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yarn discount!
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Experience the 
advantages of bamboo:

• Natural antibacterial
• Green & biodegradable
• Soft & comfortable to wear

Shawl designed and woven in 10/2 Bamboo by Barbara Elkins
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FROM THE EDITOR     Madelyn van der Hoogt

There’s a lot in this issue about our history—that is, the history of the twentieth-
century revival of handweaving in the United States. I became a weaver in the
1980s, after the revival was well on its way. I didn’t know anything about that, of

course; I thought weaving had always been there. It didn’t strike me as miraculous that
in my nearby town of 60,000 in the middle of rural Missouri, I could visit a store called
The Weavers’ Store—full of weaving books, all kinds of looms, and shelves and shelves
of yarn. Frequent workshops by famous weavers from afar were held there (in tapestry,
drawlooms, transparencies, rugs, block weaves, and more). New books, looms, yarns,
and classes were added almost weekly. You had to visit often or you’d miss something.

I didn’t know when I went to my first guild meeting (of what is now the Colum-
bia Weavers and Spinners Guild) that I’d still be in touch with many of its members
twenty-five years later, no matter where I moved. A weavers’ guild is like a family. Your
home guild is your family of origin.

I loved the stories they told of their early meetings. Established in 1947 on a weaver’s
front porch, the Columbia guild met monthly in members’ homes. The membership
had to be limited to fit in them, so they had requirements for joining. As I remember,
you had to actually weave something. You showed them your stuff and were then ad-
mitted (or not?) by secret ballot. 

They served tea in silver tea sets and dressed up for meetings (dresses, stockings,
heels; see “When We Wore Pearls,” pages 66–67). They were all women. You had 
to commit to a weaving project at the start of each new year, and during it, you pre-
sented a program about your project. You could rent a loom for twenty-five cents a
week. As early as the 1950s, they demonstrated at the county fair and entered their
work in exhibits there. In guild minutes from the late 1950s, in fact, one member 
reports that other organizations “are complaining that too many blue ribbons at the
Boone County Fair are going to weavers.” By the end of the 1950s, guild membership
reached eighteen and the guild had outgrown weavers’ homes.

In the 1980s, there were 100 members and they met in a church rec hall. The weav-
ing requirement had been eliminated along with the secret ballots. You only needed an
interest in weaving to join. That was lucky for me because that was all I had—a sudden,
passionate interest. From my first meeting, guild members were my teachers and friends.
Much of the revival of handweaving is owed to weavers’ guilds. 
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January/February 2008: Weft- and Warp-faced Weaves (rugs, runners, tapestry, more).
March/April 2008: Spring is for Lace (Bronson, huck, and Swedish lace; canvas

weaves; spaced threads; bright spring colors; linen, silk, and cotton; iridescence).
May/June 2008: Fabrics for Interiors (coordinated textiles to decorate a room; 

Fabric Forecast fabric designs; announcing Synchronized Swatches contest winners).
September/October 2008: Weaving Worldwide (projects inspired by weaving around

the world—Japan, Scandinavia, Latin America, India, Africa, Turkey, and more).
November/December 2008: Fulling and Felting (fulled fabrics, fabrics with holes that

don’t ravel, fabrics with waves and bumps—the magic that happens with wet finishing).
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Perfect your palette with Halcyon Signature 
Collection Rug Wools. 3 Styles, over 175 colors!

HALCYON YARN
1.800.341.0282 / www.halcyonyarn.com

Signature Collection
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LETTERS
Words From Our Readers
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I was so pleased to see an article and pro-
ject for Weavettes! I bought a couple of
these little looms a few years ago, but
since then I have been at a loss as to what
to do with them.

—Michelle Myers
via e-mail

I L L U M I N AT I N G  I S S U E !

What a great issue (September/October
2007)! It is fresh and fun and inspiring
on so many levels. Hearing from the
younger generation of designers was par-
ticularly interesting, and I hope you will
showcase their work as much as possible.

I was also excited to see Catherine
Leary’s project for Weavette looms. Lit-
tle looms are a great hook for new
weavers. I have a website, www.elooma
nation.com, about handheld looms such

as the Weavette. I do this just for fun, and
I hope to hear from other people who
love this loom as much as I do.

—Jana Trent,
via e-mail

L O O K I N G  F O R  A  W E AV E R

First let me tell you how much I enjoy
your magazine (although I wish you would
not have issues devoted to just one thing).
I hope one of your readers out there might
know something about a weaver named
Annie Poole. I bought her 1946 Ma-
comber loom six years ago. I know she
lived in California at the time of her
death. I understand she was a fantastic
weaver, helping to reproduce old weav-
ings from South America, and that she
wove on this loom until her early nineties.

—Paulette Strandberg
Via e-mail, dpstrand@rockisland.com
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T O W E L S  B R I N G  G U I L D S  T O G E T H E R

Saturday Handweavers Guild of Medford, Oregon, hosted a towel exchange to
bring the Southern Oregon Guilds closer together. In September of 2006, Rogue
Valley Handweavers Guild of Medford, Far Out Fibers of Grants Pass, Klamath
Weavers & Spinners Guild of Klamath Falls, Webfoot Weavers and Fiber Arts
Guild of Brookings, and Umpqua Weavers Guild of Roseburg were invited to join
in the exchange along with our guild. We ended up with thirty-four participants,
twenty-five of whom were able to attend a potluck luncheon at Llamas & Llambs
Boutique in Jacksonville. It was a wonderful way to get to know members of other
guilds. Everyone had a personalized name badge showing their towel pattern and
we all went home with a bundle of assorted towels. Each guild received a note-
book with all the drafts, the weavers’ bios, and color photos or swatches for their
guild library. We all agreed that we need to do this again!

—Cindie Kitchin
Grants Pass, Oregon
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Visit an Ashford dealer to fi nd out more about the Knitters Loom and other great products.Ashford dealer to fi

Por tabi l i ty in  two sizes
KNITTERS LOOM

Custom Handweavers
2263 Old Middlefi eld Way
Mountain View, CA 94043
(650) 967-0831
www.customweavers.com

Denwar Craft Studio
236 E. 16th St.
Costa Mesa, CA 92627
(949) 548-1342

Stick & Stone Fiberarts
6411 Sepulveda Blvd.
Van Nuys, CA  91411
(818) 376-8233

Village Spinning & Weaving Shop
425 Alisal Rd.
Solvang, CA 93463
(888) 686-1192
(805) 686-1192
www.villagespinweave.com

Green Valley  Weavers & Knitters
2115 W. Colorado Ave.
Colorado Springs, CO 80904
(719) 448-9963
(800) 457-8559

Shuttles, Spindles & Skeins
635 S. Broadway, Unit E  
Boulder, CO 80305
(303) 494-1071
(800) 283-4163
www.shuttlesspindlesandskeins.com

Table Rock Llamas
Fiber Arts Studio
6520 Shoup Road
Colorado Springs, CO 80908
(866) 495-7747
tablerockllamas@msn.com

In Sheep’s Clothing
98 Main St.
Torrington, CT  06790
(860) 482-3979
www.in-sheeps-clothing.com

Uncommon Threads
31962 US 19 North
Palm Harbor, FL 34684
(727) 784-6778
nnollett@gte.net

Country Lane Fiber Arts
2860 Quincy Ave.
New London, IA  52645
(319) 367-5065

Hartwell's Lazy PJ Ranch
Idaho Falls, ID 83401
(208) 522-1337
fi berfun@lazypj.myrf.net

L.S.H. Creations
1584 Wellesley Dr.
Lexington, KY 40513
(859) 231-0258
lsh-creations@usa.net

The Country Crafter
304 Lakeside Rd.
Hanson, MA 02341
(781) 294-4556

Halcyon Yarn
12 School St.
Bath, ME 04530
(800) 341-0282
service@halcyonyarn.com
www.halcyonyarn.com

Creative Fibers
5416 Penn Ave. S.
Minneapolis, MN 55419
(612) 927-8307
www.creativefi bers.com

The Plum Nelly
113 N. Hastings Ave.
Hastings, NE 68901
(402) 462-2490

Woolbearers
25 Church St.
Mount Holly, NJ 08060
(609) 914-0003
woolbearers@verzion.net

Winderwood Farm 
& Country Store
4934 State Route 245
Naples, NY 14512
(585) 374-8504

Heritage Arts
10740 Country Road 102
Grandview, TX 76050
(817) 866-2772
heritarts@aol.com

Springwater Workshop
808 N. Fairfax St.
Alexandria, VA 22314
(703) 549-3634
info@springwaterfi ber.org
www.springwaterfi ber.org

International Inquiries:
Ashford Handicrafts Ltd
415 West Street, Ashburton
New Zealand
Phone +64 3 308 9087
www.ashford.co.nz 
www.knittersloom.com

USA Distributor: 
Foxglove Fiberarts Supply
8040 NE Day Road, Suite 4F,
Bainbridge Island, WA 98110.
Phone (206) 780-2747. 
www.FoxgloveFiber.com

ASHFORD

New loom stands for Knitters Loom 12 inch & 
20 inch. Sturdy loom stand, easy to assemble 
and attach, weave anywhere anytime with 
no table required. Adjustable loom angle for 
relaxing weaving to suit everyone. Comfortable 
foot rest and lacquered fi nish make this the 
ideal accessory for your Knitters Loom.

Check out our  legs!

Knitters Loom DVD. 12 
minutes of inspiration 
and instruction for the 
Knitters Loom.

New 20 inch Knitters Loom 
with the same great features 
as our popular 12 inch loom.

On the go? Fold the loom 
with weaving in place. 
Zippered shoulder bags 
available for both 12” 
and 20” looms. 
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H E L P !

I would love to see an issue that discuss-
es working wth variegated yarns. I love
color! I somehow end up with all my
yarns being variegated whether I buy or
dye them! I have a failure on the loom
right now—an overshot pattern with var-
iegated yarn that turned out muddy (I
loved the issue on overshot!).

Hedy Lyles, via e-mail

Stay tuned! We have a new feature called
Yarn of the Hour and we plan on tackling
weaving with space-dyed yarns soon!

E A C H  O N E ,  T E A C H  O N E

I believe it is the responsibility of
weavers to educate and teach the
art and craft of handweaving. A
weaver of more than fifty years, I
began teaching my grandchildren
to weave when they were tall
enough to reach the foot treadles. 

Ben, age ten, has been weav-
ing for four years. His latest proj-
ect is a ninety-two-inch log cabin
runner for his family’s dining-
room table. 

Sarah, age eight, has been
weaving for three years and
recently designed and wove cotton
chenille towels for her bathroom. 

Natalie, age four, has just
woven her first project, a bright-
ly colored runner for her kitchen
table. Let’s keep weaving alive:
take the time to teach a child or
an adult to weave.

—Pinky Shmerler
Boca Raton, Florida

C O R R E C T I O N S

M A R C H / A P R I L  2 0 0 7

The setts for Bambu 12 in the Yarn
Chart, page 94, should be 20, 30, 36.

M AY / J U N E  2 0 0 7

In Katherine Buenger’s article “Co-
ordinated Fabrics for a Bathroom,”
pages 30–32, some of the treadling se-
quences produce floats at the selvedges.
Add floating selvedges to this project,
one on each side.PH
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Woodland  Woolworks ~ PO Box 850 Carlton, OR 97111 ~ info@woolworks.com ~ Orders: 1-800-547-3725 ~ www.woolworks.com

Pastimes

Bambu 7 and Bambu 12

Weave Wonders with Woodland Woolworks
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W E L C O M E ,  N E W  W E AV E R S !  
Alice Bertschy Kadish Weav-

ing Center, Milwaukee, Wis-
consin. Instructor: Susan
Buss. Students: Ashlee Bau-
mann, Ann Lebaron, Jamie
McGhee, Nancy McLure,
Amanda Tollefson.

Kelli Arrington, Round Hill,
Virginia. Students: Christian
Anderson, Taylor Anderson,
Teresa Anderson, Janet
Fullerton, Sue Haught, Deb-
orah Lemann, Linda Neal,
Diana Shofkom, Nancy
Smith.

Crossnore Weavers and
Gallery, Crossnore, North
Carolina. Instructors: Lisa
Banner, Betty Blackerby,
Shirley Gragg. Student:
Brenda Vititoe.

Fiber Garden, Black River
Falls, Wisconsin. Instructor:
Susan Frame. Student:
Wendy Storch.

Fiberwood Studio, Milwaukee,
Wisconsin. Instructor: Bar-
bara Chappell. Students:

Susan Durant, Jennifer Hall,
Bonita Leiszter. 

The Fine Line Creative Arts
Center, St. Charles, Illinois.
Instructor: Heather Winslow.
Students: Robert Bourne,
Joseph Coenen, JoAnne
McElroy, Adam Robersmith.

Guthrie Art Center, Guthrie,
Oklahoma. Instructor:
Wanda Miller Nobbe. 
Students: Cyndi Lepley, 
Kay Myers.

Heritage Spinning & Weav-
ing, Lake Orion, Michigan.
Instructor: Sammie Martin.
Students: Debra Groth, 
Anneliese Pruett, Devon
Warren, Linda Yonkos.

Homestead Quilting, Alam-
ogordo, New Mexico. In-
structor: Barbara Howard.
Student: Ken Kern.

The Mannings, East Berlin,
Pennsylvania. Instructor:
Tom Knisely. Students: 
Liana Harvath, Casey
Lauger, Elizabeth Petry,

Tunde Schuschke, Jeremy
Shank, Sue Shank, Linda
Shepard, Katy Shupp.

Michigan Fiber Festival, Hast-
ings, Michigan. Instructor:
Ann Niemi. Students: Patri-
cia Bergstrom, Denise Cook,
Nicole Greter.

Northwest Arkansas Summer
Fiber Seminar, Bella Vista,
Arkansas. Instructors: Linda
Long, Sharon Loyd, Joyce
Lynch, Laura Redford, Mari-
lyn Stewart. Students: Ray-
deen Gaddy, Florence John-
son, Barb Kempke-Becker.

Rose Path Weaving, Lindale,
Texas. Instructor: Janice
Kelly. Students: Haylee Bazil,
Nanci Evans, Jennifer Her-
ing, Katherine Karaki.

Sievers School of Fiber Arts,
Washington Island, Wiscon-
sin. Instructor: Nancy Frantz.
Students: Gale Wolff, Sandy
Wolken.

The Weavers’ School,
Coupeville, Washington. 

Instructor: Madelyn van der
Hoogt. Students: Margy 
Altmix, Lawrence Bennett,
Kathy Crone, Usch Engel-
mann, Sandra Eskra, Eda Lee
Haas, Denise Janetos, Susan
Lauzac, Joyce D. Oates,
Mardi St. Laurrent. 

The Weaving Works, Seattle,
Washington. Instructor:
Carol Jorstad. Students: Ruth
Darden, Carla James, Mitch
Lai, Patty Olejko, Robert
Paulson, Karlin Richardson,
Mary Whitlock. 

Webs, Northampton, Massa-
chusetts. Instructor: Carol
Birtwistle. Students: Susan
Beech, Julie Boomsma,
Susan Cole, Marjorie Dewey,
Jonathan Eckard, Garth
Grantier, Jessica Ouimet,
Peggy Van Dyke.

Wooly Bully, Tallahassee,
Florida. Instructor: Ramona
Abernathy-Paine. Students:
Michelle Morris, Erica
Puckett.

Bring your weaving into the 21st century!
(Treadles are so 16th century...)

World’s Finest Large Looms

Why settle for treadles in a computer-assisted loom? 
Toika computer looms provide treadle-free and
truly effortless weaving. 

With just the tap of a pedal you can achieve true 
countermarche action – and set 4 to 32 shafts in 
motion – all without having to pump treadles!

• Available in 16, 24, or 32 shafts
• Ensures even sheds throughout
• Weaves quietly in three speeds

Toika Computer Looms are
powered by WeavePoint
6.0 software, which runs
on any computer equipped
with Windows 95, 98,
2000, or XP.

Toika Computer Looms are available exclusively at: WEBS™– America’s Yarn Store™

Northampton, MA • 800.367.9327 • www.yarn.com

Conversion
Kits

are available for your
existing Toika loom!

Call your dealer for
details.

FREE IN-HOME

SET-UP!
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WHAT’S GOING ON 

handwovenmagazine.com

Scarves in the Yarn of the Hour

WEBSITE BONUS PROJECTS AND ARTICLES 

Free Projects:
Handwoven’s
Bag of the Month
Series 
Visit our website each month
and download a free bag 
pattern. Here is a lineup of
the bags for 2007.
September — Marie Kawano presents an elegant purse on
a simple peg loom.
October — Patricia Springer’s bag illustrates the newly re-
vised “Beginner’s Corner” in the September/October 2007
issue. Her eight-shaft deflected doubleweave fabric is used
for both a scarf and for October’s Bag of the Month.
November — Diane Ferguson weaves with wire to create a
tiny purse (see photo above) for small treasures.
December — Rosalie Neilson uses warp rep in shiny threads
to create an elegant handbag for the holidays.

NEW!
Scarves on Four Shafts: A
Baker’s Dozen +— the fourth
in the Best of Handwoven
eProject collections. Gathered
in one volume are thirteen
great projects (and more
than thirteen great scarves).
Here is an incredible diversi-
ty of pattern, color, and tex-
ture that you will not believe
can be woven on only four shafts—or fewer! There are lots
of tips and tricks in these projects, such as twisting a pattern
into your yarn and adding beads to your weft. 

As of press time, those of you who participated in
Handwoven’s online poll from the September/
October issue stated that when you weave

41% keep a basic supply of cotton and wool on 
hand and buy a few new yarns to supplement.

31% buy new yarn even though you have a stash 
you hide from your family.

26% primarily use yarns from your stash.
2% use up your yarn so fast that you don’t have a 

stash.          .

There is still time to enter our next contest

SYNCRHONIZED SWATCHES
Visit handwovenmagazine.com for details.

Diana Sanderson wove
these beautiful scarves on
one warp! The warp yarn
is Sea Silk, combining silk
and Seacell, an ecofriendly
yarn made with seaweed
(see pages 62–63).

From Beginner’s Corner:
Create a bevy of scarves

for the holidays in this 
appealing four-shaft twill

by tying on endless warps.
Harrisville Designs’ 

Shetland yarn comes in 
an array of colors that full
to a rich, warm, softness.

Tie One On!

8 H A N D W O V E N      h a n d w o v e n m a g a z i n e . c o m
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DVD

New Voyager Trading

Rigid Heddle Weaving

What makes the Harp 
different from other rigid 

heddle looms?

Yes

Yes

Yes
Yes

Yes
Yes

Yes

The 
Harp

Other
Looms

No

Some

No
No

Some

Some

Features

See our Web Page for the 
New Fiddle Loom

Some

Affordable 

The Kromski 
Harp

F i b e r  E n t h u s i a s t s  F a v o r i t e  P o r t  o f  C a l lF i b e r  E n t h u s i a s t s  F a v o r i t e  P o r t  o f  C a l l

Write today for information on our
products and how to establish your account.

Wholesale inquiries only please.
ASHLAND BAY TRADING COMPANY INC.

11782 S.E. Jennifer St, Clackamas, OR 97015
Tel: 503-722-9150     Fax: 503-722-9149

www.ashlandbay.com
If you’re in business, you should be doing business

with Ashland Bay!

ASHLAND BAY TRADING COMPANY
WE HAVE YARNS TO DYE FOR
Create your own rainbow of colors 

with our new line of weaving 
and knitting yarns.

WE HAVE YARNS TO DYE FOR
Create your own rainbow of colors 

with our new line of weaving 
and knitting yarns.

WE’VE
MOVED!

NEW YARNS!
Panda Superwash Merino/

Bamboo sock yarn
Peru Alpaca/Merino/Silk yarn

NEW YARNS!
Panda Superwash Merino/

Bamboo sock yarn
Peru Alpaca/Merino/Silk yarn
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ALABAMA
Sheep to Shawl
Montevallo, AL 35115
Sheep to ShawlSheep to Shawl
205-960-5867Montevallo, AL 35115Montevallo, AL 35115
sheepshawl@aol.com
ALASKA
Far North Fibers
Anchorage AK  99508907-279-0332Anchorage AK  99508Anchorage AK  99508
farnorthfibers@alaska.comwww.farnorthfibers.comfarnorthfibers@alaska.comfarnorthfibers@alaska.com

ARIZONA
The Fiber Factory
Mesa, AZ  85201
The Fiber FactoryThe Fiber Factory
888-969-9276  480-969-4346Mesa, AZ  85201Mesa, AZ  85201
yarn@fiberfactory.comwww.fiberfactory.comyarn@fiberfactory.comyarn@fiberfactory.com

Studio Three
Prescott, AZ  86305928-778-0307Prescott, AZ  86305Prescott, AZ  86305
studiothree@cableone.netwww.studiothreeaz.comstudiothree@cableone.netstudiothree@cableone.net

CALIFORNIA
Carolina Homespun
San Francisco, CA  94112
Carolina HomespunCarolina Homespun
800-450-7786 415-584-7786San Francisco, CA  94112San Francisco, CA  94112
morgaine@carolinahomespun.comwww.carolinahomespun.commorgaine@carolinahomespun.commorgaine@carolinahomespun.com

Rumpelstiltskin
Sacramento, CA  95814
RumpelstiltskinRumpelstiltskin
916-442-9225Sacramento, CA  95814Sacramento, CA  95814
rumpel@yarnyarnyarn.comwww.yarnyarnyarn.com
San Francisco Fiber
Oakland, CA 94610510-893-2015Oakland, CA 94610Oakland, CA 94610
lou@sffiber.com
Stick and Stone Fiberarts
Van Nuys, CA  91411818-376-8233Van Nuys, CA  91411Van Nuys, CA  91411
info@stick-and-stone.comwww.stick-and-stone.cominfo@stick-and-stone.cominfo@stick-and-stone.com

Village Spinning & Weaving 
Solvang, CA  93463
Village Spinning & Weaving Village Spinning & Weaving 
888-686-1192  805-686-1192Solvang, CA  93463Solvang, CA  93463
villagespinweave@earthlink.netwww.villagespinweave.comvillagespinweave@earthlink.netvillagespinweave@earthlink.net

The Weavers' Cottage
Canyon Country, CA  91350
The Weavers' CottageThe Weavers' Cottage
888-251-5033 fax 661-250-9444Canyon Country, CA  91350Canyon Country, CA  91350
info@weaverscottage.comwww.weaverscottage.com
COLORADO
Double K Diamond Fiber
Wellington, CO  80549970-568-3747 fax 970-568-0716Wellington, CO  80549Wellington, CO  80549
kkdstudio@hotmail.com
The Recycled Lamb
Lakewood, CO  80215
The Recycled LambThe Recycled Lamb
303-234-9337Lakewood, CO  80215Lakewood, CO  80215
recycledlamb@qwest.netwww.recycledlamb.comrecycledlamb@qwest.netrecycledlamb@qwest.net

The Red Wheel
Franktown, CO  80116800-704-0408  303-646-0800Franktown, CO  80116Franktown, CO  80116
theredwheel@aol.com
Rose Weaving Gallery & Studio 
Arvada, CO  80002
Rose Weaving Gallery & Studio Rose Weaving Gallery & Studio 
303-424-7673Arvada, CO  80002Arvada, CO  80002
info@roseweaving.comwww.roseweaving.com
Shuttles, Spindles & Skeins 
Boulder, CO  80305
Shuttles, Spindles & Skeins Shuttles, Spindles & Skeins 
800-283-4163  303-494-1071Boulder, CO  80305Boulder, CO  80305
www.shuttlesspindlesandskeins.com
Table Rock Llamas Fiber Arts 
Colorado Springs, CO  80908719-495-7747 fax 719-495-5924Colorado Springs, CO  80908Colorado Springs, CO  80908
tablerockllamas@msn.comwww.tablerockllamas.comtablerockllamas@msn.comtablerockllamas@msn.com

CONNECTICUT
Working Hands for FiberArts
Easton, CT  06612203-261-7865 fax 203-261-7968Easton, CT  06612Easton, CT  06612
bgpphurley@sbcglobal.net
FLORIDA
Penelope’s Breads & Threads 
Delray Beach, FL 33483
Penelope’s Breads & Threads Penelope’s Breads & Threads 
561-272-1000 & faxDelray Beach, FL 33483Delray Beach, FL 33483
Bebbydelray@aol.comwww.penelopesdelray.comBebbydelray@aol.comBebbydelray@aol.com

GEORGIA
The Clay House
Conyers, GA  30094
The Clay HouseThe Clay House
770-483-6884Conyers, GA  30094Conyers, GA  30094
dodieproctor@worldnet.att.net
ILLINOIS
Esther’s Place
Big Rock, IL  60511
630-556-WOOL (9665)
Big Rock, IL  60511Big Rock, IL  60511
natasha@esthersplacefibers.com
630-556-WOOL (9665)630-556-WOOL (9665)
www.esthersplacefibers.com
natasha@esthersplacefibers.comnatasha@esthersplacefibers.com

The Fold
Marengo, IL  60152
815-568-5320 fax 815-568-5342
Marengo, IL  60152Marengo, IL  60152
thefold@mc.net
www.handspinning.com/thefold
thefold@mc.netthefold@mc.net

Shepherdwoods Farm
Marseilles, IL  61341
Shepherdwoods FarmShepherdwoods Farm
815-496-2628
Marseilles, IL  61341Marseilles, IL  61341
catgre@mtco.com
www.shepherdwoodsfarm.com
catgre@mtco.comcatgre@mtco.com

TLD Design Ctr. & Gallery
Westmont, IL  60559
TLD Design Ctr. & GalleryTLD Design Ctr. & Gallery
630-963-9573
Westmont, IL  60559Westmont, IL  60559
tammy@TLDdesigns.com
www.TLDdesigns.com
tammy@TLDdesigns.comtammy@TLDdesigns.com

2-B Weavers
Western Springs, IL  60558
708-246-9999
Western Springs, IL  60558Western Springs, IL  60558
2-bweavers@sbcglobal.net
INDIANA
Homestead Weaving Studio
Columbus, IN  47201
Homestead Weaving StudioHomestead Weaving Studio
812-988-8622Columbus, IN  47201Columbus, IN  47201
chris@homesteadweaver.comwww.homesteadweaver.comchris@homesteadweaver.comchris@homesteadweaver.com

Sheep Street Fibers, Inc.
Martinsville, IN  46151
Sheep Street Fibers, Inc.Sheep Street Fibers, Inc.
812-597-5648 fax 812-597-5788Martinsville, IN  46151Martinsville, IN  46151
sheepst@scican.net812-597-5648 fax 812-597-5788812-597-5648 fax 812-597-5788
www.sheepstreet.comsheepst@scican.netsheepst@scican.net

Tabby Tree Weaver
Arcadia, IN  46030 (Indy)
Tabby Tree WeaverTabby Tree Weaver
317-984-5475 317-774-1391Arcadia, IN  46030 (Indy)Arcadia, IN  46030 (Indy)
tabbytreewvr@sbcglobal.netwww.tabbytreeweaver.comtabbytreewvr@sbcglobal.nettabbytreewvr@sbcglobal.net

The Weaver's Loft 
Guilford, IN 47022 (Cinn) 812-576-3904Guilford, IN 47022 (Cinn) Guilford, IN 47022 (Cinn) 
weaving@nalu.netwww.weaversloft.comweaving@nalu.netweaving@nalu.net

IOWA
Rose Tree Fiber Shop
Ames, IA  50014
Rose Tree Fiber ShopRose Tree Fiber Shop
515-292-7076Ames, IA  50014Ames, IA  50014
rosetree@midiowa.net
KANSAS
Yarn Barn of Kansas
Lawrence, KS  66044800-468-0035 fax 785-842-0794Lawrence, KS  66044Lawrence, KS  66044
yarnbarn@sunflower.comwww.yarnbarn-ks.comyarnbarn@sunflower.comyarnbarn@sunflower.com

LOUISIANA
Weavin’ Place
Folsom, LA  70437985-796-8048Folsom, LA  70437Folsom, LA  70437
cheryl@weavinplace.comwww.weavinplace.comcheryl@weavinplace.comcheryl@weavinplace.com

MAINE
Halcyon Yarn
Bath, ME  04530
Halcyon YarnHalcyon Yarn
800-341-0282 fax 207-442-0633Bath, ME  04530Bath, ME  04530
service@halcyonyarn.comwww.halcyonyarn.comservice@halcyonyarn.comservice@halcyonyarn.com

MARYLAND
Vulcan’s Rest Fibers
Chesapeake City, MD 21915410-885-2890Chesapeake City, MD 21915Chesapeake City, MD 21915
info@vulcansrest.comwww.vulcansrest.cominfo@vulcansrest.cominfo@vulcansrest.com

MASSACHUSETTS
A Yarn Express
Waltham, MA  02452
A Yarn ExpressA Yarn Express
781-863-1449Waltham, MA  02452Waltham, MA  02452
yarnexp@aol.comwww.yarnexpressonline.comyarnexp@aol.com

Fiber Loft/Bare Hill Studios
Harvard, MA  01451978-456-8669Harvard, MA  01451Harvard, MA  01451
yarn@thefiberloft.comwww.thefiberloft.comyarn@thefiberloft.comyarn@thefiberloft.com

North Quabbin Textile Studio
Orange, MA  01364978-544-5850Orange, MA  01364Orange, MA  01364
donna@northquabbintextile.comwww.northquabbintextile.comdonna@northquabbintextile.comdonna@northquabbintextile.com

MICHIGAN
Bonnie S Designs - Stone Farm
New Lothrop, MI  48460
Bonnie S Designs - Stone FarmBonnie S Designs - Stone Farm
810-638-6250 fax 810-638-6251New Lothrop, MI  48460New Lothrop, MI  48460
bonniestone800@hotmail.combonniesdesigns.combonniestone800@hotmail.combonniestone800@hotmail.com

Forma
Whitmore Lake, MI  48189734-761-1102 fax 734-996-9432Whitmore Lake, MI  48189Whitmore Lake, MI  48189

Heritage Spinning & Weaving
Lake Orion, MI  48362
Heritage Spinning & WeavingHeritage Spinning & Weaving
248-693-3690Lake Orion, MI  48362Lake Orion, MI  48362
info@heritagespinning.comwww.heritagespinning.cominfo@heritagespinning.cominfo@heritagespinning.com

Spinning Loft
Howell, MI  48843
Spinning LoftSpinning Loft
517-540-1344Howell, MI  48843Howell, MI  48843
bethsmithpink@sbcglobal.netwww.thespinningloft.combethsmithpink@sbcglobal.netbethsmithpink@sbcglobal.net

The Weekend Weaver
Bridgman, MI  49106269-465-3455Bridgman, MI  49106Bridgman, MI  49106
weekendweaver@comcast.netwww.weekendweaver.comweekendweaver@comcast.netweekendweaver@comcast.net

MINNESOTA
Creative Fibers
Minneapolis, MN  55419612-927-8307 fax 612-927-5428Minneapolis, MN  55419Minneapolis, MN  55419
webinfo@creativefibers.comwww.CreativeFibers.comwebinfo@creativefibers.comwebinfo@creativefibers.com

Ellison Sheep Farm
Zumbrota, MN  55992
Ellison Sheep FarmEllison Sheep Farm
507-732-5281Zumbrota, MN  55992Zumbrota, MN  55992
nancy@ellisonsheepfarm.comwww.EllisonSheepFarm.comnancy@ellisonsheepfarm.comnancy@ellisonsheepfarm.com

MISSOURI
Carol Leigh's Hillcreek Fiber
Columbia, MO  65203
Carol Leigh's Hillcreek FiberCarol Leigh's Hillcreek Fiber
800-874-9328  573-874-2233Columbia, MO  65203Columbia, MO  65203
hlcrkfiber@aol.comwww.hillcreekfiberstudio.comhlcrkfiber@aol.comhlcrkfiber@aol.com

Weaving Dept/Myers House                   Weaving Dept/Myers House
Florissant, MO 63031 (St. Louis)
Weaving Dept/Myers HouseWeaving Dept/Myers House
866-921-7800 314-921-7800   Florissant, MO 63031 (St. Louis)Florissant, MO 63031 (St. Louis)
weavdep@sbcglobal.net
MONTANA
Willows & Wool
Corvallis, MT  59828406-961-3582 fax 406-961-1473Corvallis, MT  59828Corvallis, MT  59828
fishmontana@msn.comweavingshoppe.comfishmontana@msn.comfishmontana@msn.com

The Yarn Shop
Bozeman, MT  59715
The Yarn ShopThe Yarn Shop
866-585-8335 406-585-8335Bozeman, MT  59715Bozeman, MT  59715
barb@bozemanyarnshop.combozemanyarnshop.combarb@bozemanyarnshop.combarb@bozemanyarnshop.com

NEBRASKA
Hole-in-the-Wall Weaver
Morrill, NE  69358308-247-3130Morrill, NE  69358Morrill, NE  69358
libbey@actcom.net
The Plum Nelly
Hastings, NE  68901
The Plum NellyThe Plum Nelly
402-462-2490Hastings, NE  68901Hastings, NE  68901
PlumNelly@alltel.net402-462-2490402-462-2490

NEW HAMPSHIRE
The Fiber Studio
Henniker, NH  03242603-428-7830 fax 603-428-3758Henniker, NH  03242Henniker, NH  03242
sales@fiberstudio.comwww.fiberstudio.comsales@fiberstudio.comsales@fiberstudio.com

NEW JERSEY
A Weaver’s Place
Titusville, NJ  08560609-731-1148Titusville, NJ  08560Titusville, NJ  08560
madrun@bee.net
Woolbearers
Mount Holly, NJ  08060609-914-0003Mount Holly, NJ  08060Mount Holly, NJ  08060
woolbearers@verizon.netwww.woolbearers.comwoolbearers@verizon.netwoolbearers@verizon.net

NEW MEXICO
Homestead Quilting
Alamogordo, NM  88310
Homestead QuiltingHomestead Quilting
505-434-2009, 505-551-0535Alamogordo, NM  88310Alamogordo, NM  88310
HomesteadQuilting@gmail.com505-434-2009, 505-551-0535505-434-2009, 505-551-0535
www.homesteadquilting.netHomesteadQuilting@gmail.comHomesteadQuilting@gmail.com

Village Wools
Albuquerque, NM  87113
Village WoolsVillage Wools
800-766-4553 505-883-2919Albuquerque, NM  87113Albuquerque, NM  87113
villagewools@comcast.netwww.villagewools.comvillagewools@comcast.netvillagewools@comcast.net

Weaving Southwest
Taos, NM 87571
Weaving SouthwestWeaving Southwest
505-758-0433 fax 505-758-5839Taos, NM 87571Taos, NM 87571
weaving@weavingsouthwest.com505-758-0433 fax 505-758-5839505-758-0433 fax 505-758-5839
www.weavingsouthwest.comweaving@weavingsouthwest.comweaving@weavingsouthwest.com

NORTH CAROLINA
Earth Guild
Asheville, NC  28801800-327-8448 fax 828-255-8593Asheville, NC  28801Asheville, NC  28801
inform@earthguild.comwww.earthguild.cominform@earthguild.cominform@earthguild.com

Weaver’s Webb
New Bern, NC  28562252-514-2681New Bern, NC  28562New Bern, NC  28562
mdvandersea@ec.rr.comwww.weaverswebb.commdvandersea@ec.rr.commdvandersea@ec.rr.com

Yarn Circle
Murphy, NC 28906828-835-4592Murphy, NC 28906Murphy, NC 28906
yarncircle@brmemc.netwww.yarncircle.comyarncircle@brmemc.netyarncircle@brmemc.net

OHIO
Conover Workshops
Parkman,OH 44080
Conover WorkshopsConover Workshops
440-548-3491Parkman,OH 44080Parkman,OH 44080
info@conoverworkshops.comwww.conoverworkshops.cominfo@conoverworkshops.cominfo@conoverworkshops.com

The Little House
Clyde, OH  43410800-554-7973  419-547-9210Clyde, OH  43410Clyde, OH  43410
www.littlehousespinning.com
OKLAHOMA
Weavery at Indian Meridian
Guthrie, OK 73044
Weavery at Indian MeridianWeavery at Indian Meridian
405-822-8927Guthrie, OK 73044Guthrie, OK 73044
weavery@indianmeridian.comwww.weavery.indianmeridian.comweavery@indianmeridian.comweavery@indianmeridian.com

OREGON
The Web-sters, Inc.
Ashland, OR  97520800-482-9801 fax 541-488-8318Ashland, OR  97520Ashland, OR  97520
websters@mind.netwww.yarnatwebsters.comwebsters@mind.netwebsters@mind.net

Woodland Woolworks
Carlton,OR  97111800-547-3725  503-852-7376Carlton,OR  97111Carlton,OR  97111
info@woolworks.comwww.woolworks.cominfo@woolworks.cominfo@woolworks.com

The Woodside Weaver
Bend, OR  97702541-389-6473Bend, OR  97702Bend, OR  97702
weaver1@bendbroadband.com
PENNSYLVANIA
Arts Studio
Foxburg, PA  16036724-659-4664 fax 724-659-4124Foxburg, PA  16036Foxburg, PA  16036
SigridArtsStudio@aol.com724-659-4664 fax 724-659-4124
www.artsstudio.orgSigridArtsStudio@aol.comSigridArtsStudio@aol.com

The Mannings 
East Berlin, PA  17316
The Mannings The Mannings 
800-233-7166  717-624-2223East Berlin, PA  17316East Berlin, PA  17316
info@the-mannings.comwww.the-mannings.cominfo@the-mannings.cominfo@the-mannings.com

Mathilda C. Murphy
Meadville, PA  16335
Mathilda C. MurphyMathilda C. Murphy
814-336-4651Meadville, PA  16335Meadville, PA  16335
gerilda23@zoominternet.net
Pam Pawl Handwoven Textiles
Philadelphia, PA  19129215-483-7157Philadelphia, PA  19129Philadelphia, PA  19129
pam@pampawltextiles.comwww.pampawltextiles.compam@pampawltextiles.compam@pampawltextiles.com

Silverbrook Fiber Arts
Marchand, PA  15758724-286-3317 fax 724-286-1241Marchand, PA  15758Marchand, PA  15758
ginger@groundhog.netwww.groundhog.net/silverbrookginger@groundhog.netginger@groundhog.net

