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Some of the towels in this issue live in my kitchen. I have 
a beautiful kitchen. People who know me well are a little 
surprised by this. I don’t really cook that much. I like the 

appearance of cooking more than I like doing it. 
When I moved to this house, there were some small shelves 

in the kitchen that were obviously intended for cookbooks. I had 
only a few, mostly given to me by friends who either didn’t know 
me very well or who knew me well enough to think I could 
benefit from a cookbook or two. I put my collection on the 
shelves and measured the inches of remaining shelf space. In the 
cookbook section of a large bookstore, I made stacks of the cook-
books with the prettiest spines and measured until I had the right 
number to fill my shelve space.

Another friend gave me her KitchenAid™ mixer (she was 
moving up to the deluxe model). Since it was red and white, I 
bought a toaster and a microwave to match. They and my 
blender and juicer go well with my white dishwasher (which I 
do find I use). I love my coordinating appliances!

I also love perfectly ripe fruit arranged in a bowl—plums, 
grapes, bananas, and oranges—loaves of bread cooling on a rack, 
a row of glass jars filled with lentils, black beans, and split peas, 
a cube of butter on a ceramic plate, a jar of loganberry jam with 
a silver spoon in it, simmering soup in a cast-iron kettle, a table 
set with handwoven placemats and napkins, pottery plates, and 
candles that have just been lit. I like my favorite handwoven 
towel draped on the counter by the sink just so, as if someone 
has been drying dishes or is just about to. 

The problem is that when I buy fruit for my bowl it only 
looks the way I like it the day I bring it home. The cube of but-
ter gets toast crumbs on it, the bread gets eaten or stale, the glass 
jars become empty, the candles burn down and spill wax, the 
towel gets bedraggled and needs washing.

I feel the same way about my studio. I love the appearance 

of weaving. I like to see the shuttles placed companionably on 
the fabric-in-progress, which has been woven just enough to 
wrap around the cloth beam but not so much that the smooth 
cylinder of warp on the warp beam is disturbed. No weights or 
threads dangle from the warp; no thrums litter the floor. Full 
cones of yarn make rainbows on the shelves; there’s a skein of 
silk on the skein winder, a weaving book open on the drafting 
table, an eye-dazzling warp on the warping board, a thick warp 
chain coiled on the loom bench.

It’s a lucky thing I like weaving as much as the appearance 
of weaving or I’d never disturb anything.

Special in this issue! We had lots of great ideas for Kitchen 
Aides. One was to include in the photograph of every project 
a different recipe from our staff. That way, you’d get recipes 
for fine food as well as for fine textiles. The textiles far out-
shine the recipes in the photos, however, so you probably 
can’t actually read them. You can find the recipes on our 
website. We also thought that since kitchen textiles form a 
large part of our handweaving history, and since most were 
woven on only four shafts, we’d make this a special 4-shaft 
issue so that every reader can weave all of the projects. 

In future issues: 
May/June 2002. Ready Sett Go: weaving for the places we 

gather and network.
September/October 2002. By Design: design tips for choos-

ing colors, structures, fibers, patterns.
November/December 2002. Accessorize!: handwoven gar-

ments with a special emphasis on handwoven accessories, 
(scarves, bags, vests, shawls, hats, belts, etc.).

January/February 2003. Stripe up the Band: stripes of all sizes 
and colors for fabrics of all widths and types.
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WHAT’S GOING ON HERE
All the Interweave News that’s fit to print

Jan Adams • Sharon Alderman • Jean Anstine • Beverly Atseff • Anne Ayre • Renee 
Badertscher • Patricia Ball • Deanna Baugh • Betty Beard • Patricia Beaty • Shirley S. 
Becher • Mary Berent • Jan Blesi • Anne Bliss • Katie Bloomfield • Ingrid Boesel • 
Ronnine Bohannan • Gisela Bosch • Betsy Bourdon • Karyn Bovino • Pat Bownas • Louise 
Bradley • Ilse Brake • Cheri Bridges • Cory Brigham • Ann Budd • Lou Cabeen • Pamela 
Carey • Susan Carli • Pamela Carrigan • Joyce Cayia • Deborah Chandler • Lucienne 
Coifman • Joanne Crogham • Gina D’Ambrosia • Robin Taylor Daugherty • Betty 
Davenport • Ardis Dobrovolny • Alberta Edwards • Charlotte Elich-McCall • Margeretha 
Essen-Hedin • Jane A. Evans • Gisela Evitt • Barbara Smith Eychaner • Ruth Fleitas • 
Joyce E. Fodor • Mollie Freeman • Lois Fronk • Helen Gairns • Margaret Gaynes • 
Corienne Geddes • Lynne Giles • Cecelia Goerlitz • Phyllis Griffith • Sallie Guy • Lois 
Alice Hall • Lestra Hazel • Linda E. Hazelden • Sue Henrikson • Sr. Mary Therese Hessner 
• Betty Hewson • Marilyn Hoisington • Nancy Arthur Hoskins • Marian Howarth • 
Melanie Jackson • Pat Jemian • Laurie Jennings •  Janice Jones • Madeleine Jones • Shirley 
Jones • Louetta Heindl Kambic • Leslie Killeen • Carol Klippenstein • Faye Kolhonen • 
Karen Krause • Inga Krook • Marie Kulchinski • Sara Lamb • Karen Lamppa • Trish Lange 

• Kaino Leethem • Victoria Legerski • Ellen Leone • Maryse Levenson • Linda Ligon • 
Vivian Lord • Elise Lufkin • Priscilla Lynch • Denie Mathias • Anita Mayer • Ritva 
McLeod • Kati Meek • Brenda Mergen • Phyllis R. Miller • Nancy Mitchell • Dorothy 
Ann Moore • Jean Haviland Nash • Alison Nelson • Judith Ann Nelson • Kris Noble • 
Eileen O’Connor • Jery Oles • Patricia Palson • Liz Papanastasopoulos • Jane Patrick • 
Josephine Payne • Clara Pinkham • Susan Poague • Carol Powalisz • Uerike Pysall • Stella 
Rader • Eric Redding • Noné C. Redmond • Judith Rheberb • Cheryl Santelli • Sarah 
Saulson • Helen Saunders • Beverly Savel • Jean Scorgie • Nancy Searle • Pat Sheeran • 
Star Shelton • Margaret Sheppard. • Kristie Sherrodd • Janney Simpson • Mary Skoy • 
Susanne H. Smith • Susan Snover • Patricia Sparks • Yvonne Stahl • Dian Stanley • 
Marianne Steiner • Judy Steinkoenig • Loie Stenzel • Merion Stevens • Mary Kay Stoehr 
• Sarah Stopenhagen • Dixie Straight • Carol Strickler • Gladys Strong • Chris Switzer • 
Joanne Tallarovic • Diane Terry • Lynette Theodore • Donna Thiesen • Marjie Thompson 
• Frances Timbers • Meroah Troeger • Katherine Taylor Trout • Teena Tuenge • Karen 
Utzinger • Charlene Virts • Leslie Voiers • Diane Wallihan • Bebby Weigand • Melody 
Weisman • Kathryn Wertenberger • Virginia West • Suzanne Wigley • Lee Ann Yater.

We started the first Design Collection in June as I recall, 
canvassing everybody we could think of for pieces that were al-
ready in existence. I remember collaring Kaino Leethem at one 
of the regional conferences—Northern California, I think—and 
dragging her into the ladies’ room and literally relieving her of 
her blouse! Betty Davenport, Ardis Dobrovolny, Lois Fronk, Betty 
Hewson, Madeleine Jones, Star Shelton, Diane Terry, and Karen 
Utzinger also contributed designs. We did photography in July, 
and had a finished booklet by August. Whew! It was an eclectic 
collection and was much in demand from the very beginning.

We went on to produce many more Design Collections—
seventeen in all, not counting the one that goes on press later 
this month. They’ve run the gamut: beginner projects, table 
linens, gifty things, baby things, shawls and scarves, loom-
shaped outerwear, rags, kitchen towels. The towel one was done 
on a hunch. Kitchen towels are such humble, utilitarian items—
but bringing attention to them really struck a chord. It has 
proved to be our most popular Design Collection: Our readers 
contributed far more beautiful towels than we could possibly 
include, and bought tens of thousands of copies over its almost 
twenty years. When we ran out of the most recent printing, we 
had to recognize that it had run its course.

It’s been almost seven years since the last Design Collection 
came out, and as we revive this popular series, towels seem to be 

the logical choice of subject matter. They’re quick to weave, they 
don’t require cutting, finishing them is a no-brainer. It’s easy to 
put on a lot of warp and weave a bunch of towels for gifts. We’ve 
given ourselves more than a month this time, and have broad-
ened the subject to include all kinds of towels—bath, guest, gym, 
dog, and so forth. I’m finishing up a towel myself that’s actually 
more like a little lap rug, to catch all that 
fuzz that invariably ends up on my black 
slacks when I spin.

This newest collection has more 
pages and a more substantial cover 
than past offerings, but it’s still just a 
bunch of cool projects. We expect it to 
be the first of many more to come. 
Hope you enjoy it.

P.S. It occurred to me as I looked 
back at all the old Design Collec-
tions that have been out of print for a while, that you might like 
to have a compilation of some of the best designs from those old 
ones. Unless you already have them. Let me know what you 
think. And also let me know what other subjects you’d like to 
see us tackle in this series. LindaL@interweave.com, or 201 East 
Fourth Street, Loveland, CO 80537-5655. Thanks.

Designing Collections
I’ll never forget putting together the first Handwoven Design Collection. 

The subject was “Simple Summer Tops,” and from conception to off-press was 
about a month! Well, maybe more than a month, but not by much. This was 
1981; Handwoven was an infant semi-annual magazine with about thirty  
projects in each issue. Thirty! Those issues were killers, from our point of view. 
We were getting ready to increase the magazine’s frequency to five times a year 
and decrease the number of projects in each issue accordingly—and our readers 
were not happy! They wanted thirty! Every time! A practical solution seemed 
to be to put together little booklets of just projects a couple of times a year to 
make up the difference.

Honor roll of Design Collection Contributors—can you believe it?
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Handwoven has been gathering a list of teachers, shops, and schools that host beginning weaving classes. Drop 
by our website, www.interweave.com, to find a class near you. Not on the list? Contact Liz Gipson at (800) 272-
2193 x629 or at LizG@Interweave.com.

#4 Outerwear (1982). Loom-shaped coats, a bunch of classy 
jackets, a man’s zip-up, caps and scarves, a vest or two. Not 
as dated as you might think.

#7 Simple Styles (1985). Easy-sew blouses, jackets, vests, a 
lovely kimono, a poncho, a great-looking plaid coat.

#10 Terrific Table Toppers (1987). Overshot, warp rep, double 
weave, rag, plain weave, supplementary warp—all the weave 
structures you love for placemats, cloths, and napkins.

#11 Heirloom Table Linens (1987). More of the above, but in 
general finer threads and a bit more ambitious.

#12 Great Cover Ups (1988). Colorful, cozy, weavable blan-
kets and throws.

#13 Super Simple Tops (1989). Cottons, linens, wools—an 
overblouse to die for (so why don’t I just weave it myself?).

#14 Weaving for Baby (1990). Too cute. Floor cloths, toys, 
blankies, bibs, and whatnot.

#15 Sensational Scarves (1991). Derived from one of the most 
successful contest/shows we ever did. Seventeen lovely and 
very weavable scarves, from easy to (you know).

#16 Kitchen Collection (1992). Tea towels, dish towels, aprons, 
hot pads, napkins, mats, etc. Fun stuff.

#17 Jackets & Pullovers (1995). You’d weave and wear these 
today. Some especially nice designs in larger sizes, too.

Design Collections still in print, still $4.00 after all these years.



n o t e b o o k s  a n d  r e e d  h o o k s

Madelyn, how could you! You must 
know weavers are “thing” junkies, suffer-
ing from proverbial “harness envy,” hav-
ing to have the latest fringe twister—the 
list goes on and on. We are also always 
trying to get organized, and in your edito-
rial (January/February 2002) you describe 
a marvelous notebook with its own little 
hole punch, and nary a word as to who 
makes it or where it can be purchased! I 
have an almost perfectly good notebook 
with sixteen holes—try and find a paper 
punch for that! Needless to say it sits 
without doing much organizing except as 
a home for very old phone numbers. 

Also, on page 53 in the same issue, 
you show a brass reed hook. A little foot-
note should be in order for the people 
who made that hand-forged tool, which 
is a truly a beautiful work of art. Thanks 
again for a marvelous magazine.

—Eva D'Agostino 
via e-mail

Well in the same way that weavers don’t 
always admit there’s something wrong with their 
looms (“Oh,” we say, “I don’t have any trouble 
with that!), I neglected to admit that the hole 
punch doesn’t really work very well—you have 
to use it with kind of thin paper. Other than 
that, though, I’m happy to say that this is a 
Daytimer™. Unfortunately there are lots of 
kinds of Daytimers. When I tried to figure out 
which one was just like Jane’s, I had to tell my-
self that I should be able to pick out the best one 
for me—it didn’t have to be just like Jane’s. 

The Celtic Swan Forge brass reed hook is 
from The Weaving Works (888) 524-1221.

I loved Madelyn’s editorial in the lat-
est issue of Handwoven. It was especial-
ly relevant, since in the past few days 
instead of finishing my review of Peter 
Collingwood’s The Techniques of Sprang, I 
moved three book cases to different loca-
tions in the house and reorganized all the 
contents, cleaned out two closets, and put 

new labels on my spice jars (which are 
always arranged in alphabetical order). 

—Linda Hendrickson 

r e v i s i t i n g  t h e  B o g  J a c k e t

Your delightful article “Revisiting 
the Bog Jacket and Other Reminiscenc-
es” (January/February 2002, pages 35–39) 
is the second time this year that you have 
given me a jolt back to the 1970s and my 
beginnings as a serious handweaver. Keep 
up the good work—we all need reality 
checks from time to time (and I think I’ll 
be adding Bog Jackets to my production 
schedule for the upcoming season!).

—Michael Daitch
via e-mail

As I opened my latest issue of Hand-
woven, I suddenly realized that my past 
has caught up with me. The bog coat has 
returned! I also had to face the reality that 
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Letters

—continued on page 8
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It has been over fifty years since you 
decided to stop practicing medicine and 
instead to make your living as a weaver.  
To celebrate your 
eightieth birthday, 
we want to tell you 
how glad we are 
that you traded 
your scalpel for a 
shuttle. Here are 
just a few of the 
things you’ve done 
and the ways you are 
that we especially 
appreciate:

 

❖ Your passion   
Your interest in “every 
way threads can be in-
terworked to produce 
a fabric” and what this 
passion has led you to discover and share 
with us. 

In the late 1940s, you started weaving 
narrow scarves in the back of an ambu-
lance on a loom you made from deck 
chairs. You went to Jordan with the Red 
Cross and saw Bedouin women weaving. 
A sheikh gave you a hanging from his 
tent. Most recently, your curiosity led you 
to the girthmakers in India. 

Your boyhood dream of being an in-
ventor has come true many times over, as 
you brought us anglefells, macrogauzes,  
the lever system for shaft-switching, and 
many new ways of working with threads.

❖ Your books
Those heavy door-stoppers, cures for 
insomnia, everything-you-could-possibly-
want-to-know books on rugs, sprang, tab-
let weaving, and most recently ply-split 
braiding.

You thoroughly researched and docu-
mented what was known and generously 

shared the results of your 
own experiments.

❖ Your workshops   
You thought writing 
those books would mean 
you  d idn ’t  have  to 
teach! Yet you have 
been teaching and lec-
turing since 1954, and 
at your master work-
shop at the First Inter-
national  Ply-Split 
Braiding Convention 
just a few months ago, 
you presented the 
class with completely 
new ideas to tackle, 
including many in 

three dimensions.

❖ Your creativity with words    
Oh, the anagrams and acrostics, the 
jokes and puns! And your love of both 
reading and writing poetry. 
You enriched your classes by 
reading favorite poems aloud, 
and now you share them on 
your website.

❖ Your love of music 
You brought your love of the 
dulcimer and recorder to 
your students. Who could 
forget how you entertained 
us, plucking out Medieval 
French melodies, English 
and Canadian folk songs, 
and your own original 
compositions? Or the looks 

from the passersby when you doodled on 
the dulcimer in public?

❖ Your embrace of modern technology    
E-mail,  the Internet, the scanner, the 
digital camera—you learned how to use all 
of them, to surf the web, to take and send 
jpegs, to maintain a website, www.peter 
collingwood.co.uk—and you carry on an 
e-mail correspondence around the globe. 
You even subscribe to weaving and braid-
ing cyber-discussion lists. We know we can 
count on you to provide quick, concise 
answers to any question about textile 
structure or history, no matter how small 
the question or humble the questioner.

❖ �The example you’re setting  
for us as we grow older  

In your seventies, you made long trips to 
India’s Thar Desert to research ply-split 
braiding, and wrote the first comprehen- 
sive book on this subject. In your seventies 
you created a monumental macrogauze 

hanging using a newly invented 
stainless steel yarn for 
the cultural center in 
Kiryu, Japan. 

You are currently 
making and selling 
macrogauze hangings, 
tablet-woven alpha-
belts and inscription 
bands, and ply-split 
bracelets and baskets. 
And if history is any 
guide, you will spend 
your birthday, March 2, 
at work in your studio.

a  t r i bute  to  you  f rom a l l  of  us

Dear Peter,

Happy Birthday,
      Peter Collingwood

Happy Birthday, Peter, and thank you! 
Weavers Around the World
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W e l c o m e ,  n e w  W e av e r s !I have been weaving clothing for thirty 
years, since my sojourn basically began 
with that garment. 

I vividly recall my excitement as I 
took the two long rectangles from the 
loom, feverishly put them together, and 
then ran to the mirror. That was when I 
realized that the garment was loom-shaped 
but I wasn’t. To look good in this garment, 
I needed to have no bust and no hips. Ac-
tually the coat looked best with my arms 
held straight out so that a mass of fabric 
didn’t bunch under my armpits. 

Other than that, it was quite a gar-
ment! I still have the piece as a reminder 
that not all simple shapes work on all bod-
ies. I continue to weave cloth based on 
ethnic sources and do have a long love 
affair for such historic pieces as the ki-
mono, smock, caftan, and vest, but I would 
personally prefer that the bog coat go back 
to the bog. Thanks for the memories and 
the reminder of how far weavers have 
come in both weaving and wearing hand-
woven clothing! 

—Anita Luvera Mayer
Anacortes, Washington

Handwoven is very pleased to welcome stu-
dents who have completed a beginning weaving 
course and are joining our weaving community. 
We also want to recognize the many shops and 
enthusiastic instructors who are participating in 
our New Weaver program. Congratulations!
The Art Studio at Absalom Jones, Wilming-

ton, Delaware. Instructor: Deb McClintock. 
Students: Paulette Buchy, Tina Louise Jones, 
Bea Lyons, Mary Maloney-Huss, Jan Martin, 
Lynn Nickle, Sonya Patronik, Cheryl Prober, 
Betsy Purse, Julie Vogel, Ann Windish.

Burlington Art Centre, Burlington, Ontario, 
Canada. Instructors: Fran Boisvert and Diane 
Woods. Students: Linda Johnson, Linda 
Love, Whitney Love, Anne Scott, Elizabeth 
Turner, Bill Whiteside, Gail Wilkinson.

City Arts Center, Oklahoma City, Oklaho-
ma. Instructor: Wanda Miller Nobbe. Stu-
dents: Kaori Aoki, Rinda Blevins, Emmelita 
Hoskins, Sue Lorenz, Lisa Luse, Leigh Ann 
Mauldin, Karen Morant, Karen Moseley, 
Kay Myers, Loretta Olson, Deepa Rao, Ann 
Taupmann, Mary West.

Grandview Woolens, Greentop, Missouri. 
Instructor: Garlyn Saupe. Students: Diane 
Baer, Betty Bear, Sherri Corbett, Mary 
Runkle, Pam Windtberg.

Guthrie Community Arts Center, Guthrie, 
Oklahoma. Instructor: Wanda Miller 
Nobbe. Students: Patricia Brainard, Mona 
Colley, Margaret Crisp, Susan Durkee, 
Anna Hester, Linda Northup.

Hill Creek Fiber Studio, Columbia, Mis-
souri. Instructor: Carol Leigh Brack-Kaiser. 
Student: Kathy Woolsey.

Labadie Looms, Bird-in-hand, Pennsylvania. 
Instructor: Donna Beaver. Student: Henry 
A. Kramer.

The Mannings, East Berlin, Pennsylvania. 
Instructor: Tom Knisely. Students: Jan S. 
Dietrich, Bonita Kozemchak, Jane McK-
own, Debbie Messner, Jessica Phillips.

Mission Mill Museum Textile Learning 
Center, Salem, Oregon. Instructor: Donna 
Stor. Student: Kazuko Ogura.

Sievers, Washington Island, Wisconsin. In-
structor: Louise French. Students: Nancy 
Akerly, Iva Beau, Margaret Keller, Bryn E. 
Lepley, Laurie Stenson, Paula Wagner, Julie 
Wurl-Koth. Instructor: Jean Hutchison. Stu-
dents: Cathie Mayr, Pam Keister, Imogene 
Meredith, Ruth Neinas, Kristine Stark, Lynn 
Strange. Instructor: Sue Kunze. Students: 
Deanne Gibbs-Brown, Nancy Hunter, M. 
Cheena Wade.

YARNS FOR 
ALL SEASONS 
YARNS FOR 
ALL SEASONS 

Whatever your needs– cottons, rayons, polyesters, 
acrylics, chenilles, bouclés, mercerized cottons, 
space-dyed yarns, and blends of all kinds–our 

access is unlimited. All of our yarns are 
top quality, fiber-reactive dyed to produce color 

fastness for any use.

Regular office hours are 
Monday through Friday, 8-5.

Our HollyBee Shoppe is located in historic 
Valdese, North Carolina and is open 

Thursday through Saturday.

Custom Dyed Orders and 
Wholesale Inquiries Welcome!

PO Box Drawer 10
312 Columbo St.,

Valdese, NC 28690
Phone: (828) 893-2218

NEW Toll-free: (866) 374-2657
Fax: (828) 874-0934

Website: www.HollyBeeYarns.com
Email: CustService@HollyBeeYarns.com
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more Letters . . .



VOYAGEUR LOOM
12 shaft
Loom

Voyageur 8 shaft
153⁄4" on a Dorothy 
table

This  loom originally made for workshop travellers ended up 
to being a practical loom for all weavers, both beginners and 
more experienced ones.
 
The 91⁄2" 8 shaft model weighs only 16 pounds.It folds 
to slide under an airline seat (most larger commercial 
planes), comes with 300 inserted eye heddles, a 
stainless-steel reed and a custom-made bag with 
pouch for tools and miscellaneous items.

The 153⁄4" 8 shaft model weighs 201⁄2 pounds. This 
loom folds for checking in at the counter (no hassle), 
comes with 400 inserted eye heddles, a stainless-steel  
reed and a custom-made bag with pouch.

The NEW 153⁄4" 12 shaft model weighs 25 pounds. The standard equipment 
remains the same stainless-steel reed, inserted eye heddles (500) and color 
coded levers.

All three models can be made right-handed (standard) 
with lever #1 on the right or left handed (optional).

Texsolv heddles and a swinging beater are 
available at no extra charge for those who 
wish their new loom equipped that way.
For more information, please contact one 
of our dealers.

PO Box 4, Plessisville Quebec, 
Canada G6L 2Y6

(819) 362-7207 . Fax (819) 362-2045 
Webpage: www.leclerclooms.com

Leclerc Looms
Since 1876

Come visit us at the
Vancouver Convergence 2002!
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Use the yarn chart to identify yarns and make substitutions. The chart gives yards 
per pound, meters per kilogram, and a range of relative setts, from wide as for lace 
weaves, medium as for plain weave, and close as for twills (no setts are given for 
yarns that are unsuitable for warp). Contact the list of suppliers for yarn stores 
nearest you. Wholesale suppliers are noted with an *.

R e e d  r u m i n at i o n s

My first loom came with a 12-dent reed 
(twelve dents per inch). I remember 
thinking, hmmm, there are all those other 
sizes, 4, 6, 8, 10. . . . Maybe I have to have 
one of each! Then later I read somewhere 
that you can get whatever sett you want 
by arranging the combinations of ends 
per dent so that they come out to the 
right number of ends per inch. For ex-
ample, if you need 18 ends per inch and 
you only have a 12-dent reed, you can 
sley 2 in the first dent, 1 in the next dent, 
and repeat 2-1 across the warp, and voilà! 
18 ends per inch. So then I thought: 
Maybe I only need one reed!

This could be a metaphor for the 
weaving experience: First you are happy, 
then you are sad, then you are happy 
again. However, in the reed story you are  
finally sad because one reed is not enough. 
For one thing, some threads are too fat to 
fit in the dent of a 12-dent reed. Ah, you 

think! I’ll get a 4-dent or a 6-dent reed. 
Then the fat threads will fit and I can use 
lots of different combinations of numbers 
to get any sett I want. You are sad again, 
however, because if you use a coarse reed 
with fine threads, the metal bar that 
separates the dents will also separate the 

Beginner’s Corner

YARN CHART 

Fiberquest, 5803 S. Greenleaf Ave., Whit-
tier, CA 90601, (562) 696-1738.

Halcyon Yarn, 12 School St., Bath,  
ME 04530, (800) 341-0282.

Lunatic Fringe, 161 Avenue C, Apala
chicola, FL 32320, (800) 483-8749.

Robin and Russ Handweavers, 533 N. 
Adams St., McMinnville, OR 97128, 
(800) 932-8391.

Shuttles, Spindles & Skeins, 635 S. 
Broadway, Unit E, Boulder, CO 80305, 
(800) 283-4163.

The Weaving Works, 4717 Brooklyn Ave. 
NE, Seattle, WA 98105, orders (888) 
524-1221; info (206) 524-1221.

*UKI Supreme Corporation, PO Box 
1656, Hickory, NC 28603, (888) 604-
6975.

