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‘No order
too large
or too small’

We offer custom-dyed
orders available in 2-,

5- and 25-pound

lots. Our standard cone
size is approximately 2.25
pounds with smaller sizes

available upon request.

Whatever your needs, our access to
various types of yarns,yarn counts, and

range of colors is unlimited.
Whether it's soft warm colors of 100% cotton, or bright vibrant colors of

rayon, we offer yarns for all seasons. All inventory yarns are top quality

fiber-reactive dyed to produce color fastness for any use. We present
thirty-two colors available in inventory for each of the following:

¥ Rayon Chenille (1300 ypp) % Rayon Bouclé (1200 ypp)

% 100% Cotton 9753 (2730ypp) & 100% Cotton 6/2 (2520 ypp)

% 100% Cotton 3.75/3 (1050 ypp)

Our HollyBee Shoppe is located in historic Valdese, North Carolina.
Come visit us for your weaving and knitting needs.

Our office hours are 8:00 am. to 5:00 p.m., Monday thru
Friday. Call for our color sample catalog and price list.
Payments can be made by cash, check, money order,
Visa, or Mastercard.

HollyBee Yarns

PO Drawer 10, 312 Colombo St., Valdese, NC 28690.
Phone: (828) 893-2218 - Fax:(828) 874-0934
Website: www.HollyBeeYarns.com

Email: CustService@HollyBeeYarns.com
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FROM THE EDITOR

ometimes we arrive by car,

sometimes by air—but always

we arrive with serious luggage.
“What's in here, anyway,” the airline
agent asks as she slaps a HEAVY
sticker on my largest suitcase. “Hand-
outs and handwoven samples,” I reply
as she hefts it onto the conveyor belt
(imagining, I think, that [ am some
kind of traveling upholstery-fabric salesperson).

I leave the counter, trying to look like I'm following the
carry-on rules, draping a sweater over my backpack and pretend-
ing the little stack that follows me like a dog on a leash is not
really there. Through airport security, I move the line of bags
that include my laptop, all of my slides, two carousels, originals
of all of my handouts, the samples that I am not willing ever to
weave again and the outfit I am willing to wear for five con-
secutive conference days in the not-so-unlikely event that my
checked luggage and I don’t arrive together.

In the early days of my life as a traveling weaving teacher I
loved airports. Airports were NO WEAVING TALK zones
where I could wander wherever I wanted with my latte and latest
airport novel. No more! I rush to the video display, checking
quickly for the blinking word DELAYED. In that event, [ know
to rush even more quickly to a pay phone and book a later flight.

Before I open my novel, I find a comfortable seat on the floor
near enough to the gate that the boarding process can’t fail to
gain my attention. Once boarding begins, I reluctantly resist plac-
ing myself in the group of people who need a little extra time.
Instead, I apply the skill I've honed of being the first to board in
my section of rows so I can find places for all I have to stow—
wishing I could explain to everyone the really and truly legitimate
reason | am using more than my share of the overhead bin.

After we take off, I wonder if it’s a peanut flight or a pretzel
flight. In either case, I wonder how other people know how to
open the package.

When we reach our destination, I sit back as seat belts un-
snap, overhead bins open, and passengers squeeze into the aisles
or stand under the overhead bins with necks bent and heads
squished for the five or ten minutes it takes the crew to open
the airplane door. In the empty plane, I take my time to rebuild
my carry-on stack.

My hostess for the conference is waiting outside the gate. We
greet, and she glances behind me and says, “Well that’s it then,
right?” indicating my carry-ons. She laughs later as together we
drag the suitcase marked HEAVY from the carousel. The sum-
mer conference season is in full swing.
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If you have an article idea or a project to share, send a
photo or slide and a brief description to Madelyn van
der Hoogt, PO Box 1228, Coupeville, WA 98239 (or
e-mail her at madelynv@interweave.com; no digital
photos please; send all photos snail mail).

November/December 2001. Rugs: tapestry and block-
weave rugs—rugs for the floor and rugs for the wall.

January/February 2002. Doubleweave: weaving double
in all its forms, doublewide, deflected, patterned.

March/April 2002. For the Kitchen: towels, mats, runners,
tablecloths, curtains, napkins, aprons, tea cozies.

May/June 2002. By Design: design tips for choosing
colors, structures, fibers, patterns.

September/October 2002. Accessorize!: handwoven
garments with a special emphasis on accessories.

November/December 2002. Stripe up the Band: Stripes of
all widths and colors for fabrics of all types.

EDITORIAL

Creative Director Linda C. Ligon
Print Coordinator Nancy Arndt

Editorial Director Marilyn Murphy
Technical Editors Diane Kelly, Lynn Tedder

Editor Madelyn van der Hoogt ~ Assistant Editor Liz Gipson
Copy Editor Stephen Beal  Editorial Assistants Judy Berndt, Lee Anderst

ART & PRODUCTION

Design Elizabeth R. Mrofka

Production Marc McCoy Owens

Photography Joe Coca

Photostyling Ann Swanson, Elizabeth R. Mrofka, Madelyn van der Hoogt

PUBLISHING

Publisher Linda C. Ligon ~ Advertising Sharon Altergott

Advertising Coordinator Stacy Grogg

Circulation Manager Jenny Fish ~ Subscription Services Donna Melton

= INTERWEAVE PRESS

All contents of this issue of HANDWOVEN are copyrighted by Interweave Press, Inc., 2001. All rights reserved.

Projects and information in this issue are for inspiration and personal use only. Exact reproduction for commercial purposes (this includes juried shows) violates copyright law.

Hanpwoven (ISSN 0198-8212) is published bimonthly except July/August (five issues per year) by Interweave Press, Inc., 201 E. Fourth St., Loveland, CO 80537-5655. (970) 669-7672. USPS #129-210. Periodicals postage
paid at Loveland, CO 80538, and additional mailing offices. Subscription rate is $27/year in the U.S., $33 in Canada and foreign countries (surface delivery).

SUBSCRIBERS: Please allow 6 weeks for processing address changes. Your customer number, found on your address label, is your key to the best service possible. Please include it with all correspondence to avoid delays or errors.
U.S. newsstand distribution by Eastern News Distributors, Inc., 2020 Superior St., Sandusky, OH 44870.

HaNDWOVEN subscriptions are available outside North America from the following agents: Australia—Glenora Weaving Supplies, Old Schoolhouse Wool Workshop, Belinda St. Gerringong 2534 New South Wales;
Magnolia Books 16 King St., Balmain, New South Wales 2041. Europe—Fibercrafts, Style Cottage, Lower Eashing nr. Godalming, Surrey GU7 2Qd, England. Friedrich Traub KG, Schorndorfer Str. 18, 73650 Winterbach,
Germany. De Spoel, Ferd. Bolstraat. 66, 1072LM Amsterdam, Netherlands. New Zealand—Books Unlimited, PO Box 616, Kerikeri 0470; Fibre Flair, Main Road, Waikanae.

Visit Interweave Press at www.interweave.com. Our e-mail address is Handwoven@Interweave.com.

POSTMASTER: Please send address change to Hanpwoven, PO Box 484, Mt. Morris, IL 61054-0484. .

2 HANDWOVEN

Www.interweave.com

Printed in USA.



YOUR WHEEL & LOOM SPECIALISTS
Sale & Free Freight on most Wheels & Looms

SCHACHT + CRANBROOK ¢ LECLERC ¢« NORWOOD
RUG LOOMS ¢ LOUET ¢ GLIMAKRA ¢ ASHFORD
HARRISVILLE ¢« TAPESTRY LOOMS
JENSEN ¢ LENDRUM ¢ TIMBERTOPS ¢« MAJACRAFT
Kids Looms, Books, Videos, Yarns, Parts, Accessories
EVERYTHING FOR THE WEAVER OR SPINNER!
FREE BENCH & FREE SHIPPING on
SCHACHT and NORWOOD Standard Floor Looms thru 12-31-01

Discounts to Schools, Colleges, Government Organizations

Weaver’s or Spinner’s Catalog $3.00 each (specify)
PROMPT SERVICE ¢ FRIENDLY KNOWLEDGEABLE ADVICE

BOUNTIFUL

Lois & Bud Scarbrough
. 211 Green Mountain Dr., Livermore, CO 80536
(970) 482-7746 * Fax (970) 484-0058
i 7 Toll-free Order Line: (877) 586-9332
W = Webs_iteg www.b0un§ifulspinweave.c0
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& SILK
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CONTACT US
FOR
SAMPLES TREETOPS
AND COLOUR
PRICES HARMONIES

TREENWAY SILKS

501 Musgrave Road
Salt Spring Island, BC V8K 1V5
Orders: 1-888-383-SILK
Email: silk@treenwaysilks.com
www.treenwaysilks.com

Rag Rug Cutter:
allows you to cut a
strip 1/2" to 2" wide.
$133.

—

Thread Clipper $11.25

The Woolery Has It All

(Best selection, best prices - since 1981)

precson engincred 15 S———
22".32" and 38" Auto-Reed Hook: now you can

sley the reed in record time! No
need to remove and re-insert the
hook for each dent; a wonderful
time-saver! $39

Fringe twister- $12 \ \ : O T
71 388\ /N S i’
A\ \ o~ “% T Ashford 32" Rigid
\ &9 Heddle Loom - only

4
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Howell tapestry
beaters: weighted,
$19.25; dble end, $12;
Harvey style, $9.60;
Fantail, $9.60 fl

Wooden Swift: / /W
beautiful and handy; B $160. Stand is optional.

Swedish Bobbin Winder [ g
will take small and q NEW BOOKS: “Thick 'n Thin - The Best of Weaver’s” $28.95

smooth and fast - $90

large skeins. $66.50. “The Weaver’s Companion” $19.95
Back in print - “Hands-on Rigid Heddle Weaving” $18.95

* Books: 10% off on orders for 2 books or more totalling $20 or more.
* Videos: 10% off on orders of 2; 15% off on 3 or more. Catalog of Weaving, Spinning, Knitting, & Dye supplies.
-~ Send $4 to:
* L The Woolery
P.O. Box 468; Dept. H
Murfreesboro, NC 27855
Store Location - 117 E. Main Street
1-800-441-9665 * Visa/MC accepted
FAX 252-398-5974
Check our website for new items & monthly specials!
http://www.woolery.com

LOOMS

* Glimékra * Harrisville * Leclerc « Norwood * Schacht ¢ Mirrix
« Ashford * Louet * Beka Mention this ad and receive FREE Freight
(lower 48) on most floor looms plus $50 off weaving accessories.

SPINNING WHEELS

« Ashford « Louet « Majacraft « Jensen ¢ Lendrum * Babe

« Country Craftsman  Schacht « Reeves * Charkha * Journey
* Timbertops * Kromski ¢ Fricke ¢ Alaskan Woolies
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HAT | HERE?

All the Interweave News that’s fit to print

Whither Weaving?

Here’s one of the things we talk about around here: how

Zl

ot = A T3
-
e

- A |

I s

crafts cycle. Knitting was hot in the early 1980s, then

==

it took a steep dive, and now it’s back, stronger than

ever. Sewing had a long climb from WWII until the
late 1980s. Who are sewing their own blazers now?
"""" Needlepoint—we hear it’s coming back. Counted

cross stitch—taking a dive. Quilting? Steady. Beadwork (in hibernation practically since

Victorian times) is hot. So what’s going on with weaving?

We know there aren’t as many of us as there were twenty years ago. Fewer guilds, fewer university
teaching programs, fewer magazines, fewer books. Here at HANDWOVEN, our readership is stable but a bit
smaller than it was at its peak, and we welcome fewer new subscribers each month than we once did. We
hear good tidings—exciting regional conferences, fewer used looms up for sale, beginning classes filling up—
but does this mean that the trend is once again upward? If so, hurrah! And if not, why should we care, and
what should we do about it?

Well, we care as a business for the obvious reason—there’s more fun to be had (and more security)
when the craft is thriving. We can publish more magazine pages, more projects, more books. But we care as
weavers, too. We have a deep sense that the world is a better place if traditional crafts are alive and well. For
me, some of the happiest, most exhilarating times of my adult life have been when I was at my loom. And
I’'m just not there as much as I used to be. Time seems to have a lot to do with it.

[ look at the younger women I know—my daughter and her friends, many of the young mothers who
work at Interweave—and they’re expressing their creativity in short bites. Through crafts that they can pick
up and take with, crafts that yield results in a hurry. Scrapbooking, rubber stamping, bead stringing. Actually,
older women seem to have the same need for the quick and portable. Our lives are simply so fragmented,
so rushed.

Will life, and time, and weaving, ever come back around to where they were twenty or thirty years
ago, like hairdos and colors and hemlines? What do you think? Are there ways that you as an individual, or
we as a publishing company, can help the cycle along? Are there ways we can make the craft more accessible
so that women (and men) today can more easily make the special commitment that weaving requires (and
reap the special rewards)? I'd really like to hear from you on this. Drop me a line, or an e-mail, at LindaL@

interweave.com. (But, hey—keep it short! I'm busy!)

4 HANDWOVEN Www.interweave.com



Books News

You spoke, we listened. We'll be publishing a com-
pendium of finishing techniques in Fall 2003, and it
will be wonderful. You'll see a new design collection
sometime late next spring. We’re debating what the
focus should be, but are leaning toward rectangular
things that don’t require cutting and sewing (e.g.,
towels, scarves, table linens—what sounds good to
you?). And Sharon Alderman and I have had some
good discussion about her book on weave structures.
I’m optimistic.

And here’s a fun thing: In the grand old tra-
dition of Mary Atwater, who stayed up until wee

hours writing murder mysteries (we still have copies

e are living in exciting times. Each day seems to

bring original and exciting technologies that

make our lives a little better. And the world of weaving

is no exception.

The engineers at AVL Looms are dedicated to making
sure that handweavers aren’t left behind in this new
Age of Innovation.They have been busily working away
at some revolutionary tools and upgrades that will help
make your weaving experience a little better and a lot

more interesting.

of her Crime in Corn Weath-
er, in case you're interest-
ed), a HANDWOVEN con-

tributor from days of yore

has been writing Western
thrillers, with great success. Phyllis
de la Garza’s most recent novel is ‘

Bounty Hunter’s Daughter, and fea- kS

tures a strong heroine, Delphinia

%m'rrm‘ T
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Estes. You can find it on Amazon.
You can find Phyllis in Willcox,
Arizona. She’s writing more than she’s weaving

these days.

L =— 4

Automatic Cloth Advance: Only AVL offers a system
that advances your cloth with every beat! Now, after 19
years with its existing system,AVL has upgraded the Auto
Advance. Pickage ranges from 4 to over 100 ppi (depending
on yarn type, of course). Best of all, the new Auto Advance
can be retrofit on most AVL Looms.

AVL 40: This Compu-Dobby® driven 40 harness loom
represents a midway point between shaft and jacquard
capabilities. Jim Ahrens built his first 40 harness dobby in
1954; our 2001 version, though, has a twist. The lifting is
incredibly easy because AVL 40 uses eLift®. Just plug it in;
press on the toe-button and voila, the harnesses go up.

AVL Dobby Rug Loom

(- ;
LCL- Tl

ovation

ever introduced. It allows you to set up a sectional beam
with only one cone.Works with all sectional beams, not just
AVL.Also comes with instructional CD-ROM.

WeaveMaker: Upgrades for both Mac and Windows were
recently announced. More features, more capabilities than
ever before. Free demos are available on our Web site!

AVL LOOMS

3851 Morrow Lane, #9
Chico, CA 95928
1 800 626 9615 fax: 530 893 1372

web: www.avlusa.com
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ANOTHER PATTERN MAKER

The May/June issue, the special gar-
ment issue, was wonderful. Reading it
was truly a joyful learning experience!

You mentioned independent pattern
makers and I would like to add Margaret
Islander’s Casual Tux jacket pattern to
that list. It is a wonderful pattern for
handwovens. I use a lightweight knit in-
terfacing and line all my jackets. I have
made both the small and medium sizes.
My one complaint is that the small is
about a size 10-12 and there is no small-
er size. Order from Islander School of
Fashion Arts, Inc., PO Box 66, Grants
Pass, OR 97526. (541) 479-3906.

—FEwva Hurliman
Beavertown, Pennsylvania

A DISAPPOINTING ISSUE

This is the first time I've ever written
to complain about an issue of my favorite
magazine. When I received the last issue
featuring garments, | was very excited
because [ needed some motivation.

[ was terribly disappointed in the
whole issue. The clothes looked stiff and
uncomfortable. They were not fashion-
able and the colors were unappealing to
me. They rather resembled something
from the “hippie” era when clothes
screamed “I made it myself.”

[ would have liked to have seen
some longer, graceful vests, maybe some
things in silks or other beautiful fibers,
like merino wool or wool/silk. I would
have loved some really pretty jackets.
Thank you for listening.

—Elaine Montgomery
via e-mail

TOO MUCH SEWING

What has happened to the magazine
[ use to know and eagerly looked forward
to receiving? I am appalled at all the sew-
ing instructions in the May/June issue.
The entire book section was devoted to
sewing books. I thought this was a weav-
ing magazine. If | feel | need sewing in-
structions 1 will subscribe to a sewing
magazine or purchase the appropriate

6 HANDWOVEN
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books. Please just get back to weaving and
leave the sewing to other publications!

—Mary Lynne Smith

via e-mail

A HELPFUL ISSUE

The May/June issue of HANDWOVEN
came at a time when [ needed it most!
could never be considered a seamstress of
any caliber. I plod through every sewing
project. Your latest issue was of great help!

[ was especially pleased to see a
clothing project for a narrow loom. My
much loved eight-shaft loom has a weav-
ing width of twenty-two inches.

You are doing a fine job of giving
drafts for four, eight, and (don’t I wish I
had!) more shafts. It is very nice to see
alternative drafts for four shafts for vari-
ous weaves. Even sixteen-shaft drafts,
with a little creative drafting, can some-
times be reduced to an eight-shaft draft
that compares favorably to the original.

Readers must realize that it is not
possible for every issue to be all things to
all people.

—Gayle Bingham
Kerrville, Texas

A PATTERN PROBLEM

When reading Heather Winslow’s
article, “Two Terrific Tunics in Fine
Silk,” page 52 (May/June 2001), I be-
came very excited—I liked them, and
the vests seemed easy enough for me to
sew—until I searched the Butterick pat-
terns, as well as a vintage Butterick pat-
tern website, and couldn’t find the speci-
fied pattern anywhere. This isn’t the first
time that this has happened with HAND-
WOVEN articles.

In cases where the pattern is out of
print, why not ask the author to include
a diagram of the pattern lengths, widths,
cutting lines, etc., similar to those that
are often included when they don’t have
a pattern?

—Deena Heg
Seattle, Washington

This is a good idea, Deena, and wherever
we can do this without violating pattern-
maker copyrights, we will!

I thought the readers of HanD-
wovEeN would enjoy the enclosed poem
written by nine-year-old Talia Fox of
Pleasantville, New York. She accompa-
nied her mother, Resa, to the weaving
studio for the first time when her mother
was weaving a tallit for her other daugh-
ter. At closing time Talia presented her
poem to me. I was astounded by her
depth of feeling and expression.

By the way, the “silence” that Talia
wrote about was due to the fact that
eighteen of our looms are countermarch
looms from Finland and operate quietly.

The soft sound of clanking wood,
You hear the shuttles running across
the soft silk.
The racing fingers
The silence like when the dawn
begins to break
The sweet smell of fresh yarn
The welcoming coziness you long to
come to
The “safe” feeling of warmth
Hearing the sudden whispers of people
The place you can escape to when
you're feeling down
The Weaving Center.
—Sr. Bianca Haglich, RSHM
Marymount College
Tarrytown, New York

A GOOD TIME TO WEAVE

I have been an honest-to-gosh
weaver for two years now; it took me fifty
years to find the time and the right cir-
cumstances to begin. The circumstances
are a weaving class at a small community
college in Astoria, Oregon, where we
discuss world and U. S. politics, religion,
fashions, rearing children, environmen-
tal issues—all the good stuff. Oh, yes, we
also weave.

This is a wonderful time to be a
weaver! There are so many sources of
fiber, yarns, patterns, looms and accesso-
ries and we are grateful for the kick-starts
we get from you and other magazines as
well as books. Thank you!

—Sheila Sullivan
Clatskanie, Oregon



THE YARN OF THE WEAVER

Then the eager student weaver
Took a spool of undyed linen,

Took another one to match it,

Put them both upon a spool rack.

“I will weave a rug in boundweave,
Weave a useful floor rug with them.’

And the tutor watching o’er her
Smiled, and nodded in approval.
“Use a loom that’s strong and sturdy.
Use the empty Toika floor loom

So that you may weave a good rug
That will wear and last for ever.”

So the eager beaver student

Made a warp of undyed linen.

On the warping mill she made it
So the tension never varied,

So that she would have no trouble

When she wove her boundweave rug.

Tied she then her warp of linen,
Tied the cross so she’d not lose it,
Tied the loops for the back roller.
On the loom she placed a raddle,
Tied it firmly to the back beam,
Spread the linen warp upon it.

i

“One, two, three, four, three, two,
one, four,”

Muttered then the student weaver

As she threaded up the heddles,

Concentrated hard upon it

So that there would be no error,

So her weaving would be perfect.

And the happy student weaver,
Having threaded reed and tied on,
Finally began the weaving.

Wove a heading from the linen,
Wove a six inch hem of tabby,

Laughed with joy and wove the pattern.

“What is this?” she cried in horror.
“I can see an error in it.

[ must unweave half a pattern.

[ have spotted a loose warp end.

[ will hang a weight upon it.

I will see what’s in the cupboard.”

One by one, the warp ends slackened
And her warp she decorated,

Hung it with such diverse objects:
Scissors, spanners, spoons, and bobbins.
But the chastened student weaver
Sighed and carried on her weaving.

Bravely still, she persevered,
Weaving color after color,

Making patterns, beating firmly.
Past the halfway mark, she wove it,
Weaving with determination

To complete her boundweave rug.

“Yippee do!” she shouted loudly.
“I can see the back stick showing.”
Cheerfully she told her tutor

“I have jolly nearly finished.

[ must weave six inches tabby.

[ will finish this by teatime.”

Finally, she took some scissors,
Cut her warp ends near the roller,
Cut the ties at the beginning,
Laid it on the floor to look at.

All her friends stood round, admiring
Praised her for her skill and effort.

And the tutor smiled and nodded.

“Good,” she said, approving, “Now then,

Take it home and sew the ends in.

Bring it for our exhibition.

Mustn’t rest upon your laurels.

What will you be weaving next?”

—Paddy Baker

Taunton, Somerset, United Kingdom

\1?‘ o

HENRY’'S ATTIC, Inc.

Textured Weft Yarns
5 Mercury Avenue, Monroe, NY 10950

¢S4, 845 DL 783-3930

Convergence 2002

Vancouver, BC, Canada, August 1 - 4, 2002
Preconference Workshops, July 28 - 31, 2002

Prospectuses can be printed directly from the HGA web site:

Call for Entry

To see the yarns Henry
keeps in the attic,
please send $20.00 and
resale number for
complete sample set.
(It's well worth it.)

% Stores & production
weavers only, please.

Individual weavers,
please see your local
weaving or knitting
store, or write for list
of stores carrying
Henry’s yarns. We
appreciate your
business.

http://www.weavespindye.org or send $5 (US) to: Handweavers Guild of America, Inc.,
Call for Entry, Suite 201 - 3327 Duluth Highway, Duluth, GA 30096-3301.

Juried Exhibits:
Small Expressions 2002
Making Waves ~ Breaking Waves: Fashion Show
Celestial Navigation: Interfaith Expressions
Cross Currents: Basketry
Ebb and Flow: Felt
New Wave: New Fibers ~ New Techniques
Phosphorescence: Woven Scarves and Shawls
Sea Strands: Braids, Bands and Beads
Spin Drift: Spun Yarns
Tsunami: Yardage
Other Events to Enter:

Informal Fashion Shows
Down to the Sea Again: Fiber
Challenge

e For more information on Convergence
2002 contact HGA at: http://
www.weavespindye.org or email:

hgaconvergence @aol.com

A committee of 7 %}’ Handweavers Guild of America, Inc.

Convergence 2002 is hosted by The Greater Vancouver Weavers® & Spinners’ Guild

Textile Tide
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We are currently working on a new program to
encourage new weavers. If you are a shop, store,
school, or other facility offering beginning weaving
classes, please contact HANDWOVEN by e-mail
(handwoven@interweave.com) or telephone
(800) 645-3675. We are compiling a resource list
of beginning classes to share with our readers.

Brigham Young University, Provo, Utah.
Instructor: Judie Eatough. Students: Melinda
Huyck, Robin Lewis, Joseanne Smith.

Cold Springs Crafts, Baldwinsville, New York. In-
structor: Clara Rose Thomas. Students: Bonnie
Breed, Rosa Newman, Anne Panteleo, Donna
Tarbania, Lucy Wickham.

Contemporary Handweavers of Houston, Hous-
ton, Texas. Instructor: Tracy Kaestner. Student:
Ann Dickens.

Creations Studio, San Antonio, Texas. Instructor:
Cat Brysch. Students: Lynn Amos, Mary Dow-
ell, Felipa Espinoza, James Edward Hokett, Har-
riet Peavy, Sue Snyder, Constance van Heuven.

Enchanted Mountain Weaver’s Guild, Bradford,
Pennsylvania. Instructor: James Baker. Students:
Diane Caldwell, Josephine Catania, Laura
Geiser, Janice George, Nancy Hurst, Robin Land,
Cynthia Smith, Bonnie Wood, Gene Wood.

Fiber Design Studio, Warwick, New York. Instruc-
tor: Ann Songayllo. Students: Susan Lance,
Claire Pettit, Kathy Pettit, Hilary Pharr, Jerri
Shankler.

FORMA, Whitmore Lake, Michigan. Instructor:
Sarah Kaufmann. Students: Suzi Pillarelli,

Cecilia Robinson.

Lambs Quarters, Waupaca, Wisconsin. Instructor:
Jane Haasch. Student: Gerry Schneekloth.
The Mannings, East Berlin, Pennsylvania. Instruc-
tor: Tom Knisely. Students: Clyde R. Claus,
Eleanor A. Claus, Abigail Fretz, Karen Gola-
noski, Kathy King, Hazel Lehigh, Carol Mas-
ters, Norma Mierzwa, Janet Sandberg, Jacki

Tate, Mary Whitlock.

Newark Art Museum, Newark, New Jersey. In-
structor: Daryl Lancaster. Students: Linda
Baker, Caren Brown, Beverly Kalish, Emily
McQueen, Sheila Platt, Diane Tenenbaum,
Johanna Wilmerding, Julie Yarborough.

Northwind Yarns, Oswego, New York. Instructors:
Dan Allen and Diane Chrisman. Student: Lor-
raine Crandall.

Rovings, Winnipeg, Manitoba. Instructor: Jo-Anne
Tabachek. Students: Margaret Eyolfson, Sally
Irving, Annaliese Penner, Louise-Nicole Re-
imer, Keran Sanders.

Sandy’s Sheep Shop, Walkerton, Indiana. Instruc-
tor: Peggy Coffey. Students: Susan Busko,
Nancy Haas, Jenny Setser.

Scotsweave, Aberdeen, Scotland. Instructor: Kim
Cran. Students: Kelsey Baird, Robin Baird, Pam
Couch, Jenny Hamlin, Sheila Rendall, Ruth
Stannett, Adelene Simmers, Mary Simmers,
Alison Whewell, Margaret Whewell.

Shuttles, Spindles & Skeins, Boulder, Colorado.
Instructor: Judy Steinkonig. Students: Ann
Hoyt, Linda Robison.

Skeins & Shuttles, Peoria Heights, Illinois.

WELCOME NEW WEAVERS!

Instructor: Peggy Turner. Students: Sharon
Howard, Judy Kimbro, Linda Wind.

2-B Weavers, Western Springs, Illinois. Instruc-
tors: Beverly Atseff and Beverly Savel. Student:
Kathleen Krakar.

Two Warped Weavers, Sebring, Florida. Instruc-
tors: Martha Angell and Esther Boylan. Stu-
dents: Carol Mills, Diane Norton, Phyllis Scar-
borough, Sylvia Thompson, Donna Tucker.

University of Wisconsin. Instructor: Joyce Bill-
ings. Students: Ruth Catura, Kelly Zopfi.

Upstairs Studio, Laporte, Texas. Instructor: Clarice
Shanks. Student: Lisa Sessions.

Weavers’ Cottage, Canyon Country, California.
Instructor: Sandy Gunther and Linda Gue. Stu-
dents: Valerie Collins, Gertrude Dionne, Lendy
Dear, Cheryl Price, Cynthi Stefenoni, Diane
Yoder, Sandi Zabarsky.

Weavers’ Workshop, Manchester, Connecticut.
Instructor: Angie Rockett. Students: Mark
Oliver, Lora Welt.

Wesleyan Potters, Middletown, Connecticut. In-
structor: Angie Rockett. Students: Athana
Catlett, Rita Reimer.

Wooly Wonders, Henderson, Nevada. Instructor:
Eva Scharf. Student: Sandra Cook.

Yarns by Design, Neenah, Wisconsin. Instructor:
Julie Allen. Student: Paula Gunderson.

York Towne chapter, Pennsylvania Guild of
Craftsmen, York, Pennsylvania. Instructor:
Gloria Oldenburg. Students: Ann Eyster,
Gemma Martin, Carol Presnell, Mary Ann
Smith, Caroline Wolfe.

Homespun
yarn

Hemp and
roses

USA: Crystal Palace Yarns , 2320 Bissell Ave.,

Richmond, CA 94804 tel (510) 237-9988
website: www.straw.com

8 HANDWOVEN
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Loom!

For your nearest Ashford Dealer, please contact:
Canada; Treenway Crafts, Sec H, 725 Caledonia Ave, Victoria,
British Columbia, Canada
e-mail: treenway @coastnet.com * www.treenwaysilks.com

ashford

Rigid Heddle Loom
Enjoy the versatility of an Ashford Rigid Heddle

Easy to warp, stylish, affordable

Weave almost anything you desire - fabrics, garments,
cushion covers, table mats, floor mats or coasters.
Experiment with different materials for originality and fun.

Cotton

Natural Fleece

T 1E4 tel (250) 383-1661
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Over *4,000 in Scholarships
Available for 2002-2003

The Handweavers Guild of America, Inc.,

will award the annual HGA Scholarships and

the Dendel'Scholarship to students enrolled in
accredited programs in the United States and
Canada. Both scholarship funds are for furthering
education in the field of fiber arts, including train-
ing for research textile history and conservation.
Scholarships are awarded on artistic and techni-
cal excellence rather than financial need.

Application Deadline: March 15, 2002

For application form visit our Web site or write:

///17/1 Scholarship Committee

Handweavers Guild of America, Inc.
1255 Buford Highway ¢ Suite 211 ¢« Suwanee, GA 30024
tel (678)730-0010 e fax (678)730-0836
hga@weavespindye.org ® www.weavespindye.org

WE KNOW LOOMS...
AND SPINNING WHEELS.

Schacht
Norwood
Goimakra
Lendrum

Harrisville Leclerc
Cranbrook Louet
Ashford Mirrix
Kromski Toika

In 30 years, we've learned a few things about equipment.
Why not take advantage of our expertise?

Competitive prices. Free shipping on wheels and
most looms. Prompt service. Open daily.

If you are looking for equipment, books, oryarns,
give us a call to receive our newest
Weaving, Spinning, and Equipment Catalog
or our Victorian Video Catalog.

YARN BARN

930 Massachusetts
Lawrence, KS 66044

A

1-800-468-003

Gilmore L.ooms

Finely Crafted Looms Since 1936
The founder, Everett Gilmore, originated the jack-type
harness loom in 1936. The Allens are dedicated to
providing handweavers with the same high-quality
weaving equipment Gilmore loom enthusiasts have
come to expect. Each loom is carefully created from
selected hardwoods and is durable enough to weave with
the heaviest of threads, always providing a wide shed.

* Looms available in 4 and 8 harness styles and come in
26", 32", 40", and 46" widths (actual weaving widths).
e Hardwood loom bench and other accessories are also
available.
Write or call for a free brochure

Gilmore LLooms
1032 N. Broadway Avenue
Stockton, CA 95205
Phone (209) 463-1545
Fax (209) 465-9627

Email:
gilmorelooms @earthlink.net

www.gilmorelooms.com

(" Fiberworks PCW4 )

Weaving Design Sofrware
Thar Thinks Like Weavers Dol

Ler It Snow!
It’s warm inside ANd WE'RE WEAVING

Fiberworks

27 Suffolk St W,
Guelph, ON,

Canada, N1H 2H9
Fax: 219-822-709%
Voice: 719-822-5988

Ask us abour the
skerch pad
double weave view
copy iMAGE

write for a copy of
the snowflake drafis

E-mail: info@fiberworks-pcw.com

\ Web Site: http://www.fiberworks-pcw.com )

10 HANDWOVEN
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Wesllen Yafmseo

Pure wool yarns in a variety
of weights and colors for
weaving and knitting.

Carded wool in natural and
dyed colors for handspinning
and feltmaking.

Custom carding and
spinning available.

Send $7.5° for sample cards.
Dealers inquiries invited.

www.wildeyarns.com

PO Box 4662, Dept. H
Philadelphia, PA 19127-0662
Spinning Wool Since 1880.

WILDE YARNS _

Carolina #
800-450-7786
www.carolinahomespun.com
171 Little Lane, Evington, VA 24550
Call today for your free 2001 catalog!

Carl Miller’s Gorgeous
Rag and Bobbin Shuttle!

Lacewood, Ebony, and
Brass—Holds two 6"

: bobbins!
A Carolina Homespun Exclusive! Reg $40_Menﬁ0n this
ad and take $5 off!

We offer everything you need for
weaving, spinning, knitting, and dyeing.

Ashford, Beka, Fricke, Glimékra, Harrisville,
Kromski, Louet, Majacraft, Lendrum, Schacht,
and more!

Free Shipping for Orders over $200!

Prompt, Friendly, Knowledgeable Service
If we don’t have it, we’ll find it for you!

Visa and MasterCard welcome

Precision-crafted for Handlooms by
America’s Foremost Maker of Loom Accessories
e Stainless steel for snag free weaving
¢ For all makes of handlooms

Ask your dealer for Steel Heddle reeds & heddles

Phone, fax or e-mail for ordering information & prices.

SH

= STEEL HEDDLE

s
P.0. Box 1867 « Greenville, SC 29602 USA

Telephone: 864-244-4110 « Fax: 864-244-0750
dom.sales@steelheddle.com » www.steelheddle.com

Mimi with optional
overhead beater

* Quiet, smooth action—all cords run over Mimi 8 shafts, overhead beater $424.20

pulleys. Mimi 8 shafts, standard beater $376.30
* Graded shaft control keys for easy Stand with two trays $107.10
manipulating. Bench with storage $122.50

* Warp winding controls easy to reach. Bench with extension $21.40

* Double pawls for exact tension adjustment.  Quick Shed $22.00
* Accessories: 2nd warp beam, 2" sectional ~ Shipping 6%
beam, bench, stand with trays, raddle, 12"
back beam extension, warping sticks, and
Quick Shed tie-up device. Woolhouse Tools

* Supplied with 400 Texsolv heddles, a pair
of lease sticks, 2 shuttles, a reed hook, and
a stainless-steel reed (4, 6, 8, 10, 12, 15,
or20 e.p.i.)

4755 Knob Hill Road,

Armstrong, B.C., Canada VOE 1B4
Tele or Fax : (250) 546-6940
Email: woolhousetools@telus.net
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ARIZONA

The Fiber Factory
Mesa, AZ 85201-7310
888-969-9276 480-969-4346
yam@fiberfactory.com
www. fiberfactory.com
The Squirrel's Nest
Sierra Vista, AZ 86305
800-340-5772
info@fibernuts.com
www. fibernuts.com
Studio Three
Prescott, AZ 86305
(928) 778-0307
conne @ primenet.com

ARKANSAS

Fiberworks

Ci)I‘IWd AR 72032

501-3

doak (fﬂmnv« avc orp.nel
www.anglefire.comvbizfiberworks/

CALIFORNIA
Elegant Goat Ranch
Auburn, CA 95602
530-823-2433

bernie @quiknet.com
The Golden Fleece
Santa Cruz, CA 95060
831-426-1425

La Jolla FiberArts
La Jolla, CA 92037
858-454-6732 fax 858-454-6041
lajollafiberarts.com
info@Ilajollafiberarts.com
Rumpelstiltskin
S.mranu.nlu CA 95814
916-442-9225

lurumpel @home.com
San Francisco Fiber
Oakland, CA 94610
510-893-2015

lougee @dnai.com

Village Spinning & Weaving
Solvang, CA 93463
888-686-1192 805-686-1192

villages ﬁ»nnmu@mﬂhhnk .net
www.villagespinweave.com
The Weavers' Cottage
Canwn Country. CA 91390
661-250-9995 fax 661-250-9444
info@weaverscottage.com
Www.weaverscottage.com
COLORADO

C. SwitzenSwitzer Land

Estes Park, CO 80517
970-586-4624 fax 970-577-0775
chrisalpaca@aol.com
www.alpacaland.com

DJ’s FiberCrafts

Florence, CO 81226
719-784-0775 fax 719-784-9352
djstibercrafts @earthlink.net
Fireside Farms

Grand Junction, CO 81505
970-858-9288

Green Valley Weavers
Colorado Springs, CO 80904
800-457-8559 719-448-9963
Mountain Valley Textiles
Glenwood Springs. CO 81601
970-928-0774 fax 970-928-0777
weaving@minvalley.org

The Recycled Lamb
Lakewood, CO 80215
303-234-9337
Jeanielsen@uswest.net

The Red Wheel

Elizabeth, CO 80107
303-646-0800 800-704-0408
kerril 111@aol.com
Shuttles, Spindles & Skeins
Boulder, CO 80305

800 -283-4163 303-494-1071
www_shuttlesspindlesand
skeins.com

CONNECTICUT
Bloodroot, Ltd.
Bridgeport, CT 06605
203 %7P09|()8
www.bloodroot.com
Weavers' Workshop
Manchester, CT 06040
860-643-0760 fax 860-643-1039
arockett@mybizz.net
FLORIDA
Ctr. for Creative Expression
Largo, FL. 33774
727-593-3363 (and fax)
weaveshop@earthlink.net
Fiber Flair, Inc.
Oviedo, FL 32765
407-365-6435
wsloan@worldramp.net
Lunatic Fringe
.—&iil.n.hlmla FL. 32320
483-8749 850-653-8747
lunatic@talstar.com
Peneclope’s Breads & Threads
Delray Beach, FL 33444
561-272-1000
PBTPenny @aol.com
Uncommon Threads
Palm Harbor, FL. 34684
727-784-6778
nnollett@gte.net

GEORGIA

The Clay House

Conyers, ‘GA 30094
770-483-6884
dodieproctor@worldnet.att.net

ILLINOIS

2-B Weavers

Western S[)nng.'- IL 60558
708-246-9999

Fine Line Creative Arts Ctr.
St. Charles, IL 60175
630-584-9443 fax 630-584-9490
finelineca@aol.com
Rappsody Fibers
Champaign, IL 61822
217-359-0375

rappsody @business 100.com
Skeins and Shuttles

Peoria Heights, IL 61614
309-686-1

rosepath@aol.com
www.skeinsshuttles.com
T.L.D. Design Ctr & Gallery
Westmont, IL 60559
630-963-9573

T.lmm%f TLDDESIGNS .com
www. TLDDESIGNS.com
INDIANA

Heckaman'’s Sheep to Shawl
South Bend, IN 46614
219-291-3918

Homestead Weaving Studio
Columbus, IN 47201
812-988-8622 812-988-48035
warped @bluemarble.net
www homesteadweaver.com
Mat-Tastic Framing & Fiber
Porter, IN 46304
219-926-7682
duneweaver@niia.net

The Weaver's Loft
Guilford, IN (Cinn.) 47022
800-449-6115 812-576-3904
weaving@nalu.net
www.weaversloft.com
Yarns Unlimited
B]mmlngﬂmn IN 47404
812-334-

yams@ )dm\unhnmc.d com
www.yarnsunlimited.com
IOWA

Rose Tree Fiber Shop
Ames, IA 50014
515-292-7076

KANSAS

The Wool Winders
Minncola, KS 67865
316-885-4603 316-885-4374
woolwinders @aol.com

Yarn Barn

Lawrence, KS 66044
800-468-0035 785-842-4333
yarnbarm @ grapevine.net
www.yarnbarn-ks.com

KENTUCKY

igns in Textiles
Louisville, KY 40203
502-212-7500 fax 502-212-7504
anne @ud.net
www.designsintextiles.com
MAINE
Halcyon Yam
Bath, ME 04
H(I)—HHPH” I'zu 207-442-0633
service@halcyonyarn.com
www_ halcyonvarn.com
MARYLAND
Cloverhill Yarn Shop
Baltimore, MD 21228
410-788-7262
cloverhill@toad.net
Forestheart Studio
Woodsboro, MD 21798
301-845-4447
owner @ forestheart.com
www.forestheart.com
Handwoven By Ira
Silver Spring, MD 20910
301-585-9503 fax 301-578-4020
Ira_Thompson@msn.com
www.handwovenbyira.com
Misty Mtn Flherershp
'\nn‘a}mln MD 21401
800-257-2907 4|(} 349-9695
mmfiber@aol.com
mistymountainfw @aol.com

MASSACHUSETTS
Willie's Woolen Works
Lunenburg, MA 01462
978-345-1300
williepa@javanet.com

A Yarn Express

Lexington, MA 0242]
781-863-1449
vamnexp@aol.com
MICHIGAN

Forma

Whitmore Lake, M1 48189
734-761-1102

Stitch In Time

Howell, MI 48843
517-546-0769
stitch@ismi.net

www stitchintime.safeshopper.com
Threadbender Yarn Shop
Wyoming, MI 49509
888-531-6642 616-531-6641
threadbenderyarnshop @ world-
nel.atl.net

The Weekend Weaver
Bridgman, MI 49106
616-465-3455 fax 616-465-4900
wkndweaver@triton.net
MINNESOTA

Creative Fibers
Minneapolis, MN 55419
612-927-8307
clibers@uswest.net

Detta's Spindle

Maple Plain, MN_55359
763-479-1612 fax 763-479-1982
dettas@aol.com
www.dettasSpindle.com
MISSOURI

Carol Leigh's Specialities
Columbia, MO 65203
(R00)874-9328 fax(573)874-0141
hlerkfiber@aol.com
www.hillcreekfiberstudio.com
Weaving Dept/Myers House
Florissant, MO(St. Louis) 63031
314-921-7800

NEBRASKA
The Plum Nelly

Hastings, NE 68901
402-463-6262

NEW HAMPSHIRE

The Designery

CLT“.LI' Sandmch NH 03227
603-2

m!n(ﬂ’dc\l"nu} com
www.thedesignery.com

The Fiber Studio
Henniker, NH 03242
603-428-7830 fax 603-428-3758
sales @ fiberstudio.com
www.fiberstudio.com

NEW JERSEY

Aunt Jean's Handiworks
Clinton, NJ 08809
908-713-0101

Handwovens of Pennington
Pennington, NJ 08534
609-730-9909 fax 609-844-1264
www handwou I

The Spinnery

Nechnmc Station, NJ 08853
877-520-6888 908-369-3260
spinnery @gol.com
www.spinnery.net

NEW MEXICO
Eﬂnno!a Valley Fiber
s Center
}\ anola, NM 87532
-747-3577
e\ l.n @la-tierra.com
www.la-tierra.com/evfac
Village Wools, Inc.
Albuquerque, NM 87110
800-766-4553 505-883-2919
vwools @villagewools.com
www.villagewools.com

NEW YORK

Eastside Weavers

Troy, NY 12180
518-274-1931
eastsideweavers @msn.com
North Wind Yarns
Oswego. NY 13126
315-399-9276 fax 315-342-5900
nwyarns @dreamscape.com
Raveloe Fibers

North Tonawanda, NY 14120
716-692-0052

thnktank @buffnet.net

The Wool Room

Brewster, NY 10509
845-279-7627 fax 845-278-5947
susan @woolroom.com
www.woolroom.com

NORTH CAROLINA
Earth Guild
Asheville, NC 28801
800-327-8448 fax 828-255-8593
inform@earthguild.com
www_carthguild.com
Shuttles, Needles & Hooks
Cary, NC 27511
919-469-9328
shutnedhok @aol.com
Spinner's Ridge at Yarns, Etc.
Greensboro, NC 27401
800-335-5011 336-370-1233
setc@earthlink.com

Weaver s Webh

New Bern, NC 28562
252-514-2681
weavers-webb@ iname.com
OHIO

The Little House

Clyde, OH 43410
800-554-7973 419-547-9210
The Loom Shed
Oberlin, OH 44074
440-774-3500

loomshed @prodigy.net
www.theloomshed.com

OKLAHOMA
Canlerbun Farm Fibers
u"'\ OK, 74421
918-267-4004 fax 918-267-5298
pamish@webzone.net
www.canterburyfarmfibers.com
Mountain View Weavery
Edmond, OK 73034
405-341 4998
wcnfwmn@‘sprynel.uml
OREGON
The Weavers Cabin
Roseburg. OR 97470
B88-357-9896 541-679-4600
sliles@wizzards.net
www.weaverscabin.com
The Web-sters
Ashland, OR 97520
800-482-9801
websters@mind.net
www.yarnatwebsters.com
PENNSYLVANIA

Alexandria Textiles, Inc.

