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Manufacturer & Retailer

Rio Grande® Looms. Sturdy 4-harness counterbalanced looms
which allow the weaver to walk on the treadles. This type of loom is the
choice of thousands of professional rug and tapestry weavers in the
Southwest and Latin America. 45” - 54” -60” weaving widths.
“Navajo” and Backstrap Looms with tools.

The Rio Grande® Wheel.

A production spinning wheel that spins any type of yarn.
Hand-dyed Yarns for weavers and knitters in
10 different types and 100s of colors.

Also Warp Yarns, Weaving Accessories & Books.

Please send $3 for color catalog
216B Pueblo Norte, Taos, New Mexico 87571 800.765.1272 505.
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DESIGNING STRIPES
by Sharon Alderman

CLASSIC STRIPES

with projects by Barbara Smith Eychaner and Margaret Hahn
LACE PLAIDS

by Marjie Thompson

COMPLEMENTARY STRIPES AND PLAIDS

by Carolyn Rath

INTERLOCKING DOUBLE WEAVE
by Manuela Kaulitz

SPINNING FOR BUSY WEAVERS
by Jane Fournier, with a project by Vicki Tardy

FRESH IDEAS FOR SUMMER
with projects by Helen Irwin, Joan Torgow, Dee Jones, and Denise Perreauls

PENNY PURSES AND MEDICINE BAGS
by Elizabeth Jensen

DAMASK SHUTTLES by Manuela Kaulitz

IT’S THE PRINCIPLE OF THE THING by Anja Hoykinpuro

UNDER WRAPS

WEAVING FOR THE HOME AWARD OF EXCELLENCE

A LOOM FOR THE BACK YARD by Arnold Lochner

ELIZA LUCAS PINCKNEY AND THE FORTUNES OF COLONIAL INDIGO
by Carole Dagg

CUTTING A DRAFT TO FIT YOUR LOOM by Vicki Tardy

oN THE cover: Handspun tussah silk
undulates over the surface of Vicki
Tardy’s shimmering scarf, evoking
images of the sea. See pages 48 and
94 for weaving defails.




FROM THE EDITOR

If you're like me, the pages of your weaving magazines are ruffled with sticky notes
marking great ideas for future attention. Whenever I plan a weaving, I like to look at as many
ideas as possible—plausible and implausible schemes, high ideas and down-to-earth
functional works, multileveled, time-consuming mega-projects and quickies Ewverything is
fair game at the beginning.

Along the way, my idea of what I'll tackle turns on decidedly morve practical considera-
tions, such as the availability of yarn and colors. My hangup is the nitty-gritty business of
finding just the right yarn. There are so many yarns so many possibilities that I'm over-
whelmed by the thought of sifting through the likely candidates, to say nothing of the unlikely
ones, to find the perfect yarn in just the right colors for this particular project.

A weaving friend solved this dilemma by falling in love with one special yarn, which she
now uses almost exclusively. She knows it inside and out. After using this yarn for several
years, she instinctively knows what structures and setts to use and how the colors work with
each other She developed this knowledge through many weavings, with attention each time
to what worked and what didn't. Keeping the yarn constant throughout many projects has
given fluency to her expression.

Several years ago, I heard someone recommend that the first step to becoming a weaver
is to choose a yarn and stock your shelves with every color—an extravagant idea, I thought
at the time. However I always have leftover yarn after a project, and adding more colors of
the same yarn for the next project could build a palette while I become familiar with the nu-
ances of the yarn.

I've made a start in that direction—actually, several starts. My shelves include various
groups of leftover yarns, each one a bit more haphazard than the last. Like the sticky notes on
my magagines, my shelves show intevests in many different directions. This summer I'll
choose the yarn I like best, I'll weave at least three projects in a row with it, and I'll surprise
even myself with what I've learned.

NIZ

+ Convergence 96. Be sure to stop at our Interweave Press booth and say hello while
you're attending Convergence. We'd like to get to know you in person as well as on the
phone and. in your letters.

+ If you've contributed a project or written an article for HANDWOVEN the Design
Collections, or any other Interweave Press publication, we’d like to invite you to a
breakfast during Convergence. Drop us a postcard, and we’ll send you an invitation.

+ In the September issue we'll be featuring tartans and easy-to-weave vests for fall. In
Nowember, look for creased, puckered, and pleated fabrics with an update on tapestry. For
our January issue, we’re looking for embellished fabrics for clothing, including embroidered,
beaded, and appliquéd handwovens. Looking forward to next spring, we’d like to see what
you're doing with linen, both for household textiles and wearables. We know that it'll be a
long summer wait until the September issue reaches you, but we hope that you’ll be busy
weaving wonderful fabrics to share with family and friends—including us.

2 HANDWOVEN MAY/JUNE 1996

HANDWOVEN
May/June 1996
Volume XVII, Number 3

Publisher Linda C. Ligon
Editor Jean Scorgie
Managing Editor Suzanne DeAtley
Editorial Assistant Nancy Disney
Technical Editors Joan Torgow, Jean Scorgie

Assistant Technical Editors Selena Billington,

Judy Steinkoenig

Copy Editor Betsy Strauch
Administrative Assistant Karen Evanson
Production Marc McCoy Owens,
Janice Paris

Photography Joe Coca
Photo Styling Ann Swanson
Illustration Susan Strawn
Advertising Sharon Altergott,

Vicki Yost, Deb Elliot

Subscription Services Donna Melton

All contents of this issue of HANDWOVEN are copy-
righted by Interweave Press, Inc., 1996. All rights
reserved.

Designs in this issue of HANDWOVEN are for inspiration
and personal use only. Exact reproduction for commercial
purpases is contrary to the spirit of good craftsmanship.

HANDWOVEN (ISSN 0198-8212) is published bi-
monthly except July/August by Interweave Press, Inc.,
201 East Fourth Street, Loveland, CO 80537-5655.
(970) 669-7672. USPS #129-210. Second class post-
age paid at Loveland, CO 80538, and additional mail-
ing offices. Subscription rate is $22/year in the U.S,,
$28 in Canada and foreign countries (surface delivery).

SUBSCRIBERS: Please allow 6 weeks for processing
address changes. Your customer number, found on
your address label, is your key to the best service pos-
sible. Please include it with all correspondence to
avoid delays or errors.

U.S. newsstand distribution by Eastern News Distrib-
utors, Inc., 2020 Superior Street, Sandusky, OH
448170.

HANDWOVEN subscriptions are available outside
North America from the following agents: Australia
—Magnolia Books, 16 King Street, Balmain, New
South Wales 2041; Mill Hill Books, PO Box 4, Mont-
ville, Queensland 4560. Europe—Fibrecrafts, Style
Cottage, Lower Eashing nr. Godalming, Surrey GU7
2QD, England. Friedrich Traub, Schorndorferstrasse
18, 7065 Winterbach, Germany. De Spoel, Ferd. Bol-
straat. 66, 1072LM Amsterdam, Netherlands. New
Zealand—Books Unlimited, 34 Bella Vista Road,
Herne Bay, Auckland 1; Fibre Flair, Main Road, PO
Box 39, Waikanae.

POSTMASTER: Send address change to HAND-

WOVEN, 201 East Fourth Street, Loveland, CO 80537-
5655.

INTERWEAVE PRESS




HENRY’S ATTIC

Textured Weft Yarns
5 Mercury Avenue, Monroe, NY 10950

914-783-3930

To see the yarns Henry
A keeps in the attic,
please send $20.00 and
resale number for
complete sample set.
(It’s well worth it.)

R Stores & production
weavers only, please.

Individual weavers,
please see your local
weaving or knitting
store, or write for list
of stores carrying

@@60’ Henry’s yarns. We
appreciate your
%@y business.

"Veu've 9ob Be be [sddsrn!”

ARE IN STOCK
AT WEBS

40" & 48" hardwood
Countermarch Looms from
Toika of Finland

8 shafts/10 treadles with the fabulous
Cog Wheel Warp Advance System

* Liisa & Eeva models x

Also shuttles, swifts, loom baskets,
temples, etc.

IMMEDIATE DELIVERY—LOOMS SHIPPED FREE
CATALOG & PRICE LIST $2.50

WEBS, America’s Yarn Store
P.O. Box 147, Service Center Rd.
Northampton, MA 01061-0147
413/584-2225

Store & Warehouse open Mon.—Sat. 10 am to 5:30 pm
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SCHACHT
SPINDILE

Schacht Spindle Company products are available through a network of dealers. The
knowledge they have to share with you and the services they have to offer make
them a great place to purchase our looms and accessory tools. Stop by and visit
them and pick up your copy of our beautiful full-color catalog. Here is a list of some
of our dealers who have contributed to this advertisement. Write to us for the names
of other dealers near you.

ALABAMA

Birmingham

Mary F. Geier at Oak Mountain
Handcrafters

3401 Eaton Rd.

(205) 967-2792

ALASKA

Anchorage

Knitting Frenzy

4240 Old Seward Hwy., #18
(907) 5632717

ARIZONA

Mesa

‘The Fiber Factory
150 West Main
(602) 969-4346

Prescott

Studio Three

1442 W. Gurley St.
(520) 7780307

CALIFORNIA

Cool

Spinner’s Corner
3070 Penobscot Rd.
(916) 8887503

Encinitas

The Black Sheep
1060 First St.
(619) 4369973
Hughson
Bar-B-Woolies
5308 Roeding Rd.
(209) 883-0833
Menlo Park
Custom Handweavers
75 Arbor Rd.
{415) 3250626

San Jacinto/Hemet
The Shepherds’ Coat
2567 San Jacinto Ave.
(909) 766-9221

Santa Monica
Wild Fiber

1453 14th St.
(310) 458-2748

Solvang

The Village Spinning &
Weaving Shop

425-B Alisal Rd.

(805) 686-1192

Three Rivers

Mountain Arts

42268 Sierra Dr.

(209) 5614716

COLORADO

Boulder

Shuttles, Spindles & Skeins
633 S. Broadway, Unit N
‘Table Mesa Shopping Center
(800) 2834163

Colorado Springs

Just Dyelightful Handwovens
2629 W. Colorado Ave.

(719) 636-0059

Delta

Dry Creek Fibers and
Handwovens

250 Main St.

(970) 874-3449

Lakewood

The Recycled Lamb
2010 Youngfield St.
(303) 2349337

Pueblo

The Mountain Weavery
311%S. Union Ave.
Historic District

(800) 838-7599

CONNECTICUT

Waterford

Hodges Homestead
20 Butlertown Rd.
(203) 443-7330

FLORIDA

Apalachicola

The Lunatic Fringe
161 Avenue C
(904) 653-8747

Delray Beach

Penelope’s Breads and Threads
520 E. Atlantic Ave.

(407) 272-1000

Sarasota

‘Warped Yarns

1235 Beneva Rd., South
(941) 366-8167

GEORGIA

Conyers

The Clay House

770 Oglesby Bridge Rd.
(770) 483-6884

Lakemont
‘Whimsical Weaver
Rt. 1, Box 2910
(706) 782-1516

HAWAIL

Honolulu

The Fiber Connection
608 Eaea Place

(808) 3955417

ILLINOIS

Hinsdale
2B-Weavers
22 S. Blaine St.
(708) 789-2580

INDIANA

Bloomington
Yarns Unlimited

129 Fountain Square
(812) 334-2464

New Harmony

Harmonie Weaving Institute
612 Main St.

(812) 682-3578

IOWA

Ames

Rose Tree Fiber Shop
2814 West St.

(515) 292-7076

Cedar Rapids
Kanitty-Notty

212 Edgewood Rd., N.-W,
(319) 3968799

KANSAS

Lawrence

Yarn Barn

918 Massachusetts St.
(800) 468-0035

MAINE

Bath

Halcyon Yarn
12 School St.
(800) 3410282

MARYLAND

Woodsboro (Frederick area)
Forestheart Studio

200 South Main St., Box 112
(301) 8454447

MICHIGAN

Eaton Rapids

Davidson’s Old Mill Yarn
P.0. Box 8, 109 Elizabeth St.
(800) 2572711

Northville
Traditional Handcrafts
571 Randolph St.

(810) 348-7509

MINNESOTA

Avon

The Weaver’s Cabin
20578 317th St.
(612) 845-7115
Minneapolis
Creative Fibers
5416 Penn Ave. S.
(612) 927-8307

MISSOURI

Arrow Rock
Keelor Handwovens
#6 Public Square
(816) 837-3328

Columbia

Carol Leigh's Specialties/
Hillcreek Fiber Studio

7001 Hillcreek Rd.

(314) 874-2233

(800) TRI-WEAV (874-9328)

NEW HAMPSHIRE

Center Sandwich
Ayottes’ Designery

43 Maple St., P.O. Box 308
(603) 284-6915

Henniker

The Fiber Studio

9 Foster Hill Rd., P.O. Box 637
(603) 4287830

NEW JERSEY
Clinton

Aunt Jean’s Handiworks
38 Center St.

(908) 713-0101

Neshanic Station
‘The Spinnery
1367 Highway 202
(908) 369-3260

NEW MEXICO

Albugquerque
Village Wools

3801 San Mateo, N.E.
(505) 883-2919

Taos

Rio Grande Weavers Supply
216B N. Pueblo Rd.

(800) 765-1272

(505) 7580433

NEW YORK

Brewster/Southeast
The Wool Room

Joe's Hill Rd.

(914) 2797627

Charlton (Ballston Lake
area

‘Woodside Weavers
4091 Jockey St.
(518) 3997991

Tthaca

‘The Tabby Shop

49 German Crossroad
(607) 273-3308

NORTH CAROLINA

Asheville
Earth Guild

33 Haywood St.
(800) 327-8448

Cary

Shuttles, Needles & Hooks
214 E. Chatham St.

{919) 4699328

Charlotte

The Weaver’s Studio
901 S. Kings Dr., #110
(704) 3741377

New Bern

The Weaver's Webb at Carolina
Creations

226 Middle St.

(919) 6334369

OHIO

Canton

The Merrie Lamb
3811 East Lincoln St.
(216) 4882544
Clyde

The Little House
1927 N. Main St.
(800) 554-7973

Columbus
Wolfe Fiber Arts
1188 W. 5th Ave.
(614) 4879980

Holmesville
Homespun Shed
8830 State Rte. 83
(216) 2792079
Oberlin

The Loom Shed
14301 State Route 58
(216) 774-3500

Sunbury

Village Crafts

62 E. Cherry St. (on the
Square)

(614) 965-3476

OREGON

Ashland

The Web-sters: Handspinners,
Weavers & Knitters

11 North Main St.

(800) 4829801

Bend

The Woodside Weaver
60443 Woodside Lp.
(503) 389-6473

Portland
Northwest Wools
3524 SW Troy
{503) 244-5024

Salem
Millstream Yarns
1313 Mill $t,, S. E.
(503) 3644019

PENNSYLVANIA

Centre Hall

The Weaver’s Loft

308 S. Pennsylvania Ave.
(800) 693-7242

Delmont

Knots & Treadles

103 E. Pittsburgh St.,
P.O. Box 394

(412) 4684265

Philadelphia

The Tangled Web
7900 Germantown Ave.
(215) 242-1271

Smicksburg

The Weaver-Artisans’ Outlet
Box 80, Clarion St

(814) 257-8891

(814) 257-8150

RHODE ISLAND

North Scituate

Textile Fiber Arts Studio
64 Paris Irons Rd.

(401) 5687837

SOUTH CAROLINA

Seneca

The Weaver’s Knot
508 Inlet Dr.

(800) 680-7747
(803) 882-1214

TENNESSEE

Greeneville
Jane's Fiber Works
604 Franklin St.
(423) 639-7919

Maryville

Mutton Hollow Weavers
2026 Southwood Dr.
(423) 983-3606

TEXAS
Alpine
‘Weaving With Joy
P.O. Box 389,
2001 Fort Davis Hwy.
(915) 837-5245

Cleburne
Heritage Arts
1506 North Main
(817) 558-8488

Ingram

Acorn Handcrafts
305 Indian Creek Rd.
(210) 367-2567

La Porte
Upstairs Studio
304 West Main St.
(800) 640-8991
(713) 4700108

Lubbock

Beck’s Warp N Weave
2815 — 34th St.

(800) 658-6698

McKinney
‘Woolenworks, Inc.
119 S, Tennessee St.
(214) 562-YARN

UTAH

Salt Lake City

Salt Lake Weaver’s Store
1227 E. 3300 So.

(800) 363-5585 (Order Line)
(801) 486-1610

VIRGINIA

Alexandria

Springwater Fiber Workshop
820 N. Fairfax St.

(703) 549-3634

Charlottesville

Stony Mountain Fibers
939 Hammocks Gap Rd.
(804) 295-2008

New Market

The River Farm

9400 Congress, P.O. Box 895
(800) USA-WOOL (Orders only)
(540) 8965833

Oakton

‘Wooden Ewe?

3528 Valeview Dr.

(703) 620-5600

Prospect

Serendipity Farm & Studio
Rt. 1-Box 25CCC

(804) 574-2036

Richmond

Art Antics

3321 West Cary St.
(800) 4 WEAVING

Ri
Carolina Homespun at
Liisu Farm
Eastridge Rd., Rt. 2, Box 390H
(800) 450-7786
Roanoke
The Weaving Edge
3107 Franklin Rd., SW.
(540) 982-0970

WASHINGTON

Bellingham

‘The Knit Shop

1324 Cornwall Ave.

(360) 671-2590

Friday Harbor

Island Wools and Weaving
P.0. Box 423, 30 First St. South
(360) 3782148
Marysville

Wool Station

4218-136th St., N.E.

(360) 653-2604

Seattle

The Weaving Works
4717 Brooklyn Ave., N.E.
(206) 524-1221

Fax (206) 524-0250

Snohomish
The Fiber Attic
1009 1st St.
(360) 5630330

Tacoma

Fibers Etc.

11922 A St. South/705 Court C
(206) 531-3257

(206) 572-1859

WISCONSIN

Columbus

Susan’s Fiber Shop
N250 Highway A
(414) 6234237
Madison

Weaving Workshop
920 E. Johnson St.
(608) 255-1066
Milwaukee

The Wool Works
1812 N. Farwell Ave.
(414) 2788838
Spooner
Northwind Book & Fiber
212 Walnut St.

(715) 6356811

Waupaca
Edgewood Arts
109 N. Main St.
(715) 2580909

CANADA

ALBERTA

Calgary

The Fiber Hut

2316 Crestwood Rd., S.E.
(800) 8167764

ONTARIO

Mount Albert
Gemini Fibres
RR. #1, 5062 Mt. Albert Rd., E.
(905) 473-1033

GERMANY
Friedrich Traub KG
Schorndorfer Str. 18
D-73650 Winterbach
49-7181-70910

FAX: 49-7181-709111

UNITED KINGDOM

Surrey
Fibrecrafts
Style Coftage
Lower Eashing
alming
441-483421853
FAX: 441483419960
Cumbria
Fibrecrafts
Elterwater
Ambleside
441-5394-37346

JAPAN

Osaka

Oribito Weaving Shop
1-24-34, Uenoshiba-Cho
Sakai-Shi
81-722-43-6609

FAX: 81-722-43-6709

KOREA

Seoul

L.D.H. Handweaving Loom
C.P.0. Box 6718
822-779-1894
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o [ % ‘ Iho would have thought that something as sim- As Schacht’s S~
- .pl°as a drop spindle could launch a business? product line :
GHTJ“ But this is exactly what happened back in expanded,

1969, one warm Colorado day, when brothers Dan so did the
business. Instead !

and Barry Schacht accepted a commission to make

some spindles for Greentree Ranch. After handcrafting a few of peddling looms from the

hundred drop syindles, the back of a seasoned Ford van,

inadvertent founders of Schacht Schacht was .shlppmg =
numerous and highly respect-

Spindle Company, ook ed products throughout the

world from the loading dock
of a 30,000 square-foot man-

up a challenge to make
a loom. Soon they were

building simple tapestry | ufacturing plant. In only a

looms on which they few years, the company had

taught a multitude of become the leader in quality

eager weavers-to-be. A handweaving tools.

table loom with conven-

. portable ﬂoor looms. All recelved acclaim for thelr

fine workmanship and outstanding engineering.

: Building on their strong tradi-
' tion of excellence, Schacht now
adds the Cranbrook Loom to
its fine product line. Widely
‘ considered to be the finest
countermarche loom ever designed,
this Scandinavian-style loom features
a fully-adjustable overhead beater,
locking treadles, tubular steel breast
and back beams, and is available
in a variety of weaving widths. With
this latest addition, Schacht Spindle
Company has grown a little more.
Who could have guessed that a
spindle would start it all?

For a color catalog send $2.50 to
Schacht Spindle Co., Inc.

6101 Ben Place Boulder, CO 80301
1-800-228-2553




LETTERS TO THE EDITOR

FARAWAY WEAVING

For fifteen years, I have been living
and weaving in the Azores, nine beauti-
ful islands with a rich weaving history
which often has connections to the
weaving in New England. Every warp
that I put on the loom helps me evolve
and learn something new, but it’s still
not enough to stop the feeling of isola-
tion from the rest of the weaving world.
Thanks to HANDWOVEN, that isolation
is broken. Thank you for a wonderful

magazine.
—Mary Anne Hudec, Azores, Portugal

POPULAR DESIGN
While browsing through the No-

vember/December 1995 issue, | was sur-
prised to see a photograph showing an
exact copy of a rug that I designed,
scaled, and stylized. After reading the
accompanying article, “A Magic Carpet
Ride with Paul Ramsey,” I understood

my confusion, as Paul Ramsey and Car-
olyn Shaver purchased the original rug
from me in the late 1980s.

This rug came about from my desire
to harmonize three different cultures in
one weaving. Areas of the piece exhibit
classic Shasavahn striped patterns; oth-
ers display patterns from a piece woven
by the Navajos (possibly drawn by
Lorenzo Hubbell or at least inspired by
the classic Moki series he designed for
the Navajo weavers). The Floating Ele-
ment style that I adopted from the no-
madic tribes throughout the Middle East
is the third culture represented in this
piece. Putting these aspects together and
giving the rug my own dimensional qual-
ity and perspective are what I most enjoy
doing.

—Richard M. Enzer designer colorist, and
founder of Line of the Spirit Collection,
Crestone, Colorado

Paul Ramsey says that he sold the original

Enger rug to a client in Turkey who
admired it greatly, and several years later
purchased the tug shown in the photograph
from another weaving workshop in Turkey.
The odyssey of design inspiration is truly
fascinating.

0oOPSs!

1 am writing because 1 caught an
error in my article “Making a Warp with
a Stationary Paddle.” I had it right in the
first place, but in my simulation of the
process away from home in Florida, |
asked for a correction. Mea culpa. Yes-
terday, [ started to measure my first warp
since arriving back home and realized
the error.

On page 47, paragraph 2, under
“Making Two Kinds of Crosses,” the sec-
ond sentence should read: “The left-
hand peg replaces your index finger (not
your thumb), and the right-hand peg re-
places your thumb (not your index finger) ”

(—
VISA
——

Y
£

Personal & 1996

R&M YARNS

5771 Hwy. 20 N.E.
Show Room: 1-75 GA Hwy 20 Exit 125
Cartersville, Georgia 30120

$® OPEN TO THE PUBLIC 4%,

MasterCard

5},@/1;0

Cpmov| 0 DOLLAR DAY SALE 1o, (WG
90% OF STOCK $1.00 Per Ib.
$

Friday, June 28th Saturday, June 29th
OPEN: 6:00 AM. TIL?? | OPEN: 8:00 AM. TIL 4:00 PM.

You have to be here to take advantage of sale.
Regular Hours:
Monday thru Friday 8:00 til 4:30
Saturday’s 9:00 til 2:00
Super 8-Motel 770-382-8881 ® Morrell’s Restaurant 770-382-1222
CONVENIENT TO FOOD, PHONE, GAS & LODGING
770/386-3413 1/800-343-9276

Fax 770-386-2366

FOR BEST YARN, BEST PRICES,
BEST SELECTION, BEST SERVICE
Samples $5 per year/over 250,000 lbs. in stock

The Reed...the heart of the loom.

Enjoy the freedom of snag-free
weaving with Steel Heddle's
precision-crafted Handloom Reed.

Made to fit all makes of looms. No minimum order
Immediate shipment. To order specify:

 Stainless or carbon steel
¢ Dents perinch
¢ Overall length
* Qutside height

Phone, fax or write for further information and prices.
DEALER INQUIRIES INVITED.

QN STEEL HEDDLE

P.O. Box 550 « Greenville, GA 30222
Tel: 706-672-4238 » Fax: 706-672-1595
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If your palm faces sideways as the text in-
dicates, the index finger is automatically
positioned toward the left peg, and the
bout is untwisted. Should anyone try it,
it will be pretty obvious.

—Sallie Guy, Murray, Kentucky

USE UP THOSE ODDS AND ENDS

In “Story Cloth” in the January/
February 1996 issue is a photo of Nel
Smulder’s tea towels. I must make them.
Is false damask the same as poor man’s
damask? | went to the library to look up
the draft. Better yet, would you please
print instructions for the towels?

—Helen Ambrow, Warren, Michigan

Sewveral readers requested more information
on Nel Smulders’s tea towels. She made a
10-yard warp of odds and ends of 8/2 un-
mercerized cotton at 3200 ydflb, using a
warp color order of 10 ends of any color, 2
ends unbleached for a total of 482 ends,
including a floating selvedge on each side.
She set it at 20 ends per inch, 24" wide in
the reed. She treadled each towel differ-
ently, playing with a variety of block
lengths and color placements.

block B

C = color /
U = unbleached 1
® = floating selvedge 1

block A

/
/
[ o[o|o [
u ojo| |o] [o
] o] (0|0 [*]
[ ojo[o] |0

[+ [ O| jojojo
[ c [+ 0i0] |0
[*] c o} |0] {0[0]

[ cl {o [e][s}[*)

40X

SHARING AND LEARNING

I’'m a member of the Kitsap Weavers
and Spinners Guild, and [ was getting
phone calls from some of our members
with questions on weaving, so | decided
that it would be easy to have them at my
house once a month for two hours. It has
been fun, and we are moving along.

Pm lucky to have a husband to
make weaving equipment, such as the
raddle he made for my table loom. At
one of the meetings, we each made a
chain and used the raddie to dress the
loom from the back. Though the group

was inexperienced, | had been doing it
for some time. We'll pass the loom
around so that each member can weave
on it.

This month we decided to do dou-
ble weave. Since only two in the group
have a floor loom, the warp is going on
my loom, and all six will come to my
home to weave a baby blanket with the
help of the double-width tips in the Jan-
uary [February 1989 issue of HANDWO-
VEN. We will weave an extra blanket
and raffle it off and give the money to
our guild. Then we are going to warp an
inkle loom and work on the chevron
bookmarks in the January/February 1996
issue. Keep up the good work, and I'll try
to do the same.

—-Alberta Hinz, Poulsbo, Washington

Your editors are eager to hear what’s on
your mind. about the magazine, about the
state of weaving as a craft, and about how
weaving fits into your life. Write “Letters,”
HANDWOVEN, Interweave Press 201
East Fourth Street, Loveland CO 80537-
5655

ASHLAND BAY TRADING CO., INC.

the businessperson’s source for YARNS and handspinning fibers

Write Us Today For Samples Of Our

BRUSHED MOHAIR YARNS

27 BEAUTIFUL COLORS—14 SOLIDS & 13 MULTI-COLORS
We Also Stock Undyed Skeins—Both Brushed and Bouclé
* Kk kk Kk Kk Kk

PLUS OUR BRITISH NATURALS COLLECTION
6/2 yarns of Cheviot, Welsh Mtn., Jacob, and other British breeds
AND OUR 2.5/2 BULKY WOOL YARN
PERFECT FOR BOTH KNITTING AND WEAVING!
* %k Kk Kk Kk Kk

Plus our extensive assortment of handspinning fibers
ONE OF THE LARGEST STOCKS AVAILABLE

Wool, Merino, Merino Blends, Silk, Silk Blends, Exotics, & More
WHOLESALE INQUIRIES ONLY, PLEASE

for a catalog (always free), please send Proof of Business to:
Ashland Bay Trading Co., Inc.
PO Box 2613
Gig Harbor, WA 98335
Tel. 206-265-6100 Fax 206-265-3422

Bag Kﬂ

¢ Only $4.00 g
§ (@ntique Sligoers Kit also availotle) §
¥ We specialize in weaving, $
spinning, knitting, crocheting,
dyeing, basketmaking,

and many other
natural-fiber handworks

Free mail-order catalog.

SPIN ‘N
| WEAVE

2907 W, ok RA. ® Tucson, A235741 §

00,5400
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Introducing Louét’s newest creation.

NEW 24-HARNESS(lovét) MaGIcDOBBYLOOM

A loom to meet the needs of the complex weaver. Our new MAGIC loom 1s a 24-harness table
oom, excellent for mulu-harness weaving, workshops, and lessons. The loom comes n two
sizes, 16" and 28" wide. Both the front and rear of the loom frame on erther side of the castle
fold up to allow even greater portability. The unique Dobby system 1s easy to use and set up.
It will accommodate at least 100 program blocks. N —
The loom comes with the following standard features:

* 24 harnesses
* 10 dent stainless steel reed
* shelf » raddle * floor stand
* 30 program blocks
* 600 heddles (16" loom) or
800 heddles (28" loom)
* 16 warp sticks
* 2 ue-up sticks * 2 lease sticks
e treadle and handle to lift harnesses

b
The following also will be
available as optional items: —s it
* program blocks and pegs (sets of ten) ! an '
* computer interface for electronic Dobby &/ ‘\“‘7 »
! N o / / Y 4
(available Spring "96) Y / y |
y } f
Order your Louét MAGIC Dobby loom today. |
USA: Louét Sales, P.O. Box 267, Ogdensburg, NY 13669 : 5
CANADA: Louét Sales, R.R. #4, Prescott, ON, Canada KOE 1T0 4 Dimensions
Phone: (613) 925-4502 Fax: (613) 925-1405 *  height: 55"
"~ depth: 39"
width: 23" (40)
35" (70)

Louét equipment is available from coast-to-coast through a network of dedlers. It is a joy to experience their enthusiasm
about our products. Go and have a look, and ask about our ever-expanding assortment of products. The following dealers
contributed to this ad. If you need names of dealers closer to you, or if you have a specific question. please write us.

ALASKA CALIFORNIA Rumpelstilskin COLORADO FLORIDA
Blue Bam Yams Bar-B-Woolies 1021 “R” St Spinning Liama Fiber Flair Inc.
P.O. Box 521215 5308 Roeding Rd. Sacramento, CA 95814 10875 U.S. Hwy. 285 D201 3535 Old Lockwood Rd.
Big Lake, AK 99652 Hughson, CA 95326 (916) 442-9225 Conifer, CO 80433 OQviedo, FL 32765
(907) 892-8901 (209) 883-0833 (303) 838-8722 (407) 365-6139

, Shepherd’s Aftic CONNECTICUT
TAhRelzlsi)t:‘:é Factory I{Ifées sé? Ewe" Mo, 200 8025 Quinn L. Bloodroot Lid., Penelope’s
150 West Main St. et OCs,sAeéz 626 Loomis, gA 95650 85 Ferris St., 520 E. Atlantic Ave.
Mesa, AZ 85201 a1 4)%7']_] ke (916) 652-3809 Bridgeport, CT 06605 Delray Beach, FL 33483
(602) 969 4346 (203) 576-9165 (407) 272-1000

SEE MORE DEALERS ON FACING PAGE j




Louét equipment is available from coast-to-coast through a network of dedlers. It is a joy to
experience their enthusiasm about our products. Go and have a look, and ask about our ever-
expanding assorfment of products. The following dealers contributed to this ad. If you need names of
dealers closer to you, or if you have a specific question. please write us.

GEORGIA

Big Creek Farm

Box 1131,101 Gartrell St.
Elljay, GA 30540

(800) 619-6731

Knit ‘n Stitch

Rt.#3, Box 122
Thomasville, GA 31792
(912) 226-0751

IDAHO

Circle B Ranch

1052 Upper Ford Creek Rd.
Weippe, ID 835563

(800) SPIN694

ILLINOIS

The Great Yam Loft Co.
120 N. York Rd., Suite 220
Elmhurst, IL 60126

(708) 833-7423

2 B Weavers

22 S. Blaine SE
Hinsdale, IL 60522-5331
(708) 789-2580

The Warmped Weaver
675 Vermont Rd.
Frankfort, IL 60423
(800) 286-5536
Weaver's Fancy

1513 Solfisburg

Aurora, IL 60505

(708) 851-8660

Yarn Bam, The

956 N. Kennedy Dr.,
Kankakee, iL 60901
(815) 932-9080

(815) 933-3495 (Fax)
INDIANA

Weavers Loft

24647 Zimmer Rd.
Guilford, IN 47022
(812) 576-3904

IOWA

The Knitty Notty Inc.
212 Edgewood Rd., N.W.
Cedar Rapids, IA 52405
(319) 396-8799
KENTUCKY

Designs in Textiles

1633 Cowling Ave.
Louisville, KY 40205
(502) 459-2650

MAINE

Halcyon

12 School St

Bath, ME 04530

(800) 341-0282
MARYLAND

Vulcan’s Rest Farm

66 Vulcan's Way
Warwick, MD 21912-1236
(410) 756-6926
MICHIGAN

Lady Peddler

142 E. State St.,, Box 501
Hastings, Ml 49058
(616) 948-9644
MINNESOTA

Credtive Fibers

5416 Penn Ave. S.
Minneapolis, MN 55419
(612) 927-8307

MISSOURI
Carol Leigh’s Specialties
7001 Hillcreek Rd.
Columbia, MO 65203
(800) TRI-WEAVE
Hickory Hill Handspun
P.O. Box 504, 946 NE 231
Clinton, MO 64735
(816) 885-3655
Shepherd in the Glen
Rt. 1 Box 1370
Glen Allen, MO 63751
(314) 495-2249
MONTANA
Hickory Grove Anfiques
80 Heather Lane
Bozeman, MT 59715
(406) 585-7314
NEW HAMPSHIRE
Ayottes Designery
43 Maple St., P.O. Box 308
Ctr Sandwich, NH 03227
(603) 284-6915
Farm Mountain Sheep &
Wool Co.

HC 66, Box 29, N. Wilmot Rd.

Wilmot, NH 03287

(800) 298-WOOL

The Fiber Studio

9 Foster Hill Rd., Box 637

Henniker, NH 03242

(603) 428-7830

Pat's Rag Bag

Lamprey Lane, P.O. Box 48,

Center Tuftonboro, NH

03816

(603) 569-5769

(603) 569-6720 (Fax)

NEW JERSEY

Aunt Jean’s Handiworks

38 Center St.,

Clinton, NJ 08809

(908) 713-0101

The Spinnery

1367 Route 202

Neshanic Station, NJ 08853

(908) 369-3260

NEW MEXICO

La Placita

Box 156,

Lincoln, NM 88338

(505) 653-4047

Natural Twist

3058 Hwy. 47

Los Lunas, NM 87031

(505) 865-1183

Santa Fe Yarn & Knitting

500 N. Guadalupe, Suite E

Santa Fe, NM 87501

(505) 988-1250

NEW YORK

Black Oak Wool Company

4705 Bailey Hill Rd.

Dundee, NY 14837

(607) 292-6915

General Bailey
Homestead Farm

340 Spier Falls Rd.

Greenfield Centre, NY

12833-2005

(518) 893-2015

Juniper Hill Farm

R.R. #1, Box 1195 Safford Rd.

Argyle, NY 12809
(518) 638-8749

Knollcroft Knittery

12959 Jordan Rd.

Cato, NY 13033

(315) 626-6466

Spin ’N Knit Crafts
Factoryville Rd. #2, Box 33
Crown Point, NY 12928
(518) 597-3785

A Touch of Twist

1286 Weast Rd.
Schenectady, NY 12306
(518) 864-5885
Woodside Weavers
4091 Jockey St., Rd #3
Charlton, NY 12019
(518) 399-7991

The Wool Room

Joe’s Hill Rd.

Brewster, NY 10509
(914) 279-7627

NORTH CAROLINA
Shuttles, Needles & Hooks
214 E. Chatham St
Cary, NC 27511

(919) 469-WEAV

OHIO

Homespun Shed

8830 St. Rt. 83,
Holmesville, OH 44633-9727
(216) 279-2079

The Litlle House

1927 N. Main St.

Clyde, OH 43410

(419) 547-9210

(800) 554-7973
Rollicking Hills

#2 Rollicking Hills Lane
DeGraff, OH 43318
(5613) 585-5161

Wolfe Fiber Arts

1188 W. 5th

Columbus, OH 43312
(614) 487-9980

OREGON

Molehill Farm

1246 SW Borland Rd.
West Linn, OR 97068
(503) 638-6799
PENNSYLVANIA

Autumn House Farms
Rd.#1, P.O. Box 105
Rochester Mills, PA 15771
(412) 286-9596
Coughlin’s Homespun Yarns
3293 Peters Mountain Rd
Halifax, PA 17032-9043
(717) 896-9066

Knofs & Treadles

103 East Pittsburgh St.
P.O. Box 394

Delmont, PA 15626
(412) 468-4265
Mannings Creafive Crafts
1132 Green Ridge Rd.
P.O. Box 687

East Berlin, PA 17316
(717) 624-2223
Opalessence

202 Blankert Rd.
Hanover, PA 17331
(717) 632-4328

Fax: (717) 633-7288

The Weaver's Loft

R.D. #1, Box 182A
Spring Mills, PA 16875
(814) 422-8155

RHODE ISLAND
Textile Fiber Arts Studio
64 Paris Irons Rd.
North Scituate, Rl 02857
(401) 568-7837
SOUTH CAROLINA
The Weaver's Knot
508 Inlet Dr
Senecaq, SC 29672
(803) 882-1214
(800) 680-7747
TENNESSEE
Jane’s Fiber Works
604 Franklin St.
Greenville, TN 37743
(423) 639-7919
Merrihill Woolworks
10915 Hwy, 64 West
Somerville, TN 38068
(901) 465-9537
TEXAS
Fay Drozd-Weaver,
Spinner, Dyer
305 Indian Creek Rd.
Ingram, TX 78026
(210) 367-2567
Heritage Ars
15606 North Main
Cleburne, TX 76031
(817) 558-8488
Suzanne Roddy Handweaver
1619 Memorial Drive
Conroe, TX 77304
(409) 756-1719
VERMONT
Beau Monde
P.O. Box 1250, 1 Main St.
Manchester Centre, VT 05255
(802) 362-5666
VIRGINIA
Mountainside Yarns
924 Front St.
Lovingston, VA 22949
(804) 263-8991
The River Farm
Rt. #1, P.O. Box 471
Fulks Run, VA 22830
(800) USA-WOOL
Serendipity Farm & Studio
P.O. Box 705
Farmville, VA 23901
(804) 574-2036
The Weaving Edge
3107 Franklin Rd.
Roanoke, VA 24014
(703) 982-0970
WASHINGTON
Fantastic Fibers
1471 NW 80th Ave,
Seattle, WA 98117
(206) 706-0474
Redlein Art Studio
1613 Sage Ct.
Richland, WA 99352
(509) 627-3349
The Wool Station
4218 136th St. NE
Marysville, WA 98271
(206) 653-2604

WISCONSIN

Edgewood Arts

109 North Main St.

Waupaca, Wi 54981

(715) 258-0909

Fancy Creek Liamas

R 5, Box 837

Richland Center, Wi 53581

(608) 647-6453

Susan’s Fiber Shop

N250 Hwy. “A”

Columbus, WI 53925

(414) 623-4237

Up North Woolworks, Etc.

Rt. 1, Box 138K,

Mellen, Wi 54546

(715) 264-6926

Vee's Fiber Studio

W. 5922 CTH “0§”

Onalaska, WI 54650

(608) 783-3081

WYOMING

Deer Creek Variety

215 8. 4th St

P.O. Box 940

Glenrock, WY 82637

(307) 436-9611

CANADA

ALBERTA

The Fiber Hut

#1, 2614 Fourth St, N\W.

Cdlgary, ABT3M 3A1

(800) 816-7764

(403) 230-5699 (Fax)

BRITISH COLUMBIA

Jane Stafford Textile
Designer

220 Mountain View Dr

Salt Spring Is., BC V8K 1G1

(604) 537-9468

NOVA SCOTIA

Windy Ridge Farm

R.R. #1

Bridgewater, NS B4V 2v9

(902) 527-0222

ONTARIO

The Blue Whale

3330 Simcoe St. N.

Columbus, ON L1H 7K4

(905) 655-8406

Gemini Fibers

5062 Mt. Albert Rd. East

R.R. #1

Mt. Albert, ON LOG 1TMO0

(905) 473-1033

Mississippi Black Sheep

205 Bridge St.

Carleton Pl., ON K7C 3H1

(613) 257-7152

Warm & Wonderful Wool &
Herb Farm

R.R. #3

Wellandport, ON LOR 2J0

(905) 386-6192

The Yam Source

RR #1

Inverary, ON KOH 1X0

(613) 353-2001

SASKATCHEWAN
Prairie Lily Weavers
7-1730 Quebec Ave.
Saskatoon, SK S7K V9
(306) 665-2771



TRICKS OF THE TRADE

EXTEND YOUR REACH

From time to time, I drop a shuttle
or some other weaving tool while work-
ing at my loom. With a pair of inexpen-
sive, lightweight, 24"-long barbecue tongs
hanging from the breast beam within easy
reach, I can easily retrieve dropped ob-
jects without having to move from the
weaving bench.

