weight for the eyes, nose, mouth, and 
edge stripe. 

Make the warp whatever length you'd 
like, allowing 15% extra for take-up plus 
a yard for "loom allowance". Follow the 
color order in the draft when making the 
warp. Make a knot at one end of the warp 
and with a string, wrap and tie the warp 
about 24" from the other end, leaving the 
ends loose for threading. 

Number the cards 1 through 47 and 
stack them in order next to the loose ends 
of the warp. Thread the cards one at a time 
with the colors shown on the draft. The 
arrow shows whether the yarns are en-
tered from above or below the card when 
it is held face up. As each card is threaded, 
add it to a stack on the other side of the 
warps. 

When all the cards are threaded, slip a 
rubber band around the cards to keep 
them in place and work any irregularities 
in warp length toward the loose ends. Tie 
the loose ends in a knot. Fasten the newly-
made knot to your chair back and fasten 
the other end of the warp to a door knob 
or sturdy piece of furniture so that you 
have about a yard or so free to use. You're 
ready to weave. 

TEMPLATE & ASSEMBLY FOR PYRAMID TREE DECORATIONS: 
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DRAFT & COLOR KEY F O R SMILING SANTAS: 

3 4 5 6 7 8J9 1011121314 151617'l81920 21 222324 2S|26 2728 29 3031 32 3334 3536 3738394041424344 4546471 
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beard & mouth 

G = green 

R = red 

W = white 

M - red metallic 

Β = b l u e metallic 

Ρ = pink or f lesh-color 

Y = g o l d metallic 

Ν = thread d o w n , front to back of card <* = thread up , back to front of c a r d 

Wind a belt shuttle or small stick shut-
tle with green yarn. Sit next to the warp at 
the chair-tied end, slip the rubber band to 
the end of the warp at the chair back, clear 
the shed by pushing the cards gently 
away from you and toward you, and enter 
the first weft. Turn the set of cards away 
from you 'A turn, clear the shed as before, 
beat with the edge of the shuttle or small 
ruler, and insert the weft. 

Continue turning the cards and weav-
ing until the solid green band appears in 
the upper shed. After weaving this row, 
turn the cards in the opposite direction 
(towards you) for four 'A-turns, weaving 
after each. The center of the face now 
should be on the upper shed and the face 
should be smiling, not frowning. Con-
tinue to weave the pattern with four V*-
turns away and four 'A-turns towards 
you. 

Trouble-shooting: If you can't recog-
nize the pattern after the first four turns, 
look on the underside of the band. If the 
pattern there looks good, turn the whole 
band over and continue by turning the 
cards four turns in the same direction as 
before to compensate for the reversal. If 
your Santas are frowning, turn the band 
over and weave with the other side up. 
Remember that the reversal rows are the 
solid green shed between faces and the 
shed that weaves the nose and mouth at 
the center of the face. (For more on card-
weaving, see "How to Warp and Weave 
Cards," p. 45, May/June 1986 HAND-
WOVEN.) 

Christmas Tree Greeting 
Cards 
designed by Margaret Gaynes, Cupertino, 
California 
page 63 Θ 

PROJECT NOTES: I designed these trees 
by drawing designs on graph paper. I 
stranded a metallic thread with embroi-
dery floss for the bodies of the trees. For 
shinier trees, use more than one strand of 
the filament. 

This is a good project for a table loom 
as it doesn't require tie-up changes to ex-
periment with the design. If you are weav-
ing a number of cards, thread them two or 
more across, depending on the width of 
your loom, and cut them apart. 

The paper card I used is intended for 
displaying cross-stitch, but you can easily 
make cards yourself out of heavy paper to 
fit standard envelopes. 
FABRIC DESCRIPTION: Point twill 
with supplementary weft. 
FINISHED DIMENSIONS: Twelve card 
inserts, each 6lA" wide by 4" high. 
WARP & TABBY WEFT: Size 1 0 / 2 mer-
cerized cotton at 4200 yd/ lb: 610 yd natu-
ral. 

PATTERN WEFT: Six-strand cotton em-
broidery floss at approx. 2500 yd/ lb: 10 
yd red, 80 yd green, 20 yd brown. Polyes-
ter/metallic blending filament: 90 yd 
multicolored. 

YARN SOURCES & COLORS: The em-
broidery floss is DMC: red #304, brown 
#300, green #699. The blending filament is 
Kreinik Metallics' Balger Blending Fila-
ment, color #042. Both of these are avail-
able in craft stores. 

NOTIONS: White sewing thread, dou-
ble-sided tape, and cards with a 3" x 5" 
window. If you want to make your own 
cards, you will need a 7" χ 15" sheet of 
heavy paper for each card. 
E.P.I: 24. 

W I D T H IN REED: θ/ι 
TOTAL WARP ENDS: 157, including a 
floating selvedge on each side. 
WARP LENGTH: 2% yd, which includes 
take-up, shrinkage, and 27" loom waste. 
P.P.1:22 in the background. 
TAKE-UP & SHRINKAGE: 9% in width 
and 11% in length. 
WEAVING: Weave 26 picks of plain 
weave with the pearl cotton. Using the 
pearl cotton for tabby, weave the trunk 
with the brown floss and the trees with the 
green floss stranded with the blending 
filament. Weave 6 picks of plain weave 
with the pearl cotton. 

Weave the second row of trees, making 
the third tree from the left red. (Weave the 
single red tree with a small butterfly of red 
floss stranded with the blending filament, 
passing the green shuttle under the 

threading unit for that tree.) Follow this 
row of trees with 6 picks of plain weave. 
Weave the third row of trees like the first 
row and end with 26 picks of plain weave. 
Use two picks of contrasting color weft to 
mark separation, then repeat for next 
card. 

FINISHING: Machine staystitch the ends 
of the fabric. Machine wash in warm 
water and detergent. Tumble dry on low 
heat, removing fabric when slightly 
damp. Press and lay flat to finish drying. 
ASSEMBLY: Machine stitch two rows 
along separation lines and cut apart be-
tween the rows of stitching. Using dou-
ble-sided tape, attach the weaving to the 
card with the design centered in the open-
ing. Fold the bottom third of the card up 
and tape it over the back of the fabric. 

To make a card yourself, cut a piece of 
heavy paper 15" long and 7" wide. Fold it 
into thirds (5" by 7") with the center sec-
tion on top. Cut a 3" χ 5" opening in the 
center section. 

DRAFT FOR CHRISTMAS TREE 
GREETING CARDS: 

Λ C 
Β 

7 7 

, Ο Ο 

0 „ ' ' 

Ο , Ο 

Ο '.Ο 

0 0 

Ο . . Ο Ο 

0 0 Ο Ο 

ο ο ο ' ο 

plain weave 

• = floating selvedge 

Β = brown embroidery floss 

G = green embroidery floss 

plus blending filament 

/ = 10/2 cotton tabby 

Ο 

o ' o 

ο o ' o 

ο ο ο 

0 0 0 

o o o 
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Dear Tabby 

Dear Tabby, 
When I weave double width on my table 

loom, my lower layer takes up more than the 
upper layer as it rolls onto the cloth beam; the 
beater then hits it less firmly than it does the 
upper layer This begins when the cloth has 
built up only a couple of layers on the beam. 
What can I do to solve this problem? 

Frustrated in Ripon, Wisconsin 

m e t 

Weaving for Baby 
Handwoven'sDesign Collection #14 

An adorable collection of clothing, 
wraps, and toys designed especially 
for baby 

Available from your weaving supply 
source and from Interweave Press 
for $4 plus $2 postage. Or send for 
any five of Handwoven's Design 

Collections for $18 plus $2.50 
postage. To order, please see the 
book order insert on page seven. 

Dear Frustrated, 
This is a common problem with double 

weaves, especially on table looms. The 
solution is to either weave double weaves 
on a loom with a cloth beam of large 
circumference so there will be fewer lay-
ers winding around each other, or find 
some way to encourage the inside layer to 
wind on faster. 

Try running your hand underneath the 
fabric as it leaves the front beam, pushing 
little folds of fabric into the crease as it 
winds onto the beam. 

Another solution is to anchor the two 
layers together every inch or so on a table 
loom, every couple of inches on a floor 
loom so the two layers can't shift. To do 
this, weave a fine, shiny weft (or fishing 
line) in a shed that unites the upper and 
lower layers (using a treadling that raises 
one shaft of the upper layer plus one shaft 
of the lower layer). Be sure to leave tails 
extending from the selvedges so that you 
can locate the anchoring threads and pull 
them out after the fabric comes off the 
loom. T. 

Dear Tabby readers respond: 
Dear Tabby, 

In response to the letter from Frustrated in 
Milford, New Jersey ("Dear Tabby" Janu-
ary/February 1990), I've thought of a way to 
attach a semipermanent paper warp separator 
to the warp beam. Punch holes along the short 
edge of the paper and strengthen them with 
gummed cloth reinforcements. Loop string 
through these holes and around the warp 
beam. Fasten the ends of the string with small 
pieces of tape. (You couldalso thread thestring 
through small holes drilled through the warp 
beam.) The paper will roll up between the 
layers of warp as they are wound onto the 
beam. 

Susan Kolstad, Eyota, Minnesota 

® © 

ontinued on page 91 
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E A R T H G U I L D 
Tools · Materials · Books—for Crafts 

One Tingle Alley-Dept H 

Asheville NC 28801 

1-800-327-8448 

CATALOG AVAILABLE 

Mon-Sat 10 AM 6 PM EASTERN TIME 

W E A V I N G · S P I N N I N G · Y A R N S · K N I T T I N G 
C R O C H E T · B A S K E T R Y & C A N I N G 

D Y E I N G & S U R F A C E D E S I G N 
R U G M A K I N G · N E T T I N G 

B E A D S & F I N D I N G S 
P O T T E R Y & W O O D C A R V I N G 

1&% THREADNEEDLE 
u n i q u e y a r n s F I B E R S 

ANNY BLATT 

F E A T H E R E D Y A R N S 

and 

I R I S H F L E C K Y A R N S 

For samples send $2 00 t o : 

A - Ρ 0 Box 129, Dept Η 

τ ^ Pasadena, MD 21122 

* 
Of 

\ let 

G R A N D O R Y A R N S 

• pure wool berbers and berber rovings 

• textured cottons, linens, silks (or clothing 

• warp yarns in linen, cotton, cotton-linen 

• luxury mohair, wools, blends 

McMORRAN YARN BALANCE 

Sample cards of entire Grandor Collection 

$5.00. 

G R A N D O R I N D U S T R I E S , LTD. 

716 East Valley Parkway, Unit 48H 

Escondido, CA 92025 · (619) 743-2345 

3 0 5 4 North First Avenue-H 

Tucson, Arizona 8 5 7 1 9 

Spin 'n Weave 

VF 

(602) 6 2 3 - 9 7 8 7 

SHOP FOR SPINNERS & WEAVERS 

Send a S A S E for a list of: , , , , 

FALL & WINTER CLASSES in Tucson 

- FIBER RETREAT CLASSES in Bisbee Μ Λ 

T R E E M W A Y C R A F T S L T D . 

YOUR SILK YARN MERCHANT PRESENTS 
ORIENTAL LUXURY HAND-DYED IN 
" 5 7 " C H U CONTEMPORARY 
COLOURS. 

Samples & Price List $4.00 
Catalogue containing full tine 

of products $4.00 
725 Caledonia Ave. 

Victoria, B.C. Canada V8T 1E4 
(604) 383-1661 

ASHFORD 
WORLD LEADERS 

1 
LARGE STOCK OF QUALITY WEAVING AND SPINNING 

S U P P L I E S AND ACCESSORIES. MANY UNIQUE ITEMS. 

• L O O M S · S P I N N I N G W H E E L S 

• Q U A L I T Y Y A R N S A N D F I B E R S 

• B O O K S · C L A S S E S · D Y E S 

SEND A S A S E FOR A 
FREE CATALOG. 
MENTION THIS AD, 
GET 1 0 % OFF THE 
REGULAR PRICE OF 
ANY YARN PURCHASE. 

S a l t L a k e W e a v e r ' s S t o r e 

1227 East 3300 South 
Salt Lake City, Utah 
84106 (801)486-1610 

E S S E N I C H L O O M S 

KESSENICH LOOMS P h o n e 9 1 9 / 2 3 0 - 1 2 9 3 

PO B o x 4 2 5 3 , G r e e n s b o r o , NC 2 7 4 0 4 - 4 2 5 3 

10"-14"-20"-25" TABLE LOOMS 
30"-36"-42"-46" FLOOR LOOMS 

4 AND 8 HARNESSES 
H a n d c r a f t e d in Oak S i n c e 1 9 4 5 

Free Brochure 
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DESIGNING WAYS 

(continued from page 72) 

D o e s your finished des ign have a 

natural feel, as if it were mean t to 

be? Because the combina t ion o f 

organic and geometr ic shapes sur-

rounds us every day, this type o f 

design wil l p robably look fairly 

spontaneous . You can ' t fool M o t h e r 

Nature , bu t y o u can take her as a 

role mode l . • 

Barbara Liebler is a studio artist, book editor 
at Interweave Press, and a contributing edi-
tor to HANDWOVEN. 

E X E R C I S E S 

1. Cut little squares, rectangles, triangles, and circles of colored paper. Tear other 
pieces. Cut some pieces of narrow ribbon or yarn. Play with these elements to make 
a composition. 

2. Start with a plaid fabric. Embellish the surface with beads or embroidery 
stitches in organic shapes. 

3. Cut out a landscape image from a magazine. Using other colored pages of the 
magazine, cut circles, squares, and triangles of paper. Move some of these small 
pieces of paper around on the landscape until you are pleased with the composi-
tion, then glue it down. Laying a clear sheet of Contact paper over the whole 
composition will glue it easily without disturbing it. 

4. Using felt-tip markers on clear acetate, make a freeform design. Then place 
this sheet over various pieces of block-weave or plaid fabrics, moving it around to 
see how you like the images it creates. 

LOOMS 

Glimakra 

Schacht 

Leclerc 

Norwood 

Cranbrook 

Harrisville 
Designs 

Shipped Free! 

a n y w h e r e in 

the 4 8 states 

Free set-up within 150 miles. Plus a free 
class as listed in our brochure. 

Write or call. Send $3 for catalog. For 
"Yam Sample of the Month" send SASE. 

The Weavers Shop 
6 Y a r n C o . 

3 9 Courtland, B o x 4 5 7 
Rockford, MI 4 9 3 4 1 - 0 4 5 7 

6 1 6 - 8 6 6 - 9 5 2 9 

M A I L O R D E R Y A R N S 

NATURAL Z: 
FIBERS 
and 
BLENDS 
alpaca · wools · cottons™ 

mohairs · rayons 

Name brands and first quality mill ends 
for knitters, weavers and machines. 
Agents for LeClerc, Schacht, Harrisville, 
Ashford, Louet. 
Over 500 colors and textures. 
Send $3.50 for samples of: Harrisville, 
Elite, Tahki, Plymouth, Crystal Palace, & more! 

