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New 20 inch Knitters Loom '
with the same great features
as our popular 12 inch loom.

Check out our legs!

New loom stands for Knitters Loom 12 inch &
20 inch. Sturdy loom stand, easy to assemble
and attach, weave anywhere anytime with
no table required. Adjustable loom angle for
relaxing weaving to suit everyone. Comfortable ‘
foot rest and lacquered finish make this the

ideal accessory for your Knitters Loom. ‘ 14

" {Accessories

Loom includes 7.5dpi reed and additional 5, 10 and 12.5dpi
reeds are available for both 12” and 20” looms.

On the go? Fold the loom with Knitters Loom DVD. 12
weaving in place. Zippered minutes of inspiration
shoulder bags available for and instruction for the
both 12” and 20” looms. Knitters Loom.

Visit an Ashford dealer to find out more about the Knitters Loom and other great products.

Custom Handweavers
2263 Old Middlefield Way
Mountain View, CA 94043
(650) 967-0831
www.customweavers.com

Denwar Craft Studio
236 E. 16th St.
Costa Mesa, CA 92627

(949) 548-1342

Stick & Stone Fiberarts
6411 Sepulveda Blvd.
Van Nuys, CA 91411
(818) 376-8233

Village Spinning & Weaving Shop
425 Alisal Rd.

Solvang, CA 93463

(888) 686-1192

(805) 686-1192
www.villagespinweave.com

Green Valley Weavers & Knitters
2115 W. Colorado Ave.

Colorado Springs, CO 80904
(719) 448-9963

(800) 457-8559

Shuttles, Spindles & Skeins

635 S. Broadway, Unit E

Boulder, CO 80305

(303) 494-1071

(800) 283-4163
www.shuttlesspindlesandskeins.com

Table Rock Llamas

Fiber Arts Studio

6520 Shoup Road

Colorado Springs, CO 80908
(866) 495-7747
tablerockllamas@msn.com

In Sheep’s Clothing

98 Main St.

Torrington, CT 06790

(860) 482-3979
www.in-sheeps-clothing.com

Uncommon Threads
31962 US 19 North
Palm Harbor, FL 34684
(727) 784-6778
nnollett@gte.net

Country Lane Fiber Arts
2860 Quincy Ave.
New London, IA 52645

(319) 367-5065

Hartwell's Lazy P) Ranch
Idaho Falls, ID 83401
(208) 522-1337
fiberfun@lazypj.myrf.net

L.S.H. Creations

1584 Wellesley Dr.
Lexington, KY 40513
(859) 231-0258
Ish-creations@usa.net

The Country Crafter
304 Lakeside Rd.
Hanson, MA 02341

(781) 294-4556

Halcyon Yarn

12 School St.

Bath, ME 04530

(800) 341-0282
service@halcyonyarn.com
www.halcyonyarn.com

The Plum Nelly
113 N. Hastings Ave.
Hastings, NE 68901
(402) 462-2490

Woolbearers

25 Church St.

Mount Holly, NJ 08060
(609) 914-0003
woolbearers@verzion.net

Winderwood Farm

& Country Store

4934 State Route 245
Naples, NY 14512

(585) 374-8504

Heritage Arts

10740 Country Road 102
Grandview, TX 76050
(817) 866-2772
heritarts@aol.com

Springwater Workshop
808 N. Fairfax St.
Alexandria, VA 22314
(703) 549-3634
info@springwaterfiber.org
www.springwaterfiber.org

USA Distributor:

Foxglove Fiberarts Supply
8040 NE Day Road, Suite 4F,
Bainbridge Island, WA 98110.
Phone (206) 780-2747.
www.FoxgloveFiber.com

International Inquiries:
Ashford Handicrafts Ltd
415 West Street, Ashburton
New Zealand

Phone +64 3 308 9087
www.ashford.co.nz
www.knittersloom.com

aShford
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FROMTHE EDITOR | Madelyn van der Hoogt

n a recent trip, | was struck by a title in the Fiction section of an airport Hudson’s

Booksellers: The Knitting Circle (by Ann Hood). Wow, I thought, knitting is the

subject of a best seller! I picked up the book and read the blurb on the back. The
main character, Mary, has lost her daughter very suddenly to spinal meningitis. In her grief,
she is persuaded to join a knitting group that meets weekly at a local yarn shop. There, she
finds comfort as the women share with each other their joys and sorrows.

Luan Gaines, a reviewer I found later on www.curledup.com, writes about the book:
“Ann Hood weaves the chapters of her novel together with the authority of experience,
proffering images of human loss in all its painful forms, the warp and weave of the fin-
ished piece as unique as the ladies who gather to mend their lives: In knitting you can
always correct the mistakes. Always.”

Hmmm. All that weaving imagery about knitting! I began to visualize myself stand-
ing in front of a rack of best sellers displaying a book called: The Weavers” Guild Study
Group. I haven’t read The Knitting Circle, but we weavers recognize this novel’s theme.
Take a weaving workshop, join a study group, go to a regional conference, and you find
yourself part of a circle of friends. These friends are not in your daily life. They don’t
know your employer, your family, your past. You meet with them outside your lives,
which gives you freedom to share your experiences and truest thoughts.

Weaving friends do share with you a passion that your family and other friends don’t
(their eyes, in fact, glaze over if you talk about weaving too much). You might be a
doctor, a lawyer, a landscape gardener, a stay-at-home mom. You might have just gotten
divorced, lost your job, or won an award. Among your weaving friends, these facts are
not what'’s important about you. More important is whether you are going to try bamboo
yarn, how many shafts there are on your new loom, or what warping method you like
best. Age doesn’t matter in a weaving group. A seventeen-year-old beginning weaver
with good ideas is listened to with as much rapt and respectful attention as the charter
guild member with fifty years weaving experience.

The knitters in The Knitting Circle have one advantage over us: It is easier to carry
knitting needles to a weekly meeting place than it is to carry a loom. But ’'m wondering
if weavers can’t take a page from their book. We can find new ways to get together—
some of us live too far away from the nearest guild study group, and conferences don’t
happen often enough. How about bringing our smallest looms to a central location (yarn
store? rec hall? high-school craft room?) to form local Weaving Circles? The only dif-
ference there might be between our circles and knitters’ is: I'm not %retweaving mis-

takes can always be corrected. Weaving really is like life. « 4‘/&7’"/

If you have an article idea or a project to share, send a photo or slide and a brief

proposal or description to Madelyn van der Hoogt, PO Box 1228, Coupeville, WA

98239, or e-mail her at madelynv@interweave.com. Note that your submission does

not have to be related to an issue theme. Themes are a focus only—if you have a

great idea or an especially successful project, we’d love to share it with our readers at

any time. Send submissions six months before the intended issue date. You can find

author guidelines at handwovenmagazine.com.

May/June 2008: Fabrics for Interiors (coordinated textiles to decorate a room—abedroom,
dining room, living room, bath; includes Fabric Forecast fabric designs for interiors and
a gallery of Synchronized Swatches contest winners).

September/October 2008: Weaving Worldwide (projects inspired by weaving around
the world—Japan, Scandinavia, Latin America, India, Africa, Turkey, and more).

November/December 2008: Special Weaving Equipment Issue (great tools for weavers—
see what's out there to help you weave better, faster, and with more joy).

January/February 2009: Fulling and Felting (fulled fabrics, fabrics with holes that don’t ravel,
fabrics with waves and bumps—more of the magic that happens with wet finishing) .

March/April 2009: Get Weaving! (resources—classes, books, projects—for learning to
weave or for refreshing or improving your weaving knowledge and skills) .
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WHAT’S GOING ON ‘

Handwoven's Bag of the Month Series

Visit our website each
month to download a free
pattern for a bag. And, if
you've made bags with
your own handwovens,
send photos—we’re
planning a future online
gallery of bags designed
and woven by our readers.

September — Marie
Kawano presents an elegant purse on a simple peg loom.

October — Patricia Springer’s deflected doubleweave

fabric woven on eight shafts is used for a scarf and for
October’s Bag of the Month.

November — Diane Ferguson weaves with fine gold wire
to create a tiny purse for storing small treasures.

December — Rosalie Neilson uses warp rep in shiny rayon
threads to create a dressy shoulder bag for the holidays.

January — Patricia Springer sews her handwoven shibori
fabric into a shoulder bag that doubles as a backpack.

February — Barbara Nielsen bundles bits of glorious
knitting and luxury weaving yarns for a series of
shoulder purses.

March — Maria
Capellotto creates
the perfect bag
for stiff yarns such

as linen, hemp, and
raffia.

April — Diane
Carpentier weaves a
set of patterned
evening clutches
using a clever

variation of swivel.

handwovenmagazine.com

A Sweet Treat

Check out the online gallery of fabulous
fiber valentines at fiberarts.com, posted by
Fiberarts, Handwowven’s sister magazine.

Visit our new webpage

learntoweave.com

for |o’r§ of new resources
especially for beginners.

It's time to get weaving!

Cash & Equipment
Available for o~
Your Guild! A

*
FiberHearts 2008~ #od
Applications available at ‘\

handwovenmagazine.com
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New!

DESIGN COLLECTION 8
Handwowven is bringing back 7

our much-asked-for, out-of-
print Design Collections in an
electronic format. By popu-
lar demand, we are starting
with Design Collection 8, Just
Rags. You can instantly
download this treasured
collection of fifteen projects
woven with rag wefts,

ranging from bags to rugs to

clothing and more. First published in 1985, the pieces in the
collection can be woven with commercial fabrics or recycled
cloth, providing a great resource, especially for weavers who
want to reduce, reuse, and recycle.



Fashion Colors
1 to 1,000

UKI Yarns Offers Highest Quality Yarns On N.

Cones For The Serious Crafts Person

Machine Knitting ® Weaving ® Needle Crafts ® Hand Knits ¢ Crochet
100% MERCERIZED COTTON

Strong with a lustrous finish and elegant drape

8/2 PLY CARDED 100% COTTON

Fast-color, soft cotton with a home-spun look

S
BAMBOO YARNS E
v

Now in stock: 5.24/4 Bamboo Yarns, 28 colors to choose from

100% mercerized cotton ® 100% Carded cotton ® Bamboo Yarn e Knitting Elastic ¢
Textured polyester ® High performance threads

¢ Five Essential Yarn Sizes

e Over One Hundred Fashion Shades
Stocked For Delivery

Call Us Toll Free

For Your Nearest Distributor

UL

Your
Complete
Yarn Source

SUPREME CORPORATION

Phone (888) 604-6975
Fax (828) 322-7881
e P.O. Box 848, Hickory, North Carolina 28603

e 325 Spencer Road NE, Conover, North Carolina 28613
¢ uki@supremecorporation.com
¢ Www.supremecorporation.com



GETTING THE RIGHT SETT

[ am a new weaver and [ love all of the
projects in your magazine. I have taken
several weaving classes and have acquired
quite a stash of wonderful yarns. [ have a
Macomber 4-shaft loom that [ inherited
from my grandmother. [ would love to try
some projects with the yarn I have on
hand, but since I am a novice, I am not
sure how to figure out what size reed to
use and how to space the fibers so that
the warp is the right density.