*Unicorn Books and Crafts, 1338 Ross 
St., Petaluma, CA 94954, (707) 762-
0335.

Webs, PO Box 147, Service Center Rd., 
Northampton, MA 01061-0147, (413) 
584-2225.

The correct tie-up for Kathleen Nor-
ris’s 8-shaft pinwheel shawl (March/ 
April 2001, page 54) is:

Rural Pennsylvania German Weaving 
1833–1857 (January/February 2002, 
page 22) can be ordered from The 
Mannings at (800) 233-7166.

Ya r n  s u p p l i e r s  f o r  t h i s  i s s u e

c o rr  e c t i o n s

20/2 pearl cotton; 8,400 yd/lb 
(16,950 m/kg); 30, 36, 48

10/2 pearl cotton; 4,200 yd/lb 
(8,470 m/kg); 20, 24, 28

10/2 unmercerized cotton 
4,200 yd/lb (8,475 m/kg)  
20, 24, 28

8/2 cotton; 3,200 yd/lb  
(6,460 m/kg); 16, 20, 24

5/2 pearl cotton; 4,200 yd/lb 
(4,238 m/kg); 12, 16, 18

3/2 pearl cotton, 1,200 yd/lb
(2,420 m/kg); 10, 14, 18

8/4 cotton; 1,600 yd/lb  
(3,228 m/kg); 12, 15, 18

4-ply cottonmop cord 
170 yd/lb

8-ply cotton mop cord
85 yd/lb

22/2 cottolin (50% cotton, 
50% linen); 3,200 yd/lb 
(6,460 m/kg); 15, 20, 24

30/2 linen, 4,500 yd/lb  
(9,075 m/kg); 20, 24, 28

20/2 linen, 3,000 yd/lb
(6,050 m/kg); 16, 20, 24

16/2 linen, 2400 yd/lb
 (4,840 m/kg); 16, 20, 24

10/2 linen; 1,600 yd/lb  
(3,228 m/kg); 12, 15, 18

50/3 cotton sewing thread 
14,000 yd/lb (28,250 m/kg) 
40, 48, 60

threads in your fabric, and the separation 
won’t always go away with washing.

The real truth is you need a few reeds. 
Which depends on whether you plan to 
weave mostly with fine threads (you’ll 
want a 10 and a 12 and maybe a 15) or 
coarse threads (you’ll want a 6 and an 8 
and a 10). If you aren’t ready to invest in 
brand new stainless-steel reeds, you can 
buy used reeds that are a bit rusty from 
members of your guild. One way to clean 
reeds is to warp the loom full width with 
an inexpensive carpet warp and let the 
warp do the work while you weave.

Notice that there are lots of different 
sleying instructions in this issue. If sev-
eral numbers are given in a row (4-1-4-0, 
for example), sley the dents with those 
numbers of threads in that order and 
keep repeating it: 4 threads in the first 
dent, 1 in the next, then 4, then skip a 
dent (zero threads), and repeat.

—Madelyn

1
2
3

1
2

1 1
2 2

3 3 3
4

55
4 4 4

66
5 5

7777
6 6

88 8 8
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�
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Warp color order

DraftR e a d i n g  dr  a f t s

Read the threading draft from right to 
left. Floating selvedges are noted by bul-
lets. (Floating selvedges are one or two 
warp threads on each edge of the warp 
that are not threaded in heddles. They 
are sleyed in the reed in the dent adja-
cent to the dent used by the last end on 
each side and tied to the front apron rod 
with the rest of the warp. They can be 
beamed with the warp or hung from the 
back beam. In either case, they should be 
weighted; a 3" S-hook works well. The 
shuttle always enters the shed over the 
floating selvedge and exits under it.)

Brackets indicate repeated sections. 
If there are two levels of brackets, repeat 
the level closest to the draft first.

Numbers in the tie-up indicate the 
shafts that are raised. Read the treadling 
sequence from top to bottom starting 
with the first mark below the tie-up. 

Colors of individual threads are some-
times indicated by letters in the thread-
ing and treadling accompanied by a key 
(O = Orange, for example). In other 
cases a warp color order chart is given. 
Use it for winding the warp (not for 
threading) and read from right to left. 
Each row indicate a color, not a shaft. 
The total ends required of each color are 
given at the left of each row.

Ladder hemstitching

p r o j e c t  g u i d e 
F o r  c o m p l e t e  i n f o r m at i o n ,  s e e  i n s t r u c t i o n s  f o r  i n d i v i d u a l  p r o j e c t s

L a dd  e r  h e m s t i t c h i n g

Weave plain weave, ending with the 
shuttle on the right side if right-handed 
(or left side if left-handed). Measure a 
length of weft three times the warp width 
and cut, leaving the measured length as 
a tail, and thread the tail into a size 20 
tapestry needle. 

Step 1  Work a row of simple hem-
stitching: Take the needle under the 
group of ends above the fell and bring it 
up and back to the starting point, encircl-
ing the group. (For the ladder hemstitch-
ing in Lynn Tedder’s huck towels, page 
47, raise shafts 2-3 slightly to separate 
groups of five threads, and include five 
threads in each stitch.) Pass the needle 
under the same group of ends, bringing it 
out through the weaving two weft threads 
below the fell. Repeat for each group of 

ends across the fell. Needle-weave the tail 
into the selvedge and trim.

Step 2  Throw a pick of heavy, smooth 
filler yarn as a spacer between the two 
rows of hemstitching. Leaving a tail of 
weft as before, weave five to seven picks 
of plain weave. Thread the tapestry nee-
dle with the tail of weft, and working 
above the spacer, hemstitch around the 
same groups of threads as before. This 
time, the needle moves behind and up 
two weft threads. Complete the row, 
needle-weave the end into the selvedge, 
trim, and remove spacer.

Designer/	Pr oject	P age	 Weave Structure	S hafts	 Level
Weaver

Amy Abbott	 Patriotic pins	 74–75	 Plain weave	 2, 4	 Beginner

Erica de Ruiter	 Towels	 60–63	 Huck lace	 (3) 4	 Advanced beginner

Mary Frost	 Towels	 52–54	 Dornick twill	 4, 8	 Beginner

Jean Hutchison	 Curtain swags	 64–67 	 Huck lace variation	 4	 Advanced beginner

Jane Patrick	 Window valance	 68–70	 Plain weave	 2, 4	 Advanced beginner

	 Rag rug	 28–30	 Double binding	 4	 Intermediate

Joanne Tallarovic	 Towels	 48–51	 Warp rep variation	 4	 Intermediate

Lynn Tedder	 Towels	 44–47	 Huck lace	 4	 Intermediate

Dianne Totten	 Dishcloths, towels	 40–42	 Waffle weave	 4	 Beginner

Norma Smayda	 Towels	 56–59	 Summer and winter	 (3) 4 	 Beginner

Barbara Walker	 Rug	 32–34	 Thick ’n thin	 2	 Advanced beginner

Step 2

Step 1
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T h e  T e c h n i q u e s  O f  S p r a n g : 
P l a i t i n g  O n  St  r e t c h e d  T h r e a d s
P e t e r  C o l l i n g w o o d

Design Books, distributed by Unicorn Books 
and Crafts, 1338 Ross St., Petaluma, CA 
94954, 1999. Softbound, 324 pages, $35. 
ISBN 1-55821-930-7.

This is a softcover edition of Peter 
Collingwood’s 1974 classic, which has 
been out of print for many years. It is es-
sentially the same as the original, with a 
new foreword and a new cover. 

Used for at 
least 3,000 
years, sprang 
is a fabric-
making pro
cess in which 
parallel warp 
threads are 
a re  mani
pulated with 
the fingers. 
The warp is 
fixed at both 

ends, and the result is a mirror-image, 
stretch fabric. Any fiber, in any size and 
combination of colors, can be used. The 
fabric can be flat, tubular, or worked into 
shapes in either two or three dimensions.

The first book of its kind, The Tech-
niques of Sprang combines thorough tech-
nical and historical details, along with 
many new ways of working sprang in-
vented by the author and his contempo-
raries. Collingwood addresses both the 
academic and hobby worlds in the book, 
as he firmly believes each can learn from 
the other. 

Noemi Speiser, the world-renowned 
off-loom expert, provides much assistance 
with gathering references and analyzing 
structures. Her work graces the cover of 
this edition, and her “Sprang Forest” and 
other pieces, in a variety of natural and 
synthetic fibers, are featured in the black 
and white photos that follow the text.

Most of the book is devoted to flat 
warp sprang, a method which produces a 
fabric with four selvedges. A short sec-
tion at the end of the book describes cir-

cular warp sprang, which was tradition-
ally cut and knotted, forming very long 
sashes with fringes; it can also be used for 
creating tubular fabrics.

The exact finger and hand move-
ments for each structure are described in 
detail, accompanied by Peter’s precise 
drawings of the structures and the exact 
paths of the threads. Excellent close-up 
photos show many samples, which Peter 
made with rug wool to illustrate the pos-
sibilities of combining structures and 
color. Everything about the technique is 
here. There are no recipes for finished 
projects. Instead, the text refers frequent-
ly to historic pieces. 

Historically, sprang was replaced by 
knitting, yet even today it is used to pro-
duce caps and dresses in Eastern Europe, 
bags in Mexico, and narrow belts in Paki-
stan. Pre-Columbian examples of sprang 
have been discovered in Arizona and New 
Mexico. Sprang can be worked on a loom, 
and weaving and sprang can be combined 
in the same piece, but perhaps because 
this combination is not traditional, it is 
not discussed in The Techniques of Sprang.

The Techniques of Sprang will appeal 
to structure/pattern weavers, who will 
especially be fascinated by the way 
threads can be combined, as well as to 
anyone interested in stretch fabric. Mem-
bers of historical re-enactment groups, 
such as the Society for Creative Anach-
ronism, have pleaded for the book to be 
reprinted, and it will most certainly ap-
peal to anyone who wants to study and 
reproduce historic textiles. 

Even if you never plan to try your 
hand at sprang, the history and basic in-
structions make fascinating reading. A 
quarter-century after it was first pub-
lished, this is still the very best and most 
comprehensive book on the subject.

—Linda Hendrickson

T h e  Fa b r i c  a n d  Ya r n 

Dy  e r ’ s  H a n d b oo  k
Tr a c y  K e n d a l l

Collins & Brown Limited, distributed by 
Unicorn Books and Crafts, 1338 Ross St., 

Petaluma, CA 94954, (707) 762-3362, 
2001. Hardbound, 160 pages, $27.95. ISBN 
1-85585-879-7

Tracy Kendall in The Fabric and Yarn 
Dyer’s Handbook has done an amazing job 
of covering a vast number of dyeing tech-
niques and a variety of types of dyes in 

fewer than two hun-
dred pages. Each 
topic is  covered 
briefly, but with ad-
equate information 
and illustrations to 
enable the reader to 
complete each tech-
nique. The hand-
book is set up for 

ease of use in the dye studio with a spiral 
binding that allows the book to lie flat. 
Most techniques and recipes are contained 
on either a single page or two opposing 
pages, making it easy to work with the 
book open on the studio table.

The first portion of the handbook 
introduces the dyer to identifying the fiber 
content of materials to be dyed and tells 
how to differentiate among them. In 
addition, information about natural and 
synthetic dyes as well as the additives need-
ed to complete the various dye processes 
are presented. Equipment, design, color, 
and safety precautions are also discussed.

The next section focuses on basic 
dyeing techniques including vat dyeing, 
tie-dyeing, batik, stenciling, block print-
ing, devoré, and many more. Detailed 
written descriptions and photo illustra-
tions of each technique are accompanied 
by  a sidebar containing a list of the 
needed equipment and a basic recipe.

The third section contains specific 
recipes for vat dyeing, painting and print-
ing with dyes. Each recipe utilizes a tech-
nique learned in the previous section; 
however, the recipe takes the dyer be-
yond the basics. In introducing the reci-
pe, Kendall provides a brief description 
of the technique and procedure and en-
courages the dyer to undertake still fur-
ther exploration. Recipes are coded with 
symbols, making it easy to see quickly the 
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type of fiber, kind of dye, time required, 
temperature, and safety precautions 
needed. In addition to the numbered 
steps for each recipe, a sidebar lists the 
equipment and ingredients needed. Al-
though most of the recipes use commer-
cial fabrics, many of them can be used 
with yarns or handwoven fabrics.

The handbook is a British publica-
tion and some terms differ from those 
used in the United States. The brief glos-
sary provides some assistance. Measure-
ments are given in both metric and 
pounds/ ounces. The suppliers list in-
cludes British, Canadian and United 
States vendors.

My only disappointment with the 
handbook is that relatively little space is 
devoted to dyeing yarns. If that is your 
primary interest, there are other books 
that would be more useful. If you are in-
terested in a wide range of dyeing tech-
niques and especially in some of the cur-
rently popular surface design techniques, 
The Fabric and Yarn Dyer’s Handbook pro-
vides a wealth of material and will prove 
a valuable resource.

—Janet Stollnitz

The Best of Weavers Thick ’n Thin
E d i t e d  b y  M a d e l y n  v a n  d e r  H o o g t

XRX, PO Box 1525, Sioux Falls, SD  
57101-1525. (605) 338-2450; www.knitting 
universe.com, 2001. Softbound, 108 pages, 
$28.95. ISBN 1-89376-208-4.

The Best of Weavers Thick ’n Thin is 
beautifully illustrated with photos of love-
ly handwoven projects. It is full of ideas 

which present ex-
citing challenges. 

Thick ’n Thin  
is about diversified 
plain weave and  
its closest relatives. 
Thick and thin 
threads in both 
warp and weft pro-
duce a fabric that 

drapes beautifully and allows wonderful 
designs with unusual potential for explor-
ing color. Thick ’n Thin presents the the 
projects and articles on this subject from 
eighteen years of Prairie Wool Companion 
and Weaver’s Magazine. There is some-
thing for everyone: from new weavers 
with 2-shaft looms to weavers with dobby 
looms—and the rest of us in between!

The first section explains diversified 
plain weave, which is another name for 
thick ’n thin. It explains the theory of 
thick and thin structures, as well as the 
process and includes projects with numer-
ous tips for success. This section warrants 
reading fully in order to take advantage of 
all the information—it is also just plain 
good reading! Also in the first section is 
a discussion of the age-old question—
warping front to back versus back to 
front. Madelyn van der Hoogt answers 
this question with her usual thorough-
ness. She gives excellent directions for 
both ways of warping and explains very 
thoroughly when one or the other would 
be indicated. Some projects recommend 
a specific warping method. Other projects 
can be accommodated either way. A be-
ginning weaver would do well to follow 
the recommendations explicitly.

The next two sections of the book 
give directions for thick ’n thin projects 
for two shafts and more. Here you’ll see 
log cabin taken beyond its traditional 
image, pleated projects, and patchwork 
projects. You will explore and understand 
thick ’n thin projects using tied weaves.

142
146
147
149
154

48
95
94
68
18
44
63
16
21
15

140
nat.

91
46
40

113
10

107
11
12

132
32
24
73

100

Perle Cotton in 4 Sizes  
3/2, 5/2, 10/2, 20/2

Available by the cone (cones are usually 16-24 oz.)
Dyed colors are $17.60/lb.

Natural a n d  w h i t e  a r e  $ 1 6 . 0 0 / l b .
Plus s h i p p i n g .

YARN BARN of Kansas
930 Massachusetts

Lawrence, KS  66044

Perle yardages 
 3/2	 1260 yds./lb.
 5/2	 2100 yds./lb.
10/2	 4200 yds./lb.
20/2	 8400 yds./lb.

Perle cotton sample card is $1.50.  
Or...just order by these numbers.

Bulk discounts:
$100      10% off
$150      15% off
$200+    20% off

Call 1-800-468-0035
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78
07
25
99
77

108
122
58
43
89

26
136
62
50
97
13
92
53

110
135
60

134

128
115
83
82
03

102
90
64
93
27

119



The last section studies related 
weave structures such as rep weave and 
lampas. The 4-shaft and 8-shaft samplers 
are particularly helpful for learning the 
theory and process of rep weave.

This book goes well beyond recipes. 
Each project offers a challenge to the 
weaver. It can be an extended study in 
itself. It says, “Yes, you can follow these 
directions and produce a lovely piece just 
like the picture shows. But here are some 
ways you can go beyond that and en-
hance your understanding of the struc-
ture. Here are some ways you can expand 
the pattern and increase the harnesses 
you use. Here are some ways you can 
change the pattern and the yarns.” The 
entire book offers a challenge to go be-
yond the pictured project—extend your 
creativity and your knowledge at the 
same time!

In one of her projects, the author 
asks, “Are we having fun yet?” I began 
having fun when I first cracked the cover 
of the book, and I don’t think I will stop 
having fun with this book for many proj-
ects to come.

—Lestra Hazel
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The Needleworker’s Companion by Shay Pendray
The fifth in the companion series, this pocket-sized, 

spiral-bound reference guide overflows with useful 
information for any stitcher: fabric counts, needle sizes, 
suitable threads, ribbon embroidery, and plenty of stitch 
diagrams. It is an essential tool for all stitchers and is 
authored by one of the craft’s most popular and visible icons—Shay Pendray.

Beads in Bloom: The Art of Making French Beaded  
Flowers by Arlene Baker

The sixth Beadwork How-To book is the first book in 
thirty years to focus on the delightful craft of beaded 
flowers. With easy-to-follow, step-by-step instructions, 
diagrams, advice on tools and supplies, and photographs 
of vintage collectibles and contemporary beaded pieces, 
you’ll learn how to create simple and complex projects. 
Written for both novice and experienced beadworkers, 
this is an informative resource you will return to again 
and again.

Look for these books and other titles from Interweave Press at your local bookstore or 
shop, give us a call at (800) 272-2193 or visit us on-line at www.Interweave.com.

New from Interweave Press

April 2002

May 2002
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When I was about ten years old, I remember being 
invited into the kitchen to work with Mom. 
She wrapped one of her aprons around me, and 

side by side, dressed in our aprons, we made dinner to-
gether. I had reached a milestone in my life! I was old 
enough to wear an apron and do the tasks it required.” 

My friend Landi shared that memory with me the 
other day when I mentioned the article I was writing on 
aprons and wondered why we don’t use them anymore. 

Most of my friends, in fact, when asked if they have 
aprons, if they use them, and if not why not, share similar 
memories of helping Mom in the kitchen, of some special 
gift of an apron, of an apron handed down like the family 
silver. When asked why they aren’t using aprons now, 
they respond that they just don’t think of it.

Why is the apron relegated to only a fond memory? We 
are a wash-and-wear society. We mostly dress down—way 
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Daryl Lancaster of Lincoln Park, New  
Jersey, is Handwoven’s Contributing  
Feature Editor. She teaches fine sewing  
with handwovens.

Handwoven 
Kitchen  
Aides 

 Where have all    
   the aprons gone?

d a ry l  la  n c as  t e r

“



down—when hanging around the house and doing such 
menial tasks as cooking and cleaning. 

Remembering the apron
In the economic boom that followed World War II, the ideal 
family was brought into the American home via its new televi-
sion set: Ozzie and Harriet, Donna Reed, Leave it to Beaver, I Love 
Lucy, Father Knows Best, etc. Homemaking was legitimized as 
serious and noble—and the expected role for women. 

Joyce Cheney, in her wonderful, colorful book Aprons: Icons 
of the American Home (see Resources), chronicles the long his-
tory of the apron, including its social significance and evolution 
in style. She explains that the Baby Boom years reigned as the 
zenith of apron wear. Then came the growing unrest of the un-
popular war in Vietnam, the civil rights movement, and the co-
inciding women’s movement. The housewife found herself ques-
tioning everything she was about. For many, the apron became a 
symbol of the absence of dreams, of domestic drudgery, of op-
pressed women relegated to menial domestic tasks. To some, the 
death of the apron was as welcome as the burning of the bra! 

Still, my experience and Joyce Cheney’s and the fond 
memories of my contemporaries indicate that the apron re-
mains a symbol of women’s creativity and resourcefulness. 
Stories abound like my friend Landi’s. Yet, as handweavers, 
how many of us have thought of weaving an apron? We regu-
larly weave dish towels. My mother-in-law, at ninety-four, still 
knits her dishcloths when they wear out. 

Aprons in handweaving literature: the 1980s and 1990s

The September/October 2001 issue of Handwoven features 
a lovely apron by Mary Nickol. She writes of her apron and 
its strings as a metaphor for the separation that occurred after 
her child graduated from school. Her apron reminds her that 
“separation has to happen, the breaking of bonds does not.” 

Other than Mary’s recent article, in over twenty years of 
Handwoven projects, there are only three aprons, two from 
1980 and one by Linda Ligon in 1983 (see the photo of Linda’s 
apron, page 27; does it tell us anything that although we can 
find the photo of Linda’s apron in Interweave archives, cur-
rently Linda can’t find the apron?). 

Aprons in handweaving literature: the 1950s and 1960s

The apron has not always appeared so rarely in the repertoire of 
handweavers. Lily Mills, once a leading yarn supplier and source 
of weaving instruction for handweavers, published a series of 

Here’s Jane “Lucy” Patrick in Kati Meek’s apron. This is 
Jane’s real kitchen—at the end of the photo shoot for this 
Kitchen Aides issue. Several real kitchen aides were 
required to help clean up the mess.
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leaflets in the 1950s and 1960s called Prac-
tical Weaving Suggestions. I recently came 
across a stash of them and spent a wonder-
ful few days pouring over them, finding 
interesting articles by some of the weaving 
greats—Harriet Tidball, Mary Atwater, and 
Osma Gallinger, for example. 

I was amazed at how many of the leaf-
lets show projects for aprons, many times 
suggesting that they make good hostess 
gifts (see Resources). I had to laugh, re-
membering of the round of parties I at-
tended this past holiday season—I can’t 
think of any where a handwoven apron as 
a hostess gift would have been sufficiently 
appreciated! 

In the February 1965 (volume 2) issue 
of Practical Weaving Suggestions, Ruth 
Barrett exclaims, “Aprons are always in 
season for personal wear and for gifts and 
perennially in demand for guild sales and 
bazaars.”

Aprons in the new millennium?

How sad that the apron has lost its appeal 
as part of the wardrobe of the housekeeper! 
I think of my meager collection of aprons. 
There’s a pair of coordinated his and hers 

barbeque types my sister 
made for my husband 
and me when we were 
newly married, too many 
years ago. There is one in 
blue gingham—I have 
no idea how it came to 
be in my drawer. I actu-
ally bought an apron last 
year and find myself 
wearing it  more and 
more as I work on this 

a r t i c l e .  T h i s 
apron has im-
ages of lace, 
lace-makers, 
a n d  l a c e -
making sup-

plies printed all over a 
denim blue background. 
Since I also make lace, I 
enjoy the personal mean-
ing in the imagery and 
feel very comforted as I 
wear it. I may not be able 
to make lace right at the 

moment but at least I am 
thinking about it!

Something else I love about my “lace” 
apron, is its big pocket. I find that as I 
wander from room to room in one of my 
tidying modes picking up the debris of 
childhood—Legos, green army men, hair-

ties, Game Boy™ batteries—I tuck them 
into my big apron pocket to deposit later 
in the appropriate box or room. 

In the introduction of that same 1965 
issue of Practical Weaving Suggestions, Ruth 
Barrett observes that an apron should be 
“adequate in size, comfortable to wear, 
uncomplicated to put on. It should be du-

rable and colorfast for repeated washings, 
attractive to look at, and provide pockets 
which skirts and dresses seldom have.” 
(How about sweats?) 

Maybe these words inspire you to 
think about the role of the apron in your 
life. Do you have one? Do you wear it? 
Consider weaving one! No longer do 
magazines for homemakers abound that 
give apron patterns or offer kits for mak-
ing them. But if you or a friend has an 
apron that you like, try copying the way 
it is constructed—or turn to the pattern 
books. Most of the major pattern compa-
nies are currently featuring “retro” selec-
tions of their old patterns from the ar-
chives. McCall’s even presents an entire 
section—though brief—on aprons. Some 
of the patterns are labeled retro, most are 
reminiscent of the 1940s and 1950s. 

Simplicity gives at least ten patterns 
for aprons. Although Butterick includes 
only one, it is clear that nostalgia is in 
fashion. My favorite pattern is from 
Simplicity and is highlighted with a 
familiar black headline across a neon 
yellow background: “Sewing Patterns for 
DUMMIES™.” This apron pattern prom-
ises to teach the user to “discover how to 
apply rick-rack, make and apply a patch 
pocket, and add top-stitching.”

Of course, there are those who feel they 
have been permanently scarred by the 

apron. Frequently, in my garment construc-
tion classes at conferences, I hear words 
like: “I failed apron-making in high-school 
home economics, and you want me to make 
a handwoven jacket?” For those of you who 
remember apron failures on those weary 
high-school Singers or Whites but are will-
ing to try again, here are some thoughts. 
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Make simple 
aprons with 
big pockets 
and use them 
other places 
than the 

kitchen.

Most of the major pattern companies are  
currently featuring “retro” selections of their old 

 patterns from the archives. McCall’s even 
 presents an entire section—though brief—on aprons.

Aprons in the 1960s  
were simple gathered  
rectangles of fabric with  
waistbands—sometimes  
pockets were added.



Apron ideas

Many of the aprons featured in Lily Mills’s 
Practical Weaving Suggestions are planned 
for 24"-wide warps (the typical width of a 
small portable floor loom or a wide table 
loom). The finished fabric is then gathered 
into an approximately 18" long band also 
cut from the apron fabric or made from a 
stiff ribbon like grosgrain. Ties (24" long) 
are added to the edges of the waistband 
before it is stitched closed. 

Many of the fabric designs are stripes, 
either using pattern weaves, such as over-
shot or lace, or simply varying the weft 
colors in plain weave. Most of these aprons 
show the stripes as horizontal borders, but 
the apron skirt can also be cut sideways on 
the fabric so that the stripes become verti-
cal in the apron. For a special apron wor-
thy of the effort of a woven fabric, cardwo-
ven or inkle-woven bands can substitute 
for fabric waistbands and ties. The finished 
length of an apron depends on the height 
of the wearer. Lily suggests 20–22", with a 
nice weighty hem. 

