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F R O M  THE E D I T O R  

Spring is a time of transition. While some of us are still mired in winter's fEnal 
assaults, others are enjoying daffodils and grape hyacinths blomning in our gardens. 
The shadow weawe and twills of this issue are a transition from the name drafts and 
plain weaue of recent issues to shadow weaue and twill wariations, and this issue's 
projects mix cool-weather scarwes and afghans with wann-weather beach apparel 
and accessories. 

This issue explores weaue structures in transition, combining and ower- 
lapping parts of one structure with another. Patterns from overshot cycle through 
other structures, in each case taking on a characteristic texture and interlacement. 
The key to the pattern within the weaue s tk ture  is the Qrofle draft, a shorthand 
method of noting the order of the blocks and their width. Name draft pattems from 
owenhot can be conuerted to shadow weaue and. eight-shaft no-tabby ouershot. 
Threadings, such as point twills, are starting points for designing new pattems. 
Ekments of a weaue structure are used as building blocks to construct a new and 
different structure. 

Alison Irwin began her shadow-weawe designs with profiles derived from name 
drafts, other weawe structures, and visual concepts. Christina Hammel started with 
a four-shaft overshot name draft that she converted to eight-shaft nono-tabby ouershot. 
Manuela Kaulitz explores G .  H. Oelsner's interlocking twills. 

w 
Plant an idea, cultiuate it with other ideas that you've explored, and soon your 

weawinggarden will bloom with fresh flowers. 

+ According to our surveys, qutte a few of our readers own multishaft looms. 
Although we'we always included multishaft techniques and projects in HAND- 
WOVEN, the May issue will ofer a special section on "Eight Shafts and. Beyond." 

+ The May issue will also feature tapestry weauing, with a peek at Tapestry 2000 
and. informution on mounting small tapestries for hanging. 

+ In an upcoming issue, we're planning to present liturgical weawing, a popular 
subject that we haven't visited for several years. I f  you have woven pieces for 
church, synagogue, or religious celebration, send us a color print or slide along with 
a written description; we'll try to publish as many as possible 
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L E T T E R S  TO T H E  E D I T O R  

LOWELL MUSEUMS 

"The American Textile History 
Museum" (September/October 1997) 
listed several places worth visiting in 
Lowell, Massachusetts. Since we were 
going to the east coast in October, we 
put Lowell on the itinerary. We visited 
the Boott Cotton Mill Museum, New 
England Quilt Museum, and the Ameri- 
can Textile History Museum and were 
thrilled. Each museum has outstanding 
displays, and we spenthours in each one. 
Thanks for the suggestion. 

-Jewel1 Wedegaermer 
Camp Connell, Cakfmnia 

GOING TO THE DOGS 

I just want to offer a word of wam- 
ing concerning Linda Ligon's "Go, Dog, 
Go" (January/February 1998). About a 
year ago, I began turning my "dogs" (left- 
over warp that fails to inspire a new proj- 
ect) over to my five-year-old son, Kai, 

I Imported By 

WOOL 
Satakieli 7/2 Finnweave 
Ryijylanka 7/3 
Untuvainen 5/2 (brushable) 
Kampavilla 36/2 worsted 
Perinnelanka 12/1 

1 COTTON 
Pllvi 8/3 
Tuuli 12/2 
Sade 18/2 
Seine Twine 46, 9, 12, 15 & 18 
Poppana - bias strips from 

Pirkanmaan Kotityo 

LINEN 
Tow Linen t 4  & i-8 
Line Linen 30/2 & 12/2 
Pu jelanka 8/3 warp 

Other special orderyams 
Color cards $1.50 each y a m  

For dealer marest you--contact 

Eaton Yarns 
P.O. Box 665 . Tamown,  NY 10591 

(914) 631-1550 or (9141 946-9180 

and now we fight over who gets to weave 
each day. Unless you have more than 
one loom-beware! Thanks for a terrific 
magazine. 

-Donna Laken, Bebidere, lllinoir 

WELCOME RESPONSE 

I would l ~ k e  to thank everyone who 
replied to the review of my book, Small 
Looms In Action (January/February 1998 
issue). Orders have doubled, tripled, and 
quadrupled since that review appeared. 
It's so great to chat with weavers across 
the country. 1 do appreciate the calls and 
the orders. Thanks so much. 
-Elizabeth Jensm, Bridgewater, Connecticut 

VISUAL PUN 

Weavers who enjoy visual puns may 
enjoy serving a special form of French 
bread. After shaping a baguette, cut deep 
diagonal slashes along its entire length, 
alternating sides. Baked, it will resemble 

a shaft of wheat. Pronounced "eppie," its 
name is the familiar "e.p.i." (ends per 
inch). It demands a handwoven bread 
cloth! 

-Manwela Kaulitz, Louisvilk, Kentucky 

NAME DRAFT OPTIONS 

After reading the November/De- 
cember 1997 issue, I was inspired to add 
yet another option for expanding the 
many possibilities of name drafts. When 
assigning incidentals (the fill-in threads 
that are necessary when the code being 
used would place two adjacent ends o n  
either odd or even shafts), there are ac- 
tually two shafts (1 and 3, or 2 and 4) o n  
which the inserted end can be threaded. 
Many names require three or more inci- 
dentals, and the choice of an  alternative 
shaft for even one incidental can turn a 
total bore into a brilliant success. While 
generating patterns for more than 1,700 

-continued on page 6 

A'ITENTION CANADIAN WEAVERS & SPINNERS 
Purchase World-Famous 
ASHFORD 
Weaving b Spinning Equipment 

From these authorized dealers: 

ALBERTA The Loom NOVA SCOTIA 
Burwoad House 4715 Trans Canada Hwy Fleece Artist 
205 Camegie Drive Duncan, BC V9L 4W4 1174 Minevice Rd. 
St. Albert, AB T8N 5B2 (250) 746-5250 Dartmouth, NS B2Z 1K8 
(403) 4594828 Spinster's Loft (902) 462-0602 
Fiber Hut Hwy 101, near Pratt Rd. 
2614-4 Street NW Gibsons, BC VON 1VO ONTARIO 
Calgary, AB T2M 3A1 (604) 886-8261 Gemini Fibres 
1 800 816-7764 Sun Bench Fibres 5062 Mt. Albert Rd. 
Mountain Rose Woolery -8979 St. Mt. Albert, ON LOG 1M0 

512453 St., Rocky Mtn. Chilliwack, BC V2P 5V9 1 800 564-9665 WOOL) 

House, AB TOM IT1 (604) 793-0058 Jane's Sheepish Things 
(403) 845-5841 Woolhouse Tools 21 Prince Albert St. 
Pam's Woolly Shoppe 4755 Knob Hill Rd. Delaware, ON NOL 1EO 

5017 - 50 Sheet (Main St.) Armstrong, BC lBO (519) 652-0739 

Stony Plain, AB T7Z IT5 (250) 5466940 Threads in Time 
1 888 563-1559 MANITOBA 710 Catherine Sheet 

Thunder Bay, ON P7E 1L5 
BRITISH COLUMBIA Roving6 (807) 626-9023 
Black Sheep Box 192 - 449 Main Slreet 

Oakbank, MB ROE lJ0 The Yam Source 
515 B Kottenay St. 

1 800 266-5536 3382 Lakeview Rd., R.R. 1 
Nelson, BC V1L 1K9 Inverary, ON KOH 1x0 
(250) 354-1300 (613) 353-2001 

CANADIAN Drsmu-roR: TREENWAY C R A ~ S  
725 Caledonia Ave, Victoria, BC Canada V8T 1E4 

Phone (250) 383-1661 Fax (250) 383-0543 
E-mail: treenway8coastnet.com DEALER INQUIRIES WELCOME 
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The fo l iow~ng stores are proud to have  a Louet loom on display and a re  eager to 
demonstrate the uniquely "Louet" features these looms are famous for These "Louet" 
features are designed b y  and b u ~ l t  by weavers. Louet looms are available in the 
fo i low~ng configurations: 

KLIK 16" table loom. Standard 4 harnesses; expandable in increments of 4 to a total of 16 harnesses. 
Ideal for samples and multi-harness workshops. 

Kombo 16" and 28" weaving width. Modular, and can be purchased as rigid heddle, 4-harness, or 8- 
harness loom. With the optional floor stand, the 28" loom can be extended into a small floor loom. 

Spring Similar to the Deb, but in 36" and 44" weaving widths; standard 8 harnesses; or add-on 4 to 
make 12 harnesses; comes completely assembled. 

David Unique action with sinking shed and spring return of harnesses gives this loom a clear shed. 
28" and 36" weaving widths; standard 8 harnesses; comes completely assembled. 

Magic Dobby Unique 24 harness loom with stand, hand and foot activated harness lifting and dobby mecha- 
nism with chain. 16" and 28" weaving widths. An electronic interface is available. 

A&lI line of accessories is avaihblk for all looms. 

ALASKA 
Blue Bam Yarns 
101 AprylSt.PO Box5212 
Big Loke. AK 99652 
(907) 892-8901 
i<nitting Frenzy 
4240 Old Seword Hwy 18 
Anchorage, AK 99503 
(907) 563-271 7 

GEORGIA 
Big Creek Fibers 
60 North Main Street 
Ell~joy GA30540 
(706) 6354731 
Fm (800) 619-6731 
Whimsical Weavers 
M# l ,  Box2910 
Lakemount, GA 30552 
(706) 782 1516 

IOWA 
Knilty-Now, lnc. 
21 Edgewood RD NW 
Cedar Rap~ds, iA 52405 
(319) 396-8799 
ILLINOIS 
The Great Yarn Loft Co. 
120 N York Rd . Su~te 220 
Elmhunt, lL60126 
(708) 833-7423 

KANSAS 
Yam Bam 
930 Massachusetts St. 
Lawrence, KS 66044 
(785) 842-4333 
Fax (785) 842-0794 

MAINE 
Halcyon Yams 
12 School St. 
Bath. ME 04530 
(8W) 3410282 
MINNESOTA 
Creative Fibers 
5416 Penn Ave S. 
Mlnneapola MN 55419 
(612) 927-8307 
MISSOURI 
Carol Leigh's Specialties 
7001 Hllicreek Rd 
Columb~o. MO 65203 
(800) TRI-WEAVE 
Jan's A'Spinnin' 
221 Glenwood. P 0 Box 3 
New Bloomfield, MO 65063 
(573) 491 -3347 
NEW HAMPSHIRE 
The Fiber Studio 
9 Foster Hill Rd . Box 637 
Hennlker, NH 03242 
(603) 428-7830 
NEW YORK 
Fiber Design Studio 
19 Wtsner Road 
Warwlck, NY 109903436 
(914) 987 1670 
(800) 7500710 
www fiberdeslan com 
Fiber ~ i n ~ d o m ,  The 
Box 654. Eost Broadway 
Salem, NY 12865 
(51 8) 854-7225 
A  ouch of Twist 
1286 Weost Rd. 
Schenectady, NY 12306 
(51 8) 864-5885 
 he wool Rwm 
Joe's H~ll Rd 
Brewster, NV 105W 
(914) 279 7627 
Woodside Weavers 
4091 Jockey Sireet, RD #3 
Chornon. NY 12019 
(518) 399-7991 

NORTH CAROLINA 
The Weavers Webb 
602 Pollock Street 
New Bern. NC 28560 
(919) 514-2681 
OHIO 
The Lime House 
1927 N. Maln St. 
Clyde, OH 43410 
(419)547-9210 
(800) 554-7973 
OREGON 
Molehill Farm 
1246 SW Borland Rd 
West iinn. OR 97068 
(503) 638 67'3 

PENNSYLVANIA 
Alexandria Texfiles 
P.O. Box 1610 

1132 Greenr~dge 
Eost Berlln PA 17316 
(717) 624-2223 
The Weaver's Loft 
308 South Pennsylvon~o Ave. 
Centre Hall, PA 16828 
(814) 364-1433 

Textile Fiber A h  Studio 
64 Parls Irons Rd 
North Scltuote, RI 02857 
(401) 568-7837 

TENNESSEE 
Jane's Fiber Works 
6M Franklin St. 
Greeneville. TN 37743 
(423) 639-7919 

TEXAS 
Fay Drozd-Weaver, 

Spinner, Dyer 
305 lndlan Creek Rd 
Ingram. TX 78025 
(830) 367-2567 
Suzanne Roddy 

Handweover 
1519 Memorial Drive 
Conroe, TX 77304 
(409)44-1718 

VIRGINIA 
Carolina Homespun 
190 Eastndge Road 
Ridaewov. VA24148 
(545) 95711 174 
(800) 450-7778 
Misty Mountain ~ a r 6  
10266 Sbllhouse Road 
Deloplane, VA 20144 
(540) 364-1747 
(8001 796-7746 . , 

Springwater Workshop lnc 
820 N Faltfax Street 
Alexandria. VA 22314 
(703) 549-3634 

WISCONSIN 
Edgewood Arts 
109 North Moln St 
Waupaco, WI 54981 
(715) 2580909 
Susan's Fiber Shop 
N250 Hwy A 
Columbus, WI 53925 
(414) 623-4237 

CANADA 
The Fiber Hut 
#I. 2614 Fourth St NW 
Calgary. AB T2M 3A1 
(8W) 816-7764 
colln hergertebbs 

loglcnet com 
Jane Stafford, 

Textile Designer 
220 Mountoinvlew Drive 
Soit Spring island, BC 

.V8K 1G1 

Whitevale Craftworks 
485 Whitevale Road. Box 10 
Whitevale. ON 
LOH l MO 
(9%) 294-1 91 2 
The Yam Swrce 
RR #I 3382 Lakeview Road 
Inveraiy, ON 
KOH 1x0 
(61 3) 353-2001 

UK 
Haldanes 
Gateslde. Sirothmlglo. Flfe 
Scotland. KY 14 751 
01337 860767 
01337 868983 (Fox) 

weaving Workshop 
923 Cost .owson Street 
NzJi90n. kV 53703 

I? * 
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M O R E  LETTERS . . 
(continued from page 3) 

registrants at Convergence 90, I found 
that with perseverance and testing alter- 
native incidentals or even alternative 
codes, every name with a total of twelve 
to twenty-five letters led to an attractive 
result. 

Exploring drafts based on personal 
names is a truly inexhaustible source of 
inspiration for overshot patterns that re- 
ally have a personal touch. 

-Gisela Euitt, S d o r d ,  California 

ARCHIVING INDEXES 

It would be nice to have the index 
for the previous year, printed annually in 
the JanuaryIFebruary issue, placed in the 
center of the magazine. This would 
allow the index to be removed without 
tearing the pages and leaving loose, un- 
attached pages elsewhere in the mags- 
zine. Removing the index and placing it 
in a three-ring binder has been of great 
assistance in locating specific infoma- 

tion collected from fifteen years of 
HANDWOVEN. 

-Peggy Frierdich, Kaneohe, Hawaii 

The placement of the index depends on the 
printing parameters of our magafine. Here 
at HANDWOVEN, we photocopy each index 
and file them in a binder, which leaeres the 
magazine intact. 

A VICTORIOUS LOOM 

After reading "Twentieth-Century 
Rug Looms for the Handweaver" (Sep- 
temberloctober 1997), I just had to 
write to you about my Union Loom, 
which belonged to my aunt. It has the 
original wooden nameplate marked 
"Union Victory Loom," as well as the in- 
struction book that came with it. The 
book's paper is very fragile but intact; on 
the front, it says Instruction Book for the 
Union Special Loom and the Union Victory 
Loom. There is no copyright, but it does 
say established in 1897. When I got the 
loom in 1990, it had all its original parts. 
It weaves 36" and has two wide treadles. 

I have replaced the canvas apron, 

chains, and wire heddles. After much 
cleaning, I can still use the original reed. 
When I get the energy, maybe I will 
tackle the wire heddles because the flat 
steel heddles I'm currently using don't 
move freely on the older, thicker heddle 
rods. 

I've tried weaving on newer copies 
of this loom, but none of them works as 
well as the original. When my mind is 
tired of keeping track of eight-shaft pat- 
terns, I just sit down and pound away on 
this old jewel. 

I have never seen this model men- 
tioned in any article, but I have come to 
the conclusion that its name celebrates 
our "victory" at the end of World War I. 
If this is true, then it would be one of the 
older models made. If you can find any 
more information about this model, 
please include it in the Union Loom 
history. 

-No- Goff, Pennsboro, West Virginia 

According to Theresa Trebm of Historic 
Looms of America, your loom actually 
dates from World War 11 and was named 

So for this "Color Conscious" Pattern choose 
Maysville Carpet Warp available in 36 colors 
and Maysville Rug Filler available in 32 colors 

For all your Maysville Products and other weaving needs write: 

Edgemont Yarn Service, Inc. 
(Oriental Rug Co.) 

PO Box 205 
Washington, KY 41 096 

Rags * Loopers * 3/2-5/2-10/2-20/2 Mercerized Cotton * Loom Parts + Sliver 
Rug Roping * Monthly Specials * 4/4 Heavy Warp * New Bonded Frayless Warp 

Free Price List Sample Packet $5.00 Mercerized Cotton $3.00 
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I a h g  w~th victory gardens, V for wtcsory, 
etc ) to engage peopk m the war effort In- 
deed, these looms are ajoy, for weaangand 
for carrying on & spint of hundeveaurng ~n 
Amenca For more lnfonnanon on old 
Amencan-budt looms, send $1 and a SASE 
to Hatonc Lomns of Amenca, Theresa 
Trebon, ID62 Sterlcng Road, Sedro Wool- 
ley, WA 98284 or e-mad. trebon@cnw 
com. 

W H A T  I S  IT? 

Thms oblect came from an old loom 
house at Conner Pralrme Museum m No- 
blesvllle, Indiana. One was attached to 
each wall m the comer. I'm curious what 
they were used for. 

-Pat Woodworth, Noblesurlk, lndrana 

Readers, any idea? 

F A R M  TEXTILES 

On a fann, one can qulckly amass a 
good deal of waste materials Ba~llng 
twmne can be woven Into sturdy, long- 
wearing mats whmch aze great for porch- 

es and other outdoor areas, A smmple rug 
can be woven from the cotton cord used 
to seal woodstove doors. I t  has a won- 
derful natural look w ~ t h  small bits of the 
cotton plant spun m, yet when it's 
machmne-washed, it fluffs up Into a rug 
that is qumte soft on bare feet. 

-Scott LuFlam, Elmhurst, Pennsylvanra 

HISTORICAL  I M A G E S  

there is no  visual mnfimation. I have no- 
nced that when weavers from another 
era are presented, thelr work IS almost 
never shown. W~th the easy avamlab~lity 
of grapluc images, even black-and-wh~te 
representations would be qulte nice. 

-Sara voll Tresclww 
Fond du Lac, Wscnnsm 

Whenever posslbk, w Lke to include ulsu- 
als of h~toncol~tems (see Janua~ylFebmq 
1998, pages 23 and 48) and are as dlsup- 
pomted as our veaders when photos are not 
made auailabk to us 

The art~cle about Hennm Jaensch- 
Zeymes m "People and Places" (January/ 
Febtuary 1998) was most interesting, but 

Born i n  Japan, educated in the United S ta tes  a t  the  Rhode 
Is land School of Design. .and fu r the r  influenced i n  t e x t i l e  
design by t t a v e l  throughout Central Rmerica and India,  Kaori 
Maki and her s i s t e r  Chiaki have with world-wide acclaim put 
themselves i n  the forefront  of the new mult i -cul tural  weaving 
of the Z l s t  century. 

Kaori f i r s t  worked on an AVL Compu-Dohby System while a 
student of design. After graduating i n  1988,  she continued t o  
work an an AVL at t h e  Jack Lenor Lareen Studio i n  New York 
Ci ty .  I n  1992, Kaori joined Chiaki. who had established Maki 
Textile Studio i n  Tokyo two years e a r l i k r .  Using AVL laoms, 
the  sisters c rea te  hand-dyed home furnishing fabr ics  made 
f r o m  wild pure Indian Tasser Silk. 

"Ctliaki and I want t o  create  new t e x t i l e s  t h a t  f i t  modern 
Japanese and Western l i f e s t y l e s  using the  best  of Asian mate- 
r i a l s  and hard work. 

-But. our loom is  Western. We alyays use an Am loom f o r  
sarnplins and c a n ' t  imagine using -anything else.'' 

"Weaving is My World." 
- Raori Maki, Textile D e s i g p u  

Kaori weaves on ii 16 
harness,' 4 0 "  AVL 
Production Dohby mom. 
Chiaki weaves on a 24 
harness, 40" AVL 
Technical Dobby Loom. 

RYL Loms 

601 Orange S t ree t  

Chie,o,CA 9 5 9 2 8 .  

1-800-626-9615 

FAX 916-893-1372 

V i s i t  US on t h e  

Internet  a t  

~ a k e  a look at our special offer on the back cover. 

.1 . 
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Schacht Spindle Company products are available through a network of dealers. The 
knowledge they have to share with you and the services they have to offer make 
them a great place to purchase our looms and accessory tools. Stop by and visit 
them and pick up your copy of our beautiful full-color catalog. Here is a list of some 
of our dealers who have contributed to this advertisement. Write to us for the names 
of other dealers near you. 

KANSAS PENNSnVANlA 
A l ~ l d d a T e r t i l e s .  I"". 
PO BOX1610 
Chaddr Ford, PA l a 1 7  
(6101 45m37 PAY (6101 4598M4W 
unwraiartartrcorn 

Yam Sam 
930MassachuserbSt. 

Camha Hanespun 
190 E i i ~ d g e  Rd. 
Ridgeway VAZ1148 
(8001 450-7768 (5401 957~1174 
cuoiina homeso"nemsn.com 

101 Lace's S p W  Dr 
IueysS~tingAL.35754 
(205) B9M862 
?hawiansOhhiaaynd 
Oak Mount& Handcraftern 

The M o m i n  w-"Y 
uninin~niuni ~ i ~ f o t i ~  D ' D ' ~ c ~  
311%S. UnionAve. 
Pueblo. COBlW3 
n191 sw-2297 

Am st"dl0 
POBox393 
Foxhu~,PA1603MI308 
!??I +FX 14121 6594124 
i l m d g l m h o ~ o m p u s e ~ ~ m m  
Indian Hllk Ilandadadadada 
PO BOX 357 
Jamion, PA 1892S0357 
$215) 3431528FU (219 34?rU92 
maunmmloaoicom 
Knee and TTdldl* 
I03 E. m b u i z h  Sf. 
Dehnont PA 1562M139i 
(4121 4G84265 
TheManoi Handweariearis 

S"h.01 &%ppbce.ter 
i u 2  Grpen Ridge Rd. 
EasfBerk, FA17316 
1800) 23M1ffi 
ulnvthemanwogsmm 
mfhilda C. M w h Y  
690 Maple S t  
Mead+&, PA 16335 
(8141 33646S1 
Sih.erhmk l iher  

F m l S h o p p e  
I M M K I  119 N.. PO Box133 
Manhand, PA15758 
(724) %633171ax gUIl2E61241 
m e  Tmdd Web 
7VM GennanrownAve. 
Phihdelpi~ia PA19118 
12151 242~1271 
Ihe wen""+r h U  
3ffi S. PennrjlruUa Am. 
Centre Hall, PA16828 
(8W) %5/242 
yamshopBaulcom 
RHODE ISIAn'D 
T d e  Fiber Am Studh 
Mhnr imns Rd. 
No* Srihlaie. R10285112837 
(401) 5687837 
SOUTH CAROIINA 

. . 
MioniMountain Farm 
I m f f i S m o u s e R o d  
Deb~1l-e. VA 20144 
(800) 7967746 
mw.mis~ounrr in tum.mm 
The m e r  Rrm 
PO Box 895.S408CangresrSf. 
New Market "A 2w 
(8001 8729665 
*e.iatamBgie."C 
*&pity Farm & S t u d 0  
980 cypress Chap1 Rd. 
SuBok, \'A M Y  
0571 9862010 
sheenman.~.nef 
WASBmGTDN 
'me Fib- Afdf 
1009 1st S t  
Snohomkh, WAVMO 
(3601 5634330 
m e w & g w o r h s  
4717 Brn0Wy" *.e. NE 
SeaNe, 'J'A981OS 
(8881 524-1221 12061 524-1221 
WISCOKSM 
Edgeaa0d Am 
1 C 9 N M a i n S  
waupe-, lY15P981 
(7151 25&3Xv.%r 0151 68W17 
edge;aodsrtsOgglhbs.rom 
N0lih-d Book& Fiber 
,212 urahuf S t  
Sgao"er,>m 5 a 0 1  
015) 5356811 

~ 

KeoCu* l m m n  imdWhed8 
o u u e t  

953 Hdly Springs D r  
mngton,m40%e3119 
(800 2787556 

MAWE 
rnq.3" Yam 
12 SdloalSt 
Ba6,  ME04530 
(800) 3414282 FAX (2m) 442- 
wanv.haiCy"nyvn.com 
MAR- 
FarpPmeart Studio 

Fiber Oes* Studio 
19 Wisner Rd. 
Warulck. NYiOW0 
(800) 1500710 (V14) 9811670 
xawfikrde*.com 

m e  Recycled l a m b  
20lOYoundeld St. 
laknwad, C 0  80215 
<?m, 7Y-9117 

mtdng Frenn 
4240Old Sewaid Huy XI8 
Anchorage, AK995m 
190n 5br2717YM mOn 5651081 

1201 Bmadway 
NewYoili. NY 10001 
0121 6735151U (2121 67S3519 
Sheep & Wool Shop 
4848 c a w  comers 
Mnnon, by14505 
(315) 9265765 
r*ad&ooared~"sorndem.cam 

,..., -~~~~~ 

Shuttlel, Spindles and 
S h l ,  1nr. 

533 South Broadway. Unit N 
Rouldel corn303 
(ffi0) Z8Ml83 (303) 494-1071 
CONNECnClTT 
BloodmoL ltd. 

m e  Fiber Fadow 
150Wc~tMaInSf 
Meid, AZ 8520ii310 
(888) 96WZ76 (802l9694346 
m e  squirrel's Nest 
530 Batow Dr. 
SienaV$tr,AZ85635 
(520) 417-lV0nU (5201 417.1061 
?henes,opnnienet.com 
SbudiOTbreS 
,442 West Gmley S t  
Frescoti AZ 86301 
(5201 7784307 

85 Ferris St. 
Bridgema CTffi605 
(203) 5769169 

Woodside W-R 
405llockey S t  
Charltan, NY120l9 
(5181 3997991 
The Wool Rmm 

. 
36 Oak Soert 
Mnnchenrn.CTOMdo 
(8M) 6 M M i r u  (860) M3iRd9 

FWRIDA 
me Cren6ue Hand Studla 
3615NE36U1Ave. UnilB 
OcalsEL34479 
(352l ern529 

N O n X  ULROUNA 
ShutUes. Needles a n d  Hooks 

me Lunalie Frill* 
161 ilvcnue C 
Apaiarhib, FL32320 
(850) 613-8747 
behomiejunomm 
Penelope's B-ds and 

mrpads  
5ZO E. Allantic Ave. 
D e h y  Beach. FL 33483 
(561) 27Z10W 
GEORGIA 
m e  nqv HOUX 
170 Ogleshy Btidgr Rd. 
Conyen, GA30013-3069 
070 & 6 W  
w i m s i ~ e 1  w m  
Mute 1, Bax2910 
La*emoni GA30552 
0061 7821516rax0ffi1782-1516 
1 ~ O I S  

weave- Webb 
GM Polloch ST 
New Bern, NC2hiM 
(919) 514-2831 
me Yam smdlo 
901s. G i g ~ D r ,  Smte 155 
Chulotte, NC 28201 
0041 3761371 

Shldidi S 
W8VCO County Rd. A 
Delavm, hl SBilS 
(8081 883.2123 
siAh"oidcnetiom 
S v s a d s  Flkr Shop 
N20RiehwayA 
Col"mhus,W1539z5 
W l  6 2 W 7 w  19201 6230120 
s"sanflherOintunehn~.com 
we* workrho0 

OHIO 
Homespun Shed 
88m State Route 82 
Holmes"311, on d4533 
030) 27S2079 
me ljm~ novr 
1927 N. Main S t  
Clyde. ON43410 
(ROO) 5567973 (4191 547-9210 

PO Box 8 
AnowrRocl;. MO 61320 
(660) 8373328 
ismifhedidorom 
sheoherd in the Glen 

ao E iohnson Sf. ' 
 adi is on.^ 3 0 3  
1608) 2551066 
r m v e n t e n v o m i w ~ M 6 5 h r m  

I h e  Vdlage Sphming and 
weaviogshop 

42SAiiinl Rd. 
Solvmg, CA 9348331U 
fRPSi 6861192 18051 6861192 

2-B W e m e n  
22S BlaineSf. 
Himadale, lLGQS21 
(630) 7892580 

OwADA 
m e  Fiber ll"f 
26144th %.NW 
Cs&rr;,.UbmamhT 3Ai 
(8W) 81677MF.u 14OLi naj699 
m l i n h e m ~ l t ~ h h r l o ~ c n e t t m  

~ m i 3 4 E a s f  
!vkhI~XiU MD63751 
(5731 23M323 P u  15731 4962249 
WeaMngUent/Myern House 
,805" D"""Rd. 
",,,iSs"l M" GJOlil 
010 921-7800 

. . 
T.LD. D e s i p  Center& 

G a u ~  
2 6 E  Quinly S t  
Wesrmont LMi559 
(BO) 95&9573 
f l d g a i l r w ~ a l m m  
WDlANA 
b x m e r h  
LiOiOhioSt C '  
Tc~reHaule.lN ill807 
18121 23M759 
clearaproduni.net 
m e  W d s  lo* 
24M7 Z m m e  Rd. 
GYUod, IN 470221932 
1812) 5763904 
hgaUapho9e4drfacom 
Yams UUmhed 
l i 9  FouniainSquareMalI 
Biaom?ngtoxl, lN 474M 
(812) 33&24G4 
rOWA 

me Loom Sh* 
14301 State Rte. 58s. 
Ohrrh .  OH 44n74 
(4401 7744500 Mu- HOllor Weavers 
~ ~ ~ ~ ~ ~ d a ~ b ~ k a . ~ d "  
woue R k  Am 
1188W. 5thAue. 
Columbus, OX 432122M1 
(6141 437-9980 
lualfeli88~aol.mm 

1453E 14th Sf. 
SBna Monsca. CA90404 
(8W16827067mu (3101 458W 
nldflheronol.com 

m e  Plum Nelly 
1380Wclt P r a i a  M e  M. 
Hastings, KE68901 
(dm) -6262 
NEW rnIPSHmE 
m e  D e J i r n ~  
43MapleSf. mute 1131 
Center Sandwich. NH mZZ7 
(6931 284%15 

NEWJERSEY 
Auot J m ' s  Hul&wrle 

Heritage& 
807 Writ H m d a o n  
Clehumen[78031 
(817) 517~5BK 

JAPAN 
Oribibo Weanbg Shop 
1?24-3&, lien081hacho 
Sakai*hl, O& 593 
0722436609 rm 072246708 

KOREA 
L.D.H. Hsnd&Loom 
C P O  BoxGilS 
S W d  
027791894 1- 02/5%1663 

huntavl 
PO BOX 1727 
E~fesPark, CO 80517 
W01 566Y332 
bounhiuiod>kak."et 
Chris SulaerISaiaeae Land 

NpacaS 
W Box iffio 
E s ~  Park CO an517 
1970) 58M624Pax 0701 5774775 
Dry C d  l i b o n  
238 Main S t  
Deb,  CO 81416 
(910) 8ib3449rax (9701 8744821 
Fverlde Faws 
8W21iIRoad 
GrmdSm~ctio~, CO 81% 
(9701 8589288 

Upstdin St"di0 
304 Weat Main S t  
iaPortefe.%X77S/1 
(800) ,W991 (2811 47C4108 
upr(ursaphoenh.net 
Wmlemorh.,  Inc. 
119 S. T e n n a r e  S t  
M c K i n n ~ , ~ n 1 0 6 9  
(972) S62YAWN 
w w o o l e n w o r k s w m  

Woodland Woolaorks 
PO Box "00,DeDt H 
Yamh'll OR871&8 
(8001 547~3725 15031 3166W641 

~- ~- 

lroimimiNoW 
212Mgewood M.. NW 
C d r  Rayldr, LhS2POS 
(319) 3968799 
hi"ynot".oiana.com 
Ruse Tree nkr Shoo 

38 Center S t  
Ciinton, N J N O i l  
(9081 715(1101 mewoudr i*e  Wewe. 

6@443Wo'ood8lde Loop 
Bend. OR97702 
(511) 389-M73 
ru (5911 38964W51 
wavdcoineLcom 
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News from the Ewes March 1998 

&yr- J l  p 
Weavers do it in the s h e d - - , i t h  their ,W s ~ h ~ ~ h t ~ n d - ~ ~ l i ~ ~ ~  Shunle 

Our End-Delively Shuttle weighs just under six ounces, is comfortable to 
throw and catch, and is adjlrstable to a variety of yams. Threading is a 
snap, just lay the yam into the slot and weave. Suggested Retail: 
Shuttle -- $58.00, Pirns -- $12.50/package ofjive. 

w e began shipping ow End- 
Delivery Shuttles at the end of 
December, and we are already 

receiving rave reviews. Weavers are 
delighted with our shuttle's feel and 
weight (just under 6 ounces), how it han- 
dles and threads (really easily), and it's 
adjustability to a variety of yarns. If you 
haven't seen or tried one yet, stop by your 
local shop or contact one of the dealers 
listed on the opposite page and check it 
out. You've got to try it to believe it. 

OUR BABY'S GROWING. Our Baby 
Wolf loom has grown'frvm 25" to 26"- 
without changing anything except the reed. 
If you already have a Baby Wolf, it wiU 
accommodate the new wider 26 112" reed. 

ORDER CHERRY @S NOW. We have 
a limited number of %shaft cherry Baby 
Wolf and Mighty Wolf looms available for 
prompt shipment. They are both offered as 
a package with a Stroller and a Wolf Trap. 

ASK THE EXPERTS. Q. can Iput  
extra treadles on my 4-shafi loom? 
Yes, ten treadles can be accommodated 
on all Schacht floor looms. You can even 
special order 12 treadles on the 46" Stan- 
dard Floor loom. Extra treadles are espe- 
cially handy when weaving block weaves 
or where a&& requires many tie-ups. 



MISSISSIPPIAN VILLAGE TEXTILES 
AT WlCKLlFFE 
by Penelope Ballord Drooker 

Umverriry of Alabama Press, Box 870380, 
Twcaloosa, AL 35487. 1992. Softbound, 29 1 
pages, black-and-whire-photographs and draw- 
ings, glossary, bibliography, index. $29.95. 
ISBN 0-81 73-0592-0. 

A t  the core of this publication is 
Penelope Drooker's research on the tex- 
tile impressions on pottery shards found 
at Wickliffe in Kentucky, a prehistoric 
site dated A.D. 1000-1350. Her master's 
thesis and several articles have dealt with 
the same or related subjects. 

Textiles were used in the construc- 
tion of fairly heavy, shallow, round basins, 
probably employed to evaporate saline 
water to make salt and perhaps also to 
cook and serve food. Either specially con- 
structed fabrics or rags lined the molds 
and cut into the ground before the clay 
was pressed in to form the basins. The 
cloth could have been used to lift the 
heavy pottery from the mold as well as to 
retard drying. 

Although the cloths themselves have 
long since disappeared, they left three- 
dimensional impressions on pottery 
fragments. Drooker made modeling clay 
casts of the impressions on 1,374 shards 
to determine fabric structure, count, and 
density as well as yam size and twist. She 
calculated a Textile Production Com- 
plexity Index to estimate the amount of 
time a prehistoric woman spent produc- 
ing textiles: four hours per day for 300 
days to make one coarse and one fine 
garment for herself, three mantles or blan- 
kets and two large storage bags. 

Mississippian ViUage Textiks will be an 
important source for archaeologists work- 
ing in the Southeast and as a companion 
to Kate Kent's Prehistoric Text iks  of the 
Southwest. Drooker's bibliography is ex, 
tensive and references are worked con- 
veniently into the text. Technical details 
may be tao numerous for the general read- 
er, and the statistical analyses are of more 
use to the scientist, but fiber artists will 
find some real pearls of information about 
fabric structure, especially twining, and 
relationships between yams and con- 

structions. For example, Drooker explains 
what makes one textile soft and flexible, 
another hard and rigid. 

Relating Wickliffe textiles to those- 
some actually extant-from other Mis- 
sissippian sites gives us a picture of life in 
America before European incursions. It 
is to be hoped that more such informa- 
tion will come to light as anthropologists 
and archaeologists continue to work in 
the Southeast. 

-Kux Wilson 

LEARNING TO WEAVE THE 
INTERACTIVE WAY 
by Nora Dearborn and Robert Bush 

PO Box 829, Waterfmd, CT 06385. 1997. 
Fm U .  S.  mkrs ,  cd(800) 243-1515 ext. 
123; elsewhere, call (215) 997-2470, ext. 
123. Single compact diik containing 69 oideo 
clips, 36 photo sdUs, hypertext search indexes, 
active glossary; instalation and instruction 
booklet. $60 plus shipping and handling. 

While a computer program won't re- 
place a live instructor, Learning to Weave 
the Interactive W a y  does a good job of 
blending the advantages of books with 
the instructive visuals of videos. Well- 
structured menus simplify and present 
weaving in an organized and approach- 
able manner. The program begins with a 
photograph of Nora Dearborn and an 
audio presentation in which she explains 
how to use the features of the program. 
For example, in the chapter "Loom 
Anatomy," each part of a standard floor 
loom lights up as the pointer moves over 
it, highlighting the part's name in a list 
to the side. If you click on a highlighted 
area, the computer presents a separate 
screen that illustrates the patt and defines 
its role in the weaving process. Instruc- 
tional chapters are sprinkled with high- 
lighted terms or phrases; with a click, a 
clearly written glossary appears, some- 
times with the option of viewing a short 
video clip of the process described. A 
click of the "go back" button recalls the 
original screen. 

