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fastSam 
means 

FastSampling for 
your next weav-
ing project. Know 

in minu tes w h e -
ther your set a n d 

co lor cho ices are 
correct. Check your 

weft and ppi a c c u -
rately. Use FastSam 

as a frame loom. Do 
multiple sampling and 

c o m p a r e c h o i c e s — 
FAST! FastSam is 6" x 9" 

with a highly contrasting 
surface and three perma-

nent reference rulers. Comes with an elastic 
tensioner, tapestry needle, storage b a g and 
instructions. FastSam is only $10.95, postage PAID 
in USA. (Washington state residents add 7.8% 
sales tax.) To order call (509) 922-1483, 10am-
5pm (pst). Use Visa/MasterCard, or write: 

TiberskMore 
S. 321 Dishman-Mica Rd. * Spokane, WA 99206 

supplier to weavers, spinners, knitters, and basketmakers 

THE SILK TREE 
P.O. Box 78 
Whonnock 
BC Canada 

VOM 1 SO 

MAIL ORDER — SAMPLES $5 • 604-462-9707 

THERE IS A LECLERC DEALER 
NEAR YOU 

C A N A D A 

ALBERTA 

Burwood House*** 
205 Carnegie Drive 
ST. ALBERT, AB 
T8N 5B2 
(403) 459-4828 

Real Wool Shop*** 
4500 50 Street 
STONY PLAIN, AB 
TOE 2G0 
(403) 963-4343 

BRITISH COLUMBIA 

Yarn Barn* 
1249 4th Avenue 
PRINCE GEORGE, BC 
V2L3J5 
(604) 564-7602 

ONTARIO 

Artifact* 
123 Dunlop Street E. 
BARRIE, ONTARIO 
L4M 1A6 
(705)726-7317 

Gemini Fibres*** 
R. R. #1 
MOUNT ALBERT, 
ONTARIO 
LOG 1M0 
(416) 473-1033 

Wendy McHale 
952 Denise Street 
TIMMINS, ONTARIO 
P4P1B6 
(705) 268-0627 

Mississippi Black-
sheep Gallery Inc.** 
205 Bridge Street 
CARLETON PLACE, 
ONTARIO 
K7C 3H1 
(613)257-7152 

Whitevale 
Craftworks*** 
Box 10 
WHITEVALE, 
ONTARIO 
LOH 1M0 
(416)294-1912 

U N I T E D STATES 

ARIZONA 

The Fiber Factory*** 
150 West Main 
MESA, AZ 85201 
(602) 969-4346 

CALIFORNIA 

Blue Mountain 
Artisans*** 
22597 Barton Road, 
Suite B 
GRAND TERRACE, 
CA 92324 
(714)783-3253 

Custom 
Handweavers*** 
Arbor Road 
MENLO PARK, CA 
94025 
(415)325-0626 

Harlequin House 
Art Center*** 
1037 S. Center Street 
STOCKTON, CA 
95206 
(209) 462-4812 

San Francisco 
Fiber*** 
189 Juanita Way 
SAN FRANCISCO, CA 
94129 
(415)665-9589 

HAWAII 

The Fiber 
Connection*** 
608 Eaea Place 
HONOLULU, HI 96825 
(808)395-5417 

INDIANA 

The Weavers Corner 
1406 E. Spring 
NEW ALBANY, IN 
47150 

KANSAS 

Heritage Hut*** 
916 S. Oliver 
WICHITA, KS 67218 
(316) 682-4082 

LOUISIANA 

Rose Line Inc. 
Weaving Studio*** 
2906 Fenelon Street 
CHALMETTE, LA 
70043 
(504) 279-4066 

MAINE 

Halcyon Yarn*** 
12 School Street 
BATH, ME 04530 
(800) 341-0282 
(800) 439-7909 

MASSACHUSETTS 

A Yarn Express*** 
P.O. Box 461 
LEXINGTON, MA 
02173 
(617)863-1449 

Braid-Aid 
Fabrics Inc.*** 
466 Washington St. 
PEMBROKE, MA 
02359 
(617) 826-6091 

Worcester Center 
tor Crafts*** 
25 Sagamore Road 
WORCESTER, MA 
01605 
(508) 753-6140 

MICHIGAN 

Forma*** 
111 E. Northfield 
Church Road 
WHITMORE LAKE, Ml 
48189 
(313)761-1102 

Harbor Trading 
Company*** 
13824 Laplaisance Rd. 
MONROE, Ml 48161 
(303) 242-3608 

Traditional 
Handcrafts*** 
571 Randolph Street 
NORTHVILLE, Ml 
48167 
(313) 349-7509 

Weaver's Shop & 
Yarn Company*** 
39 Courtland 
ROCKFORD, MI 
49341 
(616) 866-9529 
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Leclerc presents the most complete line of weaving 
looms and accessories featuring a variety of 15" to 120". 
You'll find a good selection of jack-type, counter-balanced, 
tapestry and table looms; accessories including three different 
warping systems, bobbin racks, swifts, shuttles, reeds, etc. 

One visit to a Leclerc dealer and you'll be convinced of 
their quality. 

For information, dealer list and catalogue, write to: 

MONTANA 

Joanne Hall*** 
SR Box 165 
CLANCY, MT 59634 
(406) 442-0354 

NEW HAMPSHIRE 

The Fiber Studio*** 
9 Foster Hill Rd. 
P.O. Box 637 
HENNIKER, NH 03242 
(603) 428-7830 

NEW JERSEY 

"Fibre Crafts*** 
38 Center Street 
CLINTON, NJ 08809 
(201) 735-4469 

NEW YORK 

Daft Dames 
Handcrafts* 
13384 Main Road 
P.O. Box 148 
AKRON, NY 14001 
(716)542-4235 

Helen Brown's Fiber 
Shop*** 
3182 E. Henrietta 
Road 
HENRIETTA, NY 
14467 
(716)334-1440 

Woodside 
Weavers*** 
4091 Jockey Street 
CHARLTON, NY 12019 
(518) 399-7991 

NORTH CAROLINA 

Heritage Crafts*** 
P.O. Box 195 
BARIUM SPRINGS, 
NC 28010 
(704) 878-0901 

Weaver's Way Inc.* 
P.O. Box 70 
COLUMBUS, NC 
28722 
(704) 894-8568 

The Weaver's Web*** 
92 Charlotte Street 
ASHEVILLE, NC 
28801 
(704) 252-3221 

OHIO 

Clearock Studio*** 
713E.Wilbeth Road 
AKRON, OH 44306 
(216) 724-7191 

Gathering Woole*** 
4114 Erie Street 
WILLOUGHBY, OH 
44077 
(216) 975-9002 

Laura's 
Lambables*** 
19529 Graham Road 
CRIDERSVILLE, OH 
45806 
(419) 568-2498 

The Little House*** 
1927 N. Main Street 
CLYDE, OH 43410 
(419) 547-9210 

Marlene Driscoll-
Lambert*** 
801 Barks Road E. 
MARION, OH 43302 
(614) 389-6554 

Merrie Lamb*** 
3811 E. Lincoln Sreett 
CANTON, OH 44707 
(216) 488-2544 

LECLERC CORPORATION 
Dept. II. R.R.I, Box 356-A 
Champlain, NY 12919 
U.S.A. 

NILUS LKCLKRC INC. 
Dept. H, C.P. 69 
L'Isletville, Québec 
GOR 2C0, Canada 

Leciercfi 
SINCE 1876 

'ITie largest weaving loom manufacturer in North America. 

OKLAHOMA 

The Stitching Post*** 
5928 N.W. 16th 
OKLAHOMA CITY, OK 
73127 
(405) 495-4699 

PENNSYLVANIA 

The Weaver's Shop 
Threads & Thrums*** 
10675 West Law Road 
NORTH EAST, PA 
16428 
(814) 725-5377 

SOUTH CAROLINA 

The Weaver's 
Knot*** 
Capels Place 
1803 Augusta Street 
GREENVILLE, SC 
29605 
(803) 235-7747 

SOUTH DAKOTA 

Shyrlee Roiing 
Handweaving*** 
Roiing Acres Farms 
R.R. 3, Box 30 
MADISON, SD 57042 
(605) 256-3701 

TEXAS 

Beck's Warp 'N 
Weave*** 
2815 34th Street 
LUBBOCK.TX 79410 
(806) 799-0151 

Spindletop Yarn 
Shop*** 
8405 Pickwick Lane 
DALLAS, TX 75225 
(214)691-2489 

VERMONT 

Vermont Rug Makers 
Gallery 
Route 100C, 
P.O. Box 485 
JOHNSON, VT 05656 
(802) 635-2434 

WASHINGTON 

Weaving Works*** 
4717 Brooklyn Ave. NE 
SEATTLE, WA 98105 
(206) 524-1221 

DISTRIBUTION 
C E N T E R S 

Nilus Leclerc Inc. 
Dept. H, OP. 69 
104, 5e Avenue 
L'ISLETVILLE, 
QUEBEC CANADA 
GOR 2C0 
(418) 247-3975 

Leclerc Corporation 
Dept. H, R.R. 1 
Box 356-A 
CHAMPLAIN, NY 
U.S.A. 12919 
(518)561-7900 

* Fiber Supplier 
** Weaving Classes 

* * * Fiber Supplier & 
Weaving Classes 

September/October 1991 HANDWOVEN 3 

A loom of your 
OWN 



Editor's Page 

By the time you receive this issue, my daisies, which are a mass 
of bloom today, will have long since faded. Nora will be enthusias-
tically going off to her first days of kindergarten; I'll be putting the 
finishing touches on The Weaver's Book of8-Shaft Patterns and enjoying 
a slow, comforting retreat back to loom and spinning wheel. It's espe-
cially at summer's end when my hands have done precious little more 
than pull weeds and apply sunscreen that I yearn to put shuttle to 
hand . . . and weave. 

I hope that this fall finds you, too, back at the loom taking plea-
sure in smooth, even warps and at least a few minutes each day of 
uninterrupted weaving. 

Warm wishes, 

Jane Patrick 
Editor 

Survey. Thanks to the 1500 readers who returned the survey card enclosed in the 
May/June HANDWOVEN. I was impressed with the thoughtfulness of many of the re-
sponses—some really good ideas that we'll try to pass along as soon as they are 
developed. You won't see HANDWOVEN'S focus changing; we'll just be fine-tuning and 
trying to do what we do better. Some of you included questions or problems which 
need an answer; we are working on these replies, and you will hear from us eventually. 

Tie Contest. We have yet to return all of the winning scarves from our Super Scarf 
Contest, but we've another contest idea brewing. The Great Tie Weaving Contest will 
debut in a special exhibit in the Interweave Press booth at Convergence 92 in Washing-
ton, D.C. We're working out the details now and should be able to have a full-blown 
description in the November/December HANDWOVEN. In the meantime, start thinking 
necktie, bolo, or bow woven in luscious, handwoven fabrics. If you can't wait for the 
announcement in the November/December HANDWOVEN, send an SASE for entry 
guidelines (available October 15). This is going to be fun! 

National Spinning and Weaving Week, sponsored by the Handweavers Guild of 
America, is October 7-13. Established in 1981 by the Spinning and Weaving Council, 
this weeklong celebration was set aside to commemorate the crafts of weaving and 
spinning. If s a wonderful excuse (if you need one!) to bring your weaving and spin-
ning friends together for a giant celebratory potluck, as well as a good opportunity to 
introduce weaving and spinning to the public through demonstrations, school pro-
grams, and news stories. I hope you'll be able to squeeze even a small event into your 
busy lives this special week. 

Call for Submissions. Design Collection 16 will feature weaving for the kitchen. If you 
have exceptional work that you'd like us to consider, please send a snapshot or slide 
along with a brief description to Design Collection editor, Ann Walker Budd. Due date 
for project proposals is December 1,1991. 

Treasure hunt. I'm looking for beautiful, reproducible handwoven jewelry de-
signs for a feature I'm working on for the January /February 1992 HANDWOVEN. If 
you've done something terrific that you'd like to share with HANDWOVEN'S readers, 
send a photo or the piece to me as soon as possible. 

Double weave will be the theme of the May/June 1992 HANDWOVEN. If the excit-
ing double weave I saw at conferences this summer is any indication of the work 
being done around the country in this intriguing weave, then you all have a lot to 
share. Please send me your good ideas, projects, and innovations to consider for this 
comprehensive look at double weave. Due date for proposals is December 15,1991. 
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Finely Crafted Looms for the
Caring Weaver 

k 
NOT SOLD THROUGH DEALERS 

NO EXPORTS 

Mr. Gilmore, the originator of push 
up type harnesses and floating type lams, has been weaving 
and building looms for over 54 years. Constantly improved since 1936, 
his looms are the ultimate in craftsmanship. 
Made mostly of hard eastern maple, these looms are available 
in 2 6 " , 3 2 " , 4 0 " , 4 6 " and 5 4 " , 4 and 8 harnesses. 

(Illustrated is the 4 6 " 8 harness loom) 

Free Brochure GILMORE LOOMS SINCE 1936 
1032 N. Broadway, Stockton, CA 95205 



special offer 

Seat Sale 
free bench with all extended looms until 

 t
• W70-4 + second warpbeam + floorstand 
• W70-8 + second warpbeam + floorstand 
• W40-4 + second warpbeam + floorstand 
• W40-8 + second warpbeam + floorstand 
• klik 40-16 + 2nd warpbeam + floorstand 
• david 70 or 90 with 8 harnesses 
• spring 90 with 8 harnesses 
• hollandia 110 or 130 with 8 harnesses 

all you need is 

Louët Sales R.R. 4, Prescott, Ontario, Canada (613) 925-4502 
Send $2.00 for full colour catalog. 
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fiöüitl 
Louet equipment is available from coast-to-coast through a network of dealers. It 
is a joy to experience their enthusiasm about our products. Go and have a look, 
and ask about our ever-expanding assortment of 180 products. The following is a 
list of some of our dealers. If you need names of dealers closer to you, or if you 
have a specific question, please write us. 

ALASKA 
North Pole 
Fur Fiber n' Fun 
3343 Badger 
(907) 488-6830 
Wasilla 
Lanuda Fiber Factory 
P.O. Box 871374 
(907) 376-2533 

ARIZONA 
Mesa 
The Fiber Factory 
150 West Main Street 
(602) 969-4346 

CALIFORNIA 
Hughson 
Bar-B-Woolies 
5308 Reeding Road 
(209) 883-0833 
Redding 
From Ewe To You 
224 Hartnell Avenue 
(916) 221-4217 
Sacramento 
Rumpelstilskin 
1021 "R" Street 
(916) 442-9225 

COLORADO 
Boulder 
The Weaving & 

Knitting Shop 
1708 Walnut Street 
(800) 262-5545 
(303)443-1133 

FLORIDA 
Del ray Beach 
Penelope's 
520 E. Atlantic Avenue 
(407) 272-1000 
GEORGIA 
El I ijay 
Big Creek Farm 
Rti 5, Box 101-B 
(404) 635-2034 
Red Bluff 
Spin-A-Yarn 
Deborah Lynn Clark 
10790 Rawson Road 
(916) 529-3364 

ILLINOIS 
Harvard 
The Country Merchant 
2007 Island Road 
(815) 943-6510 
Woodstock 
Woodstock Wool 

Company 
8717 Bull Run Trail 
(815) 338-5203 

INDIANA 
Valparaiso 
The Sweet Basil Farm 
222 West 375th South 
(219) 462-0825 

IOWA 
Cedar Rapids 
Ewe Knit Too 
500 1st Street, SW 
(319) 365-4321 
(319) 393-7510 

Davenport 
Fiber Shop 
2218 East 11th Street 
(319) 322-3535 

Primghar 
Natural Fiber Nook 
R.R. #1 , Box 55 
(712) 757-3875 

MAINE 
Bath 
Halcyon 
12 School Street 
(207) 442-7909 

East Holden 
Mountainside Wool 
P.O. Box 5560, Rt. #2 
(207) 843-5793 

MARYLAND 
Accident 
Rose Briar 
Rt. 1, Box 97 
(301)746-8516 
(301)746-5811 

MICHIGAN 
Marshall 
Natural Fibers 
17519 L. Drive South 
(616) 781-8045 

Sterling Heights 
Sterling Fibers 
12436 De Grove 
(313) 978-8578 

MINNESOTA 
Avon 
Weaver's Cabin 
20578 317th Street 
(612) 845-7115 

Hayfield 
Nancy Ellison 
Route 2, Box 197 
(507) 477-3569 

MONTANA 
Missoula 
Joseph's Coat 
117 W Broadway 
(406) 549-1419 

Roundup 
The Ewe's Cottage 
P.O. Box 672 
(406) 323-1708 

NEW HAMPSHIRE 
Gilford 
Ramblin Vewe Farm 
Boyd Hill Road #70 
(603) 524-4049 
(603) 524-2217 
Henniker 
The Fiber Studio 
9 Foster Hill Road, 

Box 637 
(603) 428-7830 

NEW JERSEY 
Clinton 
Fibre Crafts 
38 Center Street 
(201)735-4469 
Stockton 
Woodsedge Farm 
Bowne Station Road 
RO. Box 275 
(609) 397-2212 

NEW YORK 
Argyle 
Juniper Hill Farm 
R.R. #1 , Box 1195 

Safford Road 
(518) 638-8749 
Bainbridge 
The Spinners Hill Shop 
Rd. #1 , Brackett 

Lake Road 
P.O. Box 118 
(607) 843-6267 
Crown Point 
Spin N' Knit Crafts 
Factoryville Road #2, 

Box 33 
(518) 597-3785 

OHIO 
Akron 
Clearock Weavery 

Studio 
713 E. Wilbeth Road 
(216) 724-7191 
Clyde 
The Little House 
1927 N. Main Street 
(419) 547-9210 
Marysville 
Ewe'nigue Acres 
13245 S.R. 4 
(513) 349-6701 
Peninsula 
The Ewe Tree 
61 Geoppert Road 
(216) 650-6777 

OREGON 
Ashland 
The Web * sters, Inc. 
10 Guanajuato Lane 
(503) 482-9801 
Corvallis 
Black Sheep Weaving 
530 SW 4th Street 
(503) 752-0739 

PENNSYLVANIA 
Allen town 
Maple Tree Cottage 
3214 Cambridge Circle 
(215) 398-0142 
Delmont 
Knots & Treadles 
103 East Pittsburgh St. 
RO. Box 394 
(412) 468-4265 
East Berlin 
Mannings Creative 

Crafts 
1132 Green Ridge Rd. 
RO. Box 687 
(717) 624-2223 
Smicksburg 
The Weaver 
P.O. Box 80, Main St. 
(814) 257-8891 
Windridge 
E.C.C.E. Farms 
Star Route, Box 168 
(412) 428-3834 

TEXAS 
Conroe 
Suzanne Roddy 

Handweaver 
1519 Memorial Drive 
(409) 756-1719 

UTAH 
Bountiful 
The Shearing Shed 
2551 South 150 West 
(801)298-0893 

VERMONT 
Clarendon Springs 
Shear Joy Farm 
R.R. Box 2880 
(802) 438-5406 
Pawlett 
Beau Monde 
Rt. #30, Box 687, 

North Rupert 
(802) 325-3645 

VIRGINIA 
Timberville 
The River Farm 
Rt. #1 , P.O. Box 401 
(703) 896-9931 

WASHINGTON 
Marysville 
The Wool Station 
4218 136th Street, NE 
(206) 653-2604 

Seattle 
The Weaving Works 
4717 Brooklyn Ave., NE 
(206) 524-1221 

Wahkiacus 
Whistling Pines Ranch 
762 Mill Drive 
(509) 369-3562 

WISCONSIN 
Milwaukee 
The Wool Works 
1812 N. Farwell Ave. 
(414) 278-8838 

CANADA 
ALBERTA 
Calgary 
Minerva Weaving 

Supplies 
309 10th Street, NW 
(403) 270-0199 

Stoney Plain 
Canadian Co-op Wool 
(Real Wool Shop) 
4500 50th Street 
RO. Box 1530 
(403) 963-4343 

NEW BRUNSWICK 
Robichaud 
Fleece & Fiber Studio 
R.R. #1, Site 27, 

Unit #2, Box 11 
(504) 532-9574 

NOVA SCOTIA 
Blockhouse 
Atlantis Theater 
P.O. Box 110 
(902) 624-9789 

ONTARIO 
London 
Helen Koop Spinning 

Shoppe 
662 Warren Road 
(519) 471-8804 

Tottenham 
Wolters Enterprises 
Box 335, R.R. #2 
(416) 936-2654 

SASKATCHEWAN 
Saskatoon 
Prairie Lily Weavers 
7-1730 Quebec Ave. 
(306) 665-2771 
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Letters 

Re: "No justification 
necessary" 

In response to Ira B. Goldberg's "No 
justification necessary," I say, as a weaver, 
three cheers! I have not heard European 
weavers justifying what they do for a liv-
ing. On the contrary, their complaint is the 
same as I heard while living in the States 
—much work for small monetary return. 
But, then again, we weavers weave for the 
love of producing with our hands, the 
satisfaction of a job well done. In the end, 
money has little to do with it, here as well 
as in the States. 

On another note, I'd like to invite 
American weavers living in Europe to 
drop me a line. I'd love to learn your yarn 
sources in Europe and other problems 
you've had "setting up shop" here. 

Lydia Brandmaier, Unterhaching, Germany 

Re: Lynn Nickerson's 
letter (March/April 1991 
HANDWOVEN) 

Lynn Nickerson's letter brought tears 
to my eyes as I read about the shop I once 
owned. I'd like to point out that while the 
doors of the shop have been closed, the 
Dream Weaver lives on as a mail-order 
catalog, and I hope that at least some of 
the shop's legacy can continue in this way. 

Though we are experiencing a lot of 
shop closings, I don't believe that it's be-
cause people are weaving less or are no 
longer interested. However, with few 
shops, if s more important for weavers to 
work together to share their love and 
knowledge of weaving with their com-
munity. One way is through our guilds. I 
am ä strong believer that one of the re-
sponsibilities of our guilds is to educate 
the public about handweaving. Now is 
the time for weavers not only to support 
their local shops, but also to join and be 
active in their weaving guild. By working 
together, we can ensure that future gener-
ations can experience the creativity we 
find in handweaving. 

Vickie Lewis Dunken, Atlanta, Georgia 

Letters of thanks 
Thank you for such a practical, beauti-

ful magazine. I read each issue as soon as 
it comes and get renewed enthusiasm and 
fresh ideas. Although I am 86 years old 

and quite shaky, I can always go back to 
the loom. As a result, I am never lonely 
and never have time to waste. Life is full 
and happy. 

Louise Schmidt, Riverside, California 

Thanks so much for not forgetting 
weavers (beginners and experienced 
alike) who do not like 24 e.p.i. projects or 
who don't have 8-, 10-, or 12-shaft looms. 
The damasks are beautiful but I still like 
easy projects. I love to come home from a 
hectic day at work to an easy spinning or 
weaving project. 

Judy Thrift, Camphill, Pennsylvania 

Thank you so much for including Nell 
Znamierowski's review of the Fifth Inter-
national Textile Design Contest in the 
March/Apri l 1991 HANDWOVEN. I am 
particularly thankful to the Fashion Foun-
dation (which organized the event) for 
requesting that the textiles themselves 
rather than slides be submitted. Although 
color reproduction in slides is seldom a 
problem today, it is the tactile experience 
which distinguishes one textile from an-
other. I wish that all jurors were able to 
include the sense of touch in evaluating 
fiber works. 

Leonore Alaniz, North San Juan, California 

More four, please 
As a beginning weaver, I enjoy the end-

less possibilities and variety of patterns 
and techniques HANDWOVEN brings me. 
The multishaft patterns are beautiful, but 
please continue to include four-shaft ver-
sions whenever possible. If s frustrating 
to see a project in the magazine I'd like to 
try, only to discover that it requires more 
than the four shafts I have on my loom. 

Janet Quitmeyer, Lexington, Nebraska 

Thanks for your note, Janet. We've received a 
number of similar letters from four-shaft loom 
owners. However, we received numerous re-
quests in our recent readership survey for 
more eight-shaft patterns from weavers eager 
to use all their shafts. Tabulating the survey 
question about how many shafts a weaver had 
revealed thai 56% of HANDWOVEN'S readers 
have eight shafts or more. Consequently, we'll 
continue to feature some eight-shaft patterns 
in HANDWOVEN, but we'll make every effort 
to provide four-shaft alternatives. 

Studio ideas, please 
I am feeling lucky and frustrated at the 

same time: lucky because we'll be adding 
on a studio for my fiber pursuits, frus-
trated from a lack of ideas about how to 
create an efficient and pleasing space. 
How about some '"spacy" suggestions? 

Ann L. Adams, Corvallis, Oregon 

Readers, send us your weaving studio/space 
ideas (photographs would be great), and we'll 
compile a short article about how you've man-
aged to organize, condense, and bring order to 
chaos. 

Our readers ask 
I'm interested in flags woven during 

the Civil War. I'd like to learn about de-
sign, fibers used, letters, documents, ref-
erences, or books about these flags, and I 
am especially interested in information 
about the 1st Regimental North Carolina 
Army war flag. 

Rebecca McGee 
Rt 2, Box 343, Lexington, Virginia 24450 

Readers, please drop Rebecca a note if you can 
be of assistance. —ed. 

Does anyone know what this object is? 
It is handmade of wood and is 16" tall on 
an 8"-diameter base. Protruding from the 

11 edge of the base are 
22 evenly spaced 
pegs. The upright 
piece is tapered from 
5/fe" wide at the base 
and has 23 notches 
across the top. I tried 
warping it and wove 
something that re-
sembled a hat for a 
small child, but I've 
never heard of a "hat 
loom". Any ideas? 

Ellen Franken, Fort Wayne, Indiana 

Readers respond 
The item submitted by Jean Monroe 

which appeared in the May/June 1991 
Letters is a beading loom. Most likely, 
there are small tacks on either outside end 
from which warp threads are secured and 
passed over and between. 

Connie Wyatt, Alexandria, Virginia 

—continued on page 10 
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-LOOMS-, 
HARRISVILLE 

GLIMAKRA 
LECLERC 
SCHACHT 

NORWOOD 
CRANBROOK 

r FIBERS n 
TOP WOOL 

ROVING 
ALPACA 
MOHAIR 

SILK 
ANGORA 
RAYON 

COTTON 

I- YARNS -i 
HARRISVILLE 

PHILDAR 
PINGOUIN 

BROWN SHEEP 
RAINBOW MILLS 

SILK CITY 
LOPI 

MAYPOLE 
MARSVILLE 
REYNOLDS 

HENRY'S ATTIC 
MILL ENDS 

RAGS 

Weavers 

&TarnCa 

20 
Floor 
Looms 

On 
Display 

r EQUIPMENT 
SPINNING WHEELS 

BOOKS 
REEDS 

BOBBINWINDERS 
CREATEX DYES 

SHUTTLES 
TEMPLES 

WARPING MILLS 
REPAIR PARTS 
ETC. ETC.ETC. 

Monthly Special 
HARRISVILLE DESIGNS 

2 ply, 8 oz. Cone 

500 yds. $ 9 . 0 0 Reg. $11.00 

The Weaver's Shop and Yarn Company 
Squires Street Square 
39 Courtland Street 

Rockford. Michiaan 49341 
(616) 866-9529 

1-800-488-YARN 

INSTRUCTION 
WEAVING 
SPINNING 
KNITTING 

CHECK OUR 
DISCOUNTED PRICES 

ORDERS 
1-800-488-YARN 

MAIL ORDER 
MASTER CARD & VISA 

HIGH-SPEED 
ASHFORD FLYER 

This flyer is now the standard for the Traditional 
and Traveller spinning wheels. In addition to 
spinning at the two original speeds, this flyer adds 
a third high speed. Ratios are 6.8:1, 12.5:1, and 
18.5:1. No problem to upgrade from an older style, 

-2-speed flyer since this flyer fits older wheels. 

Ashford Double Drive outers—High-speed 
whorl and bobbins are available for all styles of 
Ashford double drive wheels (ratios: 14:1, 17:1, 
and 25:1). 

Write to us for a freecolor brochure 
showing all Ashford products and 
a list of USA Ashford dealers. 

CRY?IAIPAIACE\ARNS 
Dept. HSF • 3006 San Pablo Ave. 
Berkeley, CA 94702 ASHFORD 
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more Letters... 
(continued from page 8) 

Obituaries 
Kurt Wendt, 55, designer and weaver, 

on April 16,1991, in Denver, Colorado. 
Garland Tickle, manufacturer and 

distributor of Omaha Looms, on June 13, 
1991, in Omaha, Nebraska. 

Ken Colwell, 69, died on June 14,1991, 
in Mineral Point, Wisconsin, only a few 

days after being diagnosed with liver can-
cer. The weaving world will miss his ex-
pertise and extensive experience gained 
through many years of collecting old 
looms and colonial coverlets. Ken gladly 
shared his knowledge with people from 
around the world—knowledge he sup-

Legacy 
by Louise Lounsbury Spaulding Monahan 

If you had stepped across her doorstep here, 
And found her singing at her spinning wheel 
So close upon the forested frontier, 
So far from everything she thought genteel— 
If you had stayed the spindle in her hand 
And said, "What will you leave behind to show 
The world that here you built and loved and planned . 
What monument set up before you go?" 

She would have smiled and said, "My coverlet. 
I spun the yarn and fashioned the design; 
This walnut chest, fit for a coronet, 
And these two sturdy, clear-eyed sons of mine!" 

In all of Christendom there is no soul 
Remembering the simple house that stood 
Upon this spot, and time has taken toll 
Of sons and coverlets and polished wood. 

She could not know that her monument would be 
A patch of lemon lilies by a tree! 

plemented in his travels to many coun-
tries. Teaching, lecturing, and writing ar-
ticles for periodicals in addition to own-
ing and operating The Looms in Mineral 
Point were essential parts of his life. 

Ken was one of the seven founders of 
the Complex Weavers. While on the board 
of the Hand weavers Guild of America, he 
wrote the guidelines for Your Weaving Leg-
acy. 

Before he became interested in weav-
ing, Ken was Assistant Director of Hospi-
tal Services in the Department of Mental 
Hygiene for the State of Wisconsin. After 
retiring 15 years ago, Ken bought the Min-
eral Springs Brewery, where he estab-
lished a weaving school, museum, and 
weaving studio. In 1983, the First Confer-
ence on Complex Weaves was held at The 
Looms. After three years, these confer-
ences continued to be held under the 
name Colloquy. Colloquy was held this 
year even though Ken was unable to host 
it. It was decided to continue Colloquy as 
a memorial to Ken for those who wish to 
share interests and fellowship in an un-
structured atmosphere, the hallmark of 
this conference. 

—Eleanor Best 

Your editors are eager to hear what's on your mind: 
about the magazine, about the state of weaving as a 
craft, about how weaving fits into your life, etc. 
Write "Letters", HANDWOVEN, Interweave Press, 
201 East Fourth Street, Loveland, CO 80537. 

WE KNOW LOOMS 
In 20 years, we've learned a few things about looms. 

Why not take advantage of our expertise? 

NORWOOD SCHACHT HARRISVILLE 
LOOMCRAFT LOUET 

Competitive prices. Free shipping. Prompt service. Open 7 days a week 
YARN BARN 918 MASSACHUSETTS LAWRENCE KS 66044 

1 -800-468-0035 
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Book Reviews 

Sheer Delight—Handwoven 
Transparencies 
Doramay Keasbey 
Stellar Publishing House, 1304 Scott St., 
Petaluma, CA 94954,1990. Hardbound, 
134 pages, 93 color plates, 94 black-and-
white photographs, $34.95. ISBN 
0-9623468-3-7. 

Feeling confined by the perpendicular 
intersections of warp and weft, hand-
weavers often long for the sweep of bold 

shapes and curves. Instead of pattern 
weaving, wouldn't it be wonderful to 
weave a picture? Transparencies satisfy 
this yearning admirably, requiring only 
the simplest of materials and equipment 
to create shape, form, line, and pictorial 
content. Speed is also a factor: transparen-
cies weave much faster than tapestry, an-
other pictorial choice. 

The weaving technique used most 
often in transparencies is simple inlay on 
a widely spaced background of plain 
weave. The background threads form a 
screenlike translucency on which the in-
laid shapes float. Many transparencies 
rely only on the contrast between trans-
lucency and opacity and are worked in 
monochrome coloration. Such pieces are 
often hung away from the wall so that the 
transmitted light appears to dissolve the 
background. Other pieces use several col-
ors, revealing a pictorial image when 
viewed with front lighting or a silhouet-
ted image when backlit. 

The major part of the book is a photo 
gallery of transparencies by more than 30 
textile artists from North America and 
Scandinavia. Short paragraphs about the 
works and their makers accompany pic-
tures that were supplied by the artists and 
vary in quality. The collection shows a 

variety of individual styles and subject 
matter, with strong influences from Scan-
dinavia. 

Another section covers many aspects 
of designing and weaving transparencies. 
If s not a single discussion; individual 
artists express different viewpoints in 
separate articles. A useful reference page 
catalogs a variety of inlay interlacements. 

Transparencies were popular in Scan-
dinavia in the early part of this century. 
They regained popularity worldwide in 
the 1960s and 1970s and have since be-
come classics. This book presents the fun-
damentals of weaving well and serves as 
a source book for works by many artists. 

—Jean Scorgie 

Japanese Costume, History 
and Tradition 
Alan Kennedy 
Paris: Editions Adam Biro, 1990. Distrib-
uted in United States and Canada by 
Rizzoli International, 300 Park Ave. S., 
New York, NY 10010. Hardbound, 158 
pages, 110 color plates, 46 black-and-white 
illustrations. $65. ISBN 2-87660-083-8. 

This is a sumptuous book, a visual 
treat. For the weaver, there is wonderful 
design and color inspiration. The author 
has assembled an extensive collection of 
historical Japanese art illustrating Japa-
nese costume from museums and collec-
tions worldwide, many heretofore un-
published. 

The period covered, the midsixteenth 
to midnineteenth centuries, is the golden 
age of Japanese costume, when the textile 
arts were at their highest form. Compared 

and contrasted are the costumes of the 
era's secular, theatrical, and religious 
worlds. 

The book is divided into three sections. 
The first discusses the kosode, the forerun-
ners of the modern kimono, worn by the 
wealthy and highly placed. The second 
section shows the robes of the actors of the 
Noh theater. The third and perhaps most 
interesting because they are rarely pub-
lished shows the kesa, the patchwork 
mantles of Buddhist priests. These were 
made from textile donations to the tem-
ples, often of kosode, from wealthy fami-
lies. Their use in priesf s kesa greatly con-
tributed to the preservation of Japanese 
textiles of this period. 

Beautiful to look at, this book is also 
well researched. 

—Mary Lou Maxson 

Basketry: The Nantucket 
Tradition 
John McGuire 
Lark Books, 50 College St., Asheville, NC 
28801.1990. Hardbound, 128 pages, 70 
color and more than 200 black-and-white 
photographs. $24.95. ISBN 0-937274-50-X. 

I was delighted to hear that John Mc-
Guire had written a book on Nantucket 
baskets as I've always been fascinated by 
them and wanted to know more about 
their tradition. McGuire's other books are 
well written with great illustrations, so I 
was confident this book would be a wel-
come addition to my library. I was not 
disappointed. 

The first part of the book details the 
history of Nantucket Island, the whaling 
industry and the famous lightships. Next, 

—continued on page 12 
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more Books, 
(continued from page 11) 

McGuire highlights a selection of old bas-
kets. Wonderful photographs and draw-
ings show the reader what to look for 
when acquiring one of these beauties and 
how to care for it. His interviews of fami-
lies of some of the well-known basket-
makers from the 1940s and 1950s offer 
further insights on the baskets and their 
creation. 

McGuire saves the best for last: how to 
make them. Clear black-and-white photo-
graphs show how to make the wooden 
base and how to prepare the wood for the 
staves and the cane for the weavers. 
Weaving the basket on a mold is shown as 
well. I found the information on making 
the ears and handles especially helpful. 
McGuire demonstrates weaving both 
round and oval baskets, lids, hinges, and 
handles. 

I loved this book. My husband, who 
has lived among piles of basketry materi-
als without ever feeling the urge to make 
a basket, took a look at it and decided to 
order one of McGuire's oval molds. What 
more can I say? 

—Maggie Putnam 

Tablet Weaving 
Egon Hansen 
Hojbjerg, Denmark, Hovedland Publishers, 
1990. Distributed in the United States by 
Unicorn Books, 1304 Scott Street, 
Petaluma, CA 94954. Paperbound, 135 
pages, black-and-white photographs and 
illustrations; 28 color photographs. $55. 
ISBN 87-7739-047-4. 

This recent contribution to the litera-
ture on tablet (or card) weaving was 
shaped by a reconstruction project the 
author undertook for the Prehistoric 
Museum in Moesgaard, Denmark. His 
survey of structures is based almost en-
tirely on 24 bands of varying antiquity 
and provenance. The description of these 
bands, along with color photographs and 
detailed turning patterns for each of them, 
makes up the better part of the book. 

Because the oldest examples of card 
weaving in Europe are more complex 
structurally than the threading-defined 
work that is more common to our period, 
this is not a book for beginners; in fact, the 
author calls it an "auxiliary tool". I would 
specifically call it auxiliary to Peter 
Collingwood's encyclopedic Tablet Weav-
ing. For the intrepid specialist, however, 
there is a special offering: instructions for 
what Egon Hansen calls "four-colored 
diagonal patterns with floating" ("idling 
tablets giving wide diagonal stripes of 
colour"—Collingwood). Of these spec-
tacularly beautiful patterns from the sixth 
century, Peter Collingwood says, "It is 
doubtful if anyone has worked out the 
handling of the tablets sufficiently well to 
enable the complex designs in the original 
bands to be reproduced." Egon Hansen 
has accomplished this feat and invites 
others to follow by providing card-by-
card turning instructions. His text lacks 
the clarity of Collingwood's, owing in 
part to the translation (marred by fre-
quent misspellings), but his virtuoso ex-
ploration of techniques that had vanished 
from record compels admiration. 

—Lynne Giles 

—continued on page 14 
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EDGEMONT YARN SERVICES, 1 
and 

ORIENTAL RÜG CO. 
P.O. Box 205, Washington, KY 41096 

We carry a full line of weaving supplies: 

Maysville Carpet Warps • Oriental Brand Carpet Warps • 4/4 Heavy Warp • Frayless 

Poly/Blend Warp • Mercerized Pearl Cottons • Wools • Fillers • Loopers • Rags • 2-Harn 

4-Harness Looms • Tabletop Looms • Loom Parts & Accessories • Poly Stuffin 

t? Mail Order ik 

Large volume means lower prices to our customers. Start Saving NOW! , 

i l f l l h Phone: 1-606-759-7614 

m M 1 B ^ Free Price List Sample Packet $3.00 

^ ^F Mercerized Cotton Samples $2.00, Wool Samples $3.00 

The border of this ad is a 2-Harness pattern by Alice K. Cripps. If you order our Sample 

will send this pattern to you free, just mention "Gentleman's Choice." 
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© poppy handwovenjj 

Printed with your name, logo 
or artwork of your choice 
One or more ink colors 
Care or content information 
can be printed on back 

Durable white or colored 
polyester tape 
Ravel proof 
Reasonably priced-even 
in small quantities 

Send $1.00 for Our Custom Label Sample Kit. 
Call or Write for Price & Ordering Information. 

Dept. 2053, P.O. Box 1056 J » a p n i | | k | # * 
Winsted, Connecticut 06098 9 I E K L I N V 

(203) 379-5142 N A M E TAPE C O M P A N Y 

Eâmbolla 
The feeling of cotton, 
the benefits of wool. 

i High quality handspun 
Montana wool 

I Cleaned without chemicals 
I Over 70 colors available 
I Suitable for knitting 
machines 

I Roving & Batts 

Three weights available: 
■ Heavy-500 to 700 

yards per pound 
■ Medium-700 to 1000 

yards per pound 
■ Fine-1000 plus 
■ Custom Processing 

SEND FOR A SAMPLE SET • $10.00 
616 FIRST STREET WEST, ROUNDUP, MONTANA 59072 406-323-2346 

VISA/MASTERCARD 

In a small rural community in Musselshell County, 
Montana, we at Roundup Wools are keeping the 
ancient traditions of wool alive. Rambouillet sheep, 
with their distinctive horns, roam our golden Montana. 

prairies. Carefully chosen fleeces are sheared and cleaned, 
without chemicals. Our studio is alive with spinners and 
spinning wheels creating the soft Rambollä Yarn. Rambollä 
products have the feeling of cotton and the benefits of wool. 

In Montana we wear our pride naturally. 

1 
1 1 

I 
I 
I 

THE 
J, & H, CLASGENS CO. 

MANUFACTURERS OF 
WOOLEN, WORSTED, KNITTING 

AND TIE YARNS 

Established 1862 

2383 St., Rt. 132 
New Richmond, Ohio 45157 

Phone: 513/553-4177 

"IrVe sell direct from our 
factories passing the savings 

on to you. " 
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THE BRINKLEY LOOM 

The Revolutionary Weaving Loom 

i Tri ^m i 
• unique design • easy for beginners 
• allows high skills to be developed 
• beginners and professionals produce professional results 
• no end threading: unique heddleis inserted underthewarp on 

the frame — engaging all the threads in a matter of minutes 
• convenient heddle also serves as reed 
• unlimited range of uses: weaves fabric for cushions, 

bedspreads, wall hangings, garments and more... 
• available in 3", 8" and 11" 

Also Available 
table looms, floor looms and computerized looms 

BROMPTON SERVICE CORPORATION 
71 Sheer Plaza, Plainview, N.Y. 11803 
(516) 249-3933 Fax: (516) 249-5126 
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more Books. 
(continued from page 12) 

New Arrivals 
Basketry Round Up, edited by Shereen La-
Plantz. Shereen LaPlantz, 899 Bayside 
Cutoff, Bayside, CA 95524, 1991. Paper-
bound, 112 pages, abundant black-and-
white photographs and line drawings. 
$18.95. 

This book is crammed full of photo-
graphs of exciting and innovative baskets 
made by master basket weavers. State-
ments by many of the artists are interest-

Coming up in the 

November/December 

HANDWOVEN 

9^ot-So-(PCain 

PLAIN 
WEAVE 

ing reading and provide insight into their 
creativity. Though this is not a how-to 
book, line drawings will allow the reader 
to reproduce a few of the more basic tech-
niques. Sections on basketry guild infor-
mation and basket show reviews round 
out this inspirational book. 

Nature's Dyepot—A Resource Guide for 
Spinners, Weavers & Dyers by Bobbi A. 
McRae. Fiberworks Publications, PO Box 
49770, Austin, TX 78765, 1991. Paper-
bound, 60 pages. $8.95. ISBN 0-944577-02-
4. 

This handy little reference book, writ-
ten for the spinner, weaver, or dyer who 
likes to "grow natural", includes mail-
order sources of dye plants and seeds 
(many rare or hard to find) as well as 
ready-to-use dried dyestuffs, mordants, 
and supplies. An A-to-Z Chart of Poten-
tial Natural Dyes lists more than 200 
plants that can be used as dyes and in-
cludes their Latin names, propagation 
methods, and parts used for dyeing. More 
than 100 books and more than 200 maga-
zine and journal articles about natural 
dyeing are included in an extensive bibli-
ography. 

1990-1991 Information for Weavers, Spin-
ners, and Dyers in Britain by the Associa-
tion of Guilds of Weavers, Spinners, and 
Dyers. Adrian Farlam, Eglwys Wen Farm, 
Whitchurch Road, Denbigh, Clwyd LL16 
4ER UK. Paperbound, 32 pages. £3 ppd. 

This little booklet contains hundreds of 
resources of interest to weavers, spinners, 
and dyers living in or visiting Great Brit-
ain. The entries are cross-referenced with 
sections on museums, book suppliers, tu-
ition for classes, studios, small mills and 
workshops, fleece and fiber, dyestuffs, 
mordants and salts, dyers and finishers, 
equipment suppliers and manufacturers, 
yarns, galleries promoting textile prod-
ucts, miscellaneous, and a list of associa-
tion officers and guild secretaries. 

Rug Hooking, by Gloria E. Crouse. Taunton 
Press, 63 South Main St., Box 5506, 
Newtown, CT 06470-9959, 1990. Hard-
bound, 160 pages, 191 photos, 20 draw-
ings. $19.95. Companion video, $19.95. 
ISBN 0-942391-41-1. 

This fun and colorful book introduces 
the wide range of materials that can be 
hooked using a punch or «peed needle. 

|f Step-by-step instructions demonstrate 
simple techniques, many of which were 
invented by the author. The reader is 
shown how to use color and design to 
create marvelous works of art and how to 
finish and install hooked rugs, wall hang-

ings, and more. A colorful, 14-page gal-
lery of contemporary work adds inspira-
tion. Also included are a resource guide, 
supply sources, bibliography, and listings 
of organizations and publications. 

Rug Hooking edited by Mary Ellen Cooper. 
Commonwealth Communications Ser-
vices, Inc., 3302 North 6th St., Harrisburg, 
PA 17110. Published five times a year. 60 
pages. $5.95. 

Here is a magazine for rug hooking 
enthusiasts. Features include personal 
profiles and galleries of hooked rugs as 
well as articles on marketing, rug hooking 
patterns, calendar of events, and classi-
fied ads. 

A Compilation of Complex Weavers Newslet-
ters 1979 to 1989 edited by Eleanor Best 
with Mary Elizabeth Laughlin and Susan 
Gustafson. Distribution: Ruth Morrison, 
8233 S. College PL, Tulsa, OK 74137,1990. 
Spiralbound, 372 pages, numerous drafts. 
$18.95 plus $1.75 postage. 

This book is a compilation of ten years 
of the Complex Weavers Newsletters with 
all of the dated material removed. A sub-
ject index is included. 

Ars Textrina, Volume Twelve. Charles Bab-
bage Research Centre, PO Box 512, St. 
Norbert Postal Station, Winnipeg, MB, 
Canada R3V 1L6,1989. Paperbound, 224 
pages, black-and-white photographs and 
line drawings. $25. 

This compilation of scholarly research 
papers includes "Mythic and Social Real-
ities of Textiles in Early Chinese Poetry", 
"Conservation and Preservation Tech-
niques Applied to a Nineteenth Century 
Bridal Gown", "Computer Aided Woven 
Fabric Design: Determination of Weave 
Size in Twill Weaves", "Needlework: An 
Historic Artform—The Needlework Col-
lection of The Steele County Historical 
Society", "Slovac Folk Embroidery", "An 
Expert System for Woven Fabric Design", 
and more. 

Basketry Graphics, by Margaret Davidson. 
Seattle, WA: Grass Script. Distributed by 
The Basketry School, 3516 Fremont PL, 
North, Seattle, WA 98103, 1990. Paper-
bound, 32 pages, line drawings. $9.95. 
ISBN 0-962-7831-0-2. 

This snip-art book contains more than 
50 line drawings of baskets, techniques, 
and materials that can be reproduced to 
be used as decorations for newsletters and 
hangtags for baskets. 

Norman Kennedy: Songs and Stories of the 
Old People, by Norman Kennedy. Golden 
Fleece Publications, PO Box 1525, Sioux 
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more Books, 

Falls, SD 57101,1990. Digital Dolby stereo 
cassette tape, 52:33 minutes, lyrics in-
cluded in four-page enclosure. $9.95 plus 
$1.55 postage and handling. 

Norman Kennedy tells stories and 
sings songs of his Scottish roots. Without 
musical accompaniment, he sings tradi-
tional folk songs sung by the working 
class to pass the time as they worked 

through good times and hardships. In ex-
plaining the background and meaning of 
the songs, Norman reveals the rich cul-
ture of his Scottish ancestry. 

Books Received 

Quilting the World Over by Willow Ann 
Soltow. Chilton Book Company, Radnor, 
PA 19089-0230, 1991. Paperbound, 228 
pages, color and black-and-white photo-
graphs, line drawings. $16.95. ISBN 0-
8019-8028-3. 

Creative Cash—How to Sell Your Craps, Nee-
dlework, Designs & Know-How (Fifth Edi-
tion, Revised) by Barbara Brabec. Barbara 
Brabec Productions, PO Box 2137, Naper-
ville, IL 60567-2137, 1991. Paperbound, 
200 pages, line drawings. $14.95. ISBN 
0-9613909-3-X. 

If you've published a book that you would like us to 

consider for review in HANDWOVEN, send it to Book 

Editor, Interweave Press, 201 East Fourth St., Love-

land, CO 80537. 