Periodic Updates * Quantity Discounts 

ALSO AVAILABLE: Exotic fiber samples 
(approx. 150) of silks, angora, ribbon, 
cashmere, etc.—$2.75 

Bare Hill Studios 
(Retail: Fiber Loft) 

Rt. I l l (P.O. Building), P.O. Box 327 
Harvard, MA 01451 

4yo^τES , 

D e s i G N E R Y 
CtNTCR CA.NOW1CH.N.H. 

0311Ί 
H A N D W E A V I N G 

(TUOIO * THOP 

Learn handweaving at home with 
"HANDWEAVING W I T H ROB-
E R T & ROBERTA" the one and 
only comprehensive home study 
course available anywhere. 

Jo in our YARN C L U B for quality 
yarns at reasonable prices. 

Agents for L E C L E R C looms. 

Visit our S T U D I O & SHOP for 
the largest collection of hand-
weaving found anywhere. Open 
T H U - F R 1 - S A T A HANDWEAV 
ING business since 1958. 

For details send a SASE (4'/n x 
9'Λ) to D E P T Η-Kit, visit or call 
us at 6 0 3 - 2 8 4 - 6 9 1 5 . 

a r Source 
Southeast 

t y i n g , S p i n n i n g * 

- l é o n i n s , W h t ^ d s ; 

. C a t a l o g $ 1 . 0 0 

WÊMÊÊBÊMÊKMÊB. 

Weaver's 
S Knot 

121 Cleveland St. Greenville SC 29601 
803/23S-7747 Mon. - Sat. 10 - 5:30 

C o m i n g N e x t t i m e i n 

H A N D W O V E N 

®+ Weaving for the 
home 

®+ On making good 
upholstery 

™+ Simple tops for fall 
The weavers of 
Sarawak 

®+ A review of the 
Cooper Hewitt's 

"Color, Light, 
Surface" show 

MOHAIR 

W O O L 

COTTON 

ALPACA/SILK 

MILL ENDS 

FREE SAMPLES 

Yarns... 
P.O. Box 4 3 4 (Dept. H) 

Uxbridge, MA 01 569 

( 5 0 8 ) 2 7 8 - 7 7 3 3 
10a.m. to 4p.m. Tues.-Sat. EST 
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Dear Tabby 
(continued from page 88) 

Dear Tabby, 
In the summer 1983 issue O/HANDWOVEN 

there is an article by Inga Krook on rags and 
the double binding technique. She mentioned 
that the four-shaft, two-block weave can be 
expanded to eight shafts and woven as a twill. 
Can you explain the expansion? 

Curious in New York, New York 

Dear Curious, 
To expand the draft, start with the orig-

inal and exchange all the 2s and 4s. This 
places the tie-downs on shaft 2 and the 
pattern warps on shafts 3 and 4. Then 
follow the pattern to add additional shafts 
and blocks. The threading becomes as 
shown below. 

For treadling, exchange 2s and 4s in the 
tie-up and follow the pattern, adding 

shafts to the combinations as desired. For 
more information about four-end block 
drafts, see Peter Collingwood's Techniques 
of Rug Weaving, page 335. His version is a 
little different from Inga's, but the same 
theory holds. T. 

Are you baffled, frustrated, don't know what to do? 
I'm here to help you with your weaving problems. 
Write "Aunt Tabby" Interweave Press, 201 East 
Fourth Street, Loveland, Colorado 80537 

end Block VI end Block V end Block IV end Block III end Block II end Block I 
8 8 8 8 

7 7 7 7 
6 6 6 6 

5 5 5 5 
4 4 4 4 

3 3 3 3 
2 2 2 2 2 2 2 2 2 

1 1 1 1 1 1 1 1 1 

cx 

THE WEAVERS' STORE 
11 South 9th Street 

Columbia, MO 65201 
314-442-5413 

CATALOG 
AVAILABLE 

$ £ 0 0 

Huge selection of looms, spinning 
wheels, yarns, and great mill ends 

From the foothills of the Blue Ridge 

Qatidm Cottons 
Especially selected and dyed for handweaving 

and made in the U.S.A. 

Catalog and sample cards $2.00 

Weaver's W a y 
P . O . B o x 7 0 

C o l u m b u s , N C 2 8 7 2 2 

WEAVER'S WAY 

T h e R e e d Fash ions 
Your Fabr ic . 
Use T h e B e s t . . . 
Buy Stee l H e d d l e . 

Steel Heddle has the right reed for 
your loom. Made to your spec-
ifications. Send for ordering infor-
mation, prices and description on 
our standard and pattern reeds. 
Immediate shipment. 

Dealer inquiries invited 

SH STEEL HEDDLE 
P.O. Box 546 Greenville. GA 30222 

Telephone: 404/672-4238 
Facsimile: 404/672-1595 

Use your Master Card or Visa 

Moving? 
Don't forget to pack 

your subscription to 

HANDWOVEN! 

Send your 

old and new-

addresses, 

along 

with the 

customer 
number that 

appears on your 

mailing label, to 

201 E. 4th St., 

Loveland, CO 80537, 

or phone 

(303) 669-7672. 

The 
Fiber 1 * 
Audio* 

• MILL ENDS · CLOSEOUTS · 
Rug Wools, Chenilles, Cottons, Silks 

Harrisville, Shetlands and More. 
- Brushed Mohair - Perle Cottons 3/2-5/2 -
- Berbers - 10 /6 Rug Linen - Tahki Wools -

SPINNING FIBERS 

New Zealand Fleeces - Wool, Yak, Mohair, 
Camel Hair, Alpaca and Silk Rovings - Flax 

Looms Wheels Exotic Wood Buttons 
- AVL Baby D o b b y -

Yarn Samples $3.00—Spinning Fibers $3.00 
Harrisville Yarn Samples $6.00 

Catalog $1.00 

Foster Hill Rd., P.O. Box 637 
Henniker, NH 03242 

603-428-7830 Open Tues.-Sat. 10-4 
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WEAVER'S CHALLENGE 

Afghan Weaves 
from Baskets  
by Kathryn Wertenberger 

I L O V E B A S K E T S . O v e r the years , 

I 've acquired several dozen . M y 

library conta ins b o o k s on baske ts 

and basket techniques ; m y files 

hold sketches from m u s e u m s and 

friends' collect ions. 

In addi t ion to their tacti le qual i -

ties and shapes, I part icular ly l ike 

the inter lacements of baskets . I used 

to feel that the structures w o u l d no t 

lend themselves wel l to soft, p l iable 

w o v e n yarns , bu t recent ly I real ized 

that m a n y o f t h e m are s imilar to 

convent ional mult ishaft waffle 

weaves . In fact, m a n y are waffle-

w e a v e structures. 

Ana lyz ing the w e a v e structure of 

a basket is no different from analyz-

ing a piece o f cloth. However , b e -

cause baskets are often w o v e n o n 

the diagonal , y o u m a y need to turn 

the basket 45 degrees so that y o u 

can look at the w e a v e straight on. 

T h e w e a v e wil l look less c o m p l e x 

this way, too. Fo r guides , I tape 

drafting mask ing tape (it is not ve ry 

st icky and peels off easi ly) a long a 

hor izonta l and a vert ical e lement . 

T h e sca le o f m o s t baske ts m a k e s it 

easy to record the pa th o f the wa rp 

and weft e lements even w h e n work -

ing from a photograph . After 

y o u ' v e m a d e a d r a w d o w n o f the re-

peat , ana lyze the draft as y o u 

w o u l d any d r a w d o w n (see p a g e 8 

in m y b o o k 8,12 20 if y o u need a 

rev iew on h o w to ana lyze a draft). 

K e e p in m i n d that ei ther the ver t ical 

or the hor izonta l e lements can b e 

the wa rp in y o u r cloth. If y o u need 

m o r e shafts than y o u h a v e in one 

orientat ion, perhaps you ' l l have 

enough if y o u turn the draft 90 de-

grees. 

After y o u ' v e analyzed a draw-

down, y o u m a y b e able to modify 

the design to fit the shaft capacity of 

your loom. T h e Cherokee chief 's cof-

fin and the star pat terns are exam-

ples of such modificat ions (see 

drafts). O n some patterns, a long di-

agonal l ine produces a nonrepeat-

ing pattern. El iminat ing this line 

m a y permit the des ign to be woven. 

Other pat terns have a mot i f that is 

offset sl ightly on each row. Al igning 

these motifs differently m a y make 

t h e m more weavable . Further modi-

fications include adding stitching 

threads to areas wi th too long floats 

or weav ing wi th colored warp and 

weft to produce color-and-weave ef-

fects, as I 've done for the star pat-

tern in the accompany ing afghan 

project. 

I tried to w e a v e a basket—once, 

and I deve loped a great apprecia-

t ion for those w h o make them. I 

k n o w n o w that these structures will 

b e c o m e an important part of m y 

weav ing draft library. • 

Kathryn Wertenberger is the author of 8,12 
20 (Interweave Press, 1989) and a con-

tributing editor to HANDWOVEN. 

WIAV1 DISIONS 
ΓΚΟΜ II ASK L I S . 
1. TA is design is from u 
Fiji basket. 2. 7 his twill 
design is tram u Chinese 
tray. X Colombian Imsket 
pattern. A. The color se-
quence changes in Ihe cen-
ter of this Philippine bas-
ket with color-and-weave 
effect, but the structure re 
mains the same. 5. Chero-
kee chief's coffin pattern 
•η» · -ΛΙΚ. Ι ΙΗΚΊ , Ι Ι Ι · Ι · Ι 
the Cherokee, I/md-of-
the-Sky Press, 1970. 6. A 
simplified version of the 
Cherokee chief'* coffin patJ, 
tern. 
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Inspired by basket structures, Kathryn Wertenberger designed this ten-shaft fancy twill afghan with color-and-weave effect. The washable wool 
yarn weaves up into a very drapable fabric that can be machine washed. For complete weaving instructions, please see page 94. Yarn is Wendy, 
courtesy of Stanley Berroco. 

September/October 1990 HANDWOVEN 93 



WARP COLOR ORDER: 

- 6 X - Γ 2 Χ Η - 7 Χ η - 2 Χ η - 6 Χ η 

dk gray-green (Magical Spruce) 10 10 = 120 

rust (Burnt Sienna) *6 10 10 10 10 6* = 172 

turquoise (Dragon Tree) 10 10 10 10 = 120 

camel (Meadow Barley) 10 = 70 

•includes floating selvedge 

DRAFT: 

47X 

10 10 

• = floating selvedge 
• = warm color (rust or camel) 
/ = cool color (gray-green or turquoise) 

begin and 
end 

repeat, 
ending 

with cool 

This 10-shaft star pattern came 
from a sketch I made of a 
museum basket. I used a 
color-and-weave version for the 
afghan project. 

The star pattern of the afghan 
simplified to eight shafts. 

Basket-Inspired Afghan 
designed by Kathryn Wertenberger Boulder 
Colorado 
page 93 © 

FABRIC DESCRIPTION: Fancy twill 
with color-and-weave effect, see article. 
FINISHED DIMENSIONS: 36" wide by 
73" long plus 4" fringe on each end. 
WARP & WEFT: Four-ply washable me-
rino wool at 1170 yd/ lb (knitting wor-
sted): 660 yd dark gray-green, 840 yd rust, 
820 yd turquoise, and 650 yd camel. 
YARN SOURCES & COLORS: This is 
"Wendy" from Stanley Berroco: #332 
Magical Spruce (five 50-gr balls), #331 
Burnt Sienna (7 balls), #339 Dragon Tree 
(7 balls), #343 Meadow Barley (6 balls). 
E.P.I.: 12. 

WIDTH IN REED: 40" plus two ends (see 
note below). 
TOTAL WARP ENDS: 482 which in-
cludes two ends for floating selvedges. 
(Be sure that your 40" reed is long enough 
to accommodate these extra two ends. 
Eliminate them if you don't have room, 
and use the next edge threads as floaters.) 
Warp and beam at a relaxed tension. 
WARP LENGTH: 3'A yd. 
P.P.I.: 12. 

TAKE-UP & SHRINKAGE: 12% in width 
and 15% in length (mostly take-up and 
relaxation). 
WEAVING: Adjust shuttle tension so that 
the yarn flows very freely. Unply ends of 
yarn into two strands when starting, stop-
ping and splicing so that there is not a full 
overlap of the yarns. Only two colors are 
used at a time; carry the unused color of 
the pair up the side by looping the active 
weft around the carried color after six 
picks. Use floating selvedges; start a new 
color by going under the floating selvedge 
(instead of over it as is usually done). 
Allow 7" unwoven at beginning and end 
for fringes (which should be partly loom 
waste). 

Keep warp tension as loose as possible 
without losing a clear shed. Follow warp 
color sequence with 12 picks gray-green/ 
rust and turquoise/rust for the end bor-
der, which will measure Ιδ'/ζ" on the loom 
under tension. Weave the center section of 
turquoise and camel for 52" (until total 
measures 6T/2"), then weave the border 
colors in reverse for the final border. Total 
on-loom length will be about 83" 

FINISHING: Make fringes by twisting 
two groups of five ends in one direction 
and plying them together in the opposite 
direction, securing with an overhand knot 
at the end. 

Wool yarn labeled "washable wool" 
intrigued me (being of the generation that 
considers all wool washable), so I decided 
to experiment with it. The only washing 
instruction was a recommended water 
temperature and the admonition not to 
spin dry. The preliminary samples I just 
plopped into the family wash to see what 
would happen. Other than becoming 
fuzzier than I had anticipated, they 

washed without problem and with no 
shrinkage. I did find that the fringes 
needed to be controlled, as all the twist 
was gone from the yarn after washing. 
The final afghan was washed in a gentle, 
warm cycle. Again there was no shrink-
age—in fact, the dimensions grew a bit. I 
did allow it to spin. The end result, when 
it had dried and relaxed, was a very soft 
drapable fabric, just as planned. • 
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Calendar 

EXHIBITS, SHOWS & SALES 

• California. Sept. 1-Oct. 28. Reiko 
Brandon: Bridging Two Cultures with 
Fiber. Sculpture-like objects using a com-
bination of weaving and off-loom manip-
ulation of materials such as wood, straw, 
paper, and metal wire. Contact Mary Ann 
McNicholas, San Francisco Craft & Folk 
Art Museum, Landmark Building A, Fort 
Mason, San Francisco, CA 94123-1382. 
(415) 775-0990. 

• District of Columbia. Through Dec. 
30. Art from the Navajo Loom, textiles 
from the William Randolph Hearst Col-
lection. Through Feb. 24,1991. Visions of 
Infinity, designs and repeat patterns in 
oriental carpets. Sept. 6-June 9, 1991. 
Trailing the Tiger, "cloth of gold" woven 
by the Minangkabau of highland West 
Sumatra. The Textile Museum, 2320 S 
Street, NW, Washington, DC 20008. (202) 
667-0441. 

