


Crafted Looms for th< 
Caring Weave 

h. 
NOT SOLD THROUGH DEALERS 

NO EXPOR 

Mr. Gilmore, the originator of push 
up type harnesses and floating type lams, has been weavin, 
and building looms for over 54 years. Constantly improved since 193( 
his looms are the ultimate in craftsmanship. 
Made mostly of hard eastern maple, these looms are available 
in 26 " , 3 2 " , 4 0 " , 4 6 " and 5 4 " , 4 and 8 harnesses. 

(Illustrated is the 4 6 " 8 harness loom) 

Free Brochure GILMORE LOOMS SINCE 1936 
1032 N. Broadway, Stockton, CA 95205 



March/April 1991 
Volume XII, Number 2 

On the Cover: 
These fabrics from 
Sharon Alderman's 
Swatch Collection 
#23 were inspired 
by a stormy Cape 
Cod beach. For 
details, see page 34. 

The Instruction Supplement is located 
between pages 84 and 96. 

COLUMNS 
37 Beginner's Corner: Fine Yarns 

Can Weave Up Quickly 
by Janice Jones 

104 Communiqué 
edited by Bobbie Irwin 

DEPARTMENTS 
2 Editor's Page 

5 Letters 

13 Books, Etc. 

21 Tricks of the Trade 

29 Calendar 

38 Dear Tabby 

108 Advertisers' Index 

Handwoven 
FROM INTERWEAVE PRESS 

22 Shoestrings, Film Cans, and Other Good Things by Margaret Gaynes 
Tools from almost anywhere can be put to good use at the loom. 

34 Swatch Collection #23 by Sharon Alderman 
Reflections of a stormy Cape Cod beach. 

40 Profile: Helen Wood Pope by Helen von Ammon 
This California weaver designs fabric swatches so that others may be inspired. 

45 Summer & Winter: A Champion Weave 
This special HANDWOVEN feature explores this versatile weave, with designs by Mary 
Bentley, Janice Jones, Jean Scorgie, Marianne Steiner, Bevrly Strempel, Donna 
Sullivan, and Mark Wilhite. 

46 Coaxing Four Blocks from Four Shafts by Donna Sullivan 
An excerpt from Summer and Winter: A Weave for All Seasons 

51 Polychrome Summer & Winter by Carol Strickler 
Try this treadling technique for a lively multicolored fabric. 

56 Designing in Blocks for Summer & Winter by Carol Strickler 
In designing with this unit weave, more shafts mean more fun. 

58 Symmetrical Designs by Philis Alvic 
Push the possibilities with this simple design technique. 

61 Single Three-Tie Unit Weave by Donna Sullivan 
This close cousin to summer & winter offers exciting challenges. 

65 Celebrating the Diversity of Summer & Winter: A Gallery compiled by 
Sarah Saulson 
Weavers from around the country share their summer & winter interpretations. 

71 Computers in Weaving 
HANDWOVEN explores the place of technology in handweaving. 

72 An Overview: What's All the Fuss about Computers? by Sigrid Piroch 
This computer enthusiast explores various aspects of computer-assisted weaving. 

76 Computer-Assisted Loom Hardware 
A resource guide to computer-assisted looms. 

78 Computer-Assisted Weaving Design . . . With a Mat-Board Loom by 
Eleanor Best 
Both high tech and low tech play a role in this design process. 

80 The Tapestries of Lois Bryant by Nell Znamierowski 
In these tapestries, the computer is a vehicle for artistic expression. 

82 Fabrics for Interiors #17 by Constance LaLena 
Simple pleasures for the bath. 

106 Fifth International Textile Design Contest by Nell Znamierowski 
This annual contest celebrates the importance of textiles. 

HANDWOVEN is published five times a year in January, March, May, September, and November. Subscription price is $ 2 1 / y e a r in the U.S. and $26 (U.S. 
funds)/year in other countries. HANDWOVEN subscriptions are available in Australia and New Zealand from the following agents: Australia—Kirsten 
Yarns Pty. Ltd., P.O. Box 197, Canterbury, Victoria 3126; Mill Hill Books, P.O. Montville 4560, Queensland; Magnolia Books, 16 King Street, Balmain, 
New South Wales 2041. New Zealand—Books Unlimited, P.O. Box 9540, New Market, Auckland 1; Fibre Flair, Main Rd., P.O. Box 39, Waikanae. 



Editor's Page 
Every weaver knows that mending errors is one of the realities of making cloth. 

While home visiting my parents, I helped my dad repair errors in some cloth he had 
woven for my mom. My sister remarked that she couldn't understand how I could 
stand to do such a tedious task. Interestingly, what appeared to her as a loathsome job 
was to me just part of making a piece of cloth right. 

I have one of those dogs on my loom now. The warp is a handspun silk singles. 
Beaming was a test of patience—lots of broken warp threads, every thread twisting 
around its neighbor. Weaving finds me with a dozen weighted warps hanging off the 
back and broken threads each time I advance the warp. I keep weaving and fixing 
and fiddling around. I've woven 24" in 6 hours! What keeps me going? I know that 
this will be beautiful cloth if I can continue to be vigilant. 

In these first sober days of the new year as the nation and the world engage in 
war, I find myself taking solace in my crafts. I've found a need to keep my hands busy 
with knitting, spinning, or weaving. Instead of the usual intensity of needing to get 
something done, I have no goals nor deadlines to meet. I'm working for another rea-
son. I find that as the world becomes more unstable and unsure, working with my 
hands becomes a kind of meditation that leaves me space to reflect. In it, I can be 
alone with my thoughts. 

While the bigger issues seem out of my control, I'm comforted by simple, mun-
dane problems which are within my power to fix. In these trying times, if s good to 
have some cloth to mend. 
With best wishes, 

JanePatrick 
Editor 

• Thank you! I've always known that weavers are helpful people, and working on 
this issue was no exception. Thank you to all the folks who took time out of their busy 
schedules to share what they know about computers. 
• Who are HANDWOVEN'S models? People often comment that they're glad that the 
models in HANDWOVEN look like regular people. Well, they are regular people! 
They're friends, local weavers, Interweave Press staff, even people we "pick up" at 
our favorite lunch spot. In this issue check out the fun-looking guy modeling the 
sweaters on page 54. He's our photographer, Joe Coca, whom we talked into getting 
up in front of his own camera. We got Joe's wife, Lee Peck, into the act to model the 
jacket shown on page 62, and you'll find yours truly peeking out from a stack of stuff 
on page 71. 

• HANDWOVEN'S wrapper. Your comments about how your magazine is arriving have 
been useful. The bound-on paper wrapper has caused problems for some of you, so 
with this issue we're trying a paper sleeve in hopes that your magazine will arrive 
without scratches and bruises. Please drop us a note if you're not satistifed with the 
condition in which your magazine arrives. Attention, Georgia readers: We don't know 
what happened to your state's magazines. If you haven't received your January/Feb-
ruary 1991 HANDWOVEN, let Donna Melton know and she'll put a copy in the mail to 
you. 
• Sensational Scarf Weaving Contest. Hundreds of scarves have arrived and are being 
cataloged and tagged. We're trying to process them as fast as possible, and we'll get 
an acknowledgment of receipt in the mail to you as soon as possible. 
• Wanted: 

September/October 1991—We'll be featuring weaving with natural materials, 
such as abaca, wheat, or found objects. If you're weaving with unusual materials or 
using them in unconventional ways, I'd like to hear about it. In addition, this issue 
will feature weaving of the Southwest. We'll explore historical as well as contempo-
rary fabrics. Please send your ideas and suggestions for articles and projects. 

November /December 1991—A special look at plain weave. In contrast to the 
high-tech thrust of this issue, we'll take an appreciative look at this most basic of 
weaves. 

January/February 1992—Felt and felted fabrics are wonderfully appealing and 
often surprising. I'm looking for interesting and unusual felt projects and ideas. 
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cMirnNc 

Your Yarn Store in a Box* has arrived! 
The fun has just begun! 

It starts by picking up the phone and dialing 1-800-341-0282. We'll give you 
friendly, helpful advice, answer all your questions and make sure you get what 
you want. 

You can plan your projects with over 95 styles of yarn.. .choose from over 
400 books...and order all the equipment you need—everything from bamboo 
knitting needles to enormous rug looms. (What's more, you can place your order 
without having to mail color snips or somehow try to describe the "pale, not-
quite-fuschia" color you like.) 

At least twice a year, you'll receive new and updated sample cards for your 
Yarn Store in a Box® along with The Halcyon News, a newsletter full of fun, facts, 
helpful tips and new product information. 

To get the fun started, get your own Yarn Store in a Box? Just send a check 
or money order for $33, payable to Halcyon Yarn (you'll receive a $10 credit once 
you've spend $50). 

Or, for more information and a free sample card, call 1-800-341-0282. 

Halcyon Yarn 
12 School Street, Bath, ME 04530 
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O M B B Y 

COMPUTER WEAVING 
HAS TAKEN ON 
A WHOLE NEW 

DIMENSION. 

The computer 

is the ideal tool to enhance 

your efforts as a handweaver. The 

Combby 8 adds an entire new 

spectrum of design possibilities 

to our two most popular looms; 

Baby Wolf and Mighty Wolf. 

Our goal has been to provide you 

with an affordable system which 

would enrich your hand-weaving 

and at the same time preserve the 

weaving process you're accustomed 

to. With this simple unintimidating 

adaptation, your skill and 

craftsmanship still remain 

of the utmost importance. 
S C H M I T T 

The Combby 8 

will work with 

the most popular computers 

including IBM compatibles, Apple, 

& Macintosh. And because our 

interface information is available, 

free of charge, to software writers, 

you have the unprecedented oppor-

tunity to choose from a growing 

variety of software programs to use 

with the Combby 8. 

For more information, write or call: 

Schacht Spindle Co., Inc. 

6101 Ben Place 

Boulder, CO 80301 

800-228-2553 

Handcrafts from Latin American Cooperatives 
Come and See Us At 

Fiber Forum '91 - March 22-24 · Helen, Georgia 
IILOOMinations - May 3-5 · Houston, Texas 

Midwest Weavers Conference - July 18-21 
W. Lafayette, Indiana 

Pueblo to People is a Non-Profit Organization. 
For a catalog call 800/843-5257. 

PUEBlOtoPEOPlE 
1616 Montrose Blvd. 
Houston, Texas 77006 
(713) 523-1197 

TOUCHING IS BELIEVING ! 

A loom is an investment 
in things most valuable. 

Today it's your money. 
Tomorrow it's your time. 
Be comfortable with your investment. 
Before you buy, 
Touch a Loomcraft 

Makers of 
• jack-type looms 
• maple, cherry and walnut 
• 30", 40", 45" weaving widths 
• 4, 6, 8 harnesses 

Write for your complimentary brochure and 
name of our dealer in your area. 

LOOMCRAFT 
Post Office Box 65 
Littleton, CO 80160 
(303) 798-6111 

names are the trademarks of their respective owners. 
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Letters 

Re: "Beginning Weaving" 
Few of your readers are likely to 

remember when a part of every school-
child's attire was long, black, cotton-
ribbed stockings into which the manufac-
turer, I believe, incorporated a thin spot 
on the heel where if the shoe rubbed (as 
most shoes did), there was soon a large 
hole. 

My father's time was limited, so some-
times he would make a whipping stitch 
around the edge of the hole and draw it 
together with a pucker. But most of the 
time, especially for my white Sunday 
stockings that buttoned to the top of my 
pantywaist, he would get out the wooden 
darning egg with wooden handle and do 
the most fantastic job of filling in the hole 
with a finely woven patch that was hardly 
noticeable. Watching the hole disappear 
fascinated me and by the time I was eight 
or nine, I had taken over the job of darning 
stockings. 

Later, in Camp Fire Girls, I found bead 
weaving to be more glamorous and cre-

ative, but it did not surpass the satisfac-
tion of neatly filling in that hole in the 
heel—my first weaving experience. 

Linda, your interesting article brought 
back many happy memories. 

G. Sally West, Edmond, Oklahoma 

Thanks for the family lore, Ma—you don't 
happen to have a few of those old stockings 
saved away somewhere, do you? —Linda 

Microwave-safe dye 
In response to Pat Richards' inquiry 

about dyeing in the microwave ("Let-
ters," January/February 1991), it is possi-
ble to dye safely in the kitchen microwave 
if you use KoolAid: 

1. Dissolve a package of KoolAid in 
approximately 1 Vi to 2 quarts of water in 
a large Pyrex bowl. 

2. Place 3 to 4 ounces of wet wool into 
the KoolAid mixture. 

3. Microwave on high for 10 minutes. 
4. Let mixture cool to room tempera-

ture. The cooled water will be nearly col-

orless; all of the color will have been ab-
sorbed by the wool. 

5. The wool can be washed and rinsed 
with hair conditioner with no loss of color. 

hue Carpenter, Seattle, Washington 

On weaving shop closures 
We in Atlanta know what it is to lose our 

weaving shop. We loved our fine friends at 
Dream Weaver who worked so hard, 
helped us so many times, listened to our 
problems, and let us eat our lunches with 
them. We all know what it is like to want to 
be surrounded by beautiful things and lov-
ing and generous people. We could always 
go to Dream Weaver and be greeted by a 
smiling face and fill our eyes with colors, 
our minds with fresh ideas, and our hearts 
with warmth. All at no price to us. How 
many times did we walk in, receive their 
riches, and walk out without a single pur-
chase in our hands? How many times did 
we purchase yarns from mail-order compa-
nies to save a few pennies? 

—continued on page 8 
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MACOMBER LOOMS 
P.O. Box 186 Beech R i d g e Road - York, Maine 0 3 9 0 9 - 2 0 7 - 3 6 3 - 2 8 0 8 

- E S T A B L I S H E D 1 9 3 6 -
Call or wr i te today for ou r new ca ta log . 
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louetl hollandia: spring all year 'round 
We can't promise blossoms in your garden this winter, but we can promise spring in your Hollandia 
whenever you weave! The Louet Hollandia has the remarkable ability to keep your warp tension 
constant, from start to finish, and from open shed to closed shed. That's where the spring comes in! The 
moving breast beam is spring tensioned and adjustable allowing the full five inch shed on even the most 
inelastic warps, without strain on warp or loom. This plus many other nice features makes the Louet 
Hollandia the smart choice. 

Louet Sales, R.R. 4, Prescott, Ontario, Canada KOE 1T0 (613) 925-4502 
Send $2.00 for our full 

colour catalog. 



louetl 
R.R.4 
Prescott, Ontario, 
Canada KOE 1T0 
613/925-4502 

Louet equipment is available from coast-to-coast through a network of 
dealers. It is a joy to experience their enthusiasm about our products. Go 
and have a look, and ask about our ever-expanding assortment of 
180 products. The following is a list of some of our dealers who have 
contributed to this ad. If you need names of dealers closer to you, or if 
you have a specific question, please write us. 

ARIZONA 
Mesa 
The Fiber Factory 
150 West Main Street 
(602)969-4346 

CALIFORNIA 
Hughson 
Bar-B-Woolies 
5308 Roeding Road 
(209) 883-0833 

Redding 
From Ewe to You 
224 Hartneil Avenue 
(916) 221-4217 

Sacramento 
Rumpelstilskin 
1021 "R" Street 
(916) 442-9225 

COLORADO 
Boulder 
The Weaving & Knitting 

Shop 
1708 Walnut Street 
(800) 262-5545 
(303) 443-1133 

FLORIDA 
Delray Beach 
Penelope's 
520 E. Atlantic Avenue 
(407) 272-1000 

ILLINOIS 
Harvard 
The Country Merchant 
2007 Island Road 
(815) 943-6510 

Woodstock 
Woodstock Wool 

Company 
8718 Bull Run Trail 
(815) 338-5279 

IOWA 
Cedar Rapids 
Ewe Knit Too 
500 1st Street SW 
(319) 365-4321 
(319) 393-7510 

Primghar 
Natural Fiber Nook 
RR #1 , Box 55 
(712) 757-3875 

MAINE 
Bath 
Halcyon 
12 School Street 
(207) 442-7909 

East Holden 
Mountainside Wool 
RO. Box 5560 
Route #2 
(207) 843-5793 

MICHIGAN 
Marshall 
Natural Fibers 
17519 L. Drive South 
(616) 781-8045 

Sterling Heights 
Sterling Fibers 
12436 De Grove 
(313) 978-8578 

MINNESOTA 
Avon 
Weaver's Cabin 
20578 317th Street 
(612) 845-7115 

Hayfleld 
Nancy Ellison 
Route 2, Box 197 
(507) 477-3569 

MONTANA 
Missoula 
Joseph's Coat 
131 W. Main Street 
(406) 549-1419 

Roundup 
The Ewe's Cottage 
RO. Box 672 
(406) 323-1708 

NEW HAMPSHIRE 
Gilford 
Ramblin Vewe Farm 
Boyd Hill Road #70 
(603) 524-4049 
(603) 524-2217 

Henniker 
The Fiber Studio 
Foster Hill Road 
Box 637 
(603) 428-7830 
(603) 524-2217 

NEW JERSEY 
Clinton 
Fiber Crafts 
38 Centre Street 
(201)735-4469 

Stockton 
Woodsedge Farm 
Bawne Station Road 
RO. Box 275 
(609) 397-2212 

NEW YORK 
Bainbrldge 
The Spinners Hill Shop 
Rd. #1 
Brackett Lk. Road 
P.O. Box 118 
(607) 843-6267 

Warwick 
Nature's Way Products 
122 Big Island 
(914)651-1435 

OHIO 
Clyde 
The Little House 
1927 North Main Street 
(419) 547-9210 

Penninsula 
The Ewe Tree 
61 Geoppert Road 
(216) 650-6777 

OREGON 
Ashland 
The Web'sters. Inc. 
10 Guanajuanto Lane 
(503) 482-9801 

Corvallls 
Black Sheep Weaving 
530 SW 4th Street 
(503) 752-0739 

Redmond 
The Old Creamery 
526 S.W. 6th Street 
(503) 923-4723 

PENNSYLVANIA 
Allentown 
Maple Tree Cottage 
3214 Cambridge Circle 
(215) 398-0142 

Delmonl 
Knots & Treadles 
101 East Pittsburgh 

Street 
(412) 468-4265 

East Berlin 
Mannings Creative 

Crafts 
1132 Green Ridge Rd. 
P.O. Box 687 
(717) 624-2223 

TEXAS 
Conroe 
Suzanne Roddy 

Handweaver 
1519 Memorial Drive 
(409) 756-1719 

VERMONT 
Pawlett 
Beau Monde 
Rt. #30. Box 687, 

N. Rupert 
(802) 325-3645 

VIRGINIA 
Tlmbervllle 
The River Farm 
Rt. #1, P.O. Box 401 
(703) 896-9931 

WASHINGTON 
Marysville 
The Wool Station 
4218 136th Street NE 
(206) 653-2604 

Seattle 
The Weaving Works 
1717 Brooklyn 

Avenue NE 
(206) 524-1221 

WISCONSIN 
Milwaukee 
Wool Works 
1812 N. Farwell Avenue 
(414) 278-8838 

CANADA 
ALBERTA 
Calgary 
Minerva Weaving 

Supplies 
309 10th Street North 

West 
(403) 2700199 

Stoney Plain 
Canadian Co-op Wool 
(Real Wool Shop) 
4500 50th Street 
P.O. Box 1530 
(403) 963-4343 

SASKATCHEWAN 
Saskatoon 
Prairie Lily Weavers 
1730 Quebec Avenue 
(306) 665-2771 

In Memoriam 

Julia McVicker 
1906-1990 

Julia McVicker died on November 
18, 1990, after many years of active 
involvement with weaving and de-
sign. She studied weaving with Marli 
Ehrman at the Institute of Design in 
Chicago and was a driving force in 
the group of innovative and creative 
weavers of the 1940s who brought 
the craft into the realm of contempo-
rary art. 

In 1945, Julia cofounded Reg/ 
Wick Handwoven Originals with 
Else Regensteiner. Through Reg/ 
Wick, she produced custom-de-
signed handwoven fabrics for prom-
inent architects and interior design-
ers. The fabrics received numerous 
awards and are part of permanent 
collections at the Cooper-Hewitt Mu-
seum in New York and the Art Insti-
tute of Chicago. 

Julia McVicker was a founding 
member of the Mid-West Designer-
Craftsmen and the 57th Street Art 
Fair of Chicago, and a former mem-
ber of the American Crafts Council 
and the Handweavers Guild of 
America. 

Else Regensteiner 

Myr Teeter 
1923-1990 

Myr and her husband, Russ Tee-
ter, were killed in an automobile ac-
cident Thursday, October 18, on their 
way to show their work at the Peanut 
Festival in Portales, New Mexico. 

Myr Teeter was a warm, skilled, 
and enthusiastic weaver. She was a 
member of the Las Aranas Spinners 
and Weavers Guild for more than 20 
years. In remembrance of her contri-
butions to the guild, a prize and 
scholarship have been established in 
her name to be awarded at the Inter-
mountain Weavers Conference, a 
group Myr enjoyed and supported. 
Contributions (payable to Las 
Arenas Spinners and Weavers Guild) 
should be sent to Myr Teeter Memo-
rial, c /o Las Arenas Spinners and 
Weavers Guild, PO Box 91225, Albu-
querque, New Mexico 87199-1225. 

Las Aranas Spinners and Weavers 
Guild, Albuquerque, New Mexico. 

March/April 1991 HANDWOVEN 7 



more Letters... 

(continued from page 5) 
Now Dream Weaver is gone. We can 

no longer run out and pick up that one 
more ball of yam we need to finish a 
project. We'll have to work much harder 
to acquire our yarns, and where will we 
go for advice on sett or fiber? Who will 
show us how to knit a rib or substitute a 
different yarn? Who will order the perfect 
yarn for our project, a yarn she remem-
bered seeing in one of her obscure sample 
books? Who will answer all of our guild 
phone calls, accept guild library books 
and return them to the library for us? Who 
will be the treasure trove of information 
on whaf s going on, who's doing what? 
Who will teach new weavers? 

lynn Battle Nickerson, Atlanta, Georgia 

The Elmer Wallace 
Hicktnan Society 
Archives 

Elmer Wallace Hickman was an im-
portant artist/weaver/designer from the 
1930s through the 1960s. A contemporary 
of Marguerite Davison and Harriet Ήd-
ball, he is mentioned in their writings. He 

published 24 Folios containing more than 
400 fabric samples. His design ideas are 
easy to understand, easy to apply, and fun 
to use. 

The Hickman family has generously 
donated all of Elmer's original publishing 
materials, weaving notes, and other mem-
orabilia. Other individuals, some of 
whom wove for Mr. Hickman, have do-
nated Folios and samples. Slides of all of 
his samples and original and/or copies of 
all his publications on weaving are also 
available. This material is available on site 
without charge. For access, contact Sigrid 
Piroch at RD #4, Box 234, Meadville, Penn-
sylvania 16335. (814) 336-5250. 

Requests are being made for donations 
of his works to complete the collection, 
and financial donations are being ac-
cepted to assist with this project. 

Sigrid Piroch, Meadville, Pennsylvania 

Wanted: pen pal 
I have recently moved to Germany and 

would like to meet other weavers. If you 
are a weaver living in Europe, or know of 
good yarn sources here, please write to me 
at HHC DISCOM Box 165, APO NY 09111 

or my local address: Schulstrasse 2A, 6551 
Pfaffen-Schwabenheim, Germany. 

Bonnie Stanley, 
Pfaffen-Schwabenheim, Germany 

Readers reply 
In response to Ann Thomas's question 

about novels featuring weavers, several 
readers responded: 

A Tapestry of Dreams by Roberta Gellis 
is a novel featuring a twelfth-century En-
glish tapestry weaver. 

Kate Thomas, Killeen, Texas 

Precious Bane by Mary Webb concerns 
life in Shropshire. It was first published in 
1924. 

Barbara Danly, Charlevois, Michigan 

The Weaving of a Dream by Marilee 
Heyer is a delightful Chinese folktale 
published by Viking Kestrel in New York. 

Marilyn Garner, Fort Myers, Florida 

Please send your concerns, questions, and com-
ments to "Letters", HANDWOVEN, Interweave 
Press, 201 East Fourth Street, Loveland, Colorado 
80537. 

We're happy to announce the merger of 
ORIENTAL RUG COMPANY 

with 
EDGEMONT YARN SERVICE 

We now carry a full line of weaving supplies from both companies: 
Maysville Carpet Warps · Oriental Brand Carpet Warps · 4/4 Heavy Warp · Frayless Warp 

Poly/Blend Warp · Mercerized Pearl Cottons · Wools · Fillers · Loopers · Rags · 2-Harness Looms 

4-Hamess Looms · Tabletop Looms · Loom Parts & Accessories · Poly Stuffing 

• Mail Order · 

Large volume means lower prices to our customers. Start saving NOW! Write to: 

EDGEMONT YARN SERVICE, INC., P.O. Box 205, Washington, KY 41096 
PHONE TOLL FREE 1-800-446-5977 
Fre^ Price List Sample Packet $3.00 

Mercerized Cotton Samples $2.00 Wool Samples $3.00 

WMmwrnm 
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2. 4 & 6 ply in 8 earthy 
natural wool colors. 

natural white wool in 
various weights and plies. 

2 & 4 ply wooly Berber 
yarns in 6 rustic colors 

2 & 4 ply top dyed 
Berber in 6 tweed 
colors. 

sturdy 3 ply wool 
in 16 subtle shades. 

fine 2 ply wool for warp 
or weft in 28 custom 
dyed colors. 

the Heavyweight-
a bulky wool yarn 
in 10 bold colors. 

soft, pure wool clothing 
yarn in 8 undyed natural 
shades & 18 muted colors. 

all wool novelty yarns 
in 12 cofofs to coordinate 
with our fine 2 ply and 
soft clothing yarns. 

Φ carded wool in 5 
natural and 9 dyed 
colors. 

Send $6.00 for Sample Cards 
Dealer Inquiries Invited 

P.O. Box 4662, Dept. H 
Philadelphia, PA 19127 

A Tradition in Spinning Since 1880 

Emphasizing 
Natural Fibers YARNS 

Dozens of Yarns in Dozens of Colors 
We sell directly only to production 
weavers and knitters or to shops. 
So please either write to us on your 
letterhead or ask for our dealers list. 

CRYSTAL PALACE YARNS 
(A division of Straw Into Gold, Inc.) 

Dept. HW90 
3006 San Pablo Ave. 
Berkeley, CA 94702 

(415) 548-9988 
We are the USA distributor 

for Ashford Spinning Wheels, 
for more than 50 years, 

the world's most popular 
and affordable wheel. 

Write for our free color brochure of 
wheels and looms, and dealer's list. 

Ashford 
Spinning Wheels 

New Product 
We have combined the versatility of our 22" 
Table Loom and Stand into a great, portable 
Floor Loom. This loom has exceptionally 
smooth weaving action and the tie-ups are 
a real breeze. No knots to tie, no lams to 
adjust Our versatile "pattern rings" do it all. 
Cords are secured to pattern ring on 
selected harness, then simply placed 
through slot provided on required treadle. 
If s simple. It's smooth. If s the answer to the 
"space" problem. 

At last an easy affordable workshop floor loom. All the benefits of a floor 
loom with table loom simplicity. 

DIMENSIONS: 30" x 30" to 36" x 36" WEAVING WIDTHS: 22" or 28" 

2 MODELS: Single or Double Back Beam. 

FEATURES: Removeable Outside Crank, Handles for Easy Warp 
Advancement. 

PRICES (U.S.): 22" - single back beam, $495; double back beam, $545. 
Price includes 400 Texsolv heddles, stainless steel reed & lease sticks. 
28" - single back beam, $595; double back beam, $645. 
Price includes 500 Texsolv heddles, stainless steel reed & lease sticks. 

MOUNTAIN LOOM CO. 
P.O. Box 248 Curlew, WA 99118 · (604) 446-2509 
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SCHACHT 
HPINDLEK?: 

Schacht Spindle Company products are available through a network of dealers. The 
knowledge they have to share with you and the services they have to offer make them 
a great place to purchase our looms and accessory tools. Stop by and visit them and 
pick up your copy of our beautiful full color catalog. Here is a list of some of our dealers 
who have contributed to this advertisement. Write to us for the names of other dealers 
near you. 

ALASKA 
Cordova 
The Net Loft— 
Traditional Handcrafts 
6% m i Copper River Hwy. 
Box 879 
(907) 424-7337 
(408) 462-5409 

ARIZONA 

The Fiber Factory 
150 W. Main 
(602) 969-4346 

CALIFORNIA 
Canyon Country 
Green Valley 
Weavers Supply 
16060 Comet Way 
(805) 250-1153 
Hughson 
Bar-B-Woolies 
5308 Roeding Rd. 
(209) 883-0833 
Sacramento 
Rumpelstiltskin 
1021 "R'St. 
(916) 442-9225 
Santa Croz 
Fiber Enterprises 
Santa Cruz Art Center 
1001 Center St., Suite 11 
(408) 459-8134 
Three Rivera 
Mountain Arts 
42268 Sierra Drive 
(209) 561-4716 
Tbrrance 
Weave "N Knit Depot 
1313 Sartori Ave. 
(213) 618-9171 

COLORADO 
Colorado Springe 
Just Dyelightful 
Handwovens 
2629 West Colorado Ave. 
(719) 636-0059 
Darango 
Hermosa Handwovens 
133 East 8th St. 
(303) 247-2678 
Elizabeth 
Mountain Weaver 
266 E. Grant, EO. 792 
(303) 646-0851 
(303) 660-9604 
Lakewood 
The Recycled Lamb 
2060 Ybungfield Street 
(303) 234-9337 

CONNECTICUT 
New Haven 
Thera Yarns 
298 Lawrence Street 
(203) 7734287 

FLORIDA 
Apopfca 
Knitting Machines of 
Florida 
380 Semoran Commerce 
Place 
Suite 107A 
(407) 886-7300 
Delray Beach 
Penelope's Breads and 
Threads 
520 E. Atlantic Avenue 
(407) 272-1000 

Sarasota 
Warped Yarns 
2870 Ringling Blvd. 
(813) 366-8167 

GEORGIA 
Athens 
The Weaver's Web 
900 Baxter St. 
(404) 549-5143 
Atlanta 
Dream Weaver 
1971 Palifox Drive 
(404) 377-4907 

ILLINOIS 
Charleston 
Edna-Verne Enterprises 
1531 Division St. 
(217) 345-6059 
Chicago 
Weaving Workshop 
916 W. Diversey Parkway 
(312) 929-5776 

INDIANA 
Bloomington 
Yarns Unlimited 
412 E. Fourth St. 
(812) 334-2464 
New Harmony 
Harmonie Weavers 
612 Main St. 
(812) 682-3578 
Terre Haute 
Indian Acres Spinner/ 
Weaver 
1801 S. 31st St. 
(812) 235-2129 

IOWA 
Iowa City 
The Weaving Studio 
812 S. Summit 
(319) 338-1789 

KANSAS 
Lawrence 
Yarn Barn 
918 Massachusetts 
(913) 842-4333 
(800) 468-0035 

KENTUCKY 
Cadiz 
Countryside Weavers 
4146 Canton Rd.- Hwy. 
68W 
(502) 522-7074 

MAINE 
Bath 
Halcyon Yarn 
12 School St. 
(800) 341-0282 
(800) 439-7909(in ME) 
East Holden 
Mountainside Wool 
Box 5560, Rt. 2 
(207) 843-5793 

MARYLAND 
Baltimore 
The Weaver's Place 
75 Mellor Avenue 
(301) 788-7262 
Frederick 
Forestheart Studio 
21 South Carroll St. 
(301) 696-4815 

MASSACHUSETTS 
Lexington 
A Yarn Express 
RO. Box 461 
(617) 863-1449 

MICHIGAN 
Grand Rapids 
Threadbender Yarn Shop 
2767 44th St., S.W. 
(616) 531-6641 
NorthviUe 
Traditional Handcrafts 
571 Randolph Street 
(313) 349-7509 

Joy's Crafts 
70259 Karen St. 
(313) 727-7095 
Rockford 
The Weaver's Shop 
& Yarn Co. 
39 Courtland 
(616) 866-9529 
(800) 488-9276 

MINNESOTA 
Avon 
Weaver's Cabin 
20578 317th Street 
(612) 845-7115 
Minneapolis 
Creative Fibers 
5416 Penn Ave. S. 
(612) 927-8307 

MISSOURI 
Arrow Rock 
Keelor Handwovens 
# 6 Public Square 
(816) 837-3328 

NEW HAMPSHIRE 
Henniker 
The Fiber Studio 
9 Foster Hill Rd. 
EO. Box 637 
(603) 428-7830 

NEW JERSEY 
Clinton 
Fibre Crafts 
38 Center Street 
(908) 735-4469 
Neshanic Station 
The Spinnery Inc. 
Rt. 202 North, #156 
(201) 369-3260 

NEW YORK 
Charlton (Ballston 
Lake) 
Woodside Weavers 
4091 Jockey Street 
(518) 399-7991 
Henrietta 
Helen Brown's Fiber Shop 
3182 East Henrietta Rd. 
(716) 334-1440 

NORTH CAROLINA 
Burlington 
Helen Gant-The Studio 
of Handweaving 
713 E. Willowbrook Rd. 
919 226-3330 
Greensboro Area 
Carolina Homespun 
RO. Box 687 
(919) 674-1190 

OHIO 
Canton 
Merrie Lamb 
3811 East Lincoln St. 
(216) 488-2544 
CenterviUe 
Three Bags Full 
6150 Ironside Drive 
(513)435-3662 

Clyde 
The Little House 
1927 N. Main St. 
(419) 547-9210 
WiUonghby 
The Weaving Place 
4114 Erie Street 
(216) 975-9002 

OREGON 
Ashland 
The Web.sters: 
Handspinners, 
Weavers and Knitters 
10 Guanajuato Way 
(503) 482-9801 
Portland 
Northwest Wools 
3524 S.W. Troy 
(503) 244-5024 

PENNSYLVANIA 
Allentown 
Maple Tree Cottage 
3214 Cambridge Circle 
(215) 398-0142 
Datton 
(Scranton-Wilkes 
Barre) 
Woolsworth 
R D # l , B o x l 9 9 
Mannings Rd. 
(717) 563-1042 
East Berlin 
The Mannings 
1132 Green Ridge Rd. 
(717) 624-2223 
(800) 233-7166 
Philadelphia 
Uncommon Threads 
3705 Main St., Manayunk 
(215) 843-3018 
Smicksbnrg 
The Weaver 
EO. Box 80 
Next to Post Office 
(814) 257-8891 
West Chester 
The Weaving School 
126 N. Church St. 
(215) 430-0394 

RHODE ISLAND 
Pawtncket 
Slater Mill Museum Shop 
67 Roosevelt Ave. 
(401) 725-8638 

TENNESSEE 
MaryviUe 
Mutton Hollow Weavers 
2026 Southwood Drive 
(615) 983-3606 

TEXAS 
Dallas 
Spindletop Yarn Shop 
8405 Pickwick Lane 
(214) 691-2489 
Houston 
Craft Industries 
18203 Heaton 
(713) 550-8252 
Lubbock 
Beck's Warp 'N Weave 
2815 34th 
(806) 799-0151 

VIRGINIA 
Alexandria 
Springwater Fiber 
Workshop 
1125 Duke Street 
(703) 549-3634 

Charlottesville 
Stony Mountain Fibers 
316 E. Main Street 
(804) 295-2008 
Poquoson 
J & L Studio 
790 Poquoson 
(804) 868-6364 
Richmond 
Art Antics 
104 W. Franklin St. 
Suite A 
(804) 788-0988 
Rustburg 
Solitude Farm 
PO. Box 307 
(804) 821-1244 
Timberville 
The River Farm 
Rt. 1, Box 401 
(703) 896-9931 
(800) USA-WOOL 

WASHINGTON 
MarysviUe 
The Wool Station 
4218 136th St. NE 
EO. Box 1322 
(206) 653-2604 
Seattle 
The Weaving Works, Inc. 
4717 Brooklyn N.E. 
(206) 524-1221 

WISCONSIN 
Columbus 
Susan's Fiber Shop 
N 250 Highway Ά 
(414) 623-4237 
Grafton 
Grafton Yarn Store 
Mth & Bridge Streets 
(414) 377-5665 
Green Bay 
Fairhair 
719 Mather Street 
(414) 435-9858 
Milwaukee 
The Wool Works, Inc. 
1812 N. Farwell Avenue 
(414) 278-8838 
Onalaska 
Vee's Fiber Studio 
W5922 CTO OS 
(608) 783-3081 

WYOMING 
Gillette 
Designer Rags 
2530 Antler Rd. 
(307) 682-6853 

CANADA 
ALBERTA 
Edmonton 
Wool Revival 
6513 - 112th Ave. 
(403) 471-2749 

BRITISH COLUMBIA 
Kamloops 
Mary's Weaving 
465 West Battle St. 
(604) 372-1763 
Nanaimo 
The Dandelions 
# 8 Commercial Street 
(604) 754-7161 

Richmond 
Community Craft 
Cottage 
7577 Elmbridge Way 
(604) 278-0313 
Vancouver 
Romni Wools Ltd. 
5345 West Blvd. 
(604) 263-0070 

MANITOBA 
Winnipeg 
Red River Valley Crafts 
701 Westminster Ave. 
(204) 772-7513 

ONTARIO 
Chatsworth 
Wood and Fibre Studio 
RR # 3 , Lot 1, Cone 3 
(519) 794-3593 
Moont Albert 
Gemini Fibres 
R.R. 1 
5062 Mt. Albert Rd. 
(416) 473-1033 

YUKON 
Whitehorse 
Down North 
21 Boxwood Crescent 
(403) 633-2530 

JAPAN 
Osaka 
Oribito Weaving Shop 
3283 Fukaisawamachi 
Sakai-shi 
722-78-5231 

KOREA 
Seoul 
L.D.H. Handweaving 
Loom 
CEO. Box 6718 
(02) 779 1894 

UNITED KINGDOM 
Cheshire 
Tynsell Handspinnners 
3 Chapel Brow, Tintwistle 
Hyde 
(04574) 5030 
Cumbria 
Fibrecrafts, Barnhowe 
Elterwater 
(09667) 346 
Devon 
Fibrecrafts, 
Cider Press Centre 
Dartington 
Tbtnes 
(0803) 864171 
Surrey 
Fibrecrafts, Style Cottage 
Lower Eashing 
Godalming 
(04868) 21853 

WEST GERMANY 
7065 Winterbach 
Friedrich Traub KG 
Schorndorfer Strasse 18 
07181 77 0 55 
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Lestra Hazel knows that it 
takes more than a good loom 

to make a placemat that 
takes the cake. 

Not every piece that Lestra Hazel 
weaves is allowed to grace her table. In 
her weaving, as in everything she does, 
Lestra sets high standards. 

Her Days 
Unlike many other people, once her 
children were grown, Lestra moved into 
a larger house and set about remodeling 
it herself. She is also filling it up with 
handwovens; curtains, throw rugs, 
upholstery, pillowcases, dishtowels, 
placemats and table linens. Her race 
walking, weaving and 
early morning aero-
bics are all activities 
that she enjoys, and 
they help release the 
tension of her work. A 
school administrator 
for Special Education 
in Kalamazoo County, 
Lestra spends long 
days supervising a 
preschool evaluation 
program and pro-
grams for severely 
impaired children. 
She unwinds in the 
evenings by warp-
ing on any one of 

. her numerous 
weaving projects. 

Her Weaving 
Lestra is an active 
member of both her 
local and state guilds. She enjoys 
making original and recipe designs 
alike. She believes that the originality 
of any piece can be in the design, color, 
production or any combination of 
these. She uses the "belly-up" bar in 
the basement of her rustic home to line 
up as many as six projects at a time. 

Lestra was first introduced to weaving 
in 1963. Working full time and being a 
single mom kept her from her weaving 
until eight years ago. Once technically 
proficient, she concentrated on the 
aesthetic quality of her work. For her, 
every piece must be both beautiful and 

functional. "I want my handwovens 
to become part of someone's life." 

She appreciates the simple joy of 
using a handwoven piece again 

and again. Lestra strives to re-
place manufactured material with 

handwoven wherever possible; her 
loom must not be empty! To do this 

she needs dependable 
equipment. 

Schacht is her Loom 
Schacht Spindle Company 
knows that the quality of a 
handweaver's work is en-
hanced by the quality and 
function of the tools she 
uses. Our looms and acces-
sory tools are thoughtfully 
developed for both 
performance and appearance. 
We are deeply committed to 
doing excellent work and 
keeping weavers like Lestra 
Hazel satisfied. 

' * * ; 

SCHACHT 
SPINDLED 

TOLL FREE 800-228-2553 

A full color catalog of our looms and accessory tools is yours for $2.00. 
Write to Schacht Spindle Company, Inc. 6101 Ben Place, Boulder, Colorado 80301 USA. Tel. (303) 442-3212. 
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OVER 450 
BRILLIANTLY 

COLORED 
YARNS 

For Just $9 
Satisfaction Guaranteed 

or Your Money Back. 
Caress, touch, yank over 450 samples of 
the world's finest, most beautiful yarns 
right in the comfort of your own home. 
If you aren't convinced you love them, 
send them back and we'll refund your 
money. 

If you love them you'll still get your 
money back because we credit the $9 to 
your first order for. $50 or more. 

Over 10,000 satisfied Cotton Clouds 
customers can attest to the beauty and 
workability of these yarns—many 
available only from Cotton Clouds. As 
you page through our sixteen page, 
"work-of-art" catalog you'll find yarns, 
looms, needles, books, patterns, 
videos—all pre-tested to guarantee you 
the ultimate fabric experience. And of 
course you'll find, in a convenient pouch 
at the back, the actual samples of all the 
yarns we supply on cones and skeins. 
Over 450. 

Hurry, order your samples and catalog 
today. Don't wait to get your hands on 
these fabulous yarns; use the order form 
below. 

— ORDER FORM j 
T T l l ^ Please send me my 16-page · 

W . ^ k catalog and more than 450 
A X J k J · yarn samples immediately 

for $9 plus postage and handling of $1.50. 
D check enclosed. D bill my credit card 

I7T 

5τΞ5=«» 

Card # Exp. 

Name 

Address 

City State 
IG knit D weave D crochet 
Π 

Zip 

Mail to: Cotton Clouds 
Rt. 2, Desert Hills, #16 
Safford.AZ 85546 
Or call 1-800-322-7888 
In Arizona call 1-428-7000. COTTON 

CLOUDS 

THE 
FIBER SHOP 

...PLUS 
Spinning & Weaving 
Equipment 

Charkha Wheels 
Gaywool Dyes 
Wool & Wool Blends 
Flax 

Write for a 
FREE catalog 

The Fiber Shop...Plus 
Route 2, Box 290 

Farmland, IN 47340 
(317) 468-6134 

Cotton 
Exotic Fibers 

Yarns 
Knitting & Crocheting 

Accessories & More 

We can now accept 
your Mastercard or Visa 

"Quality at a reasonable price! 

THE BRINKLEY LOOM 

The Revolutionary Weaving Loom 

• unique design · easy for beginners 
• allows high skills to be developed 
• beginners and professionals produce professional results 
• no end threading: unique heddle is inserted under the warp on 

the frame — engaging all the threads in a matter of minutes 
• convenient heddle also serves as reed 
• unlimited range of uses: weaves fabric for cushions, 

bedspreads, wall hangings, garments and more... 
• available in 3", 8" and 11" 

Also Available 
table looms, floor looms and computerized looms 

BROMPTON SERVICE CORPORATION 
71 Sheer Plaza, Plain view, N.Y. 11803 
(516) 249-3933 Fax: (516) 249-5126 
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Books, etc. 

Handwoven Fabrics of India 
Edited b y Jasleen Dhamija a n d 
Jyotindra Jain 

Mapin Publishing Private, Ltd. Published 
in the U.S. by Grantha Corp., 80 Cliffedge-
way, Middletown, New Jersey 07701.1990. 
Hardbound, 167 pages. 71 color photo-
graphs. $2950. ISBN 0-295-96919-9. 