Elaine Montgomery Glen Ellyn, Illinois

NO SELVEDGE FLOATS
ON 2/2 TWILL

Sometimes when weaving balanced
twill, a warp end on either edge floats.
You can eliminate the need for a floating
selvedge by planning ahead when thread-
ing. Thread from the front of the loom
shafts 1, 2, 3, 4 from right to left, and use

Thread:

start with shaft 1,
start with shaft 2,
start with shaft 2,
start with shaft 3,
start with shaft 3,

end with 2
end with 1
end with 3
end with 2
end with 4
start with shaft 4, end with 3
start with shaft 4, end with 1
start with shaft 1, end with 4

one of the combinations of threading and
treadling in the box below, starting at the

side indicated.
Anna Mae Kinkade,
Mount Vernon, Washington

DOUBLE DENTED YARN SPACER

When threading my loom from front
to back with two ends per dent, I'd been
advised to tie a string horizontally across
the reed to separate the two ends. I found
the string cumbersome, and 1 often
snagged it with my sley hook. To fix this,
I drilled a 1/8" hole on each side of my
beater behind the reed halfway up. Then
I cut a 1/8" brazing rod, 1/8" shorter than
the length of the inside of the beater plus
the depth of the two holes that I drilled,
and rounded the ends with a file. The rod

Treadle: Direction:
3-4,1-4,1-2,2-3 LtoR
3-4,1-4,1-2,2-3 RtoL
1-4, 1-2, 2-3, 3-4 LtoR
1-4, 1-2, 2-3, 3-4 RtoL
1-2, 2-3,3-4, 1-4 LtoR
1-2,2-3,3-4, 1-4 RtoL
2-3,3-4,1-4, 1-2 LtoR
2-3,3-4,1-4, 1-2 RtoL

keeps the yarns nicely separated, the sley
hook never catches on it, and when I'm
done, I arch the rod to rtemove it for stot-
age until the next double-dented sleying.

Amy Schwartz Ahrends, Cherokee, Iowa

ANOTHER USE FOR FLOATING
SELVEDGES

Wanting an easy way to incorporate
a few seashells near the edge of mug rugs
that I sell in gift shops at the shore, 1
lengthened the left-hand floating selvedge
by a yard, threaded it in its own dent next
to the web, and tucked the extra length

Cushing’s
Perfection Dyes
since 1879
Acid Dyes in 94 Colors

for wool, nyvlon, mohair, silk
& other animal fibers
Direct Dyes in 40 Colors
for cotton, basketry & plant fibers

Call orwrite for color cards & information

Dealer Inquiries Welcome
"Traditional Rug Hooking
from Joan Moshimer

We are proud to be the world’s
source of rug hooking materials,
offering patterns, woolens, tools,

books, information, burlap,
linen, & monk’s cloth backing.

800-626-/347

W Cushing & Co.
Kennebunkport, ME 04046

(v Fiberds e More )

Fast Sam - a handy way to determine
the perfect sett and color choice for your
next project. 6x9", comes with elastic
tensioner to hold yarn and instructions
$10.95 plus $2.95 for shipping.

Projects-to-Go - kits for weavers and
knitters, all levels of skill, each kit
comes complete with yarn to do project;
catalog $2.00

Basket supplies - complete selection of
materials, free information.

Dye Supplies - Procion MX, Jacquard
Acid, Deka, more; free information.
Yarn sample cards available for wools,
cottons, silks, rayons, luxury fibers; send
for list of cards available.

P.O. Box 636, Camas WA 98607

\ (360) 834-4426 /

Midwest Festival
of Fibers

SECOND ANNUAL
June 1 and 2, 1996

Special events for children,
Sales Booths, Workshops,
Demonstrations, Angora Goats,
Angora Rabbits, Sheep,
Llamas and Alpacas
Saturday 9 a.m. to 7 p.m.,
Sunday 10 a.m. to 4 p.m.
Clark County Fairgrounds,
Springfield, Ohio

For further information
and/or participation call:
513-325-7781 or 513-969-8587
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into a weighted pill bottle over the back
beam. When [ was ready to place the
shells, I uncapped the bottle, pulled the
floating selvedge to the front of the loom,
and threaded on a few sea shells. (A drop
of Fray Check on the end of the yarn stiff-

ens it so that I don’t need to use a nee-
dle.) Then, I pulled the yarn strung with
shells through the shed, partway across
the mug rug, spacing the shells between
warp ends. After extending the yarn fur-
ther to secure it, I returned it to the left
in the next shed, pulling it taut. Its mis-
sion accomplished, the shells secured, the
yarn went merrily on its way being a float-
ing selvedge until I needed it again for
the next mug rug.

Grace Walters, Allentown, Pennsylvania

HOLDER FOR INLAY YARN

Since I frequently use embroidery
floss for inlay, | wanted to organize my
skeins so that I could see all the colors at
a glance and cut a length quickly. Pon-
dering the cost and limited convenience
of floss organizers, I devised my own using
several sheets of 7-count clear plastic can-
vas, elastic thread, and shirt buttons. Each
10Y2" x 13Y2" sheet accommodates two
rows of seventeen skeins each. I thread-
ed a pair of strands of elastic thread across

both the upper and lower halves of the
sheets to hold each row of skeins at mid-
point. The elastic passes over three grid
lines and under one, forming individual

holders for each skein. I secured the elas-
tic on the underside of the canvas by
threading and knotting it through small,
flat buttons. Before securing the end, I in-
serted a spool of thread in the last loop to
provide enough slack to hold the skeins
without strain. Now all my colors are
readily visible, and I can pull thread from
the skeins without removing them from
their elastic loops.

Manuela Kaulitz, Louisville, Kentucksy

IN ONE FELL SWOOP

After completing a length of yardage,

I turned to my serger to stabilize the ends

while trimming the loom waste. This is a

way to stabilize, trim, and remove the
heading at the same time.

Katherine Seaman, Petersburg, Virginia

If you've discovered a nifty idea, hint, or trick to
make your weaving easier we’d love to pass it
along. For using your idea, we’ll send you a handy
little weaving tool. Send to “Tricks of the Trade,”
Interweave Press, 201 East Fourth Street, Love-
land, CO 80537-5655

COULD BE YOU!

Gift Certificate!

Our booths:
700-714 & 801-815

HW6

See us at Convergence!

OUR GRAND PRIZE COMES
WITH STRINGS ATTACHED...

THEY'RE ATTACHED TO A STANDARD, 60-INCH,
CUSTOM-MADE, 8-HARNESS GLIMAKRA LOOM!

In Celebration of Convergence ’96, Unicorn Books and Crafts, Inc., will award one lucky attendee with this

glorious loom. Becoming eligible for our grand prize is very easy' any purchase from Unicorn Books and

Crafts’ booth during Convergence entitles you to enter the drawing. We’ll draw the name of the lucky winner on
the last day of the conference (exact time for the drawing will be posted in our booth during the show). IT

For those of you who are unable to attend Convergence this year, we have a special offering just for you. Send us your name
and address on a postcard before July 10, 1996, and we’ll enter you in a drawing for a $125.00 Unicorn Books and Crafts

NIC®RIN

BOOKS AND CRAFTS INC

1338 ROSS ST., PETALUMA, CA 94954-6502
¢ PHONE: 707 762 3362 & FAX: 707 762 0335
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SWEDISH RAG RUGS:

35 NEW DESIGNS

edited by Lillemar Johansson,

Pia Wedderien, and Marie Rolander
Viv Magasinet, Forlags AB, Vivhistn,
Glimdkra, Skogs Boktryckeri AB, Trelleborg,
Sweden, 1995 Awailable from Unicom Books
and Crafts, 1338 Ross St. Petaluma, CA
94954, (800) 289-9276. Hardbound, 95
bages, numerous color photographs and black-
and-white illustrations. ISBN 91-971316-1-X.

What could be better r;%-ii}?‘

than a book on rag rug
weaving from Sweden, the
source of so much of our
North American weaving
tradition? My first thought
upon opening Swedish Rag
Rugs: 35 New Designs from
the editors of Viv (the
Swedish counterpart to
HANDWOVEN) was, Deli-
cious! The impression
strengthened as I delved
further through the series
of thirty-five rugs, each reflecting the
clean elegance of Scandinavian design
and each more inspiring than the last.
The projects are arranged more or
less in order of difficulty, starting with
tabby and ending with “tied triple weave”
and the Moorman technique. Each proj-
ect is accompanied by a beautifully
reproduced photograph of the finished
rug. Most also have close-ups showing the
weave structure and/or such details as fin-
ishing techniques. The instructions are
clear and easy to follow. Occasional odd
turns of phrase, due, no doubt, to the
translation, add charm rather than
confusion. Good line drawings illustrate
techniques and pattern diagrams, and a
useful section at the end provides gener-
al information on finishes, rag-cutting
techniques, dyeing, and so on. The Eu-
ropean drafting convention (threading
shown at the bottom rather than at the
top) may puzzle some American readets,
but application of a little weaverly logic
should quickly resolve any confusion. No
need to puzzle over the metric measure-
ments either: the last page contains a
table of English measure equivalents. The
book also contains a fun little article, at-
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tractively illustrated with color photos,
describing a nineteenth-century Swedish
“klapp” house—a communal laundry
building—in the town of Kalmar that was
restored by an amateur local history group
and today is used for washing rag rugs.
Swedish Rag Rugs could be used as a
primer by a beginning rug weaver because
of the lovely simplicity of the early proj-
ects, but the more complicated structures
ensure interest and inspira-
tion for experienced rug
weavers as well. Besides, it’s
just plain pretty.
J T Yamamoto

CLOTHING PATTERNS
WITH MINIMUM
SEWING AND CUTTING
by Sharon Price

A portfolio of patterns available
from Sharon Price, 16865
Lyons Valley Rd. Jamul, CA
91935 32 pages, black-and-
white sketches, $16.95

Sharon Price, a California clothing
weaver of many years’ experience, has
published a collection of a score of her fa-
vorite patterns. The format is interesting.
A folder holds the individual patterns,
each of which is printed on sturdy card
stock. Thus, the weaver/sewer can con-
veniently remove a single pattern to a
workbench.

These are “loom-shaped” patterns for
weavers who hate to cut and sew or waste
fabric; they consist of woven squares or
rectangles which are
used with little or no
trimming, then folded
and seamed. Several of
the garments are square:
the familiar bog jacket,
ruana, sherpa coat, and
tube blouse. Many, how-
ever, are more drapable
styles utilizing dolman
sleeves seemingly derived
from Virginia West’s Di-
agonal or “Angel Wing”
blouse. Sharon cleverly
combines the dolman
sleeve with rectangles and squares to
make jackets, blouses, and dresses similar

to those found in Virginia West’s books.
In fact, Sharon’s striped shift pattern is
used and credited to her in the West book
A Cut Above.

Each pattern sheet contains a to-
scale sketch of the finished fabric with
solid cutting lines and dashed fold lines
shown. Beside it is a sketch of the finished
garment with very brief construction
notes and a minimum of finishing in-
structions. I found that making a paper
cutout of the pattern helped me better to
understand the directions. A person who
is unfamiliar with clothing construction
is advised to make a cutout as well as to
make a preliminary muslin to work out
undiscussed construction details and de-
termine fit. Although these are “one size
fits all” garments, people of extreme di-
mensions will need to alter length and
width of the starting cloth. There’s no ad-
vice on weaving fabric appropriate to
draped styles or how the patterns might
be uniquely interpreted.

Although much of the material
found here has been previously published,
the collection could be a good tool for a
teacher looking for easy-to-distribute pat-
terns for a handwoven clothing class.

Louise Bradley
UNRAVELING FIBERS
by Patricia A. Keeler and
Francis X. McCall, Jr

Atheneum Books for Young Readers, 1230
Avenue of the Americas, New York, NY
10020, 1995 Hardbound, 36 pages, extensive
color photographs, $16. ISBN 0-689-31777-8.
Weritten for children
eight to twelve years old,
Unraveling Fibers is a
wonderful introduction
to fibers of all kinds. The
book starts by defining
fibers and describing in
general terms how they
are combed, spun, and
woven or knitted into
cloth. It ends with a few
notes on world fiber pro-
duction and some teasers
about amazing fibers for
the future that are being
developed now. The heart of book is its
descriptions of more than a dozen fibers,



30" Floor Loom

4,8,12, & 16 harness

ALASKA
Fairbanks 99701
Hands All Around
927 Old Steese Hwy
(907) 452-2347

CALIFORNIA
Eureka 95501

Boll Weaver

226 “F” St.

(707) 443-8145

Solvang 93463

Village Spinning & Weaving
425-B Alisal Rd.

(805) 686-1192

COLORADO
Colorado Springs 80908
Green Valley Weaving
9555 Bennison Terrace
(719) 495-9010

KANSAS
Lawrence 66044
Yarn Barn

918 Massachusetts
(800) 468-0035

B TABLE LOOMS (10",18" & 25") M FLOOR LOOMS

(30" & 36")

KENTLCKY
Louisville 40205
Designs in Textiles
1633 Cowlings Ave.
(502) 459-2650

MONTANA
Missoula 59801
Joseph's Coat

117 W. Broadway
(406) 549-1419

NEBRASKA
York 68467

Watts’ Wool Works
RR1, Box 89

(402) 362-7746

NEW MEXCIO

Santa Fe 87501

Santa Fe Yarn & Knitting
500 N. Guadalupe St., Ste, E
(505) 988-1250

NEW YORK
Schenectady 12306
A Touch of Twist
RD5, Weast Rd.
(518) 864-5885

" DUNDAS

LOOM - COMPANY

Finely Crafted Weaving Products

10", 16 Harness
Table Loom

Shuttle lamp

M TREADLE STANDS (18" & 25") M WEAVING ACCESSORIES

OKLAHOMA
Oklahoma City 73127
Stitching Post

5928 NW 16th

(405) 495-4699

PENNSYLVANIA
Winfield 17889

Only Ewe

RD2, Box 15

(717) 524-9877

TEXAS

Bacliff 77518
American Designs
4751 Bayshore Dr.
(713) 339-2539

Houston 77041
7979 N. Eldridge Pkwy.#532
(713) 970-0627

LaPorte 77571
Upstairs Studio
304 West Main St.
(713) 470-0108

SEND $2.00 FOR BROCHURE, P.O. BOX 7522, MISSOULA MT 59807
or CALL FOR INFORMATION (406) 728-3050

(TEXAS con't)
Lubbock 79410

Beck’s Warp N Weave
2815 34th St.

(800) 658-6698

WASHINGTON
Marysville 98271
Wool Station

45218 136th St. NE
(206) 653-2604

Seattle 98105

Weaving Works

4717 Brooklyn Ave. NE
(206) 524-1221

Dundas Loom Company
products are available
through a network of
teachers and quality retail
stores. The above dealers
contributed to this
advertisement.




MORE BOOKS, ETC

both natural and synthetic. In just a few
pages for each, an amazing broad amount
of knowledge is offered: the fiber’s histo-
1y, how it’s processed, its characteristics
and what it’s used for, and where it is
grown (or made). The authors explain
how linen, cotton, and jute are grown,
harvested, and prepared for spinning. The
characteristics and temperaments of
sheep, llamas and alpacas, rabbits, and
goats are portrayed, and shearing, pluck-
ing, and combing to harvest their fiber
are described. Raising silkworms and
preparing the thread from the cocoons
are discussed in some depth. The process-
es for making the synthetic fibers rayon,
polyester, and Kevlar are detailed.

The text is clear, complete and very
readable, and the color photographs of
fibers in every stage of processing are
marvelous. We see sheep shearing, cot-
ton ginning, and silkworm spinning. A
favorite photo shows a boy spinning An-
gora rabbit hair straight from the bunny.
Close-up drawings of many fibers are in-

cluded, as are photographs of finished
goods made from them. Details such as
an illustration of a wool sweater designed
with knitted figures of sheep reflect a gen-
tle sense of humor.

Unraveling Fibers is a fresh look at the
fibers in our fabrics. Rewarding even for
adults to browse through, it thoroughly
engrossed my fifth grader.

Joan S. Torgow

FELTMAKING: THE WHYS AND
WHEREFORES

by Sheila Smith and

Freda Walker

Dalefelt Publications, Thrisk, North
Yorkshire YO7 4LN England 1995
Softbound, 73 pages, 9 color pho-
tographs, numerous black-and-white
photographs and illustrations, £9.95
plus shipping. ISBN 0-9527262-0-3.

Feltmaking: The Whys and
Wherefores does an excellent job
of explaining the structure of wool

fiber and the technical aspects of why and

how wool felts. As an experienced felt-
maker, | found myself thinking, This ex-

plains why my felt behaves the way it
does. While acknowledging the unknown
factor in feltmaking, the authors strong-
ly encourage the feltmaker to make sam-
ples and keep careful records. A sample
record sheet is included.

Directions are given for making both
flat felt and three-dimensional felt. The
descriptions of how to make felt are clear,
and the tools used are easy to come by.
The methods them-
selves seem a little
involved, but then,
each feltmaker de-
velops his or her
own favorite ways of
producing felt: there
is no “right” way to
do it.

The section on
surface decoration de-
scribes techniques of
fabric lamination for
texture and silk paper
for images and designs that [ haven’t seen
elsewhere. Other information has been

drawn from other books that are currently

our growing family of books.

A Joy FOREVER: LATVIAN WEAVING
Jane A. Evans

A Joy F orever,

DOS TEJEDORAS

os Tejedoras publishes fascinating textile books written
from a cross-cultural perspective. Interweave Press will
now be representing Dos Tejedoras as an added dimension to

This book presents historic Latvian household tex-
tiles along with contemporary projects that adapt

THE LARGEST COLLECTIVE
EXHIBITION OF NATURAL FIBER
PRODUCTS, COURSES, AND ANIMALS
IN THE UNITED STATES AND CANADA.

13TH ANNUAL EXHIBITION

Fiberfest 96!

traditional weave structures to create linens, cover-
lets and rugs.

8Y2x 11 184 pages, b&w and color photos,

ISBN 0-932394-16-7. *910~ $28.95

Jane A Bvans

FINISHES IN THE ETHNIC TRADITION
Suzanne Baizerman and Karen Searle

A basic and practical reference manual of [l
fringe treatments, stitched and knotted
edgings, braids, joins, and embellishments
inspired by ethnic textiles.

11x 8%, 52 pages, b&Sw photos,

ISBN 0-932394-12-4. *906— $10.95

ISHES in the

ET”NIC TFADmON

To order call (800) 645-3675
5P INTERWEAVE PRESS
Dept. A-HH e 201 E. 4th St. * Loveland, CO 80537-5655

Fiberfest '96 ® The Forum ® August 7-9, 1996
Internationally-known instructors will present workshops on over 70
fiber-related topics during the fifth annual event.

Fiberfest 96 ® The Festival ® August 10 &11, 1996
190 Sales Booths featuring raw fiber products, finished products, and
equipment. Fiber Producing Animals, Free Workshops for adults and
kids, Sales and Auctions.

RAIN OR SHINE

Kalamazoo County Fairgrounds, Kalamazoo, Michigan
Fiberfest

=

For Further Information Call or Write:
Fiberfest '96, PO Box 46, Freeport, Ml 49325
Phone (616) 765-3533

e
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on the market. For example, the direc-
tions for making hat pattemns come from
Scandinavian-Style Feltmaking, by Patricia
Spark.

Charts and graphs on the felting
characteristics of different (British) breeds
of sheep are interesting, but while a few
are commonly used in this country, many
breeds that we use are not included. We
would need to run our own tests and fill
in the information for our own favorite
breeds.

The book also includes a short
history of sheep, a brief history of felt, a
two-page section on dyeing silk (to be
used in making the silk paper), but no in-
formation on dyeing wool. This is a nice
little book that I would recommend to
the feltmaker who is intrigued with the
technical aspects of feltmaking.

Anne Sneary

BOOK MENTIONS

Designer’s Guide to Scandinavian Pat-
terns. Thomas Parsons. Chronicle Books,
275 Fifth St., San Francisco, CA 94103,

1993 Softbound, 128 pages, 125 illustra-
tions, $12.95 ISBN 0-8118-0495-X.
This guide surveys the designs and
patterns of Denmark, Finland, Iceland,
Norway, and Sweden from ancient times
to the present. The illustrations range
from simple but elegant geometric designs
to filigreed brooches of Viking kings and
elaborately embroidered birds and lions.

Surface Design for Fabric, Revised Edi-
tion. Richard M. Proctor and Jennifer F.
Lew. University of Washington Press, P.O.
Box 50096, Seattle, WA 98145-5096,
(206) 543-4050, 1995 Softbound, 192
pages, $27.95 ISBN 0-295-97446-X.
Revised and updated, this edition of
Surface Design for Fabric provides an in-
troduction to the field of hand-applied
surface design. The first section of the
book covers the surface-design funda-
mentals of color, design development,
fibers, fabrics, and dyes and colorants. The
second section includes techniques and
examples for direct dyeing, liquid and
bound resists, direct printing, stencil

printing, and embroidery, appliqué, and
quilting. Abundant black and white pho-
tographs and illustrations are used
throughout.

Tapestries for the Courts of Federico 11,
Ercole, and Ferrante Gonzaga, 1522-
63. Clifford M. Brown and Guy Delmar-
cel. University of Washington Press, P.O.
Box 50096, Seattle, WA 98145-5096,
(206) 543-4050, 1996. Hardbound, 232
pages, 132 illustrations, $50. ISBN 0-295-
97513-X.

This impressive volume is “dedicat-
ed to giving further life to an extraordi-
nary group of weavings”—the sixteenth
century tapestries commissioned or pur-
chased by the three sons of Francesco Il
Gonzaga and Isabella d’Este. A chronol-
ogy provides an overview of the lives and
art patronage of the three brothers, then
the authors catalog and discuss seven sut-
viving Gonzaga tapestry sets, providing
an in-depth stylistic and iconographic
analysis. All of the known Gonzaga tap-
estries are illustrated in the book.

IS A GREAT WAY TO LEARN
TRY

Warp Painting with

Mollie Freeman & Sara [.amb;

Beadweaving-Peyote Stitch

with Carol Perrenoud;

Rigid Heddle Weaving with

Betty Davenport;

Cut Pile Rug Weaving

with Orlo Duker;

Patsy Zawistowski;
Advanced Handspinning

with Mabel Ross;

Tapestry Weaving

with Nancy Harvey,

PLUS Jewelry techniques,
applique, quilting, etc. etc.!!!

.
I
l
b
!
]
I Spinning Wool Basics with
i
i
I
i
:

FREE CATALOG
AN 800 848-0284 111
PO.Box 1540 |y
oductions Colfax, CA 95713

Lo e T

YOUR WHEEL & LOOM SPECIALISTS
SALE & FREE FREIGHT ON MOST WHEELS & LOOMS

’ SCHACHT + NORWOOD « CRANBROOK + HARRISVILLE
LOUET « GLIMAKRA « AVL ¢« ASHFORD - HERITAGE

LECLERC « NAVAJO & TAPESTRY LOOMS

EVERYTHING FOR THE WEAVER OR SPINNER!
Books, Videos, Yarns, Parts & Accessories.
INCREDIBLE SAVINGS ON SCHACHT LOOMS
70-pg CATALOG $5.00

PROMPT SERVICE « FRIENDLY KNOWLEDGEABLE ADVICE ‘
We match advertised prices.

Call us for your best deal!

BOUNTIFUL
Lois & Bud Scarbrough
125-B Moraine, P.O. Box 1727
Estes Park, CO 80517
Phone 970 586-9332

VISA, MC, AMEX,
DISCOVER, LAYAWAY
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convinced of their quality.
FREE BROCHURE.

Leclerc Looms

Leclerc presents the most complete line of weaving
looms and accessories, featuring a variety of 15" to
120". You'll find a good selection of jack-type,
counter-balanced, tapestry, and table looms;
accessories including three different warp systems,

bobbin racks, swifts, shuttles, reeds, etc.

One visit to a Leclerc dealer and you'll be

since 1876

PO Box 4

Plessisville, Quebec, Canada

GéL 2Y6
(819) 362-2408 + Fax (819) 362-2045

Arizona lllinois Missouri Pennsylvania British Columbia
THE FIBER FACTORY DICK BLICK CO. DOROTHY JENNINGS THE MANNINGS CRAFT COTTAGE
Mesa 85201 Galesburg 61401 Hermann 65041 East Berlin 17316 Richmond
(602) 969-4346 (309) 343-6181 (314) 486-3735 (717) 624-2223 (604) 277-2875
-y + TALISMAN CLAY & FIBER
California . Bl North Carolina Texas Prince Georges
CUSTOM HANDWEAVERS st Charles 60175 WEAVER'’S NOOK UPSTAIRS STUDIO (604) 564-5244
Menlo Park 94025 (708) 584-9443 Franklin 28734 LaPorte 77571
(415) 325-0626 o i (704) 524-4055 (713) 470-0108 Manitoba
assachusetts
RUMPELSTILTSKIN H i Virgini RAM WAREHOUSE
Sacramento 95814 WEBS New afnp shire Sgpn Winnipeg
(916) 442-9225 Northampton 01060 AYOTTES' DESIGNERY SPRINGWATER FIBER (204) 774-9626
(413) 584-2225 Center Sandwich 03227 WORKS
SAN FRANCISCO FIBER (603) 284-6915 Alexandria 22314
co. Maryland (703) 549-3634 Nova Scotia
San Francisco 94127 THE FIBER STUDIO FLEECE ARTIST
(415) 665-0680 CHASELLE, INC. Henniker 03242 Halifax
Columbia 21046 (603) 428-7830 Vermont (902) 423-9311
Colorado (410) 381-9611 N York VERMONT RUG MAKERS
ew Yor Johnson 05656
BOUNTIFUL Maine BCHOOL (802) 635-2434 Ontario
Estes Park 80517 GEMINI FIBERS
(970) 586-9332 HALCYON YARN PRODUCTS CO. R
Bath 04530 New York 10001 Washington Mount Albert
Florida (207) 442-7909 (212) 679-3516 ERVING RIS (905) 473-1033
SENEL PR ’ Seattle 98105 MISSISSIPPI
ENELOPE'S Michlgan Oklahoma 206) 524-1221 BLACKSHEEP
Delray Beach 33483 (206} Cariton Place
(407) 272-1000 DAVIDSON'S THE STITCHING POST o) o ko
OLD MILL YARN Oklahoma City 73127 (613) 257-
Hawaii Eaton Rapids 48827 (405) 495-4699 ROMNI WOOLS
THE FIBER CONNECTION /) 8632711 CANGOA bicae:
416) 368-0202
Honolulu 96825 FORMA Oregon __ Apperta (418
(808) 395-5417 Whirmore Lake 48189 ROBIN & RUSS FIBER HUT SOV EAtyama CRART
(313) 761-1102 HANDWEAVERS Calga St. Davids
Kansas McMinnville 97128 7 og) 2'7 L (905) 262-4216
Minnesota (503) 472-5760 WHITEVALE
Y CRAFTWORKS
Wichita 67218 MARY LUE’S Whitevale
(316) 682-4082 St. Peter 56082 (905) 294-1912

(507) 931-3702




COMPUTER CONNECTIONS

SOFTWARE AND THE INTERNET FOR WEAVERS: UPDATE

THE NEEDLECRAFTER’S COMPUTER
COMPANION

by Judy Heim

No Starch Press, 1903 Jameston Lane, Daly
City, CA 94014-3466, 1995 Softbound, 460
pages, $34.95 including software on two
IBM-PC floppy disks. ISBN 1-886411-01-8.
(800) 420-7240; fax: 415) 334-3166;
CIS:74012,2506; nostarch@ix.netcom.com

If you've been hoping for a computet-
literate friend to guide you through the
intricacies of software programs, on-line
services, and the Internet, you'll find one
in Judy Heim. Not only does she under-
stand textiles, fibers, and yarn, but she’s
a columnist for PC World magazine. Even
if you've never touched a computet, you'll
feel comfortable with Judy’s down-to-
earth discussions. Her experience in tech-
nical matters helps you to make informed
choices concerning software, modems,
and on-line services. She also includes

tips to help you keep your appetite with-
in your budget and avoid wasting money
on equipment and services that might
limit or disappoint you.

Topics are posed as questions to help
you zero in on the information you need,
and the answers are anything but dull.
The book was written to be entertaining
as well as informative, and its organiza-
tion makes it easy to locate specific topics.
Roughly half of the book reviews software
programs for sewing, quilting, embroidery,
knitting, weaving, and spinning. The
other half covers on-line services and the
Internet in detail. Included with the book
are two disks containing demos and share-
ware of popular DOS and Windows
needlecraft software; Macintosh disks are
also available.

This book probably contains any-
thing you could possibly imagine want-
ing to know about computers and textiles

right now. If you get one book on textiles,
fibers, yarn, and computers, get this one.
And buy it now while the information
that it contains is most current and can
do you the most good.

Jennifer Kampfer

SOFTWARE DIRECTORY FOR
FIBRE ARTISTS
by Lois Larson

Lois Larson, Studio Word Processing, Ltd.
5010 50th Ave. Camrose, AB, Canada T4V
0S5 (403) 672-5887 fax (403) 672-9570,
1995. Softbound, 246 pages, $28 U.S. or $33
Canadian. ISBN 0-9695517-8-9

The Software Directory for Fibre Artists
(an earlier version published in 1988 was
called Software for Weavers) is a compila-
tion of information about the software
available for weavers, knitters, quilters,
needleworkers, and those who sew cloth-
ing. Also included are a six-page list of

WE KNOW
YARNS -

For easy project planning at home (and for many
yarns used in this issue of Handwoven),
YARN BARN’s Weaving Sample Cards

make ordering easy.
Weaving yarn set is only $7.50.

1-800-468-0035

918 Massachusetts
Lawrence, KS 66044

ARNBAR
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BACK ACHING?
SHOULDERS HURT? quk B en Ch Software Directory for Fibre Artists

by Lols Larson

ALL OVER TENSION?

FINALLY... Pattern Company..

a gentle method Duttorns 601( gl@(?gpllllf@d CQOtWhg"TM
of stretching.

Bodywork for
Weavers & Other
Fiber Artists

A VIDEO WORKSHOP

BY DANCER & FIBER ARTIST
TRACY PENFIELD

QaTag, Nesdlewors, Sowing and (Sdustrial
New England Weavers' Seminar Workshop Leader

% Profiles and Mare!

e Visualizations to integrate your

body with mind & spirit Over 275 programs listed for weaving,

knitting, quilting, sewing and needlework!
Artist profiles, sample printouts!

$30 US + $5 S/H; $35 Cdn. + $5 S/H + GST

¢ For enhanced creativity energy
& a balanced wellness.

o A terrific gift for yourself

or a friend! (Overseas: $30 US or $35 Cdn. + $15 shipping)
. CATALOG of 16 Patterns $3.00 Free demo disks with purchase!

To order o (while supplies last: indicate PC/Win/Mac and interest:

Send $§30 plus $3 shipping per tape. 5423 Mary Lane Drive S ing, quitting or needlework)

(VT residents add $1.50 sales tax per tape) .

Pendium San Diego, CA 92115-1328 Send Visa, MC, money order or cheque to:

PO Box 251 # Chelsea, VT 05038 (619) 286-6859 » Fax (619) 287-0841 Studio Word Processing Ltd.

802.685.3157 ] 5010-50 Ave., Camrose, AB T4V 0S5

dealer inquiries welcome ~ Visa/MC See our sample garments at Ph: (403) 672-5887; Fax: (403) 672-9570
Convergence 96 E-mail: 70543.300@compuserve.com

WE KNOW LOOMS...
AND SPINNING WHEELS.

SCHACHT NORWOOD HARRISVILLE DUNDAS
CRANBROOK LOOMCRAFT GLIMAKRA
REEVES ASHFORD LOUET LENDRUM

In 20 years, we've learned a few things about equipment.
Why not take advantage of our expertise?

Competitive prices. Free shipping. Prompt service. Open 7 days a week.
If you are looking for equipment, give us a call to receive our new equipment catalog.

YARN BARN 918 MASSACHUSETTS LAWRENCE KS 66044

1-800-468-0035
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weaving books, a list of other software
that might be of interest to fiber artists
(such as programs for drawing, selling
crafts, and keeping track of inventory), a
list called The Communication Connec-
tion that gives information about getting
on-line, and a section that profiles a few
weavers and quilters who are using com-
puters in their work.

The directory was compiled in 1994,
so some of the information is out of date,
but each entry includes the software
source and an address and phone number
through which you can obtain the latest
prices and added features. Each entry also
includes the cost, system requirements,
and printer compatibility. Most of the
summaries include the maximum num-
ber of shafts, treadles, warp threads, and
weft picks. There are no comparison
charts and no recommendations except
by the individuals featured in the profiles.

Most of the software information is
for weavers and is classified according to
the kind of computer on which the soft-
ware runs. If you already have a comput-
er, you can go directly to the relevant
section to see what software is available.

This book belongs in every guild
library. The lists of books and the artist
profiles provide interesting reading. If you
are in the market for software, a careful
reading of this book will enable you to
narrow your choices, but look to other
books and magazines for reviews or com-
parisons of different programs or help in
using software that you buy.

Bonnie Inouye

WEAVEIT, VERSION 1 1

System requirements: IBM PC or compatible,
Microsoft Windoaws 3.1 or Windows 95 and
4MB of memory.

Let’s say you're ready to begin a new
weaving project. Perhaps you need a few
minutes to find that issue of HANDWO-
VEN that you've set aside and look again
at the pictures and the instructions. Maybe
the threading isn’t quite what you want-
ed, but if you could just add a border.

If you have a PC that runs Windows,
Weavelt, developed by Sally Breckenridge,
makes it easy. Clear instructions appear
on the screen next to your draft as long as
you want them. To enter the threading,
you click over the place that would need

to be colored in on graph paper; little
numbers show the threads. Changes are
simple, and the threads may be black or
any color you choose. The program lets
you add a border, and if you need to de-
cide between two different borders, you
may place the drafts on a “clipboard” and
compare them. The procedure is just like
drafting on paper, but it is easier to make
changes and additions, and the printed
drafts look so neat.

Weavelt’s project information page
feels quite familiar but is much more help-
ful than the old paper form. You enter the
size of yarn, the yards per pound, and the
price per pound; answer the questions
about sett, length, and width; estimate
the rate of shrinkage; and Weavelt tells
you how many pounds of warp yarn to
buy and how much it will cost. Enter the
picks per inch, and it gives you the figures
for weft yarn, too. It even factors in loom
waste and floating selvedges! If you want
to compare a few different yarn choices,
Weavelt does the calculations quickly.
The program also tells you—Dbefore you
start threading—how many heddles are

—continued on page 22
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Announcing
HGA's Certificate of Excellence

(COE) in Basketweaving
-A guided exploration of basketweaving

Weellen ¥aimsoo.

Pure wool yamns in a variety
of weights and colors for
e weaving and knitting.

Carded wool in natural and
dyed colors for handspinning
and feltmaking.

Custom carding, spinning and
dyeing available.

Send %7 5° for sample cards.
Dealers inquiries invited.

4

q # HANDWEAVERS GUILD OF AMERICA, INC.
\

2402 UNIVERSITY AVE. » SUITE 702 « ST. PAUL, MN 55114
TEL (612)646-0802 + FAX (612)646-0806
E-MAIL 73744.202 (COMPUSERVE.COM)

WILDE YARNS'

PO Box 4662, Dept. H
Philadelphia, PA 19127-0662
Spinning Wool Since 1880.
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I" Harrisville Designs

We manufacture handweaving and knitting yarns, looms, and accessories in a village where textiles have been a way of life for over 200
years. Continuing that tradition, we offer our products to you through fine handweaving shops across the country. They offer unlimited
ideas and inspiration and are ready to be of service to you. We are proud to work with them and we urge you to give them your support
while asking for Harrisville Designs’ products.

ALABAMA

Huntsville 35806

THE DREAMSPINNER
120 Fred Atkinson Rd.
205-890-0909

ARIZONA

Mesa 85201

THE FIBER FACTORY
150 W. Main
602-969-4346

CALIFORNIA

Costa Mesa 92627
DENWAR CRAFT STUDIO
236 East 16th St.
714-548-1342

Eureka 95501
BOLL WEAVER
226 F St.
707-443-8145

Sacramento 95814
RUMPELSLITSKIN
1021 R St.
916-442-9225

San Diego 92117

HER SHEPHERD'’S
WEAVING & SPINNING
5857 Camber Dr.
619-278-2743

San Francisco 94127
SAN FRANCISCO FIBER
189 Juanita Way
415-665-0680

San Luis Obispo 93401
SPIN-KNIT

844 Monterey St.
805-594-0267

Solvang 93463

THE VILLAGE SPINNING &
WEAVING SHOP

425 B Alisal Rd.
805-686-1192

COLORADO

Boulder 80303
SHUTTLES, SPINDLES
& SKEINS

633 S. Broadway Unit N
303-494-1071

Denver 80210
SKYLOOM FIBRES
1705 S. Pearl St.
303-777-2331

Estes Park 80517
BOUNTIFUL

125-B Moraine, Box 1727
970-586-9332

Pueblo 81003

THE MOUNTAIN WEAVERY
311% S. Union Ave.

(In Union Ave. Historic Dist.)
800-838-7599

CONNECTICUT
North Haven 06473
HANDWOVEN
ORIGINALS

11 Hickory Hill Rd.
2083-248-6497

FLORIDA

Delray Beach 33483
PENELOPE’S BREADS
AND THREADS

520 E. Atlantic Ave.
407-272-1000

Sarasota 34232
WARPED YARNS
1235 Beneva Rd. S.
941-366-8167

GEORGIA

Atlanta 30350
LUMINOUS STRANDS
1135 Hightower Trail
404-552-4083

HAWAIL

Honolulu 96825

THE FIBER CONNECTION
608 Eaea Place
808-395-5417

ILLINOIS

Chicago 60614

THE WEAVING
WORKSHOP, INC.
2218 N. Lincoln Ave.
312-929-5776

Peoria 61606

SKEINS & SHUTTLES
910 W. Rebecca Place
309-674-5080

INDIANA

Guilford 47022

THE WEAVER’S LOFT
24647 Zimmer Rd.
800-449-6115

KANSAS
Lawrence 66044
THE YARN BARN
918 Massachusetts
800-468-0035

KENTUCKY
Lexington 40504
KENTUCKY LOOMS &
WHEELS OUTLET
953 Holly Spring Dr.
606-278-7956

Louisville 40205
DESIGNS IN TEXTILES
1633 Cowling Ave.
502-459-2650

LOUISIANA

Lake Charles 70605
DIANA HARDY-
SPINNING & WEAVING
315 Washington St.
318-478-9867

MAINE
Bath 04530
HALCYON
12 School St.
800-341-0282

Corinna 04928
CONNORSTONE
FIBRE CREATION
RR #1, BOX 1780
207-278-5530

MARYLAND

Baltimore 21228

THE WEAVER'S PLACE
75 Mellor Ave.
800-747-YARN

Gambrills 21054

MISTY MOUNTAIN FIBER
WORKSHOP

814 Annapolis Rd.
800-257-2907

Woodsboro 21798
FORESTHEART STUDIO
200 S. Main St. Box 112
301-845-4447

MASSACHUSETTS
Harvard 01451

FIBER LOFT/BARE

HILL STUDIOS

Rte. 111, Post Office Building
508-456-8669

MICHIGAN

Frankenmuth 48734
RAPUNZEL'S

664 S. Main St.

517-652-8281 « 517-652-9251

Northville 48167
TRADITIONAL
HANDCRAFTS
571 Randolph St.
810-349-7509

MINNESOTA
Minneapolis 55419
CREATIVE FIBERS
5416 Penn Ave. S.
612-927-8307

MISSOURI
Florissant 63031
WEAVING DEPT./
MYERS HOUSE
180 W. Dunn Rd.
314-921-7800

NEBRASKA
Hastings 68901
THE PLUM NELLY
Rt. #1, Box 163A
402-463-6262

BOUTIQUE
8025 W. Dodge Rd.
800-306-7733

NEW HAMPSHIRE
Harrisville 03450

THE WEAVING CENTER
Center Village, Box 806
603-827-3996

Henniker 03242
THE FIBER STUDIO
9 Foster Hill Rd.

PO Box 637
603-428-7830

NEW JERSEY

Cape May 08204
COLEEN AND QUINN
Congress Hall Beach Dr.
P.0. Box 2412
609-898-1198

Neshanic Station 08853
THE SPINNERY

1367 Hwy. 202
908-369-3260

NEW MEXICO

Albuquerque 87110
VILLAGE WOOLS, INC.
3801 San Mateo Blvd. N.E.
505-883-2919 » 800-766-4553

Santa Fe 87501

SANTE FE YARN &
KNITTING

500 N. Guadalupe St., Suite E
505-988-1250

NEW YORK

Akron 14001

DAFT DAMES
HANDCRAFTS

13384 Main Rd., PO Box 148
716-542-4235

Amityville 11701
KNITWORKS/
WEAVEWORKS
155 Park Ave.
516-264-1304

Charlton 12019
(Baliston Lake)
WOODSIDE WEAVERS
4091 Jockey St.
518-399-7991

Ithaca 14850

THE TABBY SHOP
49 German Crossroad
607-273-3308

Lake Katrine 12449
AMAZING THREADS
2010 Ulster Ave.
914-336-5322

Marion 14505

SHEEP & WOOL SHOP
4977 Ridge Chapel
315-926-5765

Salem 12865
FIBER KINGDOM
(S. Graham)Box 654
East Broadway
518-854-7225

NORTH CAROLINA
Charlotte 28204
WEAVER’S STUDIO
901 S. Kings Dr.,
Suite 110
701-374-1377

New Bern 28560
WEAVER'S WEBB
226 Middle St.
919-633-4369

OHIO

Columbus 43212
WOLFE FIBER ARTS
1188 West 5th Ave.
614-487-9980

Lakewood 44107
AARHUS WEAVING
CENTER

1456 Coutant Ave.
216-228-4841

Sunbury 43074
VILLAGE CRAFTS
62 E. Cherry St.
{on the square)
614-965-3476

OKLAHOMA
Oklahoma City 73127
THE STITCHING POST
5928 NW 16th
405-495-4699

OREGON
Ashland 97520

THE WEB*STERS, INC.

11 N. Main St.
800-482-9801

Rockaway Beach 97136
WEAVING N.W.