• Florida. Sept. 4-25. Handwoven 
works by Donna Sullivan at The Kent 
Gallery of Horida Community College, 
3939 Roosevelt Blvd., Jacksonville, FL 
32205. (904) 387-8374. 

• Illinois. Oct. 5-Nov. 16. Kimono Show, 
national juried exhibition featuring 
artists' interpretation of the kimono form 
using fiber, at Textile Arts Centre, 916 W. 
Diversey, Chicago, IL 60614. (312) 929-
5655. 

• Massachusetts. Sept 9-Jan. 13, 1991. 
Celebration and Remembrance: Com-
memorative Textiles of America, 1790-
1990, Museum of American Textile His-
tory, 800 Massachusetts Ave., North An-
dover, MA 01845. (508) 686- 0191. 

• Minnesota. Sept. 23-Oct. 12. Gilded 
Threads, exhibit celebrating the 50th an-
niversary of the Weavers Guild of Minne-
sota, at Paul Whitney Larson Gallery, 
Univ. of Minnesota, St. Paul. Program 
Sept. 30. Contact Weavers Guild of Min-
nesota, 2402 University Ave., St. Paul, MN 
55114. (612) 644-3594. 

• Minnesota. Oct. 27-28. Fibers Minne-
sota '90,6th annual juried exhibit and sale 
of fiber arts at Calhoun Square, 3001 
Hennepin Ave., Minneapolis. Minnesota 
Crafts Council, Hennepin Center for the 
Arts, 528 Hennepin Ave., Suite 308, Min-
neapolis, MN 55403. (612) 333-7789. 

• New Mexico. Sept. 29-30. Wool Festi-
val 1990, Kit Carson Park, Taos. Demon-
strations, shows & sales, auctions, 
children's activities, fashion show. Con-
tact Wool Festival, Box 2754, Taos, NM 

87571. (505) 758-9650 or 776-2925. 
• North Carolina. Oct. 19-21 43rd An-
nual Southern Highland Handicraft 
Guild Fair, Asheville Civic Center, Ashe-
ville. Contact Alice Hardin, PO Box 9545, 
Asheville, NC 28815. (704) 298-7928. 

• North Carolina. Through Nov. 29. 
Southern Highland Handicraft Guild six-
tieth anniversary exhibit, Then and Now, 
featuring works from earlier years juxta-
posed with those of today. Contact An-

drew Glasgow, Folk Art Center, PO Box 
9545, Asheville, NC 28815. (704) 298-7928. 
• Tennessee. Through October. Cover-
lets and Beyond, exhibit of antique and 
contemporary coverlets and other hand-
woven textiles: lectures, workshops, dem-
onstrations. McMinn County Living Her-
itage Museum, 522 W Madison Ave., PO 
Box 889, Athens, TN 37303. (615) 745-
0329. 
• Tennessee. Oct. 14-Nov. 4. In Prayse of 

The AVL Home Loom 
T he Home Loom is based on a loom origi-

nally built in 1949 by AVL's founder, Jim 
Ahrens. When it was dusted off, we couldn't 
believe our eyes. Not only did it look great and 
operate like new, but with a few minor alter-
ations, this loom might approach perfection. 

HIGH TECH MEETS HIGH TOUCH 
So AVL's engineers and loom mechanics 

poured their years of experience building 
high technology handlooms into this small 
wonder. The idea was to build a "high touch" 
loom; small, compact, and able to fit into any 
home ...and budget. And thus the Home 
Loom was bom. 

A WEALTH OF IDEAS 
AVLs have long been known for their 

abundance of time-saving and efficient fea-
tures. The Home Loom is no exception. It 
includes a number of splendid ideas that will 
make your weaving a greater pleasure than 
ever before. Ideas like side tie-ups, which 
mean you'll never have to crawl under a loom 
again. All your tie-ups will be done with both 
feet on the ground. 

Or an idea like Automatic Warp Tereioning 
which means that once you set the tension on 
your warp, you'll never have to reset or adjust it. 
In fact, there's no foot brake, so once you start 
weaving you can continue with no interruptions. 

THERE'S A LOT MORE 
There's a lot more to the Home Loom than 

meets the eye. 
You'll have access to our free '800' line for 

the after-sale service that AVL has become 
famous for. You'll have a full two-year warran-
ty on all parts and labor. And best of all, for all 
its sophistication and all the features that make 
weaving a pure joy, the Home Loom is priced 
at a surprisingly affordable rate. 

So contact AVL today and find out how to 
bring the Home Loom where it belongs. Home. 

AVL AVL LOOMS 
601 Orange Street, Dept. #306A 
Chico,CA 95928 

Call us at 800 626-9615. 
In California and Canada, call 
916 893-4915. 

Send $2 for complete catalog. 

...Becomes α Small Wonder Today. 
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the Needle, exhibit of needlework by the 
Cheekwood Chapter of Embroidery 
Guild of America at Cheekwood Botani-
cal Gardens and Fine Arts Center, Nash-
ville. Contact Dr. Willodene Scott, 525 Cle-
matis Dr., Nashville, TN 37205. 

• Texas. Oct. 6-7 Winedale Oktoberfest 
at Univ. of Texas, Austin Winedale Histor-
ical Center, near Round Top, Fayette Co. 
Tours, demonstrations, entertainment, re-
freshments. Winedale Historical Center, 
PO Box 11, Round Top, TX 78954. (409) 
278-3530. 

• Virginia. Sept. 14-15. Quilt and Loom 
Show, juried exhibitions of quilts and 
hand-loomed and knitted articles, weav-
ing workshops, children's workshops, 
appraisals, demonstrations, and raffles in 
Fredericksburg. Contact APVA Quilt and 
Loom Show, 1200 Charles St., Fredericks-
burg, VA 22401. (703) 373-1569. 

• Virginia. Sept. 22. Amish Quilt and 
Craft Sale at Middleburg Community 
Center. Contact Loudoun County Tourist 
Information Center, 108-D South St., SE, 
Leesburg, VA 22075. (800) 752-6118. 
• Virginia. Oct. 5-7 47th Annual Water-
ford Homes Tour and Crafts Exhibit. In-
formation: Waterford Foundation, Water-
ford, VA 22190. (703) 882-3018. 

• Virginia. Oct. 12-21. Needlework Ex-
hibition at Oatlands Plantation, Leesburg. 
Contact Oatlands, Rt. 2, Box 352, Lees-
burg, VA 22075. (703) 777-3174. 
• Washington. Sept. 14-Oct. 10. 
Fibreworks, a juried show of fiber arts at 
Fireside Fiberarts, 625 Tyler, Port 
Townsend, WA 98368. Rachael Swett, 
(206) 385-7505. 

• West Virginia. Oct. 3-6. Mountain 
Weavers' Guild exhibit, sales, demonstra-
tions in conjunction with the 54th Moun-
tain State Forest Festival, Elkins-Ran-
dolph County Public Library, Elkins. Con-
tact Marion Harless, Rt. 1, Box 98-1, 
Kerens, WV 26276, (304) 636-5505, or 
Phyllis Helmick, Davis, WV 26260, (304) 
866-4434. 

• Wisconsin. Sept. 29-Oct. 27 Exhibi-
tion of fiberworks by Joyce Marquess 
Carey at Bank One, 111 E. Wisconsin Ave., 
Milwaukee. Information: (608) 256-1537 

• British Columbia. Nov. 15-16. Greater 
Vancouver Weavers' and Spinners' 
Guilds' Annual Sale and Showcase. 
Aberthau, West Point Grey Community 
Centre, 4397 West 2nd Ave., Vancouver, 
B.C. V6R1K4. 

CONFERENCES 

• Sept. 17-23. Fiber Forum sponsored by 
Coupeville Arts Center, PO Box 171, 
Coupeville, WA 98239. (206) 678-3396. 
• Nov. 2-4. The Gathering of Northeast 
Handspinners at Lower Shaker Village, 
Enfield, NH. Contact Peg Rearick, Sum-
mertree Farm, RR1, Box 100, Hebron, ME 
04238. 

• March 15-17, 1991. Northern Califor-
nia Handweavers Conference, Web of the 
Earth. Fashion show, classes, Native 
American program activities. Yosemite 
National Park. Registration: Oct. 1-Feb. 1. 
Contact Registrar CNCH 91 , PO Box 
25786, Fresno, CA 93729. 

• June 29-30, 1991. Mid-Atlantic Fiber 
Association Conference, The Gathering. 
Bucknell University in Lewisburg, PA. 
Pre-conference workshops June 26-28, 
1991. Contact Frances Maclndoe, 705 
Millwood Dr., Fallston, MD 21047 (301) 
877-3816. 

• July 11-14,1991. Perspectives from the 
Rim: Japan/U.S., 1991 Surface Design na-
tional conference at the University of 
Washington, Seattle. Includes workshops 
and tours. Contact Layne Goldsmith, 
School of Art, DM-10, University of Wash-
ington, Seattle, WA 98195. 

• July 19-21, 1991. Fibers Through the 
Ages, Midwest Weavers Assoc. confer-
ence at Purdue University, West Lafyette, 
IN. Pre-conference workshops July 17-19. 
Held concurrently with Ars Textrina 9th 
annual conference on textiles. MWA con-
ference open to members only- lifetime 
membership $2 from Marjorie O'Shaugh-
nessy, 2126 Skyline PL, Bartlesville, OK 
74006. 

• July 19-21, 1991. 9th Annual Confer-
ence on Textiles sponsored by Charles 
Babbage Research Centre and Ars 
Textrina, at Purdue University. Contact 
Cherilyn Nelson, 313 Matthews Hall, 
Purdue Univ., West Lafayette, IN 47907 
(317) 494-8316. 

TO ENTER 

• Artwear in Motion, professionally 
modeled runway show of wearables pre-
sented by the Madison Weavers Guild 
(Wisconsin) in conjunction with the Uni-
versity League, Mar. 2 ,1991 . U.S. artists; 
slides due Jan. 8,1991. Prospectus: LSASE 
to Su Butler, Artwear in Motion, 5118 
Pepin Pl., Madison, WI53705-4723. (608) 
231 1704. 

• Contemporary Crafts Gallery is ac-
cepting project ideas and exhibition in-
quiries for 1991. Send slides, résumé, 
SASE, and pertinent articles or reviews. 
New work also juried for consignment in 
sales shop. Send slides or photos, retail 
prices, résumé, and SASE to Contempo-
rary Crafts Gallery, 3934 SW Corbett Ave., 
Portland, OR 97201. (503) 223-2654. 

• Fiber Celebrated '91 , exhibition in 
conjunction with Intermountain Weavers 
Conference in Colorado Springs, CO, Au-
gust 1991. Juried by slides due Feb. 1, 
1991. LSASE for prospectus to Judy Siple, 
2322 Condor St., Colorado Springs, CO 
80909. 

• From the Source, juried traveling ex-
hibition of fiber work presented by On-
tario Handweavers and Spinners and cir-
culated by Ontario Crafts Council, 1991-
1993. Open to basketmakers, felters, 
handweavers, papermakers, and spin-
ners who are OHS members. Cash 
awards; entries due Oct. 30. Contact Joan 
Lidkie, 1189 Wood view Dr., Oakville, Ont. 
L6M 2M5, (416) 847-3551, or Marilyn 
Holden, RR 4, Stirling, Ont. ΚΟΚ 3E0, 
(613) 395-5141. 

• Greater Midwest International VI , 
juried exhibit of all media by any artist 21 
years or older, Jan. 21-Feb. 22,1991. Cash 
awards; slide deadline Oct. 22. LSASE to 
Billi R.S. Rothove, Central Missouri State 
Univ., Art Center Gallery, Warrensburg, 
MO 64093. (816) 429-4481. 

• International Textile Design Contest, 
sponsored by The Fashion Foundation, 
Tokyo, Japan. Open to apparel fabric by 
textile designers from the U.S., Japan, 
France, Italy, U.K., and Germany; entries 
accepted Sept. 17-25. The Fashion Foun-
dation Liaison Office, 5 E. 22nd St. 21H, 
New York, NY 10010. (212) 228-8933. 

• National Fiber Arts Competition/Ex-
hibition, juried show of any fiber con-
struction except paper, Oct. 7-Nov. 7 in 
Dalton, GA. Juried by slides, Sept. 1 dead-
line. Creative Arts Guild, PO Box 375, 
Dalton, GA 30722. (404) 278-0168. 

• 9th Annual Conference on Textiles 
seeks scholarly papers of unpublished re-
search in textile history, theory, practice, 
or development. Papers to be presented at 
the conference, July 19-21,1991, and pub-
lished in Ars Textrina. Abstracts due April 
1, 1991. Contact Dr. Cherilyn Nelson, 
Dept. of Consumer Sciences and Retail-
ing, 313 Matthews Hall, Purdue Univ., 
West Lafayette, IN 47907 (317) 494-8316. 

• Oatlands Needlework Exhibition, 

96 HANDWOVEN September/October 1990 



Calendar 

juried show of home accessories and 
clothing made with a hand-held threaded 
needle, exhibited Oct. 12-21 in Leesburg, 
VA. Adult and children's categories. En-
tries due Oct. 4 -6 . Prospectus from 
Oatlands, Rt. 2, Box 352, Leesburg, VA 
22075. (703) 777-3174. 

• Octagon Annual, exhibit including 
fiber and paper, Nov. 11-Dec. 30 in Ames, 
IA. Continental U.S. artists, slides due 
Sept. 1. SASE to Octagon Annual, Octa-
gon Center for the Arts, 427 Douglas, 
Ames, IA 50010. (515) 232-5331. 

• Que Pasa: Art in New Mexico, juried 
exhibition in all media for New Mexico 
residents, and 1990 Craft Biennial, fine 
crafts by residents of AZ, CO, NM, OK, 
TX, and UT (no dates listed). SASE to 
Fuller Lodge Art Center, Box 790, Los Ala-
mos, NM 87544. (505) 662-9331. 

• Quilts=Art= Quilts, juried exhibition 
of quilts and quilted wall hangings at 
Schweinfurth Memorial Art Center, 205 
Genesee St., Auburn, NY 13021. Limit of 
two entries; entry form deadline Oct. 13, 
juried from actual work due Oct. 19. Non-
U.S. residents may enter by submitting 
slides by Sept. 10. Send SASE for details 
to above address. (315) 255-1553. 

• Quilt Show in Ingram, TX, Nov. 1 1 -
Dec. 9. Juried by slides due Sept. 1. Con-
tact Betty Vernon, Hill Country Arts 
Foundation, PO Box 176, Ingram, TX 
78025. (512) 367-5121. 

