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Visit an Ashford dealer to fi nd out more about these looms and other great Ashford products.

Unlimited possibi l i t ies
ASHFORD TABLE LOOMS

Custom Handweavers
2263 Old Middlefi eld Way
Mountain View, CA 94043
(650) 967-0831
www.customweavers.com

Denwar Craft Studio
236 E. 16th St
Costa Mesa, CA 92627
(949) 548-1342

Stick & Stone Fiberarts
6411 Sepulveda Blvd
Van Nuys, CA  91411
(818) 376-8233

Village Spinning & Weaving Shop
425 Alisal Rd
Solvang, CA 93463
(888) 686-1192
(805) 686-1192
www.villagespinweave.com

Green Valley Weavers & Knitters
2115 W. Colorado Ave
Colorado Springs, CO 80904
(719) 448-9963
(800) 457-8559

International Inquiries:
Ashford Handicrafts Ltd
415 West Steet, Ashburton
New Zealand
Phone +64 3 308 9087
www.ashford.co.nz 

USA Distributor: 
Foxglove Fiberarts Supply
8040 NE Day Road, Suite 4F,
Bainbridge Island, WA 98110.
Phone (206) 780-2747. 
www.FoxgloveFiber.com

Choose from 4, 8 or 
16 harness. Widths 
16, 24 or 32ins. 
Use on a table or 
optional loomstand 
with treadles for 4 
harnesses. Our looms 
include stainless steel 
reed 10dpi, 2 shuttles, 
threading hooks, 
texsolv heddles 
and learn to weave 
and simple warping 
method booklet.

The 4 and 8 harness 
looms fold flat to 
easily fit in your car!

4 harness loom with 
stand/treadle kit

The Ashford Book of Weaving for the 
Four Shaft Loom — by Anne Field
The perfect companion for the 
popular and versatile Ashford four 
shaft table loom. This comprehensive 
text, written specifi cally for our loom, 
covers planning a warp, pattern 
drafting, weaving techniques and 
14 innovative projects. 175 pages

Shuttles, Spindles & Skeins
635 S. Broadway, Unit E  
Boulder, CO 80305
(303) 494-1071 (800) 283-4163
www.shuttlesspindlesandskeins.com

Table Rock Llamas
Fiber Arts Studio
6520 Shoup Road
Colorado Springs, CO 80908
(866) 495-7747
tablerockllamas@msn.com

In Sheep’s Clothing
98 Main St
Torrington, CT  06790
(860) 482-3979
www.in-sheeps-clothing.com

Uncommon Threads
31962 US 19 North
Palm Harbor, FL 34684
(727) 784-6778
nnollett@gte.net

Country Lane Fiber Arts
2860 Quincy Ave
New London, IA  52645
(319) 367-5065

Hartwell's Lazy PJ Ranch
Idaho Falls, ID 83401
(208) 522-1337
fi berfun@lazypj.myrf.net

L.S.H. Creations
1584 Wellesley Dr.
Lexington, KY 40513
(859) 231-0258
lsh-creations@usa.net

The Country Crafter
304 Lakeside Rd
Hanson, MA 02341
(781) 294-4556

Halcyon Yarn
12 School St
Bath, ME 04530
(800) 341-0282
service@halcyonyarn.com
www.halcyonyarn.com

Creative Fibers
5416 Penn Ave. S.
Minneapolis, MN 55419
(612) 927-8307
www.creativefi bers.com

The Plum Nelly
113 N. Hastings Ave.
Hastings, NE 68901
(402) 462-2490

Woolbearers
25 Church St
Mount Holly, NJ 08060
(609) 914-0003
woolbearers@verzion.net

Winderwood Farm & Country Store
4934 State Route 245
Naples, NY 14512
(585) 374-8504

Heritage Arts
10740 Country Road 102
Grandview, TX 76050
(817) 866-2772
heritarts@aol.com

Springwater Workshop
808 N. Fairfax St
Alexandria, VA 22314
(703) 549-3634
info@springwaterfi ber.org
www.springwaterfi ber.org
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FROM THE EDITOR     Madelyn van der Hoogt

A friend told me recently about an article she saw about Stuff and how we have
too much of it. The article was illustrated with a photo of a villager in a 
developing country sitting outside his (or her) house with all of his possessions

(a few clothes, cooking utensils, blanket, sleeping mat). Then, to make the point, a sec-
ond photo showed someone from the United States sitting outside his (or her) house
with all of his possessions. This was as far as she got in the telling, so I’m not sure what
the photo really showed. I was too overcome by a mental image of me sitting outside my
house with all of my possessions to hear anything more she said. The shame!

There was a time when I didn’t have much Stuff. I went to college with a clock
radio, my clothes, and some books. I had one suitcase and what we called a make-up
case (how embarrassing). This was a boxy item that opened on the top and had trays
for your make-up in it. It was the first-generation carry-on.

Whatever happened! I don’t like to throw things away unless I’m sure they have
absolutely no use, so you can see my acquisition history by looking in my cupboards
and closets. There’s the set of cast-iron pots that I once thought were the only pots you
should use replaced by copper pots replaced by stainless-steel-clad aluminum. There
sit my turntable, tape deck, and VCR player in the garage. I didn’t keep my Apple IIe,
but it and many other generations of computers are my contribution to the landfill in
my area (to say nothing about lawnmowers, old TVs, or my VW bug). I have a clos-
etful of coats with giant shoulder pads and shoes with skinny heels. And what about
the gizmo that you refill with gas canisters that squirts out homemade whipped cream?

I can just picture the photographer knocking on my door to ask me if he can take
a photo of me and all my Stuff outside my house. He would have a crew, of course.
They would wander around my downstairs counting looms (eyeing their sizes relative
to the doorways) and figuring out the number of boxes and handcarts they’d need for
the yarns. After a trip around the upstairs, they’d determine that the street would have
to be blocked off to provide enough space. Eventually, they’d decide that although I’m
a perfect example for making their point, my Stuff would require too much work.

In my shame, I realize that although I have too many looms and too much yarn, no
loom has ever gone to a landfill. No yarn is as useless as my shoulder-pad coats. No tex-
tile I have made has gone to the thrift shop. For these and many other good reasons,
I’m taking the Buy Handmade Pledge; see page 25.
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If you have an article idea or a project to share, send a photo or slide and a brief
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March/April 2008: Spring is for Lace (Bronson, huck, and Swedish lace; canvas

weaves; spaced threads; bright spring colors; linen, silk, and cotton; iridescence).
May/June 2008: Fabrics for Interiors (coordinated textiles to decorate a room; 

Fabric Forecast fabric designs; announcing Synchronized Swatches contest winners).
September/October 2008: Weaving Worldwide (projects inspired by weaving around

the world—Japan, Scandinavia, Latin America, India, Africa, Turkey, and more).
November/December 2008: Fulling and Felting (fulled fabrics, fabrics with holes that

don’t ravel, fabrics with waves and bumps—the magic that happens with wet finishing).
January/February 2009: Special Weaving Equipment Issue (great tools for weavers).
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Who’s on your list this Christmas?

Halcyon Yarn’s genuine Borg’s 
Cottolin Towel kits are a can’t 
miss,  4–shaft project in a box. 
The kit makes 8 handsome 
towels with a fi nished size of 
18” X 30”.  
Kits come in 4 comfy color 
combinations or create your 
own!
shown in #6-Caribbean - 

00

including yarn and pattern.
Call or see the web for details.

If it’s winter where you are... 
it’s time to...THINK CARIBBEAN!

HALCYON YARN
Daily Bread for Discerning Fiber Artists

#7Driftwood

#5Coastal Cottage

#8Country Hearth
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LETTERS
Words From Our Readers

T H A N K S ,  J A N E

I loved Jane Patrick’s “Endnotes” in the
September/October 2007 issue (page 96).
I learned to weave from instructions in
books and Handwoven. I whole-heartedly
agree with Jane. Why should we be
ashamed that we follow pattern instruc-
tions? Not all of us have the ability to de-
sign—whether it’s weaving, knitting,
sewing, or cooking. The projects and pat-
terns in Handwoven have given me the
means to learn by doing. I have to admit
that I’m not always able to grasp the idea
from just reading written instruction, how-
ever, when I weave by closely following
your pattern instructions, I can count on
an “aha!” moment and suddenly it all be-
comes clear, giving me more confidence to
alter the pattern, sett, or fiber in the future.

—Mary Ann Steward
via e-mail

E X T R A  I N S U L AT I O N

In response to your “We Want to Know!”
survey on page eight of the Septem-
ber/October 2007 issue: I clicked “buy
new yarn even though you have a stash
you hide from your family.” My husband

often comments on the quantity of my
stash—six tall bookcases and one tall
cone tree crammed full. He insists that
even if I wove continuously until I died,
I still wouldn’t use up all that yarn, so why
do I need to buy more? 

Any weaver knows that if you find just
the right purple, you can’t let it go un-
purchased. I tell my husband that the
bookshelves full of yarn add insulating
value to our home so I’ve got to do my
part to keep the house warm!

—Sandy Cahill
via e-mail

A Q U A N D A RY

For many years, I have used with good suc-
cess the finishing instructions given by
Sharon Alderman in her article “Machine
Fulling” in the January/February 1996 issue
of Handwoven (pages 42–43). I need to re-
place our washing machine and would like
a front-loading, energy-saving model.
Have any of your readers developed a good
way for fulling handwoven woolen items
in that type of machine?

—Evelyn Grender
Blacksburg, Virginia
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Handweavers Marlene Marchilena
and Ruth Ward (at left), members
of the American Textile History
Museum Board of Trustees and
major sponsors of the Museum’s
November 2, 2007, annual Gala,
generously donated blankets and
shawls to the silent auction that
evening. The event was attended
by nearly 200 guests and raised over
$115,000, which will be used for
the Museum’s operations, includ-
ing its educational programs, col-
lections, and exhibitions.

—Jim Coleman
President & CEO

American Textile History Museum
Lowell, Massachusetts
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UKI Yarns Offers Highest Quality Yarns On
Cones For The Serious Crafts Person

Machine Knitting • Weaving • Needle Crafts • Hand Knits • Crochet

100% MERCERIZED COTTON
Strong with a lustrous finish and elegant drape

8/2 PLY CARDED 100% COTTON
Fast-color, soft cotton with a home-spun look

BAMBOO YARNS
Now in stock: 5.24/4 Bamboo Yarns, 28 colors to choose from

• Five Essential Yarn Sizes
• Over One Hundred Fashion Shades

Stocked For Delivery

Call Us Toll Free
For Your Nearest Distributor

SUPREME CORPORATION
Phone (888) 604-6975
Fax (828) 322-7881

• P.O. Box 848, Hickory, North Carolina 28603
• 325 Spencer Road NE, Conover, North Carolina 28613
• uki@supremecorporation.com
• www.supremecorporation.com

100% mercerized cotton • 100% Carded cotton • Bamboo Yarn • Knitting Elastic •
Textured polyester • High performance threads

Your
Complete
Yarn Source

Hundreds Of
Fashion Colors Stocked

1 to 1,000 Lbs.
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WHAT’S GOING ON 

handwovenmagazine.com

Handwoven’s Bag of
the Month Series
Visit our website each month
and download a free pattern
for a bag. And, if you’ve
made bags with your own
handwovens, send photos—
we’re planning an online
gallery of bags designed and
woven by our readers.
September — Marie Kawano presents an elegant purse on
a simple peg loom.
October — Patricia Springer’s 8-shaft deflected doubleweave
fabric is used for a scarf and October’s Bag of the Month.
November — Diane Ferguson weaves with fine gold wire to
create a tiny purse for storing small treasures.
December — Rosalie Neilson uses warp rep in shiny rayon
threads to create a dressy shoulder bag for the holidays.
January —  Patricia Springer sews her handwoven shibori
fabric into a shoulder bag that doubles as a backpack.
February — Barbara Nielson bundles bits of glorious knitting
and luxury weaving yarns for a series of shoulder purses.

NEW!
Scarves on Eight Shafts: A
Baker’s Dozen +! Here comes
the fifth in our Best of Hand-
woven eProject collections.
Gathered from over twenty-
five years of Handwoven issues
are more than thirteen of the
most gorgeous scarves of them
all—from dressy to casual—in
turned twill, shadow weave, huck, collapse, and more. These
very special scarves feature colors inspired by rainbows, Monet’s
waterlilies, poppies and delphiniums, stormy seas, the deserts
of the Southwest, sunsets, and more. Dream of warm spring
and summer colors as you weave away on winter days! 

And, Coming   
Soon . . .

Handwoven is bringing back our
much-asked-for, out-of-print
Design Collections in an elec-
tronic format. By popular
demand, we are starting with
Design Collection 8, Just Rags.
You will be able to instantly
download this great collection
of fifteen projects woven with rag wefts, ranging from bags to
rugs to clothing and more. First published in 1985, the pieces
in the collection can be woven with commercial fabrics or re-
cycled cloth, providing a great resource especially for weavers
who want to reduce, reuse, and recycle.

Entries due February 14 for our next contest

SYNCHRONIZED SWATCHES
Visit handwovenmagazine.com for details.

6 H A N D W O V E N      h a n d w o v e n m a g a z i n e . c o m

WEB WATCH
Have you ever wondered what it would be like to chat with
the editor of your favorite weaving magazine? If so, check
out episode seventeen of WeaveCast, a podcast for weavers.
Host Syne Mitchell sits down to chat with editors Madelyn
van der Hoogt of Handwoven, Jean Scorgie of Weaver’s
Craft, and Tina Ignell of Vävmagasinet. 

Cash     Equipment
Available for 
Your Guild! 

FiberHearts 2008
Applications Available

January 1

&

Weaving for the Home Gallery of Winners
handwovenmagazine.com

HW_06_WhtGoOn.qxd  11/16/07  11:20 AM  Page 6
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S A F E  A N D  S O U N D

Our tiny group of five weavers in the
mountains of California has been affect-
ed by the wildfires this year. We are all
safe but had some frightening moments.
We belong to the Inland Empire
Handweavers Guild in San Bernardino.
I was blessed to be contacted by over eight
members of that guild who offered their
homes to us, checked on our welfare, and
would do anything else we needed during
this difficult time. I thought of them when
I read this poem (author unknown) in 
the Pinellas Weavers’ Guild monthly
newsletter. 

COURAGE

She strung a warp of courage
Upon her loom of days,
And wove her love in cross threads
Of gratitude and praise.

In faith, she tended weaving
And spliced the woof with song,
Aware that that on her day loom
The warp thread must be strong.

Tom Knisely’s students (all from the Brandywine Fiberarts Guild of Oxford,
Pennsylvania) surprised him by dressing up in witches’ hats and masks during
his Rep Weave class, held October 30–November 1. From left to right: Alice
Cooper, Penny Forester, Ellen Pyle, Tom Knisely, Lois Martin, Schelly Reynolds,
Doris Molleca, and Ellie Prizer. Taking the photo is Tom’s daughter, Sara 
Knisely, who put them up to the task.

—Lois Martin
via e-mail

—Continued on page 9
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Here is correct contact information for
the Lunatic Fringe (from the Suppliers
List, page 94): Lunatic Fringe, 2008 E.
Indianhead Dr., Tallahassee, FL 32301,
(800) 483-8749, (850) 539-1964,
www.lunaticfringeyarns.com. 

In the photo that appeared in the 
“The Yarn of the Hour,” pages 62–63,
the yarn at top right of the glass sea-
shell is Great Big Sea Silk (50% silk,
30% wool, 20% Seacell) at 1,250 yd/lb;
at bottom right is Sea Silk (70% silk,
30% Seacell) at 2,000 yd/lb. Both of
these yarns are available from Hand
Maiden (www.handmaiden.ca).

The yarn in the glass seashell is a
silk/seaweed blend (70% silk, 30% 
seaweed) at 7,440 yd/lb, available from
The Yarn Tree (www.silkyarn.com).

All of these yarns come in a wide range
of wonderful colors.

DVD

New Voyager Trading

Rigid Heddle Weaving

What makes the Harp 
different from other rigid 

heddle looms?

Yes

Yes

Yes
Yes

Yes

Yes

Yes

The
Harp

Other
Looms

No

Some

No
No

Some

Some

Features

See our Web Page for the 
New Fiddle Loom

Some

Affordable 

The Kromski 
Harp
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The color of her living,
When woven, was so fine.
As the Master Weaver
Had patterned the design.

The fabric was so lovely
That no one ever guessed
How underneath the pattern
The warp thread held the rest.

—Pamela Abell
Sky Forrest, California

Those affected by the wildfires have been in our thoughts here at
Handwoven. If you know a weaver or other artisan who has been
affected by the wildfires, please tell them about the Craft Emer-
gency Relief Fund (CERF), a nonprofit organization that provides
direct financial and educational assistance to craft artists, includ-
ing emergency relief assistance, business development support, 
and resources and referrals regarding such topics as health, safety,
and insurance. For more information about CERF, visit www.craft 
emergency.org.

Please send your letters to Handwoven, 201 E. Fourth 
Street, Loveland, Colorado or e-mail us a handwoven
@interweave.com. We love hearing from you!

W E L C O M E ,  N E W  W E AV E R S !  

Guthrie Art Center,
Guthrie, Oklahoma. 
Instructor: Wanda Miller
Nobbe. Students: Kather-
ine Cantrell, Benita 
Higbee.

The Mannings, East Berlin,
Pennsylvania. Instructor:
Tom Knisely. Students:
Cheryl Amato, Christine
Bruce, Sherry Fillman,
Connie Floyd, Barbara
Gall, Andrea Grazzini, Jo
Hindriks, Kathleen Leary,
Deb Potts-Ragan, Toni
Silas, Patty Tovani, Susan
Van Hoozer.

PDORC, Muscat, Oman.
Instructor: Suz Weitzel.
Student: Toni O’Malley.

Sievers School of Fiber
Arts, Washington Island,
Wisconsin. Instructor:

Nancy Adams. Student:
Betty Heath.

The Weavers’ School,
Coupeville, Washington.
Instructor: Madelyn van
der Hoogt. Students:
Marcia Adams, John
Barker, Marja Drum, Judy
Pemberton, Patricia
Shaffner, Leann Telecky,
Molly Woolsey

Weaving Works, Seattle,
Washington. Instructor:
Carol Jorstad. Students:
Sandi Eskra, Rebecca
Garcia, Hazel Gilley,
Mardi St. Laurent, Elaine
Palmer, Yuka Petz, Robin
Stinardo.

Wooly Bully, Tallahassee,
Florida. Instructor: Ra-
mona Abernathy-Paine.
Student: Kathy Lewis

—Continued from page 7

great projects–instantly

ONLY
$ 9.95

Order yours today at handwovenmagazine.com

New! Scarves on Eight Shafts: A Baker’s
Dozen +. Here comes the fifth in our Best
of Handwoven eProject collections. Gath-
ered from over twenty-five years, here are
more than thirteen of Handwoven’s most
gorgeous scarves—from dressy to casual
—in turned twill, shadow weave, huck,
collapse, and more. These very special
scarves feature colors inspired by rain-
bows, Monet, poppies and delphiniums,
stormy seas, the deserts of the Southwest, sunsets, and more.
Dream of spring and summer colors as you weave away on 
winter days! 

Also available Scarves on Four Shafts
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ALASKA
Far North Fibers
Anchorage AK 99508
907-279-0332
www.farnorthfibers.com
ARIZONA
The Fiber Factory
Mesa, AZ 85201
888-969-9276 480-969-4346
www.fiberfactory.com
Studio Three
Prescott, AZ 86305
928-778-0307
studiothree@cableone.net
CALIFORNIA
A Star Alpacas
Grass Valley, CA 95949
530-274-8748
www.astaralpacas.com
Carolina Homespun
San Francisco, CA 94112
800-450-7786 415-584-7786
www.carolinahomespun.com
Custom Handweaving
Redondo Beach, CA 90277
310-316-0910
www.nancyscustomhandweaving.com
Monarch Knitting & Quilts
Pacific Grove, CA 93950
888-575-9276 831-647-9276
www.monarchknitting.com
Rumpelstiltskin
Sacramento, CA 95811
916-442-9225
www.yarnyarnyarn.com
San Francisco Fiber
Oakland, CA 94610
510-893-2015
lou@sffiber.com
Stick and Stone Fiberarts
Van Nuys, CA 91411
818-376-8233
www.stick-and-stone.com
Village Spinning & Weaving
Solvang, CA 93463
888-686-1192 805-686-1192
www.villagespinweave.com
The Weavers' Cottage
Canyon Country, CA 91350
888-251-5033 fax 661-250-9444
www.weaverscottage.com
COLORADO
Double K Diamond Fiber
Wellington, CO 80549
970-568-3747 fax 970-568-0716
kkdstudio@hotmail.com
The Recycled Lamb
Lakewood, CO 80215
303-234-9337
www.recycledlamb.com

Rose Weaving Gallery & Studio
Arvada, CO 80002
303-424-7673
www.roseweaving.com
Shuttles, Spindles & Skeins
Boulder, CO 80305
800-283-4163 303-494-1071
www.shuttlesspindlesandskeins.com
Table Rock Llamas Fiber Arts 
Colorado Springs, CO 80908
719-495-7747 fax 719-495-5924
tablerockllamas@msn.com
CONNECTICUT
Working Hands for FiberArts
Easton, CT 06612
203-261-7865 fax 203-261-7968
bgpphurley@sbcglobal.net
FLORIDA
Lunatic Fringe 
Tallahassee, FL 32301
800-483-8749, 850-539-1964
www.lunaticfringeyarns.com
ILLINOIS
2-B Weavers
Western Springs, IL 60558
708-246-9999
www.2-bweavers.com
Esther’s Place
Big Rock, IL 60511
630-556-WOOL (9665)
www.esthersplacefibers.com
Shepherdwoods FarmMarseilles, IL 61341
815-496-2628
www.shepherdwoodsfarm.com
INDIANA
Homestead Weaving Studio
Brown County-Columbus, IN  47201
812-988-8622 
www.homesteadweaver.com
Sheep Street Fibers, Inc.
Martinsville, IN 46151
812-597-5648 fax 812-597-5788
www.sheepstreet.com
The Weaver's Loft 
Guilford, IN 47022 (Cinn) 
812-576-3904
www.weaversloft.com
IOWA
Rose Tree Fiber Shop
Ames, IA 50014
515-292-7076
rosetree@midiowa.net
KANSAS
Yarn Barn of Kansas
Lawrence, KS 66044
800-468-0035 fax 785-842-0794
www.yarnbarn-ks.com
LOUISIANA
Weavin’ Place
Folsom, LA 70437
985-796-8048
cheryl@weavinplace.com
MAINE
Halcyon Yarn
Bath, ME 04530
800-341-0282 fax 207-442-0633
www.halcyonyarn.com

Spunky Eclectic
Lisbon, ME 04250
207-650-7214
www.spunkyhats.com
MARYLAND
The Drafting Zone
Bowie, MD 20715
301-464-5738
lohra@aol.com
Vulcan’s Rest Fibers
Chesapeake City, MD 21915
410-885-2890
www.vulcansrest.com
MASSACHUSETTS
A Yarn Express
Waltham, MA 02452
781-863-1449
www.yarnexpressonline.com

Fiber Loft/Bare Hill Studios
Harvard, MA 01451-0327
978-456-8669
www.thefiberloft.com
MICHIGAN
Forma
Whitmore Lake, MI 48189
734-761-1102 
fax 734-996-9432
Heritage Spinning & Weaving
Lake Orion, MI 48362
248-693-3690 
www.heritagespinning.com
Spinning Loft Ltd.
Howell, MI 48843
517-540-1344
www.thespinningloft.com
The Weekend Weaver
Bridgman, MI 49106
269-465-3455
www.weekendweaver.com
MINNESOTA
At Loose Ends
Perham, MN 56573
218-346-YARN (9276) & fax
www.atlooseends.com
Ellison Sheep Farm
Zumbrota, MN 55992
507-732-5281
www.EllisonSheepFarm.com
MISSOURI
Carol Leigh's Hillcreek Fiber
Columbia, MO 65203
800-874-9328 573-874-2233
www.hillcreekfiberstudio.com
MONTANA
Willows & Wool
Corvallis, MT 59828
406-961-3582 fax 406-961-1473
weavingshoppe.com

The Yarn Shop
Bozeman, MT 59715
866-585-8335 406-585-8335
bozemanyarnshop.com
NEBRASKA
The Plum Nelly
Hastings, NE 68901
402-462-2490
PlumNelly@alltel.net
NEW MEXICO
Village Wools
Albuquerque, NM 87113
800-766-4553 505-883-2919
www.villagewools.com
NORTH CAROLINA
Earth Guild
Asheville, NC 28801
800-327-8448 fax 828-255-8593
www.earthguild.com

Yarn Circle
Murphy, NC 28906
828-835-4592
www.yarncircle.com
OHIO
Craftsman Hill Fibers
Mt. Vernon, OH 43050
740-392-7724
www.craftsmanhill.com
The Little House
Clyde, OH 43410
800-554-7973 419-547-9210
www.littlehousespinning.com
OKLAHOMA
Weavery at Indian Meridian
Guthrie, OK 73044
405-822-8927
weavery@indianmeridian.com
OREGON
Foothills Yarn & Fiber
Hood River, OR 97031
541-354-3542
www.foothillsyarn.com
The Web-sters, Inc.
Ashland, OR 97520
800-482-9801 fax 541-488-8318
www.yarnatwebsters.com
Woodland Woolworks
Carlton,OR 97111
800-547-3725 503-852-7376
www.woolworks.com
The Woodside Weaver
Bend, OR 97702
541-389-6473 
weaver1@bendbroadband.com
PENNSYLVANIA
Arts Studio
Foxburg, PA 16036
724-659-4664 fax 724-659-4124
www.artsstudio.org

Labadie Looms 
Bird-In-Hand, PA 17505
717-291-8911
lambobaa@hotmail.com
The Mannings 
East Berlin, PA 17316
800-233-7166 717-624-2223
www.the-mannings.com
Mathilda C. Murphy
Meadville, PA 16335
814-336-4651
gerilda23@zoominternet.net
Pam Pawl Handwoven Textiles
Philadelphia, PA 19129
215-483-7157
www.pampawltextiles.com
TEXAS
Heritage Arts
Grandview, TX 76050
817-866-2772 817-517-5800
heritageartstexas.com
Lone Star Loom Room
Katy, TX 77493
888-562-7012 281-467-1575
www.lonestarloomroom.com
Old Oaks Ranch
Wimberley, TX 78676
512-847-8784
www.theoldoaksranch.com
White Rock Weaving Ctr.
Dallas, TX 75218
214-320-YARN (9276)
www.whiterockweaving.com
VIRGINIA
Misty Mountain Farm
Amissville, VA 20106
540-937-4707
www.mistymountainfarm.com
Serendipity Farm & Studio
Suffolk, VA 23434
757-986-2010
sheepman@gte.net
WASHINGTON
Northwest Handspun Yarns
Bellingham, WA 98225
360-738-0167
www.NWHandspunYarns.com
Paradise Fibers
Spokane, WA 99202
888-320-7746 509-536-7746
www.paradisefibers.net
The Artful Ewe
Kingston, WA 98346
360-297-3493 fax 360-297-1945
theartfulewe@aol.com
www.theartfulewe.com
The Weaving Works
Seattle, WA 98105
888-524-1221 fax 206-524-0250
www.weavingworks.com
WISCONSIN
Apple Hollow Fiber Arts
Sturgeon Bay, WI 54235
920-746-7815 
www.applehollow.com
Bahr Creek Llamas 
Cedar Grove, WI 53013
920-668-6417 www.bahrcreek.com

Fiberwood Studio, Ltd.
Milwaukee, WI 53222
414-302-1849
fiberwood@aol.com
Mielke’s Fiber Arts, LLC
Rudolph, WI 54475
715-435-4494
www.mielkesfiberarts.com
Susan’s Fiber Shop
Columbus, WI 53925
888-603-4237 920-623-4237
www.susansfibershop.com
CANADA
Gemini Fibres
Mount Albert, ON L0G 1M0
800-564-9665
geminifibres@interhop.net
www.geminifibres.com
Hummingbird Fibre Arts 
Nanaimo, BC V9T 5B9
250-751-1070
aj.roberts@shaw.ca
www.hummingbirdfibrearts.com
Shuttleworks Ltd. 
Dewinton (Calgary) AB, T0L 0X0
403-938-1099 
mail@shuttleworks.com
www.shuttleworks.com
GERMANY
Monika Traub GmbH
Schorndorfer Str. 18
73650 Winterbach Germany 
07181-70910
fax 07181-709111
moni@traub-wolle.de
www.traub-wolle.de
JAPAN 
Oribito Weaving Shop 
1-24-34, Uenoshiba-cho
Sakai-shi, Osaka 593-8301 
0722-43-6609 
fax 0722-43-6709
shop@oribito.com 
www.oribito.com
KOREA
L.D.H. Handweaving Loom
Fine Ctr., Bldg. 2F 191-4 Chang
Chung Dong 2-GA, Chung-Ku
Seoul, Korea
02-2266-0207
fax 02-2272-1378
finecenter@finecenter.com
UNITED KINGDOM 
George Weil/Fibrecrafts
Old Portsmouth Rd, Peasmarsh,
Guildford, Surrey GU3 1LZ, UK
44-1483-565800 
fax- 44-1483-565807 
sales@fibrecrafts.co.uk
www.fibrecrafts.com
Scotsweave of Aberdeen
The Manse, Chapel of Garioch
Inverurie, Aberdeenshire
AB51 5HE Scotland, UK
44-1467681527
scotsweaveofaberdeen@btinternet.com

Schacht Spindle Company products are available through our network of dealers. The knowledge they have to share with you and the services they have to offer make them a great place to purchase our looms, spinning wheels, and accessory tools. Stop by and visit them to see our 
products and to pick up your copy of 

our beautiful full-color catalog. 
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LOOMS FOR EWE

NO MATTER WHAT YOUR STYLE, BUDGET, OR SPACE, THERE’S A SCHACHT LOOM JUST FOR YOU.