375 N. Miller
503-355-2492

Salem 97301
MILLSTREAM YARNS
1313 Mill St. SE.
503-364-4019

Yambhill 97148
WOODLAND
WOOLWORKS
262 S. Maple St.,
PO Box 400
800-547-3725

PENNSYLVANIA
Delmont 15626-0394
KNOTS & TREADLES
103 E. Pittsburgh St.
PO Box 394
412-468-4265

East Berlin 17316
MANNINGS

1132 Green Ridge Rd.
717-624-2223
800-233-7166

Gradyville 19039
ARASAPHA FARM
1833 Middletown Rd.
PO Box 94
610-459-3212

Meadville 16335
MATHILDA C. MURPHY
690 Maple St.
814-336-4651

Philadelphia 19118
THE TANGLED WEB
7900 Germantown Ave.
215-242-1271

TEXAS

Bacliff 77518
AMERICAN DESIGN
4751 Bayshore Dr.
713-339-2539

Conroe 77304
SUZANNE RODDY
HANDWEAVER
1519 MEMORIAL
409-441-1718

Ingram 78025

ACORN HANDCRAFTS
305 Indian Creek Rd.
210-367-2567

La Porte 77571
UPSTAIRS STUDIO
304 W. Main
713-470-0108
800-640-8991

Lubbock 79410

BECK’S WARP 'N WEAVE
2815 34th St.
806-799-0151
800-658-6698

MeKinney 75069
WOOLENWORKS, INC.
119 S. Tennessee St.
214-569-YARN (9276)

UTAH

Salt Lake City 84106

SALT LAKE WEAVER'S
STORE

1227 E. 3300 So. (Center 33)
801-486-1610

800-363-5585 Order line

VERMONT
Shelburne 05482
BETTY ATWOOD
HANDWEAVING
21 Hullcrest Rd.
802-985-2217

Quality, Value and Tradition.
a way of life for over 200 years

VIRGINIA

Alexandria 22003
SPRINGWATER FIBER
WORKSHOP, INC.

820 N. Fairfax St.
703-549-3634

Chesapeake 23322
LOOM ROOM

617 Saddlehorn Dr.
804-482-1862

Fulks Run 22830
THE RIVER FARM
Rte. 1, Box 471
800-USA-WOOL

Richmond 23221
ART ANTICS

3321 W. Cary St.
800-4WEAVING

WASHINGTON
Marysville 98271
WOOL STATION
4218 136th St. N.E.
360-653-2604

Olympia 98501
LOOMS & LESSONS
OF OLYMPIA

419 Water St.
360-352-9118

Seattle 98105
WEAVING WORKS, INC.
4717 Brooklyn Ave.,, N.E.
206-524-1221
206-524-0250 FAX

Tacoma 98444
FIBERS ETC.
11922 A Street S.
206-531-3257

WISCONSIN

Milwaukee 53202

THE WOOL WORKS, INC.
1812 N. Farwell Ave.
414-278-8838

Onalaska 54650
VEE'S FIBER STUDIO
W5922 CTH OS
608-783-3081

Spooner 54801

NORTHWIND BOOK & FIBER
212 Walnut

715-635-6811

WYOMING

Douglas 82633

THE SHEEPS WHEEL
707 S. 5th St.
307-358-2427

Evanston 82930

WILD WEST WOOLIES
927 Main St., Suite 700
307-789-4770

CANADA

ONTARIO

GEMINI FIBRES

Mount Albert LOG 1M0

RR#1, 5062 Mount Albert Rd. E.
416-473-1033

JAPAN

TOKYO 157
STUDIO PEGS
4-9-16 Seijo
Setagaya-Ku
03-3483-2035 FAX

HARRISVILLE DESIGNS, Center Village, P.O. Box 806, Harrisville, New Hampshire 03450




Harrisville Designs-The Weaving Company!

We introduced the first Kit Loom in 1972 and
it’s still a good idea today.

Beautiful hardwood floor looms for every need and budget.

4 The Harrisville T/6

Everyone’s favorite beginning loom.

Weaves 36” and folds to a width of 13” with the warp in place.
4 Harnesses 6 Treadles

A The Heavywelght Harrisville 50/8
Weaves a full 50” wide.

A truly versatile loom with 8 harnesses
and 10 treadles.

4 The Harrisville Rug Loom
Designed with Peter Collingwood

Designed for rug weaving but great for fine fabrics too.
Available with 4 or 8 harnesses in 45" or 60” widths.

“I¢’s not only beautiful, it is also a wonderful
loom to weave on ....it is by no means like
anything else on the market today.” Weaver’'s Magazine

...“the Lexus of looms.” New Age Journal

Free catalog. Compare our quality and prices.

virgin wool weaving and knitting yarns, weaving supplies and accessories.

Harrisville Designs Three decades of expertise in the manufacture of fine looms, 100% pure
] g

Center Village, P.O. Box 806

Harrisville, New Hampshire 03450 Office: 603-827-3333  Order Line: 800-338-9415 Fax: 603-827-3335




COMPUTER CONNECTIONS
(continued from page 19)

needed on each shaft and shows you—on
the screen and in print—in the same scale
as the sett you have chosen, just what
your fabric will look like. You can quick-
ly save your draft and project information
and just as easily find it again. But the
most exciting part is getting quick answers
to all those “what if?” questions. What if
I double that little run of straight twill?
Draw a box around those four threads
with a mouse, click on “repeat,” and
choose “2.” Look at the drawdown in the
scale in which you plan to weave, or
move to smaller units to see how it will
look from a distance. “Undo” removes the
boxed repeat, in case you change your
mind.

At $95, Weavelt is right in the mid-
dle of the software pack in both price and
power. It feels just right for a project-ori-
ented weaver and is a fine learning tool
for an absolute beginner at weaving or
computets. In fact, Breckenridge has test-
ed Weavelt on her mother, who is just
such a beginner. For an advanced weaver,

Weavelt lacks several options. It has lim-
ited (but expanding—Breckenridge is
using Weavelt with her Schacht Comb-
by loom now) loom-interface options, no
profile-draft/block substitution, and fewer
design options than some (for example,
it has repeats and mirror images but not
rotations, as-drawn-in but not turned
draft). Numbers that go into double dig-
its appear as single digits (20 appears as
2). Breckenridge is a professional software
engineer and an intermediate hobby
weaver who uses four- and eight-shaft pat-
terns. Weavelt reflects this approach to
weaving and shows a sensitivity to the
needs of those just approaching the field.
Weavelt, Version 1.1 is available for
$95 ($15 for a demo disk) from Canyon
Art Company, 1519 Oak Canyon Dr.,
San Jose, CA 95120. (408)323-8308.

Bonnie Inouye

WINWEAVE, VERSION 1 0

System requirements: IBM PC or compatible,
Microsoft Windows 3.1 (it will also run under
Windows 3.0 with slight modifications that are
explained in the documentation)

WinWeave 1.0, the Windows ver-

sion of the DOS shareware program
WEAVE, is a compact {342-K), easy-to-
use drawdown program. Its strength lies
in the speed and ease with which you can
create a drawdown and then experiment
with threading, treadling, tie-up, and
color possibilities for as many as sixteen
shafts and sixteen treadles. The palette
for each pattern is limited to sixteen col-
ors, but if you have a 256-color monitor
and graphics card, you can create custom
screen colors with considerable accuracy.
You can save an entire drawdown or save
favorite threadings, tie-ups, and treadlings
separately for use with other patterns. Al-
though WinWeave lacks the features of
more expensive programs, it does an ex-
cellent job of quickly putting your ideas
to the test and then onto paper when
you're ready to take them to the loom.
On-line help is brief but adequate,
especially if you're already familiar with
the basics of pattern drafting. After you
provide the ends and picks per inch, the
size of the weaving, and loom waste, a
built-in yarn calculator displays the num-
ber of yards of each yarn required to
weave the pattern shown on the screen.

You owe it to yourself
to use top quality yarn

e Spun, twisted, dyed especially for handweaving ®
¢ Finest virgin wool ® Fast dyes ® Moth-proofed ®

CRAILO-RYA .. ..o, 570 yd/lb
CRAILO-SPUN .......oiieaeieaa . 700 yd/Ib
CRAILO-LITESPUN. . ..o 1700 yd/lb
CRAILO-ZEPHER WORSTED............ 4900 yd/Ib
CRAILO-COTTON YARN

seventeen colors in cotton

812 ply, 3-ply, 4-ply, 5-ply, 6-ply

28 colors — dyed and natural
4 weights — all for both warp and weft
Direct from mill to you in half-pound cones
Immediate delivery (postage added to invoice)

Complete sample line: Wools $2.00, Cottons $.80
FORT CRAILO YARNS CO.
P.O. Box G Newburgh, NY 12552
(914) 562-2698 ® Fax (914) 561-3623

WEBS is YouR SOURCE FOR QUALITY WEAVING YARNS
AT VERY ATTRACTIVE PRICES

* Rayon Chenille . ... ........ 53 colors; 1450 yds/Ib.
* Barrington Mohair - - - - . - .- .. 36 colors; 1000 yds/Ib.
* Lenox Mohair ............... 10 colors; 2240 yds/Ib.
* Paradise Mohair. . . ... ....... 10 colors; 3920 yds/Ib.
* Savoy 2-ply Wool.-. . . .. .. ... 20 colors; 1000 yds/Ib.
* Greylock 3/12 Worsted - - - -- 32 colors; 2240 yds/Ib.
* Berkshire Brights. . ... ....... 33 colors; 2100 yds/Ib.
* Hampshire Brights - - - - - - - - -- 33 colors; 1260 yds/lb.

mercerized cabled cotton

* Noho - - - - 33 colors; 1320 yds/lb. mercerized cotton flake
* Suzi RayonFloss - . ... ...... 21 colors; 2100 yds/lb.
* LINENS

Wetspun Line Linen 20/1 10/2, 16/2, 20/2, 30/2, 40/2.

Natural, Boiled, & Half-Bleached

Colors in Wetspun Line Linen 10/2, 20/2, 40/2

Rug Warp in Wetspun Linen 8/2, 8/4, 8/5, 8/6
* Naturals An enormous range of undyed yarns
* Plumage Wool/Rayon Loop ... 13 colors; 980 yds/lb.
* Rustic Wool/Alpaca Blend - - - - 10 undyed colors;

3100 yds/Ib.

Order a complete sample book for $37.50; single lines $5. card

WEBS, America’s Yarn Store
P.O. Box 147, Service Center Rd.
Northampton, MA 01061-0147
413/584-2225

Store & Warehouse open Mon.—Sat. 10 am to 5:30 pm
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You may print out the drawdowns, pat-
terns, or drafts you've created on any
printer that works with Windows.
WinWeave 1.0, developed by Brad
Keister, is available free (for personal use)
on the Internet from the following World
Wide Web site: http://www.contrib.an-
drew.cmu.edu/~keister/winweave.html.
This page gives two clickable sites
where the software exists. One site is ftp:
| | ftp.coast.net [ SimTel / win3 [ graph-
ics / wnwv10.zip. Note that SimTel is
case-sensitive. The file is stored in the
compressed .zip format. Once you've
downloaded it, you'll need to decompress
it before it’s ready for installation.
Jane Fournier

WEAVING ON THE NET: BEING ONE
WEAVER’S ACCOUNT OF USING
THE INTERNET

Living on a small island in northern
Lake Michigan, my husband and I should
be ideal Internet participants: keeping in
touch electronically, exchanging infor-
mation and opinions with distant others
of like mind, and maintaining professional

expertise. But our very isolation is a major
barrier to network use because all calls off
the island are long-distance, and the near-
est Internet access node is 100 miles away
(the cheapest, ironically, is farther than
that). This will change soon when our
school sets up local access, but for now
the prospect of monster telephone bills is
a major deterrent to extended on-line ses-
sions.

Another deterrent is the learning
curve. Computers are “time sinks”
everything always takes longer than ex-
pected—so we are reluctant to take the
time to learn to negotiate conversation
rooms and bulletin boards and databases
when there are so many more interesting
things to do. Truth to tell, what little we
have explored seems pretty lightweight.

So, what use do we make of the In-
ternet? We’ve been on America Online
(AOL) for over a year now after trial sub-
scriptions to all three major trucking com-
panies on the information superhighway.
We chose AOL over Prodigy and Com-
puServe because AOL offered free e-mail
and better financial information, our two
main uses. (More weavers seem to prefer

CompuServe, though, if the Complex
Weavers directory is any indication.)
Every evening at five o’clock, my husband
gets his daily Dow-Jones fix. At the same
time, we zap out any e-mail messages
we've prepared during the day and check
for incoming mail.

E-mail is wonderful. I found it espe-
cially helpful in communicating with a
friend in Germany about our joint trip to
the Danish Weaving School last summer.
E-mail gave us overnight turnaround, crit-
ical for such details as arrival times and a
last-minute request for a cone of blue che-
nille, without having to figure out what
time it was “over there.”

So, although often exasperated with
sluggish response time and ever-changing
menus, we persevere. We have a sneak-
ing suspicion that there’s probably a lot
of good stuff out there but wish it were
easier to get at. My friend in Germany has
found a “weaving digest” that she rec-
ommends as meatier than most of the bul-
letin boards. Maybe one of these days I'll
try it out.

Judie Yamamoto

The largest textile and fiber art
library in the Pacific Northwest!
Huge selection and inventory of
¥ specialty threads and fibers, traditional
® and fashion yarns, looms and wheels,
dyes, basketry supplies. Exciting classes and
workshops with expert instructors. 6000 sq. ft
Open 7 days a week.

of creative atmosphere!

The Weaving Works
4717 Brooklyn Ave NE
Seattle, WA 98105

PH: 206-524-1221 FAX: 206-524-0250

Stop in and visit us!

& Needlecrafts

YARNS—SUPPLIES-
TOOLS
HUNDREDS of
BOOKS

COTTONS,
WOOLS,
MILL ENDS

2815 W. 34th, Lubbock, TX 79410
(800) 658-6698
(806) 799-0151

Quality/Bulk Discounts
Catalog & samples $2.00

Cay, 100% CASHMERE

TooLs * MateriaLs * Books—for Handcrafts

 YARN IN SKEINS OR CONES
« KITS

% * READY TO SPIN FIBER
®
iy

There is nothing quite like the feel of Cashmere. This beautiful, soft, luxury
fiber is now available for spinners, knitters and weavers. Best of all, Hunt
Valley Cashmere has made Cashmere not only accessible but affordable for
all fiber lovers. This top quality Cashmere will allow you to create projects
that will be cherished not just for years, but with proper care, for genera-
tions to come. Make it CASHMERE.

(410) 298-8244 (Weekdays)
(410) 527-0262
FAX: (410) 298-3579

HUNT VALLEY CASHMERE
6747 White Stone Road
Baltimore, Maryland 21207

YARNS ¢ SPINNING ¢ WEAVING » KNITTING
SURFACE DESIGN ¢ DYEING ¢ BASKETRY
BEADS ¢ FINDINGS ¢ POLYMER CLAYS
CANDLEMAKING » WOODCARVING

33 Haywood Street « DEPT HW
Asheville, NC 28801

F901.800.327-8448 + MON-SAT 10 AM—6 PM

CaLL OR WRITE FOR FREE CATALOG
LISTING STARTER SETS, SAMPLES, BAsiCc BOOKS
OR SEND $3 FOR OUR 100-PAGE
COMPLETE MAIL ORDER CATALOG
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MEMORY GARDEN TAPESTRY
INSTALLED

Betty Vera’s vibrant tapestry Mem-
ory Garden was recently installed in the
Garden Cafe of The Kitano New York, a
Manhattan Park Avenue hotel popular
with Japanese executives. Reopened in
the fall of 1995 after a major renovation,
the expanded and completely redesigned
quarters are enhanced by an extensive
collection of artwork, including Betty’s
90" x 60" cotton and linen wall hanging.
For this commission, Betty used a paint-
ed warp, broken twill weaves, and dis-
continuous wefts to create her abstract
image.

HGA CONSOLIDATES OFFICES

To provide more efficient and cost-
effective services to its membership, the
Handweavers Guild of America, Inc.
(HGA) is consolidating the offices of its
headquarters, now located in Minnesota,

HERBS FOR HEALTH
delivers useful, accurate, and
accessible information for using

herbs to promote good health.

Echinacea, spring tonics,

herbs for better memory, and
herbal aid for prostate problems
are just some of the topics to be
Jeatured in the premier issue.

Send for your copy today!

NEWS AND EVENTS

Memory Garden, by Betty Vera. 90" x 60"
cotton and linen tapestry, 1995. Photo by
Chun Y Lai.

and its magazine, Shuttle, Spindle & Dye-
pot. All membership functions, programs,
advertising sales, and magazine produc-
tion will be conducted through the Geor-
gia office.

The new address will be announced
at a later date. Until further notice, you

may continue to use HGA’s current mail-
ing address: Handweavers Guild of Amer-
ica, Inc., 2402 University Ave., Ste. 702,
St. Paul, MN 55441. (612) 646-0802; fax
(612) 646-0806; e-mail to CompuServe
73744,202.

Sandra Bowles, managing editor of
Shuttle, Spindle & Dyepot, will become ex-
ecutive director and editor-in-chief. Well-
known throughout the fiber community,
she has proven her professional manage-
ment capabilities while working with the
magazine, which she has brought into
computerized publication.

KIMONO ART AT
THE TEXTILE MUSEUM

A favorite form for handweavers, the
kimono offers an accommodating shape
and surface for creative expression. In fact,
the kimono has been a recurring element
in American art and popular culture for
more than 100 years. The Textile Muse-

HANDWOVEN brings you
pages and pages filled with
beautifully photographed
waven profects,
step-by-step instructions,
in-depth articles,
reviews, columns, tips,
product information,

and more!

NEW FROM THE PUBLISHER OF HANDWOVEN

YES! Please send me the premier issue of Herbs for Health for
$4.95 plus $2 shipping. (Al orders must be prepaid in U.S. funds.)

O Payment enclosed dVISA QOMC OAMEX O Discover

Exp. date Account #

Signature Phone

Your name

Address

City/State/Zip

Send to Herbs for Health, Interweave Press, 201 E. 4th St.,
Dept. A-HD, Loveland, CO 80537-5655 or call

800/645-3675

An [nvitation to 511[*5[7‘1[15

YES! Enter my subscription. (All orders must be prepaid in U.S. funds.)
United States
[ $22 for 1 year (5 issues)

Canadian & Foreign, surface delivery
[ $28 for 1 year (5 issues)

1 Payment enclosed. W VISA OMC QO AMEX O Discover
Account # Exp. date

Signature Phone

Your name

Address

City/State/Zip

Send to HANDWOVEN, Interweave Press, 201 E. 4th Street

Dept. A-HB, Loveland, CO 80537-5655 or call 800 /645-3675.
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um’s exhibit The Kimono Inspiration. Art
and Art-to-Wear in America explores the
use and meaning of the kimono as an art
form and symbol through one-of-a-kind
pieces by contemporary American artists,
antique Japanese garments, paihtings,
drawings, and archival photographs. The
works of Tim Harding, Ana Lisa Hed-
strom, John Marshall, and Randall Dar-
wall are among those representing the art-
to-wear kimono in the exhibition, which
runs through August. The Textile Muse-
um is located at 2320 S St. NW, Wash-
ington, DC 20008. (202) 667-0441; fax
(202) 483-0994.

BRIDGING WORLDS

Laura Foster Nicholson’s piece Every-

thing for the Garden is an example of work
done by more than a dozen nationally
renowned fiber artists at the Philadelphia
College of Textiles and Science (PCT&S)
during the project “Bridging Worlds:
Technology + Art.” These artists spent
an intensive week using and experi-

menting with the college’s electronic
jacquard looms and computer-aided-
design (CAD) equipment and studying
with the PCT&S faculty and students.
The two-year project culminated in an
exhibition of work completed by the par-
ticipants. According to Bhakti Ziek, as-
sistant professor of woven design at
PCT&S, the purpose of the project and
exhibit was to encourage increased com-
munication between the worlds of fiber
art and textile manufacturing. Bhakti be-
lieves that the creative means used by
artists and designers can be the same and
that it is only the end use that differs.

Detail from Everything for the Garden, by
Laura Foster Nicholson. 100% cotton,
jacquard-woven, 1995.

Meet the Peopie
Get the News

Discover the Artists
Learn the Techniques
Spark the Imagination

FIBERARTS:

v

Q1yr. ( 5issues): $21.00
v v

Q2 yrs. (10 issues): $38.00
Canadians, add $2 per year, Foreign, add $6 ¥

v per year. Payment in U.S. funds. v
v O New Q Renewal -
v QCheck Enclosed QMastercard QVISA |
v Card# v
v Exp. Date v

Guarantee: if you're ever dissatisfied, tell us and
we'll retum your money for the unsent issues.

v v
Name (please print)

v v
Address

v v

v v

Send to: FIBERARTS, 50 College St.,
v Asheville, NC 28801 USA. bd

Please wait 4 6 weeks for your first issue. v
| N T N S L S 4

4

|
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SUBSCRIBER LIST SERVICE

Occasionally, we make our subscriber list available to companies whose
products we think might be of some interest to you. If you prefer not to
receive this mail, just send a note with your mailing label
(or an exact copy) to the address below. We’ll take care of the rest.

Subscriber Service Department
Interweave Press, 201 E. 4th St., Loveland, CO 80537-5655
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Computer sofTwARE FOR The MOdERN WEAVER

For IBM compatible PCs. Tell us your monitor type
(VGA, EGA, CGA, etc.) and disk size (3%2" or 5Y4")
when ordering. US$170, Cdn$220, VISA/MC/check.
Demo available $20.

Version for AVL Compu-Dobby, US$255/Cdn$330,
Schacht Combby, Cyrefco Compumarche, J-COMP,
US$205/Cdn$268. (Ontario residents add 8% tax).

FIBERWORKS, 27 Suffolk St W, Guelph, Ont.
Canada N1H 2H9. (519) 822-5988 fax 822-3095

Good Wood Looms

Our Slant Loom’s unique design makes for @i
fast, comfortable weaving. 12” weaving
width, 5 to 10 yd. warp capacity.

In White Birch $190 + $15 S/H
In Black Cherry ~ $225 + $15 S/H

Our Frame Looms are
exceptionally easy to warp and use!

- SF6 weaves t0 6"x10" $46 + $4 S/H
LF12 weaves to 12"x27" $88 + $7 S/H

Good Wood looms and accessories are beautifully crafted in
Vermont from native hardwoods. They are sturdy, carefully
designed, finished with non-toxic oil, and come complete
with instructions, shuttles, and other accessories.

Our Magic Heddle makes these looms easy to warp and
weave! Enjoy the advantage of 2 shafts without any thread-
ing of warp yarns through holes and slots.

Good Wood
Rt. 2, Box 447A-1
Bethel, Vermont
05032

(802) 234-5534

Good Wood Inch-Worms
for knitted cord. .

A new version of an old classic. | Dealer Inquiries Welcome
A joy to use! Satisfaction Guaranteed.

$9 ea./ $18 Kit + $4 S/H MC/VISA

| L
MACOMBER LOOMS

BUILT WITH PRIDE
ON THE COAST OF MAINE

Weaving Widths 16"-146"
4 Harness—32 Harness
AD-A-HARNESS
Designer’s Delight Air Dobby
Power Cloth Advance
Fly Shuttles and More

COMPARE: Quality—Economy
Flexibility—Availability
You will find no equal
Ask a weaver who owns one!

For a catalog please send $3.00 to
MACOMBER LOOMS
PO Box 186, York, Maine 03909

—ESTABLISHED 1936—

I have enjoyed seeing so many different
things created using the 4/2 cotton yams that
I carry I have decided to hold a contest!
Prizes in each of three categories are cash awards
from $75 to $150 and prize winning pieces
will travel to conferences with me over the
next year to be admired by all.

JURYING for the contest will be done by
Mary Rawcliffe Colton of Albuquerque.
DATE for entering completed pieces is
October 31, 1996. Notification of prizes
will be completed by November 30, 1996.
EACH piece entered must contain a
minimum of 50% 4/2 cotton and have
been created within the past two years.
There is a $15 fee for each of the three
categories you may enter.

FOR details and a full prospectus, send a
self-addressed stamped envelope to
WILLIE'S. By Mail, 1837 Indiana NE,
Albuquerque, NM 87110, or pick one up
while visiting my booth at CNCH Modesto,
the Maryland Sheep and Wool Festival, or
Convergence. HAPPY WEAVING!
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Here at
Interweave Press,
we're pleased to
offer you a carefully
selected list of books

and magazines

on the subjects of

needlework, knitting,
dyeing, basketry,
handweaving,
handspinning,
herb gardening,
and cooking.
We’re featuring some
of these books here.
Look for them, too,
at your local craft

supplier or bookstore.

Or for a complete catalog,

send a postcard to Inter-
weave Press,
20l East Fourth St.,
Loveland, CO
80537-5655.

BOOKS FROM INTERWEAVE PRESS

Learning to Weave Revised Edition
Deborah Chandler

Singe its first printing a'decade ago, Learning to Weave has
become the standard text both for teachers and self-taught
weavers. [ts encouraging, straightforward approach to the
basic processes of loom weaving and its simple explorations
of fabric structure have made it a favorite of beginning and
intermediate weavers alike. All you need to know to weave
with confidence is here, and this newly revised edition adds
an important chapter on warping back-to-front (see below)
and updated resource lists, plus a durable hard binding.

8Y2x 11 hardbound, 232 pages, color phatos and b&w illustrations throughout,
ISBN 1-883010-03-9. #660—$21.95

Learning to Warp
Deborah Chandler

If you already own the first edition of Learning to Weave (shown above) and would like to
have the author’s new materials on warping back-to-front without investing ina new
book, you may purchase this excerpt by itself.

8%2x 11, paperbound, 54 pages, ISBN 1-883010-04-7. #664—5$7.00

NANCY HARVEY
TAPESTRY Tapestry Weaving
A Comprehensive Study Guide
Nancy Harvey
Learn tapestry weaving from start to finish with Nancy Har-
vey, one of America’s best-known tapestry teachers. A thor-
ough explanation of basic weaving techniques and a seriés of
illustrated projects with step-by-step notes will reward you
with a treasure trove of color and texture.

8% x 11, paperbound, 208 pages, color and b&w photos, and illustrations
throughout, ISBN 0-934026-64-5. #601—519.95

Braids

250 Patterns from Japan, Peru & Beyond

Rodrick Owen

Step-by-step instructions clearly explain the techniques for creating beautiful braids.
More than 50 projects incorporating 250 patterns are included.

8% 11, hardbound; 160 pages, color phatos, and b&w illustrations throughout, ISBN' 1-883010-06-3.
#669—$29.95.

The Very Stuff
Poems on color, thread, and the habits of women
Stephen Beal

Embroidery floss: the common thread stitching together this uncommon and insis-
tent collection of memories, dreams, yearnings, and sharp observations. The colors

Beal is charming . dedicated to his dance, waltz, boogie, bop, and swing through this poetic celebration of the very stuff

craft. He does good work,”

of creative needlework. A great gift idea—for yourself or a friend.

—Aanie Dillard 9 ponerbound, 104 pages, ISBN 1-883010:16-0. #676—$14.95
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Felt* J
’ ,
New! New Directions for an Ancient Craft : PR\ gll Sl}:?ep 8
Gunilla Paetau Sjoberg, IN SHEEPS | ot ing ,
Patricia Spark, Translator CLOTHING = A Handspinner’s
AT ::\;frir,-ﬁj T Gllidé‘ to Wool

All the information needed to start
felting is here—including equipment,
instructions, and patterns. Experienced
felters will benefit from the chapters on
sculpture and relief work. Felt also
includes an in-depth chapter on
teaching children to felt. Felt is filled
with photographs to inspire both
beginner and advanced felters in this
fuzzy and functional fun.

#678—$24.95 *Available June 1996

Nola Fournier and

Jane Fournier

In Sheep’s Clothing
looks at 100 breeds
of sheep, with spe-
cial attention to the
characteristics of
the wool of each,
from baby-soft
Merino to silky Lin-
coln to sturdy,
coarse Karakul. From selecting top-quality fleeces
to spinning and plying a variety of yarn styles, this
book is essential reading for handspinners.

7 x 10, hardbound, 240 pages, b&w photos throughot,
Folk Socks ISBN 1:883010-11-X. #632—$24.95

The History and Techniques of Hand-
knitted Footwear

Nancy Bush Poems of Color

Patterns for handsome knicker socks, HEHTON AR NI [nitting in the Bohus Tradition
sturdy boot socks, lively Birkenstock ' Wendy Keele

socks, lacy stockings, kilt hose, cabled
socks, clocked socks, and more are the
heart of this charming book inspired by
a host of folk knitting traditions from ‘ : =y .
Europe and the British Isles. Also includ- el ot ‘ (01 0R
ed are the evolution of footwear from : li

the eighth century B.C. to the present, and a chapter on
knitting techniques from around the world that gathers an
unsurpassed collection of heel-turnings, toe-shapings, and
top-ribbings for knitters of all levels of experience.

829, paperbound, 112 pages, color and b&w photos throughour,
ISBN 0-934026-97-1. #654—%$16.95

Full-color reproductions of original pattern swatches,
sweaters, and accessories from the Bohus workshop in
Sweden—along with the history of
the women who designed them.

Y2 x 9, paperbound, 144 pages, color photos
and b&w historical photos throughout,
ISBN 1-883010-12-8. #662—$19.95

New!

The Knitter’s Companion® C.rochet
Vicki Square History and

' n LA L | L - \ Technique
TH-M l . T : T . E| \ 08 ol 1f you have completed a sweater only to find Lis Paludan
that the buttonholes gape, ribbings flare, or

seams pucker, or if you want to learn a variety _fillundresib of
of ways to cast on, shape, or seam a garment, : l:lsustmm
this book is for you. It offers clear illustrated and photos

VICALSUEARE

accompanied by a lucid and lively text portray
the diversity of crochet.

8Y2x 10, hardbound, 320 pages, b&w photos and illustra-
tions throughout, ISBN 1-883010-09-8. #652—$35.00

directions for dozens of knitting techniques
including cast-ons, bind-offs, increases,
decreases, joining yarns, buttonholes, seams, hems, and correcting mistakes as well as tables
of body measurements, yamn requirements, formulas, conversions, and more!

5 %7, spival-bound, 112 pages, b&w diagrams throughout, ISBN 1-883010-13-6. #671—§17.95
*Available June 1996.




EXHIBITS, SHOWS & SALES

ARIZONA

® Through July. Read Mullan Textiles, tapestry ex-
hibit at The Heard Museum, Sandra Day
O’Connor Gallery, 22 E. Monte Vista Rd.,
Phoenix, AZ 85004. (602) 252-8840.

® Through September. Classics and Dazzlers: Tex-
tiles from the Fred Harvey Company Collec-
tion, exhibit of Navajo, Hispanic, and Pueblo
textiles at The Heard Museum, 22 E. Monte
Vista Rd., Phoenix, AZ 85004. (602) 252-8840.

CALIFORNIA

¢ Aug. 20-25. Monterey County Fair Wool Show,
2004 Fairgrounds Rd., Monterey, CA 93940.
(408) 372-5863.

COLORADO

 May 3-5. Spinfest 96, weekend retreat sponsored
by the Colorado Network of Handspinners at
Escuela, PO Box 2, Villa Grove, CO 81155.
(719) 655-2343.

® May 4-5. Fiber Fiesta, benefit sale by Rocky
Mountain Weavers’ Guild at Belmar Village,
Lakewood. Contact Rocky Mountain Weavers’
Guild, PO Box 22687 Denver, CO 80220, or
Valerie Cass, (303) 674-8478, ext. 617

¢ June 6-9. Estes Park Wool Market, workshops,
seminars, animal exhibits, sale at Estes Park.
Linda Hinze, Estes Park Wool Market, PO Box
1967 Estes Park, CO 80517 (970) 586-6104.

® June 7-27 The Art of Textiles, show and sale by
Mesa Fiber Arts Guild and San Juan Weavers’
Guild at Western Colorado Center for the Aurts,
1803 N. 7th, Grand Junction. Julia Hosea, (970)
243-1180, or Peggy Kramer, (970) 242-6233.

CALENDAR

DISTRICT OF COLUMBIA

e Through June 2. Women’s Costume from Chi-
maltenango, Guatemala, exhibit of handwoven
huipils at The Textile Museum, 2320 S St., NW,
Washington, DC 20008. (202) 667-0441.

¢ Through July 7 Lia Cook: Material Allusions,
textile exhibit at the Renwick Gallery, Nation-
al Museum of American Art, 8th and G Sts.,
NW, Washington, DC 20560. (202) 357-2700.

¢ Through Sept. 1. The Kimono Inspiration: Art
and Art-to-Wear in America, exhibit at The
Textile Museum, 2320 S St., NW, Washington,
DC 20008. (202) 667-0441.

IDAHO

¢ May 18. Snake River Fiber Fantasy at Bonneville
County Fairgrounds, Idaho Falls. Sales, demon-
strations. Amy Kaser, 2600 Salmon, Ammon,

ID 83406. (208) 529-3549.

INDIANA

¢ Through May 26. Patterned Elegance, exhibit
of west Asian rugs at Indianapolis Museum of
Art, 1200 W. 38th St., Indianapolis, IN 46208.
(317) 923-1331; fax (317) 926-8931.

¢ Through June 2. Diane Itter: A Retrospective,
exhibit of knotted miniatures at the Indiana
University Art Museum, Bloomington.

MARYLAND

® May 17-June 20. Exhibit of work by fourteen
East Coast fiber artists at The Academy of the
Arts, 106 South St., Easton, MD 21601. (410)
822-0455; fax (410) 822-5997

MASSACHUSETTS

© Through May 29. Rags to Riches: Recycled Rags,

rag rug exhibit at Northern Essex Community
College, Haverhill. Contact Exhibits USA, 912

Baltimore Ave., Ste. 700, Kansas City, MO
64105. (816) 421-1388; fax (816) 421-3918.

® May 18-19. Sheep and Wool Weekend. Han-
cock Shaker Village, jct. Rts. 20 and 41, PO Box
898, Pittsfield, MA 01201. (413) 443-0188.

MONTANA

® June 7-20. Sarah Swett: Tapestries, exhibit at
The Weaver’s Studio, Box 537 108 Main St.,
Twin Bridges, MT 59754. (406) 684-5744.

NEW MEXICO

® May 17-June 12. Southwest Tapestry *96, group
show by twenty New Mexico tapestry artists, at
Weaving/Southwest Gallery, 216-B Pueblo
Norte, Taos, NM 87571. (505) 758-0433.

NEW YORK

e Through July 31. Ina Golub: The Work of the
Weaver in Colors, textile exhibit at Yeshiva
University Museum, 2520 Amsterdam Ave. at
185¢th St. New York, NY 10033. (212) 960-
5390; fax (212) 960-5406.

OREGON

® June 6-30. Exhibit of recent work by the Fibers
Department in the Hoffman Gallery and Cen-
trum at Oregon School of Arts and Crafts, 8245
SW Barnes Rd., Portland, OR 97225. (503)
297-5544; fax (503) 297-9651.

® June 25-Aug. 4. Sarah Swett: Idaho Mountain
Tapestries, exhibit at Latimer Quilt and Textile
Center, 2105 Wilson River Loop Rd., Tillamook,
OR 97141. (503) 842-8622.

e July 3-27 Small Expressions, juried exhibit of
small-scale fiber work at Gango Gallery, Port-
land. Contact Esme Lee, 1129 Sunnymeade Dr.,
Jacksonville, FL 32211. (904) 720-0496.

Pebeo Soie

* Concentrated liquid dyes for
silk painting, dyeing wool, &
Doll’s Hair.

» Steam in a vegetable steamer
to fix.

* 80 intermixable colors.

¢ | uminous, Brilliant and
Permanent.

Call PRO® Chem to order a kit
with 3 intermixable colors, solvent
based gutta, & solvent remover for
$35.95 including S&H; or for a
free catalog call 1-800-2-BUY-DYE.

R 3 ™
&CHIICB] &Dye

PO.BOX 14,Dept. HW [
SOMERSET, MA 02726
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( MAIL ORDER YARNS \

NATURAL
FIBERS
and
BLENDS

alpaca ® wools ¢ cottons
mohairs ¢ rayons
Name brands and first quality mill ends for
knitters, weavers and machines. Agents for
Leclerc, Schacht, Harrisville, Ashford, Louét.
Over 500 colors and textures.
Send $4.50 for samples of Harrisville, Elite,
Tahki, Plymouth, Crystal Palace, Rowan & more!

Periodic Updates * Quantity Discounts

ALSO AVAILABLE: Exotic fiber samples
(approx. 150) of silks, angora, ribbon,
cashmere, etc.—$2.75.

Bare Hill Studios
(Retail: Fiber Loft)
Rt. 111 (Post Office Building)

\ PO Box 327 Harvard, MA 01451 J

FROM RAGS
TO RICHES
Turn Old
Clothing Into
Beautiful Rag
Rugs With An

Easy To Use
Leesburg L.oom

Sturdy Construction
Smooth & Efficient Operation
Factory Direct Prices

Starting At $475.00

Financing Available

Full Line Of Weaving Supplies
Call Or Write For A Free Brochure

LEESBURG LOOMS AND SUPPLY
201 NORTH CHERRY STREET

VAN WERT. OHIO 45891
419-238-2738



o July 7-28. Men’s Work, exhibit by male weavers,
plus additional exhibits: Weaving Tall Tales,
Spinning Short Yarns; Weaving as Metaphor.
Exhibits in the Hoffman Gallery and Centrum
at Oregon School of Arts and Crafts, 8245 SW
Barnes Rd., Portland, OR 97225. (503) 297-
5544; fax (503) 297-9651.

e July 17-21. Numerous juried and nonjuried fiber
exhibits in conjunction with Convergence 96
in Portland. Contact Patt Kennedy, Conver-
gence 96, 2039 SW Sunset, Portland, OR
97201. (503) 246-3713.

¢ Aug. 4-Sept. 1. Felting exhibit by Chad Alice
Hagen at Oregon School of Arts and Crafts,
8245 SW Barnes Rd., Portland, OR 97225.
(503) 297-5544; fax (503) 297-9651.

PENNSYLVANIA

® June 22-23. Summer Festival at The Weaver,
Box 80 Clarion St., Smicksburg, PA 16256.
(814) 257-8891.

TENNESSEE

e Through May 18. Bags and Baggage: New
Form/New Function, juried exhibit of literal and
metaphorical bags; Resident Artist Exhibition,
including fiber work. Exhibits at Arrowmont
School of Arts and Crafts, 556 Parkway, PO Box
567 Gatlinburg, TN 37738. (423) 436-5860;
fax (423) 436-4101.

® Aug. 1-30. American Tapestry Biennial I at Oak
Ridge Art Center, Oak Ridge. Contact Kathy
Spoering, 2306 Dogwood Ct., Grand Junction,
CO 81506. (970) 242-9081.

TEXAS

¢ June 9-Aug. 18. Rags to Riches: Recycled Rags,
rag rug exhibit at Victoria Regional Museum
Association, Victoria. Contact Exhibits USA,
912 Baltimore Ave., Ste. 700, Kansas City, MO
64105. (816) 421-1388; fax (816) 421-3918.

VIRGINIA

® June 29-30. Virginia Angora Goat and Mohair
Association show and sale at Rockingham
County Fair Grounds, Rt. 11 (bet. I-81 exits 240
and 243), Harrisonburg. Contact Nancy Slye,
Tralfamdore Farm, Rt. 2, Box 154, Broadway,
VA 22815, phone/fax (540) 896-7639, or Carol
O’'Neale Culnan, Hemlock Hollow, 177 Cedar
Hill Rd., Strasburg, VA 22657 (540) 465-3607

WISCONSIN

¢ Through June 2. The Tapestries of Helena Hern-
marck at the Paine Art Center and Arboretum,
1410 Algoma Blvd., Oshkosh, W1 54901. (414)
235-6903; fax (414) 235-6303.

® July 15-Aug. 2. A Celebration of Creativity,
20th annual fiber and textile exhibit by White-
water Spinners and Weavers Guild in the Cross-
man Gallery, University of Wisconsin, White-
water. Contact Alice K. Iverson, N8823 Nel-
son Rd., East Troy, W1 53120.

ENGLAND

e Oct. 5-27 Fibres 96, national exhibition of the
Association of Guilds of Weavers, Spinners and
Dyers at Stansted Park, Rowlands Castle, Hamp-
shire. Contact Judy Hardman, Acre Cottage,
King’s Somborne, Stockbridge, Hampshire, En-
gland, SO20 6PT.

CONFERENCES

® May 3-5. Fiber in the Forest V, workshops in
spinning, weaving, basketry, felting, paper.
LSASE to PO Box 1673, Coos Bay, OR 97420.

® May 15-19. Stowe Basketry Festival in Stowe,
VT. 35 workshops, plus preconference classes
May 13-14. Registration deadline May 1. Con-
tact Round Hearth at Stowe, 39 Edison Hill Rd.,
Stowe, VT 05672. (800) 344-1546 or (802) 253-
7223.

® June 17. Conference on Historic Weaving Man-
uscripts, speakers on drafts and manuscripts

from the 17th through 19th centuries, at Thou-
sand Islands Craft School and Textile Museum,
314 John St., Clayton, NY 13624. (315) 686-
4123.

¢ June 27-30. Montana State Weaving Confer-
ence in the Capitol Building, Helena. Sharon
Alderman, speaker. Exhibits, seminars, fashion
show, workshops. Contact Joanne Hall, Elkhorn
Mountains Weaving Studio, 50 Hall Ln., Clan-
cy, MT 95634. (406) 442-0354; fax (406) 442-
4892.

® July 13-16. Complex Weavers Seminar *96 at
Marylhurst College near Portland, OR. SASE
to Ladella Williams, CW Seminar *96 Chair,
4254 NE Flanders St., Portland, OR 97213-
1636.

¢ July 17-21. Convergence 96, biennial confer-
ence of Handweavers Guild of America in Port-
land, OR. Workshops, seminars, sales, fashion
shows, exhibits. Contact Convergence 96, PO
Box 3378, Portland, OR 97208.

e Sept. 6-8. Our Textile Journey—Past, Present
and Future, conference of Minnesota Federa-
tion of Weavers and Fiberartists at Ironworld
Discovery Center, Chisholm, MN. Contact
Mary Erickson, 15 Park Dr., Mt. Iron, MN
55768. (218) 735-8553.

e Sept. 12-15. High Country Fiber Art Retreat,
spinning and weaving classes sponsored by
White Mountain Spinners and Weavers Guild.
SASE to PO Box 40, Taylor, AZ 85939. (520)
536-2796.

e Sept. 18-22. Sacred and Ceremonial Textiles,
biennial symposium of Textile Society of Amer-
ica at The Art Institute of Chicago, Chicago,
IL. Contact Rita J. Adrosko, Textiles, NMAH
4131, MRC 617 Smithsonian Institution,
Washington, DC 20560.