• Special Effects, a new craft gallery in 
Los Angeles, seeks one-of-a-kind and lim-
ited production wearables, hangables, 
and collectibles in all media for sale on 
consignment. Appropriate works will 
also be presented to corporations and in-
terior designers. Send slides/photos, 
prices (whl./rtl.), résumé, delivery time, 

and SASE to Special Effects, Danays 
Cottrell, 7985 W. Santa Monica Blvd., 
#109-408, Los Angeles, CA 90046. 
• Textile Arts Centre's Fashion Show, 
juried show of one-of-a-kind wearables 
Nov. 3 in Chicago, IL. Juried from slides 
due Oct. 13. SASE to Fashion Show, Textile 
Arts Centre, 916 W. Diversey, Chicago, IL 
60614. (312) 929-5655. 

INSTRUCTION 

• Sept. 26-Dec. 5. Oregon School of Arts 
and Crafts Fall 1990 classes. 8245 SW 
Barnes Rd., Portland, OR 97225. (503) 297-
5544. 
• Through Oct. 5. Weaving and basketry 
classes by noted instructors at Sievers 
School of Fiber Arts, Washington Island, 
WI54246. (414) 847-2264. 

• Through Oct. 12. Weaving classes, in-
cluding computer weaving and individ-
ual study. The Looms, Far End, Shake Rag 
St., PO Box 61, Mineral Point, WI 53565. 
(608) 987-2277 

• Through October. Horizons, the New 
England Craft Program, offers sessions in 
weaving, paper, dyeing, and other crafts, 
plus other events during the year. Hori-
zons, 374 Old Montague Rd., Amherst, 
MA 01002. (413) 549-4841. 

• Sept. 15-November. Brookfield Craft 
Center offers a variety of classes in bas-
ketry, weaving, and other fiber topics dur-
ing the fall session. Brookfield Craft Cen-
ter, 286 Whisconier Rd., Brookfield, CT 
06804. (203) 775-4526. 

• Sept. 17-30. Traditional Greek Weav-
ing Techniques taught at Morea Weaving 
Center, Leonidion, Greece. Additional 
classes on kilims and knotted pile carpets 
by special appointment. Contact Katerina 

Kalamitsi, Morea Weaving Center, 22300 
Leonidion, Greece. (0757) 23124. 
• Oct. 13-14. Taking Over Overshot, 
workshop by Madelyn van der Hoogt in 
Sioux Falls, SD. Contact Sylvia Benson, 
RR 1, Box 995, Brandon, SD 57005, (605) 
582-6795, or Kay Cheever, 925 5th St., 
Brookings, SD 57006, (605) 692-6533. 

• Oct. 18-20. Spiniest '90, workshop by 
Priscilla Gibson-Roberts at The Hill Coun-
try Arts Foundation, PO Box 176, Ingram, 
TX 78025. (512) 367-5121 (Betty Vernon). 
• Brookfield Craft Center offers classes 
and workshops on many subjects includ-
ing fiber arts, taught by nationally known 
instructors. Free catalog from Brookfield 
Craft Center, PO Box 122 Rt. 25, Brook-
field, CT 06804. (203) 775-4526 (Brook-
field) or (203) 853-6155 (Norwalk). 

• The John C. Campbell Folk School 
offers one- and two-week classes in fiber 
arts and other crafts with nationally 
known instructors. Request catalog from 
John C. Campbell Folk School, Brasstown, 
NC 28902. (800) 562-2440. 

• Worcester Center for Crafts houses a 
two-year school for professional crafts, 
including instruction in fiber arts. 25 Sag-
amore Rd., Worcester, MA 01605. (508) 
753-8183. 

TRAVEL 

• England, Oct. 7-14. The Knitting 
Guild of America's fall tour of York, En-
gland, and vicinity. Contact Kathy Buder, 
TKGA, PO Box 1606, Knoxville, TN 37901. 
(615) 524-2401. 
• France, Oct. 12-27 See collections of 
French weaving dating from the seven-
teenth century, including the largest col-
lection of textiles in the world at the 

'VOUCH OF ELEGANCE* 
TO YOUR WEAVING ^ s * 

Fireside Fiberar ts 
6 2 5 T y l e r S t ree t 
Port Townsend , WA 9 8 3 6 8 

Makers of Fine Looms 
and Unique Accessories 

BROCHURE » 2 0 0 

ATTENTION RAG RUG WEAVERS! 

1/2"-2" Strips of Cotton Blends, Denim & Wool 
Cotton and Denim $3 .85 /pound (plus shipping) 

Wool $4 .00 /pound (plus shipping) 
One pound minimum order. 

To order write: 
A L A S K A R A G C O . 

Attn: Mary Davis 
2 2 st Avenue, # 5 · Fairbanks, Alaska 9 9 7 0 

Phone ( 9 0 7 ) 4 5 - 4 4 0 
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Musée de l'Histoire des Tissus in Lyon. 
Tour sponsored by The Textile Museum. 
Contact Academic Arrangements 
Abroad, 50 Broadway, New York, NY 
10004. (800) 822-1944. 
• Peru, Guatemala, Bali-Indonesia, 
1991. Folk art tours arranged by Gordon 
Frost, PO Box 2, Benicia, CA 94510. (707) 
747-1316. 

• Scotland, Autumn. Wool and Wonders 
of Scotland, 14-day tour with an emphasis 
on Scottish knitting and weaving. Contact 
The Westminster Trading Corp., 5 North-
ern Blvd., Amherst, NH 03031. (603) 886-
5041, or The Fiber Studio, PO Box 637 
Henniker, NH 03242. (603) 428-7830. 

SUPERB CHILEAN 
ANGORA YARNS 

Handspun 100% natural, from a country 
with leading expertise in exports of 

hand-plucked angora to the international 
fibre markets. Hand dyed $8.00/ounce, 

delivered by registered airmail. 
F R E E SAMPLES 

Machine-spun available in cones. 
ANGORA GALA DE CHILE, S.A. 

Serrano 8S6, Santiago, Chile 

WEAVER'S CABIN 
• Schacht & Harrisville 

• Norwood, Louët & Glimâkra 
• Gaywool & Procion Dyes 
• Pearl Cotton—33 colors 
• Linen & cotton rug warp 

• Silk & alpaca yarns 

Catalog & yam samples $4. 
20578 317th St., Avon, MN 56310 

(612)845-7115 

• Scotland, varied dates. Highland tour 
includes Harris Tweed weaving demon-
stration, visit to woolen mill, historical 
sites. In Canada: Don MacDonald Photog-
raphy, Suite 401 ,1420 Crescent St., Mon-
treal, Quebec H3G 2B7; in U.S., PO Box 
915, Champlain, NY 12919. (514) 842-
2893. 

• Southeastern U.S., through Oct. One-, 
two-, and three-day tours sponsored by 
the Southern Highland Handicraft Guild 
to art and cultural centers. Contact An-
drew Glasgow, PO Box 9545, Asheville, 
NC 28815. (704) 298-7928. 

Calendar events of special interest to weavers are 
printed free of charge as a service to our readers. 
Please send your event information at least 10 weeks 
prior to the month of publication to "HANDWOVEN 

Calendar" 201 East Fourth Street, Loveland, CO 
80537 

Prompt. PERSONALIZED SERVICE 
NATURAL FIBER YARNS 

SEND S5.00 FOR SAMPLES 
(REFUNDABLE WITH PURCHASE) 

CRANBROOK · NORWOOD · SCHACHT · LOUET 
H t A V t l S ' H A I t H C l ' l f 

1780 Menaul NE Albuquerque. NM 87107 
505-884-6044 · 1-800-345-9276 

WE ARE THE RUG WEAVING SPECIALISTS. OUR LARGE 
VOLUME MEANS LOWER, DISCOUNT PRICES. WE CARRY 
A LARGE SELECTION OF BEAUTIFUL COTTON RAGS ON 
COILS, 8/4 COTTON WARP, RUG FILLER, LOOPERS, BRAID-
ING EQUIPMENT AND MORE. WE PAY SHIPPING! 
FOR CATALOG AND SAMPLES SEND $1.00 HANDLING 
TO: GREAT NORTHERN WEAVING, P.O. 
BOX 361Β AUGUSTA, MI 49012. 

Q Q SEARCHING FOR SOFTWARE? 

The second edition of Software for Weavers...a resource 
Is a comprehensive 200 page directory tor finding, selecting 
and evaluating software. It contains program features 
sources, computer requirements, review references & 80 pages 
of sample printouts - including color! Over 120 programs listed. 
$32 US ($35.50 Cdn., $4β Cdn. overseas) VISA 

Lois Larson, 25 Montcalm Avenue, Camrose, Alberta T4V 2K9 
(403) 672-2551 Wholesale inquiries welcome. 

S h u t t l e O o f t B o o k S 

Write for our free catalog of 40 book 
titles dealing in the fiber arts. 

P.O. Box 550H3 · Coupeville, WA 98239 

FIBERWORKS PCW 
WEAVING DESIGN PROGRAM 
NEW version includes Analysis. 
Ask about new options for running 
computer controlled looms. 
Up to 16 shafts. For IBM PC compatibles: 
Enhanced version for EGA or VGA color, 
Standard version for most other types of 
monitor. Please specify monitor and size 
of disk, 3ft" or 5*" US $140, CAN $160, 
(check or VISA). Demo version $10. 
Ontario residents add sales tax. 
FIBERWORKS, 27 Suffolk St W, Guelph, 
Ont, Canada N1H 2H9. (519) 822-5988. 

SPINNING WHEELS, LOOMS, YARNS, 
FIBERS AND LESSONS 

EVERYTHING FOR THE SPINNER & WEAVER 
MAJOR BRANDS.QUALITY PRODUCTS, 

QUICK SERVICE 
FREE SHIPPING ON LOOMS AND WHEELS 

IN THE 48 STATES 
PLUS A FREE GIFT 

CALL FOR PRICE QUOTE 
OR SEND $1.00 FOR CURRENT CATALOGUE 

RD 1 BOX 199 VISA/MC 
DALTON, PA 18414 (717) 563-1042 

C a n a d i a n M a i l O r d e r 
"WEAVING YARN" 

OFFERING A LARGE SELECTION OF W E A V I N G Y A R N : 

COTTON—POLYESTER—ORION—LINEN—BOUCLE—SILK 
All available in several colors at unbeatable prices 

AGENT FOR 
Lamieux Yarn (100% wool) · Nilus Leclerc Loom 

FREE Price List 
Send $7.95 (U.S. Res. send $9.95) for complete samples & price list to: 

M A U R I C E B R A S S A R D ET F I L S I N C . 

1972 Simoneau 
CP. 4 
Plessisville, Quebec 
Canada G6L 2Y6 

Y A R N S FROM EVERYWHERE · FOR EVERYTHING 

L C 3 ^ 3 I V I £f) FLOOR · TAPESTRY · TABLE · NAVAJO 
S P I N N I N G W H E E L S and S U P P L I E S 

Spindles · carders · fleece · other fibers · weaving accessories · books 
• · · 

P E N D L E T O N F A B R I C C R A F T S C H O O L 
Handweaving and Spinning Instruction · Write for Brochure 

S H O P 

H A N D W E A V I N G S T U D I O 

P.O. BOX 233 · Jordan Rd. · Sedona · Arizona 86336 · 602/282-3671 
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Classifieds 

NOTICES 
TO PLACE A CLASSIFIED AD for the next 
issue, send your ad along with payment eight 
weeks prior to the month of publication. Only 
$1.25 per w o r d ($25 m i n i m u m ) or $50/col . 
inch (camera-ready). Payment must a c c o m -
pany ad . Send to Interweave Press, Hand-
w o v e n Classi f ied A d s , 201 East Fourth 
Street, Loveland, CO 80537 

ATTENTION DESIGNERS: AVL 60" dobby 
loom available for large warps. You provide the 
yams, we'll weave the fabric. Contact Candy 
at: Dream Weavers, 551 Siebert Ave., Destin, 
FL 32541 ( 9 0 4 ) 8 3 7 - 5 2 7 4 . 

BUSINESS OPPORTUNITY. Retiring loom 
builder seeks creative person to purchase turn-
key operation. Will train. Reply to: F ireside 
Fiberarts, 6 2 5 Tyler St., Port Townsend, WA 
98368 . 

CASHMERE GOATS bred from imported 
stock. Raise your own cashmere with friendly, 
enthusiastic weedeaters; wethers, bucks, 
does, bred does available. For information 
send SASE: Rocky Mounta in Cashmere, (lo-
cated in Colorado and California), PO Box 21 
Potter Valley, CA 9 5 4 6 9 . (707) 743-1148 . 

EXPERIENCED WEAVERS NEEDED. Work 
at home. Will supply materials. Pay per warp. 
Send photo/sample of work, note regarding 
experience, type of loom. K o c h , #7K 1 0 4 - 2 0 
Queens Blvd., Forest Hills, NY 11375. 

WANTED: TWO RUG LOOMS, four-harness, 
6' and 8-10' For sale—5' Leclerc Myra with 
extras. Cheryl Co l l ins , East Shore, Bigfork, 
MT 59911 

WANTED: Two-harness looms to make rag 
rugs—new, used, or custom, 9 to 12 foot 
widths. Heritage Rugs, Box 404 , Lahaska, PA 
18931 ( 2 1 5 ) 3 4 3 - 5 1 9 6 . 

WEAVER COUPLE RETURNING to U.S. after 
ten years abroad seeks crafts links, employ-
ment, and/or business opportunities. RJ , Pen-
fforest, Hundred House, Llandrindod Wells, 
LD1 5RT, Wales. 

WEAVER WILL PURCHASE fiber from serious 
spinners. Send sample & price list to: Murphy, 
PO Box 7261 Colorado Springs, CO 80933 . 

T E A C H E R D I R E C T O R I E S 

Up-to-date listings of fiber and fabric 

craft teachers and lecturers, all regions. 

Send for Directory Order Form. 

SASE to the Textile Detective 
PO Box 4 2 2 , Andover MA 0 1 8 1 0 

/ \ bed & breakfast 

Ά W e a v e r ' s Inn 

HANDCRAFT & HOSPITALITY 

BOB & DOROTHY SWENDEMAN 

\

1440 Β St ,> 

EUREKA, CA 95501 7 0 7 / 4 4 3 - 8 1 1 9 ^ 

*" TEACHERS & 
INSTRUCTORS 

A C A P I T A L C O N V E R G E N C E ' 9 2 

FOR CONVERGENCE ' 9 2 
WORKSHOPS AND SEMINARS 

JULY 2 0 - 3 1 , 1 9 9 2 

Please send SASE for application form to: 
Jane Daniels, Education Chairperson 
210Ridgewood Road 
Baltimore, Maryland 21210 

L O O M S 

HIGH TENSION, HEAVY DUTY, 
PROFESSIONAL TAPESTRY LOOMS 

WITH ROLLER BEAMS AND 
Call (206) 573-7264 OTHER WEAVING ACCESSORIES, 
or write to 
10402 N.W. 11th Ave., Vancouver, WA USA 98685 

SPINNING WHEELS & LOOMS 

Looms, wheels, carders, fleece and sheep. Quality 
products and prompt service. Write for brochure. 

Spring Creek Farm 
Box 466-H, Mound, Minnesota 55364 

L O O M S ? S T O P H E R E ! 