: REVISED EDITION = 
BY 

MARGUERITE P. 
DAVISON 

I«I2KS ■■■»■■.ntMU 

'',■>'/. <»■:»•/ >. i i 
m m. •;i;:iij8 v.r.\ 
I X ■ » ■ * • • 1. 21 
»Si K« ,'M'iWâ* ««■ 
« a s sa»*« Ä ■<* 
it 8» <■<■!! 581 
* y. t :«•••* 5 it 
Y'A X» ■■*■•* fêt 

^ 
$ß0 _>je< 

r* 

V̂* 

THE CUISSIKL....240pages, 
hardbound, photographically 
illustrating over 1200 lOeaVings, 
allpersonallij made bijthe 

. author. Weavers appreciate 
the ample diagrams and 
directions &r duplicating 
the designs-intended tor 
Visual guidance, 
even to those who 
donotread£nglish. $30 ,00 

PA deliveries add 6% sales tax 

ORDER FROM.. . 

marguerite P. Davison 
PUBLISHER 

BOX 263 

SWARTHMORE, PA. 19081 

ADD $3.00 
FOR SHIPPING 
& HANDLING 

We've taken the guesswork out of 
weaving with cotton. 

These exclusively designed yarn packages 
contain all the rich variety of colors and 
textures you'll need to weave two snuggly 
scarves, four accent pieces or an elegant 
shawl. Plus complete instructions. ) 

They're quick, easy, convenient and l 
reasonably priced. Order today and save! fi 

I Available in these color combinations: ifi 
Spring (peach/natural/beige) 
Summer (aqua/peach/lavender/white) 
Fall (brown/forest/wine/grape) 
Winter (turquoise/fuschia/royal) 
Purple (purple/lavender/navy) 

Introductory Offer 
KWV-6001 $34.95 

Shipping and Handling $5.00 

I PI. 

^m 

$12 Catalog 
with over 

450 yarn samples 
included 

FREE 
with order. 

or 
You 

can order 
Catalog 
by itself 
for $12. 

Please rush me the new Cotton Clouds Weave with 
Cotton Yam Package as described above. My color 
choice is: 
D Spring □ Summer □ Fall □ Winter Q Purplf 
LJ Send $12 catalog and yam samples only. 
G Check enclosed or bill my charge card 
Card # 
Exp. Date 

ORDER FORM 

YES. Name 

Address 

City State Zip 

iL^ tisr 
COTTON 
CLOUDS 

Area Code 
Mail To: Cotton Clouds 
R t 2 , D H # 1 6 
Safîord, AZ 85546 

Phone 

1-800-322-7888 
(AZ 1-602-428-7000) 
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Spinning Wheels • Drum Carders 
Wool & Cotton Carders 

Drop Spindles 
Natural and Dyed Wool 

FREE CATALOG 
Wool Samples $2.00 

Dealer Inquiries Welcomed 

CLEMES & CLEMES, INC. 
650 San Pablo Avenue 

Pinole, California 94564 
(415)724-2036 

»»WAREHOUSE«« 
OF COVERLETS: the legacies, the weavers 
By Sad/9 Tune Wilson S Doris Finch Kennedy 
AWARDS WINNER: THE TENNESSEE ASSOCIATION OF MUSEUMS 

THE AMERICAN ASSOCIATIONFOR STATE AND LOCAL HISTORY 
' 496pages—size 10 1/2"x U'hardcover SAVE 3 0 % 

• PRICE: $49 (Formerly $70) plus $4.00 P/H each 
Canada and overseas P/H $7.72 each 
TN residents add sales lax $.1110 each. 

TEXTILE ARTS INDEX -1950-1987 
By Sadye Tune Wiison & Ruth Davidson Jackson 
From Selected Periodicals: SAVE 60% 
ArsTextrina, Complex Weavers. Fiberarts, HandweaverS Craftsman 
Handwoven, Interweave, Knitters, Master Weaver Library, Prairie 
Wool Companion (now Weavers), Shuttle Craft Guild Monographs, 
Shuttle Spindle & Dyepot, SpinOfl, Textile Museum Journal, Threads 
in Action Monographs, Threads Magazine, Weaver's Journal 
' 1006 pages, 8 1/2"x 11"hardcover 
' PRICE: $11.20 (Formerly $28) plus $3.63 P/H each 

Canada and overseas P/H$6£2 each 
TN residents add sales tan SO 117 each 

MANUSCRIPT NOTES ON WEAVING 
By James M. Holmes 
• 320Pages,61/2Tx91/4"hardcoverr SAVE 60% 
Color slides ot swatches available 

These books were used in technical textile 
schools that trained students for work in tfie textile mills of 
England at the turn of rfie century. Today, intermediate and 
advanced weavers, especially those who use multi-harness, dohhy, 
Jacquard, and mechanical looms, will find information and ideas 
presented which are seldom found in modem weaving texts. 
0 PRICE: $10 (Formerly $25) plus $1.91 P/H each 

Canada and overseas P/H $3.22 each 
TN residents add sales tax $0.78 each. 

ORDER FROM: Tunsteds Press, Depi. H 
Sadye Tune Wilson 
212 Vaughn's Gap Rd. 
Nashville, TN 37205 

U. S. Funds, prepay, 3-6 wks. for delivery 
(615-352-0971) 
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AD-A-HARNESS LOOMS® 
—Traditional Quality— 

AD-A-CÂD/CAM SYSTEMS 
—Trendsetting Innovations— 

o 
u 
R 

50th 
Y 
E 
A 
R 

MANUFACTURED BY 

MACOMBER LOOMS 
P.O. Box 186 Beech Ridge Road - York, Maine 0 3 9 0 9 - 2 0 7 - 3 6 3 - 2 8 0 8 

- E S T A B L I S H E D 1 9 3 6 -
Call or write today for our new cutalog. 
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Use knots to keep track of mordants. 

A Knotty Trick 
by Margaret DiNegro 

No Mordant No knots 

Alum 1 knot 

Lt. Chrome 2 knots next to 
each other 

Dk. Chrome 2 knots separated 
by a space 

Tin 3 knots next to 
each other 

Copper 2 knots next to 
each other, space, 
l kno t 

Iron 1 knot, space, 
2 knots next to 
each other 

Tannic Acid 1 knot, space, 
1 knot, space, 
l kno t 

3-Step Mordant . 4 knots next to 
each other 

SOME TIME AGO, I participated 
in a natural dye study group or-

ganized by the Gainesville Hand-
weavers Guild. We gathered plants 
throughout the year and used them 
to dye 12" lengths of yarn. In each 
dyebath we placed nine lengths of 
yarn, eight pretreated with different 
mordants and one untreated. To 
keep track of the mordants used, we 

tied identifying knots near one end 
of the yarn samples. The number 
and spacing of the knots was 
unique for each treatment. 

We tied the resulting dyed sam-
ples onto cards labeled with the 
name of the dyestuff, its collection 
date and conditions, and the dyeing 
procedures used. Then we filed 
these cards in three-ring binders for 

future reference. My binder is burst-
ing with yarn samples, but I have 
no trouble deciphering the premor-
dant and dye technique used on 
each one. ♦ 

Margaret DiNegro lives in Gainesville, Flor-
ida, and is an active member of the Gaines-
ville Handweavers Guild. 
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Spin it,Wind it,Wcavc it. 
You need it-we have it!

"Viking" Swedish 
Floor Loom 
Glimakra's newest — a jack loom available in 36" 
and 48" weaving widths (4 harnesses, 6 treadles). 
Solidly constructed; smooth, quiet operation. Clean, 
even shed. An addition to the line of world-renowned 
Glimakra® countermarch looms. 

Umbrella 
Swift 
Skeinholder 
From Sweden — the 
traditional, large (25 
high) wooden swift. 

Bobbin Winders 
from Sweden 
Well-balanced, smooth-running metal bobbin 
winders. Small (#11), Large (#21), Lace (#31). 

Stainless Steel 
Reeds 

Has the cost of stainless steel 
reeds kept you from using 
them? Check our prices on the 
new VIKING reeds — you'll be 
pleasantly surprised! 

Ball 
Winder 
A clever device to quickly wind balls 
of wools, synthetics, cottons, etc. 

For a full-color catalog of our 
extensive line of looms and weav-
ing accessories, send $2.50. For a 
yarn sample book, containing over 
1000 color samples of wools, cot-
tons, linens and cottolins (50/50), 
send $15 (Canada: U.S. $20). 

COMPARE PRICES AND ORDER 
OUR WEAVING EQUIPMENT 
FROM YOUR WEAVING STORE. 
IF THERE IS NO LOCAL 
GLIMAKRA DEALER, YOU CAN 
ORDER DIRECT FROM US - Call 
TOLL FREE 1 -800-BUY YARN or 
(707) 762-3362. 

Paper Quill Bobbins 
Use with #11 winder. 

Wooden Temples 
and Shuttles 
Over a dozen sizes available. 

TEXSOLV Meddles / 
Tie-Up Kits 
World famous; 
from Sweden. 
Over a dozen 
heddle sizes 
available. 

Glimakra Looms 
'n Yarns, inc. 

A subsidiary of Viking Trading Company 
1304 Scott Street—HW14 
Petaluma.CA 94954-1181 

Dealer Inquiries Invited. 
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Visual aid 
When weaving with dark-colored 

yarn at an open sett, I tape a sheet of white 
paper to the bottom of my front beam so 
that it lies on top of the yardage along the 
fell line. The paper floats above the yard-
age as the warp is advanced. The light-
colored background makes it easier to see 
if I'm maintaining a consistent beat. 

—Susan Bradshaw, Watsonville, California 

Taming of the warp 
I've finally hit upon a way to prevent 

mohair warp threads from clinging to 
each other. I filled a mitt with talcum pow-
der and dusted the warp threads from the 
fell line to the front heddle and from the 
back heddle to the back beam. The warp 
gave an excellent shed, and the talc 
washed out easily during the gentle fin-
ishing procedure. 

—Esther Reigel, Kalamazoo, Michigan 

Eliminate card-weaving 
tangles 

I am a grandmother with 12 grandchil-
dren and learned to card-weave over 50 
years ago. I read about the following trick 
in a Swedish farmers' journal (on the 
weaving page!), and find that it makes 

card weaving easier and more enjoyable. 
As card weaving progresses, the turning 
of the cards builds up twist in the warp 
ahead of the cards. To keep the warp from 
twisting as the cards are turned, I attach 
the warps from each card to a fishing 
swivel. The swivels are looped over hooks 
mounted in a row on a board clamped to 

the edge of a table. Now I can turn the 
cards in one direction for an entire piece 
without having to undo the twist that 
builds up. 

—Rose Schwyzer, Brissago, Switzerland 

Spin cycle without a 
washing machine 

For most of the year, I live in rural 
locations far from my washing machine. I 
miss its spin cycle when I need to extract 
water from woven samples, yardage, and 
scoured fleeces. Fortunately, I've found a 
substitute in my salad spinner. For small 
jobs it works as well as a washing ma-
chine. 

—Molly Siddoway King, Bozeman, Montana 

If you've discovered a nifty trick or helpful hint, 
■we'd like to pass it along through "Tricks of the 
Trade". If we use your trick, we'll send you a handy 
little weaving tool. Send it to "Tricks of the Trade", 
Interweave Press, 201 East Fourth Street, Loveland, 
CO 80537. 

The best in textile 
and art weave 

yarns from 
Finland 

Helmi Vuorelma 
Wool Blanket Yarn (brushable) 
Takana Finneweave Yarn 7/2 wool 
Ryijy Yarn 7/3 wool 
Kampalanka, 36/2 Fine Worsted 
Perinnelanka 12/1 wool 

T o w Linen # 4 & 8 
Line Linen 30/2,12,16,20 
Cotton Chenille 1.7 
Seine Twine #6 , 12, 15 & 18 
Cotton 20/2 Pouta 
Cotton 12/2 Tuuli 
Cotton 8/3 Pilvi 
Pirkanmaan Kotityo 

Poppana Cotton Bias Strips 
Toika Looms and Equipment 

Toika catalog $2. Sample cards $1.50 each. 

For dealer nearest you contact: 
Kaino's 
Schoolhouse Yarns 
25495 S.E. Hoffmeister Rd. 
Boring, Oregon 97009 
503/658-3470 

Finely crafted Table Looms 
Available in 18" and 25" 
in four and eight harness. 
Treadle Stands 
Four and eight harness for 
25" loom. 

Call or write for brochure: 
(406) 728-3050 
P.O. Box 7522 
Missoula,MT 59807 
Dealer Inquiries Welcomed 

Since 1972 

THE NEW FAMILY 
'COMPATIBLE LA-MIEUX YARN' 

NOW AVAILABLE 

We offer 18 different kinds of yarn, 
each one is present on a fashion color 
rainbow. Our products are available in 
a variety like: 

100% pure virgin wool 
100% superwash wool 
75% mohair, 25% wool 
80% wool, 20% mohair 
80% wool, 20% nylon 

We present these products in a nice 
catalogue of samples that you can get 
for only $10.00 each. 

Order it right now! 

FILATURE LEMIEUX INC. 
C.P. 250, 125 Route 108 

St-Ephrem, Cté Beauce, Que. 
G0M 1R0 

418-484-2169 
Telefax: 418-484-5561 
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Gandhi and Other Threads 
by Ian Hepburn 

DISCOVERING that Mahatma 
Gandhi described himself as a 

farmer-weaver helped me see my 
occupation as weaver in a new 
light. Few of us sitting at our looms 
and spinning wheels are aware of 
the heritage of social activism left to 
us by artisans of the past. In fact, 
many leading figures of the past 150 
years have regarded handcrafts as 
essential to their philosophy. 

John Ruskin's vision of the crafts-
man in society was an important 
source of inspiration for William 
Morris and others active in the Arts 
and Crafts Movement. Gandhi cred-
ited his reading of Ruskin's Unto 
This Last (in which Ruskin praises 
the life of the farmer and craftsman) 
as "the turning point" of his life. 
Gandhi's practice and advocacy of 
hand production helped liberate a 
nation and inspired others, such as 
economist E. F. Schumacher (Small 
Is Beautiful), to examine ways in 
which small-scale, appropriate tech-
nology might be used to alleviate 
the crushing poverty of the Third 
World. 

For the craftsman in search of 
books on materials, techniques, or 
methods of marketing, there is an 
endless supply, but for those inter-
ested in exploring the social, moral, 
and political implications of crafts, 
the pickings are slim indeed. Four 
books go a long way to fill this void. 

The Story of Craft: The Craftsman's 
Role in Society by Edward Lucie-
Smith is an excellent introduction to 
this subject. The author's goal is to 
"attempt to see craft—handwork 
used for making objects—as a prac-
tical expression of social life" and to 
examine "the functioning of the 
craftsman as a social animal, and 
his relationship to our whole view 
of what man is." Beginning at "The 
Beginnings", the author's journey 

through crafts takes us through 16 
chapters to "Craft Today". En route, 
chapters on the European Middle 
Ages, Renaissance attitudes, and 
the Industrial Revolution elucidate 
the role of the crafts and their practi-
tioners within the larger society. 
More than 300 photographs (42 in 
color) enhance the incisive text. 

An appealing feature of the book 
is the inclusion, here and there, of 
ideas suggested but not fully ampli-
fied, challenging the reader to de-
velop his own theories. For 
example, Lucie-Smith observes, 

Europeans . . . have in recent 
times often seized on [the 
craftsman's] products as a way of 
rejecting a pervasive materialism, 
and have thus ironically tended 
to condemn many creators of the 
products they admire to a life at, 
or even below, subsistence level. 
To patronize the contemporary 
craftsman has become the expres-
sion of values which are partly 
nostalgic, partly the expression 
of hope for a better future. 

Gillian Naylor's The Arts and 
Crafts Movement: A Study of Its 
Sources, Ideals and Influences on De-
sign Theory focuses on a narrower 
slice of time. The author begins: 

The Arts and Crafts move-
ment was inspired by a crisis of 
conscience. Its motivations were 
social and moral, and its aes-
thetic values derived from the 
conviction that society produces 
the art it deserves. . . . The realiza-
tion that technical progress does 
not necessarily coincide with the 
improvement of man's lot 
brought with it the long cam-
paign for social, industrial, 
moral, and aesthetic reform that 
is still unresolved today. 

The Arts and Crafts Movement 
originated in England in response 
to a dehumanization of society that 
became especially oppressive with 
the advent of the Industrial Revolu-
tion. WilHam Blake, John Ruskin, 
and William Morris were its early 
spiritual leaders. Whereas Blake 
and Ruskin provided the movement 
with its philosophic bearings, Mor-
ris became an active craftsman, pro-
ficient in everything from tapestry 
weaving to book printing. His dedi-
cation to the movement led eventu-
ally to his involvement in 
revolutionary political agitation. 
From Morris, Naylor proceeds to an 
account of the Century Guild, the 
Artworker's Guild, and the Arts 
and Crafts Exhibition Society. 

As the movement gained respect-
ability and a reputation for excel-
lence, the desire of many of its 
thinkers to tackle the problems of 
life in the Machine Age became a 
central issue. People such as Charles 
Ashbee attempted to marry the ide-
als of the independent craftsman to 
the possibilities of mass production. 
The issue of the Machine created 
great divisions within the Arts and 
Crafts Movement. It was left to such 
people as Frank Lloyd Wright in the 
United States and Walter Gropius of 
the Bauhaus in Germany to move 
the issue from the abstract to the 
concrete. 

Although the Arts and Crafts 
Movement concerned itself with 
many practical issues of craft pro-
duction, its principal motivation 
was the moral and spiritual better-
ment of the human race. As Naylor 
observes of the visionaries, 'Their 
endeavours were directed, ulti-
mately, towards a social end—the 
establishment of a society in which 
all men would enjoy the freedom to 
be creative." 

—continued on page 28 
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THE RIVER FARM Spin, Weave & Dye 
on the banks of the Shenandoah 
WEEKEND WORKSHOPS 

Bed & Breakfast 

Lambspun Silk Yarns 
Concord, Black Gold, Antique Gold 

White and Black Angora 

Knitter's Kit 
(all fibers spun) 

$69.95 

Spinner's Kit 
(accents to spin) 

$57.95 

P.O. Box 320 
Fort Col l ins, CO 80522 
VISA, MC 303-493-6545 

Wholesale Inquiries Welcome 
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A Gallery of Scarves 
from HANDWOVEN's 

Sensational Scarves Weaving Contest 
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Above: The colors of a desert sunset inspired Ingrid Boesel of Guelph, Ontario, to weave Phoenix Sunset. A subtle blending of colors was 
achieved by dipping silk singles (4000 yd/lb) in four different dyebaths and staggering the colors in the warp. The tussah silk noil singles used 
in the weft were deliberately dyed unevenly for additional subtle color variations. Setting at 30 e.p.i. in a 16-shaft point twill and treadling lace 
fashion produced fine floats on the surface that reflect the light and enhance the shimmer and color play of the silk threads. See the Instruction 
Supplement for draft and a 7-shaft alternative. 

Opposite: Elizabeth Bell of Vancouver, British Columbia, won the "People's Choice Award" for her hand-dyed silk Iris Garden Scarf. An 
asymmetrical six-block summer & winter threading lets the blocks dance in seemingly random order across the fabric. In places, the blocks 
merge into bars of color before skipping off again on their own. Hemstitching and twisted fringe add an elegant finish and emphasize the many 
vivid warp colors. Elizabeth set her purple/rust/amber 30/2 silk warp at 30 e.p.i., chose the same size silk in teal for the pattern weft, and used a 
thinner (60/2) silk for the tabby thread to create a scarf of incredible lightness and drape. A draft is provided in the Instruction Supplement. 
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Mary Bently of North Vancouver, British Columbia, combined brilliant colors and jagged flame shapes in her summer & winter silk scarf, 
Fireworks in the Park, inspired by Seurat's painting "Sunday Afternoon on the Island of La Grande Jatte". Bright pattern wefts cycle as 
solid and then paired colors as the treadling blocks progress across the scarf. Mary used a technique described by Nancy Searles in The 
Technique of Freeform Design, changing sheds within each pattern pick (without removing the shuttle) to move the pattern weft from face 
to background and back again. Three different weights of silk warp yarn, dyed the same vivid turquoise as the very fine tabby yarn and set at 28 
e.p.i., create a subtle textural counterpoint to the stronger summer & winter brick effect of alternating 30/2 silk pattern picks. See the 
Instruction Supplement for a profile draft and partial diagram of the design of this 12-shaft scarf. 
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YARNS Emphasizing 
Natural Fibers 

Dozens of Yarns in Dozens of Colors 
We sell directly only to production 
weavers and knitters or to shops. 
So please either write to us on your 
letterhead or ask for our dealers list. 

CRYSTAL PALACE YARNS 
(A division of Straw Into Gold, Inc.) 

Dept. HVV90 
3006 San Pablo Ave. 
Berkeley, CA 94702 

(415) 548-9988 

We are the USA distributor 
for Ashford Spinning Wheels, 

for more than 50 years, 
the world's most popular 

and affordable wheel. 
Write for our free color brochure of 
wheels and looms, and dealer's list. 

Ashford 
Spinning Wheels 

ft ft ft ft ft ft ft ft ft ft ft ft ft ft ft ft 

CALL FOR EINTTRIES 
THE CAPITAL COLLECTION 

JURIED FASHION SHOW 

ft Open to HGA members 

ft Juried by slide or photograph 

ft Deadline for entry Jan. 30, 1992 

ft Professionally produced show 

For more information contact: 
Beverly Ryan 
9106 Parliament Drive 
Burke, Virginia 22015 

CONVERGENCE '92 
a committee of the Handweavers Guild of America 4w 

AIAIA 

Marshfield School 
of Weaving 

1991 Special Summer 
and Fall Courses include: 

Basic Spinning Techniques 
Norman Kennedy 

June 15 & 16 

Weaving Fine Linen 
Kate Smith 
June 24-28 

Traditional Rug Hooking 
Ann Ashworth 

July 15-19 

Scottish Tartan Weaving 
Norman Kennedy 

August 5-9 

Advanced Spinning 
Techniques 

Norman Kennedy 
August 17 & 18 

19th c. Vegetable Dyes 
Kate Smith 
August 31 

Rio Grande Blanket Weaving 
Norman Kennedy 
September 23-27 

Khilim Tapesty 
Norman Kennedy 

October 7-11 

Plus the regularly scheduled 
beginning weaving sessions. For 

more information call or write: 

Marshfield School of Weaving 
Plainfield,VT 05667 

802-426-3577 

September/October 1991 HANDWOVEN 25 



INTERFACE 

Review: 
Generation II 
Version 2.10 
by Patrice George 

AVL's Generation II has been re-
vised several times since its intro-
duction in 1982, and it keeps getting 
better. The latest revision, version 
2.10, sells for $295. (Owners of ear-
lier Generation II versions can pur-
chase an upgrade for $99.) Genera-
tion II version 2.10 is compatible 
with all IBM-compatible computers 
having a minimum of 512K RAM 
and works with either EGA or CGA 
color graphics. 

Generation II specializes in the 
design and control of dobby pat-
terns. Permitting 1500-pick weft re-
peats, it is especially useful in 
designing large-scale block pat-
terns. Its ability to design and edit a 
pattern in a variety of ways is one 
of its best features. 

Version 2.10 boasts many other 
useful features. Its data base allows 
the user to keep a complete record 
for each project: name, yarns used, 
threading, peg plan, warp, and fill-
ing (weft). A calculation sheet helps 
estimate warp and filling yardage 
requirements. 

-When version 2.10 is interfaced 
with a Hewlett-Packard PaintJet 
printer, a pattern can be printed out 
in any combination of 330 colors 
and in seven setts ranging from 96 
to 10 e.p.i. Fabric designs requiring 
up to 24 shafts and up to 720 warp 
ends (at 96 e.p.i.) can be printed in 
realistic colors and sizes. (The com-
puter screen is capable of display-
ing only 16 colors and only 140 
ends of a pattern at a time.) 

Version 2.10 includes help 
screens that can be accessed with-
out exiting the program; Supersave 

and Superload features, which 
allow all relevant data to be saved 
under the same name with a single 
command; a command in the pro-
gram menu to delete unwanted 
files; and the ability to create twill 
patterns by entering only one bar of 
the pattern. 

The data-keeping system and 
color printout option make Genera-
tion II version 2.10 a complete de-
sign system. While it serves the 
needs of professional designers and 
production weavers, the easy-to-use 
menu makes it suitable for home 
weavers and students as well. 

For ordering information, contact 
AVL Looms, 601 Orange St., Chico, 
CA 95926. (800) 626-9615. To find a 
dealer who carried the PaintJet 
printer, call Hewlett-Packard at 
(800) 752-0900. 

Patrice George designs interior fabrics and 
teaches at the School of Visual Arts in New 
York City. 

Computer 
Bulletin 
Board 
Services 

After receiving a number of inquir-
ies about the computer bulletin boards, 
Fibernet and Weavenet, we asked origi-
nators Ron Parker and Ravi Nielsen to 
summarize their purposes and use. 
Says Ron Parker, originator of Fibernet, 
"A computer bulletin board is a socially 
acceptable form of eavesdropping." 

Fibernet: The Third Dimension 
in Communication. Fibernet (a 
trademark of the nonprofit corpora-
tion Fiber Connections, Inc.) was de-
signed to provide a forum where all 
fiber enthusiasts—from the produc-
ers of raw materials to designers of 
finished clothing and other prod-

ucts—can exchange their knowl-
edge and their questions. 

Like a physical bulletin board, 
Fibernet is a place where messages 
are made available and information 
can be exchanged. In addition, 
Fibernet users have access to files 
containing computer software. 
Most Fibernet files are available to 
all users. A question from one user 
often gives rise to a number of re-
sponses, just as would happen in a 
face-to-face meeting. 

There is no charge to use 
Fibernet—you pay only the cost of 
the phone call. Because Fibernet op-
erates 24 hours a day, seven days a 
week, you can choose times when 
phone rates are discounted. 

How do you gain access to 
Fibernet? You need a computer, a 
modem to connect your computer 
to your phone line, and communica-
tions software to make it all work. 
Communications software is com-
monly included with a modem or 
as part of a larger software package. 
For just $5, Fibernet will provide a 
package of easy-to-use software 
thaf s compatible with either IBM or 
Macintosh computers. 

Your communications software 
will guide you through tailoring the 
program to your computer; you 
don't need to be a computer expert. 
Set the modem to 8 bits, 1 stop, and 
no parity. Set the baud level to ei-
ther 1200 or 2400. Your modem S7 
setting should be 60 or greater. If 
you need help, you can call the 
Fibernet voice line at (218) 583-2419 
between 7 a.m. and 7 p.m. central 
time. 

To connect (log on) to Fibernet, 
have your modem dial (218) 583-
4337. Fibernet's modem will send a 
couple of audio tones when the con-
nection is made. You'll be asked to 
enter your name, town, state, and a 
password for future identification. 
(After each entry, press the <enter> 
or <return> key.) You'll be asked to 
choose a download protocol—if 
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you're unsure about which one, 
choose X (you can change this 
later)—and to fill out a question-
naire for Fibernef s records. Your ad-
dress and phone number remain 
confidential; only your name, town 
or city, and the state or province are 
made public. Then you'll see some 
legalese about the use of Fibernet. 
The sysops (system operators) of 
Fibernet will validate you as a full 
user within 24 hours. 

After finishing the questionnaire, 
you'll get the Main Area menu. It 
looks complicated, but you can 
safely ignore most items. Enter 
rl655 to read a short tutorial. Enter 
n or rn to see message #1. You can 
page through the hundreds of mes-
sages that follow by pressing <re-
turn> at the end of each message. 
Though you won't be able to leave 
your own message (except to Ron 
Parker) until you're validated, 
you'll get an idea of the wide range 
of topics addressed by Fibernet 
users. In practice, most users will 
transfer messages in compressed 

packets and read/reply when off 
the phone to save money. 

You can also explore other nooks 
and crannies of Fibernet. By enter-
ing f, you get the Files Area menu. 
Enter dir and follow instructions to 
get a description of all available 
files. Enter m to return to the Main 
Area menu. You can get on-screen 
help or leave a message for help 
from the sysop or other users; help-
ing one another is the essence of 
Fibernet. 

If you'd like more information, 
send a long SASE with $0.52 post-
age to Fibernet, Rt. 1, Box 153, Hen-
ning, MN 56551, or phone the voice 
line during business hours. 

Weavenet. Weavenet is a special-
interest feature on the Goddard Col-
lege ROS (Remote Operating Sys-
tem) bulletin board system. Ravi 
Nielsen programmed the Pattern-
land software and designed 
Weavenet nearly two years ago, pri-
marily to provide support for 
Patternland users. At the time, few 
Patternland users owned modems, 

and Ravi chose not to advertise 
Weavenet. The service therefore be-
came dormant until mentioned in 
the March/April 1991 HANDWOVEN 
("Whaf s All the Fuss about Com-
puters?"). 

Weavenet is still available but 
continues to focus on Patternland 
software. Weavers wishing a more 
general bulletin board service 
should log on to the more active 
Fibernet. 

To access Weavenet, set your 
modem for 8 bits, 1 stop, no parity, 
the baud level to 1200 or 2400, and 
dial (802) 454-7307. ROS will ask for 
your name and a personal pass-
word. You will be allowed to look 
around the communications system 
for 15 minutes, but will be excluded 
from Weavenet and many other 
areas until you request registration 
upon signing off. Leave a message 
for the sysop (Ravi Nielsen) and 
you'll be validated for access to 
Weavenet in a day or two. ROS is 
on line from 6 a.m. to midnight east-
ern time. ♦ 

You have the loom 
— we have the yarn 

The leading yarnsupplier of 
Scandinavia offers you: 

Yarn of the highest quality. Low prices. 
Please send $ 5.00 for samples of 950 

colors in cotton, wool, linen, hemp and 
cottolins (75/25) 

Enclosed free price list. 

S-510 20 FRITSLA 
SWEDEN 

Various sizes linen thread. Hackled & dressed line flax, 
$10.95/lb., unbleached. 

Frederick J. Fawcett, Inc. 
NEW ADDRESS: 1304 Scott St., Dept. I 

Petaluma, CA 94954-1181 
Call Toll-Free 1-800-289-9276 

(800-BUY-YARN) 
M/C and VISA Welcome 
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G A N D H I (continued from page 20) 

Lionel Lambourne's Utopian 
Craftsmen: The Arts and Crafts Move-
ment from the Cotswolds to Chicago 
covers much the same ground as 
Gillian Naylor's book, but its refer-
ence to Utopian craftsmen promises 
much more. Unfortunately, the 
book doesn't quite measure up. 

The reader is left with many un-
answered questions. For example, 
why did Morris, Ashbee, and others 
reject the machine in favor of hand 
production instead of trying to ame-
liorate industrialism's dehumaniz-
ing grip? Why did men of wealth, 
such as Morris and Bernard Shaw, 
feel solidarity with the industrial 
peasants of nineteenth-century En-
gland—was it a sense of guilt, duty, 
philanthropy, or radical political 
commitment? What was there about 
the period 1850-1913 which gave 
rise to the Utopian ideals of the Arts 
and Crafts Movement? What is 
there about our own time which re-
jects the idea of the need for a social 
conscience in the craft world? 

The author even seems to cele-
brate this overthrow of a higher 
ideal among craftsmen: "The crafts 
have at last overcome their 'self-im-
portance of being earnest', and can 
be enjoyed in their own right, with-
out being confusedly mixed-up 
with Utopian worries about their 
role in an ideal society." Rather than 
rejoice in the loss of Utopian con-
cerns, I feel that we must mourn 
their passing, and strive to revive 
the hope and excitement of that 
time. 

For a book which sets out to cele-
brate Utopian craftsmen and their 
high hopes and ideals, its closing 
statement is disturbing: "Although 
the Utopian marriage of the words 
'Arts and Crafts' is now dissolved, 
we can still admire the ideals, if not 
all the work, of those to whom the 
phrase gave inspiration. These ide-
als can best be put into practice by 
buying or commissioning the work 
of the living craftsmen of our day." 

This advice may be fine for those 
not actively involved in craft pro-

duction, but what of the active 
craftsman and those of us who wish 
to feel that we are more than me-
chanical shuttle-throwers? Is there 
nothing in this world higher than 
economic survival? These questions 
bear thought and consideration. It is 
unfortunate that the author did not 
address them. 

Unlike the three books just dis-
cussed, Gandhi's book Khadi (Hand-
Spun Cloth) Why and How looks to 
the future. Published in 1956, eight 
years after his assassination, the 
book is a collection of his writings 
about handspinning and weaving 
and the role these arts would play 
in the liberation of India. Gandhi ex-
plains how the industrialization of 
India was the principal cause of im-
poverishment and enslavement of 
the nation. Mass unemployment re-
sulted from the loss of traditional 
jobs, and the Indian nation lost con-
trol over its economy due to the im-
portation of cheap woven goods 
from the mechanical looms of Lan-
cashire. Gandhi sought to alleviate 
this dire situation by encouraging 
handspinning and weaving among 
India's starving millions. He makes 
the case for the use of the spinning 
wheel and handloom and indeed all 
tools which facilitate hand produc-
tion, tools which will not enrich the 
few at the expense of the many, and 
he reminds us that any system, be it 
economic, social, or political, is justi-
fied only so long as it "answers 
life's vital needs." 

Although India in the first half of 
the twentieth century differs greatly 
from our world in its closing de-
cade, Gandhi's thoughts on industri-
alism and its effects on the human 
soul are as valid in our time as they 
were in his. He sought throughout 
his life to give his philosophy of 
human liberation a practical basis 
for action. Khadi is part of his blue-
print for the future. 

Books are wonderful things, for 
they can open whole worlds of 
thought to us. These four books re-
veal the artisans of the past to have 
been social dreamers as much as 
they were skilled technicians and 

artists. They challenge today's 
craftsmen to look at their work 
within the context of a world faced 
with environmental collapse, wide-
spread starvation, and nuclear anni-
hilation. We are no longer permitted 
the luxury of blissful ignorance of 
the real world outside our studio 
walls. 

Lucie-Smith, Naylor, Lambourne, 
and Gandhi dare us to define the 
primary goal of our work. For the 
great artisans of whom they write, 
the dream was to produce the 
earthly paradise which would be 
available to all and, in Gandhi's 
case, this meant a society free of vio-
lence, untruth, and injustice. This vi-
sion was the touchstone against 
which all things were measured. 

The authors remind us that to be-
come enmeshed in issues (such as 
the future of the craftsman and the 
crafts, the superiority of hand over 
machine production, the necessity 
of bridging the gap between the 
objet d'art and the utilitarian piece) 
without first defining our primary 
goal is to become forever lost in con-
fusion and debilitating argument. 

For those wondering about the 
"why" of it all, any of these books 
could become the port of exit on a 
fascinating voyage through our 
craft world. ♦ 

Ian Hepburn lives, weaves, and teaches 
music in Vankleek Hill, Ontario, Canada. 
His special interests are the social role of the 
craftsman and world disarmament. 

Further Reading 
Gandhi, Mahatma. Khadi (Hand-Spun 

Cloth) Why and How. B. Kumarappa, 
ed. Ahmedabad, India: Navajivan 
Press, 1959. 

Lambourne, Lionel. Utopian Craftsmen: 
The Arts and Crafts Movement from the 
Cotswolds to Chicago. New York: Van 
Nostrand Reinhold, 1982. 

Lucie-Smith, Edward. The Story of Craft: 
The Craftsman's Role in Society. Ithaca, 
New York: Cornell University Press, 
1981. 

Naylor, Gillian. The Arts and Crafts 
Movement: A Study of Its Sources, 
Ideals and Influences on Design Theory. 
Cambridge, Massachusetts: M.I.T. 
Press, 1971. 
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INTERWEAVE PRESS BOOKS 

Looking over old records the other day, we were 
surprised to find that we've published over sixty books 
in the last decade. We never quite intended to do so 
many, but when a fine manuscript comes along, one that 
you know your readers will use and enjoy, it's hard to 
say no. We're featuring some of these books—both old 
and new—in this special advertising section. For a more 
complete listing, please drop us a postcard requesting an 
up-to-date catalog, or check at your local weaving shop. 

Linda Ligon, publisher 

SUMMER k winter 

SUMMER & WINTER 
A WEAVE FOR A L L SEASONS 

Donna Sullivan 

In Summer & Winter: A Weave for All Seasons, Donna Sullivan shares 
her expert knowledge of the customary uses of this unique structure, as 
well as a large number of new applications. We think you'll be 
delighted by the clear and provocative things Donna has to say. 
7 x 9'/4, paperbound, 112 pages, color and b&w photos, and illustrations throughout. 

#598 $16.95 

HANDWOVEN LACES* 
Donna Müller 

Donna Müller sets forth an unprecedented 
and comprehensive overview of the loom-
controlled laces—those which can be 
woven into the fabric. She begins with the 
simplest interlacements and shows how 
structures not previously recognized as 
related can be developed in a beautifully 
logical way. The book, complete with 
more than 100 drafts, is suitable for self-
study or class use. 
7 x 9'/4, paperbound, 112 pages, color photos. 

#594 $16.95 

* available in November 

TAPESTRY WEAVING 
A COMPREHENSIVE STUDY 

GUIDE 

Nancy Harvey 

Here, Nancy Harvey has selected the 
best advice from her two earlier 
tapestry books, added extensive new 
material, and rolled them into one. 
She'll walk you through two sample 
projects, and show you how to deal 
with the many decisions that come 
up in tapestry weaving—when to 
move wefts in the same or opposite 
directions, when to use different 
kinds of joins, how to select the right 
shed at any given time. She's added 
dozens of helpful tips that have come 
from years of experience and selected 
a gallery of contemporary tapestries 
for inspiration. 

8V2 x 11, paperbound, 208 pages, color photos 
and b&w illustrations throughout. 

#601 $19.95 

CARD WEAVING* 
Candace Crockett 

Complete with 24 weaving cards! 

Sturdy belts and camera straps, delicate silk trims and ties, mind-
bending wall art, and even hefty rugs and mats can be woven 
quickly and easily with this traditional technique. Learn how in 
this complete guide to card weaving, a revision of a 70s classic. 
8V2 x 11, paperbound, 144 pages, color and b&w photos throughout. 

#603 $19.95 

"available in October 



INTERWEAVE PRESS BOOKS 

i o order: If you can't find our books at your local weaving shop, use the handy 
order form opposite. It lists all the books shown in this section as well as others 
that we offer. And don't overlook the magazine subscription information on its 
back. 

THE ANCHOR MANUAL OF 
NEEDLEWORK 
Every weaver should know how to do 
hemstitching, faggoting, a full range of 
embroidery, embellishments, bead-
weaving, knotted fringes, openwork, 
crocheted lace, tatting, Hong Kong seams, 
sennet braids, and the 1000 or so other 
time-honored techniques included in this 
historic volume. You never know when 
they'll come in handy. 
7V2X10, hardbound, 512 pages, hundreds of photos. 

#719 $29.95 

Anchor Manual of 

NEEDLEWORK 

A HANDWEAVER'S NOTEBOOK 
Sharon Alderman 

We've been fans of Sharon Alderman for years. Not uncommonly, when one of her 
new seasonal swatch collections arrives, we gather around and wonder how she knew 
to put that perfect color accent or clever little interlacement in just the right place. A 

Handweaver's Notebook gathers her first twenty fabric collections (with complete 
instructions) in one handsome volume, and shares her very personal thoughts and 
experiences as a weaver and designer. A fine reference and a good read. 

8V2 x 11, paperbound, 144 pages, color photos, and b&w illustrations throughout. 

#614 $18.00 

A CASE FOR BASKETS 
The wonderful thing about baskets is you can start one evening 
with a pile of sticks and, by bedtime, have a handsome, custom-
made container for your fleece, yarn, unfinished knitting, and 
other piles of "stuff." Finishing a basket in one evening provides 
a nice counterpoint to other kinds of projects that sometimes drag 
on and on. These two books cover a wide range of basket styles, 
with complete and carefully illustrated step-by-step instructions. 
We know they work because we've tried them. 
Wicker Basketry: 8>/2xll, paperbound, 144 pages, color and b&w photos. 

#602 $17.95 

Splint Woven Basketry: 8>/2xll, paperbound, 168 pages, color and b&w photos. 

#570 $17.95 
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Tto's handy sized "treasury" is just 
that. A great book, especially if you 
like to weave items that can be used 
and appreciated daily This book 
would make a nice gift to a practical 
weaver and represents good value. 

—Hand Weavers and Spinners 
Guild of New South Wales 
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THE CRAFT OF CHAIR SEAT WEAVING 
George Sterns 

This book is a bit of a departure for Interweave Press, but woven chair seats 
are enough like weaving and enough like baskets that we couldn't resist. 
Thoroughly illustrated like our other basketry books, you'll find detailed 
instructions and wise advice for working in cane, rush, splint, and rope. 
8VBC11, paperbound, 168 pages, color photos, and b&w illustrations throughout. 

#610 $18.95 

Wertenberger has clearly been thinking 
through the ideas in this book for many 
years, and the result is the most relaxed, 
informative, and useful book I've ever seen 
on the subject. 

—Threads Magazine 

8 ,12 . . .20: 
AN INTRODUCTION TO MULTISHAFT WEAVING 
Kathryn Wertenberger 

Some of us would rather not confess it, but four of the eight shafts on our 
looms tend to sit idle. So we asked master weaver Kathryn Wertenberger to 
help us out. She responded by writing an elegantly simple explanation of how 
multishaft weaves work and how to draft them. Her theory is supplemented 
with dozens of drafts and drawdowns from her extensive files. 
8'/2x9, hardbound, 144 pages. More than 200 b&w illustrations, color photos. 

#581 $17.95 

A HANDWOVEN TREASURY 
Jane Patrick, editor 

We celebrated Handwoven's tenth anniversary in 1989 by pulling together 
fifty of our very favorite projects, mostly from early issues. It was a relief 
to see how well the designs had held up, a challenge to update the 
instructions for currently available yarns, a trip down memory lane 
recalling the crazy things that happened during photography sessions. If 
you missed some of the early issues, here's a chance to catch up. 
8VBC11, paperbound, 144 pages, color photos, and b&w illustrations throughout. 

#604 $17.95 

FINISHING TOUCHES 
FOR THE H A N D W E A V E R 

Virginia West 

When Virginia West's classic little 
volume was allowed to go out of 
print by its previous publisher, we 
were happy to give it a new home. 
With all new illustrations and 
revised text, this has become one of 
our best-selling weaving books. 
7x9'/4, paperbound, 96 pages, color photos 
and illustrations throughout. 

#591 $12.95 

FINISHINGTi m:ilKS 
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\Jur complete catalog describes more than forty books 
that aren't shown here, plus a dozen Design Collections 
and four Handwoven Designer Patterns. If you 
haven't already received it, send a postcard to Interweave 
Press Catalog, 201 East Fourth Street, Loveland, 
Colorado 80537, and we'll send you a copy immediately. 
Or check at your local weaving and spinning shop. If 
they don't have a complete stock of our books, they'll be 
glad to place a special order. 

"HANDS ON" SERIES 
We conceived these books as affordable, visually exciting, 
begin-at-square-one introductions to the basic crafts. Each one 
builds skills and understanding by presenting basic 
information along with appealing projects in increasing 
degrees of complexity. Initiate a friend into the pleasures of 
spinning, weaving, and dyeing, or fill in the gaps in your own 
skills. 
Hands On Dyeing: 8V2XII, paperbound, 120 pages, photos, illustrations. 

#558 $8.95 

Hands On Weaving: 8V2XII, paperbound, 112 pages, photos, illustrations. 
#568 $8.95 

Hands On Spinning: 8V2XII, paperbound, 120 pages, photos, illustrations. 
#575 $8.95 

Hands On Rigid Heddle Weaving: 8'/2xll, paperbound, 120 pages, 
photos, illustrations. 
#576 $8.95 

PETER C0LLIN6W0OD 

The Techniques o 
Rus? Wêswîms 

EVERY WEAVER SHOULD WEAVE AT LEAST ONE RUG 

It's challenging, humbling, and satisfying beyond description. And these three books, 
we feel, comprise a complete rug weaver's library. Peter Collingwood's The Techniaues of 

Rug Weaving is biblical in its depth and authority; his brand-new Rug Weaving 

Techniques: Beyond the Basics is playful, exploratory, challenging, and visually exciting. 
(Confused by the titles? Just call them TRW and RWT, as we do. Then you'll really be 
confused.) A Rug Weaver's Source Book collects the experience, advice, and specific 
project instructions of eight fine rug weavers working in a complete range of weaving 
styles. It's enough. 
Rug Weaving Techniques: Beyond the Basics: 8'/2xll, hardbound, 160 pages, color and b&w photos. 

#718 $29.95 
The Techniques of Rug Weaving: 7>/2xl0, hardbound, 578 pages, color and b&w photos. 
#720 $50.00 
A Rug Weaver's Source Book: 8V2XII, paperbound, 176 pages, color and b&w photos. 
#557 $20.00 

f - "~H HANDS ON 

WEAVE* 
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Beginner's Corner 

Broken Warp Threads: 
Prevention and Cure 
by Margaret Gaynes

Broken warp threads can turn 
a well-planned project into a 
frustrating ordeal. The most 

common causes of broken warp 
ends are weaknesses or flaws in the 
warp yarn, uneven tension, and ex-
cessive abrasion. For the most part, 
you can avoid these situations with 
a little prior planning, and if a warp 
thread does happen to break, you 
can easily fix it yourself. 

Check for weaknesses or flaws in 
the warp as you measure it at the 
warping board. Feel the yarn as it 
runs through your fingers, feeling 
for knots or large, poorly spun 
slubs. If you feel something un-
usual, stop and cut out the section 
of warp from the flaw to either the 
beginning or the ending peg of the 
warping board. Knot the two ends 
of yarn together so that when 
threaded on the loom the knot will 
be in the loom waste at the front or 
back apron rod. (When your yarn 
source runs out, tie on a new ball in 
a similar fashion at either the begin-
ning or the ending peg.) 

Take care to keep an even tension 
as you wind the warp onto the back 
beam. Before you begin to weave, 
check that all ends are evenly ten-
sioned by patting the warp with 
your hand behind the heddles. If 
there are some excessively tight or 
loose ends, adjust the tension by re-
tying the warp bundles onto the 
apron rod. 

You can help prevent warp abra-
sion if your heddle eyes and reed 
openings are large enough for the 
yarn to move freely. If you plan to 
use a heavily textured or slubby 
yarn, pull a sample of it back and 
forth through the heddle and reed 

you've selected to see if the yarn is 
caught or abraded. If the heddle is 
too small, substitute a string heddle 

string heddle 

with an opening large enough to ac-
commodate the slubs. If you use reg-
ular heddles and the yarn 
occasionally catches, advance the 
warp slowly as you watch for bend-
ing heddles and feel the warp for ex-
cessively tight threads. Ease the 
slubs gently through the heddles by 
hand. 

If a thread catches in the reed, 
choose a reed with larger dents. For 
example, 2 ends threaded per dent 
in a 6-dent reed will have more 
room than 1 end threaded per dent 
in a 12-dent reed. 

If your selvedge threads tend to 
fray and break, your warp is proba-
bly drawing in too much and abrad-
ing in the reed. Sleying double 
selvedge threads or using a floating 

selvedge will add strength to the 
edge threads. 

If a warp thread does break, you 
can repair it with a 2-yard length of 
the same thread. Pull the broken 
thread to the back beam, sleying the 
new thread through the vacant dent 
and heddle. Darn the repair thread 
into the fabric, overlapping the bro-
ken thread for about an inch until 
the new thread is secured. The 
length of the overlap depends on 
the thickness of the yarn and the 
weave structure. A fine yarn woven 
in plain weave will be secure with 
less overlap than is required for a 
heavier yarn with long floats. To an-
chor the new thread, insert a pin (T-
pin, tapestry needle, or straight pin) 
in the fabric perpendicular to the 
thread and wind the thread around 
it in a figure eight. 

The repair thread can be either 
tied to the broken warp thread or 
weighted individually. To tie it, pull 
the yarn so that it's under tension 
and join the old and new threads 
with a bowknot at the back beam. 
Check that the repair thread has the 

September/October 1991 HANDWOVEN 33 



FLEECE 'N FIBER 
• Colorburst batts 
• Potpourri batts 
• Many breeds 

white, silver 
grey, brown 

• soft-washed 
• combed 
• scoured 
• carded 
• grease 
• dyed 

• Expert assistance from our staff • 
Catalog and newsletter subscription $5.00 

WoodsEdge Wools 
Post Office Box 2 7 5 - H W 

Stock ton , N e w Jersey 08559 
(609) 397-2212 

Quality 
Fibers 

for 
Rugs 
Dolls 

Felting 
Knitting 

Weaving 
Spinning 

Exotic blends • 
cashmere • 
cashgora • 

mohair • 
angora • 
alpaca • 
camel • 
ramie • 
llama • 
silks • 
flax • 

J-Comp—Not Just 
Another Pretty Interface 

It would have been easy to build just another computer-assisted loom. But J-Made 
decided to build die best one, just the way we do with our other J-Made looms. We 
looked at the problems weavers were having using computer-assisted looms, and 
came up with solutions that truly bring handweaving into the future. Solutions like: 
• extremely light, balanced treadling so 

your legs don't get tired 
• sheds are completely balanced 

vs. lamm weights 
• no harness float 
• weaves everything 

from delicate silky lace 
weaves to heavy rugs 

• do direct tie-up without 
having to go through 
the computer 

• quiet operation, no 
solenoid clacking 

• all parts fully tested before 
shipping. 