¢ Nov. 3-10. SOAR, Spin-Off Autumn Retreat at

—continued on page 34

Experience the best in textile and art
weave yarns from Finland

Helmi Vuorelma

Wool Blanket Yarn (brushable)
Satakieli Yarn 7/2 wool

Ryijy Yarn 7/3 wool
Kampalanka 36/2 Fine Worsted
Towlinen #4 and 18

Cotton 20/2 Pouta

Cotton 12/2 Tuuli

Cotton 8/3 Pilvi

Other yarns by special order
Pirkanmaan Kotityo

Poppana Cotton Bias Strips
Yarn sample cards $2 each
Toika Looms and Equipment
Toika catalog $2.50

For dealer nearest you, contact:

Schoolhouse Yarns
P.O. Box 1152
Worland, WY 82401-1152
800-452-8813

WEAVE
for Windows 2.0

A weaving drawdown program for
Windows 3.1 and Windows 95.

* Profile drafting

* Individually colored warp and weft

¢ Up to 24 shafts

« Editing tools (Mirror, Invert, Repeat, efc.)

« | arge threading & treadling repeats

+ Ten mag. levels / Excellent printouts

* Project Planner to estimate costs

» “Cut & Paste” to other Windows
applications (newsletters!)

Only $70!!
(Texas residents add $5.78 sales tax)
Mail money order to:

ShuttleWorks
16018 Spring Forest Drive
Houston, TX 77059
(713) 488-2742

Demo available via mail ($5.00) or on
CompuServe (GO FIBERC).

//\\'/ “W\V/ \| ¥
J/: /(ualé«/ /ém.um ﬂ/ e
. for ¢ dyeing wool in f\ (;5 ;
Fabric Paints N
Neon, Puff, Pearlescent
Tie-Dye Kits
for “T's” and Sweats
Marbling

the wave of the nineties.
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Design and produce your own
original patterns. Fabric
decorating has never been so

‘ simple.

CRAFT INDUSTRIES LlMlTED

>

)

’L‘J)))‘\ ~

‘ )‘ D) )D) ;

» .
D).

3\57))

)
)»D

P.0.Box 38 ¢ Somersel MA 02726-0038 = (S08) 675-3883 ¢ Fax: (508) $76-3080
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CREATIVE KRISTINA

My granddaughter Kristina has had
her eye on my yarns and her toes on my
big loom for many of her growing years.
The challenge for me during each sum-
mer visit has been to find a weaving proj-
ect to challenge her creativity without
frustrating her desire to learn.

I started too early with inkle weav-
ing; she found it much too difficult. She
was better with a table loom, producing
a mat which I still use. Other projects fol-
lowed as she grew taller and able to reach
the treadles on the floor loom.

Last summer, Kristina came to visit
with the idea that she would weave a
backpack for her dog so that he could
carry water bottles. Using a suitcase as a
stand-in for the dog, we fashioned a clever
pouch arrangement to attach to a com-

STORY CLOTH

mercial harness. The weft was bright or-
ange fabric strips on a red warp set 12 to
the inch. About 30" was woven so that
pockets could be sewn in place by fold-
ing back each end to make a saddlelike
structure.

When this project was completed,
Kristina couldn’t leave the beautiful red
warp on the loom, so she designed an-
other project: a spectacular sunflower. I
was thrilled when she chose to do this
project in the Theo Moorman technique,
which has been my specialty for many
years.

I am delighted to see weaving skills
passing to the next generations. | am even
more delighted that they are being used

so creatively.
Joyce Harter Northfield, Minnesota

Woven with fabric that decorated the pavilion at her son’s wedding, Pat Knisely’s Celebra-
tion Rug is a special memento. A sample of the fabric is shown with the rug.
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Kristina Harter helps Morgan model the
backpack she designed and wove for him.

CELEBRATION RUGS

My son, Dave Knisley, and Jan Jen-
necke were married in August 1994 in a
lovely park on the shores of Lake Min-
newaska, Minnesota. The pavilion where
the ceremony took place was beautifully
decorated with flowers, vines, and yards
of a floral fabric draped on the railings.
During the reception, my “weaving mind”
kept focusing on that lovely fabric. Not
wanting to embarrass my family, [ waited
until I saw the decorator-florist disman-
tling the decorations. Finding that there
were no plans for the fabric, I told her
that I wanted to use the fabric to make
rag rugs for Dave and Jan. What could
make a rug weaver happier than yards of
fabric to play with?

[ sent these “Celebration Rugs” to
Dave and Jan as a Christmas gift last year.
I also made them two pillows with the de-
sign of the fabric intact. The fabric trav-
eled from Minnesota to Florida and then
on to Tabernash, Colorado, where Dave
and Jan live. There will be a special place
for them in the new house they are build-
ing.

Pat Knisley, Clearwater Florida
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For a free color brochure
showing all the Ashford
products and a list of Ashford
dealers, contact the USA
distributor:

CRYSTAL PALACE
YARNS

Dept. H5, 3006 San Pablo Ave.,
Berkeley, CA 94702

For more than 60 years,
Ashford Handicrafts
has manufactured
fine equipment to
fill the needs of
textile artists.

: 'Iﬂ,‘

-
=

S
=

der Walter Ashford

with his son, m: Richard Ashford {right]

and produ

at the factory in Ashburton, New Zealand.
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MORE CALENDAR

(continued from page 31)

Snowbird Resort, Snowbird, UT. For registra-
tion booklet, send $.55 postage to SOAR,
Interweave Press, 201 E. 4th St., Loveland, CO
80537-5655. (970) 669-7672; fax (970) 667-
8317

TO ENTER

o Artwear 96, juried fashion show and sale of orig-
inal artwear Sept. 6 in Ft. Collins, CO. Slide
deadline June 14. Prospectus: SASE to Artwear,
Lincoln Center, 417 W. Magnolia, Ft. Collins,
CO 80521. (970) 221-6735.

¢ Blue Ridge Handweaving Show, juried exhibit
at Park Place, Asheville, NC. Deadline Sept.
6. Prospectus: SASE to Blue Ridge Handweav-
ing Exhibition, PO Box 1484, Black Mountain,
NC 28711.

¢ Cape Capes, juried exhibit of wearable art capes
Nov. 15-Jan. 31, 1997 at Cahoon Museum of
American Art, Cotuit, MA. Slide deadline Aug.
1. Contact The Cahoon Museum, 4676 Fal-
mouth Rd., PO Box 1853, Cotuit, MA 02635.
(508) 428-7581; fax (508) 420-3709.

® A Celebration of Creativity, fiber and textile ex-
hibit July 15-Aug. 2 at Crossman Gallery, Uni-
versity of Wisconsin, Whitewater, W1. Entry
deadline June 10. Contact Alice K. Iverson,
N8823 Nelson Rd., East Troy, 53120.

e Fabric of our Culture, fabric art exhibit July
26-28 at Victoria, Texas. Deadline June 1.

SASE to Cultural Council of Victoria, PO Box
1758, Victoria, TX 77902. (512) 572-2787

¢ It’s About Time, small-format tapestry exhibi-
tion in July. Entry deadline in May. SASE to
Tapestry Forum, Shannock Looms, 10402 NW
11th St., Vancouver, WA 98685.

® Nice Threads, juried show of wearable art July
26-Sept. 6 in Rockford, IL. Slide deadline May
24. Prospectus: SASE to Gallery Ten, 514 E.
State St., Rockford, IL 61104. (815) 963-1113.

® Small-scale/small-format tapestry slides, resumes
and artists’ statements requested for Conver-
gence 96 lecture in July. Contact Kathe Todd-
Hooker, 3023 Randi Ln. NE, Salem, OR 97305.
(503) 585-3853; fax (503) 364-4717

¢ Uncommon Threads 96, juried runway fashion
show, all fiber media, October, in St. Charles,
IL. Slide deadline June 1. Prospectus: LSASE
to Denise Kavanagh, The Fine Line Creative
Arts Center, 6N158 Crane Rd., St. Chatles, IL
60175. (708) 584-9443.

¢ Vision/Revision, juried fiber arts exhibition Oc-
tober-January 1997 in Loveland, CO. Open to
residents of AZ, CO, ID, MT, NV, NM, UT, WY.
Application deadline June 1. Prospectus:
LSASE to Lynn Vershoor, Loveland Muse-
um/Gallery, 5th and Lincoln, Loveland, CO
80537

INSTRUCTION

ARIZONA
¢ High Country Fiber Art Retreat. Sept. 12-15.
Classes in spinning and weaving in Greer, spon-

sored by White Mountain Spinners & Weavers
Guild. Brochure: SASE to PO. Box 40, Taylor,
A7 85939. (520) 536-2796.

MAINE

o Eagle Hill Research Station. Sept. 8-14: natu-
ral plant and lichen dye class with Karen Di-
adick Casselman. Contact Joerg-Henner Lotze,
Eagle Hill Research Station, PO Box 9, Steuben,
ME 04680. (207) 546-2821; fax (207) 546-3042.

¢ Haystack Mountain School of Crafts. June 2—14:
basketry, Pat Hickman; Substance of Cloth,
Christine LoFaso. June 16-28: weaving, Sandra
Brownlee. June 30-July 12: Fibers/Found Ob-
jects, Sheri Simons. July 14-Aug. 2: Fiber and
Felt, Joan Livingstone. Haystack, PO Box 518,
Deer Isle, ME 04627 (207) 348-2306.

MINNESOTA

e Split Rock Arts Program summer workshops in
St. Paul and Duluth. July 14-20: weaving,
Helena Hernmarck; basketry, Kari Lonning. July
21-27: weaving, Jan Janeiro. July 7-Aug. 10
(Duluth): 1-week workshops, varied topics and
instructors. Split Rock Arts Program, Univer-
sity of Minnesota, 306 Wesbrook Hall, 77
Pleasant St. SE, Minneapolis, MN 55455. (612)
624-6800; fax (612) 625-2568.

NORTH CAROLINA

® Penland School of Crafts. May 26-June 7: Spir-
it Patterned Rag Rugs, Ted Hallman. June 9-21:
basketry, Billie Ruth Sudduth; tapestry, Archie

—continued on page 78

TOUCH OF ELEGANCE™
70 YOUR WEAVING _

-

Fireside Fiberarts
PO Box 1195

Makers of Fine Looms
and Unique Accessories
Port Townsend, WA 98368 « (360) 385-7505

-

SRR

OTHER PRODUCTS:
¢ 4 & 8 HARNESS TRADITIONAL LOOMS
® SHUTTLES & ACCESSORIES

® PIONEER LooMs

All Hardwood
Double-Beam
Bead Loom

Custom Looms For
The Discriminating
Weaver

PO. Box 1854
RIDGECREST, CA 93556
PH: (619) 375-3179

Brochure $3.00

Canadian Mail Order

“Weaving Yarn” uNBeaTABLE PRICES
38 colors of Cotton 2/16 2/8 4/8 8/8 16/8 (mop) and bouclé
26 colors of Acrylique 2/16 2/8 8/8 16/8 (Bralon) bouclé
9 colors of 100% Linen no. 10 and linen cotton.
LA-MIEUX Yarn — Spinrite Yarn — Nilus Leclerc Loom
FREE Price List
Send $8.50 (inc. taxes and postal charges) for complete samples to:

flaurice_Brassard &
d'ilf%nc.

1972 Simoneau C.P. 4
Plessisville, Québec
Canada G6L 2Y6

Tel: (819) 362-2408
Fax: (819) 362-2045

FLETCHER FARM SCHOOL
for the Arts and Crafts

———— Each summer for the past 49 years, the
converted farmhouse, enlarged 200 year old barn, corn crib and
sugar house by the pond, bustle with workshops and classes in
over 90 skills. Join us this summer and be prepared to be
impressed by our small classes and competent instruction in a
very special Vermont setting. Courses include: Weaving, Rug
Hooking, Oriental Rugs, Rug Braiding, Marbleing on Fabric,
Andean Pick-Up Weaving, Spinning and Dyeing, to name a few.
For catalog with course descriptions and boarding information, write:
FLETCHER FARM SCHOOL, RR1 BOX 1041 D20, LUDLOW, VT 05149 (802)228-8770
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TOOLS

AND

TECHNIQUES

DAMASK SHUTTLES

I’ve only once used my damask
shuttles to weave damask, but the
name of these little tools belies their
versatility. Also known as low-pro-
file shuttles, damask shuttles mea-
sure ¥4" high rather than the 1¥/4"
height of regular boat shuttles.
Their slimness is a great advantage
for whizzing through shallow sheds.
I first bought damask shuttles for
double-weave pick-up, but once I

had them, I discovered how useful
they are.

Damask shuttles are essential
for weaving on a table loom, in
which the short distance between
front beam and heddles creates a
small shed. Far easier to use than a
stick shuttle, the low boat shuttle
allows yarn to feed smoothly from a
bobbin and thus is more likely to
produce tidy selvedges than are
possible with stick shuttles.

Frugal (or panicky) weavers
who want (or need) to weave as
close as possible to the end of a
warp can switch to a damask shuttle
when the shed becomes too tight for
their regular shuttle. They will be

BY MANUELA KAULITZ

rewarded with several more inches
of cloth. On a recent project requir-
ing frequent weft changes with nine
colors, these small shuttles proved
essential. Eight regular shuttles
would not fit on my loom’s castle,
but a bevy of damask shuttles could
be accommodated comfortably and
conveniently.

Damask shuttles can be short or
long, and can hold one or two bob-

bins. My shortest ones are 8" long,
the longest 13", their ends graceful-
ly curved to fit the hand. Although
[ have never felt fatigued when
using heavier shuttles, I do notice
the ease of weaving with lighter
ones. The weight of heavy shuttles
carries them smoothly across wide
warps, but on narrow warps, a light
shuttle passing back and forth al-
most from one hand to the other is
a pleasure to use. Encourage young
weavets by giving them a shuttle
that fits a small hand.

Damask shuttles are too small to
carry a practical amount of heavy
yarn; they are intended to carry fine
yarn. Damask shuttles hold paper

quills, which look like drinking
straws, instead of bobbins with
flanged ends. To make them easy to
remove from the shuttle, cut the
quills about one inch shorter than
the length of the spindle. Wind
yarn onto a quill in a smooth oval,
full at the center and tapering to-
ward each end. Build up each end
first to keep the yarn from loosening

and slidir.g off; then fill in the

The smaller shuttle’s low
profile is an asset for
many weaving situations.

middle by winding back

and forth to form a smooth cocoon-
like shape. Quills can hold many
yards of fine thread.

Damask shuttles are indispens-
able for negotiating shallow sheds,
narrow warps, and multishuttle
patterns. In weaving, as in life, you
often get ahead more easily when
you keep a low profile. 4

MANUELA KAULITZ weaves at her home in
Louisville, Kentucky, where she specializes in
the thoughtful use of techniques and tools, such
as her invention, Draw Partner the noncom-
puterized drawdown dewice.
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DESIGNING STRIPES

BY SHARON ALDERMAN

DESIGNING HANDSOME STRIPES, ESPECIALLY WARP STRIPES, TAKES
AN EYE FOR PROPORTION AND BALANCE. PAPER STRIPS AND COLOR
WRAPPINGS ARE DESIGN TOOLS THAT SHARPEN YOUR EYE.

For thousands of years, hand-
weavers have been weaving warp
stripes, varying the color of the
threads or the fiber or even, inge-
niously, alternating the yarn twist
between S and Z across the cloth.
Weaving stripes is a time-honored
method of making cloth more deco-
rative and interesting, adding
pattern or thythm to a cloth with
little technical difficulty. But
making satisfactory stripes requires
skill in designing.

EVEN OR UNEVEN STRIPES

The first step in designing a
stripe is deciding whether you want
an even or uneven stripe. Most
stripes have a definite repeat—a spe-
cific stripe order which is repeated
across the cloth. An even stripe has
a center of symmetry, a point at
which the stripe sequence is reflect-
ed, within the stripe as well as at the

FIGURE 1 Even and uneven stripes.

end of one repeat and the beginning
of the next. Uneven stripes usually
are repeated regularly across the fab-
ric but have no symmetry within the
repeat. Figure 1 shows an example of
even and uneven stripes, with
arrows pointing to the centers of
symmetry in the even stripe. In gen-
eral, even stripes look more formal,
and uneven stripes seem more casu-
al. Because they have a direction,
uneven stripes can be challenging to
use for garments. Usually, each gar-
ment piece is laid out with its top in
the same direction. Because uneven
stripes can be more interesting, the
result is worth the effort.

STRIPE SIZE AND REPEAT LENGTH

Choosing the stripe width and
repeat length is the next step. A
longer repeat and/or wider stripes
suit a larger expanse of cloth, such
as for drapery, upholstery for a sofa,

a sweeping cape, a tent, or an
awning. Small areas of cloth, such
as a dress for a little girl, upholstery
for a foot stool or a small cushion,
usually look best striped in shorter
repeats with narrower stripes.

PROPORTIONS OF STRIPES

Establishing the proportions
within the stripe repeat is of
paramount importance. [ start by
working in black and white. | may
sketch with lead pencil on graph
paper, filling a whole sheet while
working toward a design. The grid
on the paper provides a basic unit,
making it unnecessary to stop and
measure. Even easier to use are
strips of paper (any kind will do)
which may be used side by side or
overlapped a bit to narrow the
stripe. I use lightweight cardboard
about the weight of cereal boxes
and paste down the stripes with a
glue stick.

It is important to present more
than one repeat to see the end of
the first repeat fit up against the be-
ginning of the second. In an uneven

Arrows point fo the centers of symmetry, points at which the

stripe sequence is reflected.
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Usually repeated regularly across a fabric, uneven stripes have no

symmetry within individual repeats.



STRIPES

stripe, a new focal point may be cre-
ated by this juxtaposition. In an
even stripe, a second center of sym-
metry occurs here, which may be
stronger than the center within the
repeat.

Designing consists chiefly of
editing: [ begin with an idea and
change it little by little until I like
what I see. Coming up with an idea
can be a challenge, however. I often
begin with the proportions de-
scribed by the Fibonacci series,
which begin 0, 1, 1, 2, 3, 5, 8, 13,
21,34 , with each new number
being the sum of the two numbers
preceding it. These numbers may
refer to individual threads, paits of
threads, millimeters, inches, feet, or
whatever unit you choose (see A
Fibonacci Challenge in “Weavers’
Circle” in the November/December
1995 issue). I select adjoining num-
bers, such as 3, 5,and 8 or 1, 2, 3,
and 5 rather than widely separated
ones like 1, 8, and 34.

The initial stripe sequence’is
simply a place to enter the game. |
feel no compulsion to stay with
these proportions if I can find some-
thing I like better. I continue mak-
ing and hanging up examples until I
am satisfied.

STRIPES IN COLOR

Designing becomes more com-
plicated as soon as color enters. Al-
though the color of the cloth usual-
ly has been in my mind from the
very beginning, I look only at the
size, thythm, and order of the stripes
in black and white while I am work-
ing on proportion. Unless a stripe is

INTO

PLAIDS

Designing stripes in black and white before making color wrappings provides an opportunity
to explore a variety of options.

textural (for example, slubby cotton
and pearl cotton), there must be at
least two colors, a darker (in place
of the black) and a lighter (in place
of the white).

When a stripe has color, I move
directly to a yarn wrapping. Because
threads reflect light differently from
any paper likeness, there is no sub-
stitute for using the yarn itself in a

color wrapping. | keep on hand a
selection of 1"- to 2"-wide strips of
lightweight cardboard or mat board.
On the back of each, I put a strip of
double-sided tape such as 3M’s High
Tack Transfer Adhesive, removing
the nonstick covering as the wind-
ing progresses.

I wind stripes carefully and
evenly and hang the result up for
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What you have in mind. .. we put in your hand.

Like our Newport Linens, cool and classic, designed just for you. Our Newport
Linens are among over 75 styles of yarn available to you through our Yarn Store
in a Box. The box includes fibers, and a catalog of equipment, supplies, and books.
Please write or call us at 1-800-341-0282.

ﬁ
p

- Halcyon Yarn

. 12SCHOOLST. BATH,ME 04530




STRIPES

evaluation. If I am not satisfied, |
keep the parts that I like best in the
next version and alter the rest.
Sometimes an idea evolves through
several such windings.

When more than two colors ap-
pear in the stripe, | have to decide
which ones will appear frequently
and which will be accents. When I
design cotton towels using many
colors (a wonderful way to try dar-
ing color combinations without
having to invest heavily in either
time or materials), I reserve the
brightest, most saturated colors for
the narrowest stripes. On the other
hand, a brilliantly colored stripe
often calls for a neutral accent. De-
signing colored stripes reminds me
of making soup: there is the main
color/flavor (chicken, potato, or

INTO

beans, for example) and the accents
(pepper, cayenne, an herb) which
add zip without overpowering the
overall effect.

Working with colored paper is
especially helpful when more than
two colors are involved. The stripes
can be rearranged with great ease
unlike those made with pencil,
crayons, ot opaque water-based
paints. An X-acto knife and a metal
straightedge cut the stripes more
accurately than scissors.

When many attractive possibili-
ties present themselves and I can’t
quite decide among them, I turn the
stripe sideways, make a sample warp
with what I expect to use as weft,
and weave the stripe colors across it.
[ cut the resulting cloth into
sections or fold it so that I can con-

PLAIDS

sider one sequence at a time. When
[ have chosen a stripe sequence, I
use the color sequence from the
sample weft for the warp color
order. The remaining parts of the
design go into my sample collection;
I may use them another time for an-
other project.

All of this planning sounds like
a lot of effort (and it is), but design-
ing stripes is also great fun. So
explore the possibilities, define what
you want, refine your idea, and then
go to the loom. It’s very satisfying to
weave the stripes that you've
designed yourself. +

SHARON ALDERMAN designs and weaves
at her studio/home in Salt Lake City, Utah. She
travels extensively to teach workshops.

QUALITY WEAVING LOOMS
Handcrafted of Hardwood Maple

Table Looms:
12" & 18"; 4 & 8 harness
22" & 28"; 8 & 12 harness

Features:

Easy to reach hand levers
Swinging beater for stronger beat
Multiple warp beams option
Folding option for transportability

TransPortable Floor Loom -16Hin 3' X 3’

Stainless steel / rust resistant metal parts

Send $2 for
Color Catalog (#25)

1-800-238-0296 USA & Canada

(360) 295-3856 International
Dealer Inquiries Welcome

P.O. Box 509, Vader, WA 98593
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In Colonial America, Holland cloth was a popular siriped plain-weave fabric used for everything from infant clothing and shifts to chair
covers, frunk linings, and window shades. Having seen the fabric used on a bed at Colonial Williamsburg, Barbara Smith Eychaner chose to
weave her version for traditional pillowcases. See page 95 for instructions for weaving the HOLLAND CLOTH PILLOWCASES.
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STRIPES INTO PLAIDS

Margaret Hahn's reusable bag makes a unique gift or lunch sack. Assembled from a length of rep-weave cloth, it has a fabric-covered
plastic insert to give the bottom shape and stiffness. Its warp-faced fabric has a dense seit, but the pattern may be tumed to weave a weft-
faced fabric set at 16 e.p.i. instead. Directions for the LET'S DO LUNCH BAG are on page 93.
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LACE PLAIDS

BY MARJIE THOMPSON

THE COLORED CHECKS AND PLAIDS OF COLONIAL FABRICS
PROVIDE A BOUNTY OF BEAUTIFULLY PROPORTIONED DESIGNS

FOR LACE BRONSON.

To date, my research on antique
checks and plaids in towels, bol-
sters, bed tickings, and fragments of
clothing fabrics from New England
has yielded more than 250 different
combinations of two-color patterns.
The proportions of these plaids may
be easily adapted to block designs in
woven laces. My favorite lace weave
for this work is lace Bronson (also
called Atwater-Bronson lace).

Along with huckaback, M’s and
O’s, and spot Bronson, lace Bronson
was used extensively in Colonial
handwovens to create absorbent
floats in linen toweling as well as to
impart texture and interest to an
otherwise plain monochromatic
textile. Unlike spot Bronson, whose
units cannot be repeated without',
forming long floats, lace Bronson
allows repeating units to form a
block because each unit ends with a
tie-down thread. The tie-down pro-
duces the characteristic “window-
pane” that identifies lace Bronson.

The steps to design a woven
lace from a plaid are simple. First,
re-create the proportions of the
plaid by counting and writing out
the warp and weft color orders.
Shown in the lower right corner of
the photo opposite, a plaid fabric
originally woven by Kezia Gray
Drinkwater has a warp color order
of 32 blue, 2 white, 2 blue, 32
white, 2 blue, 2 white.

The next considerations regard-
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ing scale are interrelated. They
include the number of ends in one
repeat of the lace threading, yarn
size, and the number of pattern
repeats you'd like in the finished
piece. Because lace Bronson has a 6-
end repeat, exchanging the units
one for one would result in a large
pattern repeat. A full-sized repeat of
our example has 72 units and 432
ends (at 6 ends per unit). To scale
down the pattern, divide each num-
ber in the warp color order by a
number that produces the size you
want. Although many patterns
require some fudging to scale down
proportionally, each number in this
plaid can be divided by 2 while
retaining the exact proportions of
the original piece. The half-scale
version of our example has 36 units
and 216 ends per repeat, and is used
for the white runners in the middle
of the photo opposite.

With size 10/2 cotton set at 24
ends per inch (e.p.i.), one repeat of
the full-scale design measures 18";
of the half-scale, 9" Changing to
size 20/2 cotton set at 32 e.p.i.
makes one repeat of the full-scale
design 132", of the half-scale,
6%4" Reducing further to approxi-
mate the size of the original textile
yields a sequence of 6,1, 1, 6, 1, 1
design units, no longer proportional,
but still interesting. You can see
that you have many options, each
resulting in a variation in the scale

of the lace-weave textile that you're
designing.

Designing the treadling from
the weft color order proceeds in the
same manner as the threading.
After you've designed the treadling
pattern repeat, you can still choose
in which block to place the lace
texture. By switching the lace tread-
ling from one block to the other,
these patterns may be woven with
either lace or plain weave predomi-
nating.

With their time-proven pleas-
ing proportions, the designs of
antique checks and plaids are
surprisingly easy to mine for new
designs for lace Bronson textiles. 4

MAR]JIE THOMPSON is a weaver researcher
and teacher who lives on the coast of Maine.

Family members joke that the only place to get
away from looms and yarn is on their sailboat.

OPPOSITE: Marjie Thompson designed lace
Bronson runners based on the color
proportions in anfique textiles.

TOP: This tan series of runners is based on
a napkin that has single-thread lines of
color outlining tan squares, similar in

style fo some Shaker texdiles. The lace
Bronson design has been scaled down

fo approximate the size of the

blocks on the napkin.

MIDDLE AND LOWER RIGHT: Two white
runners were inspired by a plaid

designed by Kezia Gray Drinkwater

before her marriage in 1786.

BOTTOM AND LOWER LEFT: This design
was adapted from a fragment of a huswif
that Marjie saw in an anfique shop. A
huswif was a small rolled container thot the
Colonial housewife carried in her pocket.






STRIPES INTO PLAIDS

COMPLEMENTARY STRIPES
AND PLAIDS

Carolyn Rath’s AMETHYST ENSEMBLE FABRICS work together for a totally handwoven outfit.

44 HANDWOVEN MAY/JUNE 1996



STRIPES INTO PLAIDS

Designed with an eye toward bal-
ancing contrasts between light
and dark, bright and subdued,
striped and random plaid, this
ensemble blends diversity in detail
into a unified design. . _— —
A strikingly beautiful skein of o N -
space-dyed silk was the starting ' T T T ‘
point for Carolyn Rath’s Amethyst il HEER I '
Ensemble Fabrics. From it, she pulled § S EENE!
two workable colors: red-violet, -
which appears as an 8/2 unmer- ‘ i
cerized cotton, and dark blue in a ‘
cotton flake for additional texture. e . i
The plain-weave jacket uses all ;
three yarns. The body is a plaid with
matching warp and weft color
orders. Woven on the same warp, L
the sleeves alternate weft colors to : ! : ‘ !
create a log-cabin effect. A/ (1 :
The plain-weave skirt alternates
dark and light in both warp and
weft to create a color-and-weave-
effect stripe. Switching the color
order periodically creates color
blocks which make the simple plain
weave appear more complicated.
Because the skirt fabric is used g
crosswise, the weft bands, which are 72
edged with a weft float for textural v
interest, run vertically. ft
The lacy cotton shell fabric is V
|
2
pY4l
%
i

=

FrRONT

FO)L D)
SELVEDC

BEATK

WJACKET]
i FRONIT |

an airy lace Bronson with grouped
warp ends which is quick and easy

to weave.
Directions for weaving all three
fabrics are on pages 86-87 +

The simple jacket is placed on the fabric to A cowl adds drape to the neckline of the

allow a separate treadiing pattern for the blouse. The short sleeves are slightly
sleeves. extended by the addition of cuffs.

LEFT: Fabric details.
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INTERLOCKING
DOUBLE WEAVE

BY MANUELA KAULITZ

TWO LAYERS OF CLOTH INTERWOVEN BY WARP ENDS THAT TRAVEL
BACK AND FORTH BETWEEN THE LAYERS AT FREQUENT INTERVALS
GIVE STURDY AND PRACTICAL MATS THE LOOK OF FINE FABRIC.

I like placemats to lie flat and
smooth, and though I don’t thump
my dishes down, a little cushioning
is welcome, too. Rep, rag, and other
heavy weft weaves share these ad-
mirable qualities, but delicate china
may be better complemented by
placemats with finer yarns. Unfortu-
nately, fine yarns produce drapable
tablecloths, not practical mats. My
search for a weave structure that
combines a fine appearance with
sturdiness led me to develop inter-
locking double weave.

Double weave is cherished for
its rich design possibilities, both
pick-up and loom-controlled. Its
many variations can produce a host
of intricately patterned double-
thickness placemats, but I was seek-
ing mats with a simpler design of
stripes and plaid. My starting point
was color-and-weave-effect double-
woven overshot, the sturdiest ver-
sion of double weave that I have
found. In this weave structure, pairs
of warp ends alternate constantly
between upper and lower surfaces to
produce a dense, firm fabric unlike
that produced by the usual double
weave, which consists of two sep-
arate layers alternately rising to the
surface as the pattern demands. This
structure could be said to be weav-
ing’s equivalent of double knit.

While color-and-weave-effect
double-woven overshot creates pat-

tern by alternating light and dark
ends between upper and lower
layers, this simpler, denser version
produces striped surfaces when the
warp ends are paired by color. With
the simpler color arrangement, the
two treadling blocks necessary to its
structure provide a range of design
options. On a striped warp, it’s pos-
sible to weave both layers with
identical or contrasting stripes,
identical or contrasting plaids, or
stripes reversing to plaid.

Figure 1 shows that shart 2
always weaves in the upper layer
and shaft 1 always weaves in the
lower layer. Meanwhile, shafts 3 and
4 alternate between the two layers
to interlock them.

You have several color options
for the stripes in the warp. For solid-

Figure 1
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color stripes identical on both
layers, design a warp color order in
multiples of four ends per color, as I
did for the Blair Castle Plaid Mats
and Napkins For a solid-color stripe
on the upper layer and a pinstripe
on the lower layer, thread shafts 2,
3, 4 in one color and shaft 1 in an-
other color. You can form a dotted
line on each layer by threading shaft
3 in one color and shaft 4 in anoth-
er. Creative combinations of these
options will keep you busy
designing.

The treadling for interlocking
double weave is an eight-pick repeat
on six treadles. The picks alternate
between upper and lower layers. If
you want identical weft color on
both layers, use a color order in
multiples of two, but because none
of the weft picks changes layers, you
can use a completely different weft
color order on each layer.

Take full advantage of the
double-weave threading to weave
separate layers for coordinating
lighter-weight accessories, such as
napkins. Treadle either the first or
the last four picks, use two shuttles,
and keep the wefts separate at each
selvedge. +

MANUELA KAULITZ, Louisville, Kentucky,
enjoys pursuing new twists on old or neglected
weaves.

FURTHER READING

Kaulitz, Manuela. “Overshot Patterns
in Color-and-Weave-Effect Double
Weave.” HANDWOVEN, January/
February 1994.

treadling

RIGHT: Manvela Kaulitz's BLAIR CASTLE
PLAID MATS AND NAPKINS use the colors
of wild day lilies and phlox that grow along
the roadside. Complete directions appear

on page 90.






ANDSPUN, HANDWOVEN

Vicki Tardy’s six-shaft STORMY SEA SCARF features a supplementary warp of handspun tussah silk which she spun from rainbow-dyed silk
top. See page 93 for weaving defails.
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SPINNING FOR Busy WEAVERS

BY JANE FOURNIER

WHY, WHEN LIFE IS OFTEN TOO BUSY FOR WEAVING, WOULD A
WEAVER CONTEMPLATE ADDING SPINNING TO AN ALREADY

HECTIC SCHEDULE?

For many weavers who spin, the
answer is that spinning uses time
that they wouldn’t be able to use for
weaving anyway. Furthermore,
handspun yarns create unique fab-
rics that can’t be achieved with
mill-spun yarns, fabrics so special
that they increase the value of the
time spent weaving.

Compared to floor looms, spin-
ning equipment is much more
portable. Rather than being isolated
in the room where your loom
resides, you can bring your spinning
wheel to wherever the family is
gathered. Spinning and conver-
sation go very well together, as do
spinning and watching the news or
a movie on television. Take the
wheel to a friend’s house and enjoy
spinning while you visit. Spinning
on a well-maintained wheel is quiet,
and you needn’t keep track of com-
plicated treadling sequences. For
the ultimate in portability and con-
venience, try spinning on a hand
spindle. Easily carried to meetings,
sports events, and waiting rooms,
hand spindles make up in increased
opportunities for spinning what
they lack in speed.

Whereas short periods of time
at the loom seldom seem worth-
while because of the time needed to
figure out where you left off in your
treadling sequence and which shut-
tle you need to use next, spinning

uses small chunks of time effective-
ly. If you place your wheel some-
where in the living area of your
house and leave the fiber you're
spinning nearby, you can make
progress in even a ten- or fifteen-
minute breather from whatever else
you're doing.

SELECTING A PROJECT

Most loom weaving uses up yarn
much faster than you can spin it. It
can be discouraging to see the yarn
that took weeks or months to spin
disappear into the maw of your
loom in just a few hours; however,
combining handspun with commer-
cial yarn makes the most of your
hard-won yarn. Vicki Tardy’s Stormy
Sea Scarf shown at left demonstrates
how a small amount of handspun
yarn can be the focal point of an ex-
ceptional handwoven fabric.

You can spin a dramatic accent
yarn from random-dyed fiber, such
as the rainbow-dyed silk top that
Vicki used, and combine it with
plainer, less colorful mill-spun yarn.
You can spin special-effect yarns
such as loops, bouclés, or slubs, that
will add texture and character. You
can card together different shades
and colors for tonal gradations.

Handspun is easiest to use as
pattern weft. The long floats and
decorative sequence of pattern rows
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show off handspun’s texture and
color. A few pattern rows woven at
intervals on a plain-weave back-
ground can make a little handspun
go a long way. Try using small
amounts of handspun at first, but if
you have a greater quantity, remem-
ber that if you use it in the weft, you
won't see your precious handspun
going to waste in thrums. Because
weft yarn usually doesn’t have to be
as robust as warp yarn, you have
more room to be creative without
worrying about whether the yarn
will hold up to the abrasion of the
heddles and reed.

Vicki’s smooth singles yarn
made a good supplementary warp
because it has subtle color blending
and silky sheen rather than a bumpy
texture. Whatever weave structure
you choose, be sure that it keeps the
handspun yarns on the surface of
the fabric where they’ll be seen.

Handspun yarn can also figure
prominently as a trim for hand-
woven fabric. Braids, lace edgings
and motifs, knitted or crocheted
trims, and tapestry insets or jewelry
can all capitalize on small quantities
of eye-catching handspun.

GETTING STARTED

You could just start spinning
and let the yarn suggest a use as
you're creating it, but there’s no
guarantee that the yarn would actu-
ally be useful for anything you'd like
to make. Instead, start by consider-
ing what you'd like to make. How
large a piece of fabric will you
weave? What other yarns (if any)
will you use with your handspun?
Where will you place the handspun
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in the weave structure that you
have in mind? With these pieces of
information, you can estimate the
length of handspun yarn you'll need
to spin just as if you were planning a
project with mill-spun yarn.

Take the time to spin a few sam-
ple yarns to help you refine your
yarn design ideas and estimate the
fiber requirements with greater
accuracy. Spin five to ten yards of
the yarn you have in mind, finish it,
evaluate it, and spin another sam-
ple, incorporating changes that you
think will improve the yarn. When
you’ve made a yarn that will do the
job you want, use a McMorran yarn
balance to determine the approx-
imate number of yards per pound of
the sample yarn. Use this figure to
convert the yardage you estimated
earlier to the weight of yarn you
need. The formula is:

number of yards needed +
number of yards per pound =
weight of yarn needed in pounds

Most spinning fibers are sold by
weight. The amount of fiber you'll
need to spin to achieve the weight
of yarn you require depends on the
cleanliness and preparation of the
fiber. Many commercially prepared
fibers have been thoroughly washed
and carded or combed so that you
can spin with little preparation and
almost no waste. Nevertheless, you
should buy at least 10 percent more
fiber than the weight of yarn you
need to cover further sampling, un-
expected weight loss from washing,
or other unforeseen mishaps or mis-
calculations. For other fibers not as
clean or well prepared, estimate
how much waste there is likely to be

HANDWOVEN

and buy accordingly. A rule of
thumb for greasy fleece wool is to
allow 50 percent more fleece than
the weight of yarn you need. For
wool that has been prepared but not
washed, allow 20 to 30 percent
more than the weight of yarn you
need.

It is sometimes difficult to keep
your spinning consistent over a long
period of time and in different loca-
tions and different lighting. I sug-
gest wrapping a small card such as a
business card with six to eight wraps
of the singles yarn right off the bob-
bin. Each time you sit down to spin
and occasionally as you're spinning,
hold the card underneath the yarn
just before it goes through the ori-
fice of the wheel or before winding
the yarn onto the spindle shaft to
check that it has the same diameter
and amount of twist as the yarn on
the card. Before you know it, you'll
have a bobbin of handspun ready for
weaving an extraordinary handwo-
ven fabric. +

JANE FOURNIER'’S new book, In Sheep’s
Clothing, coauthored with her mother Nola,
who lives in New Zealand, covers fiber charac-
teristics and spinning considerations for 100
breeds of sheep. Jane is craft editor of
PIECEWORK magazgine.

FURTHER READING

Hochberg, Bette. Handspindles. Rev. ed.
Santa Cruz, California: Bette and
Bernard Hochberg, 1980.

. Handspinner’s Handbook. Santa
Cruz, California: Bette Hochberg, 1976.

Raven, Lee. Hands on Spinning. Loveland,
Colorado: Interweave Press, 1987

Varney, Diane. Spinning Designer Yamns.
Loveland, Colorado: Interweave Press,

1987
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IT’S THE PRINCIPLE
OF THE THING

Ever since I took a beginning spin-
ning class some years ago, I've
tried to resist the urge to fill my
home with baskets of handspun
yarn. Because I have a hereditary
weakness for fibers, I had to take
some drastic measures to curb my
fiber addiction and avoid the path
taken by my mother and grand-
mother. I'm still using up the yarns
my grandmother left when she died,
and my mother is well on her way to
owning the most yarn ever amassed
by one person. Although she filled
all her closets years ago, she still
makes her twice-yearly pilgrimages
to a yarn factory outlet store.

I've set some strict rules for
myself, such as “Don’t buy yarn if
you don’t have a project in mind”
and “Start one project at a time and
finish the one you're working on
before starting a new one.” Of
course, | bend my own
rules. It’s okay to buy
yarn for the sake of
owning it if it’s a great
bargain (or a great yarn, for that
matter). Really big projects
don’t have to be finished be-
fore I can start a quickie proj-
ect. I now have about a dozen
unfinished quickie projects
stashed away with three really big
(and unfinished) projects.

My rule for spinning my own
yarn was a simple “Don’t do
it"—until I couldn’t resist it
anymore. A few hours of
practice one weekend, and 1
thought I was cured. My hands hurt,
my head hurt, and I had no desire to

BY ANJA HOYKINPURO

create any more lumpy, kinky begin-
ner’s yarn. Years passed, and I felt
confident in my ability to resist the
powerful urge embedded in my
DNA, until one day I picked up an
innocent-looking booklet on how to
spin dog hair and I was hooked. My
feverish mind came up with dozens
of reasons for why it was okay to
spin with dog hair. Here was a re-
newable resource at my fingertips;
instead of shedding all over the floor
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and furniture, my shaggy black mutt
would contribute to some wonderful
thing that I'd make out of the yarn I
spun, a fabulous and unique yarn
that I couldn’t buy at a yarn shop.

But first, I had to catch the dog.
Having long, soft, flowing hair and
an attraction to mud and weeds, she
is not fond of our brushing sessions.
Unlike the dog in the booklet, she
doesn’t bring the brush to me and
lie down at my feet with a content-
ed look on her face. Nevertheless,
after an intense session of hide-and-
seek, she surrendered, and [ wrestled
her long enough to fill a small bag
with hair while my other dog,
which has short hair but loves to be
brushed, kept pawing me, begging
for her turn.

After numerous sessions and
dozens of Milk-Bones later, | had
enough hair saved up to proceed. I

rented a spinning wheel and

bought wool to practice on
and some to mix in with
the dog hair. Twenty-odd

dollars later, [ had dog
hair all over the floor and furniture
and a ball of yarn too small to use
for anything. My hands hurt, my
head hurt, and the yarn was lumpy
and kinky, but I'm so proud of
myself for showing restraint
and sticking to my principles.
Call me a recovered fiber

ANJA HOYKINPURO spins and weaves
in Maplewood, Minnesota where she also
writes for her guild’s newsletter Minnesota

Weaver
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UNDER WRAPS

he finale of Interweave’s

Cloth®ing Forum, held in in Fort
Collins, Colorado, March 11-17 was
a juried fashion show of original,
luxurious wraps: shawls, ruanas,
capes, ponchos, and other forms cre-
ated with a bare minimum of
assembly. Focusing on timeless styles
that showcase exceptional cloth, the
show was a perfect complement to
the week of intensive sessions on
weaving exciting fabrics, color and
surface design, and clothing con-
struction and detailing.