Interested in a Harrisville, Leclerc, 

Glimakra, Norwood, Cranbrook 

or Schacht floor loom? Mention 

this ad and receive: 

— Free freight in the 48 states 

Plus $ 5 0 off weaving accessories, 

yarns or books 

Call us today for a price quote or 

send $1 for our large catalog. 

T H E W O O L E R Y 

R . D . 1 

Genoa, 

N Y 13071 

800-

4 4 1 - W O O L 

EQUIPMENT 
AVL PRODUCTION DOBBY loom 60" 16 
harnesses, flyshuttle, two warp beams, tension 
box, sectional beam. $4500 . Glimàkra stan-
dard, countermarche loom, 120 cm, 8 
harnesses, bench. $1100. D. Hay, California. 
(714) 699-5936 . 

AVL 60" DOBBY LOOM, 16 harness, flyshut-
tle, auto advance, sectional beam, two reeds. 
$ 4 7 0 0 . Emily Davis, St. Pete, FL. (813) 823-
1171 

DORSET FLOOR LOOM, 25" portable, three 
reeds, extras, $425 . Antique flax break, $200. 
J . Cohen, Box 2, Birchrunville, PA 19421 

40" AVL 16-harness dobby loom with two warp 
beams, one sectional, automatic cloth ad-
vance, extra dobby bars, flyshuttle beater. Ex-
cellent condition. $3000 . Glimàkra warping 
reel, $400 . Schacht Baby Wolf, four harnesses 
(room for eight) $550 . (413) 354-7886. 

48" TROIKA Finnish-made countermarche 
loom. Like new condition. Many extras. $990. 
(914) 679-7194 . 

FREE FREIGHT ON SCHACHT, HARRIS-
VILLE, Leclerc, looms in continental USA! Also 
dealers for the AVL Baby Dobby, Kyra, 
Glimàkra looms. Loom brochures upon request 
with SASE. The Fiber Studio, PO Box 637 
Henniker, Ν H 03242. (603) 428-7830. 

J-MADE 72" FLOOR loom, birch construction, 
four-harness, two reeds—6 dent & 10 dent, 60" 
storage bench, like new condition. $1800 + 
shipping. ( 8 1 2 ) 4 7 6 - 7 5 2 6 . 

LECLERC 60" PRODUCTION dobby, 12-har-
ness, four-box fly shuttle. Sectional beam, ten-
sion box, bobbin racks, bobbins, reeds. Never 
used dobby. $ 4 2 0 0 plus shipping. Jane 
Kemper, 502 5th Ave. SE, Minot, ND 58701 
( 7 0 1 ) 8 3 9 - 0 8 6 2 . 

LOOM FOR A LIFETIME. Imagine a loom, 
designed by a weaver and built with all the care 
of a fine piece of furniture; a loom with smooth, 
quiet, convenient operation. A Jefferson Loom 
is a delight to the eye, to the touch, and to you, 
the weaver. Brochure: Jef ferson Woodwork-
i n g , 7 2 0 2 South Pass Road, Maple Falls, WA 
9 8 2 9 5 . Video—$6 returnable. Phone (206) 
599-2729 . 

B L U S T E R BAY 
W O O D W O R K S 

G L O R I O U S S H U T T L E S 

catalog of 
exotic hardwood shuttles 

with color photos 
2 . 5 0 

wholesale inquiries invited 

R O . B o x l 9 7 0 S i tka , Alaska 9 9 8 3 5 
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OMAHA LOOMS (formerly Newcomb Loom) 
now manufacturing automatic fly shuttle (W.D.) 
and Studio. Also parts. Write: Omaha L o o m s , 
8517 N. 46th Ave., Omaha, NE 6 8 1 5 2 . (402) 
453-3519 . 

PROCESS WOOL AND EXOTICS with our 
specialized equipment. Exciting Deluxe 
drumcarder now with carding rolls for all fibers. 
Motoriz ing-Unit available for Patrick Green 
Carders. New Triple-Picker for fantastic open-
ing and blending of kid mohair, specialty fibers 
and all wools. We pay duty and freight. Write 
or phone for details. Patr ick Green Carders 
Ltd . , 4 8 7 9 3 Chilliwack Lake Rd., Sardis, B.C., 
Canada V2R 2P1 (604) 858-6020 . 

RUSSIAN TYPE PADDLE WOOL combs. Now 
available. For more information send SASE to 
J.A. Meek, PO Box 756 , Cornelius, OR 97113 . 
Phone (503) 628-2696 . 

60" FIRESIDE TAPESTRY loom, matching 
sliding bench. Perfect condition. $ 3 5 0 0 value. 
Will sell for $ 1 5 0 0 . Call (915) 5 8 4 - 5 7 1 8 eve-
nings. 

USED LOOMS & FIBER ARTS EQUIPMENT' 
Northwest States only. Send $1 and SASE (for 
current issue), or $3 .50 , $4 Canada, for one 
year/5 issues to: L o o m Exchange, 8 1 0 NW 
61st St., Seattle, WA 9 8 1 0 7 (206) 7 8 2 - 6 0 8 3 . 

WEAVING AND SPINNING EQUIPMENT at 
discount prices!! Looms—Harrisville, Louët. 
Spinning wheels—Ashford, Clemes & Clemes, 
Lendrum, Louët, Peacock, Tennessee great 
wheel. All accessories, yarns, fibers also avail-
able. Shipping free on floor looms and wheels! 
Call or write for information today. Business 
hours M-F 8-1 or whenever. Price list free 
w/LSASE ($.45 stamp). Sample catalog $ 1 5 
(refundable w/$50 purchase). Suzanne 
Roddy—Handweaver , 1519 Memorial Drive, 
Conroe, TX 7 7 3 0 4 . (409) 7 5 6 - 1 7 1 9 . 

WOOL PICKERS®, WOOL COMBS®, 
BLOCKERS®, Skein Winders® Flax process-
ing equipment, and accessories for each made 
from hardwood, finished with Danish oils 
and/or plasticized; each designed and crafted 
for handspinners by Meek. For more informa-
tion send SASE: Meck's, PO Box 756 , Corne-
lius, OR 97113. Phone (503) 628-2696 . 

CONSIGNMENT AT T H E SPINNERY -
We buy, sell and take on consignment 
new and used fiber equipment. Classes 
in weaving, spinning, knitting, bobbin 
lace, basketry and more. Source for used 
books. The Spinnery, RD2, PO Box 156, 
R T 202 N., Neshanic Station, N J 08853 
(201)369-3260 

G R E A T DEALS! 
Schacht · Glimakra · Norwood · Ashford · Louet 

Harrisville Designs · Clemes & Clemes ' Gaywool Dyes 
Bond Knitting Machines · AVL Baby Dobby 

Weaving. Spinning. Knitting Supplies. Moil Order. Instruction 
No Sales Tax. MIC. Visa. Discover 

411 N. Rodney Helena, MT 59601 406/443-3359 

Toil-Free 1-800-622-3025 

ON ΓΗΕ ÎNCA TGftlL 

^ A L P A C A 
^^^^V A « W SOURCE —' HLCM COLORS 
^^^^Μ AVAJAAIILJT |KJ CONTS BALLS * 3ΚΓ*ΙΜΊ> W W CALCTOU. FREE S &0O £33 

FIBERS 

MOHAIR BOUCLÉ YARN 

We are very pleased to 
introduce our beautiful new 
bulky weight pure mohair 
bouclé yarn "Encantado." 
Available in 10 enchanting 
variegated colorations. 

For sample materials, wholesale order information and retail sources, please send $5.00 to: Silk City Fibers 155 OXFORD ST., Dept. HWMB PATERSON, N.J. 07522 

LOOKING FOR AN EXPERIENCED 
LOOM, OR WISH TO S E L L YOURS? 

THE GOLDEN HEDDLE offers the "Previously-
owned Loom Program" to help weavers find ex-
perienced looms which meet their needs and to sell the 
looms of weavers whose needs have changed. (New 
looms are also available.) For current listings and 
details, send business-size SASE to: 

THE GOLDEN HEDDLE P.O. Box 761-H, Royal Oak, MI 48068 Telephone Recorder: 313/543-2294 

CYREFCO 's "PEGASUS" 
Retrofit your traditional loom with our 
16-shaft balanced-shed dobby system. 

Quickly punch your dobby program on our 
special Cyrefco dobby loop paper. (No 

expensive pegged dobby chains needed.) 
Then weave away using just two treadles. 

Each treadle provides a complete shed 

change. All parts necessary for the 

conversion are provided. Catalog $2.00. 

CYREFCO 

P.O. Box 2559, Menlo Park, 
CA 94026 (415) 324-1796 

ire 
We have been in the weaving 
supply business since 1973, 
and we have built our 
reputation on friendly, 
non-threatening service and 

_ advice. We represent Schacht 
f̂ Q Spindle Co., Harrisville 
WSTTTING Looms, Norwood/Cranbrook, 

SHOP Louët, Ashford, and Glimâkra. 
We pay all shipping costs on 

floor looms and spinning wheels. In addition 
to free shipping we offer a $50 yarn gift 
certificate and a mailorder sample 
packet—free of charge with the purchase of a 
floor loom. If you would like a company's 
catalog, let us know. If you need help with a 
decision, please do not hesitate to call: 
1-800-262-5545. the Weaving & Knitting 
Shop, inc., 1702 Walnut, Boulder, CO 80302. 

A COSTLY MILL ERROR—You profit! High 
quality bombyx mori silk and tussah silk rovings 
were cut into 1" to 2" lengths. Now great for 
dyeing, blending, and spinning. Both silks avail-
able in limited quantities, packaged separately 
at $ 1 6 per 8 oz. bag. Hurry order now! Custom 
Handweaving, Dept HCT2, PO Box 477 Re-
dondo Beach, CA 90277-0477 

A SPINNER'S DREAM—Have you spun silk? 
Now is your chance! We have commercially 
degummed and dyed silk fiber in 15 exciting 
colors at $ 1 6 per 8 oz. bag. Quantities limited, 
hurry! Send a SASE for list of colors to Custom 
Handweaving, Dept. HCT1 PO Box 477 Re-
dondo Beach, CA 90277-0477 

AFFORDABLE MINNESOTA WOOL! Se-
lected for next-to-skin comfort from $1.35/100 
gm. Samples $1 Custom washing and comb-
ing—no minimum. Cambridge Woolen Shop, 
Rt. 2, Box 270, Cambridge, MN 55008. (612) 
689-5659 . 

ALPACA. Superb imported tops—white, 
champagne, taupe, cinnamon, and charcoal. 
$18/8 oz. SASE for current alpaca listing. Jaris 
Enterpr ises, Box 61415 , Sunnyvale, CA 
9 4 0 8 8 . 

CANADIAN YARNS RETAIL. Fine wools, 
tweeds, mohair, cottons, fancies, linen 35/2 to 
10/6. Price & sample lists. Mailing to U.S. $1 
Tal isman Clay & Fibre, 1370 7th Ave., Prince 
George, BC, Canada V2L 3P1 

CLEAN AMERICAN FLEECE. Fleece pro-
tected by sheep covers year round. Whole 
fleeces. Write for prices and catalog. River 
Farm, Rt. 1 Box 401 Timberville, VA 22853 or 
call 1-800-USA-WOOLor (703) 896-9931 

DISCOUNT SPECIAL. ROVING $6/lb—white, 
naturals—Romney, Lincoln, and blends. Lin-
coln silver fleece $3/lb. $ .45 LSASE. Pintler 
Sheepcamp, 530 Faucher, Moxee, WA 98936. 
(509) 453-0183 . 

EXOTIC FIBERS. Cashmere, camel, mohair & 
alpaca yarns. Now in spinning fibers too! Yarn 
samples $1 plus # 1 0 (large) SASE ($.65). Cus-
t o m Handweaving, Box 477 Dept. H, Re-
dondo Beach, CA 90277-0477 

EXQUISITE 6-PLY MERCERIZED cotton 
(1400 yd/lb) for warp, garments, wallhangings. 
Send $2 for samples of cottons, wools, etc. 
Bonnie Triola, 5 6 9 4 Garwood, Fairview, PA 
16415 . (814) 474-3554 . Wholesale to stores 
and production weavers. 

MAKE DENIM RUGS 
Blue Denim Cloth 

New blue denim, one- to three-yard 
pieces. Always 62" wide. $1.25/lb., 

postpaid (ten pound minimum). 
Send your order to: 

RAH INDUSTRIES 
801 East 9th 

Mountain Grove, MO 65711 
(417) 926-3469 
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Fine f ibers . . . 
from Texas and 
other nice places. 

ASHFORD 
SPINNING 
WHEELS 

KID MOHAIR 
FINE WOOL 

SILK* ALPACA 
CAMEL DOWN 

fiber samples $2.00 

919 Lake Dr. 
Weatherford, TX 76089 

BRITISH W O O L YARN 

Our superb quality designer 
Merino lambswool from 
England is now available in 
both 2/7s and 2/16s weights 
in 43 exquisite fashion 
colors. 

For sample materials, wholesale order 
information and retail sources, please 
send $5.00 to: Silk City Fibers 

155 OXFORD ST., Dept. HWMB 
PATERSON, N.J. 07522 

Î
L A F T 

• A M E S 
[ A N D C P A F T V 

8· · our «ample eeta In your horn*. Select from 
a larga variety that ia certain to plaaae you. 

ORDER THOM» TOT* OT TPOELLLE 
INTOROIT. ONLY $ 50 TECH. 

1. 5/2 PERLE COTTON 
2. r e / 2 MERCERIZED COTTON 
3. COTTON FLAKE 
4. SILK 
5. SHETLAND WOOL/POLYESTER 
Β. RAYON CHENILLE 
7 NATURAL COTTON WARPS 

Quantifiée large or email, we rapidly fill them all. 
P.O. BOX 148Λ, AKRON, NY 14001 

Y a r n & W e a v i n g KRSj 
138 Throckmorton Kat̂ BAâ al 

Wlien visiting the San Francisco Bay 
area, stop in and see us just Î5 minutes 

north of the Golden Gate! 

Fine Knitting & Weaving Yarns, Spinning Supplies, 
Looms & Accessories · phone - 415-383-1650 

FIRST QUALITY COTTON LOOPERS for 
weavers. Dense, fluffy, natural (cream) colored 
loopers, $.85/lb plus shipping. Minimum 
order—30 pounds. Order from The Ewe Tree, 
Peninsula, OH. (216) 650-6777 

FREE CATALOG WAITING for you! Exciting 
selection of hard-to-find spinning fibers. Popu-
lar domestic and imported yarns. Mail order 
samples: fiber $3 , yarn $3 . Cur t is Fibers, Rt. 
1 Box 15H, Ritzville, W A 9 9 1 6 9 . 

JOIN THE YARN OF THE Month Club. Free 
samples every month. SASE for information. 
The Weaver 's Col lec t ion , 1020 West Beach, 
Pass Christian, MS 39571 (601) 452-2390 . 