Schacht Spindle Co., Inc. 6101 Ben Place, Boulder, CO 80301 • info@schachtspindle.com • 303-442-3212 • www.schachtspindle.com

NEW!
NEW!
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Arizona
A CLASSIC TOUCH,
Bisbee
(520) 432-4200 

THE FIBER FACTORY, 
Mesa 
(480) 969-4346

California
CUSTOM HANDWEAVERS,
Mountain View 
(650) 967-0831

CUSTOM HANDWEAVING
Redondo Beach
(310) 316-0910

HARLEQUIN HOUSE ART 
CENTER,
Stockton 
(209) 462-4812

LISFIBERWORKS,
Studio City
Tel: (818) 231-0707
Fax: (818) 783-1861
lisFiberWorks@sbcglobal.net

SAN FRANCISCO FIBER CO.,
Oakland 
(510) 893-2015

STICK AND STONE FIBERARTS
Van Nuys
818-376-8233  
info@stick-and-stone.com
www.stick-and-stone.com

WARNER MOUNTAIN WEAVERS,
Cedarville 
(530) 279-2164
info@warnermtnweavers.com

Colorado
BOUNTIFUL, 
Livermore 
(877) 586-9332
email: info@bountifulspinweave.com
www.bountifulspinweave.com

FIRESIDE FARMS, 
Grand Junction
(970) 858-9288

MIDNIGHT SUN FIBER ARTS
LTD,
Aurora
(303) 627-8844
www.midnightsunfiberarts.com
newsletter@midnightsunfibers.com

Florida
PENELOPE’S, 
Delray Beach
(561) 272-1000

UNCOMMON THREADS, 
Palm Harbor
(727) 784-6778

Georgia
BACKCOUNTRY WEAVERS 
AND THINGS, 
Harlem
(706) 556-6716
backcountry-weavers@charter.net

Illinois
FINE LINE CREATIVE ARTS
CENTER, 
St. Charles 
(630) 584-9443

2-B WEAVERS, 
Western Springs 
(708) 246-9999

TLD DESIGN, 
Westmont 
(630) 963-9573
www.tlddesigns.com

Indiana
THE WEAVERS LOFT, 
Guilford
(812) 576-3904
weaving@nalu.net
www.weaversloft.com

Kansas
HERITAGE HUT 
Wichita 
(316) 682-4082

THE YARN BARN,
Lawrence 
(800) 468-0035
yarnbarn@sunflower.com

Kentucky
L.S.H. CREATIONS, 
Lexington 
(859) 231-0258
lsh-creations@usa.net

Louisiana
WEAVIN' PLACE, 
Folsom
(985) 796-8048
www.weavinplace.com
cheryl@weavinplace.com

Maine
HALCYON YARN, 
Bath 
(207) 442-7909
(800) 341-0282
www.halcyonyarn.com

PORTLAND FIBER GALLERY 
& WEAVING STUDIO, 
Portland 
(207) 780-1345
CSS463@aol.com

Maryland
HANDWOVEN BY IRA, 
Silver Spring
(301) 585-9505
ira@handwovenbyira.com
www.handwovenbyira.com

Massachusetts
FIBER LOFT / BARE HILL STUDIO,
Harvard 
(978) 456-8669
www.thefiberloft.com
yarn@thefiberloft.com

FIREWATCH WEAVERS 
Brimfield 
(413) 245-7495
firewatchweavers@charter.net

T.R. BEAUDET & CO., 
Westfield 
(413) 564-0204

WEBS, 
Northampton 
(413) 584-2225

Michigan
FORMA, 
Whitmore Lake 
(734) 761-1102

OLD MILL YARN, 
Eaton Rapids 
(517) 663-2711

Minnesota
CREATIVE FIBERS, 
Minneapolis 
(612) 927-8307

Missouri
DEWBERRY RIDGE, 
Union 
Phone/fax: (636) 583-8112
donna@dewberryridge.com

New Hampshire
THE FIBER STUDIO, 
Henniker 
(603) 428-7830

THE YARN AND FIBER CO. 
Windham 
603-898-5059
info@yarnandfiber.com  
www.yarnandfiber.com

New Jersey
WOOLBEARERS, 
Columbus 
(609) 914-0003

New Mexico
MIRIAM’S WELL,
Sante Fe
(505) 982-6312

VILLAGE WOOLS, 
Albuquerque 
(505) 883-2919

New York
A TOUCH OF TWIST, 
Pattersonville
(518) 864-5885

EASTSIDE WEAVERS,
Troy
(518) 274-1931
patswele@worldnet.att.net

CLOCKWORKS HANDWEAVING,
New Paltz 
(845) 255-6280
lisardwork@aol.com

DAFT DAMES HANDCRAFTS, 
Akron
(716) 542-4235

SCHOOL PRODUCTS, INC.,
New York 
(212) 679-3516

North Carolina
EARTH GUILD, 
Asheville 
1-800-327-8448

Ohio
THE LITTLE HOUSE, 
Clyde 
1-800-554-7973
(419) 547-9210
www.littlehousespinning.com

WEAVER’S LOFT, 
Dover, IN 
(812) 576-3904

Oklahoma
TRES HERMANAS WOOL
WORKS
Ponca City
(580) 718-9665
tres-hermanas@cableone.net

Oregon
PACIFIC WOOL AND FIBER, 
Dundee 
(503) 538-4741
www.pacificwoolandfiber.com

WOODLAND WOOLWORKS, 
Carlton 
(503) 852-7376
www.woolworks.com
info@woolworks.com

Pennsylvania
THE LAMB’S WOOL, 
Lansdale
(215) 361-9899
www.thelambswool.com

THE MANNINGS, 
East Berlin 
(717) 624-2223

WEAVER’S SHOP THREADS 
& THRUMS, 
North East 
(814) 725-5377

South Dakota
SHYRLEE ROLING
HANDWEAVING, 
Madison 
(605) 256-3701

Tennessee
JANE’S FIBER & BEADS, 
Greeneville 
(423) 639-7919
(888) 497-2665
www.janesfibersandbeads.com

Texas
OLD OAKS RANCH FIBER ART
CENTER
Wimberley 
512-847-8784
www.theoldoaksranch.com

SUZANNE RODDY
HANDWEAVER, 
Fredericksburg 
(830) 990-4629
srh@beecreek.net

UPSTAIRS STUDIO, 
LaPorte, 
(281) 470-0108

THE FARM STAND AND FIBER
SHOP
Paige
www.farmstandandfibershop.com/
susan@farmstandandfibershop.com

Vermont
NORTHEAST FIBER ARTS
CENTER, 
Williston 
(802) 288-8081

Virginia
SERENDIPITY FARM & STUDIO
Suffolk
(757) 986-2010

SIMPSON & CO FIBERISTS,
Blacksburg
(888) 431-0061

SPRINGWATER FIBER
WORKSHOP,
Alexandria 
(703) 549-3634

Washington
CASHMERE CAT, 
Sammamish
(425) 868-0715
www.cashmerecat.com
donna@cashmerecat.com

PARADISE FIBERS
Spokane
(888) 320-7746
Fax: (509) 533-0828
info@paradisefibers.net

WEAVING WORKS, 
Seattle 
(206) 524-1221

Wisconsin
HILTON’S FIBER SHOP 
& MILL, LLC,
Plymouth
(920) 467-1575

LAKESIDE FIBERS,
Madison
(608) 257-2999
www.lakesidefibers.com
info@lakesidefibers.com

RED BARN FARM,
Butternut
(715) 769-3773
www.redbarnfarm.net/

SUSAN’S FIBER SHOP,
Columbus
(920) 623-4237
www.susansfibershop.com
susanfiber@internetwis.com

INTERNET TECHNICAL
SERVICE: T.R. BEAUDET,
TBEAU1930@AOL.COM

CANADA
Alberta
SHUTTLEWORKS,
De Winton (Calgary)
(403) 938-1099
Fax (403) 938-1046
www.shuttleworks.com
mail@shuttleworks.com

British Columbia
HUMMINGBIRD FIBER ARTS
Nanaimo
1-866-342-7348
www.hummingbirdfibrearts.com

LANGLEY YARNS & CRAFTS
Aldergrove
(604)856-3636
www.langleyyarns.com
bbraaten@shaw.ca

THE LOOM, 
Duncan 
(250) 746-5250

FIBRES PLUS, 
Maple Ridge 
(604) 462-9059
www.fibersplus.com

SUN BENCH FIBRES, 
Chilliwack 
(866) 793-0058
www.sunbenchfibres.com

Nova Scotia
FLEECE ARTIST, 
Mineville 
(902) 462-0602

GASPEREAU VALLEY FIBERS, 
Wolfville 
(902) 542-2656

Ontario
CAMILLA VALLEY FARM
WEAVERS’ SUPPLY,
Orangeville 
(519) 941-0736
nmanners@camillavalleyfarm.com
www.CamillaValleyFarm.com

GEMINI FIBRES, 
Mount Albert 
(800) 564-9665

TAPESTRY LINE UNLIMITED, 
Holland Landing 
(905) 836-1321
www.tapestryline.com
tapestryline@sympatico.ca

MISSISSIPPI BLACKSHEEP
GALLERY,
Carleton Place 
(613) 257-7152

ROMNI WOOLS, 
Toronto 
(416) 703-0202

WHITEVALE CRAFTWORKS 
BY HAND,
Whitevale 
(905) 294-1912
www.whitevalecraftworks.ca

THE YARN SOURCE, 
Bloomfield
(613) 393-2899
Fax: (613) 393-2569
email: noakes.yarns@sympatico.ca
www.yarnsource.ca

Quebec
MAURICE BRASSARD & FILS,
Plessisville 
(819) 362-2408

JAPAN
KAWASHIMA TEXTILES
SCHOOL,
Kyoto
075-741-3151

KOREA
WEAVINGSHOP,
Seoul
822-753-8322
weavingshop@hotmail.com

UNITED KINGDOM
FRANK HERRING & SONS,
Dorchester Dorset
130-526-4449

TAIWAN
FOUNDER TEK INT. CO LTD.,
Taipei
(886) 2 2751 2521

Leclerc Looms
Since 1876

Visit a Dealer Near You
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1 4 H A N D W O V E N    h a n d w o v e n m a g a z i n e . c o m

Selvedges are the bane of beginning
weavers. Whenever I look over a
new student’s shoulder, I almost al-

ways hear these words: “I know my
selvedges are terrible!” Or: “I haven’t
been worrying about my selvedges!”

Actually, worrying about selvedges is
not a good thing and can greatly dimin-
ish your joy in weaving. Here are some
ways to create the conditions that will re-
sult in perfect selvedges. They may not
be the only ways, but in twenty-five years
of teaching, I’ve found them to work best.

Ingredients for perfect selvedges
Smooth and even selvedges depend on sev-
eral factors—all of which are important:
the pull of the weft against the edge
threads, warp tension, weft angle, and shut-
tle position if there is more than one weft.  

The pull of the weft 
The most satisfying weaving comes when

you can throw the shuttle rhythmically
back and forth so that the pull of the weft
against the edge threads is just right: not
too tight so that the edges are pulled in,
not too loose so that weft loops form. 

In most cases, you’ll be using a boat
shuttle with a rotating bobbin. When you
“throw” the shuttle through a shed, the
thread becomes taut as it turns the bob-
bin to unwind. If the drag of the bobbin
is just right, it pulls the weft snugly against
the selvedge. The less thread there is on
the bobbin, the more the bobbin turns
and therefore the greater the drag, so extra
attention must be paid (a gentler throw)
to avoid draw-in as the thread runs low. 

So that the only drag on the thread is
the rotating bobbin, the thread must be
wound evenly, smoothly, and tightly on
the bobbin (see Photo a). The “tightly”
part is critical. If the bobbin is wound
loosely, as you throw the shuttle the un-
winding thread will sink into the loose

threads (see Photo b), stop the bobbin,
and yank on the selvedge. 

Do not start by winding a lump at the
ends of bobbins with flanges. Smooth and
straight is your goal. The unwinding thread
will catch on any lumps, stop the bobbin
(Photo c), and yank on the edge threads.
When the bobbin is full to the edge of the
flanges, continue winding only in the cen-
ter, without overfilling (Photo d).

Warp tension
If warp tension is too loose, the drag of
the bobbin can pull in the edge threads
even if it’s unwinding smoothly. Almost
always, in fact, the warp should be wound
very tightly (and evenly) on the beam
and held at firm tension during weaving.
If the warp is loosely wound on the beam,
pulling on any individual warp threads
will draw them tighter around the warp
beam, changing forever their tension in
relation to the other threads.

BEGINNER’S CORNER
Basics You Need To Know

On the edge

e. Tie on in small groups f. Large groups cause draw-in g. Edge threads are too loose h. Edge threads are too tight

a. Wind bobbins tightly and evenly b. Loosely wound weft will catch c. Lumps prevent unwinding d. Fill bobbins in the center
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m. Enter over a floating selvedge n. Exit under a floating selvedge o. Set temple length at the reed p. Inserting temple near the fell

i. Place the weft at an angle j. Bubble the weft for rugs k. Edge thread down, go under l. Edge thread up, go over

Tie the warp onto the front apron rod
in small (1⁄2") groups (Photo e) at the
same width as the warp in the reed. Large
groups create draw-in and differences in
warp tension (Photo f). Make sure ten-
sion is even on all the groups. If it is not,
the fell will not be straight and the
selvedges affected (Photos g and h).

Weft angle
Enough weft must be placed in the shed to
bend over and under the warp threads (weft
“take-up”). How much depends on the in-
terlacement and the thickness of the warp
threads. No allowance needs to be made
for warp rep since the warp does all the
bending. Extra allowance must be made for
weft-faced fabrics since the weft does all
the bending. For most fibers and inter-
lacements, an angle like the one in Photo
i will accommodate take-up (close the shed
before beating to avoid pulling the weft
straight as you beat). 

A weft angle steep enough to accom-
modate take-up in weft-faced weaves would
place more extra weft at one side (where
the shuttle exits). To distribute the weft
evenly, “bubble” it by bringing it toward
the fell at places along its length (Photo j). 

Shuttle position
Some 2-shuttle weaves (especially warp
rep and weft-faced rug weaves) produce
the best selvedges if the shuttles are used
in a certain order and placed in certain
positions when they exit the shed. If they
start on the same side and the first shut-
tle is placed on the web and the second
on the bench beside you, the weft threads
will not wrap around each other at the
selvedges. If they are placed in the oppo-
site positions, they will.

Smooth selvedges in warp rep can be
achieved if the thin weft follows the thick
weft, both shuttles start on the same side,
and the following steps are taken: When
the edge warp thread is down where the
thin weft exits, pass its shuttle under the
thick weft (Photo k). When the edge
warp thread is up, pass the shuttle over
the thick weft thread (Photo l).

Other aids
For weave structures other than plain
weave, floating selvedges are a good way
to ensure that all weft threads pass around
the outermost warp threads. To make float-
ing selvedges: Add one warp end to each
side of the warp (they can be beamed with

the warp or not). Do not thread them in
heddles, but sley them in the next empty
dent on each side.  Add a weight to each
one; a 2–3" S-hook works well. Slip a lark’s
head knot around the S-hook. (To repo-
sition the hook, pull it out, pull out the
knot, and retie.) 

When you weave, always enter the
shed over the floating selvedge and exit
under the floating selvedge on the other
side. (You  can do the opposite, but this
way is easiest:  Slide the shuttle into the
shed over the floating selvedge. With your
other hand lift the floating selvedge on
the other side as you also catch the shut-
tle; Photos m–n.)

With some weaves, especially weft-
faced ones, a temple is the best way to
prevent draw-in. Set the temple so that
the base of its teeth are even with the
edges of the warp in the reed (Photo o).
The temple must never be more than
3⁄4–1" away from the fell, so reposition it
often (Photo p). Pull the weft snugly
against the edge thread, but be sure to
maintain the usual weft angle or bubble
the weft. If you have to push hard to rein-
sert the temple, you have not allowed
enough weft in the shed.       —Madelyn
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(800) 272-2193
Shipping is $4.95 for the first book, $1.00 for each additional book201 East Fourth Street • Loveland, Colorado 80537-5655

The Handweaver’s Pattern Directory
Over 600 Weaves for 4-shaft Looms
Anne Dixon

This weaving compendium is destined to become the next reference
tool on every weaver’s bookshelf! The Handweaver’s Pattern Directory
is a full-color practical guide to weave structures for 4-shaft looms
that features drafts for 600 weaves including twill, zigzag, diamond,
herringbone, block drafts, and specialized techniques. Each structure
includes a color photograph, threading and treadling sequences, and
degree of difficulty. Readers will find sections on tools and equip-
ment; types of fibers and yarns; weaving basics; finishing techniques;
ideas to encourage experimentation with different yarns, looms, and
colors; and a full glossary of international weaving terminology. 

The compact size and lay-flat binding of this book makes it con-
venient for keeping near the loom. The Handweaver’s Pattern Directory
is a refresher for experienced weavers and a great starting point for
new weavers learning weave structures. 

$34.95, Hardbound, 7 x 91⁄4, 256 pages
ISBN 978-1-59668-040-1
AVAILABLE NOW!

Weaving in the Peruvian Highlands
Dreaming Patterns, Weaving Memories
Nilda Callanaupa Alvarez

This richly illustrated look at weaving, which embodies the living
history and culture of the Peruvian highlands, takes a close look at
many of the intricate patterns found in traditional Peruvian textiles.
Exploring the personal histories of the Quechua people who sustain
this tradition, it examines how they weave extraordinary amounts
of cloth on simple backstrap looms—just as their forebears have
done for thousands of years—to make clothing, rugs, bedcovers,
potato sacks, hunting slings, and sacrificial fabrics for both their
villages and interested tourists.

Learn how pattern names such as Meandering River and Lake
With Flowers relate to the geography and history of the region and
how traditional natural materials and colors enhance the value of
the work. Weaving in the Peruvian Highlands is a guide to quality,
understanding, and appreciation of authentic, well-crafted work of
the region. 

$19.95, Paperbound, 81⁄2 x 9, 96 pages
ISBN 978-1-59668-055-5
AVAILABLE NOW!

anticipation
new books

winter 2007
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(800) 272-2193
Shipping is $4.95 for the first book, $1.00 for each additional book

interweavebooks.com
Interweave books and magazines are available on the Web and through your favorite craft or book store. 

inspiration
favorite books from

Interweave Press
200 Braids to Twist, Knot, Loop, or Weave 
Jacqui Carey

All projects benefit from that perfect finishing touch. Create a personalized braided trim to
complete any project—from clothing, furnishings, greeting cards, jewelry, totes, gift wrap, 
floral arrangements, and more—with 200 Braids to Twist, Knot, Loop, or Weave, no previous
experience necessary!

Choose from hundreds of sumptuous braided designs arranged by structure, from twisted
and knotted pieces to more elaborate looped and woven examples, even those that incorporate
beads. Each braid features a beautiful close-up photograph, materials list, step-by-step instructions
and clear, easy-to-follow color illustrations to guide the reader along. Custom design your own
braids and trimmings for that extra special touch—the range of possibilities is endless.

$27.95, Hardbound with concealed wire-o, 53⁄4 x 73⁄4, 256 pages • ISBN 978-1-59668-018-0 

Surface Designer’s Handbook
Dyeing, Printing, Painting, and Creating Resists on Fabric
Holly Brackmann

Learn to create richly patterned fabrics with The Surface Designer’s Handbook, a comprehensive book for
learning how dyes work and using them with surface design techniques. More than 240 color photographs
show all types of surface techniques and designs, and instructions explain which dyes work best with
which fibers and how to apply this knowledge to create unique, original fabrics.

Alter surfaces by discharging, screen printing, monoprinting, stamping, stenciling, resist dyeing,
dévore, and painting plus embellishing fabric with foiling, embroidery, beadwork, or collage. Recipes,
process photographs, and tips and tricks round out this useful guide. This book is certain to become
your most essential reference tool!

$29.95, Hardbound with concealed wire-o, 81⁄2 x 11, 144 pages • ISBN 978-1-931499-90-3

Time to Weave 
Simply Elegant Projects to Make in Almost No Time
Jane Patrick

The beautiful, textural objects in Time to Weave—like plaited paper baskets, woven lanterns, hearth rugs,
and cork table mats—offer an approachable and inspirational way to learn the fundamentals of non-
loom weaving for the first time. 

Drawing on ancient and traditional techniques, author Jane Patrick uses everyday materials like copper
tape, plastic sheeting, shrink tubing, paper yarn, and granite tiles to create stunning contemporary
objects for the home. Patrick focuses on embracing a sense of place and appreciation for the natural
world in these 18 simple weaving projects and encourages a choice of reconstructed, recycled, vintage,
or natural materials. Projects call for simple equipment and tools and materials that are easily available. 

$21.95, Paperbound, 81⁄2 x 9, 128 pages • ISBN 978-1-931499-59-0
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PRODUCTNEWS    

Must Haves!

Do you have a product you would like featured in Product News? 
Contact Liz Gipson at (970) 613-4629

Who can ever have enough tape measures, particularly
when they are this cute! Brought to you by Spinning Yarns,
an online source for handspun and handdyed yarns, the
tapes measure up to sixty inches and have a cleverly
placed retractable button. For more information, visit
www.spinningyarnsonline.com.

Soak is a convenient no-rinse, fiber-friendly wash formula that is gentle enough for a wide
range of fibers including cashmere, wool, cotton, and silk. It is available in three fragrances—
Flora, Aquae, and Citrus—and three convenient sizes. Recently introduced is a new fragrance-
free formula. You will also love their clever “labels of love” that can be sewn into any
handwoven project. For more information, visit the company’s website at www.soakwash.com.

Weaving a Life introduces its Seven-Stick Journey Loom, a simple frame loom that you can take with
you anywhere. It comes with everything you need to get started weaving: a sleeve case complete with
carrying strap, hardware, a tapestry needle, a clever cardboard shuttle, and a detailed instruction
book. For more information, visit Weaving a Life’s website at www.weavingalife.com.

Legends of Lace is a new yarn from Lambspun. Creatively colored silk is
made by injecting dye into cones of 10/2 yarn. The silk is then plied with
a kid mohair and silk blend to create a lovely, lacy yarn. Each skein is 230
yards. To find out more about this yarn and Lambspun’s swatch club, visit
www.lambspun.com.

Responding to the success of their line of computerized dobby looms, Leclerc
has expanded the Weavebird family by adding a thirty-two-shaft computer
dobby. These looms are now available in sixteen-, twenty-four- and thirty-two-
shaft versions in four different widths—twenty-seven, thirty-six, forty-five, and
sixty inches. Options include overhead and weighted beaters, sectional and
secondary warp beams, and flying shuttles. Weavebird looms can be used
with any standard software package for weaving design. For a list of dealers,
visit Leclerc’s website at www.leclerclooms.com or see their ad on page 12.
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Is your magazine collection
short a couple of past issues?
Now is a great time to find the
missing pieces! 
When you purchase 4 select
back issue magazines from
www.interweave.com, you
will receive the 5th issue
FREE! 
You can mix and match mag-
azine titles, including special
issue publications, from the
following magazines: 

Beads (a special issue 
from Beadwork magazine) 

Beadshow (a special issue 
from Beadwork magazines)

Beadwork
Fiberarts 
Handwoven
Interweave Crochet
Interweave Knits
Knits Holiday Gifts (a special 

issue from Knits magazine) 
Knitscene (a special issue from

Knits magazine) 
PieceWork
Spin.Off
Stringing

For every four back issues pur-
chased, a fifth issue of lesser 
or equal value is free. Quantity 
is limited to 100 magazines. 
Shipping will be charged on 
all magazines.

Buy 4 back issues
of select Interweave 
magazines and get

a 5th back issue
FREE!

Order online at 
interweave.com
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T H E  A S H F O R D  B O O K  O F  W E AV I N G
F O R  T H E  F O U R  S H A F T  L O O M
A n n e  F i e l d

Ashburton, New Zealand: Ashford
Handicrafts, 2007. Rev. ed. softcover. 172
pages. $29.95. ISBN 1-877427-01-2.

This small, compact revised edition is
aimed at the beginning weaver. It success-
fully covers the basics of weaving in a
condensed format, presenting informa-
tion about equipment, yarns, warping,
weaving techniques, drafting, and weave
structures in a logical sequence. 

The first chapter describes the basic
tools needed for weaving with Ashford’s
table loom as an illustration. The second
chapter gives a quick overview of the
fibers available for weaving with infor-
mation about their properties and appro-
priate uses as they apply to the weaver. 

The third chapter gives instructions
for planning a warp. Helpful information
is included on how to determine the right
sett. The fourth chapter covers warping
steps. Detailed instructions are given for
dressing a loom from the back to the front
(my personal favorite method). 

In the fifth chapter, Field gives some
of the most important information in the
book, such as how to wind a bobbin, how
to repair a broken warp thread, and how
to hemstitch and finish handwovens. 

The sixth chapter covers basic draft-
ing and the following chapters explain
specific weave structures as examples.
Good diagrams and color photos of actu-
al fabrics make these chapters useful. 

The book concludes with fourteen
projects ranging in order from simple to
more complex.  Following these project
instructions would give a beginning
weaver experience in working with a va-
riety of structures and fibers.  Making yarn
and color substitutions can update and
individualize the projects.

—Tracy Kaestner

TA P E S T RY  H A N D B O O K :  T H E  N E X T
G E N E R AT I O N
C a r o l  K .  R u s s e l l

Atglen, Pennsylvania: Schiffer Publishing,
2007.  Distributed by Unicorn Books and
Crafts. Hardbound, 216 pages, $59.95.
ISBN: 9780764327568. 

Carol Russell’s Tapestry Handbook was first
published in 1990 by Lark Books, but it
has been out of print for many years.  This
new and revised edition, published 
by Schiffer Publishing, has been long-
awaited by tapestry weavers. “The Next
Generation” is indeed an appropriate sub-
title since Russell has included numerous
new photographs of visually exciting tap-
estries by today’s tapestry artists in addi-
tion to several from the first book. Indeed,
the strength of this book lies in its myri-
ad examples of how the simple plain
weave of tapestry can be taken in so many
directions. As visual inspiration, the book 
is stunning.

The chapter on designing for tapestry
is especially helpful in discussing the
elements of design and how these may be
applied to tapestry. The chapters dis-

cussing shading techniques, eccentric
wefts, and nonwoven methods are very
good, with clear photographs that illus-
trate the description in the text. Text and
process photos are interspersed with beau-
tiful color photos of tapestries in which
the methods discussed are featured.

While most of the black and white
photo illustrations of techniques ex-

plained in the text are excellent, there
are a few in which the small size makes it
difficult to see the example. And a few
descriptions of techniques in the text
don’t match the illustrative photographs.
These oversights might be a bit confus-
ing to a novice weaver using the book as
a self-teaching aid.

Handweavers who are familiar with
warping a loom can adapt easily to the
study of tapestry methods and begin im-
mediately to explore the techniques
through the suggested sampler. However,
for total novice weavers, there is no in-
formation about how to set up a warp.
One is directed to other books mentioned
in the bibliography under the category
“Warping Instructions.” The glossary and
resources list are helpful; however, there
is no index.

Tapestry Handbook: The Next Gener-
ation will be a good addition to the library
of anyone interested in seeing beautiful
examples of the art and delving into many
of the methods by which those results can
be obtained.

—Tommye Scanlin
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REVIEWS
Books, Videos, CDs, DVDs

This new, revised edition of
Tapestry Handbook has

been long awaited by 
tapestry weavers.
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TA P E S T RY  1 0 1
K a t h e  To d d - H o o k e r

Albany, Oregon: Fine Fiber Press & Studio,
2007. Spiralbound, 108 pages. $29 plus shipping
and handling. ISBN 978-0-9753698-5-7

Kathe Todd-Hooker’s new tapestry man-
ual is like having a helpful, experienced
teacher looking over your shoulder. 
She covers just about everything that a
beginner would want to
know and offers numerous
tips that experienced
weavers should find help-
ful, too. She describes the
pros and cons of weaving
techniques that she has
analyzed and suggests
what works best for her.

Tapestry 101 is spiral-
bound so that it lies flat.
The chapters are arranged
in logical order, but you
could easily skip around to
find a specific technique. The book be-
gins with a definition of warp and weft,
ends with various finishing techniques,
and covers everything in between. The

style of writing is friendly but very infor-
mative. The book gives clear descriptions
of the tools used in tapestry weaving.
Plans are even included for a simple but
perfectly workable pipe loom. The entire
book has numerous helpful diagrams. In-
formation about warp and weft materials
includes what not to use and the pitfalls
of using the wrong materials.

The weaving section covers beginning
and ending a bobbin,
using multiple wefts, beat-
ing, shape making, and
the correct sitting position
while weaving. Instruc-
tions for a sampler include
the various techniques
necessary to weave a tap-
estry. Completing the
sampler will give weavers
enough experience to
continue on their own.

The troubleshooting
section addresses prob-

lems that could arise while weaving and
is referenced throughout the book. It is
followed by a weft/warp chart, resource
page, and comprehensive index.

While the diagrams of techniques are
quite good, some of the actual black and
white photos of weaving examples are not
clear and detract from the explanation.
The text also contains several misspelled
words. One hopes this can be corrected
in future editions.

This is an excellent technical book on
getting started in tapestry weaving. It is
a perfect comprehensive reference book
for anyone who wants to learn to weave
a tapestry. The book also contains infor-
mation that will be of use to experienced
tapestry weavers.

—Joan Griffin

S I L K
M a r y  S c h o e s e r,  w i t h  f o r e w o r d  b y
J u l i e n  M a c d o n a l d  a n d
c o n t r i b u t i o n s  b y  B r u n o  M a r c a n d a l l i

New Haven, Connecticut: Yale University
Press, 2007.  Hardbound, 256 pages, $50.
ISBN 978-0-300-11741-7

Mary Schoeser is a historic textiles
advisor to such organizations as The
Metropolitan Museum of Art and
archivist to Warner & Sons—Britain’s
foremost silk weaving firm for nearly 100

F i b e r  E n t h u s i a s t s  F a v o r i t e  P o r t  o f  C a l lF i b e r  E n t h u s i a s t s  F a v o r i t e  P o r t  o f  C a l l

Write today for information on our
products and how to establish your account.

Wholesale inquiries only please.
ASHLAND BAY TRADING COMPANY INC.

11782 S.E. Jennifer St, Clackamas, OR 97015
Tel: 503-722-9150     Fax: 503-722-9149

www.ashlandbay.com
If you’re in business, you should be doing business

with Ashland Bay!

ASHLAND BAY TRADING COMPANY
WE HAVE YARNS TO DYE FOR
Create your own rainbow of colors 

with our new line of weaving 
and knitting yarns.

WE HAVE YARNS TO DYE FOR
Create your own rainbow of colors 

with our new line of weaving 
and knitting yarns.

WE’VE
MOVED!

NEW YARNS!
Rogue 3-Ply Blue Face Yarn

500yds/lb
Deschutes 60/40 Merino/Silk singles

1000yds/lb

NEW YARNS!
Rogue 3-Ply Blue Face Yarn

500yds/lb
Deschutes 60/40 Merino/Silk singles

1000yds/lb
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years. Julien Macdonald is a leading
designer of couture fashion. Bruno
Marcandalli is director of the Textile Re-
search Center in Milan and professor of
the chemistry and technology of coloring
substances. The expertise of the author
and contributors gives
Silk its outstanding
depth and breadth.

Silk is adorned with
250 lavish photographs
of cloth, paintings de-
picting fabrics, and tech-
niques for making fabric.
Schoeser begins with an
overall look at the role
of the luxurious and
practical silk fiber in all
corners of the world. She
continues with a section
on silk’s history, starting
with silk fragments in China dating from
about 3630 B.C. through its journey into
Central Asia, on to nineteenth-century
Europe, and including brief information
on the industry in the United States.

The short chapter on sericulture is
followed by a chapter that takes a histor-

ical look at the role silk played in religion,
fashion, art, and commerce in many
cultures of the world.

Other chapters include a discussion of
the characteristics of silk for making cloth
and the current state of the silk industry

since China became the
world leader in  production. 

The chapter by Bruno
Marcandalli is an uplifting
look at the future of silk that
is followed by a discussion
of the unique characteristics
of silk as a natural organic
fiber with subtle irregulari-
ties that are relished by fash-
ion and textile artists.

The book finishes with
a thorough section on the
chemical structure of silk
with a brief discussion of

yarn making, dyeing, and finishing.
This is an ambitious overview of silk

through the ages and the effects it has had
on the histories and economies of the
world that will delight anyone interested
in textiles in general and silk in particular.

—Karen Selk
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Crochet stitches
make inventive
finishes for your
handwovens!
With 250 stitch
options in The
Harmony
Guide: Basic Crochet Stitches, the
possibilities for dressing up your
handwoven fabrics is practically
endless! All swatches are worked in
contemporary yarns, beautifully
photographed, and accompanied by
easy-to-follow instructions.

Look for this title and other books
and magazines from Interweave Press
at your local bookstore or shop, give
us a call at (800) 272-2193, or visit
us online at interweave.com.

New from
Interweave Press

New! Yarn Swift - for 
large skeins; smooth, ball 
bearing turning. $53.50

The Woolery Has It All

• BOOKS 10% off on orders for 2 books or more totaling $20 or more.
• VIDEOS 10% off on orders of 2; 15% off on 3 or more.

LOOMS • Glimåkra • Harrisville • Leclerc • Norwood • Schacht • 
Mirrix • Ashford • Louët • Kromski • Beka   Mention this ad and 

SPINNING WHEELS • Ashford • Louët • Majacraft • Jensen • 
Lendrum • Babe • Schacht • Roberta • Charkha  • Kromski • HitchHiker

The Woolery
P.O. Box 468; Dept. H

Murfreesboro, NC  27855
Store Location - 117 E. Main Street

1-800-441-9665 • Visa/MC/Discover
FAX   252-398-5974

http://www.woolery.com
72 page color Catalog  -  $5

th

Rag Rug Cutter: 
allows you to cut a 
strip 1/2" to 2" wide 
or multiple cuts. 
$157 with #1 head.

BOOKS - 10% off any book title when
ordering 2 or more:ordering 2 or more:   Hand Woolcombing,   Hand Woolcombing, $30
Fascination with Fiber,  $24.95
Needlecrafter's Travel Companion, $11.95

Yarn color cards
Cotton 8/2 $3
Cotton 8/4 $3

Cottolin 22/2 $3
Dyed Linen 10/2  $10

Maine Wool $4
Harrisville Wools $16.50

Cestari Wool $4
Cotton Chenille $6
Perle Cotton $10

Zephyr Silk/Wool $4
Wool Rug yarns $6

Tencel 8/2 $3
Silk-Cotton $5

Silk 20/2 $5
Silk 60/2  $10
Silk 2/12.8 $5
Merino 6/2 $3

Shop
On-Line

YARN 
DEALS

Order $100 or more
get 10% off!

Order $200 or more 
get 20% off!

Order $350 or more 
get 25% off!

Auto Reed 

New!

New! Yarn MMeter 
PLUS - now with 

tensioner.
Measures in 
feet.  $69

Yarn Balance - 
determine yardage 
based on weight. 
$21.95

The
Carpetmakers
Award winning 

$24.95

Kromski Harp - perhaps the 
best way to learn to weave. 
Perfect for small projects, 
scarves, runners. Folds.
Warping board included.
 16"  -  $179
 24"  -  $199
 32"  -  $219

Maysville Rug Filler
- Yes, we still have 

some colors available

Ashford
Table Loom - 16" to 
32", 4 & 8 harness. 
$522 to $726. Optional 
stand and treadle kit.
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Pacific Wool and Fiber
“Spinners Choice”

        NEW 
Weaving Books

& DVD’s !

974 N. Hwy  99W     PO Box 191    Dundee OR  97115    503-538-4741
www.pacificwoolandfiber.com NO SALES TAX!!     www.spinnerschoice.com

Ashford   Harrisville    Kromski    Leclerc    Louet      Schacht  

                             ...with an Ashford          ...with an or

Kromski  Rigid Heddle Loom, or the Knitters 
Loom! Optional stand and carry case. FREEbies!

Ashford 
Table Loom

 4, 8 or 16 Harness 
“Spinners Choice”“Spinners Choice”

Optional stand. 

Schacht
Wolf Looms,
18”, 26” or 36” 
weaving width. 
4 or 8 Harness or 

4 Now 4 Later. 

Harrisville Looms and Loom Kits
Great Value at a Great Price!

 Learn to weave...

Weaving for Kids!

Harrisville
Potholder Loom & 
Refill Kits

Boat Shuttles 
starting at $17.25

Warping Boards and Manual & Electric Warping Boards
Bobbin Winders at a great price!

Woodland  Woolworks ~ PO Box 850 Carlton, OR 97111 ~ info@woolworks.com ~ Orders: 1-800-547-3725 ~ www.woolworks.com

Pastimes

Bambu 7 and Bambu 12

Weave Wonders with Woodland Woolworks
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ATA members, like everyone else, seem not to mark time in
decades, but rather in nanoseconds,” state Marti Fleischer
and Claudia Chase in the “History of the American Tap-

estry Alliance” that appears on the ATA website. Formed twen-
ty-five-years ago, the Alliance set out to establish American
tapestry weaving as an internationally recognized art form.
Founders Hal Painter and Jim Brown established ATA as a non-
profit educational organization that would provide a forum for
tapestry artists and enthusiasts at a time when this art form was
gaining recognition in America. Throughout the years, ATA
has hosted exceptional exhibits including the American Tap-
estry Biennial; gathered a huge slide library; educated countless
collectors and curators on the art form; and hosted local, re-
gional, and national education workshops.

Making the leap into the twenty-first century, ATA devel-
oped a website to host online galleries and forums. Fleischer and
Chase point out that ATA is “holding our own by keeping tech-
nology at bay as we continue to weave—pass by pass. . . . It’s a
counterpoint to the rapid-fire way of life these days, but a
welcome counterpoint for all who participate.”

In 2008, ATA will host three events in conjunction with

Convergence in Tampa, Florida: the seventh American Tapes-
try Biennial exhibit; an education retreat themed “Channeling
Your Muse: Experimentation, Research, Innovation, Design,”
and Woven Gems, a small format tapestry exhibit. For more
information about these events and other ATA activities, visit
their website at www.americantapestryalliance.org.

NEWS&VIEWS

T he Friday before Labor
Day, Nancy Boerman got
a call from Warner Broth-

ers. They wanted her to weave
an “over the top” poncho for
one of their TV shows and
rent a loom as a prop. By the
following Thursday, after a se-
ries of calls from various peo-
ple including the props guy
and the costume design assis-
tant, Boerman had somewhat
of a plan. The studio wanted
the poncho to represent binary
code and incorporate lightning
bolts—and she had to get it
done by Saturday—oh, and
rewarp the loom for placemats.

Boerman had started
threading her loom in black
and white threads, but the final
plan was to have lots of color,
so she started randomly sleying
all sort of colors in an 8-shaft point twill. She then began weav-
ing day and night until she arrived at the studio with her “nasty”

poncho in hand. At this point,
she learned that the piece
would be used for The Big Bang
Theory, a sitcom that airs Mon-
days evenings on CBS. 

After another round of
changes requiring an all-night
sewing marathon at the home
of Boerman’s sister-in-law and
a sewing stint in a dressing
room, Boerman had the pon-
cho ready to go.

The next task the studio
gave her was to teach one of
the stars, Jim Parsons, to
weave. “Weaving is easy,” she
told him. “All you have to do
is step, throw, and beat.” The
first time Parsons stepped on
the treadles he stepped on all
of them! By the next day,
however, he was weaving 
on TV. 

All in all, for her eleven days of work, Boerman supplemented
her teacher’s retirement handsomely just for weaving badly.

Celebrating American Tapestry
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Promethean Dreams is shown woven by Linda Wallace, Co-Director
of Resources of the American Tapestry Alliance. Completed in 2005,
Promethean Dreams was exhibited in the American Tapestry
Biennial 6 and featured in Carol Russell’s Tapestry Handbook (see a
review of the new 2007 edition of this book on page 20). 