TEXAS
Heritage Arts
Grandview, TX  76050
Heritage ArtsHeritage Arts
817-866-2772  817-517-5800 Grandview, TX  76050Grandview, TX  76050
heritarts@aol.comheritageartstexas.comheritarts@aol.comheritarts@aol.com

Lone Star Loom Room
Katy, TX  77493888-562-7012 281-467-1575Katy, TX  77493Katy, TX  77493
tkweaver@houston.rr.comwww.lonestarloomroom.comtkweaver@houston.rr.comtkweaver@houston.rr.com

Old Oaks Ranch
Wimberley, TX 78676512-847-8784Wimberley, TX 78676Wimberley, TX 78676
suellen@theoldoaksranch.comwww.theoldoaksranch.comsuellen@theoldoaksranch.comsuellen@theoldoaksranch.com

Rose Path Weaving
Lindale, TX  75771903-882-3234Lindale, TX  75771Lindale, TX  75771
reginarooney@aol.comwww.rosepathweaving.comreginarooney@aol.comreginarooney@aol.com

Upstairs Studio
LaPorte, TX  77571
Upstairs StudioUpstairs Studio
877-722-4996 281-470-0108LaPorte, TX  77571LaPorte, TX  77571
upsstudio@att.net
White Rock Weaving Ctr.
Dallas, TX  75218214-320-YARN (9276) & faxDallas, TX  75218Dallas, TX  75218
anna@whiterockweaving.com214-320-YARN (9276) & fax214-320-YARN (9276) & fax
www.whiterockweaving.comanna@whiterockweaving.comanna@whiterockweaving.com

VIRGINIA
Misty Mountain Farm
Amissville, VA 20106
Misty Mountain FarmMisty Mountain Farm
540-937-4707Amissville, VA 20106Amissville, VA 20106
info@mistymountainfarm.comwww.mistymountainfarm.cominfo@mistymountainfarm.cominfo@mistymountainfarm.com

Serendipity Farm & Studio
Suffolk, VA 23434
Serendipity Farm & StudioSerendipity Farm & Studio
757-986-2010Suffolk, VA 23434Suffolk, VA 23434
sheepman@gte.netwww.fibertoolsonline.comsheepman@gte.netsheepman@gte.net

Stony Mountain Fibers
Charlottesville, VA 22911
Stony Mountain FibersStony Mountain Fibers
434-295-2008Charlottesville, VA 22911Charlottesville, VA 22911
barbara@stonymountainfibers.comwww.stonymountainfibers.combarbara@stonymountainfibers.combarbara@stonymountainfibers.com

WASHINGTONWW
The Artful Ewe
Kingston, WA  98346360-297-3493 fax 360-297-1945Kingston, WA  98346Kingston, WA  98346
theartfulewe@aol.comwww.theartfulewe.comtheartfulewe@aol.comtheartfulewe@aol.com

Northwest Handspun Yarns
Bellingham, WA  98225
Northwest Handspun YarnsNorthwest Handspun Yarns
360-738-0167Bellingham, WA  98225Bellingham, WA  98225
Nancy@NWHandspunYarns.comwww.NWHandspunYarns.comNancy@NWHandspunYarns.comNancy@NWHandspunYarns.com

Paradise Fibers
Spokane, WA  99202888-320-7746  509-536-7746Spokane, WA  99202Spokane, WA  99202
info@paradisefibers.netwww.paradisefibers.netinfo@paradisefibers.netinfo@paradisefibers.net

The Weaving Works
Seattle, WA  98105
The Weaving WorksThe Weaving Works
888-524-1221 fax 206-524-0250Seattle, WA  98105Seattle, WA  98105
weavingworks@speakeasy.netwww.weavingworks.comweavingworks@speakeasy.netweavingworks@speakeasy.net

WEST VIRGINIA
Fibers by Design
Morgantown, WV  26508
Fibers by DesignFibers by Design
304-594-2917Morgantown, WV  26508Morgantown, WV  26508
shariwspin@adelphia.net
WISCONSIN
Apple Hollow Fiber Arts
Sturgeon Bay, WI  54235
Apple Hollow Fiber ArtsApple Hollow Fiber Arts
888-324-8302  Sturgeon Bay, WI  54235Sturgeon Bay, WI  54235
schacht@applehollow.comwww.applehollow.comschacht@applehollow.comschacht@applehollow.com

Bahr Creek Llamas 
Cedar Grove, WI  53013920-668-6417  Cedar Grove, WI  53013Cedar Grove, WI  53013
demaster@bahrcreek.com920-668-6417  920-668-6417  
www.bahrcreek.comdemaster@bahrcreek.comdemaster@bahrcreek.com

Fiberwood Studio, Ltd.
Milwaukee, WI  53222414-302-1849 fax 262-860-0984Milwaukee, WI  53222Milwaukee, WI  53222
fiberwood@aol.com
Flying Bridge Studio
Spooner, WI  54801
Flying Bridge StudioFlying Bridge Studio
715-635-7344Spooner, WI  54801Spooner, WI  54801
flyingbridge@charter.net
Mielke’s Fiber Arts, LLC
Rudolph, WI  54475715-435-4494Rudolph, WI  54475Rudolph, WI  54475
andrea@mielkesfiberarts.comwww.mielkesfiberarts.comandrea@mielkesfiberarts.comandrea@mielkesfiberarts.com

Susan’s Fiber Shop
Columbus, WI  53925
Susan’s Fiber ShopSusan’s Fiber Shop
888-603-4237 920-623-4237 Columbus, WI  53925Columbus, WI  53925
susanfiber@internetwis.comwww.susansfibershop.comsusanfiber@internetwis.comsusanfiber@internetwis.com

CANADA                           CANADA
Gemini Fibres
Mount Albert, ON  L0G 1M0800-564-9665 fax 905-473-6544Mount Albert, ON  L0G 1M0Mount Albert, ON  L0G 1M0
geminifibres@interhop.netgeminifibres.comgeminifibres@interhop.netgeminifibres@interhop.net

Shuttleworks, Ltd.                
Dewinton (Calgary) AB, T0L 0X0403-938-1099 fax 403-938-1046Dewinton (Calgary) AB, T0L 0X0Dewinton (Calgary) AB, T0L 0X0
mail@shuttleworks.comwww.shuttleworks.comail@shuttleworks.commail@shuttleworks.comm
Sunrise Mercantile            
Tatmagouche, NS  B0K 1V0902-657-1094, 902-657-1136Tatmagouche, NS  B0K 1V0Tatmagouche, NS  B0K 1V0
sunrisemercantile@yahoo.com902-657-1094, 902-657-1136902-657-1094, 902-657-1136
www.SunMerc.comsunrisemercantile@yahoo.comsunrisemercantile@yahoo.com

JAPAN        
Oribito Weaving Shop           
1-24-34, Uenoshiba-cho
Sakai-shi, Osaka  593-8301      
1-24-34, Uenoshiba-cho1-24-34, Uenoshiba-cho
0722-43-6609
Sakai-shi, Osaka  593-8301      
fax 0722-43-6709
shop@oribito.com
www.oribito.co
shop@oribito.comshop@oribito.com

m
KOREA
L.D.H. Handweaving Loom
Fine Ctr., Bldg. 2F  191-4 ChangChung Dong 2-GA, Chung-KuFine Ctr., Bldg. 2F  191-4 ChangFine Ctr., Bldg. 2F  191-4 Chang
Seoul, KoreaChung Dong 2-GA, Chung-KuChung Dong 2-GA, Chung-Ku
02-2266-0207Seoul, KoreaSeoul, Korea
fax 02-2272-1378finecenter@finecenter.com
UNITED KINGDOM                 
George Weil/Fibrecrafts
Old Portsmouth Rd, Peasmarsh,
George Weil/FibrecraftsGeorge Weil/Fibrecrafts
Guildford, Surrey GU3 1LZ, UKOld Portsmouth Rd, Peasmarsh,Old Portsmouth Rd, Peasmarsh,
44-1483-565800
Guildford, Surrey GU3 1LZ, UKGuildford, Surrey GU3 1LZ, UK
fax- 44-1483-565807 
sales@fibrecrafts.co.uk
www.fibrecrafts.com
sales@fibrecrafts.co.uksales@fibrecrafts.co.uk

      
Scotsweave of Aberdeen
The Manse, Chapel of GariochInverurie, AberdeenshireThe Manse, Chapel of GariochThe Manse, Chapel of Garioch
AB51 5HE  Scotland, UKInverurie, AberdeenshireInverurie, Aberdeenshire
44-1467681527AB51 5HE  Scotland, UKAB51 5HE  Scotland, UK
scotsweaveofaberdeen@btinternet.com
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LOOMS FOR EWE

NO MATTER WHAT YOUR STYLE, BUDGET, OR SPACE, THERE’S A SCHACHT LOOM JUST FOR YOU.

Schacht Spindle Co., Inc. 6101 Ben Place, Boulder, CO 80301 • info@schachtspindle.com • 303-442-3212 • www.schachtspindle.com

NEW!
NEW!
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Arizona
A CLASSIC TOUCH,
Bisbee
(520) 432-4200 

THE FIBER FACTORY, 
Mesa 
(480) 969-4346

California
CUSTOM HANDWEAVERS,
Mountain View 
(650) 967-0831

CUSTOM HANDWEAVING
Redondo Beach
(310) 316-0910

HARLEQUIN HOUSE ART 
CENTER,
Stockton 
(209) 462-4812

LISFIBERWORKS,
Studio City
Tel: (818) 231-0707
Fax: (818) 783-1861
lisFiberWorks@sbcglobal.net

SAN FRANCISCO FIBER CO.,
Oakland 
(510) 893-2015

STICK AND STONE FIBERARTS
Van Nuys
818-376-8233  
info@stick-and-stone.com
www.stick-and-stone.com

WARNER MOUNTAIN WEAVERS,
Cedarville 
(530) 279-2164
info@warnermtnweavers.com

Colorado
BOUNTIFUL, 
Livermore 
(877) 586-9332
email: info@bountifulspinweave.com
www.bountifulspinweave.com

FIRESIDE FARMS, 
Grand Junction
(970) 858-9288

MIDNIGHT SUN FIBER ARTS
LTD,
Aurora
(303) 627-8844
www.midnightsunfiberarts.com
newsletter@midnightsunfibers.com

Florida
PENELOPE’S, 
Delray Beach
(561) 272-1000

UNCOMMON THREADS, 
Palm Harbor
(727) 784-6778

Georgia
BACKCOUNTRY WEAVERS 
AND THINGS, 
Harlem
(706) 556-6716
backcountry-weavers@charter.net

Illinois
FINE LINE CREATIVE ARTS
CENTER, 
St. Charles 
(630) 584-9443

2-B WEAVERS, 
Western Springs 
(708) 246-9999

TLD DESIGN, 
Westmont 
(630) 963-9573
www.tlddesigns.com

Indiana
THE WEAVERS LOFT, 
Guilford
(812) 576-3904
weaving@nalu.net
www.weaversloft.com

Kansas
HERITAGE HUT 
Wichita 
(316) 682-4082

THE YARN BARN,
Lawrence 
(800) 468-0035
yarnbarn@sunflower.com

Kentucky
L.S.H. CREATIONS, 
Lexington 
(859) 231-0258
lsh-creations@usa.net

Louisiana
WEAVIN' PLACE, 
Folsom
(985) 796-8048
www.weavinplace.com
cheryl@weavinplace.com

Maine
HALCYON YARN, 
Bath 
(207) 442-7909
(800) 341-0282
www.halcyonyarn.com

PORTLAND FIBER GALLERY 
& WEAVING STUDIO, 
Portland 
(207) 780-1345
CSS463@aol.com

Maryland
HANDWOVEN BY IRA, 
Silver Spring
(301) 585-9505
ira@handwovenbyira.com
www.handwovenbyira.com

Massachusetts
FIBER LOFT / BARE HILL STUDIO,
Harvard 
(978) 456-8669
www.thefiberloft.com
yarn@thefiberloft.com

FIREWATCH WEAVERS 
Brimfield 
(413) 245-7495
firewatchweavers@charter.net

T.R. BEAUDET & CO., 
Westfield 
(413) 564-0204

WEBS, 
Northampton 
(413) 584-2225

Michigan
FORMA, 
Whitmore Lake 
(734) 761-1102

OLD MILL YARN, 
Eaton Rapids 
(517) 663-2711

Minnesota
CREATIVE FIBERS, 
Minneapolis 
(612) 927-8307

Missouri
DEWBERRY RIDGE, 
Union 
Phone/fax: (636) 583-8112
donna@dewberryridge.com

New Hampshire
THE FIBER STUDIO, 
Henniker 
(603) 428-7830

THE YARN AND FIBER CO. 
Windham 
603-898-5059
info@yarnandfiber.com  
www.yarnandfiber.com

New Jersey
WOOLBEARERS, 
Columbus 
(609) 914-0003

New Mexico
MIRIAM’S WELL,
Sante Fe
(505) 982-6312

VILLAGE WOOLS, 
Albuquerque 
(505) 883-2919

New York
A TOUCH OF TWIST, 
Pattersonville
(518) 864-5885

EASTSIDE WEAVERS,
Troy
(518) 274-1931
patswele@worldnet.att.net

CLOCKWORKS HANDWEAVING,
New Paltz 
(845) 255-6280
lisardwork@aol.com

DAFT DAMES HANDCRAFTS, 
Akron
(716) 542-4235

SCHOOL PRODUCTS, INC.,
New York 
(212) 679-3516

North Carolina
EARTH GUILD, 
Asheville 
1-800-327-8448

Ohio
THE LITTLE HOUSE, 
Clyde 
1-800-554-7973
(419) 547-9210
www.littlehousespinning.com

WEAVER’S LOFT, 
Dover, IN 
(812) 576-3904

Oklahoma
TRES HERMANAS WOOL
WORKS
Ponca City
(580) 718-9665
tres-hermanas@cableone.net

Oregon
PACIFIC WOOL AND FIBER, 
Dundee 
(503) 538-4741
www.pacificwoolandfiber.com

WOODLAND WOOLWORKS, 
Carlton 
(503) 852-7376
www.woolworks.com
info@woolworks.com

Pennsylvania
THE LAMB’S WOOL, 
Lansdale
(215) 361-9899
www.thelambswool.com

THE MANNINGS, 
East Berlin 
(717) 624-2223

WEAVER’S SHOP THREADS 
& THRUMS, 
North East 
(814) 725-5377

South Dakota
SHYRLEE ROLING
HANDWEAVING, 
Madison 
(605) 256-3701

Tennessee
JANE’S FIBER & BEADS, 
Greeneville 
(423) 639-7919
(888) 497-2665
www.janesfibersandbeads.com

Texas
OLD OAKS RANCH FIBER ART
CENTER
Wimberley 
512-847-8784
www.theoldoaksranch.com

SUZANNE RODDY
HANDWEAVER, 
Fredericksburg 
(830) 990-4629
srh@beecreek.net

UPSTAIRS STUDIO, 
LaPorte, 
(281) 470-0108

Vermont
NORTHEAST FIBER ARTS
CENTER, 
Williston 
(802) 288-8081

Virginia
SERENDIPITY FARM & STUDIO
Suffolk
(757) 986-2010

SIMPSON & CO FIBERISTS,
Blacksburg
(888) 431-0061

SPRINGWATER FIBER
WORKSHOP,
Alexandria 
(703) 549-3634

Washington
CASHMERE CAT, 
Sammamish
(425) 868-0715
www.cashmerecat.com
donna@cashmerecat.com

PARADISE FIBERS
Spokane
(888) 320-7746
Fax: (509) 533-0828
info@paradisefibers.net

WEAVING WORKS, 
Seattle 
(206) 524-1221

Wisconsin
HILTON’S FIBER SHOP 
& MILL, LLC,
Plymouth
(920) 467-1575

LAKESIDE FIBERS,
Madison
(608) 257-2999
www.lakesidefibers.com
info@lakesidefibers.com

RED BARN FARM,
Butternut
(715) 769-3773
www.redbarnfarm.net/

SUSAN’S FIBER SHOP,
Columbus
(920) 623-4237
www.susansfibershop.com
susanfiber@internetwis.com

INTERNET TECHNICAL
SERVICE: T.R. BEAUDET,
TBEAU1930@AOL.COM

CANADA
Alberta
SHUTTLEWORKS,
De Winton (Calgary)
(403) 938-1099
Fax (403) 938-1046
www.shuttleworks.com
mail@shuttleworks.com

British Columbia
HUMMINGBIRD FIBER ARTS
Nanaimo
1-866-342-7348
www.hummingbirdfibrearts.com

LANGLEY YARNS & CRAFTS
Aldergrove
(604) 856-3636
bbraaten@shaw.ca

THE LOOM, 
Duncan 
(250) 746-5250

FIBRES PLUS, 
Maple Ridge 
(604) 462-9059
www.fibersplus.com

SUN BENCH FIBRES, 
Chilliwack 
(866) 793-0058
www.sunbenchfibres.com

Nova Scotia
FLEECE ARTIST, 
Mineville 
(902) 462-0602

GASPEREAU VALLEY FIBERS, 
Wolfville 
(902) 542-2656

Ontario
CAMILLA VALLEY FARM
WEAVERS’ SUPPLY,
Orangeville 
(519) 941-0736
nmanners@camillavalleyfarm.com
www.CamillaValleyFarm.com

GEMINI FIBRES, 
Mount Albert 
(800) 564-9665

TAPESTRY LINE UNLIMITED, 
Holland Landing 
(905) 836-1321
www.tapestryline.com
tapestryline@sympatico.ca

MISSISSIPPI BLACKSHEEP
GALLERY,
Carleton Place 
(613) 257-7152

ROMNI WOOLS, 
Toronto 
(416) 703-0202

WHITEVALE CRAFTWORKS 
BY HAND,
Whitevale 
(905) 294-1912
www.whitevalecraftworks.ca

THE YARN SOURCE, 
Bloomfield
(613) 393-2899
Fax: (613) 393-2569
email: noakes.yarns@sympatico.ca
www.yarnsource.ca

Quebec
MAURICE BRASSARD & FILS,
Plessisville 
(819) 362-2408

JAPAN
KAWASHIMA TEXTILES
SCHOOL,
Kyoto
075-741-3151

KOREA
WEAVINGSHOP,
Seoul
822-753-8322
weavingshop@hotmail.com

UNITED KINGDOM
FRANK HERRING & SONS,
Dorchester Dorset
130-526-4449

TAIWAN
FOUNDER TEK INT. CO LTD.,
Taipei
(886) 2 2751 2521

Leclerc Looms
Since 1876

Visit a Dealer Near You

HW_12-13_Leclerc ADs  9/12/07  4:44 PM  Page 12

09122007164440



HW_12-13_Leclerc ADs  9/12/07  4:44 PM  Page 13

09122007164440



1 4 H A N D W O V E N    h a n d w o v e n m a g a z i n e . c o m

A ctually: Tie more than one on!
The two scarves on page 15 are
woven on the same threading

but on different warps. The second warp
was “tied on” to the first, thread by thread. 

This might seem like a time-consum-
ing process, but it takes less time than
threading from scratch. Moreover, you
don’t have to worry about whether or not
the threading is correct—you’ve tested
that with the previous warp.

There are several reasons to tie on.
One is that you ran out of warp before you
ran out of ideas. Another is: You want to
weave the same thing but in different col-
ors. Especially with a narrow warp as for
these scarves, tying on for many different-
colored pieces is fun and rewarding.

Here are easy steps for tying a new
warp to an old one.

Wind the new warp
Wind the new warp with the same num-

ber of ends as the old one. It’s a good idea
to check these numbers carefully. If you
are missing ends or have extra ones after
you’ve tied on, you’ll know something is
wrong somewhere, and you can correct
it. Tie a choke tie about 20" from the
cross end of the warp (Photo a).

Take the new warp to the loom
Cut the loops of warp at both end pegs
and take the warp to the loom. Place 
lease sticks in the cross and secure them
to the loom so that you have easy access
to the ends of both warps (Photo b).

Tie the ends together
Starting at the right if you are right hand-
ed or the left if you are left handed, take
the first end from each warp and bring
the two ends together (Photo c). I usual-
ly pick up the old end in my left hand and
bring the new end to it with my right
hand. Then tie the two ends together in

an overhand knot (Photo d). Determine
a length of knot tails that you intend to
keep relatively consistent, mine are usu-
ally about 1" long. Continue, tying each
knot so tails are about the same length
(but not worrying compulsively). Listen
to music or a book on tape and enjoy the
process; no thought is necessary.

Take knots through reed and heddles
When all the knots are tied (Photo e),
remove the lease sticks. Pick up the warp
chain at the choke tie and pull firmly; all
the knots will straighten up like good sol-
diers. Remove the choke tie and turn the
beam so that the knots are about 1" from
the reed. Then pick the warp threads up
in groups (about 1" worth) and move
them up and down to jiggle the knots
through the reed. Do this in the middle
of the reed where the teeth are most flex-
ible (Photo f). When the knots are all
through the reed (Photo g), turn the

BEGINNER’S CORNER
Basics You Need To Know

Tie One On!

e. Repeat with all warp threads f. Shake the knots through the reed g. Move the knots to the heddles h. Beam the warp

a. Tie a choke tie b. Place lease sticks in the cross c. Bring ends together d. Tie an overhand knot

HW_14-15 BeginCorner  9/14/07  12:58 PM  Page 14
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beam so that the knots move to about 1" in front of the
heddles. Then jiggle them through the heddles the same
way as through the reed. 

Beam the warp
When the knots are all through the heddles, contin-
ue winding (Photo h). The old warp will wind
around the warp beam until the knots arrive and
the new warp begins winding on. Pack the lay-
ers as the warp winds around the beam just as
you always do. If you use heavy, smooth paper
or sticks, the knots should not cause any irreg-
ularities. When the ends of the new warp reach
the reed, tie on the warp as usual to the front
apron rod, and you’re ready to go!

Some tips 
An overhand knot is probably the easiest and
most secure knot to use for tying on. It is also
bulky. Be sure that the dents of your reed can
accommodate the knot before you start tying. A 15-
dent reed, for example, will not accept knots made
by tying together two ends of Harrisville Shetland. 

A weaver’s knot is just as secure but less bulky.
This knot is well worth learning to use, but it is
much easier to learn if someone shows it to you
than by trying to follow a diagram. 

If you finishing tying the knots and you
have an end from the new warp left over,
go back and look carefully for any ends
of the old warp that you might not
have tied. You don’t want to
to add a thread after the warp
is beamed and look at it
dangling off the back 
beam for the length
of the new warp!

For complete weaving instructions
for these soft, fulled scarves, visit
handwovenmagazine.com.
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(800) 272-2193
Shipping is $4.95 for the first book, $1.00 for each additional book201 East Fourth Street • Loveland, Colorado 80537-5655

The Handweaver’s Pattern Directory
Over 600 Weaves for 4-shaft Looms
Anne Dixon

This weaving compendium is destined to become the next reference
tool on every weaver’s bookshelf! The Handweaver’s Pattern Directory
is a full-color practical guide to weave structures for 4-shaft looms
that features drafts for 600 weaves including twill, zigzag, diamond,
herringbone, block drafts, and specialized techniques. Each structure
includes a color photograph, threading and treadling sequences, and
degree of difficulty. Readers will find sections on tools and equip-
ment; types of fibers and yarns; weaving basics; finishing techniques;
ideas to encourage experimentation with different yarns, looms, and
colors; and a full glossary of international weaving terminology. 

The compact size and lay-flat binding of this book makes it con-
venient for keeping near the loom. The Handweaver’s Pattern Directory
is a refresher for experienced weavers and a great starting point for
new weavers learning weave structures. 

$34.95, Hardbound, 7 x 91⁄4, 256 pages
ISBN 978-1-59668-040-1
AVAILABLE NOW!

Weaving in the Peruvian Highlands
Dreaming Patterns, Weaving Memories
Nilda Callanaupa Alvarez

This richly illustrated look at weaving, which embodies the living
history and culture of the Peruvian highlands, takes a close look at
many of the intricate patterns found in traditional Peruvian textiles.
Exploring the personal histories of the Quechua people who sustain
this tradition, it examines how they weave extraordinary amounts
of cloth on simple backstrap looms—just as their forebears have
done for thousands of years—to make clothing, rugs, bedcovers,
potato sacks, hunting slings, and sacrificial fabrics for both their
villages and interested tourists.

Learn how pattern names such as Meandering River and Lake
With Flowers relate to the geography and history of the region and
how traditional natural materials and colors enhance the value of
the work. Weaving in the Peruvian Highlands is a guide to quality,
understanding, and appreciation of authentic, well-crafted work of
the region. 

$19.95, Paperbound, 81⁄2 x 9, 96 pages
ISBN 978-1-59668-055-5
AVAILABLE DECEMBER 2007

anticipation
new books

winter 2007
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(800) 272-2193
Shipping is $4.95 for the first book, $1.00 for each additional book

interweavebooks.com
Interweave books and magazines are available on the Web and through your favorite craft or book store. 

inspiration
favorite books from

Interweave Press
200 Braids to Twist, Knot, Loop, or Weave 
Jacqui Carey

All projects benefit from that perfect finishing touch. Create a personalized braided trim to
complete any project—from clothing, furnishings, greeting cards, jewelry, totes, gift wrap, 
floral arrangements, and more—with 200 Braids to Twist, Knot, Loop, or Weave, no previous
experience necessary!

Choose from hundreds of sumptuous braided designs arranged by structure, from twisted
and knotted pieces to more elaborate looped and woven examples, even those that incorporate
beads. Each braid features a beautiful close-up photograph, materials list, step-by-step instructions
and clear, easy-to-follow color illustrations to guide the reader along. Custom design your own
braids and trimmings for that extra special touch—the range of possibilities is endless.

$27.95, Hardbound with concealed wire-o, 53⁄4 x 73⁄4, 256 pages • ISBN 978-1-59668-018-0 • AVAILABLE NOW!

Surface Designer’s Handbook
Dyeing, Printing, Painting, and Creating Resists on Fabric
Holly Brackmann

Learn to create richly patterned fabrics with The Surface Designer’s Handbook, a comprehensive book for
learning how dyes work and using them with surface design techniques. More than 240 color photographs
show all types of surface techniques and designs, and instructions explain which dyes work best with
which fibers and how to apply this knowledge to create unique, original fabrics.

Alter surfaces by discharging, screen printing, monoprinting, stamping, stenciling, resist dyeing,
dévore, and painting plus embellishing fabric with foiling, embroidery, beadwork, or collage. Recipes,
process photographs, and tips and tricks round out this useful guide. This book is certain to become
your most essential reference tool!

$29.95, Hardbound with concealed wire-o, 81⁄2 x 11, 144 pages • ISBN 978-1-931499-90-3 • AVAILABLE NOW!

Time to Weave 
Simply Elegant Projects to Make in Almost No Time
Jane Patrick

The beautiful, textural objects in Time to Weave—like plaited paper baskets, woven lanterns, hearth rugs,
and cork table mats—offer an approachable and inspirational way to learn the fundamentals of non-
loom weaving for the first time. 

Drawing on ancient and traditional techniques, author Jane Patrick uses everyday materials like copper
tape, plastic sheeting, shrink tubing, paper yarn, and granite tiles to create stunning contemporary
objects for the home. Patrick focuses on embracing a sense of place and appreciation for the natural
world in these 18 simple weaving projects and encourages a choice of reconstructed, recycled, vintage,
or natural materials. Projects call for simple equipment and tools and materials that are easily available. 

$21.95, Paperbound, 81⁄2 x 9, 128 pages • ISBN 978-1-931499-59-0 • AVAILABLE NOW!
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PRODUCTNEWS    

Must Haves

AVL is now giving weavers a lift with its new power harness lift
E-Lift 2. It’s strong enough to easily lift forty shafts, and with
recent advances in technology, it can be produced at a lower
cost than its predecessor—so it costs less to purchase! For more
information, contact AVL Sales Director Pam Stoesser at
pstoesser@avlusa.com.

Do you have a product you would like featured in Product News? Contact Lorraine Goris at (877) 613-4630.

The Fab Fob Company LLC brings you the Fobbie that makes gift
wrapping a cinch. Weavers will love this clever gift-wrapping
tool, a great way to use small pieces of cloth to spruce up all
your packages. Visit the company’s website to see a wide range
of styles, www.fobbie.com.

Ashford Handicrafts introduces a new Knitters Loom with a
twenty-inch weaving width to complement its popular twelve-
inch model. Also available are loom stands and carrying cases
for both models. For more information, visit www.ashford.co.nz.

Kessenich Loom Company
introduces a new line of threading
hooks. Made of beautiful
hardwoods with extra long hooks
for easy threading, these lovely tools
make great stocking stuffers! For
more information, call (269) 673-
5204 or visit Kessenich’s website at
www.kessenichlooms.com.

Magpie WoodWorks
announces a new line 
of weaving forks 
designed for tapestry 
and Navajo-style 
weaving. Available in a 
variety of sizes and woods, 
these forks combine beauty 
with functionality. 
For more information,
magpiwdwks@aol.com 
or (970) 256-1257.

Woven from recycled seat belts, 
Tree Cycle handbags by Harveys 
Industries make a unique 
statement. The company was 
founded ten years ago when, 
after refurbishing their 1950s 
Buick, Dana Harvey decided to 
make a handbag for his wife, 
Melanie, with the leftover seatbelts.
To see the complete line, 
visit www.seatbeltbags.com.
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Handwoven is devoting this issue’s review
section to sewing books that will help weavers
use handwoven fabrics for quick holiday gifts
and overcome their sewing fears.

L A S T- M I N U T E  FA B R I C  G I F T S :  3 0
H A N D - S E W,  M A C H I N E - S E W  &  N O -
S E W  G I F T S
C y n t h i a  Tr e e n

New York: Stewart, Tabori & Chang, 2006.
Hardbound, 144 pages, $24.95. ISBN 
1-58479-485-2.

Divided into four sections based on the
estimated time to complete the projects
(from Less-than-One-Hour-Gifts to More-
than-Three-Hour-Gifts), this book in-
cludes a multitude of simple projects that
lend themselves nicely to the use of hand-
wovens. From the book’s strong focus on
fabric, a lovely feeling of textile reverence
is created. As with most project books,
some projects are stronger than others
(this judgment, of course, is primarily the
result of personal taste). 

Of the thirty projects, a select few, such
as the recycled sweater hats and felted rov-
ing stones, are not applicable to weavers.
There are, however, some projects using
recycled materials such as bags from neck-
ties or coat sleeves that might originally
seem irrelevant but can easily be used as a
template for projects using your own fab-
rics. The book offers a lot of small projects
such as envelopes, notebooks, and belts
that could put samples and scraps to good
use. It seems best suited to the weaver who
isn’t afraid to experiment.

Last Minute Gifts opens with a crash
course in textiles by discussing types of
fibers and their advantages and disadvan-
tages. It includes an extensive glossary of
fiber terms and advice on how to choose
the best fabric for a project. While all this
information is pretty rudimentary, the
basic textile knowledge would be very
helpful to novices, and for those more ad-
vanced, a quick refresher never hurts. (I

learned a couple of interesting tidbits my-
self, such as the origin of bark cloth.) 

The project section closes with handy
tips on wrapping your fabric gifts with—
you guessed it—fabric. Included are mak-
ing creative ribbons, fabric pouches, and
pojagi (Korean patchwork wrapping
cloths). A final section covers sewing
tools and techniques and gives a list of
recommended reading and sources for
supplies. 

This well-rounded book offers an abun-
dance of ideas and techniques to make use
of your handwoven scraps and samples as
well as inspire you to make new cloth.

—Liz Good

S I M P L E  G I F T S  T O  S T I T C H :  3 0
E L E G A N T  A N D  E A S Y  P R O J E C T S
J o c e l y n  Wo r r a l l

New York: Potter Craft, 2007. Paperbound 128
pages, $19.95. ISBN 978-0-307-34756-5.

A graduate of Rhode Island School of
Design with a degree in textile design,
Jocelyn Worrall has put together a group

of simple sewing projects designed to be
“high on style, low on time” and “slight-
ly unusual but practical.” Worrall’s work
is informed by her experience collabo-
rating with Martha Stewart on the Style
Network, with Jack Lenor Larson, and
with various textile companies.

For a weaver just beginning the ad-
venture of sewing handwoven fabric, this
book could be a fine source for ideas and

designs. Most projects can be done in an
afternoon or less. The sewing, based on
simple concepts, requires only basic skills.

Projects are divided into three groups:
Gifts for Special Occasions, Gifts for the
Home, and Gifts for Babies and Children.
The author’s often valid thesis is that we
are most inspired when we are sewing for
others, hence the gift theme. Many of the
projects are quite small and would be a
good use for thrums: e.g., a fabric box,
fringed sachet, hair decoration, toy bunny,
and coasters. Other projects such as Wave
Place Mats, Pin-Tucked Table Runners,
Fanned Bag, or Pleated Wool Scarf re-
quire larger lengths of fabric but employ
only minimal stitching to create an in-
teresting object.

The projects are clearly intended for
commercially produced fabrics, so not
every idea is appropriate for handwoven
fabric. For example, where vinyl is used
it would be difficult to substitute woven
fabric. In other cases a handwoven fabric
can be adapted. A highly fulled textile
could be substituted for the terry cloth of

2 0 H A N D W O V E N    h a n d w o v e n m a g a z i n e . c o m

REVIEWS
Books, Videos, CDs, DVDs

“For a weaver just 
beginning the adventure 
of sewing handwoven 

fabric, this book could be 
a fine source for ideas 

and designs.” 
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the child’s toy, for the ultrasuede flower
hair ornament, or for the fleece hat and
mittens. Where required, a soft fabric can
be stiffened with iron-on interfacing.
Weavers may need to make adjustments
in the fabric layout for efficient weaving.
For example, if a project calls for a short
but wide piece of fabric, one could instead
weave a long but narrow piece. There are
enough usable ideas and adaptable proj-
ects to make this book worthwhile for the
weaver interested in learning ways to sew
good cloth into very special gifts.

—Louise Bradley

G I F T  W R A P P I N G  W I T H  T E X T I L E S :
S T Y L I S H  I D E A S  F R O M  J A PA N
C h i z u k o  M o r i t a

New York: Kodansha International, 2005.
Paperbound, 95 pages, $19.95. ISBN4-7700-
2736-2. 

Furoshiki is an elegant cloth used for cen-
turies in Japan to wrap and carry bundles.
Chizuko Morita extends this tradition
into creating textile wrappings for just
about anything: from CDs and books to
wine bottles and gift baskets. Included,

too, are ways to fold and tie pieces of
cloth to make a backpack, cover for a coat
hanger, carrying bag, wastepaper basket
cover, cushion cover,
and more.

The book opens
with a discussion of
choosing cloths for
wrapping. For most
purposes, they are
square pieces from
about eighteen inches
to ninety-six inches
on a side. Traditional
furoshiki squares are
hemmed on two sides
—the selvedges form
the other two sides. 
In cases where the
wrapped item is not given as a gift, the
cloths are kept and reused.

The wrappings are made by shaping
and tying the fabrics using three basic
knots (a square knot, a single knot, and
a plain knot). The shapes are made by
twisting, folding, and pleating the fabric
between knots. The knots themselves be-
come decorative parts of the wrapping,

forming flowers (roses, cherry blossoms,
carnations) and animals (rabbits, gold-
fish, a long-tailed pheasant, and “perky

puppy dogs” and
“cute kitties”). One
wrap is folded to
make a kimono for
a wine bottle. An-
other makes a holi-
day wreath for the
door.

All of the wraps
are accompanied by
step-by-step photos
and clearly written
instructions. I quick-
ly and easily used a
piece of handwoven
fabric (twenty inch-

es square) to make a tissue box cover. 
Although not many of us have large

squares of handwoven fabric to use for
wrapping gifts, several of the smaller
wraps for decorating interiors are very
appropriate for handwovens, like wraps
for baskets, small boxes, vases, and
cushions.

—Madelyn van der Hoogt 

New! Yarn Swift - for 
large skeins; smooth, ball 
bearing turning. $53.50

The Woolery Has It All

• BOOKS 10% off on orders for 2 books or more totaling $20 or more.
• VIDEOS 10% off on orders of 2; 15% off on 3 or more.

LOOMS • Glimåkra • Harrisville • Leclerc • Norwood • Schacht • 
Mirrix • Ashford • Louët • Kromski • Beka   Mention this ad and 

SPINNING WHEELS • Ashford • Louët • Majacraft • Jensen • 
Lendrum • Babe • Schacht • Roberta • Charkha  • Kromski • HitchHiker

The Woolery
P.O. Box 468; Dept. H

Murfreesboro, NC  27855
Store Location - 117 E. Main Street

1-800-441-9665 • Visa/MC/Discover
FAX   252-398-5974

http://www.woolery.com
72 page color Catalog  -  $5

th

Rag Rug Cutter: 
allows you to cut a 
strip 1/2" to 2" wide 
or multiple cuts. 
$157 with #1 head.

BOOKS - 10% off any book title when
ordering 2 or more:ordering 2 or more:   Hand Woolcombing,   Hand Woolcombing,
$30 Favourite Rag Rugs, $39.95
Needlecrafter's Travel Companion, $11.95

Yarn color cards
Cotton 8/2 $3
Cotton 8/4 $3

Cottolin 22/2 $3
Dyed Linen 10/2  $10

Maine Wool $4
Harrisville Wools $16.50

Cestari Wool $4
Cotton Chenille $6
Perle Cotton $10

Zephyr Silk/Wool $4
Wool Rug yarns $6

Tencel 8/2 $3
Silk-Cotton $5

Silk 20/2 $5
Silk 60/2  $10
Silk 2/12.8 $5
Merino 6/2 $3

Shop
On-Line

YARN 
DEALS

Order $100 or more
get 10% off!

Order $200 or more 
get 20% off!

Order $350 or more 
get 25% off!

Auto Reed 

New!

New! Yarn MMeter 
PLUS - now with 

tensioner.
Measures in 
feet.  $69

Yarn Balance - 
determine yardage 
based on weight. 
$21.95

MMirrix Looms for bead 
work or tapestry. 12" to 
38".   $230 to $540

The
Carpetmakers
Award winning 

$24.95

Kromski Harp - perhaps the 
best way to learn to weave. 
Perfect for small projects, 
scarves, runners. Folds.
Warping board included.
 16"  -  $179
 24"  -  $199
 32"  -  $219

Maysville Rug Filler
- Yes, we still have 

some colors available
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S E W I N G  F R O M  S Q U A R E  O N E :  
T U R N  S I M P L E  FA B R I C  S Q U A R E S
I N T O  2 0  P R O J E C T S
D a r l e n e  C a h i l l

Chanhassen, Minnesota: Creative Publishing
International, 2006. Paperbound, 96 pages,
$18.95. ISBN 978-1-58923-275-4.

