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March/April 1990 
Volume XI, Number 2 

On the cover: 
Weave your way 
to spring with this 
Blue Shadows 
Rug by Jane 
Evans—and learn 
a new technique 
in the process. For 
more about this 
rug, see "The 
Thick and Thin of 
Shadow Weave", 
which begins on 
page 40. 

COLUMNS 
17 Designing Ways: 

Form Follows Function, or 
Reflections on a Baby Bonnet 
by Barbara Liebler 

25 Professional Pursuits: 
Craft Shows and Fairs—Are 
They Right for You? by 
Constance LaLena 

104 Communiqué 
edited by Bobbie Irwin 

Handwoven 
FROM INTERWEAVE PRESS 

19 Artist-in-Residence: A Weaver's Delight by Jeanne Duvall 
A day spent teaching children to weave can provide months of inspiration for the 
studio. 

38 Swatch Collection #21 by Sharon Alderman 
Weave structure and color team up for spring with refreshing results. 

40 The Thick and Thin of Shadow Weave by Jane Evans 
How one thing leads to another. 

45 At the Window 
Window dressings that are bound to please, with designs by Margaretha Essen-Hedin, 
Sarah Saulson, and Virginia West. 

46 Wonderful Window Fabrics by Virginia West 
Before sitting down to weave, it is essential to determine exactly what you need and 
expect from the expanse of fabric at the window. 

49 Window Dressing by Bobbie Irwin 
Lots of ideas for creating curtains and drapes that work—and look as good as they 
should. 

53 Simple Summer Tops 
Featuring winners from our Super Simple Tops Weaving Contest, with projects by 
Joanne Croghan, Ardis Dobrovolny, Kaino Leethem, and Susanne Smith. 

56 Design Your Own Skirt by Betty Keeler with Louise Bradley 
Pattern doesn't fit? Make your own. Here's how. 

61 Table Toppers Notebook 
With designs by Margaret Gaynes, Peggy Clark Lumpkins, Priscilla Lynch, M. Kati 
Meek, and Dorothy N. Smith. 

65 Yes, You Can Find the Time to Weave by Margaret Gaynes 
Some ideas for planning projects that'll keep you weaving. 

66 Finding Time by Marcy Petrini 
Sometimes it's the difference between night and day. 

68 Letters and Words in Bronson Lace by Sigrid Piroch 
It's as easy as ABC. 

87 Weaving Baltimore by Marian Boyer and Mary Ann Jackson 
The Baltimore Weavers Guild celebrates its 40th anniversary. 

93 Sheep! 
You don't have to be a sheep lover to weave these cute critters. 

96 I Can Weave Elephants by Carol Strickler 
This weaver learns that you should never say never. 

106 Time Machine by Linda Ligon 
In search of the weavers. 

DEPARTMENTS 
4 Editor's Page 8 Letters 11 Books, Etc. 28 Calendar 33 News & Events 34 Travel 108 Advertisers' Index 

HANDWOVEN is published five times a year in January, March, May, September, and November. Subscription price is $18/year in the U.S. and $22 (U.S. 
funds)/year in other countries. HANDWOVEN subscriptions are available in Australia and New Zealand from the following agents: Australia—Kirsten 
Yarns Pty. Ltd., P.O. Box 197, Canterbury, Victoria 3126; Mill Hill Books, P.O. Montville 4560, Queensland; Magnolia Books, 16 King Street, Balmain, 
New South Wales 2041. New Zealand—Books Unlimited, P.O. Box 9540, New Market, Auckland 1; Fibre Flair, Main Rd., P.O. Box 39, Waikanae. 



Louet equipment is available from coast-to-coast through a network of dealers. It is a joy 
to experience their enthusiasm about our products. Go and have a look, and ask about 
our ever expanding assortment of 180 products. The following is a list of some of our 
dealers. If you need names of dealers closer to you, or if you have a specific question, 
please write us. 

ALASKA 
Anchorage 
Woolly Wonders 
3706 Iowa Dr. 
(907) 248-9384 

Ketchikan 
Dream Weavers 
P. O. Box 9822, Smith Cove 
(907) 247-2410 

Wasilla 
Lanuda Fiber Factory 
P.O. Box 87134, P Banks 
(907) 376-2535 

ARIZONA 
Mesa 
The Fiber Factory 
150 West Main 
(602) 969-4346 

CALIFORNIA 
Menlo Park 
Custom Handweavers 
75 Arbor Rd. (Arts Guild) 
(415) 325-0626 

Mill Valley 
Mill Valley Yarn 8c 

Weaving 
4 Madrona 
(415) 332-6433 
Sacramento 
Rumplestiltskin 
1021 R Street 
(916) 442-9225 

COLORADO 
Boulder 
Weaving 8c Knitting Shop 
1708 Walnut St. 
(303)443-1133 

Hesperus 
La Plata Farms 
1281 City Rd. 123 
(303) 385-4375 

Montrose 
Lynnewood Fiber Ranch 
Box 93, 13680 Marine Dr. 
(303) 249-5945 

CONNECTICUT 
Lynne 
Sankow's Beaver Brook 

Farm 
139 Beaver Brook Rd. 
(203) 434-2843 
S. Windsor 
Mountain Spring Studio 

' 382 Bezlebub Rd. 
(203) 644-0548 
Windsor 
Wooly Meadow 
261 Broad St 
(203) 688-8618 

FLORIDA 
Delray Beach 
Penelope's Breads and 

Threads 
520 E. Atlantic 
(407) 272-1000 
Sarasota 
Warped Yarns 
2870 Ringling Blvd. 
(813) 366-8167 

ILLINOIS 
Park Ridge 
Serendipity 
2 Prairie 
(312) 692-7177 

INDIANA 
Spencer 
New Hope Sheep Farm 
R.R. 1 Box 596 
(812) 829-4500 

IOWA 
Pringhar 
Natural Fiber Nook 
R.R. 1 Box 55 
(712) 757-3875 

KANSAS 
Lawrence 
Yarn Barn 
918 Massachusetts 
(913) 842-4333 

KENTUCKY 
Georgetown 
Green By Design 
101 Stone Rd., 

Newton Park 
(502) 863-5129 

MAINE 
Bath 
Halcyon 
12 School St. 
(207) 442-7909 

Bethel 
Mainely Fibers 
P. O. Box 448, Main St. 
(207) 824-3666 

East Holden 
Mountainside Wool 
Box 5560 Rt. 2 
(207) 843-5793 

Franklin 
Sheep To Shuttle 
Box 89 Rl. 200 
(207) 565-2282 

Yarmouth 
Martha Hall 
46 Main St. 
(207) 846-9334 

MARYLAND 
Oakland 
Lenora's Fabric & Yarn 
Rt. 2 Box 79 
(301) 334-2783 

MASSACHUSETTS 
Amtierst 
Webs 
Box 349, 18 Kellogg St. 
(413) 253-2580 

MICHIGAN 
Dexter 
Brooks Farm 
94052 Huron River Dr. 
(313) 426-3174 

E. Lansing 
Something Extra Special 
5400 Park Lake Rd. 
(517) 351-6726 

Marshall 
Natural Fibers 
17519 L Dr. South 
(616) 781-8045 

Sterling Heights 
Sterling Fibers 
12436 Degrove 
(313) 978-8578 

Warren 
Fibers 'N Frocks 
26420 Wexford 
(313) 756-3588 

MINNESOTA 
Avon 
Weaver's Cabin 
20578 317th St. 
(612) 845-4516 

Dalbo 
Spinners Of Northfield 
Rt. 1 Box 110 
(612) 389-5053 

Grand Marais 
Teepeota Handspun 
601 1st St. W. 
(218) 387-2012 
Hayfield 
Nancy Ellison 
Rt. 2 Box 197 
(507) 477-3569 

MISSOURI 
Potosi 
Indian Springs Farm 
Rt. 2 Box 52 
(314) 438-4330 

MONTANA 
Bozeman 
Ponderosapines Fibre Fair 
2928 West Babcock 
(406) 586-9008 

Fortshaw 
Maude Knudson 
824 County Line Rd. 
(406) 467-2810 

Roundup 
The Ewe's Cottage 
Box 672 
(406) 323-1708 

NEW HAMPSHIRE 
Gilford 
Ramblin View 
Boyd Hill Rd. 70 
(603) 524-4029 

Henniker 
Fiber Studio 
Foster Hill Rd. 
(60S) 428-7830 

Littleton 
The Dancing Ram Inc. 
110 Main St. 
(603) 823-5249 

W. Springfield 
Snowbound Spin-Offs 
Box 277, Nichols Hill Rd. 
(603) 763-5859 

NEW JERSEY 
Neshanic Station 
The Spinnery 
Box 156 Rd. 2 
(201) 369-3260 
Stockton 
Woodsedge Farm 
Box 275, 

Bowne Station Rd. 
(609) 397-2212 

NEW MEXICO 
Albuquerque 
Weaver's Warehouse 
1780 Menaul N.E. 
(505) 884-6044 

NEW YORK 
Argyle 
Juniper Hill Farm 
R.R. 1 Box 1195, 

Safford Rd. 
(518) 638-8749 
Bainbridge 
Spinners Hill Shop 
Box 118, Rd. 1 

Brackett Rd. 
(607) 967-8325 
Genoa 
The Woolery 
Rd. 1, 1193 Stewarts 

Corners 
(315) 497-1542 
Greenville 
Spinning Mill 
Rd. 2 Box 109A, 

Newry Rd. 
(518) 966-8122 

Henrietta 
Helen Brown's Fiber Shop 
3182 East Henrietta Rd. 
"(716) 334-1440 
Little Falls 
Windhover Wools 
401 South Ann St. 
(315) 823-1077 
Webster 
Shuttle 8c Ewe: 

Ann Kreckel 
732 Eastwood Circle 
(716) 671-3793 

NORTH CAROLINA 
Asheville 
Earth Guild 
One Tingle Alley 
(704) 255-7818 

Chapel Hill 
Bluenose Wools 
407 N. Columbia St. 
(919) 967-8800 

Winston-Salem 
Walnut Hill Farm Studio 
3253 Valley Rd. 
(919) 924-5397 

OHIO 
Beavercreek 
Fiberworks 
3102 Maginn Dr. 
(513) 426-5522 
Clyde 

Little House 
1927 N. Main St. 
(419) 547-9210 

OKLAHOMA 
Sand Springs 
Brush Creek Farm 
Rt. 1 Box 235 
(518) 241-2437 

OREGON 
Ashland 
Websters 
10 Guanajuato Way 
(503) 482-9801 

Corvallis 
Black Sheep 
530 SW 4lh SL 

(503) 742-0739 

Glide 
Thunder Mountain Wool 
193 Goodreau Lane 
(503) 496-3822 

Roseburg 
Black Sheep 8c Wool Co. 
8657 Roberts Creek Rd. 
(503) 672-7281 

Salem 
Creek Water Wool Works 
P.O. Box 716 
(503) 585-3302 

PENNSYLVANIA 
Aaronsburg 
Warm Fuzzy Farm 
Box 800 
(814) 349-9665 

Delmont 
Knots 8c Treadles 
101 E. Pittsburg St. 
(412) 468-4265 

Lancaster 
The Golden Lamb 
9 Meadow Lane 

(717) 569-6878 

Oley 
Ewesful Spinnings 
Rd. 2 Box 318, Snyder Rd. 
(215) 987-3236 

Sellersville 
Rockwild Angoras 
2409 B Kooker Ave. 
(215) 257-3391 

TENNESSEE 
Somerville 
Merrihill Wool Works 
Rt. 1 Box 370A 
(901) 465-9637 

TEXAS 
Conroe 
Suzanne Roddy 

Handweaver 
1519 McDade Estates 
(409) 756-1719 
Corpus Christi 
Padre Island Weavers 
453 Louisiana 
(512) 881-9329 
Tyler 

The Fiber Workshop 
Rt. 29 Box 29239 
(214) 597-8306 

UTAH 
Cornish 
Foxhill Farm Wools 
P.O. Box84Rt. 23 
(801) 258-5093 

Salt Lake City 
Salt Lake Weavers Store 
1227 E. 3300 S # D 
(801) 486-1610 

VERMONT 
Bridport 
Wooly Hill Farm 
Rd. 1 Box 366 

(802) 758-2284 

Moretown 
Singing Spindle Spinnery 
RFD 1 Box 1000, 

CJ Collins 
(802) 244-8025 
Pawlett 
Beau Monde 
Rt. 30 Box 687, N. Rupert 
(802) 325-3645 

VIRGINIA 
Timber ville 
River Farm 
Rt. 1 Box 401 
(703) 896-9931 

WASHINGTON 
Marysville 
Wool Station 
4218 136th St. NE 
(206) 653-2604 

Moxee 
Nancy Pintler 
9321 Duffield Rd. 
(509) 453-0183 

Seattle 
Weaving Works 
4717 Brooklyn Ave. NE 
(206) 524-1221 

WISCONSIN 
Camp Douglas 
Martin's Folly 
Rt. 2 Box 163 
(608) 427-3615 
Columbus 
Susan's Fiber Shop 
N3967 O'Conner 
(414) 623-4327 
Fremont 
Josepha's Parlor 
9235 Cty. H 
(414) 446-3879 

Mineral Point 
The Looms 
Far End of Shake Rag St. 
(608) 987-2277 

CANADA 
ALBERTA 
Calgary 
Minerva Weaving Supplies 
309 -10th SL NW 
(403) 270-0199 

Stony Plain 
Canadian Coop Wool 

Growers Ltd. 
5107 50th St. Box 1530 
(403) 963-4343 
Strathmore 
Palmerdale Wool Farm 
Box 9 Site 5 R.R. 1 
(403) 934-4378 

BRITISH COLUMBIA 
Duncan 
The Loom 
Whippletree Junction 

R.R. 7 
(604) 764-5250 

Kamloops 
Smith 8c Ewe 
2099 Tranquille Rd. 
(604) 376-3139 

Kitimat 
Leona Bennett 
35 Raley 
(604) 632-2625 

Richmond 
Craft Cottage Ltd. 
7577 Elmbridge Way 
(604) 278-0313 

NOVA SCOTIA 
Halifax 
Fleece Artist 
P.O. Box 881, 

1865 Water St. 
(902)423-9311 

ONTARIO 
Belleville 
What's Weft 
R.R. #4 Elmwood Dr. 
(613) 962-9430 
Carleton Place 
Mississippi Blacksheep 

Gallery 
205 Bridge St. 
(613) 257-7152 
London 
Helen Koop 
662 Warren Rd. 
(519) 471-8804 

Toronto 
Romni Wools Ltd. 
658 Queen St W. 
(416) 368-0202 

SASKATCHEWAN 
Prince Albert 
Annabael Taylor 
673 20th SL West 
(306) 764-8654 

Saskatoon 
Prairie Lily Weavers 
1730 Quebec Ave. 
(306) 382-7510 



All You Need Is Loua 
The Greatest Selection of 

Table Looms and Frame Looms 
16" and 27.5" wide 

Rigid heddle, 4, 8 and up to 16 harnesses 

2nd warpbeam 

Foldable, with warp on, for storage and 
transportation 

Stands to make the loom free-standing 

Conversion kits to go from rigid heddle 
to 4 harnesses and to mini floor loom 

2 fully adjustable frame looms, with 
built-in raddle tie-up 

Full line of accessories, ballwinders, 
bobbin winders, swifts and shutdes 

A Full Line of Carding Equipment 

Hand Carders 

Carding Board (new for 1990) 

Roving Carder 

Drum Carder 

Electric Drum Carder (new for 1990) 

See and discuss these products with one of our dealers, 
or write us for information. 

iiöüit] Full 
Colour 
Catalog $2.00 

Louet Sales 
RR. 4 Dept. I l l 
Prescott, Ontario, Canada 
KOE 1T0 (613) 925-4502 



Editor's Page 
I've been wanting to broaden my knowledge of fiber crafts for a while. 

In particular, I've wanted to learn to sew, not necessarily so that I could sew 
my own handwoven clothing, but more so that I could stitch up a pillow 
casing and have the ends turn out even. (My ambitions reveal the state of 
my "sewing" skill.) 

My previous attempts at sewing have been miserable. In eighth-grade 
home ec, my first venture, I produced a two-sizes-too-big skirt, which I 
never wore even once. Not only had I chosen ugly fabric, I'd worn it out 
along one edge where I'd sewed in and ripped out the zipper innumerable 
times. 

In a more recent attempt, my mind drifted away as I tried to figure out 
the facings. This piece never made it past pinning. Remnants of this unfin-
ished project still haunt the recesses of my closet. 

Thus, it was not with much optimism that I began my current sewing 
class. I had begun to wonder if I could sew. The reason I'm telling you this is 
because of the success I'm finding with this latest try. This time, things about 
sewing which have eluded me before are finally clicking. I'm sure you might 
very well have had a similar experience learning to weave (or insert any 
new technique you might have tried). When I learned to weave. I took a 
couple of beginning weaving classes without really grasping the concepts; 
then I landed in Deborah Chandler's four-harness weaving class, and 
suddenly, weaving seemed easy: I understood. 

I've been heartened, and perhaps you will be too. I now realize that it 
wasn't that I couldn't learn to sew, but that I hadn't perhaps had enough 
exposure to the subject, the right teacher or class format, or maybe the neces-
sary motivation. My Mom always told me as I practiced a particularly diffi-
cult passage on the piano, "If at first you don't succeed, try, try again." At 
37,1 guess I'm still learning this lesson. 

~ aod success in all your adventures, new and old. 

m—— 
Jane Patrick 
Editor 

Coming up in HANDWOVEN 
* The May/June 1990 issue will feature weaving in the United States between 1920 
and 1960. It will include weaver profiles, interviews, and notes about this period of 
weaving revival. Projects inspired by different eras will round out this historical 
issue. 
* September/October 1990. Plaids and tartans: projects for fabrics for the home and to 
wear, with special emphasis on choosing and weaving plaid patterns. Weaving for 
Christmas: this section will include projects for Christmas decorating, special gifts, 
and designs for Christmas cards. I'm still collecting material for this issue. If you've 
woven an outstanding plaid, or have some interesting Christmas card and gift ideas 
you'd like to share, I'd love to hear from you. To have your work considered, please 
send a color slide or snapshot and fabric sample by May 1,1990. 
* November/December 1990. We'll take a look at weaving for the home. I'm looking for 
upholstery fabrics, curtains, rugs, bedspreads, towels, and pillows. Due date for pro-
posals/ideas is June 1,1990. 
* January February 1991. A few issues ago, I mentioned that I was collecting projects 
woven for special occasions. I've already received some exquisite pieces, but I still 
have space for more. If you've woven something extra-special for a holiday, special 
friend, or anniversary, I'd love to receive a color snapshot and a fabric sample for con-
sideration. Due date for proposals/ideas is July 1,1990. 
* March/April 1991. This theme issue will feature finishes, embellishments, and trims 
for handwovens. I'd like this issue to be jam-packed with ideas from our readers. For 
consideration, send your submissions by August 1,1990. 
* Update. The response to my plea for weavings for baby was overwhelming—thanks 
to everyone who sent pieces for consideration. We've started production and should 
have Design Collection 14 ready for publication by early summer. 
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If you love 
beautiful design 

on textiles 
and other surfaces... 

The 
Surface Design 

Association 

Send for a sample copy of 
The Surface Design Journal 

$6.00 postpaid 

Surface Design Association 
Surface Design Journal 

PO Box 20799 
Oakland, CA 94620 

415/567-1992 

a nonprofit educational organization 

CU**<t 
ei<u 

Ϋ*>Η* 
MOHAIR 

WOOL 
COTTON 

CHENILLE 
ALPACA 

SILK 
RAYON 
LINEN 

AND 
NATURAL 

FIBER 
BLENDS 
BOOKS 

PATTERNS 

All yarns available 
on cones. For listing 
of yarn shop near 
you, send SASE to 
Classic Elite Yarns, 
12 Perkins Street, 
Lowell, MA 01854. 
Wholesale inquiries 
welcome. 
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TRADITION. NOT TRENDS. 

The Cranbrook loom hasn't changed much 
in over 54 years. It's that good. We build this 
classic production and rug loom to last your 
lifetime. It's that durable. 

You might say, in fact, that the Cranbrook 
loom is like your weaving: Hand-crafted with 
great care. 

After all, it's by Norwood. 

For a brochure describing the Cranbrook 
loom and its custom options—along with 
the complete line of Norwood looms and 
accessories — send $1 to: 

Norwood Looms Inc. 
P.O. Box 167C 
Fremont, MI 49412 
(616) 924-3901 

X«H-W«MMI 



SCHACHT 
8PIM)LE& 

Schacht Spindle Company products are available through a network of dealers. The 
knowledge they have to share with you and the services they have to offer make them a 
great place to purchase our looms and accessory tools. Stop by and visit them and pick 
up your copy of our beautiful full color catalog. Here is a list of some of our dealers. 
Write to us for the names of other dealers near you. 

ALASKA 
Cordova 
The Nel Loft -
Traditional Handcrafts 
6 1/2 mi. Copper River Hwy. 
Box 879 
(907) 424-5337 
(408) 462-5409 

ARIZONA 
Mesa 
The Fiber Factory 
150 W.Main 
(602) 969-4346 
Phoenix 
Fibercrafts 
2619 W. Bethany Home Rd. 
(602) 242-7428 
Safford 
Cotton Clouds 
Rt. 2, Desert Hills #16 
(800) 322-7888 
(602) 428-7000 
Sedona 
The Pendleton Shop 
465 Jordan Rd. 
P.O. Box 233 
(602) 282-3671 

ARKANSAS 
Eureka Springs 
The Spinning Wheel 
22 S. Main 
(501)253-7064 

CALIFORNIA 
LosGatos 
Los Gatos Yarn Company 
109 W.Main St. 
(408) 354-8720 
MU1 Valley 
Mill Valley Yarn & Weaving 
4 Madrona 
(415)383-1650 
Mt. Shasta 
Shastasong Country Crafts 
214 N. Mt. Shasta Blvd. 
(916) 926-6760 
Sacramento 
Rumpelstiltskin 
1021 "R" Street 
(916) 442-9225 
Santa Cruz 
Fiber Enterprises 
1001 Center St., #14 
(408) 459-8134 
Three Rivers 
Mountain Arts 
42,268 Sierra Drive 
(209)561-4716 
Valencia 
Green Valley Weavers Supply 
24442-C Hampton Drive 
(805) 259-7388 

COLORADO 
Boulder 
The Weaving and 
Knitting Shop 
1702 Walnut Street 
(800) 262-5545 
(303)443-1133 
Castle Rock 
Mountain Weaver 
(Pine Lane Nursey) 
17 1/2S.Wilcox 
(303) 660-9604 
(303) 688-8813 
Colorado Springs 
JustDyelightful Handwovens 
2629 West Colorado Ave. 
(719) 636-0059 

Durango 
Hermosa Handwovens 
133 East 8th St. 
(303) 247-2678 
Lakewood 
The Recycled Lamb 
2060 Youngfield Street 
(303) 234-9337 

CONNECTICUT 
New Haven 
Thera Yarns 
298 Lawrence Street 
(203) 773-1287 
New Milford 
Hearth & Home 
314 Kent Rd. 
(203) 350-3177 

DELAWARE 
Newark 
Morning Star 
7 Elkton Road 
(302) 453-0774 

FLORIDA 
Apopka 
Knitting Machines of Florida 
380 Semoran Commerce 
Place 
Suite 107A 
(800)346-2311 
(407) 886-7300 
Delray Beach 
Penelope's Breads and 
Threads 
520 E. Atlantic Avenue 
(407)272-1000 
Lynn Haven 
Down The Lane 
1305 Florida Ave. 
(904) 265-8419 
Sarasota 
Warped Yarns 
2870 Ringling Blvd. 
(813) 366-8167 

GEORGIA 
Atlanta 
Dream Weaver 
650 Miami Circle 
(404) 237-4588 

ILLINOIS 
Charleston 
Edna-Verne Enterprises 
1531 Division St. 
(217) 345-6059 
Chicago 
Weaving Workshop 
918 W. Diversey Parkway 
(312)929-5776 
Fairview Heights 
Stoddard's House of 
Spinning & Weaving 
(618) 398-5532 

INDIANA 
Evansville 
Homestead Handweaving 
Studio 
10918E Hebmar Drive 
(812) 985-3847 
Farmland 
The Fiber Shop . . . Plus 
RR 2, Box 290 
(317) 468-6330 
New Albany 
The Weavers Corner, Inc. 
1406 E. Spring Street 
(812) 948-0350 
New Harmony 
Harmonie Weavers 
612 Main Street 
(812) 682-3578 

Terre Haute 
Indian Acres Spinner/Weaver 
1801 S. 31st St. 
(812) 235-2129 
KANSAS 
Lawrence 
Yarn Barn 
918 Massachusetts 
(913) 842-4333 
MAINE 
Bath 

Halcyon Yarn 
12 School St. 
(800)341-0282 
(207) 442-7909 
MARYLAND 
Baltimore 
The Weaver's Place 
75 Mellor Avenue 
(301)788-7262 
Frederick 
Forestheart Studio 
21 South Carroll St. 
(301)695-4815 
GarrettPark 
Fiber Designs-
Mary Alice Hearn 
(301)946-8358 
MASSACHUSETTS 
Arlington 

Batik 8c Weaving Supplier 
393 Massachusetts Ave. 
(617) 646-4453 
MICHIGAN 
Grand Rapids 
ThreadbenderYarn Shop 
2767 44th, S.W. 
(616)531-6641 
Northville 

Traditional Handcrafts 
571 Randolph Street 
(313) 349-7509 
MINNESOTA 
Avon 
The Weaver's Cabin 
20578 317th Street 
(612)845-7115 
Minneapolis 
Creative Fibers 
5416 Penn Ave. S. 
(612)927-8307 

MISSOURI 
Arrow Rock 
Keelor Handwovens 
# 6 Public Square 
(816) 837-3328 
Columbia 
The Weavers' Store 
U S . 9th Street 
(314) 442-5413 
NEW HAMPSHIRE 
Henniker 
The Fiber Studio 
9 Foster Hill Rd. 
P.O. Box 637 
(603) 428-7830 
NEW JERSEY 
Clinton 
Fibre Crafts 
38 Center Street 
(201)735-4469 
NEW YORK 
Charlton (Ballston Lake) 
Woodside Weavers 
4091 Jockey Street 
(518) 399-7991 

Henrietta 
The Fiber Shop 
3182 East Henrietta Rd. 
(716)334-1440 
Little Falls 
Windhover Wools 
401 S. Ann Street 
(315) 823-0969 

NORTH CAROLINA 
Asheville 
Earth Guild 
One Tingle Alley 
(800) 327-8448 
(704) 255-7818 
Burlington 
Helen Gant 
The Studio of Handweaving 
713 E. Willowbrook Rd. 
(919) 226-3330 

OHIO 
Canton 
Merrie Lamb 
3811 East Lincoln St. 
(216)488-2544 
Centerville 
Three Bags Full 
6150 Ironside Drive 
(513) 435-3561 
Chardon 
Hart's Haven Handwovens 
369 Park Ave. 
(216) 286-2181 
Pepper Pike 
Cellar Weaves Studio 
27976 Belgrave Rd. 
(216)831-1963 
Willoughby 
The Weaving Place 
4114 Erie Street 
(216) 975-9002 

OREGON 
Ashland 
The Web.sters: 
Handspinners, 
Weavers and Knitters 
10 Guanajuato Way 
(503) 482-9801 
Portland 
Northwest Wools 
3524 SW Troy 
(503) 244-5024 

PENNSYLVANIA 
Allentown 
Maple Tree Cottage 
3214 Cambridge Circle 
(215) 398-0142 
Dalton (Scranton-Wilkes 
Barre) 
Woolsworth, Ltd. 
RD 1, Box 199 Mannings Rd. 
(717)563-1042 
Delmont 
Knots & Treadles 
101 East Pittsburgh St. 
(412) 468-4265 
East Berlin 
The Mannings 
1132 Green Ridge Rd. 
(800) 233-7166 
(717) 624-2223 
Lancaster 
The Golden Lamb 
9 Meadow Lane 
(717) 569-6878 
North East 
The Weaver's Shop 
Threads & Thrums 
10675 West Law Road 
(814) 725-5377 

Philadelphia 
Uncommon Threads 
3705 Main Street 
(Manayunk) 
(215) 483-3018 
Smicksburg 
The Weaver 
P.O. Box 80 
(814) 257-8891 

RHODE ISLAND 
Pawtucket 
Slater Mill Historic Site 
Slater Mill Museum Shop 
Roosevelt Avenue 
(401)725-8638 

SOUTH CAROLINA 
Greenville 
The Weaver's Knot, Inc. 
121 Cleveland Street 
(803) 235-7747 
TEXAS 
Dallas 
Spindletop Yarn Shop 
8405 Pickwick Lane 
(214) 691-2489 
Houston 
Craft Industries 
78 Woodlake Sq. 
(713) 789-8170 
Lubbock 
Beck's Warp 'N Weave 
2815 34th 
(806)799-0151 
San Angela 
Fibre Faire 
2505 N. Randolph A-3 
(915)655-1437 

VIRGINIA 
Charlottesville 
Stony Mountain Fibers 
316 E. Main Street 
(804) 296-2008 
Poquoson 
T h e J & L Studio 
790 Poquoson Avenue 
(804) 868-6364 
Richmond 

Art Antics 
104 W. Franklin St. 
Suite A 
(804) 788-0988 

WASHINGTON 
Marysville 
The Wool Station 
P.O. Box 1322 
4218-136th Street N.E. 
(206) 653-2604 

WISCONSIN 
Grafton 
Grafton Yarn Store 
1300 14th Ave. 
(414) 377-0344 
Madison 
Weaving Workshop 
920 E.Johnson St. 
(608)255-1066 
Milwaukee 
The Wool Works, Inc. 
1812 N. Farwell Avenue 
(414) 278-8838 

CANADA 
BRITISH COLUMBIA 
Duncan 
The Loom 
RR # 7 Whippletree Junction 
(604) 746-5250 

Nanaimo 
The Dandelions 
# 8 Commercial Street 
(604)754-7161 
Prince George 
Talisman Clay 
1370 7th Avenue, #201 
(604) 564-5244 

ONTARIO 
Ashton 
Dini Cameron 
RR#3 
(613) 838-5000 

Mount Albert 
Gemini Fibres 
RR. 1 
(416)473-1033 
Ottawa 
Maggie Glossop 
677 Edison Avenue 
(613) 729-8854 

YUKON 
Whitehorse 
Down North 
21 Boxwood Crescent 
(403) 633-2530 

JAPAN 
Osaka 
Oribito Weaving Shop 
3283 Fukaisawamachi 
Sakai-shi 
722-78-5231 

KOREA 
Seoul 
L.D.H. Handweaving Loom 
C.P.O. Box 6718 
(02)7791894 

UNITED KINGDOM 
Cheshire 
Tynsell Handspinnners 
3 Chapel Brow, Tintwistle 
Hyde 
(04574) 5030 
Cumbria 
Fibrecrafts at Barnhowe 
Elterwater 
Ambleside 
(09667)346 
Devon 
Fibrecrafts, 
Cider Press Centre 
Dartington 
Totnes 
(0803) 864171 
Dorset 
Frank Herring & Sons 
27 High West Street 
Dorchester 
(0305) 64449 
Gwent 
Wool Wheels Weaving 
Hop Garden, Skenfrith 
Abergavenny 
(060 084) 607 
Surrey 
Fibrecrafts, Style Cottage 
Lower Eashing 
Godalming 
(04868) 21853 

WEST GERMANY 
Winterbach 
Friedrich Traub KG 
Schorndorfer Strasse 18 
07181 77 0 55 



Patricia Palson knows that it 
takes more than a good 
loom to keep her blanket 
and shawl designs afloat. 

If the color doesn't dazzle you, the 
design will. Using conventional weaves 
in an unconventional way, Patricia 
Palson's blankets and shawls are a 
symphony of pattern and color. 

Her Days 
With 3 year old, Molly, and 
smiling baby Nathan, Pat keeps 
busy doing Mom things much of 
the day. But Pat is devoted to her 
craft, and she makes time to 
weave every day, usually during 
Molly's naps. Pat's husband, Eric, 
an architect, shares her interest 
and enthusiasm in weaving. He 
offers design and color advice and 
Pat appreciates the perspective 
that he brings to her work. At 
times, his insights are just what's 
needed to bring a piece to its 
conclusion. It was Eric who gave 
Pat a loom as a wedding gift. 
(He got a canoe.) Pat is a member of 
the Weavers Guild of Boston, and she 
belongs to a weaving study group where 
weavers exchange ideas and critique 
each others'work. 

, Her Weaving 
For nine years Pat worked as an interior 
designer. Her love of pattern inspired her 
to study Overshot. A few years ago she 
received a grant from Massachusetts 
Arts to research fabrics woven in New 
England during the 18th and 19th centu-
ries. For most ofthat year, Pat could be 
found tucked away in museum archives 
surrounded by old coverlets. Now she 
applies that knowledge to her work. 
Using an ever changing palette of colors 

and weave variations, she creates 
beautiful contemporary fabrics. 
Pat's combining of Overshot and 
other complex weave structures in 
the same piece produces wonderfully 
distinct designs. She keeps careful 
records and she always makes samples. 
The creative aspect of design is what Pat 
enjoys most. Even as she weaves, she 
discovers things that give her ideas for 
future pieces. A prolific weaver, Pat 
typically beams on 20 yard warps with 

intricate threadings of over 1000 ends. 
She depends on her equipment to be 
easy to use and to perform well. 

Schacht 
is her Loom 
Schacht Spindle 
Company knows 

I that the quality of 
I a hand weaver's 

work is enhanced 
by the quality 
and function of 
the tools she 
uses. Our looms 
and accessory 
tools are pain-
stakingly 
developed for 
both per-
formance 

and ap-
i pearance. 

We are 
J deeply com-
mitted to 

doing excellent 
work and keeping 

weavers like Patricia 
Palson 
satisfied. 

A full color catalog of our looms and accessory tools is yours for $2.00. 
Write to Schacht Spindle Company, Inc. 6101 Ben Place, Boulder, Colorado 80301 USA. Tel. (303) 442-3212. 



Letters 

Weaving a song 
My mother, weaving the May/June, 

'86 cover placemats with Spanish lace 
accents, began singing "O, Spanish 
Lace . . .". The familiar popular tune 
"Summer's light and the winter side's 
darker . . ." immediately sprang to my 
mind, and I hope it doesn't ruin "Sum-
mertime" for me forever. Could one set 
undulating twill to "Ebbtide"? The possi-
bilities make one cringe, but I thought it 
might engage warped minds. 

Manuela Kaulitz, Louisville, Kentucky 

ThanL· 
I love HANDWOVEN—when it comes 

the rest of the day is shot! It doesn't matter 
what I'm supposed to be doing—nothing 
more happens until I have at least flipped 
through the magazine, more often 
devoured it cover to cover! 

While I have never made an exact copy 
of any of the projects, they often spark 
ideas for other things. Seeing how others 
accomplished something is much more 
helpful than simply a picture. The general 

idea can then be used with a different sett, 
fiber, color, and so on. 

Please, please don't get "arty" on me! 
Keep HANDWOVEN for handweavers— 
there are plenty of "arty" magazines for 
"artists". 

Ruthanne Arnold, Holden, Massachusetts 

In response to: To fly or not 
to fly—should use of a fly 
shuttle be an issue or 
concern? (November/ 
December 1989) 

If s my opinion that the use of a fly 
shuttle as opposed to the hand-thrown 
shuttle has the same relationship as a 
loom with hand-operated levers to one 
with foot-operated treadles. The foot-
operated treadles increase weaving speed 
as does the fly shuttle, but neither affect 
the quality of a weaving. Hy shuttles are 
mostly used when weaving webs wider 
than the weaver's ability to easily throw 
and catch the shuttle. 

If we must make divisions for shows, 

maybe it would be more appropriate to 
base them on the number of shafts—up to 
and including eight and more than eight. 
Then do we want to get into the use of a 
dobby? Do we really need these divisions 
at all? 

What we do need is a set of weaving 
standards/guidelines that a weaving 
must meet before aesthetic considerations 
enter into the judging of a weaving. This 
area of standards/guidelines is an area I 
have been working on for some time. I 
would like to see HANDWOVEN and HGA's 
Shuttle Spindle & Dyepot publish a list of 
weaving standards/guidelines that will 
be used by judges/jurors and also serve 
as a checklist for weavers before submit-
ting a weaving for showing. 

Jan Reynolds Eubank, Golden, Colorado 

ThanL·, Jan, for your thoughts. Readers, do 
you have an opinion to add to this discussion? 
Although standard guidelines for judges/ 
jurors would be difficult to establish because 
show guidelines vary so greatly, a checklist for 
weavers to use before submitting a weaving 
for showing could be a useful tool.—ed. 

(DTLANEm W O V E N HEMITAGE 
S P E C I A L I S T T O U R A C C O M P A N I E D B Y A N N S U T T O N 

• 1 1 - 2 5 O C T O B E R 1 9 9 0 · 

Celebrated British weaver and author, 

Ann Sutton, invites you to join her on this 

once-in-a-lifetime IS-day tour of the 

Scottish Highlands and Islands organised 

by The Rowan Travel Company. 

HIGHLIGHTS OP THE 
TOUR INCLUDE: 

• Visits to Shetland, Britain's most northerly point; the Isles of Lewis and 

Harris; the West Coast and Highlands regions plus the cities of Edinburgh 

and Glasgow. 

• Weaving of Harris tweed and tartan plus spinning and natural dyeing. 

• Color workshops with Ann Sutton. 

• Special talks in the world-famous Edinburgh Tapestry Studios, the Scottish 

Tartan Museum, the Queen's Kilt Makers and the Paisley Museum. 

• Meet with James Scarlett, one of the few remaining hand loom weavers 

of tartan in Scotland and Chnssie White, Head of Embroidery and Weaving 

at Charles Rennie Mackintosh's Glasgow School of A r t . 

• Behind-the-scenes visits to Scottish woollen mills (including TM Hunter 

and Johnstons of Elgin). 

• See the sights, museums, Dunrobin Castle and the Glenfiddich Whisky 

Distillery. 

• Accommodation in the leading country house hotels of each region. 

• Tour limited to 25 guests. 

The tour price, including the round-trip transatlantic ßght from 

New York, UK internal flights and all meals, etc, is S3850 

For further information and color brochure, please contact 

The Westminster 

Trading Corporation, 

5 Northern Boulevard, 

Amherst NH 03031. 

Tel: 603 886 S04I. 
Experiments with Harris Yarn 

r 
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Letters 

IN MEMORIAM DIANE ITTER (1946-1989) 
Diane Itter died in Bloomington, Indiana, on October 12,1989, after a courageous 

battle with cancer. Her career as a distinguished textile artist had been launched 
before she received an M.F.A. from Indiana University in 1974 as her brillant and 
exquisitely designed knotted pieces had already received national recognition. She 
helped forge an interest in small-scale works, and participated in several inter-
national exhibitions of miniature textiles in London. She received three fellowships 
from the National Endowment for the Arts, and her work was in great demand at 
galleries and collectors. Her pieces are included in collections of the Cooper-Hewitt 
Museum of Decorative Arts in New York, the Royal Scottish Museum in Edinburgh, 
and many other public collections. In her lectures and workshops, Diane gave 
generously of herself and inspired students through her insight into the design 
process and her general enthusiasm for all things beautiful, witty, and excessive. 
She was mentor and role model to many emerging artists. 

Diane crafted her life as she did her art. Her works can serve as her memorial 
because they reflect the energy, the affinity for elegance, and quality that imbued 
all aspects of her life. —Diane Sheehan 

Remembering 
My great-aunt, Anne Nichols Carter, 

always lived with us. Auntie Annie grew 
up in Bolton, England, a mill city. I re-
member Auntie saying, in the Lancashire 
accent that she never lost, "When I was 
nine years old I went to school 'alf a day 
and worked in the mill 'alf a day." This 
would have been in the 1880s. She was the 
first in her family of ten children to immi-

grate to the United States; one brother 
stayed behind to become a mill superin-
tendent. 

When I visited my first textile mill here 
in Oregon, it revealed to me what that 'alf 
a day in the mill would have been like to 
a child. 

I wonder what Auntie Annie would 
have thought of my chosen craft? 

Nancy Arthur Hoskins, Eugene, Oregon 

Readers ask 
I was fascinated to see Ellen Holt 

weaving tassels in the AVL ad in your 
May/June issue. As a new weaver I have 
never seen anything published on the 
subject. Where could I find information? 

Anita Stoffel, Gouverneur, New York 

The January /February 1989 issue o/Fiberarts 
featured an article on tassel making which 
included some beautiful photographs of 
elaborately crafted tassels. The following con-
tain instructions for making both simple and 
ornate tassels: 
Baizerman, Suzanne, and Karen Searle. 

Finishes in the Ethnic Tradition. St. Paul, 
Minnesota: Dos Tejedoras, 1978. 

Hoover, Doris, and Nancy Welch. Tassels. 
Apple Tree Lane, 3505 Evergreen 
Drive, Palo Alto, California 94303. 
1970. 

Meyer, Franz Sales. Handbook of Ornament. 
New York: Dover Publications. 

Wilson, Jean. Joinings, Edges, and Trims. 
New York: Van Nostrand Reinhold, 
1983. 

Your editors are eager to hear what's on your mind: 
about the magazine, about the state of weaving as a 
craft, about how weaving fits into your life, etc. 
Write "letters", HANDWOVEN, Interweave Press, 
306 N. Washington Ave., Lmxland, CO 80537. 

©1988 CM 

CONVERGENCE 90 *SAN JOSE 

CONNECTING THREADS 
July 12-15,1990 

It's not too late to register! If you have not received 
your registration materials, please contact-
Convergence 90 

, P.O. Box 1808, Aptos, CA 95001-1808 (408) 462-1117 
/ Λ A committee of the Handweavers Guild of America 
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Spin it,Wi nd it,Weave it. 
You need it^we have it! 

"Viking" Swedish 
Floor Loom 
Glimakra's newest — a jack loom available in 36" 
and 48" weaving widths (4 harnesses, 6 treadles). 
Solidly constructed; smooth, quiet operation. Clean, 
even shed. An addition to the line of world-renowned 
Glimakra® countermarch looms. 

Umbrella 
Swift 
Skeinholder 
From Sweden — the 
traditional, large (25" 
high) wooden swift. 

Bobbin Winders 
from Sweden 
Well-balanced, smooth-running metal bobbin 
winders. Small (#11), Large (#21), Lace (#31). 

Stainless Steel 
Reeds 

Has the cost of stainless steel 
reeds kept you from using 
them? Check our prices on the 
new VIKING reeds —you'll be 
pleasantly surprised! 

i s ■ 
BaU 
Winder 
A clever device to quickly wind balls 
of wools, synthetics, cottons, etc. 

For a full-color catalog of our 
extensive line of looms and weav-
ing accessories, send $2.50. For a 
yarn sample book, containing over 
1000 color samples of wools, cot-
tons, linens and cottolins (50/50), 
send $15 (Canada: U.S. $20). 

COMPARE PRICES AND ORDER 
OUR WEAVING EQUIPMENT 
FROM YOUR WEAVING STORE. 
IF THERE IS NO LOCAL 
GLIMAKRA DEALER, YOU CAN 
ORDER DIRECT FROM US - Call 
TOLL FREE 1-800-BUY YARN or 
(707) 762-3362. 

Paper Quill Bobbins 
Use with #11 winder. 

Wooden Temples 
and Shuttles 
Over a dozen sizes available. 

TEXSOLV Heddles / 
Tie Up Kits 
World famous; 
from Sweden. 
Over a dozen 
heddle sizes 
available. 

Glimakra Looms 
'n Yarns, inc. 

A subsidiary of Viking Trading Company 
1304 Scott Street—HW14 
Petaluma, CA 94954-1181 

Dealer Inquiries Invited. 
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Books, Etc. 

The Textile Design Book 
Karin Jerstorp and Eva Kohlmark 
Asheville, North Carolina: Lark Books, 
1988. Hardbound, 160 pages. Color photo-
graphs and line drawings. $22.95. 

Ϋ, 

rfrThe Textile 
»/Design Book 
A design book for the nondesigner, this 

is an elementary guide full of helpful ex-
ercises to develop the reader's sense of 
line, color, and scale. Jerstorp and Kohl-
mark have used practical, . simple 
methods like potato printing to teach ab-
stract design principles to beginners. The 
design principles taught here are centered 
around stripes, squares, borders, and sur-
faces, and many of the examples are 
woven or knitted; however, the exercises 
use paint and paper. You'll also find the 
principles applicable to embroidery, ap-
plique, and fabric printing. 

Originally written in Swedish, the 
book was evidently a teaching text for 
design courses. Included are hints for 
using it as a class text or for a study group. 
American study groups will find a few 
surprises that make interesting food for 
thought. For example, the Swedish theory 
of color starts with six primary colors: 
yellow, blue, red, green, black, and white. 
The color theory more f amiliar to Ameri-
cans is mentioned in one paragraph about 
Johannes Itten. 

The Textile Design Book might make a 
good source book for a study group with 
the imagination to figure out how to 
apply it to weaving and the flexibility to 
appreciate a slightly different way of 
looking at things. 

—Barbara Liebler 

—continued on page 12 

ATTENTION CUSTOM WEAVERS! 
for— endless, exciting & new 

design possibilities 

try the ANDERSON" removable dent" REED* 
and 

the ANDERSON «snap in" HEDDLE* 

create your own 
"high-fashion" warp 

create spaces 
anywhere in 

as large as you want 

Dents removed easily, 
on or off the loom 

instantly 

the ANDERSON REED 
"the ultimate for ease of use and versatility" 

Ribbons, beads, leather strips, sequins, flat lace, 
oversized-nubby yarns...all flow into a smooth, even warp. 

Give your designs a fresh, exciting ...more salable look! 

HEDDLES by ANDERSON 
the perfect design companions for the ANDERSON REED 

ί 
öS'*** 

the square 
for flat lace, leather, 
wide ribbons special 
fabrics etc. 

aPs 
the circle 

for bulky yarns, 
designer beads, 
sequins etc. 

>W 

$ 

1/2" square 1/2" in diameter 

Reed specifications: 10 per inch - 24 to 60 inches in length 
$ 139 to $ 179 

TODAY'S TOOLS FOR FASHION WEAVERS 
Ή==~-^£ϊ> Anderson Weaving Tools 

219 Broadway 

patents pending 

P.O. Box 323 
Laguna Beach, CA 92651 

714-497-7032 
916-546-3018 
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Books, EtC. (cont. from page 11) 

Basketry: The Shaker 
Tradition 
John McGuire 

Asheville, North Carolina: Lark Books, 
1989. Hardbound, 144 pages. $24.95. 

Basketry 
The Shaker Trad i t ion 

For those of us whose notion of gather-
ing and preparing basketry materials is to 
pick u p the phone and charge them to 
VISA, the lengthy process detailed in John 
McGuire's Basketry: The Shaker Tradition is 
daunting. But he describes it with such 
patience and completeness that it seems 
quite practical, and the reader gains an 
insight into this fine tradition of basketry. 

The history of the Shaker community 
is fascinating. The loving and respectful 
chapter entitled "The Tradition" is partic-
ularly enlightening for understanding the 
attention to detail and the painstaking 
perfection of Shaker basketry. The 
Shakers were required by their beliefs to 
"create items heavenly enough to be wor-
thy of a visiting angel" and viewed their 
work as a "tangible prayer". Both the 
traditional and modern methods of pre-
paring materials and of assembling tools 
and supplies are discussed. 

In "Making the Baskets", projects such 
as a cat-head basket and a double-bottom 
basket are clearly and amply illustrated, 
although individual captions on the pho-
tographs of the process of making the 
baskets would be useful for quick refer-
ence. Fine photographs of antique baskets 
complete this look at Shaker basketry, 
making it a worthwhile addition to a 
basket maker's or basket lover's library. 

—Lissa Hunter 

continued on page 16 

£?&*£ 
TO&* 

SCHACHT 
NDLEK?: 

QPi! 

Schacht Spindle Company products are available through 
a network of dealers. The knowledge they have to share 
with you and the services they have to offer make them a 
great place to purchase our spinning wheels and spinning 
supplies. Stop by and visit them and pick up your copy of 
our beautiful full color catalog. Here is a list of some of our 
dealers. Write to us for the names of other dealers near you. 