Touted as the first of its kind, this 
CD-ROM program is easy to load and use, 
but when I tried running it on a slower, 
less powerful computer than recom- 

mended, I found that voice-overs and 
many visuals were distorted and hard to 
discem. On a computer with the capaci- 
ty to handle the program, however, the 
images are clear, and Nora's patient voice 
flows smoothly. 

System Requirements: Microsoft Win-  
dows 3.1, 3.1 1, or Windows 95; 486166 
Mhz processor or faster, or 75 Mh7 or faster 
Pentium processm; 16 M b  R A M  with 14 
M b  free hurd-disk space; 256 color display, 
with thousands or millions of colors preferred; 
640 x 480 pixel screen resolution minimum 
( V G A ) ;  4X or faster C D - R O M  drive 
strongly recommended; SoundBlaster- 
compatible sound card and speakers; 
Windows-compatible mouse. 

-Amy Clarke 

THE FINE ART OF TEXTILES: 
THE COLLECTIONS OF THE 
PHILADELPHIA MUSEUM OF ART 
by Dilys E. Blum 

Philadelphia Museuin of Art, 26th S t ,  and the 
Benjamin FranWin Pkwy., PO Box 7610, 
Philadelphia, PA 19 101 -7646. 1997. Soft- 
bound and hardbound, 208 pages, 174 color 
plutes, glossav, bibliography. Softbound $32, 
hardbound $45. ISBN 0-876133-1 16-9. 

This visually lush catalog of 400 rep- 
resentative pieces from a collection of 
more than 10,000 textiles in the collec- 
tions of the Philadelphia Museum of Art 
only whets the appetite for more. Color 
plates make up the bulk of the catalog, 
but the limited amount of text is infor- 
mative and concise. The collections' 
initial acquisitions came from the 1876 
Centennial Exhibition held in Philadel- 
phia, and were originally developed as 
study collections for schools and local 
textile industries. Most additions were 
purchased between 1876 and World War 
11, when the major focus of both collect- 
ing and exhibition turned to costumes. 
Today, the museum's textiles are acquired 
solely as works of decorative art. 

The collections range from Chinese 
Han dynasty fragments dating from 206 
B.c.-A.D. 221 to contemporary fiber art, 
with a costume collection of nearly equal 
size. This catalog documents the history 
of these collections and is organized by 
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geographic region, including India, 
China, Japan, Southeast Asia, and the 
Mediterranean and Middle East. The Eu- 
rope and Americas section is further 
arranged by type of textile, such as 
woven, printed, and lace. Each collection 
is placed in the context of textile col- 
lecting and scholarship in the United 
States and Europe and how it was intlu- 
enced by the museum's cumtors, advisors, 
and donors. 

Each item is identified by country of 
origin, date, technique, size, comment, 
and source of acquisition. Although the 
book contains extensive photographs, 
more close-ups would have been wel- 
come. This catalog is a source of inspi- 
ration for anyone interested in textiles 
and a great enticement for visiting the 
Philadelphia Art Museum's textile 
collection. 

-Dawn Hamilton 

THE SEWING MACHINE GUIDE: 
TIPS ON CHOOSING, BUYING, 
AND REFURBISHING 
by John Giordano 

Taunron Press, 63 South Main St., PO 
Box5506, Newtown, CT06470. 1997. 
Softbound, 112 pages, 30 colmphotogmaph, 
6 charct, sources, index. $15.95. lSBN 
1-56158-2204. 

Looms rule the weaving studio, but 
a sewing machine comes in handy for 
hemming, edging, joining woven pieces, 
and finishing garments, to name just a few 
possible tasks. 

Many of today's sewing machines are 
controlled by computer chips and use soft- 
ware, hard drives, and keyboards. Con- 
ventional machina remain available, how- 
ever, and fine used machines sometimes 
come on the market at bargain prices. 

If sorting out these machines and 
their features, seems daunting, let John 
Giordano help. An avid collector of 

sewing machines and writer for Threads 
magazine, Giordano encourages you to 
evaluate your own sewing style and needs. 
Are you a perfectionist? The spontaneous, 
creative type? Or perhaps the workhorse 
who skips the frills to get the job done! 
Answers to these and other questions all 
influence your choice of machine. Re- 
specting the investment that a sewing ma- 
chine represents, Giordano sums up ways 
to find the most appropriate machine for 
you, tells you how to clean and maintain 
it, and gives tips and hints about getting 
the most from it. His discussion of shop- 
ping for a machine highlights considen- 
tions that might be overlooked until you 
get the machine home. For instance, can 
you lift and unpack it yourself! The best 
thing about this book, however, is the 
time it saves time choosing a sewing ma- 
chine. That's time, most weavers would 
agree, more happily spent at the loom! 

-Doree Pirkin 

featurina 

LINE LINEN TOW LINEN 
COTTOLIN (NIALIN) 

COTTON RUG WARP 
WOOL MOBELATTA 

WOOL TUNA MORA 
Visit our web page 

http://www.cyberus.ca/-nordicstudio I 
PRICE LIST ON REQUEST 

R.R. 2 Lunenburg, ON, CANADA 
KOC 1RO 

Ph. (613) 346-2373 Fax (613) 346-0103 

BOOKS by VIRGINIA WEST 

22-a, c m d p l p n n a l  2 6 i a o m * t k e d . . ~ ~ .  
dUme',b, --tanuke, g e o d y  .imPk yzl a p b d  $15 
+d $12 

CLuic 4- for lmshdm# . . 21) *ant h.4.m.e~ .a.tcb.* 
a d  -, 50 k c b  for fd -f 4 to 12 s!d t  d a i n c r  &. - U - L h d  $16 I.brie.. -pLe 

LIMITED EDITION. 
Collector.. item $60 

o&&Tmon: 
B G 9  G R ~  Woods L.L~ Bdtimom. MD 21208 (410) 486-1519 

J + 
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NEWS A N D  E V E N T S  

AMERICAN CRAFT COUNCIL 
ANNUAL CRAFT SHOW 

This spring, more than 250 of the na- 
tion's finest craftspersons will gather in 
Minnesota to exhibit their museum-qual- 
ity pieces at the twelfth annual Ameri- 
can Craft Council (ACC) Craft Show. 
Collectors and other show visitors will 
have the opportunity to talk with the 
artists, perhaps discuss the orig~ns of a par- 
ticular work, and gain an understanding 
and greater appreciation for the fiber art, 
contemporary and traditional wooden fur- 
niture, handblown and etched glass, ce- 
ramic vessels, precious and semiprecious 
gems and mixed-media jewelry, metal 
sculpture, and silver and pewter pieces 
available for purchase. 

The show will be held April 17-19 
at the Saint Paul Civic Center at River- 
Centre in St. Paul. It is one of nine juried 
shows sponsored nationally by the New 
York-based ACC, a national education. 

a1 nonprofit organrzatlon founded m 1943 
by A~leen Osbom Webb. Other programs 
sponsored by the ACC rnclude the Pro- 
fess~onal Membershp Program and Amer- 
ican Craft Pubhshmg. Membershrp In the 
councrl IS open to all. For more mforma- 
tion on the ACC Craft Show, call the St. 
Paul Event Lrne at (612) 491-2099. 

HUMAN RIGHTS TO BE CELEBRATED 
IN QUILT COMPETITION 

"Expressions of Freedom," a juried 
competition of quilts honoring the fifti- 
eth anniversary of the Universal Decla- 
ration of Human Rights, is sponsored by 
the International Quilt Study Center at 
the University of Nebraska-Lincoln, the 
Robert and Ardis James Foundation, and 
Qulter's Newsletter Magazine. In 1999, the 
quilts will be exhibited at the Hillstad 
Textiles Gallery at the University of Ne- 
braska-Lincoln and then travel through- 
out the United States. 

In the aftermath of World War 11, 
the United Nations formulated the dec- 
laration to address the issue of human 
rights violations. Entrants are urged to 
construct a quilt that reflects the ideals 
set forth in the declaration. 

Prize money amounting to $30,500, 
including a first prize of $10,000, will be 
awarded. The deadline for entries is Oc- 
tober 1, 1998. All winning quilts will be- 
come part of the permanent collection of 
the International Quilt Study Center at 
the University of Nebraska. 

For a contest entry form, send a 
SASE to "Expressions of Freedom," In- 
ternational Quilt Study Center, Univer- 
sity of Nebraska-Lincoln, Lincoln, NE 
68583-0802, or retrieve a form from the 
center's Web site at http://m.ianr.unl. 
edu/tcd/quiltslhomepage.hun For further 
information about the center or its ac- 
tivities, call (402) 472-6342 or visit the 
Web site. + 

w 
Park Bench Pattern Company 

P.O. Box 837 
Longrnont. CO 80502-0837 

(303) 772-5746 Fax (3031 772-5728 
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W O R D W E A V I N G 

FROM POT HOLDERS TO A 
WEDDING DRESS 

When I was six, my mother 
taught me to weave on a 

green metal pot holder loom, my 
first of many looms. I would weave 
the brightly colored strips carefully 
one by one but always had ttouble 
getting the pot-holder off the loom. 
The loops pinged as they popped off 
and slipped back through the last 
few woven rows. Gently, my moth-
er's nimble fingers would guide the 
strips into their appointed places. 
Then, to show that the pot holder 
was finished, she would have me fas-
ten the hanging loop at the corner. 
Dangling i t from my finger, I would 
hold it up for her approval, spinning 
i t around to show its colors. I was 
always delighted w i t h my creation 
and couldn't wait for its turn to help 
take a batch of cookies from the 
oven. 

W h e n I was seventeen, we visit-
ed a friend of my mother i n Ver-
mont, a weaver. Whi le she and my 
mother reminisced about old times, 
I fondled her weavings, tracing the 
path of colors as they appeared and 
disappeared on the surface of the 
cloth. I t seemed magical that all 
this was possible w i t h color, texture, 
and pattern. Her floor looms beck-
oned, and I felt sure that I 'd under-
stand their whispered secrets. 

I graduated from high school 
and was working i n New York while 
deciding about college when my 
boyfriend asked me to visit h i m at 
Franconia College i n New Hamp-
shire. As I got off the bus after the 
eleven-hour ride, the view of the 
W h i t e Mountains at sunset took my 
breath away; I felt as i f I had come 

BY K R I S S A E L A I N E P A L M E R 

home, although I had never been 
there before. We wandered around 
the main building; the rooms 
seemed to go on forever, but he 
saved the best for last. 

U p four flights of stairs and 
slightly out of breath, we turned the 
corner and came upon the weaving 
studio. Through the open doors 
1 could see rows and rows of floor 
looms and table looms. Spinning 
wheels and fleece, dyepots, books, 
and yarn were everywhere. I wanted 
to stay forever. I convinced my par-
ents that I wanted to attend Franco-
nia College, and that i t had nothing 
to do w i t h my boyfriend's being 
there. 

After two years, Learning to 
dress looms and design patterns, my 
relationship had ended, and the col-
lege's future was i n doubt, I returned 
to New York w i t h my A . A . degree 
i n hand and got a job at a weaving 
and batiking school. One of the 
owners, a Finn named Tipi Halsey, 
told me about the state-run weaving 
schools i n Finland that accept a 
l imited number of foreign students. 
I wrote to all the schools that she 
recommended but scratched off my 
list the ones that replied to me i n 
Finnish. A l l the schools responded 
w i t h lists of other schools to con-
tact, and two of these were men-
tioned consistently. 

I chose M i k k e l i n Kotiteollisu-
uskoulu, or Home Industrial School 
of M i k k e l i , a small town north of 
Helsinki, and attended it for eight 
weeks i n the fall of 1975. W i t h my 
brother's help, I purchased my first 
floor loom i n Finland and brought i t 

home along w i t h a variety of tools 
and a small table loom. 

A year Later, o n the floor loom, 
I wove the fabric for my wedding 
dress. I had returned to northern 
New Hampshire and was l iving w i t h 
Michael, my fiance. A l o n g w i t h my 
friend Carol, we dressed the loom 
w i t h a l inen warp. For several hours, 
we combed out the tangles and 
wound i t on, laughing and joking, 
cursing and playing. I spent hours 
and hours at the loom weaving six 
yards of fabric for my dress. W h e n I 
couldn't stand sitting and weaving 
all-white fabric a minute longer, the 
thought that I would have to get 
married i n my birthday suit would 
spur me on. Actually, I found the 
rhythmic motion of the weaving 
soothing, a form of meditation. 

The dress, sewn by a dressmaker 
friend, turned out beautifully. Sever-
al months aftet the wedding, I mod-
eled i t as the finale of a fashion 
show at a weavers' conference in 
Amherst, Massachusetts. 

Since weaving my first pot hold-
er, I have gone o n to weave many 
things. Teaching my three sons to 
weave pot holders, I saw the magic 
i n their eyes. M y nimble fingers 
helped take the completed pot 
holder off the loom, the boys at-
tached the hanging loop on the cor-
ner, and we waited for their pot 
holder's turn to help take the next 
batch of cookies from the oven. • 

K1USSA ELAINE PALMER lives in Charbtte, 
North Carolina, with her husband, three sons, 

and three dogs. She loves to weave, Cjuilt, bake, 
and write poetry and essays. 
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Pure wool yams in a variety 
of weights and colors for 
weaving and knitting. 

Carded wool in natural and 
dyed colors for handspinning 
and feltmaking. 

Custom carding, spinning and 
dyeing available. 

I Send s7.50 for sample cards. 
Dealers inquiries invited. 

PO Box 4662, Dept. H 

' Fib~~wonks PCW v4  
FOR Wi~dows  AN^ MAC 
W E A V ~ N ~  D E S ~ ~ N  S O ~ A R E  

T ~ A T  T h i ~ k s  L i k ~  WEAVERS DO! 

Li k~ Niqhr  AN^ DAY 
FOR ~ N ~ O R M A T ~ O N  

Fib~~wonks 
27 Suffo[k Sr W, 

Gu~Lpk, ON 
CANA~A, N 1 H 2H 9 

P~ONE: 
51 9422-5988 

Fau: 
5 19,822-509 5 

W R ~  FOR n copy of &is dnnh 

E~MA~[ :  fiberworks.pcw@sympat~co.ca 
 WE^ SITE: 

http.//www3.sympat1co ca/fiberworks.pcw 

J 
MAGQMEIER = LOOMS 

BUILT WITH PRIDE 
ON THE COAST OF MAINE 

Weaving Widths 16"-146 
4 Harness-32 Harness 

AD-A-HARNESS 
Designer's Delight Air Dpbby 

Power Cloth Advance 
FIpShuttles and More 

COMPARE: Quality-Economy 
Flexibility-Availability 
You will find no equal 

Ask a weaver who owns one! 

For a catalog please send $3.00 to 
MACOMBER LOOMS 

PO Box 186, York, Maine 03909 

-ESTABLISHED 1936- 

1 
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P E O P L E  8 P L A C E S  

OF THE 1 9 5 0 s  
B Y  ELLEN H E S S  

A 1950s magazine advertisement 
showing a progressive young 

couple in a tail-finned convertible 
with the top down driving toward 
their promising future symbolizes the 
enthusiasm that consumers felt for 
the profusion of material goods that 
became available following World 
War 11. The automobile was the em- 
bodiment of the postwar period's 
emphasis on glamour and progress. 

"Driving Fashion," a recent ex- 
hibit curated by gaduate students of 
the Fashion Institute of Technology 
in New York City, examined auto- 
mobile fabrics in the social context 
of 1950s consumerism. It featured 
upholstery swatches, color cards, 
and advertising ephemera from the 
glory days of the American automo- 
bile industry. 

Car designers suggested power, 
mobility, and speed with tail fins in- 
spired by the styling of the Lockheed 
P-38 Lightning fighter plane. In 
1950, Fords and Studebakers sported 
chrome grilles that suggested the 
housing of a jet engine. Home appli- 
ances and furnishings soon followed 
suit with aeronautical styling. 

As the market for first-rime car 
buyers became saturated, manufac- 
turers lured customers with annual 
styling changes and new color 
schemes. Cars were touted as ex- 
pressions of their owners' personali- 
ties and status. 

Women were tempted with a 
"Motormates" coat matching the 
interior and exterior of the Ford 
Victoria which was presented to 
them upon purchase. Seat covers 

that could be changed with the sea- 
son were also meant to appeal to a 
woman's sense of style. 

Synthetics replaced wool, cot- 
ton, and mohair fibers in upholstery 
fabrics. Rayon and acetate, patent- 
ed in the early 1900s, and nylon, 
patented in 1938, were joined in 
the early 1950s by acrylic and lurex. 
These synthetics "combined fash- 
ionably rough texture with slidabil- 
iq-something that women want 
for automobile fabrics," proclaimed 
the Spring 1953 issue of American 
Fabrics. The new synthetics could 
be dyed in fade-resistant colors to 
complement similarly fade-resistant 
exterio; colors. The metallic 
sparkle of lurex echoed the extrav- 
agant use of chrome detailing on 
1950s car bodies. Weave-textured 

An a h d h m n t  Inspired by outwnoblle upnolstery mwes tmm me lmvs, tllen mess aeslgnea mese mur k r v ~ t o u b  

swakhes. Seepage 73 for weaving inkrmation. fiw high W i n  bok. 
t 
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P E O P L E  & P L A C E S  

tweeds and patterns inspired by ab- 
stract art replaced flat broadcloth in 
upholstery fabrics. 

In the Spring 1954 issue of 
American Fabrics, an advertisement 
for Chatham automobile upholstery 
proclaimed, "Color Speaks Loud- 
er Than Words," and Howard 
Ketcham, the color editor, informed 
manufacturers, "Chrysler is going 
after the woman driver with bold 
use of color on interior fabrics." 
Light and bright colors replaced the 
drab grays, browns, and olives of the 
war years. Cream, red, orange, and 
yellow interiors coordinated with 
the new, lighter exterior colors. 

Two-toned exterior colors 
were inspired by clothing trends. 
Ketcham noted, "Proper application 
of two-toning can make the auto- 
mobile appear lower, and the use of 
a light color beneath the belt line 

and a darker color above can make 
the car appear both lower and 
longer. Forty percent of Chryslers 
[in 19541 are finished in two tones." 

Buyers in New England and the 
eastern and southern states pre- 
ferred medium green interiors, while 
those in the Midwest and Far West 
preferred light green. Light blue, 
black, and ivory were close seconds 
everywhere and beige was popular 
in the Midwest and Far West. 

Even as automobile stylists stud- 
ied women's clothing for clues on 
color, style lines, and fabrics, high- 
fashion designers such as Hubert de 
Givenchy and Jacques Fath were 
creating evening gowns inspired by 
luxury automobiles. Vogue and 
Harper's Bazaar used cars in their 
editorial spreads to promote fashion 
ideals of forward style, direction, 
power, and prestige. In 1955 and 

1956, Dodge produced "La Femme," 
a car designed exclusively for 
women. Pink and white or two- 
toned lavender, La Femme had rose- 
~atterned upholstery and matching 
rain gear and purse. 

Today, we can look at these 
exuberant designs as a rich source 
of ideas for handwovens. Two- 

toned colorways are back in style, 
as evidenced by the woven and dyed 
ombres and textured variations of 
graded color changes in the 1997 
fall clothing collections. Inspired 
by the fabrics in the exhibition, 
"Driving Fashion," I designed the 
swatches shown. + 
ELLEN HESS of Cranford, New Jersey, has 
already woven car upholstery and hm her eye 
on a little K a m n  Ghia, but what she'd really 
like is a 1934 Packard. 

GILMORE LOOMS 
i Finely Crafted Looms For the Caring Weaver Since 1936 
! 
, Mr. Cilmore was the originator of the push up Jack-type harness with floating-type lams 

Exclusive features that make Cilmore Looms so much better 
! 

Careful comparison will show you, like hundreds of other particular buyers, that 
: Gilmore Looms have no superior-anywhere! Hardware is  the very best obtainable: lock 

I hook center supports, spring steel end bars, tempered steel heddle rods, flat, non-rusting 
steel heddles. In fact everything is  so fine that buyer after buyer has considered it a privilege 

to own a Gilmore Loom. We are certain you will appreciate such superiority, too. 

These Looms are available in 26", 32", 40" and 46", 4 and 8 harnesses. 

Write or call for a free brochure 

CILMORE LOOMS 1032 N. Broadway Ave. Stockton, CA 95205 
TEL (209) 463-1 545 FAX (209) 465-9627 

E-MAIL Gilmorelom@aol.com www.quikpage.com/G/giImoreIooms 
I 
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~arrisvi l le  Designs 
Quality, Value and Tradition.. . 
a way of life for over 200 years. 

We manufacture handweaving and knitting yams, looms, and accessories in a village where textiles have been a way of life for over 
200 years. Continuing that tradition, we offer our ~roducts to you through fine handweaving shops across the counny. They offer 
unlimited ideas and inspiration and are ready to be of service to you. We are ~ r o u d  to work with them and we urge you to give them 
your support while asking for Harrisville Designs' products. Write to us for the names of other dealers near you. 

ALASKA 34479 Lcnnbton 02173 NEW JERSEY W h a t h  44281 UTAH 
Andwmp 99503 THE CREATIVE HAND A YARN EXPRESS NdmdcSmdm 08853 SALLY'S SHOP SdcLnkary 84106 
KNITTING FRENZY STUDIO 86 Oak St. THESPINNERY I39 College St. SALT LAKE WEAVER'S STORE 
4240Old Sevard Hay.fl8 367SN.E. 36rhAuc. 617-863.1449 1367 HIghvay 202 888334-1996 1227 E3MOS.(Czntcr33) 
907.563.2717 Untr B 908-369-3260 72132.3463~ompuirwe.com 801-=.I610 
907-563.1081 FAX 352.629-1529 Lunmbrg 01462 rpiuler"eau1.com 

WILLIE'S WOOLEN WORKS OREGON VIRGlNL4 
ARIZONA GEORGIA 3 Lmnca4rAoe. &R<e. 2A NEW MWW AsL'--' 97520 Cho&resu& 22911 
Mao 85201 Mmum 3006+ 508.582-9411 Phone/F% Aibupvqa 87110 THEWEB'SIERS, INC STONY MOUNTAIN FIBERS 
THEFIBERFACTORY. INC. MARYMARCARET VILLAGE W W L S  IIN. MamL. 939Hammab GapRd. 
I50 W. Main St. POLLY WEAVING MlCHIGAN 3801 SanMareuN.E. 8N.442-9801 8W.2951W8 
6024694346 IWI WilbvmDnve Fr&mrh 48734 505-883-2919 
888.969.9276Orderline 770-424-0076 RAPUNZEL'S 800-766-4553 Pmdmvi 97219 C b e &  23322 

664 S. MainSr. NORTHWEST WOOLS, INC. THEl.COM ROOM 
CALIFORNIA ILLINOIS 517452.0444 NEW YORK 3524S.W. Troy 617 W d l e h m  Dr 
CmroMera 92627 PeaM 61614 512-652.0453 Abm 14Wl 503-244.5024 757-482-1862 
DENWAR CRAFT STUDIO SKEINS AND SHUTnES G,and 495m DAFT DAMES I m m m ~ j u n o r o m  
216E 16rhSt. 4707 N. P r ~ ~ e c r  Rd. HANDCRAm R o c k n q  E d  97136 
714.548-1342 309.686.1446 THREADBENDER 13384MainP.d. P O  Box 148 WEAVING N.W. M m s m  20110 

RoaepathBAOL.om YARN SHOP 716.5424215 375 N. Miller THENESTING INSTINCT 
E& 95501 27674th S.W. 503.355-2484 10224Gmny Way 
BOLL WEAVER INDIANA 616.531-6ML Bnuier 10509 703361473 
2748 E Smer Gifmd 47022 888.531-6642 0derLme THE WOOLROOM PENNSLYVANIA 
7071143.8145 THE WEAVER'S LOFT MINNESOTA 172 lae's HdIRd. EwcBa6n 17316 NmaMmkl 22844 
888161.5987 24647 Ztmmer Rd. 914179.7627 THEMANNINGS THE RIVER FARM 

8~449.6115 ~i"-k 55419 W m M " . a a - m - m  1112 G~~~ u(dgr ~ d .  9408ConpsSr.. PO. Box 895 
S m m m  95814 $sllagha&eidara.com CREATIVEFIBERS 800-233.7166 RO&USA.WOOL (872.9645) 
RUMPELSIILTSKLN 5416 Penn A*. S. ChnrimlBdhmh.44 12019 ~ . r h  ..w" I ~ ~ . C O ~  
1021 RSmer NewHmman? 47631 612927.8307 WOODSIDE WEAVERS Rvhmond 23221 
916.4429125 COlTAGEWEAVERS 4091 Jocksy St. GilkrsrUlk 19525 ART ANTICS 

612MamSr. MISSOURI 518.399-7991 THEHORSE & BUGGY 3321 W. 
S o b  93463 812-682-3578 (rhop) Cohvnbv 65203 pegsbsmr@aolrom YARN SHOP 8W-(4WEAVINGl493-28~ 
THEVILLAGESPINNING 812.682-3114 (bane) CAROLLEIGWS 2020Svamp k, P . 0  Bm 374 
h WEAVlNG SHOP SPECLALnES Lnk Knninr (ffinrsian) 610-323-1553 WASHINGTON 
425.BAldRd. Tmr Hm= 47807 7W1 Hi1kkP.d. AMALWG THREADS S e d  98105 
805.686.1192 LEAR FIBER ARTS 800-874.9328 0rderL1ne h"'9w GrdydIe 19039 THEWEAVING WORKS 

1701 O h o  Si.'C" hlu&br~aol.com ARASAF'HA FARM 4717 Bmoklm Am. N.E. 911-336.5322 " 

COLORADO 812-234-4759 1833 MddletownRd. 206-51+1221 
B o a r  80303 Pionrmnr 63031 Mono" 14501 POBox94 206-524.0BOFAX 

S H m ,  SPINDLES IOWA WEAVlNGDEPT. SHEEP h W W L  SHOP 610459.3212 
& S E l N S  MYERS HOUSE 4849 6r"Comei.  

A m  5Wl4 V d n  98394 
633 S. Bcoadmy Unit N THEROSETREE I80 W. DunnRd. 315.926.5765 Hmmoly 16037. SPINNER8 HEARTH 

303-494-1071 FIBER SHOP 314421.7800 w ~ o l h o f l r & ~ e ~ d d . w m  -DAVWA~S* 1512 Lackey Rd. 

2814 Wea SL CRAFT-TGIFIS 253.884-1% 
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515.292-7076 
SKYLOOMFIBRES, INC. H m a w  68901 FIBERKWGWM 412452-9608 

1705 S. PearlSr. THE PLUM NELLY snvN GRAHAM 
KENTUCKY WISCONSIN 

303-777-2331 W.PraiilelakiRd Box 654. E. Broadmay Me&llm 16335 ma, 53703 iouhullk 40205 
303.777.1285 FAX DESIGNS IN TEXTILES 402.4634262 

518-854-7225 Phonofiax MATHILDAC. MURPHY WEAVING WORKSHOP 

1633 Cowling Ave. 
690 Maple S r  

W a w a  10990 
920 E. lohnsonSr. 

Esur Poh 80517 502-459-2560 
814.3364651 

FIBER DESIGN STUDIO 
6Q8-255-1066 

BOUNTIFUL Omahn 68114 
P.O. Box 1727 MAINE PERSONALTHREADS, INC. :z;07% TEXAS Spoo~i 5#01 
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CANADA 
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HANDWEAVER 
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HARRISVILLE DESIGNS, Center Village, P.O. Box 806, H a r r i s v i l l e ,  New Hampshire 03450 



How did we build the 
"World's Best Rug Loom" ? 

I W e  started by asking the 
world's best rug weaver 

The 
Harrisville 
Rug Loom 

Peter Cofingcuwd at the HanbvrDa RugLoom 

designed with Peter Collingwood's lifetime 
~ r # e :  n -J -a of experience and innovations.. 

*- 
I a I 

1 Warp Extendq/Tension Equalizer 

Countemarche Action 
~verhead 'eater  

Ball Chain Tie-Up System 
Bronze Warm Gear 

Treadle Gat& 
plus 

The CoIHnmad Gz 

Sha&..switching Option 

HARRISVILLE DESIGNS . . . 200 YEARS p~ - TEXTILE -TRADITION 

Center ViUage, P.O. Box 806, Hawisdie, New Hampshlre 03450 1-890-338-941 5 



TRICKS OF THE TRADE 

WINDING ON ALONE 

I am learning to weave with the help 
of several books, and I wind on the warp 
from back to front by myself. Most books 
suggest frequent trips to the front of the 
loom to keep the warp tight as it winds 
on the warp beam. I have found it help- 
ful to glue a piece of toweling around a 
piece of 2 X 4 and place this on the back 
beam behind the raddle. By applying light 
pressure, I can tighten the warp without 
moving, and by applying more pressure 
to the toweled wood, I can wind the warp 
while keeping the yam tight. 

-John P. Dundon, Gaineruille, Florida 

STRONGER WARP 

I make warp dressing for hairy or fmg- 
ile linen by cooking a thin gruel of pota- 
to flour (available at health-food stores) 
and water. When it is clear, I shave a lit- 
tle soap into it as a preservative, stir until 
the soap is dissolved, and paint the dress- 

ing on the exposed warp with a soft paint- 
brush. It is best to soak the finished fab- 
ric briefly in cool water and then wash 
out the gruel, but if a little is left in the 
cloth, it produces a slightly sized finish 
when the fabric is ironed. There is no 
odor unless the soap is scented, which can 
be pleasant. The mixture keeps in the re- 
frigerator, souring about as quickly as milk. 

-Margaret Sheppnrd, Houston. Texac 

LIGHTING THE WAY 

Credit for this simple but ingenious 
lighting idea belongs to the o r i d  owner 
of my loom, Helen Hams. On the upright 
on either side of the loom is drilled a hole 
into which I can insert the base of a 
swing-arm lamp. This allows me to have 
a light source directly above my work area 
with the lighting equipment well out of 
my way. The flexibility of the lamp also 
enables me to easily direct the light where 
1 need it the most. Whenever I find my- 

self burning the midnight oil wanting to 
weave "just a little bit more" of a trea- 
sured new project, 1 am grateful to Helen 
and her wonderful idea. 

-Onam E. Galt 
Etobicoke, Ontano, Canada 

CORRECTIONS? 

I always check the most recent issue 
of HANDWOVEN for any corrections 
relating to projects in a previous issue 
and make them immediately so that I 
will have the right information when I 
need it. Corrections, if any, are published 
near the beginning of the "Instruction 
Section." 

--Marlene Frankel, Chicago, IUinois 

GET A GRIP 

I am still trying to m e  to grips with 
my four-shaft floor loom, and it is being 
very patient while 1 learn. Recently, while 
sitting on the floor preparing a warp for 

YOU'VE GOT WUR HEART SET On A 
C O U ~ T E R ~ R R C H  room? 

FALL IN LOVE WITH THE FROM FINLAND 

IT COMES COMPLETE WlTH BENCH, REED, HEDDLES, PRE-CUT TIE UP KIT, 
APRONS AND THE SENSATIONAL COG WHEEL WARP ADVANCE SYSTEM. 

MADE OF SOLID BIRCH AND BEAUTIFULLY FINISHED. 

IT'S A JOY TO WEAVE ON 

TRY ONE AT YOUR TOlKA USA DEALER 
EARTH GUILD THE MANNINGS YARN BARN SALT LAKE WEAVER'S STORE WEBS 
ASHEVILLE, NC EAST BERUN, PA LAWRENCE, KS SALT MKE CIIY, UT NORTHAMPTON, MA 
800-327-8448 800-233-71 66 800-468-0035 800-363-5585 800-367-9327 

TOlKA LOOMS ARE MADE BY A THIRD GENERATION FAMILY BUSINESS IN FINLAND KNOWN WORLD WIDE FOR QUALITY 
&INNOVATION. THEY ARE DlSTRlBLmD IN M E  UNITED STATES BY TOlKA USA, P.O. BOX 147, NORTHAMPTON, MA 01061 
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beamrng and wonderrng how to keep the 
threads organized whrle I went to the 
back of the lwm to start wmdmg, I began 
to pick up thrngs that were lymg on the 
floor around me. I used two warp stmcks to 
"sandwich" my organized fibers and 
p~nched them together using SIX bulldog 
(binder) clrps. My warp was a srngles 
wool, which had a tendency to corkscrew 
at every opportunity, but the werght of 
the sucks and clrps provmded enough ten- 
sron to ease the I doubt that I 
would have thought of usmg the clrps and 
the warp sucks together had I not had all 
manner of thmgs lyrng on the floor about 
me. So when people ask me, "Why do you 
need all that stuff'" I can ~ust~fmably an- 
swer, "I don't know yet." 

-Janet Judge 
Stewartby, Bedford, Unzred Kzngdom 

COMPUTERIZED INDEXES 

I photocopy the yearly indexes and 
put them ~n a binder. As I search for a 
specific top~c, I enter the listmgs f o r ~ t  m 
a computer spreadsheet. Then I can sort 
the listings by year, issue, or number of 

- "" 
miq1 &rwcc ins! : 

Also av@i&raIe& a fg-in& weawagj@& 
Send $2Dr a 

2 3 a 1  ~Y&WOO&%*P 

shah  requrred for weavmg. The spread- 
sheet also has a 'Notes" column where I 
enter comments. The only trouble is, now 
that 1 am gorng through all the mdexes, 
I keep seerng other top~cs that I would 
like to make a spreadsheet for, look up, 
read, weave. . . . Hmmm, maybe thrs 
wasn't such a great ~dea  after all. 

-Jo-Anne Tabachek 
Wmnipeg, Manitoba, Canada 

LOOM STAYS PUT 

To keep a large floor loom from 
"walk~ng," remove the spl~t rubber hand 
supports from an old parr of wooden 
crutches, open them, and place them 
under the loom's front legs. There is no 
need to do the back legs. I have slrck 
vinyl floormg but w th  these pieces of rub- 
ber under my loom, it stays put. 

- N m m  Goif, Pmnsbo~o, West V i r p a  

NO MORE OVER-FILLED BOBBINS 

I have a tendency to overfill bobbins 
and end up fightmg wrth the shuttle unnl 
enough weft has been used up to make it 
unwrnd smoothly. To prevent overwmd- 

rng, I made a square cardboard cutout the 
slze of the openrng on the boat shuttle. I 
slip. the cutout over the bobbrn wh~le it 
a st111 on the wrnder to see how full it 1s. 
No more fightmg wrth overwound shut- 
tles at the loom! 

-Margu@nte Rappopm, Sarasota, Flonda 

TALLY COUNTER 

I often lose count whlle I am wind- 
rng a warp, so a frrend (who does not 
weave) suggested that I use a hand tally 
counter. Every trme I get to the top of the 
warprng board, I clrck the countet Every 
few mmutes, I check to see how far along 
I am-no more countmng. 

-DI~M Lee Boglarskc 
Nmth Woodmere, New Ymk 

If you've h o w r e d  a ntfq &a, hint, M mck to 
make your weavtng easier, we'd love to pass it 
along For uszng your &a, w'U send you a M y  

hnle weamg tool. Send ta "Tnch  of the T r d , "  
Interweave Press, 201 East Fou~th Srreet, Love- 
land, CO 80537-5655 

YOUR WHEEL & LOOM S~~ECIALISTS 
SALE & FREE FREIGHT ON MOST WHEELS & LOOM 

I SCHACHT NORWOOD CRANBROOK HARRISVILLE 
RUGLOOMS LOUET GLIMAKRA ASHFORD 

DUNDAS LECLERC NAVAJO & TAPESTRY LOOMS 

h EVERYTHING FOR THE WEAVER OR SPINNER! I 
Books, Videos, Yarns, Parts & Accessorin?s. 1 INCREDIBLE SAVINGS ON SCHACHT LOOMS 

I Weaver's, Knitter's, or Spinner's Catalog $3.00 each (specify) 

PROMPT SERVICE FRIENDLY KNOWLEDGEABLE ADVICE 
We match advertised prices. 

Call us for your best deal! 

Lois & Bud Scarbroueh 0 
BOUNTIFUL ~ ? 

125-B Moraine, P.O. BOX-1727 
Estes Park, CO 80517 

(970) 586-9332 Fax (970) 586-9352 
email: bountiful @ eartblink.net 

VISA, MC AMEX, 
DISCO.. LAYAWAY 
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$500 Cash 
First Prize 

Harrisville Designs announces a 

Convergence Contest 
for Our Customers 

Open to all handwoven or knitted items made 
principally of Harrisville Designs Yarns. 
First, second, and third cash prizes plus 

gift certificates for all finalists will be 
awarded at Convergence. 

For a brochure on the contest details, call us at 
1-800-338-9415. 

Hi9 HARRISVILLE DESIGNS 
Center VrUage, PO. Box 806 
Harnsville, New Hampshire 03450 

Handmven 
are boundless. 
Handwoven IS for YOU, 

the dedicated weaver. 
Five tlmes a year this 
magazlne provides a 
wealth of beautifully 
photographed woven 
projects, complete wlth 
step-by-step instructions; 
in-depth art~cles; and 
lots ofreviews, tips, and 

product information. Handwoven aims to  keep you 
inspired and your looms producnve. A two-year sub- 
scription (10 issues) is $38, a one-year subscription 
(5 issues) 1s $22. To subscnbe, call Dept. A-HB at 
800-645-3675. 

INTERWVE PRESS 
7 201 East Fourth Sueet Loveland, CO 80537-5655 -7 

htrp://www Interweave corn 

LEESBURG LOOMS AND SUPPLIES 
Two-Harness 'Loom 

LL #101, weaves 36' or less 

Pine $475.00 
Maple $550.00 

Four-Harness Ldom 
LL #102, weaves 36" or less 

Pine $61 0.00 
Maple $695.00 

NEW ORDER LINE: (800) 329-9254 

Leesburg Looms 
and Supply 
201 North Cherry Street 
Van Wert, Ohio 45891 
For a free brochure call 
(41 9) 238-2738 

I Fax (41 9) 238-2963 



WEAVING KITS 

While preparing to move to Europe 
for three years, I was faced with storing 
most of my weaving equipment. My rigid 
heddle loom was the only loom 1 would 
be taking to Germany, and I had only 
woven scarves on it, so I decided to cre- 
ate thirty-six scarf kits (one for each 
month I would be living in Europe). 