At first glance, Sewing from Square 
One by Darlene Cahill doesn’t seem like
the kind of book readers of Handwoven
magazine would find useful. “As seen 
on the Home Shopping Network” isn’t

on the cover of any publication in my
weaving library. But I am an experienced
sewer, so grabbing a scrap of handwoven
fabric and whipping it up into a pretty
wine holder for an instant gift isn’t a
stretch. But there are many handweavers

out there who consider themselves sewing-
challenged. Maybe they never learned to
sew or are still wrestling the demons of the
eighth-grade-apron experience. And with
a wardrobe full of scarves and throws on
every horizontal surface where one might
consider sitting, what else can one do with
a square or rectangle of fabric?

This book is for the beginning sewer,
or the sewer who hasn’t looked at a
sewing machine in a very long time. The
projects are really simple, requiring only
a conventional sewing machine and a few
sewing supplies. There are very detailed
step-by-step directions for all projects,
which include pillow shams and duvet
covers, table runners, totes, book covers,
sachets, some simple garments, the wine
tote, a warming rice bag, napkin trays,
hanger pockets and a scarf from yarn
scraps. If your guild is having a sale, many
of the items in here would be quite wel-
come for holiday gifts!

What I like most about this book is its
simple step-by-step photos and directions,
bulleted list of supplies, and extra sewing
tips in the margins. For the new or just
returning sewer, this book and a square of
handwoven fabric will jump start you into
some fun projects while you are learning
or relearning some sewing basics. 

There is a clearly written and careful-
ly photographed glossary in the back of
the book with basics on tools and sup-
plies, fabric guidelines, sewing skills and
tips, and sewing terms. Don’t be afraid to
take the basic shapes and ideas and run
with them!

—Daryl Lancaster

2 2 H A N D W O V E N    h a n d w o v e n m a g a z i n e . c o m

How We Felt: Designs and Techniques from Contem-
porary Felt Artists by Carol Huber Cypher

In this book, more than twenty felt artists share the
techniques that make their work unique. Projects
range from slippers to jewelry to an ottoman. The
practical information in this book will teach you
how to make felt like the pros.

Look for this title and other books and magazines from
Interweave Press at your local bookstore or shop, give
us a call at (800) 272-2193, or visit us online at 
interweave.com.

New from  Interweave Press

P R E S E N T I N G  
T H E  N E W E S T  B E A D  S H O W S

Bead 
Mercantile
A Traveling  Bead Show

Look for us in a town near you!

$3.00 admission/Hours:
10 am–5 pm Sat.; 10 am–4 pm Sun.

October 13-14
Jacksonville, FL

Ramada Inn Mandarin

3130 Hartley Rd. (I-295 and San

Jose Blvd.)

October 20-21
Wilmington, OH

Holiday Inn Hotel Wilmington and

Roberts Convention Center 

123 Gano Rd.

November 3-4
Pittsburgh, PA

The Holiday Inn Hotel and Suites

of RIDC Park

180 Gamma Dr.

November 17-18
Williamsburg, VA 

Holiday Inn Patriot 

(Old Williamsburg) 

3032 Richmond Rd. (Rt. 60)

December 1-2
Maitland, FL 

Maitland Civic Center

641 S Maitland Ave

The Bead Mercantile
Shows

PO Box 110, Afton, TN, 37616 • 423-639-7942

www.beadmercantile.com
www.janesfiberandbeads.com
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Pacific Wool and Fiber
“Spinners Choice”

NEW Weaving Books & DVD’s !

974 N. Hwy  99W     PO Box 191    Dundee OR  97115    503-538-4741
www.pacificwoolandfiber.com    NO SALES TAX!! www.spinnerschoice.com

Ashford      Kromski      Leclerc      Louet        Schacht  

Ashford
Knitters  & Rigid Heddle Looms, 
so portable!! 16", 24", 32" width.

Kromski Rigid Heddle 
Looms fold for easy transport. 
16", 24" or 32" weaving width.

Ashford Table Loom, 
4, 8 or 16 Harness 

Optional stand.

Louet 
Spring Countermarch Loom. 
Moving breast beam, effortless 
treadling. 36" or  44" width.  8 or 
12 Harness. Optional bench.

Ashford, Leclerc & Schacht
boat shuttles, bobbin winders, winding stations, 
stick shuttles, Inkle Looms, Maysville Cotton, 
Louet Cottolin and much much more!

Schacht Wolf Looms,
18", 26" or 36" weaving 
width. 4 or 8 Harness or 

      4 Now 4 Later. 

Warping Boards

Perle Cotton in 3/2, 5/2, 10/2, 20/2...large & small cones!
Dyed cones (most weigh 1-1.4 lb.) $18.10/lb.
Natural & white cones $16.00/lb.
6 oz. cone $8.35 for 3/2, 5/2, or 10/2
5 oz. cone $9.25 for 20/2
Bulk discounts available for quantity purchases.  Sample card $1.50.

 3/2 1260 yds./lb.
 5/2 2100 yds./lb.
10/2 4200 yds./lb.
20/2 8400 yds./lb.

YARN BARN of Kansas
930 Mass. St.  Lawrence KS  66044
1-800-468-0035
yarnbarn-ks.com
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Wade Davis first met Nilda Callañaupa Alvarez when she
was twenty-two. “Simply put, Nilda is one of the most re-
markable individuals I have known,” says Davis, Explorer

-in-residence at The National Geographic Society, in the in-
troduction of Alvarez’s book, Weaving in the Peruvian Highlands.

On October 25, Davis presented Callañaupa with an award
from The Mountain Institute for her excellence in supporting
mountain cultures and livelihoods at their annual dinner in
Washington, D.C. Callañaupa will be honored alongside Steve
Rendle, president of The North Face, and Greg Mortenson,
founder of the Central Asia Institute.

Callañaupa has worked for more than thirty years to preserve
the weaving traditions of her native culture.  Born in Chinchero,
she speaks Spanish, English, and Quechua and has a Master’s
Degree in Tourism from the University of San Antonio Abad
in Cusco. In 1996, she founded the Center for Traditional Tex-
tiles (CTTC) of Cusco in Peru.

Weaving in the Peruvian Highlands, Callañaupa’s new book, is
unique in weaving literature because it’s written from the point
of view of one who is part of an ethnic culture and tradition,
not an outside researcher. It includes the voices, experiences,
and know-how of dozens of indigenous weavers while showing
their lives and their splendid textiles in vivid photographs. Pro-

ceeds from the book will go to support CTTC. 
Many weavers have been fortunate to learn firsthand from

this extraordinary woman. Mary Frame, archeologist, historian,
textile expert, and a weaver, has worked closely with Callañaupa
for many years. “For weavers in North America, a workshop
with Nilda is that rare opportunity of experiencing a living tra-
dition under the guidance of one who is poised between differ-
ent worlds—a practicing weaver, a capable teacher, and a staunch
advocate for the people of the weaving communities that CTTC
represents.”

For more information about The Mountain Institute, visit
www.mountain.org. To learn more about the CTTC, visit
www.incas.org/SPChinchero.htm. To order a copy of Weaving
in the Peruvian Highlands, visit your local bookstore or weaving
shop or Interweave Press at interweave.com.

NEWS&VIEWS
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Sonic Fabric, conceived by Alyce Santoro, is woven by hand from cotton and
prerecorded audio cassette tapes. To make the cloth “play,” simply draw a
tape head over the surface of the fabric and you can hear snippets of the

music that is embedded in the audiotape. The tune, however, sounds more like
flipping the radio dial at the speed of light, because the head is picking up mul-
tiple strands of tape holding various bits of songs. To get a clear sound, you would
have to pass the tape head over one strand of audiotape at the exact same speed
at which the tape was recorded.

Santoro grew up racing small sailboats on which indicators, called “tell-tails”
are needed to tell the wind direction. “On my father’s boat his tell-tails of choice
was made from a small strand of cassette tape because it’s a light, wind-sensitive,
and durable material. When I was a kid I used to imagine that I could hear Cat
Stevens or Beethoven’s Sixth or whatever had been recorded onto the tape waft-
ing out into the air if the wind hit the tell-tail just the right way.”

Further inspiration for Santoro’s fabric came from Tibetan prayer flags, which
when hung in the open air are believed to send their blessings out to the world.
To honor the cultural inspirations for the fabric, Santoro is working with a
Nepalese craft cooperative that supports Tibetan women refugees to produce
functional items from her fanciful fabric. She also works with a textile mill in
Rhode Island. Santoro’s work was featured on the Sundance Channel. For more
information, visit www.sonicfabric.com.

FABRIC THAT CARRIES A TUNE

Peruvian Weaver Honored 
at The Mountain Institute
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Umbrella and dress are made from woven audio
cassette tape and cotton by weaver Alyce Santoro.

Nilda Callañaupa Alvarez spends much of her time working with
the village weaving association. Here she coaches a group of young
girls in the Jakima Club in Chinchero. Engaging the next generation
in traditional weaving is an important goal of the Center. 
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T he Tennessee Overhill region is named for
a beautiful part of southeastern Tennessee
once inhabited by the Cherokee. It includes

the counties of McMinn, Monroe, and Polk and
the southern portion of the Cherokee Nation-
al Forest. Cloth production has been a long tra-
dition in this region and the local citizens are
proud of their textile heritage. During the
1800s, even after textile mills moved into the
area, Cherokee and the settlers who moved
there sold surplus handwoven cloth. 

Today you will still find handweavers at work
as well as rolling hills, meandering rivers, and
roads where you can drive twenty miles between
red lights. Geri Forkner of Tellico Plains, which
is located in the heart of what the locals just 
refer to as Overhill, is our tour guide. A member
of the Southern Highland Craft Guild, she oper-
ates the Weaving Arts Studio (www.weaving
school.com). 

Forkner’s picks for traveling weavers include
a visit to Fort Loudoun (www.fortloudoun.com)
in Vonore, a beautifully restored British fort
built in 1756. On display are a number of his-
torically accurate reproductions of British military uniforms
made by the late Jim Liles, author of Art & Craft of Natural
Dyeing: Traditional Recipes for Modern Use.

In Madisonville, the Monroe Area Council for the Arts
(www.monroearts.com) produces a regional wearable-art fash-
ion show. This year’s theme is Traditions Transformed: A Com-
ing Out Party. The show and associated activities will take place
November 9–10. The Morris Galleries (www.morrisgalleries
.com) in Sweetwater, will host a gallery opening Friday evening
(November 9) for eleven of the participating artists.

In Englewood, a group of local citizens set about to preserve

the rich textile history of the area by establishing the Engle-
wood Textile Museum, (423) 877-5455. The Industrial Revo-
lution brought cotton mills to the small farming communities
of Overhill. The mills remained the area’s economic lifeblood
until the late twentieth century, when they were moved over-
seas. At the museum, there is a collection of coverlets and
chenille bedspreads. 

By visiting the Overhill area, you are placing yourself with-
in the geographic and cultural context of a classic southern
Appalachian region that was greatly impacted by textiles—both
industrial and handmade.
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Maggie Parton Murphy taught weaving at Pi Beta Phi School in Gatlinburg, which is now
known as Arrowmont School of Arts and Crafts. While she was teaching, she wove six
yards of material for a dress for First Lady Eleanor Roosevelt and received personal thanks

from the first lady for her fine work. In 1949, she and her husband, Clarence Murphy, start-
ed Wauchessi Hand Weavers, a cottage industry in Coker Creek. They trained and employed
over thirty women so that they could stay home with their children and still earn an income.
Their son Ralph (whom they put to work weaving at an early age to keep him out of trouble)
and his wife, Wanda, took over the business in 1969. Today it is owned by Laura Hodge, who
operates the Coker Creek Crafts Gallery (www.cokercreekgallery.com). Hodge still employs
one weaver who produces work for the gallery. “As a small community, we are very proud of
Mrs. Murphy and the employment she gave many women in this area,” says local citizen Es-
ther Gray. Mrs. Murphy passed away on July 25, 2007, at the age of ninety-seven.

SPOTLIGHT ON TRAVEL: Tennessee—The Overhill Region

Wauchessi Hand Weavers
storeroom, 1949. A weaver
makes a strap for the draw-
string bags in the foreground.
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Clockwise from top right:
Typical Tennessee country,
with its rolling hills and
fields. Geri Forkner’s
Weaving Arts Studio. 
Ex-bounty hunter Bob
Hardin of Coker Creek, 
is a self-taught artist who
makes leather garments
and knives. If you are
lucky enough to bump
into him, you will hear
many an interesting tale.

MAGGIE PARTON MURPHY and the Wauchessi Hand Weavers
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Diane Kelly is about as multitalented as you can get in the
weaving world. A former graphic designer, she has mastered
the technical aspects of weaving and for the past seven years

has served as one of Handwoven’s two technical editors. In ad-
dition to having written numerous articles appearing in Weaver’s
magazine and Handwoven, she also teaches many styles of weav-
ing. Diane sews beautifully and is an accomplished spinner. 

Diane’s husband, Ronald, is an architectural blacksmith and
together they manage a herd of Angora goats and Bluefaced
Leicester sheep. Diane is also enamored of texture and color,
which can be seen in her beautifully detailed tapestries and sim-
ple scarves in handspun that complement her technically de-
tailed multishaft weaving. During Maryland Sheep and Wool in
May, Handwoven visited Diane’s home, located just twenty miles
north of Washington, D.C.

Handwoven: First I have to ask you about this house. It has
an elevator, a beautiful weaving studio, and a room-size cedar
closet for storing fleece. How did this come to be?
We need to be near the Washington, D.C., area for my husband’s
work, and we were lucky to find a good piece of property with a
small house in Howard County just before real estate went sky-
high. My husband had a workshop built for his business as soon
as we bought the property. When we started designing the new
house, he agreed that I could have the studio of my dreams. Cur-
rently I have eight looms, two spinning wheels, floor-to-ceiling
shelves of yarn, and a couple of sewing machines. I need a big
space for all of it, plus I teach. We have done a lot of the work
ourselves and traded for some services.The house is our art piece!
The elevator is for the “mother-in-law” suite in anticipation that
one day my parents will come and live with us, and it also allows

handicapped access to
the studio. I hope to
open a gallery to show-
case textiles and sell yarn.

How did weaving come
into your life?
I’m somewhat of a late
bloomer and mainly
self-taught. When I was
a young child, my moth-
er kept me busy with a bag of fabric scraps. I could play with that
fabric for hours! She taught me a lot of the traditional crafts such
as sewing, crochet, and knitting. 

I didn’t know about weaving until I went to school at Rochester
Institute of Technology. My plan was to study tex-
tiles, but during my portfolio interview, the dean
talked me into studying graphic design.  Right out
of college I landed a job in Washington, D.C., and
after a couple of years, I started my own graphic de-
sign firm. It ended up being a high-pressure job that
demanded sixty to eighty hours of work a week. I
needed an outlet to reduce stress!

I met my husband, Ronnie, in the city and after
we got married, I decided that it was time to learn
to weave. My husband gave me a four-shaft Leclerc
loom as an anniversary present. I ordered A Hand-
weaver’s Pattern Book and Learning to Weave and
taught myself to weave. The loom had come already
warped with pink, yellow, and white polyester—I
just couldn’t deal with it! My husband couldn’t
believe it when he came home and found I had
taken the warp off and was replacing it with 5/2
pearl cotton.

What attracted you to weaving?
I guess the best way to put it is that I enjoy manipulating thread.
Although I like spinning, knitting, and sewing, for me it all comes
back to weaving. I have to have a loom warped. Whether it is
painting a picture in the plain weave of a tapestry or rug, de-
signing and weaving a sixteen-shaft fancy twill, or making threads
move in nonlinear ways in deflected doubleweave, it is all just
so fascinating! I enjoy teaching and opening this world to oth-
ers—I love it when a new student gets excited about all the pos-
sibilities in weaving.

And the goats?
We were living in the D.C. suburbs when we got our first goats,
which we really weren’t supposed to have on our little lot. We
decided to buy a farm in Pennsylvania, about two-and-a-half
hours from the city. We “farmed” long distance for a year and

A CONVERSATION with a Versatile Weaver

NEWS&VIEWS

Diane Kelly at home in her studio.

Diane Kelly and her husband, Ronald, designed Diane’s dream studio.
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then found our place here. We still have the farm. My parents
live there now, and we have milled some of the timber from it
for our current home.

What is a typical day like for you now?
Is there ever a typical day? We get up early and the animals come
first. I try to get paperwork done next, usually spending a couple
of hours doing what I need to for the blacksmith business, or if
Handwoven is in production, I’m proofing pages. Often I spend
a couple of hours working on the house—we still have a lot to
do. Then if all goes well, it’s my time! I wash fleece, dye yarn or
roving, design my next project, sew, or weave. There are usually
at least three looms warped—one with clothing fabric or scarves,
one with rugs, and one with a tapestry. I try to work on the tap-
estry at least a little every day. I spin or knit at night after din-
ner, unwinding and watching TV with Ronnie. Sometimes I have
a business meeting, students scheduled, or someone comes over
to buy fleece, yarn, or a goat or sheep. I can say that my life is
never boring. When we get really stressed, we go out and sit with
the animals. Everything has a different perspective when  a goat
is scrambling over you and you are watching lambs play.
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When a BAR MITZVAH LOOMS

“Everything has a different perspective 
when a goat is scrambling over you 
and you are watching lambs play.”

In the fall of 2004, Michael Daitch, a weaver and owner of Coat
of Many Colors Handweavers Studio in suburban Detroit,
received his first in a series of grants through the Artist in the

School Program, sponsored by
the Jewish Federation of Met-
ropolitan Detroit, which is
funded by the DeRoy Testa-
mentary Foundation. His plan
was to share his talents with
the Detroit Jewish communi-
ty by guiding sixth graders in
religious school as each of
them weaves a tallit, a Jewish
prayer shawl, in preparation
for a bat or bar mitzvah.

The first round of classes
was such a success that the
Jewish Federation continued
to support the program, al-
lowing Daitch and his weav-
ing partner, Jim McCutchen,
to serve as artists-in-residence at numerous synagogues. In the
past three years, their students have created over 125 beauti-
fully woven prayer shawls, some of which have been donated to
bar/bat mitzvah students in Russia.

Reflecting on the project, Daitch states, “It’s a joy to see 
kids sit down at a loom for the first time and pick up skills in
spite of their initial hesitation. Like a miracle, twenty minutes

later, they are weaving with great proficiency.”
Daitch continues to innovate, adapting his original program

for children with special needs. While all children respond well
to the kinesthetic learning
style of the program, Daitch
found that children with
autism or other learning
disorders do particularly well
at the loom. The parents of
one participant were so
thrilled with the success of
their child that they chose
to fund the program for 
as long as their synagogue
continues it.

Working with area tem-
ples and synagogues through
community grants as well as
private funding, Daitch and
McCutchen continue to ini-
tiate projects, including an

ambitious intergenerational effort teaming bar/bat mitzvah
students with their parents and grandparents as each weaves a
tallit at the Jewish Community Center Metropolitan Detroit’s
Janice Charach Gallery.

To learn more about Daitch’s work, contact him at coatofmanycolor
shandweavers@yahoo.com

Twelve-year-old superweaver, Michael Rosenthal weaves his tallit while
Jim McCutchen, artist-in-residence along with Michael Daitch, looks on.
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T he secret that gives this fabric a live-
ly texture is the seemingly random
warp color order and the fact that

every fourth and fifth warp thread work to-
gether. The random color order masks the
regular spacing of the doubled ends and
tricks the eye into thinking they, too, are
randomly placed. As an added bonus,
extra-bold lines of color (that also seem to
occur randomly) stand out wherever the
doubled ends happen to be the same color. 

Warping tips
Many warp colors in an irregular order
usually mean frequent cutting and tying
at color changes when you wind the warp.
Happily, this is not the case here! Five
threads, each a different color, are wound
together on the warping board. The warp
is beamed with lease sticks in the cross
formed by these groups of five threads,
and the colors are selected randomly from
each group as they are threaded.

This process requires a back-to-front

warping method. (If this warp were thread-
ed before beaming, as in front-to-back
warping, the five grouped ends would snarl
at the heddles. With back-to-front warp-
ing, any twisting among the five ends
occurs between the back beam and the
heddles and is not a problem when ten-
sion is applied during weaving.) I use a
modified version of Laura Fry’s back-to-
front warping method; see Resources. 

Design suggestions
For regular stripes rather than random
ones, thread every group of five threads
the same way. Or, you can reverse the
order from one group to the next for
wider, mirrored stripes. 

There are many ways to design a color
palette for this project other than the one
used here—see the May/June 2007 issue
of Handwoven for ideas. The two light, one
medium, and two dark hues of this proj-
ect warp are successful with a wide vari-
ety of weft colors, but other schemes will
be equally pleasing. Whatever you choose,
you’ll be delighted by the color blending
that happens with each different weft.

Resources
Fry, Laura. “CD Weaver Series: You have to

be Warped.” Prince George, British Co-
lumbia: Laura Fry, 2004.

2 8 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

Janet Dawson of 
Sydney, Nova Scotia,
has a room full of yarns
that, like a kid with a
box of 64 crayons, she
uses with eager abandon.

Anything but Plain
twelve placemats on one warp!

J A N E T  D AW S O N

These placemats are all about color—and lots of it! The weave structure
could not be simpler and the weaving is almost too easy. But watching the
constantly shifting warp colors and using a different weft color for each 
placemat will hold your weaving interest. And when you are finished, you’ll
have twelve different but coordinated placemats from just one warp!

F O R  S T A R T E R S

HW_28-30 Dawson-For Starters  9/18/07  2:28 PM  Page 28

09182007142809



N O V E M B E R / D E C E M B E R  2 0 0 7 H A N D W O V E N    2 9

HW_28-30 Dawson-For Starters  9/13/07  3:53 PM  Page 29

09132007155403



Sley 2/dent in a 10-dent reed, tie the
warp onto the front apron rod, and
weave a header with scrap yarn in
plain weave to spread the warp.

Each placemat uses a single color of
8/8 unmercerized cotton weft
throughout, but begins and ends with
4 picks and hemstitching in a finer
(8/2) unmercerized cotton of the
same color. The 8/8 unmercerized
cotton used here is actually four plies
of 8/2 cotton. For each placemat, cut
a length of 8/8 cotton 3 yd long and
separate the plies to produce four 3-
yd lengths (you’ll need two of them for
each mat). Wind the 8/8 cotton on
the bobbin of a boat shuttle. You can
use your fingers or a stick shuttle to
weave with the 8/2 cotton.

Leaving an 8/2 cotton tail three and
a half times the width of the warp, en-
tering the shed from the right, and
starting with the left treadle, weave 4
picks with the 8/2, ending with the
right treadle. Change sheds. Cut the
8/2, tuck its end into the new shed
from the right, and start the 8/8 cot-

Step
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S T E P S  F O R  W E AV I N G  T H E  T W E LV E  P L A C E M AT S

Wind a warp of 280 total ends 9 yd
long holding 5 ends together (1 end
each of Naturel, Olive, Indigo, Mais,
and Havane). To do this, put a spool of
each color on a spool rack (if you don’t
have one, improvise one as in Photo
a). You do not need to separate the
threads with your fingers as you wind.
Because the 5 threads are wound to-
gether without an individual cross, a
back-to-front warping method must be
used (beaming before threading). For
complete warping steps, see Resources
at handwovenmagazine.com.

Spread the warp in a raddle center-
ing for 14", place lease sticks in the
cross, and beam the warp under firm
and even tension.

To thread: Identify the first group of 5
threads on the lease sticks. Smooth
them so they are aligned (in any order)
and thread them in that order. Take up
the next group; they are likely to be in
a slightly different order. Thread them
in their order, and continue. If the col-
ors of consecutive groups of 5 fall in
the same order, feel free to change
them to maintain a random look. The
only rule is that the 5 warp threads in
each group stay together in one thread-
ing repeat to distribute the colors even-
ly across the width of the warp. Note
that the repeat on four shafts begins
and ends on shaft 1, which places 2
threads next to each other on shaft 1
as each new repeat is threaded. (If you
have more than four shafts, you can
use the 5-shaft draft for a more straight-
forward threading order.)

PROJECT AT-A-GLANCE

3 0 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m
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ton weft from the left. Weave plain
weave with 8/8 cotton. After 1", hem-
stitch the beginning with the 8/2 tail.
Include 2 picks and 5 ends in each
stitch, keeping the doubled ends to-
gether. Then continue weaving until
the placemat measures 20". End the
8/8 weft on the left side. With a sec-
ond length of 8/2 cotton, tuck an end
into the same shed from the right,
change sheds, and weave 4 picks.
Hemstitch as at the beginning. Insert
two spacers for fringe. Repeat for each
of 12 placemats using a different weft
color for each. You can experiment
with colors other than those shown
here; the neutral warp colors will go
with almost any colors you choose. Re-
move spacers to hemstitch at the be-
ginning of each mat and insert them
after you’ve hemstitched it at the end. 

Remove the fabric from the loom; re-
move spacers. Machine wash, warm
water, gentle cycle, with mild deter-
gent. Air- or machine-dry, low, but
hard press with steam while still slight-
ly damp. Cut placemats apart; trim
fringes evenly.

1. Drafts for placemats

Weave structure for placemats
Plain weave.

Equipment
4-shaft loom, 14" weaving width; 10-dent
reed; 1 shuttle; two 1" × 15" spacers (card-
board or mini-blinds).

Yarns
Warp: 8/2 unmercerized cotton (3,360 yd/lb,

Naturel #100 (natural) and Olive #1244
(olive); 8/2 acrylic (3,360 yd/lb), Indigo
#917 (blue), Mais #935 (yellow), and Ha-
vane #922 (copper), 504 yd 22⁄5 oz) each. 

Weft: 8/8 unmercerized cotton (840 yd/lb),

80 yd (13⁄5 oz) per placemat. Colors 
for placemats on page 29, left to right:
Framboise #5193 (raspberry), Orange
Pâle #1315 (tangerine), Rouille #1316
(rust), Mauve #5153 (dk purple), Plum
#1732 (purple), Bleu #756 (lt blue),
Sapin #5536 (green), Denim #5132
(blue), Seaton #5110 (lt green), Bour-
gogne #1770 (rose), Chamois #5069 
(lt yellow), and Vieil Or #1418 (gold).
Amounts include 3 yd of each color to
unply for ends and hemstitching.

Yarn sources
Unmercerized cotton and acrylic (Orlec)

are available from Maurice Brassard et Fils.

Warp order and length
280 ends 9 yd long (allows 26" for take-
up, 33" for loom waste). 

Warp and weft spacing
Warp: 20 epi (2/dent in a 10-dent reed).

Width in the reed: 14". 
Weft: 9 ppi. Woven length (measured under

tension on the loom): 201⁄4" each placemat,
265" total; includes 2" fringe between mats.

Finished dimensions
After washing, amounts produce twelve
placemats 121⁄2" × 17" each plus 1" fringe.

a. Make a spool rack
with stacking crates
and dowels: Hang
spools (all turning in
the same direction) on
dowels and insert the
dowels through the
sides of the crates.
Bring each thread
through a different
hole in the front side
of the crate.
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7spinning wheels 7naturally dyed          7custom dyeing

7fibers & roving  fibers and roving 7custom repairs

7weaving supplies 7knitting 7classes

7looms 7natural dyes 7Navajo weaving 

7felting supplies 7yarns 7kumihimo

Your one stop 

source for fiber 

arts in 
Los Angeles 

and all of 

Southern 

California!

6411 Sepulveda Blvd. - Van Nuys, CA 91411

818-376-8233  http://www.stick-and-stone.com
just off the 405 at the corner of Victory and Sepulveda Boulevards

great projects–instantly

ONLY
$ 14.99

Order yours today at handwovenmagazine.com

Best of Handwoven announces publication of the fourth eProjects collection 

in the series: Scarves on Four Shafts: A Baker’s Dozen +. Gathered in one

volume are 13 great projects (and more than thirteen great scarves). From fine

threads to thick and soft, from casual to dressy, from twill to lace, there’s a scarf

for every weaver and every occasion. Here is an incredible diversity of pattern,

color, and texture that you won’t believe takes four shafts or fewer.
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The threading draft for this rug is a
simple 4-shaft straight draw. The se-
cret to producing two completely

different faces is in the treadling. Two dif-
ferent-colored wefts alternate in the tread-
ling (in the case of this rug, the wefts are
strips cut from printed fabrics). One shaft
is raised for the weft that weaves on the
top; three shafts are raised for the weft
that weaves on the bottom. 

The interlacement made with both
wefts is broken twill (1/3 broken twill for
the top weft; 3/1 broken twill for the bot-
tom). When the wefts are beaten in, they
compress so that only one of them shows
on each side. 

Weaving notes
This rug is quick and easy to weave at
only 8 picks per inch. A firm, even
selvedge is controlled by shuttle order and
placement. 

Rather than weave the rug on a heavy
rug loom, I wove it on a medium-weight
regular floor loom to show that it’s the
weave structure that creates the thick,
sturdy quality of the fabric, not a heavy
beater. Almost any loom will work!

Other options
In this rug, the same weft is used on each
side throughout. Consider changing weft
colors to weave stripes on both sides in
different colors and/or arrangements. 

The same weave structure can be used
with other weft materials—thick rug
yarns, for example. You’ll want to sample
to determine the best sett for the warp.

Stripes in the warp can affect the look
of the rug. Here, subtle shades of blue,
green, and brown show as symmetrical
warp stripes. Consider stronger contrasts. 

To design your rug, first determine the
general color you would like for each side.
Then it’s time for a trip to the fabric store.
After you’ve selected the fabrics for your
rug, examine them to choose warp colors
that will intensify them (coordinating
darks and brights) or mute them (lights
or neutrals). Luckily, 8/4 cotton carpet
warp comes in a wide range of colors.

3 2 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

Tom Knisely of East
Berlin, Pennsylvania, is
an avid rug weaver. He
teaches at The Mannings,
where he also curates the
Helene Bress collection.

A Two-Sided
Rag Rug

for versatile interior design 
T O M  K N I S E LY

If I were restricted to weaving only rag rugs for the rest of my days, I could
never bring all my dream rugs to completion. Rag rugs can be woven in plain
weave, in twill, or in several different block weaves, but the technique I used
for this rug is my favorite. Choose two different rag fabrics as weft: one fab-
ric will show entirely on one side, the other fabric only on the other side.
Change sides as the spirit or your decorating needs move you.
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come to the end of each strip of fab-
ric, overlap the tapered ends of the
old and new strips; beat firmly. Join
them in the middle of your work
rather than at the selvedge. 

Weave the rug for about 40" or until
you run out of rag weft. (When the
tension is released, the rug will relax
to about 36".) Weave the second
heading as the first with 6 picks of 4
bundled strands of carpet warp. Then
weave with scrap yarn in plain weave
to hold the heading in place. Remove
the rug from the loom, allowing about
4" at each end for a plain fringe or
6" for a twisted fringe.

Tie overhand knots of 6 threads each
against the edge of the headings on
each end, removing scrap yarn as you
go, or prepare a twisted fringe of 6
threads in each fringe. (A twisted fringe
holds up well with washing.) For future
care, wash the rug when necessary in
a bathtub filled with warm water,
scrubbing it with a brush using mild
soap. The rug will draw up a few more
inches when it is washed.
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S T E P S  F O R  W E AV I N G  T H E  T W O - S I D E D  R A G  R U G

Wind a warp of 300 ends 21⁄2 yd long
following the color order in Figure 1.
8/2 cotton carpet warp is strong,
smooth, and easy to work with, so you
can use your preferred warping
method (for specific warping steps, see
Resources at handwovenmagazine
.com). These instructions are for warp-
ing from back to front.

Spread the warp in a raddle at 12
ends per inch, centered for a 25"
weaving width. Place lease sticks in
the cross and beam the warp with
firm and even tension.

When the end of the warp is in a com-
fortable position for threading, thread
the shafts following Figure 2 and  tie
the warp onto the front apron rod.

The tie-up in Figure 2a is a “direct tie-
up”; that is, each treadle is tied to a
single shaft. To make the necessary
sheds, step on all the treadles marked
in a single horizontal row. If your
loom has eight treadles, use the tie-
up in Figure 2b (if it has ten, you can
also tie two more treadles for the
plain-weave headings (1-3 vs 2-4). 

Weave plain weave with scrap yarn to
spread the warp and create a firm base
for the start of the rug. Then weave 6

picks as a heading for the rug using 4
strands of 8/4 cotton (1 of each color)
wound together on a bobbin; this
weight will produce a heading fabric
that is not too different in thickness from
the main body of the rug. 

Prepare two pieces of fabric each 41⁄4
yd × 45" by machine washing and
drying. (For a longer rug than 36",
use more fabric; allow about 9" rug
length per yard of 45" fabric for each
weft.) Cut or tear lengthwise into strips
11⁄2" wide, tapering the last 4" on
each end of each strip to a point.
Wind the strips on a ski shuttle, one
shuttle for each of the two fabrics. (My
ski shuttles hold three strips.)

To weave the olive fabric on top and
the mustard fabric on the bottom, fol-
low the treadling in Figure 2a or 2b.
Weave with the mustard shuttle from
right to left, beat firmly, and place the
shuttle beside you on the bench. Next,
throw the olive shuttle from left to right
and beat. Place this shuttle on the web
of the rug. Now weave with the mus-
tard shuttle from left to right and place
it beside you; then weave with the
olive shuttle from right to left and
place it on the web. Continue in this
way for a firm, even selvedge. As you

Weave structure for rug
Broken twill with complementary wefts.

Equipment
4-shaft loom, 25" weaving width; 12-dent
reed; raddle; 2 ski shuttles, 1 boat shuttle;
rotary cutter and mat (optional).

Yarns
Warp: 8/4 cotton carpet warp (1,680

yd/lb), Dark Navy, Sage, Olive, and For-
est, 120 yd (11⁄5 oz) each; Ecru, Linen,
and Mustard, 90 yd (1 oz) each (or other
colors that coordinate with your fabric).

Weft: 41⁄4 yd each of two different fabrics
cut into strips 11⁄2" wide (a mustard print
and an olive batik are used for this rug).
Weft for headings, 8/4 cotton carpet
warp (1,680 yd/lb), Dark Navy, Sage,
Olive, and Forest, 10 yd each. 

Yarn sources
8/4 cotton carpet warp is available from
The Mannings; cotton fabric is available
from fabric stores.

Warp order and length
300 ends 21⁄2 yd long following the color

order in Figure 1 (allows 10" for take-up,
40" for loom waste; loom waste includes a
twisted or plain fringe). 

Warp and weft spacing
Warp: 12 epi (1/dent in a 12-dent reed).

Width in the reed: 25". 
Weft: 8 ppi (4 ppi of each fabric weft).

Woven length (measured under tension
on the loom): 40".

Finished dimensions
Amounts produce one rug 23" × 36" plus
3–4" fringe at each end.

PROJECT AT-A-GLANCE
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1. Warp color order 2a. Draft with
direct tie-up

2b. Draft with
eight treadles

HW_32-34 Knisely  9/13/07  4:00 PM  Page 34

09132007160019



N O V E M B E R / D E C E M B E R  2 0 0 7 H A N D W O V E N    3 5

Is your magazine collection
short a couple of past issues?
Now is a great time to find the
missing pieces! 
When you purchase 4 select
back issue magazines from
www.interweave.com, you
will receive the 5th issue
FREE! 
You can mix and match mag-
azine titles, including special
issue publications, from the
following magazines: 

Beads (a special issue 
from Beadwork magazine) 

Beadshow (a special issue 
from Beadwork magazines)

Beadwork
Fiberarts 
Handwoven
Interweave Crochet
Interweave Knits
Knits Holiday Gifts (a special 

issue from Knits magazine) 
Knitscene (a special issue from

Knits magazine) 
PieceWork
Spin.Off
Stringing

For every four back issues pur-
chased, a fifth issue of lesser 
or equal value is free. Quantity 
is limited to 100 magazines. 
Shipping will be charged on 
all magazines.

Buy 4 back issues
of select Interweave 
magazines and get

a 5th back issue
FREE!

Order online at 
interweave.com
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Growing up in the Southwest,
where we can expect 340 days a
year of sunshine, has made light

and color an integral part of my life. For
me, color equals joy! The colors in these
yarns and their exciting sparkle are perfect

for conveying the splendor of my desert
surroundings. I plan to keep one of these
garments and give the other to a friend,
but if you’d like to make both for yourself,
consider changing weft colors, stripe de-
signs, and novelty yarns for one of them.

3 6 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

Rosa Chavarría
Jones of  La Mesa,
New Mexico, is weaver,
spinner, shepherdess, and
proprietor of A Manos,
her shop n La Mesa.

Two Garments
using great new accent yarns 

R O S A  C H AVA R R Í A  J O N E S

Most of the sparkles in this fabric are the result of Angelina, a fiber with both
light-reflective and light-refractive capability. Only tiny amounts of Angelina
are needed to give iridescent flashes of light to another fiber (the yarns in
these garments are 94% wool, 6% Angelina). To add even more sparkle,
one of the yarns (Fiery Ruby) is also spun with tiny sequins.

The Mariposa Saco

The V Rebozo
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Step

1

Step

2

Step

3

Step

4
Step

5

Step

6

Step

7

Step

8

S T E P S  F O R  W E AV I N G  T H E  S A C O  A N D  T H E  R E B O Z O

Wind a warp of 178 ends 71⁄2 yd
long following Figure 1 and thread
the shafts for plain weave using your
preferred warping method. For com-
plete warping steps, see Resources at
handwovenmagazine.com.

Wind a bobbin with each weft yarn
except wind the Sequined Fiery Ruby
on a stick shuttle. Allowing 8" for
fringe, weave the Mariposa Saco in
plain weave following Figure 2. Re-
move it from the loom, retie the warp
to the front apron rod, and weave the
two panels of the V Rebozo following
Figure 3, again allowing 8" for fringe
(16" between panels).