Three award-winners are
featured here. Look for additional
Under Wraps winners in future issues
of HANDWOVEN.

Best of Show: Celestial Journey, silk
shawl, Jane Kenyon, Bowen
Island, BC, Canada. Tuwill Strip
Weaving, twill gamp ruana, Liz
Spear, Waynesville, North
Carolina. With Norman’s
Blessing, waulked-wool cape,
Teresa Kennard, Las Vegas,
Nevada.

Color and Design: Diamonds,
Katherine Sylvan, Issaquah,
Washington. Color Points Shawls,
Bonnie Luckey, David City,
Nebraska.

Form to Function : Silk-and-Wool
Shawls, Yvonne Stahl, Denver,
Colorado. Tricolored Chenille
Shawl, Joan Houston, Nacog-
doches, Texas.
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Katherine Sylvan
Issaquah, Washington

A full-time arfist and teacher, Katherine took top honors for the Most Creative
Use of Color and Design in her ruana entitled Diamonds, ABOVE. Katherine
works with a palette of more than 10,000 color formulas to create unusual com-
binations, value shifts, and color blendings. This plain-weave wool-and-mohair
wrap uses twill inlay to form the design.



Liz Spear
Waynesville, North Carolina

Twill Strip Weaving, RIGHT, took one of the
three Best of Show awards. Liz describes
the ruana as an eight-shaft twill gamp
waoven on two warps and loosely based on
West African strip weaving. She dyed the
warp and included wrapped fie cords on
the sides and front of the finished garment.
BELOW: fabric defails.

GALLERY
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Jane Kenyon
Bowen Island, British Columbia, Canada

Jane won a Best of Show award for her silk
shawl, Celestial Journey. Woven in an
eight-shaft fancy-twill pattern shown in the
detail below, the shawl is further enhanced
by the painted warp, dyed weft, and
discharged surface design. Beaded fringe
complements the exquisite design. Jane
finds weaving shawls appeadling because
they are unconstructed, culturally universal,
and they serve a dual role of being protec-
tive and alluring. BELOW: fabric details.
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* Finely Crafted Looms for the
Wl Caring Weaver
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NOT SOLD THROUGH DEALERS
NO EXPORTS

Mr. Gilmore, the originator of push
up type harnesses and floating type lams, has been weaving
and building looms for over 54 years. Constantly improved since 1936,
his looms are the ultimate in craftsmanship.
Made mostly of hard eastern maple, these looms are available
in 26”, 32", 40", 46" and 54", 4 and 8 harnesses.

(Illustrated is the 46” 8 harness loom)

Free Brochure GILMORE LOOMS since 1936

(209) 463-1545
1032 N. Broadway, Stockton, CA 95205




SUMMER WEAVING

FRESH IDEAS FOR SUMMER

Designed as a gift for a summer wedding anniversary, Helen Irwin’s eight-shaft FOURTH OF JULY NAPKINS feature white huck-lace blocks in
alternate squares framed with red and blue. After taking them off the loom, she hemmed all four sides with ladder hemstitching using both
red and blue yarns. In the four-shaft version, lace blocks appear in every square. See page 90 for further details.
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Size 5/2 pearl cotton, a medium-weight cotton yarn, makes an incredibly thick cloth when woven in seven-shaft waffle weave. These WAFFLE
WEAVE TABLE MATS, woven by Joan Togow, have deep, spongy cells to absorb moisture from iced beverages or cushion hot serving dishes.
Appearing flat on the loom, the cells spring into shape when the cloth is washed. Weaving information is on page 92. Yarns courtesy of
Cotton Clouds.
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Here’s a purse big enough to hold everything you own, and it yawns widely so that
everything is accessible. In addition to shoulder straps and a small inside pocket, Dee
Jones's HOLD-ALL PURSE has a long zipper closure and magnetic fasteners to bring the
two ends together. The four-shaft summer-&-winter fabric is pliable enough to fold on the
side panels, but since it allow pens and pins to poke through, Dee lined the bag. For
complete directions, see page 87
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Denise Perreault enjoys the subtle surprise that a low-backed blouse
creates, particularly when the front has a demure neckline. A small
woven-in band of fabric across the lower part of the V-shaped open-
ing keeps the back from slipping off the shoulders. The plain-weave
fabric is embellished on the loom with lines of hemstiiching that step
up as they move across the fabric. With nearly all the shaping done
on the loom, the blouse requires no cutfing and only minimal
sewing. For more details about Denise’s TOP WITH DECORATIVE
HEMSTITCHING, see page 89.
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IDEA NOTEBOOK

A LOOM FOR THE BACKYARD

hat loom can be used indoors

or out, stored in the garage or
on the porch or even left out in the
rain, is light enough to be carried
one in each hand, can be folded
quickly and thrown into the trunk
of the car, and comes with armrests
and sometimes rockers? Each year, |
warp, weave on, and sell about two
hundred of these looms—er, lawn
chairs. Some are new; others are
older models supplied by my cus-
tomers.

For yarn, I use multistrand
braided polypropylene, which comes
in 50-, 100-, or 1000-yd lengths on
a roll or spool, in a skein, or stuffed
in a plastic tube, depending on the
supplier. Used also for indoor-out-
door carpeting, polypropylene
doesn’t fade in the sun or get hot.
The yarn doesn’t sag when you sit
on it or mildew if it gets wet.

No beaters or shafts are neces-
sary on a lawn-chair loom. The
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BY ARNOLD LOCHNER

warp is wound continuously (but
not too tightly) from the upper back
rail down behind the rod at the
back of the seat and forward to the
rail at the front of the seat. I like to
weave patterns, one on the back
and perhaps another on the seat.
Contrasting warp and weft make
the pattern stand out. Some of my
favorite patterns are diamonds and
crosses, autumn leaves, basket
weave, windmills, and granny
squares. Five-shaft satin weave looks
nice, as do several of the twills.
Weaving and beating are done
entirely with the fingers. After each
shot, the weft yarn is attached to
the permanent selvedges (also
known as side rails). I use two size 7
crochet hooks, one for each side, to
form a row of chain stitch just in-
side each side rail. The weft is
pulled rather firmly. Joining new
lengths of warp or weft is merely a
matter of melting the new and old

Warp- and weft-faced diamonds alternate
on the back of one of Arnold’s lawn-chair
looms. The seat is worked in five-shaft
satin,

ends slightly with a propane solder-
ing torch, holding them together
until they fuse, and continuing to
weave.

I'd have to say that handloom
weaving and finger weaving have a
common basis; only the looms are
different. Both are most enjoyable
and keep this old engineer very
interested and quite busy in his
retirement. 4

ARNOLD LOCHNER, Troy, Ohio, is
currently working on a loom to weave a round
rug. He builds and repairs loom, sells new ones,
gives lessons, and weaves many cotton and
wool Tugs.

Exchanging warp and weft colors makes a
pair of chairs more interesting. Amold used
a Scandinavian star for these bold designs.



GILMORE
PORTABLE LOOMS

These looms are made of hardwood
(A) 18" weaving width 4 Harness or (B) 23"
weaving width 8 Harness light weight is collapsible,
has wheels and is regular chair height.
(A1) Loom collapsed, just tilt it back and roll away.
(C) Inkle Loom has cloth beam and warp beam good
tension easy to adjust.
(D) Warping Reel is 30" wide, 2 yards around, has a
brake and folds for easy storage.
(E) Bench, seat slanted 13" x 30" and 23" high with
full length drawer made of eastern maple.
Items A & B looms are shipped truck freight
Items C, D & E shipped UPS

GILMORE LOOMS sincE 1936

1032 N. Broadway, Stockton, CA 95205 ¢ (209) 463-1545
WRITE OR CALL FOR FREE INFORMATION
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Tiny purses, just big enough to hold a penny or two, provide a delightful way to explore small images and textures. From favorite flowers or
a muscular milkmaid going to town fo a statuesque duck or a kitty dreaming of canip, the variety of tapestry designs possible on a minimum
of warp ends is amazing. Better sfill are Elizabeth Jensen'’s finishing details which include elastic loops fitted over buttons, hidden snaps, tabs
and keepers, and plied cords snugly threaded through beads for an adjustable length when worn.
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PENNY PURSES
AND MEDICINE BAGS

BY ELIZABETH JENSEN

GEOMETRIC AND ORGANIC DESIGNS DECORATE THESE PIECES.
USEFUL FOR AN EMERGENCY COIN, A KEY, MEDICATION, OR SIMPLY
WORN AS AN ATTRACTIVE ACCESSORY, THESE PURSES CAN BE USED

BY EVERYONE.

Ranging from 1" to 3" or larger,
they can be worn around the neck
for quick and easy access or worn as
a pin. A larger purse, about 6" wide,
can be zippered to hold coins and
tucked inside a larger purse. A small
piece is best and most comfortably
woven on a small loom. Exploring
the possibilities of weaving on sim-
ple small looms holds a special
delight and challenge for me. I've
been weaving bags on small looms
for several years and enjoy their
portability and convenience. Easily
made, small looms are wonderful for
enticing others to try our craft—
make a few, set them up, and give
them away.

CARDBOARD SLOT LOOM

A slot loom can be used to
weave a purse which is practically
finished when it comes off the loom.
Made from a piece of cardboard as
wide as you want the purse to be
and twice as long, the loom has slots
at each end for a continuously
wound warp, and it’s folded in half
and taped across the slots to keep
everything secure while you're
weaving. It’s a neat little loom and
worth taking seriously.

The slot loom can be warped
with either an even or an odd num-

ber of warp ends. It’s easier to warp
with an even number, but then the
weft needs to skip an end on each
round to keep weaving over and
under: if this is your first experience
with this loom, or if you’re setting
one up for a child, I suggest using an
odd number. Warping with an odd
number takes only a minute longer,
and inserting the weft goes smooth-
ly around and around. Try both
ways—some designs work better one
way than the other.

The cardboard back of an 8Y>"
x 11" writing tablet will make two
looms for weaving purses 572" wide.
Cut the cardboard in half crosswise
to make two pieces, each 82" x
5Y2" To warp with an even number
of warp ends, draw a line 1/4" from
each 572" end of the loom. Along
each line, mark 1/4" intervals, start-
ing and ending 1/8" from each edge,
for a total of 22 slots. Next, measure
and mark halfway between the lines
that you drew and score the fold
line with a heavy needle or a com-
pass point. To cut the slots with pre-
cision, pierce the base of each slot
with a pushpin or a heavy, sharp
needle. The tiny hole acts as a stop
for your scissors and makes a round
hole for the warp yarn.

To warp an odd number of ends,
draw a line 1/4" from each 5%2" end

of the loom. Along one of these
lines, mark 1/4" intervals, starting
and ending 1/8" from each edge, for
a total of 22 slots. Along the other
line, mark 1/4" intervals starting
and ending 1/8" from each edge as
before, but make only 9 slots on
each side. Between them in the
middle of the row, mark 5 slots
instead of 4. They will be 1/5" apart
instead of 1/4", but the closer spac-
ing won’t show after weaving, and
you'll be able to weave around the
cardboard without having to skip a
warp end.

Next, measure and mark half-
way between the lines that you
drew, and score the fold line with a
heavy needle or a compass point.
Working from each end toward the
middle of the loom, draw lines con-
necting the slots. When you reach
the middle, you will see that the
middle slot has no mate; draw a dot-
ted line from the slot straight down
to the scored fold line. The lines
drawn at the adjusted spacing will
be slightly off perpendicular, but it
won’t show in the weaving. Pierce
the base of each slot with a push pin
or heavy, sharp needle and pierce a
hole at the fold line for the yarn in
the middle slot. Cut all the slots.

WARPING AND WEAVING

[ warp these little slot looms
with size 8/4 cotton carpet warp. I
start and end with about 10" for
later finishing, which [ wrap in a
small coil, tie tightly with fine wool,
and tape securely to the unmarked
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To make a slot loom with an odd number of
warp ends, squeeze in the final end in the
middle of one end. The variation in spacing
won't be noticeable in the finished piece.

side of the loom. With the loom flat
and the slots at the upper and lower
edges, I start to warp in the upper
left-hand corner, taking the yarn
down the front of the loom to the
first slot at the lower left. The yarn
goes through the slot to the back
and comes out to the front in the *
neighboring slot, 1/4" away. The
second warp end travels up the front
of the loom and goes through the
second slot to the back, comes out
the next slot to the front, and con-
tinues in this way across the loom
(if you’re warping an odd number,
skip the middle slot and its dotted
line). All of the warp ends will be
on the marked side of the loom.
Maintain good tension on the warp
ends, but keep the loom flat so that
when the loom is folded, it curves a
bit and places the warp under even
more tension. Leave 10" of yarn for
finishing, tying and taping it to the
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unmarked side of the loom, as at the
beginning.

If you’re warping with an odd
number, thread a separate length of
warp yarn up through the hole that
you pierced on the scored line to
the marked side of the loom and
down through the slot made for the
added end. Bring both ends to the
unmarked side of the loom and
secure them with tape (don’t tie
them because you'd have to remove
the knot later).

Fold the loom in half along the
scored line with the slotted edges
aligned. Tape the two slotted edges
together, running one edge of the
tape along the pierced marks at the
base of the slots, folding the tape
over the top of the loom and down
the back to the pierced marks. Also,
tape the sides of the loom to
reinforce the narrow edges.

TO WEAVE

Thread a tapestry needle with
about two yards of yarn. Start weav-
ing at the center bottom at the
added end of a loom warped with an
odd number of warp ends. If the

loom has an even number of ends,

also start at the center bottom
because in using the two needles
necessary in one of the techniques,
you can see what happens in the
middle more easily than at the edge.
Also, it’s easier to work the two weft
ends back in at the center than in a
corner.

Allow the first rounds of weft to
pull in at each side and slip off the
bottom edge of the cardboard to
prevent “cat ears” on the corners.

Weave several rows, turning the
loom when you reach an edge, con-
tinuing on the new side, and then
beating in the weft with a fork or a
dog comb.

If you have an even number of
warp ends, you'll need to skip an
end at the beginning of each round
to weave on a new shed. This results
in a spiraling diagonal line around
the purse made by each skip as it
steps over one end on each round,
overlapping the skip on the float of
the row below.

A technique for weaving with
an even number of ends which
eliminates the need for the diagonal
skip at the beginning of each round
is to use two needles, always keep-
ing the first needle ahead of the
other one. Thread both needles
with the same color for a solid-
colored fabric, or thread them with
different colors for vertical stripes.
For a checkerboard, twist the two
wefts at the beginning of every third
or fourth round to reverse the color
sequence. Other techniques such as
knotting and soumak can also be
used.

Weave with a firm beat, packing
in as many rows as possible. Weave
whatever design you choose on one
or both sides of the bag. When
you've woven up to the slots, end
on the same warp end as you
started. Slip the loops off the slots,
and if the top edge is loose, weave
in a few more rows. This can be dif-
ficult after the warp is off the slots,
so pack in more rows than you
think you will need before slipping
it off. Secure all loose ends. On
looms warped with an odd number



of ends, weave the upper tail of the
added warp end halfway down the
channel of an adjacent warp end,
weave the lower tail halfway up,
and tie the ends together.

THE PIN LOOM

Pin looms allow a woven piece
to have shaped edges rather than
the straight edges of a rectangle. |
like to use rigid insulating or pack-
ing foam sandwiched between
pieces of corrugated cardboard. Ho-
mosote or an acoustic ceiling tile
can also be used. You can also layer
corrugated cardboard to the desired
thickness, alternating the direction
of the corrugations with each layer
for added strength. Top the loom
with your design drawn on a sheet
of 4- to 5-squares-to-the-inch graph
paper to help you align the pins. A
strip of tape around the edges holds
all the layers in place. Make looms
in several sizes to have on hand—
they can be used over again.

Along the top of your design,
place a pin on each vertical line of
the graph paper, and at the bottom,
place the pins between the vertical
lines. Angle the pins into the loom
so that they point toward the
middle of the shape. Graph paper
with 4 squares to the inch results in
8 ends per inch; paper with 5
squares to the inch makes 10 ends
per inch.

For warp, I use cotton carpet
warp, sometimes rubbing it with
beeswax to strengthen it. Leaving
several inches of warp yarn to be
pinned to the back of the loom, I
start warping at one side and

SUMMER WEAVING

Cardboard slot looms may be made a variety of sizes. After warping the front of the loom, it
is folded in half and the slotted edges are taped together The weft rounds encircle the loom
to weave back and front without side seams.

A row or two of twining may be worked
along the edges of small purses to sirength-
en and decorate the edges.

progress across to the other, leaving
another long tail. For more informa-
tion about pin weaving, see the arti-
cles listed below in Further Reading.

Some of the purses shown in
the photographs were woven on a
shed loom (or any loom on which
warp ends are cut and tied to

\
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beams). Two rows of twining added
to the beginning and end of the
weaving strengthen and decorate
the edges. If you'd like a tab,
needle-weave one on the middle
warp ends after twining but before
cutting the purse from the loom.
Then knot the twining wefts and
work them down into the fabric,
and work each warp end down over
a row of twining and into the weave
as well.

CLOSURES

Because the purses are so small,
it is a good idea to attach a closure
before stitching the sides of the
purse. | like weaving a small tab and
adding an elastic loop that fits over
a button sewn to the front of the
bag. The tab can be incorporated
into the edge of a pin-loom-woven
purse. For the straight edge of a slot-
loom-woven purse, I weave the tab
onto the finished purse by pinning
the purse to a padded loom and
adding warp in the shape of the tab,
usually 2 to 4 ends wide. Make the
tab short enough so that it doesn’t
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SUMMER

WEAVING

Also known as a padded loom, a pin
loom permits weaving nonrectangular
shapes.

cover the design on the front of the
purse. Threaded with the elastic,
the needle is brought through the
warp channels down the length of
the tab and back with the help of a
needle-nose pliers. Both tails of the
elastic are then knotted at the base
of the tab and woven into the
fabric. If the color of the elastic is
not suitable, wrap it with embroid-
ery floss to match the purse. To help
your fingers pull the loop on and off
the button easily, attach a few
lengths of twisted floss to the loop
using lark’s-head knots, and add
some beads at the bottom for extra
‘weight and decoration.

Another closure is a small
snap—the kind you'd sew on cloth-
ing. Sew one part of the snap to the
underside of the tab or purse flap. To
strengthen the other half against
the body of the purse, place a small
button inside the purse and sew
through snap, purse, and button. I
use a strand of carpet warp and knot
it against the button on the inside
of the purse.

The third closure that I like is a

tab and a keeper. For this one, you'll

need to make a longer and narrower
tab, about 3/4" long. Weave the
keeper separately on two lengths of
carpet warp pinned to a pin loom.
Weave it in a figure eight and make
it a little longer than the space to
which it will be sewn so that the tab
has room to slide underneath. Pull
the ends of the carpet warp through
to the inside of the bag, making sure
that the two ends emerge from dif-
ferent warp channels, knot them,
and weave the ends back in. Beads
strung on a strong thread also make
an attractive keeper.

A plied cord completes the
necklace. I like to twine three or
four strands of yarn up each side of
the purse and then ply them into
cords. To make the length of the
necklace adjustable, I slide the cords
in opposite directions through a
bead which sits at the back of the
neck, and finish the end of each
cord with an overhand knot. A
tubular or oval bead looks best; it
must hold both cords snugly.

[ have so much fun designing
little bags that I encourage you to
get in on the fun, too. Use my
designs for inspiration or strike out
on your own. 4

ELIZABETH JENSEN Bridgewater Connecti-
cut, is available for workshops and presenta-
tions to guilds and other groups. She is the
author of Baskets from Nature’s Bounty, pub-
lished by Interweave Press, 1991 Her e-mail
address is EJensen970@aol.com.

Further Reading

Fronk, Lois. “A Beaded Butterfly Necklace.”
HANDWOVEN, May/June 1995.

Sutton, Nancy. “Miss T in a Heart—A Tap-
estry Cat.” HANDWOVEN, March/April
1994.
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ELIZA LUCAS PINCKNEY
AND THE FORTUNES OF
COLONIAL INDIGO

Most weavers and dyers know

that indigo was often used to
dye the weft yamns of early Ameri-
can coverlets, but fewer know that
for thirty years one of the major
sources of indigo was neither India
nor Japan, but the southern colonies
of what would become the United
States. The “mere girl” who helped
develop indigo into one of the most
important manufactured exports of
the colonies was Eliza Lucas Pinck-
ney. She was a modest celebrity in
her time—President Washington
even volunteered to be one of her
pallbearers when she died in 1793—
but in spite of her accomplishments
and hundreds of surviving letters
describing her life in the colonies,
most history books today don’t even
mention her name.

Her father, a colonel in the .
British army, never guessed that he
would never see Eliza again when he
left her—at sixteen—to run the
family holdings in the Carolinas,
but just a year after he moved his
family from Antigua, in the West
Indies, to the Carolina land that he
inherited from his father, Britain
declared war against Spain. Colonel
Lucas returned to Antigua to orga-
nize troops for the British army, and
since his wife was an invalid and
Eliza was the eldest child, he left her
to manage the three plantations
until he returned.

Eliza and her family had a sim-
ple house only 10 feet above Wap-
poo Creek, just high enough to

BY CAROLE DAGG

stand above the water when the
rains came and high enough to
catch a few breezes in the damp
heat of summer. The house stood in
a clearing above the marsh among
moss-draped, twisted oaks. Eliza
read Virgil’s pastoral poetry to find
descriptions of Mediterranean gar-
dens but her interest in what might

Indigo proved more really
beneficial to Carolina than the
mines of Mexico or Peru were

to Spain. . . . The source of this

vast wealth, the foundation of

fortunes . . . was the result of an

experiment by a mere girl. . . .

—Edward McCrady, History of South
Carolina under the
Royal Government, 1899

grow in the subtropics was more
than academic. Eliza had to find
crops that would pay off the mort-
gages on the three plantations, sup-
port her two younger brothers still
in school in England and her in-
valid mother and younger sister
living with her at Wappoo, and help
provision her father’s troops.

With the thousands of para-
keets, pelicans, snowy egrets, cor-
morants, geese and ducks, and other
birds clamoring in the trees and

marshes along the Wappoo, it is not
surprising that Eliza Lucas’s days
started at five o’clock. As Eliza
wrote to a friend, her days were
filled with “more fatigue of other
sorts than you can imagine.” Besides
her agricultural experiments, she
kept records for the plantations,
tutored her sister, taught the
younger slaves to read, and kept up
her own studies.

In his letters, her father discour-
aged Eliza from wasting time on
fancy embroidery and encouraged
her to continue her botanical exper-
iments. Fortunately, Eliza’s interests
coincided with her father’s, and she
wrote that she “liked the vegitable
world extremely.”

Britain had originally encour-
aged colonization in the Carolinas
because it wanted its own source of
tropical crops such as olive oil,
dates, figs, and indigo. When Eliza
arrived in the Carolinas, however,
planters had begun exporting rice.
Rice had a ready market, but it took
up a lot of room on a ship with little
profit per pound. It also took a lot of
ships to move it from the colonies
to the British Isles, and when those
ships had to run the gauntlet of
pirates and enemy ships, the danger
of loss was high.

Eliza considered a number of
alternatives. The ideal crop would
grow on higher ground (where rice
couldn’t grow), could be tended
during the off-season for rice (so
that the same servants or slaves
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could be utilized), and would fetch a
high price per pound (so that one
shipload could make more profit).
Eliza experimented with growing
ginger, figs, and cotton, and planted
oaks for future generations of ship-
builders, but she placed her highest
hopes on indigo (Indigofera sp.), a
plant of the pea family native to
southeast Asia.

Indigo couldn’t be grown in
Europe, so from prehistoric times
until the sixteenth century, when
explorers opened trade with Asia,
European dyers had used woad
(Isatis tinctoria), a plant of the mus-
tard family, to produce blue dye.
European woad growers had a strong
lobby, which had kept indigo out of
Europe for hundreds of years. As
late as 1598, woad growers forced
dyers in France to swear that they
would use no foreign-grown indigo.
In Nuremberg, Germany, dyers who
used the “devil pigment” indigo
were sentenced to death.

By the next century, the woad
industry was dying out, and France,
Britain, and Spain were competing
for sources of indigo in the New
World. Competition was heated
because a shipload of processed
indigo was worth a ton of gold.

Spanish explorers of the New
World saw Indians in Central
America using indigo to paint their
bodies, tint pottery, and dye textiles.
So, looking for indigo-growing terri-
tory as well as gold and converts to
Catholicism, Spain established
holdings in Central America and
north to Florida.

By 1650, France held several
islands in the tropical Caribbean as
well as the land north and west of
the British colonies in North Amer-
ica. Growing conditions were good
for indigo in the Caribbean, and
soon France was importing indigo
from its own colonies.

70 HANDWOVEN MAY/JUNE 1996

EADS FROM THE

Britain also held islands in the
West Indies, but by 1735 planta-
tions there had produced little indi-
go, despite a high demand for it:
Britain’s textile mills were import-
ing half a million pounds of indigo a
year to dye British uniforms and
dress coats, and they were still pay-
ing high prices for it to colonies of
France and Spain—countries with
which Britain was at war. British
dyers needed a source of indigo in a
friendly colony.

Indigo

From A Weaver’s Garden by Rita
Buchanan, Interweave Press, 1987

Eliza Lucas wanted the Caroli-
nas to be that source, but first she
had to discover what varieties of
indigo would grow best in the
American colonies. One variety
grew wild, but it produced a dye so
weak that a whole hay wagon full of
plants would produce only enough
indigo to dye a handful of wool
yarn. Her father sent her whatever
seeds he could get—at some risk,

PAST

because smuggling indigo seeds from
the French indigo-producing islands
near Antigua was at times a capital
offense.

Eliza was not the first person to
experiment with indigo in the
colonies. Other planters from the
Carolinas to New York had tried to
produce it, but even under the best
conditions, indigo was hard to grow
and even harder to process. These
planters knew that they could turn a
profit from rice, pitch, and turpen-
tine, and so they gave up on indigo.
But among the trees, in cleared
areas with sandy soil, Eliza contin-
ued her experiments with the seeds
that her father sent.

Eliza discovered that a lot can
go wrong between planting seeds in
spring and shipping indigo dye in
the fall. She lost crops to worms, to
late frost on sprouting plants, and to
early frost on plants nearly ready for
harvest. When the dye maker from
the French West Indies finally had
plants to process, he botched the
job. He might have had trouble
adjusting processing times and for-
mulas to the climate in the Caroli-
nas, but some people thought that
he ruined the indigo on purpose and
kept the correct formulas to himself
to keep Eliza from competing with
the French colonies.

In 1744, the Spanish threatened
to invade the Carolinas from their
base in Florida, and Eliza’s father
wanted to bring Eliza, her sister,
Polly, and their mother back to
comparative safety in Antigua. Al-
though Eliza looked forward to see-
ing her father again, she didn’t want
to leave the indigo project that she
had worked on for five years. She
had healthy indigo plants in the
fields, waiting dye vats, and a more
trustworthy dye maker. In another
few months, she would know if she
could produce indigo that could
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compete with indigo from the
French West Indies. With the rest
of her family leaving, however, Eliza
would not be allowed to stay on by
herself.

A family friend, Charles Pinck-
ney, offered Eliza a way to stay in
South Carolina—by accepting his
proposal of marriage. They married
on May 27, 1744, just four months
after his first wife, Elizabeth, died.
Pinckney did not marry Eliza for her
money, for she had none. Her father
had intended to give Wappoo to her
as her dowry, but the property went
to the creditors instead. Eliza still
had something to offer Charles as
her dowry—a field of indigo that
could be harvested before the land
was sold. That indigo would eventu-
ally mean fortunes for themselves
and their neighbors. When the six
pounds of dye processed from Eliza’s
dowry was sent to England, it met
British dyers’ standards, and so the
Pinckneys let the rest of the crop go
to seed to share with neighboring
planters.

Within two years, South Caroli-
na had exported 135,000 pounds of
processed dye to England. When
the British Parliament approved a
sixpence-a-pound bounty on indigo
grown in the Carolinas, planters
quickly increased production to
more than a million pounds a year.
Indigo became one of the first suc-
cessful manufactured exports of the
North American colonies and was
one of their major exports for nearly
thirty years. Indigo had made many
planters wealthy, but in 1774, dele-
gates to the First Continental Con-
gress signed an embargo against
Britain, which meant colonists
would not buy anything from or sell
anything to Britain.

The embargo would increase
business for colonial craftsmen be-
cause other colonists would have to

FROM THE

Receipt Book of Harriott Pinckney Horry

(Eliza Lucas Pinckney's daughter),
1770

For Dying Blue

Take 24 Galls. rain water free from
grease or dirt

and put into it 4 Ib. copras and 4 Ib.
stone lime.

Take 2 Ib. Indigo, grind it as fine as
possible

(adding rain Water to it till you have
a quart 3 pints of the

Indigo and Water)

it must be quite an impalpable powder.

Then put it in a barrel with the other
ingredients and churn it

up 3 times a day

till you see a foam on the top of a
changable colour

and the dye of a dark green streak’d
with black

then let it stand 2 days to settle.

Boil the yarn so as to be thoroughly
Wet,”

wring it very hard

dip it in the dye about half the depth
of the (barrel)

turning it over the hands three or four
times

observing never to let it go to the
bottom among the grounds

wring it and hang it up till you go
over the yarn

2 or 3 times a day.

When the yarn quits turning green it
will dye no more

set it with Vitriol and Water made
sour enough to drink

then rince it thro  one or two Waters—

When the dye grow too weak you
may put in 1/2 each of the

above quantities of Indigo, Stone
lime and copras

and a bit of allum the size of an Egg

but this quantity will dye near 200
hanks before it becomes too

weak to use.

*Mrs. Holmes says should be 1/2 Ib.
Allum in this Water

PAST

buy locally made furniture and
other goods instead of importing
things from Britain; however, an
embargo spelled financial ruin for
southern rice and indigo planters,
who produced the colonies’ major
exports to Britain. In compromise,
rice was exempted from the embar-
go, but indigo was not. Indigo for-
tunes were one of the sacrifices to
liberty.

Even if the colonies had not
lost their biggest customer in the
Revolutionary War, two other
events during the next eighty-five
years would have destroyed the
indigo industry. In 1793, the year in
which Eliza Pinckney died, Eli
Whitney built a working model of a
cotton gin, which did the work of
fifty people in separating cotton
seeds from the cotton fibers, which
were then spun into thread. Since
cotton could now be processed eco-
nomically, it began to replace indigo
as a major crop in the South. And
by the 1860s, chemists in England
and Germany had begun to synthe-
size dyes from coal tar.

If you visit Charleston, you can
stand where Eliza might have stood
along the Wappoo, and if you stand
with the houses behind you out of
sight, and if you squint until the
subdivision across the creek blurs
out of focus, you may be able to
imagine both the loneliness and the
enthusiasm for possibilities that
Eliza felt. But it’s easier to feel close
to Eliza by reading her letters,
which have outlasted the fortunes
in indigo. +

CAROLE DAGG, Everett, Washington, is a
librarian with a passion for textiles and textile
history.
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CONCEPT TO

CUTTING A DRAEFT
TO FIT YOUR LOOM

BY VICKI TARDY

Don’t lament when a summer &
winter pattern you'd like to
weave requires more shafts than
your loom has. Try redesigning—
you may find that you can retain its
essence.

I had admired the Paper Dolls
pattern by Alberta Edwards in
Design Collection 5 Dishtowels, but
after seeing that it required ten
shafts, I had not given it further
thought. Then my friend Pat
Boutelle wove several towels in
this pattern on her ten-shaft loom,
and when she offered them for sale,
I bought one. Her color choice of
pink and blue made me want to
weave this pattern for baby
blankets.

Threaded to summer & winter,
[ knew that my eight-shaft loom
could weave only six blocks whereas
the dishtowels required eight.
Thinking back about the variety of
figures I'd seen woven in bound
weave on six-shaft rosepath, I won-
dered whether I could weave the
paper dolls on six blocks of summer
& winter.

Sitting down with pencil and
graph paper, I discovered that 1

Lerr: Rows of boys and girls and hearts
dance across Vicki Tardy’s baby blanket
which she adapted to fit her eight-shaft
loom. For complete directions fo weave her
PAPER DOLLS AND HEARTS BABY
BLANKET, see page 92.

could weave not only paper dolls,
but any number of other pictorial
designs without loss of detail. In the
case of the paper dolls, the spaces
between the figures became smaller
and the arms a bit shorter, but the
figures could be woven exactly as
they appeared on the dishtowels. As
I played with the design, [ added a

CLOTH

few of my own touches: hair for the
girls, longer pants for the boys, and
smaller feet for both girls and boys.

While designing, working with
a profile draft rather than a thread-
by-thread draft is faster and makes it
easier to see the pattern develop-
ment. Figure 1 shows Alberta’s orig-
inal design along with my eight-
shaft version.

For the profile draft, work on
graph paper with four squares to the
inch and let one square represent
one four-end block. Write the block
designations in the order in which
they appear in the profile draft in
one row and design the figures in
the columns beneath. In my figures,
Block F is the center of the figure,

rigure 1 The redesigned version on six blocks allows the pattern to be woven in summer &

winter on an eight-shaft loom.

10-shaft, 8-block original
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My 8-shaft, 6-block version
ABCDEFEDCEBA
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and Block A is the “space” between
figures (or in the case of-the paper
dolls, the joined hands). Blocks B,
C, D, and E form the mirror-image
sides of the figure: what happens on
one side happens symmetrically on
the other side as well.

Figuring out the tie-up and
treadling is a little more work. In
each row of the graphed pattern,
first identify the block or blocks that
weave pattern. Then, add up the
number of different block combina-
tions needed. If, as often happens
with summer & winter, the total
number of combinations exceeds
the number of treadles available,
devise a skeleton tie-up with partial
combinations on several treadles
which are pressed two, three, or
even four at a time to achieve all
the sheds.

In figuring the pattern combina-

CONCEPT TO

tions for a jack loom, lift the back-
ground shafts (all the areas in which
you don’t want the pattern to ap-
pear) to allow the pattern yarn to
cover the warp ends that stay down
and pass under the warp ends that
are lifted. For example, for the pat-
tern to appear only on Block F
which is shaft 8, you would lift all of
the other pattern shafts (3-4-5-6-7).
In addition to the block combi-
nations, the tie-up must include
plain weave for the tabby back-
ground. In summer & winter, plain
weave is woven by lifting shafts 1-2
(the tie-down shafts) for one shed
and all other shafts (3-4-5-6-7-8:
the pattern shafts) for the other.
There are seven different treadling
methods for summer & wintet, each
one giving a different appearance to
the pattern and background tex-
tures. The paper dolls use the duka-

CLOTH

gang method with a single tie-down
end on shaft 1, so shaft 1 must be
tied to each pattern treadle.

One block of the treadling se-
quence consists of four shots: tabby
lifting shafts 1-2, the pattern-block
combination plus the shaft-1 tie-
down, tabby lifting shafts 3-4-5-6-7-
8, the same pattern-block combina-
tion plus the shaft-1 tie-down.

Taken step by step, designing
and weaving figures in summer &
winter is not terribly difficult. The
important thing is to take the first
step and then another, and before
you know it, you will be designing
paper dolls, hearts, flowers, trees,
houses. +

VICKI TARDY lowa City, Iowa, gives semi-
nars and workshops on summer & winter and
other weaving topics for guilds and conferences.

YARNS FROM FINLAND
Imported By

EATON YRRNS

from Helmi Vaorelma Co.

WOOL
Satakieli 7/2 Finnweave
Ryijylanka 7/3
Untuvainen 5/2 (brushable)
Kampavilla 36/2 worsted
Perinnelanka 12/1

COTTON
Pilvi 8/3
Tuuli 12/2
Sade 18/2
Seine Twine #6, 9, 12, 15 & 18
Poppana — bias strips from
Pirkanmaan Kotityo

LINEN
Tow Linen #4 & #8
Line Linen 30/2 & 12/2
Purjelanka 8/3 warp

Other special order yarns
Color cards $1.50 each yarn

For dealer nearest you—contact
Eaton Yarns

P.O. Box 665 ¢ Tarrytown, NY 10591
(914) 631-1550 or (914) 946-9180

GOWDEY REED
COMPANY

OLDEST
REED COMPANY
IN AMERICA

ESTABLISHED IN 1834

Quality Loom Reeds
Available.

Call or write for price list:

325 lllinois Street
Central Falls,
Rhode Island 02863
(401) 723-6114
fax (401) 727-0720
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SURFACE DESIGN ASSOCIATION

Surface

The Surface Design Association is an

international not-for-profit organization
dedicated to education, research, critical

thinking and promotion in the field of

For a sample copy of

Surface Design Journal

send §7.00

and for membership information
wrile to:

Surface Design Association
P.0. Box 20799

Oakland, California 94620
510.841.2008



Say You Need One Good Reason To Call . . .
g@mﬁ@[ %/’/& %ﬂwbg, e

How’gThis.OOOOOOO

MAYSVILLE
CARPET WARP

World Famous Name in Weaving For Over 140 Years
8/4 ~ 100% Cotton ~ 800 Yard ~ 1/2 Ib. Tube

36 Commercial Colors + Natural Ivory

You Need More . . . ......
Oriental Brand Warp * 4/4 Heavy Warp * Poly/Cotton Warp * Frayless Warp
8/2 Cotton Warp * Seine Twine * Mercerized Pearl Cotton * Maysville Rug Filler
Rug Roping * Knit Roping * New Blended Cord * Wool * Maysville Sliver * Ky Soft Spun
Loopers * Rags * Jazz Strings * Video Rentals * Our Popular Close-Quts * Monthly Specials
Loom Parts * Loom Accessories * THE ORIGINAL ORCO LOOM

Start Saving Now!!

Edgemont Yarn Service
PO Box 205 ~ Washington, KY 41096 ~ 1-800-446-5077

Free Price List % Sample Packet $5.00 % Wool Samples $5 00
% Mercerized Pearl Cotton Samples $3 00 %
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GALLERY

WEAVING FOR THE HOME
AWARD OF EXCELLENCE

ecause awards for fiber are pre-

dominantly geared toward art
weaving, whether it be wall hang-
ings, sculptural forms, or art-to-wear,
exceptional handwoven functional
items for the home often go unre-
warded. At Interweave Press, we felt
that there should be an opportunity
to recognize and encourage fine
craftsmanship, design, and creativity
in this neglected area of handweav-
ing, so we created HANDWOVEN's
Weaving for the Home Award of
Excellence. Presented for the first
time in 1988, the award is available

BT T -
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through organizations that sponsor
handweaving shows.

To be eligible for the award, the
primary purpose of the piece must be
functional. The work must be hand-
woven; although it may include
embellishments in other needle or
thread techniques, they should be
secondary elements. Items which
qualify for the award include pieces
such as table linens, pillows, throws,
curtains, towels, floor rugs, uphol-
stery, curtains, and blankets. Wall
hangings and non-functional deco-
rative pieces are not eligible.

UPHOLSTERY FABRIC. Robin Sill, Grass
Valley, California, designed this fabric for a
chair cushion. Matted for an exhibit on
interiors, the fabric is 13" wide; Robin has
lengths of 17" and 36" for her cushions.
The warp-faced rib weave in 5/2 and 3/2
pearl cotton is set at 40 ends per inch and
coordinates with a rep-weave rug woven
on the same warp.

DREAM SQUARES. Deborah McClintock

of Greenville, Delaware, wove this rug in
Krokbragd technique. It is a gray/light/ dark
study, focusing more on linear balance than on
color changes typically used in Krokbragd. She
used wool on a linen warp and finished the rug

=T with a full Damascus edge and a half Maori edge
secured by a flat braid.



GALLERY

In awarding a prize, the juror THE WARMTH OF THE FAMILY
looks for exceptional sensitivity to FIRESIDE. Susan Hainsworth,
basic design principles and use of Centerville, Utah, chose a Swedish

snowflake pattern for her 36"-square
cloth in rust and coral colors. The
8-shaft twill is woven in 16/2
unmercerized cotton.

materials that are suited to the func-
tion of the piece. The woven item
must exhibit a mastery of craft: the
overall design should have optimum
sett and beat, and a perfect hand for
its intended purpose.

If your organization is sponsor-
ing a handweaving show that will
be judged by an independent juror
and will be open to the general
public, you may request an award

packet from our awards coordinator. . :
For further details, please contact uality. It’s Woven Into The

Nancy Disney, Interweave Press, Fabric qf Our Business.
201 East Fourth St., Loveland, CO
80537-5655. (970) 669-7672.

We began with the
best cotton yams. Strong,
durable, drapable.

Then we made sure
the colors were rich, vibrant
and colorfast. Over 1500 to
choose from.

And we added the wide
range of sizes, textures and
styles your fiberart demands.

Plus we topped it off with

easy ordering, quick delivery
and friendly service.

Call or write for our
catalog & yam samples.
(56.50 postage paid.

S5 refundable with order.)

5176 South I4th Avenue
Suite #102-CA
Safford, AZ 85546

800-322-7888

CLEAN OUT THAT DRAWER. Inspired by
Peter Collingwood’s work, Ruth Pedvin of
Claremont, California, wove this 34" x 48"

N

double corduroy rug. She used 12-ply mop — COTTON

cotton for the warp and natural and white i CLOUDS

weft yarns of many weights, textures, and A

compositions. #fl  The quality of excellence

your fabrics deserve.
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MORE CALENDAR
(continued from page 34)

Brennan and Susan Martin Maffei. June 23-July
5: Imagery with Dyed Warps, Barbara Eckhardt.
July 21-Aug. 6: Transforming Handwoven
Structures, Janet Taylor and Gregg Johnson.
Aug. 11-23: Mix It Up, Madelyn van der Hoogt.
Aug. 25-31: Beginning Functional Weaving,
Liz Spear. Penland School of Crafts, Penland,
NC 28765. (704) 765-2359; fax (704) 765-7389.