I pulled out all my yarn and sorted it. 
Then I set to work creating warps, 2'/> 
yards long and 6 to 8 inches wide. Each 
warp was measured, choke-tied, and 
tagged with fiber content (if l knew it), 
number of ends, and any other informa- 
tion 1 had about the fiber. Then the warp 
and weft yam were put into a bag. Each 
bag represented a kit. I also made a bag 
of extra warp chains to use as substitutes 
or supplements in case a kit doesn't work 
out when I am watping the loom. I ended 
up with thirty-three kits and a partial box 
of leftovers, most of which turned out to 
be unsuitable for scarves. 

Making up this many warps requires 
a lot of choke-ties and tags. I used the 
yarn from sample cards for the ties, and 
when the sample cards were empty I cut 
them up to use as tags. I also used skein 
labels as tags, writing additional infor- 
mation on the back. I used (or reused) 
clear plastic bags, so that I could see at a 
glance the color and style: gallon zipper 
bags for bulkier wool and mohair scarves, 
quart zipper bags for cotton and silk fash- 
ion scarves. Finished m e s  can be stored 
in the same hags. 

I see great potential for kits like this. 
For a summer vacation at the beach, 
make up a few kits, find a picnic table, 
and weave while the kids play. The kits 
are compact and easily stowed in an RV 
while you're exploring the country or 
packed in a suitcase for a weeklong busi- 
ness trip. And if you are moving, having 
a warp ready to put on  the loom when 
you arrive can inspire you to get it set up 
without the hassle of having to set up the 
warping board, unpack yams, and have 
everything else in place. Three days after 
our furniture arrived, I had put my loom 

together, selected a kit, and started warp- 
ing. It took me two months to get that 
first scarf completed, but just seeing the 
loom in the comer was comforting. 

Had I had more experience with my 
rigid heddle, I would also have made kits 
for other projects, such as placemats. I am 
already thinking about combining a cou- 
ple of scad kits for a shawl. Using up the 
yarns I had on hand was a valuable ex- 
perience. I have scarf kits in colors I don't 
normally work with, and I finally used up 
some of those "special" yarns I'd been 
hoarding (like the spools of crocheted silk 
from my great-aunt). 

Visiting museums here and seeing 
textile work from centuries ago is a hum- 
bling expxience. It is also inspiring! I will 
probably never weave a tapestry, but when 
I work on my humble scarves, I feel a con- 
nection to all those weavers in the past. 

S u s a n  Hyzm, Essen, Germany 

A handwritten dmft 
for an old pattern 

called ladies Ddiiht 
was dixovered at 

Old Belhpage 
Village Resthmiion 

on Long Island, New 
York, and used to 
wave a coverlet 

I 
on an eighteenth- 

cenlury loom. 

LIVING HISTORY MUSEUM 

Old Bethpage Village Restoration on 
Long Island in New York is a nineteenth 
century living histoq museum. For sev- 
eral years, two accomplished weavers, 
Hope Schweikert and Helen Bell, have 
been working with Restoration volunteers 
to reproduce historically accurare rag and 
Venetian carpets, curtains, tablecloths, 
and coverlets for the village homes. This 
past year we discovered a few handwrit- 
ten drafts at the Long Island Studies In- 
stitute and created a coverlet from an old 
pattern draft called Ladies Delight. I am 
enclosing a photo of the weaving and the 
eighteenth-century loom on which it was 
woven. 

--Gail Lucian, Old Betf-e, New York 

.I . 
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The leading yarn supplier of 
Scandinavia offers you: 

YARN OF THE HIGHEST QUALITY. 
LOW PRICES. 

Please send $10.00 for samples and free price list of 
800 colors i n  cotton,  wool, l inen,  

h e m p  a n d  Co t to l in  (60140). 

Visit our w e b  site: www.clb.se 

See  you at Convergence  '98 in At lan ta  

C.L. BLOMQVIST AB 
5-5 10 20 FRITSLA 

SWEDEN 

I I 

I Techniaues & Traditions" 
with Angie Maloney & Susanne Clark 

I 
I 

3 hours only $39.95 
I 

I I 
I 

Navajo weaver Angie Maloney & her friend Susanne Clark 
I 

I teach you every phase of Navajo Weaving in this I 
I comprehensive 3 hour step-by-step "how-to" I 
I video workshop. Includes information on selecting tools I 
I and equipment, spinning the edging cord, warping, weaving, I 
I finishing, design considerations, problem solving, Baditions 
I and stories, and rugs that will inspire you!! 

Executive Producer Nancy Harvey 
I 

I 
Add $4.00 shipping. 

I 
I 

Yarn BardVictorian Video I 
930 Massachusetts I 
Lawrence, KS 66044 I 

I I 
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till Available! 
t the same price - 

$10.95. Know in 
minutes whether your 

sea and color choice are 
correct. Check your weft 

and ppi accurately. Use 
FastSam as a frame loom. 

Do multiple sampling and 
compare choices FAST! 

FastSam is 6" x 9", with 3 
permanent reference rulers, elastic tensioner, tapestry 
needle. storage bag, and instructions. Add $2.95 for 
shipping (U.S.). Visa or MC. Wash. res. add 7.6% 
sales tax. 

Fibers & More 
P.O. Box 636, Camas, WA 98607 

(360) 834-4426 
hnp://www.$berconnections.com 

L e-mail: fastsam@$berconnections.com 

Ever locked yourself in your loom room with a long and 
complicated treadling pattern and thought to yourself 

"There's gotta be a better way?" 
At last, there is a better way. 

The Loom Wizard 
The LOOM WIZARD displays the last 16 treadlings 

and the number of the next treadle. It will beep gently if 
yon depress the wrong treadle in the pattern sequence. 

It can even be set to keep track of inches or 
centimeters woven. 

The Loom Wizard is the rarest of creatures-a tiny 
computer housed in a beautiful box made of wood to 

match your loom. 
And there is magic in that little box. 

The Wizard can deal with the most complex patterns you 
can imagine--up to 1000 treadlings without a repeat. 

Put an end to weaving isolation. Call now for information. 

MTECH SERVICES 2423 Monaco Lane, Dallas, TX 75233 
214.331.2680 Fax214.333.2713 

ernail: rntech@airmaii.net 
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PATTERN C O N T I N U I T Y  W I T H  

BY M A N U E L A  K A U L l T Z  

S pace-dyed yam catches many 
a weaver's eye and imagination, 

promising a richly colored woven 
piece without particular effort. Its 
random color distribution has a 
beauty more beguiling than regular 
and structured bands. Unfortunate- 
ly, the ~otential  beauty of space- 
dyed woven pieces is often compro- 
mised by the inconsistency of its 
patteming throughout the fabric. 

Space-dyed yams have short 
lengths of several colors that repeat 
regularly. A space-dyed weft arranges 
itself in a fairly consistent pattem 
depending on the warp's width, but 
that consistency can expire when 
you change bobbins. The first bob- 
bin may have produced an attrac- 
tive striated design, but the next 
bobbin may produce a series of small 
color areas, and the third larger 
ones. Any one of these spontaneous 
designs would be pleasing by itself 
but the visual busyness of all three 
in one piece is jarring. Happily, a 
minor adjustment of the weft yams 
can ensure consistent, harmonious 
patteming throughout the woven 
length. 

A cone of space-dyed yam, its 
colors repeating regularly, will pro- 
duce consistent patterning so long 
as the color sequence is maintained 
throughout the entiye kngth of weft. 
However, for all but the shortest 
pieces, this length must be cut and 
wound on several bobbins. To main- 
tain the color sequence, the bobbins 
must be numbered and woven in 
sequence, and each bobbin's strand 
must begin where the previous bob- 

bin ended. That's where the trouble 
starts. 

Think of the end of yam, the 
beginning of the cone, as a. The far 
end is 2. The weaver secures a to a 
bobbin, winds it full, and cuts the 
yam. Now a is on the inside of the 
bobbin. The cut end may be a g and 
will weave g to a. The next bobbin 
wound h to n will weave n to h ,  
leapfrogging or backpedaling so that 
the original color continuum is lost. 

The solution is simple: start at 
the end nearest z and weave each 
bobbin in reverse alphabetical 
sequence toward a. You must wind 
all the weft you will need onto bob- 
bins before you begin weaving. Err 
on the side of winding more yam 
than you need rather than risking 
running short. Number each bobbin 
as you 611 it-use masking tape. 
Begin weaving with the last bobbin 
wound, then with the next to last, 
and so forth to the first. Now you 
will be weaving the weft as one un- 
interrupted length, z to a. 

To maintain consistent pattem- 
ing, make a tidy, economical join 
wherever the yam runs out. Thin 
about Yz" at each end to half its 
thickness and overlap the two 
strands. Make a longer join for 
thicker yam. 

Weaving z to a is only possible 
where the weft begins as a cot~tinu- 
ous length, so buy space-dyed yam 
in a cone large enough for your en- 
tire project. If you are dealing with 
an artisan dyer, ask if YOU can pur- 
chase the length of yam you need 
as an uncut length. 

If you don't have enough bob- 
bins for your whole project, or if you 
aren't sure how much weft you will 
be using, you can get consistent pat- 
terning by weaving a to z ,  but you'll 
have to wind each bobbin, then 
rewind it. After the first winding, a 
is on the inside; rewound, it's on the 
outside as it was on the cone. To 
avoid confusion, wind and weave a 
bobbin, drop it into a boat shuttle 
(so it unwinds quickly), rewind onto 
another bobbin, and weave. Then 
prepare the next one. If you prefer 
to prepare several bobbins, number 
them and weave them in sequence, 
beginning with the first one wound. 

Pattem consistency can also be 
achieved with bias-cut cloth strips 
cut fro& large prints and plaids for 
rag weaving. You won't need to cut 
all your weft Gefore weaving and you 
won't need to rewind because you're 
winding it on z to a and have access 
to both ends when cutting. Whether 
you work right- or left-handed, the 
edge of fabric at which you start 
cutting is a, the far end is z .  Cut 
enough connected strips to fill one 
bobbin or shuttle. Wind on stxting 
with the last-cut end and begin 
weaving with a. Cut more strips, 
always starting from the same side. 

To help your space-dyed weft 
reveal its greatest beauty, remember 
Mary Queen of Scots' motto, "In my 
end is my beginning," and you will 
end most happily. + 
MANUELA KAULITZ, in daily life, prefers to 
keep f n t  things first. She lives and weaves in 
Lot$svilk, Kentucky. 
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INTERGALACTIC BEAD SHOWSTM 
Christopher England (704) 669-1949 

JUNE 6-7, Lawrenceburp IN 
@Top Hat Reception Center, Exit 1-275, Lawrence urg, IN 
Go 9 mi E on US Rt 50 [between Aurora & Dillsbom, IN] 

JUNE 27-28, Asheville, NC 
@Nail. Guard Armory, Exit 1 B on Brevard Rd., off 1-240 

To receive our newsletter [mop, hotel, show information), 
foward name &address by mail or phone. 

Newark, DE, Aug. 1-2 Lawrenceburg, IN, Sept. 5-6 
Orlando, FL, Oct. 2-3 Asheville, NC, Nov. 21-22 

Clearwater, FL, ]an. 1&17,1999 

DNERSE SELECTION BEADS FOR SALE including: 
PARTS to FINISHED GOODS * DEMONSTRATIONS 
DESIGNERS TRIBAL BEADS BASICS TO RARE 
SEED, BONE, GEMSTONE, & EUROPEAN BEADS 
NEW to ANCIENT BEADS BOOKS - FINDINGS 
RETAIL & WHOLESALE GLASSBEADMAKERS 
IF IT IS BEAD RELATED IT IS AT THE SHOW 

ADMISSION: $4.00 Good for both days 
HOURS: Sot. 10 am-5 pm Sun. 10 a m 5  pm 
Visit our website Contocf: Leo Kmus 
htip://beadshows.com PO Box 2239 
We offer liberal prepoid Asheville, NC 28802 
vendor discounts ibs@ beadshows.com 



I D E A  N O T E B O O K  

F or weavers who enjoy workmng 
with color, it's fmstratmng to 

deslgn multiwlor projects from 
snippets of yarn glued down to a 
manufacturer's yarn card. Weavers 
sometrmes order one skein of each 
color of a favormte yarn to use for 
desmgnrng, but when the yam is 
available in an  extensive color 
range, the cost can be prohibitive. 

Evelyn Tuller of Frrday Harbor, 
Washmngton, and other members 
of her textile gumld ordered a one- 
ounce skern of each of the 148 col- 
ors of Shetland wool yam produced 
by Jamison & Smith Ltd. in Lemick, 
Scotland. When Evelyn recerved 
her portron, a ten-yard length of 
each color, she wanted to see how 
the colors rnteracted in a woven 
structure. Thms would help her de- 
sign the blankets that she sells in a 
local gallery. 

A four-mch-wmde purple warp 
threaded to rosepath wmth five 
selvedge warp ends spaced three 
inches away from each side allowed 

Yorn xunple~ in 148 shcdes 
prompted Evelyn Tuller to weave 

mug wgs to test color interactions, 
The bonus was the sehredp hinge on 

each side that she keeps as 0 
record for future designing. 

Evelyn to weave a series of mug lugs 
edged with two frmnged tapes that 
she could keep as a record of her 
color combmnatrons. After fulling, 
mach~ne stttching, and cutting out 
the mug lugs, she had two fringed 
tapes, each 5% yd long, with 74 
samples of color combinatmons. 

Evelyn packaged sets of four 
mug rugs mn handmade boxes and 
sold eighteen sets durmng December. 
Then she was ready to order more 
yam for her blankets, confident of 
her color choices thanks to the ex- 
perience she garned from weavmng 
her mug lugs. + 

s 
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Aber Arts Workshops 
in the mountains of 

western North Camlina 
1 Since 1925 

One Folk School Road Call for a+ caeiug or vvzt our w8b nte. 
Brasstown, NC 28902 http://www.grove.net/jccfs 

& Supply Center 
1 1% Green Ridge Rd, East Berlin, PA 17316 

717-624-2223 
to order - 800-233-7166 

h f p Y k .  the-mannings.com 
Don't miss our loom and spmning wheel showroom It contains Schacht, Norwood, 
Hanisville, Louet, Reeves, Dnndas, Lendrum, and Tunhertop equipment all set up 
and ready totry. Yarns, fibers, dyes, fools, and lots of boob to satisfy e w y  weaver's, 
spmer's, orhter ' s  need. Call, visit ourshop, or see us on the net. 

F Jeannine Anderson, Wendy Ellsworth, Corol W~lcox-Wells/SURfACE DESIGN - 
$ 5  Bern~ce Colmon, loon Morris, Akern~ Nokono Cohn, Edward Lombert, S s ~ e  
: Brondt. Wendy Huhn, Sondro Dorn, Mor Anne Jordan, Christine loller/ 

QUILTING - El~zobeth Busrh, Suwn S \ 16-lnmer Acord, L~ndn MocDonold, Terrie 
Mongat/SllTCHERY - R~chord Doehnert, B.J. Adorns, Carol Shmn/DOllS - 2 Akiro Blount/BASKFTS - Dorothy 6111 Bornes, Carol Lckert, Lisro Hunter/LIFE 
CASTING - loon Michoelr-Pnque/CLhY/METAL/ENAMEL/WOOD/ $1 PAP~R/P~OTOGWYI/UAWlNG/PAINTING/BOOKARTS/ 

$a MIXED MEDIA 
'P 6rodu#e/Udugmdaot~ [red~t - b ~ ~ n h h ~ p r / l r h ~ I d ~ p a / n ~ ~ ~ d m a ~ ~  
2 Ymr.Round G~llery ~ d l b ~ 0 ~ ~ ~ ~ ~ 0 0 L r t 0 1 1 - 0 p n  b Publit 

EbrhorleL/communlry ( h r a s / C o n f m ~ < ~ ~  9 W W ~ l Y l \ ~ ~ N  
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Fiber Arts 
WORKSHOPS 1 
yA +s -4 

July 5 -August 9,1998 

Felting 
Knitting 
Quilting 
Weaving 
Basketry 

Beadwork 
Polymer Clay 
Paper Making 

Fabric Marbling 
Bobbin Lacemaking 

... and more 

CNCH '98 Conference 
is in June! 

Conference of Northern 
California Handweavers 

Threads from our 
Golp'sn Heritage" 
June 5-7,1998 
Nevada County 
Fairgrounds 

Grass Valley, CA  

Feafunng the following speakers: 
Randall Damall. Linda Kubik Curtis 

Patric~a Emenck Glnger Luters 
Sara Lamb Mary Lee Fulkerson 

Patncta Spark Caroline Spurgeon 
Ginger Sumrn~t . Holly Brackmann 

Mlchele Wippllnger 

Write for reglstratlon mformatlon: 
CNCH '98, P.O. Box 2782 
Sparks, NV 89432-2782 
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International 
Weaving School 

1998 
nese  are the classes 

where boundaries are set 
only by one's own fantasy! 

Course options: 
A. Beginners 
B. Intermediate 
C. Introduction to the 

Drawloom 
D. Advanced I: Complex 

Weaves of Scandinavia 
E. Beiderwand (historical 

study) 
F. Advanced II: Historical 

Complex Weaves 
G. Study of John Becker's 

work. Large number of his 
woven samples will be 
exhibited at the Weaving 
Center. John Becker's 
book, Pattern and Loom, 
will be reprinted in 
limited numbers. 
ORDER NOW! 

Instruction is individually 
tailored to the participant's level. 

Teaching is given in English, 
German, and Scandinavian 
languages. 

2-4 week courses 

1998 classes are offered: 
Mon. May 25-Fri. June 5 
Mon. June &Fri. June 19 
Mon. June 22-Fri. July 3 
Mon. July 27-Fri. Aug. 7 

For further information: 

DANISH 
WEAVING 
CENTER 

Turid Uthaug, 
Director 

Fjelstrupvej 34 
6100 HADEWLEV 
DENMARK 

Telephone: +(45) 7 4  52 7 6  75 
, Telefm. +(45) 7 4  53 42 22 

5th 2 n d  FZeece Fair 
Sat. April 11,1998 

Rain or Shine 
9:OOAM to 5:OOPM 

Fleece Competition 
Skein Competition 
Demonstrations 
Food Vendors 
Sales Booths 

Workshops: 
Quick & Easy Dye Techniques 

Shearing Equipment Maintenance 

Fair Isle Knitting with Handspun 

Spin Away Your Blues 

Felt Your Own Hat 

I Petting Zoo, Llamas, Alpacas, Angora 
Goats, Angora Rabbits, Sheep &more 

1 Putnarn County Fair Grounds 
Greencastle, IN 1 

or more info and/or part~cipat~on 
call Pat Fender 812-8Z9-4501 

I ,  Box 412. Poland. IN 47868 

SCHOOL OF FIBER ARTS 1 
Indian Trail 

Washington Island, WI 54246 
(920) 847-2264 

Fax (920) 847-2676 

Write or call for brochure 1 
BASKETRY 

DYEING 
FELTMAKING 

HANDMADE PAPER 
KNITTING 
QUILTING 
SPINNING 

SURFACE DESIGN 
WEARABLES 

WEAVING 
i, - 

the largest natural fiber show 
in the West 

- 
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Thls June, two nlonous weeks - 
tn Sweden, Norway, and 
Denmark wrll bring you 
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CONVERGENCE 98 
RHYTHMS & HUES 

Studio Classes available in 
Weaving 
Tapesty 
Sp~mng 
h t h n g  

Basketmdang 
Color and Design 

and morel 

For~nfmabon wnte to 

CONVERGENCE 98 
PO Box 566533 

Atlanta, GA 31156 

ATLANTA, GEORGIA 
July 2346,1998 

www weaverpimiye org/convergence 

Ir~ganabehWlydmne! 

F T H E  
OF A M E R I C A  

Harrisville Designs 

1998 w&rkshops 
It's our 28th season! And we've put together a line-up 
of workshops that will stir the heart of every fiber artist. 
Exciting, inspiring courses with great teachers such as: 

Peter Collingwmd, Virginia West, Rachael Emmons, 
NeU Znamierowski, Jason CoUingwood, Tom Jipson 

Deborah Chandler and Anita Mayer 

Workshops will include: 
Corduroy Rug Weaving, Linen Weaving, Navajo 
Weaving, Garment Design, Weaving with Color, 

Beginning and Advanced Weaving 

Free Workshop Brochure 

The Weaving Center at Harrisville Designs 
Centervillage, P.O. Box 806 

Hanisville, New Hampshire 03450 

Weaeingcenter: 603-827-3996 Ofice: 603-827-3333 
- 



1 American Handweaving Museum I 
& Thousand 

Islands 
Craft School 

I I 

A special place to weave in a tum-ofthe-centuly 
summer resort village by the water 

SUMMER - 1998 
Rag Rug Weaving 

Weaving for Clothing 
Beginning Weaving 

Intermediate & Advanced Classes 
Warp Painting 

Ikat 
Children's Classes ... and more 

Conference on 
Historic Weaving Manuscripts 

June 13-14,1998 
Call or write for free catalog 

314 John Street, Clayton, NY 13624 (315) 686-4123 

Specializing in 'w 
Southwestern 4 

Fiber Arts 4 
Taught on site 

whenever possible 4 

NAVAJO WEAVING & CULTURE, 
5/17-5122 Sarah Natani. Shiprock, NM (Navajo Resewation) 
9/28-1012 Pearl Sunrise. Taos, NM 
9/13-9118 Bizahaloni Family. Piiion. A2 (Navajo Resetvation) 
2122-2/26.'99 Pearl Sunrise. Tucson. A2 

FIBERS 
Chaco Canyon Solstice Tour Taos Art School 6/19-6122 
Anasazi Sandals Martha Stanley 6/23-6127 
lsleta Pueblo Sash Weaving Sofie Salvador 7120-7124 
Apache Beadwork Lydia Pesata 7/27-7131 
Tradilional Apache Coiled Basketry Lydia Pesata 813-8f l  
Contemporary Basketry John Ganett 8110-8/14 
Traditional Cherokee Doubleweave Basketry Larry Cmslin 8/17-8121 
Navajo Finger Weaving Pearl Sunrise 8/24-8128 
Traditional Navajo Coiled Baskeq Mary Black TBA 

P.O. Box 2588. Taos, New Mexico 87571 
a 

O U R  T E N T H  Y E A R  

TAOS 
I N S T I T U T E  O F  A R T S  

I Intensive, Accredited Workshops Summer 1998 ( 
Beginning Weaving / July &July 10, Rose Vigil 
Apache Basket M a b g  / July &July 10, Lydia Pesara 
Rio Grande Waving1 July 13-July 17, Rose Vlgil 
Navajo Weaviog / July 13-July 17, Sarah Nacani 
Spirit Patterned Rag Rum I July 27-July 31, Ted Hallman 
Conternoorm Southwest T a ~ s t r v  Teehniaues / Aueusr 3-7. - .  . . 
Rebecca Bluesfone 
Block Weaves and Shaft Switching / August 1-14, 
Jason Collingwood 
Beginning Navajo weaving I August 1GAug 
I"temediate/Advsoeed Navajo weaving / 
Pearl sunrise 
SiLk Painting and More I Augusr 24--Angus 
Pueblo Textiles Techniques / August 2Pnu 
Romancia Sandoval 
color, Design and Techniques in Tapestry / 
J.R. Koehler 
More Color snd Design ... I September 12-Sep 
JR.  Koehlrr 
The Cornplat Spinner / September ZZ-October 
French Taperfry: Deaim sod Wea-g / Seprem 
Ysel Lurie iu Jean Pierre Larochelle 
B-ng Weaving / October 5-October 7, Ruse 

Complete class schedule is also available onlin 
http://www.taosnet.com/TIA/ . E-mail: tiaet 
Call or write: T.I.A., Box 5280 NDCBU 
Taos, New Mexico 87571 r 505-758-2793 or 800- 
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Norway's Hagen Tapestry Loom 
used by professional weavers 
recommended for beginners 
four sizes, from $145 to $250 

Norwegian tapestry & warp yarns 
233 colors, 50% or 100% Spelsau 
catalogue $2, yam samples $7 

Babe's Fiber StarterTM 
Do you want to lean to Spin Wool and other fibers? Babe's 
Fiber StarterTM is the second most reasonable way after 
Drop-Spindle. For just $99.00 plus $6.00 SM, you get a 
great starter Spinning Wheel with Roving. Just set it up and 
in a few minutes and you're ready to leam to spin! Dealer 
inquiries invited. Fiber shops and schools, this is an 
excellent tool for the student spinner! 

Great Yarn Loft Company 
120 N. YorkRoad Suite 220 Elmhmt, 1L 60126 

890-628-3208 FAX (630) 833-7419 hbp:llwww.smaagaLe.comJyam~pin 

~~1~ We Mail Order Quality Yam, Spinning Equipment, Fibers, Books &Notions. 

We carry a full ihne of supplies for 
Kumihimo - Braiding Stands, Tama. 

Pure Silk Thread. Books & More! 
Special. Beginner's Kit $295 

Your Kumi Source 
8 0 0 - 2 3 8 - 0 2 9 6 c  
360-295-3856 L.OOE~CJ. 
WWW.MTNLOOM.COM 

- 
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I S U R F I I C E  D E S I G N  A S S O C I A T I O N  

T 
-- 

Meet the Peoule 
Get the Hews 

DiSCOUer the nrtists 
Learn the Techniques 
"Dark the Imagination 

- - . v 
0 1 yr. ( 5 issues): $22.00 

T 7 

0 2 yrs. (10 issues): $40.00 
Canadians. add $5 per year, Foreign, add $7 - 

r per year. Payment in U.S. funds. 7 

0 New 0 Renewal 7 . 0 Check Enclosed 0 Mastercard 0 VISA - . Card# T 

Exp. Date . - Guarantee: ifyou'reever d'mtisfied, tell us and 
we'll &m your money for the unsent issues 

v v 
Name (please print) 

7 7 

7 
Address 

7 - . 
v 

Send to. FIBERARTS. 50 College St, 
- 

v Ashevllle, NC 28801 USA 7 

7 Please wmt 4 - 6 weeks for your %m,ssue. - 
- b b b b b b b . b , . . .  

HANDWOVEN us 
H A N D W O ~ N  hasbeen your catalyst for h e  
weavingfor more thm a decade. Idormation, 
inspiration-inte~~oven. Protect your colleaion 
of backissues with clean, orderly, and readily 
accessible cases and binden. 

Handsome cases and binders are -tom- 
made for us in dark blue leatherem, embossed 
with gold leaf lettering Each holds ten issues. 
CASES: $8.95 each 3 for $24.95; 6 for 545.95. 
B~NDERS: $11.25 each 3 for $31.85; 6 for $60.75. 
Send to Jesse Jones Indushies, Handwoven, 
Dept. 95HW,499 E. Erie Ave, Philadelphia,PA 
19134. 
Endosed is $ f o r c a s e s ; _ b i n d e r s .  
Add $150 per case/bindd firpostap k hand@. 
Outside C a f i S n d  USA (including AK&m), U.50 PP 
easelbindbindbind (lTS h d r  cnlyl.Pl~1aliow4Lo66&fff 
delivery. PA reiden6 add 7% dej tax. NoP.0. m, 
PUIM~ 

Name 

Address 

City/State/Zip 

Chargeorders (rnlnimlnim$ls): AMEX Virs  MC, DC 
accepted. Send card m e ,  n&, expirirtiondats. 

CaU toU-ke 7 days, 24 hours, 1-8W-8Z5-6690~ 

Satisfaction Guaranteed! 

r 1 

WE KNOW LOOMS ... 
AND SPINNING WHEE.LS. 
SCHACHT NORWOOD HARRISVILLE DUNDAS 

TOlKA CRANBROOK GLIMAKRA LECLERC 
REEVES ASHFORD LOUET LENDRUM 

In 27 years, we've learned a few things about equipment 
Why not take advantage of our expertise? 

Competitive prices. Free shipping on wheels and most looms. Prompt service. Open daily. 
If you are looking for equipment, books, or yarns, give us a call to receive our new 

Weaving, Spinning, and ~ ~ e i n ~  Catalog. 

YARN BARN 930 MASSACHUSETTS LAWRENCE, KS 66044 
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S H A D O W  W E A V E  

BY ALISON IRWIN 

W hen my local guild, the Tzouhalem Spinners and Weavers 

Guild, recently volunteered to provide a year's worth of 

samples for the newsletter of the Guild of Canadian Weavers, we 

chose shadow weave. 

Working within a budget for each of 
the four issues, I designed the fab- 
rics, and members of the guild wove 
enough fabric for 500 samples per 
issue. The samples explored the ver- 
satility of shadow weave with a vari- 
ety of fibers, yams, and colors. We 
hope that our work will inspire 
other weavers to choose this inter- 
esting weave for further exploration. 

Shadow weave is a color-and- 
weave effect with altemating dark 
and light yarns in both warp and 
weft. Whereas log cabin, a simpler 
color-and-weave effect on two 
shafts, alternates darks and lights in 
plain weave, shadow weave pro- 
duces four blocks on four shafts by 
using each pair of shafts twice: 
threaded darkllight for one block 
and lightldark for another. As in log 
cabin, horizontal lines of color form 
when a dark weft passes beneath 
raised dark warps; vertical lines form 
when the pick is light instead. The 
short floats at thc cdgcs of the 
blocks create a subtle texture con- 
trast to the plain-weave areas. 

Mary Meigs Atwater introduced 
shadow weave in 1942. Atwater de- 
veloped her designs by placing a 
"shadow" warp end after each pat- 
tern end on the opposite shaft. For 
a pattern end on shaft 1, the shadow 
end is on shaft 3; for a pattern end 

on shaft 2, the shadow end is on 
shaft 4; for a pattern end on shaft 3, 
the shadow end is on shaft 1; and 
for a pattern end on shaft 4, the 
shadow end is on shaft 2. Several 
years later, Marian Powell published 
an a1temati;e arrangement that 
places the "shadow" thread on an 
adjacent shaft with a corresponding 
change in Atwater's standard 212 
twill tie-up. The drafts shown in 
this article are in the Atwater sys- 
tem because the design pathway is 
easier to recognize in the final draft. 

I began designing each sample 
with a profile threading, treadling, 
and drawdown which I translated 
into shadow weave. It's interesting 
to note the similarities between the 
resulting pattern and its profile 
draft. The shadow-weave threading 
is longer than the original, is more 
subtle in pattern, and has no long 
floats. 

Each warp end of the profile 
threading becomes a dark or pattern 
end; a light or shadow end is insert- 
ed between the dark ends. To write 
out the new draft, fill in just the 
dark ends (doubling those at the top 
of the twill line), leaving blank 
squares between each. Then fill in 
the light ends. The direction of the 
twill line is important-the light 
shadow thread must always be on 

the uphill side of the dark pattern 
thread. 

Shadow weave drafts may be de- 
signed from an idea, like the moun- 
tains in the Painted Desert draft, or 
from a threading, such as the point- 
twill profile for the Abalone Shell 
draft and the undulating-twill pro- 
file for the Falling Leaves draft. 
Overshot drafts offer a rich source of 
patterns that can be converted easi- 
ly to shadow weave. The Pocket for 
a Beach Bag draft was developed 
from a name-draft overshot for the 
word "shadow." Miniature overshots 
and other small motifs are often ef- 
fective because adding the shadow 
ends makes the draft more than 
twice as long and the motif signifi- 
cantly larger. 

Much of the fun of designing 
shadow weave comes from choosing 
yams and colors. The pattern and 
shadow yams altemating in both 
warp and weft may be dark and 
light, heavy and thin, bright and 
dull, of different hues, or any combi- 
nation of characteristics that allow 
the pattern to show. The greater the 
contrast in the combination, the 
more dramatic (or busy or dizzying) 
the effect. Using elements that dif- 
fer in several respects, such as a 
heavy, dark, fuzzy yarn and a thin, 
light, smooth one, often produces 
an exciting fabric. 

Both sides of the fabric are us- 
able; in some drafts, one or another 
color may be emphasized on each 
face. To weave the fabric with the 
other face up, change from a rising- 
shed to a sinking-shed tie-up. Dif- - 
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S H A D O W  W E A V E  

Working with a sketch of smoll hiangler, w mwnbins, along a diagonal l ie ,  Alison Irwin designed this shadow weave in a wmlion of 
bmken point twill. The peak, and valleys progress fmm one shah to the next because one side of the point is longer h n  the ohw. 
Directions fw -.ng PAINTED DESERT SCARVES in eiher wool or colfon appear on page 74. . 
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S H A D O W  W E A V E  

ferent effects are possible by chang 
lng the treadling order. Sw~tchmg 
poslttons of the weft colors changes 
the appearance of the edges of the 
blocks from smooth to feathery, or 
vtce versa. 

PAINTED DESERT DRAFT 

To produce the draft used to 
weave the Painted Desert Scarves 
shown on page 35, I started by 
sketching an asymmetric image, a 

series of small mangles (or mom- 
tains), on a thread~ng draft. Smc-  
turally, this 1s a varlatlon on a polnt 
twlll. The peaks and valleys progress 
from one shaft to the next because 

one stde of the pornt tw~llls longer 
than the other. T h ~ s  threading be- 
came the profile draft, and my shad- 
ow-weave layout requlres th~rty-two 
threads, twenty more than the ongl- 

nal. Note that the order of the pat- 
tern and shadow ends depends upon 
the twill's direction. 

Wannng the focus to be on the 
colors In the warp, I chose a thm 
shadow weft that disappears Into 
the background of the fabric. 
Squ~ntrng sl~ghtly to blur the lines 
further, I see the fingers of color as 
saguaro cactl on the slopes of my 
original mountains. 

POCKETS FOR A BEACH BAG DRAFT 

The bold fabr~c, used for the 
Pockets for a Beach Bag shown on 
page 38, began as the word "shad- 
ow." I used the name-draft thread- 
ing (see the November/December 
1997 Issue of HANDWOVEN for 
articles on name drafts) as the dark 
ends of the shadow-weave draft. 
The rag weft captures the playful- 
ness of the season ~n both the color 
and feel of the fabric. 

This fabric is great for a beach 
bag, but it could easily serve as up- 
holstery on wicker furniture set off 
by throw pillows woven m sol~d 
shades or even as a s~mple vest worn 
over a colo*ul T-sh~rt. 

ABALONE SHELL 

GLASSES CASES DRAFT 

The draft used to weave the 
Abalone Shell Glasses Cases on 
page 39 takes a famtllar pomt-twill 
thread~ng and transforms it into the 
dark and light ends of shadow 
weave. The colors for thts fabr~c 
come from the abalone's Inner shell, 
whose washes of pearly p~nks are 
layered w ~ t h  deeper shades of aqua 
and sea green-a natural palrtng of 
the ltehts and darks of shadow 

FALLING LEAVES DRAFl 

The yarns for thls swatch are 
l~ghtwetght wool woven very open 
so that the fulled cloth IS l~ght  yet 
warm. The colors are plucked from 
the baskets of rrpe fmtt at the farm- 
ers' market. The leaf shadow weave 
may be used as an overall pattern, as 
in the Falling Leaves Sweater 
shown on page 37, or it may be re- 
str~cted to a horder band at the yoke 
or along the bottom of a sweater. 

The des~gn, a s~mple leaf, grew 
out of my play w ~ t h  undulating 
twill, an tnteresnng weave to con- 
vert to shadow weave because its 
lines wax and wane as the focus 
shtfts between warp and weft. If a 
cloth woven m undulatmg twill 1s 
to be used for a garment, the floats 
must be destgned carefully-~f 
they're too long, they can be eas~ly 
snagged-but when mdulatmg twtll 
1s drafted tn the oppostte palrs of 
shadow weave, the long floats be- 
come long lmes of color In a stable 
fabric. *+ 

ALISON IRWIN hues ml)uncon, Bnhsh Co- 
lumha, Canada, dmd a growtng colkchon of 
swatches She coord~mtes the .new Stdw 4 
Sample Exhange for the Gu~ld of Canadran 
weavms 

FURTHER READING 

Barrett, Clot~lde. S M w  Weave and 
Corkcrew Weave Boulder, Colorado 
Colorado Fiber Center, 1980 

Powell, Marlan. 1000+ P a t m  In 4 , 6  and 8 
Harness Shadow Weave McMmnv~lle, 
Oregon Rohm & Russ Handwmven, 
1976. 

Wmndeknechr, Margaret B. Color-and- 
Weme Rochester H~lls, M~eh~gan. 
T G Wmdeknecht, 1981. 
- Coh-and-Weave I1 Rochester 

Hdls, Michigan. T. G. Wmdeknecht, 

weave. Mercertzed cotton threads 1994. 
caDture the shell's indescence. 

The completed Painkd Derert draft. 
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S H A D O W  W E A V E  

The leaf design far this shadow weave paitern grew out of Alison Irwin's play with undulating twill. Woven in wwland fulled, the fabric 
makes a lightweight but cozy sweater. Di&'ons far weavhg, finishing, and sewing FAWNG LEAVES SWEATER are on page 75. 