Guest star Laurie Metcalf (at left) plays the mother of Sheldon (Jim 
Parsons) in episode 104 of the CBS primetime sitcom The Big Bang 
Theory. In this episode, Sheldon gets fired from the university. We follow
him as he explores life beyond physics. The initial thrill of grocery
shopping with a neighbor wears thin over time and he finds himself
inventing glow-in-the-dark fish and weaving ponchos. Nancy Boerman
of Custom Handweavers in Redondo Beach was commissioned to
weave the poncho, warp the loom, and teach Parsons to weave.
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BEING PAID TO WEAVE BADLY 
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Taking It To THE STREETS

Change: Craft in our Future” is an ex-
hibit of work by recent alums of  the
California College of the Arts (CCA)

that is being held at the Museum of Craft
and Folk Art (MOCFA) in San Francisco.
In conjunction with the event, Travis
Meinolf is taking his loom to the streets
—literally. Meinolf, a student at CCA,
can be found wheeling his loom to weave.
He asked MOCFA for permission to host
the parade during the show as it would be
a good chance to raise the profile of weav-
ing. Starting at the corner of First and
Market Streets, Meinolf led his first parade
to the museum on November 1 (others
will occur on December 2 and January 5).
Once at the Museum, he demonstrates
while discussing his craft.

Meinolf was introduced to weaving
though his girlfriend, who took a class
with Candace Crockett at San Francisco
State University. At about the same time,
his grandmother died and while helping
to organize her home, he discovered her loom. The loom now
takes up half the living room in the small studio apartment that
Meinolf and his girlfriend share. It serves as both a tool to cre-
ate cloth and a place to hang jackets. 

Seven years later, Meinolf is still entranced with the power
of creating cloth by hand. “We have been weaving for thousands

of years. It sometimes feels as though people think they live in
a magical, laborless land. When I weave in public, it puts people
back in touch with how cloth is made.”

For more information about the loom parade and the Craft
in our Future exhibit that is on display through January 27, visit
www.mocfa.org.

“

Travis Meinolf, an art student, weaves on his mobile loom on the streets of San Francisco.

A s a 24/7 virtual craft bazaar, Etsy.com has launched a pledge cam-
paign for the 2007 holiday season to encourage holiday shoppers to
“buy handmade.” The pledge goes like this, “I pledge to buy hand-

made this holiday season and request that others do the same for me.”
At the time this magazine went to press, nearly 5,000 people had pledged
to do just that. 

Through the Etsy website, you can find handmade items in almost all
craft media and search for those products by color, function, or medium.
You will also find community forums where you can chat with other
crafters.

Jennifer McCoy, an inkle weaver, started weaving as a hobby. “I quickly
found that if I didn’t have an outlet to sell all the bracelets I make, 
I couldn’t rationalize the time I spent weaving them!” McCoy decided

to sell her work on Etsy (http://jdstar.etsy.com) after finding eBay too expensive. She now buys handmade items on Etsy
herself and even trades for handmade items with other Etsy sellers. “I love to tell people that my bracelets are being worn
all around the United States, Canada, Japan, and Spain.” Etsy plans to continue the Buy Handmade campaign after the
holidays. The Etsy website will contain a reading list of books, magazines, and online sources and links to blogs and other
websites that would be of interest to today’s artist, crafter, or conscientious consumer.
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T here are many ways to view the world. Linn Sorge sees
through the voices of her friends and family, the touch of her
fingers, and the smells, sounds, and tastes that surround her. 

It is only Linn’s eyes that give her no information about the
world. Completely blind since birth, Linn has never let the loss
of one of her senses stop her from pushing the boundaries of her
abilities. She took this attitude with her to her first weaving class. 

Heather Winslow, her weaving teacher, has this to say about
her student, “The greatest reward for a teacher is to share knowl-
edge and skills with a receptive student. When I think of how
much I have learned and grown since Linn has been my student,
I am humbled.”

Handwoven: Why weaving?
Linn Sorge: I went to a residential school for the blind in Wis-
consin from the age of five until graduating as the youngest in my
class at seventeen. (My father sold the family farm and moved all
of us to the city to be near my school. At the time I had no idea
of the sacrifice that my family made for me. It was such a gift.) 

At school, they offered weaving, but I never took the class.
The dressing of the looms was already done. Students had no
part of the warping, sleying, or threading. And, they only wove
basic plain weave. Just sitting at the loom didn’t interest me at
all—I wanted to learn the whole process. I took jewelry and bas-
ketmaking instead and a lot of music classes. Music has always
been a vital part of my life.

Twelve years ago, a friend referred me to The Fine Line Cre-
ative Arts Center in St. Charles, Illinois. My best friend and I
decided to see if they would let us take a class. I am so grateful
that the weaving teacher and founder of the center, Denise
Kavanagh, OSF, was willing to let us join a beginning weaving class.

The first day of class she showed us a wonderful array of
textiles. I was mostly intrigued by an overshot piece woven in
Lee’s Surrender. I decided then and there that I would do what-
ever it took to learn how to weave that pattern.

Did you do it?
I did, although not right away. I started with 3/2 pearl cotton in
a six-dent reed and wove twills. I do every step of the process my-
self and get others to check my work as I go. This way if I have
made a mistake I don’t have to backtrack too far. Once I mastered

overshot I worked up
the courage to take
Heather Winslow’s
color-gamp class. I
just love the process
of figuring weaving
out. For instance, I
started with a struc-
ture gamp. At first I
thought it would be
good to put fat yarns
in plain weave be-
tween the twill sec-
tions so I could feel
when they changed,
but because the
thicker threads raised
the web, I couldn’t
feel the difference at
all! It took finer
yarns for my finger-
tips to distinguish the pattern.

I love taking classes because I can go around and admire every-
one else’s work. I learn a lot that way. Heather is one of the best
teachers I’ve ever known. As a teacher myself (I teach distance
education for students ages fourteen and up), I admire the way
she supports her students. I remember a time when I thought
doing a twisted fringe would be beyond me, but with Heather’s
help I’ve mastered it. Her husband, Dan, built a table for me that
attaches to the front of my loom. I use a magnetic guide built
into the top so that I can keep track of where I am.

How do you choose your colors?
I’m drawn to colors from the natural world—the sea and the
night sky in particular. I like colors that sound lovely. Even though
I can never know what color is to a sighted person, they are very
beautiful in my mind’s eye. I see them by the way others describe
them. I have a friend who is a poet and folk musician and she
describes color to me in the most magnificent way. I experience
weaving much like music. I can hear the threads sing.

What are you weaving now?
I am working on a snowflake-twill shawl in silk. It has a 209-
thread repeat! For the past three years I’ve had my work accept-
ed into Passionate Focus, a national art exhibit sponsored by the
Guild for the Blind. I am the only weaver to be accepted thus far
in the annual exhibit. It is such an honor!

Weaving has taught me a lot. If you don’t sail beyond the har-
bor and experience the wide open sea, it is harder to grow. That
is what weaving is for me.

A CONVERSATION with a Seeing Weaver

NEWS&VIEWS

Linn Sorge consults with Heather Winslow.
To Sorge’s right is a table that Dan Winslow
designed especially for Sorge. 
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“The real voyage of discovery consists 
not in seeking new landscapes, 

but in having new eyes.” 
—Marcel Proust
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For more than a million years, the Connecticut River has
flowed through the Pioneer Valley in western Massachusetts.
This region is made up of forty-three cities and towns in

Hampshire and Hampden counties. It is a land of subtle beauty
that is also known as home of the poet Emily Dickinson
(www.emilydickinsonmuseum.org) and the children’s author
Dr. Seuss (www.catinthehat.org).

Handwoven asked Barbara Elkins, a long-time resident, Hand-
woven contributor, and founder of Webs yarn store (www.yarn
.com) in Northampton to give us her picks for visiting weavers.
Top of her list is The Fiber Arts Center in Amherst (www
.fiberartcenter.com). Established in 2001, this rare gem is de-
voted solely to the promotion of fiber as art, with an emphasis
on weaving. The center hosts exhibits and lectures, offers weav-
ing classes, and has a beautiful retail gallery. Also in Amherst is
the Eric Carle Museum of Picture Book Art (www.picture

bookart.org). Founded
in part by Eric Carle,
author and illustrator
of the 1969 classic The
Very Hungry Caterpillar,
it is the first full-scale
museum in the United
States dedicated to per-
haps the first artwork
we are exposed to as
children. Young and
old will find the ex-
hibits here charming.

A Helena Hern-
marck tapestry hangs
in the Bank of America
building in downtown
Springfield. Hernmarck,
an internationally re-
nowned tapestry weaver, creates large-scale, photorealistic tap-
estries. This one, titled Sailing, was commissioned twenty years
ago by the bank, then known as the Bank of New England.  

To see tapestry weaving in action, visit the Hawley Street
Tapestry Studio (www.hawleystreet.com) in nearby North-
hampton. The studio is home to tapestry weaver Micala Sidore
(open by appointment only).

At the Northern end of the valley is Historic Deerfield
(www.historicdeerfield.org), a mile-long stretch of street in Deer-
field that has preserved the architecture and lifestyle of a pros-
perous early New England town. Also located on this historic
street is the newly opened Helen Geier Flynt Textile Gallery,
home to the impressive textile collection of Helen Geier, a pas-
sionate textile collector and co-founder of Historic Deerfield.

To the northwest of Deerfield lies Shelburne Falls, where you
will find the studio of Peggy Hart of Bedfellow Blankets
(www.blanketweave.com). Hart, whose work has been featured
on Public Television, weaves blankets on 1940s-era dobby looms
that range in width from forty-eight inches to one-hundred-six
inches. Hart enjoys working with complex weave structures,
often using twenty-four shafts to weave her blanket patterns. 

If you’re lucky enough to visit the area in October, you can
catch the Franklin County Fibertwist (www.fibertwist.com),
an annual fiber event complete with a vending market and 
studio tours.

Beyond the boundaries of the Pioneer Valley to the south-
west is the town of Pittsfield, home to Hancock Shaker Village
(www.hancockshakervillage.org), purchased by Shaker enthu-
siasts who maintain a nonprofit corporation dedicated to
preserving the twenty buildings and 1,200 acres of land that used
to form a Shaker village. Housed at the village are over 22,200
objects, including textiles related to Shaker living.
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Barbara Elkins poses in the Webs
weaving room with a bag she wove
from our September/October 2007
issue (by Dinah Rose, pages 40–42).

South Deerfield lays claim to the world’s largest candle store,
Yankee Candle (www.yankeecandle.com). The store originated in
1969 when sixteen-year-old Mike Kittredge was too broke to buy
his mother a Christmas present. He melted crayons to make her a
candle. When a neighbor offered to buy the candle he made his
first sale. From that one candle, the company has grown to include
more than 300 retail stores with international distribution.

Micala Sidore’s studio with a tapestry in progress on a Glimåkra loom. 

SPOTLIGHT ON TRAVEL: Western Massachusetts’s Pioneer Valley
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A s a self-taught beginner, I browse
books and magazines for project
ideas that fit my experience level.

Gwen Lanning’s “Extraordinary Stripes”
(see Resources) captured my attention
right away! The idea is to wind a warp of
varying stripes in lots of colors. Each color
is threaded in one of six different twills
or basketweave.

To add variety to these threadings, I
occasionally replaced a few ends in a stripe
with a different color. For example, a 10-
end basketweave in red looks quite differ-
ent if two pairs of red are replaced with
green or white. These substitutions are
also helpful if you run short of a color!

The design fun
The warp for this blanket uses a wide
range of colors to give it a festive feel. I
started with the red-purple family, crept
into the orange-yellow family, and final-
ly added small amounts of green and
white for contrast. A black weft intensi-
fies the warp colors. 

The next step was to assign a weave
structure to each color. As a beginner, I
had no idea which ones might look good
next to each other. I drafted different com-
binations with colored pencils to visual-
ize their effects. I used the twill threadings
Gwen Lanning used, but you can choose
many others from sources like Marguerite
Davison’s A Handweaver’s Pattern Book.

Attention to tension
The blanket warp includes various types of
yarn (acrylic, chenille, suede, cotton, and
brushed wool) for a wild look. Unfortunate-
ly, I didn’t take differences in yarn stretch
into account. As a result, partway through
weaving, some warp yarns became loose. I
had to wind all the yarn to the front, tie
the stretchy yarns to a second back beam,
and rebeam. To avoid this, choose yarns
with the same degree of stretch and vary
the colors more than the yarn type. 

If your warp does develop tension prob-
lems, another solution is to place a rod
under the loose threads behind the shafts,
slide it over the back beam, bring it to rest
under the warp beam, and add weight.

Resources
Lanning, Gwen. “Extraordinary Stripes.” The

Best of Weaver’s: Twill Thrills, Madelyn van
der Hoogt, ed. Sioux Falls: XRX Books,
2004, pp. 16–19.
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Wai-Kwan Li of
Clarkston, Michigan, is
a market researcher. She
received her first loom in
2006 and has been
weaving ever since.

Crazy Twill
for an easy-to-make blanket

WA I - K WA N  L I

F O R  S T A R T E R S

This blanket, woven in two panels, is a fun project requiring only four shafts
and one shuttle. The intriguing look is created by the varied twill structures and
a wild assortment of colors in the warp. Don’t worry if it looks complicated—
this blanket’s weaver had only six months weaving experience! 
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Step

1

Step

2

Step

5

Step

6

Step

4

S T E P S  F O R  W E AV I N G  T H E  B L A N K E T  ( I N  T W O  PA N E L S )

Wind a warp of 314 ends (includes
a doubled floating selvedge on each
side) 51⁄4 yd long following the color
order in Figure 1. Feel free to use your
own stripe widths, twill threadings,
and color orders. Use your preferred
method to warp the loom. (For com-
plete warping steps, see Resources at
handwovenmagazine.com.)

Beam the warp under even and firm
tension, packing the layers with paper.
Tie onto the front apron rod in small
groups (1⁄2–1" per group).

Using scrap yarn, weave a few picks
in plain weave to spread the warp.
Allowing 2–3" for fringe including
amount used to tie on, weave a head-

ing for the first blanket panel of 1" in
plain weave and hemstitch with the
black weft yarn including 4 ends and
the first 2 picks in each stitch. Weave
70" for the body of the panel follow-
ing the rosepath treadling repeat in
Figure 1. End with 1" plain weave
and hemstitch as at the beginning.
(For hemstitching instructions, see Be-
ginner’s Corner under Free Projects at
handwovenmagazine.com.)

Allowing 6" for fringe between pan-
els, weave the second panel as you
did the first. If warp tension is irregu-
lar, you can cut the first panel from the
loom and retie for the second panel
allowing 2–3" on the first panel for
fringe. There is enough warp length

PROJECT AT-A-GLANCE
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2 2 2

3 3 3
4 4 4

/

/
/

/
/

/
/

/

/
/

/
/

/

red (6)

56 red, 308 yd
46 orange, 254 yd

26 plum, 144 yd
18 goldenrod, 100 yd

32 persimmon, 176 yd

23 barn red, 127 yd
8 dark red, 44 yd
6 white, 33 yd 

18 green, 100 yd
18 purple, 100 yd

21 pink/purple var., 116 yd

27 red/purple var., 149 yd

orange (12)
basket- 
weave

basket- 
weave

persimmon (17)
inverted
rosepath

red (4) orange (2)
basket-
weave

dk red (8) orange (1)
point 
twill

barn red (6)
basket- 
weave

basket- 
weave

purple (10)red (4) green (2)
broken

twill 
straight 

twill

straight 
twill

plum (6) green (4)purple/pink (21) 
  variegated

red/purple (10) 
  variegated

persimmon (15) 
 goldenrod (2) basket-

weavepoint twillbasketweave

3x

1"

1"

5x2x

rep
eat

←cont’d

←cont’d

red (4) orange (2)
basket-
weave

goldenrod (8)goldenrod (8) orange (17)
straight

twill
straight

twill
rosepath

twill

rosepath

red/purple (17) 
  variegated

red (8)
basket- 
weave

purple (6)
straight

twill

plum (8)
basket-
weave

red (10)
red
 (2)

red
 (2)

point
twill

barn red (17)
basket-
weave

red (6) green (4) orange (12)

2x

red (4) white (2)
basket-
weave

green (8)
basket-
weave

red (6) white (4)
basket-
weave

2x2x

2x2x3x4x2x2x2x

rust (15) purple (2)
inverted
rosepath

2x 2x

2x

2x

plum (12)
broken

twill

3x2x

rosepath

1. Draft for
blanket

Step

3

to do this, but use as little yarn to tie
the warp back on as you can.

Remove the fabric from the loom.
Place the two panels side by side (I
arranged mine with the stripes in mir-
ror image to each other) and sew
them together using the same yarn as
the floating selvedge and a figure-
eight or baseball stitch. (See page 69
of Naomi McEneely’s Compendium of
Finishing Techniques, Interweave
Press, 2003.) Start stitching from the
middle toward each end for easier
alignment. Trim fringe evenly.

Gently machine wash the blanket in
cold water with a mild detergent.
Rinse well and hang over a padded
rod or lay flat to dry.

Weave structure for blanket
A mix of twills and basketweave.

Equipment
4-shaft loom, 32" weaving width; 10-dent
reed; 1 shuttle.

Yarns
Warp: worsted-weight yarns (750–1,000

yd/lb) 1,727 total yd (about 21⁄4 lb), in
mixed colors, fibers, and yarn types (cot-
ton, wool, acrylic, chenille, and suede). 

Weft: Worsted-weight yarn (750–1,000

yd/lb), Black, 1,382 yd (1 lb, 102⁄3 oz);
wool at 830 yd/lb is used in this blanket.

Yarn sources
Worsted-weight yarns are available 
from knitting shops, craft stores, and craft
sections in fabric and department stores.

Warp order and length
314 ends (includes 2 doubled floating
selvedges) 51⁄2 yd long (allows 12" for take-
up, 36" for loom waste; loom waste includes
fringe at ends and between panels).

Warp and weft spacing
Warp: 10 epi (1/dent in a 10-dent reed).

Width in the reed: 312⁄5". 
Weft: 10 ppi. Woven length (measured

under tension on the loom): 72" each
panel (at least 6" unwoven warp sepa-
rates the two panels for fringe).

Finished dimensions
After sewing together and washing the two
panels, amounts produce one blanket 58"
× 66" plus 2" fringe at each end.
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Bring your weaving into the 21st century!
(Treadles are so 16th century...)

World’s Finest Large Looms

Why settle for treadles in a computer-assisted loom? 
Toika computer looms provide treadle-free and
truly effortless weaving. 

With just the tap of a pedal you can achieve true 
countermarche action – and set 4 to 32 shafts in 
motion – all without having to pump treadles!

• Available in 16, 24, or 32 shafts
• Ensures even sheds throughout
• Weaves quietly in three speeds

Toika Computer Looms are
powered by WeavePoint
6.0 software, which runs
on any computer equipped
with Windows 95, 98,
2000, or XP.

Toika Computer Looms are available exclusively at: WEBS™– America’s Yarn Store™

Northampton, MA • 800.367.9327 • www.yarn.com

Conversion
Kits

are available for your
existing Toika loom!

Call your dealer for
details.

FREE IN-HOME

SET-UP!
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Perfect boxes for making bags can
come in many sizes. This box would
be just right for a briefcase, that for

a tote bag, and, why, that one will slip
right into the overhead bin on an air-
plane! Once you’ve enjoyed the pleasure
of plucking a sturdy loom from the trash,
you’ll never look at the UPS truck in
quite the same way. To heck with the
contents—it is the box that counts! 

Weaving on a box is straightforward,
exciting, and a great way to use up bits and
pieces of yarn. It is not, however, either fine
or fast. Practical cardboard-box setts are 4
or 5 ends per inch, and tapestry has never
been a zippy technique. For just these rea-
sons, however, weaving on a box is im-
mensely satisfying. You can take your time
and play with blocks of color without tying
up a floor loom. While I usually recom-
mend a small box for your first bag, you’ll
only have fun if you’re excited about the

size, shape, and future life of the bag. Since
my first article on this technique (see Re-
sources), bags have been woven on boxes
of every shape and size from coast to coast
and around the world, so what do I know!  

Resources
Todd-Hooker, Kathe. Shaped Tapestry. Albany,

Oregon: Fine Fiber Press, 2004.
Harvey, Nancy. Tapestry Weaving: A Compre-

hensive Study Guide. Loveland, Colorado:
Interweave Press, 1991. 

Russell, Carol K. Tapestry Handbook: The Next
Generation Revised edition. Philadelphia:
Schiffer Publishing, 2007.

Swett, Sarah. “Weaving on a Box.” Spin-Off,
Winter 1997, pp. 74–77.

3 2 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

Sarah Swett of
Moscow, Idaho, on a
perfect day, weaves, plays
the cello, and takes her
dogs for walks. She is the
author of Kids Weaving.

Weave a
Tapestry Bag 

on a Box
S A R A H  S W E T T

Transforming trash into treasure can be one of life’s great joys. How about
turning an ordinary cardboard box into a three-dimensional, four-selvedge,
portable loom? Who could resist the rush of pleasure that comes from
pawing through the recycling bin—-searching, testing, assessing—trying to
find a box that is the perfect size for just the bag you want to make? 

Dancing Carpet Bag, wool warp and weft,
natural dyes, 22" × 12" × 10"
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Prepare the box. Tuck flaps to inside (a)
to strengthen edges (cut edges are not strong
enough to maintain warp tension). Mark 3⁄8"
lines along edges at 1⁄4" intervals. Poke a small
hole at the bottom of each line and cut on
each line to the hole with the X-Acto knife (b).

Warp the sides of the box. With a
wide side of the box facing you (or any side
of a square box), tape the end of the warp
yarn to the inside at one of the corners, leav-
ing a tail of about 6". Bring the yarn through
the first notch, down the side, across the bot-
tom, and up the other side to the correspond-
ing notch. Slide the yarn in the notch, pull snug
(not so tight that it crushes the box) and bring
it back out of the adjacent notch. Use a see-
saw motion to work the yarn into the notch.
Again bring the yarn down the side, across
the bottom, and up to the notch next to the
one where you started. Continue in this way
(c–d) until the two opposite wide sides and the
bottom are warped. Do not cut the warp. 

Warp the other sides; weave the
bottom. Measure a length of the uncut
warp yarn about 8 yd and cut at this point
(this will be about half of what you’ll need
to finish warping a box this size and is about
as long a strand as you can work with com-
fortably) and thread it into a needle, folding
it back and forth two or three times to de-
crease overall length (e). Thread the other
needle with about 1 yd of weft yarn in the
color of your choice. With the bottom of the
box facing up (on the same side of the box
as the long strand of warp yarn), weave
across the bottom in plain weave with the
weft doubled in the shed. Bubble the weft
generously. Tuck in the starting weft tail as
you go, and weave back and forth across
the bottom for 1⁄4" (4–5 rows). Compress the
rows of weft with your fingers or the needle
so that the weft completely covers the warp.

Bring the warp out through the first notch
on the unwarped side of the box, take it
down that side, and then weave across the

bottom as if it were weft, in the same shed
as the last strand of weft. Do not bubble, but
pull tight the way you did when warping the
sides. Bring it up the unwarped side and
hook it securely in the first notch and back
out the second to hold the tension.

Return to weaving with your weft yarn
and fill another 1⁄4" with tightly packed plain
weave, bubbling generously, then again
bring the warp down the side, across the
bottom as if it were weft, and up the other
side, hitching it securely. Continue in this
manner (f) to weave the bottom of the box
while at the same time warping the remain-
ing sides, until both are covered.

Turn the box after the first 1⁄4" and weave
for 1⁄4" on the opposite edge of the bottom to
keep the far edge warp thread from flopping
off and then return to the first edge (g). When
you have woven up to that last 1⁄4", it will be
easier to weave in the last few picks dense-
ly in this area, away from the edge. 

When you run out of warp, cut a new
strand and tape the old and new ends to the
inside of the box at the top (they can be
woven in later) and continue. To change
wefts, overlap the new and old threads for
1" or so. When you complete the bottom,
add 1 warp thread at the final corner to
make an odd number of total ends—neces-
sary for weaving around and around the
box in over/under order.

Take heart! The bottom is the hardest part
of the weaving and it is too bad that it has
to come first. Stripes make it go faster, but
don’t be in a hurry! Like most tapestry, this
one is about being in the moment. 

Weave the sides. Now go wild! Make
shapes or stripes; play with color or use all
one color. Test out tapestry techniques from
the books in Resources (page 32). This is
some of the freest weaving you will ever do.
If you weave squares and rectangles, you’ll
have to sew the slits together invisibly be-
tween straight vertical edges later so that
things won’t fall out of your bag. If you

weave at an angle to the warp (h)—this is
called an eccentric weft—you will need lots
of extra weft to cover the distance or your
finished weaving will develop distinct bulges.
You can draw a cartoon right on the box or
slide a piece of paper under the warp as a
guide for specific shapes. Be sure to pack the
weft as tightly as possible with your fingers. 

At some point, turn the box upside down
and weave down from the top of the box (i).
It will be easier to weave in the last weft
threads if you can do it away from the edge.

Finish the bag. When you finish weav-
ing, insert the tip of the curved sacking nee-
dle under each warp loop on the inside of
the box and lift it over the cardboard tab. Try
not to damage the tabs if you plan to weave
handles on the same box. You can leave the
loops—the weft will puff out to fill the spaces
during fulling. Or, you can thread a cord
through each loop as you take it off the tabs
(good for very small boxes where there is not
a lot of weft to full into the space). I made a
decorative twisted cord out of 4 strands Gold
Highland (j and l) for this bag. Release the
taped warp ends and weave them into the
fabric. Full the bag well in hot soapy water. 

Make the handles. Tape the end of the
warp yarn to the inside of the box and warp
two 2" (8 ends) sections, taping the final end
to the inside. Weave with any pattern (k)—
stripes, blocks, one solid color—starting at
both ends and meeting in the middle. For
these handles, I deliberately drew in the
edges, switching to single strands when the
warp became very close. When the handles
are done, lift off the loops, sew in warp ends,
full, and stitch the handles to the finished bag.

Line the bag, if desired. This bag is like
a basket so I did not line it. I covered a piece
of non-corrugated cardboard with fabric to
fit the fulled bottom (8" x 7"). For other bags,
make linings (with pockets, if desired) and
attach to the inside of the bag with Velcro to
remove easily for cleaning. 

S T E P S  F O R  W E AV I N G  A  TA P E S T RY  B A G  O N  A  B O X  L O O M

Weave structure for box
Plain weave (tapestry).

Equipment
Sturdy corrugated-cardboard box with
flaps (a box 9" × 7" × 71⁄2" is used for 
this bag); pencil or pen; ruler; X-Acto
craft/utility knife; masking tape; two 4–6"
curved sacking needles.

Yarns
Warp: 4-ply worsted wool (700 yd/lb), Lin-

coln Longwool, 56 yds for this bag.
Weft: 2-ply wool (900 yd/lb, Harrisville

Highland), Cobalt, Midnight Blue, Teak,
Gold, Chianti, and Tundra, 1 skein each.

Yarn sources
Sacking needles and worsted-wool warp are

from Weaving Southwest, 4-ply Lincoln
Longwool from Aunt Julia’s Fiber Emporium,
Harrisville Highland from Harrisville Designs.

Warp spacing 4 epi. 

Finished dimensions
Woven dimensions: 9" × 7" × 7" (tall) with
two handles 11⁄2" × 211⁄2".

PROJECT AT-A-GLANCE
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M y fascination with chenille rugs
began with “Legacies from the
Past: a Pile Rug” by Betsy Blu-

menthal and Jane Patrick (Handwoven,
September/October 2002, pages 64–66).
The “pile” is a handwoven chenille weft.

To make a chenille yarn, you weave a
dense weft-faced plain-weave fabric with
widely spaced groups of warp threads. This
cloth is then cut vertically into strips be-
tween the warp groups so that each warp
group becomes the core of a chenille strand;
the cut weft threads become the tufts.

Changes in the colors of the weft tufts
can be planned to create a design when the
chenille is used as a weft in another fabric.
For a rug 33" wide, for example, each weft
thread needs to be a strand of chenille 33"
long. To make a continuous weft strand,
multiples of 36" must be planned for the
fabric that makes the chenille (33" plus
3" or about ten percent allowance for
take-up—the chenille strands will become

shorter as they relax off the loom).
If, for example, you weave 36" with a

light color and then 36" with a dark color
and repeat this many times, a strand of che-
nille cut from this fabric will produce alter-
nating dark/light stripes in a 33" wide rug. 

If you start this chenille strand in the
center of the rug instead of at one edge,
all light will show at the left of center, all
dark at right of center or vice versa. At
any point, the direction, and therefore
the two colors, can be exchanged. 

With this thought, my first chenille rug
was born; see Photo a, page 39. My sec-
ond rug features orange and red rectangles
on a background of stripes (see Photo b).

The plan for the diamond rug
For the third rug (at right), I wove a che-
nille yarn that would create white diamonds
on a striped background. I worked out the
design on graph paper first (see Photo c).
Twenty-one strands, each with different
color changes along their length, are used
to create the bottom half of each diamond;
the same twenty-one are used in reverse for
the top half. Since each diamond needs two
strands of the twenty-one color arrange-
ments, five diamonds require ten total
strands of each. Solid Teal chenille strands
are used at the ends and between diamonds.

3 6 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

Ulrike Beck of
Harlem, Georgia, has a
German Master Letter
in Handweaving. She is
coauthor of the Jacob
Angstadt pattern books.

A Pile Rug in
Handwoven

Chenille
U L R I K E  B E C K

Weaving this rug is the easy part—it’s plain weave. The pattern is created
by color changes in the handwoven chenille weft. The color changes must
be planned before the chenille is woven in order to create the white diamonds
and brightly striped background in the rug. This is not a weekend project!
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doubled strand of Teal wool. Join three
36" Teal chenille strands by tying to-
gether the 16/2 cotton warp tails in a
square knot. Wind on a stick shuttle
and weave the first chenille pick. Tuck
the tails at the starting end of this strand
into the next shed. Continue, laying the
other 16/2 tails into the sheds; they will
be hidden by the chenille tufts. Now
wind a chenille strand for pattern picks
3-2-1 on the stick shuttle. Tie its 16/2
tails to the Teal tails and continue weav-
ing, beating firmly. Wind pattern picks
6-5-4 on the stick shuttle, tie tails to pre-
vious weft, and weave. Continue for 9-
8-7; 12-11-10, 15-14-13, 18-17-16,
21-20-19. Then repeat in reverse,
winding, tying, and weaving: 19-20-
21, 16-17-18, etc. When the diamond
is finished, weave one 36" strand of
Teal wool. Repeat for five diamonds.
End with 3 Teal chenille strands and
hem section as at the beginning.

Remove the rug from the loom allow-
ing 4–5" warp length for tying very
firm overhand knots (2 ends/knot) close
to the first and last weft threads at both
ends of the rug. Trim, fold ends under
twice, and sew hems by hand. 

Step

1

Step

2

Step

3 Step

5
Step

6

Step

4

Step

7

S T E P S  F O R  W E AV I N G  T H E  C H E N I L L E  W E F T  A N D  T H E  R U G

For the chenille: Wind a warp of 68
ends 16/2 pearl cotton 12 yd long in
any dark color. Wind a second warp
of the same ends 14 yd long (two
warps are used since 26 yd total warp
length is needed; you can wind one
warp that long on a warping reel).
Use your preferred method to warp
the loom (for warping steps see Re-
sources at handwovenmagazine.com).

Center for a width of 122⁄3" and sley a
12-dent reed with 4 ends in the first
dent, skip 7 dents, *sley 6 ends in one
dent, skip 14 dents, repeat from * 9
times, sley 6 ends in one dent, skip 7
dents, and sley the last 4 ends in one
dent. Thread the shafts for plain weave.

Weave the first chenille warp following
Figure 1. Each weft is 3 strands, either
3 of one color or a mix as indicated.
Section numbers (1-21) indicate the
number of the chenille pick in the rug
made by strands cut from this section. 

As you weave the chenille, you’ll cut
off at various points, leaving 3" warp
fringe (this is used later to tie the che-
nille strands together for a continuous
chenille weft). Cutting points are

planned to make the strands of chenille
the right length for winding on a stick
shuttle. When you finish the first warp,
tie the second one to it and continue.

So that all 16/2 knots that tie the
chenille strands together do end up at
the selvedges of the rug, I sometimes
added 1–2" of the next section before
cutting off the section I was weaving
and deducted that amount from the
next section. 

Remove the last piece from the loom.
Tie an overhand knot in each warp
group as close as possible to the weft,
removing the fine scrap yarn carefully.
With a rotary cutter, cut weft floats
halfway between each warp group. Cut
close to the 4 selvedge ends, discard-
ing weft loops and selvedge threads. 

For the rug: Wind a warp of 198
ends 8/4 linen 31⁄3 yd long. Use your
preferred method to warp the loom
for plain weave following the direc-
tions in the Project at-a-Glance.

Spread the warp with scrap yarn. Al-
lowing about 5" including amount used
to tie on, weave 21⁄2" for a hem with a

Weave structure for making chenille
Plain weave.

Equipment
2-shaft or 4-shaft loom, 13" weaving width;
12-dent reed; 1 stick shuttle; 6 cardboard
spacers 1" × 14";  rotary cutter and mat.

Yarns
Warp: 16/2 cotton (6,720 yd/lb), 1,768

yd (41⁄4 oz). 
Weft: 2-ply wool (900 yd/lb), about 7,600

total yd (81⁄2 lb): White 2,345 yd (2 lb, 92⁄3
oz), Teal 1,100 yd (1 lb, 33⁄8 oz), Emerald
910 yd (1 lb, 1⁄3 oz), Red 611 yd (107⁄8 oz),
Pearl 374 yd (62⁄3 oz), Sea Green 323 yd
(53⁄4 oz), Poppy 295 yd (51⁄4 oz), Olive
300 yd (51⁄3 oz), Melon 260 yd (42⁄3 oz),
Gold 228 yd (41⁄16 oz), Rose 224 yd (4
oz), Cobalt 212 yd (33⁄4 oz), Cornsilk 168
yd (3 oz), Marigold 156 yd (24⁄5 oz), Blue-
grass and Spruce 104 yd (17⁄8 oz) each.

Yarn sources
16/2 cotton and Harrisville Highland 2-ply

wool by Harrisville Designs are available
from most weaving retailers.

Warp order and length
68 ends in each of two warps, one 12 yd
long and one 14 yd long (allows 14" take-
up and 34" loom waste per warp; loom
waste includes amount used for retying 
several times to the front apron rod).

Warp and weft spacing
Warp: 51⁄3 epi (sleyed in a 12-dent reed as

in Step 2). Width in the reed: 122⁄3". 
Weft: 81⁄4 ppi. Woven length (measured

under tension on the loom): 36" per 
section for 22 sections.

Finished dimensions
Amounts produce about 202 total yd of
handwoven chenille, ten strands of 22 color
arrangements 33" long each, some con-
nected to each other in order of use.

Weave structure for rug
Plain weave.

Equipment
2-shaft or 4-shaft loom, 33" weaving width;
6-dent reed; 2 long stick or ski shuttles.