Practical Weaving Suggestions includes 
some interesting pocket treatments. 
Weave an extra ten inches or so at 
the bottom of the 
apron and fold up 
the bottom edge to 
create a big pocket 
for catching all those 
things around the 
house that are out of 
place. 

Use your apron in 
the studio; big pockets 
are wonderful for hold-
ing snips, shuttles, bob-
bins, tape measure, sley 
hook, etc. Stitching 
vertically up the center 
of the big pocket makes 
two smaller pockets. 
One article in Practical 
Weaving Suggestions ad-
vises raiding the drawers 
of handwoven samples 
(boundweave, double
weave pick-up, etc.) and 
using them as patch pock-
ets on a denim apron. 

Cheryl Mendelson, in Home Comforts: 
The Art and Science of Keeping House men-
tions this about apron etiquette, “The 
apron went on first thing in the morning 
and came off when they ate and when the 
day’s housework was done. These work 
aprons, however, were for the eyes of the 
family only. They were removed before 
the door was opened to admit anyone 
else. Fancy aprons came out when there 
was cooking to be done in the presence of 
company, but even these would be re-
moved for answering the door.” 

Some mourn the passing of an era that 
had such standards of behavior, some cel-
ebrate the freedom from them that we 
have today. Whatever you think 
about the apron, it is still a service-
able item worthy of the loom and the 
weaver. If you can’t seem to remem-
ber to wear one while whipping up 
the evening dinner, keep it by the 
loom, and make sure it has plenty 
of big pockets!

Resources
Cheney, Joyce. Aprons: Icons of the American 

Home. Philadelphia: Running Press, 
2000.

Ed. “Summerweave Apron and Towel,” Hand-
woven, Spring/Summer 1980, pp. 26, 53.

Haugh, Lise. “Wedding Dress,” Handwoven, 
Spring/Summer 1980, pp. 34, 63–64.

Ligon, Linda. “My Lacy Apron,” Handwoven, 
January/February 1983, pp. 41–42, 81.

Lily Mills Company, Practical Weaving Sugges-
tions, volume 2, 1960; volume 2, 1965, and 
volume 2, 1966. Shelby, North Carolina: 
Lily Mills Company.

Mendelson, Cheryl. Home Comforts: The Art 
and Science of Keeping House. New York: 
Scribner, 1999.

Nickol, Mary. “Apron Strings, ” Handwoven, 
September/October 2001, pp. 44–46.

Kati Meek used traditional Lithu-
anian pattern techniques to dec-
orate her bib-style apron.

Linda Ligon introduced her apron in a 1983 
Handwoven (the model in the photo is not 
Linda). She confesses she hasn’t been wear-
ing the apron. In fact, she can’t find it.
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D ouble binding is a four-shaft, two-block, 
weft-faced structure ideally suited for 
rugs. It is fun to design with and relative-

ly quick to weave, especially when rags are used for 
the weft. In double binding, Block A is threaded 
3-4-3-1 and Block B is 2-1-2-4; see Figure 1. Each 
block can be repeated as many times as desired. To 
make a smooth transition between blocks, the last 
thread is omitted in the final threading repeat of a 
block (1 in Block A, 4 in Block B). This causes a 
doubled thread to appear at block changes when 
plain weave is woven for headers or hems—a small 
concession to make for the overall strong pattern 
effect in the body of the rug. 

The edges of the blocks in double-binding are 
cleaner and more distinct than those produced 
with the more common summer and winter 
threading for two blocks on four shafts (taqueté; 
see Michael Rohde, “Block Weave Rugs,” Hand-
woven, May/June 2000, pages 44–47.
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Kitchen  
Rag Rug

ja  n e  patri   c k

Jane Patrick learned to weave in 
Iceland in 1972, and ever since then 
she has admired Scandinavian design. 
She was inspired by the work of Inga 
Krook for this kitchen rug.
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Weaving double binding

In double binding, two shuttles alternate 
throughout. The treadling is always the 
same: 1, 2, 3, 4; only the color order 
changes; see Figure 2. The weft used for 
picks 1 and 3 shows in Block A; the weft 
used for picks 2 and 4 shows in Block B.

In the first row of squares in the check-
erboard design, for example, red is used as 
the weft for picks 1 and 3, blue for picks 2 
and 4; red therefore shows in Block A, 
blue in Block B. In the next row of check-
erboard squares, blue is used for picks 1 
and 3, red for picks 2 and 4; blue therefore 
shows in Block A, red in Block B. 

In between the rows of alternating red 
and blue squares, transition stripes are 
woven. In the stripes, red or blue alternates 
with gold for two sequences. In the first 
sequence, Block A is red (or blue) and Block 
B is gold; in the alternate sequence Block A 
is gold and Block B is red (or blue).

Weaving the rug

Wind the warp and prepare the loom fol-
lowing Figure 2 and Project at-a-glance. 
Machine wash and dry the fabric lengths; 
then press. Cut into 3⁄4" strips (cut ends at 
a 45 degree angle, overlap 1⁄2– 3⁄4", and glue 
together using a glue stick). Wind rags on 
ski shuttles and wind hem yarn or fabric 
on a fourth shuttle. 

Weave a header in scrap yarn and in-
sert a temple if available; see The Answer 
Lady, Handwoven, November/December 
2001, pages 28–29. Begin and end the rug 
with 2" of plain weave (treadles 5 and 6) 
using narrower cotton strips or firm cotton 
or linen yarn in a coordinating color. Fol-
low the treadling in Figure 2.

Special tips

A good rug should be dense and firm. The 
sturdiest rugs are woven on heavy coun-
termarch or counterbalance looms under 
very tight tension using an overhead, 
weighted beater. For lighter looms and 
beaters, use a weighted hand beater to 
help pack in the weft. To further aid in 
achieving a tightly-woven rug, be sure not 
to cut the fabric strips too thick (5⁄8"–3⁄4" is 
a good general range for rag width). 

For straight selvedges and minimal 
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 PROJECT at-a-glance
Weave structure for rug
Double binding.

Equipment
4-shaft loom, 36" weaving width;  
12-dent reed; 4 ski shuttles.

Yarns
Warp: 10/2 wet-spun linen (1,500 yd/

lb), 1,068 yd (111⁄2 oz).
Weft: 3⁄4" wide strips quilting-weight 

cotton fabric, red and blue, 400 yd 
each (7 yd of 44" wide fabric); gold, 
80 yd (2 yd of 44" wide fabric). For 
hems, add 63 yd (11⁄8 yd of 44" wide 
fabric) cut into 1⁄2" strips.

Yarn sources
10/2 linen is available from Webs, 
cotton yardage from fabric stores.

Warp order and length

427 ends (includes 4 ends for doubled 
floating selvedges) 21⁄2 yd long.

Warp and weft spacing

Warp: 12 epi (1/dent in a 12-dent 
reed). Width in reed: 352⁄3".  
Weft: 16 ppi.

Take-up
10% width, 4% in length, for one rug 
32" × 49" including hems.

draw-in, use a temple (stretch-
er). Set the temple in the 
header at the width of the warp 
in the reed before you start 
weaving the rug, and advance 
the temple every two inches. 

To prevent draw-in, it is 
also necessary to allow a suffi-
cient length of weft in each 
shed for take-up (the weft must 
be able to curve around the 
warp threads). Liberally bubble 
the weft as you insert it. At the 
selvedges, twist each rag weft 
to make a firm strand, and wrap 
the two wefts around each 
other once as they turn.

I have found over the years 
that rugs first show wear at the 
ends, particularly if they are 
fringed. Once the ends start 
fraying and disintegrating, the 
integrity of the rug and its beau-
ty are lost. Therefore, I avoid 
fringe finishes for rugs. An ap-
propriate end for this rug is a 
plain-weave hem, woven with 
either a tightly-twisted cotton 

yarn or narrow 1⁄2" fabric strips 
(narrower than the weft strips 
in the rug to reduce bulk when 
the hem is turned). The hem 
can then be folded and stitched 
to secure. 

The hem for this rug, how-
ever, has been professionally 
bound by a “rug binder” (located 
through my local carpet store). 
To protect the warp threads, a 
heavy-duty seam binding en-
closes the ends and is machine 
serged to produce a finish that 
will not wear out. You’ll want to 
consider the cost of this service 
($32 for this rug) when deciding 
whether or not to seek some-
thing similar.

Resources
Krook, Inga.  “From Rags to 

R i c h e s , ”  H a n d w o v e n ,  
Summer 1983, p. 32. 

———. “Double-Binding Tech-
nique.” A Handwoven Treasury, 
Jane Patrick, ed. Loveland, 
Colorado: Interweave Press, 
1989, pp. 8–12.

2. Draft for rug
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If you are a dedicated fine-thread weav-
er of complex weave structures, some-
times it is fun and very satisfying to try 

the other extreme: fat yarns, very few ends 
per inch, and a structure that requires only 
two shafts! This small, thirsty rug made of 
inexpensive cotton mop yarn is perfect for 
use in front of the kitchen sink or just out-
side the shower door, and it is proof that 
it’s possible to complete an entire project 
in only one day!

This shaft-efficient weave lends itself 
to other materials and fabric uses. Use 
finer yarns for fabrics suitable for place-
mats, runners, and vests.

For rugs, rags are a suitable alternative 
for the weft—a muslin rag weft can be 
used for a similar effect in this rug. An-
other alternative is to combine several 
yarns for the thick warp or weft.

For the grid of thin lines to stand out 
in the design, choose a color for the thin 
threads that contrasts in hue or value 
with the thick threads. For an effect that 
emphasizes texture, use similar colors for 
both. Create a checkerboard design with 
a thick weft color that contrasts strongly 
with the color of the thick warp.

Choose materials depending on the 
use of the rug. Thirsty cotton is great 
for kitchen or bath, and the thick mop 
yarns make the weaving extra quick!
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One-Day 
Rug

B arbara       Wa l k e r

Barbara Walker, of 
Salem, Oregon, sometimes 
likes to weave quick and 
easy projects. She is more 
often found weaving with 
supplementary warps—in 
very fine threads—which 
she teaches in workshops.
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From log cabin to thick ‘n thin

This tile-like design is an adaptation of a 
simple log cabin pattern. Instead of light 
and dark threads of the same size alternat-
ing, in this draft thick and thin yarns alter-
nate. Log cabin and shadow weave designs 
lend themselves to thick-and-thin weav-
ing, as long as the pattern is fairly simple. 
A complicated-looking pattern will com-
pete with the different yarn textures.

Preparing the loom

Note that this is a very small rug, suitable 
for a particular place in my kitchen. You 
may wish to increase both warp width and 
length for a larger rug. For this size rug 
(20" × 261⁄2"), wind a warp of 88 ends mop 
cord and 96 ends blue cotton carpet warp 
following the order in Figure 1. 

Spread the warp in a raddle at 8 epi, 4 
thick and 4 thin in each dent of a 1"/dent 
raddle, 2 thick and 2 thin in each dent of 
a 1⁄2"/dent raddle. Where 2 carpet warp 
ends occur together, the 1" raddle dent 
will have 4 thick and 5 thin; the 1⁄2" raddle 
dent will have 2 thick and 3 thin. Center 
for 23" and beam. Secure lease sticks in a 
comfortable position for threading. 
Thread following Figure 1.

Sley 2 ends in each dent of a 4-dent 
reed, 1 thick and 1 thin. Where 2 carpet 
warp ends occur together, sley 1 thick and 
2 thin per dent. (Do not substitute an ⌦8-
dent reed as the dents are too narrow for 
the mop cord.)

Weaving the rug

Wind the mop cord onto a ski or rag shut-
tle and the cotton carpet warp onto the 
bobbin of a standard boat shuttle. Weave 
following the treadling in Figure 1. It is 
difficult to pack in the mop cord weft. 
Therefore there are fewer picks per block 
than there are warp threads per block in 
the rug in order to square the design.

Finishing the rug

Remove the rug from the loom and pre-
pare a fringe of 3-strand braids. Use a mop 
cord end for each of two strands and two 
carpet warp ends together (or three where 
they occur) for the third. At the end of 
the braid, wrap the two carpet warp ends  
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Weave structure for rug
Plain weave.

Equipment
2-shaft loom, 23" weaving width;  
4-dent reed; 1 ski shuttle and 1 boat 
shuttle.

Yarns
Warp: 4-ply cotton mop cord (170 yd/

lb) natural, 154 yd (141⁄2 oz); ⌦8/4 
cotton carpet warp (1,640 yd/lb), 
navy, 168 yd (12⁄3 oz).

Weft: 8-ply cotton mop cord 
(85 yd/lb) bleached, 40 yd (72⁄3 oz;  
8/4 cotton carpet warp (1,640  
yd/lb), navy, 46 yd (1⁄2 oz).

Yarn sources
Cotton mop cord is available from 

The Weaving Works. Cotton carpet 
warp is from The Weaving Works and 
is available from most retailers.

Warp order and length

184 ends (88 mop cord, 96 carpet 
warp) 13⁄4 yd long following the order 
in Figure 1. Add for a larger rug.

Warp and weft spacing

Warp: 8 epi (4 thick, 4 thin); 2 per 
dent in a 4-dent reed (1 thick, 1 
thin). Width in the reed: 23". Weft: 
4–5 ppi (2–3 thick, 2–3 thin).

Take-up and shrinkage
After finishing, 5% in width, 8% in 
length (5% take-up; 3% shrinkage).
Amounts produce 1 rug 20" × 261⁄2".

 PROJECT at-a-glance

2
1

4x

4x

4-ply cotton mop cord 8-ply cotton mop cord
(Colors of thick warp and weft are the same in the rug.)

2
1

2. 2-block, 
2-shaft 

⌦thick ‘n thin

around the braid in opposite directions 
and knot to secure.

Machine wash, delicate cycle, in cold 
water with an old white towel to balance 
the load. Do not add any other items to 
the wash, because the first washing will 
produce a lot of lint. Machine dry on a 

warm setting until only slightly damp. 
Stretch and block on the floor until dry. 
Trim fringe. 

To keep the rug from slipping, cut a 
piece of rubberized mesh slightly smaller 
than the rug. Place the rug over it in front 
of your kitchen sink and enjoy.

1. Draft for rug
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Waffle-Weave
dishcloths and towels

d i a n n e  t o t t e n

Dianne Totten, lives and 
weaves in Marietta, Georgia. 
Although garment fabric is 
her main interest, she also 
weaves household textiles. Her 
current goal is a handwoven 
curtain at every window.
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1. 4-shaft waffle weave

Towels are the first textiles that come 
to mind when I think of waffle weave.  
Although waffle weave on eight shafts 

can produce deeper cells, four shafts are 
enough to make wonderfully textural, absor-
bent towels. You can buy similar towels (for 
surprisingly small amounts of money!), but the 
ones you weave will be constructed with bet-
ter materials, will last longer, and can be de-
signed especially for your kitchen. 

Waffle weave is a hybrid structure—neither 
plain weave nor twill, but a bit of both—in 
which floats of increasing and diminishing 
sizes form cells. The outline of the cells are 
formed by the longest floats; floats diminish in 
size to become plain weave in the centers.

Warp and weft colors can be arranged in 
many different ways. If a light color is used for 
the threads that outline the cells and a darker 
color for the threads inside, the cells appear 
deeper. Whatever you choose, the opposite 
color effect occurs on the reverse of the fabric.
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Designing the dishcloths and towels

A soft green and blue is partnered with a 
crisp white in these dishcloths and towels 
to coordinate with my daughter’s kitchen. 
They remind me of the meadows and 
mountains she sees from her kitchen win-
dows; the added yellow in one cloth and 
towel represents a touch of sunshine. 

The white warp threads on shaft 1 out-
line the cells by producing the longest 
floats. They are further emphasized by 
being lighter in value than the other 
threads in the green and blue cells. 

To make the weaving faster, color 
changes in the weft occur after wide stripes 
rather than within the cells as they do in 
Figure 1. Plan a longer warp  to enjoy ex-
perimenting with other weft color orders.

Warping and weaving

Wind a warp and prepare the loom as in 
Project at-a-glance and Figures 2–3 or 
choose other stripe orders for your towels. 
If you wish to weave more than two tow-
els, add about one yard for each addition-
al towel (12" for each pair of dishcloths; 
the fabric is cut in half for two cloths). 

Weave the towels following the trea-
dling sequences in Figure 4 and the weft 
color orders in Figure 5 (Towel 2 includes 
yellow stripes). Begin and end each towel 
with 11⁄4" plain weave for hems. Because 
plain weave interlaces more than twill, 
the hem areas do not draw in as much as 
the waffle weave and therefore tend to 
spread out a bit after washing. Weave the 
hems loosely, at about 16–18 picks per 
inch. Using a finer weft for the hems 
(10/2 rather than 8/2, for example) may 
help counter the tendency to spread. 

Weave 12" for the dishcloths: 2" white, 
4" green, 4" blue, and 2" white. Since I 
wanted a bit of yellow in one of the dish-
cloths to coordinate with Towel 2, I used 
two wefts—side by side—for the last inch 
of the green section. If you choose to do 
this, at this point use two shuttles, one 
with yellow weft and one with green. 
Weave with one weft in the left half of the 
warp and the other in the right half, form-
ing two tiny selvedges in the center. Then 
end these two wefts and change to blue, 
weaving all the way across the warp.

Finishing

Remove the fabric from the loom. Cut 
apart towels, turn raw edges under 3⁄8" 
twice, and machine stitch hems. 

Cut the 12" × 221⁄3" washcloth section 
(measurements may be smaller because of 
draw-in and take-up) in half at the center. 

Finish washcloth edges with a serger: 
Wind the warp yarn onto spools that fit 
your serger. Thread the upper and lower 
loopers with this yarn. Thread the needle 
with matching sewing thread. Start with 
the tension at –2 for the loopers and nor-
mal for the needle (adjust according to 
your serger and practice first on a scrap of 
fabric). Serge all four edges of each wash-
cloth (I slightly rounded the corners).

Machine wash the towels and cloths, 
warm water, gentle cycle, mild detergent. 
Machine dry, delicate. 
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Weave structure for dishcloths and towels
Waffle weave.

Equipment
4-shaft loom, 23" weaving width; 10-
dent reed; 1 or 2 shuttles, 4 bobbins.

Yarns
Warp: 8/2 unmercerized cotton (3,360 

yd/lb) white, 527 yd (21⁄2 oz); green, 
553 yd (22⁄3 oz); blue, 374 yd (17⁄8 oz).

Weft: 8/2 unmercerized cotton (3,360 
yd/lb) white, 289 yd (13⁄8 oz); green, 
427 yd (21⁄16 oz); blue, 350 yd (13⁄4 
oz); yellow, 55 yd (1⁄3 oz).

Yarn sources
8/2 unmercerized cotton is available 
from most retailers.

Warp order and length
447 ends (includes 2 ends for floating 
selvedges) 31⁄4 yd long, following the 
warp color order in Figure 2 for two 
towels and two dishcloths. Add 1 yd 
for each additional towel, 12" for each 
pair of dishcloths.

Warp and weft spacing
Warp: 20 epi (2/dent in a 10-dent 
reed). Width in reed: 221⁄3". Weft:  
20 ppi.

Take-up and shrinkage
After washing, 20% in width, 20% in 
length (10% take-up; 10% shrinkage).
Amounts produce two towels, 171⁄2" × 
28", and two dishcloths, 91⁄8" × 93⁄4".
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These towels combine my favorite 
weave, huck, with my favorite fiber, 
linen. The floats characteristic of 

huck serve a useful purpose in towels: They 
increase the surface area of the fiber, which 
also increases absorbency. Floats have aes-
thetic advantages, too; they reflect more 
light than plain weave, which makes them 
appear brighter and more lustrous, and they 
allow warp and weft threads to slip from 
the rigid alignment of plain weave into 
graceful curves and rounded shapes.

Characteristics of huck

On four shafts, huck is a block weave in 
which two blocks, A and B, alternate; see 
Figure 1, page 46 and Resources. In stan-
dard huck, each block consists of an odd 
number of warp threads and the same 
number of weft threads (five in this case). 
Threads on shafts 1 and 2 always weave in 
plain-weave order. Threads on shafts 3 and 
4 are considered the pattern threads since 
they can either weave plain weave or they 
can form floats. It is a special feature of 
huck that shafts 1 and 2 can be threaded 
without pattern ends to form a third block 
that always weaves plain weave, acting as 
a border or a background block.
  Three textures are possible: plain weave in 
both blocks, floats in one block and plain weave 
in the other, and warp floats in one block and 
weft floats in the other. 
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Linen Huck 
Towels

ly n n  t e d d e r

Lynn Tedder of Tulsa,  
Oklahoma, loves discovering 
new huck textures that she 
can weave into linen towels 
and talk about with anyone 
who is willing to listen.
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Design possibilities
These three possibilities (plus a plain-
weave background block) can be combined 
to make a great many designs. Even more 
become available when the treadling se-
quence is not limited to the standard five 
picks and still more when shafts 1 and 2 
are also used to form floats. (If they do, 
shafts 1 and 2 cannot be used for borders 
or background blocks in the same fabric). 
The treadling sequences used for these 
towels are only a very few of the possibili-
ties, and only one of them is standard 
huck—treadling 1 in Figure 1; see the sec-
ond towel from the left on page 47.

Characteristics of linen

Linen, a bast fiber that comes from the 
stem of the flax plant, has been prized 
since Egyptian times for its strength (it 
is the strongest of cellulose fibers), absor-
bency (greater than cotton), dimension-
al stability (it does not stretch), and 
lustrous beauty. 

Some of these same qualities also make 
linen more exacting for the handweaver 
than other natural fibers. Although linen 
is very strong, it is also stiff, wiry, and in-
elastic. Weaving with linen is worth the 
extra effort, however. Linen towels are 
luxury textiles, the fabric equivalent of 
fine china and sterling silver. These proj-

ect towels are woven in a plied linen the 
same size as 10/2 cotton. (Although the 
results will not be as luxurious, 10/2 cot-
ton can be substituted for the linen.)

Preparing the loom

Wind the warp and prepare the loom fol-
lowing Project-at-a-glance and Figure 1.  
Wind the warp in chains of fewer than 120 
ends each; otherwise the tension on the 
pegs may draw them in and cause one side 
of the chain to be shorter than the other. 
Place each end next to the previous one 
and as close to the base of the pegs as pos-
sible, making sure not to wind tightly. 

Beam the warp as tightly and evenly as 
possible, using plenty of heavy paper or 
sticks to support each layer. Because linen 
does not stretch, any ends wound more 
loosely than the others will droop and 
prevent a clean shed. (If you do discover 
drooping warp threads, weight them sepa-
rately as you would a floating selvedge.)

Sley the floating selvedges and the first 
and last ends singly in separate dents, then 
sley the body of the warp 3-2. The center 
three ends of each block (the two pattern 
ends and the end between them) are 
grouped together in the same dent, which 
makes it somewhat easier (although still 
difficult) to see the design while the warp 
is on the loom. Since the design is a result 
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•�•� plain weave

1. Warp spots

a. warp floats �
    in Block B

a. warp floats  �
    in Block B

a. weft floats �
    in Block B

a. warp floats: �
shaft 2 (top)�
shaft 3 �
(bottom)

a. warp floats�
    shaft 1

a. warp floats�
    shaft 1

c. warp floats�
    shaft 2

c. warp floats�
    shaft 2

b. warp floats:�
    shaft 1 (top)�

shaft 4 �
(bottom)

b. warp floats�
    shaft 4

d. warp floats�
    shaft 3

b. warp floats �
    in Block A

b. weft floats �
    in Block A

2. Huck ovals

3. Tall huck�
    boxes

4. Huck, woven�
    as turned�
    honeycomb

5. Huck lattice

AA B

b. warp floats�
    in Block A�
    secured �
    with picks�
    of plain �
    weave

Weave structure
Huck with treadling variations.

Equipment
4-shaft loom, 18" weaving width;  
10-dent reed; 1 boat shuttle, 1 tapestry 
needle, size 20, for hemstitching.

Yarns
Warp: 30/2 linen (4,500 yd/lb), half-

bleached, 2,622 yd (91⁄3 oz) or  
substitute 10 oz 10/2 unmercerized 
combed cotton (4,200 yd/lb),  
natural.

Weft: 30/2 linen (4,500 yd/lb), half-
bleached, 2,282 yd (81⁄8 oz), or  
substitute 83⁄4 oz 10/2 unmercerized 
combed cotton, natural.

Yarn sources
30/2 linen is available from Webs. 
10/2 unmercerized combed cotton is 
available from The Lunatic Fringe.

Warp order and length
437 ends 6 yd long (includes 2 floating 
selvedges). Warp length allows 46" for 
sampling and loom waste.

Warp and weft spacing
Warp: 25 epi (3–2 in a 10-dent reed). 
Width in reed: 171⁄2". Weft: 25 ppi.

Take-up and shrinkage
After washing, 14% in width, 13% in 
length (6% take-up, 7% shrinkage). 
Amounts produce 5 towels each 15" × 
26", not including hem allowance.

 PROJECT at-a-glance

1. Draft for huck towels

The treadling sequences in Figure 1 for the 
towels on page 47 (from left to right) are: 
treadling 5 for the first towel, treadling 1 
for the second towel, treadling 4 for the 
third towel, treadling 3 for the fourth 
towel, and treadling 2 for the fifth towel. 
The tie-up in Figure 1 is a skeleton tie-up.  
Depress two treadles together when there 
are two marks in the same row.
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of floats allowing threads to move out of 
their usual plain-weave alignment, linen’s 
stiffness, the reed marks, and warp ten-
sion obscure the design until the cloth is 
removed from the loom and washed.

As you secure the warp to the front 
apron rod, try to keep an even tension on 
each bout. 

Weaving the towels

Begin each towel with 4" of plain weave 
for the hem. Then work a line of ladder 
hemstitching (see instructions for ladder 
hemstitching in the Project Guide, page 
14). Weave 5 or 6 picks of plain weave 
after the hemstitching, weave the chosen 
treadling for approximately 24", weave 5 
or 6 picks plain weave, work ladder hem-
stitching, and end with 4" plain weave. 