ALABAMA 
Huntsville 
Warps End 
1504 Mountain 
Springs Circle 
(205) 534-3210 

ARIZONA 
Mesa 
The Fiber Factory 
150 W.Main 
(602) 969-4346 
CALIFORNIA 
LosGatos 
Los Gatos Yarn Company 
109 W.Main St. 
(408) 354-8720 
Mt. Shasta 
Shastasong Country Crafts 
214 N. Mt. Shasta Blvd. 
(916) 926-6760 
Sacramento 
Rumpelstikskin 
1021 "R" Street 
(916)442-9225 
San Luis Obispo 
Embark Nordic Imports 
1120 Garden Street 
(805)541-1868 

COLORADO 
Boulder 
The Weaving and 
Knitting Shop 
1702 Walnut Street 
(800) 262-5545 
(303)443-1133 
Colorado Springs 
Just Dyelightful Handwovens 
2629 West Colorado Ave. 
(719) 636-0059 

CONNECTICUT 
New Haven 
Thera Yarns 
298 Lawrence Street 
(203) 773-1287 

FLORIDA 
Apopka 
Knitting Machines of Florida 
380 Semoran Commerce 
Place 
Suite 107A 
(800) 346-2311 
(407) 886-7300 

ILLINOIS 
Chicago 
Weaving Workshop 
918 W Diversey Parkway 
(312) 929-5776 

INDIANA 
Farmland 
The Fiber Shop . . . Plus 
RR 2, Box 290 
(317) 468-6330 
Shipshewana 
Shipshewana Spinning 
Wheel Co. 
130 Harrison Street 
(219)533-1559 
Terre Haute 
Indian Acres Spinner/Weaver 
1801 S. 31st St. 
(812) 235-2129 
MAINE 
Bath 
Halcyon Yarn 
12 School St. 
(800) 341-0282 
(207) 442-7909 

MARYLAND 
Baltimore 
The Weaver's Place 
75 Mellor Avenue 
(301)788-7262 
Frederick 
Forestheart Studio 
21 South Carroll St. 
(301)695-4815 

MASSACHUSETTS 
Arlington 
Batik & Weaving Supplier 
393 Massachusetts Ave. 
(617) 646-4453 

MICHIGAN 
Grand Rapids 
Threadbender Yarn Shop 
2767 44th, S.W. 
(616)531-6641 
Northville 
Traditional Handcrafts 
571 Randolph Street 
(313) 349-7509 

MINNESOTA 
Avon 
The Weaver's Cabin 
20578 317th Street 
(612)845-7115 
Maple Plain 
Detta's Spindle 
2592 Geggen-Tina Rd. 
(612) 479-2886 
Minneapolis 
Creative Fibers 
5416 Penn Ave. S. 
(612) 927-8307 

MONTANA 
Roundup 
The Ewe's Cottage 
Horsethief Rd. 
(406) 323-1708 

NEW HAMPSHIRE 
Henniker 
The Fiber Studio 
9 Foster Hill Rd. 
P.O. Box 637 
(603) 428-7830 

NEW JERSEY 
Clinton 
Fibre Crafts 
38 Center Street 
(201) 735-4469 
Neshanic Station 
The Spinnery Inc. 
RD 2, Box 156, Route 202 N. 
(201)369-3260 
NEWYORK 
Charlton (Ballston Lake) 
Woodside Weavers 
4091 Jockey Street 
(518) 399-7991 
Henrietta 
The Fiber Shop 
3182 East Henrietta Rd. 
(716)334-1440 

OHIO 
Clyde 
Little House 
1927 N.Main St. 
(409) 547-9210 
Wadsworth 
Sally's Shop 
139 College St. 
(216)334-1996 
OREGON 
Ashland 
The Web.sters: 
Handspinners, 
Weavers and Knitters 
10 Guanajuato Way 
(503) 482-9801 

Portland 
Northwest Wools 
3524SWTroy 
(503) 244-5024 
Roseburg 
The Weavers Cabin 
3471 Reston Road 
(503) 679-4600 

PENNSYLVANIA 
East Berlin 
The Mannings 
1132 Green Ridge Rd. 
(800) 233-7166 
(717) 624-2223 
Lancaster 
The Golden Lamb 
9 Meadow Lane 
(717) 569-6878 
Montrose 
Jeanne Kirkpatrick 
Box 22, 37 Prospect St. 
(717)278-1722 
North East 
The Weaver's Shop 
Threads & Thrums 
10675 West Law Road 
(814) 725-5377 
Philadelphia 
Uncommon Threads 
3705 Main Street 
(Manayunk) 
(215) 483-3018 
Smicksburg 
The Weaver 
P.O. Box 80 
(814) 257-8891 

TEXAS 
Buda 
Handwovens by Ruffin 
5003 Overpass Rd. 
(512) 295-SPIN (7746) 
Ingram 
Acorn Handcrafts 
305 Indian Creek Rd. 
(512) 367-2567 

VERMONT 
Bridport 
Wooly Hill Farm 
RD 1, Box 366 
(802) 758-2284 

VIRGINIA 
Charlottesville 
Stony Mountain Fibers 
316 E. Main Street 
(804) 296-2008 
Richmond 
Art Antics 
104 W.Franklin St. 
Suite A 
(804) 788-0988 
WASHINGTON 
Tenino 
Angora Valley Fibers 
19402 Goebel Rd. S.E. 
(206) 264-2030 

WEST VIRGINIA 
Bunker Hill 
Rocky Springs Farm 
Rt. 2, Box 263 
(304) 229-2116 

WISCONSIN 
Grafton 
Grafton Yarn Store 
1300 14th Ave. 
(414) 377-0344 

The Wool Shed Inc. 
11211-120th Avenue 
Lakeside Marketplace 
(414) 857-7179 

CANADA 

BRITISH COLUMBIA 

Richmond 
Community Craft Cottage 
7577 Elmbridge Way 
(604) 278-0313 
Victoria 
The Wool Works 
2686 Sooke Road 
(604) 474-4221 

ONTARIO 
Chatsworth 
Wood and Fibre Studio 
RR # 3 , Lot 1, Cone 3 
(519) 794-3593 
Mount Albert 
Gemini Fibres 
R.R. 1 
(416)473-1033 
Ottawa 
Maggie Glossop 
677 Edison Avenue 
(613) 729-8854 

YUKON 
Whitehorse 
Down North 
21 Boxwood Crescent 
(403) 633-2530 

JAPAN 
Osaka 
Oribito Weaving Shop 
3283 Fukaisawamachi 
Sakai-shi 
722-78-5231 

KOREA 
Seoul 
L.D.H. Handweaving Loom 
C.P.O. Box 6718 
(02) 779 1894 

UNITED KINGDOM 
Cheshire 
Tynsell Handspinners 
3 Chapel Brow, Tintwistle 
Hyde 
(04574) 5030 
Cumbria 
Fibrecrafts at Barnhowe 
Elterwater 
Ambleside 
(09667)346 
Devon 
Fibrecrafts, 
Cider Press Centre 
Dartington 
Totnes 
(0803) 864171 
Dorset 
Frank Herring & Sons 
27 High West Street 
Dorchester 
(0305)64449 
Gwent 
Wool Wheels Weaving 
Hop Garden, Skenfrith 
Abergavenny 
(060084)607 
Surrey 
Fibrecrafts, Style Cottage 
Lower Eashing 
Godalming 
(04868) 21853 

WEST GERMANY 
Winterbach 
Friedrich Traub KG 
Schorndorfer Strasse 18 
07181 77 0 55 
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he new Schacht Spinning Wheel is 
the most responsive spinning wheel 
available today. Whether you're an 
experienced haiidspinner or an eager 
novice, you'll appreciate this wheel's 
matchless capabilities. 

TO GROW ON. 
Here's a tool as versatile as vou demand. The Schacht 

Spinning Wheel comes with two flyer whorls; one with drive 
ratios'of 9:1 and 11:1 for spinning medium weight yarns; 
the-other with ratios of 13:1 and Jfi: 1 for spinning fine 
wool varns, silk and cotton. Two other ' ^ 

.flyer whorls are available as options; 
a slow speed whorl with ratio^ of 6:1. 
and 7 1/2:1 and a high speed whorl w 
ratios of .17 1/2:1 and 19 1/2:1. Want 
even greater spinning possibilities? ■ 
■Simply attach the Scotch Tension 
that comes with the wheel. 

The 19 1/2" drive wheel and 
the flyer shaft are supported 
by self-aligning bronze 
bearings for precise . * 
action. Each flyer is V ^ i f . 
balanced and bobbins 
and (Iyer whorls are 
(rued 
on 
center j 
for 
longanct 
superior 

"service. / 
And the quick-attach flyer whorls make bobbin changing 
a breeze. The tension controls for the drive band and 
the Scotch Tension are conveniently positioned for easy 

/ use. The treadling of the wheel is light and comfortable 
and the generously sized treadle allows you to use either 
foot or both if you choose. " 

The Schacht Spinning Wheel is highly portable. Its 
compact shape along with its own carrying strap makes it 
handy to take anywhere. Or you can get our optional Cart 
which is the neatest way ever to travel with your wheel. 

PERFORMANCE BY DESIGN. 
You will find the Schacht Spinning Wheel's simple 

contemporarystyling a skillful blend of design and 
function. Made of laminated maple and walnut, the wheel 
uses hardware specifically chosen to enhance aesthetics 
and performance. It's built with great respect for the 
requirements'you as a spinner have. The wheel comes 
assembled. Just pop the treadle in place, put the flyer 

• On and you're ready to spin. 

Out KATE'S m LIB! 

• 

The wheel comes with a Kate. 
" and four bobbins. The 

industrious Kate has a 
special tensioning feature 
for the smooth, even release 

of vouryarn during plying. J-

See the Schacht Spinning Wheel at your local 
spinning supplyshop. Our new 28 page full-
color catalog of weaving and spinning , 
equipment which includes a free color prmtftf our 
sheep logo is available for $2.00. 

Schacht Spindle.Co.. Inc. 6101 Ben Place, Boulder, Co. 80301 DsX 

S MATCHLESS 



With a tradition of spinning woolen yarns for over 200 years and making handlooms 
for almost 20, we decided it was time to turn our attention to a heavyweight loom 
for rugs and fabrics. To make it the best loom possible, we asked Peter Collingwood 
to collaborate with us on the design. The remarkable ideas he has developed are 
incorporated into the loom and we are sure you will be amazed by the results. A 
very solid loom beautifully constructed of New England Rock Maple and Hon-
duran Mahogany. A countermarched action with an easy tie-up mechanism. A 

unique Warp Extender that eliminates tension control problems even with a linen warp. And of course, the Colling-
wood Shaft Switching Device that for the first time makes this exciting technique easily accessible. It's our first loom 
that is not a kit, and, though knocked down for shipping, it is easy and quick to assemble. 

Our handweaving yarns and equipment are sold through these and other fine handweaving stores. We are proud 
to work with them and we urge you to give them your support while asking for Harrisville Designs products. 

ALABAMA 

Huntsville 35801 
Warps End 
1504 Mountain Springs 

Circle 
205-534-3210 

CALIFORNIA 

Sonoma County 95442 
Spinner's Web 
14301 Arnold Dr., Glen 

Ellen 
707-938-1301 

COLORADO 

Boulder 80302 
Weaving & Knitting Shop 
1702 Walnut St. 
800-262-5545 

CONNECTICUT 

New Haven 06511 
Thera Yarns 
605 East St. 
203-773-1287 

FLORIDA 

Delray Beach 33483 
Penelope's Breads & 

Threads 
520 E. Atlantic 
407-272-1000 

Melbourne 32936 
Weaver's Emporium 
660 Eau Gallie Blvd. 
407-259-2215 

Winter Haven 33881 
Country Feeling 
642 Ave. B N.W. 
813-299-9276 

GEORGIA 

Stone Mountain 30083 
Fiber Design Studio 
927 John Alden Rd. 
404-297-4019 

IOWA 

Corwith 50430 
The Sheep Shoppe 
RR1, Box 189 
515-583-2147 

MAINE 

Bath 04530 
Halcyon Yarn 
12 School St, 
800-341-0282 

Portland 04101 
Silver Yarn Co. 
33 Silver St. 
207-879-0771 

MARYLAND 

Cantonsville 21228 
The Weaver's Place 
75 Nellor Ave. 
301-788-7262 

MASSACHUSETTS 

Arlington 02174 
Batik & Weaving Supplier 
393 Massachusetts Ave. 
617-646-4453 

Plymouth 02360 
Threaden 
46 Summer St. 
508-746-7330 

MICHIGAN 

Eaton Rapids 48827 
Davidson's Old Mill Yarn 
109 Elizabeth St. 
517-663-2711 

Grand Rapids 49509 
Threadbender Yarn Shop 
2767 44th, SW 
616-531-6641 

Richmond 48062 
Joy's Crafts 
70259 Karen St. 
313-727-7095 

Rockford 49341 
Weavers Shop & Yarn Co. 
39 Courtland, Box 457 
616-866-9529 

MINNESOTA 

Avon 56310 
The Weaver's Cabin 
20578 317th St. 
612-845-7115 

Minneapolis 55419 
Creative Fibers 
5416 Penn Ave. So. 
612-927-83P7 

Minneapolis 55454 
Depth of Field 
405 Cedar Ave. 
612-339-6061 

MISSOURI 

Columbia 65201 
The Weaver's Store 
11 South Ninth St. 
314-442-5413 

MONTANA 

Missoula 59802 
Joseph's Coat 
131 W. Main 
406-549-1419 

NEW HAMPSHIRE 

Harrisville 03450 
The Weaving Center 
Main St. 
603-827-3996 

NEW JERSEY 

Clinton 08809 
Fibre Crafts 
38 Center St. 
201-735-4469 

NEW YORK 

Bainbridge 13733 
Spinner's Hill Shop 
RD #1, Box 118 
Brackett Lake Rd. 
607-843-6267 

Charlton 12019 
Woodside Weavers 
4091 Jockey St. 
518-399-7991 

Henrietta 14467 
The Fiber Shop, Inc. 
3182 East Henrietta Rd. 
716-334-1440 

Ithaca 14850 
The Tabby Shop 
49 German Crossroad 
607-273-3308 

Yorktown Heights 10598 
Designed Fibers 
2605 Colonial St. 
914-962-4800 

NORTH CAROLINA 

Asheville 28801 
The Weaver's Web 
92 Charlotte St. 
704-252-3221 

Davidson 28036 
The Weaver's Studio 
106-B South Main St. 
704-892-LOOM 

OHIO 

Sunbury 43074 
Village Crafts 
62 E. Cherry St. 
614-965-3476 

Willoughby 44094 
The Weaving Place 
4114 Erie St. 
216-975-9002 

PENNSYLVANIA 

Dalton 18414 
Woolsworth Ltd. 
R.D. 1, Box 199, 

Manning's Rd. 
717-563-1042 

East Berlin 17316 
The Mannings Hand-

weaving Studio 
1132 Green Ridge Rd. 
800-233-7166 

Conestoga 17516 
Dotty Lewis-Dapple Crafts 
#9 Indian Hill Rd. 
717-872-2756 

Rochester Mills 15771 
Autumn House Farm 
RD #1, Box 105 
412-286-9596 

TENNESSEE 

Gallatin 37066 
Miriam A. Hall 
1735 Hwy. 25 
615-452-8060 

TEXAS 

Conroe 77304 
Suzanne Roddy, 

Handweaver 
1519 Mernorial Dr. 
409-756-1719 

Dallas 75225 
Spindletop Yarn Shop 
4008 Villanova 
214-691-2489 

Ingram 78025 
Acorn Handcrafts 
305 Indian Creek Rd. 
512-367-2567 

WASHINGTON 

Grandview 98930 
Lazy Squaw Yarns 
R 2, Box 2731 
N. Griffin Rd. 
509-882-2302 

Issaquah 98027 
Cottage Weaving 
Gilman Village 
206-392-3492 

Seattle 98105 
The Weaving Works 
4717 Brooklyn N.E. 
206-524-1221 

WISCONSIN 

Eagle River 54521 
Cabin Fever Weaving 
115 S. Main 
Box 1282 
715-479-2344 

Milwaukee 53202 
The Wool Works, Inc. 
1812 N. Farwell Ave. 
414-278-8838 

CANADA 

NOVA SCOTIA 

Halifax B3J 2V9 
Fleece Artist 
Box 881 
1865 Water St. 
902-423-9311 

ONTARIO 

Mount Albert LOG 1M0 
Gemini Fibres 
R.R. #1 
416-473-1033 

Harrisville Designs Harrisville, N.H. 03450 603-827-3333 

THE 
HARRISVILLE 
RUG LOOM 

designed with 
PETER C O L L I N G W O O D 





Books, Etc. (cont. from page 12) 

Textile Art of Japan 
Suny Yang a n d Rochelle M. 
Naras in 

Tokyo: Shufunotomo/Japan Publications, 
1989. Available from Farrar, Straus & 
Giroux, 19 Union Square West, New 
York, NY 10003. Hardbound, 144 pages. 
$24.95. 

This book is a wonderful capsule 
introduction to Japanese textiles. Here, 
at last, is a thorough overview in En-
glish of Japanese costumes and dye-
ing, weaving, and needlework tech-
niques. 

Costume design is covered with 
chapters on the history of the kimono 
and the obi, as well as good pictures of 
peasant, Ainu, and Okinawan 
costumes throughout the book. Dye 
methods discussed are the paste-resist 
techniques of yuzen (multicolored), 
katazome (stencil), bingata (Okinawan), 
and tsutsugaki (free-hand). Aizome (in-
digo dyeing) and shibori (tie-dyeing) 
are also mentioned. The major varia-
tions of plain weave, twill weave, and 
satin weave are shown, including Jap-
anese ikat (fcasuri), tapestry, brocades, 
and stripes and check. Japanese-style 
embroidery, traditional quilting tech-
niques (sashiko and kogin), and the ap-
plique and embroidery of the Ainu 
people are shown in the section on 
needlework and applied decoration. 

This is not a "how-to" book, but 
most of the major dyeing, weaving, 
and needlework techniques are 
touched on and are well illustrated; 
there is plenty of design and technique 
inspiration for the fiber artist. 

The authors have thought of almost 
everything that would be helpful to the 
reader. The book begins with a map of 
the major textile-producing areas of 
Japan and ends with a chapter on con-
temporary Japanese textiles and crea-
tive use of old ones. Following this is a 
list of museums and galleries in Japan 
where textiles may be seen and a list of 
sources where textiles may be pur-
chased. The only thing missing is a 
good glossary of the Japanese terms 
used. 

The photographs are abundant and 
excellent. In 144 pages the authors 
have managed to encapsulate a mini-
encyclopedia of Japanese textiles. 

—Mary Lou Maxson 
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DESIGNING WAYS 

Form Follows Function 
or 

Reflections on a Baby Bonnet 
by Barbara Liebler 

W HEN THE Industrial Revolu-
tion made so many objects 

fast and easy to produce, there was 
a major crisis of conscience in the 
Western world. Would life lose its 
meaning? Would all objects be ugly 
from now on? Was there any place 
left for the craftsman or for that 
special quality that we call crafts-
manship? 

The answer came, of course, after 
much struggle to define a new way, 
and that answer still serves us well. 
The best industrial designers turned 
to a respect for materials and for 
use. They adopted the new motto 
"Form follows function", and the 
modern era of sleek design was 
born. No more frills—no Victorian 
bric-a-brac on our buildings, no gilt 
on our picture frames, no claw feet 
on our furniture. Instead, the aes-
thetic appeal comes from pure 
form, the unadorned overall shape 
that is perfectly suited to the use of 
the object. Our electric mixers are 
sleek and smooth so that they are 
easy to clean and clean to look at. 
Our cars are shaped according to 
aerodynamic principles, and they al-
most look as though they could fly. 

This principle from the best of in-

dustrial design can be useful to 
weavers, too, especially those who 
weave utilitarian objects. Designing 
your baby bonnet for warmth, fit, 
and comfort of the baby is almost 
taken for granted because this prin-
ciple of "Form follows function" is 
so well accepted now. 

But sometimes it is forgotten. 
We've been seeing a lot of baby 
items lately as some of our editors 
decide what to put in Design Collec-
tion 14, Weaving for Baby. There was 
a darling hat that we all thought 
was wonderful until our staff artist, 
Ann Sabin, brought her baby son, 
Max, into the office and we put the 
hat on him. It didn't fit. He looked 
uncomfortable and uncovered. The 
form did not take care of the func-
tion, and the bonnet instantly lost 
its appeal. 

What are the elements of a good 
baby bonnet? It should fit around 
the baby's face, and it should be 
deep enough from front to back to 
cover the top of the head. The clo-
sure should be easy for mother to 
fasten but not something that goes 
into the child's mouth. The fiber 
should suit the function—soft, 
washable, itch-free, cool if it's a 

summer bonnet, warm if it's for 
winter. On the other hand, the hat 
can have a style that announces 
whether this is a boy or a girl, and 
its color and surface design or tex-
ture are a free choice. 

In this type of designing, func-
tion guides the creation of form, 
and surface decoration is min-
imized. It is not necessarily the 
same as following established forms 
for that object. In fact, the real de-
sign challenge within this system is 
to design an object whose form 
really suits the function and looks 
graceful at the same time; there is so 
much in our world that does not do 
that, you'd think there would be 
plenty of room for new forms for fa-
miliar purposes. 

This leads us to an interesting de-
sign exercise. List the functional re-
quirements of an object: 

Baby Head Warmer 
• must fit a 6-month-old child 
• easy fastener 
• comfortable surface texture (not 

itchy) 
• warm, covering neck as well as 

head 

—continued on page 20 
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Weaver's Special! 
We're giving away these wonderful FREE GIFTS with every 

purchase of the famous Schacht— 
MIGHTY WOLF FOLDING LOOM 

FL3002 4-Harness, 36" $840 
BABY WOLF FOLDING LOOM 

FL3001 4-Harness, 25" $616 
YOUR CHOICE OF: 

(1) FREE MAPLE LOOM BENCH (Value $146) 
(2) FREE VERTICAL WARPING MILL (Value $141) 

PLUS 
$50.00 worth of lovely French Wool 

Prices F.O.B. 

Our Warehouse 
MIGHTY WOLF 

We also have in stock beautiful French Country Wool... French 
Cotton... lovely Bouquet Cone Yams... mill ends... Ledere and 

Schacht Looms and accessories... etc. 
Write, or call TOLL FREE 1-800-346-2311 

VISA/MASTERCARD/DISCOVER Accepted 

KNITTING MACHINES of FLORIDA 

. C LB. 

You have the loom 
- we have the yarn 

The leading yarnsupplier of 
Scandinavia offers you: 

Yarn of the highest quality. Low prices. 
Please send $ 5.00 for samples of 950 

colors in cotton, wool, linen, hemp and 
cottolins (75/25) 

Enclosed free price list. 

OLBLOMQVISTÄB 
S-510 20 FRITSLA 

SWEDEN 

MILL END 
SAMPLE CLUB 

Mill ends don't have to be odd lots. We hand pick quality 
fibers and colors but keep the prices low. Join us and see 
for yourself. 

$4.00 / yr. for 6 mai l ings 

918 Massachusetts 
Lawrence, Ks. 66044 

l—yARFBARK-J 
Name It with . m f 

Printed with your name, logo 
or artwork of your choice 
One or more ink colors 
Care or content information 
can be printed on back 

Durable white or colored 
polyester tape 
Ravel proof 
Reasonably priced-even 
in small quantities 

Send $1.00 for Our Custom Label Sample Kit. 
Call or Write for Price & Ordering Information. 

Dept. 2053, P.O. Box 1056 M P M I | f t | | » 
Winsted, Connecticut 06098 9 I E I C U P I w 

(203)379-5142 NAME TAPE COMPANY 
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Artist-in-Residence:
A Weaver's Delight 

by Jeanne Duvall 

AS I DROVE our four-wheel-
. drive station wagon laden 

with fleeces, yarn, and small looms 
across the windswept plains of 
southeastern Wyoming, I was antici-
pating my first glimpse of a genuine 
rural schoolhouse. I was beginning 
work as the artist-in-residence in 
our local school district. The Artist-
in-Residence Program, sponsored 
by the National Endowment for the 
Arts, brings art into the schools via 
visiting professionals who share 
their creative talents with school 
children. I would be providing 
hands-on instruction in the fiber 
arts: spinning, dyeing, and weav-
ing. Since I work most of the year in 
my studio, I was looking forward to 
this month-long opportunity to 
share my craft and spend some time 
with children and teachers. 

Because the artists in the pro-
gram have such diverse specialties, 
schedules are set up according to 
the needs of the artist and the time 
available in each classroom. I have 
chosen to work with each third-
grade class, several special educa-
tion classes, and the rural schools in 
our county. The third graders spend 
their year studying the life of the pil-
grims and pioneers in their social 
science classes, and our exploration 
of the fiber arts fits in perfectly. By 
the end of the year, the children feel 
that they have experienced what it 
might have been like to be a pioneer 
child who had to card wool for spin-
ning. 

Usually, I am assisted by an art 
teacher and her aides. All supplies 
are paid for by the school system. In 
addition, I have assistance in cut-
ting small cardboard looms, of 
which I usually cut 350.1 work for 

Lindford, Wyoming, third graders learn to 
weave on cardboard looms from 

artist-in-residence Jeanne Duvall. 
PHOTO: MARY JO ATHERTON 

an entire month in the spring, just 
after sheep-shearing time. For me, 
this is a realistic commitment, and it 
coincides with the time of year 
when freshly shorn fleeces are avail-
able for spinning sessions. 

In addition to a flexible schedule 
and an enjoyable atmosphere in 
which to work, I have found that 
this program has another benefit. 
Personally, I have been able to ex-
plore new creative pathways that 
come from the teaching experience. 
Working with children gives me 
new energy that I take back to my 
loom. By teaching the bare bones of 
weaving I am reminded of the fun-
damental aspects of the fiber arts: 
the crossed threads, the woven web. 
This has been inspirational to me 
and has led me to rethink my work. 

Most of my time in the past has 
been spent weaving yardage, 
blankets, and clothing. Through my 
work in the schools, I have dis-
covered that I have more freedom 
to create weavings that are much 
less functional. I think it all stems 
from a remark by one of my stu-
dents that a rya knot looks like a 
couple of earthworms. This work 
has put the fun back into my craft 
and, as a result, it has added 
another dimension to my work. I 
still love making production pieces, 
but now I give myself plenty of 
time to create tapestries and woven 
free standing objects. 

So as spring approaches, I look 
forward to my time in the schools, 
both in town and in the rural school-
houses. A day spent teaching the 
craft that has become so much a 
part of me to children who enjoy 
working with the fibers and weav-
ing is reward enough. But to be 
paid for this opportunity is an extra-
special bonus. 

It is my hope that other weavers 
and spinners take advantage of this 
opportunity and apply to the Artist-
in-Residence Program in other 
states. You, too, may find yourself 
with a car full of fleeces and looms, 
heading off to teach your first class 
of future fiber artists. 

For more information on how to 
apply, write to National Endow-
ment for the Arts, Nancy Hanks 
Center, 1100 Pennsylvania Ave., 
NW, Washington, DC 20506; or 
write to your local or state arts 
council. ♦ 

Jeanne Duvall lives in Laramie, Wyoming, 
with her husband and daughter, their canine 
friend, Jesse, and feline sidekick, Whiskers. 
She has been a weaver since 1979. 
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DESIGNING WAYS 

■—continued from page 17 

Then draw ten solutions that fulfill 
all those requirements. They must 
be ten different forms, not just ten 
different colors or weave structures. 

You'll notice that I headed the list 
with a descriptive line rather than a 
common name for this object. We all 
have certain expectations of a bon-
net; the word calls to mind certain 
shapes and styles. But by thinking 
of it as a head warmer rather than a 
bonnet, some of those preconceived 
notions can be put aside. The pur-
pose of this exercise is to put away 
ingrained ideas and instead invent 
the perfect functional form for the 
purpose. Pushing yourself to do ten 
drawings also helps get beyond 
those initial trite thoughts and into 
new forms, as you use up all the ob-
vious ideas on the first few draw-
ings. Do ten drawings as a brain-

storming session without evaluat-
ing them as you complete them. 
When you are finished, look at 
them all to see if there is a good idea 
among them. 

It may be the eighth drawing that 
has the germ of a great idea. If so, 

take that eighth drawing aside and 
refine it further. Make five more 
drawings that are improvements on 
the best of the first batch. Push the 
limits of your imagination while 
you keep your purpose in mind and 
then push even further. Make the 
form follow the function, not the 
tradition. 

I learned this exercise in a college 
art class untold years ago, and it has 
been the most useful design tool I 
know. Always push the limits. That 
philosophy gets me in trouble in 
real life, but in the art world it's the 
only way to go. 

Make it purposeful pushing, and 
let form follow function. ♦ 

Barbara Liebler is now marbling fabrics and 
printing old family portraits on cloth as part 
of her job as editor of two new books from In-
terweave Press, Marbling on Fabric and 
Fabric Photos. 

the 
Gunnel Öresjö 

WEDISH WEAVER 

Mail Order 

Cottol in, low prices 
Project of the month 

p l a c e m a t s , t a b l e r u n n e r s 

F O P F R E E i n f o r m a t i o n a n d 
p r i c e l ist , w r i t e t o : 

Gunne l Ö r e s j ö 
T h e S W E D I S H W E A V E R 

P. O. B o x 1 1 4 8 
Love land , C O 8 0 5 3 9 - 1 1 4 8 

If you also wan t samples of 
our over- 5 0 colons in Cotto l in, 

enclose Φ1.00. 

Bibook&sqle<5] 
OF COVERLETS: the legacies, the weavers 
By Sadye Tune Wilson and Doris Finch Kennedy 

AWARDS WINNER: : 
THE TENNESSEE ASSOCIATION OF MUSEUMS 
THE AMERICAN ASSOCIATION FOR STATE AND LOCAL HISTORY 
' 496pages—size 10 1/2" x 14"hardcover 
'PRICE: $56 (Formerly $70) plus P/H $4.00 each 

Canada and overseas P/H $7.20 each 
77V residents add sales tax $4 34 earh 

TEXTILE ARTS INDEX --1950-1987 
By Sadye Tune Wilson S Ruth Davidson Jackson 

From Selected Periodicals: 
Ars Textrina, Complex Weavers, Fiserarts, Handweaveri Craltsman 
Handwoven, Interweave, Knitters, Master Weaver Library, Prairie 
Wool Companion (now Weavers), Shuttle Cralt Guild Monographs 
Shuttle Spindle & DyepoL Spm-Ott, Textile Museum Journal, Threads 
in Action Monographs, Threads Magazine, Weaver's Journal 
' lOOBpages, 8 1/2ΓΧ 11" hardcover 
'PRICE: $19.60 (Formerly $28) plus $3.00 P/H each 

Canada and overseas P/H $6.80 each 
TN residents add sales tax S1 <g> e*nh 

MANUSCRIPT NOTES 
ΟΠ W E A V I N G ByJames M. Holmes 
' 320 Pages, 6 1/2· x 9 1/4" hardcover 
' Color slides ot swatches available 

These books were used in technical textile 
schools that trainod students lor work in the textile mills of 
England at the turn of the century. Today, intermediate and 
advanced weavers, especially those who use multhhamess, dobby, 
Jacquard, and mechanical looms, will lind information and ideas 
presented which are seldom tound in modern weaving texts. 
PRICE: $15 (Formerly $25) plus $1.60 P/H each 

, Canada and overseas P/H $3.20 each 
TN residents add sales lay 11.16 eanh 

ORDERFROM: 
Limited 
Slock 

Tunstede Press 
Sadye Tune Wilson 
212 Vaughn's Gap Rd., Dept. H 
Nashville, TN 37205 

U. S. Funds, prepay, 3-6 wks. for delivery 
(615-352-0971) 

SAVE 

20 % 

•an ^P^yl^J 

ds ^ ^ ^ ^ ^ 9 

SAVE 

40 % 

20 HANDWOVEN March/April 1990 



■*~,szzs>-zß wmsm ..__ 

D New from 
Interweave Press 

MARBLING ON FABRIC 
Daniel & Paula Cohen 
with Eden Gray 

"You can create elegant 
marbled patterns on almost 
any fabric quickly and easily 
with this unparalleled guide. 

Equipment, materials, and 
procedures for producing 
sharp, controlled, colorfast 
patterns on scarves, ties, 
yardage, and even three-
dimensional pieces like 
canvas tennis shoes are 
covered in clear, step-by-step 
detail. 
7 x 9V4, paperbound, 96 pages. Color 
and b/w photographs throughout. 

#613 $12.95 

AMERICAN WOVEN COVERLETS 
Carol Strickler 

Carol Strickler traces the development of 
coverlet weaving in the United States, 
outlines the basic weave types, explains 
how to analyze a coverlet, and gives 
hints on preserving and displaying 
heirloom textiles. 
6x9 , paperbound, 200 pages. 
#578 $8.95 

MARBLING ON FABRIC 

Daniel & Paula Cohen 

A step-by-step guide to creating elegant 
marbled patterns on almost any fabric-
tennis shoes, T-shirts, silk scarves, 
neckties, and more. 
7 x 9V4, paperbound, 96 pages. 
#613 $12.95 

WEAVING A TRADITIONAL COVERLET 
Helen N. Jarvis 

This clear, well-illustrated guide for 
weavers at all levels of expertise stresses 
the planning and technical follow-
through that result in a perfect coverlet 
the very first time. 
8V2 x 11, paperbound, 96 pages. 
#600 $10.00 

SWEATERS BY H A N D 
DESIGNS FOR SPINNERS & KNITTERS 
Helene Rush & Racbael Emmons 

Instructions for 24 sweater designs, 
complete with notes on spinning and 
dyeing your own yarn. 
8V2 x 11, paperbound, 160 pages. 
#582 $17.95 

WARPING ALL BY YOURSELF 
Cay Garrett 

Nearly 40,000 weavers have learned how 
to get all those little threads through all 
those little heddles with this explicit, 
encouraging, and down-to-earth guide. 
6x9 , paperbound, 192 pages. 
#556 $6.00 

Wicker Basketry begins with the 
fundamentals-making bases, shaping, 
weaving the sides, making borders, 
adding handles-then offers patterns for a 
variety of basket shapes. 
8V2X 11, paperbound, 144 pages. 
#602 $16.95 

KNITTED TAMS 
Mary Rowe 

Knitwear designer Mary Rowe starts with 
basic instructions for tams of all sizes, 
using a variety of standard yarns and 
captivating patterns, then explains how 
to create original designs. 
8V2 x 9, paperbound, 96 pages. 
#605 $12.95 

THE KNITTER'S GUIDE TO 
SWEATER DESIGN 
Carmen Michelson & Mary-Ann Davis 

A comprehensive system for knitting 
custom-designed sweaters for all sizes 
and shapes of people. 
11 x 8'/2, hardbound, 416 pages. 
#583 $29.95 

THE CARE & FEEDING 
OF SPINNING WHEELS 
Karen Pauli 

A "buyer's guide and owner's manual" 
for selecting and restoring old wheels 
and keeping new ones in good running 
order. 
8V2 x 9, paperbound, 84 pages. 
#470 $7.50 

Interweave Press books are 
available from your 

weaving supply source and 
front Interweave Press, Ina, 

306 N. Washington Ave., 
Loveland, CO 80537. 

Send for our catalog today. 
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FABRIC PHOTOS 

Marforie Croner 

Using common household tools and 
materials, you can print any photograph 
on fabric in minutes, then turn it into 
useful and beautiful clothing and 
household accessories. 
7 x 9V4, 96 pages, paperbound. 
#607 $12.95 
*available in April 

SPLINT WOVEN BASKETRY 
Robin Taylor Daugherty 

Abundant step-by-step photographs and 
clear instructions take you through three 
basic basket types and 30 variations. 
8V2 x 11, paperbound, 168 pages. 
*570 $15.00 

A WEAVER'S GARDEN 
Rita Buchanan 

Plants for natural dyeing, herbs for 
repelling moths, plant fibers for spinning 
and stuffing, woody shrubs for textile 
tools-their history, horticultural treatment, 
and contemporary use are covered in 
fascinating detail. 
6x9 , hardbound, 240 pages. 
*573 $16.95 

KNITTING FOR REAL PEOPLE 
Ferne Getter Cone 

Based on the experiences of a knitting 
group, this fun book emphasizes the 
imaginative use of color and materials, 
not following printed patterns. 
7V2 x 9'/4, paperbound, 144 pages. 
#606 $12.95 

8 , 1 2 . . . 20: A N INTRODUCTION TO 
MULTISHAFT WEAVING 
Katbtyn Wertenberger 

This book leads you through drafting 
fundamentals, block weaves and profile 
drafts, twills, unit weaves, and double 
weaves. It covers turning, blending, and 
rearranging drafts, reading and converting 
peg plans, choosing and using a multi-
shaft loom, and more. 
8V2 x 9, hardbound, 144 pages. 
#581 $16.00 

IDEAS IN WEAVING 
Ann Sutton & Diane Sheehan 

This handsome and lavishly illustrated 
sequel to The Structure of Weaving puts 
aside the conventional do's and don'ts of 
weaving and opens surprising new doors 
to creativity. 
8V2 x 11, hardbound, 160 pages. 
#587 $29.95 

THE STRUCTURE OF WEAVING 

Ann Sutton 

This precursor and companion volume to 
Ideas in Weaving presents a fresh 
approach to basic fabric structures, an 
inspired sense of design, and superb 
color photography throughout. 
8V2 x 11, hardbound, 192 pages. 
#585 $29.95 

PATTERN AND LOOM 
John Becker 

By closely examining and replicating 
ancient textile techniques of China, 
western Asia, and Europe, this book 
opens up new realms for study and 
experimentation. 
7V2 x 10, hardbound, 316 pages. 
#593 $50.00 

LEARNING TO WEAVE WITH 
DEBBIE REDDING 
Deborah (Redding) Chandler 

All you need to know to weave with 
confidence is here in this four-harness 
self-study course. 
8V2 x 11, wire spiral bound, 232 pages. 
#560 $17.00 

WEAVING A TAPESTRY 
Lay a Brostqff 

A comprehensive book that covers 
tapestry weaving from fundamentals to 
advanced techniques. 
8V2 x 11, paperbound, 164 pages. 
#551 $17.50 

SPINNING DESIGNER YARNS 
Diane Varney 

This fully illustrated guide leads the new 
or intermediate spinner into the world of 
supersoft luxury fibers, textured effects, 
and the dyepot's miracles. 
7V4 x 9, paperbound, 96 pages. 
#580 $12.00 

A HANDWOVEN TREASURY 

Jane Patrick, editor 

Fifty favorite projects from Handwoven's 
past ten years include updated 
instructions, supporting articles on 
techniques and weave structures, and Joe 
Coca's inspired photography, all 
supplemented with tips from readers. 
8V2 x 11, paperbound, 144 pages. 
#604 $15.00 

THE NEW DYER 
Sattie Vinroot & Jennie Crowder 

An in-depth guide to understanding and 
using acid, fiber-reactive, and disperse 
dyes. 
9x9 , wire spiral bound, 118 pages. 
#460 $18.00 

ϊ/.$ 



HANDWOVEN, TAILORMADE: 
A TANDEM GUIDE TO FABRIC DESIGNING, 
WEAVING, SEWING AND TAILORING 
Sharon Alderman & 
Kathryn Wertenberger 

Everything you need to know about 
producing elegant, well-fitting 
handwoven fashions. 
8V2 x 11, wire spiral bound, 147 pages. 
#550 $17.50 

FLEECE IN YOUR HANDS 
Beverley Home 

How to prepare, spin, and use wool from 
17 different breeds of sheep. 
5V2 x 8V2, paperbound, 72 pages. 
#440 $6.00 

HANDS O N DYEING 
Betsy Blumenthal & Kathryn Kreider 

It's all here: dip dyeing, overdyeing, 
color gradations and variegation, tie-
dyeing, fold dyeing, batik, and more. 
8V2 x 11, paperbound, 120 pages. 
#588 $8.95 

HANDS O N WEAVING 
Barbara Liebler 

For the very beginner, a clear, logical 
step-by-step introduction to weaving. 
8V2 x 11, paperbound, 112 pages. 
#568 $8.95 

HANDS O N SPINNING 
Lee Raven 

Understanding how spinning works, 
building a simple spindle, spinning on a 
treadle wheel, choosing a wheel, 
preparing fibers, carding, twisting, and 
plying are explored in detail. 
8V2X 11, paperbound, 120 pages. 
#575 $8.95 

HANDS O N RIGID HEDDLE WEAVING 
Betty Linn Davenport 

This easy-to-use guide covers choosing, 
setting up, and weaving on a rigid heddle 
loom, and all the wonderful things you 
can make with simple plain-weave 
variations. 
8V2 x 11, paperbound, 120 pages. 
#576 $8.95 

SPINNING WHEEL PRIMER 

AldenAmos 

This updated classic tells what to expect 
from spinning wheels: how they work, 
how to adjust them, what factors affect 
speed, and the kinds of yarn for which 
each wheel is best suited. 
5V2 x 8Ve, paperbound, 64 pages. 
#717 $6.00 

TWINED KNITTING 

Birgitta DandaneU & Ulla Danielsson 

A Swedish folk knitting technique that 
creates dense, durable, and exquisitely 
patterned fabric. 
7 x 93'4, hardbound, 120 pages. 
#596 $18.95 

KNITTING IN THE O L D WAY 
Priscitta A. Gibson-Roberts 

Learn about and knit sweaters from the 
great folkcraft traditions of the world. 
8V2 x 11, paperbound, 160 pages. 
#565 $18.00 

HOMESPUN, HANDKNTT 
CAPS, SOCKS, MITTENS & GLOVES 
Linda Ligon, editor 

Fifty favorite patterns, with hints and 
techniques from experienced spinners 
and knitters. 
8V2 x 9, paperbound, 160 pages. 
#577 $15.00 

THE ENCYCLOPEDIA OF HANDSPENNING 
Mabel Ross 

From abaca to zero-twist yarn, this 
compendium of more than 1000 entries 
covers the large, fundamental topics as 
well as the juicy little tidbits. 
7V2 x 10, hardbound, 268 pages. 
#584 $21.95 

SYNTHETIC DYES FOR NATURAL FIBERS 
Linda Knutson 

This revised edition includes up-to-date 
information on Lanaset® dyes, selecting 
and using dyes, adapting common 
utensils for dyeing, and understanding 
the chemistry of the dyepot. 
6 x 93/4, paperbound, 168 pages. 
#569 $12.00 

SAMPLERS YOU CAN USE 
Penelope Drooker 

Sampling is an important part of weaving, 
and samplers can be beautiful and useful. 
Twelve projects with instructions. 
8V2 x 9, paperbound, 104 pages. 
#558 $12.00 

THE COLOUR CAULDRON 
Su Grierson 

A thorough and intelligent exploration of 
vegetal dyestuffs. 
6x9 , hardbound, 234 pages. 
#592 

JEAN WILSON'S SOUMAK WORKBOOK 
Jean Wilson 

A handy history and notebook guide to 
basic stitches in the soumak family and 
all their variations. 
5'/2x 7, wire spiral bound, 56 pages. 
#553 S5.00 

THE WEAVING ROSES OF RHODE ISLAND 
Isadora Safner 

The life, letters, and weaving drafts of 
William Henry Harrison Rose and his 
sister are the substance of this poignant 
study of our weaving heritage. 
7x9 , hardbound, 160 pages. 
#566 $15.00 

A Twnx OF YOUR CHOICE 
Paul O'Connor 

Threading and treadling sequences and 
drawdowns for more than 1700 twills on 
two to eight shafts. 
8V2 x 5'/2, paperbound, 174 pages. 
#490 $7.00 

IN CELEBRATION OF THE CURIOUS MIND 
Nora Rogers & Martha Stanley, 
editors 

This Festschrift in honor of the 80th 
birthday of Anne Blinks is a sterling 
collection of papers covering a world of 
unusual textiles, techniques, and history. 
8V2 x 11, paperbound, 120 pages. 
#554 $12.50 

LINEN HAND SPINNING & WEAVING 

Patricia Baines 

Here is everything you need to know 
about flax and linen. History, 
preparation, spinning, dyeing, and 
weaving are covered in detail. Published 
by Batsford Ltd. of England. 
73/4 x 10, hardbound, 224 pages. 
#715 $21.95 
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A H I S T O R Y O F H A N D K N I T T I N G 

Richard Rutt, Bishop of Leicester 

Drawing o n literary ev idence , l egends , 
a n d surviving scraps of ancient kni t ted 
fabric, Richard Rutt t races the craft from 
its earliest beginnings to the p resen t day. 
7V2 x 10, hardbound, 248 pages. 
#586 $24.95 

T H E ILLUSTRATED D I C T I O N A R Y 

O F K N I T T I N G 

Rae Compton 

This easy-reference gu ide for knitters 
provides firm facts and s o u n d advice in 
more than 700 entr ies o n basic 
techniques , definitions, a n d interesting 
historical tidbits. 
7v2 x 9, paperbound, 280 pages. 
*599 $18.95 

T H E SWEATER W O R K S H O P 

Jacqueline Fee 

Take a w e e k e n d to knit Jackie Fee 's 
unusual sweater sampler from her clear, 
s tep-by-step instructions, a n d you'l l b e 
free to knit your yarn at your g a u g e into 
the sweater of your design. 
8V2 x 11, paperbound/wire spiral, 160 pages. 
#555 $15.00 

D E S I G N I N G F O R W E A V I N G 

Carol Kurtz 

This b o o k enab les you to create your 
o w n threading drafts, m a k e effective 
color decisions, a n d design with 
confidence. 
8V2 x 11, paperbound, 104 pages. 
#564 $12.00 

WEAVING I N MINIATURE 

Carol Strickler 

Drafts, instructions, and theory for 
reducing functional textiles to 1":Γ scale 
for authent ic do l lhouse interiors a n d 
other small projects. 
8V2 x 5V2, paperbound, 78 pages. 
#410 $7.00 

■ FINISHING T O U C H E S FOR THE 

HANDWEAVER 

Virginia West 

The important special touches that can 
b e w o r k e d by hand-hems t i t ches , fringes, 
braids, o p e n w o r k - a r e found in this 
classic handweav ing reference. 
7 x 9V4, paperbound, 96 pages. 
#591 $10.00 

D O U B L E W E A V E : T H E O R Y & PRACTICE 

Laya Brostoff 

A clear a n d concise approach to the 
fundamentals of loom-control led doub le 
weave. 
8V2 x 11, paperbound, 45 pages. 
#420 $5.00 

T I E - D Y E ! 

Katbryn Kreider 

Ten imaginative tie-dye projects a n d three 
fiber-reactive dyes for do ing them. 
Publ ished b y Contemporary Books, Inc. 
8 x 5 , paperbound, 105 pages. 
#716 $11.95 

A RUG WEAVER'S SOURCE BOOK 
Linda Ligon, editor 

Eight rug weavers tell in detail h o w they 
g o abou t do ing w h a t they do . 
8V2 x 11, paperbound, 176 pages. 
#557 $20.00 

A SILK W O R K E R ' S N O T E B O O K 

Cheryl Kolander 

A compila t ion of silk lore for everyone 
interested in this majestic fiber. 
5V2 x 8V2, paperbound, 164 pages. 
#563 $12.00 

F A S H I O N S FROM T H E L O O M 

Betty J. Beard 

A well-illustrated gu ide to weaving more 
than 40 classic l oom-shaped garments . 
8V2 x 11, wire spiral bound, 96 pages. 
#450 $12.00 

CLOTHING FROM THE HANDS 
THAT WEAVE 
Anita Luvera Mayer 

A potpourr i of history, culture, travel, 
design, a n d weaving. 
8V2 x 11, wire spiral bound, 168 pages. 
#559 $18.00 

T H E M A K E R ' S H A N D : 

A C L O S E L O O K AT TEXTDJS STRUCTURES 

Peter ColUngwood 
David Cripps, photographer 

Functional textiles from Peter 
Col l ingwood's persona l collection, 
a ccompan ied by his d io rough no tes o n 
the history, e thnography , a n d specific 
techniques of each. 
8V2 x 11, hardbound, 176 pages. 
#579 $29.95 

H A N D W O V E N ' S D E S I G N COLLECTIONS 

# 3 Gifts 
# 4 Oute rwear 
# 5 Dishtowels 
# 6 Not for Beginners Only 
# 7 Simple Styles 
# 8 Just Rags 
# 9 No-Sew Garmen t s . 
#10 Terrific Table Toppers 
#11 Hei r loom Table Linens 
#12 Great Cover-ups 
#13 Super Simple Tops 
8V2 x 11, paperbound, 16-24 pages. 
$4.00 each; five or more $3.50 each plus 
shipping. 

Y A R N : A R E S O U R C E G U I D E 

FOR H A N D WEAVERS 

CeUa Quinn 

Full-size p h o t o s of hundreds of weaving 
yarns wi th their fiber content, twist, 
yardage, a n d o ther descriptive 
information. 
8V2 x 11, looseleaf ring bound, 112 pages. 
#561 $15.00 

H A N D W O V E N D E S I G N E R PATTERNS 

#101 Simple Tops 
#102 Simple Skirts 
#103 Overlayers 
#104 Jackets and Blouses 

9 x 12 box includes full-size pattern sheets, 
complete instructions and fabric project notes, 
32-page booklet, nonwoven tracing fabric. 
$12.00 each; two or more $10.00 each. 

T H E H E R B C O M P A N I O N 

In celebration of the useful plants. 

Growing herbs , appreciating their 
fascinating history, and using them in 
cooking, crafts, and daily life is wha t this 
sparkling n e w magazine is about. 

Published six times a year. Subscriptions: 
$21.00 a year. Canadian and other foreign 
subscriptions: $26.00 US funds per year with 
surface delivery postpaid. Single copies, $4.00 
each plus shipping. Five or more copies, $3.50 
each plus shipping.* 

H A N D W O V E N 

The magaz ine for handweavers . 