According to Vedic texts, the universe 
is envisioned as one continuous fabric 
woven by the gods, an ordered cosmos 
consisting of an infinite number of warp 
and weft threads. The link between fabric 
and Indian thought can be seen in the way 
that uncut cloth symbolizes wholeness 
and integrity and in the longstanding tra-
ditions of such uncut garments as saris 
and dhotis. Rags are offered to the gods, 
especially to the Lord of Tatters, who in 
turn can give a new cloth, a renewed to-
tality. The Buddha is said to have worn a 
patchwork robe, in which rags were given 
a new wholeness as they clothed divinity. 

An underlying theme throughout 
Handwoven Fabrics of India is this unbreak-

able tie between cloth and the Indian 
world view, as well as the endless variety 
of ways that fabric has expressed the iden-
tity of regions and the taste of dynasties. 
The book itself is an anthology of 15 pieces 
of textile scholarship, bringing together 
papers which were out of print, had never 
been translated, or had been confined to 
obscure journals. Ranging from histories 
of early weaving and trade to an overview 

of the handloom in today's textile indus-
try, the book's chapters include discus-
sions of living traditions as well as those 
that have fallen into decline. 

Woven structures are analyzed in 
chapters on velvets, brocades, and the 
twill tapestries of Kashmir shawls. Such 
dye processes as ikat, bandhani (tie-and-
dye), and mordant printing are given at-
tention as well. Frangoise Cousin's article 
on the blue and red printed azraks of Sind 
will fascinate students of pattern and 
block printing. In her piece on the patch-
work kanthas of eastern Bengal, Stella 
Kramrisch poetically draws the reader 
into the designs and stitches of a village 
tradition. 

Not every article in Handwoven Fabrics 
of India rises to this level of prose. A few 
sections are densely technical, but even 
these would be valuable for researching 
complex procedures. The usefulness of 
this text is hampered by the absence of an 
index, and the lack of captions under nu-
merous pen-and-ink drawings (appar-

—continued on page 17 
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' T H E \ SQUIRES STREET SQUARE 
W E A V E R ' S \ 3 9 COURT LAND 

S H O P ) ROCKFORD, MICHIGAN 4 9 3 4 1 
& Y A R N / 6 1 6 - 8 6 6 - 9 5 2 9 

V C O . y Hours: Mon. - Sat. 
^ - ^ 10:00 am - 5:00 pm (EST) 

YARNS 
Harrisville 
Ph i ldar 
P ingou in 
Brown S h e e p 
Ra inbow Mills 
Silk Ci ty 
Lopi 
Maypole 
Maysvil le 
Reynolds 
Henry ' s At t ic 
Mill E n d s 
i-> , 

INSTRUCTION 
. /eaving 
Sp inn ing 
Knitt ing 

- 5:00 pm (EST) 

LOOMS' 
Harrisvil le 
Gl imakra 
Leclerc 
S c h a c h t 
N o r w o o d 
Cranbrook 

FIBERS 
Top Wool 
R o v i n g 
Alpaca 
Moha i r 
Silk 
Angora 
Rayon 
Cot ton 

C H E C K 

O U R P W C E S 

EQUIPMENT 
S p i n n i n g Wheels 
Books 
Reeds 
Bobbinwinders 
Createx Dyes 
Shutt les 
Temples 
Warping Mills & Boards 
Repair Parts 
Etc., Etc., Etc., 

1-800-488-YARN 
Mail Orde r 

Master Card & VISA 

MONTHLY SPECIALS 
M A Y S V I L L E Y A R N S 

RUG FILLER 7 5 y d s / $ 2 . 7 5 
8 / 4 C O T T O N W A R P 8 o z / $ 2 . 5 0 

Expires 5-15-91 
CATALOG $ 4 

2 0 FLOOR LOOMS O N DISPLAY 
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QRUMY S e p t e m b e r 1 6 - 2 2 

Workshops with Peter Collingwood · Mabel Ross · Sharon 
Alderman · Madelyn van der Hoogt · John McGuire · Sarah 
Natani · Donna Sullivan · Anita Mayer · Jacquetta Nisbet · 

Doramay Keasbey · Michelc Wipplinger · more! 
Coupevllle Arts Center, Box 171H, Coupeville, WA 

98239, (206) «78-3396 

New at The LOOMS 
Now year around workshops by the week or 
weekend. Introductory thru computer as-
sisted. Annual Colloquy sessions 6/26-29 
Contact us for details. The LOOMS 
154 High St. Mineral Point, WI 53565 
608 987 2277 

. v 
*^MG VAC^J 
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ARTS & CRAFTS 
Spend a summer week or two living 
and learning in a VERMONT 
country setting. Wide variety of 
courses. Send $1. for catalog. 

FLETCHER FARM SCHOOL 
FOR THE ARTS & CRAFTS 

y. Dept.R RR 1, Box 1041 -<ς^ 
Λ& A Ludlow, VT 05149 . f« 

PETER COLLINGWOOD WORKSHOP 
June 3-7,1991 

"Block Rug Weave Workshop" 
$260 includes materials 

1-800-488-YARN 
Weaver's Shop & Yam Co., 39 Courtland, 

Rockford, MI 49341 

JOANNE HALL WORKSHOPS 
Individual instruction in my studio. 

Techniques & design. 
Beginning & advanced. 

Elkhorn Mountains School 
SR Box 165, Clancy, MT 59634 

AtMOWMOHl 
^ m School of Arts and CraMs 

Box 567. Gatlinburg. TN 37738 (61S) 436-5860 

One a n d Two Week Workshops 

JUNE3-AUGUST9.1991 
FIBER/FABRIC: Elizabeth Bush, Therese May, Nancy Crow, Nancy Halpern, Lenore Davis, Clare 
Verstegen, Richard Daehnert. Edward Lambert, D'Arcie Beytebiere, Mary Ann Jordan, Darrel 
Morris, Ann Keister, Barbara Eckhardt, Deborah Frazee Carlson, Albertje Koopman. Bryant 
Holsenbeck, Beth Hester-Scott Gilbert/CERAMICS/METAl-ENAMEL/STAINED GLASS/ 
WOODTURNING/DRAWING/PAINTING/PAPERMAKING/PHOTOGRAPHY 

Graduate/undergraduate credit 
Assistantships/ scholarships 
Year-round gallery exhibition schedule 

THE RIVER FARM 
Hours: 10:00-6:00 ET I . ; " 
1-800-USA-WOOL X . . : . · · " 

Spin, Weave & Dye 
on the banks of the Shenandoah 

W E E K E N D W O R K S H O P S 
Bed & Breakfast 

Mail Order & Farm Shop 
Clean American Fleece 
Corriedale Sheep, Spinning 
Wheels, Looms, Fibers, Yarn 
Bed & Breakfast 

CATALOG $1.00 
M/C, VISA UPS Delivery 

THE RIVER FARM 
Rt. 1, Box 401 ^ 
Timberville, VA 22853 ' φ ] 

THE MANNINGS 
HANDWEAVING 

SCHOOL 
Instructions in 

* Beginning Weaving 
* Intermediate Weaving 

* Spinning * Special Workshops 

call or write: 
P.O. Box 687, East Berlin, Pa 17316 

717-624-2223 

WEAVING SCHOOL IN SWEDEN. 5-month 
course for beginning weavers. Quaint school in 
picturesque rural setting. Learn all of the basics 
plus drafting, design, color, and very solid tech-
niques. Swedish looms, small classes, experi-
enced instructors. Boarding school. Fall and 
spring courses, affordable. Write to: 
Sätergläntan, Hemslöjdens gärd, S-790 30 
Insjön, Sweden. 

f\ Severs h ^ 

School of 
Fiber Arts 
• Weaving · Quilting 

• Spinning · Basketmaking 
(Willow. Reed, Oak Splint) 

• Papermaking · Chair Caning 
• Dyeing · Garment Making 

• Silk Screening · Batik 
and much more 

54 Classes · 30 Professional Teachers 

Looms 
22" and 36" Folding Floor types. 

15" Table Loom, 10" Sampler Loom. 
All accessories. 

Also Plans so you can build your own. 
Keep your name on our mailing list. 

Send Today for free School 
Brochure and Catalog 

ΟΤΤΓ^ 7ITOC Iris Road 
o l t . V t . K o Washington Isle 

Wl 54246 
/ 
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B R O O K F I E L D 
C R A F T C E N T E R 

Φ§> 
R E N 

Over 200 workshops by professional craftsmen in both 
traditional and non-traditional visual arts. 

Weekend workshops/Evening and day classes. 

Write or call for our quarterly catalogue. 

P.O. Box 122 Brookfield, CT 06804 203-775-4526 

THOUSAND ISLANDS CRAFT SCHOOL 
AND TEXTILE MUSEUM 

314 John Street, Clayton, NY 13624 
Summer classes offered in Weaving, Tapestry, 
Basketry, Batiking, Rag Rugs, Papermaking, 

Applique, & Lace. 
For brochure call (315) 686-4123 

NEW MEXICO 
Experience intimate textile workshops 

under the vast New Mexico ekiee 

^ Weaving 
Essentials 

^ Navajo 
Weaving 

▼ Dyeing 

^ Pictorial Tapestries 

▼ Rug Techniques 

TAOS INSTITUTE OF ARTS 
P. O. Box 1389, Taos, NM 87571 

505/758-2793 

all you need is louetl 

New for 1991 i 

fiöült) School of 
Excellence 

Courses in fibercrafts 
• Spinning · Weaving 
• Felting · Dyeing 

Please write: Louet Sales 
R.R. 4, Dept. C1 
Prescott, Ontario 
Canada KOE 1T0 

PHOTO . . . PAPER 

PENLAND SCHOOL 
P E N L A N D N C 2 8 7 6 5 7 0 4 - 7 6 S - 2 3 S 9 
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International 
Weavingschool 1991 
These are the classes where 
boundaries are set only by 

one's own fantasy! 

Course options: 
A. Beginners 
B. Intermediate 
C. Introduction to the Drawloom 
D. Advanced I: Complex Weaves 

of Scandinavia 
E. Advanced II: Historical Complex 

Weaves 
F. Computers: Design & Weaving 

G. Dyeing 

Instruction is individually tailored 
to the participant's level. 

Teaching is given in English, 
German and Scandinavian 
languages. 

2-4 week courses. 

Classes are offered: 
April 22 - May 3, May 6 - May 17 
June 3 -June 14 
June 17 -June 28 
July 22 - Aug. 3, Aug. 5 - Aug. 16 
Sept. 2 - Sept. 13 
Sept 16-Sept. 27 

For further information: 
DANISH WEAVING CENTER 

lurid Uthaug, Director 
Fjelstrupvej 34 
6100 -HADERSLEV, 
DENMARK 

Telephone: (45)+ 74 52 76 75 
Telefax: (45)+ 74 53 42 22 

THEWE/WERS?SCHOOL 

19A91 
one-week classes: 
an introduction to 

complex weaves 
planning and 

weaving a coverlet 
the drawloom 
the dobby 
special pattern weaves 

Individualized instruction 
Inexpensive room and board 

For brochure: Madelyn van der Hoogt 
Route One, Fayette MO 65248 

(816) 248-3462 

Ϊ Ϊ Γ , ¥ 

A 
Harrisville 
Designs 

1991 Summer Workshops 

Peter Collingwood 

Introduction to Rugs · May 13-17 

Blockweaves in Rugs · May 20-24 

Mary Iselin 
Introduction to Spinning · ]uly 1-3 

Elizabeth Lambooy 
Warp &. Weft Ikat Dyeing · July 8-12 

Betty Vera 
Tapestry Weaving · July 15-19 

Tom Jipson 
Navajo Weaving · July 22-26 

Charlene Anderson-Shea 
Spontaneous Warps · July 29-August 2 

Denise Gaines 
Introduction to Weaving · August 5-9 

Nell Znamierowski 
Color Inspirations · August 12-16 

Madelyn van der Hoogt 
Overshot on Eight · August 19-23 

EXCITING 
FALL PREVIEW! 

Peter Collingwood 
Introduction to Rugs · October 6-9 

Twills · October 11-14 

Mabel Ross 
Spinning with a Master · October 25-27 

Write for a free brochure: 
The Weaving Center 
Harrisville Designs 

Harrisville, N H 03450 

AIAI/V 

Marshfield School 
of Weaving 

1991 Special Summer 
and Fall Courses include: 

Basic Spinning Techniques 
Norman Kennedy 

June 15 & 16 

Weaving Fine Linen 
Kate Smith 
June 24-28 

Traditional Rug Hooking 
Ann Ashworth 

July 15-19 

Scottish Tartan Weaving 
Norman Kennedy 

August 5-9 

Advanced Spinning 
Techniques 

Norman Kennedy 
August 17 & 18 

19th c. Vegetable Dyes 
Kate Smith 
August 31 

Rio Grande Blanket Weaving 
Norman Kennedy 
September 23-27 

Khilim Tapesty 
Norman Kennedy 

October 7-11 

Plus the regularly scheduled 
beginning weaving sessions. For 

more information call or write: 

Marshfield School of Weaving 
Plainfteld,VT 05667 

802-426-3577 
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more Books... 

(continued from page 13) 

ently drawn from historical sources) pre-
vents them from being anything more 
than margin decorations. A better layout 
decision was choosing to print 71 of 79 
photographs in color. Overall, the editors 
of Handwoven Fabrics of India have com-
piled an interesting range of scholarship 
that will add to the understanding of one 
of the world's oldest and most awe-inspir-
ing traditions. 

—Tom Lundberg 

Book Mentions 
Lenore Tawney: A Retrospective edited by 
Kathleen Nugent Mangan. New York: 
Rizzoli, 1990. Hardbound, 160 pages, 80 
color, many black-and-white photo-
graphs. $45. 

To accompany an extensive retrospec-
tive of Lenore Tawney's work at the 
American Craft Museum, this major cri-
tique and tribute draws on essays from 
several major voices in the field. Tawney 
has been a pioneer and driving force in the 
fiber art field since the 1950s. This chro-
nology of her life and work, with thought-
ful comment, will be valuable to art 
historians and to her many admirers and 
followers. 

Ed Rossbach: 40 Years of Exploration and 
Innovation in Fiber Art edited by Ann Pol-
lard Rowe and Rebecca A.T. Stevens. 
Asheville, North Carolina: Lark, 1990. Pa-
perbound, 164 pages, color and black-
and-white photographs. $24.95. 

This extensive review of Rossbach's 
life, work, teaching, and tremendous in-
fluence on the contemporary fiber art 
movement is thoughtful, stimulating, and 
informative. With its wealth of photo-
graphs, it's a meaty and beautiful book. 

Ars Textrina, Volume Eleven. Charles Babb-
age Research Centre, PO Box 512, St. Nor-
bert Postal Station, Winnipeg, Manitoba, 
Canada R3V1L6. Paperbound, 224 pages. 
$25. 

This compilation of research papers in-
cludes "Exploring Line", "Fashion Trend 
Forecasting", "Conservation-Conscious 
Mannikins in Space Suit Displays", "Sisal: 
Its History and Production in Jacal-
tenango, Guatemala", "Identification of 
Professionally and Home Woven Tex-

tiles", "A Women's Belt from San Antonio 
Aguas Calientes, Guatemala", "Fiber and 
Yarn Processing by Prehistoric People of 
North America", and 'Textile Manufac-
ture in China prior to 771 B.C.". 

Out of the North by Barbara Hail and Kate 
C. Duncan. Bristol, Rhode Island: Haffen-
reffer Museum of Anthropology, Brown 
University, 1989. Paperbound, 301 pages, 

—continued on page 20 

UNIQUE SWEDISH IDEA 
Pre-warped Weaving Kit 

Order a pre-warped kit that saves you money and will get you started fast. A 
complete kit, for table runner or placemats, includes warp chain, weft and 
instructions. In the photo you can see the warp chains (Cottolin 22/2), the weft 
(Linen tow yarn 8/1) and three finished weaves. Width 14", EPI28. Warp comes 
as 4, 7 or 9 yards. Expect loom waste and 10% shrinkage. 

Prices: 4 yds.-$32.75, 7 yds.-$56.75, and 9 yds.-$62.75. Add $3.00 shipping & 
handling ($6.00 in Canada). 

Order by phone or mail. Please indicate left, middle or right runner and issue 
of Handwoven. Check or credit card orders. Satisfaction guaranteed. 

Order within 30 days and receive a FREE gift. 

If you want samples of our over 50 colors in Cottolin (22/2) and 30 colors in 
Cotton (16/2), send $2.00 which will be refunded on your first order over $50.00. 

the 
Gunnel Öresjö 

WEDISH WEAVER 
P.O. Box 1148 

Loveland, CO 80539-1148 
(303) 667-6429 SI? 
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m Harrisville Designs 

We manufacture handweaving yarns, looms 
and accessories in a village where textiles 

have been a way of life for over 200 years. Continu-
ing that tradition, we offer our products to you 
through fine handweaving shops across the country. 
Many of our dealers are listed below and others are 
available upon request. We are proud to work with 
them and we urge you to give them your support 
while asking for Harrisville Designs products. 

ALABAMA 
HumWIe 35807 
WARPS END 
1504 Mountain Springs Cir. 
205-534-3210 

A R I Z O N A 

Mesa 85201 
THE FIBER FACTORY 
150 W. Main 
602-969-4346 

CALIFORNIA 
Claremont 977J7 
THREE BAGS FULL 
201 West Bonita 
714-624-7764 

Costa Mesa 9 2 6 2 7 
DENWAR CRAFT STUDIO 
236 E. 16th St. 
714-548-1342 

GknEKen, 
Sonoma County 95442 
SPINNER'S WEB 
14301 Arnold Dr. #32 
707-935-7006 

Highgrove (Riverside) 92507 
BLUE MOUNTAIN 
ARTISANS 
978 W. Center St. 
714-276-9904 

Mill Valley 94941 
MILL VALLEY 
YARN & WEAVING 
4 Madrona 
415-383-1650 

Palo A#o 94301 
RICHARD ENTERPRISES-
NATURAL FIBERS 
1932 Emerson St. 
415-321-1075 

COLORADO 
Boulder 80302 
THE WEAVING & 
KNITTING SHOP, I N C 
1702 Walnut St. 
800-262-5545 

Denver 80270 
SKYLOOM FIBRES 
1705 So. Pearl 
303-777-2331 

CONNECTICUT 
North-Mown 06473 
HANDWOVEN ORIGINALS 
11 Hickory Hill Rd. 
203-248*197 

FLORIDA 
Delray Beach 33483 
PENELOPE'S 
BREADS & THREADS 
520 E. Atlantic Ave. 
407-272-1000 

Orange Park 3 2 0 7 3 
LINDA SNOW-FIBERS 
3209 Doctors Lake Dr. 
904-264-4235 

Sorasota 3 4 2 3 7 
WARPED YARNS 
2870 Ringling Blvd. 
813-366-8167 

GEORGIA 
Clayton 30525 
WHIMSICAL WEAVER 
S. Hwy. 441 - P.O. Box 1846 
404-782-5246 

Marietta 30067 
LEAFWOOD STUDIO 
3007 Leafwood Dr. 
404-952-0694 

Stone Mountain 30083 
FIBER DESIGN STUDIO 
927 John Alden Rd. 
404-297-4019 

ILLINOIS 
Chicago 60674 
WEAVING WORKSHOP 
916 W. Diversey Pkwy. 
312-929-5776 

IOWA 
Davenport 52803 
THE FIBER SHOP 
2218 E. 11th St. 
319-322-3535 

KANSAS 
lawrence 66044 
YARN BARN 
918 Massachusetts 
800-468-0035/913-8424333 

KENTUCKY 
Louisville 40205 
DESIGNS IN TEXTILES 
1633 Cowling Ave. 
502-459-2650 

MAINE 
Both 04530 
HALCYON YARN 
12 School S t 
800-341-0282/800439-7909 (in ME) 

Portland 04707 
SILVER YARN, C O 
33 Silver St. 
207-879-0771 

MARYLAND 
Baltimore 27228 
THE WEAVER'S PLACE 
75 Mellor Ave. ■ 
301-788-7262 

Frederick 27707 
FORESTHEART STUDIO 
21 So. Carroll St. 
301-695-4815 

MASSACHUSETTS 
Anthers» 07002 
WEBS 
18 Kellogg Ave. 
413-253-2580 

Lexington 02773 
YARN EXPRESS 
EO. Box 461 
617-863-1449 

Plymouth 02360 
THREADEN 
46 Summer St. 
508-746-7330 

MICHIGAN 
Norfhv/7/e 48767 
TRADITIONAL 
HANDCRAFTS, I N C 
571 Randolph St. 
313-349-7509 

Rockford 49347 
WEAVER'S 
SHOP & YARN C O 
39 Courtland 
616-866-9529 

MINNESOTA 
Anon 56370 
THE WEAVER'S CABIN 
20578 317th St. 
612-845-7115 

Maple Plain 5 5 3 5 9 
DETTA-S SPINDLE 
2592 Geggen-Tina Rd. 
800-366-7746 

MISSOURI 
Columbia 65201 
THE WEAVERS' STORE 
11 S. 9th St. 
314-442-5413 

Florissant 63037 
WEAVING DEPARTMENT 
180 Dunn Rd. 
314-921-4606 

MONTANA 
Bozeman 59715 
CANYON CRAFTS 
219 E. Main 
406-586-8220 

Roundup 59072 
THE EWE'S COTTAGE 
EO Box 672 
406-323-1708 

N E W HAMPSHIRE 
Harrisville 03450 
THE WEAVING CENTER 
Main St. 
603·θ27-3996 

Henniker 03242 
THE FIBER STUDIO 
9 roster Hill Rd. - PO Box 637 
603-428-7830 

NEW JERSEY 
Clinton 08809 
FIBRE CRAFTS 
38 Center St. 
201-735-4469 
Neshanic Station 08853 
THE SPINNERY I N C 
156 Route 202 North 
201-369-3260 

NEW MEXICO 
Albuquerque 87770 
VILLAGE WOOLS 
3801 San Mateo NE 
505-883-2919 
Santo Fe 87501 
THE WEAVERY 
1295 Vallecita Dr. 
505-988-5330 

NEW YORK 
Akron 14007 
DAFT DAMES HANDCRAFTS 
13384 Main Rd. - EQ Box 148 
716-542-4235 

Chariten 72079 
WOODSIDE WEAVERS 
4091 Jockey St. 
518-399-7991 

Henrietta 14467 
HELEN BROWN'S FIBER SHOP 
3182 East Henrietta Rd. 
716-334-1440 

Ithaca 74850 
THE TABBY SHOP 
49 German Crossroad 
607-273-3308 

Scottsville 74546 
WHEATLAND WOOLWORKS 
73 South Rd. 
716*89-3080 

Yorktown Heights 70598 
DESIGNED FIBERS 
2605 Colonial St. 
914-962-4800 

N O R T H C A R O L I N A 
Ashevil/e 28801 
THE WEAVER'S WEB 
92 Charlotte St. 
704-252-3221 

OHIO 
Canton 44707 
MERRIE LAMB 
3811 Lincoln St. East 
216-488-2544 
Ixikeside-rVlarblehead 43440 
JUST FOR EWE 
Box 71, 9523 East Harbor Rd. 
419-798-5151 
Marion 43302 
MARLENE 
DRISCOIX-LAMBERT (Studio) 
801 Barks Rd. East 
614-389-6554 
Peninsula 44264 
THE EWE TREE 
61 Geoppert Rd. 
216-650-6777 

Sunbury 4 3 0 7 4 
VILLAGE CRAFTS 
62 East Cherry St. 
614-965-3476 

Wadsworth 44287 
SALLY'S SHOP 
139 College St. 
216-334-1996 

Willoughby 44094 
THE WEAVING PLACE 
4114 Erie St. 
216-975-9002 

OREGON 
Grants Pass 97526 
THE COUNTRY CARROUSEL 
1569 NE 6th St. 
503-479-5828 

Roseburg 97470 
WEAVER'S CABIN 
3471 Reston Rd. 
503-679-4600 

Salem 97307 
MILLSTREAM YARNS 
1313 Mill Street SE 
503-364-4019 

PENNSYLVANIA 
Slue Bell 79422 
HOTX5E PODGE WOOLS 
550 Penllyn Pk. 
215-643-1988 
Da/ton 78474 
WOOLSWORTH, LTD 
Scranton—Wilkes-Barre Area 
RD 1, Box 199 
717-563-1042 
Delmont 15626 
KNOTS & TREADLES 
101 E. Pittsburgh St. 
412-468-4265 
Fast Berlin 77376 
MANNINGS 
1132 Green Ridge Rd. 
800-233-7166/717-624-2223 
Lancaster 17601 
THE GOT-DEN LAMB 
9 Meadow Lane 
717-569-6878 

Philadelphia 79727 
UNCOMMON THREADS 
3705 Main St. - Manayunk 
215-483-3018 

SOUTH DAKOTA 
Madison 57042 
SHYRLEE ROLING 
HANDWEAVING 
RR 3, Box 30 - Roling Acres Farm 
605-256-3701 

TEXAS 
Austin 78703 
HILL COUNTRY WEAVERS 
918 W. 12th St. 
512-474-6773 
Conroe 77304 
SUZANNE RODDY, 
HANDWEAVER 
1519 Memorial Dr. 
409-756-1719 

Dallas 75225 
SPINDLETOP YARN SHOP 
8405 Pickwick Ln 
214-691-2489 
lubbock 79410 
BECK'S WARP "N WEAVE 
2815-34th St. 
806-799-0151 

UTAH 
Soft Lake City 84706 
SALT LAKE 
WEAVER'S STORE 
1227 East 3300 South 
801-486-1610 

WASHINGTON 
Grandview 98930 
LAZY SQUAW YARNS 
2731 North Griffin Rd. 
509-882-2302 
Olympia 98501 
LOOMS & LESSONS 
OF OLYMPIA 
209 E. Fifth Ave. 
206-352-9118 
Puyallup 98371 
FLAMINGO WEAVING 
108 W. Meeker 
206*40-3072 
Seattle 98705 
WEAVING WORKS, INC 
4717 Brooklyn Ave. NE 
206-524-1221 

WISCONSIN 
Milwaukee 53202 
THE WOOL WORKS, INC 
1812 N. Farwell Ave. 
414-278*838 
Mineral Point 53565 
LOOMS 
Shake Rag St. - Fat End 
608-987-2277 
Onalaska 54650 
VEE-S FIBER STUDIO 
W 5922 CTH OS 
608-783-3081 

WYOMING 
Jackson 83001 
SIMPLE PLEASURES 
970 West Broadway, Box 8878 
307-733-0809 

CANADA 
MANITOBA 
Winnipeg R3G 1A3 
RED RIVER VALLEY CRAFTS 
701 Westminister Ave. 
204-772-7513 

NOVA SCOTIA 
Halifax B3J 2V9 
FLEECE ARTIST 
Box 881, 1865 Water St. 
Privateer Warehouse 
902-423-9311 

ONTARIO 
Mount Albert LOG IMO 
GEMINI FIBRES 
5062 Mount Albert Rd., RR #1 
416-473-1033 

Harrisville Designs Harrisville, New Hampshire 03450 603-827-3332 
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more Books... 

(continued from page 17) 

27 color plates, 291 black-and-white pho-
tographs, drawings. $25. 

This beautifully illustrated book 
shows and discusses the major Subarctic 
Canadian Indian (Algonquian and 
Athapaskan) styles of craftwork (primar-
ily beadwork) in the nineteenth and twen-
tieth centuries. 

Books Received 
The Guild 5: A Sourcebook of American 

Craft Artists. New York: KrausSikes, 1990. 
Hardbound, 479 pages, color photo-
graphs. $49.95. 

Costume Patterns and Designs by Max 
Tllke. New York: Rizzoli, 1990. Hard-
bound, 316 pages, more than 1000 illustra-
tions, mostly in color. $29.95. 

National Handicrafts and Handlooms 
Museum, New Delhi by Jyotindra Jain and 
Aarti Aggarwala. Seattle: University of 
Washington Press, 1990. Hardbound, 224 
pages, 225 color photographs. $40. 

More Power Sewing by Sandra Betzina. 
Power Sewing, 185 Fifth Avenue, San 
Francisco, California 94118. 1990. Spiral 
bound, 272 pages, black-and-white draw-
ings. $19.95. ♦ 

P.O. Box 320 · Fort Collins, CO 80522 

FINE FIBERS 

Introductory 

er's Kit Spinn 
Introducing knitters and weavers 

to the aeatwity of spinning. 

KIT INCLUDES: 

• Silks and finest wools 
prepared in luscious blends 

• Easy illustrated guide 
• Wooden drop spindle 
• Knitting pattern for a ^ 

smart-looking Tarn /ifo? 

Send today! $19.95 + $3 pstg/hdlng. 
P.O. Box 320, Fort Collins, CO 80522 

(303)493-6545 VISA, MC 

Full fiber 
sample 

catalog $12. 

Wholesale inquiries 
welcome. 

303-493-6545 
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Tricks of the Trade 

Glue use 
To save time, warp, and readjusting 

the tension when I need to cut projects off 
the loom before I'm done with the entire 
warp, I weave a V2" plain-weave header 
where I want to cut, lay in a stiff stick or 
dowel rod, and weave another W plain-
weave header. On both Vi" headers I lay 
down a bead of glue all the way across the 
warp—making sure every thread is 
glued. I spread the glue with the flat edge 
of a stick to provide wider coverage and 
force the glue into the fabric. When the 
glue is dry, I cut the first plain-weave strip 
in half. I securely lash the stick to the 
apron, and I'm ready to weave again. The 
glued edge on the piece that was cut from 
the loom prevents raveling and can be cut 
off after washing. I used to use fabric glue 

Karitsa - Lamb's Wool (looped) 
Takana 7/2 Finnweave 
Ryijylanka 7/3 
Untuvainen 5/2 (brushable) 
Kampavilla 36/2 
Perinnelanka 12/1 
Ensio - 3 ply rug yarn 

COTTON 
Samettilanka - Chenille 
Nyppylanka - textured 
Froteelanka - textured 
Cottons 8/3, 12/2 & 20/2 
Seine Twine *6, 12, 15 & 18 
Poppana - bias cotton strips 

LINEN 
Tow Linen *4, 8 & 12 
Line Linen 30/2, 12/2 & 16/2 
Purjelanka 8/3 linen warp 

WHOLESALE & RETAIL 
Send for Color Card - $1.50 per yarn 

Eaton Yarns 
P.O. Box 665 · Tarrytown, NY 10591 
(914) 631-1550 or (914) 946-9180 

March/April 1991 

until I discovered glue guns! I can glue, 
cut, relash, and be ready to weave in about 
15 minutes. The glue gun is also great for 
anchoring warp threads (instead of wind-
ing them around pins) after you've 
started weaving and discover an error. 

Pat Bullen, Upper Arlington, Ohio 

Unlimited bobbins 
For bobbins I use paper quills which 

are easily made from squares of sturdy 
brown paper (heavy mailing covers, gro-
cery bags, letter paper, etc.). I round off the 
corners so the ends of the quills will be 
heavier, but it isn't really necessary. They 
can be started around the bobbin winder 
shaft either on the bias (my preference) or 
square. In any case, tuck the end of the 
yarn under the last bit of the paper and 
wind on. I usually weave with yarns no 
thicker than cottolin. These quills are well 
suited to all but plied or stiff linen and 
slippery yarns (some synthetics, smooth 
silks, and some rayons). For those yarns, 
I use bobbins with ends. A real advantage 
of homemade quills is that one always has 

Finely crafted Table Looms 
Available in 18" and 25" 
in four and eight harness. 

Treadle S t ands 
Four and eight harness for 
25" loom. 

Call or write for brochure: 
(406) 728-3050 
P.O. Box 7522 
Missoula, MT 59807 

Since 1972 

enough. Because there is an unlimited 
supply, unused wefts, except wools, may 
be stored on them indefinitely. Thus no 
time is wasted on winding wefts off, and 
bobbins for sampling are always ready. 

Margaret Sheppard, Houston, Texas 

String 'em up 
To keep track of my needle and scissors 

while weaving, I tie them to the breast 
beam of my loom. After hemstitching, I 
use the remaining thread to tie the needle 
to the beam. As for the scissors, I use a 
length of cotton carpet warp just longer 
than the width of the warp. I tie the scis-
sors on the right hand side of the loom; 
left-handers would want to put them on 
the left. 

Faye Owens, Lombard, Illinois 

If you've discovered a nifty idea, hint, or trick that 
you think your fellow weavers would find helpful, 
we'd love to pass your good ideas along through 
"Tricks of the Trade". If we use your trick, we'll send 
you a handy little weaving tool. Send to "Tricks of 
the Trade", Interweave Press, 201 East Fourth 
Street, Loveland, CO 80537. 

Need a Reed? 
No matter what make or model 
loom you use, we will custom 
design the proper reed to your 
specifications. Just follow the easy 
instructions below and phone or 
fax your order for Fast, 3-4 Day 
Delivery. 

INFORMATION NEEDED 
FOR ORDERING 

A. Overall Length 
B. Heading (W std.) C. Overall Ht. (5" std.) 
D. Wire Size (. 125" std.) E. Band [·/? std.) 
F. Specify: D Carbon Steel or D Stainless Steel 

G. Dents Per Inch 
Use your Visa or MasterCard! 

Minimum Order $30.00 

Southern Loom Reed 
226 HYATT STREET, GAFFNEY, SC 29J40 

803-489-4786 FAX 803-489-7620 
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MANY OF THE weaving tools 
in my loom bench are not 

from a weaving shop. They're froi 
the stationery store or the variety 
store or are recycled. Besides the 
usual tape measure, scissors and 
ruler, I've got shoestrings, pipe 
cleaners, adding machine tape, self-
stick notes, plastic film cans, note-
book rings, a mirror, a knitting 
needle, a piece of scrap wood, a 
dust mask, and Band-Aids. And of 
course, pencil and pad of paper for 
weaving notes or grocery lists or 
anything else that pops into my 
head while I'm weaving. I don't re-
ally know how I thought of using 
these tools. I probably heard about 
them from other weavers, read 
about them in HANDWOVEN or 
books, or maybe they came to me in 
a dream. 

I use shoestrings wherever a 
strong string is needed—to tie a 
warp chain to the breast beam, to tie 
lease sticks, to tie a beater into posi-
tion, to tie warp chains. They're re-
usable, and the points are easy to 
thread through the holes in lease 
sticks and heddles. You can use 
them to transfer heddles from one 
shaft to another. Or try pipe clean-
ers if the group of heddles isn't too 
big. Thread them through the top 
and bottom of the heddles at the 
heddle bars, slide the heddles off 
the bars onto the pipe cleaners, and 
then move them to the new shaft. 
For storage, twist the ends of each 
pipe cleaner together for a nice, se-
cure bundle. Pipe cleaners are also 
good for marking spaces in the 
reed. If I'm sieving any more than 
one end per dent, I sley several 
inches, check those dents, and stick 
a pipe cleaner at the last dent 
checked so that I know where to 
start checking next time. When 
threading from the front, I use the 

pipe cleaners to mark the reed with 
the positions of color changes or 
special threads. If I'm trying to 
space threads over the width of the 
warp, if s easier to move the pipe 
cleaners around until it looks good, 
rather than moving the threads. 

Use a strip of adding machine 
tape to measure placemats as you 
weave them so that every mat in the 
set is the same length. Pin the tape 
on the cloth with a pair of T-pins 
and move the bottom pin up (leap-
frog style) every time the cloth is ad-
vanced. The tape doesn't get wound 
on the cloth beam and can be re-
used for another project. I also mark 
weft color or pattern stripe se-
quences on the tape and reverse the 
tape at the center of a piece if I want 
the ends to be symmetrical. I save 
these marked tapes with my weav-
ing records. 

I write my treadling on a self-
stick note and stick it to the beater 
where if s easy to see. I also keep 
these with my records. A student 
with a tricky treadling numbered 
the notes and stuck them on her 
treadles so she could follow the se-
quence until she learned it. 

Plastic film cans weighted with 
nuts or coins or whatever are used 
to weight loose threads and repair 
threads. After securing the repair 
thread to the weaving, wind the re-
maining length of thread into a ball 
and stick it inside the can with the 
weights. If the ball is too big to fit in-

side the can, it can be weighted sim-
ply by placing the thread over the 
top of the can and then snapping 
the lid over it. Hang the thread and 
can over the back beam. To weight a 
loose thread, snap a notebook ring 
around it and tie the ring to the film 
can with string. I like to use a note-
book ring rather than string on the 
loose thread because the ring slides 
easily and is quickly removed to 
take tension off the thread when not 
weaving. I ordinarily hang the ring 
between the heddles and back 
beam. A loose floating selvedge, 
however, needs to be weighted be-
hind the back beam or it won't be in 
the proper position. Old medicine 
bottles with nonchildproof snap-on 
caps work as well as the film cans. 

I also keep a small mirror in my 
loom bench so that I can easily look 
at the underside of my cloth to see 
whaf s going on under there. A dust 
mask keeps me from breathing fuzz 
if a cotton warp is especially linty. 
The long knitting needle is used for 
a spacer when hemstitching 
scarves. I stick it into a plain-weave 
shed to make a gap between the 
filler and first few picks of the scarf, 
then pull out the needle and hem-
stitch. If s just long enough for 
placemats, too. 

The piece of scrap wood isn't ac-
tually in my loom bench but leans 
against the wall in the corner be-

—continued on page 24 
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Shoestrings, 
Film Cons, 

and Other 
Good Things 

by Margaret Gaynes 



Spin it,Wind it,Weave it. 
You need it~we haveit! 

"Viking** Swedish 
Floor Loom 
Glimakra's newest — a jack loom available in 36" 
and 48" weaving widths (4 harnesses, 6 treadles). 
Solidly constructed; smooth, quiet operation. Clean, 
even shed. An addition to the line of world-renowned 
Glimakra® countermarch looms. 

Umbrella 
Swift 
Skeinholder 
From Sweden — the 
traditional, large (25" 
high) wooden swift. 

Bobbin Winders 
from Sweden 
Well-balanced, smooth-running metal bobbin 
winders. Small (#11), Large (#21), Lace (#31). 

Stainless Steel 
Reeds 

Has the cost of stainless steel 
reeds kept you from using 
them? Check our prices on the 
new VIKING reeds — you'll be 
pleasantly surprised! 

Ball 
Winder 
A clever device to quickly wind balls 
of wools, synthetics, cottons, etc. 

For a full-color catalog of our 
extensive line of looms and weav-
ing accessories, send $2.50. For a 
yarn sample book, containing over 
1000 color samples of wools, cot-
tons, linens and cottolins (50/50), 
send $15 (Canada: U.S. $20). 

COMPARE PRICES AND ORDER 
OUR WEAVING EQUIPMENT 
FROM YOUR WEAVING STORE. 
IF THERE IS NO LOCAL 
GLIMAKRA DEALER, YOU CAN 
ORDER DIRECT FROM US - Call 
TOLL FREE 1-800-BUY YARN or 
(707) 762-3362. 

Paper Quill Bobbins 
Use with #11 winder. 

Wooden Temples 
and Shuttles 
Over a dozen sizes available. 

TEXSOLV Heddles/ 
Tie-Up Kits 
World famous; 
from Sweden. 
Over a dozen 
heddle sizes 
available. 

Glimakra Looms 
'n Yarns, inc. 

A subsidiary of Viking Trading Company 
1304 Scott Street—HW14 
Petaluma, CA 94954-1181 

Dealer Inquiries Invited. 

March/April 1991 HANDWOVEN 23 



continued front page 22 

hind the loom. If s about 6" wide, 
18" long, and Vz" thick. I've discov-
ered that when I thread the heddles, 
it's more comfortable for me to 
work with the shafts raised to eye 
level. I lift the shafts and keep them 
raised 6" by sticking the piece of 
wood on its side under the shafts 
with the wood resting on the cross-
bars below. You could use a sturdy 
shoe box or a big tube of yarn in-
stead. Tailor the device you use to 
your loom and the height you find 
comfortable. 

One of my shuttles gives me a 
callus on the side of my right 
thumb. I haven't been able to adjust 
my weaving motion to avoid it and 
don't want to switch shuttles, so I 
prevent the problem by putting a 
Band-Aid over the spot before I 
begin weaving with that shuttle. 
I've found unless the Band-Aids are 
right there in the loom bench, I tend 
to put off going to get one until the 
thumb is irritated. 

And, last but not least, I have a 
skein of neon orange acrylic yarn 
from a knitting project deep in my 
past and best forgotten. I use this 
yarn to tie skeins and warp chains. 
It's cheaper than having fifty shoe-
strings, and the color always stands 
out. I keep a basket by my bench 
and throw the ties in it as I finish 
with them. I also have a basket by 
my warping reel and switch baskets 
when it gets empty. I've reused 
these ties many, many times, and 
that skein has lasted for years. 
These ties are also good in the 
dyepot because they don't take 
color and they're easy to find, since 
I don't do much neon orange dye-
ing. 

What have you got in or around 
your loom bench that's unusual and 
useful? I'd like to hear about it and 
I'll put the most useful and/or 
strangest in a future column. Write 
to me in care of HANDWOVEN. I'm 
looking forward to hearing from 
you—and learning from you. ♦ 

Margaret Gaynes collects useful weaving 
aids in Cupertino, California. 

Washington, D.C. 
July 23-26,1992 

For more information write to: PO Box 4038 
Lutherville, MD 21093-4038 

Jlf a committee of the Handweaven Guild of America 

J-Comp—Not Just 
Another Pretty Interface 

It would have been easy to build just another computer-assisted loom. But J-Made 
decided to build the best one, just the way we do with our other J-Made looms. We 
looked at the problems weavers were having using computer-assisted looms, and 
came up with solutions that truly bring handweaving into the future. Solutions like: 

• extremely light, balanced treadling so 
your legs don't get tired 

• sheds are completely balanced 
vs. lamm weights 

• no harness float 

• weaves everything 
from delicate silky lace 
weaves to heavy rugs 

• do direct tie-up without 
having to go through 
the computer 

• quiet operation, no 
solenoid clacking 

• all parts fully tested before 
. shipping. 

And of course there's more. For more information onJ-Comp and 
other fine J-Made looms, send $1.50 for loom catalog. For 
accessories catalog send $1.00 to J-Made Looms, P.O. Box 452, k 
Oregon City, OR 97045, (503) 631-3973- L·^ 

K 

J 
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INTERWEAVE PRESS BOOKS 

We were surprised to find, looking at old 
records the other day, that we've published over 
sixty books in the last decade. We never quite 
intended to do so many, but when a fine 
manuscript comes along, one that you know 
your readers will use and enjoy, it's hard to say 
no. We're featuring some of these books—both 
old and new—in this special advertising section. 
For a more complete listing, please drop us a 
postcard requesting an up-to-date catalog, or 
check at your local weaving shop. 

Linda Ligon, publisher 

A 

Handw8ven 
' T R E A S U R Y A HANDWOVEN TREASURY 

We celebrated Handwoven's tenth anniver-
sary in 1989 by pulling together fifty of 
our very favorite projects, mostly from 
early issues. It was a relief to see how well 
the designs had held up, a challenge to 
update the instructions for currently 
available yarns, a trip down memory lane 
recalling the crazy things that happened 
during photography sessions. If you 
missed some of the early issues, here's a 
chance to catch up. 
8'/2xll, paperbound, 144 pages, color photos. 

#604 $15.00 

We've been fans of Sharon Alderman 
for years. Not uncommonly, when 
one of her new seasonal swatch 
collections arrives, we gather around 
and wonder how she knew to put the 
perfect little color accent or the clever 
little interlacement in just the right 
place. This new book not only 
gathers her first twenty fabric 
collections with complete instruc-
tions in one handsome volume, but it 
also shares her very personal 
thoughts and experiences as a 
weaver and designer. A fine 
reference and a good read. 
8'/2xll, paperbound, 144 pages, color photos. 