Chadds Ford, PA 19317

800-472-2945 610-459-8337

Jane@alextex.com

www.alextex.com

Arts Studio

Foxburg, PA 16036
724-639-4664 fax 724-659-4124
sigrid_piroch@compuserve.com

Indian Hills Handwovens
Jamison, PA 18929
877-IHL- LAMA 215-343-1528
mallama50@aol.com
Labadie Looms
Bird-In-Hand, PA 175035
717-291-8911
lambobaa@hotmail.com
www._labadielooms.com
The Mannings

East Berlin, PA_17316
800-233-7166 717-624-2223
mannings @sun-link.com
www.the- mannings.com
Mathilda C. Murphy
Meadville, PA 16335
814-336-4651
gerilda@toolcity.net
Silverbrook Fiber Arts
Marchand, PA 15758
800-208-3082 724-286-3317
ginger@groundhog.net
www.groundhog.netsilverbrook

RHODE ISLAND
Textile Fiber Arts Studio
Glocester, RI 02857
401-568-7837

SOUTH CAROLINA
The Weaver's Knot
Seneca, SC 29672
864-882-1214
weaveknot@aol.com
SOUTH DAKOTA
Centennial Distributors/
Black Hill Woolies
Custer, SD 57730
605-673-3233
mclucero@gwic.net
TENNESSEE
Jane's Fiber & Beads
Greeneville, TN 37745
888-497-2665 423-639-7919
fiber@xtn.net
hutp://iber.xtn.net
Tennesea Demgn
Maryville, TN 37803
865-983-6349
tennesea@aol.com

TEXAS
Fay Drozd-Fiberarts Studio
[uﬁ'ram‘ TX 78025
830-367-3152
fdrozd@omniglobal.net
Heritage Arts
Grandview, TX 76050
817-517-5800
heritarts@aol.com
flnzanne Roddy,
andweaver
Fredericksburg, TX 78624
877-279-9712 830-990-4629
sth@fbg.net
Upstairs Studio
LaPorte, TX 77571
877-722-4949 281-470-0108
upsstudio@worldnet.att.net
White Rock Weaving Ctr.
Dallas, TX 75218
214-320-YARN (9276)
arbarry @gateway.net
UTAH
Needlepoint Joint
Ogden, UT 84401
800-660-4355 fax 801-394-0607
npj@xmission.com
www.needlepointjoint.com

VERMONT
Handueavmg
Londonderry, VT 05148
802-824-6218
dlyweaver@email.com
vermontel.net/~dlyweaver

VIRGINIA
Carolina Homespun
Evington, VA 24550

450-7786 804-821-4663
stella@carolinahomespun.com
www.carolinahomespun.com
The Fuchsia Fleece

H_hmt. VA 24472

377-6113
thelUthichccc(m]cxncl,nrg
Serendipity Farm & Studio
Suffolk, VA 23434
757-986-2010
sheepman@gte.net
www,magistix.com/serendipity

Springwater Flber Wkshp
Alexandria, VA

703-549-3634 fax 703 549 3631
springwater @erols.com
www.springwaterfiber.org
WASHINGTON
Barkas Farms
Buckle ey WA 98321
253-862-7669 fax 253-862-3340
barkasfarm@yahoo.com
www.barkasfarm.com
The Fiber Attic
Snohomish, WA 98290
360-563-0330
fiberattic@aol.com
Paradise Fibers
Colfax, WA 99111
888-320-SPIN (7746)
spinning @ paradisefibers.com
www.paradisefibers.com
The Weaving Works
Seattle, WA 98105
888-524-1221 fax 206-524-0250
www.weavingworks.com

WISCONSIN

Apple Hollow Fiber Arts
Evansville, WI 53536
888-324-8302 608-882-0668
kathi @applehollow .com
www.applehollow.com
Cedarburg Woolen Mill
(Ld,lrhur%vWI 53012
S00-WIS-WOOL 262-377-0345
wiswool @execpe.com
WWw.execpe.com/~wiswool
Fiberwood Studio, Ltd.
Milwaukee, W1 53222
414-302-1849 fax 414-860-0985
fiberwood@aol.com

Lakeside Fibers

Madison, W1 53715
608-257-2999 fax 608-257-2996
susanh @ lakesidefibers.com
www.lakesidefibers.com
Mielke’s Farm

Rudolph, W1 54475
715-344-4104
andrea@mielkesfarm.com
www.mielkesfarm.com
Northwind Book & Fiber
Spooner, WI 54801
715-635-6811 fax 715-635-4336
northwindbook @ charter.net
www.northwindbook.com
Susan’s Fiber Shop
Columbus, WI 53925
920-623-4237 fax 9"0-6"1-0!"0
susanfiber@intemnetwis.com
www.handspinning.com/susansfiber
Yarns By Design

Neenah, WI 54956
888-559-2767 920-727-0530
yarn@yamsbydesign.com
wWWw, v.nm\hydulg.n com
CANADA

Gemini Fibres

Mount Albert, ONT LOG IMO
800-564-9605 fax 905-473-6544
geminifibres@interhop.net
GERMANY

Friedrich Traub

D-73650 Winterbach
07181-70910

fax 07181-709111
www.traub-wolle.de

JAPAN

Oribito Weaving Sho
Sakai-shi, Osaka 593-8301
0722-43-6609 fax 0722-43-6709
shop@oribito.com
www.oribito.com

KOREA

L.D.H. Handweaving Loom
Chung-Ku, Seoul, Korea
02-2266-0207 fax 02-2272-1372

finecenter@hanmail.net

UNITED KINGDOM

Fibrecrafts

Peasmarsh, Guildford, Surrey
31LZ UK

GU3 y

(+44) 1483-565800

fax (+44) 1483-565807
sales@fibrecrafis.co.uk
Scotsweave of Aberdeen
Inverurie, Aberdeenshire

AB51 5HE Scotland, UK
(+44) 1467-681527
scotsweaveofaberdeen @btinter-
net.com




SCHACHT LOOMS

The unique knuckle joint allows the rear legs on our Standard Floor Loom to fold.

The Ditference is in the Details

The Baby Wolf The Standard The Cranbrook
Portable Floor Loom Low Castle Floor Loom Countermarche Loom

”~n|| -

el
The little big loom. Perfected for performance. Strong yet gentle.

Schacht Spindle Company -- We make looms for the craft we love.
6101 Ben Place, Boulder, CO 80301 303-442-3212 www.schachtspindle.com

SCHACHT
BPINIDLE



DESIGNER/
WEAVER

| Diane Click

Lisa Dunning

| Margaret Gaynes

| Margaret Heller
Linda Hendrickson

|
| Sandee Jaastad

Tracy Kaestner
Doramay Keasbey
Gail Liston

Mary Nickol
Virginia Reisner

Terese Ridgeway

i June Rogovin

| Sarah Saulson
Patricia Springer
Jo-Anne Tabachek
Barbara Walker

PROJECT GUIDE
FOR COMPLETE INFORMATION, SEE INSTRUCTIONS FOR INDIVIDUAL PROJECTS '

READING DRAFTS

Read the threading draft from right to
left. Floating selvedges are noted by bul-
lets. (Floating selvedges are warp threads
that are not threaded in heddles. They
are sleyed in the reed in the dent adja-
cent to the dent used by the last end on
each side and tied to the front apron rod
with the rest of the warp. It can be
beamed with the warp or hung from the
back of the loom. In either case, it should
be weighted; a 3" S-hook works well. The
shuttle always enters the shed over the
floating selvedge and exits under it.)
Brackets in the draft show repeated sec-
tions. For more than one level of brackets,
repeat first the sections closest to the draft.
Numbers in the tie-up indicate the
shafts that are raised. Read the treadling
sequence from top to bottom starting
with the first mark below the tie-up.
Colors of individual ends and picks are

14 HANDWOVEN
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sometimes indicated by letters in the
threading and treadling draft accompa-
nied by a key (O = Orange, for example).

In other cases a chart is given in which
each row represents a color. Read the warp
color order chart from right to left just as

PROJECT PAGE WEAVE STRUCTURE ~ SHAFTS LEVEL
Wedding jewelry bags ~ 38-39,42  Huck lace 8 Intermediate |
Holiday ornaments 24-25 Taqueté 8 Intermediate
Thanksgiving breadcloth 56-58 Bird’s eye twill 4 Beginner
Christmas runner 76-78 Summer and winter 8 Intermediate ‘
Holiday ornaments 30-32 Ply-split braiding 0 Beginner 1
Christmas towels 12-74 Huck lace 8 Intermediate
Christmas table square ~ 68-70 M’ and O’ 4 Advanced beginner
Holiday cards 63-65 Supplementary weft B Beginner
Valentine cards 66-67 Supplementary weft 4-8 Advanced beginner |
Holiday apron 44-46 Monk’s belt 4 Intermediate
Snowman ornament 28-29 Plain weave 0 Beginner
Holiday cards 60-62 Supplementary weft 8 Advanced beginner
Wedding jewelry bags 34-37 Spot and lace Bronson 4.5 Intermediate
Housewarming mug rugs  48-50 2-block float weave 8 Beginner
Wedding altar hanging ~ 40-42 Atwater-Bronson lace 8 Intermediate
Holiday ornaments 26-27 Warp-faced plain weave 4 Beginner
Valentine runner 52-54 Supplementary warp B Intermediate
i
|
you read the threading. The rows indicate
= colors instead of shafts, however. The total
,—2::—'—6:—')(—2:—] Caae number of threads in each color is usual-
Y T T4 ly given at the left of the chart.
33 3 33
2 2 2 [ |2)2
5 —— Lt —— 1 TWISTED FRINGE
\ / 1. 2::_’ Divide the number of strands for each
floating selvedges A _{ 10x fringe into two groups. Hold a group in
[11,] ex each hand and .\
Warp color order ! 4‘ twist each
ey 1L tightly clock-
i e J ] wise until it
‘; £ o oo kinks. Twist
54 9 white the two
=132

groups to-
gether in the
opposite
direction

and secure
with an
overhand
knot.
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USE TABBY

If you ask most weavers what the words
“use tabby” mean, they will remember that
they saw those words first in Marguerite
Davison’s A Handweaver's Pattern Book.
They will also remember that they once
had to ask that question.

First, it's important to note that
tabby and plain weave mean the same
thing. Both name the interlacement that
happens when alternate warp and weft
threads pass over and under each other
alternately. We use the two terms a little
differently, however. We use plain weave
as an adjective to describe the cloth as in

“a plain-weave cloth.” We use “tabby” as

an adjective for the weft that weaves the
plain weave cloth, and we do that to dis-
tinguish it from a weft thar floats to make
pattern. We call this weft the “pattern
weft.” In weaves like overshot and sum-
mer and winter, for example, a pattern weft
floats on a plain weave ground cloth. The
tabby weft weaves the cloth.

In almost all cases, in order for the
pattern weft to pack in well and cover the
pattern area, the pattern weft and tabby
weft must alternate one and one. “Use
tabby” therefore means to weave a tabby
pick after every pattern pick. With these
instructions, the treadling draft need only

give the pattern picks, ==

YARN CHART

Use the yarn chart to identify yarns and make substitutions. The chart gives
yards per pound and meters per kilogram. Following these numbers is a range of
relative setts, from wide as for lace weaves, medium as for plain weave, and close
as for twills (no setts are given for yarns that are unsuitable for warp). Check
with your local yarn store for project yarns. Contact the list of suppliers for

stores nearest you. Wholesale suppliers are noted with an *,

50/3 sewing thread;
14,000 yds/lb (28,250 m/kg)
40, 48, 60

20/2 pearl cotton; 8,400 yd/lb
(16,950 m/kg); 30, 36, 48

16/2 cotton; 6,600 yd/Ib
(13,300 m/kg); 24, 30, 36

[O}': pc‘.‘trl cotron; 4,200 \\U”‘
(8,470 m/kg); 20, 24, 28

8/4 cotton; 1,600 yd/lb
(3,320 m/kg); 12, 15, 18

8/2 soft cotton; 3,200 yd/lb
(6,460 m/kg); 16, 20, 24

3/2 pearl cotron; 1,200 yd/lb
(2,420 m/kg); 10, 14, 18

I
m

16/2 linen; 2400 yds/Ib
(4,840 m/kg); 16, 20, 24

140/2/4 silk; 7,950 yd/lb
(16,050 m/kg); 24, 32, 40

18/2 Tencel™; 7,560 yds/lb
(15,250 m/kg); 28, 32, 40

8/2 wool; 2,240 yds/Ib
(4,520 m/kg); 12, 15, 20

8/2 Orlec acrylic; 3,000 yd/Ib
(6,055 m/kg); 16, 20, 24

Lurex/Rayon (Chainette);
1,900 vd/Ib; (3,385 m/kg)

4-ply cord; 260 vd/lb
(525 m/kg)

Single-strand metallic thread;

8,000 yds/Ib (16,140 m/kg)

et LRy Y, T DN

4-ply metallic (Frizette); 2,500
vd/lb (5,050 m/kg); 8, 10, 12

B

Truffles cotton novelty;
1,200 vd/Ib (2,420 m/kg)

Casco Bay cotton novelry;
2,000 vd/lb (4,035 m/kg)
8,10, 15
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1. Simple
hemstitching

Take the needle
under the first

group of warp
ends above the
fell, bring the needle back, encircling the
ends, and then pass the needle under the
same ends two or more weft rows down
from the fell.
2. Double (ltalian)
HULL hemstitching

5

|

Begin as in 1.

4

4
=

p¥le & /" After complet-
] | ﬂ ing the steps

| above (four weft rows

are used in this dia-
gram), bring the nee-
dle back around the

same group of

L P ends below the fell
=
{"[ and then begin
2. . . .
i Jé Buas again, encircling the

i I 1 1| fl || next group of ends.
1 1 |

YARN SUPPLIERS FOR THIS ISSUE

Gemini Fibres, 5062 Mount Albert Rd.
East, RR #1, Mount Albert, ON, Can-
dada LOG 1MQO, (800) 564-9665 or
(905) 473-1033.

Halcyon Yarn, 12 School St., Bath, ME
04530, (800) 341-0282.

Jane Stafford Textiles, 220 Mountainview
Dr., Salt Spring, Island, BC, Canada
VBK 1G1, (604) 537-9468.

Lunatic Fringe, 161 Avenue C, Apala-
chicola, FL 32320, (800) 483-8749.

Nordic Studio, RR 2, Lunenburg, ON,
Canada KOC 1RO, (613) 346-2373.

Northwinds Yarn and Weaving Co.,
120A W. 2nd St., Oswego, NY 13126,
(877) 533-9276.

Robin and Russ Handweavers, 533 N.
Adams St., McMinnville, OR 97128,
(800) 932-8391.

Textura Trading Company, 695 Ross St.,
Sonoma, CA 95476, (877) 839-8872.

Webs, PO Box 147, Service Center Rd.,
Northampron, MA 01061, (413) 584-

7?75

What's Weft, 242 Elmwood Dr., Belleville,
ON, Canada K8N 474, (613) 962-9430.
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Knitter’s Stash

Favorite Patterns From America’s Yarn Shops

Barbara Albright, Editor
Foreword by Melanie Falick

WE LOVE YARN SHOPS and what better way to share our passion

than by selecting over 30 patterns, selected from hundreds of entries, from
America's most loved and respected yarn shops. From sweaters to socks to
toys, from simple to complex, this beautifully photographed collection has
something for every knitter, Each pattern includes knitting tips and techniques,
so it's like having a personal knitting teacher guide you through each pattern.

$34.95/852.95CAN
Hardbound, 180 pages, 10 x 10
ISBN: 1-883010-89-6, October 2001

Christmas Stockings
I8 Holiday Treasures to Knit

For knitters, early fall is the time to start thinking about
making Christmas presents. Stockings are classic gifts
among knitters—they're timeless, fun to knit, and you
only need to make one of them! With |8 patterns
from well-known designers including Nancy Bush,
Sasha Kagan, and Nicky Epstein, these colorful, classic,

oversized socks will be instant favorites among
knitters. Stockings never looked so good!

$18.95/528.95 CAN
Paperbound, 96 pages, 8 12 x 9
ISBN: 1-931499-00-4, September 2001

Interweave Books are available through
your favorite yarn, craft or bookstore.
If you want to know more about
Interweave books and craft magazines
click on www.interweave.com.

Visit our website—
www.interweave.com
starting in October as we
auction off these
fabulous socks to

benefit a children’s

charity.

The SP'I‘I]‘IGF’S CDI!'IP.IIIOII
Bobbie Irwin

Simply the best quick reference guide for both beginning and experienced
spinners with its handy spiral-bound format. EASY to use whether you're
looking up common spinning terms, finding out how to maintain your wheel, or

learning how to process fiber and spin yarn. With over 100,000 satisfied knitters using
The Knitter's Companion, this newest Companion guide promises to be the authoritative
tool that spinners will want to keep beside their wheel or with their handspindle at all times.

Consider this new book an invitation to spin your own yarn.
$19.95/529.95 CAN

Spiralbound, 112 pages, 7 x 5

ISBN: 1-883010-79-9, November 2001

INTERWEAVE PRESS

201 East Fourth Street + Loveland, Colorado B0537-5655

1-800-272-2193

Shipping is $4.95 for the first boak, $1.00 for each additional title

-
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Weaver's Bookshelj

'Ic':;e Wea.ver’s 12
mpan °n HANDWOVEN Hfm&l!lhl Fll\gu,l\
Presented by WE MRS
HANDWOVEN COMPANION
Magazine

Step-by-step guide for
beginners. Refresher
course for experts.
Textbook for teachers
and students. Handy reference for tips and techniques.

§19.95/529.95CAN, spiralbound, ISBN: 1-883010-81-0

Card Weaving
Candace Crockett

Back in stock!

With nothing more than
colored yarn and simple
cardboard squares, you
can produce exquisitely
patterned woven bands.
Patrerns for sturdy belts and
camera straps, delicate silk
trims and ties, creative wall
art, even hefty rugs and
mats are included,

$24.95/$37.95CAN, paperback
ISBN: 0-934026-61-0

The Design Collection

2 In each of these thematic collections, more than a dozen well-designed,

fun-to-weave projects are presented in full color with complete weaving

instructions. Many designs are winning entries from HANDWOVEN
magazine contests. The design collection has |5 titles in print.

For a complete list of the Design Collection
visit www.interweave.com

10. Terrific Table Toppers

Thirteen pretty, practical patterns for runners, mats, cloths, and napkins.
#510—54.00/56.00 CAN

11. Heirloom Table Linens

A dozen patterns for the kind of table linens that you'll hand down for
future generations to treasure.
#511—54.00/$6.00 CAN

15. Sensational Scarves

An eclectic collection of scarves, from warm winter wools to
dressy casuals to just plain old fun.
#515—34.00/56.00 CAN

16. Kitchen Collection

A versatile assortment of anything that can be used in the kitchen.
#516—54,00/56.00 CAN

Interweave Books are available through
your favorite yarn, craft or bookstore.
If you want to know more about
Interweave books and craft magazines
click on www.interweave.com.

i) [INTERWEAVE PRESS

201 East Fourth Street * Loveland, Colorado B0O537-5655

1-800-272-2193
Shipping Is 54.95 for the first book, $1.00 for each additional tithe
Navajo

X\/] 0 RNINIE. WAV
The Path from 2 B
Fleece to Rug ¥ e
Noél Bennett and

Tiana Bighorse

Back in stock! Navajo
Weaving Way is a compilation
of Noél Bennett's earlier,
out-of-print books on Navajo
rug-weaving traditions:
Working with the Woal,
Designing with the Wool, and
The Weaver's Pathway. This
book augments the informa-
tion in Bennett's previous works with all-new chapters on spinning,
carding, and dyeing techniques. lllustrations include photographs by
John Running of Navajo women carding, spinning, and weaving, along
with detailed line drawings depicting specific techniques.

1 |
[T
e

[he Path from [leece to Rug

$19.95/$29.95CAN, paperback, ISBN: 1-883010-30-6




WEAVING CHINA’S PAST:

THE AMY S. CLAGUE COLLECTION
OF CHINESE TEXTILES

Claudia Brown

University of Washington Press, PO Box
50096, Seattle, WA 98145-5096, 2001.
Softbound, 160 pages, 85 color illustrations,
chronology, bibliography. $29.95.

ISBN 0-910407-39-8.

Woven and embroidered textiles in
luminescent silk plain weave, twill, tap-
estry, gauze, brocade, and damask show
images of dragons and lions, birds and
bats, boys and Buddhas, scholars and sol-
diers, blushing peony and lotus blossoms,
palaces and pavilions in paradisical land-
scapes. This exquisite treasure of histori-
cal Chinese textiles from a private col-
lection appear in Weaving China’s Past,
an exhibition catalog from the Phoenix
Art Museum.

The fifty pieces illustrated and de-
scribed in the catalog are a select set of
fabrics that represent a thousand years of
creativity. Although they date from the
tenth to the twentieth century, they were
collected by Amy S. Clague, a former
Development Director at the Phoenix
Art Museum, within the last twelve
years. Political changes in Asia have
brought hidden textile treasures to the
world market, including some Chinese
textiles that were preserved in Tibet.

Claudia Brown and four collaborators
wrote the text with the assistance of a

18 HANDWOVEN

www.interweave.com

long list of scholars who contributed
their expertise to the historical and tech-
nical information about the fabrics. The
description and analysis follow the high
standards set in When Silk Was Gold (re-
viewed in HaNDWOVEN, March/April
2000). These two catalogs represent a
new era of communication and collabo-
ration among scholars with an interest in
Chinese textile history.

The introduction explains the impor-
tance of textiles for tribute and trade in
China.The catalog entries are divided
into three categories—brocades, tapes-
tries, and embroideries. Each textile is
illustrated in color. Close-ups of the
weave or embroidery, reverse images, and
microscopic details allow the curious to
see clearly the structure and stitches. The
title, dynasty, date, brief description, and
dimensions are followed by a thorough
discussion of the textile within its cul-
tural context. The iconography of the
symbols, scenes, themes, and colors are
thoughtfully explained for each textile.

The technical analysis includes the
color, fiber, spin, ply, and ends-per-
centimeter counts of each warp, weft, and
embroidery yarn. An unusual peacock
feather yarn and different types of gold
wrapped threads are described. Weave
structure and stitches are identified. The
authors consistently use terms from stan-
dard textile references that will be under-
stood by most weavers and stitchers. Some
dates are verified with carbon dating.

This book is not only informative, but
handsomely designed. A foreword, pref-
ace, and chronology precede the intro-
duction to the catalog entries. The an-
notated footnotes and extensive bibliog-
raphy are useful for further reading and
research. The addition of a map, a glos-
sary of weaving and embroidery terms
with diagrams, and an index would have
enhanced the text.

The gorgeous fabrics illustrated in this
text will transport you to another time
and place where the textile arts of spin-
ning, weaving, and embroidery were
“viewed as divinely inspired.”

—Nancy Arthur Hoskins

THE BASIC GUIDE TO SELLING
CRAFTS ON THE INTERNET
James Dillehay

Warm Snow Publishers, PO Box 75, Torreon,
NM 87061, 2000. Softbound, 175 pages.
$16.95. ISBN 09629923-3-X.

James Dillehay has succeeded in mak-
ing clear and accessible much of the in-
formation that is needed by the person
who is contemplating setting up a
website for the purpose of marketing
hand-crafted products. Dillehay begins
by explaining the advantages of market-
ing through a website with its potential
to attract customers world wide. He then
lists the equipment, resources, and skills
needed. The greater part of the book de-
scribes how to design and establish a
website with special emphasis on how to
attract the customers to the website who
are most likely to buy the product.

Setting up and maintaining an effec-
tive website requires a great deal of effort
and organization. Dillehay provides real
help with this in two ways. First, he shows
how to organize the setting up of the site
and how to create a marketing plan
which takes into account the many tasks
that must be performed. Second, he in-
cludes the addresses of many websites that
can help with the tasks involved, includ-
ing creating effective graphics, submitting
pages to search engines, and researching
website ranking in the search engines.
Many of these sites provide help for free.

This book is designed both to be ini-
tially read through and as a reference to
be used later. The Ebook version, which
can be purchased at www.craftmarketer.
com, contains hyperlinks for direct
connection to the web resources recom-
mended in the book. A glossary of tech-
nical terminology and a number of useful
appendixes conclude the book.



The Basic Guide to Selling Craft on the
Internet is essential reading for anyone
thinking of establishing a website for
selling craft work and provides substan-
tial up-to-date advice.

—Jo Anne Ryeburn

YOU CAN WEAVE! PROJECTS
FOR YOUNG WEAVERS
Kathleen Monaghan and
Hermon Joyner

Davis Publications, Inc., 50 Portland St.,
Worcester, MA 01608, 2000. Hardbound,
96 pages, color plates, black and white photos,
diagrams. $19.95. ISBN 0-87192-493-5.

Teachers, parents, grandparents, edu-
cators everywhere—you’ll love this book.
Into one small volume is packed all the
information you need to introduce weav-
ing to children of all ages. The inclusion
of photographs and descriptions of ethnic
textiles supplies an important context
and the answer to the question “Why
weave?” Even if you don’t know anything
about weaving, when you start using this
book, you and your students will be
hooked by the time you finish.

The authors present a weaving study

142
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Perle yardages
3/2 1260 yds./Ib.

5/2 2100 yds./lb.
10/2 4200 yds./Ib.
20/2 8400 yds./Ib.

Perle cotton sample card is $1.50.
Or...just order by these numbers.

Bulk discounts:
$100  10% off
$150  15% off
$200+ 20% off

YARN BARN of Kansas
930 Massachusetts
Lawrence, KS 66044

plan which is carefully designed to elim-
inate frustration in new weavers. There
are ample photos, careful descriptions,
and helpful hints. Each project is en-
hanced with extra suggestions and varia-
tions for further exploration. The lessons
start with very easy paper weaving and
proceed with baby steps through a vari-
ety of weaving projects on cardboard
looms, adding skills at each step. Once
the students have a basic understanding
of the weaving process, the projects ad-
vance to classic weaving tools and meth-
ods such as weaving on a frame loom, a
backstrap loom, and even a bead loom.
At the end of the book, for extra credit,
projects are included using kumihimo
braiding and basket-weaving techniques.

The projects require a minimum in-
vestment in supplies, using only readily
available items to construct the looms.
Even more information on how to find
suitable materials would be helpful. The
ordinary discount store or hobby store is
a starting place, but most nice and natu-
ral materials can be found only in spe-
cialty weaving and fiber supply stores—
even a child’s projects deserve the right

stuff. In this day of on-line resources,
suppliers are not hard to find, and most
will bend over backwards to help a
teacher set up an economical weaving
program.

However you find your resources, this
book should be your guide. Use it to try
weaving with your children for an hour
one afternoon. Or use it to design a
three-week weaving plan for elementary
students. Or better yet, use the lesson
plans to set up an ongoing weaving pro-
gram at home or school. The enthusiasm
generated by such an endeavor could eas-
ily be the starting point for a permanent
place for weaving in our children’s lives.

—Betsy Blumenthal

Perle Cotton in 4 Sizes
3/2, 5/2, 10/2, 20/2

Available by the cone (cones are usually 16-24 0z.)

% ——
v E—

Dyed colors are $17.60/Ib.
Natural and white are $16.00/Ib.
Plus shipping.

Call 1-800-468-0035
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NEW TREADLING SYSTEM FOR JACK LOOMS

Jack looms are known for their simplicity, versatility and
ease of tie-up.

With proper care a Leclerc Jack loom will provide a
lifetime of weaving enjoyment.

As with all loom designs there is some tradeoff. With
the Jack loom the most often cited difficulty was in
getting a good shed with 6+ Shaft weave construction.
Our new design has overcome this problem.

The new design features the treadles anchored at the
rear of the loom, with a unique, rocker mechanism
that insures even tension on all treadle cords with the
treadles in both the rested or depressed position.

This new design provides the weaver with the ease of
leg treadling multi-shaft designs, comparable to that of
a 4 shaft. In addition, we experience a wide, clean shed
on all shafts.

By following a new procedure, the new treadle design
retains the folding feature designed into the original
Leclerc looms.

We at Leclerc are very excited about this new Jack
loom treadling concept available for the:

Nilus 36", 45" and 60"

Nilus Il 36", 45" and 60"

Artisat 36"

— *—:’—-ﬁ?‘ak. .
S g

Nilus 36" loom

Nilus Il 36" loom

Leclerc Looms

Since 1876

PO Box 4, Plessisville, Quebec
Canada G6L 2Y6
(819) 362-7207 - Fax (819) 362-2045
Webpage: www.leclerclooms.com

Treadles with rockers - .




Leclerc Looms (g

Since 1876 & __

Visit a Dealer Near You

Arizona Kansas New Mexico Texas
A CLASSIC TOUCH, HERITAGE HUT, MIRIAM'S WELL SUZANNE RODDY
Bisbee Wichita Sante Fe HANDWEAVER,
(520) 432-4200 (316) 682-4082 (505) 982-6312 Conroe
THE FIBER FACTORY, THE YARN BARN, VILLAGE WOOLS, ety sl
Mesa Lawrence Albuquerque UPSTAIRS STUDIO,
(602) 969-4346 (BOO) 468-0035 (505) 883-2919 LaPorte,
- 281) 470-0108
FIBER::’I’S YARNS & FIBERS, Kentucky New York =
(623) 9252790 L.S.H. CREATIONS, AMAZING THREADS, Vermont
Lexington Lake Katrine NORTHEAST FIBER ARTS
California (859) 231-0258 (914) 336-5322 CENTER,
CUSTOM HANDWEAVERS, Main CLOCKWORKS HANDWEAVING, 'Villiston
Mountain View - New Paltz (802) 288-8081
(650) 967-0831 g;\‘tcvou YARN, (914) 255-6280 VERMONT RUG MAKERS,
CUSTOM HANDWEAVING : DAFT DAMES HANDCRAFTS, Lolyacy
Redondo Beach Eggg; gfgggg Akron (802) 635-7368
(310) 316-0010 www.halcyonyarm.com (716) 542-4235 Virginia {ith
HARLEQUIN HOUSE ART TEXTILE TRADITIONS, FIBER DESIGN STUDIO, CAROLTON FARM & FIBER,
CENTER, Chicopee Warwick Barboursville
32‘83"1232481 2 (413) 557-1505 (800) 750-0710 (540) 672-2935
(€09) Maryland SCHOOL PRODUCTS, INC., caroltonfarm @aol.com
LISFIBERWORKS, New York THE GENTLE THREAD,
Studio City DESIGNED FIBERS, (212) 679-3516 Virginia Beach 2
(818) 535-0808 (?1‘?9;3 o WOODSIDE WEAVERS, (757) 478-4205
RUMPELSTILTSKIN, ) ¥ Amsterdam JULIE'S HANDSPUN YARN
(Sgacsr)amento HANDWOVEN BY IRA, (518) 399-7991 Nlahaisns J
16) 442-9225 Silver Sprin 2
SAN FRANCISCO FIBER CO. (301) 505-9505 North Carolina i
Oakland ; ira-thompson @msn.com EARTH GUILD, gIMPSON & CO FIBERISTS,
(510) 893-2015 www.handwovenbyira.com Asheville Blggkzt:’!l:r%()(ﬂ
Massachusetts A0-3e7:8346 o
Colorado Ohi SPRINGWATER FIBER
BOUNTIFUL, BARE HILL STUDIO (FIBER LOFT), o WORKSHOP,
Lo Harvard THE LITTLE HOUSE, Alexandria
(877) 586.9332 (978) 456-8669 Ciyde (703) 549-3634
CREATIVE THREADS, T.R. BEAUDET & CO., iy R Washington
Grand Junction Westfield ke el
(970) 245-4631 (413) 564-0204 VILLAGE CRAFTS, L
WEB:! Sunbury
Connecticut Namﬁ;mmn (740) 965-3476 (B88) 320-SPIN
BLOODROOT, (413) 584-2225 WEAVER'S LOFT, ;Veimémﬁ WORKS,
Bridgeport PR Dover, IN
(203) 576-9168 Michigan (812) 576-3904 (206) 524-1221
Fi s
Florida AR B Oklahoma Wisconsin
PENELOPE'S, (734) 761-1102 THE STITCHING POST, sttt b
ray Beacl OLD MILL YARN, Oklahoma City
(561) 272-1000 Egton Rapiis (405) 495-4699 (19)502- 1844
P fiberwood @ ad.com
UNCOMMON THREADS, (517) 663-2711 Oreaon
PG Harbor ki g RED BARN FARM
(727) 784-6778 nnesota ROBIN & RUSS HANDWEAVERS,  Butternut
CREATIVE FIBERS McMinnville (715) 769-3773
lllinois Minneapolis % (503) 472-5760 www.redbamfarm.net/
FINE LINE CREATIVE ARTS (612) 927-8307 Pennsylvania YARNS BY DESIGN,
CENTER, DEPTH OF FIELD, INC. foenan
St. Charles NinBaioNa ! THE MANNINGS, (888) 559-2767
(630) 584-9443 (612) 340-0529 East Berlin www.yamsbydesign.com
(717) 624-2223
2-B WEAVERS, Mi i
Western Springs el S LD, INTERNET TECHNICAL
(708) 246-9999 MAGIC SPINDLE, Center Hall SERVICE: T.R. BEAUDET.
St. Charles (814) 364-1433 AL '
lowa TBEAU1930@AO0L.COM
2 e (314) 522-8752 WEAVER'S SHOP THREADS
'S, & THRUMS,
Algona Montana North East CANADA
(515) 29@5-4136 ELKHORN MTNS. WEAVING (814) 725-5377
weaver @ncn.net SCHOOL,
India Clancy South Carolina Alberta
ana (406) 442-0354 THE WEAVER'S KNOT, :gﬂggg%gouse
SERENDIPITY, www.initco.net/~elh Seneca St. Albert g
i | : :
b eyl New Hampshire fon e ten (780) 450-4828
(800) 893-3428 THE DESIGNERY, South Dakota British Columbia
WEAVE HAUS, Center Sandwich SHYRLEE ROLING
New Harmony (603) 284-6915 HANDWEAVING, EE:;:SOM'
(812) 882-3750 THE FIBER STUDIO, Madison (250) 746-5250
THE WEAVERS LOFT, Henniker gt e
Guilford (603) 428-7830 Tennessee SPINSTER'S LOFT,
(812) 576-3904 2 Robert Creek
weaving @nalu.net éANE S ]:lBEFt & BEADS, (604) 886-1465
www.weaversloft.com 4?;"5;33?
(423) 639-7919 SUN BENCH FIBRES,
Chilliwack
(604) 793-0058

TALISMAN FIBRES,
Prince George
(250) 564-5244

Nova Scotia

FLEECE ARTIST,
Mineville
(902) 462-0602

Ontario

CAMILLA VALLEY FARM
WEAVERS' SUPPLY,
Orangeville

(519) 941-0736

nmanners @auracom.com
www.CamillaValleyFarm.com

GEMINI FIBRES,
Mount Albert
(B0OD) 564-9665

LONDON YARNS & MACHINES
LTD.,

London

(519) 474-0403

MISSISSIPPI BLACKSHEEP
GALLERY,

Carleton Place

(613) 257-7152

ROMNI WOOLS,
Toronto
(416) 703-0202

SOUTH LANDING CRAFT
CENTRE,

St. Davids

(905) 262-4216

WHITEVALE CRAFTWORKS
BY HAND,

Whitevale

(905) 294-1912

THE YARN SOURCE,

Inverary

(613) 353-2001

email: noakes.yarmns @sympatico.ca
wwwa.sympatico.ca/noakes.yarmns

Quebec

CENTRE DE TISSAGE LECLERC,
Montreal

(514) 384-9543

MAURICE BRASSARD & FILS,
Plessisville

(818) 362-2408

JAPAN

KAWASHIMA TEXTILES
SCHOOL

Kyoto

075-741-3151

KOREA

MI-BU TRADING CO. LTD
Seoul
02-773-6851

UNITED KINGDOM

FRANK HERRING & SONS
Dorchester Dorset
130-526-4449

SCOTLAND

SCOTSWEAVE OF ABERDEEN
The Manse, Chapel of Chatioch
(01467) 681527
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H Hart’iSVille DESignS Quality, Value and Tradition...a way of life for over 200 years.

We manufacture handweaving and knitting yarns, looms, and accessories in a village where textiles have been a way of life for
over 200 years. Continuing that tradition, we offer our products to you through fine handweaving shops across the country. They
offer unlimited ideas and inspiration and are ready to be of service to you. We are proud to work with them and we urge you to
give them your support while asking for Harrisville Designs' products. Write to us for the names of other dealers near you.