LINEN RUG WARP 8/5. Highest quality from 
Ireland. Professional weaver's put-up on 2-lb 
tubes. Please send SASE for quantity prices & 
samples. Glimàkra L o o m s 'n Yarns, 1304-A 
Scott St., Petaluma, CA94952 . Call (800) 2 8 9 -
9 2 7 6 or (707) 762-3362 . MC & VISA welcome. 

LUXURIOUS MOHAIR, 15 vibrant colors; silky 
cotton, 2 5 colors; handspun and hand-dyed. 
Samples $ 5 to Fiber C o m p a n y Special ty 
Yarns-H, 6 0 0 N. Trade St., Winston-Salem, 
NC 27101 

MANUFACTURERS CLOSEOUT 115 yarns. 
Mohairs, wools, cottons, synthetics, elastics, 
shiny rayons, thin to heavy rug weights. Priced: 
$4 .75 to $21 Samples $2 .50 . The Unique, 21 
1/2 E. Bijou St., Colorado Springs, CO 8 0 9 0 3 . 

MILL END YARNS at wholesale prices. Yarn 
Dealers Only! Send $ 3 for yarn list and samples 
to: Glenn G ibson Co., 1819 E. 7th St., Char-
lotte, NC 2 8 2 0 4 . 

MILL END YARNS, threads, etc. Natural, syn-
thetic and blends, varied sizes and types. New 
items added constantly. Low mill-end prices on 
yarns. Sample catalog and mailing list for 1 
year, $3 . The Gleaners Yarn Barn , PO Box 
1191 Canton, GA 30114 . 

MILL ENDS, wools, cottons, synthetics, and 
blends, all sizes and textures, for weaving or 
knitting machines. Mill end mailings, minimum 
six per year, $3 . L inda Snow—Fibers , Fiber 
Headquarters of the Southeast, 3 2 0 9 Doctors 
Lake Dr., Orange Park, FL 3 2 0 7 3 . 

NEW BLUE DENIM STRIPS $ 1 . 7 5 per pound 
ppd. Five pound minimum order. Five pounds 
will make two 24" χ 40" woven rugs. Great 
Bal ls O'Denim, Rt. 4, Box 112Α, Mountain 
Grove, MO 65711 (417) 926-5287 

FIESTA YARNS 

Bursting with color and excitement. Hand-dyed to 
stimulate your imagination and illustrate your 

creativity. Mohair, rayon, cotton, silk, wool. Mail 
order. Send $4 for color cards. P.O. Box 2548, 

Con-ales, NM 87048. (505) 897^485. 

LINEN WARP LINEN WARP LINEN W 
w > 
Ζ ρα 
3 For all rugs highest quality WET- "a 
0^ SPUN IRISH LINEN WARP. Comes in sizes 
Ci 8/2, 8/3, 8/4, 8/5, 8/6. Available from Ζ 
^ GLIMÀKRA LOOMS 'N YARNS, 1304 Scott 2 

z St., Petaluma, CA 94954-1181. Call ^ 
g (800) 289-9276 or (707) 762-3362. MC& > 
3 VISA welcome. l-0 

HVMN3NTI daVM Ν3ΝΠ <DJVMN3Z 

M I L L E N D S B Y 

M A I L O R D E R ? WE 

SURE DO. FREE 
SAMPLES? JUST ASK. 
GOOD PRICES? TERRIFIC. 
AND DISCOUNTS? 
NOBODY DOES IT BETTER! 

FOR CURRENT SAMPLES, WRITE TO W E B S , P.O. 
BOX 349 , 18 KELLOGG AVE., AMHERST, MA 
01004 . OR CALL (413) 253-2580. 

QUALITY HANDCRAFT FLEECES 
DIRECT FROM NEW ZEALAND 
Superb fleece wool especially bred for 

handcrafts. Clean fleeces, 6 lbs., 
well-skirted, wide selection of colors, all 

$3.45/lb, P&P extra. 
Carded wool, greasy and washed also 

available. Orders posted worldwide with 
moneyback guarantee. You can rely on me 

\for prompt, personal service. Send $1 today 
for brochure and samples. 

JANETTE MCKENZIE, "Gorrie 
Downs", Greta Valley R.D., North 

Canterbury, New Zealand. 

Natural Yarns 
For 

Weaving & Knitting 
Sample cards and price lists $5.00 

Refundable on first order. 

2723 COLTSGATE RD. DEPT. H 
CHARLOTTE, NC 28211 

( 7 0 4 ) 8 4 7 - 1 5 1 9 
J 

Icelandic Wool 
Yam, Pencil Rovings, Combed Tops, Fleeces 

Louise Heite, Importer 
Box 53 , Camden, Delaware 19934-0053 

Toil-Free 1-800-777-9665 
Call for a price list 

Rainbow-Dyed Yarns 
For weaving & knitting. Traditional & 
current colors. Wool, silk, cotton and 

blends. Spinning fibers also. Samples $4 
with 45 0 SASE. 

CUSTOM COLORS 
4743 Balsam St. · Las Vegas, NV 89108 

(702) 645-4227 

Create tomorrow's 

heirlooms with timeless Irish linens, 

your weaving unit be treasured for 

generations to come. 

S a m p l e s $ 3 . 0 0 - c a l l o r write: 
'MeirLoom L i n e n s . a n d o t h e r strands 
3 7 V i c t o r i a A v e . L i n d s a y , Ont. %3Ί>4·Ε8 

f r a n c e s T i m b e r s . ( 7 0 5 ) 3 2 8 - 3 7 2 7 
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NORSK KUNSTVEVGARN 100% Spelsau 
yarns. Samples for tapestry $3 , knitting and 
weaving $5 , Nordic fleece/rovings $4. Catalog 
$1 Norsk Fjord Fiber, PO Box 271 -H, Lexing-
ton, GA 30648 . 

SILK FIBER LOOPS/Luxury Rag Accents add 
rich texture to apparel and crafts. ldeapack/30+ 
samples, $8 . SILK TREASURE BAGS—one 
pound natural/hand-dyed silk fiber in skeins, 
ravings, $7 Fantasy Park, 1 2 3 0 5 Firthe of Tae, 
Ft. Washington, MD 20744 . 

SILK, SILK, SILK. 60 exciting colors—Douppi-
oni; 2/14 spun; cultivated & tussah plied; silk & 
camel; tussah & acrylic. Quantities limited. 
Samples $ 5 . C u s t o m Handweaving, Box 4 7 7 
Dept. H, Redondo Beach, CA 9 0 2 7 7 - 0 4 7 7 

SPANISH MOSS. Spin it, weave it, create with 
it. One of nature's strongest fibers used 
throughout time for 101 purposes. One pound, 
$ 5 , 5 pounds, $15 . Natural Se lect ions (H), PO 
Box 5344 , Gainesville, FL 3 2 6 0 2 - 5 3 4 4 . 

SPORT HEADBAND/EARWARMERS project 
with "spin-and-knit" pattern. A practical way to 
sample the luscious colors of the Lambspun 
collection. A) Silk-angora $12 . B) Finest wool-
angora $12 . C) Full fiber sample catalog $10 . 
M/C, VISA, Mail orders. Call Diane at "Yarn 'n 
Needle" 1-800-782-0575. See ad index for 
Lambspun. 

TRUDY VAN STRALEN. Natural dyed mohair, 
silk, wool. Vibrant colours are our trademark. 
Set of sample cards $10 .00 . RR 4, Prescott, 
Ont., KO Ε 1TO, Canada. We ship FOB 
Ogdensburg, NY 

WOOL MILL ENDS, 2 & 3 ply. Send SASE for 
current samples. $4.50/lb + shipping. Louët 
products also available. Eileen VanSickle, 
12918 Wolf Rd., Grass Valley, C A 9 5 9 4 9 . (916) 
268-1271 

YARN FOR SALE: Quality mohair, $10/lb; Cot-
ton novelties, $9.50/lb; Rayon boucles, 
$9.50/lb; Unmercerized cotton (3 /2 ,5 /2 ) , $5/lb. 
and much more! For information contact: Jane 
Herman, W3091 Koch Rd., Ft. Atkinson, WI 
53538 . ( 4 1 4 ) 5 9 3 - 8 7 2 4 . 

KNOTS & TREADLES 
101 E. Pittsburgh Street · Delmont. PA 15626 
(412)468-4265 · CATALOG 3-Stamp. · DYES 

SHEEP on Everything! SHOELACES, BALLOONS, 
SOCKS...I SHEEP PRINT FABRICS (Swatch.. $5) 
Weaving & Spinning * Supplies k Equipment 

VHS Video Rental Library via UPSI 
ODD LOT PLAID COTTON FLANNEL FOR RAG RUGS 

ONLY J2.50/LB. — BUY 10». GET 2 FREEÎ  

t r i e 
YARNS FOR LESS 

By purchasing in bulk, you can save 
up to 25% on your yarn purchases. 
We stock a wide variety of 
yarns—22/2 Cottolin, 8/4 Carpet 

, À . - Λ Warp, Avanti, Mop Cotton in 3 
I V W I F L thicknesses, Harrisville Shetland, 

Saucy Cotton, 3 weights of Browns' 
Wools, and much more. Free 

updates and mill-end offerings. Friendly and fast 
service. Call or write for a sample packet: $9.50 
postpaid, the Weaving and Knitting Shop, inc., 
1702 Walnut St., Boulder, CO 80302. 
1-800-262-5545 (in state: 303-443-1133). 
VISA & MASTERCARD ACCEPTED 

KNITTING 
SHOP 

T H E L O O M S H E D 

W E A V I N G S C H O O L 

Charles A. Lermond 
1 4 3 0 1 S ta t e Rt. 5 8 

Oberlin. OH 4 4 0 7 4 · ( 2 1 6 ) 7 7 4 - 3 5 0 0 
Instruction · Looms · Yarns 

E Q E N Weaving S T U D I O 

ο ® 
The Glimakra Weaving School 

o f Tucson 
L O O M S * Y A R N S 

I N S T R U C T I O N 

2 2 3 3 Ε H a w t h o r n e 
T u c s o n , f i Z 8 5 7 1 9 

6 0 2 / 3 2 5 - 0 0 0 9 

T R A V E L 

Textile Holiday Tours · 1991 

• NEW ZEALAND-MAY 
with Louise Bradley 

BRITAIN & IRELAND-MAY 
with Barbara Baggeroer 

• REMOTE CHINA -FALL 

with Mary Fletcher 

request details 

MARY FLETCHER 
P.O. Box 61228 

Denver, CO 80206 
(303) 692-9634 

L7L-L-L7L-LU-

i - i - i - i - i - i - i -

7~e>x>tiHe> Tour 
O c t o b e r 2 - 7 , 1 9 9 0 

Personally led by KEN COLWELL of 
"THE LOOMS" Highlights Include: 

• Lowell, MA, the beginning of the 
textile industry 

• Slater's Mi l l presenting the history of 
the American Industrial Revolution 

• American Textile Museum 
• Visits to Darwell's, known for silk 

scarves; Black's, known for hand-
woven jacquard coverlets and the 
Weaving Center in Harrisville, NH 

• 5 nights accommodations at a quaint 
New England Inn 

• 10 meals 

Price: $782.00 per person double 
LAND ONLY 

Call HELLO AMERICA TOURS for 
information at: 608/833-1525 
1/800-362-5480 Toll free in Wisconsin 
1/800-556-9286 Toll free nationally 

INSTRUCTION 
ART RESORT in the midst of redwoods, 5 
minutes from the ocean. Room and breakfast 
included. Call Elfies's Place (916) 549-3328, or 
write to Elf ie's Place, PO Box 547 Bella Vista, 
CA 96008 . 

COMING TO ENGLAND? Residential spin-
ning and weaving tuition offered in well-
equipped country studio. For brochure write 
Malcolm and Elizabeth Palmer, Crown Cot-
tage, Gretton, Northamptonshire, NN17 3DE, 
England. Tele: 0536-770-303 . 

INDULGE YOURSELF WITH FIVE DAYS of 
individualized weaving instruction while being 
pampered in our charming antique-filled coun-
try home. Gourmet country meals served daily. 
Our well-equipped studio provides private in-
struction Monday through Friday. Tour to AVL 
Looms on Tuesdays. Write or call for confirma-
tion of dates and cost of tuition which includes 
room and all meals. Airport shuttle provided 
from Chico, California to Orland. Heritage 
Handweav ing , Rt. 3, Box 3086 , Orland, CA 
9 5 9 6 3 . ( 9 1 6 ) 8 6 5 - 5 7 4 5 . 

KATHRYN WERTENBERGER, author of 8, 12 
20: An Introduction to Multishaft Weaving 

and co-author of Handwoven, Tailormade, is 
available for workshops and lectures. Write to: 
10982 Twin Spruce Rd., Golden, CO 80403 . 
(303) 642-7724 . 

LEARN RUG, TAPESTRY WEAVING. 
Beginner's mountain retreat. Experience tran-
quility, success. Individualized. Earning poten-
tial. Brochure: Loewe School , Box W-3, Di-
vide, CO 80814 . (719) 687-3249 . 

RIVER FARM WEEKENDS & FIBER SATUR-
DAYS. Sept, 90-March '91 on the banks of the 
Shenandoah in the Valley of Virginia. Beginner, 
Intermediate, and Advanced Handspinning, 
Priscilla Blosser-Rainey. Overshot Weaving, 
Polly Scott. Indigo/Cochineal Dyeing, Maretta 
Crider Beginning Weaving, Maretta Crider. 
River Farm House bed and breakfast. Free 
schedule/catalog. The River Farm, Rt. 1 Box 
401 Timberville, VA22853. VA(703) 896-9931 
Outside VA 1-800-USA-WOOL. 

THE WEAVERS' SCHOOL. Spend five days in 
weaver-heaven and learn the basics of pattern 
weaving. Classes introduce the 4-shaft weaver 
to the joys of more than four and the drawloom. 
Also: coverlets on four-and-more; pattern with 
supplementary warp and weft; and piqué, finn-
weave, and other patterned double weaves. 
For brochure: Madelyn van der Hoogt, The 
Weavers' School, Rt. 1 Fayette, MO 65248 . 
( 8 1 6 ) 2 4 8 - 3 4 6 2 . 

WEAVING WORKSHOPS. Instruction on Swe-
dish looms. Apply Li l ly Bohl in , c/o PO Box 
2296 , Qualicum Beach, B.C., Canada V0R 
2T0. 

Λ Notecards, tags and useful items for creative people like you. 

^wsHanf^rishjaiin Qitultq 
\ / Free catalog. Dept. H Box 590 McCall. Idaho 83638**^?/ 
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LITERATURE 
18THAND19TH CENTURY weaving patterns. 
Twenty drafts from original textiles interpreted 
for handweavers. $32 .50 ppd. Beginner or 
complex weaver Will draft your designs for 4 
to 2 4 harnesses or from any existing textile. 
Rabbit Goody, PO Box 4 5 5 , Cooperstown, NY 
13326. 