For treadlings 1 through 4, alternate 
sequence a and b; end with sequence a to 
balance. For treadling 5, weave a-b-a, 
c-d-c for the desired length; end with 
a-b-a to balance. Separate towels with three 

picks in the same shed (passing around the 
floating selvedges); beat after each. 

Weave with tight tension and a firm 
beat. Lay the weft in the shed at an angle 
steep enough to avoid draw-in. If you no-
tice the floating selvedges fraying, rub with 
beeswax. Wind the linen firmly on the 
bobbin. As you weave, draw the necessary 
length of weft off before throwing the 
shuttle so the wiry linen won’t spring from 
the bobbin and wind around the spindle. 

Finishing

Cut the fabric from the loom, cut the tow-
els apart, and secure raw edges with ma-
chine stitching. The fabric will be stiff and 
reed-marked and the patterning all but 
invisible. Machine wash in a regular hot 
wash/cold rinse cycle with Tide™ deter-
gent. Remove towels from the machine 
and smooth out any creases. The reed 
marks should be gone and the patterns of 
the floats distinct. If they are not, put the 
towels through another wash cycle. 

Linen fabrics should be ironed while 
still damp to remove wrinkles and bring 
up the sheen in the floats. Use a hot iron 
and press firmly until the fabric feels com-
pletely dry to the touch. 

To hem the towels, press the raw edge 
1⁄4" to the wrong side. Bring this folded 
edge even with the lower row of hem-
stitching. With a needle and cotton 
thread, overcast the selvedges of the hem 
together and slipstitch the hem invisibly 
to a thread in the lower part of the hem-
stitched border.   

Resources
Bress, Helene. The Weaving Book. New York: 

Charles Scribner’s Sons, 1981, pp. 427–521.
Heinrich, Linda. The Magic of Linen: Flax Seed 

to Woven Cloth. Victoria, British Colum-
bia: Orca Book Publishers, Ltd., 1992.

Tedder, Lynn. “Stuck on Huck.” The Best of Weav-
er’s: Huck Lace, ed. Madelyn van der Hoogt. 
Sioux Falls: XRX, Inc., 2000, pp. 6–9.

———, and Ruth Morrison. “Huck Heaven,” 
Handwoven, January/February, 2001, pp. 
40–45.



Since moving to Arizona in 1985, I’ve 
been completely stuck on ripsmatta (a 
Scandinavian term meaning rep mat), 

and I don’t think I’ll ever change course! The 
more I design and weave this warp-faced struc-
ture, the more excited I get and the more pos-
sible uses occur to me. I’ve woven dozens of 
rugs and hundreds of table runners and place-
mats in this surprisingly versatile weave. 

Known mostly as warp rep to weavers on 
this continent, ripsmatta is usually associated 
with stiff firm fabrics (the “mat” in ripsmat-
ta). Two colors alternate in the warp. One of 
the colors is raised for a very thick weft and 
the other for a very thin weft so that the first 
color shows on the surface and the second on 
the back (or vice versa). 

While experimenting with another struc-
ture for towels (that turned out to be a 
complete disaster!), I discovered quite by 
accident that a warp rep draft can produce a 
drapable fabric. Since two colors (8/2 cotton 
in this case) alternated in my disaster warp, 
I decided to rethread for warp rep. With 8/2 
cotton as the thick weft and sewing thread 
as the thin, the weaving went rather slowly, 
but the results were amazing! The pattern 
was clear, sharp, and precise, and the fabric 
a perfect weight and drape for towels. 

A whole new world opened up for me that 
led to dozens of towels, hundreds of yards of 
fabric for clothing, and over 1,700 gift cards 
in this variation of warp rep! 
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Ripsmatta
for towels

j oa  n n e  ta l l aro   v i c

Joanne Tallarovic, of Flagstaff, 
Arizona, has been weaving for 
thirty-four years. For the last  
seventeen she has been designing, 
weaving, and teaching ripsmatta 
and its use for all types of textiles. 
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The wefts in the towel on the left are purple, in the towel on the 
right, camel. The towel in the background is from a different warp.
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Warp rep is for more than rugs

To understand how warp rep works, exam-
ine Figure 1. Warp rep is a block weave in 
which two shafts are required for each 
block, one shaft for the pattern color, one 
shaft for the background color. A thick 
pick is inserted with one of the shafts 
raised, followed by a thin pick with the 
other shaft raised. The warp color raised 
for the thick pick dominates on the face of 
the cloth, the other color on the back.

If blocks share shafts, four shafts can 
produce four blocks of warp rep (P = pat-
tern color; B = background color): Block 
A = 1(P), 3(B); B = 2 (P), 4(B); C = 3(P), 
1(B); D = 4(P), 2(B); see Figure 1. Because 
of the shared shafts, two blocks always 
weave pattern together AB, BC, CD, DA. 

In Figure 1, orange is the pattern color, 
purple the background color.

Designing the towels

Many different designs can be woven on 
the same 4-block threading. The cross 
motif in the Harvest Towels was inspired 
by visits to San Xavier del Bac Mission 
near Tucson. To create other designs, 
thread a long warp, and after you are used 
to the treadling sequence for each block, 
play at the loom! Try weaving the blocks 
as-drawn-in (use the threading draft as 
the treadling draft) or experiment with 
other treadling orders of the blocks. Once 
you start, you’ll find yourself hooked on 
this variation of rep as you discover its 
tremendous design potential.

Weft color options

Since the warp is not as dense in these 
drapable fabrics as in traditional warp rep, 
the weft is visible. The best results occur 
if the thick and thin wefts are the same 
color, although they can be a different 
color for each towel. Produce many dif-
ferent towels on the same warp by simply 
changing the weft colors for each one. 
The Harvest Towels with purple wefts 
look very different from those with camel 
wefts (compare the two towels at the 
front on pages 48–49).

Winding the warp and  
preparing the loom

Wind two colors together on the warping 
board, keeping the threads separate with a 
finger. Begin with green and camel and 
wind 74 total ends (1 green/1 camel, 37 
times). Cut the green thread and tie its 
end to the end from the purple cone; wind 
72 ends (1 camel/1 purple, 36 times). Cut 
the camel end, tie it to sage, and continue, 
following the color order in Figure 3. 

Sley 4 threads at each selvedge in one 
dent; sley the rest of the warp 2/dent in a 
10-dent reed. Thread following Figure 2.

Weaving the towels 

Examine the tie-up in Figure 1. The trea-
dles are always used in pairs. Treadle 1 
weaves pattern in AB. Treadle 3 weaves 
the opposite, CD. Treadle 2 weaves BC, 
treadle 4 the opposite, DA. A thick pick 
is always woven first; a thin pick always 
follows using the opposite treadle. 
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The cross motif for the towels is inspired by a visit to an Arizona mission. Five colors are used 
in rotation as pattern vs background in five sections of the warp.

1. Warp rep (ripsmatta)
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To begin the first towel, weave a 1–11⁄4" hem with 
8/2 cotton alternating treadles 1 and 3, ending with 
treadle 3. You are now ready to start the pattern. 
Weave the first thick pick of the treadling sequence 
in Figure 2 using treadle 4 (DA). Start the second 
shuttle with the sewing thread so that it follows the 
first shuttle, using the opposite treadle, treadle 2. It 
is very important that the shuttles travel in the same 
direction so that the wefts interlock at the selvedge. 
The thick weft is always followed by the thin weft, 
always in the same direction. 

Continue, following the treadling in Figure 2. 
The complete treadling produces five rows of motifs, 
each row is about 63⁄8" (132 picks, 66 picks unmercer-
ized cotton alternating with 66 picks sewing thread). 
The total length of the towel is about 32", not count-
ing hems. When you’ve finished the pattern, cut the 

sewing thread weft and tuck in the tail. Weave the 
second hem using 8/2 cotton for 1–11⁄4". Separate tow-
els with a thread of another color as a cutting line. 

Finishing the towels 

Machine zigzag or straight stitch on each side of the 
cutting line of each towel and spread the fabric out 
on the table. With a small brush, apply a diluted 
flexible fabric glue along the cutting line between 
each towel. When the glue is dry, cut the towels 
apart, fold ends 1⁄4" twice, and machine sew hems 
with matching sewing thread. (The diluted glue 
makes the fabric edges easier to fold evenly.) Insert 
a 5" piece of twill tape to form a loop along one hem 
of each towel for a hanger. 

Machine wash in warm water, gentle cycle. Press 
while still damp. 

Weave structure for kitchen towels
Ripsmatta (warp rep).

Equipment
4-shaft loom, 19" weaving width;  
10-dent reed; 2 shuttles.

Yarns
Warp: 8/2 unmercerized cotton (3,360 

yd/lb), green 370 yd (17⁄8 oz), camel 
365 yd (17⁄8 oz), purple 360 yd (13⁄4 
oz), sage 360 yd (13⁄4 oz), rust 365 yd 
(17⁄8 oz). Weft: 8/2 cotton, any of the 
warp colors (or other color), 215 yd 

(1 oz) for each towel; sewing thread 
(Mettler metrosene, 150 m or 164 
yd/spool or Guttermann, 100 m or 
110 yd/spool), 190 yd in same color 
as 8/2 cotton (purple and camel for 
the towels shown here). 

Yarn sources
8/2 unmercerized cotton is from  
Webs; sewing thread is available  
at most fabric stores.

Notions and other materials
20" twill tape or ribbon for hangers.

Warp order and length
364 ends 5 yd long in the color order 
in Figures 2 and 3 for four towels.

Warp and weft spacing
Warp: 20 epi (2/dent in a 10-dent reed; 
last 4 threads on each side 4/dent). 
Width in reed: 181⁄4". Weft: 21 ppi. 

Take-up and shrinkage
After washing, 9% in width, 12% in 
length (5% take-up, 7% shrinkage). 
Amounts produce four towels, 163⁄4" × 
281⁄8" not including hems. 

 PROJECT at-a-glance

3. Warp color order

2. Draft for Harvest Towels
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These towels were never intended to 
be a project for Handwoven! One 
of them found its way to Madelyn’s 

kitchen as a gift after a class at her school. 
She admired it and has ever since protected 
it from use by guests in her kitchen, remind-
ing them that this towel is to look at, not to 
touch. Finally, she got the idea that while 
she could continue to keep one for looks, 
she could also weave some to use. So here 
are the directions for her and for you.

The towels are actually the result of my 
rewarding study with teacher Sallie Guy as 
part of the Teaching and Learning through 
Correspondence (TLC) program sponsored 
by the Handweavers Guild of America. The 
draft, a dornick twill, is from Sallie. 

Dornick twills are broken twills in which 
a twill run is broken and also changes direc-
tion. The runs can vary in length. In this 
draft, a run of four threads in one direction 
is followed by a run of twelve threads in the 
opposite direction. 

The towel on pages 52–53 is woven on 
eight shafts, but the same twill design can 
be woven on four. Even though the design 
is the same, the color interaction is not as 
dramatic on four as on eight; compare Fig-
ures 1 and 2 on page 54. Float length for a 
balanced twill on four shafts is limited to 
two threads, while floats span four threads 
in the 8-shaft draft for the towel. 

Directions for the towel fabric are given 
for both four and eight shafts.

Twill  
Towels

ma  ry  f r ost 

Mary Frost, of  
Sebastopol, California, has 
been weaving since 1984. She 
loves experimenting with weave 
structures and enjoys seeing the 
magic “Ah ha!” moments of 
fellow weavers.
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Winding the warp and preparing the loom

Wind a warp following the color order in Figure 3. 
If you look very closely at the photo on pages 52–53 
as you wind, you may notice that the stripes in the 
towel do not exactly match the color order in the 
draft. (Remember—this towel was not planned as 
a project—it isn’t perfect!) The directions given 
here remove one or two small irregularities in the 
actual color order in the towel. 

You’ll also notice that in these directions (as in 
the towel), changes in warp colors do not necessar-
ily occur at the beginning or end of a complete 
threading repeat. Keeping track of your place when 
you are threading is easier if they do. If you wish, 
you can rearrange the colors of the stripes in mul-
tiples of eight or sixteen so that breaks in the 
threading coincide with changes in warp color. 

Note that one purple end on each side is used as 
a floating selvedge.

Weaving and finishing the towels

Weave a header in scrap yarn. Weave several picks 
of plain weave and hemstitch over the last two rows. 
Weave four picks plain weave, and then weave 30" 
of pattern. End with six picks plain weave and hem-
stitch over the last two rows. Separate towels with 
2" unwoven warp to make 1" fringe at each end. 
Weave three more towels the same way as the first.

Remove the fabric from the loom and cut apart 
towels. Remove any plain-weave picks that occurred 
before hemstitching at the beginning of each towel. 
Machine wash, warm water, gentle cycle. Machine 
dry, delicate. Before completely dry, steam press.

Weaving tip: a walking tie-up

I like to “walk” my treadles rather than move through 
them progressively. To make a walking tie-up, repo-
sition the treadles so that you use first the left foot, 
then the right, then the left, etc., as if you were walk-
ing. With a walking tie-up 
you’ll use your muscles 
equally on both sides and 
develop a comfortable 
rhythm. Once you get used 
to it, you’ll also find that 
walking the treadles makes 
it easier to keep track of 
where you are. A walking 
tie-up for the 8-shaft draft 
is given in Figure 4; rear-
range the treadles simi-
larly for a 4-shaft walking  
tie-up.
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Weave structure for towels
Dornick twill.

Equipment
4-shaft or 8-shaft loom, 19" weav-
ing width; 12-dent reed;  
1 shuttle.

Yarns
Warp: 10/2 unmercerized cotton 

(4,200 yd/lb); purple, 621 yd 
(21⁄2 oz); light purple, 288 yd 
(11⁄8 oz); light blue-purple, 522 
yd (2 oz); dark blue, 414 yd (12⁄3 
oz); dark pink, 180 yd (3⁄4 oz).

Weft: 10/2 unmercerized cotton, 
dark pink, 1,660 yd, (61⁄3 oz).

Yarn sources
These colors in unmercerized cot-
ton are available from Fiberquest 

(or substitute 10/2 pearl cotton or 
8/2 unmercerized cotton in simi-
lar or other colors).

Warp order and length
450 ends (includes 1 floating sel-
vedge on each side) 41⁄2 yd long 
for four towels in the color order 
in Figure 3. 

Warp and weft spacing
Warp: 24 epi (2/dent in a 12-dent 
reed). Width in the reed: 183⁄4". 
Weft: 28 ppi.

Take-up and shrinkage
After washing, 13% in width, 
13% in length (8% take-up, 5% 
shrinkage). Amounts produce 
four towels 161⁄3" × 26" not in-
cluding fringes.

 PROJECT at-a-glance
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This project began as an assignment 
for my Wednesday Weavers’ study 
group: to weave something on an 

odd number of shafts. Since most of the 
talented weavers in my group were likely to 
plan a project for many shafts, I was deter-
mined to use only a few. Besides, I have 
always enjoyed the challenge of weaving 
complicated—or complicated-looking!— 
fabrics on the fewest shafts possible. 

I once used an unusual method to weave 
four blocks of summer and winter on four 
shafts, so the thought occurred to me: What 
about three blocks on three shafts? 

Summer and winter the usual way

Summer and winter is a block weave in which 
a supplementary weft creates pattern by float-
ing on the face (or background by floating on 
the back) of a plain-weave cloth. Regularly 
spaced tie-down threads tie the floats to the 
cloth. Two shafts are used for the tie-down 
threads, and one shaft (circled in Figure 1) for 
each pattern block. Thus, two blocks can be 
woven on a 4-shaft loom. 

5 6    H A N D W O V E N       w w w . i n t e r w e a v e . c o m

Hand Towels
in 3-shaft summer 

and winter
n o r m a  s m ay d a

1 1

1 2 3 4 5 6

1
2 2 2

1
2

3

AB

3 3 3 3

1
2

44 4 4 4

plain weave

1. Two-block 
summer and 

winter

Norma Smayda weaves and 
teaches at her Saunderstown 
Weaving School in the small 
town of Saunderstown, Rhode 
Island. She loves the challenge 
of designing for only a few shafts.

(The ground 
warp and 
weft are not 
shown in the 
drawdown.)
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Thinking out of the box:  
4-shaft, 4-block summer and winter

Two blocks can be added if shafts 3 and 4 
are used as tie-down shafts and 1 and 2 as 
pattern shafts in the new blocks; see Fig-
ure 2 (pattern ends are circled in the 
threading). As Harriet Tidball points out 
in Summer and Winter and Other Two-Tie 
Unit Weaves, however, the system is a bit 
strained! Although the usual summer and 
winter pattern texture occurs in the pat-
tern block and the usual background tex-
ture in one of the other blocks, the two 
remaining blocks weave something sort of 
in between. If this third texture works 
with your fabric design, then you will 
enjoy gaining the additional blocks. (De-
pending on the sequence of pattern blocks 
in the threading and treadling, an inci-
dental warp end or weft pick may be 
needed to preserve the plain-weave 
ground, just as it is in crackle.)

Three blocks on three shafts

The same idea (allowing tie-down ends 
and pattern ends to share shafts) can be 
used for drafting three blocks on three 
shafts; see Figure 3 (again, pattern ends 
are circled). True plain weave is not pos-
sible with this threading (the ground warp 
and weft are not shown in the drawdowns 
in Figures 1–3). When no pattern picks 
are made, the first three treadles used in 
succession produce the ground cloth, 
which is actually a point twill. When you 
are weaving pattern, one ground-cloth 
treadle alternates with one pattern treadle 
continuously for the length of a treadling 
block (treadle 1 alternates with 4; 2 alter-
nates with 5; 3 alternates with 6). 

Design limitations

In the draft for the towels, the three 
blocks, A, B, C, are threaded in succes-
sion, once each, twice each, and three 
times each for several repeats; see Figure 
4. (If blocks are not threaded in succes-
sion, an incidental thread must be added 
to avoid two threads weaving together 
and to preserve the twill ground cloth. 
Add an end on shaft 2 when you are 
changing from Block A to Block C, an 
end on shaft 3 when changing from Block 

5 8    H A N D W O V E N       w w w . i n t e r w e a v e . c o m

1 1
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11
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Warp ends on pattern shafts are circled; tie-down ends are not; ground threads are not shown in the drawdowns.
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2. Four blocks on four shafts
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ground cloth

3. Three blocks on three shafts
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Weave structure for hand towels
A variation of summer and winter.

Equipment
4-shaft loom, 14" weaving width;  
12-dent reed; 2 shuttles.

Yarns
Warp: 10/2 unmercerized cotton 

(4,200 yd/lb), pewter, cocoa, and 
natural, 325 yd (11⁄4 oz) each.

Ground weft: 10/2 unmercerized 
cotton (4,200 yd/lb), cocoa, 200 yd  

(3⁄4 oz) for each towel.
Pattern weft: 20/2 linen (3,000 yd/lb) 

bleached, 150 yd (7⁄8 oz) for each 
towel (less for borders only).

Yarn sources
10/2 unmercerized cotton and 20/2 
linen are available from Webs.

Warp order and length
324 ends 3 yd long (allows more than 
1 yd for loom waste and sampling) fol-
lowing the color order in Figure 5.

Warp and weft spacing
Warp: 24 epi (2/dent in a 12-dent 
reed). Width in reed: 131⁄2". Weft:  
36 ppi (18 ppi ground, 18 ppi pattern, 
in the pattern areas; 24 ppi in the 
ground-cloth areas).

Take-up and shrinkage
After washing, 15% in width, 15% in 
length (5% take-up; 10% shrinkage). 
Amounts produce three towels about  
111⁄2" × 17" each.

 PROJECT at-a-glance

4. Draft for hand towels

5. Warp color order

B to Block A, and an end on shaft 1 when 
changing from Block C to Block B.) 

Of course, this structure does not look 
exactly like summer and winter, but it 
forms a nicely textured, subtly patterned 
fabric. With each of the three possible 
treadling sequences, two of the blocks 
show floats (the floats in one are slightly 
offset from the floats in the other), and in 
the third, the pattern weft and ground 
weft weave plain weave; examine the 
photo of the towel on page 58 (note that 
the ground weft is not shown in Figure 3). 
The texture/design moves diagonally if 
the blocks are treadled in succession. 

Weaving the hand towels

In the warp for the towels, each block is a 
different color: Block A is pewter; Block 
B is cocoa; Block C is a space-dyed natu-
ral (any 10/2 natural can be substituted).

Wind a warp and prepare the loom fol-
lowing Project at-a-glance and Figures 4 
and 5. Thread carefully and methodically, 
checking often. Although only three 
shafts are used in the threading, the dif-

ferent orders in each block can be confus-
ing and it is easy to lose track of where 
you are. Planning a warp color sequence 
to coincide with block changes is a tre-
mendous aid to avoiding mistakes. 

For the first towel, weave 11⁄2" for the 
hem using only the ground weft with 
treadles 1, 2, and 3 in rotation. Next 
weave Blocks A, B, C four times each for 
a border. For the center field, weave A, B,  
C eight times each; repeat twelve times 
(thirteen times total). Weave the border 
at the other end, and finish the towel with 
11⁄2" ground weave for hem. 

For variation, you can change the color 
of the ground weft and/or the length you 
weave each block. For the next towel, for 
example, weave pattern for 2" at each end 
(A, B, C, A, eight times each for the 
towel on page 57); weave the ground 
cloth only for 16" as the center field. 

Finishing

Remove the towels from the loom and 
machine sew two lines of straight stitch-
ing between them. Cut towels apart, turn 

under each raw end twice to the begin-
ning of the pattern area; sew hems by 
hand. Machine wash, warm, with regular 
detergent. Machine dry, medium.

Hand towels make a quick project, per-
fect for trying something new. Using 10/2 
unmercerized cotton with this weave pro-
duces a soft absorbent fabric. On one side 
the pattern yarn predominates and on the 
other the ground yarn predominates—
each side is equally attractive. 

It is especially nice to have a pile of 
these towels handy to use for hostess gifts. 
If woven in yarns with a little more body, 
this reversible fabric would make a hand-
some vest. Try cottolin or a merino wool 
for a vest or lightweight jacket. 

Resources
Tidball, Harriet. Summer and Winter and Other 

Two-Tie Unit Weaves. Shuttle-Craft Guild 
Monograph Nineteen. Petaluma, California: 
Shuttle-Craft Books, 1966, pp. 54–55.
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It is hard to believe that squares of huck 
in a background of plain weave can be 
woven on only three shafts! Even more 

surprising is the variety of fabric designs 
that can be created with just these two 
structural elements. The placement of the 
huck blocks, their width and length, and 
the occasional addition of contrasting 
threads in color and/or texture can lead to 
set after set of uniquely lovely towels.

Huck is an ideal structure for towels. 
The small floats add to the absorbency of 
plain weave while the predominance of 
plain weave ensures durability. Use cottolin 
or 8/2 unmercerized cotton for especially 
absorbent towels. Choose linen for dressier, 
more decorative towels (see Lynn Tedder’s 
linen towels, pages 44–47). A combination 
of cotton and linen can produce a towel 
that looks like an heirloom but is also use-
ful and long-lasting. 

An unusual threading for three shafts 
can produce a huck block anywhere desired 
across the warp. Either huck or plain weave 
can be woven in these areas. For the towels, 
seven sections of huck are distributed even-
ly in the threading. In some of the towels, 
they are woven as huck squares; in the oth-
ers, they produce huck lace stripes. Heavier 
warp and weft threads in a contrasting color 
are used to frame the huck designs and to 
create borders for the towels.

6 0    H A N D W O V E N       w w w . i n t e r w e a v e . c o m

Huck Lace 
Towels

on only three shafts
ERICA DE RUITER

Erica de Ruiter, of  
Nijmegen, The Netherlands,  
is a former industrial designer. 
She has taught many workshops 
throughout Europe and abroad, 
and she specializes in techniques 
for two and three shafts.



M a r c h / A p r i l  2 0 0 2    HA     N D W O V E N    6 1

  
T

o
w

e
l

s



Weaving the towels

Choose between two different 
fabric designs for a set of towels. 
In the first, heavy accent threads 
are separated from huck squares or 
stripes by sections of plain weave 
(towels 1a and 1b). In the second, 
the same heavy accent threads are 
arranged evenly in the border and 
placed immediately next to the 
huck squares or stripes (towels 2a 
and 2b). The threading and trea-
dling drafts are identical for both 
fabric designs—the difference is 
only in the placement of the 
heavy accent threads. 

The treadling drafts in Figures 
1 and 3 produce the huck squares 
in towels 1a and 2a respectively. 
Figure 5 gives the treadling for 
huck lace stripes for both drafts. 
(These interlacements are varia-
tions of standard huck.) 

Wind a warp and prepare the 
loom following the directions in 
Project at-a-glance and Figures 1 
and 2 or Figures 3 and 4. To weave 
huck squares, follow the complete 
treadling sequence in Figure 1 or 
3. For huck lace stripes, weave 3" 
of plain weave; weave the border 
section in Figure 1 or 3; weave the 
center field following the trea-
dling sequence in Figure 5 for 
14–15"; repeat the border design; 
end with 3" of plain weave.

Remove the fabric from the 
loom and machine sew two rows 
of straight stitching between tow-
els. Cut apart between rows of 
stitching, turn ends under twice, 
and hem by hand (add loop for 
hanger if desired). Machine wash, 
warm water, gentle cycle, with 
mild detergent. When almost dry, 
press with hot iron. 
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Weave structure for towels
A variation of huck.

Equipment
3-shaft (4-shaft) loom, 20" 
weaving width; 10-dent reed; 
2 shuttles.

Yarns
Warp. 22/2 cottolin (50% 

cotton, 50% linen, 3,000 yd/
lb), natural, 1,484 yd  
(8 oz); bleached (used 
doubled), 224 yd (11⁄4 oz).

Weft. 22/2 cottolin, light blue, 
275 yd/towel (11⁄2 oz) or 16/2 
linen, natural (2,400 yd/lb) 
275 yd/towel (17⁄8 oz); 22/2 
cottolin, bleached (used 
doubled), 150 yd (7⁄8 oz).