Published five times a year. Subscriptions: 
$18.00 a year. Canadian and other foreign 
subscriptions: $22.00 US funds per year with 
surface delivery postpaid. Single copies, $4.00 
each plus shipping. Five or more copies, $350 
each plus shipping.* 

S P E M O F F 

A subscript ion to Spin-Off is like having a 
suppor t g r o u p in your spinning basket . 

Published four times a year. Subscriptions: 
$14.00 per year. Canadian and other foreign 
subscriptions: $17.00 US funds per year with 
surface delivery postpaid. Single copies, $350 
each plus shipping. Five or more copies, $300 
each plus shipping.* 

'See order insert for availability of back 
issues. 



PROFESSIONAL PURSUITS 

CRAFT SHOWS AND FAIRS 

Are They Right For You? 
by Constance LaLena 

SHOWS, FAIRS, AND festivals 
which feature the sale of hand-

crafted items have been established 
for many years, but they pro-
liferated during the late sixties and 
early seventies. Some of the estab-
lished shows have grown in stature 
and professionalism while others 
have remained pretty much the 
same for the past fifteen or twenty 
years. Whatever the type, craft 
shows and fairs can be a source of 
income for you, the handweaver, if 
the right match is found between 
the show and the product you offer. 

There are several types of shows: 
"Renaissance" fairs, seasonal festi-
vals, mall shows, local fairs, and 
major retail and/or wholesale craft 
shows. Each has its particular char-
acter; booth fees, focus, and 
audience vary widely. From a busi-
ness and professional standpoint, it 
is important that you choose the 
type of show that is appropriate for 
your product and your business. In 
this article, we'll look at the main 
kinds of retail shows; wholesale 
shows will be covered in a later Pro-
fessional Pursuits column. 

Mall shows are promoted pri-
marily to build traffic in shopping 
malls, and they feature items for 
sale that do not compete substan-
tially with items offered for sale in 
mall stores. Some mall shows are 
promoted by the mall management; 
others are promoted by outside pro-
moters. Because of their focus, mall 
shows are generally not a good 
sales avenue for the maker of fine 

crafts, though those who offer low-
priced novelty craft items with 
broad consumer appeal may have 
some success. 

Renaissance fairs have become 
popular in many areas of the 
country. What distinguishes many 
of these is that they run for several 
weekends—sometimes all summer. 
The craftsperson must contract to 
participate every weekend or at 
least six consecutive weekends 
during the season, a big commit-
ment for many craftspersons. At 
this kind of fair, a booth is actually a 
semipermanent building which the 
craftsperson either leases or builds 
and maintains after leasing the 
ground on which it stands. Partici-

pants may be required to pay the 
fair organizer a percent of gross 
sales. Craft booths are just one 
aspect of Renaissance fairs; other at-
tractions include contests, entertain-
ment, and food. 

Seasonal shows and festivals are 
timed to coincide with seasonal 
events such as spring flower bloom, 
harvest, fall leaf color, and Christ-
mas. They are primarily local 
shows, but some are now being or-
ganized by promoters who sponsor 
a number of shows around the 
country. The focus will vary accord-
ing to sponsorship, which may in-
clude local merchant associations, 
municipal volunteer committees, 
historical societies, or auxiliary 
groups. These shows are often held 
outdoors, or they may be held in-
doors in a convention center, school 
gym, or other large space. In 
smaller shows, craftspersons are ex-
pected to provide all their own 
props; larger shows will provide, at 
a charge, tables, chairs, draperies, 
and electricity. Sometimes crafts-
persons are expected to demon-
strate or dress in "period" or 
"theme" costumes. Usually, they 
pay a flat fee or fee per booth. 

Benefit shows are like seasonal 
shows in that they are usually lo-
cally organized. They may be a one-
time event, or they may be repeated 
periodically or annually. Like sea-
sonal shows, they may be held out-
doors or indoors, and they may be 
timed to coincide with a particular 
event. The shows are organized by 
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volunteer organizations or auxilia-
ries to benefit a local charity, and 
usually craftspersons will be re-
quired to pay a percentage of sales 
to the organization in addition to a 
booth fee. Sometimes craftspersons 
are also expected to donate a piece 
of work to be auctioned or offered 
as a door prize. 

One of the biggest changes in 
craft shows during the past fifteen 
years has been the growth in size 
and quality of major regional and 
national shows. They are organized 
by professional promoters who 
make all the arrangements. The 
shows are usually held in large exhi-
bition halls. If held outside, shelter 
from rain and sun is usually pro-
vided. Some shows run three to five 
days, and may include both 
wholesale-only days and retail pub-
lic days. These major shows are for 
serious, highly skilled professional 
craftspersons. Competition for ac-
ceptance into these shows is keen; 
craftsmen must often compete in a 
jurying process through slide sub-
missions of their work. Booth sales 
can average as much as $18,000 per 
show, but booth fees can be substan-
tial (though the craftsperson keeps 
the entire proceeds of sales). 

In considering whether to partici-
pate in a show, fair, or festival, ex-
amine the merits of the undertaking 
as you would for any other business 
decision. In other words, weigh the 
probability of making money 
against the expenses of participat-
ing. 

Probably the single most impor-
tant indicator of selling potential is 
the show's focus—how is the show 
"billed" to the public? If, for ex-
ample, it is to be a fund-raiser for a 
local charity, attendees will be ex-
pecting to part with their money in 
support of the charity. Even so, big 

sales may not be forthcoming if 
those potential customers have the 
idea that their admission fee is the 
donation to the charity and every-
thing else is entertainment. Really 
analyze a show's advertising and 
publicity to determine this all-im-
portant focus. Is the focus on buy-
ing crafts, or is it on "seeing" crafts? 
If buying/selling crafts is not the 
number one activity, you should not 
expect to have strong sales. 

Consider location, booth fee, 
number of booths, and expected 
traffic, and the type of crafts shown 
at the show. If a show is in your 
hometown or nearby, your travel ex-
penses will be less than if the show 
were halfway across the country; a 
distant show may or may not have 
better sales potential for you. Also 
consider the show site. Is it appro-
priate to the location? Is it easy for 
patrons to find and pleasant for 
them to linger at? What is the booth 
fee? In general, the higher the booth 
fee, the greater sales you can expect 
if your product is matched to the 
show's patrons. Find out how many 
patrons are expected: ask how 
many attended in previous years. In 
some ways, this figure can be mis-
leading. For example, if you make 
fine craft articles that sell for more 
than $100 apiece, you may have bet-
ter sales potential at a charity bene-
fit show that attracts only 100 up-
scale patrons who are aware that 
their purchases from you benefit 
their charity than you would have 
from 10,000 attendees at a free Inde-
pendence Day street festival that 
features a street dance, a barbecue, 
fireworks, and crafts booths. 

It is appropriate for you to ask 
the organizers of a show how much 
money is committed to paid adver-
tising. Beware if the organizers men-
tion only the "newspaper contacts" 

and "press releases" sent, which can 
indicate a tiny or nonexistent 
budget for paid advertising and reli-
ance on free publicity, which sel-
dom is effective alone and never is 
predictable. In general, a show's 
advertising budget should be sub-
stantial and should reflect a variety 
of advertising media appropriate to 
the target market: newspapers, mag-
azines, direct mail fliers, radio, tele-
vision, posters, and so on. 

You will want to know how 
many booths are to be sold (and 
how many of them actually do sell) 
and what other types of work will 
be allowed at the show. A show that 
is juried generally will reflect a 
higher quality of work. If a show is 
professionally managed, work will 
be juried for artistic merit and for 
salability because the show pro-
moters want to ensure a successful 
show for the exhibitors who are ac-
cepted. 

Finally, you will want to know 
specific things about the show man-
agement. How experienced are 
they? Is there security? What about 
insurance? If you can attend (as a 
patron) a show or fair that interests 
you, you will gain valuable insight 
into whether the fair's focus, man-
agement, and public patronage 
offer an appropriate market for 
your goods. 

A good source of information 
about upcoming shows and fairs is 
the monthly newsletter Crafts Re-
port, 700 Orange Street, Wilmington, 
Delaware 19801. Other sources are 
local and state arts councils, cham-
bers of commerce, art centers, and 
art and craft magazines and publica-
tions. ♦ 

Constance LaLena is a Grand Junction, 
Colorado, weaver who in the early days of 
her career was an enthusiastic participant in 
shows and fairs. 
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EDGEMONT 

Y\RN SERVICE 
INC. 

Mail Orders 
Serving Weavers for over 30 Years 

Maysville Carpet Warp—Fillers 

Yarn—Mercerized Pearl Cotton 

Rags—Special Close Outs 

Wholesale & Weaver's Prices $2.00 Samples 

m 

a 
Box 240 Edgemont 

Maysville, KY 41056 

1-800-446-5977 
Toll Free rfi 

Hackled and dressed line flax, $975/lb., unbleached 

Frederick J. Fawcett, Inc. 
NEW ADDRESS: 1304 Scott St., Dept. I 

Petaluma, CA 94954-1181 
Call Toll-Free 1-800-289-9276 

(800-BUY-YARN) 
M/C and VISA Welcome 

means 
FastSampling for 

your next weav-
ing project. Know 

in minutes w h e -
ther your set a n d 

color cho i ces are 
correct. Check your 

weft and ppi a c c u -
rately. Use FastSam 

as a frame loom. Do 
multiple sampling and 

c o m p a r e c h o i c e s — 
FAST! FastSam is 6" x 9" 

with a highly contrasting 
surface and three perma-

nent reference rulers. Comes with an elastic 
tensioner, tapestry needle, storage b a g and 
instructions. FastSam is only $10.95, postage PAID 
in USA (Washington state residents a d d 7.8% 
sales tax.) To order call (509) 922-1483, 10am-
5pm (pst). Use Visa/MasterCard, or write: 

fiberskj^ore 
S. 321 Dishman-Mica Rd. · Spokane, WA 99206 

supplier to weavers, spinners, knitters, and basketmakers 

£)& Handweavers 
Λ GuildofAmerica 

AS A MEMBER YOU'LL ENJOY: 
SHUTTLE SPINDLE & DYEPOT MAGAZINE 

SLIDE AND TEXTILE RENTAL KITS 

CONVERGENCE, A BIENNIAL CONFERENCE 

STUDY TOWARD YOUR CERTIFICATE 

OF EXCELLENCE 

PLUS EXHIBITS, LEARNING EXCHANGE, MERIT 

AWARDS, SCHOLARSHjPS_AND MORE ^ 

D GIFT MEMBERSHIP ΠθΝΕ YEAR $25.00 

D RENEWAL D T W O YEARS $48.00 

3 ONE YEAR, $29/OUTSIDE OF U.S. 

D TWO YEARS, $56/OUTSIDE U.S. 

PLEASE CHARGE MY DVISA D Mastercard 

Account # Π Ι 

Exp. Date 

NAME 
ADDRESS 

Signature 
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EXHIBITS, SHOWS & SALES 

• Arizona. Mar. 21-25. Fiestaval, juried 
exhibition and sale of southwestern art & 
crafts in downtown Phoenix. Phoenix 
Fiestaval, PO Box 9847, Scottsdale, AZ 
85252. (602) 941-5597. 
• Arizona. May 27-June 23. Shuttles and 
Spindles ΠΙ, exhibit of handwoven and 
handspun articles sponsored by The 
Mountain Spinners and Weavers Guild at 
Sharlot Hall Museum, 415 W. Gurley, 
Prescott. Call Rae Goelzer, (602) 445-8370. 
• California. Mar. 31. Fluff & Stuff, 5th 
annual day of fun and fiber at Alameda 
Co. Fairgrounds, Pleasanton, sponsored 
by N. California Angora Guild. Contact 
Sandy Kelly, 25275 La Loma Dr., Los Altos 
Hills, CA 94022. (415) 941-7551. 
• California. Through May. Hands On! 
Objects Crafted in Our Time, display of 
objects from the permanent collection of 
the Craft and Folk Art Museum, at the 
May Co., Wilshire and Fairfax, Los An-
geles. (213) 937-5544. 
• California. June 2-3. Quilt show spon-
sored by Antelope Valley Quilt Assoc. at 
Antelope Valley Fairgrounds, 155 E. 
Avenue I, Lancaster. Contact AVQA, PO 
Box 4107, Lancaster, CA 93539. 
• California. July 13-15. In the Park, ex-
hibit at Convergence 90, in San Jose. Fiber 
work inspired by the painting, "A Sunday 
Afternoon on the Island of La Grande 
Jatte". ' In the Park", 5814 River Oak Way, 
Carmichael, CA 95608. 
• District of Columbia. Through Aug. 5. 
Selected textiles from the museum collec-
tion. Mar. 29-July 8: The works of Ed 
Rossbach. The Textile Museum, 2320 'S' 
St., N.W., Washington, DC 20008. (202) 
667-0441. 
• District of Columbia. Apr. 19-22. 8th 
annual Washington Craft Show in De-
partmental Auditorium, 1301 Constitu-
tion Ave. N.W. Information from Smith-
sonian Associates Women's Committee, 
Arts and Industries Bldg., Room 1465, 
Smithsonian Institution, Washington, 
D.C. 20560. (202) 357-2700. 
• Florida. Apr. 5-8. Italian Street Festival 
'90 at Moroso Park, West Palm Beach. Arts 
& crafts. Call Angie Ballas, (407) 622-8401, 
or contact the festival office, PO Box 
14157, North Palm Beach, FL 33408-0157. 
(407) 844-8070. 
• Georgia. Mar. 4-Apr. 8. Chattahoochee 
Handweavers Guild exhibit at the gallery 
of the Unitarian-Universalist Congrega-
tion of Atlanta, 1911 Cliff Valley Way NE. 

Opening reception Mar. 4, 3-5 p.m. The 
Guild's address is PO Box 52954, Atlanta, 
GA 30355. 
• Georgia. Sept. 11-14. 1990 Bobbin 
Show, exhibition for the sewn products 
industry, Georgia World Congress Center, 
Atlanta. Call Betty Webb, (800) 845-8820. 
• Kansas. Apr. 1-26. Topeka Competi-
tion 14, juried show including fiber work 
by residents of KS, NB, MO, OK at the 
Gallery of Fine Arts, Topeka Public Li-
brary, 1515 W. 10th, Topeka 66604. (913) 
233-2040. 
• Maryland. June 7-July 7. The Crafts 
Collection, 19th biennial show of the 
Creative Crafts Council at Strathmore 
Hall Arts Center, Rockville, including 
fiber work. Contact Madeleine Tierney, 
250 Holly Ridge Circle, Arnold, MD 
21012. (301) 544-1723 or 923-0137. 
• Massachusetts. May 18-20. May Craft 
Fair at the Worcester Center for Crafts, 25 
Sagamore Rd., Worcester. (508) 753-8183. 
• New York. June 16-17. Great Hudson 
River Revival, crafts exhibit and demon-
strations at Westchester Community Col-
lege, Valhalla. Contact Joan Silberberg, 
RFD #2, Pudding St., Carmel, NY 10512. 
• Oklahoma. April 24-29. Festival of the 
Arts at Festival Plaza and Myriad Gar-
dens, Oklahoma City. Contact Arts Coun-
cil of Oklahoma City, 400 W California, 
Oklahoma City, OK 73102. (405) 236-1426. 
• Oklahoma. May 5-6. Oklahoma Fiber 
Festival at Oklahoma State Fairgrounds, 
Oklahoma City. Demonstrations, sales, 
exhibits, fleece show & sale, Fiber to Fash-
ion competition. Contact City Arts Center, 
3000 Pershing Blvd., Oklahoma City, OK 
73107. (405) 948-6400. 
• Oregon. Mar. 1-Apr. 1. Handspun/ 
handwoven garments by Julie Owens in 
the Sales Gallery. Apr. 5-May 18, Tap-
estry: Point of View, tapestry exhibit at the 
Hoffman Gallery. Apr. 5-May 30, A Fine 
Line, tapestry exhibit in the Centrum. 
May 22-30, Designed to Wear, wearable 
art show at the Hoffman Gallery. All at the 
Oregon School of Arts and Crafts, 8245 
SW Barnes Rd., Portland 97225. (503) 297-
5544. 

• Oregon. May 4-6. Portland Hand-
weavers Guild annual sale at Montgom-
ery Park, 2701 NW Vaughn St., Portland. 
Call Cynthia Beraud, (503) 232-0623, or 
Donna Cooper, (503) 236-2408, or write 
Portland Handweavers Guild, PO Box 
6676, Portland, OR 97228. 
• Oregon. May 13-June 16. International 
Teaparty, juried show including fiber 

work. Contemporary Crafts Gallery, 3934 
SW Corbett Ave., Portland 97201. (503) 
223-2654. 
• Pennsylvania. Through Mar. 10. Crafts 
Department student exhibition, including 
fiber work, at the Haviland Hall Galleries, 
University of the Arts, Broad & Pine Sts., 
Philadelphia 19102. (215) 875-4800. 
• Pennsylvania. Apr. 20-May 4. Juried 
fiber arts exhibit at Packwood House Mu-
seum, 15 N. Water St., Lewisburg. Spon-
sored by Lewisburg Council on the Arts, 
PO Box 499, Lewisburg 17837. (717) 523-
7022 or 524-4157. 
• Tennessee. Through May 19. From 
Here to There: Vehicles for New Forms/ 
New Functions, national open media 
competition sponsored by Arrowmont 
School of Arts and Crafts, Gatlinburg. In-
formation: Arrowmont School of Arts and 
Crafts, PO Box 567, Gatlinburg, TN 37738. 
(615) 436-5860. 
• Texas. Mar. 19-Apr. 8. Beyond Tradi-
tion 1990, exhibition and sale of woven 
items juried by Donna Sullivan. Presented 
by Contemporary Handweavers of Hous-
ton in conjunction with the Houston Inter-
national Festival. LSASE to Mary Welch, 
3131 Cummins Lane W7, Houston, TX 
77027. 
• Texas. Apr. 7-8. Texas Crafts Exhibition 
at Univ. of Texas, Winedale Historical 
Center, FM Road 2714, near Round Top. 
Emphasis on traditional crafts including 
spinning and weaving. (409) 278-3530. 
• Texas. Apr. 16-May 25. Fiber Focus '90, 
juried exhibit by members of the Denton, 
Dallas, and Fort Worth Weaving Guilds at 
Visual Arts Center, Denton. Exhibit 
travels to the LTV Tower, Dallas, June 1-
17, and to Central Bank & Trust, Fort 
Worth, June 22-July 3. Helen Smith, co-
ordinator, 4316 Avon Ct., Hower Mound, 
TX 75028. 
• Utah. Apr. 7-29. Exhibition 49,49th an-
nual multimedia art exhibit at the Braith-
waite Gallery, Southern Utah State Col-
lege, 351 W Center, Cedar City 84720. 
• Virginia. Through Mar. 4. Heart Art 
exhibit. Potomac Craftsmen Fiber Gallery, 
Torpedo Factory Art Center, 105 N. Union 
St., Alexandria 22314. (703) 548-0935. 
• Wisconsin. Through Mar. 3. Winter 
Fiberfest, biennial exhibit by Madison 
Weaver's Guild at the DeRicci Gallery, 
Edgewood College campus. Contact 
Linda Sunstad, 10337 County KP, Ma-
zomanie, WI53560. (608) 795-4653. 
• Wisconsin. Apr. 8. Festival of the Arts, 
juried exhibition and sale at the Interior 
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Courtyard, Fine Arts Bldg., Univ. of Wis-
consin-Stevens Point. Contact Brenda 
Gingles, Festival of the Arts, PO Box 872, 
Stevens Point, WI54481. (715) 341-7543. 
• Wisconsin. Apr. 28-29. Spring Art Col-
lection of the Madison Weavers Guild at 
Hilldale Shopping Center Mall, 702 N. 
Midvale Blvd., Madison. Contact Avis 
Fisher, 309 E. Köhler St., Sun Prairie, WI 
53590. (608) 837-5021. 

CONFERENCES 
• March 1-5. National convention of The 
Knitting Guild of America, Westin 
Peachtree Plaza Hotel, Atlanta, GA. 
Workshops, lectures, tour, fashion show, 
sales. For membership ($18) or informa-
tion, send SASE ($0.65) to TKGA, PO Box 
1606, Knoxville, TN 37901. 
• March 17-18. Celebrate Color, 1990 
Kansas Alliance of Weavers and Spinners 
conference hosted by Cottonwood Fiber 
Guild, Great Bend. Jean Scorgie, speaker; 
also seminars and fashion show. Contact 
Ann Adams, Box 608, Ellinwood, KS 
67526. 
• March 31. Spinaround, workshops, 
demonstrations, fashion show, exhibits 
sponsored by Michigan Handspinner's 
Guild. At Mercy Conference Center, 
Farmington Hills, MI. Priscilla Gibson-
Roberts, speaker. To register: Mary Lou 
Reichard, 21983 Crosswick Ct., Wood-
haven, MI 48183. (313) 676-1120. 
• Apr. 1-12. Textile Arts Festival-Brad-
ford '90, in Bradford, England. Textile 
symposium, conference, exhibits, demon-
strations, special events. Speakers and 
teachers include Kaffe Fassett, Peter Col-
lingwood, Ann Sutton, Diane Sheehan, 
and others. Contact Textile Arts Festival, 
Salts Mill Victoria Rd., Saltaire Bradford, 
West Yorkshire BD18 3LB, Great Britain, 
(Q274)-531211; or 56A Ayres St., London 
SEI 1EU Great Britain, (01) 407-6703. 
• Apr. 5-8. Tapestry Forum 1990 in Port-
land, OR. Discussions, exhibitions, lec-
tures, studio tours for tapestry artists. 
SASE to Tapestry Forum 1990, PO Box 
2073, Portland, OR 97208. 
• Apr. 6-8. Florida Tropical Weavers 
Guild conference at Omni International 
Hotel, 400 W. Livingston St., Orlando, FL. 
Workshops, exhibits, fashion show. Con-
tact Paula Taylor, PO Box 16014, Sarasota, 
FL 34239. (813) 366-8060. 
• May 8-13. Colour in Motion, work-
shops and conference of the Ontario 
Handweavers and Spinners at Laurentian 
University, Sudbury. Exhibits, fashion 

show, lectures. Contact Pam MacKenzie, 
PO Box 671, Cobalt, Ontario P0J 1C0, 
Canada. 
• May 11-13. Fiber in the Forest, 3-day 
retreat and workshops in Oregon. Mary 
Elizabeth Laughlin, speaker. Fiber in the 
Forest, PO Box 777, Port Orford, OR 
97465. 
• May 19. Mid-Atlantic Fiber Conference 
at Univ. of Delaware. Dorothy Burnham, 
Doris Finch Kennedy, Ankaret Dean, 

speakers. $28 includes luncheon. Call Kris 
Page, (215) 493-6469, or Karen Schoen-
berger, (201) 779-7116 (evenings). 
• June 15-20. Fiberscapes, Midwest 
Weavers' Conference at the Pittsburgh 
Hilton and Towers, Gateway Center, 
Pittsburgh, PA. Laura Fry, Bobbie Irwin, 
and Anita Mayer, speakers; mini/maxi 
sessions, exhibits, fashion show, post-
conference workshops. Contact Cyl Mal-
jan, 1100 E. Carson St., «2, Pittsburgh, PA 
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15203-1124. (412) 431^404. 
• July 9-11. Complex Weavers' Seminar 
'90 in San Jose, CA. Seminars include 
computer information for weavers, ad-
vanced weaving techniques. For informa-
tion, send SASE to Jane Hansen, 704 N. 
Alpine Rd., Stockton, CA95205. (209) 462-
6609. 
• July 12-15. Connecting Threads, Con-
vergence 90, biennial conference of Hand-
weavers Guild of America in San Jose, 
C A. Tours, workshops, and gallery exhib-
its July 9-12 and 16-20. For registration 
information, send SASE to Convergence 
90, PO Box 1808, Aptos, CA 95001-1808. 
(408) 462-1117. Participants may also reg-
ister at the door. 
• July 13-15. Montana Assoc. of Weavers 
and Spinners state conference in Great 
Falls. Workshops by Clotilde Barrett, Flo 
Hoppe, and others; seminars, fashion 
show, juried exhibits. Information and 
registration forms from MAWS Confer-
ence Registration, Joan Westerland, PO 
Box 6731, Great Falls, MT 59406. 
• July 25-28. Sheep and Wool on a Small 
Scale, national conference for small flock 
growers and wool crafters at Utah State 
University, Logan. Talks, workshops, 
demonstrations, tours. Contact Wool on a 
Small Scale, Utah State Univ., Logan, UT 
84322-5005. 
• Sept 17-23. Fiber Forum sponsored by 
Coupeville Arts Center, PO Box 171, 
Coupeville, WA 98239. (206) 678-3396. 
• Nov. 2-4. The Gathering of Northeast 
Handspinners at Lower Shaker Village, 
Enfield, NH. Contact Peg Rearick, Sum-
mertree Farm, RR1, Box 100, Hebron, ME 
04238. 
• July 19-21, 1991. Fibers Through the 
Ages, Midwest Weavers Assoc. confer-
ence at Purdue University, West Lafay-
ette, IN. Held concurrently with Ars Tex-
trina, 9th annual conference on textiles. 
MWA conference open to members only; 
lifetime membership $2 from Marjorie 
CShaughnessy, 2126 Skyline PL, Bar-
tlesville, OK 74006. 

TO ENTER 

• ArtFest-The Santa Fe International 
Art Festival, June 4-10, in Santa Fe, NM. 
Interpretations of the theme: "Nature— 
the Environment We Share—The Interde-
pendence of All Species". Prizes total 
$700,000, including $130,000 grand prize. 
Up to 5 works per entry. Contact ArtFest, 
535 Cordova Rd., Suite 208, Santa Fe, NM 
87501. (505) 982-1132. 
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• City Threads, juried fashion show in 
conjunction with Fiberscapes '90, the 
Midwest Weavers Conference, June 15-
17, in Pittsburgh, PA. Handwoven, hand-
spun, felted garments. Slide deadline 
Mar. 15. Open to Midwest Weavers Assoc. 
members, lifetime membership $2 from 
Marjorie O'Shaughnessy, 2126 Skyline PL, 
Bartlesville, OK 74006. For contest infor-
mation: Debra Meteney, RD 2, Box 31A, 
Venetia, PA 15367. 
• Colour in Motion, juried exhibition 
and fashion show in conjunction with On-
tario Handweavers and Spinners Confer-
ence, May 11-13, at Laurentian Univer-
sity, Sudbury. O.H.S. members; entries 
completed since June 1,1989. Entry dead-
line March 1. Contact Janet Taylor, 61 
Laurier Rd., Elliott Lake, Ontario P5A2T9 
Canada. 
• Critical Writing Awards competition 
sponsored by the Surface Design Associa-
tion. Cash awards for essays dealing with 
contemporary textile expression; winning 
entry to be published in Surface Design 
journal. Deadline March 31. Request infor-
mation from Surface Design Journal, PO 
Box 20799, Oakland, CA 94620. 
• Designed to Wear, May 19 at Portland 
Center for the Performing Arts, May 22-
30 at the Hoffman Gallery, Oregon School 
of Arts & Crafts. Recent original wearable 
art, no jewelry, accessories only with 
complete ensemble. Send 2 slides each of 
up to 3 garments plus $15 fee; entry dead-
line Mar. 9. Contact Designed to Wear 
1990, Oregon School of Arts and Crafts, 
8245 SW Barnes Rd., Portland, OR 97225. 
(503) 297-5544. 
• Exhibition of Contemporary Crafts, 
sponsored by Chester Springs Studio, 
Sept. 21-30. Open to PA, NJ, DE, DC, MD, 
VA, and WV artists, all media. Juried and 
invitational, $10 fee. Submit slides of 5 
works, 2 views per piece, by April 30. 
SASE to Chester Springs Studio, PO Box 
329, Chester Springs, PA 19425. 
• Fiber Celebration '90, annual juried 
show sponsored by the Northern 
Colorado Weavers' Guild, May-July. 
Open to all fiber artists. For prospectus, 
send SASE to Thea Miller, 2951 Brook-
wood PI., Ft. Collins, CO 80525. 
• A Fine Line, open exhibition of 
tapestry featuring line as a design ele-
ment. April 5-26, in conjunction with 
Tapestry Forum 1990. For prospectus, 
send SASE to Tapestry Forum 1990, PO 
Box 2073, Portland, OR 97208. 
• Handspun Expose, exhibition of hand-
spun lingerie sponsored and juried by the 

Spinners' Textile Study Group, California. 
Entry deadline May 15. SASE to Spinners' 
Textile Study Group, 1661 Wright Ave., 
Sunnyvale, CA 94087. 
• Juried Exhibition of Handwovens, 
sponsored by Memphis Guild of Hand-
loom Weavers and Memphis College of 
Art, Sept. 27-Oct. 20. Cash and merit 
awards. Open to residents of TN, AL, AR, 
GA, KY, MS, MO, NC, VA. Jurying Aug. 
17. SASE for prospectus to MGHW, Path 
of the Weaver, PO Box 240661, Memphis, 
TN 38124. 
• Minnesota Crafts Festival, June 23-24, 
College of St. Catherine, St. Paul. Juried 
from slides; deadline Mar. 1. SASE to 
MCC-Festival, Suite 308, 528 Hennepin 
Ave., Minneapolis, MN 55403. (612) 333-
7789. 
• 1990 Fiber Arts Exhibit, Apr. 20-May 
4, at Packwood House Museum, Lewis-
burg, PA. Juried; entries due Apr. 7. Send 
SASE for prospectus to Fiber Arts Exhibit, 
Lewisburg Council on the Arts, PO Box 
499, Lewisburg, PA 17837. (717) 523-7022 
or 524-4157. 
• Paper/Fiber XIII, April. Open to all 
U.S. artists. Work must use paper and/or 
fiber as the primary medium. Juror: 
Norma Minkowitz. Cash awards; slide 
deadline Jan. 17. For information, send 
SASE to Paper/Fiber ΧΙΠ, The Arts Cen-
ter, 129 E. Washington, Iowa City, IA 
52240. 
• Quilt Contests in conjunction with The 
Great American Quilt Festival 3 (1991). 
Discover America, entries due Sept. 5. 
Friends Sharing America, group quilts 
due Oct. 2. Young People's America, fab-
ric drawing contest for children due Nov. 
1. America's Flower Garden contest, en-
tries due Jan. 2, 1991. Contact Susan 
Flamm, Museum of American Folk Art, 61 
W 62nd St., New York, NY 10023. (212) 
977-7170. 

• 6th Annual Scholarship Contest of the 
Society of Craft Designers. Top award, 
$1000 scholarship to study art or design, 
plus one-year SCD membership. 5 other 
membership awards. Designs must be 
original or show a new use of an existing 
product. Juried from color photos due 
April 1. Final judging from actual designs 
in June. Request application from Society 
of Craft Designers, 6175 Barfield Rd., 
Suite 220, Atlanta, GA 30328. (404) 252-
2454. 

• Small Expressions '90, international 
juried fiber exhibit in conjunction with 

—continued on page 32 
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pewter Works 

FLEECE ARTIST 
Historic Properties, P.O. Box 881, Halifax, Nova Scotia B3J 2V9 

sheep pin shown actual size, $15. Canadian 

NOW AVAILABLE: FROM 

A DIVISION OF SELECT SILKS INC. 

DEPTH BOX 78 WHONNOCK, B.C. CANADA VOM 1 SO 

PHONE (604) 462-9707 
FAX (604)462-0150 
SAMPLES $5.00 

i Ä 2 S * 12Z? 

OVER 450 
BRILLIANTLY 

COLORED 
YARNS 

For Just $9 
Satisfaction Guaranteed 

or Your Money Back. 
Caress, touch, yank over 450 samples of 
the world's finest, most beautiful yarns 
right in the comfort of your own home. 
If you aren't convinced you love them, 
send them back and we'll refund your 
money. 

If you love them you'll still get your 
money back because we credit the $9 to 
your first order for $50 or more. 

Over 10,000 satisfied Cotton Clouds 
customers can attest to the beauty and 
workability of these yarns—many 
available only from Cotton Clouds. As 
you page through our sixteen page, 
"work-of-art" catalog you'll find yarns, 
looms, needles, books, patterns, 
videos—all pre-tested to guarantee you 
the ultimate fabric experience. And of 
course you'll find, in a convenient pouch 
at the back, the actual samples of all the 
varns we supplv on cones and skeins. 
Over 450. 

Hurry, order your samples and catalog 
today. Don't wait to get your hands on 
these fabulous yarns; use the order form 
below. 

— ORDER FORM — 
Please send me my 16-page 
catalog and more than 450 
yarn samples immediately 

for $9 plus postage and handling of $1.50. 
D check enclosed. D bill my credit card 

[YES. 
I 
I 

n 

Card# 

I Name 

Exp. 

| Address 

| City 

. ID knit 

ID 

I 

State 

D weave D crochet 
Zip 

Mail to: Cotton Clouds 
Rt. 2, Desert Hills, #16 
Safford.AZ 85546 

Or call 1-800-322-7888 
In Arizona call 1-428-7000. 

COTTON 
CLOUDS 
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Convergence 90 in San Jose, CA, July 12-
15. Woven media not exceeding 15" x 15" 
including hanging or mounting devices. 
Cash awards; slide deadline April 1. 
HGA/Small Expressions, 120 Mountain 
Ave., B101, Bloomfield, CT 06002. 
• 33rd Annual Crafts Exposition, July 
19-21, at Guilford Handcrafts Center, 411 
Church St., Guilford, CT. All media; cash 
awards. Juried by 5 slides; $15; deadline 
Mar. 3. Guilford Handcrafts, PO Box 589, 
Guilford, CT 06437. (203) 453-5947. 

INSTRUCTION 

• Mat, 9-10. Ritzy Rag workshop taught 
by Betty Beard; creating stylish clothing 
from cloth strips. Intermediate weavers; 
inn accommodations available. Contact 
Harmony Weaving Institute, PO Box 277, 
New Harmony, IN 47631. (812) 682-3578. 
• Mat 12-14, 16-18. Needleworks, 
workshops by Mary Black, Anita Mayer, 
Virginia Harvey, Priscilla Gibson-Roberts, 
and others. Apr. 7-8: Textile photography 
with Joe Coca. June 18-22: Paper making 
with Marilyn Mensinger. August: Navajo 
weaving with Sarah Natani. Sponsored 

by Coupeville Arts Center, PO Box 171, 
Coupeville, WA 98239. (206) 678-3396. 
• Mar. 5-30. Spring workshops at the 
Arrowmont School of Arts & Crafts in-
clude one-week classes in tapestry, shi-
bori, wearable weaving, ikat, basketry, 
and rug weaving. Arrowmont School of 
Arts & Crafts, PO Box 567, Gatlinburg, TN 
37738. (615) 436-5860. 
• Mar. 22-23, Apr. 26. Coverlet work-
shop with Helen Jarvis sponsored by the 
Weavers' Guild of Buffalo. Contact Grace 
Duffett, 4861 Eckhardt Rd., Hamburg, NY 
14075. (716) 649-4092. 
• Mar. 26-June 4. The Oregon School of 
Arts and Crafts offers spring quarter 
classes in fiber with Jean Scorgie and other 
teachers. Contact the school at 8245 SW 
Barnes Rd., Portland, OR 97225. (503) 297-
5544. 
• Mar. 29. Public lecture by Randall 
Darwall. Mar. 30-Apr. 1: Master Class for 
Weavers, workshop by Randall Darwall. 
Sponsored by Weavers Guild of Minne-
sota, 2402 University Ave., St. Paul, MN 
55114. (612) 644-3594. 
• Apr. 27-28. Basketry workshop, Nan-

tucket lightship basket with Bill Pope, at 
the Caning Shop, 926 Gilman St., Berke-
ley, CA 94710. (415) 527-5010. 
• July 1-21, July 23-Aug. 12. Horizons, 
the New England Craft Program, offers 
sessions in weaving and other crafts, plus 
other events during the year. Horizons, 
374 Old Montague Rd., Amherst, MA 
01002.(413)549^841. 
• Florida State University offers an MFA 
degree in fiber and other art fields. Appli-
cations must be accompanied by slides of 
artists' work; deadline for fall semester is 
Mar. 1. Dept. of Art, Florida State Univ., 
221 Fine Arts Bldg., Tallahassee, FL 32306-
2037. (904) 644-6474. 
• Worcester Center for Crafts, Massa-
chusetts, houses a 2-year school for pro-
fessional crafts, including instruction in 
fiber arts. 25 Sagamore Rd., Worcester, 
MA 01605. (508) 753-8183. 

TRAVEL ~ 

• New Zealand and the Woolcrafts Fes-
tival, Mar. 23-Apr. 9. Tour blends holiday 
travel with visits to textile artisans, led by 
Louise Bradley, Colorado spinner/ 
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Calendar / News & Events 

weaver/designer. Final payment due Jan. 
23. Contact Mary Fletcher, PO Box 61228, 
Denver, CO 80206. (303) 692-9634. 
• British Isles, Apr. 27-May 10. Weav-
ing/textile tour escorted by Ken Colwell 
of The Looms and Doug Simpson of Llan-
gollen Weavers. Final payment due Mar. 
1. Contact Burkhalter Travel Agency, 6501 
Mineral Point Rd., Madison, WI53707. In 
WI: 1-800-362-5480. Outside WI: 1-800-
556-9286. 
• Brazil, May 7-20. Decorative Fiber Arts 
Folk Crafts Tour led by Johanna Erickson, 
includes visits to tapestry studios. Brazil-
ian Views, 201E. 66th St., 21G, New York, 
NY 10021. (212) 472-9539. 
• Arctic, June 28-July 5.5-day workshop 
on qiviut spinning, knitting, lichen dye-
ing; hiking, native arts & crafts. Spon-
sored by Holman Eskimo Co-op. July 18-
25: Muskox Tour, 1-week tour with Inu-
vialuit family; hiking, camping, boating, 
wildlife, qiviut spinning, knitting, native 
crafts. Contact Wendy Chambers, 21 Box-
wood Crescent, Whitehorse, Yukon Y1A 
4X8, Canada. (403) 633-2530. 
• Peru, June 12-July 5. 3-week tour fea-
tures a 7-day Weavers' Hike through re-
mote villages, visiting weavers & spin-
ners. Final payment due Apr. 1. Betty 
Davenport, 1922 Mahan, Richland, WA 
99352. (509) 946-4409. 
• Scotland, Spring and Autumn. Wool 
and Wonders of Scotland, 14-day tours 
with an emphasis on Scottish knitting and 
weaving. Contact The Westminster Trad-

ing Corp., 5 Northern Blvd., Amherst, NH 
03031. (603) 886-5041; or The Fiber Studio, 
PO Box 637, Henniker, N H 03242. (603) 
428-7830. 
• Scotland, varied dates. Highland tour 
includes Harris Tweed weaving demon-
stration, visit to woolen mill, historical 
sites. In Canada: Don Macdonald Photog-
raphy, Suite 401,1420 Crescent St., Mon-
treal, Quebec H3G 2B7; in U.S., PO Box 
915, Champlain, NY 12919. (514) 842-2893. 
Calendar events of special interest to weavers are 
printed free of charge as a service to our readers. 
Please send your event information at least 10 weeks 
prior to the month of publication to "HANDWOVEN 
Calendar", 306 N. Washington Ave., Loveland, CO 
80537. 

News & Events 

Twice each year, the Canada Council 
awards grants to Canadian craftspeople 
and organizations for innovative and 
creative projects that have a theoretical or 
practical application to the advancement 
of crafts in Canada. Spring competition 
deadline is March 1; for information about 
the fall 1990 competition, contact Doug 
Sigurdson, Visual Arts Section, The 
Canada Council, PO Box 1047, Ottawa, 
Ontario KIP 5V8. (613) 598-4348. 

Among the recent recipients of grants 
from the Jean A. Chalmers Fund is Karen 
Selk, Victoria, British Columbia, for re-
search on a book entitled Silk Traditions of 

the World. The Ginger Press, Owen Sound, 
Ontario, also received funding to develop 
the manuscript of a book on handspin-
ning and dyeing centered on the life and 
work of master spinner Dorothy Budge 
Kirk. A videotape on contemporary textile 
art, produced by Conseil des arts textiles du 
Quebec, will also be funded by a Chalmers 
grant. 

Numerous fiber artists addressed the 
1989 conference of the Surface Design As-
sociation held in October at Arrowmont 
School in Gatlinburg, Tennessee. Among 
the thirty lecturers and workshop leaders 
were Nell Znamierowski, Jim Bassler, and 
Tom Lundberg. A key theme of the confer-
ence was the necessity of balancing artis-
tic expression with successful marketing. 
Newly elected members of the Southern 
Highland Handicraft Guild include fiber 
artists Doris T. Hayes, of Tennessee, and 
Neal S. Howard, of North Carolina. They 
were among fifteen successful applicants 
out of over one hundred who applied for 
the semiannual jurying. 

"Land of Morning Calm: An Exhibi-
tion of Contemporary Korean Metal and 
Fiber Art" tours the United States and 
Canada through early 1992. Following the 
recent showing at Northern Arizona Uni-
versity in Flagstaff, the exhibit is 
scheduled to appear in Rockville, Mary-
land, two Canadian provinces, and 
several other states. The final showing 
will be at the National Museum of Mod-
ern Art in Seoul, Korea. ♦ 

T H E O R I G I N A L 

Frankenmuth 
#?!■'>, 

E S T · 1894 

570 South Main Street 
Frankenmuth, Michigan 48734 

(517) 652-8121 

FREEFRANKENMUTH FUDGE 
with each individual order of 30 lbs or more. 

SPRING SAVINGS! 
EXPERT 

WOOL WORK: 
Sale prices in effect from March 15th—May 15th!! 

YOUR RAW FLEECE (over 5 lbs): 
Washed, picked & carded into batting—$3.40 lb. 

into roving—$3.60 lb. 
YOUR PRE-WASHED FLEECE (over 3 lbs): 

Processed into batting—$2.75 lb. 
into roving—$3.00 lb. 

YOUR 100% MOHAIR 
' Washed, picked & carded into roving—$5.00 lb 

NOW: $2.90 lb. 
NOW: $3.10 lb. 

NOW: $2.35 lb. 
NOW: $2.60 lb. 

NOW: $4.50 lb. 

Send for free brochure or call 
(517) 652-8121 or 652-6555 · 570 S. Main St., Frankenmuth, Ml 48734 
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Travel . places of interest to visit at home and abroad 

The Spanish Royal Tapestry Factory: A Museum That Works 
by Donald L. Foster 

Several Royal Tapestry Factory weavers work together on a large tapestry. It can take as long as 
three months for a craftsman to weave one meter of tapestry, PHOTO: DONALD L. FOSTER 

MANY OF THE world's most 
fascinating museums are rep-

licas of factories where you can 
watch people do and make things 
that were done and made years ago. 
The Royal Tapestry Factory of Ma-
drid, Spain, is that kind of museum, 
except for one thing: it's not a rep-
lica of a tapestry factory; it is a 
factory—and it has been for more 
than two-and-a-half centuries. 

The Royal Tapestry Factory {Real 
Fabrica de Tapices) was established in 
1720 by Philip V. To ensure high-
quality workmanship, King Philip 
imported a Flemish master weaver, 
Jacob Stuyck Vandelgoten of Ant-
werp; and for nine generations, the 
direction of the Royal Factory has re-
mained in the Stuyck-Vandelgoten 
family, passed on from father to the 
eldest son, who is alternately 

named Livinio or Gabino. The pres-
ent director is Gabino Stuyck; his 
son and successor as factory direc-
tor is Livinio Stuyck. 

The first weavers worked only 
for the Spanish royal family. Today, 
anyone can walk into the Royal 
Tapestry Factory and order a hand-
made tapestry or rug—anyone, that 
is, who has the patience to wait 
years for his or her order and has 
enough money to pay for it. The 
least expensive handwoven rug 
costs about $500 per square meter 
(slightly larger than one square 
yard); the price depends on design, 
colors, and number of knots; a 
tapestry costs $5000 or more per 
square meter. It can take as long as 
three months for a craftsman to 
weave one square meter of tapestry. 
You may select a design from a 

stock of patterns created especially 
for the Royal Factory, or you may 
bring in a design for the weavers to 
copy. 

Designs are woven with colored 
threads of silk and wool carried on 
bobbins which the craftsmen süp 
through the warp yarns and tap 
into place. Weavers use eight basic 
colors, which they skillfully blend 
together to achieve precise shadings 
and textures. 

It takes ten years of apprentice-
ship for a weaver to become profi-
cient at the craft and as long as 
twenty years to become a master. 
Unfortunately, the profession is 
beginning to die out; few young 
Spaniards are willing to spend the 
years necessary to learn the craft. 

The factory (museum!) consists 
of several long rooms illuminated 
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by fluorescent lamps hanging from 
the ceiling and by natural light that 
streams in from overhead windows. 
The weavers either sit or stand at 
their centuries-old looms, which 
have been hand hewn out of huge 
tree trunks. After you've purchased 
your ticket of admission, you're free 
to walk about and look over the 
shoulders of the weavers as they 
work at their looms. A guide is 
available to escort you through the 
rooms and to explain the factory's 
operations. 

The Royal Tapestry Factory is 
one of Spain's oldest industrial es-
tablishments and creates products 
that are always in demand. One rea-
son for the popularity of the 
factory's tapestries is that they faith-
fully portray the life and times of 
Spain and her people. Another rea-
son is that Spanish tapestries have 
been used continually both as 
household furnishings and works 
of art. 

Some of the most famous artists 
of Spain have created oil paintings, 
called "cartoons", as models for 
Royal Factory weavers. One of the 
first and perhaps the greatest 
master of tapestry cartoons was 
Francisco Goya, who between 1776 
and 1791 created 45 oil paintings as 
models for Royal Factory tapestries. 
Goya's paintings, preserved today 
in the Prado Museum, represent 
some of his best work; the tapestries 
that were based on Goya's paint-
ings adorn the walls of Spain's 
palaces, monasteries, and castles. 

In his cartoons, Goya, for the first 
time in the history of Spanish art, 
depicted everyday life: picnickers, 
grape pickers, card players, farmers, 
shopkeepers, country dancers, chil-
dren at play. 

In providing the world with 
glimpses of eighteenth-century 
Spain, Goya broke completely with 
traditional religious, mythological, 
and historical themes. In turn, 
weavers at the Royal Factory 
developed what has become known 
as the "Spanish style of tapestry 
weaving". 

So, if you're a handweaver visit-

ing Madrid, the numero uno 
museum to see is the Royal 
Tapestry Factory. Next, drop in at 
the Prado, where you'll discover, 
along with hundreds of other great 
works of art, the paintings that 
Goya and other artists created espe-
cially for the Royal Factory. Finally, 
tour the Escorial Palace, located just 
outside Madrid, and see many of 
the Royal Tapestry Factory's most 

byKax 

OUR ANTICIPATION FOR a 
trip to Paris was heightened 

when we learned that a tour of the 
Gobelins Tapestry Factory was on 
our itinerary. This is a place off the 
usual tourist beat, and it requires 
some planning to get there. 

Les Gobelins, located about two 
miles south of Notre Dame Cathe-
dral, is a complex of old and new 
buildings housing the Gobelins and 
Beauvais tapestry factories and the 
Savonnerie carpet factory, all 
owned by the French government. 
There are also dye shops, store-
rooms, laboratories, a school, and 
the Mobilier National (national fur-
niture storehouse). 

Many changes have been made 
in the Gobelins enclosure since it be-
came a royal manufactory of Louis 
XTV in 1662, but the area encom-
passed is about the same. The old 
garden is gone, and the Bievre 
River, so important to the fifteenth-
century Gobelin family of dyers, dis-
appeared under the stone pave-
ments long ago. Many buildings 
have been built and rebuilt and 
workshops have been moved 
around, especially after Les 
Gobelins was burned during the 
Commune of 1871. 

We entered the compound at 42 
Avenue de Gobelins through a gate 
built at the end of the Second Em-
pire and walked across a stone-
paved courtyard to the gallery. A 
statue of Charles Le Brun reminded 

celebrated tapestries. 
The Royal Tapestry Factory is lo-

cated at Fuenterrabia 2. It is open 
weekday mornings from 9:30 to 
12:30. The admission fee is 50 
pesetas (about 45 cents). 

Donald Foster is a professor emeritus of 
librarianship at the University of New Mex-
ico. He has written articles for education, li-
brary, and general magazines, as well as 
several booL· and monographs. 

Wilson 
us of that famous painter who was 
the first director of Louis XIV's 
Royal Tapestry Manufactory. Our 
guide met us under a magnificent 
eighteenth-century Gobelin tapestry. 

The guide led us up a few steps 
to the long, narrow Gobelins high-
warp workshop, containing about a 
dozen looms built in 1900. These 
huge upright looms are more suit-
able for weaving large tapestries 
than the low-warp looms in the 
Beauvais shop. 