.? 
< 
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S H A D O W  W E A V E  

A brighfly-eolored mthrn fabric weft in the shdw-wewe fabric used as pockets of a bench bag capures the embemnce of summer. 
The diamond border, wmm with ywin wefts, mmenfs the top of d pocket. Diredons fw d g  Alison ~ r ~ ~ i r ' s  FQCKETS FOR A 
BEACH BAG are on page 76. 

d 
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S H A D O W  W E A V E  

The brilliant colon d Gerber daisies inspired this shadow-weave runner designed by Shnron Alderman. lhe contrast in value be- h e  
deep pink and pale orange is enough to show off the weave w i h  being stark or iarri i .  Diracrions br GERBER DAISIES RUNNER are an 
page 76. 
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S H A D O W  W E A V E  

Depending on whether it accmpanies jeans or wbardine hwsers, this jacket with ih richly modulakd colors in shadow weave and plain 
weave looks casual or business-like. For didom to weove SHADOW DANCER JACKET deigned by Janice Jme, see p a p  79. 

r. 
< 
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S H A D O W W E A V E 

T U R N E D S H A D O W T W I L L S 
BY E L I Z A B E T H L A N G 

An experiment in combining parallel shadow weave drafts of each option gives a general idea 
of the color-and-weave effect but 

and then turning the draft resulted in two excitingly differ- does not show what it will look like 
. r 1 ..i c A L 'WH i r in a particular yarn and sett. Weav-

ent fabrics on the same warp—on fewer than half the number of . , . , 
r mg a sampler with warp stripes 

shafts o f t h e Original Combination. containing different turnings shows 
both pattern and hand but is just 

I started by drafting a broken 8, 14 the same as 7, and so on. By that—a sampler. By warping the 
twill stripe alternating with a plain- combining these pairs of shafts, I loom with a straight-twill parallel 
er block on eight-shaft parallel reduced the pattern to twelve shafts. shadow threading such as the 
shadow weave, a weave-structure Then I realized that I could turned draft, however, you can ex-
system that Erica Voolich and I rotate the draft a quarter turn to periment to your heart's content 
developed. Then 1 added a stripe in make an eight-shaft, twelve-treadle with the turning points in the 
parallel shadow weave point twill design that I could weave on my treadling, before weaving the re-
on another ten shafts. I worked out eight-shaft loom. Since this form of maining warp as usable yardage! 
a tie-up for each and a common par- parallel shadow weave is a balanced I wove the soft and elegant pink 
allel shadow weave straight-twill fabric with alternating dark and fabric shown at right from the eight-
treadling, light threads in both warp and weft, shaft, twelve-treadle turned and 

The result was an eighteen- no changes were needed in the simplified draft. The warp is size 
shaft threading that used only 8 yams or sett when I rotated it. 20/2 mercerized cotton at 36 ends 
treadles. In the tie-up, I found pairs In shadow weave, there are per inch, dark pink for the pattern 
of shafts that always worked alike— several options for designing the and light pink for the shadow. The 
16 was the same as 1, 15 the same as turning points. Making a drawdown wefts are the same, except for the 

I | I I |L 
Original Parallel Shadow Weave Draft D 

L 

D 
L 

D = dark (pattern) L = light (shadow) D
 L 

18 I I L O O O Q_ 
17 L L 0 _ 0 0 O 

16 L L °_P_°_P_ 
15 L L | 0|00_0_ 
14 L L O O O O 
13 D D j L P__P_P__P_ 
12 D D O °._P_P_ 
11 0 D O O O O 
1Q p D <D JDjD 3̂ 

9 ~ p D ~T O O O O 
8 L L blo" 0 0 0 
7 L L 0 0 0 0 0 
6 L 0 0 0 0 0 
5 L L L L L L L L L L L L L 00 P_P_°_ 
4 D OfJ C)Cl 

3 p P_P_°_P_ 
2 ~~~ZZZZZZZZ~ZZIZZ 5 ooo oT~ 

1 D D D D D D I D P D D D P I D I IOIO 1 010] 

I block 1 point twill 1 block ! broken twill 1 
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S H A D O W  W E A V E  

A shadow weave wiginally requiring eigh- 
kan sh& and eight treadles was reduced 

to fwelw shahs by eliminating duplicate 
shafts. After Eliwbeh Lang turned h e  
dmh, it required only eight shahs and 

twelve hwdles to weave the pink fabric. 
The turquoise textured fabric on the turned 

threading needed only six headles. 

Tie-up and Treadling 
for Textured Fabric - 

2X 
- 

- 
T =1Yrquols blue 2X - 

1 
bid (3KJ 

1 ~ ~ l r n t l ~ l l l  

(Shadow) 
M =metallic pinu 

IShadar) 

substitution of a fine prnk metallic 
weft ~n the block.bands. 

a~oer IJX) The somewhat thicker, texmred 

1 fabric woven on the same warp and 
threading IS similar to a huck or 
smgle-block Bronson lace. Because 

b m ~ w ' a  it requrres only one shuttle and six 
treadles, it is fast to weave. In a 
search for iridescence, I tried using 1 a mquolse blue 2012 weft that was 
complementary to the rosy pinks of 
the warp. The fabr~c is predomi- 
nantly blue-green on one s~de, dark 
plnk on the other. 

Both of these fabrics drape well 
for clothrng. They represent only a 
tlny fractron of the possibilitres of 
thls versatile turned draft. + 
ELIZABETH LANG of Boston, Mmachuserrr, 
u a s ~ f h u a ~ e  e n e w e r  durrng the day, a chnkd 
psychobgt~t an the euenmg, and a temk mrhu- 
siast dunng aU other wakzwmments, 

FURTHER READING 

Lang, El~ubeth, and Enca Dak111 Vwl~ch. 
Parnlkl Shadow Weave Monograph SIX. 
The Weaver's Gu~ld of Boston, 1987. 

r) * 
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BY CHRISTINA HAMMEL 

W eaving ideas have a continuous life, fading in and out 

of popularity over the years. Last year, I got excited 
about the eight-shaft no-tabby overshot introduced to me by 

my friend Jeanetta Jones, who has been weaving for more than 
forty years. 

Originatrng w ~ t h  Margaret remains on shafts 1-2. 
Newman m 1966, e~ght-shaft no- Block B, threaded on shafts 2-3, 
tabby overshot has only pla~n weave changes to shafts 3 4 .  
between pattern blocks: it 1s free of Block C, threaded on shafts 3-4, 
the half-tones of regular overshot. changes to shafts 5 4 .  
The om~ssion of half-tones creates Block D, threaded on shafts 4 1 ,  
a simpler destgn. Unl~ke regular changes to shafts 7-8. 
overshot wh~ch is woven with a 
pattem shuttle and a tabby shuttle, 
it weaves quickly when woven on 
opposites with one shuttle, and it 
produces a reversible fabric. 

Almost any four-shaft overshot 
pattem can be the starting point. 
For my first try, I chose a four-shaft 
name draft that I'd recently used to 
weave a m e r .  You'll also need 
graph paper and colored pencils- 
using a different-colored pencil for 
each step will help you keep track. 
As in all weaving patterns, the 
treadling possibilities are unlimited 
and depend upon your creativity. 

DEVELOPING 
THE THREADING DRAFT 

Write out one pattem repeat 
of the four-shaft overshot thread- 
ing. Convert t h ~ s  threading to 
eight shafts by changlng the shafts 
on which the pattem blocks are 
threaded as follows: 
Block A, threaded on shafts 1-2, 

Storling with lfie four 
shaft wershot lwme 

dmft in he center, 
Christina Hammel 

tmnsl& it into 
bcamdwaweon 

opposifes, above, and 
eighbshaft no-tabby 
wwshot, to the I&. 

As m regular overshot, the 
thread~ng moves stepwise ftom 
block to block without skippmg 
shafts: a threading of 1 ,2 ,3 ,4 ,3 ,2  
1s fine, but 1,2,4,3,8,  7 1s not. The 
new threading draft should be sym- 
metr~cal, read~ng the same sequence 
forward as in reverse, just as over- 
shot drafts are symmetr~cal. If you 
have difficulty work~ng out a sec- 
tion, skip over it temporarily. When 
you compare halves of the threading 
for symmetry, you may be able to go 
back and fill m the area that caused 
trouble, Port~ons of my four- and 
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eight-shaft threading drafts are 
shown in Figure 1. 

WORKING THE PATTERN BLOCKS 

INTO THE DRAWDOWN AND TIE-UP 

Mark off eight rows below the 
new thread~ng draft and number 
them on the left-hand side. Consol- 
idate each block and shade in its 
squares on an odd-numbered row: 
block A (shafts 1-2) goes on row 1, 
block B (shaCts 3 4 )  on row 3, and 
so forth. Record the shaft combina- 
tions for these rows in the tie-up to 
the right, as shown in Flgure 2. 

ADDING THE 

OVERLAPPING THREADS 

In regular overshot, adjacent 
blocks overlap with a shared end: 
the last end in one block is the first 
end of the next block. To achieve 
the block overlap with eight-shaft 
no-tabby overshot, it is necessary to 
add the overlapping ends. 

Extend the shaded blocks by 
one square to the right or left or at 
both ends to overlap the blocks by 
one square (see Figure 3). I extend 
the left-hand side of blocks that are 
part of an ascending diagonal, the 
right-hand side of blocks that are 

Figure 1. Convert the original 4-shaft draft to 8 shafts. 

Figure 2. Fill in each block on the lower of the two shafts. 

Figure 3. Exknd h blocks to overlap adi-t Mocks by one quare. 

4 5 5  0 0 
0 0 0 0 

2 3 1 0 0 0 
0 0 0 0 

1 2  0 0 0  0 

Figure 4. Fill in one of the pbin-weave rows. Figure 6. 
." ...... " ..--r 
onequatter turn 

2 4 1 6  counterclockwise. 
. - .  . - 

Figure 5. On the even-numbered rows, fill in the squarer opposite 
the plain weave and opposik the block of the previous row. 

part of a descending diagonal, and 
both sides of tuming-point blocks. If 
doing this makes some of the floats 
too long for the intended use of 
your cloth, reduce the number of 
times that block is repeated. For ex- 
ample, extending a square on both 
sides of the middle block of my pat- 
tem produced a nine-end float, but 
as it measures only %6" in the fin- 
ished cloth, it did not present a 
problem. If it had, I could have re- 
duced the number of times that it 
repeated. 

ADDING PLAIN WEAVE TO 

THE ODD-NUMBERED ROWS 

AND FILLING I N  THE TIE-UP 

Fill in rows 1 ,3 ,5 ,  and 7 with 
plain weave. Starting with row 1, 
shade in every other square in the 
blank areas-to minimize float 
length, do not start with the square 
that abuts the shaded area. Notice 
that the plain-weave areas in these 
odd-numbered rows align with each 
other to maintain overshot's plain- 
weave ground (see Figure 4). To 
complete the'tie-up for the odd- 
numbered rows, work horizontally 
across the rows in the drawdown, 
following each shaded square up to 
the threading draft and recording 
the shaft number in the tie-up. 

FILLING I N  THE 

EVEN-NUMBERED ROWS 

AND COMPLETING THE TIE-UP 

Fill in the drawdown and tie-up 
for rows 2,4,6,  and 8 to comple- 
ment each preceding pattern row. 
For example, shade all the squares 
in row 2 of the drawdown that are 
blank in row 1, and list in row 2 of 
the tie-up all the shafts that are not 
listed in row 1. Check that the 
drawdown and tie-up agree in each 
row (see Figure 5). 
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Eight-shah no 
SAND CASTLE 

~t produces a ane-shuffle avershat patkrn wilhwt h h e s .  Trecdled on opposites, like Christina kmel's 
fabric is reversible. See page 80 fw complete m ' n g  inshvcfions. 3 
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TURNING AND 
REARRANGING THE TIE-UP 

Turn the tie-up a quarter turn to 
the left (counterclockwise) so that 
shaft 1 is at the bottom and shaft 8 is 
at the top. In thts arrangement, from 
r~ght to left, the blocks are m order 
with block A at the right and block 
D at the left. Withm each pair of 
treadles, the pattem treadle is on the 
right and the complementary treadle 
on the left (see Flgure 6). If, like me, 
you prefer to have Block A on the 
left, f l~p the tle-up sideways. 

lowlng the threadmg sequence. To 
derive this treadling, I circled suc- 
cesslve pairs of block ends ~n the 
threading draft (1 and 2,3 and 4,s 
and 6, 7 and 8) and repeated them 
in the same order m the treadling. 
Use the treadles in palrs, pattern 
treadle first and then complemen- 
t a q  treadle; the first pick produces 
pattem on the surface of the cloth 
wh~le the second produces the same 
pattem on the back of the cloth. 
Even when the complementary 
shaft precedes the pattern shaft in 
the threading, use the pattern shaft 
first for pattern continuity. 

left out a few repeats in the leaflike 
image and wheel motif and used a 
weft yam twice the size of the warp 
yam to square the patterns. Think- 
ing that my sample pattern would 
make nice clothing fabric, I wove 
fabric for a child's top with coordi- 
nating bloomers in plain weave, 
shown on page 47. With only one 
shuttle, the fabric wove quickly. I 
have yet to experiment with other 
treadling possibilities or tie-ups, but 
I hope that my success with this 
project will inspire other weavers to 
my eight-shaft no-tabby overshot for 
themselves. + 

TREADLING THE NEW OVERSHOT 
PATTERN O N  OPPOSITES AND THE POTENTIAL OF EIGHT-SHAFT 

CHRISTINA HAMMEL of Southampton, 
Mosrwhuretts, i.ecently completed the w m n g  

AS DRAWN I N  NO-TABBY OVERSHOT popam at the HtU Inshtute m Flmence, Moss- 

After I completed these steps, 
achusem, and cannnue9 w r k  on her Master 

Treadling vanations are easy to we,,, cemficate 
I wove a sample on opposites, fol- create as you weave your sample. I 

ot only does The Lucy Knitting ofMary Schrfiunn show 
you how to do a host of great projects, from simple 
edgings to an elaborate christening gown, it gives you 

tales from Marv Schiffmann herself. This accomplished crafts- 

I 

8% x 9. oaoerbound. 96 o m .  cham 

woman was also a delightful storyteller, and Nancy Nehring has 
lovingly collected examples of both Mary's achieve- 
ments. Knit Cornwallis lace and read how Mary A I 

# discovered the pattern. Knit Veil Nebula edging A 
and read how Mary's love of astronomy in- 
fluenced her designs. You're never with- * A 
out clear instructions and entertaining 

and b& stories when you lacy knit with Mary. 1 

I 
A "  

photos #776-417 95 A~ailable in ~ a y .  To order your copy of The Lacy Knitting 
ofMary Schiffmann, call 800-289-9276, 

I Dept. NCTPH, today! 
St> INTERWEAVE PRESS 7 ~3 201 East Founh Street Loveland, CO 80537-5655 bttp://www.intemeave.com I 

~~ ~~ ~ ~~~~ ~~ ~~~ - 
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D O U B L E  T H E  TWILLS O N  
H A L F  T H E  SHAFTS 

BY MANUELA KAULITZ 

These aren't errors they are the 
delights of G. H. Oelsner's inter- 
locking twills. Combine two twills 
as he did and you'll need fewer 
shafts than you'd need for just one 
of the twills. Impossible, you say? A 
six-shaft twill and a four-shaft twill 
woven together on only five shafts? 
A twenty-two-shaft twill and a ten- 
shaft twill together on sixteen 
shafts? Originally published in 1915, 
Oelsner's A Handbook of Weaves has 
long bridged the gap between multi- 
shaft weave structures used in tex- 
tile mills and those used by 
handweavers. 

Interlocking twills combine 
alternating ends of two twills to 
form lively allover diagonals or lat- 
ticework designs. Corkscrew twills 
maintain their separate twill lines 
by threading alternating ends in two 
colors. Building on these ideas, 
Oelsner syncopated his threading 
and gave his drafts a unique twist to 
produce wide and intricately pat- 
terned diagonals on startlingly 
few shafts. 

Oelsner interlocked two twills 
end by end. Because he used only 

?alternating ends of each twill and 
drafted them at a 45-degree angle, 
each twill is woven on half its origi- 
nal number of shafts. Woven in 
three colors, both twill lines con- 
trast with the weft in counterpoint. 
Bold diagonals form great chords of 
pattem graced by the finer weft 
accent. However, the rich pattem- 
ing of interlocking twills comes at a 

price. It is produced by shaft combi- 
nations often too numerous for the 
treadles of a floor loom; most inter- 
locking twills require the flexibility 
of a table loom or a dobby loom. 

Here, step by step, is how 
Oelsner interlocked a 311 twill with 
a 313 twill. In an interlocking twill, 
the twill fraction describes the 
movement of a warp thread over 
and under weft threads. Therefore, 
in the 313 twill, each warp end goes 
over three weft threads and under 
three weft threads, and in the 311 
twill, each warp end passes over 
three weft threads and under one 
weft thread. See Figure 1. 

First, total the two numbers of 
each twill fraction to determine the 
number of shafts that each original 
twill requires. 313 twill requires six 
shafts; 311 requires four shafts. For 

Figure 1 

313 twill 311 twill 

Oelsner's shaft-thrifty version, these 
shaft totals must be even numbers 
and, for maximum visual excite- 
ment, they should be unequal. 

Alternating ends of each twill 
will be threaded as a straight draw 
on half its original number of shafts: 
313 on'three shafts, 311 on two 
shafts. To thread the 311 twill, use 
shafts 1 and 2. On graph paper, 
write 1 and 2 repeatedly, leaving a 
space aft& each number for ends of 
the other twill (see Figure 2). 

Oelsner alternated ends of a 311 twill with a 313 twill to produce this five-shaft interlocked 
twill. 
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The 313 twill will be threaded 
on shafts 3 ,4 ,  and 5. Insert these 
numbers between the 1s and 2s (see 
Figure 3). 

Figure 3 

Alternating these two twills 
produces a repeat of 12 ends. The 
longer the repeat, the broader the 
diagonal bands it will form. 

To save shafts, interlocking twill 
drafts much be pitched at a 45- 
degree angle, advancing one end per 
pick. Draw down one twill in alter- 
nate columns, following a 45-degree 
incline. Because these are spaced 
evely second end, the twill in each 
column will be two picks higher 
than in the previous column (see 
Figure 4). 

Figure 4 

>~ 

The starting point of the second 
twill is the key to the potential of 
interlocking twill. Shift the second 
twill up one pick and you've created 
a new design. Experiment to find 
your favorite combination by mark- 
ing the drawdown of the second 

Figure 5 

twill on tracing paper and moving it 
up or down until you like the results 
(see Figure 5). 

TIE-UP A N D  TREADLING 

To determine treadling, mark 
the picks in a repeat, isolate a group 
of ends that includes all the shafts, 
and write the shafts raised beside 
each pick. From this you can draft 
an efficient tie-up (see Figure 6). 

Figure 6 

Note that the threading allows 
tie-up variations. The three shafts 
on which 313 was threaded can also 
weave 214 or 115 twills or any other 
combination that totals 6. Tie-up 
variations provide a whole new area 
of design potential. 

NOTES A N D  CALCULATIONS 

Any two twills can be inter- 
locked, but only a twill whose origi- 
nal number of shafts was a n  even 
number can be reduced to half the 
shafts. 

Drafting diagonals at 45 degrees 
squares the design. The sett may 
flatten or heighten the woven angle, 
but the 45-degree draft uses shafts 
most economically. 

The sum of the two original 
twills can be up to double the num- 
ber of shafts you have available. O n  
eight shafts, you can interlock 
twelve-shaft twills with four-shaft 
twills or ten-shaft twills with six- 
shaft twills. 

The number of shafts can be 
divided into any twill fraction you 
want; just start the fraction above 
the line and finish below it. A 
12-shaft twill can be as simple as 
616 or as intricate as 

Figure 7 

The number of ends in the re- 
peat is the least number that can be 
divided evenly by both of the origi- 
nal shaft totals. In the example, 
interlocking a six-shaft twill and a 
four-shaft twill produced a twelve- 
end repeat, 12 being the lowest 
number divisible evenly by both 
6 and 4. 

To interlock two twills on half 
the shafts, the number of shafts in 
both original twills must be even 
numbers. Some of these will halve 
as odd numbers and some as even. 
Odd numbers of shafts in the inter- 
locked drafts have longer repeats. 
The longer the repeat, the wider the 
diagonal. In this example of two 
interlocks on eight shafts, the repeat 
on the odd numbers of shafts is 2% 
times as wide as that on an even 
number of shafts. 

Figure 8 

Ollglnslnumber ot shanr 1 2 6 4  1 0 s  
inter10ck~"rnberot  shano 6 6 2 5 6 3- 
n~rnberofenas in one lepcst 12 30 

For interlocking twills on an 
odd number of shafts, two twills 
of similar size will have a longer 
repeat than a many-shafted twill 
with a few-shafted twill. Here is 
an example of two interlocks on 
sixteen shafts: 

Figure 9 

Original numberdshans 26 & 6  I 18 6 14 
interlocked number of sh- 13 8 3 1 9 &7 
number of ends in one repeat 78 1 126 

- 
5 0  H A N D W O V E N  M A R C H I A P R I L  1 9 9 8  



D I A G O N A L  M O V E S  

To calculate the repeat where one or both of the 
interlocking twills has an odd number of shafts, multiply 
the original numbers of shafts in one twill by half the 
original number of shafts in the other twill. For example, 
in the illustration just above, 18 x 7 and 14 x 9 both 
equal 126. To determine the length of the repeat where 
both interlocking twills have an even number of shafts, 
write out multiples for each and see where they first 
coincide. 

USE AND DESIGN 

Interlocking twills clamor to be woven as neckties, 
in which it is especially advantageous to be able to 
weave a diagonally narrow width. You can 
weave a variety of ties on a single warp by changing the 
weft color and the twill fractions, or you can thread 
panels of dissimilar warp color combinations and weave 
several ties simultaneously--or do both, like a gamp. 
You might like to reverse treadling or thread point twills 
for wider pieces for the home or wardrobe. 

Interlocking twill's strong diagonals harmonize most 
obviously with strong, clear colors, but neutrals or shim- 
mering pastels can also be appealing. 

Sampling will indicate the correct sett, which will 
usually be closer than for the original twills. A change in 
sett or relative sizes of warp and weft yarns will alter the 
angle of the twill, but this can be attractive. 

With alternating warp colors, syncopated threading 
and 45-degree diagonals, weavers can enjoy the 
sparkling harmony of two twills interlocking on half the 
usual number of shafts. + 
MANUELA KAULITZ of Louisuille, Kentucky, syncopates her life with 
dual interesti of research a$ design. - 

FURTHER READING 

Oelsner, G. H. A Handbook of Weaves. 1915. Reprint, New York: 
Dover Publications, 1952. 
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O November 1990 
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O September 1990 
Tartans iV Pinids 

Simple Summer Tops 
O January 1990 
; F m  Fabrics, Easy lkat 
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Pushing the Limits 
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redit card orders call (800) 645-3675. 
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Navajo Weaving Way 
The Path from F k c e  to Rug 

Noel Bennett wth T m  B~ghme 

Thls aurhorrtatwe text on Navajo rug makrng as taught to Noel Bennett by Tlana Bigharse preserves the 
mystery and wlsdom of Navajo weaving ttadlt~ons whrle honorlng the people's culture. Navajo Weavrng 
Way is a wmp~lation of three of Bennett's out-of-prmt books (Workng unth the Wool, Dexgnzng wth the 
Wool, The Weaver's Pathway), augmented wtth all-new chapters on spmnnmg, cardmng, and dyerng. Bennett 
addresses the begmmg weaver and the more experienced, rnovmg stepby-step through the makrngof a 
slmple sampler, muoducxng techn~~ues for a more advanced sampler, and presentrng complex p n s  and 

des~gns. Roundmg out h s  compend~um are graphs for several full-s~ze rugs, line drawings 
dep~ctmg spec~fic techn~ques, and instructtons for m a k q  a Navajo loom 
8x  10, paperbound, 160 pager, b&w photos and line draw~ngs #695--$19.95 

Braids 
220 Patterm from 

Weaving Overshot "' 

Redesigning the Tradition 
Dunn~ I.*< S u l l i ~ ~ n  

For anv u.e.wcr. \tlatanc Our-  *u 
. 

shot suppl~es a substantla1 foun- 
dauon for th~s  tradltwnal weave 
smcrure, from basics of thread. 
mg blocks to design techn~ques. 
Weaenng Overshot w11l teach you 
how to des~gn overshot pattern, 
how to read and reproduce hls- 
rorlc drafts. and how to create 
contempofary variatlom In- 
depth desrgn dwcm~ons mclpde 
turned overshot, overshot w ~ t h  
more than four shafts, workmg 
wth double layers, and tled over- 
shot. More than 100 drafts and ohotomhs of samules ~llustrate vat- 

I 
L 

temposslhdmes, mcludug using name codes as the basm for des~gn 
8% x I I, paperbound, 160 pages, color and b&w photos. #675--$19.95 

Japan. Peru & Beyond 

Rodnck own 

Stepbyestep mtrucuons clearly 
explam the techn~ques for cre- 
arlng beaut~ful hralds. More 
than 50 p r o j e c t s f ~ r  neck- 
laces, bracelets, harrbands, belts, 
ropes with tassels, and more- 
Incorporare 250 patterns 
8% x I I. hardbound, I60 mes, % . - 
color photos and b&w illustratlonr. 
#66%-$29.95 

Rag Rug Handbook 
Revised Edition 
Janet Meany €3 P A  Pfaff 

T h ~ s  hesweller has been 
updated and revised With 
an expanded secuon on the 
hwtory of rag rug looms, plus 
~nfomatlon on mainta~nlng 
them, Rag Rug Handbook 
retarns all the features that 
made it so popular to begm 
with, mcludmg haslc informa- 
tlon for hegmnumg rag rug 
weavers, sound muuctton m 
technmues. and drafrs for 20 

tradrt~onal two- and four-shaft patterns. 
8% x I I, paperbound, 132 pager, color plater, b&w iiluruaoonr, 
28 d n f u  M034 19.95 

Find these books at your local c&t source, or call Interweave Books. Dept., IWPH, at 800-289-9276. 
Check our web sfte at htQx/lwww.interweave.c~ 



Deborah Chandler 

Since ~ r s  first pnnung a 
decade ago, Lemnrng to 
Weave has become the 
standard text for bath 
teachers and self-taught 
weavers. Evetythmg 
that weavers need to 
know ls here: step-by- 
step rnsuuctions for 
three Merent ways to 
warp a Ioom, a reveahng 

learn-as-you-go sample project; an approach to mdmg and 
des~gnmg senslble drafts; and thebas~cs of the most useful 
and popular weave muctures Makmg abundant use of ~l lus  
uanons, thls newly revlsed ed~non adds an lmpottant chapter 
on warping from back-to-front, updates resource llsts, and 
prov~des a durable hard bmndmg. 
8% x I I, hardbound, 232 pager, color photos and b&w illurtra- 
t~ons #66-21.95 

Fabric Dyeing 
and Printing 
Kate Wells 
If you could buy only 
one book an surface 
design, this would be it. 
The ulnmate textmle 
designer's b~ble, Fabnt 
Dgemg and l'rinnnp com. 
bines step-bpsteppho- 
tographs of techn~cal 
processes with over 100 
full-color photographs of 
contemporary fabnc. 
Throughout the book, - 
careful attenuon is pad 
to the decoratwe effects that can be mated 
w fabrabnc, itom ue-dye through computer-genaed rmagery. 
Textural effects include a full chapter on devorQ plus cnmp- 
mg, flocking, and embossing. All In all, 30 key patterning 
techniques are presented, whde 20 dye recipes are la~d out m 
easy-reference caokbaok style 
8% x 1 I%, hardbound, 192 pager, 300 specrally cornm~snoned 
color photos. #724--$39.95 

A~uilabEe in April! 

Color in Spinnlng 
Deb Mmr 

Wrtrten expressly for the handspmnner 
seektug new adventures m color, this 
comprehensive manual comblnes an 
access~ble approach with technical 
savvy. Startmg w ~ t h  the baslcs of thr 
colorifmber relat~onsh~o. Deb Mens 
presents in-depth 
d~scuss~ons and 
dewnstrat~ons of 
rmmersron dyemng, 
paintrng rovtngs, 

and fibers w ~ t h  a 

find a world 
of tolor to learn from 
while the exuert wmll aonreclate the. 

L .  

author's lnsighrful techn~ques Everyone w~ll wel- 
come the extensmve photos of fiber and step-by-step processes 
8% x I I, clothbound, 240 pages. 150 color photos #690-$39 95 

mcy H w  
I nms clearly ~llustrated self-study course 
offers hundreds of tips for solvmng all rhe 
specla1 problems that arm durmg the 
executlon of a successful tapestq. A 
series of projects wmth step-by-step notes 
provides a sol~d foundanon for the 
begmner, and a gallery of contemporary 
work offen insp~ratmon for all 
8 !h x 1 I. paperbound, 208 pager, color and 
b&w photos and illurtraoona. JfMll-$19.95 

Find these books at your local craft source, or call Interweave Books, Dept. IWPH, at 800-289-9276. 
Check our web site at http:llwww.interweave.co&. 



S M O O T H A N D S O F T S C A R V E S 

W R A P P E D U P I N T W I L L 

Emmy Spencer places all the colors for her scarves in the warp, leaving her free to create point twills as she threads. Directions for weaving 
her four-shaft TIP OF THE TWILL SCARVES appear on page 83. 

-
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.. 4 -.- . W R A P P E D  U P  I N  T W I L L  

Inspired by Maret's paintings of vmter lilies, Lerli  Killsen p l a d  kern safi dm to move lhraqgh an eight&& twill l ie rdleaiw of 
color on wind-ruffled w k r .  See oonplefe w i g  inshvc6aris on page 82 br WATER LILIES SCARF 



- %-- - - 
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W R A P P E D  U P  I N  T W I L L  

A  limb inkmkw of color and weave swrldes on Yvonne Stohl's DICED PLAID SCARF. Twill details show up in tiny checkerbwrd twills as well . , 
as in the bold wercheck where cdor bands cmsr each other. lnstruaions for we~nhs his eighkhaftscadare on page 84. 
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W R A P P E D  U P  I N  T W I L L  

I 
To fit h e  heme of her stote weaving conference, "Homoge to Erbi," Lesh Horel uled hond-dpd silk for her six-&oft twill shawl. An 

I 
elahorate hinge finishes the xarf in keeping wih he period. W&ng d h i k  for HOMAGE TO ERTE SHAWL are on poge 85. * 
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PROWEAVE 
the Friendly 

Textile Design software 
Windows 95, Widows 3.1, DOS or Macintosh 

New for Windows: 
Automated networking 
Automatic block substitution-over 50 choices 

Boundweave drawdowns 
Draw-up or draw-down format 
Keyboard entry optional 
Text editor to write notes 

Fabric analysis 
WIF program interchange 
many more features 

Also New: Hands on Windows demo 
On screen tutorial 

Cameron Fibre Arts, Dini and Doug Cameron 
8469 Franktown Road, RR #3 
Ashton, Ontario, Canada, KOA 1BO 
Tel: (613) 838-5000; Fax: (613) 838-3763 
Email: cFA@ProWeave.com 

Visit our Website: http://www.proweave.com 

Why Settle for an Imitation 

'ORCO LOOM' 
The 'Orco Loom' is recognized for carefree weav- 
ing. Hardwood Floor Models with Sectional 
Beams for ease in Warping. Weaves 36" wide and 
comes threaded and fully equipped ready to 

Send for afree brochure- 
Edgemont Yarn Service, Dept. Loom, 
PO Box 205, Washington, KY 41096 

1-800-446-5977 

. 1 : a  
20297 STANTON AVE 

. t  MAPLE RIDGE. BC, CANADA V2X 9A! 

si lk yarns and fibres 
Phone 604-465-9816 

Fax 604-465-0971 . -. . . . . . . . 
e-mail: aurum@axionet.con 

5 8  H A N D W O V E N  M A R C H I A P R I L  1 9 9 8  

Mon 1 Q-6om Tues-Sat 1 0-bom 

I R Closed Sundays 
633 S. Broadway, Table Mesa Center 

Boulder. Colorado 

1 SPINDLES & SKEINS 



When Julie M. Neskr 60 mist& while tying up the treodks for a sample, she eread  a will Mliafion with a warp tloat an ik face of 
the fabric, that rhows  df a spacedyed prn. See page 82 br dim- to wecm W1NTERWHEATAK;HAN. 

d - 
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The Reed ... the heart of the loom. 
Enjoy the freedom of snag-free 

weaving with Steel Heddle's 
precision-crafted Handloom Reed. 

Made to fit all makes of looms. No minimum order. 
Immediate shipment. To  order specify: 

Stainless or carbon steel 
Dents per inch 
Overall length 
Outside height 

Phone, fax or write for further information and prices. 
DEALER INQUIRIES INVITED. 

WEBS IS YOUR SOURCE FOR QUALITY WEAVING YARNS 
AT VERY ATTRACTIVE PRICES 

*Rayon Chenille ......... .53 colors; 1450 yddlb. 
*Barrington Mohair. . . . . . . .  36 colors; 1000 ydsllb. 
* Lenox Mohair. . . . . . . . . . . .  10 colors; 2240 ydsllb. 
*Paradise Mohair . . . . . . . . .  10 colors; 3920 ydsllb. 
*Savoy 2-ply Wool . . . . . . .  .20 colors; 1000 ydsllb. 
* Greylock3/12 Worsted . . .  .32 colors; 2240 ydsllb. 
* Berkshire Brights ....... .33 colors; 2100 ydsilb. 
*Hampshire BrCghts . . . . . .  .33 colors; 1260 ydsllb. 

mercerized cabled conon 
*Moho. . .  33 colors; 1320 ydsllb. rnefcerizedcotton flake 
* Suzi Rayon Floss ....... .21 colors; 2100 yddlb. 
*LINENS 

Wetspun Line Linen 2011, 1012, 1612, 2012,3012,4012. 
Natural, Boiled, & Half-Bleached 
Colors in Wetspun Line Linen 10/2,20/2,4012 
Rug Warp in Wetspun Linen 8/2,814,8/5,8/6 

* Naturals An enormous range of undyed yarns 
*Plumage WooURayon Loop . .  .I3 colors; 980 yddlb. 
* Rustlc WooUAlpaca Blend. . . . .  .10 undyed colors; 

3100 ydsllb. 
Order a complete sample book for $37.50; single lines $5. card 

WEBS, America's Yarn store 
P.O. Box 147, Service Center Rd. 
Northampton, MA 01061-0147 
4131584-2225 
Store & Warehouse open Mon.4at. 10 am to 5:30 pm 



A T  T H E  L O O M  

BY C L A U D I A  A.  C H A S E  A N D  P A M  A L T O M A R E  

at is your most essential weav- 
ing tool? If you think about it for wh 

a moment, you'll realize that none of 
your looms, shuttles, warping boards, 
or reels is worth a sneeze without your 
capable body and clever mind to oper- 
ate it. Yet many of us frequently work in 
pain, complaining of aches in our neck, 
arms, shoulders, back, and hips. And 
when the pain begins, creativity flies 
right out the window. 

Staying pain-free and limber is es- 
sential to weaving enjoyment. With the 
special physical needs of weavers in 
mind, we have developed a short, effec- 
tive yoga program that reduces physical 
tension and strain with stretches, gentle 
exercises, and breath awareness. Each 
movement can be practiced while you 
are sitting at the loom or standing. Tak- 
ing periodic breaks from weaving for 
these movements and breath awareness 
will increase your ability to focus and 
concentrate for longer spans of time. 
Before beginning this exercise program, 
check with your doctor to be sure that 
these movements are appropriate and 
safe for you to do. 

BREATH AWARENESS 

The goal of all yoga movements is 
to relax body and mind and promote 
breath awareness-the core of relax- 
ation. When you concentrate on weav- 
ing, your breath tends to be shallow and 
short, building tension in your body. 

To breathe correctly, place your 
hands on your abdomen and breathe in 
deeply and fully so that you can feel 
your breath push your abdomen for- 
ward. As you exhale fully, feel your 
abdomen draw closer to your spine. 

Aligning your body in good posture 
opens the path that your breath follows. 
By sitting correctly, you open your 
breathing passages all the way to the 
lower part of the lungs which contain 
80 percent of the lung's oxygen- 
exchange capillaries. Deep breathing 
allows more oxygen to enter every cell 
of your body and promotes relaxation 
as well. 

CORRECT POSTURE 

Weavers usually sit at their looms 
in an alarming slump: shoulders falling 
forward, spine curved, and chest caved 
in. This posture guarantees shallow 
breathing as well as stiffness in the 
neck, shoulders, and back. Just as con- 
stantly dressing your loom with uneven- 
ly tensioned warps eventually damages 
your loom,~ension in your muscles is 
stressful to your body. 

To sit correctly and comfortably at 
your loom, begin with your arms at your 
sides. Slowly lift your shoulders in the 
direction of your ears, allowing your 
spine to stretch up. Roll your shoulders 
back and let them sink naturally into 
place. This removes the slump from 
your back and aligns your seated body. 
Imagine a silk thread pulling gently on 
the crown of your head and a straight 
line mnning from your ears through 
your shoulders to your hips, and you will 
be aligned like your warp yams but not 
nearly as taut. 

All the relaxation movements de- 
scribed below, whether you are sitting 
or standing, begin with this posture: 
breastbone lifted, shoulders rolled back, 
head balanced so that ears are aligned 
with shoulders. 
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A T  T H E  L O O M  

NECK SMILES 

We call this stretch for the neck and shoulders Neck Smlles be. -- 
cause of the path the chm describes. Sit in your new posture and rest 
your hands behtnd your back just below your waist, fingers interlaced 
and palms down. Ltft your breastbone, tnhale deeply, and turn your 
head toward one shoulder, looklng behtnd you. Exhale and drop your 
chln gently to your chest-you w111 feel the back of your neck open up. 

To the count of ten, Inhale and sweep your chin up to your other 
shoulder to look behind you again. Exhale and drop your chin 
gently to your chest until you feel the back of your neck 
openlng up. 

L.. 
>- 

Do thls movement slowly-a turn to one side should ,A 

take ten seconds or longer. Turn to each side five tlmes and -- 
follow wlth three complete breaths wlth eyes closed. This 
gentle two-minute exercise relaxes your neck, shoulders, 

' 
i 

and facial muscles. 1 
! 

THE RAINBOW 

For the Rainbow stretch, stand in correct posture 
with your feet hip-width apart, pelvis gently tucked, 
and hands at your sides with fingertips stretching 

.. . . downward. Imagine the colors of the 
rainbow, and breathe them in, 

right down into the soles of 
your feet. As you breathe out, 

stretch your neck to the side, - your right ear approaching 

your right shoulder. 
Breathe in, continuing 

to stretch down through 
your arm, fingertips, and 

I, foot, and sweep your right 
: arm up and over your 

head, placing your right - ! .. -~.', . -, 
: palm over the left ear. 

Exhale while gently 
j / pressing your head toward 

m i  : !\, your right shoulder and 
I _  i i stretching your left finger- 

:* ., 

' 

1 tips toward your feet. 

Enjoy the stretch in the 
lekside of your neck. To 

.C I 
release, genrly remove your 
hand from your head, bring , i \ 

, , your arm down to your side, 
, ,-$ and your head back to cen- 

' J ter position. Repeat the 
I \ sequence on the other side. 
' .  . 

,' THE BUTTERFLY 
.# 

;~ While doing this exercise, visualize 

..~. the harmonious colors of a buttedy 

i Standing in correct posture, breathe in, 
and with palms facing forward, stretch 

/ your arms up to shoulder level, as abut- 1 
tedy would open its wings. 