Yarns
Warp: 8/4 rug linen (600 yd/lb), 660 yd

(1 lb, 12⁄3 oz). 
Weft: 202 yd handwoven chenille; 2-ply

wool (900 yd/lb), Teal, 60 yd (11⁄12 oz),
used doubled for hems.

Yarn sources
8/4 rug linen is available from the Yarn Barn.

Warp order and length
198 ends 31⁄3 yd long (allows 10" take-up
and 35" loom waste).

Warp and weft spacing
Warp: 6 epi (1/dent in a 6-dent reed).

Width in the reed: 33".
Weft: 3 ppi. Woven length (measured under

tension on the loom): 75".

Finished dimensions
Amounts produce a hemmed rug 33" × 70".

PROJECT AT-A-GLANCE
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3" heavy scrap yarn

3" heavy scrap yarn

15" 

15"

3 Teal

36"

2 picks fine scrap yarn

2 picks fine scrap yarn

3" heavy scrap yarn
2 picks fine scrap yarn

2 picks fine scrap yarn

17

2 picks fine scrap yarn

4 picks fine scrap yarn
Cut off, allowing 3" fringe.

4 picks fine scrap yarn
Cut off, allowing 3" fringe.

4 picks fine scrap yarn
Cut off, allowing 3" fringe.

insert spacers for 6"

Chenille warp 1
Weave:

1
2"

31
2"

3 Teal17

7

1
2"

3 White

3 White

3 White

3 White

3 White

3 White

3 White

3 White

4 3
4"

3
4"

2 1
4"

2 Teal 1 Cobalt16 7
8"

2 Teal 1 Cobalt16 7
8"

2 Olive 1 Spruce15 5
8"

3 Emerald

3 Emerald

3 Emerald

3 Emerald

143
8"

143
8"

2 Olive 1 Spruce15 5
8"

1 Teal 1 Cobalt 1 Bluegrass16 1
4"

1 Teal 1 Cobalt 1 Bluegrass161
4"

1
4"

3 White

3 White

3 White

3 White

3 White

3 White

3 White

3 White
1

2

3

*

4

5

6

6"

8
13

3
4"13

1
2"7

1
8"

9
2 Emerald 1 Sea Green

2 Emerald 1 Sea Green13

1
8"13

3
4"8

1
2"

11"
3 Sea Green

3 Sea Green

12

1
2"12

1
4"12

9

7
8" 2 Rose 1 Red

2 Rose 1 Red

11

7
8"11

10

1
2"13

1
4" 1 Rose 2 Red

1 Rose 2 Red

11

1
4"11

11

3 "14

5
8" 3 Red

3 Red

10

5
8"10
412

Retie and weave:

Cut off as instructed with *

Cut off as instructed with *

Cut off as instructed with *

Cut off as instructed with *

Chenille warp 2
Weave:

7

2 Red 1 Poppy

2 Red 1 Poppy

1 Red 2 Poppy

1 Red 2 Poppy

10"

10"

181
2"

221
4"

1
2"

19 3
4"

1
4"

17 1
4"

9 3
8"

9 3
8"

8 1
8"

1 Melon 2 Gold

1 Melon 2 Gold
2 White 1 Pearl

2 White 1 Pearl

2 White 1 Pearl

2 White 1 Pearl

2 White 1 Pearl

71
2"

8 1
8"

3 Gold

3 Gold

67
8"

6 7
8"

2 Poppy 1 Melon

2 Poppy 1 Melon

8 3
4"

83
4"

16"13

14

15

16

17

18

3 Marigold

3 Marigold

6

1
4"6

19

5
8"5

1 Marigold 2 Cornsilk

3 Cornsilk

3 Cornsilk

1 Marigold 2 Cornsilk

5
8"5

20

26"
5"

5"
21

231
2"

243
4"

21"

1"

1 Olive 2 Emerald

1 Olive 2 Emerald

3 Melon

3 Melon 3 Teal

1. Weft color order for weaving the chenille

a. Chenille rug with dark red areas made by starting the chenille
strands in the center and shifting sides from section to section

c. Design for project rug (allowing three chenille picks per inch)

d. Handwoven fabric before cutting to make the chenille yarn e. Several handwoven chenille strands, cut and ready to use in the rug

b. Chenille rug with a design made by color changes in the handwoven 
chenille weft (green to orange to green and green to red to green)
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I am a hobby weaver, mostly because my
full-time job gets in the way of my time
at the loom! The inspiration for weav-

ing these pillows was the empty window
seat in the kitchen of our new home. My
husband and I designed our house in an
updated Craftsman/Mission style that is
simple and functional, and I wanted to
reflect that theme in its accessories.

The pillows are designed using a tech-
nique I learned from Fran Curran, my
weaving instructor and mentor. The warp
rep draft, on only four shafts, provides
windows of color in a design that looks
much more complicated than it is. 

It is important to think through color
choices carefully. The pillow colors were
chosen to bring out the cherry and red-
oak woods, pale sage-green walls, and nat-
ural earth tones of the granite in our
kitchen. Dark warp threads alternate with
light warp threads in each block. Weft
colors in dark or medium values intensi-
fy the colors in the warp. The pillows and a coordinating window-

seat cushion were sewn by my friend and
seamstress Kathy Sargis-Wiegert.

An unexpected bonus! These pillows
won Handwoven’s Weaving for the Home
Award of Excellence among other prizes!

Visit handwovenmagazine.com for a new
online gallery of recent winners of Handwo-
ven’s Weaving for the Home Award!—Ed.

4 0 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

A Winning
Combination

warp rep and craftsman style 
K . C .  A L E X A N D E R

A slightly asymmetric block arrangement providing windows of color in warp
rep produces an effect that suggests the geometric, no-nonsense patterning
of the Craftsman period in architecture. The pillows, like Craftsman-era
buildings, embody elegance and simplicity with clean lines and no frills.

The Alexanders’ new Craftsman-style home

Pillows on coordinating window-seat cushion
(in front of windows at right in photo above)

K.C. Alexander of
Higganum, Connecticut,
is a recycling and com-
posting specialist. She
weaves home accessories
and gifts in her spare time.
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Step

1

Step

2

Step

3

Step

4

Step

6

S T E P S  F O R  W E AV I N G  T H E  P I L L O W  FA C E S

Wind a warp of 688 ends 5 yd long
(for five pillows) following the color
order in Figure 2. Hold 2 ends to-
gether, taking them together through
the cross and keeping a finger be-
tween them to prevent twisting. These
directions are for warping back to
front. (For warping steps, see Re-
sources at handwovenmagazine.com).

Spread the warp in a raddle, place
lease sticks in the cross, and beam the
warp under firm and even tension.
Thread the heddles following Figure
1, sley 4/dent in an 8-dent reed, and
tie onto the front apron rod. Weave a
heading with scrap yarn (1-2 vs 3-4).

Wind a bobbin of 8/2 unmercerized
Plum for one of the boat shuttles. Place
a spool of sage green sewing thread
on the spindle of the other shuttle.
Weave the fabric for each pillow face
following the treadling sequence in
Figure 1. To maintain a smooth and
even selvedge: Start with both shuttles
on the same side. As you weave,
bring the shuttle with the sewing
thread back into the shed over the 8/2
weft if the sewing thread exited under
the selvedge warp end, under the 8/2
weft if the sewing thread exited over
the selvedge warp end (chant the
mantra “over-under and under-over”
to yourself to keep on track). Separate
pillow faces with 2 picks of scrap yarn.

Cut the yardage from the loom. Ma-
chine zigzag across the top and bot-
tom of each pillow being careful not
to catch the scrap yarn in the stitch.

Weave structure for pillow faces
Warp rep.

Equipment
4-shaft loom, 22" weaving width; 8-dent
reed; 2 shuttles.

Yarns
Warp: 8/2 unmercerized cotton (3,360

yd/lb), Burgundy and Khaki, 680 yd
(31⁄4 oz) each; Plum and Wine, 480 yd
(21⁄3 oz) each; Dark Gray and Camel,
560 yd (22⁄3 oz) each. 

Weft: 8/2 unmercerized cotton (3,360
yd/lb), Plum, 810 yd (4 oz) and sage

green Mettler sewing thread, color 0521,
810 yd (five 164-yd spools).

Other materials
3 yd 45" fabric for pillow backs, five 18"
zippers (if desired), 121⁄2 yd piping (if de-
sired), five 18" pillow forms or loose polyfill.

Yarn sources
8/2 unmercerized cotton is from the Yarn
Barn; Mettler sewing thread, backing fabric,
and pillow forms/polyfill from fabric stores.

Warp order and length
688 ends 5 yd long following the color

order in Figure 2 (allows 25" for take-up
and 27" for loom waste).

Warp and weft spacing
Warp: 32 epi (4/dent in an 8-dent reed).

Width in the reed: 211⁄2". 
Weft: 20 ppi (10 thick, 10 thin). Woven

length (measured under tension on the
loom): 25" each pillow, 125" total fabric
length (all five pillows).

Finished dimensions
After washing, amounts produce five pillow
faces 201⁄2" × 221⁄2" each to make five pil-
lows 18" × 18" each.

PROJECT AT-A-GLANCE
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1 1
2 2

3 3
4 4

16x16x16x13x14x13x13x30x13x13x

Burgundy Khaki Camel Dark GrayWinePlum Sage (sewing thread)

The first and last 25x in the treadling allows 1" seam allowance at top and bottom of pillow face.

14x13x10x13x10x13x10x13x30x13x16x16x16x

10x

25x

9x

9x

8x

9x

9x

19x

9x

9x

8x

9x

9x

9x

5x

9x

9x

9x

19x

9x

9x

10x

25x

136
96
96

112
112 1

1

1

1

1

1

1

1

1

1

1
1

1

1

136
688

Wine
Dark Gray
Camel

Plum
Khaki
Burgundy

48x40x56x40x56x56x48x

Machine wash, gentle cycle. Machine
dry. Press with a hot iron. Cut apart
between the 2 picks of scrap yarn.

For a simple pillow construction: Place
right sides of the front and back togeth-
er and sew around the edges leaving
at least a 1⁄2" seam allowance and a
small opening for turning and stuffing;
trim corners; turn pillow right side out,

stuff to desired fullness with polyfill,
and handsew to close opening. 

For pillows with a corded piping and
a zipper to allow removing pillow form
for washing, see Singer’s Sewing for
the Home; Cy DeCosse, editor; 2007;
www.booksforcomfort.com.

1. Draft for pillow faces

2. Warp color order

Step

5
Step

7

The five pillow faces before cutting apart
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SPINNING & WEAVING SINCE 1988
A Bountiful Selection of

Floor, Table, Tapestry & Rug Looms
Rigid Heddle & Kids Looms, Weavettes

BOUNTIFUL

Louet 16 or 32 Shaft Megado
Computer 
Dobby

Schacht Baby Wolf

Schacht Standard High Castle

Call us for your best deal!
Toll-free: 877-586-9332

www.bountifulspinweave.com
info@bountifulspinweave.com

Alpine Meadow
Yarns

V-Rebozo & Mariposa Saco Kits
from Nov/Dec Handwoven Cover

Perle Cotton in 3/2, 5/2, 10/2, 20/2...large & small cones!
Dyed cones (most weigh 1-1.4 lb.) $18.10/lb.
Natural & white cones $16.00/lb.
6 oz. cone $8.35 for 3/2, 5/2, or 10/2
5 oz. cone $9.25 for 20/2
Bulk discounts available for quantity purchases.  Sample card $1.50.

 3/2 1260 yds./lb.
 5/2 2100 yds./lb.
10/2 4200 yds./lb.
20/2 8400 yds./lb.

YARN BARN of Kansas
930 Mass. St.  Lawrence KS  66044
1-800-468-0035
yarnbarn-ks.com

07
black

25
dk. brow

n
99

dk. sierra
122

m
ead

108
lt. rust

89
C

alif. gold
30

antique
156

daffodil
200

oak
150

desert sand
58

spice
144

cocoa
43

beige
46

cham
pagne

91
flaxon

01
w

hite
02

natural
140

safari
117

stone
78

charcoal
20

dk. gray
74

birch
92

m
int

53
scarab

08
evergreen

62
m

oss
57

w
illow

 green
26

dk. green
13

sapphire green
136

w
intergreen

37
B

ali
152

pistachio
50

avocado
97

kelly green
154

forest green
135

jade green
110

teal
134

cactus
65

crab
60

duck
147

quarry
42

deep turquoise
48

dk. turquoise
109

B
erm

uda blue
95

m
ineral

94
tyrol

68
king blue

18
copenhagen

16
royal

63
yale blue

21
soldier blue

23
N

assau
44

spec. turquoise
15

navy
75

cobalt
146

periw
inkle

64
violet

142
purple passion

90
deep lilac

100
ruby glint

73
w

inetone
27

purple
93

deep lavender
70

orchid
119

hum
m

ing bird
76

tea
115

peach
128

quince
77

dusty coral
143

raisin
83

petal pink
82

electric
03

fuchsia
102

m
agenta

04
pink

56
dark fuchsia

17
w

ine
32

lipstick
12

red
24

garnet
132

redhot
107

m
elon

149
burnt orange

130
sangria

11
tangerine

111
dk. gold

67
lt. orange

10
gold

113
yellow

40
lt. yellow

HW_43_MISC ADs  11/15/07  4:56 PM  Page 43

11152007165741



L ess is more” is a familiar design con-
cept in modern interior decorating.  
Knowing when enough is enough

can be an important challenge. Although
I enjoy this aesthetic, I also like to chal-
lenge myself to produce “more with less.”

More with less in warp rep
In the case of these bath rugs, “more with
less” means creating many designs on one
warp and one threading. Weavers familiar
with warp rep know that its high number
of warp threads makes it time-consuming
to thread. For 3/2 pearl cotton, for exam-
ple, an appropriate sett is 30 ends per inch.
A wide piece might require 1,600 ends or
more! To create several different pieces, it
is much faster to change the tie-up and/or
treadling than to rethread the loom.

The draft for the bath rugs
The 4-shaft draft used for the bath rugs
produces four blocks that weave “two by
two.” Figure 2, page 47, shows the profile
threading for the rugs. Each square rep-

resents ten warp ends—five pattern-
colored ends alternating with five 
background-colored ends: for Block A,
pattern color on shaft 1, background on
shaft 3; Block B, pattern on 2, back-
ground on 4; Block C, pattern on 3,
background on 1; and Block D, pattern
on 4, background on 2; see Figure 4. 

Because they share shafts, whenever
Block A shows the pattern color on the
face of the cloth for the thick pick, Block
C shows the background color and vice
versa. Whenever Block B shows the pat-
tern color on the face, Block D shows the
background color and vice versa. Two
blocks always weave pattern, two back-
ground, throughout.

Design possibilities
The warp colors that are raised for the
thick pick in Blocks A and B therefore
also determine the colors that show in
Blocks C and D. Four choices possible: pat-
tern-pattern in A and B (by raising shafts
1 and 2 for the thick pick), pattern-back-
ground (1 and 4), background-pattern (3
and 2), and background-background 
(3 and 4). Blocks C and D will always
show the opposite colors. In each of these
four rugs, only two of the four effects are
used. Put on a longer warp and experiment
to discover many more designs!

4 4 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

Rosalie Neilson of
Milwaukie, Oregon, is a
longtime fan of warp rep.
She never tires of playing
with colors and blocks on
four or more shafts.

One Warp, Four
Rugs, Eight Looks

R O S A L I E  N E I L S O N

The colors in these rugs are inspired by the Lush Vegetation palette in 
Handwoven’s Fabric Forecast for Spring/Summer ‘08 (September/October
2007, page 78). The four reversible bath rugs demonstrate how one warp
can produce a wide range of designs in warp rep. Use any one of these
rugs to add vibrancy to a room—or use them together for dramatic effect. 

“
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ginning and weave the last 2 thin
picks; the second thin pick will be in
the same shed as the last thick pick.
With a 4 yd length of 3/2 pearl cot-
ton, make clove hitch knots as at the
beginning. Insert the cardboard spac-
er in the same shed as the last thin
pick. (You can reuse the spacers, re-
moving them after weaving about 4"
beyond them.)

Place a second spacer in the shed for
the first thin pick of the next rug, make
clove hitch knots as before, and
weave the rug following the treadling
for Rug 2 in Figure 4. With spacers
between the remaining rugs and clove
hitches to secure raw edges, weave
Rugs 3 and 4 as you did the first two.

Remove the rugs from the loom and
cut apart carefully (a rotary cutter and
mat aid in making a straight cut).
There is no need to wash the rugs be-
fore using. For future care, wash in
cool water, roll in towels to squeeze
out water, and lay flat to dry.

Step

1

Step

2

Step

4

Step

5

Step

7

Step

3

Step

6

Step

9

S T E P S  F O R  W E AV I N G  T H E  B AT H  R U G S

Wind a warp of 700 ends 63⁄4 yd long
holding together 1 pattern-colored end
and one background-colored end (al-
ways Lipstick) following the color order
in Figure 3 and separating the 2 ends
with a finger. (These instructions are
for warping back to front. For com-
plete warping steps, see Resources at
handwovenmagazine.com.)

Place lease sticks in the cross, spread
the warp in a raddle at 30 ends per
inch, and beam under firm tension. 

Thread the heddles by substituting the
10 ends (5 pattern/5 background)
from Figure 4 (Block A, B, C, or D ) for
each corresponding square in the Fig-
ure 2 threading profile draft. The pro-
file draft shows the color of the pattern
thread for each block; the pattern
thread is always followed by a back-
ground thread (Lipstick). For example,
the first square in the threading profile
is in Block A and the pattern color is
Hunter. Thread Hunter on shaft 1 alter-
nating with Lipstick on shaft 3 five times. 

When you are finished threading, sley
3/dent in a 10-dent reed or 3-2 in a
12-dent reed for 30 epi. Tie the warp
to the front apron rod and weave a
heading with scrap yarn, alternating
the first and third treadles (1-2 vs 3-4).

Sample to practice an even beat and
smooth selvedges (12" warp length is
provided for sampling). Use any of the
treadling sequences or experiment. 

Place cardboard spacers at the begin-
ning and end of each rug to secure
the fringe. (If you are using pieces of
cardboard that are shorter than 24",
overlap them slightly.) Insert the spac-
er(s) in the same shed as the first thick
pick so that the color of the fringe on
top will be the same as the colors on
top at the beginning of the rug. With
a 4 yd length of 3/2 pearl cotton
wound onto a netting shuttle or into a
butterfly, make clove hitch knots (see
Figure 1) over every 2 dent’s worth of
warp ends (6 using a 10-dent reed,
5 using a 12-dent reed). Leave a tail
about 4" long at either side to trim
later to length of fringe. 

Wind the thin weft on a bobbin for a
boat shuttle and the thick weft on a ski
or stick shuttle. Then weave Rug 1 fol-
lowing the treadling sequence in Fig-
ure 4. (Note that 2 thin picks start the
rug; the first raises the same colors as
the first thick pick and in the same
shed as for the spacer.) At the edge
where the boat shuttle exits from the
second thin pick, enter the ski or stick
shuttle for the thick pick by splicing
(see Tips for Weaving Warp Rep Rugs
on page 47). The thin pick always fol-
lows the thick pick. If the thick pick en-
ters the shed from left to right, the thin
pick follows from left to right and vice
versa. This assures a firm, even
selvedge. When you start a new thick
weft, splice as described in Tips. At
the end of the rug, splice the thick weft
to end in the same way as at the be-

Weave structure for rugs
Warp rep.

Equipment
4-shaft loom, 24" weaving width; 10-dent
or 12-dent reed; 1 boat shuttle; 1 ski or stick
shuttle; 1 small netting shuttle (optional); 2 or
more cardboard strips 21⁄4" × 24" (or sever-
al overlapping to equal 24" length).

Yarns
Warp: 3/2 pearl cotton (1,260 yd/lb), 

Lipstick #32, 2,363 yd (1 lb, 14 oz);
Hunter #28 (dark green), 675 yd 
(83⁄5 oz); Hummingbird #119 (purple), 
Lt Rust #108, and Dusty Coral #77, 

405 yd (51⁄6 oz) each; Avocado #50,
340 yd (41⁄3 oz); Moss Green #62, 
135 yd (13⁄4 oz). 

Thin weft: 3/2 pearl cotton (1,260 yd/lb),
Lipstick #32, 440 yd (55⁄8 oz).

Thick weft: 12/5 mop cotton (206 yd/lb),
burgundy (#8052), 400 yd (1 lb, 151⁄12 oz).

Yarn sources
3/2 UKI pearl cotton is available from most
weaving retailers;12/5 mop cotton is avail-
able from Borgs Vävgarner and Vävstuga
Swedish Weaving Studio.

Warp order and length
700 ends 63⁄4 yd long following the color

order in Figure 3 (allows 50" for take-up,
12" for sampling, 31" for loom waste;
loom waste includes 23⁄4" fringe at each
end of the warp).

Warp and weft spacing
Warp: 30 epi (3/dent in a 10-dent reed or

3-2 in a 12-dent reed). Width in the
reed: 231⁄3".

Weft: 8 ppi (4 thin/4 thick). Woven length of
each rug (measured under tension on the
loom): 34" with 21⁄4" fringe at each end.

Finished dimensions
Amounts produce four bath rugs 24" × 34"
each plus 21⁄4" fringe at each end.

PROJECT AT-A-GLANCE
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1. Clove hitch knots

Step

8
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P
P

P = pattern warp end
       (3/2 pearl cotton
        in color shown �
        in Figure 2)

Hunter Hummingbird Lt Rust Dusty Coral Avocado Moss Green

Each square = 10 threads: pattern color (the color of the square) alternating with background color (Lipstick) 5x.

= thick weft (mop cotton)

= background warp 
   end and thin weft 
   (3/2 pearl cotton, 
   Lipstick)

P
P

1 1
22

33
4 4

A
A B C D5x

Rug 1 Rug 2 Rug 3 Rug 4

5x5x5x

A
B
C
D

BCD

 10x

 6x

 84x

1 1
22

33
4 4

A B C D

 6x
 3x

 10x

 84x

1 1
22

33
4 4

A B C D

 31x

 31x

 6x

 6x

 10x

1 1
22

33
4 4

A B C D

 31x

 31x

 6x

 6x

 10x

 3x

 4x 4x

To begin and end thick (mop cotton) wefts:
About 4" from one selvedge, bring a 10" tail
of thick weft out of the shed between two
warp threads. Split the tail into two tails of
equal thickness. Take one tail through the
shed to the selvedge (the one that is 4"
away), pass it around the edge warp thread,
and bring it back through the shed and then
out with the other tail. Trim both tails close to
the cloth after 2–3" of weaving.

To change to a new thick (mop cotton) weft,
splice, rather than overlap the threads: Pull
a 10" tail of the old thick weft out of the shed

between two warp threads. Split the tail into
two tails of equal thickness. Take one tail (the
active tail) into the open shed, pulling it out
about 2" away from the inactive tail. Bring
the new thick weft into the same shed. Pull
a 10" tail out of the shed with the previous
active tail. Split the new tail into two tails of
equal thickness. Take one tail into the shed
and bring it out with the inactive tail of the
old weft. Trim all tails close to the cloth after
2–3" of weaving.

To change to a new thin weft, simply over-
lap the wefts for 2–3".

To achieve smooth, even selvedges (see also
pages 14–15): Be sure the thin pick follows
the thick pick in the same direction—then
watch what the thin pick does at each side
when it exits. If the thin pick exits under the
last edge thread, lay the shuttle on the woven
rug. This move places the thin pick physical-
ly on top of the thick pick. If the thin pick exits
over the last edge thread, dive under the thick
pick before placing the shuttle on the woven
rug. Make these adjustments before chang-
ing to the next shed and inserting the thick
pick (see also pages 14-15).

100
60
60
60
50
20

11111 1111
1

1
1

1
1

1
1

1
1

1

1
1

1
350
700

Dusty Coral
Avocado
Moss Green

Lt Rust
Hummingbird
Hunter
Lipstick

25x

11111

25x 30x25x30x30x25x20x30x30x25x30x25x

2. Threading profile draft

4. Threading key (use with Figure 2) and treadling drafts3. Warp color order

To thread: Substitute the threading key in Figure 4 for each square on the
threading profile draft in Figure 2. Each square represents 10 threads, a 
pattern thread alternating with a background thread, 5x. The background
color is always Lipstick. The profile draft shows the pattern color only.

To weave: separate rugs with cardboard strips to allow 21⁄4" fringe at each
end and follow the treadling sequence given for each rug.

TIPS FOR WEAVING WARP REP RUGS

Rug 1 Rug 2 Rug 3 Rug 4
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Blocks are the design basis for many
weave structures. Log cabin, huck
and Bronson lace, summer and win-

ter, doubleweave, and overshot all use
blocks to create pattern. In every block
weave, two different-looking interlace-
ments are possible, one that we identify
as pattern, one as background. Each area
in a cloth that can show pattern indepen-
dently of other areas is a separate block. 

Sometimes the contrast between the
pattern and background interlacements
is between two warp colors (see the place-
mats in the photo at the right) or between
two weft colors (as in the rug) or in other
effects (such as the vertical vs horizontal
lines in the napkins or the floats and plain
weave of Bronson lace).

Warp rep placemats
The placemats and napkins are woven on
the same warp and use the same 2-block
design. The block weave for the place-
mats is warp rep. Two colors of the same
weight alternate in the warp. In Block A,

red is threaded first, in Block B white. A
thick weft alternates with a thin weft. The
warp color raised for the thick pick deter-
mines the color that shows on the face in
each block; the opposite color shows on
the back. To change colors in a block, two
thin picks are woven in sequence. 

Almost log cabin napkins
The block weave for the napkins blurs the
line between warp rep and log cabin. The
warp sett is closer than is usual for log
cabin and one weft is thicker than the
other. The weft sizes are not very differ-
ent, however, and the wefts show in the
napkins to create the vertical vs horizon-
tal lines characteristic of log cabin.

Weft-faced rug
The 2-block design for the rug uses a
weave structure closely related to taqueté
that is sometimes called “double binding.”
Two complementary wefts cover the warp;
one weft color shows on the face in one
block, the other color on the face in the
other block. The opposite colors show on
the back of the rug.

Resources
Meany, Janet, and Paula Pfaff. Rag Rug Hand-

book. Loveland, Colorado: Interweave Press,
1996. Rugs in double binding, pp. 73–74.

4 8 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

Deb Essen of Victor,
Montana, weaves,
teaches, and plays with
blocks. She earned her
Certificate of Excellence
in Handweaving in 2004.

Coordinates 
for Interiors

in three different weaves
D E B  E S S E N

My aha! moment of understanding block weaves came when I was working
on my Certificate of Excellence in Handweaving. Since then, block weaves
have become my favorite textile design tool. Playing with block sizes, orders,
and colors in different structures provides unlimited design opportunity.
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Allowing 4" for fringe, spread the
warp with scrap yarn. Weave a 1⁄2"
heading with cotton carpet warp fol-
lowing Figure 2 (floats go over 2 ends
in places). Then, with White and Wine
rug wool, weave the body of the rug.
Aim for a firm, consistent beat. Each
large block should measure 41⁄4" and
each small block 11⁄4". 

For neat selvedges: Start each pair
of picks with both shuttles on the same
side. If the edge warp thread is raised
where the leading shuttle enters, take
it over the weft of the other shuttle. If
the edge warp thread is down, take
the leading shuttle under the other
weft; see pages 14–15. 

Place wefts at a wide angle (45
degrees or more) or bubble the weft
to accommodate weft take-up.

Remove the rug from the loom and
finish fringes with a Damascus edge
(see page 54). Partially fill a machine
with warm water. Submerge the rug
and soak several minutes. Don’t agi-
tate! Run a spin cycle to remove water.
Block flat on towels to dry.

Step

1

Step

2

Step

3

Step

4

Step

5

Step

6

Step

7

Step

8

S T E P S  F O R  W E AV I N G  T H E  P L A C E M AT S ,  N A P K I N S ,  A N D  R U G

For the placemats and napkins, wind
a warp of 624 total ends 8 yd long al-
ternating 1 red/1 white. Wind the 2
ends together, keeping a finger be-
tween them to prevent twisting. (These
directions are for warping back to front.
For complete warping steps, see Re-
sources at handwovenmagazine.com.)

Spread the warp in a raddle, place
lease sticks in the cross, and beam the
warp under firm tension. Thread the
shafts following Figure 1 (you will
need 156 heddles per shaft). Sley
6/dent in an 8-dent reed and tie onto
the front apron rod.

Weave plain weave with scrap yarn to
spread the warp. Weave 11⁄2" with
10/2 cotton for the hem. Weave the
body of the first placemat following Fig-
ure 1, alternating 10/2 cotton with the
piping cord, varying the number of
picks if necessary to make the blocks
square (weave 1 extra pick of thick weft
after the pattern measures square to
allow for take-up). Then weave 2 picks
of thin weft to change blocks. End with
hem section. Separate placemats with

1 pick in a contrasting color and repeat
for six total placemats.

For the napkins, continue using the
10/2 white weft, but place a spool of
red sewing thread on the spindle of
the second shuttle (stabilize the spool
by rolling a piece of stiff paper around
the extra length of spindle and secure
with tape). Allowing 1⁄2" on each end
of each napkin for fringe, weave the
napkins following Figure 2. Hemstitch
both ends of each napkin, including 8
ends and 2 picks in each stitch.

Remove all pieces from the loom. Cut
between napkins and along contrast-
ing thread of placemats; turn placemat
ends up 1⁄2" twice; machine sew hems.
Wash all pieces by hand or machine,
gentle cycle. Machine dry, medium
heat, until almost dry. Steam press.

For the rug, wind a warp of 157 ends
2 yd long. (You can wind 158 ends
and thread 2 ends together in the last
heddle. The extra end will not show.)
Warp the loom following Figure 2
using your preferred method.

PROJECT AT-A-GLANCE

5 0 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

Weave structure for placemats, napkins
Warp rep (placemats), log cabin (napkins).

Equipment
4-shaft loom, 13" weaving width; 8-dent
reed; 2 shuttles.

Yarns
Warp: 10/2 pearl cotton (4,200 yd/lb),

Bleached White and Lipstick, 2, 496 yd
(95⁄8 oz) each. 

Weft for placemats: 1⁄16" piping cord, 
natural white, 246 yd; 10/2 pearl cotton
(4,200 yd/lb), Bleached White, 388 yd
(11⁄2 oz).

Weft for napkins: 10/2 pearl cotton (4,200
yd/lb), Bleached White, 246 yd (1 oz);
cotton sewing thread, red, 264 yd.

Yarn sources
10/2 UKI pearl cotton is available from
most weaving retailers, piping cord and
sewing thread from fabric stores.

Warp order and length
624 ends (312 ends each alternating Lip-

stick and Bleached White) 8 yd long (al-
lows 42" for take-up, 33" for loom waste. 

Warp and weft spacing
Warp: 48 epi (6/dent in an 8-dent reed).

Width in the reed: 13". 
Weft: 11 ppi (51⁄2 thick/51⁄2 thin ppi) for

placemats. 32 ppi (16 white/16 red) for
napkins. Woven length (measured under
tension on the loom): 22" each placemat;
131⁄2" each napkin.

Finished dimensions
After washing, amounts produce six
hemmed placemats 13" × 20" each and six
napkins 13" × 13" each with 1⁄2" fringe on
each end.

Weave structure for rug
Variation of taqueté also called double 
binding (complementary-weft weave).

Equipment
4-shaft loom, 27" weaving width; 6-dent or
12-dent reed; 2 rug shuttles, 1 boat shuttle;
temple (optional; see pages 14–15).

Yarns
Warp: 8/4 cotton carpet warp (1,680

yd/lb), Natural, 314 yd (3 oz). 
Weft: 2.2/2 rug wool (550 yd/lb), Wine

Red and White, 755 yd (1 lb, 6 oz) each;
8/4 cotton carpet warp, Natural, 21 yd.

Yarn sources
8/4 cotton carpet warp and 2.2/2 rug
wool is available from Webs.

Warp order and length
157 ends 2 yd long (allows 2" for take-up
and 30" for loom waste; loom waste in-
cludes fringe).

Warp and weft spacing
Warp: 6 epi (1/dent in a 6-dent reed or 

1-0 in a12-dent reed). Width in the
reed: 261⁄6". 

Weft: 46 ppi. Woven length (measured
under tension on the loom): 391⁄4".

Finished dimensions
After finishing, amounts produce one rug
221⁄4" × 371⁄2" plus fringe.
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1
2

3
4

1

3
2

4

5x

7x

For napkin, weave 1" with waste yarn
between each napkin to allow for fringe.

5x

6x6x60x6x6x

3x

1

3x

26x

3x

3x

3x

3x

26x

5x

5x

3x

3x

26x

13x

47x

13x

60x6x6x

10/2 pearl cotton, Lipstick
10/2 pearl cotton, Bleached White

10/2 pearl cotton, Bleached White
piping cord

Rug wool, Wine Red
Rug wool, White
8/4 cotton carpet warp,
Natural

cotton sewing thread

placemat

rug

napkin

37x

5x

5x

37x

5x

5x

1 1 1 1 11
22 22 2

3
2

3 3 33
4

3 3
4 4

1 1
22 22

4 4 4

2

4

/
/

/

/

/

1
2"

1
16"

11
2"

1
2"

1
2"

1. Draft for placemats and napkins

2. Draft for rug

Napkin

Rug

Placemat

Experience the joy that comes from weaving coordinating
fabrics for your home. Choose colors for these pieces
that work well in your dining area. Or design similar
textiles for other rooms: a rug and runner for the living
room, bathmat and towels for the bathroom, towels and
curtains for the kitchen. Enter samples of your designs in
our Synchronized Swatches Contest; see page 75.
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T he weft-faced pieces in the Bress
collection resemble warp rep, but
their ribs run warpwise—just as if

you took a warp rep fabric and turned it
ninety degrees. The alternating thick and
thin weft threads in warp rep become al-
ternating thick and thin warp threads in
this weave, and the weft yarns alternate
two colors of the same weight the way the
warp yarns do in warp rep. Weft rep may
be relatively rare because it takes a lot
longer to weave a weft-faced textile than
a warp-faced one (see Rosalie Neilson,
pages 44–47). 

Characteristics of the old textiles
The warps in the weft-faced textiles in
Helene Bress’s collection actually consist
entirely of fine threads (about the size of
10/2 cotton). However, five fine threads
are used together for each thick warp
thread; a single strand is used as the 
alternating thin warp thread.

An advantage to weft rep as opposed
to warp rep is that the colors that show
in the piece can be changed during weav-
ing. A long warp can therefore produce
textiles that greatly vary in color. With
warp rep, the weaver is locked into the
warp colors for the length of each warp.

Weft considerations
Almost any fiber can be used as the weft
in weft rep. The pieces in the collection
(one shown on page 53) have wool wefts,
and the fabric weights are suitable for
blankets (heavy, warm blankets!). Weft
rep with medium-weight cotton or wool
wefts would be ideal for table mats and
runners. With heavier wefts and wider
setts, weft rep can be used for sturdy rugs.