And of course there's more. For more information onJ-Comp and 
other fine J-Made looms, send $1.50 for loom catalog. For 
accessories catalog send SI. 00 to J-Made Looms, P.O. Box 452, L 
Oregon City, OR 97045, (503) 631-3973- Ä -

11 

J 

same tension as the rest of the warp 
by raising the shaft it's threaded on 
and patting it. To weight a warp 
thread individually, I roll it into a 
ball and put it in a plastic film can 
with enough weight (I use coins) in-
side to give just the right tension. 
The film can simply hangs behind 
the back beam. This method works 
especially well if you decide to com-
pletely replace a thread and not 
pick it up again later such as when 
a thread is the wrong color or 
breaks repeatedly. (If you choose to 
completely replace a warp end, the 
length of the new end should be 
about a yard longer than the remain-
ing warp so that the new end will 
extend over the back beam.) 

Weave until the warp has ad-
vanced far enough that the broken 
warp thread (which has been hang-
ing off the back beam) is long 
enough to reach through the reed 
and overlap the woven fabric by 
about 6". As you advance the warp, 
you may need to move the bowknot 
or weight. When you're ready to re-
store the original warp thread, 
loosen the repair thread and pull it 
out of the heddle and reed. Resley 
the original thread through the hed-
dle and reed and darn it in, overlap-
ping the repair thread as before. 
Tension the thread, securing it with 
a pin. The tails of warp ends can be 
trimmed when the fabric is off the 
loom. 

Remove the pin after you've 
woven enough fabric so that the in-
terlacement holds the thread in 
place. In any event, remove it before 
it winds in around the cloth beam 
so that it won't snag another layer 
of fabric or snag you when you're 
pulling your completed fabric off 
later. ♦ 

Margaret Gaynes is a frequent contributor 
to HANDWOVEN. She lives in Cupertino, 
California. 
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Learning to Weave in 1941
by Margaret Sheppard 

PERHAPS IF I had lived in the 
Northeast, or Michigan, or the 

Los Angeles area, becoming a 
weaver would have been much sim-
pler and therefore less challenging, 
and each small victory far less excit-
ing. But I lived in a very small town 
in Louisiana, "about ten miles sorta 
northwest along the river (the Mis-
sissippi) across from Natchez." Al-
though they did find some oil there, 
nothing else ever happened to dis-
tinguish it. It was there that I de-
cided that if I wanted to weave (and 
I did), I had better get started. When 
I was a child, my grandmother's 
washwoman had a loom. She wove 
rugs. I had seen a loom at school 
and several in Gatlinburg, Tennes-
see, on a vacation trip, so I knew 
what I was looking for. 

In McCall's Needlecraft Magazine, I 
found a tiny advertisement briefly 
describing a loom to weave rugs on. 
I had seen more sophisticated 
things in Gatlinburg, so I searched 
further. Magazines back then never 
mentioned weaving, and people in 
general didn't know what I was 
talking about. 

I became the official dealer for 
Bernat's yarns in the parish. While 
going through literature they had 
sent me, I found looms, real live 
looms. The one I could afford was a 
20" table loom. I ordered it immedi-
ately. My good friend Lillian, the 
parish librarian, requested every 
book she could find on weaving. I 
was underwhelmed with three very 
technical books. The most under-
standable one (I knew some of the 
words) was Luther Hooper's clas-
sic, Hand Loom Weaving. 

Then came the day when Lillian 
brought me Mary Meigs Atwater's 
Shuttle-Craft Book of American Hand 
Weaving. Almost before I had 
looked at it, I ordered my own copy. 

Then the loom arrived; fortunately 
it was assembled. My father said 
that for an additional $7,1 should 
have ordered the stand and treadles 
to convert it to a floor loom, and he 
gave me the $7.1 worked with it as 
a table loom for about a month, and 
then everything happened at once. 
My Atwater book came, the loom 
stand came (a miracle: it was just 
after Pearl Harbor and everything 
had slowed down), and my son ar-
rived. I took the book to the hospi-
tal with me and practically 
memorized it during the twelve 
days they insisted that I stay there, 
in bed. 

Finally, the baby, the book, and I 
rejoined the family (proud papa 
and two darling daughters), and 
after routines were established and I 
had a Httle free time, I became really 
serious about weaving. The most ex-
citement in town was a Woman's 
Club meeting every two weeks, so I 
had no real distractions other than 
being a dutiful wife and mother. 

The time was a great blessing, 
but how to best put it to use was a 
problem. My only contact with a 
weaver was through letters to Mrs. 
Atwater. She never seemed to be 
too busy to answer my questions, 
and she sent me tear sheets from 
her publications and diffidently sug-
gested that I might be interested in 
her Shuttle-Craft Bulletin. I was. I 
didn't understand a lot of it, but 
eventually I found the information 
of great value. 

Two things powerfully influ-
enced my weaving: Mrs. Atwater's 
technical approach and the impossi-
bility of getting wools, silks, or very 
much of anything because of the 
war. The available cottons and lin-
ens were very fine, and the color 
was usually natural. By the time 
supplies were on the market again, I 

had learned to love fine threads and 
intricate threadings. Color can make 
plain weave into a work of art, but 
plain weave in 20/2 natural un-
mercerized cotton is a bit dull, no 
matter how perfect the beat! 

Eventually more books were pub-
lished—slowly. Marguerite 
Davison's A Handweaver's Pattern 
Book was a real treasure to me. I 
hadn't dreamed of so many ways to 
weave. I heard of a few bulletins 
and subscribed to them and learned 
from each of them. Not only were 
supplies scarce, but they were al-
most unadvertised, at least in publi-
cations I had access to. I could and 
did order from Bernât and found 
their weaving supplies excellent. 
Novelty yarns such as thick-and-
thin, slubs, bouclés, mixed fibers, 
chenille, and metallics were difficult 
to find. Local shops stocked almost 
nothing suitable for weaving—not 
even carpet warp—so I consoled 
myself with learning about Branson 
lace, twills, overshot, and summer 
& winter, using the yarns I could 
get from Lily, Confessa, Bernât, and 
a few other companies. 

I think that living in the hinter-
lands was at least partly to blame 
for the difficulties I had in finding 
yarns, books, and kindred spirits. It 
was very hard to find any informa-
tion about multiple-shaft anything. 
Eight shafts seemed to be the top 
limit for a handweaver and, judging 
from published articles, an eight-
shaft weaver was a rarity. 

In 1946, we moved to Houston. 
The second summer we were here, I 
met another weaver, Thurman 
Hewitt, an architect. He was con-
ducting weaving classes for a few 
beginners. After his first class 
"graduated", he proposed establish-

—continued on page 41 
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SCHACHT 
BPLMDL 3 

Schacht Spindle Company products are available through a network of dealers. 
The knowledge they have to share with you and the services they have to offer 
make them a great place to purchase our looms and accessory tools. Stop by 
and visit them and pick up your copy of our beautiful full color catalog. Here is 
a list of some of our dealers who have contributed to this advertisement. Write 
to us for the names of other dealers near you. 

ALASKA 
Cordova 
The Net Loft -
Traditional Handcrafts 
6¥i mi. Copper River Hwy. 
Box 879 
(907) 424-7337 
(408) 462-5409 
ARIZONA 
Mesa 

The Fiber Factory 
150 W. Main 
(602) 969-4346 
CALIFORNIA 
Canyon Country 
Green Valley 
Weavers Supply 
16060 Comet Way 
(805) 250-1153 
Grand Terrace 
Blue Mountain Art isans 
22597 Barton Bd., Ste. B. 
(714) 783-3253 
Hughson 
Bar-B-Woolies 
5308 Roeding Road 
(209) 883-0833 
Sacramento 
Rumpelstiltskin 
1021 "R" St. 
(916) 442-9225 
Santa Cruz 
Fiber Enterprises Unltd. 
Santa Cruz Art Center 
1001 Center St., Suite 6 
(408) 459-8134 
Three Rivers 
Mountain Arts 
42268 Sierra Drive 
(209) 561-4716 
COLORADO 
Boulder 

The Weaving and 
Knitting Shop 
1702 Walnut St. 
(303) 443-1133 
(800) 262-5545 
Colorado Springs 
Just Dyelightful 
Handwovens 
2629 West Colorado Ave. 
(719) 636-0059 
Durango 
Hermosa Handwovens 
133 East 8th St. 
(303) 247-2678 
Elizabeth 
Mountain Weaver 

- .266 E. Grant, RO. 792 
(303) 646-0851 
(303) 660-9604 
Lakewood 
The Recycled Lamb 
2060 Youngfield Street 
(303) 234-9337 
FLORIDA 
Delray Beach 
Penelope's Breads 
and Threads 
520 E. Atlantic Avenue 
(407) 272-1000 
Sarasota 
Warped Yarns 
2870 Ringling Blvd. 
(813) 366-8167 

GEORGIA 
Atlanta 
Dream Weaver 
1971 Palifox Drive 
(404) 377-7491 
ILLINOIS 
Chicago 
Weaving Workshop 
916 W. Diversey Parkway 
(312) 929-5776 
INDIANA 
Bloomington 
Yarns Unlimited 
412 E. Fourth St. 
(812) 334-2464 
Evansville 
Homestead Handweaving 
10918 E. Hebmar Dr. 
(812) 985-3847 
New Harmony 
Harmonie Weavers 
612 Main St. 
(812) 682-3578 
Terre Haute 
Indian Acres 
Spinner/Weaver 
1801 S. 31st St. 
(812) 235-2129 
IOWA 
Iowa City 
The Weaving Studio 
812 S. Summit 
(319) 338-1789 
KANSAS 
Lawrence 
Yarn Barn 
918 Massachusetts 
(913) 842-4333 
(800) 468-0035 
KENTUCKY 
Lexington 
Kentucky Looms 
& Wheels Outlet 
953 Holly Springs Dr. 
(606) 278-7956 
MAINE 
Bath 
Halcyon Yarn 
12 School St. 
(800) 341-0282 
(800) 439-7909(in ME) 
East Holden 
Mountainside Wool 
Box 5560, Rt. 2 
(207) 843-5793 
MARYLAND 
Baltimore 
The Weaver's Place 
75 Mellor Avenue 
(301) 788-7262 
Frederick 
Forestheart Studio 
21 South Carroll St. 
(301) 695-4815 
MASSACHUSETTS 
Lexington 
A Yarn Express 
PO. Box 461 
(617) 863-1449 
MICHIGAN 
Grand Rapids 
Threadbender Yarn Shop 
2767 44th St., S.W. 
(616) 531-6641 

Northville 
Traditional Handcrafts 
571 Randolph Street 
(313) 349-7509 
Richmond 
Joy's Crafts 
70259 Karen St. 
(313) 727-7095 
Rockford 
The Weaver's Shop 
& Yarn Co. 
39 Courtland 
(616) 866-9529 
(800) 488-9276 
MINNESOTA 
Avon 
Weaver's Cabin 
20578 317th Street 
(612) 845-7115 
Minneapolis 
Creative Fibers 
5416 Penn Ave. S. 
(612) 927-8307 
MISSOURI 
Arrow Rock 
Keelor Handwovens 
# 6 Public Square 
(816) 837-3328 
NEBRASKA 
Hastings 
The Plum Nelly 
Rt. 1, Box 163A 
(402) 463-6262 
NEW HAMPSHIRE 
Henniker 
The Fiber Studio 
9 Foster Hill Rd. 
RO. Box 637 
(603) 428-7830 
NEW JERSEY 
Clinton 
Fibre Crafts 
38 Center Street 
(908) 735-4469 
Neshanic Station 
The Spinnery Inc. 
Route 202 North #156 
(201) 369-3260 
NEW YORK 
Canton 
Foothills Farm Shop 
60 1/2 Miner St. 
(315) 379-9218 
Charlton 
(Ballston Lake) 
Woodside Weavers 
4091 Jockey Street 
(518) 399-7991 
Henriet ta 
Helen Brown's Fiber Shop 
3182 East Henriet ta Rd. 
(716) 334-1440 
NORTH CAROLINA 
Burlington 
Helen Gant-The Studio 
of Handweaving 
713 E. Willowbrook Rd. 
919 226-3330 
Cary 
Shuttles, Needles & 
Hooks 
214 E. Chatham St. 
(919) 469-WEAV 
Davidson 
The Weaver's Studio 
103 Knox Court 
(704) 892-5666 

Greensboro Area 
Carolina Homespun 
RO. Box 687 
(919) 674-1190 
OHIO 
Akron 
Clearock Weaving Studio 
713 E. Wilbeth Rd. 
(216) 724-7191 
Canton 
Merrie Lamb 
3811 East Lincoln St. 
(216) 488-2544 
Lakewood 
Homespun Shed 
15618 Detroit Ave. 
(216) 521-1178 
Oberlin 
The Loom Shed 
14301 State Rt. 58 South 
(216) 774-3500 
Willonghby 
The Weaving Place 
4114 Erie Street 
(216) 975-9002 
OREGON 
Ashland 
The Web.sters: 
Handspinners, 
Weavers and Knitters 
10 Guanajuato Way 
(503) 482-9801 
Portland 
Northwest Wools 
3524 S.W. Troy 
(503) 244-5024 
PENNSYLVANIA 
Allentown 
Maple Tree Cottage 
3214 Cambridge Circle 
(215) 398-0142 
Dalton 
(Scran ton-Wilkes-Barre) 
Woolsworth 
RD # 1 , Box 199 
Mannings Rd. 
(717) 563-2662 
Delmont 
Knots & Treadles 
103 E. Pittsburgh Street 
(412)468-4265 
East Berlin 
The Mannings 
1132 Green Ridge Rd. 
(717) 624-2223 
(800) 233-7166 
Philadelphia 
Uncommon Threads 
3705 Main St., Manayunk 
(215) 483-3018 
Smicksburg 
The Weaver 
RO. Box 80 
Next to Post Office 
(814) 257-8891 
West Chester 
The Weaving School 
126 N. Church Street 
(215) 430-0394 
RHODE ISLAND 
Pawtncket 
Slater Mill Museum Shop 
67 Roosevelt Ave. 
(401) 725-8638 

TENNESSEE 
Christiana 
Simple Gifts Fiber Studio 
Rt. 2, Millersburg Rd. 
(615) 890-5172 
TEXAS 
Dallas 
Spindletop Yarn Shop 
8405 Pickwick Lane 
(214) 691-2489 
Houston 
Craft Industries 
7738 Greendowns 
(713) 645-7495 
VIRGINIA 
Alexandria 
Springwater Fiber 
Workshop 
1125 Duke Street 
(703) 549-3634 
Charlottesville 
Stony Mountain Fibers 
316 E. Main Street 
(804) 295-2008 
Poquoson 
J & L Studio 
790 Poquoson 
(804) 868-6364 
Rustbnrg 
Solitude Farm 
RO. Box 307 
(804) 821-1244 
Timberville 
The River Farm 
Rt. 1, Box 401 
(703) 896-9931 
(800) USA-WOOL 
WASHINGTON 
Marysville 
The Wool Station 
4218 - 136th St. NE 
RO. Box 1322 
(206) 653-2604 
Pt. Roberts 
Weave TST Knit Depot 
717 Simundson Dr. 
Suite 212 
Seattle 
The Weaving Works, Inc. 
4717 Brooklyn N.E. 
(206) 524-1221 
WISCONSIN 
Columbus 
Susan's Fiber Shop 
N 250 Highway A 
(414) 623-4237 
Graf ton 
Grafton Yam Store 
14th & Bridge Streets 
(414) 377-0344 
Milwaukee 
The Wool Works, Inc. 
1812 N. Farwell Avenue 
(414) 278-8838 
Sturgeon Bay 
Donna's Gifts & 
Needleworks 
503 S. Hudson 
(414) 743-7258 
CANADA 
ALBERTA 
Edmonton 
Wool Revival 
6513 - 112th Ave. 
(403) 471-2749 

Lethbridge 
Knitting Time 
Homestead Village, 
Unit 4 
1021-2 Ave. "A" N. 
(403) 320-5648 
BRITISH COLUMBIA 
Kamloops 
Mary's Weaving 
465 West Battle St. 
(604) 372-1763 
Nauaimo 
The Dandelions 
# 8 Commercial Street 
(604) 754-7161 
Richmond 
Community Craft 
Cottage 
7577 Elmbridge Way 
(604) 278-0313 
Vancouver 
Romni Wools Ltd. 
5345 West Blvd. 
(604) 263-0070 
MANITOBA 
Winnipeg 
Red River Valley Crafts 
Unit C, 83 Sherbrook St. 
(204) 772-7513 
ONTARIO 
Chatsworth 
Wood and Fibre Studio 
RR # 3 , Lot 1, Cone 3 
(519) 794-3593 
Mount Albert 
Gemini Fibres 
R.R. 1 
5062 Mt. Albert Rd. 
(416) 473-1033 
YUKON 
Whitehorse 
Down North 
21 Boxwood Crescent 
(403) 633-2530 
JAPAN 
Osaka 
Oribito Weaving Shop 
3283 Fukaisawamachi 
Sakai-shi 
722-78-5231 
KOREA 
Seoul 
L.D.H. Handweaving 
Loom 
C.PO. Box 6718 
(02) 779 1894 
UNITED KINGDOM 
Cumbria 
Fibrecrafts, Barnhowe 
Elterwater 
(09667) 346 
Devon 
Fibrecrafts, 
Cider Press Centre 
Dartington 
Totnes 
(0803) 864171 
Surrey 
Fibrecrafts, Style Cottage 
Lower Eashing 
Godalming 
(04868) 21853 
WEST GERMANY 
Friedrich Traub KG 
Schorndorfer Str. 18 
W-7065 Winterbach 
(07181) 77055 
FAX (07181) 42445 
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Louise Bradley knows that it 
takes more than a good loom 

to get her jacket designs 
buttoned down. 

Every jacket that Louise Bradley 
makes is an original, never-to-be-
repeated design. That takes initiative, 
inspiration and imagination. Each 
design is a challenge, and Louise 
knows that she may fail to make 
every jacket work. But her suc-
cesses keep her committed to 
her weaving and to 
the many other 
challenging 
activities that 
fill her days. 
Her Days 
As important as 
family life is to Louise, 
now that her children are 
raised, she spends her days 
working part time in a weaving 
shop, doing community volunteer 
work, keeping up with her garden 
Yet she still finds ample time to spend 
with her delightful husband. Her 
Wednesdays are sacred. On this day 
she will be out with friends climbing 
a mountain or cruising the back-
country on skis. She is also to be found 
donating her time and strength to the 
Colorado Trail Project. 

Her Weaving 
Louise enjoys the balance between 
sharing nature with her friends and 
the solitary work at her loom. Creat-
ing a new garment and setting it up 
on the loom requires her total con-
centration. Once she has sketched 
her design, she will weave a sample 
fabric to check the colors and weave 

structure. Louise is open to the 
changes that occur and finds excite-
ment in the way each of her pieces 
evolves. The weaving process itself is 
soothing to Louise and as the fabric 

appears inch by inch, she can begin 
to savor the results of her 

efforts. Louise is pleased to 
be weaving behind a 
well-built loom. "Good 

working equipment 
releases me to put 
more creative 

energy into my 
pieces." 

Schacht is her loom 
Schacht Spindle Company 

knows that the quality of a hand-
weavers' work is enhanced by the 

quality and function of the tools she 
uses. Our looms and accessory tools 
are painstakingly developed for both 
performance and appearance. We are 
deeply committed to doing excellent 
work and keeping weavers like 
Louise 
Bradley < 
satisfied. 

SCHACHT 

TOLL FREE 800-228-2553 
A full color catalog of our looms and accessory tools is yours for $2.00. 

Write to Schacht Spindle Company, Inc. 6101 Ben Place, Boulder, Colorado 80301 USA. Tel. (303) 442-3212. 
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Autumnal colors reflected in the first plants of spring 

Swatch Collection #24 
by Sharon Alderman 

THE WINTER OF 1990-91 was 
especially cold in Salt Lake City, 

producing frozen pipes in Decem-
ber and shrubs and trees that failed 
to leaf out in spring. When the 
snow in my back yard receded tem-
porarily in early April, I went out to 
take roll call. 

After the first frost, I had 
trimmed back the dead foliage from 
the perennial herbs, but I knew 
where they were so I brushed back 
dead leaves to see if there were 
signs of life. The Oregano was still 
sleeping, ditto the mint, but when I 
came to my anise hyssop (Agastache 
foeniculum), I got a surprise. There 
was a rosette of deep purple leaves 
around the stubs of last year's 
stems. The contrast of the deep pur-
ple with the gray-brown of the soil 
and the paler gray-brown of dead 
stems was riveting. I couldn't get it 
out of my mind. 

Every few days I returned to look 
at it again. As the light began to 
work on the chlorophyll in the 
leaves, green began to appear. At 
first, there was just a hint of green; 

Swatch Collection #24 by Sharon 
Alderman. From top left: fabric #1 for a 
simply cut coat, fabric #4 for a lightweight 
jacket, fabric #3 for a suit or skirt, and fabric 
#2 for an outerwear jacket. See the 
Instruction Supplement for weaving details. 
Yarns courtesy of Harrisville, Halcyon, 
and JaggerSpun. 

then the amounts of green and vio-
let were nearly equal—purple veins 
in purply green leaves—looking al-
most iridescent. Finally, the green 
took over, except on the backs and 
tips of the newest leaves. Now the 
plant is quite green, fragrant, and 
growing rapidly. Late in the sum-
mer, spikes of fuzzy lavender flow-
ers will hint at the spring surprise 
to come. 

Most startling for me was seeing 
such an autumnal combination of 
colors in early spring. As I was 
thinking about this collection of fab-
rics, the colors I couldn't seem to 
forget kept intruding. I went into 
the garden, picked some leaves and 
took out yarn sample charts to see 
how close I could come to what I 
had in hand. I was able to find ex-
actly the purple, green, and grayed 
browns I saw in the garden. 

I've seen coats for fall 1991 made 
of plaids constructed of huge 
threads. The magnified plaids are 
bold and colorful. The construction 
is simple, with few seams, no lining, 
and a binding of strips of leather or 
suede. The first fabric in this collec-
tion is intended for just such a coat. 

The second fabric is intended for 
an outerwear jacket. This woolen 
fabric is highly textured with warp 
and weft floats as well as areas of 
plain weave for stability. The pat-
tern is bold, calling for a simple cut. 

The third fabric is intended for a 
skirt or a suit. I wanted to capture 
the look of the leaves as the green 
began to appear, when the veins 
were still purple but the rest of the 
leaf was iridescent purple and 
green. The twill shown here has a 
three-end float (purple) in a field of 
plain weave. The back of the fabric 
shows more green and could be 
used as a trim if desired. 

The fourth fabric is intended for 
a cardigan jacket to be worn under 
a topcoat. The strong vertical stripes 
are made by weaving a Bedford 
cord. Originally, I had planned to 
cross the green merino stripes with 
green heather and purple merino 
with purple heather. The sample I 
made using that weft order was 
very striking but too strong. I 
crossed both stripes with green and 
then with purple to see which I pre-
ferred. Crossing both green and pur-
ple with purple heather softened 
the green and provided better color 
coordination with the rest of the col-
lection. 

So, here you are—an autumnal 
surprise seen at the beginning of 
spring. A souvenir of April to take 
you through the fall and winter. ♦ 

When Sharon Alderman isn't designing and 
weaving fabrics in her Salt Lake City studio, 
she's teaching workshops around the coun-
try. A collection of Sharon's first 20 swatch 
collections, A Handweaver's Notebook, 
is available from Interweave Press. 
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BROOKFIELD 
CRAFT CENTER 

PRESENTS

Over 200 workshops by professional craftsmen in both 
traditional and non-traditional visual arts. 

Weekend workshops/Evening and day classes. 

Write or call for our quarterly catalogue. 

P.O. Box 122 Brookfield. CT 06804 203-775-4526 

all you need is louët 
New for 1991 at Your 
Local Louët Dealer 
Spinning Fibers and Yarns 

White Alpaca top • Brown Alpaca top 
• Water retted flax sliver 

• Bleached flax sliver 
• White mohair top • Honey mohair top 

• 50/50 lamb's wool/silk top 
• Fine camel top • Low camel top 

• 50/50 angora/lamb's wool top 
• Cultivated silk bricks 

• Tussah silk sliver • Merino top 
• White Coopworth roving 

• Light-colored Coopworth roving 
• Medium-colored Coopworth roving 

• Dark-colored Coopworth roving 
• 2/10 natural linen yarn 
• 4/10 natural linen yarn 
• Brushed mohair yarn 

THE WEAVERS BOOK 
OF 8-SHAFT PATTERNS 
From the Friends of HANDWOVEN 

We've been getting lots of inquiries about when 
the book we're all waiting for will actually be 
available. Believe me, we're as anxious as you 
are. Our little book team— editor Carol 
Strickler, technical assistant and draft inputter 
Yezhen Li, plus a small army of assistants— is 
working as fast and furiously as it possibly can 
to meet our September deadline. Though the 
work is exhaustingly detailed and tedious (we 
wouldn't wish this job on our enemies), we are 
kept going by the wonderful samples, knowing 
that these exciting patterns will soon be a book 
that we all can use and enjoy. 

As I write, Yezhen is printing final drafts, Carol 
and Katie are proofreading what's been done so 
far, Marc is starting final page makeup, and I'm 
trying to keep up. 

A Weaver's Book qf8-Shqft Patterns will feature 
black-and-white photographs of more than 
1000 swatches on 240 pages, and will sell for 
$36.95. It will be available in late November. 

As I think about this project, begun more than 
two years ago, I continue to be thankful to 
HANDWOVEN'S readers who took up the plea to 
contribute to this resource which will benefit 
8-shaft weavers all over the world. 

In anticipation, 

Jane Patrick, coordinating editor 
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1941 
(continued from page 35) 

ing a weavers' group that would 
provide mutual help and exchange 
of knowledge. We started with five 
people, and now, 40 years later, Con-
temporary Handweavers of Texas, 
Inc., has members from most states 
and some foreign countries. With 
the enlarging of the group came 
knowledge of weaving, sources of 
materials, critique of our work 
through shows, and friendships. 

Weaving during the fifties was 
very colorful but not too distin-

guished otherwise. I often heard it 
said that all you needed to know 
was how to thread twill (on four 
shafts), and the fabrics tended to re-
flect that thinking. The sixties were 
better, as were the seventies. The 
eighties saw a great surge in com-
plex weaving, rediscovery of an-
cient techniques, and a gratifying 
return to finer yarns. There also 
seems to be a greater respect for 
craftsmanship. 

I think there is room for hand-
thrown, hand-treadled weaves, as 
well as for all of the newer develop-

ments: computerized looms, dob-
bies, and fly shuttles. I just hope 
that none of the techniques that 
bring satisfaction to weavers ever 
has to disappear. ♦ 

Margaret Sheppard still lives in Houston. 
Her special love and area of expertise are in 
weaving linen. Margaret was one of the 
founders of the Contemporary Handweavers 
of Texas and is a lifetime member of that or-
ganization. She has recently self-published a 
new book, Patterns—MSS (Miniatures), a 
collection of name drafts based on events in 
her life. An excerpt appears on page 81. 

Send arge S.A.S.E 
w/45 cents postage 
for free brochure: 
The Country Craftsman 
Dept S, P.O Box 412 
Littleton, MA 01460 
(508) 486-4053 

The 
Country 

Craftsman 
Spinning Wheel 

N ew 4 pz Bobbin Capacity 
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"What does it mean," asks a be-
wildered weaver, "when the instruc-
tions say 'tromp as wrif or 'weave 
as drawn in'? I'm confused!" If you, 
too, have asked that question and 
come to the same conclusion, you're 
not alone. The answer is more com-
plex than you might think. 

To "weave as drawn in" means 
to treadle the pattern in the same 
order as it is threaded (drawn into 
the heddles). 'Tromp as writ" 
means the same thing—treadle in 
the same order as written. But con-
fusion creeps in because this can 
mean either literally or in units, and 
the outcomes of those two interpre-
tations can be very different. 

"Literally as drawn in" means 
that you number the treadles of the 
tie-up and use them in the same 
order as the shafts are used in the 
threading. This form of "as drawn 
in" (ADI) is most often used with 
twills and twill-based weaves. Con-
sider the little four-shaft repeat twill 
with a 2/2 tie-up in draft 1: 

Draft 1 
1 2 : 

4 4 4 0 0 

. 3 3 0 
2 2 2 2 C 

■C ■ JP • 

' 4 tab 
0 

> 0 0 
I Q. 

• 

» 
• 

• 
• 

"Unit (or profile or block) as 
drawn in" means that you weave 
the units or blocks of the pattern in 
the same order and proportion as 
the units or blocks are threaded. 
This is what is usually meant when 
a pattern tells you to weave ADI. 
The units that you will use will de-
pend on the weave structure you 
are using. In draft 2, the same re-
peat twill, the units (circled in the 

Draft! 

It is treadled literally ADI; notice 
that the treadling is a copy of the 
threading. 

threading) are on shafts 1-2,2-3,3-4, 
and 1-4. Each unit overlaps the next 
by one thread, and some are larger 
than others. The same tie-up is 
renumbered to indicate which trea-
dle weaves which unit as weft pat-
tern. (Note that in order to weave 
pattern on shaft 1-2, shafts 3 and 4 
are lifted.) The treadles are then 
used in the same order and approxi-
mately the same proportion as the 
units were threaded. (This treadling 
requires a tabby pick after each pat-
tern pick because some pattern 
sheds are repeated in succession.) 

Notice the difference in the result-
ing weft drawdowns. The literal 
treadling is a repeat twill in both 
warp and weft directions, while the 

unit treadling results in an overshot 
weave. 

If your threading is a block 
weave, instructions to treadle ADI 
almost always mean to use the unit 
form, not the literal form. Different 
weave structures have different 
units or formulas for determining 
what this will mean in actual shaft-
by-shaft and treadle-by-treadle 
threading, tie-up, and treadling. For 
example, the following two-block 
pattern would translate into sum-
mer & winter or into M's & O's as 
two very different drafts, but both 
"treadled ADI". 

The resulting fabrics would be 
the same block design but in two 
very different weave structures as 
shown in drafts 3 and 4. 

In all of the above examples, a tie-
up has been used in which the "A" 
treadles weave only block A as pat-
tern, the "B" weave only B, etc. The 
resulting ADI pattern will have a 
connecting diagonal of pattern 
threads or blocks. But the tie-up 
need not be so direct. In fact, in the 
block designs of most early Ameri-
can double-weave coverlets, the tie-
up was usually not straight single-
block form. A typical example of 
this is Mary Atwater's draft No. 210 
in The Shuttle-Craft Book of American 
Hand-Weaving: 
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With this tie-up, 

A B C D 

A 
B 

C 
D 

the ADI treadling weaves a rather 
square wheel, but when the tie-up is 
changed to this, 

A B C D 

c c 
B 

C 
B 
A 

D 

the same treadling weaves the 
"Single Snow-ball" design that was 
intended. The treadling is still ADI 
(that is, the treadling units are still 
used in the same order as they are 
threaded) but with the new tie-up, 
the characteristic diagonal connec-
tion is lost. 

So what do you do when the pat-
tern says "weave ADI"? First, see if 
you can determine whether it 
means literally or in units (usually 
the latter). If the answer is 
"literally", simply use the treadles 
in the order of the threading. If the 
answer is "units", determine what 
constitutes "units" in the weave 
structure you're using and treadle 
them in the same order and propor-
tion as they occur in the threading. 
Either way, you'll have "trompt 
your pattern as writ". ♦ 

Carol Strickler is technical editor for HAND-
WOVEN. Her tromping ground is Boulder, 
Colorado. 

Draft 3: M's & O's 
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2 
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4 
3 

2 
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4 
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2 
1 

4 
3 

2 
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4 
3 

2 
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4 
3 

2 
1 
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/ 

/ 

/ 
/ 
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etc 

4 

2 

/ 

/ 

Draft 4: Summer & Winter 

etc 
3 3 

4 4 
3 3 

4 4 
3 3 3 3 3 3 

*Ttf: 
I I I 

II 
etc 

(use 
tabby) 

Atwater No. 210 direct tie-up 
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Harrisville Designs Qualit* Value and Tradition • • • 
a way of life for over 200 years. 

We manufacture handweaving yarns, looms and accessories in a village where textiles have been' 
a way of life for over 200 years. Continuing that tradition, we offer our products to you through 
fine handweaving shops across the country. They offer unlimited ideas and inspiration and are 
ready to be of service to you. We are proud to work with them and we urge you to give them 
your support while asking for Harrisville Designs products. 

ALABAMA 
HuntsiMe 35801 
WARPS END 
1504 Mountain Springs Or, 
205-534-3210 

ARIZONA 
Mesa 85201 
THE FIBER FACTORY 
150 W.Main 
602-969-4346 

Phoenix 85017 
FIBERCRAFTS 
2619 W. Bethany Home Rd 
602-242-7428 

CALIFORNIA 
Costa Mesa 92627 
DENWAR CRAFT STUDIO 
236 E. 16th St. 
714-548-1342 

Sacramento 9581-4 
RUMPELSTILTSKIN 
1021 R St 
916-442-9225 

COLORADO 
Boulder 80302 
WEAVING & KNITTING SHOP 
1702 Walnut St 
303443-1133 

Denver 80210 
SKYLOOM FIBRES 
1705 S. Pearl 
303-777-2331 

Durango 92301 
HERMOSA HANDWOVENS 
133 E. 8th St 
303-247-2678 

Estes Park 80517 
BOUNTIFUL 
125-B Moraine, Bat 1727 
303-586-9332 

Lakewood 80215 
THE RECYCLED LAMB 
2060YoungBeld 
303-2349337 

CONNECTICUT 
North Hauen 06473 
HANDWOVEN ORIGINALS 
11 Hickory Hill Rd 
203-246^6497 

FLORIDA 
Debay Beach 33483 
PENELOPE'S BREADS & 
THREADS 
520 E. Atlantic Ave. 
407-272-1000 

Melbourne 32935 
WEAVERS EMPORIUM 
600 Eau Callie Blvd. 
407-259-2215 

Orange Park 32073-6927 
LINDA SNOW FIBERS 
3209 Doctors Lake Dr. 
904-264-4235 

Ooiedo 32765 
FIBER FLAIR, INC. 
3535 Old Lockwood Rd. 
407-3656139 

SEÛBSJA 
Marietta 30067 
LEAFWOOD STUDIO 
3007LeafwoodDr. 
404-952-0694 

Stone Mountain 30083 
FIBER DESIGN STUDIO 
927 John AldenRd. 
404-297-4019 

HAWAII 
Honolulu 96825 
THE FIBER CONNECTION 
608 Eaea PI. 
808-395-5417 

ILLINOIS 
Chicago 60614 
WEAVING WORKSHOP 
916 W. Diversey Pkwy. 
312-929-5776 

INDIANA 
Bloommeton 47408 
YARNSUNLIMITED 
412 E. Fourth St 
812-334-2464 

IOWA 
Davenport 52803 
THE FIBER SHOP 
2218 E. 11th St 
319-322-3535 

KANSAS 
Lawrence 66044 
YARN BARN 
918 Massachusetts 
800-468-0035 

KENTUCKY 
Louisoitte 40205 
DESIGNS IN TEXTILES 
1633 Cowling Ave. 
502-459-2650 

MAINE 
Bath 04530 
HALCYON YARN 
12 School St 
800-341-0282 
800-439-7909 (in ME.) 

Scarborough 04074 
SILVER YARN 
174 U.S. Route One 
207-883-2951 

MARYLAND 
Baltimore 21228 
WEAVER'S PLACE 
75 Mellor Ave. 
301-788-7262 

Frederick 21701 
FORESTHEART STUDIO 
21 South Carroll St 
301-695-4815 

MASSACHUSETTS 
Harvard 01451 
FIBER LOFT/BARE HILL 
STUDIOS 
Rte. I l l , Post Office Bldg. 
508-456-8669 

Lexington 02173 
A YARN EXPRESS 
P.O. Boa 461 
617-863-1449 

Plymouth 02360 
THREADEN 
46 Summer St 
508-746-7330 

MICHIGAN 
Grand Bapids 49509 
THREADBENDER YARN 
SHOP 
276744th St SW 
616-531-6641 

NorthoUU 48167 
TRADITIONAL HANDCRAFTS 
571 Randolph St 
313-349-7509 

Rockford 49341 
THE WEAVERS SHOP 
& YARN CO. 
39 Courtland 
800-488-YARN (9276) 

MINNESOTA 
Maple Plain 55359 
DETTA'S SPINDLE 
2592 Ceggen-Tina Rd. 
612-479-2886/800-366-7746 

Minneapolis 55419 
CREATIVE FIBERS 
5416 Penn Ave. S. 
612-927-8307 

MISSOURI 
Florissant 63031 
WEAVING DEPARTMENT 
Myers House, 180 Dunn Rd. 
314-921-4606 

MONTANA 
Roundup 59072 
THE EWES COTTAGE 
3SageRd 
406-32M708 

NEW HAMPSHIRE 
HorrisuiH« 03450 
THE WEAVING CENTER 
Main St 
603-827-3996 

NEW JERSEY 
Neshanic Station 08853 
THE SPINNERY 
Highway 202 
908-369-3260 

NEW MEXICO 
Santa Fe 87501 
NANCY BLOCH DESIGN 
338 Camino del Monte Sol 
505-983-3177 

NEW YORK 
Akron 14001 
DAFT DAMES HANDCRAFTS 
13384 Main Rd, P.O. Box 148 
716-542-4235 

Charkon (Battston Lake) 12019 
WOODSIDE WEAVERS 
4091 Jockey St 
518-399-7991 

CreenoMe 12083 
THE SPINNING MILL 
RD#2.NewryRd. 
518-966-8122 

Henrietta 14467 
HELEN BROWN'S FIBER 
SHOP 
3182 E. Henrietta Rd 
716-334-1440 

lorktown Heights 10598 
DESICNED FIBERS 
2605 Colonial St 
914-962-4800 

NORTH CAROLINA 
AsheoHle 28801 
WEAVER'S WEB 
92 Charlotte St 
704-252-3221 

Davidson 28036 
THE WEAVER'S STUDIO 
103KncstCt 
704-892-5666 

Greensboro Area 27313 
CAROLINA HOMESPUN 
P.O. Box 687, Pleasant Garden 
919-674-1190 

Raleigh 27607 
GREAT YARNS INC. 
1208 Ridge Rd. 
919-832-3599 

OHIO 
Akron 44306 
CLEAROCK WEAVINC 
STUDIO 
713 E. Wilbeth Rd. 
216-724-7191 

Clyde 43410 
LITTLE HOUSE 
1927 N. Main St 
419-547-9210 

Lakewood 44107 
AARHUS WEAVING CENTER 
1456 Coûtant Ave. 
216-228-4841 

Morion 43302 
MARLENE DRISCOLL-
LAMBERT 
(Studio) 801 Barks Rd. E. 
614-389-6554 

Peninsula 44264 
THE EWE TREE, INC. 
61 Geoppert Rd. 
216*50-6777 

Sunbury 43074 
VILLACE CRAFTS 
62 E. Cherry St 
614-965-3476 

Wadsworth 44281 
SALLY'S SHOP 
139 College St 
216-334-1996 

WOoughby 44094 
GATHERINCWOOLE 
4114 Erie St 
216-975-9002 

OREGON 
Ashland 97520 
THE WEB-STERS 
10 CaHe Guanajuato 
503-482-9801 

Grants Pass 97526 
THE COUNTRY CARROUSEL 
1569 NE 6th St 
503-479-5828 

S«!m9730J 
MILLSTREAM YARNS 
1313 Mill St SE 
503-364-4019 

St. Helens 97051 
THREE BAGS FULL 
59065 Heritage Lane 
503-397-0959 

PENNSYLVANIA 
Dehnont 15626-0394 
KNOTS & TREADLES 
103 E. Pittsburgh St 
P.O. Bo« 394 
412-468-4265 

East Berlin 17316 
THE MANNINCS 
1132 Green Ridge Rd. 
717-624-2223/800-233-7166 

Gradyoille 19039 
ARASAPHA FARM 
1833MiddletownRd. 
215-459-3212/215-459-0647 

Lewistown 17044 
JACKI'S HANDWOVEN 
ORIGINALS 
RD#4, Boi352 
717-242-3028 

Mercer 16137 
THE OTTER CREEK STORE 
106 S. Diamond St 
412-662-2830 

Winfleld 17889 
ONLY EWE 
RD #2, Boa 15 
717-524-9877 

RHODE ISLAND 
Pawtucket 02862 
SLATER MILL MUSEUM 
SHOP 
67 Roosevelt Ave., P.O. Boa 272 
401-725-8638 

SOUTH CAROLINA 
GreemMe 29605 
THE WEAVER'S KNOT 
1803 Augusta St 
803-235-7747 

SOUTH DAKOTA 
Madison 57042 
SHYRLEE ROLING 
HANDWEAVING 
RoHng Acres Farms, 
RR #3, Bo. 30 
605-256-3701 

TENNESSEE 
Galloon 37066 
MIRIAM HALL STUDIO 
1735 Highway 25 
615-452-8060 

TEXAS 
Austin 78703 
HILL COUNTRY WEAVERS 
918 W. 12th St 
512-474-6773 

Conroe 77304 
SUZANNE RODDY, 
HANDWEAVER 
1519 Memorial Dr. 
409-756-1719 

DaBas75225 
SPINDLETOP YARN SHOP 
8405 Pickwick Lane 
214-691-2489 

Ingram 78025 
ACORN HANDCRAFTS 
305 Indian Creek Rd. 
512-367-2567 

Lubbock 79410 
BECK'S WARP 'N WEAVE 
2815-34th 
806-799-0151 

UTAH 
Sak Lake City 84106 
SALT LAKE WEAVER'S 
STORE 
1227 E. 3300 S. 
801-486-1610 

VIRGINIA 
Alexandria 22314 
SPRINGWATER FIBER 
WORKSHOP, INC. 
1125 Duke St 
703-549-3634 

Chesapeake 23322 
THE LOOM ROOM 
at SHEEPS LANDING 
617 Saddlehom Dr. 
801-482-1862 

TbnberviUe 22853 
THE RIVER FARM 
Route l.Boi401 
800-USA-WOOL 

WASHINGTON 
Grandma» 98930 
LAZY SQUAW 
2731 N. Criffin Rd. 
509482-2302 

Olympia 98501 
LOOMS «: LESSONS OF 
OLYMPIA 
209 E. Fifth Ave. 
206-352-9118 

Seattle 98105 
WEAVING WORKS 
4717 Brooklyn NE 
206-524-1221 

Spokant 
FIBERS 6: MORE 
S. 321 Dishman-Mica 
509-922-1483 

WISCONSIN 
Madison 53703 
WEAVING WORKSHOP 
920 E. Johnson St 
608-255-1066 

Milwaukee 53202 
THE WOOL WORKS 
1812 N.Farwell Ave. 
414-278-8838 

Onalaska 54650 
VEE'S FIBER STUDIO 
W.5922CTHOS 
608-783-3081 

Sturgeon Bay 54235 
DONNA'S GIFTS 6t 
NEEDLEWORKS 
Business Hwy. 42-57 
Green Bay Rd. 
414-743-7258 

CANADA 
gRrnSHTJOLUMBIA 
Print* George V2L 3P1 
TALISMANCLAY 
Jc FIBRE CO. 
1370-7thAve. 
604-564-5244 

ONTARIO 
Halifax B3/2V9 
FLEECE ARTIST 
Boa 881,1865 Water St 
902-423-9311 

Mount Albert LOG 1M0 
GEMINI FIBRES 
RR #1,5062 Mt Albert Rd. E. 
416-473-1033 

Harrisville Designs Harrisville, New Hampshire 03450 603-827-3333 





Left: Waste not, want 
not is the admonition 
exemplified by this 
Third-Time-Around 
Jacket; Betty Daven-
port used rag weft 
strips from old cotton 
shirts that she'd re-
cycled years before 
from some outdated 
skirts. Bright hues of 
cotton and cottolin in 
the warp accent this 
lively log cabin weave. 
Betty wove this 26 "-
wide fabric on her 
rigid heddle loom 
using two eight-dent 
rigid heddles, for a 
warp sett of 16 ends 
per inch. The button 
covers were woven 
from coordinating 
lighter-weight cotton. 
See the Instruction 
Supplement for weav-
ing details. 

Opposite: Using 
coordinating fabrics 
for rag strips is a win-
ning way to achieve 
contrast in a fabric. 
Here, Dixie Straight 
combines two light-
weight coordinates, 
one dominantly blue 
and the other domi-
nantly white, for a 
crisp Scandinavian 
look. Alternating warp 
ends of white and two 
shades of blue add to 
this plain-weave 
fabric's vitality. Dixie 
wove the ends of the 
mat in weft-faced plain 
weave using one of the 
warp yarns as weft. 
Hemmed ends make a 
tidy finish. Instruc-
tions for Simple Rag 
Mats are in the In-
struction Supplement. 
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Bring new life to 
rags, thrums, and odd-colored yarns. 
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Judy Yamamoto's room-size rug is at home in her friend's dining room. Judy used 8/4 cotton carpet warp 
set at 12 e.p.i. and about 75 pairs of blue jeans to weave four 3'-by'9' panels. A figure-eight (baseball) stitch 
was used to sew the panels together, and the outer edges were bound with 2 "-wide warp-faced bands in 
colors that coordinated with the dining room wallpaper. In exchange for this rug, Marianne sewed the quilt 
shown for Judith. No instructions given. 
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IT ALL BEGAN in the summer of 1989 when I agreed 
to weave a room-size denim rag rug in exchange for a 

wall hanging from my quilter friend, Marianne. The rug 
was to cover an 8'5"-by-ll'9" piece of particle board in 
Marianne's 9'5"-by-12'9" dining room. With so little 
room for error, too big would be as bad as too small. 

I guesstimated that I'd need about 100 pairs of blue 
jeans and put the word out that I was accepting dona-
tions. In surprisingly little time, I had more than 
enough—and at no cost! To save time, I decided to cut 
each leg spirally into a single l"-wide strip, which was 
just enough to fill a shuttle. The side seams left bumps 
that added an interesting texture to the rug. 

Though I wove a 2'-by-3' sample, it was insufficient 
to determine the amount of denim required (between 55 
and 115 pairs of jeans, depending on whether I calcu-
lated for length or weight) or to prepare me for the 
more-than-20-percent take-up there would be on the 
final weaving. The sample did demonstrate that 8/4 cot-
ton carpet warp woven in plain weave would work well 
at 12 e.p.i. 

From experience I knew that the take-up on rag rugs 
is tremendous. Every book I consulted gave a different 
value, with an average of about 20 percent. I decided 
that a 15-yard warp would certainly provide 12 yards of 
woven fabric which could be cut and assembled into 
three 12'-by-3' panels. 

Allowing 1" to every foot for take-up, I calculated 
that a length measuring 13' on the loom would measure 
12' off the loom. But just to be safe, I wove the first 
panel to 160", adding an extra 4". After carefully cutting 
the panel from the loom and laying it out to relax over-
night, I measured it. To my dismay, it measured only 
11'6"—3" shorter than the minimum acceptable length. I 
should have realized that 1" per foot is less than 9 per-
cent; the take-up on that first panel was closer to 15 per-
cent. I was much relieved when the second panel, 

woven to 166", measured 11'9" after off the loom—pre-
cisely the right length. 

Emergency recalculations showed that the original 15-
yard warp wouldn't be long enough for a third panel. I 
measured a new 10-yard warp, allowing for two more 
panels, each 180" long, tied it onto the remnant of the 
previous warp, and began weaving. Unfortunately, in 
my haste, I measured incorrectly and the first of these, 
when cut off and relaxed, was 13 feet long! Because I 
was certain that I'd allowed enough warp to weave a 
fourth panel, I was distraught when the warp ran out 
after just 9 feet. So there I was, with four panels, only 
one of which was right. 

Fortunately, my husband, with his mathematical 
mind, came to the rescue. He pointed out that by turn-
ing the design 90°, I could make four 3'-by-9' panels in-
stead of three 3'-by-12' panels. 

It took me about two weeks to assemble the rug, 
nearly as much time as it had taken to weave. I sewed 
the panels together using a large yarn needle and dou-
ble lengths of the warp yarn. I marked the edges of each 
panel with pins at 1-foot intervals and butted them to-
gether with a figure-eight (baseball) stitch, taking care to 
keep the pins matched and skipping an occasional weft 
loop when necessary to avoid distorting the seam. 

I discovered that I could tame the tendency of the sel-
vedges to ruffle by pulling the slack out of the selvedge 
thread. I started near the center of a panel, pulling about 
2" at a time and working the excess to the end. This 
yielded about 8" of excess yarn per edge and flat, well-
behaved selvedges. 