We went outside, across the Cour 
Colbert, and through some alley-
ways to the Nouvelles Manufac-
tures, a modern four-story building 
housing the Beauvais shops on the 
third and fourth floors. We envied 
the weavers' panoramic view of 
Paris through the enormous studio 
windows, but we wondered how 
often they looked up from their 
weaving—all were bent over so in-
tently. Here we saw a wheel used to 
ply as many as four strands of wool 
to blend colors for weft. Cotton is 
used for Beauvais warps, in contrast 
to the wool warps of the high-warp 
looms. 

The first and second floors of the 
same building house the seven verti-
cal Savonnerie carpet looms. The 
warps are wool, as, of course, is the 
pile, but the picks between rows of 
knots are linen. The weavers were 
duplicating some old works for Ver-
sailles. The knotting process was 
demonstrated as an easy "front, 

A Tour of Les Gobelins 
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back, knot, loop", but before we 
had time to catch on, our group 
moved on, ending the tour at the 
small bookshop on the main floor. 

All Gobelins weavers are French 
citizens, civil servants who work a 
39-hour week on salary. They must 
accomplish a certain amount per 
three-month period, but quotas 
vary with weather and light condi-
tions (all work is done by natural 
light). On average, a Gobelins high-
warp weaver completes three to 
five square meters a year on a 
tapestry having three to five warp 
threads per centimeter. A Beauvais 
low-warp weaver completes some-
what more; a Savonnerie carpet 
weaver about one third as much. 

All tapestries and carpets are 
woven for the French government 
at a cost, for example, of 20,000-

TWO PLACES IN New York 
State that summer visitors will 

enjoy are the Ailing Coverlet Muse-
um and the Thousand Islands Tex-
tile Museum. 

The Ailing Coverlet Museum 
houses what is said to be the largest 
coverlet collection in the United 
States. The nucleus is the 200 cover-
lets collected by Mrs. Harold Ailing 
of Rochester. Twelve were woven 
by Ira Hadsell or James Van Ness of 
Palmyra. (Hadsell wove some 1600 
coverlets between 1848 and 1875; 
Van Ness was his partner for a time.) 

The Ailing Coverlet Museum is 
located at 122 Williams Street, 
Palmyra, New York 14522. Phone: 
(315) 597-6981. It is open every day 
from May 1 through mid-October 

25,000 francs for a square meter of 
tapestry. The tapestries and carpets 
are used in official buildings or as 
gifts to foreign heads of state. 

Gobelins weavers interpret 
rather than make exact copies of the 
artists' cartoons. They are both tech-
nicians and artists, doing every-
thing from warping the looms to 
marking the designs on the warps 
to choosing which of the 14,420 
colors of synthetically dyed 
Australian or New Zealand wool 
yarn will best re-create the cartoon. 

The training is arduous. A pro-
spective student, who must know 
how to draw, applies between age 
16 and 20. After studying for a year 
and a half, he or she takes a test, 
then becomes an apprentice for two 
years. Those who do not drop out 
are allowed to weave for four years 

by Kax Wilson 

from 1 to 4 p.m. Admission is free. 
Farther to the north, in Clayton, 

is the Thousand Islands Craft 
School and Textile Museum. The 
principal focus of the museum's 
holdings is the work of important 

t North American handweavers such 
as Berta Frey, Emily Belding, Mar-
jorie Ruth Ross, and Myra Coulter 
Young. The collections consist of 
handwoven textiles, sample books, 

f notes, and newsletters, as well as ex-
amples of historic and ethnic tex-
tiles collected by these hand-

i.) weavers. There is also a.resource col-
lection of miscellaneous textiles 
used by Craft School instructors for 
class or exhibit. 

The Berta Frey Memorial Library, 
located in the museum, contains 

at a small salary. Finally, the student 
takes a two-week-long test and, if 
successful, becomes an artist/ 
weaver with a lifetime career. In all 
three shops combined, there are 
about ninety-five weavers at work 
on approximately forty looms. 

Foreigners can take three-, six-, 
or twelve-month workshops at Les 
Gobelins, but they must already be 
qualified tapestry weavers. 

The Gobelins Tapestry Factory is 
located at 42 Avenue de Gobelins, 
13e Paris 75013, France. Phone: 
570-12-60. Tours are given by 
appointment Tuesday, Wednesday, 
and Thursday between 2:30 and 
3:15 p.m. 

Kax Wilson is the author of History of Tex-
tiles. She lives in Rushville, New York. 

more than 500 books and 93 peri-
odicals (many in full runs). There 
are extensive archives of hand-
weavers' notebooks, newsletters, 
and correspondence. 

The Thousand Islands Craft 
School and Textile Museum is lo-
cated at 314 John Street, Clayton, 
New York 13624. Phone: (315) 686-
4123. It is open from April 1 
through December 31, Monday 
through Saturday, from 9 a.m. to 4 
p.m. A donation is requested for in-
dividual admission. Group tours 
are available with advance notice 
and cost $2 per person. The Berta 
Frey Memorial Library is open 
during museum hours. 

Textile Travel in the Empire State 
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Textiles at the American Swedish Historical Museum 
by Louise B. Heite 

The American Swedish Historical Museum in Philadelphia, Pennsylvania, PHOTO COURTESY OF THE AMERICAN SWEDBH HISTORICAL MUSEUM. 

ALMOST THREE-and-a-half 
centuries ago, a little band of 

Swedes and Finns settled on the 
west bank of the Delaware River. 
Within a few years, the settlement 
of New Sweden stretched from 
what is now Wilmington, Delaware, 
to Philadelphia, Pennsylvania, and 
from Swedesboro to Elsingboro in 
New Jersey. 

In 1938, the 300th anniversary of 
the founding of New Sweden, the 
American Swedish Historical 
Museum was dedicated in Philadel-
phia. It houses permanent exhibits 
which honor the contributions of 
Swedish-Americans to modern 
American life and other exhibits of 
aspects of Swedish folk culture. 

The museum owns a remarkable 
collection of Swedish textiles 
donated by the Swedish craft in-
dustry, Hemslöjd, in 1938. It contains 
examples of all the major forms of 

Swedish weaving techniques includ-
ing rya, krabbasnär, rosepath, 
damask, upphamta, Flemish-weave 
tapestry, and several kinds of lace 
and woven bands. Nearly every dis-
trict in Sweden is represented by at 
least one piece. In the tradition of 
folk crafty few of these pieces are 
signed. 

In addition, the museum con-
tains exquisite examples of modern 
Swedish decorative textiles. Among 
the best are the rugs in the Chicago 
Room and the John Ericsson Room. 
A tapestry designed by Kurt 
Jungsted in the Colonial Room 
depicts "New Sweden 1638-1955". 
The room is a classic example of 
Scandinavian modern design, and 
the tapestry shows how influential 
that movement has been on the 
world of textiles. 

The American Swedish Historical 
Museum is located at 1900 Pattison 

Avenue, Philadelphia, Pennsylvania 
19145. Phone: (215) 389-1776. It is 
open Tuesday through Friday from 
10 a.m. to 4 p.m., and Saturday and 
Sunday from noon to 4 p.m. It is 
closed Monday. The admission fee 
is $1.50 for adults and $1.00 for 
senior citizens; no charge for chil-
dren under 12 if accompanied by an 
adult. Special interest tours are wel-
come, and guided tours are avail-
able by advance reservation. The 
museum offers a wide range of 
crafts demonstrations, special 
events, and classes. The library and 
collections are available for study. 

Louise Heite is the owner of Louise Heite 
Yarns, located in Camden, Delaware. 

We would like to continue sharing weaving-
related places to visit. Drop us a note about 
a trip you've taken or place you've been to 
that you think other handweavers might 
want to know about. 
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Swatch Collection #21
by Sharon Alderman 

Undulating and 
diagonal lines, 
plus color, 
are the themes 
for these 
springtime 
fabrics. 

THIS COLLECTION ENDED a 
long way from where it began. 

I have a seashell with tender pale 
pinks and orangy pinks in it that I 
wanted to use as the color source 
for this collection. I worked out the 
colors and structures and chose the 
yarns only to find that the source 
for those yarns could not supply 
them: its dyehouse had just been 
moved, directly into the path of 
Hurricane Hugo. It is easy, some-
times, to forget how interconnected 
we are with the rest of the world. 
Reminded, I went back to the draw-
ing board. 

As I looked to other sources for 
the yarns I wanted, I saw that the 
range of delicate pinks was not 
available at all. Instead, I gave those 
colors a rush of adrenaline, making 
them stronger and less shy and retir-
ing. The result is the colors you see 
here: bold, hot, festive, almost tropi-
cal. These yarns were shipped from 
a supplier who told me that during 
the San Francisco earthquake a 
week later, "the walls here shook 
like jelly." 

Besides the colors, I was explor-
ing two structural themes. I was in-
terested in lines: undulating lines 
and diagonal lines. The first and 
fourth fabrics have slightly curving 
vertical lines because of areas in the 
structures where threads act in con-
cert and then break into plain 
weave. They take up the maximum 
amount of room as plain weave, 
and when two or four act as one, 
they cuddle up with one another 
and take less room. In the first fab-
ric, the structure alternates between 
plain weave and 2/2 basket weave. 

In the fourth fabric, at the place 
where the light pink lines cross, 
four warp ends and weft picks act 
as one, causing the cloth to draw in 
there. These curves are subtle but in-
teresting. 

The diagonal lines are apparent 
in the huck lace blouse fabric 
(Swatch #2) and the corkscrew twill 
(Swatch #3). The huck lace, based 
on three ends, is the most delicate 
form of this structure. The next size 
up, based on five ends, is nearly 
twice as big and dramatic. The cork-
screw twill has three diagonal lines 
climbing the cloth, the pale pink of 
the warp in a fine line and two 
broader lines of dark pink and me-
dium gray. 

The fabrics are made of cotton or 
a mixture of cotton and flax called 
cottolin. Both cotton and flax are 
good choices for warm weather. 

So, although, as the song says, 
"you can't always get what you 
w a n t . . . you can get what you 
need". Thaf s good news. ♦ 

Next fall Interweave Press will publish a 
collection of Sharon Alderman's first twenty 
Swatch Collections. Sharon's accompanying 
text reveals much about her design and 
creative process. There's much to be learned 
from this seasoned weaver. 

At right: Swatch Collection #21 by 
Sharon Alderman. From the top right, 
clockwise: Swatch #2, for a blouse or 
T-shirt-shaped top; Swatch #1, a skirt or 
dress fabric; Swatch #3, a fabric for a 
cardigan jacket; Swatch #4, a vest, light 
jacket, or culottes fabric. Further details 
about Swatch Collection #21 are in the 
Instruction Supplement. Yarns courtesy of 
Glimäkra Looms 'n Yarns. 
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This weaver learns that one thing leads to another and 
discovers that several paths lead to innovation. 

THE THICK AND THIN OF 

Shadow Weave 
by Jane Evans 

This Blue Shadows Rug, woven by ]ane Evans, gives shadow weave, usually woven with 
same-size yarns, a new look. Here the principle of a main threading paired with a shadow 
threading is followed, but is varied by using thick threads for the main threads and thin ones 
for the shadow threads. Thick and thin threads also alternate in the weft. The instructions are 
on page 42. 

FOR A LONG TIME my "de-
serted island" book has been 

Peter Collingwood's The Techniques 
of Rug Weaving. This led to a fascina-
tion with warp-faced and weft-
faced weaves, especially in adapta-
tions for rugs. A love of color and 
printed cloth bent my interest to 
rugs with fabric strips for wefts. 

Then, more than a decade ago, I 
became intrigued with weft-faced 
Latvian blankets in the Royal On-
tario Museum in Toronto. Those 
pieces, woven in the early part of 
this century, prompted my study of 
Latvian textiles and during it they 
became dear friends. This research 
taught me a lot and inspired me to 
adapt some of the weave structures 
to rugs. 

Many of us have woven a warp-
faced fabric in which the warp is set 
very closely, and two wefts, a thick 
one and a thin one, alternate. In 
some Latvian blankets I examined, 
a thick warp and a thin warp alter-
nated in a weft-faced weave. It was 
the warp-faced version turned 
ninety degrees. 

While playing around with ways 
to weave designs in these two 
weaves, I became intrigued with 
combining the two weaves within 
one rug. An early result appeared in 
Design Collection 8, Just Rags, for a 
block design that had both warp-
faced and weft-faced areas. About 
the same time, I noticed a connec-
tion between the Latvian drafts and 
other warp- and weft-faced weav-
ing with shadow weave. The Blue 
Shadows Rug shown here came 
from that circuitous path. This rug 
employs alternating thick and thin 
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yarns in warp and weft, threaded in 
shadow weave. It is a result of syn-
thesis and time. One thing leads to 
another. 

This is a good weave for rugs. It 
requires only a four-shaft loom (a 
simple counterbalance loom works 
fine for this weave), there are no 
long warp or weft floats, the two 
weft sizes make a flexible rug of 
good weight and firmness, endless 
patterns are possible (even a single 
threading can produce many varia-
tions), and once the warping is 
done, the weaving goes quickly. 

To begin designing your own 
shadow weave, choose a point-
twill threading. Any point-twill 
(also called reverse-twill) draft can 
be used (block weaves can be used, 
too, but try a twill structure first). 

Write your threading out on 
graph paper, leaving one blank 
square after each square filled in 
with the twill (figure 1). Now go 
back, and with a different color or 
symbol, fill in the empty squares 
with "shadowing" warp threads, 
one for each main warp. Each shaft 
number is shadowed by its op-
posite, that is: 1 by 3,2 by 4,3 by 1, 
and 4 by 2 (see figure 2). The excep-
tion to this rule is at the reversing 
points, where a mirror image is re-
quired in the shadows to avoid a 
lopsided look. For instance, in fig-
ure 1, the twill reverses on shaft 4. It 
is as if the draft had been facing the 
light and now turns its back on the 
light, which means each shadow 
warp will precede its main warp. In 
the circle model (figure 2), when the 
twill warp numbers go clockwise, 
their shadows follow; when the 
main warp ends go counterclock-
wise, their shadows precede. At the 
turning point the shadow warp is 
dropped. The final threading draft 
will look like figure 3. 

When you plan the design, keep 
in mind the scale of the pattern and 
the size of the rug. Because the thick 
warp yarns are actually multiple 
ends of the thin yarn (four warp 
ends in this case), they will take up 
more space than what appears on 
the draft. For example, at a sett of 24 

e.p.i., one repeat of a 30-thread 
point-twill draft actually has 150 
warp ends and is ö'/i-inches wide in 
the reed. If the pattern is to be sym-
metrical, the motifs need to be 
balanced at the edges of the rug. 

Next add the tie-up (figure 4). 
Weaving is done on opposites; a 
near-plain weave can be woven by 
weaving 1-3 and 2-4. You can follow 
the threading for the treadling 
(trompt as writ) or choose another 
sequence. Any opposite pair of 
treadles can be repeated to elongate 
a pattern. 

I've found that the easiest way to 
keep track of my treadling is to 
make a paper chart like the one in 
figure 5 and tape it to the front of 
the loom where I can see it easily 
and then use a paper clip which I 
move along the top edge of the 
paper to mark my place. First, I fill 
in all the main warp treadles 
(woven with thick wefts), then I go 
back and fill in all the shadow 
treadles (woven with thin wefts). 
Weft shadows follow or precede 
thick wefts the same way as the 
threading. 

Four warp threads of 8/4 cotton 
equal each of the "heavy" warp 
ends marked on the draft. A single 
8/4 warp thread is the shadow end. 
(Other ratios, such as 5-to-l or 6-to-
1 can be used, depending on the 
coverage desired.) In deciding what 
colors to use, I try to choose a 
shadow warp yarn that will blend 
in with the color of the thick weft 
color and a main warp color that is 
a pleasing contrast to the main weft 
color. Choosing high or low color 
and tone contrasts is what makes a 
pattern bold or subtle, respectively. 
For this piece, I used fabric strips 
for the thick weft and 8/4 cotton for 
the thin weft. Hems are a good 
choice on this rug because the warp 
is dense and the thick wefts create 
an edge to which hems can join. 

Within these guidelines, you can 
vary your materials, drafts, setts, 
and color contrasts. I think you'll 
find, as I have, that in weaving, one 
thing leads to another. ♦ 

Jane Evans is writing a book about Latvian 
weaving which will be published this year 
by Dos Tejedoras. She lives in Grandora, 
Saskatchewan. 
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Blue Shadows Rug 
designed by Jane Evans, Grandora, Saskatchewan, page 40 
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"plain weave" for hems 

PROJECT NOTES: See the accompanying article, which begins on page 40. 
FABRIC DESCRIPTION: Shadow weave with alternating thick and thin yarns in warp and 
weft. 
FINISHED DIMENSIONS: 24" wide by 42" long, including V/t" hem on each end. 
WARP: 8/4 cotton carpet warp at 1680 yd/lb: 680 yd each navy blue and colonial blue; 350 
yd bleached white. 
WEFT: Thin weft—8/4 cotton carpet warp at 1680 yd/ lb: 220 yd of navy blue. Thkkweft—100% 
cotton fabric strips, cut to a width that is the size of a pencil when given a medium twisting: 
140 yd total of a mix of turquoise printed fabrics. 
YARN SOURCES & COLORS: This warp and thin weft are Maysville 8/4 Cotton Carpet 
Warp: Navy Blue #5, Royal Blue #4, and White #27. 
E.P.I.: 24, sleyed 2 ends per dent in a 12-dent reed (threaded one end per heddle). 
WIDTH IN REED: 263/.". 
TOTAL WARP ENDS: 640 (512 blue, 128 white). 
WARP LENGTH: 2'A yds, which includes 27' take-up and loom waste. 
P.P.I.: 8 (4 each of rag and fine wefts); 14 in hems. 
TAKE-UP & SHRINKAGE: 10% in width and 25% in length. 
WEAVING: Thread one warp end per heddle, even though this means four ends are 
neighbors on the same shaft, to form the "heavy" warp; sley 2 warps per dent. This will give 
an uneven splitting of the groups of four ends, which is okay. 

Weave 3" hems at beginning and end using a single strand of 8/4 cotton weft. To avoid 
drawing in of the hems, bubble the weft in the shed. 

Use a firm beat which packs the weft a bit looser than it should be in the completed, washed 
rug. You'll find that there will be a lot of warp take-up, so be prepared to release the warp 
frequently to help keep the weaving even. 

, FINISHING: Machine stitch the ends. Then turn under the raw edges and turn under again 
to bring the fold to the first row of the fabric weft. Hand stitch the hem. 

Soak the rug in the washing machine using hot water. Give it a wee bit of agitation and 
then spin out the water. Smooth out the rug on a flat surface and allow it to dry. For subsequent 
cleanings, wash in warm, soapy water with a minimum of agitation, rinse, spin, and dry flat. 

WARP COLOR ORDER: 

r— 128X —1 

3X 

4X 

3X 

2X 

navy blue 

royal blue 

1 

white 

1 
= 256 

|=256 

~] 1 1 = 128 

Shaded numbers = 4 ends of 8/4 cotton threaded in 
individual heodles on same shaft 

Unshaded numbers = single end of 8/4 cotton 
/ = fine weft (single strand of 8/4 cotton) 
■ = heavy weft (fabric strips) 
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Offering fine quality yarns that are consistently... 

\The 

High Quality Yarns For Weaving' 

• HarrisviUe Yarns, Looms and Accessories 

• Classic Elite · Wilde · Brown Sheep Yarns 

• Navajo Yarns · Crystal Palace Yarns 

• Spinning wheels, fleece & supplies 

• Cranbrook and Norwood Looms 

FREE SHIPPING 
on looms and wheels 

1-800-525-PICK 
Fast, Personalized Service 

P.O. Box 100 Flint, Ml 48502 

ϋίΜϋΐ 
EWE'S 

COTTAGE 
Custom Wool Processing 

The Ewe's Cottage is a wool processing, woolcraft, and sheep supplies 
mail order business located on a ranch northwest of Roundup, Montana. 

books, dyes, fibers, spinning wheels, looms,yarns, accessories, sheep 
crooks, sheep halters, power fence products and ewenique goodies 

Dealer For: Ashford, Clemes & Clemes, Country Craftsman, Fricke, 
Gallagher, Gaywools, Glimakra, HarrisviUe Design, Louet, Meek, Schacht 
and more. 

Custom scouring, carding, blending, dyeing and handspinning. 

Registered Coopworth Sheep 
Coopworth Fleeces - raw or processed ravings 
NCWG Flock *1996 

Send $3.00 for catalog - refundable 

P.O. Box 672 
ROUNDUP, MONTANA 59072 

phone (406) 323-1708 
/Wtf) 
win* 

w%\ MONTANA WOOL YARN 

MiMk 
The feeling of cotton, 
the benefits of wool. 

' High quality handspun 
Montana wool 

■ Cleaned without 
chemicals 

■ Over 70 colors available 
■ Suitable for knitting 

machines 
SEND FOR A SAMPLE SET - $10.00 

616 FIRST STREET WEST, ROUNDUP, MONTANA 59072 406323-2346 
VISA/MASTERCARD 

Three weights available: 

■ Heavy—500 to 700 
yards per pound 

■ Medium—700 to 1000 
yards per pound 

■ Fine—1000 plus 

In a small πιταϊ community in Musselshell County, 
Montana, we at Roundup Wools are keeping the 
ancient traditions of wool alive. Rambouillet sheep, 
with their distinctive horns, roam our golden Montana 

prairies. Carefully chosen fleeces are sheared and cleaned, 
without chemicals. Our studio is alive with spinners and 
spinning wheels creating the soft Rambollä Yarn. Rambolla 
products have the feeling of cotton and the benefits of wool. 

In Montana we wear our pride naturally. 

A Complete Selection 
of Incomparable Yarns and Fibres 

Send for samples 

Linen/Cotton Identification ($2.00) 
Linen/Cotton Color ($2.00) 

Worsted ($2.00) · Flax Fibre ($1.00) 
Linen Embroidery Fabrics ($1.00) 

N E W ADDRESS: 1304 Scott St., Dept. I 
Peta luma, CA 94954-1181 

Call Toil-Free 1-800-289-9276 
(800-BUY-YARN) 

M/C and VISA Welcome 

FREDERICK J. FAWCETT, Inc. | 
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New from Threads magazine 

Your one-and-only 
mail-order guide 

Put the world 
of mail-order 
fiber-arts 
supplies at your 
fingertips. 
The all-new 
fabric & Fiber 
Sourcebook 
brings you 

listings and ordering information for more 
than 6S0 products and services from coast 
to coast —yarns and fiber, fabric, weaving 
and spinning equipment, basketry 
supplies, surface-design materials and 
more. Softcover, 240 pages, $12.95 plus $2.50 
postage and handling (CT residents add 8% 
sales tax), #070087 

Call toll-free 1-800-888-8286 
and use your credit card. 
Or write The Taunton Press, 
63 South Main Street, Box 5506, 
Xewtcwn, CT 06470-5506 

TVUNTON 
BOOKS&VIDEOS 

The best in textile 
and art weave 

yarns from 
Finland 

Helmi Vuorelma 
Wool Blanket Yarn (brushable) 
Takana Finneweave Yarn 7/2 wool 
Ryijy Yarn 7/3 wool 
Kampalanka, 36/2 Fine Worsted 
Perinnelanka 12/1 wool 
Tow Linen # 4 & 8 
Line Linen 30/2, 12, 16, 20 
Sail Linen Warp 8/3 (tubes) 
Cotton Chenille 1.7 
Seine Twine #6 , 12, & 18 
Cotton 20/2 & 12/2 Pouta & Tuuli 
Cotton 8/3 Pilvi 

Pirkanmaan Kotityo 
Poppana Cotton Bias Strips 
Toika Looms and Equipment 
Toika catalog $2 ppd. 
Sample cards $1.50 each. 

Schoolhouse Yarns 
25495 S.E. Hoffmeister Rd. 
Boring, Oregon 97009 
503/658-3470 

Handwöven 

Attention, Retailers 
If you would like to carry 
Handwoven in your store, 
write Interweave Press, 
306 N. Washington Ave., 
Loveland, CO 80537, 
or call (303) 669-7672. 

HANDWOVEN 
It's worth 

saving! 

HANDWOVEN has been your catalyst for fine 
weaving over the past decade. Information, inspi-
ration—interwoven. Protect your collection of 
back issues with clean, orderly and readily acces-
sible cases and binders. 

t Handsome cases and binders are custom-made 
for us in dark blue leatherette, embossed with 
gold leaf lettering. Each holds ten issues. 

CASES: $7.95 each; 3 for $21.95; 6 for $39.95. 
BINDERS: $9.95 each; 3 for $27.95; 6 for $52.95. 

Send to: Handwoven, Jesse Jones Industries, 
Dept. HW, 499 E. Erie Ave., Philadelphia, PA 
19134. 

Enclosed $_ for Cases; 
Binders. Add $1 per case/binder for 

postage & handling. Outside USA $2.50 per 
case/binder (US funds only). PA residents add 
6% sales tax. NO P.O. BOXES, PLEASE. 
Name 

Address 

City 

State _Zip . 
Charge orders (minimum $15): Am Ex, Visa, MC DC 
accepted. Send card name, #, Exp. date. Call toll-free 7 
days, 24 hours 1-800-972-5858. Satisfaction Guaranteed! 

^0> 
\ 

The ADDI 
Circular 

and Jumper 
Needles are 

made for extra speed 
and natural feel, using nickel plated 

brass. The cord is extra soft and will 
not snag. Professional knitters love 

them. Circular needles come in 
lengths of 16", 20\ 24". 32", 40\ 47". 
All US Sizes from 0-15. 40" comes in 
000 also. Jumper needles 20" long. 

Made In Germany and imported by: 

skaceL collection 
224 SW 12th St. 

Renton, WA 98055 Ph. (206) 255-3411 
Inquiries from representatives invited 

NEW 

DOUBLE WEAVE 
(includes Mexican Pick-up and 

Finnweave techniques) 
Approx. 90 min $44.00 

$3.00 p/h 
Executive Producer: 

NANCY HARVEY 

FREE CATALOG 31 titles 
Lacemaking - Weaving - Applique -
Basketry - Stenciling - Needlepoint -

Spinning 1-2 hrs. $19.00· $49.00 
800 289-9276 

1304 Scott Street 
Petaluma,Ca 94952 
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At the window
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Huck Lace Valance by Sarah 
Sauhon. 

Inset: detail 

Whether it's a modest 

valance for the kitchen 

or yards upon yards of 

fabric for the living 

room, handwoven 

drapes and curtains 

can give a room a 

special feel and look. 

To design these Huck Lace 
Valances, Sarah Saulson started 
with the small floral patterned 
wallpaper in her kitchen. Un-
bleached 5/2 cotton forms the 
neutral background which is ac-
cented with huck lace and a 
cheerful windowpane check. 
Sarah wove the cloth sideways 
from the way it would hang, and 
this way she could weave the cur-
tain "rings" in along one sel-
vedge edge. 

At a warp sett of 15 ends per inch 
and a warp width of only ten 
inches, these valances weave up 
quickly and easily—just the right 
kind of project for summertime 
weaving. Sarah notes, "I've been 
enjoying these valances so much; 
I've discovered how very satisfy-
ing it is to weave for your own 
home." 

Details for Huck Lace Valances 
are in the Instruction Supple-
ment. 
PHOTO: BOB IAVALLEE 
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Window Fabrics by Virginia West. 
From left to right: Honeycomb Tracery, 
Cloverleaf, and Swags. For further details 
about these fabrics, please see the 
Instruction Supplement. 
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DESIGNING HANDWOVEN 
fabrics for window treatments 

can be a challenging and satisfying 
project. Creating the right mood 
and atmosphere for any room can 
be as easy as pulling a cord, but 
before embarking on such an ambi-
tious undertaking, it is essential to 
determine exactly what you need 
and expect from the expanse of fab-
ric at the window. 

1. Window treatments are used 
to ensure privacy. Most city dwell-
ers consider this the most important 
function of window coverings. 

2. They may be needed to veil 
light and reduce glare. If your home 
is at the beach, for example, con-
stant bright light may cause squint-
ing, and you will want a calm, 
soothing interior. 

3. Window coverings insulate 
against winter cold and summer 
heat. Heavy, lined fabrics are best 
for good insulation. 

4. They add color, pattern, and 
texture to your interior decor. A 
large area covered with draperies 
can unify a wall or room. 

5. They act as camouflage where 
windows are mismatched or poorly 
proportioned, and they can mask un-
pleasant features such as air condi-
tioners, radiators, and ugly molding. 

6. Window coverings absorb 
sound from hard surfaces within 
the room, and they reduce noise 
from the outside. 

I have chosen three curtain fab-
rics to demonstrate the various 
possibilities for designing your own 
window coverings. The first fabric, 
which I call Swags (from my Swatch 
Book), is a moderately heavy cloth 
with a built-in lining. Woven on 
four shafts, the design allows floats 
of rich color to curve dramatically 
over the surface. Periodic placement 
of the warps controls the span of 
the swag—it could be one inch as it 
is here, or twelve inches, depending 
on your preference. The plain-
weave backing provides stability. 

Three shades of luscious rayon 
chenille are used for the horizontal 
floats. Rayon chenille is known for 
its stretching, but this characteristic 

is an advantage here because the 
more it stretches, the more the fab-
ric curves. 

The other fabrics, Honeycomb 
Tracery and Cloverleaf, were de-
signed to be translucent and are en-
hanced by light from behind them. 
They are lightweight, diaphanous 
screens that provide privacy while 
allowing light to enter the room. 
They may be woven from cotton or 
linen depending on your pock-
etbook and the direction your win-
dows face Oinen is better for south-
ern exposures). Both fabrics are pre-
dominantly neutral or light in color 
with darker warp threads that out-
line and intensify the delicate pat-
terns. I see these as cafe curtains in 
a kitchen or dining area, gently 
gathered and attached by rings to 
brass rods. What a pleasant picture 
as you sip your morning coffee! 

Honeycomb Tracery, woven on 
four shafts, is a combination of soft, 
undulating honeycombs and plain-
weave "cells" outlined with darker 
cotton boucle. Although the thread-
ing is a huck pattern, the unusual 
treadling produces the honeycomb 
effect. The shapes of the cells may 
be varied by changing either the 
threading or the treadling or both. 

The Cloverleaf design is a two-
inch plain-weave grid with contrast-
ing warp and weft threads forming 
a "cloverleaf" of floats at their inter-
sections. I used five shafts, but if 
you are limited to four, simply 
thread the warps for the fifth shaft 
as you would a floating selvedge 
and lift them with a pick-up or shed 
stick inserted behind the heddles. 

Window coverings are fun to de-
sign and relatively easy to weave, 
and they can go a long way in 
changing the mood of a room. Re-
member that these designs need not 
be limited to window fabrics; 
woven with silk or wool, they can 
be the basis for beautiful fabrics to 
wear as well. ♦ 

Virginia West is the author of several weav-
ing books, including her self-published 
Swatch Book and Finishing Touches for 
the Handweaver, published by Interweave 
Press. She lives in Baltimore, Maryland. 
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Crisp and as refreshing as a soft summer breeze, this valance could be 
at home in a variety of informal settings: a summer cottage, a breakfast 
nook, or a sunny weaving studio. Like the valances woven by Sarah 
Saulson, this piece by Margaretha Essen-Hedin was woven sideways. 
For accent, Margaretha threaded narrow red stripes at either selvedge, 
each in a different pattern. The bottom edge is trimmed in Swedish 
lace squares; the top edge is given a ruffle by folding over one sel-
vedge to form a casing. Weave these this summer and enjoy them all 
winter. Details for Valance with Lace Border are in the Instruction 
Supplement. 
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Weave structure 
From transparent casement cloth 

to heavy drapery fabric, a wide 
range of textiles is appropriate for 
curtains. Your choice of weave struc-
ture and yarns will influence the 
weight and density of the fabric and 
should be determined by the effects 
you want to achieve. 

Because curtains are subject to 
little abrasion, long warp or weft 
floats which would be impractical 
for other household textiles can be 
used to advantage. However, 
choose a stable weave, as gravity 
may cause weft yarns to sag. The 
larger and heavier the curtain, the 
jnore this becomes a factor. You can 
deliberately emphasize this effect 
by using a varied sett which leaves 
unwoven areas of weft separated by 
strips of firmly woven fabric, so 
that the relaxed weft hangs in attrac-
tive scallops. 

Of course, your draperies should 
drape! Plain weave creates a crisp 
fabric which is stable and relatively 
lightweight. Use of heavier yarns in 
the warp than in the weft will im-
prove drape. Plain weave is a good 
choice for open-weave transparen-
cies which will hang flat, and it pro-

vides a good background structure 
for inlays, overshot floats, and lace 
weaves. A loosely set and beaten 
plain-weave fabric is relatively un-
stable, however, and the weft may 
become distorted; leno may be a bet-
ter choice for an open-weave cur-
tain, because the twisted warp 
holds the weft in place. 

Twill creates a heavier fabric 
which drapes well, but the weave 
structure is more prone to sagging 
than is plain weave, and the extra 
weight may be a problem. The plain-
weave background of overshot 
makes a stable cloth, but the result-
ing fabric can be heavy. Block-
weave structures such as crackle 
and summer & winter may prove 
too stiff for some curtains. 

Canvas and lace weaves are ideal 
for many curtains; they provide in-
teresting texture and light transmis-
sion in a relatively stable fabric. 
Huck, Bronson lace, and Swedish 
lace are good choices for airy cur-
tains. Finger-manipulated struc-
tures, including leno, Spanish lace, 
Danish medallion, and Brooks 
bouquet, provide texture and inter-
est. M's & O's is another popular 
curtain weave. 

Virtually any weave can be used 
to create interesting borders for 
casual curtains. And consider inlay-
ing interesting textured yarns 
throughout the fabric. A textured 
warp and/or weft in a simple 
weave structure makes a wonderful 
accent. 

Fiber choices 
Choosing the appropriate yarn 

for your handwoven curtains may 
be even more important than select-
ing the weave structure. Although 
abrasion is not usually a problem 
(except where the fabric is firmly 
creased or pleated), other factors 
will affect the durability of your 
drapes. Many handweavers have an 
aversion to synthetic fibers, but if s 
a fact that curtains of man-made 
fibers may be safer and last longer 
than those made from natural pro-
tein and cellulose fibers. 

Fiber strength is an important 
consideration, especially for heavy 
draperies. As any textile conserva-
tor can attest, heavy fabrics hung 
vertically can eventually pull apart 
under their own weight. By 
supporting the fabric, a lining helps 
reduce strain. 
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Curtains and drapes provide privacy, insulation, and decoration 
and they're a wonderful way to show off your handweaving skills! 

Window Dressing 
by Bobbie Irwin 
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Strong sunlight will eventually 
cause most fibers to deteriorate. Lin-
ing your drapes will help preserve 
your fabric while adding insulation, 
increasing privacy, and reducing 
fading. Even many sheer curtains 
will benefit from a lightweight lin-
ing which permits some light to 
penetrate. 

To further discourage fading, 
choose colorfast yarns. Some types 
of dyes produce lightf ast colors on 
certain fibers but will fade readily 
on other fibers. Again, a lining will 
help keep colors bright. Especially 
for open-weave curtains, consider 
using bleached or undyed yarn and 
letting weave structure and yarn tex-
ture provide the accents. (Because 
white wool may yellow when ex-
posed to strong sunlight, a lining is 
advised.) 

Safeguard your home by choos-
ing flame-resistant yarns. Cellulose 
fibers such as cotton, ramie, and 
rayon tend to burn readily and may 
need to be treated professionally 
with a fire retardant. Protein-based 
fibers, such as wool and silk, ignite 
easily but are self-extinguishing. 
Many man-made fibers do not burn 
readily, although some can release 
toxic vapors. 

Consider ease of care. Will you 
be able to wash your curtains at 
home, or will they require pro-
fessional cleaning? Some fabrics 
may shrink, and fabrics made from 
nonresilient yarns (such as linen) do 
wrinkle—a potential problem if you 
clean your drapes yourself. 

Great curtains from less 
yardage 

Weaving drapes for even one 
large window may seem a formi-
dable task, since most curtains 
should be two or three times as 
wide as the space they will cover. 
However you don't need to use 

*ust> ra>ns, 

double weave or a wide loom to 
make great curtains. Narrow panels 
can be sewn together to make wide 
drapes. And there are other tricks to 
reduce the yardage and time your 
project will require. 

—Choose a style which takes less 
fabric—cafe curtains and other sill-
length drapes, for example. For 
jabot-style curtains, only minimal 
fabric and a bit of shaping are 
needed. 

—Consider drapes which don't 
need to be closed and which can 
provide a decorative accent without 
the extra width. 

—Use a single length of fabric to 
create drapes and swag at the same 
time. Loop the cloth through rings 
at the upper corners of the window 
frame, or drape it around a curtain 
rod for an attractive valance. Except 
for hemming, no cutting or sewing 
is necessary! 

—Weave a transparency which 
will hang straight, or stretch a lacy 
fabric between rods at the base and 
top of your window. 

—Use shutters without louvers. 
Mount narrow fabric strips on rods 
set into wooden frames, so that the 
cloth can be removed for cleaning. 

—Make a roller shade with fabric 
the same width as your window. 
Use an existing shade as backing, or 
mount the fabric directly on a 
wooden roller. 

—Make Roman blinds from a flat 
fabric panel by running cords 
through rings mounted on the back 
side (see diagram). 

—Make stylish balloon or 
Austrian shades by pleating or 
gathering your fabric at the top and 
attaching cords as you would for 
Roman blinds. For most attractive 
appearance, the fabric should be at 
least twice as wide as the window, 
but it need be only as long as the 
window itself. 

Louts 

Not just for windows 
Not all curtains are window 

coverings. When you don't have to 
worry about the effects of sunlight, 
you have lots of leeway in choosing 
colors and yarns. 

Weave a curtain to replace a 
closet door or serve as a room 
divider. Make a screen with attrac-
tive transparencies. Hang a dra-
matic panel in the bedroom to re-
place or accent a headboard. En-
close a poster bed with handwoven 
curtains, or just provide a partial 
screen at the head of the bed. And 
don't forget the bath. Make a deco-
rative accent outside the tub. How 
about a handwoven shower curtain 
from a mildew-resistant fiber? A 
plastic liner makes it functional. 

Special ties and accents 
You can always use a bit of extra 

fabric to make coordinated tie-
backs, but here's a wonderful ex-
cuse for a special trim. How about 
inkle- or card-woven strips for ties 
or for edge trim? A lacy accent strip 
sewn on the inside and bottom 
edges of a plain-weave curtain is 
perfect for a Priscilla style. And if s 
easy to use your curtain yarns to 
twist a rope to tie back the panels— 
simply overtwist several strands to-
gether and let them twist back on 
themselves. ♦ 

Bobbie Irwin is a contributing editor to 
HANDWOVEN. She lives in North Ogden, 
Utah. 

Selected References 
Allen, Phyllis Sloan. The Young Decora-

tor. Salt Lake City, Utah: Brigham 
Young University, 1975. Treatments 
for windows, including sewing instruc-
tions and remedies for problem windows. 

Black, Mary E. The Key to Weaving. New 
York: Macmillan, 1980. Fiber charac-
teristics and many useful weave patterns. 
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SALE 
Satisfaction Guaranteed or Return for Refund 

Oi le r Good Unt i l June 30 , 1990 

Ab 
is marked (*} Lire not tor be; 
i hy the o/. · See eutalog. 

*Super soft & nubby: silk/baby kid/m 
white '/> e j . Moslly nubs 

Mmlerate to heavily nuhhed 
Some nubs 

♦Cultivated Silk Noil LONG: 13 + 
Variegated color of coffee, choc, sp 

* K t grade China Camel down: bmwr 
Tussah silk/lambsuool top: 50/50 
boih marbled or: 40/60 

Alpaca top: dk.. cream sand · fine 
ALSO SUPER BLACK · 16 colors ι 

Medium fine dyed wtml top: 
Denim blue OR Cjmbray/Ll. denim 
Raspberry Rhododendron 
PLUS 18+ more colors: 40-80* 

per lb. 

12.50 
. & cream. 

16.50 
18 

NEW OFFERINGS Coming Soon 
nVool Nubs: blend for texture '.'ft Ask 5? 
Above blended with wool: sliver yH Ask 7? 
Pencil Roving: medium fine N.E. wool ?S Ask 7? 

G E T T H E W H O L E S T O R Y : Send « cash lor 20 
pafic calalof. FRKK m lh uriler for $30+ of fiber. 

Samples & t'oreien: μοι catalog firM. 
Shipping: Zip Codes Under 24200 S3.50 

Zip Codes 24200 & over S3 50 

Specializing in Spinning Fiber 
for Quality, Diversity, Affordability 

& Better Service 

WOOLSTONS' WOOLSHED 
Dept. HYV 30, Bolton, MA 

(508) 779-5081 
Dealer Inquiries Invited 

Largest Selection & Lowest Prices in U.S. 

f\ Sievers 

School of 
Fiber Arts 
• Weaving · Quilting 

• Spinning · Basketmaking 
(Willow, Reed. Oak Splint) 

• Papermaking · Chair Caning 
• Dyeing · Garment Making 

• Silk Screening · Batik 
and much more 

54 Classes · 30 Professional Teachers 

Looms 
22" and 36" Folding Floor types. 

15" Table Loom, 10" Sampler Loom. 
All accessories. 

Also Plans so you can build your own. 
Keep your name on our mailing list. 

Send Today (or free School 
Brochure and Catalog 

CTIT\/CDC Iris Road 
0 l E . V t , I \ 0 Washington Isle, 

Wl 54246 

ORDER THE NEW 

GOiQ 
7R6NP5II 

, BOOK 

L %** ' SEND: ▼ X \ 

*r · Pre-publkation "2Ji-
price-$52.00 ~ 

(Washington residents add $4.70 tax) 

Λ - After April 1st—$62.00 

***v<_ T0. / , ■ 

s. .... A a* * 

* «4 COLOR TRENDS t , , 
% * 8037 9th Avenue N.W. % ' 

H »| Seattle, WA 98117 \>'% 

meet the People 
Get the News 

Discouep the Artists 
Learn the Techniques 

Sparh the imagination 

FIBERARTS 
D 1 yr. ( 5 issues): $18.00 
D 2yrs. (10 issues): $32.00 

D New D Renewal D Check 
D Mastercard D Visa Exp. 

Card # 

Canadians: add $2 per year. Foreign, add 
$6 per year. Payment in U.S. funds. 

Guarantee: If you're ever dissatisfied, tell us and 
we'll return your money for the unsent issues. 

Name (please print): 

Address: . 

SEND TO: Fiberarts, 50 College Street, 
Asheuille, NC 28801 USA 

Please wait 4 - 6 weeks for your first issue. 

TARNS from FINLAND 
_ Imported By 

L EATON YRRNS 
from Helmi Vuorelma Co. 

WOOL 

Karitsa - Lamb's Wool (looped) 
Takana 7/2 Finnweave 
Ryijylanka 7/3 
Untuvainen 5/2 (brushable) 
Kampavilla 36/2 
Perinnelanka 12/1 
Ensio - 3 ply rug yarn 

COTTON 
Samettilanka - Chenille 
Nyppylanka - textured 
Froteelanka - textured 
Cottons 8/3, 12/2 & 20/2 
Seine Twine *6, 12, 15 & 18 
Poppana - bias cotton strips 

LINEN 
Tow Linen *4, 8 & 12 
Line Linen 30/2, 12/2 & 16/2 
Purjelanka 8/3 linen warp 

WHOLESALE & RETAIL 
Send for Color Card - SI.50 per yarn 

Eaton Yarns 
P.O. Box 665 · Tarrytown, NY 10591 

(914) 6311550 or (914) 946-9180 

W W m M M N W M M M M W W 

LOOM REEDS 
Over 70 Year» of supplying loom reeds to the textile 
Industry makes SOUTHERN LOOM REED your most 
logical choice for reed supplier. The following 
specifications and prices are for our standard 
pttchband reed used in the home weaving business. 

INSTRUCTIONS FOR ORDERING 
Dimension«: A. Ovtralt Length 
B. Heading ( 1 / 4" Sid.) C. Overall Height ( T Std.) 
D. Wirt So» (. 123" Std.) E. Band (1/2" Std.) 
F. Specify (Carbon Stttl) or (Stainless St**l) 
G. Dents Per Inch 

RETAIL PRICE—(Excludes UPS Delivery!!) 
U M your Vita or Mastercard!! Phon* your order in 
for T e s t . 3 - 4 Das Delivery·. Writ* for prioing 
on special r**ds. Standard Reed Price«: 

Carbon Steel Reedt—$1.00 per llrmr Inch 
Stainless Steel Reeds—$1.25 per linear Inch 

Send To SOUTHERN LOOM REED MFC CO.. INC. 
Route3, Box3, Gaffney, SC 29340, (803)489-4786 
Name: Date: 
Strut: 
City: _Stat* Zip. 
V1sa/M»t* rcan!* -
Exp. Date 
Signature:— 
Price/lnoh_ 

-Phone: 

_x Length. 
Add 9 * SC Tax en 8CSeles-

MINIMUM ORDER REQUIRED 
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Designer & manufacturer of: 
• The Rio Grande Wheel® 
• The Rio Grande Loom® 
• The Rio Grande Kit LoomA 

• Rio Grande Tarns: 
Hand-dyed rug, 
tapestry, & 
apparel 
yams 

Tfie 
Fiber JMe» 
/tuclio^ 

• MILL ENDS · CLOSEOUTS · 
Rug Wools, Chenilles, Cottons, Silks 

Harrisville, Shetland's and More. 
- Brushed Mohair - Perle Cottons 3/2-5/2 -
- Berbers -10 /6 Rug Linen - Tahki Wools -

SPINNING FIBERS 

New Zealand Fleeces - Wool, Yak, Mohair, 
Camel Hair, Alpaca and Silk Rovings - Flax 

Looms - Wheels - Exotic Wood Buttons 
- A V L B a b y D o b b y -

Yarn Samples $3.00—Spinning Fibers $3.00 
Harrisville Yarn Samples $6.00 

Catalog $1.00 

Foster Hill Rd., P.O. Box 637 
Henniker, NH 03242 

603-428-7830 Open Tues.-Sat. 10-4 

o 
r Source 
Southeast 

ML .3 
.̂ s8LTi<dweavmg, Spinning,; 
.B^ketrJT, Looms, Wheels, 
§ ^ M s , Catalog $1.00 

IU!fH 

EARTH GUILD 
Tools · Materials · Books—for Crafts 

One Tingle Alley-Dept H 
Asheville NC 28801 

1-800-327-8448 
CATALOG $2 

(credited to first order) 
Mon-Sat 10AM-6 PM 

WEAVING · SPINNING · YARNS · KNITTING · CROCHET 
DYEING& SURFACE DESIGN · BASKETRY & CANING 
RUGMAKING · NETTING · POTTERY HAND TOOLS 

BEADS · WOODCARVING · BOOKS 

Weaver's 
SuB! 

121 Cleveland St. Greenville SC 29601 
803/235-7747 Mon. - Sat. 10 - 5:30 

\f&% THREADNEEDLE 9^S 
unique yarns 

ANNY BLATT 
FEATHERED YARNS 

and 

I R I S H FLECK YARNS 
For samples send S2.00 to: 

P.O. Box 129, Dept. H 

Pasadena, HD 21122 

% 

■L· 
/ 

NATURALS 
SOFT NATURALS 
HEAVYWEIGHTS 

WOOL 
YARNS 

Order your wool yarn 
needs from one 

complete source and 
save. Choose from 

soft colored clothing 
yarn, rug yarn, boucles, wool loop, fines; 2 
ply, 4 ply, 6 ply. Large color selection in 

cones and skeins. 
Send $2.00 for color yam swatch card and 
price sheet. Refunded on your first order. 

NO POSTAGE OR HANDLING CHARGES 
NO DOLLAR MINIMUM 
Serving waver* sfnc· f 933 

THE ORIENTAL RUG CO. 
DEPT. 1081, Lima, OH 45802 

Phone (419) 225-6731 

Create a rug to match the 
beauty of a summer sunset 

Rag Rug 
Handbook 
by Janet Meany 
and Paula Pfaff 

$17.95 

Covers getting started, rag preparation, 
designing, weaving and finishing hints. 
Twenty projects for two- and four-
harness looms, Bibliography and antique 
loom information. 

. Add $3 shipping, $4 outside U.S. 

Other weaving/knitting titles available. Send 
large SASE for catalog. 

Dos Tejedoms Fiber Arts Publications, Dept. H, 
P.O. Box 14238, St. Paul, MN 55114. 

MAIL ORDER YARNS 

NATURAL 
FIBERS 
and 
BLENDS 
alpaca · wools · cottons" 

mohairs · rayons 

Name brands and first quality mill ends 
for knitters, weavers and machines. 
Agents for LeClerc, Schacht, Harrisville, 
Ashford, Louet. 
Over 500 colors and textures. 
Send $3.50 for samples of: Harrisville, 
Elite, Tahki, Plymouth, Crystal Palace, & more! 