Yarn sources
Borgs cottolin is from Unicorn 
Books & Crafts; 16/2 linen is 

available from Halcyon.

Notions and other materials
Sewing thread for hems.

Warp order and length
399 working ends 4 yd long: 
371 ends natural cottolin, 28 
doubled ends of bleached cot-
tolin (56 total bleached ends) 
in the orders in Figures 1–2 for 
towels 1a and 1b, Figures 3–4 
for towels 2a and 2b. 

Warp and weft spacing
Warp: 20 epi (2/dent in a  
10-dent reed). Width in the 
reed: 20". Weft: 20 ppi.

Take-up and shrinkage
After washing, 10% in width 
and 12% in length (5% take-
up, 7% shrinkage). Amounts 
produce four towels each  
18" × 201⁄2–21". 

 PROJECT at-a-glance

Towels 1a and 1b are both woven on the same warp following Figures  
1 and 2. The main weft in towel 1a is light blue cottolin; the main weft  
in towel 1b is 16/2 natural linen. 

Towel 1a

Towel 1b
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1. Draft for towels 1a and 1b

2. Warp color order for towels 1a and 1b

4. Warp color order for towels 2a and 2b

3. Draft for towels 2a and 2b

Towels 2a and 2b are both woven on the same warp following Figures 3 and 4. The main weft in towel 
2a is light blue cottolin; the main weft in towel 2b is 16/2 natural linen. 

Towel 2bTowel 2a

5. Treadling for 
huck lace stripes
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3 3

To weave lace stripes �
(towels 1b and 2b) �
substitute this treadling �
sequence between �
asterisks (*) in Figure 1�
or Figure 3 for 14–15".

treadling 
for huck 
squares

treadling 
for huck 
squares

plain weave

plain weave



T hank you, Marguerite Davison! As a beginning weaver I was very much 
energized by her comprehensive weavers’ resource A Handweaver’s Pat-
tern Book, lovingly called the “green book” by my weaving friends and 

me. And although weaving literature these days is much more visually appeal-
ing, with color photos, easy-to-read drafts, and complete instructions, I still find 
myself going back to the green book for inspiration. Perhaps it is because it is 
so challenging to turn those fuzzy black-and-white photos of cloth with quaint 
names into exciting, usable fabric for today! 

Such was the case when I wanted to weave yardage for a kitchen window 
treatment. Paging through my well-worn green book, I came upon a lace  
pattern that I’d always wanted to weave. Marguerite Davison calls it “A Czecho-
Slovakian Pattern”; see Resources. The weave structure especially intrigues me 
because it uses empty dents in the reed to enhance and enlarge the holes pro-
duced by the lace; see Figure 1. 

Another interesting feature of this weave is that doubled threads produce the 
warp and weft floats of the lace to give the fabric additional texture. Finding this 
pattern made my decision easy: I’d weave the curtain fabric using this draft.

The wallpaper in our kitchen is a floral pattern, so I thought that if I used the 
colors from the wallpaper to design a small plaid, the resulting fabric would 
coordinate nicely with the rest of the kitchen. So onward I sped to try my design 
ideas by weaving a sample. It took me only a day to warp and weave a 7" × 8" 
piece of the lace fabric. As is usually the case, I learned a lot from this sample!
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Spaced-Warp  
Lace Curtains

J e a n  H u tchis     o n

Jean Hutchison  
delights in featuring her 
handweaving in home 
furnishings and  
accessories. An avid 
weaver, Jean lives in 
the rolling hills of the 
Kettle Moraine in 
Waukesha, Wisconsin.
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Dashed lines indicate reed dents (threads are sleyed 4-1-4-0).

AB
1. Spaced-warp lace variation
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Design lessons

First of all, although I had chosen colors 
from the wallpaper to use for the arrange-
ment of stripes in the plaid, I hadn’t paid 
enough attention to the proportion of the 
colors in the wallpaper. My sample did 
not contain the same proportion and 
therefore did not have the same overall 
color impact as the wallpaper. I did like 
the plaid effect created by the addition of 
the darker-colored threads, however. For 
the final fabric, I used fewer of them. 

In my sample I had placed the colored 
threads in various spots in the structure to 
see where they had the greatest impact. I 
saw that the nicest effect was created 
when I used the darker colors for the 
doubled threads since they form the floats 
that create the texture in the weave. 

Notice that in the curtain fabric, the 
red and blue accent threads are used for 
two doubled threads in succession. They 
are offset from each other since one occurs 
at the end of Block A and the other at the 
beginning of  the adjacent  Block  
B; see Figure 1, page 64, and the fabric  
in the photo at the top right of this page.

I also learned from the sample that  
the draft and my choice of yarn and sett 
creates a wonderfully textured supple 
fabric—perfect for a window treatment!

Winding the warp  
and preparing the loom

Wind a warp following the color order in 
Figure 4a or 4b (directions are given for 
fabrics of both 441⁄16" and 241⁄16" weaving 
widths—the fabric drapes equally well 
warpwise and weftwise. (If you decide to 
weave fabric for many curtains, it is more 
efficient to choose the wider width. Add 
30" to warp length for each swag.) 

Centering for 441⁄16" or 241⁄16", sley the 
first floating selvedge singly. Then sley  
4-1-4-0 (4/dent, then 1/dent, then 4/dent, 
then skip a dent) across the warp; sley the 
second floating selvedge singly. Dents with 
four ends include the doubled end and a 
single end from each side (except in the 
selvedge). See Figure 3a or 3b for the num-
ber of heddles on each shaft, and then 
thread following Figure 2a or 2b. Doubled 
ends are threaded in the same heddle.

Weaving the curtains

Weave using the weft color order in Fig-
ure 5 and the treadling in Figure 2. 

This fabric is a joy to weave! The weft 
color sequence and the 18-thread repeat 
are the same as in the warp (you’ll be very 
familiar with their order!), so you’ll find 
yourself falling into a relaxed rhythm. 
Since this fabric is to be used as yardage, 
carry color changes along the selvedges 
rather than beginning and ending each 
new weft and weaving in the tails. This 
will help speed up the weaving process 
considerably.

Finishing the curtains

Remove the fabric from the loom and ma-
chine straight stitch or zigzag raw edges. 
Machine wash, warm water, gentle cycle, 
with mild detergent. Hang to dry; press.

To construct the swags, cut two panels 
20" × 381⁄2". (Depending on how you wove 
your fabric, you will cut either 381⁄2" 
lengths or 20" lengths; the other measure
ment will be from selvedge to selvedge.) 

Lay out the panels so that they are 20" 
high by 381⁄2" wide (your selvedge-to-sel-
vedge measurement may be slightly differ-
ent depending on beat and shrinkage). 

Cut two strips of fusible interfacing  
3" × 38 1⁄2" (or your width). Apply the in-
terfacing to the top of each panel. Turn 
under the top edge 1", press, turn another 
1", press, and machine stitch to form the 
rod pocket. Turn up the bottom edge of 
the panel 1⁄2", press, turn again, press, and 
machine stitch hem. 

To gather the sides to form the swag, 
use a long stitch length and machine stitch 
1⁄4" from each edge, between the top rod 
pocket and bottom hem. Pull the bottom 
thread to gather each side. Encase each 
side in an interfaced 2" × 5" (or the length 
of your gathered section plus 1" for seam 
allowances) bias strip of the handwoven 
fabric: Lay the bias strip on the gathered 
edge, right sides together. Machine stitch 
a 3⁄8" seam. Fold the bias strip around the 
gathering to the back, turn under all raw 
edges, and sew in place by hand. Gather  
the swags on 24" rods. 
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One repeat of the color sequence in both warp and weft
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Weave structure for curtain swags
Canvas weave (3-end huck—pattern 
threads are doubled—with added 
transition threads).

Equipment
4-shaft loom, 45" or 25" weaving 
width; 15-dent reed; 5 shuttles.

Yarn amounts for 441⁄16" warp width
Warp: 20/2 pearl cotton (8,400 yd/lb, 

UKI), #105 Natural, 2,816 yd  
(51⁄2 oz); #108 Flaxen, 911 yd  
(13⁄4 oz); #136 Dark Green, #156 
Peacock, and #119 Dusty Coral,  
121 yd (1⁄4 oz) each.

Weft: 20/2 pearl cotton, #105 Natural, 
2,100 yd (4 oz); #108 Flaxen, 680 
yd (11⁄3 oz); #136 Dark Green, #156 
Peacock, and #119 Dusty Coral, 90 
yd (1⁄4 oz) each.

Yarn amounts for 241⁄16" warp width
Warp: 20/2 pearl cotton (8,400 yd/lb, 

UKI), #105 Natural, 2,236 yd (43⁄8 
oz); #108 Flaxen, 724 yd (13⁄8 oz); 
#136 Dark Green, #156 Peacock, 
and #119 Dusty Coral, 96 yd (1⁄5 oz) 
each.

Weft: 20/2 pearl cotton, #105 Natural, 
1,814 yd (31⁄2 oz); #108 Flaxen, 583 
yd (11⁄8 oz); #136 Dark Green, #156 
Peacock, and #119 Dusty Coral, 80 
yd (1⁄4 oz) each.

Yarn sources
20/2 pearl cotton by UKI is available 
from Halcyon Yarn and most suppliers.

Notions and other materials
Sewing thread; Pellon™ Fusible Inter-
facing for featherweight to medium-
weight fabrics, 6" × 40".

Warp order and length for 441⁄16" width

1,487 ends (includes 2 ends for float-
ing selvedges) 23⁄4 yd long, following 
the warp color order in Figure 4a.

Warp order and length for 241⁄16" width

812 ends (includes 2 ends for floating 
selvedges) 4 yd long, following the 
warp color order in Figure 4b.

Warp and weft spacing

Warp: 333⁄4 epi (sley floating selvedges 
1/dent; sley the rest of the warp  
4-1-4-0 in a 15-dent reed). Width in 
reed 441⁄16" or 241⁄16". Weft: 32 ppi.

Take-up and shrinkage
After washing, 121⁄2% in width, 25% in 
length (7% take-up; 18% shrinkage). 
Amounts given produce two curtains 
each 381⁄2" × 17".
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2. Drafts for curtain fabric

3b. Heddle count for 241⁄16" width

3a. Heddle count for 441⁄16" width

4a. Warp color 
order for 441⁄16" 
width

4b. Warp color 
order for 241⁄16" 
width

5. Weft
 color 
order 

a. for 441⁄16” fabric

b. for 241⁄16” fabric

Resources
Davison, Marguerite P. “A Czecho-Slovakian Pattern,” 

A Handweaver’s Pattern Book. Swarthmore, Pennsyl-
vania: Marguerite P. Davison, 1977, p. 69.
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One of the wonderful advantages of 
being a handweaver is that you can 
customize anything you weave to fit a 

particular decor. This kitchen valance is a case 
in point. I wanted a simple fabric that allows 
light to enter the room, is somewhat tailored, 
and has accents to match the yellow walls and 
red accents in my kitchen. A narrow line of red 
at the top of the curtain and a yellow stripe at 
the top of the hem are just enough color to perk 
up this valance without overwhelming the 
freely wandering warp and weft threads.

The basic idea of using grouped and spaced 
threads was suggested to me by my friend Judy 
Steinkoenig, who adapted this clever weave 
from Marguerite P. Davison’s A Handweaver’s 
Pattern Book for her bathroom curtains; see 
Resources. Though I was dubious that the 
spaced threads would stay put over time, she 
reassured me that her curtains have endured 
repeated washings with good results. 

I liked the idea but I needed to solve two 
problems: how to hang the valance and how to 
hem it. Running the curtain rod through the 
spaces already formed in the fabric seemed like 
a perfect and unusual solution! I was worried 
about how a hem that contained areas of spac-
es between warp threads might look, so I wove 
a section in continuous plain weave to turn up 
as the bottom hem. I like the weight this gives 
the valance, though it slightly sacrifices drape.
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Kitchen  Lace
easy curtain valance

ja  n e  patri   c k

Jane Patrick, of Boulder,  
Colorado, enjoys solving  
design problems as much as she 
loves weaving. She feels her 
handwovens (and gifts from  
other weavers) bring special  
meaning to her home. 
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Planning the valance

You’ve probably already guessed that this 
valance is woven sideways. The selvedge 
with the red stripe becomes the top of the 
valance; the selvedge with the gold stripe 
forms the hem. 

The weaving is quite quick! Sixteen 
picks of plain weave alternate with 3⁄4" un-
woven sections for the length of the warp 
(the width of the valance), except that 
on one side of the 3⁄4" unwoven sections, 
the area that will become the valance 
hem is woven continuously. 

Winding the warp and preparing  
the loom

You can use either front-to-back or back-
to-front warping methods with spaced 
warps. If you warp from front to back, the 
spacing of the warp is established in the 
first step, when the warp passes through 
the reed. If you are warping from back to 
front, the spaces are established at the 
end of the warping process. For either 
method, first wind a warp following the 
color order in Figure 1. 

If you are warping from the front, your 
next step is to sley the reed. Sley the first 
90 ends 2/dent in a 10-dent reed (allow for 
a warp width of 141⁄4"). Then, *skip 8 dents 
(8 dents = 4⁄5 of an inch in a 10-dent reed) 
and sley 16 ends 2/dent. Repeat from * 
four times. Skip 8 dents, and then sley the 
last 18 ends 2/dent. Thread for plain weave 
on two or four shafts; tie the warp onto the 
back apron rod, beam the warp, and tie on 
to the front apron rod. 

If you are warping from the back, 
spread the 188 total warp threads in a 
raddle at a warp width of 141⁄4" (about 13 
ends per inch overall), tie on to the back 
apron rod, and beam. Thread for plain 
weave. Then sley the reed as described 
above and tie on to the front apron rod. 
The warp threads will come from the back 
beam at slight angles to reach their spaced 
positions, but this will not be a problem.

Weaving the valance

Weave a header with scrap yarn. Weave 
the first plain-weave section (for the side 
hems of the valance) for 11⁄2". For the next 
section, all of the warp threads remain un-

woven except those in the wide section of 
warp threads that includes the gold stripe. 
*Weave plain weave in this area only 
(from the selvedge to the first space in the 
warp) for 3⁄4". Insert a 3⁄4" piece of cardboard 
in the unwoven areas of warp beside the 
hem section you’ve just woven. (I used the 
cardboard from the back of a writing tab-
let.) Next, weave 16 picks plain weave. 
Repeat from * for about 89". After each of 
these repeats, remove the cardboard from 
the previous repeat and place it in the un-
woven section you have just finished. End 
with 11⁄2" plain weave across the warp for 
the remaining valance side hem.

Finishing the valance

Remove the fabric from the loom and dis-
card the strip of cardboard from the last 

section. Straight stitch, then zigzag raw 
ends (the sides of the valance). Wash the 
fabric by hand in hot water with Dawn 
liquid. Lay flat to dry. Steam press using a 
press cloth. Turn valance sides under twice 
to enclose raw edges, and hem by hand. 

For the bottom hem of the valance, 
turn the selvedge to the wrong side 1⁄4", 
then fold up to the edge of the first area 
of spaced warp threads. Sew by hand and 
steam press. Mount the valance on a 3⁄4" 
curtain rod by passing the rod into the 
top spaces in the weaving.   

Resources
Davison, Marguerite P.  “Ephrata Curtain Ma-

terial,” A Handweaver’s Pattern Book. 
Swarthmore, Pennsylvania: Marguerite P. 
Davison, 1977, p. 72.
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Weave structure
Plain weave with lacy holes created by 
spaced warp and weft threads.

Equipment
2-shaft loom, 15" weaving width; 10-
dent reed; 1 slim boat shuttle; 3⁄4" × 12" 
lightweight cardboard strip to use as a 
weft spacer.

Yarns
Warp: 10/2 pearl cotton (4,200 yd/lb), 

natural, 602 yd (21⁄3 oz); Red Hot 
#132 and Gold #10, 28 yd (1⁄8 oz) 
each.

Weft: 10/2 pearl cotton (4,200 yd/lb) 
natural, 385 yd (11⁄2 oz).

Yarn sources
10/2 pearl cotton is from Shuttles, 
Spindles & Skeins and is available 

from most yarn retailers.

Warp order and length
188 ends 31⁄2 yd long following the 
warp color order in Figure 1.

Warp and weft spacing
Warp: 20 epi (2/dent in a 10-dent 
reed) except in 6 sections in which no 
ends are sleyed (0/dent for 8-dents in 
each section) following the order in 
Figure 2. Width in reed: 141⁄4". Weft: 
20 ppi in woven areas, 0 ppi in unwo-
ven areas except for hem section 
woven at one side at 20 ppi.

Take-up and shrinkage
After washing, 9% in width, 12%  
(5% take-up; 7% shrinkage) in length. 
Amounts given produce one window 
valance 11" × 79" after hemming.

 PROJECT at-a-glance
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My KitchenAid™ cover is not really a 
project, but more a suggestion of a way 
to add a personal touch to your kitchen 

and at the same time hide and protect appliances 
on your counter. Designs in doubleweave pick-up 
can make your covers even more personal.

Kitchen appliance covers

So here are some steps to follow to create your own 
kitchen cover-ups. First, make a mock-up of the cover 
you need. To design mine, I used a paper bag and 
tape. I cut pieces to fit my large KitchenAid mixer 
and taped and cut until I had a shape that fit per-
fectly. Then I added 1⁄4" seam allowance and made a 
muslin to check that the shape really worked. My 
basic pattern is given here, but it would be best to 
start from scratch to make your pattern.

Next, you’ll need graph paper and the January/
February 2002 issue of Handwoven. Use the dou-
bleweave workshop by Jennifer Moore (pages 30–31) 
for doubleweave pick-up steps. The fabric for this 
cover is woven with 10/2 pearl cotton at 24 ends per 
inch per layer (royal blue for the background layer, 
orange, fuchsia, and yellow for the pattern layer). 

Each square in the graph paper represents four 
threads, two from the pattern layer, two from the 
background layer—in this case, one twelfth of an 
inch of the fabric. If you use twelve squares-per-inch 
graph paper, your graphed designs will be the same 
size as the designs in the cloth.

The pattern includes six pieces, a front and a back, 
two side panels, and two small rectangles for the top. 
You can plan the designs carefully along the whole 
piece, or invent them as you go, as I did (see the 
photo above of the fabric for the front and back piec-
es after it was removed from the loom). Allow 2" extra 
in warp width to accommodate draw-in. For this pat-
tern, allow 19" warp length for the front and back 
panels, 2" warp length for each top piece, 20" for each 
side panel (82" total), and a generous amount for 
loom waste and sampling (768 ends, 384 of each 
color, 31⁄2 yd long). A small amount of fabric was fold-
ed and topstitched for the little pulltab.
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Aide for the  
KitchenAid

ma  ry  f r o st
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1
4

cut two of each piece

seam allowance 

Mary’s cover was 
sewn by Darlene 
Wing. To maintain the 
crisp design and 
bright colors, dry 
clean only.
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After the tragic events of Sep-
tember 11th, I wanted to do 
something to help lift the spir-

its of the members of my teachers’ team. 
I decided to make patriotic pins. There 
were already many pins of the crossed 
ribbon style being worn, but since I was 
planning to weave an inkle band for at 
least fifteen pins, I knew I needed a style 
that would conserve band length. With 
this in mind, I designed a bar-style pin.

Using the basic principles of inkle de-
sign, I created a pattern of “stars” (a sin-
gle thread of white between two threads 
of blue) on one half of the band with 
stripes of red and white on the other. 

As I began to weave the band, I was 
very pleased with the stylized outcome. 
My colleagues, too, were pleased, and so 
many other teachers in my school have 
requested pins that I have now made 
nearly ninety of them! 

Weaving the band

This is a very flexible project. It can be 
woven in 5/2 pearl cotton, as given in Proj-
ect at-a-glance, but doubled 10/2 pearl cot-
ton would work as well. You can use any 
kind of loom to weave the band. 

Wind the warp and prepare the loom fol-
lowing Figure 1 and the directions in Project 
at-a-glance. If you are using an inkle loom, 
you will need only a 2-yard warp. For a shaft 
loom, wind a 21⁄2-yd warp to allow for the 
additional loom waste. 
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Amy Abbott lives in 
Tulsa, Oklahoma.  
When she isn’t weaving,  
spinning, knitting, or 
being a mom, she teaches 
elementary school art.

Weave structure for band
Warp-faced plain weave.

Equipment
Inkle loom or 2- or 4-shaft loom (warp 
width is 3⁄4"); 12-dent reed; 1 shuttle.

Yarns
Warp: 5/2 pearl cotton (2,100 yd/lb), 

blue, 30 yd (1⁄4 oz); natural, 35 yd  
(1⁄3 oz); red, 38 yd (1⁄3 oz).

Weft: 5/2 pearl cotton (2,100 yd/lb), 
blue, 14 yd (1⁄8 oz).

Yarn sources
5/2 pearl cotton is available from most 
retailers.

Warp order and length
41 ends, 21⁄2 yd long for shaft loom,  
2 yd long for inkle loom.

Warp and weft spacing
Warp: 54 epi (4-5 in a 12-dent reed). 
Width in reed: 3⁄4". Weft: 10 ppi.

Notions and other materials
Scraps of chip board (a cardboard 
available at craft stores), heavy draw-
ing paper, craft glue, 16–18 one-inch 
pin backs, hot glue gun.

Take-up
0% in width, 11% length. Amounts 
produce a band 3⁄4" × 55" (16–18 pins).

 PROJECT at-a-glance

Stars & Stripes    Inkle-Band Pins
A my   A bb  o tt

Many thanks to our readers for sharing 
creative patriotic fabric projects with us. 
Look for more of them in future issues of 
Handwoven.
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Since the warp in this warp-faced band is 
quite dense, if you are using a 4-shaft loom, 
thread 1-2-3-4 to spread the threads among 

all the shafts. This will make the sheds  easi-
er to open than they are when threads are 
crowded on shafts 1 and 2.

The blue and white “stars” form the upper 
part of the pin. Although the weft doesn’t 
show in the band, a blue weft is recommended 
so it won’t peek through at the top selvedge. 
Place the weft flat in the shed and keep band 
width at an even 3⁄4". Weave approximately 
55" (the 11% take-up occurs on the loom), 
remove from the loom, and press.

Assembling the pins

To assemble the pins, you’ll need the sup-
plies listed in Project at-a-glance. Add for 
more pins. For each pin: Cut a piece of chip 
board 2" long and a tiny bit narrower than 
the width of your woven band. Cut a piece 
of band 3" long. With the band lying on the 
work surface wrong side up, spread the craft 
glue on the piece of chip board and care-
fully center the chip board on the band. Let 
the glue dry for a minute. 

Next, apply a bead of glue to each end of 
the band (this can get a little messy) and fold 
the ends to the back of the pin. Squish the 
ends around a little and coax the raw edges 
in so they can’t be seen from the front. Allow 
glue to dry completely. I sandwiched my pins 
between two layers of waxed paper and dried 
them under heavy books. Cut heavy drawing 
paper a little smaller than each pin and glue 
it to the back, covering the raw fabric edges. 
Allow to dry completely. With hot glue, at-
tach a pin back horizontally to the back of 
each pin near the top edge.

1

41
15 5

5x

14
12 22

3
blue
white
red

3x1. Warp 
color
order

Weave the fabric for the flag 
pins on an inkle loom or a 
shaft loom. The fabric is 
quick to weave and the pins 
are easy to make. These pins 
make great gifts for guild or 
study group members—or 
for other friends!

Stars & Stripes    Inkle-Band Pins
◆ A m y  A bb  o tt



I n the summer of 1992, Mag-
gie Casey had a brilliant idea 
that she just had to share 

with her friend Judy Steinkoenig. 
In fact, it would take Judy’s help 
to make the idea become a reality. 
Judy and Maggie had met at the 
Spin, Weave, and Wear contest at 
the Colorado State Fair in 1991. 

Maggie’s great idea was to open a weaving and 
spinning school. “Great!” said Judy. “Where do we 
get our supplies?” In three short months they had 
figured out the answer to Judy’s question and 
opened their shop, Shuttles, Spindles & Skeins, to 
support their weaving and spinning classes.

As with all good ideas, the shop and the school 
took root. Over the years they added knitting and 
basketry classes—it grew bigger—they added books 
and patterns and dyes and videos—it grew some 
more—and buttons and knitting bags and even 
more lines of yarn and fiber and equipment until 
they had to move to larger space—twice!

Ten years from its beginning, Shuttles, Spindles 
& Skeins is a successful full-fledged yarn store with 
a website and 6,000 square feet of shop and class-
room space. They offer about 150 classes a year, fea-
turing national and international teachers as well as 
their own experienced and dedicated staff.

Teaching remains the vital core of their shop. 
The excitement of beginning weavers and knitters 
as they discover new skills has sustained both Judy 
and Maggie through the years. One of the best mo-
ments in the shop is when a customer brings in fin-
ished work to show off. Everyone gathers around to 
admire and to exchange ideas. They are never too 
busy to see what their yarn has grown up to be.

The shop offers a variety of weaving kits. The 
kits give new weavers a chance to play with different 
yarns while designing a scarf, such as the one fea-
tured in this month’s Shop Smart. They also offer 

hand-dyed warp chains of cotton, wool, or rayon 
chenille to make vests, placemats, or scarves. 
Around the shop, samples of placemats, towels, 
scarves, sweaters etc., show the yarns in various 
weave structures. Some of the samples are accom-
panied by a free pattern for a weaver or knitter to 
use with his or her own colorway. 

The Shuttles staff, all overqualified and under
paid, practice what they sell, so there is always 
someone available to answer questions and walk a 
customer through a project. You might recognize 
some of their names or work from Handwoven, 
Spin.Off, or Interweave Knits. 

The shop is a joy to visit, with shaggy shop 
puppy Brigit to greet you and its wide variety of 
yarns and equipment. Their location in Boulder, 
Colorado, features one of the best views of the Flat-
irons in town. As busy as they are, Maggie and Judy 
still take time to admire the sunset. They welcome 
you to join them anytime.  