ARKANSAS

Conway 72032
FIBERWORKS WEAVING
STUDIO

2530 Marie Dr.
501-329-4254
doak@conwaycorp.net

CALIFORNIA

Costa Mesa  92627-3804
DENWAR CRAFT
STUDIO

236 E. 16th Sr.
949-548-1342

Qakland 94610

SAN FRANCISCO FIBER
551 Valle Vista Ave.
510-893-2015

lougee@dnai.com

Sacramento 95814
RUMPELSTILTSKIN

1021 R Streer

916-442-9225
LURUMPEL@HOME.COM

COLORADO

Boulder 80305
SHUTTLE, SPINDLES &
SKEINS

635 S. Broadway Unit E
303-494-1071
800-283-4163

Colorado Springs 80904
GREEN VALLEY
WEAVERS & KNITTERS
2115 W. Colorado Ave.
800-457-8559

Livermore 80536
BOUNTIFUL

211 Green Mountain Dr.
970-482-7746

www.bountifulspinweave.com

CONNECTICUT
North Haven 06473
HANDWOVEN
ORIGINALS

11 Hickory Hill Rd
203-248-6497
lucienne@fmah.com

FLORIDA

Delray Beach 33444
PENELOPE'S BREADS
& THREADS

353 N, Swinton Ave.
561-272-1000
PBTPenny@AOL.COM

ILLINOIS

Peoria Heights 61614
SKEINS & SHUTTLES
4707 N. Prospect Rd.
309-686-1446
Rosepath@AOL.COM

Western Springs 60558
2-B WEAVERS
816 Hillgrove Ave.

708-246-9999

INDIANA

Terra Haute 47803
LEAR FIBER ARTS
3201 Hulman St.
812-234-4759
LearFiberArts@aol.com

IOWA

Ames 50014

ROSE TREE FIBER SHOP
2814 West Street
515-292-7076

KENTUCKY

Louisville 40203
DESIGNS IN TEXTILES
1234 South Third St.
502-212-7500
www.DesignsInTextiles.com

MAINE

Bath 04530
HALCYON YARN
12 School St.
800-341-0282
www.halcyonyarn.com

MARYLAND
Annapolis 21401
MISTY MOUNTAIN
FIBER WORKSHOP
1330 Cape St. Claire Rd
410-349-9695
mmfiber@aol.com

Chesapeake City 21915
VULCAN'S REST FIBERS
106 George St.
410-885-2890

vulcan@mbweb.com

Silver Spring 20910
HANDWOVEN BY IRA
8120 Fenton St.

Suite LL110
301-585-9505
Ira@handwovenbyira.com

MASSACHUSETTS
Lexington 02421

A YARN EXPRESS
781-863-1449
Yarnexp@aol.com

Linenburg 01462
WILLIE'S WOOLEN
WORKS

10 Mass Ave.
978-345-1300
WILLIEPA@JAVANET.COM

MINNESOTA

Knife River ~ 55609
PLAYING WITH YARN
276 Scenic Dr., PO Box 5
218-391-0516
877-693-2211

www.playingwithyarn.com

St. Paul 55101
SYLVAN LAKE YARNS
& FIBERS

289 E. 5th St., Suite 204
651-225-4257
www.worldknit.com

MISSOURI

Flovissant (St. Lowis) 63031
WEAVING DEPT
MYERS HOUSE

180 W. Dunn Rd.
314-921-7800

NEBRASKA

Hastings 68901

THE PLUM NELLY
1360 W. Prairie Lake Rd
402-463-6262

NEW HAMPSHIRE
Center Sandwich 03227
THE DESIGNERY

43 Maple St.

PO Box 308
603-284-6915

Harrisville 03450

THE WEAVING CENTER
Center Village

PO Box 806

603-827-3996

www.harrisville.com

NEW JERSEY
Neshanic Station 08853
THE SPINNERY

1367 Highway 202
908-369-3260/FAX0853

Spinnery@aol.com

NEW MEXICO
Albhwrquerque 87110
VILLAGE WOOLS, INC.
3801 San Mateo NE
505-883-2919
800-766-4553

vwool@villagewools.com

NEW YORK
Akron 14001
DAFT DAMES
HAND CRAFTS
13384 Main Rd.,
PO Box 148
716-542-4235
Amityville 11701
KNITWORKS/
WEAVEWORKS
174 Park Ave.
631-264-1304

Amsterdam 12010

WOODSIDE WEAVERS
4946 Consaul Rd.
518-399-7991
kendra@lledgerock.com

Oswego 13126

NORTH WIND
YARNS/WEAVING
120A W 2nd St
315-349.9276
nW\'ilfn.\'@drﬂil|1'I§Cil|\.'.l:l‘n)

Patersonville 12137

A TOUCH OF TWIST
1286 Weast Rd., Box 51
518-804-5885
518-887-5734 FAX

NORTH CAROLINA
Asheville 28801
EARTHGUILD

33 Haywood St.
800-327-8448
www.carthguild.com

Greenshoro 27401
SPINNER'S RIDGE/
YARNS ETC.

231 S. Elm St.
800-335-5011
yarnsetc@earthlink.com

OHIO

Cleveland/Lakewood 44107

AARHUS WEAVING
CENTER

1456 Coutant Ave.
216-228-45841
www.ohioweaver.com

Clyde 43410

THE LITTLE HOUSE
1927 N. Main St.
800-554-7973
Greater Cincinati - 47022
WEAVERS LOFT

24647 Zimmer Rd.
812-576-3904

WEAVING@NALUNET

Wadsworth 44281
SALLY’S SHOP
141 College St.
330-334-1996
sallyshopl@ecs.com

OREGON

Ashland 97520

THE WEB-STERS, INC.
11 N. Main St.
800-482-9801
www.yarnatwebsters.com

PENNSYLVANIA
East Berlin = 17316
THE MANNINGS
1132 Green Ridge Rd.
800-233-7166
info@the-mannings.com

Gradyville 19039
ARASAPHA FARM
(WEAVER'S WISH)
1833 Middletown Rd.
610-459-3212

Meadville 16335
MATHILDA C. MURPHY
690 Maple St.
814-336-4651

gerilda@roolcity.ner

TEXAS

Dallas 75218
WHITE ROCK
WEAVING CENTER
1212 Tavards Ave.
214-320-YARN(9276)
abarry@gateway.net

Fredericksburg 78624
SUZANNE RODDY
HANDWEAVER

123 Tumblewood Trail
830-990-4629
sth@fbg.net

Ingram 78025

FAY DROZD FIBERARTS
218 Old Ingram Loop
830-367-3152
fdrozd@omniglobal.net

Laporte 77571
UPSTAIRS STUDIO
111-1/2 North Second St.
877-7122-4996
upsstudio@worldnet.att.net

VIRGINIA

Charlottesville 22911
STONY MTN FIBER

939 Hammocks Gap Rd.
804-295-2008
BARBARA@STONY
MOUNTAINFIBERS.COM

Fulks Run 22830
THE RIVER FARM
13270 Red Hill Rd.
540-896-5833
riverfarm@gte.net

Newport News  23606-2000
THE LOOM ROOM

83 Queens Court
751-599-3889
loomroom@juno.com

WASHINGTON
Bellingham 98225

NW HANDSPUN YARNS
215 W. Holly, Ste. G-19
360-201-5141

Seanle 98102

THE WEAVING WORKS
4717 Brooklyn Ave NE
B888-524-1221
www.weavingworks.com

Snohomish 98290
THE FIBER ATTIC
1009 First St.
360-563-0330

WISCONSIN
Columbus 53925
SUSAN'S FIBER SHOP
N 250 HWY A
800-603-4237 orderline

susanfiber@internetwis.com

Evansville 53536
APPLE HOLLOW
FIBER ARTS

7403 N. Wilder Rd.
888-324-8302

www.applehollow.com

Madison 53715
LAKESIDE FIBERS
402 W. Lakeside St.
608-257-2999/Fax2996

susanh@lakesidetbers.com

Onalaska 54650
VEE'S FIBER STUDIO
w5922 C.T.H. OS
608-783-3081

Presque Isle 54557
ISLEVIEW WOOL'N
THINGS

HCI, Box 42
715-686-2751

www.isleview.com

Spooner 54801
NORTHWIND
BOOK & FIBER
205 Walnut St.
715-635-6811
715-635-4336/Fax

CANADA
ONTARIO
Mount Albert  LOG IMO

GEMINI FIBRES
5062 Mt. Albert Rd
800-564-9665

geminifibres@interhop.net

JAPAN
KYOTO
Shimogy-Ku  T600-8086
WORKSHOP KIN NO
HITSUJI
Matsubara St.
Higashinotoin higashiiru
81-075-351-5572
81-075-344-2053FAX
www.hitsuji.co.jp
kin@hirsuji.co.jp

Harrisville Designs, Center Village, P.O. Box 806, Harrisville, New Hampshire 03450
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Diamond & Lace Cashmere Cardigan knit = [ g Traditional Albanian Cardigan knit
with Harrisville’s Cashmere Blend - Pattern Awailable Harrisville - 200 Years of Textile Tradition with Harrisville’s Soft Spun Yarns - Pattern Available

ﬁ

New! Cherry Loom" \_

Rk,

Felted Hat Kit

Harrisville Fleece
Sold separately

Available in a
range of color
Perfect for felting!
White Orchid Aran Pullover knit with Harrisville’s
Mohair, Silk & Wool Blend - Pattern Available
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ORNAMENTS

IN MINMATURE

LISA DUNNING

he inspiration for this project
comes directly from a work-
shop in taqueté bookmarks by
Lillian Whipple. The workshop complet-
ed, my loom still threaded, an assignment
looming to decorate the Portland Hand-
weavers Guild holiday table, and—voila!
—we have the Holiday in Miniature Or-
naments, or: What Can Be Done with

This Workshop Warp?

Lisa Dunning lives
and weaves in Portland,
Oregon. She enjoys
learning and exchanging
weaving ideas through
guild meetings, her study
group, and workshops.
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Taqueté

The weave structure is taqueté, a weft-
faced weave that is often used for rugs.
Taqueté is woven on a summer and winter
threading, but uses two (or more) heavy
wefts, one for the background and one (or
more) for pattern. With its sewing-thread
warp and embroidery-floss wefts, this is an
inexpensive project and a good introduc-
tion to weaving with fine threads.

Weaving the ornaments

Wind a warp and prepare the loom fol-
lowing Figure 1 and Project at-a-glance.

Begin and end each ornament with
eight picks plain weave in ecru (1-2 vs
3-8). At the top of each ornament, after
four of the eight plain-weave picks, insert
two strands of gold metallic thread 8"
long, each in alternate plain-weave sheds,
for the hangers.

Before and after each design in Figure
2, weave eight picks of all background:
Raise shaft 1 and weave with ecru; raise

www.interweave.com

shaft 1 with 3-8 and weave with red or
green; raise shaft 2 and weave with ecru;
raise shaft 2 with 3-8, and weave with red
or green. Repeat for eight total picks.

Weave the ornament designs following
Figure 2. For each row, raise shaft 1 with
the shafts listed in the ecru column and
weave with ecru; raise shaft 1 with the
shafts listed in the green column and
weave with green; raise shaft 1 with the
shafts listed in the red column and weave
with red. Then, for the same row, raise
shaft 2 with the shafts listed in each col-
umn and weave with the same colors.

When both red and green are used in
the design, each row represents six picks:
ecru, red, and green, each with shaft 1
raised and then with shaft 2 raised. When
only one pattern color is used, each row
represents four picks, ecru and red or
green, each with shaft 1 raised and then
with shaft 2 raised.

Separate the ornaments with two

paper strips 4" wide to create fringe.

P,



Finishing the ornaments

Remove the fabric from the loom and
hem or secure raw edges with Gel glue
(hemstitching or application of glue
can also be done on the loom). Cut
apart ornaments and add beads to
hangers as desired; knot ends.

1. Threading draft for ornaments
—3x —

Variations

Choose from a multitude of DMC col-
ors. Create other designs on this
threading, or try threading the blocks
in a different order. Add pin backs to
make pins; add charms or beads to a
longer fringe—the options are many!

—3x —

3 3

3 3

2 2 2 2 2 2

2 2 2 2 2

1 1 1 1 1

1 1 1 1 1 1

PROJECT at-a-glance

Weave structure for ornaments
Taqueté.

Equipment

8-shaft loom (a table loom is most
convenient), 15-dent reed, 5 plas-
tic Craft bobbins.

Yarns

Warp: cotton/polyester sewing
thread, white, one 300-yd spool.

Weft: 2 strands of 6-strand em-
broidery floss in ecru, red, green,
3 skeins each color.

Yarn sources
All materials are available at most
fabric stores.

Notions and other materials

Gold metallic thread for hanger
(Anchor #801 or Kreinik cord),
10 yd; assorted small seed and
bugle beads; Gel Mediums,
Regular Gel (by Golden).

Warp order and length
60 ends sewing thread 2 yd long.

Warp and weft spacing

Warp: 45 epi (3/dent in a 15-dent
reed). Width in the reed: 1%4".
Weft: 56 ppi.

Take-up and shrinkage
Amounts provide 18-20
ornaments 14" x 1%" each.

2. Weft order for
ornaments

| |
6
6
8
8
4
4 6
3 5 8 _
3 8
34567
34567
34567
34 78
8
8
4 78
45 8
456
4567
4567
456
456 8
4 7
6
£ 7
456 8
456
4567
4567
45
4567
4
8
4
4
45
Y.
456
45
4
7
7
4
45
456

>
o

M
&) 4
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ORNAMENTS

JO-ANNE TABACHEK

ne of my favorite traditional

holiday treats is to design and

weave warp-faced bands for
holiday ornaments. Designs can combine
solid stripes with narrow lines, dashes, and
chains—every warp can be different and
provide endless designing pleasure.

Wind a warp following Figure 1a or 1b
and prepare the loom following the direc-
tions in Project at-a-glance. Weave plain
weave for the length of the warp.

Making the ornaments

Remove the band from the loom and cut
into pieces each equal to four times the
width of the band plus %" (the length for
these is about 5%"). Run a small bead of
white glue along the two cut edges and
allow the glue to dry before proceeding.
Follow the directions for folding the
ornaments in Figure 2. Use a fast-setting
fabric glue to secure the two edges in place
at x and y. Check both sides to ensure all
edges and corners are tucked in and glued.
To make the tassel, wind the warp yarn
around a 3%" piece of cardboard about 25
times. Cut, leaving a 6-7" tail extending
past the bottom of the cardboard. Thread
the tail through a needle and pass the
needle under the loops at the top of the
cardboard. Pass the needle back over the
top of the loops and then back through
the loops once more. Pull the yarn tightly
and make a knot. Slip the tassel off the
cardboard. Wrap the still-threaded end
around the neck of the tassel four times.
Pass the needle up under wrap and out
through the knotted top. (Later, use this

Jo-Anne Tabachek,
weaves, spins, and
teaches in Winnipeg,
Manitoba. She inherited
her love of making
Christmas ornaments
from her mother.
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end to sew the tassel to the
ornament.) Cut the bottom

1a. Warp color order for blue ornament

loops and trim evenly. Add 2 5 2 2 2 2 2 2 2 2 5 royal
. . 38 7 7 5 5 7 7 It blue
metallic yarn to embellish 11 21 1 1 22 gold
tassel neck if desired. Sew
tassel to the ornament. Cut
" ) 1b. Warp color order for red ornament
a 0" length of metallic yarn
. 38 8 1 8 1 1 1 1 8 1 8 red
and secure it to the orna- 20 — 5 5 5 5 green
ment as a hanger. 17 2 11 5 1 1 2 2 gold
. b. Unfold A and refold to the
2. Steps for making ornament back on the same 45° fold line
so that A is behind C.
c c
v
c. Fold the bottom edge of A
to the back on a 45° angle so
that the edge of A extends
slightly over B; glue along x.
A B c
A B A
C
a. Fold both edges on a 45°
angle so that the two ends (A
and B) are equal in length. d. Fold B to the
front on a 45° angle B
A and tuck the edge of B under

the selvedge of A and glue along y.

PROJECT at-a-glance

Weave structure for ornaments
Warp-faced plain weave.

Equipment
2-shaft loom or inkle loom (warp width
is 1/4"), 12- or 15-dent reed, 1 shuttle.

Yarns

Warp: 8/2 Orlec acrylic (3,000 yd/Ib).
For red ornament: red, 152 yd (% oz);
green, 80 yd (¥ oz); gold 68 yd (¥%oz).
For blue ornament: royal blue, 104 yd
(% oz); light blue, 152 yd (% oz); gold,
44 yd (4 oz).

Weft: 8/4 cotton (1,680 yd/Ib); for red
ornament: red, 70 yd (/4 oz); for blue
ornament: royal blue, 70 yd (% oz).

For tassels and hangers: 8/2 Orlec: 88
yd (¥ oz); gold metallic, 6-7 yd.

Yarn sources
8/2 Orlec acrylic (8/2 cotton can be

substituted) is available from What’s
Weft and Gemini Fibres, and 8/4 cot-
ton is from Jane Stafford Textiles.

Notions and other materials

Needle, white glue such as Elmer’s, a
quick-setting fabric glue such as Beacon
Fabri Tac or Aleene’s Thick Designer
“Tacky” Glue, cardboard 3%" x 3%.

Warp order and length
75 ends 4 yd long in the color order in
Figure 1a or 1b.

Warp and weft spacing

Warp: 60 epi (4/dent in a 15-dent reed
or 5/dent in a 12-dent reed). Width in
the reed: 14". Weft: 14-15 ppi.

Take-up and shrinkage

10% take-up in length. Amounts pro-
duce 17-18 ornaments, each 24" x 24"
plus 3%" tassel and 24" hanger.

wWww.interweave.com







Snowman
ORNAMENT

VIRGINIA REISNER

wanted a weaving project to keep me

busy and help pass the time while

traveling. It had to be small enough to
carry in a purse and easy enough that
I could stop and start at any time. Since
it was winter when [ started planning, |
thought of a snowman ornament. It uses
small amounts of yarn and can be woven
in plain weave with a needle. The card-
board loom can be made anywhere,
carried anywhere, and used anywhere by
anybody at any time!

The Loom

Cut a trapezoid shape from a piece of
heavy cardboard as in Figure 1. On the
wide end, cut a slit %" inch deep on each
side, %" in from each edge. Make addi-
tional slits every /4" across the wide end.
On the narrow end, make a single cut 4"
in from the right side.

Warping

Hold the loom so that the single slit on
the small end is on the bottom right. Tie
a double knot about %" in from the end of
the thread to be used as warp. Place the
thread in the second slit from the left side
of the loom with the knot on the top sur-
face facing you. Pull from behind so that
the knot is flush against the front side of
the loom and the spool with the thread is
coming out of the slit at the back.

Keep the warp thread as tight as pos-
sible while warping. It is easiest to do this
if you tighten the thread at each slit.

Bring the thread to the front of your
loom by going into the first slit on the left
from behind and then coming out on the

Virginia Reisner, of
Elmhurst, Illinois, is
always looking for
small portable weaving
projects that will also
help use up all of her

left-over yam.
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front. Bring the thread down the front
side of the loom, around the bottom, up
the back side and back through the first
slit, coming out again on the front. There
are now two threads in this slit. Bring the
thread across the front to the second slit.
Go through the second slit, down the
back side, around the bottom, up the front
side and back through the second slit.
(There will be a thread going from slit
one to slit two on both sides of the loom.
This is the only place where this occurs.)
Bring the thread across the back and
through the third slit, down the front side,
around the bottom, up the back side and
through the third slit again. Go across the
front and through slit four, down the back,
around the bottom, up the front, and back
through slit four. Continue warping until
slit eleven. At this point the thread
should be at the top and you should have
eleven threads on each side of the loom or
a total of twenty-two warp threads. As you
will need an odd number of warp threads
for the interlacement, bring the thread
through slit eleven to the front of the
loom. Carry the thread across the front, go
through slit twelve, down the back, and
up through the bottom right. Tie the end
to the adjacent warp thread, leaving a 1"
tail. Check to make sure all warp threads
are tight at this point.

Making the snowman

Cut off about a yard of the hat yarn and
thread in the needle. Turn the loom so
that the narrow end is on top. Weave
under the first warp thread, over the sec-
ond and so on across the front side of the
loom. Slowly pull the yarn through until
you have about %—1" tail extending from
the loom. Turn the loom over and weave
across the second side. Tuck in the tail.
After weaving a few rows, gently push up
the rows of weft to make the weaving
weft-faced; warp threads should be com-
pletely covered.

Continue weaving plain weave around
the loom. Weave until the hat measures
about 1%" in length. You can add a little
trim to the hat by doing a row of lazy-dai-
sy stitches or other fancy stitches around
the bottom of the hat to set off the hat and
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1. Loom for snowman
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separate it from the body of the snowman.

Now thread the needle with about two
yards of the white yarn. Tuck the begin-
ning end up under the hat and weave
until the loom is completely filled. Leav-
ing about a 6" tail, cut off the yarn.

To remove the snowman from the
loom, gently push the loops of warp
thread at the wide end of the loom up and
over the slits. Carefully slide the woven
piece down the loom toward the narrow
end and gently remove it. You now have
a woven tube that is closed on the narrow
end and open on the wide end. Stuff
firmly, but carefully with fiberfill. Slowly
pull the 6" tail, closing the opening.
When it is completely closed, tie off the
yarn and weave in the tail.

Using a piece of carpet warp or other
heavy, firm white thread, tie the body
into three parts, the head and the hat, the
middle, and the bottom. Tie tightly—
your snowman should look plump!

Sew beads in place. For the scarf, make
a crochet chain 8" long or cut several
pieces of brightly colored yarn and tie
around his neck. Add a small loop to the
top of the hat and your snowman orna-
ment is ready to hang on your tree.



PROJECT at-a-glance

Weave structure for snowman
Plain weave.

Equipment
Cardboard loom.

Yarns

Warp: Buttons, Carpets, and Crafts
thread, Coats & Clark, white, 3% yd.

Weft for hat: rayon chenille (1,400 yd/
Ib), black, 4 yd. Weft for body: Truf-
fles by Knit One Crochet Too (1,200
yd/lb), white, 15 yd. Yarn for scarf: 3/2
pearl cotton (1,260 yd/lb) or use any
relatively heavy yarn in a bright color.

Yarn sources

Rayon chenille is from Webs. Truffles is
available from most shops that carry
knitting yarns.

Notions and other materials

For eyes, 2 black seed beads, size 10 or
11; for body, 2 black seed beads, size 6/0
for body; for nose, 1 orange bead, size E;
large tapestry or stole needle.

Warp order and length
23 warp ends as one continuous warp.

Take-up and shrinkage
Amounts produce one snowman

4" x1A".

2a. Warp the cardboard loom 2b. Weave around the cardboard 2¢. Gather to close bottom 2d. Wrap neck and waist

b
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IN PLY-SPLIT
BRAIDING

LINDA HENDRICKSON

ntil recently, ply-split braiding

was practiced almost exclusively

by men in the desert of north-
west India. There, they spin black and
white goat hair, ply it into tightly-twisted
cords, and make girths, carrying straps,
and neck decorations for camels. Ply-split
braiding is beginning to be embraced by
fiber enthusiasts far and wide. The First
International Ply-Split Braiding Conven-
tion takes place this fall in England.

This article introduces SCOT—single-
course oblique twining. The spiral orna-
ment is an easy project for beginners, the
star ornament a little more challenging.
The first step is to make or purchase

tightly twisted 4-ply cords. Making your
own cords takes time, but has many ad-
vantages, as you control the fiber, color,
length, diameter, amount of twist, and
number of plies. Cordmaking directions
are included at the end of the article.

A straight SCOT sample braid

As in any type of braiding, the cords
move at a diagonal to the selvedge. But
each time two cords meet in ply-split
braiding, one cord is split and the other
passes through the split. At each meeting,
either cord can be the splitter; the other
is the splittee. The splitter is hidden,
while the splittee (and therefore its color)
shows on both sides of the piece.

To understand how this works, prac-

Linda Hendrickson,

4 an internationally known
teacher and author, lives
| in Portland, Oregon.

" She specializes in tablet

. weaving and ply-split
braiding and is currently
making ply-split hats.
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tice with a sample braid. You will need
eight 4-ply cords, 27" long, %" in diame-
ter, in two each of four colors. (Follow
cordmaking directions on page 42 and cut
finished cords in half.) Arrange them in
any color order. Even up the ends of the
eight cords, and tape them to a table, al-
lowing most of the cord length (and the
opposite ends) to hang over the table.
Using a latch hook, and working from
the right, split seven of the cords a few
inches from the tape, dividing the four
plies of each cord into two groups of two
(two plies will show on top of the hook,
two beneath); push the hook through far
enough to be able to close the latch. Grasp
the left-hand cord close to its bottom end,
place it on the hook, close the latch, and
pull this cord through all the split cords.
To split the next row, leave a quarter
twist between it and the first row (see page
42) and push the hook through the cords
in the same direction as before. The split-
ter for the first row is the first splittee in
the second. Continue. After a few inches,
work a few inches leaving a half-twist be-
tween splittings for a more ridged surface.

The spiral ornament

Casey Conzatti, a twelve-year-old student
at DaVinci Arts Middle School in Port-
land, Oregon, is the source of the spiral
design. When I asked Casey how she came
up with it, she said, “I noticed what was
happening, and I just kept repeating it.”
You will need four 4-ply cords, 55"
long, %" in diameter, two each of gold,
purple, green, and red. Leave only a quar-
ter-twist between splittings (or split as
close as you can to the point where the
splitee emerges from another cord).
Split the gold cord at about 1" from
the center on each side to form a loop.
Pull the purple cord through so that the
gold cords are snugly adjacent to each
other. There are now four cords (and a
gold loop): purple, gold, gold, purple.
Split all four cords, pull the green cord
through (in all splittings, pull the splitter
firmly to line up the cords and form a
smooth, firm surface). There are now six
cords: green, purple, gold, gold, purple,
green. Split all six cords, pull the red cord
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through. There are now eight cords: red,
green, purple, gold, gold, purple, green,
red. Braid three rows of straight SCOT.
The two gold cords will end on the left.

To braid the spiral shape, alternate a
short row and a regular row.

m Short Row: Split six of the eight cords
and pull the seventh one through as snug-
ly as possible.

B Regular Row: Split seven of the eight
cords and pull the eighth one through as
snugly as possible.

Repeat these two rows to make the
spiral shape until you have eleven com-
plete repeats of the gold stripe, ending
with the two gold cords on the left.

Braid eight rows of straight SCOT until
the two gold cords are again on the left.

Tie off the braid with a constrictor
knot: Take one of the gold cords and wrap
it loosely upward and around all the other
cords four times. Push the end of the
wrapping cord down through the wraps.
Tighten all wraps, beginning with the bot-
tom one and moving up to the top. Then
pull the end of the wrapping cord tight.

Cut the cords at an angle. Knot the
ends; unply and straighten fringe; trim.

The star ornament

You will need six 4-ply cords, two each of
three colors, 27" long, %" in diameter: two
gold on the right, two purple in the cen-
ter, and two red on the left. (Follow cord-
making directions on page 42 for three
cords and cut cords in half to make six.)
Begin splitting 6" from the ends. Braid
six rows in straight SCOT. The colors will
be back in their original order. (These
rows help you get started, but you will
remove four of them when you finish.)
Repeat the following three-step sequence
five times to make five points. Leave a
quarter-twist between successive splittings,
except for the first splitting in Step 3.
B Step 1. Put the right-hand cord aside.
Split four cords, pull the left-hand cord
through, set it aside. Split three cords, pull
the left-hand cord through, set it aside.
Split two cords, pull the left-hand cord
through, set it aside. Split one cord, pull
the left-hand cord through, set it aside.
Tighten all cords. Turn the braid over.






m Step 2. Repeat Step 1. This step forms
half of the point. The fell will be at a dif-
ferent angle to the selvedge than Step 1,
and in the first row you must split close to
where the cords emerge, but otherwise the
splittings are the same. After completing
Step 2, tighten all cords to make the braid
curve. The first cord pulled through
should be completely covered by the
cords that it splits. Turn the braid over.
B Step 3. This step forms the other half of
the point. In this step, it is especially im-
portant to tighten the cords as you pull
them through. Leave a half-twist for the
first splitting only, as this will result in a
better-looking point. Split the right-hand
cord, pull the next cord through. Split
two right-hand cords, pull the next cord
through. Split three right-hand cords,
pull the next cord through. Split four
right-hand cords, pull the next cord
through. Split five right-hand cords, pull
the remaining cord through.

You have finished the first point. Do
not turn the braid over at the end of Step
3. Begin again with Step 1 for each point.
After making five points, braid two rows
in straight SCOT. Then remove the first
four rows from the beginning of the braid.

Form the braid into the star shape, and
secure the cords with a constrictor knot.
Finish as for the spiral ornament.

Making cords

Creating plied cords involves the same
two steps as making twisted fringe for
scarves—initial overtwist (IOT) and con-
trolled countertwist (CCT). A 4-hook
cordmaker is the ideal tool for making
4-ply cords. You can also use a hand or
electric drill as described below.

The red, purple, and green cords are
made from 10/2 pearl cotton, with four
strands in each ply. The gold cords con-
tain two strands of 10/2 gold and one
strand of Frizette metallic in each ply.

Pound a nail into the center of a small
block of wood to make an “outend” (holds
the end of the yarn opposite from the drill).
Take another block of wood, 4" x 1" x 1",
and screw in three cup hooks, 1" apart, to
make a “ply-holder” (holds the twist in the
yarn after IOT). Replace the drill bit with
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a sturdy hook (can be made from coat
hanger wire). Place the drill at one end of
the table and stabilize by clamping a small
block of wood against each side.

Clamp the outend to the other end of
the table so there is 70" between the nail
and the drill hook. Clamp the ply-holder
to the table so the three hooks are facing
the outend (away from the drill hook)
and there is 104" (15% of 70") between
the hooks on the ply-holder and the drill
hook. Make a slip-knot in the yarn, place
it over the nail and tighten. For a 4-strand
ply, wind the yarn from nail to hook to
nail to hook to nail. Cut and tie.

The drill hook should turn clockwise.
Keeping the yarn under tension as it short-
ens, twist until the drill hook reaches the
hooks on the ply-holder. Pinch the yarn
near the hook and untwist to find the
loop, and move the loop from the drill to
the first hook on the ply-holder. Repeat
for the other plies, placing the second and
third plies on the second and third hooks.
When you finish twisting the fourth ply,
leave it on the drill hook and transfer the
other three back. Turn the drill hook coun-
terclockwise. At first, the cord will length-
en; pull back to maintain tension. Stop
twisting when the cord starts to shorten.

Tape the ends of the cords with a small
piece (4" square) of the stickiest tape you
can find. Press one end against the cord
and roll tightly between thumb and fin-
gers. The ends should look like the ends
of a shoelace, so they will slide smoothly
through other cords as you work.

PROJECT at-a-glance

Ply-splitting basics

m Single-course oblique twining (SCOT)
One of the structures of ply-split braiding,
in which several cords are split and one
cord is pulled through them all at once.
m Splitting the plies A basic maneuver
in ply-split braiding. Each cord is slightly
untwisted to allow a splitting tool (such
as a latch hook) to pass through it.

B Leaving a quarter-twist between suc-
cessive splittings produces a smooth sur-
face. Untwist each cord until you can see
where it was split in the previous row.
Then allow the cord to twist slightly and
pass the hook under the first ply coming
up from the bottom of the preceding split-
ter and the first ply coming from the top.
B Leaving a half-twist between succes-
sive splittings This produces a surface
with distinct ridges. Untwist each cord
until you can see where it was split in the
previous row. Then allow the cord to
twist slightly and pass the hook under
both plies coming from the bottom of the
preceding splitter.

Resources

Collingwood, Peter. The Techniques of Ply-Split
Braiding. London: Bellew Publishing, 1998.
—— “Single Course Oblique Twining,”
Weaver’s, Issue 42, Winter 1998, pp. 56-59.
Hendrickson, Linda. Great SCOT! A Beginner’s
Guide to Single-Course Oblique Twining. Port-
land, Oregon: Linda Hendrickson, 2000.
See also:
www.cs.arizona.edu/patterns/weaving
www.petercollingwood.com
www.lindahendrickson.com
www.weavershand.com ==

Structure

Ply-split braiding: single-course oblique
twining.

Equipment

Drill with hook, small block of wood
with nail, 4" x 1" x 1" block of wood
with 3 cup hooks, 4 C-clamps, latch hook.

Yarns

10/2 pearl cotton (4,200 yd/Ib), gold,
44 yd; red, 65 yd; purple, 65 yd; jade,
65 vyd; Frizette 4-ply metallic warp
(2,500 yd/Ib), gold, 22 yd.

Yarn sources

10/2 pearl cotton is available from
most suppliers. 4-ply Frizette metallic is
from Robin and Russ Handweavers.

Cord number and length

For sampler: eight 4-ply cords 24" long
in four colors; for spiral ornament four
4-ply cords 55" long in four colors; for
star ornament six 4-ply cords 27" long
in three colors.

Notions and other materials
Small amount clear box-sealing tape.
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You'll love Halcyon Yarn!
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The ultimate dream of most
handweavers is to design, weave,
and sew a dazzling, one-of-a-kind,
knock-your-socks-off wedding
dress—awhether for themselves,
their daughters, their daughters-
in-law-to-be, or a friend. There
could be no more wonderful nor
meaningful gift for the special
bride in your life.

Here are three weavers who
have created unique lace fabrics
for their daughters’ weddings.
Enjoy their stories and learn from
their mistakes and successes as
you begin a weaving and sewing
adventure for a lucky bride.
Practice furst by weaving jewelry
bags in Bronson lace by June
Rogowin or in huck lace by Diane
Click. For a wedding fabric that
requires almost no sewing, weave

Patricia Springer’s altar hanging.

June Rogovin, of New-
bury Park, California,
weaves everything from
garments to coverlets.
She finished her daugh-
ter’s wedding dress on

the day of the wedding.
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JUNE ROGOVIN,
DIANE CLICK, AND
PATRICIA SPRINGER

Renaissance

WEDDING

JUNE ROGOVIN

Renaissance wedding with a church liturgy from sixteenth century En-

gland was an especially appropriate choice for the bride (my daughter),

who studies Medieval theology, and the groom, who plays the lute. My
vision for her was a Renaissance dress constructed of fabrics from two warps, one
in spot Bronson (“Mildred Keyser’s Linen” from Marguerite Davison) and the
other in Atwater-Bronson lace. A silk weft with a cotton warp would accentuate
the sheen of Bronson lace’s weft floats.

Wedding dress challenges

[ knew when [ ordered the silk that there was a little problem: To get the amount
[ needed, I had to buy two different dye lots. I reasoned, quite logically I thought,
that as long as the warp threads were identical (they were) and I didn’t mix the
dye lots while weaving the separate interlacements (I didn’t), all would be just fine!

But weaving and sewing a wedding gown became an exercise in chaos theory.
Everything was not “just fine.” Two and a half weeks before the wedding, when I
removed the second length of yardage from the loom, I was horror-stricken. One
fabric was much darker than the other—they did not match at all!

What to do? Neither fabric gave sufficient yardage by itself and time was run-
ning out. With panic as the mother of this invention, my daughter and I decided
to combine the two fabrics in a deliberate way, as if we had planned it all along.
The darker fabric is used for the undersleeves, and the lighter for the “slashings”
layered over it. The front panel of the skirt and the bodice are from the lighter
fabric, while the rest of the skirt is darker, creating an apron-like effect.

Pattern decisions and fitting problems were additional challenges. We made
many false starts and discarded many muslins. We finally settled on McCall’s
wedding gown pattern #9135 for the bodice with modified neckline and
sleeves. (The idea for these sleeves comes from a book called Shane Connolly’s
Wedding Flowers, Trafalgar Square, 1998. Our sleeve is similar to the little
flower gitl’s sleeve in the Elizabethan wedding shown in the book.)

The skirt is made from Period Patterns #41 with reduced fullness to min-
imize the bulk that can result from handwoven fabric. A rectangle of fabric
is used for the center panel, and the center back panels extend and curve
into a short train. A caution here for the frugal weaver: the skirt pieces
(except the center panel) are cut with one edge on the diagonal. This cre-
ates waste if the warp is not wide enough for the skirts to be cut side by side
with the top of one adjacent to the bottom of the other. (Plan pattern
layout before planning warp width!)
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1a. 8-shaft Bronson lace draft for jewelry bags
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; ; i / / /
sewing and fitting would have been im These directions are for jewelry bags in ML RRC 2 ) /
pos;ble Wéth?lll)t th? t;ch;nqu;sll 1eamej the three interlacements used in the Ly L +H
in Fit for i Palmer an - /
t for Real People by Pati Palmer a dress fabric. Since the spot Bronson draft / T , !
Marta Alto (Palmer/Pletsch, Inc., 1998). . ! / / 2 /
i for the dress is on five shafts, an alterna- , / / /
All the patterns in the world would have _ . - / / 11l
] _ tive 4-shaft draft is given in Figure 1b. So A | 7 7
been useless without this book. ‘ ! ! !
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underlined with white silk organza for or four jewelry bags, wind a warp, se the left g |7 ,
. . . i se the left tie-up an
stability. The center back zipper is mostly ~ PT¢Pare the loom, and weave the fabric wreadling in Fi urr,e 1a for x|/ ,
hidden by a ribbon laced through but- following Figures 1a, 1b, or 1c and Proj- cling In Tg /
t at-a-glance. Weave 25" for each ba the jewelry bag at center dus
tonholes and eyelets. e g : 8 left, page 37, and the right /
1 . . /
If you choose to weave a wedding Remove the fabric from the loom, se-  fie-up and treadling for the 2« ,
dress—your dress must be unique to you  cure raw edges, and hand wash, warm  bag at the front. Use Figure | "I,
. . . /
and your bride—you’ll want to follow  water, mild soap. Machine dry, permanent 1c for the bag at back r{ght /
desi ress setting. When the fabric is com- " the alternative draft in 21
your own design process. Do as [ say (not P 8- . : Figure 1b). Plain weave can ,
pletely dry, press firmly on the right side L

as [ did!) and remember to start early,
make many muslins, be sure you have
more than enough warp and weft yarns,
and weave extra yardage—just in case!

to enhance the shine of the silk floats.
Cut, assemble, and sew the jewelry

bags following pattern directions.

be woven with all three
drafts by alternating the
first two treadles.

PROJECT at-a-glance

Weave structure for large jewelry bags
Atwater-Bronson lace or spot Bronson.

Equipment
4-shaft or 8-shaft loom, 16" weaving
width; 12-dent reed; 1 shuttle.

Yarns

Warp: 20/2 pearl cotton (8,400 yd/Ib),
natural, 1,764 yd (3% oz).

Weft: 140/2/4 Ivory Bombyx silk (7,950
yd/lb), natural, 1,600 yd (3% oz).

Yarn sources
All yarns are from Robin and Russ.

Notions and other materials

Pattern: the jewelry bags are cut and
sewn from the pattern for the reticule in
Regency Wardrobe by La Mode Bagatelle
Patterns (Alter Years, 8960 Huntington,
San Gabriel, CA 91775, (626) 614-9400.
Regency Wardrobe includes many histor-
ically accurate patterns (Regency dress,
Spencer jacket, beret, petticoat, etc.) and
considerable historical and sewing infor-
mation. Two pieces of lining 11" x 11"
for each bag, 56" ribbon or cord for each
bag, sewing thread.

Warp order and length
504 ends 3% yd long for four bags.

Warp and weft spacing
Warp: 32 epi (2-3-3 in a 12-dent reed).
Width in the reed: 15%". Weft: 30-32 ppi.

Take-up and shrinkage

After washing, 15% in width, 15% in
length (10% take-up, 5% shrinkage).
Amounts produce four bags, 104" x 104"
each. Add about 26" to warp length for
each additional bag (or double warp
width to weave bags side by side).
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DIANE CLICK

his dress uses two different fabrics. In one, small squares
of huck lace in a diamond arrangement contrast with a
plain-weave background. In the other, allover huck spots
produce a texture much like dotted Swiss. The diamond design
is used for the bodice and train, and the huck spots for the skirt.

Choices, choices, choices . . .

My first thought was to use linen as warp (for a fabric that holds
its shape) and silk as weft (for softness and luster). Linen colors,
however, tend towards yellow, and most natural silk colors are
too oatmeal-like for my strawberry-blonde daughter. What to
use? After much consultation and discussion (what a wonderful
world of suppliers we have out there—everyone was willing to
brainstorm and offer suggestions!) Tencel ™ was the final choice
for several reasons. It has body. Undyed, it comes in a very light,
neutral color. It is shiny enough to show off lace floats.

Previous experience with many variations of huck in many
fibers (cotton, silk, linen, rayon, Tencel ™) has taught me that
a sample woven at a narrow width does not accurately represent
what happens at a much wider width. I therefore wove my “sam-
ple” pieces at 30".