To hold the raw edges, I tied groups of eight warp 
ends firmly against the fell line in square knots. After 
joining the four panels, I bound the edges with warp-
faced bands in colors that coordinated with Marianne's 

—continued on page 75 
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Nearly one hundred blue jeans are 
recycled into a room-size rug. 

A Room-Size Rag Rug 
by Judith Yamamoto 



THE FIRST ARTICLE I published in HANDWOVEN 
(September/October 1987), "Start with a Room-

Sized Rug—And Work Up," described how I came to 
weave a giant rag rug eight years ago, how everyone 
south of the 20th parallel gave me blue jeans to cut up 
for the weft, and how, despite some of my panics during 
the project, I ended up with a 10-by-14-foot rug that cost 
me nothing—except blood, sweat, and tears. 

Though rag weaving was long accorded second-class 
status, in the four years since my article was published, 
rag rug weaving has experienced a sort of renaissance in 
the weaving community. This upswing in popularity 
can be largely credited to the recent trend in country-
style decorating. 

In any case, rags came back. Janet Meany and Paula 
Pfaff published a wonderful book, Rag Rug Handbook, on 
the history and techniques of rag weaving. Interweave 
Press came out with Design Collection #8: Just Rags. 
Trudie Roberts developed her California Rag® look 
(HANDWOVEN, May/June 1989). The rest of us took a 
new look at mixing rags into our work in a variety of 
ways and found a public receptive to rags in all their 
many forms. 

Meanwhile, the rug I wrote about is still on my floor; 
it's one of the few pieces that I've had the opportunity 
to wear-test over a long period of time (most of my 
other pieces are used for special occasions only, hang on 
the wall, or have been sold). This rug has withstood the 
wear and tear of children, dogs, and a Kirby vacuum 
cleaner. It has taught me a lot about what I did right and 
what I did wrong. 

I love the blues of the well-worn denim and the beige 
of the alternating weft. I like the way the weft contrasts 
with the black warp. The warp, though, has posed some 
problems. I used a nylon/cotton blend that I obtained 
from a local shoe factory. It is extremely strong stuff but 
about as thin as 16/2 linen. Even though I set the warp 
at 10 e.p.i., the rug turned out to be flimsier than I 
would have liked. A pad under the rug helps it stay in 
place, but if I had it to do over again, I'd double the 
warp and widen the sett. 

The weft also has its faults. Whereas the warp is first 
to wear out in most rag rugs, it was the rags that fell 
apart in mine (the eight-year-old warp could still be 

used to sew work boots). The aged, sunstreaked draper-
ies I used for the beige weft seemed to disintegrate after 
a couple of washings, leaving bare spots in the rug. I've 
learned from this experience that although rags don't 
have to be new, those with serious flaws should be dis-
carded. 

The tow linen I used for the heading on each strip 
posed another problem. I'd always considered linen to 
be a tough fiber, and I thought it would work well with 
the fine warp. The heading looked pretty when I took 
the rug off the loom, but it didn't stand a chance against 
the extreme abrasion it would get, not to mention the 
abuse of wet sneakers and Welsh corgi feet. I've retied 
the fringe knots up tight to the first row of rags which 
helps, but it's not a permanent solution. 

The rug has borne the brunt of household accidents 
as well. When my six-year-old son was fascinated by 
fire, he held a poker in the blazing fireplace for a few 
minutes, stoking and rearranging the wood, and then 
laid it down on the rug. Neither he nor the house was 
burned, but the nylon-blend warp yarns and cotton rags 
were, leaving a sizable hole just in front of the most-
used chair in the living room. I spliced in some rags and 
darned in new warp so that the hole is now barely no-
ticeable. 

All in all, the rug has served me well. Because no 
money was invested in it, mishaps such as the poker in-
cident are inconveniences but not financial disasters. It 
doesn't soil easily, and spills are easy to spot-clean. Be-
cause it's reversible, it can carry a lot of traffic between 
washings. When it does need to be laundered, the three 
strips are easy to dismantle (I reassemble it with the 
nylon/cotton warp yarn). The rug has done battle with 
the vacuum cleaner and come out the winner, its bulk 
choking the Kirby as it winds around the brushes if the 
vacuum gets too close to the edge or fringe. 

In short, the room-size rag rug is a project I'd do 
again. In fact, I'll probably have to if the beige strips con-
tinue to deteriorate. But next time, I'll take a more en-
lightened approach. I'll profit from my mistakes 
(though I'll probably make some new ones), and I'll let 
you know when to start sending your old blue jeans. ♦ 

Coleen Johnston and her rag rug live in Zumbrota, Minnesota. 

50 HANDWOVEN September/October 1991 

Recycled Rags 

Rag Rug Revisited 
by Coleen L. Johnston 



Raveling fabric 
strips before weaving is a 
way to reduce the bulk of 
a heavy fabric and create 
a chenille-like novelty 
yarn. Kathy Bright used 
this technique for her 
Little Girl's Ensemble 
by raveling denim strips 
from Vi" to W wide 
down to Vi" wide. The 
soft, supple cloth with a 
western fringed effect is 
enlivened by cheerful col-
ors in the 10/2 cotton 
warp. To minimize bulk, 
the lower edge of the pull-
on skirt is a selvedge, and 
denim fabric forms under-
arm gussets in the jacket. 
Please see the Instruction 
Supplement for details. 
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Most weavers have little balls of luxury yarns left over from special weaving projects. Because there never seems to be enough of any one yarn 
for another project, these precious bits and pieces languish in the back of the closet. Carol Bloom found a sumptuous solution to this dilemma in 
her Luxurious Leftovers Scarf. The key to its success lies in the blending of rich shades of blue, gray, and burgundy warp yarns. To achieve 
the blend while avoiding uneven tension from using a variety of yarns, Carol threaded the colors randomly across the width of the scarf. 
Bringing it all together are a blue mohair pattern weft and a fine wool tabby. Instructions for this four-shaft project are in the Instruction 
Supplement. 
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Even short pieces of yarn left over from other projects can be used to good advantage in another project. For this one, Margaret Gaynes 
utilized thrums from a cottolin dish towel for the pattern weft bundles of these four-shaft overshot Thrum Potholders. To avoid bulky weft 
overlaps, she allowed the ends of the thrums to hang at the selvedges and then encased them in a coordinating binding. See the Instruction 
Supplement for directions. 
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The warp for Betsy Blumenthal's Twill Overdye Blanket began as a group 'of yellow, green, and pink wool yarns which were overdyed with 
red and blue acid dye. In dyebath #1, three similar shades of yellow yarn originally dyed with reversible dye were overdyed red to produce the 
main color. In dyebath #2, a bright green yarn which had been dyed with reversible dye was overdyed by itself with red. In dyebath #3, a bright 
yellow yarn which had also been dyed with reversible dye was overdyed by itself with blue. In dyebath #4, five skeins of pale yellows and pinks 
which had been originally dyed with nonreversible, fiber-reactive dye were overdyed in the same blue dyebath to produce purple, violet, blue, 
turquoise, and green. Betsy used a commercially dyed wool in a coordinating color for weft in this four-shaft twill blanket. See the Instruction 
Supplement for weaving directions. 
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IF YOU'RE DISSATISFIED with the color of your yarn, 
consider overdyeing it with another color. The results 

of overdyeing are always exciting and often unexpected. 
Overdyeing has the advantage or disadvantage, depend-
ing on your frame of mind, of having even more unpre-
dictable results than a regular dye run. You can overdye 
with any dye suitable for the fiber you are dyeing, fol-
lowing the instructions exactly as for a regular dye run. 

You might choose to overdye yarns to adjust a color 
that is not quite what you need for a project or simply to 
use up leftover bits and pieces. Overdyeing a set of in-
harmonious colors with a single color is an easy and 
foolproof way to unify a color scheme. Overdyeing can 
also unify a group of similar but not identical colors. 

Color planning for an overdye run 
You might begin by simply picking a yarn from your 

collection, mixing up a dyepot in an overdye color, and 
seeing what happens. Or you might plan ahead for 
more predictable results. A little basic color mixing infor-
mation is useful, and a color wheel is especially helpful. 

Overdyeing primary colors. The basic primary colors 
(red, blue, and yellow) are the easiest to affect with an 
overdye run. You can obtain secondary shades by over-
dyeing with a neighboring primary. For example, over-
dyeing red with yellow will give orange; overdyeing red 
with blue will yield purple. The amount of dye in the 
overdye run relative to the amount of dye already in the 
yarn will determine the exact shade you'll get. If you 
start with an intense primary, your overdye color will 
have to be a strong color as well to affect a significant 
change in the original color. 

Overdyeing secondary colors. If you start with a 
yarn of a secondary color (green, purple, orange), over-
dyeing results are more difficult to predict. Overdyeing 
with one of the parent primary colors will move the sec-

ondary color closer to that primary: if you overdye an 
orange with red, the result will be a redder orange. If 
you overdye a secondary color (or a primary, for that 
matter) with the color opposite it on the color wheel, 
your color will be toned toward gray or brown. For ex-
ample, overdyeing orange with its opposite color on the 
color wheel, blue, will produce a rusty orange. The 
more blue used relative to the strength of the orange, 
the browner the resulting color will be. If you add lots 
of blue to a light orange, you will end up on the blue 
side of the color wheel with a muddy greenish blue. 

If s difficult to predict what will result from an over-
dye run because the final color depends upon the origi-
nal color of the yarn, the strength of the original color, 
the overdye color, and the amount of the overdye color 
you use. If you keep a record of your results each time 
you try an overdye project, you will soon have some 
samples to assist you in planning. Fortunately, it's not 
necessary to know exactly what you'll get before you 
begin. The unexpected colors which are often the result 
of overdyeing can be the most exciting of all. 

Impossible overdye plans. Though you can produce 
a host of exciting colors by overdyeing, there are some 
limitations. You cannot overdye a secondary color to 
produce a primary color. You can get closer to the pri-
mary, as in overdyeing orange with red to get a redder 
orange, but you cannot get pure red because there is al-
ready some yellow in the original orange. You cannot 
overdye a dark color to obtain a lighter color. To lighten 
a color, you'll have to use a color remover or bleach. 

Choosing a dyestuff 
Be sure to use a dyestuff which is suitable for the 

fiber you plan to dye. Fiber-reactive dyes are the most 

—continued on page 74 
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DISCHARGE DYEING IS a simple way to get the ef-
fect of ikat in a fraction of the time. The ikat-type 

stripes in my Napkins with Resist Stripes, pictured op-
posite, are the result of a resist dye technique in which 
commercially dyed cotton yarn is sprayed lightly with 
bleach to remove some of the color. The result is similar 
to a space-dyed yarn in colors that range from the origi-
nal value to bleached white. 

The possible color combinations depend on the origi-
nal yarn color and the length of time it is allowed to 
react with bleach. In some cases, a halo effect will be pro-
duced—a transition from the original yarn color to a 
very pale version of the same color, often with an unex-
pected intermediate color. In other cases, the bleach re-
moves all color, forming a sharp boundary between the 
unbleached portion of the yarn and the part that has 
bleached white. Though this technique provides the 
weaver with little control over the final color, the results 
can be both surprising and stunning. 

To try this simple technique, you'll need some com-
mercially dyed cotton yarn (other fibers may also work, 
but test a sample to make sure that the bleach doesn't 
break down the fiber), about a cup of household bleach, 
a spritz bottle reserved for this purpose, a sheet of plas-
tic to cover your work surface (I use an inexpensive 
shower curtain), and paper towels. Always wear an 
apron or very old clothes—bleach will splash on you. 
Work in a well-ventilated space and wear rubber gloves 
and a mask for added protection. 

Before beginning your project, experiment to deter-
mine how long to let the bleach react with the yarn and 
to estimate the range of color removal you can expect 
with a particular yarn. Wind four small skeins (about 8 
yards each) of the yarn you wish to sample. Tie the 
skeins securely in a couple of places, wash them in a 
soap such as Synthrapol (available from Cerulean Blue, 
PO Box 21168, Seattle, WA 98111) to remove any natural 
waxes, and rinse thoroughly. While the skeins are still 
wet, spread them out on the plastic sheet so that the 
yarn forms a single layer and spritz them in several 
places with bleach. To get the maximum color variation, 

spritz the bleach randomly on the skeins, leaving some 
areas free of bleach. After five minutes, stop the bleach-
ing process on one skein by washing it again and rins-
ing it several times. Wrap the yarn in a paper towel to 
remove excess moisture and hang the skein to dry. Stop 
the process for the second skein after 10 minutes, for the 
third skein after 30 minutes. Leave the fourth skein for 
more than an hour. After five minutes, some yarns will 
show no color loss; after an hour or so, some yarns will 
bleach white. 

After you've determined the length of time you want 
to allow the bleach to react with your yarn, you're ready 
to start your project. Wind the amount of yarn required 
in skeins small enough to allow the yarn be spread out 
in a single layer on your work surface. If you plan to use 
the resulting discharge-dyed yarn in your warp, you 
can simply follow the spritzing procedure on the warp 
chain, being careful not to put so many ends in a single 
chain that the yarn cannot lie in a single layer as it is 
spritzed. Wash and rinse the yarn thoroughly and spritz 
it with bleach. After the bleach has been allowed to react 
for the predetermined length of time, wash and rinse 
the yarn again. Blot out the excess moisture and hang 
the skeins or warp chains to dry. 

If you allow a few inches' extra length when winding 
the warp, you can shift the ends to get more color con-
trast between adjacent warp ends and a more interest-
ing pattern, as in regular ikat. 

Discharge dyeing is quick and easy, and offers a host 
of possibilities for altering the color of commercially 
dyed yarns. Just a few stripes of discharged-dyed yarn 
can add surprising depth and interest to a handwoven 
piece. ♦ 

Barbara Smith Eychaner is making the transition from Tucson, Ari-
zona, to Honolulu, Hawaii. 

Barbara Smith Eychaner used bleach to remove color from 
commercially dyed 12/2 unmercerized cotton yarn to give the 
appearance of ikat stripes in her Napkins with Resist Stripes. Set 
at 20 e.p.L, these plain-weave napkins are sop and absorbent. See the 
Instruction Supplement for weaving directions. 
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Get the effect of ikat with a spritz bottle and bleach. 

Simple Discharge Dyeing 
by Barbara Smith Eychaner 



mß^' 

K+TÏ 

• ■ ■ y ' • ' ■ • ' ■ , • ■ ' ■ . . " ■ , • ■ - . • ■ • • 

September/October 1991 HANDWOVEN 57 



^Weav ing from Nature: 
Natural materials lend rich colors and textures to handweavings. 
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Above: Consider out-of-the-norm materials for your weaving. Here, raffia strips and small bundles of basketry reed bring texture to 
dhis linen Window Hanging designed by Jane Patrick. The warp is set at 22 e.p.i. and weaves up quickly in plain weave. The reed 
'bundles tied with raffia are stitched on after weaving. Instructions are included in the Instruction Supplement. 

Opposite: Weavers have always appreciated yarns in their natural colors: the rich gold oftussah silk, for example, can't be im-
proved with natural or chemical dyes. Natural shades of cotton in rich shades of brown and green have been developed through selective 
breeding by Vreseis, Ltd., and are available as fiber for spinning, yarn in two weights, and sturdy denim fabric. Betty Davenport used brown, 
green, and white yarns in two different weights for her Natural Brown Cotton Bread Cloth and Natural Brown Cotton Placemats. See 
the Instruction Supplement for weaving details. Yarns Courtesy of Vreseis, Ltd. 
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Spinning your own linen yarn for weaving is full of rewards and 
challenges, as this novice reports. 

Flax Spinning for Weaving: 
A First-Time Experience 

by Jane Patrick 
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These handspun linen swatches illustrate how cloth improves with finishing. Swatches from left to right: unwashed; washed and ironed; 
and washed, beaten, and ironed. From left to right, the yarn cards show unspun flax, linen yarn before boiling, boiled linen yarn, boild 
and bleached linen yarn. 
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I'D HEARD PLENTY about the 
characteristics of flax and linen 

(flax is the term used for the plant 
and the fiber before it's spun; linen 
is the term used for yarn spun from 
flax as well as for the woven cloth) 
from other weavers: words such as 
"recalcitrant", "nonelastic", 
"patience", and "even tension" fig-
ured prominently in their conversa-
tions. Their 'learning experiences" 
as well as my own linen weaving ex-
periences prepared me for the worst. 

I had decided to spin some flax 
because I wanted to try using hand-
spun linen in a weaving project. In 
addition, I wanted to figure out a 
way to spin flax without a distaff (a 
wooden stick for holding flax fibers 
for handspinning—a piece of equip-
ment I didn't want to acquire if this 
was going to be my first and last 
flax spinning experience). 

Choosing my fiber 
Flax, unlike wool, is not usually 

available at local weaving shops, 
not that many spinners and weav-
ers venture to try their hand at it. 
Luckily, several suppliers do carry 
specialty spinning fibers (numerous 
.reliable suppliers can be found by 
reading the ads in HANDWOVEN and 
Spin-Off). You'll want to write for in-
formation and samples before order-
ing. Order the best line flax that you 
can. I bought my flax years ago 
without knowing what I should 
look for. Later, I consulted 
Stephenie Gaustad, an expert spin-
ner with lots of experience with 
flax. Stephenie told me that judging 
flax for quality is a little like judging 
a fleece. Much of knowing what to 
buy comes from experience. The 
more you work with the fiber, the 

Making a flax roving by attenuating fibers 
from a "finger" of flax. 

more you'll know what qualities to 
look for. As a guideline, look for 
fineness of fiber and the absence of 
boon (chafflike remnants of the inte-
rior pith of the flax stem). With a 
fiber length of between 24" and 36", 
staple length is not a serious con-
cern. Steer away from tow—the 
waste of line flax; it won't produce 
as strong and lustrous yarn as line 
flax will. 

After chatting with Stephenie, I 
discovered that I had unknowingly 
chosen a good-quality flax fiber: nat-
ural Une flax in strick form (a bunch 
of hackled line flax) with fine fibers 
and little boon. 

My spinning method 
Before I began to spin, I sat down 

with my flax and examined it. I sep-
arated a few fibers from the strick to 
discover that even good flax is brit-
tle, dry, coarse, and very long. Natu-
ral flax looks and smells like very 
old, dry grass. 

Using a distaff to tame and con-
tain flax is a traditional way to spin 
flax. It's an excellent flax spinning 
method, but not the one I used. 
(Linen: Hand Spinning and Weaving 
by Patricia Baines [Batsford; distrib-
uted in the United States by Inter-
weave Press] has an excellent 

discussion of types of distaffs and 
their use.) 

The method I chose was inspired 
by a technique Olive and Harry Lin-
der tried to teach me at SOAR 
(Spin- Off Autumn Retreat) some 
years ago. They cleverly rolled up a 
strick of flax in a wet towel, leaving 
some fibers poking out from one 
end, and spun from that end. Actu-
ally, I intended to use this method, 
but I must have forgotten some cru-
cial detail, as I found that I kept get-
ting knots of fibers bunching up 
inside the towel. In searching for an-
other sans-distaff method, I found a 
roving method in Baines used by 
the Egyptians. I figured that if the 
Egytians could master this tech-
nique in c. 1900 B.C., I could make a 
go of it in A.D. 1991. 

Spinning preparations 
Besides my well-oiled spinning 

wheel and flax, I had a small bowl 
filled with water placed within easy 
reach, and a towel for catching 
drips. I used the largest whorl on 
my double-drive wheel to give me a 
13:1 ratio. 

I began by separating a "finger" 
of fibers from the strick. From this 
small finger, I attenuated a very fine 
roving of fibers (the finer the better) 
and let it gently fall to the floor. 
Though it looked as though the fin-
ger is barely holding together, the 
long fibers actually had long over-
laps. To connect two fingers, I over-
lapped them for at least half the 
length of the fiber. 

Fear of roving tangles led me to 
draw out a few fingers at a time, 
spinning up my little pile of roving 
before making more. Don't wet the 
flax as you make the roving, as the 
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moisture prevents the fibers from 
sliding past each other. I was happy 
to discover that what little boon 
there was in my flax fell out of the fi-
bers as I made the roving. 

Spinning 
Because flax fibers are so long, I 

worked with my hands as far apart 
as possible. I moved the wheel as 
far from me as I could and still trea-
dle comfortably. With my right 
hand, I kept vigilant control of my 
twist, not allowing it to creep up 
into the fiber mass until I was good 
and ready to have it there. With 
twist in the fiber mass, there's no 
way to attenuate the fibers further, 
and flax is so strong that breaking 
off the fiber mass is close to impossi-
ble. 

With my left hand, I gently 
drafted the fibers, pulling them out 
slightly to the yarn size I wanted. If 
you find yourself doing a great deal 
of drafting at this stage, then you 
haven't attenuated your roving 
enough. One unpleasant result will 
be bunching up and tangling of the 
fiber. This can be corrected, fortu-
nately, with a gentle tug behind the 
tangle to draw it out. 

The hand you'll want to keep 

When spinning flax from a roving, keep your hands as far apart as possible. 

moist is the one closest to the orifice 
controlling the twist, as this is the 
hand that you'll move up the fibers 
to smooth them down. Just dip 
your fingertips every so often in the 
water bowl. 

Don't worry about getting too 
much twist into flax. This long fiber 
can take a lot of twist. Fuzz, a result 
of too little twist, causes the fibers 
to grasp on to each other and fray. 
Avoid it if you can. 

Finishing the yarn 
I skeined the yarn after spinning. 

It was hard and wiry, but it would 
become soft after being boiled to rid 
it of cellulosic gum and wax. I sim-
mered my yarn for about an hour in 
about two gallons of water with Vi 
cup of laundry detergent and Vi cup 
sal soda. I rinsed the skeins in a cou-
ple of baths of hot water (not cold 
water because I wanted to flush out 
any remaining gummy residue) 

Pafor-i r frit- a d i s h tOWfil sar^ a s w e ^ a s ^ ' " S harsh on the linen. 
I set this linen singles at 30 ends per 

The yarn for this project is about 4400 inch (3 ends per dent in a 10-dent reed) 
yd/lb pound, somewhere between a and wove about 30 picks per inch. I used 
16/1 linen and 16/2 linen in size. I used an eight-shaft draft from the soon-to-be-
a singles in both warp and weft. Because published Weaver's Book of 8-Shafl Pat-
I was just learning how to spin flax, I terns. I weighted floating selvedges of 
decided to use the yarn I spun first for doubled threads separately off the back 
weft, reasoning that it would probably of the loom. To minimize draw-in, I 
have less integrity than the last batch. So made sure that I angled my weft in the 
that it would contrast with the warp, I shed and beat with a closed shed. 
bleached the weft yarn in a dilute solu- To finish my fabric, I washed it sev-
tion of Clorox for about 10 minutes. eral times in hot, soapy water, rinsed it, 
Though it came out nicely white, the and hung it out to dry (using a dryer 
contrast was subtle, to say the least. would only fuzz and pill it). To soften the 
Stephenie Gaustad observed that in a fabric, I beat it with a rock outside on my 
few years the warp and weft would be sidewalk (especially recommended for 
pretty much the same color anyway. relieving frustrations). A good steam 
Bleaching thus was probably unneces- pressing brought out the shine. 
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until the rinse water remained clear. 
The color of the skein when it 
comes out of the water is one of the 
big rewards of flax spinning. What 
was a dingy brown, stiff skein of 
yarn when it went into the pot 
emerged a greatly softened and a 
beautiful light gold. I rolled up the 
skein in a towel, then stretched it 
out on a swift to dry. 

I wished I had sized my yarn be-
fore warping when I saw as I rolled 
on my warp that the yarn was get-
ting hung up in the heddles because 
neighboring yarns were sticking to-
gether. Not to be recommended (it's 
faster and less messy to size it 
ahead of time), I sized my warp on 
the loom. However, the make-do 
sizing paste of rice flour and milk I 
used worked just fine for my short, 
narrow warp. 

Weaving 
I had few problems with warp-

ing or weaving though I had some 
warp breakage during weaving, I 
didn't spritz my warp with water 
during weaving. (Because linen is 
stronger when wet, moistening it 
when weaving sometimes elimi-
nates fraying.) You'll find weaving 
linen easier, even enjoyable, if you 
respect linen's lack of elasticity and 
its wiry nature. Be gentle. Try to 
abrade the yarn as little as possible. 
For instance, warping from the back 
means that the yarn is drawn 
through the heddles and reed once. 
A large-dent reed will cause less 
wear and tear than a fine one. Take 
special care in winding and tying 
on the warp to achieve a good, 
smooth tension. 

I'm pleased to report that I've no 
dog-on-the-loom stories concerning 
this project. Not only did I find the 
spinning process a worthwhile chal-
lenge, I'm delighting in the unique 
quality my handspun yarn lends 
this fabric. This alone, which no ma-
chine can duplicate, gives me in-
comparable satisfaction in this 
accomplishment. ♦ 

Jane Patrick is an aspiring weaver, occa-
sional spinner, and this magazine's editor. 

A Net Bottle Bag: A little bit of handspun linen 
yarn goes a long way. 
So you've tried a little flax spinning, now what do you do with your itty-bitty skein? 
Think small; think useful—braids, ropes, knitted doilies, or net bags, such as this one 
created for us by master spinner Harry Linder. This bottle bag uses only a small 
amount of nine-ply handspun linen yarn. The pattern is one of several bag patterns 
found in Net Making by Charles Holdgate (Emerson Books, Inc., Reynolds Lane, 
Buchanan, NY 10511.) 
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These projects were inspired 
by grass-cloth wall coverings 
made from split leaves or 
strips of plant fibers as weft 
woven in plain weave or 
twill on a fine linen or cotton 

warp. Grass cloth combines the sub-
tle natural colors and textures of 
basketry with the flatness and versa-
tility of loom-woven fabric. 

Grass cloth is easy to weave on 
two or four shafts. For warp, I use 
10/2 to 20/2 unbleached cotton or 

Cross cotton or linen warps with dried 
grass wefts for unusual placemats, 
runners, purses, and more. 

Handwoven Grass Cloth 
by Rita Buchanan 

linen yarns at open setts ranging be-
tween 6 and 20 e.p.i. I recommend 
making narrow warps (less than 24" 
wide), because the leaves or fibers 
must be inserted by hand into the 
open shed. 

Part of the fun is choosing materi-
als for the weft. Depending on 
where you live, you might gather 
leaves from native plants such as 
sweet grass, sweet flag, yucca, bear 
grass, palmetto, or cattails; or from 
garden plants such as daffodils, iris, 
daylilies, gladiolus, corn husks, 
lemongrass, or New Zealand flax. 
I've tried young, middle-aged, and 
mature leaves; older leaves are usu-
ally stiffer and darker-colored than 
young ones, but they all work well. 

After collecting handfuls (or 
armloads) of leaves, sort through 
them one at a time, discarding any 

with spots or holes. If the leaves are 
wider than Vi", split them length-
wise with a knife into narrower 
strips. Then spread the leaves in a 
single layer to dry in the shade or in 
the sun if you want them to fade or 
become lighter in color. 

In addition to leaves, I've used 
strips of bast fibers—the fibers that 
grow in the stems of plants such as 
flax, milkweed, Indian hemp, net-
tles, or kudzu. The easiest way to 
gather these fibers is to wait until 
fall, when the leaves have fallen off 
and the stems have dried out. Then 
you can peel long strips of fibers off 
the stems, much like peeling a ba-
nana. 

Before starting to weave, wrap 
the leaves or fibers in a slightly 
damp towel for a few hours or over-
night to soften them. Then lay one 
or a few softened leaves at a time in 
the open shed, and fold them care-
fully around the selvedge. Overlap 
the ends when you add new leaves, 
just as you would if you were weav-
ing with bobbins of yarn, and try to 
stagger the joins across the width of 
the fabric. 

Beat firmly to pack the leaves to-
gether and make a secure fabric that 
will wear well. Off the loom, you'll 
find that grass cloth is flexible in the 
warp direction—you can fold it or 
roll it up—but stiff and firm in the 
weft direction. 

I usually weave a few shots of 
the warp thread to begin and end a 
length of fabric, and secure the 
warp ends in a fringe, hem, or 
bound edge. If the selvedges are 
neat, I leave them exposed. Other-
wise, I bind the edges with a trim 
such as leather. I've used grass cloth 
to make placemats, table runners, 
purses, bags, and even a holder for 
my knitting needles. I've been 
pleased with both the appearance 
and durability of these objects. ♦ 

Rita Buchanan wrote A Weaver's Garden, 
available from Interweave Press, and is a con-
tributing editor to HANDWOVEN'S sister pub-
lications, Spin-Off and The Herb Compan-
ion. She lives in Watertown, Connecticut. 
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m Using wefts of grasses and leaves that grow naturally near her home, Rita Buchanan wove an assortment of nifty items on cotton or 
linen warps. Top to bottom: table mat, clutch purse, roll-up knitting-needle holder, and eyeglass case. Leather edging hides uneven 
selvedges and makes a tidy finish. 
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4. Natural materials can be harvested year round for basket making. The twined basket shown here, constructed from dried corn husks 
and iris leaves, is just one of the many appealing baskets in Elizabeth Jensen's book, Baskets from Nature's Bounty. Instructions for 
this simple yet sturdy basket begin on page 68. 
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NATURE'S STOREHOUSES 
are vast. Not only do the ma-
terials abound for all our 
needs, but there are ideas 
and lessons everywhere for 
their use. Design, color, 

form, and structure can be learned 
from observing the works of cre-
ation. 

An excerpt from 

Baskets from 
Nature's Bounty 
by Elizabeth Jensen 

The properties of the materials 
we use can inform our work. Vines 
wrap around trees, posts, and even 
themselves to create strong, func-
tional structures. Natural fibers, 
from cotton to wood, grow into ma-
terials that are valued for their soft-
ness, stiffness, flexibility, or 
strength. Even after the plants have 
discarded them, their needles and 
leaves can mat into sumptuous sur-
faces. 

Today, our society encourages us 
to purchase everything—from 

homes, food, and apparel to the 
most trivial items our hearts may 
desire. How foreign is the thought 
that any commodity cannot be had 
for a price! Most of the time, we 
even fail to wonder where an item 
came from, what it was made of, or 
what went into preparing it for the 
consumer. When we need or want 
something, we simply buy it. 

Weaving a basket from nature's 
bounty is one small way that we 
can capture that wonderful feeling 
of getting back to the earth. When 
you weave your first basket from 
natural materials, no matter how 
crude it is, you'll find it will have a 
warmth and charm not found in 
baskets made from store-bought or 
commercially prepared materials. 
Harvesting your own materials is a 
kind of investment in the quality of 
the finished product, while it is also 
one of the most enjoyable phases of 
the art of basketmaking. 

Once you start considering natu-
ral materials for your baskets, I 
think that you'll discover that they 
are easily located. They may even 
be as close as your garden, such as 
the corn husks and iris leaves used 
for the basket shown here. 

When gathering materials along 
roadsides, swamps, and fields, 
make certain you are familiar with 
the protected plants in your state 
and always practice good conserva-
tion methods. Gather only if there is 
an abundance of material, and al-
ways leave some for next year's 
growth. It's a good idea to keep rec-
ords about what the material is, 
where and when you found it, and 
how and when you processed it. 
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A Twined Basket 
FINISHED SIZE: 4M>" diameter by 2" 
high 
MATERIALS: corn husks, iris 
leaves, linen thread 

Collecting and preparing corn husks 
Collect corn husks whenever you 

have corn on the cob for dinner. Sep-
arate the husks, lay them out to dry, 
and turn them frequently. I've left 
the husks their natural color, but 
you'll find that dried husks also dye 
well. Soak dried husks for 5 min-
utes, then wrap them in a towel 
until you're ready to use them. 

Figure 1. Two iris weavers encircle the corn husk spokes and twist around one another. 

Figure 2. Fold an iris leaf crosswise about 6 " off center, place the fold over one corner spoke, 
and twine clockwise around each spoke catching the short ends of the husks along the way. 

Collecting and preparing iris leaves 
You can find iris leaves right in 

your garden. If you are going to cul-
tivate iris for weaving, try Siberian 
iris (Iris sibirica). I have found their 
leaves to be superior to others I 
have worked with. Iris leaves 
should be gathered in the fall. At 
this time, they are as strong as they 

will ever get, since their growth is 
now complete. After frost has hit 
them, they will turn beautiful 
shades of tan and rust. If gathered 
before the first frost and dried and 
stored in a dark place, they may re-
tain some of their green color. Cut 
the leaves off as close to the ground 
as possible, but leave the roots in 
the ground for next year's growth. 
Spread the leaves on a rack or 
screen to dry. Tie into bundles for 
storage. To use, soak in warm water 
30 minutes and wrap in towels to 
mellow; or just wrap in wet towels 
and leave overnight. 

TWINING 
Twining is a technique in which 

one element (spokes) is encircled by 
two elements (weavers) which twist 
around one another (figure 1). I 
used corn husks for the spokes and 
iris leaves for the weavers. In twin-
ing, the spokes typically are close to-
gether with only enough space 
between them to accept the weavers. 

WEAVING THE BASE 
Prepare corn husks for spokes by 

splitting them lengthwise so that 
their wide end is 3/4" wide. Using 
eight pieces of corn husk, knot pairs 
together at the narrow ends, form-
ing four 18"-long spokes. Place two 
spokes parallel to each other and 
then place the other two perpendic-
ular to the first group to form a 
square where the two groups over-
lap. 

Remove iris leaves from the 
towel one at a time as needed. To 
start twining the base, fold a leaf 
crosswise about 6" off center, place 
the fold over one corner spoke 
(mark this starting spoke with a 
piece of colored yarn), twine clock-
wise around each spoke, catching 
the short ends as you go (figure 2). 
Twine three more rows. On the 
fourth row, add a new corn husk 
spoke alongside each existing spoke 
on the inside of the basket. You'll 
now have a total of 16 spokes. To 
minimize bulk, place the tapered 
ends of the husks toward the center 
of the basket next to the existing 
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spokes. A little masking tape may 
be used to hold the inner ends of 
added spokes in place temporarily. 

Twine around each spoke sepa-
rately for six rows. Add 1 spoke to 
each spoke as you did before (32 
spokes). Twine around each spoke 
separately for five rows. Add an-
other new spoke to each existing 
spoke, for a total of 64 spokes. 
Weave five rows. 

UPSETTING 
Start to turn up the sides (upset) 

by gently pushing in on the spokes 
while maintaining an equal spacing 
between them. If the materials be-
come dry, spritz them lightly with 
water but don't overwet them. 

WEAVING THE SIDES 
Continue to twine around until 

the basket measures 13A" high. 
When a weaver runs out, add a new 
one by overlapping the old and 
new ends for a few inches and 
weaving them together as one (fig-
ure 3). Trim off the scraggly ends 
later. End at the spoke marked with 
colored yarn. Using a large needle, 
carefully work the two ends of the 
weaver Vè" to 1" down into the 
weave of the basket. The two weav-
ers should be worked to the right of 
the first and second spokes. 

WORKING THE BORDER 
The rim or border is worked in 

two rows (figure 4). 
Row 1: Working from left to right, 

bring each spoke behind two adja-
cent spokes and out to the outside 
of the basket. 

Row 2: Poke each spoke under 
the last row of twining and to the in-
side of the basket. To keep the ends 
flat against the sides, you may stitch 
down the ends with a fine linen 
thread before trimming them to a 
uniform length. 

Elizabeth Jensen has taught basketmaking for 
12 years. She also enjoys spinning and weav-
ing, and maintains a home and studio in the 
wooded hills of western Connecticut. Bas-
kets from Nature's Bounty, an Interweave 
Press book, will be available in December. 
Ask for it at your local weaving shop or 
order it from us directly. 

Other common plants that can 

Plant 
Bamboo (Bambusa spp.) 
Beachgrass (Ammophila breviligulata) 
Beargrass (Xerophyllum tenax) 
Bulrush (Scirpus lacustris) 
Cattail (Typha latifolia) 
Cordgrass (.Spartina spp.) 
Daffodil (Narcissus spp.) 
Daylily (Hemerocallis fulva) 
Dracaena (Cordyline australis) 
Flax (Linum lewisii) 
Flax, New Zealand (Phormium tenax ' 
Raffia (Raphia pedunculata) 

Rush, Basket (Jancus textalis) 
Rush, Soft (Juncus effusus) 
Sedge (Carex spp.) 
Sweet Grass (Hierochloe odorata) 

be used for similar twined baskets 

variegatum') 

Plant part 
sheaths 
split white stems 
leaves 
roots, stems 
leaves 
leaves 
leaves 
leaves 
leaves 
fibers in stems 
leaves 
leaves 

(available from hobby shops) 
stems 
stems 
leaves 
leaves 

Dry materials thoroughly and soak or wrap in a wet towel until pliable. Various flexible 
vines, soft barks, and roots will give a different effect but can also be used. 

Figure 3. Add a new weaver by overlapping the old and the new ends for a few inches and 
weaving the two together as one. 

Figure 4. The two-row border is formed by working the spokes back under the last row of 
twining. 
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1 FREDERICK ^ 

i 

A Complete Selection 
of Incomparable Yarns and Fibres 

Send for samples 
Linen Identification ($2.00) • Flax Fibre ($1.00) 

Linen Embroidery Fabrics ($1.00) 
Send $12.95 for a complete 

"GIANT" 
wall-size color card of 700 colors of yarn 

(Cotton/Linen/Wool) 

FREDERICK J. FAWCETT, Inc. 
NEW ADDRESS: 1304 Scott St., Dept. I 

Petaluma, CA 94954-1181 
Call Toil-Free 1-800-289-9276 

(800-BUY-YARN) 
M/C and VISA Welcome 

wftfflmvrwmwmni-wwwrtwmsi. 

FORT 
CRAILO 
YARNS 
You owe it to yourself 
to use top quality yarn. 

• Spun, twisted, dyed especially for handweaving • 
• Finest virgin wool • Fast dyes • Moth-proofed • 

CRAILO-RYA 570 yd/lb 
CRAILO-SPUN 700 yd/lb 
CRAILO-LITESPUN 1700 yd/lb 
CRAILO-ZEPHER WORSTED 4900 yd/lb 
CRAILO-COTTON YARN 

seventeen colors in cotton 
8/2 ply, 3-ply, 4-ply, 5-ply, 6-ply 

28 colors — dyed and natural 
4 weights—all for both warp and weft 

Direct from mill to you in half-pound cones 
Immediate delivery (postage added to invoice) 

Complete sample line: Wools $2.00, Cottons $.80 
FORT CRAILO YARNS CO. 

P.O. Box G, Newburgh, NY 12550 
914-562-2698 

Weaver's Special! 
We're giving away these wonderful FREE GIFTS with every 

purchase of the famous Schacht— 
FL 3317 45" High Castle Floor Loom (4-harness) 

$1 330. 
YOUR CHOICE OF: 

(1) FREE MAPLE LOOM BENCH (Value $160) 
(2) FREE VERTICAL WARPING MILL (Value $154) 

PLUS 
$50.00 worth of lovely French Wool 

SCHACHT 
HIGH CASTLE 
FLOOR LOOM 

We also have in stock beautiful French Country Wool. . . French 
Cotton... lovely Bouquet Cone Yarns... mill ends... Leclerc and 

Schacht Looms and accessories.., etc. 
Write, or call TOLL FREE 1-800-346-2311 

VISA/MASTERCARD/DISCOVER Accepted 

KNITTING MACHINES of FLORIDA 
380 Semoran Commerce PI., Suite 107-A, Apopka, FL 32703 

THE 
FIBER SHOP 

...PLUS 
Spinning & Weaving 
Equipment 

Charkha Wheels 
Gaywool Dyes 
Wool & Wool Blends 
Flax 

Write for a 
FREE catalog 

The Fiber Shop...Plus 
Route 2, Box 290 

Farmland, IN 47340 
(317) 468-6134 

We can now accept 
your Mastercard or Visa 

Cotton 
Exotic Fibers 

Yarns 
Knitting & Crocheting 

Accessories & More 

"Quality at a reasonable price! " 
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Dyes from Nature A large tray woven from pine 
needles and raffia colored with 
natural dyes. 

by Cleo M. Stephens 

The woman's face gleamed 
satiny-bronze in the evening 
light as she made her way to 
the cave. It had been a good 
day. The purple berries were 
luscious and plentiful, and 

her basket, woven of grasses and 
willow whips, was full to the brim. 

She idly noted the purple stain per-
meating the grasses of the basket and 
thought it pretty. Interested, she 
pinched a berry and pressed it 
around the rim, making patterns. The 
result pleased her aesthetic senses. 

By such accidents have our ways 
of life been changed all through his-
tory. Almost certainly, an incident 

such as this led to the first inten-
tional use of dyes. 

Using dyes extracted from plants 
is at once an exciting and rewarding 
experience, but occasionally it can 
be frustrating. After reading every-
thing on dyeing that I could get my 
hands on, I plunged into proving 
the results for myself on sisal, jute, 
raffia, and corn husks. My kitchen 
became cluttered with pans of 
elderberries, pokeberries, sumac 
heads; and bags and bowls of wal-
nut hulls, stone-ground roots and 
barks, and dozens of other vegeta-
ble oddments littered (and stained) 
cabinet, table, and range. 
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m Using the indigenous plants near her 
flwme in Florissant, Missouri, Cleo 
Stephens dyed sisal and raffia 

beautiful hues of reds, blues, greens, 
yellows, and browns. 

Most of my experiments were 
dramatically rewarding. The first 
panful of elderberries sent me into 
ecstasy, for from a single panful of 
juice came an unbelievable variety 
of rich purples: a deep (almost 
black) purple; a pure bright purple; 
luscious shades of magenta, orchid, 
and lavender; even light and silvery 
blues. My second experiment was 
equally satisfying; the crushed 
black walnut hulls produced a wide 
range of browns from nearly black 
to rich chocolate, tans, and creams. 
Aware of these variations, I was de-
termined to produce a full color 
spectrum from the indigenous 
plants near my home in Florissant, 
Missouri. I ran into trouble only 
when I tried to produce a satisfac-
tory blue. 

The instructions in a book for 
making a blue dye from corn 
shucks yielded what appeared to be 
clear drinking water. I concluded 
that either the book's author had 
never tried the process, I was doing 

something wrong, or I didn't have 
the right variety of corn. At any 
rate, I failed to produce a blue— 
until I made an accidental discovery. 

As I had picked far more 
elderberries than I needed for my 
experiments, I decided to make el-
derberry pancake syrup from the 
surplus. When I poured the purple 
syrup on my buttermilk pancakes, I 
got the surprise of my life—the pan-
cakes turned a lovely indigo blue! 
Obviously some ingredient in the 
pancakes had performed the mira-
cle. Further experimenting pointed 
to baking soda. 

Several ingredients can be added 
to the dyebath to vary the color and 
"set" the dyes. Mordants are metal-
lic salts such as alum and copperas 
that help make the dyes more per-
manent. Salt, vinegar, cream of tar-
tar, and baking soda are dyebath 
additives that affect the color. For 
example, baking soda transformed 
the purple berry juice into blue. 

I experimented with a number of 

dye plants, mordants, and addi-
tives. Listed below are the proce-
dures I followed and the colors I 
produced. Be sure to follow proper 
dye procedures whenever you use 
mordants, salts, and dye materials. 

ELDERBERRIES. Strip the ripe 
berries from the twigs into a 
glass or enameled pan. Cover 

with water and simmer for about 
half an hour. As they cook, mash 
the berries with a potato masher or 
large spoon. Strain the liquid 
through a cloth or strong paper 
towel. Continue until you have 
enough liquid to completely sub-
merge (without crowding) the mate-
rial to be dyed. 

Test a sample of the material to 
be dyed by putting it in the dyebath 
and noting the length of time it 
takes to obtain the desired shade. 
For most plant materials, this rich 
dye will produce a deep purple in 
about ten minutes. For lighter 
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shades, such as magenta and or-
chid, leave the material in the bath 
for less time. 

A dear lady who had lived 
among the Indians of the West ad-
vised me to use "a handful of salt" 
to enhance elderberry dye. It works. 
Remove the material from the 
dyebath a few minutes before it is 
finished, stir in the salt, return the 
material to the bath, and stir a few 
more minutes. Rinse well. Remem-
ber that wet material is darker than 
dry, and judge the dye time accord-
ingly. 

BLACK WALNUTS. Both hulls 
and leaves can be used. Green 
or nearly mature walnut hulls 

will make beautiful shades of 
brown. Pound the hulls from the 
nuts. Cover them with water and 
soak for several hours. Then sim-
mer them for an hour or so and 
strain through a cloth or strong 
paper towel. Test-dye a small sam-
ple of material to find out how long 
it takes to reach the desired shade. 
Add the material to be dyed and 
stir for the determined time. 

Walnut hulls don't need a mor-
dant (some dyes do; some don't). 
But copperas, which can be pur-
chased from drugstores, works well 
to darken the color. Use about one 
teaspoon of copperas to a gallon of 
dyebath. When you've achieved the 
color you want, rinse the material. 

HICKORY BARK. I was unable to 
achieve the clear bright yellow 
reported for this dyestuff. I now 

suspect that I was using bark from 
the wrong type of hickory tree. The 
pignut hickory I did use resulted in 
nice shades of rust and rose-beige, 
however. 

Chip the rough outer bark away 
and cut small pieces of the smooth 
inner bark. Because this may dam-

age the tree, I make a point of strip-
ping trees that are growing in dense 
thickets that will be improved with 
thinning. Cover these with water, 
soak overnight, and then simmer 
for an hour or so. Strain the liquid 
and test a sample of material. It 
took me about ten minutes to attain 
a rose-beige. 

Though this dye may be set with 
copperas, the beige and rust colors I 
got without mordanting are holding 
up well. 

SUMAC BERRIES. These, when 
mature and turning red, will 
yield a reddish dye. (Avoid the 

sumac which bears white berries— 
it can cause a painful rash much 
like that of poison ivy.) 

Strip the berries from the twigs. 
Cover with water and simmer for 
an hour to make a strong dye. 
Strain. Keeping the dyebath at a 
simmer, test-dye a sample of mate-
rial and record the time it takes to 
produce the desired color intensity. 
For light shades of pink and coral, 
add more water to the dyebath. You 
may set this dye with a mordant of 
powdered alum or copperas, about 
one teaspoon to a gallon of dye. 
Rinse. 

POKEBERRIES. Gathered before 
they are dead ripe, pokeberries 
will produce a brilliant scarlet 

(but the bright color will last for 
only a few weeks). For deep purple, 
add some roots and twigs as well. 
Simmer and mash. Strain. Test-dye 
a sample. This dye may be set with 
cider vinegar or salt (about a cupful 
to a gallon of dye). 

FERNS AND GRASSES. Many 
ferns and grasses will produce a 
dye which may be gold, tan, or 

greenish. Experiment. Try different 

plants at different seasons. Because 
many ferns are rare, be sure you 
know what you are harvesting. 
Don't take all the fronds from a sin-
gle plant (take one or two from sev-
eral plants), and be careful not to 
pull them up by the roots (future 
growth will not be hindered if the 
roots are left in place). 

Cut ferns or grasses into small 
pieces, cover with water, and soak 
several hours. Simmer until the 
color looks right. Dye a small sam-
ple, then strain. Return to the fire 
and dye the material (remember 
that the material is much darker 
when wet). Try experimenting with 
different mordants and additives. 

iULLEIN BLOSSOMS. Though 
mullein blossoms may be diffi-
cult to find in quantity, they 

will produce a pleasing yellow-
brown color. Cover the flowers with 
water and simmer about half an 
hour. Dye a test piece, timing it for 
the desired shade. Strain and dye 
the material. Alum is a good mor-
dant for mullein. 

OTHER DYE PLANTS. Nature 
furnishes so many dye plants 
that if s impossible to cover 

them all here. Experimenting is half 
the fun as long as you know what 
you're harvesting (don't pick endan-
gered species or ones that might 
cause allergic reactions). If you're 
unsure about a plant's dye capabili-
ties, pinch the plant and rub it be-
tween your fingers. If it dyes your 
fingers, chances are that it will dye 
other things, too. ♦ 

Cleo M. Stephens lives in Florissant, 
Missouri. Her book, Willow Spokes and 
Wickerwork, gives hints on using wild dyes 
and instruction for weaving wild materials, 
and is available for $11.95 from Stackpole 
Books, PO Box 1831, Harrisburg, PA 17105. 
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A LESSON IN OVERDYEING (continued from page 55) 

bA 

2. 4 & 6 ply In 8 earthy 
natural wool colors. 

natural white wool in 
various weighls and plies. 

2 & 4 ply wooly Berber 
yarns in 6 rustic colors. 

2 & 4 ply top dyed 
Berber in 6 tweed 
colors. 

sturdy 3 ply wool 
in 16 subtle shades. 

fine 2 ply wool for warp 
or weft in 28 custom 
dyed colors. 

the Heavyweight-
a bulky wool yarn 
in 10 bo ld colors. 

soft, pure wool clothing 
yarn in 8 undyed natural 
shades & 18 muted colors. 

all wool novelty yarns 
in 12 colors to coordinate 
with our fine 2 ply and 
soft clothing yarns. 

t? carded wool in 5 
natural and 9 dyed 
colors. 