#614 $18.00 

EVERY WEAVER SHOULD WEAVE AT LEAST ONE RUG 

It's challenging, humbling, and satisfying beyond description. And these three books 
comprise a complete rug weaver's library. Peter Collingwood's The Techniques of Rug 
Weaving is biblical in its depth and authority; his brand-new Rug Weaving Techniques: 
Beyond the Basics is playful, exploratory, challenging, and visually exciting. (Confused 
by the titles? Just call them TRW and RWT, as we do. Then you'll really be confused.) 
A Rug Weaver's Source Book collects the experience, advice, and specific project 
instructions of eight fine rug weavers working in a complete range of weaving styles. 
Rug Weaving Techniques: Beyond the Basics: 8'/:xll, hardbound, 160 pages, color and b/w photos. 

#718 $29.95 

The Techniques of Rug Weaving: 7V:xlO, hardbound, 578 pages, color and b/w photos. 

#720 $50.00 

A Rug Weaver's Source Book: 8>/2xll, paperbound, 176 pages, color and b/w photos. 

#557 $20.00 



INTERWEAVE PRESS BOOKS 

re'll be sending you a copy of our complete catalog of books later in the 
spring. You'll find that it describes over 40 books not shown here, plus a 
dozen Design Collections and four Handwoven Designer Patterns. If you'd 
rather not wait, send a postcard to Interweave Press Catalog, 201 East 
Fourth Street, Loveland, Colorado 80537, and we'll send along a copy of 
the current catalog immediately. Or check at your local weaving shop. If 
they don't have a complete stock of our books, they'll be glad to place a 
special order. 

ANCHOR MANUAL 

OF NEEDLEWORK 

Every weaver should know how to do 
hemstitching, faggoting, a full range of 
embroidery, embellishments, bead-
weaving, knotted fringes, openwork, 
Bosnian crochet, tatting, Hong Kong 
seams, sennet braids, and the 1000 or so 
other time-honored techniques included 
in this historic volume. They will come in 
handy. 

7'/2xl0, hardbound, 512 pages, hundreds of photos. 

#719 $26.95 

THE PROLIFIC KNITTING MACHINE 

One of our favorite weavers confided the other day that she had had a knitting 
machine in the back of her closet for years—and she got it out and took a new look 
after reading this practical, funny, helpful book. If you're interested in productivity, 
in good fit, in accommodating the garment needs of the physically unusual, or in 
illustrations that will leave you laughing out loud, take a look at this exceptional 
book. 

8'/:xl0, paperbound, 208 pages, color photos and illustrations throughout. 
#611 $17.95 

<Aä& 
Tfte-ProCific 'JCmUmg <\U 

A CASE FOR BASKETS 

The wonderful thing about baskets is you can start one evening 
with a pile of sticks and, by bedtime, have a complete, custom-
made, handsome, finished container to keep your fleece, yarn, 
unfinished knitting, and other piles of "stuff" in. Finishing a 
basket in one evening provides a nice counterpoint to those other 
kinds of projects that sometimes drag on and on. These two 
books cover a wide range of basket styles, with complete and 
carefully illustrated step-by-step instructions. We know they 
work because we've tried them. 

Wicker Basketry: fiVaell, paperbound, 144 pages, color and b/w photos. 

#602 $16.95 

Splint Woven Basketry: 8>/2xll, paperbound, 168 pages, color and b/w photos. 

#570 $15.00 



INTERWEAVE PRESS BOOKS 

N. 

THE CRAFT OF CHAIR SEAT WEAVING 

This book is a bit of a departure for Interweave Press, but woven chair seats 
are enough like weaving and enough like baskets that we couldn't resist. And 
besides, the author is one of those wonderful self-taught craftsmen who 
knows so much that it really should be preserved in print. Thoroughly 
illustrated like our other basketry books, you'll find detailed instructions and 
wise advice for working in cane, rush, splint, and rope. 
8'/2xll, paperbound, 168 pages, color photos and illustrations throughout. 

#610 $18.95 

VJertenberger has clearly been thinking 
through the ideas in this book for many 
years, and the result is the most relaxed, 
informative, and useful book I've ever seen 
on the subject. 

—Threads Magazine 

8,12.. .20: AN INTRODUCTION TO MULTISHAFT WEAVING 

Some of us would rather not confess it, but four of the eight shafts on our loom 
tend to sit idle. So we asked master weaver Kathryn Wertenberger to help us 
out. She responded by writing an elegantly simple explanation of how 
multishaft weaves work and how to draft them. Her theory is supplemented 
with dozens of drafts and drawdowns from her extensive files. A perfect 
companion to the massive eight-shaft pattern book that we hope to publish in 
the fall. 

KNITTED TAMS 

Knitting tams is like having babies—you never know quite what they're 
going to look like till they're done. The odd topology of the tarn 
o'shanter makes even the most carefully planned graph evolve into 
something more wonderful than you imagined. Further, tams are quick 
to knit, portable, and special enough for gifts. They use up odd bits of 
yarn, and invite a riot of color. What more can we say? 

8'/2x9, paperbound, 96 pages, color photos, b/w charts and illustrations throughout. 

#605 S12.95 

FINISHING TOUCHES 

FOR THE HANDWEAVER 

When Virginia West's classic little 
volume was allowed to go out of 
print by its previous publisher, we 
were happy to give it a new home. 
With all new illustrations and 
revised text, this has become one of 
our best-selling weaving books. 

7x9'/4, paperbound, 96 pages, color photos 
and illustrations throughout. 
#591 $10.00 
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8'/2x9, hardbound, 144 pages, color photos and illustrations throughout. 

#581 $16.00 



INTERWEAVE PRESS BOOKS 

l o order: If you can't find our books at your local 

weaving shop, use the handy order form opposite. It 

lists all the books shown in this section as well as others 

that we offer. And don't overlook the magazine sub-

scription/renewal/gift information on its back. 

"HANDS O N " SERIES 

We conceived these books as affordable, visually exciting, 
begin-at-square-one introductions to the basic crafts. Each one 
builds skills and understanding by presenting basic 
information along with appealing projects in increasing 
degrees of complexity. Initiate a friend into the pleasures of 
spinning, weaving, and dyeing, or fill in the gaps in your own 
skills. 

Hands On Dyeing: 8Vzxll, paperbound, 120 pages, photos, illustrations. 

#558 S8.95 

Hands On Weaving: BVixll, paperbound, 112 pages, photos, illustrations. 

#568 $8.95 

Hands On Spinning: H'uxU, paperbound, 120 pages, photos, illustrations. 

#575 S8.95 

Hands On Rigid Heddle Weaving: 8VK11 , paperbound, 112 pages, 

photos, illustrations. 

#576 S8.95 

P? gJBp 
• 
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LEARNING TO WEAVE 

At the risk of sounding self-serving, we must say that we feel this is simply the best how-
to-weave book in existence. For teaching yourself to weave, we know of no equal. And 
even if you already know how to weave, you'll find mental challenges and wonderfully 
handy hints. Deborah Chandler (formerly Debbie Redding) was Handwoven's "Your 
Weaving Teacher" tor almost ten years for good reason, and while we miss her regular 
column in the magazine, we're delighted to continue to make her book available. 
8 . K 11 wire spiral bound, 232 pages, color photos, 330 b/w illustrations. 

#560 $17.00 



Calendar 

EXHIBITS, S H O W S & SALES 

□ Alabama. June 2-July 14. International Tap-
estry Network: Exhibit One at The Fine Arts 
Museum of the South, Museum Drive, Langan 
Park, Mobile. Contact ΓΤΝΕΤ, PO Box 203228, 
Anchorage, AK 99520. (907) 346-2392. 
□ Arizona. Apr. 13. Fiber Fantasy ΙΠ, style 
show and luncheon at Sheraton Resort, Pres-
cott. SASE to Mt. Spinners & Weavers Guild, 
Peter Alward, 23 Wildwood, Prescott, AZ 
86301. 
Q California. Through Apr. 7. Gifts from the 
Great Land: Alaskan Artifacts from the Na-
tional Museum of Finland, exhibit including 
Tlingit basketry at the Natural History Mu-
seum of Los Angeles County, 900 Exposition 
Blvd., Los Angeles, CA 90007. (213) 744-3466. 
□ California. Through April. Ed Rossbach: 40 
Years of Exploration and Innovation in Fiber 
Art, retrospective exhibit at Los Angeles Craft 
& Folk Art Museum, May Company (4th floor), 
Wilshire and Fairfax. Call (213) 937-5544. 
□ California. Mar. 2-Apr. 28. Exhibit of col-
lage, baskets & containers by Katherine 
Westphal. Nov. 2-Dec. 29. Indonesian Textiles, 
A Heritage in Cloth. San Francisco Craft & Folk 
Art Museum, Landmark Bldg. A, Fort Mason, 
San Francisco, CA 94123. (415) 775-0990. 
□ California. Aug. 17-25. Monterey County 
Fair Wool Show at the fairgrounds in Monterey. 
Competitions, demonstrations, fleece auction. 
Monterey County Fair, 2004 Fairgrounds Rd., 
Monterey, CA 93940. (408) 372-5863. 
□ Colorado. June 6-9. Estes Park Wool Mar-
ket. Workshops, contests, demonstrations, 
sales, & shows of llamas, angora rabbits, goats 
& sheep. Estes Park Wool Market, Estes Park 
Fairgrounds, PO Box 1967, Estes Park, CO 
80517. (303) 586-6104. 
Q Colorado. Aug. 3-Sept.8. Fiber Celebrated 
'91, juried fiber show at Colorado Springs Fine 
Arts Center, featuring experimental and inno-
vative weaving. Address: 30 West Dale St., Col-
orado Springs, CO 80903. (719) 634-5581. 
□ Connecticut. Mar. 22-Apr. 20. Fabrics of the 
90's, juried show featuring the work of The 
Hand weavers' Guild of Connecticut at Keeney 
Memorial Cultural Center, 200 Main St., Weth-
ersfield. Contact Mary Jane Jarvis, 4 Minute 
Man Hill, Westport, CT 06880. (203) 226-7711. 
O District of Columbia. Through June 9. 
Minangkabau textiles of gold and silk from 
Sumatra. Mar. 16-June 9. Exhibit of Andean 
four-cornered hats. May 30-Jan. 5, 1992. 
Mamluk and Ottoman carpets. The Textile Mu-
seum, 2320 S St., N.W., Washington, DC 20008. 
(202) 667-0441. 
□ District of Columbia. Apr. 18-21. Washing-
ton Craft Show at Departmental Auditorium, 
1301 Constitution Ave., N.W., Washington. 
Juried, includes fiber. Office of Public Affairs, 
Smithsonian Institution, Washington, DC 
20560. (202) 357-2627. 
Q Georgia. Mar. 2-29. Southern Fibers, exhibit 
sponsored by Chattahoochee Handweavers 
Guild at the Student Center Gallery, North 
Georgia College, Dahlonega. Randall Darwall, 

juror. Contact the guild at PO Box 52954, At-
lanta, GA 30355. (404) 252-4082. 
Q Illinois. Through Mar. 23. Selections from 
the work of Virginia Bath, lace and embroidery. 
Textile Arts Centre, 916 W. Diversey Pkwy., 
Chicago, IL 60614. (312) 929-5655. 
Q Iowa. April. Paper/Fiber ΧΓν, exhibit of 
works using paper and /o r fiber as the primary 
medium, at The Arts Center, 129 E. Washing-
ton, Iowa City, IA 52240. (319) 337-7447. 
□ Massachusetts. Through May 27. A Cen-
tury of Opulent Textiles: The Schumacher Col-
lection, exhibit of elegant decorative fabrics at 
The Museum of American Textile History, 800 
Massachusetts Ave., North Andover, MA 
01845.(508)686-0191. 

□ Michigan. Mar. 19-23. Exhibit, sale and 
demonstrations by Michigan Weavers Guild at 
Great Oaks Mall, Livernois and Walton Blvd., 
Rochester. Contact Margaret B. Windeknecht, 
815 Dartmouth Dr., Rochester Hills, MI 48307. 
(313) 852-6267. 
□ New Jersey. Through Mar. 3. Native Amer-
ican Crafts exhibition including Navajo rugs 
and Papago baskets. Mar. 8-Apr. 1. Kyoto Fi-
bers (reception Mar. 13, 4-6 p.m.). Montclair 
State College Art Gallery, Upper Montclair, NJ 
07043.(201)893-5113. 
□ New Jersey. Mar. 23-Feb. 1992. Tradition 
and Innovation in Contemporary Native 
American Art, 1976-1986 (includes textiles and 
baskets). Apr. 4-Aug. 18. Ramona Sakiestewa: 
The Frank Lloyd Wright tapestries, themes and 
variations. Exhibits at The Newark Museum, 
49 Washington St., PO Box 540, Newark, NJ 
07101. (201) 596-6550. 
□ New York. Through Mar. 9. Human Shelter, 
group show. Mar. 11-Apr. 25. Gobelins-style 
tapestries by Sharon Marcus. May 1-June 15. 
tapestries by Murray Gibson. June 19-Aug. 3. 
symbolic tapestries by Janet Malotky. June 20-
Aug. 4. Human Shelter Exhibition, juried ex-
hibit. The Center for Tapestry Arts, 167 Spring 
St., New York, NY 10012. (212) 431-7500. 
□ New York. Mar. 31-May 12. International 
Tapestry Network: Exhibit One at The Hyde 
Collection, 161 Warren St., Glens Falls. Contact 
ITNET, PO Box 203228, Anchorage, AK 99520. 
(907) 346-2392. 
□ New York. May 1-5. The Great American 
Quilt Festival 3, at Pier #92 (Hudson River), 

New York City. Contact Museum of American 
Folk Art, 61 W. 62nd St., New York, NY 10023. 
Q North Carolina. Apr. 1-May 15. Bringle & 
Bringle: Clay & Fiber at the Folk Art Center. 
Exhibit of pottery and weaving by Cynthia and 
Edwina Bringle. May 11. Sixth Annual Fiber 
Day, sheep shearing and fiber demonstrations, 
fashion show. Folk Art Center, PO Box 9545, 
Asheville, NC 28815. (704) 298-7928. 
Q North Carolina. Apr. 27-May 5. Festival of 
Weaving, exhibits and demonstrations by Tri-
angle Weavers at Burwell School, Hills-
borough. Contact Triangle Weavers, PO Box 
3055, Chapel Hill, NC 27515, or Marge Gordon, 

-735 Tinkerbell Rd., Chapel Hill, NC 27515. (919) 
929-8305. 
□ Ohio. Through Mar. 1. Barbara Bachtell and 
W. Logan Fry, exhibit including pictorial weav-
ing and painting on silk by Fry. 9th Street Stu-
dio, New York Spaghetti House, 2nd Floor, 
2173 E. 9th St., Cleveland, OH 44115. (216) 621-
3868. 
Q Ohio. Mar. 31-May 5. The Ohio Designer 
Craftsmen Exhibit by Ohio's guild of profes-
sional craftsmen. Cultural Arts Center, 139 W. 
Main St., Columbus, OH 43215. (614) 645-7047. 
□ Oklahoma. Mar. 2-Apr. 7. Fiberworks 1991, 
textile art show open to all Oklahoma residents. 
Kirkpatrick Center, 21100 NE 52nd St., 

• Okalhoma City, OK 73111. (405) 427-5461. 
□ Oklahoma. May 4-5. Oklahoma Fiber Fes-
tival, demonstrations, sales, workshops, Fiber 
to Fashion competition. Includes angora rabbit 
show, colored fleece show. City Arts Center, 
3000 Pershing Blvd.,Oklahoma City, OK73107. 
(405) 948-6400. 
□ Oregon. Mar. 7-31. Exhibit of handmade 
paper by Janice Plihal in the Sales Gallery at 
Oregon School of Arts and Crafts, 8245 SW 
Barnes Rd., Portland, OR 97225. (503) 297-5544. 
3 Oregon. May 3-5. Portland Handweavers 
Guild annual sale. Montgomery Park, 2701 
NW Vaughn St. Contact Velinda Miller, (503) 
649-9266, or Beth Rapp, (503) 625-6649, or write 
Portland Handweavers Guild, PO Box 6676, 
Portland, OR 97228. 
□ Pennsylvania. Through Sept. 2. The Swe-
dish Textile Tradition, exhibit at American Swe-
dish Historical Museum, 1900 Pattison Ave., 
Philadelphia, PA 19145. (215) 389-1776. 
□ Rhode Island. Apr. 7-Dec. 31. Chancay tex-
tile exhibition at Haffenreffer Museum of An-
thropology, Bristol. Lecture and reception Apr. 
7; symposium on Andean textile research. 
Haffenreffer Museum, Mount Hope Grant, 
Bristol, RI02809. (401) 253-8388. 
3 South Carolina. Through May 19. Celebra-
tion and Remembrance, display of commemo-
rative textiles (1790-1990) at South Carolina 
State Museum, Columbia. 
□ Virginia. Through Mar. 3. Members' annual 
fiber show. The Potomac Craftsmen Fiber Gal-
lery, Torpedo Factory Art Center, 105 N. Union 
St., Alexandria, VA 22314. (703) 548-0935. 
□ Washington. July. Perspectives from the 
Rim: The Next Generation, show by U.S. and 
Japanese surface design students at the Univer-
sity of Washington. Larry Metcalf, Art Dept., 
Seattle Pacific University, Seattle, WA 98119. 
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Tarax 
Marshfield School 

of Weaving 

1991 Special Winter 
and Spring Courses include: 

18th c. Clothing Fabrics 
Rabbit Goody 

February 18-22 

Weaving Sampler Fabrics 
Kate Smith 
March 11-15 

18th c. Bedding Fabrics 
Rabbit Goody 
March 18-22 

19th c. Fabrics 
in Fine Threads 

Kate Smith 
April 8-12 

Weaving Fine Linen 
Kate Smith 
April 22-26 

Ancient Sprang Weaving 
Kathy Weigold 
May 11 & 12 

19th c Household Textiles 
Kate Smith 

May 13 & 14 or 18 & 19 

L'Amour de Maman (Early 
Canadian Dowry Weaving) 

Norman Kennedy 
May 27-June 7 

Plus the regularly scheduled 
beginning weaving sessions. For 
more information call or write: 

Marshfield School of Weaving 
Plainfield,VT 05667 

802-426-3577 

more Calendar... 

O Wisconsin. Through Mar. 3. International 
Tapestry Network: Exhibit One at Paine Art 
Center & Arboretum, 1410 Algoma Blvd., Osh-
kosh. Contact ITNET, PO Box 203228, Anchor-
age, AK 99520. (907) 346-2392. 
□ Wisconsin. Mar. 2. Artwear in Motion, pro-
fessionally modeled runway show of wear-
ables presented by the Madison Weavers Guild 
(Wisconsin) in conjunction with the University 
League. LSASE to Su Butler, Artwear in Mo-
tion, 5118 Pepin PL, Madison, WI 53705-4723. 
(608) 231-1704. 
□ Wisconsin. Apr. 14. Festival of the Arts, 19th 
annual art show & sale at the Fine Arts Bldg., 
University of Wisconsin-Stevens Point. Con-
tact Brenda Gingles, Festival of the Arts, PO 
Box 872, Stevens Point, WI 54481. (715) 341-
7543. 
□ Canada, Ontario, British Columbia, and 
Alberta. Through Mar. 8. Tapestries from the 
Western Edge, work by four British Columbia 
artists at Museum for Textiles, 55 Centre Ave., 
Toronto M5G 2H5, ON. Mar. 26-May 4. Exhibit 
travels to Kelowna Art Gallery, 470 Queens-
way, Kelowna VIY 6S7, BC. May 27-June 28. 
Art Gallery of Greater Victoria, 1040 Moss St., 
Victoria, July 13-Aug. 31. Prairie Gallery, 10209 
99th St., Grande Prairie V8V 4P1, AB. 
□ Canada, Ontario. Apr. 9-June 1. Kaffe 
Fassett World Touring Exhibition at The Mu-
seum for Textiles, 55 Centre Ave., Toronto M5G 
2H5. (416) 599-5515. 

CONFERENCES 

□ Mar. 13-18. 7th annual convention of The 
Knitting Guild of America at Adam's Mark 
Hotel, St. Louis, MO. Send catalog-sized SASE 
($0.45 postage) to TKGA, PO Box 1606, Knox-
ville, TN 37901. (615) 524-2401. 
Q Mar. 15-17. Web of the Earth, conference of 
Northern California Handweavers at Yosemite 
National Park. Fashion show, classes, Native 
American program activities. Registration 
deadline Feb. 1. Contact Registrar CNCH 91, 
PO Box 25786, Fresno, CA 93729. 
□ Mar. 22-24. Future Strands, 7th annual Fiber 
Forum sponsored by Yonah Mountain Fiber-
arts Guild, at Unicoi State Park, Helen, GA. 
Exhibits, sales; workshops/seminars by Ran-
dall Darwall, Betsy Blumenthal, Priscilla Gib-
son-Roberts, and others. Contact Tommye 
Scanlin, 403 S. Park St., Dahlonega, GA 30533, 
(404) 864-1423, or Debbie Koenig, PO Box 1846, 
Clayton, GA 30525, (404) 782-5246. 
□ Apr. 15-21. Spiderwoman's Children, 18th 
biennial conference of the Assoc. of Southern 
California Handweavers at the Convention 
Center, Riverside. Workshops, lectures, dem-
onstrations, exhibits. Information: Spider-
woman's Children, 17192 Lynn St., Huntington 
Beach, CA 92649. (714) 840-1580. 
Q Apr. 19-21. Color in Motion, Florida Tropi-
cal Weavers Guild annual conference at Sabul 

T H E 

EWE'S 
^— Custom Wool Processing 

The Ewe's Cottage is a wool processing, woolcraft, 
and sheep supplies mail order business located on 

a ranch northwest of Roundup, Montana. 

Books, dyes, fibers, spinning wheels, looms, yams, 
accessories, sheep crooks, sbeep bäters, power fence 

products and ewemque goodies 

Dealer for: Ashford, Clemes & Clemes, Country 
Craftsman, Fricke, Gallagher, Gaywools, Glimakra, 

Harrisville Design, Loue't, Meek, Schacht and more. 

Custom scouring carding blending 
dyeing and bandspinnmg 

Registered Coopworfh Sheep 
Coopworth Fleeces - raw or processed ravings 

NCWG Flock »1996 

Send (300 for catalog - refundable 

P.O. Box 672 · ROUNDUP, MONTANA 59072 
phone (406) 323-1708 
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Park Holiday Inn, Tampa. Exhibits, fashion 
show; workshops by Sallie Guy, William 
Hodges, Diane Varney, Liana Haubrich. Con-
tact Teresa Barrett, PO Box 486, Lutz, FL 33549. 
(813) 973-1157. 
Q Apr. 20. The Key to Excellence, Kansas Alli-
ance of Weavers and Spinners Conference in 
Lawrence. Postconference workshops Apr. 2 1 -
22 with Kathryn Wertenberger, Jeanine Glaves. 
Contact Carol Bloom, Rt. 3, Box 130B, Law-
rence, KS 66044. (913) 842-5981. 
Q Apr. 26-28. Spring meeting of Iowa Federa-
tion of Weavers and Spinners. Workshops by 
Randaü Darwall. Contact Mark Wilhite, 921 E. 
9th St., Des Moines, IA 50316. 
Q May 3-5. Contemporary Handweavers of 
Texas Conference, ilLOOMinations, at Double-
tree Post Oak Hotel, Houston. Donna Sullivan, 
keynote speaker. Contact Tracy Kaestner, 2104 
Moss Creek Ln., Pearland, TX 77581. (713) 485-
5080. 
Q May 17-20. National Woolcrafts Festival for 
the New Zealand Spinning, Weaving and 
Woolcrafts Society at University of Waikato, 
Hamilton, NZ. Exhibits, fashion show, work-
shops, seminars. Information: PO Box 12119, 
Hamilton, New Zealand. Gail Kelman, (071) 65 
608. 
□ May 31-June 3. Northwest Regional Spin-
ners Association annual conference at Univer-
sity of Puget Sound, Tacoma, WA. Contact Bev-
erly Kaufman, 9914 226th PI. SW, Edmonds, 
WA 98020. 
a June 6-8. Wyoming Fiber Affair 1991 in 
Riverton. Workshops by Anita Luvera Mayer 
and others. Contact Wyoming Fiber Guild, Box 
2436E Burma Rd., Riverton, WY 82501. 
□ June 14-16. Color Connections, biennial 
conference of the Michigan League of Hand-
weavers at Hope College, Holland, MI. 
Postconference workshops by Michele 
Wipplinger, Michael James, Sharon Alderman, 
Lois Ericson, Deb Menz, Clotilde Barrett, 
Heather Winslow. Brochure: $2 to Karen 
Strunk, 7000 Smith Rd., Grass Lake, MI 49240. 
□ June 16-23. Weaving Tales, 15th biennial 
conference of the Assoc. of Northwest Weavers' 
Guilds in Eugene, OR. Norman Kennedy and 

Charles Talley, speakers. Contact Nola Smith, 
Rt. 1, Box 2855, Coquille, OR 97423. 
□ June 29-30. The Gathering, Mid-Atlantic 
Fiber Assoc. conference at Bucknell University, 
Lewisburg, PA. Preconference workshops June 
26-28. Contact Frances Maclndoe, 705 Mill-
wood Dr., Fallston, MD 21047. (301) 877-3816. 
□ July 11-14. Perspectives from the Rim: 
Japan/U.S., 1991 Surface Design national con-
ference at the University of Washington, Seat-
tle. Workshops and tours. Contact Diana Niel-
sen, Conference Management, UW Extension 
GH-22, University of Washington, Seattle, WA 
98195. (206) 543-0888. 
□ July 19-21. 9th Annual Conference on Tex-
tiles sponsored by Charles Babbage Research 
Centre and Ars Textrina, at Purdue University. 
Contact Cherilyn Nelson, 313 Matthews Hall, 
Purdue University, West Lafayette, IN 47907. 
(317)494-8316. 
□ July 19-21. Fibers Through the Ages, Mid-
west Weavers Assoc. conference at Purdue Uni-
versity, West Lafayette, IN. Keynoters Linda 
Ligon, Virginia West. Preconference work-
shops July 17-19. Registration details: $2 to 
Dorothy Baker, 1806 Garden St., West Lafa-
yette, IN 47906. (317) 463-6995. 
Q July 19-21. New England Weavers' Seminar 
in Waterville, N H Lectures, mini-workshops, 
shows. Preconference workshops July 16-18 
with Anita Luvera Mayer, Madelyn van der 
Hoogt, Leslie Voiers, Donna Sullivan, Faith 
Wight. Contact Marina O'Connor, 3D Eagle 
Run, East Greenwich, RI 02818. 
□ Aug. 1-4. Traditional Resources/Contem-
porary Expressions, Intermountain Weavers' 
Conference in Colorado Springs, CO. Three-
day workshops, fashion show, national juried 
exhibition. Jane Sauer, keynote speaker. Con-
tact Bobbi Meek, 20025106th Dr., Sun City, AZ 
85373. 
Q Oct. 3-6. The Hand and the Spirit, Garment 
Weavers' Retreat in New Harmony, IN. SASE 
to Anita Luvera Mayer, 1389 Islewood Dr., An-
acortes, WA 98221. (206) 293-3838. 
□ Oct. 18-22. Weavers' conference in Cape 
Breton, Nova Scotia. Seminars, exhibits, fash-
ion show, sales, ceilidh. Workshops by Peter 

Collingwood Oct. 16-18 in Baddeck, and Oct. 
21-24 in Sydney. Contact Cape Breton School 
of Crafts, PO Box 1686, Sydney BIP 6T7, Can-
ada. (902) 539-7491. 

TO ENTER 

□ Andean Textile Research, papers to be pre-
sented at one-day symposium in April at 
Haffenreffer Museum, Brown University, Bris-
tol, RI. Send short abstracts to Margot Blum 
Schevill, Haffenreffer Museum of Anthropol-
ogy, Bristol, RI 02809. (401) 253-8388. 
Q Art To Wear fashion show and exhibition. 
April. Artists are invited to submit up to three 
slides of a representative garment. Apr. 1 dead-
line. Contact Phyllis Genovese, University of 
Michigan Museum of Art, 525 S. State St., Ann 
Arbor, MI 48109. (313) 747-2064. 
Q Craft Fair sponsored by Worcester Center 
For Crafts, May 17-19. Juried by slides; request 
mailer packet/application from Worcester 
Center For Crafts, 25 Sagamore Rd., Worcester, 
MA 01605. (508) 753-8183. 
Q Critical Writing Competition sponsored by 
the Surface Design Association offers cash 
prizes for original essays, works of research 
(historical or contemporary), and criticism in 
all craft media. Winners published in Surface 
Design Journal. Mar. 31 deadline. SASE to 
Awards, Surface Design Journal, PO Box 20799, 
Oakland, C A 94620. 

□ Designed to Wear 1991, Apr. 26. Annual 
fashion show of one-of-a-kind wearable art 
sponsored by Oregon School of Arts and 
Crafts, Portland. Juried from 2 slides each of up 
to 3 garments (fee); Mar. 18 deadline. Contact 
Designed to Wear, Oregon School of Arts and 
Crafts, 8245 SW Barnes Rd., Portland, OR 
97225. (503) 297-5544. 
Q Fiber Art Celebrated '91. Aug. 3-Sept. 8. 
Exhibition in conjunction with Intermountain 
Weavers Conference in Colorado Springs, CO. 
Juried by slides due Mar. 1. LSASE to Judy 
Siple, 2322 Condor St., Colorado Springs, CO 
80909. 

£ft.S<FH 

P.O. BOX 40, 
GLAOSTONE. S.A. 
5473 AUSTRALIA 

COLO DYE SYSTEMS FOR 
C0L0URFAST 0YEING OF 

WOOL, SILK, COTTON AND HAND DYE0 SILK. 

HEAT TRANSFER PRINTING DYES ANO KITS 
CHEMICAL AUXILIARIES 

A 
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□ Fiber Celebration '91, May 19-July 12, 
sponsored by Northern Colorado Weavers' 
Guild at The Lincoln Center, 417 W. Magnolia, 
Ft. Collins, CO. Open to U.S. fiber artists; cash 
awards; May 19 deadline. Prospectus: Thea 
Miller, 2951 Brookwood PL, Ft. Collins, CO 
80525, or Chris Switzer, Box 3800, Estes Park, 
CO 80517. 
□ Handweavers Guild of America Scholar-
ships for students in accredited U.S. and Cana-
dian colleges. Handweaving and related arts, 
including training for research, textile history 
and conservation. Mar. 15 deadline. Contact 
Scholarship Committee, HGA, 120 Mountain 
Ave., B101, Bloomfield, CT 06002. (203) 242-
3577. 
□ Jean A. Chalmers Fund for the Crafts pro-
vides grants to professional craftspeople and 
nonprofit crafts organizations which help de-
velop the crafts in Canada. March 1 deadline. 
Contact The Canada Council, PO Box 1047, 
Ottawa, ON KIP 5V8. (613) 237-3400. 
□ Minnesota Crafts Festival at College of St, 
Catherine in St. Paul, June 15-16. Craft show; 
juried from 5 slides due Mar. 1. SASE to MCC-
Festival, Suite 308,528 Hennepin Ave., Minne-
apolis, MN 55403. (612) 333-7789. 
Q New York-International Art Competition 
offers $30,000 in prizes to artists working in a 
variety of media including fibers/textiles. Ex-
hibition in June at Art 54 Gallery, New York 
City. Juried by slides; Apr. 12 deadline. Appli-
cation forms available from International Art 
Horizons, Dept. RAU, PO Box 1533, Ridge-
wood, NJ 07450. (201) 487-7277. 
□ 9th Annual Conference on Textiles seeks 
scholarly papers of unpublished research in 
textile history, theory, practice, or develop-
ment. Papers to be presented at the conference 
July 19-21 and published in Ars Textrina. Sub-
mit abstract (2-page max.) and 1-page resume; 
April 1 postmark deadline. Contact Dr. 
Cherilyn Nelson, Dept. of Consumer Sciences 
and Retailing, or Lisa Lee Peterson, Dept. of 
Creative Arts, Purdue University, West Lafa-
yette, IN 47907. 
□ Society of Craft Designers Scholarship, for 
study at a school of art or design. Preliminary 
jurying from slides; final judging from actual 
work. Apr. 1 postmark deadline. Contact Soci-
ety of Craft Designers, 6175 Barfield Rd., Suite 
220, Atlanta, G A 30328. (404) 252-2454. 
□ SDA Student Award of Excellence, cash 
award and travel expenses for Surface Design 
Assoc. national conference in Seattle July 11-14. 
Grant for a student who has demonstrated out-
standing achievement and/or potential in sur-
face design/textile art. Work published in Sur-
face Design Journal. Slides and application due 
April 30. Contact Surface Design Assoc, 4111 
Lincoln Blvd., Suite 426, Marina Del Rey, CA 
90292. (213) 392-2274. 
□ Small Expressions '91, international fiber 
exhibit at Northwest Weavers Conference, Eu-
gene, OR. Fiber work, woven media; maximum 
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size 15" x 15" including hanging or mounting 
devices. Juried from slides due Mar. 1. Prospec-
tus: HGA/Small Expressions, 120 Mountain 
Ave., B101, Bloomfield, CT 06002. (203) 242-
3577. 

INSTRUCTION 

□ Feb.-Mar. l , Mar.2-3. Native American 
crafts workshops at Montclair State College Art 
Gallery, Upper Montclair, NJ 07043. (201) 893-
4307. 
□ Mar. 2. Textile conservation workshop by 
Sandy Troon at Oregon School of Arts and 
Crafts, 8245 SW Barnes Rd., Portland, OR 
97225. (503) 297-5544. 
Q Mar. 4-8. Indigo resist-dyeing workshop 
with Anne Lindberg, Nantucket basketmaking 
workshop by John McGuire. Mar. 11-15. Tap-
estry workshop with Kristin Carlsen Rowley, 
Oak Splint Baskets with Alvin and Trevie 
Wood. Mar. 18-22. Dyeing workshop by Layne 
Goldsmith. Mar. 25-29. Turkish marbling by 
Mimi Schleicher, Shibori workshop with Corky 
Srukenbruck. Arrowmont School of Arts and 
Crafts, PO Box 567, Gatlinburg, TN 37738. (615) 
436-5860. 
□ Mar. 8-10. Off the Wall: Wearable Tapestry 
by Joan Renne. Apr. 6-7. Airbrushing Fabric 
with Ann McKenzie Nickolson. Southwest 
Craft Center, 300 Augusta, San Antonio, TX 
78205. (512) 224-1848. 
□ Mar. 9. Hats and Bags/Feltmaking with 
Beth Beede. Workshop at Horizons, the New 
England Craft Program, Snow Farm, R 137, 
Hyde Hill Rd., Williamsburg, MA. Three- and 
six-week summer programs for high school 
students include sessions in weaving and other 
crafts. Information: Horizons, 374 Old Monta-
gue Rd., Amherst, MA 01002. (413) 549-4841. 
□ Mar. 9-10. Exploring the Woven Image, 
workshop with Morgan Clifford. Mar. 19. Body 
Adornment, lecture by Dr. Beverly Gordon. 
Textile Arts Centre, 916 W. Diversey Pkwy., 
Chicago, IL 60614. 
□ Mar. 10-16. Threads of Time, an exploration 
of weaving ranging from ancient Anasazi fab-
rics to contemporary Navajo rugs. Workshop 
includes carding, spinning, dyeing, and weav-
ing a Navajo-style rug on a traditional loom, 
plus lectures and trading post tours. Crow Can-
yon Archaeological Center, Cortez, CO. Work-
shop registration deadline Feb. 10, but contact 
the Center concerning possible cancellations or 
future workshops. (800) 422-8975. 
□ Mar. 16-17. Bags, Belts and Bonnets, work-
shop by Beth Karjala at Harmonie Weaving 
Institute, PO Box 277, New Harmony, IN 47631. 
(812) 682-3578. 
□ Mar. 19. Studio of Ragnhild Langlet. Apr. 13. 
lectures on lace by Milton 'Sonday and Jean 
Neder. Apr. 26. studio of Sheila O'Hara. May 
11. A Personal View and Appreciation of Ed 
Rossbach. Reservations required for some ses-
sions. Programs sponsored by The Textile Arts 
Council, M.H. de Young Memorial Museum, 
Golden Gate Park, San Francisco, CA 94118. 
(415) 332-8650. 

U Through March. Fiber workshops at Brook-
field Craft Center in Connecticut include Twin-
ing Techniques for Basketmaking with Nancy 
Moore Bess (Mar. 9-10). Warp Painting with 
Gretchen Tänzer (Mar. 16-17). Painting on Silk 
with Colette Katz (Mar. 23-24). Weaving Work-
shop with Johanna Erickson (Mar. 23-24). Cat-
alog: Brookfield Craft Center, PO Box 122, Rt. 
25, Brookfield, CT 06804. (203) 775-4526 or 853-
6155. 
□ Mar. 23-25. Silk-weaving workshop and 
lecture by Virginia West in Honolulu, HL Con-
tact Dawn Kadota, The Fiber Connection, 608 
Eaea PI., Honolulu, HI 96825. (808) 395-5417. 
□ June 17-21. Repeat Pattern Design for In-
dustry with Margaret Lahmann, Plumbago 
Paper by Dolph Smith. June 24-28. Japanese 
Papermaking with Lilian Bell. July 15-19. Sur-
face Design workshop with Lenore Davis. Or-
egon School of Arts and Crafts, 8245 SW Barnes 
Rd., Portland, OR 97225. (503) 297-5544. 
□ Sept. 5-8. Fiber Focus I, workshops by 
Sharon Alderman, Rita Buchanan, Deb Metany, 
Frances Potter, Ginny Voile, and Heather Wins-
low. Touchstone Center for Crafts, PO Box 
2141, Uniontown, PA 15401. (412) 438-2811. 
□ John C. Campbell Folk School offers week-
long and weekend craft classes in weaving, 
spinning, basketry, and other fiber arts. For a 
1991 class calendar, contact the school at Rt. 1, 
Box 14A, Brasstown, NC 28902. (800) 562-2440. 
□ Springwater Fiber Workshop offers quar-
terly classes and workshops in the fiber arts. 
Catalog: Springwater Fiber Workshop, 1125 
Duke St., Alexandria, VA 22314. (703) 549-3634. 
Q The Weavers' School in Fayette, MO, offers 
5-day workshops on complex weaves, cover-
lets, drawloom weaving, special pattern 
weaves, and "breaking barriers" (pattern 
weaves and adaptations for complex weavers). 
Classes start in early April and continue into 
November. Madelyn van der Hoogt, instructor. 
Contact The Weavers' School, Rt. 1, Box 187, 
Fayette, MO 65248. (816) 248-3462. 

TRAVEL 

□ Arctic, June 27-July 4. Five-day workshop 
on qiviuq spinning, lichen dyeing, knitting; 
hiking, native crafts. Sponsored by Holman 
Eskimo Co-op 350 miles above the Arctic Cir-
cle. Contact Wendy Chambers, 21 Boxwood 
Cr., Whitehorse, Yukon, Canada Yl A4X8. (403) 
633-2530. 
□ Bali-Indonesia, June 30-July 14. Craft and 
cultural tour includes visits to weavers' stu-
dios, textile centers. Gordon Frost, PO Box 2-
TB, Benicia, CA 94510. (707) 747-1316. 
Ώ Britain and Ireland, May. Textile tour with 
weaver Barbara Baggeroer. Contact Mary 
Fletcher, PO Box 61228, Denver, CO 80206. 
(303) 692-9634. 
□ China, Fall. Textiles and traditions of south-
west China, Tibet tour may be included. Mary 
Fletcher, PO Box 61228, Denver, CO 80206. 
(303) 692-9634. 
□ Ecuador, September. Fibre Ecuador, textile 
tour escorted by fiber artist Gwen Blakley 
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Kinsler, 700 State St., Racine, WI 53404. 
□ Guatemala, Aug. 9-22. Craft and cultural 
tour includes textile museum, craft studios. 
Gordon Frost, PO Box 2-TB, Benicia, CA 94510. 
(707)747-1316. 
□ Indonesia, June 21-July 29. Craft and cul-
tural tour. Contact Prof. Tom Muir Wilson, 
Craft World Tours, 6776 Warboys Rd., Byron, 
NY 14422. (716) 548-2667. 
□ Japan, Kyoto and the back country, June 
17-July 8 and Nov. 4-25. Craft and design 
tours; June trip focuses on textiles and design. 
Contact Mary Lou Maxson, 827 Maxwell St., 

#E, Boulder, CO 80304. (303) 447-1947. 
U New Zealand, May. Woolcraft Festival and 
textile tours with Louise Bradley. Contact Mary 
Fletcher, PO Box 61228, Denver, CO 80206. 
(303) 692-9634. 
□ Peru, June 12-July 4.3-week Weavers' Trek 
led by Betty Davenport, 1922 Mahan, Richland, 
WA 99352. (509) 946-4409. 
□ Peru, Guatemala, Bali-Indonesia. Folk art 
tours now being arranged by Gordon Frost, PO 
Box 2, Benicia, CA 94510. (707) 747-1316. 
□ SW Yukon and SE Alaska, July 19-26. 
Chilkat blanket weaving workshop and tour to 

see museums, native crafts and dancing. Con-
tact Wendy Chambers, 21 Boxwood Cr., 
Whitehorse, Yukon, Canada Y1A 4X8. (403) 
633-2530. 

Calendar events of special interest to weavers are 
printed free of charge as a service to our readers, 
Please send your event information at least 10 weeks 
before the month of publication to "HANDWOVEN 
Calendar", 201 East Fourth Street, Loveland, CO 
80537. Listings are made on a space-available basis. 
While we try to include as many events as space 
permits, we cannot guarantee that your listing will 
be included. 
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: REVISED EDITION : 
BY 

MARGUERITE P. 
DAVISON 

«€*>&» 

I/OTIC ....240 pages, 
hard bound, photographically 
illustrating over 1200 lueaVings, 
all personally made buthe 

- author. Weavers appreciate 
the simple diagrams and 
directions ftr duplicating 
the designs-intended ftr 
visual guidance, 
even to those who 
do not read English. «30' ,00 

PA deliveries add 6% sales tax 

ORDER FROM... 

marguerite P. DaVison 
PUBLISHER 

BOX 263 
SWARTHMORE, PA. 19081 

ADD $3.00 
FOR SHIPPING 
& HANDLING 

The AVL Home Loom 
T he Home Loom is based on a loom origi-

nally built in 1949 by AVL's founder, Jim 
Ahrens. When it was dusted off, we couldn't 
believe our eyes. Not only did it look great and 
operate like new, but with a few minor alter-
ations, this loom might approach perfection. 

High Tech Meets High Touch 
So AVL's engineers and loom mechanics 

poured their years of experience building 
high technology handlooms into this small 
wonder. The idea was to build a "high touch" 
loom; small, compact, and able to fit into any 
home ...and budget. And thus the Home 
Loom was born. 

A Wealth of Ideas 
AVLs have long been known for their 

abundance of time-saving and efficient fea-
tures. The Home Loom is no exception. It 
includes a number of splendid ideas that will 
make your weaving a greater pleasure than 
ever before. Ideas like side tie-ups, which 
mean you'll never have to crawl under a loom 
again. All your tie-ups will be done with both 
feet on the ground. 

Or an idea like Automatic Warp Tensioning 
which means that once you set the tension on 
your warp, you'll never have to reset or adjust it. 
In fact, there's no foot brake, so once you start 
weaving you can continue with no interruptions. 

! . 

There's A Lot More 
There's a lot more to the Home Loom than 

meets the eye. 
You'll have access to our free '800' line for 

the after-sale service that AVL has become 
famous for. You'll have a full two-year warran-
ty on all parts and labor. And best of all, for all 
its sophistication and all the features that make 
weaving a pure joy, the Home Loom is priced 
at a surprisingly affordable rate. 

So contact AVL today and find out how to 
bring the Home Loom where it belongs. Home. 

AVL LOOMS 
601 Orange Street, Dept. #306A 
Chico,CA 95928 

Call us at 800 626-9615. 
In California and Canada, call 
916 893-4915. 

Send $2 for complete catalog. 