Periodic Updates * Quantity Discounts 
ALSO AVAILABLE: Exotic fiber samples 
(approx. 150) of silks, angora, ribbon, 
cashmere, etc.—$2.75 

Bare Hill Studios 
(Retail: Fiber Loft) 

Rt. I l l (P.O. Building), P.O. Box 327 
Harvard, MA 01451 
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Simple Summer Tops 

Joanne Croghan embroidered stars of rayon boucle to enhance the windowpane check in her Shining Stars 
I Slipover (left). Woven from bright pearl cotton and a textured cotton yarn, this comfortable top has a crocheted picot 

edging around the neck and sleeves and a knitted ribbing at the waist. Bias strips of cotton cloth are woven into a fine 
cotton warp togiveKaino Leethem's plain-weavePoppana Vest (right) a furry, chenillelike appearance. This very 
simple vest is edged with matching bias binding. Directions for both garments are in the Instruction Supplement. 

March/ April 1990 HANDWOVEN 53 



Simple Summer Tops 

7 he quiet pastel colors of the hazy landscape in Monet's painting "Antibes: Morning" are captured in Ardis Do-
brovolny's "Antibes" Shell This loose-fitting summer top is constructed from four pattern pieces and 17-inch-wide 

fabric, or just two pattern pieces and double the fabric width. Random ends of cotton novelty yarn throughout the warp 
add texture to this plain-weave blouse. See the Instruction Supplement for complete directions. 
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Simple Summer Tops 

m 

^usanne Smith softened pastel warp yarns with a light gray weft to give thisParfatt Pastel Top a cool, airy look. 
\^jTheyoke is woven in alternate stripes of plain weave and huck lace and is turned sideways to set it apart from the 
vertical plain-weave stripes in the lower part of the blouse. Directions for this light summer top are in the Instruction 
Supplement. 

All the pieces in this section were winners in our Super Simple Tops Weaving Contest. 
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Louise Bradley designed the pattern for this A-line skirt using the method described here. The striped belt and bolo tie accents are woven on 
the same warp. Instructions begin on page 59. Yams courtesy of Schoolhouse Yams. Setting: Palmer House Fhrists, Fort Collins, Colorado. 
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You don't have to settle for less if you create your own custom 
pattern. 

DESIGN YOUR OWN SKIRT 

YOU HAVE DECIDED that this 
is the year you are going to 

make that fantastic suit, the one you 
have promised yourself. You know 
the color you want, the yarn, and 
the style of suit. In the pattern book 
you've found a perfect pattern for 
the jacket, but the skirt is impos-
sible. You want an A-line, but this 
pattern has a straight skirt. Well, all 
is not lost. In fact, you're in luck! 
With that pattern you can make a 
new pattern for a skirt that will be 
just right. 

Materials you will need 
1. A commercial straight skirt 

pattern 
2. Paper-cutting scissors 
3. Newsprint 
4. Felt-tip marker 
5. Yardstick and 12-inch ruler 
6. Scotch® Tape 

Preparations 
1. Cut, fit, and make a muslin of 

the commercial pattern (referred to 
as the basic pattern here). Working 
from a basic pattern that fits well 
makes a better-fitting new design. 

2. Cut a basic paper pattern from 
the muslin. 

3. Trim away all the seam al-
lowances and the triangle found 
within any darts on the basic pat-
tern pieces (Illustration 1). 

4. Decide how full you would 
like your A-line skirt to be. Divide 
the proposed new hemline measure-
ment by four (assuming that there 
are four skirt pieces). This will give 
you the width of the lower edge of 
each section of the new skirt pieces. 

Making the new pattern 
1. Lay your front basic pattern on 

a piece of newsprint. (Tape two 
pieces of paper together if one is too 

by Betty Keeler with Louise Bradley 

narrow.) Draw around the basic pat-
tern with the felt-tip marker. Cut 
out your drawing. Lay aside the 
original basic pattern in case you 
want to use it again. 

2. On the newly made pattern 
piece, use the yardstick to draw a 
line from the base of each dart to 
the hemline. A commercial straight 
skirt pattern will have one or two 
darts on each side of the front and 
back. Draw a line '/> of the way in 
from the center fold toward the line 
below the centermost dart. Cut all 
two (or three) lines (Illustration 2). 
Lay these narrow pieces on a piece 

of newsprint and spread them fan-
wise, so that the bottom measure-
ment of the pieces equals Ά of your 
proposed new hem measurement 
(Illustration 3). The dart cuts should 
pivot from the base of the darts and 
the front cut from a point in line 
with this. Pivoting the front cut will 
cause a small overlap at the waist. 
This will make the waist measure-
ment too small. To correct this, sub-
tract the amount of the overlap 
from the dart or darts. This will 
make each dart a little smaller. If the 
narrow pattern pieces are fanned as 
much as possible, the darts will 

Illustration 1. Cut a basic paper pattern and trim away all the seam allowances and the 
triangle found within any darts on the basic pattern pieces. Draw around the basic 
pattern and cut it out. 

SKIRT FRONT SKIRT BACK 

Draw around the pattern and cut out. 
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totally disappear as they do in the 
skirt project that accompanies this 
article (Illustration 4). Cut the new 
pattern. 

3. Repeat steps 1 and 2 with the 
basic pattern for the skirt back. 

4. If your loom will weave a wide 
enough piece for the front width 
you may wish to make a two-piece 
skirt (one front and one back) with 
the grain line parallel to the center 
fold. If your material is only half as 
wide as the front, you may wish to 
make a four-piece pattern (Illustra-
tion 5). Make the center fold into a 
new seam and add a seam al-
lowance. The grain line moves to 
the center of the new piece. An inter-
esting variation for this pattern is to 
weave a striped or plaid fabric, use 
this pattern in four pieces, and have 
the grain line parallel to the side 
seam. This will make the center 
front and back seams bias. If the 
stripe or plaid is matched, it makes 
an attractive design element. If you 
wish to weave the fabric for the 
skirt on a narrow loom, divide each 
of the skirt pattern pieces into as 
many panels as desired. In the ex-

ample shown here, the skirt has six 
panels (three in front, three in back). 
The new wide front and back pat-
tern pieces developed in steps 2 and 
3 were cut % of the distance in from 
the side seam. The narrower center 
third joined a corresponding piece 
trimmed from the other side to 
make a center panel equal in width 
to the two side pieces. 

5. Draw around each pattern 
piece again, adding a seam al-
lowance on all sides. 

6. Make a muslin, try it on, and 
check your new pattern. Use the 
muslin to plan the location of 
motifs, and draw lines across the 
seams so that pieces can be matched. 

7. Take apart the muslin (altered 
if necessary) to make a final paper 
pattern from which to plan a layout. 
This will be easier if you have a sep-
arate pattern piece for each panel, 
left and right. Plan the layout so the 
grain line will run down the center 
of each panel (Illustration 6). You 
can now determine the yardage 
needed. Remember to allow for 
take-up and shrinkage. 

Other notes 
Although instructions suggest 

making three cuts to expand a pat-
tern, you may use more cuts to dis-
tribute the added fullness. Just be 
sure to smooth the new curves and 
straighten the new lines. 

This is but the simplest of skirt 
variations that may be cut from a 
basic straight skirt pattern. For ex-
ample, you could cut the basic pat-
tern horizontally at the hip, expand 
only the lower skirt and achieve a 
yoked version. Or, after splitting the 
basic pattern, you could add trian-
gles of fabric to the lower skirt to 
make a skirt with gussets. ♦ 

Betty Keeler used this method ofdesigning 
garments when she was a professional dress-
maker. Betty's handspun and handwoven 
pieces have appeared in Spin-Off and 
HANDWOVEN. She lives in McLean, 
Virginia. 

Louise Bradley writes the Finishing Finesse 
column for HANDWOVEN. In working with 
Betty on this article, Louise noted, "lam 
pleased with the basic idea of independence 
underlying this project. A commercial pat-
tern need not be adhered to rigidly, and 
there is much opportunity to design a gar-
ment that best satisfies each individual. 

<<z«$> " & & & ' · ' 
..*hece«ter 

darts 
"arrow overlan 

to' 

^ t t e r 
* e C e trt 
ntostda r t 

fol' * » Ä re^ki"8^2^T°^P>eces^ e°/the 
nem ^sureme^ sklrt *'fourp^esZV^15 % («s-

JOfthe Proposed 

58 HANDWOVEN March/April 1990 



A-line Skirt 
designed by Louise Bradley, Boulder, 
Colorado 
page 56 0 © 

PROJECT NOTES: This suit-weight cot-
ton skirt uses Betty Keeler's method for 
designing an A-line skirt from a commer-
cial straight skirt pattern. The moderately 
full version here has six panels, front hip 
pockets, a side opening with zipper, and 
a waistband with belt loops. It is deco-
rated with a soft tied belt cut on the bias 
(from striped fabric woven on the same 
warp) and edged with cording made from 
the warp yarn. The bolo which completes 
the look is also made from the striped 
fabric and cording. A rope-making ma-
chine is handy for making the cords. 
FABRIC DESCRIPTION: Plain weave. 
SIZE: Misses' size 14. Circumference at 
waist 28". Length 31", including a 1" hem 
and 13/Γ waistband. Circumference at 
hem 91". 

FINISHED FABRIC DIMENSIONS: 
1772" wide by 6V2 yd long. 
WARP & WEFT: 12/2 unmercerized cot-
ton at 4700 yd/ lb: 6160 yd taupe (includ-
ing 190 yd for cord trim) and 90 yd each 
red, brown, rose, and maroon. 
YARN SOURCES & COLORS: This is 
Helmi Vuorelma's Tuuli, available from 
Schoolhouse Yarns and Eaton Yarns: 
taupe #105, red #452, brown #341, rose 

#421, maroon #441. 
NOTIONS: Skirt—Matching sewing 
thread, 7" skirt zipper; 32" of l3A"-wide 
waistband interfacing; 2" x 60" light-
weight fusible interfacing for belt; λΙ% yd 
fabric for pocket lining. Bolo—3" x 6" 
piece of fiberfill; epoxy glue; fabric glue; 
3" x 6" piece of thin plastic or cardboard; 
bolo tips; bolo back fitting. 
E.P.I.: 20. 
WIDTH IN REED: 20". 
TOTAL WARP ENDS: 400. 
WARP LENGTH: 8% yd, which includes 
take-up, shrinkage, and 27" loom waste. 
DRAFT: 
P.P.I.: 18. 
TAKE-UP & 
SHRINKAGE: 13% in 
width and 14% in 
length. 
WEFT COLOR ORDER: 
On next page. 
WEAVING: Weave 38" of 
striped fabric following the 
weft color order. Weave the rest of the 
fabric with taupe. 
FINISHING: Machine zigzag each end of 
the fabric. Machine wash, line dry, and 
press. 
ASSEMBLY: Skirt—Cut out the pattern 
pieces as shown, protecting all cut edges 
with zigzag stitching or serging. From a 
selvedge-edged scrap, cut a piece 1" by 20" 
for six belt loops. Cut two pocket linings 
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from the lining fabric. 
With right sides together, sew the 

pocket linings to the side fronts. Fold the 
lining to the inside and topstitch the 
pocket edge. Matching the curved edge, 
sew the pocket underlay to the pocket 
lining. Baste the pocket pieces in place 
along the waist seam line. 

Join the left side back piece to the left 
side front piece and insert the zipper in 
the seam. Sew the remaining skirt seams. 
Press the side seams open. Press the side 
front and side back seam allowances 
toward the side seams and topstitch. 

Make belt loops by folding the strip in 
thirds with the selvedge on top and edge 
stitching in place. Cut into six pieces. In-
terface the waistband and join it to the 
skirt, carefully placing the belt loops so 
that they will be caught in the seam. Stitch 
the belt loops to the upper part of the 
waistband, just past the fold. 

Belt—From the striped fabric, cut four 
strips on the bias, each T/2' wide by 30", 
leaving the ends on the diagonal. From 
the lightweight fusible interfacing, cut 
two strips 2" x 30" to match. Join the strips 
in pairs, stitching on the straight of the 
grain. Fuse the interfacing to the wrong 
side of one pair of strips. Place the strips 
with right sides together and sew around 
the edge leaving an opening for turning. 
Turn belt right side out, press, and close 
the opening. For the cording, make four 

Illustration 5. Divide the new pattern pieces into nar-
rower panels if the fabric is to be woven on a narrow 
loom. Add seam allowances before cutting a muslin gar-
ment from the pattern. After fitting the muslin, use it to 
cut the final skirt pattern pieces. 
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yards of twisted cord with a total of 12 
strands of taupe, and sew it around the 
edge of the belt by hand. 

Bolo—Cut a 4" x 12" rectangle from the 
striped fabric with the stripes running 
crosswise. Press folds 3A" apart running in 
the same direction as the stripes. Stitch a 
V*" tuck at each fold. Press the tucks flat in 
one direction and stitch across them close 
to one edge. Press the tucks flat in the 
other direction and again stitch across the 
tucks lA" away from the first stitching. 
Repeat pressing and stitching across the 
width of the fabric. 

Cut a Τ/ΐ' circle of thin plastic or card-
board and glue two circles of fiberfill to it 
for padding. Cut a 372" circle from the 
tucked fabric and run a gathering thread 
around the edge. Place it over the fiberfill 
side of the plastic circle and gather the 
edge around to the back. Glue it in place 
and back it with another plastic or card-
board circle. Glue the bolo fitting on the 
back. Make two yards of twisted cord 
with a total of 24 strands of taupe. Glue a 
length of cord around the tucked circle. 
Try on the remaining cord, cutting it to the 
desired length and gluing bolo tips to 
each end. Insert cord ends into bolo fit-
ting. 

Pocket Pieces 

WEFT COLOR ORDER FOR A-LINE SKIRT: 

J 1 1 1 1 1 Ί 1 1 1 1 1 1 
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Warp Plan Layout 

1 square = 1" 
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Table Toppers 

NOTEBOOK 

Flowered Rep Placemat 
designed by Phscilla Lynch 
"My goals in planning this project were to weave a heavy 
placemat that would protect my wood table and a design that 
would reflect the flavor of the surrounding room and my 
dishes. Since both my dishes and wallpaper have a flowered 
design, I wanted to incorporate this motif as part of my 
design." 
FABRIC DESCRIPTION: 4-block rep weave (8-shaft loom 
required). 
WARP: 5/2 pearl cotton at 2100 yd/lb. 
WER: 10/2 pearl cotton at 4200 yd/lb and plied cotton at 660 
yd/lb. 
E.P.I.: 40 (4 ends per dent in a 10-dent reed). 
WIDTH IN REED: 14". 

This piece was a winner in our Terrific Table Toppers Weaving 
Contest. For complete instructions for Flowered Rep 
Placemat, see the Instruction Supplement. 

March/April 1990 

Blue and Bronze Striped Picnic Cloth 
designed by M. Kati Meek 
"The stripe sequence for this cloth was taken from a seashell I 
found in South Carolina. The quality of the colors could not be 
produced with commercial yams so I experimented with fiber-
reactive dyes to space-dye the linen in a slapdash, non-
technical approach. I began by examining the shell with a 
magnifying glass and recorded the colors on fine graph paper. 
Then I enlarged the sequence about ten times and wrote out 
the color plan at full scale. I wound the warp double length, 
one "shell sequence" wide, then folded the warp in half for a 
mirror image. Slight variations occur from altering the cross 
sequence while threading." 
FABRIC DESCRIPTION: Warp-faced plain weave. 
WARP & WEFT: 45/3 linen at 4500 yd/lb. 
E.P.I.: 48. 
WIDTH IN REED: 19". 

This piece was an honorable mention in our Terrific Table 
Toppers Weaving Contest. No instructions given. 
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Dragonflies and Lotus Flowers 
designed by Peggy Clark Lumpkins 
"Some dragonflies I saw on lily pads inspired 
this placemat. To design the oval-centered 
design, I drew an oval to scale on a piece of 
paper, placing dragonflies and blossoms 
around it. I pinned this cartoon to the web of 
my fabric and used this for my pattern. 
"The inlay was done in the same shed as the 
background. Weaving the design wrong side 
up allowed me to see my turns and joins. 
When beginning and ending yarns, I left a 1/2" 
tail and wove it in on the next shed." 
FABRIC DESCRIPTION: Plain weave with 
inlay. 
WARP: 16/1 linen at 5000 yd/lb. 
WEFT: Background—Tow linen singles at 3620 
yd/lb. 
Pattern—6n wool singles at 3000 yd/lb. 
E.P.I.: 15. 
WIDTH IN REED: 157Λ 

Instructions for Dragonflies and Lotus 
Flowers are in the Instruction Supplement. 
This piece was a winner in our Terrific Table 
Toppers Weaving Contest. 
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1 square = Ίι 
1 - black 
2 = purple 
3 = blue 

4 = green 
5 = white 
6 = yellow 

Note 
f l o w e r petals are white. 

Huck Diamonds 
designed by Dorothy N. Smith 
"One of my goals in weaving is to understand a weave structure and make it work for 
me. After thorough research and study, I lay out the design on paper and plan the 
threading, tie-up, and treadling according to the rules of the weave structure. These 
placemats were worked out that way. They have an allover diamond pattern with huck 
lace near the borders framing plainer diamonds in the center." 
FABRIC DESCRIPTION: 8-shaft huck. 
WARP AND WEFT: 40/2 linen at 6000 yd/lb. 
E.P.I.: 30 (sleyed 2 ends per dent in a 15-dent reed). 
WIDTH IN REED: 13 Λ 

Complete instructions for Huck Diamonds, as well as a discussion on how to map 
your own designs, are in the Instruction Supplement. This piece was a winner in our 
Terrific Table Toppers Weaving Contest. 
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Slubby Twill Placemats 
designed by Margaret Gaynes 
"The warp color for these mats was 
chosen to show off a variety of weft 
colors. The mats are not necessarily in-
tended to be used all together, but each 
works individually, and a number of 
combinations look good together." 
FABRIC DESCRIPTION: 2/2 twill and 
plain weave. 

WARP: Four-ply mercerized cotton at 
1720 yd/lb. 
WEFT: Mercerized cotton flake at 1500 
yd/lb. 
E.P.I.:12. 
WIDTH IN REED: 16V2". 

See the Instruction Supplement for 
complete weaving instructions. 
Yams courtesy of Ironstone Yarns and 
Crystal Palace Yams. J 
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Yes, You Can Find the 
Time to Weave 
by Margaret Gaynes 

A T A WORKSHOP not long 
x ~ \ . ago, several people com-
mented that they hadn't woven 
anything recently, want to weave, 
but don't seem to find the time. I 
thought about them when I started 
to design these placemats. This proj-
ect can easily be worked on at inter-
vals—ten minutes here, a half hour 
there. The threading and treadling 
are straight twill for ease of warp-
ing and weaving, but the choice of 
a slubbed weft yarn breaks the 
twill's diagonal line and makes the 
weave look like a more complex un-
dulating twill. I like things that 
look more difficult than they really 
are. 

Since, like most people, I enjoy 
weaving more than warping, I put 
on a long enough warp for several 
sets of mats. Because I prefer place-
mats that go together but are not all 
the same, I selected a warp color 
that blends with many related weft 
colors. A colorful warp is more fun 
to look at than a white or natural 
one, so this pretty blue-green was 
my choice. Both the warp and weft 
yarns are mercerized cotton and 
wash well, a requirement for place-
mats. They can be machine dried, 
taken out while slightly damp, and 
hand smoothed—no ironing! 

I planned to do the entire project 
in small chunks of time and set 
small, achievable goals for myself. 
If you have a large block of time in 
which to warp your loom (a Sun-
day afternoon, perhaps) thaf s fine, 
but if you don't, just break the 
process into small parts. Set rea-
sonable goals such as measuring 
the warp, threading the reed, or 
threading half the heddles (or even 
threading a few pattern repeats)— 
whatever you have time for. If you 

are threading in spurts, here are 
some tips for keeping your place. A 
simple threading is a help, of 
course. But if yours is more ambi-
tious than my straight twill, write it 
out and tape it to the loom where 
you can easily refer to it. If you like, 
break it into easily remembered 
units (about four threads is right 
for me). If you have to stop before 
the end of a pattern repeat, mark 
the last group threaded. I use a 
paper clip as a marker; when I 
mark with a pencil I wind up with 
so many marks on my paper that I 
don't know which is the latest. It 
helps to separate out the heddles 
needed for a single pattern repeat 
or, in the case of straight twill, three 
or four repeats. The threading is 
easier to check in a small group, 
and if I am interrupted, if s easy to 
find my place again. 

Approach your weaving the 
same way. If you have a few min-
utes, sit down and weave. You 
don't have to weave a whole place-
mat at once. Do what you have 
time for. Tailor your goal to the 
time available: weave a hem, or 
weave until you have to advance 
the warp. 

Obviously, a simple treadling is 
easier to keep track of than a com-
plex one. For a longer one, I write it 
out on a strip of paper and attach a 
paper clip, pointing the clip at the 
last shot if I am interrupted. 

A consistent beat is important. 
You don't want your mats to look 
as if they had been woven in 
stages, even though they. were. 
After you have woven the first few 
inches, measure your picks per inch 
and record that number on your 
treadling sheet. When you start 
your weaving again, weave an inch 

and check the number of picks. If 
you are not right on, unweave the 
inch and adjust your beat. Be sure 
to check: depending on what kind 
of day it's been, you may be pound-
ing in extra picks or daintily plac-
ing in too few picks. 

If your project is of wool, mo-
hair, or a stretchy yarn, relax the 
tension on the warp between weav-
ing sessions. Ever since I neglected 
to relax a fragile mohair warp and 
came back the next day to find that 
some of the threads had pulled 
apart, I've made it a habit to release 
the tension on all of my warps. 

Make sure that all your mats are 
the same length. Mark on a strip of 
adding machine tape how much to 
weave for each hem and the body 
of the mat. Pin the tape with two 
T-pins to the woven portion of the 
mat, leapfrogging the pins every 
time you advance the warp. That 
way the tape won't get wound onto 
the cloth beam and you can use the 
same tape for every mat, ensuring 
that they will all be the same. I 
make notes on the tape of how 
many mats I have woven so I'll 
know at a glance how many I'll 
need to complete a set. 

In warping and weaving this set 
of six placemats, I discovered that I 
usually found a few minutes to 
weave early in the morning or late 
in the afternoon. Sometimes I had 
only 10 minutes, other times 45. 
The whole project took 30 days 
from start to finish; some days I 
worked on it twice and other days I 
didn't make it to the loom. When I 
did work on it, it felt good to in-
clude a little weaving in my list of 
accomplishments for the day. 
Though it might seem like a slow 
rate of progress, thaf s twelve proj-
ects a year! 

Don't put it off; get a project on 
that empty loom and start enjoying 
weaving. ♦ 

Margaret Gaynes weaves and teaches in her 
Cupertino, California, studio. She is a regu-
lar contributor to HANDWOVEN. 
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FINDING TIME 

TALKING TO OTHER WEAVERS, 
I am always amazed, not only at 

the talent evident in their various 
crafts, but also at the variety of their 
other interests. In our own small 
guild they range from beekeeping to 
playing the organ, from teaching 
humor and creativity to training Girl 
Scouts to swim —and this in addition 
to full-time work at home or outside, 
including raising babies and taking 
care of aging parents. 

Yet sometimes the weaving does 
slip. Late in 1982,1 found myself not 
weaving at all. I still taught weaving, 
participated in various guild activi-
ties, and considered myself a weaver. 
But my loom sat with a warp on, un-
touched for months. It wasn't a bad 
warp; I found no mistakes when I 
started to weave. And the weaving it-
self provided no particular difficul-
ties; I even liked the color combina-
tions. I just didn't have time. 

The demise of my weaving was a 
slow process. As other activities 
seemed to have higher priority, I 
wove less and less until finally I 
wasn't weaving at all. Starting up 
again on a regular basis was an even 
slower process. 

A New Year's resolution for 1983, 
which was repeated for 1984, was par-
tially but not totally successful; I had 
promised myself I would weave 
every day, even if only for 15 minutes. 
Though not completely kept, my reso-
lution got me started weaving again. 

A seminar by Anita Mayer called 
"Weaving: Finding the Time, Space, 
and Money" was inspirational as well 
as full of good advice. It gave me the 
impetus to decide what was impor-
tant and what wasn't. Yes, I was a 
weaver, I wanted to weave, I needed 
to find the time. 

But the biggest problem for me 
was that, by the time I finally got to 
the loom late in the evening, I was so 
tired that good, rhythmic, and enjoy-
able weaving was nearly impossible. 
Treadling mistakes or an uneven beat 
resulted, and finding these at a later 
session at the loom was discouraging. 

Quite by accident I discovered my 
solution: weave early in the morning, 
before the bustling of daily life starts, 
before the demands on my energy 

make me tired. It may seem an ob-
vious solution, but I had always been 
a night owl and the idea of getting up 
in the morning earlier than I had to 
didn't sound very appealing. It all 
started when I had to get up early for 
a series of lectures; being a sleepy-
head in the morning meant that, in 
order to be conscious at 8:00 a.m., I 
had to be up hours before that. I was 
up—though unwillingly—with more 
than ample time to review notes; 
since there wasn't much else I could 
do at that early hour and since I was 
nervous, I began to weave. 

A difference 
between 

night and 
day 

by Marcy Petrini 

What a revolutionary idea! The 
quiet of the house was conducive to 
the smooth, peaceful, calming rhythm 
of weaving; I wasn't tired, and the 
cloth progressed as if effortlessly. No 
mistakes were made; it was a joy to 
weave again. 

Now getting up in the morning 
doesn't seem so bad after all—at least 
most mornings of the week. I can 
weave and not feel guilty about every-
thing else that needs to be done; after 
all, I would be in bed under normal 
circumstances. I am not fatigued, so 
the weaving is enjoyable; I don't 
weave so long that I get tired and 
make my workday ineffective. And I 
start the morning with a present to 
myself, a little bit of weaving that 
puts me in a good mood for the rest 
of the day. 

That was nearly five years ago. My 
"15 minutes a day rule" has evolved 
and been adapted to my changing 
life. I get up most days and weave, 
but if I don't, I weave in the evening. 
Most of the time I weave for much 
longer than 15 minutes; in fact, some-
times I have to pull myself from the 
loom to go to work. On occasion, I do 
feel that I have to make myself do it, 
but I also know that once started I 
usually enjoy it; if I have to do some-
thing totally unpleasant (like repair 
several warp threads of a yarn which 
should not have been used in the 
warp in the first place), I know that 
my pact with myself is only for a few 
minutes, and I can stand to do any-
thing if if s just for a short time and 
visible progress is made. 

Fifteen minutes a day may not 
seem like much, and in total time I 
guess it isn't. If s a little more than 
two work weeks per year. But they 
are just the start, a way to combat pro-
crastination and inertia. And even if 
they are taken at face value, they are 
two extra weeks of vacation a year 
squeezed out of life! 

I am not saying that this plan 
would work for everyone, nor that 
every night owl should turn into a 
morning lark. I am not even saying 
that weaving should be so high on 
every weaver's list. I am saying that 
sometimes we become slaves to our 
schedules, guilt-driven by all the 
things that we ought to do, unwilling 
to pamper ourselves with a little bit of 
weaving time. 

Of course, this is not the only 
reason why some weavers are not 
weaving. Early in my career, I 
suffered from what I call "weaving 
to perfection block". But that's 
another story.... ♦ 

Marcy Petrini has been weaving for 13 
years and teaching for 7 years. In her other 
life she is a research scientist specializing in 
lung physiology and medicine. She lives in 
Jackson, Mississippi, with her loom-doctor 
husband, who makes house calls if paid in 
chocolate, and her two cats, who provide 
some fibers for spinning and weaving, test 
loom tension by sleeping on the warp, and 
check for quality control by sitting on 
finished items. 
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Mountain Loom Co. 
Sampler Looms · Table Looms · Pique Looms 

Tapestry Loom & Floor Looms 
30 Models to Choose From 

Write for free brochure or phone 
(604) 446-2509 

Box 115 Box 182 

Midway, B.C. Curlew, WA 

Canada V 0 H 1 M 0 U S A 9 9 1 1 8 

-Cx CX 

THE WEAVERS' STORE 
11 South 9th Street 

Columbia, MO 65201 
314-442-5413 

CATALOG 
AVAILABLE 

$2<>o 
Huge selection of looms, spinning 
wheels, yarns, and great mill ends. 

Canadian Mail Order 
"WEAVING YARN" 

Offering a large select ion of WEAVING YARN: 

Cotton—Polyester—Orion—Linen—Boucle—Silk 
All available in several colors at unbeatable prices 

AGENT FOR 
Lamieux Yarn (100% wool) · Nilus Leclerc Loom 

— FREE Price List — 
Send $7.95 (U.S. Res. send $9.95) for complete samples & price list to: 

MAURICE BRASSARD ET FILS INC. 
1972 Simoneau 
C.P. 4 
Plessisville, Quebec 
Canada G6L 2Y6 

ESSENICH L 00MS 

KESSENICH LOOMS Phone: 919/230-1293 
PO Box 4253, Greensboro, NC 27404-4253 

10"-14"-20"-25" TABLE LOOMS 
30"-36"-42,,-46" FLOOR LOOMS 

4 and 8 Harnesses 
Handcrafted in Oak Since 1945 

Free Brochure 

Large s t o c k of quality weaving and s p i n n i n g 
s u p p l i e s and a c c e s s o r i e s . Many u n i q u e i t ems . 

• LOOMS · SPINNING WHEELS 
• QUALITY YARNS AND FIBERS 
• BOOKS · CLASSES · DYES 

^ 

Send a SASE for a 
free catalog. 
Mention this ad, 
get 10% off the 
regular price of 
any yarn purchase. 

Salt Lake Weaver's Store 
1227 East 3300 South 
Salt Lake City, Utah 
84106 (801)486-1610 

YARNS FROM EVERYWHERE · FOR EVERYTHING 

M FLOOR · TAPESTRY · TABLE · NAVAJO 

S P I N N I N G W / H E E L S a n d S U P P L I E S 
Spindles · carders · fleece · other fibers · weaving accessories · books 

• · · 
P E N D L E T O N F A B R I C C R A F T S C H O O L 

Handweaving and Spinning Instruction · Write for Brochure 

THE îMxi£ei0VU SHOP 

HANDWEAVING STUDIO 
P.O. BOX 233 · Jordan Rd. · Sedona · Arizona 86336 · 602/282-3671 

Ύ»ΙΛ «ίιΚίί 

ft^.^MM 

From the foothills of the Blue Ridge 

Cakodlna Cottons 
Especially selected and dyed for handweaving 

and made in the U.S.A. 
Catalog and sample cards $2.00 

Weaver's Way 
P.O. Box 70 
Columbus, NC 28722 

WEAVER'S WAY 

fffiilWEi« 
Announcing the completion of our most satisfying accomplishment, 
HANDWEAVING WITH ROBERT AND ROBERTA, a comprehensive 
Home Study Course that is mailed to you one series of lessons at a 
time including actual yarn samples, weaving project needs and cost 
for your positive step by step progress. Work at your own pace and 
achieve any level of accomplishment that you desire (Beginner to 
Professional). For complete details, send a self-addressed stamped 
business-size (4 1/8" x 9 1/2") envelope to Ayottes' Designery, 
Dept. H-Kit, Center Sandwich, NH 03227. 
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Letters and Words in 
Bronson Lace: 

It's as easy asABC 

IMAGINE WEAVING alphabet let-
ters, numbers, and many small 

designs such as hearts from one 
threading. With Bronson lace 
threaded on eight shafts, you can 
weave a row of letters, words, even 
sentences. The words run warpwise 
in lace against a plain-weave back-
ground, making it perfect for ban-
ners such as the alphabet strip I 
wove as a sampler. It's also great for 
personalizing placemats, towels, 
and scarves for special gifts. I wove 
a series of linen towele, each with a 
different treatment—one says 
"HANDWOVEN", another has my 
initials and the date, and still 
another features just the date with a 
heart on each side. 

Each letter is six lace units high, 
and most are four units wide. The 
rest of the textile is plain weave, 

by Sigrid Piroch 

which looks nice with warp stripes 
setting off the letters. Lace weaves 
look best with the same color in 
both warp and weft, but similar 
shades also work well as do 
changes in the weight of the weft, 
particularly in the pair of shots 
which form the weft floats of the 
lace. 

Since this project requires a differ-
ent tie-up for each lace letter 
woven, it is easiest to weave on an 
eight-shaft table loom or a dobby 
loom. If you want to weave this on 
a regular eight-shaft floor loom, ex-
pect to retie the treadles several 
times. I keep three treadles always 
tied up—the tabbies plus shaft 2, 
which is used frequently. I retie the 
other treadles as needed (Illustra-
tion 1). 
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Illustration 1: Threading and treadling for Bronson lace. 
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At first glance, the threading 
looks strange, but if s characteristic 
of Bronson lace. Every other warp 
end is on shaft 1, making it very 
heavy. Most of the other warp ends 
are on shaft 2; shafts 3 through 8 
carry the lace units. Make sure your 
loom has enough heddles on shafts 
1 and 2 before you start threading. 

Illustration 2. 

shaft 8 
shaft 7 
shaft 6 
shaft 5 
shaft 4 
shaft 3 HEB 
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To figure out the treadling, plot 
the letter or symbol on graph paper 
using six squares from the top of 
the letter to its base; the width is 
variable. List the shafts beside the 
graphed squares as shown. Now 
look at each column and write 
down the shafts for each background 
square. These shafts plus shaft 2 are 
the pattern shafts for each row of 
lace. You're ready to weave after 
you write the pattern shafts into the 
treadling sequence. After each letter, 
weave some plain weave for spac-
ing, perhaps six or eight picks. ♦ 

Sigrid Piroch teaches wortehops around the 
United States on a variety of subjects. She 
will be a featured speaker this summer at 
Convergence '90 in San Jose, California. 
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Otherwise plain linen towels are given a personal touch with Bronson lace initials along one edge. A letter and number sampler strip is a good 
way to practice this technique and is an attractive resource for future projects. Instructions for Linen Towels and Alphabet Sampler, both 
woven by the author, are on page 70. Yarns courtesy of Halcyon Yam and Glimäkra Looms 'n Yams. 
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Alphabet Sampler Strip 
PROJECT NOTES: I wove this strip on a 
3-yard warp. For other wordings, figure 
roughly V/t' per letter. When you write 
out the wording, you can count units and 
calculate the length more exactly. I added 
rose warp stripes to set off the lettering—a 
little cochineal dyeing project I enjoyed. 
FABRIC DESCRIPTION: Branson lace. 
FINISHED DIMENSIONS: W wide by 
71" long including a 1" hem on each end. 
WARP & WEFT: 10/2 half-bleached dry-
spun linen at 1500 yd/ lb : 450 yd half-
bleached, 50 yd hand-dyed rose. 
YARN SOURCES & COLORS: This is 
10/2 half-bleached dry-spun linen from 
Glimäkra Looms 'n Yarns. 
E.P.I.: 15. 
WIDTH IN REED: 51/*". 
WARP COLOR ORDER: (see box). 
TOTAL WARP ENDS: 79. 
WARP LENGTH: 3% yd, including take-
up, shrinkage, and 27" loom waste. 
DRAFT: (see box). 
P.P.I.: 15. 
TAKE-UP & SHRINKAGE: 15% in width 
and length. 
WEAVING: Weave 3%" plain weave, end 
bars, the alphabet, numbers 0-9, and 
another end bar. End with 3V2" plain 
weave. Use six picks of plain weave be-
tween letters and ten picks between the 
end bars and the start or end of the letters. 
FINISHING: Washing is necessary to 
bring out the details. After zigzagging or 
serging the raw edges, soak the fabric in 
very hot water with neutral soap (I use 
Orvus Paste®) until the water is cool. 
Rinse and then soak it again in very hot 
water without soap and let it cool. Roll it 
in a towel to remove excess water and iron 
at the cotton setting until dry. Ironing the 
strip on a hard surface will make the fab-
ric crisp, while ironing over a thin terry 
towel will leave it textured. The ironing 
takes some time because linen absorbs 
considerable moisture. 
ASSEMBLY: Turn under 'Λ" and then 1" 
and hem by hand with the same linen 
yarn used for weaving. 

Linen Towels 
PROJECT NOTES: Pinstriping in the 
warp dresses up these towels—courtesy 
of my cochineal dyepot. Use your imagi-
nation to produce messages and symbols, 
and don't be afraid to experiment with 
different weights of linen in the weft. 
FABRIC DESCRIPTION: Plain weave 
with Branson lace stripe. 
FINISHED DIMENSIONS: Three 
towels, each 143A" wide by 18"-22" long 

including a 1" hem on each end. 
WARP: 40/2 half-bleached line linen at 
6000 yd/ lb: 1380 yd half-bleached, 180 yd 
hand-dyed rose. 
WEFT: You can use the same linen as the 
warp or a combination of the warp yarn 
and 10/2 or 16/2 linen for the second and 
fourth row of each lace unit. If you use 
only 40/2, you will need 770 yd. 
YARN SOURCES & COLORS: This is 
from Halcyon Yarn. 
NOTIONS: Tatting or lace trim if desired. 
E.P.I.: 30 for half-bleached, 45 for rose. Use 
a 15-dent reed, sleying 2 per dent for half-
bleached and 3 per dent for rose. 
WIDTH IN REED: 153/4". 

WARP COLOR ORDER: (see box). 
TOTAL WARP ENDS: 489. 
WARP LENGTH: 3 yd, including take-
up, shrinkage, and 27" loom waste. 
DRAFT: (see box). 
P.P.I.: 20. 
TAKE-UP & SHRINKAGE: 10% in width 
and length. 
WEAVING: Begin and end with 4" to 6" 
of plain weave. Follow treadling for let-
ters and numbers as desired. Use six picks 
of plain weave between letters and more 
between symbols or words. 
FINISHING AND ASSEMBLY: See Al-
phabet Sampler Strip. 

DRAFT FOR ALPHABET SAMPLER STRIP: 

J 1 1 1 1 1 1 1 1 1 ' ' ' ' 1 1 1 1 

o o o , 
°. .°. -° 
o o 
0 0 0 0 0 0 

Note: The right-hand edge of the draft should be the right-hand selvedge. 

DRAFT FOR LINEN TOWELS: 

_s i_ 
_l__I 1 1 1 1 1 1 1 1 1 1 ' i i i ' 1 i i 

Note: The right-hand edge of the draft 
should be the right-hand selvedge. 

o.o, 
0 0 0 

j 

WARP COLOR ORDER FOR ALPHABET SAMPLER STRIP: 

half-bleached linen 

rose linen 

6 6 43 6 6 

3 3 3 3 

= 67 

= 12 

WARP COLOR ORDER FOR LINEN TOWELS: 

—► (lace) 

half-bleached linen 12 24 14 47 14 

rose linen 3 3 3 3 

13X 

24 

3 

12 =435 

3 = 5 4 
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Alphabet and Number Treadlings 
Pattern Shafts 

3 4 5 6 7 B 

Pattern Shafts Pattern Shafts Pattern Shafts Pattern Shafts 

-L 1 

t J 

M 

H 

3 4 ^ 6 

3 4 3 7 . 
3 4 5 7 ■ 

3 4 5 3 7 8 

m 
m 
BE 
Kg 

H 
m 
J 3 4 5 6 8 
3 4 5 7 β 
3 4 5 6 β 

| 3 4 i 6 a 
3 4 6 7 6 
3 4 6 7 6 

4 5 6 7 
4 5 6 7 

4 5 6 7 
3 5 6 8 
3 4 7 8 
3 5 6 8 

4 5 6 7 

3 4 5 6 7 
3 4 5 6 8 

7 8 
3 4 5 6 8 
3 4 5 6 7 

5 6 7 
4 6 7 
4 5 7 
4 5 6 

4 5 6 7 
4 5 6 7 

3 4 5 6 7 8 

UI 
■ 1MB 
rwj 1 

ΕΐϋΈ π τ τ ΐ 

1 

Each horizontal bar of 
this diagram represents 
one six-thread treadling 
sequence: 

tabby (1) 
pattern (2 + listed shafts) 
tabby (1) 
pattern (2 + same shafts) 
tabby (1) 
tabby (2 + 3-4-5-6-7-8) 

(If there are no shafts 
listed in a bar, lift just 
shaft 2, weaving all 
blocks as lace.) 

3 4 5 7 8 
3 4 5 7 6 

Bronson Lace Pick-Up 
If you have only four shafts, you can still weave this alphabet by treadling two-block Bronson lace and using a pick-up stiel« 
for some of the combinations. Here's how to translate the 8-shaft Alphabet Treadling Sequence to 4 shafts used with a pick-up 
stick. 

2 2 2 
1 1 1 

4 4 
3 3 3 3 

2 2 2 
1 1 1 1 1 1 1 1 1 

formerly 8 formerly 7 formerly 6 

2X -

4 4 

2 
1 1 1 

formerly 4 & 5 

3 3 
2 

t 1 1 

Each horizontal bar of the Alphabet Treadling Sequence represents one six-thread weft sequence: 
1. tabby (shaft 1) 4. pattern (shaft 2 + same shafts) 
2. pattern (shaft 2 + listed shafts) 5. tabby (shaft 1) 
3. tabby (shaft 1) 6. tabby (shafts 2-3-4) 

Some of the combinations can be treadled, but others will require pick-up on the pattern picks. 
You will need to pick up the second and fourth warp ends of whatever units are to be plain weave. 

For example, to weave the letter H (remember that 1 bar of the Treadling Sequence equals one 
6-pick treadling sequence): 

Refer to the Alphabet Treadling Sequence and weave the six-thread "both blocks" sequence 
noted on the 4-shaft draft. 

For the next two bars, weave pattern shed 2-4 (block A) and in addition use the pick-up stick 
to lift the second and fourth ends in the " 3 " unit and the "formerly 8" unit. (This will weave lace 

in the "formerly 
the "both blocks' 

b unit and pi 
sequence. 

am weave in all the rest.) I ne tourth hori zontal bar wil 1 again be 

2 2 2 
1 1 1 

plain weave 

I 

2£ 

j*8 
. Q CD 

s* 
£ u 
a 

I 

0 

0 
0 
0 

/ 

/ 

/ 

/ 

0 

/ 

/ 

0 

0 

/ 

/ 

0 
0 

/ 

/ 

' w * t - i i t ^ ' M , ^ t i n i f l l i r r r n H l , l i r ' l i i ( i ; i r r T i i | i i | | | r _ij, <i j |n.[ f.;.,-.|ifπ·Ι ί'Ι'Τ'Γ'"''- T'lj'lfjT-i'rilMTL'iiil·< lÜfinMBUBrtlTWUHKlIlülHIIH''VTI ii; ;ΐΓ?11-ί-!Πΐπ- Γ Ι ' Ϊ 'Μ Ι Ί ΪΊ1]'Ί·"Ι IIIIII.H.I1LI..II[.III'.I'I 'I'llΊ1'-1Μι1ΡΓι1ϊ1Π]ιΤΓ|·ίΊ]ΐ1Ι1ήι11Ίι1-τ·η-ί|-Γι111ΠηιΙί 

You can weave words and messages in Bronson lace as shown in this example by the author. 
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Index to Instructions 
"Antibes" Shell 54/77 
Dragonflies and Lotus Flowers . , 62/74 
Flowered Rep Placemat.., ...... . . 61/73 
Huck Diamonds . . . . . . . . . . . . . , . . 63/74 
Huck Lace Valances , . , . . , . , . , 45/83 
Parfait Pastel Top 55/78 
Popparta Vest.. ; 53/76 
Sheep Towels .93/85 
Shining Stars Slipover . . . ? ?■ .-. . . 53/76 
Slubby Twill Placemats . . . . . . . . . . . . . . . . ..64/73 
Swatch Collection #21 39/81 
Valance With Lace Border 48/83 
Warp-Faced Sheep .94/84 
Window Fabrics 46/80 

Please read the instructions thoroughly before beginning a proj-
ect. 
WARP LENGTH: The length of the warp needed for a project is 
figured by adding the finished length of the project, an allowance 
for take-up and shrinkage, and loom waste. Take-up is the 
amount lost due to the interlacement of the yams in the weave 
structure. Shrinkage is the amount lost due to the finishing 
process. Loom waste is the amount needed to tie the warp on and 
allow the reed and heddles of a particular loom to function to the 
end of the weaving. 

Our warp length measurements include finished length,»per-
centage of take-up and shrinkage, and a standardized loom 
waste of 27". Your own loom waste may be different, according 
to the requirements of your loom and warping technique. To 
figure loom waste, measure unwoven warp at the beginning and 
end of several of your projects. Be sure to allow for knot tying 
and trimming of ends. 
DRAFTS: Threading drafts read from right to left and treadling 
drafts read from top to bottom. Threading repeats are shown by 
brackets. Sometimes double brackets are used 
to show a small repeat within a larger one. 
Tie-ups are shown for rising-shed or jack 
looms. The small circle in the tie-up indicates 
that the shaft referred to rises when the treadle 
is pressed. To convert the tie-up for sihking-
shed or counterbalanced looms, tie the 
treadles according to the blank squares. 
Countermarch looms use all the squares; the 
upper lamms are tied to the blank squares and the lower lamms 
are tied: to the squares with circles. 
PRODUCT INFORMATION. Your local yarn shop will carry 
many of the yarns featured in this issue. If they don't have a 
particular yarn in stock check with them about substituting 
similar yarns or ordering yarns for you; 

If you don't have a local yarn shop, you can write to these 
suppliers about locating the dealers nearest you; Wholesale sup-
pliers have been noted with an *. 
»Crystal Palace Yarns, 3006 San Pablo Avenue, Berkeley, CA 
94702 
Eaton Yarns, PO Box 665, Tarrytown, NY 10591 
Frederick J. Fawcett, 1304 Scott Street, Petaluma, CA 94952 

j~i:,tt—— 

1 

— β*.—^ 

2 
1 

-^ .2Χ— 

1 

Ϊ Χ 

1 ex 

M 1 

1 w 

o 
0 

■ 

° 3 0 
I) 

1 

I 

:> 
0 

Glimäkra Looms 'n Yarns, 1304 Scott Street, Petaluma, CA 94952 
Halcyon Yam, 12 School Street, Bath, ME 04530 
»Ironstone Warehouse, PO Box 365, Uxbridge, MA 01569 
*Lily/Blumenthal, PO Box 798, Shawnee Mission, KS 66201 
*Maysville Cotton, Edgemont Yarn Service, Box 240 Edgemont, 
Maysville, KY 41056 
Scancraft, PO Box 215, Oakton, VA 22124 
Schoolhouse Yarns, 25495 S.E. Hoffmeister Road, Boring, OR 
97009 
»Scoffs Woolen Mill, 528 Jefferson Avenue, Bristol, PA 19007 
»Silk City Fibers, 155 Oxford Street, Paterson, NJ 07522 
Weaver's Way, PO Box 70, Columbus, NC 28722 

YARN CHART. To help identify yarns and make creative substi-
tutions in your weaving, use this yarn chart along with Yarn, a 
Resource Guide for Handweavers by Celia Quinn, available from 
Interweave Press. 

1.6/1 wool at 3000 yd/lb (6040 m/kg) 

2.20/2 cotton at 7940 yd/lb (16,000 
m/kg) 

3.16/2 cotton at 6350 yd/lb (12,800 
m/kg) 

4.12/2 cotton at 4700 yd/lb (9500 m/kg) 

5.10/2 cotton at 4200 yd/lb (8460 m/kg) 

6.8/2 cotton at 3600 yd/lb (7250 m/kg) 

7.6/2 cotton at 2520 yd /lb (5070 m/kg) 

8.5/2 cotton at 2100 yd/lb (4230 m/kg) 

9.4-ply cotton at 1720 yd/lb (3460 
m/kg) 

10. Mercerized cotton flake at 1500 
yd/lb (3020 m/kg) 

11. Cotton novelty ratine at 1400 yd/lb 
(2820 m/kg) 

12. 3/2 cotton at 1260 yd/lb (2530 m/kg) 

13.22/2cottolin at 3170 yd/lb (6400 
m/kg) 

14. 40/2 linen at 6000 yd/lb (12,090 
m/kg) 

15.16/1 linen at 4830 yd/lb (9730 m/kg) 

16.12/1 tow linen at 3620-4460 yd/lb 
(7300-9000 m/kg) 

17: 20/2 linen at 3000 yd/lb (6040 m/kg) 

l a Rayon boude at 900 yd/lb (1810 
m/kg) 

19. Viscose chenille at 1300 yd/lb (2620 
m/kg) 

20. "Poppana" 3/8" bias fabric strips at 
320 yd/lb (640 m/kg) 

21. Cotton novelty at 1150 yd/lb (2310 
m/kg) 
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Flowered Rep Placemat 
designed by Priscilla Lynch, Ada, Michigan 
page 61 © 

PROJECT NOTES: In planning this proj-
ect my goal was to design heavy place-
mats that would protect my wood table 
and reflect the flavor of the surrounding 
room and my dishes. Both the dishes and 
the room's wallpaper have a stylized 
flower motif. I chose rep weave for its 
smooth, heavy, and hard-wearing quali-
ties. Since I have only eight shafts on my 
loom I was limited to four independent 
blocks. Giving one block to the back-
ground, I drew up a design for a flower 
and leaf pattern using the remaining three 
blocks. 
FABRIC DESCRIPTION: 4-bIock rep 
weave. 
FINISHED DIMENSIONS: Four place-
mats—-«ach 13T/2" wide by 16'/t" long, plus 
l'A" fringe on each end. 
WARP: 5/2 pearl cotton at 2100 yd/lb: 

take-up, shrinkage, and 27" loom waste. 
DRAFT: Follow the Warp Color Order 
when threading. 
P.P.I.: 10 (5 heavy and 5 fine). 
TAKE-UP & SHRINKAGE: 4% in width 
and 25% in length. 
WEAVING: Begin and end each placemat 
with four picks of plain weave using only 
the fine weft. Hemstitch each end. For the 
body of the placemat, follow the treadling 
sequence, interlocking the two wefts at 
each edge. 
FINISHING: Machine wash in warm 
water on gentle cycle. Line dry. 