HISTORY, DRAFTS, THREADING, tie-ups, 
treadling, photos of most weaves. Certificate of 
excellence in-depth study. Loom Controlled 
Checkerboard Patterns $ 2 5 plus $2 .50 ship-
ping. Betty Gaudy, 9 9 8 Rio Verde E., Cotton-
wood, AZ 86326 . 

MARY MEIGS ATWATER RECIPE BOOK. 
Over 130 historical and original weaving 
"recipes" from the grand lady of American 
weaving. $21 ppd. Salt Lake Weaver 's Store, 
1227 East 3300 South, Salt Lake City, UT 
84106 . 

PIQUE: PLAIN AND PATTERNED by Donna 
Sullivan. For 3 shafts or more. For beginners 
through advanced. Send $ 1 2 . 9 5 + $2 handling 
to Sul l ivan Publ icat ions , 1134 Montego Road 
West, Jacksonville, FL 3 2 2 1 6 . 

WARPING BACK TO FRONT by Louise E. 
Fredrickson & Linda Stevens-Sloan. Detailed 
instructions, illustrations for 1 or 2 people. Send 
$10 + $1 .50 s/h (Floridians add sales tax) to 
Linda Stevens-Sloan, 3 5 3 5 Old Lockwood 
Rd., Oviedo, FL 3 2 7 6 5 (dealer inquiries wel-
come). 

ELIZABETH A. BUSCH 

The Pa in ted Quilt 

S e p t e m b e r 1 0 O c t o b e r 5 , 1 9 9 0 

for αϊίιϊ/ΟΝ write to Ri'gistrilr: 
P E N L A N D S C H O O L P E N L A N D N C 2{ 

704-765-2359 

BOOKS BOOKS BOOKS BOOKS BOOKS 
tn α 

Ο THE UNICORN TEXTILE BOOK CATALOG Q 
§ contains over 500 new, old & £j 
OS unusual books on weaving, CE 
Q spinning, dyeing & knitting. Send $1 § 
Ο for p&h to: 

W UNICORN BOOKS W 

g 1304 Scott St., Petaluma,CA § 
Ο 94954-1181 !* 

CQ CA 

ssooa ssooa ssooa ssooa ssooa 

BOOKS FOR KNITTERS, WEAVERS, 

ETHNIC TEXTILE LOVERS 

D O S Τ Ε J E D O RAS 

F I B E R A R T S P U B L I C A T I O N S 

757 Raymond Avenue, # 3 0 0 E - H 

Saint Paul, Minnesota 55114 

CATALOG $1.00 

VISA/MC 612-646-7445 

SOFTWARE 
MINDWEAVE1.42X. 65 ,536 colors, $250 . 
MINDWEAVE1.42. 136 colors, $180 . Now 
twice as fast! IBM EGA/VGAcompatibles. Most 
visually true-to-life with 99 thread widths, spac-
ings, texture, and continuously variable magni-
fication. Easy to create simple to very complex 
fabric designs. Up to 32 harnesses, 64 trea-
dles, dobby. 2 0 0 0 ends, 2 0 0 0 picks. Over 100 
B&W, color printers. Unlimited customer sup-
port. Free information. M i n d s u n , Dept. H, 
RD2, Box 710 , Andover, NJ 07821 (201 ) 3 9 8 -
9 5 5 7 

THE WEAVER. Still the standard multi-harness 
weaving drawdown program for the Apple II 
series microcomputers. Features color, magni-
fication, rising and sinking sheds, interactive as 
well as automatic treadling, databasing of de-
signs and beautiful printouts. Send $49.95 for 
disk plus manual. For complete information 
contact Compucra f ts , PO Box 326 , Lincoln 
Ctr., MA 0 1 7 7 3 . Ask about our software for 
Cross Stitchers! 

SUPPLIES 

AMIGA DESKTOP WEAVING. 
WEAVE-ΓΤ and WEAVE-IT PLUS for the 
Amiga 500, 1000 & 2000. WEAVE-IT is a 
full-featured weaving program that is 
compatible with a full range of Amiga 
graphics and desktop publishing software. 
Up to 12 harnesses-14 treadles. WEAVE-IT 
PLUS includes utilities to calculate and 
print, warp, weft and sett (US and Metric). 
WEAVE-ΓΤ $69.95 US. WEAVE-IT PLUS 
$84.95 US. Shipping and handling $5 US. 
For orders or further information contact: 
Joyce I. Peck, Box 1051, Qualicum Beach, 
B.C., Canada V0R 2T0. (604) 752-3364. 

WEAVER FRIENDLY 
Discover AVI 
Weaving Software 

I B M 

f ENERATlON II—AVL'S ORIGINAL SOFTWARE 
HAS BEEN UPDATED TO 24 HARNESSES. FAST AND 

POWERFUL. GEN II IS AVAILABLE FOR EITHER EGA OR CGA. 

lAfEAVE PLANNER—THE EASY-TO-USE SOFT-
¥ V WARE FOR ALL WEAVERS. NOW AVAILABLE IN A SPAR-

KLING EGA VERSION WITH OVER 100 COLORS. 

M A C 

r"*ESIGN AND WEAVE-EUROPE'S MOST 
JL^ POPULAR PROGRAM COMES TO AMERICA. FEATURES A 
NEW MANUAL WITH AN EXCELLENT TUTORIAL. WORKS ON ALL 
MACS-PLUS, SE AND II. 

A P P L E I I 

f ENERATlON II—PROVIDES ALL THE TOOLS YOU 
NEED TO CREATE WEAVES UP TO 16 HARNESSES. 

AU AVL programs interface with the AVL Compu-Dobby 
loom. 

AVL SEND $2 FOR A COMPLETE CATAK 
AVL LOOMS 
601 ORANGE ST., DEPT. #2 
CHICO, CA 95928 

BASKETMAKING SUPPLIES. Excellent reed, 
hoops, handles, books, kits. Classes. Retail. 
Wholesale. Catalog $1 (refundable). The Bas-
ket Works, HW, 77 Mellor Ave., Baltimore, MD 
2 1 2 2 8 . 

BASKETRY SUPPLIES, BOOKS, classes. 32-
page catalog—$1 (refundable). Caning Shop, 
Dept. IWP 926 Gilman St., Berkeley, CA 
9 4 7 1 0 . (415) 527-5010 . 

DISCOUNT PRICES ON LOOMS, wheels, ac-
cessories, yarn. Glimàkra, Schacht, Harrisville. 
Send large SASE for yarn samples or call, write 
Barb's Weaving & Spinn ing , 582 Bethel 
Church Rd., North East, MD 21901 (301) 287-
5 6 2 3 . 

NEW: J A C O B FLEECES from landmark flock; 
Curry, Great and Saxony wheels; "Sweater-
maker" from Bond ($250/free shipping); Louët 
"Ultima"- Schacht wheel and looms; fibers and 
accessories. M/C, Visa. Catalog $1 + LSASE. 
The Wool Room(H), Laurelton Rd., Mt. Kisco, 
NY 10549. (914) 241-1910 . 

NYLON EDGING, (Chiffon). Send self-ad-
dressed stamped envelope for color samples 
to: Mar-Var, 1614 E. Workman Ave., West Co-
vina, CA91791 

QUALITY BASKETWEAVING & chairseating 
supplies, books, kits. Catalog $.50. Prompt. 
Low prices. Retail/wholesale. Ozark Basketry, 
Box 9G, Kingston, AR 72742 . (501) 665-2281 

Covers to Protect your Loom 
f r o m s u n l i g h t , p e t s , s m a l l h a n d s & t r a v e l 

Send SASE for information. 
Indicate y o u r loom model & brand. 

L O O M P A L " 

8 1 1 3 I n d i a n P a i n t B r u s h 
B o z e m a n , MT 5 9 7 1 5 

4 0 6 / 5 8 7 - 8 2 6 0 

HE WEAVING STUDIO 
YARN, LOOMS, SPINNING 

SUPPLIES, BOOKS, CLASSES 

& WOVEN ITEMS 

5% OFF SUG. RETAIL PRICE OF 

A N Y FLOOR LOOM PURCHASE 

SCHACHT-NORWOOD-HARRISVILLE 

The Weaving Studio 
8 1 2 S. SUMMIT 

IOWA CITY. IOWA 5 2 2 4 0 

319 /338-1789 

September/October 1 9 9 0 HANDWOVEN 1 0 3 



T H E H A N D W O V E N 

COMMUNIQUE 
S e p t e m b e r / O c t o b e r 1 9 9 0 e d i t e d b y B o b b i e I rwin 

Sehcdge Tips 
Some books suggest 

crowding youi edge warps io 

NUKL" Ι ΙΙΓΙΙΙ· ι ι \\ .L'l MILL 
II I> undeiict ti> II II II mi" 
hasn't worked loi YOU YOU 
ηιΐΓΊι1 Ιι> |LL I LILT OPPNSIU ι|· 
PINL>.]L LL \HLLL I IHII >i' ι ν IN 
TILL• IIUULL. ML ill II 111 • VHLL 
tends to CUIVE up at the edges 
.UNI I IK > KOLUI 11-> Ι .IDS 
hie IK 1 > -Ρ.Κ IN- 1 MIL • I 
v> tips.ι nu ΐιΐι·Ιΐι· Φ » ! ιΐι,ιιι 
the rest ot youi warps Some-
times this does the LUCK' 

Sales Tip 
Selling your handwoven 

I. U LL LL III > ' |L|«|I|.L\ ULLLL i. II 
mcnts on hangers w ith 

II ·· ' nul I mu .1 
•'shoulders" They Ί1 ilrape 
• lllljl [II·ne .IITL.l<-|IVI l\ ill tl 
way and increase your sales 
potential 

Silk For Life 
The next time ν ou pur-

chase silk yarn, you could he 
helping to tight dmg addic-
tion Silk Hoi Life, a coopera-
tive erfoit between the 
\vi-,iun-iu I mill ι I ·miiil.i 
lion and women's gioups in 
( iilmiiha. Simili \meiii ι 
hopes to discourage coca culli-
vution bv substituting mul-
berry trees. Foi main South 
American farmers, pioducing 
coca (the source ol cocaine) 
ha. k\ η ihv ΊΙΙI «• ι ι·< »up 
port then families Tocnuntci-

I ( ) 4 H A N P \ V O V I \ 

act the seuous drug pinblciu 
which results. Silk F-oi Lite 
has introduced silk pioducluin 
us an alternative sounc of 111-
LOMC. "Kaise cocoons, not 
cocaine" is the motto ol the 01-
gam/ation. 

Colombian handspiimcis 
piolit directly from the sale ol 
the lustrous, white two-ply 
yarn ihey piixiuce. The I aiin-
eis Foundation provides 
marketing assistance bv con-
necting the spinners with 
guilds and retail stoics in the 
I nited States. I he Silk For 
Life Project supports uiral eco-
nomic development while ot-
tering α high-quality product 
at a price considerably lowei 
than that foi Oriental silk 

I or inlomidlion about the 
piojecl. contact Silk I or Lile, 
c/o VU-1 1. 1300 S Lav ton 
Blvd.Mil*jukui\ \ \H321S 
(414, 384-2444. 

LIININBIILED B\ Courue ί un/, 
Denver, Colorado 

Freeze Those 
Bugs! 

Hee/ingyoui fleeces 01 
textiles can be an eflective 
way to kill any adult insects 
and larvae which might be in-
festing them The pioceduie is 
easier than fumigation, and it 
engenders no health risks. Pro-
fessional le Mile conservatois 
use large iiee/mg chainbeis 
especially designed tor the 
purpose, but ν ou can use ν oui 
home tree/ei as long as 11 
maintains a temperatuie ol 
0 I- ot less 

Seal youi diy items in ati-
tighl plastic hags Although 
exposure to Iree/ing lempera-
tuies will not haiin tevliles, 
the plastic proieels them from 
the condensation tliat occurs 
when the Iro/en objects are ic-
intiodueed to room tempera 
tine <\n> moisluie will 
dampen anil weaken fibers 

and create α bleeding ground 
lor mold 

It's important to bring the 
temperatuie down quickly so 
ihai anv. pests thai may be 
picsent are not allowed to ac-
^ h m i>c in ilu κ II|H ι u u 
changes. Keep > oui items Iro-
/i ι· I >: at ι· ι si 1*% HI Ί ι ilk n 

.LLLIIW LLLI L'L 1.1 Ι "I NE IN ι M mi 
tempeiauiie gradually hetoie 
you remove the plastic bags. 

adapted tnun the Helen Allen 
I exult ( olleuuin \e*\leVei 

Spniig I'WO 

I)onke\ (îuards 
The niuch-maligncd don-

key is making a comeback in 
Texas and other slates, wheie 
lanihers know that coyotes 
keep their distance when the 
stubborn beasts are making 
asses of themselves It's the 
"delilwiate" disposition of the 
donkey and the animal's in-
nate dislike of canines that 
make it useful guarding goals 
and sheep against envoies and 
other piedators. says lancher 
Nana i alley. 

State ollicials say the don 
key guard an old-lime form 
ot piotection. is enjoying a re-
surgence on ranches aiound 
Ihe countiy. "It's such a natu-
ral thing foi a donkey," says 
Falley. who also sells the 
guaid animals. "It's not some-
thing that lequires training 
The) have α natural instinct to 
ι un dogs and coyotes out ot 
then lerritoiy." 

A well-placed kick from 
an dngry donkey is usually 
enough lo dnve away anv 
predator, expeitx say. Raneh-
eis have known Ihis lor years 
But a new cnvuonmemal con 
sciousness has helped pio-
mote the use of predatoi ! 

councils like guard animals in-
stead ot poisons thai can enter 
the food chain The low pi ice 
of lIic donkey s doesn't hurt 
eithei Pi ices range fiom V75 
to SI3Î loi Irmalcs and S20 
to SW) toi males. About 1800 
of the animals cuirenlly stand 
sentry on Texas tanches 
Groups such as the Montana-
based Anient.an Council ol 
Spotted Asses hav e been pro- ' 
moling ihe use ot the animals 
m othei stales as well 

The Texas Department ot 
Agncullure includes donkeys, 
as well as guaid mules and 
llamas, in a compieheiisivc 
piedator control program it ' 
launched in 1488 The pro-
gram also employs traps, 
lights, sirens, and propane can 
nons to tnghteii away coyotes 
and wild dogs. 

Texas leads the nation in 
raising sheep, w ith I 4 mil-
lion, and angora goats, with 
1.5 million The Texas wool 
and mohair induslries were 
worth a combined S66 million 
in 19X8, officials said, hut 
rancheis lost about Sl> million 
worth ot livestock to pieda-
tors. Coyotes are blamed (or 
more than half the damage 

1 hat's where the donkeys 
come in. Ranchers put a don-
key out to forage with a herd. 
Soon the donkey "adopts" the 
flock as its own and begins de-
fending it against coyotes and 
olhei canines 

Ihe best way io choose a 
guard donkey is to let the ani-
mal get acquainted w ith ils 
herd, then introduce a dog 
into its pen to see il it repels 
the canine. "If the mule or 

Seplembei /Οι tober I WO 
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donkey shows aggressive be-
ha\ ioi towaul the dog. then 
you've got :i good guaid don-
key." says Andy Feild. preda-
tot management specialist toi 
the Texas Agriculture Depart-
ment. 

