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What you have in mind... we put in your hand.
Like our Newport Linens, cool and classic, designed just for you. Our Newport 
Linens are among over 75 styles of yarn available to you through our Yarn Store 
in a Box. The box includes fibers, and a catalog of equipment, supplies, and books. 
Please write or call us at 1-800-341-0282. Web address: http:/www.halcyonyarn.com

S  H alcyon Yarn
12 SCHOOL ST. BATH, ME 04530

http://www.halcyonyarn.com
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F R O M THE E D I T O R 

With heat lightning slashing the night sky and doors and windows flung open to 

catch the breezes, I banged the beater of the loom repeatedly against a recalcitrant 

linen weft that sprang back despite my determined efforts. Yarn loops thrown off by 

the bobbin snarled inside the shuttle. Growing irritable with both my struggles and 

the impending storm, I feared that my first linen weaving was about to become my 

last. At that moment, accompanied by thunderclaps, enormous raindrops pelted 

from the sky and became sheets of water. Almost immediately, the linen weft began 

to behave—each row snugging up to the one before, selvedges turning smoothly, and 

the weft calm in the shuttle. 

I learned that evening that linen loves humidity—but I had more to learn about 

weaving with this willful fiber. I had heard that linen is difficult—sections of linen 

warp loosen inexplicably during weaving, fraying yarns prevent good selvedges, 

warp ends snap if the loom is left under tension overnight, linen’s springiness makes 

the weft hard to beat in, and so on. 

As evidenced by my initial experience, many of these warnings have basis in 

fact, but understanding linen’s physical nature and handling it with good weaving 

techniques avoid most problems. Flax fibers have low elasticity. Their inability to 

stretch and recover means that tensioning the warp on the warping board and espe­

dially on the warp beam demands meticulous care. Handling the shuttle with smooth 

and gentle motions prevents draw An and broken yams at the selvedges. 

Moist flax fibers swell and gain strength—thus the admonition to loosen the 

warp tension overnight so that a rainstorm won’t snap taut warp ends. Moisture also 

helps linen weft behave as it leaves the shuttle and permits the weft to be beat in more 

firmly. Now, I mist the warp while I’m weaving and I grasp the weft with a damp 

sponge when I wind a bobbin. Tow linen yam with short fibers benefits from an ap­

plication of size to adhere loose fibers and strengthen the yam for weaving. Through­

out this issue, our authors and designers offer more voluble hints—so you won’t have 

to wait for a rainy day to weave linen. 

• Coming in the May issue—new ideas for weaving with rags. Projects from rugs 

to wearables to accessories will be included. We’ll have numerous ideas to keep you 

weaving throughout the summer—projects that are quick to weave, small in size, 

and portable. 

• Here at Interweave Press, we’re planning to publish a book of knitting patterns 

by and for kids aged fifteen or younger. If you know someone who’d like to partici­

pate, send an SASE to Interweave Knits (Kids), 201 East Fourth St., Loveland, 

CO 80537. 
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Ever locked yourself in your loom room with a long and 

complicated treadling pattern and thought to yourself

“There’s gotta be a better way?”
At last, there is a better way.

The L O O M  S P R IT E  electronically displays your last 16 

treadlings, so you can see where you’ve been in the pattern, 

and know where to go next.

The L O O M  W IZ A R D  displays the last 32 treadlings, flashes 

the number of the next treadle, and beeps if you depress the 

wrong one in the pattern sequence. It can also be set to keep 

track of inches or centimeters woven.

The LOOM SPRITE or the LOOM WIZARD can be 
installed on almost any floor loom.

Put an end to weaving isolation.
Call now for information and prices.

r x w
[s e r v ic e s  |

M tech  Services
2423 Monaco Lane, Dallas, TX 75233 

214.331.2680 Fax 214.333.2713 
email: mtech@airmail.net 

browse: http//www.welshreg.com/mtech

BORGS WEAVING YARNS 
STILL GOING STRONG

We would like to offer you high quality yams from the 

leading yarn supplier of Scandinavia.

Example of products:

COTTON YARN DYED 

COTTOLIN 

LINEN YARN 

S.N.2 W O O L  YARN 

The payment can be done by credit card 

Those are just some examples of what 
we have to offer you.

We have a yarn-sample book for $20 (US dollars) 

that includes the freight, price list and over 

1000 colours in cotton, wool, linen, cottolin and more.

BORGS = HIGH QUALITY, GOOD PRICES 
AND FAST DELIVERIES.

I f  you find this interesting, please call, write or fax.

—  WEAVING IS HERE TO STAY—
BORGS VAVGARNER AB

Box 14, S-280 22 VITTSJO, Sweden 
W  46 451 229 00 Fax 46 451 233 75

WE KNOW LOOMS... 
AND SPINNING WHEELS.
SCHACHT NORWOOD HARRISVILLE DUNDAS 

TOIKA CRANBROOK GLIMAKRA 
REEVES ASHFORD LOUET LENDRUM

In 25 years, we’ve learned a few things about equipment.
Why not take advantage of our expertise?

Competitive prices. Free shipping on wheels and most looms. Prompt service. Open daily. 
If you are looking for equipment, give us a call to receive our new equipment catalog.

YARN BARN 918 MASSACHUSETTS LAWRENCE KS 66044

1 - 800- 468-0035

M A R C H / A P R I L  1 9  9 7 H A N D W O V E N  3

mailto:mtech@airmail.net
http://www.welshreg.com/mtech


L E T T E R S TO THE E D I T O R 

CANDOR APPRECIATED 

Many thanks for Linda Ligon’s can­
dor in “Ravelings” (January/February 
1997) as she described the paradox of 
feeling whole and accepted within the 
diversity of a spinners’ and weavers’ 
guild. You will know that it struck a 
chord when I tell you I was in tears by 
the end of the first column! I truly ap­
preciated the insights that Linda put 
into words, as they helped me better un­
derstand both my individual spinning 
work and my guild participation as expe­
riences that center me, allow me to slow 
down, and help link me with earlier 
times and other cultures. 

—Virginia S. King, Tolono, Illinois 

LONELY IN THE HEARTLAND 

I enjoy reading your magazine, al­
though I’m not a very practiced weaver, 
but many of the articles intimidate me, 
and I get a headache trying to under­
stand the drawdowns. My beginning 

weaving teacher moved away several 
years ago, and I don’t know of anyone 
else who weaves nearby. Wish me well. 

—Susan K. Hruza, Blair, Nebraska 

We’ll try to do better than simply wishing, 
Susan. Since you’re not very far from the 
Omaha/Council Bluffs area, contact the 
chambers of commerce and public libraries 
in those cities for information about com­
munity organizations and special-interest 
groups. Also check the Yellow Pages of your 
telephone book for the names of retail yam 
and needlework shops, as their staff mem­
bers usually know quite a bit about the local 
weaving community and may be able to put 
you in touch with others who share your 
interests. 

Finally, start your own weaving group 
by distributing simple fliers throughout your 
community and the surrounding areas; per­
haps your local newspaper will run a notice 
for you. Together, you and even a couple of 
other weavers can study together, share ex­
periences and ideas, and have fun as well. 

You will gain real personal growth in your 
weaving! 

A SPLENDID PARTY! 

Recent articles and letters about 
fulling fabric prompt me to write. The 
Saturday-night entertainment of a con­
ference I attended in New Brunswick in 
the early 1980s was an Acadian 
“foulerie.” The joie de vivre and the 
party were splendid. Here is the text of 
the information sheet given to each 
participant: 

“Some of you may not be familiar 
with the term ‘foulerie.’ It means milling 
or fulling woolen fabric. This process 
serves to shrink the yardage and make it 
thicker before it is cut into garments or 
blankets. 

“Today’s weavers have it easy. They 
simply push a few buttons, add soap to 
the wash water, and immerse the fabric 
into the automatic washing machine. In 
a short time, the trick is done. 



M anufacturer &  Retailer

Rio Grande® Looms. Sturdy 4-harness counterbalanced looms 

which allow the weaver to walk on the treadles. This type of loom is the 
choice of thousands of professional rug and tapestry weavers in the 

Southwest and Latin America. 45” - 54” - 60” weaving widths. 

“Navajo” and Backstrap Looms with tools.

The Rio Grande® Wheel.
A production spinning wheel that spins any type of yam. 

Hand-dyed Yams for weavers and knitters in 

10 different types and 100’s of colors.

Also Warp Yarns, Weaving Accessories &. Books.

Please send $3 for color catalog

216B Pueblo Norte, Taos, New Mexico 87571 800.765.1272 505.758.0433



“Years ago, neighbors would gather 

for the foulerie, a fulling frolic. Follow­

ing the rhythm of songs and music, they 

handled the yardage that had previously 

been soaked in hot, soapy water. This 

process required several hours.

“This evening, we will mill the fab­

ric around two tables. While our musi­

cians give us the beat, we will pass the 

wet fabric around, beating it on the table.

“It appears that the Acadians were 

also familiar with another method. A  

long, narrow wooden trough, shaped like 

a boat, was used instead of a table. The 

trough was called a ‘bac’ or ‘chaland’ in 

some communities.

“The yardage was spread in the bac, 

which was then filled with hot, soapy 

water. Eight millers did the job while 

singing. W ith a ‘foulon,’ a long, heavy 

stick shaped about like a baseball bat, a 

miller stood at each end of the bac and 

pressed the fabric toward the center of it. 

Four more, facing each other at the cen­

ter of the bac, used their foulons to press 

down the fabric that came bulging to­

ward the center. The water and fabric

receded toward the extremities of the 

bac, and the millers there again pushed 

toward the center. The millers repeated 

the operation until the fabric had shrunk 

to the required size. Then it was rinsed 

and hung on a fence to dry.

“Since the bac was rather shallow, 

and the millers were usually a bit mis­

chievous, you can guess why this was 

normally done outdoors or in a shed. It 

was not rare to see one or two millers 

thrown in the bac on top of the fabric.

“Fulling was a laborious job. Some­

times the host would offer the millers a 

little drink to build up their energy. 

When the job was completed, all were 

invited into the house for a big meal. 

This evening, we had our meal first. The 

bar is open for those who feel a need to 

build up their strength!”

— Tom Evans, Grandora, 

Saskatchewan, Canada

Thanks, Tom, for this wonderful party 

idea. Does anyone know who wrote this 

story ? The author deserves a big thank-you!

C O M B A T I N G  W E A V E R ' S  BLOCK

I was so pleased to read Anja Hoyk- 

inpuro’s article, “Weaver’s Block,” in the 

November/December 1996 issue. My 

weaving habits are identical to those she 

describes. For me, however, the chal­

lenge of weaving is in the planning. The 

weaving and finishing are the dull seg­

ments of the process. I confess to having 

piles of unhemmed weavings.

I’ve found that planning the next 

project and preparing it for the loom 

helps solve my “block.” I need the excite­

ment and adventure of the next project 

to draw me to the loom, and sometimes I 

plan two or three projects ahead. Now, if 

only I could find a solution to the finish­

ing problem! But like Anja, when I 

weave the first pick, the spell is broken.

— Nancy Soloski, Dayton, Ohio

T W I N E  VS.  T W I N E :
SETTLED O UT  OF COURT

Janet Austin, secretary of the Tapes­

try Weavers in New England (TWiNE), 

is correct in her recent letter to the edi-

0 J O O ( L  X O o o d

Q u a l i t y  / Z o o m s

and ^>ottaUe - to Y4.se

(3 tasted In 'TVeimont ftom /SJatlve cfi.A’idwoods

o o t n

J u s t 5 ”x 7 ”

... so easy to take anywhere. 
Crafted in beautiful butternut wood. 

$22.50 ppd

■/\it (3jood. YOood /looms:
• Are easy to warp.
• Are carefully designed and crafted
• Include detailed instructions for 

new weavers.
• Are finely sanded and oil-finished.
• Include all accessories to 

begin weaving.

j Z o o t n s

Our M ag ic  H ed d le  makes 
changing sheds fast & easy. 
Includes all accessories and 
instructions to begin weaving.

FL-6 Weaves 6"W x 10"L.
$52.00 ppd.

FL-9 Weaves 9"W and 20"L.
$74.00 ppd.

FL-130 Weaves 13"W and 27"L.
$104.00 ppd.

FL-175 Weaves 17!/2"W and 27"L. 
$126.00 ppd.

Slant Looms • Weaving Project Kits • Yarn Holders 
Magic Heddles • Warping Boards • Shuttles

Send $2 for our catalog, redeemable on your first order over $10 MC / Visa

Good Wood Ltd, Rt. 2, Box 447A-1, Bethel, Vermont 05032 • Tel. (802) 234-5534 • Email: goodwood@sover.net
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tor (September/October 1996). Our 

group was entirely unaware of TWiNE 

when we organized and chose a name.

To avoid any further confusion, our 

organization of tablet weavers, originally 

the Tablet Weavers International News 

Exchange (TWINE) has selected a new 

name: Tablet Weavers’ International 

Studies and Techniques (TWIST).

— Nancy Spies, Secretary, Tablet Weavers’

International Studies and Techniques

SILK SUPPLY

I can now tell you that we have 

4-thread 40-44 denier silk crepe yarn 

in S and Z twist, available in 250-gram 

spools, which can be sold in small or 

larger commercial quantities. For more 

information, please contact me at Fibre- 

crafts, Style Cottage, Lower Eashing, 

Godalming, Surrey GU7 2QD, England; 

phone (44) 1483 421853; fax (44) 1483 

419960; email IanBowers@aol.com.

— Ian Bowers, Godalming, England

In the November/December 1996, 

issue, H. T. Gaddum is listed as a supplier 

of silk yam. This firm does not ship to the 

United States, but we stock Gaddum silks 

and we do send abroad. Our yarns are 

many and varied and include white 140/2 

and 100/2 and tussah 70/2. Any amount 

can be ordered. The price is £96.62/kg 

(2.2 lb.). As an example, 56 grams of silk 

(about 2 oz) would cost £5.24 (about 

$8.25 U.S.) plus shipping.

Transactions by credit card are the 

most reasonable option. We charge the 

customer the 4 percent commission that 

the credit-card firm levies us, which is 

much less than the banks charge for 

drafts in pounds sterling. To order the 

Gaddum yarn, contact The Hand- 

weavers Studio, 29 Haroldstone Road, 

London E l7 2281, England; telephone 

0181 521 2281.

— Nancylee Child, London, England

WELL W O R T H  THE TIME

I worked on a computer doing Inter- 

library Loan for a large library for several 

years, so I am not anti-computer or a 

technophobe, but I don’t want comput­

ers in my private life. I have no interest 

in computerizing my two four-harness 

looms that have served me well for at 

least fifteen years. I see no benefit to

weaving faster and out-creating everyone 

else. Weaving is a labor of love, and the 

hours at my loom give me great pleasure. 

I would hope there are many other 

weavers like me who are relaxing and 

having fun and sharing their knowledge 

of weaving with the younger generation.

— Norma Young, Gouldsboro, Maine

I N M E M O R I A M

Many Americans and Canadians 

have had the benefit of Edna Blackburn’s 

teachings. Some may have enjoyed her 

farm in Caledon East or met her at work­

shops in the United States. Edna died on 

December 26, 1996. She was a founder 

of our annual Ontario Handspinning 

Seminar. She will be missed by many 

spinners and weavers.

— Gale Mosher, Nobleton, Ontario, Canada

Your editors are eager to hear what’s on your 

mind: about the magazine, about the state 

of weaving as a craft, and about how weav- 

ing fits into your life. Write “Letters," 

H A N D W O V EN , Interweave Press, 201 

East Fourth Street, Loveland, CO  80537- 

5655.

For a long time John Grace and his wife Carolyn, both Boston 
attorneys, dreamed of leaving the city behind for a simpler life 
on Swan Island, a small, solitary bit of land just off the coast 
of Maine. Weaving made it happen.

From their new home, the Grace's created Atlantic Blanket 
Company. The company has exhibited at prestigious shows such as 
those at the Smithsonian Institution and the Philadelphia Museum 
of Art.

"Our blankets are made in the lost tradition of the lightweight 
New England wool blanket. They're made with the wool of the 
Cheviot and Shetland sheep, which yield particularly soft, light 
wool.

"We started out with eight orders on spec and no blanket loom. 
We had to find a loom that could weave a finely-woven, hand-woven 
blanket. We found just what we needed with the AVL Professional 
Dobby Rug Loom. Now we have two. They're extra sturdy and ex­
tremely responsive--and they're an important component in our 
success."
"Weaving is My Business."

- Jo h n  G ra c e, W eaver, A t l a n t i c  B la n k e t  Company

Take a look at our special offer on the back cover.
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STORY C L O T H 

CABIN COMFORT 

While visiting my brother and sister-
in-law in Chisholm, Minesota, I found 
Bemidji wool yarn in a local dime store 
and decided to make a throw for their 
cabin. The natural colors—brown, off-
white, and brown-gray—work beauti­
fully in the pattern I found on a swatch 
page of the newsletter of the Michigan 
League of Handweavers. It’s a color-and-
weave-effect eight-shafr straight twill 
using eight light ends and eight dark ends 
in both warp and weft. The balanced 
weave is set at 8 ends per inch. The 
woven size of the throw was 50" x 72"; 
after fulling in my washing machine, it 
measured 40" x 54". The ends are finished 
with a twisted fringe. 

I like the Bemidji yarn because it’s 
easy to work with and it fulls well. Also, 
it is not a particularly expensive wool 
yarn. My brother and sister-in-law ap­
preciate having a throw made of “local” 
wool from their home state. 

Veronica M.Miks, M.D., 
Bloomfield Hills, Michigan 

Veronica Miks's brown and cream wool 
throw won HANDWOVEN's Weaving for the 
Home Award of Excellence at the 1995 
Exhibition of Fiber Art sponsored by the 
Michigan Weavers' Guild. 

THE LIVES OF TWO GRANDSONS 

When my two grandsons, Austin and 
Collin, were little boys, I made each a wall 
hanging depicting the important elements 
of their lives. At the time, Austin was 5 
and Collin was 3. 

Both hangings are woven with the 
Dukagang technique with varied weft. 
Each hanging measures about 12" by 50" 
and has four panels. 

The first panel of Austin’s hanging 
depicts his various homes: “I’ve lived in 
five houses: a white house, a pink house, 
a green house, a gray house, and a brown 
house.” In a magical view, each of the 
homes is shown at once, and in cozy prox­
imity. Austin’s kindergarten is the subject 
of the second panel: “My teacher is read­
ing a story to my two friends and me.” In 
the third panel, Austin’s favorite baby 
blanket is commemorated by the image 
of a duck similar to that on the blanket, 
and Austin rides his father’s rocking horse. 
The gray kitten grows up to be a cat, and 
the yellow puppy becomes a large dog. 
The last panel shows Austin’s family on 
a fishing trip—in the rain. 

In the top panel, Collin’s hanging 
shows the family at the beach. Above 
them, a rainbow glows and sea gulls float, 
and Collin bends to scoop up a seashell. 
The second panel shows a day in the park, 
with Collin on the slide and brother 
Austin on the swing. In the third panel, 
Collin prepares to learn to hit a baseball, 
while his friends, both boys and girls, play 
in the background. In the last panel, the 
family visits a Christmas-tree farm, and 
Collin rides his new bicycle. 

Depicting children’s lives in endur­
ing ways, using their own words and con­
cepts, captures a moment of time that 
could be easily lost. In the future, I hope 
these wall hangings help my grandsons 
remember the carefree pleasure of their 
childhoods. 

Irene Anderson, 
The Dallas, Oregon 

Right, Collin's Life 
by Irene Anderson. 



A W E A V E R ' S  D AY D R E A M S

The house where I grew up had the 

usual furniture, pictures, and decorative 

pieces, many with fascinating stories be­

hind them. One piece, however, never 

quite seemed to fit our family: a cross-stitch 

sampler with a handful of words made of 

little Xs in reddish embroidery floss on a 

white background, hanging in a plain, 

brown frame at the bottom of the stairs.

Grandmother had made the sampler, 

I learned, and this was not surprising. She 

was a wonderfully creative person who 

made Christmas stockings with Santas and 

trees and our names, all in yam so fine that 

the socks could have been worn. She 

made a 4' x 5' hooked rug with detailed 

scenes of events in her family’s life— a va­

cation house, model trains, sailboat, fra­

ternity pins— and updated it as her sons 

grew. A  cross-stitch sampler certainly 

would be no problem for Grandmother.

What puzzled me about the sampler 

was that Grandmother’s initials— FDD 

for Fanny Davis DeWolf—were in the 

corner of the sampler, but the poem in 

the center was about somebody else, and 

the name following the poem was not 

Grandmother’s. And the poem didn’t 

make a lot of sense:

No dower of gold 

this maiden brought 

But linens whit 

her hands had wroght

Anna Horton DeWolf

Some years later, I understood the 

story behind the needlepoint. Anna Hor­

ton DeWolf was my grandmother’s grand­

mother, my great-great grandmother. For 

her marriage hope chest, Anna made 

sheets of handwoven linen. Many years 

later, her granddaughter, Fanny Davis De- 

Wolf, found them in the attic. My grand­

mother was so impressed by the careful 

work and time invested in the sheets that 

she used one to make identical cross- 

stitch samplers for each of her children—  

a tribute to their great-grandmother.

Anna’s linen is fine and white, done 

in plain tabby at about 60 ends per inch. 

I could weave a nearly identical piece, al­

though I won’t; making sheets must be an 

arduous task. I have woven linen at 30 

ends per inch and silk at 40 ends per inch, 

although my pieces were only twenty

inches wide. Thinking of Anna and her 

granddaughter, I made a linen sampler, 

not for any need of a piece of linen, but 

because I was curious to see if I could do 

it. It is delicate and varied and something 

only a weaver would appreciate.

Perhaps some yet-unborn, creative 

granddaughter of mine will find one of 

my pieces in the attic and make a needle­

work sampler from it. And perhaps years 

later her granddaughter will sit down at a 

loom and weave something fine with the 

thought of her own grandmother. . . .  Isn’t

that a heady daydream for a weaver?

Debbie Allen, 

Edmond, Oklahoma

Here at HANDWOVEN we are always inter- 

ested in hearing about the inspirations, stories, 

and ideas behind the pieces that you weave. 

How does weaving fit into your life1 How do 

you pass you skill and love of weaving on to 

others? Send you story, along with photos, 

to HANDWOVEN, Story Cloth, Interweave 

Press, 201 East Fourth Street, Loveland, 

CO 80537.

It's a long way from Anne McClintock Corbiere's hometown of 
Corvallis, Oregon, to her adopted home of Chatenay-Malabry, 
France just outside of Paris. But what a place for a weaver!

, . "Most"Weaving is My Passion." peopie in
- Anne M c C l in to c k  C o r b ie r e , F a b r i c  D e s ig n e r France have

no idea
that handlooms still exist, let alone that there is a loom as 
sophisticated as the AVL Technical Dobby Loom. But my business 
is just about ideal because it allows me to indulge my passion 
for yarns, color, and weaving.

"You see, I get to design fabrics for some of the top haute 
couture houses on the Rue Sainte-Honore, in Paris. It's not 
always easy, because top designers, like Christian Lacroix, 
are very demanding. But it would be impossible without AVL's 
system of perfectly inter-related weaving systems. Everything 
from warp tensioning to Compu-Dobby has been well thought out.

"Best of all, through a combination of mail, fax, and an 
occasional (expensive!) phone call, the people at AVL help 
keep my loom going."

A nne weaves on a 

24 h a r n e s s , 60 " AVL 

T e c h n ic a l Dobby  Loom.

Weaving the  World Over

AVL

AVL Looms
601 Orange Street 
Chico,CA 95928 
1-800-626-9615 

FAX 916-893-1372 
Visit us on the 

Internet at 
http://www.avlusa.com

Find Your Niche with an AVL Loom.

Take a look at our special offer on the back cover.
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the mannings Handweaving School 
& Supply Center

1132 Green Ridge Rd 

PO Box 687 

East Berlin, PA 17316 

717-624-2223

This serene and peaceful setting is ideal for relaxing and learning. 
For 40 years, we’ve met the needs of weavers and spinners with 1, 2,
3, and 5 day workshops. Why not treat yourself to our warm personal 
service along with air conditioned comfort this summer?

^  m  S c h o o l o f Ar ts  a n d  C r af t s
P.O. BOX 567 • 556 Pkwy • Gatlinburg, TN 37738 • 423-436-5860 ■ Fax 423-430-4101

W EA V IN G  - James Bossier, Jennifer Sorgent/FELTING - Ewa Kun iczak/STITCHERY - D.R. Wagner, Darrell Morris/BEAD ING - 
Connie Lehmon/QUILTING - Jeon Neblett, Nonty C row /SURFACE DES IGN  - Erito Licea-Kone, Anne Lindberg, Joon Morris, Ed 
Lombert, Wendy Huhn, Clare Verstegen, Moma Brauner, Carmon Grier/OOLLS - Akira B lo u n t/C LA Y /M ETA L-EN A M EL/W O O D /  
P A P E R /D R A W IN G /P A IN T IN G /P H O T O G R A P H Y /M IX ED  M ED IA

Graduate/Underaraduate Credit
Assistantships/Scnolarships/Residencies
Year-Rouna Gallery ExhiDitions/Library/Bookstore - Open to Public
Elderhostel/Community Classes/Conferences EQUAL OPPORTUNITY INSTITUTION

One-Two Week Workshops
JUNE 2 - AUGUST 8, 1997

A O S  A R T  S C H O O L
Specializing in the Fiber Arts o f Native Peoples 

Taught on site whenever possible

FIBERS (in Taos, NM

Course options:
A. Beginners
B. Intermediate
C. Introduction to the

Drawloom
D. Advanced 1: Complex

Weaves of Scandinavia
E. Beiderwand

(historical study)
F. Advanced II: Historical

Complex Weaves
G. Computers:

Design & Weaving
1. Dyeing

International 
Weaving School 

1 9 9 7
These are the classes 

where boundaries are set 
only by one’s own fantasy!

Instruction is individually 
tailored to the participant’s level.

Teaching is given in English, 
German, and Scandinavian 
languages.

2-4 week courses

1997 classes are offered:
Mon. June 9-Fri. June 20 
Mon. June 23-Fri. July 4 
Mon. Aug. 4-Fri. Aug. 15 
Mon. Aug. 18-Fri. Aug. 29

For further information:

m

D A N IS H
WEAVING
C E N T E R
Turid Uthaug, 
Director

Fjelstrupvej 34 
6100 HADERSLEV 
DENMARK

Telephone: +(45) 74 52 76 75 
Telefax: +(45) 74 53 42 22

Anasazi Sandals Martha Stanley 6/24-28 
Apache Basketry Lydia Pesata 8/11-15
Contemp. Basketry John Garrett 7/7-11

NAVAJO WEAVING & CULTURE
Pearl Sunrise Taos, NM 7/14-18
Pearl Sunrise Tucson, AZ 2/3-6
Sarah Natani Shiprock, NM 8/18-22
Bizahaloni Family Pinon, AZ 6/9-23

PO  Box 2245 - Ranchos cle Taos, NM  87557 
(505) 758-0350 artschol@ laplaza.org

Please contact Ursula Beck 
for a free catalogue-poster 
on our extensive offerings 
o f college-credited classes

1 0  H A N D W O V E N  M A R C H / A P R I L  1 9 9 7
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1997 Workshops at 
The Weaving Center

Three and five day workshops from 

June 2nd to October 13th.

Deborah Chandler

Learning to Weave 

Weaving for Advanced Beginners 

Peter Collingwood 

Letters in Tablet Weaving 

Tom Jipson 

Navajo Weaving 

Carol Russell 

Color Theory & 2-Dimensional 

Designs for Fiber Artists 

Betty Vera 

Learning to Weave 

Jason Collingwood

Introduction to Rug Weaving 

Blockweaves in Rugs 

Leslie Voiers 

Weave Structures 

for Intermediate Weavers 

Learning to Weave 

Weave Your Dream Project 

Rachael Emmons 

Learning to Weave 

Johanna Erikson 

Weaving Rag Rugs 

Nell Znamierowski

Subtle to Bold: Color & Design 

with Stripes 

Color Basics 

Nancy Bush 

Knitting a Nordic Cardigan 

Casting On 

Heel to Toe

Estonian Knitting Design Techniques 

Heather Winslow

Moorman Inlay for Garments 

Anita Mayer

Handwoven Vests: Mild to Wild 

Knit One/Purl One: Unique Clothing 

Using Free Style Knit & Crochet

------- Free Catalog

For a detailed class description, dates, tuition 

and accommodation information:

Weaving Center: 603-827-3996 
Website: http://wwui.harrisville.com

Harrisville Designs
[L Center Village, PO  Box 806-17  dj 

iJjj ^  ■ H arrisville, N H  03450 / ijjrj

1997 Summer Conference 
Bucknell University 

Lewisburg PA 
June 23-29, 1997

Some of our instructors

Donna Sullivan Jason Collingwood 
Randall Darwall Heather Winslow  
Virginia Blakelock Cheryl Kolander 
Peter Collingwood John Marshall 
Madelyn van der Hoogt Tory Hughes

For registration brochure contact:

Ann Schaeffer, Dept. 08 
Mid-Atlantic Fiber Association 

716 West Padonia Rd. 
Cockeysvilie, MD 21030 
Voice: (410) 560-1148 
Fax: (410) 560-1092
email: mafa97@aol.com 

web page: http://www.mafafiber.org

Lear n  t o  W eave
this summer with

D e b o r a h  C h a n d l e r

author of Learning to Weave

Harrisville Designs, NH (603) 827-3996
•  June 2-6 (Beginning)

• June 9-13 (Advanced Begin.)

Peters Valley Craft Center, NJ 
(201) 948-5200

• June 28-July 2 (Beginning)

Touchstone Center for Crafts, PA 
(412) 329-1370

•  July 7-12 (Beginning)

•  July 14-19 (Advanced Begin.)

•  July 21-26 (Intro. 8-hamess)

Intermountain Weavers Conference 
Ft. Collins, Colorado 

(520) 299-1418
•  August 10-12 (Advanced Begin.)

To ask about class 
content, call 
Deborah Chandler 

(970) 667-6183

IN T E R M O U N T A IN  
W E A V E R S  C O N F E R E N C E

August 9-12, 1997 in Fort Collins, Colorado

f i b e r ,  f i b r e ,  ( f i b e r )  n o u nle t’s make it a v e rb !
•  L i l l i a n  W h ip p le ,  Artist-in-Residence

•  T h r e e - d a y  W o r k s h o p s :
Chris Arend *  Rebecca Bluestone* Louise 
Bradley* Deborah Chandler •Jason 
Collingwood •M ichae l Jacobs* Ron 
Kwiatkowski•Tom Lundberg•John 
McGuire •Jennifer Moore •  Rosemary 
Pedigo Ponte •Cheryl Samuel •Margaret 
Roach Wheeler •  Heather W inslow•  
Michele W ipplinger»Nell Znamierowski

•  S e m in a r s

•  F a s h io n  S h o w

•  C o m m e r c ia l  E x h ib i t s

•  F ib e r  C e le b r a te d  ’ 9 7

Limited Enrollment
Registration information:

Lynnette Silberschlag, 6481 Avenida De Posada, 
Tucson, AZ 8571 8

Fiber Celebrated '9 7  Prospectus:
Jeanne Steiner, 71 8 East Columbia,

Colorado Springs, C O  8 0 9 0 7

SCHOOL OF FIBER ARTS

Indian Trail 
Washington Island, WI 5 4 2 4 6  (414) 8 4 7 -2 2 6 4

Write or call for brochure

BASKETRY 

DYEING 

FELTMAKING 

HANDMADE PAPER 

KNITTING 

QUILTING 

SPINNING 

SURFACE DESIGN 

WEARABLES 

WEAVING

M A R C H / A P R I L  1 9  9 7  H A N D W O V E N  11
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O U R  N I N T H  Y E A R

TAOS
I N S T I T U T E  O F  A R T S

Intensive, One-Week Accredited Workshops Summer 1997 

Beginning Weaving/June 30 -July 4, Jan Janeiro

Contemporary Southwest Tapestry Techniques /July 7-11, Rebecca Bluestone 

Navajo Weaving /July 7-11, Sarah Natani 

400 Years of Southwest Textiles / July 14-18, Viki Edwards 

Color and Design in Contemporary Tapestry / July 19-23, J.R. Koehler 

Pictorial Tapestry and Color Gradation / July 28 - August 1, Robin Reider 

Apache Basket Making /July 28-August 1, Lydia Pesata 

Rug Weaving: Twills and Shaft Switching / August 4-8, Jason 

Off Loom Techniques: Braids, Bands and Sashes / August 11 

Lani Kyea & Valencia Bizahaloni 

Navajo Weaving/August 18-22, Pearl Sunrise 

Advanced Navajo Weaving / August 25-29, Pearl Sunrise 

Contemporary Basketry / August 25-29, Jude Silva 

Marble On Paper—Then On To Other Surfaces / September 15-19, Polly Fox 

The Compleat Spinner / September 22-26, Connie Taylor

, , I S K S K i
Complete class schedule is also available online: 

http://www.taosnet.com/TIA/ ♦ E-mail: tia@tadsnet.com 

Call or write: T.I.A., Dept. H, Box 5280 NDCBU,

Taos, New Mexico 87571 ♦ 505-758-2793 or 800-822-7J83 ’

O 'iJ fr e s v fa e A J b  ’ 9 7

The largest collective exhibition of fiber animals, 

natural fiber products, fiber equipment, 

and supplies in North America

New Home: Lake Farmpark - Kirtland, Ohio 'k

O Q ie, O ’C yA um  June 25-June 27,1997

Over 70 liber-related classes and workshops, 
presented by internationally known instructors.

JeA JtU M lJt June 28-29,1997

Over 1000 fiber animals exhibited. More than 
150 vendors of natural liber products and processing 

equipment. Free demonstrations. Great food and music! 

For further information call or write: 

Fiberfest ’97, PO Box 508, Novelty, Ohio 44072 

216.256.3828

Study with Susan Judah, Dianne Yelton, 
Madelyn van der Hoogt, Edith House, Betty 
Atwood, Susan Rockwell or Ervin Henecke

Extensive fiber program offered 
every summer for the past 50 years.

Write or call (802) 228-8770 for our FREE catalog. Find out why 

CBS This M orning featured us in their Crafts School Special.

FLETCHER FARM SCHOOL for the Arts and Crafts
611 Route 103 South, D19, Lud low , VT  05149

W O O L

B
F E S ' n  V A L
A T A O S

Join in a Unique Odyssey 

to the Taos Wool Festival 

& Taos Trade Fair 

September 25-29, 1997

See regional crafts and wool traditions. Enjoy scenic vistas, guided 
tours, lectures & warm  hospitality o f many cultures. Trip includes 

4 nights at delightful Fechin Inn, lavish continental breakfasts, 
one lunch, three dinners, round trip transfers from Albuquerque 

Airport, all entrance fees, guide services & gratuities.

For m ore inform ation: ARTOURS 1 -8 0 0 -5 82 -9 7 00  

Sponsored by: W ool Festival at Taos, Taos Trade Fair, Taos Travel

— F i b e r  A r t s —  

WORKSHOPS
6-AuquAt 10, 1997

uiA ite. ( o A  c a t a l o g

J_

A u g u s t a  H e r it a g e  C e n t e r
Davis & Elkins College 

100 Campus Drive 
Elkins, WV 26241-3996 
phone 304-637-1209 

fax 304-637-1317 
e-mail: augusta@DnE.wvnet.edu H E R I T A G E ’ C E N T E R

D A V I S  & E L K I N S  C O L L E G E

students of any race, 
color, and national 

or ethnic origin 
welcome

1 2  H A N D W O V E N  M A R C H / A P R I L  1 9 9 7
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NEWS AND EVENTS 

HANDWEAVERS PRAISED FOR 
INNOVATION 

Jill G. Collier of Bristol, Rhode 
Island, and Adriane Nicolaisen of Men­
docino, California, both handweavers, 
have been selected as finalists for the 
1997 NICHE Awards. Sponsored by 
NICHE Magazine, a trade publication for 
retailers of American craft, the Niche 
Awards recognize the outstanding ere-
ative achievements of U.S. and Canad­
ian craft artists who produce work for 
craft galleries and retail stores. Entries 
are judged according to technical excel­
lence and creativity, both in surface de­
sign and form; marketability of the work; 
and distinct quality of unique and origi­
nal thought. Collier and Nicolaisen will 
be among other innovative artists dis­
playing their work at the Philadelphia 
Buyers Market of American Craft Feb­
ruary 14 through 17. Applications for the 
1998 NICHE Awards are available from 
NICHE Magazine, 3000 Chestnut Ave., 
Ste. 304, Baltimore, MD 21211; (410) 
889-3093. The entry deadline for appli­
cations is August 1, 1997. 

Handwoven jacket entitled Mendini by 
Adriane Nicolaisen of Mendocino, Califor­
nia, a finalist for the 1997 NICHE Awards. 

CELEBRATING FIFTY YEARS 

The Hand Weavers and Spinners 
Guild of New South Wales, Australia, will 
celebrate its golden anniversary in 1997. 
Australia’s oldest guild devoted to the 
crafts of handweaving, spinning, and as­
sociated activities will celebrate this mile­
stone with a large exhibition entitled 
“Fibre to Fabric” in Sydney in July, a week 
of workshops called “Loomcraft97” in Oc­
tober, and a special publication. For more 
information, contact Denise Stevens at 
1 Pangee St., NSW 2208, Australia; e-
maildenises2@mail.kids.usyd.edu.au. 

TEXTILE MUSEUM PLANS 

GRAND OPENING 

When the American Textile History 
Museum in Lowell, Massachusetts, opens 
its doors to the public on April 27, visi­
tors to the renovated historic mill facto­
ry will discover a colorful segment of U.S. 
history in “Textiles in America,” the per­
manent collection, which tells the story 
of how textiles shaped the lives of people 
from colonial times to the present in a se­
ries of recreated settings. Major exhibits 
include an eighteenth-century fulling 
mill, complete with a working water 
wheel and a four-story warehouse facade; 
the interior of an eighteenth century 
Pennsylvania handweaver’s log cabin; and 
a large factory’s weaving room producing 
coverlets, tablecloths, and other textiles 
that are for sale in the museum store. 

The museum is home to the world’s 
most comprehensive collection of tex­
tiles, clothing, hand tools, machines, 
books, manuscripts, photographs, and 
other artifacts relating to American tex­
tile history. The facility comprises exhi­
bition galleries, the Textile Conservation 
Center, Collections Department and Re­
search Library, and the Webster Educa­
tion Center. 

Located adjacent to the Lowell Na­
tional Historical Park, the museum is 35 
miles northwest of Boston off Route 495. 
It is open Tuesday through Friday from 
9 a.m. to 4 p.m.; Saturday and Sunday 
from 10 a.m. to 4 p.m. Admission is $5 
for adults; $3 for children, seniors, and 
students; and free for children under five 

and museum members. For more infor­
mation, please call (508) 441-0400. 

LARSEN, HERNMARCK, AND 

HARVEY HONORED 

The American Craft Council hon­
ored sixteen outstanding artists at recent 
ceremonies in Seattle. Robert E. Libby, 
chairman of the A C C Board of Trustees, 
presented the 1996 Awards for Excellence 
and praised the honorees for their artistry, 
innovation, and dedicated service. 

Among those honored were Jack 
Lenor Larsen, a textile and furnishings 
designer from New York City. A master 
craftsman and leading presence in design 
for more than forty years, Larsen pio­
neered the adaptation of the handwoven 
aesthetic to machine production, creat­
ing sumptuous fabrics of singular beauty. 
His textile and furnishings design com­
pany has production centers in thirty 
countries and showrooms in major cities 
around the world. 

Helen Hernmarck, tapestry weaver 
of Ridgefield, Connecticut, and Virginia 
Harvey, a Seattle weaver and scholar, 
were inducted into the council’s College 
of Fellows. Hernmarck has practiced the 
demanding art of tapestry for some thirty 
years and is well known for her graphic, 

—continued on page 15 

Machines like this vertical spinning jenny, 
on display at the American Textile History 
Museum, were produced around 1815 in an 
attempt to bring the productivity of factory 
machines into the family home. Only four 
spinning machines of this vintage are 
known to exist. 

mailto:denises2@mail.kids.usyd.edu.au
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THE NORWICH SHAWL 

by Pamela Clabburn 

HMSO Publications Centre, London, Eng­
land; available from Unicorn Books and 
Crafts, Inc., 1338 Ross St., Petaluma, CA 
94954-6502; for orders 1-800-289-9276; 
1996. Softbound, 160 pp, color and black-and-
white photos and illustrations. $19.95 plus 
$4.00 shipping. ISBN 0-11-701584-9. 

Few apart from textile specialists 
have recognized the rich history of Nor­
wich, where the once-
powerful textile industry 
produced shawls famous 
for their design and 
technical execution. 
The city had long been 
home to textile mills 
and finishers when, in 
1565, a group of immi­
grant weavers from the 
Low Countries was 
brought in to revitalize 
the industry after a per­
iod of severe economic 
difficulty. 

The French- and Dutch-speaking 
weavers, known as The Strangers, infused 
the Norwich textile industry with new 
skills, new techniques, and new designs, 
including the New Draperies, worsted tex­
tiles with figured designs in mixed colors. 
Over the next two centuries, Norwich 
prospered with the demand for fine fab­
rics, patterned with flowers, checks, and 
shaded stripes, that became known as 
Norwich Stuffs. 

Norwich fabrics were intended for a 
fashionable, middle-income clientele such 
as country gentry, provincial merchants, 
and wealthy yeomen. By the end of the 
seventeenth century, the city was known 
for its unique trade in silk-and-worsted 
blends, known as half-silks. Later, it in­
troduced the Black Branch, fabrics in re­
sponse to the extended and elaborate 
mourning periods of the time. The abil­
ity of Norwich textile businessmen to 
diversify and anticipate the whims of 
public demand was the heart of Norwich’s 
success through wide swings in prosperity, 
changing fashions, and social revolution. 

Six expert authors have contributed 
t n t h i s V,M , , r i f i i11v r n m n n w d r a f a l e 

Ursula Priestly has studied the Norwich 
textile industry since 1984- Pamela Clab­
burn, former curator of Strangers Hall 
Museum in Norwich and founder of the 
Textile Conservation Workshop at Bick-
ling Hall, Norfolk, has written extensively 
about textiles and costumes. Penelope 
Alfrey, an instructor at Loughborough 
College of Art and Design, is currently 
researching the shawl as a symbol of fem­
ininity in eighteenth- and-nineteenth 

century French and English 
culture. Rachel Chaple, an 
accomplished handweaver 
living in Norwich, studies 
the area’s textile history 
with an emphasis on equip­
ment. Costume study and 
production are the domain 
of Helen Hoyte, chairman 
of the Costume and Textile 
Association for Norwich 
Museums. Judy Wentworth 
is a dealer in antiques who 
has researched and mount­
ed several exhibitions of 

fine antique textiles. 

Of particular interest is Alfrey’s chap­
ter on the social aspects of the shawls, 
which may be viewed as artistic creations, 
indicators of social standing, transient 
fashion statements, practical possessions, 
or components of family ceremony. 
Hoyte’s discussion of the 
work and environment of 
the dyers and printers is one 
of the few presentations of 
the efforts of these highly 
skilled and specialized 
workers. Throughout, his­
toric photographs and draw­
ings accurately illustrate the 
text. 

The second part of the 
book presents the shawl col­
lection of the Strangers Hall 
Museum. Black-and-white 
photos of each shawl, along with colored 
plates of a few, show clearly the pattern­
ing that made Norwich shawls so desir­
able. Annotations give the particulars of 
each. A competent bibliography, a glos­
sary, and appendix follow. 