.Becomes a Small Wonder Today. 
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Reflections of a stormy beach 

Swatch Collection #23 
by Sharon Alderman 

LAST OCTOBER, I had the great 
pleasure of visiting my grown-

up daughter, Susan, in her first 
postcollege apartment. On October 
13, the day that Hurricane Lily 
reached the Northeast, turning into 
Tropical Storm Lily in the process, 
we drove out to Cape Cod National 
Seashore. It was a blustery day with 
low clouds, blowing ribbons of 
mist, and persistent rain. The waves 
were pounding on the beach. Be-
cause the bottom drops off fast 
there, the breakers formed close to 
shore. It was a noisy and powerful 
show: wild and very beautiful. 

I was struck by the colors. I had 
left Utah planning to look for colors 
for this collection, but I did not ex-
pect to find them in such a dramatic 
way. Interestingly, although the 
scene was wild, noisy and violent, 
the colors themselves are quiet, gen-
tle, and rather peaceful. 

I saw the grays of the clouds and 
the mist, the grayed tans of the wet 
sand and pebbles, the light colors of 
foam left behind by the waves, and 
the wonderful verdigris of the 
water in the waves themselves. 

Back home, I went to work figur-
ing out what I would do with the 

colors. Swatch #1, a vertical stripe, 
is mainly the color of the waves 
with fine stripes the colors of the 
sand and pebbles and the other 
flecks of color in the breakers. The 
stripes alternate between unbroken 
and dotted lines. In the eight-shaft 
version, the dotted lines are ar-
ranged diagonally. In the four-shaft 
version, the dotted lines appear all 
across the cloth. 

I designed the second fabric to 
capture the overlapping curves of 
foam left behind by the waves as 
they hissed up on the sand and re-
treated. It is woven at right angles 
to the way I would like to see it 
used. I see it as a jacket with the 
slightly undulating stripes running 
u p and down on the body. Two col-
ors each of linen and novelty cotton 
are used to suggest the foam. 

The third fabric, intended for a 
shirtwaist dress or skirt, contains 
the wave, sand, and cloud colors 
and is an overcheck. The tan lines 
are solid everywhere, a 4 /4 basket; 
the silvery lines are dotted every-
where. 

The final fabric uses the sand col-
ors with touches of sea blue and 
blue-green. The luster of the linen 

yarn is enhanced by weaving it in a 
warp-faced structure, 3/1 twill, and 
ironing it well in the finishing. My 
preliminary samples, woven in five-
shaft satin, produced a fabric too 
heavy for the tailored jacket I envi-
sioned. The first stripes I made were 
wide and dramatic, overpowering 
the other fabrics in the collection. 
The more tailored stripe you see 
here is much more in keeping with 
the softness of the colors and the 
quietness of the other fabrics. 

Whenever I look at these fabrics, 
I will remember a wild and wonder-
ful day spent in the rain with Susan. 
What a nice souvenir! ♦ 

Sharon Alderman designs and weaves fab-
rics in her Salt Lake City studio. A collec-
tion of her first 20 swatch collections, A 
Handweaver's Notebook, is available 
from Interweave Press. 

Swatch Collection #23 by Sharon Alder-
man. From top to bottom: Swatch #3, blue 
cotton with tan and silver overchecL·; 
Swatch #2, tan linen with undulating silver 
and white stripes; Swatch #4, tan linen with 
vertical stripes; Swatch #1, blue cotton with 
vertical stripes. See the Instruction Supple-
ment for weaving details. Yarns are cour-
tesy of Halcyon Yarns. 
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Beginner's 
Corner 
Fine yarns can weave up 
quickly. 
by Janice Jones 

Anyone who's attracted to 
fine yarn—3000 yd / lb or 

more—but is scared off by 
the number of ends needed for even 
a narrow weaving will enjoy this 
simple introduction. With a sett of 
12 e.px, the yarn is not at all intimi-
dating, and hands unaccustomed to 
fine yarns will gain experience with-
out being overwhelmed. Using the 
fine yarn alone at this sett would 
produce a limp, open, poor-quality 
fabric. Using loop yarn interpersed 
throughout the warp and weft and 
solid at the edges plus a plain-
weave structure provides body for 
the fabric. The end result is a deli-
cately soft and warm scarf that 
takes no more time to weave than 
its bulkier counterpart. 

This scarf takes advantage of the 
softness of mohair loop without 
making a thick scarf. It is very light-
weight and long enough to wrap 
completely around your neck, or 
that of a favorite friend. If the loop 
yarns at the edges get sticky, open 
the next shed before returning the 
beater. 

Opposite: Janice Jones combined loop 
mohair and two-ply wool in both the warp 
and weft of her Beginner's White Wool 
Scarf to create a richly textured 
plain-weave fabric. Though the two-ply 
wool is fine, this scarf weaves up quickly. 
Yams courtesy of Henry's Attic. 

Beginner's White Wool Scarf 
designed by Janice Jones, Bradford, Maine 

FABRIC DESCRIPTION: Plain weave. 
FINISHED DIMENSIONS: KM" wide 
by 66" long, plus a 6" fringe at each end. 
WARP & WEFT: 2-ply wool at 3570 yd/lb: 
560 yd cream. Loop mohair (78% mohair, 
13% wool, 9% nylon) at 980 yd/lb: 230 yd 
cream. 
YARN SOURCES & COLORS: Both 
yarns are from Henry's Attic: the 2-ply is 
Pony and the loop is Bolero. 
E.P.I.: 12. 
WIDTH IN REED: 12". 
TOTAL WARP ENDS: 142. 
WARP LENGTH: 3 yd, including take-
up, shrinkage, and 27' loom waste. 
DRAFT: 
P.P.I.: 13-14 in the 2-ply 
and 4 in the loop. 
TAKE-UP & SHRINK-
AGE: 15% in width and 
10% in length. 
WEAVING: Allow 8" for 
fringe before beginning 
the scarf (part of this can 
be woven with a heading 
to spread the warp). Fol-

WARP COLOR ORDER: 
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low the Weft Order, leaving an 8" tail on 
the first and last picks to be included in 
the fringe. When using the two-ply wool 
weft, carry it along the selvedge without 
breaking it for the two picks of loop yarn. 
To weave the loop yarn, lay in the first 
pick leaving a tail. Weave the second pick, 
tuck in the tail, and break the yarn to 
overlap the tail, thus avoiding carrying it 
up the selvedge. Cut the scarf from the 
loom, allowing 8" for fringe. 
FINISHING: Tie the fringe in overhand 
knots using six ends in each group. Tie 
another knot at the end of each group to 
keep them from tangling during washing. 
I also exchanged the last and first ends 
between adjacent groups to keep the warp 
from separating at the edge of the scarf. 

Hand wash in warm water with mild 
detergent. Squeeze out excess water with 
a towel and dry over a railing or shower 
rod. Press with a warm iron while barely 
damp. Trim fringe to 6", cutting off lower 
knots. 

Loop mohair 

2-ply wool 

18 2 2 

12 8 8 

WEFT COLOR ORDER: 

Loop mohair 18 

2-ply wool 

2 2 2 2 2 18 =50 

18 18 8 8 12 =92 

OA 

2 2 

12 8 8 

2 2 2 2 2 2 

18 18 8 8 12 

16 
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Dear Tabby 

Dear Tabby, 
When I finish beaming my warp I usually 

find that the warp ends are longer on one side 
of my reed than the other, often in a fairly 
regular progression. Why? Is my loom 
crooked? Is my tension uneven when I mea-
sure the warp? In addition, I notice that the 
longer my warp, the greater the difference 
from one side to the other. 

Puzzled in Sunburst, Montana 

Dear Puzzled, 
You've mostly answered the question 

yourself. This is a common occurrence in 
my own weaving, too. Since I don't find 
any tension problems during weaving, I 
just don't worry about uneven ends. 
However, you might want to do a little 
sleuthing to see if you can solve the mys-
tery. Measure the distance from your 
breast beam to your back beam at the 
outer extremities to check to see that your 
beams are parallel and check that your 
apron rods are parallel to the castle and 
beater. If you're measuring your warp on 
a warping board, are the pegs pulling? 
Are the last ends measured piling up on 
previous ones? With a very long, wide 

warp of many threads, you can experi-
ence quite a discrepancy from the in-
tended warp length. Making smaüer 
chains might eliminate some of this prob-
lem. Finally, check to see that you're wind-
ing on the warp at an equal tension. If the 
chain is pulling tighter on one side, then 
the warp will roll on unevenly. This could 
cause tension problems during weaving, 
and result in fabric that is longer on one 
side than the other after if s off the loom, 
a disappointment that is best avoided. — 
T. 

Dear Tabby, 
As a rug weaver, I found the question from 

"Hopeful Rug Weaver" interesting. I can un-
derstand the frustration. The answer to the 
question was good, but I felt it didn't go far 
enough. 

Rug weaving is very different from other 
types of weaving. For most anything else, you 
throw the shuttle and beat. That won't work 
with rugs unless you're satisfied with an 
"afghan-fabric" rug. Most wool rugs are weft-
faced. If the warp is to be covered it needs to be 
straight in the finished rug, and therefore, it 
must be woven with a tight tension on the 

loom. The weft, on the other hand, needs to be 
relatively loose and must travel up and down, 
over and under the warp ends. That means the 
distance of the constantly curving route of the 
weft must be longer than the straight-across 
width of the rug. For a 36-inch-wide rug, I 
count on needing a length of yarn in each shot 
that is about 5 inches longer, or 41 inches. 

Different methods of getting extra yam 
into the shed and evenly distributed in each 
shot can be used. One way is to "bubble" the 
yarn. I prefer to pull the center of the length of 
weft up into a peak, hold it there by treadling 
the opposite shed, then beat. This distributes 
the extra 5 inches of weft neatly across the 
width of the rug. 

Don't let the extra weft bulge out at the 
selvedge. The yarn should be pulled a bit before 
making a peak to make sure of gating a 
smooth, neat selvedge. 

With this method, there is virtually no 
pull-in. I usually use three strands of light-
weight rug yarn instead of a single strand of 
heavy rug yarn. I usually get about 32 p.p.i. 
and end up with a heavy, flat rug which will 
lie flat on the floor. 

Connie Kindahl, Pelham, Massachusetts 

i )& Handweavers 
J\ GuildofAmerica 

AS A MEMBER YOU'LL ENJOY: 
SHUTTLE SPINDLE & DYEPOT MAGAZINE 
SLIDE AND TEXTILE RENTAL KITS 
CONVERGENCE, A BIENNIAL CONFERENCE 
STUDY TOWARD YOUR CERTIFICATE 
OF EXCELLENCE 
PLUS EXHIBITS, LEARNING EXCHANGE, MERIT 
AWARDS, SCHOLARSHIPS AND MORE ^b 

GIFT MEMBERSHIP ONE YEAR $25.00 
D RENEWAL D T W O YEARS $48.00 

3 ONE YEAR, $29/OUTSIDE OF U.S. 
D TWO YEARS, $56/OUTSIDE U.S. 

PLEASE CHARGE MY 
Account # L 
Exp. Dole 
NAME 
ADDRESS 

IVISA j Mastercard 

Signature 

mm* 
ONLY US FUNDS ACCEPTABLE 

MAKE CHECK OR MONEY ORDER PAYABLE TO 
HGA MEMBERSHIP 120 MOUNTAIN AVE BI0I 

BLOOMFIELD CT 06002 

ESSENICH L 00MS 

KESSENICH LOOMS Phone: 919/230-1293 
PO Box 4 2 5 3 , G r e e n s b o r o , NC 2 7 4 0 4 - 4 2 5 3 

10"-14"-20"-25" TABLE LOOMS 
30"-36"-42"-46" FLOOR LOOMS 

4 and 8 Harnesses 
Handcrafted in Oak Since 1945 

Free Brochure 

EARTH GUILD 
Tools · Materials · Books 

—for Crafts 

WEAVING · SPINNING · YARNS · KNITTING 
CROCHET · BASKETRY & CANING · NETTING 

DYEING & SURFACE DESIGN · RUGMAKING 
BEADS & FINDINGS · POTTERY 

CANDLEMAKING · WOODCARVING 
catalog available 

33 Havwood Street 
Asheville NC 28801 

1-800-327-8448 
10-6«Mon-Sat (EASTERN) 
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»»WAREHOUSE«« 
OF COVERLETS: the legacies, the weavers 
By Sadye Tune Wilson & Doris Finch Kennedy 
AWARDS WINNER: THE TENNESSEE ASSOCIATION OF MUSEUMS 

THE AMERICAN ASSOCIATION FOR STATE AND LOCAL HISTORY 
• 496 pages-size 10 1/1" x 14'hardcover SAVE 30% 

$49 PRICE: 

«c 
«L 
«E 
«A 
«R 
«A 
«N 
«C 
«E 

(Formerly $70) plus $4.00 P/H each 
Canada and overseas P/H $7.70 each 
TN residents add sales tax $3.80 each. 

TEXTILE ARTS INDEX -1950-1987 
By Sadye Tune Wison & Ruth Davidson Jackson 
From Selected Periodicals: SAVE 60% 
AisTextrina, Complex Weavers, Fberarts, Handweaver & Craftsman 
Handwoven, Interweave, Knitters, Master Weaver Library, Prairie 
Wool Companion (now Weavers), Shuttle Craft Guild Monographs, 
Shuttle Spindle & Dyepot, Spin-Off, Textile Museum Journal, Threads 
in Action Monographs, Threads Magazine, Weaver's Journal 
" 1006pages, 8 1/2*x 11"hardcover 
" PRICE: $11.20 (Formerly $28) plus $3.00 P/H each 

Canada and overseas P/H $6.80 each 
TN residents add sales tax $0.87 each. 

MANUSCRIPT NOTES ON WEAVING 
By James M Holmes 
° 320 Pages, 6 1/2"x9 1/4"hardooverr SAVE 60% 
Color slides of swatches available 

These books worn used in technical textie 
schools that trained students for work in the textile mills of 
England at the turn of the century. Today, Intermediate and 
advanced weavers, especially those who use multi-harness, dobby, 
Jacquard, and mechanical looms, will find information and ideas 
presented which are seldom found in modern weaving texts. 
° PRICE: $10 (Formerly $25) plus $1-60 P/H each 

Canada and overseas P/H $3.20 each 
TN residents add sales tax $0.78 each. 

ORDER FROM: Tunstede Press, Dept H 
Sadye Tune Wilson 

Effect ive 212 Vaughn's Gap Rd. 
Oct .1 .1990 Nashville, TN 37205 

U. S. Funds, prepay 3-6 wks. for delivery 
(615-352-0971) 

Weaver's Special! 
We're giving away these wonderful FREE GIFTS with every 

purchase of the famous Schacht— 
MIGHTY WOLF FOLDING LOOM 

FL 3002 4-Harness, 36" $840 
BABY WOLF FOLDING LOOM 

FL3001 4-Harness, 25" $616 
YOUR CHOICE OF: 

(1) FREE MAPLE LOOM BENCH (Value $146) 
(2) FREE VERTICAL WARPING MILL (Value $141) 

PLUS 
$50.00 worth of lovely French Wool 

$0^^t 

is^i, ■ ihr . 

Hackled and dressed line flax, $9.75/lb., unbleached 

Frederick J. Fawcett, Inc. 
NEW ADDRESS: 1304 Scott St., Dept. I 

Petaluma, CA 94954-1181 
Call Toll-Free 1-800-289-9276 

(800-BUY-YARN) 
M/C and VISA Welcome 

MIGHTY WOLF 

We also have in stock beautiful French Country Wool. . . French 
Cotton... lovely Bouquet Cone Yarns... mill ends... Leclerc and 

Schacht Looms and accessories... etc. 
Write, or call TOLL FREE 1-800-346-2311 

VISA/MASTERCARD/DISCOVER Accepted 

KNITTING MACHINES of FLORIDA 
Semoran Commerce PL. Suite 107-A. Apopka. FL 32/ 

You have the loom 
— we have the yarn 

The leading yarnsupplier of 
Scandinavia offers you: 

Yarn of the highest quality. Low prices. 

Please send $ 5.00 for samples of 950 
colors in cotton, wool, linen, hemp and 

cottolins (75/25) 

Enclosed free price list. 

S-510 20 FRITSLA 
SWEDEN 
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Profile: 
Helen Wood Pope 

by Helen von Amman 

Helen Wood Pope in her Special 
Sample Service booth at 
Convergence 90 in San Jose. 
Photo: Phillip Hofstetter 

HELEN WOOD POPE will dis-
course at length about friends 

and fiber; her sons, John, Bill, and 
Ben; and nine grandchildren; but 
getting Helen to talk about herself is 
as difficult as teaching Ptolemy, her 
Somali cat, to recite Shakespeare. 
For more than 60 years, Helen, now 
in her mid-eighties, has been an ad-
viser, counselor, friend, guru, nur-
tures and strong influence on 
countless souls whose lives are en-
tangled in fiber. Professional and 
just-for-fun weavers, spinners, knit-
ters, embroiderers, and dyers all 
have profited by Helen's generous 
sharing of her superb sense of color, 
harmonious texture, and timeless 
good taste. 

Helen was born in San Francisco, 
California. When she was 17 years 
old, she followed her parents' 
instruction and entered Vassar Col-
lege, where she allowed no creativ-
ity to inhibit her "memorizing" her 
way through school. Helen learned 

to weave in the early 1920s at the 
Luther Gulick Camp in Maine—her 
first project was a blue and gold 
scarf. Now, in Ptolemy's company, 
she weaves far into the night. 

Helen's century-old, four-story 
home contains the ecletic treasures 
of her 54-year residence. She has a 
vast collection of objets d'art ac-
quired in respect for good taste and 
functional design. Volumes on art, 
craft, and fiber fill bookshelves and 
spill onto tabletops. Exotic orchid 
plants, one of her few indulgences, 
provide colorful centerpieces. 

In Helen's comfortable bedroom 
studio, every usable inch bulges 
with luscious yarns, fiber hangings, 
and meaningful clutter. Her many 
sample swatches are woven on 20-
and 24-inch-wide looms, but the 
room is dominated by a 48-inch-
wide, 16-shaft loom on which a sub-
tle double-weave afghan is finally 
in progress after numerous samples 
and dyeing sessions to produce just 

the right texture and color. Doubt-
less, this too will become a prize-
winner, as have so many other 
projects from Helen's loom. 

Many of us remember Helen 
from the Yarn Depot in San Fran-
cisco, the weaving store opened by 
Dorothy Liebes in 1949. Helen often 
worked at the Yarn Depot, and 
though she was not employed as an 
instructor, when asked, her com-
ments and assistance were personal, 
forthright, and honest. Helen's or-
chid and fiber arrangements com-
peted for attention with bins of 
resplendently colorful yarns. She 
loved helping people and was good 
at it. 

Perhaps Helen's most visible con-
tribution to fibers is her Special Sam-
ple Service, available to weavers of 
all skill levels. This remarkable re-
source began when Helen was 
asked to make table decorations for 
a fashion show and luncheon at a 
Northern California Handweavers' 
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Left, "Cascade". Helen cut the casing of silk 
parachute cord to expose the silk strands inside. She 
then dyed the strands four shades of gray by 
leaving them in the dyepotfor different lengths of 
time, being careful to keep the color off the casing. 
For the densely ribbed plain-weave surface, Helen 
alternated the parachute cord with a fine buttonhole 
silk. 

Below, rust and purple floats on a solid brown 
background give this fabric woven of 512 pearl 
cotton a third dimension. Six shafts are required. 
Helen wove both of these fabrics for Convergence 90. 
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For ffcis eight-shaft basket-weave fabric at left, Helen used a thick rayon 
yarn. A hard pressing, first with a press cloth and hot iron and then with a 
rolling pin, produced a stiff, firm fabric. Right, A Danish medallion 
variation worked in three-ply silk yarns accents this plain-weave fabric of 
half-bleached and gray stub linen. Helen recommends this classic-looking 
fabric for drapery and notes that the design does not have to be restricted to 
sheer fabrics. All fabrics illustrating this article are courtesy of the 
American River College Library. 

conference in 1979. She put her prac-
tical New England background into 
play—as long as she had a captive 
audience, she should teach them 
something. Helen's decorations 
wore handwoven swatches, com-
plete with instructions. She de-
signed and wove many herself and 
asked weavers far and near for addi-
tional samples. Each swatch was 
about 7" by 8", and designs were 
limited to no more than eight shafts. 
Members of Helen's local guild vol-
unteered to weave copies of the 
samples. 

From this simple beginning, the 
response from weavers has been 
overwhelmingly enthusiastic. Spe-
cial Sample Service swatches are 

now available each year at the con-
ference of Northern California 
Handweavers. The weaving sam-
ples are on display during the con-
ference, and on closing day weavers 
may acquire them with accompany-
ing instructions for a modest sum. 
For Convergence 90 in San Jose, Cal-
ifornia, about 30 handweavers ' 
guilds joined Helen in producing 
1093 samples. Of her Special Sam-
ple Service, Helen says, "It keeps 
me busy and it keeps me happy." 

Through the years, Helen Pope 
has discovered the fountain of 
youth—interest, enthusiasm, friend-
ship among all ages, love, and 
meaningful work. The Japanese 
have a word for Helen's art—shibui 

(understated elegance). Helen her-
self can be described by the Japan-
ese expression nimgen kokuho (living 
national treasure). ♦ 

After meeting Helen Pope, Helen von 
Ammon abandoned paints and canvas for 
fibers. She lives in San Francisco, California. 

A complete set of Helen's samples may be 
borrowed from the Weaving Textile Advi-
sory Committee, American River College Li-
brary, 4700 College Oak Drive, Sacramento, 
California 95841. (916) 484-8456. 

In honor of her contribution to textile 
art, the Helen Wood Pope Textile Schol-
arship has been established by an anony-
mous donor. Tax-deductible contributions 
may be sent to Director of Development, 
California College of Arts and Crafts, 5212 
Broadway, Oakland, California 94618. 
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A GARMENT 
WEAVERS 

RETREAT 
presented 

by 
Anita 
Luvera 
Mayer 

A small gathering of 
weavers to share clothing, 
philosophy, and laughter 

October 3-6, 1991 
New Harmony, Indiana 

For information send a SASE to: 
Anita Luvera Mayer 
1389 Islewood Drive 
Anacortes, WA 98221 
(206) 293-3838 

meet the People 
Get the News 

Discouer the Artists 
Learn the Techniques 

spam the imagination 

FIBERARTS 
□ 1yr. ( 5 issues): $21.00 

. Q2yrs. (10 issues): $38.00 

Canadians, add $2 per year. Foreign, add $6 
per year. Payment in U.S. funds. 

□ New □ Renewal 

Q Check Enclosed □ MasterCard Q VISA 

Card # 

Exp. Date 

Guarantee: If you're ever dissatisfied, tell us and 

we'll return your money for the unsent issues. 

Name (please print) 

Address 

Send to: FIBERARTS, 50 College St., 
Asheville, NC 28801 USA. 

Please wait 4 - 6 weeks for your first issue. 
* V > ► » f r » » » » » » » » » 
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RUG WEAVING TECHNIQUES: 

BEYOND THE BASICS 
by Peter Collingwood 
photography by David Cripps 

Extensive teaching and prolific weaving 
have led Peter Collingwood to an 
abundance of new discoveries since he 
first published The Techniques of Rug 
Weaving twenty-two years ago. 

Rug Weaving Techniques: Beyond the Basics 
includes 71 color plates of his rug samples 
and 139 exquisitely clear black-and-white 
diagrams showing imaginative 
approaches to patterning in weft-face 
plain and multi-shaft weaves, warp-faced 
weaves, twining, and his tour de force, 
shaft switching. 

Rug Weaving Techniques: Beyond the Basics 
will inspire as much as it informs and will 
be indispensable to your weaving library. 
8V2 x 11, hardbound, 160 pages. $29.95. 

THE TECHNIQUES 

OF RUG WEAVING 
by Peter Collingwood 

Published in 1969, this classic is 
considered one of the most useful and 
comprehensive books on weaving ever 
published and a necessary volume on any 
weaver's bookshelf! Now distributed to 
craftspeople by Interweave Press. 
71/2 x 10, hardbound, 578 pages. $50.00. 

Rug Weaving Techniques: Beyond the Basics 
and The Techniques of Rug Weaving are 
available at bookstores and from your 
weaving supply source, or from Inter-
weave Press. To order, please see the book 
order insert between pages 28 and 29. 
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AND WEAVERS 
NOTEBOOK 

HANDW^AVHR'S 

If you like exquisite fabrics and appreciate a common-
sense approach to your craft, let Sharon Alderman guide 
you as you learn to design weave structures that fit their 
intended uses, to select materials, to create color harmon-
ies that sing, and to achieve perfect drape and hand. 

These are goals that challenge every weaver, and 
Sharon, whose seasonal collections of coordinated 
fashion fabrics have delighted Handwoven readers for 
the past ten years, is a master at meeting them. The 
fabrics she designs are characterized by subtle colors, 
elegant textures and patterns, and the use of natural 
silks, cottons, linens, and wools. 

A Handweaver's Notebook brings together the full ten 
years of Sharon's collections, with complete weaving 
instructions and stunning photographs. Added to this 
treasure-chest are the personal stories behind each 
group, insights into Sharon's design process, and the 
best of an expert weaver's techniques. 

Send for A Handweaver's Notebook today! Available 
from your weaving supply source or from Interweave 
Press for $18.00 plus $3 postage. To order, please see the 
order insert between pages 28 and 29. 

- ■ - - . » \ v * 

G O W D E Y R E E D 
C O M P A N Y 

OLDEST 
REED COMPANY 

IN AMERICA 
ESTABLISHED IN 1834 

Quality Loom Reeds 
Available. 

Write for price list: 

325 Illinois Street 
Central Falls, 

Rhode Island 02863 
(401)723-6114 
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C Sheep Teopie j 

Έτνε-ηύε! 

SHEEP PEOPLE 
EWE-NITE! 
T-SHIRTS 

100% Cotton · Lr-XL 
White, Pink, Aqua 

#79089 
$9.50 

(S&H$3.00) 
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One of the many summer & winter samples from Donna Sullivan's new book Summer and Winter: 

A Weave for All Seasons. 

Summer & winter ranks high on 
the handweaver's list of Most Versa-
tile Weaves. It is a "tied-unit 
weave", which means you can de-
sign for it in block (profile) form 
and need only "plug in" the thread-
ing units as you thread the loom— 
there's no long complicated draft to 
follow. The fabric has short weft 
floats—no matter how many times 
a block is repeated, the weft skips 
are never longer than diree threads 
—you can weave summer & winter 
in spider-fine silk for exquisite 
clothing fabric, or in medium cot-

tons for sturdy and practical place-
mats, or in strong linen and coarse 
wool for a smooth and heavy rug. 

Another virtue of the weave is 
that its blocks can be repeated 
many times in both threading and 
treadling without weakening the 
structure of the cloth, and pattern 
blocks can be woven alone or com-
bined with any other blocks. With 
two shafts reserved for the tie-
downs, the number of blocks equals 
die number of shafts minus two. 
Thus, with a four-shaft loom, you 
can play such two-block designs as 

framed squares, "window-pane" 
grids, and innumerable checked pat-
terns. With eight shafts, you can 
have 6 blocks and 64 different com-
binations of those blocks—enough 
for a lifetime career in just one 
weave! Is summer & winter on 24 
shafts "weaver's heaven"? 

This feature brings you a gallery 
of summer &. winter pieces, with 
several articles and projects explor-
ing different aspects of this cham-
pion weave. We hope that this 
glimpse of summer & winter whets 
your appetite for more. 
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An excerpt from, 
Summer and Winter: A Weave for All Seasons 

Coaxing Four Blocks from Four Shafts 

THERE IS A WAY to thread sum-
mer & winter on a four-shaft 

loom so that you can produce four 
different pattern blocks. This tech-
nique has limitations and is not a 
substitute for multishaft threadings, 
but it does significantly increase the 
options available on four shafts. 

The basis for this structural varia-
tion lies in the historical differences 
between the American and Euro-
pean drafting conventions. In the 
American method, a summer & win-
ter unit is threaded in the format 
shown in figure la. By common Eu-
ropean practice, the same unit is set 
up—and achieves the same results— 
in the format shown in figure lb. 
The only difference is that Ameri-

by Donna Sullivan 

cans consider the shaft closest to the 
weaver as shaft 1, and the Europe-
ans label the shaft farthest from the 
weaver as 1. 

If we assign American-style shaft 
numbers to the European draft, as 
shown in figure lc, we can easily 
compare the two formats. We've 
also labeled the blocks with new 
identifying letters, C and D, to dis-
tinguish them from the American-
system blocks. By threading in a 
hybrid way, we can tease four 
blocks out of four shafts. Blocks A 
and B will be threaded in the Ameri-
can format, and blocks C and D in 
the European format. 

The blocks function in pairs. 
When you are weaving pattern on 

one block of a pair, background ap-
pears on the other block of that pair; 
the "resting" pair produces a half-
tone pattern (see photograph). 
When the second pair becomes ac-
tive, the first pair weaves the half-
tone. 

Instead of having only two loca-
tions where pattern can appear, 
there are four. We've also added a 
third texture which can be pro-
duced in no other way on summer 
& winter (even with a multishaft ap-
proach). 

In blocks A and B, shafts 3 and 4 
carry the pattern warps and shafts 1 
and 2 carry the tie-down warps, as 
usual. In the new blocks, C and D, 
the pattern warps are on shafts 1 

Figure la: American convention 

B 
4 4 

2 
1 

A 

3 3 
2 

1 

Figure lb: European convention 
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4 4 

A 
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2 
3 3 

Figure lc: European draft renumbered for 
weaving four-block summer & winter on 
four shafts. 
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Figure 2: Four-shafi, four-block summer & winter threaded in ABCD order, treadled in ABCD order 
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Four-shaß, four-block summer & winter threaded in ABCD order. Left: Treadled in 
ABCD order. Right: Treadled in ACBD order. Both pieces woven by Carol Hamilton. 

and 2 and the tie-down warps are 
on shafts 3 and 4. Despite these dif-
ferences, tabby is still produced on 
all blocks by weaving shafts 1 and 2 
in alternation with shafts 3 and 4. 

Like two-block summer & win-
ter, four-shaft, four-block summer & 
winter is usually a balanced struc-
ture. Any yarns and setts which 
work for two-block summer & win-
ter are equally suitable for this varia-
tion. Because there is a lot of 
textural variety, I prefer smooth 
yarns. 

Threading, tie-up, and 
treadling 

The draft in figure 2 shows four 
blocks, each consisting of two four-
thread units. When we thread the 
loom and weave this hybrid struc-
ture, we discover that a little fudg-
ing is required between pairs of 
blocks. Where a block from one sys-
tem meets a block from the other, 
we need to add or subtract a thread 
to maintain the plain-weave founda-
tion. In treadling, a similar one-shot 
transitional adjustment occurs 
when shifting from a treadling 
which activates one pair to a trea-
dling which focuses on the other. In 
the draft, these transitions are 
marked f. 

At any given time, pattern can 
only be woven on one block. Its part-
ner will produce background, and 
both members of the other pair of 
blocks will automatically show a 
halftone texture. 

A note on block 
sequencing 

When weaving cloth from this 
threading, you can follow any block 
with any other, as long as you re-
member the double tabbies when 
changing from one pair of blocks to 
the other. However, in working 
with the possibilities, I have devel-
oped some preferences which may 
guide you. 

In the sample draft shown here 
and the fabric woven from it, the 
blocks were woven in straight 
ABCD order. It is not necessary to 
follow this sequence, which pro-
duces two effects that may chal-
lenge your design sense—or which 
you may want to avoid. The half-
tone areas are grouped in a large 
square format, somewhat overshad-
owing the active pattern-and-back-
ground blocks. In addition, two 
successive tabby picks occur be-
tween pairs of pattern blocks. 

I prefer to weave a fabric with a 
more regular appearance. I follow 
each pattern block with a block 
from the opposite pair treadling in 
ACBD order. This distributes the 
halftones more evenly; while the 
double tabby picks cannot be elimi-
nated, they are less obvious because 
they are used regularly at the end of 
each block. 

Designing 
Four-shaft, four-block summer & 

winter offers many opportunities 
for experimenting with color and 
texture. I like to use all yarns of the 
same size—warp, tabby weft, and 
pattern weft—and to play with the 
color interactions in the three differ-
ent texture areas. The structure 
lends itself to the production of 
patchworklike designs. 

Rotating the color in both the 
warp and weft can produce some in-
teresting effects. If the color shifts 
do not correspond to the structural 
changes of the blocks, the number 
of color interactions can be dramati-
cally increased. ♦ 

There's more on coaxing four blocks from 
four shafts in Chapter 5 of Donna Sullivan's 
new book, Summer and Winter: A Weave 
for All Seasons, to be published by Inter-
weave Press this spring. 

March/ April 1991 HANDWOVEN47 



An alternative to woven on opposites. Most summer & winter rugs are woven on opposites, but in Techniques of Rug 
Weaving, Peter Collingwood recommends this treadling which has a double tabby after every pattern shot. The two tab-
bies add stability although they slow down the weaving considerably. Summer & winter makes rectangular blocks as on 
the ends of the rug, but the design interest is in the curving lines in the rug's center. The waves combine single shots from 
bodi blocks while the medallions use an odd number of shots. By pairing this treadling variation with rich peasant colors, 
designer and weaver Jean Scorgie creates a charming, folklike rug. For details about Wave Crest Rug, please see die In-
struction Supplement. Yarns courtesy of Halcyon Yarn. 
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Color play. When we think of traditional summer & winter, we visualize coverlets with solid backgrounds and contrasting 
pattern wefts in crisp patterns. For this Winter Nights Pillow, weaver Janice Jones started with a traditional four-shaft 
pattern she found in Mary Atwater's The Shuttle-Craft Book of American Hand-Weaving and gave it a warm, contemporary 
look by threading color stripes in the warp that correspond to the blocks. A highly textured yarn softens the lines of the 
blocks, melding the colors together. For easy weaving, Janice crossed the warp with solid-colored pattern and tabby wefts. 
The result is a lively surface with an earthy, homey feel. Please see the Instruction Supplement for complete weaving 
details. Yarns courtesy of Harrisville Designs. 
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Summer & winter for the beginner. If you've never woven summer & winter, try these placemats designed by Marianne 
Steiner and woven by Janice Jones for this issue. The warp is economical 8/2 cotton; the weft is a novelty cotton in natu-
ral which packs in well and lends a pleasing texture. Follow die profile treadling to make a set of four identical mats; alter-
natively, you could weave each mat with a different treadling for four related but different designs. The plain-weave hems 
are turned up to the beginning of the pattern, making both sides of these mats usable—and extending the time between 
washings. Please see the Instruction Supplement for details for weaving Summer & Winter Place Mats. 
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Polychrome Summer & Winter 
by Carol Strickler 

POLYCHROME (from the Greek 
word meaning "multicolored") 

is a treadling technique sometimes 
used on a summer & winter thread-
ing. In traditional summer & winter, 
each pattern shot is followed by a 
tabby shot. Within the treadling 
unit, the tabbies alternate, and the 
pattern shots follow a chosen tie-
down sequence used together with 
one block or block combination of 
pattern shafts. 

In polychrome summer & winter, 
two pattern wefts are used. One 
weaves a particular block combina-
tion and the other weaves a differ-
ent block combination with the 
same tie-down sequence. In poly-
chrome, a tabby shot follows each 
pair of pattern shots. Any block can 
be woven in one color, the other 
color, both colors mixed, or back-
ground (both colors undershoot-
ing). When a block is one color on 
the face, it will be the other color on 
the back; when it is both colors 
mixed on the face, it will be back-
ground on the back, and vice versa. 
The clearest designs happen when 
the face is either background or sin-
gle-color blocks—the mixed blocks 
tend to "muddy" the design. 

A summer & winter threading in-
tended for polychrome may require 
a wider-than-normal sett, because 
twice as many pattern wefts as nor-

. jnal will be interlacing with the 
warp. One alternative is to reduce 
the size of the treadling units from 
the normal eight-pick sequence (pat-
tern, tabby, pattern, tabby, pattern, 
tabby, pattern, tabby) to a six-pick 
polychrome half-unit (pattern, pat-
tern, tabby, pattern, pattern, tabby). 
Another alternative is to keep the 
normal sett but use correspondingly 
finer pattern wefts. 

In normal four-shaft summer & 
winter, a simple checkerboard of 
two blocks might weave as in draft 
1. 

To weave the same threading in 
polychrome, with one block one 
color and the other block the second 
color, the treadling might be as in 
draft 2. 

With a two-block (four-shaft) 
summer & winter, the blocks can 
combine in polychrome in 16 ways 
(each block one color, the other 
color, mixed, or background). In 
multishaft summer & winter, the 
possibilities for polychrome designs 
are multiplied from that. For exam-
ple, a simple point design in six-
block (eight-shaft) summer & win-

DRAFT1 

ter might weave in normal form as 
a hollow diamond (draft 3). 

But in polychrome the diamond 
might be embellished (draft 4). 

When designing in polychrome 
summer & winter, remember that 
both pattern wefts must be used 
throughout the unit to maintain the 
same p.p.i. and texture of the fabric. 
If one color does not appear on the 
face at all, it still needs to be woven, 
using the "no blocks" shed (all back-
ground). 

Polychrome summer & winter 
can easily require more treadles 
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DRAFT 3 
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DRAFT 4 (same threading & tie-up 
as draft 3) 
/= tabby weft · = pattern, color a * = pattern, color b 

than available on an ordinary 
treadle-type loom. The easiest solu-
tion to this problem is to use a skele-
ton tie-up. Tie one treadle to shaft 1, 
one to shaft 2, and the other treadles 
to the various required combina-
tions of shafts 3 and above. With 
such a tie-up, push two treadles at a 
time—for pattern sheds use 1 + pat-
tern versus 2 + pattern, and for the 
tabby sheds use 1-2 versus all the 
rest of the shafts. If there are not 
enough treadles for all of the block 
combinations used in the design, 
the tie-up can be further skeleton-
ized so that each foot can push one 
or two treadles at a time. (These 
complexities of tie-up and treadling 
in multishaft summer & winter 
drive some weavers to crave com-
puter-controlled dobby looms!) 

To create a design for multishaft 
polychrome summer & winter, treat 

the blocks of pattern as indepen-
dent sections of each horizontal 
row. Draw the design on paper and 
fill in the colors, remembering that 
each like-named block can be one 
color, the other color, mixed, or 
background. (For example, if 
designing for a white warp and 
tabby with blue and red pattern 
wefts, you can make each block 
blue or red or "purple" (blue and 
red mixed) or white background. 
The background will actually have 
a purplish cast because the 3/1 
underskips of both pattern wefts 
will dot the ground.) 

Polychrome summer & winter 
seems to have enough possibilities 
to last a weaver a lifetime. Explore 
and enjoy! 

As technical editor, Carol SMckler has the 
monumental job of checking every fabric 
published in HANDWOVEN. 
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Polychrome summer & winter. This vest by Mary Bentley displays the exciting patterns which can be created with 
this summer & winter variation. Woven on eight shafts, this six-block summer & winter pattern requires several tie-
ups to weave if a floor loom is used. Mary restricted this project to a 15" weaving width so that it could be woven on 
an eight-shaft table loom, eliminating the need to change tie-ups. This technique is an ideal candidate for a dobby 
head or a loom with a computer interface in which the number of tie-ups is unrestricted. For complete details, refer 
to Summer & Winter Vest in the Instruction Supplement. 
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Right: Figures in sum' 
mer & winter. For her 
Sweater "Flock", 
Bevrly Strempel wove 
background, 3/1 pattern 
on a plain-weave 
ground except for the 
sheep, which are 1/3 pat-
tern on plain-weave 
ground. This design re-
quires eight shafts, 
though it could be 
woven in summer & 
winter pick-up on a one-
block or two-block draft 
if you have only four 
shafts. This piece was a 
winner in our Super 
Simple Tops Weaving 
Contest. Please see 
weaving details in the 
Instruction Supplement. 

Opposite: Two on one. 
These two sweaters by 
Mark Wilhite are 
woven on the same 
eight-shaft threading— 
they're just two of the 
many patterns that 
could be woven on this 
threading that Mark 
adapted from Mary 
Atwater's booklet The 
Summer and Winter 
Weave—Then and Now. 
While traditional in 
roots, the scale and ap-
plication of these pat-
terns provide a 
contemporary flair. 
Please see the Instruc-
tion Supplement for 
complete details on 
weaving Summer & 
Winter Sweaters. 
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Designing in Blocks 
for Summer & Winter 

by Carol Stricider 
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Sharon MacRae's Star Pillow and Heart 
Afghan are two examples of summer & 
winter design possibilities. These 11-block 
designs were worked out on graph paper 
before the loom was threaded. No 
instructions given. Setting: Annie's 
Country Store. 

BECAUSE SUMMER & WINTER 
is a unit weave, a pattern can be 

designed in block (profile) form and 
translated into threads and shafts at 
the time of threading, tie-up, and 
treadling. In summer & winter, 
blocks can be used independently 
or combined at will without chang-
ing the structure of the fabric, a fea-
ture which makes it one of the most 
versatile pattern weaves. 

Designing a block pattern can be 
approached from two different di-
rections, the draft or the result. 

To begin from the draft, draw a 
block threading and use the individ-

ual blocks as building stones to 
build the pattern. (Keep in mind 
that when a block does weave, it 
will weave across that row at all 
places it occurs in the threading.) In 
a two-block design, you have only 
four possibilities: A block, B block, 
both blocks together, or "neither" 
block (all background) (see figure 
1). As you add more shafts and 
blocks, the complexity .increases (fig-
ure 2). 

Next, determine the block tie-up 
and treadling by marking off one re-
peat of the design and reading each 
horizontal row of blocks in that re-

peat (figure 3). (Because summer & 
winter requires two shafts more 
than the number of blocks for tabby, 
these four-block designs will be 
woven on a six-shaft draft.) 

To work out the threading and 
treadling from an existing design, 
draw the desired design or motif on 
graph paper, shaping the contours 
to the grid of the paper. Analyze 
this pattern to see how many blocks 
and shafts it will require. If the an-
swer is "more than are available", 
simplify the design. The more shafts 
you have, the more finely detailed 
the design can be. If you have extra 
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(4 threads) 

One block = double 
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(16 threads) 
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14-block (16-shaft) 

shafts, you can elaborate the pattern 
between motifs (figure 4). 

Regardless of your designing 
method, after you have established 
the block threading, tie-up, and trea-
dling, the next step is to decide on 
the threads and sett you want to 
use. This will help you determine 
how many units of summer & win-
ter each block will represent by set-
ting the scale of the pattern. The 
more units you assign per block, the 
larger and "chunkier" the design 

and the more stair-stepped its con-
tours will be (figure 5). 

From the profile tie-up, deter-
mine the actual tie-up. If you are 
using a treadle loom that does not 
have enough treadles for all of the 
shaft combinations in your design, 
figure out a skeleton tie-up that will 
allow you to get all of the needed 
combinations by pushing two or 
three treadles at a time. 

Finally, decide on the treadling 
units that you want to "plug into" 

the treadling draft. The threads and 
sett you've chosen may dictate 
whether it will take two or four pat-
tern shots to square each unit. 

All of the above planning can be 
done on paper or computer screen. 
When you've worked out a pleasing 
design, thread it, weave it, and 
enjoy your creation. ♦ 

Carol Strickler is HANDWOVEN'S technical 
editor extraordinaire. She lives in Boulder, 
Colorado. 
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Symmetrical Designs 

THE RULES FOR this exercise in 
creativity are simple. First, you 

select a symmetrical design from a 
cross-stitch, needlepoint, or weav-
ing book—any graphed design will 
work. Then you copy it exactly onto 
graph paper. Copy it again, only 
this time vary one square while 
maintaining the symmetry from 
side to side. With this stipulation of 
preserving the symmetry, two 
squares will be altered unless the 
chosen square is along the center 

by Philis Alvic 

line. When a square is changed, the 
corresponding square in the mirror 
image must also undergo the same 
adjustment. A square may be either 
added to the figure or taken away 
from it. Now copy this second fig-
ure and apply the same rules of 
varying only one square and retain-
ing the symmetry. Continue in this 
manner until you've made a dozen 
or more designs. 