Send $6.00 for Sample Cards 
Dealer Inquiries Invited 

P.O. Box 4662. Dept . H 

Phi ladelphia, PA 19127 

A Tradition in Spinning Since 1880 

versatile because they work on natu-
ral plant fibers such as cotton, linen, 
ramie, and viscose rayon as well as 
animal fibers such as wool, alpaca, 
mohair, and silk. Acid dyes and pre-
metallized dyes will work on all ani-
mal fibers but will not dye plant 
fibers. Union dyes (Cushing, Rit, 
Tintex) are mixtures of several differ-
ent dyestuffs and will work on all 
natural fibers. However, they are 
generally not as light- and washfast 
as the fiber-reactive, acid, and pre-
metallized dyes. 

The amount of dyestuff required 
to dye a pound of fiber depends on 
the type of dye used, the fiber to be 
dyed, and the darkness of color you 
want to achieve. See Hands On Dye-
ing, available from Interweave 
Press, for guidelines. 

The reversibility factor in over-
dyeing. If you plan to put several dif-
ferent skeins of yarn into a single pot, 
you need to know a little about the 
dyestuff that is already in the yarn. 
Specifically, you need to know 
whether the original dye is reversible. 
A reversible dye is one which bleeds 
back into the dyepot during the over-
dye run; a nonreversible dyestuff will 
retain its color identity when over-
dyed with other colors in the same 
pot. Fiber-reactive and premetallized 
dyes are nonreversible; acid dyes and 
union dyes are reversible. 

If you are overdyeing a single 
color, it doesn't matter whether or 
not the original dye is reversible be-
cause the color will be reabsorbed 
into the yarn along with the new 
dye. However, if you try to overdye 
several reversible colors together, 
they will all bleed into the dyepot, 
and all of the yarns will end up the 
same color—a blend of all the initial 
colors plus the overdye color. This 
can be useful if your purpose is to 
produce a single color from a collec-
tion of similar, but slightly different, 
colors. If you want to extract multi-
ple colors from a single overdye 
run, if s necessary that the original 

dyestuff be nonreversible. You can 
determine the reversibility of your 
dye with this simple test: 

1. Place a 6" sample of the yarn in 
question along with a 6" piece of 
white yarn of the same fiber in a pot 
of water. Follow the instructions for 
dyeing and fixing, using all the dye 
assistants required, but don't add 
any dyestuff. 

2. If the white yarn takes up the 
color of the sample yarn, then the 
sample yarn has been dyed with a 
reversible dyestuff. If the white yarn 
remains clean or only lightly col-
ored, then the sample yarn has been 
dyed with a nonreversible dye-
stuff. ♦ 

Betsy Blumenthal is coauthor of Hands On 
Dyeing, available from Interweave Press. 
She lives and dyes in Bloomington, Indiana. 

Need a Reed? 
No matter what make or model 
loom you use, we will custom 
design the proper reed to your 
specifications. Just follow the easy 
instructions below and phone or 
fax your order for Fast, 3-4 Day 
Delivery. 

■ 
1. p 
A J B 

INFORMATION NEEDED 
FOR ORDERING 

A. Overall Length 
B. Heading W std.) C. Overall Ht. (5" std.) 
D. Wire Size (. 125" std.) E. Band C/i" std.) 
F. Specify: Q Carbon Steel or G Stainless Steel 
G. Dents Per Inch 

Use your Visa or MasterCard! 
Minimum Order $30.00 

Southern Loom Reed 
226 HYATT STREET, GAFFNEY, SC 29340 

803-489-4786 FAX 803-489-7620 

74 HANDWOVEN September/October 1991 



ROOM-SIZE RAG RUG 
(continued from page 49) 

dining room wallpaper. On a sec-
tion of the binding, I wove the in-
scription "Woven for Marianne 
Fons - April 1990 - Washington Is-
land - By J T Yamamoto". As a final 
finishing touch, I hand-braided the 
fringe ends of the binding bands. 

It was with great satisfaction that 
I packed up the rug and shipped it 
to Marianne. She was as pleased 
with the rug as I was to have made 
it: the fun of a trade with a friend is 
that you both have the satisfaction 
of giving and receiving. 

I learned a number of technical 
points during this project: 

/ When weaving with denim (or 
other rag) weft, a painter's dust 
mask is essential, though uncomfort-
able, to prevent inhaling the fibers. 

/ Weighting the selvedges sepa-
rately with heavy S-hooks or fishing 
weights helps control their tendency 
to stretch. Pulling the selvedge 
thread to control ruffling is a slick lit-
tle trick I'd not heard of before. 

/ Having had evil experiences 
with draw-in on previous rugs, I 
gritted my teeth and used a temple. 
The width might have held without 
it, but I liked the assurance it gave 
me. 

/ Used denim is terribly miscella-
neous stuff: in color (both original 
dye and degree of fading and stain-
ing), condition, and fiber content 
and structure. All the variations of 
blue provide much of the interest in 
a denim rag rug, but some jeans are 
better than others. The most desir-
able are old, well worn, and 100 per-
cent cotton with soft fabric that 
beats in firmly. The least desirable 
are children's and "stretch" jeans. ♦ 

Judith Yamamoto lives in Chicago, Illinois. 
She wove this rug at her vacation home on 
Washington Island, Wisconsin, where she 
also teaches weaving at Sievers School of 
Fiber Arts. Judith wishes to thank Ann 
Young, owner of Sievers, for providing stu-
dio space for assembly of this rug. 

tfoe mannings 
* - J * 

frx jr * V <P 
1132 GREEN RIDGE ROAD 
P. 0. BOX 687 
EAST BERLIN. PA 17316 . , « * . - \ v , ' a v r 
(717)624-2223 1-800-233-7166 V" J> ^ » v . ^ AV 
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* Catalog $1.00 

™e DROP SPINDLE 

Hand Dyed Yams 
In Subtle & Outrageous Colors 

Space Dyed & Natural 
Silk, Mohair. Wool. Cotton & Novelties 

Wholesale Only; Samples $2.00 

417 E. Central 
Santa Maria, CA 93454 

(805) 922-1295 

BISECT HAIL • CUSIOH OBSEBS • BETAIL SAIES 

Your Mill Outlet 1-800-222-2711 
ORDERS - TOLL FREE 
1-517-663-2711 
IN MICHIGAN 

Miaaldix>a *. 

• Mill Ends 
• Novelly Yarn 

Dyed and Natural While Wool Yarns 

OLD MILL YARN 
P.O. BOX 8 • EATON RAPIDS, Ml 4 8 8 2 7 

Color in Depth 
170 colors of Wilde, Manos and Harrisville wool yams, 20 colors of Le Gran 
mohairs, 15 colors of Newport cottons, 16 colors of Euroflax linens, 200 
porcelain and 60 pewter buttons. Your armchair yarn shop. 

Over 200 yarn samples, 12 knittable lengths, button samples - $10.00 

'Jesse's Spring 
Roule l, H ox i'\5 - Monroe, VA. Z/|57'| 
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Overshot '

DESIGNING FAIR ISLE PATTERNS WITH OVERSHOT 

by Jean Scorgie 

I'VE ALWAYS BEEN fascinated by 
the intricate play of colors in knit-

ted Fair Isle sweaters, but being more 
of a weaver than a knitter, I wanted to 
get the same look in woven fabric. 

Traditional knitted Fair Isle sweat-
ers are made up of bands of pattern 
motifs. In many designs, complex 
bands alternate with a border pattern 
or a very narrow peerie pattern (Shet-
land vernacular for "small"). The mo-
tifs are symmetrical from side to side 
and from top to bottom, and have an 
odd number of rows with the center 
row in a contrasting color for empha-
sis. Only two colors are used in each 
row. 

Overshot patterns, with their 
variety of detail and symmetry, lend 
themselves to Fair Isle interpretation. 
Like Fair Isle designs, they have two 
colors per row, as the pattern weft 
contrasts with the background tabby. 
Though most overshots are generally 
woven as allover pattern, they can be 
easily cropped into decorative bands. 

To find an overshot pattern that 
will resemble a Fair Isle knit design, 
study some overshot patterns. Mar-
guerite Davison's AHandweaver's Pat-
tern Book, Osma G. Tod's Complete 
Book of Bertha Gray Hayes Patterns, and 
Josephine Estes's Original Miniature 
Patterns for Hand Weaving are all good 
resources. You can choose overshots 
with diagonals, ovals, or rectangles in 
various combinations. Avoid large 
motifs that have many ends in a sin-
gle block—these have long floats 
which will easily snag if used in cloth-
ing. Small overshots with short 
blocks or miniature overshots are 
ideal. As you look at drawdowns and 
photographs of overshot patterns, 
slide two pieces of paper apart and 
together over the designs to isolate 

bands of pattern. Some patterns will 
show little variety, while others seem 
to have almost endless possibilities. 

Look for a major motif which has 
an interesting center row for a con-
trasting color. You can add variety to 
your design by choosing a pattern in 
which the minor motif (the smaller 
motif that joins the major motifs) is 
different. However, in some overshot 
patterns such as Quaker Ladies, the 
overshot I chose for my Fair Isle 
Overshot Vests, the major and minor 
motifs are the same. 

Before deciding on an overshot 
pattern, check the scale of the pattern 
and bands you intend to use. To de-
termine the width of the repeat, di-
vide the number of ends in one repeat 
of the threading by the sett of your 
warp yarn. The height of a band is the 
number of pattern rows divided by 
the picks per inch. Visualize how 
these measurements will fall on the 
body before making your decision. 

To make several vest fronts on one 
warp, each with a different look, I 
toned the background with a pastel 
heather tabby weft that blended with 
the pattern colors yet was very close 
to the lightness of the white warp. I 
chose two or three related pattern col-
ors plus a gentle contrasting color for 
accent. On the loom, I sampled trea-
dling variations and color place-
ments until I found combinations I 
liked. Two of the vest fronts have the 
classic Fair Isle bands of alternating 
pattern separated by a few rows of 
background color. The. third vest fol-
lows another Fair Isle tradition of all-
over pattern with graduated color 
moving through the pattern. 

Another approach is to change the 
background color in step with the 
pattern color, both getting darker to-

ward the center, for instance, while 
keeping the level of contrast constant. 
You could treadle the pattern rows on 
opposites to give the background and 
pattern equal weight. Weaving on op-
posites makes a heavy fabric, but if 
you keep your beat light, it will be 
wearable. You could also choose to 
use a medium light warp and grade 
the tabby weft slightly darker or 
lighter in concert with the pattern 
changes. 

I'm pleased with these Fair Isle 
vests—and doubly glad I could create 
this look on my loom. ♦ 

Jean Scorgie is a technical editor for HAND-
WOVEN. She teaches weaving workshops 
across the country and weaves in her Port-
land, Oregon, studio. 
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Jean Scorgie's Fair Isle Overshot Vests 
were woven on a single warp threaded and 
treadled for the four-shaft Quaker Ladies 
overshot pattern. Using different color 
combinations in the weft, Jean achieved 
three distinct looks. The medallion motif and 
variety of float arrangements resemble 
traditional Fair Isle knitted patterns. 
Weaving directions are included in the 
Instruction Supplement. Yarns courtesy of 
Harrisville Designs. 
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Above: The elegance of fine cloth and pattern weaving are well illustrated by this "Duk I Daldräll" 
Tablecloth by Margaretha Essen-Hedin. This timeless 58 "-square tablecloth with a fine cotton warp set at 48 

e.p.i. and crossed with a fine linen pattern weft can be woven in two panels and sewn together. 
Instructions for this four-shaft project are in the Instruction Supplement. 

Opposite: These overshot Pincushions by Sue Beevers are an ideal way to familiarize yourself with this 
weave if you've never tried it before. Sue used a different treadling sequence for each of the cushions shown 

here, though many more possibilities exist on this four-shaft threading. Crocheted edging, tassels, and twisted 
cord made from thrums and leftover bobbin wefts finish the pincushions with panache. See the Instruction 

Supplement for directions. 

c^ Overshot ^o 
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Margaret Sheppard's name draft "Calliope" was inspired by the memory of the calliope calls from riverboats 
near her childhood home in West Virginia. Using this draft, Janice Jones designed and 

wove a Tiny Purse. The.lined purse has a zipper closure and is trimmed with metallic yarns 
twisted into a rope. A "gold" chain purchased from a hardware store makes a delicate handle. 

Details for this four-shaft project are in the Instruction Supplement. 
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MINIATURES FROM MEMORIES 
by Margaret Sheppard 

NAME DRAFTS HAVE always 
intrigued me. When I first 

heard of them many years ago, they 
offered me a framework for design-
ing my own small overshot drafts (or 
hybrid twills, as Harriet Tidball called 
them) and freed me from dependence 
on pattern books. An inborn love for 
miniatures (which, notwithstanding 
their small size, are a full-size job) 
made the drafts most satisfying. 

When a daughter asked me to 
write down things I remembered, my 
memories seemed to be an untidy col-
lection of impressions, scents, sur-
roundings, and pleasant happenings 
rather than any coherent train of 
events. A word, a taste—anything at 
all—would trigger a little scene or 
feeling which would pop out of no-
where and brighten my life for a mo-
ment. I hear the words "china doll", 
and my first sight of Santa Claus 
comes to mind. (I was about four 
years old, and Mother thought that a 
glimpse of Santa Claus would put all 
doubt that he would come out of my 
head. It did, especially since I was 
allowed to take the china doll to bed 
with me after he had gone.) Names 
and places kept crowding into my 
mind, and I suddenly realized that 
they could be used as memory name 
drafts, and a kind of memory folio for 
me. Some have needed a bit of adjust-
ing to make them useful or large 
enough for weaving, but each one 
holds a special memory, and my ever-
increasing assortment of name drafts 
is a constant source of pleasure. 

To make a name draft, each letter 
in a word or phrase is assigned to a 
shaft according to a predetermined 
code, and the sequence of letters de-

termines the threading sequence. The 
piece is woven in overshot with a 
"tromp as writ" treadhng sequence 
(see page 42). There are many codes 
for name drafts; the one I use assigns 
letters A through G to shaft 1, letters 
H through N to shaft 2, letters O 
through U to shaft 3, and letters V 
through Z to shaft 4. 

Shaft 1: A B C D E F G 
Shaft2:H I J K L M N 
Shaf t3 :0 P Q R S T U 
S h a f t 4 : V W X Y Z 

Using this code, a phrase such as 
"cool breeze" is threaded 1, 3, 3, 2 ,1 , 
3, 1, 1, 4, 1. Because overshot uses a 
1-3 versus 2-4 tabby, 1,3 and 2,4 se-
quences cannot be threaded, and du-
plicate numbers (such as 3,3) must be 
separated. It won't do to delete the 

violating numbers because the result-
ing draft no longer represents the full 
phrase. Instead, allow spaces be-
tween the problem sequences and 
then add extra ends in the spaces. 
This way, all of the original letters in 
the phrase remain in their proper 
order. In this case, we have: 1, , 3 , 
_ , 3 , 2 , 1 , _ , 3 , _ , 1 , _ , 1 , 4 , 1 (figure 
1). The ends threaded in the blanks 
can be threaded through the shaft 
that is just before or just behind the 
shaft containing the name-draft end. 
That is, a blank following an end 
threaded on shaft 1 can be threaded 
on either shaft 2 or 4; a blank follow-
ing an end threaded on shaft 2 can be 
threaded on either shaft 3 or 1, and so 
on (figure 2). The resulting threading 
sequence can be changed by moving 
the added threads to alternate shafts 
(that is, threads added to shaft 1 can 
be moved to shaft 3). 

4 
3 3 3 

2 
1 1 1 1 1 

Figure 1. Initial threading sequence 
for "cool breeze". Repeated numbers 
and 1$ sequences are separated with 
blank spaces. 

4 
3 3 3 

2 2 2 2 2 
1 1 1 

• 4 
3 3 3 

* 2 * * * 
1 1 1 1 1 

Figure 2. Threading sequence for 
"cool breeze" with the blank spaces 
filled in with a * . There are two 
possible positions for each -k, 
allowing for a variety of threading 
sequences for the same name draft. 

4 4 4 
3 3 3 

2 2 2 2 2 
1 1 1 1 1 

Figure 3. The final threading sequence for "cool breeze", made 
symmetrical by reversing the sequence about a pivot point. 
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Figure 4. Threading, treadling, and drawdown of "cool breeze". A different pattern for the 
same phrase could be achieved by simply repeating the threading sequence instead of 
reversing it, and then treadling tromp as writ. 
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Figure 5. Threading, treadling, and drawdown of a variation of the drawdown shown in 
figure 4. Some of the twill runs were doubled, and an end was added on shaft 1 to make a 
prominent wheel motif. 
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In most cases, the threading pat-
tern will be asymmetrical after the 
blanks are filled in. Because I prefer 
symmetrical designs, I typically re-
verse the threading at the end of the 
sequence. In our example, the last 
thread in the sequence is threaded on 
shaft 1, so an end may be added on 
either shaft 2 or 4, followed by the 
reversed threading sequence. To pro-
duce a larger turning block, you can 
designate the last thread of the se-
quence as a pivot end, thus creating a 
five-end 1-4 block (figure 3). 

A standard 2/2 twill tie-up is used, 
and the treadling sequence is tromp 
as writ (figure 4). 

After you have made a name draft, 
you can use it as a framework for 
other drafts. Without changing the 
basic draft, you can enlarge blocks, 
repeat twill runs, and add ends (fig-
ure 5). A computer drawdown pro-
gram is a time-saver, but I used to use 
reams of paper trying out these ideas 
the long way and always thought it 
well worth the effort. 

I use these small drafts in many 
ways. Some become insets for Christ-
mas cards, most are an ideal size for 
bookmarks (60 ends of 20/2 cotton at 
30 e.p.i. with 10/2 pattern weft), oth-
ers I have used for sachets and pin-
cushions. (Because I can't get along 
without pincushions, I assume that 
everyone needs dozens. Imagine my 
surprise when I gave one to a friend 
and she said, "I have never owned 
one!" What else does one do with 
pins?) 

I like the smallness of miniature 
drafts, but for items larger than book-
marks, if s good to know that most of 
these patterns can be enlarged simply 
by changing the size of the thread. A 
40-end repeat that is only 1^" wide at 
30 e.p.i. becomes nearly 3" wide at 15 
e.p.i. and 5" wide at 8 e.p.i. Because 
the longest weft skip is six ends, a 
balanced pattern will work well for 
large- as well as small-scale projects. 
With tiny threads or large, miniatures 
are fun, and name-draft miniatures 
are the most fun of all for the memo-
ries they represent. ♦ 

Margaret Sheppard weaves her memories in 
Houston, Texas. 
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Ltd. 

800-665-2779 
(604) 446-2509 
Specializing in 
small looms. 

30 models available. 
Also, electronic spinners. 

Phone for free brochure. 

MAIL ORDER YARNS 

NATURAL 
FIBERS 
and 
BLENDS 
alpaca • wools • cot tons 

mohairs • rayons 
Name brands and first quality mill ends 
for knitters, weavers and machines. 
Agents for LeClerc, Schacht, Harrisville, 
Ashford, Louet. 
Over 500 colors and textures. 
Send $3.50 for samples of: Harrisville, 
Elite, Tahki, Plymouth, Crystal Palace, & more! 

Periodic Updates • Quantity Discounts 
ALSO AVAILABLE: Exotic fiber samples 
(approx. 150) of silks, angora, ribbon, 
cashmere, etc.—$2.75 

Bare Hill Studios 
(Retail: Fiber Loft) 

Rt. I l l (P.O. Building), P.O. Box 327 
Harvard, MA 01451 

>r Source 
ofiEiß Southeast 
$«^i<äweaving, Spinning,. 
Ba$!f etry, Looms, Wheels, 
% ^ v ) ^ i ç s , C a t a l o g $ 1 . 0 0 

Weaver's 
1803 Augusta St Greenville, SC 29605 
803/235-7747 Moa-Sat 10-5:30 

EARTH GUILD 
Toots • Materials • Books 

—for Crafts 

WEAVING • SPINNING • YARNS • KNITTING 
CROCHET • BASKETRY & CANING • NETTING 

DYEING & SURFACE DESIGN • RUGMAKING 
BEADS & FINDINGS • POTTERY 

CANDLEMAKING • WOODCARVING 
catalog available 

33 Haywood Street 
Asheville NC 28801 

1-800-327-8448 
1 0 - 6 « M o n - S a t (EASTERN) 

yam for ^ig 'Weavers 
50% Wool / 50% Synthetics, Twisted/Plied 

20 LBS $40 UPS PREPAID 
Assortment only, at least 5 lbs per color 

Specify: Solid, Two-Tone, Melange Assortments 
Poly/Cotton & Nylon Warps & Other Yarns 

$3.00 for Swatch Cards & Prices 

BROADWAY YARN CO. 
PO BOX 1467 • SANFORD, NC 27331 

The Reed Fashions 
Your Fabric. 
Use The Bes t . . . 
Buy Steel Heddle. 

Steel Heddle has the right reed for 
your loom. Made to your spec-
ifications. Send for ordering infor-
mation, prices and description on 
our standard and pattern reeds. 
Immediate shipment. 

Dealer inquiries invited 

5H STEEL HEDDLE 
P.O. Box 546 Greenville. GA 30222 

Telephone: 404/672-4238 
Facsimile: 404/672-1595 

Use your Master Card or Visa 

Designer & manufacturer of: 
• The Rio Grande® Wheel 
• The Rio Grande® Loom 
• The Rio Grande Kit Loom A 

• Rio Grande Tarns: 
Hand-dyed rug, 
tapestry, & 
apparel 
yams 

ilimakra & Schacht equipment 
Excellent wool warp yarns 

Natural & synthetic dyes 
Books & videos 

Send $ 1 for complete ca ta log 
2 1 6 N o r t h Pueb lo R d . 

T a o s , N M 8 7 5 7 1 ( 5 0 5 - 7 5 8 0 4 3 3 ) 

4yoTTE:$, 

DESIGNERY 
C t N T I R (A.NOW1CH.N.H. 

H A N D W E A V I N S 
tTUDIO ( tHOf> 

Learn handweaving at home with 
"HANDWEAVING WITH ROB-
ERT & ROBERTA" the one and 
only comprehensive home study 
course available anywhere. 

Join our YARN CLUB for quality 
yarns at reasonable prices. 

Agents for LECLERC looms. 

Visit our STUDIO & SHOP for 
the largest collection of hand-
weaving found anywhere. Open 
THU-FRI-SAT. A HANDWEAV-
ING business since 1958. 

For details send a SASE (4'/» x 
9'/2) to DEPT.H-Kit, visit or call 
us at 603-284-6915. 
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EWE'S 
COTTAGE 
^""^ Custom Wool Processing 

The Ewe's Cottage is a wool processing, woolcraft, 
and sheep supplies mail order business located on 

a ranch northwest of Roundup, Montana. 
Books, dyes, fibers, spinning wheels, boms, yams, 

accessories, sheep crooks, sheep baiters, power fence 
products and ewenique goodies 

Dealer for: Ashford, Clones & Clemes, Country 
Craftsman, Fricke, Gallagher, Gaywools, Glimakra, 
Harrisville Design, Louè't, Meek, Schacht and more. 

Custom scouring carding blending 
dyeing and bandspmnmg. 

Registered Coopworth Sheep 
Coopworth Fleeces - raw or processed ravings 

NCWG Hock »1996 
Send (300 for catalog - refundable 

P.O. Box 672 • ROUNDUP, MONTANA 59072 
phone (406) 323-1708 

in Weave 
A COMPLETE SHOP FOR 
SPINNERS & WEAVERS 

Send a SASE for a list of: 
Classes in Tucson 

Fiber Retreat Classes in Bisbee 
3054 N. First Ave. • Tucson, Arizona 85719 

(602) 623-9787 

10th Anniversary 

G O W D E Y R E E D 
C O M P A N Y 

OLDEST 
REED COMPANY 

IN AMERICA 
ESTABLISHED IN 1834 

Quality Loom Reeds 
Available. 

Write for price list: 

325 Illinois Street 
Central Falls, 

Rhode Island 02863 
(401)723-6114 

f\ Steven |~-v 

School of 
Fiber Arts 
• Weaving • Quilting 

• Spinning • Basketmaking 
(Willow, Reed, Oak Splint) 

• Papermaking • Chair Caning 
• Dyeing • Garment Making 

• Silk Screening • Batik 
and much more 

54 Classes ■ 30 Professional Teachers 

Looms 
22" and 36" Folding Floor types. 

15" Table Loom, 10" Sampler Loom. 
All accessories. 

Also Plans so you can build your own. 
Keep your name on our mailing list. 

Send Today for free School 
Brochure and Catalog 

? 

SIEVERS 
■^j *■* ■ <w^« 

Iris Road 
Washington Isle, 

Wl 54246 

VNE/VING. 
The Weaving 

and 
Knitting Shop 
1702 Walnut Street 
Boulder, CO 80302 

(303)443-1133 
(800) 262-5545 

We represent looms and wheels by: 
Schacht Spindle Co. • Glimakra 

Harrisville • Norwood 

Cranbrook • Louët • Ashford 

In addition to free shipping on floor looms and 

spinning wheels, we offer a $50 yarn gift certificate 

and a mail order sample packet, free of charge, 

with purchase of a floor loom. 

Fibers from: 

• Silk City • Reynolds • UKI 
• Brown Sheep Co. • Harrisville 

• Edgemont • Drop Spindle 
• American Silk Mills • Crystal Palace 
• Plymouth • Switzer's Alpaca • Scott's 

Woolen Mill • Borgs of Lund 
• Lambspun of Colorado 

And many more for that special "fiber touch. " 

Save up to 25% on yarn purchases by buying in 
bulk. Call or write for a sample packet $9.50 
postpaid. 

VISA and Mastercard Accepted 

YARNS from FINLAND 
_ Imported By 

1 EATON YARNS 
from Helmi Vuorelma Co. 

WOOL 
Karitsa - Lamb's Wool (looped) 
Takana 7/2 Finnweave 
Ryijylanka 7/3 
Untuvainen 5/2 (brushable) 
Kampavilla 36/2 
Perinnelanka 12/1 
Ensio - 3 ply rug yarn 

COTTON 
Samettilanka - Chenille 
Nyppylanka - textured 
Froteelanka - textured 
Cottons 8/3, 12/2 & 20/2 
Seine Twine *6, 12, 15 & 18 
Poppana - bias cotton strips 

LINEN 
Tow Linen *4, 8 & 12 
Line Linen 30/2, 12/2 & 16/2 
Purjelanka 8/3 linen warp 

WHOLESALE & RETAIL 
Send for Color Card - $1.50 per yarn 

Eaton Yarns 
P.O. Box 665 • Tarrytown, NY 10591 
(914) 631-1550 or (914) 946-9180 
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General Instructions 
Volume XII, Number 4 
September/October 1991 

Index to Instructions 
Swatch Collection #24 39/87 
Third-Time-Around Jacket . . . . 46/88 
Simple Rag Mats 47/90 
Little Girl's Ensemble 51/90 
Luxurious Leftovers Scarf . . . . 52/91 
Thrum Potholders 53/91 
Twill Overdye Blanket 54/92 
Napkins with Resist Stripes . . . 57/92 
Natural Brown Cotton 

Bread Cloth 58/93 
Natural Brown Cotton 

Bread Placemats 58/93 
Window Hanging 59/94 
Fair Isle Vests 77/95 
Duk I Daldrâll Tablecloth . . . . 78/96 
Pincushions 79/96 
Tiny Purse 80/97 
Scarf Gallery Drafts 22/98 

Please read the instructions thoroughly before 
beginning a project. 

WARP LENGTH: The length of the warp 
needed for a project is figured by adding 
the finished length of the project, an al-
lowance for take-up and shrinkage, and 
loom waste. Take-up is the amount lost 
due to the interlacement of the yarns in 
the weave structure. Shrinkage is the 
amount lost due to the finishing process. 
Loom waste is the amount needed to tie 
the warp on and allow the reed and hed-
dles of a particular loom to function to the 
end of the weaving. 

Our warp length measurements in-
clude finished length, percentage of take-
u p and shrinkage, and a standardized 
loom waste of 27". Your own loom waste 
may be different, according to the require-
ments of your loom and warping tech-
nique. To figure loom waste, measure un-
woven warp at the beginning and end of 
several of your projects. Be sure to allow 
for knot tying and trimming of ends. 
MEASUREMENTS: All measurements 
shown in the weave plans and discussed 
in the directions are taken under tension on 
the loom unless otherwise noted. Each 
measurement includes take-up and 
shrinkage so that when the piece is fin-
ished, the final size will be correct. Nor-
mal warp tension is tight enough to get a 
clear shed. Exception, such as weft-faced 
rugs and tapestries, which require more 
tension, will be noted. 

DRAFTS: Threading drafts read from 
right to left and treadling drafts read from 
top to bottom. Threading repeats are shown 
by brackets. Sometimes double brackets 
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are used to show a small repeat within a 
larger one. Tie-ups are shown for rising-
shed or jack looms. The small circle in the 
tie-up indicates that the shaft referred to 
rises when the treadle is pressed. To con-
vert the tie-up for sinking-shed or coun-
terbalanced looms, tie the treadles accord-
ing to the blank squares. Countermarch 
looms use all the squares; the upper 
lamms are tied to the blank squares and 
the lower lamms are tied to the squares 
with circles. 
YARN YARDAGE NOTES: Yarns some-
times differ from standard yardages. Such 
factors as humidity, dyes and bleaches, 
and even the age of the spinning equip-
ment can affect the weight and length of 
a yarn. You'll notice in the instructions 
that sometimes the standard yardage and 
the supplier's stated yardage differ. For 

YARN CHART. To help identify yarns and make creative substitutions in your weaving, 
use this yarn chart along with Yarn, a Resource Guide for Handweavers by Celia Quinn, 
available from Interweave Press. 

2/20 wool worsted at 5600 y d / l b (11,280 m/kg) 
12/2 wool worsted at 3200 y d / l b (6440 m/kg) 

8 /2 wool worsted at 2240 yd / lb (4510 m/kg) 
3-ply wool worsted at 2160 yd / lb (4350 m/kg) 

2-ply Shetland-style wool at 2000 y d / l b (4030 m/kg) 

2-ply wool at 1440 y d / l b (2900 m / k g ) 

3-ply wool at 720 y d / l b (1450 m / k g ) 

Heavy singles wool at 500 y d / l b (1010 m/kg) 

N m 24/2 cotton at 9500 y d / l b (19,140 m/kg) 

Ne 12/2 cotton at 4700 y d / l b (9500 m/kg) 
10/2 mercerized cotton at 4200 y d / l b (8460 m/kg) 

N m 8/2 unmercerized cotton at 3320 y d / l b (6700 m/kg) 
5 /2 mercerized cotton at 2100 y d / l b (4230 m/kg) 

4 / 2 natural colored cotton at 1680 y d / l b (3380 m/kg) 

8/4 cotton at 1680 y d / l b (3380 m / k g ) 

8/6 cotton at 1120 y d / l b (2250 m / k g ) 

22 /2 cottolin at 3170 y d / l b (6400 m / k g ) 
28 /1 linen at 8700 y d / l b (17,520 m / k g ) 
16/1 wet-spun linen at 4830-5350 yd / lb (9730-10,800 

m/kg) 
8/1 tow linen at 2970-3000 y d / l b (5980-6040 m/kg) 

Mohair /wool brushed yarn at 1170 yd / lb (2350 m/kg) 
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example, the standard yardage for 5/2 
mercerized cotton is 2100 yd/lb, but the 
supplier may list the yarn at 2000 yd/lb, 
taking into consideration some of the fac-
tors above. This yardage difference is es-
pecially important to keep in mind when 
ordering yarn so that adequate amounts 
can be ordered. 

PRODUCT INFORMATION. Your local 
yarn shop will carry many of the yarns 
featured in this issue. If they don't have a 
particular yarn in stock, check with them 
about substituting similar yarns or order-
ing yarns for you. 

If you don't have a local yarn shop you 
can write to these suppliers about locating 
the dealers nearest you. Wholesale sup-
pliers have been noted with an *. 
Borgs, Glimàkra Looms 'n Yarns, 1304 
Scott St., Petaluma, CA 94952. 
Cotton Clouds, Rt. 2, Desert Hüls #16, 
Safford,AZ 85546. 
Eaton Yarns, PO Box 665, Tarrytown, NY 
10591. 
Edgemont Yarn Service, Inc., PO Box 205, 
Washington, KY 41096. 
Ft. Crailo Yarn Co., PO Box G, Newburgh, 
NY 12550. 
Halcyon Yarn, 12 School St., Bath, ME 
04530. 
»Harrisville Designs, Harrisville, NH 
03450. 
JaggerSpun, Water St., PO Box 188, 
Springvale, ME 04083. 
»Oregon Worsted, PO Box 02098, Port-
land, OR 97202. 
Robin and Russ Handweavers, 533 N. 
Adams St., McMinnville, OR 97128. 
Schoolhouse Yarns, 25495 SE Hoffmeis-
ter Rd., Boring, OR 97009. 
Vreseis, Ltd., PO Box 791, Wasco, CA 
93280. 
Wilde Yarns, PO Box 4662, PhUadelphia, 
PA 19127. 

CORRECTIONS 
Bordered Overshot Runner, page 86, 
May /June 1991 HANDWOVEN: 
In our changing of the instructions from cot-
ton towels to the wool and cotton runner, 
several errors were made. The amounts, mea-
surements, and directions should be: 
FINISHED DIMENSIONS: 14" wide by 
24" long, including l3/4" hem on each end 
(table-mat size—for longer runner, add 
warp length). 
WARP & WEFT: Warp & tabby w e f t -
Size 10/2 pearl cotton at 4200 yd/lb: 1100 
yd cream. Pattern weft—8/2 wool at 2240 
yd/lb: 200 yd rose pink. Accent row— 

Size 3/2 pearl cotton at 1260 yd/lb: 10 yd 
rose. (For each additional 12" of woven 
runner, add 290 yd warp/tabby weft and 
130 yd pattern weft.) 
E.P.I.:24. 
WIDTH IN REED: 15W. 
TOTAL WARP ENDS: 373. 
WARP LENGTH: Wi yd , including take-
up, shrinkage, and 27" loom waste. (For 
each additional 12" of runner add 14" 
warp length.) 
P.P.I.: 40 in pattern area (20 each, pattern 
and tabby), 24 in plain-weave area. 
TAKE-UP & SHRINKAGE: 10% in width 
and 13% in length. 
Under WEAVING, work the Brooks' bou-
quet on an open plain-weave shed (not on 
a closed shed as indicated in caption and 
diagram on page 73). For the body of the 
runner, weave 20" of pattern (adding 
123/4" weaving for each desired additional 
12" finished length). In the treadling, add 
one pattern pick in the fourth shed (1-4) at 
the end (after the desired number of re-
peats) to balance the design. 
FINISHING: Machine staystitch each 
end of the runner. (Machine wash, dry, 
and assemble as instructed.) 
In the COLOR KEY for the draft, P = 2-ply 
wool pattern weft, pink. 

Winter Nights Pillow, page 90, 
March/April 1991 HANDWOVEN: 
YARN SOURCES & COLORS should read: 
All yarns are from Harrisville Designs. 
The 2-ply is Shetland Style in Red, Plum, 
Cinnabar, Rust, and Hickory. The singles 
is Designer Yarn in Cocoa. 

Summer & Winter Vest, page 87, 
March/April 1991 HANDWOVEN: 
In the 6-pick treadling sequence under 
"WEAVING", the tabbies should be reversed 
so that 7-2 is the one that is used between the 
1 + pairs and the 2+ pairs, and the 3-4-5^6-7-8 
is the tabby used at the end of the sequence. 

The Cutting Diagram is incorrect for the 
vest front. The correct diagram is below. 
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Swatch Collection #24 
designed by Sharon Alderman, 
Salt Lake City, Utah 
page 39 ; 

Fabric #1: Coat 
PROJECT NOTES: This huge plaid is in-
tended for a simply cut, unlined coat. All 
seams and edges are to be bound with real 
or faux leather or suede. The fabric is 
fairly loosely woven but will hold its 
shape. I experimented with other setts, 
but found that 8 e.p.i. produced a stiff, 
heavy fabric and 6 e.p.i. was a little soft. 
Weaving a fabric at this sett requires re-
straint when moving the weft into place 
with the beater. Make and use a template 
to keep the plaid square. To keep the plaid 
clear, finish the fabric carefully, because 
strong fulling or brushing will blur it. 
FABRIC DESCRIPTION: 2/2 twill. 
WARP & WEFT: Singles woolen-spun 
wool at 500 yd/lb: gray-brown, dark pur-
ple, and dark yellowish green. 
YARN SOURCES & COLORS: This is 
Harrisville Designs' Designer Yarns: 
Hickory, Aubergine, and Hemlock. 
E.P.I.: 7, sleyed 1,1,1,1, 1, 2 in a 6-dent 
reed. 
WARP COLOR ORDER: 

dk. yellowish green 4 

dk. purple 

gray-brown 
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• 241/2"-
patterned 

DRAFT: 
WEFT COLOR 
ORDER: Same as 
Warp Color Order. 
P.P.I.: 7. 
TAKE-UP & 
SHRINKAGE: 
15% in width and 
10% in length. 
WEAVING: Mark a strip of light card-
board with the warp color order and use 
this as a weft template to keep your beat 
light and even. Advance the warp often to 
lessen wear and tear on warp ends. 
FINISHING: Hemstitch the fabric while 
it is on the loom. Correct any flaws before 
washing. Soak the fabric in hot water and 
liquid detergent (I used Joy). Let the fabric 
stand until the water has cooled to luke-
warm, then work the sudsy water 
through it with your hands. Repeat, if you 
have woven many yards. Spin the excess 
water out of the fabric and press it on one 
side only until it feels dry. The unpressed 
side has a lovely texture. 
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Fabric #2: Jacket © 
PROJECT NOTES: This fabric is in-
tended for an outerwear jacket. The 
woolen-spun yarn fulls into wind proof 
cloth. The fabric is rather spongy as well 
as highly figured, so select a jacket pattern 
with no small pieces. The fabric is con-
structed with weft floats, warp floats, and 
plain weave; these areas move on the di-
agonal down the cloth. The warp is set 
closer than what one would expect for 
plain weave alone to help make it more 
stable. It is necessary to use a floating 
selvedge. The variation in value and sat-
uration of the three colors makes the cloth 
look more three-dimensional than it actu-
ally is. 
FABRIC DESCRIPTION: Six-end basket 
and plain weave* 
WARP & WEFT: Two-ply woolen-spun 
yarn at 2000 yd/lb: gray-brown, dark yel-
lowish green, and dark purple. 
YARN SOURCES & COLORS: This is 
Harrisville Designs' Shetland-Style: Hick-
ory, Hemlock, and Aubergine. 
E.P.I.: 16. 
WARP COLOR ORDER: 

dk. purple 18 

dk. yellowish green 18 

gray-brown 
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WEFT COLOR ORDER: Same as Warp 
Color Order. 
P.P.I.: 16. 
TAKE-UP & SHRINKAGE: 17% in width 
and length. 
WEAVING: Use a floating selvedge. Use 
a light beat to make the cloth square. 
FINISHING: Finish as for Fabric #1. 

Fabric #3: Suit/Skirt © 
PROJECT NOTES: This fabric was de-
signed to show how the anise hyssop 
leaves look as the chlorophyll is begin-
ning to develop: the purple veins in the 

leaves with green just beginning to show. 
I wanted a purple line set into an irides-
cent plain weave on the face of the cloth. 
I designed a twill with a three-end float 
set into a plain weave ground. The fabric 
is light enough to make a tailored suit 
with lapels or a softly pleated or dirndl 
skirt. 
FABRIC DESCRIPTION: 8-shaft twill 
variation. 
WARP: Size 12/2 worsted merino wool at 
3200 yd/lb: green. 
WEFT: Size 2/20 worsted wool at 5600 
yd/lb: purple heather. 
YARN SOURCES & COLORS: The warp 
is Halcyon's 2/12 Merino, Item 156: color 
34. The weft is JaggerSpun's 2/20 
Heather: Amethyst. 
E.P.I.: 20. 
DRAFT: 
P.P.I.:22. 
TAKE-UP & 
SHRINK-
AGE: 13% in 
width and 
11% in length. 
WEAVING: This fabric is 
easy to weave. It is partic-
ularly important to main-
tain an even beat because 
the warp and weft are dif-
ferent colors, and an uneven beat will be 
obvious. 
FINISHING: Finish as for Fabric #1, 
pressing on both sides. 

Fabric #4: Cardigan Jacket © 
PROJECT NOTES: This fabric was in-
tended for a lightweight jacket—a simple, 
lined cardigan jacket to be worn with the 
skirt from the suit above or with slacks 
made of a plain colored fabric using the 
finer yarns in this collection. The Bedford 
cord stripe is visually strong. My initial 
plan called for crossing the purple stripes 
with heathered purple and the green 
stripes with heathered green 0agger-
Spun's Sylvan Green). When I made that 
fabric, the stripes were so strong that it 
stood out in the collection too much. I 
tried crossing the fabric only with Sylvan 
Green and only with Amethyst; the latter 
fabric was more harmonious. This fabric 
is three-dimensional when pressed as de-
scribed below. The shrinkage given re-
flects the relaxed, corrugated fabric. The 
weft floats on the back require protection 
from snagging (which the lining will pro-
vide). 
FABRIC DESCRIPTION: Bedford cord 
with cutting ends. 
WARP: Size 12/2 worsted merino wool at 

3200 yd/lb: purple and green. 
WEFT: Size 2/20 worsted wool at 5600 
yd/lb: purple heather. 
YARN SOURCES & COLORS: The warp 
is Halcyon's 2/12 Merino, Item 156: colors 
27 and 34. The weft is JaggerSpun's 2/20 
Heather: Amethyst 
E.P.I.: 20. 
WARP COLOR ORDER: 

purple 

green 

12 

12 
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P.P.I.: 40. 
TAKE-UP & SHRINKAGE: 19% in width 
and 10% in length. 
WEAVING: Because there are 40 picks 
per inch, the cloth grows relatively slowly 
(recall that each pick weaves across alter-
nate stripes). The selvedges take care of 
themselves. 
FINISHING: Finish as for Fabric #1, 
pressing it while damp from the front and 
back until it smooths out. Do not press 
until completely dry. Shake the fabric to 
form the corrugations, and allow it to air 
dry. 

Third-Time-Around 
Jacket 
designed by Betty Linn Davenport, 

1 Richtend, Washington 
page 46 © 2RH 

PROJECT NOTES: There's a lot of his-
tory in the cloth strips of this jacket. The 
cloth is from the late 50s when 3-yard 
dirndl skirts were popular—the kind that 
had to be ironed every morning before 
dashing out the door. I couldn't bear to 
discard some of my favorite skirts so I 
stored them away for future use. In the 
mid-70s I needed cotton shirts for hiking 
and backpacking. Polyester-blend fabrics 
are hot to wear and all-cotton fabrics were 
difficult to find, so I used the fabric from 
the dirndl skirts a second time. I wore the 
shirts until they were in shreds, but there 
were several I still couldn't bear to part 
with. Finally in the 90s, I cut the shirts into 
strips for this jacket. Now I'm wondering 
how I'll reuse the fabric the fourth time 
around! 
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The design formula is this: take 4 old 
shirts and 7 tubes of cotton yarn, all in 
analagous colors. In the warp, alternate a 
heavy, bright-colored yarn and a fine 
light-colored yarn, changing colors where 
the blocks change. Since I used what I had 
on hand, one of the heavy yarns is 
stranded from two fine yarns. You may 
think it's is going too far, but I also wove 
a length of light-weight cloth to make cov-
ered buttons to match. 
FABRIC DESCRIPTION: Plain weave 
"log cabin". 
SIZE: Women's large. Circumference at 
chest 52". Length from shoulder 24". 
Sleeve length from center back 34". The 
finished fabric before cutting measured 
24" wide by 130". 
WARP: Size 8 /6 cotton at 1120 y d / l b : 360 
yd each red and magenta. Size 8 /2 cotton 
at 3320 yd / lb : 360 each lavender and 
pink. Size 22/2 cottolin at 3200 y d / l b : 320 
yd rose, 640 yd raspberry. 
WEFT: Size 8 /2 cotton at 3320 y d / l b : 600 
yd red. Cloth strips %" wide: 145 yd each 
p ink/pa le pink print and multi-colored 
floral print on light background (114 yd 
45"-wide fabric each), 385 yd red /whi te 
print (3Vt yd 45"wide fabric). 
KNITTING: Add enough of the desired 
yarn for ribbing, cuffs, and collar (I used 
red 8/6 cotton stranded with a fine white 
novelty yarn that echoed the white flecks 
in the rags). 
YARN SOURCES & COLORS: The 
cottolin is from Borgs, the lavender cotton 
is from Cotton Clouds, and the remaining 
cotton yarns are from Ft. Crailo. 
NOTIONS: Burda Pattern 4958; match-
ing sewing thread; raglan shoulder pads; 
seven %" buttons or covered button 

forms; seven W snaps, size 3 knitting 
needles. 
E.P.I.: 16. 
WIDTH IN REED: 26". 
TOTAL WARP ENDS: 416. 
WARP LENGTH: 4% yd, including take-
up, shrinkage, and 27" loom waste. 
DRAFT: 

13X 

4X 4X 

F F H H 

H H F F 

H = heavy 

F = fine 

C = cloth strip 

_ j X Block A 

5X Block B 

RIGID HEDDLE THREADING: Use 
two 8-dent rigid heddles threaded double 
density as foEows: In the first heddle, 
thread a heavy warp in a hole and the next 
3 warps (fine, heavy, fine) in the slot. In 
the second heddle, thread a heavy and 
fine in the first slot, * a heavy in the hole, 
and the next 3 warps (fine, heavy, fine) in 
the next slot. Repeat from * (see diagram). 
Notice that the heavy/fine sequence re-
verses at the stripe changes. 
P.P.I.: 11 (6 cloth strip, 5 yarn). 
TAKE-UP & SHRINKAGE: 8% in width 
and length. 
WEAVING: For each block, alternate a 
pick of cloth strip and a pick of 8/2 red 
yarn, five times, then end with a row of 
doth strip. Change to the next color of 
cloth strip and repeat for the next block, 
rotating the three colors of cloth strips 
block by block. Weave 86" of blocks for the 
body. There are no color or block changes 

for the sleeves, so alternate the red print 
cloth and 8/2 cotton throughout for 50". 

Rigid Heddle Directions: For plain 
weave, use both heddles together as one. 
FINISHING: Staystitch ends of fabric. 
Machine wash and tumble dry until 
damp. Smooth out on a flat surface to 
finish drying. 
ASSEMBLY: Use View B, adding seam 
allowances as shown. Do not include the 
pockets. Lay out the pattern on the fabric 
as shown here in the Cutting Diagram. If 
the back pattern piece is wider than the 
fabric, trim off the excess pattern at the 
underarm and tape it to the front under-
arm, matching seam lines and adding a 
new seam allowance to the front piece. 
Cut out pieces and serge or zigzag all cut 
edges. Staystitch along the neckline seam 
line. When constructing the jacket, over-
lap the back underarm seam line (which 
is a selvedge) onto the front underarm 
seam line and top stitch in place. Sew all 
other seams as usual. 

Ribbing: Knit ribbing for the bottom, 
collar, and cuffs, using a strand of 8/6 
cotton or whatever other yarn you have 
chosen. (Experiment to determine which 
color or blend of colors is most compatible 
with your fabric. I included a fine novelty 
yarn with white flakes along with 8/6 
cotton to repeat the white flecks in the 
cloth strips.) 

Refer to HANDWOVEN Sept/Oct 1990, 
page 41, for various methods of starting 
the ribbing on the fabric. Pick u p loops 
between every 2 or 3 warps. Knit a sample 
of ribbing to determine the ratio of stitches 
to be reduced from the number picked up 
along the fabric edge. (My ribbing is Kl, 
PI ; my gauge is about 5 stitches per inch.) 

WARP COLOR ORDER FOR THIRD-TIME-AROUND JACKET: 

8/6 red "heavy" 
8/2 lavender "fine" 
8/6 magenta "heavy" 

8/2 pink "fine" 
22/2 raspberry, doubled "heavy" 

8X 8X 8X 8X ex 8X 8X 8X 

1 1 1 = 72 
1 

22/2 rose "fine" 

1 
1 

1 

1 
1 

1 

1 
1 

1 

1 
1 

1 

= 72 

= 72 

= 72 
= 64 doubled 
= 64 

Rigid Heddle Diagram: 

etc. 