For the Mariposa Saco: For a twisted
fringe, twist two groups of 3 threads
separately clockwise until they kink (one
fringe of 4/4). Put them together, let
them twist back on themselves, and tie
ends in an overhand knot. Trim evenly.

For the V Rebozo: Tie each group of 5
warp threads in an overhand knot snug
against the edge (one group of 6).

Wash all three pieces gently in tepid
water. Soak without agitating. Rinse in
clear water. Line dry over two lines with

towels to pad the lines. Steam press on
a wool setting, being careful not to
press over the sequins in the stripes.

For the Mariposa Saco: Fold the fab-
ric in half joining the fringed edges
and cut on fold line (you’ll have two
pieces 20" x 41" each). Machine
zigzag or serge cut edges. Lay the two
pieces side by side with the cut edges
at the bottom, the fringed edges at the
top, and the edges with the double
warp stripes next to each other. Over-
lap the adjacent selvedges about 5⁄8"
for 171⁄2" from the cut (bottom) edge
and topstitch close to both overlapped
edges with a narrow machine-zigzag
stitch; reinforce stitching at the top.
Turn up the cut edge 3⁄8" and topstitch
to form a narrow hem. 

To form each side seam, overlap
the sides to form a V: Overlap at bot-
tom edge by 13⁄4" and taper up to a
point 71⁄2" from the bottom edge.
Stitch the edges of the V and reinforce
the point at the top. 

For the V Rebozo: Place the longer
panel vertically with the double warp
stripe on the right side. Place the
shorter panel horizontally with the sin-
gle stripe at the top edge, overlapping

Weave structure for garment fabrics
Plain weave.

Equipment
2-shaft or 4-shaft loom, 22" weaving
width; 8-dent reed; 2 boat shuttles, 6 
bobbins; 1 stick shuttle (for the yarn with
sequins); sewing machine.

Yarns
Warp: 3-ply wool/Angelina (1,600 yd/lb),

Amethyst 1,095 yd (11 oz), Golden As-
pens 38 yd. 4-ply wool/Angelina (1,200
yd/lb), Mountain Blueberry 45 yd, Moun-
tain Cedar 60 yd. 2-ply wool/Angelina
bouclé (750 yd/lb), Geranium Bouclé 30
yd, Colorado Sunset Bouclé 38 yd.

Weft: 3-ply wool/Angelina (1,600 yd/lb),

Amethyst 949 yd (91⁄2 oz), Golden Aspens
21 yd. 4-ply wool/Angelina (1,200 yd/lb),
Mountain Blueberry 17 yd, Mountain
Cedar 21 yd. 2-ply wool/Angelina
bouclé (750 yd/lb), Geranium Bouclé 14
yd, Colorado Sunset Bouclé 22 yd. 4-ply
wool/Angelina with sequins (1,100
yd/lb), Sequined Fiery Ruby, 23 yd.

Matching sewing thread.

Yarn sources
The wool/Angelina and the wool/Angelina
bouclé (94% wool/6% Angelina) and the
wool/Angelina with sequins (89% wool/6%
Angelina/5% sequins) by Alpine Meadow
Yarns are available from knitting retailers in
skeins or as kits for one or both of these
garments in several colorways.

Warp order and length
176 ends 71⁄2 yd long following Figure 1
(allows 18" for take-up, 26" for loom
waste; loom waste includes 16" fringe). 

Warp and weft spacing
Warp: 8 epi (1/dent in an 8-dent reed).

Width in the reed: 22". 
Weft: 8 ppi. Woven length (measured

under tension on the loom): 91" for the
Saco and 41" and 62" for the Rebozo
(with 32" allowed for fringe between the
three pieces).

Finished dimensions
After washing, amounts produce a fabric
20" × 83" for the Saco and two pieces 20"
× 56" and 20" × 38" for the Rebozo.

PROJECT AT-A-GLANCE

3 8 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

1. Warp color order

the right side of the long panel by 3⁄4"
and starting about 1⁄4" down from the
fringe at the top of the long panel.
Topstitch along the overlap on each
side with a narrow machine-zigzag
stitch. The fringe will extend from the
edge of the short panel over the right
side of the long panel. 

To wear the Mariposa Saco, roll the
edges at the neck to form a lapel. To
wear the V Rebozo, twist the long
panel once and drape it over your
shoulder (see photos of garment
backs, page 39; the fringe is under the
seam in the V Rebozo). 

2. Mariposa Saco 3. V Rebozo
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3. V Rebozo

At left: back of the Mariposa Saco. At
center: back of the V Rebozo (fringe
along the seam can also be worn on
the outside). Above: wool/Angelina
yarns used for this project and others,
some with sequins, some with pearls.

SPINNING & WEAVING SINCE 1988
A Bountiful Selection of

Floor, Table, Tapestry & Rug Looms
Rigid Heddle & Kids Looms, Weavettes

BOUNTIFUL

Louet 16 or 32 Shaft Megado
Computer 
Dobby

Schacht Baby Wolf"Mariposa
Saco" Kit

Schacht Standard High Castle

Call us for your best deal!
Toll-free: 877-586-9332

www.bountifulspinweave.com
info@bountifulspinweave.com

Alpine Meadow
Yarns

"V-Reboso" Kit on
page 36, 39
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Doubleweave typically produces two
layers of cloth, one on top of the
other. In both the threading and

the treadling, a thread from one weave,
or layer, alternates with a thread from the
other in both warp and weft. 

Deflected doubleweave
In deflected doubleweave, groups of
threads from each weave alternate in the
threading and treadling rather than sin-
gle ends. On the loom, the two weaves,
or layers, appear to lie in a flat plane with
the groups of threads from each weave,
or layer, side by side. As in regular dou-
bleweave, however, the warp and weft
threads of each weave interlace only with
each other, floating over or under the
threads of the other weave. 

When a deflected-doubleweave fabric
is removed from the loom and the warp
and weft threads relax, they slide into the
float areas and thereby “deflect” from their
former rigid vertical and horizontal posi-
tions. Wet finishing increases the deflec-

tion, producing a fabric with curved de-
signs very different from the way they
looked on the loom. Also, as the deflec-
tion takes place, the two weaves move
into two layers, one on top of the other. 

Add differential shrinkage
If the warp and weft yarn of one of the
weaves is a fiber that shrinks, such as
merino wool, and the warp and weft yarn
of the other weave is a fiber that does not,
such as cotton, the shrinking fiber will
pull the non-shrinking weave into puffed
shapes during wet finishing. The result is
a dimensional, soft, insulating textile with
an amazing variety of possible designs 
and textures. 

With the same threading and the same
warp yarns, different treadling orders of
the blocks can create different designs,
different weft colors can create different
looks, and different degrees of finishing
can create different textures.

Colors and fibers for these scarves
The two weaves in deflected doubleweave
usually contrast in color so the design will
show. The colors used in these scarves 
are inspired by the Sandstone Layers 
palette (tan and white scarf) and Classic 

4 0 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

Stefanie Meisel of
Grass Lake, Michigan,
maintains a blog about
weaving and her creative
process at www.distracted
muse.com/weblog.

Textured Scarves
in deflected doubleweave

S T E FA N I E  M E I S E L

Michigan winters can be quite cold, so scarves that protect the wearer from
the elements are very desirable. When wool is used for one of the weaves of
a deflected doubleweave, its fibers shrink during wet finishing to create a
thick, soft, insulating fabric with interesting textures and designs. Thread the
loom once for these easy-to-weave scarves and create two or more that are
very different from one another—perfect for holiday gifts! Simply change
the weft colors and fibers and the treadling order of the blocks for each one.

—Continued on page 43
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For the twisted fringe in the Classic
Neutrals scarf: Twist two groups of 6
ends Tencel separately in the same
direction until they kink; then twist
them together in the opposite direc-
tion and secure with an overhand
knot. Alternate each Tencel fringe with
a fringe twisted of two groups of 4
ends merino. (There will be 26 total
fringes with one thinner Tencel fringe
twisted of two groups of 3 ends.)

To wet finish: Place each scarf individ-
ually in the washing machine with 1
tablespoon of laundry detergent. I left
each scarf in the machine for about
7 minutes on a warm “knits” cycle
and then placed them in the dryer on
a low heat setting for about 3 minutes.
(When the scarves are agitating in the
washing machine, it’s a good idea to
check the degree of fulling every
minute after the first 4 minutes—I
let mine go a bit too long. For even
better control over the degree of
fulling, you may opt to finish the
scarves by hand.)

The scarves will be slightly damp after
they are removed from the dryer.
Allow them to air-dry. When the
fringes are completely dry, they can
be trimmed to the desired length. If
the wool portions of the twisted fringe
are fulled sufficiently, they will remain
in place without requiring knots.

Step

1

Step

2

Step

3
Step

4

Step

5

Step

6

Step

7

Step

8

Step

9

S T E P S  F O R  W E AV I N G  T H E  D E F L E C T E D - D O U B L E W E AV E  S C A R V E S

These instructions are for warping
from front to back, but any method will
work equally well for this project. (For
detailed warping steps, see Resources
at handwovenmagazine.com.) Wind
two separate warp chains each 7 yd
long, one merino wool warp chain of
104 ends and one Tencel warp chain
of 150 ends. (For additional scarves
add 3 yd per scarf. Calculate shrink-
age at about 30%, depending on de-
gree of finishing.)

Centering for a weaving width of
123⁄4" in an 8-dent reed, sley the first
4 ends of merino 2/dent in the first 2
dents. Skip 2 dents and sley the next
4 merino ends 2/dent. Repeat for the
full weaving width. Then sley 3 Tencel
warp ends in each empty dent be-
tween the sleyed merino ends (see
Figure 2 for the placement of the two
warp chains). 

Thread the shafts following the draft
in Figure 1. Beam the warp using
plenty of sticks or thick paper and
providing firm and even tension; tie
the warp onto the front apron rod.

Weave with scrap yarn using treadles
1 through 8 to spread the warp. (You
can also tie up two additional trea-
dles to weave plain weave for this: 1-
3-5-7 vs 2-4-6-8.) Notice that the
Sandstone Layers (tan and white)
scarf has a short, combed fringe at

each end; the Classic Neutrals (gray
and white) scarf is finished with a
twisted fringe. You can choose either
finish for either scarf (allow 5" at each
end for a short combed fringe and
10" at each end for a twisted fringe).

For the Sandstone Layers (tan and
white) scarf: Wind a bobbin with white
Tencel and a bobbin with Mushroom
18/2 merino. Leaving 5" (or desired
length) for fringe, weave the scarf fol-
lowing Figure 1, treadling a, for 88".
Beat the first and last 4 wool picks very
firmly to secure the edges. Then beat
more gently and measure carefully as
you go, aiming for a weft sett of 16
picks per inch for the merino weft and
24 picks per inch for the Tencel weft.
Again allowing 5" (or other) for fringe,
cut the scarf from the loom. 

For the Classic Neutrals (gray and
white) scarf: Retie the warp to the front
apron rod and spread the warp with
scrap yarn using treadles 1 through
8 as you did for the first scarf. Wind
a bobbin of Charcoal wool/silk. Al-
lowing 10" (or desired length) for
fringe, weave this scarf for 90" fol-
lowing Figure 1, treadling b. Except
for the first and last firm 4 picks,
maintain 16 ppi for the wool/silk weft
and 24 ppi for the Tencel. Again al-
lowing 10" (or other) for fringe, cut
the fabric from the loom. 

Weave structure for scarves
Deflected doubleweave.

Equipment
8-shaft loom, 13" weaving width; 8-dent
reed; 2 shuttles; fringe twister (optional).

Yarns
Warp: 18/2 merino wool (5,040 yd/lb),

Mushroom, 728 yd (21⁄3 oz); 10/2 Tencel
(4,200 yd/lb), white, 1,050 yd (4 oz). 

Weft: 10/2 Tencel (4,200 yd/lb), white,
832 yd (31⁄5 oz) for both scarves. 18/2
merino wool (5,040 yd/lb), Mushroom,
275 yd (7⁄8 oz) for Sandstone Layers scarf;
18/2 wool/silk (5,040 yd/lb), Charcoal,

282 yd (1 oz) for Classic Neutrals scarf.

Yarn sources
10/2 Tencel is available from Textura Trad-
ing Company. JaggerSpun 18/2 Superfine
Merino and 18/2 Zephyr wool/silk are
available from most weaving retailers.

Warp order and length
254 ends (104 ends merino and 150 ends
Tencel) 7 yd long following Figure 2 (allows
9" for take-up, 65" for loom waste; loom
waste includes 30" or more for fringe).

Warp and weft spacing
Warp: 16 epi (2/dent in an 8-dent reed)

for merino and 24 epi (3/dent in an 
8-dent reed) for Tencel. Width in the
reed: 123⁄4". 

Weft: 16 ppi for merino and wool/silk 
and 24 ppi for Tencel. Woven length
(measured under tension on the loom):
88" for Sandstone Layers scarf; 90" 
for Classic Neutrals scarf.

Finished dimensions
After finishing, amounts produce two
scarves: 51⁄4" × 62" plus 2" combed fringe
at each end for Sandstone Layers scarf and
7" × 59" plus 31⁄2" twisted fringe at each
end for Classic Neutrals scarf.

PROJECT AT-A-GLANCE
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Sandstone Layers Classic Neutrals

18/2 merino, 
Mushroom

18/2 wool/silk, 
Charcoal

10/2 Tencel, 
white 

25x

254
104

6150
44

10/2 Tencel, white
18/2 merino, Mushroom 

Neutrals palette (gray and white scarf)
from Handwoven’s Fabric Forecast for
Fall/Winter ’07–’08 (see Resources). 

Both scarves are woven on the same
warp: 18/2 merino wool in a soft tan for
the warp of the shrinking weave and 10/2
white Tencel for the warp of the non-
shrinking weave. White 10/2 Tencel is
used for the weft in the non-shrinking
weave of both scarves. For the Sandstone
Layers scarf, the tan 18/2 merino is used
as weft for the shrinking weave while a
gray wool/silk blend is used in the Clas-
sic Neutrals scarf. The wool /silk fulls and
shrinks much less than the merino, pro-
ducing a lighter scarf.

1. Draft for scarves

2. Warp color order for scarves

Sandstone Layers
scarf before wet 
finishing: 
the shrinking weft is
Mushroom merino
wool and the design
uses treadling a.

Classic Neutrals scarf
before wet finishing:
the shrinking weft is
Charcoal wool/silk
and the design uses
treadling b.

Resources
Lancaster, Daryl. “Handwoven’s Fabric Fore-

cast, Fall/Winter ’07–’08.” Handwoven, Jan-
uary/February 2007, pp.74–77.

Morrison, Ruth. “Deflected Doubleweave and
Differential Shrinkage.” Handwoven, May/
June 2001, pp. 80–82.

van der Hoogt, Madelyn. “Deflected Dou-
bleweave: Bumps in the Night.” Handwo-
ven, January/February 2002, pp. 52–54.

___. “School for Weavers: Designing Deflect-
ed Doubleweave.” Handwoven, January/
February 2007, pp.72–73. (See expanded
version at www.interweave.com/weave/
projects_articles/school_weavers.pdf/).

___. “Silk Scarves in Deflected Doubleweave.”
Handwoven, January/February 2007, pp.
68–71.

Each pair of treadles is
used in alternation for 
4 picks to weave a block
(A = 1-2, B = 3-4, C = 5-6,
D = 7-8). 

Block order for treadling a
is ABCD ABCD ADA DCBA
DCB (with A at end to bal-
ance).

Block order for treadling b
is ABCDCB (with A at end
to balance). 

For other designs, try other
block orders. Block A or C
(wool weft) must always
alternate with Block B or D
(Tencel weft).

—Continued from page 40
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Ireally enjoy seeing how many different
looks I can get from one threading by
varying the treadling and weft color

orders in shadow weave. For that reason
I appreciate Marian Powell’s 1000 (+)
Patterns in 4, 6, and 8 Harness Shadow
Weaves. She gives ten or more different
treadling orders for each threading in her
book with photos of the fabric for each.

Shadow weave is a color-and-weave
effect in which dark and light threads
alternate in both warp and weft. Tradi-
tionally, the same colors are used in both,
but I have found playing with different
color combinations in the weft can be lots
of fun, and, even better, an amazing num-
ber of them are surprisingly effective (see
also Sarah Fortin, pages 52–55). 

A color gamp in shadow weave with
many different dark/light combinations in
the warp taught me that black and white
(or gray) and blue and white (or cream)
are the warp colors that combine best with
a wide range of weft colors for different ef-
fects. The warp for these six very differ-

ent looking towels (see pages 46 and 47)
is blue and natural. Dark/light weft com-
binations include warm colors (peach,
mauve, rust) and cool colors (green, aqua,
navy). Try other colors to coordinate with
your kitchen or to give as holiday gifts.

Resources
Marian Powell, 1000 (+) Patterns in 4, 6, and

8 Harness Shadow Weaves. McMinnville,
Oregon: Robin and Russ Handweavers,
1976, Pattern #8-6, pp. 211, 244–245.

4 4 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

Vicki Tardy of Iowa
City, Iowa, teaches
shadow weave, laces,
and other pattern weaves
for guilds around the
United States.

Six Unique Towels
in shadow weave

V I C K I  TA R D Y

It can be argued that shadow weave offers more versatility in the number
of possible designs that can be woven on a single threading than any other
pattern weave. The biggest variable is the treadling—blocks can be woven
in an almost unlimited number of orders. Usually the same two dark/light
colors alternate in both warp and weft. Using very different colors in the weft
adds even more to shadow weave’s amazing design potential.

A black/white warp, a burgundy/pink
weft, and sixteen treadlings are used for
this jacket, cut and sewn from the pattern
Mismatched Medly from Indygo Junction. 
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of treadle numbers given with each
towel). Black numbers are for the dark
weft, light numbers for the light weft.

End with a few picks of scrap yarn as
at the beginning to protect the raw
edge. Cut the fabric from the loom.
Machine zigzag or serge ends of each
towel and cut apart. Machine wash
the towels on a gentle cycle and tum-
ble dry. Turn under the hem sections
twice to make a double-fold hem 3⁄4"
deep. Press and pin in place. Sew
hems by hand using a light, neutral
sewing thread.

Step

1

Step

2

Step

3

Step

4

S T E P S  F O R  W E AV I N G  T H E  S H A D O W - W E AV E  T O W E L S

Wind a warp of 555 ends (277 light
and 278 dark) 7 yd long. Use your
preferred warping method to thread
the loom following Figure 1 and the
Project at-a-Glance; note that the float-
ing selvedges are not included in the
warp. (For detailed warping steps, see
Resources at handwovenmagazine
.com.) After the warp is threaded and
beamed, add 1 medium blue floating
selvedge to each side and weight.

Tie up the treadles as in Figure 1.
Spread the warp with scrap yarn al-
ternating treadles 1 and 2. For each

towel, wind 2 bobbins, one with the
dark color and one with the light
color. With the light weft only weave
11⁄2" using treadles 1 and 2 at the be-
ginning and end of each towel for the
hem sections. 

Weave the body of each towel follow-
ing the directions on page 47, about
33" of pattern for each. The treadling
directions use a variation of Marian
Powell’s method: treadle numbers are
given instead of treadling diagrams
(see the tie-up in Figure 1, page 47, for
treadle numbers and use the sequence

Weave structure
Shadow weave.

Equipment
8-shaft loom, 19" weaving width; 10-dent
or 15-dent reed; 2 shuttles; weights for float-
ing selvedges; sewing machine or serger.

Yarns
Warp: 16/2 unmercerized cotton (6,720

yd/lb), medium blue #134, 1,960 yd
(42⁄3 oz); natural, 1,939 yd (42⁄3 oz). 

Weft: 16/2 unmercerized cotton (6,720
yd/lb), 289 yd (3⁄4 oz) dark color, 341
yd (7⁄8 oz) light color for each towel.

Towel 1 uses  mauve #128 and pale pink
#468; towel 2, rust #1299 and peach
#1023; towel 3, spruce #492 and light
green #1440; towel 4, navy #603 and
light gray #505; towel 5, coral #106
and peach #1023; towel 6, dark teal
#3060 and aqua #40.

Natural or gray sewing thread for hems.

Yarn sources
16/2 Egyptian cotton is available from the
Lone Star Loom Room.

Warp order and length
555 ends (277 pairs of alternating

dark/light plus 1 dark) 7 yd long (allows
11" for take-up, 25" for loom waste. (Float-
ing selvedges are added after warping).

Warp and weft spacing
Warp: 30 epi (3/dent in a 10-dent reed or

2/dent in a 15-dent reed). Width in the
reed: 182⁄3".

Weft: 30 ppi. Woven length of each towel
(measured under tension on the loom):
about 36" (216" total for six towels).

Finished dimensions
After washing, amounts produce six
hemmed towels 161⁄4" × 271⁄4" each.

PROJECT AT-A-GLANCE
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←
6x cont’d
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L
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D
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D
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L
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L
D floating selvedges

Floating selvedges are
added after the loom
is completely warped.

medium blue

Repeat 22x:
1 2  3 4  5 6  7 8  2 1  4 3  6 5  8 7
1 2  3 4  5 6  7 8 7  6 5  4 3  2 1
7 8  5 6  3 4  1 2  8 7  6 5  4 3  2
End: 1
 

Towel 2: navy (dark) and light gray (light)Towel 1: coral (dark) and peach (light) Towel 3: dark teal (dark) and aqua (light) 

1. Draft for towels

Repeat 83x:
8 7 8  5 6  3 4 3 4 3  6 5
End: 8 7 8

Repeat 17x:
1 2  3 4  5 6  7 8  2 1  4 3  6 5  8 7 8  5 6  3 4  1 2
8 7  6 5  4 3  2 1 2  3 4  5 6  7 8 
7  6 5  4 3  2 1 2  3 4  5 6  7 8 7  6 5  4 3  2
End: 
1 2  3 4  5 6  7 8  2 1  4 3  6 5  8 7 8  5 6  3 4  1 2
8 7  6 5  4 3  2 1

Repeat 33x:
1 2  3 4  5 6  7 8
2 1  4 3  6 5  8 7 8  5 6  3 4  1 2
8 7  6 5  4 3  2
End: 1

Towel 5: mauve (dark) and pale pink (light) 

1 2  3 4  5 6  7 8 7  6 5  4 3  2 1 2  3 4  5 6  7 8
2 1  4 3  6 5  8 7 8  5 6  3 4  1 2  8 7  6 5  4 3  2 1
7 8  5 6  3 4  1 2 1  4 3  6 5  8 7  1 2  3 4  5 6  7 8
2 1  4 3  6 5  8 7 8  5 6  3 4  1 2  8 7  6 5  4 3  2
End: 
1 2  3 4  5 6  7 8 7  6 5  4 3  2 1
 

Repeat 11x:

Towel 4: spruce (dark), light green (light)

Repeat 22x:
1 2  3 4  5 6  7 8 7  6 5  4 3  2 1 2  3 4  5 6  7 8
2 1  4 3  6 5  8 7 8  5 6  3 4  1 2
8 7  6 5  4 3  2
End: 
1 2  3 4  5 6  7 8 7  6 5  4 3  2 1

Towel 6: rust (dark) and peach (light)
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D oubleweave presents challenges
along with choices! For one thing,
you can’t see the bottom layer as

you weave. Keep warp tension tight and
clear sheds before you insert the shuttle. 

Tips for even selvedges
Use a temple for firm, even selvedges.
Make sure the temple spreads the warp to
the width in the reed and that it catches
the edge threads of both layers. Pull each
weft snugly at the turn but place it in an
arc or angle in the shed to minimize draw-
in (see Photo a). 

Tips for a smooth fold
The fold of a double width fabric is espe-
cially challenging. The weft must not be
pulled too tightly at the fold edge or the
warp threads will crowd together, nor too
loosely or weft loops will form. If the ma-
terials are wool and/or if the weft is the
same color as the warp, the fold is less like-
ly to show. If the threads are smooth cot-
ton, however, and if the weft and warp are
different hues and/or values, the slightest
variation in weft tension will cause color
irregularities at the fold; see Photo c, page
50. (Next time I am going to try spread-
ing the last 8 threads on the fold edge to
2/dent instead of 4/dent to counteract the

crowding that occurred there. If you try
this, let me know how it works!)

Extra warp length is provided for
sampling and for removing the sample,
runner, and tablecloth as each one is
woven. Practice the fold on a sample!

4 8 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

Runner, Napkins,
and Tablecloth

in doubleweave on one warp
M A D E LY N  VA N  D E R  H O O G T

An eight-shaft threading for doubleweave offers exciting choices: two blocks
of pattern, two independent layers of cloth, or two layers connected on one
selvedge to make a single cloth twice as wide as the warp. This project 
includes all three: a two-block table runner, eight colorful napkins woven 
separately in two layers, and a square tablecloth woven “double wide.”

a. Set the temple at the width of the warp in
the reed. Insert weft threads at an angle.
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cloth, re-sley the edge threads, and
re-tie or weave in a stick as before.

Weave the napkins with two shuttles
following Figures 1 and 6 or use other
colors. Clear sheds carefully, making
sure the two layers remain separate;
mistakes are tedious to correct later.

Remove the fabric from the loom. Ma-
chine zigzag all raw edges and be-
tween napkins. Repair any errors (see
Photo b). Machine wash, warm water,
gentle cycle, with mild detergent and
only a few minutes of agitation. Lay
flat to dry; press with a hot iron be-
fore completely dry. Cut apart nap-
kins. Turn under napkin and tablecloth
edges 1⁄4" twice; press. Turn ends of
runner 1⁄2" into the woven tube; press.
Sew hems by hand.

Step

1

Step

2

Step

3

Step

4

Step

5

Step

6

S T E P S  F O R  W E AV I N G  T H E  R U N N E R ,  TA B L E C L O T H ,  N A P K I N S

Wind a warp of 744 ends 61⁄2 yd long
following Figure 2. These instructions are
for warping back to front (see Resources
at handwovenmagazine.com for com-
plete warping steps). Wind 2 ends to-
gether, keeping them separate with a fin-
ger, and place them together in the cross.

Spread the warp in a raddle at 48
ends per inch, place lease sticks in the
cross, and beam the warp with firm
and even tension. Thread the shafts
following Figure 1, sley 4/dent in a
12-dent reed, and tie the warp onto
the front apron rod. 

Weave with scrap yarn using treadles
1–4 until you can insert the temple
(spreading the warp to 151⁄2" and in-
cluding both layers). Then weave the
runner following Figures 1 and 4. Use

one shuttle for magenta sections (the
layers will be connected at the edges).
You can connect or keep the layers
separate where two colors are used.
To keep them separate, always place
the magenta shuttle closer to the
shafts. Advance the temple every 1⁄2".

Remove the runner by cutting and re-
tying the warp onto the front apron
rod (or weave in a stick; see Hand-
woven, November/December 2004,
page 45, Tip 2). Re-sley the last 8
threads on the right side 2/dent to re-
duce warp crowding at the fold. Prac-
tice with a sample first, cut off the
sample as you did the runner, and
then weave the tablecloth following
Figures 1, 3, and 5. Begin each 4-
pick sequence from the left; the fold
will be on the right. Cut off the table-

Weave structure for table linens
Doubleweave.

Equipment
8-shaft loom, 16" weaving width; 12-dent
reed; 2 shuttles, 9 bobbins; temple (stretcher).

Yarns
Warp: 10/2 pearl cotton (4,200 yd/lb),

magenta (#10 Purple) 3,198 yd (121⁄5
oz); lavender (#90 Deep Lilac), blue
(#10 Blue), green (#10 Green), yellow
(#5 Yellow), yellow-orange (#10 Yellow
Red), orange (#5 Yellow Red), and red
(#5 Red), 234 yd (9⁄10 oz) each.

Weft for runner: 10/2 pearl cotton, magenta
(#10 Purple), 762 yd (29⁄10 oz); lavender
(#90 Deep Lilac), blue (#10 Blue), green
(#10 Green), yellow-green (#5 Green),

yellow (#5 Yellow), yellow-orange (#10
Yellow Red), orange (#5 Yellow Red), and
red (#5 Red), 52 yd (1⁄5 oz) each.

Weft for tablecloth: 10/2 pearl cotton, 
magenta (#10 Purple), 523 yd (2 oz);
lavender (#90 Deep Lilac), blue (#10
Blue), green (#10 Green), yellow (#5 
Yellow), yellow-orange (#10 Yellow Red),
orange (#5 Yellow Red), and red (#5
Red), 34 yd (1⁄8 oz) each.

Weft for napkins: 10/2 pearl cotton (4,200
yd/lb), green (#10 Green) and orange
(#5 Yellow Red), 456 yd (13⁄4 oz) each;
magenta (#10 Purple), blue (#10 Blue),
yellow (#5 Yellow), and red (#5 Red),
230 yd (7⁄8 oz) each.

Yarn sources
All yarns are available from the Lunatic

Fringe except #90 Deep Lilac by UKI, which
is available from most weaving retailers.

Warp order and length
744 ends 61⁄2 yd long as in Figure 2 (allows
15" for take-up, 35" for loom waste and
sampling, 18" for tying on between pieces). 

Warp and weft spacing
Warp: 48 epi (4/dent in a 12-dent reed).

Width in the reed: 151⁄2". 
Weft: 48 ppi. Woven length (measured under

tension on the loom): runner 52", table-
cloth 34", eight napkins 80" (20" each).

Finished dimensions
After washing, amounts produce one table
runner 141⁄8" × 47", one tablecloth 281⁄2" 
× 30", and eight napkins 141⁄4" × 171⁄2"
each; all measurements include hems.

PROJECT AT-A-GLANCE

5 0 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

b. Repairing skips with a needle c. Crowding of warp threads at the fold d. Blending colors in doubleweave

HW_48-51 vanderHoogt  9/13/07  3:19 PM  Page 50

09132007152032



N O V E M B E R / D E C E M B E R  2 0 0 7 H A N D W O V E N    5 1

M
M

M
M

M
M

M
M

M
L

M
L

C
M

C
M

M
G

M
G

M
M

M
M

M
M

M
M

M
M

M
M

C
M

C
M

M
M

M
M

M
B

M
B

6x18x6x 18x 6x

6x

18x

18x

23x

3x
for

runner

18x

12x

2"

2"

M
M

M
M

M
M

M
M

M
Y

M
Y

18x6x

M
M

M
M

M
Y0

M
Y0

M
M

M
M

M
0

M
0

M
M

M
M

M
R 

M
R

18x6x18x6x18x12x

1
2

3
4

1

3

1

3

1
2

3
4

1

3

1

3

5
6

7
8

6

8
1 2 3 4 5 6 7 8

6

8

5
6

7
8

5

77

5

C
C

C
C

M
M

M
M

M
M

M
M

C
C

C
C

M
M

M
M

6x

18x

6x

18x

2"

18"

D
C

D
C

18"

48492
744  total warp ends

36
36
36
36
36
36
36

48

36x 36x 36x 36x 36x 36x 36x

24 2424242424 1
1

M = magenta (#10 Purple)

a. 2" magenta, one shuttle
    treadles 1-4

k

a

b

c

d

e

f

g

h

i

j

c

c

c

c

c

c

b. 72 picks alternating magenta
    with red, treadles 5-8 

c. 24 picks magenta, one shuttle
    treadles 1-4

d. 72 picks alternating magenta
    with orange, treadles 5-8 

e. 72 picks alternating magenta
    with yellow-orange, treadles 5-8 

f. 72 picks alternating magenta
    with yellow, treadles 5-8 

g. 72 picks alternating magenta
    with yellow-green, treadles 5-8 

h. 72 picks alternating magenta
    with green, treadles 5-8 

i. 72 picks alternating magenta
    with blue, treadles 5-8 

j. 72 picks alternating magenta
    with lavender, treadles 5-8 

C = color other than magenta

= 1 shuttle;        = 2 shuttles 

To weave the runner, use the
treadling for the runner in
Figure 1 and the color order
(bottom to top) in the graph 
at right using key below:  

Weave two napkins at the same time 
following the treadling in Figure 1 for 20". 
Use two shuttles, one in the top layer, one 
in the bottom layer, each with a different 
color (the color in the top layer mixes with 
magenta; the color in the bottom layer 
mixes with warp stripes).  Repeat four 
times, for eight napkins.

Weave the tablecloth with one shuttle following the treadling 
in Figure 1. For each 4-pick sequence, go across the top left to 
right, across the bottom right to left, back across the bottom left
to right, and back across the top right to left. Weave:

top layer

runner

napkins

tablecloth

L = lavender (#90 Deep Lilac)
B = blue (#10 Blue)
G = green (#10 Green)
Y = yellow (#5 Yellow)

 YO = yellow-orange (#10 Yellow Red)
O = orange (#5 Yellow Red)
R = red (#5 Red) 

1

1

1

1

1

1

1

1

1

1

1

1

D = color other than color C

2" magenta
72 picks lavender
24 picks magenta
72 picks blue
24 picks magenta
72 picks green
24 picks magenta  
72 picks yellow
24 picks magenta  
72 picks yellow-orange
24 picks magenta  
72 picks orange
24 picks magenta  
72 picks red
18" magenta  

bottom layer, unfolded
fold

*

**

*

*

*

*

**

*

**

*

*

*

*

*

Top-layer colors:
magenta
green
orange
red

Bottom-layer colors:
orange
yellow
blue
green

k. 1  " magenta, one shuttle
    treadles 1-4

1
2

1. Draft for runner, tablecloth, napkins

3. Tablecloth unfolded

4. Weft color order 
for runner

5. Weft color order for tablecloth 6. Weft colors for napkins

2. Warp color order
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T hen I started to think about about
the possibilities. Perhaps I could de-
sign the project to accomplish some

other goals as well—a runner for an over-
due wedding gift (and/or one for myself?),
new samples for my classes, and as a
bonus, maybe I could even use up some
of my inventory of yarn. 

Choosing colors
Now, if I could just overcome my aver-
sion to the colors used in the New Hamp-
shire tartan! Hmmm. We only had to use
one of the colors, not all of them, and we
were not restricted to the particular
shades the tartan used. I had purple in my
stash, along with colors to go with pur-
ple, because I had just finished a wall
piece based on the colors in the uphol-
stery of a new chair. The new table run-
ner and napkins could be designed to go
with my new chair and wall piece. Sud-
denly, the challenge became an oppor-
tunity to redecorate!

Shadow weave
The next step was to choose a structure
to set off the colors I wanted to use. 
I teach a class on using more than two
colors in shadow weave, and I really
needed more examples to show my stu-
dents. Why not weave the napkins so that
they could eventually serve as samples for
my shadow-weave class? 

Using more than the minimum of two
colors in shadow weave adds depth and
dimension and makes for a more interest-
ing piece of weaving, almost like adding
a third shadow. Furthermore, shadow
weave can be woven using many differ-

5 2 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

Sarah Fortin of
Mason, New Hampshire,
teaches workshops in
designing shadow weave,
with an emphasis on the
creative use of color.

Shadow Weave
for many projects on one warp

S A R A H  F O RT I N

This year, the members of my New Hampshire Weavers’ Guild were 
challenged to each weave a set of four napkins for the guild exhibit at the
New England Weavers Seminar. The only stipulation was that we had to
use one of the colors from the official New Hampshire tartan—purple, green,
gold, red, white, or black. Not only did I have reservations about the col-
ors, but I had never woven napkins (or even a towel!) before.

The colors in the upholstery of a new chair
inspired these napkins and table runner.

—Continued on page 55
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Cut the fabric from the loom and ma-
chine zigzag raw edges. Machine
wash, 6 minutes, warm water, with liq-
uid detergent and liquid fabric soften-
er. Machine dry, permanent press, for
a few minutes; hang to finish drying.
Steam press. Cut apart; machine
zigzag edges. Turn hem sections under
twice and sew hems by hand.

Step

1

Step

2

Step

3
Step

4
Step

5

S T E P S  F O R  W E AV I N G  T H E  R U N N E R  A N D  N A P K I N S

Wind a warp of 715 ends 5 yd long
holding 2 ends together keeping a fin-
ger between them to prevent twisting
and following the warp color order in
Figure 2. One end is always Verdant
(green); the others change as indicat-
ed. (I wound three separate chains of
240, 240, and 235 ends each.) These
directions are for warping back to
front; for warping steps, see Resources
at handwovenmagazine.com.

Spread the warp in a raddle at 40
ends per inch, place lease sticks in the
cross, and beam with firm and even
tension. Thread the shafts following
Figure 1. Sley 2/dent in a 20-dent
reed or 4/dent in a 10-dent reed,
centering for 177⁄8". Weave a head-
ing in scrap yarn to spread the warp.

Weave the runner following the tread-
ling in Figure 1. Beat firmly at 30
picks per inch. End with 1 or 2 picks
in a contrasting color.

Wind a bobbin of each warp color.
Weave the first napkin as drawn in
following napkin treadling 1 in Fig-
ure 1. This requires many weft color
changes. Rather than cutting and
weaving in tails, it is easier to keep
four shuttles going and carry the yarn
from the inactive shuttles up the
selvedges. Verdant is used for every

other pick. Always make certain that
you enclose the weft threads from the
inactive shuttles in the weft loop of 
the shuttle you are using. Weave the
other three napkins following napkin
treadling 2, each in a different color
for the “light” weft with the dark weft
always Verdant. Separate napkins with
1 or 2 picks of a contrasting color.

Weave structure for table linens
Shadow weave for the napkins; a shadow-
weave variation (with thick and thin weft)
for the runner.

Equipment
8-shaft loom, 18" weaving width; 20-dent
or 10-dent reed; raddle; 4 shuttles.

Yarns
Warp: 20/2 pearl cotton (8,400 yd/lb),

Verdant #87, 1,790 yd (35⁄12 oz); Wine
Tone #73, 665 yd (13⁄10 oz); Light Rust
#108 and Old Gold #29, 560 yd (11⁄12

oz) each. 
Thick weft for runner: 5/2 pearl cotton

(2,100 yd/lb), Verdant #87, 447 yd (32⁄5
oz). Thin weft: 20/2 pearl cotton (8,400

yd/lb), Wine Tone #73, 483 yd (1 oz).
Weft for each napkin using napkin tread-

ling 1: 20/2 pearl cotton (8,400 yd/lb),
Verdant #87, 185 yd (2⁄5 oz); Light Rust
#108, 72 yd (1⁄6 oz); Wine Tone #73, 66
yd (1⁄8 oz); and Old Gold #29, 52 yd (1⁄8
oz). Weft for each napkin using napkin
treadling 2: 20/2 pearl cotton in one
light color (either Light Rust #108, Old
Gold #29, or Wine Tone #73) and Ver-
dant #87, 181 yd (2⁄5 oz) each.