For anyone interested in shawls of 

this period, this is a must-have book. For 
students of textile history and design, it 
provides valuable and focused insights. 
Presented in a sprightly and companion­
able style, it is a publication of enormous 
scholarship and intriguing anecdote, an 
especially significant accomplishment 
given the difficulties of salvaging a histo­
ry that was so scantily recorded. 

—Review by Mary Dieterich 

AMERICAN STAR WORK COVERLETS 

by Judith Gordon 

Published by Design Books and distributed by 
Lyons and Burford, Publishers, 31 West 21st 
St., New York, NY 10010; 1995. Hard­
bound, 152 pages, black-and-white photos and 
illustrations, $29.95. ISBN 1-55821-382-1. 

American Star Work Coverlets is a ref­
erence book, a weaver’s workbook for re­
producing star-and-diamond patterns, and 
a tribute to one woman’s thorough re­
search of a group of nineteenth-century 
craftsmen. The term Star Work designates 
a group of weaves with three main char­
acteristics in common: blocks formed by 
pattern-weft shots, light areas formed by 
the light warp threads crossed by light 
tabby, and single ends of warp crossed by 
tabby and pattern-weft shots. The Star 
Work coverlets in this study were woven 
by skilled craftsmen of German descent 
who worked in Pennsylvania from about 

1820 to the turn of the 
century. 

Judith Gordon de­
termined the drafts for 
the pattern motifs by 
careful analysis of actual 
coverlets. Her fascination 
with the star-and-dia-
mond-pat temed multi­
ple-shaft coverlets has 
resulted in expert and 
detailed descriptions of 
the five weave structures 
that form the geometric 

patterns. This is clearly a book for weavers 
with an interest in this weave structure 
who have substantial drafting and weav­
ing experience. 

In addition to analyzing Star Work 
coverlets, Gordon used the manuscripts 
of five eighteenth-century weavers to il-



lustrate weave structures and specific pat­

terns and to determine the date and place 

of the work. She further discovered that 

Jacob Angstadt copied one draft tie-up 

upside down. She reversed the tie-up so 

that we can see how it should have been 

done.

This introduction is followed by 

pictures of an impressive number of 

coverlet patterns. Each pattern block is 

accompanied by detailed information, 

including color, fiber, size, draft, tabby 

drawdown, and comments. The infor­

mation should enable an experienced 

weaver to reproduce the patterns exactly.

A  short section on analyzing cover­

lets includes step-by-step instructions for 

counting threads and determining which 

shaft each thread should occupy. If you 

have wondered how to do this, here is the 

information you need. Gordon’s glossary 

of weaving terms is the most under­

standable I’ve come across.

A ll books about woven coverlets

(News & Events continued from page 13)

large-scale commissioned works produced 

in collaboration with architects and cor­

porate clients.

Through her numerous scholarly 

publications about weaving and other 

fiber processes, Harvey has promoted 

better understanding of fabric structure 

throughout the handweaving commun­

ity. Formerly curator of the textiles 

collection at the University of Washing­

ton, she is credited with developing the 

modern method of recording and storing 

documentary textiles.

G U A T E M A L A N  TEXTILES FEATURED
“Mayan Life: Source and Symbol,” 

currently on display at the Heard Mus­

eum in Phoenix, Arizona, combines the 

museum’s collection of Guatemalan tex­

tiles with the contemporary paintings of 

Tzutujil-Maya artist Nicolas Reanda, rec­

ognized for his depictions of Mayan life. 

Mary Dieterich, guest curator of the 

exhibition, believes that the paintings 

and the textiles are natural partners. “The 

paintings are so full of textiles and visual 

records of history, it seemed logical to 

combine the textiles we have that are rep­

resentative of the area with the paint­

ings.” Reanda’s forty-two paintings give

should be printed in color; alas, except 

for the lovely book jacket, this book is 

printed in black and white. Expensive 

though they may be, a few full-page color 

photographs of Star Work coverlets would 

have inspired us all. Textile lovers are vi­

sual people who need to see combinations 

of color in relationship to the pattern to 

fully appreciate these intricately designed 

and woven works of art.

American Star Work Coverlets epito­

mizes careful scholarship with precise at­

tention to every aspect of this style of 

weaving. It is a wonderful contribution 

to the limited information previously 

known about star-and-diamond coverlets.

— Kathleen Curtis Wilson

B O O K  NOTE

Knitting with Dog Hair by Kendall 

Crolius and Anne Montgomery (St. Mar­

tin’s Griffin, 175 Fifth Ave., New York, 

NY 10010; 1994. ISBN 0-312-15290-6) 

is a beguiling guide to creating a shawl

a glimpse of daily life in rural Guatemala 

and portray local activities and customs, 

including textile production and mean­

ing. A  self-taught artist, Reanda began as 

a boy to paint. His colorful, expressive 

paintings celebrate the deeply rooted re­

spect of Mayan people for tradition, cus­

tom, and ceremony.

Three-dimensional dioramas display 

historic textiles closely related to those 

observed and recorded by Reanda. 

Dieterich explains, “So often we have 

displayed textiles folded or flat in cases, 

when in reality they are three-dimen- 

sional sculptural works. The scenes 

portray people at a market, two men 

meeting on a street, a weaver, and musi­

cians playing instruments in a ceremon­

ial context— activities that are expressed 

in the paintings that we bring to visual 

life.” The exhibition will continue 

through September 1997. The Heard Mu­

seum is located at 22 East Monte Vista, 

Phoenix, AZ 85004-1480; phone (602) 

252-8840.

R EM E MB E RI N G  A WE AVER
Margaret Bergman, who came to this 

country in 1902 at the age of thirty from 

Jamtland, Sweden, was a world-renowned 

weaver, teacher, and inventor of the 

Bergman loom. John, her husband, and

from your Sheltie, a garment from your 

Great Dane, or an afghan from you 

Afghan. From gathering the raw mater­

ial to caring for finished garments, every 

step of recycling Rover and purling with 

Puff is covered. The book details meth­

ods of preparing yarn with the hair of 

numerous breeds of dogs and cats, and it 

includes directions for sweaters, hats, 

mittens, and a scarf. If you want a hat 

from your hound but don’t want to do 

everything yourself, custom carders and 

spinners are listed. Stop vacuuming, the 

authors urge, and start knitting!

BO O K  SOURCE

In the January/February 1997 issue, 

we reviewed Textile Terminology by Ulla 

Cyrus-Zetterstrom with Xu Gnohua. The 

U.S. distributor for this book is Unicorn 

Books and Crafts, Inc., 1338 Ross St., 

Petaluma, CA  94954-6502; to order call 

1-800-289-9276. ♦

their son, Arthur, built the looms that 

Margaret designed. For many years, the 

family owned the Yarn Barn on Big Val­

ley Road in Poulsbo, Washington.

Documentation of Margaret’s con­

tributions began in 1991, more than forty 

years after her death in 1949. Arthur 

Bergman and Theresa Trebon of Historic 

Looms of America have collaborated in 

recording his mother’s life work, her tex­

tiles, and her contributions to American 

handweaving history. Margaret’s collec­

tion has been donated to the Nordic 

Heritage Museum in Seattle, and an 

extensive part of it was exhibited there 

in 1993. Several additional exhibits have 

followed.

As a tribute to Margaret Bergman, 

the Kitsap County Sweden Jubilee 

Committee in Washington is seeking 

donations toward a headstone to mark the 

graves of Margaret and John at the Brei- 

dablik Evergreen Cemetery in Poulsbo. 

The Swedish black granite stone will be 

engraved with an image of Mrs. Bergman 

at her loom as well as the usual informa­

tion. You may send contributions to the 

Bergman Memorial Fund, c/o Yvonne 

Collins, 216 S. Lafayette, Bremerton, WA 

98312. Please direct any questions and 

comments to the same address or call 

Yvonne at (360) 373-2082. ♦
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Introducing Louet’s newest creation.
NEW24 -HARNESS llouetl M 4(?/CDORRYLOOM

A loom to meet the needs of the complex weaver. Our new MAGIC loom is a 24-harness table loom; 

excellent for multi-harness weaving, workshops, and lessons. The loom comes in two sizes, 16" and 

28" wide. Both the front and rear of the loom frame on either 

side of the castle fold up to allow even greater portability.

The unique Dobby system is easy to use and set up. It will ac­

commodate at least 100 program blocks. The loom comes 

with the following standard features:

• 24 harnesses

• 10 dent stainless steel reed

• shelf • raddle • floor stand ^

• 600 heddles (16" loom) or &

800 heddles (28" loom) h  m'r ,

• 16 warp sticks ~—~1|| jPa

• 2 tie-up sticks • 2 lease sticks y*

lift harnesses ^ y
t $

The following are also 

available as optional items:

• program blocks and pegs (sets of ten) # J

• computer interface for electronic Dobby j  

Order your Louet MAGIC Dobby loom today. f  W »

USA: Louet Sales, P.O. Box 267, 
Ogdensburg, NY 13669

Dimensions 
height: 55" 
depth: 39" 
width: 23" (40) 

35" (70)

CANADA: Louet Sales, R.R. #4, Prescott, 
ON, Canada K0E 1T0 
Phone: (613) 925-4502 
Fax: (613) 925-1405

^  e-mail: louet@cybertap.com http://www.cybertap.com/louet/ ^
NO W  AVAILABLE

E l e c t r o n ic  I n t e r f a c e
(Operates with PC and MACS)

Maeic Prices ---- ^ ------------------

• 16” loom $2325 • 28” loom $2825 • Electronic Interface $1495

mailto:louet@cybertap.com
http://www.cybertap.com/louet/


louet
Hollandia

Spring

David

Magic Dobby

ALASKA 
Blue Barn Yarns
P.O. Box 521215 
101 Apryl St.
Big Lake, AK 99652 
(907) 892-8901

CALIFORNIA 
Rumpelstilskin
1021 R. Street 
Sacram ento, CA 95814 
(916) 442-9225

The V illage Spinning & 
Weaving Shop

425-B Alisal Road 
Solvang, CA  93463 
(805)686-1192

FLORIDA 
Fiber Flair Inc.
3535 O ld Lockwood Rd. 
Oviedo, FL 32765 
(407) 365-6139

GEORGIA 
Big C reek Fibers
Box 1131,191 Gatrell Street 
Ellijay, G A  30540 
(800)619-6731

Whimsical Weavers
Rt.#l, Box 2910 
Lakemount, G A  30552 
(706) 782-1516

KANSAS 
Yarn Barn
Box 334
918 Massachusette St. 
Lawrence, KS 66044
(913) 842-4333

The following stores are proud to have a Louet loom on display and are eager to 
demonstrate the uniquely "Louet" features these looms are famous for, These "Louet" 
features are designed Py and Puilt by weavers. Louet looms are available in the follow­
ing configurations:

Parallel Countermarche and moving breast beam for complete control over warp 

tension. 44" and 52" weaving widthes

Standard 4 harnesses Add-on 4 to make 8 harnesses

Same as Hollandia, but 36" and 44" weaving widths

Standard 4 harnesses Add-on 4 to make 8 harnesses, or

Add-on 8 to make 12 harnesses

Unique action with sinking shed and spring return of harnesses. 28" and 36" 

weaving widths

Standard 4 harnesses Add-on 4 to make 8 harnesses

Unique 24 harness loom with stand, hand and foot activated harness lifting and 

dobby mechanism with chain. 16" and 28" weaving widths 

An electronic interface is available

A fu ll line o f accessories is available for a ll looms.

ILLINOIS 
The G reat Yarn Loft Co.
120 N. York Rd., Suite 220 
Elmhurst, IL 60126 
(708) 833-7423

MAINE 
Halcyon Yarns
12 School St.
Bath, ME 04530 
(800)341-0282

MINNESOTA 
Creative Fibers
5416 Penn Ave. S. 
Minneapolis, MN 55419
(612)927-8307

MISSOURI 
A pache Saddlery
221 G lenw ood
New Bloomfield, MO 65063
(573)491-3347

Carol Leigh’s Specialties
7001 Hillcreek Rd. 
C olum bia, MO 65203 
(800) TRI-WEAVE

NEW HAMPSHIRE 
The Fiber Studio
9 Foster Hill Rd., Box 637 
Henniker, NFH 03242 
(603) 428-7830

NEW YORK 
Fiber Design Studio
19Wisner Road 
Warwick, NY 10990-3436 
(914) 987-7975 
(800) 750-0710

A Touch of Twist
1286 Weast Rd, 
S chenectady, NY 12306 
(518)864-5885

The Wool Room
Joe's Hill Rd.
Brewster, NY 10509
(914)279-7627

OHIO  
The Little House
1927 N. Main St.
C lyde, OH 43410 
(419)547-9210 
(800) 554-7973

OREGON 
Molehill Farm
1246 SW Borland Rd.
West Linn, OR 97068 
(503) 638-6799

PENNSYLVANIA 
Mannings Creative  

Crafts
P.O. Box 687 
1132 Greenridge 
East Berlin, PA 17316 
(717) 624-2223

The W eaver’s Loft
308 South Pennsylvania Ave. 
Centre Hall, PA 16828 
(814)364-1433

RHODE ISLAND 
Textile Fiber Arts Studio
64 Paris Irons Rd.
North Scituate, Rl 02857 
(401)568-7837

TENNESSEE 
Jane’s Fiber Works
604 Franklin St.
Greeneville, TN 37743 
(423) 639-7919

Merrihill Woolworks
10915 Hwy. 63 West 
Somerville, TN 38068-6013 
(901)465-9537

TEXAS 
Fay Drozd-Weaver, 

Spinner, Dyer
305 Indian Creek Rd. 
Ingram, TX 78025 
(210)367-2567

Suzanne Roddy 
Handweaver

1519 Mem oria l Drive 
Conroe, TX 77304 
(409)441-1718

VERMONT 
Beau Monde
P.O. Box 1250, 1 Main St. 
Manchester Centre, VT 05255 
(802) 362-5666

VIRGINIA 
Carolina Homespun
Eastridge Road Rt. 2 
Box 390 H
Ridgeway, VA 24148 
(703)957-1174

Misty Mountain Farm
10266 Stillhouse Road 
D elaplane, VA20144 
(540)364-1947 
(800) 796-7746

Springwater Workshop 
Inc

820 N Fairfax Street 
A lexandria, VA 22314 
(703) 549-3634

WISCONSIN 
Edgewood Arts
109 North Main St. 
W aupaca, Wi 54981 
(715) 258-0909

Susan’s Fiber Shop
N250 Hwy. A 
Columbus, WI 53925 
(414) 623-4237

Weaving Workshop
920 East Johnson Street 
Madison, WI 53703 
(608) 255-1066

CANADA  
Jane Stafford, 

Textile Designer
220 M ounta inview  Drive 
Salt Spring Island, BC 
V8K 1G1 
(250) 537-9468

ONTARIO 
W hat’s Weft
RR #4, E lm wood Drive 
Belleville, ON 
K8N 4Z4 
(613)962-9430

W hitevale Craftworks
485 W hiteva le Road, Box 10 
W hitevale, ON 
L0H 1MO 
(905) 294-1912

The Yarn Source
RR #1, 3382 Lakeview Road 
Inverary, ON 
K0H 1X0
(613) 353-2001

UK 
Haldanes
Gateside, Strathmiglo, Fife, 
KY14 7ST.
01337 860767 
01337 860507 (Fax)



A loom of V O U I"
own

Leclerc presents the  m os t com plete  line o f weaving 

loom s and accessories, featuring a variety o f I 5" to  

120". Y o u ’ll find a good  selection o f jack-type, 

counter-balanced, tapestry, and table loom s; 

accessories including three different w arp  systems, 

bobb in  racks, swifts, shuttles, reeds, etc.

O n e  visit to  a Leclerc dealer and you ’ll be 

convinced o f the ir quality.

FREE B R O C H U R E .

Leclerc Looms
Since 18 76

PO Box 4 
Plessisville, Quebec, Canada 

G6L 2Y6 
(819) 362-2408 • Fax (819) 362-2045

Arizona Illinois Missouri Pennsylvania
THE FIBER FACTORY DICK BUCK CO. DOROTHY JENNINGS THE MANNINGS
Mesa 85201 Galesburg 61401 Hermann 65041 East Berlin 17316
(602) 969-4346 (309)343-6181 (314) 486-3735 (717) 624-2223

California
FINE LINE 
CREATIVE ARTS North Carolina Texas

CUSTOM HANDWEAVERS St. Charles 60175 WEAVER’S NOOK UPSTAIRS STUDIO
Menlo Park 94025 (708) 584-9443 Franklin 28734 LaPorte 77571
(415) 325-0626 
LIS FIBER WORKS Massachusetts

(704) 524-4055 (713)470-0108

Studio City WEBS New Hampshire Virginia
(818) 783-1861
RUMPELSTILTSK1N
Sacramento 95814
(916)442-9225
SAN FRANCISCO FIBER
CO.
San Francisco 94127
(415) 665-0680

Colorado
BOUNTIFUL
Estes Park 80517 
(970) 586-9332

Florida
PENELOPE'S
Delray Beach 33483 
(407) 272-1000

Hawaii
THE FIBER CONNECTION
Honolulu 96825 
(808) 395-5417

Kansas
HERITAGE HUT
Wichita 67218 
(316) 682-4082

Northampton 01060 
(413) 584-2225

Maryland
CHASELLE, INC.
Columbia 21046 
(410) 381-9611

Maine
HALCYON YARN
Bath 04530 
(207) 442-7909

Michigan

Minnesota
MARY LUE’S
St. Peter 56082 
(507) 931-3702

THE DESIGNERY
Center Sandwich 03227
(603) 284-6915 
THE FIBER STUDIO
Henniker 03242
(603) 428-7830

New York

DAVIDSON’S 
OLD MILL YARN
Eaton Rapids 48827
(517)663-2711
FORMA
Whirmore Lake 48189 
(313)761-1102

Oklahoma

Oregon

SPRINGWATER FIBER 
WORKS
Alexandria 22314 
(703) 549-3634

Vermont

SCHOOL 
PRODUCTS CO.
New York 10001 
(212) 679-3516 
WOODSIDE WEAVERS
Carlton 12019
(518)399-7991

VERMONT RUG MAKERS
Johnson 05656 
(802) 635-2434

Washington________
WEAVING WORKS
Seattle 98105 
(206) 524-1221

CANADA
THE STITCHING POST
Oklahoma City 73127 
(405) 495-4699

Alberta

r o b in  & RUSS 
HANDWEAVERS
McMinnville 97128 
(503) 472-5760

FIBER HUT
Calgary 
(403) 279-2658

British Columbia
CRAFT COTTAGE
Richmond
(604) 278-0313

TALISMAN CLAY & FIBER
Prince Georges
(604) 564-5244

Manitoba______ _ _ _
RAM WAREHOUSE
Winnipeg 
(204) 774-9626

Nova Scotia
FLEECE ARTIST
Halifax
(902) 423-9311

Ontario____________
GEMINI FIBERS
Mount Albert 
(905) 473-1033 
MISSISSIPPI BLACK- 
SHEEP
Carlton Place 
(613) 257-7152
ROMNI WOOLS 
TORONTO
(416) 368-0202
SOUTH LANDING CRAFT
St. Davids 
(905) 262-4216
THE YARN SOURCE
Inverary 
(613) 353-2001
WHITEVALE CRAFT- 
WORKS
Whitevale 
(905) 294-1912
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PEOPLE & PLACES 

H A N C O C K SHAKER VILLAGE 

H A N C O C K Shaker Village, the 
Shakers’ “City of Peace” in the 

Berkshire Hills of western Massa­
chusetts, was home to members of 
America’s most successful communi­
tarian society from 1790 to 1960. 
The village is today an outdoor his­
tory museum with twenty original, 
restored Shaker buildings and a his­
toric working farm on 1,200 acres. 
From April through November, it is 
open daily, welcoming visitors to 
discover the unique way of life, ac­
complishments, and legacy of the 
communal religious society. 

Hancock was the third of nine­
teen Shaker villages founded in New 
England, New York, Ohio, Ken­
tucky, and Indiana in the late eigh­
teenth and early nineteenth cen­
turies. Each was a community of 
men, women, and children bound 
together by a shared commitment to 
common property, celibacy, equality, 
and separation of men and women, 
pacifism, and separation from the 
“world.” The Shakers, so called for 
their ecstatic behavior at worship, 
sought godly perfection in them­
selves and through their work. Their 
legacy includes fine craftsmanship 
and functional simplicity in design; 
productive farming and horticultural 
methods that led to successful indus­
tries in garden seeds, medicinal 
herbs, and farm products; and a 
holistic approach to life. 

Among the Shaker crafts that 
interpreters demonstrate to visitors 
is weaving linen fabric. In the past, 
Hancock Shaker Village purchased 
raw and processed flax for this pur­
pose, but in the spring of 1996, a 
small field of flax was planted to 

illustrate every aspect of linen pro­
duction. The planting enables the 
museum to show the seasonality of 
the Shakers’ work and the inter-
connectedness of Shaker farming, 
agriculture, and textile arts. 

With flaxseed from a stand at 
Landis Valley Museum in Lancaster, 
Pennsylvania, a plot 20 by 60 feet 
was sown on May 10 after a winter 
cover crop of alfalfa or mustard that 
followed the harvest of oats. By mid­
summer, the blue flowers looked like 
an ocean early in the morning, but 
by ten or eleven o’clock, the flowers 
closed and the field took on a dis­
tinctive bright green hue. 

On August 20, when the lower 
leaves began to yellow, the flax was 
harvested. Costumed interpreters, 
along with eager museum visitors, 
pulled the flax easily, one handful at 
a time, and bound each handful 

with one of the plants. The bundles 
were gathered and stood root-end 
down along a fence to dry. When 
the weather cooled, increasing the 
danger of mildew, they were loaded 
onto a horse-drawn cart and taken 
to the barn. In fall, when the seed 
heads had turned golden brown, the 
seeds were rippled and saved for the 
next planting. The bundles were laid 
on the floor of the Sisters’ Weave 
Loft to continue to dry over winter. 

This spring, the flax stalks will 
be retted, that is, soaked either in a 
water-filled animal trough or in a 
nearby stream for seven to ten days, 
depending on the air and the water 
temperature. After the flax is dry, 
interpreters will process it on the 
village’s nineteenth-century flax 
brake, a wooden-bladed device for 
separating the flax fiber from the 
woody parts of the stalks. Then, 

During the August harvest, a costumed interpreter at Hancock Village stacks newly pulled 

flax stalks in an ox-drawn cart for the trip to the barn. 



P E O P L E  & P L A C E S

they will scutch (beat) and hackle 

it. The fiber will then be ready for 

interpreters in the Sisters’ Dairy and 

Weave Shop to spin and weave it.

Four interpreters weave on 

heavy, 175- to 200-year-old looms, 

which, according to interpreter/ 

weaver Kathy Vincent, don’t jump 

around like modern looms. Each 

loom, though, has its own perversity, 

some needing adjustment to main­

tain warp tension, others, to achieve 

a clear shed. One loom bears the 

notation HD 1834, referring to 

Henry DeWitt, a Shaker who built 

the loom at Mount Lebanon, a near­

by Shaker community in New York 

state. Sister Sadie Neil used the 

loom in the 1930s to weave poplar 

cloth. Now used as a hand loom, its 

overhead fly-shuttle attachment and 

shuttle boxes have been lost. ♦

V I S I T I N G  H A N C O C K  SHAKER VILLAGE

Hancock Shaker Village pre­

serves the essence of the Shakers’ 

spiritual life, religious practices, 

architecture and design, communi­

ty life, farming practices, and trades 

and industries spanning three 

centuries. From late May through 

late October, the museum interprets 

Shaker textile arts daily. In the 

Sisters’ Dairy and Weave Shop (circa 

1795), staff members introduce spin­

ning and weaving to visitors through 

the use of original and reproduction 

mid-nineteenth-century looms and 

spinning wheels. Interpreters spin 

wool and flax and weave a variety of 

textiles.

Demonstrations of wool pro­

cessing, spinning, weaving, dyeing,

and felt making take place during 

Sheep and Wool Weekend in early 

May. Visitors may try spinning and 

weaving in the Hands-On History 

Discovery Room during the self- 

guided-tour season from late May to 

late October. At a five-day begin­

ning weaving workshop in early 

March, participants learn to warp a 

loom and sample weave structures. 

Other workshops in spring and fall 

demonstrate the use of natural dyes 

such as butternut, black walnut, 

tansy, onion, madder, and indigo.

For more information, contact 

Hancock Shaker Village, PO Box 

927, Pittsfield, MA 01202. (413) 

443-0188; fax (413) 447-9357.

W E B S  IS YOUR SOURCE FOR QUALITY WEAVING YARNS 
AT VERY ATTRACTIVE PRICES

★ Rayon Chenille ........................ 53 colors; 1450 yds/lb.
★ Barrington M o h a ir ...................36 colors; 1000 yds/lb.
★ Lenox M o h a ir ..............................10 colors; 2240 yds/lb.
★ Paradise M oha ir ..................... 10 colors; 3920 yds/lb.
★ S avoy 2 -p ly  W ool ...................20 colors; 1000 yds/lb.
★ G reylock 3/12 W orsted . . . .  32 colors; 2240 yds/lb.
★ B erkshire B r ig h t s ...................33 colors; 2100 yds/lb.
★ H am pshire B r ig h t s ................ 33 colors; 1260 yds/lb.

mercerized cabled cotton
★ Noho . . .  33 colors; 1320 yds/lb. mercerized cotton flake
★ S uzi Rayon Floss ...................21 colors; 2100 yds/lb.
★ LINENS

W etspun Line Linen 20/1, 10/2, 16/2, 20/2, 30/2, 40/2. 
Natural, Boiled, & Half-Bleached 
Colors in W etspun Line Linen 10/2, 20/2, 40/2 
Rug Warp in W etspun Linen  8/2, 8/4, 8/5, 8/6

★ Naturals An enormous range of undyed yarns
★ Plum age W ool/Rayon Loop . . .13 colors; 980 yds/lb.
★ Rustic W ool/A lpaca B le n d ............. 10 undyed colors;

3100 yds/lb.
Order a complete sample book for $37.50; single lines $5. card

WEBS, America’s Yarn Store 
P.O. Box 147, Service Center Rd. 
Northampton, MA 01061-0147 
413/584-2225
Store & Warehouse open Mon.-Sat. 10 am to 5:30 pm

SCHOLARSHIPS 
AVAILABLE 
FOR 1 9 9 7
The Handweavers Guild o f America, Inc.,
will award the annual H G A  Scholarship and the 
Dendel Scholarship to students enrolled in 
accredited programs in the United States and 
Canada. Both scholarship funds are for furthering 
education in the field of fiber arts, including 
training for research, textile history and conserva­
tion. Scholarships are awarded on artistic and 
technical excellence rather than financial need.

Application Deadline: March 15, 1997
For application form contact:
Scholarship committee-

#  H a n d w e a v e r s  G u i l d  o f  A m e r i c a , In c .
3 3 2 7  D u l u t h  H i g h w a y  • s u i t e  2 0 1  • D u l u t h ,  G A  3 0 1 3 6  

T e l  ( 7 7 0 ) 4 9 5 - 7 7 0 2  • F A X  ( 7 7 0 ) 4 9 5 - 7 7 0 3  
E -M A IL  T O  C O M P U S E R V E  7 3 7 4 4 , 2 0 2

2 0  H A N D W O V E N  M A R C H / A P R I L  1 9 9 7



HENRY’S ATTIC
Textured Weft Yarns

5 Mercury Avenue, Monroe, NY 10950

914 - 783-3930

To see the yams Henry 

keeps in the attic, 

please send $20.00 and 

resale number for 

complete sample set. 

(It’s well worth it.)

Stores & production 

weavers only, please.

Individual weavers, 

please see your local 

weaving or knitting 

store, or write for list 

of stores carrying 

Henry’s yarns. We 

appreciate your 

business.

V©esV« <$]©& fe© lk@

FibERwoRks PCW v.5.09
C o m p u t e r  s o I t w a r e  F o r  T h E  M o d E R N  w e a v e r

For IBM compatible PCs. Tell us your monitor type 
(VGA, EGA, CGA, etc.) and disk size (V/i" or 5 / a") 
when ordering. US$170, Cdn$220, VISA/MC/check. 
Demo available $20.

Version for AVL Compu-Dobby, US$255/Cdn$330, 
Schacht Combby, Cyrefco Compumarche, J-COMP, 
US$205/Cdn$268. (Ontario residents add 8% tax).

FIBERWORKS, 27 Suffolk St W, Guelph, Ont. Canada N1H 2H9. (519) 822-5988 fax 822-3095

BUILT WITH PRIDE 
ON THE COAST OF MAINE

Weaving Widths 16"-146"
4 Harness—32 Harness 

AD-A-HARNESS 
Designer’s Delight Air Dobby 

Power Cloth Advance 
Fly Shuttles and More

COMPARE: Quality—Economy 
Flexibility—Availability 
You will find no equal 

Ask a weaver who owns one!

For a catalog please send $3.00 to 
MACOMBER LOOMS 

PO Box 186, York, Maine 03909

—ESTABLISHED 1936—

n ____________________________________ r 1

m m
UJ.

ft 'G O O

Pure wool yams in a variety 
of weights and colors for 
weaving and knitting. 

Carded wool in natural and 
dyed colors for handspinning 
and feltmaking. 

Custom carding, spinning and 
dyeing available.

Send s7.50 for sample cards.

Dealers inquiries invited.
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H D H a r r i s v i l l e  D e s i g n s  -
We manufacture handweaving and knitting yarns, looms, and accessories in a village where textiles have been a way of 

life for over 200 years. Continuing that tradition, we offer our products to you through fine handweaving shops across the 

country. They offer unlimited ideas and inspiration and are ready to be of service to you. We are proud to work with them 

and we urge you to give them your support while asking for Harrisville Designs' products.

ALASKA

Anchorage 99503 

KNITTING FRENZY 

4240 Old Seward #18

907-563-2717

ARIZONA

Mesa 85201

THE FIBER FACTORY, INC. 

150 W . Main St.

602-969-4346

Eager 85925

QUARTER CIRCLE “C ” 

W EAVING SHOP

213 S. Main St.

800-338-3396

CALIFORNIA

Costa Mesa 92627 

DENW AR CRAFT STUDIO 

236 E. 16th Street

714-548-1342

Eureka 95501 

BOLL WEAVER 

226 F Street 

707-443-8145

Sacramento 95814 

RUMPELSTILTSKIN 

1021 R  Street 

916-442-9225

Solvang 93463 

THE VILLAGE SPINNING 

&  W EAVING SHOP 

425-B Alisal Rd.

805-686-1192

COLORADO
Boulder 80303 

SHUTTLES, SPINDLES 

&  SKEINS

633 S. Broadway Unit N 

303-494-1071

Denver 80210 
SKYLOOM FIBRES 

1705 S. Pearl St.

303-777-2331

Estes Park 80517 

BOUNTIFUL 

125-B Moraine 

PO Box 1727 

970-586-9332

Pueblo 81003

THE MOUNTAIN WEAVERY

311-1/2 S. Union Ave.

Union Ave. Historic District 

719-545-2297

CONNECTICUT

North Haven 06473 

HANDW OVEN ORIGINALS

11 Hickory H ill Rd. 

203-248-6497

FLORIDA

Delray Beach 33483 

PENELOPE'S BREADS 

A N D  THREADS 

520 E. Atlantic Ave. 

561-272-1000

Ocala 34479

THE CREATIVE H AND

STUDIO

3675 N.E. 36th Ave., Unit B 

352-629-2529

Sarasota 34232 

WARPED YARNS 

1235 Beneva Rd. S. 

941-366-8167

GEORGIA
Marietta 30064 

MARY-MARGARET 

POLLY W EAVING 

1041 Wilburn Dr. 

770-424-0076

St. Simons Island 31522 

TAPESTRIES 

106 Redfem Village 

912-638-0066

ILLINOIS
Chicago 60614

THE WEAVING WORKSHOP 

2218 N. Lincoln Ave.

312-929-5776

Peoria Heights 61614 

SKEINS &  SHUTTLES 

4707 W . Prospect 

309-686-1446

INDIANA
Bloomington 47404 

YARNS UNLIMITED 

129 Fountain Square 

812-334-2464

Guilford 47022 

THE WEAVER’S LOFT 

24647 Zimmer Rd. 

800-449-6115

Terre Haute 47807 

LEAR FIBER ARTS 

1701 Ohio St. "C" 

812-234-4759

IOWA
Ames 50014 

THE ROSE TREE 

FIBER SHOP 

2814 West St.

515-292-7076

KENTUCKY
Louisville 40205 

DESIGNS IN TEXTILES 

1633 Cowling Ave.

502-459-2650

MAINE
Bath 04530 

HALCYON YARN

12 School St.

800-341-0282

MARYLAND

Catonsvitte 21228 

THE WEAVER'S PLACE 

75 Mellor Ave.

410-788-7262

Woodsboro (Frederick) 21798 

FORESTHEART STUDIO 

200 S. Main St.

Jet 194 &  550 

301-845-4447

MASSACHUSETTS
Harvard 01451

FIBER LOFT/BARE

HILL STUDIOS

Rte. I l l ,  Post Office Building

508-456-8669

Lexington 02173

A YARN EXPRESS

617-863-1449

Lunenburg 01462 

WILLIE’S W OOLEN WORKS 

3 Lancaster Ave.

508-582-9411

MICHIGAN

Frankenmuth 48734 

RAPUNZEL’S 

664 S. Main St.

517-652-8281

512-652-9251

Northville 48167 

TRADITIONAL 

HANDCRAFTS 

571 Randolph St. 

810-349-7509

MINNESOTA
Minneapolis 55419 

CREATIVE FIBERS 

5416 Penn Ave. S. 

612-927-8307

MISSOURI

Florissant 63031 

W EAVING DEPT./

MYERS HOUSE 

180 W . Dunn Rd.

314-921-7800

NEBRASKA

Hastings 68901-7455 

THE PLUM NELLY 

1360 W . Prairie Lake Rd. 

402-463-6262

Omaha 68114 

PERSONAL THREADS 

BOUTIQUE 

8025 W. Dodge Rd. 

800-306-7733

NEW HAMPSHIRE

Harrisville 03450 

THE W EAVING CENTER 

Center Village, Box 806 

603-827-3996

Henniker 03242 

THE FIBER STUDIO 

9 Foster Hill Rd.

P.O. Box 637

603-428-7830

NEW JERSEY
Neshanic Station 08853 

THE SPINNERY 

1367 Highway 202

908-369-3269

NEW MEXICO

Albuquerque 87110 

VILLAGE WOOLS 

3801 San Mateo NE 

505-883-2919

Sante Fe 87501 

SANTA FE YARN & 

KNITTING

500 N. Guadalupe St. Suite E 

505-988-1250

NEW YORK

Akron 14001

DAFT DAMES HANDCRAFTS 

13384 Main Rd.

P.O. Box 148

716-542-4235

Amity ville 11701 

KNITWORKS/WEAVEWORKS 

174 Park Ave.

516-264-1304

Brewster 10509 

THE W OOLROOM  

Joe's H ill Rd.

914-279-7627

Charlton(Ballston Lake) 12019 

W OODSIDE WEAVERS 

4091 Jockey St.

518-399-7991

Ithaca 14850 

THE TABBY SHOP 

49 German Crossroad

607-273-3308

Kingston 12449 

AM AZING THREADS 

2010 Ulster Ave.

914-336-5322

Marion 14505 

SHEEP &  W OOL SHOP 

4977 Ridge Chapel

315-926-5765

Salem 12865 

FIBER K INGDOM 

SYLVIA G RAHAM  

Box 654, E. Broadway

518-854-7225 Phone/Fax

OHIO
Cleveland/Lakewood 44107

AARHUS W EAVING

CENTER

1456 Coutant Ave.

216-228-4841

Columbus 43212 

WOLFE FIBER ARTS 

1188 West 5th Ave. 

614-487-9980

Sunbury 43074 

VILLAGE CRAFTS 

62 E. Cherry St.

(on the square) 

614-965-3476

Wadsworth 44281 

SALLY'S SHOP 

139 College St. 

330-334-1996

OKLAHOMA

Oklahoma City 73127 

THE STITCHING POST 

5928 N W  16th 

405-495-4699

OREGON
Ashland 97520

THE WEB*STERS, INC.
HANDSP1NNERS, WEAVERS & KNITTERS
11 N. Main St.

800-482-9801

Portland 97219

NORTHWEST WOOLS, INC. 

3524 SW  Troy

503-244-5024

PENNSYLVANIA

East Berlin 17316 

MANNINGS 
1132 Green Ridge Rd.

717-624-2223

Gilbertsville 19525 

THE HORSE & BUGGY 

YARN SHOP 

2020 Swamp Pk.

P.O. Box 374 

610-323-1553

Gradyville 19039 

ARASAPHA FARM 

1833 Middletown Rd. 

610-459-3212

Meadville 16335 

MATHILDA C. MURPHY 

690 Maple St.

814-336-4651

Philadelphia 19118 

THE TANGLED WEB 

7900 Germantown Ave. 

215-242-1271

TEXAS

Boeme 78006 

EWE &  EYE 

512 River Rd. 

210-249-2083

Cleburne 76031 

HERITAGE ARTS 

807 W. Henderson 

817-517-5800

Conroe 77304 

SUZANNE RODDY, 

HANDWEAVER 

1519 Memorial 

409-441-1718

Ingram 78025 

ACORN  HANDCRAFTS 

305 Indian Creek Rd. 

210-367-2567

Laporte 77571 

UPSTAIRS STUDIO

304 West Main 

713-470-0108

McKinney 75069 

WOOLENWORKS, INC. 

119 S. Tennessee St. 

214-562-YARN

UTAH
Salt Lake City 84106 

SALT LAKE WEAVER’S STORE 

1227 E. 3300 S. (Center 33)

801-486-1610

VIRGINIA

Alexandria 22314 

SPRINGWATER FIBER 

WORKSHOP, INC.

820 N. Fairfax St. 

703-549-3634

Chesapeake 23322 

THE LOOM ROOM  

617 Saddlehom Dr.

804-482-1862

Manassas 22110

THE NESTING INSTINCT

8767 Mathis Ave.

703-335-1424

New Market 22844 

THE RIVER FARM 

9408 Congress St.

P.O. Box 895 

8OO-USA-WOOL

Poquoson 23662

THE J& .L  STUDIO AND

GALLERY

790 Poquoson Ave., Rear 

804-868-6364

Richmond 23221 

ART ANTICS 

3321 W . Cary St. 

800-4-WEAVING

WASHINGTON

Marysville 98271 

W OO L STATION 

4218-136th St. NE 

360-653-2604

Olympia 98501 

LOOMS & LESSONS 

OF OLYMPIA 

419 Water St.

360-352-9118

Seattle 98105

W EAVING WORKS, INC.

4717 Brooklyn Ave., N.E. 

888-524-1221

WISCONSIN

Madison 53703 
W EAVING W ORKSHOP 

920 E. Johnson St.

608-255-1066

Spooner 54801

NORTHW IND BOOK &. FIBER 

212 Walnut St.

715-635-6811

CANADA

ALBERTA

Calgary T2M 3A1 

THE FIBER HUT 

2614-4 Street N W  

800-816-7764

ONTARIO
Mount Albert LOG 1M0 

GEMINI FIBRES 

5062 Mt. Albert Rd. E. 

905-473-1033



The Weaving Company
We’ve always made 
beautiful yarns. 
Now they are 
softer than ever!
W e’re adding a softer wool to our 

traditional blend of lustrous 100% 

pure virgin wools for a much softer 

yam. The dyed-in-the-wool colors are 

carefully blended to precise formulas 

and spun with special care in our 

own mill in Harrisville. We have 64 

rich, heathery colors to choose from 

including 14 New Tweeds.

Quality, Value and Tradition... 
a way of life for over 200 years.

Colors designed by 

Nell Znamierowski

Our looms are well-known for 
quality, durability and economy.

H a r r is v il l e  D e s ig n s  . . .
from Two Centuries of Textile Tradition

Center Village, P.O. Box 806 

Harrisville, New Hampshire 03450 Office: 603-827-3333 Order Line: 800-338-9415 Fax:603-827-3335

Our standard line of looms range in size from our 22”- 4 harness 

"little workhorse" to our 50"- 8 harness heavyweight". We also 

make the Harrisville Rug Looms designed with Peter Collingwood 

available in 45" and 60" widths and 4 or 8 harnesses. The Rug 

Looms are designed for rug weaving, but are ideal for fine fabrics 

too. There is a beautiful hardwood loom for every need and budget.

Our most popular loom, 

The Harrisville 36" 

4 Harness, 6 Treadle 

folding floor loom.

Harrisville 45" - 4 Harness Rug Loom with Shaft-Switching

Call now for a free Harrisville Loom Catalog.
Yarn Catalog- $6 (Includes yam samples plus knitted & woven swatches.) 

Complete Resource Guide - $10 (Includes our entire line in catalogs and 

samples- refundable with an order of $50 or more).



T R I C K S OF THE T R A D E 

CLEANING OLD HEDDLES 

After purchasing a secondhand floor 
loom that hadn’t been used in many 
years, I set about the task of cleaning it 
up. Most parts were easy to clean, but re­
moving the rust from the flat metal hed-
dies was a big problem. A fellow guild 
member recommended CLR (calcium, 
lime, rust remover) in the cleaning aisle 
of the supermarket. 

To remove rust from the heddles, I 
placed them in a plastic container and 
poured in enough full-strength liquid to 
cover them. I checked them every hour 
to see if the rust could be wiped away; they 
were ready in three or four hours. (Do not 
leave them in the CLR overnight, or they 
will turn black!) After rinsing the heddles 
under clean water, I dried them with a 
terry towel, rubbing them firmly between 
my fingers. Finally, I sprayed Scotch Guard 
fabric protector on the heddles to protect 
them from further rust. 

Lynda Friedel, Seabeck, Washington 

MARKING REEDS FOR 
WARPING AND INLAY 

To help me keep my place when I am 
warping and doing inlay, I use a craft-store 
paint pen to mark my reed in 1-inch in­
crements. I mark the full height of the 
center reed and mark half the height of 
reeds at 5-inch increments (5 inches, 10 
inches, and so on). The remaining 1-inch 
increments are given 1-inch marks. 

To do the marking, I run the pen tip 
up the edge of the reed “tine.” A cotton 
swab used promptly removes unwanted 
paint from adjacent tines. I’ve used both 
black and white paint; use whatever is 
most obvious. The paint is permanent, 
doesn’t rub off on fabric, and can be re­
moved with fingernail-polish remover. 

Robin M. Smith, Spring, Texas 

EASY THREADING 

When changing the pattern on a 
countermarch loom, it is sometimes dif­

ficult to push the cords through the holes 
in the lamms. If you wrap the ends with 
masking tape so that they resemble the 
ends of shoelaces, they will be very easy 
to thread. 

Connie Crystal, Bozeman, Montana 

LABELING YARN 

W h e n I buy yarn in bulk, I wrap a 
sample around one of the cardboard bob­
bins that stitchers use for embroidery floss. 
I make notations regarding weight of the 
yarn, type of yarn, and how many ounces 
1 bought, then store them in a floss box. 
They are handy to take to weaving shops 
to check color combinations. 

M. C. Williams, Littleton, Colorado 

If you’ve discovered a nifty idea, hint, or trick to 
make your weaving easier, we’d love to pass it 
along. For using your idea, we’ll send you a 
handy little weaving tool. Send to “Tricks of the 
Trade,” Interweave Press, 201 East Fourth 
Street, Loveland, CO 80537-5655. 

ASHLAND BAY TRADING CO., INC. 
the businessperson’s source for YARNS and handspinning fibers 

Write Us Today For Samples Of Our 
FOUR NEW UNDYED YARNS 

Cotton/Viscose 100% Cotton 
Cotton/Linen 100% Falkland Island Wool 

All four products are perfect for your dyeing projects 
Also, our 21-shade Mohair line, the British Naturals 

Collection, and our 2.5/2 Bulky Yarn line. 