Taking inspiration from these old
pieces is only the beginning of possible
explorations. The project runner is de-
signed with a cotton warp and a wool
weft. For a runner that might need fre-
quent washing, 3/2 pearl cotton can be
used as weft instead. Since it is finer than
the wool in the runner, however, it will
require more picks per inch (and more
yarn). Another alternative is to try a
heavier cotton such as Lion Brand’s
Kitchen Cotton worsted at 755 yd/lb.

5 2 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

Tom Knisely of York,
Pennsylvania, teaches
weaving and is curator of
the Helene Bress hand-
woven textile collection
at The Mannings.

Weft Rep Table
Runner

reviving an old weave
T O M  K N I S E LY

A saying goes: “There is nothing new in this world, only old things being
done or discovered by new people.” I am reminded of it whenever I look
for inspiration at textiles or weaving publications from the 1950s and 1960s.
Finding three fragments of a handwoven ribbed, weft-faced textile in 
Helene Bress’s collection spurred me to try weaving the structure myself.
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Weft-faced weaves tend to draw in. Use a
temple (a stretcher; see Photo o–p, page
15) to keep the width of the warp at the fell
equal to the width of the warp in the reed.

To make sure there is ample weft in the
shed to accommodate weft take-up, “bub-
ble” the weft to help spread the extra weft
evenly throughout the shed: Throw the shut-
tle, placing the weft at a relatively steep
angle. With the shed open, use the finger
and thumb of one hand to control the weft

turn at the selvedge and push the weft to-
ward the fell in two or three places along
the shed; see Photo j, page 15.  

So that the two colors turn at the selvedge
with the neatest appearance: On the pick
when thick warp threads at both edges are
raised, throw the shuttle and place it on the
woven cloth in front of you. On the pick
when the thick warp threads at both edges
are down, throw the other shuttle and
place it on the bench beside you. 

WEAVING TIPS FOR WEFT REP

1
2

3
4

2x

A A A A AB B B B

3x9x9x9x3x

48x

10x

16x

16x

12"

2-ply wool, Oatmeal
2-ply wool, Topaz
2-ply wool, Black

16x

16x

48x

10x

in a single dent

Block A is shaded       to make it easier to identify changes from Block A to Block B and vice versa.
Note that two thick threads (5 strands 10/2) are sleyed and threaded in adjacent dents at block changes.

5 strands 10/2 cotton threaded and sleyed as one
1 strand 10/2 cotton

Step

1

Step

2

Step

3
Step

4

Step

5
Step

6

S T E P S  F O R  W E AV I N G  T H E  TA B L E  R U N N E R

Weave structure for table runner
Weft rep.

Equipment
4-shaft loom, 20" weaving width; 8-dent
reed; 2 shuttles, 3 bobbins; temple (stretch-
er) to fit 192⁄3" weaving width (optional but
recommended).

Yarns
Warp: 10/2 pearl cotton (4,200 yd/lb),

Phosphate #123, 1,002 yd (37⁄8 oz).

Weft: 2-ply wool (900 yd/lb), Oatmeal, 
44 yd (7⁄8 oz); Topaz, 218 yd (4 oz);
Black, 251 yd (41⁄2 oz).

Yarn sources
10/2 pearl cotton and Harrisville Highland
2-ply wool are available from The Mannings
and from most other weaving retailers.

Warp order and length
501 ends (157 working ends) 2 yd long fol-
lowing Figure 1 (allows 3" for take-up, 44"

for loom waste; loom waste includes fringe).

Warp and weft spacing
Warp: 8 working epi, 251⁄2 actual epi 

(1 working end/dent in an 8-dent reed).
Width in the reed: 192⁄3". 

Weft: 30 ppi. Woven length (measured
under tension on the loom): 25".

Finished dimensions
Amounts produce one runner 18" × 241⁄2"
plus Damascus edge finish and fringe.

PROJECT AT-A-GLANCE

5 4 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

Step

7

Wind a warp of 501 ends 10/2 pearl
cotton (Phosphate) 2 yd long. (These
instructions are for warping the loom
from front to back. For complete
warping steps, see Resources at hand
wovenmagazine.com.)

Sley an 8-dent reed following Figure
1 and centering for a weaving width
of 192⁄3". Note that 5 ends are sleyed
per dent for every thick warp thread,
a single end per dent for every thin
warp thread. For the most part, thick
and thin ends alternate. At block
changes, however, the thin thread is
omitted so that two adjacent dents are
sleyed 5/dent. 

Thread the heddles following the draft
in Figure 1 (the 5 strands for each
thick warp end are threaded in the
same heddle). Beam the warp and tie
onto the front apron rod.

Weave a header with scrap yarn for
8" beyond the knots. This will provide
a comfortable length of warp fringe
for working a Damascus edge. (Short
lengths of warp make this edge hard-
er to work.)

Weave the runner following the
treadling order in Figure 1. For
smooth edges and to avoid draw-in,
see Weaving Tips for Weft Rep.

When you have completed the run-
ner, weave several picks of scrap
yarn. Cut the runner from the loom al-
lowing 8" fringe for the Damascus
edge. (Cut at the knots along the front
apron rod.)

Finish the fringe on both ends with a
Damascus edge following Figure 2.
There are close to 24 cotton ends in
each inch of the rug. Treat each group
of 3 ends as 1. Remove the scrap
yarn only where you are working. If
you remove too far ahead, the weft
may start to slide out of position. 

You do not need to wash the runner
before its first use. For future care, soak
the runner in cool water with a small
amount of mild soap or Orvus Paste.
Gently remove any soil by hand. Ag-
itation may overfull the wool weft and
create a fuzzy surface.

1. Draft for
runner

2. Damascus edge

Step

8
Work the Damascus edge with the wrong side of the
rug facing up. Step 1: Start at the right edge of the
rug and knot the first group of 3 ends around the
next group to the left in a half hitch (tails will extend
up). Step 2: Start at the right edge of the rug and 
repeat for the second row (tails will extend down).

Step 1

Step 2
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To advertise here call Stephanie Griess at 
(877) 613-4630 or e-mail SGriess@interweave.com

B O O K S
Unicorn Books and Crafts

www.unicornbooks.com
(707) 762-3362

E Q U I P M E N T
Ashford Handicrafts

www.ashford.co.nz
+ 64 3 308 9087

AVL Looms
www.avlusa.com
(800) 626-9615

BraidersHand
www.braidershand.com

(866) 821-4613

Fireside Fiberarts
www.firesidelooms.com

(724) 283-0575

Leclerc Looms
www.leclerclooms.com

(819) 362-7207

Leesburg Looms
www.leelooms.com

(800) 329-9254

Louet North America
www.louet.com
(613) 925-4502

Mirrix Looms
www.mirrixlooms.com

(603) 547-6278

New Voyager Trading
www.newvoyager.com

(252) 398-4396

Purrington Looms
www.purringtonlooms.com

(304) 743-5455

Schacht Spindle Co. Inc.
www.schachtspindle.com

(800) 228-2553

Toika USA
www.toikausa.com

(413) 584-2225

S H O P S / M A I L  O R D E R
Apple Hollow Fiber Arts

www.applehollow.com
(888) 324-8302

Bountiful
www.bountifulspinweave.com

(877) 586-9332

Carol Leigh’s Hillcreek Fiber Studio
www.hillcreekfiberstudio.com
(800) 874-9328 (TRI-WEAV)

Carolina Homespun
www.carolinahomespun.com

(800) 450-7786

Gold Onyx Bead Weaving Supplies
www.goldonyx.com

(888) 8-GOLD-ONYX

Jane’s Fiber & Beads
www.janesfiberandbeads.com

(423) 639-7919

Mielke’s Farm
www.mielkesfarm.com

(715) 435-4494

Old Mill Yarn
www.oldmillyarn.com

(517) 663-2711

Pacific Wool and Fiber 
“Spinners Choice”

www.pacificwoolandfiber.com
www.spinnerschoice.com

(503) 538-4741

Serendipity Farm & Studio
www.fibertoolsonline.com

(757) 986-2010

Shannock Tapestry Looms
www.shannocklooms.com

(360) 573-7264

The Fiber Studio
www.fiberstudio.com

(603) 428-7830

The Woolery
www.woolery.com
(800) 441-9665

The Yarn Shop LLC & Fiber Place
www.bozemanyarnshop.com

(866) 585-8335

Village Spinning & Weaving Shop
www.villagespinweave.com

(888) 686-1192

Woodland Woolworks
www.woolworks.com

(800) 547-3725

Woolgatherers Ltd. LLC
www.woolgatherers.com

(920) 907-0510

Wooly Wonders
www.woolywonders.com

(888) 299-6310

Yarn Barn 
www.yarnbarn-ks.com

(800) 468-0035

S O F T W A R E
Riverside Fiber Arts Studio 
www.riversidefiberarts.com

(215) 862-4771

Y A R N S
Alpine Meadow Artisan Yarns
www.alpinemeadowyarns.com

(877) 586-9332

Annie’s Yarn & Fiber
www.anniesyarn.com

(719) 499-8191

Ashland Bay Trading Co.
www.ashlandbay.com

Blue Heron Yarns
www.blueheronyarns.com

(410) 819-0401

Cotton Clouds
www.cottonclouds.com

(800) 322-7888

Great Northern Weaving
www.greatnorthernweaving.com

(800) 370-7235

Halcyon Yarn
www.halcyonyarn.com

(800) 341-0282

Jane Stafford Textiles
www.janestaffordtextiles.com

(250) 537-9468

Lambspun of Colorado
www.lambspun.com

(800) 558-5262

Lunatic Fringe Yarns
www.lunaticfringeyarns.com

(800) 483-8749

Treenway Silks
www.treenwaysilks.com
(888) 383-SILK (7455)

UKI Supreme Corp.
www.uki-supreme.com

(888) 604-6975

Webs–America’s Yarn Store
www.yarn.com

THE WEAVING CONNECTION
W E B S I T E L I S T I N G S

Your Guide to Shopping on the Web
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Southern Australia must seem like
the other end of the Earth to most
Handwoven readers, but isolation

can be a blessing when it forces you to use
local materials and create something dis-
tinctive to your part of the world. 

I live in a windy coastal town at the
end of the spectacular Great Ocean Road
in Victoria. My environment is a perfect
place to weave as the weather is cold and
blustery, ensuring demand for scarves and
“beanies” (woolen hats). Tourists  visit
here from all over the world. Tired of
gumnut tea towels and kangaroo fridge
magnets, they are looking for something
handmade and unique to the region. 

A gift of a bag of emu feathers was the
beginning of one of my line of scarves and
shawls. I had tried weaving feathers into
cloth before but had never had much luck
keeping them in place. Feathers have
fronds that run in one direction and tend
to work their way out of the cloth in the
direction of the quill. 

Weaving with emu feathers
Because emu feathers are relatively long
and flexible, you can insert them into the
shed with a weft thread and then turn the
feathers back into the next shed so that
there is no way they can be pulled out! 

Emu feathers can be woven into any
weave structure or used with any yarn.
Natural or dyed, they are a beautiful
addition to a scarf or shawl.

5 6 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

Karen Richards of
Warrnambool, Australia,
teaches at the Institute of
South West Technical and
Further Education and
weaves for local galleries.

Weave with
Emu Feathers

for the fanciest fringe
K A R E N  R I C H A R D S

Emus are large, flightless birds—a bit like ostriches—indigenous to Australia.
Their feathers grow out of the quill in pairs, a characteristic with advantages
for the weaver, and the quill is very fine and flexible. Feather colors range
from off-white to caramel to dark brown to almost black on the very tips. 

Add pizzazz to your attire this New Year’s
Eve with an emu-feathered shawl or scarf.
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Step

1

Step

2

Step

3

Step

4
Step

5 Step

6

S T E P S  F O R  W E AV I N G  T H E  E M U - F E AT H E R E D  S H AW L

Wind a warp of 10 doubled ends
20/2 cotton and 274 ends 16/2
linen 21⁄2 yd long. (These directions
are for warping from back to front.
For complete warping steps, see Re-
sources at handwovenmagazine.com.)

You will be adding feathers to the left
side of the fabric. The feathers will be
inserted into the section of cotton warp
threads, so place them on the left side
of the warp for beaming. Also, the
feathers will extend 4–6" from this side
so center the warp with 6" extra space
on the left so that the feathers can wind
with the shawl onto the cloth beam as
the piece is woven. Spread the warp
in a raddle, insert the lease sticks into
the cross, and beam the warp under
even tension.

Thread the heddles following Figures
1 or 2 (or in plain weave on two
shafts) and sley the reed 2 ends/dent.
Tie the warp onto the front apron rod
and weave several picks in scrap yarn.
Note that each working cotton end is
a doubled thread of 20/2.

Wind a shuttle with 10/2 natural pearl
cotton. Line up some feathers on your
lap or on a table at your side so that
each quill (the pointed end where the
two feathers are joined) is at the right.

Allowing 8" for fringe, weave 2 picks
(with treadles 3 and 4 on six shafts, 1
and 2 on four). Then weave 1 pick with
treadle 1. In the same shed, insert the
quill end of a pair of emu feathers in
the section of cotton warp threads so
the point of the quill protrudes to the
right the same distance as the width of

the cotton section (see Photo a). Hold
the quill in place with the beater, change
the shed (treadle 2), move the beater
back, and insert the next weft. Loop the
quill back toward the selvedge in this
shed so the end of the quill is even with
the edge warp thread (Photo b). Hold
the feather in place with the beater,
change the shed, and weave 2 picks
(treadles 3 and 4 with 6-shaft draft). Re-
peat from the start of this step for 54".

End with 2 picks after the last feather.
Cut fabric from the loom allowing 8"
for fringe. Prepare a twisted fringe (15
or 16 ends/fringe). Lay the shawl out
on a towel and spray lightly with warm
water to wet the fibers (the feathers can

Weave structure for shawl
Crepe weave or plain weave.

Equipment
6-shaft, 4-shaft, or 2-shaft loom, 21" 
weaving width; 10-dent reed; 1 shuttle.

Yarns
Warp: 16/2 line linen (2,400 yd/lb), 685

yd (43⁄5 oz); 20/2 pearl cotton (8,400
yd/lb) used doubled, 50 yd (1⁄10 oz).

Weft: 10/2 pearl cotton (4,200 yd/lb), natu-
ral, 500 yd (2 oz); about 300 emu feathers.

Yarn and materials sources
16/2 line linen is available from The Lone
Star Loom Room, 10/2 and 20/2 pearl
cotton from most weaving retailers, and
5–7" emu feathers from www.ebay.com.au
(under fly fishing or millinery) or from Karen
Richards (enquiries@karenrichards.net).

Warp order and length
284 ends (274 ends 16/2 linen and 
10 doubled ends 20/2 cotton) 21⁄2 yd 
long (allows 4" for take-up, 31" for loom
waste; loom waste includes fringe). 

Warp and weft spacing
Warp: 20 epi (2 working ends/dent in a

10-dent reed). Width in the reed: 142⁄5"
(allow 6" extra on the left for the emu
feathers). 

Weft: 20 ppi. Woven length (measured
under tension on the loom): 55".

Finished dimensions
After wetting, amounts produce one shawl
14" × 53" plus 6" feathers on one side and
6" warp fringe on each end.

PROJECT AT-A-GLANCE

5 8 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

a

b

1

1 2 3 4

1
2 2

3 3
4 4

5 5
6 6

/
/

/
/

2x18x5x

F

1
2

3
4

/

/

/
/

/

68x2x

F
F sheds for feather

16/2 linen

doubled 20/2 cotton

10/2 cotton

sley 4/dent

sley 2/dent

1. 6-shaft draft

2. 4-shaft draft

get wet, but should not be soaked and
must be treated gently). Soak up ex-
cess water by pressing with another
towel and lay flat to dry.
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John C. Campbell Folk School
Brasstown, North Carolina

2008 Weaving
Instructors

P

Register online
Request a catalog

www.folkschool.org
1-800-FOLK-SCH

apply today 
for FiberHearts 2007!

Cash and equipment awards are available to guilds that demonstrate
outstanding programs that create new weavers.

In addition to the two $500 cash awards sponsored by Handwoven,
Bountiful, Kessenich Looms, Louet, Gilmore Looms, Golding, Halcyon
Yarn, Jonathan Seidel Looms, Schacht Spindle Company, and Weavng
a Life will award portable equipment and supplies. Applications due 
May 1, 2008.

For an application, visit our website at
handwovenmagazine.com

®

Carol Kohn learns to weave at “Walk in and
Weave,” an outreach program established by the
Philadelphia Guild Of Hand Weavers. The guild
received the first FiberHearts award in 2003. 
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On four shafts, a plain-weave or
basketweave fabric can be pat-
terned with floats in either the

warp or weft direction. Multiples of four
shafts allow combinations of both warp
and weft floats, as in the 8-shaft scarf
shown here. Cutting long floats can cre-
ate a richly patterned surface without
compromising the structure of the cloth. 

Innovative fabrics with age-old dyes
Silk yarn is used for both the ground cloth
and the cut floats in this scarf, and all of
the yarns are dyed with natural dye ex-
tracts. (Commercially available substi-
tutes are suggested for those who don’t
wish to dye their yarns.) 

If you haven’t used natural dye extracts
(or any dyes!) before, these yarns and dyes
would make an excellent first project.
Through judicious use of mordants in
combination with the dyestuffs, using nat-
ural dyes can be environmentally friend-
ly while also offering an unlimited palette. 

The availability of natural dye ex-
tracts—dyestuffs in a finely ground and
highly concentrated powder form—great-
ly simplifies the dye process. Once the fiber
is mordanted, fully saturated color can be
achieved in a single dyebath, usually in
less than an hour. 

Dyeing is done in skein form before the
warp is wound so that any variation of
color—an inevitable and welcome effect—
is evenly dispersed. The colors in this scarf
are created by four natural dye extracts:
logwood from the sawdust of the logwood
tree (with iron mordant, deep blue); Osage
orange from Osage orange sawdust (with
iron mordant, pea green); lac from the
scarlet resin produced by the plant-suck-
ing insect, kerria lacca (with alum mor-
dant, warm purple); and madder, from the
roots of the evergreen madder plant (with
alum mordant, warm red).

Safety precautions with dyeing
With all natural dyes, it is important to
follow safety precautions provided by the
manufacturer. For the recipes used here,
gloves and a special pot designated for
dyeing will prevent discoloration on skin
or cookware. (Indigo, shown on page 62
but not used for these scarves, requires
very strict safety procedures.) For more
information, see www.maiwa.com. 

6 0 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

Kathleen Morris of
Toronto, Ontario, likes
the restrictions placed on
handwoven fabric design
just for the joy she derives
from manipulating them.

Cut Warp and
Weft Floats

K AT H L E E N  M O R R I S

One of the most common—and most effective—ways to create pattern in
handweaving is with warp or weft floats on a plain-weave ground cloth.
To keep pattern floats from being too long for cloth stability, various weave
structures have evolved, some with tie-down threads like summer and winter
and some with limited block sizes and halftones like overshot. Here’s another
idea: Think of long floats as an advantage and cut them to make eyelashes.
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Step

1

Step
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3

Step

4

S T E P S  F O R  W E AV I N G  T H E  E Y E L A S H  S C A R F

Wind a warp of 374 ends 20/2 silk
21⁄2 yd long following the color order
in Figure 1. Use your preferred
method to warp the loom following
the directions in the Project at-a-
Glance and the draft in Figure 3 (for
specific warping steps, see Resources
at handwovenmagazine.com).

Wind a bobbin of each of the four
weft colors. Weave a 1" heading in
scrap yarn to spread the warp.
Weave 2 picks plain weave in Log-
wood and hemstitch including 8 ends
and the 2 picks in each stitch. Then
weave the body of the scarf following
the treadling in Figure 3 and using the
same color order in the weft as in the
warp (or vary the colors as desired).
Maintain a firm beat throughout to an-
chor the floats. If the floating warp be-
comes loose, weight these threads by
sliding a rod under them behind the
shafts, taking it over the back beam
and down to rest below the warp
beam. Weight the rod to equalize the
tension between the two warps.

Warp and weft floats can be cut on
the loom by loosening the tension
slightly and gently sliding blunt-tipped
scissors under the threads. Cut warp
threads at least 4" below the fell (the
fell is where the most recent pick was
placed) or they may pull out of the
cloth. Continue weaving and clipping
until the scarf measures 60". End with
2 picks plain weave and hemstitch.

Steam with iron or steamer, allowing
the silk to relax. If the scarf must be
washed in the future, use cold water to
prevent any dyestuffs from bleeding. 

Weave structure for eyelash scarf
Plain weave with supplementary warp and
weft floats.

Equipment
8-shaft loom, 12" weaving width; 8-dent
reed; 2 shuttles, 4 bobbins; blunt-tipped
scissors.

Yarns
Warp: 20/2 bombyx silk (5,000 yd/lb),

Logwood (or JY1, Midnight Blue), 830
yd (22⁄3 oz); Madder (or #204, Paprika), 

45 yd; and Osage Orange (or JY17,
Smokey Topaz) and Lac (or JY45, Diva),
30 yd each. 

Weft: 20/2 bombyx silk (5,000 yd/lb), Log-
wood (or JY1), 558 yd (14⁄5 oz); Madder
(or #204), 32 yd; and Osage Orange (or
JY17) and Lac (or JY45), 30 yd each.

Yarn sources
20/2 bombyx silk is available from 
Treenway Silks in 31⁄2 oz (1,090 yd) skeins.
Natural-dye extracts are available from
Maiwa Handprints.

Warp order and length
374 ends 21⁄2 yd long following Figure 1
(allows 3" take up and 27" loom waste).

Warp and weft spacing
Warp: 32 epi (4/dent in an 8-dent reed).

Width in the reed: 112⁄3". 
Weft: 28–30 ppi. Woven length (measured

under tension on the loom): 60".

Finished dimensions
Amounts produce one scarf 101⁄4" × 58"
plus 1" fringe at each end.

PROJECT AT-A-GLANCE
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plain weave The 4-shaft draft in Figure
2a weaves the fabric in
Photos b–c, page 65. The 
4-shaft drafts in Figures 2b
and 2c produce eyelashes
on a plain-weave ground.
(For plain weave instead of
basketweave, change the
sett to 24 epi instead of 32,
48 epi in supplementary-
warp sections.)

These drafts can be extended
to more shafts. Thread three
blocks on twelve shafts or
four on sixteen. On twelve or
more shafts, the floats can 
be staggered (Photo e, page
65). Warp floats can also 
interlace in twill (Photo f).

Observe safety precautions
when you work with all 
dyes; see page 60.

2b. 4-shaft draft: 
warp floats 

2c. 4-shaft draft 
weft floats
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Amounts are for dyeing two 31⁄2 oz skeins in
Logwood and one skein each in Madder
Osage Orange, and Lac. 

Mordant the yarns
Mordants are metallic salts that allow the
dyes to bond with the fiber. Mordants should
be chosen with care. Copper, tin, and
chrome are hazardous to use and produce
toxic waste. Environmentally sustainable,
nontoxic mordants recommended here are
alum (potassium aluminum sulphate) and
iron (ferrous sulphate). As well as ensuring
color and light fastness, mordants can alter
the dye color. For example, iron “saddens”
colors, giving them a gray cast (turning the
muted yellow produced by Osage Orange
into a deep gray-green). Mordants can be
applied before, during, or after dyeing and
used either alone or in combination for a
limitless range of colors.

Fill a large stainless steel, or enamel, pot with
warm water and 1 tsp Orvus Paste. Soak all

skeins overnight to ensure maximum dye pen-
etration and level color. Rinse.

Alum (for 1 Madder skein, 1 Lac skein): Mea-
sure alum at 15% weight of fiber (1 oz of
alum for 7 oz silk). Dissolve alum in hot water
and add to the large pot used for soaking.
Fill with enough water for fiber to move freely
and add silk. Heat to 200°F (slightly below
the boiling point) for 45 min, stirring occa-
sionally. Turn burner off and let pot cool. Soak
overnight for full saturation. Rinse.

Iron (for 2 Logwood skeins, 1 Osage
Orange skein): Measure iron at 2% weight
of fiber (1⁄4 oz iron for 101⁄2 oz silk). Dissolve
as for alum and heat to 170°F for 30 min.
Turn burner off; let cool; rinse.

Dye the yarns
Logwood: Logwood extract is used at 2%
weight of fiber (1⁄5 oz of dye for 7 oz silk). Add
Logwood extract and 1 cup water to dyepot
and boil for 2 min. Fill dyepot with enough

water for skeins to move freely and add wet,
mordanted fiber. The silk will absorb the deep
purple very quickly. Heat to 180°F and stir
regularly for 45 min. Remove from dyebath
and rinse in warm water. Wash with a small
amount of Orvus Paste and rinse again, grad-
ually cooling the water until the rinse water
runs clear. Hang to dry.

Madder: Madder extract is used at 20%
weight of fiber (3⁄4 oz Madder/skein). Dis-
solve extract as Logwood. Dye silk at 180°F
for 1 hr. Note: Higher temperatures can add
a brown cast to the orange-red. Remove from
dyebath; rinse as for Logwood.

Osage Orange: Osage Orange extract is
used at 4% weight of fiber (1⁄7 oz dye/skein).
Dissolve, dye, and rinse as for Logwood.

Lac: Lac extract is used at 20% weight of
fibre (3⁄4 oz Lac/skein). Dissolve, dye, and
rinse as for Logwood.

MORDANT AND DYE RECIPES

a. Floats before cutting (eight shafts) b. Warp floats (four shafts; Figure 2a) c. Warp floats (four shafts; back of Photo b)

d. Weft floats only (eight shafts) f. Warp floats in twill (eight shafts)e. Offset weft floats (twelve shafts)

cut lines
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T hinking that weaving is a lot more
fun than warping, I used to look for
drafts that do not require a great

many warp threads. More recently, how-
ever, I find I prefer warps with relatively
dense setts. Why? Cloth with more warp
threads than weft threads per inch tends
to have excellent drape in the vertical di-
rection, making warp-emphasis structures
ideal for scarves and shawls and for fabric
that is sewn into garments. 

The weave structures
Both turned taqueté and echo weave are
warp dominant with two alternating col-
ors in the warp and a single color in the
weft. This combination can produce won-
derful color effects including iridescence
(see Barbara Elkins in Resources). Warp-
ing with two alternating colors takes no
more time than warping with one, and
since one weft color means one shuttle,
the weaving goes faster. As an added

bonus, smooth selvedges are easier to
achieve using a single weft. 

In both weaves, the design is visible
because of the contrast between the value
and hues of the two warp colors—the
stronger the contrast the more dramatic
the effect. Place the two cones side by side
and pull a strand of yarn from each. Twist
the two strands lightly together. Can you
still distinguish the two colors or do they
blend together? 

I used black and red for this warp. Al-
though they are strongly contrasting hues,
a stronger contrast in value would make
the design stand out even more.

The threading
For both weaves, each of the warp colors
uses the same threading, but the thread-
ings are offset from each other. The 8-
shaft threading for the scarves is based on
a 7-end point sequence (1-2-3-4-5-4-3)
that repeats but “advances” by one shaft
each time. The next point sequence there-
fore starts on shaft 2 (2-3-4-5-6-5-4) the
next on shaft 3 (3-4-5-6-7-6-5), etc. 

The threading for the red ends is in-
terleaved with the threading for the black
ends using the same advancing point-twill

6 4 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

Bonnie Inouye of 
Hyattsville, Maryland,
is an innovative weaver
specializing in creating
flowing designs using
structures in new ways.

Two Patterns for
Two Scarves

on one warp
B O N N I E  I N O U Y E

Turned taqueté and echo weave are two of my favorite weaves for scarves,
shawls, and garments. Even though they are completely different weave
structures, they can both be woven on the same warp by changing only the
tie-up and the treadling! The threading for the scarves shown here is on eight
shafts, but similar scarves in both structures can be woven on four.

—Continued on page 67
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10/2 Tencel, Black 10/2 Tencel, Persian Red 20/2 pearl cotton, Tangerine 10/2 Tencel, Cobalt

S T E P S  F O R  W E AV I N G  T H E  S C A R V E S
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Step

1
Step

2

Step

3
Step

4

Step

5

Wind a warp of 400 ends Tencel 5 yd long alternat-
ing 1 Black and 1 Persian Red. Use your preferred
method for warping the loom following Figure 1 or 2
(for complete warping steps, see Resources at hand
wovenmagazine.com). 

Tie up the treadles to weave turned taqueté and wind
a bobbin with 20/2 pearl cotton in Tangerine. Begin
and end both scarves with a few picks of scrap yarn.
Allowing 6" for fringe including the amount used to tie
on, weave the turned taqueté scarf for 63" taking the
shuttle from left to right on the first pick (this will form
smooth selvedges without a floating selvedge). 

Allowing 12" between scarves for fringe, retie the trea-
dles for echo weave. Wind a bobbin of Cobalt Blue
Tencel and, taking the shuttle from left to right for the
first pick, weave the second scarf for 64".

Cut the scarves from the loom allowing 6" for fringe.
With scissors or a rotary cutter, cut the two scarves
apart. Removing the scrap yarn as you go, work a
twisted fringe of two groups of 4 ends in each fringe:
Twist each group separately in one direction until they
kink; allow both groups to twist together in the oppo-
site direction; secure with an overhand knot. 

Wash both scarves by hand in warm water with mild
detergent. Rinse well and roll in a dry towel two or
more times to remove excess water. Press with the iron
on a rayon setting until almost dry and then lay flat to
dry completely. With a rotary cutter or scissors, trim
the fringe below the knots evenly.

1. 8-shaft draft for scarves

2. 4-shaft alternate draft for scarves

For new designs in echo weave, try other twill treadlings:
straight, advancing, M and W, point, rosepath, or combine
more than one. For turned taqueté, change the number and
order of the pattern treadles (treadles 3–10); use your right foot
for these and design at the loom. (Note that since float length
on four shafts is more limited than on eight, the 4-shaft scarves
will show less contrast between warp and weft colors.)
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order but offset by four shafts (a black end
on shaft 1 is always followed by a red end
on 5; black on 2 by red on 6, black on 3
by red on 7, on 4 by 8, 5 by 1, 6 by 2, 7
by 3, and 8 by 4. Examine Figure 1.

On four shafts, the offset between the
two threading orders is two shafts: a black
end on shaft 1 is followed by a red end on
shaft 3, black on 2 by red on 4, black on
3 by red on 1, and black on 4 by red on 2.
Examine the 4-shaft threading in Figure
2. Computer weaving software includes
tools for creating parallel twill threadings
like these, but it is not hard to do by hand.

Turned taqueté
Woven the usual way, taqueté is a weft-
faced structure with a threading just like
summer and winter’s. It has one warp and
two (or more) complementary wefts (see
Michael Rohde, “Block Weave Rugs,”
Handwoven, May/June 2000, pages
44–47). Because of its threading, taqueté
is sometimes called “summer and winter
polychrome without a tabby,” but it is not
structurally related to summer and winter
at all. Taqueté fabrics are usually weft-faced
and the beat is very firm. Taqueté is most
often used for rugs and mats. 

If a taqueté draft is rotated ninety de-
grees (“turned”), the warp becomes the weft
and vice versa. Two colors now alternate
in the warp, each with the same threading
order but offset from each other. The for-
mer threading becomes the treadling, so
there is now a single weft in (usually) a finer
yarn than the two warp yarns. 

The weft density made possible by a
firm beat in a taqueté fabric is not easy to
achieve with the warp in turned taqueté.
In turned taqueté, the weft shows slightly,
and its color has impact (an orange weft
turns a red warp into a fiery red-orange in
the scarf in Photo a). Turned taqueté fab-
rics tend to be drapable rather than stiff.

Echo weave
As in turned taqueté, in echo weave two
alternating warp colors use the same
threading order, and the threadings are off-
set from each other. Also as in turned
taqueté, there is one weft, but in echo
weave it uses a twill tie-up and treadling
order. (Echo weave is the name given by
Alice Schlein to interlocking or inter-
leaved twill threadings with twill treadling
orders; see also Oelsner in Resources.) The
treadling for the red and blue scarf (see

page 65 and Photo b above) combines sev-
eral point-twill treadling orders for a curved
design. Since any twill sequence can be
used, it is great fun to try others. 

The weft in echo weave is usually the
same size as the warp or a little finer. As
with turned taqueté, a weft color that is
different from either of the warp yarns
creates a livelier fabric. Add to warp
length and play with other colors and
treadling orders in both weaves.

Resources
Elkins, Barbara. “Peacock Scarf in Networked

Echo Weave.” Handwoven, September/
October 2007, pp. 64–67.

Oelsner, G. H. A Handbook of Weaves. New
York: Dover Publications, 1952. Interlock-
ing twills, pp. 107–116.

Schlein, Alice. “Echo Weave: Something Old
and Something New.” Weaver's, Issue 32,
Summer 1996. pp. 18–22.

Weave structure
Turned taqueté and echo weave (a 
variation of interlocking twill).

Equipment
8-shaft or 4-shaft loom, 10" weaving
width; 10-dent or 8-dent reed; 1 shuttle.

Yarns
Warp: 10/2 Tencel (4,200 yd/lb), Black

and Persian Red, 1,000 yd (37⁄8 oz) each. 
Weft for turned-taqueté scarf: 20/2 pearl

cotton, (8,400 yd/lb) Tangerine #11, 
626 yd (11⁄5 oz).

Weft for echo-weave scarf: 10/2 Tencel,

(4,200 yd/lb) Cobalt Blue, 568 yd 
(21⁄6 oz).

Yarn sources

10/2 Tencel is available from Textura 
Trading Company, UKI 20/2 pearl cotton
from most weaving retailers.

Warp order and length

400 ends alternating 1 Black/1 Persian Red
5 yd long (allows 5" for take-up and 36"
for loom waste; loom waste includes fringe).

Warp and weft spacing
Warp: 40 epi (4/dent in a 10-dent reed or

5/dent in an 8-dent reed). Width in the
reed: 10". 

Weft: 321⁄2 ppi for turned taqueté scarf; 
29 ppi for echo-weave scarf. Woven
length (measured under tension on the
loom): 63" for turned-taqueté scarf; 
64" for echo-weave scarf.

Finished dimensions
After washing, amounts produce two
scarves: 81⁄2" × 581⁄2" plus 41⁄2" twisted
fringe at each end for turned-taqueté scarf,
and 83⁄8" × 61" plus 41⁄2" twisted fringe at
each end for echo-weave scarf.

PROJECT AT-A-GLANCE

a. Turned taqueté: Black and Persian Red 
warp; 20/2 Tangerine pearl cotton weft 

b. Echo weave: Black and Persian Red warp;
10/2 Cobalt Blue pearl cotton weft

—Continued from page 64
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A fact of life in tapestry weaving is
that changing weft colors along
a straight vertical line by turning

the wefts at the design edge produces a
vertical slit in the tapestry. 

Weaving the tapestry side to side
Rotating the image ninety degrees allows
color changes to be made and the narrow-
est of lines to be drawn by changing weft
colors at the appropriate place. If, how-
ever, you use shading in other parts of the
image to create depth and texture (as with
hatching and hachures; see Resources,
page 70), when the tapestry is rotated for
hanging, these, too, become vertical
elements, not just the design lines. 