Slubby Twill Placemats 
designed by Margaret Gaynes, Cupertino, 
California 
page 64 © 

PROJECT NOTES: I chose a warp color 
for these mats to show off a variety of weft 

DRAFT FOR FLOWERED REP PLACEMAT: 

22X 8X BX BX BX 8X BX 140X BX »X »X »X « I M ι ffiX 

1 

plain weave 

/ = fine (10/2 cotton) · = heavy (plied cotton) 

930 yd beige, 930 yd dark blue, 80 yd gold, 
160 yd rust. 
WEFT: Fine—10/2 pearl cotton at 4200 
yd/lb: 180 yd beige. Heavy—Plied cotton 
at 660 yd/lb: 180 yd white. 
YARN SOURCES & COLORS: The 10/2 
an,d 5/2 pearl cottons are UKI colors: un-
numbered white, #21 Soldier Blue, #9 
Ginger, and #108 Light Rust. The plied 
cotton is Bernat Yarn's Gloucester, white. 
E.P.I.: 40 (4 per dent in a 10-dent reed). 
WIDTH IN REED: 14". 
WARP COLOR ORDER: 

10X 

i 

r 
Light Rust 20 

Ginger 1 0 

Natural 

Soldier Blue 

250X 

20 = 40 

1 

1 

10 = 2 0 

= 250 

= 250 

TOTAL WARP ENDS: 560 
WARP LENGTH: V/i yd, which includes 

end 

colors. The mats are not necessarily in-
tended to be used together, but each 
works individually and a number of the 
combinations look good together. I espe-
cially like the purple and blue mats to-
gether and the grayed blue-green and 
grayed green mats together. You may 
want to weave a set using one weft color 
or a selection of weft colors as I did. 
FABRIC DESCRIPTION: 2/2 twill and 
plain weave. 
FINISHED DIMENSIONS: Six place-
mats, each 13" wide by 18" long, including 
1" hem on each end. 
WARP: Four-ply mercerized cotton at 
1720yd/lb: 1320 yd blue-green (including 
270 yd used for hem weft). 
WEFT: Mercerized cotton flake at 1500 
yd/lb: 190 yd needed for each mat or 1140 
yd for six mats. 
YARN SOURCES & COLORS: The warp 
and hem weft are Baby Georgia cotton 
from Crystal Palace Yarns: #9563 Mer du 
Sud. The weft is Mercerized Flake Cotton 
from Ironstone Yarns: #323 blue, #215 
light blue-green, #272 grayed blue-green, 
#556 grayed green, #703 bright green, and 
#303 purple. 
NOTIONS: Matching blue-green sewing 
thread. 
E.P.I.: 12. 
WIDTH IN REED: W/i". 
TOTAL WARP ENDS: 198 (including 
floating selvedges). 
WARP LENGTH: 5 yd, which includes 
take-up, shrinkage, and 27' loom waste. 
DRAFT: 

= floating 
selvedge 

• 
— 49X — 

4 
3 

2 
1 

* 

plain weave 
(for hem) 

twill (for body) 

0 

<? 
1 

o 

o 

/ 

o 
0 

/ 

o 
0 

/ 

0 

o 

/ 

o 
<? 

1 

P.P.I.: 20 (14 in hems). 
TAKE-UP & SHRINKAGE: 20% in width 
and 13% in length. 
WEAVING: Begin and end each placemat 
with 3" plain weave for a hem, using the 
4-ply blue-green as weft. To avoid a three-
thread warp float between the hem and 
the body of the mat, end the hem with a 
2-4 pick and begin the body with a 2-3 
pick. 

Weave the body of each mat in twill for 
18" and separate the mats with a few picks 
of plain weave in a colorfast contrasting 
color. Leave these separators in place until 
the entire fabric is washed and dried. 
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I had some breakage with the floating 
selvedges which were not beamed with 
the warp and were weighted separately. 
The warp yarn is made up of softly spun 
threads plied together and the yarn im-
plied and drifted apart. I solved the prob-
lem by doubling the floating selvedges, 
but I flunk another solution would be to 
beam the selvedges with the warp. If extra 
tension is needed, suspend ä weight from 
a opened paper cup looped around each 
selvedge beneath the warp beam. 
FINISHING: Machine stay stitch the 
ends of the entire length of fabric. Ma-
chine wash in warm water on cotton 
cycle, using detergent. Machine dry, re-
moving when slightly damp, press and 
air dry flat. Stay stitch the ends of each 
mat and cut them apart, Amoving the 
contrasting separator wefts and trimming 
close to the stay stitching. Turn the ends 
under 3/ι", press, then turn under again 
bringing the fold to the first row of twill. 
Hand stitch the hems, press again. 

For future washings, ironing should 
not be necessary if the mats are removed 
from the dryer when slightly damp, hand 
smoothed and air dried flat. 

Dragonf lies and Lotus 
Flowers 
designed by Peggy Clark Lumpkins, 
Brownsville, Maine 
page 62 O © 

PROJECT NOTES: For this placemat, I 
drew dragonflies I had seen on some lily 
pads, and added blossoms between them. 
I designed them for an oval-centered 
piece, placing them where I wanted on a 
full-sized cartoon which I pinned beneath 
the warp to follow as I wove the inlay. 
FABRIC DESCRIPTION: Plain weave 
with inlay. 
FINISHED DIMENSIONS: 15" wide by 
20" long, including a 3/s" hem on each end. 
WARP: 16/1 linen at 5000 yd/lb: 380 yd 
natural. (This is Berga's 16/1 Lingarn 
from Scancraft, unbleached.) 
WEFT: Background—Tow linen singles 
at 3620 yd/lb: 180 yd unbleached. (This is 
Borgs' Lintowgarn 12/1 from Glimäkra 
Looms 'n Yarns, unbleached.) 

Pattern—Wool singles at 3000 yd/lb: 
small amounts each of black, purple, blue, 
green, white, and yellow. (These are 
Berga's 6/1 Mobeltygsgarn from Scan-
craft, #100 black, #2737 purple, #3058 
bright blue, #4248 bright green, #10 white, 
and #1085 yellow.) 

4 
3 

2 
1 

O 

0 
/ 

o 

o 

/ 

2 
1 0 

/ 

0 

/ 

E.P.I.: 15. 
WIDTH IN REED: lS'/z". 
TOTAL WARP ENDS: 232. 
WARP LENGTH: Vh yd, which includes 
take-up, shrinkage, and 27" loom waste. 
DRAFT: 
P.P.L:17. 
TAKE-UP & SHRINK-
AGE: 1% in width and 
length. 
WEAVING: If necessary, 
use a temple to help keep 
selvedges straight and 
unbroken. Make a full-
sized cartoon of your de-
sign. Weave a 1" hem with black. Pin the 
cartoon to the hem, underneath the warp, 
and begin weaving. The inlay is done in 
the same shed as the background. Weave 
across the full width with background 
weft, beat without changing the shed, 
weave the inlay, beat, change the shed. 

When beginning a new yarn, leave a 
Vi" tail. On the second row of inlay, weave 
the tail under two warps to lock it in place. 
When you come to the end of a yarn, 
overlap the new one with the old under 
two warps. When you come to the end of 
an inlay area, turn the end of the yarn 
around the last warp thread and back into 
the same shed, overlapping itself under at 
least one warp thread. (If the area is too 
small to allow this, leave the tail on the 
back of the fabric and needle weave it in 
later.) 
FINISHING: Steam press. Turn 3/8" under 
twice at each end of mat; hand sew hems. 
Weave in and trim off any remaining weft 
ends. Steam press again. 

Huck Diamonds 
designed by Dorothy N. Smith, 
Tulsa, Oklahoma 
page 63 Θ 

PROJECT NOTES: One of my goals in 
weaving is to understand a weave struc-
ture and make it work for me. After 
thorough research and study, I lay out the 
design on graph paper and plan the 
threading, tie-up, and treadling according 
to the rules of the weave structure. Then I 
set it aside for a while and review it later 
to check that everything will work before 
proceeding to the loom. These placemats 
were worked out that way. They have an 
all-over diamond pattern with huck lace 
near the borders framing plainer dia-
monds in the center. 
FABRIC DESCRIPTION: 8-shaft huck. 
FINISHED DIMENSIONS: Four place-
mats—each W/t" wide by Ιδ1//' long, in-
cluding a V/t" hem on each end. 
WARP & WEFT: 40/2 linen at 6000 yd/lb: 
2650 yd unbleached. 
YARN SOURCES & COLORS: This is 
Square Sale 40/2 line linenfrom Frederick 
J. Fawcett: natural. 
NOTIONS: Matching sewing thread. 
E.P.I.: 30 (2 per dent in a 15-dent reed). 
WIDTH IN REED: 13'A". 
TOTAL WARP ENDS: 397, including 
doubled floating selvedge on each side. 
WARP LENGTH: 3Vi yd, which includes 
take-up, shrinkage, and 27" loom waste. 
P.P.L: 30. 
TAKE-UP & SHRINKAGE: 10% in width 
and length, 

PROFILE DRAFT FOR HUCK DIAMONDS 

F F 
E E E E 

D D D D 
C C C 

B B B B 
A A A 

— reverse to beginning 

• 

begta i & end 

F 
E E 

D D 
C C 

B B 
A A 

7V2X 

• 

14V2X 

— 

• 

THREADING KEY FOR HUCK DIAMONDS ( • = doubled floating selvedge; 
• = plain weave; each unit reads from right to left): 

3 3 
2 2 2 

4 4 

1 1 1 

5 5 

2 2 2 

6 6 

1 1 1 

7 7 

2 2 2 

8 8 

1 1 1 
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Tö "map" a complex huck pattern, such as this one, in block 
form: 

1. Write each weft block as a horizontal tabby bar, alternat-
ing bars: 

2, To obtain a weft float, cross out or erase the pattern shaft 
for the block that will float: 

To obtain a warp float, add in the pattern shaft for the 
block that will float: 

Note: Adjacent warp and weft skips will weave huck lace. 

Thus, to weave this Huck Diamonds threading as a dia-
mond outlined by weft skips with a warp skip in the center, 
the block map would be: 

Each bar of the block map represents a treadling sequence 
of five weft picks (tabby, pattern, tabby, pattern, tabby). 
Translated into conventional drafting form, the bar. 

means.. 

Likewise, the bar.. 

Each bar of the block map translates into a similar five-weft 
sequence. 

•WEAVING: For each mat, weave 3" plain 
weave for hem and border; follow trea-
dling sequence for body of the placemat; 
end with 3" plain weave. 
FINISHING: Soak the fabric in soapy 
water; rinse. Plunge the fabric alternately 
into boiling water and ice water three 
times each. Roll in a towel to blot mois-
ture. Iron on both sides until smooth and 
dry, ending with back side. 

Staystitch and cut apart mats. Hem 
each placemat by turning under Ά" and 
bringing fold to edge of pattern; hand sew. 
Press hems. 
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Therefore, the full tie-up and treadling for 
this pattern as outlined diamond with 
warp-skip center would be: 
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Poppana Vest 
designed by Kaino Leethem, Boring, Oregon 
page 53 © 0 

PROJECT NOTES: This simple vest is 
woven of "poppana" W-wide bias strips 
of cotton cloth) on a fine cotton warp. This 
gives the vest the suppleness and furry 
appearance of chenille with the stability 
and washability of a soft cotton. Construc-
tion of the vest is easy: the shoulders are 
shaped by darts, the armholes are slightly 
shaped by tapering the amount of fabric 
turned under for facing, and the neck, 
front, and bottom edges are encased in 
bias binding. 
FABRIC DESCRIPTION: Plain weave. 
SIZE: 12. Circumference at chest 45". 
Length from shoulder 2372". 
WARP: Ne 12/2 cotton at 4700 yd/lb: 940 
yd lavender. 
WEFT: Poppana 3/β" bias-cut fabric strips 
at 320 yd/lb: 380 yd (about 8 50-yd rolls) 
lilac. 
YARN SOURCES & COLORS: The warp 
is Helmi Vuorelma's Ne 12/2Tuuli (avail-
able from Schoolhouse Yarns in the west-
ern U.S. and from Eaton Yarns in the east-
ern U.S.): #509 lavender. The poppana is 
Pirkanmaan Kotityo's Poppana: #39 lilac 
(one of three lavender tints). This pop-
pana is from Schoolhouse Yarns; a similar 
product is available from Eaton Yarns. 
NOTIONS: Matching lavender sewing 
thread; about 3'A yd of matching dou-
blefold cotton bias binding; optional pin, 
clasp, or other closure. 
E.P.I.: 15. 
WIDTH IN REED: 26". 
TOTAL WARP ENDS: 392, including 
doubled selvedges. 
WARP LENGTH: 2% yd, which includes 
take-up, shrinkage, and 27' loom waste. 
DRAFT: 
P.P.I.: 9. 
TAKE-UP & SHRINK-
AGE: 10% in width and 
length. 
WEAVING: Weave the 
entire yardage in plain 
weave, using the pop-
pana weft. I used a pop-
pana shuttle (a special 
shuttle which holds a roll of poppana— 
available from Schoolhouse Yarns). When 
using this shuttle, more nap forms on one 
face of the fabric than on the other. 
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DIAGRAM: 
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Ai 

pleats pleats 
center front 

(cut to neckhole) 

FINISHING: Machine staystitch ends of 
fabric with zigzagging or two rows of 
stitching. Machine wash in warm water, 
air dry, and press. (If desired, the "furri-
ness" of the napped face can be enhanced 
by brushing briskly while the fabric is 
damp.) 
ASSEMBLY: Stabilize all cut edges by 
serging or by zigzagging twice. Lay out 
and mark the pattern as indicated on the 
diagram. Before cutting center front and 
across shoulders, stabilize the fabric by 
stitching just inside the cutting lines. Fold 
fronts to back at shoulder line (right sides 
together) and stitch the shoulder darts; 
press darts toward back. Stitch fronts to 
back at side seams, tapering seam al-
lowances from Vs" at the lower end to 'Λ" 
at the underarm. 

To face the armholes, turn under the 
selvedges, tapering the amount turned 
under from "/is" at the underarm to 1 W at 
the shoulder; hand stitch in place; press. 

At the lower edge of the front, gather 
the front by making two %" pleats in the 
edge of each side; baste. Bind the lower 
edge, fronts, and neck hole with bias tape. 
(Sew one folded edge of tape to inside of 
fabric, right sides together. Turn tape to 
outside, press, and topstitch, catching all 
layers of tape and fabric.) 

If a closure is desired, use a suitable 
lapel pin or attach frogs or other clasps. 

Shining Stars Slipover 
designed by Joanne Croghan, ofBainbridge 
Island, Washington 
page 53 θ @ 

PROJECT NOTES: This was one of three 
different tops woven on the same warp. 
Changes can be made in the weft striping, 
neck and sleeve styles, embroidered or 
inlaid decoration, and even in the layout 
(which determines the direction of the 
warp stripes in the finished garment). 

For this slipover I used an easy Butter-
ick pattern with V neck and above-elbow 
sleeve length. Shiny pearl cotton and a 
textured cotton yarn in bright hues make 
a fabric that gleams with 2" checks. The 
shining stars were embroidered in radiant 
rayon boucle on the blouse frönt while the 
fabric was on the loom. Crocheted picot 
edging trims the neck and sleeves; knitted 
ribbing finishes the waist. 
FABRIC DESCRIPTION: Plain weave 
with embroidery. 
SIZE: Medium. Circumference at chest 
41". Length from shoulder 22'/2", includ-
ing 3" ribbing. Sleeve length from center 
back 20". 
WARP & WEFT: Cotton novelty ratine at 
1400 yd/lb: 1200 yd red; size 5/2 mercer-
ized cotton at 2100 yd/lb: 70 yd blue. For 
crocheted trim and knitted ribbing, size 
5/2 mercerized cotton at 2100 yd/lb: 270 
yd red. For embroidery, rayon boucle at 
900 yd/lb: a few yards each of bright dark 
blue and purple. 
YARN SOURCES & COLORS: These 
yarns are all from Weaver's Way. The cot-
ton novelty is Weaver's Lace: Scarlet. The 
5/2 warp and weft are 5/2 Carolina Cot-
ton in #418 Copen Blue, and the trim and 
ribbing are #483 Scarlet. The embroidery 
räyon is Carolina Jewels in #400 Sapphire 
and #932 Amethyst. 
NOTIONS: Matching red sewing thread; 
Butterick Fast & Easy pattern #3070, view 
C or a similar pattern. 
E.P.I.:8. 
WIDTH IN REED: 25". 
WARP COLOR ORDER: (Note that the 
selvedge with the 15-end stripe of red will 
be the shoulder of the blouse front and 
blouse back.) 

I 8X 

red novelty 15 22 

"Τϊ blue 5/2 
.191 

TOTAL WARP ENDS: 200. 
WARP LENGTH: 3 yd, which includes 
take-up, shrinkage, and 27" loom waste> 
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plus a few inches to allow for matching of 
checks. 
DRAFT: 
P.P.I.: 10 (measured 
under relaxed tension). 
TAKE-UP & SHRINK-
AGE: 15% in width and 
10% in length. 
WEAVING: The weft 
color repeat is 24 picks of 
red novelty, then 1 pick 
of blue 5/2 mercerized 
cotton, 

For the embroidery on the front, I used 
the rayon boucl£. I wove the first 4 red 
bands, then worked a blue star (in 
detached chain stitch) on the fourth band 
in the second full-size square from the 
shoulder selvedge (see diagram). I wove 
the next red band and embroidered a 
purple star in the third full-size square. In 
the next band the blue star is in the fourth 
square, then next a purple star in the third 
square, and finally a blue star in the sec-
ond full-size square. These stars are care-
fully designed to be parallel to the V neck 
that will be cut from that piece. 
FINISHING: Staystitch the ends of the 
fabric to prevent raveling. Machine wash 
in cold water and dishwashing detergent 
for 3 minutes on gentle cycle; rinse. Dry 
flat and press lightly. 

FflN1" 

S«0UU*SL) 

itaye /0 

ASSEMBLY: Lay out the pattern pieces 
on the fabric, centering the front on the 
embroidery, marking the V neck parallel 
to the embroidered design, and matching 
the checks at seam lines when possible. (I 
shortened the blouse front and back 
pieces to compensate for the addition of 
ribbing.) Staystitch (or overlock) all cut-
ting lines and cut out the pieces. Assemble 
the blouse according to pattern instruc-
tions (or, if you are working without the 
commercial pattern, sew the shoulders, 
then attach the sleeves, then sew the un-
derarm and side seams). 

I worked one row of single crochet 
around all of the neck, sleeve end, and 
waist edges with the red 5/2 cotton. To the 
neck and sleeves I added a round of cro-
cheted picot edging. (The crocheted edg-
ing took about 120 yards of yarn.) For the 
waist I machine knitted a band of Kl, PI 
ribbing 208 stitches wide by 3W deep 
(which relaxed to 3"). I joined the ends of 
this strip and laced the upper edge of the 
ribbing to the loops of the crocheted waist 
edging. 

"Antibes" Shell 
designed by Ardis Dobrovolny, Boulder, 
Colorado 
page 54 Θ 0 

PROJECT NOTES: Inspiration for the 
pastel rainbow of this "shell" top was a 
calendar reproduction of a Monet paint-
ing, "Antibes: Morning" (1888). Thescene 
is a view across a vivid blue and green 
Mediterranean Sea toward a beige, yel-
low, pink, and mauve town framed by 
mauve and blue hills and pale blue sky. I 
translated the scene's horizontal bands of 
color into vertical stripes of cotton and 
cotton novelty yams, crossing them with 
a blue weft for a hazy look. 

The garment design, with its scoop 
neck and cap sleeves, was adapted from 
parts of two commercial patterns. The de-
sign is versatile. It can be laid out on the 
fabric so that the yellow-to-aqua shading 
runs from sides to center (as here) or from 
center to sides. The scoop neck can be 
made deeper or shallower. The sides can 
be cut straight or (as here) slightly curved. 
The hemline can be curved more deeply 
or left as slits at the side seams, and the 
entire top can easily be woven shorter or 
longer. If the warp made twice as wide, 
the front and back can be cut full width, 
eliminating the center seams. 
FABRIC DESCRIPTION: Plain weave. 

SIZE: Large. Circumference at chest 45". 
Length from shoulder 29". 
WARP: Size 8/2 unmercerized cotton at 
3600 yd/lb: total of about 1240 yd of ten 
colors (see Warp Color Order for colors 
and yardages of each). 

Cotton novelty yarn at 1150 yd/lb: 
total of about 150 yd of six colors (see 
Warp Color Order for colors and yardages 
of each). 
WEFT: Size 8/2 unmercerized cotton at 
3600 yd/lb: 920 yd light soft blue. 
YARN SOURCES & COLORS: These 
8/2 cottons are UKI colors—the warp 
colors are those listed in the Warp Color 
Order, and the weft is #47Copen Blue. The 
novelty warps are Filigree from Scott's 
Woolen Mill. If you want to use other 
colors that are not available in this yarn, a 
suitable substitute would be Cotton Lace 
from Silk City Fibers. 
NOTIONS: Matching blue sewing 
thread. 
E.P.I.: in an 8-dent reed, the 8/2 cotton 
sleyed double (16 e.p.i.) and the novelty 
sleyed singly (8 e.p.i.): 252 ends in 136 
dents. 
WIDTH IN REED: 17". 
WARP COLOR ORDER: (on next page). 
Within the wide stripes the similar hues 
of 8/2 and novelty are randomly mixed. 
In the narrow stripes of 10 ends that make 
the transitions from hue "a" to hue "b", 
the two colors are threaded b, a, a, b, a, b, 
a, b, b, a each time. 
TOTAL WARP ENDS: 252 (232 size 8/2 
and 20 novelty). 
WARP LENGTH: 43/. yd, which includes 
take-up, shrinkage, and 27' loom waste. 
DRAFT: 
P.P.I.: 13. 
TAKE-UP & SHRINK-
AGE: 18% in width and 
11% in length. 
WEAVING: Weave the 
entire yardage as plain 
weave (at least 132"). 
FINISHING: Machine 
staystitch ends of fabric. 
Machine wash about 5 
minutes on regular cycle, using warm 
water and mild detergent; rinse; spin dry. 
Machine dry at regular temperature for 
about 20-30 minutes or until fabric is only 
slightly damp. Immediately press over a 
terry-cloth-covered ironing board or pad 
of toweling. The finished cloth should 
measure at least 14" wide by 125" long. 
ASSEMBLY: Choose which selvedge you 
wish to have as the center front and center 
back stripes. Lay out, mark, and cut out 
all four pattern pieces with the straight 
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WARP COLOR ORDER & YARDAGES FOR "ANTIBES" SHELl 

8/2 COTTON: 
soft blue (China Blue) 
dk turquoise (Dark Turk) 
It gray-green (Mile Green) 
It yellow (Yellow) 
It peach (Peach) 
It pink (Pink) 
It rose (Rose) 
lavender (Lavender) 
It blue (Baby Blue) 
aqua (Aqua) 

NOVELTY: 
It aqua (Sea) 
It yellow (Primrose) 
It peach (Peach) 
lavender (Violet) 
It blue (Moon) 
bright aqua (Aqua) 
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"center" edges along that selvedge. Ma-
chine staystitch or serge all cut edges and 
press them smooth. (All cut edges include 
a 3A" seam allowance for flat-felling or 
hemming; the center seams have only Ά" 
seam allowances because they are sel-
vedges that need no stabilizing.) 

Sew the fronts together at the center 
front seam and the backs together at the 
center back seam, right sides together; 
press seams open. Place front and back 
together (right sides together), aligning 
the color and texture stripes. Sew 
shoulder seams and side seams; flat-fell 
them on the inside. 

Finish the neck edge by turning under 

twice for a narrow hem and topstitching 
or hand stitching it (or by facing or bind-
ing it with pieces of matching fabric, if 
desired). Finish the armhole openings the 
same way. Press the finished garment 
Bghtly on a towel or pad as before. 

Parf ait Pastel Top 
designed by Susanne Smith, 
South Burlington, Vermont 
page 55 © 

PROJECT NOTES: Pastel "sherbet" 
colors were chosen to make this cool cot-

ton summer top seem even cooler. A pale 
gray weft was used to soften the bright-
ness of the stripes and unify them. 

The lower part of the blouse is plain 
weave. The yoke is alternating snipes of 
plain weave and huck lace, woven with 
the warp floats as the right side of the 
fabric to emphasize the pastels slightly 
and turned sideways to make horizontal 
bars. The contrast, both in texture and in 
stripe direction, points interest toward the 
face 

The pattern pieces are slightly mod-
ified rectangles; it would be very easy to 
weave and make a larger size by 
widening and lengthening the pieces (and 
increasing the yarn requirements and 
warp length accordingly). The waist is 
finished with a casing and drawstring for 
a a blouson look; you could lengthen the 
body pieces and leave the lower side 
seams open as slits for a longer tunic or 
overblouse if desired. 
FABRIC DESCRIPTION: Plain weave 
and huck. 
SIZE: Petite. Circumference at chest 38". 
Length from shoulder 20VV', including 1" 
drawstring casing. 
WARP & WEFT: Size 8/2 unmercerized 
cotton at 3600 yd /lb: 380 yd lavender, 340 
yd pale pink, and 310 yd light teal for 
warp, and 640 yd light gray for weft. If 
cord drawstring is desired, add 24 yd each 
of two colors (this one is light teal and 
light gray). 
YARN SOURCES & COLORS: ÜKI 
colors: #38 Lavender, #21 Flesh Pink, and 
#46 Baby Blue. The weft is #59 Silver. 
NOTIONS: Matching sewing thread; ap-
proximately 2 yd of 'Λ" bias tape in a 
matching color (optional, for armhole and 
hem facings). 
E.P.I.:16. 
WIDTH IN REED: 231/.". 
WARP COLOR ORDER: (on next page). 
Note that the color order is followed from 
the beginning to the asterisk, then 15 ends 
of pink, then from the asterisk backward 
to the beginning. 
TOTAL WARP ENDS: 375. 
WARP LENGTH: ?h yd, which includes 
take-up, shrinkage, and 27' loom waste. 
DRAFT: (on next page). Note: This draft 
makes a column of alternating skips in the 
9-end stripes and small diamonds of alter-
nating skips in the 15-end stripes. The 
difference is very subtle. If you have only 
4 shafts, you could weave similar fabric 
(with columns of alternating skips in all 
wide stripes—no diamonds) by following 
the 4-shaft draft also given. 
P.P.I.: 16. 
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WARP COLOR ORDER FOR PARFAIT PASTEL TOP: 

lavender (Lavender) 1 5 

pale pink {Flesh Pink) 

It teal (Teal Blue) 

3X 
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1 9 
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1 15 
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1 15 
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1 15, then 
reverse 

= 138 

= 123 

= 114 

beginning 

DRAFT FOR PARFAIT PASTEL TOP: 

10X 3X 
9X 

3X 3X 7X 

1 1 1 

plain weave 

4-SHAFT VERSION: 

10X i 3X 
9X 

2 2 
1 1 1 1 

2 2 2 2 2 2 
1 1 1 1 

3X 

2 2 
1 1 

3X 7X 
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LAYOUT AND CUTTING DIAGRAM: 
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TAKE-UP & SHRINKAGE: 13% in width 
and 15% in length. 
WEAVING: Using the light gray (Silver) 
8/2 cotton as weft, weave plain weave for 
at least 30" for the body front and back, 
and weave huck lace at least 24" for the 
yokes (see layout diagram). 
FINISHING: Machine staystitch or zig-
zag ends of fabric. Machine wash in warm 

water on regular cycle using detergent; 
rinse in cold water with fabric softener. 
Machine dry on regular cycle, removing 
from the dryer just before completely dry 
to reduce wrinkling. Press lightly, face 
down, over a terry-cloth towel or padded 
board to preserve the texture in the huck 
areas. 
ASSEMBLY: Machine zigzag or staystitch 
all nonselvedge edges before cutting. 
Cut the lace section and the plain-weave 
section apart (see diagram). Cut the plain-
weave section in half crosswise for the 
lower front and lower back. (The width of 
the fabric is the width of the garment, the 
stripes run vertically, and the side seams 
are selvedges.) Cut the huck section in 
half lengthwise along the center of the 
center pink stripe. (The width of each half 
is the length of the yoke from shoulders to 
underarm, the stripes run horizontally on 
the garment, one selvedge forms the neck 
back and the other the neck front, and the 
cut edges are seam allowances for the 
yoke/body seam.) 

Turn the yoke front 90 degrees and 
stitch the cut edge to the top end of the 
plain weave front, right sides together. 
Press seam open. Repeat with the yoke 
back and the plain weave back. 

plain weave 

huck lace 

1 

0 0 0 0 

Align the front and the back assem-
blies, right sides together; stitch diagonal 
shoulder seams (leaving the straight sel-
vedge part open for neckhole); press 
seams open. Turn the neck selvedges 
under 7i" (more in the center front to 
"scoop" the front neckline) and hand 
stitch in place; press. 

Stitch the side seams from the bottom 
to a point 3A" above the horizontal 
yoke/body seams, tapering the seam al-
lowances from 5/e" at the bottom to 3/e" at 
the underarm. Press seams open. Edge the 
armholes with bias tape, turn under, and 
hand stitch or topstitch in place; press. 

At the lower edge of the garment, 
make a casing by sewing bias tape onto 
the edge of the fabric (on the right side), 
then turning under fabric and tape for a 
1" hem. Stitch, leaving the right side seam 
open about 72" for the drawstring. For 
drawstring cord, cut 2-yd lengths of 24 
strands of desired colors. Twist and ply 
into a cord, 2 plies of 12 strands each; tie 
each end of the cord into an overhand 
knot; trim fringe. Thread one end of cord 
through casing, pull to equalize lengths of 
tails that extend from right side seam, 
and, if desired, anchor the cord inside the 
casing at the left side seam. 
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Window 
Fabrics 
designed by Virginia West, 
Baltimore, Maryland 
page 46 

Swags O 
PROJECT NOTES: Bands of rayon 
chenille in three shades rotate in horizon-
tal floats over a plain weave ground. The 
weft floats span 1"; for a more dramatic 
swag, extend the 3,4 block in the thread-
ing. Chenille is a perfect weft for the floate 
because of its tendency to stretch and 
make a more pronounced swag, but con-
sider also rayon boucles, cotton flakes, 
and other novelty yarns of the same yard-
age. 

The opaqueness of the fabric is re-
lieved in the plain weave bands by a 
spaced weft accent. After six rows of plain 
weave, insert a thin wire (or a heavy, shiny 
yarn) in the next row. Continue with six 
plain weaverows. After weaving, remove 
the wire or yarn, (If you want a very de-
fined space, you can stabilize the open 
space with a dry cleanable fabric glue 
such as Fray Chek.) 
FABRIC DESCRIPTION: Plain weave 
with supplementary weft floats. 
WARP: Two-ply rayon slub at 3200 yd/lb: 
purple, 
WEFT: Rayon chenille at 1300 yd/lb: 
wine, grape, and plum; the same two-ply 
rayon slub used in the warp. 
E.P.I.: 15. 
P.P.I.:32. 
TAKE-UP & SHRINKAGE: 12% in width 
and length. 
WEAVING: This weave uses four shut-
tles. The rayon slub weaves two rows of 
tabby which are alternated with a pattern 
row of chenille and rayon slub wound 

DRAFT FOR SWAGS: 

together. For openwork between the 
lbands of chenille "swag", weave the plain 
weave as noted in "Project Notes." 

Cloverleaf 0 
PROJECT NOTES: A grid in contrasting 
heavy yarns meet to form a cloverleaf of 
floats at the intersections, ft the warps on 
shafts 4 and 5 loosen during weaving, 
insert lease sticks alternately in these two 
sheds at the back of the loom to take up 
the slack. For a long yardage, wind the 
warps for shafts 4 and 5 on ä second beam. 
FABRIC DESCRIPTION: Novelty 
weave. 
WARP &WEFT: 20/2 linen at3000 yd/lb: 
peach; two-ply cotton at about 2000 yd/lb 
such as 5/2 pearl cotton at 2100 yd/lb or 
Helmi Vuorelma's Pilvi 8/3 unmercer-
ized at 1950 yd/lb: purple. 
DRAFT FOR CLOVERLEAF: 

Honeycomb Tracery O 
PROJECT NOTES: Delicate meandering 
honeycomb-like cells are outlined by a 
slightly textured contrasting thread. The 
floats in the huck threading allow the 
yarns to curve. To appreciate the texture 
this creates, use it as a filter curtain at a 
sunny window. 

To facilitate warping, make a warp of 
each kind of yarn and select from the 
crosses the correct order of thread for the 
pattern. Proportions of the cells may be 
varied in both threading and treadling. 
FABRIC DESCRIPTION: Huck variant. 
WARP & WEFT: 10/2 rayon or cotton at 
4200 yd/lb: pink; cotton boucle at 2200 
yd/lb: dusty rose. 
E.P.I.: 20. 
WARP COLOR ORDER: See threading 
draft. 

A,I„3X 
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■ ■ 

• · · 

• · · 

E.P.I.: 20. 
WARP COLOR ORDER: 35 linen, 5 cot-
ton. 
P.P.I.: 18-19. 
TAKE-UP & SHRINKAGE: 10% in width 
and length. 
WEAVING: Watch the beat on the hori-
zontal bars; they should match the verti-
cals in width. Remember to add lease 
sticks when the warps on shafts 4 and 5 
loosen. 

• · · · 

* = floating 
selvedge 

• = linen 
■ = cotton 

; : -? ' '■ ' 

WX 
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repeat 

4 4 4 4 4 4 4 4 
3 3 3 3 3 3 3 3 

2 2 2 2 2 2 2 2 
1 1 1 1 1 1 1 1 

end 

|2 2 2 2 2 2 2 2 
1 1 1 1 1 1 1 1 

2X 

6X 

12X 

4 4 4 4 4 4 4 4 
3 3 3 3 3 3 3 3 

2 2 2 
12X 

1 1 1 
12X 

* = floating selvedge / = purple rayon X = wine chenille/purple rayon wound tog 
■ s grape chenille/purple rayon wound tog · = plum chenille/purple rayon wound tog 

plain weave 
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DRAFT FOR 
HONEYCOMB 
TRACERY: 

• =10/2 rayon 
■ g cotton boucle 

sei. repeat 

• · • · • · · • · 
• · • · • · • · 

• ·_ • · • ■ 

sei. 

P.P.L:20. 
TAKE-UP & SHRINKAGE: 10% in width 
and length. 
WEAVING: Follow treadling draft. 

Swatch Collection #21 
designed by Sharon Alderman, page 39 

Fabric #1 Θ Θ DRAFT FOR FABRIC #1 (8-shaft version): 
PROJECT NOTES: This fabric, designed 
for a skirt or dress, has strong vertical 
lines. I wanted those vertical lines to un-
dulate. To make them curve, I alternated 
plain weave, which tends to spread out, 
with 2 x 2 basket weave which tends to 
contract. The edges of the stripes are out-
lined with a medium gray to make the 
movement more noticeable. 

The first version of this fabric I wove 
used only four shafts. In the basket weave 
areas the structure was a 1 x 2 basket 
which compressed in the warp direction 
but not in the weft direction. I've included 
the draft. I wove plaided versions of both 
as well. They are interesting and would be 
good companion fabrics to the stripes. 

The yarns used are relatively fine so 
that the fabric is lightweight. The colors 
are hot and intense. 
FABRIC DESCRIPTION: Plain weave 
and 2/2 basket in a two-block structure. 
WARP & WEFT: 16/2 unmercerized cot-
ton at 6350 yd/lb: blue-gray, rose, orange, 
and light pink warp; rose weft. 
YARN SOURCES & COLORS: This is 
Borgs' 16/2 cotton Bomullsgarn available 
from Glimäkra Looms 'n Yarns: #0265 
blue-gray, #0251 rose, #0274 orange, and 
#0256 light pink. 
E.P.I.: 30. 
WARP COLOR ORDER: 

repeat 

<L. 

2X 2X 

DRAFT FOR FABRIC #1 (4-shaft version): 4X 

IG 
A 

s. 

repeat 
6X | 

A 
A 

A 
G 

G 
B 

6X 

B 
B 

B 
G 

G 

1 
4X 

4X 

W EAV ING & This is a n 

a 

o_ 
B 

B 

O 
0 

B 

B 

O 

9 

B 

B 

O 

O 

B 

B 

4X 

G = blue-gray 
B = rose 
A = orange or light pink 
Follow Warp Color Order. 

blue-gray 

rose 

orange 

light pink 

2 2 2 2 

14 14 

I 14 

= 8 per repeat 

= 28 per repeat 

= 14 per repeat 

14 = 14 per repeat 

P.P.I.: 30 in plain weave, 32 in basket 
weave. 
TAKE-UP & SHRINKAGE: 12% in width 
and 10% in length. 

easy fabric to weave. 
The yarns are well twisted and strong. I 
had no warp breakage. Allow about 3" of 
warp to get the rhythm even. 
FINISHING: Hemstitch the fabric on the 
loom. After it is cut from the loom inspect 
it for flaws and correct them. 

This fabric was soaked in hot water 
until the water cooled off and 
then washed vigorously in hot 
water with a mild liquid deter-
gent. The preliminary soak 
markedly reduces the possi-
bility of tracking in the cloth. 

After three rinses the cloth was spun to 
extract excess water and ironed, damp, 
until it was dry. 

Fabric if2 © 
PROJECT NOTES: This fabric was in-
tended for use as a blouse or T-shaped top. 
The strong diagonal line must be taken 
into account when selecting a pattern. The 
lace is small in scale, well suited to a 
blouse or top, and modest enough to suit 
the shyest wearer. The solid pink color 
coordinates well with Fabric #1. 
FABRIC DESCRIPTION: Diagonal, 
three-end huck lace. 
WARP & WEFT: 16/2 unmercerized cot-
ton at 6350 yd/lb: rose. 
YARN SOURCES & COLORS: This is 
Borgs' 16/2 Bomullsgarn, available from 
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Glimäkra Looms 'ηYarns: color #0251 
rose. 
E.P.I.: 30. 
P.P.I.: 27. 
TAKE-UP & SHRINKAGE: \Th% in 
width and 11% in length. 
WEAVING: This fabric is easy to weave. 
The selvedges tend to be a little irregular, 
scalloped a bit where the lace comes to the 
edge, but that is not a significant problem. 
It is important to use an even beat to keep 
the diagonal straight. 
FINISHING: See Fabric #1. 

DRAFT FOR 
FABRIC #2: 

Fabric #3 Θ 
PROJECT NOTES: This fabric, intended 
for a cardigan jacket, is the heaviest in this 
collection. It is woven of cottolin, a blend 
of cotton and linen. The fabric has more 
body than the all-cotton fabrics accom-
panying it and improves with washing. 

The diagonal line of the corkscrew 
twill echoes the huck lace. I wove two 
versions of this: a corkscrew twill based 
on a seven-shaft twill and this one based 
on an eight-shaft -^r^r twill. A corkscrew 
twill is made in two ways. This one is 
made by using two shuttles and two 
colors in an interleaved twill. The first 
shuttle starts at the beginning of the trea-
dling sequence and alternates with the 
second which starts halfway through. 
Look at the draft to see how it works, 

The other way to make a corkscrew 
twill is the same as a turned version of this 
draft. The weft colors are in the warp so 
that there is a single weft, which weaves 
more quickly. Threading is a bit more te-
dious. 

The seven-shaft twill, based on 2 * l 
twill, wasn't quite as dramatic so I chose 
this one. 
FABRIC DESCRIPTION: Eight-shaft 
corkscrew twill. 
WARP & WEFT: 22/2 cottolin at 3170 
yd/lb: pale rose warp, bright pink and 
pale gray-lavender weft. 
YARN SOURCES & COLORS: This is 
Borgs' Bomullin, available from Glimäkra 
Looms 'n Yarns: pale rose #0274, bright 
pink #0283, pale gray-lavender #0276. 
E.P.I.: 24. 
P.P.I.: 34-36. 
TAKE-UP & SHRINKAGE: 14% in width 
and 11 % in length. 
WEAVING: All two-shuttle weaves 
weave slower than single-shuttle weaves. 
It simply takes more time to pick up and 
lay down shuttles as the change is made. 
At the edges the shuttles are taken around 
each other to produce äs strong and hand-
some as edge as possible. 

DRAFT FOR FABRIC #3 
(8-shaf t corkscrew twill, shown): 

8 

DRAFT FOR FABRIC #3 
(7-shaft version, not shown): 

7 
6 

5 
4 

3 
2 

1 

O 

O 
O 
9 
P 

G 

O 

O 
O 
O 

P 

G 

O 
O 
O 

9 

P 

9 

0 
0 
0 

0 

G 

P 

O 
O 
O 

O 

G 

P 

O 
O 

O 

9 

G 

P 

0 

0 

0 
9 

G 

P 

£. 

P = bright pink 
G = pale gray-lavender 

The cottolin yarn, less tightly twisted 
than the 16/2 cotton, tends to break if 
struck by the shuttle. Be sure your sheds 
are clear before you throw the shuttle. 
FINISHING: See Fabric #1. 

DRAFT FOR FAB 

P P 
P P 

P P 
P P 

P = pale rose 
B = bright pink 

RIC 

7X 

B 
B 

8X 

2X 

2X 

m 

0 

0 

9 
B 

O 

O 

0 

B 

O 
O 

9 

P 

0 
0 
0 

P 

0 0 
0 0 

+-
0 

0 

p 
P 

Fabric #4 Θ 
PROJECT NOTES: This fabric was in-
tended for use as a vest, light jacket, or 
culottes. It is woven of cottolin so it has 
the same wonderful characteristics as the 
corkscrew twill except that it is much 
lighter in weight. 

It is a checked fabric with eight ends of 
light pink in a dark pink ground in both 
directions. Where the light pink crosses 
itself, little "knot" figures are formed in 
basket weave. The knots are made by lift-
ing the first four ends—4he wefts go 
under—and leaving the second four 

down—covered by the weft. In the next 
four picks, the first four ends are down— 
covered by weft—and the second four 
up—covering the weft. A little counter-
change pattern is formed. 
FABRIC DESCRIPTION: Plain weave 
with 4/4 basket weave checks. 
WARP & WEFT: 22/2 cottolin at 3170 
yd/lb: light pink and dark pink. 
YARN SOURCES & COLORS: This is 
Borgs' Bomullin, available from Glimäkra 
Looms 'n Yarns: pale rose #0274, bright 
pink #0283. 
E.P.I.:20. 
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WARP COLOR ORDER: 14 bright pink, 
8 pale rose. 
WEFT COLOR ORDER: 16 bright pink, 
8 pale rose. 
P.P.I.: 20-22. 
TAKE-UP & SHRINKAGE: 12% in width 
and length. 

WEAVING: After you have woven three 
or four inches and have established the 
beat, mark a template so that you can 
measure to be sure that the cloth stays 
square. Carry the pale rose shuttle up the 
side of the cloth and do not worry about 
breaking and turning the ends in at each 

color change, because when you sew, the 
selvedge will be cut away. 

See Fabric #3 for more hints about cot-
tolin. 
FINISHING: See Fabric #1. 

Huck Lace Valances 
designed by Sarah Saulson, Boulder, 
Colorado 
pageAS 

PROJECT NOTES: Last spring I wove 
cotton valances for our four kitchen win-
dows. I started with the wallpaper and 
sampled until I designed a fabric that har-
monized. I decided on huck lace picking 
up the colors from the wallpaper to create 
a grid centered on the lace motifs. I wove 
the fabric sideways from the way they 
hang so I could use the selvedges for top 
and bottom without hemming. I even 
wove loops off the edge to function as 
curtain rings. 
FABRIC DESCRIPTION: Huck varia-
tion. 

DRAFT FOR HUCK LACE VALANCES: 

one edge of the warp for making the weft 
loops and a doubled selvedge thread on 
the other edge. 
WARP LENGTH: 8% yd, including take-
up, shrinkage, and 27" loom waste. 
DRAFT: below. 
P.P.I.: 15. 
TAKE-UP & SHRINKAGE: 20% in width 
and length. 
WEAVING: Follow treadling sequence 
using warp color as a guide to the place-
ment of the colored wefts. At the begin-
ning of each lace block make a weft loop 
(with the natural) around the floating sel-
vedge for a curtain ring, being careful to 
avoid draw-in so that the loops will be 
uniform in length and your curtains will 
hang straight. 

41/JX 

Valance With Lace 
Border 
designed by Margaretha Essen-Hedttt, 
Munkfors, Sweden 
page 48 0 

PROJECT NOTES: The red borders of 
this valance are threaded along each sel-
vedge. The ruffle along the top is made by 
folding over the non-lace edge and stitch-
ing the fold for the rod casing. 
FABRIC DESCRIPTION: Plain weave 
with lace squares. 
FINISHED DIMENSIONS: 22Vi" (in-
cluding TV?' foldover) deep by 86" long 
(including χ/ϊ' hem on each end). 
WARP & WEFT: 20/2 unmercerized cot-
ton at 7900 yd/lb: 5570 yd unbleached 

u u u u u u u u 
u u u u u u 

u u u u u u u u u 
u u u u u u u u u u u u 

u u u 
u u u 

1" space · = floating selvedge (doubled) U = unbleached C = color (see Warp Color Order) 
♦ = doubled edge thread * = weft loop around floating selvedge 

WARP COLOR ORDER FOR HUCK LACE VALANCES: 

Unbleached 1 6 1 4 1 4 1 4 1 4 1 4 1 4 1 4 

Green 
Blue 
Yellow 
Red 

1 1 1 1 
14 17 

1 
1 1 

1 

1 

= 144 
= 5 
= 2 
= 1 
= 1 

FINISHED DIMENSIONS: 4 valances, 
each one 8" wide plus 1" loops by 54" long 
including a 72" hem on each end. 
WARP & WEFT: 6/2 unmercerized cot-
ton at 2520 yd/lb: 2460 yd unbleached, 90 
yd green, 50 yd each blue, yellow, and red. 
NÖTIONS: Matching sewing thread. 
Ejyu i s . 
WIDTH IN REED: 10". 
TOTAL WARP ENDS: 154, including a 
doubled floating selvedge sleyed 1" from 

FINISHING & ASSEMBLY: Cut the fab-
ric into four sections and zigzag all raw 
edges. I also zigzagged along the sel-
vedges to keep them in place. Machine 
wash with mild detergent in warm water 
on the gentle cycle. Line dry and press. 
Make 72" hems at the end of each curtain. 
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warp and weft, and 140 yd red warp, used 
doubled. 
YARN SOURCES & COLORS: Mar-
garetha purchased her cotton in Sweden. 
A very close substitute in this country is 
Helmi Vuorelma's Pouta, 20/2 cotton 
available from Schoolhouse Yarns and 
Eaton Yarn or Borgs' 20/2 Bomullsgarn 
available from Glimakra Looms 'n Yarns. 
Since very little red is required you could 
subtitute 10/2 pearl cotton and use it 
singly. 
E.P.I.: 25 (sleyed 2,3 in a 10-dent reed). 
WIDTH IN REED: 33'/i". 
TOTAL WARP ENDS: 832. 
WARP COLOR ORDER: 

red* 

white 

~~* 1 
20 4 12 = 18 working ends 

(36 actual ends) 

810 4 |=814 

'Use all red ends doubled in heddles (i.e., 20 
ends will be 10 working ends). 

WARP LENGTH: 3'/> yd, which includes 
take-up, shrinkage, and 27" loom waste. 
DRAFT: below. 
P.P.I.:27. 
TAKE-UP & SHRINKAGE: 10% in width 
and length. 
WEAVING: The challenge of creating a 
beautiful fabric is weaving absolutely 
evenly. You might want to put on a bit 
more warp and practice beating before 
you begin your valance. Weave about 2" 
between lace squares. Measuring this dis-
tance with a template will help keep the 
spaces between squares uniform. 
FINISHING: I zigzagged the raw edges. 
I machine washed the fabric on gentle 
cycle and let it drip-dry on the clothesline, 
ironing it while it was still damp. 

Warp-Faced Sheep 
designed by Georgean Curran, 
Puyallup, Washington 
page 94 0 

PROJECT NOTES: Size 3/2 pearl cotton 
is sleyed closely to weave these warp-
faced coordinated table accessories. The 
napkin rings are woven on a narrow 
warp, the coasters on a wider warp with 
clouds added, and the hot pad on a warp 
that is yet wider with trees and fence. 