• • • • • • • 

Plus our extensive assortment of handspinning fibers 
ONE OF THE LARGEST STOCKS AVAILABLE 

Vool, Merino, Merino Blends, Silk, Silk Blends, Exotics, & More 
WHOLESALE INQUIRIES ONLY, PLEASE 

for a catalog (always free), please send Proof of Business to: 

Ashland Bay Trading Co., Inc. 
PO Box 2613 

Gig Harbor, WA 98335 
Tel. 206-265-6100 Fax 206-265-3422 

QUICK-SPIN WOOL 
Australian 22-micron Merino wool 
tops: white, plain-dyed, and blended 
shades. Merino blended with cash­
mere, angora rabbit, camel, kid 
mohair, alpaca, flax, kid mohair/silk, 
kid mohair/silk/alpaca, and alpaca/ 
silk/camel/kid mohair, all in delight­
ful colour ranges. Quick to spin, 
economical, no waste, and luxurious 
to wear. 

EARTH PALETTE and 
LANDSCAPES dyes for natural fibres. 

Full range of samples, 
US $10 posted. 

International agencies, inquiries invited 

Credit cards accepted 
Canadian and American inquiries to: 

W o o d l a n d W o o l w o r k s 
262 S. Maple St. 

PO Box 400 
Yamhill, OR 97148-0400 
Orders: (800) 547-3725 

Voice/FAX: (503) 662-3641 

QUICK SPIN WOOL 
R.M.B. 1215 Shelford Road 

j M e r e d i t h , Victoria 3333 Australia 
NEW Voice/FAX: 

011-61-3-5286-8224 



Say You Need One Good Reason To C a l l . . .

How's This..............
HAYSVILLE 

CXBFET WASP
World Famous Name in W/eaving For Over 1 4 0  Years

8/4 — 100% Cotton ~  800 Yard ~  1/2 lb. Tube 

36 Commercial Colors + Natural Ivory

You Need More 

Oriental Brand Warp *  4 / 4  Heavy Warp *  Poly/Cotton Warp 

8 / 2  Cotton Warp *  Seine Twine *  Mercerized Pearl Cotton *  Maysville Rug Filler 
Rug Roping *  Knit Roping *  New Blended Cord *  Wool *  Maysville Sliver *  Ky Soft Spun 

Loopers *  Rags *  Jazz Strings *  Video Rentals *  Our Popular Close-Outs *  Monthly Specials 

Loom Parts *  Loom Accessories *  THE O R IG IN A L ORCO  LOOM

Start Saving N ow !!

Edgemont Yarn Service
PO  Box 205 — W ash ing ton , KY 41096  — 1-800-446-5977

Free Price List ★ Sample Packet $5.00 ★ Wool Samples $5.00 

★ Mercerized Pearl Cotton Samples $3-00 ★
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THE ORIGINAL FOLDING

GILMORE LOOM

4-HARNESS F O L D IN G

This folding series has the 

efficient weaving space of 

15". These looms are very 

sturdy and will easily pass 

through a standard 30" 

doorway. This model is 

shipped set up and the 

treadles tied. Made only in 

40" width, 4- or 8-harness.

Back b y  p o p u la r dem and.

As a result of master craftsmanship, these looms are 

beautiful equipment yet practical and efficient in every 

respect!

Every loom is equipped with a stainless steel reed, and 

you are offered a selection from 6, 8, 10, 12, and 15 dents 

per reed. Equipped with a plain type warp beam (sec­

tional beam extra).

The front to back measurement is about 44" open; the 

4-harness loom is 24" folded, and the 8-harmess loom is 

27" folded. The overall width of these looms is 8" plus 

the weaving width. All Gilmore looms are made mostly

GILMORE LOOMS since 1936
1032 N. Broadway A ve ., Stockton, CA  95205 (209) 463-1545 

C a ll or w rite  for free brochure

of hard eastern maple and other selected hardwoods.

Jack-type rising sheds are used exclusively. Harness­

es are raised by two jack levers which are very positive 

in action. The harnesses run in grooves and always fall 

to rest at the proper level.

All folding looms are equipped with the very best hard­

ware available. Center lock hooks for rod support; spring 

steel end hooks; non-rusting flat steel heddles; tempered 

heddle rods; two heddle transfer tapes; sley hook; two 

shuttles with bobbins; and two lease sticks.

All heddles are 9" flat steel, non-rusting with large eyes 

of 9/16". Ratchet on the cloth beam is 3 1/2" and has 40 

teeth. Ratchet on the warp beam is 7" and has 1" teeth.
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FIRST PICK 

SUMMER 
LINEN 
S C A R F 

Linen makes a softly crisp summer scarf thaf s cool against your skin. Joan Robinson used blocks of lace Bronson for an airy look. 

Complete instructions for this easy-to-weave SUMMER LINEN SCARF appear on page 84. 



TOOLS & TECHNIQUES 

FROM FLAX TO LINEN 

A lthough some 200 kinds of flax 
/ \ g r o w in the wild, flax grown for 
fiber is Linum usitatissimum (Latin 
for “the most useful flax”)- This 
species has been cultivated for cen­
turies, and the processes for con­
verting its fibers into yarn are nearly 
as old. 

THE FLAX PLANT 

The textile fibers (called bast 
fibers) produced by the flax plant 
grow the entire length of the stem 
as part of the phloem tissue, which 
conducts sugars and other nutrients 
to all parts of the plant. Flax is one 
of several plants (hemp and ramie 
are two others) that produce bast 
fibers for textiles. In flax, the fibers 
are arranged in bundles of ten to 

forty individual fibers around a 
woody core, held together in a band 
by pectinous substances and covered 
by an outer layer called the epider­
mis. Like other bast-producing 
plants, flax must undergo several 
processes to extract the fiber and 
prepare it for spinning. 

When mature and ready for har­
vesting, flax plants are about 39 
inches tall. Plants intended for fiber 
are never cut but always pulled from 
the ground to preserve the full 
length of the fiber. The pulled stems 
are laid on the ground or bundled 
and stacked to dry. If seeds are to be 
harvested, they are removed after 
drying by threshing (beating) or 
pressing the tips of the stems 
through a coarse metal comb (rip­
pling) to remove the seed capsules. 

RETTING 

Retting is the process of dissolv­
ing the pectins that bind the fiber 
bundles by the action of molds and 
bacteria. The process must be care­
fully monitored and stopped before 
the pectins that cement together 
the individual fibers of the bundles 
are dissolved. Flax is retted either by 
keeping the stems moist with dew 
and rain or by immersing them in 
water. 

In dew retting, the harvested 
stems are laid out on grass in thin, 
uniform layers. Dew, rainfall, and 
occasional sprinkling when neces­
sary keep the stems moist enough 
for molds to grow and dissolve the 
pectins binding the fiber bundles. 
The process usually takes two to 
four weeks, during which time the 

Rippling removes the seedheads 
from the stalks. 

Breaking crushes the inner woody core 
leaving the fibers intact. 



T O O L S  & T E C H N I Q U E S

stems will be turned one or more 

times. Dew-retted flax is usually 

brown-gray in color.

Alternatively, flax can be retted 

in standing or slowly running water. 

The bacterial decomposition that 

occurs during water retting produces 

an unpleasant odor, and the time 

needed for complete retting depends 

on the temperature of the water: it 

takes three to five days in a tank 

held at 86° to 95 °F. Water-retted 

flax is pale gold in color.

After retting, the pectins should 

have been dissolved, leaving the en­

tire flax stem largely intact. The 

stems are dried and then subjected 

to mechanical processes— breaking, 

scutching, and hackling— that sepa­

rate the fibers from the woody stem 

material. These procedures were de­

veloped when flax was processed by 

hand. Although machines now 

replicate these processes, textile 

craftspersons still use the hand 

methods to prepare their own flax 

for spinning and weaving.

boon), leaving the long, flexible 

fibers intact. During the process, 

some of the boon separates and falls 

away from the fiber. The moisture 

content of the flax is important at 

this stage: too much moisture makes 

it difficult to break up the woody 

core effectively while too little 

increases the proportion of valuable 

fiber wasted.

S C U T C H I N G  (OR S W I N G L I N G )

After breaking, most of the 

boon still adheres to the fiber. 

Scutching gently scrapes away as 

much of the clinging boon as possi­

ble without damaging the fiber. 

Scutching by hand uses a blunt 

wooden blade to scrape the fibers as 

they hang against a wooden board. 

Scutching tow, consisting of boon 

and short flax fibers, falls to the 

ground. Depending on its quality, 

waste fiber is used for making paper 

or chipboard.

H A C K L I N G

pieces of boon and align the long 

line fibers in preparation for spin­

ning. The waste is mostly short 

lengths of flax called tow. This is 

spun separately into tow yarns, 

which are softer than line yams but 

not as strong or lustrous.

PRE PA RA T IO N FOR H A N D S P I N N I N G

Finally, the hackled flax is ar­

ranged on a distaff for handspin­

ning. The distaff allows the spinner 

to maintain order in the bundle of 

very long fibers and to stop and re­

sume spinning with a minimum of 

disruption. ♦

FURTHER R E A D I N G

Baines, Patricia. Linen: Hand Spinning and 

Weaving. London: Batsford, 1989. 

Heinrich, Linda. The Magic of Linen: Flax 

Seed to Woven Cloth. Victoria, British 

Columbia: Orca, 1992.

Hochberg, Bette. Fibre Facts. Santa Cruz, 

California: Bette Hochberg, 1981.

The Weaver’s Journal Fall 1982, 7(2): Issue 

26.

B R E A KI N G

The dried flax stems are 

crushed, bent, or crimped to break 

up the inner woody core (also called
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The bundles of fiber are then 

drawn over hackles, combs consist­

ing of several rows of long metal 

tines that remove the last remaining

Hackling removes remnants of the core and 
aligns the fibers ready for spinning. Flax is arranged on a distaff to be spun.



THREADS FROM THE PAST 

DORA’S TABLECLOTH 
BY SYLVIA J. MILLER 

I t’s not a large cloth as tablecloths 
go. Barely 44 inches wide and just 

56 inches long after hemming, it 
bears the initials M. W. in one cor­
ner. The cloth has a seam down the 
middle. The side edges and those 
along the seam are selvedges, sug­
gesting that two lengths were 
woven on a small loom. A few 
streaks running through the warp 
look as though some strands were 
not as fully bleached as the rest 
before they were spun and woven. 

Over the years, the cloth has 
acquired a spot or two that may or 
may not come out with careful 
treatment. It is not something you 
would use on your holiday dinner 
table, but the love, the workman­
ship of the weaver, and the story 
behind this cloth make it special. 

A good friend, Patti Felsenburg, 
who knew that I had taken up spin­
ning and weaving, passed it on to 
me because she felt that I had a 
“feeling” for things handmade. Her 
note read: 

Here is the tablecloth I 
promised. As I explained, it isn’t 
anything fancy, but it is old. It 
belonged to Dora Schultz. 

I became acquainted with 
Dora and her husband, Arthur, 
when I belonged to the Arvada 
[Colorado] Methodist Church in 
the 1960s. One year, our pastor 
asked for volunteers to pick up 
elderly members and bring them 
to the Candle Lighting service. 

My husband and I decided 
that would be a nice experience 
all around, so we put our names 
on the list. We were given the 

address of Mr. and Mrs. Schultz. 
We called the Schultzes and 

made arrangements to take them 
to the service. Their home was 
out on Sheridan, perhaps about 
60th. At one time, this area was 
way out in the country. Even in 
the 1960s, there were few houses. 

It was dark when we started 
north on Sheridan. We drove 
back and forth, hunting for the 
house. Finally finding a driveway, 
we turned in to find a small 
house that looked as though it 
had been built by elves. No cor­
ner was quite square, the roof 
slanted at an odd angle, and the 
chimney was a bit unusual in 
shape. 

We knocked on the door. It 
was answered by a very small 
woman with a cloud of fine, 
white hair caught back in a bun. 
One shoulder was higher than 
the other, and she had a bit of a 
hump; but her blue eyes danced 
with delight at having someone 
come to her door. 

Her husband was a good 6 feet 
tall and very erect, but he had an 
air of vagueness in spite of his 
cheerful smile. We escorted the 
Schultzes out to the car, tucked 
them into the back seat, and 
drove off to the church. 

After the service, which they 
visibly enjoyed, we took them to 
the drugstore downtown and 
treated them to ice cream sun­
daes. It was a big event for 
them—a bit like showing chil­
dren a fairyland. We drove 
around for a while to show them 
the Christmas lights decorating 

the houses. It was some of the 
most fun I’ve ever had. 

The families became fast 
friends, and Patti dropped by when­
ever she could, taking a small treat 
each time she went. She took both 
Mr. and Mrs. Schultz to the store or 
on other errands and shopped for 
them herself at other times. Mrs. 
Schultz always fixed Patti a cup of 
instant coffee and put out a little tin 
of evaporated milk before settling 
back to chat. 

As time passed, the Felsenburgs 
took the Schultzes to church now 
and then. One year, they also 
brought a group from the church to 
the Shultzes’ house to give Mr. 
Schultz the only birthday party he 
ever had. 

In time, Mrs. Schultz began to 
tell Patti her story. She was born 
Dora Winter in a rural area in the 
northern part of Germany. Her par­
ents had a farm where, among other 
things, they raised flax. This was 
used at home, but it may have also 
been a cash crop. Her mother, 
Maria, not only grew the flax but 
retted, hackled, combed, and spun 
the fiber and wove the cloth. 

As a child, Dora had contracted 
polio, which left her with one 
shoulder higher than the other and 
a hump on her back. In her early 
teens, Dora decided to emigrate to 
America and live with an elderly 
uncle already here. Before she left 
Germany, her mother gave her this 
tablecloth. Maria used an interest­
ing weaving pattern, not one I rec­
ognize. You can be sure I’ll not take 
it apart to check the threading. 
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Life with her uncle was not a 

totally happy affair. Dora did not 

expect to find a husband, for she did 
not believe that anyone would be 

interested in marrying a cripple. She 

decided that she needed to make a 

life for herself.

When she had saved enough 

from her work as household help, 

Dora homesteaded in Nebraska. 

Land was still available in the early 

1900s if one chose to file a claim, 

build, and live on the land for five 

years or longer. It was not usual for a 

single woman to attempt this alone, 

and it must have taken a great deal 

of courage, even for one not as 

handicapped as Dora.

Arthur had been a handsome 

and clever young man, but during 

the First World War, while using 

strong chemicals for cleaning loco­

motive parts doing war work for the 

railroad, he sustained brain damage.

He had family and property in 

Colorado. Neither his family nor he 

expected that he would ever marry 
either. He was gentle, quiet, cheer­

ful, and content, just “not too 

bright.”

Somehow Dora and Arthur 

met— Patti did not say where or just 

when— and they did marry. They 

built the house on Sheridan them­

selves, long before the days of build­

ing codes and inspections.

They grew a truck garden; you 

and I would probably call it a farm. 

For many years, they drove a horse 

and cart to market regularly to sell 

what they produced. From this they 

earned their living.

Patti’s letter continued:

Finally Arthur died, and we 

grieved together. They had never 

had children, and all Dora’s rela­

tives had long since died. She

lived a few more years, always 

wanting to go to be with Arthur, 

and finally it was her turn. Mrs. 
Schultz lived to be ninety years 

old and died in 1970.

I miss her very much and re­

member her with pleasure. I ap­

preciated the gift of the table­

cloth for its giver and what it 

meant to make it. I figure the 

tablecloth must be about a hun­

dred years old.

So much for its life history and 

some of what I remember about 

its owner. Enjoy it, use it, what­

ever seems best to you.

Thank you, Patti. I will. ♦

SYLVIA J. MILLER has been spinning and 

weaving since 1972, when she got her first flax 

wheel. She lives in Homeland, California, 

where she raises dye plants and herbs, has a 

small orchard, and looks forward to having 

sheep.
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SCHACHT

Schacht Spindle Company products are available through a network of dealers. The 
knowledge they have to share with you and the services they have to offer make 
them a great place to purchase our looms and accessory tools. Stop by and visit 
them and pick up your copy of our beautiful full-color catalog. Here is a list of some 
of our dealers who have contributed to this advertisement. Write to us for the 
names of other dealers near you.

ALABAMA

Oak Mountain Handcrafters

Oak Mountain State Park
Park Office on Terrace Dr.
Pelham, AL 35124
(205) 620-2520

ALASKA

Blue Bam Yams

PO Box 521215
Big Lake, AK 99652
(907) 892-8901
(907) 373-0402

Knitting Frenzy
4240 Old Seward Hwy., #18
Anchorage, AK 99503
(907) 563-2717

ARIZONA

The Fiber Factory

150 West Main St
Mesa, AZ 85201
(602) 9694346

The Fiber Shop
208 N. McCormick
Prescott, AZ 86301
(520) 445-2185

Studio Three
1442 West Gurley St
Prescott, AZ 86301
(520) 778-0307

CALIFORNIA

The Black Sheep

1060 First St.
Encinitas, CA 92024 
(619) 436-9973 

Custom Handweavers 
2239 Old Middlefield Way, 

Suite H 
Mountain View, CA 94043 
(415) 325-0626

Lis Fiberworks & Garendo 
Gallery

12955 Ventura Blvd.
Studio City, CA 91604 
(818) 783-1861 

Rumpelstiltskin 
1021 R St.
Sacramento, CA 95814 
(916) 442-9225 

San Francisco Fiber

189 Juanita Way 
San Francisco, CA 94127 
(415) 665-0680 

Shasta Song Fiber Arts 

2540 Lake Tahoe Blvd., #23 
So. Lake Tahoe, CA 96150 
(916) 541-3180 

The Village Spinning and 
Weaving Shop 

425 Alisal Rd.
Solvang.CA 93463
(805) 686-1192

Wild Fiber
1453-E. 14th SL
Santa Monica, CA 90404
(800) 382-7067

COLORADO

Bountiful
125-B Moraine Ave.,
PO Box 1727 
Estes Park, CO 80517 
(970) 586-9332 

Bristol Inn Yamworks 
39542 Hwy 149 
Creede, CO 81130 
(719) 658-2455 

Dry Creek Fibers 
238 Main St.
Delta, CO 81416 
(970) 874-3449

Green Valley Weavers Supply 
1807 North Weber St.
Colorado Springs, CO 80907 
(719) 448-9963 

Mother Moon Originals 
402 South St.
Silver Cliff, CO 81252 
P.O. Box 180 
Westcliffe, CO 81252 
(719) 783-2634 

The Mountain Weavery 
Union Avenue Historic District 
3115* S. Union Ave.
Pueblo, CO 81003 
(719) 545-2297

The Recycled Lamb

2010 Youngfield St. 
Lakewood, CO 80215 
(303) 234-9337 

Shutdes, Spindles and 
Skeins, Inc.

633 South Broadway, Unit N 
Boulder, CO 80303 
(800) 283-4163 
(303) 494-1071 

Skyloom Fibres 

1705 South Pearl 
Denver, CO 80210 
(303) 777-2331 

CONNECTICUT 

Bloodroot, Ltd.

85 Ferris St.
Bridgeport, CT 06605 
(203) 576-9168 

Hodges Homestead 
20 Butlertown Rd. 
Waterford, CT 06385
(203) 443-7330 

FLORIDA

The Creative Hand Studio
3675 NE 36th Ave., Unit B 
Ocala, FL 34479 
(352) 629-2529 

The Lunatic Fringe 

161 Avenue C 
Apalachicola, FL 32320 
(904) 653-8747 

Penelope’s Breads and 
Threads 

520 E. Atlantic Ave.
Delray Beach, FL 33483 
(561) 272-1000 

Warped Yams 

1235 Beneva Rd. South 
Sarasota, FL 34232 
(941) 366-8167 

GEORGIA 

Big Creek Fibers 

191 Gartrell St.
Ellijay,GA 30540 
(800) 619-6731 

The Clay House 

770 Oglesby Bridge Rd. 
Conyers, GA 30208 
(770) 483-6884 

Whimsical Weaver 
Route 1, Box 2910 
Lakemont, GA 30552 
(706) 782-1516 

HAWAII

The Fiber Connection
608 Eaea PI.
Honolulu, HI 96825 
(808) 395-5417 

IDAHO

Deb’s Fiberworks
8901 Clovis Dr.
Boise, ID 83709 
(208) 322-1811 

ILLINOIS 

2B-Weavers 
22 S. Blaine St.
Hinsdale, IL 60521 
(630) 789-2580 

T.L.D. Design Center 
& Gallery 

26 E. Quincy St.
Westmont, IL 60559 
(630) 963-9573 

INDIANA 

Weaver’s Loft 
24647 Zimmer Rd.
Guilford, IN 47022 
(812) 576-3904 

Yams Unlimited 
129 Fountain Square 
Bloomington, IN 47404 
(812) 334-2464 

IOWA

Knitty-Notty, Inc.

212 Edgewood Rd., NW 
Cedar Rapids, IA 52405
(319) 396-8799 

Rose Tree Fiber Shop 
2814 West St.
Ames, IA 50014 
(515) 292-7076

KANSAS 

Yam Bam

918 Massachusetts St. 
Lawrence, KS 66044 
(800) 468-0035 

KENTUCKY 

Kentucky Looms and 
Wheels Outlet 

953 Holly Springs Dr. 
Lexington, KY 40504 
(606) 278-7956 

MAINE 

Halcyon Yam

12 School St.
Bath, ME 04530 
(800) 341-0282 

MARYLAND 

Forestheart Studio 
200 South Main St., Box 112 
Woodsboro, MD 21798 
(301) 8454447 

MASSACHUSETTS 

A Yam Express

86 Oak St
Lexington, MA 02173 
(617) 863-1449 

MICHIGAN 

Traditional Handcrafts 

571 Randolph St 
Northville, MI 48167 
(810) 349-7509 

MINNESOTA 

Creative Fibers 

5416 Penn Ave., S. 
Minneapolis, MN 55419 
(612) 927-8307 

The Weaver’s Cabin 
20578 317th St 
Avon, MN 56310 
(888) 44-LOOMS
(320) 845-7115 

MISSOURI

Carol Leigh’s Specialties/ 
Hillcreek Fiber Studio

7001 Hillcreek Rd.
Columbia, MO 65203 
(800) TRI-WEAV 
(573) 874-2233 

Keelor Handwovens 
Highway 41 West 
Arrow Rock, MO 65320
(816) 837-3328 

Shepherd in the Glen 

Hwy 34 East 
Marble Hill, MO 63764 
(573) 238-3323 

NEBRASKA

Personal Threads Boutique
8025 West Dodge Rd.
Omaha, NE 68114
(800) 306-7733
(402) 391-7288

The Plum Nelly

1360 West Prairie Lake Rd.
Hastings, NE 68901
(402) 463-6262

NEW HAMPSHIRE

The Designery
43 Maple St (Route 113)
Center Sandwich, NH 03227
(603) 284-6915

The Fiber Studio
9 Foster Hill Rd., PO Box 637
Henniker, NH 03242
(603) 428-7830

NEW JERSEY

Aunt Jean’s Handiworks
38 Center St.
Clinton, NJ 08809
(908) 713-0101

The Spinnery
1367 Highway 202
Neshanic Station, NJ 08853
(908) 369-3260

NEW MEXICO

La Lana Wools
136 Paseo Norte
Taos, NM 87571
(505) 758-9631

Rio Grande Weavers Supply
216 B Pueblo Norte 
Taos, NM 87571 
(505) 7580433 

Village Wools, Inc.
3801 San Mateo Blvd., NE
Albuquerque, NM 87110
(800) 7664553
(505) 883-2919

NEW YORK

Fiber Design Studio

19 Wisner Rd.
Warwick, NY 10990 
(800) 750-0710 
(914) 987-1670 

School Products 

1201 Broadway 
New York, NY 10001 
(212) 679-3516 

Three Bags Full 

825 River Rd.
North Tonawanda, NY 14120 
(716) 6944990 

Woodside Weavers 

4091 Jockey St 
Charlton, NY 12019 
(518) 399-7991 

The Wool Room 
Joe’s Hill Rd.
Brewster, NY 10509 
(914) 279-7627 
FAX: (914) 278-5947 

NORTH CAROLINA 

Earth Guild 

33 Haywood St 
Asheville, NC 28801 
(800) 327-8448 

Shutdes, Needles and 
Hooks

214 East Chatham St.
Cary, NC 27511 
(919) 469-9328 (WEAV) 

Weavers Webb at Carolina 
Creations 

226 Middle St.
New Bern, NC 28560
(919) 6334369

The Yam Studio

901 S. Kings Dr., Suite 155
Charlotte, NC 28204
(704) 374-1377

OHIO

Hart’s Haven Handwovens

369 Park Ave.
Chardon, OH 44024 
(216) 286-2181 

Homespun Shed 
8830 State Route 83 
Holmesville, OH 44633 
(330) 279-2079 

The Littie House 
1927 N. Main St 
Clyde, OH 43410 
(800) 554-7973 
(419) 547-9210 

The Loom Shed 
14301 State Rte. 58 S.
Oberlin, OH 44074 
(216) 774-3500 

Wolfe Fiber Arts 
1188 W. 5th Ave.
Columbus, OH 43212 
(614) 487-9980 

OREGON 

The Web-sters:
Handspinners, Weavers 
& Knitters 

11 North Main St 
Ashland, OR 97520
(800) 482-9801 

The Woodside Weaver 
60443 Woodside Loop 
Bend, OR 97702 
(541) 389-6473 

PENNSYLVANIA 

Alexandria Textiles, Inc.
17 B Atwater Rd.
Chadds Ford, PA 19317 
(610) 459-8337 

Indian Hills Handwovens 
2531 Dark Hollow Rd.
Jamison, PA 18929 
(215) 343-1528

Knots and Treadles

103 E. Pittsburgh St,
P.O. Box 394 
Delmont PA 15626 
(412) 4684265

The Mannings Handweaving 
School & Supply Center

1132 Green Ridge Rd.
East Berlin, PA 17316 
(800) 233-7166 

Mathilda C. Murphy 

690 Maple St 
Meadville, PA 16335 
(814) 3364651 

The Tangled Web 

7900 Germantown Ave. 
Philadelphia, PA 19118 
(215) 242-1271 

The Weaver’s Loft 
308 S. Pennsylvania Ave. 
Centre Hall, PA 16828 
(800) 693-7242 

RHODE ISLAND 

Textile Fiber Arts Studio 

64 Paris Irons Rd.
North Scituate, R I02857 
(401) 568-7837 

SOUTH CAROLINA 

The Weaver’s Knot 

508 Inlet Dr.
Seneca, SC 29672 
(800) 680-7747 
(864) 882-1214 

TENNESSEE 

Jane’s Fiber Works 

604 Franklin St.
Greeneville, TN 37745 
(888) 497-2665 
(423) 639-7919 

Mutton Hollow Weavers 
2026 Southwood Dr.
Maryville, TN 37803 
(423) 983-3606 

TEXAS

Fay Drozd - Weaver, 
Spinner, Dyer

305 Indian Creek Rd.
Ingram, TX 78025 
(210) 367-2567 

Heritage Arts 

807 West Henderson 
Cleburne, TX 76031
(817) 517-5800 

Upstairs Studio 
304 West Main St 
La Porte, TX 77571
(800) 640-8991 
(713) 470-0108 
Woolenworks, Inc.
119 S. Tennessee St 
McKinney, TX 75069 
(972) 562-YARN 

UTAH

Salt Lake Weaver’s Store
1227 E. 3300 So.
Salt Lake City, UT 84106
(801) 486-1610 

VIRGINIA 

Art Antics 
3321 W. Cary St 
Richmond, VA 23221 
(800) 4-WEAVING 
Carolina Homespun
190 Eastridge Rd.
Ridgeway, VA 24148 
(800) 450-7786
(540) 957-1174 

The J & L Studio and 
Gallery 

790 Poquoson Ave. - Rear 
Poquoson, VA 23662 
(757) 868-6364 

The River Farm 
P.O. Box 895 
9408 Congress St 
New Market, VA 22844 
(800) 872-9665

Serendipity Farm & Studio
Rt. 1 - Box 25CCC 
Prospect, VA 23960 
(804) 574-2036

Springwater Fiber 
Workshop, Inc.

820 N. Fairfax St 
Alexandria, VA 22314 
(703) 549-3634 

WASHINGTON 

The Fiber Attic 
1009 1st St
Snohomish, WA 98290 
(360) 563-0330 

Flowery Trail Fiber Arts

P.O .1069
Chewelah.WA 99109 
(509) 9354077 

The Knit Shop 
1324 Cornwall Ave. 
Bellingham, WA 98225 
(360) 671-2590 

Parkside Wool Company 

17102nd Ave., NE 
Bellevue, WA 98004 
(206) 455-2138 

The Weaving Works 

4717 Brooklyn Ave. NE 
Seattle, WA 98105 
(888) 524-1221
(206) 524-1221 

WISCONSIN 

Edgewood Arts 

109 N. Main St.
Waupaca, WI 54981 
(715) 258-0909 

Northwind Book & Fiber 

212 Walnut St 
Spooner, WI 54801 
(715) 635-6811 

Studio S

W 8903 County Hwy A 
Delavan, WI 53115 
(608) 883-2123 

Susan’s Fiber Shop 

N 250 Highway A 
Columbus, WI 53925 
(414) 6234237 

The Virtuous Woman 

N116 W15830 Main St. 
Germantown, WI 53022 
(414) 250-1450 

Weaving Workshop 
920 E. Johnson St 
Madison, WI 53703 
(608) 255-1066 

CANADA 

The Fiber Hut 
2614 4th St, NW 
Calgary, Alberta 
T2M3A1 
(800) 816-7764 

Mowbray Creek Farms 
Box 111 
Rose Isle, MB 
R0G 1V0
(204) 828-3653 

GERMANY 

Friedrich Traub KG 
Schomdorfer Str. 18 
D-73650 Winterbach 
07181-70910 
FAX: 07181-709111 

JAPAN

Oribito Weaving Shop
1-24-34, Uenoshiba-cho 
Sakai-shi, Osaka 593 
0722436609
FAX: 0722436709 

KOREA

L.D.H. Handweaving Loom
C.P.O. Box 6718 
Seoul
02-779-1894 
FAX: 02-755-1663 

UNITED KINGDOM 
Fibrecrafts

Style Cottage
Lower Eashing, Godalming 
Surrey GU7 2QD 
01-483421853 
FAX 01483-419960
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SCHACHTSPINDLE

Tho would have thought that something as sim- 
ple'as a drop spindle could launch a business? 
But this is exactly what happened back in 

1969, one warm Colorado day, when brothers Dan 
and Barry Schacht accepted a commission to make 

some spindles for Greentree Ranch. After handcrafting a few 
hundred drop spindles, the 
inadvertent founders o f Schacht 
Spindle Company, took 
up a challenge to make 
a loom. Soon they were 
building simple tapestry 
looms on which they 
taught a multitude of 
eager weavers-to-be. A 
table loom with conven­
ient front levers was added,

followed by jack, counterbalance, and
portable floor looms. All received acclaim for t 
fine workmanship and outstanding engineering

Building on their strong tradi­

tion of excellence, Schacht now 

adds the Cranbrook Loom to 

its fine product line. Widely 

considered to he the finest 

countermarche loom ever designed, 

this Scandinavian-style loom features 

a fully-adjustable overhead heater, 

locking treadles, tubular steel breast 

and back beams, and is available 

in a variety of weaving widths. With 

this latest addition, Schacht Spindle 

Company has grown a little more.

Who could have guessed that a 

spindle would start it all?

For a color catalog send $2.50 to 
Schacht Spindle Co., Inc.
6101 Ben Place Boulder, CO 80301 
1-800-228-2553

As Schacht’s
product line 
expanded, 
so did the
business. Instead 
of peddling looms from the 
back of a seasoned Ford van, 
Schacht was shipping its 
numerous and highly respect­
ed products throughout the 
world from the loading dock 

a 30,000 square-foot man­
ufacturing plant. In only a 
few years, the company had 
become the leader in quality 
handweaving tools.



time-honored linen 

C L A S S I C LINENS 

Alison Irwin says that her garden blooms on the loom with pick-up weaves. She threaded the mock damask for her BERRIES AND BRANCHES 
TABLE MAT in a four-shaft twill and worked the pick-up motifs with music wire. Alison's weaving tips, as well as complete instructions and 
cartoon, appear on page 76. 

AT RIGHT: Frances Timbers wove her DAMASK DINNER NAPKINS 
with very fine linen. Before weaving, she painted the warp and 

lyed the weft with fiber-reactive dyes. Instructions for weaving these 
eight-shaft napkins in block twill are on page 84. 





TIME-HONORED LINEN 

WEAVING ON AN 
OLD BARN LOOM 

MY FIRST EXPERIENCE WEAVING LINEN WAS DURING A WEEKEND 

WORKSHOP ON SHAKER TEXTILES AT THE MARSHFIELD SCHOOL OF 

WEAVING IN PLAINFIELD, VERMONT. 

We wove several linen patterns, 
including M’s 6k O’s, huckaback, 
and tabby. I wasn’t all that taken 
with the feel of weaving the linen 
on the loom—compared to cotton 
or wool, it has minimal elasticity, 
but after I’d washed and ironed the 
fabric, I was hooked. I think it’s 

genetic. My Swedish grandmother 
loved linen, especially ironing it, 
and my mother is the same way. 
Now, I’ve expanded on the theme: 1 
like to weave it and iron it. 

Soon after the Shaker work­
shop, I returned to Marshfield for a 
linen study weekend. For eight 

hours a day, I wove linen. I 
got pretty tired, but I didn’t 
get sick of it, and that in­
tensive work brought me 
much closer to under­
standing the quirks of 
linen. I also became more 
comfortable weaving on an 
antique loom—all the 
looms at Marshfield were 
antiques—which was a 
good thing because the 
loom I had at home is also 
an antique. 

I had acquired my 
loom, in pieces, from a 
roaming antiques peddler 
who showed up one day 
with a bunch of wooden 
beams in the back of his 
truck. He said it was “a 
loom, maybe two,” but I 
wasn’t so sure. I asked him 
to help me set them up, so 
we did, on the lawn. We 
ended up with two fairly 
complete looms and a 
warping board that held 60 
yards. I bought everything. 
Later, I sold one of the 
looms to a weaver friend. 

I kept the other loom and the 
warping board for myself. I set 
them up in an upstairs room, and 
I looked at the loom a lot. Not 
weaving yet, mind you. It was still 
missing some key pieces, and I was 
still in awe of it. 

It was built, as nearly as I could 
tell, in the late eighteenth or early 
nineteenth century. It was made of 
oak in the manner of a fine post-
and-beam house, with mortise-and-
tenon joints and hand-forged hard­
ware. And think of this—given the 
age of the loom, the oak was prob­
ably virgin timber. The overhead 
beater bar was worn smooth and 
concave with the use of generations 
of hands. I didn’t want to be the 
one to break it. Silly me. 

I went to Marshfield to learn 
more and discovered that I had a 
workhorse made to weave house­
hold textiles without breaking 
down, and to be easily fixed, by me, 
if it did. All this came to me in a 
flash while I was weaving at Marsh­
field and the rope connecting a 
shaft to the treadle broke. I sat on 
my bench and called out to Kate 
Smith, my teacher, “Kate, the loom 
broke!” Kate came over, calmly 
crawled under the loom, and retied 
the rope. Boy, did I feel stupid, but I 
was no longer afraid of looms. If a 
rope broke, you retied it. If you 
needed more heddle strings, you 
tied more on the jig you made from 
finishing nails and a piece of pine 
board. If a rope stretched with use, 
you shortened it. What a feeling of 
confidence! Some of you must be 
thinking that I had just fallen off 
the tomato cart, but in fact, I had 

Debra Paulson acquired her barn loom from a roaming 

antiques peddler. 



T I M E - H O N O R E D  L I N E N

BY DEBRA PAULSON

had very little real weaving experi­

ence until then.

When I was small, I taught 

myself to weave on a little two-shaft 

loom. I cranked out scarf after scarf, 

each about 6 inches wide and 3 feet 

long. I warped the loom by laying 

out all the yam I thought I needed 

on the shag carpeting in the family 

room, then threading it through the 

heddles and cranking it on. I in­

sisted that all my relatives wear 

their scarves, and if they demurred,

I would describe the agonies I had 

gone through to weave them. Need­

less to say, my parents did not en­

courage this hobby by upgrading my 

loom.

When I got back from my first 

trip to Marshfield, I looked over my 

loom with new eyes. It had been 

converted to a two-shaft rag rug 

loom with no lamms. I made four 

lamms and two more treadles. Then 

I tied 200 string heddles and strung 

them on tobacco laths to make two 

more shafts. I bought some metal 

pulleys at a marine hardware store 

and suspended the four shafts from 

them. Then I tied each shaft to a 

lamm and each lamm to a treadle. I 

now had a working four-shaft loom! 

And except for changing the metal 

pulleys for old wooden ones and fix­

ing a few broken ropes, I have 

woven yards and yards of fabric on 

it with no problems at all.

After my linen study weekend 

at Marshfield, I tried weaving linen 

on my loom. I started with a 3-yard 

warp, 12 inches wide, of unbleached 

20/1 linen. I had no problems with 

that first warp but was lucky that 

this first cone of linen, which I’d

Simple weave structures in fine linen singles make towels that are contemporary classics. 
Counterclockwise from lower left, Debra Paulson's half-bleached towels in huck with huck 

lace border, shaker twill with embroidered initials and date, and M's & O's towels contrast 
with her striped indigo and half-bleached towel. At the top, Beverly Stafford designed her 
plaid twill towel with colorful linens leftover from other projects. No instructions given; see 

Marguerite Davison's A Handweaver's Pattern Book for a variety of similar drafts.
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T I M E - H O N O R E D  L I N E N

bought at Marshfield, for some rea- 

son did not need sizing.

During this first attempt, I also 

discovered the value of the antique 

reeds that had come with my loom, 

the kind made with real reed. Be­

cause the sett was right, I chose one 

of them to use with my first linen 

warp. I was delighted to find that 

the reed “gave” as I beat the weft 

into the web and that this resilience 

prevented frayed selvedges. Subse­

quently, I have learned to double 

the selvedge threads, and I some­

times rub beeswax on them, too, but 

I always use an antique reed when 

I’m weaving linen. I usually don’t 

use a temple with linen because 

sometimes it has ripped the web.

Since that first warp, I have 

woven lots and lots of linen, most of 

it with a singles warp and weft.

After that first cone of sized linen 

was used up, I had to start sizing my 

warp. My first attempt was a night­

mare. I try to do things the way they 

were done in the era in which my 

loom was built, and I had read 

somewhere that “in colonial times,” 

weavers sometimes sized warp 

chains before threading them onto 

the loom. Well, if they did, they 

must have had a trick I don’t know 

about. I chained a warp striped with 

indigo-dyed and unbleached 20/1 

linen, then slathered diluted wall­

paper paste all over it and left it for 

a bit. When I came back to it, the 

chain looked like one of those 

welded chain-link posts that people 

sometimes use to hold up their mail­

boxes. I was devastated. I misted the 

entire thing with water so that it 

would bend a little, then tearfully 

pried off one thread at a time and 

started threading my loom. I finally 

got that warp threaded and wound 

on, but it took about fifty times as 

long as usual, and I swore never to 

do that again.

Now, I size the warp after it is 

on the loom. I use wallpaper paste 

diluted to the consistency of thin 

cream and sponge it on the warp 

from the back of the heddles to the 

back beam. Then I rub it in with a 

stiff brush, always moving in one di­

rection (not back and forth). When 

it is nearly dry, I open the shed to 

prevent the threads from sticking 

together. While I’m weaving, I mist 

the warp every ten minutes or so. 

Linen is stronger when it is damp, 

and it also has a bit of elasticity 

then,too.

I finish my linen cloth by washing it 

and then placing it in the freezer. 

When it’s frozen solid,

I take it out and iron it with a 

hot iron until dry. This treatment 

softens the linen wonderfully.

To weave a tight linen cloth is 

to beat it hard. I read in Patricia 

Baines’s book Linen Hand Spinning 

and Weaving (Batsford, 1989) that 

the best loom for weaving linen is a 

massive old four-poster or cantilever 

loom, and that’s what I’ve got. It 

withstands the hard beating, and 

also because of the great distance 

from the front to the back of the 

loom, there’s less stress on the warp 

ends than there would be on a more 

modern handloom.

My favorite way of beating 

linen is to throw a shot, beat on the 

open shed, change to the next shed, 

and beat again. Although it’s more

time consuming to beat each shot 

twice, this method gives me the 

tightest weave. I also keep the warp 

tension extremely tight— almost as 

tight as I can get it.

I usually use 20/1 linen for both 

warp and weft, threaded at 32 ends 

per inch. I use a sixteen-dent an­

tique reed, double sleyed. I try to 

weave a balanced cloth at 32 picks 

per inch but usually can’t beat in 

that much. Without a temple, the 

edges pull in about 1/2 inch on each 

side, and finishing shrinks the fabric 

another 1/2 inch per side, so I thread 

my warp about 2 inches wider than I 

want the finished piece to be.

When I cut the cloth from the 

loom, it looks and feels like stiff 

paper. I hand-wash it with pH- 

neutral soap in very hot water with 

lots of agitation and wring it out, or 

I put it through the regular cycle of 

the washing machine. Then I put it 

in the freezer. When it’s frozen solid, 

I take it out, let it thaw for a few 

minutes, and iron it with a hot iron 

until dry. This treatment softens the 

linen wonderfully. Using singles in 

both warp and weft gives a shine to 

the pattern areas in huck or M’s & 

O ’s that I don’t think would occur 

with a two-ply.

All in all, weaving with linen 

has given me a great deal of satisfac­

tion. It’s not only the satisfaction 

that comes from weaving a chal­

lenging material, but also the satis­

faction of knowing that at some 

time in the history of the loom I 

weave on, this material, and prob­

ably even this pattern, has been 

woven before. I am one of many 

weavers on this loom. It feels good 

to belong. ♦

DEBRA PAULSON of Chester, Connecticut, 

weaves reproductions of eighteenth- and nine­

teenth-century linens with half-bleached linen, 

adding color through yams hand-dyed with 

natural indigo.
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designing huck lace 

Joanne E. Downs took two summers to weave the three panels for her 8-shaft HUCK TABLECLOTH while juggling other aspects of her busy 
family life. The only mishap occurred when one-year-old Madeleine got into the loom during warping and "fluffed up" all the loose ends as 
she'd seen her mother do. Joanne chose dark linen so that she could enjoy the cloth without worrying about spills and stains. For the weaving 
instructions, see page 75. 
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Designing huck lace on seven shafts gave Laurie Autio rounded motifs reminiscent of traditional overshot designs. Her threading forms circles, 
ovals, and various flower shapes in lace with plain weave and spots defining their edges. See page 85  for directions to weave HUCK LACE 
CLOTH.
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Huck lace stripes ornamented with a heavier thread outline huck lace openwork in Win Shaw's PLAID HUCK RUNNER. Subtle variations in 

color placement heighten the intrigue of this piece. See page 83 for complete weaving details.
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DESIGNING HUCK LACE 

M A K I N G H U C K LACE W O R K 
FOR You 

BY SHARON ALDERMAN 

SHORTLY AFTER WEAVING MY FIRST WARP, I HAD A FEELING THAT 

THE STRICT RECTILINEAR GRID OF WEFT CROSSING WARP WOULD 

SOON FEEL CONFINING. I LONGED FOR A WAY TO WEAVE CURVES 

OR TO SHIFT THE THREADS IN THE CLOTH TO DEFEAT THE OMNI­

PRESENT GRID—WHICH LED ME TO LACE WEAVES. 

I began with Swedish lace and 
Bronson lace, both of which seem 
to have a right and wrong side be­
cause they have warp floats on one 
face and weft floats on the other. 
When I found huck lace, with floats 
alternating in both the warp and 
weft directions to make a cloth 
without an obvious right or wrong 
side, I was delighted. 