Some ranchers report more 
success with jennies. 01 fe-
male donkeys, and geldings, 
neiilered males. Some jacks, 
or unaltered males, are overly 
aggressive with their herds 
Bui Pulley has raised donkeys 
Cor 23 years and says she 
doesn'T believe good guarding 
is a sexually determined trait. 
"Ί would say about 85 percent 
make real good guards." she 
comments. 

AIMUMLED Press 

Weaving 
Resurgence 

The Yankee blockade 
about the Confederate ports 
had tightened, and luxui les 
such as lea. eoftcc silks, 
whalebone stays, colognes, 
fashion magazines and hooks 
were scarce utid dear. Lvcn 
the cheapest cotton goods h,ID 

.skyrocketed in price and 
ladies were regretfully making 
their old dicsscs do another 
season. Looms th.IT h.id galh-
eied dust foi year.-, had been 
brought down imni attics, and 
there weic webs ot homespun 
lu he lound in nearly e\ ery 
p.iilm Lvervone, soldiets, 
civilians, women, children 
and negroes, began to weai 
homespun. Cray, as the color 
of ihe Confederate uniliiini, 
piaciually disappeared and 
homespun OL a butternut 
shade took its place. 

-M.11g.1i1M MITCHELL, ( « W H >/'/ 
rhs IVIW. CHAPTER 12 

Ι'Ι HANKS LU M.MUEL.I KANLII/1 

Butternut Dye 
The hark and Iruit husks ol 

the butternut tree were used to 

ptoduii - yellow d>e during the 

Civ il War when other souices 

tor the dye were unavailable, 

according to the (ieotgia-

Pacific Corporation. 

-—Associated Press 

PRODUCT NEWS 
by Sharon Altergott 

The Mannings is manufacturing a ten-
sion box holder for the Schacht Baby Wolf 
and Mighty Wolf looms and the Harrisville 
22" loom. This adaption slips over the 
back beam, making it possible to mount a 
tension box or a lease reed for sectional 
warping. Two pieces of U-shaped plywood 
fit down over the back beam while a piece 
of hardwood acts as a bridge between the 
two. The box has a groove in it for the 
lease reed or can be turned to attach to the 
tension box. Each unit is $12 . Please 
specify which loom it's for when ordering 
from The Mannings, PO Box 687 East 
Berlin, Pennsylvania 17316. (717 ) 6 2 4 -
2 2 2 3 . 

Norwood Looms is pleased to an-
nounce its new Workshop-6 loom. It fea-
tures four harnesses, which lift out for easy 
access to the heddles, and six treadles con-
nected to floating lams by Norwood's 
chain tie-up system. With a 22" weaving 
width and X-frame design, the Workshop-6 

folds easily for storage or moving. Nor-
wood will also continue to offer its Work-

shop-4, a four-harness, four-treadle loom 
with direct cord tie-up and 22" weaving 
width. For a complete brochure featuring 
the entire line of Norwood and Cranbrook 
handweaving looms and accessories, send 
$1 to Norwood Looms, PO Box 167H, Fre-
mont, Michigan 4 9 4 1 2 . 

Anderson Weaving Tools recently in-
troduced two new products. The Anderson 
removable dent reed allows dents to be re-
moved easily so that bulky or novelty 
yams can be incorporated in the reed with-
out problems of abrasion which might 
otherwise be encountered with a fixed 
reed. Anderson also has created two snap-

in heddles. One is the circle, for bulky 
yams, designer beads, and oversized items. 
The other is the circle bar, which keeps 
materials such as leather, flat lace, and 
wide ribbons from twisting and turning. 
For further information, contact Anderson 
Weaving Tools, 2 1 9 Broadway, Suite 323 , 
Laguna Beach, California 92651 

J-Made Looms introduced at Conver-
gence '90 their new J-Comp, a computer-
assisted loom. This new loom design 
incorporates J-Made's light treadling ac-
tion, has no harness float, and locks the 
shed open so you can lay in threads or do 
warp painting without having to keep your 
foot on the treadle. It has the same sturdy, 
deep framework found on standard J-Made 

looms giving a wide shed. All rotating 
parts are made of bronze or ball bearings, 
needing no lubrication. The worm 
gearbrakes for all beams (up to three 
beams are possible) are operated from the 
front of the loom and allow infinite tension 
control. Other customizing features avail-
able include fly shuttles and sectional 
beams. The J-Comp interfaces with IBM 
compatible computers and can use any soft-
ware that comes with a J-Comp driver. For 
more information contact owner, Dale 
Johnston, at PO B o x 452 , Oregon City, 
Oregon 9 7 0 4 5 . (503) 6 3 1 - 3 9 7 3 . 

Terry Lavallee, owner of Bluster Bay 
Woodworks produces a full line of weav-
ing shuttles, including the new "Bullnose 
Boat" shuttles. These new boat shuttles 
come in either a 12" length to accommo-
date a 6 -7" bobbin or 8" long in the "Baby 
Bullnose" model for a 4" bobbin. Other 
shuttles available include the traditional 
boat shuttle, jumbo boat and double boat, 
ski and rag shuttles, stick and belt shuttles, 
along with custom-made shuttles. All of 
his line of Glorious Shuttles are available 
in oak, cherry, walnut, Pacific yew, 
Hawaiian koa, Honduran mahogany, 
African padauk, or birdseye hard rock 
maple. Each shuttle is finished in Danish 
oil, waxed, and hand buffed. For a com-
plete catalog and color photographs of the 
entire line, send $2 to PO Box 1970, Sitka, 
Alaska 9 9 8 3 5 . 

A new line of silks available in a wide 
range of 57 brilliant, muted, and pastel 
colors is now available from Treenway 
Crafts Ltd. Of particular interest is the use 
of a new dye that yields deep, rich, colors 
(even black) that were not possible before. 
The cost of the complete set of natural silk 
sample cards in various weights is $4; 
colored sample set is $3 . Also request a 
copy of their bi-annual newsletter, Mainly 

Silk News and Views. Write to them at 7 2 5 
Caledonia Ave., Victoria, British Columbia 
V 8 T 1 E 4 . (604) 3 8 3 - 1 6 6 1 . 

New yams from Silk City Fibers in-
clude a pure mohair bouclé produced in 
France, Encantado. It is available in ten 
variegated colors at 325 yards per pound. 
Designer Merino, spun in England, now is 
available in a fine 2 /16 weight as well as 
2/7 and comes in 43 shades. Send $3 for 
the entire 1990 Silk City Fibers Collection 
to 155 Oxford St., Paterson, New Jersey 
0 7 5 2 2 . ( 2 0 1 ) 9 4 2 - 1 1 0 0 . 
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TRUE CONFESSIONS 

PE O P L E O F T E N A S K m e if, wi th 

a full-time j ob and family, I 

have any t ime to weave . M y s tock 

answer over the years has been , " O f 

course! I w e a v e a lmost every w e e k -

end!" For the past eight m o n t h s or 

so, this knee-jerk response has no t 

been true. I 've had only two warps 

on the l o o m since last N e w Yea r ' s , 

and those two were n o fun at all. 

I 've worr ied that I ' m los ing s o m e -

thing that has been impor tan t to m e 

for a lmost twenty years; I ' ve wor -

ried that m y life is gett ing out o f 

control, or that I ' m chang ing in 

w a y s I don ' t unders tand , I ' ve 

wa lked past m y e m p t y l o o m and 

felt sad and guilty. But in a sheer 

panic about mee t ing the deadl ine 

for this issue, I 've confronted s o m e 

truths about myse l f as a weaver , 

and I th ink it 's going to b e okay. 

T h e truths are these: I w e a v e out 

o f m y feelings, not out of m y head , 

and I really, really have n o pat ience 

for sampling. 

I ' m finding bo th o f these truths a 

little hard to swallow. I believe in 

careful p lanning and creat ive draft-

ing. A n d h o w m a n y t imes has this 

ve ry magaz ine said "Sample , s am-

ple, s ample"? I look at the w o r k of 

some of our author / d e s i g n e r s— 

Sharon Alderman , Caro l Strickler, 

Kathryn Wertenberger, Jean 

Scorgie—and think, ' T h a t ' s wha t a 

weaver should b e . " Tha t combina -

tion of inspiration, intel lectual rigor, 

and discipl ined craf tsmanship. 

N o n e of wh ich app ly to m e as a 

weaver. 

Please don ' t read this as self-flag-

ellation or lack o f self-esteem. I h a v e 

plenty of conf idence in m y o w n 

taste and intel l igence, and I truly 

like a lot of the stuff I 've woven . But 

I 'm finding that, for m e , weav ing 

comes from someplace inside that 

wants to operate intuitively, and 

w h e n I try to force myse l f to w o r k 

otherwise , I get b locked. 

by Linda Ligon 

T h e b lockage in recent m o n t h s 

has c o m e from trying to w e a v e on 

ass ignment , o r out o f duty- a sam-

pler for our u p c o m i n g eight-shaft 

pat tern book , a p iece for a t heme 

issue that 's not m y theme , a gift for 

a person w h o s e tastes are ve ry dif-

ferent f rom mine , a self- imposed 

cha l lenge to use u p all m y yarn b e -

fore buy ing any more . M y basemen t 

is l i t tered wi th piles o f ya rn that I 've 

pul led off the shelf, s tared at, and 

w a n d e r e d a w a y from. 

T h e break through c a m e last 

weekend . I had set myse l f the task, 

after procrast inat ing for three 

months , o f weav ing that da rned 

eight-shaft sampler. It w a s an easy 

job : I had a threading, and needed 

on ly to s ample for sett and p lay 

a round wi th different t ie-ups and 

treadlings. Ha l f a day, and I could 

m a r k that one off m y list. A s I 

started w ind ing m y chas te off-white 

wa rp into bou t s for the interest ing 

modif ied point twil l wi th deflected 

wefts that it w a s to b e c o m e , some-

thing snapped. If y o u had b e e n 

wa tch ing m e , y o u w o u l d have seen 

on ly a flicker o f m y eyel ids, m a y b e 

a little flinch. But inside, there w a s a 

tan t rum going on. There w a s a re-

ally awful little Linda-Id in there 

s tamping her foot and screaming 

" N O ! I W O N ' T ! Y O U C A N ' T 

M A K E M E ! " 

Well , I w a s surprised. It took m e 

back to w h e n m y kids were little, 

a n d the helplessness I felt w h e n 

they ac ted out that way. I never 

qui te k n e w whe the r to hug t h e m or 

send them to their rooms. In this 

case, I dec ided on hugs . I set that 

wa rp aside, w a l k e d over to m y yarn 

shelves , and wa tched m y hands 

pick u p a b ig cone o f dark b r o w n 

w o o l singles. ( I 'm not exaggerat ing; 

I w a s really that detached.) I started 

measur ing a wa rp , guess ing at w h a t 

I thought w o u l d b e an adequa te 

length for a s imply-shaped jacket , 

conjuring u p from m e m o r y what a 

proper sett migh t b e for a moder-

ately-fulled fabric. As I rocked back 

and forth in front of m y warping 

board , swoop ing the yarn from side 

to side a round the pegs , I let m y 

m i n d play on double-faced twill 

threadings and weft colors, and 

s chemed on how, if m y sett were 

too open, I could resley without 

jeopardiz ing the fabric wid th (so 

m u c h for sampl ing) . A n d I felt re-

al ly at peace. 

In retrospect, I be l ieve that what 

had begun interfering wi th m y 

weav ing w a s a gradually-evolving 

a t tempt to integrate it into the rest 

o f m y professional life: putt ing in 

m y Daytimer® w h e n to plan the 

nex t project, and w h e n to do the 

threading, keep ing long-term lists 

o f goals and tasks. If I were a profes-

sional weaver , that w o u l d m a k e 

sense. Bu t for m e , weav ing is a so-

lace, a retreat from computers and 

calculators and b o o k galleys and 

bus iness reports. There ' s a differ-

ence be tween be ing professional 

and be ing serious. 

C o m i n g to unders tand this has 

mean t accept ing that I ' l l probably 

not ever b e the kind of craf tswoman 

that I mos t admire , and feeling that 

t h a f s okay. It m e a n s that I will 

somet imes was te t ime and materi-

als weav ing off who le warps that 

wil l b o m b . N o doubt there wil l be 

t imes w h e n I wil l b e m o v e d to quan-

tify and sample and plan meticu-

lous ly—I 've done it before—but no 

longer wil l I m a k e that a prerequi-

site to weaving . I wil l weave to sat-

isfy m y soul , and if the results are 

n ice enough to give as gifts or show 

in publ ic or publish in this maga-

zine , that will b e a bonus . I will 

w e a v e to satisfy m y soul. • 

Linda Ligon is publisher of HANDWOVEN 

and a bom-again weaver. Her motto is not 
"If it's worth doing, do it right" it's "If it's 
worth doing, do it." 

106 HANDWOVEN September/October 1990 



If y o u l o v e 
beaut i fu l d e s i g n 

o n t e x t i l e s 
a n d o t h e r s u r f a c e s . 

The 
Surface Design 

Association 

Send for a sample copy of 

The Surface Design Journal 

$6.00 postpaid 

Surface Design Association 
Surface Design Journal 

PO Box 20799 
Oakland, CA 94620 

415/567-1992 

a nonprofit educational organization 

MOHAIR 
WOOL 

COTTON 
CHENILLE 

ALPACA 
SILK 

RAYON 
LINEN 

AND 
NATURAL 

FIBER 
BLENDS 

BOOKS 
PATTERNS 

All yarns available 
on cones. For listing 
of yarn shop near 
you, send SASE to 
Classic Elite Yarns. 
12 Perkins Street, 
Lowell, MA 01854. 
Wholesale inquiries 
welcome. 

3 

T R A D I T I O N . N O T T R E N D S . 

The Cranbrook loom hasn't changed much 
in over 5 4 years. It's that good. We build this 
classic production and rug loom to last your 
lifetime. It's that durable. 

You might say, in fact, that the Cranbrook 
loom is like your weaving: Hand-crafted with 
great care. 

After all, it's by Norwood. 

For a brochure describing the Cranbrook 

loom and its custom options—along with 

the complete line of Norwood looms and 

accessories send $1 to: 

Norwood Looms Inc. 

P.O. Box 1 6 7 C 

Fremont, MI 4 9 4 1 2 

(616) 9 2 4 - 3 9 0 1 
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A D - Α - H A R N E S S LOOMS® 
—Traditional Quality— 

AD-A-CAD/CAM S Y S T E M S 
—Trendsetting Innovations— 

M A N U F A C T U R E D B Y 

MACOMBER LOOMS 
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