By varying the figure in these 
"baby steps" of just one square at a 

time, you can develop designs in 
ways you might not think of other-
wise. It may seem exasperating at 
times, but if you adhere to the rules, 
you'll enjoy the most profitable re-
sults. Only by recopying again and 
again do other ways of changing 
the pattern become obvious. And 
only by the slow progression is con-
fidence developed. Since the risk is 
only one square at a time, any 
change can be rectified in the next 
turn. 

from Iceland 

from Iceland 

JSSß 
L'J Φ 

from China 

^4r 

from Denmark 

from China from Denmark 

from Denmark 

♦ 
from Iceland 

from China 

Φ 
from Iceland 

from Denmark 

from China 

Philis gets inspiration for her symmetrical designs from many sources. These designs are from 
Cross Stitch Patterns, edited by TM. Nye. 
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Three examples ofPhilis's symmetrical designs woven in summer & winter. All three patterns were developed from a Danish 
cross-stitch motif. 

For best results, balance your ad-
ditions and subtractions to the de-
sign. If you only add squares, the 
pattern becomes very solid and 
heavy. Opening up shapes results in 
an interplay between the positive 
and negative elements of the de-
sign. The holes or negative spaces 
should create as interesting a shape 
as the positive, filled-in parts of the 
figure. 

During a recent stay at an artists' 
retreat in the northeast Georgia 
mountains, my weaving entered a 
fallow period. As a way of getting it 
going again, I decided to work this 
design exercise exactly. I was 
tempted to speed ahead, but I 
forced myself to stick to the rules. I 
worked until my paper was filled 
with figures. I was so impressed 
with this first set of designs that I 
took the same pattern and went in 
another direction with it for another 
15 variations. 

Next, I chose my favorite figure 
from my set of designs. Because the 
progression from one design to the 
next is always built on the last one FzVsf design series. 
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produced, there are often nice sur-
prises in reexamining the sheet. I've 
found with my students that people 
almost never choose their final pat-
tern. I certainly didn't. 

Because I like to have my stu-
dents exchange their designs and 
choose their favorite from their 
neighbor's design, I sought out the 
director of the artists' retreat and 
asked her to choose the one she 
liked best. She, of course, selected 
one I hadn't even considered. 

You can use the designs in many 
ways. Inlay, pick-up double weave, 
and tapestry are a few possible ap-
plications. I treat the figures as pro-
file drawdowns. 

If I limit the design to five 
squares in width from the center 
(though I may expand them length-
wise), I can weave any of the de-
signs on my loom threaded summer 
& winter in a single-block progres-
sion of six blocks to the point and 
back down, stair-step fashion. The 
sixth block serves as background. 
For the treadling sequence, I follow 
the figure itself. I've found I don't 
need to write out the treadling—the 
figure tells me which blocks should 
be raised as I progress row by row. 

In about a year, I have woven 
more than 75 pieces on the same 
summer & winter threading. I like 
to display these small pieces in 
stand-up frames so that both sides 
are visible. ♦ 

Philis Alvic designs and weaves summer & 
winter motifs in Murray, Kentucky. 

More information of profile drafts is avail-
able in the following publications: 
Alderman, Sharon. "Profile Drafting: 

Getting the Big Picture". HAND-
WOVEN, November/December 1987. 

Chandler, Deborah (Redding). Learning 
To Weave with Debbie Redding. Love-
land, Colorado: Interweave Press, 
1984. 

Wertenberger, Kathryn. 8,12 ... 20. 
Loveland, Colorado: Interweave 
Press, 1988. 
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This close cousin to summer & winter offers exciting challenges* 

Single Three-Tie Unit Weave 
by Donna Sullivan 
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T = tie-down P = pattern 

Figure 1: Units of summer & winter (a two-tie unit weave) 
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Figure 2: Units of a three-tie unit weave 

THE SINGLE THREE-TIE unit 
weave may be a new structure 

to you, but it should be easy to un-
derstand once you study how it is 
drafted. It is closely related in princi-
ple to summer & winter. 

A "unit" is a set of threads in a 
particular order which can be 
plugged into a profile draft without 
alteration. "Tied" weaves have 
warp threads on assigned shafts at 
regular intervals, which go over pat-
tern weft skips to tie them down. 
These shafts are common to all 
blocks. "Single" means that the 
threads that control pattern of each 
block are carried on one additional 
shaft reserved only for that block. 
Thus, summer & winter, which is a 
single too-tie unit weave, has two 
tie-down shafts common to all 
blocks and one additional pattern 
shaft for each block of pattern; a six-
block design requires eight shafts. 
Single three-tie unit weave, on the 
other hand, has three tie-down 
shafts common to all blocks plus 
one additional pattern shaft for 
each block of pattern. Thus, in three-
tie unit weave, eight shafts permit a 
five-block design. 

Summer & winter is a particular 
two-tie weave with a distinctive 
unit—a four-end unit in which the 
shafts alternate: first tie, pattern, sec-
ond tie, pattern (figure 1). The three-
tie weave shown here uses a similar 
unit—a six-end set in which the 
shafts alternate: first tie, pattern, sec-
ond tie, pattern, third tie, pattern 
(figure 2). Both drafts produce very 
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Supplementary pink 
and green weft twill 
stripes decorate a 
plain-weave silk fabric 
in Donna Sullivan’s 
Stnped Silk Jacket. 
The jacket is cut on the 
crosswise grain to turn 
the stripes vertical. See 
the Instruction 
Supplement for details. 



Donna Sullivan's Silk 
Scarf in Three-Tie 
Unit Weave has pink 
medallions on one end 
and green medallions 
on the other. Woven in 
silk at 30 e.p.i., this 
scarf has an elegant 
drape. See the 
Instruction 
Supplement for 
weaving directions. 

stable and durable cloth with short 
skips of pattern weft over and 
under plain-weave ground. In sum-
mer & winter, the pattern weft is 
tie*d to the ground by every fourth 
warp; in three-tie, it is usually tied 
by every sixth warp on the face 
(and thus by every second and 
fourth of six on the back). 

The weaves are treadled in a sim-
ilar manner. The tabby alternates all 
tie-down shafts with all pattern 
shafts. Each tabby shot is followed 
by a pattern shot. One tie-down 
shaft plus the pattern shafts of all 
background blocks are lifted for each 
pattern shot. 

Summer & winter is the most eco-

nomical tied-unit weave because it 
requires the fewest shafts and has 
the least number of ends per unit, 
but with the three-tie weave shown 
here, some versatility is gained. One 
advantage of three-tie weave is its 
potential for forming diagonal lines 
in the patterning. The weave is 
sometimes called "half-satin" be-
cause the pattern blocks can have 
longer, more prominent floats. The 
face and back of the pattern and 
background areas differ and can be 
exchanged. 

The tie-downs can be used in a 
variety of ways to create subtly dif-
ferent textures. They are usually 
used in straight-twill rotation so 

that a diagonal line forms in the pat-
tern and subtle flecks line up diago-
nally in the background. (There is 
no "right way" to weave the three 
ties—they could be used back and 
forth in point-twill order, for exam-
ple, or one of them could be re-
peated throughout, forming 
columns similar to the "dukagang-
fashion" treadling of summer & 
winter.) 

There is no correct tabby order. 
Pattern wefts on either side of the 
tie-down tabby (123) cuddle to-
gether, and pattern wefts on either 
side of the pattern-shaft tabby are 
pushed apart. Tied-unit weaves 
have one especially attractive fea-
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ture: you can repeat units of a block 
to any desired width without weak-
ening the structure of the fabric. The 
tie-downs continue to operate at the 
same intervals regardless of the 
number of times the units are re-
peated; a block can be 1 unit wide 
or 50, yet the pattern wefts will still 
be anchored at the same intervals. 
The tied-unit weaves shown here 
have another asset—because the 
same tie-downs are threaded in the 
same order in every block, blocks 
can be woven independently or 
combined. This means that blocks 
can be all pattern or all background, 
too (figure 3). 

I hope that this comparison of 
these two weaves has given you a 
better understanding of both struc-
tures and has left you intrigued 
enough with summer & winter's 
cousin to give this single three-tie 
unit weave a try. ♦ 

Donna Sullivan weaves and writes in Jack-
sonville, Florida. An excerpt from her new 
book, Summer and Winter: A Weave for 
All Seasons, appears on page 46 in this 
issue. 
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Also note that the tie-up, which uses 14 
treadles for these block combinations, could 
be reduced to the above skeleton tie-up, with 
the same two tabby treadles, the same three 
tie-down treadles, and just one treadle for 
each pattern combination. Such a tie-up 
requires pushing two treadles at a time for 
some of the pattern sheds. 

Figure 3: A draft in three-tie unit weave 
(five-block eight-shaft). Note that the 

threading units do not reverse when the 
direction of the profile reverses. 

This three-tie unit weave sampler shows a variety of patterns possible from a single 
threading. From bottom to top: three-tie unit weave with tie-down shafts for the 
pattern weft selected in twill rotation (1,2,3); tie-down shafts selected in the opposite 
twill rotation (3,2,1); tie-down shaft 1 lifted for all pattern wefts; tie-down shafts for 
pattern wefts selected in rosepath order (1,2,3,1,3,2); one treadling unit with each 
of five blocks woven independently (two blocks are three threading units wide and 
three blocks are one threading unit wide); alternating bands of all blocks woven 
together as background for one treadling unit versus all blocL· woven together as 
pattern for one treadling unit; three-tie unit weave in one color to focus on texture 
rather than color contrast. 
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HENRY'S ATTIC 
Textured Weft Yarns 

5 Mercury Avenue, Monroe, NY 10950 
914-783-3930 

To see the yarns Henry 
keeps in the attic, 
please send $15.00 and 
resale number for 
complete sample set. 
(It's well worth it.) 

Stores & production 
weavers only please. 

Individual weavers, 
please see your local 
weaving or knitting 
store, or write for list 
of stores carrying 
Henry's yarns. We 
appreciate your 
business. 

"Veefve §©fe fe© Ike Ι Μ ό β P' 

yarn for %ag "Weavers 
50% Wool / 50% Synthetics, Twisted/Plied 

20 LBS $40 UPS PREPAID 
Assortment only, at least 5 lbs per color 

Specify: Solid, Two-Tone, Melange Assortments 
Poly/Cotton & Nylon Warps & Other Yarns 

$3.00 for Swatch Cards & Prices 

BROADWAY YARN CO. 
PO BOX 1467 · SANFORD, NC 27331 

Canadian Mail Order 
"Weaving Yarn" Unbeatable prices 

38 colors of Cotton 2/16 - 2/8 - 4/8 - 8/8 -16/8 (mop) and boucle. 
26 colors of Acrylique 2/16 - 2/8 - 8/8 -16/8 (Bralon) - boucle. 
09 colors of 100% Linen no. 10 and linen cotton. 

LA-MIEUX Yarn - Spinrite Yarn - Nilus Leclerc Loom 
FREE Price List For Canadian or American consumer 

Send $4.95 (U.S. Res. send $5.95(U.S.) for complete samples to: 

1972 Simoneau 
C.P. 4 
Plessisville Que. 
Canada G6L-2Y6 

Tel: 819-362-2408 
Fax:819-362-2408 

CUÄÜWL 
labefof 

Printed with your name, logo 
or artwork of your choice 
One or more ink colors 
Care or content information 
can be printed on back 

Durable white or colored 
polyester tape 
Ravel proof 
Reasonably priced-even 
in small quantities 

Send $1.00 for Our Custom Label Sample Kit. 
Call or Write for Price & Ordering Information. 

Dept. 2053, P.O. Box 1056 « » n | | | t | # * 
Winsted, Connecticut 06098 9 I E K L U l V 

(203)379-5142 N A M E TAPE C O M P A N Y 

From the foothills of the Blue Ridge 

CaftoCtna Cottong 
Especially selected and dyed for handweaving 

and made in the U.S.A. 
Catalog and sample cards $2.00 

Weaver's Way 
P.O. Box 70 

Columbus , N C 28722 

WEAVER'S WAY 

rf 

^ 

Large stock of quality weaving and spinning 
supplies and accessories. Many unique items. 

• LOOMS · SPINNING WHEELS 
• QUALITY YARNS AND FIBERS 
• BOOKS · CLASSES · DYES 
Send a SASE for a 

free catalog. Salt Lake Weaver's Store 
Mention this ad, ,„ 
get 10% off the 1 2 2 7 E a s t 3 3 0 ° South 
regular price of Salt Lake City, Utah 
any yarn purchase. 84106 (801)486-1610 

S\ 
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Celebrating the Diversity of Summer & 
Winter: A Gallery 

compiled by Sarah Saulson 

Nothing illustrates the versatility of summer & 
winter better than the woven articles shown 

in die following pages. The weave structure pro-
duces stable, sturdy cloth, and the floats are only 
fhree ends wide, making summer & winter ideally 
suited for functional weaving of all kinds. And the 
pattern capabilities open an entire universe of de-
sign possibilities. 

Left: In Landscape Rug (35" by 48"), Marian Lamr of 
Chestnut Hill, Massachusetts, has created large-scale 
rectilinear forms appropriate for the wall or floor. 
Beautiful color gradations break up the space within the 
pattern blocks. Photo: A. Douglas Powell. 

Below: Sarah Saulson of Syracuse, New York, designed 
her Urban Scarf to be a man's accessory. The thin red 
tabby stripes and selvedge border form a counterpoint to 
the scarf's strong diagonal lines. 
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Summer & Winter Gallery 

heft: The asymmetrical collar on this tailored jacket 
highlights the contrasting surfaces of each side of the 
cloth inherent in summer & winter. Created by Nancy 
Rogers of Belmont, Massachusetts, it would be at home 
in any office. Photo: Thayer Morgan. 

Below: In this cotton and rayon scarf by Sarah Saulson 
of Syracuse, New York, the border at the ends echoes the 
repeating anow motif in the body. The intense, hot 
colors of the warp have been tamed by using two 
complementary cool colors in the weft. 

Yvonne Stahl of Denver, Colorado, wove 
this wonderfully soft, light prayer shawl and 
matching storage bag from wool and silk on 
four shafts. The shawl's multicolored 
borders set off the plain weave in the center 
section. 
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Summer & Winter Gallery 

Left: Tommye Scanlin, from Dahlonega, Georgia, wove her 
24-shaft wall piece, Seasons, on a computer-assisted loom. 
With so many shafts, she has transcended summer & 
winter's usual geometric identity to create naturalistic 
imagery. Photo: Tommye Scanlin. 

Below: Nancy Rogers of Belmont, Massachusetts, designed 
her Swing Coat to fall to just above the knee. The crisply 
patterned silk and wool cloth is gathered into pleats at the 
shoulders in the back. Photo: Thayer Morgan. 
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Summer & Winter Gallery 

Leß: In her three-piece cotton outfit, Linda Davis of 
Beaverton, Oregon, has reinterpreted a Navajo 
motif for the belt, skirt border, and blouse bodice. 
The remainder of the cloth uses a different tie-up to 
weave tabby combined with delicate lace stripes. 

Below: Marian Hoskinson of Denver, Colorado, 
wove eight matching placemats from cotton and 
acrylic for machine washability, a practical idea for 
table linens. The four-sided border frames an 
intriguing pattern of triangles, crosses, and 
diamonds. 
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FORT 
CRAILO 
YARNS 
You owe it to yourself 
to use top quality yarn. 

• Spun, twisted, dyed especially for handweaving · 
• Finest virgin wool · Fast dyes · Moth-proofed · 

CRAILO-RYA 570 yd/lb 
CRAILO-SPUN 700 yd/lb 
CRAILO-LITESPUN 1700 yd/lb 
CRAILO-ZEPHER WORSTED 4900 yd/lb 
CRAILO-COTTON YARN 

seventeen colors in cotton 
8/2 ply, 3-ply, 4-ply, 5-ply, 6-ply 

28 colors — dyed and natural 
4 weights—all for both warp and weft 

Direct from mill to you in half-pound cones 
Immediate delivery (postage added to invoice) 

Complete sample line: Woob$2.00, Cottons $.80 
FORT CRAILO YARNS CO. 

P.O. Box G, Newburgh, NY 12550 
914-562-2698 

^ i i i M Ä U i i M U . i M i M ü y ü u y ü U ü i f m t i i S W j B 

1 

Eambolla 
The feeling of cotton, 
the benefits of wool. 

■ High quality handspun 
Montana wool 

■ Cleaned without chemicals 
■ (her 70 colors available 
■ Suitable for knitting 

machines 
■ Roving & Batts 

Three weights available: 
■ Heavy-500 to 700 

yards per pound 
■ Medium-700 to 1000 

yards per pound 
■ Fine-1000 plus 
■ Custom Processing 

SEND FOR A SAMPLE SET - $10.00 
616 FIRST STREET WEST, ROUNDUP, MONTANA 59072 406-323-2346 

VTSA/MASTERCARD 

In a small rural community in Musselshell County, 
Montana, we at Roundup Wools are keeping the 
ancient traditions of wool alive. Rambouillet sheep, 
with their distinctive homs, roam our golden Montana 

prairies. Carefully chosen fleeces are sheared and cleaned, 
without chemicals. Our studio is alive with spinners and 
spinning wheels creating the soft Rambollä Yarn. RambollS 
products have the feeling of cotton and the benefits of wool. 

In Montana we wear our pride naturally. 

A Complete Selection 
of Incomparable Yarns and Fibres 

Send for samples 

Linen/Cotton Identification ($2.00) 
Linen/Cotton Color ($2.00) 

Worsted ($2.00) · Flax Fibre ($1.00) 
Linen Embroidery Fabrics ($1.00) 

FREDERICK J. FAWCETT, Inc. 
NEW ADDRESS: 1304 Scott St., Dept. I 

Petaluma, CA 94954-1181 
Call Toil-Free 1-800-289-9276 

(800-BUY-YARN) 
M/C and VISA Welcome 

« 

0 
fell 

1 

MILL END 
SAMPLE CLUB 

Mill ends don't have to be odd lots. We hand pick quality 
fibers and colors but keep the prices low. Join us and see 
for yourself. 

$4.00 / yr. for 6 mailings 

918 Massachusetts 
Lawrence, Ks. 66044 

l—yARrBARW-J 
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The best in textile 
and art weave 
yarns from 

Finland 
wmm 

Helmi Vuorelma 
Wool Blanket Yarn (brushable) 
Takana Finneweave Yarn 7/2 wool 
Ryijy Yarn 7/3 wool 
Kampalanka, 36/2 Fine Worsted 
Perinnelanka 12/1 wool 
Tow Linen # 4 & 8 
Line Linen 30/2,12,16,20 
Cotton Chenille 1.7 
Seine Twine #6 ,12 ,15 & 18 
Cotton 20/2 Pouta 
Cotton 12/2 Tuuli 
Cotton 8/3 Pilvi 
Pirkanmaan Kotityo 
Poppana Cotton Bias Strips 
Toika Looms and Equipment 
Toika catalog $2. Sample cards $1.50 each. 

For dealer nearest you contact: 

Kaino's 
Schoolhouse Yarns 
25495 S.E. Hoffmeister Rd. 
Boring, Oregon 97009 
503/658-3470 

HANDWOVEN 
It's worth saving! 

HANDWOVEN has been your catalyst for fine 
weaving for more than a decade. Information, 
inspiration—interwoven. Protect your collection 
of back issues with clean, orderly and readily 
accessible cases and binders. 

Handsome cases and binders are custom-made 
, for us in dark blue leatherette, embossed with 
gold leaf lettering. Each holds ten issues. 

CASES: $7.95 each; 3 for $21.95; 6 for $39.95. 
BINDERS: $9.95 each; 3 for $27.95; 5 for $52.95. 
Send to: HANDWOVEN, Jesse Jones Industries, 
Dept. HW, 499 E. Erie Ave., Philadelphia, PA 
19134. 

Enclosed is $_ for Cases; 
_ Binders. Add $1 per case/binder for 

postage & handling. Outside USA $2.50 per 
case/binder (US funds only). PA residents add 6% 
sales tax. NO P.O. BOXES, PLEASE. 

Name 

Address 

City 
.Zip. State 

Charge orders: (minimum $15): Am Ex, Visa, MC, DC 
accepted. Send card name, #, Exp. date. Call toll-free 7 
days, 24 hours 1-800-825-6690. Satisfaction Guaranteed! 

tfae mannings 
11 32 GREEN RIDGE ROAD 
P. O. 80X 687 
EAST BERLIN, PA 17316 
(717)624-2223 1-800-233-7166 < * jf ^ 

/ / / 
<? 

* " # < # * -$v «* 

.** / A4- .^V ·* 
Catalog $1.00 

The DROP SPINDLE 

Hand Dyed Yarns 
In Subtle & Outrageous Colors 

Space Dyed & Natural 
Silk, Mohair, Wool. Cotton & Novelties 

Wholesale Only; Samples $2.00 

417 E. Central 
Santa Maria, CA 93454 

(805) 922-1295 

DIRECT « A I L · CUSTOH OBDEBS · BETAIL SALES 

Your Mill Outlet 1-800-222-2711 
ORDERS-TOLL FREE 
1-517-663-2711 
IN MICHIGAN 

M>ajjLa.i.on & 

• Mill Ends 
• Novelty Yarn 

Dyed and Natural While Wool Yarns 

OLD MILL YARN 
P.O. BOX 8 · EATON RAPIDS, Ml 48827 

Color in Depth 
170 colors of Wilde, Manos and Harrisville wool yarns, 20 colors of Le Gran 
mohairs, 15 colors of Newport cottons, 16 colors of Euroflax linens, 200 
porcelain and 60 pewter buttons. Your armchair yam shop. 

Over 200 yarn samples, 12 knittable lengths, button samples - $10.00 

'Jess<y's Sprtii/j 
Route l. Box 145 - Monroe, VA. 24574 
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HANDWOVEt/s editor, 
Jane Patrick, is a 
self-confessed computer 
illiterate but uses the 
computer in her work 
every single day, which 
proves that you don't have 
to understand computers 
to use them. But it helps. 

Whether we like it or not, computers are here to stay. They've become a "necessary evil", if not 
a vital player, in just about every aspect of our lives. But do computers need to be a part of our 

weaving? To explore this question, this special feature on computers in weaving takes a look at some 
of the things computers can do for us (and can't do), profiles a few weavers using computers, and 
provides some resources for further exploration. By considering the option of computers, whether we 
see them playing a role or not in our weaving, we can better understand our needs as weavers and 
the choices we make. 
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Weavers who use 
computers 

Verda Elliott 

Hendersonville, North 

Carolina 

A N O V E R V I E W : 

Verda Elliott was one of 
the first weavers to pur-
chase the AVL 
Compu-Dobby in 1983. 
About the same time, she 
was analyzing coverlets for 
an exhibit and suggested 
that the job could be done 
better by computer—and 
learned what to do as she 
went along. 

Today, Verda uses the com-
puter to develop new 
ideas and feels that the 
computer allows her to 
break ground with drafts 
that she otherwise might 
not perfect. In addition, 
she's using her Macintosh 
computer to rewrite and 
produce her book, The Sev-
enteen Pottem Types: A 
Study of Repeat Pattern in 
Two Dimensions. 

She notes, "I have always 
dreamed of integrating the 
weaving process to con-
nect all aspects of 
designing and weaving my 
wall hangings. Using the 
computer to develop my 
ideas and then interfacing it 
with the loom to execute 
them has given me won-
derful tools for realizing my 
dreams. The computer and 
the loom both do just as 
you tell them to, thus giv-
ing a very fulfilling 
counterpoint to other 
parts of a life of give and 
take." 

What's A l l t h e Fuss 
about Computers? 

by Sigrid Piroch 

Is it cheating to use a computer to help you 
weave? Whaf s all this fuss about using com-

puter programs to design? Whaf s wrong with 
weaving the "traditional way"? Does using a 
computer turn handweaving into a commercial 
venture? Read on; perhaps you'll be surprised 
to learn just how much computers can do and 
how much we must yet do for ourselves. To get 
a handle on computers, their uses and applica-
tions, let's look at some facts. 

Most important is that the computer is only 
a tool which can be used for designing—to help 
us develop "good cloth", to verify its structure, 
and to work out color effects. It can help us 
explore alternative threadings, treadlings, and 
tie-ups for simple as well as complex fabrics. It 
permits easy exploration of alternatives before 
the warp is even on the loom. But it's at the loom 
where the final resolution of the fabric must take 
place. 

The computer can be used as a loom assis-
tant, but it does not weave for us. We must 
provide the technique and skill to weave quality 
cloth. Think of the computer system as an exten-
sion of your weaving equipment, an enhance-
ment which makes weaving easier and more 
efficient. A computer-assisted loom will activate 
the shafts in correct order, freeing you to focus 
on the cloth being woven. You won't run out of 
design alternatives, nor will you run out of pa-
tience retying your loom to create new cloth 
designs. A printout of the threading and trea-
dling can be quickly obtained. With a color mon-
itor and/or printer, color placements and 
changes are documented and accessible. 

Though a computer allows speedy draw-
downs, unlimited shaft combinations, and 
nearly weightless treadling, it cannot add shafts 
to your loom and it will not weave the cloth. It 
will only put together what you tell it to. You 
control the input and output through hardware 
and software, and therefore you must be aware 
of your limitations and understand weave 

structures. 
Computers are invaluable for weavers inter-

ested in patterns, images, and color. Most pro-
grams are easy to use right from the start, even 
though many of them have sophisticated fea-
tures. Computers and their peripherals have 
become easier to use, faster, more powerful, and 
have more software choices. 

Where to get more 
information 

How can you make sense of it all? You can 
read about what software is available for which 
computers, and what features these software 
packages include in Soßware for Weavers . . . A 
Resource by Lois Larson. Lois has tackled the 
awesome task of listing all software available to 
weavers and textile artists. The book contains 
black-and-white and color printouts of many of 
the programs and is updated annually with 
inexpensive, handy inserts. 

Three groups produce hardware and soft-
ware information. The Computer Textile Exchange 
is a quarterly newsletter written by and for tex-
tile artists who use (or want to use) computers. 
It covers weaving, dyeing, needlework, ma-
chine and handknitting, applique, tapestry, 
quilting, spinning, and more. It presents infor-
mation on software which can be used alone or 
in conjunction with other weaving and design 
software. Articles have addressed such topics as 
using grids, repeat patterns, designing gar-
ments, digitizing, scanning images, color screen 
dump applications, helpful hints, and soft-
ware/hardware book reviews. 

The Computers in Weaving Study Group is as-
sociated with the Complex Weavers (an interna-
tional group of weavers interested in advanced 
fabric structure and equipment). Active since 
1986, members share information about soft-
ware programs, printouts, printers, and hard-
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ware in their newsletters. Some issues have fo-
cused on member evaluation of specific com-
puters, software, and applications. Another 
Complex Weavers' study group, the Computer-
Aided Weaving Design Study Group, exchanges 
design approaches and drawdowns for dobby 
and computer-aided devices. 

Software programs 
As evidenced by Lois's book, there are many 

software programs for IBM/compatibles, 
Apple/Macs, Amigas, Ataris, and other com-
puters. A few are described below. 

Perhaps the most popular design software is 
one which develops drawdowns from the 
threading, treadling, and tie-up or peg plan. A 
number of simpler disks are available which 
perform limited but specific tasks, often quite 
well. Two IBM-compatible software programs 
which include extensive capabilities, yet are 
easy to learn are Fiberworks PC Wand Patternland 
Weave Simulator (and its sister program, Pattern-
land Grapher). 

Whatever software program(s) you obtain, 
you will want to be sure that you will have good 
backup support. Some of the older software 
hasn't been updated to keep up with the speed 
of newer computers. Choose software from a 
company that is committed to the continued 
growth of the product. 

For those interested in free-form designs, 
paint programs allow you to draw and color on 
a single plane or layer, and are well suited for 
tapestry designers. (A free one for the IBM/DOS 
systems comes with Windows. PC Paintbrush is 
also popular.) A new and interesting software 
for weavers which works in a free and un-
structured format is ProWeave. 

In draw programs, every line is a line (not a 
series of rectangles) that can be maneuvered. 
Images can be developed on multiple planes or 
layers, as if several sheets of tracing paper were 
used. CorelDraw! is one of the best draw pro-
grams. Images can also be scanned, manipu-
lated, placed with text on pages, and digitized 
to create complex, but complete reproductions 
of images such as color paintings. 

Choosing software 
To choose the software that is right for you, 

you'll have to decide on the features that are 
important to your work. Is color important to 

you? Do you generate a lot of drawdowns? Do 
you like to manipulate drafts, blocks, and pat-
terns to create new ones? Will you want to be 
able to code the threads thick and thin? Do you 
want to be able to see the fabric on-screen as a 
doubleweave, rep, warp- or weft-faced? As you 
design, will you want to be able to see how many 
shafts it will require? Is it helpful for you to see 
how this fabric will look when it drapes? No one 
program does it all, but most will handle the 
basics well. 

These programs still have many limitations. 
None of them represents yarn twist, sheen, fiber 
type, length, consistency (as in novelty yarns), 
or roughness. Nor do they indicate the influence 
of deflected warps and wefts, the sett, or the 
effect of various beats. But there is hope—soft-
ware programs are becoming more and more 
capable of representing three-dimensional ob-
jects and will someday be able to do the same 
with fabrics. 

A new type of designing, networked drafting, 
has created a lot of excitement lately. It allows 
original patterns based on innovative shapes to 
be computer-generated. Circles, spirals, boxes, 
linear patterns, and shadow effects can be de-
signed quickly and produced with the shuttle. 
A movement away from the symmetrical 
squares typical of traditional patterns is a move-
ment towards the type of balance found in na-
ture. As we work out of our traditions, we have 
new horizons yet to explore. We can expect that 
new design structures will evolve as computers 
become more enhanced and our relationship 
with computers deepens. 

The computer is also a tool which can be used 
for many other weaving-related tasks because it 
is capable of handling volumes of information 
well. For example, a computer can be used to 
design grids, inventory yarn, develop dye for-
mulas, keep a calendar, generate maps, estimate 
driving time to workshops, type and file letters, 
scan images, mix text and graphics for seminar 
handouts, file addresses, balance a checkbook, 
keep track of a budget, and print a favorite color 
design on a T-shirt. With some software pro-
grams, the computer can also play games. In 
designing for weaving, the computer can be 
used to develop name drafts, blended drafts, 
stripes and plaids by percentages, pattern anal-
ysis, folk pattern documentation, material cost 
estimates of handweaving projects, threading, 
treadling, and tie-up combinations, block pat-
terns, and libraries of drafts/patterns for refer-
ence and comparison. 

Weavers who use 
computers 

Gladys Stong 

Chester, Virginia 

Gladys started using a draft-
ing program when she 
taught weaving between 
1978 and 1988 in her stu-
dio, The Weaving l_ady 
Studio. "The computer re-
ally helped them 
understand drafting. They'd 
put in a threading and then 
experiment with different 
tie-ups and treadlings. 
Soon they realized what 
would happen when they 
tried these ideas out on 
the loom." 

Gladys uses a program her 
husband wrote for her in 
1984 when there weren't a 
lot of programs commer-
cially available. Her 
tailormade program has 
been modified and up-
dated over the years as her 
weaving needs and equip-
ment have changed. 

"The computer is most use-
ful to me to help me 
realize the weave that I 
have in my mind," explains 
Gladys. She takes these 
computer-generated de-
signs to her loom and 
weaves them in the tradi-
tional way on her fully 
person-powered loom. 
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Weavers who use 
computers 

Doreen Trudel 

Fuller-ton, California 

In doing his first draw-
down, Tim Trudel, a 
computer programmer 
who was learning to weave 
along with his wife, Don, 
immediately saw the con-
nection between 
computers and weaving. 
This was in 1978, when 
computers in weaving 
were in their gestation pe-
riod. At the Southern 
California Handweavers' 
Conference that year, they 
talked to Jon Violette 
about computerizing the 
AVL dobby loom, which 
eventually resulted in Tim's. 
developing Generation II 
for the AVL computer in-
terface. 

Dori uses the computer to 
develop fabrics for Los An-
geles textile mills that 
produce custom uphol-
stery for the contract 
hospitality market. With a 
basic idea from the de-
signer, she develops the 
idea into a weave on the 
computer. To verify that 
her fabric design is on the 
right track, she prints a 
color drawdown for the 
mill. With a go-ahead on 
the concept, she'll weave a 
sample. "A color draw-
down is never a substitute 
for a sample," she notes. 
"Variations are so easy on 
the computer. It's so easy 
to ask, What if?" In addi-
tion to providing the mill 
with a design, Dori gener-
ates and prints out all the 
sample specifications for 
the mill to use in setting up 
its looms. 

Some software programs are easy to learn 
and user-friendly. Other programs require more 
study. Some are extremely simple and quite 
limited. Others are quite extensive and inclu-
sive. (Price does not necessarily reflect which is 
which, or which is best.) My advice is to buy a 
more comprehensive program, one which has 
more features than you think you'll need. You'll 
quickly learn the simpler features, and you 
won't have to buy additional software when 
you're ready to explore the more complicated 
features. 

Choosing a computer 
Choosing a computer can be overwhelming. 

One way to begin is to look into what software 
you like, then pair it up with a computer which 
will run it. Some software can be run on different 
systems. IBM was the first computer with color, 
and at that time, had greater memory available. 
The Apple/Mac computers use programs that 
all have similar set-ups; once you learn one 
program, it is easier to learn another. Since Win-
dows 3.0 came out this past summer, the IBMs 
and compatibles work more like the 
Apple/Macs. Over the years, our most popular 
computer systems have grown more alike as 
users have made clear what they prefer. More 
programs within a system, including some 
weaving programs, are interactive with one an-
other. Data created in one program can be trans-
ferred and manipulated in another program. 
(For example, a drawdown can be created in 
Patternland Weave Simulator, and then the colors 
and blocks of that drawdown can be manipu-
lated in Patternland Grapher.) 

The four major computer-aided looms are 
Macomber's Ad-A-CAD/CAM Systems, J-
Made's J-Comp, AVL's Compu-Dobby System, and 
Schacht's Combby 8. (See "Computer-Assisted 
Loom Hardware", page 76.) Less well known in 
the United States are the ToiL· for 16 to 24 shafts, 
and the Varpapuu for 16 shafts. As you investi-
gate different looms, decide if you wish to buy 
a complete system from one source or acquire 
the components piecemeal. Not every loom will 
interface with every computer and software, but 
it is possible to be selective, even to build,a setup 
from scratch. Don't rule out modular designing 
as a way of customizing for your future weaving 
needs. 

Transmitting 
information between 
computers 

You may want a modem, a hardware device 
allowing digital information from a computer to 
be transmitted over a telephone line. A modem 
allows access to fiber (and other) bulletin board 
systems, computerized versions of the CB radio, 
which allow users to "talk" to one another 
through their computers. 

There are currently two bulletin board sys-
tems for fiber-related interests: WeaveNet and 
FiberNet. Both are free and give access to other 
producers and users of fibers and fiber goods. 
WeaveNet is currently housed as a special-inter-
est group within the Goddard College On-Line 
Communications System (called ROS for Re-
mote Operating System). ROS also contains 
some software programs which can be 
downloaded onto your computer at little or no 
cost. WeaveNet is especially compatible with 
Patternland Weave Simulator, Patternland Light 
and Patternland Grapher programs. It is hoped 
that it will eventually become a resource for 
weavers worldwide. FiberNet has been insti-
tuted as a forum for announcements, address 
listings, book reviews, new product informa-
tion, and discussions and questions about all 
fiber-related industries. 

In the future 
Now, just when we think we're getting a 

handle on all of this, it is changing before our 
eyes. There is not just one type of computer into 
which we feed information, but a number of 
variations in the making. There is a "fuzzy 
computer" that uses what has come to be 
known as fuzzy logic. It is a neurocomputer 
which layers data, accepting and sorting data 
which are imprecise. Instead of requiring exact 
numbers or letters, it accommodates data that 
are relative. For example, "The top of this textile 
is a darker red than the central band." These 
fuzzy logic processors may yet be paired up 
with neural networks, which assign definite val-
ues; with holistic computers, which recognize vi-
sual images, such as yarn shapes, sizes, or 
positions; or with biocomputers, which mimic 
living organisms. 

I recently came across an ad in a magazine 
for "Newton the Robot". Newton recognizes 
and can learn speech commands, will answer 
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your phone, make outgoing calls, and check 
your bank balance, as well as download exten-
sive data. 

Technology is already adapting high-resolu-
tion systems to fit into our homes. In the near 
future, we'll have hand-held computers, super-
computers, softwareless computers, opto-
computers with lasers that work at the speed of 
light, fifth-generation computers, and seventh-
generation computers up and coming. Fifth-
generation computers already have enormous 
data libraries of images, graphics, voice mes-
sages, symbolically linked data with problem-
solving capabilities, space recognition, and 
language translation. Seventh-generation com-
puters will be able to function completely inde-
pendently, repair, and replicate themselves. 

They will sense their power levels and plug 
themselves in; the more advanced ones will be 
self-contained. But we must remember, a com-
puter is only a tool and we are the keepers of that 
tool. 

This should give you a few avenues to pur-
sue as you get started. You've just begun on an 
adventure which will, to use a computer term, 
enhance your life and livelihood. Let the fun 
begin! ♦ 

Sigrid Piroch and family now house four computer 
systems, four printers, a scanner, four mice, a cat, 
and a house bulging with disks and manuals. 
When she is not trying to find her way out of this 
maze, she is out teaching computer and design sem-
inars. 

Resources 
Soßware for Weavers ... A Resource by Lois 

Larson is available in bookstores or from the 
author, 25 Montcalm Ave., Camrose, Alberta, 
Canada T4V 2K9 ($27.50/US). Check here for 
particulars on all software programs. 

To join any study group of the Complex 
Weavers, you must first join CW by sending 
$6 dues to Verda Elliott, 304 Spanish Oak 
Lane, Hendersonville, North Carolina 28739. 
To join the Computers in Weaving Study 
Group, contact Helen Kiker, 1134 The Grove, 
Victor, NY 14564. To join the Computer-
Aided Weaving Design Study Group, con-
tact Verda Elliott at the above address (annual 
dues are $7.50). 

Computer Textile Exchange, PO Box 1065, 
Lafayette, California 94549; subscription 
$24/year (sample issue: $3). 

WeaveNet: For information, write Ravi 
Nielsen, Maple Hill, Plainfield, Vermont 
05667; set your modem for 8 bits, 1 stop, no 
parity, and dial (802) 454-7307 from 6 a.m. to 
midnight EST 

FiberNet: send SASE to Ron Parker, Rt. 1, 
Box 153, Henning, Minnesota 56551-8740, or 
call on the voice line at (218) 583-2419 from 6 
a.m. to 8 p.m. CST, or log on (218) 583-4337 24 
hours/day to register. 

DPI Interface, Dale Johnston, J-Made, PO 
Box 452, Oregon City, Oregon 97054. 

LIPS Interface, Bob and Jacquie Kelly, Cit-
adel Enterprises, 1296 Sierra Drive, Sierra 
Vista, Arizona 85635. Additional information 
is available through the Complex Weavers' 
Computers in Weaving and Computer-Aided 
Weaving Design study groups. See also 
"Computer-Assisted Looms" by Bob and 
Jacquie Kelly, HANDWOVEN, November/De-
cember 1990. 

Looms: See the article, "Computer-As-
sisted Loom Hardware", on the following 
page. In addition, these foreign-made looms 
offer computer interfaces. The Toika Loom: 
Eaton Yarns, Box 655, Tarrytown, New York 
10591, or Schoolhouse Yarns, 25495 Hoffmeis-
ter Rd., Boring Oregon 97009; the Varpapuu 
for 16 shafts: Daniele Nisewanger, 624 South 
7th St., Bozeman, Montana 59715. 

Weavers who use 
computers 

Jean Nordland 

Madison, Wisconsin 

Jean Nordland found that 
she needed a computer to 

help her weave her double-
weave hangings because 

she couldn't physically han-
dle the weaving: both lifting 
the shafts on her 24-shaft 
Macomber loom and crawl-
ing under it to change the 
tie-up every 4 to 6 inches. 
"I've been using the 
Designer's Delight on my 
Macomber loom for eight 
years. I still work out all my 
designs on graph paper, be-
cause I don't design as 
freely on the computer as I 
do on paper." 
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Computer-Assisted 
Loom Hardware

"Before you 
buy, try 
weaving on 
the loom 
with its 
computerized 
setup." 

W HAT IS A CAD-CAM or CAD-CAW 
setup? These are terms you may be en-

countering. Using a computer as a tool to assist 
us with designing, with software written to help 
us achieve that end, is called computer-aided 
designing (CAD). Weaving with a loom inter-
faced electronically with a computer is com-
puter-aided manufacturing (CAM). When we 
hook a loom to a computer, we have what is 
specifically referred to as computer-aided 
weaving (CAW). To computerize a loom, you 
must have (a) a loom suitable to the task, (b) a 
computer compatible with the system, (c) an 
interface unit on the loom to connect it to the 
computer, and (d) software to drive the interface 
so that the loom will weave. 

Compare the following four looms/compo-
nents, each of which is unique in its approach 

and applications in this new and amazing elec-
tronic world. Each can accommodate options 
such as extra beams, fly shuttles, and automatic 
advances, available on standard looms. You can 
do your designing on any of them while they are 
hooked up to run the loom. Of course, the soft-
ware that drives these looms is also an impor-
tant part of your design setup. In some cases, 
you must purchase your software, interface, 
and loom from the same source. Other manufac-
turers give you a choice of putting these together 
as you prefer—or of building your own. Before 
you buy, try weaving on the loom with its com-
puterized setup. Check and compare cost, war-
ranties, and service—you'll want to have 
topnotch hardware and software support be-
hind you. 

AVL's Compu-Dobby 
System 

• The AVL Compu-Dobby Weaving Car-
tridge works with all AVL 16-, 20-, and 24-shaft 
dobby systems. 

• This system is compatible with (a) all 
Apple II computers (except the lie), as well as 
the Macintosh SE, SE30, II, Ilx, Ilex and (b) most 
IBM PC and PS series/compatibles. 

• A loom driver is included in Design & 
Weave for the Apples/Macs; for the IBMs and 
compatibles, a driver is included in Generation II 
and Weave Planner software (Generation II can 
also interface with Apple computers). 

J-Made's J-Comp 
• J-Made's J-Comp can be configured with 

either their 16- or 24-shaft loom. 

• J-Comp has developed the Digital Parallel 
Interface (DPI) for use with IBMs and compatible 
computers only. 

• Software which includes the loom driver 
for the J-Comp includes Fiberworks PWC and 
Patternland Weave Simulator, or the latter's mod-
ified version, Patternland Light 16. 

AVL's Compu-Dobby 

• This loom can also be used manually when 
it is hooked to a computer, bypassing the inter-
face, by activating switches on the castle (one 
switch per shaft). 

• A Shed Lock locks the shed open until the 
second treadle is activated; a light action typifies 
this loom combo. 
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• Dale Johnston of J-Made also will share 
information on DPI, so that anyone can build his 
or her own to go with the loom, or program for 
the system. 

J-Made's J-Comp 

Macomber's 
Ad-A-CAD/CAM Systems 

• Designer's Delight is the name of Ma-
comber's "Intelligent Interchangeable Dobby 
System" consisting of separate module units 
which attach to and run any Macomber loom 
produced since 1936. It can accommodate a 24" 
to 72" weaving width and interface from 8 to 32 
shafts. 

• Design Master software includes design-
ing with up to 32 shafts/64 treadles, as well as 
the driver to run the loom; it requires an IBM or 
compatible computer. 

Macomber Loom's Designer's Delight 

• An Electronic Single Pedal (ESP) replaces 
the center four treadles of the loom. 

• An optional Air Dobby System may be pur-
chased to aid in lifting the shafts, requiring less 
effort on the part of the weaver. It is run by a 
compressor which you obtain locally. 