DETERMINING THE DRAFT 

When I started weaving huck 
lace on a four-shaft loom, I was sat­
isfied with the designs I could find 

in print. When I was ready to create 
my own designs, however, I encoun­
tered a problem—huck lace uses 
several different draft conventions, 
even in standard texts. Figure 1 
shows two drafts in Marguerite 
Davison’s A Handweaver's Pattern 
Book and one from Mary Atwater’s 
Shuttkcraft Book of American 
Handweaving. 

Because of these different 
threading conventions, it’s not ob­
vious how to extend this structure 
beyond four shafts. I decided to take 
a different approach and look at the 
interlacement. When all is said and 

done, it’s the interlacement that 
matters. 

Working from a drawdown of 
five-end huck lace, I read the fabric 
to learn its interlacement (Figure 
2). The first, third, and fifth warp 
ends all weave plain weave through­
out the cloth. Because they move 
above or below the weft in unison, 
they can all be threaded on the 
same shaft. Similarly, the sixth, 
eighth, and tenth warp ends also 
move simultaneously. They also 
weave plain weave, but on the op­
posite shed from the first, third, and 
fifth ends. 

Placing the first set of plain-
weave ends on shaft 1 and the sec­
ond set on shaft 2, the simplest 
solution, puts the largest number of 
ends on the shafts nearest the front 
of the loom, which makes them eas­
ier to thread (if you thread from 
back to front) and easier to lift (be­
cause they’re closer to the front of 

Figure 1. Huck lace drafts use different draft conventions. Joseph France's Huck-a-back draft (left) is from Davison's A Handweaver's Pattern 
Book, page 81 , as is Large Huck-a-back (center), page 80. An Atwater draft (right) from ShutHecraft Book of American Handweaving, page 
202, contrasts sizes of units. 



D E S I G N I N G  H U C K  L A C E

the treadle). The remaining ends 

(second, fourth, seventh, and 

ninth) are the ones that make lace 

by staying up for five picks or down 

for five picks. These threads are car­

ried on shaft 3 and higher, which 

may he thought of as pattern shafts.

In contrast to Figure 2, which is 

woven in allover lace, Figure 3 is 

woven so that the lace moves diago- 

nally across the cloth, but notice 

that the plain-weave ends are pre­

sent in the same places as in Figure

2. Figure 3 also shows the pattern- 

shaft assignments. Just remember 

that all threads carried on a given shaft 

rise and fall at the same time across the 

cloth. Therefore, in the first five-end 

unit, the pattern threads are carried 

on shaft 3 and in the second unit on 

shaft 4, as they were in Figure 2.

The third five-end unit is different 

from the ones that have gone before 

it, so its pattern threads are assigned 

to shaft 5. The rest of the threading 

is filled in the same way.

A SIMPLE W A Y  TO 

CREATE A DES IGN

Now that you understand that 

the assignment of shafts is 1, 3, 1, 3,

1, 2, 4, 2, 4, 2, etc. (for the five-end

Figure 2. In 5-end huck, the first, third, and 

fifth ends weave plain weave. The sixth, 
eighth, and tenth ends weave plain weave on 

the opposite shed.
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version), we can see that Figure 3 

provides almost too much informa­

tion. In Figure 4, each five-end unit 

is simplified to either a pair of hori­

zontal lines representing weft floats 

or a pair of vertical lines represent­

ing warp floats. The numbers above 

the grid tell which pattern shafts are 

used. This representation has the 

advantage of taking up less space 

while still providing information 

about where the floats are, whether 

they are warp or weft floats, and on 

which shafts they are threaded.

When I am working out designs 

using huck lace, I begin with draw­

ings like Figure 4- If a design re­

quires more shafts than my loom 

has, I simplify it. Figure 5 shows one 

possibility using eight shafts. The 

odd shafts use shaft 1 as a tie-down, 

and the even shafts use shaft 2.

The number of ends in one unit 

of huck lace may vary, as shown in 

Atwater’s draft in Figure 1, which 

edges a seven-end huck lace with a 

three-end huck border. I use three- 

end huck for an opaque cloth or for 

a dainty design or for cross-stitch 

cloth when I use threads heavier 

than 20/2 cotton. Five-end huck 

with 20/2 cotton lets a lot of light 

through for wonderful curtains.

Figure 3. Multishaft huck lace follows a
similar pattern to 4-shaft huck.

____ -w |— X X X

X X
-< -\x < ix

TIPS FOR W E A V I N G  HUCK LACE

1. Use a plain-weave sett. If I 

have a choice betwen two setts, I 

use the closer one to offset the 

openness of the lace and provide 

a firmer plain weave, which 

makes better cloth.

2. Use one color. Stripes in 

warp or weft tend to divert atten­

tion from the structure, and 

strong value contrast between 

the warp and the weft tends to 

make the cloth look salt-and- 

peppery and diminishes the effec­

tiveness of the lace. I have, how­

ever, used one color for warp and 

a second for weft to good effect 

when the colors were similar in 

hue and value.

3. Thread plain-weave 

selvedges on the first two shafts. 

Plain-weave borders are hand­

some and add stability to the 

cloth.

4. Allover lace fabrics—with 

no areas of plain weave—have 

tight selvedges that require sepa­

rate beaming because of their 

greater take-up.

5. Use plain threads to high­

light the lace. Pearl cotton, line 

linen, and worsted wool all pro­

duce lovely huck lace cloth.

Figure 4. A shortcut to designing 

multishaft huck lace is to mark the 

w arp or weft floats for each unit. 
W rite pattern shafts above the 

columns.

Pattern 
Shaft: 7 8 7 6 5 4 3
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Figure 6. The draft and drawdown for these heart motifs show the 

relationship between threading and treadling.

Seven-end huck forms lace with a 

large cluster of threads, but its 

seven-end/seven-pick float is too 

long to be practical except for very 

fine threads set at 30 or more ends 

per inch.

H O W  TO DETERMI NE  

THE T READL ING

After you’ve established the 

threadings, it’s time to figure out 

which sheds to use in which order. 

Figure 3 shows a five-end huck with 

plain weave. The treadling indicates 

the shafts to be lifted. Notice that 

the rows that weave plain weave 

across the cloth consist of shaft 1 

with the even pattern shafts and 

shaft 2 with the odd shafts. This 

pairing is the basis of all that follows 

and can be thought of as the “back­

bone” of the cloth.

The lace is made by adding or re­

moving lifted shafts from the plain- 

weave sheds. The shot that starts the 

lace (sixth from the bottom) is 

made by lifting shafts 2, 3, 5, 8, 

which is equivalent to shafts 2, 3, 5, 

7, +8,-7. Shaft 8 is added because a 

warp float appears there; shaft 7 is 

removed to create a weft float (the 

weft passes over any thread that is 

not lifted). The treadling sequence 

repeats every five picks— just like 

the threading— so this altered shed 

is used twice. In the next five picks, 

there are warp floats on shaft 5 and 

weft floats on shafts 6 and 8 (shafts 

1, 4, 5, or shafts 1, 4, 6, 8, +5, -6, 

- 8).

To simplify this step further, 

think first about additions and list in

one column shafts to be added ( + ); 

then consider omissions and make 

another column for shafts to be re­

moved (-). Compare Figure 5 with 

the treadling in Figure 6. Breaking 

drafting into steps in this manner 

reduces the possibility of error.

If your design takes more sheds 

than the treadles of your floor loom 

can accommodate, consider the un­

limited sheds available on a table 

loom or a loom equipped with a 

dobby mechanism. Anything you 

can dream up for eight shafts is pos­

sible on an eight-shaft table loom or 

on an eight-shaft dobby loom. ♦

SHARON ALDERMAN traveled to Hawaii in 

January to give a workshop, a welcome respite 

from the winter cold of her hometown, Salt 

Lake City, Utah.
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Motifs in huck lace are fun to design when you understand the weave structure. CLockwise from lower left are zigzag, hearts, and flowers, 
cloths that Sharon Alderman designed on one threading. For instructions, see SMALL CLOTHS FOR A  LAMP TABLE on page 73.
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Park 

Bench Pattern 

Company™
"^Pattern fjon Sojjt. fiasy D̂/tessmg'

CATALOG OF 20 PATTERNS 
$3.00

P.O. BOX #837 
LONGMONT, CO 80502-0837 

(303) 772-5746 FAX (303) 772-5728

T a p e s t r  y  L o o m

Easy to warp, 

portable, 25” 

weaving 

width, 45" 

tall. Solid 

maple, by 

Dundas. 

$180

I n g e n io u s  C a r d  W e a v i n g  L o o m
lets you warp up yards and yards on a

portable maple frame. 22" long. K.OKOVO KO  
6" width $69 8" width $79 R t3 box 134cormth,KY41010

to order call

800- 804-5541
ask for a free catalog of 

unusual items for 

weavers and spinners

Babe’s Fiber Starter™
Do you want to learn to Spin Wool and other fibers? Babe’s 

Fiber Starter™ is the second most reasonable way after 

Drop-Spindle. For just $99.00 plus $6.00 S/FI, you get a 

great starter Spinning Wheel with Roving. Just set it up and 

in a few minutes and you’re ready to learn to spin! Dealer 

Inquiries invited. Fiber Shops and schools, this is an 

excellent tool for the student spinner! .^ripfcSss,

Great Yarn Loft Company
120 N. York Road Suite 220 Elmhurst, IL 60126 

(630) 833-7423 FAX (630) 833-7419 e-mail: NWiberg@smartgate.com

We Mail Order Quality Yarn, Spinning Equipment, Fibers, Books & Notions.

QUALITY WEAVING LOOMS 
Handcrafted o f  Hardwood Maple

Transportable Floor Loom -16H in 3' X  3'

Table Looms:
12" & 18"; 4 & 8 harness 
22" & 28"; 8 & 12 harness
Features:
Easy to reach hand levers Swinging beater for stronger beat 
Multiple warp beams option 
Folding option for transportability 
Stainless steel / rust resistant metal parts

12 Folding Table Loom - 8H

Send $2 for  
Co for C a ta ty  (#26)

1-800-238-0296 USA & Canada 

(360) 295-3856 International 

Dealer Inquiries Welcome P.O. Box 509, Vader, WA 98593
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LINEN TO WEAR AND USE 

Garlic and herbs may stay fresh longer in a linen bag that controls moisture and excludes light. Linda Heinrich crossed unbleached linen in the 
warp with a weft of bleached linen to increase the contrast of the warp- and weft-dominant twill blocks. For complete directions for GARLIC 
BAG see Dane 75. 



nelv Crafted Looms for the
Caring Weaver

'

NOT SOLD THROUGH DEALERS 

NO EXPORTS

(Illustrated is the 4 6 " 8 harness loom)

Free Brochure GILMORE LOOMS SINCE 1936
1032 N. Broadway, Stockton, CA 95205

Mr. Gilmore, the orig inator o f push 
up type harnesses and floating  type lams, has been weaving 
and building looms fo r over 54 years. C onstantly improved since 1936, 
his looms are the u ltim ate in craftsm anship.
Made m ostly  o f hard eastern maple, these looms are available 
in 2 6 ", 3 2 ", 4 0 " , 4 6 " and 5 4 " , 4 and 8 harnesses.



L I N E N  T O  W E A R  A N D  U S E

Red threads cross in the tiny windows of lace Bronson on Laurie Autio's RED PLAID TIE. Threaded on three shafts, the w arp measured just over 

3 inches wide. See page 82  for weaving and sewing instructions.
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LINEN TO WEAR AND USE 

T H E M E A S U R E 
OF LINEN YARNS 

LINEN YARNS ARE AVAILABLE IN A VARIETY OF STYLES AND SIZES, 

BUT BECAUSE THERE IS LITTLE VARIATION IN THE WAY THE PREPARED 

FIBER BEHAVES, THEY TEND TO BE CONSISTENT WITHIN EACH TYPE. 

Line linen is spun from only the 
longest and strongest flax fibers. It is 
smooth, consistent, lustrous, and 
durable. Tow linen yarns are spun 
from the shorter flax fibers that are a 
by-product of scutching and hack­
ling—processes that remove the 
woody parts from and prepare line 
flax fiber for spinning. Tow linen is 
fuzzier than line, sometimes con­
tains slubs, and has considerably less 
luster. 

Both line and tow yarns may be 
wet-spun or dry-spun. In wet spin­
ning, warm water moistens the 
fibers as they are drawn and twisted, 
smoothing the surface of the yarn 
to enhance luster and consistency. 
Most of the line linen yarns avail­
able to handweavers are wet-spun. 
Dry-spun yarns are usually fluffier 
and less consistent than wet-spun, 
and when used for towels, their 
softer, more absorbent surface is an 
advantage over the luster of wet 
spinning. 

The size of linen yarns is based 
on the traditional measure of the 
lea, which is 300 yards of yarn. For 
linen singles, a number 1 lea yarn 
measures 300 yards (1lea) per 
pound. A number 10 yarn, usually 
called 10/1, measures 3,000 (10 X 
300) yards per pound; a 16/1 yarn 
measures 4,800 (16 X 300) yards per 
pound, and so forth. The higher the 
size number, the finer the yarn. The 
size of plied yarns is also usually 
given as a fraction. The numerator 

indicates the size of the singles yarn 
as a lea number and the denomina­
tor indicates the number of strands 
of that size that are plied together. 
A 10/2 yarn consists of two strands 
of number 10 yarn plied together. It 
will measure about 1,500 yards per 
pound (3,000 divided by 2 plies). 

Singles and plied yarns of about 
the same number of yards per pound 
will weave cloths with different 
characteristics. Linen singles yarns 
tend to spread out and fill the spaces 
between threads, creating a lustrous, 
flexible fabric, often with some tex­
tured interest because of slight in­
consistencies in the yarn. Plied 
yarns are rounder and stiffer and do 
not fill out as well as singles. They 
make a fabric that is very durable, 
smooth, and regular but with less 
sheen and drape. Many weavers find 
that a plied warp and singles weft 
make a fabric that combine the 
good points of each yarn. It’s not 
necessary to use a plied yarn in the 
warp for strength; good-quality wet-
spun line singles are fully able to 
meet the demands placed on a warp 
when handled with care. 

Linen’s natural color is either 
straw if it has been water-retted or a 
darker gray-brown if it has been 
dew-retted. Natural-colored yarns 
are boiled and bleached to make 
white and dyed yarns. The mills can 
control the degree of bleaching to 
produce a range of colors from 
cream to off-white to almost pure 

white. Most sizes and styles of linen 
yarns are available in natural and 
bleached shades, but because the 
number of mills spinning and dye­
ing linen yarns has been declining 
over the past few years, you’ll find 
that a comprehensive range of dyed 
colors is now available in only a few 
standard sizes of yarn. Keep in mind, 
particularly when working with very 
fine yarns, that the bleaching and 
dyeing processes weaken linen yarns 
slightly. 

SUGGESTED PLAIN-WEAVE SETTS 
FOR LINEN YARNS 

Yarn Sett 
(ends per inch) 

70/2 42 
33/1 36 
20/1 32-36 
40/2 30-34 
33/2 26-28 
16/1 26-30 
12/1 24-26 
20/2 22-26 
10/1 20-24 
16/2 18-20 
14/2 15-20 
10/2 15 
8/2 12 

FURTHER READING 

Heinrich, Linda. The Magic of Linen: Flax 
Seed to Woven Cloth. Victoria, British 
Columbia: Orca, 1992. 

Tidball, Harriet. The Weaver’s Book. New 
York: Collier, 1979. 

The Weaver’s Journal Fall 1982, 7(2): Issue 
26. 



I

L I N E N  T O  W E A R  A N D  U S E

Delicate shades of peach and rust form an asymmetric plaid around blocks of lace Bronson in Catherine Leary's PEACH BLOSSOM TABLE 

MATS. Directions for these four-shaft mats appear on page 79.
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DONNA LEE SULLIVAN

SUMMER h w inter

mEAVING
ERSHOT

New!
Weaving Overshot
Redesigning the Tradition
Donna Lee Sullivan

For any weaver, Weaving Overshot supplies a substantial foundation for this traditional weave structure, 

from basics of threading blocks to design techniques. Weaving Overshot will teach you how to design over­

shot patterns, how to read and reproduce historic patterns, and how to 

create contemporary variations. In-depth discussions of design variations 

include turned overshot, overshot with more than four shafts, working 

with double layers, and tied overshot. More than 100 drafts and pho­

tographs of samples illustrate the diverse pattern possibilities.

8 'A x  I I ,  paperbound, 160 pages, c o lo r and b&w photos. # 67 5 — $19.95

Card Weaving
Candace Crockett

With nothing more than col­

ored yam and the cardboard 

squares provided with this 

book, you can produce exquis­

itely patterned woven bands. 

Sturdy belts and camera straps, 

delicate silk trims and ties, 

stunning wall art, even hefty 

rugs and mats—all are easy and 

quick to weave using the clear­

ly illustrated instructions.

8 'A  x I I, paperbound, 141 pages, 
color and b&w photos and illustra­
tions. #603— $ 2 1.95

In Summer & Winter, Donna 

Sullivan shares her expert knowl­

edge of the customary uses of this 

structure, as well as a large number 
of new applications. If you’re an 

intermediate to advanced weaver or 

a beginner who has mastered the 

basics of weaving drafts, you’ll find 
Summer & Winter

inspiring.

7 x  9 'A  

paper-
bound, I 12 pages, color and 

b&w photos, and illustra­
tions throughout.

ISBN 0-934026-51-3. 
# 59 8 — $ 16.95

Back in print!

Also by Donna Lee Sullivan!

Summer & W inter
A Weave for All Seasons
Donna Sullivan

Rug Rug 
Handbook
Janet Meany & Paula Pfaff

This bestseller has been 

updated and revised. Boasting 

an expanded section on the 

history of rag rug looms, plus 

information on maintaining 

them, Rag Rug Handbook 

retains all the features that 

made it so popular to begin 

with, including basic infor­

mation for beginning rag rug 

weavers, sound instruction in 
technqiues, and drafts for 20 traditional two- and four-shaft patterns. 

8 'A  X I I ,  paperbound, 132 pages, b&w illustrations, 28 drafts, 12 color 
plates. #903— $19.95

Call Unicorn Books and Crafts at 800-289-9276, Dept. IWPH, to charge Interweave books to your credit card.



P u b l i s h e r  o f  H a n d w o v e n

A W eaver’s 
Book of 8-Shaft 
Patterns 
From the Friends 
of H a n d w o v e n  

Carol Strickler, editor

Are you an 8-shaft 

weaver pressed for time?

A 4-shaft weaver with 

shafts gathering dust?

Whether you want to get 

a project off to a fast start 

or experiment with con­

fidence, A Weaver’s Book -----------------------

of 8'Shaft Patterns will be

your guide. It’s a complete how-to manual, with almost 1,000 

weave drafts in more than 25 different weave structures.

S'A x  I I, hardbound, 240 pages, b&w photos. #608— $36.95

ways to warp a loom; a 

revealing leam-as-you-go 

sample project; an approach to reading and designing sensible 

drafts; and the basics of the most useful and popular weave 

structures. Making abundant use of illustrations, this newly 
revised edition adds an important chapter on warping from 

back-to-front, updated resource lists, and provides a durable 

hard binding.

Learning to 
Weave 
Revised Edition
Deborah Chandler

Since its first printing a 

decade ago, Learning to 

Weave has become the 

standard text for both 

teachers and self-taught 

weavers. Everything that 
weavers need to know is 
here: step-by-step instruc­

tions for three different

8'Ax I I ,  hardbound, 232 pages, color photos and b&w illustra­
tions. # 66 0 — $21.95

Learning to Warp
Deborah Chandler

If you already own the first edition of Learning to Weave and 

would like to have the new chapter on warping back-to-front 

without investing in a whole new book, you may purchase this 

excerpt by itself.

8'/2X I I ,  paperbound, 54 pages, #664— $7.00

8 x 1 0 ,  paperbound, 160 pages, b&w photos and line drawings. # 695— $22.95

Braids
250 Patterns from Japan, 
Peru & Beyond
Rodrick Owen

Step-by-step instructions clearly explain 

the techniques for creating beautiful 

braids. More than 50 projects—for
necklaces, bracelets, hairbands, belts, 
ropes with tassels, and more—incorporate 

250 patterns.

8s/s x 11, hardbound, 160 pages, color photos 

and b&w illustrations. #669— $29.95

This clearly illustrated self-study course 

offers hundreds of tips for solving all the 

special problems that arise during the 

execution of a successful tapestry. A 

series of projects with step-by-step notes 

provides a solid foundation for the begin­

ner, and a gallery of contemporary work 
offers inspiration for all.

8 'A x  I I ,  paperbound, 208 pages, color and 
b&w photos and illustrations. #601— $19.95

Tapestry Weaving 
A Comprehensive 
Study Guide
Nancy Harvey

Available in August!

Navajo Weaving Way 
The Path from Fleece to Rug
Noel Bennett with Tiana Bighorse

The authoritative text on Navajo rug 

making as taught to Noel Bennett by 

Tiana Bighorse preserves the mystery 

and wisdom of Navajo weaving tradi­

tions while honoring the people’s cul­

ture. Navajo Weaving Way is a compi­

lation of three of Bennett’s out-of- 

print books augmented with all-new 

chapters on spinning, carding, and 

dyeing. Throughout, the book reflects 

______________________________  the strong presence of Navajo women.

Navajo Weaving Way speaks to the 

beginning weaver and the more experienced, moving step-by-step through 

the making of a simple sampler, introducing techniques for a more advanced 

sampler, and presenting complex joins and designs. Rounding out the book 

are graphs for several full-size rugs.

NANCY HARVEY

T A P E S T R Y

W E A V I N G
A Comprehensive Study Guide

Call Unicorn Books and Crafts at 800-289-9276, Dept. IWPH, to charge Interweave books to your credit card.
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L O O M  C O M P A N Y
Finely Crafted Weaving Products

10", 16 Harness 

Table Loom

I

Shuttle lamp

Sunnyvale 75182 
Spinning Wheel Haus 
111 Rebecca Rd.
(214) 226-1579

W A S H I N G T O N

A Seattle 98105 
Weaving Works 

4717 Brooklyn Ave. NE 

(206) 524-1221

Snohomish 98290 

The Fiber Attic 

1009 1st St. #201 

(360) 563-0330

Dundas Loom Company 
products are available 
through a network o f 
teachers and quality retail 
stores. The above dealers 
contributed to this 
advertisement.

M TABLE LOOMS (10", 18" & 25") ■ FLOOR LOOMS 

4,8,12, & 16 harness (30” & 36")

■ TREADLE STANDS (18" & 25") ■ WEAVING ACCESSORIES

C A L I F O R N I A  K E N T U C K Y  O K L A H O M A

Costa Mesa 92626 Louisville 40205 Oklahoma City 73127
Webworks Designs in Textiles Stitching Post
1270-K Logan Ave. 1633 Cowlings Ave. 5928 NW  l 6th
(714) 556-1671 (502) 459-2650 (405) 495-4699

Eureka 95501 
Boll Weaver 
226 “F” St.
(707) 443-8145 
(e-mail) bollwvr@ 

humboldtl.com

Solvang 93463 
Village Spinning & 

Weaving 
425-B Alisal Rd. 
(805) 686-1192

K A N S A S  

Lawrence 66044 
Yarn Barn 
918 Massachusetts 
(800) 468-0035

M O  N T A N A

Missoula 59801 
Joseph’s Coat 
117 W. Broadway 
(406) 549-1419

N E W  Y O R K

Schenectady 12306 
A Touch of Twist 
RD5, Weast Rd. 
(518) 864-5885

O H I O

Columbus 43212 
Wolfe Fiber Arts 
1188 W. 5th Ave. 
(614) 487-9980

P E N N S Y L V A N  

Winfield 17889 
Only Ewe 
RD2, Box 15 
(717) 524-9877

T E X A S

Bacliff 77518 
American Designs 
4751 Bayshore Dr. 
(713) 339-2539

LaPorte 77571 
Upstairs Studio 
304 West Main St. 
(713) 470-0108

SEND $2.00 FOR BROCHURE, 1605 STEPHENS, MISSOULA, MT 59801 

or CALL FOR INFORMATION (406) 728-3050 http://www.dundasloom.com

http://www.dundasloom.com


L I N E N  T O  W E A R  A N D  U S E

\

Louetta Heindl Kambic designed an earthy linen fabric in harmony 

with the simple design of Japanese garments. Then, to contrast the 

matte linen of the body, she wove the white linen collar on a lus­
trous silk warp. Complete instructions for weaving and sewing the 
JAPANESE VEST appear on page 78.

M A R C H / A P R I L  1 9 9 7  H A N D W O V E N  5 5



A vailab le  in August!

T he authoritative text on Navajo rug- mak­

ing as taught to Noel Bennett by Tiana 

Bighorse preserves the mystery and wis­

dom of Navajo weaving traditions while honor­

ing the people’s culture. Navajo Weaving Way is 

a compilation of three of Bennett’s out-of-print 

books augmented with all-new chapters on spin­
ning, carding, and dyeing. Throughout, in di­

rect quotations and in photographs byjohn Run­

ning, the book reflects the strong presence of 

Navajo women.

Navajo Weaving Way speaks to the beginning 

weaver and the more experienced, moving step 

by-step through the making of a simple sampler, 

introducing techniques for a more advanced 

sampler, and presenting complex joins and de­

signs. Rounding out this compendium are 

graphs for several full-size rugs, line drawings 

depicting specific techniques, and instructions 

for making a Navajo loom.

To reserve your copy of 
Navajo Weaving Way ($19.95 plus s&h), 

call Unicorn Books and Crafts a t 
800-289-9276, Dept. IWPH.

HandwOven
B a c k  I s s u e s

□ March 1997 □ January 1993
Linen Color

□ January 1997 □ November 1992
Embellished Clothing Borders

□ November 1996 □ September 1992
Overtwisted Yams Pile: Velvet, Rya, Chenille

□ September 1996 □ May 1992
Tartans, Norse Textiles Double Weave

□ May 1996 □ March 1992
Stripes into Plaids Projects for Baby

□ March 1996 □ January 1992
Collaborative Clothing Felted Fabrics, Jewelry

□ January 1996 □ November 1991
Small Bands, Fulling Wool Plain Weave

□ November 1995 □ September 1991
Craftsman-style Fabrics Projects in Overshot

□ May 1995 □ May 1991
Tapestry Fabulous Finishes

□ March 1995 □ March 1991
Tops & Jackets Summer & Winter

□ January 1995 □ January 1991
Tempting Textures Color & Weave

□ November 1994 □ November 1990
Designing for Interiors Weaving for the Home

□ September 1994 □ September 1990
Crackle Weave Tartans & Plaids

□ May 1994 □ May 1990
Manipulated Weaves Handweaving in America

□ March 1994 □ March 1990
Weaving with Kids Simple Summer Tops

□ January 1994 □ January 1990
Coverlets & Overshot Fuzzy Fabrics, Easy Ikat

□ November 1993 □ November 1989
Wonderful Rugs Pushing the Limits

□ September 1993 □ September 1987
Blankets, Holiday Ideas Fall Wrap Up

□ May 1993 □ November 1986
Cotton Designing Qarments

□ March 1993 □ September 1986
Weaving for the Studio Rugs, Menswear

YES! Send me the Handwoven back 

issues checked above at $4.50 each. All 

orders must be prepaid. Here’s my 

check/money order in U.S. funds for

$______________ , including shipping.

Colorado residents add 3% sales tax.

Name

Shipping & Handling
If order totals ........ Add
$5.50 & under... ........ $100
$5.51 to $10.00.. ........$3.50
$10.01 to $16.00.. ........$4.50
$16.01 to $30.00.. ........ $5.25
$30.01 to $50.00.. ........ $5.75
$50.01 to $75.00.. ........$6.75
Over $75.00___ ........ $8.00

Address ___________________ _________________________

City/State/Zip ________________________________________

Daytime phone _________________________________ _

P.S. If you don’t want to tear this page from your magazine, send a 
photocopy, or let us know in writing which back issues you want.

In ter w eave  Press
Z lT iiV  201 East Fourth Street, Dept. A-HA
I I I I  Loveland, Colorado 80537-5655 

(800) 645-3675
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DECORATED LINEN 

EMBROIDERY ON LINEN 

A visit with relatives in San Martino du Lupari, Italy, inspired Linda Heinrich to weave this set of plain-weave towels from 20/1 linen set at 30 

ends per inch; she embroidered the words in half cross stitch and trimmed the hem with French knots, as illustrated on page 58. No instructions 

given. 



D E C O R A T E D  L I N E N

T o include even small embroidered 

details is to elevate a woven cloth 

from the ordinary. There are many 

ways to make a cloth distinctive. Embroider 

a towel with words or a saying, cross-stitch a 

hem with your initials and date, thread a 

ribbon through a huck float, or edge a cloth 

with tatted or crocheted lace. If a hem is 

needed, use hemstitching as it was originally 

intended.

Cotton embroidery floss is fine for 

embroidering linens as long as the cloth has 

been well finished. Linen fresh from the 

loom can withstand vigorous manipulation 

and great temperature extremes that may 

damage embroidery floss. Weaving a bal­

anced plain-weave cloth as Charlotte 

Allison did makes a beautiful background 

for counted cross stitch.

Linda Heinrich uses a half cross stitch 

for embroidery; the multiple strands of em­

broidery floss spread to cover the surface 

beneath the stitch. Tiny French knots spaced 

at intervals along the fold soften the edge of 

the hem.

The simple directions and lovely em­

broidery motifs in Linen Stitches, by Ginnie 

Thompson, were a valuable source of inspi­

ration for Linda Heinrich’s embellished proj­

ects. Therese de Dillmont’s Encyclopedia of 

Needlework contains a wealth of information 

on linen openwork and embroidery as well as 

instructions for hardanger (the Norwegian 

cut-thread technique), decorative hems, and 

tatted, crocheted, and bobbin lace. The 

Anchor Manual of Needlework describes a 

variety of techniques illustrated with photo­

graphs of pieces incorporating them. What­

ever your reference for embellishment, hand- 

woven linen is the perfect foundation. ♦

FURTHER R E A D I N G

Anchor Manual of Needlework. Loveland, Colorado: 

Interweave Press, 1990. First published 1958. 

de Dillmont, Therese. The Complete Encyclopedia of 

Needlework. 2nd ed. Philadelphia: Running Press, 

1978. A classic of the 1890s.

Thompson, Ginnie. Linen Stitches. 1987 Designs by 

Gloria & Pat, Inc., PO Box 2318, Sumter, SC 

29151. $17.95 ppd.

Half cross stitch with the needle taking a long diagonal 
stitch through the fabric covers well.

French knots spaced along the fold of a hem soften its 
straight edge.

To work true hemstitch, withdraw a weft yarn and bring 
the fold of the hem to meet the open space. With the 

needle, take a stitch around a group of w arp ends and 

then take a stitch down through the fold of the hem.

5 8  H A N D W O V E N  M A R C H / A P R I L  1 9 9 7



D E C O R A T E D  L I N E N

Joanne E. Downs keeps track of the treadlings on her huck lace sampler with cross-stitched numbers and words of encouragement. On the 

right is her twill Shaker towel with initials and date. At the bottom is the sample on which Linda Heinrich worked out her letters in half cross 

stitch.

i

\‘MA
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D E C O R A T E D  L I N E N
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D E C O R A T E D  L I N E N
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A repository for fine linens, special letters, or albums, this linen envelope is as special as the treasures it is meant to hold. Linda Heinrich 

threaded ribbons through the floats of four-shaft huck and embroidered flower buds in half cross stitch. Instructions for making the PINK 

ENVELOPE appear on page 81.

M A R C H / A P R I L  1 9 9 7  H A N D W O V E N  61



The ReecL.the heart of the loom.
Enjoy the freedom of snag-free 

weaving with Steel Heddle's 
precision-crafted Handloom Reed.

Made to fit all makes of looms. No minimum order. 
Immediate shipment. To order specify:

• Stainless or carbon steel
• Dents per inch
• Overall length
• Outside height

Phone, fax or write for further information and prices. 
DEALER INQUIRIES INVITED.

STEEL HEDDLE
P.O. Box 550 • Greenville, GA 30222 
Tel: 706-672-4238 • Fax: 706-672-1595

PR O W EAVE
Latest Feature: BLOCK SUBSTITUTION:

1 Draw Motif

2 C lic k
Fabric Analysis

*
3 Click Block 
Substitution

A Huck Design in just 3 easy steps! 
40+ Automatic Substitutions available 

ProWeave Textile Design Software for: 
Windows ♦ DOS ♦ Macintosh

Cameron Fibre Arts, Dini and Doug Cameron 
8469 Franktown Road, RR #3 
Ashton, Ontario, Canada, K0A 1B0 
Tel: (613) 838-5000; Fax: (613) 838-3763 
Email: CFA@ProWeave.com

Visit our Website: http://www.proweave.com

YARN BARN'S 
MILL END SAMPLE CLUB

Mill ends don’t have to be odd lots. 
You can buy any amount — no need to 

purchase large cones.
We hand select the yarns for quality. 
To receive 6 mailings (bi-monthly), 

just send $6.00 to enroll in our
MILL END SAMPLE CLUB.

1-800-468-0035
YARN BARN

918 Mass. St. Lawrence, KS 66044

6 2  H A N D W O V E N  M A R C H / A P R I L  1 9 9 7
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FIELDS OF FLAX 

O R E G O N 
FLAX AND LINEN 

BY NANCY HOSKINS 

IN 1967,1 PURCHASED A LOVELY LINEN GUEST TOWEL WITH A BORDER 

OF PASTEL FLOWERS IN THE SENIOR CITIZENS GIFT SHOP IN EUGENE, 

OREGON. THE TAG READ “IN A GARDEN . . . BY RUTH B. WHEELER, 

HANDWOVEN FROM OREGON LINEN. THE WILLAMETTE VALLEY IN 

OREGON IS THE ONLY AREA IN THE UNITED STATES WHICH RAISES 

FIBER FLAX. HERE THE SOIL AND CLIMATE PRODUCE A RAX WHICH IS 

SAID TO BE SUPERIOR TO THE BEST FROM IRELAND AND BELGIUM.” 

I was impressed with the luster 
and quality of the fabric and aston­
ished to learn that Oregon produced 
linen. I contacted Ruth, and she in-
vited me to her studio. An active 
member of the Eugene Weavers 
Guild, Ruth had been weaving since 
1946, and linen was her favorite 
fiber. 

Ruth recounted how fields of 
blue flowering flax once flourished 
in the fertile Willamette Valley 
while local factories processed the 
flax and produced linen yarns. In 
the early 1960s, when Ruth realized 
that the flax industry was doomed, 
she purchased all the Oregon linen 
yarn that she could afford. With the 
last of her supply, she wove three 
lengths of beautiful natural linen for 
me, which I treasure. Thus began 
my quest for information about 
Oregon linen and my inspiration to 
become a weaver. 

NATIVE AND INTRODUCED 

In 1805, while traveling in what 
is now Oregon, Meriwether Lewis 
reported in his journal, “I have ob­
served . . . flax growing in the river 

bottoms.” A few days later, he found 
mature flaxseed, which he gathered 
and preserved. Others in his party 
mentioned finding and saving 
flaxseed in Montana, which was 
then part of the vast Oregon Terri­
tory. When Lewis and Clark trav­
eled down the Columbia River, they 
noticed Native Americans fishing 
with flax-fiber twine. 

Native Americans in Oregon 
also used flax fiber in basket weav­
ing and for coastal salmon nets. The 
Wasco, Klickitat, Warm Springs, 
Cayuse, Umatilla, and other tribes 
made crudely processed flax into 
bags. 

Pioneer journals and recollec­
tions tell how flaxseed was carried 
along the Oregon Trail to the 
Willamette Valley. Sarah Damon 
Owen wrote in the spring of 1844, 
“This is fine weather for planting. I 
must get out my flax seed.” 

Good Friday was a traditional 
day for planting flax to ensure that 
it would prosper. Upon harvesting 
it, she wrote, “I never saw such fine 
flax before, though I have been 
accustomed to flax culture all my 
life.” She gathered about a quart of 

seed and had enough fiber floss to 
pad two quilts and “a hank of the 
finest fiber ever seen.” 

The first commercial venture 
took place in 1865 when the Pio­
neer Oil Company processed locally 
grown flax for linseed oil, using tow 
fibers to make upholstery fabrics and 
turning the waste matter into oil 
cakes for cattle feed. 

A small fiber-flax plant pro­
duced a sample of Oregon linen that 
won a prize at the Centennial Expo­
sition of 1876 for its “extraordinary 
length, superior gloss and silky fin­
ish.” This prompted a company to 
build a flax-spinning mill in Albany 
in 1877 to manufacture salmon net, 
twine, and shoelaces; a similar mill 
was constructed in Scio in 1890. 

Juliet Montague Lord, a des­
cendant of a colonial flax-farming 
family from Boston and the wife of 
Oregon’s governor William Lord, 
became known as the “Flax Mother 
of Oregon” for her advocacy of the 
industry from the 1890s until her 
death in 1924- She toured the flax 
fields and mills of Flanders in Bel­
gium to ferret out the secrets of 
successful linen production. Thanks 
to her efforts, an example of Oregon 
flax won a prize at the Chicago 
World’s Fair in 1893. She then orga­
nized a group of wealthy Oregon 
women dedicated to the promotion 
of the flax industry known as The 
Oregon Women’s Flax Fiber Associ­
ation. The enthusiastic group in­
corporated and sold stock to aid 
farmers willing to grow the crop. 
Several factories were built around 
the turn of the century; and in 
1915, Oregon State Penitentiary 
inmates were being paid pennies a 
day to process flax. The prison was 
involved in the business from that 
time until 1955. 

Oregon’s flax and linen produc­
tion peaked during World War II as 



F I E L D S  O F  F L A X

an “essential war product” with

18,000 acres of flax and fourteen 

processing plants. There were an­

nual flax festivals, displays at the 

state fair, and many products—  

yarns, fabric for upholstery and 

draperies, braided rugs, fishnet, and 

shoelaces. No part of the flax plant 

was wasted, with seeds and shives 

(woody splinters of the stalks) used 

for oil, replanting, fuel, fiberboard, 

and cattle feed.

Jesse E. Harmond, a senior 

engineer with the U.S. Department 

of Agriculture, was sent to Oregon 

in 1945 to assist the farmers and 

factories involved in the flax in­

dustry. He designed machinery to 

expedite the processing of flax and 

cut labor costs, and he formed a 

small company called Custom 

Weavers to make linen fabric and 

fabric-covered products. Joan Pat­

terson, a graduate of Cranbrook 

Academy of Arts and professor of 

textiles at Oregon State College in 

Corvallis, wove innovative linen 

fabrics and displayed them for deco­

rators in New York City. Yarns from 

the Salem Linen Mills were adver­

tised in Handweaver and Craftsman. 

Textiles and furnishings designer 

Jack Lenor Larsen recalls, “I used 

Oregon linen as a student and 

young weaver, and even in our first 

production handweaves and hand- 

woven blinds.”

Even with inexpensive prison 

labor, the cultivation and harvest­

ing of flax were rarely profitable. 

Production costs were too high, and 

frequent fires in the combustible 

fiber storage barns ravaged many 

early efforts. World War I, the Rus­

sian Revolution of 1917, the depres­

sion of the 1930s, and World War II 

all affected the ebb and flow of the 

flax industry. Federal legislation al­

lowing states to ban prison-made 

goods and price supports that were

granted and then revoked caused 

consternation among the farmers 

and mill owners. Always, local com­

panies were pitted against the ex­

pertise of the producers in Ireland 

and Belgium in the world market­

place.

In spite of all efforts, the indus­

try could not survive the removal of 

government price subsidies nor the 

advent of new and flashier synthetic 

fibers. The last plant— considered 

by linen merchant Frederick Faw­

cett to be “the most modem of its 

kind”—has been idle for forty years, 

a ghost plant still filled with dusty 

machinery and bundles of old flax.

Nevertheless, the lure of a flax 

and linen industry for Oregon has 

not died. An attempt is being made 

to revive the industry, and the 

Oregon Flax Association has been 

organized to promote the product. 

Oregon State University’s Alterna­

tive Crop Development in Crop 

and Soil Science has sponsored 

some flax fields near Corvallis that I 

have observed from seeding through 

field retting. Seeds of ‘Ariane,’ 

‘Viking,’ and ‘Cascade’ (the last, a 

cultivar developed at Oregon State 

College in 1946) were sown in 

April when the ground was moist 

but wet and frosty nights unlikely. 

By the first week of June, the slen­

der green stems were 2 to 3 feet tall 

and blossoming with dainty blue- 

violet five-petaled flowers. By mid- 

July, the plants had turned yellow 

and the seed heads were mature. 

The fields of golden stalks were 

harvested with a 1960s-vintage flax- 

pulling machine that lays them on 

the ground where they were left for 

dew retting.

Over the years, I have collected 

a few cones of Oregon linen yam, 

some with their labels intact. Jesse 

Harmond has entrusted me with 

archival papers, publications, pho­

tographs, yams, and fabric samples 

recording the story of Oregon flax 

and linen until an appropriate 

museum can be found for the 

collection. If you have information 

or objects to share, please let me 

know so that this history can be 

preserved. ♦

NANCY HOSKINS has been researching tex­

tiles for more than twenty years and writing 

about them for more than fifteen. She lives in 

Eugene, Oregon.

FURTHER R E A D I N G

Heinrich, Linda. The Magic of Linen:

From Flaxseed to Fabric. Victoria,

British Columbia: Orca, 1992.

Kirkwood, Charlotte Matheny. “First Flax 

in Oregon.” Oregon Voter January 1, 

1916, 283.

“Linen, The Enduring Thread of History.” 

Fiberarts, March/April 1987, 14 (2): 
42-43.

Maxwell, Ben. “Jim Johnson Brought Flax 

Seed to the Valley in 1844 ” Newspaper 

clipping, n. d. (circa 1952).

Tobin, Louise Agnes. “A History and 

Analysis of the Oregon Linen Industry,” 

master’s thesis, Oregon State University, 
1960.

Wrenn, Sara. “Flax and the Women of Ore­

gon.” The (Portland) Oregonian Nov. 17, 

1946.
Wyatt, Steve M. “Flax and Linen: An Un­

certain Oregon Industry.” Oregon Histori­

cal Quarterly. 1994, 150-175.

Note: The Oregon Flax Association, PO 

Box 14704, Portland, Oregon 97214, is a 

nonprofit organization supporting Oregon- 

grown, -processed, or -manufactured linen 

textile, paper, board, linseed, and oil 

products.
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F I E L D S  O F  F L A X

A group of towels woven by Ruth Wheeler in the 1960s of Oregon linen are classics that inspire linen weavers of today. The beige towel is 

PLAITED TWILL TOW EL, the pink and turquoise towels are LACE B R O N S O N  TO W ELS, and the bordered towels are FLORAL TOW ELS. Nancy 

Hoskins has updated the drafts and setts in light of currently available yarns. For complete instructions, see pages 79 and 80.
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Name _______________________________________ _ _ _  Daytime phone

Address _________________________________

Mail to

Interw eave Press
Tlu 201 East Fourth Street, Dept. A-HB, Loveland, CO 80537-5655

H ANDWOVEN is for you, the dedicated weaver. Five times a year 

this magazine provides a wealth of beautifully photographed 

woven projects, complete with step-by-step instructions, 

in-depth articles, and lots of reviews, tips, and product information.

This is the kind of coverage that keeps weavers inspired and their 

looms busy. In the past year HANDWOVEN has included fulled fabrics, 

small bands, country weaving, garment weaving, plain weave, western 

weaving, stripes and plaids, spinning for weavers, tartans, Nordic 

traditions, overtwist, tapestry, overshot, and more.

If you’re a subscriber to HANDWOVEN, you know the value of the 

magazine and will want to renew today. If you’re not a subscriber, we 

hope we’ve given you plenty of reasons to start. Call us today at 

800-645-3675 or fill in the form below.