Breathe out, pressing chin to chest, 
'J drawing arms together until palms meet. 

Open your shoulder blades and stretch 
through your fingertips, touching biceps 

i 
to ears as you achieve maximum stretch. 

1 
Breathe in a favorite color as you open 
your arms wide, lift your breastbone to 

1 expand your chest, and tilt your chin to 
the sky. Your wings are now open wide. - Repeat this sequence five times, using 
a different-colored breath for each. 

7 
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A T  T H E  L O O M  

THE AHHHHHL STRETCH 

This sitting hack-stretch releases the agonlzlng paln that 
starts at the top of the shoulders and spikes up our neck when 
we've been at the loom too long. If we had to p ~ c k  one stretch 
to get us through long hours at the loom, this would be it. 

Sit on the stde of your bench m correct posture w ~ t h  your 
feet planted firmly on the ground hip-w~dth apart. 

Clasp your hands together behind you, letting them rest on 
your bench. Inhale deeply, and as you exhale, fall forward from 
the waist, vertebra by vertebra, beginning at the bottom of your 
sprne un t~ l  your torso rests on your th~ghs and your neck hangs 
from your shoulders weighted by your head. Exhale and lift your- 
self slowly upright. Keep~ng your hands clasped, draw them back 
down to the bench. Release your hands and br~ng them around 
to rest on your th~ghs, returnmg to correct posture Take three 
full breaths and notlce that the tenslon has completely vanished 
from your body, compelling you to sigh, "Ahhhhh!" *j<. r 

,!&*. .. i I 
- xp4 i-: 

-2 

T I .-. 
THE TWISTED SKEIN 9 -.: y -, 

Begin our last stretch, a spinal twist we call the Twisted Skein, by .- - 
sitting at the edge of your weaving bench in correct posture. While .L ' 
inhaling, press firmly into your feet, place your left hand on your right *..- 7 

1. 

thigh, and with your right hand, grasp the edge of the bench behind 
your back. Imagine yourself as a twisted skein of the tinest yam with 
your head, neck, and torso moving as a unit. Turn your body to the 
right, eyes looking over your right shoulder, left hand drawing your 
right thigh toward left side. You are twisting your body, neck, and 
head in the opposite direction from the lower half of your body, 
thereby stretching your back. Exhale, relax your body, and return to. 
correct posture. Take one full breath before repeating this stretch in r 
the opposite direction. ', 

Before returning to  weavmg, take a moment to gently ltft and 
roll your shoulders from front to back to front. As you begln weavlng 
agam, assume your new posture and see how long you can stay m it. 
You w~ l l  find that the more you practlce these stretches and breath- 
mg exercises, the easler it w~l l  be to sit correctly while weaving and 
the longer you w~ l l  be able to weave without pam. And when you do 
feel tenslon, you wtll know how to release it so you can resume your 
favorlte act~vlty-weaving. + 
CLAUDIA A. CHASE is the co-owner of Minix Taenny  S d i o  Looms and hm been 
weauing taperrries for ten years. 
P A M  ALTOMARE has a B.F.A. in tenik arts and is a Phoenix Rising yoga therqist. 
She teacher workshops in yoga and emessive arts at her Gentk Balance Sncdio. 
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P E O P L E & P L A C E S 

T H E T E X T I L E C O L L E C T I O N 
OF T H E A M E R I C A N R I V E R 

COLLEGE LIBRARY 
BY K A T H Y M U R P H Y 

Two women, both dedicated to 
the craft of weaving and the 

education of weavers, have helped 
to create a unique and valuable 
resource available throughout the 
United States and Canada. Since 
establishing the American River 
College Library Textile Collection 
in 1976, Bettie Roth has seen it be­
come a major textile library. The 
Special Sample Service, begun by 
Helen Pope in 1979, has added 
another dimension to the collection. 

Bettie Roth, librarian of the 
Sacramento Weaver's and Spinner's 
Guild, had grown tired of carting 
books back and forth to guild meet­
ings. She envisioned a library where 
textile artists could obtain both in­
struction and inspiration, but no 
such facility existed on the west 
coast. She and other members of 
the guild chose the American River 
College in Sacramento to house the 
library, which now contains the 
Sacramento Weavers and Spinners 
Guild's collection of books, maga­
zines, and pamphlets. Textile artists 
have also donated books and sam­
ples. A huge collection of samples 
from the textile designer Dorothy 
Liebes includes many that are one-
of-a-kind. 

The Sacramento Weavers and 
Spinners Guild donates funds an­
nually for the acquisition of new 
books with occasional help from 
the Fiber Guild of Sacramento. The 
Conference of Northern California 

Notebooks containing swatches from the Special Sample Service may be checked out from 
the American River College Library. 
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P E O P L E  8 P L A C E S  

Bettie Roh, librarian of h e  Sacramento Weaver's and Spinner's Guild, *lows h e  bibliography of the hddings of the 
American River College Libroty Texiile Cdlech. e 

Handweavers has provided finan- 
cial support for the publication of a 
more-than-400-page bibliography 
of the library's holdings. Its books 

. cover all aspects of textile arts from 
applique, embroidery, needlework, 
knitting, crochet, dyeing, and sur- 
face design to weaving. Samples, 
periodicals, oral histories, media 
kits, video cassenes, and pamphlet 
files also may be checked out. The 
library committee of volunteers, 
currently including Chris Bauer, 
Bettie Roth, Chris Schulz, Nancy 
Simpson, and Rosemary Stine, de- 
termine and receive acquisitions 
and ready them for circulation. The 
textile collection is housed is a sep- 
arate room of the library. 

THE SPECIAL SAMPLE SERVICE 

The Special Sample Service 
began as a call for table decorations 
for a luncheon at the 1979 annual 
Conference of Northern California 
Handweavers (CNCH). Helen Pope 
asked well-known textile designers 
for drafts and ideas, and she and 
guild members wove the samples. 
Each swatch, limited to no more 
than eight shafts, came complete 
with instructions. The decorations 
were such a hit, and disappeared so 
quickly from the tables, that Helen 
decided to continue the sample ser- 
vice on a more organized basis. She 
asked weavers from Northern Cali- 
fornia to weave samples, write out 

the instructions, and supply a 
number of copies to be displayed 
and sold for a nominal amount at 
each year's CNCH. Besides making 
several copies of each swatch, the 
weavers include drafts, insuuctions, 
suggestions for using the finished 
textile, and information on the 
materials used. 

The sample service, one of the 
most popular attractions of the 
CNCH conference, was equally 
popular at Convergence 90 in San 
Jose, California. Although Helen 
has officially retired as head of the 
committee, she keeps an amused 
eye on the entire procedure, from 
gathering the samples to greeting 
attendees at the conference. . 

6 6  H A N D W O V E N  M A R C H I A P R I L  1 9 9 8  



P E O P L E  & P L A C E S  

Helen P q x  began the Spetiol Sample Service in 1979 by 
asking weavers from Nodhem Ccl l i i i a  lo weave somples. 

Photo by Ragnhild longlet. 

Hden Pope's "drips" have been among the most populw 
samples for sale at the annwl meelings of the Conference of 
N o h  California Handweavers. 

, 

- 
< 

e 

Every year, her successor, Peggy Osterkamp, and a 
group of helpers jury and price the forry to fifty samples 
that have been donated. These range from lmm-waven . 
pieces utilizing from two to twentyfour $hafts, to pieces 
made with off-loom techniques such as braiding, card 

.. weaving, and knitting. Some are U s p u n  and/or hand- 
dyed. One copy of each sample is matted and displayed 
at the conference. On Sunday morning, Yhelast day of 
the conference, the remaining samples are sold. The 
competition to purchase the samples is 6erce. Amid a lot 
of good-natured jostling and joking and some grim detez- 
mination ro get the most sought-afrer samples, the line 
begins forming an hour before thesale stam, with con- 
tributors going to the head of the line. When the rope is 
dropped and the bmth opens, however, it's all business, 
and most pieces are sold out within the first hour. 

The most popular'sampLes every year are Helen5 
own, which combine plain weave, unusual yams, and 
creatlve ways of folding and fringe to create what she 

C 



P E O P L E  8' P L A C E S  

calls arlps. utner sougnt-arrez 
prlzes have lncluded Lydta Van 
Gelder's ~ k a t  s h i  (hand-dyed 
Japanese paper weavmng) and Lillian 
Wh~pple's exqusire sixteen-shaft 
miniamre cats, irises, and Insects. 

After the conference, the dis- 
play copy of each sample and 1ts 

mtructions are placed m a note- 
book that is deposired m the Amer- 
 can River College Library Textile 
Collect~on. Requests for the newest 
Special Sample Sew~ce collection 

oegln amvmng even before the book 
has been assembled. A waiting list 
ensures that every request is filled m 
turn, The Special Sample note- 
books may lack the excitement of 
vylng to buy samples, but they re- 
veal why the sale 1s such a popular 
event. + 
KATHY MURPHY of San F ~ m a c o ,  Cali- 
fmnia, has had p a t  fun wolunteenng for the 
S p e d  Sample Service jwyrng samples, semng 
up the display, helping at the sale, and even 
weaoing a few sampks 

~e STAINLESS S T E E L  P ~ R T S  
FOR YOUR CRAFT DQLLAR 

SEMBLE AND VERY RUGGED 

CISIQN-ENGINE: 

OM $369 + SHlPPlN 

OM $448 + SHIPPI 



C O N C E P T T O C L O T H 

CALCULATING THE SETT 
BY S H A R O N A L D E R M A N 

Over and over, I f ind weavers 
uncertain how close to space 

the warp yarns when working out a 
new cloth. This fundamental deci-
sion must be made early in the de-
sign process because no weaving can 
take place u n t i l the warp is made 
and installed on the loom. 

SIZE AND STRUCTURE 
BOTH MATTER 

A l t h o u g h the size of the warp 
yarn is important i n determining 
the sett, it's also necessary to take 
into account weave sttuctute. A n y 
method for figuring sett that does 
not consider both yarn size and 
structure w i l l not be reliable i n all 
cases. 

For a balanced weave w i t h warp 
and weft the same size and ends per 
inch equaling picks per inch, note 
the difference i n spacing required 
for the two basic weave structures 
shown i n cross section below. 

2/2 Twill 

Both diagrams show eight warp 
ends, but plain weave has space for 
the weft to pass after each end while 
t w i l l has a space after each pair of 
ends. Two warp ends without a weft 
passing between them move toward 
each other i n the c loth—the only 
thing that keeps them apart is a 
weft passing between them. 

Wheteas four warp ends of plain 
weave require eight spaces (four for 
the warp ends and four for the wefts 
to pass between them), four ends of 
2/2 t w i l l require just six spaces (four 
for the warp ends and two for the 
wefts to pass between pairs of 
warps). Using the plain-weave sett 
for t w i l l would make a sleazy c loth 
or the weft would pack i n to make a 
weft-faced fabric. 

ESTIMATING A SETT 

To estimate the sett for a partic-
ular yarn, measure the yarn's diam-
eter when it is relaxed and count the 
number of times that it passes from 
one face of the c loth to the othet in 
one repeat of the structure. The 
following formula (an abbreviated 
way of wri t ing a long sentence) 
takes all these considerations into 
account: 

R x T 

I n this formuLa, 
S is the sett, 
R is the number of ends i n one 

repeat of the structure, 
T is the number of times that the 

yarn can be wrapped in one 
inch (an indirect measurement 
of yarn diameter), and 

I is the number of times the weft 
passes from one face of the 
cloth to the other in one repeat. 
To find I , draw a cross-section 

diagram of the structure for one 
repeat plus the first end i n the next 
repeat. I is the number of times the 
weft crosses, or intersects, the plane 
of the c loth. I t w i l l always be an 

even number because the weft starts 
each repeat on the same side of the 
cloth. 

DETERMINING T 

To find T, yam wrapped around 
a ruler must lie neatly side by side 
without intervening spaces or over-
laps. Elastic yarns, such as many 
worsted wools, must be wound w i t h 
a minimum tension so that you are 
measuring the diameter of the yarn 
in a relaxed state. After all, you are 
determining the sett for the cloth 
when i t is relaxed, off the loom, and 
finished. 

For a mixed warp, wrap the 
ruler using individual yarns i n the 
proportion i n which they w i l l ap-
pear i n the c loth. For the most ac-
curate measurement, wind more 
than one inch and divide by the 
number of inches you have wound 
to yield an average diameter for the 
yarns. 

SETTS FOR CLOTH WITH UNEQUAL 
ENDS AND PICKS PER INCH 

The sett for a warp-faced cloth, 
such as a rep weave, theoretically 
should equal T, but i n practice, 
T plus 5 to 10 percent works better 
to conceal the weft entirely. The 
smoother and more slippery the 
warp, the closet the sett you need. 

For a weft-faced cloth, use 
T minus 10 to 20 percent to create 
larger spaces between the warp 
ends, which allow the weft to pack 
i n well . Hairy or sticky yarns require 
even more room because the texture 
uses up some of the space. 
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C O N C E P T  T O  C L O T H  

OTHER SPECIAL 

CIRCUMSTANCES 

To ensure good drape, I 
decrease S by 5 to 10 percent of 
the value that I calculate using 
the formula. If I am using a slip- 
pery yam, however, I increase 
S by 10 to 20 percent, depend- 
ing on how slippery it is. Thus, 
if I am planning a scarf of very 
slippery silk, I might decrease 
S by 5 percent for drape but 
increase it by 20 percent for 
slipperiness, resulting in a net 
increase of 15 percent for a fab- 
ric in which the warp does not 
slide along the weft or vice 
versa. For an especially firm 
fabric, such as upholstery, I in- 
crease S by 15 to 20 percent and 
beat hard to achieve a balanced 
structure. 

TESTING YOUR ESTIMATED SETT 

It is imperative that you 
test the estimate you have cal- 
culated by actually weaving 
the yams. Perhaps you didn't 
wrap for T carefully or inaccu- 
rately assessed the tooth or 
slipperiness of the yam. As you 
gain experience, however, you 
will arrive at the desired sett 
more quickly. By taking notes 
on what you do and how suc- 
cessful your calculations turn 
out to be, you will soon learn 
from your experience. 4 

When SHARON ALDERMAN is not 
weauing, she leads workhops in the Unit- 
ed Stater, Canada, the Unitwi Ktngdom, 
and in her studio in Salt Lake City, Utah. 

Here are some examples of commonly used structures and their calculation. 
Notice that the number used to multiply the number of wraps in one inch grows 
larger as float length increases; a denser sett prevents a cloth with long floats from 
becoming sleazy. 

plain weave 

112 twill 

113 twill 

5-shaft satin - 5T 
I=2 R=5 S = - = 5/7T 

5 + 2  
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PROJECT INDEX 
FOR COMPLETE INFORMATION, SEE INSTRUCTIONS FOR INDIVIDUAL PROJECTS 

DESIGNER/ PROJECT PAGE # WEAVE SHAFTS WIDTH E.P.I. NOTES 
W E A ~  NAME STRUCTURE IN REED 
Sharon Alderman Gerber Dames Runner 40176 Shadow weave 8 12%" 20 

Christina Hammel Sand Castle Sunsu~t 47/80 Overshot 8 22%" 36 auerage sewing 

Lesna Hazel Homage to En6 Shawl 57/85 Twill variatmon 6 20" 40 

Ellen Hess Automobtle Upholstery 16/73 

Windowpane Swatch Novelty weave 4 - 18 

Two-Tone Tw~gs Swatch Twlll var~atlon 16 - 30 

Honeycomb Swatch wlth Lurex 4 - 30 
Honeycamb Swatch with Chen~lle 4 - 30 

Allson Immn Pa~nted Desea Scarves 35/74 Shadow weave 4 7" 12 

Fall~ne Leaves Sweater 37/75 Shadow weave 4 34" 10 auprare vewin~ 

Pockets for a Beach Bag 38/76 Shadow weave 4 - 15 

Abalone Shell 39/78 Shadow weave 4 8%" 24 easy sewng 
Glasses Cases 

Jamce Jones Shadow Dancer Jacket 41/79 Plain weave and twill 8 40" 14 awruge sewing 

Leslie K~lleen Water Lilies Scad 55/82 Twd variaclon 8 16" 20 

Jul~e  M. Nester Wmter Wheat Afghan 59/82 Twdl variauon 8 45" 10 

Emmy Spencer of the Twlll Scarves 54/83 Pomnt twill 4,4 91/b1,9%" 24,24 

Yvonne Srahl Diced Plaid Scarf 56/84 Block t d  8 9" 20 

Lmda Toomre Sea and Sky Placemats 60/81 Twdl vanation 8 15.'' 12 

WEAVING GUIDE 
Read the threading draft from rlght 

to left, startmg at the tie.up. When you 
s ~ t  at your loom, your threading should 
match the draft; the threahng at the left 
edge of the draft should match the thread- 
mg at the left edge of your loom A float- 
ing selvedge 1s noted by a bullet below 
the draft at emther s~de. 

The brackets in the &aft show re- 
peated sectmans. When there IS more than 
one level of brackets, repeat the secnons 
closest to the draft first before repeating 
the larger sectton contamed in the outer 
bracket. 

The tie-up IS written wlth clrcles to 
Indicate shafts wh~ch are lifted on each 
treadle. For jack or nsmngshed looms, tle 
up the treadles to the shafts marked with 
cmrcles. For counterbalanced or smklng- 
shed looms, tie up the treadles to the un- 
marked shafts. For countermarch looms, 
tle the lower lamms to the shafts marked 
wlth cmrcles and tle the upper lamrns to 
the unmarked shafts. 

The weadling sequence also staw at 
the tle-up; it reads upward m the same 
way that picks are entered on the loom. 
If plain weave is used in the project, its 
treadling appears first, followed by the 
pattem treadlmg. Interpret the brackets 

_I the same way as in the threadmng. 
Colors of individual ends and ptcks 

appear as upper case letters accompanmed 
bv a kev near the draft. If there IS a sma- 
rate c h r t  for Warp Color Order, reai 
from nght to left so it matches your 
thxeadrng d~agram. 

Use Tabby. Some treadlmg sequences 
use two wefts: a pattem weft and a tabby 
weft. The treadling sequence for the pat- 
tern weft is shown, and the sequence ior 
the tabby weft is understood to mean the 
two sheds of pla~n weave alternated. Re- 
gardless of the number of shafts used in a 
weave structure, one plain-weave shed llfts 
all odd-numbered warp ends and the otha 
1 6  all even-numbered warp ends. When 
int-rsed mth pattem sheds, these two 
plrupweave sheds are called tabby. 

s 
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The two treadling sequences proceed 
plck by plck-a pattern shot, a tabby shot, 
the next pattern shot, the other tabby 
shot, etc Usually, you may start the tread* 
llng sequence w ~ t h  elther plaln-weave 
shed except for some weave structures, 
such as summer & wmter, m which spe- 
cific plain-weave sheds affect the pattern 
These mstances are wrltten out. 

YARN CHART 

To help  dent* yams and make creauve substltunons m your weavmg, use thls yam chart. 

Hemstitching 
Hemstltch~ng makes a neat, secure fin- 

lsh wh~ch prevents the raw edges of a fab- 
nc from raveling. Although hemstltch- 
mg can be worked after the cloth has 
been cut from the loom, it 1s easler to 
work on the loom whlle the warp 1s under 
tenslon All you'll need a a blunt needle 
that s11p.s between the threads rather than 
plerces them. 

Ar the End of a Piece. For a rlght 
hander, end with the weft at the left 
selvedge Cut the weft, leavrng a tall 3 ' / 2  

to 4 tlmes the w~dth of the web. Thread 
the tall ln a blunt needle, shortening it 
by doubllng the tall back on itself, d 
des~red. 

Step on+Wlth the needle polntlng 
toward the left, take a s t~ tch  under the 
first three ends at the left selvedge. Pull 
to cluster the ends and create a space next 
to them. Holdi i  tension on the clustered 
group wtth your left hand, Alp the loop of 
thread toward he reed 

Step t w e W ~ t h  the needle point~ng 
toward you, take a stltch under the ftrst 
two rows In the space beyond the cluster. 
Agam, pull the thread and, holdlng the 
cluster under a llttle tenslon with your 
left hand, fllp the loop topuard the reed Re- 
peat on the next group of ends. 

At the Beginning of a Piece. Weave 
a headlng of heavy waste yam to space 
the warp evenly. If you're a rlght-hander, 
start the cloth's weft from the left 
selvedge, leavlng a tall 3% to 4 tunes the 
w~dth of the web, and weave several rows 
before stopplng to work the hemstltch- 
mng Thread the tad in a blunt needle, 
doubllng the tall back on Itself to short- 
en, d desrred. 

Step o n e w i t h  rhe needle polntlng 
toward the left, take a stttch under the 
first three ends at the left selvedge. Pull 
to cluster the ends and create a space next 
to it. Holdlng tenslon on the clustered 
group wlth your left hand, Alp the loop of 
thread away from he reed 

Step two-Wlth the needle porntlng 
away from you, take a strtch under the first 
two rows m the space beyond the cluster. 
Agarn, pull the thread and, hold~ng the 
cluster under a little tenslon wlth your 
left hand, fllp it away from the reed Re- 
peat on the next group of ends 

Plied Fringe or Cord 
Plying by mstmg one group of strands 

around another IS often used to strength- 
en frrnge and glve a bold look to the edge 
of a scarf or runner. Several long strands 
may be pl~ed to make a cord for finishrng 
the edges of a p~llow or garment. 

To ply a frrnged edge, decide on the 

number of strands to be Included and &- 
v ~ d e  them into two groups. Holdlng a 
group in each hand, twist each group 
t~ghtly clockwtse untll it klnks. Put both 
groups tn one hand and secure the end of 
the bundle w ~ t h  a n  overhand knot. Re- 
lease the bundle to allow the groups to 
tw~st around each other counterclock- 
wise. You may prefer to tw~st and ply at 
the same trme, lntetmptlng the twlstrng 
to exchange the groups from one hand to 
the other counterclockwlx to produce a 
tightly tw~sted bundle 

To ply a cord, measure a group of 
strands 1%-2 trmes the firushed length, 
tle one end of the bundle In a knot, and 

Loopy texturedotton at 700 ydllb (1,410 &g) 

Corton Aake at 1,045 ydflh (2,105 m/kg) 

Textured cotton novelty at 1,150 yd/lb (2,320 d g )  

Three-ply unmercenzed cotcon at 1,300 ydhb (2,620 d g )  

Stie 814 mmerceitzed cottan at 1,680 ydflh (3,285 mjkg) 

Cotton flake at 1,500 yd/lb (3,025 d g )  

Sue 812 ~~mercer~ ied  cotmn at 3,360 yd/lb (6,775 &g) ' 

S~ze 10/2 mercenred cottonat 4,200 a h  ( 8 A 7 0 d g )  

Soe 20/2 mercertred cottonat 8,400 ydflhi16,935 d g )  

Cotton xwmg thread 

Stie 4013 srlk at 11,2M7 y a h  (22,580 4 g )  

Two-ply vrscose rayon ar 1,260 y d b  (2,540 d g )  

Vxcase rayon chenille ac 1,450 ydflb (2,925 d g )  

s e e  ply rayon flossat 2,325 y4lb (4,685 mikg) 

Size 1012 rayonat 4,200ydflb (8,470 d g )  

Sm 1412 rayonat 5,88Oyd/lb (11,850 &g) 

Flat rlbbon lurex ar 15,000-20,000 yd/[b (30.000-40,WO mkg) 

Four-ply wool at 1,000 ydllh (2,015 d g )  

Two-ply Sherknd style wool a t  1,800 y4lb (3,630 mlkg) 

Sue 18/2 worsted wwl at 5,040 ydhb (10,160 m k )  

Sce 2012 wonted wwl at 5,400 ydllb (10,890 mikg) 

S~ngles 70% rnohan/30% wool at 8W ydhh (1,615 m/kg) 

M ~ l u - ~ l y  80% Pima conon/20% Merrno wml at 975 ydlb (1.965 mikg) 

Two,ply 49% viscase/34% cottd20% ltnen Bake at 1,650ydllb (3,325 mlkg) 

Size 18/2 50% wwU50% atlk at 5,040 ydhh (10,150mkg) 

~, * 
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secure it to a doorknob. Divide the strands 
into two groups and twist each group 
tightly clockwise. Continue as for plied 
fringe. 

PRODUCT INFORMATION 
Your local yarn shop will carry many 

of the yams featured in this issue. If they 
don't have a particular yarn in stock, 
check with them about substituting sim- 
ilar yarns or ordering yams for you. 

If you don't have a local yam shop, 
you can write to these suppliers about lo- 
cating the dealers nearest you. Wholesale 
suppliers have been noted with an *. 

*Brown Sheep Company, 100662 Cty 
Rd 16, Mitchell, NE 69357, (800) 826- 
9136. 
*Cascade Yams, PO Box 24326, Seattle, 
WA 98124. 
*Classic Elite Yarns, 12 Perkins St., Low- 
ell, MA 01854, (508) 453-2837 or (800) 
343-0308. 
*Coats Patons, 1001 Roselawn Ave., 
Toronto, Ontario, Canada M6B 1B8. 
Cotton Clouds, 5176 S. 14thAve., Saf- 
ford, AZ 85546-9252, (602) 428-5885 or 
(800) 322-7888. 
*Harrisville Designs, Center Village, PO 
Box 806, Harrisville, NH 03450, (603) 
827.3333 or (800) 338-9415. 
*Henry's Attic, 5 Mercury Ave., Mon- 
roe, NY 10950, (914) 783-3930. 
JaggerSpun, Water St., Springvale, ME 
04083, (207) 324-4455 or (800) 225- 
8023. 
Robin and Russ Handweavers, 533 N. 
Adams St., McMinnville, OR 97128, 
(503) 472-5760. 
*Silk City Fibers, 155 Oxford St., Pa- 
terson, NJ 07522. 
UKI yams can be obtained from most re- 
tail weaving shops. 
Webs, Service Center, PO Box 147, 
Northampton, MA 01061-0147, (413) 
584-2225. 

AUTOMOBILE UPHOLSTERY 
SWATCHES 
by Ellen Hess 
Cranford, N e w  Jersey 

page 16 

WINDOWPANE SWATCH 0 

PROJECT NOTES: A texture change 
often accompanied the color patterning 
of fabrics in the 1950s, as with this win- 
dowpane outlined in white and empha- 
sized by floats in the weave structure. 
YARN: Size 1412 rayon at 5,880 ydllb: 
medium blue, used tripled. (Size 2012 mer- 
cerized cotton, used tripled, can be sub- 
stituted.) Size 814 cotton at 1,680 ydllb: 
white. 
E.P.I.: 18. 
P.P.I.: 14. 
TAKE-UP & SHRINKAGE: 10% in 
width and length. 

TWO-TONE TWIGS SWATCH @ 

PROJECT NOTES: This is the fabric 
from figure 609 in Oelsner's Handbook of 
Weawes. I wove it in the two-tone col- 
oration so popular in the 1950s to em- 
phasize its diagonal lines. Using a fine 
yarn keeps its long floats a manageable 
length. 
YARN: Size 1412 rayon at 5,880 yd/lb: 
black for warp and dusty blue for weft. 
(Size 2012 mercerized cotton can be 
substituted.) 
E.P.I.: 30. 
P.P.I.: 30. 
TAKE-UP & SHRINKAGE: 10% in 
width and length. 

DRAFT FOR 
WINDOWPANE 
SWATCH 

B = blue W =  white , 

CORRECTION 
November/December 1997. "Double- 
Weave Ornaments," p. 60: In steps 2 and 
5, take out the first needle before lowering 
the shafcs. In srepr 3 and 6, rake out the sec- 
ond needle before beating. 
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HONEYCOMB SWATCH 
WITH LUREX e 
PROJECT NOTES: Honeycomb's tight 
weave structure makes a long-wearing up- 
holstery fabric. The sparkle of lurex gives 
this fabric a 1950s look. 
YARN: Warp--Size 2012 worsted wool 
a t  5,400 yd/lb: burgundy. W e f t S u e  2012 
mercerized cotton at 8,400 yd/lb: salmon 
and dusty rose. Lurex at 15,000-20,000 
yd/lb: silver. 
E.P.I.: 30. - 

P.P.I.: 66. 
TAKE-UP & SHRINKAGE: 10% in 
width and length. 
WEAVING: Beat to allow a little of the 
warp color to show in the cells. 

HONEYCOMB SWATCH TAKE-UP & SHRINKAGE: 10% in 
WITH CHENILLE @ width and length. 

PAINTED DESERT SCARVES 
designed by  Alison I rw in  
Duncan, British Columbia, Canada 

page 35 @ 
PROJECT NOTES: I worked with a 
sketch of small triangles, or mountains, 
along a diagonal line. Structurally, this is 
a variation of a broken point twill. The 
peaks and valleys progress from one shaft 
to the next because one side of the point 
is longer than the other. 

Choose either the wool or cotton ver- 
sion: information for the cotton version 
appears in brackets. 
FABRIC DESCRIPTION: Shadow 
weave derived from a broken point twill. 
FINISHED DIMENSIONS: 7" (6%") 
wide by 48" long, plus 3" fringe at each 
end. 
YARNS: Warp & WeftSingles 70% 
mohair13096 wool at 800 ydllb: 100 yd 

PROJECT NOTES: Another version of WEAVLNG: Beat to allow a little of the 
warp color to show in the cells. the honeycomb above outlines the cells 

with textured chenille. 
YARN: W a w S a m e  as swatch above. 
Weft-Size 20/2 mercerized cotton at 1 Swatch with 

chenlfle 
8,400 yd/lb: salmon and dusty rose. Vis- 
cose rayon chenille at 1,450 yd/lb: royal 
blue. 
E.P.I.: 30. 
P.p.1.: 54. 1 Swatch with 

lurex 
R = dusty mse S = salmon V = sher  C = chenille 

3*1 

space-dyed purple, magenta, turquoise, 
rust for warp. Four-ply wool at 1,000 yd/lb: 
175 yd light blue-gray for warp and weft. 
Size 1812 wonted wool at 5,040 yd/lb: 75 
yd blue-gray for weft. (Multi-ply 80% 
Pima cotton/20% Merino wool at 975 
ydb :  100 yd space-dyed purple, magen- 
ta, rust for warp; and 185 yd ivory for warp 
and weft. Sewing thread: 85 yd ivory for 
weft.) 
YARN SOURCES & COLORS: The 
space-dyed wool is Brown Sheep Com- 
pany's Handpaint Originals in HP-60 
Tropical Water. The four-ply wool is Cas- 
cade 220 in color #a401 (light blue-gray) 
from Cascade. The 1812 is Superfine 
Merino from JaggerSpun in Williamsburg 
Blue. (The space-dyed cotton blend is 
Brown Sheep's Kaleidoscope in Anaheim 
and their Cotton Fleece in #I50 Antique 
Lace (ivory).) 

E.P.I.: 12. 
WIDTH IN REED: 7". 
WARP COLOR ORDER: One end of 
space-dyed and one end of blue-gray 
(ivory) alternated. 
TOTAL WARP ENDS: 84. 
WARP LENGTH: 2% yd, including 
take-up and 27" loom waste. Part of the 
loom waste is used for fringe. 
P.P.I.: 14 (16). 
TAKE-W: None in width and 10% in 
length (4% in width and 10% in length). 
WEAV~NG: Allow 4" for fringe and 
weave 1" before stopping to hemstitch the 
beginning edge with the finer weft. 
Weave the body of the scarf, and end with 
hemstitching. Allow 4" for fringe when 
cutting off. 
FINISHING: Steam press lightly. Trim 
fringe to 3". Dry clean to preserve the 
yam twist in the fringes. 

1 

G = ground color (light blue-gray or ivory) T 
S =spaceddyed 

F =fine yam 
T 

=floating selvedges 4" 4x 
1 

. I I. 
I repeat I 
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Cutkng Dtqam ( I  square = 2") mesh on the loom, and the pattern is dif- FALLING LEAVES SWEATER 
designed by Alison I rw in  
Duncan, British Columbia, Canada 
nnce 37 0 

PROJECT NOTES: The simple leaf de- 
sign for thts shadow weave pattern grew 
out of playing with undulating twill. 
Woven m wool and fulled, it's perfect for 
a lightweight but cozy sweater. Undulat- 
mg twtll1s an interestmg weave to work 
with because its llnes wax and wane as 
the focus shifts between warp and weft. 
An undulating d l  woven for a gannent 
often has easdy snagged floats, bur thls 
limltatlon &sappears when the undulqt- 
tng twill ts drafted m the opposlte pars 
of shadow weave. Those long thread floats 
become long hnes of wlor ~n a stable 
fabnc. 
FABRIC DESCRIPTION: Shadow 
weave derived from an undulating twill. 
SIZE. Women's slze medium. Ctrcum- 
ference at chest 48". Length from shoul- 
der 27" Sleeve length from center back 
31W. Before cutting, the fabric messured 
26" by 118". 
YARN: Warp & Weft-Two-ply Shet- 
land-style wool at 1,800 yd/lb: 805 yd 
each black and dark red for the warp, 705 
yd each eggplant and rust for the weft. 35 
yd black and 10 yd eggplant for the 
edgmg. 
YARN SOURCES & COLORS: Thts 
1s Harrlsvllle Design's Shetland Style in 
Black (black), Garnet (dark red), Auber- 
glne (eggplant), and Russet (mst). 
NOTIONS: Matchlng sewing thread, 
sBe F croihet hook. 
E.P.I.: 10 
WIDTH IN REED: 34". 
WARP COLOR ORDER: Black and 
dark red, altemattng. 
TOTAL WARP ENDS: 340. 
WARP LENGTH: 4% vd, tnclud~ne - 
take-up, shrinkage, and 27' loom waste. 
P.P.I.: 10 - - -  . 
TAK&-UP 6r SHRINKAGE: 24% tn 

both length and wldth. 
WEAVING: Beat lightly to matntaln a 
balanced sett. The cloth looks like coarse 

K= black D =  

ficult to see. Follow the treadlmg Sequence 
carefully, marking your place frequently. 
FINISHING: Wash vtgorously by hand 
tn sudsy hand-hot water. Rtnse first in 
cold water and then m hot, Run through 
a short sptn cycle on the wash~ng ma- 
chtne to extract water. Tumble dry on 
gentle cycle un r~ l  sltghtly damp; hang 
over a towel bar to dry Steam both sides 
uslne a steam Iron held lust above the sw- 
face ~ i r  ilv,~~d tlarrcning ~lje  texture. 
ASSEMRLY: Cut our riolluw~n~ cl~rring 
dtagram. Secure all cut edges wtth over- 
lock or zlgzag stttchmng. Using W seams, 
sew shoulder seams; press open. Center 
the deeve cap of each sleeve on the 
shoulder seams of the body and stitch, be- 
ginning and endlng %'' from the stde 
edges of the sleeves; ptess open Sew side 
seams from undetarrn to lower edge; press 
open. Sew sleeve seams from undetarm 
to wrist edge; press open 

The neck, wnst, and lower edges ate 
ftnished wtth Bosnran crochet edgmg. 
Using the crochet hook and work~ng 
loosely with black yam, work a row of 
cham stttches through the fabric (not 
Over the edge) W to %" from the edge. 
For the second round 
work a single crochet . 
through the back loap 
of each chain stttch 
(these sntches will lie 
on top of the seam al- 
lowance). W o ~ k  a 
th~rd  round the same 
way but wlth eggplant 

1 25" 1 yarn. Work two more U 
rounds with black yam E 

and fasten off all yam U 
E 

ends. u 

=? 
E Neckhne Templap ( 1  square = 1'7 U 

I 
8 ' / ~ "  - E 

U 
E 

shoulder line U 
E 

U 
E 
U 

E 

red E = eggplant U = rue 
U 

K  I K D D  D  D K I K  0 0  
K  ID K K K  D  D  K K K  ID 0 0 

D  I D  K K  K K  D  I D  0 0 
D  K ( K  D D D  K D D D  K I K  0 0 0  



POCKETS FOR A BEACH BAG 

des igned b y  Al ison I r w i n ,  Duncan,  

Bri t ish Columbia ,  C a n a d a  

page 38 0 
PROJECT NOTES: A brightly-colored cotton 
fabric weft captures the exuberance of summer 
in this fabric used as pckets on a beach bag. The 
fabric in the weft was particularly easy to work 
with: because the colors were almost as brilliant 
on the reverse side of the fabric, I didn't have to 
worry about keeping the fabric strips right side 
up as I wove. The diamond border, woven with 
yarn wefts, ornaments the top of each pocket. 
The bag is my design, inspired by the wonderful 
ideas in Hold It! How to Sew Bags, Totes, Duffels, 
Pouches #More by Nancy Restuccia (Chilton, 
1994). You'll come up with your own design. 
FABRIC DESCRIPTION: Shadow weave de- 
rived from a point twill. 
YARN: Warp & WeftSize 812 cotton at 3,360 
yd/lb: maroon and purple (used together) and 
yellow (doubled) in the warp; brick and yellow- 
orange in the weft. Cloth-Strip Weft--Cotton 
fabric cut into W-wide strips: print in orange, 
red, pink, terra cotta, aqua, and purple. 

YARN SOURCES & COLORS: The 812 cot- 
ton is UKI Magenta #30 (maroon), Purple #40 
(purple), Maize #32 (yellow), Rust #42 (brick), 
and Gold #33 (yellow-orange). 
E.P.I.: 15. 
P.P.I.: 15 in the border, 11 in the cloth-strip area. 
TAKE-UP & SHRINKAGE: 10% in width 
and length. 
WEAVING: Wind the brick and yellow-orange 
wefts as single strands and throw each shuttle 
twice to achieve the 2-strand picks of each color 
in the diamond border. The floating selvedge 
threads anchor the weft at the sides. 
FINISHING: Machine wash on gentle cycle in 
hot water and mild detergent. Tumble dry and 
steam press. 