Shuttles, Spindles & Skeins “Neck Scarves” kit comes 
with 700 yards of selected wool and mohair novelty 
yarns, enough to make two 8" × 60" scarves. The kit 
is $46 plus shipping. To learn more about Shuttles, 
Spindles & Skeins or to order a kit, visit them at 635 
S. Broadway, Unit E, Boulder, CO 80305, give them 
a call at (800) 283-4163, or visit their website at 
www.shuttlesspindlesandskeins.com.

j u d y  stei    n k oe  n ig

Shuttles, Spindles & Skeins . . . a great idea grows and grows  
sho   p  sma   r t

The friendly faces you are likely to meet  
at Shuttles: in the back row from left  
to right are Sue Henrikson, Patt Hanson, 
Roxana Bartlett, Sharon Dalebout,  
Anne Sneary, Gail Madden, Louise Bradley,  

Priscilla Wagener, and in the front are Judy  
Steinkoenig, Maggie Casey (not pictured Sally Kuhn). 
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Shop Smart features special projects in kit form.
You’ll get exactly the yarns you need to make the proj-
ect item. Kits are great for new weavers—and for 
weavers looking for new ideas. This issue’s kit is from 
Shuttles, Spindles & Skeins.

Shop dog, Brigit. 
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W e av e  S a l s a

For home décor, green  
has been popular since 
1984, and blue is rising in 
popularity again, but the 
popular palette is staying 
with yellow-based spicy 
colors and terra-cotta and 
orange-based colors. Violet 
and purple are big accent 
colors, with red also  
selling well.

These colors, plus jac-
quard prints, reflect a Mo-
roccan influence, and tropi-
cal, African, and South Pa-
cific motifs are also com-
mon. Maintaining that 
tropical theme, many hom-
eowners are exploring nat-
urally made floor coverings.

Trendy materials for rugs 
include bamboo, hemp, 
seagrass, sisal, and wool. 
Colors and patterns domi-
nate rugs, says Elena Si-
monsson-Berge, marketing 
manager for IKEA North 
America. Curtains, on the 
other hand, are becoming 
more unicolored and 
discreet. Accessories in 
natural tones help bring 
out the vibrancy of color 
in textiles.

Cyndi Schu, in The Denver 
Post and Rocky Mountain 
News, Oct. 26, 2001

W o v e n  N e s t s

Penduline tits make baskets 
(nests) so strong that in 
Africa the Masai people use 
them as purses, and in parts 
of Europe, children use 
them for slippers. The 

technique is that of basket 
weaving, but even more 
sophisticated because the 
builder knots in short 
strands of fiber, the way a 
carpet weaver might knot 
in threads that form pile.

The male begins, using 
grasses and downy plant 
material which he twists 
onto the end of chosen 
twigs until he has made a 
hoop, from which the nest 
will hang. Then material is 
woven to make two strips 
that join at the bottom. 
The basic structure is made 
by weaving long fibers back 
and forth, the bird pushing 
the ends through the mesh-
es with its bill, and then 
shorter fibers and downy 
plant material are pushed 
into the weaving, thickly 
insulating the nest. The 
female, who helps complete 
the building, then lines the 
nest to her taste.

There are about ten Old 
World species of penduline 
tits, comprising the family 
Remizidae, and there is one 
that lives in the arid coun-
try of the southwestern 
United States and Mexico.

Adapted from Michael Allaby, 
Animal Artisans; contributed 
by Manuela Kaulitz, Louisville, 
Kentucky

c a r p e t s  i n  C r i s i s

Afghanistan’s striking 
carpets, with their dark, 
jewel-like colors, are— 
after heroin—probably  
that country’s best-known 
export. But in the recent 
political climate, no one 
could get the carpets 
out of the embattled 
nation and there 

was no 
one to buy 
them.

The carpet-makers “are 
already very, very poor,” 
says Abdul Razzuq, owner 
of Afghan Carpet Palace in 
Pakistan. “They eat maybe 
one time a day. If they are 
not working, it is just like 
dying.” The problem is not 
limited to Afghanistan. 
Carpet-makers also work  

in the sprawling  
refugee settle-

ments just 
inside 
Pakistan.

Fortu-
nately, the 
market for 
carpet re-

pairs is still 
active, and some 

skilled rugmakers 
are able to scrape out a 

living fixing used carpets. 

However, rug sales depend 
on tourism, and until that 
recovers, the outlook for 
skilled rug knotters is bleak.

Adapted from Gwen Florio, 
The Denver Post, Oct. 19, 2001

S h e E p  M o w e r s

In the spring of 1917 as the 
nation geared for war and 

the manpower 

shortage 
began to de-

velop, President Wilson de-
cided he could release some 
White House gardeners for 
essential work if he got 
sheep to cut the grass. Be-
fore the gardeners left to 
find other work, however, 
they carefully protected 
every tree, bush and flower 
bed.

On April 30, 1917, 
eight sheep were turned 
loose on the lawn. Tended 
by a man wearing a cap, 
overalls and sweater and 
carrying a long stick, the 
sheep added a pastoral 
touch. Mrs. Wilson felt an-
noyed at those critics who 
deplored what they consid-
ered to be a lack of dignity 
at the executive mansion.

Besides cropping the 
grass, the sheep also multi-

Th e  H a n dw o v e n

C o m m u n i q u é
e d ite   d  b y  bobbie       irwin    

d rawings       b y  A nn   S abin     S wanson   
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plied until there were eigh-
teen in the flock. When 
they were sheared they pro-
duced ninety-eight pounds 
of wool, which Mrs. Wilson 
divided equally among the 
forty-eight states for auc-
tion by the American Red 
Cross, bringing in almost 
$100,000 for its war work.

Edward Robb Ellis, Echos of 
Distant Thunder—Life in the 
United States, 1914–1918, 
Coward, McCann and 
Geoghegan, Inc., 1975

A n c i e n t  S i l k s

In Baudas they weave many 
different kinds of silk stuff 
and gold brocades, such as 
“nasich” and “nac” and 
“cramoisy”, and many anoth-
er tissue richly wrought with 
figures of beasts and birds.

Marco Polo, after a visit to 
Baghdad in 1272; contributed 
by Nancy Spies, Jarrettsville, 
Maryland

P r i z e d  W e av e r s

While the hard-riding 
Genghis Khan and his 
grandsons may have prac-
ticed a scorched-earth poli-
cy when it came to their 
military dealings, they also 
had enough taste to covet 
the flamboyant golden 
cloaks and wall hangings 
made by the top silk weav-
ers. So much so, in fact, 
that they kept alive the 
weavers they captured, pre-
senting them to their gen-
erals as gifts.

As a result, many skilled 
artisans from all the con-
quered lands along the Silk 
Road ended up working to-
gether, sharing designs and 
exchanging techniques. 
Their work reached such a 
pinnacle of craftsmanship 
and creativity that Marco 
Polo, who stayed in the 
service of Kublai Khan from 
1275 to 1292, called the 
rich, heavy, shimmering, 
highly ornamented Mongol 
silks “cloths of gold.”

Bobbie Leigh, Diversion, Octo-
ber 1997; contributed by Max-
ine Price, Pueblo, Colorado

R i c h e s  f r o m  B u g s

In 1774, Mexico shipped 
600 tons of dried cochineal 
bugs, the world’s most 
prominent natural source of 

red 
dye, to 
Spain. At to-
day’s prices, the 
shipment would be worth 
at least $30 million.

Back in the glory days, 
cochineal made Oaxaca a 
rich place. Old Lloyds of 
London ledgers indicate 
cochineal once was so 
lucrative a commodity  
that bug shipments to 
Europe cost more to insure 
than the equivalent volume 
of precious metals. Cochi-
neal from Oaxaca provided 
the red in Britain’s famous 
“redcoats.” Betsy Ross used 
it to color the first U.S. 
flag. The Vatican’s Swiss 
Guards and a succession of 
Catholic Popes were also 
big cochineal consumers.

Joel Millman, The Wall Street 
Journal; contributed by Debbie 
Allen

Wa r m  a n d  D ry

Microfibers are much 
thinner than conventional 
fibers, so they can be woven 
into a very dense, but light-
weight fabric. Raindrops 
are larger than the spaces 
between the microfibers, so 

water beads up on the fab-
ric in the same way it does 
on a newly waxed car. This 
is how you stay dry. While 
the spaces between the fi-
bers are not large enough to 
allow rain to penetrate, 
there is still room between 
the fibers to allow the  

fabric  
to “breathe.” 

This means 
that moisture 

vapor can 
escape, and you don’t  
feel sticky.

Jim Collins, “The Great 
Pretenders,” in U.S. Airways 
Attaché, March 1999; contrib-
uted by Sigrid Piroch, Foxburg, 
Pennsylvania

B r o w n  C o t t o n

Chocolate-brown [cotton] 
fibers, unique to Gossypium 
barbadense, have been un-
earthed at the most ancient 
levels of Huaca Prieta, a 
settlement on the north 
Peruvian coast that was oc-
cupied between 3100 and 
1300 b.c. This chocolate-
brown fiber and a light-
brown one can be seen in 
many of the fabrics made 
by Andean weavers, which 
have survived for millennia 
because of the arid coastal 
soils of northern Peru.

It appears that these 
colors were intentionally 
differentiated and bred by 
ancient Peruvian fisherfolk, 
who made nets and lines 
from the darker shades be-
cause they were less visible 
to fish—a tradition and 

craft that continues today.
James M. Vreeland, Jr., “The 
Revival of Colored Cotton,” 
in Scientific American, April 
1999; contributed by Liz 
Moncrief, Vernal, Utah

Ra  f f i a  C l o t h

During the 19th century, 
the Kuba people of cen-
tral Africa became recog-
nized for their woven 
raffia textiles decorated 

with appliqué or em-
broidered cut pile. 
Today the raffia 
dance skirts continue 
to be made and  
worn on important 

occasions.
A design is consid-

ered “genuine” when it 
contrasts color, line, and 

texture. Adjacent motifs 
are different colors, vary in 
the thickness of line, and 
juxtapose different textures. 
That is, motifs in black and 
white must be juxtaposed; 
smooth, tightly embroi-
dered motifs must be placed 
side by side with motifs 
formed in pile; and wide 
lines of pattern motifs must 
be separated by thin lines.

The Textile Museum,  
April, 1998

C o n t e n t e d  C o ws

Cows are more content and 
produce more milk because 
they are being bedded 
down with polypropylene/
olefin fiber textiles more 
commonly used by skiers. 
Filament Fiber Technology 
Corporation makes Telar, a 
fine continuous filament 
which is used in mattresses 
for cows. Adequate diges-
tion requires a resting peri-
od for cattle, and when 
they can relax in comfort, 
they produce three to five 
more pounds of milk per 
cow per day.

Adapted from information 
provided by Triad Communi-
cations Ltd.
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CALIFORNIA
July. Opening of Silk and Silver—Festival Adorn-

ment of Guizhou, China, exhibit of handwoven 
textiles. The Pulse of a Continent, exhibit of 
African art including textiles, continues. Mingei 
International Museum, Balboa Park, Plaza de 
Panama, San Diego. Contact Mingei Interna-
tional Museum, PO Box 553, La Jolla, CA 
92038. (619) 239-0003; fax (619) 239-0605; 
mingei@ mingei.org.

COLORADO
June 1–28. Fiber Celebration 2002, 26th annual 

juried show sponsored by the Northern Colorado 
Weavers Guild at the Lincoln Center, 417 W. 
Magnolia, Fort Collins. Contact B. J. O’Dea and 
Patty Volker, 847 Ponderosa Ln., Estes Park, CO 
80517. fibercelebration02@lycos.com; angelfire. 
com/co3/fibercelebration.

CONNECTICUT
July 18–20. Guilford Handcraft Expo 2002 at 

Guilford Green, Guilford. Contact The Guilford 
Handcraft Center, PO Box 589, Guilford, CT 
06437. (203) 453-5947; fax (203) 453-6237; 
www.handcraftcenter.org.

DISTRICT OF COLUMBIA
Through July 28. Technology as Catalyst: Textile 

Artists on the Cutting Edge, exhibition by six 

contemporary artists using revolutionary textile 
techniques, at The Textile Museum, 2320 S St. 
NW, Washington, DC 20008. (202) 667-0441; 
fax (202) 483-0994; info@textilemuseum.org; 
www.textilemuseum.org.

April 25–28. Smithsonian Craft Show, juried sale 
at the National Building Museum, 401 F St., NW, 
Washington, DC. Call (202) 357-4000; fax (202) 
786-2516; www.smithsoniancraftshow.org.

GEORGIA
Through April 11. Silk Roads II: Travels with 

Glen Kaufman, artwork incorporating handwo-
ven textiles. April 5. Reception for Silk Roads 
II exhibit in conjunction with a weekend of tex-
tile activities sponsored by Georgia State Uni-
versity Department of Art and the Chatta-
hoochee Handweavers Guild. SunTrust Plaza 
Gallery, 303 Peachtree St., NE, Atlanta. Contact 
Davis-Moye & Associates, 866 E. Ponce de Leon 
Ave., Decatur, GA 30030. (404) 377-2116; fax 
(404) 377-4313; davismoye@chek.com.

April 3–28. Weave Works, member showcase by 
Chattahoochee Handweavers Guild at Bulloch 
Hall, Roswell. Call Mary Don King. (678) 417-
6002.

ILLINOIS
May 18–19. Fiber Arts Fair, demonstrations, ven-
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Calendar

WOOL
Satakieli 7/2 Finnweave
Ryijylanka 7/3
Untuvainen 5/2 (brushable)
Kampavilla 36/2 worsted
Perinnelanka 12/1

COTTON
Pilvi 8/3
Tuuli 12/2
Sade 18/2
Seine Twine #6, 9, 12, 15 & 18
Poppana  –  bias strips from 
    Pirkanmaan Kotityo

LINEN
Tow Linen #4 & #8
Line Linen 30/2 & 12/2
Purjelanka 8/3 warp

Other special order yarns
Color cards $1.50 each yarn

For dealer nearest you—contact

Eaton Yarns
P.O. Box 665  •  Tarrytown, NY 10591

(914) 631-1550 or (914) 946-9180

YARNS FROM FINLAND
Imported By

from Helmi Vuorelma Co.

EATON YARNS

    With two Choices:

WeaveIt Basic
A basic drawdown program.

WeaveIt Pro
A full-feature design tool.

Plus . . . Loom control add-on
AVL, J-Made, Louet, Schacht

Check out the details and
Get a free demo at

www.weaveit.com

WeaveIt 4.0
Windows Weaving Program

Canyon Art Company
2445 Ruby Mesa Ct.

Grand Junction, CO 81505

NEW PHONE:
(970) 263-8010

sallyb@weaveit.com

Now In Colorado!

Coverlets from the collection of Foster 
and Muriel McCarl will be on display 

at Colonial Williamsburg’s Abby  
Aldrich Rockefeller Folk Art Museum  

May 24–September 1.

Camilla Valley Farm Weavers’ Supply
phone: (519) 941-0736

fax: (519) 941-0804
PO Box 341, Orangeville, Ontario, Canada  L9W 2Z7
email: nmanners@camillavalleyfarm.com

www.CamillaValleyFarm.com

•	 Leclerc Weaving Looms & Accessories 
•	 Weaving Tools and Products
•	 Large Selection of Yarns in a Rainbow 
of Colors including:

•	 Hundreds of Weaving/Knitting Books, 
Videos & Magazines

•	 Mail Order, Retail Store & Website 
with Secure Online Order Form

•	 Large Inventory for Quick Shipments
Contact us for Free Catalog & Yarn Sample Cards

The Complete Source for All 
Your Weaving Needs!

C
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a
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Cotton
Mercerized Cotton
Orlec (Acrylic)
Rug Warp
Mission Falls
Philosopher’s Wool

Mop Cotton
Wool Singles
Cottolin
Chenille
Belgian Linen
Irish Linen
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dors, and exhibits at Lincoln’s New Salem State 
Historic Site, RR 1, Box 244A, Petersburg, IL 
62675. (217) 632-4000; fax (217) 632-4010; new-
salem@fgi.net; www.lincolnsnewsalem.com.

Through May 27. The Nitty-Gritty of Weave 
Structure, Part I, exhibit of textiles from the per-
manent collections, in the Elizabeth F. Cheney 
and Agnes Allerton Textile Galleries, Art Insti-
tute of Chicago, 111 S. Michigan Ave., Chicago, 
IL 60603; (312) 443-3600; www.artic.edu/aic.

IOWA
Through March 29. Clay, Fiber, Paper, Glass, 

Metal, Wood Exhibition, juried show at The 
Octagon Center for the Arts, 427 Douglas Ave., 
Ames, IA 50010. (515) 232-5331; fax (515) 232-
5088; galleryart@isunet.net.

MAINE
May 17–19. Maine Fabric & Fiber Arts Festival, ex-

hibits, demonstrations, and workshops at The 
Cumberland County Civic Center, Portland. Con-
tact Portland’s Downtown District, 400 Congress 
St., Portland, ME 04101. (207) 772-6828; pdddid@
maine.rr.com; www.portlandmaine.com.

June 8–9. Maine Fiber Frolic at Windsor Fair-
grounds, Windsor, sponsored by the Maine Llama 
Association. Contact MaryLynn FitzSimons 
(207) 549-4591; hdnacres@powerlink.net; www.
fiberfrolic.com.

MASSACHUSETTS
May 16–19. CRAFTBOSTON 2002, invitational 

exhibit and sale of contemporary craft, including 

basketry, decorative fiber, and wearable art, at 
the Hynes Convention Center, Boston. Contact 
CRAFTBOSTON, The Society of Arts and 
Crafts, 175 Newbury St., Boston, MA 02116. 
(617) 266-1810; www.societyofcrafts.org; www. 
craftboston.org.

NEW YORK
Through April 20. RED, an exploration of the color 

red in fashion and culture. March 5–April 13. 
Latin American Fashion: Exploring Identities on 
the New York Runway at the Fashion Institute of 
Technology in New York. Contact Loretta Law-
rence Keane, 7th Ave. at 27 St., New York, NY 
10001-5992. (212) 217-7642; fax (212) 217-7909; 
press@fitsuny.edu; www.fitnyc.suny.edu.

March 3–May 5. 18th Annual Northeast Fine 
Crafts Exhibit, juried regional exhibit at the 
Schenectady Museum, 15 Nott Terrace Heights, 
Schenectady, NY 12308. (518) 382-7890; fax 
(518) 382-7893.

May 2–July 5. Inspired by Nature, fiber art ex-
hibit. September 5–October 26. Weaving Roots, 
exhibit featuring Harness Loom Weaving in 
Rhode Island (traveling exhibit); opening 
reception September 5. September 7. Mary 
Snyder Day, a Celebration of Weaving. The 
Handweaving Museum & Arts Center, 314 John 
St., Clayton, NY 13624. (315) 686-4123; fax 
(315) 686-3459; hmac@gisco.net.

NORTH CAROLINIA
March 23–April 24. Binding Threads at the Rocky 

Mount Arts Center. Contact Louise Janelle, 
Rocky Mount Arts Center, PO Box 4031, Rocky 
Mount, NC 27803. (252) 970-1163; fax (252) 
972-1563; Janelle@ci.rocky-mount.nc.us.

OHIO
May 25–26. Great Lakes Fiber Show at Wayne Coun-

ty Fairgrounds, Wooster. Contact Linda Reichert. 
(330) 264-9665; don47linda@valkyrie.net.

VERMONT
April 20–28. You are a Star, exhibit of hooked rugs 

at Shelburne Museum, Shelburne. Contact Deb 
Kelley. (802) 897-8961; jdkelley@shoreham.net.

VIRGINIA
May 24, 2002–Sept. 1, 2003. Made in America: 

Coverlets from the Collection of Foster and Mu-
riel McCarl, exhibit at Abby Aldrich Rockefell-
er Folk Art Museum, S. England St. across from 
Williamsburg Lodge, Williamsburg. For 
information, call (757) 220-7698 or contact 
Colonial Williamsburg Public Relations Dept., 
PO Box 1776, Willamsburg, VA 23187. (757) 
220-7286; www.colonialwilliamsburg.org.

WASHINGTON
March 8–10. RAGS 2002 Wearable Art Show & 

Sale, benefiting the YWCA, at Mercedes-Benz 
of Tacoma in Fife. Send LSASE to YWCA 
RAGS Guild, 2522 N. Proctor #423, Tacoma, 
WA 98406. ywca@tacoma.org; www.ywca 
tacoma.org.

April 6–7. Alpacapalooza 2002, alpaca show and 

Edgemont Yarn Service
PO  Box 205

Washington, KY 41096

Factory Direct Prices

Maysville Carpet Warp

Oriental Brand Warp

Poly/Cotton & 100% Polyester
& Frayless Warp

Mercerized Pearl Cotton

Maysville Rug Fillers

Looms & Accessories

If you are weaving for
Pleasure or Profit

Start Saving Now!!

For a free price list
Call, write, or e-mail us today

1-800-446-5977
edgemont@maysvilleky.net

 www.mountaincolors.com   (406) 777-3377   email: info@mountaincolors.com

How long have you been knitting without 
Mountain Colors 
         Yarn?
35 Colorways bring  the richness 

of life into your knitting

MOUNTAIN COLORS
H A N D - P A I N T E D  Y A R N S

See our website  for dealer nearest you!

	 FIBER KINGDOM
	 luxury fibers and colors to delight your senses
	 from the North Country of New York State

SEND LSASE FOR PRODUCT INFORMATION TO:
Sylvia Graham, Fiber Kingdom   Box 654 East Broadway   Salem, N.Y. 12865 

phone/fax 518 854 7225      Email:fibrking@sover.net

Unique natural fiber yarns hand-dyed in harmonious color palettes
Original design kits
Special buttons, dyes, books, Addi Turbo needles
Luxury fibers and equipment for spinners, weavers, felters
Workshops, personalized instruction



sale at Evergreen State Fairgrounds, Monroe. Call 
Wendy Paton, (360) 724-0406, or Virginia Rob-
erts, (360) 629-4432; www.alpacapalooza. com.

C O N F E R E N C E S

ARIZONA
March 22–24. Fibers Through Time 2002–In Pur-

suit of Excellence, sponsored by the Arizona Fed-
eration of Weavers and Spinners Guilds. Central 
Arizona College, Coolidge. Contact Patricia 
Springer, 21609 N. 145th Dr., Sun City West, AZ 
85375. (623) 546-1691; rjsaz@worldnet. att.net.

CALIFORNIA
April 12–17. 50th Fiber Festival of Weavers, Dyers, 

Basketmakers & Spinners at Santa Clara Conven-
tion Center, Santa Clara. Contact Conference of 
Northern California Handweavers 2002, PO Box 
285, Livermore, CA 94551; cnch02@ aol.com; 
www.cnch.org/conference/cnch 2002.

FLORIDA
March 14–17. Florida Tropical Weavers’ Guild 

Conference in Eustis. Contact Jackie Malone, 
313 Bay St., Tarpon Springs, FL 34689. (727) 
937-7023; Boomalone@aol.com; http://ftwg. 
homepage.com.

GEORGIA
April 5–7. Encounters, a gathering of fiber enthu-

siasts with seminars and exhibits, sponsored by 
Chattahoochee Handweavers Guild, at Georgia 
State University and other venues in Atlanta. 
Contact Clairelis Baxter. bbaxter3@earthlink.
net; www.chgweb.com; (706) 543-4319.

MONTANA
July 11–14. Three Bags Full, the Montana Asso-

ciation of Weavers and Spinners’ 2002 biennial 
conference. At the Ursuline Center in Great 
Falls. Instruction by Judith McKenzie McCuin, 
Carol Leigh, Flo Hoppe, and Janet Szabo. Con-

tact Janet Szabo, 3720 Foothill Rd., Kalispell, 
MT 59901-8314. (406) 755-1338. Janet@ Big-
SkyKnitting.com.

NEW YORK
May 18–19. 9th Annual Historic Weaving Manu-

script Conference at The Handweaving Museum 
& Arts Center, 314 John St., Clayton, NY 
13624. (315) 686-4123; fax (315) 686-3459; 
hmac@ gisco.net; www.hm-ac.org.

TEXAS
May 25–June 29. All School Exhibition at South-

west School of Art & Craft, 300 Augusta, San 
Antonio, TX 78205. (210) 224-1848; www. 
swschool.org.

CANADA, ALBERTA
May 24–26. Hand Weavers, Spinners and Dyers of 

Alberta Conference 2002 at Olds College, Olds, 
Alberta. Contact Betty Garstin. (403) 558-3990; 
egarstin@telusplanet.net.

CANADA, BRITISH COLUMBIA
August 1–4. Convergence 2002, Handweavers 

Guild of America biennial conference hosted by 
The Greater Vancouver Weavers’ & Spinners’ 
Guild at Vancouver Convention and Exhibition 
Centre, Vancouver. Preconference workshops 
July 28–31 at The University of British Colum-
bia. Handweavers Guild of America, Two Ex-
ecutive Concourse, 3327 Duluth Hwy., Ste. 201,  
Duluth, GA 30096. (770) 495-7702; fax (770) 
495-7703; weavespindye@compuserve.com; 
www.weavespindye.org.

UNITED KINGDOM
April 5–7. Connecting Threads, biennial confer-

ence of The Association of Guilds of Weavers, 
Spinners & Dyers, at University of East Anglia, 
Norwich, England. Contact Paula Wassenaar, 4 
Warman’s Close, Bawburgh, Norwich NR9 3JB, 
UK; paula@wassenaar.fsnet.co.uk.

T O  E N T E R

ARIZONA
Intermountain Weavers Conference seeks work-

shop proposals for the 2003 conference in 
Prescott. Contact Cindy Fowler. (303) 442-6496; 
cafweave@aol.com.

CALIFORNIA
Wearable Expressions, November 15, 2002–January 

12, 2003, juried international show of art cloth-
ing, jewelry and accessories in Rancho Palos 
Verdes. Slide deadline August 31. For prospectus, 
send SASE to Palos Verdes Art Center, 5504 W. 
Crestridge Rd., Rancho Palos Verdes, CA 90275. 
(310) 541-2479; fax (310) 541-9520; trish@ 
weave.com; www.artists-studio-pvac.com; www. 
pvartcenter.org.