H ANDW OVEN □ 2 years (10 issues) for $38 

U.S. funds only □ 1 year (5 issues) for $22

(outside the U.S.: $28/1 yr; $50/2 yrs; $58/1 yr airmail)

□ Payment enclosed Charge: □ Visa □ MasterCard □ American Express □ Discover

Card * ______________________________________________ ______________ Exp. date _________

Signature ______________________________________________________________________________

The benefits of

H a n d w O v e n
are boundless.

H a n d w o v e n  
It's worth saving!

H a n d w o v e n  has been yo u r catalyst fo r fine 
w eaving fo r m ore than a decade. In fo rm ation, 
insp ira tion— interw oven. Protect yo u r collection 
o f back issues w ith  clean, o rderly , and read ily  
accessible cases and binders.

Handsom e cases and b inders are custom- 
made fo r us in  dark b lue  leatherette, embossed 
w ith  go ld  leaf lettering. Each holds ten issues. 

CASES: $8.95 each; 3 fo r $24.95; 6 fo r $45.95. 

B inders: $11.95 each; 3 fo r $31.85; 6 fo r $60.75. 
Send to Jesse Jones Industries, Handwoven, 

Dept. 95HW, 499 E. Erie Ave., Philadelphia, PA 

19134.

Enclosed is $_____ fo r______ cases;_____ binders.
Add $1.50 per case/binder for postage & handling.
Outside Continental USA (including AK & HI), $3.50 per 
case/binder (US funds only). Please allow 4 to 6 weeks for 
delivery. PA residents add 7% sales tax. No P.O. BOXES, 
Pl e a s e .

N a m e _____________________________________

Address __________________________________

C ity /S ta te /Z ip  __________________________

Charge orders (minimum $15): AM EX, Visa, MC, DC 
accepted. Send card name, number, expiration date. 

Call toll-free 7 days, 24 hours, 1-800-825-6690.

Satisfaction Guaranteed!

IN TERNATIO NAL CONFERENCE
M AY 27-JUNE 6 ,1 9 9 7  

UNIVERSITY OF KANSAS 

in Lawrence, KS

MATERIAL 
CULTURE

SURFACE DESIGN ASSOCIATION

WORKSHOPS

KEYNOTE SPEAKERS
RICHARD MARTIN

REIK0 SUD0

KERRIS WOLSKY
VERDOR EXPO

EXHIBITIONS
To receive conference and registration 
inform ation contact: Cathy M .Dw igans,
University of Kansas, Div. of Continuing Education 
Lawrence, KS 6 6 0 4 5 -2 6 0 7  phone 9 1 3 .8 6 4 .3 2 8 4
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fields of flax 

FLAX G R O W I N G IN 
C O L O R A D O 

BY DICK FISHER 

BECAUSE MY WIFE, MARTY, IS AN ENTHUSIASTIC SPINNER AND 

WEAVER, AND HAS A HOARD OF FLEECE FROM SHEEP WE’VE RAISED, 

WE WANTED TO TRY GROWING FLAX. 

Four years ago, Marty and I 
began to experiment with crops 
which would grow at our high-
desert ranch, 7,200 feet above sea 
level in northwestern Colorado, 
where summer days are hot and 
sunny and nights are cool or cold. 
The temperature drops below freez­
ing at least several times during the 
June-to-August growing season. 
What with moderate winds and 
ever-present wildlife, farming is al­
ways a challenge here. 

We have tried several cultivars 
of Linum usitatissimum, including 
'Ariane’ and ‘Viking,’ but we have 
had the most consistent results with 
‘Ariane.’ Seeds obtained from the 
Landis Valley Museum in Lancaster, 
Pennsylvania, have produced good 
crops that have been little affected 
by summer frosts or predators. 

We broadcast the seeds at the 
end of May in 6-by-20-foot raised 
beds and gently rake the soil over 
them. We hand-weed the seedlings 
once or twice until the dense flax 
growth takes over, making further 
weeding unnecessary. Flax won’t 
stand prolonged dry spells, so we 
water the beds once a week as 
needed throughout the season. Our 
records for the past four years show a 
consistent growth pattern: the 
plants are about 12 inches tall by 
July 4 and between 24 and 30 inches 
tall by August 1, when they begin to 

bloom. The delicate blue flowers re­
semble those of the wild flax which 
grows nearby. 

The plants are ready to harvest 
in early September when the lowest 
leaves begin to turn yellow-brown. 
By this time, most of the stalks are 
36 to 38 inches tall. There is always 
some variation in the height, and 
we do not harvest the short stalks 
which typically grow at the edges ol 
the beds. We harvest the plants by 
hand, pulling up the stalks in 
bunches and gently tapping off the 
dirt from the roots. We lay the 
stalks flat or tie them in bunches to 
dry in the barn. 

We have not tried to ret the 
stalks in the fall because of our cold 
weather. Instead, we overwinter 
them in the barn and ret them the 
following July, using old metal feed 
troughs. We soak the stalks for a 
week or two, changing the water 
once and checking them periodic­
ally to judge when processing is 
complete but not overdone. This 
point has been difficult to ascertain 
The retting (actually, rotting) stalk; 
can be very smelly, but luckily, we 
have the great outdoors and no 
close neighbors. 

The flax seems to tolerate our 
high, dry climate and seems unat­
tractive to the deer, which are will­
ing to eat most everything else we 
plant. However, seed production ha 

been limited because they don’t ma­
ture consistently, and the diameter 
of the processed fiber seems coarser 
than we would like. We are not sure 
whether these factors are related to 
the variety we plant or the cold 
climate. 

This summer, we plan to add 
‘Cascade’to the list of cultivars 
we’ve tried. • 

DICK FISHER and his wife, Marty, live on 
Ram’s Horn Ranch near the Yampa River in 
Hayden, Colorado, twentyfive miles west of 
Steamboat Springs. 

SOURCES OF FLAXSEED 

Abundant Life Seed Foundation, PO Box 
772, Port Townsend, WA 98368. (360) 
385-5660. ‘Cascade’ available in small 
quantities. 

The Fiber- Hut, 2614 Fourth St. NW, Cal­
gary, AB, Canada T2M 3A1. Ariane’ 
available seasonally. 

Landis Valley Museum Heirloom Seed Proj­
ect, 2451 Kissel Hill Rd., Lancaster, PA 
17610. (717) 569-0401. Ariane.’ 

Louet dealerships, located throughout the 
United States and Canada, can supply 
‘Ariane’ upon request. 

Richters, Goodwood, ON, Canada L0C 
1A0. (905) 640-6677. ‘Regina.’ 



GALLERY 

IMAGES IN LINEN 

MARIE WESTERMAN NORTHFIELD, MINNESOTA 

Sometimes I weave fabric; sometimes I 
weave a metaphor. Sorting and combining im­
ages, I tear bits of visual information from their 
own context and place them into mine. As the 
creator of a woven universe, I may tear my soci­
ety’s fabric; I may tie up loose ends or let them 
unravel. 

Weaving itself is the most satisfying aspect 
of my work. Row by row, the weaving becomes 
simultaneously the picture and the canvas. It 
may also seem a precious investment of time and 
skill, but if neglected it can come apart. Tension 
exists at the raw woven edge—which always 
wants to unravel. 

Fault Line, linen, multilayer weave, 36" x 60", 1993. 



G A L L E R Y

Birch Grove, linen, 36" x 36". 
Photograph by Barbara Cohen.

KAI JA R A U T I A I N E N ,  B U RN A BY ,

BRITISH C O L U M B I A

Linen is the fiber of my grandmothers; 

through my Scandinavian heritage, I am in­

formed by a deep knowledge of linen that has 

been passed on by generations of weavers. By 

weaving with linen, I create my own sense of 

belonging within that tradition.

I am drawn to pictorial weaving as my 

process of making art. In my work, I want 

thread, texture, pattern, color, and the weaving 

process to be as evident as the image itself.

Light across the surface of linen celebrates 

both the images and its relationship to the 

cloth. I use both the traditional tapestry tech­

nique and double weave.

By the Lake, linen, 38" x 36".
Photograph by Barbara Cohen.
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YARNS FROM  F INLAND
Imported By

EATON YARNS
~ ■■■■uri nryrrr
f r o m  H e lm i V u o re lm a  C o .

BOUNTIFUL
YOUR WHEEL & LOOM SPECIALISTS

SALE & FREE FREIGHT ON MOST WHEELS & LOOMS

SCHACHT • NORWOOD • CRANBROOK • HARRISVILLE 
LOUET • GLIMAKRA • DUNDAS • ASHFORD • 

HERITAGE • LECLERC • NAVAJO & TAPESTRY LOOMS

EVERYTHING FOR THE WEAVER OR SPINNER!
Books, Videos, Yarns, Parts & Accessories. 

INCREDIBLE SAVINGS ON SCHACHT LOOMS 
70-pg CATALOG $5.00

PROMPT SERVICE • FRIENDLY KNOWLEDGEABLE ADVICE 
We match advertised prices.

Call us for your best deal!

B O U N T I F U L
Lois & Bud Scarbrough 

125-B Moraine, P.O. Box 1727 
Estes Park, CO 80517 

(970) 586-9332 
email: bountiful@earthlink.net

VISA, MC, AMEX, 
D ISCOVER, LAYAWAY

WOOL
Satakieli 7/2 Finnweave 

Ryijylanka 7/3 
Untuvainen 5/2 (brushable) 
Kampavilla 36/2 worsted 
Perinnelanka 12/1

COTTON
Pilvi 8/3 
Tuuli 12/2 
Sade 18/2

Seine Twine #6, 9, 12, 15 & 18 
Poppana - bias strips from 

Pirkanmaan Kotityo

LINEN
Tow Linen #4 & #8 
Line Linen 30/2 & 12/2 
Purjelanka 8/3 warp

Other special order yams 
Color cards $1.50 each yam

For dealer nearest you—contact

Eaton  Y a rn s
P.O. Box 665 • Tarrytown, NY 10591 

(914) 631-1550 or (914) 946-9180

LEESBURG LOOMS AND SUPPLIES
T w o - H a r n e s s  L o o m

LL #101, weaves 36“ or less

Pine $475.00  
Maple $550.00  

F o u r - H a r n e s s  L o o m
LL #102, weaves 36" or less

Pine $610.00  
Maple $695.00  

NEW ORDER LINE: (800) 329-9254

f  Leesburg Looms 
| | |  and Supply
■ H  201 North Cherry Street 

k  Van Wert, Ohio 45891 
I For a free brochure call 

(419) 238-2738 
Fax (419) 238-2963
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PROJECT INDEX 
FOR COMPLETE INFORMATION, SEE INSTRUCTIONS FOR INDIVIDUAL PROJECTS 

DESIGNER/ 

WEAVER 

Sharon Alderman 

Laurie Autio 

Joanne E. Downs 
Linda Heinrich 

Nancy Hoskins 

Alison Irwin 

Louetta Heindl 
Kambic 
Catherine Leary 

Joan Robinson 

Win Shaw 

Frances Timbers 

PROJECT 

NAME 

Small Cloths for 
a Lamp Table 
Huck Lace Cloth 
Red Plaid Tie 
Huck Tablecloth 
Garlic Bag 
Pink Envelope 

Plaited Twill 
Towels 
Floral Towels 

Lace Bronson 
Towels 
Berries and 
Branches Table Mat 
Japanese Vest 

Peach Blossom 
Table Mats 
Summer Linen 
Scarf 
Plaid Huck 
Runner 
Damask Dinner 
Napkins 

PAGE 

45/73 

40/85 
49/82 
39/75 
47/75 
61/81 

65/80 

65/79 

65/80 

34/76 

55/78 

51/79 

27/84 

41/83 

35/84 

WEAVE 

STRUCTURE 

Huck lace 

Huck lace 
Lace Bronson 
Huck lace 
Block twill 
Huck with 
plain-weave bands 
Plaited twill 

Plain weave with 
point twill woven i 
Lace Bronson 

Mock damask 

Plain weave 
and block twill 
Lace Bronson 

Lace Bronson 

Huck 

Block twill 

SHAFTS 

8 

7 
3 
8 
8 

4 

10,8 

8,4 
n overshot 

4 

4 

8 

4 

4 

6 

8 

WIDTH 

IN REED 

15'A" 

25" 
3'A" 

36'A", 113A" 
7" 
15" 

16" 

137A" 

15 A" 

22" 

16", 5 A" 

123A" 

8" 

15" 

20'/2" 

E.P.I. 

32 

36 
30 
36 
30 
30 

30 

20 

20 

27 

12,24 

32 

16 

30 

50 

N O T E S 

easy sewing 
hand sewing 
easy sewing 
average sewing, 
embroidery 

pick-up 

average 
sewing 

WEAVING G U I D E 
Read the threading draft from right 

to left, starting at the tie-up. When you 
sit at your loom, your threading should 
match the draft; the threading at the left 
edge of the draft should match the thread­
ing at the left edge of your loom. A float­
ing selvedge is noted by a bullet below 
the draft at either side. 

The brackets in the draft show re­
peated sections. When there is more than 

one level of brackets, repeat the sections 
closest to the draft first before repeating 
the larger section contained in the outer 
bracket. 

The tie-up is written with circles to 
indicate shafts which are lifted on each 
treadle. For jack or rising-shed looms, tie 
up the treadles to the shafts marked with 
circles. For counterbalanced or sinking-
shed looms, tie up the treadles to the un­
marked shafts. For countermarch looms, 
tie the lower lamms to the shafts marked 

with circles and tie the upper lamms to 
the unmarked shafts. 

The treadling sequence also starts at 
the tie-up; it reads upward in the same 
way that picks are entered on the loom. 
If plain weave is used in the project, its 
treadling appears first, followed by the 
pattern treadling. Interpret the brackets 
the same way as in the threading. 

Colors of individual ends and picks 
appear as upper case letters accompanied 
by a key near the draft. If there is a sepa­
rate chart for Warp Color Order, read it 
from right to left so it matches your 
threading diagram. 

Use Tabby. Some treadling sequences 
use two wefts: a pattern weft and a tabby 
weft. The treadling sequence for the pat­
tern weft is shown, and the sequence for 
the tabby weft is understood to mean the 
two sheds of plain weave alternated. Re­
gardless of the number of shafts used in a 
weave structure, one plain-weave shed 
lifts all odd-numbered warp ends and the 

Drafts too small for comfortable read­
ing? Take your issue of HANDWOVEN 
to a copy shop and enlarge the pages 
the amount you’d like. Enlarging at 
125% onto 11" by 17" paper leaves 
enough room at the top or bottom for 
your own notes. If you want the draft 
really big, one page carefully placed on 
the copier and enlarged 150% just fits 
on 11" by 17" paper. 



other lifts all even-numbered warp ends. 

When interspersed with pattern sheds, 

these two plain-weave sheds are called 

tabby.

The two treadling sequences proceed 

pick by pick—a pattern shot, a tabby shot, 

the next pattern shot, the other tabby 

shot, etc. Usually, you may start the tread­

ling sequence with either plain-weave 

shed except for some weave structures, 

such as summer & winter, in which spe­

cific plain-weave sheds affect the pattern. 

These instances are written out.

Profile Draft. Used for block drafts, a 

profile draft shortens the end-by-end 

threading to an outline by showing the 

order of the blocks of the design and the 

number of units or repeats in each block. 

The profile draft is accompanied by each 

unit’s threading and treadling (sometimes 

called threading and treadling keys). To 

thread the loom, substitute the corre­

sponding threading unit for each unit in 

the profile draft. To treadle, substitute the 

corresponding treadling units as indicated 

in the treadling sequence.

Hemstitching

Hemstitching makes a neat, secure fin­

ish which prevents the raw edges of a fab­

ric from raveling. Although hemstitch­

ing can be worked after the cloth has 

been cut from the loom, it is easier to 

work on the loom while the warp is under 

tension. All you’ll need is a blunt needle 

that slips between the threads rather than 

piercing them.

At the End of a Piece. For a right 

hander, end with the weft at the left 

selvedge. Cut the weft, leaving a tail 3lA  

to 4 times the width of the web. Thread 

the tail in a blunt needle, shortening it 

by doubling the tail back on itself, if 

desired.

Step one— With the needle pointing 

toward the left, take a stitch under the 

first three ends at the left selvedge. Pull 

to cluster the ends and create a space next 

to them. Holding tension on the clustered 

group with your left hand, flip the loop of 

thread toward the reed.

Step two— With the needle pointing 

toward you, take a stitch under the first

two rows in the space beyond the cluster. 

Again, pull the thread and, holding the 

cluster under a little tension with your 

left hand, flip the loop toward the reed. Re­

peat on the next group of ends.

At the Beginning of a Piece. Weave 

a heading of heavy waste yarn to space 

the warp evenly. If you’re a right-hander, 

start the cloth’s weft from the left 

selvedge, leaving a tail 3 1/2 to 4 times 

the width of the web, and weave several 

rows before stopping to work the hem­

stitching. Thread the tail in a blunt nee­

dle, doubling the tail back on itself to 

shorten, if desired.

Hemstitching at the beginning of apiece.

Step one— With the needle pointing 

toward the left, take a stitch under the 

first three ends at the left selvedge. Pull 

to cluster the ends and create a space next 

to it. Holding tension on the clustered 

group with your left hand, flip the loop of 

thread away from the reed.

Step two— With the needle pointing 

away from you, take a stitch under the first 

two rows in the space beyond the cluster. 

Again, pull the thread and, holding the 

cluster under a little tension with your 

left hand, flip it away from the reed. Re­

peat on the next group of ends.

Y AR N CHART
To help identify yams and make creative substitutions in your weaving, use this yam chart.

Size 4/1 tow linen at 1,200 (2,420 m/kg)

Size 10/2 line linen at 1,500 (3,025 m/kg)

Size 7/1 linen at 2,100 (4,235 m/kg)

Size 14/2 linen at 2,100 (4,235 m/kg)

Size 8/1 line linen at 2,400 (4,840 m/kg)

Size 16/2 line linen at 2,400 (4,840 m/kg)

Size 20/2 line linen at 3,000 (6,050 m/kg)

Size 30/3 line linen at 3,000 (6,050 m/kg)

Size 30/2 line linen at 4,500 (9,070 m/kg)

Size 12/1 line linen at 4,800 (9,680 m/kg)

Size 16/1 line linen at 4,800 (9,680 m/kg)

Size 35/2 line linen at 5, 250 (10,585 m/kg)

Size 20/1 line linen at 6,000 (12,095 m/kg)

Size 40/2 line linen at 6,000 (12,095 m/kg)

Size 33/1 line linen at 9,900 (19,960 m/kg)

Size 70/2 line linen at 10,500 (21,170 m/kg)

Size 8/2 unmercerized cotton at 3,200 (6,450 m/kg) 

Size 2-ply silk cord at 650 (1,310 m/kg)
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Hemstitching Off the Loom

After a fabric is off the loom, hem- 

stitching may be worked along a raw edge 

which has a fringe an inch or longer or 

within the body of the fabric before rav­

eling weft to create a fringe. It is easier to 

work within the fabric because the web 

holds the ends in place.

Orient the fabric or edge with the 

fringe (or future fringe) pointing away 

from you, clamped between your first and 

second fingers held straight to provide 

tension. Then follow the method for end­

ing a piece with hemstitching.

Product Information

Your local yarn shop will carry many 

of the yams featured in this issue. If they 

don’t have a particular yarn in stock, 

check with them about substituting sim­

ilar yams for ordering yams for you.

If you don’t have a local yarn shop, 

you can write to these suppliers about lo­

cating the dealers nearest you. Wholesale 

suppliers have been noted with an *. 

Bockens, available from Unicorn Books 

& Crafts.

Euroflax, available from Louet Sales. 

*Henry’s Attic, 5 Mercury Ave., Mon­

roe, NY 10950, (914) 783-3930. 

Klippans, available from Unicorn Books 

& Crafts.

Louet Sales, PO Box 267, Ogdensburg, 

NY 13669, (613) 925-4502.

Nordic Studios, R.R.#2, Lunnenberg, 

ON, Canada KOC 1R0, (613) 346-2373. 

The Silk Tree, 20297 Stanton Ave., 

Maple Ridge, BC, Canada V2X 9A5, 

(604) 465-9816.

Unicorn Books & Crafts, Inc., (Gli- 

makra Looms ’n Yarns) 1338 Ross St., 

Petaluma, CA  94954-6502, (707) 762- 

3362 or (800) 289-9276.

Webs, Service Center, PO Box 147, 

Northhampton, MA 01061-0147, (413) 

584-2225.

CORRECTIONS 

January/February 1997, “Arrow’s 

Krokbragd Rug,” p. 80. The threading 

should be:

3
2 2

1 1

“Rhapsody 2 Raanu Rug,” p. 81. The

treadling should be:

November/December 1996, “Man’s 

Scarf in Silk and Cotton,” p. 85. The

warp should be sleyed 2, 3, 2, 3 in a 10-dent 

reed.

SMALL CL OT HS  FOR A L AMP TABLE 

d e s i g n e d  by  S h a r o n  A l d e r m a n  

S a l t  L ak e  C i t y ,  U t a h

page 45 ©

PROJECT NOTES: I designed these 

small linen cloths to fit the table beside 

my sofa. I like seeing the wood through 

the lacy part of the cloth. Because the 8- 

shaft huck lace threading is so versatile, 

I wove two patterns and made enough of 

a third to show how its pattern would 

look as a whole cloth. I can imagine 

weaving runners in these patterns and 

placing them over a solid-colored cloth 

for festive occasions. I had no broken or 

frayed ends with this linen thread, and 

the twist in the singles seems to be nicely 

balanced by the twist in plying to make 

a yarn that is not wiry or kinky. If you 

have been afraid to try linen, I think 

you’ll be pleased with this well-mannered 

yarn.

FABRIC DESCRIPTION: Huck lace. 

FINISHED DIMENSIONS: Two mats, 

each 133/4" square. Hems use an addi­

tional 1/2" at each end.

YARNS: Warp & Weft—  Size 30/2 line 

linen at 4,500 yd/lb: 1,400 yd half­

bleached. (Hems are woven with sewing 

thread.)

YARN SOURCES & COLORS: This 

is Boiled Cream from Webs. 

NOTIONS: Matching sewing thread. 

E.P.I.: 32.

WIDTH IN  REED: 1 5 'A". 

TOTAL WARP ENDS: 487.

WARP LENGTH: 13A  yd, including 

take-up, shrinkage, and 27" loom waste. 

DRAFT: on page 74- 

P.P.I.: 32.

TAKE-UP & SHRINKAGE: 9% in

width and length.

WEAVING: For each mat, weave 3/4" 

plain weave with sewing thread for the 

hem; change to linen weft and weave 1/2" 

plain weave, pattern for l5Vi", and 1/2" 

plain weave: end with 3/4" plain weave 

with sewing thread for the hem. 

FINISHING: I separated the pieces by 

serging between them in the middle of 

the hem area. Machine wash in hot water 

and laundry detergent on regular cycle, 

rinse twice, and iron the cloth dry at linen 

setting.

ASSEMBLY: At each end, turn under 

1/4" and hem by hand. Dampen mats 

again and press.
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DRAFTS FOR SMALL CLOTHS FOR A LAMP TABLE

ZIGZAG TIE-UP & 
TREADLING:

zigzag
repeat

plain weave

THREADING WITH HEARTS 
TIE-UP & TREADLING:

5 5
4 4

3 3
2 2 2 2 2

1 1 1 1 1 1 1 1
—  4X--

FLOWERS TIE-UP 
& TREADLING:

flowers
repeat

plain weave

1__1 1

plain weave
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H U C K  TABLECLOTH  

d e s i g n e d  by J o a n n e  E. D o w n s  

B e l l p o r t ,  N e w  Y o r k

page 39 ©

PROJECT NOTES: I was smitten with 

fine linen as a result of a workshop I had 

with Mary Elva Erf. The idea of weaving 

a fine linen tablecloth took hold and was 

germinating when Virginia West came to 

our guild and taught a workshop on 

household linens. I have a 40"-wide loom 

and would have to piece some lengths 

together in order to get the width I 

needed— Virginia suggested joining the 

panels with fagoting. One of the samples 

in Virginia’s hand-outs was an 8-shaft 

huck lace which I used for my tablecloth. 

FABRIC DESCRIPTION: Huck lace. 

FINISHED DIMENSIONS: 50" wide 

by 90" long. A t each end, the hem adds 

2". Before assembling, the center panel 

measured 301/21' wide by 94" long, and

each side panel measured 91/z" wide by 

94" long.

YARN: Warp & Weft—Size 40/2 line 

linen at 6,000 yd/lb: 13,800 yd un­

bleached.

YARN SOURCES & COLORS: This 

is Boiled Brown from Webs.

E.P.I.: 36.

W IDTH IN  REED: Center Panel— 

363A". Side Panels— 113A".

TOTAL WARP ENDS: Center 

Panel— 1323. Side Panels— 423.

WARP LENGTH: Center Panel—4 yd, 

including take-up, shrinkage, and 27" 

loom waste. Side Panels— 7'A  yd, in­

cluding take-up, shrinkage, and 27" loom 

waste.

P.P.I.: 30.

TAKE-UP & SHRINKAGE: 17% in

width and length.

WEAVING: Start and end each panel

with 23/ 4" plain weave. For the body of 

the panel, follow the treadling draft, mea­

suring carefully so that the panels match 

in length.

FINISHING: Machine wash on regular 

cycle with mild detergent. Air dry until 

damp; iron with a hot iron.

ASSEMBLY: Join the panels with fagot­

ing using 4 strands of the weaving thread 

and spacing the stitches 1/4" apart. (See 

photograph.) A t each end, turn under 1" 

twice and hem by hand.

PROFILE 

TREADLING 

FOR CENTER & 

SIDE PANELS:

PROFILE THREADING 

FOR CENTER PANEL:

PROFILE THREADING 

FOR SIDE PANEL:

F
E E

D D

O o

B B
A A

P2 P1

17X ---------------- 2 5 X ---------------- 17X

F
E E

D D

O o

B B
A A

P2 P1

14X ---------------- 7X ---------------- POX

repeat

THREADING & 

TREADLING 

UNITS:

8 8
7 7

6 6
5 5

4 4
3 3

2 2 2 2 2 2 2 2 2 2 2
1 1 1 1 1 1 1 1 1 1 ■\___

/
/

/
/

/

/
/

/
/

/

/
/

/
/

/

/
/

/
/

/

/
/

/
/

/

/
/

0 0
O 0

0 0
0 0

0 0
0 0

0 0 0 0
0 0 0 0

plain weave

G ARL I C BAG
d e s i g n e d  by L i n da  H e i n r i c h  

K e l o w n a ,  Br i t i sh  C o l u m b i a

page 47 ©

PROJECT NOTES: Keep garlic and 

herbs fresh longer in this linen drawstring 

bag which controls moisture and excludes 

light. The subtle stripes of the fabric are 

formed by alternating blocks of warp- and 

weft-dominant twill of white and natural 

linen. The instructions weave fabric for

three bags— enough for yourself and to 

give as gifts.

FABRIC DESCRIPTION: Block Twill. 

FINISHED DIMENSIONS: Three 

bags, each 53A" wide by 8'A" long. Before 

assembly, the fabric measured 6!/4" wide 

by 57" long.

YARNS: Warp & Weft—Size 30/2 line 

linen at 4,500 yd/lb: 615 yd unbleached 

for the warp, 410 yd half-bleached for the 

weft.

YARN SOURCES & COLORS: The

warp and weft are from Webs in Natural 

and Boiled Cream.

NOTIONS: Matching sewing thread, 

large tapestry or wool needle, 3/8"—1/2" 

beads.

E.P.I.: 30. 

WIDTH IN REED: 7". 

TOTAL WARP ENDS: 212.

WARP LENGTH: 23A  yd, including 

take-up, shrinkage, and 27" loom waste. 

DRAFT: on page 76.

P.P.I.: 30.
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—  8X - 4X — --7X — 1--  4X — -- 8X —
1------3X ------ 1

weft-dominant
stripe

warp-dominant
background

TAKE-UP & SHRINKAGE: 10% in

width and 10% in length.

WEAVING: Using full repeats of each 

treadling sequence, weave 3" of warp- 

dominant background, 15" of weft-dom- 

inant stripes, and 3" of warp-dominant 

background. To mark the cutting line, 

weave 2 picks with a contrasting yam be­

fore beginning the next bag.

As an alternative to solid weft-domi­

nant stripes, weave weft-dominant squares 

as follows: Weave 4 repeats of the weft- 

dominant stripe alternately with 4 repeats 

of the warp-dominant background for 15", 

finishing with the weft-dominant square. 

FINISHING: Machine zigzag the linen 

fabric at both ends and on both sides of 

the contrasting yarn dividing the bags. 

Do not separate the bags. Soak the fabric 

in a warm to hot, mild detergent solution 

for about 1 hour. Rinse thoroughly in 

warm water. Wash again in mild deter­

gent solution and agitate vigorously. Rinse 

again and squeeze out the excess water. 

Roll the fabric in a thick terry towel and 

leave for several hours. Press the damp

fabric with a 

moderately hot 

iron until it is 

dry.

ASSEMBLY:

Cut apart the 

three bags. For 

each bag, turn 

the raw edges 

under 3/8" at 

each end of the 

bag. W ith right 

sides together, 

fold the rectangle in half widthwise, mak­

ing sure that the stripes match at the top. 

Baste, then stitch the sides together with 

a 1/4" seam, leaving a 3/8" opening for 

the tie above the top of the stripes on one 

side.

With the bag still inside out, bring the 

top down to meet the top of the stripes. 

Baste the hem in place, then stitch the 

hem all the way around close to the 

folded edge next to the stripes. Stitch 

again 3/8" above the first round of stitch­

ing. Turn the bag right side out and press.

Cut 12 lengths of natural linen each 

18" long. Tie the strands together at one 

end and using groups of 4 lengths, make 

a simple 3-strand braid. W ith a large ta­

pestry needle, insert the tie in the chan­

nel between the two rows of stitching at 

the top of the bag. String the beads on 

the braid and tie overhand knots to an­

chor them in place. Trim the braid and 

make an overhand knot 1" from each end, 

unraveling to the knot.

BERRIES A N D  B R A N C H E S  

TABLE MAT

d e s i g n e d  by  A l i s o n  I r w i n  

D u n c a n ,  B r i t i s h  C o l u m b i a

page 34 ©

PROJECT NOTES: In our family, it is 

my husband who has the green thumb. 

While much of our hillside yard in Maple 

Bay is naturally wild, he’s the one who 

tends the planters on the deck and the 

plot by the patio. My garden grows in­

doors— on the loom! Inspired by the col­

ors, shapes, and seasons outside, I weave 

both real and imagined blooms with pick­

up weaves.

FABRIC DESCRIPTION: Mock 

damask. 

FINISHED DIMENSIONS: 175/s"

square. Before hemming, the fabric mea­

sured 203/ 4" square.

YARNS: Warp— Size 30/3 line linen at

3,000 yd/lb: 950 yd unbleached gray. 

Weft— Size 16/1 linen at 4,800 yd/lb: 400 

yd bleached.

YARN SOURCES & COLORS: This 

is Normandy linen from Henry’s Attic. 

The warp is Natural Gray and the weft is 

Bleached White.

NOTIONS: Pick-up stick (I use a length

of fine music or piano wire), shed stick 

(as wide as the shuttle is deep), matching 

sewing thread, tapestry needle.

E.P.I.: 27, sleyed 4 per dent in a 63/ 4-dent 

reed. (This unusual size reed originally 

had 8 dents per centimeter (about 20 per 

inch). It lay unused until I modified it by 

pulling out two of the metal dividers and 

leaving the third along its entire length. 

Because this pick-up is easier to do when 

each 4-end block is threaded in one dent 

and a sample woven at 30 e.p.i. would not 

weave square, this new reed at 27 e.p.i. is 

perfect.)

WIDTH IN  REED: 22".

TOTAL WARP ENDS: 598, including 

a floating selvedge on each side.

WARP LENGTH: IV  2 yd, including 

take-up, shrinkage, and 27" loom waste. 

DRAFT:

P = pick-up shed
•  = floating selvedge

pick-up
pattern

background

P.P.I.: 27. 

TAKE-UP & SHRINKAGE: 6% in

width and length.

WEAVING: Begin and end the mat by 

weaving 2 rows plain weave with the 

heavier 30/3 linen for hemstitching. 

Change to the finer 16/1 linen for the 

body of the mat, weave 64 rows (16 re­

peats) for the hem and border before fol­

lowing the pattern chart centered width- 

wise on the web. Each column on the 

chart represents 4 warp ends and each row 

represents 4 weft shots. End the mat in 

the same manner as it began.

Pick-up Pattern— In the pick-up section, 

use the denting of the warp ends as a 

guide. For each row of the pick-up pat­

tern, lift shafts 2-3 and pick up a pair of 

ends for each dark square shown. Release 

the shafts and slide the pick-up stick back 

to the reed. Lift shaft 1 to weave, first in­

serting the shed stick into the shed and 

turning it on edge against the reed to pro­

vide a clear space for the shuttle. Remove 

both shed stick and pick-up stick. Beat. 

Lift shafts 1-4 and pick up those ends on 

either side of the 2-3 pairs just picked up. 

Release the shafts and slide the pick-up 

stick to the reed. Lift shaft 3, insert the 

shed stick, and weave. Remove only the
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Chart for 

Berries and 

Branches 

Table Mat. 

Each column 

represents 4 

warp ends and 

each row 

represents 4 

shots.

shed stick and beat. Again slide the pick- 

up stick to the reed. Lift shaft 2, insert the 

shed stick, and weave. Remove both shed 

stick and pick-up stick and beat.

Lift shafts 2-3 and pick up the same 

pairs as in the first row. Release the shafts 

and slide the pick-up stick to the reed. 

Lift shaft 4, insert the shed stick, and 

weave. Remove both shed stick and pick­

up stick and beat.

Repeat this entire sequence for every 

pick-up row on the chart. Take care to 

keep an even beat throughout.

To more easily identify the 4-end units 

for pick-up, I run a strand of dark sewing 

thread in the 2-3 shed of the first pick­

up row and leave it in place until I ’ve 

woven all 4 shots. Then I pull it out and

run it in the shed of the first row of the 

next sequence.

For accurate measurements to check 

my beat and keep the mat exactly bal­

anced, I made my own ruler for 27 p.p.i. 

on the computer. Using CorelDraw!, I set 

the grid to 27 and snapped my lines to it. 

For a further refinement, I shaded the 

ruler in blocks of 4 to match the 4-row 

units.

FINISHING: Hand wash in hand-hot, 

sudsy water. Rinse in two changes of clear 

water at the same temperature. Spread 

out the cloth on a towel and pat out some 

of the moisture. Take the wet fabric to the 

ironing board and place a pressing cloth 

over it; iron until dry. Repeat the wash­

ing, rinsing, and ironing. As you press,

check the measurements of the thin bor­

der line. From side to side and end to end, 

the measurements should match. 

ASSEMBLY: Decide which face of the 

cloth you prefer— I used the reverse side 

so that the leaf design in bleached white 

is weft-dominant. Along each edge, fold 

under twice to bring the fold to the edge 

of the thin border line (hand basting 

along each fold line helps keep them 

straight and aids in mitering the comers). 

At each corner, with the hem unfolded, 

turn under a triangle, refold the hem, and 

determine how much to trim to allow the 

comer to lie flat. Hem edges and corners 

by hand; when ironing the hem, use a 

press cloth to prevent a shine.
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JAP AN ES E VEST

d e s i g n e d  by L ou et t a  H e i n d l  K a mb i c  

P i t t s b u r g h ,  P e n n s y l v a n i a

page 55 ©

PROJECT NOTES: For my vest, I want­

ed an earthy fabric in harmony with the 

simple design of Japanese garments. To 

contrast with the matte linen, I used lus­

trous silk warp in the collar and lined the 

vest in silk charmeuse on which I stitched 

a shibori design before dyeing it dark red. 

This is a variation of a traditional Japan­

ese vest which I designed with the help 

of John Marshall’s book Make Your Own 

Japanese Clothes. His body measurement 

chart in chapter 2 helps you design for 

your own size.

FABRIC DESCRIPTION: Plain weave 

for the body, block twill for the collar. 

SIZE: Women’s size medium. Circum­

ference at chest 38". Length from shoul­

der 21". Before cutting, the body fabric 

measured 14'A" wide by 70" long and the 

collar fabric 43A" wide by 52" long.

B O D Y  FABRIC

YARNS: Warp— Size 8/2 unmercerized 

cotton at 3,200 yd/lb: 610 yd unbleached. 

Weft— Size 7/1 linen at 2,100 yd/lb: 525 

yd unbleached handspun (size 14/2 at

2,400 yd/lb can be substituted). Weft 

Inlay— Size 4/1 tow linen at 1,200 yd/lb: 

10 yd white.

YARN SOURCES & COLORS: Flax 

for the handspun weft and size 14/2 linen 

is Euroflax, available from Louet. Size 4/1 

tow linen is available from Unicom Books 

&. Crafts.

NOTIONS: Matching sewing thread; 

3Vi yd lightweight fusible interfacing; 1

DRAFT FOR COLLAR FABRIC:

8 8
7 7

6 6
5 5

4 4 4
3 3 3

2 2 2
1 1 1

•
—  2 X ----- —  3X — —  2X — —  3X —

/
/

4 0
3 O

2 0
1 0

/
/

2 0
1 0

yd silk charmeuse (45" wide) for lining 

(available from Dharma Trading Co). 

E.P.I.: 12.

WIDTH IN  REED: 16". 

TOTAL WARP ENDS: 192.

WARP LENGTH: 3 yd, including take- 

up, shrinkage, and 27" loom waste. 

DRAFT:

P.P.I.: 14.

TAKE-UP & SHRINK­

AGE: 10% in width and 

length.

WEAVING: Weave plain 

weave, placing inlays at 

random. For each inlay, 

double a 2 "-3" length of white tow linen 

and lay it in a plain-weave shed with each 

end hanging from the back of the fabric. 

FINISHING: Secure raw edges with ma­

chine stitching. Hand wash in hot water. 

Spin out excess water in washing machine 

set on gentle cycle. Air dry over padded 

line until damp, then steam press.

COLLAR FABRIC

YARNS: Warp — Two-ply silk cord at 

650 yd/lb: 330 yd unbleached (For the 

ties, dye about 10 yd of this silk cord along 

with the lining). Weft— Size 20/2 line 

linen at 3,000 yd/lb: 210 yd bleached. 

YARN SOURCES & COLORS: The 

silk is Silk Tree’s #6, 2-ply fine cord silk 

in Natural (unbleached).

E.P.I.: 24. 

WIDTH IN  REED: 5‘A".

TOTAL WARP ENDS: 126, including 

a floating selvedge on each side.

WARP LENGTH: IV i yd, including 

take-up, shrinkage, and 27" loom waste. 

DRAFT: below.

P.P.I.: 25.

• = floating selvedge

TAKE-UP & SHRINKAGE: 10% in

width and length.

WEAVING: Follow the treadling draft. 

FINISHING: See above.

ASSEMBLY: Throughout the construc­

tion, secure cut edges with staystitching 

and zigzag; press after each step. For the 

vest back, cut a piece the width of the 

body fabric by 24" long. Fold the back 

lengthwise along the center back and cut 

a neckline curve 1" deep at the fold and 

tapering to the cut edge 3'A" from the 

fold. Cut a tapered shoulder line 1" deep 

at the armhole and slanting upward to the 

corner of the neckline curve.

For the vest fronts, cut 2 pieces of the 

body fabric, each 4" wide by 24" long 

(there will be an unused strip about 6 ‘A" 

wide next to the two fronts) and cut a 

shoulder line tapering from 1" deep at the 

armhole to nothing at the neck edge. For 

the sides of the vest, cut two pieces, each 

12" wide by 8 'A" long, then turn them 90 

degrees so that the inlays run vertically 

and the pieces are longer than they are 

wide.

Apply fusible interfacing to the back 

of the vest body pieces and the collar. Cut 

out lining pieces to match the body pieces. 

Sew shoulder seams in both body and lin­

ing and press open. W ith right sides to­

gether, sew the front and back armhole 

edges of the lining and body fabrics down 

to where the side pieces will be set in 

(about 11 A" from the bottom). With right 

sides together, sew the top edge of the lin­

ing and body side pieces. With right sides 

together, sew the body sides to the front 

and back body and sew the lining sides to 

the front and back lining.

A t the lower edge of the body, turn 

under a 2" hem and stitch by hand. A t 

the lower edge of the lining, turn under 

a 3" hem, trim it to 1", and slipstitch it to 

the body hem (lining should be 1" above 

bottom edge of vest).

Baste together raw edges of front and 

neck body and lining. Fold collar in half 

lengthwise with wrong sides facing; press. 

Enclose body and lining raw edges in the 

folded collar, overlapping by 1/2". Turn 

under lower edges of the collar even with 

the body. By hand, stitch the collar in 

place along both selvedges, inside and out, 

and across its lower edge.

At the front edge, about 5" from the 

lower edge, make a 1/2" loop with silk
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WARP COLOR ORDER FOR 

PEACH BLOSSOM TABLE MATS:

half-bleached 20/1 64

00•cr00 16 =272
pink 32 = 64
rust 32 = 64
half-bleached 12/1 1 1 1 1 = 8

DRAFT FOR PEACH BLOSSOM TABLE MATS:

N = half-bleached 20/1 
P = pink 
R = rust
H = half-bleached 12/1

plain weave

N N N

8X -------- ----  8X----
--------------2 X ------------------

cord and cover it with buttonhole stitch­

es. Using silk cord dyed to match the lin­

ing, make a twisted cord and loop it 

through the buttonhole-stitched loop be­

fore letting it twist back on itself. Secure 

the twist with an overhand knot, add a 

bead, and another overhand knot to hold 

it in place. The length of the finished ties 

should be about 7". (For a talisman to pro­

tect your back, attach a shorter beaded 

tie in the center back between your shoul­

der blades.)

PEACH B L O S S O M  TABLE MATS  

d e s i g n e d  by C a t h e r i n e  L e a r y  

S p r i n g f i e l d ,  M a s s a c h u s e t t s

page 51 ©

PROJECT NOTES: Delicate colors of 

peach and rust form an asymmetric plaid 

around blocks of lace Bronson. Cather­

ine adapted her pattern from one in 

Donna Muller’s Handwoven Laces, pub­

lished by Interweave Press. Catherine is 

a member of the sisters of Saint Joseph of 

Springfield.

FABRIC DESCRIPTION: Lace Bron­

son.

FINISHED DIMENSIONS: Four mats, 

each 11 Vi" wide by 17" long. At each 

end, the hem uses an additional 1". 

YARNS: Warp &  Weft— Size 20/1 line 

linen at 6,000 yd/lb: 370 yd peach, 320

yd ru s t,  1,440 yd half-bleached. Warp Ac­

cent— Size 12/1 line linen at 4,800 yd/lb: 

30 yd half-bleached. 

NOTIONS:Matching sewing thread. 

E.P.I.: 32.

W ID T H  IN  REED: 123/7 .

TOTAL WARP ENDS: 408.

W ARP LENGTH: 3'A  yd, including 

take-up, shrinkage, and 27" loom waste. 

P.P.I.: 30.

TAKE-UP & SHR IN KAGE: 10% in

width and length.

W EAVING: For each mat, weave 1 Vi" 

plain weave, then follow the pattern 

treadling, and end with iV i" plain weave. 

Between mats, weave 2 shots contrasting 

weft as a cutting guide.

FINISHING: Machine wash in hot water 

and detergent on regular cycle. Press while 

damp with iron on linen setting. 

ASSEMBLY: Cut apart mats. A t each 

end, turn under 1/2" twice and hem by 

hand.