Yarn sources
UKI pearl cotton is available from most
weaving retailers.

Warp order and length
715 ends 5 yd long following the color

order in Figure 1 (allows 10" for take-up,
28" for loom waste).

Warp and weft spacing
Warp: 40 epi (2/dent in a 20-dent reed or

4/dent in a 10-dent reed). Width in the
reed: 177⁄8". 

Weft: 30 ppi (15 ppi thick, 15 ppi thin) for
runner; 32 ppi for napkins. Woven
length (measured under tension on the
loom): 561⁄2" for runner (541⁄2" plus 1"
for hems on each end); 84" (about 21"
each) for four napkins.

Finished dimensions
After washing, amounts produce one 
runner 163⁄4" × 53" with 1⁄2" hems and four
hemmed napkins 161⁄2" × 17".

PROJECT AT-A-GLANCE

5 4 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

a. Napkin woven as drawn in b. Wine Tone as light weft

c. Light Rust as light weft d. Old Gold as light weft
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7x

←
7x cont’d
1"
hems

1"
hems

For first hem:
Weave the first
16 picks in the 
treadling 2x. 

For second hem:
Weave the last
16 picks in the
treadling 2x.

The first and 
last repeats 
are turned up
for the hems.

For further 
variation, try
using other 
colors as the
"light" weft.

2x

2x

2x

2x

20/2 cotton, Verdant 5/2 cotton, Verdant 

20/2 cotton, Light Rust

20/2 cotton, Old Gold

20/2 cotton, Wine Tone

runner napkin treadling 1 

napkin treadling 2 

3x

3x

3x

2x

2x

2x

2x

3x

3x

3x

16x

22x

6x

2x

2x

2x

2x

3x

3x

3x

2x

2x

2x

2x

3x

3x

3x

ent treadling sequences and color orders (see also Vicki Tardy,
pages 44–47, and Erica de Ruiter, pages 56–57). 

I usually use one color as the “dark” throughout a shadow-
weave piece and vary the “light” colors for stripes that change
with the threading sequences. Using one color as a constant pro-
vides continuity when you weave many different pieces that you
intend to use together. For this warp, I opted to use green (Ver-
dant) as my unifying color.

Shadow-weave options
The many different color and treadling options possible in shad-
ow weave make it easy to produce a variety of fabrics on one
warp. In fact, it’s always a good idea to put on a longer warp than
you think you’ll need in case new options occur to you. The draft
used here is #8-17 from Marian Powell’s 1000 (+) Patterns in 4,
6, and 8 Harness Shadow Weave (see Resources). The book gives
twelve different treadlings for this single threading—a little ex-
perimenting can easily produce still others!

Because of the color and treadling possibilities in shadow
weave, the four napkins don’t have to be identical and these
aren’t. One of them is woven as drawn in using the same color
order as the warp. The other three use a simpler treadling with
green as the dark color but a different light color for each. 

A runner needs to be heavier and less pliable than napkins.
Borrowing a technique from shadow weave’s structural cousin,
warp rep, I alternated a thicker yarn of green 5/2 pearl cotton
for the dark weft with the light weft of 20/2 pearl cotton in a
light coral. Using thick and thin wefts in colors similar to the
warp elongates the pattern slightly without markedly changing
the color effects and adds just enough body to ensure that the
runner lies flat in use.

8x 8x19x 8x8x8x 16x19x 8x
6x

Verdant
Light Rust
Old Gold
Wine tone1

1

358
715

112
1112

1

133

11 1
1

1 1 1

1
1 1

1
11 11

Wind 2 ends together (Verdant is always one of them).

Resources
Powell, Marian. 1000 (+) Patterns in 4, 6, and 8 Harness Shadow Weave.

McMinnville, Oregon: Robin and Russ Handweavers, 1976. 
(Pattern #8-17, pp. 222, 253–254, with additional treadlings.)

Tallarovic, Joanne. “Ripsmatta for Towels.” Handwoven. March/April,
2002. pp. 48–51. (Discusses using thick and thin wefts on an openly
sett rep threading to produce pliable fabrics.)

2. Warp color order

1. Draft for runner and napkins

—Continued from page 52
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Weave structure
Plain weave with alternating thick and thin
threads.

Equipment
4-shaft loom, 20" weaving width; 8-dent
reed; 2 shuttles, 4 bobbins.

Yarns
Warp: 16/2 cotton (6,720 yd/lb), bright

red #1007 used quadrupled, 1,800 total
yd (41⁄3 oz); wine red #426 used singly,
498 yd (11⁄5 oz). 

Weft: olive green #1440, yellow-orange
#105, and sky blue #731 all used
quadrupled, 370 total yd (7⁄8 oz) each.
Wine red #426 used singly, 366 yd 
(7⁄8 oz).

Yarn sources
16/2 Egyptian cotton by Bockens is avail-
able from Lone Star Loom Room.

Warp order and length
316 ends 3 yd long following Figure 1 (al-
lows 7" for take-up, 271⁄2" for loom waste).

Warp and weft spacing
Warp: 16 epi (2/dent in an 8-dent reed,

except sley the 8 selvedge ends on each
side 3-2-3). Width in the reed: 191⁄2". 

Weft: 14 ppi (7 thick, 7 thin). Woven length
(measured under tension on the loom):
731⁄2" (22" per towel plus hem sections).

Finished dimensions
Amounts produce  one length of fabric with
hems at each end, 181⁄4" × 64", or three
hemmed towels, 181⁄4" × 201⁄2" each.

PROJECT AT-A-GLANCE

In the block weave used for these tow-
els, thick and thin threads alternate in
both the warp and the weft. The thin

warp and thin weft are usually the same
color while the thick warp and thick weft
are usually colors that contrast with each
other. In each block, either the thick warp
or the thick weft shows to create pattern
vs background.

Four shafts allow four blocks. The

blocks always weave two by two; that is,
two blocks weave pattern and two blocks
weave background throughout. A surpris-
ing number of different designs can be
woven on a single threading in this ver-
satile pattern weave!

Colors and fibers for the towels
The thick yarn for both warp and weft in
these three towels consists of 4 strands of
16/2 cotton used together; the thin yarn
is a single strand. The color of the thick
weft is different for each towel (olive
green, blue, and yellow-orange), and a
different arrangement of the blocks is
treadled for each one; examine Photos a,
b, and c.

5 6 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

Erica de Ruiter of
Malden, The Nether-
lands, has been teaching
for thirty-five years and
specializes in weaves that
use four shafts or fewer.

Three Towels
or one wall hanging—or both!

E R I C A  D E  R U I T E R

a. Olive green thick weft; a rosepath 
treadling order of the blocks

b. Yellow-orange thick weft; a straight
treadling order of the blocks

c. Sky blue thick weft and an alternating 
treadling order of the blocks

Here’s a project that can double your weaving fun. First, weave three very
different-looking pieces on the same warp. Leave them connected and 
use an origami technique to fold them into a kimono shape to use as a dec-
orative kitchen wall hanging. When you are tired of the hanging, you can
cut the fabric length into three pieces and sew hems for unique towels.
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1 1
22

33
44

5x 4x5x
7x

5x5x5x5x

A

B

C

D

c. blue section 
D C   10x each

= 4 strands 16/2 bright red
= 1 strand 16/2 wine red

= 4 strands 16/2 selected weft color

To weave, repeat the blocks in the
following order for 22" per section:

hems

a. olive green section 
A B C D A D C B    3x each

b. yellow-orange section
A B C D    5x each

4x

1. Draft for towels

ed

g h i

j lk

d–f. Place fabric lengthwise and make an accordion fold with blue on top, olive 
green on bottom with top blue edge folded inside 2". 

g. Fold down the top blue corners. 
h. Fold the sides to the center, including all three layers. 
i. Open yellow-orange and olive-green side sections, fold

yellow-orange side sections to the inside, and tuck edges under blue collar. 
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j. Turn kimono over and fold top down to 
expose the collar. 

k. Fold olive-green section up. 

l. Tuck olive-green edge under yellow-
orange overlap and pin as needed to hold 
kimono shape for display.

Wind a warp of 316 ends following Fig-
ure 1. Each thick warp thread is 4 strands
bright-red 16/2 cotton. Each thin warp
thread is a single strand of wine-red 16/2
cotton. Use your preferred warping
method (if you warp front to back, wind
the quadrupled bright-red warp threads
and the single wine-red threads in sepa-
rate chains). For specific warping steps, see
Resources at handwoven magazine.com.

Sley one quadrupled bright-red end and
one single wine-red end in each dent of
an 8-dent reed, except sley the 8 selvedge
threads 3-2-3 on each side. Thread the
shafts following Figure 1.

The wine-red weft is used singly; wind one
bobbin of a single strand of 16/2 wine
red. Each thick weft is 4 strands of 16/2
cotton used together. Wind one bobbin
of 4 strands sky blue, one of 4 strands yel-
low-orange, and one of 4 strands olive
green. (Wind 4 bobbins each of a single
strand of the color and put them each in
a small bowl. With an end from each,
wind 4 strands together holding them very
close to the bobbin as you wind.) 

Weave the three towels for 22" each fol-
lowing Figure 1; before and after each
towel length, weave 11⁄4" plain weave (1-
2 vs 3-4) with wine red. (If loops form in
the 4-strand weft, take them to the
selvedges. They can be trimmed off later
without disturbing the stability of the weft.)

Remove the fabric from the loom. Fold
plain-weave raw edges under twice for a
1⁄2" hem and sew by hand. Fold the fab-
ric into a kimono shape as shown in Pho-
tos d–l. Secure the folded shape invisibly
with pins. Display the kimono  on your
wall or give it as a special gift. When de-
sired, the fabric can be cut apart and
hemmed for three towels.

f
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T he warp for this project is enough for
four table squares and a towel. Warp
and weft colors include three reds

and three greens; see the towel and Square
3 on page 59 and closeups of all four squares
on page 60. (Directions for making the felt-
ed holiday ornaments by Sue McFarland
are given on page 61.) 

The draft for the table squares and
towel is from Malin Selander’s Swedish
Swatches; see Resources. In several of the
projects in this issue, the pattern depends
on alternating color orders in both warp
and weft: in shadow weave, for example
(see Vicki Tardy, pages 44–47, and Sarah
Fortin, pages 52–55), and in “thick ’n thin”
cousins of log cabin (these table squares
and Erica de Ruiter’s towels, pages 56–57). 

In all these structures, weft colors are
as important as warp colors. Because of this
equality, changing weft colors makes it pos-
sible to weave a great many different-look-
ing pieces on the same warp. 

Thick ’n thin plain weave
In the draft used for the table squares,
thick and thin threads alternate in both
warp and weft. Two independent blocks
can be woven on four shafts. In Block A,
thick threads are on shafts 1 and 3, thin
threads on shafts 2 and 4. In Block B,
thick threads are on shafts 2 and 4, thin
threads on shafts 1 and 3. (Four shafts can
also produce four blocks that weave two
by two; see the 4-block draft for Erica de
Ruiter’s towels, page 57.)

The treadling is for plain weave. If
shafts 1 and 3 are raised for the thick pick,
Block A shows the thick warp color; Block
B shows the thick weft color. If shafts 2
and 4 are raised for the thick pick, Block
B shows the thick warp color and Block A
shows the thick weft color. The alternat-
ing thin warp and weft threads show only
as narrow lines of color in both directions.

Although this 2-block structure can
actually be woven on two shafts, the sheds
are easier to form if the relatively dense
warp is spread to four.

Resources
Selander, Malin. Swedish Swatches. Petaluma,

California: The Unicorn, Books for Crafts-
men, 1990. Blue Section, draft for a bed-
spread, p. 7.
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Tracy Kaestner plays
with color and structure
all year-round in her 
studio and shop, the
Lone Star Loom Room
in Katy, Texas.

Weaving for the
Holidays

towel and table toppers
T R A C Y  K A E S T N E R  

Every year as the holidays approach, I look forward to decorating our home.
More than placing lights and presents, I like putting out the many pieces I’ve
woven over the years—especially the table squares, runners, and colorful
towels that brighten our kitchen and living areas. Red is one of my favorite
colors, and the holiday season allows me to use red with abandon!
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Step

1

Step

2

Step

3

S T E P S  F O R  W E AV I N G  T H E  TA B L E  S Q U A R E S  A N D  T O W E L

Wind one warp chain of 16/2 cotton
and one warp chain of 22/2 cottolin
51⁄2 yd long each following Figure 1.
These instructions are for warping
back to front (for detailed warping
steps, visit handwovenmagazine.com).

Place lease sticks in the cross of the
cottolin chain and spread in a raddle
at 30 epi. Place a second set of lease
sticks in the cross of the 16/2 cotton
chain and spread in the raddle on top
of the cottolin chain at 10 epi. Beam
the warp with firm and even tension. 

Thread following Figure 2; placing 3
strands of cottolin together in the hed-
dle for each thick thread. Add 1 float-
ing selvedge 6 yd long to each side in
the same dent and color as the edge
16/2 thread and weight.

Wind 1 bobbin of each warp color, 8
total. Begin and end all pieces with 2"
plain weave for hems using 16/2 cot-
ton in the same color as the thin weft in
the nearest block. Weave  pattern with
treadling 2a for Squares 1-2, 2b for
Squares 3-4, 2c for the towel. 

Square 1: Use thick and thin yarns and
colors in the same order as in the
warp, changing colors and blocks after
every 8 thick picks (or when blocks are
square). Each thick weft is 3 picks cot-
tolin in the same shed (go around the
floating selvedges). Square 2: Use thick
and thin colors in the same order as
in the warp but change after every
two blocks instead of one. Square 3:
Use red mop cotton for thick weft, red
16/2 cotton for thin weft throughout;
change blocks after every 6 thick
picks. Square 4: Use green mop cot-
ton for thick weft and green 16/2 cot-
ton for thin weft throughout; change
blocks after every 6 thick picks. Towel:
Alternate red 16/2 cotton with cottolin,
using cottolin colors in the same order
as in the warp for 4" each; end with
an extra 4" red (seven total 4" sec-
tions). Change blocks at color changes. 

Cut the fabric from the loom. Machine
zigzag all edges; cut apart. Machine
wash and machine dry, delicate. Turn
ends twice so 3⁄4" hem sections show on
the face. Sew hems by hand.

Weave structure 
Plain weave with thick and thin threads.

Equipment
4-shaft loom, 24" weaving width; 10-dent
reed; raddle; 2 sets of lease sticks; 3 shut-
tles, 8 bobbins.

Yarns
Thick warp (for all pieces), thick weft for

Squares 1 and 2, and thick weft for towels:
22/2 cottolin (3,250 yd/lb), #2080 red,
910 yd (41⁄2 oz); #2063 green, #2054 bur-
gundy, #2064 hunter green; #2022 pink,
#2033 blue-green, 856 yd (41⁄4 oz) each. 

Thin warp and thin weft for all pieces: 16/2

unmercerized cotton (6,380 yd/lb),
#2080 red and #4060 green, 1,000 yd
(21⁄2 oz) each. 

Thick weft for Squares 3 and 4: 8/16 mop
cotton (400 yd/lb), #5116 Rouge Scarlet
(red) and #1757 Vest Emeraude (green),
110 yd (41⁄2 oz) each.

Yarn sources
22/2 cottolin and 16/2 Egyptian cotton are
available from Lone Star Loom Room, 8/16
mop cotton from Maurice Brassard et Fils.

Warp order and length
960 total ends 51⁄2 yd long following 
Figure1 (allows 15" for take-up, 12" for

sampling, and 27" for loom waste).

Warp and weft spacing
Warp: 40 epi (4/dent in a 10-dent reed, 

3 ends cottolin and 1 end cotton). Width
in the reed: 24". 

Weft: 16 ppi for Squares 1 and 2, 12 ppi
for Squares 3 and 4, 18 ppi for towel.
Woven length (measured under tension
on the loom): 28" for each table square,
32" for the towel.

Finished dimensions
After washing, amounts produce four
hemmed table squares 22" × 22" and 
one hemmed towel 22" × 261⁄4". 

PROJECT AT-A-GLANCE
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120
120
120
120
120
120 30

30

30
30

30

30

720

hunter green
pink
blue green

burgundy
green
red

4x

120
120 10

10

240

green

16/2 cotton 22/2 cottolin

red

12x

1
2

3
4

5x
12x

5x

4"

4"

= 3 strands cottolin 

= floating selvedges

Add floating selvedges
after the loom is
completely warped.

= 1 strand 16/2 cotton

= 1 strand mop cotton

= 1 strand cottolin

c. for 
towel

A

A

A

4"B

12x

3x

6x

6x

b. for 
squares
3 and 4

A

B

12x
8x

8x

a. for 
squares
1 and 2

A

B

B

1. Warp color 
orders

Step

4 Step

6

Step

5

Sqaure 1 Square 2 Square 3 Square 4

2. Draft

All pieces use 16/2 cotton for the thin weft.
Squares 1 and 2 use tripled cottolin for the
thick weft (Square 1 changes colors after
every block, Square 2 after every two blocks).
Squares 3 and 4 use mop cotton for the thick
weft (red for Square 3, green for Square 4).
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Create a felt base 
Split the roving lengthwise to 1" widths. Hold
a length in your dominant hand 6" from the
end. Use the index finger of your other hand
to clamp the end of the roving against a flat
surface. Pull the roving away to leave a small,
thin (translucent) patch of wool under your
finger. Repeat, placing the new end of the
roving directly above the first patch, slightly
overlapping its top edge, with the fibers in the
same direction. Repeat until you have a 2–3"
square. Gently place your palm over the sur-
face, lift up the patch, and put it over the ball.
Continue making and adding patches until the
ball’s surface is covered. Then add another
layer of patches with the direction of the fibers
at 90 degrees to the first. Repeat. There must
be enough wool to cover the surface complete-
ly after felting. For a 3" Dylite ball, 
I add enough wool to create a 6" diameter.

With the ball in the center, grasp the cor-
ners of the netting in one hand to enclose the
ball. Sprinkle with a solution of soap and
warm water. Gently press the water through
the netting until the wool is completely satu-
rated. Press (don’t rub) against the netting all
around the ball. Then repeat, each time repo-
sitioning the ball to prevent folds in the felt.
After about 5 minutes, the wool will begin to

shrink. Now use increased pressure until the
felt surface becomes hard. Allow to dry.

Mark three axes for weaving
Place Pin 1 (Color A) anywhere on the ball.
From Pin 1, wrap the tape measure around
the ball, returning to Pin 1. Place Pin 2 (Color
A) at the halfway point of the circumference.
Place Pin 3 (Color B) halfway between Pins 1
and 2. At Pin 3, wind the tape measure
around the ball at 90 degrees to the 1–2 axis
and place Pin 4 (Color B) halfway around.
Place Pin 5 (Color C) halfway between Pins
3 and 4. At Pin 5, wind the tape around the
ball at 90 degrees to the 3–4 axis; place Pin
6 (Color C) halfway around. (It may help to
wind a temporary guide thread in a different
color for each axis to identify them clearly.)

Make the wraps and weave
Cut a 24" length of gold metallic yarn. Thread
the tapestry needle and knot one end. Push
the needle under the felt and bring up along
the 1–2 axis about 1" from Pin 1. (Always
start and end wraps at least 1" from pins.)
Gently pull to hide knot in felt. Trim knot tail.
The stripes are worked symmetrically from the
middle stripe out. Wrap the gold metallic yarn
along the 1–2 axis twice, once on one side of
the pins, once on the other side. To end, take
needle under felt close to starting point and
up about 1" away; trim tail. 

Now work stripes in pairs, 5 wraps each
Tencel stripe, 2 wraps each metallic. Cut 60"
of Tencel Color X and wrap 5 times along one
side of metallic stripe. Align wraps closely but
allow ease to accommodate weaving later. Re-
peat on other side of metallic stripe. Wrap two

more metallic stripes and then two Tencel
stripes of Color Y. For the 3–4 axis: Wrap the
first metallic stripe as before, but needle-
weave under/over the stripes where it inter-
sects the 1–2 axis. Wrap Color X as before,
but go over/under stripes in the 1–2 axis.
Continue, alternating stripes and under/over
order to make squares of plain weave at in-
tersections. Repeat for 5–6 axis (there are
four points of weaving along this axis).

Create the ornament. 
Thread the eye pin through the end cap.
Using the tapestry needle, push a hole into
the Dylite ball long enough to accommodate
the eye pin. Insert eye pin/end cap into the
hole and glue. When the glue is dry, attach
jump ring and hanging ribbon.

Resources
Evers, Inge. Feltmaking: Techniques and Projects,

Asheville, North Carolina: Lark Books,
1987.

Sjöberg, Gunilla Paetau. New Directions for
Felt: an Ancient Craft. Loveland, Colorado:
Interweave Press, 1996 (out of print).

Sue McFarland of
Conway, Massachusetts,
is a long-time weaver
and weaving instructor.
Felting is her change-
of-life baby!

Materials (per ball), supplies, tools
• 8–10" of 2" wide merino roving (New England 

Felting Supply) 
• Lincatex Gold Rush or similar metallic knitting yarn 

(1,980 yd/lb; 80% rayon, 20% metallized polyester; 
Ewe First Yarn Co.), 7 yd

• 8/2 Tencel (3,360 yd/lb; Webs) in 2 colors (X and Y), 
12 yd each color

• 3" Dylite foam ball
• Decorative jewelry end cap; eye pin 1–2" long; 

large jump ring
• Colored-head straight pins: 2 each of 3 colors (A, B, 

and C), tapestry needle, scissors, cloth tape measure
• 24" square polyester netting 
• Oil-based soap such as Murphy’s, glue
• 8–10" of 1⁄4" inch ribbon for hanging

(Ball, netting, and jewelry fittings available from craft
stores; sewing supplies from fabric stores)

Decorative Japanese temari balls are created by winding thread around and
around itself. While cleaning up after a felting workshop for kids (felted rocks
are always a big hit!), I thought of a quick way to make temari-like balls—
perfect for holiday ornaments embellished with needle weaving.
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Felted Holiday
Ornaments
S U E  M C FA R L A N D
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S eacell is the registered trademark
of Zimmer AG. Seacell is made
with a lyocell base, which has a

small amount of algae—seaweed—added
to it. Seacell combined with silk in a yarn
(Sea Silk) gives the silk a little extra body.
The lyocell (Tencel) component is sub-
stantial, enriching the silk with Tencel’s
good qualities—taking dyes well, provid-
ing a lustrous sheen, and producing fab-
rics with a lovely drape.

Seaweed benefits
Seaweed is used in cosmetics because it
contains trace elements of calcium, mag-
nesium, and vitamin E, all of which are
good for the skin. The manufacturer of
Seacell suggests that the same benefits
can be derived from the yarn. Wearing
fabrics woven from Seacell may actually
help your skin!

Weaving with Sea Silk
30/2 Sea Silk—70% silk, 30% Seacell at
7,440 yards per pound—is used as the

warp in the scarves on page 63 in teal,
purple, taupe, and a multicolored strand
of dark gold with flecks of turquoise. Sea
Silk has a beautiful sheen, and its affini-
ty to dyes (both natural and synthetic)
allows deep, rich colors. I have found it
to have more luster than a pure silk yarn
and a very appealing “slippery” hand. 

Structures and setts
Use Sea Silk for all projects that are ap-
propriate for silk of the same thickness.
Lace weaves and twills are ideal structures
since they provide floats that catch the

light to showcase the luster of the yarn. 
An appropriate sett for 30/2 Sea Silk in

huck or Bronson lace is 32 ends per inch,
closer for twill (40 ends per inch for these
scarves). The scarves are warp dominant
(weft setts vary from 20 to 24 picks per
inch). The wefts are matte textures that
contrast with Sea Silk’s sheen. 

30/2 Sea Silk is available in a range of
glorious colors from The Silk Tree and in
skeins with yarn weights of about 2,000
yd/lb from knitting shops (www.handmaid
en.ca). A yarn is also available that com-
bines Seacell with wool and silk.

6 2 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

Diana Sanderson of
Vancouver, British Co-
lumbia, is owner of The
Silk Tree, specializing in
silk and yarns that mix
other fibers with silk.

Seacell and Sea Silk 
good for the environment and good for you!

D I A N A  S A N D E R S O N

T H E  Y A R N  O F  T H E  H O U R

Sea Silk yarn (70% silk, 30% Seacell) is especially lustrous. Great Big Sea Silk (50% silk, 30%
wool, 20% Seacell) is also a lovely yarn for weaving. Both are perfect for scarves and shawls.

Seacell has been awarded the Eco-label by the European Union. Containing seaweed, a 
renewable resource, Seacell is said to provide the same benefits to the wearer as seaweed 
does to cosmetics—adding moisturizing and anti-inflammatory agents. It is also said that 
Seacell smells of the sea! Sea Silk is an especially lustrous yarn spun of silk and Seacell.
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These three scarves are
woven with a Sea Silk
warp (70% silk, 30%
Seacell). For project
instructions, visit
handwoven
magazine
.com.
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So far from ordinary, 
w e ’ v e  g o t  o u r  o w n  c l i m a t e .

800-264-3655 • OzarkFolkCenter.com

Ozark Folk School
M A R C H  1 6 - 2 1 ,  2 0 0 8

Weave it. Build it. Carve it. Keep it. For complete 
information on Folk School classes, log on or call.
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To advertise here call Stephanie Griess at 
(877) 613-4630 or e-mail SGriess@interweave.com

B O O K S
Unicorn Books and Crafts

www.unicornbooks.com
(707) 762-3362

E Q U I P M E N T
Ashford Handicrafts

www.ashford.co.nz
+ 64 3 308 9087

AVL LOOMS
www.avlusa.com
(800) 626-9615
BraidersHand

www.braidershand.com
(866) 821-4613

Fireside Fiberarts
www.firesidelooms.com

(724) 283-0575
Golding Fiber Tools

www.GoldingFiberTools.com
(800) 710-1872
Leclerc Looms

www.leclerclooms.com
(819) 362-7207
Leesburg Looms

www.leelooms.com
(800) 329-9254

Louet North America
www.louet.com
(613) 925-4502
Mirrix Looms

www.mirrixlooms.com
(603) 547-6278

New Voyager Trading
www.newvoyager.com

(252) 398-4396
Purrington Looms

www.purringtonlooms.com
(304) 743-5455

Schacht Spindle Co. Inc.
www.schachtspindle.com

(800) 228-2553
Toika USA

www.toikausa.com
(413) 584-2225

S H O P S / M A I L  O R D E R
Apple Hollow Fiber Arts

www.applehollow.com
(888) 324-8302

Bountiful
www.bountifulspinweave.com

(877) 586-9332

Carol Leigh’s Hillcreek Fiber Studio
www.hillcreekfiberstudio.com
(800) 874-9328 (TRI-WEAV)

Carolina Homespun
www.carolinahomespun.com

(800) 450-7786

Jane’s Fiber & Beads
www.janesfiberandbeads.com

(423) 639-7919

Mielke’s Farm
www.mielkesfarm.com

(715) 435-4494

Old Mill Yarn
www.oldmillyarn.com

(517) 663-2711

Pacific Wool and Fiber
“Spinners Choice”

www.pacificwoolandfiber.com
www.spinnerschoice.com

(503) 538-4741

Serendipity Farm & Studio
www.fibertoolsonline.com

(757) 986-2010

Shannock Tapestry Looms
www.shannocklooms.com

(360) 573-7264

The Fiber Studio
www.fiberstudio.com

(603) 428-7830

The Woolery
www.woolery.com
(800) 441-9665

The Yarn Shop LLC & Fiber Place
www.bozemanyarnshop.com

(866) 585-8335

Village Spinning & Weaving Shop
www.villagespinweave.com

(888) 686-1192

Woolgatherers Ltd. LLC
www.woolgatherers.com

(920) 907-0510

Wooly Wonders
www.woolywonders.com

(888) 299-6310
Yarn Barn 

www.yarnbarn-ks.com
(800) 468-0035

S O F T W A R E
Riverside Fiber Arts Studio 
www.riversidefiberarts.com

(215) 862-4771

Y A R N S
Alpine Meadow Artisan Yarns
www.alpinemeadowyarns.com

(877) 586-9332
Annie’s Yarn & Fiber
www.anniesyarn.com

(719) 499-8191
Ashland Bay Trading Co.

www.ashlandbay.com
Blue Heron Yarns

www.blueheronyarns.com
(410) 819-0401
Cotton Clouds

www.cottonclouds.com
(800) 322-7888

Great Northern Weaving
www.greatnorthernweaving.com

(800) 370-7235
Halcyon Yarn

www.halcyonyarn.com
(800) 341-0282

Jane Stafford Textiles
www.janestaffordtextiles.com

(250) 537-9468
Lambspun of Colorado

www.lambspun.com
(800) 558-5262
Treenway Silks

www.treenwaysilks.com
(888) 383-SILK (7455)
UKI Supreme Corp.

www.uki-supreme.com
(888) 604-6975

Webs
www.yarn.com
(413) 584-2225

Yarns Plus
www.yarnsplus.com

(877) 448-4544

THE WEAVING CONNECTION
W E B S I T E L I S T I N G S

Your Guide to Shopping on the Web
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When We Wore Pearls
Influences From the Fifties

In the United States, the revival of hand-weaving has shown a steady, unhurried
development. . . . It has never become a ‘fad’—one of those things that everyone
is doing today and nobody tomorrow.”

—Mary Meigs Atwater, 
The Shuttle-Craft Book of American 

Handweaving (Macmillan, 1951)
This jacket was woven over thirty years ago by Virginia West.
The fabric is a luxurious three-dimensional silk brocade.
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In 1951, Macmillan Books brought out a revised edition of

The Shuttle-Craft Book of American Hand-Weaving, by Mary

Meigs Atwater. In the first chapter, Atwater muses on mod-

ern handweaving in America. She notes that “In the United

States, the revival of hand-weaving has shown a steady, un-

hurried development.  .  .  . It has never become a

‘fad’—one of those things that everyone is doing

today and nobody tomorrow.”

The inspiration for this section is a

long-lost photo of Virginia West

taken in 1959 with a group of

weavers. They were all wearing

pumps and pearls and holding

textured table linens that they

had just woven. Handweaving

in America had been slowly

recovering from the blow it

had been dealt by the Indus-

trial Revolution. Here was a

group of well-dressed women

smiling over their accomplish-

ments. One imagines that they

had just spent a highly satisfy-

ing day at the loom weaving—not

because they or their families

needed the products of their labor,

but from the aesthetic satisfaction that

weaving brought them. As Berta Frey

states in her essay “American

Handweaving: A Mid-Century

Viewpoint” that appeared in the

first issue of Handweaver and

Craftsman magazine in 1950,

“Handweaving . . . as a means of

production, is not justified, but if

we place it in the field of art, it

needs no further justification than

its own existence.”

FOUNDATIONS LAID
For most of the 1950s, Harriet Tidball was at the

helm of the Shuttle Craft Guild Bulletin, a no-nonsense month-

ly publication that delved into weave structure and theory. It

is during her tenure at the Bulletin that Tidball gained the

foundation to launch what would become one of weavers’

greatest treasures: the Shuttle Craft Guild Monographs. 

(See Karen Donde’s essay on monographs, page 74.)

The 1950s proved to be a watershed decade for many

weavers as interest in the craft grew and weavers chose to

weave for new reasons. “The 1950s is when we really began

to weave for self-satisfaction” says Virginia West, who has

been weaving for more than five decades. West joined the

Weavers Guild of Greater Baltimore in 1958. “At that time

Else Regensteiner, Malin Selander, and Theo Moorman were

the main teachers of the day. I was hugely influenced by 

Selander. I wanted to make clothing that broke all the rules

in handweaving—there was so much heavy cloth in overshot.

I strove for simple and stylish designs.” West went on to

teach weaving at the Maryland Institute of Art for thirteen

years. She has in turn influenced countless

weavers with her pioneering books,

Finishing Touches for the

Handweaver (Charles T. Bran-

ford, 1968) and A Cut

Above: Couture Clothing

for Fibre Artists (Vir-

ginia West, 1992) “I’m

envious of all the re-

sources available to

the weavers of

today,” she says.

FIFTIES 
FABRICS

What were the

weavers of the

1950s weaving?

Berta Fry, when asked

to update her essay for

the tenth-anniversary

issue of Handweaver and

Craftsman, noted

that textured

weaves reached the

apex of their popu-

larity during this 

period. Textured

weaves included a

number of fabrics that had a stable foun-

dation with added texture on top. Think

overshot, brocade, honeycomb, or the

structure we now call deflected doubleweave.

Virginia West’s jacket on page 65 and Karen

Donde’s shawl on page 68–69 are excellent examples.

In the introduction to her 1961 monograph, Surface 

Interest: Textiles of Today, Harriet Tidball calls surface-

interest textiles “a style that has assumed increasing impor-

tance during the latter part of the 1950s.” In such weaves,

heavy, fancy, or handspun yarns float on the surface of a

light fabric that showcases the yarns yet remains both

drapable and durable. (See Elsa Krogh’s swatches on page 79.)

A MARKED TRAIL
Each decade has its own style and leaves its own mark. The

1950s set the stage for the wave of new literature and new

designers of the 1960s and 1970s. As weavers, we are in-

debted to those who came before us and made sure to leave

a marked trail for us to follow.

At Top: From left, 
Virginia West, Joanne
Orwall, and Margaret
Diehl  take a break dur-
ing a workshop taught
by Malin Selander.
Below: West today in
her Baltimore studio.
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Sailors Take     
Warning

Inspired by a glorious sunrise, Karen Donde wove this 
deflected doubleweave shawl she calls “Sailors Take 
Warning.” The structure comes from a woven sample 

in Harriet Tidball’s Shuttle Craft Special Portfolio Ten 
Textiles From Far and Wide. A rare find, this slim 

monograph includes woven samples from Japan, 
Denmark, India, Kashmir, Finland, Scotland, 

and four samples from members of the 
Shuttle Craft Guild.

You might have 
to dance all night! 
Shawl by Karen Donde, 
Purse by Berna Lowenstein
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Berna Lowenstein and her 
husband love to dance. Her 
ballroom purse is designed to accompany 
her on the dance floor. Berna’s fabric is 
inspired by the texture of her mother’s 
beaded bag from the 1950s. The purse is 
woven on an overshot threading using a petit-point
treadling, a method popular in the 1950s. 
It uses Splash! for one of its 
pattern wefts in the 2008
Convergence colorway.
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Shawl
Karen Donde

The draft for this shawl is identified in Ten Textiles from Far

and Wide as being from India. It is one of four deflected-

doubleweave samples found in the monograph. It also pops

up in a few other publications such as the October

1968 edition of Russell E. Groff’s Drafts and 

Designs and in Tracy Kaestner’s collarless

tunic in the Spring 1998 issue of

Weaver’s magazine.

To experiment with differential

shrinkage in deflected doubleweave,

I chose JaggerSpun’s wool/silk

Zephyr (a fiber with potential for

shrinking) for one of the weaves

and 8/2 Tencel (a relatively non-

shrinking fiber) for the other.

The alternating sets of warp

and weft floats between the woven

sections are key elements in this

structure. The Zephyr is sett widely

to enhance its potential for shrinkage,

causing the Tencel dots to pucker.

PROJECT-AT-A-GLANCE

Weave structure
Deflected doubleweave.

Equipment
8-shaft loom, 24" weaving width; 12-dent reed; 2 shuttles;

warping paddle (optional); fringe twister (optional).

Yarns
Warp: 18/2 wool/silk (5,040 yd/lb), Cassis and Cinnabar, 165

yd (3⁄5 oz) each; Real Red and Fuchsia, 162 yd (3⁄5 oz)

each; Ruby, 174 yd (3⁄5 oz). 8/2 Tencel (3,360 yd/lb),

Lemon Drop, 672 yd (31⁄4 oz).

Weft: 18/2 wool/silk (5,040 yd/lb), Ruby, 624 yd (2 oz). 

8/2 Tencel (3,360 yd/lb),  Lemon Drop, 518 yd (21⁄2 oz).

Other Supplies
Fifty 1⁄4" diameter assorted square and round beads and 

50 seed beads in coordinating colors with shawl. 

Yarn sources
JaggerSpun Zephyr wool/silk (50% wool/50% silk) is avail-

able from most weaving retailers. 8/2 Tencel is available from

The Mannings and other weaving retailers. Beads are available

from Jubili Beads and Yarns.

Warp order and length
500 total ends 3 yd long (272 ends wool/silk following the

color order in Figure 2 and 244 ends Lemon Drop Tencel);

warp length allows 4" for take-up, 30" for loom waste; loom

waste includes fringe. Four ends of wool/silk are added after

the loom is warped for doubled floating selvedges. 

Warp and weft spacing
Warp: 171⁄2 epi for 18/2 wool/silk; 28 epi for 8/2 Tencel,

sleyed in a 12-dent reed following Figure 1 and Step 2.

Width in the reed: 233⁄4" (after adding floating selvedges).

Weft: 18 ppi for 18/2 wool; 28 ppi for Tencel. Woven length

(measured under tension on the loom): 74".

Finished dimensions
After fulling, amounts produce one

shawl 191⁄2" × 63" plus 41⁄2"

fringe at each end and 1⁄2"

beaded fringe along one

selvedge.

TO WEAVE THE
SHAWL

Step 1: Wind the 

Tencel and wool/silk

warps separately,

224 ends of Tencel,

272 ends of wool/silk,

each 3 yd long (follow-

ing the color order in

Figure 2 for the wool/silk).

Note: Winding five wool/silk

colors in sequence is easier if

you use a warping paddle (see

Kristine Linn, “Warping with a Paddle,”

Handwoven , November/December 2004, p 65).

Step 2: Instructions are for warping from front to back (for

complete warping steps, see Resources at handwoven

magazine.com). Centering for 251⁄2", sley the wool/silk

warp 1-2 for 11 dents; ending with a 1 in the last dent; skip

6 dents, sley 11 dents in the same way, skip 6, and contin-

ue across the warp. Sley the Tencel warp 3-2-2-2-3-2 in

the empty dents.