Are there any guidelines for how to
calculate the size of reed and correct sett,
or is this just something that a weaver
acquires with experience?

—_Nikki Spieth
Via e-mail
One handy tool to have nearby is a good sett
chart. It tells you how to achieve various setts
in different reeds. You might also want to
download our Master Yarn Chart. It lists all
the yarns used in Handwoven since 2000,
and it is updated annually. You can compare
the yarn in your stash to the yarns on this
chart. When you have found a good match,
you can use the suggested sett in the chart.
Be sure to compare cottons to cottons, wools
to wools, blends to blends, and so on. There
are brief instructions at the top of the page for
reading the chart. You can find these and
other resources by wisiting learntoweave.com,
a new page on our website.

SAVE OUR SHOPS

Here is something to consider when you
are searching for bargains through the
Internet. There is no substitute for what
your local spinning and weaving shop of-
fers. The visual and tactile opportunities
at your local shop are invaluable. If you
add the advice, classes, book browsing,
and special events that shops provide,
you'll see that you are getting much more
for your dollar than just yarn. There is
also the wonderful camaraderie of fellow
fiber fans that our shops encourage. Even
if your closest shop isn’t exactly local, get-
ting a group together to visit the shops

6 HANDWOVEN

LETTERS
Words From Our Readers
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DEJA VU

I was so surprised to see the uphol-
stery sample pictured on page 52 of
the November/December 2007 issue
of Handwowen that Sarah Fortin
used as inspiration for shadow-
weave napkins. I too have this
very upholstery fabric in my home
and have made a tablecloth and
napkins inspired by it!

While taking a class about color
from Jane Stafford, I brought in a
sample of my upholstery fabric. Jane
suggested that I try a block twill as a
way of translating the two textures in
the upholstery cloth. After playing
with ideas using Fiberworks PCW
weaving software, | came up with the
pattern shown in the photo above.

It is interesting to see the two
very different fabrics, both inspired

by the same source!
—Dawn Sare
Vancouver Island, British Columbia

nearest you can be a wonderful adventure.

Your shop is there for you when you
“must” start a new project, when you want
to discuss a problem, and when you need
encouragement. Before you make that
“cheaper” Internet purchase, please take a
moment to think about what you will lose

if your local shop disappears.
—Pat Kreiling
Bloomfield Hill, Michigan

handwovenmagazine.com
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FULLING IN A FRONT-LOADING
WASHING MACHINE

In her letter in the January/February 2008
issue, page 4, Evelyn Grender asks wheth-
er front-loading washing machines can be
used to full cloth. These energy-saving
machines reduce the amount of agitation
applied to your clothes.

[ was in the middle of an ambitious
fulling project when our ancient washing
machine simply stopped. When our new,
front-loading machine was delivered, I
thought my project was doomed. Never-
theless, I put my latest batch of cloth in
the machine, turned it to the roughest
possible setting, and held my breath. At
the end of the cycle, | was amazed at the
degree of fulling. Since it can be difficult
to stop a cycle midway through, I have
used less vigorous settings to make sure I
don’t overdo it.

—Deborah Forrest
Luray, Virgina
TRAVEL TIP

Thank you for the article about traveling
in western Massachusetts. I would add an-

JANUARY/FEBRUARY 2008

CORRECTIONS

The color order in the threading draft for Deb Essen’s placemats and napkins, page
51, was reversed in the last three bracketed repeats. The correct threading is:
— 6X—— 6X——60%—— 6X—— 6X—— 60%—— 6Xx—— 6X —

[] [ [ ]
] [ ] ]

L [] L 4
[ ] ] [ ] 3

[ ] [ [ ]

[ [ ] [ 2

[ [ ] [

 ——" 1

NOVEMBER/DECEMBER 2007

B 10/2 pearl cotton, Lipstick
[J 10/2 pearl cotton, Bleached White

Plain weave is not possible with the threading for Wai- a[ [ Ta] [a
Kwan Li’s blanket, page 30. For the heading, 2-3 vs 1-4 S T2
produces shorter floats than 1-3 vs 2-4. The best tie-up — ; ! 1,
and treadling for the heading is given here (at right). A

In the sneak peak at The Handweaver’s Pattern Directory page 75, under Notes for Sel-
vedges, fractions were placed in the text by mistake. To thread selvedges for Spot Bron-
son, use 4, 1 or 3, 1, or 2, 1 in whatever sequence fits with the adjacent threading.

The correct contact information for Alpine Meadow Yarns (source of Angelina
sequined yarn on the cover) is www.alpinemeadowyarns.com, (970) 482-7746.

other stop to the tour. Vivstuga Swedish
Weaving and Folk Arts is a must-see for all
weavers visiting Shelburne Falls. It offers
studio space in the style of a Swedish folk

art school. Everyone will find a class to
stretch his or her weaving wings! Visit

—D. A. Goulding
Randolph, Vermont

www.vavstuga.com.

truly effortless weaving.

¢ Available in 16, 24, or 32 shafts
e Ensures even sheds throughout
* Weaves quietly in three speeds

With just the tap of a pedal you can achieve true
countermarche action — and set 4 to 32 shafts in
motion — all without having to pump treadles!

Bring your weaving into the 21st centuryI

(Treadles are so 16th century...)

Why settle for treadles in a computer-assisted loom?
Toika computer looms provide treadle-free and

Conversion
Kits
are available for your

existing Toika loom!

Call your dealer for
details. .

o Toika Computer Looms are
powered by WeavePoint
6.0 software, which runs
on any computer equipped
with Windows 95, 98,
2000, or XP.

\N—\-\ON\

Toika Computer Looms are available exclusively at:

World’s Finest Large Looms

WEBS®- America’s Yarn Store™
Northampton, MA - 800.367.9327 « www.yarn.com
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WELCOME, NEW WEAVERS!

Central Ohio Weavers Guild,
Columbus, Ohio. Instructor:
Pat Bullen. Student: Aleta
Follrod.

Columbus Cultural Arts
Center, Columbus, Ohio.
Instructor: Pat Bullen.
Students: Alina Butler, Diane
Hunter.

The Fiber Studio at Studio
Channel Islands Art Center,
Camarillo, California.
Instructor: Deborah Jarchow.
Students: Cathryn Basore,
Lynn Hatfield, Darlene Serros,
Allyson Swaney.

Fiberwood Studio, Milwaukee,
Wisconsin. Instructor: Barbara
Chappelle. Student: Lori
Loessin.

The Fine Line, St. Charles,
Illinois. Instructor: Heather
Winslow. Students: Trish
Arbogast, Dawn Faulkner,
Rose Kuehling, Lilly
Magnusson, Roger Perkins,
Debbie Prebys, Chris Saletta,
Sue Thelen, Stephanie
Vospette.

The Gipson Centre for
Community, Arts and

Culture, Alliston, Ontario,
Canada. Instructor: Sandi
Nemenyi. Students: Ayumi
Higuchi, Wendy Kritzer.

Green Valley Weavers &
Knitters, Colorado Springs,
Colorado. Instructor: Dottie
Weir. Students: Cathy Gruber,
Eileen Hoover, Donna Mulder,
Carol Plummer, Nancy
Ulliman.

Hancock Shaker Village,
Pittsfield, Massachusetts.
Instructors: Isabel Krebs and
Martha Seymour. Students:

Janet Eichenberger, Lee Myers.

Harrisville Designs, Harrisville,
New Hampshire. Instructor:
Tom Jipson. Student: Regina
Rinaldo.

Homestead Quilting,
Alamogordo, New Mexico.
Instructor: Barbara Howard.
Student: Linda Barker.

The Ink People Center for the
Arts, Eureka, California.
Instructor: Linda Hartshorn.
Students: Connie Anderholm,
Millie Black-Graber, Mary
Calderwood, Rita Carter-
Hefley, Jamie Cohoon, Tamar

Danufsky, Kelly Dennison,
Marlene Flannery, Elaine Gray,
Christi Hawkins.

A Loom with a View,
Newburyport, Massachusetts.
Instructor: Patricia Morton.
Students: Sharon Murphy,
Judith Ryan, Katheryn
Shippen, Connie Tippens.

The Mannings, East Berlin,
Pennsylvania. Instructor: Tom
Knisley. Students: Criselle
Anderson, Michele Anderson,
Robert Barnes, David Bresin,
Esther Durham, Gale
Jamieson, Eunny Jang, Sandy
Jones, Angela Leone, Barbara
Love, Alice Martin, Linda
Miller, Caren Reaves, Beth
Skroban, Linda Turner, Gen
Wallace-Roe.

Patricia Morton, Merrimac,
Massachusetts. Student:
Veronica Dansereau.

Ruthie’s Weaving Studio,
Portland, Oregon. Instructor:
Melody Messinger. Student:
Carol Green.

Shuttles, Spindles & Skeins,
Boulder, Colorado. Instructor:
Judy Steinkoenig. Students:

Courtney Elder, Alice
Gansfield, Joyce Guertin,
Andrea Kirkland, Laurie
Klusman, Hope Perry.

Simply Fibers, Springfield,
Missouri. Instructor: Sandy
Craig. Students: Kathy Hoke,
Donna Weter, Pat Wilcox.

Trilakes Center for the Arts,
Palmer Lake, Colorado.
Instructor: Edna Devai.
Student: Rhetta Walter.

2-B Weavers, Western Springs,
[llinois. Instructors: Beverly
Atseff and Beverly Savel.
Student: Maureen Lyons
Paulin.

The Weaver’s Cottage, Canyon
Country, California. Instructor:
Sandy Gunther. Students: Ann
Foose, Reba Heard, Maria
Kalban.

West Valley Alpacas, Esparto,
California. Instructor: Pat
Meade. Student: Betty Karl.

The Willingham Weavery,
Vashon Island, Washington.
Instructor: Sue Willingham.
Students: Glenda Berliner, M.
J. Hartwell, Nancy Olzewski,
Terri Orchard.