• The dobby is capable of interfacing the 
Macomber with any computer system having its 
own software program and cable hookup. 

Schacht's Combby 8 
• Schacht's Combby 8 turns any Baby Wolf 8 

or Mighty Wolf 8 into a computerized dobby 
loom. It couples portability with a user-friendly 
setup. 

• The Combby works with a wide variety of 
computers. The UPS (Loom Interface Port Stan-
dard) interfaces with IBMs and compatibles, 
some Amigas, and Ataris. The SUPS (Serial 
Loom Interface Port Standard) interfaces with 
the Apple and Macs. 

Schacht Spindle Company's Combby 8 

• For the IBMs and compatibles, FiberworL· 
PCW and Patternland Weave Simulator, or its 
modified version Patternland Light 8, software 
include the loom driver for the Combby; for the 
Apple and Macs, Swift Weave is the software of 
choice. More programs are in the development 
stage. 

• Two pedals are generally used to weave 
with this loom, one which lifts the computer-se-
lected shafts and the other which sends it the 
signal to advance to the next shed. Either pedal 
can be designated as the lifter or the sender, or 
adjustments may be made allowing a single 
pedal to perform both functions. ♦ 

For more 
information or 
to find the 
dealer nearest 
you, write: 

AVL Looms 
601 Orange 
Street 
Chico, 
California 
95928 

J-Made Looms 
PO Box 452 
Oregon City, 
Oregon 97045 

Macomber Looms 
PO Box 186 
Beech Ridge 
Road 
York, Maine 
03909 

Schacht 
Spindle Co., 
Inc. 
6101 Ben Place 
Boulder, 
Colorado 80301 
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Weave structure 
drawdown 
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Color drawdown 

Figure 1 

High-Tech; Low-Tech 

Computer-Ass is ted 
Weaving Des ign . . . 

With a Mat-Board Loom 

by Eleanor Best 

Time is valuable, and we all want to make the 
most of it. When several of my weaving friends 
introduced me to the book Die farbige Gewebe-
musterung by Franz Donat (1907), I immediately 
went to work entering most of his 491 draw-
downs into Rob Sinkler's weaving program for 
the Macintosh, Swift Weave. This program pro-
vides three types of drawdown structures— 
thread-by-thread, black-and-white, and color 
(gray tones). 

My next step was to experiment with col-
ors—Donaf s drawdowns were all done in basic 
colors such as red, black, and gray. Using Rain-
bow, a program written by my husband, George, 
for the Apple Ilgs, I assigned colors to the draw-
downs. My HP PaintJet printer has 330 color 
possibilities. 

Finding the correct tie-up information took 
time as there were many errors and changes in 
the conventions used throughout the book. Cor-
recting was a great learning experience, but 
would have taken years to accomplish either by 
hand or by sampling on a loom. On my com-
puter, it took me just one minute to create the 
thread-structure drawdown shown in figure 1, 
three seconds for the black-and-white draw-
down, and ten seconds for the color drawdown. 

Each element of the drawdown may be saved 
and later combined with another for pattern 
variations. Note that not only has the tie-up 
been changed, but that the color sequences for 
the first eight warp and weft threads are differ-
ent to produce the patterns in figure 2. The color 
bars for the warp and weft appear at the top of 
the threading and to the left of the treadling. 

Next, I wanted to try some of the drawdowns 
using actual colored threads to compare with 

the computer output. I needed a way to do this 
without warping the loom at least 491 times. 
(Even this would give me only a single color 
sample choice per pattern.) 

My local weaving group, the Indy Weavers, 
Spinners, and Dyers, devised the mat-board 
loom (figure 3) while studying tartans and Scot-
tish district checks. This "loom" can be used to 
make a useful sample, not a finished art object. 
The selvedges are not perfect and the warp and 
weft threads cross messily on the back. 

Loom construction 
Construct the mat-board loom from a piece 

of mat board cut 1" larger than the required 
finished sample. A recommended minimum 
size for a sample includes two repeats of both 
warp and weft (the pattern doesn't show up 
fully in a single repeat). Several repeats are bet-
ter still, as color plays as important a part as the 
weave structure. 

Use a reed of suitable size to mark the place-
ment of the warp and weft yarns on the loom. 
For example, a 10-dent reed could be used if the 
sett is to be 20 ends per inch or even 30 e.p.i. 
Place the reed along one side of the board and 
mark the dent spaces. Making sure that the 
markings are aligned accurately, mark all four 
sides of the board. Do not mark within W of the 
corners. 

Cut slits Vi" to %" deep around all four sides 
using the reed dent markings as guides for spac-
ing. If the board is to be reused a number of 
times, tape all sides with clear packaging tape 
before cutting the slits to keep the slits from 
splitting. 
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Warping 
Secure the first warp color by simply knot-

ting the end and placing it behind the first slit 
on the top left of the board. Wind the warp 
threads all the way around, inserting them one 
or more per slit as desired for the sett. To start a 
new color, drop the previous color and simply 
pick up the new one. When finished with a 
thread, cut it off, leaving a tail of about 1" on the 
back of the board. 

Weaving 
Using a tapestry needle, place the weft in the 

same way as the warp—knot the end of the yarn 
to start a piece of yarn. The yarn is not woven back 
and forth, but is brought across the back of the horn 
and started again from the right side. (Left-handed 
weavers may want to work left to right.) Two or 
more strands of finer yarn may be placed in one 
notch if needed to equal the sett of the warp. Do 
not cut weft yarns too long as they will tangle 
and increase weaving time. Start new colors of 
yarn by knotting them and placing them behind 
the loom. Weft colors can be repeated by drop-
ping them and picking them up as needed. 

The simplest way to follow the weave pat-
tern is to use the tie-up to create a chart to guide 
the weaving. 

White spaces in a column indicate that the 
weft goes over the warp threads and black 
squares, under. Don't forget to follow the color 
sequence, too! The first pattern repeat is the 
most difficult; the warp color sequence can help 
you determine the path of the weft thread. The 
tie-up information can be graphically illustrated 

Color printouts of a weave design from Rainbow 
and an HP Paintfet. Examples of mat-board loom 
samples woven by Eleanor Best. 

by placing numbers signifying warp threads 
above and below a straight line to show "up" 
threads and "down" threads (figure 4). For the 
example shown, row #1 is over 1 thread, under 
3, over 3, then under 1, if the tie-up diagram is 
followed from the lower right corner. Row #1 is 
over 2, under 1, over 1, under 1, over 1, under 2. 

Finishing 
Hemstitch or glue all four edges of the sam-

ple. Cut the threads on the back of the board and 
carefully lift the threads from the slits. The fabric 
may be finished by hand or machine washing. 
Trim the "fringe edges" and presto! the sample 
is done. With a little ingenuity, these samples 
can be put to use as inserts for cards, by combin-
ing several into a larger piece, or by shaping the 
mat board to form figures. 

Note: The drawdowns shown here are based 
on those found in Donat's Die farbige Gewebe-
musterung. ♦ 

Eleanor Best is currently working on another publi-
cation, Weaves: Color and Design. She is active 
in Complex Weavers and is a computers-in-
weaving enthusiast. 

Mat-board loom 

Figure 3 
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Figure 4 
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"In a happy 
alliance 
between 
artist and 
tool, 
Bryant's 
tapestries 
are a 
combination 
of loom- and 
hand-
controlled 
methods . . . 
we are not 
aware of the 
computer-tool; 
it is the 
tapestries' 
compelling 
visual 
qualities 
that attract 
us." 

I N LOIS BRYANT'S tapestries, we see the com-
puter in yet another role. No longer a pattern 

or production tool, it is the perfect vehicle for a 
special type of artistic expression. For Bryant, 
this expression is made up of rich and complex 
surfaces in which spheres, squares, diagonals, 
and grids combine and interact in harmonious 
spatial relationships. The interplay of color is 
equally complex in its infinite combinations of 
hues and tones. To project all of these design and 
color forces into cloth, Bryant has chosen 
lampas, an old draw-loom method, as her 
weave structure. 

Lampas (Italian: lampasso) is a figured or pat-
terned fabric in which the design is obtained by 
extra floating wefts held down in the weave 
structure by an extra binding warp. This type of 
textile was especially popular during the Ren-
aissance. The dual warp and weft combinations 
were executed on draw-looms, giving endless 
design possibilities—an important feature for 
Renaissance designs that included animal and 
floral motifs as well as convoluted scrollwork. 

Bryant's development of the lampas tech-
nique focuses on a multitude of color groupings, 
nuances, and interactions. Her haunting geo-
metric forms and asymmetrical compositions 
are not only decorative but evoke emotions and 
mood. 

In a happy alliance between artist and tool, 
Bryanf s tapestries are a combination of loom-
and hand-controlled methods produced with an 
AVL Compu-Dobby hooked up to an IBM com-
puter. Her imagery is so strong that we are not 
aware of the computer-tool: it is the tapestries' 
compelling visual qualities that attract us. 

The most recent collection of Bryant's work 
was presented at her solo exhibition, ^Unan-
swered Questions", at The Center for Tapestry 
Arts in New York City during September and 
October of 1990. An accompanying book was 
subtitled "A Mother's Story". The show com-
prised eight pieces ranging in size from 54" by 

42" to 79" by 84", the product of Bryanf s struggle 
with grief and distress at the death of her two-
month-old daughter. In uncomprehending sor-
row, Bryant turned to her art to depict the events 
symbolically and to try to understand "why". 
Every shape, movement, and color in the tapes-
tries has significance. To read the book or to 
listen to Bryant narrate the story of the tapestries 
is moving, but it is the sign of a true artist that 
her work communicates beyond the reason for 
its conception. These pieces may have been 
started "to held heal a grieving heart", but they 
have sustained on an aesthetic level. 

Each tapestry is so evocative that the viewer 
can see in them what he or she will. The tapes-
tries depict a floating, symbolic world made up 
of geometric shapes that appear to move and 
then disappear behind grids and rectangles. It is 
a geometric dance between implied transpar-
ency and real opacity, yet seldom has geometry 
had such a melancholy air. The colors seem to 
intensify this feeling: the palette is more warm 
than cool, although blue tones are present in 
every tapestry. The reds, pinks, oranges, and 
golds stay in the memory as the givers of energy 
and emotional drama. 

Bryant has done a masterful job on these 
tapestries and now is at work on a second series 
with the aid of her computer and multishaft 
loom. In addition to fulfilling commissions for 
private and corporate clients, she teaches at the 
Parsons School of Design in New York City. 

The book that accompanied Bryanf s ex-
hibition is available at The Center for Tapestry 
Arts, 167 Spring St., New York, New York 10012. 
$10 will cover the price plus shipping and han-
dling. ♦ 

Nell Znamierowski teaches at the Fashion Institute 
of Technology in New York City. She will be lectur-
ing at conferences in April in North Carolina and 
southern California. 
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Above: Lois Bryant designed Epitaph for Alison two months after her daughter's death. 
In the lower left panel, Alison's earthly body is represented by a pink and purple circle 
surrounded in black. The yellow circles represent her soul floating off to heaven. Lois is 
represented in the upper left panel as a star or sun in total eclipse, a black circle surrounded 
by a corona of red-orange pain. The epitaph is written in the right hand panel. The 
characters are the red-orange of pain in a field of gray grief. The yellow of Alison's soul is 
coupled with the purple ofLois's love at the top of the panel. 

Left: Detail. Photos: Michael McLaughlin 
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Fabrics for Interiors #17 
Simple Pleasures 
for the Bath 
by Constance LaLena 

THERE'S SOMETHING special 
about using handwoven textiles 

in everyday life, and making a hum-
ble everyday textile is an experience 
that I especially enjoy. What room 
gets more use than the bathroom, 
and what could be more enjoyable 
than soft handwovens for it? 

The bathroom for which I de-
signed these fabrics has a brown 
and beige tile floor, and the wall tile 
is a pale shell peach. The textile col-
ors were inspired by the sun-baked, 
distant colors of the desert near my 
home: rosy beige, sage green, and 
peach. Generous use of white mutes 
the colors further, so they appear as 
if seen over a mirage. (Once woven, 
the colors reminded me of colors 
popular in the late 1940s and made 
me wonder if I should go in search 
of swan decals.) 

I designed four pieces for this col-
lection: a pair of bath towels, a 
bathmat, and a curtain. You can 
scale down the towels for hand tow-
els; add some handwoven or hand-
knitted washcloths and enjoy these 
simple pleasures. 

Fabric #1: Bathmat. This is 
woven in an interesting two-block 

Swedish weave structure called 
"half drall". It is a two-thread con-
struction and makes a compact and 
sturdy, long-wearing mat. Every 
other row is woven in tabby with 
the background thread, and the con-
trasting pattern yarn is bound in 
every fifth warp thread. I chose pop-
pana cotton bias rag strips for the 
pattern thread, which gives the mat 
a velvety softness: hemstitching and 
fringing the edges make the mat re-
versible. 

Fabric #2: Towels. A simple huck 
weave forms small floats which are 
superabsorbent and give this all-cot-
ton towel a luxurious, drapable 
quality. Huck has many variations, 
some of them verging on lacelike 
weaves. I chose a six-shaft version 
which has equal numbers of warp 
and weft floats alternating with 
plain weave to lend stability to the 
structure. Because the take-up in 
huck weave is extreme, plain weave 
used for hem borders qr decorative 
borders will pucker terribly. In-
stead, I developed a "medallion" 
border using a combination of floats 
which have the same take-up as the 
huck. An alternative threading for 

four shafts (given in the Instruction 
Supplement) will have fewer floats 
and less take-up. 

Fabric #3: Curtain. Privacy was 
not needed at the window, so I 
wove a simple, semisheer cotton 
fabric in plain weave. Contrast is 
provided in the warp by combining 
with a finer yarn the heavier cotton 
colors used in the towels and 
bathmat. Weaving goes fast because 
the weft uses just one yarn. ♦ 

Constance LaLena is a contributing editor 
to HANDWOVEN. She lives in Grand Junc-
tion, Colorado. 

The coordinating towels, bathmat, and 
curtain in Constance LaLena's Simple 
Pleasures for the Bath (opposite) will add 
a personal touch to any bathroom. The 
towels, woven in huck, are superabsorbent. 
The soft and sturdy two-block bathmat is 
woven with poppana bias strips. Thick and 
thin warp threads are used in the 
plain-weave curtain for textural richness. 
For complete weaving details, see the 
Instruction Supplement. Yarns courtesy of 
Schoolhouse Yarns. 
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General Instructions 
Volume XII, Number 2 
March/April 1991 

Index to Instructions 
Swatch Collection «23 35/94 
Wave Crest Rug 48/91 
Winter Nights Pillow 49/90 
Summer & Winter Place Mats . . 50/91 
Summer & Winter Vest 53/85 
Summer & Winter Sweaters . . . 54/92 
Sweater "Flock" 55/88 
Striped Silk Jacket 61/92 
Silk Scarf in Three-Tie 

Unit Weave 62/90 
Fabrics for Interiors #17: Simple 

Pleasures for the Bath . . . . 83/95 

Please read the instructions thoroughly before 
beginning a project. 

WARP LENGTH: The length of the warp 
needed for a project is figured by adding 
the finished length of the project, an al-
lowance for take-up and shrinkage, and 
loom waste. Take-up is the amount lost 
due to the interlacement of the yarns in 
the weave structure. Shrinkage is the 
amount lost due to the finishing process. 
Loom waste is the amount needed to tie 
the warp on and allow the reed and hed-
dles of a particular loom to function to the 
end of the weaving. 

Our warp length measurements in-
clude finished length, percentage of take-
up and shrinkage, and a standardized 
loom waste of 27". Your own loom waste 
may be different, according to the require-
ments of your loom and warping tech-
nique. To figure loom waste, measure un-
woven warp at the beginning and end of 
several of your projects. Be sure to allow 
for knot tying and trimming of ends. 
MEASUREMENTS: All measurements 
shown in the weave plans and discussed 
in the directions are taken under tension on 
the loom unless otherwise noted. Each 
measurement includes take-up and 
shrinkage so that when the piece is fin-
ished, the final size will be correct. Nor-
mal warp tension is tight enough to get a 
clear shed. Exception, such as weft-faced 
rugs and tapestries, which require more 
tension, will be noted. 
DRAFTS: Threading drafts read from 
right to left and treadling drafts read from 
top to bottom. Threading repeats are shown 
by brackets. Sometimes double brackets 
are used to show a small repeat within a 
larger one. Tie-ups are shown for rising-
shed or jack looms. The small circle in the 
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tie-up indicates that the shaft referred to 
rises when the treadle is pressed. To con-
vert the tie-up for sinking-shed or coun-
terbalanced looms, tie the treadles accord-
ing to the blank squares. Countermarch 
looms use all the squares; the upper 
lamms are tied to the blank squares and 
the lower lamms are tied to the squares 
with circles. 
YARN YARDAGE NOTES: Yarns some-
times differ from standard yardages. Such 
factors as humidity, dyes and bleaches, 
and even the age of the spinning equip-
ment can affect the weight and length of 
a yarn. You'll notice in the instructions 
that sometimes the standard yardage and 
the supplier's stated yardage differ. For 
example, the standard yardage for 5/2 
mercerized cotton is 2100 yd/lb, but the 
supplier may list the yarn at 2000 yd/lb, 
taking into consideration some of the fac-
tors above. This yardage difference is es-
pecially important to keep in mind when 
ordering yarn so that adequate amounts 
can be ordered. 
MAKING CHANGES: We encourage 
you to create, adapt, and change the proj-
ects featured here. Although following 
the directions with no deviations will pro-
duce a copy of the piece shown, we try to 
give enough information to encourage 
you to use the directions as a starting 
point for your own design. Just remem-
ber, as designers do, to allow yourself 
plenty of leeway for any changes you 
make. Extra yarn and a longer warp are a 
wise investment when you anticipate any 
changes from the printed directions. Our 
publication Yarn will help when making 
substitutions, and weaving a sample of 
your intended design will provide you 
with needed information. 
PRODUCT INFORMATION. Your local 
yarn shop will carry many of the yarns 
featured in this issue. If they don't have a 
particular yarn in stock, check with them 

about substituting similar yarns or order-
ing yarns for you. 

If you don't have a local yarn shop, you 
can write to these suppliers about locating 
the dealers nearest you. Wholesale sup-
pliers have been noted with an *. 
Community Craft Cottage, 7577 
Elmbridge Way, Richmond BC, Canada 
V6X 2Z8. 
Halcyon Yarn, 12 School St., Bath, ME 
04530. 
"■Henry's Attic, 5 Mercury Ave., Monroe, 
NY 10950. 
"Harrisville Designs, Harrisville, NH 
03450. 
JaggerSpun, Water St., PO Box 188, 
Springvale, ME 04083. 
Schoolhouse Yarns, 25495 SE Hoffmeis-
ter Rd., Boring, OR 97009. 
Pirkanmaan Kotityo may be obtained 
from Schoolhouse Yarns. 
The Silk Tree, Box 78, Whonnnock, BC, 
Canada VOM ISO. 
Webs, PO Box 349,18 Kellogg Ave., Am-
tierst, MA 01004. 

CORRECTIONS 
"Missouri Trouble" Table Runner, page 
94, May/June 1990 HANDWOVEN: 
Total warp ends should be 487 (not 481). 

Blue Shadows Rug, page 42, March/ 
April 1990 HANDWOVEN: 
In the treadling, count down to the 15th ■. 
After the 15th ■, the / is in the 2nd column 
(shafts 2,3). Move the / to the 3rd column 
(shaßs 1,4) to be on opposites to the pattern 
shaft. 

15th line-> 

■ 
/ 

■ 
/ 

■ 
/ 

■ 

Diaper Bag, page 1-6, March/April 1987 
HANDWOVEN: 
The amounts given for cotton-polyester strip 
wefts are inadequate. The outside of the bag 
will need about 160 yd of strips (at least 3Vi 
yd of 45 "-wide fabric). The inner bag will need 
about 80 yd of strips (at least 13A yd of 45"-
wide fabric). You will need even more if your 
fabric shrinks or is narrower than 45". 
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YARN CHART. To help identify yarns and make creative substitutions in your weaving, 
use this yarn chart along with Yarn, a Resource Guide for Handweavers by Celia Quinn, 
available from Interweave Press. 

24/2 worsted merino wool at 6720 yd/lb (13,540 m/kg) 

2/18 wool worsted at 5040 yd/lb (10,150 m/kg) 

2-ply wool at 3570 yd/lb (7190 m/kg) 

12/2 worsted merino wool at 3360 yd/lb (6770 m/kg) 

2-ply Shetland-style wool at 2000 yd/lb (4030 m/kg) 

2-ply wool at 1000 yd/lb (2015 m/kg) 

Single-ply wool tweed at 800 yd/lb (1610 m/kg) 

Heavy singles wool at 500 yd/lb (1000 m/kg) 

4-ply wool rug yarn at 300 yd/lb (600 m/kg) 

20/2 mercerized cotton at 8400 yd/lb (16,920 m/kg) 

Ne 20/2 cotton at 7940 yd/lb (16,000 m/kg) 

Ne 12/2 cotton at 4700 yd/lb (9500 m/kg) 

10/2 unmercerized cotton at 4200 yd/lb (8460 m/kg) 

8/2 unmercerized cotton at 3600 yd/lb (7250 m/kg) 

Nm 8/2 unmercerized cotton at 3320 yd/lb (6700 m/kg) 

Nm 8/3 soft plied cotton at 1980 yd/lb (4000 m/kg) 

16/2 dry-spun line linen at 2400 yd/lb (4830 m/kg) 

Nm 8/5 linen rug warp at 470 yd/lb (940 m/kg) 

30/2 silk cord at 6680 yd/lb (13,460 m/kg) 

20/2 silk cord at 5000 yd/lb (10,070 m/kg) 

12/2 silk cord at 2800 yd/lb (5650 m/kg) 

Silk/wool blend at 4200 yd/lb (8460 m/kg) 

Cotton novelty at 1150 yd/lb (2310 m/kg) 

Loop mohair at 980 yd/lb (1970 m/kg) 

Cotton/rayon novelty at 640 yd/lb (1290 m/kg) 

"Poppana" 3/s" bias-cut fabric strips at 320 yd/lb 
(640 m/kg) 

Summer & Winter Vest 
designed by Mary Bentley, 
North Vancouver, British Columbia 
page 53 Θ 

PROJECT NOTES: My fascination with 
multishaft summer & winter structures 
inspired me to create five ethnic motifs on 
a six-block draft for a vest. I restricted my 
weaving width to 15" so this project could 
be woven on a small eight-shaft table 
loom with levers. (Choosing to weave on 
a floor loom would present problems 
since most eight-shaft floor looms have 
only ten treadles and a new tie-up would 
be required for each horizontal motif 
band. I was able to weave all five motifs 
on one tie-up on my 14-treadle floor loom 
by depressing 2 or 3 treadles at a time and 
sometimes lifting individual shafts by 
hand as well.) 

FABRIC DESCRIPTION: Six-block poly-
chrome summer & winter. 
SIZE: Women's medium. Circumference 
at chest 38". Length from shoulder 23". 
Finished fabric measured \3Vi" wide by 
95" long. 
WARP & TABBY WEFT: Ne 20/2 cotton 
at 7940 yd/lb: 2910 yd black, used double 
in the warp and single in the weft. 
PATTERN WEFT: A total of about 1500 yd 
of fine silks and wools, doubled. In the 
colors and proportions used here, you 
need at least the following: Gold— 
silk/wool blend at 4200 yd/lb and 30/2 
fine silk cord at 6680 yd/lb: 180 yd each 
hand-dyed gold and stranded together. 
Rust—12/2 worsted merino at 3360 
yd/lb and 24/2 worsted merino at 6720 
yd/lb: 120 yd each, hand-dyed rust and 
stranded together. Purple—20/2 fine silk 
cord at 5000 yd/lb and 30/2 fine silk cord 
at 6680 yd/lb: 230 yd each, hand-dyed 
purple and stranded together. Forest 
green—30/2 fine silk cord at 6680 yd/lb 
and 12/2 merino at 3360 yd/lb: 190 yd 
each, hand-dyed green and stranded to-
gether. Black—12/2 worsted merino at 
3360 yd/lb: 480 yd black, used single be-
tween pattern motifs and for vest back. 
YARN SOURCES & COLORS: Warp 
and tabby weft are from Schoolhouse 
Yarns. The silk pattern wefts are from The 
Silk Tree: #57 silk/wool blend, #73 30/2 
fine silk cord, and #74 20/2 fine silk cord. 
Although I dyed the silk yarns, these 
yarns are now available in 51 colors. The 
12/2 and 24/2 merino are available in 
white for dyeing and black from Commu-
nity Craft Cottage. Similar silks and wools 
are also available from Halcyon Yarn. 
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KEY 

C = 20/2 cotton 
• = pattern color a 
/ = pattern color b 
M = 12/2 merino 

Use tabby means follow 2 pattern picks (color a, color b) 
with a plain-weave pick. Tabbies should alternate. Note: 
The left foot always lifts tie-down shafts 1 or 2 while the 
right foot presses two or three adjacent pattern treadles at 
the same time. In the plain weave the left foot lifts shafts 1 
and 2 for one of the tabbies and the right foot lifts shafts 3 
through 8 for the other. 
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PROFILE THREADING & DRAWDOWN DRAFT FOR SUMMER & WINTER VEST • = floating seivedg· 
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Note: This tie-up requires hand 
lifting of several shafts as well as 
using both feet, but it allows all 5 
motifs to be woven. It does include 
two treadles tied alike (9th and 
12th), necessary to work with ad-
jacent treadles. 
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s both colors background 

NOTIONS: Black sewing thread; VA yd 
lightweight fusible interfacing; 7" length 
of l"-wide elastic; 3A yd black lining fabric. 
E.P.I.: 20, sleyed 2 doubled ends per dent 
in a 10-dent reed. 
WJDTH IN REED: 15". 
TOTAL WARP ENDS: 298 doubled ends, 
including a doubled floating selvedge on 
each side. 
WARP LENGTH: 4V4 yd, including take-
up, shrinkage, 27' loom waste, and a gen-
erous allowance for pattern matching. 
P.P.I.: 16 in plain-weave areas and 42 (28 
pattern, 14 tabby) in motif areas. 
TAKE-UP & SHRINKAGE: 11 % in width 
and 14% in length. 
WEAVING: The profile drawdown 
shows each motif with the two weft colors 
represented by dotted and white areas. 
Black areas in some motifs represent back-
ground warp showing (both wefts weav-

Order of Pattern Weft Colors and Motifs 
in this vest (bottom to top): 
Motif 
1 
2 
3 
4 
1 
2 
3 
5 
1 
2 
3 
4 
1 
2 
3 
5 
4 
1 
2 

Color a Color b 
green rust 
purple green 
rust gold 
purple gold 
gold green 
rust purple 
green purple 
gold purple 
green rust 
purple green 
rust gold 
purple gold 
gold green 
rust purple 
green purple 
gold purple 
green gold 
rust gold 
green purple 

ing under the block). Each horizontal row 
represents six weft shots—four pattern 
shots and two tabbies as follows: 

Color a—1 + pattern shafts 
Color b—1 + pattern shafts 
Tabby—3-4-5-6-7-8 
Color a—2 + pattern shafts 
Color b—2 + pattern shafts 
Tabby—1-2 

"Use tabby" means follow two pattern 
picks with a single plain-weave pick. Use 
a single strand of black 20 /2 cotton for 
tabby weft. To treadle the pattern rows, 
the left foot always lifts the tie-down shaft 
1 or 2 while the right foot presses two or 
three adjacent pattern treadles. 

For each vest front, weave 30W of re-
peating motif bands. Be sure to record the 
height and color of each horizontal motif 
band for exact repetition on the second 
vest front. Separate pattern bands with 

two picks of black 12/2 merino (shaft 1, 
tabby, shaft 2, tabby) as shown in the trea-
dling draft. For the vest backs, weave 57' 
plain weave with 12/2 black merino weft. 
FINISHING: Machine staystitch each 
end of the fabric. Hand wash the fabric in 
warm water with mild detergent, rinse 
well, and hang to dry. Press while still 
damp. 

ASSEMBLY: Lay the vest front patterns 
on the patterned fabric, making sure to 
match the horizontal motif bands and re-
verse the left piece. Lay out the vest back 
patterns on the solid fabric, making sure 
to reverse the left piece. Machine stitch or 
serge around the four vest pieces and cut 
them out. Sew the vest backs together 
along the center back with a 5/&" seam; 
press seam open. Sew the fronts to the 
back along the shoulder seams; press 
seams open. Iron the fusible interfacing to 
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the inside of the bottom half of each vest 
front to keep the points crisp. 

Cut out the same four vest pieces in 
lining fabric, sew back and shoulder 
seams, and press. With the right sides of 
the lining and woven fabric together, 
baste and then sew with a V4" seam allow-
ance around all raw edges except the four 
side seams which must be left open for 
turning. Trim and clip the seam allow-
ances, turn right side out, and press care-
fully. At the center back between the lin-
ing and vest back sew around the piece of 
elastic, stretching it as desired. With right 
sides of the vest fabric together, sew the 
side seams of the vest, leaving the lining 
seams open. Press the side seams open; 
sew the lining seams by hand. Hand sew 
a decorative hemmed band of leftover 
motif fabric on top of the elastic area at the 
center back by tacking the band only at the 
ends. 

Sweater "Flock" 
designed by Bevrly J. Strempel, 
Denver, Colorado 
page 55 Θ 

PROJECT NOTES: The front, the back, 
and one sleeve of this warm sweater are 
adorned by a small flock of sheep woven 
in summer & winter block weave with 
inlaid details. The design was adapted 
from a block quilt pattern. Most of the 
sweater is background (3/1 pattern on 
plain-weave ground), while the sheep are 
pattern (1/3 pattern on plain-weave 
ground). Thus the inside of the garment is 
the reverse of the design—green sheep on 
a white ground. This design could be 
woven in summer & winter pick-up on a 
1-block or 2-block draft if you have only 
four shafts. Or for an even heavier sweater 
than this one it could be treadled in poly-
chrome so that there were twice as many 
pattern wefts and both faces of the fabric 
were pattern-faced. 

Some details of the design are a bit 
"tricky". The one sheep on the sleeve and 
the three on the sweater front are "head-
on", but the three on the sweater back are 
"rear-view" motifs. This requires careful 
placement of the motifs in the treadling. 
There is an additional challenge of weav-
ing only one of the three repeats for the 
sleeve. 

The neck edge and all other cut edges 
of the fabric were machine stay-stitched 
and then bound with a row of crochet. The 
waistband and wristbands were cro-

cheted onto the edging—you could sub-
stitute knitted ribbing for these bands if 
desired. 
FABRIC DESCRIPTION: 6-block sum-
mer & winter. 
SIZE: Medium. Circumference at chest 
41". Length from shoulder 22Vi", includ-
ing 1V4" waistband. Sleeve length from 
center back 32", including 1W wristband. 
WARP: Size 2/18 wool worsted at 5040 
yd / lb : 780 yd light teal and 1560 yd dark 
blue-green. 
WEFT: Pattern—Two-ply wool at 1000 
yd / lb : 1000 yd light gray. Also a few yards 
of comparable black wool. 

Tabby—Two-ply wool at 2600 yd / lb : 
1350 yd dark green tweed. 
YARN SOURCES & COLORS: This 
warp is Superfine Merino 2/18 from 
JaggerSpun: Teal and Peacock. The pat-
tern weft is Harrisville Two-Ply: Pearl. 
The tabby weft is a mill end—you could 
substitute Briggs & Little's Warp Yarn 
(Green heather) or a slightly heavier, 
softer yarn such as JaggerSpun's Maine 
Line 2 /8 (Emerald) or Harrisville Shet-
land (Teal or Evergreen). 
NOTIONS: Matching teal sewing thread. 
E.P.I.: 22. 

WIDTH IN REED: 25". 
WARP COLOR ORDER: Within each six 
ends, two ends of light teal (Teal) and four 
ends of dark blue-green (Peacock) are ran-
domly mixed. 
TOTAL WARP ENDS: 552. 
WARP LENGTH: 4 yd, which includes 
take-up, shrinkage, and 27" loom waste. 
P.P.I.: 22 (11 each of pattern and tabby). 
TAKE-UP & SHRINKAGE: 10% in width 
and 18% in length. 

WEAVING: Using the 2-ply dark green 
tweed as tabby and the light gray heavier 
wool as pattern, weave according to the 
Weave Plan shown. If you are using the 

PROFILE THREADING FOR 
8-SHAFT DRAFT: 

8-shaft block draft, the bodies of the three 
sheep can be woven by treadling as indi-
cated (with the pattern weft going sel-
vedge to selvedge). The black areas can be 
inlaid in the proper sheds, using separate 
pieces of black yarn for each inlay area 
(see Diagram). If so desired, the sleeve can 
be woven with just the one center sheep 
using a "freeform" technique. (Open the 
"no blocks" shed and weave with the pat-
tern weft to the edge of the motif; change 
to the proper block shed and continue the 
shuttle to the other edge of the motif; 
change back to the "no blocks" shed and 
continue the shuttle to the other selvedge. 
Weave tabby. Repeat the sequence, fol-
lowing each pattern shot with a tabby 
shot.) 

If you have only four shafts available, 
thread according to the 4-shaft draft 
given. To weave the three sheep, open the 
proper shed and use a pick-up sword to 
pick up the additional warp ends neces-
sary to extend the background and shape 
the motifs. (When you open the shed, the 
"B block" areas will have one end up and 
three down. Pick u p the first and third of 
each three that are down in the area that 

Weave Plan (with finished-fabric 
measurements in parentheses): 

I 25" (2&I*")—I 

1?" 

A A 

3X 

F F 
E E E E 

D O D D 
C C C C 

B B B B 
A A A A A 

18X 

A A A 

THREADING KEY FOR 8-SHAFT DRAFT: 
F * n E — I D - l C — i B «-1 A 

8 8 

2 

1 

7 7 

2 

1 

6 6 
5 5 

4 4 

2 

1 

3 3 
2 

1 

31/3" (3") 
3" (2V21·) 

151/2" (133/4M) 

31/3" (3") 

T 
13" (111/2") 

31/3" (3 

151/2"(133/4") 

Note: Neck is 10Vi" slit, slightly forward 
of the shoulder line. It can be enlarged or 
shaped if desired. Wrists are 13" wide. 
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TIE-UP & TREADLING (use skeleton tie-up and 
2 or more treadles when necessary): 

Note: When weaving sheep, weave gray pattern pick, the black inlay, 
then tabby pick; repeat. (4 gray, 4 black, and 4 tabby = 1 unit) 

Also note: This treadling weaves the sheep front right-side up (legs 
first), and the sheep back upside down (legs last). If you change the 
weaving plan, be sure to treadle the sheep in the proper direction at 
the proper place. 

plain 

background "no 
blocks" (use tabby) 

legs 

sheep 
front (use 
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4-SHAFT DRAFT (ALTERNATIVE, FOR PICKUP): 
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DIAGRAM: 

/ = dark green tabby weft, selvedge to selvedge 
* m light gray pattern weft, selvedge to selvedge 
■ = black pattern Inlay In motif area only 

background 
"no blocks" 
(use tabby) 

ears 

face 

legs 

S block for 
pickup (use 

tabby) 

^ 

>peq 
daeys 

sheep 
front 

you want to weave as background. When 
all pick-ups have been made, turn the 
sword on edge and weave the pattern 
weft selvedge to selvedge through the 
sword shed.) Inlay the black as before. 
Follow each pattern shot with a tabby 
shot. To weave the single sheep, use the 
pick-up sword to pick up additional warp 
ends all the way across the left and right 
motifs as well as around the edges of the 
center motif. 
FINISHING: Machine stay-stitch ends of 
fabric. Machine wash gently in warm 
water, removing when desired degree of 
fulling is accomplished. Rinse carefully; 

avoid wringing or agitating the fabric. 
Blot in towels, then line dry or lay flat to 
dry. You can use a toothbrush or small stiff 
brush to raise a nap on the sheep motifs 
on the face of the fabric. 
ASSEMBLY: Machine staystitch or serge 
all cut edges of the fabric as you lay out 
and cut the pieces. Likewise stitch and cut 
the neckhole. Cover all staystitching with 
a line of single crochet using a single 
strand of the same yarn as the tabby weft. 

Right sides together, sew the sleeves to 
the body, easing the curve of the sleeve top 
to the curve of the armhole. (You can 
shape the sweater and adjust its size 

somewhat by varying the width of the 
seam allowances—these are W on the 
sleeve and W on the body.) Fold the body 
and sleeves in half, front to back, right 
sides together. Stitch the underarm and 
side seams. (These were sewn with 1" 
seam allowances.) Press all seams open. 
Turn garment right side out. 

Using more of the tabby weft yarn, 
crochet (or knit) a waistband onto the cro-
cheted waist edge, tapering to a smaller 
circumference if desired. Do the same for 
wristbands at the ends of the sleeves. 
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Silk Scarf in Three-tie 
Unit Weave 
designed by Donna Sullivan, 
Jacksonville, Florida 
page 62 © 

PROJECT NOTES: For an eye-catching 
asymmetrical effect, delicate green me-

dallions embellish one border of this scarf 
while bolder pink medallions decorate 
the other. Plan to wear the scarf thrown 
over one shoulder so the color on the front 
differs from the color on the back. Note: 
Because this project requires multiple tie-
ups, it would be easiest to weave on a 
table or dobby loom. 

SCARF IN THREE-TIE UNIT WEAVE: Threading: 
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TIE-UP & TREADLING FOR SCARP IN THREE-TIE UNIT WEAVE (Note: Press two treadles at the 
same time as shown.) 
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FABRIC DESCRIPTION: Three-tie unit 
weave and plain weave. 
FINISHED DIMENSIONS: 7V4" wide by 
70" long, including a 5/is" hem on each end. 
WARP & WEFT: Size 30/2 silk at 6680 
yd/lb: 1320 yd white. Size 12/2 silk at 
2800 yd/lb: 75 yd light green, 95 yd pink. 
(Size 20/2 and 5/2 cottons can be substi-
tuted.) 
YARN SOURCES & COLORS: Both 
yarns are from The Silk Tree. The 30/2 is 
item 73. The 12/2 is item 17: green #51 and 
pink #23. 
E.P.I.: 30. 
WIDTH IN REED: 7%". 
TOTAL WARP ENDS: 236 including a 
floating selvedge on each side. 
WARP LENGTH: 3 yd, including take-
up, shrinkage, and 27" loom waste. 
P.P.I.: 30 in plain weave, 60 in pattern. 
TAKE-UP & SHRINKAGE: 8% in width 
and 10% in length. 
WEAVING: Weave 2" plain weave with 
30/2 silk. Follow pattern treadling with 
12/2 green silk pattern yarn and 30/2 silk 
tabby. Then weave 53" plain weave with 
30/2 silk. Follow second pattern treadling 
with 12/2 pink silk pattern yarn and 30/2 
silk tabby. End with 2" plain weave with 
30/2 silk. 
FINISHING: At each end, fold a hem W 
from the pattern and turn under the raw 
edge to meet the first pick of the pattern. 
Hem by hand with 30/2 silk. Plan to dry 
clean your scarf. 

Winter Nights Pillow 
designed by Janice Jones, Bradford, Maine 
page 49 O 

PROJECT NOTES: Here is a traditional 
weave in contemporary colors—an easy 
introduction to summer & winter block 
treadling. The weave is adapted from 
#156 in Mary Atwater's The Shuttlecraft 
Book of American Handweaving. 
FABRIC DESCRIPTION: Summer & 
winter. 
FINISHED DIMENSIONS: 15" wide by 
17" long. 
WARP & WEFT: Warp and tabby w e f t -
Two-ply wool at 2000 yd/lb: 80 yd red, 80 
yd purple, 150 yd red-brown, 150 yd rust, 
240 yd gray-brown. Pattern weft—Sin-
gles wool at 500 yd/lb: 220 yd dark 
brown. 
YARN SOURCES & COLORS: All yarns 
are from Harrisville Designs. The two-ply 
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colors are Red, Plum, Cinnabar, Rust, and 
Hickory. The singles is Designer Yarn in 
Cocoa. 
NOTIONS: Matching sewing thread; Vi 
yd cotton for casing; fiberfiU stuffing. 
E.P.I.: 12. 
WIDTH IN REED: l7Vi". 
TOTAL WARP ENDS: 208. 

turning. Turn right side out. Make a cas-
ing for the fiberfiU stuffing slightly larger 
than the pillow. Place casing inside piUow 
and add stuffing until p lump. By hand, 
stitch both the casing and the piUow 
closed. 

PROFILE DRAFT FOR WINTER NIGHTS PILLOW 
C 

B B B B B B B I 
S S S S S S S S S 

R H Block E 

WARP 

red 

purple 

red-brown 

rust 

COLOR ORDER 

4 8 4 12 8 

8 12 4 8 

16 16 36 

36 16 16 

= 36 

4 =36 

= 66 

= 68 

BLOCK THREADING FOR 
WINTER NIGHTS PILLOWS 

BLOCK THREADING FOR 
WINTER NIGHTS PILLOW 

Block A 

3 3 
2 

1 

Block B 
4 4 

2 
1 

plain weave 

Block A 

R =red 
L = purple _ 
B = red-brown 
S = rust 
G = gray-brown 
D = dark brown singles 

PROFILE TREADLING (repeat each 
block the number of times shown). 

_S 2 1 2_ UA 

WARP LENGTH: 2 yd, including take-
up, shrinkage, and 27" loom waste. 
RP.L: 24 (12 pattern and 12 tabby). 
TAKE-UP & SHRINKAGE: 7% in width 
and 12% in length. 
WEAVING: Use gray-brown for tabby 
and Vz" plain weave at beginning and end. 
Follow treadling draft once for the face of 
the piUow and once for the back. 
FINISHING: Machine stitch both ends 
with zigzag. Hand wash in warm water, 
roU between towels to remove excess 
water. Hang over a rod or lay flat to dry. 
Press with a warm iron while slightly 
damp. 

ASSEMBLY: Place right sides together 
matching the blocks. Machine stitch 3A" 
from the edge leaving an opening for 

Summer & Winter Place 
Mats 
designed by Marianne Steiner, Fräser Lake, 
British Columbia; woven by Janice Jones, 
Bradford, Maine 
page 50 0 

PROJECT NOTES: Using a soft cotton 
which can be machine washed and dried 
makes these placemats both practical and 
economical. 

The summer & winter weave structure 
can be treadled a number of ways to pro-
vide interesting variations of the pattern. 
Because there is a tabby shot after each 
pattern weft, you are free to be creative 
with your pattern treadlings. You might 
try treadling Block A by repeating 1-3 for 
your pattern shots and 1-4 for Block B; or 
you could treadle Block A a s 1-3,2-3 and 
B as 1-4,2-4. 
FABRIC DESCRIPTION: Summer & 
winter blocks. 

PROFILE DRAFT (repeat each block the 
number of times shown). 

7 2 5 1 5 2 7 

.2 2 3 14 S 2 2. 

Block A 

3 3 
2 

1 

Block B 
4 4 

2 

1 

tabby 

BlockB 
use tabby 

Block A 
use tabby 

PROFILE TREADLING (repeat each 
block the number of times shown). 

_ä 31 4 
6̂  A 

FINISHED DIMENSIONS: Four mats, 
each 12" wide by 20" long, including a W 
hem on each end. 
WARP & WEFT: Size 8/2 cotton at 3200 
yd/lb:* 1680 yd blue. Novelty frill cotton 
at 1150 yd / lb : 540 yd natural. 
YARN SOURCES & COLORS: The 8/2 
is UKI color # 47. The novelty cotton is 
Wendy from Halcyon Yarn. 
NOTIONS: Matching blue sewing 
thread. 
E.P.I.: 18, sleyed 1,2 in a 12-dent reed. 
WIDTH IN REED: 14V4". 
TOTAL WARP ENDS: 256. 
WARP LENGTH: 4 yd, including take-
up, shrinkage, and 27" loom waste. 
P.P.I.: 30 (15 pattern and 15 tabby). 
TAKE-UP & SHRINKAGE: 16% in width 
and length. 