Since I couldn’t find a pattern with all the right elements, I
combined several and practiced with a muslin to determine the
final style and the amount of yardage to weave. A warp 41" wide
and 10 yards long was required for the skirt, a second warp 35"
wide and 7 yards long for the bodice, sleeves, and bow. I allowed
extra yardage to make a sample bodice, practicing a variety of
techniques: serging vs. edgestitching, different methods of
underlining, different seam treatments, types of boning, etc. I
even practiced applying a zipper by hand!

[ duplicated all pattern pieces so that every part of the gown
has its own pattern—no chance of cutting two left bodice side
pieces! Of course, | underestimated the amount of time required
to cut everything out. Not only are there many handwoven fab-
ric pieces to cut with edges to secure, but there are also an equal
number of interlining and lining pieces. Tencel thread twisted
into cording and intertwined with tiny pearls is used for the trim
at the sleeve edge, neckline, and waist.

Jenny and I had an understanding that if the gown didn’t turn
out exactly right, we would buy one. The last thing I wanted to

Diane Click, of Merritt Island, Florida, is a
| structure person who loves to sample, sample,
| sample with different tie-ups and treadlings. She
* has studied with Betty TerLouw for many years.
| In her non-weaving life, she is a bookkeeper and

. director of a handbell choir.

g
| X am
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hear someday was “I wore this frumpy little dress my mother
made.” At the final fitting, tears rolled down her cheeks, and
[ thought, “At least we still have time to buy a dress.”
Instead, she hugged me and said those magic words, “Oh
Mom, it’s all I ever dreamed it would be!”

Jewelry bags

Tencel is a wonderful fiber. It has the sheen of silk, is as
easy to work with as cotton, and has a wonderful, soft
hand. Before choosing all of the elements for a wedding
dress, try these bags to learn about Tencel and huck lace.

Wind a warp, prepare the loom, and weave the fabric
following Project at-a-glance and Figure 3a or 3b, page
42. On eight shafts (Figure 3a) weave the diamond lace
design for 22" and the huck spots for 22". On four shafts
(Figure 3b), weave huck spots for 44".

Remove the fabric from the loom and secure cut
edges with machine stitching. Machine wash in warm
water, gentle cycle, with mild soap. Tumble dry, remove
while slightly damp, and press on wool setting until dry.

Cut the fabric into 3%" wide strips (34" x 84" for
each bag). Serge or overcast cut edges. On each short
end, turn %" to the wrong side and stitch in place.
Fold in half lengthwise, right sides together, and
stitch side seams. Turn right side out.

Make each drawstring cord by cutting 12 strands
of Tencel 36” long. Twist them until they kink, fold
them in half, and then twist them together in the
opposite direction.

Use a crochet hook to insert the drawstring into
the channel formed by the hem. Insert the tip of the
crochet hook about %" from one side seam and exit
%" from the opposite seam on the same side of the
bag (the hook slides into and enlarges a space
between warp and weft threads).

Catch the loop at the fold-end of the drawstring
and pull it through the channel. Working from the
opposite direction on the other side of the bag,
pull the loop back into a hole %" from the seam
nearest the exit hole, and back out %" from the

other seam. Tie the two ends together in an over-
hand knot and snip the loop to make a tassel.
Insert the other drawstring in the same way
and in the same holes but from the opposite
direction; tie and snip. One cord exits from
two holes near one seam, the second cord
from two holes near the other seam. Pulling on
the two tassel-ends of the cords closes the bag.
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he inspiration for this altar en-  lace background (at bottom of hanging). erzanad e

semble was born of necessity.

My daughter was married in an
historic federal courthouse in St. Paul,
Minnesota—a beautiful old building full
of wonderful architecture.

The ceremony was to be held in the
Chief Justice’s chambers, which contained
a table for our altar and a large picture of
a prominent judge, which could not be
removed. Since this was the best area for
the altar and since no spiritual inspiration
could be seen coming from His Honor’s
face, we decided to cover him up.

The result is a wall-hanging in Atwater-
Bronson lace. The lace structure provides
a beautiful counterpoint to the rich tones
of the room’s mahogany walls. The dou-
ble-ring motif on the altar runner is also
woven in Bronson lace, but to form the
delicate curves of the rings, the units con-
tain four threads rather than six. Since
blocks are threaded and woven singly,
there is little opportunity for the holes to
form that are characteristic of Bronson
lace, and the motifs have an embroidery-
like rather than a lacy appearance.

The design in the hanging is so visually
complex that you may think it requires
many, many shafts or time-consuming
pick-up. The good news is that it can be
woven loom-controlled on a loom with
only eight shafts.

Weaving the hanging

Wind a warp and prepare the loom fol-
lowing Project at-a-glance and Figure 2,
page 42. Weave following the treadling in
Figure 2: 3" plain weave for hem, lace
background, the cross (top to bottom),

Patricia Springer,

has been weaving for
about ten years. She is a
member of the Weavers
West Guild in Sun City
West, Arizona, where

y she teaches classes.
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Weaving in this direction allows adjust-
ment of the length of the piece. As much
as you possibly can, maintain the same
number of picks per inch as ends per inch.

Finishing the hanging
Remove the wall hanging from the loom
and let it rest for twenty-four hours. Hand
wash in warm water, mild soap. Agitate
by hand in the water to full the lace areas,
rinse three times, and gently squeeze out
excess water. Roll in a large towel and
squeeze to remove remaining water. Lay
flat to dry, shaping and straightening
edges. Iron with a light steam iron.
Machine zigzag the top edge. Fold in
selvedges on the sides and hem by hand.
Fold the top plain-weave area over twice
to create a tunnel for hanging rod and
sew by hand, leaving ends open. Measure
piece to desired length, trim if necessary,
leaving 2" for hem. Machine zigzag raw
edge and fold over twice for bottom hem.
(It may be necessary to put a dowel
through the bottom hem to keep the
edges hanging straight on the wall.) Out-
line the cross and crown areas with gold
metallic thread, stitching under the sixth
thread in every Bronson group of six.

PROJECT at-a-glance

Weave structure for wedding hanging
Atwater-Bronson lace.

Equipment
8-shaft loom, 43" weaving width;
12-dent reed; 1 shuttle.

Yarns

Warp: 5/2 pearl cotton (2,100 yd/lb),
white, 2,298 yd (17% oz).

Weft: 5/2 pearl cotton, natural, 1,500
yd (11% oz).

Yarn sources
5/2 pearl cotton is available from most
suppliers.

TPyt Yrevresori
babhidha bt hi i

In the hanging, the cross and crown
are outlined by handstitching with a
gold metallic thread. The ends of the
altar runner are finished with ladder
hemstitching.

Notions and other materials
Lurex/Rayon metallic thread (1,900
yd/lb, Chainette), 5 yd, for stitched

outline of crown.

Warp order and length
Warp: 766 ends 3 yd long.

Warp and weft spacing
Warp: 18 epi (1-2 in a 12-dent reed).

Width in the reed: 42%". Weft: 20 ppi.

Take-up and shrinkage
After washing, 10% in width, 15% in
length (5% take-up, 10% shrinkage).

Finished measurements are 37" x 47%".

~
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2. Draft for Patricia Springer’s altar hanging, page 41

sel sel
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plain weave
3a. 8-shaft draft for Diane Click’s jewelry bags, page 39
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Resources for spot and lace weaves

Atwater, Mary. Shuttle-Craft Book of American
Hand-Weaving. Petaluma, California: Shut-
tle-Craft Books, 1951, p. 234.

Davison, Marguerite. A Handweaver’s Pattern
Book. Swarthmore, Pennsylvania: Margue-
rite Davison, 1989.

Muller, Donna. Handwoven Laces. Loveland,
Colorado: Interweave Press, 1991.

van der Hoogt, Madelyn. The Best of Weaver's:
Huck Lace. Sioux Falls, South Dakota: XRX
Books, 2000. a=—=

3b. 4-shaft draft for Diane
Click’s jewelry bags,
page 39

L sjods —

PROJECT at-a-glance

Weave structure for Diane Click’s jewelry
bags, page 39
Huck spots and huck lace.

Equipment
4-shaft or 8-shaft loom, 9" weaving
width; 12-dent reed; 1 shuttle.

Yarns

Warp: 18/2 Tencel™ (7,560 yd/Ib),
natural, 630 yd (1% oz).

Weft: 18/2 Tencel, 383 yd (1 oz).

Yarn sources

1TM

Tencel™ is available from Textura

Trading Company.

Notions and other materials
Sewing thread, crochet hook (3.00
mm, size D).

Warp order and length
315 ends 2 yd long.

Warp and weft spacing

Warp: 36 epi (3/dent in a 12-dent
reed). Width in the reed 8%".
Weft: 36 ppi.

Take-up and shrinkage
After washing, 5% in width, 7% in

length (5% take-up 2% shrinkage).

Amounts provide 12 bags approxi-
mately 24" x 3%".
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It’s early in my weaving 1i|e. The truth

is I am still enjoying what can only be

called my “blocks and crayons” phase.
I’'m drawn to bold, smooth colors stand-
ing by themselves against simple back-
grounds, colors not altered by weaves that
interlace more than they float. So for my
study group assignment to “weave for the
home,” I emptied onto the floor my “cray-
on box” of 10/2 pearl cottons and began
to play with blocks of monk’s belt.

I wanted to make an apron. Bakers
wear them. Waiters wear them. Even car-
penters and blacksmiths wear them. I'm
partial to the butcher apron’s let’s-get-
busy attitude. Its simplicity gives the de-
signer a wide-open playground.

What was unknown to me as [ was
weaving the apron is that I was also giv-
ing material shape to a portion of our
family’s life story. I finished weaving the
fabric for this apron—and its strings—a
few weeks after the graduation of our first
child. Now, during the holidays, as our
family gathers to rest, give thanks, and
renew connections, I will wear my apron
and remember: schooling eventually ends,
education does not. Separation has to
happen, the breaking of bonds does not.

Monk’s belt: rules of play

Monk’s belt is a 4-shaft weave in which
two blocks are threaded on opposite pairs
of shafts. A pattern weft floats over the
threads in one block and under the

Empty nest? Someday.
Empty loom? Newver.
Mary Nickol, of Coeur
d’Alene, Idaho, is a
member of the Spokane
Handweaver’s Calendar
Girls study group.
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threads in the other or vice versa. It’s fun
to think of monk’s belt as a checkered
board with colorful blocks; some square,
some not—a board game with a few rules.

The threading determines pattern-
float length and therefore the width of
the blocks. For this fabric, all blocks are
the same width with six ends in each; see
Figure 1, p. 46. Block height is deter-
mined by how many pattern picks are
used. Tabby is required between pattern
wefts and lets the colors strut their stuff
with no structural responsibilities.

Design

Even with these rules, the variations are
limited only by the number of times you
change your mind. (A childlike attention
span can be useful here!)

The pattern blocks can be short,
square, or form tall columns. You can
even take a break by resting in fields of
plain weave only. Doing so creates a
pause or a display area for beads or stitch-
work or buttons that you can change for
each new season or celebration. Weaving
one or two picks in the same block be-
tween sections of plain weave creates a
dashed line. Weaving a pattern pick first
in one block and then in the other (with
no tabby in between) creates a solid line.

The pattern weft can be the same color
throughout or it can change at a whim.
Use a shiny natural weft on a matt natural
warp and make luster your only color with
elegant results. Blocks of different colors
can be placed on top of each other or
staggered in a checkerboard fashion. In-
clude an extra yard in your warp for play-
ing with color and design. Holding a mir-
ror vertically, facing you, at the end of a
section you've just woven is a handy way
to see the effects of repeats and reversals.

Www.interweave.com

Choosing materials

The warp for this apron is 10/2 pearl cot-
ton sett at 27 epi. Since the closeness with
which a pattern weft snugs up to the pat-
tern wefts below and above it affects the
density of the block’s color, a finer cotton
(20/2) is used for the tabby weft in the
pattern areas for this apron, while 10/2 cot-
ton is used for the tabby weft in areas where
only plain weave is woven. Each square in
the pattern sections of the treadling in Fig-
ure 1 represents six pattern picks (alternat-
ing with six 20/2 tabby picks).

Changing tabby shuttles between plain
weave and pattern areas does slow the
weaving. Sampling shows that 10/2 cotton
can be used for tabby in the pattern areas
instead, though it slightly dilutes the pat-
tern-weft colors. If you choose this option,
weave five pattern picks (and five tabby
picks) for each square in the treadling.
Another option is to loosen the sett to 24
epi, weave 10/2 for both tabby and pat-
tern, and weave six pattern (and six tabby)
picks for each square in the treadling.

Selecting an apron pattern

This apron is cut and sewn using a stan-
dard butcher apron as a pattern. It offers
adequate coverage (33" wide) with a tra-
ditional length (47" long). A pattern can
be purchased—Simplicity #8690 is a
much shorter (27") and wider (39") apron.
If you select an apron from your own
collection to use for a pattern, measure its
width and add about 10% to determine
the width in reed. Multiply this number
by 27 epi and adjust for even repeats of
six ends to figure the total number of
ends. Warp length equals the length of
your apron + 5" for upper and lower hems
+ 104" for straps and ties + about 10% for
take-up and shrinkage + loom waste.
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Weaving

Wind the warp and prepare the loom following Project at-a-
glance and Figure 1. A temple (stretcher) is very useful for keep-
ing edge warp threads well spaced. Weave following Figure 1.
Each square in the treadling profile represents six pattern picks
(10/2) alternating with six tabby picks (20/2). Use 10/2 only in
plain weave areas. The straps (last 10%") are cut as three 3%"
strips to make 1%4" wide straps when sewn. For each 3%" strip
weave 14" tabby, one pick red (in next tabby shed), %" tabby,
one pick red (in next tabby shed), 1’4" tabby.

Finishing
Machine zigzag ends. Machine wash, delicate, 3 minutes, in warm

water with mild soap; use regular setting for last spin. Tumble dry
with a few dry lightweight cottons; check often. Press lightly.

Sewing the apron

Secure all edges after each cut. Cut strap fabric into three 3%" x
36" strips. Cut neck strap and two apron tie lengths (26" neck
and 14" each tie for this apron). Fold and sew long edges of strips
using a %" seam. Turn inside out. Hem one end of each apron tie.
Hem both ends of neck strap. Cut apron side curves. Turn cut
edges under %" twice and topstitch. Fold top of apron side edge
over 1", place raw edge of apron tie inside fold, and topstitch.
Repeat for second tie. Hem bottom and top edges of the apron
(hems are 1-1%" to hide stitching under blue checks). Topstitch
neck tie to the back of upper hem. Attach buttons.

PROJECT at-a-glance

L = 4

Weave structure for apron
Monk’s belt.

Equipment

4-shaft loom, 36" weaving
width; 12-dent reed; 3 shut-
tles (5 bobbins).

Yarns

Warp: 10/2 pearl cotton
(4,200 yd/Ib), #79 Natural,
2,430 yd (9% oz).

Tabby weft in plain weave
areas: 10/2 pearl cotton,
Natural, 600 yd (2% oz).

Tabby weft in pattern areas:
20/2 pearl cotton (8,400
yd/Ib), #79 Natural, 780
yd (1% oz).

Pattern weft: 10/2 pearl cot-
ton, #12 Red, 580 yd (2%
o0z); #23 Nassau, 128 yd
(% oz); #148 Caribbean,
82 yd (¥ oz).

Yarn sources
UKI pearl cottons are avail-
able from most suppliers.

Notions and other materials
Off-white sewing thread,
4 decorative buttons or
other embellishments.

Warp order and length
972 ends 2% yd long.

Warp and weft spacing

Warp: 27 epi (2-2-3 in a
12-dent reed). Width in the
reed: 36". Weft: 20 ppi (in
tabby-only areas, 10/2); 48
ppi (in pattern areas), 24
pattern/24 tabby (20/2).

Take-up and shrinkage

After washing, 8%% in
width, 10% in length (4%
take-up, 6% shrinkage).
Finished apron is 33" x 47".
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1. Draft for apron
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China International Academy for
Weaving and Embroidery 2002

This is the only opportunity for foreign
students to study these fine arts in China.

Course options:

1. K’0-ssy Weaving, basic

2. K’o0-ssy Weaving, advanced

3. Traditional Chinese Embroidery, basic
4. Double-sided Embroidery

5. Double-faced Embroidery

Excursions

Courses are open to beginners as well as
experienced students.

Teaching is in English.

Ten-day courses.

Year 2002 classes offered are:
Mon., April 15 - Wed., April 24
Mon., Sept. 2 - Wed., Sept. 11

For further information:

DANISH
WEAVING
CENTER

Turid Uthaug, Director
Fielstrupvej 34

DK - 6100 Haderslev

Telephone: +(45) 74527675
Telefax: +(45) 74534222
E-mail: weenter @mail.danbbs.dk
www.weaving-center.dk

A HAYEN FOR MAYENS

MUSEUM QUALITY TEXTILES
From The World’s Ethnic Art Traditions

Crossroads Trade
669 Massachusetts Ave.
Al'lington, MA 02476

781-646-3939 . infoacrossroadstrade.com

€D
HEDERATION

700 classes in 2001

Experience history, culture and
fiber arts in the heart of
Appalachia. Weekend and
week-long classes for all levels.

John C. Campbell Folk School
Brasstown, North Carolina
Call for a free catalog
1.800.365.5724
www.folkschool.org

Save Up to 25% Off

Suggested Retail Prices!
Cottons, Linens, & Rayons

WEBS is your source for all your

special winter weaving needs. From our
exclusive Valley Cottons™ line of mercerized perle
cottons available in 61 solid colors, and 8 variegated,
to our fine, wetspun Irish Linens, available dyed and
undyed, to our sumptuous, color-fast Rayon Chenille
in 47 solid colors and 23 variegated, you'll find an
incredible selection at terrific prices!

Send $2. today to receive your
copy of our NEW 48 page catalog!

WEBS — America’s Yarn Store
P.0. Box 147 * Northampton, MA 01061-0147 3
800-367-9327 ¢ Visit us online at: www.yarn.com Serious About Yarn
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NOW WE ARE EIGHT

any of my weaving students are

eager to learn how to add a

plain-weave selvedge to their
handwoven projects. With an 8-shaft
loom, two shafts can be designated for the
selvedges, leaving six shafts for a twill or
other structure. Once you understand the
principle, you can easily add this selvedge
treatment to other projects.

The plain-weave selvedge advantage

Most weavers use floating selvedges when
they are weaving twills—especially on
more than four shafts—to insure that
every weft thread reaches both edges of
the cloth. Floating selvedges are also used
with supplementary pattern wefts in
structures like summer and winter for the
same Teason.

If you have two extra shafts on your
loom you can eliminate the need for
floating selvedges. Simply thread these
two shafts alternately with a small num-
ber of warp ends on each edge of the warp
and add the two shafts to the tie-up so
that the treadling order causes them al-
ways to weave plain weave. The result is
a firm and even selvedge, a source of pride
and delight to all weavers. Weaving pro-
ceeds faster without floating selvedges,
another source of weaverly delight!

The mug rugs

These mug rugs are an ideal way to begin.
Each one is only 4" square to give you the
luxury of practicing on a narrow warp
threaded in a moderately thick yarn (3/2
pearl cotton) so that dressing the loom

Sarah Saulson of
Syracuse, New York,
weaves painted-warp
wearables, participates in
retail craft shows, and
teaches workshops. She enjoys making 8-shaft
weaving accessible and fun.
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Weaving plain-weave selvedges

proceeds quickly. They take almost no
time to weave, and you can get lots of
them from a very short warp.

The draft produces a dense, thick cloth
that is ideally suited to its function as a
mug rug or coaster. The long floats that
give the pattern its visual pizzazz are tied
down sufficiently to maintain stability.

These mug rugs would make a lovely
housewarming gift, perhaps presented
with a bottle of wine or set of matching
coffee mugs. Try them to build up your
confidence and skill level, and then con-
sider using the same draft to weave a
beautiful set of placemats.

Add selvedge threads

The draft is from Mary Black’s Key to
Weaving (Macmillan, 1980, page 365).
She describes it as 6-shaft basket weave.

In the draft, a point twill threading
order on three shafts alternates with the
same twill threading order on a different
three shafts and a point twill treadling
order on three treadles alternates with the
same point twill order on a different three
treadles (these groups of seven warp
threads and seven weft threads each are
separated by dashed lines in the draft in
Figure 2, page 50). Instead of producing a
twill, however, the tie-up produces alter-
nating blocks of warp and weft floats (see
the mug rugs, page 49).

Because of the long floats, a plain
weave selvedge is especially desirable for
this weave. Since only six shafts are re-
quired for the structure, two shafts remain
available for plain-weave selvedges on an
8-shaft loom. For the mug rugs, the sel-
vedges are placed on the first two shafts—
a practice borrowed from industry. Since
selvedge warp threads are those most
likely to break and need repair, putting
them on the front shafts keeps them
within easy reach.

Www.interweave.com

Get comfortable at the loom

If this is the first time you've used all eight
shafts on your loom, there are several fac-
tors to consider. Since you’ll have to reach
a little farther while threading, make sure
your threading position is comfortable and
close to the heddles. On many looms, the
back frame folds down to the floor, allow-
ing you to sit inside the loom. Sometimes
the warp beam is removable. Even if you
have to get out the screwdriver to remove
the beam, the payoff for your comfort and
efficiency is well worth the effort. Take
some time to discover how your loom was
designed to help you get up close and per-
sonal, and don’t be afraid to let your loom
know who is boss!

A weaver’s rule of thumb is that the
heddles should be at or near eye level for
threading. This may involve raising the
shafts. Some looms have rods that slide
through the castle to do this. For a loom
I once owned, I placed two large old
books between the lower shaft bars and
the jack mechanism to raise the shafts.

Next, determine the appropriate
height of your seat. To do that, let’s con-
duct an experiment. Sit on the floor as if
you are ready to begin threading. Slowly
start raising yourself up until you reach a
height where you can both comfortably
see the heddles and reach them without
shoulder strain. Use one of your arms to
measure the distance from the floor to—
well—your bottom. Now it’s time to
search through the house or neighbor-
hood yard sales for a stool or child’s chair
that roughly matches that height.

Winding the warp

A 10-dent reed (sleyed 1-2 to achieve 15
ends per inch) rather than a 15-dent reed
is recommended for the mug rugs, since
the finer reed may abrade the 3/2 pearl
cotton. Because of the irregular denting
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and odd number of ends in each stripe, it
is best to wind the two colors in their exact
order on the warping board (rather than
winding and sleying them separately).
Follow the color order in Figure 1.
Wind four ends of brown (two complete
rounds on the warping board). Cut, leav-
ing a tail that extends an inch or two be-
yond the starting peg, and tie the tail to
the end of the coral yarn to place the knot
at the starting peg on the board. Wind
seven coral ends (three and one-half
rounds), cut leaving a tail an inch or two
beyond the last peg, and tie the tail to the
brown yarn (placing the knot at the end
peg), and continue. The ties will alternate
between first and last pegs since the
stripes contain an odd number of threads.

Sleying and threading

You can sley the reed sitting in front of
the loom or remove the reed, prop it be-
tween two big old books, and sley it sit-
ting more comfortably at a table. Begin
sleying 2%" from the center of the reed.
When the reed is sleyed, position it in
the beater so that the ends hang from it at
a length that allows them to extend be-
yond the heddles on shaft 8 by about ten

1. Warp color order

35 7 7 17 7 7
6 4 7 7 7 7

coral (Camelia)
4 brown (Baked Clay)

Weave structure for mug rugs
2-block float weave.

inches. Then, from your seat behind the
shafts, thread the first four selvedge warp
ends alternately on shafts 1 and 2 (you'll
work from right to left if right-handed,
from left to right if left-handed). The first
coral stripe comes next on shafts 3-5.
Separate out two heddles on shafts 3 and
5, and three heddles on shaft 4. It’s always
easiest to thread error-free by working with
small groups that are logically related.
Move into a diagonal line the first three
heddles from shafts 3, 4, and 5. Thread
them. Separate the two heddles in the
twill return, 4 and 3, and thread; separate
4 and 5, and thread. Your original group of
heddles should all now be threaded, and
your next warp end should be brown.

The brown warp stripes are threaded
on shafts 6-8. Repeat the same procedure
as for 3—5. Continue for each group until
you reach the end. Beam the warp, and
tie onto the front apron rod.

Tying up the loom

Take a minute to study the tie-up. The
treadles on the far left and far right
produce plain weave throughout. They
are separated from the pattern treadles

an untied treadle on each side so that
your feet can find their place easily.
Now take a look at the pattern
treadles. Each is tied up to either shaft 1
or 2. Since the treadles are used so that
lifts of shafts 1 and 2 always alternate,
they weave the plain-weave selvedges
while the other shafts produce the floats.

Weaving and finishing

Weave a plain-weave header to space the
warp. Insert a %" wide cardboard strip for
fringe. With the magenta weft, begin the
first mug rug with four rows of plain weave.
Leave a tail about 15" long for hemstitch-
ing, and hemstitch (see page 15).
Continue, following Figure 2. Use your
left foot with the first three pattern trea-
dles and your right foot with the second
three. End with four picks plain weave
and hemstitch. Separate the mug rugs
with two %" wide cardboard strips.
When you’ve finished all eight mug
rugs, cut them from the loom and remove
the cardboard strips. Give the mug rugs a
bath before you cut them apart by soaking
them for about twenty minutes in hot tap
water; hang to dry. Cut apart, leaving %"

(identified with brackets in Figure 2) by  of fringe at each end; press. <=
pattern
I 4x I 1
. 8 . . g[8] |8 8
2. Draft for ; P ; ; e
mug rugs : 6 6! : 66 6] |6
5 5 5 5 5] 5] | [5[5
"~ a4 1 a ~ 4 a4 a . alalal |a
3 3 3 3 3 3l [3[3
2 2 . . 22 2| [2[ [2] |2
1 ' ' ] NN
/
plain /
weave |/
N Gt 1 O VA [
-y = /
PROJECT at-a-glance ,
/
Notions and other materials A
Needle for hemstitching. /
A o Y 574

Equipment

Warp order and length

T
~

8-shaft loom, 10-dent reed, 1 shuttle.

Yarns

Warp: 3/2 pearl cotton (1,260 yd/Ib), Baked
Clay, 75 yd (1 oz); Camelia, 75 yd (1 oz).

Weft: 3/2 pearl cotton (1,260 yd/lb), Magenta,
90 yd (1% oz).

Yarn sources
The yarns are by Webs and from Northwinds.

71 ends 2 yd long in the Figure 1 color order.

Warp and weft spacing

Warp: 15 epi (1-2 in a 10-dent reed). Width in
the reed: 4%". Weft: 15 ppi.

Take-up and shrinkage

After washing, 16% in width and length (4%
take-up, 11% shrinkage). Amounts produce
eight mug rugs, 4" x 4" each.

plain
weave
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BARBARA WALKER

small sign resides in my studio, “Color

outside the lines!” It’s within view

every time | design a woven piece to
serve as a metaphor to remind me to add a
touch of the unexpected. For this valentine
runner, that means venturing beyond the com-
fort zone of traditional red and white.

Structure and color

The hearts in this runner are created with sup-
plementary warp floats on a plain-weave
ground cloth. Atwater-Bronson lace is pro-
duced in adjacent stripes. Since the treadling
system for Bronson lace allows plain weave to
occur wherever shafts 1 and 2 are repeated in
the threading, lace can be threaded side by side
with the plain weave ground without requiring
additional shafts for the plain weave.

Bronson lace forms window-like openings
in which one warp thread and one weft thread
are clearly visible. Making the isolated warp
threads a different color emphasizes them and
adds interest to the design.

Some considerations

When you're weaving motifs with a supple-
mentary warp, long floats may appear on the
back of the cloth between motifs. They can be
shortened by raising all of the supplementary
warp ends for one pick (see the red line be-
tween pairs of hearts in this runner).

Since heart motifs are directional, treadling
them alternately—bottom-to-top and then
top-to-bottom—prevents the runner from hav-
ing an up or down end.

Barbara Walker of Salem,
Oregon, loves designing
pattern weaves that use only
one shuttle. She teaches
workshops on both technique
and design related to the use
of supplementary warps.

5.2 HANDWOVEN WWww.interweave.com
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1. Draft for valentine runner

3x
[
T T e
HH s 7717
Ts T 6
Ts s 5
e 4[4[4]4]4

33 33 33 33 33 3

2 2 2 2 2 2 2 2 2 2 2 2 2 2 |2 ° ° 2 2 2
e 1 1 1 1 1 1 1 1 1 1 1 1 1 1 o 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1
< doubled ends red 20/2 e single ends red 20/2 3x 3x 2x /

T 2SS S| ——2X— /
/
2. Ground warp color order /

3x
T 1
2 r3%q 1l
10 1 1 1 | orange 3 3 3 3 3 3 3 3 3 3 7 7
2| 1 1 1 1 1 |red 2 |2 D D 2 2 2 /

2120 5 5 20 27 2] 5] 5 20| purple 1 1 1] 1 1 1 1 1 1 1 1 1] 1 _1_ 1] 1 / P

Preparing the warp

Wind a ground warp following
Figure 2 and Project at-a-glance.
Spread the warp in a raddle at 30
epi; center for 12%4", and beam.
Secure lease sticks in a comfort-
able position for threading.
Wind three small chains of 18
doubled 20/2 ends (36 total ends)
in each chain 2% yd long for the
supplementary warp. Keeping
chains separate, place them on a
second set of lease sticks and sus-
pend these lease sticks above the
lease sticks for the ground warp.
Wrap each chain around the back
beam to secure for threading.
Thread both warps following
the draft in Figure 1. In supple-
mentary warp areas a doubled
supplementary warp end alter-
nates with a ground warp end.

Sley ground warp ends 2/dent
in a 15-dent reed. In supplemen-
tary warp areas, sley 4/dent (two
ground ends and two doubled
supplementary warp ends).

Tie the ground warp to the
apron rod; then tie the supple-
mentary warp between the ground
warp sections. Unwrap the sup-
plementary warp chains from the
back beam and weight each so
that tensions on supplementary
and ground warps are equal.

Weaving the runner

Weave plain weave with sewing
thread for about %4". Change to
20/2 purple weft and weave the
runner following the treadling in
Figure 1. Weave the pattern re-
peat for about 45". When you
weave the hearts, one foot con-

«cont'd

trols the pattern warp and the
other the ground warp—two
treadles are depressed together.
Finish with % " of plain weave in
sewing thread.

As the weaving progresses and
the cloth winds around the cloth
beam, the areas with supplemen-
tary warp build up more than the
lace areas, causing the tension to
become unequal. Cut four to six
layers of tissue paper into four
strips about 174" wide. Feed these
strips into the lace areas as the
cloth winds around the beam.

Remove the runner from the
loom. Turn under 4" twice on
each end and hem by hand. Wash
by hand in lukewarm water with
mild soap. Lay between towels
and squeeze out water until slightly

damp. Press until dry. e—=

PROJECT at-a-glance

Weave structure
Atwater-Bronson lace with sup-
plementary warp patterning.

Equipment
8-shaft loom, 14" weaving

width; 15-dent reed; 1 shuttle.

Yarns

Ground warp: 20/2 pearl cotton
(8,400 yd/Ib), purple, 802 yd
(1% oz); red, 55 yd (% oz); 10/2
pearl cotton (4,200 yd/Ib),
light orange, 25 yd (% oz).

Supplementary warp: 20/2 pearl

cotton used doubled (8,400
yd/Ib), red, 270 yd (% oz).
Weft: 20/2 pearl cotton, purple,
600 yd (1% oz); cotton sewing
thread, purple, for hems.

Yarn sources
UKI pearl cottons are available
from most suppliers.

Warp order and length

353 ground warp ends and 54
(doubled) supplementary warp
ends 2/ yd long in the color
order in Figure 2.

Warp and weft spacing

Ground warp: 30 epi (2/dent in
a 15-dent reed). Supplementary
warp: 30 (doubled) epi (2/dent).
(In supplementary warp areas,
60 epi, 4/dent—2 ground, 2
supplementary warp). Width in
the reed: 12%4". Weft: 30 ppi.

Take-up and shrinkage

After washing, 10% in width
and 10% in length (5% take-
up, 5% shrinkage). Amounts
produce one runner 11" x 45%".
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See and Maitch Colovs for Weaving and Needle Arts
It’s a Dream Come True - — —_—

¢ It’s Like Natural Sunlight Indoc
® Match Colors Easily and Accura
¢ See Details with Startling Clar
¢ Low Glare for Reduced Eyestrai

— With OTT-LITE TrueColor lighting, every
[ — stitch, yarn, and color can be seen easily.
. Whether you make twill blankets for holiday

S " _  gifts, or weave and sew elegant dresses for
2' - special occasions, you will be able to see

\ with the clarity and precision of Natural
" Sunlight.
= By replicating Natural Sunlight
“" Indoors, every TrueColor® lamp allows
U you to see colors and intricate details as if

you were outside on a clear spring day. The low-
glare, low-heat illumination reduces eyestrain, so you can

L

work faster, more comfortably, and with greater ease.
i i @??=Lﬂ?[§®
For more information or a FREE ca TECHNOLOGY
g a0 T Mention Code HAWO0109 1214 W Cass St., Tampa, FL 33606

How did we build the
World’s Best Rug Loom?

We started by asking the world’s
best known rug weaver.

The Harrisville Rug Loom

designed with Peter Collingwood’s lifetime
of experience and innovations.

Standard Features Include:
“Warp Extender”- Holds & Equalizes the Tension
Overhead Beater
Ball Chain Tie-Up System

Bronze Worm Gear

Treadle Gates

Exclusive Option:
THE COLLINGWOOD SHAFT-SWITCHING DEVICE

Compare before you invest!
Buy the Best... Buy Harrisville

Peter Collingwood at

" . . . the Harrisviile Rug Loom
2 Harrisville Designs
Center Village, Harrisville, New Hampshire 03450

Website: harrisville.com  Info Line: 603-827-3996  Order Line: 800-338-9415  FREE Loom Catalog
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hanksgiving is a very traditional

holiday for my family. My neph-

ew still hasn’t gotten over the
time about five years ago when I tried a
new recipe for cranberry sauce. So, when
planning this breadcloth, I had to go with
tradition—traditional fall colors and a
traditional pattern. For the pattern I
turned to my old favorite, Marguerite
Porter Davison’s A Handweaver’s Pattern
Book for a draft called “A German Bird’s
Eye.” In her introduction to the bird’s eye
twill section, Mrs. Davison suggests using
for weft a heavier, looser yarn than the
warp yarn. That led me to choose shiny,
firmly twisted 10/2 pearl cotton for the
breadcloth warp and softer, slightly heavi-
er 8/2 unmercerized cotton for the weft.

Designing stripes

I used the same tools for designing the
breadcloth as for the “Simple Twill Tow-
els” in the March/April 2001 issue of
Hanpwoven (pages 34-36): colored pen-
cils, graph paper, and a Fibonacci se-
quence for arranging colored stripes of
different widths in the warp.

Each threading repeat of Davison’s bird’s
eye draft contains twelve ends; see Figure
1, page 58. If multiples of twelve ends are
used for the stripes, they will coincide with
the diamond design produced by the draft.
So that the stripes sometimes break in the
center of the diamond, multiples of six ends
instead of twelve are used in each stripe for

Margaret Gaynes
celebrates Thanksgiving
with her family in
northern Wisconsin.
Their traditions include
a day-after bonfire and
hot dog roast, even in
snowstorms.

this breadcloth. A unit
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of 1 in the Fibonacci sequence is therefore
designated to represent six ends: the se-
quence 1, 1, 2, 3 becomes 6, 6, 12, 18 ends
in the warp, for example.

For the breadcloth, five warp colors
rotate in a repeating sequence of seven
different stripe widths in a Fibonacci-de-
rived order of 18, 12, 18, 12, 6, 6, 12 ends
in adjacent stripes; see Figure 2, page 58.
Since five colors rotate through seven
widths, the breadcloth has a contempo-
rary asymmetrical appearance.

Choosing warp colors
To fit the Thanksgiving theme, the 10/2

cotton warp colors are selected from hues
of gold, rust, orange, and green. I threw in
a favorite rose and wound threads on a
ruler until I found a pleasing order of five
colors. A close look at the final five shows
that they can be grouped into two value
ranges. The lighter two are gold and light
red orange. The darker three are rose,
rust, and gray green. Grouping the light
and dark colors together adds another de-
sign element to the stripes.

After determining the draft, materials,
and colors for a project, the next step is
to weave a sample. | find that sampling
always improves a design idea, and this
one was no exception. I originally placed
the green stripe to the left of the rust and
rose stripes. The green jumps out on the
sample and the rust and rose tend to
blend together, especially in dim light.
Moving the green stripe between the rose
and rust causes the rust and rose to be
more clearly defined as individual colors,
and depth is added to the dark color se-
quence by the darker green center.

Choosing weft colors

I was sure I knew the right color to use for

wWww.interweave.com

the weft, a darker and redder rust than
the rust in the warp. I tried nine different
weft colors in my sample, and, of course,
the one I originally preferred wasn’t the
winner. This usually happens! The inter-
action of warp and weft shifts colors and
causes surprises. The wefts that look the
best with the warp stripes in this bread-
cloth are those closest to or lighter in
value than the warp colors, enhancing
them. If the weft used for this cloth is too
gold for your taste, try a weft color closer
to the light red orange.

Counting heddles

Before threading the loom, be sure to
check that you have enough heddles on
each shaft. [t’s easier to move heddles be-
fore you've started threading. You’ll need
92 on shaft 1, 138 on shafts 2 and 3, and
184 on shaft 4. I needed to move heddles
to have enough on shaft 4. To easily move
a group of heddles from one shaft to
another, stick pipe cleaners through the
heddle openings on the upper and lower
heddle bars. Twist the pipe cleaners to
hold the heddles together. Slide them off
one heddle bar and then on to the other.
If you don’t have any pipe cleaners handy,
a shoestring also works.

If you have more than four shafts and
don’t want to move heddles, you can
thread the extra threads on one of your
unused shafts. For example, put the
threads for shaft 4 on both shafts 4 and 5.
Be sure to add shaft 5 to the tie-up wher-
ever shaft 4 appears. (See, you knew those
extra shafts were good for something!)

Choosing a convenient tie-up

Before I tied up the loom, I reviewed the
treadling to make sure it would be easy for
me to memorize. I usually like to walk the
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treadles, alternating left and right feet,
but in this case, a left-to-right tie-up
seems easier. Use the left foot to raise 1-2
and 2-3 and the right foot to raise 3-4 and
1-4. Each foot works equally, so you won’t
end up with one tired leg. If you have
eight treadles, to help keep your place,
leave an empty treadle between 2-3 and
3-4 and an empty treadle to the right of
1-4. The empty treadles provide a quick
way to check your place, especially when
you are moving from 1-2 to 3-4.

Weaving

Plain weave cannot be woven with this
threading. Sheds 1-3 vs 2-4 produce a
ribbed fabric in which three warp ends
weave together. Since it is lighter than
the bird’s eye twill, it is suitable for the
hems.

For each breadcloth, weave 1" alter-
nating treadles 5 and 6 for hems. Weave
224" of pattern (end with a complete re-
peat). Finish with 1" alternating treadles
5 and 6. Separate cloths with two picks of
a dyefast yarn in a contrasting color.

Since the most value contrast between
warp and weft occurs in the green stripes,
watch them to check for errors in the
treadling. Another handy check when
treadling is to make sure the shuttle is
back to the starting side at the end of a
treadling sequence.

Finishing

Cut the fabric from the loom and ma-
chine staystitch raw edges. Machine wash
in warm water with mild detergent. Tum-
ble dry, removing the fabric from the
dryer while still slightly damp. Press with
the iron on a cotton setting. Staystitch
the ends of each cloth and cut them
apart, trimming close to the staystitching
and removing the contrasting wefts. Turn
the ends under %" and then turn under
again. Stitch the hems by hand or ma-
chine. and press once more.

Warp length for this project allows

four breadcloths. They are generously
sized to line a breadbasket or bowl. Use
one for your Thanksgiving table and save
the others for holiday gifts—weave
enough for your whole family and they
can also be used as napkins.

The fabric has a lovely soft hand and
needs very little ironing when it comes
out of the dryer; it also has sufficient body
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1. Bird’s eye twill draft

pattern
repeat

for
hems

for durable wear. In addition to great
breadcloths and napkins, it would make
wonderful fabric for a shirt or jacket.

Resources

Davison, Marguerite Porter. “A German Bird’s
Eye.” A Handweaver’s Pattern Book, p. 20.
Swarthmore, Pennsylvania: Davison, 1944.

Moore, Jennifer. “The Golden Proportion.”
HanpwoveN, September/October, 2000,
pp- 65-67.
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PROJECT at-a-glance

Weave structure for breadcloth
Bird’s eye twill.

Equipment
4-shaft loom, 23" weaving width;
12-dent reed; 1 shuttle.