Affordable
Easy * Fun

Harp

The Kromski

(optional tote bag available)

additional warping equipment

e available at your local dealer

e attractive design in 16", 24" and 32" widths
» folds (with a warp) for easy storage and travel

¢ built-in warping board - no need to purchase

¢ includes 10-dent heddle, 2 shuttles, pick-up
stick, heddle hook, warping peg and clamps
» comes with a clear finish and partially as-
sembled - made with European alder

* great first loom or instruction loom

¢ includes a DVD to get you started

New Voyager Trading
P.O. Box 468
Murfreesboro, NC 27855
252-398-4396
WWW.newvoyager.com
mail@newvoyager.com

: Rigid Heddle Weaving :

What makes the Harp
different from other rigid
heddle looms?

The | Other
Harp| Looms

-
Bagg;hlg Yes | No

V\Igaerging Yes | Some

Features

Folds | Yes | Some
Tote Bag | Yes | Some
Finished | Yes | Some

Innovative|
Stand Yes | No

Free DVD| Yes No

See our Web Page for the
New Fiddle Loom W,
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Dastimes

Super soft, this 10/2 Soy Silk® has been hand-dyed by Conjoined
Creations. These vibrant colorways were inspired by the Fashion Forecast
in Handwoven magazine. Sett at 24 epi for plain weave and 32 epi for twill.
Pick amulti-color for your warp, and choose your weft from the semi-solid
colors. This yarn would make an excellent choice for scarves or a shell top.

Weave Wonders with Woodland Woolworks
Dambu 7 aﬂd Dambu ]2 Order your catalog today!

Bambu is made from the fiber of the bamboo plant. Bamboo, one of the world’s most prolific and
fastest growing plants is produced without pesticides or chemicals and is 100% biodegradable. The
spinning process makes Bamboo softer than the softest cotton, with a natural sheen, and a feel like
silk or cashmere. A very strong fiber, Bamboo is naturally antimicrobial. It is comfortable to wear
and thermal regulating and will keep you cooler, drier, warmer and odor free. Over 100 colors!

Woodland Woolworks ~ PO Box 850 Carlton, OR 97111 ~ info@woolworks.com ~ Orders: 1-800-547-3725 ~ www.woolworks.com

I I.||l ||N

UL

Create y UrowWn: inboy A'
enew.lineYof Wi

ﬁtﬂ.(mtt

Write today for information on our
products and how to establish your account.
Wholesale inquiries only please.
ASHLAND BAY TRADING COMPANY INC.
11782 S.E. Jennifer St, Clackamas, OR 97015
Tel: 503-722-9150 - Fax: 503-722-9149
www.ashlandbay.com 1
If you’re in business, you should be doing business
with Ashland Bay! o

L .,I_" e .,._‘_' r - 2 ‘."\‘l" o .'q:'l"'(‘.- )_1_“'“'.(' &
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ALASKA
Far North Fibers

nchorage AK 99508
907-979-0332

www.famorthfibers.com

ARIZONA
The Fiber Facgor%'

Mesa, 8
888-969-9976480-969-4346

www.fiberf actory.com

Studio Three

Prescott, AZ 86305
998-778-0307
studiothree@caHeone.net

CALIFORNIA

A Star /\|pacas
Grass Valley, CA 95949
530-274- 5748

www.astara|pacas.com

Carolina Homespun
an Francisco,

9
800-450-7786 415-584-7786

WWw. caro|inahomespun com

Custom Handweavr (‘};
edondo Beac ,

310-316

WWW. nancyscustomhandweavmg com

Monarch Knitting & Qur|ts
aciric rove,
888-575-9976 831-647- 9976

www.monarchknitting.com

Rumpelstiltskin
acramento,

916-442-9995

Www.yarnyarnyarn.com

San Francisco Fiber
Qaldand, CA 94610
510-893-2015
lou@:sffiber.com

Stick and Stone Frberarts
818-376.8933

www.stick-and-stone.com

V0|||Vz%e Sgrnnrnga& Weavrng

888- 686 1199 805- 686 192

www.villagespinweave.com

The Weavers' Cottage
anyon Country, 91350
888-951-5033 fix 661-950-9444

WWW.weaverscottage.com

COLORADO
DOUl‘)lC K Dramond Frber

ellington, CO 80549
970-568-3747 fax 970-568-0716
kkdstudio@hotmail.com

The Re?cled Lamh

Lakewoo
303-934-9337

www.recyc|ed|amh).com

~
=
—
rNO

RoseWeavr Ga| &Studro

Anvada, C
303-494- 7673

WWW.roseweaving.com

Shutt|es, S(glncﬂes & Skeins
OU| er,
800-083-4163 303- 494 1071

WWW. shutt|essp|no|esands|<e|ns com

Table Rock Llamas Fiber /\rts

olorado Springs, 80908
719-495. 7747 Eax7 9-495-5994

tab|eroc|<||amas@msn com

CONNECTICUT
Working Hands For FiberArts

aston, 066
903-961-7865 fx 903 961-7968
bgpphurley@sbeglobal.net

FLORIDA

Lunatic Fringe
Tallahassee, FL 32301
800-483-8749, 850-539-1964

Www. |unat|cfr|ngeyarns com

ILLINOIS

2 B Weavers
estern Sprrngs, IL 60558
708-2

www. 2- bweavers com

Big Rock, IL 60511
830550 Q0L (9665)

WWW. esthersp|acehbers com

epherdyoods Fam
815-496-9698

www.shepherdwoodsfarm.com

INDIANA

Homestead Weavrngl Studio
Biown ounty Lolumbus, IN 47901
8192-988-

WWW. homesteadweaver com

Sheep Street Fibers, Inc.
artinsville, 151

819-597-5648 fax 819-597-5788

www.sheepstreet.com

The Weavers Lokt
Gur|ford IN 47029 (Cinn)
819-576-3904

www.weaversloft.com

IOWA
Rose Tree 5F(r)l)er Shop

mes,
515-999-7076

rosetree@midiowa.net

KANSAS

YGrn Barn Of Kansas
awrence, 4

660
800-468-0035 f 185-849.0794

WWW. yarnbarn I(S com

LOUISIANA

Weavin' Place
Folsom, LA 70437
085-796-8048

cheryl@weavinplace.com

MAINE

Ha| Cyon Yarn
Bath Mt 04530
SO0 1 28 o 01442063

www.halcyonyarn.com

Spun Ec|ect|c
Lrlsobonlfy 950
907-650- 721 4

www.spunhyhats.com

MARYLAND

The DraFting Zone
Bowie, MD 20715
301-464-5738

|ohra@ao|.com

Vulcan's Rest Fibers
Chesapeake City, MD 21915
410.-885.9890
WWWNU'CHnSreStrCOm

MASSACHUSETTS

A yam EXpreSS
Waltham, MA 09459
781-863-1449

www.yarnexpresson|ine.com

MONTANA
Willows & Wool

onvallis, MT 598
4069613589 fx 406- 961 473

weavingshoppe.com

The Yam Sho?9

Bozeman, M
866-585-8335 406 585 8335

ozemanyarnshop.com

NEBRASKA
The Plum Nellg 001

astlrfs,

P|umNe||y@a||te| net

NEW MEXICO
Village Wools

Albuguerque, NM 87113
800-766- 4553 505-883-2919

www.villagewools.com

Schacht § |nc%|e Compam ;Lroducts are available throEgh

our networ dea|ers

great p
accessory tool

pro ducts and toF
u

our beautiful

with yor and the services thiy have to of
ace to pTrchse our
top by an visit t

ick up your copy of

now|edge thfy have to share
er mf] ¢ them
eels, an

ooms, sprEmng w
em to see our

ll-color cata|og

Fiber Loft/Bare H||| Studios
Harvard, MA 01451-0397
978-456-8669

www.thefiberloft.com

MICHIGAN

Ewe -nique Knlts
oyal Oak, Ml 4
g584 3001 f 948 584 084

WWW. ewenrquehnrts com

Forma

Whrtmore |_a|<e, Ml 48189
734-761-

fax 734- 996 9439

Herrtage Sprnnrng & Weavrng

rion, M

948-693- 3690

www. heritagespinning.com

)_f)mnrn?v\Loft Ltd,
owell 8843
517-540-1344

www.thespinningloft.com

The Weekend &Veaver

Bridgman,
969-465-3455

www.weehendweaver,com

MINNESOTA
At Loose Ends

Perham MN 56573
918-346- YARN (9976) & fax

www.atlooseends.com

E”ISOI‘I Sheeﬁ Farm

Zum rota,
507-732-5981

www.E||isonSheep|:arm‘com

MISSOURI
Caro| Lerghs HI"C%ZGI( Flber

0olumola
800-874-9398 573-874-9933

www.hillereekfiberstudio.com

NORTH CAROLINA

Earth Guild
Asheville, NC 28801
800-307-8448 fox 898-955-8593

www.earthguild..com

yam Cll'Cle
Murphy NC 98906
835-4599

Www. yarncrrc|e.com

OHIO
Craftsman Hill Frbers

t. Vernon,
740-399-7724

www.craftsmanhill.com

The Little House
Clyde, 43410
800-554-7973 419-547-9210

www.littlehousespinning. com

OKLAHOMA
Weavery at |ndrarr1 Meridian

uthne,
405-822-8997

weavery(@indianmeridian.com

OREGON

Foothills Yarn & Fiber
Hood River, OR 97031
541-354-3549

www.foothillsyam.com

The Web-sters, Inc.
Ashland, OR 97590
800-489-9801 fx 541 48883 8

www.yamatwebsters.com

Woodland Woo|wor|<s
Carlton, 9711
800-547-3795 503- 852 1376

www.woolworks.com

The Woodsrde Weaver
end, OR 977
541 389 6473

weaver @bendbroadbandcom

PENNSYLVANIA

Arts Studio

Foxburg, PA 16036
794 658 4664 fax 7194-659-419

www.artsstudio. org

Labadie Looms

Brrd [n-Hand, PA 17505
717-991- 89

ambobaa@hotmaihcom

The Mannin s

East Berlin, P 316
800-33-7166 71 7 17-624-9993

www. the- -mannings.com

Math||da C Mur 3phsy

Mead vr e,
814-3
gerr|da23@zoomrnternet net

Pam Pawl Handwoven Textiles
Philadelphia, PA 19199
915-483-7157

www.pampawltextiles.com

TEXAS
Herrtage Ats

randview, 76050
§17-866-0179 817-517.5800

hentageartstexas com

Lone Star Loom Room
Katy, TX 77493
888-569-7019 981-467-1575

WWW. |onestar|oomroom com

Old Oaks Ranch
Wrmber|e_}/ TX 7867

WWW. theo|doa|<sranch com

White Rock Weavrng Ctr.
Da||as X 7
914-390- Y/-\RN (9276)