The design is versatile—the napkin 
ring band, for example, could be woven 
in slightly finer yarns for a belt or 
hatband. The hot pad pattern could be 
expanded with more rows of sheep, 
fences, or trees, or with added bushes or 
mountains, and woven in heavier yarns to 
make a floor rug. Warp-faced fabric is 
very yarn-intensive but it weaves rapidly 
when heavy weft is used. 
FABRIC DESCRIPTION: Warp-faced 
2/2 twill. 
FINISHED DIMENSIONS (each item): 
8 napkin rings—2" wide by 5'/2" cir-
cumference, plus Ά" fringe on one side. 8 
coasters—374" high by 2a/t" wide plus V2" 
fringe on both sides. 4 hot pads—6" 
square plus 3A" fringe on both sides. 
WARP: 3/2 mercerized cotton at 1260 
yd/lb. (Note that a lot of this is loom 
waste—it would be more economical to 
increase the length of the warp and weave 
more pieces.) 

NAPKIN HOT 
COLOR RINGS COASTERS PADS 

blue 
white 

DRAFT FOR 
VALANCE 
WITH LACE 
BORDER: 

369X 3X 3X 

80 yd 
40 yd 

3X 

110 yd 
60 yd 

170 yd 
60 yd 

1 1 1 1 1 1 1 

19X 

1 1 

plain weave 

To assemble, I folded under the raw 
ends twice for V2" hems and machine 
stitched. I then folded over the double-
striped edge to a depth of 8" and stitched 
2V2" from the fold for a casing. 

3X 

3X 

3X 

forest 
rust 
grass 
black 
gray 
yellow 
purple 
cardinal 

100 yd 
20 yd 
20 yd 
5 yd 
5 yd 
5 yd 

160 yd 
20 yd 
20 yd 
5 yd 
5 yd 
5 yd 

60 yd 
40 yd 

220 yd 
20 yd 
20 yd 
5 yd 
5 yd 
5 yd 

WEFTS: Rug yarn (such as bulky-weight 
cotton, 3-ply rug wool, or acrylic rug 
yarn): 30 yd for either eight napkin rings 
or eight coasters, 50 yd for four hot pads. 
YARN SOURCES & COLORS: 3/2 Pearl 
Cotton, UKI colors: #35 Special LightBlue, 
unnumbered White, #26 Dark Green, #99 
Dark Sierra, #97 Kelly Green, #116 Black, 
#74 Birch, #10 Gold, #27 Purple, and #12 
Red. 

The weft could be Lily/Blumenthal's 
Rug & Craft Sugar 'n Cream in #3 Cream, 
or Halcyon's Rug Wool in any of several 
suitable colors, or Oriental Rug Co.'s 
Rayon/Cotton 3-ply Rug Filler in Gray, 
Ecru, or Light Green, or Aunt Lydia's 
Polyester Rug Yarn. You could also use a 
finer yarn (such as pearl cotton) doubled, 
tripled, or quadrupled as a thick weft. 
NOTIONS: Light blue-green sewing 
thread. 
E.P.I.: 48. 
WIDTH IN REED: Napkin rings— 2". 
Coasters—33A". Hot pads—6". 
WARP COLOR ORDER: (see next page). 
WARP LENGTH: 8 napkin rings—2lA 
yd. 8 coasters—13/4 yd. 4 hot pads—13A 
yd. (All of which include take-up, shrink-
age, and 27" loom waste.) 
DRAFT: In thread-
ing, follow warp 
color order as given 
for each project. Use 
floating selvedges 
on each (as included in the 
warp color order). 
P.P.I.: 10. 
TAKE-UP & SHRINKAGE: 
0% in width and 20% in 
length. 
WEAVING & FINISHING: For the nap-
kin rings, weave repeats until band is 
about 6" long. Insert two V2" spacers in 
opposite sheds before weaving the next 6" 
band. When done weaving, cut between 
the spacers, fold each band in half (right 
side out), and machine stitch the two ends 
together at the base of the fringes. 

For the coasters, weave repeats until 
weaving is about 2V2" long. Insert two '/>" 
spacers and continue weaving. To finish, 
machine stitch at the beginning and end 
of each woven segment; cut between the 
spacers. 
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WARP COLOR ORDER FOR NAPKIN RINGS (including floating selvedges): For the hot pads, weave and finish as 
for coasters, making each woven segment 

| 3X ! I 3X | about 6" long. 
28 blue 17 3 2 2 1 1 

white ϊ Ϊ 2 |3 [2 

forest 

rust 
grass ϊ Ϊ 2 3 | 9 5 2 9 =38 

h = 7 
1 3 2 T| = 7 

ϊ ="T~ 
purple 1 = 1 

cardinal 1 = 1 

WARP COLOR ORDER FOR COASTERS (including floating selvedges): 

I 3X I I 3X I 2X 

black 2 1 1 

gray 
yellow 

1 2 3 2 

56 
.27 

M u e 36 2 1 14 1 

white 1 2 3 1 
forest 

rust 

9 r a s s 2 15 3 2 2 1 I _ 1 I 1 1 2 [3 JlfJ 5 2 21 =82 
black" 2 1 1 1 I 1T = 7 

9fäy T 1 3 __ 2 1 1 = 7 
yellow 1 _ 1 

purple j 1 = 1 

cardinal Ί _ -j 

WARP COLOR ORDER FOR HOT PADS (including floating selvedges): 

I 3X I I 7X I I 4X I I 3X 2X 

Wue 41 3 21 1 15 2 1 ] _ 2 . 3 12 1 

white 1 2 " |3 1 2 3 2 
forest 

rust 

grass 

black 

gray _ 

yellow 

purple 

cardinal 

1 2 3 2 

2 15 3 2 2 1 1 1 1 ?__ 3 

2 1 1 1Γ 11 
1 3 2 1 

6X 
blue 

white 

forest 

rust 

grass 

black 

gray 

yellow 

purple 

cardinal 

12 5 2 13 

1 

1 

1 

1 4 1 4 

2 1 2 1 

1 

23 

= 90 

= 27 

= 26 

a 20 

= 114 

a 7 

= 7 

= 1 

s 1 

= 1 

Sheep Towels 
designed by Georgean Curran, 
Puyallup, Washington 
page 93 Θ 

PROJECT NOTES: These sheep borders 
are some of several variations I've woven 

on the Christmas Tea Towel in Hand-
woven's Design Collection 5: Dishtowels. 
Tracking adds texture to the plain weave 
body of these soft, absorbent towels. 
FABRIC DESCRIPTION: Plain weave 
with summer & winter and inlay borders. 
FINISHED DIMENSIONS: Each towel 

is 18" wide by 27" long, including 3/e" hem 
on each end. 
WARP: 8/2 unmercerized cotton at 3600 
yd / lb: white (amount needed depends on 
number of towels—this width and sett 
requires about 400 yd per towel plus 
about 330 yd for 27" loom waste). 
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DRAFT FOR SHEEP TOWELS: 
9X 

8 8 

6 6 6 6 

B = black pattern 
W = white pattern 
G = dark green pattern 
t = tabby 
P = pattern inlay 

Pickup diagram for inlaid 
side-view sheep 

WEFTS: Tabby—same as warp: for each 
towel, about 320 yd of desired color (these 
are white and blue). 

Pattern—3/2 mercerized cotton at 
1260 yd /lb: for each towel, about 30 yd 
white, 20 yd Mack, and 10 yd dark green. 
YARN SOURCES & COLORS: This 
warp and tabby is 8/2 cotton, UKI colors: 
Bleached White and #50 Blue. The pattern 
is 3/2 Pearl Cotton, UKI colors: #79 Nat-
ural, unnumbered Black, and #28 Hunter. 
NOTIONS: Matching white sewing 
thread. 
E.P.I.: 20. 
WIDTH IN REED: 201/4". 
TOTAL WARP ENDS: 406, including 
floating selvedges. 
WARP LENGTH: About 33" per towel, 
plus 27'loom waste. 
P.P.I.: 16. 
TAKE-UP & SHRINKAGE: 12% in width 
and length. 
WEAVING: Begin and end each towel 
with plain weave for hem and lower 
border. If weaving more than one towel, 
separate the pieces with at least two picks 
of contrasting weft. For the decorative 
borders, follow the draft or devise motifs 
of your own. If desired, use a pick-up stick 
to make the legs wider or to make asym-
metrical details. For the side-view sheep, 
inlay each motif with a butterfly of the 
proper color of pattern weft, dropping the 
butterflies to the back of the fabric to make 
the weft turns. Inlay on the indicated shed 
(shaft 1 up), regarding each three-thread 
skip as one unit of the diagram. 

For the "head-on" sheep towel, weave: 
23Λ" blue plain weave; 1 border edge 

w 
w 
w 

w 
w 
w 
w 
w 
B 
B 

W 
W 
W 
W 
W 
W 

W 
W 
W 
W 
w 
w 
B 
B 

W 
W 
W 
W 
W 
W 

W 
W 
W 
W 
w 
w 
w 
B 
B 

W 
B 
W 
W 

w 
w 
w 
w 

w 
B 
B 
W 
W 
W 
W 
W 
B 
B 

W 
B 
W 
W 
W 
W 
W 

W 

(white tabby); 6 picks blue plain weave; 1 
sheep, front view (blue tabby); (note that 
some parts have two pattern picks in 
different sheds between tabbies); 6 picks 
blue plain weave; 1 border edge (white 
tabby); *; 17" blue plain weave; reverse 
from * to the beginning, weaving the 
sheep in reverse order. 

For the "side-view" sheep towel, 
weave: 23A" white plain weave; 1 border 
edge (white tabby); 4 picks blue plain 
weave; pick up the sheep as instructed 
above (blue tabby); 4 picks blue plain 
weave; 1 border edge (white tabby); *; 18" 
white plain weave. Reverse from * to the 
beginning, weaving the sheep in reverse 
order. 
FINISHING: Machine stitch both ends of 
each towel (and cut them apart along the 
separation wefts if you've woven more 
than one). Turn each end under twice in a 
narrow hem; hand stitch the hems. Ma-
chine wash and dry; press. 

plain weave 

border edge 

3X 

3X 

2X 

sheep side view 

B 

B 

W 

W 

W 

W 

w 

w 

w 

w 

w 

w 

w 

w 

w 

w 
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U.S. Frigate Constellation, woven by Nancy Holmfeld. 

WEAVING BALTIMORE 
The Baltimore Weavers Guild 

celebrates its 40th anniversary 
by Marian Boyer and Mary Ann Jackson 

THE LAST ITEM on the Balti-
more Weavers Guild's board 

meeting agenda was "How shall we 
celebrate our up-coming fortieth an-
niversary?" Everyone agreed that 
there should be a project that would 
involve a large number of people, 
be directly related to Baltimore, and 
encourage us to learn a new weav-
ing technique. Carol Bodin came up 
with the idea of weaving trans-
parencies of Baltimore landmarks 
that could later be part of a unified 
show. So much enthusiasm was 
generated that it was a couple of 
hours before people stopped talking 
and the meeting was adjourned. 

We would need good directors 
for such a project. We contacted 
Inger Harrison, a noted trans-
parency weaver living nearby. She 
agreed to teach workshops on her 
Finnish transparency technique and 
then act as mentor for the project. 
She became so involved that she 
ended up weaving one of the large 
panels and became a guild member. 
Carol Bodin became the project 
director. This was a major job for it 

involved overseeing everything, in-
cluding the selection and purchase 
of yarns and other supplies, cartoon 
design, weaving of the panels, find-
ing a suitable place for the show, the 
actual show, and publicity. 

On a bright June day a few 
weeks after the board meeting, five 
guild members set out to "cover the 
waterfront". The first stop was Fed-
eral Hill, which was a vantage point 
in the days of sailing where mer-
chants posted lookouts to watch for 
ships approaching the harbor. The 
group agreed that a panorama of 
the harbor was the best choice for 
the project. We took many photo-
graphs before going down to the 
waterfront to gather information 
about specific buildings. 

After the outing, the same group 
formed the nucleus of a design com-
mittee. We decided on the buildings 
and scenes to be woven and the 
sizes of the panels. The panels 
would be three or four feet wide 
and four, six, or eight feet long, de-
pending on the actual size of the 
building. 

As the October meeting drew 
near, the design committee had two 
concerns. Who would be able to do 
the Constellation, a ship with intri-
cate rigging? And would all the 
panel designs be chosen? The first 
panel chosen was the Constellation; a 
sailor who likes to embroider was 
eager to do a boat. Almost all the 
panels were chosen that evening 
after some friendly trading to ac-
commodate special interests. Every-
one was surprised when Inger 
chose the World Trade Building, but 
as she said, it is "her building" be-
cause it was the site of her first 
show in this country as well as the 
gateway for her new loom's arrival 
from Finland. 

All of the yarns for the panels 
were provided by the guild. The 
warp was natural #8 linen from Gli-
mäkra Looms 'n Yarns. This is 
heavier than the linen Inger usually 
uses, but she felt the size of the 
panels demanded the heavier yarn. 
Glimäkra was also the source for 
some beautiful blues and greens 
used to weave three water panels. 
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Above: The Light Pavilion, Lady Baltimore, woven by Betty Nims. 

ALL PHOTOS: D.H. SILVERMAN 

Johns Hopkins H o s p i t a l e n 

Borel 
S'jzz'^«™-«™» 
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Harrisville Designs' singles were 
the wool weft for the inlay pattern. 
The committee originally chose 
thirty colors, but before long, 
twenty more colors were added. 
Two nonweaving members volun-
teered to wind all the wool into 
forty-yard balls. Two of the three 
water panels, which measured three 
feet by fifteen feet, were woven at 
our local weaving shop. This gave 
those without a wide loom or 
enough time to weave an entire 
panel a chance to participate; it also 
gave everyone a chance to see a 
panel in progress. 

The warps were set at 15 e.p.i., 
sleyed 1,1,1,2 in a 12-dent reed. 
The edge warps were doubled, and 
most weavers added monofilament 
fishing line to give better selvedges. 
Many weavers used temples. Each 
weaver transferred the design from 
the original drawing to a large piece 
of Pellon that would fit easily under 

the warp. The weavers also chose 
the colors for their panels from the 
mountain of little balls of yarn. The 
only required color was Lichen, 
which was used to form the hem 
and four-inch border at the top and 
bottom of each panel. 

Before long, some weavings were 
ready for "inspection". Two mem-
bers of the design committee visited 
each weaver when about twelve 
inches of the panel had been 
woven. The visits were a great help 
in preventing problems and gather-
ing ideas that could be passed along 
to other weavers. By February, 
completed panels began to appear 
at guild meetings; this spurred 
other weavers on to complete theirs. 

All of the panels have stories be-
hind them, but one was especially 
interesting. All Baltimoreans are fa-
miliar with the wonderful aroma 
that originated from the McCor-

mick Spice Company building; the 
smell is as much a part of the water-
front as the building itself. The de-
sign committee had no idea that the 
building was scheduled for demoli-
tion; as the panel was woven floor 
by floor, the building was literally 
coming down floor by floor. 

The panels were exhibited for a 
month at the Harbor Court Hotel 
and then moved to the Alexander 
and Alexander buildings in Owings 
Mills, Maryland. It is a fascinating 
show. Baltimoreans enjoy seeing the 
familiar sights, weavers enjoy 
seeing the technique pushed to new 
limits, and the guild enjoys the satis-
faction of having worked well to-
gether to complete a wonderful 
project. ♦ 

Marian Bayer began weaving and joined the 
Baltimore Weavers Guild in 1978. Mary 
Ann Ja^on started weaving in 1971 and 
joined the guild in 1982. 

Th* DROP SPINDLE 417 E. Central 
Santa Maria, CA 93454 

(805) 922-1295 

\ 

PEGASUS! 
An exciting new 16 harness dobby system 
for Cyrefco, Glimäkra and other counter 
balance and counter march looms (new or 
old). · Complete shed change with each 
treadling · Balanced shed — counter 

march action · Easy treadling, 
excellent sheds · Reliable 
paper dobby loops. Sturdy, 
inexpensive and storable. 

PATENT PENDING 

Send for our catalog. Available/or $2.00 
from Cyrefco, P.O. Box 2559, Menlo Park, 

California 94026 

Coming up in the 

May/June 

HÄNDWOVEN: 

PERSONAL 
STORIES: 
Handweaving 

in America 
between 

1920-1970. 
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WEEKEND WORKSHOPS 
Spinning, weaving, dyeing, knitting & felting 
CLEAN AMERICAN FLEECE 

Brown, black, grey & white 

THE RIVER FARM 
"On the banks of the Shenandoah" 

Rt. 1, Box 401 -H x ^ ^ ^ ^ ^ f ^ v Timberville, VA 
1-800-ÜSA-WOOL: > ^ ^ ^ ^ ^ ^ | 2 2 8 5 3 

Inquiries (& VA Res.): ^ Ϊ ^ ^ ^ ^ ^ ^ ^ ^ ^ Ρ ^ Mastercard/Visa 
703-896-9931 1 1 Ρ ^ * Μ Ι 1 ^ Ι £ Free Brochure 

A 4 ^ <*ψι WilufaN 

TOUCHSTONE CENTER FOR CRAFTS 
1990 SUMMER WORKSHOPS 

Clay - Fiber - Glass - Wood - Metal/Jewelry - Photography/Video · 
Graphics/Painting 

Over 50 different week-long and weekend courses offered. Beginners, 
intermediate, masters class, teen, and children classes taught by 

professional and nationally known artists/craftspersons. Touchstone is a 
resident craft center (food and lodging available) located in the beautiful 

Laurel Highlands of southwestern Pennsylvania. 

Featuring: Madelyn van der Hoogt Diane Varney Cynthia Lambert 
Lee Bale Layna Bentley Beth Erland Bonnie Holland Hillery Steele 

For a brochure or more information: 
Call us toll free , 1-800-753-2723 or 412-438-2811 or write us at: 

Touchstone Center for Crafts, P.O. Box 2141-W, Uniontown, PA 15401. 

AmpWMom 
m m School of Arts and Crafts 

Box 567, Gatlinburg. TN 37738 (615) 436-5860 

One and Two Week Workshops 

JUNE 4 - AUGUST 10, 1990 
WEAVING: Sandra Brownlee-Ramsdaie. Janet Taylor, Ann Matlock. Bhakti Ziek, Sharon 
Lumsden/SURFACE DESIGN - QUILTING - EMBROIDERY: Shigeko Spear, Richard Daehnert, 
Ed Lambert. Joan Lintault. Clare Versiegen, Louise Todd Cope, Tom Lundberg .Judith 
Larzelere. Terrie Mangat/FELTING: Dale Ules/BASKETRY/CERAMICS/METAl/STAJNED GLASS/ 
WOOD/PAPER/DRAWING/PAINTING/PHOTOGRAPHY 

Graduate/Undergraduate Credit 
Assistantships/Scholarships 
Year-Round Gallery Exhibition Schedules 

The Weavers' School 
five day classes in: 
•San introduction to 
more than four shafts 
-^planning and weaving 
a coverlet 
-Mi>« drawloom 
-tobe dobby 
-^special pattern weaves 

I I T I I 
" ή ΐ ΐ 

Inexpensive room and board 
for brochure: Madelyn van der Hoogt 

Route One, Fayette MO 65248 
(816) 248-3462 

FIBER FORUM IV 
Workshops in weaving, basketry, color, 
design, spinning, rug weaving, felting, 
tapestry, & garments. September 17-23. 
Coupeville Arts Center · PO Box 171H 
Coupeville, WA 98239·(206) 678-3396 

LEARN THE OLD WORLD WAY from a 
European-bom and educated weaver. Summer 
workshops July 9-13, 16-20, Aug. 6-10,13-17. 
All levels, beginning through advanced. Other 
longer-term workshops throughout the year. 

Write to The Weaver's Shop & Yarn Co., PO 
Box 457, Rockford, MI 49341. (616) 866-9529. 

JOANNE HALL WORKSHOPS 
Individual instruction in my studio. 

Techniques & design. 
Beginning & advanced. 

Elkhorn Mountains School 
SR Box 165, Clancy, MT 59634 

READY FOR A NEW EXPERIENCE? 
Reserve one of our dobbies, drawlooms or the 
Jacquard for your exclusive use. Stay from two 
days to two weeks. Use our computer and video 

equipment to design your project or design 
ahead of time with loom set-ups we'll provide. 
Our five-day basic weaving uses time-tested 
techniques and four-harness floor looms. Ask 
about our exciting end of June COLLOQUY. 

Contact The LOOMS, Shake Rag Street, 
Mineral Point, WI 53565. (608) 987-2277 

IgJSrWG V A O , ^ , 

ARTS & CRAFTS 
Spend a summer week or two living 
and learning in a VERMONT 
country setting. Wide variety of 
courses. Send $1. for catalog. 

FLETCHER FARM SCHOOL 
FOR THE ARTS & CRAFTS 

, Dept.R RR 1, Box 1041 .<fyA 
W . Ludlow, VT 05149 ο ν « 
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'« 
STUDY 

TEXTILES 
ON THE BEAUTIFUL 

MENDOCINO COAST 

JULY · AUGUST 
• 

ONE 
TWO 
THREE 
WEEK 

SUMMER 
WORKSHOPS 

CALL OR WRITE 
FOR 

FREE 
BROCHURE 

MENDOCINO ART CENTER 
P.O. Box 765 - Mendocino 

CA 95460 ■ (707) 937-5818 

Harrisville 
Designs 

1990 Summer Workshops 

Sarah Haskell 
Peruvian Weaving · June 25-29 

Leslie Voiers 
Intermediate Weaving · July 9-13 

Betty Vera 
Tapestry · July 16-20 

Sue Beevers 
1 Warp, One Million Variations · July 23-27 

Sigrid Piroch 
Design Challenges · July 30-August 3 

Madelyn van der Hoogt 
Double Weave and More · August 6-10 

Nell Znamerowski 
Color Harmonies · August 13-17 

Denise Gaines 
Introduction to Weaving · August 20-24 

Peter Collingwood 
Introduction to Rugs · September 4-8 

Peter Collingwood 
Blockweaves · September 10-14 

Write jar a free brochure: 
The Weaving Center 
Harrisfiiie Designs 
Harrisville, NH 03450 

1990 PETER COLLINGWOOD 
Rug Weaving Classes 

Sept. 4-8,1990 
Introduction to Rug Weaving 

Sept. 10-14, 1990 
Exploring Four-Harness Twills 

Harrisville Designs 
Harrisville, NH 03450 

(603) 827-3996 

Sept. 17-21, 1990 
Block Weave 

The Mannings 
PO Box 687 

East Berlin, PA 17316 
(800)233-7166 

Sept. 24-28, 1990 
Block Weave 

The Fiber Shop 
2218 E. 11th St. 

Village of East Davenport 
Davenport, IA 52803 

(319)322-3535 

WRITE OR CALL FOR 
FURTHER INFORMATION 

MEET 
NORMAN 
KENNEDY 

Weaving is a lot of things 
to a lot of people. To 
Norman Kennedy, it 
means the pride and love 
of a craft that was handed 
down to him from 
generations of professional 
Scottish weavers. This 
pride and love of craft is 
taught at his school, the 
Marshfield School of 
Weaving. 

The Marshfield School of Weaving 
offers classes and workshops for all 

levels. 1990 Special Summer 
Courses include: 

Rio Grande Blanket Weaving 
June 11-15 

Spin and Dye for a Sweater 
July 9-13 

19th c. Plain and Fancy Linen 
Weaves 

June 30-July 1 
Scottish Style Tweed 

August 13-17 
Vegetable Dyes of the 19th c. 

Sept. 1 

Plus the regularly scheduled beginning 
weaving sessions. For more 

information call or write: 

AIAlX| Marshfield School 
of Weaving 

Plainfield, Vermont 05667 (802) 426-3577 
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THE MANNINGS 

HANDWEAVING 

SCHOOL 

Instructions in 

* Beginning Weaving 
* Intermediate Weaving 

* Spinning * Special Workshops 

call or write: 
P.O. Box 687, East Berlin, Pa 17316 

717-624-2223 

noRtb toabo college 
Scottish stxiotes pmogRam 

summe« 1990 

L a R t a n COeaotr^g, 
Sp inn ing , Oc KJLtmaking 

tDORkshops . 
coftta 

oan CROOIC, 
moRy Becknoan, 

et 
eLsfe scot t -s taebraeyeR 

♦ 
aaLy 8-13 

{TOR puRttaeR InpoRroatloo: 

^ \ aames R. m c l e o o , DKectoR 
X I j \ ("oKf sbeRman oppc«s" oparcteRS 

Z ^ ^ A DORtb toabo coLLefte 
1000 co. gcreoen ao^Xie, coeciR o'aLene, to 83014 

(SOB) 769-3391 

T A 0 

T 

6/18-22 

6/25-29 

7 / 2 - 6 

7/ 9 - 1 3 

7 /16-18 

7 /16-22 

7/23 - 27 

We are 

S I N S T I T U T E 
O F A R T S 

1 9 9 0 S u m m e r 
c x t i l e W o r k s h o p s 

Beginning Rug & Tapestry 
Techniques · Kristina Wilson 
Weaving Essentials · 
Rachel Brown 
Pictorial Tapestry & Color 
Gradation · Robin Knight 
Apparel Weaving & Design · 
Elizabeth Jenkins 
Natural Dye Workshop · 
Louisa Gelenter 
Navajo Weaving Workshop & 
Trading Post Tour · Pearl Sunrise 
Paper & Fabric Marbling · 
Polly Fox 

also offering Writing, Ceramic, 
Painting, Sculpture and Jewelry Workshops. 

Taos Institute of Arts · P.O. Box 1389-A 
Taos. New Mexico 87571 . 505-758-2793 

B R O O K F I E L D 
C R A F T C E N T E R 

<zr® 
R E E N 

Over 200 workshops by professional craftsmen in both 
traditional and non-traditional visual arts. 

Weekend workshops/Evening and day classes. 

Write or call for our quarterly catalogue. 

P.O. Box 122 Brookfield, CT 06804 203-775-4526 

c r re Line 
CREATIVE /1RTS CENTER 

HEATHER WINSLOW · Innovative Finishes · MARCH 3 
ANITA MAYER · Clothing · APR 23, 24 

HEATHER WINSLOW · Silk Weaving · MAY 14 - JUNE 19 
MICHELE WIPPLINGER · Warp Painting · JUNE 18-23 

Folk Art & Antiquities/Travel thru Greece · MAY 26-JUN 10/17 
• YEAR ROUND CLASSES: Weaving · Spinning · Baskets · 

• Dyeing · Painting · Drawing · Watercolor · Papermaking · 
• Pottery · Sculpture · Knitting · Crochet · Calligraphy · 

6N158 CRANE ROAD · ST. CHARLES, ILLINOIS 60175 ♦ 708/584-9443 

CENTER HOURS: Monday-Saturday 10:00 AM - 5:00 PM 

THOUSAND ISLANDS CRAFT SCHOOL 

AND TEXTILE MUSEUM 
314 John Street, Clayton, NY 13624 

Summer classes offered in Weaving, Spinning, 
Dyeing, Basketry, Batiking, Rag Rugs, Non-loom 

Textile Construction. 
For brochure call (315) 686-4123 
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Sheep!
WHEN HAVE 

you been to 
a weaving conference 
or guild meeting and 
not seen some 
weaver sporting 
something sheepish? 
Not once, we bet! 
And to help support 
this habit so common 
among weavers, 
we've assembled 
these sheepy projects 
from Georgean 
Curran. You don't 
have to be a sheep 
lover to be charmed 

by these delightful 
critters. 

The whimsical Sheep 
Towels shown here 
were inspired by the 
Christmas Tea Towel 
in HANDWOVEN'S 

Design Collection 5: 
Dishtowels. Woven in 
plain weave with 
summer & winter and 
inlay borders, these 
endearing towels are 
easy to make and 
sure to be treasured. 
Instructions are in the 
Instruction 
Supplement. 
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Sheep!
GEORGEAN 

Curran 
demonstrates the 
versatility of another 
sheep motif with 
these Warp-Faced 
Sheep. Using just 
four shafts and 
brightly colored 
mercerized cotton, 
Georgean creates 
fields of sheep on an 
assortment of simple 
projects. Shown here 
are napkin rings, 
coasters, and a hot 
pad—but the 
possibilities are 
endless. Add more 
rows of sheep, 
fences, trees, bushes, 
or mountains to make 
a wider fabric. Use 
finer yarns for a belt 
or hatband, thicker 
yarns for a floor rug. 
Whatever you 
choose, these cheery 
barnyard favorites are 
bound to bring 
smiles. Instructions 
are in the Instruction 
Supplement. 
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BRADSHAW 
MANUFACTURING 

COMPANY 

Quality l^oom 'Heeds 

available in 

carbon 
or 

stainless steel 

write for price list: 
P.O. Box 5645 

West Columbia, S.C. 29171-5645 
(803)794-1151 

MOVING? 
Don't forget to pack 

your subscription to 
HANDWOVEN! 

Send your old 
and new 
addresses. 
along with the 
customer 
number that 
appears on 
your mailing 
label to: 

HANDWOVEN 
CHANGE OF ADDRESS. 
306 N. Washington. 
Loveland, CO 80537. or 
phone 1-303-669-7672. 

Please allow six weeks 

MOHAIR 
WOOL 

COTTON 
ALPACA/SILK 

MILL ENDS 
FREE SAMPLES 

P.O. Box434(Dept. H) 
Uxbridge, MA 01 569 

(508)278-7733 
1 Oa.m. to 4p.m. Tues.-Sat. EST 

Fireside Fiberarts 
625 Tyler Street 
Port Townsend, WA 98368 

Makers of Fine Looms 
and Unique Accessories 

BROCHURE »200 

3054 North First Avenue- H 
Tucson, Arizona 85719 

Spin 'n Weave M 
(602) 623-9787 ^ 

SHOP FOR SPINNERS & WEAVERS 

Knitting - Basketry - Spinning Wheels - Looms 

Create tfand'Woven 
Products at 9iome 

WEAVE BEAUTIFUL 
iWtttiiiirm 

Four Harness 
and 

Two Harness 
Looms 

The sturdy construction of a Leesburg 
Loom insures quality firmly made prod-
ucts. Improved for trouble-free, smooth 
and efficient operation. A few days of 
weaving will bring back the small in-
vestment. 

WE CARRY A FULL LINE 
OF SUPPLIES 

SEND FOR A FREE BROCHURE 

ORDER YOUR LOOMS AND SUPPLIES FROM: 

LEESBURG LOOMS AND SUPPLY 
Dept. 411 113 W. VanBuren Street Box 11 

Leesburg, Indiana 46538 

FOR 
PLEASURE 
and PROFIT 

Enjoy, the fascinating craft of 
weaving rugs in your home. 
Create your own serviceable rug 
designs for pleasure or profit. 
Always a year round market for 
your rugs in every community. 
Easy to operate floor model loom 
weaves 36" wide, comes already 
threaded, fully equipped...ready 
to weave. We furnish complete 
information on looms and all 
equipment with offer below. 

SEND FOR FREE BROCHURE, PRICE LIST. 
Order your weaving supplies..carpet warps, rug fillers, 
shears, rag cutter, beam counter, looms and parts at low 
factory-direct prices. Also: rags, prints and looper clips in 
10 and SO lb. bales. 

For fast-back service phone (419) 225-6731. 
OR RUG CO., DEPT. 1090, LIMA, OH 45802 

LOOMS 
Glimakra 
Schacht 
Leclerc 
Norwood 
Cranbrook 
Harrisville 

Designs 

sQ 

Shipped Free! 
anywhere in 
the 48 states 

SAVE! FACTORY DIRECT 
LOW PRICES 

Free set-up within 150 miles. Plus a free 
class as listed in our brochure. 

Write or call. Send $3 for catalog. For 
"Yarn Sample of the Month" send SASE. 

The Weaver'$ Shop 
& Yarn Co. 

39 Courtland, Box 457 
Rockford, MI 49341-0457 

616-866-9529 
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I Can Weave Elephants! 
by Carol Strickler 

Last year I acquired a loom. 
Normally that sentence would 

not be worthy of a paragraph to it-
self, for this is the fourteenth loom 
I've owned in 21 years of weaving, 
and it brought the current studio 
population back up to five (ridicu-
lous, for someone who accom-
plishes so little weaving)! But this 
was no ordinary loom—it was a 
16-shaft dobby, my first real plunge 
into Major Equipment. I'd dabbled 
with multishaft weaving in my 

Elephant sampler woven by the author. 

coverlet analyses, on graph paper, 
and on my 8-shaft and 12-shaft 
looms, but now I was faced with 
Serious Possibilities! Where should 
I start? 

My primary weaving interest is 
loom-controlled structures. My 
drafting and teaching experience 
said "Start with a sampler." So I 
did. The warp yarn was 8/2 cotton 
at 20 e.p.i. About a quarter of the 
width was threaded straight twill 
(1-16). A quarter was point twill 

(1-16-2). The third stripe was two-
block twill (1-8,1-8,9-16,9-16). The 
fourth stripe was a regular "M & 
W" point twill (1-16-9-16-1-8-2). 

For the first few months, I mer-
rily experimented on this warp in 
my spare time. Whenever I had a 
few minutes, I'd repeg the chain to 
a different tie-up and weave a sec-
tion "as drawn in". It was exciting 
to see the distinctively varied fab-
rics that developed on the same 
threading and treadling. 
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But eventually this exercise 
began to pall because, after all, I 
could experiment the same way on 
the computer, with far less invest-
ment in time and materials. So my 
thoughts turned to use of the 
16-shaft drafts. I began to think of 
them as if they were double-faced 
8-shaft fabrics. As if they were two-
block drafts with shafts 1 through 8 
warp dominant and shafts 9 
through 16 weft dominant. As if 
they were four-block drafts with 
each four-shaft segment inde-
pendently warp or weft dominant. 
As if they were four-shaft over-
shots—since each shaft is inde-
pendent of the others, the 16-thread 
straight twill can be tied up to 
weave as though it were any little 
overshot with a 16-end repeat. 
Likewise, the 16-shaft point twill 
can weave as though it were any 
small overshot with a symmetrical 
30-end repeat. I could weave Honey-
suckle and Turkey Tracks and Small 
Chariot Wheels and . . . and . . . 
thirty different overshots, all on one 
threading! 

I wove a few, and then our friend 

Indira came to visit. She owns 
wonderful saris, fabrics that turn 
me several shades of envy at the ex-
quisite ikat and brocade and tap-
estry work. But she is a "textile 
illiterate", lacking the slightest un-
derstanding of how her beautiful 
saris had been made. I don't think 
my explanation made much head-
way, either, for in the midst of my 
demonstration of how a loom 
works she pointed to the appliqued 
and embroidered tablecloth she had 
given us and said, "Now tell me, 
can you weave that?" Glibly I re-
plied, "Well, I could weave flowers 
and hearts and saw-toothed borders 
(although they'd be sort of differ-
ent), but I can't weave elephants." 
And I went on trying to explain the 
difference between weaving and 
embroidery. 

The next morning an idea 
dawned with the sun: "I've got 16 
shafts now, and maybe I could 
weave elephants!" A couple of 
hours spent with graph paper, com-
puter, dobby wrench, and shuttles 
yielded recognizable pachyderms. 
They were designed on the straight-

twill part of my sampler. I reserved 
shafts 1 and 16 for separation be-
tween individual animals and used 
the remaining fourteen shafts to out-
line and fill the elephant, giving 
him a hint of tail, ears, tusks, and 
trunk. Tie-downs were introduced 
in the body area and background to 
prevent any long weft skips either 
on the face or back of the fabric. 

A serendipitous result of the pat-
tern was the animals that appeared 
on the other three threadings of my 
sampler. On the straight-twill part, 
the elephants all parade from left to 
right, as they were designed. On the 
point twill, they are in pairs, head to 
head. On the two-block stripe, each 
repeat is a back half, a complete ani-
mal, and a front half (the least suc-
cessful of the stripes). The most 
delightful surprise is the "M & W" 
twill, where each repeat is a right-
facing animal, a head-on view with 
curly double tusks, a left-facing ani-
mal, and a rear (truly "wide-
bodied") view. 

Whaf s next? Well, I can envision 
a whole zoo—giraffes and zebras 
and bears and buffaloes! A series of 

Rising-shed tie-up & treadling Pegging plan (pegging the risers) 
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The threading is on the following page. 
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wall hangings for a child's room, 
perhaps. With people—clowns and 
cowboys and ballerinas. But wait! I 
never finished those thirty small 
overshots. Perhaps the next thing 
should be production of different 
table runners on one threading. But 
I've only scratched the surface of 
the immense world of tie-up and 
treadling variations for 16-shaft 
twills just as themselves. Not only 
are there not enough hours in a day, 
there are now not enough days in a 
lifetime! Not enough to explore this 
whole new universe of weaving, 
anyway. I can see I should have put 
on a longer warp. ♦ 

Carol Strickler is technical editor of HAND-
WOVEN magazine. She lives in Boulder, 
Colorado, xoith her husband, Stewart. 
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YARNS FOR LESS 
Save up to 25% on your yam purchases. We 

stock a wide variety of yams—Cottolin, 
Carpet Warp, Avanti, Mop Cotton, Harrisville 
Shetland, Saucy Cotton, 3 weights of Browns' 

Wools, and much more. 
Free updates and millend offerings. Friendly, 
fast service. Call or write for a sample packet: 

$9.50 postpaid 

the Weaving and Knitting Shop, Inc. 
1702 Walnut St , Boulder, CO 80302 
1-800-262-5545 (in-state: 443-1133) 

VISA & Mastercard Accepted 
We have been in the weaving supply business 
since 1973, and we have built our reputation on 
friendly, non-threatening service and advice. We 
represent Schacht Spindle Co., Harrisville 
Looms, Norwood/Cranbrook, Louet, Ashford, 
and Glimäkra. We pay all shipping costs on floor 
looms and spinning wheels. If you would like a 

■ company's catalog, let us know. In addition to 
free shipping we offer a $50 yarn gift certificate 
and a mailorder sample packet—free! If you 
need help with a decision, please do not hesitate 
to call—1-800-262-5545. Gail Kenney and Eric 
Redding, owners. 

Sheep & Wool on a Small Scale 

A National Conference for 
Small Flock Growers 

& Wool Crofters 
July 25-28,1990 

Utah State University 
Logan, Utah 

• Sheep & Wool Production · National 
Experts · Wool Processing & Crafting · 

Panel Discussions · Flock & Wool 
Products & Profitability · Hands-on 

Workshops · Trade Show · Demonstrations 
• TOURS: Woolen Mills, Navajo Sheep 

Project, Local Farm Flocks 

For more info write: 
Sheep & Wool on a Small Scale, 

Utah State Univ., Logan, UT 84322-5005 
or phone (801) 750-2150 or 750-1764. 

Tenure-TVack 
ASSISTANT 
PROFESSOR 

mm Textiles 
Syracuse University is seeking a person 
with specialized skills in the textiles/fibers 
area. We are seeking a faculty member to 
teach one section of introductory textiles, a 
lecture course, one section of computer knit 
design alternating with one section of AVL 
loom instruction each semester. Will also be 
generally in charge of a small costume col-
lection and gallery (the Genet Gallery). 
Master's degree preferred. Knowledge of 
basic gallery procedures desirable. Portfo-
lio required. Position will be available August 
24,1990. Send resume and letter of intent by 
April 15, 1990 to: Professor Karen Bakke, 
Chair, Textiles Search Committee, College 
for Human Development, 224 Slocum Hall, 
SYRACUSE UNIVERSITY, Syracuse, NY 
13244-1250, (315) 443-4635. An Affirmative 
Action/Equal Opportunity Employer. 
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Classifieds 

NOTICES 
TO PLACE A CLASSIFIED AD for the next 
issue, send your ad along with payment eight 
weeks prior to the month of publication. Only 
$1.25 per word ($25 minimum) or $50/col. 
inch (camera-ready)- Payment must accom-
pany ad. Send to Interweave Press, Hand-
woven Classified Ads, 306 N. Washington, 
Loveland, CO 80537. 

MIDWEST WEAVER'S CONFERENCE. If you 
haven't received information about the Mid-
west Weaver's Conference, FIBERscapes '90 
in Pittsburg, Pennsylvania, June 15-19,1990 
or if you're interested in attending please con-
tact: Cyl Maljan, 1100 E. Carson St., Pittsburg, 
PA 15203-1124. (412) 431-4404. (Commercial 
exhibitors contact: Peggy Cost-Peltz, 101 E. 
Pittsburg St., Delmont, PA 15626. (412) 468-
4265.) . 

PROGRAM FOR YOUR GUILD—Joyce 
Harter, Weavers has produced Journey In Li-
turgical Weaving, a 30-minute stereo cassette 
tape with 80 slides showing the development 
of her design/weave synthesis in weaving for 
the church-subject of interest to many weavers. 
She will be teaching at San Jose Convergence. 
Set rents for $25. Write for information to Joyce 
Harter, 513 Loomis Court, Northfield, MN 
55057. 

@KÜ!35> 

. . . : : ; ; 

shannock 
tapestßy 

<x Looms 
^ ^ ^ 

High tension, heavy duty, 
professional tapestry looms 

with roller beams and 
Call (206) 573-7264 other weaving accessories. 
or write to 
10402 M.W. 11th Ave., Vancouver, IMA USA 98685 

LOOMS? STOP HERE! 
Interested in a Harrisville, Leclerc, 

• plimakra, Norwood, Cranbrook 
or Schacht floor loom? Mention 
this ad and receive: 

— Free freight in the 48 states 
— Plus $50 off weaving accessories, 

yarns or books 

Call us today for a price quote or 
send $1 for our large catalog. 

The Woolery 
R.D. 1 
Genoa, 
NY 13071 iBt-i^mfSmi?· v^J 

800- f l j & i j ä f i i S S F - · "> 7---' 
4 4 1 - W O O L r " ^ 

isaa 

T R A V E L 
Textile Holiday Tours 

•NEW ZEALAND 
Annually in Spring 

• CHINA /TIBET 
Fall 1990 

request details 
MARY FLETCHER 

P.O. Box 61228 
Denver, CO 80206 

(303) 692-9634 
OS S O 

CONSIGNMENT AT THE SPINNERY -
We buy, sell and take on consignment 
new and used fiber equipment. Classes 
in weaving, spinning, knitting, bobbin 
lace, basketry and more. Source for used 
books. The Spinnery, RD2, PO Box 156, 
RT 202 N., Neshanic Station, NJ 08853 
(201)369-3260 

& 

Λ.\ο»β »»nrrt. 
A SHUTTLE FOR 
EVERY WEAVING 
NEED 

Made from domestic and exotic 
hardwoods including oak, cherry, yew, 
koa, walnut, padauk & rosewood 

Send 2.00 for catalog to: 
BLUSTER BAY WOODWORKS 
PO Box 1970 
Sitka, Alaska 99835 

Wholesale inquiries invited 

NORTHWEST LOOMS 
The PIONEER takes the time out of warping 

Open Reed & patented Open-Top Heddles 
• Warping is quick and easy 
• Warp up to 9 yards right on loom 
• Jack-type table loom 
• Up to 16 harnesses 
• Crafted of Eastern hardwoods 
• VHS demo video available for $10 deposit 

NORTHWEST LOOMS 
P.O. Box 98122 

Seattle, WA 98198 

EQUIPMENT 
AVL PRODUCTION DOBBY loom, new, 40", 
16 harnesses, flyshuttle, two warp beams, 
Compudobby, MAC software, many extras, 
$5100, Maryland. (301) 781-7587. 

AVL 60" DOBBY LOOM. Double flyshuttle 
overhead beater; auto advance; sectional 
beam; tension box; bobbin winder; extra shut-
tles and reed; $4900. John Vance, Gould 
Farm, Monterey, MA 01245. (413) 528-9689. 

AVOIDING DRAWDOWN? No computer? Dis-
cover your threading, treadling possibilities 
with fast, error-free Draw Partner, 9805 Four 
Seasons Lane, Louisville, KY 40241. $17. 

COMPUTERIZED 48" MACOMBER loom. 20 
harnesses, many extras. Can also be used 
without computer. $7,100 value for $3,600. 
(401) 272-7154, (401) 351-1398. 

8-HARNESS 60" wide jack type Nilus Leclerc. 
Good condition. $1000 negotiable. Includes 
bench, reeds, yarn, extras. (717) 687-8144. 

FIRESIDE, 54" jack loom, 4-harness, 6-
treadle, commuter bench, many accessories. 
Brother Mark, 2936 West Galbraith Rd, Cin-
cinnati, OH 45239. 

FREE FREIGHT ON SCHACHT, HAR-
RISVILLE, Leclerc, looms in continental USA! 
Also dealers for the AVL Baby Dobby, Kyra, 
Glimakra looms. Loom brochures upon request 
with SASE. The Fiber Studio, PO Box 637, 
Henniker, NH 03242. (603) 428-7830. 

IKAT SHIFTING BOXES by Pauline Sargent 
Deppen. Warp clamps and new stretch film ikat 
wrapping tape. Send SASE for brochure: The 
Deppen Studio, 1565 Vendola Dr., San Ra-
fael, CA 94903. (415) 472-2921. 

LOOM FOR A LIFETIME. Imagine a loom, 
designed by a weaver and built with all the care 
of a fine piece of furniture; a loom with smooth, 
quiet, convenient operation. A Jefferson Loom 
is a delight to the eye, to the touch, and to you, 
the weaver. Brochure: Jefferson Woodwork-
ing, 7202 South Pass Road, Maple Falls, WA 
98295. Video—$6 returnable. Phone (206) 
599-2729. 

OMAHA LOOMS (formerly Newcomb Loom) 
now manufacturing automatic fly shuttle (W.D.) 
and Studio. Also parts. Write: Omaha Looms, 
8517 N. 46th Ave., Omaha, NE 68152. (402) 
453-3519. 

PROCESS WOOL AND EXOTICS with our 
specialized equipment. Exciting Deluxe drum-
carder now with carding rolls for all fibers. 
Motorizing-Unil available for Patrick Green 
Carders. New Triple-Picker for fantastic open-
ing and blending of kid mohair, specialty fibers 
and all wools. We pay duty and freight. Write 
or phone for details. Patrick Green Carders 
Ltd., 48793 Chilliwack Lake Rd., Sardis, B.C., 
Canada V2R 2P1. (604) 858-6020. 

RUSSIAN TYPE PADDLE WOOL combs. Now 
available. For more information send SASE to 
J.A. Meek, PO Box 756, Cornelius, OR 97113. 
Phone (503) 628-2696. 
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60" LECLERC COLONIAL 4-harness, 6-
treadle, jack/counter-balance. Sectional beam. 
Matching bench. $1500. S.E. MN (507) 346-
2325 evenings. 

60" LECLERC MYRA with fly shuttle. Four-
harness, counterbalance with 42" sectional 
beam. Excellent condition. $1200 or best offer. 
(813) 355-8119 (answering machine). 

STURDY 22" x 32" FRAME LOOMS with 
molded teeth, accessories, instructions. No 
complicated warping—excellent loom for 
classes. Solid cherry $29.95; maple $19.95. 
Add 15% for freight. Large SASE for brochure. 
Also ribbons, yarns. Creative Designs, 4370 
Tuolumne PL, Carlsbad, CA 92008. 

USED LOOMS & FIBER ARTS EQUIPMENT: 
Northwest States only. Send $1 and SASE (for 
current issue), or $3.50 (no envelopes) for one 
year/5 issues to: Loom Exchange, 1171 Fair-
view Ave. N., Seattle, WA 98109. (206) 632-
4137. 

WEAVING AND SPINNING EQUIPMENT at 
discount prices!! Looms—Harrisville, Kyra, 
Louet. Spinning wheels—Ashford, Clemes & 
Clemes, Haidane, Lendrum, Louet, Peacock, 
Tennessee great wheel. AN accessories, yarns, 
fibers also available. SRH sample catalog free 
with your loom or wheel purchase. Call or write 
for information today! Business hours M-F, 
8 -1 , or whenever. Price list free. Sample cata-
log $8.50. Suzanne Roddy—Handweaver, 
1519 Memorial Drive, Conroe, TX 77304. (409) 
756-1719. 

WOOL PICKERS®, WOOL COMBS®, 
BLOCKERS©, Skein Winders©. Flax pro-
cessing equipment, and accessories for each 
made from hardwood, finished with Danish oils 
and/or plasticized; each designed and crafted 
for handspinners by Meek. For more informa-
tion send SASE Meck's, PO Box 756, Cor-
nelius, OR 97113. Phone (503) 628-2696. 

MILL ENDS BY 
MAIL ORDER? We 
sure do. FREE 
SAMPLES? Just ask. 
GOOD PRICES? Terrific. 
AND DISCOUNTS? 
Nobody does it better! 

For current samples, write to W E B S , P . O . 
Box 349, 18 Kellogg Ave. , Amherst, MA 
01004. Or call (413) 253-2580. 

i,AFT 
»AMES 
| A N D C R A F T " « t ' 

S · · our eemple eete In your horn«. Select Irom 
e lerge variety that la certain to plaaae you. 

Oidmi that» f i t o f » p e c / f / c 
I n f f l t , only $.50 mach. 