Yarns

Warp: 10/2 pearl cotton (4,200 yd/Ib)
in five colors: #119 rose, 426 yd
(1% oz); #112 gold, 426 yd (1% oz);
#118 light red orange, 473 yd (2 oz);
#115 rust, 426 yd (1% oz); and #139
gray green, 426 yd (1% oz).

Weft: 8/2 unmercerized cotton (3,360
yd/lb), #46, dark gold, 1,310 yd
(6% oz).

Yarn sources
All yarns are from Halcyon Yarn.

Notions and other materials
Sewing thread for hems.

Warp order and length

552 ends 3% yd long following the
color order in Figure 2. After thread-
ing, remove the first and last ends
from their heddles to use as floating
selvedges.

Warp and weft spacing

Warp: 24 epi (2/dent in a 12-dent
reed). Width in the reed: 23".
Weft: 19 ppi.

Take-up and shrinkage

After washing, 15.2% in width: 14%
in length (5% take-up, 9% shrinkage).
Finished measurements of each
hemmed breadcloth are 194" x 21".

2. Warp color order
108 6 18 18 6 12 12 12 6 18 rose
108 12 12 12 6 18 18 6 12 12 gold
120 18 18 6 12 12 12 6 18 18 light red orange
108 12 12 6 18 18 6 12 12 12 rust
108 18 6 12 12 12 6 18 18 6 gray green
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Ask for these books at your local yarn store or contact Unicorn Books and Crafts
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TERESE RIDGEWAY

riends and relatives tell me that one
of the gifts they look forward to at
Christmas and birthdays is a hand-
woven card from me. | have made all of
our greeting cards since 1963, when my
husband suggested I make linoleum
block-printed cards.
[t was another ten years before I began
weaving and chose to mount colorful
overshot designs in cards with cutout
windows. The next major develop-
ment came when [ received a collec-
tion of figurative weaving patterns
from a Long Island weavers’ group
done on an 8-shaft rosepath twill
threading and woven with a sup-
plementary weft.
[ have since converted the de-
signs to a simple point threading,
eliminating the vertical bar that
forms between figures in the
rosepath version. Each year I design a few
new figures so my entire repertoire now
includes about sixty designs. I began to sell
my cards fifteen years ago and now profit
enough by the sales to buy all the yarns
and equipment [ need for a year, or as I tell
my friends, “enough to support my habit.”
If you decide to weave some of these
designs for cards, plan carefully how many
repeats you will need and multiply by
fourteen, the number of threads in one
repeat. Each card requires one extra re-
peat of the figure, which is cut in half on
each side as part of the mounting.

1. Designing motifs
T 33x !

[ N O O O O O O O O O S N N NN SN CN SO S O S SR SO
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Designing figures for cards

On a piece of graph paper with from five
to eight squares per inch, write the
threading as in Figure 1. Draw a symmetri-
cal image centered under shaft 8. Color in
the graph paper squares closest to the
lines you have drawn. Write the shaft
numbers in the blank spaces. These will
be the background shafts you will raise for
the pattern pick in each row.

Warping and weaving the figures

Wind a warp and prepare the loom as in
Figure 1 and Project at-a-glance (page 62).




Seasons

2. Christmas motifs for 5

handwoven cards 3

[ Qg g P Qg

These instructions produce a 20" wide fab-
ric, allowing motifs for eight cards to be
woven side by side for card windows that
display three motifs. Adjust warp width to
fit your loom and card stock requirements
(add or subtract repeats of 14 ends).

To weave the figures, alternate each
pattern pick with a tabby pick (1, 3, 5, 7
vs 2, 4, 6, 8). For the pattern pick, raise
the shafts indicated by the numbers ap-
pearing in the blank spaces. Where two
colors appear in one row, first raise the
shafts in the blank spaces plus the shafts
for color 1 and weave with color 2; then

Terese Ridgeway, of
Chaplin, Connecticut,
has been weaving for
thirty years. She weaves
mostly wall-hangings
and rugs, but is also
known for her cards.

00 00 00 00 0O 00 0O O O OO

Add a brightly colored yarn
around the snowman’s neck
for a scarf.

raise the shafts in the blank spaces with
the shafts for color 2 and weave with color
1. Do not weave tabby between these two
picks.

When you notice the great number of
different shaft combinations to be raised
for the pattern picks you will no doubt
wonder about tie-ups! With an 8-shaft
table loom, of course, you can raise any
combination of shafts, but what do you do
on a floor loom? Here is one of my well-
kept secrets. I use a direct tie-up and then
cover up to four treadles with one foot
and whatever else is needed with the




other foot. With many looms you cannot
do more than that, but with my Leclerc
Colonial I can even pull the shaft cords
to lift extra shafts if needed in a compli-
cated pattern. This does leave only one
hand to throw the shuttle!

The pattern weft for most of these fig-
ures is 3/2 pearl cotton. This may seem a
rather thick pattern yarn to use with a 20/2
cotton warp, but the weft packs in tightly
enough and gives the figures a sculptural
effect. Use textured yarns and metallics in
accent spots to catch the eye, and choose
bright colors since the image is so small.

Use a yarn of a different color to mark
a cutting line between rows of figures.
Weave enough tabby between each row
to provide at least %" for mounting. When
you have finished weaving, remove the
fabric from the loom and cut figures apart.

Mounting the figures in the cards

[ use cards with two different window
sizes, one which displays three figures and
measures 174" x 2%4" and a larger one which
displays six figures and measures 3%" x 2/4".
Some windowed cards are available by
mail order, but if you intend to weave a
great many it is a good idea to arrange with
a printer to do the needed cutting. Em-
bossed cards have a special finished look,
but are generally more expensive. The cost
can be reduced considerably if cards are
ordered in large quantities so you may
want to combine your order with fellow
weavers. Don’t forget to order envelopes!
When you are ready to mount the
cards, apply fabric glue (such as Aleene’s
thin-bodied “Tacky”) along marking
threads, allow to dry, and then cut. (Be
sure to protect table tops with plastic
under the fabric.) To mount, use a heavi-
er Tacky glue around the edges of each
section to be mounted, backing it with a
paper towel to absorb stray glue, and then
lower the window over the weaving. Add
a square of waxed paper between each
mounted card, and weight several cards,
one on top of another, with a heavy book
or two. After an hour or so the glue will
be dry, so you can then fold the cards and
they will be ready for writing a personal
message to the people on your list!
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Add embellishments to the figures
in ftextured, brightly colored, or
metallic accent yarns using French
knots, rya knots, or embroidery.

O L LY

Alternate tabby picks (1, 3, 5, 7 vs 2, 4, 6, 8) and pattern picks. For the pattern picks, raise
the shafts in the blank spaces. Where two colors appear in one row, as for the sheep’s eyes,
first raise the blanks plus the shafts for color 1 and weave with color 2, then raise the blanks
plus the shafts for color 2 and weave with color 1 (do not weave tabby in between these two
picks). For the eyes: Raise 1 (blank) and 5, 6 (gold) and weave with black. Then, raise 1
(blank) and 2, 3, 4, 7, 8 (black) and weave with gold.

PROJECT at-a-glance

Weave structure for 8-shaft notecards
Supplementary weft on a plain-weave
ground.

Equipment

8-shaft loom, 20" weaving width (ad-
just warp width for loom and card
stock requirements); 12-dent reed;

1 shuttle for tabby, various for pattern.

Yarns

Warp: 20/2 pearl cotton (8,400 yd/Ib),
white, 1,395 yd (2% oz).

Tabby weft: 20/2 pearl cotton, white,
930 yd (1% oz). Pattern weft: 3/2
pearl cotton (1,260 yd/lb) in assorted
colors, about 60 yd total each design;
assorted novelty yarns and metallics
for accent (scarves, eyes, hats, etc.).

Yarn sources

20/2 and 3/2 pearl cottons and novelty
yarns (bouclés, metallics, chenilles) are
available from most suppliers.

Notions and other materials
Cards with cutout windows 174" x 24"
(adjust warp width for other sizes).

Warp order and length
465 ends (includes 2 floating selvedg-
es) 3 yd long.

Warp and weft spacing

Warp: 24 epi (2/dent in a 12-dent
reed). Width in the reed 19%". Weft:
40 ppi (20 tabby, 20 pattern).

Take-up and shrinkage
Amounts provide 100-120 cards to fit

windows 174" x 2%4". ==

Www.interweave.com
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reating original designs in weav-

ing is a little like playing a game

or solving a puzzle. Designing
woven inserts for greeting cards is espe-
cially rewarding, since the product gives
pleasure to the recipient as well as to the
designer. Because only a narrow warp
width is required and the designs are
quite small, warping and weaving are
quick. This article illustrates only a few of
the designs possible on four shafts. I hope
it will encourage you to create your own!

Creating the designs

All you need to get started is a pencil and
graph paper. You can also use a good com-
puter program, especially one that allows
you to create the design directly in the
drawdown area.

[t is challenging to make recognizable
images on only four shafts. Even when
every shaft controls a separate design
block, the grand total of four blocks can
seem limiting at first. There are advan-
tages, however, to working within pre-
scribed limits. One small but important
advantage of four blocks is that the result
can be easily recognized and appreciated
as handwoven rather than being mistak-
en as mass produced.

Designing with a supplementary weft

Probably the most common 4-shaft pat-
tern weave is overshot, in which a tabby
weft alternates with a pattern weft. In a
similar way, tabby and pattern wefts can
be used with a rosepath twill threading to
create recognizable images instead of the
geometric motifs of overshot; see Figure
1. Each shaft acts as a single block; if a
warp thread is down for the pattern pick,
the pattern weft floats over it and shows
on the face; if it is up, the pattern weft
floats on the back and does not show.
The images possible with four blocks

Doramay Keasbey
sends greetings from
Bethesda, Maryland,
where she enjoys using
her stash of leftover yarn
as decorative elements
in original designs.
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are stylized and blocky, but this is part of
their special charm. Although each block
is only as wide as one warp end, the pat-
tern weft can cover more than one warp
end at a time (provided float length is not
too long), increasing design possibilities.

The symmetrical nature of the point
threading means that the designs will be
bilaterally symmetrical, allowing hearts,
flowers, animals, and even people.

Note that in the rosepath threading,
shaft 1 appears at the center of each motif
and is also positioned as a separator be-
tween motifs. When designing for such a
threading, be aware that whatever appears
in the center column of the motif, such as
the stem of a flower, will appear also be-
tween motifs. Raising shaft 1 so that the
motifs are separated by background (the
pattern weft floats on the back) automat-
ically means that the center of the motif
shows as background. Although this must
be taken into consideration, gaps in the
design may be of less concern than might
be imagined because our eyes tend to
close them to see the expected design.

A lift plan instead of a tie-up is useful
to allow all possible shaft combinations
to be chosen at will (for a floor loom, tie
each treadle to one shaft). In Figure 1,
numbers indicate the shafts that are
raised to produce background for each
pattern pick; the pattern weft will pass
over the threads that are not raised. Pat-
tern picks alternate with tabby (1, 3 vs 2,
4), which is not shown in the graph.

A variety of weft colors for parts of an
image adds interest. Although the tabby
weft is usually the same color as the warp,
you may find areas that could benefit from
a change in tabby color. For example, cre-
ate the illusion of holsters for the row of
cowboys by six shots (pun intended!) of
a different tabby color, or change the
color of the tabby for each sample, or set
off rows of figures by horizontal bands of
different colors.

A light color other than white for
warp is useful for blending with many
tabby colors and provides a dramatic con-
trast to white card stock. Use the sug-
gested colors for the project cards or sub-
stitute others. Since only small amounts

Www.interweave.com

are needed, weaving colorful greeting
cards is a wonderful way to use up odd
bits of yarn in your collection.

Weaving the fabric

A 2-yard warp is long enough to produce
from 12-15 pieces to mount in folded
cards that fit in 4%" x 5%" envelopes.
Nine different designs are given in Figure
1. Choose your favorite and repeat it, use
different weft colors for each repeat,
weave all nine designs, and/or include
some originals of your own.

Wind a warp and prepare the loom as
in Figure 1 and Project at-a-glance. Begin
weaving with 15 picks plain weave using
3/2 light blue cotton (tabby) weft. Weave
the first design alternating tabby and pat-
tern picks. Each row of Figure 1 represents
one pattern pick. Raise the shafts indi-
cated for the pattern pick for each row.
When you have finished the design,
weave 15 picks plain weave. Repeat for
each additional design. (There will be 30
plain-weave picks between designs.) After
the weaving is completed, remove the fab-
ric from loom, and cut the samples apart.

Making the cards

To make your own cards, cut card stock
to 5%" x 11". Score across the narrow
width 3%" from one end. Fold on the
score line. Fold the other end so edges
meet the first fold. Open the folds and cut
a 24" x 24" window in the center panel.

With the inside of the card facing up
and folds open with the scored line on
the left, position a woven swatch face up
on the left panel so it will be centered
when the window is folded over it. Before
folding the window panel over the weav-
ing, run a thin line of white household
glue %" from the outside edges of the left
panel and %" from the cut edges of the
window in the center panel.

Fold the window panel over the left
panel. With fingers, press firmly along the
edges and around the window so the
weaving is sandwiched securely between
the panels and they are joined. Fold the
remaining panel under the glued panels
to become the back page of the folded
card. Your cards are ready to send!



PROJECT at-a-glance

Weave structure for 4-shaft notecards
Supplementary pattern weft on a
plain-weave ground cloth.

Equipment

4-shaft loom, any weaving width;
12-dent reed; 1 shuttle for tabby weft
and several shuttles for pattern weft
(or one boat shuttle and several

bobbins).

Yarns

Warp: 3/2 pearl cotton (1,260 yd/Ib),
light blue (or other background
color), 70 yd (1 oz).

Tabby weft: 3/2 pearl cotton, light
blue (same color as warp),

55 yd (% oz).

Pattern weft: 8/2 wool (2,240 yd/lb,
Maine Line, JaggerSpun), Capri
Green, 18 yd; Profuchsia, 3 yd;
Chrome, 3 yd; Iris, 3 yd. (Use
novelty yarns for accents where

desired.)

Yarn sources
JaggerSpun yarns and 3/2 pearl cot-
ton are available from most suppliers.

Notions and other materials

15 blank greeting cards with windows
24" x 24" or 15 sheets of 8%" x 11"
card stock (each sheet makes 1 card)
and a small amount of white Elmer’s
household glue used full strength.

Warp order and length
35 ends 2 yd long, includes 2 floating
selvedges.

Warp and weft spacing

Warp: 12 epi (1/dent in a 12-dent
reed). Width in the reed: 2.9". Weft:
24 ppi (12 tabby, 12 pattern).

Take-up and shrinkage

In width 14%; in length 5%%.
Fabrics are not washed. Amounts
produce 12-15 woven pieces about

25" x 34",

1. Threading draft and lift plan for notecards
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Valontines

« hat is the topic of next
month’s program? Do you
know yet?” These questions

were among many I received as reminders
that seven months before I had volun-
teered to present February’s guild pro-
gram. With few exceptions, each of the
fourteen members in the Chapel Hill
Handweaver’s Guild has been weaving for
more than thirty years! What topic
haven’t they already heard or experi-
enced?

February’s crown jewel is Valentine’s
Day, the fourteenth, the very day that in
A.D. 270, Valentinus was executed. Prior
to his execution he penned a note to his
beloved Julia, signing it, “from your Val-
entine.” Ever since, messages of love have

Gail Liston, of Raleigh,
North Carolina, strives to
fulfill her love of weaving
while she is also the mother
of two active teenage boys
and works full-time as a
textile research technician.

GAIL LISTON

been exchanged on that day. The topic
for February’s program could only be Val-
entine’s Day!

Shown here are several pages from a
book of valentines created for that meet-
ing, one valentine for each guild member.
The book is also intended to be used as a
resource for the creation of woven valen-
tine messages.

Designing the valentines

The symbol of Valentine’s Day is of
course the heart. Our language is full of
different ways of referring to hearts. We
can be big-hearted, warm-hearted, cold-
hearted, soft-hearted, or have a heart of
gold. I decided to interpret these different
attitudes of the heart in woven form.

[ began with a “big heart” in Atwater-
Bronson lace. (In each case I wove or
made enough hearts for each guild mem-
ber and a few extra.) I then cut the big
hearts from the loom and rethreaded for
the “heart of country” in 8-shaft huck
lace. Next came “soft hearts” in 8-shaft
twill, then “heartlets” in 4-shaft overshot.

“ Attitudes of the Heart”: valentine resource booklet

Weartlet
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“Heartlets” lead to a smaller loom and
a rosepath threading; “heartsome” was
woven tapestry-fashion. To fill out the
valentine resource booklet, I also used
other techniques besides weaving. The
“heart of gold” was bead woven; a heart
shape cut from handwoven fabric became
“a piece of my heart.”

The booklet contains a pocket for
heart-to-heart communication. A blank
valentine card with an envelope was en-
closed. At the February guild meeting,
members decorated the blank valentines
with lively scraps of handwoven fabric,
ribbon, paper, colored pencils, buttons,
etc.—a fitting activity for Valentine’s Day!

Weaving the valentines

Directions are given here for three of the
valentines. If you want to weave all three
of them on the same warp, rethread after
each set. If your warp is narrow, this is not
too time-consuming. Calculate warp
width by multiplying the number of ends
in each repeat and adjust for the width of
your loom and your own weaving comfort.




1. Draft for “Cold-hearted” valentine

| repeat 1 use tabby
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N 3 3 3[3[3[3 ° °
N 2 2 2[2 2[2[2[2[2 ° °
1 1 1 ° °
° [ ) [ ]
e plain weave / ° °
° [ ) [ ]
PY [ ) [ ]
PY [ ) [ ]
° ) )
[ ) [ )
: [ ) [ ) 2x
° [ ] [ ]
° [ ) [ )
PROJECT at-a-glance °l, : .
° [ ) [ )
Weave structures for valentines Pattern weft: 100% cotton . °l, .
[ )
Supplementary pattern weft on a (2,000 yd/Ib, Casco Bay Sport o WJ° :
. [ )
plain weave ground cloth. Yarn), red; or 3/2 pearl cotton ° ° .
[ )
. (1,260 yd/lb), red. . . °
Equipment ° ° ‘
4-shaft or 8-shaft loom, 15-dent Yarn sources . *lof |
reed, 2 shuttles. Yarns are from Halcyon Yarn. . ol e
PY [ ) [ )
Yarns Warp and weft spacing ] oe
Warp: 16/2 linen (2,400 yd/Ib), Warp: 15 epi (1/dent in a 15-dent ol |o
natural. reed). Weft: 30 ppi (15 pattern, Depress two treadles

Tabby weft: 16/2 linen, natural.

15 tabby) to square the designs.

goft Hearte®

i He

for each pattern pick.

L‘\‘]L\
rfted
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TRACY KAESTNER

ne of my weaving friends, Julie Karls-

son, is fortunate to have a Swedish

mother-in-law who is a magnificent
and generous weaver. Gota Karlsson makes
three of everything, one for each of her sons.
Julie has a walk-in closet filled entirely with
textiles woven by Géta—rugs, runners, table
squares, and even full-sized tablecloths. Peri-
odically, I visit Julie to drool over her
handwovens. There is one piece in particular
that I have always wanted for my own. The
only way to get it, barring outright theft, was
to weave a replica myself. The resulting table
square shown here is very similar to the piece
at Julie’s that I've loved so much.

M’s and O’s
The table square is woven in M’s and O’s, a
structure often used for traditional Swedish
textiles, especially for table linens. A two-
block, one-shuttle weave on four shafts, the
threading is easy and the weaving is quick.
In a typical M’s and O’s draft, each of the
blocks contains eight ends (Block A = 1-2-1-
2-3-4-3-4; Block B = 1-3-1-3-2-4-2-4). Blocks

A and B alternate in the threading and trea-
dling. Usually, they are threaded and treadled
one time each (as they are for this table

square; see Figure 1, page 70) or two times
each. In the resulting woven cloth, small
squares of plain weave alternate with small
squares of floats. (If large areas of a single
block are threaded and treadled, the corre-
spondingly large squares of floats can collapse
and distort the surface of the cloth.)

Tracy Kaestner weaves
contemporary table linens
inspired by traditional textiles
when she’s not painting
warps and weaving clothing
for her children or herself.
She lives in Katy, Texas.
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. = __ - _ _~5— =5
ﬁ gh most table linens come in the
ﬂ“;’ﬁ;rm f runners or full-sized tablecloths
= ~(which extend over the sides of a table),

~ These can be used very much like run-
ners, but they are suitable for a greater
variety of tables and situations.

A table square makes a lovely addition
to a formal dining room table, for exam-
ple, when the table is not being used for
a meal. When food is served from a buf-
fet, a square can be placed under the cen-
tral platter or serving dish. A square can
also be folded in half to make a large tri-
angle and used to decorate a sideboard,
small side table, or kitchen counter. I
can’t wait for Christmas to use this one!

Warping and weaving
Wind the warp as described in Project at-
a-glance and Figure 2. Spread the warp in
a raddle, centered for 39%", and beam
under firm and even tension. The 5-yd
warp length allows three table squares plus
sampling; add to warp length and increase
yarn amounts for more squares if desired.
Thread following Figure 1 and Project

at-a-glance. Measuring under tension,
weave 5%" with green weft, 5%" red, 3"
green, 5%" red, 3" green, 5%" red, 3" green,
5%" red, 5%" green (43" total). Separate
each square with a few picks of contrast-
ing thread. Since it is desirable for the
squares to be really square, keep track of
measurements for the first one, cut it from
the loom, finish it as described below, and
adjust measurements for the next squares.

Finishing
Remove the squares from the loom. Serge
to separate the squares, or secure the ends
of each square with machine zigzagging
and cut the squares apart. Machine wash
in warm water on delicate cycle using
Orvus Paste or mild soap. Tumble dry, low.
Remove while still slightly damp; press.
A wide hem is used in this square for a
formal look. Turn under %" at each raw
edge, press, and turn under again 1%" for
the hem. Handsew, being sure to stitch
closed with invisible stitches the side open-
ings where hems are turned up. «=—=

&Hﬂl like to decorate with table squares.  ggg 26| 216] _ red

1. M’s and O’s draft for table square

Weave structure for table squares
M’s and Os.

Equipment
4-shaft loom, 40" weaving width;
12-dent reed; 2 shuttles.

Yarns

Warp: 16/2 unmercerized Egyptian
cotton (3,240 m/250-gram tube or
12,960 m/kg; 6,420 yd/Ib) #1007
red, 4,320 yd (12 oz); #4060 green,
2,810 yd (8oz).

Weft: #2080 red, 2,000 yd (6 oz);
#4060, green, 1,800 yd (5 oz).

Yarn sources

16/2 unmercerized Egyptian cotton

(by Bockens) is from Nordic Studio.
Other 16/2 cotton can be substituted

(counts vary from 6,200-6,720 yd/lb).

B A
2. Warp color order 4 4 4 4
3 3 3 3|3
—3x 2 2 2 2 2
i1 11 [ [1
562 113___|[112___[113 green . o|/

o = floating selvedges /

/
/
/
/
/
/
/
/
/
/
/
/
/
/
PROJECT at-a-glance

Notions and other materials
Green sewing thread for hems.

Warp order and length

1,426 total ends 5 yd long: 113 green,
216 red, 112 green, 216 red, 112
green, 216 red, 112 green, 216 red,
113 green. Use the first and last green
ends as floating selvedges.

Warp and weft spacing

Warp: 36 epi (3/dent in a 12-dent
reed). Width in the reed: 39%". Weft:
26 ppi.

Take-up and shrinkage

After washing, 16% in length (8%
take-up and 8% shrinkage) and 16%
in width (8% draw-in and 8% shrink-
age). Amounts produce three table
squares 33%" x 334" each.

70 HANDWOVEN
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Weavelt 4.0

Windows Weaving Program

With two Choices:

Weavelt Basic
A basic drawdown program.

Weavelt Pro
A full-feature design tool.

Plus . . . Loom control add-on
AVL, J-Made, Louet, Schacht

Check out the details and
Get a free demo at
www.weaveit.com

Canyon Art Company
2445 Ruby Mesa Ct.
Grand Junction, CO 81505

NEW PHONE:
(970) 263-8010

sallyb@weaveit.com

Now In Colorado!

Moving?
Don't forget to pack

your subscription to
Handwoven!

Send your old and
new addresses,
along with the
customer number
that appears on
your mailing
label, to

Handwoven

PO Box 469106
Escondido,

CA 92046-9106

GOWDEY REED
COMPANY

OLDEST
REED COMPANY
IN THE WORLD

ESTABLISHED IN 1834

e Now stocking a variety of
inserted-eye heddles

® Any reed size available

e Contact for more information.

325 lllinois Street
Central Falls,
Rhode Island 02863
tel (401) 723-6114
fax (401) 727-0720

m AMERICAN
— TS

www.gowdeyreed.com

Edgemont Yarn Service
PO Box 205
Washington, KY 41096

Factory Direct Prices

Maysville Carpet Warp
Oriental Brand Warp

Poly/Cotton & 100% Polyester
& Frayless Warp

Mercerized Pearl Cotton
Maysville Rug Fillers
Looms & Accessories

If you are weaving for
Pleasure or Profit

Start Saving Now!!

For a free price list
Call, write, or e-mail us today

1-800-446-5977
edgemont@maysvilleky.net

FR(_)M NQMAD PRESS, A_NOTHER GREAT TITLE BY
Priscilla A. Gibson-Roberts

SIMPLE SOCKS
Plaln anc] l:ancg

Written & Illustrated by
Priscilla A. Gibson-Roberts

J £ soc K\Y
?LJJ;/}

is destined to be a classzc for soc/e /enztters.

This is not the everyday pattern book.
Instead, Priscilla offers both the ideal
structure for socks and all the techniques
you will ever need for any imaginable
design! It’s a treasure trove of
information for the astute beginner and
seasoned sock knitter alike.
Hardcover, 8"x9", 112 pages, $24.00
Abso from Nomad, PG.-R.s HIGH WHORLING,

an invaluable resource for handspinners.

Hardcover, 6"x9", 135 pages, $18.95.

Available from your local shop or
Unicorn Books & Crafts at (707) 762-3362.

30 (outside US) Fax 828-236-2869

FIBE@IRTS

O
[+ o]
o
(]
=
[
o
wv)
=
@
[+9]
™)
(e}
<t
(23]
o
&
>
@
[
[
[+
b
[~
)
@
o
o™~
<
(72}
=)
(9]
zZ
oy
S
L
i
=
<[
=
o
z
©
8
o
~
0

SEPTEMBER/OCTOBER 2001

\ ﬁ!nt,gp be

and Irudmonul
textile art?
Subscribe tbduy :

v
98]
=
-
x\
M
=
M.
(o 0
(1]
Z
N
g
O
g
s,
(7Y
u =
-

Name
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State/Zip

1 year (5 Issues) Only $22.00,
$27.00 outside U.S. (includes CA G.S.T)

12 years (10 Issues) Only $40.00,
$50.00 outside U.S. (includes CA G.S.T)
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Dhrtslines

or once, | am ahead of the game.

These towels were designed and

woven right after Christmas last year
(while the season was fresh in my mind)
and now they are ready for this one!

I have been designing knitting patterns
on graph paper for years and weaving pat-
terns not nearly as long, so this was a
logical step forward for me. I followed the
instructions in Best of Weaver’s: Huck Lace
(see Resources) and I'm totally hooked!
Next I'll design placemats and napkins in
huck lace for my niece’s wedding gift.

Designing motifs in huck lace

To create your own designs, you'll need a
piece of graph paper. Mark the squares
with alternate vertical and horizontal lines
to represent groups of five threads that can
produce either warp floats or weft floats in
huck. (For complete information about the
way huck works, see Resources.) The num-
ber at the top of each column represents
the pattern shaft that is threaded in that
group of five. The graph in Figure 1 repre-
sents the threading in Figure 2, page 74.

Note that the pattern shafts are thread-
ed in a point, from 3 to 8 to 3. That means
that any motif produced on this threading
will be symmetrical. Color in the squares
for a motif, such as the tall tree in Figure
1. The squares you have colored will pro-
duce warp floats (vertical lines) or weft
floats (horizontal lines); the squares left
blank will produce plain weave.

Sandee Jaastad, of
Buena Vista, Colorado,
is a retired software
programmer who loves
weaving, spinning, hiking,
gardening, and cooking.
She finds time in between
to knit and crochet.
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For each different row in the design you
will need one pattern treadle in the tie-up.
Notice that the colored squares in both the
first two rows and the last two rows for the
tree are the same. The same two pattern
treadles can therefore be used for both.

At the right of each row write the
shaft numbers that would produce plain
weave if used for the pattern treadle in
that row. (To understand why this is so,
you'll need to consult one of the Resourc-
es listed, but you don’t have to understand
it to do it—not even to create and weave
your own designs!) Just be sure to write
odd numbers for rows with vertical marks
under even shafts and even numbers for
rows with vertical marks under odd shafts.

To derive the pattern treadle for each
row, you will add or subtract shaft numbers
from the numbers you have written. Add

1. Designing huck lace Christmas trees

the shaft number at the top of the column
for colored squares with vertical marks;
subtract for colored squares with horizon-
tal marks (pretend the horizontal mark is
a minus sign and the vertical mark is a plus
sign). The new numbers will become the
pattern treadles you will need to weave
your design. Rewrite them vertically in
tie-up form and go straight to the loom!

Weaving the motifs

Each design row represents five picks:
tabby, pattern, tabby, pattern, tabby (sep-
arated by dashed lines in Figure 2, page
74). The tabby treadle used within each
group of five is always the same one: the
opposite tabby from which you added and
subtracted numbers to make the pattern
treadle for that row. Compare the graph
in Figure 1 with the treadling in Figure 2.

a. Write the b. Add for warp
numbers for floats. Subtract for
3456787654 3 plain weave. weft floats.
1 3 5 7 1 3 5 78
2 4 6 8 2 4 6 68
1 3 5 7 1 3 5 8
2 4 6 8 2 4 678
i1 3 5 7 1 3 56778
2 4 6 8 2 4 678
1 3 5 7 1 3 5678
2 4 6 8 2 45678
1 3 5 7 1 3 456-F8
2 4 6 8 2 45678
1 35 7 1 8345678
2 4 6 8 2 345678
1 3 5 7 1 3 5 78
2 4 6 8 2 4 6 &
tabby Re-write the new numbers

treadles as pattern treadles in the tie-up.
8 8| |8 8| (8 8| |8

7 77| |7] |7 7 |7
6 6 6 6| (6 6|6

5 5[5 [5 5 5| (5
4 4 4 414| |4| |4

3 3(3 3| |3 3| (3
2 2 2| |2] |2 2| |2

1 1 1 1 1 1 1
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2. Draft for Christmas towels

T 8x 1 i
rre-tieq
(19X 14X M, 3456780107801
8 8 8 8 8 8 8 8 8
7 7 7 7 7 717 7 7 7 7
5 6 6 6 &[] | Je[ [6] 6] [e[e
5 5 5 5 5 5|5 5 5 5 5
4 4 4 4 4 4 4 4(4 4 4
3 3 3 3 3|3 3 3 3 3
2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2|2 2 2 2 2 2 2
1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1
plain weave |, /
. /
Weaving the towels = /
| - /
Many different designs can be woven on < 3% 3b. Repeat on top side of spacer UL
the threading in Figure 2. Practice by | W;ﬁ&:: T
. . g ,
weaving the trees, and then see if you F: : Tﬁfwﬁ ,
can create your own design. TP IRSET T SR S R
: oA LN S E
Wind a warp and prepare the loom AT t"" I. A1l
as in Figure 2 and Project at-a-glance. YErrr oy A1l

Double the first and last four ends at the
selvedges (24 total ends are threaded on
each side of the eight pattern repeats).

Notice that the draft calls for four-
teen treadles, more than [ have on my
Mighty Wolf. To weave the trees, I tied up the first
ten treadles, wove to the asterisk in the treadling,
and changed the tie-up on the last four treadles to
complete the tree. This is not as bad as it sounds;
there is only one row of trees in each towel, and
only three of the shafts (highlighted in Figure 2)
are changed on each treadle.

For each towel, weave 3" plain weave and
hemstitch around groups of four threads. Insert a
nylon cord as a spacer; weave 12 picks plain weave,
hemstitch around groups of four above space; re-
move cord. Weave the tree, changing the tie-up at
the asterisk. Weave 28" plain weave. Separate tow-
els with two picks contrasting yarn. Retie the last
four treadles before you start each new towel.

3a. First row: simple
hemstitching

Finishing the towels

When you've finished weaving the towels, remove
the length of fabric from the loom and machine
wash, warm water, gentle cycle. Hang to dry. Press
before completely dry. Cut towels apart, turn raw

edges under %" two times, and machine sew hems.
-_——

Resources

Each of these resources gives complete informa-
tion for designing and weaving with huck.

Alderman, Sharon. “Making Huck Lace Work for You,”
Hanpwoven, March/April, 1997, pp. 42-45, 73.
Muller, Donna. Handwoven Laces. Loveland, Colorado:

Interweave Press, 1991.
van der Hoogt, Madelyn, ed. The Best of Weaver’s: Huck
Lace. Sioux Falls, South Dakota: XRX Books, 2000.

PROJECT at-a-glance

Weave structure for towels
Huck lace.

Equipment
8-shaft loom, 23" weaving width; 12-dent
reed; 1 shuttle.

Yarns

Warp: 10/2 unmercerized cotton (4,200 yd/Ib),
Billiard Green, 2,755 yd (10% oz).

Weft: 10/2 unmercerized cotton, Billiard
Green, 2,400 yd (9 oz).

Yarn sources
10/2 unmercerized cotton (Billiard Green) is
from the Lunatic Fringe.

Notions and other materials
Needle for hemstitching; one 25" piece of
nylon all-purpose cord for hemstitching spacer.

Warp order and length
551 ends 5 yd long for four towels (includes
4 doubled ends on each edge).

Warp and weft spacing
Warp: 24 epi (21 dent in a 12-dent reed).
Width in the reed: 23". Weft: 24 ppi.

Take-up and shrinkage
After washing, 11% in width, 15% in length
(5% take-up, 10% shrinkage). Each hemmed
towel is 20%" x 29%".

74 HANDWOVEN
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At this point,

change the tie-up

for shafts 5, 6, and 7
on treadles 7, 8, 9, 10
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A Working Studio
| |

Come see our wide selection of
yarns, needles and other knitting
accessories by:

Brown Sheep o Classic Elite
Euro Yarns ® Harrisville
HenryAs Attic ® Knitting Fever
DZined ® Manos del Uruguay
Philosopher’s Wool ® Regia

Silk City ® Swedish Yarns

Socka * Tahki/Stacy Charles
and Unique Kolours

608-257-2999
402 W. Lakeside St. « Madison, WI
susanh@lakesidefibers.com

www.lakesidefibers.com

YARNS FROM FINLAND
Imported By

€ATON YARNS

from Helmi Vuorelma Co.

WOOL
Satakieli 7/2 Finnweave
Ryijylanka 7/3
Kampavilla 36/2 worsted
Perinnelanka 12/1

COTTON
Pilvi 8/3
Tuuli 12/2
Sade 18/2
Seine Twine #6, 9, 12, 15 & 18
Poppana — bias strips from
Pirkanmaan Kotityo

LINEN
Tow Linen #4 & #8
Line Linen 30/2 & 12/2
Purjelanka 8/3 warp

Other special order yarns
Color cards $1.50 each yarn
For dealer nearest you—contact
Eaton Yarns
P.O. Box 665 ¢ Tarrytown, NY 10591
(914) 531-1550 or (914) 946-9180

China International Academy for
Weaving and Embroidery 2002

This is the only opportunity for foreign
students to study these fine arts in China.

Course options:

1. K’0-ssy Weaving, basic

2. K’0-ssy Weaving, advanced

3. Traditional Chinese Embroidery, basic
4. Double-sided Embroidery

5. Double-faced Embroidery

Excursions

Courses are open to beginners as well as
experienced students.

Teaching is in English.

Ten-day courses.

Year 2002 classes offered are:
Mon., April 15 - Wed., April 24
Mon., Sept. 2 - Wed., Sept. 11

For further information:

DANISH

WEAVING

CENTER

Turid Uthaug, Director

Fielstrupvej 34

Telephone: +(45) 74527675
Telefax: +(45) 74534222
E-mail: weenter @mail.danbbs.dk

www.weaving-center.dk

DK - 6100 Haderslev

Tradition Innovation Inspiration

Fine Cashmere Yarn
Stretch Wool Yarn

Tencel Yarn,
Fiber & Blends

High Tech Yarns:

Retro Reflective
UV Color Change
Metal & Steel

Iridescent Fiber

Nuno Books
& Videos

TEXTURA
TRADING
COMPANY

(877) 859-8872 (877-TEXTURA)
695 Ross Ct. Sonoma, CA 95476
http://www.texturatrading.com

{

W U ) ‘“;
Neéw WORLD |
TEXTILES |

T

NOWwW ANVAILABLE
Spin to Weave Kits

Ov‘ganic CotHon

YC\V‘V\ Samples
$2.00 + long SASE

Complete Fiber & Varn|

Sample Set $10.00

wholesale inquiries invited
Coton Spivw\ing
Tools & _[ecl/w\iq ues
Charkha Worksl/\ops

828/669-1870
P.O. Box 1484

Black Mountain, NC 28711 “

cotton@charkha.biz

] wwwiclx\ark a.biz
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ood Wood

is back!

Quality weaving looms and
accessories handcrafted of
native hardwoods

< Inch-Worms

«» Pocket Looms

% Large and small Frame
Looms

s Slant Looms

s Mini-Inkle Looms

% Warping boards

< Yarn holders and shuttles

Write or call for a free flyer

Good Wood Looms
PO Box 987
Langley, WA 98260
Phone & fax: (360) 730-1826
e-mail goodwood@whidbey.com
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Chaistmas Runner

t's my annual question: What to make
for Christmas? This year I decided to
start with color. Whatever | weave
must fit with the color schemes of several
different homes. A safe choice is a color
almost everyone uses at Christmas: green.

The woven piece should therefore be
something people can use or display at
Christmas (as well as at other times). It
must not take too much time to weave,
yet be special enough for holiday use.

Table runners come immediately to
mind. They can decorate many different
types of tables, dressers, or buffets. They
are fairly narrow, so the threading goes
quickly. They need not be very long, so
the weaving is also relatively quick. They
require only a minimum of off-loom fin-
ishing for hems or fringe.

A favorite block design of snowballs
and pine trees from Mary Atwater and a
soft 3/2 natural pearl cotton complete my
project idea: I'll give snowball and pine
tree table runners in summer and winter.
[ am ready to warp and weave!

Threading

Summer and winter blocks are composed
of 4-end threading units; eight shafts pro-
vide six blocks: Block A = 1-3-2-3, Block
B = 1-4-2-4, Block C = 1-5-2-5, Block D
= 1-6-2-6, Block E = 1-7-2-7, and Block F
= 1-8-2-8; see Figure 2, p. 78. Since the
Atwater design uses only five blocks, a
sixth block is available for a border of
background along each edge of the runner.

Margaret Heller, of

| Blackwater, Missouri,
has been weaving since
1981. She loves creating
woven, cross-stitched,
and quilted textiles.

76 HANDWOVEN

MARGARET HELLER

The bottom row of the profile threading
in Figure 1b is Block A, the second row
Block B, and so on to the sixth row, Block
F (the background block). To thread the
runner, substitute one threading unit from
Figure 2 for each square on the profile
threading draft. The threading therefore
begins: 1-8-2-8 (Block F, 4x), then 1-3-2-3
(A, 1x), 1-4-2-4 (B, 1x), 1-5-2-5 (C, 1x),
etc. Add one floating selvedge to each side.

The tie-up
The tie-up can be designed so that the
pattern weft shows in the pattern areas
(the snowballs and pine trees will be white
and the background green) or in the back-
ground areas (the snowballs and pine trees
will be green and the background white).
Whichever effect happens on the face of
the cloth, the other happens on the back.
Usually, more shafts must be raised for
the pattern weft to show in the pattern
areas than for it to show in the background
areas. The lifts are therefore heavier if you
make this choice. Note the difference, for
example, between the two tie-ups in Fig-
ure 2. Many more shafts (the background
shafts) are raised in the tie-up on the left
than in the tie-up on the right. When it is
removed from the loom, however, the
cloth will be the same with either tie-up.
Both tie-ups are skeleton tie-ups since
most looms do not have the twelve treadles
required for a full tie-up. Tie-down shafts 1
and 2 are tied to separate treadles and used
with the pattern treadles. Depress both a
tie-down and a pattern treadle when there
are two marks in a treadling row.

Weaving the runner

To weave, substitute an 8-pick treadling
sequence for each square in the treadling
profile draft. For example, the first square

wWww.interweave.com

appears under the column marked “a”
(see the enlarged tie-up in Figure la to
identify column labels). Four tabby picks
alternate with four pattern picks. A tie-
down treadle is depressed with treadle a
for the pattern picks. Note that the tie-
down shafts are raised in 2-1-1-2 order
with the tie-up on the left and 1-2-2-1
order with the tie-up on the right.