WWW. whrterochweavrng com

VIRGINIA

Mrsty Mountain Farm
é\m(r)ssvrlle, VA

WWW. mrstymountarnfarm com

Serendrerty Farm & Studio

757 986-901 0
| eepman@gte.net

WASHINGTON
Northwest Handsqpun Yams

Bell |ng7 am, W

360
WWW, N\X/HandspunYarns.com

okane,
888-390-7746 509-536-7746

www.paradisefibers.net

The Authul Ewe

ingston,

A 98346
360 997.3493 f 360 997-1945
theartfu|ewe@ao| .com
www.theartfulewe.com

The WeavrnggWorhs

Seattle, W
888-594-1991 fx 906-594-0950

Www, weavrngworhs com

WISCONSIN
/\pp|e Ho||ow Frber Arts

(S;eon 6_7

www app|eho||ow com

Bahr Cl'eel( LIamaS
Cedar Grove, 3013
990-668-6417

www.bahrcreek.com

Fiberwood Studio, Ltd.
ilwaukee, 53 é

414-309-1849

fiberwood@aol.com

Mielke's Frber Ats, LLC
udolph, WI 54475
715-435-4494

www.mielkesfiberarts.com

Susan S Flbef Shogp
olumbus, 399
§88-603-4937 990-693-4937

Www.susans! |bers op.com

CANADA

Genminj Fibres

Mount Albert, ON' LOG 1MO
800-564-9665
gemrnrhbres%nterhop net

Www.geminirores.com

Hummrngénrd Fibre Arts
Nanaimo
950-751- 1070

aj. roberts@s aw.ca

WWW. hummrngbrrdhhrearts com

Shuttleworks Ltd.
Eewin on %Cahgaré ) AB, TOL 0X0

mar|@shutt|ewor|<s com
www.shuttleworks.com

GERMANY
Monika Traub GmbH

chomdorfer Str. 18
73650 Winterbach Germany
0718 7091 0
fax 07181-709111
moni@traub-wolle.de
www.traub-wolle.de

JAPAN
Orrbrto Weavrn% Shop

Uenoshiba-ch o
Sahar shr, Osska 593-8
0799-43-6609

fax 0722-43-6709
shop@oribito.com
www.oribito.com

KOREA

L.DH. Handweavrng Loom

FrneCtr B|dg 9F 19 Chang
unF ongQGA hung-Ku

Seoul, Korea

09-9966-0907

fax 02-2979-1378

finecenter@finecenter.com

UNITED KINGDOM
George Weil/Fibrecrafts

QOld Portsmouth Rd Peasmars
Guldford, Surrey GU3 1LZ, UK
44-1483-565800

fax- 44-1483-565807
sa|es@l3hbrecrafts .co.uk

www.fibrecrafts.com

Scotsweave of Aberdeen
The Manse, Chapel of Garioch
Inverurie, Aberdeenshire
Scotland, UK
44-1467681527

scotsweaveofaherdeen@htinternet,com



SCHACHT SPINDLE COMPANY, INC.

Experience excellence.

4 or 8 shafts
adjustable beater
v & friction brake
f } 4
W folds in a jiffy
|
' I ! (
easy tie-up
'\ convenient
. / brake release

BaBy WoLr FLoOOR Loom
Our little big loom — all the

features you want in a floor loom,

finely crafted of hard maple /

with a hand-rubbed Danish oil finish

plus portability.

We make tools for the crafts you love.

6101 Ben Place, Boulder, Colorado 80301 * 303-442-3212 * info(@schachtspindle.com

For information, to read our blog, or subscribe to our newsletter, visit www.schachtspindle.com.




Leclerc Looms

s

Since 1876
Arizona THE YARN BARN,
Lawrence
THE FIBER FACTORY, (800) 468-0035
Mesa yarnbarn@sunflower.com
(480) 969-4346 Kentuck
L . entuc
California 24
L.S.H. CREATIONS,
CAROLINA HOMESPUN Lexington