COLORADO
Pagosa Fiber Festival, May 24–26, seeks fiber art-

ists to demonstrate and sell items handmade 
from natural animal fibers or bring fleece-bearing 
livestock to show. Contact Echo Mountain Al-
pacas, (888) 324-5317; echomtnalpacas@pagosa.
net, or Pagosa Fiber Festival, 678 Dichoso St., 
Pagosa Springs, CO 81147.

ILLINOIS
Uncommon Threads, October 21, annual juried 

runway fashion show in St. Charles. Slide deadline 
June 1. Send LSASE to Denise Kavanagh, The 
Fine Line, 6N158 Crane Rd., St. Charles, IL 
60175. (708) 584-9443; fax (708) 584-9490; 
FineLineCA@aol.com.

MISSOURI
Expressions of Womanhood, August 4–September 

21, national all-media exhibit in St. Louis. Slide 
postmark deadline June 4. Send LSASE with ex-
hibit name to St. Louis Artists’ Guild, Two Oak 
Knoll Park, St. Louis, MO 63105. (314) 727-
6266; fax (314) 727-9190.

Place/Commonplace, national all-media competi-
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NATURAL 
FIBERS 
and 
BLENDS

Name brands and first quality mill ends for 
knitters, weavers and machines. Agents for 

Leclerc, Schacht, Harrisville, Ashford, Louët.
Over 500 colors and textures.

Send $5.25 for samples of Harrisville, Elite, 
Tahki, Plymouth, Crystal Palace, Rowan & more!

Periodic Updates  •  Quantity Discounts

ALSO AVAILABLE: Exotic fiber samples 
(approx. 150) of silks, angora, ribbon,  

cashmere, etc.—$2.75.

Bare Hill Studios 
(Retail: Fiber Loft) 

Rt. 111 (Post Office Building) 
PO Box 327, Harvard, MA 01451

800-874-YARN 

alpaca  •  wools  •  cottons 
mohairs  •  rayons

MAIL ORDER YARNS
SAVE on

RUG WEAVING SUPPLIES

GREAT NORTHERN WEAVING,  
P.O. Box 462-H  •  Kalamazoo, MI 49004

CALL: 1-800-370-7235

LOW PRICES
LARGE SELECTION

	 – NEW; Poly cotton 8/4 warp
		  colors and natural
	 – Cotton 8/4 warp
	 – Cotton rags on coils
	 – Wool rags
	 – Rug filler
	 – Misc. yarns
	 – Loopers; colored and natural
	 – Rugs, Looms—new & used
	 – Books
	 – Braiding equipment
	 	 & much more.

SAME DAY SERVICE
WE PAY SHIPPING

Catalog/samples: $2.00
or send SASE for price list 

FROM RAGS
TO RICHES

Turn Rags Into 
Beautiful Rag 
Rugs With An 
Easy To Use  
Leesburg Loom

•   Sturdy Construction
•   Smooth & Efficient Operation
•   Factory Direct Prices
•   Starting At $475.00
•   Financing Available
•   Full Line Of Weaving Supplies
•   Call Or Write For A Free Brochure

LEESBURG LOOMS AND SUPPLY
201 NORTH CHERRY STREET

VAN WERT, OHIO 45891
800-329-9254



tion of work expressing how a sense of community 
is created or a sense of place maintained through 
activities such as urban renewal. June 9–July 27 in 
St. Louis. Slide postmark deadline April 5. Send 
LSASE with exhibit name to St. Louis Artists’ 
Guild, Two Oak Knoll Park, St. Louis, MO 63105. 
(314) 727-6266; fax (314) 727-9190.

Sculpture and Fine Crafts, regional juried exhibit 
April 14–May 18, for adult residents of AR, IA, 
IL, KS, KY, MO, NE, OK, and TN. Work to be 
hand-delivered April 6 or 7 at the St. Louis Artists’ 
Guild. Send LSASE with exhibit name to St. 
Louis Artists’ Guild, Two Oak Knoll Park, St. 
Louis, MO 63105. (314) 727-6266; fax (314) 
727-9190.

NORTH CAROLINA
Blue Ridge Handweaving Show, Ocotber 3–31 at 

John M. Crawford Gallery, The Asheville School, 
Asheville. Entry deadline September 1. For prospec-
tus, contact Jo Earl, PO Box 295, Drayton, SC 
29333. (864) 579-1305; wncfhg@main.nc.us.

PENNSYLVANIA
Long’s Park Art & Craft Festival, August 30– 

September 2 in Lancaster. Application deadline 
March 1. PO Box 1553HL, Lancaster, PA 17608. 
(717) 295-7054; fax (717) 290-7123; info@ long-
spark.org; www.longspark.org.

WASHINGTON
Bellevue Art Museum Fair, July 26–28 in Belle-

vue. Application deadline February 28. For pro-
spectus, contact Bellevue Art Museum, 510 Bel-
levue Way NE, Bellevue, WA 98004. (425) 
519-0742; fax (425) 637-1799, artfair@belle-
vueart.org; www.bellevueart.org.

I N S T R U C T I O N

ARKANSAS
Introduction to 4-Harness Weaving, Tapestry 

Weaving, and Twining, March 24–29, at the 
Ozark Folk School in Mountain View. Contact 
Kay Thomas, (870) 269-3851.

ARIZONA
Ongoing weekend and weeklong fiber arts classes 

are offered by Bisbee Community “Y,” Box 968, 
Bisbee, AZ 85603. www.bisbeey.org.

CALIFORNIA
Workshop retreat, April 15–17, following the 

Conference of Northern California Handweavers, 
at Mt. Alverno Conference Center, Redwood City. 
Contact Northern California Handweavers 2002, 
PO Box 285, Livermore, CA 94551; cnch02@ aol.
com; www.chch.org/conference/cnch 2002.

COLORADO
Beginning Felting, with Linda Burt. Making Your 

Own Fiber Equipment, with Suzanne Correira. 
Dyeing with Llama and Alpaca, with Karen 
Kinyon. Knitted Containers,  with Rita 
O’Connell. Peruvian Color Patterns, with Rita 
O’Connell. Novelty Yarns, with Pam Ramsey. 
Beginning Spinning with a Wheel, with Pam 
Ramsey. Beginning Weaving, with Debbie Wyck-
off and more. All classes May 24 in Pagosa Springs 
in conjunction with Pagosa Fiber Festival, 678 
Dichoso St., Pagosa Springs, CO 81147. Registra-
tion deadline May 1. Contact Echo Mountain 

Alpacas, (888) 324-5317; echomtnalpacas@ pa-
gosa.net.

CONNECTICUT
Marudai Kumihimo, March 15–18, with Rodrick 

Owen. Black Ash Rib Construction Basketry, 
March 22–24, with Mary Hettmansperger. Berry 
Baskets, April 6, with Mary Jo Rushlow. Paint-
ing with Fiber Reactive Dyes, April 13–14, with 
Gayle Fraas and Duncan Slade. Flat Reed Mar-
ket Baskets, April 27, with Kate Conroy. Con-
tact Susan Guagliumi, Guilford Handcraft  
Center, PO Box 589, Guilford, CT 06437. (203) 
453-5947; fax (203) 453-6237; www.handcraft-
center.org.

MAINE
Weaving, June 2–14, with Elizabeth Billings and 

Bhakti Ziek, at Haystack Mountain School of 
Crafts, PO Box 518, Deer Isle, ME 04627. (207) 
348-2306; fax (207) 348-2307; haystack@ hay-
stack-mtn.org; www.haystack-mtn.org.

MASSACHUSETTS
Basic Weaving,  March 4–8 at the Hancock Shark-

er Village in Pittsfield. Contact Office of Life 
Long Learning, (413) 499-4660 x374; www.han-
cockshakervillage.org.

Introduction to Swedish Looms, Intermediate 
Swedish Weaving, Intensive Swedish Weaving, 
Project Class, Traditional Swedish Linens, and 
Drawlooms and Their Kin, ongoing one-week 
classes with Rebecca Ashenden at Becky’s Väv 
Stuga, 47 Bassett Rd., Shelburne, MA 01370. 
(413) 625-6057.

MICHIGAN
Plain Weave with Jason Collingwood, Making 

Good Scarves Better with Randall Darwall, 
Woven Shibori with Catharine Ellis and more, 
June 21-23 at the 2002 Michigan League of 
Handweavers summer workshops in Hope Col-
lege. Contact Cathy McCarthy (616) 345-1796; 
cmcarth@kresanet.org.

Woolly Classroom, ongoing sheep-farm sessions for 
children 7 to 15 at Mt. Bruce Station. Contact 
Yvonne Uhlianuk, 6440 Bordman Rd., Romeo, 
MI 48065. (810) 798-2568; uhlianuk@sheepstuff.
com; www.sheepstuff.com.

NEW YORK
Versatile Needle Felting, March 30, by Sharon 

Costello. Weaving for Apparel, April 27, by 
Martha Hubbard. Lectures sponsored by The 
New York Guild of Handweavers at the School 
of Visual Arts, Room 206A, 214 E. 21 St., New 
York City. nyghandweavers@aol.com.

TENNESSEE
Arrowmont School of Arts and Crafts offers one-

week spring workshops in various media including 
textiles. ASAC, 556 Parkway, Gatlinburg, TN 
37738. (865) 436-5860; info@arrowmont.org.

Oregon 
Deflected Double Weave, with Madelyn van der 

Hoogt; Twills in Rugs,  with Jason Collingwood; 
Bead Weaving, , May 3–5, at Camp Myrlewood 
in Bridge. Contact Suzie Liles. (541) 679-4600; 
sliles@wizzards.net.

TEXAS
Shaker Towels, April 12–14, with Mary Elva Erf. 

Cosponsored by the San Antonio Handweavers 

Guild, at Southwest School of Art and Craft, 300 
Augusta, San Antonio, TX 78205. (210) 224-
1848; fax (210) 224-9337; www.swschool.org.

VERMONT
Rug hooking workshops during the week of April 

20–28, sponsored by Green Mountain Rug 
Hooking Guild, at Shelburne Museum, Shel-
burne. Call Diane Phillips. (716) 223-1674.

WISCONSIN
Weaving and Spinning, ongoing weekend and 

week-long classes in Waupaca. Contact Jane E. 
Haasch, Lambs Quarters, N428 East Rd., Wau-
paca, WI 54981. (715) 258-5664; www.lambs-
quarters.com.

AUSTRALIA
Winter Tapestry School July 1–12, by Victorian 

Tapestry Workshop, in conjunction with Tapes-
try Studio, Monash University, Melbourne. Vic-
torian Tapestry Workshop, 262-266 Park St., 
South Melbourne, Vic 3205, Australia. (613) 
9699-7885; fax (613) 9696-3151. kfauckner@
victapestry.com.au.

CANADA, BRITISH COLUMBIA
Convergence 2002 workshops by noted instruc-

tors, July 28–31, in Vancouver include weaving, 
spinning, dyeing, knitting, twining, felting, sur-
face design, kumihimo, computer design, and 
other topics. Handweavers Guild of America, 
Two Executive Concourse, 3327 Duluth Hwy., 
Ste. 201, Duluth, GA 30096. (770) 495-7702; 
fax (770) 495-7703; weavespindye@compuserve. 
com; www.weavespindye.org.

GHANA
Kente Weaving Lessons in Volta with Gilbert 

“Bobbo” Ahiagble, at The Craft Institute of 
Kente Weaving. Contact Louise Meyer, African-
Craft.com, 3327 18th St. NW, Washington, DC 
20020. (202) 328-6834; louise@africancraft.com; 
www.africancraft.com.

GUATEMALA
Hand Painting on Silk, April 6–15, with Hilary 

Simon. All classes in Antigua. Contact Liza 
Fourré, Art Workshops in Guatemala, 4758 
Lyndale Ave. S., Minneapolis, MN 55409. (612) 
825-0747; fax (612) 825-6637; fourre@artguat.
org; www.artguat.org.

T R AV E L

Ecuador and Bolivia July 12–August 3. Handcrafts 
and villages of the Andes. Romania. September 
4–22. Folklife and crafts tour of Transylvania. 
Contact Tom Wilson, Craft World Tours, 6776 
Warboys Rd., Byron, NY 14422. (585) 548-2667; 
fax (585) 548-2821.

South Africa. September. Arts and Crafts of South 
Africa, tour with Nancy Crow and Odette Tolks-
dorf. Booking deadline May 1. Send LSASE 
with 55¢ postage to Nancy Crow, 10545 Snyder 
Church Rd., Baltimore, OH 43105. (740) 862-
6554; www.nancycrow.com.

Please send your event information at least twelve 
weeks prior to the month of publication to “Handwo-
ven Calendar,” 201 E. Fourth St., Loveland, CO 
80537-5655. Listings are made as space is available. 
While we try to include as many events as possible, we 
cannot guarantee that your listing will be included.
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Earlier this year Schacht Spindle 
Co., Inc. introduced a full line of electric 
ball winders for winding all types of yarns. 
The ball winders start with a four-ounce 
size model with hand-controlled tension 

ideal for use at home by the craftsperson. 
The new eight-ounce winder works per-
fectly for yarn shops or studio production 

weavers and has an adjustable tensioner 
to provide even tension and hands-free 
winding. The largest capacity winder is 
designed for larger yarns and quantity 
put-ups of up to 16 ounces and also has 
an adjustable tension feature. Prices 
range from $135 to $249. Schacht also 
has introduced an electric yarn twister, 
enabling you to create designer yarns by 
twisting two or more yarns together to 
make up to a four-ounce ball of yarn. Fi-
nally, look for their new Winding Sta-
tion, one stand holds it all–your ball wind-
ers, swifts, and bobbin winders along with 
a cone rack for up to eight cones and 
spool rack for up to eight spools. The sta-
tion is 30" wide × 32" high × 18" deep 
and weighs 17 pounds. Constructed of 
hard maple and finely finished 
with Danish oil, it lists for $195. 
Look for all these innovative 
products at your local weaving 
shop or write directly to Schacht 
Spindle Co., Inc., 6101 Ben 
Place, Boulder, CO 80301 for 
more information. Check out 
t h e i r  w e b s i t e  a t  w w w. 
schachtspindle.com.

Eileen Hallman of New 
World Textiles specializes in 

cotton fibers and yarns along with cotton 
spinning and weaving tools. She has just 
released for handweavers a 20/2 cotton 
yarn available in a range of thirty-two 
solid colors. These new yarns comple-
ment her line of organic cotton, hemp, 
hemp/ cotton blends, and lyocell. For a 
complete yarn and fiber sample catalog 
containing generous spinnable samples, 
send $10; yarn samples without the spin-
ning fibers are $2. Wholesale inquiries 
are invited from shops or production 
weavers. For more information, visit 
http://buncombe. main.nc.us/~ehallman; 
or you can contact Eileen at PO Box 
1484, Black Mountain, NC 28711. Tele-
phone (828) 669-1870; e-mail ehall-
man@buncombe.main. nc.us.
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Product News

Cushing’s
Perfection Dyes

since 1879
Acid Dyes in 94 Colors

for wool, nylon, mohair, silk 
& other animal fibers

Direct Dyes in 40 Colors
for cotton, basketry & plant fibers 

Call or write for color cards & information 
Dealer Inquiries Welcome

Traditional Rug Hooking
from Joan Moshimer
We are proud to be the world’s 

source of rug hooking materials, 
offering patterns, woolens, tools, 

books, information, burlap, 
linen, & monk’s cloth backing.

800-626-7847
W. Cushing & Co.

Kennebunkport, ME 04046

Moving?
Don’t forget to pack your  
subscription to 
Handwoven!
Send your old and  
new addresses,  
along with the 
customer 
number  
that appears on 
your mailing 
label, to 

Handwoven
P.O. Box 484
Mt. Morris, 
IL 61054-0484

b y  S h a r on   Alte   r g ott 



Advertise in Classifieds

TO PLACE A CLASSIFIED AD for the next 
issue, send your ad along with payment eight weeks 
prior to the month of publication. Only $2.00 per 
word ($40 minimum) or $95/column inch (press-
ready). Payment must accompany ad. Visa, MC, 
AMEX, Discover accepted with account number 
and expiration date. Send to Interweave Press, 
Handwoven Classified Ads, 201 East Fourth 
Street, Loveland, CO 80537-5655. Fax (970) 667-
8317, or e-mail SharonA@Interweave.com

Notices

CALL FOR ENTRIES.  Asheville, NC Blue Ridge 
Handweaving Show, October 3-31, 2002, at John M. 
Crawford Gallery, The Asheville School. For pro-
spectus, contact: Ms. Jo Earl, PO Box 295, Drayton, 
SC 29333. (864) 579-1305. e-mail wncfhg@main.
nc.us.

9TH ANNUAL HEART OF AMERICA Sheep 
Expo and Fiber Festival, Butler, MO, May 30, 31, 
and June 1, 2002. Contact: Donna Turney, 31609 
Stringtown Rd., Greenwood, MO 64034. (816) 
697-2104; e-mail wcfibers@worldnet.att.net; mon-
cwga @juno.com.

PROFESSIONAL DESIGNERS, WEAVERS, 
knitters, felters, and spinners. Harrisville Designs has 
just revised its Professionals Program to be much more 
competitive. If you use wool, wool blends, or fleece 
in your craft, we want to be your source. For details, 
call Harrisville Designs at 1-800-338-9415.

SEEKING VENDORS for annual Pagosa Fiber 
Festival, Memorial Day Weekend 2002, Pagosa 
Springs, Colorado. For information, contact Echo 
Mountain Alpacas, (888) 324-5317 or email 
echomtnalpacas@pagosa.net

M A R C H / A P R I L  2 0 0 2       H A N D W O V E N    8 9

Business Opportunities

$400 WEEKLY ASSEMBLING Beaded Jewelry/ 
Products from home. For free information send 
SASE: Home Assembly HW, PO Box 216, New 
Britain, CT 06050-0216.

Classifieds

Try a classified ad in

Classified Advertising
201 East Fourth Street

Loveland, Colorado 80537-5655
(970) 613-4630 • FAX (970) 667-8317

Classified Rates: $2.00 per word, $40 minimum. 
Payment in U.S. dollars must accompany order. 
All ads are subject to publisher's approval. 
Deadline is eight weeks before the month of issue 
(example: January issue closes November 1).
Please run the enclosed ad in the next issue(s) 
of Handwoven. Enclosed is my check/money 
order for $__________________________.

Add beauty, warmth, value to 
your blankets, scarves, yardage 
and other woven woolens. Quick 
turnaround. Send $1 for informa-
tion to Ihana Brushing Service, 
6400 W. 99th St., Overland Park, 
KS 66212. (913) 648-1575.

August 
17 - 18,

2002

Fiber Animals - Competitions
Free Demonstrations - Vendors

Fiber Art Workshops
at Allegan County Fairgrounds

Allegan, Michigan
catalog available May 1, 2002

contact MFF, PO Box 744
Hastings, MI 49058

(616) 948-2497    email: mff@iserv.net
www.michiganfiberfestival.org

CONSIGNMENT AT THE SPINNERY.
We sell and take on consignment 
new and used fiber equipment. 
Classes in weaving, spinning, 
knitting, basketry, and more.

The Spinnery, 1367 Hwy. 202,
Neshanic Station, NJ 08853

(908) 369-3260
http://www.thespinnery.com

email: spinnery@aol.com

Marr Haven Wool Farm
Quality Products for All Fiber Artists

•  Merino-Rambouillet Wool Yarn
•  100% Chemical-Free Naturals plus Dyed 
Colors •  Knitting, crochet, locker hook,  

spinning and feltmaking supplies

Handmade Natural Personal Items
• Sheepskin Slippers
• Sheep Jewelry 

• Goatskin Garden Gloves

Comfort and Service at the Farm Shop,
by mail, phone, or website.

772-39th Street, Dept. HW
Allegan, MI 49010
1-800-653-8810

www.marrhaven.com

54 Danbury Rd.,
Suite 248, Dept. H

Ridgefield, CT 06877

Weave the Navajo Way
Authentic Navajo Weaving Supplies, Video

Workshop, Navajo-Churro Wools, Dyes,
Essential Books, Navajo Folk Art Send $2.00

for my Color Catalog 
Send $3.00 Today for my ALL NEW

Wool Warp and Weft Samples
(203) 431-5717

Make your own Navajo Loom.
Send a SASE for my FREE Plans!

http://members.aol.com/wwweaver1

Norwood Folding 
Workshop Floor Loom

6 treadles: 22"–$795; 30"–$995
Mirrix Tapestry & Bead Looms

various sizes—call for prices
Beka 20" Rigid 

Heddle Loom—$110
Schacht School Loom—$45

Schacht Baby or 
Mighty Wolf Looms

Call for special prices on looms
Celebrating 21 years in business!

N 250 HWY. A, COLUMBUS, WI 53925
For Orders Only: (888) 603-4237
PH: 920-MA-FIBER (623-4237)

www.susansfibershop.com



Equipment

ADJUSTABLE 7-FOOT TRIANGLE LOOMS 
for shawls, blankets, jackets, and more. Unique, 
simple way of weaving; both warp and weft can be 
one continuous yarn. No weaving experience neces-
sary, advanced techniques creatively challenging. 
Complete instructions. Cherry, walnut $240; Oak, 
Maple $230. Matching stands/accessories available. 
Looms adjust to nine sizes, stands to five heights. 
Video: Triangle Frame Loom Weaving Magic, 90-min-
utes, $38.95 postpaid. Lap Tri-Looms: two-foot $69; 
Three-foot $89. Carol Leigh’s Hillcreek Fiber Stu-
dio, (800)TRI-WEAV (874-9328). Secure web 
www.hillcreekfiberstudio.com. MC/Visa, Discover.

AVL 60" PRODUCTION DOBBY LOOM. Like 
new, 60" double box flyshuttle beater, electric bob-
bin winder, yarn. Leanne, New York (518) 963-
8946 or (518) 963-8922.

BEAUTIFUL LUCETS, 60 exotic hardwoods, 
instructions included. New Book! Dealers welcome. 
The Rouge Lucet, (330) 832-9637; ledrich@sssnet.
com; http://lucettelady.50megs.com.

BEAUTIFUL TRIANGLE VIDEO/LOOM 
starter kit. All the goodies to help you learn and 
earn. Yarns, tools, projects, tips and tricks. $58.95 
+ $4 handling + $6 postage in U.S. Larger sizes 
also. Gentle Wovens, PO Box 3074-HW, Escon-
dido, CA 92033-3074. SASE for brochure. E-mail 
gentlewovens@nctimes.net; website http://www.
angelfire. com/ca5/gentlewovens/index.html.

BIG SALE ON LOOMS AND WHEELS. Free 
freight on most wheels and looms. Deals On Bench-
es! See our ad on page 35. Call us for your best deal! 
Bountiful, (970) 482-7746; www.bountifulspin 
weave.com; info@bountifulspinweave.com

FRICKE FIBER TOOLS ball winders, skein wind-
ers and spinning equipment. Fricke Enterprises, 
8702 State Rd. 92, Granite Falls, WA 98252. (360) 
691-5779; frickent@gte.net; www.fricke-fiber- 
tools.com

LOOMS AND WEAVING EQU IPMENT. 
Knowledgeable staff can answer questions on equip-
ment; competitive prices; prompt service. Free 
catalog. Call (800) 468-0035. Yarn Barn of Kan-
sas, 930 Massachusetts, Lawrence, KS 66044.

McMORRAN YARN BALANCE: The easy way 
to figure yarns/pound or meters/gram of your yarns. 
Quantity discounts available. Grandor Industries, 
(760) 929-8581.

PAT GREEN CARDERS, specialized equipment 
to process wool and exotics, interchangeable card-
ing drums for all fibers. Triple Picker for fantastic 
opening and blending of wool and mohair. Pat 
Green Carders, Ltd., 48793 Chilliwack Lake Rd., 
Chilliwack, BC, Canada V4Z 1A6. Call toll-free 
(877) 898-2273.

SAVE 4 WAYS WITH HARRISVILLE DESIGNS 
kit looms now! We have been the affordable alter-
native for 30 years with our high quality, solid rock 
maple loom kits in 22", 36", and 50" weaving 
widths, and the deal has just gotten sweeter. Our 
goal is to leave no want-to-be weaver behind. For a 
limited time, we are offering retail customers a 
chance to save 4 ways when you buy your kit loom 
from Harrisville Designs. All of our looms can be 
seen at www.harrisville.com. For details on saving 
4 ways, call us at 1-800-338-9415.

THE CUTTING MACHINE. Manually operated 
machine has adjustable knives for continuously cut-
ting a roll, (mill ends) of material into predetermined 
widths for weaving or crocheting. Cuts all the roll at 
one time. www.ragcuttingmachine.com
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NEW
Electric Cone Yarn Winder

Designed to wind yarn evenly over a 
standard paper cone!

•  Speedy, convenient and trouble-free
•  Motor driven
•  Adjustable tension
•  Automatic shut off

For info: Silver Needles, Inc.,  
Ruth Bankord Distributor,  
W. 7173 County Hwy. A,  

Lake Mills, WI 53551 • (920) 648-8088

Benches, Stools & Chairs
Maryland 
Sheep & Wool 
Festival, May 
4-5, 2002. 
Visit us at our 
same booth.

Custom handwoven seats
for Craftsmen & Artisans

Walter Turpening
4508 Woodoak Dr., Kingsport, TN 37664

(423) 323-5385
walt.turpening@worldnet.att.net

Dealer Inquiries Invited

www.mirrixlooms.com

1.800.914.2614

Tapestry and bead looms
for people who are serious 

about their artwork.

ESSENICH OOMS

10", 14", 20", and 25" Table Looms
30", 36", 42", and 46" Floor Looms

4 and 8 Harnesses
Handcrafted in Oak Since 1945

Weave anything from fine cloth to rugs

KESSENICH LOOMS
PO Box 156	 Phone (616) 673-5204
Allegan, MI 49010-0156� Send $1 for Brochure

weave in the palm of 
your hand with
weavettes

Square sets, Rectangular sets, & Bias
sets. All include needles and instructions. 