Weaving summer and winter is easy,
but not fast. Arrange your shuttles so that
their position on either the right or left
side of the loom tells you which tie-down
treadle (right or left) or which tabby trea-
dle (right or left) to use.

Floating selvedges are essential. I
weight mine with 75-gram S-hooks.

Weave with firm tension and a firm
beat. For the design to square (so your
snowballs will be round), there should be
twice the number of picks per inch (tabby
and pattern) as ends per inch.

To begin the runner, weave an inch of
plain weave (no pattern picks) for the
hem; hemstitch at the starting point.
Weave the runner following the profile
draft in Figure 1b. Read from the bottom
to the block marked by the arrow. Weave
that block one time and then reverse
back to the bottom. (The blocks above
the arrow are there to complete the de-
sign visually; they are not needed when
the pattern is reversed during weaving.)
End with 1" plain weave and hemstitch.

Turn hems up two times and sew by
hand (a %" edge of dark green will show
at each end of the runner). Wash by hand
in warm water, lay flat until almost dry,
and steam press.

Resources

Atwater, Mary. Shuttle-Craft Book of American
Hand-Weaving. Petaluma, California: Shuttle-
Craft Books, 1951, p. 234.
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abcde

2. Threading and

treadling units

1a. Profile tie-up

1b. Complete profile draft

Cﬁ

Weave structure for table runner
Summer and winter.

Equipment

8-shaft loom, 18" weaving width;
12-dent reed; 2 shuttles.

Yarns

Warp: 10/2 peatl cotton (4,200 yd/Ib),

dark green, 1,015 yd (3% oz).
Tabby weft: same as warp, 650 yd (2%
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oz). Pattern weft: 3/2 pearl cotton
(1,260 yd/Ib), natural, 625 yd (8 oz).

Yarn sources

UKI pearl cottons are available from
most suppliers.

Warp order and length

406 ends (includes 2 floating selvedges)
2% yd long (for one runner and 8" sam-
pling; add 52" each additional runner).
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The pattern weft
shows in the pattern
areas on the face,
in the background
areas on the back.

The pattern weft
shows in the pattern
areas on the back,
in the background
areas on the face.

Weave from bottom to top. The arrow indicates the
center block of the runner. Weave that block one time
only, then reverse back to the bottom. (The blocks
above the arrow are not woven.)

Warp and weft spacing

Warp: 2/dent in a 12-dent reed, 24 epi.
Width in the reed: 16%". Weft: 48 ppi
(24 tabby, 24 pattern).

Take-up and shrinkage
After washing, 5% in width, 9% in
length (4% take-up, 5% shrinkage).
Amounts produce one finished runner
16%4" x 444" after hemming.
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WEAVING-SPINNING-KNITTING

Need a tassel?
Tried a
TATOOL?
Get a kit for
only $20.

Contact Us:

604 Franklin Street
Greeneville TN 37745
(423) 639-7919
(888) 497-2665 « (866) 2beads4u

email us: fiber@xtn.net

Check out our new website!
More added daily!

www.janesfiberandbeads.com
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Babe’s Fiber Starter™

Do you want to learn to Spin Wool
and other fibers? Babe’s Fiber
Starter™ is the second most reasonable
way after Drop-Spindle. For just
$109.00 plus $8.50 S/H, you get a great
starter Spinning Wheel with Roving.
Just set it up and in a few minutes and
you’re ready to learn to spin! Dealer and
Teacher inquiries invited. Fiber shops
and schools, this is an excellent tool for
the student spinner!

Babe’s Fiber Garden

W8131 Bayview Dr., Whitewater, WI 53190
(877) 628-3208 Phone & Fax (262) 473-2009
E-mail nwiberg@smartgate.com

webpage: http://www.smartgate.com/yarnspin

See our new Production Wheel on our
web page!

We Mail Order
Quality Spinning
Equipment, Fibers,
Books & Looms.
See www

or call for dealer
closest to you.

é

Shuttles, and

looms to go with them!
e —

Free Shipping and video club
membership with loom purchase.

Check out

*Interweave

You'll find:

¢ Sneak preview of the
upcoming issue
¢+ A look at the current issue
of HANDWOVEN
+ Subscription information
¢ Back issue availability
¢ Reader’s survey
+ HanpDwoveN Index
+ Weaving books, events,
tours, associations, and
much more!

www.interweave.com
Where you'll find

knowledge for your hands.

12359 - 270A ST.
MAPLE RIDGE, BC, CANADA V2W 1C2

silk yarns and fibres

yarn & color samples $5

Toll-free (877) 891-2880

Ph (604) 462-1620 Fax (604) 462-1653
www.silkyarn.com

e-mail: silktree@silkyarn.com

spinning@colfax.com
\ 1.888.320.SPIN(7746)
701 Parvin Rd., Colfax WA 99111
Open Mon.-Sat., 9 am-6 pm PST

www.paradisefibers.com

Weaver’s Cra}ct

“lean Scorgie’s

publication for

B '\"f‘m ers ( '_rai'f

beginning and h =
intermediate
handweavers

is terrific!”

For a
sample
copy,
send
$4.00

ppd.

Subscribe today!
Six issues $29
published quarterly

Canada/Foreign $36
(prepaid U.S. funds only)

Send check, Visa, or MC to:

Plain Tabby Press
4945 Hogan Dr.
Fort Collins, CO 80525-3709

www,weaverscraft.com

Call (970) 223-8591
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MOUNTING  FRAMING

he task of mounting and framing

small tapestries presents many

challenges—but they are not in-
surmountable! Several problems occur be-
cause tapestry pieces are usually relatively
thick. It is difficult to wrap thick edges
around a mounting device, and if the two
raw edges are hemmed, the ridges created
by the hems can be impossible to hide.

A small mounted and framed pictorial
weaving by Jane Evans (see photo at
upper right) shows a method that meets
the challenges presented by small woven
pieces. In the spirit of weavers every-
where, Jane shared the method with me
that I now share with you. It is adapted
somewhat because her non-tapestry tech-
nique produces a more supple cloth that
can be wrapped around a mounting board,
which is not usually possible with tapestry.

The result of using this technique is a
woven piece that is completely backed
with felt and shows no ridges or hem lines
or evidence of fringe or edge treatments.

Nancy Harvey, of
Colfax, Cadlifornia, is a
tapestry artist, workshop
leader, award-winning
video producer, and
author of Tapestry
Weaving: A Compre-
hensive Study Guide.
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NANCY HARVEY

Hisiscus HawaniaN StyLE,
by Nancy Harvey (left).
SMALL VALLEY, SMALL CREEK
by Jane Evans (right).

It’s easy, quick, looks very professional,
and requires no sewing! Once the piece is
mounted in this way, there are several op-
tions for adding a frame.

Supplies for mounting

You'll need a few supplies for mounting
your piece. Measure the piece before you
head for the store to make sure you have
enough of each item.

B Two pieces of acid-free matte board
slightly larger than the size of your piece.
Any color will do since the matte boards
do not show in the finished mounting.
They are trimmed to exact size as you
work through the steps.

B Double-faced tape. [ use 4" wide
Dritz™ Double-Faced Sewing/Craft Tape.
Double-faced scotch tape is not a good
choice, but double-faced carpet tape can
be substituted. The Dritz tape comes with
a backing strip that remains in place until
the pieces are ready to be joined.

B Glue. [ use Aleene’s Original “Tacky”
Glue™.

B Two pieces of felt in a color that coor-
dinates with the tapestry. The dimensions
of each of the pieces should be the length
of the tapestry’s selvedge edge by half of
the distance between its selvedges plus
14". These will be trimmed to the exact

Www.interweave.com

size as you prepare the mounting.
m Shadow box frame. I like shadow box
frames for small pieces and have included

instructions for framing with them. If
you’d like to try the method described
here, you will need a shadow box frame
with a matte board installed at the rear of
the frame. The shadow box frame on page
82 has a depth of 14"
B Foamcore board. If you want the fin-
ished piece to be raised from the matte
board at the back of the box, you will
need several pieces of foamcore board cut
about 2" narrower and 2" shorter than the
width and height of the mounted tapestry.
Since a tapestry can be woven in a
bottom-to-top direction (selvedges at left
and right edges) or in a side-to-side direc-
tion (selvedges at bottom and top of fin-
ished piece), the directions given here refer
to selvedge edges and hemmed edges rath-
er than bottom, top, or sides of the piece.

Use Nancy’s mounting and framing technique
for small woven decorative pieces. One of
your samples, a litfle piece you did at the end
of a warp, or even something you wove that
didn’t work for its intended use, might be just
the thing to frame and give as a special
housewarming or holiday gift. This method is
quick and easy and can bring to a beautiful
weaving recognition as art.



Steps for mounting

Place the tapestry right side down
on a firm work surface. Place a piece
of double-faced tape along both
selvedge edges so that the edge of the
tape is inside the selvedge edge about the

width of one warp thread. The tape
should be cut at designated hem fold lines
(where you would normally fold the
hems); do not fold hems. Press tape firmly.

Place another piece of double-faced tape along
the raw hem edge, covering the warp ends so
that they adhere to the matte board. Do not
cover the woven hem, just the warp threads. Spread

glue over the rest of the matte board.

Cut the two pieces of felt as wide as the
strip of tape and long enough to cover half
the distance between the selvedge edges of

the piece plus 1%4". Remove the protective backing
from the double-faced tape and position the felt
even with the edge of the tape so that the felt ex-
tends out from the selvedge edges. The two felt
pieces will eventually be folded to cover the matte
board that is applied in the next steps.

Place a piece of double-faced tape

along each hem edge of the matte

board, right next to the edge (see
photo at left). Remove the backing from the
tape and fold the raw edges firmly over the
tape, pulling snugly and pressing firmly (see
photo at right). (Another option is to elimi-
nate the tape, folding the edges over the
matte board and lacing them together
across the back of the matte board with a
heavy buttonhole-twist thread.)

Finish your tapestry as usual, i.e., sewing slits, securing warp ends,
steaming, efc. Do not turn under edges for hems.

Cut one piece of matte board so that it

fits slightly inside the hem fold lines

and about %" inch inside the selvedge
edges. Place a piece of double-faced tape
along each selvedge edge of the matte board.
Remove backing from the tape, turn the matte
board over, and press it firmly into place along
the selvedge edges.

Cut a second piece of matte board wide enough to fit from raw hem edge to
raw hem edge (covering the tape applied in Step 5). The selvedge-to-selvedge
measurement should be the same as for the first board. Remove the backing
from the tape and press this second piece of matte board firmly to the matte board

covered with glue. Note: Because the second board fits between the raw edges of
the hems and matches the thickness of the turned-under woven hem, the matted
tapestry is the same thickness throughout—the key to this successful mounting method.
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Adding a
shadow box frame

The framing method described here raises the woven piece from
the matte board at the rear of the shadow box, and no glass is
used in the frame. You can still pet it!

A stack of foamcore boards is glued to a matte board at the back of a
shadow box frame to position the piece. Choose any height for the
tapestry: flush with the frame, recessed, or extending beyond it.

82 HANDWOVEN
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Now for those felt wings! Fold each end

of the felt over the matte board. Cut off

the excess felt so the two ends butt up
against each other but do not overlap.

A rotary cutter works well for this step. Fold
the ends over the board so they overlap, place
the rotary cutting mat under the felt, and, using
a ruler, cut through both pieces. Unfold the felt,
place glue over the matte board, refold the felt
ends, and press firmly.

The edges of the matte board are now completely covered by the
felt and the result is a beautiful flat, smooth, and evenly mounted
piece with no signs of hem ridges, raw edges, lumpy folds, or matte

board showing through.
This completes the mounting portion of the process and your piece is
ready to frame—or to display without a frame if you choose.

Select a frame and place a piece of matte board in the color of
your choice at the back of the frame (the bottom of the box). Cut
several pieces of foamcore board about 2" smaller in both
directions than the mounted tapestry. Use as many layers as
desired to position the piece. Glue the layers together and glue
this stack to the center of the matte board within the frame. Place
glue on the top surface of the foamcore stack and carefully posi-
tion the mounted tapestry on it. Measure the distance between
all four edges of the tapestry and the frame to be certain that the
tapestry is positioned perfectly. Then press firmly and double
check your measurements. When you are satisfied, place a cloth
or towel over the tapestry and weight with some heavy books or
bricks until the glue dries. I usually leave mine overnight.

Other options

This process offers many options and can be changed easily to
meet your specific mounting needs. You might want to substitute
a fabric bonding material such as Stitch Witchery™ for the
double-faced tape or even use an adhesive Velcro™.

You can choose to use only small pieces of felt that are just
wide enough to wrap the edges of the matte board without cov-
ering it completely.

A 9" x 12" inch format for small tapestries makes acquiring
mounting supplies easy and cost effective. You can use scraps of
matte board (9" x 12"), felt squares, which are 9" x 12", and

standard-size frames, either 11" x 14" or 16" x 20". &=



L WEAVING CONNECTION

WEBSITE LISTINGS
Your Guide to Shopping on the Web

PATTERNS Mountain Loom Co. The Woolery
: www.mtnloom.com www.woulery.com
Park Brich Bat@err Co, (800) 238-0296 (800) 441-9665
www.parkbenchpartterns.com
(619) 269-9808 Norwood Looms Wooly Wonders
The Weaving R www.norwoodlooms.com http://home.att.net/~woolywonderseva/
ww.weavingl'fan.mm Schacht Spindle Co., Inc. (888) 299-6310
www.schachespindle.com Yarn Barn
(800) 228-2553 www.yarnbarn-ks.com
SOFTWARE Toika USA (800) 468-0035
Canyon Art Company www.toikausa.com
www.weavelr.com (413) 584-2225
(970) 263-8010 5 it IdAkR NS !
Fiberworks PCW omqvist/Nordiska Textil-Garner AB
www.iberworks-pew.com WEAVING SHOPS/ www.clb.se
(519) 822-5988 MAIL ORDER +46 325-32290 phone
Bountiful + 46 325-32500 fax
www.bountifulspinweave.com Cotton Clouds
WEAVING (970) 4uz.5p1& (432.?7,;(,] www.cattonclouds.com
EQUIPMENT Carol Leigh's Hillcreek Fiber Studio (800) 322-7868
Ashford Handicrafts www.hillcreekfiberstudio.com Halcyon Yarn
www.ashford.co.nz (800) 974-9328 (TRI-WEAV) www.halcyonyam.com
+ 64 3 308 9087 Canuling Homemin (500) 341-0282
AVL Looms www.carolinahomespun.com Jane Stafford Textiles
www.avlusa.com (800) 450-7786 wwiw.saltspring.com/jstafford
Dundas Loom Co. www.fiberstudio.com Lambspun of Colorado
www.dundasloom.com (603) 428-7830 www.lambspun.com
(406) 728-3050 Hiirtivills Designs (800) 558-5262
Fireside Fiberarts www.harrisville.com Nordic Studio
www.olympus.net/firesidelooms (603) 827-3333 www.cyberus.ca/~nordicstudio
Harrisville Designs hrep://fiber.xtm.net Treenway Silks
www.harrisville.com (423) 639-7919 www.treenwaysilks.com
(603) 827-3333 Lakeside Fibers (888) 383-SILK (7455)
Leclerc Looms www.lakesidehbers.com UKI Supreme Corp.
www.leclerclooms.com (608) 257-2999 www.uki-supreme.com
(819) 362-7207 NBuifss Biesars (888) 604-6975
Leesburg Looms www.miclkesfarm.com Weaving Southwest
wwwleelooms.com (715) 344-4104 www.weavingsouthwest.com
(800) 329-9254 Shannock Tapestry 1 (800) 765-1272
Louet Sales www.shannocklooms.com Webs
www.louet.com (360) 573-7264 WWW.YATTL.COM
(613) 925-4502 Toxturs Tadigf o (413) 584-2225
htep://www.texturatrading.com
(877) 839-8872 (877 -textura)
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To advertise here call Sharon Altergott at (877) 613-4630 or Email: SharonA@interweave.com
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"MOUNTAIN COLORS

HAND-PAINTED YARNS

Call for a dealer nearest you! 406-777-3377

www.mountaincolors.com info@mountaincolors.com

~

Handweaving School

& Supply Center
1132 Green Ridge Rd., East Berlin, PA 17316
717-624-2223 « to order - 800-233-7166
http.//www.the-mannings.com
email: mannings@sun-link.com

the mannings

Don’t miss our loom and spinning wheel showroom. It contains Schacht, Norwood,
Harrisville, Louet, Reeves, Dundas, Lendrum, and Timbertop equipment all set up
and ready to try. Yarns, fibers, dyes, tools, and lots of books to satisfy every weaver’s,
spinner’s, or knitter’s need. Call, visit our shop, or see us on the net.

Catalog and Yarn Style Card $2.50
[
I

rIBER KINGDOM
luxury fibers and colors to delight your senses

FROM THE NORTH COUNTRY OF NEW YORK STATE

T Unique natural fiber yarns hand-dyed in harmonious color palettes
¥  Original design kits

E{ Special buttons, dyes, books, Addi Turbo needles

S~ Luxury fibers and equipment for spinners, weavers, felters

(L) Workshops, personalized instruction

SEND LSASE FOR PRODUCT INFORMATION TO:
SYLVIA GRAHAM, FIBER KINGDOM BOX 654 EAST BROADWAY SALEM, N.Y. 12865
PHONE/FAX 518 854 7225 Email:fibrking @sover.net

OPEN TO THE PUBLIC - MAIL ORDER
\¥ %

¥s R &M YARNS o

O™ 105 Railroad Street  Adairville, GA 30103 %

E—
VISA
e

Pgr?Tc]ma:]or Showroom: I-75 N., Exit 306 VR
ompany (770) 769-9191  (800) 343-9276  Fax (770) 769-9190 ouc!

WEBSITE: www.rmyarns.com
Mill Ends + Cottons « Wools *« New Yarns < Synthetics *
Knit, Crochet & Weaving Yarns

OPEN TO THE PUBLIC

2004/2005 Samples $5 per year
We welcome ~ Individuals ~ Dealers ~ Groups ~ Class Trips ~ Schools
~ Weaving & Knitting Guilds
Regular Hours: Monday thru Friday 8:00 til 4:30 ~ Saturday 9:00 til 2:00
For the best yarn, best prices, best selection, and the best service

Blends
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BOX 263
| SWARTHMORE, PA. 1908l
N

REVISED EDITION
Y

MARGUERITE P
DAVISON

%
<
%

&

THE CLASSIC ... 240 pages,
hard bound, phetographically
illustrating over 1200 weavings,
all personally made by the
author. Weavers appreciate
the simple diagrams and
directions for duplicating
the designs...intended for
visual guidance,
even tothose iwho | 350

donot read English. Fﬁf}fﬁ%‘;’&e

PA deliveries add 6% sales tax
ORDER FROM.. .

Marguerite P Davison

PUBLISHER ‘
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ome come in wheel chairs with IV’s attached looking for a

little diversion from the monotony of hospital routine.

Others come because a brother or sister is a patient and
they need something to do. Parents come because their child is
in the hospital and they are looking for some sense of normalcy
in their day. The refuge these patients and their families are
seeking is the Recreational Therapy Playroom at Seattle’s Chil-
dren’s Hospital and Regional Medical Center in Seattle, Wash-
ington. One of the activities they find there is weaving, an out-
reach program of the Seattle Weavers’ Guild.

Since 1997, Guild members have been teaching weaving in
the Playroom on an average of three times a month. The pro-
gram began when Harrisville Designs approached the Guild
about setting up a weaving out-
reach program at Children’s. Har-
risville’s hope was to produce a
tapestry of children’s weaving, as
well as providing weaving experi-
ences to children. To get the proj-
ect started, Harrisville donated
Easy Weaver looms, tapestry
looms, backstrap looms, and lots of
yarn. The Seattle Weavers’ Guild
provides the volunteers to teach
weaving to parents and children.

Over the years, the projects
that work best for the usually short
amount of time the children are
patients in the hospital are
scarves, belts, blankets, or rugs to

s

put next to their beds. Some chil-

dren weave Barbie blankets or scrunchies for their hair. Pot-
holder looms have been added to the collection and are popular
as well. According to Dianne McAuliffe, the Seattle Weavers’
Guild project coordinator, tapestry looms turned out not to be
the best fit for this program. Volunteers find that the children
want to take finished projects with them, and they are not able
to weave fast enough to complete a piece of tapestry.

The teaching times are informal, and generally volunteers
take their cues from the patients about what they want to weave.
Looms are warped in bright-colored yarns. The warps are usu-
ally three yards long and three inches wide for scarves. Belts are
woven on two-inch wide backstrap looms. Patients pick the weft
colors and a Guild volunteer helps them get started. Most pa-
tients can weave a scarf or a belt in 30 to 45 minutes.

Hospital volunteers help patients who need an extra hand.
These volunteers have learned to weave from the program and

Blake Hartzell, with the assistance of volunteer Elizabeth
Scriver, works on a scarf at Children’s Hospital in Seattle.

BARBARA ZANDER . . . WEAVING RECOVERY

are a real help to Guild members. “It’s a miracle. It’s just a mir-
acle,” one patient says as he watches the brightly colored warp
being transformed into a scarf as he is weaving. “I think that
every time I weave,” agrees Dianne.

The number of children or parents weaving varies from week
to week, but averages between one and ten. Volunteers occasion-
ally take looms to patient’s rooms and work with them there.
“Any special diversion for kids is a benefit for them. A project
like weaving, where they have to concentrate on learning some-
thing new, is especially helpful,” says Jo Olson, Recreational
Therapy Supervisor for Children’s Hospital. Parents whose chil-
dren have been in the hospital can attest to how helpful these
diversions can be, allowing parents to take time off for a shower
or to tend to other business for
an hour or so. Interacting with
the parents is an important part
of why Dianne volunteers.

This project does require a
time and financial commitment
on the part of the Guild, but the
benefits are many. The member
of the Guild who acts as project
coordinator works closely with
the hospital and goes through
their volunteer training. Guild
volunteers donate from three to
ten hours a month to the project.
The annual budget of $200 cov-
ers yarns and materials. From this

PHOTO COURTESY OF BARBARA ZANDER

small investment, patients and
their families are given a chance
to experience weaving, something most have never done, and
the hospital is able to offer a more versatile program to patients.

However, the biggest benefit of all may be to the individual
guild members. There is such a wonderful feeling that comes
from interacting with these families and seeing the excitement
on the children’s faces when they take a project off the loom.
“This is probably one of the best things I do. These kids and

R

parents are such an inspiration!” exclaims Dianne. ==

BarBara ZaNDER 0f Shoreline, Washington, has been weaving for
twenty years and writing for thirty. Most days you will find her dyeing
and weaving fine silk scarves.

A Weaver’s Network is a forum for sharing weaving related educational and
outreach programs with HANDWOVEN’s readers. If you are involved in a
project or know of one, please contact Jane Patrick via e-mail at janep@
schachtspindle.com, by phone at (303) 442-3212, or write her at Jane Pat-
rick, Schacht Spindle Company, Inc., 6101 Ben Pl., Boulder, CO 80301.
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TERRY NELSON AND KAREN SELK

Welcome to a new HANDWOVEN feature: Shop Smart.
In each issue, a different shop or manufacturer will offer a
special project in kit form. Order a kit, and get exactly the
yarns you need to make the item, no more, no less. You'll
also get complete instructions—kits are great for new

weavers. This issue’s kit is a scarf from Treenway Silks.

wned and operated by Terry Nelson and Karen Selk,

Treenway Silks is a lively and energetic business cater-

ing to weavers, spinners, knitters, stitchers, and silk
fusers. Treenway has just moved its offices to Karen and Terry’s
small farm on Salt Spring Island, overlooking the Georgia Strait
with a clear view of Mt. Baker. Quail scurry and ravens cackle
as Karen and Terry amble to work each morning.

Silk is what Treenway’s about

Treenway breathes silk. They relish providing fresh concepts for
creating beautiful silk work and imparting a keener understand-
ing of silk to their customers. The small mail-order company
bursts with pride over its fast, efficient, and friendly service.
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Simply Sophisticated Scarf Kit
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Terry and Karen of Treenway Silk.

Treenway's staff

Nestled between the bundles of silk yarns and strands of colorful
ribbons are Susanna, Sue, and Jenny, who are constantly sending
out parcels to homes and businesses around the world. Sandy
can usually be found at the computer making printed material
look pretty and keeping everyone on track. Throughout the
week, Diana and Shanna package scarf kits, wind mini-skeins,
and fill treasure boxes, fusion kits, and fiber fun kits.

Treenway is partly a cottage industry—some of the staff work
from their homes. Tucked away in their own workshops, hand-
dyers Bean, Cheryl, and Mary tint the yarns in 100 luscious
colors. Bales of natural silk arrive on the doorstep from Asia just
waiting to become a kaleidoscope in their dyepots. In the eve-
nings, Diana twists and labels the mini-skeins for her Christmas
cash. Judy works from her home making the warps and wefts for
scarf kits, as well as assembling all our sample cards.

Treenway kits are made for weavers, silk fusers, and spinners.
We understand that a lot more productive and confident time
can be spent on creative endeavors if a lively fusion of yarns,
colors, textures, and patterns are already calculated and wound.
Each kit is presented in a beautiful handmade box produced by
a family cottage industry in India.

The Simply Sophisticated Scarf kit includes a pre-wound warp for two
scarves with weft yarns and complete warping and weaving directions.
Yarns include spun Bombyx silk, spun Tussah silk, bouclé Bombyx
silk, and 8/2 reeled silk. Instructions are also included for pick-up leno
design accents. Order Simply Sophisticated for $51 ($72 Canadian)
plus s/h from Treenway, (888) 383-SILK, or other yarn retailers.
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You have the loom
we have the yarn

After 135 years in the yarn business,
C. L. Blomqvist in Fritsla and
Nordiska Textil-Garner in Overlida
have become one.

Welcome to
Blomqvist/Nordiska Textil-Garner AB
with the same fine tradition
and service as in the past century.

Blomqvist/Nordiska
Textil-Garner AB

Box 4039, S-512 84 Overlida, Sweden
Tel: +46 325 32290
Fax: +46 325 32500
Website: www.clb.se
E-mail: blomqvist@swipnet.se
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OU HAVE A FRIEND OR
or acquaintance who is

just dying to
learn to weave. She's
admired your loom,
your shelves of beauti-
ful yarn, your perfect
handwoven scarf, or
poncho, or table runner.
All she needs is a little
nudge, a little encourage-
ment. All she needs is
Learning to Weave, and you,
to cheer her on.

ﬁ INTERWEAVE PRESS 201 E. FOURTH ST., LOVELAND, CO 80537-5655 —

RELATIVE MORE THAN 100,000 WEAVERS have
gotten started or extended their skills with
this modern classic, written by one of the
most beloved weaving reachers of our
rime. Maybe you even have it on your
own book shelf.

So do your part to keep the craft alive.

Show this ad to that special person, the

one with a sparkle in her eye when you
talk about weaving, Let her know that
there's an easy way to join this special

fellowship we share, this world of
weaving.

nn.ler tmlme at www.interweave.com

95CAN :
::'lm “,..uum Shipping and handling is $4.95 for the

pardback. Colo” phote first book, $1.00 for each additional ritle.
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EXHIBITS, SHOWS, AND SALES

ARIZONA

October 5-7. Bisbee Fiber Arts Festival in Bisbee.
Contact Joan Ruane, Bishee Fiber Arts Group,
PO Box 1190, Bisbee, AZ 85603. (520) 432-7481;
jsruane@aol.com.

November 10. A Celebration of Lace and the Tex-
tile Arts at University Presbyterian Church, 139
E. Alameda Dr., Tempe. Call Jean Doig, (480)
396-3132; jdoig@qwest.net.

COLORADO

September 7. ArtWear 2001, juried fashion show
and sale of wearable art at the Lincoln Center,
417 W. Magnolia, Fort Collins, CO 80521. Call
Ellen Martin, (970) 221-6735; emartin@ci.fort
-collins.co.us; www.lctix.com/artwear.htm.

November 2-10. Handwoven Holiday Sale by the
Handweavers Guild of Pueblo, at The Vail Hotel,
217 S. Grand Ave., Pueblo. Call Nancy, (719)
545-8671.

November 9-18. Handweavers Guild of Boulder
Fiber-Art Sale at the “Gatehouse,” Hwy. 287 be-
tween Dillon Rd. and Hwy. 42, Lafayette. Call
Lorraine Goris, (970) 223-5485. Handweavers
Guild of Boulder, PO Box 661, Boulder, CO
80306.

November 17. Annual show and sale by San Juan
Weavers Guild at the Montrose Pavilion, 1800
Pavilion Rd., Monrrose. Conract Bobbie Irwin,
62600 Jeremy Rd., Montrose, CO 81401. (970)
249-2981; irwin@rmi.ner.

DISTRICT OF COLUMBIA

September 7-February 24, 2002. From the Amu
Darya to the Potomac: Central Asian Bags from
Area Collections. September 28-January 13,
2002, Eleganrt Fantasy, Textile Techniques in
Jewelry by Arline Fisch. Exhibits at The Textile
Museum, 2320 S St. NW, Washington, DC
20008. (202) 667-0441; fax (202) 483-0994;

info@textilemuseum.org; www.textilemuseum.org.

ILLINOIS

October 13. Weavings & Diversities, show and sale
by Weavers' Guild South at Flossmoor Commu-
nity Church Community House, 847 Hutchison,
Flossmoor. Call Ginny, (708) 747-9246.

October 21. Uncommon Threads, juried runway
fashion show in St. Charles. Conract The Fine
Line Creative Arts Center, 6N158 Crane Rd., St.
Charles, IL 60175. (708) 584-9443; fax (708)
584-9490; FineLineCA@aol.com.

November 1-4. The Fine Art of Fiber, exhibit in-
cluding work by The North Shore Weavers, at
Chicago Botanic Garden, 1000 Lake Cook Rd.,
Glencoe. Call Susan Ertl, (262) 639-9230;

etta@putzam.com.

INDIANA

October 19-21. Interwoven Expressions, show and
sale at Valparaiso Women's Club, 102 Washing-
ton St., Valparaiso, IN 46383. Contact Bonnie
Kruk, 200 Franklin St., Porter, IN 46304. (219)
926-7685; duneweaver@niia.net.

KENTUCKY

Through September 23. Textile Art from South-
ern Appalachia: The Quiet Work of Women,
coverlet and weaving exhibit at Kentucky Folk
Art Center, Morehead. Contact American Tex-
tile History Museum, 491 Dutton St., Lowell,
MA 01854, (978) 441-0400; fax (978) 441-1412;

www.athm.org.

MASSACHUSETTS

October 2-7. Spinning and Weaving Week cele-
bration at American Textile History Museum,
Lowell. (978) 441-0400; www.athm.org.

November 8-10. Exhibit and sale by Weavers’
Guild of Boston at the Josiah Smith Barn, Boston
Post Rd., Weston Center, Weston. Contact Eillen
Goldman, (617) 277-5214; ecg34@aol.com.

MICHIGAN

September 29-30. Sheep and Wool Festival at Mt.
Bruce Station. Contact Yvonne Uhlianuk, 6440
Bordman Rd., Romeo, MI 48065. (810) 798-
2568; uhlianuk@sheepstuff.com; www.sheep
stuff.com.

November 16-17. Weavers' and fiber artists’ sale
and show by Weavers’ Guild of Kalamazoo, at
Kalamazoo Valley Community College, 6767 W.
O Ave., Kalamazoo. Conrtact the guild at PO Box
2795, Kalamazoo, MI 49003, or Judi Southwell,
8044 W. Q Ave., Kalamazoo, MI 49009. (616)
375-13753; Jfsouthwell@aol.com.

MINNESOTA

September 29-30. Fiber/Metal, juried sale of
wearables and decorative arts at the Fine
Arts Center, Minnesota State Fairgrounds,
Snelling and Como Aves., St. Paul. Contact Min-
nesota Crafts Council, 528 Hennepin Ave. #216,
Minneapolis, MN 55403. (612) 333-7789;

mncraft@men.org.

NEW HAMPSHIRE

October 6-7. 18th annual self-guided wool arts tour
of New Hampshire sheep farms and wool studios.
For map, send SASE to Anne Hennessey, 218
Pleasant St., Antrim, NH 03440. (603) 588-6637.

NEW JERSEY

September 22-23. Harvest Sheep and Fiber Festi-
val of New Jersey at Salem County Fairgrounds,
Rt. 40, Woodstown, NJ 08098. Contact Nicky
Wilson, 139 Compromise Rd., Salem, NJ 08079.
(856) 769-1631.

November 10. Jockey Hollow Weavers 8th annu-
al show and sale at Brookside Community Club,
Brookside, Mendham Township. Contact Lois
Manknik (908) 236-9556 or Elaine Logue (732)
356-5942; eflogue@att.net.

NEW MEXICO

Through March 17, 2002. Collections Seldom
Seen, exhibit including textiles. Call Tamara
Tiardes, (505) 476-1221. December 2-January
26, 2003. Children’s Dress, international cloth-
ing exhibit. Call Bobbie Sumberg, (505) 476-
1223. Both exhibits at the Museum of Interna-
tional Folk Art, Santa Fe.

SEPTEMBER/OCTOBER 2001

September 21-October 10. Tempest in a Dyepor,
new works by New Mexico tapestry artists at
Weaving Southwest, 216B Paseo del Pueblo
Norte, Taos, NM 87571. (505) 758-0433; fax
(505) 758-5839; weaving@weavingsouthwest.
com; www.weavingsouthwest.com.

NEW YORK

September 9-October 28. Retrospective Exhibit—
Nell Znamierowski, the Past 50 Years. Reception
September 8 at The Handweaving Museum and
Arts Center, 314 John St., Clayton, NY 13624.
(315) 686-4123; fax (315) 686-3459; hmac@
gisco.net.

October 12-15. New York Home Textiles show at
Jacob K. Javits Convention Center, New York.
Contact George Little Management, LLC, 10
Bank St., White Plains, NY 10606. (914) 421-
3342; fax (914) 948-6088; www.glmshows.com.

October 23-January 6, 2002. Yeohlee: The Super-
modern Wardrobe. October 16-January 12,
2002. London Fashion. Exhibits at Fashion
Institute of Technology, 7 th Ave. at 27 St., New
York, NY 10001. (212) 217-7642; fax (212)
217-7909; keanelor@sfitva.ce fitsuny.edu; www.
fitnyc.suny.edu.

November 3—4. DCC Fine Arts and Crafts Festi-
val in Schenectady. Contact Mim Butzel, (518)
377-7209.

November 15-18. Hudson Mohawk Weavers’
Guild Show and Sale at Pruyn House, 207 Old
Niskayuna Road, Newtonville, New York. Con-
tact Jane H. Moir, 5 Sage Hill Ln., Troy, NY
12180.

PENNSYLVANIA

Through September 3. Long’s Park Art & Craft
Festival, Lancaster. Contact PO Box 1553HL,
Lancaster, PA 17608. (717) 295-7054; fax (717)
290-7123; info@longspark.org; www.longspark.org.

September 7-October 27. Fiberart International
2001, juried exhibition at Pittsburgh Center for
the Arts/Society for Contemporary Craft. Call
Jean Thomas, (412) 661-0457; fax (412) 363-
2023; cl34@picr.edu; www.paznet.com/fiber
artintexhibir.

September 8. Fiber Festival hosted by Northwest
Pennsylvania Spinners and Weavers at Two Mile
Run County Park, Franklin. Contact Donna
Wellman, 21116 Taylor Stand Rd., Centerville,
PA 16404. (814) 694-2422; sewsew@velociry.net.

November 15-18. Fiber 2001, 25th annual show
and sale by The Handweavers of Bucks County
and The South Jersey Guild of Spinners and
Weavers, at the Memorial Building, Washingron
Crossing Historic Park, Washington Crossing.
Call Lois Macknik, (609) 236-9556.

RHODE ISLAND

June 15-October 7. Tradition and Innovarion:
Batik Textiles from Java at the Rhode Island
School of Design Museum of Art, Providence,
Rhode Island. Contact Matt Montgomery, 224
Benefit St., Providence, R1 02903-2723. (401)
454-6348; mmontgom@risd.edu; www.risd.edu/

museum.cfm.
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TENNESSEE

October 27. Fiber Festival at Cannonsburgh His-
torical Village. Call Laura, (615) 898-1352;
raku9@yahoo.com.

TEXAS

September 13-November 3. Drawing the Thread,
group exhibit at Russell Hill Rogers Gallery 2,
Navarro Campus, Southwest School of Art &
Craft, 300 Augusta, San Antonio, TX 78205.
(210) 224-1848; fax (210) 224-9337; www.
swschool.org.

November 8-10. Contemporary Handweavers of
Houston Sale 2001 at St. Philip Presbyterian
Church, 4807 San Felipe, Houston, TX 77056.
Contact Tracy Kaestner, (281) 347-1055; pt
kaestner@cs.com.

VERMONT

September 29-30, Vermont Sheep and Wool Fes-
tival at Snowshed Lodge, Killington Resort,
Killington. Contact Kat Smith, 136 Jack Perry
Rd., Wallingford, VT 05773. (802) 446-3325;
katsmith@vermontel.net.

WASHINGTON

September 13-November 11. A Cultural Odyssey:
Norwegian Weaving in America, exhibit at the
Nordic Heritage Museum, Seattle Center, Seat-
tle. Conract Kay Larson, 9390 Miller Rd. NE,
Bainbridge Isl., WA 98110; kaylarson@
hotmail.com.

October 20. Fibers and Beyond, annual show and
sale by Whatcom Weavers Guild. Elks Lndgc.
Bellingham. Call Jane Coombs, (360) 398-1637.

October 25-27. Seattle Weavers' Guild Annual
Sale at St. Mark’s Cathedral, 1245 10th Ave. E.,
Seartle. Call (206) 264-5496; Barbara Zander,

bzander@uswest.net.

AUSTRALIA, NEW SOUTH WALES

October 10-14. Conference of the Hand Weavers
and Spinners Guild of NSW at Burwood Girls
High School, Sydney. Contact nsweave@
spin.net.au or PO Box 578, Burwood, NSW 1805,
Australia.

CANADA, ALBERTA

October 19-20. Textile Treasures, exhibit by Al-
berta Handicrafts Guild, Calgary Branch, at
Euro-Canadian Cultural Centre, 3127 Bowwood
Dr. NW., Calgary. Contact Shirley Lines, Box
34085, 1610 37 St. SW, Calgary, AB T3C 182.

liness@home.com.

CANADA, ONTARIO

Through September 26. Comfort Zones: Textiles
in the Canadian Landscape. Through October
11. On Growth and Form: Textiles and the En-
gineering of Nature. Exhibits at the Textile Mu-
seum of Canada, 55 Centre Ave., Toronto, ON
M5G 2ZH5. (416) 599-5321; fax (416) 599-2911;
info@museumfortextiles.on.ca; www.museum
fortexriles.on.ca.

NETHERLANDS

October 6-November 4. Art textiles of the Nether-
lands at Museum Rijswijk, Herenstratt 67, Rijs-
wijk. 31 (0)70-3903671; www.museumryswyk.nl.

UNITED KINGDOM, ENGLAND

October 26-27. Annual exhibition and sale by The
East Sussex Guild of Weavers, Spinners and
Dyers, at Lewes Town Hall, High St., Lewes, East
Sussex, England. Contact Sheelagh Hoblyn,
Great Streele Corttage, Framfield, Uckfield, E.
Sussex, TN22 5SA, UK. 01825 890425; fax
01825 890464.

November 12-17. Strans, a joint exhibition of work
by the Oxford Guild of Weavers, Spinners, and
Dyers and the Oxfordshire Basketmakers at The
OId Fire Station, Gloucester Green. Contace Is-
abella Whitworth 01235 527636; bar.worth@

virgin.net.

CONFERENCES

ARIZONA

October 11-14. High Country Fiber Arts Retreat
at Hon-Dah Resort Casino, Lakeside. Contact
Karen Bessinger, 3400 S. Ironwood Dr. #92,
Apache Juncrion, AZ 85220. (480) 288-1825;
fiberartsretreat@hotmail.com.

March 22-24, 2002. Fibers Through Time 2002—
In Pursuit of Excellence, sponsored by the Ari-
zona Federation of Weavers and Spinners Guilds.
Central Arizona College, Coolidge. Contact
Patricia Springer, 21609 N. 145 th Dr., Sun City
West, AZ 85375. (623) 546-1691; rjsaz@world
net.att.net.

NEW YORK
October 5-8. Changing Sheds at Chautauqua, East-

WHEELS » LOOMS e SPINDLES e SHUTTLES « DYED &

Heritage Spihning &
Weaving

Great Stuff for Spinners,
Knitters and weavers

Classes for all levels

A nice selection of yarn &
spinning fibers

Ask about Girls Nite In and Knit Nite

47 E. Flint  Lake Orion, Michigan
in the Classic Printers Building

(248) 693-3690

Hours: Wed - Fri Noon to 6
Saturday 9 to 3

www_heritagespinning.com
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WWW.
parkbenchpatterns

Park Bench Pattern Compan
P.0. Box 191399, San Diego, CA 92159
ph (619) 269-9808 fx (619) 269-9809

Our popular kits allow you to
create luxurious throws & scarves

Colour ts our spedalty!