Cutting Diagram: 
striped. 

one 4-end group 

. blocks. 

slot hole 
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On the bottom of the jacket I folded up 
the seam aEowance and picked up 
stitches along the fold, between the two 
front extensions. On the next row I knit 2 
together periodically to reduce the num-
ber of stitches and make a snug ribbing. 
The ribbing is about 2" deep, to fill the 
depth of the extensions. For snug cuffs, I 
knit 2 together and purled 1 on the first 
row to reduce the number of stitches by 
one-third. The cuffs are about 21/i" of knit-
ting. For the collar, I used all the picked-
up loops. The collar is about 2" of knitting, 
tapered at the front ends. 

Buttons: If you can find buttons that 
are compatible, use them. I wove a narrow 
length of fabric to make covered buttons. 
I used 40 ends of 8/2 red cotton, 1 yd long, 
set at 20 e.p.i. (Use two 10-dent rigid hed-
dles threaded double density.) For tex-
ture, I added a strand of 8/6 red cotton for 
the 17th and 26th warp. Every 2", I wove 
a strand of the 8/6, 8 shots of 8/2, and 
another shot of 8/6. This cross-hatch of 
heavy yarn is centered on each button. I 
wove enough to cover 7 buttons. (You will 
need an extra 70 yd of red 8/2 and 5 yd of 
red 8/6 cottons to weave this button fab-
ric.) These buttons are ornamental; I did 
not want to cut buttonholes in this heavy 
fabric, so I sewed a snap covered with the 
red print fabric beneath each button for 
the closure. 

Simple Rag Mats 
designed by Dixie Straight, 
Loveland, Colorado 
page 47 O © 

PROJECT NOTES: Two lightweight cot-
ton prints, one with pale blue dots on a 
white background and the other small 
white clouds on a blue background, 
weave place mats with a fresh country 

' took. The warp is cotton carpet warp in 
white plus two shades of blue to add spar-
kle. 
FABRIC DESCRIPTION: Plain weave. 
FINISHED DIMENSIONS: Four mats, 
each 12" wide by 17Vi" long, including a 3A" 
hem on each end. 
WARP & WEFT: Size 8/4 cotton carpet 
warp at 1600 yd/lb (see "Yarn Yardage 
Notes" in the General Instructions): 105 
yd each dark blue and white for warp, 260 
yd light blue for warp and weft. Pre-
washed cotton fabric torn lengthwise into 
Vi"-wide strips: 34 yd 45"-wide light blue 
print, 2VL yd medium blue print for weft. 
YARN SOURCES & COLORS: The car-

pet warp is from Edgemont Yarn Service 
in White, Royal Blue, and Light Colonial 
Blue. 
NOTIONS: Matching sewing thread. 
E.P.I.: 6. 
WIDTH IN REED: 14". 

28X 
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WARP COLOR ORDER: 
TOTAL WARP ENDS: 84. 
WARP LENGTH: 3Vi yd, including take 
up, shrinkage, and 27" 
loom waste. 
DRAFT: 
P.P.I.: 30 for hems, 8 for 
cloth strips. 
TAKE-UP & SHRINK-
AGE: 14% in width and 
25% length. 
WEAVING: Begin and 
end each mat with 45 
shots of light colonial blue yarn weft. Fol-
low Weft Treadling Order for cloth strip 
rows. The middle of the mat is 9" from the 
first cloth strip row; if necessary, adjust 
the number of shots in the middle section 
to make the mat symmetrical. 
WEFT COLOR ORDER: Weave the num-

light blue print 7 5 4 4 5 7 

medium blue print 10 14 65 14 10 

ber of shots shown for each color. 
FINISHING: Machine stitch the ends of 
each mat and cut mats apart. At each end, 
turn under VÎ' and bring the fold to meet 
the first row of cloth strips. Machine stitch 
hem in place. Machine wash in warm 
water and tumble dry on medium heat for 
a short time. Remove from dryer while 
damp; press. 

Little Girl's Ensemble 
designed by Kathy Bright, 
Iowa City, Iowa 
page 51 © © 

PROJECT NOTES: After an exciting 
workshop with Catherine Mick, "the rag 
lady", I wove this outfit for my daughter 
Amy. Catherine's technique of stripping 
cotton fabrics, fraying the edges, and then 
weaving these strips as weft yarns 
seemed just right! I especially like the 
bright cotton yarns combined with the 
denim strips. 
FABRIC DESCRIPTION: Plain weave. 
SIZE: Child's size 6. Jacket—circumfer-
ence at chest 28", length from shoulder 
14", and sleeve length from center back 
17%". Skirt—circumference at lower edge 
32", length 12". (Fabric dimensions 13" 
wide by 91" long after finishing.) 
WARP: Size 10/2 cotton at 4200 yd/lb: 
total of 1030 yd of shades of blue, purple, 
red, green, pink, and yellow. 
WEFTSize 10/2 cotton at 4200 yd/lb: 740 
yd blue. One-half yd 45"-wide denim fab-
ric cut in the blue direction into strips Vz" 
to %" wide and raveled down to Vt". 
(Ravel some strips more on one edge than 
the other to produce different lengths of 
white fringe.) 
NOTIONS: Additional % yd blue denim 
fabric (for bindings, facings, and side gus-
sets); matching blue sewing thread; 5/s"-
wide elastic for waistband. 
E.P.I.: 20. 
WIDTH IN REED: 14". 
WARP COLOR ORDER: Random mix-
ture. 
TOTAL WARP ENDS: 280. 
WARP LENGTH: 3V2 yd, which includes 
take-up, shrinkage, and 27' loom waste. 

LITTLE GIRL'S ENSEMBLE 
Layout Diagram: (measurements after finishing) 

I 35" i 13" ! 13"- -30"-

> w 
w 
J 
<Xi 

11 i..i 

[_ 10/2 cotton weft rag strips and 10/2 

Denim Pieces: 

Side Gusset: cut 2 

Front Facings: 
cut 2 (opposites) 

Back Neck Facing: \L^L. 
cut 1 
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DRAFT: 
EEL: 20 in cotton weft 
areas. 
TAKE-UP & SHRINK-
AGE: 10% in width and 
11% in length. 
WEAVING: For the 
jacket, weave 65", alter-
nating frayed denim 
strips with 3 to 12 shots of blue 10/2 cot-
ton, beginning and ending each segment 
with the cotton weft. Be sure to place (not 
beat) the rag strips lightly—they should 
lie flat in the shed. 

For the skirt, weave 36" with the blue 
10/2 cotton weft alone. 
FINISHING: Machine staystitch ends of 
fabric. Machine wash in cool water; tum-
ble dry. 
ASSEMBLY: Staystitch between the rag 
jacket fabric and the cotton skirt fabric; cut 
apart between lines of stitching. Staystitch 
or serge all other cut edges when cutting 
and piecing the garments. 

For the skirt, fold the plain fabric in 
half end to end and sew the cut and 
staystitched ends together for a center 
back seam. Press seam allowances open. 
Along one selvedge of this loop, turn 
under 1" for casing. Stitch along fold and 
again near the selvedge, leaving an open-
ing for insertion of elastic. Cut the elastic 
to the desired waist measurement (allow-
ing W for overlap), thread it into the cas-
ing, and stitch ends together (gathering 
the skirt). Handstitch closed the insertion 
opening. Turn skirt right side out. A hem 
is unnecessary because the lower edge is 
selvedge. 

For the jacket, cut from the rag fabric a 
30" piece, as shown in the layout diagram. 
Fold it in half at the shoulder line and 
mark the center. Centered on this mark, 
measure and cut a neck opening 4" wide 
and 1W deep (3" front to back). Cut up the 
center front, rounding the front neck cor-
ners. Staystitch the cut edges. Cut two 13" 
lengths of rag fabric for the sleeves. Sew 
sleeves to shoulder edges of body, center-
ing each at the shoulder line. 

From the denim fabric cut two front 
bindings (mirror images), two side gus-
sets, one back neck facing (see patterns), 
and a strip for binding lower edge (not 
shown). Right sides together, sew denim 
side gusset to jacket, stitching from wrist 
to underarm and down side seam with 
the point of the gusset matching the un-
derarm corner on each seam. Press seams 
open. Hem the sleeves. 

Join the neck facing and front facings 
at the shoulder seams, right sides to-

gether. Press seams open. With right sides 
together, stitch this facing to the jacket 
neck edge and front opening. Turn under 
as desired (all the way to make facing or 
part way to make binding). Turn under 
the inner edge and hand stitch in place on 
the inside. For the bottom binding, stitch 
the strip of denim, right sides together, to 
the lower edge of the jacket. Turn it under 
to encase the seam allowances. Turn 
under the inner edge of the binding and 
hand stitch in place on the inside. 

Luxurious Leftovers 
Scarf 
designed by Carol Bloom, Lawrence, Kansas 
page 52 0 

PROJECT NOTES: A good friend re-
quested a holiday scarf for her husband. 
Mindful of her student budget status I did 
some careful planning and designed a 
warp for three scarves using luxury yarns 
leftover from other projects. 

I enjoyed going through my leftover 
yarns pulling out blues, grays, and bur-
gundies in silks, wools, cashmere blends, 
and mohairs. Brushed mohair in the weft 
is the dominant feature of the scarf as it 
blends diverse colors and textures of the 
warp. 

At the warping board I made a sepa-
rate chain for each warp yarn. The warp 
color order was designed in the reed by 
starting with the smallest chain and plac-
ing the yarns randomly across the width. 
When all the small chains were sleyed, I 
counted the empty dents and filled in 
with a soft gray and a blue. 

Because I was fearful of running out of 
the blue mohair weft I used a fine wool 
tabby. This is a technique I often use on 
afghans to give a secure structure to the 
fabric while maintaining a soft drape. 
Changing the color of the tabby or the 
mohair modified the overall color effect 
for a different look on each scarf. 

My friend was pleased with the scarf 
and I enjoyed finding a good use for so 
many wonderful leftovers in the venture. 
FABRIC DESCRIPTION: Texture 
weave. 
FINISHED DIMENSIONS: Three 
scarves, each 8" wide by 48" long, plus a 
4" fringe at each end. 
WARP & WEFT: A variety of knitting-
weight yarns in silk, brushed wool, mo-
hair, cashmere/wool blends, wool at 
about 1000 yd/lb: 620 yd total. 

WEFT: Brushed mohair (70% mo-
hair/25% wool/5% nylon) at 1170 yd/lb: 
60 yd per scarf. Size 12/3 worsted wool at 
2160 yd/lb: 60 yd per scarf. 
YARN SOURCES & COLORS: The 
brushed mohair is Halcyon's Victorian 
Brushed Mohair. The worsted wool is Or-
egon Worsted's Maypole Nehalem. 
E.P.I.: 10. 
WIDTH IN REED: 9". 
WARP COLOR ORDER: Random. See 
Project Notes. 
TOTAL WARP ENDS: 90, including a 
floating selvedge at each side. 
WARP LENGTH: 6V2 yd, including take-
up, shrinkage, and 27" loom waste. 
DRAFT: 

• = floating 
selvedge 

M = mohair 
W = worsted 

22X 
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plain weave 

pattern 
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w 

EEL: 8 (4 brushed, 
4 worsted). 
TAKE-UP & 
SHRINKAGE: 
11% in width and 12% in length. 
WEAVING: Allow 5" unwoven for fringe 
before the first scarf. Begin and end each 
scarf with four shots of plain weave with 
worsted. Hemstitch the ends. Follow the 
treadling sequence for about 54". Each 
time before advancing the cloth, tighten 
the tension and vigorously brush both 
sides of the web with a hairbrush. Leave 
10" unwoven between scarves for fringe. 
FINISHING: While the scarf was on the 
loom I placed masking tape across the 
warp, just beyond the length needed for 
fringe (4"). I left the tape in place while the 
scarf was washed in Orvus paste, blotted, 
and air dried on a padded line. The fringe 
did not become tangled or frayed, and the 
edge of the tape provided a cutting line for 
trimming the fringe. I gave the scarf an-
other light brushing when it was dry. 

Thrum Potholders 
designed by Margaret Gaynes, Cupertino, 
California 
page 53 0 

PROJECT NOTES: Thrums make the 
pattern weft for these sturdy potholders. 
The fabric is used double for extra thick-
ness. If you run out of thrums, you can use 
up partially-filled bobbins (or can strand 
yarns of your choice). To avoid having 
frequent weft overlaps in the fabric, use 
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wefts that are longer than the warp width. 
Let the ends hang at the selvedges, where 
they will be encased in binding. 
FABRIC DESCRIPTION: Overshot. 
FINISHED DIMENSIONS: Six pothold-
ers, each 7Vi" wide by 7" long. 
WARP & WEFT: Size 8/4 cotton carpet 
warp at 1680 yd/lb: 840 yd unbleached. 
Pattern weft—Size 22/2 cottolin 3170 
yd/lb: thrums used in bundles of 6 ends 
to create a yarn at 530 yd/lb: 270 yd mixed 
colors. (These are turquoise, purple, light 
orange, and green, from the towel 
shown.) 
NOTIONS: Matching sewing thread; 6 
yd matching extra-wide double-fold bias 
tape; jeans/denim-weight sewing ma-
chine needle. 
E.P.I.: 15. 
WIDTH IN REED: 9". 
TOTAL WARP ENDS: 135. 
WARP LENGTH: 4 yd, including take-
up, shrinkage, and 27" loom waste. 
P.P.I.: 18 (9 pattern, 9 tabby). 
TAKE-UP & SHRINKAGE: 20% in width 
and length. 
WEAVING: Begin and end each mat sec-
tion with 6 shots of plain weave using 8/4 
cotton. Weave twelve mat sections, each 
8" long, using bundles of 6 strands of 
thrums in random color combinations for 
pattern weft. Leave the ends of the thrums 
extending from each side of the web (the 
tabby keeping the selvedges firm). 
FINISHING: Use a heavy-duty sewing-
machine needle for all stitching. Machine 
staystitch the ends of the fabric. To avoid 
excess lint when washing, staystitch the 
selvedge edges and trim off the weft ends. 
Machine wash in warm water with deter-
gent. Tumble dry on low heat, removing 
the fabric when slightly damp. Press if 
necessary and lay flat to finish drying. 
ASSEMBLY: Cut the six pairs of sections 
apart and machine staystitch the raw 
ends, leaving 2 or 3 shots of plain weave 
nê ct to each pattern area. To assemble one 
potholder, fold it in half at the plain-
weave section. Pin the two layers together 
in several places so that they don't slip, 
round the corners, and staystitch the raw 
edges. Sew the double-fold bias tape 
around the outside edge, overlapping the 
ends of the tape and folding the raw end 
of the tape inside. For the loop, cut a 6" 
length of tape and stitch along its open 
edge. Fold it in half end to end, fold the 
raw ends under, and sew it to one corner 
of the potholder. 

DRAFT FOR THRUM POTHOLDERS 
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Twill Overdye Blanket (ug 
designed by Betsy Blumen thal, 
Bloomington, Indiana 
page 54 0 
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PROJECT NOTES: Leftover skeins from 
previous dye projects overdyed into a co-
herent group of colors became the warp 
for two blankets. A commercially-dyed 
weft completed the project. 
FABRIC DESCRIPTION: Balanced twill. 
FINISHED DIMENSIONS: Two blan-
kets, each 36%" wide by 60" long, plus 
4Vi" fringe at each end. 
WARP: 3-ply wool at 720 yd/lb: 960 yd 
red, 295 yd rust, 150 yd orange, and 75 yd 
each green, turquoise, blue, violet, and 
purple, all hand-dyed. 
WEFT: Two-ply wool at 1440 yd/lb: 1360 
yd brick red. 
YARN SOURCES & COLORS: The 
yarns are from Wilde Brothers. The warp 
is Regular 3-ply wool, hand-dyed and 
overdyed. The weft is Soft Clothing Yarn: 
Paprika. 
E.P.I.: 8. 
WIDTH IN REED: 42". 
TOTAL WARP ENDS: 336. 
WARP LENGTH: 5 yd, including take-
up, shrinkage, and 27' loom waste. 
DRAFT: r—.84X 
P.P.I.: 8. 
TAKE-UP & 
SHRINKAGE: 
13% in width and 
10% in length. 
WEAVING: Allow 6" before 
the first blanket and 12" be-
tween blankets for fringe. 

(The ending fringe for the second blanket 
comes out of the loom waste.) Weave at 
least 63" for each blanket. 
FINISHING: Make a twisted fringe by 
using two groups of 4 ends each per twist. 
Twist each group tightly in the direction 
of the spin of the yarn, and then put the 
groups together, letting them twist in the 
opposite direction. Finish with an over-
hand knot, using one end tied around the 
remaining bundle of 7 ends. Hand wash 
in warm water, gently spin dry, and lay 
flat to dry. 

Napkins with Resist 
Stripes 
designed by Barbara Smith Eychaner, 
Tucson, Arizona 
page 57 0 © 

PROJECT NOTES: Bleach sprayed on 
warp chains removes dye to create ikat-
type patterning for warp stripes in this set 
of napkins. The original dyed yarn plus a 
neighboring shade borders the stripe to 
add emphasis. 
FABRIC DESCRIPTION: Plain weave. 

WARP COLOR ORDER FOR TWILL OVERDYE BLANKET: 
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FINISHED DIMENSIONS: Six napkins, 
each 17" square, including a 14" hem on 
each end. 
WARP & WEFT: Size 12/2 unmercerized 
cotton at 4700 yd/lb: 2080 yd light brown, 
920 yd brick red, 605 yd mauve. 
YARN SOURCES & COLORS: This is 
Tuuli by Helmi Vuorelma, available from 
Schoolhouse Yarns and Eaton Yarns: light 
brown #302, brick red #466, and mauve 
#415. 
NOTIONS: Matching sewing thread. 
E.P.I.:20. 
WIDTH IN REED: 20". 
TOTAL WARP ENDS: 408, including 4 
on each side doubled in the reed and hed-
dles. Resist warp—5 warp chains, 12 ends 
each, brick red. 
WARP LENGTH: 4Vi yd, including take-
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WARP COLOR ORDER FOR NAPKINS WITH RESIST STRIPES: 

light brown 

brick red 

mauve 
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up, shrinkage, and 27" 
loom waste. Resist 
warp—5 yd, including 
take-up, shrinkage, and 
27" loom waste. 
DRAFT: 
P.P.I.: 20. 
TAKE-UP & SHRINK-
AGE: 15% in width and 
length. 
RESIST: Make 5 warp chains of 12 ends 
each using brick red (4 chains are for the 
warp and one is for weft). Tie each se-
curely in all the usual places. Wash in 
Synthrapol detergent, rinse well. Spread 
warp chains on protected surface/sepa-
rating yarns slightly. Spritz with chlorine 
bleach and leave for 15 minutes (or as long 
as necessary for thecolor you want). Rinse 
well. Squeeze out excess water in a paper 

towel and hang to dry. 
Insert the resist 

warp as you wind the 
main warp, putting the 
cross on the warping 
board and stretching 
the warp to straighten 

it. When the warp is smooth and even, 
twist the end around a warp peg and 
straighten out the cross. The resist warp is 
longer than the main warp to allow for 
shrinkage and for shifting the colors. Sep-
arate the resist warp ends at the cross, 
select 4 ends in the center, and gently pull 
them a few inches beyond the top of the 
cross. Tie an overhand knot to secure. 
Straighten the resist warp again before 
tying the end securely and cutting off the 
extra warp length. 
WEAVING: Weave each napkin 21 Vi' 
long. Weave a solid-colored napkin in 
each of the 3 colors. Weave a weft-striped 
napkin as follows: l3/i" light brown, 2 
shots red, 12 shots resist, 2 shots red, and 
the remainder in light brown. Weave a 
second napkin replacing the light brown 
with mauve. Weave a third napkin replac-
ing the light brown with red and replacing 
the red with mauve. 
FINISHING: Machine stitch each end of 
the fabric. Machine wash in cold water 
and tumble dry. Steam press. Cut napkins 
apart, turn under each raw edge M" twice, 
and machine stitch. 

Natural Brown Cotton 
Bread Cloth 
designed by Betty Linn Davenport, 
Richland, Washington 
page 58 © 

PROJECT NOTES: The design for this 
bread basket cloth is inspired by an 
unkuûa, a small cloth used in making reli-
gious offerings by the Incas and their de-
scendents today in the Peruvian Andes. 
The ancient pattern, "puntas" or points, is 
still woven today. It seems appropriate to 
offer bread, the Staff of Life, served on a 
cloth with such a heritage. 

Even after being woven, the natural 
colors have a life of their own. They react 
to alkaline water, detergent and heat by 
becoming darker. For the dark brown, I 
used a dark brown handspun, but you 
could achieve a similar color by boiling 
skeins of tan (Coyote) yarn with a dash of 
soda (plus a teabag for even darker color) 
for 15 minutes. To maintain the colors as 

WARP COLOR ORDER: 
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they come on the cone, however, I recom-
mend washing the fabric in warm water 
and neutral liquid dish detergent. 
FABRIC DESCRIPTION: Warp-domi-
nant plain weave with warp*faced 
pattern stripes (complementary warp 
weave). 
FINISHED DIMENSIONS: Seven 
cloths, each 14" square, including a Yie" 
hem on each end. 
WARP & WEFT: Size 10/2 natural col-
ored cotton at 4200 yd/lb: 2735 yd tan for 
warp and weft and 1175 yd light tan, 135 
yd green, 60 yd white, 40 yd dark brown 
for warp only. 
YARN SOURCES & COLORS: All but 
the white is from Vreseis, Ltd.: Coyote, 
Camel, and Green. (For dark brown, see 
Project Notes.) 
NOTIONS: Matching sewing thread. 
E.P.I.: 36. 
WIDTH IN REED: Ï5W. 
TOTAL WARP ENDS: 560. 
WARP LENGTH: 4Vz yd, including take-
up, shrinkage, and 27" loom waste. 

DRAFT: See page 94. 
P.P.I.: 24. 
TAKE-UP & SHRINKAGE: 
8% in width and 18% in 
length. 
WEAVING: Using tan (Coy-
ote) weft, follow treadling se-
quence to make a continuous 

length of cloth. 
FINISHING: Machine staystitch ends of 
fabric. Machine wash in cool water with a 
neutral liquid dish detergent. Tumble dry 
until damp; smooth out on a flat surface 
to dry. Iron before completely dry. 
ASSEMBLY: To make cloth square, mea-
sure the width and add %" for the hems to 
find the cutting length. Machine stitch 
with a short straight stitch on each side of 
the cutting line. Cut pieces apart. On each 
end of each piece turn under 3Ae" twice 
and hand hem. I made tassels from the 
loom waste and attached them to the cor-

Natural Brown Cotton 
Placemats 
designed by Betty Linn Davenport, 
Richland, Washington 
page 58 RH O 

PROJECT NOTES: This naturally col-
ored cotton yarn has a life and inner glow 
that dyed yarns cannot match. The fibers 
for this wonderful yarn are grown in Cal-
ifornia by Sally Fox who has been cross-
breeding and developing better quality 
colored cottons for 10 years. Her heavier 
weight4/2 cotton yarn is suitable for rigid 
heddle looms. 
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DRAFT FOR NATURAL BROWN COTTON BREAD CLOTH 

2 2 I 
1 1 

DRAFT FOR NATURAL BROWN COTTON PLACEMATS 
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WARP COLOR ORDER FOR NATURAL BROWN COTTON PLACEMATS 

tan (Coyote) 

white 

green 

16 109 

1 1 1 1 1 1 1 1 

4 1 4 4 1 4 

16 = 141 

= 8 

= 18 

FABRIC DESCRIPTION: Plain weave 
with warp float pattern. 
FINISHED DIMENSIONS: Four 
placemats, each 11%" wide by 17%" long, 
including a W hem on each end. 
WARP & WEFT: Size 4/2 natural colored 
cotton at 1680 yd/lb: 880 yd tan for warp 
and weft (920 yd for shaft-loom weavers), 
30 yd white, and 70 yd green for warp 
only. 
YARN SOURCES & COLORS: All but 
the white is from Vreseis, Ltd. The tan 
color is Coyote. 
NOTIONS: Matching sewing thread. 
E.P.I.: 12. 
WIDTH IN REED: 14". 
TOTAL WARP ENDS: 167. 
WARP LENGTH: 3 yd, including take-
up, shrinkage, and 18" loom waste. Shaft-
loom weavers should add V4 yd for a warp 
length of 31/4 yd. 
RIGID HEDDLE THREADING: Thread 
for plain weave, starting with a hole. In 
each stripe, the two middle white warps 
must be threaded in slots. 
P.P.I.: 12. 
TAKE-UP & SHRINKAGE: 16% in width 
and 10% in length. 
WEAVING: Follow treadling sequence to 
make a continuous length of cloth using 
tan (Coyote) weft throughout. 

Rigid Heddle Directions—Place the 
heddle in down shed position with the 
slot thread layer on top. Insert a pick-up 
stick in the area behind the heddle and 
pick up the 2 middle white warps of each 
stripe. Be sure the pattern stick is pushed 
to the back beam when it is not needed. 

Weaving sequence: *Up shed, down 
shed, up shed, down shed, up shed plus 
pattern stick forward, down shed, up 

shed plus pattern stick forward, down 
shed. Repeat from *. 
FINISHING: Machine staystitch ends of 
fabric. Machine wash in cool water with a 
neutral liquid dish detergent. Tumble dry 
until damp; smooth out on a flat surface 
to dry. Iron before completely dry. 
ASSEMBLY: Measure 18%" for each 
placemat (or divide woven length into 
equal quarters). Machine stitch with a 
short straight stitch on each side of the 
cutting line. Cut pieces apart. Turn each 
end under V4" twice and hand hem. 

Window Hanging 
designed by ]ane Patrick, Boulder, Colorado 
page 59 RH © 

PROJECT NOTES: The inspiration for 
this linen piece was some basketry mate-
rials I'd acquired over the years that I'd 
always wanted to incorporate into a 
weaving. The initial idea was to weave a 
transparency with simple inlaid geomet-
ric shapes. Sampling told me that the 
reeds and other things I'd chosen were too 
stiff for this. I simplified my idea by using 
raffia for weft bands and for tying the 
small reed-bundle embellishments. The 
final design has a Scandinavian look. This 
is a simple project that weaves up quickly. 
FABRIC DESCRIPTION: Plain weave 
with applied embellishments. 
FINISHED DIMENSIONS: 9" by 28VS", 
including W side hems and 1" frames at 
each end. 
WARP: Size 8/1 tow linen at 2970-3050 
yd/lb, 220 yd white. 
WEFT: Size 8/1 tow linen at 2970-3050 

yd/lb: 120 yd white and 20 yd gray; raffia 
strips torn into W-wide strips: 15 yd dark 
gray, plus another 10 yd for tying the reed 
bundles. 
YARN SOURCES & COLORS: The linen 
yarns are NeL 8 tow linen, by Helmi 
Vuorelma Oy, from Schoolhouse Yarns 
and Eaton Yarns: #46 half-bleached and 
#437 gray. The raffia was purchased at a 
hobby store. 
NOTIONS: #0 round reed; white sewing 
thread; four 9VÎ' x 1" x Vu" balsa wood 
slats; white shoe polish; clear fishline; 
craft glue. 
E.P.I.: 12. 
WIDTH IN REED: 10". 
TOTAL WARP ENDS: 120. 
WARP LENGTH: 1% yd, including take-
up shrinkage, and 27" 
loom waste. 
DRAFT: 
P.P.I.: 13. 
TAKE-UP & SHRINK-
AGE: About 5% in width 
and length. 
WEAVING: Weave a 1" 
weft-faced heading at 
the beginning and end of 
the hanging, beating firmly to make a 
sturdy anchor for the open weaving. For 
the body of the hanging, alternate IV2" 
white with the three different bands (see 
Weaving Diagram and Weft Color Or-
ders). To keep draw-in to a minimum, 
angle the weft in the shed. Beat very 
lightly to produce an open weave. (When 
making color changes, I left the ends 
hanging out at the selvedges or carried the 
ends up the edges. On such an open 
weave, turning the ends back into the 
shed would create bulk.) 
HINT: To make the raffia manageable, 
moisten it in warm water and keep it 
damp by wrapping it in a towel until 
needed. 
WEFT COLOR ORDER (picks): 

4 
3 

2 
1 

O 
0 

0 
0 
/ 

/ 

2 
1 0 

0 

/ 
/ 

BAND1 
dk. gray raffia 
white 8/1 linen 
gray 8/1 linen 

1 
2 

2 
2 

1 
2 

2 

1 
2 

BAND 2 
dk. gray raffia 
white 8/1 linen 

1 
2 

1 
2 

1 
2 

1 1 1 
2 2 

BAND 3 
dk. gray raffia 
gray 8/1 linen 

1 
2 

1 
2 

1 
2 

1 1 1 
2 2 

FINISHING: Steam press with high heat 
using a damp press cloth. Trim off the weft 
ends; fold under the selvedge edges V4" 
and stitch for narrow hems. (Alterna-
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tively, you could trim off the wefts at the 
selvedges and machine stitch along the 
edge to secure. I used hems because I 
wanted a little additional weight at the 
edges.) 

Make 17 bundles of eight pieces of reed 
about 2V4" long; tie each bundle with raffia 
at the center. Sew the bundles to the hang-
ing, following the diagram. 

Cut the balsa slats VÇ longer than the 
width of the hanging. Finish each slat 
with white shoe polish; let dry, and rub to 
bring out the shine. To attach the hanging 
to the wood slats, apply glue to the inside 
flat surface of two slats, and sandwich one 
end of the hanging in between; clamp 
until dry. Repeat at the other end of the 
hanging. Hang with fishline. 

DRAFT FOR 
FAIR ISLE 
VESTS: 

• ! • 
1 4 4 4 4 4 4 

3 3 3 3 3 3 3 
2 2 2 2 2 2 2 

1 1 1 1 1 1 

plain weave 

0 
0 

S. 
t 

0 

t 

0 0 

0 

.2. 

0 
0 

0 

9 

Weaving and 
white 

Bandl 
white 

Band 2 
white 

Band 3 
white 

Bandl 
white 

Band 2 
white 

Band 3 
white 

Band 1 
white 

Band 2 
white 

Embellishment Diagram: 
bottom 

•= 
t = 

floating selvedge 
tabby—use after each pattern pick, 
plus between pattern bands as 
indicated in treadling (note color 
for each vest) 
dark gold (Harvest Gold) 
brown (Teak) 
gold (Gold) 
dark yellowish green (Hemlock) 
lavender (Cornflower) 
light red-violet (Periwinkle) 
light red (Aster) 
dark gray (Charcoal) 
light brown (Canyon Brown) 
gray-tan (Suede) 
light tan (Lichen) 

reed bundle 

gray vest-
pale gray 
(Oatmeal) 

tabby 

repeat 
(use 

tabby) 

11*4" 
9*4" 

top 

Fair Isle Vests 
designed by Jean Scorgie, Beaverton, Oregon 
page 77 0 

PROJECT NOTES: Weave a set of vests 
for gifts for family and friends. A white 
warp toned with a pale tabby weft shows 
off more intense colors of pattern wefts for 
the fronts of each different vest. Make the 
warp wide enough to accommodate the 
largest size you want to make. This pat-
tern goes up to size extra-large (which 
requires a 36" width in the reed). You need 
a 34" reed width to weave up to size large 
or 32" to weave up to size medium. Allow 
a yard of warp for each vest. 
FABRIC DESCRIPTION: Overshot. 
SIZE: Medium. Circumference at chest 
42". Length from shoulder 25". Finished 
fabric for 3 vests measured 26" wide by 90" 
long. 
WARP: Shetland-style wool at 2000 

* Note: color sequence I. 
symmetrical 

yd/lb: 1320 yd white. 
WEFT: Shetland-style wool at 2000 yd/lb. 
For gold vest: 320 yd beige tabby; 40 yd 
each gold, dark yellowish green, and 
brown, and 80 yd dark gold pattern. For 
blue vest: 320 yd light blue tabby; 120 yd 
each lavender and light red-violet, and 40 
yd light red (all used doubled) pattern, 
For the gray vest: 320 yd pale gray tabby; 
70 yd dark gray, 110 yd light brown, 100 
yd gray-tan, and 60 yd light tan pattern. 
YARN SOURCES & COLORS: All yams 
are Harrisville Designs' Shetland Style. 
The gold colors are: Straw tabby; Gold, 
Hemlock, Teak, and Harvest Gold pat-
tern. The blue colors are: Mistblue tabby; 
Cornflower, Periwinkle, and Aster pat-
tern. The gray colors are: Oatmeal tabby; 

1X 
(use 

tabby) 

gold vest— 
beige 

(Straw) tabby 

tx 
(use 

tabby) 

(6 tabby 
picks 

altogether) 

(6 tabby 
picks) 

IX (use 
tabby) 

blue vest 
(all 

pattern 
threads 

used 
doubled— 
light blue 
(Mistblue) 

tabby 

1X(use 
tabby) 

(6 tabby 
picks) 

(8 tabby 
picks) 

[See cont'd] 

Charcoal, Canyon Brown, Suede, and Li-
chen pattern. 
NOTIONS: Butterick Pattern 5187; 
Coupe de Ville polyester lining fabric (at 
least 36" wide), 13A yd each cream, blue, 
gray; matching sewing thread. 
E.P.I.: 10. 
WIDTH IN REED: 31W 
TOTAL WARP ENDS: 314, including a 
floating selvedge on each side. 
WARP LENGTH: 4 yd, including take-
up, shrinkage, and 27" loom waste. 
P.P.I.: 20 (10 tabby, 10 pattern). 
TAKE-UP & SHRINKAGE: 16% in width 
and 10% in length. 
WEAVING: Follow treadling sequence, 
using tabby of the specified color after 
each pattern pick and between pattern 
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bands. The gold and gray vests use a sin-
gle strand for pattern weft while the blue 
vest uses a doubled strand. Weave 33" for 
each vest. 
FINISHING: Machine wash in warm 
water and mild detergent on gentle cycle 
for 3 minutes. Hang or lay flat to dry. 
ASSEMBLY: Cut out vest fronts, match-
ing the motifs from one side to the other. 
Steam press each cut piece, handling care-
fully (because the pieces are not 
staystitched). Cut out vest backs, front 
and back lining pieces, and the back ties 
from lining fabric. Follow pattern instruc-
tions for View A, omitting the interfacing 
and trimming all seam allowances to Vs". 
Steam press after each stitching. 

"DuklDaldräl l" 
Tablecloth 
designed by Margaretha Essin-Hedin, 
Munkfors, Sweden 
page 78 0 

PROJECT NOTES: If you enjoy fine 
threads and overshot, you'll appreciate 
this tablecloth. The original cloth was 
woven on a 60"-wide loom, but we've 
given directions for weaving two nar-
rower panels and sewing them together. 
The cloth is square and Margaretha sug-
gests weaving a sample so you can adjust 
the treadling to fit the actual picks per 
inch. This project was woven in a metric 
reed sleyed 1, 2 in a 100/10 reed. We've 
adjusted the measurements and yardages 
to more common American equipment. 
FABRIC DESCRIPTION: Overshot. 
FINISHED DIMENSIONS: 58" square 
including a 1" hem on each end. 
WARP: Nm 24/2 unmercerized cotton at 
9500 yd/lb: 8140 yd natural. 
WEFT: Tabby—Size 28/1 linen at 8700 
yd/lb: 3400 yd half-bleached. Pattern-
Size 16/1 linen at 5350 yd/lb: 3200 yd 
light blue. 
YARN SOURCES & COLORS: These 
yarns are from Borgs, Glimâkra Looms 'n 
Yarns. The cotton is Borgs Bomullsgarn 
24 /2 in natural. The tabby weft is Bockens 
in half-bleached. The pattern weft is Borgs 
Lingarn in light blue. 
NOTIONS: Matching sewing thread. 
E.P.I.: 48. 
WIDTH IN REED: 32*4". 
TOTAL WARP ENDS: 1548. 
WARP LENGTH: 5 yd, including take-
up, shrinkage, and 27" loom waste, plus 
12" for sampling. 

DRAFT FOR TABLECLOTH: Thread border once, then entire pattern 4X. End 5th 
repeat of pattern at * with 8X instead of 14X (for center of cloth). 

« pattern 

6X 6X 4X 4X 6X 6X 2X 6X 6X 4X 4X 6X 6X 2X 6X 6X 

4 4 
3 at 

12 T2 T~ 
1 ' i 1 1 

4 4 |4 |4_ 4_ 
' 3 I 3l 

4 |4 4 4 4 
3 I 3 3 

2 2 

border — 
12X 

2X 2X 2X 2X 

I 4 4 
3 " I 3 

2 2 
I 1 I 1 I 

2X 8X i 6X | 6X i 2X 

plain weave 

border 
24X 

-<-
3 3 3 3 3 | _ 

E 2 2 2 2 |2 2 2 ~TZ 2 \2 
! 1 1 1 1 1 1 1 

4 _ 
3 3 

P.P.I.: Approximately 24 pattern and 24 
tabby. 
TAKE-UP & SHRINKAGE: 10% in width 
and length. 
WEAVING: Weave a sample and count 
the number of picks per inch. To be 
square, the pattern picks per inch should 
be half the ends per inch. If they are not, 
adjust the treadling by increasing or de-
creasing the number of pattern picks in 
the large square in center of the repeat. To 
weave the tablecloth, begin and end each 
panel with 2" plain weave for hems; fol-
low treadling for pattern, weaving border, 
pattern 7X, balance, and border. 

As you weave the first panel, keep 
track of the treadling progress on a strip 
of paper such as adding machine tape 
pinned to the edge of the web. Repeat the 
treadling sequence in reverse for the sec-
ond panel using the paper strip to match 
the treadling changes. 
FINISHING: Machine stitch ends of both 
panels and cut panels apart. At each end 
of the tablecloth, turn under 1" twice and 
hem by hand with matching sewing 
thread. Hand wash and line dry until 
damp. Roll and place in a plastic bag in 
the refrigerator for several hours,to dis-
tribute the moisture evenly. Iron on a cot-
ton/linen setting until dry. Rotate one 
panel so both borders are at the outside; 
sew the two panels together by hand 
using the warp yarn, butting the sel-
vedges and matching the patterns. 

pattern 
7X 

(use 
tabby) 

balance 

border 
24X 

JO Qi |Q 

oio 
o 

Pincushions 
designed by Sue Beevers, 
Clinton, New York 
page 79 

PROJECT NOTES: This small project is 
lots of fun. It's a great way to try out a new 
overshot pattern. You can finish the pin-
cushions with little touches to comple-
ment the pattern and colors. The blue pin-
cushion has a twisted cord made from 
thrums and leftover bobbin weft sewn to 
the edge and tied in fringed knots at each 
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corner. The pink pattern called for a lacier, 
crocheted finish. The designs are trea-
dling variations on "Johann Schleelein's 
No. 123" from A Handweaver's Pattern 
Book by Marguerite Davison. 
FABRIC DESCRIPTION: Overshot. 
FINISHED DIMENSIONS: Ten pin-
cushions, each 4" wide by 3" long. 
WARP & WEFT: Size 10/2 pearl cotton at 
4200 yd / lb : 660 yd white for warp and 
weft. Very fine metallic: 60 yd gold for 
tabby weft. Size 8/2 wool at 2240 yd / lb : 
120 yd blue, 90 yd light pink, and 80 yd 
dark pink for pattern weft. 
YARN SOURCES & COLORS: The 8/2 
wool is The Maine Line from JaggerSpun 
in French Blue, Rose, and Raspberry. The 
metallic is similar to Metallic Thread in 
Bronze from Robin and Russ. 
NOTIONS: Matching sewing thread; size 
0 crochet hook. 
E.P.I.: 24. 
WIDTH IN REED: 8%". 
TOTAL WARP ENDS: 213. 
WARP LENGTH: 2 yd, including take-
up, shrinkage, and 27" loom waste. 
P.P.I.: Blue cushion—40 (20 pattern, 20 
tabby). Pink cushion—39 (26 pattern, 13 
tabby). 
TAKE-UP & SHRINKAGE: 10% in width 

and length. 
WEAVING: Blue cushion—Begin and 
end with Vi plain weave with pearl cot-
ton. Weave 3 repeats of the pattern, using 
blue wool pattern weft and alternating 
pearl cotton and metallic in the tabby 
rows. Weave 5 cushions. 

Pink cushion—Begin and end with W 
plain weave with pearl cotton. Weave 3 
repeats of the pattern, using light pink 
and dark pink pattern weft and weaving 
a pick of tabby after every second pattern 
weft. Weave 5 cushions. 
FINISHING: Hand wash in warm water 
and lay flat to dry. Steam press. 
ASSEMBLY: Cut apart cushions. With 
right sides together, fold each cushion in 
half, bringing selvedge to selvedge. Sew 
around the edge, being careful to center 
the pattern and leave an opening for turn-
ing and stuffing. Use thrums for stuffing; 
hand sew the opening shut. Blue cush-
ion—Make twisted cord with 6 strands (2 
strands of each yarn). Tie overhand knots 
at each corner and trim resulting tassels to 
1". Sew edging to the pincushion. Pink 
cushion—Using light pink wool and cro-
chet hook, chain a length to go around the 
cushion. Row 2: Chain 5 and join to the 
third loop of the first row. Repeat to the 

end. Sew edging to the pincushion, tuck-
ing the ends inside the cushion. 

Tiny Purse 
designed by Janice Jones, Bradford, Maine 
page 80 © 

PROJECT NOTES: I enjoy reading about 
the inspiration of other weavers. This 
draft, Calliope from Patterns—MSS (Min-
iatures) by Margaret Salisbury Sheppard, 
took me to another life. The purse, in 
glowing colors of pearl cotton, evokes 
thoughts of a moonlight cruise aboard a 
river boat. 
FABRIC DESCRIPTION: Overshot. 
FINISHED DIMENSIONS: Purse mea-
sures 6%" wide by 5Vi" high, plus a 50" 
cord. Finished fabric measured 73/4M wide 
by 14" high. 
WARP & WEFT: Warp and Tabby W e f t -
Size 10/2 pearl cotton at 4200 yd/ lb : 350 
yd rust (plus 190 yd each additional bag). 
Pattern Weft—Size 5/2 pearl cotton at 
2100 y d / l b : 80 yd lavender (plus 80 yd 
each additional bag). 
YARN SOURCES & COLORS: The warp 
is UKI color #108 Rust. The pattern weft is 

DRAFT FOR PIN CUSHIONS: 
, , 8X 
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DRAFT FOR TINY PURSE: 
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UKI color #64 Violet. 
NOTIONS: Matching rust sewing thread ; 
6" rust zipper; 7W x 13" piece of coordi-
nating lining fabric; 50" length of chain or 
cord for handle. 
E.P.I.: 24 
WIDTH IN REED: SW'. 
TOTAL WARP ENDS: 204. 
WARP LENGTH: 1V4 yd, including take-
up, shrinkage, and 27" loom waste (plus 
Vi yd for each additional bag). 
P.P.L: 40 (20 each patttern and tabby). 
TAKE-UP & SHRINKAGE: 9% in width 
and 11 % in length. 
WEAVING: Follow treadling sequence, 
beating firmly, for at least 15" (for each 
bag). 
FINISHING: Machine stitch across each 
end. Hand wash in liquid detergent and 
warm water. Lay flat to dry. Press with a 
warm iron. 
ASSEMBLY: Staystitch and cut across the 
middle to make two pieces, each the 
width of the warp by 7" high. With right 
sides together, sew the sides with a W 
seam. Turn right side out. Fold the top 
edges down 1" to the inside of the purse. 
Open the zipper and pin the zipper tape 
along the raw edge of the top edge inside 
the purse, with the zipper teeth facing the 
top fold. Close the zipper to be sure it 
works and lines up correctly. With the 
zipper open, stitch it in place through all 
layers W from the zipper teeth, starting at 
the closed end, folding down the excess 
zipper tape at the open end, and continu-
ing on to the closed end. Turn right side 
out and check. Turn inside out and sew 
bottom edge with a W seam. Turn right 
side out. 

Cut two pieces of lining fabric 7W by 
6V2". Sew sides and bottom, right sides 
together, with W seams. Fold down 1" to 
the wrong side at the top edge and press. 
Insert lining into purse (wrong sides to 
wrong sides), match seams, and sew lin-
ing in place by hand just under the zipper 
stitching. 

The handle on this bag is a thin gold 
chain (purchased from a hardware store) 
attached with S-hooks at the top of the bag 
and a metallic yarn rope (made by twist-
ing multiple strands of gold metallic yarn 
together) is stitched with gold thread to 
the side seams and lower edge. Alterna-
tively, you could make a twisted cord with 
additional yardage of the warp and weft 
yarns and sew it to the outer edges. (To 
grasp the zipper pull easily, attach a 
matching tassel to the pull. Perhaps a fa-
vorite charm would be even better.) 

Sensational Scarves Weaving Contest Drafts 
IRIS-GARDEN SCARF 
PROFILE DRAFT: This tie-up and treadling weaves the fabric teal-face up for easier 
lifting. In the treadling, block F always weaves as pattern (shaft 8 is never lifted as a 
pattern shaft). In addition to the "bars" sections, there are places in the repeat (marked 
<) where two or more pattern shafts are lifted together. 
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Direct 
(like profile given). 

An efficient skeleton for 
this design. 

(some shafts may need to be lifted by hand) 

Treadling Units: One ■ of the profile represents a 12-pick 
sequence (a 4-pick unit repeated 3X). Each unit is: 

3-4-5-6-7-8 (tabby) 
2 plus pattern shafts (pattern) 
1-2 (tabby) 
1 plus same pattern shafts (pattern) 
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PHOENIX SUNSET 

7-SHAFT ALTERNATIVE DRAFT FOR PHOENIX SUNSET (not quite identical) 

DRAFT FOR PHOENIX SUNSET 

16 
15 15 

14 14 
13 13 

12 12 
11 11 

10 10 
9 fl 

6 n 
7 7 

6 ft 
5 S 

4 A 
3 ■* 

2 

1 

plain weave 

O O 0 0 0 0 O 

0 Q ! [0 

0 O 

O 0 
O 0 0 

0 

\ 

1 

1 

, 

1 

1 

/ 

/ 

/ 

1 

1 

i 

FIREWORKS IN THE PARK 

PROFILE THREADING: 
12-shaft (repeat each block 7X) 

THREADING KEY: 

o.o.o.o.o 
o.o'o'o" "I 
O O ' O 

0 . 0 0 
O O P 

PARTIAL DIAGRAM OF FREEFORM DESIGN: 
Each square of this d iagram represents 28 ends and 48 
picks (24 each pattern and tabby). The pattern weft 
colors change after every two squares (48 pat tern 
picks, 96 actual picks). 

etc. 

blue and fuchsia 

blue 

orange and blue 

orange 

lime and orange 

lime 

fuchsia and lime 

fuchsia 

4-shaft alternative (requires more shed 
changing for freeform design) 

B B B B B B B 
A A A A A A A 

J 
12 J2 

2 
1 

■ « — 

I 

11 11 _ 

2 
1 

H 

10 10 
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1 
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2 
1 

F *~ 

8 8 

2 
1 

E 

7 7 

2 
1 

D "~" 

6 6 

2 
1 

C 

5 5 

2 
1 

B 

4 4 

2 
1 

3 3 
2 

1 

TIE-UP: Tabbies = 1-2 vs 3-4-5-6-7-8. Pattern - 1 + pattern shafts, and 2 + same pattern shafts. 