F I N G E R T I P  T O W E L  SERIES 

d e s i g n e d  by Ruth W h e e l e r  

u p d a t e d  by  N a n c y  H o s k i n s  

E u g e n e ,  O r e g o n

page 65

PROJECT NOTES: Ruth Wheeler’s flo­

ral, lace Bronson, and plaited twill fin­

gertip towels woven in the early 1960s are 

period classics that inspire linen weavers 

of today. Nancy Hoskins has updated the 

drafts and setts in light of currently avail­

able yams, some of which are not as fine 

as those used originally.

FLORAL T O W E L S  ©  O

PROJECT NOTES: Rows of pastel flow­

ers embellish a creamy linen heirloom 

towel. Both the 8-shaft towel, shown, and 

the 4-shaft variation alternate two rows 

of flowers, but the flowers on the varia­

tion are more closely spaced. Because 

both drafts lend themselves to an infinite 

variety of motifs, the patterns can be var­

ied with each towel.

FABRIC DESCRIPTION: Plain weave 

with 8-shaft point-twill motifs woven in 

overshot.

FINISHED DIMENSIONS: Four tow­

els, each 1 2 3/8 "  wide by 18" long. At each 

end, the hem uses an additional 2". 

YARNS: Warp &  Weft— Size 20/2 line 

linen at 3,000 yd/lb: 1,830 yd unbleached.

Pattern Weft— Size 16/2 line linen at

2,400 yd/lb, doubled: 40 yd green, 12 yd 

each yellow, aqua, and pink. Suitable sub­

stitutes are 10/2 linen or 3/2 pearl cotton. 

YARN SOURCES &  COLORS: The 

20/2 linen is Natural from Webs. The 

16/2 linen is Klippans Lingarn (15'/2-yd 

embroidery skeins) available from U ni­

corn Books & Crafts.

NOTIONS: Matching sewing thread, ta­

pestry needle.

E.P.I.: 20.

W ID T H  IN  REED: 137/ 8", including 

double-sleying the final 4 ends at each 

selvedge.

TOTAL WARP ENDS: 280 ends. 

W ARP LENGTH: 3Vi yd, including 

take-up, shrinkage, and 27" loom waste. 

DRAFT: on page 80.

P.P.I.: 20 for plain weave; 38 for pattern 

area (19 pattern, 19 tabby).

TAKE-UP AN D  SHRINKAGE: 11% 

in width and 10% in length. 

WEAVING: Weave 2V2" plain weave for 

the hem. For the border, repeat the pat­

tern treadling IV 2 times to make three 

rows of flowers. Follow the treadling as 

written so that the tabby pick in the cen­

ter of the flower leaves a warp float. 

Weave 18" in plain weave for the body of 

the towel, weave the second flower bor­

der in reverse order, and end with 2Vi" 

plain weave for the hem. Weave 2 picks 

of contrasing color to separate the towels

M A R C H / A P R I L  1 9  9 7 H A N D W O V E N  7 9

In
s

t
r

u
c

t
io

n
 

S
e

c
t

io
n



Left: FLORAL TOWELS DRAFT 

(4-shaft variation):

Below: FLORAL TOWELS DRAFT 

(8-shaft):

pattern

plain weave

6 6

L

pattern

plain weave

and repeat entire sequence for each re­

maining towel.

F IN IS H IN G : W ith the tapestry needle, 

work the tails of the pattern yarns into 

the back of the towel. Machine stitch 

each end of the woven length. Wash by 

hand in warm water with mild detergent. 

Smooth out the dripping towel on a hard, 

flat surface like a kitchen counter or wash­

ing machine. If dried this way, very little 

pressing is required. Press while still damp 

with or without steam.

ASSEMBLY: Cut apart the towels. For 

each hem, turn under 1/2" and bring the 

fold to the upper edge of the floral bor­

der. Hem by hand with sewing thread.

LACE B R O N S O N  T OW E L S  O

PROJECT NOTES: Two blocks of lace 

Bronson alternate for easy-to-weave fin­

gertip towels. White is a versatile color 

for the warp which lets you use almost

any color in the weft.

FABRIC DESCRIPTION: Lace Bron­

son.

FINISHED DIMENSIONS: Four tow­

els, each 14" wide by 20" long. A t each 

end, the hem uses an additional 2". 

YARNS: Warp — Size 16/2 line linen at

2,400 yd/lb: 1,230 yd half-bleached. 

Weft— Size 16/2 or 8/1 line linen at 2,400 

yd/lb: 870 yd light turquoise or pink 

(about 220 yd per towel).

YARN SOURCES & COLORS: These 

are Klippans yarns, available from U ni­

corn Books & Crafts.

NOTIONS:Matching sewing thread. 

E.P.I.: 20.

WIDTH IN  REED: 15Vi\ 

TOTAL WARP ENDS: 312.

WARP LENGTH: 33A  yd, including 

take-up, shrinkage, and 27" loom waste. 

DRAFT: below.

P.P.I.: 20. 

TAKE-UP & SHRINKAGE: 10% in

width and length.

WEAVING: For each towel, weave 2Vi" 

plain weave for the hem, 4 repeats of lace 

A, 3 repeats of lace B, 3 repeats of lace A, 

13" plain weave, 3 repeats of lace A, 3 re­

peats of lace B, 4 repeats of lace A, 21/ 2n 

plain weave for the hem. Weave 2 picks 

of contrasing color to separate the towels 

and repeat entire sequence for each re­

maining towel.

FINISHING: Machine stitch each end 

of the woven length. Wash by hand in 

warm water with mild detergent. Smooth 

out the dripping towel on a hard, flat sur­

face like a kitchen counter or washing 

machine. If dried this way, very little 

pressing is required. Press while still damp 

with or without steam.

ASSEMBLY: Cut apart the towels. For 

each hem, turn under 1/4" and bring the 

fold to the first pattern row. Hem by hand 

with sewing thread.

PLAITED T WI LL T OW E L S *> ©

PROJECT NOTES: Warp- and weft­

faced diamonds alternate in this hand 

towel woven with natural singles linen. 

Each end is finished with a plain-weave 

hem. The 8-shaft variation is quite faith­

ful to the 10-shaft original, shown, except 

that the diamonds are smaller.

FABRIC DESCRIPTION: Plaited twill. 

FINISHED DIMENSIONS: Four tow­

els, each 143/8" wide by 20" long. At each 

end, the hem uses an additional V /i”.

DRAFT 

FOR LACE 

BRONSON 

TOWELS:

lace A

plain weave
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8 O 0 0 0 0 0 0
7 0 0 0 0 O 0 0

6 6 0 0 0 0 0

5 5 O 0 0 0 0
4 4 0 0 0 0 0

3 3 O 0 0 0 0

2 0 0 0
1 O o 0

YARN : Warp & 

Weft— Size 16/1 line 

linen at 4,800 yd/lb: 

3,300 yd unbleached. 

YARN  SOURCES 

& COLORS: This is 

Klippans yam, avail­

able from Unicorn 

Books & Crafts. 

NOTIONS: Match­

ing sewing thread. 

E.P.I.: 30.

pattern

Left: PLAITED 

TWILL TOWELS 

DRAFT (8-shaft 

variation):

Below: PLAITED 

TWILL TOWELS 

DRAFT( 10-shaft):

plain weave

pattern

plain weave

W ID T H  IN  

REED: 16". 

TOTAL WARP ENDS: 480.

W ARP LENGTH: 33A  yd, including 

take-up, shrinkage, and 27" loom waste. 

P.P.I.: 30.

TAKE-UP &  SHR IN KAGE: 10% in

width and length.

WEAVING: For each towel, weave 2Vi" 

plain weave for the hem, 20" pattern, and 

2Vi" plain weave for the other hem. 

Weave 2 picks of contrasing color to sep­

arate the towels and repeat entire se­

quence for each remaining towel. 

F IN ISH IN G : Machine stitch each end 

of the woven length. Wash by hand in 

warm water with mild detergent. Smooth 

out the dripping towel on a hard, flat sur­

face like a kitchen counter or washing 

machine. If dried this way, very little 

pressing is required. Press while still damp 

with or without steam.

ASSEMBLY: Cut apart the towels. For 

each hem, turn under 1/4" and bring the 

fold to the first pattern row. Hem by hand 

with sewing thread.

P I N K  E NV EL OPE  

d e s i g n e d  by  L i n da  H e i n r i c h  
K e l o w n a ,  Br i t i sh  C o l u m b i a

page 61 O

PROJECT NOTES: Analagous shades 

of lustrous pink in the warp and peach in 

the weft bring depth and a subtle sparkle 

to this huck fabric. Details such as the 

rose buds embroidered in half cross stitch 

on the plain-weave bands and ribbon ties 

threaded through the huck floats make a 

fitting container for fine, old linens. 

FABRIC DESCRIPTION: Huck with 

plain-weave bands.

FINISHED DIMENSIONS: 12Vi" wide 

by 11" long. Before assembly, the fabric 

measured 13" wide by 28'/2" long. 

YARNS: Warp— Size 16/1 linen at 4,800 

yd/lb: 1,185 yd peach. Weft— Size 20/1 

line linen at 6,000 yd/lb: 885 yd pink. 

YARN SOURCES &  COLORS: This 

is Bockens yam in #468 (peach) and #469 

(pink), available from Unicom Books & 

Crafts and Nordic Studios.

NOTIONS: Peach sewing thread; 3 yd 

each of pink and peach 1/8" satin ribbon; 

size 24 tapestry needle; and 1 skein each 

of rose, medium peach, and pale green 6- 

strand embroidery floss.

E.P.I.: 30. 

W ID T H  IN  REED: 15". 

TOTAL WARP ENDS: 450.

W ARP LENGTH: V /i yd, including 

take-up, shrinkage, and 27" loom waste. 

DRAFT: on page 82.

P.P.I.: 30. 

TAKE-UP &  SHR IN KAGE: 10% in

width and length.

W EAV IN G : Weave 1" plain weave. 

Weave the pattern repeat for 30", ending 

with a full repeat. Weave 1" plain weave, 

starting with the shed that raises shafts 2 

and 4- Weave 2 picks of a contrasting 

yam, then weave 32" plain weave for the 

lining.

F IN ISH IN G : Machine zigzag the linen 

fabric at both ends and on each side of 

the contrasting yam dividing the two sec­

tions. Do not separate the sections. Soak 

the fabric in a warm to hot, mild deter­

gent solution for about 1 hour. Rinse thor­

oughly in warm water. Wash again in mild 

detergent solution and agitate vigorously. 

Rinse again and squeeze out the excess 

water. Roll the fabric in a thick terry 

towel and leave for several hours. Press 

the damp fabric on the wrong side with a 

moderately hot iron until dry. 

ASSEMBLY: Cut apart the sections. 

Place the huck section right side down 

on a flat surface. Fold up 9" of fabric from 

the lower edge to form the front of the 

envelope and and fold down 8" from the 

top edge to form the flap. Crease the folds 

with your fingers and use the folds as a 

guide to place the embroidered rosebuds. 

Following the chart, place the motifs on 

the bands of plain weave on either side 

of the huck fabric so that they will be 

aligned when the fabric is folded into an 

envelope. Place 4 motifs on each side of 

the top flap of the envelope with the bot­

tom of the stem of the first motifs even 

with the beginning of the huck. Place 4 

motifs on each side of the front of the en­

velope and 5 motifs on each side of the 

back. With 2 strands of embroidery floss, 

embroider the motifs in half cross stitches 

over two fabric threads.

W ith right sides together, fold up 9" 

from the lower edge of the huck fabric to 

form the pouch of the envelope. Stitch
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the sides with 1/4" seams, leaving 

the seam open 1/4" from the top of 

the pouch. Turn the envelope right 

side out. Fold up 9" on the lining 

and stitch the sides leaving 1/4" 

open at the top of the pouch. Do 

not turn the lining right side out. 

Place the lining on a flat surface 

with the front of the pouch facing 

up and the flap extended. Place the 

huck envelope on top with front of 

the pouch facing up and the edges 

of the flap matching those of the 

lining. Stitch the envelope and lin­

ing together around the flap with

[•] = rose

fy} = medium peach 

[▲] = pale green

Embroidery motif: Ginnie Thompson’s 

Linen Stitches, Designs by Gloria & 

Pat, 1987.

a 1/4" seam. Turn the flap right side 

out, tucking the lining inside the 

envelope. Turn the raw edges of the 

envelope and lining toward each 

other to the inside so that the lin­

ing is slightly shorter than the en­

velope; slip stitch the opening 

closed.

From both the peach and pink 

ribbons, cut 2 pieces 8" long and 2 

pieces 45" long. Thread the shorter 

pieces of ribbon through the sec­

ond row of weft floats on either side 

of the plain-weave bands on the 

front of the pouch of the envelope.

Secure the ribbon by turning 1/2" 

of ribbon over then under the top 

float and stitching it in place. 

Thread the longer pieces of ribbon 

from the front of the pouch, over­

lapping the shorter pieces by two 

sets of weft floats, around the bot­

tom of the pouch to the edge of the 

envelope flap. Pull the ribbon 

through until the free ends are 

equal in length. Use the free ends 

of the ribbons to tie the envelope 

closed.

repeat

plain weave

RED PLAI D TIE 

d e s i g n e d  by L a u r i e  A u t i o  

P e l h a m ,  M a s s a c h u s e t t s

page 49 ©

PROJECT NOTES: I made this tie as a 

Christmas gift for my husband, Wesley, 

based on a place mat designed by Donna 

Muller in the November/December 1992 

issue of HANDWOVEN. The unseen part 

of the tie is in plain weave, but for fun, I 

added occasional red rows to make a win- 

dow-pane check.

FABRIC DESCRIPTION: Lace Bron­

son.

FINISHED DIMENSIONS: 21/ 4n wide 

(at its widest) by 57" long. Before cutting, 

the fabric measured 3" wide by 58" long. 

YARNS: Warp & Weft— Size 30/2 line 

linen at 4,500 yd/lb: 400 yd unbleached. 

Size 35/2 line linen at 5,250 yd/lb: 85 yd 

red (Size 40/2 line linen at 6,000 yd/lb 

can be substituted).

YARN SOURCES & COLORS: The

unbleached is Boiled Brown from Webs, 

which also carries 40/2 linen.

NOTIONS: Matching sewing thread, 

1/4 yd taupe silk noil for lining.

E.P.I.: 30. 

WIDTH IN  REED: 3'A". 

WARP COLOR ORDER:

r 10Xn r 8X i  r 9X i
unbleached 1 8 5 3 1 = 70
red 1 1 1 = 27

TOTAL WARP ENDS: 97.

WARP LENGTH: 23A  yd, including 

take-up, shrinkage, and 27" loom waste. 

DRAFT:

N = unbleached R = red

N

N

N

R

N

N
Pattern

N
N plain

weave
N N N O

N N R N N N O O
R N N N N N N R O

I,OX 2X I 2X I--------- 8X---------- U x l

P.P.I.: 30. 

TAKE-UP & SHRINKAGE: 10% in

width and length.

WEAVING: Starting at the lower edge

of the front end of the tie, weave IV 2 ” 
plain weave with a few red rows for ac­

cent. Follow the pattern treadling for 26". 

Weave the remainder of the warp in plain 

weave, weaving occasional red rows for 

interest.

FINISHING: Hand wash in warm water 

and mild detergent, rinse in cool water, 

and press while wet with a iron set on 

linen and using a press cloth. The red had 

a tendency to run, but did not stain the 

unbleached linen.

ASSEMBLY: Cut a matching lining from 

silk noil, piecing at the back neck. With 

right sides together, mark the stitching 

line on the lining with tailor’s chalk, as 

follows. The width at the lower edge of 

the front of the tie is 2 A " and tapers to 

13A" wide at the upper edge of the pat­

tern treadling. The underneath end of the 

tie is 111 wide for most of its length until 

it tapers near the pattern treadling. Sew 

each side of the tie, trim the seams to 

1/4", turn right side out, press. A t each 

end, turn in 1/2" and hem together by 

hand.
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PLAI D H U C K  R U N N E R  

d e s i g n e d  by  W i n  S h a w

page 41 

0

PROJECT NOTES: Double 

bands of turquoise highlighted 

with dark red outline blocks of 

huck lace in this long table run­

ner. Subtle variations in color 

placement make this an intrigu­

ing piece. Win Shaw was a valued 

member of the Weavers Guild of 

New Hampshire. She taught jew­

elry metalsmithing and weaving 

at the University of New Hamp­

shire in Durham. She died in late 

1994 while she was president of 

NEWS (the New England 

Weavers’ Seminar).

FABRIC D ESCRIPT ION : 

Huck. 

FINISHED DIMENSIONS: 13"

wide by 39" long. A t each end, 

the hem uses an additional 1", and 

at side, the hem uses an addition­

al 1/2".

YARN: Warp &  Weft— Size 

20/1 line linen at 6,000 yd/lb: 

1,200 yd aqua, 320 yd turquoise. 

Size 10/2 line linen at 1,500 yd/lb:

60 yd dark red.

N O T IO N S: Matching sewing 

thread.

E.P.I.: About 30, sleyed as shown 

in a 10-dent reed.

W IDT H  IN  REED: 15". 

TOTAL WARP ENDS: 480. 

WARP LENGTH: 2 yd, includ­

ing take-up, shrinkage, and 27" 

loom waste.

P.P.I.: 30. 

TAKE-UP &  SHR IN KAGE:

7% in width and length. 

WEAVING: Follow the treadling 

draft, using colors as shown. If you 

want to reproduce W in’s hem de­

tail in which the dark red ends on 

shaft 6 float on the underside, 

untie shaft 6 from treadles 3 and 

4 from the beginning through the 

7x repeat and at the end on the 

final 7 repeats.

F IN ISH ING : Machine stitch to 

secure the raw edges. Machine 

wash in hot water and mild de­

tergent; remove before final spin. 

Air dry until damp; iron dry. 

ASSEMBLY: At each side, turn 

under 1/2" and hem by hand. At 

each end, turn under 1/2" twice 

and hem by hand.

DRAFT FOR PLAID HU CK  RUNNER:

A = aqua 

T = turquoise 

R = dark red 

in one dent

A A A A A

WARP COLOR ORDER FOR 

PLAID HUCK RUNNER:

aqua 22 9 54 9 32 = 360
turquoise 3 4 3 3 4 3 = 100
dark red 1 1 1 1 = 20

6X

cont’d from upper right 
<— cont’d

A A A A A A A A A A

A A A A A A A A A

-------  3X ----------

T____ T T T A A A A

A A A A A T T

A A A A T T

A A A A A

A A A A

A A A A A

A A A A T T

T T A A A

A A A

cont’d at lower left

6X
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S U M M E R  L I N E N  SCARF  

d e s i g n e d  by J o a n  R o b i n s o n  

B o u l d e r ,  C o l o r a d o

page 27 O

PROJECT NOTES: Linen makes a soft- 

ly crisp summer scarf that’s cool against 

your skin. Blocks of lace Bronson alter­

nate across the width of the scarf. The 

weft includes random-width bands of nat­

ural linen against the white background. 

FABRIC DESCRIPTION: Lace Bron­

son

FINISHED DIMENSIONS: 8" wide by 

68" long, plus 7" fringe at each end. 

YARN: Warp &  Weft— Size 20/2 line 

linen at 3,000 yd/lb: 560 yd half-bleached, 

90 yd unbleached.

YARN SOURCES &  COLORS: This 

is Boiled Cream (half-bleached) and Nat­

ural (unbleached) from Webs.

E.P.I.: 15. 

W ID T H  IN  REED: 8". 

TOTAL WARP ENDS: 120.

WARP LENGTH: 3 yd, including take- 

up, shrinkage, and 27" loom waste. Part 

of the loom waste is used for fringe. 

DRAFT: below.

P.P.I.: 16.

TAKE-UP &  SHRINKAGE: None. 

WEAVING: Allow 10" of warp for fringe 

before starting to weave. With white weft, 

weave 1'/2" plain weave and hemstitch 

the beginning edge. Continue the body 

of the scarf, following the pattern tread­

ling and placing bands, each 12-18 picks 

wide, of unbleached weft at random in­

tervals throughout the length. End with 

lV i" of white plain weave and hem­

stitching. Cut from the loom, allowing 

10" of warp for fringe.

FINISHING: Place a rubberband tightly 

around the fringe at each end of the scarf 

to keep it from tangling. Hand 

wash in hot water and mild de­

tergent. Roll in a towel to ab­

sorb excess moisture. Remove 

rubber bands. Press until dry 

with an iron on linen setting.

Trim the fringes.

1___1 o

D A M A S K  D I N N E R  N A P K I N S

d e s i g n e d  by F r a n c e s  T i m b e r s ,  A p s l e y ,  O n t a r i o

page 35 ©

PROJECT NOTES: Very fine linen, warp-painted with fiber-reactive dyes before 

weaving, makes elegant dinner napkins when woven in warp- and weft-dominant bro­

ken twill blocks. Shades of copper, turquoise, jade, dark green, orange, and pink were 

used to dye both warp and weft.

FABRIC DESCRIPTION: Block twill.

FINISHED DIMENSIONS: Four napkins, each 18" square. Hems use an additional 

1/2" per raw edge. Before cutting, the fabric measured 18" wide by 86" long.

YARNS: Warp— Size 70/2 line linen at 10,500 yd/lb: 3,770 yd half-bleached, hand- 

painted several colors. Weft— Size 33/1 line linen at 9,900 yd/lb: 2,460 yd half-bleached, 

hand-painted several colors.

NOTIONS: Matching sewing thread.

E.P.I.: 50. 

W ID T H  IN  REED: 201/ 2". 

TOTAL WARP ENDS: 1,024.

WARP LENGTH: 3'/2 yd, including take-up, shrinkage, and 27" loom waste. 

PROFILE DRAFT: Repeat the A  or B threading unit the number of times shown 

for each block. Use this profile draft in the same manner for treadling.

r 6Xn  r 3Xn
B 1 3 3 3 3 1 1 43 1 3 3 3 3 1 = 180
A 125 1 1 16 1 1 1 1 1 1 1 1 16 1 1 = 176

T HREAD ING  &  TREADLING UNITS, TIE-UP: 

P.P.I.: 43. 

TAKE-UP &  SH R IN KAGE: 7% in

width and length.

WEAVING: Begin each napkin with 1/2" 

of treadling unit B and then follow the 

profile draft from right to left, repeating 

the A  or B treadling unit the number of 

times shown for each block for a total 

length of 22". Weave 2 contrasting picks 

to mark the cutting line before starting 

the next napkin.

FIN ISHING: Secure raw edges with ma­

chine stitching. Machine wash on regu­

lar cycle in hot water with mild detergent. Remove before final spin, air dry, and press 

while damp with iron on linen setting.

ASSEMBLY: Cut apart napkins. A t each raw edge, turn under 1/4" twice and hem by 

hand.

8 O O 0 0
7 0 O 0 O

6 O O O O
5 O O O O

4 O O O 0
3 0 0 0 0

2 O O O 0
1 O 0 O 0

B A

31/2"

31/2"

plain weave
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H U C K  LACE CLOTH  

d e s i g n e d  by  L a u r i e  A u t i o  

P e l h a m ,  M a s s a c h u s e t t s

page 40 o

PROJECT NOTES: I designed this 

threading to form circles, ovals, and vari­

ous flower shapes in lace with plain weave 

and spots defining their edges. Not long 

before I designed this warp, I spent many 

months studying Angstadt’s work, the 

Snavely patterns, and traditional overshot 

designs. The profile and tie-ups are very 

similar to old twill drafts. I tried variations 

of this design in 6, 7, and 9 shafts, but 

found that 7 shafts gave the rounded look 

that I wanted. A  very nice treadling vari­

ation for this piece is to treadle it as drawn 

in.

FABRIC DESCRIPT ION : Huck lace. 

FINISHED DIMENSIONS: 223/ 8" wide 

by 27" long. At each end, the hem uses an 

additional 2'A" at each end.

YARNS: Warp &  Weft—  Size 40/2 line 

linen at 6,000 yd/lb: 2,470 yd bleached.

YARN SOURCES & COLORS: This is 

Half-Bleached from Webs.

NOTIONS: White sewing thread. 

E.P.I.: 36.

W IDT H  IN  REED: 25". 

TOTAL WARP ENDS: 897.

W ARP LENGTH : 13A  yd, including 

take-up, shrinkage, and 27" loom waste. 

P.P.I.: 34.

TAKE-UP &  SH R IN K A G E: 11% in

width and length.

W EAV IN G : Begin with plain 

weave, then follow treadling sequence, and 

end with 3Vi" plain weave.

F IN ISH ING : Hand wash in warm water 

and mild detergent. Place in a pot with 

water to cover and boil for 10 minutes, re­

move cloth and dunk it in ice water, then 

return it to the pot and boil for another 5 

minutes before rinsing in ice water. Roll 

cloth in a towel to absorb moisture; iron 

while damp. Repeat to soften further. 

ASSEMBLY: At each end, turn under 1" 

and bring fold to meet the first pattern row; 

hem by hand.

THREAD ING  & 

TREADLING 

UNITS, TIE-UP:

7 7
6 6

5 5
4 4

3 3
2 2 2 2 2 2 2 2 2 2 2

1 1 1 1 1 1 1 1

E D C B A — 14X —
P (plain 
weave)

PROFILE DRAFT:

I  reverse from here

E E E 
D D D D

B B B B 
A A A

plain weave

B B B B

3X

3X

3X

3X
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THE HANDWOVEN 

C O M M U N I Q U E 
EDITED BY BOBBIE IRWIN 

D R A W I N G S BY N A N C Y R O B I N S O N 

GET THEE TO A 
LOOMERY? 

In an English dialect, a 
loomery is a breeding place 
for seabirds. In this case, 
the word is derived from 
loom, meaning loon; the 
origin is Scandinavian. 

Webster's New Interna-
tkmal Dictionary ^ ^ 

OLD TREASURES 

The records of old weavers 
hold untold treasures of 
beautiful threadings which 
may have as much a place 
in modern settings as the 
silk screen or block prints 
so popular at present. 
There is no rule which says 
what material should be 
used in weaving them. The 
Colonial weavers used the 
colors and materials at 
hand. Certain famous 
modern weavers are finding 
that they may be devel­
oped in silks and synthetic 
materials, and modern 
color combinations find 
here an almost untouched 
field of expression. 

Marguerite Porter Davison, 
A Handweaver’s Pattern Book, 
1944 

ITALIAN TEXTILES 
In regions where formerly 
there flourished a most 
original textile industry, 
the peasants willingly 
change the antique covers, 
even if in a perfect state of 
preservation, for modern 

ones produced by machin­
ery. They find the work of 
their ancestors ugly; they 
too wish to have fine cov­
ers like those used in town. 

It is 
- there­
fore ab­

solutely useless 
k to cause the 
n old looms to 
<j£> resume 

' their work 
nd to hope 
evival of 

ancient peasant art. The 
women may weave servile 
copies of ancient treasures 
. . . but they will never 
again create anything in 
the ancient spirit. Their 
tradition is broken—their 
taste corrupted.... 

Albert Sautier, Italian Peasant 
Rugs, 1923 

DOWN + MOISTURE 

Pliny, writing of the Chi­
nese, says, “They have . . . 
in many places dusky 
woods [of mulberry trees] 
from which, working the 
fleecy product of the trees 
with frequent sprinklings 
of water, they comb off a 
very delicate and fine sub­
stance, a mixture of down 
and moisture, and, sprin­
kling the thread of it, they 
make silk....” 

Richard Glazier, Historic 
Textile Fabrics, 1923; con­
tributed by Nancy Spies, 
Panama City, Florida 

GOLDEN FLEECE 

My grandmother seemed to 
remember an enormous 
sheep threaded with gold. 
When the sheep was later 
shown to her, she was told 

it was a gift from the 
famous Comte de Lowen-
dahl, that the marshal had 
brought it at the count’s 
behest; moreover, that it 
had cost two or three thou­
sand francs, of which the 
gold thread itself was 
worth five or six hundred. 
A strange form of extrava­
gance this indirect giving 
to women and children 
some sum or other, paid for 
at three or four times its 
value, to demonstrate that 
one had money to waste on 
pleasing them. 

George Sand (1804-1876), 
Story of My Life; contributed 
by Denise Perreault, Boulder, 
Colorado 

BRITISH RUGS 

In Great Britain, the 
making of rugs is peculiarly 
the heritage of the Celto-
Scandinavian districts. 
From Wales on the west 
coast and Yorkshire on 
the east coast, we find 
rug-making to be a part 
of the regular routine 
of many cottage homes, 
and in northern En­
gland and Scotland, an 
almost passionate in­
terest is shown in any 
new developments in car­
pets and mats. 

Ann Macbeth, The Country 
Woman’s Rug Boole, 1929 

MASADA TEXTILES 

Thousands of textile frag­
ments are currently under­
going conservation and 
analysis. . . .Most of the 
fragments date from the 
First Jewish Revolt against 
Rome (A.D. 66-73) and 
were probably worn by the 

Jews who fled to Masada 
[Israel] after the Roman 
sack of Jerusalem in A.D. 
70, or by the Romans 
who laid siege to them 
at Masada. . . . 

Men and women appar­
ently dressed in the Greek 
style, with a rectangular 
mantle draped over a 
sleeveless tunic made from 
sewing two sheets together. 
Spindle whorls and loom 
weights discovered at the 
site suggest that some of 
the textiles were created 
there. Some fragments had 
decorative bands; many 
were dyed with plant dyes. 
The fragments of wool, 
linen, and goat hair display 
a variety of weaving tech­
niques. Fragments showing 
a sophisticated weaving 
technique are thought to 
be the Celtic 

and Germanic European 
garments of the Roman 
soldiers. Researchers have 
begun a computer database 
of the fragments, which in­
clude rare pieces of woven 
wool dyed royal purple. 

“Unclothing Masada’s Past,” 
in Biblical Archaeology Review, 
March/April 1996; con­
tributed by Selena Billington, 
Boulder, Colorado 



GREEN REVIVAL

Green, after a 15-year aver- 

sion precipitated by “avo­

cado” excess, is respectable 

once again. Green serves as 

a great example of how a 

color can get rehabilitated. 

As “avocado,” it was Public 

Enemy No. 1. But it was 

reformed through “hunter 

green” in the mid-1980s 

and went brighter into 

“emerald” when decorators 

were stressing “jewel” 

colors. Now it’s being 

touted in yellow-toned 

shades of “sage” and “kiwi.” 

In fact, it feels secure 

enough to burst out, occa­

sionally, as lime green.

“What you’ll see is a 

color like green re-emerge, 

after an absence of a few 

years, but it’ll be used in 

different color combina­

tions,” said Renee Hytry of 
Formica Corp. in Cincin­

nati, Ohio. “Today’s greens 

are appearing with purples 

like ‘eggplant,’ not just the 

‘harvest gold’ and copper- 

tones of the 1960s.”

Rebecca Smith, Knight-Ridder

News Service, in The Salt Lake

Tribune, Sept. 22, 1996

WET WEFT

The woof of muslins and 

thin cotton goods is gener­

ally woven into the cloth 

in a wet state. This tends 
to lay the ends of the fibres 

of the cotton smooth and 

parallel, and its effect is 
similar to that of dressing 

the warp.
Flannels for fulled cloth 

should be made as stout as

possible by the weaver; at 

least they should put in of 

filling one quarter more 

than warp. It requires less 

fulling than when other­

wise done. Should your 

cloth be wove thick, with 

threads brought firm and 

close to one another, the 

cloth when worn thread­

bare will appear nearly as 

smooth and handsome as 

in the first wear of it.

If you will have a good 

piece of flannel, wet your 

bobbins or quills in weak 

soap suds, and be sure to 

have your filling thoroughly 

wet.

John Duncan, Essays on the 

Art of Weaving, 1808

LAMB TABOOS

The consumption of lamb 

was surrounded by spiri­

tual significance for 
many peoples of 
the Fertile Cres­

cent. . .. The 

Egyptians val­

ued the milk 

and wool so 

highly that 

taboos devel­

oped pro­

hibiting 

regular con­

sumption of 

the meat.
Naomi Good­

man, Robert 

Marcus, and 
Susan Wool- 

handler, The 

Good Book 
Cookbook, 1986; 

contributed by 
Manuela Kaulitz,

Louisville, Kentucky
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SHEEP ROADS

The bleating of sheep 

mixed with clapping cow 

bells and the calls of 

leather-vested shepherds 

Sunday afternoon [Oct. 27, 

1996], but the scene was no 

idle pasture. Two thousand 

sheep scampered through 

the busy thoroughfares and 

plazas of downtown Madrid 

[Spain], delighting urban 

onlookers. Shepherds led 

the woolly animals in a 

demonstration aimed at 

preserving traditional live­

stock paths crisscrossing 

the country.

A  coalition of farms and 

ecology groups hopes to 

maintain nearly 56,000 

miles of livestock path­

ways, many

- p m j i l i j i
r j r H M M o n s a a  

□ n a a a n a o a a s

dating back to the Middle 

Ages. Keeping the routes 

open, says Hilario Villalvil- 

la of the ecologist group 

Aedenat, helps curb urban 

and rural development, 

which in turn safeguards 

about a million acres of 

public land, protects 

wildlife and water re­

sources, and preserves rural 

traditions.

The Associated Press, in 

The Salt Lake Tribune,

Oct. 28, 1996

OLD NAMES

Burdies was a woolen fabric 

from Norwich, not to be 

confused with burdies, a 

plain-wave, coarse linen 

fabric from Kirriemuir, 

Scotland. Lyre was a 

woolen cloth of good 

quality; borsky, a worsted 

fabric; and doily, another 

woolen fabric.

Martin Hardingham, The 

Fabric Catalog, 1978
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C A L E N D A R 

EXHIBITS, SHOWS AND SALES 

ALABAMA 
• March 2-27. The Huntsville Fiber Guild An­

nual Juried Exhibit. Burrit Museum and Park, 
Huntsville, AL. Lisa Albea, (205) 461-7758. 

ARIZONA 
• March 8. One of a Kind Fashions, luncheon, 

fashion show, and boutique, sponsored by Tuc­
son Handweavers and Spinners Guild at Tucson 
Hilton East, 7600 E. Broadway, Tucson, AZ. 
Reservation deadline March 1. Norma Wheaton, 
8751 Shenandoah PL, Tucson, AZ 85710. (520) 
296-4766. 

CALIFORNIA 
• Through June 28. Pacific Textile Arts Founda­

tion Fiber Raffle, raising funds for the nonprofit 
organization’s new building. Pacific Textile Arts, 
PO Box 2599, Fort Bragg, CA 95437. (707) 964-
5279. E-mail woll@mcn.org 

• March 26-April 20. The Continuous Thread, 
a visual celebration of the history of three gen­
erations working in the woven art form. Artists’ 
reception March 27. Art Gallery, College of 
Marin, Kentfield, CA 94904. (415) 485-9480. 

• March 24-May 8. Media As Content/Process 
As Form: Contemporary Expression in Textiles, 
woven pieces and baskets. Riverside Arts Foun­
dation, 3900 Main St., Riverside, CA 92501. 
(909) 680-1354. 

COLORADO 
• Through March 19. Crossing Borders: Con­

temporary Australian Textiles. The Center for 
the Visual Arts, Metropolitan State College of 
Denver, 1701 Wazee St., Denver, CO 80202. 
(303) 294-5207: fax (303) 294-5209. 

• March-April. American Tapestry Biennial I, a 
tapestry exhibit at Foothills Gallery in Golden. 
Kathy Spoering, 2306 Dogwood Ct, Grand Junc­
tion, CO 81506. (970) 242-9081. 

CONNECTICUT 
• April 1-19. Tea Towels to Tapestries, a juried 

show and sale presented by the Handweavers’ 
Guild of Connecticut in Old Lyme. Donna Bel-
lantone, 9 Fontaine Ct., Taftville, CT 06380. 
(860) 887-8775. 

DELAWARE 
• Through April 30. Fibers ’97: Survey of Con­

temporary Mid-Atlantic Fiber Artists. Exhibi­
tions will be held at thirteen locations through­
out the city of Wilmington. Gina Bosworth, 
(302) 654-0577; fax (302) 425-3058. 

DISTRICT OF COLUMBIA 
• March 28-August 31. Avant Garde by the Yard: 

Cutting Edge Textile Design 1880-1930. The 
Textile Museum, 2320 S St., NW, Washington 
DC 20008. (202)667-0441. 

IDAHO 
• May 17. Snake River Fiber Fantasy. Sales, 

demonstrations, workshops, sheep-to-shawl. Bon­
neville County Fairgrounds. Kate Robertson, 

1372 W. 81 K , Idaho Falls, ID 83402. (208) 525-
8089. 

INDIANA 
• April 12. Fourth Annual Fleece Fair, with spin­

ning fibers, supplies, and animals. Putnam Coun­
ty Fairgrounds, Greencastle, IN 46135. (317) 
653-4649 or (812) 829-4501. 

• March 1-April 30. Not Just Rags rug exhibit 
and sale. SASE to Cottage Weavers, 612 Main 
St., New Harmony, IN 47631. Nancy Riecken, 
(812) 682-3578 or (812) 682-3114. 

MASSACHUSETTS 
• April 27. Grand Opening of American Textile 

History Museum, featuring Textiles in America, 
a permanent exhibit, as well as the Museum Store 
and Gazebo Cafe. 491 Dutton St., Lowell, MA 
01854-4221. (508) 441-0400. 

• May 10-11. Sheep and Wool Weekend at 
Hancock Shaker Village. Sheep shearing, demon­
strations of spinning, weaving, dyeing, felt 
making, and other textile work. Sally Morse 
Majewski, PO Box 927, Pittsfield, MA 01202. 
(413) 443-0188; fax (413) 447-9357. 

NEW HAMPSHIRE 
• March 9-April 20. Weaving—A History 

1947-1997. An exhibit of work from Sharon Arts 
Center’s current and former faculty and students, 
as well as regional weavers, at the Sharon Arts 
Center, four miles south of Rte. 101A on Rte. 
123, Peterborough, NH (603) 924-7256. 

NEW JERSEY 
• May 19-June 18. Artistry from the Loom: New 

Jersey Historical Coverlets. An exhibition of New 
Jersey woven jacquard coverlets, 1830-1850, from 
museum and private collections. Nabisco Gallery, 
100 DeForest Ave., East Hanover, NJ 07936. 
(201) 503-4425. 

• Through March 2. Threads: Fiber Art in the 
’90s, showing works of the 1990s from thirty-four 
textile artists from the United States, Japan, Aus­
tralia, the United Kingdom, and Korea at the 
Palmer Gallery, 68 Elm St., Summit, NJ 07901. 
Amy Martin, (908)273-9121. 

NEW MEXICO 
• May 22-24. Fiber Art Fiesta, sponsored by seven 

fiber guilds, featuring exhibits, demonstrations, 
vendors, and fashion show at New Mexico State 
Fairgrounds. SASE (55 cents postage) to Fiber 
Art Fiesta, 1250 Montgomery NE, #119-002, Al­
buquerque, NM 87111. 

OHIO 
• July 5-September 7. Focus: Fiber ’97, an exhi­

bition sponsored by the Textile Art Alliance. 
Cleveland Museum of Art, 11150 E. Blvd., 
Cleveland, OH 44106. Valerie Sugar, (216) 595-
0743. 

• June 25-29. Fiberfest ’97 Forum and Festival. 
Intensive workshops covering all aspects of the 
fiber industry, vendors, displays, fiber art compe­
titions, workshops, food, and entertainment. 
Lakeland Community College and Lake Farm-

park, Kirtland, OH. Fiberfest ’97, PO Box 508, 
Novelty, OH 44702. (216) 256-3828. 

VERMONT 
• May 10-June 29. Celebrating the Weavet's 

Legacy 1997, the Vermont Weaver’s Guild’s bi­
ennial juried exhibit. TR Wood Gallery and Art 
Center, Vermont College, Montpelier, VT 
Katherine Clark, (802) 426-3300. 

VIRGINIA 
• March 4-April 6. Collaborations, featuring 

works by two or more artists working together. 
April 8-May 4. Spring Garden, using nature’s re­
newal as the theme for the exhibit. Potomac 
Craftsmen Gallery, Studio 18, 105 N. Union St., 
Alexandria, VA 22314. (703) 548-0935. 

• March 5-April 27. Rags to Riches: Recycled 
Rags, a rag rug exhibit at the Danville Museum 
of Fine Art, Danville, VA. Exhibits USA, 912 
Baltimore Ave., Ste. 700, Kansas City, MO 
64105. (816) 421-1388; fax (816) 421-3918. 

• Through April 30. Wheels, Reels, Warp and 
Weft, an exhibit of weaving and spinning at the 
Loudon Museum, 16 Loudon St. SW, Leesburg, 
VA 22075. (703) 777-7427. 

WISCONSIN 
• May 17. Fiber Thing: A Wool Market Day. Fea­

turing door prizes, vendor booths, wool sales, farm 
displays, fiber artists. Beginning class in weaving 
for ages as young as six. SASE to Kitty Brady, 
W2298 Beech Rd„ Bonduel, WI 54107. 

• July 14-August 1. A Celebration of Crea-
tivity-Zlst Annual Fiber and Textile Exhibit, 
sponsored by the Whitewater Spinners and 
Weavers Guild. Crossman Gallery on the Uni­
versity of Wisconsin-Whitewater campus. Entry 
deadline is June 9. Alice K. Iverson, N8823 
Nelson Rd, East Troy, WI 53120. 

AUSTRALIA 
• July 17-20. Fibre to Fabric, an exhibition cele­

brating the fiftieth anniversary of the Hand 
Weavers & Spinners Guild NSW, held in asso­
ciation with the Australian Women’s Weekly 
Needlework Craft & Art Fair. Sydney Conven­
tion Centre, Darling Harbour. Denise Stevens, 
PO Box 578, Burwood NSW 2134, Sydney, Aus­
tralia. (612) 9745 1603; fax (612) 9845 3082. 

ENGLAND 
• May 3-5. Four Seasons of Suffolk, a wall-hang­

ing exhibition by the Lavenham Guild of 
Weavers, Spinners, and Dyers. Demonstrations, 
items for sale. The Guildhall, Hadleigh, Suffolk. 
Alison B. Swann, Porthwen, Church Rd., Wrab-
ness, Manningtree, Essex COl1 2TQ, England. 
01144 1255 886333. 

C O N F E R E N C E S 

ALABAMA 
• April 3-6. Southern Alternatives, the 1997 

Southeast Fiber Forum, with regionally and na­
tionally known fiber artists to inspire and instruct; 

mailto:woll@mcn.org


“the perfect portable Tapestry Loom...”
from review for the American Tapestry Alliance Newsletter

workshops, seminars, demonstrations, and other 

activities. Jonnie Venglik, 2531 Rocky Ridge Rd., 

Ste. 101, Birmingham, AL 35242. (205) 822- 

5855.

CALIFORNIA

• June 24-29. Southern California Handweavers 

Conference in Burbank, CA. Gayle Pinkston, 

3337 Manorgate PL, Simi Valley, CA  93065. 

(805) 522-6030. E-mail pinkston@robles. 

callutheran.edu

• April 25-27. CNCH ’97-Weave me a Fantasy, 

Spin Me a Tale, the Conference of Northern 

California Handweavers at the Dunfey Hotel, 

San Mateo, CA. CNCH ’97, Attn: Registrar, PO 

Box 3005, Livermore, CA 94551-3005. E-mail 

scgardner@aol.com

COLORADO

• August 9-12. Intermountain Weavers Con­

ference at Colorado State University, Fort 

Collins, CO. Lynette Silberschlag, 6481 Avenida 

de Posada, Tucson, AZ 85718. (520) 299-1418. 

E-mail ruslyn@aol.com

FLORIDA

• March 20-23. Fibercation ’97, the annual con­

ference of the Florida Tropical Weavers Guild, 

including exhibits, vendors, juried fiber show, and 

workshops. Ann Revels, 1520 Bahama St., Ti­

tusville, FL 32780.