San Francisco

Tel:(415) 337-6876

Fax: (415) 586-3457
morgaine@carolinahomespun.com

CUSTOM HANDWEAVERS,
Mountain View
(650) 967-0831

CUSTOM HANDWEAVING
Redondo Beach
(310) 316-0910

LISFIBERWORKS,

Studio City

Tel: (818) 231-0707

Fax: (818) 783-1861
lisFiberWorks@sbcglobal.net

SAN FRANCISCO FIBER CO.,
Oakland
(5610) 893-2015

STICK AND STONE FIBERARTS
Van Nuys

818-376-8233
info@stick-and-stone.com
www.stick-and-stone.com

WARNER MOUNTAIN WEAVERS,
Cedarville

(630) 279-2164
info@warnermtnweavers.com

Colorado

BOUNTIFUL,

Livermore

(877) 586-9332
info@bountifulspinweave.com
www.bountifulspinweave.com

FIRESIDE FARMS,
Grand Junction
(970) 858-9288

MIDNIGHT SUN FIBER ARTS LTD,
Aurora

(303) 627-8844
www.midnightsunfiberarts.com
newsletter@midnightsunfibers.com

Florida

BACKCOUNTRY WEAVERS
AND THINGS,

Harlem

(706) 556-6716
backcountry-weavers@charter.net

UNCOMMON THREADS,
Palm Harbor

(727) 784-6778

Georgia

Illinois

FINE LINE CREATIVE ARTS
CENTER,

St. Charles

(630) 584-9443

2-B WEAVERS,

Western Springs
(708) 246-9999

TLD DESIGN,
Westmont

(630) 963-9573
www.tlddesigns.com

Indiana

THE WEAVERS LOFT,
Guilford

(812) 576-3904
weaving@nalu.net
www.weaversloft.com

Kansas
HERITAGE HUT
Wichita

\ (316 682-4082

(859) 231-0258
Ish-creations@usa.net

Louisiana

WEAVIN' PLACE,
Folsom

(985) 796-8048
www.weavinplace.com
cheryl@weavinplace.com

Maine

HALCYON YARN,
Bath

(207) 442-7909

(800) 341-0282
www.halcyonyarn.com

PORTLAND FIBER GALLERY
& WEAVING STUDIO,

Portland

(207) 780-1345
CSS463@aol.com

Maryland
HANDWOVEN BY IRA,
Silver Spring

(301) 585-9505

ira@handwovenbyira.com
www.handwovenbyira.com

Massachusetts

FIBER LOFT / BARE HILL STUDIO,

Harvard

(978) 456-8669
www.thefiberloft.com
yarn@thefiberloft.com

FIREWATCH WEAVERS
Brimfield

(413) 245-7495
firewatchweavers@charter.net
T.R. BEAUDET & CO.,
Westfield

(413) 564-0204

WEBS,

Northampton
(413) 584-2225

Michigan
FORMA,
Whitmore Lake
(734) 761-1102
OLD MILL YARN,

Eaton Rapids
(5617) 663-2711

Minnesota

CREATIVE FIBERS,
Minneapolis

(612) 927-8307

Missouri

DEWBERRY RIDGE,
Union

Phone/fax: (636) 583-8112
donna@dewberryridge.com

New Hampshire

THE FIBER STUDIO,
Henniker
(603) 428-7830

THE YARN AND FIBER CO.
Windham

603-898-5059
info@yarnandfiber.com
www.yarnandfiber.com

New Jersey

WOOLBEARERS,
Columbus
(609) 914-0003

New Mexico
MIRIAM’S WELL,
Sante Fe

(505) 982-6312
VILLAGE WOOLS,
Albuquerque

(505) 883-2919

New York

ATOUCH OF TWIST,
Pattersonville

(518) 864-5885
CLOCKWORKS HANDWEAVING,
New Paltz

(845) 255-6280
lisardwork@aol.com

DAFT DAMES HANDCRAFTS,
Akron

(716) 542-4235

EASTSIDE WEAVERS,

Troy

(518) 274-1931
patswele@worldnet.att.net
SCHOOL PRODUCTS, INC.,
New York

(212) 679-3516

North Carolina
EARTH GUILD,

Asheville
1-800-327-8448

Ohio

THE LITTLE HOUSE,
Clyde

1-800-554-7973

(419) 547-9210
www.littlehousespinning.com

Oklahoma

TRES HERMANAS WOOL WORKS
Ponca City

(580) 718-9665
tres-hermanas@cableone.net

Oregon

PACIFIC WOOL AND FIBER,
Dundee

(503) 538-4741
www.pacificwoolandfiber.com
WOODLAND WOOLWORKS,
Carlton

(503) 852-7376
www.woolworks.com
info@woolworks.com

Pennsylvania
THE LAMB’S WOOL,
Lansdale

(215) 361-9899
www.thelambswool.com
THE MANNINGS,

East Berlin

(717) 624-2223

South Dakota

SHYRLEE ROLING
HANDWEAVING,
Madison

(605) 256-3701

Tennessee

JANE’S FIBER & BEADS,
Greeneville

(423) 639-7919

(888) 497-2665
www.janesfibersandbeads.com

Texas

OLD OAKS RANCH FIBER ART
CENTER

Wimberley

512-847-8784
www.theoldoaksranch.com

SUZANNE RODDY
HANDWEAVER,
Fredericksburg
(830) 990-4629
srh@beecreek.net

THE FARM STAND AND

FIBER SHOP

Paige
www.farmstandandfibershop.com/
susan@farmstandandfibershop.com

UPSTAIRS STUDIO,
LaPorte,
(281) 470-0108

Vermont

NORTHEAST FIBER ARTS
CENTER,

Williston

(802) 288-8081
Virginia

MY FAVORITE YARN SHOP
Warrenton

Tel: (540) 349-8355

Fax: 540-349-8356
info@myfavoriteyarnshop.biz
SERENDIPITY FARM & STUDIO
Suffolk

(757) 986-2010

SIMPSON & CO FIBERISTS,
Blacksburg

(888) 431-0061
SPRINGWATER FIBER
WORKSHOP,

Alexandria

(703) 549-3634

Washington

CASHMERE CAT,
Sammamish

(425) 868-0715
www.cashmerecat.com
donna@cashmerecat.com

PARADISE FIBERS
Spokane

(888) 320-7746

Fax: (509) 5633-0828
info@paradisefibers.net
WEAVING WORKS,
Seattle

(206) 524-1221

Wisconsin

FIBERWOOD STUDIO
Milwaukee

Tel: (414) 302-1849

Fax: (262) 860-0985
fiberwood@ad.com
HILTON’S FIBER SHOP
& MILL, LLC,

Plymouth

(920) 467-1575

LAKESIDE FIBERS,
Madison

(608) 257-2999
www.lakesidefibers.com
info@lakesidefibers.com

RED BARN FARM,
Butternut

(715) 769-3773
www.redbarnfarm.net/

SUSAN’S FIBER SHOP,
Columbus

(920) 623-4237
www.susansfibershop.com
susanfiber@internetwis.com

INTERNET TECHNICAL
SERVICE: T.R. BEAUDET,
TBEAU1930@AO0L.COM

CANADA

Alberta

SHUTTLEWORKS,
De Winton (Calgary)
(403) 938-1099

Fax (403) 938-1046
www.shuttleworks.com
mail@shuttleworks.com

Visit a Dealer Near You
|

British Columbia

FIBRES PLUS,
Maple Ridge

(604) 462-9059
www.fibersplus.com

HUMMINGBIRD FIBER ARTS
Nanaimo

1-866-342-7348
www.hummingbirdfibrearts.com

LANGLEY YARNS & CRAFTS
Aldergrove

(604)856-3636
www.langleyyarns.com
bbraaten@shaw.ca

THE LOOM,
Duncan
(250) 746-5250

Nova Scotia

GASPEREAU VALLEY FIBERS,
Wolfville
(902) 542-2656

Ontario

CAMILLA VALLEY FARM
WEAVERS’ SUPPLY,
Orangeville

(5619) 941-0736
nmanners@camillavalleyfarm.com
www.CamillaValleyFarm.com

GEMINI FIBRES,
Mount Albert
(800) 564-9665

MISSISSIPPI BLACKSHEEP
GALLERY,

Carleton Place

(613) 257-7152

ROMNIWOOLS,
Toronto
(416) 703-0202

TAPESTRY LINE UNLIMITED,
Holland Landing

(905) 836-1321
www.tapestryline.com
tapestryline@sympatico.ca

THE YARN SOURCE,
Bloomfield

(613) 393-2899

Fax: (613) 393-2569
noakes.yarns@sympatico.ca
Wwww.yarnsource.ca
WHITEVALE CRAFTWORKS
BY HAND,

Whitevale

(905) 294-1912
www.whitevalecraftworks.ca

Quebec

MAURICE BRASSARD & FILS,
Plessisville
(819) 362-2408

JAPAN

KAWASHIMA TEXTILES SCHOOL,
Kyoto
075-741-3151

KOREA

WEAVINGSHOP,

Seoul

822-753-8322
weavingshop@hotmail.com

UNITED
KINGDOM

FRANK HERRING & SONS,
Dorchester Dorset
130-526-4449

TAIWAN

FOUNDER TEK INT. CO LTD.,
Taipei
(886) 2 2751 2521 )
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BEGINNER’S CORNER
‘ Basics You Need To Know

No more fear of color!

ace weaves offer all weavers, begin-

ners and experienced weavers alike,

exciting opportunities for exploring
color—perhaps more than any other
weave structure. Here’s why.

All lace weaves start with a plain-
weave base. To make lace, in selected
places the plain-weave interlacement is
skipped. Weft threads float over or under
warp threads in these areas (usually over
or under three to six threads at a time).
If the same skip happens two or more
times in a row, the threads slide together
in the float areas, leaving little holes (see
A Lace Primer, pages 60-61).

The surface of a lace-weave cloth,
therefore, consists of plain weave, warp
floats, and/or weft floats. In some lace

a. Atwater-Bronson lace: unbleached linen

g S AT T
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weaves, the floats on one side of the
cloth are all warp, the other side all weft
(Atwater-Bronson lace is usually woven
this way). In other lace weaves, floats in
both directions occur on the same face
(huck lace is woven this way).

These three interlacements—plain
weave, warp floats, and weft floats—allow
an amazing variety of color interactions.

Monochromatic lights and darks

Lace weaves have traditionally been
woven in white or off-white (bleached or
unbleached) linen and cotton yarns.
There are good reasons for this. In light
neutrals, a lace-weave fabric shows a
matte texture in plainfweave areas, a con-
trasting shine on the sides of the yarn in

b. Atwater-Bronson lace: one color, cottolin

e. Huck lace: one color, bamboo

hcndwovenmugazine.com

the float areas, and dark shadows created
by the holes between float groups. These
effects also take place with pastel colors
(see Tracy Kaestner’s placemats, page 34),
but the more intense the colors are, the
less the shadows show in the holes.

A single intense or dark color for both
warp and weft reduces or eliminates the
visual contrast between the yarn and the

c. Atwater-Bronson lace: contrasting hues

f. Huck lace: analogous hues



shadows in the holes. Instead, the contrast
in shine between the floats and the matte
plain weave predominates, as for Kate
Lange-McKibben’s red huck-lace bamboo
scarves at right and in Photo e. In less
shiny yarns, the floats stand out in tex-
tural rather than shiny contrast, as in Jane
Stafford’s placemat in Photo b.

Contrasting colors in warp and weft

When one color is used in the warp and
a different color in the weft, each of the
three lace interlacements contributes
something different to the overall color
effect. In the plain-weave areas, warp
and weft colors mix completely—almost
as if you were mixing paints. Blue and
yellow become green; red and yellow be-
come orange, etc.

In the float areas, however, the color

of the yarn in the floats stands out in

I {
r: 1 :i

More than two colors

A rewarding way to experiment with

color and lace is to wind a striped warp.
Start with a yarn wrap, as for Kate Lange-
McKibben’s scarves in Photos g and h.
Choose analogous colors (as in g) or

complementary colors (as in h) and al-
ternate them in increasing/decreasing
proportions from one side to the other.
Then, play with different weft colors
for a long sampler of color combinations
that you can keep and refer to as you
plan colorful projects in lace! ===

h. Striped warp using three colors, first with
an aqua weft, then with an orange weft

g. Striped warp using four colors: first with a
red weft, then with a blue weft

contrast to the blended color. If both
warp floats and weft floats appear on the

same surface (as in the huck lace exam-
ples in Photos f, g, and h), there are three
visual hues: the blend, the warp color,

E
[
|
E
B
E

and the weft color.

Although the color in the floats ap-
pears different from the color in the
plain-weave blend, the contrast is usu-
ally soft since the float elements are
small. The farther away from the cloth
you are, the more the float-and-plain sec-

R AR AR AP

tions also produce a blend.
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anticipation
new Dooks

The Handweaver’s Pattern Directory

N RS Over 600 Weaves for 4-shaft Looms
&% ethe - Anne Dixon

1) s
v Handweaver’s — o

W R _ : This weaving compendium is destined to become the next reference tool on every weaver’s

' Patte m: - v ¥ bookshelf! The Handweaver’s Pattern Directory is a full-color practical guide to weave struc-

Di re ct 0 ry o tures for 4-shaft looms that features drafts for 600 weaves including twill, zigzag, diamond,

A herringbone, block drafts, and specialized techniques. Each structure includes a color photo-

graph, threading and treadling sequences, and degree of difficulty. Readers will find sections

on tools and equipment; types of fibers and yarns; weaving basics; finishing techniques; ideas

to encourage experimentation with different yarns, looms, and colors; and a full glossary of
international weaving terminology.

The compact size and lay-flat binding of this book makes it convenient for keeping near

} Dver 400 weaves for 5
4-shaft'loams Tty B o'y gt the loom. The Handweaver’s Pattern Directory is a refresher for experienced weavers and a great
S ald %5 0 S 1N starting point for new weavers learning weave structures.

$34.95, Hardbound, 7 x 9%, 256 pages
ISBN 978-1-59668-040-1
AVAILABLE NOW!

Overshot: Patchwork

Summer and Winter
&

15" yogcanarts

Summer and Winter

5 INTERWEAVE PRESS.  (800) 272-2193

L]
u 201 East Fourth Street ¢ Loveland, Colorado 80537-5655 Shipping is $4.95 for the first book, $1.00 for each additional book



Inspiration

| Il('_}Hl,{'\__l\__El) '

PATTERMNS, W
-

e __2

The Surface Dasigner's
5 ;

favorite books from
Interweave Press

Weaving in the Peruvian Highlands
Dreaming Patterns, Weaving Memories
Nilda Callanaupa Alvarez

This richly illustrated look at weaving, which embodies the living history and culture of the Peruvian
highlands, takes a close look at many of the intricate patterns found in traditional Peruvian textiles.
Exploring the personal histories of the Quechua people who sustain this tradition, it examines how
they weave extraordinary amounts of cloth on simple backstrap looms—just as their forebears have
done for thousands of years—to make clothing, rugs, bedcovers, potato sacks, hunting slings, and
sacrificial fabrics for both their villages and interested tourists. Weaving in the Peruvian Highlands is a
guide to quality, understanding, and appreciation of authentic, well-crafted work of the region.

$19.95, Paperbound, 8% x 9, 96 pages ® ISBN 978-1-59668-055-5

200 Braids to Twist, Knot, Loop, or Weave
Jacqui Carey

All projects benefit from that perfect finishing touch. Create a personalized braided trim to
complete any project—from clothing, furnishings, greeting cards, jewelry, totes, gift wrap,
floral arrangements, and more—with 200 Braids to Twist, Knot, Loop, or Weave, no previous
experience necessary!

Choose from hundreds of sumptuous braided designs arranged by structure, from twisted
and knotted pieces to more elaborate looped and woven examples, even those that incorporate
beads. Each braid features a beautiful close-up photograph, materials list, step-by-step instructions
and clear, easy-to-follow color illustrations to guide the reader along. Custom design your own
braids and trimmings for that extra special touch—the range of possibilities is endless.

$27.95, Hardbound with concealed wire-o, 5% x 7%, 256 pages ¢ ISBN 978-1-59668-018-0

Surface Designer’s Handbook

Dyeing, Printing, Painting, and Creating Resists on Fabric

Holly Brackmann

Learn to create richly patterned fabrics with The Surface Designer’s Handbook, a comprehensive book for
learning how dyes work and using them with surface design techniques. More than 240 color photographs
show all types of surface techniques and designs, and instructions explain which dyes work best with
which fibers and how to apply this knowledge to create unique, original fabrics.

Alter surfaces by discharging, screen printing, monoprinting, stamping, stenciling, resist dyeing,
dévore, and painting plus embellishing fabric with foiling, embroidery, beadwork, or collage. Recipes,
process photographs, and tips and tricks round out this useful guide. This book is certain to become
your most essential reference tool!