Examine, for example, the tapestry Lost
Lake at Sunset, page 69. Weaving the piece
from side to side solved the problem of cre-
ating narrow vertical trees. But all back-
ground shading is now also vertical. This

would not work well for images in which
horizontal layers of color are important, as
for Blackstone at Breakup, page 70.

Weaving the tapestry bottom to top 
One technique for creating vertical design
lines while weaving the image from bot-
tom to top is “double weft interlock.” This
technique allows a clean line that can be
as narrow as the width of one warp thread. 

It creates, however, a right side and
wrong side, and the wrong side must face
you as you weave. (Most techniques look
the same on both sides.) As a result, you
must make a mirror image of the cartoon
and weave with the back side of the piece
facing you. Also, since the weft interlocks
on both sides of the design, design edges

become bulky, which may not work well
for some warp setts and weft thicknesses. 

Adding threads to a tapestry ground
Supplementary-weft outlining is another
solution. Place the outline weft between
two warp threads with half its length
hanging to the front and half to the back
of the work. After a row or two, bring the
back strand to the front and take the front
strand to the back. Repeat every row or
more (see Resources). Working with out-
line wefts can be time-consuming if there
are a great many. 

Needle felting
In considering the many trees in my design
for Blackstone, I remembered a needle-

6 8 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

Nancy Harvey of 
Colfax, California, is a
tapestry weaver and 
author of Tapestry
Weaving—a Compre-
hensive Study Guide.

Narrow Vertical Designs
in Tapestry
with needle felting

N A N C Y  H A RV E Y

As tapestry weavers soon discover, one of the most challenging design elements in weaving a tapestry is a narrow
design line that runs vertically, in the direction of the warp. The easiest solution is to weave the image horizontally,
from side to side, so that the lines that will be verticals in the final piece are horizontals during weaving. Sometimes,
though, the overall desired texture and other aspects of the design require that the piece be woven from bottom to
top, and/or sometimes both verticals and horizontals are desired. Here’s an exciting solution: needle felting!

b. Double weft interlock: wrong sidea. Double weft interlock: right side

—Continued on page 70
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Lost Lake at Sunset, 9" ×× 111⁄2"

Lost Lake at Sunset, detail (as woven) Lost Lake at Sunset, detail (turned for hanging)
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felting workshop I had taken with Pat
Spark. A quick sample verified that images
can be applied with needle felting without
destroying warp threads in the process.

To do this, you’ll need a medium-size
needle-felting needle (T-36; T for trian-
gle needle as opposed to a star needle),
combed roving in the desired colors, and
a 2" thick piece of firm foam rubber about
24" × 24" to protect the work surface and
keep the needle from breaking. (Be very
careful to keep your fingers away from the
sharp points of the needle.) 

Place the tapestry right side up on the
foam rubber. Draft the roving to the
thickness and length of the design, twist-
ing it slightly, and place on the surface of
the tapestry in the desired shape. Spritz
lightly with water to control the loose
fibers. Gently poke the felting needle
through the roving and into the tapestry
(deep enough so a bit of the roving comes
out on the back). Since the fiber is some-

what stabilized by the drafting, twisting,
and spritzing, you don’t have to work the
needle through the piece as much as for
other needle-felted projects. I poked ran-
domly at 1⁄4–1⁄2" intervals. Check the back
every 1–2" to see that the fiber has come
slightly through. After you work about an
18" section, move the foam rubber to the
next area, and continue. When the piece
is finished, steam press both sides with a
very damp cloth (check roving for color
fastness first) to stabilize.

7 0 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

Resources
Harvey, Nancy. Tapestry Weaving: A Compre-

hensive Study Guide. Loveland, Colorado: In-
terweave Press, 1991. Hatching and
hachures, p. 121; double weft interlock, 
p. 131; supplementary-weft outlining, p. 133.

Spark, Patricia. Watercolor Felt Workbook: A
Guide to Making Pictorial Felts Using Wet
and Dry Felting Methods. Albany, Oregon:
Fine Fiber Press, 2006.

Needle-felting supplies: www.finefiberpress.com. 

Blackstone at Breakup, 48" ×× 34"; detail (below) of tree limbs applied by needle felting

—Continued from page 68
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LOOMS
After 36  years, we know them.  Give us a call 

handle equipment from:
Schacht Louet LeClerc
Harrisville Ashford Toika
Glimakra Kromski Mirrix

Request our color Weaving & Spinning Catalog. 
Our prices are competitive and we pay shipping on 
most looms.  For person-to-person discussion on 
your loom options, call us to visit with one of our 

YARN BARN of Kansas
930 Massachusetts

Lawrence, KS  66044
1-800-468-0035

www.yarnbarn-ks.com

Penland School of Crafts
A national center for craft education
www.penland.org • 828-765-2359

Penland Textiles

Spring 2008 March 9 - May 2
Subversive Beading with David K. Chatt
Beadwork, metalwork, flamework, experimentation

Summer 2008
One- and two-week workshops in weaving, surface design,
millinery, indigo, puppets, wallpaper, digital fabric printing,
joomchi, knitting, and more.

Instructors: Heather Allen-Swarttouw, Jennifer Angus,
Edwina Bringle, Raïssa Bump, Jiyoung Chung, Frank Connet,
Ingatius Creegan, Randall Darwall, Clare Dolan, Rod Givens,
Lisa Grey, Patricia Mink, Heather Nania, Jason Pollen, Loren
Schwerd, Liz Spear 

Complete information available online or call for a catalog.
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This book has over 600 weaves—how 
long did it take you to make all that fabric?
When this book fi nally got off the ground 
in late July of 2006, I was asked to do the 
samples by the end of that year. If I as-
sumed weaving four weeks a month, fi ve 
days a week, I needed to weave six sam-
ples a day! That’s six samples to design; 
one warp to measure, beam, thread, sley 
and tie on; and six samples to weave and 
fi nish per day. Fortunately the samples are 
narrow, but it did mean meticulous plan-
ning to work to this timetable. There was 
no time to weave lots of samples and then 

choose. I almost managed to pull it off by 
the deadline, fi nishing the samples mid-
January in 2007. Then I needed to write 
the accompanying text pages.

What inspired you to start this monumental 
task?
When I fi rst proposed the concept for this 
book, never in my wildest dreams did I 
expect it to come to fruition—things like 
that just don’t happen, do they? I really 
wanted to make a book that was not just 
samples to copy, although I feel that these 
are very important, especially for begin-
ners. I wanted to explain how to use the 
principles behind the weave structures 
so that weavers could create their own 
designs. My husband had such faith in 
me and has looked after me so well dur-
ing this last year that I couldn’t let him 
down.

Do you have a favorite weave?
Often it is the weave I’m working with. 
I suppose my prime favorite is twill. It 
has such a huge range of possibilities. 
Up until about ten years ago, I mainly 
wove fl oor rugs using Peter Collingwood’s 
shaft-switching principles. I thought that 
this was something I would explore for a 
couple of years, but the exploration con-
tinued for over fi fteen!

The following text accompanied the drafts 
in the Handweaver’s Pattern Directory.

Spot Bronson
Spot Bronson produces a delightfully del-
icate textured cloth. It is usually a four-
thread block weave, and on four shafts, 
three different blocks can be woven. In-
stead of the usual four threads per block 
there can be six or even eight, or just 
two—always an even number.

Every alternate end is threaded on 
shaft one. It is best to use shaft one for 
this, especially if using a fl oor loom, as it 
will need the most effort to treadle and 
this is easiest if the most heavily loaded 
shaft closest to the weaver.

Obviously it is important to ensure 
that there are enough heddles on shaft 
one before starting to thread the loom. It 
is possible that the necessity of alternat-
ing with just a single shaft is the reason 
for the large number of old five-shaft 
Spot Bronson designs. These, probably 
woven on eight shafts, could have used 
four shafts instead of one for the alternat-
ing base shaft, with the other four shafts 
used for the spot patterns—in effect, a 
fi ve-shaft weave.

7 2    H A N D W O V E N    h a n d w o v e n m a g a z i n e . c o m

Ann Dixon, of 
Northfork, England, 
intended to take weav-
ing for a year through 
an adult-education 
class. That was over 
thirty years ago. 

SNEAK PEAK:
The Handweaver‘s Pattern Directory

Over 600 Weaves for 4-Shaft Looms

W ith over 600 weaves depicted in full-color fabric samples and drafts, 
this book is an invaluable resource for weavers. Hardbound with a con-
cealed wire binding, this 650-page book is divided into fi ve sections: 

straight draft, point draft, block weaves, lace weaves, and specialized techniques. 
Shown here are a few Spot Bronson samples. Handwoven had a chat with author 
Anne Dixon about how this book came to be.

—Continued on page 75
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Warp color coffee
3x2/16
“Straight entry” 

Weft color pale 
turquoise
3x2/16
Straight diagonal 

order for blocks; 

weft spots

Weft color cream
3x2/16
Straight diagonal 

order for blocks; 

warp spots

Weft color pale 
pink
3x2/16
Point order for blocks; 

warp spots

s
s

s1
1

1
1

1
1

1
1

1
1

1
1

1

1
1

1

1
1

1

1

1

1

1

1

1
1

1
1

1
1

1
1

1
1

1
1

1
1

1
1

—Continued on page 75
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As in Huck, warp spots reverse to weft 
and vice versa. If using a loom that lifts 
the shafts, then theoretically weft spots 
are easier to weave than warp spots, but 
traditionally warp spots are shown in 
many pattern books. Here both are shown 
in the samples.

The lace threading groups can weave 
as either spot or plain. Each “spot” must 
be surrounded on all sides by plain weave 
with no repeat, or adjacently.  

What you can do: 
•  Arrange spots in any order.
•  Weave tabby totally across the 
    whole cloth.
•  Use only two spots for lace and use 
     the third block entirely for tabby.
•  Weave designs comparative to a 
     three-shaft straight or point draft.

What you can’t do:
•  Weave spots adjacent either 
     vertically or horizontally.

Weft color 
pale mauve
3x2/16
Point order 

variation; 

warp spots

s

Weft color 
pale blue
3x2/16
Straight diagonal 

order for warp 

spots

Warp color coffee
3x2/16

s

Weft color 
pale yellow
3x2/16
Point order for weft 

spots

s

L A C E :  S P O T  B R O N S O N

1
1

1

1

1
1

1
1

1

1

1
1

1
1

1
1

1
1

1

1
1

1

1

1

1

1

1
1

1
1

1

1

1

1

1

1

1

1

1

1

1
1

1
1

1
1

1
1

1
1

1
1

Spot Bronson: Point Order
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As in Huck, warp spots reverse to weft 
and vice versa. If using a loom that lifts 
the shafts, then theoretically weft spots 
are easier to weave than warp spots, but 
traditionally warp spots are shown in 
many pattern books. Here both are shown 
in the samples.

The lace threading groups can weave 
as either spot or plain. Each “spot” must 
be surrounded on all sides by plain weave 
with no repeat, or adjacently.  

What you can do: 
•  Arrange spots in any order.
•  Weave tabby totally across the 
    whole cloth.
•  Use only two spots for lace and use 
     the third block entirely for tabby.
•  Weave designs comparative to a 
     three-shaft straight or point draft.

What you can’t do:
•  Weave spots adjacent either 
     vertically or horizontally.

To celebrate our love affair with functional textiles and the sample swatch-
es that make good design possible, Handwoven announces a new con-
test: Synchronized Swatches! Pick your favorite room and start dreaming

in yarn. Do you want coordinating pillows for your living room couch or new linens
for the bathroom? Does the upstairs hall need a new rug and curtains? Perhaps
the dining room is calling for placemats and napkins or the kitchen for a rug and
windowshade. Turn your dreams into 12" x 12" realities! Those who make their
swatches into finished pieces, will be eligible for additional awards. We can’t wait
to see where your skill and imagination take you!

For details, visit our website at handwovenmagazine.com

Swatches must be:
• 12" x 12", two different but coordinating fabrics.
• Handwoven on any loom in available yarns.
• Created after January 2006.
• Sent to Interweave Press (swatches, not photos) 

by February 14, 2008.

Award Categories: Overall Design,
Best Use of Color, Best Use of Structure, Best 
Completed Project, Most Original, Most Functional,
and more. Entries accepted beginning January 14,
2008. Finalists notified March 5, 2008 
Winners notified March 24, 2008.

Handwoven’s

Synchronized Swatches
CONTEST!

NOTES

Selvedge: 41⁄3, ½, 1 in any sequence that will fit in with the adjacent 
threading. Always use a floating selvedge.

Selvedge areas threaded in this way will not weave a true tabby as ends 
on the pattern shafts will produce single floats when that block is woven 
as lace. 

The three blocks, or spots, are single blocks only and must be used 
independently of adjacent spots. They cannot be repeated in weft either.

There is no threading for tabby if all three spots are threaded. The best 
tabby is 1, 2, 1, 3, 1, 4—but even this will produce long weft floats at 
the sides. If it is vital that there is a dedicated tabby edging then one of 
the spots must be sacrificed. 

Sett: As for loose tabby. 

Excerpted from The Handweaver’s Pattern Directory: Over 600 Weaves for 4-Shaft 
Looms by Anne Dixon, $34.95, Interweave Press, available at your favorite weaving 
or book store, by calling (800) 272-2193, or online at www.interweavebooks.com
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YARN of the HOUR
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E D I T O R S ’  C H O I C E

Self-striping yarns are different from variegated or spaced-
dyed yarns. The color arrangements along variegated and
space-dyed yarns are usually repeated over and over with

short but relatively equal lengths of each color. Often referred
to as “smart” yarns, self-striping yarns are dyed with long sec-
tions of solid colors interspersed with lengths in multiple colors
so that when they are used they form solid and patterned stripes
in coordinating colors.

An added bonus of sock yarns is that they are machine wash-
able (this also means they won’t full) and hard wearing, making
them a good choice for pillows, bolsters, upholstery fabric, and
in the case of these swatches—mouse pads! The swatches are
weft-faced to showcase the stripes. You could also try warp-faced
fabrics for more drape and other weave structures than plain
weave. If you experiment with these, send us a photo!

Yarn composition
Most sock yarns contain a combination of seventy-five to eighty-
five percent wool or cotton, with the remaining fiber content
some sort of synthetic—usually a polyamide such as nylon—to
add strength, important for the toes and heels of socks (and mak-
ing them strong enough to use as warp). Sock yarn is generally
sold in weights ranging from 1,800–2,400 yards per pound.

Laying out the stripes
These yarns are designed for narrow widths (the wider the fabric,
the narrower the stripes). To get an idea of how the patterns will
build, pool the yarn on a table. Do this by laying one length of
yarn the width you want and work the yarn back and forth in the
order in which it will be woven. After a few inches, you will have

Making socks is extremely
popular with knitters these
days. The good news for
weavers is that this trend in
knitting has resulted in a
bevy of self-striping yarns
that make beautiful patterns
without color changes in
the weft or weave structures
any more complicated
than simple plain weave.

Swatches woven by Lorraine Goris

Self-Striping 
Sock Yarns

A
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an idea of what kind of pattern
your chosen width will produce.
(If you want a wide striped cloth,
you may have to join two or three
woven panels at the selvedges
with decorative stitches.)

The swatches
In the warp for the swatches, 8/2
cotton carpet warp is sett at 6
ends per inch. Swatches A and C
were woven on a 63⁄5" wide warp,
swatches B and D on a 10" wide
warp, all at about 40 picks per
inch. 

The color number of each
swatch is listed. All the yarns used
in the swatches are available in a
variety of colorways.

Swatch A
Steinback Woole Aktiv Effekt
Distributed by Aurora Yarns
75% wool/25%polyamide
2,100 yd/lb
Color #104

Swatch B
Steinback Woole Aktiv Effekt
Distributed by Aurora Yarns
75% wool/25%polyamide
2,100 yd/lb
Color #104

Swatch C
Marathon Socks by 
Wisdom Yarns
Distributed by 
Universal Yarns
75% wool/25% polyamide
2,000 yd/lb
Color #206

Swatch D
Meilenweit Colortweed 
By Lana Grossa
Distributed by 
Muench Yarns
80% virgin wool/
20% polyamide
2,100 yd/lb
Color # 1012

B

C

D
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Fabric Forecast
Fall/Winter ’08–’09

D A RY L  L A N C A S T E R  

T he forecasts for next year highlight the connection between
fashion and the world around us. The Quiet Simplicity
palette is subtle and serene, inspired by the clean lines and

soft natural colors of Art Deco architecture. Paint a warp and
weave it in a simple 4-shaft twill. Use Lois Ericson’s Design and
Sew “In the Studio 11” for a long-sleeved warm winter shirt.
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C Bubble Print polyester, 275

W Pearl cotton, 9891

W Pearl cotton, 2550

HY Homestead cotton, 12

HY Bamboo, 20

W 20/2 spun silk, 645

HY Mohair/silk, 10

W Alpaca/silk, Forest

W Rayon bouclé, Hunter

Y Zephyr silk/wool, 13

W 8/2 Tencel, Taupe

C Sleek rayon, 044

C Mini Dina cotton/rayon, 260

T 20/2 silk, 17

W 8/2 Tencel, Lemon Grass

HT Poly Moire polyester, 8

HY Cottolin cotton/linen, 332

R 20/2 silk, G4b

Y 14/2 linen, 48

HY Sport cotton, 209

HY Mohair/silk, 13

Y 8/2 cotton 5068B

HT GEAR linen, 12

Y 8/2 cotton, 5139B

HT Cotton Curl, 02

R 20/2 silk, Gbl1b

QUIET 
SIMPLICITY
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C Bambu 7 bamboo, 714

W 8/2 cotton, Flower Garden

HT Silk/mohair, 09

T 20/2 silk, 54

W Alpaca/silk, Dk. Gray

Y Pearl cotton, 20

HT Kenbo silk, 21

W Alpaca/silk, Eggplant

W 8/2 Tencel, Eggplant

Y Shetland wool, Blackberry

HY 2-ply wool, 200

R 20/2 silk, YGbl4b

W 8/2 Tencel, Olive

W Pearl cotton, Lizard Green

C Sk. Majesty rayon, 360

HY Sport cotton, 107

HY Homestead cotton, 44

Y Pearl cotton, 43

C Princess rayon, 56

HT Cotton Gima, 11

HT Silk/mohair, 32

HY 10/2 Tencel, 9

HT Picot cotton, 13

HY Mohair/silk, 7

Y Shetland wool, Pearl

HY Taffy Flake cotton, 3
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The English countryside—a patchwork of greens, warm
browns, blue-grays—inspires the Autumn Patchwork
palette. Diane Ericson’s newest Fault Lines jacket with its

asymmetric hems and bias-layered fronts perfectly suggests the
angles of fields and farmlands. Choose crisp linen or Cottolin in
plain weave with warp stripes for the jacket fabric. 

Bags are big! The bigger the better. Try Linda Lee’s new Daily
News Bag (The Sewing Workshop). Use patchwork piecing (see
“Slice and Dice,” November/December 2000, pages 70–75, with
scraps from the jacket for a terrific coordinating tote!
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C Bubble Print polyester, 275

W Pearl cotton, 9891

W Pearl cotton, 2550

HY Homestead cotton, 12

HY Bamboo, 20

W 20/2 spun silk, 645

HY Mohair/silk, 10

W Alpaca/silk, Forest

W Rayon bouclé, Hunter

Y Zephyr silk/wool, 13

W 8/2 Tencel, Taupe

C Sleek rayon, 044

C Mini Dina cotton/rayon, 260

T 20/2 silk, 17

W 8/2 Tencel, Lemon Grass

HT Poly Moire polyester, 8

HY Cottolin cotton/linen, 332

R 20/2 silk, G4b

Y 14/2 linen, 48

HY Sport cotton, 209

HY Mohair/silk, 13

Y 8/2 cotton 5068B

HT GEAR linen, 12

Y 8/2 cotton, 5139B

HT Cotton Curl, 02

R 20/2 silk, Gbl1b

AUTUMN PATCHWORK
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THEATRICAL FANTASY

T he Theatrical Fantasy palette is inspired by painted bas-
relief tableaus in a Maitland, Florida, art center. The col-
ors in the tableaus are festive, yet sunwashed. To suggest

the patterning in the stone, consider a summer-and-winter fab-
ric with circular sunburst motifs (see Carol Strickler, A Weaver’s
Book of 8-Shaft Patterns, #547, page 153). 

The enveloping cocoon is back! It is stylish, grand, opulent,
and a perfect garment style for the handweaver. Folkwear’s clas-
sic 1920s cocoon silhouette (#260 Sunburst Cocoon Coat) is
roomy and elegant. To create the lush, velvety feel of a 1920s’
opera cocoon coat, consider using chenille as the pattern weft.
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C Lumina rayon/metallic, 094

C Bubble Print polyester, 134

HT Ramie, 05

HT Frisbee wool, 05

C Princess rayon, 280

T 20/2 silk, 23

HY Mohair/wool Bouclé, 114

HY Cottolin cotton/linen, 259

R Silk eyelash, Rbl4b 

W Alpaca/silk, Burgundy

R Silk bouclé, BP4b

Y Cottolin cotton/linen, 2026

W 8/2 cotton, 6290

HY Bamboo, 14

HY Homestead cotton, 21

Y Pearl cotton, 62

Y Zephyr wool/silk, 12

R 20/2 silk, BG4b

HY Brushed mohair, 146

T Silk ribbon, 15

Y 8/2 cotton, 4616B

HY Bamboo, 18

HT Cotton Gima, 53

HT Geelong Lamb wool, 111

T 202 silk, 9514

HY Maine Line wool, 22

W Brilloso rayon/cotton, 9902

W Pearl cotton, 9816

HT Frisbee wool, 06

HY Taffy Flake cotton, 1

W 20/2 spun silk, 624

W 8/2 Tencel, black

HY 2-ply wool, 101

C Silk/cashmere, 074

W Susi rayon, 7382

C Bambu 7 bamboo, 908

HT Kenbo silk, 18

W 20/2 spun silk, 618

W Noho Flake cotton, 3611

R Silk bouclé, R4b

W Pearl cotton, Baked Clay

C Matte Bouclé rayon, 273

T 20/2 silk, 34

HY 2-ply wool, 108

HT Tsumugi silk, 01

HY Taffy Flake cotton, 2

HT Cork Chenille cotton, 06

W 20/2 spun silk, 615

HT Tsumugi silk, 04

HY Pearl cotton, 168

HY Taffy Flake cotton, 42

C Bambu 7 bamboo, 824
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W Brilloso rayon/cotton, 9902

W Pearl cotton, 9816

HT Frisbee wool, 06

HY Taffy Flake cotton, 1

W 20/2 spun silk, 624

W 8/2 Tencel, black

HY 2-ply wool, 101

C Silk/cashmere, 074

W Susi rayon, 7382

C Bambu 7 bamboo, 908

HT Kenbo silk, 18

W 20/2 spun silk, 618

W Noho Flake cotton, 3611

R Silk bouclé, R4b

W Pearl cotton, Baked Clay

C Matte Bouclé rayon, 273

T 20/2 silk, 34

HY 2-ply wool, 108

HT Tsumugi silk, 01

HY Taffy Flake cotton, 2

HT Cork Chenille cotton, 06

W 20/2 spun silk, 615

HT Tsumugi silk, 04

HY Pearl cotton, 168

HY Taffy Flake cotton, 42

C Bambu 7 bamboo, 824

CLASSIC ARCHITECTURE

Use the neutrals and bright reds in the Classic Architecture
palette for The Big Shirt (#1015 by Dana Marie Design
Co.). To reflect the diagonal patterning of London’s

Blackfriars Bridge, the inspiration for this palette, try a 4-shaft
herringbone in Tencel, cotton, or one of the new bamboo yarns. 

A special thanks to contributing retailers: Cotton Clouds (C),
Habu Textiles (HT), Halcyon Yarn (HY), Redfish Dyeworks (R),
Treenway Silks (T), Webs (W), and Yarn Barn of Kansas (Y); info
on page 95. For patterns: www.dianeericson.com, www.sewingwork
shop.com, www.folkwear.com, www.danamarie.com (formerly
www.purrfection.com), www.designandsew.com.
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The Handwoven Marketplace
W E AV I N G  S H O P  D I R E C T O R Y

Continued next page 

A R I Z O N A

Fiber Factory—Mesa
The Southwest’s most complete yarn shop. Yarn,
accessories, equipment, and classes for four-harness,
card, inkle, Navajo, rigid heddle, and tapestry weaving.
www.fiberfactory.com.
216 W. Main St. (480) 969-4346

C A L I F O R N I A

Custom Handweavers—Mountain View
We offer courses to advance skills at every level. Also
looms, wheels, accessories, and materials, a feast of yarns
for weaving and knitting, and weaving books.
www.customhandweavers.com.
2267 Old Middlefield Wy. (650) 967-0831

Stick and Stone Fiberarts—Van Nuys
Offering spinning, weaving, felting, natural plant dyeing,
and knitting supplies, with both scheduled and drop-in
classes in our Los Angeles–based location, close to major
freeways. www.stick-and-stone.com; info@stick-and-
stone.com.
6411 Sepulveda Blvd., #1-V (818) 376-8233

The Village Spinning & Weaving Shop—Solvang
Located in the Danish village of Solvang. Open 
9:30 to 5:30 Monday through Saturday and 11:00 to
5:00 Sundays. www.villagespinweave.com; e-mail
villagespinweave@earthlink.net.
425 Alisal Rd. (805) 686-1192

order line (888) 686-1192

C O L O R A D O

Green Valley Weavers & Knitters LLC—

Colorado Springs
A great place to get your knit on! Supplies and classes,
looms and wheels for the knitter, spinner, or weaver.
Open Mon through Sat. info@greenvalleyweavers.com;
www.greenvalleyweavers.com.
2115 W. Colorado Ave. (719) 448 9963

Table Rock Llamas Fiber Arts Studio & Dye-

works—Colorado Springs
Ashford, Schacht, and Louet. Weaving equipment 
and yarns. Knitting and crochet, natural dyes. 
Manos; Mountain Colors; Euro; Tahki Stacy Charles;
Henry’s Attic; Handspun, natural-dyed yarns; fibers;
yarns from local artists. Visit us on the Web at
www.tablerockllamas.com.
6520 Shoup Rd. (866) 495-7747

F L O R I D A

Uncommon Threads—Palm Harbor
Catering to the fiber arts of weaving, spinning, knitting,
crocheting, and beading with a wide variety of yarns
and fibers ranging from basic to funky. E-mail
uncommonthreads@tampabay.rr.com.
31962 U.S. 19 N. (727) 784-6778

I L L I N O I S

Wool, Warp & Wheel—Richmond
Weaving, spinning, and knitting supplies and equip-
ment. We feature looms and yarns by Harrisville 
Designs and Baynes Spinning Wheels. Open 
Tue–Fri 7 p.m. to 9:30 p.m.; Sat–Sun 10 to 5.
www.woolwarpandwheel.com.
5605 Mill St. (815) 678-4063

M A RY L A N D

Vulcan’s Rest Fibers—Chesapeake City
We are a source for fibers, yarns, equipment, books,
inspiration, and fellowship for spinners, weavers,
knitters, basketmakers, and other fiber artists.
www.vulcansrest.com.
106 George St. (410) 885-2890

M A S S A C H U S E T T S

The Fiber Loft—Harvard
Weaving~Spinning~Felting~Knitting. Serving fiber
enthusiasts for over 30 years. We have what you need!
www.TheFiberLoft.com.
9 Massachusetts Ave. (Rt. 111) (978) 456-8669

M I C H I G A N

Spinning Loft—Howell
Weaving and spinning classes. Looms, wheels, 
and supplies. The best selection of spinning fibers 
in Michigan. Come check us out! E-mail
bethsmithpink@sbcglobal.net. www.thespinningloft.com.
123 Mason Rd. (517) 540-1344

Spinning Wheel Yarn Shop—Fremont
Nestled in quaint Western Michigan, a weaver’s 
haven with Ashford, Louet, Kromski, and 4" x 4" 
Arbor looms. Weaving supplies. www.spinningwheel
yarnshop.com.
11 W. Main St. (866) 719-1700

M I N N E S O TA

At Loose Ends—Perham
Knit, crochet, spin, weave, and more. Yarn, fiber, tools,
and classes. When you’re at loose ends, just play with
fiber! www.atlooseends.com.
357 3rd Ave. SE (218) 346-YARN (9276)

N E B R A S K A

The Plum Nelly—Hastings
“Plum Nelly” means just about everything. In this case
everything a fiber artist needs—looms, spinning wheels,
fleece, yarn, shuttles, books, magazines, classes. E-mail
plumnelly@alltel.net. www.theplumnelly.com.
113 N. Hastings Ave. (402) 462-2490

N E W H A M P S H I R E

The Fiber Studio—Henniker
Our own 1,300 yard rayon chenille, pearl cotton,
cottolin, mill ends and rug wools, 8/2 cotton and flake,
linen blends, rayons, novelties. Handdyed natural yarns.
Looms, equipment, books. Online yarn specials!
www.fiberstudio.com; e-mail sales@fiberstudio.com.
161 Foster Hill Rd. (603) 428-7830

N E W M E X I C O

The Espanola Valley Fiber Arts Center—Espanola
Yarns, fibers, looms; weaving, knitting, and spinning
supplies, books, dyes, and more. Cooperative gallery.
Year-round classes. Between Santa Fe and Taos. E-mail
info@evfac.org; www.evfac.org.
325 Paseo De Onate (505) 747-3577

N E W Y O R K

Pollywogs—Wayland
Large variety of beautiful knitting, weaving yarns,
spinning fibers. Extensive line of Fiber Trends, other
popular knitting patterns, books. www.mypollywogs.com.
7 Bush Ave. (585) 728-5667

N O RT H C A R O L I N A

The Tail Spinner—Richlands
Complete fiber arts center: Quality yarns, spinning
wheels, looms, classes, related tools and equipment.
Visit www.tail-spinner.com.
109 N. Wilimngton St. (910) 324-6166

O H I O

Craftsman Hill Fibers—Howard
Quality yarns, fiber, and equipment for weavers,
knitters, and spinners; featuring Harrisville yarn, Louet,
and Schacht equipment. Knowledgeable and friendly
service. Wide variety of classes. www.craftsmanhill.com.
NEW LOCATION!
19785 Nunda Rd. (866) 392-7724

(740) 392-7724

French Creek Fiber Arts—Avon
Located in a 150-year-old house in Olde Avon Village,
we carry Ashford and Louet wheels and accessories,
spinning fibers, books, and dyes. Knitting yarns, patterns,
tools, and accessories. Classes in spinning, weaving, and
knitting. Just minutes west of Cleveland on I-90.
36840 Detroit Rd. (440) 934-1236

The Little House—Clyde
Friendly shop filled with spinning and weaving supplies,
yarns, lots of books, and more. Call ahead, we take a
day of retirement sometimes. Closed Sundays. Website:
www.littlehousespinning.com.
1927 N. Main St. (800) 554-7973

O R E G O N

Pacific Wool and Fiber “Spinners Choice”—Dundee
Ashford, Leclerc, Louet, and Schacht weaving and 
spinning equipment. Visit our store for a wide 
variety of weaving, spinning, and knitting products.
www.pacificwoolandfiber.com and www.spinnerschoice.com.
974 N. Hwy. 99W (503) 538-4741

P E N N S Y LVA N I A

Silverbrook Fiber Arts & Sheepskins—Marchand
Schacht, Ashford, Louet wheels, looms, accessories;
yarns including Brown Sheep, Henry’s Attic, handspun,
handdyed. Ten rooms in restored Victorian home.
Classes. Punxsutawney/Indiana area. E-mail ginger
@groundhog.net.
16040 U.S. Hwy. Rt. 119 N. (724) 286-3317

T E N N E S S E E

Jane’s Fiber & Beads—Afton (Greeneville)
Weaving and spinning products by Ashford, Louet,
Mirrix, and Schacht. Kumihimo and tassel supplies,
books, Japanese beads, pearls, pressed glass, and classes.
www.janesfiberandbeads.com; e-mail fiber@xtn.net.
5415 E. Andrew Johnson Hwy. (423) 639-7919

T E X A S

Fiber Arts Center at Old Oaks Ranch—Wimberley
Yarn, supplies, books, artisan wares and wears, and
classes in weaving, knitting, spinning, wearable art
design, rug hooking, crocheting, dyeing, felting, quilting,
and yoga. On a working alpaca ranch with sculpture
garden in Hill Country, near Austin and San Antonio.
www.theoldoaksranch.com.
601 Old Oaks Ranch Rd. (512) 847-8784

Rose Path Weaving—Lindale
In east Texas, just off I-20, on Hwy. 69N. Looms and
high-quality natural yarns. Supplies and lessons—
weaving, knitting, crochet. 
2808 S. Main St., #H (903) 882-3234

Upstairs Studio—Laporte
We are a full-service weaving, spinning, dyeing, and
felting store. Located southeast of Houston, eight 
miles from NASA and a mile from the bay. E-mail
upsstudio@att.net.
111 1/2 N. Second St. (281) 470-0108

V E R M O N T

Golding Fiber Tools—Saxtons River
Hand built, heirloom-quality weaving looms and
spinning wheels. Drop spindles, knitting needles, 
and weaving/spinning accessories. Visit our 
shop and showroom. Best to call ahead. www
.GoldingFiberTools.com; e-mail carving@sover.net.
849 Saxtons River Rd. Rt. 121 (800) 710-1872I A

Serendipity Farm & Studio—Suffolk
Offering weaving, spinning, and dyeing instruction.
Featuring Schacht, Leclerc, Glimakra, Louet, 
and Lendrum, we’re celebrating 23 years in 
the fiber business! Yarns, books, videos, etc. Call 
for an appt! www.fibertoolsonline.com; e-mail
sheepman@gte.net.
980 Cypress Chapel Rd. (757) 986-2010
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The Handwoven Marketplace V I R G I N I A

Serendipity Farm & Studio—Suffolk
Offering weaving, spinning, and dyeing instruction.
Featuring Schacht, Leclerc, Glimakra, Louet, and
Lendrum, we’re celebrating 23 years in the fiber
business! Yarns, books, videos, etc. Call for an appt!
www.fibertoolsonline.com; e-mail sheepman@gte.net
980 Cypress CHapel Rd. (757) 986-2010

WA S H I N G T O N

Diva Yarn—Port Townsend
Everything the knitter, spinner, or crocheter 
could want or need. Plus incredible, locally made
buttons, bags, yarn, and silver jewelry, hand-cast 
and crafted by the shop’s owner, Lois. Open daily
10–6. www.divayarn.com or visit our other site,
www.wynwoods.com for BEADS!
940 Water St. (360) 385-4844

NW Handspun Yarns—Bellingham
Quality yarns, books, equipment, supplies for the
knitter, spinner, and weaver. Classes and gifts. 
Open 7 days a week. www.NWHandspunYarns.com.
1401 Commercial St. (360) 738-1067

W I S C O N S I N

Apple Hollow Fiber Arts—Sturgeon Bay
Spin, weave, and knit in beautiful Door County.
Equipment, books, fibers, classes. Have an espresso
and work on projects in our Internet café. Website
www.applehollow.com.
732 Jefferson St. (920) 746-7815

Bahr Creek Llamas & Fiber Shop—

Cedar Grove
Ertoel “Roberta” electronic spinning wheel; Schacht,
Ashford looms and wheels; Polanaise Mazurka
wheels; Unicorn and Interweave books; yarns, fiber,
llama roving, supplies, and custom spinning. E-mail
demaster@bahrcreek.com. 
N. 1021 Sauk Trl. (920) 668-6417

Fiberwood Studio Ltd.—Milwaukee
Natural fiber yarns, chenilles, Schacht, Norwood,
Leclerc looms and accessories, books. Begin-
ning and intermediate weaving classes. “Make 
It-Take It” workshops. Weaving kits. e-mail
fiberwood@aol.com.
2709 N. 92nd St. (414) 302-1849

Susan’s Fiber Shop—Columbus
Everything you need for your next weaving or
spinning project is at Susan’s! See our large selection
of looms including Ashford, Norwood, Schacht,
Louet, Harrisville, and Mirrix. Visit us or go to our
website at www.susansfibershop.com.
N. 250 Hwy. A (888) 603-4237 (orders only)

The Woolgatherers—Fond du Lac
Weaving studio and fiber shop. Makers of
DutchMaster table looms, spinning stools. Weaving,
spinning, fiber, knitting, needlework—convenient
downtown location. Individual instruction. Books.
Gallery. Fine fabrics. www.woolgatherers.com.
35 N. Main St. (920) 907-0510

To be listed in the 
“Weaving Shop Directory,” 

please contact 
Stephanie Griess 

at (877) 613-4630 or
SGriess@interweave.com.