IN D IAN A

• April 12. 4th Annual Fleece Fair, with demon­

strations, workshops, petting zoo, dog trials, weav- 

able-fur-bearing animals, and more. Held at Put­

nam County Fairgrounds, Greencastle, IN. Barb, 

(317) 653-4649.

M ICH IGAN

• June 13-15. Tomorrow’s Heirlooms, the Michi­

gan League of Handweavers conference at Alma 

College, Grass Lake, MI. Postconference work­

shops June 16-18. Registration deadline April 

15. Send $2 to Karen Strunk, 7000 Smith Rd., 

Grass Lake, MI 49240. E-mail warlock50@ 

aol.com

MISSOURI

• May 16-18. Fiber Art and Fashion, the 20th 

Annual Missouri Fiber Artists’ State Conference 

at Drury College Campus. D.K. Taliaferro, 3354 

Independence, Springfield, MO 65804.

NEW YORK

• July 18-20. Rainbows Over Niagara, the East­

ern Great Lakes Fiber conference at Lewiston, 

NY. Pattie Lamb, 9627 Cobblestone Dr., 

Clarence, NY 14031. (716) 759-0628.

OH IO

• July 7-13. Fiber Touchdown! Midwest Weavers 

Conference. Fifteen pre-conference workshops 

offered, fashion shows, commercial vendors, and 

exhibits at the Hilton Hotel, Canton, OH. Send 

name, address, and a check for $2 payable to 

MW C ’97 to Lynne Carnes, PO Box 214, Dell- 

roy, OH 44620-0214.

PENNSYLVANIA

• June 23-29. Mid-Atlantic Fiber Association 

Conference at Bucknell University, Lewisburg, 

PA. Frances Mclndoe, 705 Millwood Dr., Fall- 

ston, MD 21047. (410) 877-3816.

Norway’s Hagen Tapestry Loom

• used by professional weavers
• recommended fo r beginners
• four sizes, from  $155 to $255

Norwegian Spelsau tapestry yarns

• catalogue $2, yam  samples $7 

norsk fjord fiber, po box 271-h, lexington ga 30648 706-743-5120

ORDERFORM

Please rush me the new Cotton Clouds 

“Weave with Chenille” Vest Kit as 

described above. My color choice is:

□ Spring □ Summer □ Fall □ Winter

□ Blue Jeans □ Fiesta □ Desert Dawn

□ Send catalog & yam samples ($6.50)

□ Check enclosed or bill my charge card 

Card # (Visa/MC)

Exp. Date

It’s so easy!
F
A  latter your figure with the 

luxury of a rayon chenille vest!

This exclusively designed 
yam package contains all 

the rich variety of solid and 

variegated yams to weave a 

stunning vest. Excellent 
step-by-step instructions 

with a full-size pattern 

(s/m/l/xl) included. 
Designed by Sharon 

Alderman with the novice 
weaver and sewer in mind.

Choose one color combination:
□  Spring (peach, beige, natural, teal)

□  Summer (sage, lavender, mauve)

□  Fall (chocolate, rust, gold, taupe)

□  Winter (navy, magenta, blue, slate)

□  Blue Jeans (navy, denim, indigo)

□  Fiesta (black, red, purple, violet)

□  Desert Dawn (rose, mauve, silver)

Introductory  Offer

KCV-6001........................................ $59.95
Shipping & Handling $5.95

HWV

Name

Address

City

( )

State Zip

Area Code Phone

COTTON
CLOUDS, Call: 1 -800-322-7888

I Fax:(520)428-6630 
j email: cottonclouds@az.org

Mail to: Cotton Clouds

5176 South 14th Ave. - HWV 

Safford, AZ 85546-9252
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RHODE ISLAND

• July 25-27. New England Weavers Seminar at

Bryant College, Smithfield, RI. Marie Litterer, 

34 Pearl St., Camden, ME 04843. (207) 236- 

6477.

TEXAS

• May 30-June 1. Weaving a Life Texas Style,

the biennial conference of Contemporary 

Handweavers of Texas, College Station, TX. 

Workshops, seminars. LSASE to Gika Rector, 8 

E. Wedgewood Glen, The Woodlands, TX 77381. 

(713) 364-8910.

AUSTRALIA

• September 28—October 3. Loomcraft ’97, part 

of the fiftieth anniversary celebrations of the 

Hand Weavers &. Spinners Guild NSW, Sidney, 

Australia. A week of workshops and fun. PO Box 

578, Burwood NSW 2134, Sidney, Australia.

CANADA

• May 2-4. Harmony in Nature, the Hand- 

weavers, Spinners, and Dyers of Alberta’s 1997 

conference and preconference workshops in Ed­

monton, AB. Audrey Roloff, 4115 44th St., 

Stony Plain, AB, Canada T7Z 1T6. (403) 963- 

5366.

• June 26-29. Straits and Strands, the Associa­

tion of Northwest Weavers’ Guilds conference, 

Victoria, BC. Kathy Fimrite, 1910 Barrett Dr., 

Sidney, BC Canada V8L 1A3. (250) 655-3918; 

fax (250) 655-3218. E-mail dfimrite@vanisle.net; 

web page http://www.finearts.uvic.ca/~ssss

• October 15-22. Fibres East ’97 Conference, 

featuring seminars, displays, workshops, fashion 

show, etc. Gaelic College of Arts and Crafts at 

St. Anns, Cape Breton Island, NS. Alicia Marr, 

Chair Fibres East ’97, 8a Chadwick St., Dart­

mouth, NS, Canada B2Y 2M3. (902) 469-8126.

• May 8-11. Thread Benders ’97. Conference of 

Ontario Handweavers and Spinners at the Hol­

iday Inn, Burlington, ON. Preconference work­

shops begin May 5. Registration deadline April 

28. Thread Benders ’97 Registrar, 20 Airedale 

Ct., Georgetown, ON, Canada L7G 1G2. (905) 

877-3532. E-mail 74273.504@compuserve.com

• June 6—8. L’Association des Tisserands du 

Quebec/Quebec Weavers’ Association is hold­

ing its annual conference in Lachine, PQ. Con­

tests, exhibits, lectures, and a visit to the Centre 

des Metiers D’Art en Construction Textile de 

Montreal to see their new jacquard loom. Denise 

Favreau, (819) 243-0040.

T O  E N T E R

COLORADO

• Fiber Celebration ’97, sponsored by the North­

ern Colorado Weavers Guild in Fort Collins, CO. 

July 18-August 23. May 15 entry deadline. Open 

nationally; up to three entries per artist. SASE 

to Kathy Abnet, 1424 Del Sol Dr., Loveland, CO 

80537.

GEORGIA

• Convergence ’98, Atlanta, GA. July 23-26.In­

formal Fashion Shows: Cotton Combo, Finish­

ing Touches, It’s a Wrap. Juried Fashion Show: 

Celebrate! Rhythms and Hues. SASE to Mar­

garet Johnson, Convergence ’98, 2328 Overton 

Rd., Augusta, GA 30904.

• Reflections: Contemporary Fiber Images, a re­

gional juried fiber exhibit. Open to residents of

AL, MS, GA, LA, FL, SC, NC, VA, TN, KY, 

WV, and DC. Slide deadline March 28. LSASE 

to Judie Dysart, 1021 Old Tn. Rd. NE, Pine Log, 

GA  30171.

ILLINOIS

• Uncommon Threads ’97, a juried runway fash­

ion show open to all fiber media. October 19. 

June 1 entry deadline. LSASE to Denise Ka- 

vanagh, The Fine Line Creative Arts Center, 

6N158 Crane Rd., St. Charles, IL 60175. (630) 

584-9443.

IN D IAN A

• Cottage Weavers. Fiber artisans interested in ex­

hibiting and selling their work are invited to con­

tact Nancy Riecken, Cottage Weavers, PO Box 

73, 612 Main St., New Harmony, IN 47631. 

(812) 682-3578.

MASSACHUSETTS

• Art to Wear: Seventh Annual Clothing Show,

a juried exhibit. September 26-October 31. June 

2 jury deadline. SASE to Cambridge Artists Co­

operative, 59A Church St., Cambridge, MA 

02138. (617) 868-4434; fax (617) 868-5966.

MISSOURI

• Fiber Focus, a juried regional exhibit for artists 

eighteen years or older residing in AR, IA, IL, 

KS, KY, MO, NE, OK, TN. September 19-Oc- 

tober 24. May 31 slide postmark deadline. 

LSASE to Fiber Focus, Art St. Louis, 917 Locust 

St., #300, St. Louis, MO 63101. (314) 2414810; 

fax (314) 241-6933.

OH IO

• Midwest Weavers Conference juried exhibit at 

the Canton Museum of Art. May 25-July 13. 

March 10 entry deadline. SASE to Kathy Flee- 

her, Canton Museum of Art, 1001 Market Ave. 

N., Canton, OH 44702.

• Midwest Weavers Conference juried fashion 

show, Canton, OH. July 11. April 28 entry dead­

line. SASE to Stefanie Bauer, 10726 Johnsford 

Rd. SW, Beach City, OH 44608.

• Fabric ’97, Columbus, OH, July 11. A competi­

tion designed to encourage the production of un­

usual fabrics designed specifically for quilters. 

May 15 entry deadline. SASE (55 cents postage) 

to Fabric ’97, 10545 Snyder Church Rd., Balti­

more, OH 43105.

OKLAHOMA

• Fiberworks ’97, a juried fiber exhibition in Ok­

lahoma City, July 11, invites Oklahoma fiber 

artists to submit works in weaving, needlework, 

basketry, quilting, soft sculpture, felt, and other 

works primarily constructed of fiber. March 3 

entry deadline. Dorothy Dinsmoor, 2613 Wind­

mill Rd., Edmond, OK 73013. (405) 348-4666.

RHODE ISLAND

• Textile Techniques: Structure, Innovation, In­

spiration, the twenty-second New England 

weavers’ seminar at Bryant College, Smithfield, 

RI. July 25-27. Margaret J. Moone, (401) 364- 

3342.

TENNESSEE

• Arrowmont School of Arts and Crafts has an 

April 30 deadline for application for residencies. 

PO Box 567, Gatlinburg, TN 37738. (423) 436- 

5860; fax (423) 430-4101.

WASHINGTON

• Tapestry artists from Washington state are in­

vited to participate in a juried tapestry exhibi­

tion at the Washington State Trade and Con­

vention Center, 800 Convention PI., Seattle, 

WA 98101. October 3-December 30. May 1 

entry deadline. TAPS, 703 N. Foote St., 

Olympia, WA 98502. (360) 754-1105.

• Muse of the Millennium—Emerging Trends in 

Fiber Arts, an exhibit at the Nordic Heritage 

Museum, Seattle, WA. March 5-April 19, 1998. 

November 14 entry deadline. SASE to Fine 

Gelfand, 2810 W. Crockett, Seattle, WA 98199.

CANADA

• Christine and Friends, a juried tapestry exhibit 

in memory of Christine Neil at the University of 

Victoria, McPherson Library Gallery, Maltwood 

Art Museum, Victoria, BC. June 16-19. Work 

influenced by Christine Neil created 1994 or 

later. Yolanda Olivotto, 1790 Broadmead Ave., 

Victoria, BC, Canada V8P 2W1. (604) 721-4302. 

E-mail yobob@octonet.com

I N S T R U C T I O N

ALABAMA

• Jason Collingwood Rug Weaving Work- 

shop-Block Weave at the University of South 

Alabama, Baldwin County Classroom Complex, 

Fairhope, AL. June 13-16. Jan Evans, (334) 666- 

4542; Caroline Bates-Hoffman, (334) 928-4077.

CALIFORNIA

• Mendocino Art Center, a variety of fiber arts 

classes will be offered March 1-30, including 

Bead Bazaar; Beginning 4-Harness Double 

Weave; Dye, Paint, Fabric; Beginning Weaving; 

Shibori; and Beginning Cardweaving. For com­

plete schedule and information call (800) 653- 

3328.

COLORADO

• Warp Painting on Silk with Natural Dyes:

Workshop by the Pikes Peak Weavers Guild, 

April 18-20, Colorado Springs, CO. (719) 574- 

2671.

CONNECTICUT

• Brookfield Craft Center. Weaving with Ribbons, 

April 19-20. Intermediate Hooking, May 31. 

Dyeing Wool, June 15. PO Box 122, Rte. 25, 

Brookfield, CT 06804. (203) 775-4526; fax (203) 

740-7815.

ILLINOIS

• T.L.D. Design Center and Gallery. Beginning 

April 13. Spring session of creative art classes 

(weaving, dyeing, feltmaking). 26 E. Quincy St., 

Brookfield Craft Center 60559. (630) 963-9573.

MAINE

• Purple lichen dye workshop with Karen Diadick 

Casselman. August 31-September 6. Write Di­

rector, Eagle Hill Field Research Station, PO Box
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SAVE on 
RUG WEAVING SUPPLIES

LOW PRICES 
LARGE SELECTION

-NEW; Poly cotton 8/4 warp 
colors and natural 

-Cotton 8/4 warp 
-Cotton rags on coils 
-Wool rags 
-Rug filler
-Loopers; colors and natural 
-Books
-Braiding equipment 

& much more.

SAME DAY SERVICE 
WE PAY SHIPPING 

Catalog/samples: $2.00 Refundable 
or Send SASE for price list

GREAT NORTHERN WEAVING, P.O. Box 4G2-II 
Kalamazoo, M I 49004 
CALL: 1-800-370-7235

WEAVE
for Windows 2.0

A w eaving draw dow n program  for 
W indow s 3.1 and W indow s 95.

• Profile drafting
• Individually colored warp and weft
• Up to 24 shafts
• Editing tools (Mirror, Invert, Repeat, etc.)
• Large threading & treadling repeats
• Ten mag. levels /  Excellent printouts
• Project Planner to estimate costs
• “Cut & Paste” to other Windows applications

Only $70!!
(Texas residents add $5.78 sales tax)

Mail money order to:

S h u t t le W o r k s
16018 Spring Forest Drive  

H ouston, TX 77059  
(2 8 1 )4 8 8 -2 7 4 2

Demo available via mail ($5.00) or on 
CompuServe (GO FIBERC) or at 

www.ghgcorp.com/stilgar/shuttleworks

fo r1 dyeing wool in g

F a b r ic  P a in t s
Neon, Puff. Pearlescent

T ie - O y e  K i t s  ..

for T s "  and Sw eats

M a r b l i n g

( I— the w ave of the nineties.

___ Design  and produce your own
o r ig in a l  p a tte rn s Fa b ric
decorating has never been so
sim ple

Craft industries Limited

P.O. Box 38 • Somerset, MA 02726-0038 • (508) 676-3883 • Fax: (508) 676-3980

rr  SUSAN’S
A/—: = < (  FIBER • carding 

----  \N- q u a d  • spinninggnvr • weave
N 250 HWY. A 

COLUMBUS, WI 53925
Ph. 414-623-4237 Fax: 414-623-0120

Order today a catalog on Weaving Supplies 
Special: Small frame loom & Stand $12 + $4 ship. (6"x5")

Stop by the shop and see our line of looms

Discover.. .

SILVER B R O O K
NATURAL FIBERS FARM & SHOPPE 

SCHACHT • ASHFORD • KNITKING

AREA’S LARGEST SUPPLIER FOR WEAVING 

SPINNING, DYEING, MACHINE & HAND KNITTING

CHOSEN BY KATHY SCHWETZ, OWNER OF RECENTLY CLOSED 
THE WEAVER, SMICKSBURG, PA, TO SERVE HER CUSTOMERS

P.O. Box 133, Marchand, PA 15758 
412-286-3317

H-lAw&U We î/-M4

JULY 7 - 13, 1997 

SPEAKERS
Heather Winslow • Anita Mayer • Donna Sullivan 

There will be fun, competition, and 
inspiration. Seminars in weaving, spinning, 
dyeing, basketry and other fiber interests.

FOR CONFERENCE INFORMATION BOOKLET 
SEND S2.00 TO:

LYNNE CARNES
PO BOX 214 
Dellroy, OH 44620

Join the MWA, Inc. by sending membership dues 
of $2.00 and be part of the fun!

M IDWEST WEAVERS ASSOCIATION, INC.
11701 Laurelview Dr.
Cincinnati, OH 45249

C u sh in g 's  
Perfection D y es

since 1879 

A c id  D y e s  in  9 4  C o lo r s

for wool, nylon, mohair, silk 

& other animal fibers 

D ire c t  D y e s  in  4 0  C o lo r s  

for cotton, basketry & plant fibers 

Call or write for color cards & information 

Dealer Inquiries Welcome

Traditional R u g H ooking 

from JoanMoshimer
We are p ro u d  to  be  th e  w o r ld 's  

source  of ru g  h o o k in g  m ateria ls , 
o ffering  p a tte rn s , w o o lens, tools, 

books, in fo rm atio n , b u rla p , 
linen , & m o n k 's  c lo th  backing .

800-626-7847
W . Cushing & Co.

K e n n e b u n k p o r t , M E  04046

The 

Fiber 

/tudio^
• MILL ENDS • CLOSEOUTS •

Rug Wools, Chenilles, Cottons, Silks 
Harrisville, Shetlands and More.

-  Brushed Mohair -  Perle Cottons 312-5/2  -

-  Berbers -  10/6 Rug Linen -  Tahki Wools -

SPINNING FIBERS 
New Zealand Fleeces -  Wool, Yak, Mohair, 

Camel Hair, Alpaca and Silk Rovings -  Flax

Looms -  Wheels -  Exotic Wood Buttons 
-  AVL Baby Dobby -  

Yarn Samples $5.00 -  Spinning Fibers $4.00 
Catalog $1.00

THE FIBER STUDIO
Foster Hill Rd., P.O. Box 637-Dept. H 

Henniker, NH 03242 
603-428-7830 Open Tues. -  Sat. 10-4 

Web Page -  http://www.conknet.com/fiberstudio
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9, Steuben, ME 04680. (207) 546-2821; fax (207) 

546-3024. E-mail EAGLHILL@MAINE.EDU

MASSACHUSETTS

• Navajo and Hopi Blankets lecture/luncheon 

and Behind the Scenes. March-May. Native 

American Textiles lecture/luncheon and Behind 

the Scenes. For dates and times call the Peabody 

Museum, Cambridge, MA (617) 495-2269.

• Hancock Shaker Village, Pittsfield, MA. March 

3-7. A  five-day beginning weaving workshop 

cosponsored by the Berkshire Community Col­

lege. Registration: (413) 499-4660; information: 

(413) 443-0188 or HTTP://www.hancockshak- 

ervillage.org

MINNESOTA

• Split Rock Arts Program. Week-long summer 

workshops in fabric art, beadworking, quilt mak­

ing, and other crafts, July 13-August 16. Held 

on the University of Minnesota’s Duluth cam­

pus. Vivien Oja, 306 Westbrook Hall, 77 Pleas­

ant St. SE, Minneapolis, MN 55455. (612) 624- 

6800; fax (612) 625-2568.

• Minneapolis Institute of Arts. March 20. Mu­

seum curators explain the parameters of their col­

lecting decisions regarding textiles. 2400 Third 

Ave. S., Minneapolis, MN 55404- (612) 870- 

3047.

• Weaver’s Guild of Minnesota. July 14-15. Spin­

ning Worsted and Woolen Yam. A  workshop for 

beginning to intermediate spinners. July 17-19. 

Master Spinning Workshop. For intermediate to 

advanced spinners. 2402 University Ave. W, St. 

Paul, MN 55114. (612) 644-3594.

NEW MEXICO

• Taos Institute of Arts. March 10-14. Contem­

porary Southwestern Tapestry Techniques, a 

workshop with Rebecca Bluestone. Judith Krull, 

Box 5280 NDCBU, Taos, NM 87571. (505) 758- 

2798.

NORTH CAROLINA

• Fiber Day. May 10. Hands-on learning about

^REV ISED  edit ion :BY
MARGUERITE P. 
DAVISON

THE CLASSIC...240pages,
hardbound, photographically 

illustrating over 1200 lOeaVings, 

all personalty made fa) the 

author. Weavers appreciate 

the simple diagrams and 

directions for duplicating 

the designs...intended lor 

visual guidance, 

even to those who 
do not read English.

s30 00

ADD $5.75 
FOR SHIPPING 
& HANDLINGPA deliveries add 6%  sales tax

ORDER FROM... _________

marguerite P. Davison
pu&usher

BOX 263

SWARTHMORE, PA. 19081

W
e’ve taken the guesswork out 

of weaving with chenille.

This exclusively designed yam 
package contains all the rich 

variety of solid and variegated rayon 
you’ll need to weave a 

soft scarf 10” x 60” that’s machine 
and dryable. Plus the instructions 

include a mini workshop in the 
Fibonacci technique of 

proper proportions.

Choose one color combination:
□ Spring (cream, peach, beige, taupe)
□ Summer (blue, teal, turquoise, royal)
□ Fall (black, rust, burgandy, forest)
□ Winter (navy, royal, teal, purple)
□ Fiesta (red, royal, yellow, turquoise)

a

Please rush me the new Cotton Clouds Weave 

with Chenille Yam Package as described above. 

My color choice is:

□ Spring □ Summer □ Fall □ Winter □ Fiesta

□ Send catalog & yarn samples offer ($6.50)

□ Check enclosed or bill my charge card 

Card # ____________________________

Exp. Date.

Address

m m

COTTON
CLOUDS

Area Code Phone

Mail To: Cotton Clouds

5176 S. 14thAve. 1 -8 0 0 -3 2 2 -7 8 8 8
Safford, AZ 85546-9252

Introductory Offer
KFS-6001........................ $39.95 1

Shipping and Handling $5.00

ORDER FORM - - - - - - - - - - - - - - - - - - -
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Experience the best in textile and art 
weave yarns from Finland

Helmi Vuorelma
Wool Blanket Yarn (brushable)

Satakieli Yarn 7/2 wool 
Ryijy Yarn 7/3 wool 
Kampalanka 36/2 Fine Worsted 
Towlinen #4 and 18 

Cotton 20/2 Pouta 

Cotton 12/2 Tuuli 
Cotton 8/3 Pilvi 
Other yarns by special order 
Pirkanmaan Kotityo 
Poppana Cotton Bias Strips 

Yarn sample cards $2 each 
Toika Looms and Equipment 
Toika catalog $2.50

For dealer nearest you, contact:

Schoolhouse Yarns
P.O. Box 1152 

Worland, WY 82401-1152 

(307) 347-4485

M AIL ORDER YARNS

N A T U R A L  
F IB E R S
an d
B L E N D S

alpaca • wools • cottons 
mohairs • rayons 

Name brands and first quality mill ends for 

knitters, weavers and machines. Agents for 

Leclerc, Schacht, Harrisville, Ashford, Louet. 

Over 500 colors and textures.

Send $4.50 for samples of Harrisville, Elite, 

Tahki, Plymouth, Crystal Palace, Rowan & more!

Periodic Updates • Quantity Discounts

ALSO AVAILABLE: Exotic fiber samples 

(approx. 150) of silks, angora, ribbon, 

cashmere, etc.— $2.75.

Bare H ill Studios
(Retail: Fiber Loft)

Rt. I l l  (Post Office Building)

PO Box 327, Harvard, M A  01451

F R O M  RAG S  
T O  R IC H E S

Turn Old 

Clothing Into 

Beautiful Rag 

Rugs With An 

Easy To Use 

Leesburg Loom

• Sturdy Construction

• Smooth & Efficient Operation

• Factory Direct Prices

• Starting At $475.00

• Financing Available

• Full Line O f Weaving Supplies

• Call Or Write For A Free Brochure

LEESBURG LOOMS AND SUPPLY
201 NORTH CHERRY STREET 

VAN WERT, OHIO 45891

419-238-2738

In
K W e a v e r ’s  W a y

O urs E x c lu s iv e ly

For Catalog and sample
C aro lina  C o tton s

card, send $3.00 

Weaver’s Way
The A lte rn a tive s

P.O. Box 70

Columbus, NC 28722

W H EN  IN UTAH, V ISIT  THE W EAVERS 

A n d  S p in n e r s  O a s i s :

Close To Freeways.
Send $1 for a 
catalog and 

price list.

Salt Lake Weaver’s Store
1227 East 3300 South 
Salt Lake City, UT 84106 
1-800-363-5585

Moving?
D o n 't  fo rg e t to  p a c k  y o u r  
su b sc r ip tio n  to  
H a n d w o v e n !

Send your old and 
new addresses, 
along with the 
customer 

number 
that appears on 
your mailing 
label, to

201 E. Fourth St.
Loveland, CO 
80537-5655 
or phone 
(970) 669-7672

Pebeo Soie
Concentrated liquid dyes for 

silk painting, dyeing wool, & 

Doll’s Hair.

• Steam in a vegetable steamer 

to fix.

• 80 intermixable colors.

• Luminous, Brilliant and 

Permanent.

C all PRO® C hem  to  o rd e r a kit 
w ith  3 in te rm ix a b le  c o lo rs , s o lven t 
based  gu tta , & s o lv e n t rem o ver fo r  
$3 5 .95  in c lu d in g  S & H ; o r fo r  a 
free catalog call 1-800-2-B U Y -D Y E.

THE WEAVING EDGE
1  m  coM piriE  F im  m  so u rce  I

I
I  SUPPLIES FOR WEAVING. SPINNING. §j 

QUILTING. DYEING KNITTING- 
| BASKETMAKING AND MORE.
SEND FOR OUR COLOR 38 PAGE 
CATALOG COMPLETE WITH $52.00 
IN DISCOUNT COUPONS. COST $4.00 
(REFUNDABLE WITH COUPON.)

EXTENSIVE SAMPLE PROGRAMS 
FOR ALL FIBERARTS. INCLUDING 
THE YARN BOX WITH EXTENSIVE 

I NOVELTY YARNS & THE SPINNERS 
BOX WITH 75+COLORS OF ACID 

§ DYED ROVING-

I  THE WEAVING EDGE 
|j 3107 FRANKLIN RDSW  
1  ROANOKE, VA 24014

PHONE 
(540) 982-0970
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Meet the People 
Get the News 

Discover the Artists 
Learn the Techniques 

Spark the Imagination

FIBERMTS
THE MAGAZINE OF TEXTILES I

□  1 yr. (5 issues): $22.00
□  2 yr. (10 issues): $40.00
Outside the U.S.: \
□  1 yr. $27.00 (includes Canadian GST) j
□  2 yr. $50.00 (includes Canadian GST) j 
U.S. funds only, please
□  New □  Renewal
□  Check Enclosed □  MasterCard QVISA
C ard#---------------------------------------------------------  j
Exp. Date__________________

Guarantee: If you're ever dissatisfied, tell us and we’ll i 
return your money for the unsent issues.

Name (please print)

Address

Send to: FIBERARTS Magazine,
50 College St., Asheville, NC 28801 USA.
or call us toll-free at 1 -800-284-3388

or fax us at 704-253-7952
Please wait 4-6 weeks for your first issue. HPM

i----------------------------- 1

carding, spinning, weaving, dyeing, basketry, and 

papermaking. Sheep shearing demonstration and 

handmade wearables fashion show. Folk Art Cen­

ter, PO Box 9545, Asheville, NC 28815. (704) 

298-7928; fax (704) 298-7962.

• Floor Loom Handweaving—Beginning and Be­

yond. March 23—29. John C. Campbell Folk 

School, Rte. 1, Box 14A, Brasstown, NC 28902. 

(800) 365-5724.

• College of Textiles at North Carolina State 

University. March 18-21. Weaving Fundamen­

tals, a short course designed to enhance your 

knowledge and expertise in woven fabrics. 

Bethany D.R. Campbell, Box 7401, Raleigh, NC 

27695-7401. (919) 515-7614; fax (919) 515- 

8169.

TEXAS

• Weaving and basketry classes, San Antonio, 

TX. March 14-16. Warp Planning, Construction 

Techniques for Handwoven Garments, and In­

novative Finishing. April 5-6. Oak Splint Bas­

ketry. Suzi Gough, 127 Baythrone, Universal 

City, TX 78148. (210) 659-8241.

ENGLAND

• International Textile Workshops for feltmakers 

and embroiderers at Hartley Hall, Manchester, 

April 4-10. Joan Braganza, PO Box 121, Reigate, 

Surrey, England RH2 9YU. Fax 011 44 1737 

245587.

GUATEMALA

• Natural Dye for Cotton with Olga Reiche;

Backstrap Weaving with Guatemalan Weavers.

For complete information contact Liza Fourre, 

4758 Lyndale Ave. S., Minneapolis, MN 55409. 

(612) 825-0747; fax (612) 825-6637. E-mail 

FourreL@aol.com

T R A V E L

• Central Asia. May 7-31. Textile tour, sponsored 

by The Textile Museum. Experience Abroad, 

6014 Namakagan Rd., Bethesda, MD 20816. 

(301) 229-2899.

• Jordan and Syria. October 19-November 4- Tex­

tile tour, sponsored by The Textile Museum. Jen­

nie Shamey, Ash-Shaami Tours, 3310 27th St. 

NW, Washington, DC 20008. (202) 362-4530.

• Peru and Bolivia. Mid-summer. Tour of weaving 

centers with Lynn Meisch, sponsored by The Tex­

tile Museum. High Country Passage, 943 Emer­

son St., Palo Alto, CA 94301. (800) 395-3288 

or (415) 328-3636.

Please send your event information at least ten 

weeks prior to the month of publication to “Hand- 

woven Calendar,” 201 East Fourth St., Love­

land, CO 80537-5655. Listings are made as 

space is available. While we try to include as many 

events as possible, we cannot guarantee that your 

listing will be included.

C a n a d i a n  I V l i i i l  O r d e r

“Weaving Yarn” u n b e a ta b le  p r ic e s

39 colors of Cotton 2/16 - 2/8 - 4/8 - 8/8 - 16/8 (mop) and boucle 

35 colors of Acrylique 2/16 - 2/8 - 8/8 - 16/8 (Bralon) - boucle

20 colors of Mercerized cotton 2/20, 2/16, 2/8, 4/8, boucle

FREE Price List

Send $12.95 (inc. taxes and postal charges) for complete samples to:

tftaufcice. &
rFib, Q / ic .  1972Simoneau C.P. 4 

Plessisville, Quebec 
Canada G6L 2Y6 

Tel: (819) 362-2408 
Fax: (819) 362-2045 • email: leclerc@login.net

basketry 
book arts 

dyeing 
knitting

papermaking w e at h e
spinning 

surface design w o r
textile arts 4717 Brooklyn Ave NE

weaving Seattle, WA 98105

supplies / classes / books

ôrders: 1-888-524-1221 info: (206)-524-1221 fax: (206)-524-0250i

EARTH GUILD
T o o ls  • M a t e r ia ls  • B o o k s — fo r  H andcrafts  
YARNS • SPINNING • WEAVING • KNITTING 

SURFACE DESIGN • DYEING • BASKETRY 

BEADS • FINDINGS • POLYMER CLAYS 

CANDLEMAKING • WOODCARVING

33 Haywood Street • D ep t HW 
Asheville, NC 28801

1-800-327-8448 • Mon-Sat 10 am-6 pm

C a ll o r  W r ite  f o r  FREE CATALOG
l is t in g  S t a r t e r  S e ts , Sam ples, B as ic  B o o k s  

o r  S e n d  ?3 f o r  o u r  1 00-page 

COMPLETE MAIL ORDER CATALOG

All Hardwood Double-Beam Bead Loom

H W E S T  L O O M S
Custom Looms fo r  th e  D iscrim inating Weaver —

• 41/2 to 101/2 
Weaving Width

• Cherry - Walnut 
Maple - Mahogany

• Spring Sets 
Available for 

Various Bead Sizes

call (619) 375-3179 
PO Box 1854 • Ridgecrest, California 93556
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4th Annual fleece Tair
Sat. April 12,1997 9:00AM to 6:00PM 
Rain or Shine

’ Fleece Competition 
’ Skein Competition 
Workshops 

'Petting Zoo 
'Cornel Rides 
Dog Trials 
Animals 
Food Vendors 
Over 35 Booths 
Bunrn) to Hat Demo 
Sheep Shearing Demo 
Putnam County Fair Grounds 
Greencastle. IN

Fleece Fair provides Fiber Fantasy in a 
rainbow/ of colorful fibers (Llama. Alpaca.
Silk. Cashmere. Angora. Mohair, k various 
types of U/ooll k related articles (Handmade 
items. Spinning k Weaving supplies]. Yarn 
k more.

for more info call Barb Tiuntsman 
317-653-4-649: e-mail: lazyerve@juno.com

C onvergence  98

RHYTHMS & HUES

ATLANTA, GEORGIA 

July 23-26,1998

Juried Fashion Show 
Informal Fashion Shows
For each prospectus send a SASE to: 

Margaret Johnson 

Convergence 98 

2328 Overton Road 

Augusta, Georgia 30904 

(Please specify prospectus)

PO Box 566533 

Atlanta, Georgia 31156

RHYTHMS
&HVES

A C O M M  
H A N D W E A V E R S OF  A M E R I C A

Fibers & More
P.O. Box 636, Camas, WA 98607 

(360) 834-4426

A EUROPEAN MAGAZINE FOR TEXTILE CULTURE
TEXTILE FORUM is a means of 
communication for people interested 
in the following fields of textiles:
• Arts, crafts and industry
• Cultural heritage
• Education
TEXTILE FORUM enables people to 
make international professional 
contacts and to exchange information 
and experiences. The magazine 
reports on exhibitions, conferences, 
symposia, competitions, further 
education events, fairs and markets 
in Europe and overseas.
TEXTILE FORUM gives its readers 
access to international media 
i.e. magazines, books, exhibition 
catalogues etc. The magazine 
includes regular book reviews and 
an overview of new books.
TEXTILE FORUM offers, above all, 
a platform for discussions and aims 
to promote cross-cultural and inter­
regional dialogue. The magazine 
would like to build bridges between 
people in the various textile fields 
and help to make it easier for its 
readers to meet others, to commu­
nicate and to work together.
The European Textile Network has 
been co-editor of the magazine

---------------------------------------------- since the foundation of the ETN
___________________________  Association in 1993.

Send to: TEXTILeFORUM , T extilw erksta tt-V erlag , Postbox 5944  
D -30059 H annover/G erm any, Fax: +49 -511 /813108

□ Please send me information

□ 1 yr: DM 70-

□ Diners □ Visa □ Eurocard

Card No. _________________________

Exp. Date_________________________

Name ---------------------

Address___________________________

Still Available!
At the same price — 

$10.95. Know in 

minutes whether your 

sett and color choice are 

correct. Check your weft 

and ppi accurately. Use 

FastSam as a frame loom. 

Do multiple sampling and 

compare choices FAST! 

FastSam is 6" x 9", with 3 

permanent reference rulers, elastic tensioner, tapestry 

needle, storage bag, and instructions. Add $2.95 for 

shipping (U.S.). Visa or MC. Wash. res. add 7.6% sales 

tax.
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UNRAVELINGS 

YARN C O N F E S S I O N S 
BY LINDA LIGON 

\ A / h i l e we were away visiting 
Y Y our son and daughter-in-law 
last spring, our basement flooded, 
and I didn’t discover the soggy, un­
fortunate fact for almost a week. In 
terms of bother, it meant picking up 
every single thing and moving it so 
the carpet could be ripped out. In 
terms of loss, it meant throwing out 
all the paperback novels on the 
bottom shelf of the bookcase (their 
bottom edges were stuck together 
and turning green) and all the 
grade-school papers that had accu­
mulated between 1971 and 1986 
that nobody would ever look at 
again anyhow. Also some bottom-
shelf yarn, but not much. It could 
have been a lot worse. 

When finally, with moldy heaps 
removed and new carpet in place, I 
set about reorganizing everything— 
first and foremost of which were my 
yarn shelves—I was faced with the 
opportunity to create a new order, 
and the quandary of deciding what 
it should be. 

Here’s how the yarn was before: 
All naturals grouped together 
(whites, grays, browns, blacks) re­
gardless of fiber, unless they were 
linen. All dyed colors grouped by 
color family regardless of fiber (un­
less they were linen, or very shiny, 
or very skinny, or very precious). 
All embroidery floss in one basket, 
regardless of color (because it was 
very skinny). All linen together, 
regardless of color (because it was 
very skinny and because it was 
linen). In other words, my own 
system, if you could call it that. But 
clearly, it could be improved on, 
and this was the opportune time. 

How about a continuum from 
prettiest yarn to the ugliest? With 
the ugly on the bottom shelf so it 
would get the kabosh next time the 
basement flooded. Or how about 
yarn I’m likely to need or want to 
use versus yarn that will never, ever 
have any use whatsoever (sort of 
like those old grade-school papers)? 
Or maybe by imaginary project. 
Some of my yarn was actually 
bought with a purpose in mind, but 

The real question that emerged was, 

Why do I have all this yarn? 

most of it would require some cre­
ative shuffling to be woven into 
something presentable and come 
out even. Or I could arrange it 
chronologically, with all the 1970s 
putrid green and gold on one side, 

segueing to the 1990s wines and 
purples on the other. Would orga­
nizing it this way increase the odds 
of its getting used? Not likely. The 
real question that emerged was, 
Why do I have all this yarn? 

The fact is, I’m a hoarder. Hav­
ing the yarn is something of an end 
in itself. When I feel the urge to 
weave, I survey my hoard and, more 
often than not, go out and buy 
more. More than sixty percent of 
the readers of this magazine have 
confessed, when scientifically sur­
veyed, to the same habit. Why is 
this? I’m reminded of an elderly 
neighbor from many years ago who 
had been through the Great Depres 
sion and had taken it hard. She had 
a basement filled with shelves and 
freezers of food. Store-bought 
canned food, homemade canned 
food, month-old bread, grocery stor 
bargains of every description. Here's 
how extreme she was: she would 
buy big bags of c o m m e a l on sale. 

When they got weevily (which they 
inevitably did), she would cook up ' 
huge disgusting batches of weevily 
cornbread and feed it to her chick­
ens (secret chickens which she 
shouldn’t legally have had in town) 

I have yarn that’s the equivalen 
of that weevily cornmeal. I’ve actu­
ally contemplated weaving it up 
into whatever and giving it away to 
strangers. Why didn’t I just pitch it 
when I was cleaning the basement? 
You tell me. • 

LINDA LIGON is editorial director of HAND-
WOVEN. She invites reader input on the prob­
lem of yarn management and containment for 
sharing in a future issue. 



PRODUCT NEWS 
by Sharon Altergott 

Cotton Clouds’ Chenille Decorator 
Throw kit contains solid and variegated 
velvet-soft rayon yarn in twelve color 
combinations along with instructions to 
weave a throw and pillow cover in two 
sizes (standard and deluxe). Sharon Al­
derman’s chenille and cotton vest kit in-
cludes a pattern, solid and variegated col­
ored yarn in six different color combina­
tions, and weaving and sewing instruc­
tions to make a luxurious vest that is flat­
tering to every figure. Call (800) 322-7888 
for more information about these new 
products and all of Cotton Clouds Mail­
Order Yarns. 

Borgs, supplier of high-quality yarns 
from Scandinavia, is now offering weav­
ing yarn at good prices with fast delivery 
to customers in the United States. A sam­
ple book listing yarns available in cotton, 
wool, linen, cottolin and other fibers is 
$20 payable either in U.S. funds or by 
credit card for yarns in more than 1,000 

colors. The sample book contains price 
lists and shipping costs. Write to Borgs 
Vavgarner AB, Box 14, S-28022, 
VITTSJO, Sweden. Phone 011-46-451-
22900; fax 46-451-23375. 

Cameron Fibre Arts has added block 
substitution to its ProWeave software pro­
gram. Now you can draw a motif, and do 
fabric analysis and block substitution. 
More than forty automatic substitutions 
are available in the program written for 
Windows, DOS, or Macintosh. Contact 
Dini and Doug Cameron, 8469 Frank-
town Rd., RR #3, Ashton, ON, Canada 
K0A 1B0. (613) 838-5000; fax (613) 838-
3763; e-mail: CFA@ProWeave.com; 
Website: http://www.proweave.com 

Silverbrook Farm and Shoppe is a 
new retail shop in Marchand, Pennsylva­
nia, offering the area’s largest supply of 
weaving, spinning, dyeing, machine and 
hand-knitting supplies. Owner Ginger 
Maine carries equipment from Schacht, 

Ashford, and Knitking in addition to nat­
ural fibers for weaving and spinning. 
Kathy Schwietz, owner of The Weaver, 
which recently closed, chose Ginger’s 
shop to serve her old customers. Call Gin­
ger at (412) 286-3317 for directions to 
the shop. 

Wild West Weaver, Ridgefield, Con­
necticut, is a new mail-order business that 
offers authentic Navajo weaving supplies 
and handmade Navajo tools, fine 100% 
wool yarns, natural-colored carded wools, 
Navajo dye charts, folk art sheep, Native 
American jewelry, herbal products from 
New Mexico, books, note cards and Na­
tive American music. A weaver for more 
than twenty years, owner Leslie Smith-
Jackson has been fascinated by the Amer­
ican Southwest and by Navajo culture for 
nearly as long. Send $1 for a color cata­
log or $1.50 for yarn samples to 54 Dan-
bury Rd., Ste. 248, Ridgefield, CT 06877. 
(203)431-5717. • 

mailto:CFA@ProWeave.com
http://www.proweave.com
http://www.fiberart.com/Spinnery.html


CLASSIFIEDS 

NOTICES 

T O P L A C E A CLASSIFIED A D for the 
next issue, send your ad along with payment 
twelve weeks prior to the month of publica­
tion. Only $1.50 per word ($30 minimum) 
or $70/column inch (press-ready). Payment 
must accompany ad. Visa, MC, AMEX, Dis­
cover accepted with account number and 
expiration date. Send to Interweave Press, 
HaNDWOVEn Classified Ads, 201 East 
Fourth Street, Loveland, C O 80537-5655, or 
fax (970) 667-8317. 

B O N A N Z A ! A flea market for artists and 
craftspeople. Santa Rosa, CA, April 27,1997. 
Send SASE for table information to PO Box 
358, Sebastopol, CA 95473. (707) 823-3780. 

C H I N A : Textiles of the minorities plus 
sightseeing and cultural highlights. Spring, 
1998. Mary Fletcher, PO Box 61228, Denver, 
C O 80206. (303) 751-2770 tel/fax or e-mail 
chinamf@aol.com 

RETREAT FOR WEAVERS & Artists. Va­
cation rentals. Room and/or studio space. 
Weekly. Great stopover to or from Straits & 
Strands in Victoria this summer. Brochure: 
send SASE to Evelyn Tuller, 3021 Beaverton 
Valley Rd., Friday Harbor, WA 98250. (360) 
378-4138. 

SELL Y O U R H A N D W O V E N R U G S . 
Exhibit your work for sale at the Stevens 6k 
Conron Gallery, Lenox, MA. For information 
write Elizabeth Stevens, 25 Kneeland Ave., 
Lenox, MA 01240. (413) 637-0739. 

WANTED: GLIMAKRA LOOM preferably 
counter-marche 47" to 60", destination Ver­
mont. Char lo t te (415) 924-1994 (GA) or 
message phone (802) 254-3351 (VT). 

WEAVERS W A N T E D : Experienced, reli­
able independent contractors to do produc­
tion weaving for a small company that designs 
and manufactures woven scarves, throws, and 
fabric lengths. Fern Devlin, 1323 Dorchester 
Rd., Brooklyn, NY 11226. 

/ ^ B e g i n n e r s o r M a s t e r s \ 
Perfect your weaving with f 

Handweaving With Robert & Roberta § 
the comprehensive home study course. § 

We carry books, yarn and equipment from f 
AVL, LECLERC, SCHACHT & others § 

For info, send 4 stamps to Dept. H. I 
(Jhe (Desianeru 1 

P.O. Box 308-H • Center ^andwicR; NH 03227 I 
L. (603)2X4-6915 M 

WEAVERS: Would you like to see your fabric 
as complete garments? I have a complete 
custom sewing and pattern making shop with 
commercial machines to handle any fabric. I 
can help with show deadlines and production 
output. High quality, extensive experience, 
and excellent references. Reliable mail order 
service. Patty Spiro, 264 Tanasee Gap Rd., 
Balsam Grove, N C 28708. (704) 862-3278. 