Step 3: Thread the shafts following the draft in Figure 1.

Beam the warp, holding and straightening the two warp

chains individually. Tie both warps to the front apron rod

separately and tension them evenly. Add doubled wool/silk

floating selvedges to the first empty dent on each side,

hang them from the back beam, and add weights. 

Step 4: Spread the two warps with scrap yarn using the two

plain-weave treadles (9 and 10), evening the tensions of

the two different fibers as needed. Weave enough filler to

allow 8–10" of warp for fringe, including the warp you

used to tie on.

Step 5: Begin the shawl by weaving 3⁄4" of plain weave with

Ruby wool/silk. Hemstitch, including 3 ends and 3 picks in

each stitch. (Note that shafts 1–4 weave plain weave with

treadles 5–8 and shafts 5–8 weave plain weave with trea-

dles 1–4.) With Ruby wool/silk, weave 16 picks following

7 0 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m
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Figure 1. Beat at 18

ppi to balance the

wool/silk sett, taking

the shuttle into the

shed over and exit-

ing under the float-

ing selvedge. Begin a

second shuttle with Lemon Drop Tencel at the same

selvedge as the first shuttle, and weave 14 picks following

Figure 1, beating to 28 ppi. Wrap the Tencel shuttle

around the resting weft to carry the wool/silk up the

selvedge. The Tencel will float at the selvedges. Take care

to keep them even and limit draw-in. When you switch

shuttles to weave the next wool/silk section, let the Ten-

cel weft hang free. When you start the next Tencel block,

simply pick up that shuttle and weave. The dangling weft

loops will tuck to the back side and can be dealt with

after finishing. Continue, weaving alternate blocks of

wool/silk and Tencel for 51 repeats

(about 71"), ending with the

wool/silk. Weave another 3⁄4" 

of plain weave with wool/silk

to balance. Hemstitch.

Step 6: Allowing 8–10" of warp

for fringe, cut shawl from

loom and remove scrap yarn.

Trim fringe evenly and pre-

pare a twisted fringe of two

groups of 3 (hemstitched) ends. 

Step 7: To full the wool/silk and pucker the

Tencel, swish and gently squeeze shawl in warm water

with small amount of mild detergent for 5 to 10 minutes,

checking frequently to monitor the fulling. As a precau-

tion, add a few drops of Synthrapol and two dye-attracting

laundry sheets to limit any color runs from the darker

reds. When the wool/silk floats start to tighten and the

Tencel puckers, rinse gently twice in water, keeping the

temperature the same each time. Roll shawl in dry towel

and squeeze to remove excess water. Don’t wring. Put in

dryer on low heat and tumble for 3 to 5 minutes, checking

fulling progress every few minutes. When you are satis-

fied, remove shawl and hang loosely across a drying rack.

With iron on rayon setting, hard-press shawl from back

side, lifting iron up and down, not sliding back and forth. 

Step 8: A small beaded fringe is added to the Tencel loops

on one side of this shawl. To add the beads after finishing,

choose small, lightweight beads. This shawl combines

square and round glass beads with seed beads. Choose a

needle small enough to fit through all beads but big

enough to carry one strand of the 8/2 Tencel. Thread

needle with a long piece of the Tencel, knot the thread,

and secure the knot at one end of the selvedge on the

back side of the shawl.  Wrap the

thread around the first Tencel

loop twice, then take the needle

through a large bead, through a

seed bead, and back up

through the large bead. Wrap

the thread around the other

side of the loop two more

times so the thread is the

same length as the loop and

the beads are centered. Take a

stitch under the next group of

Tencel floats to secure, then pass

the needle under the floats to the

next loop. Beads should hang less

than 1⁄2" below the selvedge. Continue the beading for the

length of this selvedge.

RESOURCES
Groff, Russell E. “Lime-Light.” Drafts and Designs, October

1968, p. 1. 

Kaestner, Tracy. “Jewel-Tone Tunic.” Weaver’s, Issue 39,

Spring 1998, pp. 46–47.

Tidball, Harriet. Ten Textiles from Far and Wide Portfolio.

Shuttle Craft Guild Special, 1963.

van der Hoogt, Madelyn. “Silk Scarves in Deflected Double-

weave.” Handwoven, January/February 2007, pp. 68–71.

___ “School for Weavers: Designing Deflected Doubleweave.”

Handwoven, January/February 2007, pp. 72–73.

2. Warp color order for wool/silk

KKaarreenn DDoonnddee of Moorestown, New Jersey,

is still weaving samples for the 2008 

Certificate of Excellence examination.

She always looks for a monograph first

when researching new techniques.

1. Draft for shawl
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Purse
Berna Lowenstein

When I took ballroom dancing lessons, I never knew what to
do with my purse! It contained the bare minimum—my driver’s
license, a credit card, and my cell phone—but I
was reluctant to leave it on a table. A lady
in my class had the perfect solution: an
envelope-style purse that fits over
the back of the hand.

A pastel-colored beaded purse
that my mother bought in Paris
in the 1950s was my inspiration
for this bag design. I wanted to
mimic its beaded surface in a
woven pattern. The treadling
method called petit point pro-
duces effects that look like bead-
ing. It is woven on an overshot
threading and looks like plain weave
with tiny beads of color on the face and
long weft floats on the back. By misinterpret-
ing the instructions and omitting an extra tabby pick 
between blocks, I succeeded in keeping the small overshot
pattern from elongating! To emphasize the beaded look, I
beat fairly hard to produce a weft-dominant fabric. 

PROJECT-AT-A-GLANCE

Weave structure
Plain weave with complementary wefts (produced by a

“petit-point” treadling on an overshot threading).

Equipment
4-shaft loom, 9" weaving width; 8-dent reed; 2 shuttles.

Yarns
Warp: 12/2 spun silk (2,950 yd/lb), natural white, 216 yd 

(1 3⁄16 oz). 

Plain-weave and background weft: 12/2 spun silk (2,950

yd/lb), natural white, 246 yd (1 1⁄3 oz).

Pattern weft: 4-ply rayon/silk (75% rayon/25% silk, 2,800

yd/lb) and 100% Lurex (3,000 yd/lb), silver #2, 52 yd 

(1⁄3 oz) each. 

Other supplies
Sewing thread to match warp, 1⁄4 yd heavy-weight fusible in-

terfacing, 2 snaps. Seed beads for embellishment (optional).

Steam iron, sewing machine, and hand needles.

Yarn sources
12/2 spun silk is available from Treenway Silks; Splash! rayon/

silk is from HGA’s online store, www.weavespindye.org; and

Astra-Glow Metallic (100% Lurex) is from Halcyon Yarn.

Sewing thread, interfacing, snaps, and seed beads are avail-

able from fabric and craft stores.

Warp order and length
129 ends spun silk (includes 2 floating selvedges) 12⁄3 yd long

(allows 3" for take-up, 30" for loom waste).

Warp and weft spacing
Warp: 16 epi (2/dent in an 8-dent reed). Width in the reed: 81⁄4". 

Weft: 28 ppi in plain-weave areas; 54 ppi in pattern areas.

Woven length (measured under tension on the loom): 27".

Finished dimensions
After washing, amounts produce a fabric 6" × 25 3⁄4" for a

purse 51⁄4" × 33⁄4".

WEAVING THE FABRIC

Step 1: Wind 129 ends of 12/2 silk 1 2⁄3 yd long.

(This number includes 2 ends for floating

selvedges.) Use your preferred warping

method. (For complete warping steps, see

Resources at handwovenmagazine.com.)

Step 2: Sley 2 ends/dent in an 8-dent reed,

centered for a width of 81⁄4". Sley the first and

last threads 1 end/dent. Thread the shafts fol-

lowing Figure 2 and beam with firm tension, pack-

ing the warp with heavy paper or sticks. 

Step 3: Wind a bobbin with 12/2 silk for the plain-weave

and background wefts. For the pattern weft, wind the me-

tallic yarn and space-dyed yarn together on one bobbin.

Step 4: Spread the warp with scrap yarn in plain weave.

Leave all weft tails hanging at the selvedges instead of

weaving them in. Since the purse is lined, the selvedges

will not show. Weave the sections following the layout in

Figure 1. For the purse strap: Begin weaving with 2 picks

of plain weave in a contrasting-color weft to mark a cut-

ting line. Weave plain weave with 12/2 spun silk for 3⁄4",

beating firmly at 28 ppi. Then weave pattern by substi-

tuting one 3-pick sequence in Figure 2 for each square in

the profile treadling draft in Figure 3a. The woven pattern

will measure about 5⁄8". Weave plain weave for 2". Weave

another 2 picks for a cutting line. 

Step 5: For the body of the purse: Weave the pattern by sub-

stituting one 3-pick sequence in Figure 2 for each square

in the profile treadling draft in Figure 3b. (Note that the

ending border of this section is shorter than the border

at the beginning.) Beat firmly at 54 ppi for an on-loom

length of about 11 1⁄2". Then, with 12/2 silk only, weave

plain weave for 12" for the purse lining. Weave 2 picks for

a contrasting-color cutting line. Weave plain weave for

the remaining warp to use for testing the interfacing.

Step 6: Cut the fabric from the loom and secure raw edges.

(For fabric that I wash by hand, I make a few overhand

knots in the warp at the raw edges, 4 ends/knot, spacing

them about 1" apart.) Handwash gently in warm water

with 1 tsp of Synthrapol to prevent bleeding. Put a couple

of tablespoons of vinegar in the final rinse to remove the

last bit of soap and give the silk a crisp hand. Smooth out

the fabric and lay flat to dry.
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SEWING THE BAG

Step 1: Machine straight stitch on both sides of contrasting-

color cutting lines. Cut the handle strap from the rest of

the purse, but do not cut anything else apart!

Step 2: Cut a piece of fusible interfacing to fit the lining of

the purse (see Figure 1). Turn the fabric wrong side up

and fuse the interfacing on the “wrong” side of the plain-

weave lining, aligning it close to the petit-point section.

Fold the fabric right sides together vertically on the fold-

ing line and iron a crease. Sew the front flap with 21⁄2" of

straight stitching from the fold line along each side with a
1⁄2" seam allowance with the lining fabric up. 

Step 3: Lay the fabric right side down. Mark the seam line

for the other end of the purse with two pins placed hori-

zontally 1⁄2" from the cut end of the petit-point layer. On

the lining layer, fold at the fold line and mark the seam

line for the cut end of the lining 1⁄2" away from the pins in

the patterned section. (When the purse is folded the lin-

ing must be smaller to fit inside the patterned layer.)

Step 4: Fold the petit-point side, right sides together, so that

the pins are snug against the end of the stitching for the

flap. Sew the side seams. Fold the lining, right sides to-

gether, so that the pins marking the seam line are snug

against the stitching for the flap. Sew the side seams.

Step 5: Trim seam corners to make turning easier. Fold each

corner of the patterned and lining layer into a triangle with

the seam in the middle and straight stitch across the end,
1⁄2" from the point to square up the bottom of the purse. 

Step 6: The purse will look like three inside-out pockets. Turn

the flap right side out. The lining pocket is in the correct

position. Turn the petit-point pocket inside out around the

lining pocket. Press the flap from the inside to flatten the

seams. Trim the end of lining fabric to 5⁄8" and any extra

fabric from the inside of the purse. Turn under the pat-

terned fabric and sew the inside edge of the

purse by hand. Fold the flap and press.

Step 7: To sew the strap, cut a piece of inter-

facing 11⁄4" × 6". Turn the strap wrong side

up and fuse the interfacing to wide section

of plain weave. Refold and pin the strap to

the bag. Slip your hand in to make sure it

will fit. The extra fabric beyond the pins will

be your seam allowance minus 1⁄4".

Step 8: Fold the strap right sides together.

Sew across one short end. When you reach

the end of the interfacing, turn the strap

90 degrees and stitch just outside the edge

of the interfacing. Don’t sew the other end.

Trim corners, turn strap right side out, and press. Tuck in

the other end and stitch by hand. Stitch the strap to the

bag by hand, stitching all the way through to the lining.

Sew snaps at the corners of the flap. Add beads if you’d

like, and go dance!

RESOURCES
Bress, Helene. “Petit Point.” The Weaving Book. New York:

Charles Scribner’s Sons, 1981. pp. 99–100; 239–241.

Estes, Josephine E. “Small Single Snowball,” Miniature 

Patterns for Handweaving, Part II. Boston, Massachu-

setts: Weavers Guild of Boston, 1958.

Sullivan, Donna. Weaving Overshot: Redesigning the Tradi-

tion. Loveland, Colorado: Interweave Press, 1996.

BBeerrnnaa LLoowweennsstteeiinn  of Orlando, Florida, 

is a senior technical engineer for a 

software company. After work she

weaves as an antidote to technology.

1. Layout 3. Profile draft

2. Draft for purse
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They aren’t glossy, are devoid of

color, and eschew fancy graphics.

Some appear to have gone

straight from manual typewriter to

print shop with hand-drawn dia-

grams and black–and-white photos

of swatches. Yet even old weaving

monographs are being reprinted,

purchased, and studied by contem-

porary weavers.

“Monographs are crucial to

handweaving because they are the

real thing,” explains Suzie Jenkins, a

weaving teacher and part owner of

Woolbearers in Mount Holly, New 

Jersey. “Monographs prove a draft

works. The author has done all the

dirty work.” 

Specialists in the subject matter, the authors of mono-

graphs are perhaps their biggest draw. Studying one of

Harriet Tidball’s Shuttle Craft Guild Monographs from the

1960s is almost like taking a weaving class with Tidball or

her teacher Mary Meigs Atwater, the acknowledged god-

mother of modern American handweaving.

“I treasure my monographs, as do many other weavers

who want an in-depth understanding of a particular textile

topic,” says Bobbie Irwin, a weaving instructor and author

from Montrose, Colorado. “They consolidate much useful 

information into a compact document and save the trouble

of ferreting out information scattered in magazines, if and

when that information can be found there.”

Monographs focus thoroughly on a single subject and are

usually no more than fifty pages. Because of their limited

scope they are often self-published.

The classic examples of weaving monographs are the

forty Shuttle Craft Guild Monographs, most of which Tidball

compiled in the 1960s from information Atwater presented

in the Shuttle Craft Guild Bulletins. Atwater started the

monthly Bulletins in 1924 as a communication and recruit-

ment tool for her weaving correspondence course, and 

Tidball continued them after purchasing the business from

Atwater in 1946.

Historically, the Shuttle Craft Guild Monographs and 

others from the 1960s and early 1970s were significant 

because little other weaving literature was available at a

time when serious interest in the craft was blossoming, 

according to Lee Anderst, who with her husband Jim, owned

Shuttle-Craft Books, from 1985 to 1997.

Tidball died in 1969, and in 1974 Bill and Virginia Harvey,

under the name HTH Publishers, took over printing the

Shuttle Craft Guild Monographs. When the Harveys wanted

to sell, the Andersts, then owners of the Coupeville (Wash-

ington) Spinning & Weaving Shop, purchased the business,

named it Shuttle-Craft Books and dedicated themselves to

keeping the monographs in print and available to weavers

worldwide. The Andersts sold the business to Unicorn Books

and Crafts, which still offers most of the monographs and

other Shuttle Craft titles for sale.

“Today it’s harder for the old monographs to compete

with the slick paper, quality printing, and color photography

of new books,” Anderst admits. “But the information is still

there for those weavers who want to delve into a subject 

seriously.”

“Of all the weaving books and periodicals printed and

reprinted since the 1960s, it is interesting that so many

monographs are still in print,” comments Handwoven editor

Madelyn van der Hoogt. 

When she first started weaving in 1981, van der Hoogt

thought the Shuttle Craft Guild Monographs sounded too

academic, “like long, boring term papers,” she says. “I soon

discovered that they were the only sources at the time for

in-depth information about specific aspects of weaving, 

especially about individual weave structures.”

7 4 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

Weaving Monographs
Treasure Troves Within
Karen Donde

This swatch appeared in Harriet Tidball’s Shuttle Craft
Special Portfolio Ten Textiles From Far and Wide. The
Shuttle Craft Portfolios were special issues that 
included actual handwoven swatches. Karen Donde
used this swatch as inspiration for her contemporary
shawl; see page 68.
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Because of their tendency to be self-published and 

distributed via nontraditional channels, tracking sales of

monographs is difficult. Russell E. Groff, of Robin & Russ

Handweavers, said that over about thirty years, he sold

12,000 copies of his monograph Sectional Warping Made

Easy and 34,000 copies of Card Weaving or Tablet Weaving.

Originally published in the 1970s, both are still available

from Unicorn Books & Crafts, which bought Groff’s remain-

ing inventory when he closed Robin & Russ in March 2006.

Monographs find their way into weavers’ libraries from

multiple sources: book and weaving suppliers’ shops and

websites, vendor fairs at conferences and festivals, guild or

estate sales, and frequently among the extras included with

a secondhand loom purchase. 

Pat Flaherty, of Marblehead, Massachusetts, has only one

monograph, but she uses it often, especially when trou-

bleshooting her loom’s mechanical problems. Weavers’ 

Wisdom: 250 Aids to Happier Weaving, is one of several

published by the Weavers’ Guild of Boston.

Anne Dixon, of Norfolk, United King-

dom, owns about two dozen mono-

graphs; her favorite, Loom Me-

chanics by Lore Youngmark,

has the best explanation

she’s seen for the uni-

versal loom tie-up.

Dixon herself has

written three

monographs

about inkle

weaving, 

selling about

5,000 copies

since intro-

ducing them

fourteen

years ago.

(Dixon 

is also the

author of  The

Handweaver’s

Pattern Direc-

tory published

by Interweave

Press in the fall of

2007.)

Barb Butler, of Co-

lumbia, South Carolina,

considers herself a novice

weaver but is planning to

weave yardage in a Sutherland

plaid for a Christmas tree skirt in-

spired by The Weaver’s Book of Scottish

Tartans, Shuttle Craft Guild Monograph Five.

Susan Powers, of Leverett, Massachusetts, collects

monographs for reference, using them intensely when weav-

ing a textile in the technique they cover. “Monographs pro-

vide a format for sharing technical information that cannot

often be published in a magazine or book,” she says.

Barb Butler had been a 
weaver for just over three
years when she decided to
weave Sutherland tartan
yardage for a tree skirt in
honor of her grandmother’s
maiden name. She found The
Weaver’s Book of Scottish
Tartans (Shuttle Craft Guild
Monograph Five) a wonderful
source of information, being
both precise and easy to 
understand. 

PH
O
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G
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In my own weaving library, I have

more than a dozen treasured mono-

graphs, three written by my weaving

teacher, Doris Boyd. I also have twen-

ty-four original Shuttle Craft Bulletins

from 1952 and 1953, which explore

damask, doublecloth, warp bouquet,

twills, profile drafting, sectional warp-

ing, shadow weave, and warp painting

—in surprising depth!

Aside from the  instructional value

of monographs, perhaps the biggest

reason weavers hang onto these far-

from-pretty, curious little publications

is the intellectual and emotional con-

nection they provide to past genera-

tions of weavers. The realization that

Atwater and Tidball were sharing

these and more complex weaving sub-

jects with Shuttle Craft Guild members

fifty, sixty, and seventy years ago is a

humbling reminder of how much is

owed to weaving’s rich heritage!

RESOURCES
Harvey, Virginia I. “The History of the

Monographs,” Boulevard, Chevron, and

Combination Weaves. Shuttle Craft

Guild Monograph Number 38. 1987, 

inside front cover.
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Unicorn Books & Crafts, 
Petaluma, California, (800) BUY-YARN, 
www.unicornbooks.com

Camilla Valley Farm Weavers’ Supply,
Orangeville, Ontario, Canada, 
(519) 941-0736, 
www.camillavalleyfarm.com

Halcyon Yarn, Bath, Maine, 
(800) 341-0282, 
www.halcyonyarn.com

The Mannings Handweaving School 
& Supply Center, East Berlin, 
Pennsylvania, (800) 233-7166,
www.the-mannings.com

Village Spinning & Weaving Shop,
Solvang, California, (888) 686-1192,
www.villagespinweave.com

Weaving Works, Seattle Washington, 
(888) 524-1221,
www.weavingworks.com

Yarn Barn, Lawrence, Kansas, 
(800) 468-0035, www.yarnbarn-ks.com

Weaver’s Guild of Boston Publications,
Roxbury, Massachusetts, 
www.weaversguildofboston.org 

Ralph Griswold’s On-Line Digital
Archive of Documents on Weaving and

Related Topics, includes 346 mono-
graphs downloadable for free. Not all
are about weaving, and the list ex-
cludes many of the Shuttle Craft Guild
Monographs still available for sale. This
archive has been enhanced for easier
searching at www.handweaving.net.

Also try: online sources for used and
out-of-print books, guild libraries, local
fiber and weaving shops, the Complex
Weavers Lending Library (you must be
a CW member to use), your weaving
friends and teachers.

By Harriet Tidball (unless noted otherwise)

1 The Double Weave, Plain and Patterned

2 Surface Interest: Textiles of Today

3 Design & the Handweaver by Mary Meigs Atwater

4 Woolens & Tweeds

5 The Weaver’s Book of Scottish Tartans

6 Mexican Motifs

7 Contemporary Satins

8 Peter Collingwood—His Weaves and Weaving

9 Undulating Weft Effects

10 Merry Christmas

11 Handweavers Handwoven Specialties

12 Contemporary Tapestry

13 Thomas Jackson, Weaver

14 Color Related Decorating Textiles

15 Guatemala Visited by Mary Meigs Atwater

16 Color and Dyeing

17 Supplemental Warp Patterning

18 Textile Structure, Drafts and Analysis

19 Summer and Winter and Other Two-Tie Unit Weaves

20 Two Harness Textiles: The Loom-Controlled Weaves

21 Two Harness Textiles: The Open-Work Weaves

22 Two Harness Textiles: Brocade

23 Build or Buy a Loom/Patterns for Pick-up

24 Contemporary Costume,
Strictly Handwoven

25 Peru, Textiles Unlimited

26 Peru, Textiles Unlimited, 
Part II

27 Weaving Inkle Bands

28 Weft Twining by Virginia Harvey with Harriet Tidball

29 Handwoven Rugs by Mary Meigs Atwater

30 Creative Monk’s Belt by Margaret Windeknecht

31 Creative Overshot by Margaret Windeknecht

32 Doup Leno by Hella Skowronski and Sylvia Tacker

33 The Handloom Weaves by Virginia Harvey with 
Harriet Tidball

34 Handweaver’s Instruction Manual

35 Multiple Tabby Weaves by Virginia Harvey

36 Bateman Blend Weaves by Virginia Harvey

37 Park Weaves, by Virginia Harvey

38 Boulevard, Chevron and Combination Weaves, 
by Virginia Harvey

39 Extended Divided Twill Weaves, by Virginia Harvey

40 Extended Manifold Twill Weaves, by Virginia Harvey

Numbers 3, 7, 8, 10, 11, 13, 14, 15, 23, and 30 are currently
out of print but may be available in some shops or online,
new and used.

Shuttle Craft Guild Monographs (numbered)

Where to Find Weaving Monographs
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LOOMS
After 36  years, we know them.  Give us a call 

handle equipment from:
Schacht Louet LeClerc
Harrisville Ashford Toika
Glimakra Kromski Mirrix

Request our color Weaving & Spinning Catalog. 
Our prices are competitive and we pay shipping on 
most looms.  For person-to-person discussion on 
your loom options, call us to visit with one of our 

YARN BARN of Kansas
930 Massachusetts

Lawrence, KS  66044
1-800-468-0035

www.yarnbarn-ks.com

Handweaving School
& Supply Center

1132 Green Ridge Rd., East Berlin, PA 17316
717-624-2223 • to order - 800-233-7166

http://www.the-mannings.com
email: mannings@sun-link.com

This serene and peaceful setting is ideal for relaxing and learning. For 53 years, we’ve

met the needs of weavers and spinners with workshops and seminars. Why not treat

yourself to our warm personal service along with air conditioned comfort this summer?

Catalog and Yarn Style Card $2.50

Anyone wanting good weaving looms 
 &  equipment would do well to call... 

Glimakra Looms – USA 
1-866-890-7314  or info@glimakraUSA.com 
www.glimakraUSA.com 

SHUTTLES,

SPINDLES & SKEINS

Weaving • Basketry • Spinning
Knitting • Classes • Equipment

635 S. Broadway, Unit E
Boulder, Colorado 80305
(in the Table Mesa Center)

(303) 494-1071 • (800) 283-4163

Visit our web site:
www.shuttlesspindlesandskeins.com

Mon 12-6 pm • Tues-Sat 10-6 pm

Closed Sundays
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A
lthough Coco Chanel may be best

known for canonizing the “little

black dress,” weavers will be forever

grateful for her work to elevate woven wool

cloth that looked (and often was ) handwoven

to couture standards. 

In 1953, Coco Chanel returned to fashion

design after fourteen years in retirement. At

the age of seventy-one, she reintroduced the

world to her signature Chanel suit, consisting

of a knee-length skirt and a trim, boxy jacket

often made of lightweight woven wools. At a

time when women were wearing tightly

cinched dresses with full skirts, Chanel’s suit

offered a degree of sophistication and com-

fort that women longed for.

Handwoven asked Elsa Krogh to create 

a set of Chanel-inspired swatches for our

readers. Krogh is the author of The

Ashford Book of Textures &

Towels for the Four Shaft Loom

and The Ashford Book of 

Projects for the Eight Shaft Loom. 

More Chanel swatches can be found in her 

eight-shaft book. 

Fans of Coco Chanel will also want to read

“Is This Chanel an Original or a Fake” by

Claire Shaeffer in PieceWork magazine’s 

November/December 2007 issue.

Chanel-Inspired Fabrics
Elsa Krogh

Fashion passes,   
style remains.

—Coco Chanel 

ILLUSTRATION BY JESSICA LEVINSON
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1

2

3

4

5
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T
he drafts for these samples come from Surface Inter-

est: Textiles of Today, Shuttle Craft Guild Monograph

Number 2, by Harriet Tidball (page 19). The structure,

a form of stitched doubleweave, is made up of two indepen-

dent but interlocked layers of warp and weft: a

heavier, visually dominant, surface layer

and a much finer foundation, or

backing, layer.

The yarns for the surface

layer must be lofty enough

to cover the backing. The

many new knitting and

novelty yarns available

today are ideal for this—

although you will want to

avoid superwash or most-

ly synthetic yarns that

don’t full. Woolen-spun

yarns work best as they can

be fulled to further stabilize

the cloth.The yarns in the back-

ing layer are very fine compared to

those in the surface layer. 

Weaving two layers with such 

different weights at the same time means

coping with two sometimes very different warp 

tensions. A second warp beam is probably the best

solution for backed weaves, but for smaller pro-

jects and sample weaving, the supplementary-

warp method of weighting one of the warps will

also work. (For information about how to weight a

supplementary warp, see Sarah Fortin in Re-

sources.) One handy tip for weaving with a weight-

ed supplementary warp: Remember to remove the

weights before you cut the fabric from the loom!

SAMPLES 1, 2, AND 3
In samples 1, 2, and 3, the surface layer is basketweave in

worsted-weight woolen yarns with a foundation layer of fine

merino wool woven in plain weave. Changing the weft used

in the surface layer produces fabrics with very different 

appearances. (The yarn used for the surface weft in Sample

3 is no longer available. Other knitting worsted-weight yarns

can be substituted, a wool/rayon blend from Berroco is rec-

ommended here. It will give a slightly different visual effect,

but the fabric hand will be the same.) 

PROJECT AT-A-GLANCE

Weave structure
Doubleweave (basketweave backed with plain weave).

Equipment
5-shaft loom, 15-dent reed, 2 shuttles.

Yarns
Foundation (bottom-layer, backing) warp and weft: 18/2 

merino wool (5,040 yd/lb), natural. 

Surface (top-layer) warp: 4/2 wool (1,000 yd/lb), Natural

Medium (brown).

Surface wefts: sample 1, 4/2 wool (1,000 yd/lb), Natural

Light; sample 2,  4/2 wool (1,000 yd/lb), Grape; 

sample 3, wool-rayon novelty yarn (900

yd/lb) Dijon.

Yarn sources
18/2 merino wool (JaggerSpun Superfine

Merino) is available from most weaving

retailers. 4/2 woolen-spun wool (Ashford

Tekapo) is available from Ashford deal-

ers. Wool-rayon novelty yarn (Berroco

Softwist) is available from Webs.

Warp order
Wind the surface and foundation warps

separately. The surface warp is all Natural

Medium (brown). The foundation warp con-

tains twice as many threads as the

surface warp, all of 18/2 

merino wool, natural.

Warp and weft
spacing

Warp: 15 epi foun-

dation warp; 71⁄2

epi surface warp 

(2 foundation

ends/dent al-

ternating with 1

surface

end/dent in a 15-

dent reed).

Weft: 12 ppi foun-

dation weft; 6 ppi

surface weft.

Sample 1 : front

Sample 1 : back

1
2
3

1

4
5

1

4

1
2
3

2

4
5

2

5
1 2 3 4 5 6repeat

rep
eat

surface warp 
(4/2 wool, Natural Medium)

surface weft (various)

foundation warp and weft
(18/2 wool, Natural White)

1. Draft for
backed 
basketweave
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SAMPLES 4 AND 5
Plain weave forms the interlacement

in both the surface and founda-

tion layers of samples 4 and

5. Color interest is added to

the plain-weave surface

layer in the form of warp

and weft stripes. A tex-

tured mohair weft adds

further interest to the

surface layer of Sample

5. (The dip-dyed blue

mohair yarn shown here

is no longer available, how-

ever; a navy and turquoise

mohair bouclé from Be Sweet

is recommended as a substitute.)

Here is a tip: To prevent the mohair

loops from catching as they unwind

from bobbins, use a ski or stick shuttle.

PROJECT AT-A-GLANCE

Weave structure
Doubleweave (two layers of plain weave).

Equipment
6-shaft loom, 15-dent reed, 3 shuttles. (Use 2 ski

shuttles for mohair bouclé yarn in Sample 5.)

Yarns
Foundation warp and weft: 18/2 merino wool (5,040

yd/lb), natural. 

Surface warp: 4/2 wool (1,000 yd/lb), Natural White

and Jeans Blue.

Sample 4 surface weft: 4/2 wool (1,000 yd/lb), Natural White

and Jeans Blue.

Sample 5 surface weft: mohair bouclé (960 yd/lb), white;

mohair bouclé (1,100 yd/lb), navy and turquoise.

Yarn sources
18/2 merino (JaggerSpun Superfine Merino) is available

from most weaving retailers, 4/2 wool (Ashford Tekapo) and

white mohair bouclé from Ashford dealers, and Be Sweet

navy and turquoise mohair bouclé from knitting shops.

Warp order 
Wind the surface and foundation warps separately. The sur-

face warp alternates 2 strands of Jeans Blue Ashford

Tekapo with 2 strands of Natural White Ashford Tekapo. The

foundation warp contains twice as many threads as the sur-

face warp, all of 18/2 merino.

Warp and weft spacing
Warp: 15 epi foundation warp; 71⁄2 epi surface warp (2 foun-

dation ends/dent alternating with 1 surface end/dent in

a 15-dent reed).

Weft: 12 ppi foundation weft; 6 ppi surface weft.

FINISHING
Soak the fabrics in hand-hot water with Orvus Paste or

hand dishwashing liquid until they are thoroughly

wet, then knead them under water with your

hands until the surface-layer yarns “bloom”

and cover the foundation fabric. Rinse

several times in the same temperature

water, roll in a towel, and lay flat to dry.

Steam press on a wool setting if desired.

RESOURCES
Fortin, Sarah. “A Winter Scarf in 3-D 

Doubleweave.” Handwoven, November/

December 2006, p. 38. (Information on how

to improvise a second warp beam.)

Krogh, Elsa. The Ashford Book of 

Projects for the Eight Shaft

Loom. Ashburton, New

Zealand: Ashford 

Handicrafts Ltd., 2005.

Tidball, Harriet. 

Surface Interest: 

Textiles of Today.

Shuttle Craft

Guild Monograph

Two. Petaluma,

California: Shut-

tle-Craft Books,

1961.

EEllssaa KKrroogghh of Mariager, Denmark, has

been spinning and weaving for forty years

and loves to find inspiration for modern

weaves in old weaving literature.

Sample 4 : front

Sample 4 : back

1
2

3

1

4
5

11
22
3 3

4
5

2

5

1 2 3 4 5 6
66

repeat

rep
eat

surface warp and weft 
(Jeans Blue)

surface warp and weft 
(Natural White)

foundation warp and weft
(18/2 wool, natural)

2. Draft for
backed plain
weave
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The Handwoven Marketplace
W E AV I N G  S H O P  D I R E C T O R Y

Continued next page 

A R I Z O N A

Fiber Factory—Mesa

The Southwest’s most complete yarn shop. Yarn,
accessories, equipment, and classes for four-harness,
card, inkle, Navajo, rigid heddle, and tapestry
weaving. www.fiberfactory.com.
216 W. Main St. (480) 969-4346

C A L I F O R N I A

Custom Handweavers—Mountain View

We offer courses to advance skills at every level. Also
looms, wheels, accessories, and materials, a feast of
yarns for weaving and knitting, and weaving books.
www.customhandweavers.com.
2267 Old Middlefield Wy. (650) 967-0831

The Village Spinning & Weaving Shop—Solvang

Located in the Danish village of Solvang. Open
9:30 to 5:30 Monday through Saturday and 11:00
to 5:00 Sundays. www.villagespinweave.com; e-
mail villagespinweave@earthlink.net.
425 Alisal Rd. (805) 686-1192
order line (888) 686-1192

Stick and Stone Fiberarts—Van Nuys

Offering spinning, weaving, felting, natural plant
dyeing, and knitting supplies, with both scheduled
and drop-in classes in our Los Angeles–based location,
close to major freeways. www.stick-and-stone.com;
info@stick-and-stone.com.
6411 Sepulveda Blvd., #1-V (818) 376-8233

C O L O R A D O

Green Valley Weavers & Knitters LLC

—Colorado Springs

A great place to get your knit on! Supplies and classes,
looms and wheels for the knitter, spinner, or weaver.
Open Mon through Sat. info@greenvalleyweavers.com;
www.greenvalleyweavers.com.
2115 W. Colorado Ave. (719) 448 9963

Table Rock Llamas Fiber Arts Studio & Dyeworks

—Colorado Springs

Ashford, Schacht, and Louet. Weaving equipment
and yarns. Knitting and crochet, natural dyes.
Manos; Mountain Colors; Euro; Tahki Stacy
Charles; Henry’s Attic; Handspun, natural-dyed
yarns; fibers; yarns from local artists. Visit us on
the Web at www.tablerockllamas.com.
6520 Shoup Rd. (866) 495-7747

F L O R I D A

Uncommon Threads—Palm Harbor

Catering to the fiber arts of weaving, spinning,
knitting, crocheting, and beading with a wide variety
of yarns and fibers ranging from basic to funky. E-
mail uncommonthreads@tampabay.rr.com.
31962 U.S. 19 N. (727) 784-6778

I L L I N O I S

Wool, Warp & Wheel—Richmond

Weaving, spinning, and knitting supplies and
equipment. We feature looms and yarns by
Harrisville Designs and Baynes Spinning Wheels.
www.woolwarpandwheel.com.
5605 Mill St. (815) 678-4063

M A RY L A N D

Vulcan’s Rest Fibers—Chesapeake City
We are a source for fibers, yarns, equipment, books,
inspiration, and fellowship for spinners, weavers,
knitters, basketmakers, and other fiber artists.
www.vulcansrest.com.
106 George St. (410) 885-2890

M A S S A C H U S E T T S

The Fiber Loft—Harvard
Weaving~Spinning~Felting~Knitting. Serving fiber
enthusiasts for over 30 years. We have what you need!
www.TheFiberLoft.com.
9 Massachusetts Ave. (Rt. 111) (978) 456-8669

M I C H I G A N

Spinning Wheel Yarn Shop—Fremont
Nestled in quaint Western Michigan, a weaver’s
haven with Ashford, Louet, Kromski, Weavette,
and Blue Sheep looms. Weaving supplies.
www.spinningwheelyarnshop.com.
11 W. Main St. (866) 719-1700

Spinning Loft—Howell
Weaving and spinning classes. Looms, wheels, and
supplies. The best selection of spinning fibers in
Michigan. Come check us out! Contact us via e-mail at
bethsmithpink@sbcglobal.net. www.thespinningloft.com.
123 Mason Rd. (517) 540-1344

M I N N E S O TA

At Loose Ends—Perham
Knit, crochet, spin, weave, and more. Yarn, fiber,
tools, and classes. When you’re at loose ends, just
play with fiber! www.atlooseends.com.
357 3rd Ave. SE (218) 346-YARN (9276)

N E B R A S K A

The Plum Nelly—Hastings
“Plum Nelly” means just about everything. In this case
everything a fiber artist needs—looms, spinning
wheels, fleece, yarn, shuttles, books, magazines, classes.
E-mail plumnelly@alltel.net. www.theplumnelly.com.
113 N. Hastings Ave. (402) 462-2490

N E W H A M P S H I R E

The Fiber Studio—Henniker
Our own 1,300 yard rayon chenille, pearl cotton,
cottolin, mill ends and rug wools, 8/2 cotton and flake,
linen blends, rayons, novelties. Handdyed natural
yarns. Looms, equipment, books. Online yarn specials!
Yarn samples—$6.00 set. www.fiberstudio.com; e-mail
sales@fiberstudio.com.
161 Foster Hill Rd. (603) 428-7830

N E W M E X I C O

The Espanola Valley Fiber Arts Center—Espanola
Yarns, fibers, looms; weaving, knitting, and spinning
supplies, books, dyes, and more. Cooperative gallery.
Year-round classes. Between Santa Fe and Taos. E-
mail info@evfac.org; www.evfac.org.
325 Paseo De Onate (505) 747-3577

N E W Y O R K

Pollywogs—Wayland
Large variety of beautiful knitting, weaving yarns,
spinning fibers. Extensive line of Fiber Trends, other
popular knitting patterns, books. www.mypollywogs.com.
7 Bush Ave. (585) 728-5667

O H I O

French Creek Fiber Arts—Avon
Located in a 150-year-old house in Olde Avon Village,
we carry Ashford and Louet wheels and accessories,
spinning fibers, books, and dyes. Knitting yarns, patterns,
tools, and accessories. Classes in spinning, weaving, and
knitting. Just minutes west of Cleveland on I-90.
36840 Detroit Rd. (440) 934-1236

The Little House—Clyde
Friendly shop filled with spinning and weaving
supplies, yarns, lots of books, and more. Call ahead,
we take a day of retirement sometimes. Closed
Sundays. Website: www.littlehousespinning.com.
1927 N. Main St. (800) 554-7973

Craftsman Hill Fibers—Howard
Quality yarns, fiber, and equipment for weavers,
knitters, and spinners; featuring Harrisville yarn, Louet,
and Schacht equipment. Knowledgeable and friendly
service. Wide variety of classes. www.craftsmanhill.com.
NEW LOCATION!
19785 Nunda Rd. (866) 392-7724

(740) 392-7724

O R E G O N

Pacific Wool and Fiber “Spinners Choice”—Dundee
Ashford, Leclerc, Louet, and Schacht weaving and
spinning equipment. Visit our store for a wide
variety of weaving, spinning, and knitting
products. www.pacificwoolandfiber.com and
www.spinnerschoice.com.
974 N. Hwy. 99W (503) 538-4741

P E N N S Y LVA N I A

Silverbrook Fiber Arts & Sheepskins—Marchand
Schacht, Ashford, Louet wheels, looms, accessories;
yarns including Brown Sheep, Henry’s Attic, handspun,
handdyed. Ten rooms in restored Victorian home.
Classes. Punxsutawney/Indiana area. E-mail us at
ginger@groundhog.net; www.groundhog.net/silverbrook.
16040 U.S. Hwy. Rt. 119 N. (724) 286-3317

T E N N E S S E E

Jane’s Fiber & Beads—Afton (Greeneville)
Weaving and spinning products by Ashford, Louet,
Mirrix, and Schacht. Kumihimo and tassel supplies,
books, Japanese beads, pearls, pressed glass, and classes.
www.janesfiberandbeads.com; e-mail fiber@xtn.net.
5415 E. Andrew Johnson Hwy. (423) 639-7919

T E X A S

Upstairs Studio—Laporte
We are a full-service weaving, spinning, dyeing, and
felting store. Located southeast of Houston, eight
miles from NASA and a mile from the bay. E-mail
upsstudio@att.net.
111 1/2 N. Second St. (281) 470-0108

Rose Path Weaving—Lindale
In east Texas, just off I-20, on Hwy. 69N. Looms and
high-quality natural yarns. Supplies and lessons—
weaving, knitting, crochet. 
2808 S. Main St., #H (903) 882-3234

Fiber Arts Center at Old Oaks Ranch—Wimberley
Yarn, supplies, books, artisan wares and wears, and
classes in weaving, knitting, spinning, wearable art
design, rug hooking, crocheting, dyeing, felting,
quilting, and yoga. On a working alpaca ranch with
sculpture garden in Hill Country, near Austin and
San Antonio. www.theoldoaksranch.com.
601 Old Oaks Ranch Rd. (512) 847-8784
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The Handwoven Marketplace
E X H I B I T S ,  S H O W S ,  A N D  S A L E S

ARIZONA
November 10. Lace Day, at The University Pres-

byterian Church, 139 E. Alameda Dr., Tempe.
Jean Doig, (480) 396-3132; doigfiber@
cox.net; or Mary Solano, (623) 932-2475;
marysolano@earthlink.net.