WEAVING: For each mat, begin and end 
with 1" plain weave using blue weft. Fol-
low the treadling order for each mat, 
using the novelty yarn for pattern and the 
blue yarn for tabby. Between mats weave 
one or two shots of contrasting color to 
mark the cutting line. 
FINISHING: Machine stitch across each 
end, leaving the the mats in one strip. 
Machine wash and dry. Press lightly 
while slightly d a m p and cut apart. Hem 
by turning under Vi" at each end and 
bringing the fold to touch the first pattern 
row. Hem by hand. 

Wave Crest Rug 
designed by Jean Scorgie, Beaverton, Oregon 
page 48 © 

PROJECT NOTES: To cover the warp, the 
tabby yarn must be quite a bit finer than 
the pattern yarn; even so, beating with a 
rug fork every dozen rows is essential. 
FABRIC DESCRIPTION: Summer & 
winter. 
FINISHED DIMENSIONS: 26" wide by 
48" long, plus a 4" fringe at each end. 
WARP & WEFT: Size 8/5 linen rug warp 
at 470 yd / lb : 335 yd. Four-ply wool rug 
yarn at 300 yd / lb : 215 yd maroon, 190 yd 
rust, 105 yd orange. Two-ply wool at 1000 
yd / lb : 1000 yd garnet. 
YARN SOURCES & COLORS: The4-ply 
rug wool is Halcyon Yarns' Item 103: ma-
roon #12, rust #11, orange #10. The 2-ply 
wool is HarrisviUe Designs 2-ply: Garnet 
(If you would like a color with a browner 
cast, try Cinnabar or Teak). 
E.P.I.: 5. 
WIDTH IN REED: 28V4". 

*See "Yarn Yardage Notes" in the General Instructions. 
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TOTAL WARP ENDS: 142, including a color changes by running the unused pat-
floating selvedge on each side. tern colors along the floating selvedge, 
WARP LENGTH: 2Vi yd, including take- wrapping them with the current pattern 
up, shrinkage, and 27" loom waste. color. 
P.P.I.: 12 pattern and 24 tabby. Follow the treadling order weaving 1,2 
TAKE-UP & SHRINKAGE: 8% in width tabby and 3,4 tabby with garnet after each 
and 2% in length. pattern shot throughout the rug. Beat 
WEAVING: When you start weaving, co- with a rug fork every dozen rows to cover 
ordinate the direction of the shuttle move- the warp and achieve 12 pattern picks per 
ment with the floating selvedge to keep inch. 
the tabby weaving consistently to the FINISHING: Work a row of Phillipine 
edge (no double warp at the edge) as well knots along each end. Braid six warps 
as the pattern shots tied down by the float- divided into pairs for 3" and knot. Trim 
ing selvedge. I started the shuttles from 
the righthand side and went over the 
floating selvedge upon entering and 
under it on exiting. Handle the frequent 

THREADING KEY 

fringe to 4". 

Block A~ 

3 3 
2 

1 

Block lT 
4 4 

2 
1 

Striped Silk Jacket 
designed by Donna Sullivan, 
Jacksonville, Florida 
page 61 O 

PROJECT NOTES: Complementary 
stripes of pink and green on a snowy 

TREADLING (treadle BOTH tabbies after each pattern shot throughout the entire-
treadling. 
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RepeatC 

ex 

3X 

3X 

6X 

M = maroon 

R = rust 

O = orange 

DRAFT FOR 
STRIPED SILK JACKET 

JG| 

repeat for 
green stripe 

repeat tor 
pink stripe 

/ = natural 30/2 silk 
P = pink 12 2 silk 
G = green 12/2 silk 

PROFILE DRAFT 

e 
a = floating selvedge 

B B B B B B B B B B B B B B B B 
I A A A A A A A A A A A A A A A A A A A 

a 

background celebrate the early blossoms 
of spring. This silk jacket provides an ini-
tial 4-shaft adventure in 3-tie unit weave. 
The jacket is cut crosswise of the fabric to 
make the stripes vertical on the garment. 
FABRIC DESCRIPTION: Plain weave 
and 3-tie unit weave (half satin). 
SIZE: Women's size 8. Circumference at 
chest 38". Length from shoulder 17". 
Sleeve length from center back 20". 
WARP & WEFT: Size 30/2 silk at 6680 
yd/lb: 6090 yd natural for warp and tabby 
weft. Size 12/2 silk at 2800 yd/lb: 400 yd 
pink and 500 yd green for pattern weft. 
YARN SOURCES & COLORS: Both 
yarns are from The Silk Tree. The 30/2 is 
Item 73; the 12/2 is Item 17: pink #23 and 
green #51. 
NOTIONS: Vogue Pattern #7724, size 8-
10-12; lightweight interfacing; covered 
shoulder pads; matching ivory sewing 
thread. 
E.P.I.: 27, sleyed 2,2,2,3 in a 12-dent reed. 
WIDTH IN REED: 30". 
TOTAL WARP ENDS: 810. 
WARP LENGTH: 4 yd, including take-
up, shrinkage, and 27" loom waste. 
P.P.I.: 27 in plain weave. Each pattern 
stripe measures Vi" on the loom. 
TAKE-UP & SHRINKAGE: 6% in width 
and length. 
WEAVING: Weave 2 yd of green stripe 
and 1 yd of pink stripe. 
FINISHING: Machine stitch each end of 
the fabric. Dry clean and press. 
ASSEMBLY: For short sleeves as shown 
here, shorten the sleeve pattern by lOW. 
Lay out the pattern pieces crosswise on 
the fabric so the weftwise stripes run ver-
tically on the fronts, back, sleeves, and 
collar. Cut the collar from the pink-striped 
length and all other pieces from the green-
striped length. Follow the pattern sheet 
instructions for completing the jacket, 
using the ivory sewing thread for all 
seaming, hemming, and topstitching. 
Plan to care for the jacket by dry cleaning. 

Summer & Winter 
Sweaters 
designed by Mark Wilhite, 
Des Moines, Iowa 
page 54 © 

PROJECT NOTES: I wanted to create 
handwoven sweaters for men that were 
contemporary, yet reflected the history of 
traditional American handweaving. It 
was also very important to me that the 
woven fabric and the knit ribbings work 
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Pattern and Layout: 

<-Warp direction 

^ 8 " — . — 9" — . — 8 " - . 8 " - - — 9 " — _ 8 " _ 

PROFILE TIE-UP & TREADLING (WITH KEY) FOR 
GREEN SWEATER 

PROFILE TIE-UP & TREADLING (WITH KEY) FOR 
BROWN SWEATER 
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PROFILE THREADING FOR SUMMER & WINTER SWEATERS 

THREADING KEY FOR SUMMER & WINTER SWEATERS 
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together in the design. These are just two 
of the many patterns that can be woven 
using this threading. I adapted it from a 
booklet, The Summer and Winter Weave— 
Then and Now, published by Mary Atwa-
ter in 1947. 
FABRIC DESCRIPTION: Summer & 
winter. 
SIZE: Men's large. Circumference at chest 
45". Length from shoulder 26". Sleeve 
length from center back 34". Finished fab-
ric measured 27" wide by 102" long. 
WARP & WEFT: Size 10/2 unmercerized 
cotton at 4200 yd /lb: 4360 yd natural used 
double in the warp and single in the tabby 

F 

B 
C 
B 

D 
C 
B 

E 
D 
C 

A 

■ 
■ 

■ 

■ 
■ 
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■ 

■ I 
plain weave 

■ = four pattern picks, with tabby 
(using pattern weft doubled, tabby 
weft single) 

NOTE: If you are using a loom with 
only 10 treadles, use a skeleton tie-up 
with two tabby treadles, one treadle 
tied to lift shaft 1, one tied to shaft 2, 
and the remaining treadles tied only to 
the pattern combination of shafts 3-8. 
Use two treadles together when neces-
sary. 

weft plus about 12 oz (3150 yd) used 6-
fold for ribbing. Wool tweed singles at 800 
yd/lb: 1960 yd dark green or brown used 
double for the pattern weft. 
YARN SOURCES & COLORS: Both 
yarns are from Webs. 
NOTIONS: Matching sewing thread, #6 
knitting needles if you knit the ribbing by 
hand. 
E.P.I.: 12 doubled ends. 
WIDTH IN REED: 33V1". 
TOTAL WARP ENDS: 402 doubled ends, 
including a doubled floating selvedge on 
each side (804 actual ends). 
WARP LENGTH: For one sweater: 4 yd, 
including take-up, shrinkage, and 27" 
loom waste. For each additional sweater 
add 3V2 yd. 
P.P.I.: 16 (8 pattern and 8 tabby). 
TAKE-UP & SHRINKAGE: 15% in width 
and length. 
WEAVING: Using a single strand of 10/2 
cotton as tabby weft, weave 1" plain 
weave, ending on tabby B. Follow the 
pattern treadling for 120", using a dou-
bled wool pattern yarn and a single cotton 
tabby. (I weave this much to allow for 
centering the pattern pieces as well as for 
shrinkage and take-up.) End with 1" plain 
weave. 
FINISHING: Machine stitch raw edges. 
Wash 4-6 minutes on gentle cycle with 

cold water and mild detergent. Tumble on 
air fluff (no heat) for 10 minutes to fluff the 
wool. Hang to dry. 
ASSEMBLY: Lay out the pattern pieces, 
taking care to center the motifs on the 
front and back. I try to position the edges 
that will be knitted at selvedges to give a 
strong edge as a base for knitting. I find it 
easiest to make a heavy paper pattern and 
use a marking pen to mark around the 
edges before cutting. Serge or zigzag the 
edges. I use FrayCheck® on the neck edge 
where the ribbing will be attached. 

At this point I sew one shoulder seam 
and send the sweater out to have a ma-
chine ribbings added to each piece. When 
it returns, I seam the other shoulder, cen-
ter the sleeves on the shoulder seams and 
stitch, and sew the side and underarm 
seams. Then I seam the ribbings, fold the 
neck ribbing in half and hand stitch it in 
place. 

If you are going to knit the ribbing by 
hand, you can do it before or after the 
sweater is sewn. Use 6 strands of 10/2 
cotton (wind 3 balls on a ball winder and 
use both ends of each ball). Knit a sample 
ribbing to establish your gauge. (This is 
Kl, PI ribbing, 4 stitches and 8 rows per 
inch.) Pick up stitches on the edge of the 
fabric according to the gauge you have 
established as follows: hold a strand of 
6-fold cotton beneath the fabric, pierce the 
fabric with the knitting needle or a crochet 
hook, and pull up a loop of cotton and 
place it on the needle. Work in Kl, PI 
ribbing and bind off loosely. Make the cuff 
and lower edge ribbings 3" long and the 
neck ribbing 3Vi" long before folding. 
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Swatch Collection #23 
designed by Sharon Alderman, 
page 35 

Fabric #1 È È 
PROJECT NOTES: This fabric was de-
signed for a skirt, culottes, loose-fitting 
shorts, or slacks. The blue plain-weave 
ground is the color of the waves as they 
came crashing into the beach. The stripes 
in the cloth represent the tans of wet sand 
and the blues and greens of the waves. 
Seen up close the stripe colors are quite 
evident, yet from a distarice some of them 
seem to merge with the plain weave ex-
cept for their luster. 

I wanted to create lines that were dot-
ted in some places and solid in others. In 
the eight-shaft version, the dotted areas 
move diagonally across the cloth. In the 
four-shaft version (given here but not 
photographed), the dotted lines in the 
stripes line u p across the cloth, calling 
attention to the stripes without breaking 
the vertical interest. 

The luster in the stripes comes from the 
weave structure and the dry-spun line 
Unen. The stripes will become softer and 
more lustrous as the cloth is used and 

WARP COLOR ORDER FOR SWATCH #1 
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4-SHAFT DRAFT FOR SWATCH #1 
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laundered. The 20/2 cotton set at 32 epi 
makes a moderately crisp cloth: try set-
ting it at 30 epi for a softer fabric. 
FABRIC DESCRIPTION: Plain weave 
ground with stripes that alternately 
weave 2 /2 basket and two-as-one: over 
two, under two forming a diagonal be-
cause they do not line up. 
WARP & WEFT: Ground—Size 20/2 
mercerized cotton at 8400 yd/ lb : soft 
blue-green. Stripes—Size 16/2 dry-spun 
line linen at 2400 yd / lb : tan, light tan, 
light blue, blue-green. 
YARN SOURCES & COLORS: The cot-
ton is Halcyon Yarn's item 85: color #134 
(UKI #55 Jade). The linen is Halcyon 
Yarn's Newport Linen item 178: tan #102, 
light tan #105, light blue #126, blue-green 
#128. 

E.P.I.: 32, sleyed 3,3 ,2 in a 12-dent reed. 
P.P.I.: 30. 
TAKE-UP & SHRINKAGE: 9% in width 
and 7% in length. 
WEAVING: Use 20 /2 cotton for weft. If 
you have trouble with selvedge ends 
breaking, advance the warp often, wind 
bobbins carefully, and try to weave rhyth-
mically. 
FINISHING: Machine wash in warm 
water, rinse, spin to extract water. Iron at 

8-SHAFT DRAFT FOR SWATCH #1 (Note that the color 
repeat does not coincide with the threading repeat, so the 
same color stripes shift to different shafts in the 8-shaft 
version.) 
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cotton setting on both sides of the cloth 
until dry, to polish the linen stripes. 

Fabric #2 © 
PROJECT NOTES: I wanted to make a 
fabric with curved lines like the foam left 
by waves as they come in and retreat. This 
fabric is meant to be cut crosswise so the 
weft runs lengthwise on the body. If you 
use a six-shaft loom you can turn the draft 
to warp stripes and use the fabric length-
wise. 

The warp alternates two colors of 16/2 
linen. In the weft, bands of each warp 
color outlined by two colors of novelty 
cotton make the fabric more interesting 
than its humble 4-shaft honeycomb ori-
gin. Be aware that because of the honey-
comb areas there are some groups of long 
floats on the back of the fabric. 
FABRIC DESCRIPTION: Honeycomb 
variation. 
WARP & WEFT: Size 16/2 dry-spun line 
linen at 2400 yd / lb : light tan and tan. 
Three-ply rayon-wrapped cotton slub 
novelty at 640 yd/ lb : cream and gray. 
YARN SOURCES & COLORS: The linen 
is Halcyon Yarn's Newport Linen, item 
178: light tan #105, tan #102. The cotton 
novelty is Halcyon Yarn's Lollypop, item 
87: gray #104, cream #112. 
E.P.I.: 20. 

WARP COLOR ORDER: 1 end light tan, 
1 end tan. 
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P.P.I.: 20-21. 
TAKE-UP & SHRINKAGE: 12% in width 
and 10% in length. 
WEAVING: Firmly beat the shots that 
build up the curves across the warp. Lay 
in the novelty yarns with lots of bubbling 
and plenty of slack. The plain weave shots 
that follow the outlining picks must be 
bubbled also—do not pull the wefts 
straight across. 
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DRAFT FOR SWATCH #3 

end 

3X 

_B B_ 
-B B 

G G 

3X 
repeat 

_B B_ 
B B 

_E B 

T T 
T T 

B B_ 

B = soft blue-green 20/2 
T =tan8/2 
G = light gray 8/2 

FINISHING: Wash the cloth in very hot 
water, manipulating it well. The tan linen 
bleeds in the initial washing. Rinse well, 
blot, and iron on both sides until dry. 

Fabric #3 Θ 
PROJECT NOTES: This dress fabric is 
linked to Fabric #1. I wanted to make a 
fabric with a soft drape. Each overcheck 
consists of four yarns, which adds weight; 
to compensate, the plain weave is set at 30 
epi. The overcheck consists of solid lines 
and dotted lines. The four ends of tan are 
woven as two pairs while the gray ends 
are woven in 4/4 basket except where 
they intersect the weft overchecks. 
FABRIC DESCRIPTION: Plain weave 
with overcheck. 
WARP & WEFT: Size 20/2 mercerized 
cotton at 8400 yd/lb: soft blue-green. Size 
8/2 unmercerized cotton at 3600 yd/lb*: 
tan and light gray. 
YARN SOURCES & COLORS: The 20/2 
cotton is Halcyon Yarn's item 85: color 
#134 (UKI #55 Jade). The 8/2 cotton is 
Halcyon Yarn's item 152: tan #41 and light 
gray #4. 
E.P.I.: 28. In a 10-dent reed, sley the 20/2 
at 3 per dent and the 8/2 at 2 per dent. 

WARP COLOR ORDER 
FOR SWATCH #3 

■ · 

soft blue-green 20/2 

tan 8/2 

light gray 8/2 

— repeat — 

24 24 

4 

4 

■a c o 

24 

P.P.I.: 28. 
TAKE-UP & SHRINKAGE: 11 % in width 
and length. 
WEAVING: Use a floating selvedge. 
When throwing the shuttle with 8/2 cot-
ton, simply nudge the weft into place. 
Carry the colors up the side of the cloth 
and cut off the selvedge loops after wash-
ing the fabric so the iron won't snag them. 
FINISHING: Same as Fabric #1. 

*See "Yam Yardage Notes" in the General Instructions. 

B, B 

3X 

end 

Fabric #4 © 
PROJECT NOTES: This 4-shaft warp-
faced twill is striped on the same scale as 
the rest of the fabrics shown here. It is wet 
sand color with small stripes of sea colors. 
The twill is regular to give it an orderly, 
refined look. The fabric is light enough for 
a jacket with lapels, but I am drawn to the 
softer, less structured look of a cardigan 
jacket with or without buttons and but-
tonholes. I like the way it looks with Fab-
rics #1 and #3. 
FABRIC DESCRIPTION: 3/1 twill. 
WARP & WEFT: Size 16/2 dry-spun line 
linen at 2400 yd/lb: tan, for warp and 
weft, and light tan, light blue, and blue-
green for warp only. 

WARP COLOR ORDER FOR 
SWATCH #4: 

light tan 
blue-green 
light blue 

4 4 4 
2 

2 

DRAFT: Note that this 
draft weaves the fabric 
face down for easier lift-
ing of shafts. 

YARN SOURCES & COLORS: This is 
Halcyon Yarn's Newport Linen, item 178: 
tan #102, light tan #105, light blue #126, 
and blue-green #128. 
E.P.I.: 27. 
P.P.I.: 22. 
TAKE-UP & SHRINKAGE: 9% in width 
and 6% in length. 
WEAVING: Weave with tan. As you see 
from the draft, this fabric is woven wrong 
side up which makes it easy to treadle. 
The warp is strong so there were no bro-
ken ends. 
FINISHING: Same as Fabric #2. 

Fabrics for Interiors #17 
Simple Pleasures for the 
Bath 
designed by Constance LaLena, Grand 
Junction, Colorado 
page 83 

Fabric #1: Bathmat © 
FABRIC DESCRIPTION: Half-dräll 
block weave. 
FINISHED DIMENSIONS: 20" wide by 
30" long, plus 2" fringe at each end. 
WARP & WEFT: Ne 8/3 unmercerized 
cotton at 1980 yd/lb: 300 yd peach, 270 yd 
green, 260 yd natural. Cotton cloth bias 
strips at 320 yd/lb: 90 yd each peach, sage 
green, and brown. 
YARN SOURCES & COLORS: The 8/3 
cotton is Helmi Vuorelma's Pilvi in peach 
#216, green #845, natural #004. The cotton 
cloth strips are Pirkanmaan Kotityo's 
Poppana in peach #74, sage green #28, and 
brown #84. Helmi Vuorelma yarns are 
available from Schoolhouse Yarns and 
Eaton Yarns. 
E.P.I.: 12. 
WIDTH IN REED: 24V4M. 
TOTAL WARP ENDS: 292, including a 
floating selvedge at each side. 
WARP LENGTH: 1% yd, including take-
up, shrinkage, and 27" loom waste. 
P.P.I.: 18 (9 pattern, 9 tabby). 
TAKE-UP & SHRINKAGE: 18% in width 
and length. 
WEAVING: At each end of the mat, allow 
3" for fringe from the loom waste; weave 
three picks of plain weave as a foundation 
for hemstitching in natural. For the body 
of the mat, follow the treadling sequence 
and treadling diagram to weave 36". The 
floating selvedge makes weaving the 
edges easier. 
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FINISHING: Machine wash in warm 
water with pure soap. Tumble dry and 
trim fringe to 2". 

Fabric #2: Towels Θ Θ 
FABRIC DESCRIPTION: Huck. 
FINISHED DIMENSIONS: Two towels, 
each 26" wide by 50" long, plus 2" fringe 
at each end. 

WARP: Ne 8/3 unmercerized cotton at 
1980 yd/lb: 2080 yd natural. 
WEFT: Ne 8/3 unmercerized cotton at 
1980 yd/lb: 820 yd each peach and green. 
YARN SOURCES & COLORS: The 8/3 
cotton is Helmi Vuorelma's Pilvi in natu-
ral #004, peach #216, and green #845. 
E.P.I.: 12. 
WIDTH IN REED: 33" (323/4" for 4-shaft 

DRAFT KEY FOR BATHMAT 

WARP COLOR ORDER FOR 
BATHMAT 

green 

peach 

70 70 = 140 

51 50 51 =152 

Block A Block B 

P 

T 

• 

poppana 

tabby, natural 

floating selvedge 
Block B 

THREADING SEQUENCE FOR BATHMAT 
Block A 

Block A 1X 1X 5X 1X 1X 

Block B 4X 2X 4X 4X 2X 4X 

TREADLING SEQUENCE FOR BATHMAT 

Peach Poppana 

Sage Green Poppana 
Brown Poppana 

3" block B 2" block A 7" block A 
7" block A 2" block A 3" block B 

1" block B 10" block B 1" block B 

4-SHAFT DRAFT FOR TOWELS 

6-SHAFT DRAFT FOR TOWELS 

33X 

6 

/ - background color 
C - contrast color 

body 

WEAVE: 
body3X 
border 1X 

* body as desired 
border 1X 
body 2'/2X 

(Note that treadllngs do not 
reverse.) 

medallion 
border 

body 

medallion 
border 

version). 
TOTAL WARP ENDS: 398 (394 for 4-
shaft version). 
WARP LENGTH: 43/4 yd, including take-
up, shrinkage, and 27" loom waste. 
P.P.I.: 12. 
TAKE-UP & SHRINKAGE: 22% in width 
and length. 
WEAVING: At each end of the towel, 
allow 3" for fringe and weave three picks 
of plain weave as a foundation for hem-
stitching. Weave one towel peach with a 
green border and the other green with a 
peach border, following the treadling se-
quence and weaving each towel 60" long 
on the loom. (Remember to leave 6" fringe 
allowance between towels.) 
FINISHING: Machine wash in warm 
water with pure soap. Tumble dry and 
trim fringe to 2". 

Fabric #3: Curtain θ © 
FABRIC DESCRIPTION: Plain weave. 
WARP & WEFT: Ne 12/2 unmercerized 
cotton at 4700 yd /lb: natural for warp and 
weft. Ne 8/3 unmercerized cotton at 1980 
yd/lb: peach, green, natural for warp. 
YARN SOURCES & COLORS: Both 
yarns are from Helmi Vuorelma. The 12/2 
is Tuuli in natural #004. The 8/3 is Pilvi in 
peach #216, green #845, natural #004. 
E.P.I.: 16. 
WIDTH IN REED: 45". 
WARP COLOR ORDER: 
TOTAL WARP ENDS: 720. 
DRAFT: 
P.P.I.: 16. 
TAKE-UP & SHRINK-
AGE: 14% in width and 
11% in length. 
WEAVING: The weft is 
all 12/2. Use a very light 
beat to maintain 16 ppi. 
FINISHING: Machine 
wash in warm water on 
gentle cycle for 5 minutes with mild, pure 
soap. Tumble dry until damp. Iron with 
medium-high heat until dry. 

WARP COLOR ORDER FOR CURTAINS 

4 

3 
2 

1 

2 

1 

0 

0 

/ 

o 

o 

/ 

o 
/ 

0 

/ 

12/2 natural 
8/3 natural 
8/3 peach 
8/3 green 

48 

24X 

3 

1 

32 

20X 

3 

1 

4X 

96 3 
1 

| 2 0 X | 24X 

96 3 321 3 

1 

48 =628 
■ 4 
> 48 

1 = 40 

96 HANDWOVEN March/April 1991 



4ΥοΤΤΕ^ 
DE5IGNERY 

CINTIR. l » K D W I C « , N H 

H A N D W E A V I N 6 
tTUDIO « tHOP 

Learn handweaving at home with 
"HANDWEAVING WITH ROB-
ERT & ROBERTA" the one and 
only comprehensive home study 
course available anywhere. 

Join our YARN CLUB for quality 
yarns at reasonable prices. 

Agents for LECLERC looms. 

Visit our STUDIO & SHOP for 
the largest collection of hand-
weaving found anywhere. Open 
THU-FRI-SAT A HANDWEAV-
ING business since 1958. 

For details send a SASE (4'/x x 
9'Λ) to DEPT.H-K.it, visit or call 
us at 603-284-6915. 

The 
Fiber 
/tuclio 

• MILL ENDS · CLOSEOUTS · 
Rug Wools, Chenilles, Cottons, Silks 

Harrisville, Shetlands and More. 
- Brushed Mohair - Perle Cottons 3/2-5/2 -
- Berbers - 10/6 Rug Linen - Tahki Wools -

SPINNING FIBERS 
New Zealand Fleeces - Wool, Yak, Mohair, 

Camel Hair, Alpaca and Silk Rovings - Flax 
Looms - Wheels - Exotic Wood Buttons 

- AVL Baby Dobby-
Yarn Samples $3.50—Spinning Fibers $3.50 

Harrisville Yarn Samples $6.00 
Catalog $1.00 

Foster Hill Rd., P.O. Box 637 
Henniker, NH 03242 

603-428-7830 Open Tues.-Sat. 10-4 

VIRGINIA WEST 
TEXTILE TOUR of CHINA 

OCTOBER ,1991 
Custom-designed 19 day textile-
oriented etudy-tour of SHANGHAI, 
SUZHOU, HAKGZHOU, XIAN, 
BEIJING KUNMING,+3 days In 
HONG KONG. 

BOOKS IN PRINT 

DCSIGMEK DIAGONALS 

A portfolio of patterns for handwoven bias 
clothing $12.00 post paid 

THE VIRGINIA WEST SWATCH BOOK 
A limited edition, elegant swatch collection of 
designer fabrics (60.00 post paid 

VIRGINIA WEST 

2809 Qrasty Woods Lane, Baltimore. M0 21208 
(301)488-1519 

GRANDOR YARNS 
• pure wool berbers and berber rovings 
• textured cottons, linens, silks for clothing 
• warp yarns in linen, cotton, cotton-linen 
• luxury mohair, wools, blends 

McMORRAN YARN BALANCE 
Sample cards of entire 

Grandor Collection $5.00 

GRANDOR INDUSTRIES, LTD. 
716 East Valley Parkway, Unit 48H 

Escondido, CA 92025 · (619) 743-2345 

MAIL ORDER YARNS 

NATURAL 
FIBERS 
and 
BLENDS 
alpaca · wools · cottons 

mohairs · rayons 

Name brands and first quality mill ends 
for knitters, weavers and machines. 
Agents for LeClerc, Schacht, Harrisville, 
Ashford, Louet. 

Over 500 colors and textures. 
Send $3.50 for samples of: Harrisville, 
Elite, Tahki, Plymouth, Crystal Palace, & more! 

Periodic Updates · Quantity Discounts 
ALSO AVAILABLE: Exotic fiber samples 
(approx. 150) of silks, angora, ribbon, 
cashmere, etc.—$2.75 

Bare Hill Studios 
(Retail: Fiber Loft) 

Rt. I l l (P.O. Building), P.O. Box 327 
k. Harvard, MA 01451 

Create Hand Woven 
Products at Home 

Four Harness 
and 

Two Harness 
Looms 

The sturdy construction of a Leesburg 
Loom insures quality firmly made 
products. Improved for trouble-free, 
smooth and efficient operation. A few 
days of weaving will bring back the small 
investment. 

* We Carry A Full Line Of Supplies * 

* Send For A FREE Brochure * 

Order Your Looms and Supplies From: 

LEESBURG LOOMS AND SUPPLY 
Dept. 411, 113 W. VanBuren St., Box 11 

Leesburg, IN 46538 

£ 2 
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THE WEAVERS' STORE 
^ ^ 

11 South 9th Street 
Columbia, MO 65201 

314-442-5413 

CATALOG 
AVAILABLE 

$2<>o 
Huge selection of looms, spinning 
wheels, yarns, and great mill ends 

VRESEIS LIMITED 
CK': NATURAL C O T T O N COLOURS, INC. f.: 

GREEN, COYOTE AND CAMEL 
COLOURED FOX FIBRE™ SLIVER 

Now Available 

For samples of yarn, thread & sliver, 
send $3 to: 

VRESEIS LTD. P.O. BOX 791 WASCO, CA 93280 

Dealer Inquiries Welcome 

r Source 
Southeast 

.*j^^»^W(ving, Spinning. 
H^kk^j^Looms, Whe<els, 
•^&)&lfs,Catalog$l.()0 
iJSSüiÜJill'. I 

Weaver's 
121 Cleveland St. Greenville SC 29601 
803/235-7747 Mon. - Sat. 10 - 5:30 

Moving? 
Don't forget to pack 
your subscription to 
HANDWOVEN! 
Send your 
old and new 
addresses, 
along 
with the 
customer 
number that 
appears on your 
mailing label, to 
201 E. 4th St., 
Loveland, CO 80537, 
or phone 
(303) 669-7672. 

FRIENDSHIP ,., . 
THROUGH l V , s g # ^ 
FIBERS ftp? 
at the 1991 %§f, 
New England <»k 
Weavers' Seminar 1 § | Ρ ^ " 
July 19-21, 1991 ^ 
Waterville Valley Resort and 
Conference Center, New Hampshire 
SPEAKERS: 

Madelyn van der Hoogt 
Donna Sullivan 
Anita Luveru Mayer 
Helena Hernmarck 
also teachers from various 

New England guilds 
EVENTS · Hands-on Mini workshops 
•Juried Show · Special and Faculty 
Exhibits · Fashion Show · Guild Shows 
• Commercial Exhibits 

BEFORE NEWS WORKSHOPS 
JULY 16-18, 1991 

For a complete program brochure and 
registration form, write after February I, 
1991, to: Marina O'Connor, 3-D Eagle 
Run, E.Greenwich, RI 02818. 

TMkat 
I Yarns from 

Germany 
Introduced at Convergence '90 

20/2 mercerized cotton available in 
105 beautiful colors, also silk (25 colors), 

« mohair (32), wool (58), cotton/wool 
blend (70), metallic« (3) and novelty. 

Cone Sizes: 50g (l3/4 oz.) or 900g (2 lbs.) 

Sample Cards: $2.50 U.S. or $3.00 Can. 
(deductible from first order) 

Sample Fans: $17.50 U.S. or $20.00 Can. 
Prepay by VISA or check. 

For information on retail or 
wholesale write to: 

COLCOTON Yarn Products 
(Astrid Wright) 

39 Eringate Drive, 
Toronto, Ontario, Canada M9C 3Y9 

Phone: (416) 626-0812 · Fax: (416) 621-6739 

MOHAIR 
WOOL 

COTTON 
ALPACA/SILK 

MILL ENDS 
FREE SAMPLES 

P.O. Box434(Dept. H) 
Uxbridge, MA 01 569 

(508)278-7733 
I 0a.m. t o 4p .m . Tues.-Sat. EST 

The Reed Fashions 
Your Fabric. 
Use The Best.. . 
Buy Steel Heddle. 

Steel Heddle has the right reed for 
your loom. Made to your spec-
ifications. Send for ordering infor-
mation, prices and description on 
our standard and pattern reeds. 
Immediate shipment. 

Dealer inquiries invited 

SH STEEL HEDDLE 
P.O. Box 546 Greenville. GA 30222 

Telephone: 404/672-4238 
Facsimile: 404/672-1695 

Use your Master Card or Visa 
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Classifieds 

NOTICES EQUIPMENT 
TO PLACE A CLASSIFIED AD for the next 
issue, send your ad along with payment eight 
weeks prior to the month of publication. Only 
$1.50 per word ($30 minimum) or $55/col. 
inch (camera-ready). Payment must accom-
pany ad. Visa and M/C accepted with account 
number and expiration date. Send to Inter-
weave Press, Handwoven Classified Ads, 
201 East Fourth Street, Loveland, CO 80537. 

LOOM MANUFACTURING BUSINESS FOR 
SALE. Good parts sales on repairs, also new 
loom sales, Weaver's Delight and Studio. Sale 
also includes patterns at foundry for metal 
parts. Owner retiring. For more information 
write to: Omaha Looms, Garland Tickle, 8517 
N. 46th Ave., Omaha, NE 68152. (402) 453-
3519. 

WOULD YOU LIKE TO SPIN & WEAVE in a 
secluded country bed & breakfast surrounded 
by the northern California redwoods minutes 
from the rugged Pacific coast? We offer les-
sons for beginners and advanced. We are lo-
cated 200 miles north of San Francisco. Elfie's 
Place, PO Box 403, Klamath, CA 95548. 
Phone (707) 482-4675. 

Explore the land of the Highland Maya. Visit 
local Indian weavers and markets away from the 
traditional tourist routes. Escorted by an bdl 
Indian woman and native of Nebaj. k 
P A T H F I N D E R PO. Box397, Clearwater, i 

Florida 34617 · 813-734-1356 

V a e r s ä god. . .nordic fiber products! 
primitive wnols · Viking wool combs ' twntepinner 

50 pewlcr buttons & clasps " books · sweater kits 

CATAf.OC::S1 Fleece * Roving* Samples $5, 
Yam Samples:Tapestry,Knitting,Rug $.1 each 

N O R S K F J O R D FIBER 
f.O. BOX 27141 inXINCl( lN,CA i 

♦04^743-5120 

WEAVERS' RAG CUTTER—RIGBY 
The original cloth stripping machine, Model B, for 
cutting strips of cloth from 1/2" to 2" wide, suit-
able for weaving and braiding. Price $88 plus $5 
shipping. Other models available for hooking and 
cutting strips 3/32" to 1/2". RIGBY, P.O. Box 158, 
Dept. HW, Bridgton, Maine 04009. 

Mill Valley 
\/ n TAT · I 

138 Throckmorton 
Mill Valley, CA 94941 , 

Wlien visiting the San Francisco Bay 
area, stop in and sec us just 15 minutes 

north of the Golden Gate! 
Fine Knitting & Weaving Yarns, Spinning Supplii 

Looms & Accessories · phone - 415-383-1650 

AVL PRODUCTION LOOM WITH DOBBY, 
60", 16-harness, sectional beam, double-box 
flyshuttle, auto-advance. $5,500 OBO. (301) 
750-7594 evenings or weekends. 

CRANBROOK 12' 4" COUNTERMARCHE 
LOOM, 4 harnesses, 10 treadles, 4 reeds, 
bench; Cranbrook 62" countermarche loom, 4 
harnesses, 10 treadles, shelf, spool rack, poly 
heddles, barely used; 4-yard warping mill, 
squirrel cage. (313) 886-8740. 

40" NORWOOD—8-harness, 10 treadles + 
bench. $1,100. 44" Glimakra Standard coun-
termarche + bench, 8-harness, 10 treadles 
$1900. Dallas, Texas. (214) 826-2316. 

FREE FREIGHT ON SCHACHT, HARRIS-
VILLE, Leclerc, looms in continental USA! Also 
dealers for the AVL Baby Dobby, Kyra, 
Glimäkra looms. Loom brochures upon request 
with SASE. The Fiber Studio, PO Box 637, 
Henniker, NH 03242. (603) 428-7830. 

LOOM FOR A LIFETIME. Imagine a loom, 
desig ned by a weaver and built with all th e care 
of a fine piece of furniture; a loom with smooth, 
quiet, convenient operation. A Jefferson Loom 
is a delight to the eye, to the touch, and to you, 
the weaver. Brochure: Jefferson Woodwork-
ing, 7202 South Pass Road, Maple Falls, WA 
98295. Video—$6 returnable. Phone (206) 
599-2729. 

OMAHA LOOMS (formerly Newcomb Loom) 
now manufacturing automatic fly shuttle (W.D.) 
and Studio. Also parts. Write: Omaha Looms, 
8517 N. 46th Ave., Omaha, NE 68152. (402) 
453-3519. 

"PEGASUS" CONVERTS 4 HARNESS (or 
8H, etc.) traditional looms into 16-harness 
dobby looms. Catalog $3. Cyrefco, PO Box H 
2559, Menlo Park, CA 94026. (415)324-1796. 

PROCESS WOOL AND EXOTICS with our 
specialized equipment. Exciting Deluxe 
drumcarder now with carding rolls for all fibers. 
Motorizing-Unit available for Patrick Green 
Carders. New Triple-Picker forfantastic open-
ing and blending of kid mohair, specialty fibers 
and all wools. We pay duty and freight. Write 
or phone for details. Patrick Green Carders 
Ltd., 48793 Chilliwack Lake Rd., Sardis, B.C., 
Canada V2R 2P1. (604) 858-6020. 

PRODUCTION LOOM 64" MAILES LOOM, 
4-harness expandable to 8, fly shuttle, sec-
tional beam. Includes: shuttles, bobbins, bob-
bin winder, tension box, counter, 4 reeds. 
$1750. Nikos Handwoven, 394 E. Hersey St., 
Ashland, OR 97520 (503) 482-9199. 

RUSSIAN TYPE PADDLE WOOL combs. Now 
available. For more information send SASE to 
J.A. Meek, PO Box 756, Cornelius, OR 97113. 
Phone (503) 628-2696. 

SCHACHT FOUR HARNESS 22" table loom, 
stand, accessories $225; Sievers, 4-harness 
36" jack loom, accessories $500; LeClerc 
warping reel $75. Voorman, Box 219, Sey-
mour, TN 37865. (615) 573-0085. 

SPRING CREEK FARM OFFERS the very 
best in equipment and supplies for all your fiber 
projects. Fair prices and prompt personal ser-
vice. Informative 20-page catalog $1. Spring 
Creek Farm, Box466-H, Mound, MN 55364. 

USED LOOMS & FIBER ARTS EQUIPMENT: 
Northwest States only. Send $1 and SASE (for 
current issue), or $3.50, $4 Canada, for one 
year/5 issues to: Loom Exchange, 810 NW 
61st St., Seattle, WA98107. (206) 782-6083. 

WEAVING AND SPINNING EQUIPMENT at 
discount prices!! Looms—Harrisville, Louet. 
Spinning wheels—Ashford, Clemes & Clemes, 
Haidane, Lendrum, Louet, Peacock, Schacht, 
Tennessee great wheel. All accessories, yarns, 
fibers also available. Shipping free on floor 
looms and wheels! Call or write for information 
today. Business hours M-F, 8-1 , or whenever. 
Price list free w/LSASE ($.65 stamp). Sample 
catalog $15 (refundable w/$50 purchase). Su-
zanne Roddy—Handweaver, 1519 Memorial 
Drive, Conroe, TX 77304. (409) 756-1719. 

WOOL PICKERS®, WOOL COMBS®, 
BLOCKERS®, Skein Winders®. Flax process-
ing equipment, and accessories for each made 
from hardwood, finished with Danish oils 
and/or plasticized; each designed and crafted 
for handspinners by Meek. For more informa-
tion send SASE: Meck's, PO Box 756, Corne-
lius, OR 97113. Phone (503) 628-2696. 

. . . ! : ■ ; 

srunnock 
^ fe tApestßy 

ϊ-s looms" 
High tension, heavy duty, 

professional tapestry looms 
with roller beams and 

Call (206) 573-7264 other weaving accessories 
or write to 
10402 NW. 11th Ave.. Vancouver, WA USA 9I6I5 

LOOMS? STOP HERE! 
Interested in a Harrisville, Leclerc, 
Glimakra, Norwood, Cranbrook 
or Schacht floor loom? Mention 
this ad and receive: 
—Free freight in the 48 states 
—Plus $50 off weaving 

accessories, yarns or books 
Call us today for a price quote or 
send $2 for our large catalog. 

The Woolery 
R.D.I 
Genoa , 
NY 13071 
800-441-
W O O L 
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FIBERS 
A COSTLY MILL ERROR—You profit! High 
quality bombyx mori silk and tussah silk rovings 
were cut into 1" to 2" lengths. Now great for 
dyeing, blending, and spinning. Both silks avail-
able in limited quantities, packaged separately 
at $16 per 8 oz. bag. Hurry order nowl Custom 
Handweaving, Dept HCT2, PO Box 477, Re-
dondo Beach, CA90277-0477. 

A SPINNER'S DREAM—Have you spun silk? 
Now is your chance! We have commercially 
degummed and dyed silk fiber in 15 exciting 
colors at $16 per 8 oz. bag. Quantities limited, 
hurry! Send a #10 (large) SASE ($.55) for list 
of colors to Custom Handweaving, Dept. 
HCT1, PO Box 477, Redondo Beach, CA 
90277-0477. 

AFFORDABLE ANGORA ROVINGS, fibers 
and yarns 20-50% Angora in natural white and 
grey. Cones $25/lb. Cotswold 100% wool yarn 
$10/lb. $2 + SASE for samples. Kimmet Croft 
Fibers, 5850 Schudy Rd., Wisconsin Rapids, 
Wl 54494. 

BEAUTIFUL ROVING $7/LB. White, many 
shades of natural colors. Romney, mohair, Lin-
coln and blends. Lincoln silver fleeces $3/lb. 
LSASE. Plntler Sheepcamp, 530 Faucher, 
Moxee, WA 98936. (509) 453-0183. 

CANADIAN YARNS RETAIL. Fine wools, 
tweeds, mohair, cottons, fancies, linen 35/2 to 
10/6. Catalogue mailing to U.S. $1. Talisman 
Clay & Fibre, 1370 7th Ave., Prince George, 
BC, Canada V2L 3P1. 

CLEAN AMERICAN FLEECE. Fleece pro-
tected by sheep covers year round. Whole 
fleeces. Write for prices and catalog $1. River 
Farm, Rt. 1, Box 401, Timberville, VA 22853 or 
calM-800-USA-WOOL 

DYED COTTON LOOPERS FOR WEAVERS. 
Eleven colors-$2.15/lb. Natural cream and gray 
loopers-$.85/lb. plus shipping. Minimum order 
30 pounds, any combination. SASE for sam-
ples. The Ewe Tree, 61 Geoppert Rd., Penin-
sula, OH 44264. (216) 650-6777. VISA/MC. 

^ ♦ e W S W ? . « , 

Create tomorrow's 

heirlooms unth timeless Irish linens. 

^'our weaving will be treasured for 

generations to come. 

samples 
HeirLoom Li 
'ϊίΐοήα i\ve 
'franca Tit 

>.ι.υυ 
ncns . 
•X.i 

nbcrs 

-call or write: 
. . and other strands 
.indsaii, Ont. <Χ9Ί'4·Ε8 
. . 1705)328-3727 

FIESTA YARNS 

Bursting with color and excitement. Hand-dyed to 
stimulate your imagination and illustrate your 

creativity. Mohair, rayon, cotton, silk, wool . Mail 
order. Send $4 for color cards. P.O. Box 2548, 

Corrales, N M 87048. (505) 897-4485. 

New Blue Denim Remnants 
Always 63" wide—10 lb. minimum 

$1.50/lb—10-19 lbs; $1.25/lb—20 lbs up. 
Postpaid (Cont. US Only) 

RAH INDUSTRIES 
801 E. 9th, Mountain Grove, MO 65711 

(417) 926-3469 

KNOTS & TREADLES 
103 E. Pittsburgh Street · Delmont, PA 15626 
(412) 468-4265 · CATALOG 3-Stamps · DYES 
SHEEP on Evarythlngl SHOELACES. BALLOONS. 
S0CKS...I SHEEP PRINT FABRICS (Swatch.. $5) 
Weaving ft Spinning · Supplies * Equipment 

VHS Video Rental Library via UPSI 
TAHK1"S YARNS · CLOSEOUT COLORS 

a s L O W a s $ 2 . 2 5 / S K E I N I 

LINEN WARP LINEN WARP LINEN W 
tu > 
3 For all rugs — highest quality wet- *a 
0̂  spun Irish linen warp. Comes in sizes p-
K 8/2, 8/3, 8/4, 8/5, 8/6. Avaüable from § 
^ Glimakra Looms 'n Yarns, 1304 Scott § 
2 St., Petaluma, CA 94954-1181. Call ^ 
£ (800) 289-9276 or (707) 762-3362. MC & > 

3 VISA welcome. 

aVMN3NTl rfaVMN3NTl dHVMNHZ 

MILL ENDS BY 
MAIL ORDER? We 
sure do. FREE 
S A M P L E S ? Just ask. 