1 . 5 / 2 PERLE COTTON 
2. It/2 MERCERIZED COTTON 
3. COTTON FLAKE 
4. SILK 
5. SHETLAND WOOL/POLYESTER 
β. RAYON CHENILLE 
7. NATURAL COTTON WARPS 

Ouantltlea large or email, we rapidly till them all. 
P.O. BOX 148A, AKRON. NY 14001 

LOOKING FOR AN EXPERIENCED 
LOOM, OR WISH T O S E L L Y O U R S ? 

THE GOLDEN HEDDLE offers the "Previously-
owned Loom Program" to help weavers find ex-
perienced looms which meet their needs and to sell the 
looms of weavers whose needs have changed. (New 
looms are also available.) For current listings and 
details, send business-size SASE to: 

T H E G O L D E N H E D D L E 
P.O. Box 761-H, Royal Oak, M I 48068 

Telephone Recorder: 313/543-2294 

FIBERS 

S P I N N I N G WHEELS & L O O M S 

Looms, wheels, carders, fleece and sheep. Quality 
products and prompt service. Write for brochure. 

Spring Creek Farm 
Box 466-H, Mound, Minnesota 55364 

Discount Voms 
Tools and Accessories 

Samples $2-Refundable 
(ujlth first purchase) 

CRflNBeOOK · NORUJOOD · SCHACHT · IOUCT 

WEAVERS' WAREHOUSE 
1780 Menoul N€ Albuquerque. NM 87107 e 50S4844044 

Icelandic Wool 
Yarn, Pencil Rovings, Combed Tops, Fleeces 

Louise Heite, Importer 
Box 53, Camden, Delaware 19934-0053 

Toll-Free 1-800-777-9665 
Call for a price list 

Natural Yarns 
For 

Weaving & Knitting 
Sample cards and price lists — $5.00 

Refundable on first order. 

2723 COLTSGATE RD. - DEPT H 
CHARLOTTE, NC 28211 

(704)847-1519 

ALPACA, FINE WOOL, COTTON, silk, hand-
dyed mohair of excellent quality. Ashford, Har-
risville, Louet equipment. Tools and embellish-
ments for fiber artists. The Dancing Ram, Inc., 
106 Main St., Littleton, NH 03561. 

CANADIAN YARNS RETAIL. Fine wools, 
tweeds, mohair, cottons, fancies, linen 35/2 to 
10/6. Price & sample lists. Mailing to U.S. $1. 
Talisman Clay & Fibre, 1370 7th Ave., Prince 
George, B.C., Canada V2L 3P1. 

CLEAN AMERICAN FLEECE. Fleece pro-
tected by sheep covers year round. Whole 
fleeces. Write for prices and catalog. River 
Farm, Rt. 1, Box 401, Timberville, VA 22853 or 
call 1-800-USA-WOOL or 703-896-9931. 

COTTON! Having trouble obtaining UKI perle 
cotton? I've lots of it (3/2 and 5/2) for sale. 
Various colors. Reasonably priced. Jane Her-
man, W3091 Koch Rd, Fort Atkinson, Wl 
53538. 

DENIM STRIPS—NOW KHAKI TOO. 
Samples $2 + Long SASE to: Hartworks, Dept. 
H, 1075 Hwy 71 W., Smithville, TX 78957. 

DESIGNER RIBBONS IN 48 COLORS to 
weave, knit. Samples, patterns, $3.00. Also 
looms, yarns. Creative Designs, 4370 
Tuolumne PL, Carlsbad, CA 92008. 

DISCOUNT SPECIAL: ROVING $6/lb-^white, 
naturals—Romney, Lincoln, and blends. Lin-
coln silver fleece $3/lb. Custom dyeing avail-
able. Pintler Sheepcamp, 530 Faucher, 
Moxee, WA 98936. (509) 453-0183. 

LINEN WARP LINEN WARP LINEN W 
w > 
Z P3 
3 For all rugs — highest quality wet- *τ3 
« spun Irish linen warp. Comes in sizes t-
CÄ 8/2, 8/3, 8/4, 8/5, 8/6. Available from Z 
> Glimikra Looms 'n Yams, 1304 Scott 3; 
z St., Petaluma, CA 94954-1181. Call < f-. . . . . . _ . £ 

S3 
g (800) 289-9276 or (707) 762-3362. MC & 
3 VISA welcome. 

aVMNHNFI dHVMN3Nn dUVMNaZ 

► W » ♦¥>«»♦« 

Create tomorrow's 

heiriooms with timeless Irish linens. 

Your weaving will be treasured for 

generations to come. 
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8/2 COTTON on approx. 18 oz. cones. Natural 
$6.50 a cone, colors $10 a cone. For color card 
call The Mannings at 1-800-233-7166. 

EXOTIC FIBERS. Cashmere, camel, mohair & 
alpaca yarns. Now in spinning fibers too! Yarn 
samples $1 plus #10 (large) SASE ($.65). Cus-
tom Handweaving, Box 477, Dept. H, Re-
dondo Beach, CA 90277-0477. 

EXQUISITE 6-PLY MERCERIZED cotton 
(1400 yd/lb) for warp, garments, wallhangings. 
Send $2 for samples of cottons, wools, etc. 
Bonnie Triola, 5694 Garwood, Fairview, PA 
16415. (814) 474-3554. Wholesale to stores 
and production weavers. 

FREE CATALOG WAITING for you I Exciting 
selection of hard-to-find spinning fibers. Popu-
lar domestic and imported yarns. Mail order 
samples: fiber $3, yarn $3. Curtis Fibers, Rt. 
1, Box 15H, Ritzville, WA99169. 

LINEN RUG WARP 8/5. Highest quality from 
Ireland. Professional weaver's put-up on 2-lb 
tubes. Please send SASE for quantity prices & 
samples. Glimakra Looms 'n Yams, 1304-A 
Scott St., Petaluma, CA 94952. Call (800) 289-
9276 or (707) 762-3362. MC & VISA welcome. 

LUXURIOUS MOHAIR, 15 vibrant colors; silky 
cotton, 25 colors; handspun and hand-dyed. 
Samples $5 to Fiber Company Specialty 
Yarns-H, 600 N. Trade St., Winston-Salem, 
NC 27101. 

MILL END YARNS, threads, etc. Natural, syn-
thetic and blends, varied sizes and types. New 
items added constantly. Low mill-end prices on 
yarns. Sample catalog and mailing list for 1 
year $3. The Gleaners Yarn Barn, PO Box 
1191, Canton, GA 30114. 

NORSK KUNSTVEVGARN 100% Spelsau 
yarns. Samples for tapestry $3, knitting and 
weaving $5, Nordic fleece/rovings, $4. Catalog 
$1. Norsk Fjord Fiber, PO Box 271 -H, Lexing-
ton, GA 30648. 

FIESTA YARNS 

Bursting with color and excitement. Hand-dyed to 
stimulate your imagination and illustrate your 

creativity. Mohair, rayon, cotton, silk, wool. Mail 
order. Send $4 (or color cards. P.O. Box 2548, 

Corrales, N M 87048. (505) 897-4485. 

yejmjifim 
Fine fibers... 
from Texas and 
other nice places. 

ASHFORD 
SPINNING 
WHEELS 

KID MOHAIR 
RNE WOOL 

SILMALPACA 
CAMEL DOWN 

fiber samples $2.00 

919 Lake Dr. 
Weathwford, TX 7(089 

Rainbow-Dyed Yarns 
For weaving & knitting. Traditional & 
current colors. Wool, silk, cotton and 

blends. Spinning fibers also. Samples $4 
with 450 SASE. 

CUSTOM COLORS 
4743 Balsam St. · Las Vegas, NV 89108 

(702) 645-4227 

THE WOOL ROOM 
Curry Great Wheel, Schacht, Louet & 

Ashford looms and wheels · Bond knitting 
frame—$200 + shipping · Knitting and 

weaving yarns & accessories · Exotic fibers 
& fleeces · Basketry supplies 

Catalogue: $1 + LSASE 
By appointment or mail order 

(914) 241-1910—Susan & Nancy 
Dept. H, Laurelton Road, 

Mt. Kisco, NY 10549 

Mill Valley 
Yarn & Weaving 

138 Throckmorton 
Mill Valley, CA 94941 

Wie» visiting the San Francisco Bay 
area, stop in and see us just 15 minutes 

north of the Golden Gate! 

Fine Knitting & Weaving Yams, Spinning Supplies 
.ooms & Accessories · phone - 415-383 

PATTERN ANALYSIS PROGRAM— 
Version 1.2. New release of popular PA Program 
for IBM computers and compatibles. New easy 
entry of pattern draft. Program gives: minimum 
number of harnesses and treadles needed; 
optimum harness threading and treadling 
sequences; tie-up chart; and printed output and 
diskette storage of pattern data. A powerful tool 
for weavers. For more details send SASE to 
ECOR Company, P.O. Box 6666, Rochester, 
MN 55903. 

QUALITY HANDCRAFT FLEECES 
DIRECT FROM NEW ZEALAND 

Superb fleece wool especially bred for 
handcrafts. Clean fleeces, 6 lbs., well-
skirted, wide selection of colors, all $2.95/lb. 
P&P extra, reductions for large orders. 
Carded wool, greasy and washed also 
available. Orders posted worldwide with 
moneyback guarantee. You can rely on me 
for prompt, personal service. Send today for 
free brochure and samples. 
JANETTE MCKENZIE, "Gorrie Downs," 
Greta Valley R.D., North Canterbury, New 
Zealand 

DYED 
SILK YARNS 
NOW AVAILABLE FROM 

9kÄ Ä m 
A DIVISION OF SELECT SILKS INC. 

DEPTH BOX78 WH0NN0CK, B.C. CANADA VOM ISO 

PHONE (604)462-9707 
FAX (604) 462-0150 
SAMPLES S5.M 

SILK, SILK, SILK. 60 exciting colors— 
Douppioni; 2/14 spun; cultivated & tussah 
plied; silk & camel; tussah & acrylic. Quantities 
limited. Samples $5. Custom Handweaving, 
Box 477, Dept. H, Redondo Beach, CA 90277-
0477. 

SILK YARN: HANDSPUN IN COLOMBIA from 
drawn out cocoons. A strong, lustrous, semi-
continuous fiber. Two-ply, 1200 yds/lb (approx. 
average). Cheryl Kolandersays: Tops in Qual-
ity! $40/\b (5 lb minimum); $50/lb ($3.13/oz. no 
minimum). Quantities limited. Send $2 for 
sample to: Silk For Life Project, 1300 South 
Layton Blvd., Milwaukee, Wl 53215. Tele: (414) 
384-2444; FAX (414) 384-3036. 

TEXAS MOHAIR. Finest quality, raised and 
processed in U.S.A., in 12 rich, luscious colors. 
Sample card $1. Two Cottonwoods, PO Box 
686, Clint, TX 79836. 

TRUDY VAN STRALEN. Natural dyed mohair, 
silk, wool. Vibrant colours are our trademark. 
Set of sample cards $10.00. RR 4, Prescott, 
Ont., Κ0Ε 1TO, Canada. We ship F.O.B. Og-
densburg, NY. 

WINTER SALE, Scandinavian weaving and 
knitting yarns up to 40% off. Excellent loom 
prices also. Write The Unique, 21 1/2 Bijou, 
Colorado Springs, CO 80903. 

WOOL MILL ENDS, 2 & 3 ply. Send SASE for 
current samples. $4.50/lb + shipping. Louet 
products also available. Eileen VanSickle, 
12918 Wolf Rd., Grass Valley, CA95949. (916) 
268-1271. 

YARN OF THE MONTH CLUB. Receive one 
pound yarn a month with options on colors. For 
information, send SASE. The Weaver's Col-
lection, 1020 West Beach, Pass Christian, MS 
39571. 

(JO 
Searching for Software? 

The new edition of Software (or Weavers...! resource Is a 200 page 
directory for finding, selecting and evaluating software. It contains 
program features, sources, computer requirements, review references 
and 80 pages of sample printouts - including color! 

$31 U.S. ($35 Cdn; $48 Cdn overseas.) VISA 
Lois Larson, 25 Montcalm Ave., Camrose, Alberta T4V 
2K9. (403) 672-2551 Wholesale inquiries welcome 

Fibers, Tools & Textiles 
for Weaving, 

Spinning, Knitting 
Classes & Workshops 

Quinton, New Jersey. (609) 935-4559 

GREAT DEALS! 
Schacht · Glimakra · N o r w o o d · Ashford · Louet 

Harrisville Designs · Clemes & Clemes · Gaywool Dyes 
Bond Knitting Machines · AVL Baby Dobby 

Weaving Spinning Knitting Supplies. Moil Order. Instruction 
No Soles Tax, M/C. Visa. Discover 

4M N . Rodney - Helena. M T 5960I - 406 /443 -3359 

Toil-Free 1-800-622-3025 
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INSTRUCTION 
ART RESORT in the midst of redwoods, 5 
minutes from the ocean. Room and breakfast 
included. Call Elfies's Place (916) 549-3328, or 
write to Elfie's Place, PO Box 547, Bella Vista, 
CA 96008. 

COMING TO ENGLAND? Residential spin-
ning and weaving tuition offered in well-
equipped country studio. For brochure write 
Malcolm and Elizabeth Palmer, Crown Cot-
tage, Gretton, Northamptonshire, NN17 3DE, 
England. Tele: 0536-770-303. 

INDULGE YOURSELF WITH FIVE DAYS of 
individualized weaving instruction while being 
pampered in our charming antique-filled 
country home. Gourmet country meals served 
daily. Our well-equipped studio provides pri-
vate instruction Monday through Friday. Tourto 
AVL Looms on Tuesdays. Write or call for con-
firmation of dates and cost of tuition which 
includes room and all meals. Airport shuttle 
provided from Chico, California to Oriand. Heri-
tage Handweaving, Rt. 3, Box 3086, Oriand, 
CA 95963. (916) 865-5745. 

KATHRYNWERTENBERGER, author of 8, 12 
... 20: An Introduction to Multishaft Weaving 
and co-author of Handwoven, Tailor made, is 
available for workshops and lectures. Write to: 
10982 Twin Spruce Rd., Golden, CO 80403. 
(303) 642-7724. 

LEARN RUG, TAPESTRY WEAVING. Begin-
ner's mountain retreat. Experience tranquility, 
success. Individualized. Earning potential. Bro-
chure: Loewe School, Box W-3, Divide, CO 
80814. (719) 687-3249. 

RIVER FARM WEEKENDS & FIBER SATUR-
DAYS. March-August '90 on the banks of the 
Shenandoah in the Valley of Virginia. Beginner, 
Intermediate and Advanced Handspinning, 
Priscilla Blosser-Rainey. Overshot Weaving, 
Polly Scott. Indigo/Cochineal Dyeing, Maretta 
Crider. Beginning Weaving, Maretta Crider. 
River Farm House bed and breakfast. Free 
schedule/catalog. The River Farm, Rt. 1, Box 
401, Timberville, VA22853. VA(703) 896-9931. 
Outside VA 1-800-USA-WOOL 

THE WEAVERS' SCHOOL: Spend five days in 
weaver-heaven and learn the basics of pattern 
weaving. Classes introduce the 4-shaft weaver 
to the joys of more than four and the drawloom. 
Also: coverlets on four-and-more; pattern with 
supplementary warp and weft; and pique, finn-
weave, and other patterned double weaves. 
For brochure: Madelyn van der Hoogt, The 
Weavers' School, Rt. 1, Fayette, MO 65248. 
(816)248-3462. 

WEAVING WORKSHOPS. Instruction on 
Swedish looms. Apply Weaver's Loft, 6860 
Jasper St., Powell River, B.C., Canada V8A 
1N3. Phone (604) 485-7796. 

THE LOON SHED 
WEAVING SCHOOL 

Charles A. Lermond 
14301 State Rt. 58 

Oberlin. OH 44074 · (216) 774-3500 
Tuition, Room flr Board—$20O/week 

ShuttleCraftBookS 

Write for our free catalog of 40 book 
titles dealing in the fiber arts. 

P.O. Box 550H3 · Coupeville, WA 98239 

Fiber Workshops at Ghost Ranch, N.M. 

by Fabrile Studio & Fiber Center 
Navajo Weaving Workshop 

Navajo & SW Textile Seminar 
Fleece Grading & Selection Workshop 

P.O. Box 2143, Corrales, NM 87048 
(505) 898-5752 

TEACHER DIRECTORIES 

Up-to-date listings of fiber and fabric 
craft teachers and lecturers, all regions. 

Send for Directory Order Form. 

SASE to the Textile Detective 
PO Box 422, Andover MA 0 1 8 1 0 

Eqen kfearijig Studio 
« ® 

The Glimakra Weaving School 
of Tucson 1 oo m s * Yarns 

ins t ruc t ion 

2233 E.Hawthorne 
Tucson, f lZ 85719 

6 0 2 / 3 2 5 - 0 0 0 9 

BESTSELLERS BY BETTE HOCHBERG 

BOOKS FOR SPINNERS 
WEAVERS & KNITTERS 

HANDSPMNECS HANDBOOK, tactical 
directions for »pinning on the wheel $6.95 
FORE FACTS. Guide to fibre· * yarn·. 
Choosing. muif, ruddunt, care. $6.93 
SPIN SPAN SHIN. Lively cdkctkm of 
•pinning It weaving myth·, legend·. $6.95 
HAND5PMDLES. Reviews hirtory, · » of 
spindles. Instructions for spinning with all 
ethnic styles. $6.95 
REPUNTS Of 1* TEXTILE ARTICLES from 
U.S., overseas magazines. $4.95 

At local «torat, or irwH order from: STRAW INTO 
GOLD, 300* S n PoMo, Bwtwsty. CA 04702 
(AoMWshfrpfc^ on« book, $1.50 lor two) 

BOOKS BOOKS BOOKS BOOKS BOOKS 
w » 
O The Unicorn Textile Book Catalog Q 
§ contains over 500 new, old & g| 
t/3 unusual books on weaving, w 
Q . spinning, dyeing & knitting. Send $1 § 
O forp&hto: g« 
M UNICORN BOOKS β 

g 1304 Scott St., Pe ta luma,CA g 
O 94954-1181 !* 
pa oi 
S3008 S2008 SSOOS S3008 S3008 

LITERATURE 
MARY MEIGS ATWATER RECIPE BOOK. 
Over 130 historical and original weaving "reci-
pes" from the grand lady of American weaving. 
$21 ppd. Salt Lake Weaver'sStore, 1227 East 
3300 South, Salt Lake City, UT 84106. 

PIQUE: PLAIN AND PATTERNED by Donna 
Sullivan. Send $12.95 + $2 handling to Sul-
livan Publications, 1134 Montego Road West, 
Jacksonville, FL32216. 

REPS, technique de creation de tissage tradi-
tionnel et moderne, (French). 157 pages, pho-
tos, designs, schemes, $8. Postage $2. 
French-English Weaving Glossary, $1.50. 
Postage $.50. Bibiane April Proulx, 176 rue 
des Frenes, ouest, Quebec, G1L1G5 Canada. 

TEXTILE-FIBRE FORUM covers all the textile 
arts in the Australian region, and includes New 
Zealand, plus an international flavour. It is a 
high quality, 60-page, colour magazine. Sub-
scribe at US$13 for three issues to A.F.T.A., 
Sturt Crafts Centre, PO Box 192, Mrttagong, 
NSW 2575, Australia. No extra cost for over-
seas mailing; 2-year subscription is US $24. 
For a sample issue send US$5 for an airmail 
copy. Make checks payable to A.F.T.A. Appears 
three time a year; a truly exciting publication. 

WARPING BACK TO FRONT by Louise E. 
Fredrickson & Linda Stevens-Sloan. Detailed 
instructions, illustrations for 1 or 2 people. Send 
$10 + $1.50 s/h (Floridians add sales tax) to 
Linda Stevens-Sloan, 3535 Old Lockwood 
Rd., Oviedo, FL 32765 (dealer inquiries wel-
come). 

• Pre-wound warp kits give you 
2 scarves for $22.00 postpaid 

• Aunt Harriet's Letters $10.00 
a one year subscription. 

Send long self-addressed stamped 
envelope to: He i r looms 

< 0 » Dept. HW3 
« @ Κ P.O. Box 315 

T H e | i x . OR 97835 

VIRGINIA WEST 
WEAVERS' WEARABLES 

40 original designs for stylishly simple handwoven gar-
ments $8.00 post paid 

DESIGNER DIAGONALS 
JUST rVBUSHCDI 

A portfolio of patterns for handwoven bias clothing 
$12.00 post paid 

THE VIRGINIA WEST SWATCH BOOK 
A limited edition, elegant swatch collection of designer 
fabrics $60.00 post paid 

Available at your favorite weaving shop or from: 

VIRGINIA WEST 
2809 Qrasty Woods Lane. Baltimore, MD 21208 
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SOFTWARE 
MINDWEAVE1.42X. 65,536 colors, $250. 
MINDWEAVE1.42. 136 colors, $180. Now 
twice as fast! IBM EGA/VGA compatibles. Most 
visually true-to-life with 99 thread widths, spac-
ings, texture, and continuously variable magni-
fication. Easy to create simple to very complex 
fabric designs. Up to 32 harnesses, 64 
treadles, dobby. 2000 ends, 2000 picks. Over 
100 B&W, color printers. Unlimited customer 
support. Free information. Mlndsun, Dept. H, 
RD2, Box 710, Andover, NJ 07821. (201) 398-
9557. 

SW1FTWEAVE v3.0 the most powerful de-
sign/analysis software for Macintosh comput-
ers. 1000 warp/weft ends, 32 treadles/har-
nesses. 32 grey shades, 256 colors on color 
Macs. 8 viewing/printing scales. Color printing 
on ImageWriter II, LQ. Exports MacPaint and 
PICT files. Imports MacPaint files for analysis. 
Designs for multiple and direct tie-up looms. All 
draft components in one window. Easy to use, 
full tutorial. Cut and paste. Repeat, Reflect, 
Flip, Shift, Wrap, and other features. Requires 
MacPlus & up. $175. Send SASE for info, 
diskette for demo to Robert W.H. Sinkler, PO 
Box 67, Crystal Bay, MN 55323. 

THE WEAVER. Still the standard multi-harness 
weaving drawdown program for the Apple II 
series microcomputers. Features color, magni-
fication, rising and sinking sheds, interactive as 
well as automatic treadling, databasing of de-
signs and beautiful printouts. Send $49.95 for 
disk plus manual. For complete information 
contact Compucrafts, PO Box 326, Lincoln 
Ctr., MA 01773. Ask about our software for 
Cross Stitchers! 

EAVER FRIENDLY 
Discover AVL 
Weaving Software 

IBM 
GENERATION II—AVI/S original software 
I^Thas been updated to 24 harnesses. Fast and 
powerful, Gen II is available for either EGA or CGA. 

EAVE P L A N N E R - T h e easy-to-use soft-
ware for alt weavers. Now available in a spar-

kling EGA version with over 100 colors. 

MAC 

f ESIGN A N D WEAVE-Europe's most 
popular program comes to America. Features a 

new manual with an excellent tutorial. Works on all 
Macs-Plus, SE and II. 

APPLE II 
/ ^ E N E R A T I O N II—Provides all the tools you 
% p need to create weaves up to 16 harnesses. 

All AVL programs inltrfacr with tilt AVL Compu-Dobby 
loom. 

Send $2 for a complete catalog 
AVL Looms 
601 Orange St., Dept. #2 
Chico, CA 95928 

AMIGA DESKTOP WEAVING. 
WEAVE-IT and WEAVE-IT PLUS for the 
Amiga 500,1000 & 2000. WEAVE-IT is a 
full-featured weaving program that is 
compatible with a full range of Amiga 
graphics and desktop publishing software. 
Up to 12 harnesses-14 treadles. WEAVE-IT 
PLUS includes utilities to calculate and 
print, warp, weft and sett (US and Metric). 
WEAVE-IT $69.95 US. WEAVE-IT PLUS 
$84.95 US. Shipping and handling $5 US. 
For orders or further information contact: 
Joyce I. Peck, Box 1051, Qualicum Beach, 
B.C., Canada VOR 2T0. (604) 752-3364. 

SUPPLIES 

5 $AVt Hefty 

We are the Rug Weaving specialists. Our large 
volume means lower, discount prices. We carry 
a large selection of beautiful cotton rags on 
coils, 8/4 cotton warp, rug filler, loopers, braid-
ing equipment and more. We pay shipping! 
For catalog and samples send $1.00 handling 
to: GREAT NORTHERN WEAVING, P.O. 
Box 361B Augusta, MI 49012. 

JARPENOS L 
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THE NEW YARN 
CALCULATOR: a time 
saving, informative 
weaving utility program 
that computes your warp 
and weft needs. Runs 
on Apple and IBM 
compatibles. IBM 
version now comes with 
NOTES (a data base for weavers). Enter 
information about projects and retrieve it by date 
or name. Price for Apple or IBM version $65. 
BAKER BUSINESS SERVICES, 15 Fenton Ave., 
Lynn, MA 01905. For more information send 
LONG SASE to same. For orders only: 
1-800-662-3677. MC/VISA 

HE WEAVING STUDIO 

Send SASE for 
ordering information 

Yarn, looms, spinning 
supplies, books, classes 

& woven items 

5% off sug. retail price of 
any floor loom purchase 

Schacht-Norwood-Harrisville 

The Weaving Studio 
812 S. Summit 

Iowa City, Iowa 52240 
319/338-1789 

BASKETMAKING SUPPUES. Excellent reed, 
hoops, handles, books, kits. Classes. Retail. 
Wholesale. Catalog $1. (refundable). The 
Basket Works, HW, 4900 Wetheredsville Rd., 
Baltimore, MD 21207. 

BASKETRY SUPPLIES, BOOKS, classes. 32 
page catalog—$1 (refundable). Caning Shop, 
Dept. IWP, 926 Gilman St., Berkeley, CA 
94710. (415) 527-5010. 

NYLON EDGING, (Chiffon). Send self-
addressed stamped envelope for color 
samples to: Mar-Var, 1614 E. Workman Ave., 
WestCovina, CA91791. 

QUALITY BASKETWEAVING & chairseating 
supplies, books, kits. Catalog $.50. Prompt. 
Low prices. Retail/wholesale. Ozark Basketry, 
Box 9G, Kingston, AR 72742. (501) 665-2281. 

SHIPPING FREE on all looms, wheels and 
equipment orders over $150. Yarn discount 
program. Free brochure. Quick, careful ser-
vice. Webs, PO Box 349, 18 Kellogg Ave., 
Amherst, MA 01004. (413) 253-2580. 

WHICH YARN? WHAT SETT? Lists of yarns, 
yardages, setts and much more. $5 ppd. Eliza-
beth, HC 4, Box 651, Blanco, TX 78606. 

Π ^ KNOTS & TREADLES ^ % 
101 E. Pittsburgh Street · Delmont, PA 15626 

(412)468-HANK · CATALOG 3 - . 2 5 Stomp» - i 
SHEEP on Everythlngl Barettes. Pins. T-Shirts.^ 

JO Wlndsocks, Sweaters. Notecards...MUCH MORE! Z 
Z VHS Video Rental Library via UPSI · Dyes 
< SHEEP Print Fobrics (Swatches $5) § 
>- Large Assortment SHEEP Stickers - $3 2 
KWeoving & Spinning · Supplies & Equipment/! 

F I B E R A R T S 
■ W O R K S H O P ■ 

Your affordable source for looms, spinning 

wheels, knitting machines, yams, fibers, 
rags, dyes, mordants, books, video 

rental/sales and classes. 

Catalog/newsletter subscription $2 

P.O. Box 483, Midlothian, VA 23113 

(804)744-FLAX 

[(804)744-3529] 

393 MASSACHUSETTS AVE 
ARLINGTON. MA 02174 

(617)646-4453 

it. cc tu 

o o<r 
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Spider Silk Shows 
Promise 

In research that could pro-
vide new materials for high-
strength cables, bulletproof 
vests, and sutures, scientists 
have turned to one of the most 
delicate-looking fibers in na-
ture: silk spun by spiders. 

Researchers want to learn 
more about the gossamer 
threads because they offer an 
apparently unique combina-
tion of great stretchability and 
strength. Some day, scientists 
hope, spider genes will be cus-
tomized to produce silks with 
characteristics most needed 
for various uses, maybe even 
clothing. 

Spiders themselves cus-
tomize their silk. A spider 
may produce half a dozen 
kinds for a variety of jobs, 
each silk coming from a differ-
ent gland. Several kinds are 
used in webs. Another, called 
dragline silk, is what spiders 
use to dangle from the ceiling. 
Still another is used to make a 
cocoon for eggs. 

In contrast, silkworms spin 
only one kind of silk, said 
David Kaplan of the U.S. 
Army Natick Research, 
Development and Engineering 
Center in Natick, Massa-
chusetts. 

Some spider silk is nearly 
as strong as Kevlar, a syn-
thetic fiber used in bulletproof 
vests, said Randy Lewis, head 
of the molecular biology de-
partment at the University of 

Wyoming in Laramie. To snap 
a dangling 12-inch piece of 
dragline silk, for example, it is 
estimated that one would have 
to hang another piece of silk 
from it approximately 10,000 
miles long. 

Much of the work so far 
has focused on the dragline 
silk of the golden orb-weaver. 
Found in Florida and Central 
and South America, the spider 
is named for its yellowish 
webs, which can be up to 6 
feet wide. 

Kaplan, Stephen Lom-
bard!, and Wayne Müller have 
determined the detailed chemi-
cal makeup of the dragline 
silk, and are using that infor-
mation to seek the gene that 
directs production of the silk. 

Lewis, whose work is sup-
ported by the federal Office of 
Naval Research, believes he 
has found the gene. He is now 
determining its chemical 
details. 

Finding a silk gene is im-
portant because researchers 
can then insert it into bacteria 
or some other organism that 
can churn out the protein that 
makes up the silk far faster 
than spiders do. That will 
allow further study of the pro-
tein, to find out why it is so 
stretchable and why it has 
other properties of interest. 

Knowing the gene should 
also allow scientists to alter it 
someday so that the resulting 
silk will perform better in par-
ticular applications. 

One possibility is light-
weight but strong fiberglass-
like materials, which might be 
useful for aircraft skin, hel-
mets, and other applications. 
Another potential use is su-
tures. Spider silk appears not 
to provoke an immune-system 
reaction from the body, and it 
contracts when moist, which 
could keep stitches snug 
during the healing process. 

Still another possibility, if 
it can be produced cheaply 
enough, is clothing. Apart 
from being as supple as regu-
lar silk and more elastic, 
spider silk has an "incredible 
sheen to it, almost a metallic 
sheen" that suggests mother-
of-pearl, Lewis said. 

—Associated Press 

Beware the Burr 
A Burr is quite a common seed 
That looks just like a 

centipede, 
When, in the combing, it 

uncoils 
And spreads itself among 

your noils. 
When you observe them first, 

no doubt 
You do your best to pick them 

out; 
But in the end you'll find it 

wiser 
To send them to the carboniser. 
For, if they're woven in a shirt, 
Men scratch themselves until 

they hurt; 
And if girls get them in their 

undies 
They musn't go to Church on 

Sundays, 
For, when they're kneeling 

down in prayer 
They shouldn't scratch 

themselves and swear. 
—Candace Crockett, The 

Complete Spinning Book (1977) 
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Some people see their fu-

ture looming before them, and 
others see it weaving. 

—Salt Lake Tribune, July 29, 
1989 

For peat's sake 
A company in southern 

Sweden is extracting fiber 
from ancient peat deposits for 
use in clothing. (Peat is 
decomposed and compressed 
vegetation, hundreds or thou-
sands of years old, which, 
with adequate heat and pres-
sure, eventually turns into 
coal. It is found primarily in 
bogs in many parts of the 
world.) Peat has several com-
mercial uses (as fuel and peat 
moss, for example); the 
Swedish company extracts the 
fiber left over after the peat 
has been processed for other 
purposes and prepares it for 
spinning. 

Blended with other natural 
fibers, peat fiber can enhance 
numerous types of yam which 
are appropriate for clothing. 
Proponents of this "new" 
fiber claim its natural proper-
ties can provide some protec-
tion against harmful radiation 
and pollution. They also say it 
inhibits bacterial growth, so 
that when used in clothing, it 
helps prevent the unpleasant 
effects caused by sweat. Peat-
based fabrics have some natu-
ral fire resistance and produce 
no noxious fumes. These at-
tributes make peat fiber appro-
priate for use in paint and 
building materials, as well. 

Whether Or not the health 
benefits prove accurate, peat 
fiber is an interesting new al-
ternative for spinners and 
weavers to incorporate into 
their yarns and textiles (it cer-
tainly sounds appropriate for a 
bog jacket!). Raw peat fiber 
(beige and brown) and peat-
based yam and tweed can be 
purchased from Alma Torvtex-
til, Johannes Kloss, Lahult S-
31071, Rydobruk, Sweden. 

—contributed by Janet R. 
Moodie, Ashton, Cornwall, 

England 
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Shawl brings 
record price 

The Wool Wizards of 
Dauphin County, Pennsyl-
vania, made a record-breaking 
quick buck for 107 minutes of 
frenzied effort that produced 
the winning shawl in the Penn-
sylvania Farm Show's 1989 
Sheep to Shawl contest. The 
shawl was auctioned off for an 
amazing $1600 to a satisfied 
buyer, who claimed, "It was a 
fair price. They worked hard 
for it." The team earned about 
$14.95 per minute of work on 
the shawl. 

The Wool Wizards beat out 
eight other teams of five, 
using the same techniques em-
ployed by artisans centuries 
ago, clipping, spinning, and 
weaving their way to victory. 

"There's a lot of things 
we're looking for in the 
teams' work," said judge 
Carol Woolcock of The Man-
nings in East Berlin, Pennsyl-
vania, "how the sheep is 
sheared, consistency of the 
thread so the final product 
looks even, design, and time." 
The competition is stiff, she 
said, but the contestants are 
good-natured and respect each 
other's abilities. 

Each team may have made 
the shawl three or four times 
before the actual contest, said 
Mary Grim, coordinator of the 
contest. "They're all very seri-
ous about this, and each team 
must have demonstrated or 
competed in at least two 
events during the past calen-
dar year before they get this 
far," she said. 

—The Express, Lock Haven, PA, 
January 1989, contributed by 

Edith K. Greiner, Presque Isle, 
Maine 

Protecting old 
textiles 

In handling, storing, and 
mounting old textiles, keep 
them as free as possible from 
stress. Stress can result from 
stretching or pulling fabric too 
tightly, especially when 
mounting it. Inadequate sup-
port is also harmful; a large 

textile can pull apart from its 
own weight when hung from 
one edge. Securing the textile 
to a backing of material which 
expands and contracts differ-
ently as humidity changes can 
also cause damage. 

Stress can also be caused 
by placing a wrinkled or 
puckered fabric at the bottom 
of a stack of heavier textiles, 
causing permanent creases 
that weaken and can even 
break fragile yarns or fibers. 
Also avoid folding a textile, 
which forms creases and can 
cause exposed surfaces to 
react differently to humidity 
than interior portions. 

—Smithsonian Institution 

The Weaving 
Project 

The Weaving Project 
offers a new direct market for 
Dineh (Navajo) weavers, thus 
helping preserve their tradi-
tional culture by promoting 
self-sufficiency. Dineh women 
coordinate and run the project 
as a weaving collective which 
serves more than 75 weavers 
from Teesto, Big Mountain, 
Mosquito Springs, and Cactus 
Valley on the Navajo Reserva-
tion. Four generations of 
weavers are represented. 

Survival has always de-
pended on sheep, and Dineh 
women rely on their weaving 
skills to help support their 
families. By eliminating the 
middleman, the cooperative 
provides direct compensation 
to the weavers for the time 
they invest in producing and 
processing their wool. The 
project provides special sup-
port for weavers living in iso-
lated regions, who have not 
had ready access to conven-
tional markets. 

Working through the 
cooperative, Dineh weavers 
set their own prices and re-
ceive 100% of the amount 
they request; to cover ex-
penses, The Weaving Project 
adds 10% to the retail price. 
For information, contact Sarah 
Katenay, Weaving Resource 
Center, PO Box 865, Kykot-
smovi,AZ 86039. 

PRODUCT NEWS 

The Textile Detective publishes teacher directories listing 
people who offer workshops and lectures on basketry, quilting, 
surface design, weaving, spinning, and dyeing. Groups wishing to 
find instructors receive the addresses, phone numbers, and brief 
summaries of lectures and workshops offered by teachers willing 
to travel to their geographic area. For an order form for the direc-
tories or a Teacher Registration Form, send a long S ASE to The 
Textile Detective, PO Box 422, Andover, MA 01810. 

In October 1989, the Oregon School of Arts and Crafts was 
granted accreditation by the National Association of Schools of 
Art and Design. It is now the only professionally accredited, inde-
pendent postsecondary crafts school in the United States. 

The Taunton Press has purchased the Folkwear Pattern Com-
pany from Barbara Garvey, who will continue as consultant. The 
Folkwear Pattern Company features a line of sewing patterns for 
classic ethnic garments and period clothing. Jan Wahlin, publisher 
of Threads magazine, plans to offer the patterns through advertise-
ments in the magazine and to distribute the patterns to specialty 
retail outlets. 

Silk City Fibers announces its new " 1990 World Culture 
Colorlogue", which includes an addendum of 32 cards, available 
for $ 19.95. Among the new yams offered by Silk City are La 
Scala, 50% cotton/50% viscose; Cotton Chenilla, available in 15 
popular interior design colors; Martinique, a rayon/cotton/linen 
blend in warm earthtone colors; Copacabana, an exciting multi-
colored viscose novelty yarn wrapped around a black novelty cot-
ton; Avantini, a finer weight version of the popular Avanti line; 
Gypsy, a softly spun cotton spiral with a subtle black binder in 12 
exotic variegated combinations; and two new cotton Perles, 5/2 
and 3/2, in 63 colors to go with the colors forecasted for 1990. hi 
addition there are an exciting variety of new colors for existing 
yarns. Write to Silk City Fibers, 155 Oxford St., Paterson, NJ 
07522, or call 1-800-942-SILK. 

Dyed silk yarns are now available from The Silk Tree. Fifty-
one beautiful colors are offered for 100% silk and silk/wool blend 
yarns in eleven styles, including boucle, tussah, cord, and 
bourette. Custom color dyeing is also available. For samples and 
a color chart, send $5 to The Silk Tree, Box 78, Whonnock, 
British Columbia, VOM ISO, Canada, or call (604) 462-9707. 

Gunnel Öresjö of The Swedish Weaver announces a full-
color line of cottolin available by the tube or in smaller quantities. 
She also offers a Project of the Month that comes with an already 
measured warp and weft and instructions for learning a Swedish 
weave. Write to The Swedish Weaver, PO Box 1148, Loveland, 
CO 80539-1148. 

Basketry photos and proposals are wanted for The News 
Basket Annual to be published in January 1991. The Annual will 
survey all traditional and nontraditional basketry forms as well as 
those that straddle or expand the definition. The deadline is May 
15, 1990. Send SASE for guidelines to Shereen LaPlantz, 899 
Bayside Cutoff, Bayside, CA 95524. 

The Weavers Friend, a biannual publication for rag rug 
weavers will begin publication in 1990. For information, write to 
Janet Meany, 5672 North Shore Drive, Duluth, MN 55804. The 
Journal of the Newcomb Looms Historical Society is devoted to 
the history of the Newcomb Loom Company and other rag rug 
loom manufacturers in the late nineteenth and early twentieth cen-
turies. For information write to Theresa Lee Trebon, 913 Mill St., 
Snohomish.WA 98290. 
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IPUT ON my suit last month and 
went to New York to act like a 

publisher. In between appoint-
ments, I found a couple of free 
hours to go to the Metropolitan 
Museum to see a stunning exhibit 
of costumes from the Napoleonic 
era. 

The show covered the years be-
tween about 1770 and 1825. There 
were hundreds of ensembles, both 
for men and women, including gar-
ments for which there aren't mod-
ern equivalents: redingotes, bod-
ices, fichus, and such. An eigh-
teenth-century woman's "after-
noon" dress typically consisted of a 
voluminous underskirt; a bodice or 
blouse with long sleeves, full at the 
top and tapering down over her 
knuckles; a sleeveless, open-fronted 
overgarment; a shawl; long silk 
stockings; pointy shoes; and a reti-
cule (very fancy little purse on a 
string; wonder what she kept in it? 
mad money? lipstick?). A gentle-
man's attire was equally elaborate: 
coat, waistcoat, shirt, lacy neck-
piece, knee pants, stockings. Even 
the clothes worn daily by the 
"rabble" revolutionaries were more 
complex and decorative than what 
you'd find in my closet. 

The show was organized chrono-
logically, and the commentary 
pointed out how social change af-
fected fashion in the volatile years 
of the Revolution and the Empire. 
In the years before 1789, the upper 
classes wore silks, cut velvets, laces, 
and hand-embroidered goods in 

showy patterns and colors, with 
much intricate detailing. Just after 
the Revolution, everything was red, 
white, and blue, and gentlemen 
gave up their pantaloons and long 
stockings for simpler long trousers. 
EKiring the Empire, women donned 
slim, white bosom-baring gowns, 
looking like so many living cary-
atids. A brief but hilarious period of 
reaction among the young resulted 
in nineteenth-century "punk", with 
outrageously colored, patterned, 
and shaped outfits, complete with 
little royal blue granny-style sun-
glasses. As Napoleon's delusions of 
grandeur grew, ladies and gentle-
men of the court dressed in longer 
trains, finer silks, more elaborately 
gold-figured velvets. 

The show was amazing for the 
sheer volumes of beautifully pre-
served garments. The curating 
(with the help of Diana Vreeland) 
was exceptional. The commentary 
included thorough and accurate fab-
ric descriptions and historical notes. 
It was exemplary but for one large, 
unanswered question: Where did all 
that cloth come from? 

As I wandered through hall after 
hall, craning my neck and throwing 
my back out to get close enough to 
see weave structure and fabric 
detail without being reprimanded 
by those tough New York guards, I 
felt I was winding my way through 
throngs of ghosts—ghosts of un-
known spinners and weavers. 

These clothes were created 
during the earliest days of the In-

dustrial Revolution. Weaving was 
just beginning to move from the 
leasehold to the city; spinning was 
just evolving from the simple single-
flyer wheel to the jenny or the cot-
ton mule. The fabrics in this show 
were created by men and women 
working alone with hand tools or in 
rudimentary factories on equipment 
that demanded much hand control. 
And, dear reader, we're talking 
about flawless fabrics—wools as 
fine as muslin, cottons as sheer as 
chiffon, yards and yards of bobbin 
lace as delicate as nylon net, full-
length silk coats embroidered all 
over by hand in tiny, precise pat-
terns. We're talking about hundreds 
of lifetimes of work, just in this one 
exhibit. 

After struggling with a 60-e.p.i. 
linen warp that just wouldn't work, 
and taking six months to get a 50-
e.p.i. wool warp off my loom be-
cause I could weave only a few 
inches an hour, this show left me 
stumped. Why do I bother spinning 
and weaving? I don't begin to have 
the skills, the standards, or the com-
mitment of these weavers of the 
past. If they had had the luxury of 
spinning and weaving for fun, as I 
do, what kinds of cloth would they 
have created? If I pride myself on 
simple 20-e.p.i. kitchen towels such 
as the ones I'm working on now, 
what did my weaving forebears feel 
when they handed over 30 yards of 
perfect 100-e.p.i. dimity (with hand-
spun cotton warp!) to a court seam-
stress? What would I feel if I could 
equal their efforts? Why don't I 
bother to try? Why do I settle for 
slubs in my finer cotton handspun 
yarns, and kid myself that they add 
charm? 

These are questions I asked my-
self as I walked down Fifth Avenue 
in the snow, past whooshing buses 
and honking automobiles, to my 
hotel with electronic locks and com-
puterized billing systems and tele-
phones in the John. ♦ 

Linda Ligon is HANDWOVEN'S peripatetic 
publisher, so-so spinner, and willy-nilly 
weaver. 
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Time 

Machine 

by Linda Ligon 



ύ 

2. 4 & 6 ply in 8 earthy 
natural wool colors. 

natural white wool in 
various weights and plies 

2 & 4 ply wooly Berber 
yarns in 6 rustic colors. 

2 & 4 ply top dyed 
Berber in 6 tweed 
colors. 

sturdy 3 ply wool 
in 16 subtle shades. 

fine 2 ply wool for warp 
or weft in 28 custom 
dyed colors. 

the Heavyweight-
a bulky wool yarn 
in 10 bold colors. 

soft, pure wool clothing 
yarn in 8 undyed natural 
shades & 18 muted colors. 

all wool novelty yarns 
in 12 colors to coordinate 
with our fine 2 ply and 
soft clothing yarns. 

»? carded wool in 5 
natural and 9 dyed 
colors. 

Send $5.00 for Sample Cards 
Dealer Inquiries Invited 

3737 Main Street, Dept. H 
Philadelphia, PA 19127 

A Tradition in Spinning Since 1880 

silk cotton wool blends 
■ ■ ■ ■ 

^^^^^^^^S M 
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C R Y S T A L P A L A C E Y A R N S 

choose from more than 60 different yarns, 450 to 15000 ypp. available 
on cones and in skeins through fine yarn stores, wholesale inquires, 
write: CRYSTAL PALACE YARNS, a division of straw into gold, 
department HW9, 3006 san pablo avenue, berkeley, California 94702 

J-Comp—Not Just 
Another Pretty Interface 

It would have been easy to build just another computer-assisted loom. But J-Made 
decided to build the best one, just the way we do with our other J-Made looms. We 
looked at the problems weavers were having using computer-assisted looms, and 
came up with solutions that truly bring handweaving into the future. Solutions like: 
• extremely light, balanced treadling so 

your legs don't get tired 
• sheds are completely balanced 

vs. lamm weights 
•no harness float 
• weaves everything 

from delicate silky lace 
weaves to heavy rugs 

• do direct tie-up without 
having to go through 
the computer 

• quiet operation, no 
solenoid clacking 

• all parts fully tested before ^ ^ ^ ^ 
shipping. ^^M [.Γ 

Andofcourse there's more. For more information on J-Comp and ^^^Λ I · , 
other fine J-Made looms, send Si.50 for loom catalog. For ™^^w Γ# 
accessories catalog send SI. 00 to J-Made Looms, P.O. Box 452, L M^ 
Oregon City, OR97045, (503) 631-3973- ^ . ^ Α * 
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Tricks of the Trade 

Transferring heddles 
I store heddles on large safety pins 

(such as diaper pins) put through the top 
and bottom holes of the heddles. I slide 
the pins through the heddles while they 
are still on the rods, then remove the hed-
dles and close the pins. Fifty to 60 heddles 
will fit on each set of pins, or you may 
prefer to keep them in groups of 10 or 20 
for easy counting. 

Andrea Amodeo, Readsboro, VT 

Uniform width 
I recently wove a thin inkle band that 

had to be exactly 2" wide to go through 
guitar-strap hardware. It is hard to main-
tain an even width on an inkle that is not 
densely warp-faced but I found the ideal 
tool—my 6" notched metal hem marker 
(also called a sewing and knitting gauge). 
It has one fixed pointer and one movable 
pointer that I set at 2". It was easy to 
measure the width of the band after every 
few picks of weaving to make sure it was 
not stretching or pulling in. 

Catherine Schaefer, Boulder, CO 

Lost tape measures 
Because I often used to misplace my 

cloth tape measure while weaving, I de-
vised a way to keep track of it. I used an 
ordinary snap setter to set one half of a 
snap at the end of the tape and the other 
half far enough away so that when the 
halves are snapped together, the tape 
forms a loop that fits around the breast 
beam of my loom. Now when I need to 
use the tape, I just flip up the end and 
measure, and it hangs conveniently out of 
the way the rest of the time. 

Jeanne Stanwood, Castle Rock, CO 

Knit your own bias tape 
Many of the projects you feature in-

clude handknit bias tape; I have found 
that this can be easily made on a knitting 
machine as follows: E wrap cast on de-
sired number of stitches on the needles 
farthest to the left (I use 7 stitches). *Knit 
two rows, decrease one stitch on the left 
and increase one stitch on the right.* Re-
peat between asterisks. The work will 
"walk" along the machine from left to 
right due to the increasing and decreas-

ing. When you run out of needles on the 
right, simply remove the stitches and 
rehang them on the left. 

Brucie Adams, Laramie, WY 

No more knots 
After miscalculating the amount of 

yarn required on spools for sectional 
beaming, I couldn't face fixing a lot of 
knots. I tried Fabric Glue Stick on the yarn 
ends as I untied them. I put glue on my 
index finger and applied it to the loose 
end, at the same time twisting it around 
the other yarn end in the same direction 
as the twist in the yarn. This worked so 
well I tried it on my next warp, cutting out 
all knots as I was winding spools. The 
yarn went through the tensioner and 
wove just fine. Because the glue is water 
soluble, it comes off when you wash the 
yardage. 

Carol Perkins, Alexandria, VA 

If you've discovered a nifty idea, hint, or trick that 
you think your fellow weavers would find helpful, 
we'd love to pass your good ideas along through 
"Tricks of the Trade". If we use your trick, we'll send 
you a handy little weaving tool. Send to "Tricks of 
the Trade", Interweave Press, 306 N. Washington 
Ave., Loveland, CO 80537. 
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