Z O A S M I T H & T H E T A L K A P E L L A 
Band: Due to overwhelming response to spo­
ken word performance at Convergence 96 a 
studio produced cassette recording is available 
through pre-sale. Weaving Words (Albert’s 
Theory, The Yak, NameWeave). Printed words 
included. $9. Also available now Audio Urban 
Tongue (45 min. audiotape, uncensored edgy 
humor, other stories and poems by Zoa) $11. 
Specify which tapes you desire. Add $1 per 
tape U.S. 6k CAN; $3 other countries. Check 
to: Zoa Smith, c/o Talkapella Tapes, PO Box 
14592, Portland, OR 97293-0592. 

EQUIPMENT 

ADJUSTABLE T R I A N G U L A R SHAWL/ 
blanket looms. Be creative! Weave triangle 
shawls, or two or more triangles together for 
ponchos, blankets, ruanas, wall pieces. Loom 
adjusts to six sizes. Unique. Simple. The only 
loom that dresses itself! Warp and weft one 
continuous yarn. No loom waste. Easy tartans. 
Complete instructions. Transports/stores easily. 
Walnut , cherry, oak, or maple. Only $195. 
Stand/accessories available. Carol Leigh’s Spe­
cialties, 7001 Hillcreek Rd. HW, Columbia, 
MO 65203. (800) TRI-WEAV. (874-9328). 

AVL 4 8 " P R O D U C T I O N DOBBY loom, 
16-hamess, double fly shuttle, sectional warp 
beam, tension box, auto cloth advance. $5000 
o.b.o. (partial trade for floor loom OK). (406) 
862-1551 evenings, (406) 756-8555 days. 
Montana. 

BIG SALE O N LOOMS A N D WHEELS. 
Free freight on most wheels and looms plus 
$50 off accessories with loom purchase. See 
our ad on page 70. Call us for your best deal! 
Bountiful, (970) 586-9332. 

BUY/SELL YOUR WEAVING equipment 
through newsletter listing individuals’ used 
looms and wheels. One issue $1 and SASE. 
One year (four issues) $4- Textile Trader, Rt. 
1, Box 2910, Lakemont, GA 30552. 

CRANBROOK 46" countermarch. Great rug 
loom! 8-harness, 10 treadles, bronze rachet and 
pawl brake system. Overhead beater. Regular 
second warp beam. Chain tie-up. 13cm reed. 
Bench. Stick and reed storage shelf. $2500. 
Trudie Roberts, (213) 666-5664. Los Angeles. 

mailto:chinamf@aol.com


DISCOUNT PRICES on equipment, weav­

ing supplies, and yarn! Schacht, Louet, Har- 
risville, plus many more. Catalog $2. The 

Loft-HW, 24647 Zimmer Rd., Guilford, IN 
47022.

FOR SALE: Louet Spring 90— 40" counter­
march, 8-harness, 10 treadles, shelf, raddle. 
Sectional beam, tension box and counter, warp 
dividers, Texsolv heddles, 6 reeds. $2200. Call 

Sara, (305) 866-7287. Florida.

4-HARNESS BABY WOLF on wheels. 200 
extra heddles, 8 and 12 dent reeds, 4 shuttles, 

dozens of bobbins, yarns, books and more—  
everything in good condition. Kay Cooper, 
(912) 386-2005 after 6PM-EST.

FRICKE CARDERS AND SPINNING
wheels— chain drive drum carders; smooth 
running wheels. All items made in U.S.A. You 
can always pay more, but you can’t buy better. 
Fricke Enterprises, 8702 State Rd. 92, Gran­
ite Falls, WA 98252. (360) 691-5779.

FRINGE TWISTER. Cut your time in half 
twisting fringe. Each tool hand-crafted and 

unique. VISA/MC accepted. $21 plus $3 
shipping. Mary Connor, RR 2, Box 1780, 

Newport, ME 04953-9736. (207) 278-5530.

HATCHTOW N TAPESTRY DISPLAY

looms. We lathe-turn these simple frames in 
cherry and walnut, providing elegant display 
for miniature tapestry, embroidery, needle­
point, etc. Sizes from 9x9 to 13x17. Custom 
sizes/woods available. Write/call/e-mail for 
free information/photo. Hatchtown Farm, 
HC 61, Box 155, Bristol, ME 04539. (207) 
563-5952; hatchtwn@lincoln.midcoast.com; 
http://lincoln.midcoast.com/~hatchtwn

LOOM PLAN SHEETS AND KITS, 36"
folding floor loom and 15" table loom (4-har­
ness). Can supply all metal hardware and 
accessories. Catalog $2. Sievers Looms, Inlet 
Rd., Washington Island, W I 54246. (414) 

847-2264.

McMORRAN YARN BALANCE: See our
advertisement on page 74, H A N D W O V E N  Sep­
tember/October 1995 issue. Quantity discounts 
available. Grandor Industries, 366 Cypress 
Crest, Escondido, CA 92025. (619) 743-2345.

NEW SAMPLE WEAVING MACHINE.
24-harness capacity and 4 shuttle filling mix. 
Electromagnetic controls, 220 volt. Leave mes­
sage at (806) 799-1890.

WEAVERS' RAG CUTTER— RIGBY
T he original cloth stripping m achine, Model 
B, fo r cutting  strips o f cloth from  1/2" to 2" 
wide, suitable for weaving and braiding. Price 
$97 plus $6 shipping. O ther models available 
for hooking and cutting  strips 3/32" to 1/2". 
RIGBY, P.O. Box 158, Dept. HW, B ridgton, 
Maine 04009.

Swords of die “Vav”lkyric
jan  doylc, handweaver

is now scheduling workshops 

46 Fireland #1 Jerry Brown Farm Rd. 

Wakefield, R I02879 • (401) 789-1798

fabulous contemporary doubleweave pick-up

/4Cex<z*tc0u<z 7extile& ,
P.O. Box 1610 

Chadds Ford, PA 19317

Natural Dyes
Looms • Spinning Wheels • Accessories • Books 

Beautiful Yams and Fibers

Schacht • Lendrum  • Louet • Ashford

Call for our special offers 
Mail Order Visa/MC 

(800) 472-2945 FAX (610) 459-8844 
porterr@philly. infi.net

J" Fine Australian
J fw O O L  YARNS

Mix Your Yarn Colors Like Paint on a Palette!

371 COLORS
100% Wool • Mothproof • Colorfast 

•ALSO*

•Small Portable Tapestry Looms 
Warp • Bobbins • Beaters 

shannock tapestRy loom s
10402 N.W. 11th Avenue, Vancouver, WA 98685 USA 
(360) 573-7264 Write or call for F R E E  Brochure

WEAVER'S
S P E C I A L

MIGHTY WOLF 4 HAR. 36" LOOM

Ask about our other specials!
W r i t e  or  Ca l l  T O L L  F R E E  

1 - 8 0 0 - 3 4 6 - 2 3 1 1
VISA • MASTERCARD • DISCOVER

K N O T S  &  T R E A D L E S  (412) 468-4265 
103 E. Pittsburgh Street • PO Box 394 CATALOG- 
Delmont, PA 15626-0394 Send 3 Stamps

NEW!! SPINNING WHEELS ON SOCKS!
SHEEP on Everything! Shoelaces, Masks, Pens, & more! 
SHEEP Print Fabrics Weaving & Spinning
(SWATCHES - $5) Supplies & Equipment 

VHS Video Rental Library via UPS! ^  ^  I—i 
Large Assortment SHEEP Stickers—$3 |— | |— | |— |

O  O  D

K N IT T IN G  M A C H IN E S  
o f  FL O R ID A

1428 E. Semoran Blvd., Suite 108, 
Apopka, FL 32703

PAT GREEN CARDERS, specialized equip­
ment to process wool and exotics, inter­
changeable carding drums for all fibers. Triple 

Picker for fantastic opening and blending of 

wool and mohair. Pat Green Carders, Ltd., 

48793 Chilliwack Lake Rd., Chilliwack, BC, 
Canada V4Z 1A6. (604) 858-6020.

RETROFIT YOUR TRADITIONAL loom 
with our 16-shaft Compumarche™, computer- 

controlled dobby system. Catalog $3. Cyrefco, 
PO Box 2559H, Menlo Park, CA 94026. 
(415) 324-1796 or cyrefco@ix.netcom.com

SCHACHT looms and equipment. New 

maple boat shuttles, 9", 11", or double bob­
bin. New double-ended hand or electric lace 
winder or conversion kit. Call for best prices 
on looms, equipment and supplies. Full color 
catalogue $4. Spinner’s Hearth, 7512 Lack­
ey Rd., Vaughn, WA 98394. (206) 884-1500;
e-mail spinners@narrows.com

TABLE LOOMS by the Germaines, custom 
made. Purrington-Norris design. Comfortable 
forward facing levers. Automatic harness re­
lease. Inserted eye heddles. For brochure: 
SASE to 15 Cardinal Rd., E. Lyme, CT 06333. 

(860) 739-2977.

TEASEL GIGS. Finely crafted tool made of 
solid oak and Fuller’s teasels (D. fullonum), 

for brushing and raising a nap. S.E.W., Inc., 
PO Box 69007, Portland, OR 97201. (503) 

246-8528.

USED LOOMS, craft supplies, on the Inter­
net. Craft Equipment Exchange Newsletter 
(CEEN). Call for advertising information 
(707) 823-3780; http://www.sonic.net/ceen

WANTED: Any/all of the following looms: 
36" Cranbrook; 16" Norwood; any size of 
Sanjo or Arackne loom. Brother Mark, 2536 

S. U.S. Hwy 421, Harlan, KY 40831. (606) 
573-6311; fax (606) 574-0093.

WEAVING AND SPINNING equipment. 
Louet, Schacht, AVL, Timbertops, etc. Angora 
rabbit, llama wool/livestock. $1 price list. 
Catalog $4. Hickory Hollow Fiberworks, Rt.
1, Box 8, Bastrop, TX 78602. (512) 303-6909.

M l  R R IX  T A PEST R Y  S T U D IO  L O O M S
because th e  loom you weave on should  be a  work o f a r t

TAPESTRY & BE

PRECISION ENGINEERED 
USINC A L U M IN U M ,
COPPER & STEEL FOR:

Lightweight portability 
High, even tension 
Perfect balance

on lap or tabletop f i  
Lifetime durability 
Beauty

PR
AVAILABLE IN  12, 16, 22

1097 3\\?\e Hill Road • Fra\ 
www. pu blish inga rte.con

800-914-2614

\D  LO O M S

CES STARTING A T $129 
\N D  32 INCH W IDTH S

ceet-own, NH 0304-3 
^mirrix/m irrix.htm I
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F ib e r s

BEAUTIFUL ROVING $8/LB., white and 

natural colors. Romney, mohair, Lincoln. Also 
Merino, natural and dyed and Merino/silk 
roving. LSASE. Pintler Sheepcamp, 530 

Faucher, Moxee, WA 98936. (509) 453-0183.

BEGINNER FRIENDLY! Ikat/painted warp. 
Stunning! Inspirational for all levels of 

weavers. Loom ready, complete instructions. 
Outstanding selection of colorways/yams, $4- 
Photos/samples. Lamb’s Grace, PO Box 2932, 
La Mesa, CA 91943-2932.

BOMBYX SLIVER $28/lb.; bombyx yarn 

$65/lb.; silk cap $28/lb.; tussah sliver $19/lb.; 
cashmere sliver $45/lb.; cashmere yam $52/lb.; 
camel down yam $38/lb.; merino yam $18/lb.; 
bombyx noil $ 12.50/lb.; tussah noil $ 12/lb.; 
silk ribbon $.20/yd. L.Y. International, Inc., 
1055 E. Paramount Pkwy., Batavia, IL 60510. 

(630) 761-9674.

BRITISH NATURALS weaving and knit­
ting (6/2) yams, 1680 yards/pound, available 
in aran, aran nep (dark color flecks), light and 

medium grey cheviot, and jacob. Fulls beau­
tifully. Free samples. Spinner’s Hearth, 7512 

Lackey Rd., Vaughn, WA 98394, (206) 884- 
1500; e-mail spinners@narrows.com

CANADIAN YARNS RETAIL. Fine wools, 
tweeds, mohair, cottons, fancies, linen 41/2 to 

8/5. Catalog mailing to U.S. $1. Talisman 
Clay & Fibre, 1370 7th Ave., Prince George, 
BC, Canada V2L3P1.

CASHMERE, SILK, WOOL and other spin­
ning fibers. Great Yarn Loft Company, 120
N. York Rd., Ste. 220, Elmhurst, IL 60126. 
(630) 833-7423; fax (630) 833-7419.

CLEAN AMERICAN FLEECE. Fleece pro­
tected by sheep covers year-round. Whole 
fleeces. Write for prices and catalog $ 1. River 
Farm, PO Box 895, 9400 Congress St., New 
Market, VA 22844 or call (800) USA-WOOL.

COUNTRY COLORS! Cotton on rolls 
$1.35/lb. E. Bernardi, 13 Portersville Rd., 
EllwoodCity, PA 16117. (412) 752-1702.

DENIM STRIPS, charcoal and navy cotton 
with chenille edge. $ 1.50/lb. Also cotton 
Loops, natural $1.10/lb., grey $l/lb. Minimum 
order 20 lbs. $4-50 shipping and handling. Zip 
codes that begin with 8 and 9 add 15% to 
total. Send check or money order: Riverbend 
Yarns, 48 McHenry Dr. SW, Rome, GA 
30161. (706) 236-9282.

DENIM STRIPS. 100% cotton. Long length 
with chenille edge. $ 1.60/lb plus shipping, 25 
lb minimum. Quantity discounts. Send SASE 
plus $1 for sample to VT Rugs, PO Box 485, 
Johnson, VT 05656. (800) 639-1592. Visa/MC.

Qajie. 5 r f ib e *  ty /o tk i____________
604 franklin st (423) 639-7919
greeneville, tn 37745 fiber@greene.xtn.net

eq u ip m e n t by:

LOUET, SCHACHT, TOIKA, GLIMAk RA, BEKA 
ASHFORD, MAJACRAFT AND FRICKE

Books, dyes, fibers, yarns & more
call or write for price list

SOFT WOOL YARN
Merino-Rambouillet wool, Worsted & Sport weight 

100% Chemical Free Naturals & Dyed colors 

Lanolin-retained Skeins & Cones.

Send long SASE for free brochure to:

MARR HAVEN 

Dept. HW, 772-39th St.,

Allegan, MI 49010

MILL ENDS BY MAIL 
ORDER? We sure do. 

GOOD PRICES? Terrific. 

AND DISCOUNTS? 

WEBS Nobody does it better!

For current samples send $2 to WEBS, 

P.O. Box 147, Service Center Rd. 
Northampton, MA 01061-0147

Luxurious

AMERICAN CASHMERE
from herds all across America

y a /  100% CASHMERE Yam 

CASHMERE Blend Yams 

Ready-To-Spin CASHMERE Fiber

To order, call/write:

CASHMERE AMERICA COOPERATIVE
P.O. Box 1126, Sonora, TX 76950, 

(915)387-6052 (TuorTh) 
or a Dir. at (360) 424-7935 (WA), or (207) 336-2948 (ME)
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DESIGNER CLOSE-OUT YARNS. Ex­

cellent quality. Great price! Wholesale to 
production weavers. Current samples $2. 
Bonnie Triola Yarns, 343 E. Gore Rd., Erie, 

PA 16509.

DYED COTTON LOOPERS for weavers. 
Twenty-three colorfast colors from $2.65/lb. 
Natural, $1.10/lb. plus shipping. Minimum 
order 30 pounds, any combination. SASE for 
samples, or call toll-free (888) 955-0714. Mod­
ern Loopers, Ray Arnold, 526 W. Lebanon 
St., Mt. Airy, NC 27030. Visa/MC.

FOR STANDARD STOCK WEAVING

yams, order Yam Barn’s Weaving Set of sample 
cards for $10. Call (800) 468-0035. Yarn 

Barn, 918 Mass. St., Lawrence, KS 66044-

FREE MILL END SAMPLES. Send a 
stamped (32£) self-addressed business size 
envelope to Davidson Old Mill Yam, PO Box

8H, Eaton Rapids, MI 48827.

GORGEOUS H AN D  DYED YARNS in
Colorado colors for weavers and knitters! Cot­
ton, rayon, wool, mohair—variegated, solids, 
naturals. $5 for sample cards. Neota Designs, 
PO Box 2976H, Estes Park, CO 80517.

KNITTERS & WEAVERS, we have che­
nille! 101 colors, 900 and 1400 yd/lb. We also 
have Alpaca/wool blend and mohair. Send 

LSASE ($.64) for samples to Farmyard Fibers, 
3655 Jacob Rd., Ste. B, Grass Lake, MI 49240.

MERINO, ANGORA, AND SILK yarns. 

60 colors. Samples: $4. Wholesale inquiries 
invited. Fingerlakes Yams, Stewarts’ Comers, 
Genoa, NY 13071. (800) 441-9665; http:// 
www.fingerlakes-yarns.com

MILL END YARNS, threads, etc. Natural, 
synthetic and blends, varied sizes and types. 
New items added constantly. Low mill-end 
prices on yarns. Sample catalog and mailing 
list for 1 year, $3. The Gleaners Yarn Barn,

PO Box 1191, Canton, GA 30114.

RAYON CHENILLE— 1300 yards, great col­
ors, quantity discounts. SASE for samples: The 
Fiber Studio, PO Box 637 HW, Henniker, 
NH 03242. (603) 428-7830.

ROMNEY YARN—natural shades. Cream, 
silver, and gray. Two-ply, 1000 yd/lb. Cones or 
skeins. LSAE for information. Spring Hill 
Farm, 3723 Beaver Valley Rd., Port Ludlow, 
WA 98365-9730. (360) 732-4856.

HAND DYED RUG YARN
Expansion of production rug weaving business. 

100% wool □ spaced dyed □ gentle grading colors □ 
wholesale/retail □ workshops and lectures offered in 

yam dyeing & rug weaving 
Connie E. Forneris Fiber Designs 

6331 N.W. 16th Place □ Gainesville, FL 32605 
____________ Phone # (352) 331-5300____________
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In s t r u c t io n

A QUANTUM  LEAP in understanding 
weave structures is your dividend from a 5- 

day class at The Weavers’ School on scenic 
Whidbey Island: Classes include beginning, 

intermediate, and advanced weaving; the 
drawloom; computer design. For brochure: 

Madelyn van der Hoogt, The Weavers’ 
School, PO Box 1228, Coupeville, WA 
98239. (360) 678-6225.

A SWEDISH-STYLE WEAVING SCHOOL

offers classes in traditional, fine handweaving 
for beginning and intermediate students on 
Swedish looms. Beautiful rural setting and de­
licious home cooking. Write for brochure. 
Becky’s Vav Stuga, RFD 1, Shelburne, MA 
01370. Dealer of Swedish equipment.

DON N A SULLIVAN is now scheduling 
workshops for ’97 & ’98. For information, 
contact her at: 2808 Jacobs PI. Apt. 1A 

Columbia, MO 65201. (573) 815-0267.

FIBER WORKSHOPS— Whidbey Island. 
Needleworks, March 13-16; Knitter’s Retreat, 

Susie Hodges, April 17-20; Shibori, D’Arcie 
Beytebiere, August 2-3; Immersion Dyeing, Liz 
Axford, August 4-7; City & Guilds of London 

Design, Gail Harker; Fiber Forum, September 
22-28. Coupeville Arts Center, Box 171H, 

Coupeville, WA 98239. (360) 678-3396.

GREAT DIVIDE WEAVING SCHOOL:

Mountain retreat. Tapestry! Easy! Great food! 
Two students per class. Everything supplied. 
Brochure: Box W-3, Divide, CO 80814-9018. 
(719) 687-3249.

HILLCREEK FIBER STUDIO. Workshops 
in spinning and natural dyeing, plus multi­
harness, triangular frame loom and Navajo 
weaving. Weekend and week-long. Bed and 
breakfast. Workshop brochure, send SASE to 
HFS, 7001 Hillcreek Rd. HW, Columbia, MO 
65203. (314) 874-2233.

INDULGE YOURSELF with five days of 
private weaving instruction using AVL looms. 
Our well-equipped studio provides AVL 
four-harness and eight-harness Home Looms, 
the eight-harness dobby rug loom, and sixteen- 
harness Compu-Dobby loom. Five-day courses 
are especially designed for the beginner, 
intermediate, and production weaver. Our 
studio is located on 10 secluded acres, 25 min­
utes from Chico, California. Tours to AVL 
Looms are available. Accommodations avail­
able at nearby bed and breakfast. Write or call 
for confirmation of dates for year-round classes 
and cost of tuition. Heritage Handweaving, 
4660 Co. Rd. E., Orland, CA 95963. (916) 
865-5745.

THE LOOM SHED 
WEAVING SCHOOL

Charles A. Lermond 
14301 State Rt. 58 

Oberlin, OH 44074 • (216) 774-3500 

Instruction • Looms • Yarns

W heels • C arders  •  C ombs 

Fibers •  Books  •  Dyes

Mail Order Catalog $2 

— \ Refundable with Order O —\ 

Phone Orders Welcome

(Stony Mountain Fibers
939 Hammocks Gap Rd. 

Charlottesville, VA 22911 

804-295-2008

10", 14", 20", and 25" Table Looms 
30", 36", 42", and 46" Floor Looms 

4 and 8 Harnesses 
H ANDCRAFTED IN O AK SINCE 1945 

Weave anything from fine doth to rugs 

K E S S E N IC H  L O O M S
PO B ox 156 Phone ( 6 16) 673-5204
Allegan, Ml 49010-0156 S e n d $ l  for Brochure

A  b o o k  by Ev e ly n  N e h e r

INKLE
Divided into e ight systems; Plain Weave, 

A ltern atin g, Speck led, R eticulated, F loated  
Weft, Floated Warp, Doubleweave and 

Tapestry Ancient & M odem  Looms 
For weavers, historians, teachers 
6 "x 9", 3 0 0 +  pages, hardbound, 

drafts, charts, 100+ photographs. 
$ 2 5 .0 0  plus $1 .75  p&h.

To order: N A N C Y  N . W ILC O X  
81 SPENCER AVE. 
G U ILFO R D , C T  0 6 4 3 7
(CT residents add sales tax)

American Star Work Coverlets

by Judith Gordon

Over 80 drafts taken from 19th 
century multi-shaft geometric 
coverlets with designs of stars, 

diamonds, flowers. A must for the 
v[A]n importantserious weaver, 

contribution . . -Weaver's

Send $29.95 plus $2.00 p&h to Lyons & 
Burford, 31 West 21st St., New York, 

NY 10010 or call 1-800-836-0510.

LEARN TO WEAVE on an upright loom. 
Award-winning Navajo women teach warping, 

edging, and beginning to advanced techniques. 
Small classes. Our 6th year. Reasonable lodging 

on our mountain campus near Aspen. Send 
SASE to: Valley Folk Arts, 1493 CR 106, Car- 
bondale, CO 81623. (970) 963-2562; fax (970) 

963-9865; e-mail crms-development@crms.org

NANCY ARTHUR HOSKINS— Author 
and Teacher—Available for a New England 

teaching tour Sept./Oct. ’97 and for ’97-98 
workshops. Call (541) 747-1175 or write 
34494 Deerwood Dr., Eugene, OR 97405.

NEW AT THE WEAVERS’ SCHOOL: 5-
day classes in Beginning Weaving July 11—15, 

September 12-16. Intermediate Weaving: 
March 28-April 1, July 18-22, Nov. 7-11. 
Madelyn van der Hoogt, The Weavers’ 
School, PO Box 1228, Coupeville, WA 98239. 
(360) 678-6225.

PRODUCTION WEAVING—Seven-quar- 
ter program includes: theory, technique, 
design, dyeing, business, marketing, photog­
raphy. Well-equipped studios. Haywood 
Community College, Crafts Dept. H, Clyde, 
NC 28721. (704) 627-2821.

RIVER FARM WEEKENDS and Fiber Sat­

urdays. Year-round on the banks of the 
Shenandoah in the Valley of Virginia. 
Beginner, Intermediate, and Advanced Hand- 
spinning, Priscilla Blosser-Rainey. Knitting, 
Priscilla Gibson-Roberts. Overshot Weaving, 
Barbara Miller. Indigo/Cochineal Dyeing and 
Beginning Weaving, Maretta Crider. Catalog 
$1. The River Farm, PO Box 895, 9400 
Congress St., New Market, VA 22844. (800) 
USA-WOOL.

SHARON ALDERMAN presents Four- 
for-Four workshops in her studio. A  maximum 
of four students meet for four days. Instruc­
tion to focus on effectively combining weave 
structure and color and includes weaving on 
an AVL Compu-dobby. Tuition of $400 in­
cludes snacks and lunches. Send SASE for 
dates. 753 South 5th East, Salt Lake City, UT 
84102-3351. U.S.A.

Johanna Erickson
Workshops:

Gorgeous Rag Rugs 
Glamorous Rag Fashions 

Rag Knitting, Crocheting, Baskets

Lectures:
The Magic of Color 

Gimmicks and Tricks in Rag Weaving

48 Chester Street • Watertown, MA 02172 
(617) 926-1737

Rag-Weaving Workshops
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L it e r a t u r e

BY DON N A SULLIVAN: books: Pique, 
Plain and Simple, $12.95; Summer & Winter, 

$16.95; WeavingOvershot, $19.95. Video: Color 
Interaction far Handweavers, $25. To order, send 
payment plus $3.50 postage and handling (U.S. 
funds only) to Donna Sullivan, 2808 Jacobs 
PI. Apt. IA Columbia, MO 65201. (573) 815- 

0267.

FREE SAMPLE COPY of colorful, 64-page 
quality textile magazine, Textile Fibre Forum. 
This publication covers all the textile arts in 
the Australian region and includes New 
Zealand plus an international component. 
Just write to TAFTA, PO Box 38, The Gap, 
Q4061, Australia (send $4 U.S. to have your 
free copy sent airmail.) You’ll love it. No 
obligation.

LICHEN DYES: A SOURCEBOOK. It’s 
here! Comprehensive monograph includes 
history, charts, formulas, international refer­
ences, bibliography, indexes. $12 U.S. ppd (au­
tographed). Karen Diadick Casselman, Studio 
Vista, Cheverie, NS, Canada, BON ICO.

NEW BOOK! Sew Something Special, Sewing 
with Handwoven Fabrics by Linda Kubik 
Curtis, $20 ppd., Twill & Tuck, 106 N. Wash­
ington, Ritzville, WA 99169. (888) 659-1913.

A Book by Evelyn Neher

FOUR-HARNESS HUCK
A  m anual & guide for teachers, students & 

hobbyist. Color design and texture in 
huck, threading theory and 12 formulas 

for threading, reed patterned huck and a 
huck theory sampler.

42 pages, drafts, weaving directions,
100+ photographs of handwoven samples. 

$10.00 plus $1.25 p&h.
To order:

N A N C Y  IM. W ILC O X  
81 SPENCERAVE. 

G UILFO R D , C T  0 6 4 3 7
(CT residents add sales tax)

SCHOOL PRODUCTS CO., IIMC.

Looms ■ Weaving Supplies 
Wheels « Yarns ■ Books ■ Videos 

■ The widest selection of 
designer yarns anywhere 

■ Big Discounts 
■ Mail Orders Available

Send $2 for Catalog

WEBWORKS PATTERNS
Beginning to  Intermediate 

Color Illustrations 
Large Print • Clear Drafts

Free Catalog &  Sample Pattern

Send SASE to: 
2433 Fordham Drive 

Costa Mesa, CA 92626

Peggy Osterkamp’s
New Guide to Weaving-Book II

Warping Your Loom
&  Tying on New Warps

plus Sectional Beaming JOQ95 

Adjusting Looms 
Knots and more

To order:

Lease Sticks Press
2 San Carlos Avenue Phone/Fax:

Sausalito, CA 94965 415-332 -8650
h ttp ://w w w .s iriu s .co m /~d lfitz /p eg g y.h 1m l

(CA residents 
add $2.17 tax)

BOOKS BY VIRGINIA WEST
A CUT ABOVE

26 clothing designs for fiber artists, minimal 
cutting, easy-to-follow, $15.00 postpaid 

DESIGNER DIAGONALS 
A portfolio of 20 patterns for bias clothing, 
narrow width $12.00 postpaid

THE VIRGINIA WEST SWATCH BOOK 
20 elegant handwoven swatches of designer 
fabrics, complete instructions, limited edition, 
$60.00 postpaid # Collector’s item #  
Available at your favorite weaving shop or from: 
2809 Grasty Woods Lane, Baltimore, MD 21208 

(410)486-1519

Weave It 2.0
Windows Weaving Program

o  Windows 3.1 and Windows 95 
o  Extensive Pattern/Draw-down Options 
■=> Project Planning and Calculations 

Balanced, Warp Faced, Weft Faced and 
Warp Rep weave types

o  Color Customization, Sequencing 
o  Network Drafting and Fabric Analysis 
o  Dobby Loom Control (Additional $50)

Affordable at $ 9 5  Demo Disk $15

Canyon A rt C om pany  
1519 Oak Canyon Dr. 
San Jose, CA 95120

(408)323-8308
http://www.weaveit.com 
sallyb @ weaveit.com

w

So f t w a r e

NEW! PATTERNLAND Weave Simulator 
for Windows 6.0. On-screen interlacement and 
simultaneous distance-view window change as 
you draft. Fluid mouse drawing using pencil, 
eraser, and paint brush. Millions of colors with 
beautiful color printing. 3D-effect adjustable 
interlacement bending in warp and weft pro­
duce scaleable cloth simulation. Numeric and 
graphic styles with scaleable graph paper. Pat­
tern analysis and block substitution. Design 
editor for tapestry and fiberarts. Publication- 
quality printing with page preview. WIF data 
format shares files with other programs. Op­
tional loom support for AVL, Cyrefco, J-Made, 
Louet, Macomber, Schacht, and LIPS/SLIPS. 
Requires Windows 3.x or Windows 95. Trial 
edition $20. Visa/MC/ Check. Maple Hill 
Software, Maple Hill, Plainfield, VT 05667. 
(802) 454-7310 (telephone/fax); e-mail mhs@ 
mhsoft.com; Web www.mhsoft.com

Software Directory for Fibre Artists
Comprehensive Directory on Available Fibre Software 
Weaving, Knitting, Quilting, Sewing and Needlework 

Demos disks available with purchase.
Indicate: Dos/Win/Mac & software interest.

Send $30US/$35Cdn. +$5 SH (overseas add $15 SH) 
Cheque, VISA, MC to: Studio Word, 5010-50 Ave., 

Camrose, AB Canada T4V 0S5 
Ph: 403-672-5887; fax: 403-672-9570; email: swp@ccinet.ab.ca.

Upgrade M an ia
Are You Using the Latest?

For IBM Com patibles:
Introducing WeavePoint 4 .0  —  the hottest
weaving software yet. It features:

•  2400 ends by 2400 picks

•  automatic network drafting

•  special features include "compression" 
to view weft-faced fabrics; harness 
reduction to fit complex weaves onto 
your loom, and exploded views

•  drivers for AVL Compu-Dobby or LIPS 
plus special drivers for the new Hewlett- 
Packard, Canon, and Epson printers

•  more harnesses, treadles, and picks
•  more graphics.. .VGA color, now with 

better palette control, electronic pinking 
shears, and more

For A pple M acintosh ,
SwiftWeave, Version 5.0 has added 
profile drafting and block substitution to 
its already robust functionality. Menus 
have been improved and the interface 
simplified. Best of all, it's still on a Mac 
ana runs great on both the 680x0 plat­
form or PowerPC with System 7.

Call for demo disks. Send $2.00 for catalog.

AV AVL Looms, Inc.
601 Orange Sfreef 
Chico, CA 95928 
Tel: 800 626-9615 
Fax: 916 893-1372
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fihuttleCroftBookfi

Complete Book of Drafting
by Madelyn van der Hoogt - $25.00 ppd 
PO Box 550H6 • Coupeville, WA 98239

Hard-to-Find Needlework Books
Free Book Search/Catalogs 

http://www.needleworkbooks.com
Hard-to-Find Needlework Books 

96 Roundwood, Newton, MA 02164

617-969-0942 tel/fax

f r ,The D ROP SPINDLE  417 E central

Santa Maria, CA 93454 
(805) 922-1295

H and Dyed Yarns
In Sub tle  and O utrageous Colors 

Space D yed and  Natural 
Silk, Mohair, Wool, C otton  and N ovelties

S u z a n n e

R o d d y

H a n d w e a v e r

1519 M emorial 
Conroe, TX 77304 

409-441-1718 (ph/fax) 
suzieroddy@aol.com

Q ua lity  Service &  
Discount Prices since 1986

Natural yarns, fibers, dyes—Our Specialty! 
Wide selection of books &. weaving/spinning 

equipment. Free shipping and sample catalog 

w/floor looms/wheels.

Price list—$2, Sample catalogs: Yarri"$20, Fiber—$15

W M o th G u a rd W
Finally . . .  an odorless way 

to protect wool against moths.
WATER-BASED • COLORLESS • IMOIMALLERGEIMIC
Renders wool inedible to moths. Not an insecticide.

2 2 o z . Spray Bottle $ 1 9 ° °  PPd
Treats Six Sw eaters

If you value your wools, order MothGuard today! 

P.Ol Box 423 • Jenks, OK 74037-0423
( 9 1 8 )  2 9 6 - 5 1 5 1  extensionl O

http://www.mothguard.com
D ealer inquiries w elcom e. Available in gallon quantities.

I\AFT jjAMES
j |A N P G R A F T <

See our sample sets in your home. Select from a 
large variety that is certain to please you. 

Order those sets of specific interest, only 75<t each.

1. 5/2 Perle Cotton 4. Silk
2 .16 /2  Mercerized 5. Shetland Wool/Polyester

Cotton 6. Rayon Chenille
3. Cotton Flake 7. Natural Cotton Warps

Quantities large or small, we rapidly fill them all!

P.O. Box 148A, Akron, NY 14001

Supplies

CUSTOM FABRIC LABELS and clothing 
name tapes. Free samples and order form. 
Glenside Tape & Label, call 24 hours (800) 
756-1021.

EARTHSONG FIBERS— Natural fibers, 

yams, dyes, herbs, and essential oils; spinning, 
knitting, weaving equipment; books and 
videos. Catalog $2; with quarterly newsletter 
$5. 5115 Excelsior Blvd., #428, Dept. HW, 
Minneapolis, MN 55416. (612) 926-1201; 
(800) 473-5350.

LOOM COVERS TO PROTECT your 
loom. Send LSASE for brochure/price. Indi­
cate your loom model. The Loompal™, 4223 
Lost Ln., Dept. HW, Las Cruces, NM 88005. 
(505) 523-9039.

NYLON EDGING, (Chiffon). Send self-ad­
dressed stamped envelope for color samples 
to: Mar-Var, 1614 E. Workman Ave., West 
Covina, CA 91791.

SUPPLIES FOR NAVAJO WEAVING, as
well as yarns and equipment for all styles of 
weaving. Suppliers of many yarn brands in­
cluding Brown Sheep, Henry’s Attic, Silk City, 
Classic Elite and our local favorite, Fiesta 
Yarns. Call (800)766-4553 or write: Village 
Wools, 3801 San Mateo NE, Albuquerque, 

NM 87110 for free catalog.

THE M ANNINGS— a beautiful place to 
visit and a whole lot more! When you’re look­
ing for books, yarns, reeds, looms, spinning 
wheels, fibers, and all the necessary tools for 
weaving, spinning, and knitting, give us a call, 
we’ll ship it today. Catalog and yam style card 
$2.50. To order call (800) 233-7166. 1132 
Green Ridge Rd., PO Box 687, East Berlin, 

PA 17316.

Help Weave a Real Peace
. Empowering artisans ^  

and educating consumers 

For information on WARP, write to: 

Linda Temple, 1230 N.E. 70th, 

Oklahoma City, OK 73111

H \ \ Heritage
> < Looms

Manufacturer of Table Looms, Inkle 
Looms, & Shuttles. We also carry 
weaving supplies and do repairs. 

Catalog $1.50. 
HERITAGE LOOMS 

Rt. 6, Box 731-E, Dept. H, Alvin, TX 77511
(409)925-4161 • Fax (409) 925-4506

"BASKETRY SUPPLIES" 
R.R. 1, WAUBALSHENE, 

ONTARIO, CANADA LOK 2CO 
(705) 558-2071

Add beauty, warmth, value to your 

blankets, scarves, yardage and 

other woven woolens. Quick turn­

around. Send $1 for information

• | —  to Ihana Brushing Service. 6400 

I n Q r l Q  w  99th St > Overland Park. KS 
b r u s h in g  SERVICE 66212. (913) 648-1575.

□
End-Feed SHUTTLES
perfect selvedges, speedy weaving ... 
EFFORTLESSLY

Four styles of end-feed shuttles for 
handweavers PLUS 30 other shuttle designs, 
all in a variety of the finest hardwoods.
For a complete brochure with color photo send 
a legal-sized, self-addressed, stamped 
envelope with two first class stamps to:

B l u s t e r  B ay 
W o o d w o r k s
PO Box 1970-B 
Sitka, Alaska 99835

LOOMS? STOP HERE!
Interested in a Harrisville, Leclerc, 
Glimakra, Norwood, Cranbrook, or 
Schacht floor loom? Mention this ad 
and receive:

• free freight in the 48 states
• blus $50 off weaving accessories, 

yams or books
Call us today for a price quote or send 
$3 for our large catalog!

The Woolery
RD #1, Genoa, NY 13071 &3@£S&.1Mk 

1-800-441-WOOL 
“http://www.woolery.com”

P r e v i e w , T o u c h  a n d  S a v e !
Yarns and Fibers

* Cashmere * Alpaca
* Silk * Kid Mohair

Six “Bulky” Sample Mailings Per Year 
N ew  co lo rs  a n d  b le n d s  

To join send $7 to: 
L a m b s p u n  B u l k y  C l u b
, P.O. Box 320 • Fort Collins, CO 80522 

VISA/MC 1-800-558-LAMB (5262) 
Available in Fine Fiber Stores 

Everywherel

M A R C H / A P R I L  1 9 9 7  H A N D W O V E N  1 0 3

http://www.needleworkbooks.com
mailto:suzieroddy@aol.com
http://www.mothguard.com
http://www.woolery.com%e2%80%9d


ADVERTISERS' INDEX 
Alexandria Textiles 99 Fiber Designs 100 Kokovoko 46 Shuttleworks 91 
Arrowmont School of Arts & Fiber Studio 91 Lambspun of Colorado 103 Siever’s School of Fiber Arts. . . 11 

Crafts 10 Fiberfest ’97 12 Leclerc Looms 18 Silk Tree, The 62 
Ashland Bay Trading Co 24 Fibers & More 95 Leesburg Looms 70, 93 Silverbrook Farm 91 
Augusta Heritage Center 12 Fiberworks 21 Loom Shed Weaving School. . 101 Spinnery, The 97 
AVL Looms 7, 9, 102, be Fiesta Yarns 97 Louet Sales 16 Springwater Fiber Workshop. . . 97 
Bare Hill Studios 93 Fireside Fiberarts 98 Lunatic Fringe, The 97 Steel Heddle 62 
Black Sheep Wools 100 Fletcher Farm School 12 Macomber Looms 21 Sterling Name Tape Co 103 
Bluster Bay Woodworks 103 G & K Craft Industries 91 Mannings 10 Stony Mountain Fibers 101 
Blomqvist AB, C.L 104 Gilmore Looms 26, 48 Marr Haven 100 Studio Word Processing 102 
Borgs Vavgarne AB 3 Good Wood 6 Mid Atlantic Fiber Assoc. ’97 . . 11 Sun Bench Fibres 98 
Bountiful 70 Gordon, Judith 101 Midwest Weavers Assn 91 Surface Design Journal 66 
Brassard, Maurice & Fits 94 Gowdey Reed Co 104 Mirrix Tapestry Studio Looms. . 99 Susan’s Fiber Shop 91 
Cameron Fibre Arts 62 Great Aunt Victoria’s Wicker. 103 Mothguard 103 Suzanne Roddy, Handweaver . 103 
Canyon Art Co 102 Great Northern Weaving 91 Mountain Colors 97 Swords of the ‘Vav’lkyrie 99 
Cashmere America Co-op 99 Great Yarn Loft Co 46 Mountain Loom Co 46 Taos Art School 10 
Chandler, Deborah 11 Halcyon Yarn ffc Mtech 3 Taos Institute of Art 12 
Convergence ’98 95 Handweavers Guild of Neher, Evelyn 101, 102 Taos Wool Festtval 12 
Cotton Clouds 89,92 America 20 Norsk Fjord Fiber 89 Toika Looms 4 
Cushing & Co., W 91 Hard-to-Find Needlework Northwest Looms 94 Treenway Silks 100 
Custom Handweaving 97 Books 103 Norwood Looms ibc Victorian Video Productions. . . . 4 
Daft Dames Handcrafts 103 Harrisville Designs 11, 22 Osterkamp, Peggy 102 Virginia West 102 
Danish Weaving Center 10 Henry’s Attic 21 Park Bench Pattern Co 46 Weave a Real Peace. . . 103 
Davison, Marguerite 92 Heritage Looms 103 PRO Chemical & Dye Co 93 Weaver’s Way 93 
Designery, The 98 Ihana Brushing Service 103 Quick-Spin Wool Co 24 Weaving Edge, The 93 
Doreen Interiors, Ltd 98 Intermountain Weavers’ Conf. . 11 Rigby Cloth Stripping 99 Weaving Works 94 
Dorset Looms 98 Interweave Press . . . 52, 56, 66, 93 Rio Grande Weaver’s Supply . . . 5 Webs 20, 100 
Drop Spindle 103 Jane’s Fiber Works 100 Salt Lake Weaver’s Store 93 Webworks Patterns 102 
Dundas Loom Co 54 Jesse Jones 66 Schacht Spindle Co 32 Wilde Yarns 21 
Earth Guild 94 John C. Campbell Folk School. 12 School Products Co., Inc 102 Woolery, The 103 
Eaton Yarns 70 Kessenich Looms 101 Schoolhouse Yarns 93 Yarn Barn 3, 62 
Edgemont Yarn Service. . . 25, 104 Knitting Machines of Florida . . 99 Shannock Tapestry Looms . . . . 99 
Erickson, Johanna 101 Knots & Treadles 99 Shurtlecrafr Roots i m 



Refine your 
craft 

with the 
craftsmanship 
of Norwood.

Beautiful to look at, a pleasure to 
work on, Norwood looms also 
withstand the test of time. Over 
the years, our superb construction 
endures. For more information 
and our catalog, send your name, 
address and $2 to Box 16711 
Fremont, Ml 49412.

Norwood



Take a closer look 
at AVL. Call or 
write for our 
literature and 
we'll also send 
you a worldwide 
AVL Demonstrator 
Directory with 
names and loca­
tions in all 
fifty states plus 
Canada.

800 - 626-9615

Why do you weave? To create

To feel complete. To work at

something you love.

Whatever your reasons for

weaving, find your niche with

AVL. From Home Looms to Indus

trial Looms. Dobby, Treadle, or

Rug Looms, AVL has the range,

quality and practicality you've

been looking for.

If you weave, weave on an AVL
i O O K

w i t h  a n  AVLfor you.
Loom .

Weaving th e  World Over

601 Orange Street Chico,CA 95928 •1-800-626-9615 916-893-4915 
FAX 916-893-1372 • Visit us on the Internet at http://www.avlusa.com

http://www.avlusa.com
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