CALIFORNIA
Through December 30. Material Choices: Bast and

Leaf Fiber Textiles, exhibit at the Fowler Muse-
um, UCLA. www.fowler.ucla.edu.

November 4. Weaving and Fiber Festival, 
hosted by Southern California Handweavers’
Guild, at Torrance Cultural Arts Center, 3350
Civic Center Dr., Torrance. (310) 316-0910;
www.schg.org/festival/.

COLORADO
Through October 27. Off the Wall, regional ex-

hibit by members of Surface Design Association,
at Translations Gallery, 773 Santa Fe Dr., Den-
ver, CO 80204. www.translationsgallery.com.

October 25–27. Rocky Mountain Weavers Guild
annual fiber art sale, at Englewood Civic Center,
1000 Englewood Pkwy., Englewood. (303) 759-
9505; www.rmweaversguild.org.

November 2–10. Handweavers Guild of Pueblo
Handwoven Holiday Sale, at Vail Hotel, 217 S.
Grand, Pueblo. (719) 547-2867; jananzlovar@
idcomm.com.

November 17. San Juan Weavers Guild annual
show and sale, at Holiday Inn Express, 1391 
S. Townsend Ave., Montrose. Bobbie Irwin, 
(970) 249-2981; irwin@rmi.net; www.sanjuan
weavers.com.

DISTRICT OF COLUMBIA
Through January 6, 2008. Textiles of Klimt’s 

Vienna. Through February 17, 2008. The 
Collecting Vision of George Hewitt Myers, and
Collecting Contemporary Textile Art. The Tex-
tile Museum, 2320 S St., NW, Washington DC
20008. (202) 667-0441; fax (202) 483-0994;
info@textilemuseum.org; www.textilemuseum.org.

ILLINOIS
Through October 28. Woodstock Weavers Guild

and Hollow Tree Spinners Guild annual show
and sale, at Old Courthouse Arts Center, Wood-
stock. (815) 338-4525; www.woodstockweavers
guild.org.

October 13. Weavings & Diversities, show and sale
of Weavers’ Guild South, at Flossmoor Commu-
nity House, 847 Hutchison, Flossmoor. Ginny,
(708) 747-9246.

October 21. Uncommon Threads, juried runway
fashion show, in Schaumburg. The Fine Line,
6N158 Crane Rd., St. Charles, IL 60175. 
(630) 584-9443; info@finelineca.org; www.fine
lineca.org.

INDIANA
October 20. Interwoven Expressions, annual ex-

hibit and sale, at Aberdeen Manor Ballroom,
State Rd. 2, Valparaiso. Lu Terock, (219) 762-
7748; terockL@aol.com.

October 20. Southern Indiana FiberArts Festival,
at Harrison County Fairgrounds, Corydon.
fiberexchangeguild@yahoo.com; www.southern
indianafiberarts.com.

MASSACHUSETTS
Through December 31. Abbot Worsted Company

exhibit, at Westford Museum, Westford. www
.westford.com/museum.

November 1–3. Weavers’ Guild of Boston annual
show & sale at Josiah Smith Barn, 358 Boston
Post Rd., Weston Center, Weston, MA 02493.
Margit White at colorfulfacet@hotmail.com.

MICHIGAN
October 27–28. FiberExpo, at Washtenaw Farm

Council Grounds, Ann Arbor. (734) 862-7024;
info@fiberexpo.com; www.fiberexpo.com.

MINNESOTA
October 13. Artwear in Motion 2007, runway show

and boutique, at Bloomington Center for the Arts,
Old Shakopee Rd. and 98th St., Bloomington.
(612) 436-0464; www.textilecentermn.org.

CALENDAR
Events, Exhibits, Classes, Travel

Continued from previous page
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Rare and never-before-seen
textiles will be on display at the
Museum of International Folk Art
in Santa Fe, New Mexico, through
April 13, 2008, during their
Needles and Pins: Textiles and
Tools exhibit. Seen here are
various tape loom reeds from
Sweden, Denmark, Norway, and
Austria, from the seventeenth and
nineteenth centuries. For more
information, visit their website at
www.internationalfolkart.com.

V E R M O N T

Golding Fiber Tools—Saxtons River

Hand built, heirloom-quality weaving looms
and spinning wheels. Drop spindles, knitting
needles, and weaving/spinning accessories. Visit
our shop and showroom. Best to call ahead.
Visit us online at www.GoldingFiberTools.com;
e-mail carving@sover.net.
849 Saxtons River Rd. Rt. 121 (800) 710-1872

V I R G I N I A

Serendipity Farm & Studio—Suffolk

Offering weaving, spinning, and dyeing instruction.
Featuring Schacht, Leclerc, Glimakra, Louet, and
Lendrum, we’re celebrating 23 years in the fiber
business! Yarns, books, videos, etc. Call for an appt!
www.fibertoolsonline.com; e-mail sheepman@gte.net.
980 Cypress Chapel Rd. (757) 986-2010

WA S H I N G T O N

Diva Yarn—Port Townsend

Everything the knitter, spinner, or crocheter could
want or need. Plus incredible, locally made
buttons, bags, yarn, and silver jewelry, hand-cast
and crafted by the shop’s owner, Lois. Open daily
10–6. www.divayarn.com or visit our other site,
www.wynwoods.com for BEADS!
940 Water St. (360) 385-4844

W I S C O N S I N

Bahr Creek Llamas & Fiber Shop—Cedar Grove

Ertoel “Roberta” electronic spinning wheel;
Schacht, Ashford looms and wheels; Polanaise
Mazurka wheels; Unicorn and Interweave books;
yarns, fiber, llama roving, supplies, and custom
spinning. E-mail demaster@bahrcreek.com. 
N. 1021 Sauk Trl. (920) 668-6417

The Woolgatherers—Fond du Lac

Weaving studio and fiber shop. Makers of
DutchMaster table looms, spinning stools.
Weaving, spinning, fiber, knitting, needlework—
convenient downtown location. Individual
instruction. Books. Gallery. Fine fabrics.
www.woolgatherers.com.
35 N. Main St. (920) 907-0510

Fiberwood Studio Ltd.—Milwaukee

Natural fiber yarns, chenilles, Schacht, Norwood,
Leclerc looms and accessories, books. Beginning and
intermediate weaving classes. “Make It-Take It”
workshops. Weaving kits. e-mail fiberwood@aol.com.
2709 N. 92nd St. (414) 302-1849

Apple Hollow Fiber Arts—Sturgeon Bay

Spin, weave, and knit in beautiful Door County.
Equipment, books, fibers, classes. Have an espresso
and work on projects in our Internet café. Website
www.applehollow.com.
732 Jefferson St. (920) 746-7815

To be listed in the 
“Weaving Shop Directory,” 

please contact Stephanie Griess 
at (877) 613-4630 or

sgriess@interweave.com.
$75 per issue; $55 per issue 

with one-year (five-time) commitment.
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MISSISSIPPI
January 5, 2008. Roc Day celebration hosted 

by Chimneyville Weavers and Spinners Guild, at
Mississippi Craft Center, Ridgeland. Registration
deadline December 1. (601) 373-2495; news@
epaofms.com; www.rocday2008.com.

MISSOURI
November 2–3. Weavers’ Guild of St. Louis annu-

al sale, at Brentwood Community Center, 2505
S. Brentwood Blvd., St. Louis. (636) 343-5643;
www.siue.edu/wgsl/html/sale2007.htm.

November 9–11. Columbia Weavers & Spinner’s
Guild Annual Holiday Sale and Exhibition, at
Boone County Historical Society, 3801 Ponderosa
St., Columbia. Debbie Prost, (573) 443-1731;
http://cwsg.missouri.org/events.html.

NEW MEXICO
Through April 13, 2008. Needles and Pins: Tex-

tiles and Tools, exhibit at the Museum of Inter-
national Folk Art, Camino Lejo (off Old Santa
Fe Trail). (505) 476-1200; www.international
folkart.org.

NEW YORK
Through November 7. The Spirit of Weaving, 

juried exhibit by The New York Guild of
Handweavers, at Anthroposophy NYC Gallery,
138 W. 15th St., New York, NY 10011. info@
nyhandweavers.org; www.nyhandweavers.org.

Through November 25. Weaving Arts of the Amer-
icas, at Brooklyn Museum’s Luce Visible Stor-
age/Study Center for American Art, 200 Eastern

Pkwy., Brooklyn, NY 11238. (718) 638-5000; fax
(718) 501-6134; www.brooklynmuseum.org.

November 15–18. Hudson-Mohawk Weavers Guild
29th annual show and sale. Pruyn House, 207 
Old Niskayuna Rd., Newtonville, NY 12128.
Penny Palkovic, palkovly@capital.net.

PENNSYLVANIA
November 16–18. Handweavers of Bucks 

County show and sale, at Jericho Community 
Center, New Hope. Lois, (908) 236-9556; info@
loismacknik.com.

TENNESSEE
October 27. Fiber Festival at Cannonsburgh 

Harvest Days, at Historic Cannonsburgh Village,
312 S. Front St., Murfreesboro. (615) 287-0927; 
fiberfest@gmail.com.

November 10. Tennessee Does Textiles: Traditions
Transformed, regional juried runway wearable art
show, at Athens Arts Center, 320 N. White St.,
Athens. (423) 261-5168; geri@weavingschool.com;
www.weavingschool.com.

WASHINGTON
Through December 15. Domestic Art–Between

Functional and Fine, regional juried fiber arts 
exhibition, at the Museum & Arts Center in 
the Sequim/Dungeness Valley, 175 W. Cedar St., 
Sequim, WA 98382. (360) 861-2257; www.fiber
artsfestival.org; www.squimmuseum.org.

Through January 7, 2008. American Tapestry 
Alliance Biennial 6 Exhibition, at Bell-
evue Arts Museum, Bellevue. (802) 649-5301; 

atabeckyvt@yahoo.com; www.americantapestry
alliance.com.

Through March 2008. Exhibition by Dutch weaver
Anneke Kersten, at Beve Kindblade Consulting,
1904 Third Ave., Ste. 635, Seattle, WA 98101.
(206) 920-7676; beve@seattle-nutrition.com.

October 19–20. Fibers and Beyond, Whatcom
Weavers Guild annual show and sale at the Hamp-
ton Inn’s Fox Hall in Bellingham. Julie Barnes,
(360) 380-9203; info@whatcomeweaversguild.org;
www.whatcomeweaversguild.org.

October 25–27. Seattle Weavers’ Guild annual show
and sale, at Blodel Hall, St. Mark’s Cathedral,
1245 10th Ave., E., Seattle. (206) 264-5496;
www.seattleweaversguild.com.

November 2–3. Uncommon Threads, Whidbey
Weavers Guild sale, at Greenbank Farm, 765
Wonn Rd. at SR 525, Greenbank, Whidbey Is-
land. www.whidbeyweaversguild.org.

CANADA, ONTARIO
Through March 2, 2008. The Blues, exhibit at Tex-

tile Museum of Canada, 55 Centre Ave., Toron-
to, ON M5G 2H5. (416) 599-5321. www.textile
museum.ca.

SWITZERLAND
Through January 27, 2008. L’envers et l’endroit, tex-

tile exhibit at L’Art Brut, Avenue des Bergières 11,
CH – 1004, Lausanne. +41 21 315 25 70; fax +41
21 315 25 71; art.brut@lausanne.ch; www.artbrut.ch.

UNITED KINGDOM, ENGLAND
October 11–20. Shades of Autumn, biennial ex-

EDGEMONT YARNS
and

GREAT 
NORTHERN 
WEAVING

WE CARRY A FULL LINE OF
RUG WEAVING SUPPLIES!
• Maysville Carpet Warp
• GNW Polycotton Warp
• 100% Poly Warp
• 4/4 Cotton Warp
• Mercerized Pearl Cottons
• Loopers, Rags, Selvedges
• Orco Looms

WE BUY IN LARGE VOLUME
TO LOWER YOUR PRICES!

1-800-370-7235
or1-800-446-5977

FREE PRICE LIST 
SAMPLE PACK $3.00

info@edgemontyarns.com
www.greatnorthernweaving.com

www.edgemontyarns.com
SEE SPECIALS ONLINE!

451 E. D AVE
KALAMAZOO, MI 49009

NNNN
EEEEWWWW

!!!!

Quality weaving looms and
accessories handcrafted of

native hardwoods

v Knitting Spools
v Pocket Looms
v Large and small Frame

Looms
v Slant Looms
v Mini-Inkle Looms
v Warping boards
v Yarn holders and shuttles

Write or call for a free flyer

Good Wood Looms
PO Box 987

Langley, WA 98260
Phone & fax: (360) 730-1826

e-mail goodwood@whidbey.com
www.goodwoodlooms.com
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hibit by The London Guild of Weavers, Dyers and
Spinners, at Islington Council Central Library, 2
Fieldway Crescent, London N5 1PF, England.

October 26–27. Textiles in Sussex, show and sale
by The East Sussex Guild of Weavers, Spinners
& Dyers, at Lewes Town Hall, High Street, Lewes,
East Sussex.

C O N F E R E N C E S

ALABAMA
March 14–15, 2008. Useful Knowledge Fiber Arts

Seminar in Huntsville. Lewis White, (888) 24-
FIBER; littlebarn@mchsi.com; www.littlebarn
inc.com.

ARIZONA
April 3–6, 2008. Fibers Through Time 2008, 

Connections to the Past, Arizona Federation of
Weavers and Spinners Guilds Conference, at 
Holiday Inn Palo Verde, Tucson. Elaine Ross,
mogoat@wbhsi.net; www.azfed.org.

DISTRICT OF COLUMBIA

FLORIDA
June 25–28, 2008. Convergence 2008, biennial

conference of the Handweavers Guild of America,
at Tampa Bay Convention Center, Tampa. HGA,
1255 Buford Hwy., Ste. 211, Suwanee, GA 30024.
(678) 730-0010; fax (678) 730-0836; www
.weavespindye.org.

HAWAII
September 24–27, 2008. Textiles as Cultural 

Expressions, biennial symposium of the Tex-
tile Society of America. Tom Klobe, klobetm@
hawaii.edu; www.textilesociety.org.

T O  E N T E R

CALIFORNIA
Wearable Expressions 2008, biennial international

juried exhibition, February 22–April 13, 2008, 
in Rancho Palos Verdes. Entry deadline Nov-
ember 12. Palos Verdes Art Center, 5504 W. Cre-
stridge Rd., Rancho Palos Verdes, CA 90275.
(310) 541-2479; www.pvartcenter.org.

COLORADO
Living with Beauty: Handwoven Textiles for the

Home, juried exhibit June 13–July 26, 2008, at
the Business of Art Center, Manitou Springs.
Entry deadline December 15. livingwithbeauty@
aol.com; www.pikespeakweavers.org.

FLORIDA
American Tapestry Biennial. Entry deadline 

November 30. Alex Friedman, 389 Throckmor-
ton Ave., Mill Valley, CA 94941. (415) 310-2460;
Alexfriedmanata@gmail.com.

Florida Tropical Weaver’s Guild welcomes appli-
cations from teachers and vendors for 2009 
conference and beyond. www.ftwg.org.

Small Expressions 2008, small fiber art. Interna-
tional deadline January 11, 2008; U.S., January
18. Ebb Tide, yardage. International deadline Jan-
uary 8, 2008; U.S., January 15. Dance of the
Flamingos, fashion show. International deadline,

January 15, 2008; U.S., January 22. Salsa y Salsa,
multimedia fiber arts. International, January 3,
2008; U.S., January 10. River of Grass, basketry.
International, January 2, 2008; U.S., January 9.
Parrots, Peacocks and Palms, functional weav-
ing. International, January 7, 2008; U.S., January
14. The Pearl in the Oyster, accessories. Inter-
national, January 10, 2008; U.S., January 17. The
Eye of the Hurricane, felting and fusion. Inter-
national, January 4, 2008; U.S., January 11. Ju-
ried exhibits in conjunction with Convergence
2008, in Tampa. Prospectuses: send $5 to
Handweavers Guild of America, Exhibit Prospec-
tuses, 1255 Buford Hwy., Ste. 211, Suwanee, GA
30024, or download from www.weavespindye.org.

Woven Gems, ATA Small Format Tapestry Exhib-
it. 10" × 10" maximum. Entry deadline January
30, 2008. SASE to Katzy Luhring, 1447 Deer
Run Rd., Havana, FL 32333. www.american
tapestryalliance.com.

MICHIGAN

New Fibers 2008, juried show of contemporary
U.S. fiber art, May 6–July 31, 2008, at Eastern
Michigan University. Entry deadline January 1,
2008. Prospectus: Jill Ault, 2531 Meade Ct., Ann
Arbor, MI 48105; www.pikespeakweavers.org.

NORTH CAROLINA
Blue Ridge Handweaving Show, 2008. Generous

prizes awardedin five categories. For a prospectus,
PO Box 233, Flat Rock, NC 28731; wncfhg@
main.nc.us.
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THE FINE LINETHE FINE LINETHE FINE LINETHE FINE LINETHE FINE LINE
CREATIVE ARTS CENTERCREATIVE ARTS CENTERCREATIVE ARTS CENTERCREATIVE ARTS CENTERCREATIVE ARTS CENTER

6N158 CRANE ROA6N158 CRANE ROA6N158 CRANE ROA6N158 CRANE ROA6N158 CRANE ROADDDDD
ST. CHARLES, ILLINOIS 6017ST. CHARLES, ILLINOIS 6017ST. CHARLES, ILLINOIS 6017ST. CHARLES, ILLINOIS 6017ST. CHARLES, ILLINOIS 601755555

630.584.9443630.584.9443630.584.9443630.584.9443630.584.9443

Year round day and evening
classes and workshops in:

Weaving, Hand and Frame Knitting, Crochet,
Spinning, Dyeing, Beading, Jewelry, Metals,

Glass, Pottery, Painting, Drawing, Watercolor,
Papermaking, Surface Design and Calligraphy

WE INVITE YOU TO VISIT US.
www.finelineca.org

Weaving & Spinning

JEWELRY
In 14K Gold or Sterling Silver

SILVER/GOLD

SHUTTLE, SKEIN REEL, DROP SPINDLE . .$12. $30.

SPINNING WHEEL  . . . . . . . . . . . . . . . . . . . . 12. 35.

KNITTING, CROCHET HOOK, 
ANGORA RABBIT, LLAMA  . . . . . . . . . . . . . . 12. 45.

ANGORA GOAT, SHEEP . . . . . . . . . . . . . . . . 12. 55.

LOP-EARED RABBIT,
UPRIGHT SPINNING WHEEL . . . . . . . . . . . . 15. 80.

Individually priced as above, double the price for
pierced earrings. For pendants, add $5 ea.for 16"
sterling chains or $20 ea. for 14K chains. Please incl.
$3.50 for ship. &  hand. Calif. residents add sales tax.
Dealer inquiries welcome.

Gin Brown
3420 Colonial Ave, Los Angeles CA 90066 • (310) 391-4043

3-D Detail • Individually Cast • 1⁄2"—11⁄4" in Size

gNEW!

2007
Kid ’N Ewe and Lamas, Too

The Central Texas Wool Market

November 9, 10, & 11, 2007
Noon until 6:00 pm Friday, 9:00 am until

6:00 pm Saturday, 9:00 am until 3:00
pm Sunday Kendall County 
Fairgrounds, Boerne, Texas

Show and sales of fiber producing
animals, supplies for dyeing, 

spinning, knitting, and weaving. 
Demonstrations, workshops, and
sales of finished products made
from natural home-grown fiber.

details at www.kidnewe.com
or 361-729-4161

Sponsored by
Fiber Producers of Texas, Inc.;

South Central Llama Association;

Texas Cashmere

Association;

State of Texas 

Alpaca Ranchers
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OHIO
Focus Fiber: 2008, regional juried show May

16–June 21, 2008, sponsored by the Textile Art
Alliance of Cleveland Museum of Art, in Cleve-
land. Open to residents of OH, PA, NY, WV, KY,
IN, IL, MI. Entry deadline January 15, 2008.
SASE to Kathleen Van Meter, 140 Kendal Dr.,
Oberlin, OH 44074. www.clevelandart.org/taa.

TEXAS
Contemporary Handweavers of Texas Confer-

ence, March 26–29, 2009, in San Antonio, seeks 
proposals for seminars and one- and two-day 
workshops, and vendor applications. Trish 
Ashton, 5100 Sirretta Dr., San Antonio, TX
78233; taashton@swbell.net.

WASHINGTON
YWCA RAGS, annual juried wearable art show

and sale, March 13–16, 2008, in Tacoma. Entry
deadline (digital images), December 11.
Prospectus: SASE to Artist Coordinator, YWCA
RAGS Guild, 405 Broadway, Tacoma, WA
98402. (253) 272-4181, ext. 352.

I N S T R U C T I O N

ALABAMA
Useful Knowledge Fiber Arts Seminar, March

14–15, 2008, in Huntsville. Lewis White, (888)
24-FIBER; littlebarn@mchsi.com; www.little
barninc.com.

ILLINOIS
Creativity Extravaganza, October 13–20, with

Anita Mayer. The Purse as Useful Sculpture,
and Fitted Felted Mittens, November 16–17,
with Leslie Sampson. Year-round classes in weav-
ing, baskets, and other fiber arts. The Fine Line 
Creative Arts Center, 6N158 Crane Rd., St.
Charles, IL 60175. (630) 584-9443; info@fine
lineca.org; www.finelineca.org.

NEW YORK
The Art of Kente Weaving, October 27, lecture

by Luby Mays, sponsored by The New York Guild

of Handweavers, at The School of Visual Arts,
214 E. 21 St., Room 206A, New York. info@
nyhandweavers.org; www.nyhandweavers.org.

NORTH CAROLINA
The Magic of Weaving, November 11–16, with

Ruth Truett. Woven “Rag Bag” Rugs, No-
vember 25–December 1, with Christie Rogers.
Additional classes in weaving, rugs, spinning,
dyeing, and basketry year-round. John C. Camp-
bell Folk School, 1 Folk School Rd., Brasstown,
NC 28902. (800) 365-5724; (828) 837-2775;
www.folkschool.org.

OHIO
Ongoing classes in weaving, spinning, and other

fiber arts. Weavers Guild of Greater Cincinnati,
4870 Gray Rd., Cincinnati, OH 45232. (513) 
591-2500; www.weaversguildcincinnati.org.

WISCONSIN
Ongoing classes in weaving and other fiber arts.

Alice Bertschy Kadish Weaving Center, Gaenslen
School, 1250 E. Burleigh St., Milwaukee, WI
53212. (414) 267-5771. 

T R AV E L

Ecuador, March 24–30, 2008. Discover the 
Americas tour, including textiles. Horizons, PO
Box 634, Leverett, MA 01054. (413) 367-9200;
fax (413) 367-9522; horizons@horizons-art.com;
www.horizons-art.com.

Mexico, January 25–February 1, 2008. Oaxaca tour,
including rug weavers. Horizons, PO Box 634,
Leverett, MA 01054. (413) 367-9200; fax (413)
367-9522; horizons@horizons-art.com; www
.horizons-art.com.

Southeast Asia, February 9–25, 2008. Discover Asia
tour including textiles. Horizons, PO Box 634,
Leverett, MA 01054. (413) 367-9200; fax (413)
367-9522; horizons@horizons-art.com; www
.horizons-art.com.

Southwestern United States, April 25–May 2 and
July 13–20, 2008. Southwest arts tour including

trading posts, pueblos, visits to Navajo rug
weavers and basketmakers. Horizons, PO Box
634, Leverett, MA 01054. (413) 367-9200; fax
(413) 367-9522; horizons@horizons-art.com;
www.horizons-art.com.

Sweden, July 24–30, 2008. Arts tour. Horizons, PO
Box 634, Leverett, MA 01054. (413) 367-9200;
fax (413) 367-9522; horizons@horizons-art.com;
www.horizons-art.com.

Ukraine, August 5–20, 2008. Folk costume and 
folk art study tour. Doe Pollen, Marlin Travel, 
1-850 Keewatin St., Winnipeg, MB, Canada R2R
0Z5. (204) 988-5100; fax (204) 988-5109;
doep@shaw.ca; dorohy@gmail.com.

WeaveIt 5

WeaveIt Basic

WeaveIt Pro

Loom Control

Drawdown and
Design Software

for Windows

• Edit Drawdowns
• Calculate Yarn Needs

• Easy to use, with
• Full Featured Design Tools

• Louet, AVL,
• JComp, Schacht

FREE demo and more details at

www.weaveit.com

Canyon Art
2445 Ruby Mesa Ct
Grand Junction, CO 81505

970-261-1612
sallyb@weaveit.com

Weaving Southwest
216-B Paseo del Pueblo Norte
Taos, New Mexico 87571
1.800.765.1272

www.weavingsouthwest.com

Beautiful Hand-dyed Yarns

Please send your event information 
at least twelve weeks prior to the month of
publication to “Handwoven Calendar,” 

201 E. Fourth St., 
Loveland, CO 80537-5655. 

Listings are made as space is available.

YOUR AD COULD BE HERE!

This is the readership you
have been looking for!

Call Stephanie Griess
(877) 613-4630

Or e-mail 
sgriess@interweave.com
For more information
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*Join BeadingDaily.com, an online community
that shares your passion for beading and bead
embellishment. You’ll get a free e-newsletter, 
free projects, 
a daily blog, 
galleries, tips 
and techniques,
artist interviews,
new product
announcements,
event updates,
and more.

Are you
Beading Daily?

Dressing up with Beads • Handwoven March 2004

Sign up at

beadingdaily.com
to download this article, 

and free projects today!

DRAGON TALE YARNS
from

EARTH GUILD

• 16 colors: 10 solids & 6
rainbows, on 8 oz cones

• 2 new solids in rayon only

• weave, knit & crochet

• 4 matte cottons, 4 lustrous
rayons, including chenille

• smooth & textured

• see our web-site for details

available at fine yarn shops
EARTH GUILD • 33 Haywood Street • Asheville  NC  28801

www.earthguild.com • 1-800-327-8448 • inform@earthguild.com

Location: 5538 Georgetown Road, NW Cleveland, TN 37312
Mail: P.O. Box 190, Georgetown, TN 37336

PH: (423) 472-2600   FAX: (423) 472-1150
˜ Call for Hours ˜

WE SPECIALIZE IN MAIL ORDER
Q U A L I T Y  YA R N S  AT  D I S C O U N T  P R I C E S !

Wool, Cotton Natural, Cotton Colors, Linen, Lurex,
Chenille, Acrylic, Novelties, Odd Lots & Mill Ends

New Yarns Arriving Constantly! Check our website!!!Ne
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1-800-343-92761-800-343-9276

www.rmyarns.comwww.rmyarns.com

basketry
book arts

dyeing
knitting

papermaking
spinning

surface design
textile arts

weaving

supplies/classes/books

4717 Brooklyn Ave NE
Seattle, WA 98105

web site: www.weavingworks.com • e-mail: weavingworks@speakeasy.net

orders: 1-888-524-1221 info: (206)-524-1221 fax: (206)-524-0250

To celebrate our love 
affair with functional
textiles and the sample

swatches that make good 
design possible, Handwoven
announces a new contest:
Synchronized Swatches! 
Pick your favorite room and
start dreaming in yarn. 

For Details, 
Visit our Website at

handwovenmagazine.com

Deadline for Entry
February 14, 2008

Handwoven’s
Synchronized 

Swatches

CONTEST!
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BUSINESS OPPORTUNITIES

CONTINUE THE LEGEND! For sale: The only
gallery in the U.S. devoted exclusively to contem-
porary tapestry weaving. Design and production of
looms, wheels, weaving equipment, and exclusive
handdyed yarns. For more information, contact
pdozier@taosnet.com.

SOUTHWESTERN COLORADO—Home with
studio/great room, gardens, greenhouse, panoram-
ic views. Temperate climate; easy living year round
or summer. See www.Realtor.com, click advanced
search, use MLS ID 586149.

EQUIPMENT

60" HARRISVILLE RUG LOOM with the 18"
and additional 24" warp extenders (specially designed
by Harrisville).  Eight shafts with shaft switching.
Signed by Jason Collingwood!  Comes with rug wool
(approximately 1000 #) from England.  Buyer pick
up or ship in WI.  New=$14,000; asking $10,000.
susanh@lakesidecustomhandwovens.com

8 8 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

CLASSIFIEDS

A GLIMAKRA LOOM is the best ergonomic
choice for many weavers! Our specially designed
warping trapeze can enhance your weaving expe-
rience. Other accessories include reeds, warping
mills, shuttles, texolve heddles and cords, temples,
cold mangles, flax tools, and more. Vavstuga
Swedish Weaving & Folk Arts, 16 Water St.,
Shelburne Falls, MA 01370, ph/fax (413) 625-8241,
www.vavstuga.com.

ADJUSTABLE TRIANGLE LOOMS for shawls,
blankets, jackets, and more. Unique. Simple. Ad-
justable sizes. Complete instructions. Oak, Maple,
Walnut, Cherry. Stand and accessories available.
Instructional triangle loom weaving video, 90 min-
utes of basic and intermediate techniques, DVD
$39.45 ppd. VHS format special $32.45 ppd. 2' and
3' travel tri-looms, mini-stand, and new sturdy trav-
el bags also available. Carol Leigh’s Hillcreek
Fiber Studio, 7001 Hillcreek Rd., Columbia, MO
65203. (800) TRI-WEAV (874-9328), (573) 874-
2233; we accept MC/Visa, Discover; website
www.HillcreekFiberStudio.com.

The Weaver’s Marketplace

FOR NEWCOMB LOOM PARTS, contact Leslie
or Paul at Riverside Loomworks, PO Box 522,
Eaton Rapids, MI 48827-0522. (517) 663-0357.
rivloom@sbcglobal.net.

FOR SALE: 10', 8-SHAFT CRANBROOK
loom. Last owner professional rep rug weaver; set
up for professional production, located in Madi-
son, Wisconsin. Excellent upgrades, includes
bench. $4,750 negotiable, financing available.
E-mail: info@lakesidefibers.com for more infor-
mation or photos.

FOR SALE: Schacht Maple 46", 4-harness, low-cas-
tle floor loom includes rattle, bench, shuttles, books,
vertical warping mill $600. Call (989) 859-0493.

C. Cactus Flower
       Miniature
       Looms

          Mini, Maxi
          & Table Looms
          Weaving supplies
          Navajo weaving classes

   Woods Canyon Woodworks
        and Weaving Center

        Cortez, Colorado
        Phone:  970-562-6501

        www.c-cactusflower.com

Continuing the tradition of custom,
furniture-quality Looms & Accessories

NEW 4-harness Cantilever Loom
             Rotary Temple fits any loom

Larry & Michelle Lesniak, Butler PA
724.283.0575  www.firesidelooms.com

Moves
East! ROOMROOM

ST RST R
LONE

LOOM

AMAZING COLORS - GREAT PRICES!

SWEDISH YARNS
• Egyptian Cottons 

• Cottolin • Line Linen
• Rug Wrap 

In Stock Now!

281-467-1575 • toll free 1-888-562-7012
www.lonestarloomroom.com

5708 Third Street • Katy, TX 77493

Formerly Nordic Studio

Purrington Looms, LLC
Looms

Angel Wings
Doubling Stands

(304) 743-5455
PO Box 44, Scott Depot, WV 25560-0044

www.purringtonlooms.com

Moving? If you’re planning a move, don’t forget 
to take along your Handwoven subscription.  Send

your old and new address, along with the
customer number that appears on your mailing

label, to: Handwoven, PO Box 469106,
Escondido, CA 92046-9106

Please allow plenty of time for the change to take effect.
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MACOMBER LOOM, 48-inch weaving width, 16
shafts, double back beam, 18 treadles, reeds. $3,000
+ shipping. Call Susan (201) 652-6732 or e-mail
smayo@cornell-mayo.com.

TABLE LOOMS, WEAVING, AND SPIN-
NING ACCESSORIES. All carefully hand-
crafted from unique and sometimes rare woods.
www.Craftsbypatricia.com. (909) 392-4033.

TAPE LOOMS box and paddle styles. Tablet- or
card-weaving frames also available. Handcrafted re-
productions in hard or soft woods. Questions, avail-
ability, and orders visit, www.jkseidel.com or call
(610) 948-5175 (PA).

FRICKE FIBER TOOLS: Squirrel Cage Swift;
electric “EasyWind” skeiners; E-Spinner, Best
Kept Secret Spinning Wheels; manual skeiners.
Fricke Enterprises, www.fricke-fiber-tools.com;
(360) 691-5779; frickent@gte.net.

LECLERIC NILUS 60", 12-harness jack loom
with bench, all maple, many accessories includ-
ing yarn. Good condition. $1,500. Riverview, FL
(813) 671-9072.

LOOMS AND WEAVING EQUIPMENT.
Knowledgeable staff can answer questions on equip-
ment; competitive prices; prompt service. Free cat-
alog. Call (800) 468-0035. Yarn Barn of Kansas,
930 Massachusetts, Lawrence, KS 66044.

WEAVE WITHOUT WARPING! Create shawls,
scarves, and more with Laffing Horse TriLooms.
Taking limited orders for Christmas delivery. (870)
363-4442, www.trilooms.com.

FIBERS

COTTON/COTTON BLEND fabric rolls, 11⁄2"
to 15" widths. Fantastic selection—40,000+
pounds. Introductory weaving pack, 67 lbs/$100
ppd. New 10,000 pounds selvage trimmings,
$1.25 to $2.00/lb. Call (800) 646-9328, In-
Weave, 823 Central Ave., Hawarden, IA 51023.
www.inweave.com; inweave@acsnet.com.

Makers of finely
handcrafted 

weaving looms
and spinning

wheels.

www.montanalooms.com

100% Wool Yarns in 371
Lovely Colors

Imported Tapestry & Rug Warp
Cotton Seine Twine & Linen

Send $3.00 for Complete Warp Samples

Tapestry Looms • Bobbins • Beaters
See our New Portable Frame Loom

Fine Australian
WOOL YARNS

PO Box 65295, Vancouver, WA 98665 USA
Phone: (360) 573-7264 • Fax: (360) 573-0384

www.shannocklooms.com

Walter Turpening
Benches, Stools & Chairs

Custom handwoven seating
for Craftsmen & Artisans

4509 Woodoak Drive
Kingsport, Tennessee 37664

(423) 323-5385 
Walt.Turpening@att.net

Opening 
November 2007

•  Retail Shop
looms, yarns, cloth, dyes,
spinning, etc.

•  Classes/Workshops
•  Weaving Studio
•  Surface Design Studio
•  Studio Rental

1510 Jacobs Drive
Eugene, Oregon 97402
Tel 541-688-1565 or

888-9-fibers

info@eugenetextilecenter.com
www.eugenetextilecenter.com

Fostering the Growth 
of Fiber Arts

CCoommee VViissiitt 
TThhee FFiibbeerrLLoofftt

WWee hhaavvee 
wwhhaatt yyoouu nneeeedd !!