Visit the web site to see our huge
selection of yarns, including the most
beautiful mohair ever.

Or call for catalogue and price list.

S
visAa (000
—

133 Hereford Avenue
Salt Spring Island, BC CANADA V8K 2T3
(250) 537-9468 stafford@saltspring.com

www.saltspring.com/jstafford




ern Great Lakes Fiber Conference at Chautauqua
Institute. Contact Karen Zuchowski, 2848
Straight Rd., Fredonia, NY 14063. (716) 672-
2764; shdybrk@netsync.net.

PENNSYLVANIA

October 6. International Fiberart Forum at Frick
Fine Arts Bldg., University of Pittsburgh. Call
Jean Thomas, (412) 661-0457; fax (412) 363-
2023; clt34@pitt.edu; www.paznet.com/fiberart
intexhibit.

WASHINGTON

October 4-6. Conference on Norwegian Woven
Textiles, Norwegian Textile Guild and Nordic
Heritage Museum, Seattle Center, Seattle. Send
SASE to Kay Larson, 9390 Miller Rd. NE, Bain-
bridge Isl., WA 98110; kaylarson@hotmail.com.

AUSTRALIA, NEW SOUTH WALES

October 10-14. Loomcraft, sponsored by The Hand
Weavers and Spinners Guild of New South
Wales, PO Box 578, Burwood NSW 1805, Aus-
tralia. Call 6102 9745 1603; nsweave@spin.

net.au.

TO ENTER

ARIZONA

Bisbee Fiber Arts Festival juried show, October
5-7. Application deadline August 28. Contact
Bisbee Fiber Arts Group, PO Box 1190, Bisbee,
AZ 85603, or Joan Ruane, (520) 432-7481;

jsruane@aol.com.

Indian Arts and Crafts Market, October 20-21 in
Phoenix, accepts vendor applications from [ACA
members and documented Native American
artists. Deadline September 29. Contact Indian
Arts and Crafts Association, 4010 Carlisle Blvd.
NE, Suite C, Albuquerque, NM 87107. (505)
265-9149; fax (505) 265-8251; iaca@ix.net
COMm.Com; www.iaca.com.

National Weaving Exhibition, November 2-28 at
Cobre Valley Center for the Arts, Globe. Dead-
line October 15. For prospectus send SASE to-
Nancy Diggs, 10071 S. Icehouse Canyon, Globe,
AZ 85501. (928) 425-5242; nancydiggs@cyber

trails.com.

COLORADO

Fiber Celebration 2002, June 1-28, 2002, 26th
annual juried show of the Northern Colorado
Weavers Guild at the Lincoln Center, Fort
Collins. Deadline February 25, 2002. Contact
fibercelebrations02@lycos.com; angelfire.com/
co3/fbercelebration.

NEW YORK

Northeast Regional Natural Color Sheep Show,
October 21, at Dutchess County Fairgrounds,
Rhinebeck. Entry deadline October 1. Contact
Joanne Tuncy, 692 Smithfield Rd., Millerton, NY
12546. (518) 789-6113; jlkellogg@raconic.net.

WASHINGTON

RAGS 2002 Wearable Art Show & Sale, March
8-10, 2002, benefiting the YMCA. Juried wear-
able art competition and sale at Mercedes-Benz
of Tacoma in Fife. Deadline December 30. For

prospectus and entry information, send a long
SASE to YWCA RAGS Guild, 2522 N. Proctor
#425, Tacoma, WA 98406. mwww.ymca
tacoma.org

CANADA, ALBERTA

Beyond Borders, July 14-20, 2003, the Association
of Northwest Weavers Guilds Conference, in Cal-
gary, seeks applicarions from instructors. Conract
Nell Vande Guchte, Edmonton Weavers Guild,
Box 4, Prince of Wales Armouries, 10440 108
Ave., Edmonton, AB T5H 3Z9. ewg@inter
baun.com.

INSTRUCTION

COLORADO

Cranbrook Loom Days, September 7-8, for cur-
rent and future Cranbrook Loom owners, with
Madelyn van der Hoogt, Betsy Blumenthal, and
Jane Parrick. Contacr Schacht Spindle Co., 6101
Ben PL., Boulder, CO 80301. (800) 228-2553;

www.schachtspindle.com.

MASSACHUSETTS

Feltmaking: Sheer Scarves and Shawls, Septem-
ber 21-24, with Ulricke Benner. Wire Weaving,
October 20-22, with Joy Raskin. Snow Farm
(formerly Horizons), 5 Clary Rd., Williamsburg,
MA 01096. (413) 268-3101; fax (413) 268-3163.

MICHIGAN
Sheep Shearing with Jim Bristol; Knitting Socks;
Beginning Wheel Spinning; Beginning Spindle

A EUROPEAN MAGAZINE FOR TEXTILE CULTURE N

L

lextleiontrm

NETWORK

A

/N

[ Please send me information
1 yr: DM 70,

[ODiners []Visa

Card No.

[J Eurocard

Exp. Date

Name
Address

TEXTILE FORUM is a means of
communication for people interested
in the following fields of textiles:

o Arts, crafts and industry
o Cultural heritage
e Education

TEXTILE FORUM enables people to
make international professional con-
tacts and to exchange information and
experiences. The magazine

reports on exhibitions, conferences,
symposia, competitions, further
education events, fairs and markets
in Europe and overseas.

TEXTILE FORUM gives its readers
access to international media

i.e. magazines, books, exhibition
catalogues etc. The magazine
includes regular book reviews and
an overview of new books.

TEXTILE FORUM offers, above all,

a platform for discussions and aims
to promote cross-cultural and inter-
regional dialo%ue. The magazine
would like to build bridges between
people in the various textile fields
and help to make it easier for its
readers to meet others, to commu-
nicate and to work together.

The European Textile Network has
been co-editor of the magazine
since the foundation of the ETN
Association in 1993.

Send to: TEXTILeFORUM, Textilwerkstatt-Verlag, Postbox 5944
D-30059 Hannover/Germany, Fax: +49-511/813108

MACOMBER LOOMS
BUILT WITH PRIDE
ON THE COAST OF MAINE

Weaving Widths 16"-146"
4 Harness—32 Harness
AD-A-HARNESS
Designer’s Delight Air Dobby
Power Cloth Advance
Fly Shuttles and More

COMPARE: Quality—Economy
Flexibility — Availability
You will find no equal
Ask a weaver who owns one!

For a catalog please send $3.00 to
MACOMBER LOOMS
PO Box 186, York, Maine 03909

—ESTABLISHED 1936—
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MASTER’S DEGREE

Becoming a master linen
weaver in Germany centu-
ries ago required more than
just being an expert weaver.
Depending on where you
lived, you needed to dem-
onstrate that you could
weave a length of linen
with as few as three or up
to twenty shafts without
major errors.

Once you passed the
exam, you had to establish
your territory, and this re-
quired some “set-up” costs.
In seventeenth-century
Demminer, you had to host
a party for other weavers
and supply two barrels of
bitter beer, one barrel of
“pub” beer, a tray of meat, a
side of beef, two sheep, six
pounds of millet, eight
pounds of butter, and
twelve loaves each of white
and rye bread.

Weavers’ sons were usu-
ally exempt from the enter-
tainment “tax,” and if you
married a weaver’s daugh-
ter, you could get by for
half the cost. If a young
weaver married a weaver’s
widow, he could also avoid
the fees.

Thea Reichardt, Das Werk der
Leineweber in Mecklenburg und
Vorpommern im 18. Unt 19.
Jarhundert, Frankfurt, 2000;
translated and contributed by
Sara von Tresckow, Fond du
Lac, Wisconsin

GUILD PROGRAMS

Perhaps the easiest answer
to the program question is
to invite a Speaker. In this
case the guild members as-
semble and settle them-
selves comfortably to listen
to a speaker, who for one

THe HANDWOVEN

COMMUNIQUE

EDITED BY BOBBIE IRWIN

DRAWINGS BY ANN SABIN SWANSON

reason or another has a
reputation of having some-
thing to say. There is dain-
ty applause and the meet-
ing is adjourned.

All members are most
polite in telling the speaker
how enjoyable the program
was, but it is the conversa-

tion among themselves
that counts . . . [If] the pro-
verbial mouse in the wall
hears something like this:
“Wasn’t that the craziest
idea? I'm sure it won’t
work, but ’'m going right
home to try it,” it is a safe
bet that this is an active
guild and that the speaker
has fulfilled his mission.
Speakers should be the
spice for the year’s program;
they should not come too
often for the members must
have time to try out some
of the ideas they have
received.

Berta Frey, “ Program Sugges-

tions for Weavers’ Guilds,”

Handweaver & Craftsman,
Winter 1955-1956, p. 29

INDUSTRIOUS
SPIDERS

On August 17, 1997, in the
graveyard of Keflavik, Ice-
land, spiders spun a web of
over 1,400 square yards in
about an hour’s time, like a
delicate fabric lying on top

of the grass. In the folk tra-
dition, this was believed to
predict a hard winter.

Louise Heite, on The Weaving
List, (Internet), August 17,
1997

SPINNING BEE

From the diaries of Emily
Knox Reynolds, ca. 1836—
1837: “I can remember a
curious party Aunt Cathe-
rine gave. [t was a spinning
party. The invitations were
sent out by my carrying a
head of flax to each of the
guests. [ can see now how
the flax looked in the bas-
ket. It was soft as silk and
pale yellow. The flax was
braided loosely and tied at

the head. Each guest was to
spin the flax and bring it
back on the day of the
party. Then there was a fine
supper. You had to be a
good spinner or you were
not invited.”

Pennsylvania History, vol. 63,
no. 3, Summer 1996; contrib-
uted by Julia Nash Murphy,

Merion Station, Pennsylvania

FABRIC NAMES
Holland was a fine, plain-

weave linen fabric (cotton,
in more modern times),
with heavy sizing, some-
times glazed. It was used es-
pecially for window shades.
Crash, derived from the
Russian word for colored
linen, krashenina, was a
rough-textured linen in
plain weave or twill, woven
from uneven yarns and
used for towels, table lin-
ens, drapes, and needle-
work.

Martin Hardingham, The Fab-
ric Catalog, New York: Simon
& Schuster, 1978, pp. 79, 103

A CALMING
INFLUENCE

That we are not at this mo-
ment fierce, savage, and
brutal, little superior to the
beasts that roam in the wil-
derness is probably owing
to the domestication of
grain-feeding animals, and
first of all, to that of sheep.
To them we are also in-
debted for some of the most
pleasing, as well as for the
most important and useful
arts. The cradle of music
and poetry was rocked by
the shepherds of Arcadia;
while the spindle and the
distaff, the wheel and the




loom, originated in the do-
mestication of sheep.

This little animal, then,
in losing its own wild na-
ture, has not only converted
the savage into the man,
but has led him from one
state of civilization to an-
other; the fierce hunter it
has changed into the mild
shepherd, and the untutored
shepherd into the more pol-
ished manufacturer.

Robert R. Livingston, Essay on
Sheep, 1809; contributed by
Manuela Kaulitz, Louisville,
Kentucky

COLOR INFLUENCE

“Americans overwhelming-
ly [choose] the color that
best evokes a soothing,
calming tranquility in a
frantically fast-paced, often
insecure world,” color spe-
cialist Leatrice Eiseman
says, explaining the popu-
larity of the color blue. The
most secure people prefer
red, while brown and yel-
low get high ratings from
uppet-income people.
White is “safe and simple.”
Orange, the least-favorite
color of the population as

a whole, is favored by the
“influentials,” partly be-
cause “they are more secure
in indulging in off-beat
tastes and because orange
has become a color em-
braced by haute couture.”

Jo Werne, Knight-Ridder
News Service, in The Salt
Lake Tribune, May 10, 1996

MAGAZINE ART

What do people do with
their old National Geo-
graphics? The magazine
often inspires explora-
tion—sometimes of the ar-
tistic sort. After member
Leigh Lambert of Wash-
ington, D.C., reads her
Geographics, she rips them
up. “Then I sort the pages
according to color,” she
explains. Leigh cuts the
sorted pages into ¥-inch-
wide strips and weaves

them into square “color
studies.”

National Geographic, Decem-
ber 1997; contributed by Man-
uela Kaulitz, Louisville, Ken-
tucky.

WORD WEAVING

[They] sang words in
unison, yet somehow
created a web of
sound with their
voices. [t

ing a piece
of fabric woven
with all the col-
ors of the rainbow. I did not
know that such beauty
could be formed by the
human mouth. I had never
heard harmony before.

Anita Diamant, The Red Tent,
New York: St. Martin’s Press,
1997, p. 138. Contributed

by Elizabeth Frenzel, OSB,
Norfolk, Nebraska.

KALAMKARI
The New Hope Rural

Leprosy Trust, in addition to
treating leprosy patients,
helps isolated rural villagers
in India market their crafts.
With a grant from Aid to
Artisans, New Hope helped
a group of Kalamkari
women weavers and dyers.
Kalamkari is a traditional
technique of painting
directly

on fabric. Cheap imitations
were threatening the mar-
ket for the traditional craft,
and the knowledge and ex-
perience were disappearing.
Now, Kalamkari weavers
have more orders than they
are able to produce, with

new orders coming in
constantly.

Aid to Artisans News, Spring/
Summer 2000

NORDIC MYTHS

The first Norn (Nordic
god) is Urd, “that which
was,” who spins the thread
of existence. The second is
Verdani, “that which is be-
coming,” who weaves Urd’s
thread into the present pat-
tern of existence, the web
of Wyrd. This is seen as a
woven fabric composed of
myriad strands, “woven by
the decrees of fate.” Ver-
dandi passes the woven
web to Skuld, “that which
is to come,” who rips it
apart and disperses it back
into the void.

In Old English, they
were called the Weird Sis-
ters mentioned in Geoffrey
Chaucers’s The Legend of
Good Women (1395). Later
they appeared as three
witches in Macbeth. (1606).

Nigel Pennock, The Runes,
Barnes & Noble, 1999, pp.
116-117; contributed by Laura
Fry, Prince George, British
Columbia




Spinning; Basic Handcarding; Know Your
Wheel; Angel from Roving; Basic Drum Card-
ing; Felting a Hat, September 8. Knitting Clin-
ic; Needle Felt Punch Ornaments; Spinning
Exotic Fibers; Mosaic Knitting, September 9.
Workshops at the Northern Michigan Lamb and
Wool Festival at Ogemaw County Fairgrounds,
West Branch. Contact Jeanie Prentice, 950 W.
State Rd., West Branch, M1 48661. (517) 345-
2434; bonnicbrac@voyager.net.

Woolly Classroom, ongoing sheep-farm sessions for
children 7 ro 15 at Mr. Bruce Station. Contact
Yvonne Uhlianuk, 6440 Bordman Rd., Romeo,
MI 48065. (810) 798-2568; uhlianuk@sheep

stuff.com; www.sheepstuff.com.

NEW MEXICO

Southwest Tapestry Techniques, September 15-22,
with Robin Reider. Contact Horizons to Go, PO
Box 2206, Amherst, MA 01004; (413) 549-2900;
fax (413) 549-5995; horizons@horizons-art.com.

NORTH CAROLINA

Basic Textiles, November 6-8. North Carolina
State University, College of Textiles, Box 7401,
Raleigh, NC 27693. (919) 515-2261; fax (919)
515-7614; www.tx.ncsu.edu.

Fall Workshops in weaving, dyeing, basketry, spin-
ning, rugs, weekend to 5-day classes. John C.
Campbell Folk School, One Folk School Rd.,
Brasstown, NC 28902. (800) FOLKSCH;

www.folkschool.org.

TEXAS
Contemporary Sashiko, October 4-6, with Nancy

Shriber. Paper, Cloth & Indigo Dye, October
12-14, with Mary Hark. Southwest School of Art
& Craft, 300 Augusta, San Antonio, TX 78205.
(210) 224-1848; fax (210) 224-9337; www.

swschool.org.

WASHINGTON

Coupeville Arts Center on Whidbey Island offers
year-round workshops in fiber arts. Coupeville
Arts Center, Box 171, Coupeville, WA 98239.
(360) 678-3396; fax (360) 678-7420; cac@

whidbey.net.

WISCONSIN

Multiple Warp Design, September 8, program by
Barbara Walker at Wisconsin Handweavers Guild
meeting, Milwaukee. Call Caryl Sedushak, (262)
789-8419; carylwvr@aol.com.

Shimmering Silks, September 9-14. Diamond Rag
Rugs, September 16-21. Overshot Odyssey, Oc-
tober 7-12. These classes, plus beginning and
intermediate weaving, at Sievers School of Fiber
Arts, Jackson Harbor Rd., Washington Island,
W1 54246. (920) 847-2264; fax (920) 847-2676;
sievers@itol.com.

Weaving and Spinning, ongoing weekend and
week-long classes in Waupaca. Contact Jane E.
Haasch, Lambs Quarters, N428 East Rd., Wau-
paca, WI 54981. (715) 258-5664; www.
lambsquarters.com.

GHANA

Kente Weaving Lessons in Volta with Gilbert
“Bobbo™ Ahiagble, at The Craft Institute of Kente
Weaving. Contact Louise Meyer, African-

Craft.com, 3327 18th St. NW, Washington, DC
20020. (202) 328-6834; louisc@africancraft.com;
www.africancraft.com.

GUATEMALA

Backstrap Weaving with indigenous weavers in An-
tigua. Contact Liza Fourré, Art Workshops in
Guatemala, 4758 Lyndale Ave. S., Minneapolis,
MN 55409. (612) 825-0747; fax (612) 825-6637;

fourre@artguat.org; www.artguat.org.

TRAVEL

Mexico. January 4-11, 2002. Craft village and ar-
chaeology trip in the Oaxaca area. Contact Hori-
zons to Go, PO Box 2206, Amherst, MA 01004;
(413) 549-2900; fax (413) 549-5995; horizons@
horizons-art.com.

Mexico. February 2002, Textile, folk art & fiesta
tour of Chiapas and Oaxaca. Send LSASE (55¢
postage) to Nancy Crow, 10545 Snyder Church
Rd., Baltimore, OH 43105. (740) 862-6554;
\\'“'\\'.nﬂncy( row.com.

Nepal. February 1-15, 2002. Craft tour including
carpet-weaving studios. Conract Horizons to Go,
PO Box 2206, Amherst, MA 01004; (413) 549-
2900; fax (413) 549-5995; horizons@horizons-
art.com.

Turkey. March 2002. Textile tour of western Turkey
with Anita Luvera Mayer. Send SASE to Anita
Luvera Mayer, 13562 Islewood Dr., Anacortes,
WA 98221. (360) 293-3838.

EARTH GUILD

Tools, Materials & Books for
Traditional & Contemporary Handcrafts

YARNS ¢ SPINNING ¢ WEAVING ¢ KNITTING ¢ SURFACE DESIGN
DYEING ¢ BASKETRY ¢ BEADS ¢ POLYMER CLAYS

Quail g Co.
Custom Carding of All Animal Fibers

Color Blends ¢ Fiber Blends ¢ Thrums
4? SMALL ORDERS WELCOME!

CANDLEMAKING e PAPERMAKING e ETC.

33 Haywood Street ¢ Dept HW
Asheville, NC 28801
1-800-327-8448

e-mail: inform@earthguild.com

web site: http://www.earthguild.com

A book about spinning & weaving + Ages 10 & up. Written ¢
illustrated by Georgia Mommaerts  $15.00 includes shipping

« FREE PRICE LIST «
Let us card you up a cloud!
11707 QuaiL Lane « Hilssoro, W1 54634
608-528-4640

Call, write or e-mail for free Starter Catalog
Complete Mail Order Catalog: $4 (free with order over $10)

/Large Assortment of Regular & Closeout\

Mail Order Yarns
e English Rug Wools ® Rayon Chenilles ®
* Novelty Rayons ® Pearl Cottons ® Shetland Wools ©
* 6/2 & 8/2 Cottons & Flakes ®
Hand Dyed Chenilles, Silks, Rayons, Cottons
* Looms ¢ Spinning Wheels ® Books ® Dyes
Yarn Samples $5.00 © Spinning Fibers $4.00 ® Catalog $1.00

The Fiber ftudio

9 Foster Hill Rd., Henniker, NH ©3242
Open Tues.-Sat. 10-4
(603) 428-7830 www.fiberstudio.com
sales@fiberstudio.com

e Open Reed - Open
Heddle for Easy Warping

® 8-12-16 Harness Models
10"-15"-20" Weaving Widths

¢ Available in Walnut
Cherry-Mahogany-Maple

NEW ADDRESS:

308 W. Idaho St.
Cheyenne, WY 82009
NEW PHONE: (307) 638-8003

email: klissus@msn.com
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¢’ MAILORDER YARNS \

Kelmscott
%Y\uT TLE& Rare Breeos Farm EI%EII{SAL
and
BLENDS

alpaca ® wools e cottons
mohairs e rayons

Name brands and first quality mill ends for
knitters, weavers and machines. Agents for
Leclerc, Schacht, Harrisville, Ashford, Louét.
Over 500 colors and textures.

Send $5.25 for samples of Harrisville, Elite,
Tahki, Plymouth, Crystal Palace, Rowan & more!

Weaving - Basketry Spinning
Knitting - Classes - Equipment
Mon 12-6pm - Tues-Sat 10-6pm
Closed Sundays

Rare Breed Yarns,Roving, Kits Periodic Updates * Quantity Discounts
Cotswold, Soay, Jacob, Shetland, ALSO AVAILABLE: Exotic fiber samples
SP INDLES & SKEINS d Delai yg/[ . Fib (approx. 150) of silks, angora, ribbon,
. an elaimne vlermo riber cashmere, etc.—$2.75.
We've expanded our store! . A
More room! More yarn! More stuff! Call 1-800-545-9363 Bare Hill Studios
635 S. Broadway, Table Mesa Center Kelmscott Rare Breeds Foundation 1 1(1R(81§2151t gzge]“gig ding)
Boulder, Colorado info@kelmscott.org PO Box 327, Harvard, MA 011451
(303) 4941071 - (800) 283-4163 Lincolnville, Maine k 800-874-YARN J

ANWG - Calgary
Call for Instructors
Conference: July 18-20, 2003
Workshops: July 14-17, 2003

Canadian Mail Order BE0ND BORDE
“Weaving Yarn’> UNBEATABLE PRICES " a
39 colors of Cotton 2/16 - 2/8 - 4/8 - 8/8 - 16/8 (mop) and bouclé
35 colors of Acrylique 2/16 - 2/8 - 8/8 - 16/8 (Bralon) - bouclé
20 colors of Mercerized cotton 2/20, 2/16, 2/8, 4/8, bouclé

FREE Price List A1) | BI[NNIA,L QQ,N!IE_I!,!N(E
Send $12.96 (inc. taxes and postal charges) for complete samples to: The Hand Weavers, Spinners and Dyers of Alberta
dl autice J rassa’t d (9 Conference 2003 Committee is accepting proposals for
3-, 2-, and 1-day pre-conference workshops, as well as
2-hour conference seminars. For more information,
0‘-15 an. 19;@?;;3“2%&5; contact: Edmonton Weavers’ Guild, Box 4, 10440-108
Canada G6L 2Y6 Ave., Prince of Wales Armouries, Edmonton, AB,

Tel: (819) 362-2408
Fax: (819) 362-2045 « email: leclerc@login.net

Cushing’s

Canada T5H 3Z9 ° ewg@interbaun.com

FROM RAGS

Perfection Dyes SAVE on
TO RICHES since 1879 RUG WEAVING SUPPLIES
Acid Dyes in 94 Colors

Turn Rags Into for wool, nylon, mohair, silk LOW PRICES

. . . LARGE SELECTION
Beautiful Rag & other animal fibers — Wool rags

. Direct Dyes in 40 Colors — Poly cotton 8/4 warp colors

S

Rugs With An for cotton, basketry & plant fibers _ ?}g?ton:tg/rjlwar
Easy To Use Call or write for color cards & information — Selvedges P
Leesburg Loom Dealer Inquiries Welcome — Rug filler

— Loopers; colored and natural
e Sturdy Construction — Cotton rags on coils

Traditional Rug Hooking
¢ Smooth & Efficient Operation . — Yarns: 8/2 cotton & rayon chenille
e Factory Direct Prices from ]O&ln MOSther — Rugs, Looms—new & used

— Books

° SFarting At 84?5‘()0 We are proud to be the world’s — Braiding equipment & much more.
¢ Financing Available source of rug hooking materials, SAME DAY SERVICE
* Full Line Of Weaving Supplies offering patterns, woolens, tools, Catalog/samples: $2.50

e Call Or Write For A Free Brochure books, information, burlap, or send SASE for price list
linen, & monk’s cloth backing. www.greatnorthernweaving.com

LEESBURG LOOMS AND SUPPLY 800_626 7847 T IE ey
201 NORTH CHERRY STREET P.0.Box 462-H » Kalamazoo, MI 49004
VAN WERT, OHIO 45891 W. Cushing & Co. CALL: 1-800-370-7235

800-329-9254 Kennebunkport, ME 04046 m :
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by Sharon Altergott

Cotton Clouds’ New Millennium
2001 Catalog is hot off the press! This
twenty-eight-page catalog is overflowing
with yarns, patterns, books, and videos,
plus quick and easy kits. Newly revised
and reformatted, this mail-order catalog
is designed for the busy craftsperson who
wants to find what they want quickly and
easily, place a hassle-free order, and then
get on doing what they love most—weav-
ing, spinning, knitting, and crocheting.
Included are actual yarn samples of twen-
ty-one lines of cotton and cotton blend
yarns (as well as rayons, silks, and linens)
that you can see, touch, and feel. Along
with a full description of each yarn is a
17" % 22" full-color Yarn Poster suitable
for framing. The catalog is $7.50 (includes
$10 worth of valuable coupons) and can
be ordered by calling (800) 322-7888 or

online at www.cottonclouds.com.

Propuct NEWS

Schacht Spindle Co., Inc. will be
hosting Cranbrook Loom Days, Septem-
ber 7-8 art their Boulder, Colorado, fac-
tory. If you own a Cranbrook Loom or are
considering purchasing one, this is an ex-
cellent opportunity to gain in-depth
knowledge about this loom. The work-
shop includes a factory tour, Cranbrook
Loom assembly, countermarche theory,
troubleshooting, production methods, and
drafting tips. HANDWOVEN's editor and
countermarche expert, Madelyn van der
Hoogt, is special guest speaker. All meals,
including dinner at the home of Barry
Schacht and Jane Patrick, are included
in the workshop fee. To register or for
more information, call (800) 228-2553
or visit their website at www.schacht
spindle.com.

Textura Trading Co. has recently re-
located to 116 Pleasant St. #8, East

Hampton, MA 01027. You can still
phone owner Magdalene Aulik at (877)
TEXTURA (839-8872) or check out her
website at www.texturatrading.com.
Mountain Loom Co. announces
their Win a Loom for Your Guild contest.
The theme Stuck on Huck entails using a
Mountain Loom to weave a 4-shaft, huck
towel, up to 22" wide. The towel can be
either a group or individual project and
you choose the color, pattern, yarn, and
texture. The grand prize winner receives
an 18", 8-harness table loom, first runner-
up a $100 gift certificate, and second run-
ner-up a $50 gift certificate for their
guilds. Entries are due November 16,
2001. For complete rules, call (360) 295-
3856 or check out their website
www.mtnloom.com.

OIKA

USA
World’s Finest Large Looms

For more information, contact the Toika dealer nearest you. Visit us online at: www.toikausa.com

Try A Countermarch Loom Today at Your Toika USA Dealer!

Norjanna
will fit your space!

NORJANNA is an extremely sturdy countermarch loom,
well-suited for all your weaving needs. Its smaller overall
dimensions allow it to be easily accomodated in smaller room
situations. Available in 32" or 40", 4 or 8 shaft configurations.
Norjanna is equipped with a hanging beater and the innovative
cogwheel warp advance system. Twice-varnished for superior
wear, Norjanna comes complete with bench, reed, heddles,
pre-cut tie-up kit, aprons, and instructional CD ROM.

Hickory Hollow Yarn Barn Earth Guild
Bastrop, TX Lawrence, KS Asheville, NC
512-303-6909 800-468-0035 800-327-8448

The Mannings
East Berlin, PA
800-233-7166

Lakeside Fibers WEBS
Madison, WI Northampton, MA
608-257-2999 800-367-9327
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X,
212y CLASSIFIEDS

ADVERTISE IN CLASSIFIEDS

TO PLACE A CLASSIFIED AD for the next
issue, send your ad along with payment eight weeks
prior to the month of publication. Only $2.00 per
word ($40 minimum) or $95/column inch (press-
ready). Payment must accompany ad. Visa, MC,
AMEZX, Discover accepted with account number
and expiration date. Send to Interweave Press,
Handwoven Classified Ads, 201 East Fourth
Street, Loveland, CO 80537-5655. Fax (970) 667-
8317, or e-mail SharonA@Inrerweave.com

NOTICES

ESTATE SALE. High quality yarns, equipment,
books. 1990 prices. Call (716) 689-4914 or see our
web page; www.gausassoc.com

JAPANESE TEXTILE DESIGN. Award-winning
films Textile Magicians: Japan, and Basho To Spun
Steel, projected at MoMA, NYC. (NTSC, PAL) $35
each (including shipping) or $65/both. Send check
to Rebecca Clark, 10 Todd Drive. Sands Point, NY
11050. E-mail zanartu@compuserve.com

PROFESSIONAL DESIGNERS, WEAVERS,
knitters, felters, and spinners. Harrisville Designs
has just revised its Professionals Program to be much
more competitive. If you use wool, wool blends, or
fleece in your craft, we want to be your source. For
details, call Harrisville Designs at 1-800-338-9415.

WRITE YOUR OWN WEAVING BOOK with
my help! Experienced editor/writer/weaver. Lucy
Brusic, 2134 Knapp Street, St. Paul, MN 55108.
Ill(yl’fll\i(‘@ill)I-CU[II.

CONSIGNMENT AT THE SPINNERY.
We sell and take on consignment
new and used fiber equipment.
Classes in weaving, spinning,
knitting, basketry, and more.

The Spinnery, 1367 Hwy. 202,
Neshanic Station, NJ 08853
(908) 369-3260

http://www.thespinnery.com
email: spinnery @aol.com

‘| Gm LOOMS * YARNS * BOOKS * DYES
' CLASSES & WORKSHOPS

Stony Mountain Fibers |

939 Hammocks Gap Road
Charlottesville, VA 22911
804-295-2008
Visit www.ston
for ¢

Linda Hendrickson

Ply-split Braiding Workshops
Cords for the ornaments in this issue
Ply-split hats, baskets, jewelry
www.lindahendrickson.com

Mirrix Tapestry and Bead Looms
[ —"]

ameu- {-800-914-2014

i
i www.mirrixlooms.com

mirrixlooms@monad.net

Wool Sheep Breeders Assoc. of New Jersey

10th Annual Harvest Sheep &
Wool Festival, Sept. 22-23, 2001
Lots of NEW hands-on experiences
Dog Show
Salem County Fairgrounds
Salem, New Jersey
Info call (856) 769-1631 -Nicky Wilson

BUSINESS OPPORTUNITIES

$400 WEEKLY ASSEMBLING Beaded Jewelry/
Products from home. For free information send
SASE Home Assembly HW, PO Box 216, New
Britain, CT 06050-0216.

EQUIPMENT

A COLOR BROCHURE BRINGS YOU INFO
and prices of lovely hardwood tri-looms, stands,
starter kits, and a video. SASE Gentle Wovens, PO
Box 3074-HW, Escondido, CA 92033-3074. E-mail
gentlewovens@ncrimes.net Photos on website
http://www.angelfire.com/ca5/gentlewovens/index.
]“ I'I'I].

ADJUSTABLE 7-FOOT TRIANGLE LOOMS
for shawls, blankets, jackets, and more. Unique, sim-
ple way of weaving; both warp and weft can be one
continuous yarn. No weaving experience necessary,
advanced techniques creatively challenging. Com-
plete instructions. Cherry, walnut $240; Oak, Maple
$230. Matching stands/accessories available. Looms
adjust to nine sizes, stands to five heights. Video:
Triangle Frame Loom Weaving Magic, 90-minutes,
$38.95 pn-,”mi‘i. Lap Tri-Looms: two-foor 569;
Three-foor $89. Carol Leigh’s Hillcreek Fiber Stu-
dio, (B00)TRI-WEAV (874-9328). Secure web

www.hillcreekfiberstudio.com. MC/Visa, Discover,

AVL DOBBY LOOM FOR SALE. 16 shafts, 60",
double fly box shuttle. $3500. Contact Sue Hunt,
(360) 308-9410 or drloom@compuserve.com.

SUZANNE
RODDY
HANDWEAVER

QUALITY SERVICE & DISCOUNT PRICES
Natural yarns, fibers, dves, books—Our Specialty!
Free shipping and sample catalog w/floor looms/iwvheels.
Price list-$2. Sample catalogs: Yarn-$20, Fiber-$15,
both for $25 (refundable w/$50 varn/fiber order)
PO Box 1608, Fredericksburg, TX 78624
(877) 279-9712 (Toll-Free for Orders)

Ph (830) 990-4629 = Fax (830) 990-8449 « srh@fbg.net

Milwaukee's

Weaving Destination:
FIBERWOOD, STUDIG

YOUR ONE-STOP SOURCE FOR:

+ Handwoven textiles - wearable art, home
accessories, & gifts

# Natural fiber yarns # Looms & accessories

# Classes & workshops ® Weaving supplies

# Expert advice

FIBERWOOD
2709 N. 92nd St.

Qtudio, Ltd. Milwaukee, Wis. 53222
141 414-302-1849
5 fiberwood@aol.com

Please call for
store hours

AVL 40" PRODUCTION DOBBY folding loom,
16 harness, double standard warp beams and bench.
$3000. 8-Harness Harrisville, 22" wide. $850.
Cathy, Salem, OR. (503) 873-7197; ab8714@
aol.com.

AVL 72" PRODUCTION Dobby Loom (3 years
old), 16 harness, 4 box flyshuttle beater (manual or
air assist with compressor), 1-yard sectional warp
beam, counter, automatic cloth advance, tension
box with track and mounting system, cone rack,
many extras. $10,000 firm. Vermonr (802) 748-
4583.

HAGEN TAPESTRY

LOOM

portable * professional quality
100% Spelsau tapestry yarns

catalogue $2, samples $9

norsk fjord fiber
po box 219 sapphire nc 28774
828.884.2195
www.norskfjordfiber.com
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See our sample sets in your home. Select from a
large variety that is certain to please you.
Order those sets of specific interest, only 75¢ each.

1. 5/2 Perle Cotton 4. Silk
2. 16/2 Mercerized 5. Shetland Wool/Polyester
Cotton 6. Rayon Chenille
3. Cotton Flake 7. Natural Cotton Warps
Quantities large or small, we rapidly fill them all!
P.O. Box 148S, Akron, NY 14001

CREATIVE
FIBERS

5416 Penn Ave. South
Minneapolis, MN 55419
(612)927-8307
www.creuliveﬁbers.col‘l‘l
* Come in and pet our new WOLF PUP!
* We also have a Voyager and a Dorothy
on the floor.

* New fibers: Linen—10/2 Cotton—
Tencel-Tencel/Cotton blend—Cottolin

“Triangle Frame Loom
Weaving Magic”
for shawls, blankets,
jackets and more

a Video Workshop conducted by
Carol Leigh Brack-Kaiser

$34.95 + $4 S&H (90 Min. VHS)

Home of the 7' Adjustable Tri-Loom
AND 2' & 3' Travel Tri-Looms
Carol Leigh's
Hillcreek Fiber Studio
7001 Hillcreek Road, Columbia, MO 65203

to order: 1-800-TRI-WEAV (874-9328)
Hlerkfiber@aol.com

www.HillcreekFiberStudio.com @

(A ) 3 £33 3 F3) )
WEAVE IN THE PALM OF
YOUR HAND WITH

WEAVETTES
Square sets, Rectangular sets, & Bias
sets. All include needles and instructions.
Also available, weaving tools and
Licia Conforti's new hook,
“Textured Patterns for the Weavette Loom.”
Visit our website @ www.weavettes.com
M/C VISA Call
Discover card 413-458-2782

1382 West Main Street Wiliamstown, MA 01267

Buxton
Brook
Designs
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BIG SALE ON LOOMS AND WHEELS. Free
freight on most wheels and looms. Free bench and
free freight on Schacht Standard Floor Looms and
Norwood Looms through 9-30-01. See our ad on
page 3. Call us for your best deal! Bountiful, (970)
482-7746; www.bountifulspinweave.com,

COMPETITIVE PRICES! Great selection of spin-
ning/weaving supplies and equipment. Price list $2.
Hickory Hollow Fiberworks, 165 Trige Road, Bas-
trop, TX 78602. (512) 321-2075; hhrllama@

aol.com.

FOR SALE: LOOMCRAFT 48", 8-harness with
bench, extra reeds, barely used, $750. Also avail-
able: Schacht 8-harness table loom, umbrella swift,
bobbin winder, warping boards, shuttles, books,
yarns. Virginia, (303) 755-1928, Denver, CO.

FRICKE FIBER TOOLS ball winders, skein
winders and spinning equipment. Fricke Enter-
prises, 8702 Srare Rd. 92, Granire Falls, WA 98252.
(360) 691-5779; frickent@gte.net; www.fricke-fiber-
tools.com.

McMORRAN YARN BALANCE: The easy way
to figure yards/lb. or meters/gram of your yarns.
Quantity discounts available. Grandor Industries,

(760) 929-8581.

PAT GREEN CARDERS, specialized equipment
to process wool and exotics, interchangeable card-
ing drums for all fibers. Triple Picker for fantastic
opening and blending of wool and mohair. Pat
Green Carders, Ltd., 48793 Chilliwack Lake Rd.,
Chilliwack, BC, Canada V4Z 1A6. Call toll-free
(877) 898-2273.

REMOVABLE DENT REEDS accommodate
large, nubby and braided yarns, beads, etc. Create
a high-fashion warp by removing dents easily.
$55-%75. Anderson WEaving Tools, PO Box 1153,
Carnelian Bay, CA 96140. (530) 546-0323.

SAVE 4 WAYS WITH HARRISVILLE DESIGNS
kit looms now! We have been the affordable alver-
native for 30 years with our high quality, solid rock
maple loom kits in 22", 36", and 50" weaving widths,
and the deal has just gotten sweeter. Qur goal is to
leave no want-to-be weaver behind. For a limited
time, we are offering rerail customers a chance to
save 4 ways when you buy your kit loom from Har-
risville Designs. All of our looms can be seen at
www.harrisville.com For details on saving 4 ways,
call us at 1-800-338-9415.

SCHACHT 36" FOUR-HARNESS maple floor
loom, $450. Also wonderful yarns-wool, silk, rayon.
Call after 6 pm (CDT), Joan (915) 584-4660. Texas.

WEAVER’S RAG CUTTER-RIGBY. Model B,
for cutting strips of cloth from 1/2" to 2" wide, suit-
able for weaving. Rigby PO Box 158, Dept. HW,
Bridgton, ME 04009.

e and Ayp Peggy Daniels
164 Upper Farms Road
Northfield, MA 01360
HANDWEAVING (413) 498-4496

* Beginning & intermediate weaving &
spinning classes
* Schacht looms & Bluster Bay shuttles

* Beautiful handwoven art

WALNUT FIRESIDE LOOM,
54", 8-harness with worm drive,
double beams, carving. Commuter
bench and back sear. Made in 1981
with like new warranty—$5720.
Check our website for new and

= -~ previously owned
A FRESIDE :
FIRERARTS looms &
rEmMCT v ens ACCeSSories.

www.olympus.net/firesidelooms
1060 Olele Point Rd., Port Ludlow,
WA 98365 » (360) 437-0733

*SSENICHLI OOMS

10", 14", 20", and 25" Table Looms
30", 36", 42", and 46" Floor Looms
4 and 8 Harnesses
HANDCRAFTED IN OAK SINCE 1945
Weave anything from fine cloth to rugs

KESSENICH LOOMS

PO Box 156 Phone (616) 673-5204
Allegan. Ml 49010-0156 Send $/ for Brochure

il NEW N
Electric Cone Yarn Winder
Designed to wind yarn evenly over a
standard paper cone!
Speedy, convenient and trouble-free

Motor driven
Adjustable tension
Automatic shut off
For info: Silver Needles, Inc.,
Ruth Bankord Distributor,
W. 7175 County Hwy. A,

\I..ake Mills, WI 53551 * (920) 648-8088,

ESPANOLA VALLEY
FIBER ARTS CENTER

YEAR-ROUND CLASSES

DOUBLEWEAVE, BASICS & BEYOND:
OCT 1-3, 2001
Unlock the magic of doubleweave in this class
that explores many of the possibilities for weaving
multi-layered cloth on 4- and B-harnesses.
Taught by Jennifer Moore, MFA, whose
brilliantly colored, intricate wall pieces have
been exhibited and published worldwide.
$135 members; $170 non-members

325 Paseo de Onate, Espanola, NM 87532
M-5 9 am to 4 pm, 25 miles north of Santa Fe

(505) 747-3577 Email: evfac@la-tierra.com

Www.interweave.com



FIBERS

ALPACA! Beautiful natural and vibrant dyed yarns
;lmi woven scurf L’ih‘.. Sﬂmplcs $l p]us QASE Wcs[
Valley Alpacas, 19190 Road 87B, Esparto, CA
95627. www. WestValleyAlpacas.com; email pmeade
@jps.net; (530) 662-8630.