$75 per issue; $55 per issue 
with one-year (five-time)

commitment.

Continued from previous page

Anyone wanting good weaving looms 
 &  equipment would do well to call... 

Glimakra Looms – USA 
1-866-890-7314  or info@glimakraUSA.com 
www.glimakraUSA.com 

SHUTTLES,

SPINDLES & SKEINS

Weaving • Basketry • Spinning
Knitting • Classes • Equipment

635 S. Broadway, Unit E
Boulder, Colorado 80305
(in the Table Mesa Center)

(303) 494-1071 • (800) 283-4163

Visit our web site:
www.shuttlesspindlesandskeins.com

Mon 12-6 pm • Tues-Sat 10-6 pm

Closed Sundays

Handweaving School
 & Supply Center

This serene and peaceful setting is ideal for relaxing and learning.  For 
49  years, we've met the needs of weavers and spinners with 1, 2, 3, and 5 
day workshops. Why not treat yourself to our warm personal service 
along with air conditioned comfort this summer?

www.the-mannings.com

1132 Green Ridge Rd

PO  Box 687

East Berlin, PA 17316

717-624-2223
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CALENDAR
Events, Exhibits, Classes, Travel

E X H I B I T S ,  S H O W S ,  A N D  S A L E S

CALIFORNIA
Through December 30, 2007. Material Choices:

Bast and Leaf Fiber Textiles. The Fowler Muse-
um, north campus, UCLA, Los Angeles. (310)
825-4361; www.fowler.ucla.edu.

February 8–10. San Francisco Tribal & Textile Arts
show, Fort Mason Center, San Francisco.
www.caskeyless.com.

February 22–April 13. Wearable Expressions 2008,
biennial international juried exhibition. Palos
Verdes Art Center, 5504 W. Crestridge Rd., Ran-
cho Palos Verdes, CA 90275. (310) 541-2479;
www.pvartcenter.org.

COLORADO
May 22–25. Pagosa Fiber Festival, in Pagosa Springs.

(719) 850-0519; www.pagosafiberfestival.com.

DISTRICT OF COLUMBIA
Through January 6. Textiles of Klimt’s Vienna.

Through February 17. The Collecting Vision of
George Hewitt Myers, and Collecting Contem-
porary Textile Art. The Textile Museum, 2320 S
St., NW, Washington DC 20008. (202) 667-0441;
fax (202) 483-0994; info@textilemuseum.org;
www.textilemuseum.org.

INDIANA
April 1–30. Duneland Weavers’ Guild fiber art show

and sale in the Chesterton Art Center, 115 S. 4th
St., Chesterton. (219) 878-1747; www.duneland
weaversguild.org.

MASSACHUSETTS
Through December 31, 2007. Abbot Worsted

Company exhibit, at Westford Museum, West-
ford. www.westford.com/museum.

MISSISSIPPI
January 5. Roc Day celebration hosted by 

Chimneyville Weavers and Spinners Guild, at
Mississippi Craft Center, Ridgeland. Registra-
tion deadline December 1, 2007. (601) 373-2495;
news@epaofms.com; www.rocday2008.com.

NEW JERSEY
January 23–March. Interwoven Influences. Clifton

Arts Center, 900 Clifton Ave., City Hall Com-
plex, Clifton, NJ 07013. (973) 472-5499; arts
center@cliftonnj.org.

NEW MEXICO
Through April 13. Needles and Pins: Textiles and

Tools, exhibit at the Museum of International Folk
Art, Camino Lejo (off Old Santa Fe Trail). (505)
476-1200; www.internationalfolkart.org.

NEW YORK
March 20–24. Arts of Pacific Asia New York 2008.

May 15–18. New York International Tribal and
Textile Arts show. Both at Sixty-ninth Regiment
Armory, Lexington Ave. at 26th St., New
York.www.caskeylees.com.

OHIO
March 29. Market Day and Fiber Fair, at Junior 

Fair Bldg., Wood County Fairgrounds, W. Poe 
Rd., Bowling Green. (419) 669-2116; vickik
@dacor.net; www.geocities.com/blackswamp
spinnersguild/home.html.

TEXAS
February 1–March 3. New Horizons in Fiber 2008,

biennial juried show, at ArtCentre of Plano, 1039
E. 15th St., Plano, TX 75074. www.dallasfiber
artists.org.

WASHINGTON
Through December 15, 2007. Domestic Art–Be-

tween Functional and Fine, regional juried fiber
arts exhibition, at the Museum & Arts Center in
the Sequim/Dungeness Valley, 175 W. Cedar St., 
Sequim, WA 98382. (360) 861-2257; www.sequim
museum.org; www.fiberartsfestival.org.

Through January 7. American Tapestry Alliance
Biennial 6 Exhibition, at Bellevue Arts Museum,
Bellevue. (802) 649-530; atabeckyvt@yahoo.com.

Are You

Knitting Daily?
Join KKnniittttiinnggDDaaiillyy..ccoomm,, an online com-

munity that shares your passion for
knitting. What do you get? A daily blog

and free e-newsletter, new product an-
nouncements, free patterns,  a technical
glossary,  event updates, and more.

Sign up todat at KnittingDaily.com and
receive this FREE pattern.

C
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Tomato by
Wendy Bernard
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Through March 31. Exhibition by Dutch weaver
Anneke Kersten, at Beve Kindblade Consulting,
1904 Third Ave., Ste. 635, Seattle, WA 98101.
(206) 920-7676; beve@seattle-nutrition.com.

March 6–9. YWCA RAGS, annual juried wearable
art show and sale, at Mercedes-Benz of Tacoma,
4001 E. 20th, Fife. YWCA RAGS Guild, 405
Broadway, Tacoma, WA 98402. (253) 272-4181,
ext. 352. www.YWCApiercecounty.org.  

CANADA, ONTARIO
Through March 2. The Blues, exhibit at Tex-

tile Museum of Canada, 55 Centre Ave., Toronto,
ON M5G 2H5. (416) 599-5321. www.textile
museum.ca.

SWITZERLAND
Through January 27. L’envers et l’endroit, textile

exhibit at L’Art Brut, Avenue des Bergières 11,
CH – 1004, Lausanne. +41 21 315 25 70; fax +41
21 315 25 71; art.brut@lausanne.ch. 

C O N F E R E N C E S

ALABAMA
March 14–15. Useful Knowledge Fiber Arts Semi-

nar, Huntsville. Lewis White, (888) 24-FIBER;
littlebarn@mchsi.com; www.littlebarninc.com.

ARIZONA
April 3–6. Fibers Through Time 2008, Connections

to the Past, Arizona Federation of Weavers and
Spinners Guilds Conference, at Holiday Inn Palo

Verde, Tucson. Elaine Ross, mogoat@wbhsi.net;
www.azfed.org.

FLORIDA
June 25–28. Convergence 2008, biennial confer-

ence of the Handweavers Guild of America, 
at Tampa Bay Convention Center, Tampa. HGA,
1255 Buford Hwy., Ste. 211, Suwanee, GA 30024.
(678) 730-0010; fax (678) 730-0836; www.weave
spindye.org.

HAWAII
September 24–27. Textiles as Cultural Expressions,

biennial symposium of the Textile Society of
America. Tom Klobe, klobetm@hawaii.edu;
www.textilesociety.org.

KANSAS
March 14–16. Kansas Alliance of Weavers and

Spinners Conference, at City Arts, 225 W. 
Lewis St., Wichita. (316) 777-0969; www.kansas
weavers.com.

PENNSYLVANIA
April 5–9. Breaking New Ground, joint sympos-

ium of Surface Design Association  and Studio
Art Quilts Associates, at Wayne Art Center, 
413 Maplewood Ave., Wayne.  (610) 688-3553;
www.wayneart.org. Suzie Liles, (541) 913-9512;
suzie@weaverscabin.com; www.surfacedesign.org.

TEXAS
February 1–3. Federation of Fiber Artists 2008 

Conference, at The Southfork Hotel, 1600 N. 

Central Expressway, Plano. (214) 674-3192; 2008 
registration@dallasfiberartists.org; www.dallas
fiberartists.org.

WASHINGTON
May 28–31, 2009. Weaving Waves of Color, As-

sociation of Northwest Weavers Guilds confer-
ence in Spokane. Post-conference workshops June
1–3, 2009. addicks@centurytel.net.

T O  E N T E R

COLORADO
Fiber Celebration 2008, international juried ex-

hibit May 16–June 24, 2008, at Lincoln Center,
Fort Collins. Entry deadline January 31. Margie
Holley, (970) 593-0929; theholleys@holleys.net;
www.fortnet.org/NCWG.

Intermountain Weavers Conference 2009, July
30–August 2, 2009, at Ft. Lewis College in Du-
rango, is accepting teaching proposals. Applica-
tion deadline, March 1. SASE to Patty Savignac,
617 Val Verde Rd., SE, Albuquerque, NM 87108.
workshops@intermountainweavers.org.

FLORIDA
Florida Tropical Weaver’s Guild welcomes appli-

cations from teachers and vendors for 2009 
conference and beyond. www.ftwg.org. Small 
Expressions 2008, small fiber art. International
deadline January 11; U.S., January 18. Ebb Tide,

Presents

Registration Begins December 17, 2007

International Fiber Arts Conference
Tampa Bay Convention Center

Tampa, Florida, June 22-28, 2008

Workshops • Seminars • Lectures • Tours
Studio Classes • Fashion Show • Exhibits

Over 200 topics presented by
Internationally Known Experts

Weaving, Knitting and Crocheting, 
Dyeing and Surface Design, Felting 

Beading and Embellishment, Kumihimo 
Paper and Book Arts, Digital Design 

Garment Design and More!
Including a 300 Booth Vendor Hall

register on-line at:
www.weavespindye.org
1255 Buford Highway, Suite 211

Suwanee, GA 30024
ph: 678.730.0010 • fx: 678.730.0836

pixeLoom®

software for
editing drafts

planning projects
and virtual sampling

NNEEWW!! DDrraafftt BBrroowwsseerr
 in version 5.0

visit our website 
for more information

to view online tutorials &
get a free trial download

from KKiittcchheenn TTaabbllee SSooffttwwaarree

for Windows® 98/2000/Me/XP
and Vista

www.pixeLoom.com
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Visit us online and join in the fun @ www.interweave.com

News Shop
FREE projects 

and patterns, articles, 
and resource materials!

Buy the newest books
• special issues

• popular back issues

Manage your subscription 
online. Pay your bill, renew, 

give a gift, change your ad-
dress, and more by clicking 
on Subscriber Services. 

Sign up for our monthly 
e-newsletters and get

the latest news

Wait, There’s More!

Secure

Event Calendar — Find events, classes, call for entries, exhibits, and more.
Galleries — View readers’ work from around the world and traveling shows.
Special Issues — Check out all our current and upcoming special issues.

Download

member login | register | view cart
GO!

SITE SEARCH

yardage. International deadline January 8; U.S.,
January 15. Dance of the Flamingos, fashion show.
International deadline, January 15; U.S., January
22. Salsa y Salsa, multimedia fiber arts. Interna-
tional, January 3; U.S., January 10. River of Grass,
basketry. International, January 2; U.S., January
9. Parrots, Peacocks and Palms, functional weav-
ing. International, January 7; U.S., January 14.
The Pearl in the Oyster, accessories. International,
January 10; U.S., January 17. The Eye of the Hur-
ricane, felting and fusion. International, 
January 4, U.S., January 11. Juried exhibits in
conjunction with Convergence 2008, in Tampa.
Prospectuses: send $5 to Handweavers Guild 
of America, Exhibit Prospectuses, 1255 Buford
Hwy., Ste. 211, Suwanee, GA 30024, or down-
load from www.weavespindye.org.

MICHIGAN
New Fibers 2008, juried show of contemporary U.S.

fiber art, May 6–July 31, 2008, at Eastern Michi-
gan University. Entry deadline January 1.
Prospectus: Jill Ault, 2531 Meade Ct., Ann Arbor,
MI 48105; www.fiberartsnetwork.org. 

OHIO
Focus Fiber: 2008, regional juried show May

16–June 21, sponsored by the Textile Art Alliance
of Cleveland Museum of Art, in Cleveland. Open
to residents of OH, PA, NY, WV, KY, 

IN, IL, MI. Entry deadline January 15. SASE to
Kathleen Van Meter, 140 Kendal Dr., Oberlin,
OH 44074. www.clevelandart.org.

OKLAHOMA
Fiberworks 2008, June 6–27 in Oklahoma City.

Fiber Artists of Oklahoma’s 30th annual juried
exhibit for Oklahoma fiber artists. Juried from 
actual work, deadline May 30 and 31. Prospec-
tus at www.fiberartistsok.org.  S. Conaway, (405)
340-8634; swc70@sbcglobal.net.

PENNSYLVANIA
Long’s Park Art & Craft Festival, August 

29–September 1, in Lancaster. Booth application
deadline February 29. (717) 735-8883; info
@longspark.org; www.longspark.org.

TEXAS
Contemporary Handweavers of Texas Conference,

March 26–29, 2009, in San Antonio, seeks pro-
posals for seminars and one- and two-day workshops,
and vendor applications. Trish Ashton, 5100 Sir-
retta Dr., San Antonio, TX 78233; taashton
@swbell.net. 

VARIOUS VENUES
Woven Gems, ATA Small Format Tapestry Exhib-

it. 10" × 10" maximum. Entry deadline January
15. SASE to Katzy Luhring, 1447 Deer Run 
Rd., Havana, FL 32333. www.americantapestry
alliance.com.

I N S T R U C T I O N

ALABAMA
Useful Knowledge Fiber Arts Seminar, March

14–15, in Huntsville. Lewis White, (888) 24-
FIBER; littlebarn@mchsi.com; www.littlebarn
inc.com.

DISTRICT OF COLUMBIA
Suited for Sound, lecture January 10, by Nick Cave.

Crafting Design: Recent Innovations in Tex-
tiles, lecture February 7, by Matilda McQuaid.
The Textile Museum, 2320 S St., NW, Washing-
ton, DC 20008. (202) 667-0441; www.textile
museum.org.

FLORIDA
Channeling Your Muse: Experimentation, 

Research, Innovation, Design, American Tap-
estry Alliance educational retreat, June 29–July,
at Eckerd College, St. Petersburg. Mary Lane,
marylane53@mac.com; (360) 754-1105; www
.americantapestryalliance.org.

MASSACHUSETTS
Weaver’s Choice, January 21–25, at Vavstuga

Swedish Weaving & Folk Arts, 16 Water St.,
Shelburne Falls, MA 01370. (413) 625-8241;
www.vavstuga.com.

NORTH CAROLINA
Lighter-than-Air Fabrics, January 6–12, with Lynn

Nickerson. Wedge Weave, January 13–19, with
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Connie Lippert. Weaving–Beginning and 
Beyond, January 27–February 2, with Pam Howard.
Rag Rugs–Endless Possibilities, February 3–9,
with Christie Rogers. Altered Woven Jewelry,
February 17–23, with Mary Hettmansperger. 
Beginning to Intermediate Weaving, February
24–March 1, with Elaine Bradley. Additional 
classes in weaving, rugs, spinning, dyeing, and bas-
ketry year-round. John C. Campbell Folk School,
1 Folk School Rd., Brasstown, NC 28902. (800)
365-5724; (828) 837-2775; www.folkschool.org.

T R AV E L

Ecuador, March 24–30. Discover the Americas 
tour, including textiles. Horizons, PO Box 634, 
Leverett, MA 01054. (413) 367-9200; fax (413)
367-9522; horizons@horizons-art.com; www
.horizons-art.com.

Mexico, January 25–February 1. Oaxaca tour, in-
cluding rug weavers. Horizons, PO Box 634, 
Leverett, MA 01054. (413) 367-9200; fax (413)
367-9522; horizons@horizons-art.com; www
.horizons-art.com.

Southeast Asia, February 9–25. Discover Asia 
tour including textiles. Horizons, PO Box 634,
Leverett, MA 01054. (413) 367-9200; fax (413)
367-9522; horizons@horizons-art.com; www
.horizons-art.com.

Southwestern United States, April 25–May 2 and
July 13–20. Southwest arts tour including trading

posts, pueblos, visits to Navajo rug weavers 
and basketmakers. Horizons, PO Box 634, Lev-
erett, MA 01054. (413) 367-9200; fax (413) 
367-9522; horizons@horizons-art.com; www
.horizonsart.com.

Sweden, July 24–30. Arts tour. Horizons, PO Box
634, Leverett, MA 01054. (413) 367-9200; fax
(413) 367-9522; horizons@horizons-art.com;
www.horizons-art.com.

Ukraine, August 5–20. Folk costume and folk 
art study tour. Doe Pollen, Marlin Travel, 1-850
Keewatin St., Winnipeg, Canada, R2R 0Z5. (204)
988-5100; fax (204) 988-5109; doep@shaw.ca;
dorohy@gmail.com.

I N T E R W E AV E  E V E N T S

ARIZONA
April 4–6. Beadwork Bead Expo, Phoenix Con-

vention Center. www.interweave.com/events.

FLORIDA
April 11–13. Beadfest Miami, Sheraton Miami Mart

Hotel. www.interweave.com/events.

OREGON
March 27–30. Beadwork Bead Expo, Oregon con-

vention Center, Portland. www.interweave.com
/events.

PENNSYLVANIA
April 4–6. Bead & Wire Jewelry Fest, Valley Forge

Convention Center. www.interweave.com/events.
October 5–12. Spin-Off’s Autumn Retreat (SOAR)

at Pocono Manner. www.interweave.com/events.

J A N U A R Y / F E B R U A R Y  2 0 0 8    H A N D W O V E N    8 7

PH
O

TO
G

RA
PH

 C
O

U
RT

ES
Y 

O
F 

TH
E 

AM
ER

IC
AN

 T
AP

ES
TR

Y 
AL

LIA
N

C
E.

A tapestry titled
Summerstones by

Joan Baxter.
Mary Zicafoose

and Baxter teach
at the American

Tapestry
Alliance’s retreat

June 26–July 1 in
Tampa Bay,

Florida. For more
information, visit
www.tapterstry

alliance.com.

Please send your event information 
at least twelve weeks prior to the month of publi-

cation to “Handwoven Calendar,” 
201 E. Fourth St., 

Loveland, CO 80537-5655. 
Listings are made as space is available.

EDGEMONT YARNS
and

GREAT 
NORTHERN 
WEAVING

WE CARRY A FULL LINE OF
RUG WEAVING SUPPLIES!
• Maysville Carpet Warp
• GNW Polycotton Warp
• 100% Poly Warp
• 4/4 Cotton Warp
• Mercerized Pearl Cottons
• Loopers, Rags, Selvedges
• Orco Looms

WE BUY IN LARGE VOLUME
TO LOWER YOUR PRICES!

1-800-370-7235
or1-800-446-5977

FREE PRICE LIST 
SAMPLE PACK $3.00

info@edgemontyarns.com
www.greatnorthernweaving.com

www.edgemontyarns.com
SEE SPECIALS ONLINE!

451 E. D AVE
KALAMAZOO, MI 49009

NNNN
EEEEWWWW

!!!!

Quality weaving looms and
accessories handcrafted of

native hardwoods

v Knitting Spools
v Pocket Looms
v Large and small Frame

Looms
v Slant Looms
v Mini-Inkle Looms
v Warping boards
v Yarn holders and shuttles

Write or call for a free flyer

Good Wood Looms
PO Box 987

Langley, WA 98260
Phone & fax: (360) 730-1826

e-mail goodwood@whidbey.com
www.goodwoodlooms.com
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basketry
book arts

dyeing
knitting

papermaking
spinning

surface design
textile arts

weaving

supplies/classes/books

4717 Brooklyn Ave NE
Seattle, WA 98105

web site: www.weavingworks.com • e-mail: weavingworks@speakeasy.net

orders: 1-888-524-1221 info: (206)-524-1221 fax: (206)-524-0250

DRAGON TALE YARNS
from

EARTH GUILD

• 16 colors: 10 solids & 6
rainbows, on 8 oz cones

• 2 new solids in rayon only

• weave, knit & crochet

• 4 matte cottons, 4 lustrous
rayons, including chenille

• smooth & textured

• see our web-site for details

available at fine yarn shops
EARTH GUILD • 33 Haywood Street • Asheville  NC  28801

www.earthguild.com • 1-800-327-8448 • inform@earthguild.com

5538 Georgetown Road, NW Cleveland, TN 37312
Mail: P.O. Box 190, Georgetown, TN 37336

PH: 423.472.2600   FAX: 423.472.1150

HRS: Mon-Fri 10 am-5:30 pm & Sat 10 am-1 pm

WE SPECIALIZE IN MAIL ORDER—US & CANADA ONLY

QUALITY YARNS AT DISCOUNT PRICES

Bamboo, New Zealand Wool, Cotton Natural & Colors, Irish Linen,
Lurex, Chenille, Acrylic, Novelty Yarns, Rayon, Odd Lots!

New Yarns Arriving Constantly! Check Website for Specials!

1-800-343-92761-800-343-9276

www.rmyarns.comwww.rmyarns.com

R & M  YARNS

U.S. Postal Service Statement of Ownership, Management
& Circulation. 1.Publication Title: HANDWOVEN 2. Publica-
tion No: 129-210. 3. Date of Filing: 9-28-2007. 4. Issue Fre-
quency: Bi-monthly except July/August 5. No. of Issues Pub-
lished Annually: 5. 6. Annual Subscription Price: $31.95. 7.
Complete Mailing Address of Known Office of Publication: 201
E. 4th Street, Loveland, Larimer, CO 80537-5655. Contact Per-
son: Jodi Smith; Telephone (970)613-4651. 8. Complete
Address of Headquarters or General Business Office of the
Publisher: Same as above. 9. Full Names and Complete Mail-
ing Addresses of Publisher, Editor: Publisher: Marilyn Murphy,
201 E. 4th St., Loveland, CO 80537-5655. Editor: Madelyn van
der Hoogt, 201 E. 4th St., Loveland, CO 80537-5655; Manag-
ing Editor: Liz Gipson, 201 E. 4th St., Loveland, CO 80537-
5655. 10. Owner(s): Aspire Media Operations, LLC., 135 S.
LaSalle St. Suite 3800, Chicago, IL 60603-4131. 11. None. 12.
N/A. 13. Publication Title: HANDWOVEN. 14. Issue Date for
Circulation Data Below: November/December 2007.  15. Extent
and Nature of Circulation (in the following the first number rep-
resents the ``Average No. Copies Each Issue During Preced-
ing 12 Months'' and the second number represents the ``Actu-
al No. Copies of Single Issue Published Nearest to Filing Date''):
A. TOTAL NO. OF COPIES: 1. 30,850/30,250. B. PAID AND/OR
REQUESTED CIRCULATION: 1. Paid or Requested Mail Sub-
scriptions Outside-County: 19,992/20,017. 3. Sales through
dealers and carriers, street vendors and counter sales:
4,712/4,569. C. TOTAL PAID AND/OR REQUESTED CIRCU-
LATION (sum of 15B1 and 15B3): 24,704/24,586. D. FREE
DISTRIBUTION BY MAIL, (SAMPLES, COMPLIMENTARY,
AND OTHER FREE): 203/146. F. Total Free Distribution (Sum
of 15D and 15E): 203/146. G. TOTAL DISTRIBUTION (Sum of
15C & 15F): 24,907/24,732. H. COPIES NOT DISTRIBUTED:
5,943/5,518. I. TOTAL (sum of 15G & 15H): 30,850/30,250. J.
Percent Paid and/or Requested Circulation (15C divided by
15G x 100): 99.2%/99.4%. 16. Publication of Statement of Own-
ership. Publication required. Will be printed in the Jan/Feb 2008
issue of this publication. 17. Signature and Title of Editor, Pub-
lisher, Business Manager, or Owner: Marilyn T. Murphy, Pub-
lisher. 9-28-2007. I certify that all information furnished on this
form is true and complete. I understand that anyone who fur-
nishes false or misleading information on this form or who omits
material or information requested on the form may be subject
to criminal sanctions (including fines and imprisonment) and/or
civil sanctions (including multiple damages and civil penalties).

Natural Dyes
Maiwa

DVD – In Search of Lost Colour:
The Story of Natural Dyes

Dyes • Tannins • Mordants

indigo • cochineal • weld 
madder • old fustic • henna
lac • brazilwood • and more

Moving? If you’re planning a move, don’t forget 
to take along your Handwoven subscription.  Send

your old and new address, along with the
customer number that appears on your mailing

label, to: Handwoven, PO Box 469106,
Escondido, CA 92046-9106

Please allow plenty of time for the change to take effect.
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BUSINESS OPPORTUNITIES

CONTINUE THE LEGEND! For sale: The only
gallery in the U.S. devoted exclusively to contem-
porary tapestry weaving. Design and production of
looms, wheels, weaving equipment, and exclusive
handdyed yarns. For more information, contact
pdozier@taosnet.com.

GO FOR IT! Entire weaving business—fabric 
to rugs. Great discount on equipment and materi-
al. Opportunities unlimited. www.yellowbay
weaving.com; (406) 982-3272.

CLASSIFIEDS

CALL FOR ENTRIES

BLUE RIDGE HANDWEAVING SHOW,
October 2008—Asheville, North Carolina. Prizes
in five categories. Amateur and professional divi-
sions. Prospectus: wncfhg@main.nc.us or BRHS,
PO Box 233, Flat Rock, NC 28731.

EQUIPMENT

60" AVL 16-shaft compudobby loom #1009, for
sale: two sectional beams, 4-box fly shuttle, auto
cloth advance and storage, tension box/track/mount-
ing system, original manuals, perfect working order
in Colorado. Includes everything—laptop, reeds,
spool racks, end-feed shuttles. Valued over $10,000,
asking only $6,149. lacozette@mho.com.

The Weaver’s Marketplace

Walter Turpening
Benches, Stools & Chairs

Custom handwoven seating
for Craftsmen & Artisans

4509 Woodoak Drive
Kingsport, Tennessee 37664

(423) 323-5385 
Walt.Turpening@att.net

Purrington Looms, LLC
Looms

Angel Wings
Doubling Stands

(304) 743-5455
PO Box 44, Scott Depot, WV 25560-0044

www.purringtonlooms.com

SWEDISH
YARNS

• Egyptian
Cottons 

• Cottolin 
• Line Linen 
• Rug Warp

In Stock Now!

Amazing Colors - Great Prices!

281-467-1575
toll free 1-888-562-7012

www.lonestarloomroom.com
5708 Third Street

Katy, TX 77493 Formerly 
Nordic Studio

100% Wool Yarns in 371
Lovely Colors

Imported Tapestry & Rug Warp
Cotton Seine Twine & Linen

Send $3.00 for Complete Warp Samples

Tapestry Looms • Bobbins • Beaters
See our New Portable Frame Loom

Fine Australian
WOOL YARNS

PO Box 65295, Vancouver, WA 98665 USA
Phone: (360) 573-7264 • Fax: (360) 573-0384

www.shannocklooms.com

CCoommee VViissiitt 
TThhee FFiibbeerrLLoofftt

WWee hhaavvee 
wwhhaatt yyoouu nneeeedd !!

SSeerrvviinngg tthhee ffiibbeerr eenntthhuussiiaasstt 
ffoorr oovveerr 3300 yyeeaarrss

THE FIBER LOFT (Bare Hill Studios)
9 Massachusetts Ave (Rte 111)  
Harvard, Massachusetts 01451

(978) 456-8669
www.thefiberloft.com

Over 800 name-brand yarns, mill-ends 
and book titles (retail and mail-order)

Weaving, felting, spinning & knitting 
classes, workshops and supplies

A GLIMAKRA LOOM is the best ergonomic
choice for many weavers! Our specially designed
warping trapeze can enhance your weaving experi-
ence. Other accessories include reeds, warping mills,
shuttles, texolve heddles and cords, temples, cold
mangles, flax tools, and more. Vavstuga Swedish
Weaving & Folk Arts, 16 Water St., Shelburne
Falls, MA 01370, ph/fax (413) 625-8241, www.vav
stuga.com.

ADJUSTABLE TRIANGLE LOOMS for shawls,
blankets, jackets, and more. Unique. Simple. Ad-
justable sizes. Complete instructions. Oak, Maple,
Walnut, Cherry. Stand and accessories available.
Instructional triangle loom weaving video, 90 min-
utes of basic and intermediate techniques, DVD
$39.45 ppd. VHS format special $32.45 ppd. 2' and
3' travel tri-looms, mini-stand, and new sturdy trav-
el bags also available. Carol Leigh’s Hillcreek Fiber
Studio, 7001 Hillcreek Rd., Columbia, MO 65203.
(800) TRI-WEAV (874-9328), (573) 874-2233; we
accept MC/Visa, Discover; website www.Hillcreek
FiberStudio.com.

YOUR AD COULD BE HERE!

This is the readership you
have been looking for!
Call Stephanie Griess

(877) 613-4630
Or e-mail 

sgriess@interweave.com
For more information

PATTERNS

WEARABLES
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ESSENICH OOMS

14", 20", and 25" Table Looms
30", 36", 42", and 46" Floor Looms

4 and 8 Shafts available
HANDCRAFTED IN OAK SINCE 1945

Weave anything from fine cloth to rugs

KESSENICH LOOMS
2329 Taft Road (269) 673-5204
Allegan, MI 49010 Send $1 for Brochure

www.kessenichlooms.com

C. Cactus Flower
       Miniature
       Looms

          Mini, Maxi
          & Table Looms
          Weaving supplies
          Navajo weaving classes

   Woods Canyon Woodworks
        and Weaving Center

        Cortez, Colorado
        Phone:  970-562-6501

        www.c-cactusflower.com

for fabric, rug & tapestry weavers

3-year warranty, 3-week delivery

easy one-time setup on any loom

724.283.0575
www.firesidelooms.com

Custom Handlooms

Refurbished Looms 

Rotary Temple

WEBSITE
NEWLY
WOVEN!

Opening 
November 2007

•  Retail Shop
looms, yarns, cloth, dyes,
spinning, etc.

•  Classes/Workshops
•  Weaving Studio
•  Surface Design Studio
•  Studio Rental

1510 Jacobs Drive
Eugene, Oregon 97402
Tel 541-688-1565 or

888-9-fibers

info@eugenetextilecenter.com
www.eugenetextilecenter.com

Fostering the Growth 
of Fiber Arts

See our sample sets in your home. Select from a
large variety that is certain to please you.

Order those sets of specific interest, only 75¢ each.

Quantities large or small, we rapidly fill them all!

P.O. Box 148A, Akron, NY 14001

1. 5/2 Perle Cotton
2. 16/2 Mercerized

Cotton
3. Cotton Flake

4. Silk
5. Shetland Wool/Polyester
6. Rayon Chenille
7. Natural Cotton Warps

Makers of finely
handcrafted 

weaving looms
and spinning

wheels.

www.montanalooms.com

MACOMBER LOOM, 48-inch weaving width, 16
shafts, double back beam, 18 treadles, reeds. $3,000
or best offer. Call Susan (201) 652-6732 or e-mail
smayo@cornell-mayo.com.

MIGHTY WOLF LOOM 4 now 4 later—36"
width—$1,000 plus shipping. Like new. Bench 
and accessories included. Call (610) 966-0682, 
djvaughn@verizon.net.

TAPE LOOMS box and paddle styles. Tablet- or
card-weaving frames also available. Handcrafted re-
productions in hard or soft woods. Questions, avail-
ability, and orders visit, www.jkseidel.com or call
(610) 948-5175 (PA).

FOR NEWCOMB LOOM PARTS, contact Leslie
or Paul at Riverside Loomworks, PO Box 522,
Eaton Rapids, MI 48827-0522. (517) 663-0357.
rivloom@sbcglobal.net.

FOR SALE: 10', 8-SHAFT CRANBROOK
loom. Last owner professional rep rug weaver; set
up for professional production, located in Madison,
Wisconsin. Excellent upgrades, includes bench.
$4,750 negotiable, financing available. E-mail:
info@lakesidefibers.com for more information or
photos.

FOR SALE: Schacht Baby Wolf (like new) floor
loom—4 harness, 6 treadle. Price: $800. Schacht
bench with pockets on the sides: $200. Madison,
Wisconsin. Phone: (608) 232-0077.

FRICKE FIBER TOOLS: Squirrel Cage Swift;
electric “EasyWind” skeiners; E-Spinner, Best Kept
Secret Spinning Wheels; manual skeiners. Fricke
Enterprises, www.fricke-fiber-tools.com; (360) 691-
5779; frickent@gte.net.

J-MADE LOOMS, 16 harness 48" standard and 
16 and 24 harness computer looms.  PO Box 
452, Oregon City,  OR 97045. (503) 631-3973.
djohns4908@hotmail.com.

LOOMS AND WEAVING EQUIPMENT.
Knowledgeable staff can answer questions on equip-
ment; competitive prices; prompt service. Free 
catalog. Call (800) 468-0035. Yarn Barn of Kansas,
930 Massachusetts, Lawrence, KS 66044.

WEAVE WITHOUT WARPING! Create shawls,
scarves, and more with Laffing Horse TriLooms.
Taking limited orders for Christmas delivery. (870)
363-4442, www.trilooms.com.

Moving?
Don’t forget to pack your 
subscription to
Handwoven!
Send your old and 
new addresses, 
along with the
customer
number 
that appears on
your mailing
label, to 

Handwoven
PO Box 469106
Escondido, 
CA 92046-9106
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FIBERS

COTTON/COTTON BLEND fabric rolls, 11⁄2" to
15" widths. Fantastic selection—40,000+ pounds.
Introductory weaving pack, 67 lbs/$100 ppd. 
New 10,000 pounds selvage trimmings, $1.25 to
$2.00/lb. Call (800) 646-9328, In-Weave, 823 Cen-
tral Ave., Hawarden, IA 51023. www.inweave.com;
inweave@acsnet.com.