SSeerrvviinngg tthhee ffiibbeerr eenntthhuussiiaasstt 
ffoorr oovveerr 3300 yyeeaarrss

THE FIBER LOFT (Bare Hill Studios)
9 Massachusetts Ave (Rte 111)  
Harvard, Massachusetts 01451

(978) 456-8669
www.thefiberloft.com

Over 800 name-brand yarns, mill-ends 
and book titles (retail and mail-order)

Weaving, felting, spinning & knitting 
classes, workshops and supplies

• Stainless steel silk
• Fine, extra soft metallics on cones
• Color wire in fine gauges
• Kumihimo supplies

57
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832-455-4269
gimperia@houston.rr.com

Irish Waxed Linen Thread
Basketweaving Supplies
Wire, Mizuhiki, Cords, & more!

Royalwood Ltd. 800-526-1630
517 Woodville Rd. RoyalwoodLtd.com
Mansfield, OH 44907 catalog $2.00

ESSENICH OOMS

14", 20", and 25" Table Looms
30", 36", 42", and 46" Floor Looms

4 and 8 Shafts available
HANDCRAFTED IN OAK SINCE 1945

Weave anything from fine cloth to rugs

KESSENICH LOOMS
2329 Taft Road (269) 673-5204
Allegan, MI 49010 Send $1 for Brochure

www.kessenichlooms.com
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INSTRUCTION

1 WEEK WITH BECKY AND SUSIE at Vav-
stuga will vastly broaden your weaving skills and
nurture your soul. Explore our plentiful class offer-
ings. Vavstuga Swedish Weaving & Folk Arts, 16
Water St., Shelburne Falls, MA 01370, ph/fax (413)
625-8241, www.vavstuga.com.

2008 WEAVING IN BEAUTY Navajo fiber arts
classes open for registration. Study Navajo fiber arts
techniques in the heart of the Navajo nation. 
Intensive courses taught by Navajo instructors, 
Jennie Slick and Rose Dedman, in Window Rock,
Arizona. Choose from the Navajo textile class and
tour (May 3–10 or October 4–11, $550), interme-
diate/advanced Navajo weaving studio (August
9–14, $450), hip spindle workshop (August 11–13,
$225), or natural dye retreat (August 14–16, $225).
Contact class coordinator Mary Walker by e-mail
atmary.walker@weavinginbeauty.com), (602) 370-
2875 with questions or for more information. For
classes: www.shop.weavinginbeautymercantile.com
and Navajo weaving: www.weavinginbeauty.com.

5-DAY CLASSES at The Weavers’ School on
scenic Whidbey Island in 2008: Weaving I (April
28–May 2, August 4–8, September 29–October 3)
and Weaving II (May 5–9, October 6–10). Made-
lyn van der Hoogt, The Weavers’ School, PO Box
1228, Coupeville, WA 98239. (360) 678-6225;
mvdh@whidbey.net; www.weaversschool.com.

A PEACEFUL WISCONSIN COUNTRY fiber
arts retreat! Workshops in weaving, spinning, knit-
ting. Online workshop schedule and registration.
Fiber Garden LLC fiber arts school, gift mercan-
tile, yarn/fiber shop. Visit www.fibergarden.com;
phone (715) 284-4590.

ADVANCE YOUR UNDERSTANDING.
Sharon Alderman offers workshops in her studio or
travels to you. Visit www.sharonalderman.com; or
SASE to 753 South 500 East, Salt Lake City, UT
84102-3351.

CAROL LEIGH’S HILLCREEK FIBER STU-
DIO. Workshops in spinning and natural dyeing,
plus multi-harness, triangle frame loom, and Nava-
jo weaving. Weekend and week-long. Bed and
breakfast. Airport shuttle available from St. Louis
and Kansas City airports. Workshop brochure, send
SASE to CLHFS, 7001 Hillcreek Rd. HW, Co-
lumbia, MO 65203. (573) 874-2233.

DESERT WEAVING WORKSHOP in Tucson,
Arizona, a weaving studio and school offering class-
es in tapestry, weaving, dyeing, and felting. Com-
ing February 2008: hatchure and color blending with
James Koehler. Rug weaving with Michael Rhodes.
www.desertweaving.com, (520) 792-6665.

EATON HILL TEXTILE WORKS is now offer-
ing classes in beginning, intermediate, and 
advanced weaving, as well as ongoing sessions in
historic textiles: Venetian Carpets, Linen Spot
Weaves, Checks and Stripes, and Overshot. For more
information: Eaton Hill Textiles Works, 334 Jake
Martin Rd., Marshfield, VT 05658. (802) 426-3733;
kateehtw@aol.com; www.eatonhilltextiles.com.

Magic in the Water,
Wet Finishing Handwovens,

is now: Magic in the Water,

PPlluuss TTwwoo!!
Magic in the Water now comes with  

Twenty-two
before and after fabric samples.

Just $215.00 Canadian!
(Includes shipping in North America) 

For info: http://laurafry.com

Laura Fry
Weaving Studio

P.O. Box 4
Prince George, B.C., Canada V2L 4R9

250-563-3144
http://laurafry.com

TRADITION•INSPIRATION•INNOVATION

TEXTURA TRADING CO.
100% STAINLESS STEEL YARN
TENCEL • SOY PROTEIN • SILK

CASHMERE & BLENDS
RETROREFLECTIVE • RAFFIA

ANGELINA •STEEL FIBER
BEST PRICES FOR

JAGGERSPUN AND SILK CITY

www.texturatrading.com
toll-free 877-TEXTURA (877-839-8872)

SO ARE YOUR
CUSTOMERS!

If you are reading this ...
SO ARE YOUR
CUSTOMERS!

To advertise in Handwoven 
classifieds, contact:
Stephanie Griess 

at (877) 613-4630 or
sgriess@interweave.com
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HAND LOOMS, supplement #10, $10. Rediscov-
ering Roger Lawrence’s Looms; a scale drawing of a
late 18th-century Pennsylvania loom; three-shaft
weaving: an integral part of textile history; a re-
construction of John Murphy’s “diaper” harness.
The Spinning Wheel Sleuth, PO Box 422, An-
dover, MA 01810. www.spwhsl.com.

LITERATURE

FREE SAMPLE COPY of colorful, 64-page qual-
ity textile magazine, Textile Fibre Forum. Check
out our website www.ggcreations.com.au/tafta or
tafta@uq.net.au. This publication covers all the tex-
tile arts in the Australian region and includes New
Zealand plus an international component. Just write
TAFTA, PO Box 38, the Gap, Q4061, Australia
(send $4 U.S. to have your free copy sent airmail.)
You’ll love it. No obligation.

HANDWOVEN OVERSHOT Figures on 8 har-
nesses. Monograph by Nellie Burnham. 66 designs,
animals, flowers, etc. $12. Nellie Burnham, PO Box
617, Roscoe, NY 12776.

PATTERN TECHNIQUES FOR HAND-
WEAVERS, 314 pages, four-shaft to multishaft
weaves thoroughly explained. $45.95 ppd ($54.95
ppd outside U.S.). Doramay Keasbey, 3428 Hamp-
ton Wy., Eugene, OR 97401.

2709 N. 92nd St.
Milwaukee, Wis. 53222
414-302-1849
fiberwood@aol.com

YOUR ONE-STOP SOURCE FOR:
u Handwoven textiles - wearable art, home 

accessories, & gifts
u Natural fiber yarns  u Looms & accessories
u Classes & workshops  u Weaving supplies   
u Expert advice

Please call for 
store hours

Milwaukee’s 
Weaving Destination:
FIBERWOOD STUDIO

Milwaukee’s 
Weaving Destination:
FIBERWOOD STUDIO

CONSIGNMENT AT THE SPINNERY.
We sell and take on consignment
new and used fiber equipment.
Classes in weaving, spinning,
knitting, basketry, and more.

The Spinnery, 33 Race Street
Frenchtown, NJ 08825

(908) 996-9004
www.spinnery.net

email: spinnery@aol.com

'R�\RX�
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Try a 
Classified

ad!

Classified Advertising
201 East Fourth Street

Loveland, Colorado 80537-5655

(970) 613-4630 • FAX (970) 667-8317

Classified Rates–$2.50 per word, $50
minimum. Payment in U.S. dollars
must accompany order. All ads are

subject to publisher's approval.
Deadline is eight weeks before the
month of issue (example– January

issue closes November 1).

Please run the enclosed ad
in the next issue(s) of

Enclosed is my check/money 
order for $_________________.

• Solid and Variegated Dragontales
Rayon

• Rug Wools • Perle Cotton 
• 10/2 Colored Tencel
• Novelties • 8/2 Cotton & Flakes
• Looms • Wheels • Books • Dyes
• Hand Painted Rayon Chenille

The Fiber Studio
161 Foster Hill Rd., PO Box 637-HW
Henniker, NH 03242  (603) 428-7830
Open Tues-Sat  10-5; Sun by chance
www.fiberstudio.com
sales@fiberstudio.com

Fantastic Yarn Selections

See our sample sets in your home. Select from a
large variety that is certain to please you.

Order those sets of specific interest, only 75¢ each.

Quantities large or small, we rapidly fill them all!

P.O. Box 148A, Akron, NY 14001

1. 5/2 Perle Cotton
2. 16/2 Mercerized

Cotton
3. Cotton Flake

4. Silk
5. Shetland Wool/Polyester
6. Rayon Chenille
7. Natural Cotton Warps
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SOFTWARE

DESIGNING WITH THE COMPUTER can be
easy and fun—or hard and frustrating. If “easy and
fun” sounds better, visit www.riversidefiberarts.com.

NOTICES

BLUE RIDGE HANDWEAVING SHOW,
October 2008—Asheville, North Carolina. Prizes
in five categories. Amateur and professional divi-
sions. Prospectus: wncfhg@main.nc.us or BRHS,
PO Box 233, Flat Rock, NC 28731.

PROPOSALS INVITED: “Weaving Waves of
Color” ANWG Conference May 28–31, work-
shops June 1–3, 2009. Gonzaga University,
Spokane, Washington. Contact Victoria Leuba,
704 W. Cleveland Ave., Spokane, WA 99205;
vleuba@comcast.net.

WRITING A WEAVING BOOK? I can help you.
Experienced editor/writer/weaver. Lucy Brusic,
2134 Knapp St., St. Paul, MN 55108. (651) 646-
2970. lucy@brusic.net.

SUPPLIES

CHURRO TWO-PLY WOOLEN WARP and sin-
gle tapestry and rug weft yarns. Chimayo production
looms, two and four harnesses. Contact Rose Vigil
SASE HCR 64, Box 1, Chimayo, NM 87522, e-mail
warpweave@cybermesa.com, (505) 351-4522.

For more information, call RUGMARK
toll-free at 1-866-RUGMARK 

or visit our website at www.rugmark.org

Around the world, millions of children
never have a childhood. They’re forced
to work—sometimes as child laborers,
sometimes as virtual slaves. But there

are things you can do to help, and
looking for the RUGMARK label is one

of them. RUGMARK is a global,
nonprofit organization working to end

child labor and offer educational
opportunities for children in India,

Nepal and Pakistan. The RUGMARK
label is your best assurance that no

illegal child labor was employed in the
manufacture of a carpet or rug.

Help Change a
Small Part Of

The World.

Moving?
Don’t forget to pack your 
subscription to
Handwoven!
Send your old and 
new addresses, 
along with the
customer
number 
that appears on
your mailing
label, to 

Handwoven
PO Box 469106
Escondido, 
CA 92046-9106

Weave A Real Peace
Join our membership!
Empowering women and
communities in need
through textile arts
3102 Classen Blvd., PMB 249, Oklahoma City, OK 73118
www.weavearealpeace.org; info@weavearealpeace.org

Free book list of 40 titles-by van der Hoogt,
Sparks, Atwater, Tidball, Mayer, Harvey, etc.

1338 Ross St. • Petaluma, CA 94954

www.sfschoolofweaving.com

WEAVING & KNITTING
Classes
Looms & Tools
Yarns & Books

Santa Fe’s Premier Yarn Shop
Shop and Gallery Hours: 

12:00 - 6:00 pm, Monday - Saturday
Handwoven Clothes and Accessories

phone & fax: (505) 982-6312

email: MiriamSF@mac.com
614 Paseo de Peralta, Santa Fe, NM 87501

(Parking on Castillo Place behind the school)

Miriam’s Well
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TRAVEL

ITALY AND TURKEY TEXTILE TOURS, spring
and fall 2008. Italy Dec 2007 Tour available. Visit Um-
bria, Tuscany, or Istanbul. Weavers, dyers, lace, em-
broidery, museums, workshops, and more. Linda
Kirsch, (503) 841-6818, Linda@lindakirsch.com.

JASON COLLINGWOOD. 5-day residential rug
weaving courses at the Collingwood workshop in
rural England. Unique opportunity to study one-on-
one with Jason Collingwood. Weave your own rug
on Harrisville shaft switching loom. Self-catering
accommodation on site. For more details visit
www.rugweaver.co.uk.

THE SPINNER’S LOFT. Learn-To-Spin Vaca-
tion Workshops by the sea, unique handspun prod-
ucts. 1626 W. Jeddore Rd., Head of Jeddore, Nova
Scotia, Canada B0J 1P0. www.thespinnersloft.ca.

WEBSITES TO VISIT

WWW.MIELKESFARM.COM Equipment, books,
and instruction for weaving, spinning, dyeing, knit-
ting, bobbin lace, and more. Mielke’s Farm,
Rudolph, WI 54475. (715) 435-4494.

2007 WEAVING BOOK CATALOG

ATWATER/TIDBALL MONOGRAPHS

�e world’s most complete weaving
book catalog is now available from

UNICORN BOOKS & CRAFTS!
Download it from our web site at

unicornbooks.com or call 707-762-3362

Available from Unicorn! For a complete list of titles,
send a self-addressed stamped envelope to

1338 Ross St., Petaluma, CA 94954

YOUR AD COULD BE HERE!

This is the readership you
have been looking for!

Call Stephanie Griess

(877) 613-4630
Or e-mail 

sgriess@interweave.com
For more information

Untangle yourself?
www.
mendocino
artcenter.org

1 800 653-3328 for workshop info
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DESIGNER/WEAVER PROJECT PAGE WEAVE STRUCTURE SHAFTS LEVEL
Janet Dawson Placemats 28–30 Plain weave with doubled ends 4 All levels
Karen Donde Shawl 70–71 Deflected doubleweave 8 AB, I, A
Erica de Ruiter Towels, hanging 56–57 Plain weave with thick and thin 4 AB, I, A
Sarah Fortin Runner, napkins 52–55 Shadow weave 8 AB, I, A
Rosa Chavarría Jones Shawl and poncho 36–38 Plain weave 2–4 All levels
Tracy Kaestner Tablecloths, towel 58–60 Plain weave with thick and thin 4 AB, I, A
Tom Knisely Rug 32–34 Complementary-weft twill 4 All levels
Elsa Krogh Fabrics 78–81 Doubleweave 4 AB, I, A
Berna Lowenstein Purse 72–73 Plain weave with complementary wefts 4 AB, I, A
Sue McFarland Ornaments 61 Plain weave (needle weaving) 0 All levels
Stefanie Meisel Scarves 40–43 Deflected doubleweave 8 AB, I, A
Diana Sanderson Scarves Web Plain weave and twill 8 AB, I, A
Vicki Tardy Towels 44–47 Shadow weave 8 AB, I, A
Madelyn van der Hoogt Runner, napkins, cloth 48–51 Doubleweave 8 I, A

Scarves Web Plaited twill 4 All levels

Alpine Meadow Yarns, 211 Green Moun-
tain Dr., Livermore, CO 80536, (970)
428-7746, www.aplinemeadowyarns
.com. (Jones 36–38)

*Ashford Handicrafts Ltd., 415 West St.,
Ashburton, New Zealand, (64-3) 308
9087, www.ashford.co.nz. (Krogh
78–81)

Brassard, Maurice et Fils, 1573 Savoie, C.P.
4, Plessisville, QC, Canada G6L 2Y6,
(819) 362-2408, www.mbrassard.com.
(Dawson 28–30, Kaestner 58–60)

Ewe First Yarn Company, 1150 Helen Ln.,
Wasilla, AK 99654, (907) 376-9276,
www.ewefirst.com. (McFarland 61)

Halcyon Yarn, 12 School St., Bath, ME
04530, (800) 341-0282, www.halcyon
yarn.com. (Lowenstein 72–73)

*Harrisville Designs, Center Village, Har-
risville, NH 03450, orders: (800) 338-
9415, info: (603) 827-3996, www.har
risville.com. (van der Hoogt 14–15,
Web)

*JaggerSpun, Water St., Springvale, ME
04083, (207) 324-4455, (800) 225-
8023. (Meisel 40–43, Donde 70–71,
Krogh 78–81)

Lone Star Loom Room (formerly Nordic Stu-
dio), 5718 Third St., Katy, TX 77493,
(281) 467-1575, (888) 5627012,

www.nordicstudio.com. (Tardy 44–47,
Kaestner 58–60, de Ruiter 56–57) 

Lunatic Fringe, 2008 E. Indianhead Dr., Tal-
lahassee, FL 32309, (800) 483-8749,
(850) 894-2417, lunatic@tal
star.com. (van der Hoogt 48–51)

The Mannings, 1132 Green Ridge Rd., PO
Box 687, East Berlin, PA 17316, (717)
624-2223, (800) 233-7166 (orders),
www.themannings.com. (Knisely 32–34,
Donde 70–71)

The Silk Tree, 12359-270 A St., Maple
Ridge, BC, Canada V2W 1C2, (604)
462 1620, (877) 891-2880, www.silk
yarn.com. (Sanderson 62–63, Web)

Textura Trading Company, 116 Pleasant
St., Ste. 3409, East Hampton, MA
01027, (877) 839-8872, www.textu
ratrading.com. (Meisel 40–43)

Treenway Silks, 501 Musgrave Rd., Salt
Spring Island, BC, Canada V8K 1V5,
(888) 383-7455, www.treenwaysilks
.com. (Lowenstein 72–73)

UKI Supreme Corporation, PO Box 848,
Hickory, NC 28603, (888) 604-6975.
(Fortin 52–55)

Webs, 75 Service Center Rd., Northamp-
ton, MA 01060, (800) 367-9327,
www.yarn.com. (McFarland 61, Krogh
78–81)

This yarn chart does not include yarns in very common use (see the Master Yarn Chart, Resources, handwovenmagazine.com). Sett ranges given here
are: wide as for lace weaves, medium as for plain weave, close as for twills. Contact suppliers’ listed below; wholesale suppliers are noted with an *.

PROJECT GUIDE
A Quick Tour

8/4 soft-twist cotton; 1,680 yd/lb
(3,390 m/kg); 10, 15, 18

8/8 unmercerized cotton; 840 yd/lb
(1,695 m/kg); 6, 8, 10

8/16 unmercerized (mop) cotton
420 yd/lb (848 m/kg)

Sea Silk (70% silk, 30% Seacell)
7,440 yd/lb (15,010 m/kg) 
24, 32, 40

30/2 silk frisé bouclé; 7,440 yd/lb 
(15,010 m/kg); 24, 32, 40

Uneven spun silk; 4,960 yd/lb
(10,000 m/kg); 22, 26, 30

Silk frise eyelash; 2,970 yd/lb
(6,000 m/kg)

22/2 cottolin (60% cotton, 40%
linen); 3,250 yd/lb (6,390 m/kg)
15, 20, 24

4/2 wool; 1,000 yd/lb 
(2,015 m/kg); 6, 8, 10

80% rayon, 20% metallized poly-
ester (Lincatex); 1,980 yd/lb

3-ply wool/Angelina (94% wool,
6% Angelina); 1,600 yd/lb 
(3,230 m/kg); 8, 10, 12

4-ply wool/Angelina (94% wool,
6% Angelina); 1,200 yd/lb 
(2,425 m/kg); 6, 8, 10

2-ply wool/Angelina bouclé 
(94% wool, 6% Angelina)
750 yd/lb (1,520 m/kg)
4, 6, 8

Sequined wool/Angelina (89%
wool, 6% Angelina, 5% sequins)
1,100 yd/b (2,220 m/kg) 

100% Lurex (Astra-Glow)
3,000 yd/lb (6,055 m/kg)

4-ply rayon/silk (75% rayon, 
25% silk, Splash!), 2,800 yd/lb
(5,650 m/kg); 15, 20, 24

Mohair bouclé; 1,100 yd/lb
(2,216 m/kg); Be Sweet

Mohair bouclé; 960 yd/lb
(1,940 m/kg)

18/2 merino wool; 5,040 yd/lb
(10,170 m/kg); 20, 24, 30

YA R N S  A N D  S U P P L I E R S

P R O J E C T  D I R E C T O RY

AB = Advanced beginner (some experience reading a draft, warping, and weaving); I = Intermediate; A = Advanced. “All levels” includes very new weavers.
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Arts Studio ...................................... 87

Ashford Handicrafts Ltd. .................. 5

Ashland Bay Trading Co. Inc. .......... 9

AVL Looms...................................... 19

Bare Hill Studios (Fiber Loft) ........ 89

Bonnie Triola Yarns ........................ 91

Bountiful/
Alpine Meadow Yarns ................ 39

C. Cactus Flower 
Miniature Loom.......................... 88

Cameron Fibre Arts ........................ 92

Camilla Valley Farm 
Weavers’ Supply ........................ 39

Canyon Art Co. (WeaveIt) ............ 86

Cotton Clouds ................................ 35

Daft Dames Handcrafts .................. 91

Davison Publ., Marguerite .............. 95

Earth Guild ...................................... 87

Eugene Textile Center .................... 89

Fiber Studio, The ............................ 91

Fiberwood Studio Ltd. .................... 91

Fiberworks........................................ 64

Fine Line 
Creative Arts Center.................. 85

Fireside Fiberarts .............................. 88

Fleece Artist .................................... 64

Gilmore Looms ................................ 88

Gin Brown Jewelry .......................... 85

Giovanna Imperia Designs .............. 89

Glimakra Looms/
Elkhorn Mountain Weaving ...... 77

Golding Fiber Tools ........................ 86

Good Wood Looms.......................... 84

Great Northern Weaving ................ 84

Habu Textiles .................................. 90

Halcyon Yarn .................................... 3

Handweavers Guild of Boulder ...... 92

Heritage Spinning & Weaving ...... 84

Interweave Press LLC

............................ 16-17, 31, 35, 87, 93 

J & H Clasgens Co. ........................ 90

Jane's Fiber and Beads/
Bead Mercantile ........................ 22

Kati Reeder Meek............................ 92

Kessenich Loom Co......................... 89

Kid 'N Ewe and Lamas, Too ............ 85

Laura Fry Weaving Studio................90

Leclerc Looms ............................ 12-13

Lone Star Loom Room & 
Nordic Studio ............................ 88

Louet North America ...................... bc

Lunatic Fringe Yarns........................ 91

Mannings, The ................................ 77

Mendocino Art Center .................. 93

Mirrix Tapesty & Bead Looms ........ 88

Montana Looms LLC ...................... 89

Mountain Colors Yarns .................. 31

New Voyager Trading Co. ................ 9

Osterkamp, Peggy/
Lease Sticks Press ........................91

Ozark Folk Center .......................... 64

Pacific Wool and Fiber 
“Spinners Choice” ...................... 23

Pixeloom/
Kitchen Table Software .............. 95

Purrington Loom ............................ 88

R & M Yarns .................................... 87

Royalwood Ltd................................. 89

Rugmark .......................................... 92

Santa Fe School Wvg/
Miriam's Well ............................ 92

Schacht Spindle Co. Inc. .......... 10-11

Shannock Tapestry Loom................ 89

Shuttlecraft Books c/o Unicorn ...... 92

Shuttles, Spindles & Skeins ............ 77

Silk Tree, The .................................. 90

Singing Weaver .............................. 92

Spinnery, The .................................. 91

Stick and Stone Fiberarts ................ 31

Stony Mountain Fibers.................... 89

Table Rock Llamas .......................... 90

Textura Trading Co. ........................ 90

Toika Looms .................................... 8

Treenway Silks .......................... 64, 91

UKI Supreme Corporation ............ ibc

Unicorn Books and Crafts Inc. ...... 93

Vav Magasinet ................................ 77

Vavstuga Swedish Weaving Studio 95

Village Spinning & 

Weaving Shop, The.................... 93

W.A.R.P. (Weave A Real Peace) .... 92

Walter Turpening ............................ 89

Weaver's Craft/Plain Tabby Press.... 93

Weaving Southwest ........................ 86

Weaving Works .............................. 87

Webs-America's Yarn Store ............ ifc

Woodland Woolworks ........................7

Woolery, The .................................. 21

Yarn Barn of Kansas .................. 23, 77

A D V E RT I S E R S ’  I N D E X

pixeLoom®

software for
editing drafts

planning projects
and virtual sampling

comprehensive set of tools 
designed for ease of use

visit our website 
for more information

to view online tutorials &
get a free trial download

from KKiittcchheenn TTaabbllee SSooffttwwaarree

for Windows® 98/2000/Me/XP
and Vista

www.pixeLoom.com
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In 1962, I happened to walk into the annual show and sale of
the North Shore Weavers Guild in Evanston, Illinois. I was
overwhelmed by the beauty of the textiles for sale and the fine

craftsmanship evident in each one. 
I purchased a Christmas table runner and learned that the

pattern was “Star of Bethlehem” and the technique was “over-
shot.” Although the pattern looked unbelievably complex, they
all told me that I, too, could weave such patterns. 

So, I signed up for a weaving class at the local Junior High
School. There, on a two-
shaft table loom I wove
my first “heirloom”: a stiff,
woolen, itchy, two-color
scarf, which I proudly pre-
sented to my husband. 

Next, of course, I
wanted to weave that
“overshot.” I borrowed a
huge loom and pored over
Mary Black’s New Key to
Weaving, Marguerite Davi-
son’s A Handweaver’s Pat-
tern Book, and every other
book and magazine on
weaving I could find.

Mail-order catalogs car-
ried yarns and all sorts of
equipment that had never
been mentioned in my
scarf class. Even spools
with white cotton cover-
let warp that could be
threaded directly on your
warp beam were recommended for overshot. None of the 
equipment I saw mentioned in connection to overshot looked
anything like the little loom I learned to weave on, and nothing
I read really told me how to use my borrowed loom. I was 
desperate. 

At the time, I was also a part-time potter and heard about
summer workshops at The Haystack Mountain School of Crafts.
Their 1963 catalog showed they were holding a weaving work-
shop during the same session as a pottery workshop. “Why not
take both?” I thought, not realizing how completely insane that
was! The leader of the weaving workshop was Jack Lenor Larsen
and the theme was: Weaving narrow fabrics. 

My only weaving experience had been the “scarf.” Although
it was a “narrow” fabric, it in no way prepared me for his class.
I had to learn fast. I got a lot of help and worked hard—day and
night. With the constant encouragement of Jack Lenor Larsen,

I returned home, now in love with color, texture, and pattern.
And the pottery class? My career as a potter was over.

After the workshop, I purchased the loom I had become fa-
miliar with during the session: a twelve-shaft, two-beam, thir-
ty-two-inch-wide Macomber. It has been my companion now
for forty-four years, and I still weave on it almost daily.

What has always motivated me to weave is pattern, its inter-
pretation with yarn, its complexity, and the limitations a loom
provides. Creating pattern and controlling it while confined to

the shafts available con-
tinues to hold my fasci-
nation.

And it all started with
the Star of Bethlehem
overshot pattern in my
table runner! The years
that followed have been
halcyon years for me—
and for handweavers.

I loved pattern draft-
ing from the start. I
could always spend hours
filling in squares on
graph paper to design
patterns and to figure out
how different weave
structures work. In draft-
ing, a weft thread is ei-
ther under or over a
warp thread and vice
versa, either a black
square or a white square
on graph paper. It’s a bi-

nary system, the same system computers use. As soon as personal
computers became generally available, the transition to using
them for weaving happened quickly, increasing our interest in
structure and design. 

An amazing number of articles and books on drafting and
weave structures appeared in the late 1960s, 1970s, and 1980s.
These were also the years of the emergence of fiber artists—
weavers (and others) looking for artistic expression through fiber. 

The two movements: the desire to master weave structures and
the emergence of weaving as an art form each benefited from the
other. These were the best weaving years of my life.

ENDNOTES CLOTILDE BARRETT
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CLOTILDE BARRETT of Torrey, Utah, is a weaver, teacher, quilter, and avid
naturalist. She was founder and editor of The Weaver’s Journal. She has written
several monographs and books, highly prized for their ground breaking analysis of
weave structures (Summer and Winter and Beyond, Double Two-Tie Unit Weaves
(with Eunice Smith), Boundweave, and Shadow Weave and Corkscrew Weave. 

A Weaving Life is a Good Life

Star of Bethlehem table runner woven by Ruth Wollet in cotton with a green
metallic tabby weft in the pattern sections, purchased in 1962 by Clotilde Barrett.
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UKI Yarns Offers Highest Quality Yarns On
Cones For The Serious Crafts Person

Machine Knitting • Weaving • Needle Crafts • Hand Knits • Crochet

100% MERCERIZED COTTON
Strong with a lustrous finish and elegant drape

8/2 PLY CARDED 100% COTTON
Fast-color, soft cotton with a home-spun look

BAMBOO YARNS
Now in stock: 5.24/4 Bamboo Yarns, 28 colors to choose from

• Five Essential Yarn Sizes
• Over One Hundred Fashion Shades

Stocked For Delivery

Call Us Toll Free
For Your Nearest Distributor

SUPREME CORPORATION
Phone (888) 604-6975
Fax (828) 322-7881

• P.O. Box 848, Hickory, North Carolina 28603
• 325 Spencer Road NE, Conover, North Carolina 28613
• uki@supremecorporation.com
• www.supremecorporation.com

100% mercerized cotton • 100% Carded cotton • Bamboo Yarn • Knitting Elastic •
Textured polyester • High performance threads

Your
Complete
Yarn Source

Hundreds Of
Fashion Colors Stocked

1 to 1,000 Lbs.
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Make weaving
a real joy with…
The Megado

This is our flagship loom offering a beautiful 
appearance using natural ash hardwood, and
a gorgeous finish with a special waterbased 
lacquer that protects the wood from sunlight.
The loom is easy to set up and easy to use for 
you to “make it your own™”.

Louet North America Authorized Dealers
CALIFORNIA
The Village Spinning & Weaving 
Shop
425-B Alisal Rd., Solvang, CA 93463
(805) 686-1192 (ph&fax)
1-888-686-1192 (orders)
villagespinweave@earthlink.net
www.villagespinweave.com

Carolina Homespun
455 Lisbon St.
San Francisco, CA 94112
(800) 450-7786 or
415-337-6876
morgaine@carolinahomespun.com
www.carolinahomespun.com

COLORADO
Bountiful
211 Green Mtn. Dr.
Livermore, CO 80536
(970) 482-7746
(877) 586-9332 (toll free)
(970) 484-0058 (fax)
info@bountifulspinweave.com 
www.bountifulspinweave.com

Fireside Farms
898 21½ Rd.
Grand Junction, CO 81505
(970) 858-9288

IDAHO
The Thread Gatherer
2108 Norcrest Dr. 
Boise, ID 83705
(208) 387-2641
(208) 387-1251(fax)
threadgath@aol.com

Susan’s Fiber Shop
N250 Hwy. “A”
Columbus, WI 53925
(920) 623-4237
(888) 603-4237(toll free)
(920) 623-0120 (fax)
susanfiber@internetwis.com
www.susansfibershop.com

CANADA

ALBERTA
Shuttleworks Ltd.
Site 5, Box 9, RR 1
De Winton (Calgary) AB T0L OXO
403-938-1099
403-938-1046 (fax)
mail@shuttleworks.com
www.shuttleworks.com

BRITISH COLUMBIA
Jane Stafford Textile
Designs
142 Richard Flack Rd.
Salt Spring Island BC V8K 1G1
(250) 537-9468
stafford@saltspring.com
www.janestaffordtextiles.com

NOVA  SCOTIA
Gaspereau Valley Fibres
PO Box 2368
830 Gaspereau River Rd.
Wolfville, NS B4P 2N5
902-542-2656
julie@gaspereauvalleyfibres.ca

KANSAS
The Yarn Barn of Kansas
930 Massachusetts St.
Lawrence, KS 66044
(785) 842-4333
(800) 468-0035 (toll free)
(785) 842-0794 (fax)
yarnbarn@sunflower.com

MAINE
Halcyon Yarn
12 School St.
Bath, ME 04530
(207) 442-7909
(800) 341-0282 (toll free)
(207) 442-0633 (fax)
halcyon@halcyonyarn.com
www.halcyonyarn.com

MARYLAND
Vulcan’s Rest Fibers
106 George Street
Chesapeake City, MD 21915
(410) 885-2890
(410) 755-6818 (fax)
info@vulcansrest.com
www.vulcansrest.com

MASSACHUSETTS
The Fiber Loft / Barehills Studio
9 Massachusetts Ave. (Rte. 111),
Box 327
Harvard, MA 01451
(978) 456-8669
yarn@TheFiberLoft.com
www.TheFiberLoft.com

MICHIGAN
Heritage Spinning &
Weaving
47 E. Flint St.
Lake Orion, MI 48362
(248) 693-3690
info@heritagespinning.com
www.heritagespinning.com

MONTANA
Deborah Rodgers
Willows & Wool 
1331 Summerdale Rd 
Corvallis, MT. 59828 
406-961-3582
fishmontana@msn.com

NEW HAMPSHIRE
The Fiber Studio
9 Foster Hill Rd. 
Box 637
Henniker, NH 03242
(603) 428-7830
(603) 428-3758 (fax)
sales@fiberstudio.com
www.fiberstudio.com

NEW YORK
A Touch of Twist
1286 Weast Rd.
Schenectady, NY 12306
(518) 864-5885
(518) 887-5734 (fax)

Eastside Weavers
1 Carlyle Ave.
Troy, NY 12180
(518)-274-1931
eastsideweavers@earthlink.net
www.eastsideweavers.com

NORTH CAROLINA
Earth Guild
33 Haywood St.
Asheville, NC 28801
(828) 255-7818
(828) 255-8593 (fax)

PENNSYLVANIA
Manning’s Creative Crafts
Box 687
1132 Greenridge Rd.
East Berlin, PA 17316
(717) 624-2223
(717) 624-1425 (fax)
mannings@sun-link.com

TENNESSEE
Jane’s Fiber & Beads
5415 E Andrew Johnson Hwy.
Afton, TN 37616
(423) 639-7919
(423) 638-5676 (fax)
jane@janesfiberandbeads.com
www.janesfiberandbeads.com

TEXAS
White Rock Weaving Center
1212 Tavaros Ave.
Dallas, TX 75218
(214) 320-9276 (ph&fax)
whiterockweaving@aol.com

VIRGINIA
Misty Mountain Farm
P.O. Box 133
154 Quail Call Lane
Ammissville, VA 20106-0133
(540)-937-4707
info@mistymountainfarm.com

Simpson & Co.
P.O. Box 693
Blacksburg, VA 24060
(888)431-0061
desimpson@cyberfyber.com
www.cyberfyber.com

Springwater Workshop Inc.
808 N. Fairfax St.
Alexandria, VA 22314-1703
(703)-549-3634
(703) 529-3631 (fax)
info@springwater.org

Serendipity Farm & 
Studio
980 Cypress Chapel Rd.
Suffolk, VA 23434-8701
(757)-986-2010
(757)398-1618 (fax)
sheepman@gte.net

WASHINGTON
Paradise Fibers
1011 N Thor St.
Spokane, WA  99202
888-320-SPIN (toll free orders)
509-536-7746
info@paradisefibers.net
www.paradisefibers.net

The Weaving Works
4717 Brooklyn Ave NE
Seattle, WA 98105
206-524-1221
206-524-0250 (fax)

WISCONSIN
Earthsong Fibers
1782 40th Avenue
Osceola, WI 54020
(715) 268-5298
esf@earthsongfibers.com
www.earthsongfibers.com

Megado Features
16 or 32 harnesses
28”, 44” and 52” weaving widths
Electronic or mechanical dobby

Built-in raddle
Large shelf
Stainless steel reed

Megado Options
Adjustable bench
Second warp beam & sectional warp beam with 1” sections

Fly shuttle

Louet North America
808 Commerce Park Dr.,Ogdensburg, NY  13669
info@louet.com     www.louet.com

For international inquiries (outside North America)

Louet bv (international)

139 Kwinkweerd, 7241 CW LOCHEM Holland
info@louet.nl     www.louet.nl

HW_C4_bc_Louet AD  9/12/07  4:57 PM  Page C4

09122007165758


	COVER
	Contents
	02 - From the Editor
	04 - Letters and Corrections
	08 - What’s Going On
	14 - Beginner’s CornerTying One On
	18 - Product News
	20 - Reviews
	24 - News and Views
	28 - FOR STARTERS: ANYTHING BUT PLAIN: TWELVE PLACEMATS ON ONE WARP
	32 - A TWO-SIDED RAG RUG FOP VERSATILE INTERIOR DESIGN
	36 - TWO GARMENTS USING GREAT NEW ACCENT YARNS
	40 - TEXTURED SCARVES IN DEFLECTED DOUBLEWEAVE
	44 - SIX UNIQUE TOWELS IN SHADOW WEAVE
	48 - RUNNER, NAPKINS, AND TABLECLOTH IN DOUBLEWEAVE ON ONE WARP
	52 - SHADOW WEAVE FOR MANY PROJECTS ON ONE WARP
	56 - THREE TOWELS OR ONE WALL HANGING—OR BOTH!
	58 - WEAVING FOR THE HOLIDAYS: TOWEL AND TABLE TOPPERS
	61 - FELTED HOLIDAY ORNAMENTS
	62 - THE YARN OF THE HOUR: SEACELL AND SEA SILK: GOOD FOR THE ENVIRONMENTAND GOOD FOR YOU!
	66 - WHEN WE WORE PEARLS: WEAVING IN THE 1950S
	68 - SAILORS TAKE WARNING: YOU MIGHT HAVE TO DANCE ALL NIGHT!
	74 - WEAVING MONOGRAPHS: TREASURE TROVES
	78 - CHANEL-INSPIRED FABRICS
	83 - Calendar
	88 - Classified Ads
	94 - Project Guide: Project Directory, Yarns and Suppliers
	95 - Advertisers’ Index
	96 - Endnotes:Clotilde Barrett