$29.95, Hardbound with concealed wire-o, 8% x 11, 144 pages ® ISBN 978-1-931499-90-3

iINnterweavebooks.com

Interweave books and magazines are available on the Web and through your favorite craft or book store.




PRODUCTNEWS

Woolhouse Tools now offers a tabletop
warping reel with a two-yard circumference.
Made of birch, the reel has a height of
thirty-two inches. The peg bars can easily
move up or down in any quadrant, and
the reel folds up for easy storage. For more
information about this and other Woolhouse
products, visit www.woolhousetools.com.

Fucalan adds two new varieties to its
no-rinse delicate wash—Grapefruit and
Natural Unscented. Eucalan is an eco-
friendly alternative to dry cleaning. It is
nontoxic, biodegradable, and free of
phosphates and petrochemicals. For more
information, visit www.eucalan.com.

Must Haves!

Kohn Designs was recently named a 2008
Niche award finalist. The company offers
a line of functional handwoven items
including small handbags, scarves,
pillows, and throws. Designer Carol Kohn
firmly believes that handwovens are made
to be used. Her motto is “Woven to be
worn, not worshipped.” To view her

line, visit www.kohndesigns.com or
www.bestamericanarts.com.

AVL's new Jacq3G puts Jacquard
weaving within the financial reach
of most handweavers. The
Jacq3G has a lower height, an
increased weaving speed, and @
lower cost than their previous
models. As with their other
Jacquards, this loom gives the
weaver independent control over
each warp thread. For more
information, call (800) 626-9615
ext 236 or visit www.avlusa.com.

Do you have a product you would like featured in Product News?

Contact Liz Gipson at (970) 613-4629
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Lunatic Fringe Yarns introduces their new
Yarn of the Month Club. Join, and each
month you will receive cones of two colors
of Tubular Spectrum 10/2 pearl cotton.
After an eleven-month cycle, you will have
all twenty colors in the Spectrum color
wheel in addition to black and white.

To see all of the Tubular Spectrum yarns,
visit www.lunaticfringeyarns.com or
contact the company at (800) 483-8749

or info@lundticfringeyarns.com.




Buy 4 back issues
of select Interweave

magazines and get
a §th back issue

FREE!

Is your magazine collection
short a couple of past issues?
Now is a great time to find
the missing pieces!

When you purchase 4 select
back issue magazines from
www.interweave.com, you e
will receive the sth issue

FREE!

You can mix and match mag-
azine titles, including special A
issue publications, from the
following magazines:

Beads (a special issue
from Beadwork magazine)

Beadshow (a special issue
from Beadwork magazines)
Beadwork
Fiberarts
Handwoven
Interweave Crochet
Interweave Knits
Knits Holiday Gifts (a special
issue from Knits magazine)
Knitscene (a special issue from
Knits magazine)
PieceWork
Spin- Off ' 3 :
Stringing Handwoven
12+ PROJECTS
. TO WARM o
For every four back issues pur- YOUR WINTER ~ =
chased, a fifth issue of lesser v
or equal value is free. Quantity
is limited to 100 magazines.
Shipping will be charged on
all magazines.

Order online at

interweave.co

BOMUS: Ik FOR PERFECT SELVEDGES

An all-natural 100%
bamboo yam available in
both Bambu 7 (5/2-like)

Bambu 12 (10/2-like)

Over 100 solid
and variegated colors!

Plus exclusively designed kits.

Softer than silk or tencel.
Stronger and more
affordable than both!

1-800-322-7888
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REVIEWS ‘

PHOTOGRAPHING ARTS, CRAFTS

& COLLECTIBLES: TAKE GREAT
DIGITAL PHOTOS FOR PORTFOLIOS,
DOCUMENTATION, OR SELLING ON
THE WEB

Steve Meltzer

New York: Lark Books, 2007. Softbound, 160
pages, $24.95. ISBN 978-1-57990-906-2.

Photographing Arts, Crafts & Collectibles is
aimed at the novice digital photographer
who wants to take professional-looking
photos of objects for sending to juried ex-
hibitions, for selling on the Internet, or
for documentation purposes. Digital pho-
tos can be taken instantaneously, and you
can e-mail or post your photos on the In-
ternet as soon as you have them uploaded
to your computer.

Meltzer assumes that you have little
experience with photography and ex-
plains the digital camera from scratch.
There are three different types of digital
cameras, and he compares the pros and
cons of each one. For example, some fea-
tures are best for taking snapshots that
freeze motion, and other features (such as
a macro lens) are necessary for taking
closeups of fabric or beading.

Lighting and studio setup are discussed
in detail. Photos of the same objects are
shown under different lighting conditions
for comparison. Since digital cameras
allow you to see your photo right away,

Arts, Crafts & Collectibles

"
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Books, Videos, CDs, DVDs

it’s easy to change your lighting setup to
get the results you want.

There are separate chapters on photo-
graphing two-dimensional objects such as
paintings and fabrics and three-dimen-
sional objects such as beading, jewelry,
and basketry. A lot of detail is given to
composition and background, with many
photo examples. Another section de-
scribes using models for wearable art, with

to Black Mountain (Ashgate Publishing,
2002), which gives insight into Albers
and the influences on her textile work in
the early twentieth century. In this book,
Troy presents a much broader look into
textile history. She shares many exciting
images of the textiles created in Europe
and America during the decades from
1890 to 1940 and discusses the historical
context in which they were created.

Troy reveals that many artists
more widely known for their
place in the “fine” art world .
were also either designers of
textiles or very influenced by
textiles processes and design.

§ THE
ODERNIST

both indoor and outdoor photo examples.
The final sections describe the best ways
to take photos for posting on the Internet,
what works best on Internet auction sites,
and how to prepare for jury submission.

This book is for weavers and fiber art-
ists who'd like to submit their own photos
to juried shows and want these photos to
give them the edge they need!

—Berna Lowenstein

THE MODERNIST TEXTILE: EUROPE
AND AMERICA, 1890-1940
Virginia Gardner Troy

Lund Humphries, 101 Cherry St., Ste.
420, Burlington, VT 05401-4405, 2006.
Hardbound, 192 pages, $60. ISBN 978-0-
85331-900-9.

Virginia Gardner Troy has provided an
outstanding overview of the significance
of textiles in the world of art, design, and
craft over the fifty years she documents in
this book. Troy, who is an associate pro-
fessor of art history at Berry College in
Georgia, is the author of Anni Albers and
Ancient American Textiles: From Bauhaus

hundwovenmugazine.com

She begins this captivating examina-
tion with a description of “The New Art,
1890-1905,” in which she succinctly
presents the approach she will take over
the next several chapters of the book. In
each of these chapters, she has a different
focus in chronology and theme, as seen
both in other arts and in the textile ex-
amples she presents. She says the signifi-
cance of textiles to the developments of
modernist theory is striking. The notion
of the “total work of art” or “Gesamtkunst-
werk” placed textiles on an equal footing
with other arts. Troy reveals that many
artists more widely known for their place
in the “fine” art world (for instance,
Klimt, Dufy, and Klee) were also either
designers of textiles or influenced by tex-
tiles processes and design.

Extensive notes for each chapter and
a lengthy bibliography provide the reader
with many avenues to follow. The book
will therefore be very useful for students
of textile history. But, in addition to those
who study textiles in an academic setting,
weavers, stitchers, quilters, and surface



designers—whether professional or hob-
byist—will all find inspiration in Troy’s
book. I highly recommend this enlight-
ening book to anyone who loves textiles
as well as to those who are fascinated with
art and with history.

—Tommye Scanlin

WEAVINGS FROM ROMAN,
BYZANTINE AND ISLAMIC EGYPT:
THE RICH LIFE AND THE DANCE
Eunice Dauterman Maguire

Urbana-Champaign, Illinois: Krannert Art
Museum and Kinkead Pavilion, University
of Illinois at Urbana-Champaign, 1999.
Distributed by the University of Illinois Press.
Softbound, 176 Pages, $24.95. ISBN 1-
883015-31-6.

An amazing private collection of Egyp-
tian textiles amassed by Rose Choron is
featured and fully illustrated in this text.
Choron discloses how purchasing her first
two-dollar Coptic fragment from a junk
shop fifty years ago led to “a fascinating
new old world, amazingly well preserved,
whimsical, cheerful, bursting with color,
movement and diversity.”

Over 100 fragments and even whole
tunics from Roman, Byzantine, and early
[slamic Egypt are included in the eclectic
collection. Flying figures, Dionysian danc-
ers, flowers, and fauna in
monochrome silhouette
styles and bold polychrome
compositions are woven in
various techniques. Most
of the pieces in the collec-
tion are tapestry or plain
weave with tapestry em-
bellishments. There are
several weft-loop textiles
and one woolen taqueté.
One has to admire the
astonishing complexity
and control during the
creation of these small-scale works of art
in miniscule threads of linen and wool.

The author, Dr. Eunice Dauterman
Maguire, was a curator at the Krannert
Art Museum where the textiles were ex-
hibited and this catalog published. I had
the privilege of viewing this remarkable
collection as it was being prepared for a
second exhibit in 2000 at the Harvard
Museum of Art. The excellent photos in

this book will enable others to enjoy the
artistry of these ancient textiles.

Introductory chapters review the his-
torical development of Egyptian textiles
and the original function
of the textiles as gar-
ments, curtains, or hang-
ings. Weave diagrams
and a brief glossary are
included.

The textiles on exhibit
and in the catalog are di-
vided into three sections:
Egypt and the Land,
Dancers and the Dance,
Myths and Portrayals.
Themes, not styles and
dates, link the pieces in
each section. The text, which contains
abundant references to related works of
art from the same period, connects these
Egyptian textiles to the cultural milieu of
the Mediterranean world as it changes
from Classicism to Christianity and
finally becomes predominately Islamic.

This well-designed, thoughtful book—
that has only recently been available
by national distribution—adds to an
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Learn to weave...

...with an Ashford or

!

Kromski Rigid Heddle Loom, or the Knitters
Loom! Optional stand and carry case. FREEbies! |

starting at $17.25

.w‘% \ Boat Shuttles

Weaving for Kids! "ﬁ
Harrisville e
Potholder Loom & =
Refill Kits

Harrisville Looms and Loom Kits
Great Value at a Great Price!

NEW |§

Weaving Books

& DVD’s !

Ashford Harrisville

974 N. Hwy 9W PO Box 191

www.pacificwoolandfiber.com

p

Kromski

NO SALES TAX!!