R 
R 

=floating selvedges I R  B I 

M  = 1 Strand each maroon and purple used together 
Y  = yellow 

B = brick 

R = yellow-orange 

C = cloth strlp 

B 
B 

GERBER DAISIES RUNNER If ~ou're not familiar with alternating YARN: Warp & Weft-Size 812 un- 
designed b y  Sharon A l d e r m a n  two-shuttle weaving, you may find it slow mercerized cotton at 3,360 ydfib: 555 yd 
Salt  Lake City, U t a h  at first. After a while you'll develop a each of dark pink and  ale orange for 
hnna An n rhvthm and the weaving will go faster. warp and weft. Cotton sewing thread: 30 

B 
B 

R 

I M  Y  Y  Y  Y  M  / 
MI Y  M M  Y Y  M M  Y  MI  

1 Y M  M  M  M  Y  I 
I Y  M  Y M  Y  M  Y I  

' V  - 
~ a k e  care to carry the shuttles around yd dark pink. 

- 

The "l- each other at the edges of the cloth to YARN SOURCES &COLORS: These 
ors of Gerber daisies inspired this shadow lock the selvedges in place, are UKI colors Beauty Rose #24 (dark 
weave runner. The contrast m value be- FABRIC DESCRIPTION: Shadow pink) and Peach #41 (pale orange). 
tween the dark pink and pale orange is weave. NOTIONS: Dark pink sewing thread. 

to show off the weave without FWISHED DWNSlONS: wide E.P.1.: 20. 
being .. stark .- or jarring. . Like ... thedaisies, the bv 441, lone, H~~ use an additional 18, at WIDTH IN REED: 121/2", 

B 
B 

B 
B 

R 
R 

overall effect is colortul but sott. , " 
each end. TOTAL WARP ENDS: 250 

R 
R 

I repeat I* 

0  
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R 
R 

B 
8 

I 
diamond 
border 

0 0  

0  

B 

0  
0  

0  
0  



WARP LENGTH: 2!'4 yd, lncludtng 
rake-up, shnnkage, and 27" loom waste. 
P.P.I.: 25. 
TAKE-UP & SHRINKAGE: 19% in 
wtdth and 12% m length. 
WEAVING: W ~ t h  sewing thread, weave 
1" using the hem treadltng order. Follow 
the treadllng order fm border A. Weave 
44" m the body pattern, finishing at the 
end of a repeat. Follow the treadllng order 
for border B. End wtth 1" of sewrng 
thread, followu~g rhe hem treadlmg order 
FINISHING: Sttrch both ends of the 
fabrlc. Machlne wash tn hot water and 
mlld detergent; tumble dry u n t ~ l  damp. 
Press the fabrtc unttl it ts dry. At each 
end, turn under the hem fabrtc mtce to 
make a narrow hem. Stltch the hems by 
hand. 

cont'd tmm upper risht 

D = dark pink 

L = pale orange 
w\ttd hrm uppw right 

t WW'd 

L D D L 
L D D L 

L D D L 
D L D L 

D L L D 
D L L D 

D L L D 
D L L D 

+ c0nt.d 

L D 

L 0 L D D 
L D L 

D L D L 

_. * 
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ABALONE SHELL GLASSES CASES 
designed by Alison Irwin 
Duncan, British Columbia, Canada 

page 39 0 
PROJECT NOTES: An abalone shell 
with its washes of pearly pinks layered 
with deeper shades of aqua and sea green 
inspired the colors of this fabric, a natur- 
al pairing of lights and darks needed for 
shadow weave. Mercerized cotton yarn 
captures the shell'; iridescence perfectly. 
The dark blue-green warp is shadowed 
with two lights: pink and beige. In the 
weft, pink is joined by two darks: mint 
and greenish blue. 
FABRIC DESCRIPTION: Shadow 
weave derived from a point twill. 
FINISHED DIMENSIONS: Two cases, 
each 3%" wide by 6YP long. Before cut- 
ting, the fabric measured ?%" wide by 18" 
long. 
YARNS: Size 1012 mercerized cotton at 
4,200 ydllb: 130 yd blue-green and 40 yd 
beige for warp, 42 yd mint and l ?  yd 
greenish blue for weft, and 150 yd pink 
for warp and weft. 30 yd greenish blue for 
the cord and corded edgings. 
YARN SOURCES & COLORS: This 
is UKI mercerized cotton in Duck #60 
(blue-green), Light Pink #l4 (pink), Deep 
Beige 8 6  (beige), Mint ir92 (mint), and 
Mineral #95 (greenish blue). 
NOTIONS: Matching thread, !/+ yd 
matching lining fabric, Y2 yd cotton flan- 
nel for interlining, button. 
E.P.I.: 24. 
WIDTH I N  REED: 8%". 
WARP COLOR ORDER: 

, , , . 

blue-green 1 11 1 11 = 99 
beige 11 11 1 11 1 = 3 0  
pink 1 1  I = 70 

TOTAL WARP ENDS: 199, including 
a floating selvedge on each side. 
WARP LENGTH: 1% yd, including 
take-up, shrinkage, and 27" loom waste. 
P.P.I.: 24. 
TAKE-UP & SHRINKAGE: 10% in 
width and length. 

WEAVING: The treadling is as drawn Placing the knot at the middle of the 
in. Use the two rows of greenish blue to bottom of the case, pin the cord along 
keep your place in the treadling. each side of the case and stitch in place 
FINISHING: Machine wash on gentle by hand. 
cycle in hot water and mild detergent. Buttoned C a s e 4 u t  one rectangle, 3W 
Tumble dry; steam press both sides of the by 7", from the handwoven fabric, the lin- 
fabric. ing fabric, and the interlining. Cut an- 
ASSEMBLY: Case on a String--Cut two other rectangle, 3%'' by lo", from each 
rectangles, each 3Y2" by 7",  from the fabric. Stack the smaller pieces of inter- 
handwoven fabric, the lining fabric, and lining, handwoven face up, and lining 
the interlining. Stack one piece of inter- face down; stitch across the narrow top 
lining, one piece of handwoven face up, of the case and turn right sides out. Stack 
and one piece of lining face down; stitch the longer pieces of interlining and hand- 
across the narrow top of the case and tum woven face up, then the sewn stack with 
right sides out. Stack the other interlin- the lining side up and handwoven side up 
ing, the other piece of handwoven face (so that the two handwoven pieces face 
up, the sewn stack with the handwoven each other), and the longer piece of lin- 
side down (so that the two handwovens ing face down, matching the edges at the 
face each other) and lining side up, and lower end of the case. Turn up Yd' of the 
the other piece of lining face down. With longer piece of lining at the lower edge 
W seams, stitch down one long side, of the case to provide a n  opening for tun-  
across the bottom, and up the other long ing the case after stitching. With %" 
side. Trim the seams to W ,  reach between seams, stitch around all sides, rounding 
the two pieces of handwoven to turn the the comers and leaving the lower folded 
case right sides out. Turn in the remain- edge of the lining free of the stitching. 
ing raw edges at the top and sew the edges Trim the seams to W ,  reach between the 
together by hand. two pieces of lining to turn the case lin- 

For the 60" cord, cut 6 strands of ing side out (stitch down the folded edge 
greenish-blue, each 140" long. Tie a knot of the lining, if you like); then reach be- 
in one end and secure to a stationary ob- tween the two pieces of handwoven to 
ject. Twist the group of strands tightly turn the case right side out. 
clockwise until they twist back on them- For the 28" cord for'the edge, cut 6 
selves when the tension is slightly re- strands of greenish-blue, each 64" long. 
leased. Fold the group in half and let the Tie a knot in one end and secure to a sta- 
groups untwist around each other. Fold tionary object. Twist the group of strands 
the cord in half again and tie and over- tightly clockwiseuntil they twist back on 
hand knot aboutlYi" from the end. Trim themselves when the tension is slightly 
to lY2' and ravel out the fringe below the released. Fold the group in half and let 
knot. the groups untwist around each other. 

Starting and ending at one corner of 
the flap, pin the cord around the edge of 
the case, making a loop for the button at 

the middle of the flap, and 

DRAFT: stitch in place by hand. Sew r/MTP-n 1 button in  lace beneath 

G = blue-green 

P =pink 

B = beige 

M= mint 

L =greenish blue 

=floating selvedges I M I P  I 

repeat 

loop. 
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SHADOW DANCER JACKET 
designed by Janice Jones 
Bradford, Maine 

page 41 0 
PROJECT NOTES: Thts rtchly colored 
jacket looks casual or busmnessltke, de- 
pending on whether it accompanies jeans 
or gabardtne trousers. There are many 
commercial patterns for jackets that 
would be suitable for these fabncs. Look 
for a jacket wtth a ktmono band collar, 
center front and back panels to dlsplay 
the patterned fabrtc, and the stde and un- 
derarm cut tn one ptece. I used McCalls 
#7799 When you've chosen your pattern, 
measure the pattern pieces, calculate the 
amount of fabrtc you'll need, and adjust 
the wtdth and lengths of the patterned 
and platn-weave fabrtcs as necessaty. 
Weavers whose looms have 10 treadles 
need to rette a parr of treadles between 
weavmg the pattem and plam-weave sec- 
tlons of fabric. 
FABRIC DESCRIPTION: Plam weave 
and LWIU variat~on. 
SIZE: Women's sue med~um-large. Ctr- 
cumference a t  chest 50". Length from 

shoulder 33". Sleeve length from center 
back 31". Before cutttng, the fabric mea- 
sured.36" wtde by 135" long. 
YARN: Warp & Weft-Two-ply 49% 
vtscose/34% cotton/ll% linen flake at 
1,650 ydilb. 1,680 yd brown for the warp. 
30 yd tan and 155 yd purple for the weft. 
735 yd l~ght rust, 2,295 yd oltve, and 265 
yd blue-green for the warp and weft. 
YARN SOURCES & COLORS: Thts 
1s Mar t~n~que from Silk Ctty Ftbers in 
Rais~n (brown), Sandalwood (tan), Pur- 
ple (purple), Sptce (I~ght rust), Terra 
Verde (oltve), and Peacock (blue-green). 
NOTIONS: lacket pattern, nonons te- 
qu~red by your pattern, 8 yards piping 
E.P.I.: 14. 
WIDTH IN REED: 40". 
TOTAL WARP ENDS: 560. 
WARP LENGTH: 5 yd, mcludlng take- 
up, shrmnkage, and 27" loom waste. 
P.P.I.: 12 
TAKE-UP & SHRINKAGE: 10% In 

width and length. 
WEAVING: Weave 45" in pattern, fol- 
low~ng the color order of the neadltng 
draft, Weave.the rematnder of the warp 
in plain weave, ustng the olive weft. 

FINISHING: S t ~ t c h  both ends of the 
fabrie Machmne wash in warm water and 
mlld detergent on gentle cycle. Hang to 
dry. Press the fabrtc wh~le it is stillslight- 
ly damp. 
ASSEMBLY: Lay out the pattem pleces 
as shown by your pattern. Secure all the 
raw edges of the fabr~c pieces wtth over- 
cast or ztgzag stitch~ng. Assemble your 
jacket accordmng to the pattern msrmc- 
tions, substimtmg the follbwtng 6nlshes 
where appropr~ate. Sew pattem fronts to 
back at shoulders, then sutch ptpmg along 
the stdes of seam lmnes. Place the packets 
in front seams ~nstead of s~de  seams. Cut 
three 6")wlde bands (2 for front edges and 
1 for back neck) from the plam-weave 
fabr~c and sew them together to form 1 
long band. St~tch pmplng along one edge 
and sew the band to the front edges of the 
jacket Stttch piping to bottom of sleeves 
before add~ng the l~ning. 

Hedale count = 560 

shaft 6 40 
shaft 7 80 
shaft 6 80 
shaft 6 80 
shaft 4 80 
shaft 3 80 
shaft 2 80 
shaft l 40 

L, - 
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SAND CASTLE SUNSUIT 
designed by Christina Hammel 
Southampton, Massachusells 

page 47 0 

neddle count = 800 

shafl8 112 
shaft7 120 
shaft 6 96 
shaft 5 96 
shaft 4 80 
shaft 3 80 
shaft 2 112 
shaft 1 104 
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PROJECT NOTES: Margaret Newmans work with eight- 
shaft, one-shuttle overshot inspired me to convert a four- 
shaft name draft to eight shafts woven on opposites. The 
result is the fabric for this child's top. Because it uses only 
one shuttle, the sturdy, reversible fabric weaves quickly. 
Bloomers, made from plain-weave fabric woven on the 
same warp and using the same weft as the top, complete 
this appealing yet practical outfit. 

t mnf'd 

mnt'd fmm upper right 

I 
tcont'd t eont'd 

7 7 7 7 7 7 
6 6 6 6 6 

5 5 5 5 
4 4 4 
3 3 

2 2 2 2 2 2 

8X A 

- 

repeat 

plain weave 

I 



There are many commercial parterns 
for simple tops and short pants that wwld 
be suttable for these fqbr~cs. I used Sun. 
plicity patterns #7150 for the top and 
#7166 for the bloomers. When you've 
chosen your pattern, measure the pattern 
pieces, calculate the amount of fabrlc 
you'll need, and adjust the wldth and 
lengths of the patterned and plain-weave 
fabrrcs as necessary. To reduce theu bulk, 
I used blas tape to 6nlsh edges and hems. 
FABRIC DESCRIPTION: One-shut- 
tle overshot on opposites. 
SIZE: Children's sirr 4. Cucumference 
at chest 26". Length from shoulder 14W. 
Before cuttmg, the overshot fabrrc mea- 
sured 19W wrde by37%" long, rncludlng 
a n  allowance for matching the overshot 
pattern at the side seams. The plain 
weave fabnc measured 2P/4' wrde by 
5 7Y:' long. 
YARN: WarpSize 2012 mercerized cot- 
ton at 8,400 ydllb: 3,570 yd salmon. 
Weft-Sfze 1012 cotton at 4,200 yd/lb: 
2,405 yd pale blue. 
YARN SOURCES & COLORS: The 
2012 cotton is UKI color Peach #I15 
(salmon). The weft yam was a mrll end, 
but a sultable substttute would be UKI 
1012 mercerlmd cotton m light blue #1 
(pale blue). 
NOTIONS: Pattern for a child's stze 4 
sleeveless, pullover top, wlth stde seams, 

pattern for ch~ld'~ shott romper pants w~th 
center front and back seams and elast~c 
at the wast and leg openmngs, nouons as 
requlredby your pattern, 2 packages pate 
blue, W smgle-fold bias tape. 
E.P.I.: 36. 
WIDTH IN REED: 22%". 
TOTAL WARP ENDS: 800. 
WARP LENGTH: 4% yd, rncluding 
take-up, shrinkage, and 27" loom wasre. 
P.P.I.: 27 in plarn weave, 35 in pattern. 
TAKE-UP & SHRINKAGE: 12% in 
width and 19% m length for pattern, 7% 
rn wldth and 19% in length for plarn 
weave. 
WEAVING: Usmg the blue weft, weave 
43" (about 15 treadlrng repeats) rn the 
overshot pattern, finishmg at the end of 
a pattern repeat. Uslng the blue weft, 
weave the remainder of the warp In plam 
weave. 
FINISHING: Stitch the raw edges of the 
fabric. Machine wash in cold water and 
mrld detergent on gentle cycle. Tumble 
dry and steam press. 
ASSEMSLY: Lay the top pattern pleces 
on the overshot fabric wrth the center 
front and back on the straight grain and 
alrgned with rhe center of a lme of wheel 
motrfs. Make sure that the overshot pat- 
tern on the front and back wlll match at 
the lower edge Lay rhe faclngs on  the 
plain-weave fabnc with the center front 

and back on the stra~ght grain. Lay the 
bloomer pattem pieces on  the plan- 
weave fabrtc so that the left and nght 
sides are a- the gram. Cut out the gar- 
ment preces. Stay sntch all preces %'' from 
the raw edges. 

Assemble the top and the bloomers 
a m r h  to the pattern msm~ct~ons, sub- 
stitutlng the following fin~shes where 
approprrare. Fuush the raw edges of ex- 
posed seams with zigzag strtch~ng or serg 
ing. To finlsh the lower edge of the top 
facrng and the hem of the top, open one 
slde of the smgle-fold bias tape and place 
~t on the edge of the fabnc with ti& sides 
together and so that the opened fold 11es 
Yta" outside the hem or seam line. Strrch 
the tape to the fabric along the fold. Trrm 
the fabt~c to match the raw edge of the 
tape. Fold the tape to the wrong s ~ d e  
along the hem or seam lrne and stitch it 
to the fabric close to the folded edge. To 
finish the leg openings of the bloomers, 
cur lengths of smgle-fold b~as tape equal 
to the leg openmgs plus 1" Open the fold 
on one side of each piece of tape and uim 
along the fold. Press the new raw edge 
over the other sq that it lies S/J' from the 
folded edge. Open the fold and apply the 
tape to the leg openlngs of the bloomers 
as for the hem of the tqp 

SEA AND SKY PLACEMATS 
designed by Lindo Toomre 
Boulder, Colorado 

b a ~ e  60 8 

PROJECT NOTES: A wide variety of 
rayons and cottons make up the color- 
blended warp for these placemats. The 12 
e.pd. sett is spaced m a &dent reed, wtth 
smaller y a m  doubled or mpled to slze or 
used slngly next to heavy yams to give 
them room. A contrastrng weft color 
treadled m a 2/3/2/1 twill creates the dl- 
agonal pattern over the pale warp colors. 
FABRIC DESCRIPTION: Twill varia- 
tron. 
FINISHED DIMENSIONS: Eight mats, 
each 12" wde by 16'' long, plus 1Y2' frmge 
at each end 
YARNS: W a r p C o t t o n s  and rayons 
rangmg from 4,500 yd/lb to 800 ydflb: a 
total of about 1,170 yd in white, off-white, 
gold, tan, light blue, and blue-gray 

Weft-Twowo.ply vlscose rayon a t  1,260 placemat withaserpentme (3-step) zigzag. 

ydllb: 793 yd steel bluesgray. Machine wash m warm water and gentle 
NOTIONS: Ivory sewmg thread. detergent; tumble dry. Steam press light- 
E.P.I.: 12, sleyed 2 per dent m a 6-dent ly, ddesued. 
reed (see Project Notes). 
WIDTH IN REED: 15". . 
WARP COLOR ORDER: Random, 
shading from light blue and blue-gray at 
the edges through soft golds and tan to 
off-white and wh~te m the middle. 
TOTAL WARP ENDS: 178, including 
a floating selvedge on each stde. 
WARP LENGTH: 6% yd, including 
take-up, shrinkage, and 27" loom waste. 
Part of the loom waste 15 used for fringe. * =floatin Sse'vedges 

P.P.I.: 12. 
TAKE+UP & SHRINKAGE: 17% m 
width and I I% in length. 
WEAVING: Allowing 2" for frmge at 
the beginning and end of the warp, weave 
eachplacemat 18" long and leave 3Y2' be- 
tween mats. 

.I 22X I* FINISHING: Secure the edges of each , 
w 
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WINTER WHEAT AFGHAN then sley the rema1nmng space-dyed cot- 

designed by  Jul ie M .  Nester ton flake ends randomly across the wdth 

Minneapol is,  Minnesota  
of the warp. One at a tlme, sley each of 
the other chains, distr~but~ng them ran- 

Qage 59 @ domly but evenly across the w~dth of the 
PROJECT NOTES: This afghan 1s 
woven m an 8-shaft twill whch I modl- 
fled acc~dentally. When weavlng a sam- 
ple, I made a mistake whlle tymg up the 
treadles that resulted In a warp float on 
the face of the fabr~c. The "error" pro- 
vlded an oppotrunlty to feature a specla1 
yam, so when I warped the loom for the 
afghan, 1 made sure to thread the lovely 
Berber tweed yam on the first shaft where 
the float could show it off. Warplng the 
loom from front to back enabled me to 
design m the reed, sleymg warp ends cho- 
sen randomly from indlv~dual warp 
chalns. 
FABRIC DESCRLPTION: Twill varia- 
tlon. 
FINISHED DIMENSIONS: 38%" w~de 
by 73" long, plus 4" frlnge at each end. 
YARN: WarpSpace-dyed cotton flake 
at 1,045 ydllb: 830 yd unbleached w ~ t h  
spots of sage, peach, pale yellow, and 
toast Three-ply unmercerlzed cotton at 
1,300 ydllb: 355 yd unbleached. Textuted 
cotton novelty at 1,150ydIlb: 175 yards 
natural. Sue 814 unmercerlzed cotton at 
1,680 yd/lb. 115 yd natural. Loopy tex- 
tured cotton at 700 yd/lb: 85 yd un- 
bleached. Wef tXo t ton  flake at 1,500 
yd/lb. 2,400 yd taupe used doubled. 
YARN SOURCES & COLORS: The 
space-dyed cotton flake is Paton's Berber 
Corton B03 111113001 Nahlnl Tweed. The 
three-ply unmercerlzed cotton is Alptne 
Petite and the textured cotton novelty is 
Monte Cr~sto 11, both from Henry's Attlc 
in natural The 814 unmetcerued cotton 
1s Cotton Clouds' Cotton 8. The loopy 
textured cotton 1s Class~c Ellte's Sand m 
#6416 Natural. The cotton flake weft 1s 
Snowflake #781.1 (taupe) from Cotton 
Clouds. 
E.P.I.: 10. 
WLDTH IN REED: 45". 
WARP COLOR ORDER: Wlnd the 
warp yams accordmg to the table below. 
Wmd a separate warp cham for each yam 
shown below. In readiness to warp the 
loom from front to back, tle each ofthe 
warp chams to the front beam of the 
loom. Sley an end of the space-dyed cot- 
ton flake m every 8th dent so that it will 
always fall on shaft 1 when threadmg, 

warp. 

Yam Ends 
Space-dyed cotton flake 239 
Three-ply unmercerlzed cotton 104 
Textured cotton novelty 50 
814 unmercerized cotton 33 
Loopy textured cotton 24 

TOTAL WARP ENDS: 450. 
WARP LENGTH: 3% yd, tncludlng 
take-up, shnnkage, and 27" loom waste. 
Part of the loom waste is used for fnnge. 
DRAFT: 

P.P.I.: 12. 
TAKE-UP & SHRINKAGE: 9% m 
w~dth and length. 
WEAVING: Allow 7" unwoven warp at 
each end for fr~nge Uslng 2 strands of 
weft wound together on a single bobbmn, 
weave 81" w~th  hemsutchlng at each end. 
FINISHING: At both ends, tle the 
fringe wlth overhand knots In groups of 
12 ends close to the hemst~tchlng. Tnm 
the fringe ro about 5" and gently knot 
each group of 12 ends at the cut end. Ma- 
chme wash on gentle cycle m wam water 
w ~ t h  m~ld detergent. Tumble dry on low 
heat until the afghan IS damp. Remove 
the knots from the ends of the fringe and 
dry the afghan flat. Comb the fr~nge 
stralght and trtm to 4". 

WATER LILIES SCARF 
designed by Leslie Ki l leen 
Durham, Nor th  Caro l ina  

Page 55 0 
PROJECT NOTES: This scad was in- 
spired by Monet's 'Water Lilies I". 1 enjoy 
interpreting a painting in weaving, let- 
ting the painting provide the inspiration 
rather then uying to reproduce it. A scad 
is a convenient format for this work be- 
cause I enjoy wearing my weavings. 
FABRIC DESCRIPTION: Twill varia- 
tion. 
FINISHED DIMENSIONS: 14" wide 
by 72" long, plus 3" fringe at each end. 
YARN: Warp & Weft-Size 1812 50% 
wwV50% silk at 5,040 yd/lb: 115 yd blue- 
green, 260 yd light blue, 150 yd each vi- 
olet, lilac, and pink, 160 yd white, 15 yd 
yellow for warp; 985 yd soft green for warp 
and weft. 
YARN SOURCES & COLORS: This 
is JaggerSpun Zephyr (50% woo1/50% 
silk) inTeal (blue-green), Ice Blue (light 
blue), Violet (violet), Lilac (lilac), Lady 
Slipper (pink), White, Daffodil (yellow), 
and Sage (soft green). 
E.P.I.: 20. 
WIDTH IN REED: 16". 
WARP COLOR ORDER: The warp is 
made with 3 color groups. Within each 
group of 2,3, or 5 strands of different col- 
ors, the order of the colors can vary, but 
never place 2 ends of the same color next 
to each other. 
TOTAL WARP ENDS: 322, including 
a floating selvedge on each side. 
WARP LENGTH: 3Y4 yd, including 
take-up, shrinkage, and 27" loom waste. 
Part of the loom waste is used for fringe. 
P.P.I.: 22. 
TAKE-UP & SHRINKAGE: 13% in 
width and 10% in length. 
WEAVING: Use the soft green weft. 
Begin with 10 picks plain weave to hold 
the fnnge during finishing. Leave 3%" un- 
woven warp for fringe, weave 2 picks 
plain weave followed by 2 repeats of the 
twill treadling. Hemstitch the 2-pick 
plain-weave rows. Weave a total of 80" 
twill, and end with 2 picks plain weave, 
hemstitching, 3 W  fringe, and 10 picks 
plain weave. 



WATER LILIES SCARF WARP COLOR ORDER: 

son green 1 end 1 end = 2 
green gmup 3X 3X 6X 4X 8X 5X 3X 1X = 33 gmups of 3 ends = 99 
pink group 18X 13X 8X 3X 1X = 43 gmups of 5 ends = 215 
yellow gmup 1X 1X 1X = 3 gmupsof2ends= 6 

green gmup = 1 Wand each blue-green, soft green, and light blue 
pinkgroup = 1 stand each violet, lilac, pink, light blue, and white 
yellow gmup = 1 strand each of yellow and white 

FINISHING: Soak the scad in hot soapy 
water without agitation until the water 
returns to room temperature. Rinse thor- 
oughly in warm water, adding a teaspoon 
of vinegar to the last rinse. Roll the wet 
scarf in a towel. Place the scarf in the 
dryer for 5 minutes, alternating 30-sec- 
ond intervals of tumble drying on high 
with 30-second intervals of rest Hang to 
finish drying. Steam press and cut off the 
10-pick plain-weave bands at each end of 
the scarf. 

WATER LII ,IES SCARF DRAFT: 

=floating selvedges 

11 lo1 I I I 101 lo1 1c 
.I I. 

plain 
weave - 

T I P  OF THE TWILL SCARVES the color arrangement I'm using. dark blue, 85 yd .red, 130 yd red-purple, 
designed b y  Emmy Spencer FABRIC DESCRIPTION: Point twill. 155 yd bnck red, and 160 yd dark red for 
Boulder, Co lorado the warp; 520 yd blue for the warp and 
hoop 54 weft. =--- - . 
PROJECT NOTES: Since all the color YARN SOURCES & COLORS: This 

RED-BLUE SCARF Q is Zephyr from JaggerSpun in Indigo (dark is in the warp, I thread these scarves with 
blue), R"e1 Red (red), Mahogany (red- 

great freedom. Rather than make a draft FINISHED DIMENSIONS: 8Yq" wide ~urple), C i b a r  (brick red), Ruby (dark 
in advance, I simply create the twill as I by 60" long, plus 4" fringe at each end. red), and Admiral (blue), 
thread the warp, turning the direction of YARN: Warp & WeftSize l8 /2  E.P.I.: 24- 
the twill wherever 1 want depending on 50%woo1/50% silk at 5,040 ~d/lb: 70 yd WIDTH IN REED: 9' /rH,  
WARP COLOR ORDER FOR RED+BLUE SCARF: TOTAL WARP ENDS: 222. 

dark blue 10 2 
WARP LENGTH: 2% yd, ~nclud~ng 

2 l o =  24 
red 2 2 2 2 2 2 2 2 2 2 2 2 2 2  = 2 8  take-up, shrmnkage, and 27" loom waste. 
blue 8 2 2 8 = 20 Part of the loom waste ms used for frmge 
red-pulple 20 2 2 20 = P.p.1.: 24 
brick red 52 = 52 
dark red 2 52 = 54 

DRAFT FOR RED-BLUE SCARF: c ~0rn.d 

L = dark blue L I L I  R R I B I B R I  MI M I C 

B = blue I L I R  R / B I B /M 1 R I C 
C = brick red I L I L I B / R / M I R R I C 

L I L I L I B I R R / M 1 M R I  C 
R =red 
M = red-purple 2X 

Meddle count = 222 

shaft 4 59 
shaft 3 55 
shaft 2 52 
shaft 1 56 

D =dark red 

5x  L W J  .. , 
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TAKE-UP & SHRINKAGE: 11% in 
width and length. 
WEAVING: Allow 8" unwoven warp at 
each end for fringe. Following the tread- 
ling order, weave 68". 
FINISHING: Make plied fringe by twist- 
ing clockwise 2 separate groups of 3 ends. 
Put the groups together, let them untwist 
counterclockwise, and secure them with 
an overhand knot 3%" from the cloth. 
Trim the plied fringe to 4'. Wash the fin- 
ished scarf by hand in warm water and 
mild detergent. Rinse thoroughly and 
hang to dry. 

DRAFT FOR MAUVE-BLUE SCARF: 
Heddle count = 228 

shall 4 53 
shall 3 54 
ohall 2 61 
shall 1 60 

MAUVE-BLUE SCARF 0 TOTAL WARP ENDS: 228. 

FINISHED DIMENSIONS: 8W wide 
WARP LENGTH: 2% yd, including 
take-up, shrinkage, and 27" loom waste. 

by 60" long, plus 4" fringe at each end. 
YARN: Warp & Weft-Size1812 Part of the loom waste is used for fringe. 

P.P.I.: 24. 
50%woo1/50% silk at 5,040 yd/lb: 85 yd TAKE-UP 6z SHRINKAGE: 11% in gold, and 290 yd blue for the warp; 765 
yd mauve for the warp and weft. width and length. 

WEAVING: Allow 8" unwoven warp at 
YARN This each end for fringe. Following the tread- 
is Zephyr from JaggerSpun in Curry 
(gold), Bluebeny (blue), and Elderberry ling order, weave 68". 

(mauve). FINISHING: Finish as for the Red-Blue 

E.P.I.: 24. Scarf. 

WIDTH IN REED: 9V'i'. 
WARP COLOR ORDER: 

mauve 4 7 78 7 4 = I 0 0  
gold 6 2 1 1 2 4 2 1 1 2 6 = 2 8  
blue 4 7 7 8 7 4  = 100 

DICED PLAID SCARF 
designed by  Yvonne Stahl 
Denver, Colorado 

baee 56 @ 

G = gold 

M = mauve 

B = blue 

PROJECT NOTES: The checks in this 
scarf require an even beat. Shortly after 
beginning to weave the checks, take the 
tension off the fabric to make sure that 
the blocks are square when the fabric re. 
laxes. I wove an exta pick per inch to 
square the pattern. If 1012 rayon is diffi- 
cult to find, a suitable substitute is three- 
ply rayon floss at 2,325 yd/lb set at 16 ends 
per inch (recalculate the amount of yam 
needed for the scarf width and length 
you'd like). 

G G B B B I 81 I B 1 1  B B B 
G B G B B I B 1 1  BI I B B B 

G B G B GI B I 16 I B ]  B B G 
G G B B B 16 161 B I IG B G 

FABRIC DESCRIPTION: Checker- 
board block twill. 
FINISHED DIMENSIONS: 7W wide 
by 70" long, plus 6W fringe at each end. 
YARN: Warp & Weft-Size 1012 rayon 
at 4,200 yd/lb: 490 yd navy and 225 yd 
grayish green for the warp and weft; 155 
yd pink for the warp; 100 yd lavender. 
pink for the weft. A suitable substitute is 
three-ply rayon floss at 2,325 yd/lb set at 
16 ends per inch. 
YARN SOURCES & COLORS: This 
is 1012 rayon from Scotts Woolen Mills 
in Navy (navy), Green (grayish green), 
Pink (pink), and Thistle (lavender-pink). 
A suitable substitute is Susi from Webs in 
Navy (navy), Dark Gray (grayish green), 

Dusty Rose (pink), and Light Dusty Rose 
(lavender-pink). 
E.P.I.: 20, sleyed 2 per dent in a 10-dent 
reed. 
WIDTH IN REED: 9". 
WARP COLOR ORDER: 

r5X1 

pink 
ra ish reen = 40 

TOTAL WARP ENDS: 184, including 
sleying the last two dents on each side at 
3 ends per dent. 
WARP LENGTH: 3 yd, includmg take- 
up, shrinkage, and 27'' loom waste. Part 
of the loom waste is used for fringe. 
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1 P.P.I.: 21. block. Cut and tuck in the ends of the 
TAKE-UP & SHRINKAGE: 17% m lavender-pink and grayish green wefts at 
width and 15% m length. the beg~nnlng and end of each 8-p~ck 

T WEAVING: Allow 9" unwoven warp block. 
at each end for fringe. Weave one repeat FINISHING: Make plied fringe at 
wrth each weft color m the follow~ng each end by tightly twrstlng clockwise 
order: navy, lavender-p& navy, grayish 2 groups of 4 ends, with all the ends in 
green, repeated 43 dmrs; and end wtth each group of one color. Put the groups 
navy, lavender-pmk, navy. As you weave, together, let them untwist counter- 
carry the navy weft along the selvedge clockw~se, and secure them w ~ t h  an 
when it 1s not IS use, catching it once at overhand knot 6" from the cloth. Trim 
the selvedge at the middle of the tread- the fr~nge to 6Yz". Handwash tn wann 

23X 1 
lmg sequence of the altemat~ng color water w~th mild detergent. Hang to dry. 

HOMAGE TO ERTE SHAWL P.P.I.: 36. 
designed by Lestra Hazel TAKE-UP & SHRINKAGE: 10% m 
Kalamazoo, Michigan w~dth and length. (Shrinkage may be 

Wge 57 @ greater than 10% with commerc~ally dyed 
PROJECT NOTES: Homage to Ert6 was yams.) 

our guild's theme for an &bit at the state 
WEAVING: Allow 10" unwoven warp at 
each end for frmge. Us~ng the dark navy 

weaving conference. My shawl is woven 
rn s~lk that was dyed to fit the exhibrt color weft, weave YZ" plain weave. Usmg the 

med~um blue weft, weave the pattern for scheme. In keeping with the period theme, 
81". Fmsh wth Y2' p l m  weave, usmg the I wove the elaborate frtnge separately, 
dark navy weft. 

knotted it, and sewed it on, but the duec- 
t~ons below include the fringe as an mte- FINISHING: Hand wash m lukewarm 

water and m~ld detergent. Rinse thor- 
gral part of the shawl. 
FABRIC DESCRIPTION:TWIIL vana- oughly and dty flat. Tie the fringe w ~ t h  

overhand knots clme to the fabric. Use 12 tion. 
ends for the first 2 groups on each side DIMENS1ONS: 18" wde by 
and 13 ends for each rema~ning group. 82" long, plus 7%" knotted fringe at each 
There should be a total of 62 knots the end. 
row. YARN: Warp wsftSize 40'3 "Ik at 

D~vide each knotted group of ends urto 11,200 ydllb: 2,970yddark navy for the 
two groups of 5 and 6 ends, and make a 

warp and weft, and 2,030 ~d medium blue second row of knOtF from the first, for the weft. 
b m g  ends from adjacent knots of the &st 

YARN 61 This row. Cont~nue drv~d~ng and knottmg the 
4013 silk from Robn and Russ m wh~te. It 
was hand-dyed dark navy and med~um fnnge unt~l there are 5 rows of knots, each 

'/2' apart. Take care to dtvrderhe groups 
blue. cons~stently across the rows so that there 
E.P.I.: 40. 
WIDTH IN REED; 20". 

are always 13 en& in the knotted groups. 

TOTAL WARP ENDS: 802, ~ncludmg a 
Knot and dtvide the two edge groups every 
other row to keep the sides of the frlnge 

Boaung selvedge on each stde 
WARFLENGTH: 3Y2 yd, ~ncludmg take- sua~ght. Tnm the frmgc to 4%" beyond the 

final row of knots. 
up, shnnkage, and 27" loom waste. Part of 
the loom waste 1s used for fnnge. 

neddle coum = 800 =floating selvedge 

shaft6 125 
shall 5 150 
shaft 4 150 
shalt 3 1M 
shall 2 125 
shaft 1 100 

.I I. 
plaln weave 
- 

I 25X I 
II 
v 
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The Double Treadle 
Spinning Wheel 

Company 

The New Saxonie 
Traditional Spinning Wheel 

Classic Style ... 
Timeless Desian 

you are c 
~ t h  one oc 

onfact: 

uiyrri3 ono "wen rooo 
Moryandiohn McTov~sh 

The Suzie 
Advanced Spinning wheel 

Modern Design 
Fodina Trovellina Wheel 



EXHIBITS, SHOWS, AND SALES 

ARIZONA 
March 28. Celebration 1998! The Arhona D e m  
Weavers and Spinners Guild celebrates its hfti- 
eih birthday wirh food, exhibirs, and featured 
guest speaker Linda Ligon. To be held at the 
YWCA Leadership and Conference Center in 
Phoenix, Arizona. For registration, contact Doris 
Damm, 4012 E. Hidden View Dr., Phoenix, AZ 
85044, or e-mail Trish Boone at arbyastarlink. 
com. 
Through April 26. Woven by ihe Gmdmorh- 
en. Fortyfour wearing blanken woven between 
1825 and 1880 fmm rhe collection of the Na- 
rional Museum of rhe American Indian, Smith- 
sonian Institure. The Heard Museum, 22 E. 
Monte VisraRd.. Phoenut, AZ 85004-1480. For 
more infomation, contact Juliet Martin, (602) 
251-0232. 

CALIFORNIA 
April 25. Llamac Private Treaty Sale and Bazaar 
with Fibedesr. Featuring llama and alpaca sales, 
vendon, food, music, packing, and wool demon- 
stiations. Gold County Fairgrounds, Auburn, CA. 
For more mformatlon, conwrr Kriss at (530) 273- 
2998 or Shannon at (530) 273-2568. . M a y  1-14. The San Diego Creative Weavers 
Guild Non-Juried Spring Show at the Spanish 
V~llage-Gallery 21 in Balboa Park. For more in. 
formation, contact Beverly Kent, (619) 485-6104 
or voice mail, (619) 595-3870. 
M a y  23. California Wool and F~ber Fesrival at 
the Mendocino County Fairgrounds, Boanville. 
California. Vendor and guildlgroup booths. 
demonstrations, workshops, fiber animal shows, 
sales, and exhibitr, children's activities. For more 
infmation, call Laura Bayham, (707) 895-3249 
or Sue Grant, (707) 964-7824. 