OREGON

¢ Fiber in the Forest V. May 3-5, workshops in
spinning, weaving, basketry, felt, paper. LSASE
to PO Box 1673, Coos Bay, OR 97420.

® Oregon School of Arts and Crafts. June 24-28:
Feltmaking and the Third Dimension, Lynda
Lowe. Aug. 5-9: Shibori, Ana Lisa Hedstrom.
Oregon School of Arts and Crafts, 8245 SW
Barnes Rd., Portland, OR 97225. (503) 297
5544; fax (503) 297-9651.

PENNSYLVANIA .

¢ The Deemer House School of Fine Arts and
Weaving. May 17-19: rug weaving, Martha
Stanley. May 23: Balancing Business and Art
Weaving, Peg McDade. May 24-26: upholstery
weaving, Peg McDade. June 7-9: rag weaving
for clothing, Lucille Crighton. June 17-21, also
July 17-21, Aug. 7-11: beginning weaving,
Kathy Schwietz. June 26-28: blockweave, Jason
Collingwood. July 1-3, Aug. 16-18: David
Brackett. July 26-28: Navajo rug weaving,
Frances Potter. The Weaver, Box 80 Clarion St.,
Smicksburg, PA 16256. (814) 257-8150.

TENNESSEE

® Arrowmont School of Arts and Crafts. June
10-14: Warp Dyeing with Pigments, Barbara
Eckhardt. June 17-21: Imagery in Weaving,
Fuyuko Matsubara. June 24-July 5: Paper, Cloth
and Indigo Blue, Mary Hark. July 8-12: Flat and

3-D Felting and Fiber-Moulding, Ewa Kuniczak.
July 29-Aug. 2: silk painting, Akemi Nakano
Cohn; Transformation of Cloth, Layne Gold-
smith; Basketry, Lissa Hunter. Aug. 5-9: Build-
ing a Surface on Cloth, Marna Brauner; Indigo
Dyeing/Rice Paste Resist, Joan Lintault; Sculp-
tural Basketry, Mark Newport. Arrowmont
School of Arts and Crafts, PO Box 567 556
Parkway, Gatlinburg, TN 37738. (423) 436-
5860; fax (423) 436-4101.

e Tennessee Technological University, Ap-
palachian Center for Crafts. May 18—June 8:
painted warps, Catherine Stobie. June 10-14:
New Ways in Overshot Weaving, Christine
Zoller. June 17-21: Native American Backstrap
Weaving, Carol Ventura. Appalachian Center
for Crafts, 1560 Craft Center Dr., Smithville,
TN 37166. (615) 597-6801.

WASHINGTON

¢ Coupeville Arts Center. June 5-9: tapestry, Yael
Lurie and Jean Pierre Larouchette. July 26-29:
rug weaving, Jason Collingwood. Additional
fiber workshops also scheduled at Coupeville
Arts Center, Box 171H, Coupeville, WA 98239.
(360) 678-3396; fax (360) 678-7420.

WISCONSIN

 Sievers School of Fiber Arts. May 12-17: twills,
Judie Yamamoto. May 19-24: weaving for your
home, Jean Hutchison; Navajo weaving, Frances
Potter. May 26-31: boundweave rug techniques,
Lynn Schuster. June 2-7: beginning weaving,
Jean Hutchison. June 9-14: Chiolla jacket, Judie
Yamamoto. June 16-21: warp painting and
weaving, Heather Winslow. June 30-Jul. 5:
beginning weaving, Lynn Schuster. July 7-12:
tapestry weaving, Victor Jacoby. July 12-14:
color, value, and design, Victor Jacoby. July
14-19: Wearable Art, Janet Checker. July
21-26: weave, cut and sew, Mary Sue Fenner.
Aug. 25-30: color in rag rug weaving, Chad
Alice Hagen. Sept. 1-6: summer & winter

weave, Jean Hutchison. Sievers School of Fiber
Arts, Iris Rd., Washington Island, W1 54246.
(414) 847-2264.

TRAVEL

o Alaska/Yukon. June. Tour highlighting native
crafts and culture. Mary Fletcher, Kim’s World
Travel, 222 Milwaukee, Ste. 211, Denver, CO
80206. (303) 751-2770; fax (303) 399-6468.

¢ Ecuador. July 10-26. Textile and craft tour. Book-
ing deadline June 1. Tom Wilson, Craft World
Tours, 677 Warboys Rd., Byron, NY 14422.
(716) 548-26617

¢ New Zealand. May 6-22. Interweave Journey, in-
cluding Woolcrafts Festival. LSASE to Inter-
weave Press, 201 E. 4th St., Loveland, CO
80537-5655. (970) 669-7672; fax (970) 667-
8317

¢ New Zealand. May 8-22. Woolcraft Festival tour
with Marilyn Miller. Contact Folkways Insti-
tute, 14600 SE Aldridge Rd., Portland, OR
97236. (800) 225-4666 or (503) 658-6600.

¢ Peru. June. Weaver’s trek with Betty Davenport,
1922 Mahan, Richland, WA 99352. (509) 946-
4409.

¢ Romania and Hungary. Aug. 12-Sept. 3. Village
life and crafts from Transylvania to the Great
Hungarian Plain. Booking deadline July 1. Tom
Wilson, Craft World Tours, 6776 Warboys Rd.,
Byron, NY 14422. (716) 548-2667

Please send your event information at least 10
weeks prior to the month of publication to “Hand-
woven Calendar” 201 East Fourth Street, Love-
land, CO 80537-5655 Listings are made as
space is available. While we try to include as many
events as possible, we cannot guarantee that your

listing will be included.

¢ MILL ENDS ¢ CLOSEOUTS -«
Rug Wools, Chenilles, Cottons, Silks
Harrisville, Shetlands and More.
= Brushed Mohair — Perle Cottons 3/2-5/2 —
- Berbers — 10/6 Rug Linen — Tahki Wools ~

SPINNING FIBERS
New Zealand Fleeces — Wool, Yak, Mohair,
Camel Hair, Alpaca and Silk Rovings - Flax

Looms - Wheels — Exotic Wood Buttons
— AVL Baby Dobby -

Yarn Samples $5.00 — Spinning Fibers $4.00
Catalog $1.00
THE FIBER STUDIO
Foster Hill Rd., P.O. Box 637-Dept. H
Henniker, NH 03242
603-428-7830 Open Tues. — Sat. 10-4
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SCHOOL OF FIBER ARTS

Indian Trail
Washington Island, WI 54246
(414) 847-2264

e TN
o

Write or call for brochure

BASKETRY
DYEING
FELTMAKING
HANDMADE PAPER
KNITTING
QUILTING
SPINNING
SURFACE DESIGN
WEARABLES
WEAVING

e e T A e e e e
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MWA, Inc 97 Conference
“Fiber Touchdown”

Attention teachers, workshops leaders,
and seminar presenters. Teach at
MWA '97 conference in Canton, OH,
July 7-13, 1997 Deadline extended
until July 1, 1996. Send resumé and
proposal to:
Cynthia Zutavern,
1126 Grandview Ave. SW,
Canton, OH » (216) 478-0413

Join MWA, Inc. by sending
membership dues of $2.00 and be
part of the fun!

MIDWEST WEAVERS
ASSOCIATION, INC.
11701 LAURELVIEW DR.
CINCINNATI, OH 45249




UNRAVELINGS

OH, WHAT A TANGLED
WEB WE WEAVED

What did I do on Sunday
afternoon? [ weaved.
Where did I get that

funky scarf?

I weaved it myself

BY LINDA LIGON

t’s hard to recover from being an

English teacher. I was one for a
while about twenty-five years ago,
and I still become livid over such
nonsense as “it’s” as a possessive. As
in “A place for everything and
everything in it’s place”. Having
everything in its place is not the
issue, as you would quickly perceive
if you saw my desk, my yarn shelves,
or my sock drawer (where I recently
found my nametag from last year’s
Northern California Weavers’ Con-
ference and a few of my twenty-one-
year-old son’s baby teeth). It’s just
that old-teacher pickiness; it’s hard
to shed.

Ill-formed possessives, disagree-
ment between nouns and pronouns,
writing “like” when you mean
“as”—odious! Yet there’s one con-
trarian usage that I am devoted to. |
prefer to say that [ weaved instead of
[ wove. What did I do on Sunday
afternoon? [ weaved. Where did 1
get that funky scarf? I weaved it my-
self. It’s an embarrassing eccentrici-
ty, yet I can’t quite give it up.

Maybe it has to do with the
poverty of past tenses in the English
language: I wove, I have or had
woven. That’s about all you get.
Compare that with some of the
American Indian languages that
have six, nine, fourteen or more
ways of expressing degrees of past-
ness—earlier today, yesterday, a
fortnight ago, so long ago no one
can quite remember when, in the
days of the ancestors, and so on.
How rich and precise! You can

choose to be absolutely done with
something, or select some degree of
ongoing connection. Even if |
haven’t picked up a shuttle in a
month, I like to think that [ am
continually a weaver (even if a lax
one), and “weaved,” as opposed to
“wove,” somehow implies that con-
tinuity. Furthermore, “wove” sounds
mournful.

So imagine how pleased I was to
read syndicated columnist James
Kilpatrick address this very subject
in the Sunday paper a few weeks
ago. A reader had queried whether
it was better to say that a rugmaker
weaved a rug or wove a rug? Kil-
patrick’s judicious reply didn’t quite
answer my need, but it went a long
way. “The court,” he said, “will
declare that it all depends. Itis a
matter of sound, cadence, and con-
text. The writer’s ear must choose
between a long ‘0’ or a long ‘¢’, be-
tween one syllable or two, and the
writer must make judgment calls.
The court,” he continued, “believes
a speeding driver weaved his way
through traffic, but the overture
wove a spell.”

Given that latitude, I'll take
weaved every time. And further-
more, when my husband asks me
what I did all evening, you can be
sure I'll tell him I spinned, not spun.
*

LINDA LIGON is publisher of Handwoven.
She has weaved for more than twenty years.
Her grammatical fancies do not reflect on the
editorial style of this magazine.
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PREDATOR FRIENDLY

Conservationists are ap-
plauding the new Predator
Friendly, Inc., a nonprofit
organization which ap-
proaches wool production
from a novel angle. Preda-
tor Friendly wool comes
from sheep that are raised
by ranchers and farmers
who do not kill native
predators on their land—
including coyotes, moun-
tain lions, bears, eagles,
and wolves. Instead, wool-
growers reduce the risks of
sheep losses by using guard
animals such as llamas,
dogs, and burros, and pas-
ture management strategies

.
e

to minimize confrontations
between their flocks and
predators. Certified wool-
growers earn a premium
price for their wool, help-
ing to assure their liveli-
hood while protecting the
essential role of predators
in the natural ecological
system.

Predator Friendly blan-
kets, woven by the historic
Baron Woolen Mills of
Utah, are available for

purchase through the orga-
nization, and Cindy Ow-
ings, a Montana weaver
and designer, markets
Predator Friendly coats and
hats. For further informa-
tion, contact Predator
Friendly Partnership,
13000 Springhill Rd.,
Belgrade, MT 59714. (406)
388-4945. The coalition
seeks new markets for an
increasing volume of prod-
ucts, as well as the partici-
pation of additional wool
producers.

NOIL

Silk noil yarn is made from
the innermost part of the
silk cocoon which is shred-
ded, combed, and spun.

Vogue Pattern Magazine,
January/February 1979

NAVAJO EXPERTISE

Sande Bobb of Cristof’s
Gallery, Santa Fe, New
Mexico, features contem-
porary [Navajo] weavers
exclusively. “Some of the
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highest quality weaving,
technically and aestheti-
cally, ever done is being
done today,” she stresses.
Bobb cites a Two Grey
Hills tapestry which won
Best of Class and Best of
Show at the 1987 Santa

Fe Indian Market as an
example.

“It was roughly 5 by 4

8 feet and took two
sisters over four years
to complete. It sold
immediately for the
record sum of $60,000.”
With 104 wefts per inch, it
appeared translucent when
held to the light, “almost
like a piece of stained
glass.”

Southwest Art, April 1988

UPHOLSTERY

Comfort is the main
concern in living-room
furniture for 1996, which
features soft curves, big
frames, and fabrics that
invite touching. Sofas are
casual, yet well tailored,
with tighter-fitting uphol-
stery than a few years ago.
Popular upholstery
fabrics include cretonne, a
strong cotton or linen
cloth, usually in a floral
print; and moquette, a
hard-wearing, velvety pile
fabric of wool, cotton,
rayon, or a synthetic fabric.

adapted from Liz Seymour,
“Shopping for Sofas,”
TWENTYONE,
January/February 1996
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SPIDER SILK

Most spiders have one to
three pairs of spinnerets
which can produce differ-
ent kinds of silk. A female,
for example, might employ
two types in making a co-

coon to protect her eggs:
fine and soft for the inner
layer; coarser for the out-
side. The same spider may
also build a web to capture
prey, which may require
yet other kinds of silk.

Michael Hansell, “Second-
hand Silk,” Natural History,
May 1993

RAYON

Rayon is a man-made cel-
lulose fiber produced from
regenerated cotton and
wood. These fibers are
reduced with caustic soda
to a honeylike (viscose)
solution that is then forced
through tiny holes (spin-
nerets) to produce rayon
yarn. The resulting yarn
has an affinity for dyes, a
high tensile strength, and a
sheen so brilliant that a
dulling agent is often
added to control luster.
Cotton Clouds catalog, 1988



COTTON

The word cotton comes
from the Arabic word
qutun or kutun, a term used
to describe any fine textile.
Skilled craftspeople of
India were the first to pro-
duce fine quality cotton
fabric, positioning India as
the world’s leading maker
and exporter of cotton
fabric from about 1500 B.C.
until the end of the fif-
teenth century A.D. India
was known best for Dacca
muslin, usually given as
gifts for kings. Dacca fabric
was often called “Webs of
Woven Wind", a piece a
yard wide and 4.56 yards
long weighed one ounce.
The threads, handspun on
support spindles, were 250
miles to the pound.

Joan Ruane, Cotton
Newsletter, March 1995

A REASON TO
WEAVE?

In England there’s a tale of
two lazy fellows from
Hoghton, “where all indus-
trious people were weav-
ers.” These two didn’t work
and spent their nights
poaching. One night they

heard frantic voices from
their sacks and fled in
terror, leaving their bags
full of fairies. The next
morning the fairies were
gone, and the sacks were
neatly folded. That was the
end of their poaching ca-
reer! It’s said “their conver-
sion into industrious
weavers aroused suspicion
in the village. "

adapted from Katharine
Briggs, British Folktales, 1977

OLDEST FABRICS?

Archeologists say that
impressions in clay from
the Czech Republic are
evidence of the oldest
known woven materials,
dating back almost 27,000
years. The sophisticated
twining methods apparent
in the impressions attest
that weaving had reached
an advanced state much
earlier than most research-
ers have assumed.
According to Olga Sof-
fer, University of Illinois at
Urbana-Champaign,
“These specimens provide
positive evidence for the
production of textiles or
basketry in at least one part
of Europe a minimum of
7,000 to 10,000 years earli-
er than documented any-
where else.” Artifacts
unearthed under the di-
rection of Czech arche-
ologist Bohuslav Klima
were analyzed by James

> M. Adovasio of Mercy-

hurst College, Erie, Penn-
sylvania. Although the
exact nature of the materi-
als is unknown, they were
made from plant fibers, and
some may have been pro-
duced on simple looms.

adapted from Science News,
May 6, 1995; contributed by
Barb Bozek, Lemont, Illinois

INVENTOR'S
INSPIRATION

Antoine van Leeuwen-
hoek, who invented the
microscope, ran a dry-
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goods store and originally
used magnifying lenses to
examine cloth while work-
ing as a draper’s apprentice.

contributed by Manuela
Kaulitz, Louisville, Kentucky

TRENDS FOR
INTERIORS

Unbleached cotton, fabrics
with stone-washed finishes,
and fabrics in natural col-
ors from vegetable pigment
dyes are showing up in
curtains, towels, and bed-
ding. On the other hand,
the look of the 1950s is
back, with its electric col-
ors: steely gray, aqua, tur-
quoise, frosty pink, electric
blue, fire-engine red, and
taxicab yellow.

Also, according to the
editors of Country Business
magazine, Americana is
again fashionable in hand-
crafted pieces that speak of
hearth and home, especial-
ly in patriotic colors.

condensed from Gary Krino,
Orange County Register, in
The Salt Lake Tribune,

Jan. 14, 1996

JACQUARD WONDERS

A new and excellent work,
The Art of Weaving, by C.
G. Gilroy, presents a some-
what complicated French
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loom, or as it is termed, a
Jacquard machine. The
machine is capable of
working an unlimited vari-
ety of figures and colors, as
would appear from the fact
that the night
dress of Pope
- Boniface,
= which was
woven in

\ﬂé one of these

machines,
w contained
\ 276 differ-

“ ent colors,
so arranged
and blended as

to display the likeness of
276 heretics, each suffering
under some species of tor-
ture different from any of
the others. Thirty different
colors, requiring as many
different shuttles, were
employed in the manufac-
ture of the coronation dress
of Queen Victoria.

Scientific American, February
1846; reprinted in the
February 1996 issue;
contributed by Helen Jarvis,
Webster, New York

NOT JUST A TREE
Chypress, also spelled cyprys

or sipers, was a transparent
material of silk or linen,
similar to crepe, used pri-
marily in the sixteenth
century for mourning
clothes and hatbands.

Geoffrey Warren, Fashion
Accessories Since 1500, 1987

OBSERVATION

It is a scientifically proven
fact that the will of a five-
year-old is roughly twenty-
seven times stronger than
any natural or synthetic
fiber.

Carrie St. Michel, Los Angeles
Times (quoted in The Salt Lake
Tribune, September 17 1995)
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PROJECT INDEX
FOR COMPLETE INFORMATION, SEE INSTRUCTIONS FOR INDIVIDUAL PROJECTS

DESIGNER/ PROJECT PAGE # WEAVE SHAFTS WIDTH E.P.I. NOTES
WEAVER NAME STRUCTURE IN REED
Barbara Smith Holland Cloth 40/95  plain weave 4 24" 40,30  band on separate
Eychaner Pillowcases warp; easy
sewing
Margaret Hahn Let’s Do Lunch Bag 41/93  warp-faced rep weave 8,6 10" 60 average sewing
Marjie Thompson ~ LACE PLAIDS
Kezia Pattern in 43/86  plain weave 4,2 — 24
Blue and White
Kezia Pattern in 43/85  lace Bronson 4 32
Lace
Huswif Patternin  43/86  plain weave 4,2 — 16
Blue and White
Huswif Pattern in  43/85  lace Bronson 4 32
Lace
Shaker-Inspired 43/86  plain weave 4,2 — 16
Pattern in Blue
and Tan
Shaker-Inspired 43/85  lace Bronson 4 32
Pattern in Lace
Carolyn E Rath AMETHYST ENSEMBLE FABRICS
Jacket Fabric 45/86  plain weave 4,2 12
Skirt Fabric 45/87  log cabin with weft floats 4 16
Shell Fabric 45/87  lace Bronson with 4 12
grouped warp ends
Manuela Kaulitz Blair Castle Plaid  47/91  interlocking double 4 16" 32 hemming
Mats and Napkins weave and double-
layer plain weave
Vicki Tardy Stormy Sea Scarf  48/94  plain weave with supple- 6 9l" 48 plied fringe
mentary warp
Paper Dolls and 73/92  summer & winter 8 414" 24 hemming
Hearts Baby Blanket
Helen Irwin Fourth-of -July 56/90  plain weave with huck 6, 4 21" 30 hand hem-
Napkins lace blocks ming; 4-shaft
version has
lace in each
block
Joan Torgow Waffle Weave 57/92  waffle weave 7 2094 20 easy sewing
Table Mats
Denise Perreault Top with 59/89  plain weave with 4,2 20%4" 15 average sewing
Decorative stepped hemstitching
Hemstitching
Dee Jones Hold-All Purse 58/87  summer & winter 4 12" 16 average sewing

and plain weave
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WEAVING GUIDE

Read the threading draft from right to
left, starting at the tie-up. When you sit
at your loom, your threading should
match the draft; the threading at the left
edge of the draft should match the thread-
ing at the left edge of your loom. A float-
ing selvedge is noted by a bullet below

the draft at either side.
/ ]
/ 2x
1
/ <{ 20X
!
! st
/
1
/
! , 2X
i| ]
n 0 2 0l0)
3 3 3 0|0
2 2 2 0|0
1 1 [+] [¢]

1
.l—sz—st—sz.
10;
The brackets in the draft show re-
peated sections. When there is more than
one level of brackets, repeat the sections
closest to the draft first before repeating
the larger section contained in the outer
bracket.
The tie-up is written with circles to in-

dicate shafts which are lifted on each trea-

x

Drafts too small for comfortable reading?
Take your issue of HANDWOVEN to a
copy shop and ask for help to enlarge the
pages the amount you'd like. Enlarging
at 125% onto 11" by 17" paper leaves
enough room at the top or bottom for
your own notes. If you want the draft re-
ally big, one page carefully placed on the
copier and enlarged 150% just fits on 11"
by 17" paper.

dle. For jack or rising-shed looms, tie up
the treadles to the shafts marked with cir-
cles. For counterbalanced or sinking-shed
looms, tie up the treadles to the unmarked
shafts. For countermarch looms, tie the
lower lamms to the shafts marked with
circles and tie the upper lamms to the un-
marked shafts.

The treadling sequence also starts at
the tie-up; it reads upward in the same
way that picks are entered on the loom.
If plain weave is used in the project, its
treadling appears first, followed by the
pattern treadling. Interpret the brackets
the same way as in the threading.

Colors of individual ends and picks ap-
pear as upper case letters accompanied by

YARN CHART

To help identify yarns and make creative substitutions in your weaving, use this yarn chart.

Mercerized cotton at 630 yd/Ib (1,270 m/kg)
Mercerized cotton flake at 1,400 yd/Ib (2,820 m/kg)

Size 4/2 burnt cotton at 1,680 yd/Ib (3,380 m/kg)
Size 5/2 pearl cotton at 2,100 yd/lb (4,230 m/kg)
Six-strand cotton embroidery floss at 2,500 yd/lb (5,040 m/kg)

Size 8/2 unmerceriz;d and mercerized cotton at 3,200 yd/lb(6,450 m/kg)
Size 10/2 mercerized cotton at 4,200 yd/lb (8,470 mfkg)

Size 16/2 unmercerized cotton at 6,400 yd/lb (12,880 m/kg)

Size 16/2 unmercerized cotton at 6,720 yd/lb (13,520 m/kg)
Size 20/2 unmercerized and mercerized cotton at 8,400 yd/lb (16,935 m/kg)

Size 8/2 worsted wool at 2,240 yd/lb (4,510 m/kg)
20/2 worsted wool at 5,600 yd/lb (11, 270 m/kg)
Two-ply handspun silk at 22 wrapsfinch and 6 twists/inch

Two-ply tussah silk at 2,100 yd/Ib (4,225 m/kg)
Size 20/2 silk at 5,040 yd/Ib (10,140 m/kg)

Fine acrylic at 3,400 yd/Ib (6,840 m/kg)

Rayon-blend novelty at 900 yd/Ib (1,810 m/kg)

a key near the draft. If there is a separate
chart for Warp Color Order, read it from
right to left so it matches your threading
diagram.

Use Tabby. Some treadling sequences
use two wefts: a pattern weft and a tabby
weft. The treadling sequence for the pat-
tern weft is shown, and the sequence for
the tabby weft is understood to mean the
two sheds of plain weave alternated. Re-
gardless of the number of shafts used in a
weave structure, one plain-weave shed
lifts all odd-numbered warp ends and the
other lifts all even-numbered warp ends.
When interspersed with pattern sheds,
these two plain-weave sheds are called
tabby.

The two treadling sequences proceed
pick by pick—a pattern shot, a tabby shot,
the next pattern shot, the other tabby
shot, etc. Usually, you may start the tread-
ling sequence with either plain-weave
shed except for some weave structures,
such as summer & winter, in which spe-
cific plain-weave sheds affect the pattern.
These instances are written out.

Profile Draft. Used for block drafts, a
profile draft shortens the end-by-end
threading draft to an outline by showing
the order of the blocks of the design and
the number of units or repeats in each
block. The profile draft is accompanied
by each unit’s threading and treadling

Profile Draft: Block A Block B
threading: threading:
EBB T4
A a4 3 3
2 2
i 1
A B
Actual threading:
T ¢ ¢ & & 3
3 3 3 3 3 3
2 2 2 2 F] 2
1 i 3 i 1 1

(sometimes called threading and tread-
ling keys). To thread the loom, substitute
the corresponding threading unit for each
unit in the profile draft. To treadle, sub-
stitute the corresponding treadling units
as indicated in the treadling sequence.

HEMSTITCHING

Hemstitching makes a neat, secure fin-
ish which prevents the raw edges of a fab-
ric from raveling. Although hemstitch-
ing can be worked after the cloth has
been cut from the loom, it is easier to
work on the loom while the warp is under
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tension. All you'll need is a blunt needle
that slips between the threads rather than
piercing them.

At the End of a Piece. For a right-
hander, end with the weft at the left
selvedge. Cut the weft, leaving a tail 32
to 4 times the width of the web. Thread
the tail in a blunt needle, shortening it
by doubling the tail back on itself, if de-
sired.

Step one—With the needle pointing
toward the left, take a stitch under the
first three ends at the left selvedge. Pull
to cluster the ends and create a space next
to them. Holding tension on the clustered
group with your left hand, flip the loop of
thread toward the reed.

Step two—With the needle pointing
toward you, take a stitch under the first
two rows in the space beyond the cluster.
Again, pull the thread and, holding the
cluster under a little tension with your

left hand, flip the loop toward the reed. Re-

.fdwf:'"q Sm e k;"

) Sl ayal il 3

¢ o il

p/

'/J‘/' S
Hemstitching at the Hemstitching at the
beginning of a piece. end of a piece.

peat on the next group of ends.

At the Beginning of a Piece. Weave
a heading of heavy waste yarn to space
the warp evenly. If you're a right-hander,
start the cloth’s weft from the left
selvedge, leaving a tail 3"/ to 4 times the
width of the web, and weave several rows
before stopping to work the hemstitch-
ing. Thread the tail in a blunt needle,
doubling the tail back on itself to short-
en, if desired.

Step one—With the needle pointing
toward the left, take a stitch under the
first three ends at the left selvedge. Pull
to cluster the ends and create a space next
to it. Holding tension on the clustered
group with your left hand, flip the loop of
thread away from the reed.

Step two—With the needle pointing
away from you, take a stitch under the first
two rows in the space beyond the cluster.
Again, pull the thread and, holding the
cluster under a little tension with your
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left hand, flip it away from the reed. Re-
peat on the next group of ends.

HEMSTITCHING OFF THE LOOM

After a fabric is off the loom, hem-
stitching may be worked along a raw edge
which has a fringe an inch or longer or
within the body of the fabric before rav-
eling weft to create a fringe. It is easier to
work within the fabric because the web
holds the ends in place.

Orient the fabric or edge with the
fringe (or future fringe) pointing away
from you, clamped between your first and
second fingers held straight to provide
tension. Then follow the method for end-
ing a piece with hemstitching.

PLIED FRINGE OR CORD

Plying by twisting one group of strands
around another is often used to strength-
en fringe and give a bold look to the edge
of a scarf or runner. Several long strands
may be plied to make
a cord for finishing
the edges of a pillow
or garment.

To ply a fringed
edge, decide on the
number of strands to
be included and di-
vide them into two
groups. Holding a group in each hand,
twist each group tightly clockwise until
it kinks. Put both groups in one hand and
secure the end of the bundle with an
overhand knot. Release the bundle to
allow the groups to twist around each
other counterclockwise. You may prefer
to twist and ply at the same time, inter-
rupting the twisting to exchange the
groups from one hand to the other coun-
terclockwise to produce a tightly twisted
bundle.

To ply a cord, measure a group of
strands 1%2-2 times the finished length,
tie one end of the bundle in a knot, and
secure it to a doorknob. Divide the strands
into two groups and twist each group
tightly clockwise. Continue as for plied
fringe.

PRODUCT INFORMATION

Your local yarn shop will carry many of
the yarns featured in this issue. If they
don’t have a particular yarn in stock,

check with them about substituting sim-
ilar yarns or ordering yarns for you.

If you don’t have a local yarn shop, you
can write to these suppliers about locat-
ing the dealers nearest you. Wholesale
suppliers have been noted with an *

C.L. Blomqvist AB, S-510 20 Fritsla,
Sweden.

*Classic Elite Yarns, 12 Perkins St., Low-
ell, MA 01854, (508) 453-2837 or (800)
343.0308.

Cotton Clouds, 5176 S. 14th Ave., Saf-
ford, AZ 85546-9252, (602) 428-5885 or
(800) 322-7888.

Garnhuset i Kinna, Enebobacken 6, 511
58 Kinna, Sweden.

*Ironstone Warehouse, PO Box 365, 2
S. Main St., Uxbridge, MA 01569, (508)
278-5838 or (800) 343-4914.
JaggerSpun, Water St., Springvale, ME
04083, (207) 324-4455 or (800) 225-
8023.

Treenway Crafts, 725 Caledonia Ave.,
Victoria, BC, Canada V8T 1E4, (604)
383-1661.

Treetops Colour Harmonies, 203 E.
Burgess, Mt Vernon, OH 43050, (614)
393-3461.

*UKI yarns can be obtained from most
retail weaving shops.

Weaver’s Way, PO Box 70, Columbus,
NC 28722, (704) 894-8568 or (800) 348-
3483.

Webs, Service Center, PO Box 147,
Northampton, MA 01061-0147, (413)
584-2225 or (413) 584-1603

CORRECTION

March/April 1996, “Beaded Vest,” p. 82
The key was omitted:

¢ = floating selvedge
K = dark blue tabby
D = indigo

R = raspberry

G = grayed green



LACE PLAIDS

designed by Marjie Thompson, Cumberland Center, Maine

page 43

4]

The proportions of the lace blocks are scaled to give the approximate size of the traditional plaids which inspired them. Informa-
tion is given to reproduce both the plaids and the lace versions. Weave all fabrics maintaining a balanced beat. The fabrics are
finished by machine washing and drying, then steam pressing.

LACE PLAIDS DRAFTS ; ‘
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SHAKER INSPIRED PATTERN
IN BLUE AND TAN

PROJECT NOTES: This fabric is based
on a Shaker-style napkin with tan squares
framed by a single blue line on each side.
FABRIC DESCRIPTION: Plain weave.
YARNS: Warp & Weft—Size 8/2 un-
mercerized cotton at 3,200 yd/Ib: dark
blue and tan.

E.P.I.: 16.

WARP COLOR ORDER:

blue 4 = 4/repeat

white 16 = 16/repeat
DRAFT: , /
P.P.I.: 16. ry )
TAKE-UP & 3 0
SHRINKAGE: 15% in 2 o
width and length.

SHAKER INSPIRED PATTERN
IN LACE

FABRIC DESCRIPTION: Lace Bron-
son.

YARNS: Warp & Weft—Size 20/2 mer-
cerized cotton at 8,400 yd/lb in natural.
E.P.L: 32.

P.PI.: 32.

TAKE-UP & SHRINKAGE: 12% in
width and length.

HUSWIF PATTERN
IN BLUE AND WHITE

PROJECT NOTES: A huswif was a
small rolled container that the colonial
housewife carried in her pocket. I adapt-
ed this design from a fragment | saw in an
antique shop.

FABRIC DESCRIPTION: Plain weave.
YARNS: Warp & Weft—Size 8/2 un-
mercerized cotton at 3,200 yd/lb: dark
blue and white.

E.P.L: 16.

WARP COLOR ORDER:

blue 16 4 4 = 24/repeat

white 4 4 4 = 12/repeat
DRAFT: [T
P.P.L: 16. 3 . 0
TAKE-UP & 51
SHRINKAGE: 15% in 1lo
width and length.

HUSWIF PATTERN IN LACE
FABRIC DESCRIPTION: Lace Bron-

son.
YARNS: Warp & Weft—Size 20/2 mer-
cerized cotton at 8,400 yd/Ib in white.
E.P.L: 32.

P.P.1L: 32.

TAKE-UP & SHRINKAGE: 12% in
width and length.

KEZIA PATTERN IN
BLUE AND WHITE

PROJECT NOTES: Kezia Gray Drink-
water wove the original linen version of
this fabric before her marriage in 1786.
FABRIC DESCRIPTION: Plain weave.
YARNS: Warp & Weft—Size 10/2 mer-
cerized cotton at 3,200 yd/Ib: dark blue

and white.

E.P.L.: 24.
WARP COLOR ORDER:
blue 2 32 2 = 36/repeat
white 2 2 32 = 36/repeat
DRAFT: 1]
P.P.L.: 24. ) 0
TAKE-UP & 10
SHRINKAGE: 10% in 1jo
width and length.

KEZIA PATTERN IN LACE
FABRIC DESCRIPTION: Lace Bron-

son.
YARNS: Warp & Weft—Size 20/2 mer-
cerized cotton at 8,400 yd/lb in white.
E.P.L: 32.

P.P.I: 32.

TAKE-UP & SHRINKAGE: 12% in
width and length.

AMETHYST ENSEMBLE FABRICS
designed by Carolyn F. Rath
Cincinnati, Ohio

page 45

PROJECT NOTES: Space-dyed silk
blends with two shades and textures of
cotton in the plaid jacket with striped
sleeves and the complementary skirt and
lacy shell are made from the cottons. In
the plain-weave plaid of the jacket body,
the weft color order matches the warp
stripes. The sleeves are woven on the same
warp with alternating weft colors to cre-
ate a log-cabin effect. For the skirt fabric,
alternating dark and light warp ends and
weft picks create the log cabin color-and-
weave effect. Switching the color order
periodically creates color blocks which
make the simple plain weave appear more
complicated. The skirt fabric is used cross-
wise with the weft bands running verti-
cally. The shell fabric is an airy lace struc-
ture which is quick and easy to weave.
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JACKET FABRIC 0o 0

FABRIC DESCRIPTION: Plain weave.
YARNS: Warp & Weft—Two-ply tus-
sah silk at 2,100 yd/Ib, space-dyed in blue-
and red-violets. Size 8/2 unmercerized
cotton at 3,200 yd/Ib in red-violet. Mer-
cerized cotton flake at 1400 yd/tb in dark
blue.

YARN SOURCES & COLORS: The
8/2 cotton is UKI #30 Magenta (red-
violet). The cotton flake is Ironstone
Yarns MFC 263 Navy (dark blue).
E.R.I.: 12.

JACKET WARP COLOR ORDER:
Double the last 2 warp ends on each side

~]

JACKET DRAFT:
PP.L: 12-14. - L
TAKE-UP & i o
SHRINKAGE: 14% in 1o

/

Of |O

width and length.
WEAVING: For the
jacket body, follow the =2 o>
warp color order to

weave a squared, symmetrical plaid using
a gentle beat. To weave the sleeves, al-
ternate one pick of red-violet with one
pick of dark blue for the length desired.
FINISHING: Hand wash with gentle
detergent; hang to dry. Steam press.

~]

in the reed and heddle.
M7 el
7X 7X 3X 2X | 2X 3X
red-violet 1 8 1 1 1 1 1 1 = 38/repeat
dark blue 1 1 1 1 1 = 24/repeat
space-dyed 1 6 7 2 7 6 1| =46/repeat




SKIRT FABRIC (4]

FABRIC DESCRIPTION: Log cabin
with weft float.

YARNS: Warp & Weft—Size 8/2 un-
mercerized cotton at 3,200 yd/Ib in red-
violet. Mercerized cotton flake at 1400
yd/lb in dark blue.

YARN SOURCES & COLORS: The
8/2 cotton is UKI #30 Magenta (red-
violet). The cotton flake is Ironstone
Yarns MFC 263 Navy (dark blue).
E.P.IL: 16.

WARP COLOR ORDER: Double the
last 2 warp ends on each side in the reed
and heddle. Alternate one end of each
color across the warp.

SKIRT DRAFT:
v
B -
v
3X
) = —
Vv 3X
v
s | | &
Vv [¢]
B = dark blue B o]
V = red-violet Vv 0
BjO| |O

P.P.L: 16.

TAKE-UP & SHRINKAGE: 10% in
width and length.

WEAVING: Following the treadling se-
quence, weave the length of the warp.
FINISHING: Same as for jacket fabric.

SHELL FABRIC (4]
FABRIC DESCRIPTION: Lace Bron-

son with grouped warp ends.

YARNS: Warp & Weft—Size 8/2 un-
mercerized cotton at 3,200 yd/Ib in red-
violet. Mercerized cotton flake at 1400
yd/Ib in dark blue.

YARN SOURCES & COLORS: The
8/2 cotton is UKI #30 Magenta (red-
violet). The cotton flake is Ironstone
Yarns MFC 263 Navy (dark blue).
E.P.L.: 12, sleyed 1, 1, 1, 3 in an 8-dent
reed. Double the last 2 warp ends on each
side in the reed and heddle.

SHELL WARP COLOR ORDER:
repeat

dark blue 5
red-violet 3 1] 3

PP.I: 12.

TAKE-UP & SHRINKAGE: 13% in
width and length.

WEAVING: After weaving a few picks
of plain weave as a heading, follow the
lace treadling sequence maintaining an
even, gentle beat.

FINISHING: Machine wash in warm
water on gentle cycle, tumble dry on low
heat.

\'
B
B
SHELL DRAFT: -
B
B
lace
v Bronson
B =dark blue B
V = red-violet B =
/" =in one dent B
B —
B plain
N\ N 77N\ /B weave
B B 0| [O
B B 0|0
VvV v v v 0|00
\' B B B B B B V V]O

[ repeat —

HOLD-ALL PURSE
designed by Dee Jones
Nevada City, California

page 58 (4]

PROJECT NOTES: In addition to
shoulder straps and a small inside pock-
et, this versatile purse has a long zipper
closure and magnetic fasteners to bring
the two ends together. The body is inter-
faced and the bag is lined. Woven in sum-
mer & winter, each pattern piece uses
tabby yarn of a different color and a dif-
ferent treadling. The straps are woven on
the same warp in plain weave.

By understanding the relationship be-
tween the pattern pieces, you can alter
the depth and angle of the sides or create
bags of different sizes (see cutting diagram,
p. 88). The long edge of the side panel
equals the length of the top piece. The
length of the body equals the total length

of the three lower edges of each side
panel. The short edge of the body equals
the width of the top piece. If you weave
a bag on a wider warp, you can lay the
straps out next to the side pieces to min-
imize waste and speed up weaving, but
you will probably need to weave the side
pieces in plain weave to be sure that the
fabric is also sturdy enough for the straps.
FABRIC DESCRIPTION: Summer &
winter and plain weave.

FINISHED DIMENSIONS: 11" high
by 16Y2" wide by 6" deep, plus 31" straps.
Before cutting, the purse fabric measured
10" wide by 80" long and the strap por-
tion of the fabric measured 10%2" wide by
32" long.

YARNS: Warp & Tabby Weft—Size 5/2
peatl cotton at 2,100 yd/lb: 660 yd black,
135 yd turquoise, 145 yd purple. Size 4/2
burnt cotton at 1,680 yd/lb: 155 yd nat-
ural. Rayon-blend novelty at 900 yd/Ib:

255 yd brown. Pattern weft—Mercerized
cotton at 630 yd/lb: 265 yd black.
YARN SOURCES & COLORS: The
pearl cotton is UKI colors Black #116
(black), Light Turk #2 (turquoise), and
Purple #27 (purple). The 4/2 burnt cot-
ton is from Webs. The novelty is Galaxy
from Scott’s Woolen Mill in Color #6
(brown). The mercerized cotton is Rock-
land Egyptian Cotton from Classic Elite
in Black.

NOTIONS: Matching sewing thread, 2
magnetic fasteners, 16" zipper, 2/3 yd lin-
ing fabric, 1 yd heavyweight fusible in-
terfacing.

E.RP.L: 16.

WIDTH IN REED: 12"

WARP COLOR ORDER: on next page.
TOTAL WARP ENDS: 192.

WARP LENGTH: 4: yd, including
take-up, shrinkage, and 27" loom waste.
DRAFT: on next page.
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Hold-All Purse Cutting Diagram

P.P.L.: 16 for summer & winter (8 pat-
tern, 8 tabby), 12 for plain weave.
TAKE-UP & SHRINKAGE: 17% in
width and length in summer & winter
areas, 13% in width and length in plain-
weave areas.

HOLD-ALL
PURSE
DRAFT:

88 HANDWOVYEN

et in half and sew the 2 sides. Turn right
side out, fold in the bottom edges, and
press. Center the pocket front on the
body lining 3" from one end, and stitch
in place.