Choice”

Leclerc Louet
Dundee OR 97115 503-538-4741

www.spinnerschoice.com

MARCH/APRIL 2008

Pacific Wool and Fiber
\fé:pin_nrs

Ashford
Table Loom €
4, 8 or 16 Harness
Optional stand.

Wolf Looms,
187,26 or 36”
weaving width.

4 or 8 Harness or

4 Now 4 Later.

' T——

L
Warping Boards and Manual & Electric
Bobbin Winders at a great price!

Schacht
Masté&
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understanding and appreciation of the
time and place in which these ancient
fabrics were created.

—Nancy Arthur Hoskins

THREADS OF GOLD: CHINESE
TEXTILES MING TO CH’ING
Paul Haig and Marla Shelton

Atglen, Pennsylvania: Schiffer Publishing Ltd.
2006. Hardbound, 304 pages, $39.95. ISBN
0-7643-2538-8.

Exquisite Chinese textiles,
produced over thousands of
years, were highly valued in
Chinese culture. Preserved
in monasteries and imperial
warehouses until the col-
lapse of the Ch’ing Dynasty
in 1912, thousands of Chi-
nese textiles were looted or
otherwise removed from
China and resold to private
collectors in the West.
There is growing demand for such textiles,
and Threads of Gold: Chinese Textiles Ming
to Ch’ing illustrates the most commonly
available Chinese textiles in today’s
collectibles market.

CHINESIE

TEXTILES

The authors write from experience:
Haig is a textiles dealer specializing in
Asian art, and Shelton repairs and con-
serves textiles for private and museum
collections. Hundreds of full-color photo-
graphs illustrate various categories of
Chinese costume from court dress to
unofficial attire. For each piece, a caption
describes fibers, construction methods,
and a dollar value based on color, condi-
tion, quality, and rarity. The authors
touch on historical context,
analysis of symbols, and
conservation.

Threads of Gold emphasizes
the exceptionally intricate em-
broidery of Chinese textiles.
Handweavers, however, will
find occasional examples of
brocade-woven garments and
panels. Only embroidery stitch-
es, however, are illustrated.

Although there are few
examples of handweaving,
this book is a valuable resource for any-
one interested in understanding, purchas-
ing, or collecting Chinese textiles.

—Susan M. Strawn

/1t

Looking for a
good book to
listen to while
you weave!
Interweave is
now distrib-
uting a select
number of
audio books
for your listening pleasure.

Start with No Idle Hands. Drawn
from diaries, letters, and personal
reminiscences, No Idle Hands tells an
intimate and sometimes hair-raising
story of handknitting in America.
Listening will make your shuttle fly!

Look for this title and other books
and magazines from Interweave Press
at your local bookstore or shop. Give
us a call at (800) 272-2193 or visit
us online at interweave.com.

-

Kromski Harp - perhaps the J\
best way to learn to weave.

Perfect for small projects,

scarves, runners. Folds.

Warping board included.
16" - $189 Yarn Balance -
24" - $209 determine yardage
32" - $229 based on weight.

$21.95

N\

Ashford
Table Loom - 16" to
32", 4 & 8 harness.
$522 to $726. Optional
stand and treadle kit.

Maysville Rug Filler
- Yes, we still have
some colors available

The Carpet Makers

The Woolery Has It All

th
Our 26™ Year of Service Auto Reed

Hook $46

PLUS - now with
tensioner.

Measures in

feet. $69.99

New! Yarn Swift - for
large skeins; smooth, ball
bearing turning. $53.50

The
Carpetmakers
Award winning
science fiction.
$24.95

New! Yarn Nﬁ'\

BOOKS - 10% off any book title when

ordering 2 or more: Hand Woolcombing, $30
Fascination with Fiber, $24.95
Needlecrafter's Travel Companion, $11.95

* YARN
DEALS

Order $100 or more

get 10% off!
Order $200 or more

Rag Rug Cutter: get 20% off!
allows youtocuta | 4o $350 or more

strip 1/2" to 2" wide
or multiple cuts.
$157 with #1 head.

get 25% off!

Yarn color cards
Cotton 8/2 $3
Cotton 8/4 $3

Cottolin 22/2 $3
Dyed Linen 10/2 $10
Maine Wool $4
Harrisville Wools $16.50
Cestari Wool $4
Cotton Chenille $6
Perle Cotton $10
Zephyr Silk/Wool $4
Wool Rug yarns $6
Tencel 8/2 $3
Silk-Cotton $5
Silk 20/2 $5
Silk 60/2 $10
Silk 2/12.8 $5
Merino 6/2 $3

¢ VIDEOS 10% off on orders of 2; 15% off on 3 or more.
LOOMS ¢ Glimékra  Harrisville ® Leclerc ® Schacht ¢

weaving accessories with floor loom purchase.

¢« BOOKS 10% off on orders for 2 books or more totaling $20 or more.

Mirrix * Ashford ¢ Louét « Kromski ® Beka Mention this ad and
receive FREE Freight (lower 48) on most floor looms plus $50 off

SPINNING WHEELS e Ashford ¢ Louét » Majacraft ¢ Jensen ©
Lendrum ¢ Babe ¢ Schacht ¢ Roberta ¢ Charkha ¢ Kromski ¢ HitchHiker

The Woolery

P.O. Box 468; Dept. H
Murfreesboro, NC 27855
Store Location - 117 E. Main Street
1-800-441-9665 ¢ Visa/MC/Discover

FAX 252-398-5974
Visit our Web Site:

http://www.woolery.com

74 page color Catalog - $5
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Bauhaus In Buffalo

sing a proactive approach to learning about handknotted

rugs, Phyllis Vasbinder took a job at Knot by Knot Orien-

tal Rug Exchange, a retail store specializing in Oriental
rugs in Buffalo, New York, owned by her friend, Isabell Posner.
(Posner’s family founded Woven Legends, an Oriental rug com-
pany whose products are woven in the remote villages of Tur-
key.) Posner wanted to learn to spin, so Vasbinder brought her
wheel to work and the two set about learning from each other.
One learned to spin and the other learned about the craft and
business of Oriental rugs. Eventually, Vasbinder traded that
wheel for her first Oriental rug.

When Posner sold her business, Vasbinder stayed on to man-
age the store. Looking for ways to make use of antique rug rem-
nants, Vasbinder decided to launch a line of products that would
allow her staff to share their talents as weavers. Feeling that these
beautiful rug pieces deserve a second life, they design and weave
handwoven fabric backings, often made with yarn dyed with
indigo, madder, and other natural dyes that blend harmoniously
with the rug remnants. So far they are making pillows, Christmas
stockings, draft stoppers, tote bags, and dog beds. They call their
line of products Pedigreed Textiles as a tribute to the history that
each rug carries.

Vasbinder initially brought a table loom to the shop for weav-
ing. She now shares two floor looms that she has taught her
employees to use. Most customers are fascinated to see that
people are still weaving, and the active looms help them com-

THE SECRET of Sales

n late December of 2007, we at Handwoven began to hear reports

from guilds of record profits from this year’s annual sales. We

decided to see if we could learn the secrets of their success.

First, what sells? Most guilds reported that their best sellers
were scarves and hand towels with rugs coming in a tight third.
Felted items were hot sellers, as were smaller pieces such as hol-
iday ornaments or novelty items like needle-felting kits and small
pocket calculators with silk-fusion covers.

A successful guild sale seems to hinge on five factors, the most
significant of which is location, followed by publicity, weather,
providing demonstrations on the show floor, and keeping in
touch with repeat customers.

Location, location, location

Many guilds reported that location played the biggest role in their
success. The Whidbey Weavers Guild, on Whidbey Island near
Seattle, Washington, is in its fourth year of hosting an annual
sale. Held the first weekend in November, their first sale grossed
$21,000. In 2007, the guild generated $27,600 in sales while main-
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PHOTOGRAPH BY PHYLLIS VASBINDER

Alice Panus weaves on the floor loom in residence at Knot by Knot
Oriental Rug Exchange in Buffalo, New York.

prehend terms like warp and weft as well as understand how
handwoven, handknotted rugs are made. Because community
involvement is an important part of the business, Vasbinder en-
courages local teachers to bring their students to the store for
field trips and lectures. One class was a group of developmen-
tally disabled students who were making painted floor coverings
at the time and wanted to see the rugs for design inspiration. The
teacher was so inspired that she took a rigid heddle weaving class
and is now using rigid heddle looms in the classroom.

Knot by Knot Oriental Rug Exchange is located at 1382
Hertel Avenue in Buffalo, New York. Visit them on the Web at

www.knotbyknot.us.
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Giovanna Imperia, Sale Chair of the Contemporary Handweavers of
Houston, sold many of her wire-woven brooches during their annual
sale. By moving the sale to the Houston Center for Contemporary
Crafts, they were able to increase their sales by sixty percent.

taining about the same level of inventory—2,000 pieces. This is
good growth for a guild on a small remote island! Tricia Nakoma,
sale chair, attributes the increase to moving the sale to Green-
bank Farm, a tourist destination with amenities and parking.



The Handweavers Guild of Boulder, in Colorado, has hosted
a sale for decades. Four years ago, they moved the location of their
sale due to escalating rent. Their new location is not as bucolic,
but has great parking and lots of space. It took a couple of years
to get back their customer base, but this year they saw a 13 per-
cent increase in sales from last year and a lot of new customers.

The Evelyn Franklin Weavers Guild, a 2006 FiberHearts
award winner, takes
a different ap-
proach to sales.
They sell year-
round at the local
living history mu-
seum, where their
guild meets. This
provides them with
a continual oppor-
tunity to educate
the pubic—the
guild’s
focus—and sell

main

their products to
help fund guild ac-
tivities.

Weather

If you have a sale
in November, in
most places you
will have to deal
with the fickleness
of Mother Nature.
Many guilds reported that bad storms affected their sales in 2006.
One way to avoid this dilemma is to hold your sale during times
of better weather. In 2007, the Contemporary Handweavers of
Houston held their sale in late September. Sale Chair Giovanna
Imperia states, “In the past, our sales have been in November
when we compete for attention with a number of organizations
that are all trying to attract Christmas shoppers with high-qual-
ity crafts. By having the sale in September, we were able to get
almost undivided attention.” She also attributes their success to
moving the sale to the Houston Center for Contemporary Craft,

Carol Bodin (at left) admires a felted wool scarf made by Tiina Kaia Ets at the Howard
County Center for the Arts open house and sale. Felt items were hot sellers!

A successful guild sale seems to hinge on five
factors, the most significant of which is location,
followed by publicity, weather, providing
demonstration on the show floor, and keeping
in touch with repeat customers.

where they attracted customers who are accustomed to paying
for high-quality work. The move paid off big time with a 60
percent growth in sales in 2007.