COLORADO 
March &April 18. Fiber Celebratian'98, spon- 
sored by Northern Colorado Weavers Gu~ld. A 
juried exhibit including spinning, weaving, dye- 
ing, haskctry, textile sculpture, felting, quilting, 

papermaking, knitting, crocheting, and embroi- 
dery. The Art Center of Estes Park, 517 Big 
Thompson Ave, Estes Park, C O  80517. 
June 6-7. Alpaca Breeders of the Rockies Third 
Annual Rocky Mountain Alpaca Roundup, held 
in conjunction with the Estes Park Wool Mar- 
kcr ar che Esres Park Fairgrounds. Farm booths 
wirh animals and rheir breeders, educational 
seminars, demonsrrarions, fleece judging, and 
ALSA-sanctioned halrer and agiliry show. Free 
admission. For more infomation, call (970) 648, 
3630. 

KENTUCKY 
March 27-29. Shear Pride Llama Sale, an 
ALSA-sanctioned llama and alpaca show Pri- 
"are rreaty sales, herdsire showcase, wool fashion 
show, wool demonstrarions, vendors, education- 
al presentations, and farm pmmotions at the Red 
Mile and Taiaitersall's Sales Pavilion, Lexingron. 
For more information, conracr rhe Shear Pride 
Llama Sale, PO Box 98, Waddy, KN 40076, or 
call David Gaines or Keirh Adams ar (502) 633- 
2972, Karhy or Dave Taylor at (502) 477-2901, 
or Marlene Turner at (606) 223-5808. 

MARYLAND 
April 3-5. Sucarloaf's Crafts Festival. Features 
over 500 cnft designen and fine artists, demon- 
strations, enteminmenr, and food. Montgomery 
County Fairgrounds, Gaithersburg, MD. For more 
information, call (800) 210-9900. 
Through April 25. Fiber Futures: A View from 
the End d o u r  Mtllennium, an exhibit of rhe Po- 
tomac Craftsmen Guild and Potamac Craftsmen 
G a l l q  Strathmore Hall Atts C e n t e ~  Bethesda, 
MD. (301) 530-0540. For more information, c o a  
tact rhe Poramac Craftsmen Guild, Prue Hill, 
2539 Rambling Rd., Vienna, VA 22181. 
(703)938-4117. 

MASSACHUSETTS 
Ongoing. Heirlooms, a collection of coverlets, 
pillows, tablecloths, napkins, kitchen towels, 
placemats, table runners, and shawls for sale in 
the Museum Score. The American Textile His- 
tory Museum, 491 Durton St., Lowell, MA 

01854-4221. (508) 441-0400; fax (508) 441-1412. 
M a y  16-17. TheNew England Alpaca Owners 
and Breeders Association presents the 1998 New 
England Alpaca Fesr at rhe Topaheld Fairgmunds. 
(508) 473-8372. 

MICHIGAN . April 18. Spinaround 1998. Features workshops, 
demonsuations, compeiirions, prizes, and vcn- 
doc booths. Macomb Community College, War- 
ren, MI. Sponsored by the Michigan Handspin- 
nen Guild, 19231 Cass Ave., Clinton Township, 
MI 48038. For more informarion, contact Ken 
Allen, 33567 Michele, Livonia, MI 48150. 

MISSOURI . June 19-21. Liberty Gathering A Primitive 
Happening. Featuring quilt, stitchery, and hooked 
lug exhibits and workshops, folkart and antique 
sales, walking Louis of Special Needlework en- 
hibits, and a iamerS market. For more informa- 
tion, send a SASE to Liberiv Gatherings. Old 
Mill Stitchery, Attn: Mav, 131 S. ~ a t e r , ~ i b e r -  
ty, MO 64068. (816) 792-3670. 

MONTANA 
June 6-7. 9th Annual Big Sky Fiber Arts Fesri- 
val. Featuring spinning, knitting, felt@, and knit- 
ting workshops and demonstrations, animal 
shows, commercial sales, and entertainment. 
Ravalli County Fairgrounds, Hamilton, MT. For 
more infomarion, contact Diana at (406) 961- 
3058, or Deb at (406) 642-6424. 

NEVADA . June 27. Carson-Sierra Spinners and Wcaven 
Annual Jamboree featuring fiber-arcs demonsma- 
tions, hands-on activities for adults and children. 
NevadaState Libraty and Archives, Carun City 
Nevada. Doris Wolosiyn, (916) 993-4296 or 
e-mail fiberist@aol.com. 

NEW JERSEY 
+ June 13-14 and 20-21.22nd Annual Ameri- 

can Crafrs Fesrival ar rhe Lincoln Center for the 
Performing Arts. Featuring c d r  sales, enteitain- 
ment, craft demonstrations, and food. American 
Concern for Artistly and Craftsmanship, PO Box 

. Open Reed - Open 
Heddle for Easy Warping 

10266 Stillhouse Rd. 
Delaplane, VA 20144 & (540) 364-1947 

umu.mistymrnmtainfim.com 

MISTY MOUNTAIN FARM 
THE FINEST IN WEAVING EQUIPMENT AND SUPPLIES 

FROM LOUET, NORWOOD, SCHACHT AND TOIKA. 
Specials un Louet Dobbys and Spring Lorn!  

1-800-796-7746 [SPIN) Free Mail Order Catalog! 
Ask for Linda Witt! 
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650, Mantclair, NJ 07042. (201) 746,0091; fax 
(201) 509,7739. 

NEW YORK . Ongoing. The Paracat textiles exhibit has been 
renovated and reinstalled. It includes Andean 
manrles dating from 1OC B.C. to A.D. 200. Brook- 
lyn Museum of Art, 200 Eastern Pkw, Brook- 
Iyn,NY 11238-6052. (718) 638-5000, ext. 330. 
March 3-May 17. When Silk was Gold: Cen- 
tral Asian and Chinese Tenriles at ihe Mettopli- 
tanMuseum. 1OOOFiith Ave., 10028-0198. (212) 
570-3951. 
April 25-26. The Suth Annual Sheep and Fiber 
Farm Tour. Ten farms participating with demon- 
srrations including sheep shearing, spinning, 
weave,  and dye&. For a brochue, conwccKay 
Wagner, Ash Grove Rd., Cambridge, NY 12816. 
(518) 677-3079: or Mary Ptatr, email m.pratta 
gccd.org. 

OHIO 
May 23-24. Great Lakes Fiber Show at the 
Wayne County Faitpmds, Woosier, Ohio. Fiber 
and hber-relared market, workshops, and demon 
strattons. Held in conjunction with rhe Great 
Lakcs Sheep and Wool Show and Sale. Contact 
Linda Re~chert, 2474 N. Firestone Rd., Woost- 
er, OH 44691-9219. (330) 264-9665; e-mail 
dan47lind@aal.com. 
May 30-July 3. Small Works Invitational, an 
exhibition of small quilts by invited faculty of the 
QuiltISurface Design Symposium 1998. The 
Gallery at Studio B, 140 W. Main St., Lancasrer, 
OH 43130. For more information, contact Patti 
Bell at (614) 653-8424. 

OKLAHOMA 
March 7-Apd 12. Fibworks '98: 20th Annu- 
al Fiber Art Show presented by the Handweaven 
League of Oklahoma, juried by Robin Taylor 
Daugheq. Kirkpattick Cenrer, 2100 N.E. 52nd 
St., Oklahoma City, OK 73111. (405) 948-7332. 

OREGON 
Throueh Mav 10. Treasures on the Trail: Hand- - ,  
woven Ametican Coverlets, an exhibition ofearly 

nineteenth-century pioneer coverlets. High 
Desert Museum, 59800 S. Highway 97, Bend, OR 
97702-7963. For more information, contact Jack 
Cooper, (541) 382,4754. 

PENNSYLVANIA 
Through March 15. Visual Rituals, an exhibi- 
tion of hber art by Ted Hallman. Allentown Art 
Museum, Fifth and Court Streecs, Allentown, 
PA 18105-0388. (610) 432-4333; fax (610) 434, 
7409. 

SOUTH DAKOTA . March 14-April 18. Exhibit of rhe Marghab 
Linen Collection at the Marghab Gallery, South 
Dakora Art Museum. April 18. Marghab Linen 
Auction. More than 12,000 embroidered linenr 
ftom h e  personal collection of rhe late Mn. Vera 
Way Marghab will be sold to raise money for the 
Souch Dakota Art Museum's endowment fund. 
Volsrotff Ballroom at the South Dakota State 
University Student Union. For more infoma- 
tion, contact South Dakota Art Museum, Box 
2250, Brookings, SD 57007. (605) 688-5423. 

TENNESSEE 
March 8-29. By These Hands, an exhibit by 
the Handweaver's Guild of Nashville at Chcek- 
wood Botanical Gardens and Museum of Arc, 
1200 Forest Park Dr, Nashville, Tennessee. For 
more iniomarion. call leanne Alvis. (615) 833- . . . . 
1201. 
Through April 11. Surface: New FormINew 
Function National Juried exhibition, sponsored 
by Arrawmont School of Arts and Crafts. Far 
more information, send a SASE to Bilh R. S. 
Rothove, Armwmont School of Arts and Crafts, 
PO Box 567, Gatlinburg, TN 37738. (423) 436- 
5860; fax (423) 430-4101. 

WASHINGTON . March 6-April 19. Muse of the Millennium- 
Emerging Trends in Fiber Arts, an exhibit ar the 
Notdic Heritage Museum, 3014 NW 67th St., 
Seattle, WA 98117. (206) 789-5708. 

WISCONSIN . April 18. Spindtifren' One-day Wool Sale. Raw 

TOOLS . IMAmmas - Boo-for Handcrafts 
YARNS SPINNING WEAVING . KNI'ITING 

SURFACE DESIGN DYEING BASKETRY 
BEADS . FlM)ING!5 POLYMER CLAYS 

CANDLEMAKING . WOODCARVING 

33 Haywood Street ' DEm HW 
Asheville, NC 28801 

1-800-327-8448 MONSAT 10 AM6 PM 

and processed wool, handspun and milispun yms, 

knitting kits, and hmdspindles. Country View 
School, Verona, Wisconsin. For more informa- 
tion, contact Carol Warkina, 1152 Hwy H, Mt. 
Hureb, WI 53572. (608) 437-5086. 

CONFERENCES 

CALIFORNIA 
June 4-7. Threads from Our Golden Heritage. 
conierence of Northem Calliomia Handweavers 
at the Nevada County Fairgrounds in Grass Val- 
ley For more information, contact CNCH 98, 
Registrar, PO Box 2782, Spark, NV 89432,2732. 
(702) 358-8998. 

FLORIDA 
March 26-29. 1998 Florida Tro~ical Weavers 
Guild Conference featuring workshops in weav- 
ing, spinning, and basketry. For more infoma- 
tion, wntact Karen Woods, 17606 Lake Key DL, 
Odessa, FL 33556. (813) 920-7373. 

GEORGIA 
July 23-26. Rhythms and Hues, Convergence 
98, the bienntal conference of the Handweaven 
Guild of America. For mare information, con- 
tacr Convergence 98, PO Box 566533, Atlanta, 
GA 31156. Websire ww.weavespindye.org. 
July 26-29. Complex Weavers Seminar 98 at 

Agnes Scott College, Decatur, Georgia. Keynote 
speaker, Cynthia Schira. Seminars on complex 
Iw&, ethnic textiles, smcturr, and des*. Study 
groups, fashion show. For? brochure, write to 
Betty Carlson, PO Box 918, Bryson City, N C  
28713. E-mail bcarl@dnet.ner. 

IOWA * 
May 2. Iowa Federation of Handweavers and 
Spinners meeting, featuring guest speakers, in- 
rcmational market place, hands-on workshops, 
and an introduction to WARP (Weave a Real 
Peace). Hearcland Senior Services, 205 S. Wal- 
nut, Ames, IA 50010-6725. For more informa- 
tion, wnracr Marilyn Andenen, (515) 388-5501; 
e,mail hoandersaaal.com. 

SILVERBROOK FARMS & SHOPPE 
(AREA'S LARGEST & MOST COMPLETE RETAILER 
FOR WEAVING, SPINNING, DYEING & KNITTING) 

10 rooms o f  eauipment. suuulies & goods 
Schacht & Harrisville "Friendly" Looms 

Schacht, Ashford, & Louet Spinning Wheels 
3 rooms o f  varns: domestic, imported, handspun 

Hand-dyed mohairs & loopers * dyes *jbers  
724-286-3317 P.O. BOX 133 
16040 Rt. 119 MARCHAND, PA 15758 

CLASSES (8 M I L E S S O L ~ O F P U N Y S ~ A W N E Y )  
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KANSAS wearables, embellishing, shibari, fabric painting GEORGIA . April 25-26. Preserving our Fiber Traditions, and design, screen printing, machine and hand . Convergence 98, Atkntz, Georgia. July 23-26. 
Kansas Alliance of Weavers and Spinners 1998 appliqu,, photo imagery, studio p h i n g ,  and ma- Informal Fashion Shows: Cotton Combo, Fi- 
Conference on the grounds of the Kansas Muse- chine quilting. On the campus of the Pontifical ishing Touches, It's a Wrap. Jutied Fashion Show: 
um of History. For more information, contact CoUege Josephiium. Send a large SASE with m Celebrate! Rhythms and Hues. Send a SASE to 

Shirley Linn, 7541 S.E. 61st, Tecumseh, KS first-class stamps to Linda Fowler, 464 Vermont Margaret Johnson, Convergence 98,2328 Over- 
66542. E-mail slinnPZ"jnetwohs.com. PI.. Columbus, OH 43201. (614) 297-1587. ton Rd., Augusta, GA 30904. 

MISSOURI 
May 15-17. St. LouivGareway to Choices. Mis, 
souri Fiber Artists Conference. Contact Dale 
Goad, 123 Grandview DL, Fenton, MO 63026 
4443. (314) 343-5041; e-mail DAOGHOUSEO 
aol.com. 

MONTANA 
June 24-30. It's Magic, presented by the Mon- 
tana Associarion of Weavers and Spinners in 
Billings, Montana. Guest speakers Jason Coiling- 
wmd and Rita Buchanan. For more information, 
contact Sandy Gillimer, MAWS 1998,2113 Pa- 
mciaLn., Billings, MT 59102. (406) 656,4165; 
e-mail sandy@ctasvw.com. 

OHIO 
June 13-26. The Ninth Annual QuiltlSurface 
Design Symposium 1998 feacuring over twenty- 
five classes in quilrmaking design, color usage, 

. . 

OREGON 
May 1-3. Fiber in the Forest V1 featuting work- 
shops in spinning, handweaving, basketry, felt- 
ing, and more. Send a large SASE to Marlena 
Nielson, 2841 Melqua Rd., Roseburg, OR 97470. 
(541) 673-3621. 

TO ENTER 

FLORIDA . 5th Annual Artworks. May 15-17. Features 
indoor juried exhibition and sale of fine crafts, 
basketry, quilts, fine wearables, photography, 
sculpture, drawings, graphic design, and paint, 
ings. Application deadline January 21. Art- 
Works, PO Box 41564, Jacksonville, FL 32203. 
(904) 308-7007; fax (904) 308-7996. 

Encore! Non-juried small farmat tapestq exhibit, 
in conjunction with Convergence 98, Atlanta, 
Georgia, July 23-26. Send a SASE ro Tapestry 
Weaven South, c/o Norsk Fjord Fibez PO Box 
271, Lexington, GA 30648. 
American Tapestry Biennial 11, sponsored by 
ATA, in conjunction with Convergence 98, At- 
lanta, Georgia, July 23-26. Send a SASE to Asa 
Blake, 1771 Timberland Rd. NE, Atlanta, GA 
30345. 

ILLINOIS 
Crossed Connections, a juried exhibition and 
sale. May 10-June 10. Photdslide deadline Feb- 
ruary 20. Send a large SASE to Tammy Dedr, 
TLD Design Center and Gallery, 26 E. Quincy 
St., Wesmont, IL 60559. (630) 963-9573. 

INDIANA 
Cottage Weavers. Fiber artisam interested in ex- 

Trading Co, Inc. 
The Bzts2nessperson's source for Yarns and Fibers 

alpaca. and alpaca/siik/ 

v camel/k~d mohair. all in delighfful 
coiour ranges. Quck to spin, 

economical, no waste. and luxu- 
lso have one of the largest selections ofspinning rious to wear. Superfine natural 

fibers anywhere. cream menno sl~ver for lace spin- 
today for informntiotz on our products and how t ning Natural coloured handknlt- 

establish an account. - EARTH PALETIE and 
LANDSCAPES dyes for natural fibres. 
Full range of samples, $12 posted. 

Credlt cards accepted 
Overseas orders glven prompt attention. 

Please apply dfrect to. 
QUICK-SPIN WOOL 

in business, you should be doing business with Ashlarul Ba 

. 
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hibiting and selling their work are invited to con- 
tact Nancy Riecken, Cottage Weauen, PO Box 
73, 612 Main St., New Harmony, IN 47631. 
(812) 682-3578. 

MASSACHUSETTS 
Art to Wear: Eighth Annual Clothing Show. A 
show oflimired edition clothing and wearable an 
accessories. September 25-31. Jury deadline May 
1. Send a SASE to Cambridge Artists &opera- 

tive, Attn: Clothing Show, 59A Church St., 
Cambridge, MA 02138. (617) 868-4434; fax 

(617) 868-5966. 

NEW HAMPSHIRE 

Tapestry Contest for owners of Mirrix Tapeapesny 

Looms. June 21. Photograph deadline Iuoe 21. 

Mirrix, 1097 Bible Hill Rd., Francestown, NH 

03043. Call (603) 547-6278 for details. 

OHIO 
Fabric '98 Juried Exhibition to encourage the 
production of unusual fabrics designed specifi- 
cally for quilmakers. June 13-26. Entry deadline 
May 15. Send a large SASE with two first class 
stamps to Fabric '98, 10545 Snyder Church Rd.. 
Baltimore, OH 43105. 

VIRGINIA 
P d t  as Icon. May 3-June 14. Open to aU thnf 

THE CMSSK .. .240 pages, 
hardbound, phatoqraphieally 

I ihrating over IZOO u)eavin~r, 
I 

3wwmang made bgthe 
author. W- appreciate 
the +k dugram and 
directions hr Wlicating 
th4 &ips... intendedhr 
visual guidance, 
W ~ I I  tow WIN 
do not read @hh. 

FORSHlPPlNG 
PA d e w w a d d  6 ~ l s l e r u x  
ORDER FRI)M 

111 SWARTHMORE. PA. 19081 11 1 

'Weaye with CbeniUe" Vest Kit as 
described above. My color choice is: 

Sping 0 Summer Q Fail Q W~oter 
0 Blue Jeans Q Fiesta 0 Desert Damn 
0 Send catalog & yam samples ($6.50) 
Q Check enclosed or biil my chillge caxd 

Mail to: Cotton Clouds 
5176 South 14thAve.-KW 
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artists, all media. Slide deadline February 15. 
Send a SASE to Target Gallery, Torpedo Facto- 
ry Art Cenier, 105 N. Union St., Alexandria. VA 
22314. (703) 549-6877; fax (703) 683-5786. 

WISCONSIN 
July ZO-August 7. A Celebration of Creativity, 
the 22nd Annual Fiber and Textile Exhibit, spon- 
sored by the Whitewater Spinners and Weavers 
Guilds. Entry deadline June 8. For infomation 
and entq forms, contacr Alice K. Ivenon. N8823 
Nelson Rd., East Troy, WI 53120. 

INSTRUCTION 

CONNECTICUT 
Beaded Watchbands and SF-Dyed Yams with 
Ellen Hess. April 18, 19. Nantucket Trays with 

John McGuire June 13-14. Brookheld Craft Cen, 
ter, 286 Whisconier Rd., Brookheld, CT 06804. 
(203) 775-4526; fax (203) 740-7815. 

ILLINOIS 
Weaving I, Weaving 11, Apparel Draping De. 
sign for Handwovens. Classes begin April 13 at 
T.L.D. Design Center & Gallery, 26 E. Quincy 
St.. Westmont, 1L 60559. (630) 963-9573. 

MASSACHUSETTS 
Single Session Workshops otiered through the 
Weaver's Guild of Boston. March 11. Fabric 
Analysis by Leslie Voien. Rag Rug Workshop by 
Claudia Mills. April 8. Tension: Good for Your 
Warp But Not Good for Your Body by Susan L. 
Ploutie. For more information, contact Deb B m -  
sttom at (508) 263-0628. The Weaver's Guild of 
Boston, PO Box 366, Andover, MA 01810. 

MINNESOTA . Week4ong workshops in fabric dyeing, felt- 
making, fabric design, beadworking, and more. 
July 12-August 15. Registtation opens March 30. 
Conract Split Rock A m  Program, Univetsiry of 
Minnesota, 314 Nolte Center, 315 Pillsbury Dr 
SE, Minneapolis, MN 55455. (612) 624,6800; 
fax (612) 624-5891; e-mad srap0maiI.cee.umn. 
edu. 

NEW HAMPSHIRE 
Fleece to Tapestry Workshops with Claudia 
Chase and Janet Rodngues. Weekend-long work- 
shops of flecce preparation, spinning tapcsq yam, 
and weaving a tapesmi Very limited enrollment. 
Contact Janet Rodrigues, 1233 Bible Hill Rd., 
Francestown, NH 03043. (603) 547-2016. 

NEW JERSEY 
Tapestry: Start to Finish with Nancy Harvey. 

Canadian Mail Order 
"Weaving Yam" UNBEATABLE PRICES 

39 colors of Cotton 2/16 - 218 - 4!8 - 818 - 1618 (mop) and bouclt 
35 colors o f  Acrylique 2/16 - 218 - 818 - 1618 (Bralon) - houcl6 

20 colors o f  Mercerized cotton 2/20,2116,2/8,4/8, boucM 

FREE Price List 
Send $12.95 (inc. taxes and postal charges) for complete samples to: 

,".",u"- 
Fax: (819) 362-2045 - ernail: ieclercBlogin.net 

SAVE on 
tUG WEAWUG SUPPLE 

N E W ;  Poly cotton 814 warp 
colors and natural 

Co t t on  814 warp 
-Cotton rags oiicoils 
-Wool rags 
-Rug filler 
- Misc. yarns 
-Loopers; colored and natural 
R u g s ,  Loom-new & used 
- Books 
-Braiding equipment 

&much more. 

SAME DAY SERVICE 
WE PAY SHIPPING 

Cataloglsamples: 52.00 Refundable 
or Send SASE for Drice list 

GREAT NORTHERN \ W I N G ,  
P.O. Box 462.H . Kirlanmm, MI 4WM 

C.il,I.: 1-SIR-370-7235 

Don't forget to pack your 
subscription to HANDWOVEN! 
Send your old a n d  n e w  addresses, 

a l o n g  with t h e  customer number 
t h a t  appears on your mailing label,  to 

201 E. Fouah St. 
Loveland, CO 80537-565k 
or phone (970) 669-7672 

cushings 
Pdectian Dves 

2 J 
since 1879 

Acid Dyes in 94 Colors 
for wool, nylon, mohair, silk 

& other animal fibers 
Direct Dyes in 40 Colors 

for cotton, basketry & plant fibers 
Call or write for color cards & informati01 

r ~ -  ~ ~ 

W e  arc proud to b e  t h e  w o r l d ' s  
source  of rug hooking mater ia ls ,  
offering patterns, woolens,  tools, 

books, in fo rmat ion ,  bu r l ap ,  
l inen,  & monk ' s  c l o t h  back ing .  

W. Cushing & Co. 

WEAVE 
for Windows 2.0 

A weaving drawdown program for 
Windows 3.1 and Windows 95. - Profile drafting - individually mlored warp and weft - up to 24 shafts . Editing tools (Mirror, Invert, Repeat, etc.) - Large threading &treadling repeats - Ten mag. lwels! Excellent printouts - Project Planner to estimate costs 

"Cut & Paste" to other Windows applications 

Only $70!! 
(Texas residents add $5.78 sales tax) 

Mail money order to: 

Shuttle Works 
16018 Spring Forest Drive 

Houston, TX 77059 
(281) 488-2742 

Demo available via mail ($5.00) or on 
CompuServe (GO FIBERC) or at 

ww.ghgcorp.camislilgarish~ttIeworks 
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June 12-15. Overshot Weaving with Anne 
Travis. June 19-22. Spinning from the Begin- 
ning with Nelda Davis. June 26-30. Perers Val- 
ley Crdt Center, 19 Kuhn Rd., Laywn, NJ 07851. 
(201) 948-5200; fax (201) 948-0011. 

WISCONSIN 
Beginning Two-Harness Weaving and Four- 
Harness Weaving taughr by Chrisrine Thomp- 
son. March-April. Advanced Techniques with 
Rigid Heddle Looms. May 17. The Weaving 
Workshop, 920 E. Johnson St., Madison, WI 
53703. (608) 255-1066. 

Mahan Ave., Richland, WA 99356. (509) 946- 
4409; e-mail davenporG2owt.com. 
Bolivia. August 4-20. Tradirional life of the B e  
livian highlands. Bookilig deadline June 20. For 
more information, contact Tom Wilson, Craft 
World Tours, 6776 Warboys Rd., Byron, NY 
14422. (7161 548-2666. 
Iceland. May 1998. Wool Camp in an isolated 
mountain setting featuring hands-on experience 
in carding, high-whorl spcndle spinning, horse- 
hair, Icelandic sweater knirring, lace knitting, 
and weaving on warp-weighted looms. For more 
iformacion, contact Louise Heite. PO Box 53. 

son, Craft World Tours, 6776 Warboys Rd., 
Byron, NY 14422. (716) 548-2666. 
Scandinavia. June 15-30. Knitting journey with 
Interweave Press. Explore the knir~ing uadirions 
of Denmark, Noway, and Sweden through mu, 
seums, private collections, concempomq studios, 
and hands-on workshops. For derails send a large 
SASE to Inteweave Press, Scandinavian Jour- 
ney, 201 E. 4th St., Loveland, CO 80537-5655. 

Please send your event information at  kast ten 
weeks prior to the month of publication to 

Camden, DE 19934. (800) 777-9665; e-mad "HANDWOVENCakndar." 201 East Fouah 
TRAVEL Iheite0eldhom.i~. Street, Loveland, CO 80537-5655. Listings are 

Romania and Hungary. August 31September 
Bolivia. July 1-23. Bolix~ia Weavers Walk. Ex- 22. Village life and crafts from Transylvania to 

made ar space is available. Whtk we ny to report 

plore Bolivian villages, textiles, and culture. F O ~  the ~~~~~~i~~ phi,,. ~ ~ ~ k i ~ ~  deadline as many evens as wssible, we urnnot w r a n t e e  

more iformation, conracr Betry Davenport, 1922 July 17. For more infomation, contact Tom Wil- that your listing will be included. 

I supplies/classes 1 books I 
o r d m  1-8885241221 info: (206)-5241221 fax: ~~~~~~~025 

MAIL ORDER YARNS 

alpaca . wools . cottons 
mohairs rayons 

Name brands and fyst quality dl ends for 
knittern, weavers and machines. Agents for 

Leclex, Schacht, Harrisville, Ashford, Lou*. 
Over 500 c o l o ~  and textures. 

Sold 55.25 for samples of HmIsvllle, Uite, 
Tahki, Plymouth, Crystal Palace, Rowan & more! 

Prriodie Updates . Quantity Discounts 

ALSO AVAILABLE: Exotic fiber samples 
(approx. 150) of silks, angora, ribbon, 

cashmere, etc.-$2.75. 

Bare Hill Studios 
(Retail: Fibber Loft) 

Rt. 111 (Post Office Building) 
PO Box 327, Harvard, MA 01451 

8W-874-YARN 

HEN IN UTAH, VISIT THE WEAVE 
AND SPINNERS OASIS! 

1227 East 3300 South 
Salt Lake City, UT 84106 
1-800-363-5585 

FROM RAGS 
TO RICHES 

Turn Old 
Clothing Into 
Beautiful Rag 
Rugs With An 
Easy To Use 
Leesburg Loom 

Sturdy Construction 
Smooth & Efficient Operation 

* Factory Direcc Prices 
Starting At $475.00 
FinancingAvailable 
Full Line Of Weaving Supplies 
Call Or Write For A Free Brochure 

L L L ~ - U ~ U  L V V I Y I ~  CIIYY aurrLx 

201 NORTH CHERRY STREET 
VAN WERT, OHIO 45891 

41 9-238-2738 I 

MILL ENDS . CLOSEOUTS . 
Rug Wools, Rayon chenilles, Shetlands. 
Brushed Mohair, 312 & 512 pearl coltons, 

815 Rug Linen, Berber Woo$, 812 Colton and 
Flakes, Hand Dyed Wools, Rayons. 

SPINNING FIBERS 
New Zealand Fleeces - Wool Rovings, 
Mohair, Camel Down & Hair, Gattans, 

Cashmere, Alpaca, Silk, & Flax 

Looms 
Louet 24 Harness Magic Dobby Mirrix Tapestry, 

Leclerc, Schacht, Norwood, Harrisville 

Yam Samples $5.00 - 
Spinning Flbem $4.00 Catalog $1.00 

The Fiber Jtuclio 
Foster Hill Rd., P.O. Box 637-Dept. H 

Henniker, NH 03242 
603-428-7830 Open Tues. - Sat. 10-4 

Web Page - hnpJ/w.conknet.comlfibe~tudio 
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PRODUCT N E W S  
by Sharon Altergott 

Harrisville Designs announces its 
Show Your Stuff a t  Convergence 98 
Contest for Harrisville customers, pro- 
fessional handweavers, and amateurs 
alike. Any textiles made within the past 
three years that are visually and pre- 
dominantly (at least 75%) made of 
Harrisville Designs yarns are eligible. 
Entries may be woven, knitted, cro- 
cheted, felted, coiled, handspun, etc., and 
may be anything from garments and 
furnishings to soft sculpture. Two photos 
or slides of each entry are due at Har- 
risville by May 1. Semifinalists will be 
asked to send their items in for the final 
judging between May 15 and June 1. At- 
tendees at Convergence 98 in Atlanta 
July 23-26 will vote for their choice of 
best of show. The winner will be an- 
nounced at Convergence and will receive 
a cash prize of $500. First- and second- 
place runners-up will be awarded $250 
and $100, respectively. For more details, 
contact Hanisville Designs, PO Box 806, 
Harrisville, NH 03450. (603) 827-3333; 
fax (603) 827-3335. 

Pebeo Soie 
. Concentrated liquid dyes for 

silk painting, dyeing wool, & 
Doll's Hair. . Steam in a vegetable steamer 
to fix. 
80 intermixable colors. 
Luminous, Brilliant and 
Permanent. 

Call PRO" Chem to order a kit 
with 3 intermixable colors, solvent 
based guita, & solvent remover for 
$35.95 including S&H; or for a 
free catalog call 1-800-2-BUY-DYE. 

P.O. BOX 14. DepC HW 
IOMEIISET, MI\ 02726 
x""p'orhamiul.<om 

Norsk Fjord Fiber's owner, Noel 
Thurner, has expanded her selection of 
Nordic tapestry yarns and supplies. 
Twelve new colors have been added to 
the palette of 100% Spelsau yarns from 
Norsk Kunstwevgam. In addition, 112 col- 
ors of the 50% Spelsau Vevgarn now 
come in two weights220 yd/4-oz skein 
(175 m/100 g) or372 yd/4-oz skein (300 
m/100 g). A new singles in 100% Spel- 
sau is available in natural white at both 
3,480 yd/lb (7,000 d g )  and 2,230 ydllb 
(4,500 mlkg). Linen, wool, and cotton 
warps are available in several weights. 
Send $2 for a catalog or $7 for a complete 
set of yarn sample cards to Norsk Fjord 
Fiber, PO Box 271, Lexington, GA 
30648, or call (706) 743-5120 for more 
information. 

For 1998, Louet has introduced a 
new heavy-duty countermarche loom, 
the Delta, in 44" and 52" weaving widths. 
The Delta replaces the Hollandia while 
retaining Hollandia's floating breast beam 
and parallel countermarche system. The 
Delta loom comes with eight shafts but 
may be expanded to twelve shafts now or 
later. Accessories include benches, sec- 
ond warp beams, sectional warp beams, 
and flying shuttle mechanisms. The loom 
comes partially assembled. Two other 
models, the David and Spring, are now 
available completely assembled at no 
additional charge. For more information, 
visit your local Louet dealer or write to 
Louet Sales, Inc., PO Box 267, Ogdens- 
burg, NY 13669; e-mail: louet@cybertap. 
com; Web site: http://www.cybertap. 
com/louet/. 

Susan and Jim Bateman of Yarn 
Barn in Lawrence, Kansas, have recently 
purchased the master tapes for Victorian 
Video Productions' series of insauctional 
craft videos. Yam Barn, in business since 
1971, has a n  extensive inventory of sup- 
plies for weaving, spinning, knitting, dye- 
ing, crocheting, and more. Victorian 

Videos topics include all types of weav- 
ing, spinning, beading, knitting, dyeing, 
tatting, and lace making. For a catalog of 
all 175 video titles, call (800) 848-0284 
or write to 930 Massachusetts, Lawrence, 
KS 66044. 

AVL Looms has recently introduced 
a new loom, the AVL Studio Dobby 
Loom, for use in universities and design 
studios. It provides the punch of the AVI. 
Compu-Dobby 11 system in an extremely 
compact and economical package. Teach- 
ers, designers, sample weavers, anyone 
with limited space but high expectations 
should delight in this loom. 

Available with 16 or 24 shafts, the 
loom measures 30" by 44" (76 cm by 112 
cm) and is 48" (122 cm) tall. Weaving 
width is a full 20" (50 cm), perfect for 
sampling and teaching weaving. Con- 
sidering the loom's compact size, several 
could be accommodated in a classroom 
or design studio; a single loom would fit 
easily in the corner of a small apartment. 
AVL has worked to control costs with- 
out compromising quality in this new 
loom design. The 24-shaft Studio Dobby 
Loom including AVL Compu-Dobby sells 
for $5,995. For more information, con- 
tact AVL at 601 Orange St., Chico, CA 
95928. Phone (916) 893.4915; fax (916) 
893-1372. 

Silver Needles, Inc., offers a new 
electric cone yarn winder for hand- 
weavers. Designed to wind yarn evenly 
on a standard paper cone, it features an 
adjustable tension and offers motor- 
driven speedy, convenient, trouble-free 
performance. The automatic shutoff uses 
a knot finder to avoid knots, tangles, and 
catches. Write to Ruth Bankord, dis- 
tributor, Silver Needles, Inc., S. 7173 
County Hwy. A,, Lake Mills, WI 53551 
or call (920) 648-8088 for more infor- 
mation on this handy new product. + 
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TO PLACE A CLASSIFIED AD for the 
next Issue, send your ad along wtth payment 
twelve weeks prior to the month of pubhca- 
tlon Only $1.50 per word ($30 minimum) 
or $8O/column inch (press-ready). Payment 
must accompany ad  h a ,  MC, AMEX, Dls- 
cover accepted with account number and ex- 
piratton date Send to Interweave Press, 
HANDWOVEN Classified Ads. 201 East 
Fourth Street, Loveland, CO 80537-5655, or 
fax (970) 667-8317. 

July 1-23, 1998 
Explore remote places 
Betty Davenport 
1922 Mahan (509)946-4409 
Richland WA 99352 davenpor@owt.com 

ADJUSTARLE TKIANGUL.AR SI IA\M./ 
bl.~nkcr lu~m,  tlc .rc.lu\.c. Wc;\.c rrl~nclt. 
shawls, or two or more triangles together for 
uonchos, blankets, ruanas, wall vteces. Loom 

continuous yarn No loom waste. Easy tartans. 
Complete InStNCtlons. Transports/stores eas- 
ily Walnut, cherry, oak, or maple. Only $195 
Stand/accessones avalable. Carol Leigh's Spe- 
cialties, 7001 Htllcreek Rd. HW, Columbia, 
MO 65203. (800) TRI-WEAV. (874-9328) 

AVL 40" dobby rug loom: 8-harness, excel- 
lent conda~on. $6500 firm. Serious lnquirtes 
only. (509) 674-9654. Washtngton State 

AVL. 48" product~on dobby loom. 16 harness, 
slngle box fly shuttle, secttonal warp beam, 
etc Everything you need to weave $5900 plus 
shipping (916) 489-6542. Sacramento, CA. 

LOOMS? STOP HERE! 
Interested m a Harnsv~lle, Leclerc, 
Gllm%kn, Norwood, Cranbrook, or 
Schacht floor loam? Mention thls ad 
and receive 

free freieht in the 48 states 
&&W off weavlng accessones, 
yams or books 

Call us todav for a once auote or send 
$3 for our NEW cata 

The Woolery 
RD#l, Genoa, NY 13071 

1-800-441,WOOL 
http://m.woolery.com 

1 NBW L 

Electric Cone Yarn Winder 
Designed to wind y m  evenly over a 

standard paper cone! 
Speedy, convenient and trouble-Free 
Motor dr~ven 
Adjustable tension 
Automatic shut off 

For mnfo. Silver Needles, Inc., 
Ruth Bankord Distributoq 

W 71 73 County Hwy A, 
Lake Mills, WI 53551 (920) 648-8088 

SUSAN'S ' WeaVmg 
spmnmug 

FIBER .hmg 
SHOP . 

N 250 HWY. A 
COLUMBUS, WI 53925 

PH 920-MA-FIBER (623-4237) 
Fax: (920) 623-01 20 

email: susanfiber@internetwis.com 

M W U X  TAPESTRY LOOM 

Reed Hoppers $39 
(+$4 shpping) - 

5" Weaving Loom & Stand $12 
( 4 4  shlppmug) 

Books + Books +Books + CALL! 

AVL. producnon dobby 48", 16-harness, g o d  
condtnon, 3 beams, many extras $4W, Mar- 
guerite (614) 548-4514. Ohio 

I Mirrixmeens t o  wonderat ... "because the loom 

AVL 48" producnon 16-harness dobby ass~st- 
ed loom, auto advance, double back beam (1 
sect~onal), tension box, warping rack, double 
flytng shuttle, shuttles, reeds. $4500. (816) 
884.5670 Mmoun. 