With right sides together, pin A-B-C-

body WEAVING: Follow the treadlings and D of a side lining to the long side of the
yarn colors given to weave 31" for the  body lining, rounding the B and C cor-
body, 34" inches for the sides, and 20" for  ners a little. Repeat for the other side.
the top pieces. At each end of each tread-  Serge or zigzag the raw edges to provide
ling section, weave 1/2" plain weave for  a little extra support for the finished bag.
seam allowances and to separate pieces,  Cut out and fuse interfacing to the body
using the tabby weft of the adjacent sec-  piece. Stitch the body to the sides in the
tion. Finish with 35" plain weave using  same way as the lining. Cut 2"-wide strips
black pearl cotton for the straps. of interfacing for the straps, center them
FINISHING: Machine wash on gentle  along the warpwise stripes, and fuse. Fold
cycle. Hang to dry and press while still  the serged side of the strap 1/2" past the
slightly damp. center, fold the selvedge over it, and ma-
ASSEMBLY: Sew with 1/2" seam al-  chine stitch through all the layers. Top-
lowances throughout. Cut out the pattern  stitch a matching seam on the other edge
pieces and serge or staystitch the raw  of the strap. With right sides together, pin
sides edges. Cut lining pieces to match the  one strap to each end of the body, posi-
body and sides and another piece 7" x 11" tioning each end of the strap 1/2" from
for a pocket front. Cut a piece of inter-  the side/body seam. Stitch in place.
facing and fuse it to the pocket piece. Butting the selvedges of the top pieces,
With right sides together, fold the pock-  sew one to each side of the zipper. Open
tops =
HOLD-ALL PURSE WARP COLOR ORDER: N
K
black 30 44 30 =104 N
turquoise 2 2 2 2 = 8 K 4
natural 8 8 8 8 = 32 N
purple 2 2 2 2 = 8 K
brown 20 20 = 40 N
—  tops
K
N
K
N K 6X
straps )\ strap N
( \) Exploded view of Hold-All Purse y &
\ \ \\ K
1 square = 1" \\ R 3x
9 \i\ \,\\“\ top strap . K
:\,‘\ N : \ K —i sides
\ \)/—Q% ) \I R
$\7 /) Kl | 5%
N M R |
\ side p// K |
T = turquoise tabby weft / & // /\\ T K 2X
= / 7 5
Ny o O by TR A oo
K = black pattern weft side of T
body K 6X
T |
/ 4 plain weave
4 4 4 4 4 4 a4 0 olo]
3 3 3 3 3 3 3 3 3 3 3 3 0|00
2 2 2 2 2 2 2 2 2 Oo| |0] |O
1 1 1 1 1 1 1 1 1 1 (o] 0| |0
I— 7X I 3X | 5X | 3X I 11X l 3X I 5X I 3X J 7X J
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the zipper a few inches (failure to do so
will make it nearly impossible to turn the
bag right side out later). With the zipper
opening at the same end as the pocket
and right sides together, sew the top ends
to the body ends and the top sides to the
body sides. Sew carefully over the straps
and zipper ends to prevent breaking the
needle. Because you opened the zipper
part way, you can now tumn the purse right
side out. Attach magnetic fasteners just
below each strap.

TOP WITH DECORATIVE
HEMSTITCHING

designed by Denise Perreavlt
Boulder, Colorado

page 59 o 8

PROJECT NOTES: To keep the deep-
cut back from gaping and the blouse from
slipping off my shoulders, I wove a band
of fabric across the lower part of the V
opening. | embellished the plain-weave
fabric on the loom with lines of hem-
stitching that step up as they move across
the fabric. With nearly all the shaping
done on the loom, the blouse requires no
cutting and only minimal sewing. Low-
backed blouses often require going with-
out a bra, so it’s important that this fab-
ric isn’t too sheer!

FABRIC DESCRIPTION: Plain weave
with stepped hemstitching.

SIZE: Women’s size petite. Circumfer-
ence at chest 34" Length from shoulder
17Y2" Before assembly, the fabric mea-
sured 17%2" wide by 36" long.

YARNS: Warp & Weft—Size 5/2 pearl
cotton at 2,100 yd/lb: 1075 yd white.
NOTIONS: White sewing thread, sheer
tricot seam binding, tapestry needle.
E.P.L: 15.

WIDTH IN REED: 20%4"

TOTAL WARP ENDS: 313, including
a doubled end at each selvedge.

WARP LENGTH: 2 yd, including take-
up, shrinkage, and 27"

loom waste. TV
DRAFT: ) 0
PP.L: 15. R mr
TAKE-UP & 1jo

SHRINKAGE: 16% in 777
width and 20% in B L 5
length. [ale

WEAVING: Use a light beat through-
out. Beginning with the lower edge of the
blouse back, hemstitch to secure the raw
edge and weave until you need to advance
the warp. To work the stepped hemstitch
design, thread a tapestry needle with a
72" length of yarn. Hemstitch on the
woven fabric, beginning an inch or so
from the lower edge at the left selvedge
and making each stitch around 3 warp
ends and 3 weft picks. Decide how wide
you want the first of the 5 steps to be and
step up by moving the hemstitching up
to the next 3 rows. Continue stepping
after each segment until you've complet-
ed 5 steps and reached the right selvedge.
Skip 3 weft shots and begin the next
hemstitched row at the left selvedge, 15
picks above the first hemstitched step.
When you have hemstitched as many
steps as you can, advance the warp to
weave more.

Hemstitch around 3 \ ’:-ffif‘;gl 20
warp ends and 3 weft ends

at a time.

After 82" of weaving and hemstitch-
ing, begin the back neckline (continuing
the stepped hemstitching each time you
advance the warp, even while shaping the
neckline). Mark the center warp end by
tying a piece of contrasting thread around
it. Weaving with 2 shuttles which start
from opposite selvedges, skip the center
warp end for 5 weft picks. Drop 2 ends on
each side of the center and continue with
5 more weft shots. Continue dropping 2
ends on each side of the neckline after
each 5 shots until the V is 22" high; then
use a single shuttle to weave 15 picks
across the entire width to form the an-
choring band. Drop the same warp ends
as before as well as 6 additional ends on
each side to continue the V on the same
angle; use both shuttles and weave 5
shots, then drop 2 more ends on each

side, repeating until the neckline mea-
sures 9" wide. Continue weaving 10-12
rows at that width to leave a seam al-
lowance at the shoulders for shaping the
shoulder slope with darts. Form the 2V>"
deep front neckline by picking up ends
on each side with every shot to make a
shallow curve. Finish the blouse front
using a single shuttle for 19" and contin-
uing the hemstitched steps. Hemstitch
the edge.

FINISHING: Machine stitch the raw
edges of the neckline and keyhole close
to the edge, and trim away the unwoven
warp ends. Cover and sew the raw edges
with sheer tricot seam binding. Hand
wash the fabric in warm water. Tumble
dry on low heat. Press both sides of the
fabric to flatten the hemstitched pattern.
ASSEMBLY: Turn the neckline and key-
hole edges to the inside, press with a
warm iron, and machine or hand stitch
in place. With right sides together, sew
1/2" side seams, leaving 7"-long openings
for the armholes and 2%4"-long side slits
at the lower edge. Mark and sew a dart at
each shoulder, taking an inch or so of the
neckline into the dart and tapering to
nothing at the armhole edge. Press and
tack down the dart on the inside. At the
lower edge, turn under the hemstitching
and stitch by hand or machine.

Assembly Diagram. Fold shoulder darts to
shape shoulder slope and adjust front and
back length.

,,,,,,,,,

l.-+1<— shoulder dart

T unwoven warp

=

L~

1 square = 2"
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FOURTH-OF-JULY NAPKINS
designed by Helen Irwin
Sun City, Arizona

page 56 o 0
PROJECT NOTES: After I removed

these napkins from the loom, I hemmed
them on all four sides with ladder hem-
stitching using both red and blue yarns.
If you weave the 4-shaft version, you will
weave a lace block in each of the framed
squares by treadling only block A.
FABRIC DESCRIPTION: Plain weave
with huck lace blocks.

FINISHED DIMENSIONS: 8 napkins,
each 17Y2" square. An additional /2" on

each edge is used for the hem.
YARNS: Warp & Weft—Size 20/2 mer-

cerized cotton at 8400 yd/lb: 6,600 yd
white. Six-strand cotton embroidery floss
at 2,500 yd/lb: 150 yd each red and blue.
The embroidery floss is also used for the
ladder hemstitching.

E.P.L: 30, sleyed 2 per dent in a 15-dent
reed.

WIDTH IN REED: 21"
WARP COLOR ORDER:
™7
white 40 31 31 31 40 =607
red 1 1 = 9
blue 1 1 = 9
TOTAL WARP ENDS: 625.

WARP LENGTH: 5Y: yd, including

take-up, shrinkage, and 27" loom waste.

P.P.1: 30.
TAKE-UP & SHRINKAGE: 7% in
width and length.
WEAVING: The colored weft shots are
laid in the shed with about 1/2" extend-
ing at each selvedge. Don’t worry about
tucking in the ends: they will be clipped
off before hemming. Weave with an even
beat to maintain a balanced weave.
Using the white weft, start with 31
shots of plain weave. In the next plain-
weave shed, place a single shot of blue
embroidery thread as a spacer. It will be
removed after weaving for the hem-
stitching.
Alternate the Block A and Block B
treadlings 8 times and end with another

Block A. With white, weave 31 shots of

C lain weave, weave a single shot of red
— p g
T 2x embroidery thread, and end with 31 shots
T ry
— of plain weave. Separate the napkins with
T p P p:
T 2 shots of contrasting yarn.
T
T -
: 3
T 1
T 33X
4.SHAFT DRAFT: T _‘,I
T
T
T = white C =red or blue as shown in the Warp Color Order T _23,( C
T plain T _zlx
_ T weave T ]
T 0|0 T
T T olo T
T T T T T T T T T T T T 0|0 [o] T
T T |c] T T T T T T T c| 1 1] | lo] [o]o T_‘
T Block B
|—10X—] I—3X——| |—10X—l T 3X
T
17X | T
T
T 2X
T —
6-SHAFT DRAFT: c
T 1
T 2X
« cont'd. T —J
KEY T
T T = white T T Block A
T C =red or blue as T “
shown in the
T T T T T T T T T T Warp Color T ax
T_ T Jc_ T T [T T T _T_ T T C Order T,
L 10X _ L 3x — T
T
T A
. T plain
« cont'd. _ T weave
T (o] (o]
T T (o] (o]
T 0|0
T T [o][o]
T T T T T T T T T T T T T T T T T 0|0 [o]
T T T T T T T C T T T T T T T C T T (o) 0|0
L 3X — L ax — L 10X -—l
|
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FINISHING: Staystitch to secure raw  cut away
edges. Press, cut apart the napkins, and ¢°rner _ miter fold
remove the warp and weft spacer yarns. } . g blue
Cllp off the tails of colored weft, fold v,}’/ 3 — IIIIIIIIIIEIIIIIIIIII/II YA AAAAAA
under each edge twice to meet the 4 >_ hem folds :!6\\ SYVERE r\e<\1 AR
space left for hemstitching, and press. ; A 8 L \E
Unfold each corner and miter as shown. ° ¥ Ladder He@dt«;hirg .
Using 1 strand of blue embroidery floss, o oo ‘E Work hems_mc}'mg a
hemstitch the hems in groups of three, i A o ] blue, catching only the
catching the fold as shown. Using red i «— spacers for hemstitching s ]"Zhi of tl;le hem. \)Zo'rk
\ ; : ivching i
work hemstitch along the inside edge t;wm(fppm:;gszerif ?]:le
of the space to complete the ladder Mitered C space.
hemstitch. Machine wash in warm > HERS
water on gentle cycle and tumble dry hem' fol s
on low heat
BLAIR CASTLE PLAID MATS WEFT COLOR ORDER: Read from  DRAFT:
AND NAPKINS ‘ bottom up. -
design.ed by Manuela Kaulitz " TOTAL WARP § u
Louisville, Kentucky " ENDS: 508. U =upper layer  |U interlock
(plaid) treadlin
page 47 9 2 WARP L =|:wer layer v - ’
PROJECT NOTES: Plaid on one side |2 . LENG_TH: ‘.}1/2 {werp-atipsd) y L
and striped on the other, my interlocking |4l yd, mcluc?mg " 5 5o
double weave placemats are sturdy with- 2 take-up, shrmk'—' 3 o[ojo
out being bulky. I wove the coordinating |2 ) age, and 27 2 : olo g g
napkins two at a time on the same warp |, i? Io)r;l “;azst(el.é e Placemats—Use green throughout for the
as unconnected double weave layers. The 16 2 . :
Blair Castle plaid is my simpliﬁerul ver- 2 layer). lowerflzt?rler, altemzlmng w1thhthe W(?ft C:})ll‘
i £ Acholl tact % TAKE-UP & 015 of the upper layer as shown in the
Stofx OF thie Siuiaay o O3, Tartan: % treadling and in the weft color order.
FABRIC DESCRIPTION: Interlock- SHRINKAGE:
§ interlog 2 i When the upper layer is green, use the
ing double weave for the placemats; dou-  |*§ 3X for placemats; 15% in width for .
ble-ayer plain weave for the napki’n . 6 j(for napkins 1o placemats,  S3Me shuttle for both layers, except at the
- . 2 O i hems.
FINISHED DIMENSIONS: Four place- 0 18% in width for .
mats, each 13%2" wide by 17¥2" long; four |2 the napkinsand e the.begummg g egch e
k" b 13 wide b 137 I:l 2 20% in length 1S Woven by treadling the last 4 picks for
S ?C' 0 ‘:’1 . yh c(lmg' lems 2 T — 1"; the hem at the end is woven by tread-
usetan a‘; moEfi 1" at each end on place- % £ WEAVING: ling the first 4 picks for 1" Use separate
mats and napkins. ; o huttles of f hl d do n
) 2 shuttles of green for each layer and do not
YARNS: Warp & Weft—Size 8/2un- |, il . interlock the wefts at the selvedges. For
mercerized cotton at 3,200 yd/lb: 2,440 2 the upper layer is i Biody of e mrus. treadle g8 - k
d green, 330 yd orange, and 1,520 yd  [® plaid, the lower © ocy O I s, eace I P
;’ g P ’ y g6 DLV Y layer is warpwise ~ Tepeat throughout following the weft
AVETICT. 1" color order. The treadling repeat will not

YARN SOURCES & COLORS: These
are UKI colors Green No. 2 #9 (green),
Orange #43 (orange), and Special Purple
#39 (lavender).

NOTIONS: Green sewing thread and
lavender sewing thread.

E.P.L: 32 (16 per layer).

WIDTH IN REED: 16"

stripes woven
using a single
color weft. To
prevent build-up
at the weft color changes, I started new
strands at alternate sides and laid only
half the tails back into the shed; I cut the
other tails at the selvedge after washing

green
orange
lavender

WARP COLOR ORDER: the length. Weave the plaid to square.
— 2X —
green 20 4 36 4 4 32 32 4 4 36 4 20=264
orange 4 4 4 4 4 4 4 4 4 4 4 = 52
lavender 32 32 32 32 =192

always coincide with the color changes.
Napkins—Use lavender weft for the
lower layer; follow the weft color order
for the upper layer. Use separate shuttles
throughout and do not interlock the wefts
at the selvedges. Use the last 4 picks as
the treadling repeat for first pair of nap-
kins and hems, and the first 4 picks for
the second pair. With this warp color
order, both pairs of napkins are alike but
changing the treadling between sets links
the two layers so that they wind smooth-
ly onto the cloth beam.
FINISHING: Zigzag or hemstitch raw
MAY/JUNE 1996
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edges. To prevent tracking, soak in warm
water until saturated. Machine wash in
warm water with dishwashing liquid on
the permanent press cycle; machine rinse
in cold water. Tumble dry on delicate
cycle.

ASSEMBLY: Cut pieces apart at the
treadling changes between hems. Place-
mats—For each hem, trim away the hem
allowance for the striped side. Fold the
hem of the plaid side twice so that it cov-
ers the raw edge of the striped side. Match
stripes and machine stitch with green
thread. Steam press lightly. Napkins—
Fold over raw edges twice, matching
stripes. Machine or hand stitch using
green thread for the plaid napkins and
lavender for the striped. Steam press
lightly.

WAFFLE WEAVE TABLE MATS
woven by Joan Torgow
Louisville, Colorade

page 57 7]
PROJECT NOTES: Size 5/2 pearl cot-

ton, a medium-weight cotton yarn, makes
an incredibly thick, spongy cloth when
woven in 7-shaft waffle weave. Appear-
ing flat on the loom, the cells spring into
shape when the cloth is washed.
FABRIC DESCRIPTION: Waffle
weave.

FINISHED DIMENSIONS: 3 mats,
each 13Y2" wide by 112" long, and 6
coasters, each 6" in diameter, including
1/2" fringe on all sides. Before cutting, the
fabric measured 13%/2" wide by 53" long.
YARNS: Warp & Weft—Size 5/2 pearl
cotton at 2,100 yd/lb: 610 yd red, 540 yd
olive, 375 yd taupe, and 630 yd blue.

YARN SOURCES & COLORS: This
is Cotton Clouds Softspun 5/2 in Deep
Red #157 (red), Oregano #168 (olive),
Hemp #042 (taupe), and Neptune #162
(blue).

NOTIONS: Red sewing thread.

E.P.L: 20.

WIDTH IN REED: 20%4+"

TOTAL WARP ENDS: 415, including
a floating selvedge at each side.

WARP LENGTH: 3 yd, including take-
up, shrinkage, and 27" loom waste.
PP.I.: 18.

TAKE-UP & SHRINKAGE: 35% in
width and length.

WEAVING: Maintaining a steady beat,
weave the length of the warp, about 69",
following the weft color order of 2 repeats
red, 3 repeats green, 2 repeats taupe, 1 re-
peat red, and 3 repeats blue. Each waffle
cell will appear slightly elongated warp-
wise while under moderate tension on the
loom. To minimize build up at color
changes, start new weft colors at the op-
posite selvedge from the previous color,
and fold the new tail into the second shot
in the treadling repeat.

FINISHING: Machine wash in warm
water on regular cycle. Tumble dry until
nearly dry; gently shake out the fabric and
lay flat to dry completely.

ASSEMBLY: To keep fabric from shift-
ing while you sew, cover it with a paper
template on which you’ve marked the
stitching lines. For each mat, cut a rec-
tangle 13Y2" by 11Y2", rule a stitching
line 1/2" from each edge, and round each
corner by tracing around a cup or bowl.
For each coaster, trace a stitching line
around a 5" bowl and cut the paper 1/2"
larger all around. Pin each template in
several places to the waffle weave fabric.

WAFFLE WEAVE WARP COLOR ORDER: / ,
!
/
red 22 21 35 21 22 =121 / .
olive 21 28 28 21 = 98 ! repea
taupe 14 21 21 14 = 70 !
blue 28 35 35 28 =126 , /
/
/
!
WAFFLE WEAVE DRAFT: ,
/ —
7 [¢]
6 [ (o]
5 o] [0
2 2 o[ [o] [0
3 3 3 3 [o] o) 0|0
2 2 2 2 2 2 [o] (o] 0|0|0
11 11 o| o] [o[o[ojo
® I |.
29X
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With the paper side up, stitch twice
around the stitching line through both
paper and fabric, trim the excess cloth be-
yond the edge of the paper, and pull away
the paper. Cut a narrow strip from each
selvedge to release the weft threads; ravel
threads up to the stitching line. Tease out
interwoven threads and trim the fringe
evenly.

PAPER DOLLS AND HEARTS
BABY BLANKET

designed by Vicki Tardy
lowa City, lowa

page 73 8]

PROJECT NOTES: Inspired by Alberta
Edwards’s ten-shaft dishtowel in HAND-
WOVEN’s Design Collection #5, this eight-
shaft modification adds rows of hearts
between each row of paper doll figures. If
you want to weave more than one blan-
ket on the same warp, add 45" to the warp
length for each additional blanket and
adjust the yarn quantities accordingly.
FABRIC DESCRIPTION: Six-block
summer & winter.

FINISHED DIMENSIONS: 37¥:" wide
by 36" long. Hems use an additional 3/4"
at each end.

YARNS: Warp & Tabby Weft—Size
16/2 unmercerized cotton at 6,400 yd/lb:
3,030 yd natural. Pattern Weft—Size 8/2
worsted wool at 2,240 yd/Ib: 185 yd medi-
um blue, 140 yd pink, 140 yd light blue,
170 yd red-violet, and 125 dark blue.
YARN SOURCES & COLORS: The
16/2 cotton is from Weaver's Way in Nat-
ural. The wool is JaggerSpun’s Maine Line
2/8 Worsted in French Blue (medium
blue), Rose (pink), Powder Blue (light
blue), Mulberry (red-violet), and Wil-
liamsburg Blue (dark blue).
NOTIONS: Off-white sewing thread.
E.PL: 24.

WIDTH IN REED: 41V4"

TOTAL WARP ENDS: 990, including
a floating selvedge on each side.

WARP LENGTH: 2 yd, including take-
up, shrinkage, and 27" loom waste.
P.P.1.: 34 (17 each pattern and tabby).
TAKE-UP & SHRINKAGE: 9% in
width and 13% in length.

WEAVING: For the hem, weave 1/2"
plain weave and one repeat of the tread-
ling for lines. Then weave a divider band
of one repeat each of the lines, hearts, and




F the treadling drafts for the other patterns, each
E| 1E . . . .
) D lines. Alternate bands of boys and girls usinga  row represents 4 shots: 2 pattern picks on the
& . P P P
& B color rotation of medium blue, pink, and light  same treadle and 2 tabby picks.
Y P
= 2 blue and separating each band with a divider =~ FINISHING: Zigzag each end of the blanket.
L band. End with a divider band, another repeat of =~ Hand wash in warm water with dishwashing lig-
x|x|x the lines, and with 1/2" plain weave to complete uid. Rinse well in warm water with fabric soften-
X|X|X ‘
X the hem. er; spin out excess water. Lay flat to dry. Steam
ol The treadling draft for the divider band shows ress. Fold each end between the second and third
x|x|x|x|x P
L o o o o the complete treadling for the lines pattern, in-  pattern lines, fold under 3/8" plain weave, and
LR cluding tabby and plain weave rows. However, in ~ hem by hand.
X[X|X[X]|X
X[X|X[X|X
x|x| [x|x TREADLING KEY
XX X|X
XX X|X R|R[R
x| [x R| |R
X{X XX R R
R| |R
X
x|xlx R[R|R
X{X[X R R
X[X{X|X|X R
X R
X[X|X
R boys
X{X|X[X|X
xIxlxlx|x|x|x R (use tabby)
X X[X|X[X|X X R
X X|x|x x| gins R
x|x|x|x|x R
X[X|X[X]X]|X|[X
X[X|X|X|X[X|X|X[X R R
x|xix)x|x|x|x|x|x R R
X[X{X[X|X|X[X R R
x| |x R| |R|R
X % R R
X|X X|[X
XTXT TX|X R[R|R
X[X]X[X|X|X[X R R
X[X|X[X]|X|X|[X hearts R R
X|X|X|X|x TREADLING PROFILE: R
X|X|X RIRIR
X
VvV ol ®
X[X|X[X|X|X[X[X|X|X|X T R
lines (including viviv R girls
X[ x!x!x!x|x|[x|x plain-weave bands) T R (use tabby)
* This is a sample treadling R
for each row in hearts, R
girls, and boys patterns. R
T = natural Depress all treadles shown R
K = dark blue in each row simultaneously. R
V = red-violet Each pattern shot is woven rR| |R|R
R = medium blue, pink, or light biue. Rotate twice, separated by tabby R| |R|R
through these colors for each row of as shown. R R
boys or girls.
® = floating selvedge v v
A-F = threading Mocks, used in profile draft v
« cont'd. i hearts
v (use tabby)
3 v| v
7 7 7 * Viviv |
6 6 6
5 § 5 T
3 T
3 33 K
2 2 2 2 2 2 2 T iines
1 1 1 i 1 1 K 2X
® T
L_a c—l—p—1 ¢ T
T
« cont'd. T T w:g'\‘,e
38 3 0[O0
77 7 ) )
66 6 ol |0
5 5 5 0 5]
7] 0 )
3 3 [ 0 [5)
2 2 2 2 2 2 2 2 )
1 1 1 1 1 1 1 0lolo o[o[o[o
°
Ll eI 5 1| ¢ a—]
24X |
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STORMY SEA SCARF
designed by Vicki Tardy
lowa City, lowa

page 48 (6]
PROJECT NOTES: Sharon Alderman’s

idea of using special yarns as supplemen-
tary warp floats provides the perfect show-
case for my handspun Sea Lavender yarn.
Spun from tussah silk top purchased at a
Midwest Weavers Conference several
years ago, this variegated yarn is coupled
with a lovely commercially available 20/2
silk to make a luxurious scarf.

FABRIC DESCRIPTION: Plain weave
with supplementary warp blocks.
FINISHED DIMENSIONS: 9" wide by
71%2" long, plus 5" fringe at each end.
YARNS: Ground Warp & Weft—Size
20/2 silk at 5,040 yd/Ib: 1,500 yd navy.
-Supplementary Warp—Two-ply hand-
spun silk at 22 wraps/inch and 6 twists/
inch: 380 yd green / blue / purple varie-
gated.

YARN SOURCES & COLORS: The
20/2 silk is from Joseph Galler in Navy
{(navy). The fiber for the handspun silk is
tussah silk top from Treetops Colour Har-
monies in Sea Lavender (green / blue /
purple variegated).

E.P.L: 32 for the ground warp and 16 for
the supplementary warp (for a total of 48)
sleyed 2 and 3 per dent respectively in a
16-dent reed (you can use an 8-dent reed,
but it won’t beat in as firmly). To simpli-
fy warping, wind 2 strands of navy to-
gether on the warping board, adding a
strand of green/blue/purple handspun for
the supplementary warp section. Warp-
ing from the front of the loom, these 2-
and 3-end units can be threaded through
the reed and then separated into indi-

vidual strands for threading through the
heddles.

WIDTH IN REED: 92"
WARP COLOR ORDER:
|120X|
navy 32 2| 32 =304
_green/blue/purple 1 =120

TOTAL WARP ENDS: 424 (304
ground warp, 120 supplementary warp).
WARP LENGTH: 3 yd, including take-
up, shrinkage, and 27" loom waste. Part
of the loom waste is used for fringe.
PP.L: 24.

TAKE-UP & SHRINKAGE: 6% in
width and length.

94
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WEAVING: Leaving

about 7" unwoven at

STORMY SEA DRAFT:

-
o
. 7 7
each end for fringe, g . greenbivespurple / , _jx Jotorn
begin and end with 4 N =raw A AT ex
shots of mock plain 7 ‘='menedent 7 7 —s{x
i ! I
weave and hemstitch- 17 ok
ing. Weave the length (£ “ e e Plaln weave
of the warp, about 75", g o[ [ [o]o
X G oloo
following the pattern a o Tol T o
i P N N | N NN NN N ][]0
ttéréaldlmg.}Ilviauntau.n a BN N N N NN N
airly tight tension |~ T T T
throughout the weav- | ]

ing to keep the shed
clear.

FINISHING: Make plied fringe by tight-
ly twisting clockwise 2 groups of about 4
ends each. Put the groups together, let
them untwist counterclockwise, and se-
cure with an overhand knot 42" from

5X

the cloth. Trim to 5" long. Hand wash in
warm water with dishwashing liquid,
adding a small amount of white vinegar
to the rinse water. Lay flat to dry, then
steam press on silk setting.

LET’S DO LUNCH BAG
designed by Margaret Hahn
Winfield, British Columbia

page 41 0 0

PROJECT NOTES:. To avoid sticking
sheds while weaving this densely-set fab-
ric, | recommend using at least six shafts.
As an alternative, you may turn the pat-
tern, setting the warp at 16 e.p.i. and
weaving 60 p.p.i. for a weft-faced fabric.
The turned version saves time and min-
imizes loom waste but it requires several
shuttles or bobbins for the weft colors.
A fabric-covered plastic insert gives
the bottom of this bag shape and stiffness.
FABRIC DESCRIPTION: Warp-faced
rep weave,
FINISHED DIMENSIONS: Two bags,
each 872" high by 8" wide by 2" deep. Be-
fore cutting, the fabric measured 10" wide
by 52" long.
YARNS: Warp & Weft—Fine acrylic at
3,400 yd/Ib: 490 yd beige, 625 yd violet,
145 yd brown, 280 yd deep red and 95 yd
green for the warp.

An additional 275

4,200 yd/Ib or a weft of 20/2 worsted wool
at 5,600 yd/lb on a cotton warp would be
good substitutes.

NOTIONS: Matching sewing thread; 2
pieces of plastic mesh such as plastic
needlepoint canvas to stiffen the bottom
of the bag, each 2" x 8"; Fray Check.
E.P.L: 60, sleyed 5 per dent in a 12-dent
reed.

WIDTH IN REED: 10"

TOTAL WARP ENDS: 604.

WARP LENGTH: 2Y: yd, including
take-up, shrinkage, and 27" loom waste.
DRAFTS:

8-shaft: mn
/ .
= 51  6-shaft: -
7 0 /
5 o] [ S
5 [ 5 o
3 0 3 o
3 Io 3 Io
z | o z 1[0
ilo ilo

P.P.I.: 16.

TAKE-UP: None in width and 10% in
length.

WEAVING: Weave 24" for each bag

WARP COLOR ORDER:

cont'd.—
2X

yd of one of the dark

colors is used for the

8x 4X 8x

weft. The violet “beige 8[ 14 2

2 1 26 8 |1

violet 2 22

yardage includes an —rown

deep red

allowance for the
_g!eﬁn

drawstrings.
YARN SOURCES
& COLORS: This

7X

— 2Xcont'd ——|

4X

is Orlec, purchased

8|1 14 2 2 =186

in Canada. Size 10/2

2 2 22 3 3

16 =222

= 54

mercerized cotton at 2 [1

4 =106

2 = 36
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Bottom Corners. Form the bottom of the bag by
stitching across each corner from one pressed

fold to the other
side seam

L1t 1t

Drawstring Channels. Fold top edges toward
wrong sides; stitch in place. Thread cords
through both channels from opposite directions,
tying free ends at each side.

Stiffener for Bag Bottom. Cover plastic sifffener
with fabric and secure by lacing from edge to
edge of the fabric with a strand of yarn. Fold u
ends and tack in place. 1

—3 1\

O

body and 32" for each stiffener cover,
measuring pieces under moderate tension.
Separate each section with a contrasting
pick. Beat firmly.

FINISHING & ASSEMBLY: Machine
stitch the raw ends and on either side of
the contrasting picks. Cut apart. Fold the
bag body in half weftwise with right sides
together. Using a narrow seam allowance,
machine stitch the side seams along the
selvedges from the bottom fold to 12"
from the cut edges. Press the seams open
and press a fold line across the bottom 1"
on each side of the center. At the bottom
of each side seam, fold a point between
the newly pressed lines and machine
stitch. Tack the point of each triangle to
the bottom of the bag.

To make the drawstring channels, fold
back 1" at each side seam allowance and
fold down 3/4" at the top; machine stitch
1/2" from the upper edge through all lay-
ers. Turn the bag right side out. Ply two
cords using ten 30" strands of violet yarn

for each, by twisting two groups of five
strands clockwise, putting the groups to-
gether, and letting them untwist around
each other counterclockwise. Starting
from opposite side seams, thread two
drawstrings through the channels and tie
each pair of ends with an overhand knot.
Trim the plastic stiffener to fit the bot-
tom of the bag. Zigzag around the edges of
the cover fabric. Center the stiffener on
the fabric and stitch by hand back and forth
along the long edges using a strand of yarn.
Fold the selvedges over the ends, tack in
place with sewing thread, and add a dot of
Fray Check to secure. Insert into the bot-
tom of the bag with the fabric side up.

HOLLAND CLOTH PILLOWCASES
designed by Barbara Smith Eychaner
Charleston, West Virginia
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PROJECT NOTES: I used two warps,
one for the body of the pillowcase and the
other for the solid-colored band. After
extensive sampling, I chose a sett of 40
e.p.i. because it made the stripe stand out.
If you don’t have 954 heddles, however,
or if you find so much threading to be
daunting, you can weave a suitable fab-
ric with setts of either 30 e.p.i. or 35 e.p.i.
Just thread fewer repeats of the warp color
order to maintain the fabric width in the
reed. The band is set at 30 e.p.i. Although
these fabrics are plain weave, I recom-
mend using four shafts because of the
number of heddles required.

FABRIC DESCRIPTION: Plain weave.
FINISHED DIMENSIONS: Two pil-
lowcases, each 20Y4" wide by 28Y2" long.
Before cutting, the pillowcase fabric mea-
sured 20%4" wide by 100" long and the
band fabric was 84" wide by 84" long.
YARNS: Pillowcase Warp—Size 16/2
unmercerized cotton at 6,720 yd/Ib: 2,680
yd natural, 965 yd dark aqua, and 645 yd
light aqua. Pillowcase Weft—Size 20/2
unmercerized cotton at 8,400 yd/lb: 2,235
yd unbleached. Band Warp & Weft—
Size 16/2 unmercerized cotton at 6,720
yd/lb: 2,020 yd dark aqua.

YARN SOURCES & COLORS: The
yarns are from Garnhuset i Kinna. The
16/2 cotton is Natural (natural), color
#1676 (dark aqua), and color #1675 (light
aqua). The 20/2 cotton is Natural (un-
bleached). You may substitute Kulort

Bomulsgarn from C.L. Blomqvist.
NOTIONS: Matching sewing thread.
E.P.I. 40.

WIDTH IN REED: 24"

WARP COLOR ORDER: *Includes
ends used to double 4 ends at each
selvedge in reed and heddles.

I——— 36X _|
natural 12* |8 8 |12 =600
dark aqua 2 1 2 1 2 =218
light aqua 2 2 =144

TOTAL WARP ENDS: 962, including
doubling the last 4 ends on each side in

the reed and heddles.

WARP LENGTH: 44 vd, including
take-up, shrinkage, and 7
27" loom waste. /
DRAFT: 1 o
PP.L: 25. . T
TAKE-UP & 1{0

SHRINKAGE: 13% in

width and 16% in length.

WEAVING: Using the unbleached wetft,
weave the length of the warp, about 122"

To make the band fabric, wind 308 ends
of dark aqua to make a 3¥4-yd long warp.
Sley at 30 e.p.i., doubling the last 4 warp
ends at each side in reed and heddle for a
10" width in the reed. Allowance for take-
up and shrinkage is 15% in width and
17% in length. Weave the length of the
warp, about 105", maintaining 25 p.p.i.
FINISHING: Zigzag raw edges to secure.
Machine wash in warm water; tumble dry.
Steam press.

ASSEMBLY: For each pillowcase, cut a
50" length of the stripe fabric and zigzag
the raw edges to secure. With right sides
together, fold the fabric in half crosswise
so that the folded piece is 25" long. Stitch
one side together using a 1/4" seam al-
lowance, press open. Cut a 42" length of
the band fabric and secure the raw edges.
Open the pillowcase fabric so that the cut
edge is at its full width. With right sides
together, place the band fabric along the
cut edge of the pillowcase fabric so that
one selvedge of the band matches the cut
edge of the stripe. Stitch the two pieces
together with a 1/2" seam allowance and
press both seam allowances toward the
band. With right sides together, stitch the
second side of the pillowcase including
both striped body and band; press the
seam open. Fold the band fabric so that
the selvedge covers the seam allowances
and hem by hand or machine. Turn the
pillowcase right side out; press.
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Mirrix Tapestry Studio™ Looms are
designed by a professional tapestry weaver
to provide a perfectly engineered portable
or tabletop tapestry weaving experience.
Made of aluminum, copper, and stainless
steel for lightweight portability, balance,
durability, high, even tension, and beau-
ty, the looms come in four widths from
12" to 32" and with eight interchange-
able weaving setts. Custom sizes are also
available. Prices start at $129. Call Mir-
rix at (800) 914-2614 or e-mail at Mirrix
2000@aol.com (a site on the World Wide
Web is coming soon).

Cushing’s Perfection Dyes have been
produced by W. Cushing & Co. since
1879. The company’s acid dyes are avail-
able in 94 colors for use on wool, mohair,
silk, and other animal fibers, as well as
nylon. Direct dyes in 40 colors are also
available for use on cotton, basketry, and
other plant fibers. For color cards and in-
formation, contact W Cushing & Co.,
Kennebunkport, ME 04046. (800) 626-

7847 Dealer inquiries are welcome.

PRODUCT NEWS

by Sharon Altergott

Schacht Spindle Company recently
reached an agreement to purchase the
Cranbrook Loom from Norwood Looms.
Schacht will be manufacturing the Cran-
brook at its Boulder, Colorado, facility
and have looms available to ship in May.
Widely considered to be one of the finest
countermarch loom designs, the Cran-
brook is a Scandinavian-style loom fea-

turing an overhead beater, locking
treadles, and balanced shedding. Initial-
ly, the loom will be available with four
and eight shafts in weaving widths of 46",
62", and 73" For more information about
the Cranbrook and other Schacht prod-
ucts, contact your local weaving shop or
send $2.50 for a color catalog to 6101 Ben
PL, Boulder, CO 80301. (303) 442-3212.

R&M Yarns is having its 10th Dol-
lar Day Sale on Friday, June 28 and
Saturday, June 29, 1996 at its showroom
located at I-75, GA Hwy. 20, Exit 125, in
Cartersville, Georgia. Ninety percent of
the stock is priced at $1 per pound. Sale
hours are 6:00 a.m. until 7?? on Friday and
8:00 a.m. until 4:00 p.m. on Saturday.
Regular hours are 8:00 a.m.—4:30 p.m.,
Monday-Friday; 9 a.m.~2 p.m. on Satur-
day. Send $5 for a year’s worth of samples
from the company’s more than 250,000
pounds of in-stock yarn. For more infor-
mation call (800) 343-9276 or (770) 386-
3413; fax (770) 386-2366.

| Weave and display miniature tapestry ||
Il on this loom. Available in walnut & ||
Lﬂ cherry — wide variety of sizes.
Complements fine-art textiles. ‘
{8 Call/write for free catalog & photo [
\ ) (

!

it Come visit us at our tent at the

ftd Maryland Sheep and Wool Festival [

l‘r . May 5 & 6, 1996 f
| —HatchtownFarm )

We are the Rug Weaving specialists. Our large
volume means lower, discount prices. We carry a
large selection of beautiful cotton rags on coils,
8/4 cotton warp, rug filler, loopers, braiding
equipment, and more. We pay shipping! Cata-
log/samples $1.00 to GREAT NORTHERN
WEAVING, P.O. Box 462-B, Kalamazoo, MI

Heritage

< Looms

= W
Manufacturer of Table Looms, Inkle
Looms, & Shuttles. We also carry
weaving supplies and do repairs.
Catalog $1.50.
HERITAGE LOOMS
Rt. 6, Box 731-E, Dept. H, Alvin, TX 77511
(409) 925-4161 » Fax (409) 925-4506

i Phone: 207-563-5952 il
Il4f HC 61Box 155 Bristol, ME 04539 §w @04'0462- (616) 341-9752. )
SIS I S
CCMERGENCEI ” -
SENICH OOMS

FIESTA YARNS

Beautiful yarns, hand colored with shades
from the desert Southwest sure to enchant
you into beautiful projects. Mohair, rayon,
cotton, silk, wool. Mail-order and wholesale.
Also call for distributor nearest you.
Send $10 for color cards.

P.O. Box 2548, Corrales, NM 87048

(505) 897-4485 VOICE/FAX

10" 14" 20" and 25" Table Looms
30" 36" 42" and 46" Floor Looms
4 and 8 Harnesses
HANDCRAFTED IN OAK SINCE 1945
Weave anything from fine cloth to rugs

KESSENICH LOOMS
PO Box 156 Phone (616) 673-5204

Aliegan, MI 49010-0156 Send $1 for Brochure

Fine Australian

WOOL YARNS

Mix Your Yarn Colors Like Paint on a Palette!

371 COLORS
100% Wool * Mothproof ¢ Colorfast

+ALSOe
-Small Portable Tapestry Looms
T Warp - Bobbins Beaters
‘I:if':“' shannock tapestry looms
h

lli.u" 10402 N.W. 11th Avenue, Vancouver, WA 98685 USA
suliIiNI> (360) 573-7264 Write or call for FREE Brochure
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LEESBURG LOOMS AND SUPPLIES

Two-Harness Loom

LL #101 weaves 36" or less

Pine $475.00
Maple $550.00
Four-Harness Loom

LL #102, weaves 36" or less

Pine $610.00
Maple $695.00
NEW ORDER LINE: (800) 329-9254

Leesburg Looms
and Supply

201 North Cherry Street
Van Wert, Ohio 45891
For a free brochure call

(419) 238-2738
Fax (419) 238-2963

See us at Convergence ’96!

SOAR |
'96

Spin-Off
Autumn Retreat
and Workshops
November

3-10, 1996
Snowbird, Utah

om us for the fourteenth annual SOAR and treat yourself to a spinning experience you'll
never forget—three-day workshops, four half-day seminars, a spinners’ market and gallery,
fashion show, spin-in, plus relaxed time for sharing your passion. Come spin your time with us.

WORKSHOPS, November 3-6 |

Kathryn Alexander—Exploring Spmnmg and Color for Entrelac Knitting ® Anne Sneary—The Felted Vest
Priscilla Gibson-Roberts—Spindle-spun Sock Yarns ® Rita Buchanan—Spinning the Yarn of Your Choice
Deb Menz—Creative Multicolors with Combs ® Bill Davis—Spinning and Plying for Texture and Interest
Olga Fedorova and Galina Khmeleva—Creation of a Lace Shawl: The Orenburg Tradition

Patricia Emerick and Jane Fournier—Silk, Linen, and Cotton: From Fiber to Finished Project

Judith MacKenzie—The Bast Fibers: Flax, Ramie, and Hemp
Beverly Nissen—Teasels to Teeth: A Survey of Carding
Tuition: $225 plus supplies

LETREAT, November 7-10

Beverly Nxssen—(Jertmg rhe Most out of Your Hand Cards
Olga Fedorova and Galina Khmeleva—Spinning for Lace Knitting, Orenburg-style

Deb Menz—Combing with Colors ® Kathryn Alexander—Introduction to Entrelac Knitting

Bill Davis—Spinning Textured Yarns ® Priscilla Gibson-Roberts —High-whorl Spindle Spinning

Patricia Emerick—Cotton: Spin a Field of Dreams ® Jane Fournier—Survey of Fleece Types

Judith MacKenzie—Cashmere: Fiber from the Elegant Goat ® Rita Buchanan —Mastering Navajo Plying
Anne Sneary—Scandinavian-style Feltmaking ® Erica Heftmann —Introduction to Synthetic Fibers
Tuition: $265 ® Tuition for Workshop and Retreat: $450 plus supplies

LODGING: The Cliff Lodge at Snowbird Resort is nestled in the Wasatch Mountains at an elevation of 8000 feet. This full service
resort facility is only forty minutes from the hubbub of Salt Lake City, but its serenity makes you feel a million miles away—just the
place for SOAR. Lodging and Meals: $77/person/night/double occupancy

REGISTRATION: Workshop and retreat session enrollment guarantees optimum interaction with the mentors. Registration will be
confirmed on a first-come basis according to postmark no earlier than May 17 For registration materials, send your name, address, and
55¢ postage (no SASE) to: SOAR ’96, Interweave Press, 201 East Fourth Street, Loveland, CO 80537-5655

Qutside of U.S. call (970) 669-7672.
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NOTICES

TO PLACE A CLASSIFIED AD for the
next issue, send your ad along with payment
ten weeks prior to the month of publication.
Only $1.50 per word ($30 minimum) or
$70/column inch (camera-ready). Payment
must accompany ad. Visa, MC, AMEX, Dis-
cover accepted with account number and ex-
piration date. Send to Interweave Press,
HANDWOVEN Classified Ads, 201 East
Fourth Street, Loveland, CO 80537-5655, or
fax (970) 667-8317

FOR SALE: WELL ESTABLISHED hand-
weaving business producing collector quality
decorative art, with clients in high profile lo-
cations throughout the Southwest. Looking
for a working partner with possible full com-
pany purchase. Experience in design, color,
traditional weaving, and handspinning tech-
niques; organizational and marketing skills
helpful. Mail inquiries to: Office Manager, PO
Box 161, Crestone, CO 81131.