Also available, weaving tools and 
Licia Conforti’s book, 

“Textured Patterns for the Weavette Loom.” 
Visit our website @ www.weavettes.com

Buxton
Brook 

Designs

M/C VISA  
Discover card

1382 West Main Street

Call
413-458-2782

Williamstown, MA 01267

“Triangle Frame Loom 
Weaving Magic”

for shawls, blankets, 
jackets and more

a Video Workshop conducted by
Carol Leigh Brack-Kaiser

$34.95 + $4 S&H (90 Min. VHS)

Home of the 7' Adjustable Tri-Loom
AND 2' & 3' Travel Tri-Looms

Carol Leigh’s 
Hillcreek Fiber Studio

7001 Hillcreek Road, Columbia, MO 65203
to order: 1-800-TRI-WEAV (874-9328)

Hlcrkfiber@aol.com

www.HillcreekFiberStudio.com

the woolroom
susan@woolroom.com

wheels: SpinTech–Timbertops–Lendrum 
Schacht–Louet–Ashford

Fricke–Jensen—Majacraft
David Reed Smith Spindles

  mc/visa              discover/amex

looms: Schacht–Cranbrook–Harrisville
fleece–exotic fibers, carders, combs, books,  and… 

Joe’s Hill Road (S) 
Brewster, NY 10509 • (845) 279-7627

www: woolroom.com





Instruction

A PEACEFUL WISCONSIN COUNTRY re-
treat! Workshops in spinning, weaving, herbs, bas-
ketweaving. Complete line of fiber arts equipment 
and supplies. Online workshop schedule, bookstore, 
and mercantile. Visit www.fibergarden.com; e-mail 
info@fibergarden.com; (715) 284-4590.

A SWEDISH-STYLE WEAVING SCHOOL 
Becky’s offers comprehensive, week-long classes 
featuring basics, drawlooms, linens and more. Beau-
tiful rural setting and delicious home cooking. 
Write or call for brochure. Glimåkra dealer. Becky’s 
Väv Stuga, 47 Bassett Rd., Shelburne, MA 01370. 
(413) 625-6057.

ANN OLIVER-FISHER, previously AVL’s Weav-
ing Teacher, now living on east coast. Optimize the 
performance of your loom and enjoy your weaving 
experience. Make your loom your creative partner. 
Contact me at (610) 253-9201. ponyweaver@ 
earthlink.net.

CAROL LEIGH’S HILLCREEK FIBER STUDIO. 
Workshops in spinning and natural dyeing, plus 
multi-harness, triangle frame loom, and Navajo 
weaving. Weekend and week-long. Bed and break-
fast. Airport shuttle available from St. Louis & 
Kansas City airports. Workshop brochure, send 
SASE to CLHFS, 7001 Hillcreek Rd. HW, Colum-
bia, MO 65203. (573) 874-2233.

CHERYL SAMUEL offers workshops in Celtic, 
Chilkat or Ravenstail weaving in her private studio 
on the Pembina River in Alberta. Register now for 
sessions. Contact cherylsamuel@ravenstail.com or 
visit www.ravenstail.com.

DONEGAL, IRELAND: Tapestry weaving cours-
es in idyllic coastal setting. Relaxed and informal, 
excellent tuition, everything supplied. Reasonable 
rates. 2002 brochure is now available. Contact us 
at Taipeis Gael Teo, Malinbeg, Glencolmcille, Co. 
Donegal, Ireland. Tel/fax 00-353-73-30325. E-mail 
taipeisgael@eircom.net or visit our website at www.
taipeisgael.ie.

9 2    H A N D W O V E N       w w w . i n t e r w e a v e . c o m

EXPERIENCE THE SOUTH SHORE of Nova 
Scotia and learn to spin, weave, explore colour, and 
more. LaHave Summer Workshops, 25 Battery 
Drive, Halifax, Nova Scotia, Canada B3P 2G9. 
(902) 477-0408. Brochure 2002 available or visit 
www.lesley.ca.

FANTAS-TICKLE PUPPETS. Make yours at our 
Weaver’s Weekend Retreat 6 PM May 31 to 3 PM 
June 2, 2002. Bring your imagination and novelty 
yarns to make your own hand puppet while you 
learn tubular weave, multi-tube weaving, hand ma-
nipulation techniques and more. Instructor: Jay 
Gerard. Location: near Harrisburg, PA. Contact: 
Fiber Friends Guild, c/o Jane Lippert, 120 Man-
beck Rd., Schuylkill Haven, PA 17972 or e-mail 
janelip @mail.f-tech.net.

HANDWEAVING MUSEUM & ARTS CENTER, 
314 John Street, Clayton, NY 13624. Phone (315) 
686-4123; http://www.hm-ac.org. Art classes, ex-
hibits and more.

KUMIHIMO (JAPANESE BRAIDING) A San 
Francisco exhibition/demonstration by three prom-
inent Tokyo kumihimo artists during Cherry Blos-
som Festival (April 13/14 and 20/21). 1759 Sutter 
St., (Japantown), Sats/Suns 9–5. Classes for begin-
ning to advanced students using marudai and taka-
dai, (April 15–19). Daily sessions 9:30–4:30 same 
location. Fee $35/day. Classes in English. More info 
or enroll: takaboy@dnai.com or (415) 826-8920.

MADELYN VAN DER HOOGT offers 5-day 
classes at The Weavers’ School on scenic Whidbey 
Island. Weaving I is for new and advanced begin-
ners and includes the basics of structure and tech-
nique (June 3–7 and October 7–11). Weaving II, 
for intermediate weavers, goes beyond the basics 
and includes drawloom and dobby weaving (August 
5–9 to follow Convergence in Vancouver). Madelyn 
van der Hoogt, The Weaver’s School, PO Box 
1228, Coupeville, WA 98239. (360) 678-6225.

MENDOCINO ART CENTER Year-round work-
shops: Weaving, Spinning, Dyeing, Rug Making, 
Silk Painting, Surface Design. All levels. Relaxed 
Northern California coastal community. Class 
catalog. (800) 653-3328; www.mendocinoart 
center.org.

ONE-, TWO- OR THREE-WEEK Tapestry 
Weaving Workshops. Twelve techniques first week. 
Colorado retreat. Lodging, materials, food. Phone 
(719) 687-3249; www.GreatDivideWeaving School.
com.

SHARON ALDERMAN offers Four-For-Four 
workshops in her studio or will travel to you. For 
details visit www.sharonalderman.com or send 
SASE to 753 South 500 East, Salt Lake City, UT 
84102-3351.

WEAVE IN VERMONT Courses designed spe-
cifically for you. Flexible scheduling. Accommoda-
tions available. Dealers of used looms. 2D Fiber 
Arts/Wool & Feathers, (802) 888-5131/2269;  
e-mail swimweave@hotmail.com.

FIBER SCHOOL
and

SUPPLY CENTER
INSTRUCTION ◆ LOOMS
Wheels ◆ Books and more!

Specializing in luxurious
fibers for weaving & knitting.

www.sfschoolofweaving.com

THE EXPANDING WEBSITE
SPRING CLASSES:

Doubleweave & Special Projects
Beginners Welcome

Mountain Colors • Fiesta Yarns
Blue Sky Alpaca

◆◆◆
Shop and Gallery Hours: 

12:00 - 6:00 pm, Monday - Saturday
Featuring New Mexico Craftspeople

◆◆◆◆◆
phone: 505.982.6312 ◆  fax: 505.989.3267

◆◆◆◆◆◆◆

email: MiriamSF@aol.com
614 Paseo de Peralta, Santa Fe, NM 87501

(Parking on Castillo Place behind the school)

Miriam’s Well

Great Lakes Fiber Show
Wayne County Fairgrounds

Wooster, Ohio

Saturday                  Sunday
May 25                    May 26
10am–5pm              10am–4pm

Sales booths with Fiber-Related Supplies 
and Crafts; Workshops: Spinning, Felt-
ing, Weaving, plus Knitting with Beth 

Brown-Reinsel.
Sheep Shows and MORE!

Contact: �
Linda Reichert, 2474 N. Firestone Rd. 
Wooster, OH 44691 •  (330) 264-9665 
e-mail:don47linda@valkyrie.net

Individual Instruction
Looms & Weaving Supplies
20 Years Teaching Experience

Charles A. Lermond
THE LOOM SHED

261⁄2 S. Main St., Oberlin, OH 44074
(440) 774-3500  www.theloomshed.com

Looms • Yarns • Books • Dyes

Classes & Workshops

Stony Mountain  Fibers
939 Hammocks Gap Road
Charlottesville, VA 22911

804-295-2008
Visit www.stonymountainfibers.com

for “great” specials

AVL WEAVING SCHOOL

2002 Classes
3/6–3/8	� Production Weaving
10/23-	 Maximizing Your
  10/25	 AVL Loom

Call toll free for more 
information: 1-800-626-9615 

or check out our website at: 
www.AVLUSA.com
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Literature

BOLIVIAN TEXTILES: NEW BOOK, Traveling 
Bolivia Through the Wonders of Weaving. Written by 
Kathy Barth, a weaver and spinner and her Spanish 
teacher Teresa Oroza. Written in Spanish and Eng-
lish, 100 pages with over 180 color photos. Cost: 
$30 + $4 p&h. Order from Kathy Barth, PO Box 
12323, Omaha, NE 68112-0323 or e-mail tejidobo 
@yahoo.com.

FREE SAMPLE COPY of colorful, 64-page qual-
ity textile magazine, Textile Fibre Forum. Check out 
our website http://www.ggcreations. com.au/tafta/ 
or e-mail to tafta@uq.net.au. This publication cov-
ers all the textile arts in the Australian region and 
includes New Zealand plus an international com-
ponent. Just write TAFTA, PO Box 38, the Gap, 
Q4061, Australia (sent $4 U.S. to have your free 
copy sent airmail.) You’ll love it. No obligation.

HAND LOOMS SUPPLEMENTS. Announcing 
#4, $10. Finnish looms, early American looms, tape 
looms. The Spinning Wheel Sleuth, PO Box 422, 
Andover, MA 01810. www.spwhsl.com.

HANDWOVEN OVERSHOT Figures On 8 Har-
nesses. Monograph by Nellie Burnham. 66 designs, 
animals, flowers, etc. $11.50. Nellie Burnham, PO 
Box 617, Roscoe, NY 12776.

MACHINE KNITTERS SOURCE. Beginner to 
Advanced. We have patterns, articles and news. 
Samples $2. Subscription $26.95/6 issues. Machine 
Knitters Source, 3415 Custer, #140, Plano, TX 
75023. (800) 628-8047. Catalog of books available.

NEW BOOK. Leave Them Alone (a short tail), by 
Jean M. Neel, author of I’d Rather Dye Laughing. 
$7.95 ppd., RR 2, Box 196, Wapwallopen, PA 
18660.

RURAL PENNSYLVANIA GERMAN Weaving 
1833–1857 (Hersh, 2001) Multi-shaft weavers, their 
products and two manuscript pattern books. The 
Mannings, PO (800) 233-7166. $30 plus shipping.

Looms • Weaving Supplies 
Wheels • Yarns • Books • Videos

• The widest selection of 
designer yarns anywhere

• Big Discounts
• Mail Orders Available

Send $2 for Catalog
e-mail: berta@schoolproducts.com
http://www.schoolproducts.com

1201 Broadway,
New York, NY 10001

(212) 679-3516

Free book list of 40 titles-by van der Hoogt,
Sparks, Atwater, Tidball, Mayer, Harvey, etc.

1338 Ross St.  •  Petaluma, CA 94954

SEW SOMETHING SPECIAL
Sewing with Handwoven Fabrics
by Linda Kubik Curtis� $20 ppd.
Unique seam finishes, designer details and techniques 
using handwoven and specialty fabrics.

Twill & Tuck, 310 E. 8th St., Ritzville, WA 99169  (509) 659-1913

Weave A Real Peace
Empowering women and
communities in need
through textile arts
3102 Classen Blvd., PMB 249, Oklahoma City, OK 73118
www.weavershand.com/warp.html; warp@yachana.org

Books by Evelyn Neher
four-harness huck

Color design and texture, threading theory, and more. 
42 pages, 100+ photos.

$10 plus $1.25 p&h
inkle

Eight systems discussed, ancient & modern looms. 
300+ pages, 100+ photos.

$25 plus $2.00 p&h
Nancy Wilcox

81 Spencer Avenue
Guilford, CT 06437
(CT  residents add sales tax)

BOOKS BY VIRGINIA WEST

Finishing Touches For the Handweaver
The classic reference for fringes, hemstitching, knotting, 
­embroidery techniques, joining and many other final 

touches. A must for every weaver’s library. Fully illustrated. 
$16.95 ppd

A Cut Above
26 unique, couture clothing designs for handwoven fabric. 

Minimal cutting & sewing. Little waste. $15 ppd

Designer Diagonals
Portfolio of 20 flattering patterns on the bias. $12 ppd

Available from: 2809 Grasty Woods Lane 
 Baltimore, MD 21208  •  (410) 486-1519

Weavers, Knitters & Spinners
We carry books, yarns and equipment from 

LECLERC, SCHACHT, LOUET, SKACEL  
and others. We also publish the  

comprehensive home study course,  
Handweaving with Robert & Roberta. 

Send 5 stamps for latest catalog to Dept. H

The Designery 
 P.O. Box 308-H • Center Sandwich, NH 03227 

(603) 284-6915

Minneapolis Area Classes and Supplies for Fiber Artists

612-927-8307  •  fax: 612-927-5428
5416 Penn Avenue So., Minneapolis, MN

www.creativefibers.com
We carry supplies for knitting, weaving, spinning, beading, 
basketry, rug hooking, fiber dyeing, & rubber stamps

For All Your Weaving &
 Spinning Supplies

Visit our Shop or Mail Order
Phone Orders Welcome! 10–3 M, T, Th, F; 

Wed. by appointment; Sat. 10–12 VISA/MC
141 College St., Wadsworth, OH 44281

(330) 334-1996
E-mail: sallyshop1@cs.com
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Travel

COME AND DISCOVER AWESOME Guate-
mala, hosted by Deborah Chandler. Stay in her 
home and travel into the land of the Maya, a tex-
tile-lover’s paradise. Groups of five in March, April, 
and June 2002. $1050/11 days includes everything 
except airfare and shopping. See display ad on page 
39 for more info or e-mail: DeborahWF@aol.com, 
or write to Weaving Futures, PO Box 591828/
M131, Miami, FL 33159.

PARIS ANTIQUE FAIR, September 23–30, 
2002. Attend the Fair. Some dealers spend $100,000 
just decorating their booth! Even novice collectors 
have fun exploring Paris with expert guide. Find 
antique fabric, beads, vintage clothing at Paris Flea 
Market. Decorative Arts of Southern France–
September 29–October 13, 2002. Silk Weaving, 
Ceramic Factories, flea markets, tapestries, wool 
spinning. Discover the Folk Art of Provence. 
Charming hotels, delicious food. Brochure. Spe-
cialty World Travel, 800-242-2346. E-mail info@
specialtyworldtravel. com; website www.specialty-
worldtravel.com

PUCHKA/TEXTILES/FOLK ART/MARKET 
tours 22 days in enchanting Peru, working with 
master tapestry artists, traditional weavers/spinners/
dyers, braiders and knitters. Departure dates, 2002: 
October 18th; 2003: February 8th, March 22nd, 
July 19th, and October 18th. textiletours@puch-
kaperu. com. http://www.puchkaperu.com; (250) 
564-5884; PUCHKA, 1598 Cedar Street, Prince 
George, BC, Canada V2L 1B7.

TURKEY: TEXTILES AND CULTURE. Tour 
sixteen days October 16–31, 2002 led by experienced 
and well-informed Turkish woman. All aspects of 
textile arts, spinning, dyeing, weaving, block print-
ing with numerous visits in homes and villages. For 
Tour Handbook with pictures and complete itinerary: 
http://www.melitour.com/Tourhandbookweaving-
2002naeda/ or send SASE to: Naeda Robinson, 
25758 Morse Dr., Carmel, CA 93923. (831) 625-
1125; e-mail naedabr@aol.com.

Websites To Visit

www.mielkesfarm.com Equipment, books, and 
instruction for weaving, spinning, dyeing, knitting, 
bobbin lace, and more. Mielke’s Farm, Rudolph, 
WI 54475. (715) 344-4104.

www.PROCHEMICAL.com Dyes and paints for 
yarns, fiber and more! Fun and exciting dye work-
shops taught by nationally known instructors. Call 
PRO Chemical & Dye for our free catalog and 
2002 Workshop/Brochure: 1-800-2-BUY-DYE. 

Supplies

ACID-FREE STORAGE BOXES and tissues for 
quilts, needleart, wedding/christening dresses, dolls, 
collectibles. Museum-quality. Free info (888) 878-
1212.  www.craftgard.com.

NATURAL DYE EXTRACTS from Earthues™. 
Large selection of extracts, non-toxic mordants  
and dye kits. Send long SASE for price list and  
descriptions. Brigid’s Farm, PO Box 129, Peacham, 
VT 05862. (802) 592-3062; e-mail brigid@ 
together.net.

AVL 
Software

   UPGRADES 
             for the MILLENNIUM  

WeavePoint 5 Gets Upgraded

This popular software for Windows 95/98/2000  
has recently been improved to include some truly 
unique features. Chief among the new features are: 
Painted Warp, Block Substitution and Keyboard 
Entry of Individual Threads. All this in addition  
to the same ease-of-use and complete feature  
set that have made WeavePoint a favorite of 
weavers around the world.

Swiftweave Does Blocks

Discover the power of block weaves with  
Swiftweave for the Macintosh. Its ability to  
turn a profile draft into a wonderful new creation  
is a sight to behold...and that’s just one of many  
outstanding functions. Swiftweave 5.1.7 is  
perfect for both beginning and advanced weavers.  
MacOS 9 compatible.

WeaveMaker: Best of Both Worlds

If you need a program that is equally at home on 
Mac or Windows, then WeaveMaker  is the one 
for you. WeaveMaker includes a complete set of 
design tools and great graphics including a stunning 
3-D view and the world-famous Automatic Pattern 
Generation. 

FREE demos of all AVL software are available from 
   our web-site: www.avlusa.com

AVL 
Software

AVL LOOMS
3851 Morrow Lane #9, Chico, CA 95928
Tel: 800 626-9615  Fax: 530 893-1372

W E AV E 
for Windows 2.0

A weaving drawdown program for Windows ME, 98, 95 or NT.
• �Individually colored warp and weft,  

up to 24 shafts
• �Profile Drafting, Editing tools  

(Mirror, Invert, Repeat, etc.)
• Large threading & treadling repeats
• �Ten mag. Levels/ Excellent printouts,  

Project Planner
• “Cut & Paste” to other Windows Applications
Only $70!! (Texas residents add $5.78 Sales Tax)

Mail money order to: ShuttleWorks
16018 Spring Forest Drive, Houston, TX 77059

(281) 488-2742
Demo available via mail ($5.00) or on

home.houston.rr.com/stilgar/shuttleworks 

Suzanne

Roddy

Handweaver

Quality       S ervice      &  D iscount        P rices   
Natural yarns, fibers, dyes, books—Our Specialty!

Free shipping and sample catalog w/floor looms/wheels.
Price list–$2. Sample catalogs: Yarn–$20, Fiber–$15, 

both for $25 (refundable w/$50 yarn/fiber order)
PO Box 1608, Fredericksburg, TX 78624

(877) 279-9712 (Toll-Free for Orders)
Ph (830) 990-4629  •  Fax (830) 990-8449  •  srh@fbg.net

Your Source for the  
Finest in Weaving,  
Spinning, and  
Knitting Supplies:

www.yarn.com

Your Source for the  
Finest in Weaving,  
Spinning, and  
Knitting Supplies:

www.yarn.com

Spin-ol-o-gy

We make spinning
& weaving fun and

affordable.
112p color catalog  $3

800-547-3725

Wooly Wonders
Table and Floor Looms from Louet, 

Schacht and Leclerc. 
Supplies, Yarn, Books, Videos

Toll free: (888) 299-6310 or (702) 547-1661
3421 E. Tropicana Ave., Ste. I

Las Vegas, NV 89121

www.woolywonders.com
Visa and Mastercard welcome

Free shipping on orders over $50
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I ’m such a sucker for kitchen towels, whether they are hand-
woven or commercial—especially if they are in linen. There’s 
just something about them that makes them irresistible. If I 

see a fine linen towel in a store, I just have to have it. 
I’ve quite a collection! Many are gifts from other weavers or 

purchased in my travels. I have a half-dozen in linen damask 
from Finland, some Georg Jensen towels from Denmark, six 
meters of gleaming linen toweling from Båstad, Sweden, and one 
example of just about every run of towels I’ve woven over a  
thirty-year period. I once bought twenty 
linen glass cloths at T. J. Maxx and 
wrapped my Christmas gifts in them. 

When I led a group of weavers to Scan-
dinavia one year, we had the opportunity 
to study at Jonsa, a weaving center in the 
small town of Tingsryd, Sweden. We wove 
linen towels and runners, but when they 
came off the loom, they didn’t have the 
shiny, gleaming appearance of the linen 
towels we saw at the Hemslojds (Swedish 
handcraft shops). When I asked our in-
structor Folke Samuelsson how they made 
the towels so crisp and shiny, he told me 
that they use a cold mangle—rollers that 
exert incredible pressure on the wet linen 
as it passes between them to flatten the 
fibers and make them shine. 

He told us that long ago they used a 
“stone boat,” a large wooden rectangular 
box placed on top of three or four long, 
smoothly polished wooden poles that were themselves placed at 
regular intervals on top of a damp, newly woven length of linen 
fabric. The box was loaded with heavy stones and then pushed 
along by the men (probably the husbands of the weavers) caus-
ing the poles to roll over the fabric, ironing it without heat. It 
was the weight applied by the stones that gave the linen the 
polished finish that was so appealing. Standing back and looking 
innocently at me and several other hardy ladies in the class, he 
added that nowadays they just round up the largest women in 
the village and put them in the box instead of the stones. 
Women are good for ironing as well as weaving! 

So, I have this wonderful collection of towels, but to be hon-
est I don’t often use them. They’re too good, too pretty, too 
special. I know, I know—why have them or weave them if I’m  
not going to use them? They’re so nice to take out of the drawer, 
to feel and look at! I reminisce about where each one came from, 
who made it, and who gave it to me. I tote my towels to guild 
meetings and give talks about my collection and encourage guild 

members to form towel study groups or towel exchanges. 
Not long after I moved to Flagstaff, several members of our 

guild formed a tea-towel exchange. Six of us designed and wove 
six towels each, then exchanged them at a luncheon. Some were 
wrapped in paper, some folded and tied with a ribbon, some 
handed out from a basket or bag. When we talked about wheth-
er or not we planned to use them, one weaver said, “Sure, why 
not! Why make them if we aren’t going to use them?” Another 
admitted that she would wait to use them until after the dog died 

and the kids moved out! Well, our dog has 
died and the kids moved out eight years 
ago, but I still don’t use the towels from  
this exchange—at least not for dishes. I do 
occasionally use one in a breadbasket when 
we have company for dinner. (My husband 
says we dine out so much just to avoid the 
need to dry dishes.) 

I love to weave dish towels. As I plan 
and wind the warp, dress the loom, thread, 
and tie on, I can hardly wait to throw the 
shuttle. I recently wove a dozen towels 
with a basket-weave stripe, from Handwo-
ven’s Design Collection #16, page 11. I 
wove each one with a different colored 
weft—all twelve in two days. What great 
therapy! The weaving is fast and rhythmic 
and provides a perfect opportunity to work 
on smooth selvedges and an even beat. 
After I washed, hemmed, and pressed each 
one, my daughter Sara cross-stitched veg-

etables on them. We shared a great sense of accomplishment!
Years ago when I was teaching a workshop in Columbia, Mis-

souri, a long-time friend and fellow weaver, Barbara Overby, 
took me to a local crafts shop, Bluestem Missouri Crafts. I bought 
one of her towels from dozens of her beautiful handwoven ex-
amples. (I’ve never used it.) She told me she sewed the hems 
during road trips with her husband. I asked her how many towels 
she wove in a year, and she said, “Oh, six to eight.” I interrupted 
her with “Is that all?” to which she continued, “. . . hundred, six 
to eight hundred.” Need I say more? 

Maybe if I wove that many I’d use some! 

Joanne Tallarovic has been weaving for over thirty-five years and 
has been teaching for almost as many—workshops as well as classes at 
Baldwin Wallace College and Northern Arizona University. She par-
ticipated in the first international weaving class in Glimåkra, Sweden, 
and opened the first Glimåkra Weaving Center in Rocky River, Ohio, 
in 1978. She has led two weaving tours to Scandinavia.
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Joanne weaves more than dish towels. 
Here she is with a recent ripsmatta rug.

Endnotes
joanne  ta l larov ic  .  .  .  ode  to  the  towel



UKI Yarns Offers Highest Quality Yarns On
Cones For The Serious Crafts Person

Machine Knitting • Weaving • Needle Crafts • Hand Knits • Crochet

100% MERCERIZED COTTON
Strong with a lustrous finish and elegant drape

8/2 PLY CARDED 100% COTTON
Fast-color, soft cotton with a home-spun look

BAMBOO YARNS
Now in stock: 5.24/4 Bamboo Yarns, 28 colors to choose from

•	Five Essential Yarn Sizes
•	Over One Hundred Fashion Shades
	 Stocked For Delivery

Call Us Toll Free
For Your Nearest Distributor

SUPREME CORPORATION
	 Phone	(888) 604-6975
	 Fax	 (828) 322-7881
•	P.O. Box 848, Hickory, North Carolina 28603
•	325 Spencer Road NE, Conover, North Carolina 28613
•	uki@supremecorporation.com
•	www.supremecorporation.com

100% mercerized cotton • 100% Carded cotton • Bamboo Yarn • Knitting Elastic •  
Textured polyester • High performance threads

Your
Complete
Yarn Source

Hundreds Of
Fashion Colors Stocked

1 to 1,000 Lbs.
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