GOOD PRICES? Terrific. 
AND DISCOUNTS? 
Nobody does it better! 

For current samples, write to WEBS. P.O. 
Box 349, 18 Kellogg Ave., Amherst, MA 
01004. Or call (413) 253-2580. 

Natural Yarns 
For 

Weaving & Knitting 
Sample cards and price lists — $5.00 

Refundable on first order. 

2723 COLTSGATE RD. - DEPT. H 
CHARLOTTE, NC 28211 

(704)847-1519 

EXOTIC FIBERS. Cashmere, camel, mohair & 
alpaca yarns. Now in spinning fibers too! Yarn 
samples $1 plus #10 (large) SASE ($.80). Cus-
tom Handweaving, Box 477, Dept. H, Re-
dondo Beach, CA 90277-0477. 

EXQUISITE 6-PLY MERCERIZED cotton 
(1400 yd/lb) for warp, garments, wallhangings. 
Send $2 for samples of cottons, wools, etc. 
Bonnie Triola, 5694 Garwood, Fairview, PA 
16415. (814) 474-3554. Wholesale to stores 
and production weavers. 

HANDSPUN YARN IN NATURAL and dyed 
colors from Romney, Cotswold and Corriedale 
wool. Some mohair blends. $2.75-$3.50/oz. 
SASE and $3 (refundable on first order) for 
samples. Christine McKay, Tochay's Farm 
and Fibers, R #3, Jonesville, Ml 49250. (517) 
849-2630. 

JOIN THE YARN OF THE Month Club. Free 
samples every month. SASE for information. 
The Weaver's Collection, 1020 West Beach, 
Pass Christian, MS 39571. (601) 452-2390. 

LINEN RUG WARP 8/5. Highest quality from 
Ireland. Professional weaver's put-up on 2-lb 
tubes. Please send SASE for quantity prices & 
samples. Glimäkra Looms n Yams, 1304-A 
Scott St., Petaluma, CA 94952. Call (800) 289-
9276 or (707) 762-3362. MC & VISA welcome. 

MILL END YARNS, threads, etc. Natural, syn-
thetic and blends, varied sizes and types. New 
items added constantly. Low mill-end prices on 
yarns. Sample catalog and mailing list for 1 
year, $3. The Gleaners Yarn Barn, PO Box 
1191, Canton, GA 30114. 

Icelandic Wool 
Fleece, combed tops, 

knitting and weaving yams 
Louise Heite 

Impor te r 
P O Box 53 . Camden. DE 19934-0053 

1-800-777-9665 We take Visa and MasterCard 
Send $5 for a sample or call for a price list. 

LL Prompt Personalized Service 
Natural Fiber ̂ ms 

Send S5.00 for Samples 
(refundable with purcnasel 

CRANBROOK · NORWOOD · SCHACHT · LOUET 

WEAVEES'WAEEHCIJSE 
P.O. Box 36030 Albuquerque, NM 87176 

505-265-6333 · 1-800-345-9276 

i.AFT 
IAMES 
lANDSRAFfs' 

See our sample seta In your homo. Select from 
■ large variety that I« certain to plea·· you. 

Order t n o s e · · ( * of s p e c / ' / c 
Interest, only t.SO etch. 

1. 5 / 2 PERLE COTTON 
2 . It/2 MERCERIZED COTTOU 
3. COTTON FLAKE 
4. SILK 
5. SHETLAND WOOL/POLYESTER 
β. RAYON CHENILLE 
7. NATURAL COTTON WARPS 

Ouantltiaa larg· or ttnall. we rapidly fill than all. 
P.O. BOX 148A. AKRON. NY 14001 
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MILL ENDS, wools, cottons, synthetics, and 
blends, all sizes and textures, for weaving or 
knitting machines. Mill end mailings, minimum 
six per year, $3. Linda Snow—Fibers, Fiber 
Headquarters of the Southeast, 3209 Doctors 
Lake Dr., Orange Park, FL 32073. 

NATURAL WOOL YARNS from Epirus, 
Greece. Great for rugs, tapestry, dyeing. Write 
for samples and prices. Christos Kolios, 17 
Kerkropos St., Peristeri, Athens 12137, 
Greece. 

100% THAI SILK, RAW OR WASHED/ 
SPOOLED. Pricing per kilo— Creamy tussah 
weft $18; fine white weft $60; V/F warp $84. 
Washing, dyeing, plying, spooling available. 
Thai-style fly shuttle loom $250. Handwoven 
silk $6.50/yd. Samples, information $2. Exqui-
site Textiles, PO Box #11-819, Bangkok 
10110, Thailand. 

PREMIUM MOHAIR YARNS AND FIBERS, 
reasonable prices. Send $4 for complete sam-
ples set: Mountainside Fibers, Rt. 1 Box 192 
A, Lovingston, VA 22949. 

QUALITY MILL-END COTTON YARNS. Great 
selection of luxurious ready to spin fibers. Mail-
order catalog $1; fiber samples $3. Mill-end 
samples $1. Curtis Fibers, HC01, Box 15, 
Ritzville, WA99169. 

RAG RUGGERS: IV2" cotton blend strips. 
Solid colors $1.50/lb. + shipping. Handwoven 
by Leon, Manzanola, CO 81058. (719) 462-
5231. 

SILK, SILK, SILK. 60 exciting colors—Douppi-
oni; 2/14 spun; cultivated & tussah plied; silk & 
camel; tussah & acrylic. Quantities limited. 
Samples $5. Custom Handweaving, Box 477, 
Dept. H, Redondo Beach, CA 90277-0477. 

WOOL MILL ENDS, 2 & 3 ply. Send SASE for 
current samples. $4.50/lb + shipping. Louet 
products also available. Eileen VanSickle, 
12918 Wolf Rd., Grass Valley, CA95949. (916) 
268-1271. 

C O N S I G N M E N T A T T H E S P I N N E R Y 
We buy, sell and take on cons ignment 
n e w a n d used fiber e q u i p m e n t . Classes 
in weaving, sp inning , kni t t ing , b o b b i n 
lace, basketry a n d more . Source for used 
books. T h e Spinnery, R D 2 , P O Box 156, 
R T 202 N . , Neshan ic Stat ion, N J 08853 
(201)369-3260 

BOUNTIFUL 
DEALS - FREE FREIGHT 

SCHACHT · ASHFORD · LOUET 
HARRISVILLE LOOMS & WHEELS 

Books, Fibers, Accessories 
Catalog $1.00 

Call me for 
your best deal! 

VISA-MC-AMEX 
Lois Scarbrough 

125-B Moraine 
P.O. Box 1727 

Estes Park, CO 80517 
303-586-9332 

or 586-6732/! 

THE LOOM SHED 
WEAVING SCHOOL 

C h a r l e s Λ. L e r m o n d 
1 4 3 0 1 S t a t e Rt. 5 8 

Oberl in . OH 4 4 0 7 4 · ( 2 1 6 ) 7 7 4 - 3 5 0 0 
I n s t r u c t i o n · L o o m s · Yarns 

N E E D L E W O R K S M A R C H 11-17 

Workshops in stitchery, knitting, quilting, design, 
and needlepoint with Wilcke Smith, Lois Ericson, 
Elizabeth Ellsworth, Lee Andersen, Jan Myers-

Newbury, Joyce Lukomski, Nance Keenan and more! 
Coupevillc Arts Center · P.O. Box 17111, 
Coupeville, WA 98239 · (20«) «78-3396 

WEAVER'S 
NOOK 

6 3 3 W. W a l n u t 
S p r i n g f i e l d , M O 6 5 8 0 6 
BOOKS, YARNS AND FIBERS 

For Weaving, Spinning, Knitting 
Ashford, Schacht, Louet 

Looms and Wheels 
417-864-4846 

Covers to Protect your Loom 
from sunlight, pets, small hands & travel 

Send SASE for information. 
Indicate y o u r loom model & b rand . 

L O O M PAL™ 

8113 Indian Paint Brush 
Bozcman. MT 59715 

406/587-8260 

We'd love 
to see 
you 
at 

The MldAtlantlc 
Fiber Association Conference 

Bucknell University. Lewlsburg. PA 
June 28-30.1991 

Pre-Conference Workshops 
June 26-28 

For further Information contact: 
Frances Mac Indoe 
705 Millwood Drive 
Fallston, MD 21047 
(301) 877-3816 

INSTRUCTION 
Great Divide Weaving School: The perfect 
study/vacation getaway. Learn tapestry weav-
ing. Mountain retreat. Intensive. Individualized. 
Fun. Success assured. Earning potential. Bro-
chure: Great Divide Weaving School, Box 
W-3, Divide, CO 80814-9018. (719)687-3249. 

INDULGE YOURSELF WITH FIVE DAYS of 
individualized weaving instruction while being 
pampered in our charming antique-filled coun-
try home. Gourmet country meals served daily. 
Our well-equipped studio provides private in-
struction Monday through Friday. Tour to AVL 
Looms on Tuesdays. Write or call for confirma-
tion of dates and cost of tuition which includes 
room and all meals. Airport shuttle provided 
from Chico, California to Orland. Heritage 
Handweaving, Rt. 3, Box 3086, Orland, CA 
95963.(916)865-5745. 

KATHRYN WERTENBERGER, author of 8, 12 
. . . 20: An Introduction to Multishaft Weaving 
and co-author of Handwoven, Tailormade, is 
available for workshops and lectures. Write to: 
10982 Twin Spruce Rd., Golden, CO 80403. 
(303) 642-7724. 

RENEW AND REFRESH WITH THE GENTLE 
ARTS: Spinning, weaving, brewing, soapmak-
ing, baking, baskets, home-made music. Ever 
taste beans with epizote? Fresh-baked scones 
from a wood stove? Made a market lug? Laid 
up good rope? All this and more. Residence 
and day classes. Send SASE marked class list 
to: Studio Gaustad, 11178 Upper PrevitaliRd., 
Jackson, CA 95642. 

RIVER FARM WEEKENDS & FIBER SATUR-
DAYS. Dec. '90-May '91 on the banks of the 
Shenandoah in the Valley of Virginia. Beginner, 
Intermediate, and Advanced Handspinning, 
Priscilla Blosser-Rainey. Overshot Weaving, 
Barbara Miller. Indigo/Cochineal Dyeing, 
Maretta Crider. Beginning Weaving, Maretta 
Crider. River Farm House bed and breakfast. 
Catalog $1. The River Farm, Rt. 1, Box 401, 
Timberville, VA 22853. 1-800-USA-WOOL. 

WEAVE IN GREECE: Residential week-long 
courses, May-October. Greek techniques, Ori-
ental carpets. Katerina Kalamitsi, Morea 
Weaving Center, 22300(M), Leonidion, 
Greece. 

WEAVING WORKSHOPS. Instruction on Swe-
dish looms. Apply Lilly Bohlin, c/o PO Box 
2296, Qualicum Beach, B.C., Canada VOR 
2T0. 

GLORIOUS SHUTTLES 

c a t a l o g of 
exo t i c h a r d w o o d shu t t l e s 

w i t h color pho tos 
2 . 5 0 

w h o l e s a l e i n q u i r i e s inv i ted 

R O . B o x l 9 7 0 S i t k a . A l a s k a 9 9 8 3 5 
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LITERATURE 
MARY MEIGS ATWATER RECIPE BOOK. 
Over 130 historical and original weaving 
"recipes" from the grand lady of American 
weaving. $21 ppd. Salt Lake Weaver's Store, 
1227 East 3300 South, Salt Lake City, UT 
84106. 

ORIGINAL LOOM MUSIC by Sandin & Hen-
derson, Canada, complete 1952-1965, 140 
issues—the set $315. Original MasterWeaver 
by Z Handicrafts, Canada Vol 1 & 2 (1952), 
7-64, 66-112 (1971) 105 issues—the set 
$235.Betty Gaudy, 998 Rio Verde E., Cotton-
wood, AZ 86326. 

PIQUE: PLAIN AND PATTERNED by Donna 
Sullivan. For 3 shafts or more. For beginners 
through advanced. Send $12.95 + $2 handling 
to Sullivan Publications, 1134 Montego Road 
West, Jacksonville, FL32216. 

TEXTILE-FIBRE FORUM covers all the textile 
arts in the Australian region, and includes New 
Zealand, plus an international flavor. It is a high 
quality, 60-page color magazine. Subscribe at 
US $13.50 for three issues to TAFTA, Sturt 
Crafts Centre, PO Box 192, Mittagong, NSW 
2575, Australia. No extra cost for overseas 
mailing; 2-year subscription is US $25. For a 
sample issue send US $5 for an airmail copy. 
Make checks payable to TAFTA. (U.S. money 
accepted). A truly exciting publication. 

THE JOURNAL FOR WEAVERS, SPINNERS, 
AND DYERS (UK). Published quarterly. Sub-
scription UK £10.75. Overseas (sterling only) 
£13.00 (surface mail) £16.75 (air mail). Pay-
ment by Mastercard/Visa welcome. The Jour-
nal for Weavers, Spinners and Dyers (HW), 
38 Sandown Dr., Hereford HR4 9LU, England. 

ShuttleQraftBookS 

Learn from the best. 
Books by Mary Alwater, Harriet Tidball, 

Virginia Harvey, Anita Mayer and MORE! 
Write for our free catalog of 40 titles. 

Si P.O. Box 550 HZ 
Coupeville, WA 98239 

Books for 

KNITTERS, W E A V E R S , 
ETHNIC T E X T I L E LOVERS 

Andean Folk Knitting 
by Cynthia Graveile Le Count 

• Colorful 

• Informative 

• Charted Designs 

• Projects 

»29.05 + $ 3 . 0 0 SHIPPING 

D O S T E J E D O R A S 

F I B E R A R T S P U B L I C A T I O N S 

757 Raymond Avenue, JP300E-H Saint Paul, Minnesota 55114 

CATALOG II.OO VlSVfac 617/646-744$ 

New Book!! "WEAVING JUDY JACKETS" by 
Judy England. Weave and sew coats and jackets 

with collar. Loom shaped pattern of five easy 
pieces, only $4.75 (incL tax & shipping). Send 

check or money order to: Judy England, 16728 
Knollwood Drive, Granada Hills, CA91344. 

PATTERNLAND WEAVE SIMULATOR—Compre 
hensive weaving software for IBM compatibles. 
"PATTERNLAND LIGHT WEAVE"—simplified 
software for eight or sixteen harnesses, including loom 
interface. "PATTERNLAND PATTERN 
GRAPHER"—pattern design for weavers and non-
weavers alike. Prices starting at $50. Satisfaction guar-
anteed. Maple Hill Software, Maple Hill, Plainfieid, 
VT 05667. (802) 454-7310. 

BOOKS BOOKS BOOKS BOOKS BOOKS 
<A 09 

O The Unicorn Textile Book Catalog § 
§ contains over 500 new, old & Jj 
10 unusual books on weaving, os 
O spinning, dyeing & knitting. Send $1 § 
§ forp&hto: g* 
w UNICORN BOOKS w 

O 1304ScottSt.,Petaluma,CA § 
O 94954-1181 | 

sroofl ssoofl ssooa sxooo SXOOA 

Weaving Teacher Directories 
Low-cost listings of U.S. and Canadian 
teachers, their lectures and workshops. 
Send for our Directory Order Form. 

Teachers interested in being listed can 
send for a Teacher Registration Form. 

SASE to: The Textile Detective 
P.O. Box 422, Andover MA 01810 

M 

ProWeave 
The Latest Design Software For 

Weavers 

For beginning and experienced weavers - same 
principles as graph paper and pencil but now 
directly on screen - mouse driven - only 4 key-
board commands - unlimited possibilities -
screen functions as a drawing board with full 
ranee of drawing tools e.g. rotation, flip, copy, 
exchange... 

ProWeave allows many designs on screen at the 
same time. Other features: work with fine or 
large "graph paper" - shaft reduction - unique 
block substitution - draft blending - design 
digitizing - converting freehand design into 
weave structure - double cloth viewing -
warp/weft faced viewing -tie-up to peg plan and 
vice versa - full colour palette and colour 
mixing: 64 colours for EGA; 256,000 colours for 
VGA. 

ProWeave provides endless opportunities to 
enhance your creativity and stimulate your im-
agination. 

For IBM compatibles (Macintosh Version ex-

Sected March 1991). ProWeave (Disk and 
etailed User Friendly Manual) Convergence 

90 price extended $270.00 U.S. Demo disk 
available $20.00 (refundable on purchase). 

CAMERON FIBRE ARTS, Dini and Doug 
Cameron, 8469 Franktown Road, RR # 3, Ash-
ton, Ontario Canada, Κ0Α 1B0 (613)838-5000 

SOFTWARE 
DOES MATH MAKE YOU GIBBER? Do sett 
and grist caculation give you a headache? Why 
not let your PC take the load with Penelope, 
The Yarn Caculator. Penelope version 2.5 is 
fast, accurate, and easy to use. Figures grist, 
twist, angles, plies, counts, warps, wefts, total 
yardage, and more! PC DOS compatible. 
$39.95 (+6.25% Calif.) + $2 postage & han-
dling. Studio Gaustad, 11178 Upper Previtali 
Rd., Jackson, CA 95642. 

MINDWEAVE1.42X. 65,536 colors, $250. 
MINDWEAVE1.42. 136 colors, $180. Now 
twice as fasti IBM EGA/VGA compatibles. Most 
visually true-to-life with 99 thread widths, spac-
ings, texture, and continuously variable magni-
fication. Easy to create simple to very complex 
fabric designs. Up to 32 harnesses, 64 trea-
dles, dobby. 2000 ends, 2000 picks. Over 100 
B&W, color printers. Unlimited customer sup-
port. Free information. Mindsun, Dept. H, 
RD2, Box 710, Andover, NJ 07821. (201) 398-
9557. 

THE WEAVER. The standard multi-harness 
weaving drawdown program for the Apple II 
series microcomputers. Features color, magni-
fication, rising and sinking sheds, interactive as 
well as automatic treadling, databasing of de-
signs and beautiful printouts. Send $49.95 for 
disk plus manual. For complete information 
contact Compucrafts, PO Box 326, Lincoln 
Ctr., MA 01773. Ask about our software for 
Cross Stitchers! 

Q Q Searching for Software? 
The second edition of Software for Weavers., Λ resource 
Is a comprehensive 200 page directory for finding, selecting 
and evaluating software, ft contains program features 
sources, computer requirements, review references & 60 pages 
of sample printouts - including color! Over 120 programs listed. 
$32 US ($35.50 Cdn., $48 Cdn. overseas) VISA 

Lois Larson, 25 Montcalm Avenue, Camrose, Alberta T4V 2K9 
(403) 672-2551 Wholesale inquiries welcome. 

^.'SW^W. 
FIBERWORKS PCW 
WEAVING DESIGN PROGRAM 
Intuitive - easy to learn and use. 
Up to 16 shafts, includes Analysis. 
For IBM PC compatibles: 
Enhanced version for EGA or VGA 
Standard version for most other 
types of monitor. Please specify 
monitor and size of disk, 3%" or 5n". 
US $140, CAN $160, Demo $10. 
Runs computer-controlled looms: 
AVL Compu-Dobby (add US $85) 
J-COMP or Schacht Combby 8 
(add US $50). Visa/MC or check. 
In Canada, add GST/Ontario sales 
tax where appropriate. 
FIBERWORKS, 27 Suffolk St W, 
Guelph, Ont., Canada N1H 2H9. 
(519) 822-5988. 
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AMIGA DESKTOP WEAVING. 
WEAVE-IT and WEAVE-IT PLUS for the 
Amiga 500, 1000 & 2000. WEAVE-IT is a 
full-featured weaving program that is 
compatible with a full range of Amiga 
graphics and desktop publishing software. 
Up to 12 hamesses-14 treadles. WEAVE-IT 
PLUS includes utilities to calculate and 
print, warp, weft and sett (US and Metric). 
WEAVE-IT $69.95 US. WEAVE-IT PLUS 
$84.95 US. Shipping and handling $5 US. 
For orders or further information contact: 
loyce I. Peck, Box 1051, Qualicum Beach, 
B.C., Canada VOR 2T0. (604) 752-3364. 

SUPPLIES 

FAST DRAWDOWN WITHOUT A COMPUTER! 
"you'll find this an easy and fun way 

to accomplish what used to be a tedious task' 
Handwoven Product News. Sept/89 

Rapid & error-free! 
Name-drafting! Color & weave! Error detection! 

Rising or sinking shed. As many shafts, treadles & ends as you need 
DRAW PARTNER 

$ 1 7 C o m p l e t e k i t 9805 Four Seasons Lane 
Louisville KY 40241 

Good Wood 
Loom 

Great for Kids! 

Great for Samples! 

Our unique heddle combines the benefit of 2 harnesses 
with the simplicity of a rigid frame loom! It really works!! 
Warping and weaving are so easy. No experience is 
needed. Beautifully crafted in native hardwood & finish-
ed with non-toxic Livos oil. 15" x 8". Includes heddle-
beater, frame, 2 shuttles, 2 spacing sticks (all hard-
wood), instructions & yarn to get started. If not delighted, 
return for a full refund. $39.97 ppd. (In VT add $1.60 
tax.) Please enclose check with order to: 

Good Wood 
"/ love this little loom!" Rt. 2, Box 447A 
— Jan Bos, Paris Mtn. Tapestries Bethel, VT 05032 
Blacksburg, VA Dealer inquiries invited. 

WEAVER FRIENDLY 
Discover AVL 
Weaving Software 

IBM 

GENERATION II-AVL's original software 
has been updated to 24 harnesses. Fast and 

powerful, Gen II is available for either EGA or CGA. 

l l i t A V E PLANNER-The easy-to-use soft-
Wwf ware for all weavers. Now available in a spar-

kling EGA version with over 100 colors. 

MAC 
Ä E S I G N AND WEAVE-Europe's most 

Jp|? popular program comes to America. Features a 
new manual with an excellent tutorial. Works on all 
Macs-Plus, SE and II. 

APPLE II 

GENERATION II—Provides all the tools you 
need to create weaves up to 16 harnesses. 

All AVL programs inttrfact with the AVL Compu-Dobby 
loom. 

Send $2 for a complete catalog 
AVL Looms 
601 Orange St., Dept. #2 
Chico, CA 95928 

BASKETMAKING SUPPLIES. Excellent reed, 
hoops, handles, books, kits. Classes. Retail. 
Wholesale. Catalog $1. (refundable).The Bas-
ket Works, HW, 77 Mellor Ave., Baltimore, MD 
21228. 

BASKETRY SUPPLIES, BOOKS, classes. 32-
page catalog—$1 (refundable). Caning Shop, 
Dept. IWP, 926 Gilman St., Berkeley, CA 
94710. (415)527-5010. 

DISCOUNT PRICES. Schacht, Harrisville, 
Ashford—looms, wheels, equipment, yarn, 
classes. Lowest prices. Call, visit, or send $.50 
for samples/prices. Barb's Weaving & Spin-
ning, 582 Bethel Church Rd., North East, MD 
21901.(301)287-5623. 

INVITATION TO SPIN KIT. Learn to spin! 
Carded fleece, maple drop spindle, illustrated 
instruction book, $17. Also catalog of fleeces, 
weaving/spinning equipment/supplies, much 
more-$1. Carolina Homespun, PO Box 687-
H, Pleasant Garden, NC 27313. 

NYLON EDGING, (Chiffon). Send self-ad-
dressed stamped envelope for color samples 
to: Mar-Var, 1614 E. Workman Ave., West Co-
vina.CA 91791. 

QUALITY OAK BASKETS, BASKETWEAV-
ING & chairseating supplies, books, kits. Cata-
log $.75. Prompt. Low prices. Retail/wholesale. 
Ozark Basketry, 9G, Kingston, AR 72742. 

SCHACHT WEAVING & SPINNING EQUIP-
MENT and accessories. Catalog $3.50. Vari-
ous types of natural, exotic and blended yarns. 
Colors galore. Samples available. Carding sup-
plies for drum cards & cylinder cards, any size. 
Webbtech, Inc., PO Box 11407, Rock Hill, SC 
29731. Phone (803) 366-3102, Fax (803) 366-
7465. 

WEAVER'S CABIN 
• Schacht & Harrisville 

• Norwood, Louet & Glimäkra 
• Gaywool & Procion Dyes 
• Pearl Cotton—33 colors 
• Linen & cotton rug warp 

• Silk & alpaca yarns 

Catalog & yarn samples $4. 
20578 317th St., Avon, MN 56310 

(612)845-7115 

Rainbow Colors 
Solids to Match 

Fine Wools, Mohair, Silk 
Batts or Ribbon Roving 

'Pear ls"—Cotton blends, Cotton/Silk, 
Cotton/Ramie, Cotton/Rayon 

Rainbow-Dyed Yarns 
Schacht Equipment, Support Spindles 
Samples $4 each/fibers or yarns 

Custom Colors 
4743 Balsam St., Las Vegas, Nevada 

89108 
1-800-347-4228 (702) 645-4227 

%iRt££we 
GREAT DEALS! 

Schacht · Glimäkra · Norwood · Ashford · Louet 
Harrisville Designs · Clemes & Clemes * Gaywool Dyes 

Country Craftsman 
Weaving, Spinning, Knitting Supplies, Mail Order 

Catalog $3.00 (refundable) 
5627 Richmond, Dallas. TX 75206 

Toil-Free 1-800-622-3025 

04 W e M< "hiy 

We are the Rug Weaving specialists. Our large 
volume means lower, discount prices. We carry 
a large selection of beautiful cotton rags on 
coils, 8/4 cotton warp, rug filler, loopers, braid-
ing equipment and more. We pay shipping! 
For catalog and samples send $1.00 handling 
to: GREAT NORTHERN WEAVING, PO 
Box 361B Augusta, MI 49012. 

SPINNING WHEELS, LOOMS, YARNS, 
FIBERS AND LESSONS 

Everything For the Spinner & Weaver 
Major Brands.Quality Products, 

Quick Service 
Free Shipping on Looms and Wheels 

in the 48 States 
PLUS a Free Gift 

Call For Price Quote 
or Send $1.00 for Current Catalogue 

R D 1 B o x 1 9 9 VISA/MC 
Datton, PA 18414 (717) 563-1042 

HE WEAVING STUDIO 

Yarn, looms, spinning 
supplies, books, classes 

& woven Items 

Prewound scarf kits for 2 
scarves in natural luxury 

fibers; specify colors; 26.00 pp 

L 
The Weaving Studio 

812 S. Summit 
Iowa City. Iowa 52240 

319/338-1789 
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COMMUNIQUE 
March/ April 1991 edited by Bobbie Irwin 

A New Twist 
Use wire twist-ties to hold 

the cross in your warp and 
fasten your lease sticks 
together. Just be careful not to 
snag your yam on the ends of 
the wire. 

Fabrics for Plants 
Gardeners can now choose 

from a wide range of 
space-age fabrics to help hold 
in soil moisture, discourage 
weeds, reduce erosion, and 
provide shade to tender plants. 
A variety of woven and 
nonwoven materials can be 
purchased by the yard through 
garden supply sources. The 
De Witt Company of Sikeston, 
Missouri, is one of the 
manufacturers specializing in 
garden fabrics. 

Nonwoven fabrics include 
several types of translucent 
"spunbonded" polypropylene 
which resemble felt. These 
offer lightweight coverings 
for seeded areas and keep out 
insects, eliminating or 
reducing the need for 
pesticides. They admit light 
and vent excess heat during 
the day, yet they help hold in 
heat on frosty nights. These 
fabrics also help conserve 
moisture. Heavier, opaque 
cloth provides good erosion 
control. 

While nonwoven fabrics 
are practical for short-term 
use, they deteriorate rapidly in 
strong sunlight. The De Witt 

Company recommends the 
use of woven fabrics for 
sunny areas. These materials, 
woven in plain weave of 
polypropylene and a polyester 
blend, typically have one 
fuzzy surface which 
resembles felt, designed to be 
put facedown on the soil. The 
woven textiles are permeable 
to air and water, but they stop 
light and thus discourage 
weed growth. The fabrics 
include special ultraviolet 
inhibitors which slow their 
deterioration. They will not 
rot, mildew, become brittle, or 
tear in normal use, and the 
polypropylene does not break 
down from the use of fertilizer 
and other garden chemicals. 

Finally, there are 
open-weave fabrics for 
shading greenhouses and 
similar uses. These have a 
"lockknit" construction 
which stabilizes the warp and 
weft. 

These modem fabrics 
assist today's gardener to 
conserve water, prevent 
erosion, and reduce the need 
for herbicides and pesticides. 
Many can be reused for 
several years. 

Wool Production 
Production of shorn wool 

in the United States in 1870 
was approximately 162 
million pounds, at an average 
price of 22.2 cents per pound. 
One hundred years later, in 
1970, the price was up to 35.4 
cents, but the amount of wool 
produced was virtually the 
same—162 million pounds. 

Between the Civil War and 
1970, peak U.S. wool 
production occurred in 1941 
and 1942, with 388 million 
pounds annually. Wool 
brought its highest price in 
1951, at 97.1 cents per pound. 

—U.S. Dept. of Commerce 

Patron Saints 
Did you know that 

weavers in general have two 
patron saints—St. Blaise and 
St. Stephen? Carpet weavers 
can ask St. Paul the Apostle to 
intercede on their behalf, 
while cloth weavers are 
assigned to St. John. St. 
Francis of Assisi is the patron 
saint of tapestry weavers 
(among others). 

Spinners can appeal to St. 
Margaret, and woolcombers 
traditionally seek help from 
St. Blaise. 

—Gertrude Jobes, Dictionary of 
Mythology, Folklore and Symbols, 

New York: Scarecrow Press, 
1962. 

Versatile Cotton 
As America moved toward 

the twentieth century, cotton 
played a key role in numerous 
new products. Thomas Edison 
—after trying more than a 
thousand materials—found 
that charred cotton made the 
ideal filament for the world's 
first electric light. The Wright 
brothers used cotton muslin to 
cover the wings of their first 
plane . . . and cotton provided 
the magic cord for tires that 
helped put America on 
Wheels. 

—National Cotton Council 
of America 

Weaver Rewarded 
Not long ago, Maria 

Varela received a telephone 
call informing her that after a 
lifetime of working with the 
poor, she suddenly had 
become rich. 

It was a surprise 
notification from the 
MacArthur Foundation in 
Chicago that she had received 
a $305,000 grant. She was 
told that the money was for 
her personal use so she could 
continue her efforts with the 
corporation she had started to 
create profitable businesses 
for the sheepherders, weavers, 
and housewives of the 
impoverished Chama Valley 
in northern New Mexico. 

"At first I thought it was a 
hoax," Varela said, "and so I 
didn't tell anybody about it. 
Then I started feeling like a 
tremendous burden had been 
taken off my shoulders. My 
line of work does not exactly 
pay very well, and it doesn't 
provide any retirement 
benefits." 

The MacArthur 
Fellowships, as the grants are 
known, are distributed every 
year to support the work of 
individuals in fields as diverse 
as medical research and 
poetry. In the case of Varela, 
the money was a reward for a 
career of social activism that 
began in the 1960s. Her 
experience as an organizer of 
a civil rights organization in 
the South taught her that 
"helping poor people achieve 
self-reliance is much more 
important than getting them 
government money or the 
advice of experts." Recalling 
her early training in Young 
Christian Students, a Roman 
Catholic organization active 
in social causes, she said, "I 
learned that it is not enough to 
pray over an injustice or 
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protest it or research it to 
death, but that you have to 
take concrete action to solve 
it." 

Some 20 years ago, she 
found her way to this green 
mountain valley about 100 
miles north of Santa Fe, where 
Hispanic families make a 
meager living on small plots. 
She helped develop Ganados 
del Valle, an economic 
development corporation 
which, among other things, 
supports the wool industry. 
The company is also 
renovating an 1890s building 
that is to become a general 
store and has set up a 
solar-powered wool drier. 

Tierra Wools is another of 
Maria Varela's projects. This 
spinning and weaving 
cooperative produces and sells 
high-quality yarns, clothing, 
and rugs (annual sales now 
total a quarter of a million 
dollars). 

A steady flow of 
foundation grants to finance 
her projects seems to support 
her belief that the projects 
may serve as a model for 
other communities. Varela is 
convinced she can best 
influence larger issues by 
directly affecting just a few 
dozen lives. 

"I feel most productive," 
she said, "when I think of the 
people who were so shy and 
passive and poorly educated 
when they started here and 
who are now accomplished 
weavers or managers." She 
realizes that such an 
individualized process is slow. 
"You have to stick with it for 
two generations at least to 
really change a culture," she 
said. "That's why we have a 
children's program to start 
training our future work force 
and leaders." With the new 
grant, her own future will also 
be a little more secure. 
—Roberto Suro, New York Times, 

Aug. 20, 1990 

Looms without 
Shuttles 

Many modern industrial 
fabrics are woven on 
shuttleless looms, which have 
greatly increased the speed of 
weaving. In handweaving and 
automatic-shuttle weaving, 
the filling yarn is continuous 
and runs back and forth across 
the fabric, but in most 
shuttleless weaving, the filling 
yam extends only from 
selvedge to selvedge, as it is 
cut off after it passes across 
the shed. The filling yarn is 
unwound from large, 
stationary packages set on one 
or both sides of the loom. 

In the gripper or dummy 
shuttle loom, a small hooklike 
device grips the end of the 
weft. The gripper, smaller 
than a conventional shuttle, 
moves faster with less noise 
and can travel further more 
easily. The gripper travels 
only in one direction and is 
returned to the starting point 
by a conveyor belt. 

A rod or steel tape carries 
the filling in a rapier loom. In 
some versions of the loom, 
two rapiers are used. One 
carries the yarn to the center 
of the shed, where the 
opposing rapier picks up the 
yarn and carries it the 
remainder of the way across. 

When weaving 
nonabsorbent fibers which 
will not lose strength when 
wet, water jet looms can be 
used. A tiny jet of water is 
shot across the shed, carrying 
the weft. Air jet looms project 
a jet of air at high velocity, 
propelling the filling yarn 
across the width. 

Some looms propel the 
weft mechanically. Filling is 
inserted into a pair of 
high-speed rollers that 
accelerate rapidly. This force 
is transmitted into the yarn, 
and the momentum projects 
the yarn across the loom. 

—Phyllis G. Tortora, 
Understanding Textiles, 

New York: Macmillan, 1978. 

Product News by Sharon Altergott 
Henry's Attic has expanded its line of Normandy Linen yam 

in bleached ivory. This Belgian import comes in two new sizes: 
16/1 (4800 yd/lb) and 16/2 (2400 yd/lb), as well as 16/4 (1200 
yd/lb) and 16/6 (800 yd/lb). All sizes come in one-pound cones. 
Other new offerings are Toaga, an English dyed mohair yarn in a 
78% mohair/13% wool/9% nylon blend. It's available in 17 new 
shades derived from colors shown in Europe for the fall/winter 
season. Paris is metallic accent yarn of laminated polyester with 
nylon binder available in 18 bright colors. Look for these yams at 
your local weaving shop or write to 5 Mercury Ave., Monroe, 
New York 10950, for a list of stores carrying Henry's Attic yams. 
Phone (914) 783-3930. 

Schacht Spindle Company has begun production of the new 
Combby 8 computer dobby for its eight-shaft Baby Wolf or 
Mighty Wolf looms (also fits easily with all existing eight-shaft 
Wolf looms.) Designed by Bob and Jacquie Kelly, the Combby 8 
attaches to your computer with a standard cable and uses a low-
voltage transformer. Shaft selection is controlled from weaving 
software; the weaving program relays the pattern to the loom, tell-
ing the loom which shafts are to be lifted. The Combby 8 requires 
only two treadles, either one of which you can use to lift the 
shafts. Tie-up and treadling can be modified during a weaving ses-
sion. The Combby 8 works with a wide variety of computers and 
weaving software. For a catalog featuring the Combby and other 
equipment, send $2 to 6101 Ben Place, Boulder, Colorado 80301. 
Phone (800) 228-2553. 

Good Wood has introduced a rigid frame loom (15" x 8") 
that's great for beginning weavers and enables experienced weav-
ers to make samples quickly. Included are the frame, heddle, two 
shuttles, two spacing sticks, instructions, and yam. The Good 
Wood Loom is crafted from northeastern hardwoods and finished 
with a nontoxic oil. To order, send $39.97 to Rt. 2, Box 447A, 
Bethel, Vermont 05032. 

Penelope, the Yarn Calculator, version 2.5, is a new, PC-DOS-
compatible software package for spinners and weavers from 
Alden Amos and Stephenie Gaustad. It figures grist, twist, angles, 
plies, counts, warps, wefts, total yardage, and more with ease and 
accuracy. Users don't need to know much about computers to use 
this program, since it is completely menu-driven. It always asks 
what you want to do and understands if you make a mistake or 
change your mind, without blinking lights or weird beeps. Penel-
ope uses industry-standard methods as a basis for calculation and 
leans towards an average value where there are significant differ-
ences in results. To order, send $39.95 (+ 6.25% tax for California 
residents) and $2 postage and handling to Studio Gaustad, 11178 
Upper Previtali Rd., Jackson, California 95642. 

Richard Ashford's leaflet Tips on Getting the Most Out of 
Your Spinning Wheel includes tips on trouble-shooting, tuning up, 
and adjusting spinning wheels. Sections are included with specif-
ics for each style of Ashford wheel, but much of the practical in-
formation applies to all spinning wheels. For a free copy, send a 
business-size S ASE with $.45 postage to Ashford Tips, Crystal 
Palace Yams, 3006 San Pablo Ave., Berkeley, California 94702. 

Pueblo to People, a nonprofit organization based in Houston, 
Texas, works with small peasant co-ops in Latin America. Debo-
rah Chandler, formerly a columnist for HANDWOVEN and now 
marketing director for Pueblo to People, reports that their catalog 
contains everything from Guatemalan textiles to Honduran ca-
shews to Peruvian jewelry. All the products are brought to the 
United States to be sold; then the money is returned to the peas-
ants. To order your copy of their free catalog or learn more about 
Pueblo to People, call toll-free (800) 843-5257. 
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Fifth International 
Textile Design 
Contest 
by Nell Znamierowski 

The Fifth International Textile De-
sign Contest took place in Tokyo, 
Japan, in December 1990. This an-
nual event, which honors cloth 
rather than fiber art and which fo-
cuses on fashion fabrics, has as its 
guiding premise that "innovative 
textiles are indispensable to creative 
fashion design." Sponsored by The 
Fashion Foundation of Japan (sup-
ported by the Japanese Ministry of 
International Trade and Industry 
and the International Wool Secretar-
iat), this contest promotes the im-
portance of textiles and strives to 
encourage and discover new and 
unsung talent. 

For the 1990 contest, six countries 
(England, France, Germany, Italy, 
Japan, and the United States) were 
invited to select ten entries each 
from an open competition, five 
from each of two categories (con-
structed fabrics and embellished 
fabrics), to send to Tokyo. The mon-
etary prizes were awarded by an 
international jury. The top award, is-
sued by the Minister of Inter-
national Trade and Industry of 
Japan, was the Grand Prix, worth 
approximately $7500. 

Emma Sewel (England) won the 
Grand Prix for her constructed fab-
ric demonstrating how pattern and 
texture effects can be obtained by 
manipulating the various properties 
of yarn. Sewel also won a second 
award of 5000 French francs given 
by the Federation Frangaise de la 
Mode for "outstanding technical 
achievement in the design of a con-
structed fabric". 

For her decidedly understated 
colors, Michiko Uehara of Japan 
won the IGEDO award of 
Düsseldorf, Germany, given for 

Top: Sheila O'Haras Fibonacci 
Fabric was one of the finalists in the 
constructed fabric category. 
From the collection of the 
American Craft Museum. 

Left: Leonore Alaniz won first place 
for her constructed fabric with a 
hand painted ribbon weft. 
Photo courtesy of The Fashion 
Foundation. 

"outstanding use of colors". She 
also won an award given by the 
Fashion Foundation for "outstand-
ing innovation". Uehara used silk 
yarn of less than 10 denier to pro-
duce a fabric with the "thinness of 
the wings of dragonflies or cicadas" 

The young Japanese design team 
of Usukura, Uemura, and Kishi 
won the award for the "outstanding 
use of wool", presented by the Inter-
national Wool Secretariat. Their 
color-and-weave-effect piece was 
composed of tightly woven areas 
contrasting with thick, unwoven 
float areas, creating an uneven sur-
face texture. 

First place among the American 
finalists in the constructed fabrics 
went to Leonore Alaniz of Califor-
nia. A native of West Germany, she 
has maintained a design studio in 
California since 1979. Her medium-

weight fabric of cashmere, rayon, 
and polyester is reversible and fea-
tures a rayon ribbon that is hand 
painted on the face side with photo-
sensitive dyes. The fabric has a 
stained-glass-window effect 
achieved by alternating the painted 
ribbon with yarn in the weft. 

The other American finalists in 
constructed fabrics were Olgalyn 
Jolly of New York, Sarah Nestel of 
California, Liz Collins of Rhode Is-
land, and Sheila O'Hara of Califor-
nia. 

Information and entry blanks for 
the 1991 contest should be available 
by April 1991 and can be obtained 
from Linda Ogawa, The Fashion 
Foundation of Japan, 5 East 22nd 
St., New York, New York 10010. ♦ 

Nell Znamierowski teaches at the Fashion 
Institute of Technology and is color consul-
tant for Harrisville Designs. 
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Coming up 
in the 

May/June 
HANDWOVEN 

• Take-along 
projects for 
summer weaving. 

• Trims, finishes, and 
embellishments. 

• An excerpt from 
Peter Colling-
wood's new book, 
Rug Weaving 
Techniques: 
Beyond the Basics. 

1 
PERSPECTIVES 

RIM 
NATIONAL 

SURFACE DESIGN 
CONFERENCE 

July 11-14,1991 
Seattle 

SPEAKERS 
EXHIBITIONS 

EVENTS 

Write 
Diana Nielsen 

Conference Manager 
U.W. Extension GH-22 

Seattle, WA 98195 
206/543-0888 

First choice in yarns by 
America's finest fiber artists 

♦ The yam shown is Sole Rustique 
100% silk, hand-dyed and woven by 
Candiss Cole of Lebanon, New 
Hampshire. For more information on 
our line of colors in this yarn, 
including the entire 1991 Silk City 
Fibers' Collection, Please send $5.00 
to: 

S I L K C I T Y F I B E R 
155 Oxford Street, Paterson, New Jersey 07522 

800/942-SILK ♦ 201 /942-1K 
Warehouse outlet open Monday to Friday 9:00 am - 1:00 \ 
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WOOL 
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CHENILLE 

ALPACA 
SILK 

RAYON 
LINEN 

AND 
NATURAL 

FIBER 
BLENDS 
BOOKS 

PATTERNS 

All yarns available 
on cones. For listing 
of yarn shop near 
you, send SASE to 
Classic Elite Yarns, 
12 Perkins Street, 
Lowell, MA 01854. 
Wholesale inquiries 
welcome. 
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If ̂ buThink It Looks Good Now, 
Just Wait 20 ̂ ars. 

Time and touch only deepen the beauty of a address and SI to Box 167H, Fremont, MI 49412. 
Norwood loom. Its prime hardwoods take on more Norwood looms. As beautiful as fine furniture. As 
luster; its superb construction endures. For more unfailing as an old friend. 
information, and our catalog, send your name, 

XOI*W«HMI 
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