SEEKING INFORMATION on rehabilita-
tive weaving programs: mental, physical, pris-
ons, etc. Deborah Chandler, Weaving Fu-
tures, 163 N. Carter Lake Road, Loveland,
Colorado 80537; fax (970) 667-6183; email
DeborahWF@aol.com

VINTAGE JAPANESE KIMONO fabric to
use with your handwovens. See our booth at
Convergence 96 or send #10 SASE for mail
order information. Ah! Kimono, 4913 181st
Place SW, Lynnwood, WA 98037

WANTED: AN ATARI COMPUTER
which uses cartridges (to run my Macombet
loom). Mine stopped working! Name your
price. Susan (212) 255-0921.

WEAVERS: Would you like to see your fab-
ric as complete garments? [ have a complete
custom sewing and pattern making shop with
commercial machines to handle any fabric. I
can help with show deadlines and production
output. High quality, extensive experience,
and excellent references. Reliable mail order
service. Patty Spiro, 264 Tanasee Gap Road,
Balsam Grove, NC 28708. (704) 862-3278.

CONSIGNMENT AT THE SPINNERY
We buy, sell and take on consignment
new and used fiber equipment. Classes
in weaving, spinning, knitting,
basketry, and more.
The Spinnery, 1367 Hwy. 202,
Neshanic Station, NJ 08853
(908) 369-3260
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f Black Slwccp Wools \

P.O. Box 9205, Lowell, MA 01854
508+937+0320

Natural fiber yarns
at discount Priccs

Samples $3.00
w Visit our retail store "/

GARAGE SALE
Save BIG on returned books with
scuffed covers, dog-eared issues o
Handwoven, and morel!

All partially damaged merchandise
must GO!

For a complete listing of what's
available, send us a fong SASE.
Many of the older items are in short
supply, so act now.
Interweave Press Garage Sale
201 East Fourth Street
Loveland, CO 80537-5655

EQUIPMENT

ADJUSTABLE TRIANGULAR SHAWL/
blanket looms. Be creative! Weave triangle
shawls, or two or more triangles together for
ponchos, blankets, ruanas, wall pieces. Loom
adjusts to six sizes. Unique. Simple. The only
loom that dresses itself! Warp and weft one
continuous yarn. No loom waste. Easy tartans.
Complete instructions. Tranports/stores easi-
ly. Walnut, cherry, oak, or maple. Only $195.
Stand/accessories available. Carol Leigh’s Spe-
cialties, 7001 Hillcreek Rd. HW, Columbia,
MO 65203. (800) TRI-WEAV. (874-9328).

ANTIQUE LOOM, excellent condition, 57"
wide, 100 years old, massive beams, wooden
pegs, original reeds, 3 treadles $675. Union
Rug Loom, 50", 2-hamness, heddles, and reed
$375, good condition. Tennessee phone (423)
261-2310.

AVL 40" DOBBY 16-harness, fly shuttle,
double warp beams, sectional tensioner. $3000
plus shipping, OBO. Lane, 13630 Dawson
Springs Rd, Crofton, KY 42217

LOOKING FOR A GREAT LOOM?
we carry
Cranbrook & Norwood Looms and Accessories
we offer
10% discount plus free delivery (U.S. only)
on all looms & 10% discount on all accessories.
Check our prices on carbon & stainless reeds.

If within 30 days you are not completely satisfied with your
CRANBROOK or NORWOOD loom, return it freight
prepaid and we will refund full purchase price.

E.). Bouchard (dba) ED’S BARN
212 Hartford Pike, Foster, RI 02825
Mail to PO Box 193, East Killingly, CT 06243
(401) 647-3574 or toll-free (800) 647-3574

0 Luna tic tic tic Luna tic tic tic Lu,,e

= Tubular Spectrum
Color Gamp Kit $ 60

Now Fost Faid
20 Brilliant Colors
Enough Yarn For 3 Color Gamps
10/2 Mercerized

Gov Frbre
LBlereely
772 722

Many Other Yarns!
FREE Catalog

The Lunatic Fringe
161 Avenue C » Apalachicola, FL 32320

904-695-8747

>
7 513 eun 211 213 213 ueny 23 213 212 ¢

o Vic Luna tic tic tic Luna tic tic tic Luna tic tic tic Lun
N1 913 914 219 BUNY 213 914 911 BUNT 914 913 914 BUNT 9K 213 913

AVL 60" DOBBY. Extras. Excellent condi-
tion. $4985 firm. Serious inquiries only. Sat-
urdays 2:00-5:00 Central (713) 937-0481,

Houston.

AVL 60" 4-HARNESS expandable single
box flyshuttle, automatic cloth advance, cloth
storage system, sectional warp beam. Selvedge
rollers. (Delivery negotiable.) $4400. Gail
(207) 439-0223. Maine.

BIG SALE ON LOOMS AND WHEELS.
Free freight on most wheels and looms plus
$50 off accessories with loom purchase. See

our ad on page 15. Call us for your best deal!
Bountiful, (970) 586-9332.

Join us for a mini-meeting at
Convergence *96, Portland, OR
Wed. July 17 11 am-noon
(check program for location)

Weave A Real Peace
1230 N.E. 70th
Oklahoma City, OK 73111

" YOUR WEAVING
SOURCE

AVL « LECLERC * SCHACHT
AND OTHERS
Send 4 stamps for information:
Ayottes’ Designe
y P.O. Box 308-1-[ﬂ Ty

Center Sandwich, NH 03227
(603)284-6915




DISCOUNT PRICES ON EQUIPMENT!
Schacht, Harrisville. Also cottons, wools,
linens discounted. Catalog $2. The Loft-HW,
24647 Zimmer Rd., Guilford, IN 47022.

54" GLIMAKRA COUNTERMARCH 8-
harness loom with beneh, three reeds, 8-, 10-
and 12-dent reed. Warping sticks, lease sticks.
Excellent condition. $2500. Patricia Bradley,
(540) 436-8016. Toms Brook, VA.

FOR SALE: 12-shaft Leclerc Colonial I, 45"
with double back beam (1" sectional warp
beam), tension box with counter, 3 reeds, rad-
dle, counterbalance conversion kit, bench, in-
serted eye heddles, many extras. Excellent con-
dition. $1600 US. Contact Cheryl at (705)
466-2283, Ontario, Canada.

40" AVL HOME LOOM, 4-hamess (metal
and polyester systems), three reeds, raddle, au-
tomatic tensioner, castle storage shelf, bench,
bench bag, nearly new, $900. San Diego, CA.
(619) 627-0756. '

FRICKE CARDERS AND spinning wheels
—Chain drive drum carders; smooth running
wheels. All items made in USA. You can al-
ways pay more, but you can’t buy better. Fricke
Enterprises, 8702 State Road 92, Granite
Falls, WA 98252. (360) 691-5779.

FRINGE TWISTER. Cut your time in half
twisting fringe. Each tool hand-crafted and
unique. VISA/MC accepted. $21 + $3 ship-
ping. Mary Connor, RR #2, Box 1780, New-
port, ME 04953-9736. (207) 278-5530.

GLIMAKRA 40" COUNTERMARCHE
4-harness with bench. Package includes two
reeds, shuttles, six years of HANDWOVEN, 130
1b of coils of rags for rugs. $1600. Sue (216)
734-5231, Ohio.

HANDBUILT JACK LOOM, 60" of South-
ern pine. 8-harness, 12 treadles, 12" heddles.
Removable beams for ease of warping and
threading. $2500. Pictures available. Dorlyn,
(607) 829-8668. New York.

LOOM PLAN SHEETS AND KITS, 36"
folding floor loom and 15" table loom (4-hat-
ness). Can supply all metal hardware and ac-
cessories. Catalog $2. Sievers Looms, Inlet
Rd., Washington Island, W1 54246 (414) 847-
2264.

MIRREX TAPESTRY STUDIO™ Lap and
Table Looms: because the loom you weave
on should be a work of art.” (800)-914-2614.

PAT GREEN CARDERS, specialized equip-
ment to process wool and exotics, inter-
changeable carding drums for all fibers. Triple
Picker for fantastic opening and blending of
wool and mohair. Pat Green Carders, Ltd.,
48793 Chilliwack Lake Road, Chilliwack,
B.C. Canada V4Z 1A6 (604) 858-6020.

WEAVERS' RAG CUTTER—RIGBY
The original cloth stripping machine, Model
B, for cutting strips of cloth from 1/2" to 2"
wide, suitable for weaving and braiding. Price
$97 plus $6 shipping. Other models available
for hooking and cutting strips 3/32" to 1/2"
RIGBY, P.O. Box 158, Dept. HW, Bridgton,
Maine 04009.

See our sample sets in your home. Select from a
large variety that is certain to please you.
Order those sets of specific interest, only 75¢ each.

1. 572 Perle Cotton 4. Silk

2. 16/2 Mercerized 5. Shetland Wool/Polyester
Cotton 6. Rayon Chenille

3. Cotton Flake 7. Natural Cotton Warps

Quantities large or small, we rapidly fill them all!

P.O. Box 148A, Akron, NY 14001

A

glorious

SHUTTLES

Thirty-one styles in a variety of the world’s finest
hardwoods, plus custom designs to meet your
particular needs.

For a complete brochure, send a self-ad-
dressed, stamped envelope to:

Bluster Bay Woodworks
P.O. Box 1970

Sitka, Alaska 99835-1970

WEAVER's

SPECI(AL

MIGHTY WOLF 4 HAR. 36" LOOM

Ask about our other specials!
Write or Call TOLL FREE
1-800-346-2311
VISA « MASTERCARD ¢ DISCOVER

KNITTING MACHINES
oF FLORIDA

1428 E. Semoran Blvd., Suite 108,
Apopka, FL 32703

RETROFIT YOUR TRADITIONAL LOOM
with our 16-shaft Compumarch™ computer-
controlled dobby system. Catalog $3. Cyref-
co, PO Box 2559H, Menlo Park, CA 94026.
(415) 324-1796 or cyrefco@ix.netcom.com.

SCHACHT 20" 4-HARNESS table looms.
Still in boxes. Below retail cost. $350 plus
shipping. RSVP Russell, (520) 776-5979, Ari-

zona.

60" TOIKA COUNTERMARCH 8-har-
ness loom. Reed, homemade bench. Doesn’t
have warp advance. $1200 plus shipping.
Sandy Farmer (915) 855-1653, Texas.

62" CRANBROOK 6 yrs. old. Plus fly shut-
tle beater, 8-harness, 10 treadles, bench, 12-
dent reed, tool, and spool racks. $3850. (313)
455-3599, Michigan.

TABLE LOOMS by the Germaines, made in
the Purrington-Norris design. 4-16 harness-
es. Simply the best sampler, workshop loom
around! For brochure send SASE 15 Cardinal
Rd., E. Lyme, CT 06333.

TEASEL GIGS. Finely crafted tool made of
solid oak and Fuller’s teasels (D. fullonum) for
brushing and raising a nap. S.E.W. Inc., PO
Box 69007 Portland, OR 97201. (503) 246-
8528.

TWO DELUXE LOOMS FOR SALE:
Cylindrical warp beams, heavy duty, hard
maple, hand-rubbed oil finish, heddles, reeds.
New 60" Tapestry Loom, counterweighted
beater, 2 treadles, Swedish steel ratchet wheels.
46" Countermarche Loom. 8-harness, 10 trea-
dle, Swedish style, bench. Free delivery 100
miles of Seattle. $1950 each. (206) 788-8445.

USED EQUIPMENT NEWSLETTER.
Looms, wheels. $1 & SASE/one issue; $4/year,
4 issues. Textile Trader, Rt. 1 Box 2910, Lake-
mont, GA 30552.

USED LOOMS, ETC. Craft Equipment Ex-
change Letter (CEEN). Used equipment, over-
stocked supplies, display materials: national
publication, in print and on Internet. $6/yr
($7.50 Canada) for six issues. Send $1 and
SASE for one issue to PO Box 358, Se-
bastopol, CA 95473. (707) 823-3780. WEB
address: http://www.sonic.net/ceen. Email:siri@
sonic.net.

MILL ENDS BY MAIL
ORDER? We sure do.
GOOD PRICES? Terrific.
AND DISCOUNTS?
WEBS Nobody does it better!

For current samples send $2 to WEBS,
P.O. Box 147 Service Center Rd.
Northampton, MA 01061-0147
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FIBERS

ALL NEW COTTON FABRIC on rolls for
rug weaving and rug and basket crocheters.
SASE for representative samples and order-
ing information. The Ewe Tree, 61 Geoppert
Rd., Peninsula, OH 44264. (216) 650-67717
VISA/MC/DISCOVER.

ATTENTION WEAVERS, SPINNERS,
KNITTERS—Karakul fleece; roving; hand-
spun natural colored varns. Sample kit $4.
Coyoté Pines Rare Breed Conservancy, PO
Box 487, Balgonie, Sask., Canada SOG OEO.
(306) 771-2797

BEAUTIFUL ROVING $8/LB. White,
many shades of natural colors. Romney, mo-
hair, Lincoln and blends. Lincoln silver fleeces
$3/lb. LSASE. Pintler Sheepcamp, 530 Fauch-
er, Moxee, WA 98936. (509) 453-0183.

BEGINNER FRIENDLY! Exquisitely paint-
ed warp! Pure pleasure, loom ready! 2-3 scarves/
kit. Premeasured with cross, complete in-
structions. Stunning results! Superb selection
of colorwaysfyarns, $4 photos/samples. Lamb’s
Grace, PO Box 2932, La Mesa, CA 91943-
2932.

CANADIAN YARNS RETAIL. Fine wools,
tweeds, mohair, cottons, fancies, linen 41/2 to
8/5. Catalogue mailing to U.S. $1. Talisman
Clay & Fibre, 1370 7th Ave., Prince George,
BC, Canada V2L 3P1.

CLEAN AMERICAN FLEECE. Fleece pro-
tected by sheep covers year round. Whole
fleeces. Write for prices and catalog $1. River
Farm, PO Box 895, 9400 Congress St., New
Market, VA 22844 or call 1-800-USA-WOOL.

DENIM STRIPS, charcoal and navy cotton
with chenille edge. $1.50/lb. Also cotton
Loops, natural $1.10/1b, grey $1/Ib. Minimum
order, 20 Ibs. $4.50 shipping and handling. Zip
codes that begin with 8 and 9 add 15% to
total. Send check or money order: Riverbend
Yarns, 48 McHenry Dr. S.W., Rome, GA
30161. (706) 236-9282.

DYED COTTON LOOPERS for weavers.
Twenty-three colorfast colors from $2.65/1b.
Natural, $1.10/Ib plus shipping. Minimum
order 30 pounds, any combination. SASE for
samples, or call toll-free (888) 955-0714. Mod-
ern Loopers, (formerly The Ewe Tree), Ray
& Shannon Amold, 526 W. Lebanon St., Mt.
Airy, NC 27030. Visa/MC.

1 AUNT ViCy,
M “wicken %2 Lysy
*BASKETRY SUPPLIES”
R.R. 1, WAUBAUSHENE,

ONTARIO, CANADA LOK 2C0
(70%) 538-2071
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HAND DYED RUG YARN

Expansion of production rug weaving business.
100% wool U spaced dyed O gentle grading colors Q
wholesale/retail 1 workshops and lectures offered in

yamn dyeing & rug weaving
Connie E. Forneris Fiber Designs
2446 NW 35th Terrace Q Gainesville, FL 32605
Phone # (904) 373-0681

LOOMS? STOP HERE!

Interested in a Harrisville, Leclerc,
Glimékra, Norwood, Cranbrook, or
Schacht floor loom? Mention this ad
and receive:

¢ free freight in the 48 states

¢ plus $50 off weaving accessories,

yarns or books

Call us today for a price quote or send
$2 for our large catalog! g2

The Woolery ,
RD #1, Genoa, NY 13071 &

1-800-441-WOOL ﬁ[

Mill End Yarns!

Top quality. Low prices.
Bulk discounts. Beautiful colors,
textures, weights. 100% cotton.
Send S3 for quarterly yarn samples.

Cotton Clouds

5176 South 14th Ave
Dept RE

Safford, AZ 85546
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FOR SALE: HANDSPUN YARNS from
the drop spindle. Long fibered wools from high
in the Carpathian Mountains. Beautiful nat-
ural colors. Wholesale, retail. The Line of The
Spirit, Box 161, Crestone, CO 81131. (719)
256-4302; fax (719) 256-4754.

HANDWOVEN FABRICS. Mundane to
outrageous weaving yarns. Close out on all
fibers! Samples $3 each. Twill & Tuck, 106
N. Washington, Ritzville, WA 99169. (509)
659-1913.

HEIRLOOM LINENS—Beautiful Irish line
linen. Bleached cream and natural yarns. 70/2
to 22/2. Samples $3. Heirloom Linens, RR
#1, Apsley, ON, Canada KOL 1A0. (705) 656-
2417

KARAKUL ROVING—Beautiful natural
colors. Excellent for felting and rug weaving.
$12/Ib. Send LSASE for samples and brochure
to Bowman Creek Sheep & Felt, 932 Zielin-
ski Rd., Goldendale, WA 98620. (509) 773-
6971

KNITTERS & WEAVERS, WE HAVE
CHENILLE! 101 colors, 900 and 1400 yd/lb.
We also have Alpaca/wool blend and mohair.
Send LSASE ($.64) for samples to Farmyard
Fibers, 3655 Jacob Road, Ste B, Grass Lake,
MI 49240.

MERINO, ANGORA, AND SILK YARNS.
60 colors. Samples: $4. Wholesale inquiries
invited. Fingerlakes Yarns, Stewarts’ Corners,
Genoa, NY 13071. (800) 441-9665.

MILL END YARNS, threads, etc. Natural,
synthetic and blends, varied sizes and types.
New items added constantly. Low mill-end
prices on yarns. Sample catalog and mailing

list for 1 year, $3. The Gleaners Yarn Barn,
PO Box 1191, Canton, GA 30114.

MILL ENDS: We hand pick quality fibers
and colors. Join our Mill End Sample Club for
$5/year for 6 mailings. Yarn Barn, 918 Mass-
achusetts, Lawrence, KS 66044. (800) 468-
0035.

RAYON CHENILLE—1300 yards, great col-
ors, quantity discounts. SASE for samples: The
Fiber Studio, PO Box 637 HW, Henniker,
NH 03242. (603) 428-7830.

ROMNEY YARN-NATURAL SHADES
Cream, silver, and gray. Two-ply, 1000 yd/lb.
Cones or skeins. LSAE for information. Spring
Hill Farm, 3723 Beaver Valley Rd., Port Lud-
low, WA 98365-9730. (360) 732-4856.

WOOL RUG YARN. $5/1b; 40 pounds and
up $3.75/lb. Mill-end yarns, the colors change
constantly. Have plenty of 3-ply jumbo and
2-ply natural. Send $1 for samples. Gleaners
Yarn Barn, PO Box 1191, Canton, GA
30114.



INSTRUCTION

A QUANTUM LEAP in understanding
weave structures is your dividend from a 5-day
class at The Weavers’ School on scenic Whid-
bey Island: Introduction to Complex Weaves,
The Drawloom, Coverlets, Special Pattern
Weaves, and more. For brochure: Madelyn
van der Hoogt, The Weavers’ School, PO
Box 1228, Coupeville, WA 98239. (360) 678-
6225.

A SWEDISH-STYLE WEAVING SCHOOL
offers classes in traditional, fine handweaving
for beginning and intermediate students on
Swedish looms. Beautiful rural setting and de-
licious home cooking. Write for brochure.
Becky’s Viv Stuga, RFD #1, Shelburne, MA
01370. Dealer of Swedish equipment.

DONNA SULLIVAN is now scheduling
workshops for ’96-'97 For information, con-
tact her at 1881 State Route H, Fayette MO
65248. (816) 248-3462.

FIBER FORUM WORKSHOPS, Septem-
ber 26-29, 1996. John Marshall, Kay Seki-
machi, Rodrick Owen, Madelyn van der
Hoogt, Lia Cook, Heather Winslow, Sande
Ely, Jiro Yonezawa, Judith MacKenzie, Pat
Spark, Virginia Blakelock. Coupeville Arts
Center, PO Box 171H, Coupeville, WA
98239.

GREAT DIVIDE WEAVING SCHOOL:
Mountain retreat. Tapestry! Easy! Great food!
Two students per class. Everything supplied.
Brochure: Box W-3, Divide, CO 80814-9018.
(719) 687-3249.

HILLCREEK FIBER STUDIO. Workshops
in spinning & natural dyeing, plus multi-har-
ness, triangular frame loom and Navajo weav-
ing. Weekend and week-long. Bed and break-
fast. Workshop brochure, send SASE to HFS,
7001 Hillcreek Rd. HW, Columbia, MO
65203. (314) 874-2233.

%

£ a RIVERFRONT OZARK MOUNTAIN RETREAT
4  Spin, Weave, Knit, Stitch, Dye & More
FOR BROCHURE CALL OR WRITE:
The Fiber of Eden at OMAO Resort
HC 68 Box 115 Caulfield, MO 65626 1-800-990-6626,
Private Lodging, Canoeing, Hiking,
Gourmet Meals 7%

THE LOOM SHED
WEAVING SCHOOL

Charles A. Lermond
14301 State Rt. 58
Oberlin, OH 44074 « (216) 774-3500
Instruction * Looms * Yarns

GOBELIN TAPESTRY

in the
South of France

M.A. Mesnage, Mas de Casty, Boisson,
Allegre, 30500 St. Ambroix, France
Tele: (011-33) 66-24-82-33
Classical, modern and kilim. Taught in English by
master weaver formerly of Gobelins (25 years expe-
rience). Two or four weeks. Courses on traditional
high wag looms. In July. Lodging in ancient 15th
century farmhouse. Gastronomy. Swimming Pool.
Accommodations for couples.

Ghanidvcaving Uith Bkt Bobute
Beginners or Masters
Perfect your weaving with
Handweaving With Robert & Roberta
the comprehensive home study course.
‘We carry yarn and equipment too!

For info, send 4 stamps to Dept. H.

_Ijottes Designe
08-HI = Center San w1ch NH 03227
(603)284-6915

P.O. Bo

PREVIEW, TOUCH AND SAVE!
Yarns and Fibers
* Cashmere Alpaca
Silk Kid Mohair
Six “Bulky” Sample Mailings Per Year
New colors and ble;

To join send $7 to:
LaMmesPUN BurLky CLuUuB
P.O. Box 320 e Fort Collins, CO 80522
VISA/MC 1-800-558-LAMB (5262)
Available in Fine Fiber Stores
Everywhere!

Custom Handweaving
Get our samples to have at home!

* EXOTIC YARNS. Silk & silk blends,
cashmere, camel, mohair, cottons.
Sample pack (including book, jewelry,
and equipment lists). Send $6.

* SPINNER’S SAMPLE PACK. Cut silk
top, spinning fibers, jewelry, equip-
ment, & books. Price lists send $1.50.

¢ CUT SILK TOP FOR SPINNING.

8 ounces for $16. Send #10 SASE
($.52) for color samples.

We are dealers for Ashford, Clemes &
Clemes, Lendrum, Louét, and Schacht.

We accept VISA and MasterCard.

Custom Handweaving
PO. Box 477 Dept. H,

Redondo Beach, CA 90277-0477
(310) 316-0910

(Hours by appointment)

INDULGE YOURSELF with five days of
private weaving instruction using AVL looms.
Our well-equipped studio provides AVL four-
harness and eight harness Home Looms, the
eight-harness dobby rug loom, and sixteen-
harness Compu-Dobby loom. Five-day cours-
es are especially designed for the beginner,
intermediate, and production weaver. Our
studio is located on 10 secluded acres, 25 min-
utes from Chico, California. Tours to AVL
Looms are availble. Accomodations available
at nearby bed and breakfast. Write or call for
confirmation of dates for year-round classes
and cost of tuition. Heritage Handweaving,
4660 Co Rd E., Orland, CA 95963. (916) 865-
5745.

NAVAJO RUGWEAVING WORKSHOP!
Taught by Navajo weavers! 5-day, full ac-
commodations. Transportation from Albu-
querque. Limited capacity. Zuni Mountain

Lodge, New Mexico. (505) 862-7769.

PRODUCTION WEAVING. Seven-quar-
ter program includes: theory, technique,
design, dyeing, business, marketing, photog-
raphy. Well-equipped studios. Haywood
Community College, Crafts Dept. H, Clyde,
NC 28721. (704) 627-2821.

ALPACA

YARNS ON CONES

Beautiful Colors

Great Prices ® Fast Delivery

1-800-736-0949

SAJAMA ALPACA P.O. Box 1209 Ashland, OR 97520

MOUNTAIN COLORS

HAND PAINTED YARNS

Multi-color painterly yarns

Wool Mohair Novelty
Sample card $5.00 New Weaving Yarns!
PO Box 156-H, Corvallis, MT 59828
(406) 777-3377

ALALALCAN L ANNY

BOOKS BY VIRGINIA WEST

A CUT ABOVE
26 clothing designs for fiber artists, minimal
cutting, easy-to-follow, $15.00 postpaid
DESIGNER DIAGONALS
A portfolio of 20 patterns for bias clothing,
narrow width $12.00 postpaid

THE VIRGINIA WEST SWATCH BOOK
20 elegant handwoven swatches of designer
fabrics, complete instructions, limited edition,
$60.00 postpaid

Available at your favorite weaving shop or from:
2809 Grasty Woods Lane, Baltimore, MD 21208
(410) 486-1519
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RIVER FARM WEEKENDS & FIBER
SATURDAYS. Year round on the banks of
the Shenandoah in the Valley of Virginia. Be-
ginner, Intermediate, and Advanced Hand-
spinning, Priscilla Blosser-Rainey. Knitting,
Priscilla Gibson-Roberts. Overshot Weaving,
Barbara Miller, Indigo/Cochineal Dyeing and
Beginning Weaving, Maretta Crider. Catalog
$1. The River Farm, PO Box 895, 9400 Con-
gress St., New Market, VA 22844. 1-800-USA
WOOL.

SHARON ALDERMAN presents Four-for-
Four workshops in her studio. A maximum of
four students meet for four days. Instruction
to focus on effectively combining weave struc-
ture and color, and includes weaving on an
AVL Compu-dobby. Tuition of $400 includes
snacks and lunches. Send SASE for dates. 753
South 5th East, Salt Lake City, UT 84102-
3351. U.S.A.

SPRINGWATER FIBER WORKSHOP,
Inc. Visit historic Alexandria, just minutes
from Washington, D.C., and join us for work-
shops in weaving, spinning, dyeing, and more
in large, airy studios. Lodging within one
block. SASE for information to: Springwater
Fiber Workshop, Inc. 8§20 N. Fairfax St.,
Alexandria, VA 22314. (703) 549-3634.

WEAVING THE NAVAJO WAY. Navajo
women teach all levels. Valley Folk Arts Au-
gust 4-18. Colorado Rocky Mountain School,
Carbondale, CO 81623. SASE. (970) 963-
2562; fax (970) 963-9865. Sheryl@csn.net.
Campus lodging near Aspen. Also: Navajo sil-
versmithing and contemporary weaving.

| Jane’s cfiber Woreks
604 franklin st
greeneville, tn 37745

(423) 639-7919

equipment by:
LOUET, SCHACHT, TOIKA, GLIMAKRA, BEKA
MAJACRAFT AND FRICKE
Books, dyes, fibers, yarns & more
call or write for price list

Swords of the ““Vav’lkyrie

jan doyle, handweaver

is now scheduling workshops
46 Fireland #1 Jerry Brown Farm Rd.
Wakefield, RI 02879 = (401) 789-1798

fabulous contemporary doubleweave pick-up

P~ —

The DROP SPINDLE 417E. Central\

Santa Maria, CA 93454

(805) 922-1295
Hand Dyed Yarns
In Subtle and Qutrageous Colors
Space Dyed and Natural
Silk, Mohair, Wool, Cotton and Novelties

WHOLESALE ONLY:
SAMPLES $2.00
WITH PROOF OF BUSINESS

J
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BOOKS AND ART SUPPLIES for fiber
artists. For correspondence only: Wellspring
Gallery 3330 S. Robertson Blvd., Los Ange-
les CA 90034. (800) 854-0741. Color cata-
log.

WE MAKE IT EASY TO BUILD YOUR
Needlework Library. Free Search Service. Cat-
alog $1. Hard-to-Find Needlework Books,
96 Roundwood, Newton, MA 02164. (617)
969-0942 telephone/fax.

ShuttleCraitBookS

Complete Book of Drafting
by Madelyn van der Hoogt $25.00 ppd
PO Box 550H6 = Coupeville, WA 98239

Add beanty, warmth, value to your

blankets, scarves, yardage and

other woven woolens. Quick turn-

around. Send $1 for information
= to Thana Brushing Service, 6400
iha NQ@ w. 99th St., Overland Park, Ks
BRUSHING SERVICE 66212. (913) 648-1575.

A BOOK BY EVELYN NEHRER

INKLE

Divided into eight systems; Plain Weave,
Alternating, Speckled, Reticulated, Floated
Weft, Floated Warp, Doubleweave and
Tapestry Ancient & Modern Looms
For weavers, historians, teachers
6"x 9" 300+ pages, hardbound,
drafts, charts, 100+ photographs.
$25.00 plus $1.50 p&h.

To order- EVELYN NEHRER
203 BOSTON STREET
GUILFORD, CT 06437
{CT residents add sales tax)

Peggy Osterkamp’s
New Guide to Weaving - Book 11

Warping Your Loom |

€5 Tying on New Warps I

plus Sectional Beaming $ g5 ST
Adjusting Looms 29

Knots and more 1

1
FHEY
“
|

Introductory Price ‘
Send checks to:
Lease Sticks Press plus $3pm iy
2 San Carlos Avenue (CA residents [11]
Sausalito, CA 94965 200 $2.17 tax) il

SOFTWARE

PATTERNLAND WEAVE SIMULATOR
for IBM compatibles. Design software for
weaving & publication. Featuring numeric or
graphic drafts, graph paper. Loom Control op-
tional. Pattern Grapher design software for ta-
pestry & fiberarts. PWS 5.1 VGA color demo
$10. VISA/MC or check. Maple Hill Soft-
ware, Maple Hill, Plainfield, VT 05667 (802)
454-7310.

WANTED

YOUR PRODUCTS MADE FROM
EXOTIC FIBERS FOR A NEW
CATALOG
CONTACT
MOUNTAIN VALLEY CATALOG
5130 EAST CHARLESTON,

SUITE 5-119h
LAS VEGAS, NV 89122

FAX: 702-459-5847
E-MAIL: MVC @Vegas.infi.net

1-800-654-3213

/ Macintosh or IBM Software\

Are you new to the computer? Or to
making weave drafts on a computer?
Or both?

Do you have experience and are
looking to expand your design skills?

PROWEAVE
The only real graphics program.
» Draw threading, tie-up and treadling
—ProWeave will give the drawdown.

* Or draw a picture—Proweave will
give the threading, tie-up and tread-
ling.

Features include: Fabric Analysis,
Draft Blending, Lift-plan/Tie-up
Conversion, warp and colour counts.

Full colour range.
* Drivers for major looms.

¢ ProNews newsletter and constructive
user support.

CAMERON FIBRE ARTS
Dini and Doug Cameron
8469 Franktown Road, RR #3
Ashton, Ont, Canada KOA 1B0

Tel: (613) 838-5000
Fax: (613) 838-3763

-




Announcing at Convergence.. . .
New and Improved

Weavelt 2.0
Windows
Weaving Program

* Windows 3.1 and Windows 95
* Online Tutorial & Help

» Extensive Pattern/Drawdown Display Options
¢ Project Planning and Calculations

» Excelient Printing to all printers

* Multiple patterns viewed side-by-side

* Balanced, Warp-Faced, Weft-Faced, and
Warp Rep weave types

* Repeating sections and annotations

* 32 Hamesses, 32 Treadles

Available July 96 . . .
¢ Improved Color Customization
« Network Drafting
* Color Sequencing
= Fabric Analysis
* Dobby Loom Control (Additional $50)

Affordable at $95 Demo Disk $15

Information/credit card orders: (408) 323-8308

Canyon Art Co.
1519 Oak Canyon Dr., San Jose, CA 95120

! Upgrade Mania
4 Are You Usmg the Latest?

Introducing WeavePoint 4.0 — the hottest
weaving software yet. It features:

® 2400 ends by 2400 picks
e automatic network draffing

* special features include “compression”
to view welft-faced fabrics; harness
reduction to fit complex weaves onto
your loom, and exploded views

drivers for AVL Compu-Dobby or HPS

plus special drivers for the new Hewlett-

Packard, Canon, and Epson printers

more harnesses, freadles, and picks

more graphics...VGA color, now with

better palette control, electronic pinking *

shears, and more

Apple Macintosh:

4 SwiftWeave, Version 5.0 has added
, profile dral:hng and block substitution to

. its already robust functionality. Menus

i1 have been improved and the interface
+ simplified. Best of dll, it's still on a Mac

* and runs great on both the 680x0 plat-

form or PowerPC with System 7

1) Call for demo disks. Send $2.00 for catalog.

44 | AVL Looms, Inc.
§ 601 Orange Street
Chico, CA 95928

‘é 1/ Tel: 800 626-9615
3E ) Fax: 916 893-1372 j

SUPPLIES

CUSTOM FABRIC LABELS and clothing
name tapes. Free samples and order form.
Glenside Tape & Label. Call 24 hours 1-800-
756-1021.

ENJOY AN EXCURSION IN TRADER’S
VILLAGE. Shop for weaving and spinning
equipment and supplies or shop by mail. Send
$2 for yarn samples and prices. Donna’s
Weave and Spin, 7979 N Eldridge Pkwy,
Trader's Village #532, Houston, TX 77041

Phone (713) 970-0627 VISA/MC accepted.

LOOM COVERS TO PROTECT your
loom. Send LSASE for brochure/price. Indi-
cate your loom model. The Loompal™, 4223
Lost Lane, Dept. HW, Las Cruces, NM 88005.
(505) 523-9039.

McMORRAN YARN BALANCE: See our
advertisement on page 74, HANDWOVEN, Sep-
tember/October 1995 issue. Quantity discounts
available. Grandor Industries, 366 Cypress
Crest, Escondido, CA 92025. (619) 743-2345.

NATURAL-FIBER YARNS: spinning
fibers; natural and synthetic dyes; herbs and
essential oils for mothproofing and personal
use; spinning, knitting and weaving equip-
ment; and books. Earthsong Fibers, Rt. 3, Box
108, Dept HW, Westby, W1 54667 (608) 634-
2775; orders, (800) 473-5350.

NYLON EDGING, (Chiffon). Send self-ad-
dressed stamped envelope for color samples
to: Mar-Var, 1614 E. Workman Ave., West
Covina, CA 91791.

QUALITY, PRICE, SERVICE always at
SRH for yarns, fibers, books, dyes, weaving/
spinning equipment. Price list (disk or paper)
$2; yarn/fiber sample, catalogs. Suzanne
Roddy, Handweaver, 1519 Memorial, Con-
roe, TX 77304. Phone/fax (409) 441-1718.

SCHOOL PRODUCTS CO.,

INC.

Looms = WWeaving Supplies
\Wheels = Yarns = Books = Videos
= The widest selection of
designer yarns anywhere
= Big Discounts
= Mail Orders Available

Send $2 for Catalog

1201 Broadway,

” New York, NY 10001
ﬁ- (212) 679-3516

SUPPLIES FOR NAJAJO WEAVING, as
well as yarns and equipment for all styles of
weaving. Suppliers of many yarn brands in-
cluding Brown Sheep, Henry’s Attic, Silk City,
Classic Elite and our local favorite, Fiesta
Yarns. Call (800) 766-4553 or write: Village
Wools, 3801 San Mateo NE, Albuquerque,
NM 87110 for free catalog.

THE MANNINGS—a beautiful place to
visit and a whole lot more! When you're look-
ing for books, yarns, reeds, looms, spinning
wheels, fibers, and all the necessary tools for
weaving, spinning, and knitting, give us a call,
we'll ship it today. Catalog and yarn style card
$2.50. To order call (800) 233-7166. 1132
Green Ridge Rd., PO Box 687 East Berlin,
PA 17316.

WEAVING AND SPINNING SUPPLIES
and equipment. Classes! Brochure available.
The Weaver’s Shop, 10675 West Law Rd,
North East, PA 16428, (800) 260-4346.

KNOTS & TREADLES (412) 468-4265
103 E. Pittsburgh Street * PO Box 394 CATALOG—
Delmont, PA 15626-0394 Send 3 Stamps

NEW!! SPINNING WHEELS ON SOCKS!

SHEEP on Everything! Shoelaces, Masks, Pens, & more!

SHEEP Print Fabrics Weaving & Spinning
(SWATCHES $5) Supplies & Equipment
VHS Video Rental Library via UPS! [ ol sl |
Large Assortment SHEEP Stickers—$3 ) )

oo o

"WHEELS ® CARDERS ® COMBS
FIBERS ® BOOKS ® DYES

Mail Order Catalog $2

Refundable with ( )nhl \}
Phone Orders Welcome Y~

Stony Mountain fibers
939 Hammocks Gap Rds.
Charlottesville, VA 22911

804-295-2008

Custom Labels
* Printed with your name, logo
or artwork of your choice
e Care or content information
can be printed on back
* Reasonably priced—even
in small quantities

For All Your
Fabric Label Needs

Send $1.00 for Our Custom Label Sample Kit
Caill or Write for Price & Ordering Information

Sterling Name Tape Co.
Dept. 2053, P.O. Box 939—Winsted, CT 06098
(860) 379-5142/(860) 379-0394
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r Why Settle for an Imitation

When you can Still Purchase
| The Original

‘ORCO LOOM’

The ‘Orco Loom’ is recognized for carefree
I weaving. Hardwood Floor Models with Sectional
Beams for ease in Warping Weaves 36" wide and
comes threaded and fully equipped ready to

Send for a free brochure—
Edgemont Yarn Service, Dept. Loom,
PO Box 205, Washington, KY 41096 ||
1-800-446-5977

Also
One Stop Weaving Supplies By Mail
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Moving?

Don't forget to
pack your
subscription

to HANDWOVEN!

Send your old and new
addresses, along with the
customer number that

appears on your mailing label, to

201 E. 4th St.
Loveland, CO 80537-5655
or phone (970) 669-7672
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For ProrLE WHO BELIEVE IN MAGIC.

.I f you believe in the power of
imagination, give your weaving a

second sight with the loom that inspires
creation. The AVL Compu-Dobby Loom. Let
it reveal the possibilities, magically.

Transcend the ordinary with an AVL Loom.
lts quality, speed and ease of operation will
make some of your most aggravating weaving
experiences vanish into thin air.

WEAVE FASTER, BETTER AND
EASIER

Marvel at the extraordinary Dynamic Warp
Tensioning System. Fully automatic with no
foot brake, our system maintains a constant
and even tension from the first pick to the last.

Harness float completely disappears with
AVL's one-of-a-kind Hamess Retun System.
Instead, you get a superior shed and a
remarkably light, snappy action.

Add AVL’s Compu-Dobby System and
conjure up your most enchanting visions.
Other looms require a complicated change-
over, but the AVL Loom is built to be a dobby.
The dobby head and other basic components
stay in place. Just attach the Compu-Dobby,

THE LooM
THAT GIVES
You THE
Magaic ToucH.

plug into your computer, and Presto! The
possibilities become limitless.

DepPeEND ON AVL’s COMMITMENT
TO SERVICE AND SUPPORT

AVL has been turning fantasy into reality
for weavers around the world for more than 17
years (our international family now includes
people from 65 countries!). When you
become part of this growing network, you'll
enjoy the same enchanting service.

First, AVL craftsmen carefully hand-build a
loom to your specifications and orders, using
only the finest materials. Like rich kiln-dried
hardwoods, including Eastern Rock Maple and
Tennessee Ash.

Then, we back your loom with a full two-
year No Hassle Warranty for parts and labor
and an Absolute Satisfaction Guarantee. In
the first 30 days of ownership, if for any reason
you are not happy with your loom, you can
return it.* No questions asked. For the
Compu-Dobby system, we provide a full one-
year warranty on electrical equipment.

As an AVL weaver, your feedback is
important to us. If you ever have a weaving
question or problem, just call our toll-free
After-Sale Service number. We're at your
service, just like that!

Let AVL give you the magic touch with the
Compu-Dobby  1t’s the loom that inspires,
with quality, ease and speed. Just imagine!

ENCHANTING FEATURES BunLt
InTO EVERY AVL

UsABILITY

® Automatic Warp Tensioning No foot
brake!

¢ Dynamic Harness Return Eliminates
harness float.

o Integrated Dobby System Easy switch to
computer.

® Hundreds of Options Customizes for all
uses, from art to production.

COMPATIBILITY

® Compu-Dobby Work with all current PCs
and Macintoshes.

® Open System Works with ten different
weaving software programs.

To talk to an AVL owner or see
one of our looms in action, just call.
We’ll put you in touch with an AVL
owner near you. Cadll toll-free 800-
626-9615 (in California and Canada,
please call 916-893-4915).

Make Your Dreams Come True

AVL LOOMS
601 Orange Street
Dept. 10011
Chico, CA 95928
1-800-626-9615

In CA and Canada
916-893-4915

Fax 916-893-1372

For complete catalog please send $2.

*No hocus-pocus going on here! For details on our
guarantee, please contact AVL Looms.
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