TREADLING: Each treadling unit is four picks: 1 + pattern, left tabby, 2 + pattern, and right tabby. 
In this scarf the units are repeated 12X (48 picks). 
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Calendar 

EXHIBITS, S H O W S & SALES 

□ Arizona. Nov. 10-Jan. 12, 1992. Flagstaff 
Hand weavers and Spinners Guild 14th annual 
exhibition of weaving, spinning, and basketry. 
Art Museum and Galleries, Old Main Bldg., 
Northern Arizona Univ, Flagstaff. Information: 
Jan Reynolds Eubank, PO Box 1707, Flagstaff, 
AZ 86002. 
□ Arizona. Nov. 22-Dec. 23. If s Elemental: 
Wood, Fiber, Clay, Glass & Metal, juried exhibit 
at Coconino Center for the Arts, 2300 N. Fort 
Valley Rd., Flagstaff. (602) 779-6921. 
□ California. Through Nov. 1. The Caroline 
and H. McCoy Collection of Kilims and Pile 
Rugs with Kuba Embroideries and Pygmy Bark 
Cloths. M. H. de Young Memorial Museum, 
California Palace of the Legion of Honor, 34th 
Ave. and Clement St., San Francisco, CA94121. 
(415) 750-7609. 
Q California. Sept. 7-Oct. 12. Signature Mon-
treal 2, juried exhibit including fiber art by Que-
bec artists at del Mano Gallery, 11981 San 
Vicente Blvd., Los Angeles, CA 90049. (213) 476-
8508. 
□ California. Nov. 3. Southern California 
Handweavers' Guild 38th annual November 
sale and handwoven fashion show at Veterans 
Auditorium, Overland Ave. & Culver Blvd., 
Culver City. Information: (213) 931-5210 or (805) 
948-7178. 
□ Colorado. Through Sept. 8. Fiber Celebrated 
'91, juried fiber show at Colorado Springs Fine 
Arts Center, featuring experimental and inno-
vative weaving. Information: 30 West Dale St., 
Colorado Springs, CO 80903. (719) 634-5581. 
□ Colorado. Nov. 1-10. Handweavers Guild of 
Boulder annual sale at Cherry St., Coal Creek 
Ranch, Louisville. Contact Mary Balser, (303) 
444-9809. 
Q Colorado. Dec. 8-Jan. 19,1992. International 

Tapestry Network: Exhibit One at the Sangre de 
Cristo Arts & Conference Center, Pueblo. Con-
tact LTNET, PO Box 203228, Anchorage, AK 
99520. (907) 346-2392. 
□ Connecticut Through Sept. 29.56th annual 
exhibit of the Society of Connecticut Craftsmen, 
including fiber work, at Stamford Museum and 
Nature Center, 39 Scofieldtown Rd., Stamford. 
Information: SCC, PO Box 615, Hartford, CT 
06142, or call Sherill Cyr, (203) 423-4350. 
Q Georgia. Sept. 28-29: Festival 91 art & craft 
fair. Oct. 6-Nov. 14: 4th National Fiber Arts 
Competition and Exhibition sponsored by The 
Creative Arts Guild and BASF Fibers Division 
at the guild galleries, 520 W. Waugh St., Dalton. 
Information: Creative Arts Guild, PO Box 1485, 
Dalton, GA 30722-1485. (404) 278-0168. 
□ Illinois. Through Sept. 15. International Tap-
estry Network: Exhibit One at The Hyde Collec-
tion, 161 Warren St., Glen Falls. Contact ITNET, 
PO Box 203228, Anchorage, AK 99520. (907) 
346-2392. 
□ Illinois. Nov. 2-3. Fashion show and sale by 
North Shore Weavers Guild at the Women's 
Club of Wilmette, 930 Greenleaf Ave., Wilmette. 
Demonstrations, exhibits, sales, coverlet raffle. 
Contact Ellen S. Vlasak, (312) 929-9291. 
□ Indiana. Oct. 19-20. Interwoven Expres-
sions, 9th annual sale by Duneland Weavers' 
Guild of Northwest Indiana at Marc T. Nielson 
Interiors, 734 N. Suman Rd., Valparaiso. Infor-
mation: Jacque Gaddy, (219) 369-9453. 
□ Louisiana. Sept. 17-Nov. 3. Exhibit of hand-
weaving by New Orleans Weavers Guild at 
Longue Vue House and Gardens, 7 Bamboo Rd., 
New Orleans. Information: New Orleans Weav-
ers Guild, 2906 Fenelon St., Chalmette, LA 
70043. 
□ Michigan. Nov. 22-23. Weavers Guild of 
Kalamazoo sale & exhibit at Kalamazoo Valley 
Community College, 6767 W. O Ave., Kalama-

zoo. (616) 375-1375. 
□ Minnesota. Through Sept. 8. Art Under Foot, 
Oriental and contemporary pile rugs. Third 
Floor Gallery, International Design Center, 100 
2nd Ave. N., Minneapolis, MN 55401. (612) 341-
3441. 
□ Minnesota. Through Sept. 8. The Pile 
Thread: Carpets, Velvets and Variations. Minne-
apolis Institute of Arts, 2400 3rd Ave. S., Minne-
apolis, MN 55404. (612) 870-3000. 
□ Minnesota. Through Oct. 12. Piles of Pile: 
Unconventional Pile by Contemporary Artists. 
Textile Arts International, 4001st Ave. N., Suite 
340, Minneapolis, MN 55401. (612) 338-6776. 
□ Minnesota. Through Oct. 12. Woven Pile 
Rugs, exhibit at Goldstein Gallery, Dept. of De-
sign, Housing and Apparel, Univ. of Minnesota, 
250 McNeal Hall, 1985 Buford Ave., St. Paul, 
MN 55108. (612) 624-7434. 
□ Missouri. Aug. 31-Sept. 2. World Sheep & 
Crafts Festival in Bethel. Exhibits, demonstra-
tions, contests, sales. Information: World Sheep 
& Crafts Festival, PO Box 107, Bethel, MO 63434. 
□ Missouri. Oct. 6-Nov. 17. International Tap-
estry Network: Exhibit One at the Fine Arts 
Gallery, Kansas City. Contact ITNET, PO Box 
203228, Anchorage, AK 99520. (907) 346-2392. 
□ Missouri. Nov. 8-10. Weavers' Guild of St. 
Louis 9th annual sale at Des Peres City Hall, 
12325 Manchester Rd. (near intersection with 
Ballas Rd.), Des Peres. Information: (314) 752-
1276 or (618) 235-0531. 
Q Montana. Sept. 17-Nov. 17. Electrum XX, 
national juried exhibit, all media. Holter Mu-
seum of Art, 12 E. Lawrence St., Helena, MT 
59601. (406) 442-6400. 
□ Nebraska. Sept. 1-27. Wildwood Weavers' 
Annual Guild Show at Wildwood Gallery, 
Steinhart Park Rd., Nebraska City. (402) 873-
6340. 
□ New Hampshire. Sept. 7. Fiber to Fabric Day 

The 
Fiber 
/tudio - ^ ^ 

• MILL ENDS • CLOSEOUTS • 
Rug Wools, Chenilles, Cottons, Silks 

Harrisville, Shetlands and More. 
- Brushed Mohair - Perle Cottons 3/2-5/2-
- Berbers - 1 0 / 6 Rug Linen - Tahki Wools -

SPINNING FIBERS 

New Zealand Fleeces - Wool, Yak, Mohair, 
Camel Hair, Alpaca and Silk Rovings - Flax 

Looms - Wheels - Exotic Wood Buttons 
- A V L B a b y D o b b y -

Yarn Samples $3.50—Spinning Fibers $3.50 
Harrisville Yarn Samples $6.00 

Catalog $1.00 

Foster Hill Rd., P.O. Box 637 
Henniker, NH 03242 

603-428-7830 Open Tues.-Sat. 10-4 

Moving? 
Don't forget to pack 
your subscription to 
HANDWOVEN! 
Send your 
old and new 
addresses, 
along 
with the 
customer 
number that 
appears on your 
mailing label, to -, 
201 E. 4th St., 
Loveland, CO 80537 
or phone 
(303) 669-7672. 

Special Sale on 
Leesburg Looms 

Four Harness 
and 

Two Harness 
Looms 

The sturdy construction of a Leesburg 
Loom insures quality firmly made products. 
Improved for trouble-free, smooth and effi-
cient operation. 

Pine 2 Harness Loom $285.°° 
* We Carry A Full Line Of Supplies * 

* Send For A FREE Brochure * JS 
Order Your Looms und Supplies From: 

LEESBURG LOOMS AND SUPPLY 
Dept. 411. 113 W. VanBuren St.. Box 

Leesburg, IN 46538 

i s 
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at New Hampshire Farm Museum, Rte. 16, 
Hummer's Ridge, PO Box 644, Milton, NH 
03851. (603) 652-7840. 
Q New Hampshire. Oct. 12-13. Free self-
guided tour of Monadnock Region sheep farms 
and wool studios, demonstrations, and sale of 
crafts and supplies. For free map, send SASE to 
Anne Hennessy, RR2 Box 324, Antrim, NH 
03440. (603) 588-6637. 
□ New Jersey. Through Feb. 1992. Tradition 
and Innovation in Contemporary Native Amer-
ican Art, 1976-1986 (includes textiles and bas-
kets). The Newark Museum, 49 Washington St., 
PO Box 540, Newark, NJ 07101. (201) 596-6550. 
□ New Jersey. Nov. 8-10. Focus on Fiber, 15th 
annual show and sale by the South Jersey Guild 
of Spinners and Handweavers at Barclay Farm-
stead, Cherry Hill. Contact Mille D'Addario, 
(609) 662-0984. 
Ü New Mexico. Sept. 18-Oct. 13. Matisse's Se-
cret, Bakuba textiles of Zaire, Africa. Open by 
appointment. Textile Arts, Inc., 1571 Canyon 
Rd., Santa Fe, NM 87501. (505) 983-9780. 
□ New Mexico. Oct. 4-Jan. 5,1992. Contempo-
rary Weavers Show at Los Colores Museum, 
4499 Corrales Rd, PO Box 2820, Corrales, NM 
87048. (505) 898-5077. 
□ New Mexico. Nov. 15-30. Fibres Fantastic 
1991, fiber art show by the Las Arafias Spinners 
and Weavers Guild at Blankley Gallery at the 
Park, 1700 Mountain Rd. NW, Albuquerque. 

Contact Ruth Berg, c/o Las Arafias, PO Box 
26535, Albuquerque, NM 87125. 
□ New York. Oct. 5. 11th Annual Ithaca Lace 
Day sponsored by Finger Lakes Lace Guild. 
Exhibits, demonstrations, sales. At Women's 
Community Bldg., 100 W. Seneca St., Ithaca. 
Information: (607) 277-0498 or 273-9044. 
□ New York. Weekends in Oct. Exhibition, 
sale, and demonstrations by The Woodstock 
Weavers at The Bearsville Gallery and The 
School for Young Artists, 55 Wittenberg Rd., 
Bearsville, NY 12409. Reception Oct. 5. 
□ New York. Nov. 18-Jan. 4,1992. Extravagant 
Lengths: Velvet, Hush and Velveteen. Fashion 
Institute of Technology, 7th Ave. at27thSt.,New 
York, NY 10001-5992. (212) 760-7772. 
Q North Carolina. Sept. 7: Celebrate Folk Art, 
demonstrations including weaving, basketry, 
spinning. Oct. 17-20: Guild Fair, demonstra-
tions, exhibits, sales. Southern Highland Hand-
icraft Guild, Milepost 382, Blue Ridge Pkwy, PO 
Box 9545, Asheville, NC 28815. (704) 298-7928. 
Q Oregon. Oct. 4-6. Quilt Show & Textile Fes-
tival includes handwoven items by the Salem 
Handweavers' Guild and the Oregon Wheel 
and Loom Society. Textile demonstrations, 
children's activities. Mission Mill Museum 
Assoc., 1313 Mill St. S.E., Salem, OR 97301. (503) 
585-7012. 
□ Pennsylvania. Through Sept. 2. The Swe-
dish Textile Tradition, exhibit at American Swe-
dish Historical Museum, 1900 Pattison Ave., 
Philadelphia, PA 19145. (215) 389-1776. 
□ Pennsylvania. Sept. 20-29. Studio Days '91, 
craft exhibit and demonstrations at Chester 

Springs Studio, 1668 Art School Rd., Chester 
Springs, PA 19425. (215) 827-7277. 
Q Pennsylvania. Sept. 20-Oct. 31. Fifth Inter-
national Textile Design Contest Exhibition (or-
ganized by the Fashion Foundation in Tokyo). 
Goldie Paley Design Center, Philadelphia Col-
lege of Textiles & Science, 4200 Henry Ave., 
Philadelphia, PA 19144. (215) 951-2869. 
Q Rhode Island. Through Dec. 31. Chancay 
textile exhibition at Haff enreffer Museum of An-
thropology, Mount Hope Grant, Bristol, RI 
02809. (401) 253-8388. 
□ Rhode Island. Nov. 22-Feb. 9,1992. Oriental 
Rugs Through the Collector's Eye. Museum of 
Art, Rhode Island School of Design, 224 Benefit 
St., Providence, RI 02903. (401) 331-3511. 
□ Tennessee. Through Oct. 12. Asian Textiles 
and Costumes; exhibit includes handwoven 
textiles from the 19th and early 20th centuries. 
Arrowmont School of Arts and Crafts, PO Box 
567, 556 Parkway, Gatlinburg, TN 37738-0567. 
(615)436-5860. 
Q Tennessee. Oct. 13-Nov. 3. Reflections 1991, 
exhibit by the Handweavers Guild of Nashville 
at Cheekwood Botanical Gardens and Fine Arts 
Center, Nashville. Contact Allison Dennis, The 
Log House, 2139 Franklin Rd., Russellville, KY 
42276. 
Q Tennessee. Oct. 17-Dec. 14. From All Direc-
tions, juried exhibit in conjunction with national 
basket symposium at Arrowmont School of Arts 
and Crafts, Gatlinburg. (615) 436-5860. 
□ Texas. Oct. 5-6. 19th Annual Winedale 
Oktoberfest at Winedale Historical Center near 
Round Top. Includes spinning, weaving, lace & 

Canad ian Mai l Order 
"Weaving Yarn" Unbeatable prices 

38 colors of Cotton 2/16 - 2/8 - 4/8 - 8/8 -16/8 (mop) and bouclé. 
26 colors of Acrylique 2/16 - 2/8 - 8/8 -16/8 (Bralon) - bouclé. 
09 colors of 100% Linen no. 10 and linen cotton. 

LA-MI EUX Yarn - Spinrite Yarn - Nilus Leclerc Loom 
FREE Price List For Canadian or American consumer 

Send $4.95 (U.S. Res. send $5.95(U.S.) for complete samples to: 

Maurice Br*ss*ri> & Fils 
1972 Simoneau 
C.P. 4 
Plessisville Que. 
Canada G6L-2Y6 

Tel: 819-362-2408 
Fax: 819-362-2408 

fr 

^ 

Large stock of quality weaving and spinning 
supplies and accessories. Many unique items. 

• LOOMS • SPINNINGWHEELS 
• QUALITY YARNS AND FIBERS 
• BOOKS • CLASSES • DYES 
Send a SASE for a 
free catalog. 
Mention this ad, ,,,„„„ 
get 10% off the 1 2 2 7 E a s t 3 3 0 0 S o u th 
regular price of Salt Lake City, Utah 
anyyarn purchase. 84106 (801)486-1610 

Salt Lake Weaver's Store 

September/October 1991 HANDWOVEN 101 



more Calendar. 

basketry demonstrations. Winedale Historical 
Center, PO Box 11, Round Top, TX 78954-0111. 
(409) 278-3530. 
□ Texas. Feb. 9-Mar. 22, 1992. International 
Tapestry Network: Exhibit One at the Art Mu-
seum of Southeast Texas, Beaumont. Contact 
ITNET, PO Box 203228, Anchorage, AK 99520. 
(907) 346-2392. 
□ Virginia. Through Sept. 2. The Finishing 
Touch, fiber exhibit at The Potomac Craftsmen 
Gallery, Studio 18, Torpedo Factory Art Center, 
105 N. Union St., Alexandria, VA 22314. (703) 

548-0935. 
Q Virginia. Sept. 15-Oct. 11. Entanglements, 
exhibit by Charlottesville Fiber Artists' Guild at 
Crestar Bank, corner of Park and High Sts., 
Charlottesville. Reception Sept. 15. Contact Lor-
raine Olson, (804) 971-7176 or 295-2008. 
□ Virginia. Oct. 12-13. Fall Fiber Festival and 
Montpelier Sheep Dog Trials in Montpelier. In-
formation: Dan Hershey, (804) 985-7083 (eve-
nings). 
□ Washington. Through Sept. 8. Exhibit of 
contemporary tapestry by Tapestry Artists of 
Puget Sound at Frye Museum, 704 Terry, Seattle. 
Information: Mary Lane, (206) 956-2193. TAPS, 
PO Box 7280, Olympia, WA 98507. 

The AVL Home Loom 
T he Home Loom is based on a loom origi-

nally built in 1949 by AVL's founder, Jim 
Ahrens. When it was dusted off, we couldn't 
believe our eyes. Not only did it look great and 
operate like new, but with a few minor alter-
ations, this loom might approach perfection. 
High Tech Meets High Touch 

So AVL's engineers and loom mechanics 
poured their years of experience building 
high technology handlooms into this small 
wonder. The idea was to build a "high touch" 
loom; small, compact, and able to fit into any 
home ...and budget. And thus the Home 
Loom was born. 

A Wealth of Ideas 
AVLs have long been known for their 

abundance of time-saving and efficient fea-
tures. The Home Loom is no exception. It 
includes a number of splendid ideas that will 
make your weaving a greater pleasure than 
ever before. Ideas like side tie-ups, which 
mean you'll never have to crawl under a loom 
again. All your tie-ups will be done with both 
feet on the ground. 

Or an idea like Automatic Warp Tensioning 
which means that once you set the tension on 
your warp, you'll never have to reset or adjust it. 
In fact, there's no foot brake, so once you start 
weaving you can continue with no interruptions. 

There's A Lot More 
There's a lot more to the Home Loom than 

meets the eye. 
You'll have access to our free '800' line for 

the after-sale service that AVL has become 
famous for. You'll have a full two-year warran-
ty on all parts and labor. And best of all, for all 
its sophistication and all the features that make 
weaving a pure joy, the Home Loom is priced 
at a surprisingly affordable rate. 

So contact AVL today and find out how to 
bring the Home Loom where it belongs. Home. 

AVL LOOMS 
601 Orange Street, Dept. #306A 
Chico,CA 95928 

Call us at 800 626-9615. 
In California and Canada, call 
916 893-4915. 
Send $2 for complete catalog. 

□ Washington. Oct. 25-26. Seattle Weavers' 
Guild annual sale at Bloedel Hall, behind St. 
Mark's Cathedral, 1245 10th Ave. E., Seattle. 
Contact Susan Snover, 6818 54th Ave. NE, Seat-
tle, WA 98115. (206) 524-9058. 
□ Wisconsin. Oct. 18-Nov. 22. Colored 
Threads, A Wearable Art Exhibit, featuring con-
temporary designers. Katie Gingrass Gallery, 
241 N. Broadway, Milwaukee, WI53202. (414) 
289-0855. 
□ Canada, Alberta. Nov. 2. Edmonton 
Weaver's Guild annual sale and exhibit at 
Bonnie Doon Community Centre, 9240 93rd St., 
Edmonton. Information: Brenda Purschke, 4848 
32nd Ave., Edmonton, AB, Canada T6L 4H9. 
□ Canada, Ontario. Through Sept. 8: surface 
design exhibit. Through September: Lion Rugs. 
Through Dec. 15: Peruvian Cuadros. Through 
December: Armenian Flat Weaves; Form & 
Structure in Fabrics. Dec. 7-Mar. 15,1992: Los 
Colores, Mexican Weaving. 
Q Canada, Ontario. Through Jan. 5,1992. An 
Introduction to Oriental Rugs: The Sidney Breg-
man Collection, exhibit at Royal Ontario Mu-
seum, 100 Queen's Park, Toronto, ON, Canada 
M5S2C6. (416)586-5549. 

CONFERENCES 

□ Sept 6-9. Fiber Focus I, workshops with 
Heather Winslow, Sharon Alderman, Rita Bu-
chanan, Frances Potter, Ginny Dewey Voile, and 
Debra Meteney. Touchstone Center for Crafts, 
PO Box 2141, Uniontown, PA 15401. 
Q September. 5th International Weaver-Artists 
Symposium in Lodz, Poland. Information: Ms. 
Elzbieta Kedzia, 44 Witosa St., 95-100 Zgierz, 
Poland. 16 60 53. 
Q Oct. 3-6. The Hand and The Spirit, Garment 
Weavers' Retreat in New Harmony, IN. SASE to 
Anita Luvera Mayer, 1389 Islewood Dr., An-
acortes, WA 98221. (206) 293-3838. 
□ Oct. 4-6. Basketry Focus '91. Lectures and 
workshops by Shereen LaPlantz and others at 

.Becomes a Small Wonder Today. 

ê W 

SPINNING WHEEL TOTE BAGS 
designed for any style wheel. Protects 
wheel while travelling, easy to carry, 

allows hands to be free. 
Large pockets for accessories. 

Choice of fabric-sculptured velvet, 
tapestry, or denim in variety of 

color, pattern. SASE to: 
BY THE BAY CREATIONS 

691 Montgomery, Coos Bay, OR 97420 
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Harbourfront, Toronto, ON. Contact Melinda 
Mayhall, 16 Moore Ave., Toronto, ON, Canada 
M4T1V3. (416) 484-8406. 
Ü Oct. 11-13.15th Rug Convention at The Tex-
tile Museum, 2320 S St., NW, Washington, DC 
20008. (202) 667-0441. 
□ Oct. 18-22. Weavers' conference in Cape 
Breton, NS. Seminars, exhibits, fashion show, 
sales, ceilidh. Workshops by Peter Colling-
wood; Oct. 16-18 in Baddeck, and Oct. 21-24 in 
Sydney. Contact Cape Breton School of Crafts, 
PO Box 1686, Sydney, NS, Canada BIP 6T7. (902) 
539-7491. 
□ Mat 28-29,1992. A Flowering of Fiber, Con-
ference of Northern California Handweavers at 
Alameda Co. Fairgrounds, Pleasanton, CA. 
Seminars, fashion show, trade fair, postconfer-
ence workshops. Contact Registrar CNCH 92, 
PO Box 352, Benicia, CA 94510. 
□ July 23-26,1992. A Capital Convergence, bi-
ennial conference of the Handweavers Guild of 
America, in Washington, DC. Information: PO 
Box 4038, Lutherville, MD 21093-4038. 

TO ENTER 

□ The Capital Collection, juried fashion show 
in conjunction with Convergence, biennial con-
ference of the Handweavers Guild of America, 

July 23-26, 1992, in Washington, DC. Juried 
from slides/photos; entry deadline Jan. 30,1992. 
Contact Beverly Ryan, 9106 Parliment Dr., 
Burke, VA 22015. 
Q Fibre Concepts Now, regional exhibit of 
fiber art open to current and former residents of 
OH, MI, IN, KY, WV, and PA. Sept. 30 deadline. 
Entry forms available from Liz Andraso, 1888 
Brookfield Rd. S.E., Hubbard, OH 44425, or call 
Mimi Sniderman, (216) 747-4621. 
Q Greater Midwest International VII, Jan. 20-
Feb. 14,1992, at Central Missouri State Univ, Art 
Center Gallery, Warrensburg, MO 64093. All 
media; juried from slides due Oct. 18. LSASE to 
Billi R.S. Rothove, Gallery Director, at the above 
address. (816) 429-4481. 
□ Influences—»Innovation, show to coincide 
with Convergence '92, July 10-Aug. 3. Patricia 
Malarcher, Michael Monroe, Yoshiko Iwamoto 
Wada, jurors. Slide deadline March 1. SASE for 
prospectus: Torpedo Factory Artists' Associa-
tion/Springwater Fiber Studio, Studio 315,105 
N. Union St., Alexandria, VA 22314. (703) 549-
3634. 
□ The International Textile Design Contest, 
Nov. 20-30, in Ichinomiya and Tokyo, Japan. 
Constructed or embellished apparel fabrics; 
open to residents of Japan, U.K., U.S., France, 
Italy, Germany. Cash awards, finalists will re-
ceive air fare to Japan. Entry deadline Sept. 12. 
Contact Infas New York, Linda Ogawa, 5 E. 
22nd St., 21-H, New York, NY 10010. (212) 228-
8933. 

□ Kansas Fiber Directions '92, juried exhibit 
Jan. 9-Feb. 23,1992, at The Wichita Center for 
the Arts, 9112 E. Central, Wichita, KS. Open to 
current and former residents of KS, OK, MO, 
CO, NE. Slide deadline Sept. 26. Contact Kathy 
Losee, 2424 Governeur, Wichita, KS 67226. (316) 
683-8514. 
□ NICHE Awards Competition, honoring 
outstanding achievements in crafts, functional 
and decorative. Awards in 20 categories for one-
of-a-kind/prototype and production/limited-
edition pieces. Slides due Oct. 1. Application: 
NICHE Awards, 3000 Chestnut Ave., Suite 300, 
Baltimore, MD 21211. (301) 889-2993, ext. 206. 
□ Textile Arts Centre's juried fashion show of 
one-of-a-kind wearables, Oct. 26 in Chicago. Up 
to 3 ensembles; entry deadline Oct. 5. Prospec-
tus: SASE to Fashion Show, Textile Arts Centre, 
916 W. Diversey, Chicago, IL 60614. (312) 929-
5655. 

INSTRUCTION 

□ Sept. 5-8. Fiber Focus I, workshops by 
Sharon Alderman, Rita Buchanan, Debra 
Meteney, Frances Potter, Ginny Dewey Voile, 
and Heather Winslow. Touchstone Center for 
Crafts, PO Box 2141, Uniontown, PA 15401. (412) 
438-2811. 
□ Sept 6-8. A Survey of Warp-faced Weaves, 
workshop with Donna Sullivan sponsored by 
Gulf Coast Weaver's Guild. SASE to Sally Way, 

HENRY'S ATTIC 
Textured Weft Yarns 

5 Mercury Avenue, Monroe, NY 10950 
914-783-3930 

To see the yarns Henry 
keeps in the attic, 
please send $15.00 and 
resale number for 
complete sample set. 
(It's well worth it.) 
Stores & production 
weavers only please. 

Individual weavers, 
please see your local 
weaving or knitting 
store, or write for list 
of stores carrying 
Henry's yarns. We 
appreciate your 
business. 

"V®eV«§©&fe©k®MöK)?M 

voue 
rat Handweavers 
4̂ V GuildofAmerica 

AS A MEMBER YOU'LL ENJOY: 
SHUTTLE SPINDLE & DYEPOT MAGAZINE 
SLIDE AND TEXTILE RENTAL KITS 
CONVERGENCE, A BIENNIAL CONFERENCE 
STUDY TOWARD YOUR CERTIFICATE 
OF EXCELLENCE 
PLUS EXHIBITS, LEARNING EXCHANGE, MERIT 
AWARDS, SCHOLARSHIPS AND MORE ^ 

□GIFT MEMBERSHIP DONE YEAR $25.«) 
□RENEWAL DîWO YEARS $48.00 

G ONE YEAR, S29/OUTSIDE OF U.S. 
D TWO YEARS, $56/OUT5IDE U.S. 

PLEASE CHARGE MY DVISA □ Mastercard 
Account # 
Exp. Dare 
NAME 
ADDRESS _ 

i I M I I I I T 
- Signature-

ZIP CÖUI4TBY 
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more Calendar... 

3700 Olive Rd. R, Pensacola, FL 32514. (904) 
477-8560. 
□ Sept 14-15. Basketry. Sept. 27-28: Spinning. 
Sept. 29: Natural dyeing. Workshops with Jane 
Recktenwald at Blue Ridge Hearthside Crafts, 
Rt. 1, Box 738, Banner Elk, NC 28604. (704) 
963-5252. 
□ September 25-28. "Fun with Fiber", week-
end of spinning, weaving, knitting, embroidery, 
lacemaking, felting, and basketry workshops. 
Canberra Spinners and Weavers, 16 Durville 
Crescent, Manuka, ACT 2603, Australia. 
□ September. One-week and weekend classes 
in weaving, basketry, and knitting with instruc-
tors including Heather Winslow, Char TerBeest-
Kudla, and others. Sievers School of Fiber Arts, 
Washington Island, WI54246. (414) 847-2264. 
□ Oct. 18-20. Exploring Double Weaves with 
Leslie Voiers. Nov. 1-3: The Oval Nantucket 
Lightship Basket with John McGuire. South-
west Craft Center, 300 Augusta, San Antonio, 
TX 78205. (512) 224-1848. 
□ Oct. 31-Nov. 9. Horizons in Mexico, weaving 
workshop at the Frissell Museum of Zapotec 
Art, Mitla, Oaxaca, Mexico, sponsored by Hori-
zons, 374 Old Montague Rd., Amherst, MA 
01002. (413) 549-4841. 
□ Nov. 1-15. Te Maori Arts and Cultures, 
Taaniko weaving workshop in New Zealand. 
Nov. 21-30: Huichol Arts and Culture, work-
shop in the Sierra Madre, Nayarit, Mexico. 

Workshops/tours sponsored by Idyllwild Arts 
Foundation, PO Box 38, Idyllwild, CA 92349. 
□ Fall 1991. Weaving classes at the John C. 
Campbell Folk School include several sessions 
on Guatemalan backstrap weaving. Spinning, 
dyeing, and rug-making classes are also offered. 
Brochure: John C. Campbell Folk School, Rt. 1, 
Box 14-A, Brasstown, NC 28902. (800) 562-2440. 
Q May 1-3, 1992. Fiber in the Forest II, fiber 
classes. SASE to Fiber in the Forest, PO Box 1673, 
Coos Bay, OR 97420. (503) 269-5662. 
Q Weaving Certificate Program, sponsored by 
The Handweavers, Spinners and Dyers of Al-
berta. Courses will be offered at Olds College 
and, on request, at local guilds, a future 
homestudy course is planned. Information: 
Meg Berg, 51012 Range Rd. 210, SherwoodPark, 
AB, Canada T8G1E6. (403) 662-3825. 

TRAVEL 

□ China, Sept. 24-Oct. 16. Folk and craft tour 
organized by Prof. Tom Muir Wilson. Craft 
World Tours, 6776 Warboys Rd., Byron, NY 
14422. (716) 548-2667. 
Q China, Oct. 6-24. Textile study tour of China 
organized by Virginia West, 2809 Grasty Woods 
Ln., Baltimore, MD 21208. (301) 486-1519. 
□ China, Fall. Textiles and traditions of south-
west China, Tibet tour may be included. Mary 
Fletcher, PO Box 61228, Denver, CO 80206. (303) 
692-9634. 
□ Ecuador, September. Fibre Ecuador, textile 
tour escorted by fiber artist Gwen Blakley 

Kinsler, 700 State St., Racine, WI 53404. 
Q Ireland, Fall 1991 and Spring 1992. Wool and 
Wonders of Ireland, tours with a choice of dates 
and lengths sponsored by Rowan Travel, 5 
Northern Blvd., Amherst, NH 03031. (800) 447-
6926. 
□ Japan, Nov. 4-25. Kyoto and the back coun-
try, craft and design tour. Contact Mary Lou 
Maxson, 827 Maxwell St., #E, Boulder, CO 
80304. (303) 447-1947. 
□ Scandinavia, Sept. 1992. Weaving studios of 
Sweden, Finland, Estonia, Leningrad, led by 
Charles Talley. Optional weaving class in Stock-
holm. Academic Travel Abroad, 3210 Grace St. 
NW, Washington, DC 20007. (800) 556-7896. 
Q Southwestern United States, Aug. 31-Sept. 
13. Native American craft and culture tour 
sponsored by Idyllwild School of Music and the 
Arts, PO Box 38, Idyllwild, CA 92349. 
□ Thailand, Nov. 1992. Textile study tour fea-
turing T'ai weavings of south China and north-
east Thailand, led by Patricia Cheesman, spon-
sored by The Textile Museum. Contact Aber-
crombie and Kent, 1520 Kensington Rd., Oak 
Brook, IL 60521. (800) 323-7308. 
Q Turkey, May 1992. Textile tour led by Walter 
B. Denny, sponsored by The Textile Museum. 
Contact Academic Travel Abroad, 3210 Grace St. 
NW, Washington, DC 20007. (800) 556-7896. 
Please send your event information at least 10'weeks 
before the month of publication to "HANDWOVEN 
Calendar", 201 East Fourth Street, Loveland, CO 
80537. Listings are made on a space-available basis. 

P.O. BOX 40, 
GLADSTONE. S.A. 
5473 AUSTRALIA 

COLD DYE SYSTEMS FOR 
C0L0URFAST DYEING OF 

WOOL, SILK, COTTON ANO HAND DYED SILK. 

HEAT TRANSFER PRINTING DYES AND KITS 
CHEMICAL AUXILIARIES 

Moving? 
Don't forget to pack your subscription to 

HANDWOVEN! Send your old and new 
addresses, along with the customer number 

that appears on your mailing label, to 
201 E. 4th St., Loveland, CO 80537, 

or phone (303) 669-7672. 
Please allow six weeks. 

Free Brochure 

JSSENICH I L J O O M S 

Place your Christmas Orders by October 1! 
Personalized Custom Service - Direct from Manufacturer 

10"-14"-20"-25" TABLE LOOMS 
30"-36"-42"-46" FLOOR LOOMS 

4 and 8 Harnesses 
H a n d c r a f t e d i n Oak Since 1945 

KESSENICH LOOMS Phone: 919 /230-1293 
PO Box 4253, Greensboro, NC 27404-4253 

From the foothills of the Blue Ridge 

Ca/tofea Cottons 
Especially selected and dyed for handweaving 

and made in the U.S.A. 
Catalog and sample cards $2.00 

Weaver's Way 
P.O. Box 70 
Columbus. NC 28722 

WEAVERS WAY 
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Classifieds 

NOTICES 
TO PLACE A CLASSIFIED AD for the next 
issue, send your ad along with payment eight 
weeks prior to the month of publication. Only 
$1.50 per word ($30 minimum) or $55/col. 
inch (camera-ready). Payment must accom-
pany ad. Visa and M/C accepted with account 
number and expiration date. Send to Inter-
weave Press, Handwoven Classified Ads, 
201 East Fourth Street, Loveland, CO 80537. 

ATTENTION DESIGNERS: AVL 60" dobby 
loom, 16H, double-box flyshuttle, available for 
large warps. You provide the yarns—we'll 
weave the fabric! Contact Candy at: Dream 
Weavers, 551 Siebert Ave., Destin, FL 32541 
(904) 837-5274. 

FORMERLY OMAHA LOOMS: I have two 
Weaver's Delights to sell, both fairly new. One 
is knocked down. Please call (402) 453-3519 if 
interested. 

25 YEAR OLD WEAVING & knitting business, 
downtown location in metropolitan area. 
Steady clientele, workshops, classes. Owner 
moving. Interweave Press Ad, Box M, 201 E. 
Fourth St., Loveland, CO 80537. 

WANTED—DESIGNER'S DELIGHT for 16- to 
24-harness Macomber loom. Call Jean 
Nordlund, Madison, Wl at (608) 836-5898. 

LOOKING FOR A BUYER 
Philadelphia's EXCLUSIVE retail supplier to weavers, 
knitters, spinners & dyers. 
Serious inquiries considered from persons committed to 
and knowledgeable about the fiber arts. Wish to complete 
sale by end of 1991. 
Uncommon Threads, 3705 Main Street, Phila., PA 
19127. (215) 483-3018 

Loom maker retiring. Seeks buyer 
for custom-oriented business. Will 
train. Write for prospectus. 

Box 1195 
Port Townsend, WA 98368. 

C O N S I G N M E N T A T T H E S P I N N E R Y -
We buy, sell a n d take o n cons ignment 
new a n d used fiber e q u i p m e n t . Classes 
in weaving, sp inning , kni t t ing , bobb in 
lace, basketry a n d more . Source for used 
books. T h e Spinnery , R D 2 , P O Box 156, 
R T 202 N . , Neshan i c Stat ion, N J 08853 
(201)369-3260 

EXOTIC 
TEXTILE 
TOURS 

with 

Silk & color experts 
KAREN SELK & MICHELE WIPPLINGER 

I N D I A - N O V . 1991 

T H A I L A N D - F E B . 1992 

1919 JEROME RD. 
VICTORIA, B.C. V9C1E8 

(604) 474-3595 

MUSIC TO SPIN/WEAVE 
MIST & STONE 

riwi 
GREY EYED MORN 

sâu 
—instrumental Celtic music— 

—hammer dulcimer & Celtic harp— 
"Beautiful, reminiscent of an ancient & earthy voice." 

CALL/WRITE for free catalog. 
ORDER TODAY-POSTPAID (with this ad) 

tapes $10, CDs $15. MAGGIE'S MUSIC, PO BOX 
4144, ANNAPOLIS, MD 21403 (301) 268-3394 

TOVR VNDÖ1MES1A 

Exotic cities and remote villages 

EQUIPMENT 
ANTIQUE HANDHEWN 48" FLOOR LOOM. 
Working condition, 4 harness, hanging beater, 
new hardwood harnesses. $500; you transport. 
Wyrick, Iowa City, IA(319) 338-4194. 

AVL PRODUCTION IBM COMPUDOBBY— 
barely used, 48", 16-harness, double flyshuttle, 
auto advance, double beam, bobbin winder, 
two programs, much more. $5800. Kalamazoo, 
Michigan (616) 342-8393. 

AVL 60" PRODUCTION DOBBY LOOM, 16H, 
two sectional beams, double-box flyshuttle, 
overhead beater, auto cloth advance, MAC 
software. All accessories except interface. 
$5,750. (703) 548-0573. 

FOR SALE: NEW 4-HARNESS, 6-treadle, 
maple Schacht weaving loom. $850 firm. Call 
(402) 395-6428. 

FREE FREIGHT ON SCHACHT, HARRIS-
VILLE, Leclerc, looms in continental USA! Also 
dealers for the AVL Baby Dobby, Kyra, 
Glimàkra looms. Loom brochures upon request 
with SASE. The Fiber Studio, PO Box 637, 
Henniker, NH 03242. (603) 428-7830. 

FRICKE WOOL CARDERS. Chain drive drum 
carders. Metal and wood frames; motorized 
and manual models. Choice of card cloth. Hand 
carders, flickers, and blending boards. All items 
made in USA. Send $.52 SASE for catalog. 
Fricke Enterprises, 8702 State Road 92, 
Granite Falls, WA 98252. (206) 691-5779. 

GLIMÄKRA 54" COUNTERMARCHE, 4-har 
ness loom, sliding seat bench, two reeds, 
$1500. Ellen Beckman, (501) 756-0486 after 
5. 

GREAT DEALS! 
Schacht • Glimàkra • Norwood • Ashford • Louët 

Harrisvitte Designs • Clemes & Clemes • Gaywool Dyes 
Country Craftsman 

Weaving, Spinning, Knitting Supplies, (Aai\ Order 
Catalog $3.00 (refundable) 

5627 Richmond, Dallas, TX 75206 

Toil-Free 1-800-622-3025 

TOUR 

*<3P 
X 
y 
y 
* 

^ 

it ~m 
XL 

Back Country Japan 
with Mary Lou Maxson 
(former director Japan Craft and Folk Art 

Tour) 

NOVEMBER 4-25 , 1991 

A special trip, visiting artists and craftsmen 

in out-of-the-way places, including northern 

Honshu. 

wri te to Mingei Tours 

827 Maxwel l , Suite E 

\ Boulder, Colorado 80302 

' o r call (303)447-1947 

A U S T R A L I A 
fatl, 1992 

A mix of sightseeing and craft visits 

CHINA /T IBET 199? 
This '92 trip now slated for 1993 

MARY FLETCHER 
P O Box 61228 

Denver , C O 80206 
(303) 751-2770 

LOOMST STOP HERE.' 
Interested in a Harrisville, Leclerc, 
Glimàkra, Norwood, Cranbrook or 
Schacht floor loom? Mention this 
ad and receive: 

« free freight in the 48 states 
• plus $50 off weaving accessories, 

yarns or books 
Call us today for a price quote or send 
$1 for our large catalog! 

The Woolery -/ass* 
RD #1, Genoa, NY 13071 ik&fäe'^'i 

1-800-441-WOOL 

■f: 
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GLIMÄKRA 24" IDEAL, 4-shaft, coun-
termarche with bench, $650. 16" 4-shaft, 
Macomber floor loom $400. Excellent condition 
complete with reeds. Call Su (602) 325-0009. 

LEARN TO SPIN YOUR OWN designer yarns 
on a lovely, handpainted drop spindle. Kit in-
cludes spindle, complete instruction booklet, 
and 4 oz. carded fleece. Just $19.50 ppd. Anna 
Hultquist, PO Box 304, E. Greenwich, Rl 
02818. 

LECLERC NILUS 36" four-harness jack, fold-
ing loom. Equipment shelf, excellent condition, 
sacrifice at $750 plus shipping. (205) 825-
7477. 

LOOM FOR A LIFETIME. Imagine a loom, 
designed by a weaver and built with all the care 
of a fine piece of furniture; a loom with smooth, 
quiet, convenient operation. A Jefferson Loom 
is a delight to the eye, to the touch, and to you, 
the weaver. Brochure: Jefferson Woodwork-
ing, 7202 South Pass Road, Maple Falls, WA 
98295. Video—$6 returnable. Phone (206) 
599-2729. 

(SiîTiYî  shannock 
^-^UIEP upestRy 

Looms ...!::r 
High tension, heavy duty, 

professional tapestry looms 
with roller beams and 

Call (206) 573-7264 other weaving accessories. 

or write to 
10402 N.W. 11th Ave., Vancouver, WA USA 98685 

m 
FIRESIDE 
FIBERAKIS 
LOOMS STUDIO 

Quality jack and tapestry looms. Made 
by Gary Swett. Since 1972. Send S2 for 
brochure. 

Fireside Looms 
Box 1195, Port Townsend, WA 98368 

(206) 385-7505. 

Good Wood 
Loom 

Great for Kids! 

Great for Samples! 

Our unique heddle combines the benefit of 2 harnesses 
with the simplicity of a rigid frame loom! It really works!! 
Warping and weaving are so easy. No experience is 
needed. Beautifully crafted in native hardwood & finish-
ed with non-toxic Livos oil. 15" x 8". Includes heddle-
beater, frame, 2 shuttles, 2 spacing sticks (all hard-
wood), instructions & yam to get started. If not delighted, 
return for a full refund. $39.97 ppd. (In VT add $2.00 
tax.) Please enclose check with order to: 

Good Wood 
" / love this little loom!" 
— Jan Bos, Paris Mtn. Tapestries 
Blacksburg, VA 

Rt. 2, Box 447A 
Bethel, VT 05032 

Immediate shipment. 

MACOMBER 40", 16-HARNESS with 
Designer's Delight, bench, reed, heddles, etc. 
$3900. Cathy, (518) 794-8529. 

MACOMBER 48" LOOM, 10-harness, sec-
tional beam, friction brake, bench, two reeds. 
Excellent condition, $1500. (213) 782-6551. 

MECK ENGLISH FLAT COMBS and Russian 
type paddle combs available. For more infor-
mation SASE to J.A. Meek, PO Box 756, Cor-
nelius, OR 97113. (503) 628-2696. 

"PEGASUS" CONVERTS 4 HARNESS (Or 
8H, etc.) traditional looms into 16-harness 
dobby looms. Catalog $3. Cyrefco, PO Box H 
2559, Menlo Park, CA 94026. (415) 324-1796. 

PROCESS WOOL AND EXOTICS with our 
specialized equipment. Exciting Deluxe 
drumcarder with interchangable carding rolls 
for all fibers. Motorizing-Unit available for Pat-
rick Green Carders. New Triple-Picker for fan-
tastic opening and blending of kid mohair, 
specialty fibers and all wools. Duty-free. Write 
or phone for details. Patrick Green Carders 
Ltd., 48793 Chilliwack Lake Rd., Sardis, B.C., 
Canada V2R 2P1. (604) 858-6020. 

60" AVL PRODUCTION LOOM, double sec 
tional beams, automatic cloth takeup, dobby 
head, 16-harness, double boxflyshuttle, $6000 
(or best offer). (602) 945-7455. 

WEAVERS' RAG CUTTER—RIGBY 
The original cloth stripping machine, Model B, 
for cutting strips of cloth from 1/2" to 2" wide, 
suitable for weaving and braiding. Price $97 
plus $5 shipping. Other models available for 
hooking and cutting strips 3/32" to 1/2". RIGBY, 
P.O. Box 158, Dept. HW, Bridgton, Maine 04009. 

BOUNTIFUL 
DEALS - FREE FREIGHT 

SCHACHT • ASHFORD • LOUËT 
' HARRISVILLE LOOMS & WHEELS 

Norwood • Cranbrook 
_ Catalog $2.50 

Call me for 
your beat deal! 

VISA-MC-AME X 
Lois Scarbrough 

125-B Moraine 
P.O. Box 1727 

Estes Park, CO 80617 
303-586-9332 

WEAVER'S CABIN 
• Schacht & Harrisville 

• Norwood, Louët & Glimâkra 
• Gaywool & Procion Dyes 

• Pearl Cotton—33 colors 
• Linen & cotton rug warp 

• Silk & alpaca yarns 

Catalog & yarn samples $5. 
20578 317th St., Avon, MN 56310 

(612)845-7115 

SPRING CREEK FARM OFFERS the very 
best in equipment and supplies for all your fiber 
projects. Fair prices and prompt personal ser-
vice. Informative 20-page catalog $1. Spring 
Creek Farm, Box 466-H, Mound, MN 55364. 

THREE BARELY USED LOOMS. 36" and 60" 
LeClerc Nilus, 4-harness, $450 & $650 respec-
tively; 45" Herald, 8-harness, $550. Great bar-
gains! Call (212) 219-2884. 

USED LOOMS & FIBER ARTS EQUIPMENT: 
Northwest States only. Send $1 and SASE (for 
current issue), or $4.00; $4.50 Canada, for one 
year/5 issues to: Loom Exchange, PO Box 
9937, Seattle, WA98109. (206) 782-6083. 

WEAVING AND SPINNING EQUIPMENT at 
discount prices!! Looms—AVL, Harrisville, 
Louët, Schacht. Spinning wheels—Ashford, 
Clemes & Clemes, Haidane, Lendrum, Louët, 
Peacock, Schacht, Tennessee great wheel. All 
accessories, yarns, fibers, dyes, samplers. 
Shipping free on floor looms and wheels! Call 
or write for information today. Business hours 
M-F, 8 -1 , or whenever. Price list $2. Sample 
catalog $15 (refundable w/$50 purchase). 
Suzanne Roddy—Handweaver, 1519 Memo-
rial Drive, Conroe, TX 77304. (409) 756-1719. 

WOOL PICKERS®, WOOL COMBS®, 
BLOCKERS®, Skein Winders®. Flax process-
ing equipment, and accessories for each made 
from hardwood, finished with Danish oils 
and/or plasticized; each designed and crafted 
for handspinners by Meek. For more informa-
tion send SASE: Meck's, PO Box 756, Corne-
lius, OR 97113. Phone (503) 628-2696. 

Pre-wound Warp Kits 
Allyarns included for2beautiful wool 
scarves. $22.00 postage pd. 

Send long self-addressed stamped 
envelope to: H e i r l o o m s 

Dept. HVV4 
1208 NW 47th 

- Pendleton, OR 97801 

In addition to our classic Irish 
linen in natural & bleached, n e 

note offer a 16/2 dry spun line 

linen in 31 beautiful shades. 

Samples S 3.00 

Heirloom Linens 
37 Victoria Ate. N . 

Lindsav, Ont . K9V 4L;N 
Frances Timircr.s • (705J 328-37. 
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FIBERS 
A COSTLY MILL ERROR—You profit! High 
quality bombyx mori silk and tussah silk rovings 
were cut into 1 " to 2" lengths. Now great for 
dyeing, blending, and spinning. Both silks avail-
able in limited quantities, packaged separately 
at $16 per 8 oz. bag. Hurry order now! Custom 
Handweaving, Dept HCT2, PO Box 477, Re-
dondo Beach, CA 90277-0477. 

A SPINNER'S DREAM—Have you spun silk? 
Now is your chance! We have commercially 
degummed and dyed silk fiber in 15 exciting 
colors at $16 per 8 oz. bag. Quantities limited, 
hurry! Send a #10 (large) SASE ($.55) for list 
of colors to Custom Handweaving, Dept. 
HCT1, PO Box 477, Redondo Beach, CA 
90277-0477. 

BEAUTIFUL ROVING $7/LB. White, many 
shades of natural colors. Romney, mohair, Lin-
coln and blends. Lincoln silver fleeces $3/lb. 
LSASE. Pintler Sheepcamp, 530 Faucher, 
Moxee, WA 98936. (509) 453-0183. 

CANADIAN YARNS RETAIL. Fine wools, 
tweeds, mohair, cottons, fancies, linen 35/2 to 
10/6. Catalogue mailing to U.S. $1. Talisman 
Clay & Fibre, 1370 7th Ave., Prince George, 
BC, Canada V2L 3P1. 

CLEAN AMERICAN FLEECE. Fleece pro-
tected by sheep covers year round. Whole 
fleeces. Write for prices and catalog $1. River 
Farm, Rt. 1, Box 401, Timberville, VA 22853 or 
calM-800-USA-WOOL. 

Louise Heite 
I m p o r t e r 

Icelandic Wool 
P O Box 53. Camden. DE 19934-0053 

1-800-777-9665 Wc take Visa and MasterCard 
Send $5 for a sample or call for a price list. 

FIESTA YARNS 

Bursting with color and excitement. Hand-dyed to 
stimulate your imagination and illustrate your 

creativity. Mohair, rayon, cotton, silk, wool. 
Mail order. Send $6 for color cards. 

PO Box 2548, Corrales, NM 87048. (505) 897-4485. 

| \ A F T 
[ J A M E S 
| |ANnCPAFT~c ' 

S » our aampl« tats In your horn«. Selact from 
a targa varlaty that is certain to pleaaa you. 

Ordtr ttiott >«rs or »pacific 
lnl*r»$l, only $.50 mich. 

1. 5/2 PERLE COTTON 
2. 19/2 MERCERIZED COTTON 
3. COTTON FLAKE 
4. SILK 
5. SHETLAND WOOL/POLYESTER 
8. RAYON CHENILLE 
7. NATURAL COTTON WARPS 

Quantities large or small, we rapidly fill them all. 
P.O. BOX 148A, AKRON, NY 14001 

COTTON CHENILLES, TEXTURES & shim 
mering rayon yarns: Surprisingly affordable 
luxury! Choose undyed or gorgeous colors. 
Project ideas, woven swatch & samples: $1 & 
SASE ($.52). Wood River Yarns, 9805 N.E 
116th St., #A-182, Kirkland, WA 98034. 