INSTRUCTION

1 WEEK with BECKY and SUSIE at Vavstuga
will vastly broaden your weaving skills and nurture
your soul. Explore our plentiful class offerings. Vavs-
tuga Swedish Weaving & Folk Arts, 16 Water St.,
Shelburne Falls, MA 01370, ph/fax (413) 625-8241,
www.vavstuga.com.

2008 WEAVING in BEAUTY Navajo fiber arts
classes open for registration. Study Navajo fiber arts
techniques in the heart of the Navajo Nation. 
Intensive courses taught by Navajo instructors, Jen-
nie Slick and Rose Dedman, in Window Rock, 
Arizona. Study intermediate/advanced Navajo
weaving techniques (August 9–14, $450), hip 
spindle (August 11–13, $225), natural dyes (Au-
gust 14–16, $225), or weaving class and tour (Oc-
tober 4–11, $550). May 10–17 class is full; please
contact us to be on the waiting list. Contact class
coordinator Mary Walker (mary.walker@weaving
inbeauty.com), (602) 370-2875 with questions 
or for more information. See class details at
www.shop.weavinginbeautymercantile.com and
learn more about Navajo weaving at www.weaving
inbeauty.com.

5-DAY CLASSES at The Weavers’ School on
scenic Whidbey Island in 2008: Weaving I (April
28–May 2, August 4–8, September 29–October 3)
and Weaving II (May 5–9, October 6–10). Made-
lyn van der Hoogt, The Weavers’ School, PO Box
1228, Coupeville, WA 98239. (360) 678-6225;
mvdh@whidbey.net; www.weaversschool.com.

A PEACEFUL WISCONSIN COUNTRY fiber
arts retreat! Workshops in weaving, spinning, knit-
ting. Online workshop schedule and registration.
Fiber Garden LLC fiber arts school, gift mercan-
tile, yarn/fiber shop. Visit www.fibergarden.com;
phone (715) 284-4590.

ADVANCE YOUR UNDERSTANDING.
Sharon Alderman offers workshops in her studio or
travels to you. Visit www.sharonalderman.com; or
SASE to 753 South 500 East, Salt Lake City, UT
84102-3351.

CAROL LEIGH’S HILLCREEK FIBER STU-
DIO. Workshops in spinning and natural dyeing,
plus multi-harness, triangle frame loom, and Nava-
jo weaving. Weekend and week-long. Bed and
breakfast. Airport shuttle available from St. Louis
and Kansas City airports. Workshop brochure, send
SASE to CLHFS, 7001 Hillcreek Rd. HW, Co-
lumbia, MO 65203. (573) 874-2233.

DESERT WEAVING WORKSHOP in Tucson,
Arizona, a weaving studio and school offering 
classes in tapestry, weaving, dyeing, and felting.
Coming April 2008: recycled tapestry with Ann 
Keuper. Natural dyeing with Jane Hoffman. www
.desertweaving.com, (520) 792-6665.

EATON HILL TEXTILE WORKS is now offer-
ing classes in beginning, intermediate, and advanced
weaving, as well as ongoing sessions in historic tex-
tiles: Venetian Carpets, Linen Spot Weaves, Checks
and Stripes, and Overshot. For more information:
Eaton Hill Textiles Works, 334 Jake Martin Rd.,
Marshfield, VT 05658. (802) 426-3733; kateehtw
@aol.com; www.eatonhilltextiles.com.

FIBER WORKSHOPS AT MY STUDIO in Chi-
mayo, New Mexico. Contact Rose Vigil, HCR 64,
Box 1, Chimayo, NM 87522.  SASE for informa-
tion or warpweave@cybermesa.com or call (505)
351-4522.
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Lunatic
Fringe
Yarns

www.LunaticFringeYarns.com
800-483-8749

• Solid and Variegated Dragontales
Rayon

• Rug Wools • Perle Cotton 
• 10/2 Colored Tencel
• Novelties • 8/2 Cotton & Flakes
• Looms • Wheels • Books • Dyes
• Hand Painted Rayon Chenille

The Fiber Studio
161 Foster Hill Rd., PO Box 637-HW
Henniker, NH 03242  (603) 428-7830
Open Tues-Sat  10-5; Sun by chance
www.fiberstudio.com
sales@fiberstudio.com

Fantastic Yarn Selections

Weave A Real Peace
Join our membership!
Empowering women and
communities in need
through textile arts
3102 Classen Blvd., PMB 249, Oklahoma City, OK 73118
www.weavearealpeace.org; info@weavearealpeace.org

For more information, call RUGMARK
toll-free at 1-866-RUGMARK 

or visit our website at www.rugmark.org

Around the world, millions of children
never have a childhood. They’re forced
to work—sometimes as child laborers,
sometimes as virtual slaves. But there

are things you can do to help, and
looking for the RUGMARK label is one

of them. RUGMARK is a global,
nonprofit organization working to end

child labor and offer educational
opportunities for children in India,

Nepal and Pakistan. The RUGMARK
label is your best assurance that no

illegal child labor was employed in the
manufacture of a carpet or rug.

Help Change a
Small Part Of

The World.

• Stainless steel silk
• Fine, extra soft metallics on cones
• Color wire in fine gauges
• Kumihimo supplies

57
08

 Th
ird

 S
t

Ka
ty,

 TX
 7

74
93

832-455-4269
gimperia@houston.rr.com
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NOTICES

WANTED TO BUY. Kessenich 46" loom, 8 har-
ness, 10 treadle, low castle. Madison, Wisconsin.
Phone: (608) 232-0077.

WORKSHOP LEADERS NEEDED! Inter-
mountain Weavers Conference: accepting propos-
als for the July 30–August 2, 2009 conference in
Durango, Colorado. Guidelines at www.inter
mountainweavers.org. Send proposal, resume, 
bio, photos, or digital images, SASE, to Patty Sav-
ignac, IWC Workshop Chairman, 617 Val Verde
Dr., SE, Albuquerque, NM 87108; workshops@inter
mountainweavers.org. Deadline: March 1, 2008.

LITERATURE

HAND LOOMS, supplement #10, $10. Rediscov-
ering Roger Lawrence’s Looms; a scale drawing of a
late 18th-century Pennsylvania loom; three-shaft
weaving: an integral part of textile history; a 
reconstruction of John Murphy’s “diaper” har-
ness. The Spinning Wheel Sleuth, PO Box 422, 
Andover, MA 01810. www.spwhsl.com.

PATTERN TECHNIQUES FOR HAND-
WEAVERS, 314 pages, four-shaft to multishaft
weaves thoroughly explained. $45.95 ppd ($54.95
ppd outside U.S.). Doramay Keasbey, 3428 Hamp-
ton Wy., Eugene, OR 97401.

“WIND, WARP, and WEAVE”. Easy instructions
for warping your loom from back to front. $11 ppd.
Jeri Olson-McCoy, 1502 Kilian Blvd. St. Cloud,
MN 56304.

WRITING A WEAVING BOOK? I can help you.
Experienced editor/writer/weaver. Lucy Brusic,
2134 Knapp St., St. Paul, MN 55108. (651) 646-
2970. lucy@brusic.net.

SOFTWARE

DESIGNING WITH THE COMPUTER can be
easy and fun—or hard and frustrating. If “easy and
fun” sounds better, visit www.riversidefiberarts.com.

www.sfschoolofweaving.com

WEAVING & KNITTING
Classes
Looms & Tools
Yarns & Books

Santa Fe’s Premier Yarn Shop
Shop and Gallery Hours: 

12:00 - 6:00 pm, Monday - Saturday
Handwoven Clothes and Accessories

phone & fax: (505) 982-6312

email: MiriamSF@mac.com
614 Paseo de Peralta, Santa Fe, NM 87501

(Parking on Castillo Place behind the school)

Miriam’s Well

CONSIGNMENT AT THE SPINNERY.
We sell and take on consignment
new and used fiber equipment.
Classes in weaving, spinning,
knitting, basketry, and more.

The Spinnery, 33 Race Street
Frenchtown, NJ 08825

(908) 996-9004
www.spinnery.net

email: spinnery@aol.com

2709 N. 92nd St.
Milwaukee, Wis. 53222
414-302-1849
fiberwood@aol.com

YOUR ONE-STOP SOURCE FOR:
u Handwoven textiles - wearable art, home 

accessories, & gifts
u Natural fiber yarns  u Looms & accessories
u Classes & workshops  u Weaving supplies   
u Expert advice

Please call for 
store hours

Milwaukee’s 
Weaving Destination:
FIBERWOOD STUDIO

Milwaukee’s 
Weaving Destination:
FIBERWOOD STUDIO

'R�\RX�
KDYH�WKH�

FRPSOHWH�VHW"

:HDYHU·V�&UDIW

Free book list of 40 titles-by van der Hoogt,
Sparks, Atwater, Tidball, Mayer, Harvey, etc.

1338 Ross St. • Petaluma, CA 94954

Irish Waxed Linen Thread
Basketweaving Supplies
Wire, Mizuhiki, Cords, & more!

Royalwood Ltd. 800-526-1630
517 Woodville Rd. RoyalwoodLtd.com
Mansfield, OH 44907 catalog $2.00
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TRAVEL

ITALY and TURKEY TEXTILE TOURS, spring
and fall 2008 tours available. Visit Umbria, Tuscany,
or Istanbul. Weavers, dyers, lace, embroidery, 
museums, felting, natural dye workshops, and 
more. Linda Kirsch, (503) 841-6818, Linda
@lindakirsch.com.

JASON COLLINGWOOD. 5-day residential rug
weaving courses at the Collingwood workshop in
rural England. Unique opportunity to study one-on-
one with Jason Collingwood. Weave your own rug
on Harrisville shaft switching loom. Self-catering
accommodation on site. For more details visit
www.rugweaver.co.uk.

SUPPLIES

FINE FIBER PRESS and STUDIO—Publishing
books and teaching classes and private lessons in
tapestry, needle felting, felt making, weaving, and
related fiber arts. Source for felting, needle felting,
and tapestry materials and equipment, including
tapestry yarns. Kathe Todd-Hooker and Pat Spark;
604 1st Ave. E., Albany, OR 97321; (541) 926-1095;
www.finefiberpress.com; finefiberpress@comcast.net.

THE SPINNER’S LOFT. Learn-To-Spin Vaca-
tion Workshops by the sea, unique handspun prod-
ucts. 1626 W. Jeddore Rd., Head of Jeddore, Nova
Scotia, Canada B0J 1P0. www.thespinnersloft.ca.

TRADITIONAL NOMAD weaving, braiding,
leatherworking workshop in eastern Tibetan 
Grasslands, China. Yak/Wool. 12–21 days. See
www.definitelynomadic.com. Or email angela.in
.china@gmail.com.

WEBSITES TO VISIT

JSCHUBERTDESIGNS. Exquisite handwoven
accessories for the enhancement of body and home.
www.jschubertdesigns.etsy.com. 

WWW.MIELKESFARM.COM Equipment, books,
and instruction for weaving, spinning, dyeing, knit-
ting, bobbin lace, and more. Mielke’s Farm,
Rudolph, WI 54475. (715) 435-4494.

Untangle yourself?
www.
mendocino
artcenter.org

1 800 653-3328 for workshop info

2007 WEAVING BOOK CATALOG
�e world’s most complete weaving 
book catalog is now available from

UNICORN BOOKS & CRAFTS! 
Download it from our web site at 

unicornbooks.com or call 707-762-3362
ALSO AVAILABLE: NEW KNITTING/CROCHET BOOKS CATALOG!

Try a 
Classified

ad!

Classified Advertising
201 East Fourth Street

Loveland, Colorado 80537-5655

(970) 613-4630 • FAX (970) 667-8317

Classified Rates–$2.50 per word, $50
minimum. Payment in U.S. dollars
must accompany order. All ads are

subject to publisher's approval.
Deadline is eight weeks before the
month of issue (example– January

issue closes November 1).

Please run the enclosed ad
in the next issue(s) of

Enclosed is my check/money 
order for $_________________.

Moving? If you’re planning a move, don’t forget 
to take along your Handwoven subscription.  Send

your old and new address, along with the
customer number that appears on your mailing

label, to: Handwoven, PO Box 469106,
Escondido, CA 92046-9106

Please allow plenty of time for the change to take effect.

Ashford 
Knitter’s Loom & Bag

12"– $230 20"– $265

Ashford 
Fold ‘N Go Table Loom

16" 4-Harness – $550

Kromski Harp
16" – $189 24"– $209 32"– $229

Schacht 
Flip Folding Loom

15"– $215 20"– $235 25"–$255

N 250 HWY. A, COLUMBUS, WI 53925
For Orders Only: (888) 603-4237

www.susansfibershop.com

Rigid Heddle Loom Specials!
weavinginfo@gilmorelooms.com
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DESIGNER/WEAVER PROJECT PAGE WEAVE STRUCTURE SHAFTS LEVEL

K.C. Alexander Pillows 40–42 Warp rep 4 All levels

Ulrike Beck Pile rug 36–39 Plain weave 2–4 I, A
Chenille yarn Plain weave 2–4 I, A

Deb Essen Placemats, napkins 48–51 Warp rep, log cabin 4 All levels
Rug Taqueté variation (double binding) 4 AB, I, A

Bonnie Inouye Scarves 64–67 Turned taqueté, echo weave 4–8 AB, I, A

Tom Knisely Table runner 52–54 Weft rep 4 AB, I, A

Wai-Kwan Li Blanket 28–30 Twill and basketweave 4 All levels

Kathleen Morris Scarf 60–63 Basketweave with warp and weft floats 4–8 AB, I, A

Rosalie Neilson Bath rugs 44–47 Warp rep 4 AB, I, A

Karen Richards Shawl 56–58 Crepe, plain weave 4–6 AB, I, A

Sarah Swett Bag 32–35 Plain weave (tapestry) 0 All levels

Aunt Julia’s Fiber Emporium, www.aunt
julias.com. (Swett 32–35)

Borgs Vävgarner, PO Box 14, Vittsjö,
Sweden SE-28022, 46 0 45122900,
46 0 45123375, www.borgsvavgarner
.se. (Neilson 44–47)

Cotton Clouds, 5176 S. 14th Ave., Saf-
ford, AZ 85546-9252, (800) 322-
7888, www.cottonclouds.com. (Fab-
ric Forecast 78-81)

Fine Fiber Press, 604 First Ave. E., Al-
bany, OR 97321-2744, www.finefiber
press.com. (Harvey 68–70)

Halcyon Yarn, 12 School St., Bath, ME
04530, (800) 341-0282, www.halcyon
yarn.com. (Fabric Forecast 78-81)

Habu Textiles, 135 W. 29th St., Ste. 804,
New York, NY 10001, (212) 239-

3546, habutextiles.com. (Fabric Fore-
cast 78-81)

*Harrisville Designs, Center Village, Har-
risville, NH 03450, orders: (800) 338-
9415, info: (603) 827-3996, www.har
risville.com. (Swett 32–35, Beck
36–39, Knisely 52–54)

*JaggerSpun, Water St., Springvale, ME
04083, (207) 324-4455, (800) 225-
8023. (Fabric Forecast 78-81)

Lunatic Fringe, 2008 E. Indianhead Dr.,
Tallahassee, FL 32301, (800) 483-
8749, (850) 539-1964, www.lunatic
fringeyarns.com. (correction for No-
vember/December 2007 listing)

Maiwa Handprints, 6-1666 Johnston St.,
Granville Island, Vancouver, BC,
Canada V6H 3S2, (604) 669 3939,

www.maiwa.com. (Morris 60–63)
The Mannings, 1132 Green Ridge Rd., PO

Box 687, East Berlin, PA 17316, (717)
624-2223, (800) 233-7166, www.the
mannings.com. (Knisely 52–54)

Redfish Dyeworks, PO Box 442, Acton,
CA 93510, (661) 269-0010, www.red
fishdyeworks.com. (Fabric Forecast 78-
81)

Textura Trading Company, 116 Pleasant
St., Ste. 343, Easthampton, MA
01027, (877) 839-8872, www.textu
ratrading.com. (Inouye 64–67)

Treenway Silks, 501 Musgrave Rd., Salt
Spring Island, BC, Canada V8K 1V5,
(888) 383-7455, www.treenwaysilks
.com. (Morris 60–63, Fabric Forecast
78-81)

UKI Supreme Corporation, PO Box 848,
Hickory, NC 28603, (888) 604-6975. 

Vävstuga Swedish Weaving and Folk Arts,
16 Water St., Shelburne Falls, MA
01370-1119, (413) 625-8241, www
.vavstuga.com. (Neilson 44–47)

Weaving Southwest, 216 B Paseo del
Pueblo Norte, Taos, NM 87571, (800)
765-1272, www.weavingsouthwest
.com. (Swett 32–35)

Webs, 75 Service Center Rd., Northamp-
ton, MA 01060, (800) 367-9327,
www.yarn.com. (Essen 48–51, Fabric
Forecast 78-81)

Yarn Barn of Kansas, 930 Massachusetts,
Lawrence, KS 66044, (800) 468-
0035, www.yarnbarnks.com. (Alexan-
der 40–42, Fabric Forecast 78-81)

This chart gives yards per pound, meters per kilogram, and a range of setts (from wide as for lace weaves, medium as for plain weave, and close as for
twills; no setts are given for yarns not suitable to use as warp). For a complete directory of yarns, see Yarn Charts under Resources at handwoven
magazine.com. Suppliers for yarns recommended for projects in this issue are listed below. Wholesale suppliers are noted with an *. 

PROJECT GUIDE
A Quick Tour

20/2 pearl cotton; 8,400 yd/lb
(16,950 m/kg); 30, 36, 48

16/2 cotton; 6,720 yd/lb 
(13,560 m/kg); 24, 30, 36

10/2 pearl cotton; 4,200 yd/lb
(8,475 m/kg); 20, 24, 28

8/2 unmer. cotton; 3,360 yd/lb
(6,775 m/kg); 16, 20, 24

8/4 cotton carpet warp 
1,680 yd/lb (3,390 m/kg)
10, 15, 18

1⁄16" piping cord

Worsted-weight cotton; 755 yd/lb
(1,520 m/kg); 6, 8, 10

12/5 mop cotton; 400 yd/lb 
(808 m/kg)

2-ply wool (Highland, Harrisville)
900 yd/lb (1,816 m/kg); 6, 8, 10

2-ply worsted wool; 880 yd/lb
(1,774 m/kg); 6, 8, 10

4-ply wool; 700 yd/lb, Lincoln
Longwool (1,752 m/kg); 4, 8, 10 

2.2/2 rug wool; 550 yd/lb 
(1,110 m/kg); 8, 10, 12

20/2 silk; 5,000 yd/lb 
(10,090 m/kg); 22, 26, 30

10/2 Tencel; 4,200 yd/lb 
(8,475 m/kg); 20, 24, 28

16/2 linen; 2,400 yd/lb 
(4,840 m/kg); 15, 20, 24

8/4 wet-spun linen; 600 yd/lb 
(1,210 m/kg); 8, 10, 12

YA R N S  A N D  S U P P L I E R S

P R O J E C T  D I R E C T O RY

AB = Advanced beginner (some experience reading a draft, warping, and weaving); I = Intermediate; A = Advanced. “All levels” includes very new weavers.
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Ashford Handicrafts Ltd. ..............ifc, 92
Ashland Bay Trading Co. Inc. ............21
AVL Looms ............................................7
Bare Hill Studios (Fiber Loft)..............89
Bonnie Triola Yarns ............................93
Bountiful/Alpine Meadow Yarns ........43
C. Cactus Flower Miniature Looms ....90
Cameron Fibre Arts ............................93
Camilla Valley Farm 

Weavers' Supply..............................88
Canyon Art Co. (WeaveIt) ................95
Conjoined Creations ..........................43
Cotton Clouds ..............................19, 92
Daft Dames Handcrafts........................90
Davison Publ., Marguerite ..................83
Earth Guild ..........................................88
Eugene Textile Center ........................90
Fiber Event, The ..................................90
Fiber Studio, The ................................91
Fiberwood Studio Ltd. ........................92
Fiberworks ............................................71
Fireside Fiberarts ..................................90
Folkwear ..............................................89
Gilmore Looms ....................................93
Giovanna Imperia Designs ..................91
Glimakra Looms/

Elkhorn Mountain Weaving ........83
Golding Fiber Tools ............................95
Good Wood Looms..............................87
Great Northern Weaving ....................87
Habu Textiles ......................................91
Halcyon Yarn ........................................3

Handweavers Guild of America ..........85
Henry's Attic Inc. ................................59
Heritage Spinning & Weaving............87
Interweave Press 

..........9, 16-17, 19, 59, 75, 84, 86, 88
John C. Campbell Folk School ..........59
Kati Reeder Meek ................................93
Kessenich Loom Co.............................90
Leclerc Looms ................................12-13
Lone Star Loom Room & 

Nordic Studio ................................89
Louet North America ..........................bc
Lunatic Fringe Yarns............................91
Mannings, The ....................................83
Mendocino Art Center........................93
Miawa Handprints Ltd. ......................88
Mirrix Tapesty & Bead Looms ............89
Montana Looms LLC ..........................90
Mountain Colors Yarns........................31
New Voyager Trading Co. ....................8
Pacific Wool and Fiber 
“Spinners Choice” ..............................23
Peggy Osterkamp/

Lease Sticks Press............................92
Penland School....................................71
Peters Valley Craft Center ..................88
PixeLoom/Kitchen Table Software ....85
Purrington Loom..................................89
R & M Yarns ........................................88
Royalwood Ltd.....................................92
Rugmark ..............................................91

Santa Fe School Wvg/
Miriam's Well ................................92

Schacht Spindle Co. Inc. ..............10-11
Shannock Tapestry Loom....................89
Shuttlecraft Books c/o Unicorn ..........92
Shuttles, Spindles & Skeins ................83
Silk Tree, The ......................................92
Silver Needles Inc. ..............................93
Spinnery, The ......................................92
Stick and Stone Fiberarts ....................31
Stony Mountain Fibers ........................91
Susan's Fiber Shop ..............................93
Table Rock Llamas ..............................91
Toika Looms ........................................31
Treenway Silks ....................................92
UKI Supreme Corporation....................5
Unicorn Books and Crafts Inc.............93
Vavstuga Swedish Weaving & 

Folk Arts ........................................85
Village Spinning & 

Weaving Shop, The........................71
W.A.R.P. (Weave A Real Peace) ........91
Walter Turpening ................................89
Weaver's Craft/Plain Tabby Press........92
Weaving Southwest ............................95
Weaving Works....................................88
Webs—America's Yarn Store ............ibc
Woodland Woolworks ........................23
Woolery, The ......................................22
Yarn Barn of Kansas ......................43, 71

A D V E RT I S E R S ’  I N D E X

WeaveIt 5

WeaveIt Basic

WeaveIt Pro

Loom Control

Drawdown and
Design Software

for Windows

• Edit Drawdowns
• Calculate Yarn Needs

• Easy to use, with
• Full Featured Design Tools

• Louet, AVL,
• JComp, Schacht

FREE demo and more details at

www.weaveit.com

Canyon Art
2445 Ruby Mesa Ct
Grand Junction, CO 81505

970-261-1612
sallyb@weaveit.com

Weaving Southwest
216-B Paseo del Pueblo Norte
Taos, New Mexico 87571
1.800.765.1272

www.weavingsouthwest.com

Beautiful Hand-dyed Yarns
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M y best ideas arrive uninvited. Some are shy,
slipping in when I’m busy with something else.
Others show up with everything they own—end-

less baggage, trunks of opinions. All are welcome. Julia
became a tapestry; so did Vladimir. “Nice,” they said, hang-
ing up their clothes. I invented a landscape for Neil and
he said it was cool. Then Maud asked, “What about Jamie?”

“Tapestry is slow,” I explained, wondering if I had been
overenthusiastic. “I can only do so much.” 

“So?” said Stella. “It’s my turn.”
“Me, too!” whined Kestrel. 
Just because they’re imaginary

doesn’t mean they have manners. To
calm them down, I drew Kestrel and
painted Maud (she insisted on color).
I knit a sweater for Simon. “Start writ-
ing,” threatened Stella. “Or else.” Ever
polite, I picked up a pen.

“There is this place,” whispered
Love Miranda. “It’s not mythic or
magic, just hard to find.” And clutch-
ing “The Lady of Shallot,” she ran off
to weave in a derelict tower. I fol-
lowed, notebook in hand. “Oh, hi,”
she said when I arrived panting at her
door. “You shouldn’t have come. Don’t
tell Stella where I am.” There was a
tray laid with tea things, milk in a
cobalt jug, a cracked cup.

“Since I’m here, can I snoop?” I
asked. “I’m a weaver, too.”

“I guess,” she said. “But there’s not
much to see.” 

Clutching the mug, I wandered around. The chamber
did seem empty, but only if you didn’t count the view and
the light, the scarred wallpaper with history trapped in
every layer, the ideas floating through. Love Miranda called
it her drawing room, though there was not a pencil to be
found. “I make marks with wool,” she said shrugging, “draw
ideas from the air.” And then I saw that the room was full,
just not with anything tangible except a basket of yarn and
a loom that cast overlapping shadows across the warped
linoleum floor. Her long, narrow tapestries were also de-
ceptively simple, rife with messages, maps of secret paths,
hideouts never found. She wove things that my narrative
imagination couldn’t fathom.

“So,” she asked, squinting at her warp, “what are you
weaving?” 

“Nothing, right now.” 

“Huh.” She reached for some yarn, sank onto her stool.
“This transition is too abrupt. It needs more picks of
cochineal before the pure madder.” And sinking back down
on her stool, she opened a shed.

I left her to it. Stella was growing suspicious.
A few weeks later, I returned to find tapestries hanging

from the ceiling and writhing across the floor. Some were
an inch wide and six feet long, others five inches square.
“Woven scribbles,” said Love Miranda. “Helen calls them

Margin Notes.”
I was impressed. And jealous. Each

tapestry had begun as an empty warp, a
pile of yarn, less than an idea, but this
girl— she was only twenty—had found
a way to weave music and wind, low tide
and poetry, the smell of fog. 

“How do you pick your colors?” I
asked, scrawling on my pad. “And
shapes?”

She wrinkled her nose. “I weave
what wants to be woven. Some days
are blue, others shout “yellow swirls.”
I keep weaving till they’re done.”

“And finishing?” I asked.
“Twine the ends, wash, press, start

again.” I imagined spurts of scented
steam, a feverish lavender mist. She
glanced at the setting sun, tapped her
foot. “I don’t mean to be rude,” she
said, opening the door, “but I have a

show. Sorry, but, um, g’bye.”
Ungrateful child. I threw down my

pen. Enough fiction. It was time to try
a Margin Note of my own. I wound a long, narrow warp,
sank onto my weaving stool, opened a shed, and wove four
feet of indigo with colored circles. I wove another, then a
third. No wonder Love Miranda couldn’t stop.

I thought about showing them to her, but she’s still hid-
ing from Stella. Meanwhile, Kestrel moans about literary
agents and Maud asks after my writing. But I’m trying to
weave the line between pink and red and have an idea for
another tapestry: ingredients for coffee cake. I can’t do
everything! Thirty tapestries in a paragraph may work for
an imaginary person, but real weaving takes weeks. And
my best ideas arrive uninvited; when I’m busy doing some-
thing else.

ENDNOTES SARAH SWETT

9 6 H A N D W O V E N h a n d w o v e n m a g a z i n e . c o m

SARAH SWETT of Moscow, Idaho, writes, knits, laughs, weaves tapestries, and
drinks tea with friends (real and imaginary). Her work travels around the world;
she stays at home and eats cinnamon toast. She is the author of Kids Weaving.

Margin Notes

Two Recipes for Coffee Cake, 48" × 24",
wool warp and weft, natural  dyes
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adobe amethyst azure black

dark teal eggplant gold grayed teal

lemon grass mineral
green

navy olive

pompeii red purple royal ruby

silver gray spice taupe turquoise

SAVE UP TO

25%
with WEBS’ famous

yarn discount!

800.367.9327 • WWW.YARN.COM
75 SERVICE CENTER RD • NORTHAMPTON MA

Experience the 
advantages of bamboo:

• Natural antibacterial
• Green & biodegradable
• Soft & comfortable to wear
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Make weaving
a real joy with…
The Megado

This is our flagship loom offering a beautiful 
appearance using natural ash hardwood, and
a gorgeous finish with a special waterbased 
lacquer that protects the wood from sunlight.
The loom is easy to set up and easy to use for 
you to “make it your own™”.

Louet North America Authorized Dealers
CALIFORNIA
The Village Spinning & Weaving 
Shop
425-B Alisal Rd., Solvang, CA 93463
(805) 686-1192 (ph&fax)
1-888-686-1192 (orders)
villagespinweave@earthlink.net
www.villagespinweave.com

Carolina Homespun
455 Lisbon St.
San Francisco, CA 94112
(800) 450-7786 or
415-337-6876
morgaine@carolinahomespun.com
www.carolinahomespun.com

COLORADO
Bountiful
211 Green Mtn. Dr.
Livermore, CO 80536
(970) 482-7746
(877) 586-9332 (toll free)
(970) 484-0058 (fax)
info@bountifulspinweave.com 
www.bountifulspinweave.com

Fireside Farms
898 21½ Rd.
Grand Junction, CO 81505
(970) 858-9288

IDAHO
The Thread Gatherer
2108 Norcrest Dr. 
Boise, ID 83705
(208) 387-2641
(208) 387-1251(fax)
threadgath@aol.com

Susan’s Fiber Shop
N250 Hwy. “A”
Columbus, WI 53925
(920) 623-4237
(888) 603-4237(toll free)
(920) 623-0120 (fax)
susanfiber@internetwis.com
www.susansfibershop.com

CANADA

ALBERTA
Shuttleworks Ltd.
Site 5, Box 9, RR 1
De Winton (Calgary) AB T0L OXO
403-938-1099
403-938-1046 (fax)
mail@shuttleworks.com
www.shuttleworks.com

BRITISH COLUMBIA
Jane Stafford Textile
Designs
142 Richard Flack Rd.
Salt Spring Island BC V8K 1G1
(250) 537-9468
stafford@saltspring.com
www.janestaffordtextiles.com

NOVA  SCOTIA
Gaspereau Valley Fibres
PO Box 2368
830 Gaspereau River Rd.
Wolfville, NS B4P 2N5
902-542-2656
julie@gaspereauvalleyfibres.ca

KANSAS
The Yarn Barn of Kansas
930 Massachusetts St.
Lawrence, KS 66044
(785) 842-4333
(800) 468-0035 (toll free)
(785) 842-0794 (fax)
yarnbarn@sunflower.com

MAINE
Halcyon Yarn
12 School St.
Bath, ME 04530
(207) 442-7909
(800) 341-0282 (toll free)
(207) 442-0633 (fax)
halcyon@halcyonyarn.com
www.halcyonyarn.com

MARYLAND
Vulcan’s Rest Fibers
106 George Street
Chesapeake City, MD 21915
(410) 885-2890
(410) 755-6818 (fax)
info@vulcansrest.com
www.vulcansrest.com

MASSACHUSETTS
The Fiber Loft / Barehills Studio
9 Massachusetts Ave. (Rte. 111),
Box 327
Harvard, MA 01451
(978) 456-8669
yarn@TheFiberLoft.com
www.TheFiberLoft.com

MICHIGAN
Heritage Spinning &
Weaving
47 E. Flint St.
Lake Orion, MI 48362
(248) 693-3690
info@heritagespinning.com
www.heritagespinning.com

MONTANA
Deborah Rodgers
Willows & Wool 
1331 Summerdale Rd 
Corvallis, MT. 59828 
406-961-3582
fishmontana@msn.com

NEW HAMPSHIRE
The Fiber Studio
9 Foster Hill Rd. 
Box 637
Henniker, NH 03242
(603) 428-7830
(603) 428-3758 (fax)
sales@fiberstudio.com
www.fiberstudio.com

NEW YORK
A Touch of Twist
1286 Weast Rd.
Schenectady, NY 12306
(518) 864-5885
(518) 887-5734 (fax)

Eastside Weavers
1 Carlyle Ave.
Troy, NY 12180
(518)-274-1931
eastsideweavers@earthlink.net
www.eastsideweavers.com

NORTH CAROLINA
Earth Guild
33 Haywood St.
Asheville, NC 28801
(828) 255-7818
(828) 255-8593 (fax)

PENNSYLVANIA
Manning’s Creative Crafts
Box 687
1132 Greenridge Rd.
East Berlin, PA 17316
(717) 624-2223
(717) 624-1425 (fax)
mannings@sun-link.com

TENNESSEE
Jane’s Fiber & Beads
5415 E Andrew Johnson Hwy.
Afton, TN 37616
(423) 639-7919
(423) 638-5676 (fax)
jane@janesfiberandbeads.com
www.janesfiberandbeads.com

TEXAS
White Rock Weaving Center
1212 Tavaros Ave.
Dallas, TX 75218
(214) 320-9276 (ph&fax)
whiterockweaving@aol.com

Lone Star Loom Room
5708 Third Street Katy
Katy, TX, 77493
(281) 467-1575
(281) 347-1055 (fax)
tkweaver@comcast.net
www.nordicstudio.com

VIRGINIA
Misty Mountain Farm
P.O. Box 133
154 Quail Call Lane
Ammissville, VA 20106-0133
(540)-937-4707
info@mistymountainfarm.com

Simpson & Co.
P.O. Box 693
Blacksburg, VA 24060
(888)431-0061
desimpson@cyberfyber.com
www.cyberfyber.com

Springwater Workshop Inc.
808 N. Fairfax St.
Alexandria, VA 22314-1703
(703)-549-3634
(703) 529-3631 (fax)
info@springwater.org

Serendipity Farm & 
Studio
980 Cypress Chapel Rd.
Suffolk, VA 23434-8701
(757)-986-2010
(757)398-1618 (fax)
sheepman@gte.net

WASHINGTON
Paradise Fibers
1011 N Thor St.
Spokane, WA  99202
888-320-SPIN (toll free orders)
509-536-7746
info@paradisefibers.net
www.paradisefibers.net

The Weaving Works
4717 Brooklyn Ave NE
Seattle, WA 98105
206-524-1221
206-524-0250 (fax)

WISCONSIN
Earthsong Fibers
1782 40th Avenue
Osceola, WI 54020
(715) 268-5298
esf@earthsongfibers.com
www.earthsongfibers.com

Megado Features
16 or 32 harnesses
28”, 44” and 52” weaving widths
Electronic or mechanical dobby

Built-in raddle
Large shelf
Stainless steel reed

Megado Options
Adjustable bench
Second warp beam & sectional warp beam with 1” sections

Fly shuttle

Louet North America
808 Commerce Park Dr.,Ogdensburg, NY  13669
info@louet.com     www.louet.com

For international inquiries (outside North America)

Louet bv (international)

139 Kwinkweerd, 7241 CW LOCHEM Holland
info@louet.nl     www.louet.nl
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