ALPACA HANDSPUN YARN: Nine natural
colors; no chemical processing; beautifully-textured
two-ply yam. Priced at $5/oz. For a sample, send $1
plus SASE to Heartland Ranch Country Store,
HC1, Box 374, Elgin, AZ 85611.

ANGORA & ALPACA FIBER. French, German,
Satin Rabbits, Suri, Huacaya Alpacas, fiber yarn,
and animals in many natural colors. Spinning. weav-
ing, dyeing equipment, supplies and books. The
Fuchsia Fleece, 35 Orr’s Mill Rd., Raphine, VA
24472. (540) 377-6113; e-mail Fuchsiafl@ntelos.net.

CANADIAN YARNS RETAIL. Fine wools, mo-
hair, cottons, fancies, linen, rayons. Canadian Sales
Only. Talisman Fibre, 3747 Dezell Dr., Prince
George, BC, Canada V2ZM 1AL

COTTON/COTTON BLEND fabric rolls, 14" to
15" widths. Fantastic selection—40,000+ pounds.
Introductory weaving pack 67 lbs/$100 ppd. Call
(800) 646-9328, In-Weave, 823 Central Ave.,
Hawarden, 1A 51023.

DESIGNER CLOSE-OUT YARNS. Excellent
quality. Great price! Wholesale to production
weavers. Current samples $2. Bonnie Triola Yarns,
343 E. Gore Rd., Erie, PA 16509.

ENGLISH RUG WOOL SALE. $7.50/Ib. Many
colors and naturals. Send SASE for samples. The
Fiber Studio, PO Box 637, Henniker, NH 03242.
(603) 428-7830.

FREE MILL END SAMPLES. Send a stamped
($.34) self-addressed business size envelope to Old
Mill Yarn, PO Box 7H, Eaton Rapids, M1 48827.

T T T Y Y Y Y Y Y Y YYYYYYYYYY

Foxfibre® Colorganic® Cotton
» Colored by nature in the cotton boll itself.
* Fabric samples $6.00 FOX FIBRE
¥ Yarn & Sliver samples $4.00
%L VRESEIS LTD PO Box 69

" Guinda, CA 95637 or www.vreseis.com
Y P VYV Y PY YV YYYYYY

COTTON

Mill End Yarns!
Top quality. Low prices.
Bulk discounts. Beautiful
colors, textures, weights.
100% cotton.
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Send $3 for
quarterly yarn samples.

Cotton Clouds
5176 S.14th Ave-RE
Safford, AZ 85546
1-800-322-7888

The DROP SPINDLE ;¢ cﬂb

Santa Maria, CA 93454

(805) 922-1295
Hand Dyed Yarns

In Subtle and Qutrageous Colors
Space Dyed and Natural
Silk, Mohair, Wool, Cotton and Novelties

WHOLESALE ONLY:

"“v-x\,\impl.es $2.00
WITH PROOF OF BUSINESS

Mj,,“ QEnd Yarns
* Highest Quality Y
WEB)

* (ireat Prices
Available in assorted colors, ﬁ

¢ Terrific Discounts
textures, and weighits!

For the latest samples send $2 to WEBS,
P.0. Box 147, Northampton, MA 01061-0147

Wide range of high fashion, quality
designer yarns for handweaving,
machine knitting, and hand knitting
(cone and skein yarns).
Wholesale to production weavers and
knitters and retail shops.

(Tax I.D. required)

NO MINIMUM - FREE
INTRODUCTORY PACKAGE
Erdal Yarns Ltd., 303 Fifth Avenue,
Suite 1104, New York, NY 10016
1-800-237-6594 « (212) 725-0162
Fax: (212) 252-0082 = http://www.erdal.com
e-mail info@erdal.com

Marr Haven Wool Farm

Quality Products for All Fiber Artists
* Fine-grade wool yarn * Alpaca & Mohair yarns
Supplies for knitting, crochet, locker hook,
spinning and felting.

Handmade Natural Personal Items
* Sheepskin Slippers * Soaps * Sachets
= Goatskin Gloves = Sheep Jewelry

send a long SASE envelope for brochure

Comfort and Service at the Farm Shop,
by mail, phone, e-mail or website.

772-39th Street, Dept. IK
Allegan, Ml 49010
1-800-653-8810

www.marrhaven.com
e-mail: mhyarn@marrhaven.com

ITALIAN CHENILLE, all natural. Cotton at
1500 ypp and 3500 ypp. Rayon at 1500 ypp and
2000 ypp- Send $1 for x;un]\[u\ In]u]ia McDonald,
PO Box 338, Arnpu]mc. NC 28510. For info e-mail
lynthead@coastalnet.com .

MILL END SAMPLE CLUB only $6/year for 6
hl—munth]y mailings. S;!IIIF]L‘S include cortrons,
wools, silks, linens, synthetics, blends, and more!
We hand pick our mill ends for qualiry and variery.
Join and see why our mailings are so popular. Yarn
Barn of Kansas, 930 Massachusetts, Lawrence, KS
66044. Call 1-800-468-0035.

YARN BARN’S WEAVING YARN SAMPLE
CARD Ser: $10. Includes pcrlc cotton, Shetland
wool, cottolin, linen, zephyr, Henry's Attic natu-
rals, and many more. Yarn Barn, 930 Massachusetts
St., Lawrence, KS 66044. 1-800-468-0035.

YARNS! Rayon chenille at $8/1b, 3/2 and 5/2 mer-
cerized cotton at $10.50/lb and more! Limited color
choice. Great Prices. Sample card $2.50. Call (800)
370-7235, or write Great Northern Weaving, PO
Box 462, Kalamazoo, M1 49004.

LKNOTS & TREADLES (724) 468-4265
03 E. Pittsburgh Street * PO Box 394 CATALOG--
Delmont, PA 15626-0394 Send 3 Stamps
NEW!! SPINNING WHEELS ON SOCKS!
SHEEP on Everything! Shoelaces, Masks, Pens, & more!
SHEEP Print Fabrics Weaving & Spinning
(SWATCHES - $5) Supplies & Equipment
VHS Video Rental Library via UPS! [l sl
Large Assortment SHEEP Stickers—$3 ) ) )

oo

H A
B U

textiles + yarns

Ha Bu specializes in one-of-a-kind handwoven,
hand-dyed textiles. We also carry fine and unique
natural yarns such as 21 dr. silks, linens, handspun
cotton/silk, cashmere, bamboo, bark, and many more
from Japan. For more information and yarn samples
(approx. 40 pages—$10-refundable upon first order),
please call or visit the show room.

135 West 29th Street suite 403 New York City 10001
212.239.3546 telephone : 212,239.4173 facsimile
habu@habutextiles.com
Hours: Tuesdays - Saturdays 10 am 1o 5 pm
Visit our website www.habutextiles.com

Fine Australian

WOOL YARNS

100% Wool Yarns in 371
Lovely Colors
Imported & Domestic Warp
Cotton Seine Twine & Linen
Tapestry Looms * Bobbins * Beaters
See our New Portable Frame Loom

Please request our FREE BROCHURE
Or send $3.00 for Complete Warp Samples

shannock tapestry Looms
PO Box 65295, Vancouver, WA 98665 USA
Phone: (360) 573-7264 + Fax: (360) 573-0384
www.shannocklooms.com
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INSTRUCTION

A PEACEFUL WISCONSIN COUNTRY re-
treat! Workshops in spinning, weaving, herbs, bas-
ketweaving. Complere line of fiber arts equipment
and supplies. Online workshop schedule, bookstore,
and mercantile. Visit www.tibergarden.com; e-mail
info@fbergarden.com;y (715) 284-4590.

A SWEDISH-STYLE WEAVING SCHOOL of-
fers classes in traditional, fine handweaving for be-
ginning and intermediate students on Swedish
looms. Beautiful rural serting and delicious home
cooking. Write for brochure. Becky’s Viv Stuga,
RFD 1, Shelburne, MA 01370. Dealer of Swedish
equipment.

A TEXTILE TOUR OF THE NAVAJO Nation:
Weaving in Beauty. Learn Navajo weaving tech-
niques from Jennie Slick, a professional Navajo
weaver. Spend your momnings and evenings weav-
ing and your afternocons touring weaver's homes,
trading posts, and museums. Includes a visit to the
famous Crownpoint Rug Auction. Held in Window
Rock, AZ, October 14-19, 2001. $450 tuition in-
CILIL!CS use l)f IU(“[I 'l"ld 1UU]3A N‘L‘TL‘ ini‘(‘rlnﬂ[‘lnn at
www.weavinginbeauty.com or write us ar 1868 E.
La Donna Dr., Tempe, AZ 85283 for a brochure.

CAROL LEIGH'S HILLCREEK FIBER STUDIO.
Workshops in spinning and natural dyeing, plus
multi-harness, triangle frame loom, and Navajo
“’Cﬂ\'ing. WCCI(CFIL{ ?Inl.] \\'cck-lﬂl]g. BL‘d ﬂnl‘l h":ﬂk'
fast. Airport shuttle available from St. Louis &
Kansas Cirty airports. Workshop brochure, send
SASE to CLHFS, 7001 Hillcreek Rd. HW, Co-
lumbia, MO 65203, (573) 874-2233.

CHERYL SAMUEL offers workshops in Celtic,
Chilkat or Ravenstail weaving in her private stu-
dio on the Pembina River in Alberta. Register now
for August 2001 sessions. Contact cheryl
samuel@ravenstail.com or visit www.ravenstail.com.

I T P T R T P T T T T

Individual Instruction
Looms & Weaving Supplies
20 Years Teaching Experience

Charles A. Lermond
THE LOOM SHED
264 S. Main St., Oberlin, OH 44074
(440) 774-3500 www.theloomshed.com

R
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rBenches, Stools & Chairs

See us at Fine
Furnishings,
Providence
Show,
November 2—4

Custom handwoven seats

Jor Craftsmen & Artisans
Walter Turpening
4508 Woodoak Dr., Kingsport, TN 37664
(423) 323-5385 Fax (423) 323-6967
walt.turpening @worldnet.att.net
\ Dealer Inquiries Invited y

PATTERNS

FoR HANDWOVENS
CHIC, CASUAL ELEGANCE
Twill & Tuck, 310 E, 8th St., Ritzville, WA 99169
(509) 659-1913 * www.elementspatterns.com

AVL WEAVING SCHOOL

Winter/Spring 2002
MAXIMIZING THE USE OF
YOUR AVL LOOM

1/16-1/19

3/6-3/8 PRODUCTION WEAVING:
HOW TO MAKE MONEY
4/3-4/5 WEAVING A COLOR WHEEL

Call toll free for more
information: 1-800-626-9615 or
check out our website at:
www.AVLUSA.com

OUR THIRTEENTH YEAR

TAOS

INSTITUTE OF ARTS

AN
"\‘r\/\//\(‘
AN S A Y
'\/\)f/'('
AR AN

TAOS INSTITUTE OF ARTS intense
accredited five-day fiber arts workshops in
Northern New Mexico. Go online to
www.liataos.com for schedule, call 505-758-
2793, or email tia@taosnet.com. Non-profit,
12-year-old TIA is among top adult art schools
in nation. 95 workshops annually.

# Color & Design, James R. Koehler, Sept 1-5
% Navajo Basketry, Sally Black, Sept 3-7
# Introduction to Doubleweave, Jennifer

Moore, Sept 10-14,
% Tapestry as Personal Expression: Design
& Weaving,
Yael Lurie & Jean Pierre Larochette, Oct 1-5

FIBER SﬁHOOL

an
SUPPLY CENTER

INSTRUCTION ¢ LOOMS
Wheels ¢ Books and more!
Specializing in luxurious
fibers for weaving & knitting.

Miriam’s Well

www.sfschoolofweaving.com

New for Fall 2001:
Chimayo Rug & Tapestry Weaving
*

Icelandic Weaving Wool in 48 Colors

*o4
Shop and Gallery Hours:

12:00 - 6:00 pm, Monday - Saturday
Featuring New Mexico Craftspeople
*940¢
phone: 505.982.6312 4 fax: 505.989.3267
400900
email: MiriamSF@aol.com
614 Paseo de Peralta, Santa Fe, NM 87501
{Parking on Castillo Place behind the school)

CRANBROOK LOOM DAYS at Schacht Spin-
dle, September 7-8, 2001. For current and future
Cranbrook Loom owners. In-depth study of the
Cranbrook Countermarche Loom, including as-
sembly, sectional warping, tie-up instructions, trou-
bleshooting, drafting, and factory tour. Instructors:
Madelyn van der Hoogt, Betsy Blumenthal, and
Jane Parrick. 1-800-228-2553; www.schacht
spindle.com.

LEARN NAVAJO WEAVING with Pearl Sun-
rise. Enjoy the gorgeous fall colors of Taos, New
Mexico and stay for the optional Annual Weekend
Wool Festival! October 1-5, 6-7. Tuition $370/ac-
commodations and all meals, $322 to $418. Taos
Art School, (505) 758-0350; www.raosartschool.org;
e-mail tas@laplaza.org.

MENDOCINO ART CENTER Year-round work-
shops: Weaving, Spinning, Dyeing, Rug Making,
Silk Painting, Surface Design. All levels. Relaxed
Northern California coastal community. Class
catalog. (800) 653-3328; www.mendocinoart

center.org.

NADINE SPIER offers a variety of exciting bas-
ketry and gourd decorating workshops. See
www.nadinespier.com for class dates and more info.
Contact Nadine at (760) 944-9369 or e-mail love

[U\VL‘HVK‘@IIL’I'I]L'ACL)HL

ONE-, TWO- OR THREE-WEEK Tapestry
Weaving Workshops. Twelve techniques first week.
Colorado retreat. Lodging, materials, food. Phone
(719) 687-3249; www.GreatDivideWeaving
School.com.

SHARON ALDERMAN offers Four-For-Four
workshops in her studio or will travel to you. For
details visit www.sharonalderman.com or send SASE
to 753 South 500 East, Salt Lake City, UT 84102-
3351.

SOUTHWEST TEXTILE WORKSHOPS. One-
dav to two—\\'ccks, one-on-one or small groups at
Rose Vigil’s Studio in the weaving community of
Chimayo, New Mexico. Or she will travel to teach
your larger group. Conrtact Rose at HCR 64, Box 1,
Chimayo, NM 87522. (505) 351-4522 or warp
weave@cybermesa.com.

WEAVE IN VERMONT Courses designed specif-
ically for you. Flexible scheduling. Accommoda-
tions available. Dealers of used looms. 2D Fiber
Arts/Wool & Feathers, (802) 888-5131/2269;
www.angelfire.com/vt/2D

Wooly Wonders

The Weaving Shop by Las Vegas, NV

Table and Floor Looms from Louet,
Schacht and Leclerc.
Supplies, Yarn, Books, Videos

Toll free: (888) 299-6310 or (702) 564-7113
or call Joyce at
(866) 319-4671 or (702) 220-7962
http://home.att.net/~woolywonderseva/

Visa and Mastercard welcome
Free shipping on orders over $30

100 HANDWOVEN
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Peggy Osterkamps's
New Guides to Weaving
Book #1:
Winding a Warp &
Using a Paddle

$39.95
Book £2:

Warping Your Loom &
Tying on New Warps
$34.95

S&H $3.00 each
CAtax $2.90 & $2.53

To Order:

Lease Sticks Press, #H
PO Box 1148
Sausalito, CA 94966

Tel. / Fax: 415-925-8666

Web: www.weaving.cc

Qr Weaving
Solutions

by Alice Griswold
Shortcuts, Tips and Ideas for the Handweaver

Do you have a Weaving Problem?
“Weaving Solutions™ can help.

For all Beginning and Experienced Weavers
Hardcover, 8 1/2 x 11, 173 pages, 88 figures
330 (s&h included) from
A &G Publications,

Box 123, Milan, MI 48160

.\'\‘t'tl\ '\“o.\_\‘o. h\‘o. h b \1

BOOKS BY VIRGINIA WEST

A CUT ABOVE
26 clothing designs, minimal cutting & sewing.
$15.00 postpaid
DESIGNER DIAGONALS
Portfolio of 20 patterns for bias clothing.
$12.00 postpaid

FINISHING TOUCHES
Classic reference—50 techniques—final touches
fully illustrated. $16.95 postpaid

Available from: 2809 Grasty Woods Lane
Baltimore, MD 21208 « (410) 486-1519

SCHOOL PRODUCTS CO.,INC.

Looms = Weaving Supplies
\Wheels = Yarns = Books * Videos
= The widest selection of
designer yarns anywhere
= Big Discounts
= Mail Orders Available

Send $2 for Catalog

e-mail: berta@schoolproducts.com

http://www.schoolproducts.com

1201 Broadway,
New York, NY 10001

(212) 679-3516

s

LITERATURE

BOOKS WANTED! American Woven Coverlets,
author Carol Strickler; Rep Weave, author Laila
Lundell. Phone (501) 855-9599; e-mail imwarpt@
cox-internet.com.

ShuttleCraftBookS
g :

Free book list of 40 titles-by van der Hoogt,
Sparks, Atwater, Tidball, Mayer, Harvey, etc.

1338 Ross St. *« Petaluma, CA 94954

FREE SAMPLE COPY of colorful, 64-page qual-
ity textile magazine, Textile Fibre Forum. Check out
our website http://www.ggcreations. com.au/tafta/
or e-mail to tafta@uq.net.au. This publication cov-
ers all the textile arts in the Australian region and
includes New Zealand plus an international com-
ponent. Just write TAFTA, PO Box 38, the Gap,
(Q4061, Australia (sent $4 U.S. to have your free
copy sent airmail.) You'll love it. No obligation.

HAND LOOMS SUPPLEMENTS. Announcing
#4, 510, Finnish looms, early American looms, tape
looms. The Spinning Wheel Sleuth, PO Box 422,
Andover, MA 01810. www.spwhsl.com.

HANDWOVEN OVERSHOT Figures On 8 Har-
nesses. Monograph by Nellie Burnham. 66 designs,
animals, flowers, etc. $11.50. Nellie Burnham, PO
Box 617, Roscoe, NY 12776.

MACHINE KNITTERS SOURCE. Beginner to
Advanced. We have patterns, articles and news.
Samples $2. Subscription $26.95/6 issues.Machine
Knitters Source, 3415 Custer, #140, Plano, TX
75023. (800) 628-8047. Caralog of books available.

REFLECTIONS FROM A FLAXEN PAST, by
Kati Reeder Meek. Flax, linen, weaving, needle-
work, research adventure. 208 pages, 8% x 11, hard-
bound, color, 495 photos, 91 charts/diagrams. $48
(+%5 s/h to U.S.) Kati Meek, 7796 North Pointe
Shores, Alpena, M1 49707. kmeek@freeway.net.

RURAL PENNSYLVANIA GERMAN Weaving
1833-1857 by Tandy and Charles Hersh, May, 2001.
The professional weaver's year, products, business
practices, and customers. Analysis of coverlet and
table linen patterns. 197 multi-shaft doublecloth,
star work, point twill, turned twill, and combined
structure patterns included in complete copies of
two manuscript pattern books. The Mannings, PO
Box 687, East Berlin, PA 17316. Phone (800) 233-
7166. $30 plus shipping. Wholesale inquiries in-

vited.

WEAVER’S PATTERN BOOK of Loom Shaped
Clothing, Hann. Send total $31.45; Idaho: $32.85.
Mood Strings, PO Box 5304, Twin Falls, D 83303-
5304.

WILD ‘ 54 Danbury Rd.,

Suite 248, Dept. H
WEZLE R |Ridgefleld, CT 06877

Weave the Navajo Way
Authentic Navajo Weaving Supplies,
Video Workshop, Navajo-Churro Weols,
Dyes, Essential Books, Navajo Folk Art
Send $2.00 for my Color Catalog

Send $3.00 Today for my ALL NEW
Wool Warp and Weft Samples
(203) 431-5717
See My Co) platq Catalog On-line!

(AN

http://members.aol.com/wwweaver1

Atwater's American Handweaving and
Davison’s Handweaver's Source Book
in *.wif format on separate cd’s
$40 + $3.50 s&h each
THE LOOM SHED, 26 Main St.,
Oberlin, OH 44074
loomshed@prodigy.net  444.774.3500

Spin-ol-o-gy

We make spinning
& weaving fun and

affordable
WOODLAND ; .
112p color catalog $3
WOOLWORKS 800-547-3725

Weavers, Knitters & Spinners
We carry books, yarns and equipment from
LECLERC, SCHACHT, LOUET, SKACEL
and others. We also publish the
comprehensive home study course,
Handweaving with Robert & Roberta.
Send 5 stamps for latest catalog to Dept. H.

The Designery

P.0O. Box 308-H * Center Sandwich, NH 03227
(603) 284-6915

Books by Evelyn Neher
FOUR-HARNESS HUCK
Color design and texture, threading theory, and more.
42 pages, 100+ photos.
$10 plus $1.25 p&h
INKLE
Eight systems discussed, ancient & modern looms.
300+ pages, 100+ photos.
$25 plus $1.75 p&h
Nancy Wilcox
81 Spencer Avenue

Guilford, CT 06437
(CT residents add sales tax)

Explore & Create New Designs

in Japanese Braiding

@ The Thirty-Seven Interlacements
of Hira Kara Gumi
Limited Edition Book
500 Copies signed and
numbered - 60 folded pages
including colored graphics created
with Braid Runner Software Program

@ Braid Runner
Software Program
for KUMIHIMO enthusiasts

Book - $30 * Software - $35
Book & Software - $60
$4 Shipping in US and Canada

Rosalie Neilson - Orion’s Plumage
17506 SE Walta Vista « Milwaukie, OR 97267

dneilson@teleport.com
www.teleport.com/~dneilson
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SUPPLIES

EARTHSONG FIBERS. Natural fibers, yarns,
dyes, herbs, and essential oils; spinning, knitting,
weaving equipment; books and videos. Catalog $2;
with quarterly newsletter $5. 5115 Excelsior Blvd.
#4128, Dept HW, Minneapolis, MN 55416. (612)
926-1201; (800) 473-5350; www.earthsongfibers.
com; www.handwovenandglass.com; phone (520)
757-3109.

NATURAL DYE EXTRACTS from Earthues.™
Large selection of extracts, non-toxic mordants
and dye kits. Send long SASE for price list and
descriptions. Brigid's Farm, PO Box 129, Peacham,
VT 05862. (802) 592-3062; e-mail brigid@
together.net.

Bhuoy Aundsam

S

41, Handmade Glass Beads & Buttons
f£123 Handwoven, handpainted silk amulet
o bags. Visit my website:
www.handwovenandglass.com

UPGRADES

for the MILLENNIUM

WeavePoint 5 Gets Upgraded

This popular software for Windows 95/98/2000
has recently been improved to include some truly
unique features. Chief among the new features
are: Painted Warp, Block Substitution and Key-
board Entry of Individual Threads. All this in
addition to the same ease-of-use and complete
feature set that have made WeavePoint a
favorite of weavers around the world.

Swiftweave Does Blocks

Discover the power of block weaves with
Swiftweave for the Macintosh. lts ability to

turn a profile draft into a wonderful new creation
is a sight to behold...and that's just one of many
outstanding functions. Swiftweave 5.1.7 is per-
fect for both beginning and advanced weavers.
MacOS 9 compatible.

WeaveMaker: Best of Both Worlds

If you need a program that is equally at home on
Mac or Windows, then WeaveMaker is the one
for you. WeaveMaker includes a complete set of
design tools and great graphics including a stun-
ning 3-D view and the world-famous Automatic
Pattern Generation.

FREE demos of all AVL software are available from
our web-site: www.avlusa.com

Y71 AVL LOOMS
(F7 3851 Morrow Lane #9, Chico, CA 95928
Il Tel: 800 626-9615 Fax: 530 893-1372

fila

TRAVEL

NEW ZEALAND B&B. Relax, spin, weave in
my warm, sunny home. $NZ70 double, $45 single.
Shenna's Homestay, 2 Gray St., Pukerua Bay,
Wellington, New Zealand. +64-4-2399947; fax
2399942; e-mail homestay@sheenas.co.nz; www.
bnb.co.nz/hosts/shennashomestay.hrml.

PUCHKA/TEXTILES/FOLK ART/MARKET
Tours 2001-2002: 22 days in enchanting Peru, work-
ing with master tapestry artists, traditional
weavers/spinners/dyers, knitters and embroiderers.
October 24, 2001 and February 9, March 16, Oc-
tober 19, 2002. textiletours@puchkaperu.com; (905)
544-5884; htep://www.puchkaperu.com.

Add beauty, warmth, value to your
blankets, scarves, yardage and
other woven woolens. Quick turn-
around. Send $1 for information
to Thana Brushing Service, 6400
W. 99th St.., Overland Park, KS

Col(;r & Weve D-R
$32.95

Published 1981 - now complete on 2 CDs.
Color scans of samples done for the book.
Adobe Acrobat Reader ® 4.0 (Cross format)
Power Mac and Windows installers
+ Easy navigation
Links, Bookmarks and Thumbnails
Monographs by Margaret B. Windeknecht

Color-and-Weave I1 $18.95
The Rosepath Motif $9.95
Point Twill, Color& Weave $13.95
The Pinwheel: C&WDesign  $9.95

U.S. Shipping $4.00 first book/CD, $.50 ea additional
U.S. Funds
Publisher: T. G. Windeknecht
9272 Seneca Dr., Clarkston, MI 48348 Ph 248-394-2138

WEAVE
for Windows 2.0

A weaving drawdown program for Windows ME, 98, 95 or NT,
* Individually colored warp and weft,
up to 24 shafts
+ Profile Drafting, Editing tools
(Mirror, Invert, Repeat, etc.)
* Large threading & treadling repeats
+ Ten mag. Levels/ Excellent printouts,
Project Planner
*“Cut & Paste” to other Windows Applications

Only 570!! (Texas residents add $5.78 Sales Tax)
Mail money order to: ShuttleWorks

16018 Spring Forest Drive, Houston, TX 77059
(281) 488-2742
Demo available via mail ($5.00) or on

home.houston.rr.com/stilgar/shuttleworks

WEBSITES TO VISIT

WWW.MIELKESFARM.COM Equipment, books,
and instruction for weaving, spinning, dyeing, knit-
ting, bobbin lace, and more. Mielke’s Farm,

Rudolph, W1 54475. (715) 344-4104.

SALLYS SHOP

For All Your Weaving & Spinning Supplies

Catalog $2.00 m Visit our Shop or Mail Order
Phone Orders Welcome! 10 am-4 pm VISA/MC
141 College St., Wadsworth, OH 44281 B (330) 334-1996
E-mail: sallyshop1@cs.com

Tregellys:

-
’s

Fibers ,

s

Natural Dye Studio

Full color catalog
available
send $3.00
featuring
*Glimikra Looms & Weaving
equipment
*Custom spun & naturally
hand-dyed yarns
*Earthues botanical dye extracts;

custom dyeing available
15 Dodge Branch Road
Hawley, MA 01339
(413) 625-9492 - fax (413) 625-8144
fiber @javanet.com WWW.tregellysfibers.com

N 250 HWY. A, COLUMBUS, Wi 53925
For Orders Only: (888) 603-4237
PH: 920-MA-FIBER (623-4237)
www.susansfibershop.com

D

Celebrating 20 years in business!

Three-day workshop featuring
Virginia West “10 Terrific Tops”,
Oct. 2-4, $200.

NEW Norwood Folding
Workshop Floor Loom
6 treadles: 22"-$795; 30"- $995

Ashford Loom Fold 'n Go Loom
16", 24", or 32"; free shipping
Schacht Wolf Pup
18" weaving width $895

Beka 20" Rigid Heddle
Loom $§$110

Reed Hopper $39 inc. shipping
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Send SASE for samples, prices and newsletter.
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REE COORDINATING YARNS
ALL COMBINED IN BIG BALLS TO BE USED
AS WARP AND WEFT.

1101 E. Lincoln Ave., Dept. HW
Fort Collins, CO 80524

[-800-558-5262

www.lambspun.com

e Fabric analysis
* Keyboard entry

e Text editor

8469 Franktown Road, RR #3

Email: CFA@ProWeave.com

PROWEAVE

the Friendly
Textile Design Software

for Windows or Macintosh

Included in both versions:
* Automated networking
¢ Automatic block substitution
* Boundweave drawdowns
* Double width conversion
* Draw-up or draw-down format
* Export/import images

* Skeleton tie-up with multi-treadle depression
 Tabby pick insertion
* WIF program interchange

Hands-on Windows demo available
Cameron Fiber Arts, Dini and Doug Cameron
Ashton, Ontario, Canada KOA 1B0

Tel: (613) 838-5000; Fax: (613) 838-3763

Visit our Website: www.proweave.com
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y days are an endless stream of packing and unpacking.

As I get ready to teach at yet another fiber conference,

[ find myself once more checking off tasks: Collate
handouts, drop son off at summer soccer practice, update resource
information, pack daughter for summer art camp, obtain supplies,
pick up son from summer soccer practice, organize what to pack,
do the laundry from all the beach towels and sweaty summer
soccer clothes, get driving directions, fill out materials list for
conference next spring and e-mail to coordinator, find daughter’s
sneakers (camp won’t let them wear sandals), pay balance of son’s
summer camp, transfer laun-
dry to dryer—the list goes on
and on. All of us juggle busy
lives with family, work, house-
hold responsibilities, etc., yet
save a precious few moments
to practice our craft.

I love what I do. I am hap-
piest when | am either teach-
ing or learning. Many times
they are one and the same.
The conference circuit is hec-
tic, exhilarating, educational,
emotional, a major responsi-
bility, and the most rewarding g
thing I've ever done next to
raising kids. (And that fluctu-
ates depending on the day!)

Sometimes conferences are held back to back, and in most
cases | teach several different classes at each one. All require
different supplies, materials, handouts, equipment, and thought
processes. My biggest fear in life, the one that wakes me up in
the middle of the night, is that I will forget something major
which will prevent me from teaching the workshop I was con-
tracted to do. [ am so terrified of forgetting something that [ have
computer checklists for each of my workshops, which usually
means I forget something like a toothbrush. At a conference this
summer | forgot my hair spray and gels—Ileft them right on the
bathroom counter. Fortunately, we were housed in university
dorms, and university students are into hair products. I spent an
enjoyable half hour reading the labels of all the styling products
in the university bookstore hair products aisle (an aisle as big as
the aisle for classroom supplies!).

The most difficult part of teaching on the conference and
guild circuit is the long-term commitment. Contracts are signed
one to two years in advance. It is nearly impossible to guess what
major events—family, school, etc.—might decide to appear at
104 HANDWOVEN
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Loading the car for another workshop . . . I know | can get it all in!

. MISSIVES OF A GARMENT GODDESS

the last minute on your calendar. I have a fear that I'll miss my
son’s high school graduation because I booked a conference
when he was only a sophomore! As a person who desperately
tries to live in the moment (I think the expression is One Day
at a Time), I find that booking so far in advance is very scary.
That clean white calendar looks empty, so Sure, I can fly to
Cleveland for a four-day workshop in October of 2005!

My husband left for Baltimore this morning for a Fiber Optics
Engineers Conference with 9,000 attendees! I prefer the inti-
macy of smaller settings—mini conferences, craft centers, and
the like. I never mind sleeping
in a dorm or in barrack bunks.
[ can tolerate cafeteria food (I
have a secret passion for cling
peaches) and I love staying
with a hostess when [ do guild
workshops. I enjoy seeing how
people fit their studios and
their work into their lives, I
love raiding their libraries and
trying new foods, and not
hearing the words, “Mom,
what’s for dinner?”

The best part about what I
do is the tremendous gratitude

that comes back to me from
my students when [’ve given
them the confidence and skills
to fly. Their pride in their accomplishments is worth all the
missed family commitments, the packing, the unpacking, the
hours of travel, the cafeteria hamburgers, the plastic dorm
mattresses.

In one workshop this year, a dozen students each made a
simple unconstructed jacket from their handwoven fabric. Some
were beginning sewers, some advanced; there were challenging
and creative fabrics and a huge variety of body types, yet every
jacket was a smashing success. After modeling the jackets at a
fashion show, much to my surprise and delight they presented
me with a beautiful crown of cardboard, aluminum foil (from the
cafeteria), yarn, and beads, with the letters GG for “Garment
Goddess.” Their pride in themselves and their work was apparent
to all in the audience at the fashion show. Certainly I can list
this as one of my top ten life experiences!

So it is on to the next conference. I love my life, my students,
and my work. It is hard, though, to come home after a terrific ex-
perience and have my children look at me like I have three heads

when I endow them with my sage advice. Go figure! ==
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UKI Yarns Offers Highest Quality Yarns On
Cones For The Serious Crafts Person

Machine Knitting ® Weaving ¢ Needle Crafts ® Hand Knits ® Crochet
100% MERCERIZED COTTON

Strong with a lustrous finish and elegant drape

8/2 PLY CARDED 100% COTTON

Fast-color, soft cotton with a home-spun look

CUSTOM NOVELTY YARNS

Spun in our plant, Your choice of fibers, Your Designs
Twists, Dyed marls, Slub novelties

100% mercerized cotton ¢ 100% Carded cotton ® Bamboo Yarn ¢ Knitting Elastic ®
Textured polyester ® High performance threads

¢ Five Essential Yarn Sizes

e Over One Hundred Fashion Shades
Stocked For Delivery

Call Us Toll Free

For Your Nearest Distributor

l ' I Your
Complete

Yarn Source

SUPREME CORPORATION

Phone (888) 604-6975
Fax (828) 322-7881
e P.O. Box 848, Hickory, North Carolina 28603

e 325 Spencer Road NE, Conover, North Carolina 28613
e uki@supremecorporation.com
e WWw.supremecorporation.com



Why Pay More

for Less in @ Small Loom?

The Norwood 22"
Workshop Loom

knocks the wheels |2
off the competition! B

You can pay more for a small loom,
but you’d be hard-pressed to find a
better value with features like:

* 4 shafts, 6 treadles
¢ Jack-type mode

* Deep weaving space
* Excellent shed

* Heavy warp beams

* Free-floating lamms
¢ Easy Texsolv tie-up
* Ratchet brake

¢ Built-in wheels

* A great price—only $795.00!

22" Workshop Loom
4 shaft / 6 treadle
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Expertly crafted from kiln-dried
Finnish birch, each Norwood is
solidly constructed to meet the
highest standards for quality and
workmanship—from the smallest
loom to the largest.

Sure, you can pay more for less in
a small loom—but wouldn’t you
rather get more for less?

For more information, contact
the Norwood dealer nearest you.
Call 413-549-6341 today for a
FREE catalog. Visit us online at
www.norwoodlooms.com

Norwood

22" Workshop
Loom only

$795-00

“Nothing Beats A Norwood!”

Norwood looms and accessories are available at fine handweaving stores near you:

Arkansas

Fiberworks

1052 Harrison St., #4
Conway, AR 72032
501/329-4254
doak@conwaycorp.net

California
Custom Handweavers
2267 0ld Middlefield Way, Ste. H
Mountain View, CA 94043
650-967-0831
webermit@worldnet.att.net

Village Spinning & Weaving Shop
425-B Alisal Road

Solvang, CA 93463
888/686-1192, 805-686-1192
villagespinweave@earthlink.net

Colorado

Bountiful

211 Green Mountain Dr.
Livermore, CO 80536
970-483-7746, 877-586-9332
bountiful@earthlink.net

Green Valley Weavers Supply
2115 West Colorado Ave.
Colorado Springs, CO 80904
800-457-8559, 719-448-9963

Mountain Valley Weavers
209 Eighth Street.

Glenwood Springs, CO 81601
970-982-0774
weaving@mtnvalley.org

Illinois

2 B Weavers

816 Hillgrove Ave

Western Springs, IL 60558
708-246-9999

Rappsody Fibers

2902 Wedgewood Dr
Champaign, IL 61822
217-963-9573
rappsody@business100.com

TLD Design Center

26 E. Quincy Street
Westmont, IL 60559
630-963-9573
tammy@tlddesigns.com

Fine Line Creative Arts Center
6N 158 Crane Rd.

St. Charles, IL 60175
630-584-9443
finelineca@aol.com

Kansas
The Yarn Barn
930 Massachusetts Ave
Lawrence, KS 66044
800-468-0035, 785-842-4333
yarnbarn@grapevine.net

Maine
Halcyon Yarns
12 School Street
Bath, ME 04530
800-341-0282,
service@halcyonyrn.com

Massachusetts
WEBS
Service Center Road,
Northampton, MA 01061
800-FOR-WEBS, 413-584-2225
webs@yarn.com

Willie’s Woolen Works
10 Massachusetts Ave.
Lunenburg, MA 01462
978-345-1300 (also fax)
williepa@javanet.com

Minnesota

Log Cabin Crafts
1188 Goodrich Ave.
St. Paul, MN 55105
651-228-9811

Missouri

Grandview Woolens
Rte. 1, Box 23
Greentop, MO 63546
660-627-5895

New Hampshire
The Fiber Studio
P.0. Box 637, Foster Hill Rd.
Henniker, NH 03242
603-428-7830
sales@fiberstudio.com

New Mexico

Espanola Valley Fiber Arts Ctr.

325 Paseo de Onate
Espanola, NM 87532
505-747-3577

evfac@Ia-tierra.com

Santa Fe Weaving School
614 Paseo De Peralta
Santa Fe, NM 87501
505-982-6312,
miriamsf@aol.com

Village Wools, Inc

3801 San Mateo NE
Albuquerque, NM 87110
800-766-4553, 505-883-2919
vwools@villagewools.com

New York

Fiber Kingdom

137 East Broadway
Salem, NY 12865
518-854-7225
fibreking@sover.net

Northwind Yarns & Weaving
102A West Second St.
Oswego, NY 13126
315-349-9276
nwyrns@dreamscape.com

Pat’s Weaving & Knitting Studio
12 Woodstone Rise

Pittsford, NY 14534
716-385-3067

Eastside Weavers

1 Carlyle Ave.

Troy, NY 12180
518-274-1931
patsweb@worldnet.att.net

North Carolina

The Basket Tree

4954 Andy Williams St.
Morganton, NC 28655
828-584-2014, 877-438-8160

Earth Guild

33 Haywood St.
Asheville, NC 28801
800-327-8448
inform@earthguild.com

Holly Bee Yarns

312 Colombo St.

Valdese, NC 28690
828-893-2218
custservice@hollybeeyarns.com

The Woolery

408 North Wynn St.
Murfreesboro, NC 27855
252-398-4581
jive@woolery.com

Ohio
The Loom Shed
26 1/2 S. Main Street
Oberlin, OH 44074-1602
440-774-3500
loomshed@prodigy.net

Oregon

Robin & Russ Handweavers, Inc.

533 North Adams St.
McMinnville, OR 97128
503-472-5760

Pennsylvania

Handworks

Clarion St
Smicksburg, PA 16256
814-257-8891
sampler@alltel.com

The Mannings

1132 Green Ridge Road

East Berlin, PA 17316
800-233-7166, 717-624-2223
mannings@sunlink.com

Tennessee

Jane’s Fiber and Beads

604 Franklin St.

Greenville, TN 37745
888-497-2665, 423-639-7919
fiber@xtn.net

If there is no dealer in your area, please contact Norwood directly at 413-549-6341

Texas

Hickory Hollow Fiberworks
165 Trigg Road

Bastrop, TX 78602
512-303-6909
hhrllama@aol.cOM

White Rock Weaving Center
1212 Tavaros Ave

Dallas, TX 75218
214-320-YARN
arbarry@gateway.net

Washington
Paradise Fibers
701 Parvin Road
Colfax, WA 99111
509-397-9133, 888-320-7746
spinning@paradisefibers.com

Wisconsin
Fiberwood Studio Ltd
2709 N. 92nd St
Milwaukee, W1 53222
414-302-1849
fiberwood@aol.com

Lakeside Fibers

402 West Lakeside St.
Madison, W1 53715
608-257-2999
susanh@Iakesidefibers.com

Susan’s Fiber Shop

N250 Highway A

Columbus, WI 53925
920-623-4237
susanfiber@internetwis.com

Yarns By Design

247 East Wisconsin Ave
Neenah, W1 54956
888-559-2767, 920-727-0530
yarn@yarnsbydesign.com
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