BIG SALE ON LOOMS AND WHEELS. 
Free fre~ght on most wheels and looms plus 
$50 off accessones wtth standard floor loom 
purchase See our ad on page 21 Call us for 
your best deal' Bountiful, (P70) 586-9332 

BUYISELL YOUR WEAVING equrpment 
through class~f~ed ad newsletter Place your 
hst~ng for $.50 per word, or recelve an Issue 
by send~ng $1 and SASE to Textile Trader, 
Rt 1, Box 2910, Lakemont, GA 30552. 

FIRESIDE LOOM cherrywood, 60", 12 har- 
ness, rear treadles, 2 warp beams-one section- 

al, hand-carved beater, fr~ctton brake, reed, 
shding ergonomic bench seat. New $7814. 
Now $5300. Colorado (303) 444-5255. 

FRICKE CARDERS AND SPINNING 
wheels-cham dr~ve drum carders; smooth 
running wheel. Yo? can always pay more, but 
you can't buy better. Fricke Enterprises, 8702 
State Rd. 92, Granite Fall, WA 98252. (360) 
691-5779; e-mat1 fnckent@gte.net 

FRINGE TWISTER. Cut your time in half 
twisting fringe. Each tool hand-crafted and 
unique. Qouble fringe twister also available. 
VISAIMC accepted. $21 plus $3 shipping. 
Mary Connor, RR 2, Box 1780, Newport, ME 
04953-9736. (207) 278-5530. 

GLIMAKRA DRAWLOOM: 10 shaft, 40" 
weavrng width. Hundreds of llngoes and hed- 
dles, several reeds, shuttles and more. $5000 
(negot~able). You shrp. Call Jane (414) 593- 
8724 or emaml janehI@execpc.com. 

HATCHTOWN DISPLAY L0OMS.Ele- 
gant, handturned display for miniature tapes- 
try, embroidery, needlepoint, etc. 9x9 to 
13x17. Free info/photo. Hatchtown Farm, 82 
Sprwl Hill Rd., Bristol, ME 04539. (207) 563- 
5952; spindleguy@hatchtown.com; http:// 
rn.hatchtown.com 

CONSIGNMENT AT THE SPINNERY, 
We sell and take on consignment 
new and used fiber equipment. 
Classes in weaving, spinning, 
knitting, basketry, and more. 

The Spinnery, 1367 Hwy. 202, 
Neshanic Station, NJ 08853 

(908) 369-3260 
hnp://wwW.thespi~e'y.com 

email: spinnery@aol.com 

C 
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LOOM PLAN SHEETS AND KITS, 36" 
folding floor loom and 15" table loom (4-har- 
ness). Can supply all metal hardware and ac- 
cessories. Catalog $2. Sievers Looms, Inlet 
Rd., Washington Island, WI 54246. (920) 847, 
2264. 

MOVING SALE! an select wheels and 
looms. $1 price list; $4 catalog. Hickory Hol- 
low Fiberworks, Rt. 1, Box 8, Bastrap, TX 
78602. (512) 303-6909. 

OUR NEW ADDITIONS-Buy Tablelooms 
by the Germaines. Doubling standlcone hold- 
er: Holds six-llb cones and/or nine sewing 
spools. Recommended by Peggy Osterkamp. 
Also, tension box, raddle feet and angel wings. 
Reasonably priced. (860) 739-2977. Brochure: 
SASE 15 Cardinal Rd., East Lyrne, CT 06333. 
Euvidaworldnet.att.net. 

PAT GREEN CARDERS, specialized equip- 
ment to process wool and exotics, inter- 
changeable carding drums for all fibers. Tripif 
Picker for fantastic opening and blending of 
wool and mohair. Pat Green Carders, Ltd., 
48793 Chilliwack Lake Rd., Chilliwack, BC, 
Canada V4Z 1A6. (604) 858-6020. 

RETROFIT YOUR TRADITIONAL loom 
with our 16-shaft CompumarcheTM, comput- 
er-controlled dobby system. Catalog $3. Cyre. 
fco, PO Box 2559H, Menlo Park, CA 94026. 
(650) 324-1796 or cyrefco~ix.netcom.com. 

TEASEL GIGS. Finely crafted tool made of 
solid oak and Fuller's teasels (D. fullmum), for 
brushing and raising a nap. S.E.W., Inc., PO 
Box 69007, Portland, OR 97201. (503) 246- 
8528. 

USED LOOMS, craft supplies, on the Inter- 
net. Craft Equipment Exchange Newsletter 
(CEEN). Call for advertising information 
(707) 823-3780; http://www.sonic.net/ceen. 

KNOTS & T R E A D L E S  (412) 468-4265 
103 E. Pittsburgh Slrset. PO Box 394 CATALOG- 
Delmonl. PA 156260394 Send 3 Slamoo 

NEW!! SPINNING HEELS ON SOCKS! 
ShEEP on Evcnltnmg' Snoc(ares. l l ans .  Pen,. 6 morel 
SAEEP Prbt FaDrl~s WDavlng 6 Splnnlng 
(SWATCHES - $5) Supplies & Equipment ' 1  

VHS Vldeo Reml Library ns UPS! r r l  r 
Large Auortmenl SHEEP SltdeTs- $3 r cI q- 

CI n c 

END-FEED SHUTTLES. 
Four Styles of end-feed shunles far handweaving. 
Light weight and easy to use. 
Avialable in a variety of the finest hardwoods. 

PLUS 30 other shuttle designs to meet 
every weaving need. 
For a complete brochure with color photo. send 
a legal-sized self-addressed stamped envelope 
with two first class stamps to: 

BLUSTER BAY WOODWORKS 
PO Box 1970-8 
Btka, Alaska 99835 
Or call toli-free 
1-888-747-7533 

nla Maria, CA O3454 

lo", 14", 20", and 2 5  Table Looms 
3 0 . 3 6 , 4 2 ,  and 46" Floor Looms 

4 and 8 Harnesses 
HANDCRAFTED I N  OAK SINCE 1945 

Weave onythrng fmm fine cloth to rugs 

KESSENICH L O O M S  
PO Box 156 Phone (6 16) 673-5204 
Aliegan, MI 490 10-0 156 send$, for~.ochurr  

Manufacturer of Table Looms, Inkle 
Looms, &Shuttles. We also carry 
weaving supplies and do repair;. 

Catalog $1.50. 
HERITAGE LOOMS ~~ - 

Rt. 6, Box 731-E, Dept. H, Alvin, TX 77511 
(409) 925-4161 . Fax (409) 925-4506 

FIBERS 

ANNOUNCING HOLOGRAPHIC fiber. 
World's brightest diffraction film now avail- 
able in soft ultra-fine 7.5 denier blendine sta- 

postage. Erica Heftmann, 31403 NE 141st 
St., Duvall, WA 98019. 

BEAUTIFUL ROVING $8/LB., white and 
natural colors. Romnex mohair, Lincoln. Also 
Merino, natural and dyed and Merinoisilk rov- 
ing. LSASE. Pintler Sheepcamp, 530 Fauch- 
er, Moxee, WA 98936. (509) 453-0183. 

CANADIAN YARNS RETAIL. Fine wools, 
tweeds, mohair, cottons, fancies, linen 4112 to 
815. Canadian Sales Only. Talisman Fibres, 
3747 Dezell Dr., Prince George, BC, Canada 
VZM 1Al. 

COTTONICOTTON BLEND fabric rolls1 
1/2' to 15" widths. Fantastic selection-40,000+ 
pounds. lntroductoty weaving pack 50 lbs./$75 
ppd. Call (800) 646-9328, In-Weave, 823 
Central Ave., Hawarden, IA 51023. 

CLEAN AMERICAN FLEECE. Fleece pro- 
tected by sheep covers year-round. Whole 
fleeces. Write for prices and catalog $2. River 
Farm, PO Box 895,9400 Congress St., New 
Market, VA 22844 or call (800) USA- 
WOOL. 

DENIM STRIPS, charcoal and navy cotton 
with chenille edge. $1.50/1b. Also cotton 
Loops, natural $l.lO/lb., key $l/lb. Minimum 
order 20 lbs. $5 shipping and handling. Zip 
codes that begin with 8 and 9 add 15% to 
total. Sekd check or money order: Riverbend 
Yarns, 48 McHenry Dr. SW, Rome, GA 
30161. (706) 236-9282. 

DENIM STRIPS. 100% cotton. Long length 
with chenille edge. $1.60/lb. plus shipping, 25 
Ib. minimum. Quantitv discounts. Send SASE 
plus $1 for sample to VT Rugs, PO Box 485, 
Tohnson. VT 05656. (800) 639-1592. 

Looms - Weaving Supplies 
Whee l s  = Yarns = Books . Videos 

m T h e  wides t  selection o f  
des igner  ya rns  a n y w h e r e  

Big Discounts 
Mail Orders  Available 

Send $2 for Catalog 
e-mail: bertaQschoolproducts.com 
httD:/~.schoo1DroductS.com 
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DESIGNER CLOSE-OUT YARNS. Ex- 
cellent quality Great price! Whalesale to pro- 
duction weavers. Current samples $2. Bonnie 
Triola Yarns, 343 E. Gore Rd., Erie, PA 
16509. 

. , 
ural, $1.10/lb. plus shipping. Minimum order 
30 pounds, any combination. Write or call 
toll-ftee for samples (888) 955-0714. Modem 
Loopers, Ray Arnold, 526 W. Lebanon St., 
Mt. Airy, NC 27030. Visa/MC. 

FREE MILL END SAMPLES. Send a 
stamped (32d) self-addressed business size en- 
velope to Old Mill Yarn, PO Box 7H, Eaton 
Rapids, MI 48827. 

GORGEOUS HANDPAINTED YARNS 
in Colorado colors for weavers and knitters! 
Cotton, rayon, wool, mohair-variegated, 
solids, naturals. Mail order and Wholesale. $5 
for sample cards. Neota Designs, PO Box 
2976H, Estes Park, CO 80517. 

MERINO, ANGORA, AND SILK yarns. 
60 colors. Samples: $4. Wholesale inquiries 
invited. Fingerlakes Yams, Stewms' Corners, 
Genoa, NY 13071. (800) 441-9665; http:// 
www.fingerlakes-yam.com. 

MILL END YARNS, threads, etc. Natural, 
synthetic and blends, varied sizes and types. 
New items added constantly. Low mill-end 
prices on yarns. Sample catalog and mailing 
list for 1 year, $3. The Gleaners Yam Barn, 
PO Box 1191, Canton, GA30114. 

ORGANIC COTTON-5/2-Green, Sand 
and Tan (from Israel) $6/1b. + shipping. SASE 
for samples. G.N. Weaving, Box 462, Kala, 
mazoo, MI 49004. (800) 370-7235. 

SOFT WOOL YARN 
Metino-Rnmbouillef wool, Wonted & Sport weight 

1WB Cbemieal b e  Namals & Dyed colors 
Lanolin-retained Skeins & Cones. 

Scnd long SASEfor h bmchureta: 

MARR HAVEN 
Dept HW, 772-39thSt.. Allecan. MI 49010 

See our sample sets in your home. Select from a 
large variety that is certain to please you. 

Order those sets ofspecific interest, only 75Q each. 
1. Sn Perle Conon 4. Silk 
2, 1Gn Mercerized 5. Shetland WoollPolyester 

3. Conon Flake 7. Natural Conon Warps 

n Add beauty, warmth, value to your 
blankets, scarves, yardage and 
other woven woolens. Quick Nm- 
around. Send $1 for information 

ihana to Ihana Brushing Senice, 64M 
W. 99th St., Overland Park, KS 

BRUSHING sE~lCE66212. (913) 648-1575. 

Fine Swedish and I Finnish Warp I 
Cotton & Linen . Unbleached or Dyed 
Domestic W q  Also Send $3.00 for set ol 

warp sample cards 

Looms * Bobbins ' Beaters 
Fine Australian Wool Yams 

371 Colors 

shannock tapestay Looms 
10402 N W  11UIAuenuc. Vancouucr WAS8685 US 

Phonc: 13M) 573-7261 . Fw; ISM)) 575-0384 

Call or m i t e  for hre brochure 

ce . . .- 

57.001yearor $18.0013 years. 

Fea",i"&-Alpi"s Exotic men! 
test marhilog, special savings 

on bulk mail order y m s  & hber! 

Lambpun of Colorado - Bulky Club 
POBOX Em' . 1101 E.LlncolnA"c. 

Fan ColBnn. CO 80524 

M O U M N  COLORS 
U d l U n D d  T h T T T i n  V b D R T E  

_1_._.__..___11_.._. 
Wool Mohair 425 
Novelty Fibem 

Bring the rich and uaried colors of 
L mountain sunset, a high mountain 
meadow or apristine alpine lake 

inmyour kniffed creations 

I 21  Colorways 
Color Ca rd  & Brochure $7 ppd 

P.O. Box 156 DepL H 
Corvallta, MT 59828 1 (406) 177-3917 

RAYON CHENILLE-1300 yards, great 
colors, quantity discounts. SASE for samples: 
The Fiber Studio, PO Box 637 HW, Hen- 
niker, NH 03242. (603) 428.7830. 
www.conknet.com/fiberstudio. 

ROMNEY YARN-natural shades. Cream, 
silver, and gray. Two-ply, 1000 yd/lb. Cones or 
skeins. LSASE for information. Spring Hill 
Farm, 3723 Beaver Valley Rd., Port Ludlow, 
WA 98365-9730. (360) 732-4856. 

SILK CHENILLE $52/lb.; bombyx sliver 
$30/lb.; bombyx yam $45/lb.; silk cap $30/Ib.; 
Tussah sliver $20/lb.; bambyx noil sliver 
$15/1b.; cashmere sliver $45/lb.; cashmere yam 
$52/lb.; camel down $45/lb.; camel down yam 
$48/1b.; yark down yarn $45/lb.; clean noil 
$12.50/lb.; silk noil$6/lb.; tussah no11 $12/1b. 
L.Y. International, Inc., 1055 E. Paramount 
Pkwy., Batavia, IL 60510. (630) 761-9674. 

AMERICAN CASHMERE 
from herds all across America 

CASHMERE Blend Yams 
Ready-To-Spin CASHMERE Fiber 

TO loordt~ c ~ w t i f e :  
.CASHMERE AMERICA COOPERATWE 

PO. Box 1126, Sonora, TX 76950, 
(915) 387~6052 (TuorTh) 

or a Dir at (360) 424-7935 (WA), ~r (207) 336~2948 (mj 

a pCmdoel that is warmer than nwl and more 
durable! Hypo-lllergonie, laruriously soft and lighmight 

The Canadian Llama and 
Aimaca Fibre Co. Ltd.. 

. , 
Our Canadim grown product list includes: 

.Alpaca aod Llama yams. - AlpacalLLama/Metino blend yams, 

.Ravings, 
a n d  Raw fib=. 

s ~ m p : .  .,d% ~ < 4 k J > l <  ,,r<,,, ,<4,,e., 
r j ~ C  CI)\ (1  - 5  1 i . Phl .A< :5d '1- )Jan 

c-mill nlnrec.rrlud.oh! . d c r ~ r # t ~ c  ..,m 

~WITZER LANDALPACAS 
ALPACA babk 

ALPACA bmk 
ALPACA kntr 

ALPACA j'acketr 

c( 
ALPACA ruvyeb 

ALPACA rkawlr 
ALPACA r&r 

ALPACA m L  
AL PACA~CWU 

Equipment for carding, spinning, and weaving 
Chris Switzer. Box 3800. Estes Park, CO 80517 

(970) 586-4624 
< 
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A QUANTUM LEAP in understanding 
weave suuctures is your dividend from a 5-day 
class at The Weavers' School on scenic Whid- 
bey Island: Classes include beginning, inter- 
mediate, and advanced weaving; the 
drawloom; computer design. For brochure: 
Madelyn van der Hoogt, The Weavers' 
School, PO Box 1228, Coupeville, WA 98239. 
(360) 678-6225. 

A SWEDISH-STYLE WEAVING SCHOOL 
offers classes in traditional, fine handweaving 
for beginning and intermediate srudents on 
Swedish Iwms. Beautiful mal setting and de. 
licious home cooking. Write for brochure. 
Becky's Vav Stuga, RFD 1, Shelbume, MA 
01370. Dealer of Swedish equipment. 

FIBER WORKSHOPS on Whidbey Island: 
Estonia Knit Retreats with Nancy Bush, April 
24-26 and April 28-30; Needkworks, March 
19-22; Russian Lace Knit Retreat with Galina 
Khmeleva, more! Coupeville Arts Center, 
Box 171H, Coupeville, WA 98239. (360) 678- 
3396. cac@whidbey.net; http://www.coupevil- 
learw.org. 

GREAT DIVIDE WEAVING SCHOOL: 
Mountarn retreat. Tapestry techntque! Easy1 
Great fwd! Two students per class. Everythmg 
supphed Brochure: Box 100, Dlvtde, CO 
80814. (719) 687-3249 

in spinning and natural dyeing, plus mulri- 
harness, triangular frame loom and Navajo 
weaving. Weekend and week-long. Bed and 
breakfast. Workshop brochure, send SASE to 
HFS, 7001 HillcreekRd. HW, Columbia, MO 
65203. (314) 874-2233. 

PETERS VALLEY Craft Education Center. 
Summer '98 weaving workshops: June 12-15, 
Tapestry: Start to Finish with Nancy Harvey. 
June 19-22, Overshot Weaving with Anne 
Travis. June 26-30, Spinning from the Be- 
ginning with Nelda Davis. July 3-7, Color Use 
and Double Weave with Ingrid Boesel. July 
10-15, Beginning Four-Harness Weaving with 
Deborah Chandler. July 17-20, Fearless Spi- 
rals with Joyce 1. Scott. July 24-27, Free-Form 
Knitting with Arnetta Kenney. July 31-Au, 
gust 5, A Wearable Extravaganza with Daryl 
Lancaster. August 7-1,1, Weaving with Rib. 
bons with Ellen Hess. August 14-18, Warp 
Ikat and Rep Weave Rugs with Connie 
Fomelis. August 21-26, Weaving Workshop: 
Personal Expressions in Cloth with Ellen Hess. 
August 28-31, Knitting Fantastic Hats with 
Nicky Epstein. Brochure: 19 Kuhn Rd., Lay- 
ton, NJ 07851. (973) 948-5200. www. 
pvcnfts.org. 

PETERS VALLEY 
CRAFT EDUCATION CENTEX 

19 Kuhn Road, lawn, NJ 07851 
973-9485200 wwa.pvcnffs.org 

See arr wonCsbops Used "der 
"rnsmxtiom" tn tbI.9 issue 

Sept. 1998, England & Holland 
Sbldy with Peter Colliogaood and 

MarijkevnoEpen ~n the= d vxUage homes, 
meet other Bntssh & Dutch tablet weavers 

Complex Weavers 
Seminars 98 at Agnes 
Scott College, Deem, 
Georgia July 2&29, 
1998 (note correct 
dates!). Keynote speaker, 
Cynthia Schira. Seminars 

on complex lmms, ethnic textiles, structure, 
and design. Study groups, fashion show. 
Brochure: Betty Carlson, P.O. Box 918, 
Bryson City, NC 28713 or bcarl@dnet.net 

FIESTA YARNS 
Beautltul yams, hand colored w~th h d e s  fmm 
the desert Southwest m to enchant you Into 
b e a u m  pqects Mohau, myon, cotton, s&, 
wool. Md-order and wholesale Also c d f o r  

dtshibutornearest you Send $10 for color cards 
RO. Box 2548, Comales, NM 87048 

(505) 897-4485 . Fax: (505) 890-8651 

Jane2 &bet W o t k d  - -  
604 franklln st (423) 639-7919 
greensv~lle, In 37745 Mtpjmberxtn net 

Tencelw Fiber & Yarn 
cotton/tussah/ecospun sliver $lB/lb. 

glm for spinners & weavers 
equ~pment Lv LOU-, SCHACHT, M~ACRAFT, 

FRICKE, ASHFORD & LENDRUM 
Books, dyes, fiFers, yarns & more 

Call or mite for p m  list 

p h  Sectional Beaming 

To ode ,  
I PRW %pk Prmq 

PROFESSIONAL WEAVING PRO- 
GRAM-~ncludes theory, design, techn~que, 
dyemng, busmess, marketmng, photography 
Small claws. Haywocd Community College, 
Dept. H, Clyde, NC 28721 (704) 627-2821. 

RIVER FARM WEEKENDS and Fibber Sat- 
urdays. Year-round on the banks of the 
Shenandoah in the Valley of Virginia. Begin- 
ner, Intermediate, and Advanced Handspin- 
ning. Knitting. Overshot Weaving. Indi- 
go/Cochineal Dyeing and Beginning Weav- 
ing. Catalog $2. The River Farm, PO Box 
895, 900 Congress St., New Market, VA 
22844, (800) USA-WOOL. riverfam@gte.net. 

SHARON ALDERMAN presents Four-for- 
Four workshops in her studio. A maximum of 
four studenw meet for four days. Insmction 
to focus on effectively combining weave s t ~ c -  
ture and color and includes weaving on an 
AVL Compu-dobby. Tuition of $400 includes 
snacks and lunches. Send SASE for dates. 753 
South 5th East, Salt Lake City, UT 84102- 
3351. U.S.A. 

VERMONT LEARNING vacanons. 
]un+August Weavmg, spmmg, rug hook- 
mg, bobbrn lace, tatang, Or~ental rugs, qudt- 
mg, more Susan J&, Amy Oxford, Evelyn 
Gant, E ~ u m  Henecke, Betty Atwood, Susan 
RockweU, Tnsha Altman, Susan Bakh, Nola 
Forbes, h n n e   MI^ Catalog: Fletcher Farm 
Crafts School, 611 Route 103 South D19, 
Ludlow, VT 05149. (802) 228-8770. 

WEAVE ON AN WRIGHT loom Award- 
wiming Navajo sisters teach warping, e h g ,  
and beginning to advanc2d techniques. Aug. 
5-14, Small classes. Our 7th year. Reasonable 
fees/lodging on our mountain campus near 
Aspen.  alley Folk Arts, 1493 106 Rd., Car- 
bondale, CO 81623. (970) 963-2562 or 
www.valleyfolkarts.org; email: crms-develop- 
ment@crms.org. ' ' 

PO Box1610 
C M  Ford PA 19317 

Naturd Dyes 
Lwms . S p m g  Wheels Accessones . Bwks 

Beauhful Yams and F h r s  
Srhseht . L m m  . Lmt 

Mml Or& VirolMC 
(W 472-2945 PAX (610) 459-3844 

emnil: aluter@oreao~eam 
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Shuttle(=rcrftBookS 

Free book Ifst of 40 tdles-by v m  der Hw@, 
Sparks, Amter, T,dbaII, Mapr, H-y, etc 

1338 Ross St. Petaluma, CA 94954 

BOOKS OLD &NEW. F l b e m  and needle- 
work. 60 page catalog $3. Free book search 
Mountain Laurel Books, 26 Florence Ave., 
Ellmgton, CT 06029-4117. 

NEW! PATTERNLAND Weave Simulator 
for Windows V6.05. Fluid mouse drawing 
using pencil, eraser, or paint brush with mil- 
lions of colors. Network drafting! 3D ad- 
justable bending interlacement in warp and 
weft create cloth simulation fully scaleable in 
eoilooi or e~clnoc. Pattern analysis and block 

FREE SAMPLE COPY of colorhl, 64-page 
quality textile magazine, Textik Fibre Fonrm. 
This publication covers all the textile arts in 
the Australian region and includes New 
Zealand plus an international component. Just 
write to TAFTA, PO Box 38, the Gap, 
Q4061, Australia (send $4 US. to have your 
free copy sent airmail.) You'll love i t  No oblig- 
afion. 

Sewing with Handwoven Fabrics 
I by Linda KubikCurtis 520 PPd. 
I Uniqueseam finishes, desiwerde+dsand techniques 
I using handwoven andspRialtyfabrin. 

s;b%tut~on. i)emgn Ed~tor for'tapesny and 
fiberarts Numeric and maohlc stvles w ~ t h  
scaleable graphpaper. ~ub~ca&on-qdity color 
printing with page preview. Multi-shaft weave 
library. WIF data format to share files with 
other programs. Loom support for A& Cyre- 
fco, J-Made, Louet, Macomber, Schacht, and 
LIPS/SLIPS. Two new user-friendly color-il- 
lustrated m h l s !  Requires Windows 3.x or 
Windows 95. Trial edition $20 (includes lit- 
erature), free from web site. Visa/MC/Check. 
Maple Hill Software, Maple Hill, Plainfield, 
VT 05667. (802) 454-7310 (telephonelfax); 
e-mail mhs@mhsoft.com; Web www.&soft. 
com. 

Hard-to-Find Needlework Books 
Free Book SearchICatalogs 

htlp:llwww.needleworkbooks.com 

Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02164 

617-969-0942 teVfax 

HANDWOVEN OVERSHOT F~gures On 8- 
Harnesses Monographby Nell~e Burnham. 66 
des~gns, an~mals, flowers, etc $11 pp. Nellie 
Bumham, PO Box 617, Roscoe, NY 12776 

PROTECT YOUR PRECIOUS FIBERS. 
Sample four herbal math repellent fragrances 
Teabag type packs, 4/$4; Sachets 4/$12. Bulk 
avatlable. Catalog $1/free wtth order. Sweet 
Savor, Box 100427, Denver, CO 80250.0427. 

Learn to weave.or advance your sk~lls 
Beginntng and advanced courses. 
Excellent InStNCtOrS. New labs 
Computer pattern draftmg. Classes 
offered every term Call SCC Swain 
Center, (704) 488-6413 for mformaaon. 

FOUR-HARNESS HUCK 
Color d w g n  and texture, threading theory, and more 

42 pages, 1m p h m  
$lUplus$l 25 p&h 

INKLE 
Elghi systems d~scussed anclent & modem looms 

300t pages, TOO+ photos 
$25 plus $1 75 p&h 
Nancy Wilcox 

81 Spencer Avenue 
Gullford, CT06437 

10 Al ond School Road Bryson Qty, 
~ 6 2 8 7 1 3  Fax (704) 488-2982 

Now Shipping.. . I WeaveIt 3.0 
Windows Weaving Program 

Weavers, Knitters & Spinners 
We cany books, yams and equipment from 
AVL, LECLERC, SCHACET, SKACEL 

and others. We also pubhsh the 
comprehensive home study course, 

Handwavrng wzth Robert & Roberta 
Send 5 stamps for latest catalog to Dept H. i 1 Fiberglass qomposite 

double-pointed K i t i n g  needles 

The Lunatic Fringe 
161 Avenue C . ~ ~ m l a , P L 3 2 Y 2 0  

Call for our free catalog! 

Two versions now available: 
WeaveZt B& . . Windows 3.1, Windows 051NT 

Extensive PatternlDrawdown Options - Project Planninqand Calculations 
Edit in the main window 

WeaveZt Pro - BloM substihution, Float analysis . Double Weave 
Nemrk Drafling. Fabric Analysis - Blsnd, Turn, interleave drdl 
Dabby Loom Control (AddiianalS50) 

Andmuch more... 
)OMS YARNS BOOKS DYE 

Eweryday Discount Prices 
U?il Order Catalog $2 
Refundnble with Order 'Q 

8tony Mountain Fibers 
939 Hammocks Gap Rd 

Charlortcsvile, VA 22901 
804-295-2008 

Still Affordable Demo available 

Canyon Art Company 
1519 Ollk mnym h. 
San loss, CA 95120 

(408)323-8308 
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Brigid's Farm 
Natural Dye Extracts by Color Trends 

NEW Natural Dye Kits 
C,tdog $1.00 

1820 St.Bridgets Road. Solon, 1-452333 
319.644.3291 r- yam, 90+ colors! Retail and wholesale. Send 46 Fireland #I Jerry Brown Farm Rd. 

52 LS SASE for color/samole card to Blue Skv I Wakefield, RIM879 - (401) 789-1798 ( 
klpacas, PO Box 3'87, k i n t  Francis, MN I fabulous contempomry doubleweavepick-up I 
55070. (612) 753-5815. htto:radoarker.com/ . . . . 
bluesky/. 

BOHEMIAN BUTTONS. Exquisite new Empowering artisans 
Charles A. Lermond and vintage glass buttons. Wholesale and Re- and educating comumers 
14301 State Rt. 58 tail. $10 for color catalog with yearly updates. 

To order, please contact Beads And Beyond, For information on WARP, write to: 

25 IOZnd Ave. NE, Bellevue, WA 98004. Linda Temple, 1230 N.E. 70th, 
Instruction Looms Yarns 

Phone (425) 462-8992. 

Expansion of prod"cu0" rug weaving businers. 
LW% woo1 0 spaced dyed 0 gentle grading colors 0 
wbolesalelretad 0 workshops and lccturcs otieffd in 

yam dyelng & rug weaving 
Connie E. Forneris Fiber Desigar 

6331 N.W. 16lh Place 0 Gainesville, FL 32605 

The original cloth scripping machine, Model 
B, for cutting strips of cloth from 1/2" t o  2 
wide, suitable for weaving and braiding. Price 
$97 plus $8 shipping. Other models available 
for hooking and cutting strips 3 / 3 2  to I/'?. 
RIGBY, P.O. Box 158, Dept. HW, Bridgron, 
Maine 04009. 

I FLAX FACTORY 
Spinning & Weaving Supplies 

Fabulous colors, custom dyed and blended 
on premises. Free spinning instruction and 
idea sheet. Sample Cards $6.00. 100-page - - 

catalog, 1000's of items, $6.00. 
Paulette Schmidt 1 Flax Factory- 

Spinning & Weaving Supplies, RFD1, 
Box 2410, Roy ME 04987. Phone/Fax 

(207) 948-2286 RetailMrnolesale 

151 9 MEMORIAL 
CONROE, TX 77304 

409-441-1 71 8 
fax 409-788-1 730 

iuzierGskc.net 

Q U A L I ~  SERVICE EP 
D I S C O W  PRICES SINCE 1986 

Natural yams, hben, d y e 4 r  Specialty! 
Wide selection of book & weavingispinning 

equipment. Free sh'rpping and 
sample caraiog with f l o r  looms/wheel. 

Pr~ce I & r 4 2 .  Sampie catalogs: YamS10. Fibez-$15 

CUSTOM PRINTED FABRIC LABELS 
and clothing identification name tapes. Free 
samples and order farm. Glenside Tape & 
Label, call (800) 756-1021. 

EARTHSONG FIBERS-Natural fibers, 
yams, dyes, herbs, and essential oils; spinning, 
knitting, weaving equipment; books and 
videos. Catalog $2; with quarterly newsletter 
$5. 5115 Excelsior Blvd., a428, Dept. HW, 
Minneapolis, MN 55416. (612) 926-1201; 
(800) 473-5350. 

LOOM COVERS T O  PROTECT your 
loom. Send LSASE for brochure/price. Indi- 
cate your loom model. The  Loompal, 4223 
Lost Ln.. Deot. HW. Las Cruces. NM 88005. 
(505) 523-9639. 

NYLON EDGING, (Chiffon). Send self-ad- 
dressed stamped envelope for color samples 
to: Mar-Var, 1614 E. Workman Ave., West 
Covina. C A  91791. 

SUPPLIES FOR NAVAJO WEAVING, as 
well as yarns and equipment for all styles of 
weaving. Suppliers of many yam brands in- 
cluding Brown Sheep, Henry's Attic, Silk City, 
Classic Elite and our local favorite, Fiesta 
Yams. Call (800)766-4553 or write: Village 
Wools, 3801 San Mateo NE, Albuquerque, 
NM 87110 for free catalog. 

GOOD PRICES? Terrific. 

WEBS Nobody does it better! 

For current samples send $2 to WEBS, 
P.O. Box 147, Service Center Rd. 

Northampton, MA 01061-0147 
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WEBWORKS PATTERNS. Beginning/in- 
cermediate. Color illustrations. Large print. 
SASE for free catalog. K. Smith, 2433 Ford- 
ham Dr., Costa Mesa, CA 92626. 

- 
Try a classilied ad in 

Handwoven 
Classified Advertising 
201 East Fourth Street 

Loveland, Colorado 80537-5655 
(970) 669-7672 FAX (970) 667-8317 

Classified Rates: $150  per word, $30 minimum. 
Paymenl in U.S. dollars must accompany order. 
All  ads are subject to publisher's approval. 
Deadline is twelve weeks before the month af 
issue (example: January issue closes Ocraber 15). 

P i e m e  run the enclosed od in the next issur(rJ 
of HANDWOVEN. Enclosed i s  my chsck/money 
order for $ - 

54 Danbury Rd., 
Suite 248, Dept. H 

Ridgefield, CT 06877 

Authentic Navaio Weavina 5uoolies 
Navajo Handmade Dye Charts, 5heLPxand 

Goats, Fetishes, Jewelry and Do115, Speciality 
Books, Fine Yarns, Music and  Much More! 

Send $1.00 Today for our  Color Catalog, 
$1.50 f o r  Yarn Samples 

(203) 431 -571 7 
See Our Complete Catalog, Calendar of Events 

and Our Latest Discoveries On-line! 

http://members.aol.com/wwweaverl 

New Featuiec Make You A 

Weaving Wonder 
For IBM compatibles 
Weavepoint 4.2 now mcludes Project 
Vanner, a Wndows-based layout sheet for 
all your costing needs and caiculations. 
Pius, WeavePoinrs NmoN. draffing 
funnions are more robust than wer 
All ms plus i t i  legenday ease-of-use and 
brilliant graphics make the 1997versionof 
WeavePoint fie best yet. 

lor Macintosh' 
SwiftWem 5.1 now includes a ftlly 
functional Apple Guide system thatwiil 
walk you through even the most compiex 
of ope mi on^. Swiftweave also allows you 
to import graphics t o m  other software 
and togetthe resuiting threadng, 
tieadling, and tie-up Try SwIftWeaye-it's 
better than ever. 

WeaveMaker One is AWs f~rst cross- 
plBdOm 50Ware A~alldble ior both 
WindowS'95 and MacOS, it incudes 3-0 
images, C I O I S ~ S ~ ~ I O ~ S ,  &nsiwweaw 
libr~ries, and much more. 

Call us for demo disk or dovmload them 
direaly from our web site: 
w.av lusa.com 

Am h m r .  Inc. 
601 OmngeStreet 

tel 800.626-9615 
Bx: 916.893~1372 



Our swinging harnesess give you the smoothest. 
quietest action available . 

W h o  gives the best value for your money? 
HARRISVILLE DESIGNS . 

Compare our prices and quality! You won't find 
any better . You can get a 36" floor loom from us 
for less than a 24" loom from others . And we offer 
a complete 5-year guarantee on all of our looms! 

Compare. save. and be sure you make 
the right decision . Make your loom 

a Harrisville! 

Send  today for our color catalog . only $2.00 

HARRISVILLE DESIGNS . Two Centuries of Craftsmanship Phone: 1-800-338-9415 
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I am currently in the midst of the "Baby" in thii case means a fifty- hammer an anvil (or whatever it is 
most mundane piece of weaving plus-year-old, substantially built for- that blacksmiths do), fending off 

I've ever undertaken. Many, many mer career Marine with a full beard. admirers of his fine funny pants. 
yards of plain brown cotton, thread- "Funny" means eighteenth-century- This brother and I have a long his- 
ed to a three-shaft twill, woven off style pantaloons for his new job as an tory of my dressing him in funny 
straight with a lighter brown weft. apprentice blacksmith at an hiitori- clothes (see photo), so old memo- 
Many yards! cal village in Beaufort, North Car- ries are part of the charm, too. 

Even though it's noncreative olina. "Many yards" means allowing Now that I think about it, my 
and repetitious beyond belief, it's plenty of room not just for him, but best weaving memories are at least 
one of the most engaging projects for error, since he's planning to sew as much about the people I was 
I've ever tackled. I love thinking the pants himself on a vintage sew- weaving for as about the work itself. 
about it, working on it-even ing machine (he's never made a Twin afghans for a son and his girl- 
threading the heddles, normally the garment in his life). friend far away at school; jacket 
most hateful part of the process for See why I'm getting such a yardage for a new daughter-in-law, 
me, was a kick. In this case, the task charge out of this boring project? a fine seamstress; towels and place- 
yields to the intent. I'm weaving Every step of the way, I'm imagining mats and scarves for various friends 
cloth for a pair of funny pants for him and his. brown jeans twill: and relatives. None of these projects 
my baby brother. hunching over his old Singer trea- was notable in itself, but weaving 

dle, donning his new duds to go them was inextricable with thinking 
about the recipient in warm and 
happy ways as the wqrk progressed. 

I've never woven anything 
really challenging or orig- 
inal as a gift, but I see that 

kind of work come through 
our offices often--exquisite 
wedding dresses, christening 
gowns, fiftieth-anniversary 

banquet cloths, even shrouds. 
How rich such weaving ex- 
periences mfist be! Not just 
for the heirloom-quality end 

product, but for the happy, 
memory-filled process. 

We know from readership 
surveys that a huge percentage 
of you weave primarily to give 
your work away. What a good 

LINDA LlGON is  founder and editorial 
director of HANDWOVEN. 

. i ;u.: ,> '* 
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I You'll love Halcyon Yarn! 
Discover a world of color and texture... 

I Thick and thin, bright and bold, smooth and 
shiny, our natural fiber varns are always toa 

Expand your horizons ... 
Our shelves are stocked with over a thousand 
books and instructional videos from all your 
favorite publishers. Purchase five or more 
books and save 15% - always! 

Use the right tools ... 
From looms, spinning wheels and knitting 
machines, to needles and notions, you'll find 
what you need. Ask about our k%m discounts! 

qual'ity. Special buik pricing makes 
affordable! 
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Take a closer look 
I 

at AVL. Call or I 
write for our I 
lirerature and 1 
we'll a L s ~  send 1 
you a Worldwrde 

AVL Demonstrator 
I 

Directory with I 
names and loca- I 
tlons in all I 
fxfty states plus I 
Canada I 
1-800-616-9615 I 

I 
-------a 

I . "  ' ,  

601 Orange Street - Chico,CA 95928 . 1-800-626-9615 -916-893-4915 
FAX 916-893-1372 Visit us on the Internet at http://www.avlusa.com 
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