DYED COTTON LOOPERS FOR WEAVERS. 
Eleven colors, $2.15/lb. Natural cream and 
gray loopers, $.85/lb. plus shipping. Minimum 
order 30 pounds, any combination. SASE for 
samples. The Ewe Tree, 61 Geoppert Rd., 
Peninsula, OH 44264. (216) 650-6777. 
VISA/MC. 

EXOTIC FIBERS. Cashmere, camel, mohair & 
alpaca yarns. Now in spinning fibers too! Yarn 
samples $1 plus #10 (large) SASE ($.80). Cus-
tom Handweaving, Box 477, Dept. H, Re-
dondo Beach, CA 90277-0477. 

EXQUISITE 6-PLY MERCERIZED cotton 
(1400 yd/lb) for warp, garments, wallhangings. 
Send $2 for samples of cottons, wools, etc. 
Bonnie Triola, 5694 Garwood, Fairview, PA 
16415. (814) 474-3554. Wholesale to stores 
and production weavers. 

LINEN WARP LINEN WARP LINEN W 
w s» 
Z M 
3 For all rugs — highest quality wet- »a 
^ spun Irish linen warp. Comes in sizes t-1 

Cg 8/2, 8/3, 8/4, 8/5, 8/6. Available from g 
^ Glimäkra Looms 'n Yarns, 1304 Scott § 
2 St., Petaluma, CA 94954-1181. Call < 
£ (800) 289-9276 or (707) 762-3362. MC & > 

13 

* j VISA welcome. 

HVMN3NH dHVMNHNn «RIVMN3Z 

^H^M Rainbow Colors 1 VISA 

Solids to Match 
Fine Wools, Mohair, Silk 
Batts or Ribbon Roving 

"Pearls"—Cotton blends, Cotton/Silk, 
Cotton/Ramie, Cotton/Rayon 

Rainbow-Dyed Yarns 
Schacht Equipment, Support Spindles 
Samples $4 each/fibers or yarns 

Custom Colors 
4743 Balsam St., Las Vegas, Nevada 

89108 
1-800-347-4228 (702) 645-4227 

LINEN RUG WARP 8/5. Highest quality from 
Ireland. Professional weaver's put-up on 2-lb 
tubes. Please send SASE for quantity prices & 
samples. Glimäkra Looms 'n Yarns, 1304-A 
Scott St., Petaluma, CA 94952. Call (800) 289-
9276 or (707) 762-3362. MC & VISA welcome. 

MILL END YARNS, threads, etc. Natural, syn-
thetic and blends, varied sizes and types. New 
items added constantly. Low mill-end prices on 
yarns. Sample catalog and mailing list for 1 
year, $3. The Gleaners Yarn Barn, PO Box 
1191, Canton, GA30114. 

MILL ENDS, wools, cottons, synthetics, and 
blends, all sizes and textures, for weaving or 
knitting machines. Mill end mailings, minimum 
six per year, $3. Linda Snow—Fibers, Fiber 
Headquarters of the Southeast, 3209 Doctors 
Lake Dr., Orange Park, FL 32073. 

vQr QUALITY YARNS 
WOOL COTTON LINEN 

200 COLORS 23 SAMPLES S5/SET 
1-303-945-8778 * 1-800-845-YARN 

570 Westbank Rd., Dept. HW 
Clenwood Springs, CO 81601 

MASTERCARD * VISA ACCEPTED 

NEW YARNS! 

W I L L A B A A 
Splnnlof a Great Australian Arn . . . loto a Lefend 

A premium-quality handknitting and handweaving yarn 
to produce classic all-purpose garments. Send $2 (re-
fundable) for 1991 sample card. Write: Willabaa USA, 
PO Box 18159, Portland, OR 97218 (503) 288-2268. 

MILL ENDS BY 
MAIL ORDER? We 
sure do. FREE 
SAMPLES? Just ask. 
GOOD PRICES? Terrific. 
AND DISCOUNTS? 
Nobody does it better! 

For current samples, write to WEBS, P.O. 
Box 349, 18 Kellogg Ave., Amherst, MA 
01004. Or call (413) 253-2580. 

Real W 
Wool! 

* Fingerlakes Yarns, 
Carded Wools and Pencil Roving 

* Soft, Elegant Fine Wools and 
Angora/Wool Blends 

Yarn Samples: $2.50 Fibers: $5.00 
See your supplier or contact: 

Fingerlakes Woolen Mil l 
Stewart's Comers Rd., Genoa. NY 13071 

315 /497-1542 
— Wholesale Inquiries Invited — 

Natural Yarns 
For 

Weaving & Knitting 
Sample cards and price lists — $5.00 

Refundable on first order. 

5114 TOP SEED COURT, DEPT. H 
CHARLOTTE, NC 28226 

(704) 542-8427 

x a o o o o i a i ; 
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NAME BRAND YARNS BY MAIL. Harrisville, 
Henry's Attic, Brown Sheep, Elite, Ironstone & 
more. Send $1 for catalog w/samples or $10 
for full color samples, refundable w/order. 
Quantity discounts. Dream Weaver, 1971 Pal-
ifox Dr., Atlanta, GA 30307. 

NATURAL WOOL YARNS from Epirus, 
Greece. Great for rugs, tapestry, dyeing. Write 
for samples and prices. Christos Kolios, 17 
Kerkropos St., Peristeri, Athens 12137, 
Greece. 

NAVAJO CHURRO WOOL YARN. $.75/oz. $1 
+ SASE for samples. (303) 243-4332. PO Box 
130, Glade Park, CO 81523. 

PREMIUM MOHAIR YARNS AND FIBERS, 
reasonable prices. Send $4 for complete sam-
ples set: Mountainside Fibers, Rt. 1 Box 192 
A, Lovingston, VA 22949. 

QUALITY MILL-END COTTON YARNS. Great 
selection of luxurious ready to spin fibers. Mail-
order catalog $1 ; fiber samples $3. Mill-end 
samples $1. Curtis Fibers, HC01, Box 15, 
Ritzville, WA99169. 

RAG RUGGERS: 1Vè" cotton blend strips. 
Solid colors $1.50/lb. + shipping. Handwoven 
by Leon, Manzanola, CO 81058. (719) 462-
5231. 

RAYON CHENILLE. Top quality. Black and 
jewel tones. Low price. Samples SASE. The 
Fiber Studio, PO Box 637, Henniker, NH 
03242. 

SILK, SILK, SILK. 60 exciting colors—Douppi-
oni; 2/14 spun; cultivated & tussah plied; silk & 
camel; tussah & acrylic. Quantities limited. 
Samples $5. Custom Handweaving, Box 477, 
Dept. H, Redondo Beach, CA 90277-0477. 

WOOL MILL ENDS, 2 & 3 ply. Send SASE for 
current samples. $4.50/lb + shipping. Louët 
products also available. Eileen VanSickle, 
12918 Wolf Rd., Grass Valley, CA 95949. (916) 
268-1271. 

Prompt, Personalized Service 
Natural RDer >ams 

Send $5.00 for Samples 
[refundable with purchase) 

CRANBROOK • NORWOOD • SCHACHT • LOUET 

WEAVERS' WAREHOUSE 
P.O. Box 36030 Albuquerque. NM 87176 

505-265-6333 • 1-800-345-9276 

FORTJMY 
September 16-22,1991 

Call for c lass avai labi l i ty 

NEEDLEWORKS FIBER FORUM 
March 9-15,1992 Sept. 21 -27,1992 
knitting, quilting, weaving, spinning, 
needlework, strtchery dyeing, basketry 

for free information: Coupeville Arts Center 
P. O. Box 171H, Coupeville, WA 98239 

(206)678-3396 

1 * nv-

C
- TJiA.. CêUwumtL 

3 Norwegian Spclmau Yarns ^Catalogue S2 
, i Yarn Samples: Rug,T*p*»trv, Knitting $3 each 

's*\ norsk fjord fiber 
t ^ g P pobox271«h lexlngton, ga 30648 

l l ^ KNOTS & TREADLES ^ | 
103 E. Pittsburgh Street * Delmont, PA 15626 

(412)468-4265 * CATALOG 3-Stamps 
SHEEP on Everything! Rubber Stamps, Masks, 

Thimbles, T-Shirts, Socks, Children's Books...ETC! 
SHEEP Print Fabrics (Swatches $5) 

Large Assortment SHEEP Stickers - $3 
Weaving & Spinning * Supplies & Equipment 

_J \ VHS Video Rental Library via UPS! * D y e s ^ A 

AMIGA DESKTOP WEAVING. 
WEAVE-IT and WEAVE-IT PLUS for the 
Amiga 500,1000 & 2000. WEAVE-IT is a 
full-featured weaving program that is 
compatible with a full range of Amiga 
graphics and desktop publishing software. 
Up to 12 harnesses-14 treadles. WEAVE-IT 
PLUS includes utilities to calculate and 
print, warp, weft and sett (US and Metric). 
WEAVE-IT $69.95 US. WEAVE-IT PLUS 
$84.95 US. Shipping and handling $5 US. 
For orders or further information contact: 
Joyce I. Peck, Box 1051, Qualicum Beach, 
B.C., Canada VOR 2T0. (604) 752-3364. 

HE WEAVING STUDIO 

Yam. looms, spinning 
supplies, books, classes 

& woven items 

Prewound scarf kits for 2 
scarves in natural luxury 

fibers; specify colors; 26.00 pp 

The Weaving Studio 
812 S. Summit 

Iowa City. Iowa 52240 
319/338-1789 

COMPUTER DESIGN CLASSES FOR 
WEAVERS 

New and experienced computer users can 
learn to explore design possibilities in a wide 
range of weave structures: laces, twills, piqué, 
beiderwand, double weave, summer and winter, 
overshot... 

Dini Cameron offers classes using IBM com-
patible AND Macintosh computers. This is a 
'hands-on experience with small classes and in-
dividualized attention. Courses and room and 
board are offered in our restored rural school-
house near Ottawa, Canada. 

CAMERON FIBRE ARTS, Dini and Doug 
Cameron, 8469 Franktown Rd., R.R. #3, Ash-
ton, Ontario, Canada K0A1B0. (613) 838-5000. 

INSTRUCTION 
AWARD-WINNING VIDEOS. Many weaving 
courses: Beginning to Advanced: 
Boundweave, Doubleweave, Tapestry, Inkle, 
Backstrap, Card Weaving, Rigid Heddle, Struc-
ture & Pattern, Color Interaction; PLUS Fabric 
Painting, Feltmaking, Bobbinlace, Tatting, 
Spinning, Stenciling, Applique, Knitting, Bas-
ketry, Quilted Painting, Needlelace, etc. Our 
videos make learning fun, easy, and success-
ful. FREE CATALOG over 50 titles. Victorian 
Video Productions, PO Box 1540, Colfax, CA 
95713 (800) 848-0284, M-F 8:30-4:30 PST. 

GREAT DIVIDE WEAVING SCHOOL: The 
perfect study/vacation getaway. Learn tapestry 
weaving. Mountain retreat. Intensive. Individu-
alized. Fun. Success assured. Earning poten-
tial. Brochure: Great Divide Weaving School, 
Box W-3, Divide, CO 80814-9018. (719) 687-
3249. 

INDULGE YOURSELF WITH FIVE DAYS of 
individualized weaving instruction while being 
pampered in our charming antique-filled coun-
try home. Gourmet country meals served daily. 
Our well-equipped studio provides private in-
struction Monday through Friday. Tour to AVL 
Looms on Tuesdays. Write or call for confirma-
tion of dates and cost of tuition which includes 
room and all meals. Airport shuttle provided 
from Chico, California to Orland. Heritage 
Handweaving, Rt. 3, Box 3086, Orland, CA 
95963. (916) 865-5745. 

KATHRYN WERTENBERGER, author of 8, 12 
. .. 20: An Introduction to Multishaft Weaving 
and co-author of Handwoven, Tailormade, is 
available for workshops and lectures. Write to: 
10982 Twin Spruce Rd., Golden, CO 80403. 
(303) 642-7724. 

MISTY MOUNTAIN FIBER WORKSHOP: This 
mountainside farm will offer a serene setting 
where students may relax and learn the tradi-
tional Appalachian arts of spinning, weaving, 
knitting, and natural dyeing. Three- and four-
day workshops will be held from August until 
October. Spinning wheels, looms, and dyes are 
sold through our school and catalogue. Hand-
spun yarns, fleeces, mohair, and angora are 
available from farmbred stock. For more infor-
mation, write Misty Mountain Fiber Work-
shop, Rt. 1, Box 161 -C, New Castle, VA24127. 
Enclose $1 for a catalogue. 

TAH Productions Presents: 

Weaving Rya 
An introductory weaving film 

now on VHS. Only S16.95 
Send Ck. or M.O. to: 

TAH Productions, PO Box 25831 
Dearborn, Mich. 48123 
Phone (313) 565-4568 

THE LOOM SHED 
WEAVING SCHOOL 

Charles A. Lermond 
1 4 3 0 1 State Rt. 5 8 

Oberlin. OH 4 4 0 7 4 • (216) 7 7 4 - 3 5 0 0 
Instruction • Looms • Yarns 
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PRODUCTION WEAVING. Seven-quarter pro-
gram includes: theory, technique, design, dye-
ing, business, marketing, photography. 
Well-equipped studios. Haywood Community 
College, Crafts Dept. H, Clyde, NC 28721 
(704)627-2821. 

RENEW AND REFRESH WITH THE GENTLE 
ARTS: Spinning, weaving, brewing, soapmak-
ing, baking, baskets, home-made music. Join 
us for classes: flax preparation & spinning; 
rainbow dyeing; weaving with handspun; rush 
seat weaving and more. Residence and day 
classes. Send SASE marked class list to: Stu-
dio Gaustad, 11178 Upper Previtali Rd., Jack-
son, CA 95642. 

RIVER FARM WEEKENDS & FIBER SATUR-
DAYS. April-September '91 on the banks of the 
Shenandoah in the Valley of Virginia. Beginner, 
Intermediate, and Advanced Handspinning, 
Priscilla Blosser-Rainey. Overshot Weaving, 
Barbara Miller. Indigo/Cochineal Dyeing, 
Maretta Crider. Beginning Weaving, Maretta 
Crider. River Farm House bed and breakfast. 
Catalog $1. The River Farm, Rt. 1, Box 401, 
Timberville, VA 22853. 1-800-USA-WOOL 

THE WEAVERS' SCHOOL: Spend five days in 
weaver-heaven and learn the basics of pattern 
weaving. Classes introduce the 4-shaft weaver 
to the joys of more than four and the drawloom. 
Also: coverlets on four-and-more; pattern with 
supplementary warp and weft; and piqué, 
finnweave, and other patterned double 
weaves. For brochure: Madelyn van der 
Hoogt, The Weavers' School, Rt.1, Fayette, 
MO 65248. (816) 248-3462. 

TME SETT ?2MILyMTMO%&XpW{ 
&'WEÄVE'RS''BOO'K. 

1735-1831 

^production ofweavers'hand-drawn designs 
(6 in color), multiple shaft tie-ups and treadlings. 
Translations of all weaving-related material and 
summaries of interesting historical, musical and 

medical notes of the era. 
Inciting new addition for lißraries of weavers, 

textile researchers and historians. 
(By Janet gray Crosson df!Ruth.S. "Kerr 

$13 plus $.91 tax.9&S residents; $125postage 

» [D)@SlJ(gP (S M l 
DESIGN CHALLENGES 

by Sigrid Sample Nroch 
* Handweavlngs of E.W.Hkkman * 

Unique Fabrics & Projects 
Design Inspiration * Color & Texture 

Workbook Style * Student-Tested 
Photos * Drawings * Charts * Drafts 
Historic Notes * Atwater Dedication 

Monograph One $24.95 + $3 S/H 
Optional Computer Disk of Designs $ 11.95 

Runs with Flberworks PCW Software 
Order from The Mannings 

P.O. Box 687, East Berlin, PA 17316 
1-800-233-7166 

Or Design Originals Publications 
RD 4, Box 234, Meadvllle, PA 16335 

1 

saa 

Hard - to -F ind & M a r k d o w n Books 

Send Just $1.00 For Complete Catalog OrTextile, 
Fashion, Tapestry, Weaving, Lace, Knitting & 

Crochet, Quilting, Sewing & Rare Books. 
LIBRARIES PURCHASED--SEARCH SERVICE 

HARD-TO-FIND NEEDLEWORK BOOKS 
96 ROUNDWOOD ROAD 

NEWrON, MA 02164, (617)969-0942 

New Book!! "WEAVING JUDY JACKETS" by 
Judy England. Weave and sew coats and jackets 

with collar. Loom shaped pattern of five easy 
pieces, only $4.75 (incl. tax & shipping). Send 

check or money order to: Judy England, 16728 
Knollwood Drive, Granada Hills, CA 91344. 

D O S T E J E D O R A S F I B E R ARTS 

BOOKS FOR KNITTERS, WEAVERS, 
ETHNIC TEXTILE LOVERS 

Catalog $l.JO 
P.O. Box H-l 4238 

Saint Paul, MN 55114 80C/545-8413 visVtac 

Weaving Teacher Directories 
Low-cost listings of US. and Canadian teachers, their lec-
tures and workshops. Send for our Directory Order Form. 
Teachers interested in being listed can send for a Teacher 
Registration Form. 
SASE to: The Textile Detective, P.O. Box 422, 
Andover, MA 01810 

30 

In time for your Holiday Weaving... ^ L 
Fun, easy-to-do patterns for 

CHRISTMAS 
BANNERS 

Laid-in designs on 8-hamess Rosepath 
by Jane Busse 

s6.00 Postpaid to JBCM/Dept. H 
P.O.Box 43395 
Cincinnati, Ohio 45243 

ex 

j ♦ ♦ ♦ ? * ♦ * T * 

ShuttleOaftBookS 

Leam from the best. 
Books by Mary Atwater, Harriet Tidball, 

Virginia Harvey, Anita Mayer and MORE! 
Write for our free catalog of 40 titles. 

P.O. Box 550 HZ 
Coupeville, WA 98239 X 

LITERATURE 
BY DONNA SULLIVAN Summer and Winter: 
A Weave for all Seasons (Interweave Press), 
$16.95/book. Color Interaction for Hand-
weavers (Victorian Video), $32/video. Piqué: 
Plain and Patterned (Sullivan Publications), for 
3 shafts or more, $12.95/book. Add $3 shipping 
first item; $2 each additional. Send U.S. pay-
ment to: Donna Sullivan, 7925 Merrill Rd. 
#1010, Jacksonville, FL 32211. 

MARY MEIGS ATWATER RECIPE BOOK. 
Over 130 historical and original weaving 
"recipes" from the grand lady of American 
weaving. $22 ppd. Salt Lake Weaver's Store, 
1227 East 3300 South, Salt Lake City, UT 
84106. 

THE JOURNAL FOR WEAVERS, SPINNERS, 
AND DYERS (UK). Published quarterly. Sub-
scription UK L10.75. Overseas (sterling only) 
L13.00 (surface mail) L16.75 (air mail). Pay-
ment by Mastercard/Visa welcome. The Jour-
nal for Weavers, Spinners and Dyers (HW), 
38 Sandown Dr., Hereford HR4 9LU, England. 

THE WEAVING, SPINNING, DYEING BOOK 
by Rachel Brown now available direct from 
author. Retail $29.95 plus $3 shipping. Whole-
sale to shops, schools. 216B Pueblo Norte, 
Taos, NM 87571 (1-800-765-1272). 

BOOKS BOOKS BOOKS BOOKS BOOKS 
w w 
O The Unicorn Textile Book Catalog Q 
§ contains over 500 new, old & %% 
M unusual books on weaving, es 
Q spinning, dyeing & knitting. Send $1 Q 
g for p&h to: * 
M UNICORN BOOKS „ 
g 1304 Scott St., Petaluma,CA g 
O 94954-1181 * 
S 2 0 0 9 SXOOfl S 3 0 0 8 S 3 0 0 9 S 3 0 0 9 

COLOR 
TRENDS 

Book I $67 US funds ppd 
Back issue packet $98 US funds ppd 

COLOR TRENDS 
8037 9th NW 
Seattle, WA 98117 
(206)789-1065 

September/October 1991 H AND WOVEN 109 



SOFTWARE 
MINDWEAVE1.42X. 65 ,536 colors, $250 . 
MINDWEAVE1.42. 136 colors, $180. Now 
twice as fast! IBM EGA/VGA compatibles. Most 
visually true-to-life with 99 thread widths, spac-
ings, texture, and continuously variable magni-
fication. Easy to create simple to very complex 
fabric designs. Up to 32 harnesses, 64 trea-
dles, dobby. 2000 ends, 2000 picks. Over 100 
B&W, color printers. Unlimited customer sup-
port. Free information. Mindsun, Dept. H, 
RD2, Box 710, Andover, NJ 07821. (201) 398-
9557. 

THE WEAVER. The standard multi-harness 
weaving drawdown program for the Apple II 
series microcomputers. Features color, magni-
fication, rising and sinking sheds, interactive as 
well as automatic treadling, databasing of de-
signs and beautiful printouts. Send $49.95 for 
disk plus manual. For complete information 
contact Compucrafts, PO Box 326, Lincoln 
Ctr., MA 01773. Ask about our Apple II, IBM-PC 
and Macintosh software for Cross Stitchers! 

^BeaL^Suppiies ^ » » » ^ 
• Rhinestones & Sequins LE BEAD 
• Instruction Books S H O P 

Instruction Booklets 
"Beaded Earrings" $4.75 

"Beaded Clothing Techniques" $6.75 
• "Contemporary Loomed Beadwork" $6.75 

$2 50 for Catalog (refundable with first order from catalog) 
Promenade Dept. D 

P.O. Box 2092 • Boulder, CO 80306 • (303) 440-4807 

PROWEAVE 
The Weaver's Software 

FOR THE BEGINNING WEAVER - as 
simple as graph paper - ease of drawing with 
mouse - as easy to operate with 4 shafts as 
with 32 - tutorial program leads newcomers 
through first design in 30 minutes - truly a 
user-friendly approach. 

AS EXPERIENCE IS GAINED, PROWEAVE 
OFFERS MORE FEATURES - display 
many cloths on screen at the same time -
create several cloths simultaneously - any 
number of treadles per pick - shaft reduction 
- instantaneous draft blending - unique block 
substitution method - convert freehand design 
into weave structure - and more. 

"Also suitable to design patterns for cross-stitch 
and other related crafts. 

IBM compatible or Macintosh, full color 
palette, choice of 64 colors in EGA, 256,000 
colors in VGA. AVL, Schacht and LIPS 
interfaces available. 

Cost: $270.00 U.S., includes shipping and 
handling: demo $20.00 refundable on 
purchase. Please specify monitor type and 
disk size. Check or Visa accepted. Call or 
write for information. 

CAMERON FIBRE ARTS 
Dini and Doug Cameron 

8469 Franktown Road, RR #3 

Ashton, Ontario, Canada K0A 1B0 

(613) 838-5000 

fagm 
$AVt H 4 "hiy 

«+■ 

We are the Rug Weaving specialists. Our large 

volume means lower, discount prices. We carry 

a large selection of beautiful cotton rags on 

coils, 8/4 cotton warp, rug filler, loopers, braid-

ing equipment and more. We pay shipping! 

For catalog and samples send $1.00 handling 

to: GREAT NORTHERN WEAVING, P.O. 

Box 361B Augusta, MI 49012. 

SUPPLIES 

s^.'sW^W. 
FIBERWORKS PCW 
WEAVING DESIGN PROGRAM 
Intuitive - easy to learn and use. 
Up to 16 shafts, includes Analysis. 
For IBM PC compatibles: 
Enhanced version for EGA or VGA 
Standard version for most other 
types of monitor. Please specify 
monitor and size of disk, 3%" or 5%". 
US $140, CAN $160, Demo $10. 
Runs computer-controlled looms: 
AVL Compu-Dobby (add US $85) 
J-COMP or Schacht Combby 8 
(add US $50). Visa/MC or check. 
In Canada, add GST/Ontario sales 
tax where appropriate. 
FIBERWORKS, 27 Suffolk St W, 
Guelph, Ont., Canada N1H 2H9. 
(519) 822-5988. 

PATTERNLAND PROGRAMS for IBM compati-
bles—Software with Satisfaction Guaranteed! 

LIGHT WEAVE—Excellent beginner's software. 
Includes printed tutorial and loom control for 
Schacht Combby and |-Made Komp. Mouse or 
keyboard input. Best value available anywhere. 

WEAVE SIMULATOR-The choice of professionals. 
Extensive draft editing and printing features; nu-
merous draft formats; color palettes for VGA, EGA, 
& printer; loom control; pattern analysis; automatic 
tabby; warp-face/weft-face; mix warp and weft files. 

NEW! WEAVE PUBLISHER-Weave Simulator 
plus Laserjet fonts and grid lines for book quality 
drafts. Written for Interweave Press; now available 
to the publishing weaver. * 

PATTERN GRAPHER—Pattern or tapestry design 
board for the artist/weaver. Transfer designs to 
Weave Simulator. 

MAPLE HILL SOFTWARE 
Maple Hill 

Plainfield, VT 05667 
802/454-7310 

BASKETMAKING SUPPLIES. Excellent reed, 
hoops, handles, books, kits. Classes. Retail. 
Wholesale. Catalog $1 . (refundable)The Bas-
ket Works, HW, 77 Mellor Ave., Baltimore, MD 
21228. 

BASKETRY SUPPLIES, BOOKS, classes. 32-
page catalog—$1 (refundable). Caning Shop, 
Dept. IWP, 926 Gilman St., Berkeley, CA 
94710. (415) 527-5010. 

BASKETWEAVING & CHAIRSEATING SUP-
PLIES, books, kits, oak baskets. Quality. 
Prompt. Discounted. Catalog $.75. Re-
tail/wholesale. Ozark Basketry, 9G, Kingston, 
Arkansas 72742. 

DISCOUNT PRICES. Schacht, Harrisville, 
Ashford—looms, wheels, equipment, yarn, 
classes. Lowest prices. Call, visit, or send $.50 
for samples/prices. Barb's Weaving & Spin-
ning, 582 Bethel Church Rd., North East, MD 
21901.(301)287-5623. 

EXOTIC WOOD BUTTONS. Zebra, Rose-
wood, Bubinga. Wholesale and retail. $2 button 
samples, SASE catalog. Wood Forms, PO 
Box 637, Henniker, NH 03242. (603) 428-7830. 

MCMORRAN YARN BALANCE. Yarns for 
handweaving: cotton, linen, silk, wool. See ad-
vertisement: HANDWOVEN, page 95, May/June 
1991. Grandor Industries, 714 East Valley 
Parkway, Unit 48H, Escondido, CA 92025. 

NYLON EDGING, (Chiffon). Send self-ad-
dressed stamped envelope for color samples 
to: Mar-Var, 1614 E. Workman Ave., West Co-
vina, CA91791. 

SCHACHT WEAVING & SPINNING EQUIP-
MENT and accessories. Catalog $3.50. Vari-
ous types of natural, exotic and blended yarns. 
Colors galore. Samples available. Carding sup-
plies for drum cards & cylinder cards, any size. 
Webbtech, Inc., PO Box 11407, Rock Hill, SC 
29731. Phone (803) 366-3102, Fax (803) 366-
7465. 

WEAVE BEAUTIFUL 
iillrKfilli 

FOR 
PLEASURE 

and PROFIT 
Enjoy the fascinating craft of 
weaving rugs in your home. 
Create your own serviceable rug 
designs for pleasure or profit. 
Always a year round market for 
your rugs in every community. 
Easy to operate floor model loom 
weaves 36' ' wide, comes already 
threaded, fully equipped...ready 
to weave. We furnish complete 
information on looms and all 
equipment with offer below. 

SEND FOR FREE BROCHURE, PRICE LIST. 
Order your weaving supplies... carpet warps, rug fillers, shears, 
rag cutter, beam counter, looms and parts at low factory-direct 
prices. Also: rags, prints and looper clips. 
Edgemont Yarn Service, Dept. 191, PO Box 205, Washington, 
KY 41096. (606) 759-7614 

SAVE! FACTORY DIRECT 
LOW PRICES 
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Q ^ Searching for Software? 
The second edition of Software for Weavers...a resource 
is a comprehensive 200 page directory for finding, selecting 
and evaluating software. It contains program features 
sources, computer requirements, review references & 80 pages 
of sample printouts - including color! Over 120 programs listed. 
S33 US (S38 Cdn., S49 Cdn. overseas) VISA 

Lois Larson, 25 Montcalm Avenue, Camrose, Alberta T4V 2K9 
(403) 672-2551 Wholesale inquiries welcome. 

• Spinning Wheels, Looms and Suppli 

• Fleece in the grease and carded 

• Exotic fibers. Books and Videos 

• Breeding stock • Wool related items 

<>es ^ ^ B ^ ^ ^ 

Catalogue $1.00-refundable with first order 

Windswept Hills 
8800 E Greenland Rd. • Franktown. CO 80116 

Phone 303-660-9682 

NORTHWEST LOOMS 
The PIONEER takes the time out of warping 

Open Reed S patented Open-Top Meddles 
• Warping is quick and easy 
• Warp up to 9 yards right on loom 
• Jack-type table loom 
■ Up to 16 harnesses 
■ Crafted of Eastern hardwoods 
• VHS demo video available for $10 deposit 

NORTHWEST LOOMS 
P.O. Box 98122, Seattle, WA 98198 

w EAVER FRIENDLY 
Discover AVL 
Weaving Software 

IBM 

f ENERATION II—AVL's original software 
has been updated to 24 harnesses. Fast and 

powerful, Gen II is available for either EGA or CGA. 

EAVE PLANNER—The easy-to-use soft-
ware for all weavers. Now available in a spar-

kling EGA version with over 100 colors. 

MAC 

D*""*ESIGN AND WEAVE-Europe's most 
popular program comes to America. Features a 

new manual with an excellent tutorial. Works on all 
Macs-Plus, SE and II. 

APPLE II 

G" ENERATION H-Provides all the tools you 
need to create weaves up to 16 harnesses. 

All AVL programs interface with the AVL Compu-Dobby 
loom. 

Send $2 for a complete catalog 
AVL Looms 
601 Orange St., Dept. #2 
Chico, CA 95928 

3*2f 

SENSATIONAL SCARVES 
Handwoven's Design Collection H5 

From the winners of Handwoven's 
Sensational Scarves Weaving Contest comes 
this ecclectic collection of scarves for all 
seasons and for all reasons. Available from 
your weaving supply source or from 
Interweave Press for $4 plus $2.50 postage. 
Or, see the order form on page 31 for 
additional Design Collections. 

YES! Send me Sensational Scarves. I've enclosed my 
check/money order, along with $2.50 postage, for 

$ 
Credit card number _ 
Expiration date 
Your signature 

Ship to: 
Address 

_. Or, charge □ VISA □ Mastercard 

Phone 

City/State/Zip 

Or, credit card orders phone (303) 669-7672. 

=&Ev INTERWEAVE PRESS 
=Si*P' 201 East Fourth Street 

Loveland, Colorado 80537 
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THE HANDWOVEN 
COMMUNIQUÉ

September/October 1991 edited by Bobbie Irwin 

Clean Your Reeds 
Be sure to remove residual 

grease from a new reed before 
you use it. Wipe the surface 
with a tissue and then clean 
between each dent with a dry 
cotton swab or a heavy strand 
of yam. Soft, unmercerized 
cotton yarn absorbs grease 
especially well. Use your reed 
hook to pull loops of yarn 
through several adjacent 
dents, then move the series of 
loops up and down to clean 
the whole group of dents at 
one time. 

Rattan for the 
Rain Forest 

As many as 600 kinds of 
rattan palm are native to the 
tropical rain forests of Asia. 
The stems of some types grow 
up to 16 feet per year and may 
reach a length of more than 
600 feet. 

At least a million people in 
Southeast Asia derive a living 
by collecting, trading, or 
working rattan into furniture, 
baskets, bags, and mats. 
According to some estimates, 
the annual trade in finished 
products may approach $3 
billion. This does not include 
the considerable market for 
raw rattan. 

Indiscriminate cutting of 
immature plants, those that 
have not yet reproduced, has 
endangered perhaps a fourth 
of all known types of rattan. 
This raises the price of the 
material, which leads to more 
uncontrolled cutting. 
Recently, rattan has been 
imported into the Philippines 
and Thailand because the 
native holdings are nearly 
exhausted. 

Ecologists are now 
encouraging rattan cultivation 
in much the same way that the 
Dayak tribes of Borneo have 

grown rattan for over a 
century. Dayak rattan 
plantations create a rain-forest 
ecosystem, complete with 
herbs, fruit trees, and a mix of 
natural vegetation. A rattan 
palm takes 7 to 15 years to 
mature, after which it can be 
harvested every 2 to 3 years 
without the need for 
replanting. Natural nutrients 
carried by wind and water 
replenish the soil. 

Through rattan cultivation, 
Asians can earn a livelihood 
and help meet the demand for 
this natural product in a way 
that preserves the environ-
ment. Can rattan save the rain 
forest? That depends largely 
on social and political 
conditions. However, from a 
scientific viewpoint, growing 
rattan is a much better 
alternative for Asia than 
destroying the rain forest to 
plant other crops or raise 
livestock. 

Excerpted from "Rattan fur den 
Regenwald", Die Zeit, overseas 

edition, No. 6, Feb. 8, 1991. 
Translated by Erich Callmann. 

Preparing for 
Winter 

An account of Viking 
slaves in ninth-century 
Sweden includes this passage: 
"In the autumn, all kinds of 
work was done to prepare for 
winter.. . . The loom would 
bang all day; when one 
woman stepped away from it, 
another stepped in. Holme 
had made one weaver's reed 
out of iron; the chieftain's 
wife had bartered in town for 
another made of whalebone. 

"The women spun flax 
and wool thread by the fire. 
They kept an iron or bone 
spindle-whorl on a rod 
spinning constantly with one 
hand and worked the thread 
with the other. Each one 

owned her own spindle-whorl 
and often had it buried with 
her." 

Jan Fridegard, Land of Wooden 
Gods, University of Nebraska 

Press. Contributed by Manuela 
Kaulitz, Louisville, Kentucky 

Weaving Words 
The English word subtle is 

derived from the Latin word 
subtilis, meaning "finely 
woven". 

Bag Tags 
Weavers who attend 

conferences regularly 
accumulate an interesting 
collection of name tags which 
may feature hand-twisted 
cords or handwoven fabric. 
Participants at the 1987 
conference of the Association 
of Northwest Weavers' Guilds 
in Vancouver, B.C., found a 
special treat. Instead of 
ordinary name tags, they 
received name bags— small 
double-weave bags to wear 
around their neck, convenient 
for holding meal tickets, 
notes, and other goodies. 

Fabric Forecast 
Spring 1992 textiles for 

men's and women's clothing 
will feature relief and open 
areas, combining the artisanal 
look of hand weaves with the 
sophistication of yam blends, 
openwork, and raised effects. 
A rustic look, evoking straw 
and bamboo, will come from 
openwork textiles in crepe 
yarns, plus the use of bouclé 
and onde yams. 

Rep weaves will be 
popular. Soft and sueded 
surfaces and lustrous effects 
will be emphasized. Simple 
plain weave and casual 
seersucker will be common, 
along with very visible 
dyed-thread patterns to 

contrast with piece-dyed 
solids. 

The womenswear style 
forecast for the upper-middle 
career market features 
trans-seasonal fabrics in 
subtle textures for skirts and 
trousers. Streamlined 
silhouettes present soft 
precision, and gently rounded 
shapes with a rustic touch 
offer a citified weekend look. 
The sharp-cut look of the 
sixties appears again, with 
crisp, sleek, and simple lines. 

Wool Flash, 
January/February 1991 

Mamluk Carpets 
Mamluk carpets, among 

the most beautiful of all 
Oriental carpets, are also the 
least understood. Produced 
during the rule of the Mamluk 
sultans in Egypt (1250-1517), 
they are arguably the finest 
ever produced anywhere. 

Mamluk carpets are 
distinguished by the 
dominance and simplicity of 
geometric form: squares and 
rectangles, octagons and 
eight-pointed stars. Set within 
are intricate designs that 
reflect a superlative play in 
the manipulation of color and 
form. 

Quality of materials and 
craftsmanship are indicated by 
the equal number of knots per 
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linear unit of measurement in 
both vertical and horizontal 
directions. They represent an 
extremely high level of 
technical competence. The 
wool yarns for warp, weft, 
and pile were spun with an 
" S " twist, unlike those of 
Persia and Turkey. The 
characteristic bright red color 
was achieved with a dye made 
from an insect residue called 
lac, which was probably 
imported from India. 

These carpets comprise a 
fully developed tradition for 
which we know no ante-
cedents. The origin of the 
Mamluk style is shrouded in 
history and open to 
speculation. 

Selections from The 
Textile Museum's collection 
of Mamluk carpets are on 
exhibit through February 16, 
1992, at the Museum in 
Washington, D.C. 

Carol Bier, Curator of Eastern 
Hemisphere Collections, 

The Textile Museum 

Kenaf 
Kenaf is a fiber somewhat 

similar to jute. When jute was 
in short supply during World 
War II, kenaf was grown in 
quantity in the United States 
and Mexico as a substitute. 
Now most comes from India 
and Pakistan. 

The fiber is obtained from 
the stalk of the plant, and 
methods of cultivation and 
processing are similar to those 
used for jute. The plant grows 
about 10 feet tall, but the 
fibers are considerably 
shorter, because they break 
apart during processing. 

Kenaf is a light-colored 
fiber that is frequently used in 
its natural state. It is not 
strong and has low elasticity. 
Water does not weaken kenaf, 
and thus, it finds widespread 
use in the manufacture of 
rope, cordage, and coarse 
fabrics, such as canvas, 
sacking, and carpeting. 

Marjory L. Joseph, 
Introductory Textile Science, 1972 

Product News 
by Sharon Altergott 

Established almost 130 
years ago, the J. & H. 
Clasgens Co. is a small 
family company. Their mill 
manufactures woolen- and 
worsted-spun yarns for 
handweaving and hand-
knitting primarily of 100% 
virgin wool in natural colors, 
as well as dyed colors and 
heathers. They also carry 
wool/synthetic blends and 
all-synthetic yams. For further 
information on all their yams, 
contact them at 2383 St., Rt. 
132, New Richmond, OH 
45157,(513)553-4177. 

Another long-established 
company, Kessenich Looms 
of Greensboro, North 
Carolina, is now owned and 
operated by Catherine and 
Carl Billingsley. Kessenich 
table and floor looms are 
solidly built and handcrafted 
of red oak. The table looms, 
which come with four or eight 
shafts in weaving widths of 
10" to 25", can be folded even 
when warped for easy 
portability and storage. The 
10" four-shaft loom is ideal 
for sampling and workshops. 
Kessenich also makes 
four-shaft, hand-operated 
floor looms for weavers with 
limited use of their legs. Their 
specialty is custom service 
direct from the manufacturer. 
For a free brochure, contact 
Kessenich Looms, PO Box 
4253, Greensboro, NC 
27404-4253, (919) 230-1293. 
If you already have a 
Kessenich loom and are 
interested in becoming a 
Kessenich Loom 
Demonstrator, write for 
information on joining this 
program. 

Fingerlakes Woolen Mill, 
a small mill in the Finger 
Lakes region of New York 
state, has introduced 
Fingerlakes American Lopi, 
an unspun yam similiar to 
Icelandic lopi. This roving 
yam may be used as weft in 
weaving and for hand and 

machine knitting, crocheting, 
handspinning, or felting. It is 
available in natural off-white, 
three shades of gray, and ten 
dyed colors. Contact your 
weaving supplier or send $2 
for information and samples 
to 1193 Stewarts' Comers Rd., 
Genoa, NY 13071, (800) 
441-WOOL. Wholesale 
inquiries are invited. 

Yarn Barn of Lawrence, 
Kansas, has featured a special 
mail-order service for many 
years, the Mill End Sample 
Club. Owners Susan and Jim 
Bateman send out six mailings 
a year for $5, and customers 
return a snip of the yam they 
choose from the mailings to 
order yams in quantities from 
one ounce up. Susan and Jim 
also offer the Yarn Barn 
Sampler, a set of yarn samples 
of standard stock yams, with 
more than 80 different yarn 
styles in a wide spectrum of 
colors for $28.95. Weaving 
sett and knitting gauge 
information is included with 
the samples, as well as 
yardages and fiber content. 
Their catalog features a 
complete line of accessories, 
equipment, yams, as well as 
more than 600 titles of textile 
books. Shipping is paid on 
equipment purchased within 
the United States. For more 
information, contact PO Box 
334, 918 Massachusetts, 
Lawrence, KS 66044, (800) 
468-0035 (orders only please) 
or (913) 842-4333. 

New offerings from 
Henry's Attic include Island 
Cotton, an unscoured, 
textured 100% cotton yarn 
made in the United States; 
Mikado, a 96% wool, 4% 
nylon yarn from England for 
weaving or knitting; Perle, a 
100% mercerized cotton from 
France now available in red, 
in addition to natural, black, 
and white; Sierra II, a simple 
black rayon cord; and 
Spinster's Mohair, a 100% 
mohair yam for warp or weft. 

Retail stores and production 
weavers, send $15 and your 
resale number for a complete 
sample set; other weavers, see 
your local weaving or knitting 
store or write for a list of 
stores carrying Henry's yams 
to 5 Mercury Ave., Mercury, 
NY 10950, (914) 783-3930. 

PRO Chemical & Dye 
Inc. have matched the shades 
ofPROcionMXFiber 
Reactive Dye colors formerly 
offered by Brooks & Flynn, 
which recently went out of 
business. They are able to 
offer these shades at discount 
prices. For more information 
and technical assistance, 
contact PRO at PO Box 14, 
Somerset, MA 02726. Phone 
(508) 676-3838; fax (508) 
676-3980. The Newcombe 
Loom distributorship, 
formerly The Omaha Loom 
Co., is under new ownership. 
David and Sharon Outlaw, 
owners of Misty Mountain 
Fiber Workshop, purchased 
the business earlier this spring 
and now offer a production 
loom, the Weaver's Delight, as 
well as a jack loom, the Studio 
Art. They will be expanding 
into several other loom types 
including table, tapestry, and 
on special order, counter-
balance. The Outlaws carry a 
full line of accessories for the 
weaver and spinner. For a 
catalog, send $1 to Rt. 1 Box 
161-C, New Castle, VA 
24127,(703)544-7341. 

TAH Productions 
produces and distributes an 
introductory weaving film, 
Weaving Rya, in both VHS 
and Beta formats. This video 
introduces weaving termi-
nology, illustrates the setup of 
the warp, and demonstrates 
rya rug weaving from 
beginning to the completed 
product. The tape is 23 
minutes long and sells for 
$16.95. Order from TAH 
Productions, PO Box 2583, 
Dearborn, MI 48123, (313) 
565-4568. 
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PASSING IT ON 
by Linda Ligon 

Jersey loop hot pad woven by Rebekah Robson-May. Photo: Mary Pridgen. 

ICAN'T REMEMBER when I've 
written anything that resulted 

in more mail than my column of 
last March, "Beginnings", sharing 
my earliest weaving memories. 
What wonderful, vivid, heartwarm-
ing letters describing your own 
childhood weavings, and telling of 
nurturing similar experiences with 
the children in your lives. Hearing 
from so many of you has given me 
the impetus to follow through on a 
ridiculous idea I had a while back. 

Over and over again, your letters 
recalled that making a jersey loop 

hot pad was one of your earliest 
and best weaving experiences. The 
fundamental simplicity of process 
and the goodness and usefulness of 
the resulting product seem to have 
struck a common chord with chil-
dren of a wide range of ages in gen-
erations past. The genuine 
enthusiasm with which these hard-
wearing hot pads have been greeted 
by lucky recipients over the years— 
mothers, aunts, grandmas, and 
neighbors (as well as male counter-
parts who cook, of course)—must 
surely have reinforced the weaving 

experience in a positive way. 
Wouldn't it be great to introduce 

thousands of new children to the 
joys of jersey loops? Children who 
might otherwise get the mistaken 
idea that fiber is stuff that grows on 
the manes of little pink plastic po-
nies, or that weaving is something 
you do in and out of space traffic on 
a video screen? Wouldn't it be an ex-
cellent if all 35,000 HANDWOVEN 
readers simultaneously taught 
35,000 enthusiastic children how to 
weave a hot pad? 

The plot thickens. What if those 
35,000 children all sent their jersey 
loop hot pads in to the office of a 
certain weaving publishing com-
pany for a group photograph, and 
in due time received their hot pads 
back with a certificate of achieve-
ment? Something in me says that 
this would be nonsense, but some-
thing else says it would have some 
positive, if subtle, reverberations 
over time. Something also says it 
would be fun. 

Except for a kid category in our 
"Teach a Friend To Weave" contest 
back in the early 1980s and a very 
occasional article, we've never re-
ally done much to recognize the 
weaving efforts of children in HAND-
WOVEN. This "Great Jersey Loop 
Caper" I'm imagining would give 
children from four or so on up to 
the Age of Insolence and Conde-
scension the opportunity to have a 
little fun with weaving and to get a 
special pat on the back for it. If you 
have time in your life to locate a 
loom and some loops, and to sit 
down for thirty minutes or so with 
one or more children of your choice, 
then please read on. 

The Great Jersey Loop Caper 
# Who can participate? Children of 
all ages, teachers of all ages. One 
teacher can teach multiple children; 
the teacher who teaches the most 
children will receive a lifetime sub-
scription to HANDWOVEN magazine. 
# What does an entry consist of? 
One or more jersey loop hot pads 
woven by a child. It's okay if the 
teacher helps a little with those last 
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tight rows, and with finishing off 
the edges. Each pad must have a 
label firmly attached with the name, 
age, and address of the child, and 
the name of the teacher. Two 29-
cent stamps per hot pad should be 
paper-clipped to the label if you 
want the hot pad returned. 
$ When is the deadline? 
Hallowe'en. The pads will be re-
turned by early December so they 
will be available for Christmas giv-
ing. Each child will receive a special 
certificate of recognition. 

Send your hot pad (we suggest 
using a Jiffy mailer) to "Kids 
Weave", Interweave Press, 201 East 
Fourth Street, Loveland, Colorado 
80537. 
@ Where do you get looms and 
loops? Plastic looms and nylon 
loops are available at most variety, 
discount, and craft stores. They're a 
little hard to work with, but reason-
ably satisfactory. The old-fashioned 
metal looms can be found at flea 
markets or ordered, along with 
good-quality cotton loops in pretty 
colors, from Hearthsong (call 1-800-
325-2502 for a catalog). Maybe you 
could cut loops from the good parts 
of worn-out socks. 
# You don't know how to make a 
jersey loop hot pad yourself? Send a 
self-addressed, stamped envelope 
to Jersey Loops, Interweave Press, 
201 East Fourth Street, Loveland, 
Colorado 80537, for explicit instruc-
tions. 

So unless you have better things 
to do, grab a kid, grab a loop loom, 
and do your job. Here's a little song, 
original, I might add, that you can 
sing as you weave: 

Over, under 
In and out, 
Thaf s what weaving's 
All about. 

i First choice in yarns by 
America's finest fiber artists 

'> Lynn Yarrington handweaves 
kimono tapestry jackets with exquisite 
lino lace and hand-wrapping detail 
on the sleeves in jewel and earth tone 
colors of Chenille. Slinky, Confessa 
and Métallique yarns. For more 
information on our line of colors in this 
yarn, and the entire 1991 Silk City Fibers' 
Collection, please send $5.00 te>: 

Weave and weave 
Until you're done. 
Ain't weaving hot pads 
Lots of fun? 

Linda Ligon is publisher ofHANDWOVEN. 
She is suffering from the first stages of termi-
nal empty-nest syndrome. 

September/October 1991 HANDWOVEN115 



eau 
MOHAIR 

WOOL 
COTTON 

CHENILLE 
ALPACA 

SILK 
RAYON 
LINEN 

AND 
NATURAL 

FIBER 
BLENDS 
BOOKS 

PATTERNS 

All yarns available 
on cones. For listing 
of yarn shop near 
you, send SASE to 
Classic Elite Yarns, 
12 Perkins Street, 
Lowell, MA 01854. 
Wholesale inquiries 
welcome. 

Subscribe 
now to Heddle 
magazine. With feature 
patterns, fibre reviews, articles 
on technique and people, 
including the latest guild news, 
we're Canada's voice for 
spinners and weavers** 
• 1 year $22.50 U.S. (6 issues) 
• 2 years $37.50 U.S. 

Heddle 
P.O. Box 1906, Bracebridge, 

Ont. P1L 1V8 
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