Demonstrations

Guilds also commented on the success of having demonstrations
on the show floor. “Customers were overheard commenting
about all the handwork and creativity shown in the demonstra-
tions. It gave them a better understanding of the price of the
items,” said Tricia Nakoma from the Whidbey guild.

Publicity

Getting in the events
section of the local
newspaper is hands
down one of the best
ways to promote your
sale—and it is free!
Look to your city
governments, too.
They often have a
vested interest in
promoting local
events. The Boulder
Guild was able to get
a thirty-foot banner
hanging across Main
Street for ten days
before the sale began.
During the sale they
also made the front
page of the local

PHOTOGRAPH BY ROSE MEAC

N paper because of the

press release they
sent for the paper’s
“to-do” section.

The Weavers Guild of Greater Baltimore takes part in the
Howard County Center for the Arts Holiday Open House and
Sale in late November. They benefit from the publicity that the
center produces for the sale, and the center also handles all the

sales transactions, lowering the number of volunteers needed.

Repeat customers

Everyone reported that word of mouth was the best marketing tool.
Customers from one sale bring their friends the next year. Keeping
customer mailing lists and sending out reminders pays off.

Most guilds require guild membership of all sellers. For many
guilds, this has led to an increase in membership and customers
as new members tell family and friends about the sale.

An unknown factor

“Handmade” appears to be the new “store bought.” Perhaps all of
the emphasis in the press on eco-friendly product sources, small-
scale production, and objects made by hand has also brought new
customers to guild sales. There is no real way to measure this, but
it seems a good bet that the future is bright for artisans who are
looking to share their work with the larger world.
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A CONVERSATION with a Friendly Teacher

n the 1970s, Gwen Handler wanted to

learn to spin, so she took a spinning

class at her local yarn shop. Spinning
immediately became a passion, so she
bought a sheep and a wheel. That’s just
the way she is.

Handler went on to earn a BFA from
George Washington University in Wash-
ington, D.C. She learned to weave from
a woman who became a friend while they
were both working at an organic garden
center. She furthered her skills by taking
weaving classes at the Visual Arts Center,
a branch of Antioch College in Colum-
bia, Maryland.

While Handler was pondering a trip to
Europe (and a job to come home to), a
friend suggested she work that summer in
the kitchen at Sandy Spring Friends
School, where the cooking staff had sum-
mers off. After her summer in the kitch-
en, she became the school’s weaving, ce-
ramics, and photography teacher as well
as the operator of the school’s small offset
press. Handler likes to joke that she got
her job literally though the back door.

Handwoven: Tell us about your weaving
program.

Gwen Handler: Sandy Spring is a K-12
Quaker school. Although the program
has had its ups and down, the school has

| 4

Gwen Handler’s 2007-2008 weaving class at Sandy Spring Friends School. From left to
right: Julia MacPherson, Sophia Wassermann, Mairead McLoughlin, Nora Stedman, Tobi
Goss, Martha Pskowski, Quilla Otto-Jacobs, Leah Burnside, Taylor Milbrath, Alyssa Lapp.

Is weaving popular at the school?

[ was offered the old theater’s scene shop
when the school constructed a new the-
ater arts building. I had a few upper-school
students who wanted to keep weaving. |
told them to recruit their fellow students.
They did a bang-up job. I have a class of
eleven upper-school students. There are
also twelve seventh graders who are
taught by a fellow weaver, Ellen Hartge.
It’s great to have grown to a two-person
department with our own space.

“Its so great being able to hold something in your hands that you
made! It's nice knowing that if you have yarn, a loom, and some

common sense, you can make just about anything you need

I//

—Mairead McLloughlin, class of 2011

come to see weaving as a signature pro-
gram, something that makes the school
unique. All the children in the middle
school have the opportunity to take
weaving and many do. Until a few years
ago, there wasn’t much of a program at
the upper-school level because the aca-
demic load became too demanding.
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Where did you get your equipment?
Most of it has been donated. It’'s amazing
how yarn and equipment just show up
when we need it. Sometimes the equip-
ment isn’t quite right for us, so I sell it at
the silent auction at Maryland Sheep and
Wool Festival and reinvest the money in
equipment that the students need.

hondwovenmagazine.com

What kind of projects do the students
weave?

Lately they have been very interested in
products that are friendly toward the en-
vironment, and their projects are often
inspired by other cultures. Each year the
national Friends Council on Education
offers opportunities for the students to
compete for awards based on various top-
ics, including wearable art. One of our
students won $500 for an alpaca blanket
that was inspired by a project by Nancy
Taylor in the January/February 2005 issue
of Handwowen. This year, three of the ju-
niors each submitted a proposal to the
Friends Council to create projects from
recycled materials. They were each
awarded a $100 grant and an additional
gift of $200 went to the weaving program
at the school.

As chair of the Maryland Sheep and
Wool Festival, I am pleased that the stu-
dents are going to have a sheep-to-shawl
team at this year’s festival. The students
are also going to submit items to the skein
and garment competition.

You can learn more about the school and the
weaving program by visiting wwaw. ssfs.org.
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SPOTLIGHT ON TRAVEL: Japan

here is much to admire

about both the historic

and living traditions of
Japanese weaving. From the
fanciful Saori weaving that
uses two-shaft looms to create
freeform cloth to the highly
ritualized methods of making
Kimono cloth, Japan provides
many rich opportunities for
the traveling weaver. Here are
just a few of Japan’s offerings
within a 200-mile radius—as
the crow flies—of Tokyo.

Japanese Traditional Craft Center
Located in Tokyo, the Center displays over
130 craft objects as well as rotating
exhibits. www.kougei.or.jp,/english/
center.html

Japanese Textile Museum

A major center of textile production, the city
of Kiryu hosts an informative museum.
www.morihide.co.jp/yukariNEW /
index-g.html

Kawashima Textile School

Located in Kyoto, the former capital ity of
Jupan, this school offers a broad range of
classes. www kowashima-textile-school.jp

Saori No Mori

Located in Osaka is the manufacturer of
Saori looms, which were developed to sup-
port the Saori traditions of freestyle weav-
ing. Workshops are offered. www.saorino-
mori.com/

Photos from top to bottom:
Steve Denkin of Unicorn Books
and Crafts admires a Japanese
drawloom with a Jacquard head
at the Toyota Commemorative
Museum of Industry and Technol-
ogy in Nagoyo.

Kenzo Jo (left) and Akiko Jo
(right] show Terri Bibby the Saori
technique of winding fleece
onto a bobbin during a tour of
Saori no mori sponsored by Saori
Worcester.

Zen rock garden in Osaka.
Saori weaving flows down the
steps of a temple.

PHOTOGRAPH BY LARS MAIMBERG

PHOTOGRAPH COURTESY OF SAORI WORCESTER
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Did you know that
Toyota built looms
before they built cars?

ars Malmberg and Matt and

Steve Denkin sure didn’t.

They traveled on behalf of
Unicorn Books and Crafts to
Japan to meet with suppliers
who were headquartered in Na-
goyo, a coastal city in the center
of Japan. There, they learned
that Toyota Group got its start
manufacturing automated looms
developed by Sakichi Toyoda
along with his eldest son Kiich-
iro, who later began the produc-
tion of cars.

Much in the way punch-card
technology used in the Jacquard
loom gave rise to the calculator
and the computer, Toyota’s first
experience with loom produc-
tion informed its methods of
producing cars. In tribute to its
past, the Toyota group maintains
a museum on the site of the for-
mer Toyoda spinning and weav-
ing headquarters. The museum
was established not only to cel-
ebrate industrial production, but
also the time-honored process of
“making things"—whether that
involved forging iron or weav-
ing cloth. A hundred years ago
these activities were a common-
place activity for all to see.

Housed in the museum is a
textile machinery pavilion that
displays representative models
from Toyoda’s line of looms. In
addition to looms, there is a dis-
play of the steam engines that
were used to drive the automat-
ed looms, an automobile pavil-
ion, demonstrations of metal
working technology, and “tech-
noland,” where visitors can
learn more about the theory and
mechanics of machines.

For more information, visit
www.tcmit.org.

MARCH/APRIL 2008 HANDWOVEN 27



STRUCTURE & SURFACE FIBER
2-5 DAY WORKSHOPS
MAY - SEPTEMBER

_— NATIONAI.LY

sgkscoemzso
m mucroas

| CONVENIENTI.Y
LOCATED IN THE

BEAUTIFUL

the MmamnmninNgs Handweaving School

This serene and peaceful setting is ideal for relaxmg and learning. For
59 years, we've met the needs of weavers and spinners with 1, 2, 3, and 5 % 973-827-5200
day workshops. Why not treat yourself to our warm personal service
along with air conditioned comfort this summer?

& SERENE
DELAWARE
WATER GAP
LAYTON, NJ

& Supply Center

1132 Green Ridge Rd
PO Box 687
East Berlin, PA 17316
717-624-2223

awr v REGISTER ONLINE!

www.the-mannings.com WWW.PETERSVALLEY.ORG

SCHOOL OF FIBER ARTS
Washington Island, WI 54246

et e TP e i

-

(920) 847-2264

or visit us at:

Call for FREE brochure,

www.sieversschool.com

BASKETRY

DYEING

FELTMAKING

KNITTING
QUILTING
SPINNING

SURFACE DESIGN

HANDMADE PAPER

WEARABLES

WEAVING

Register now - 18th Annual Estes Park Wool
Market - the largest flber show in the west'

June 12 - 15

Sign up now for shows,
workshops, contests...
Workshops, June 12-13
Weaving & Spinning

Dyeing & Felting

Knitting & Crocheting

and More
Contests, June 14-15
Fleece Sheep to Shawl

Handspun Skeins
Shows, Exhibits, June 14-15

Llamas Goats & Sheep
Alpacas

Commercial and Educational
Booths and Displays

Call or e-mail for information
970-586-6104, Events@estes.org,
Fax: 970-586-3661
wwuw.EstesParkCVB.com

 \
£P

ESTES PARK
COLORADO

P.0.Box 1967 Estes Park, CO 80517




Summer Workshops

Fabric Collage, Navajo Weaving,
Cahuilla Basketry
Also Mixed Media, Silversmithing, Beadmaking,

Sculpture, Painting, Native American Pottery,
Ceramics, and more.

In the beautiful mountains of Southern California

ART 951-659-2171 ext. 2365

summer@idyllwildarts.org
www.idyllwildarts.org

Penland Textlles

Summer 2008

One- and two-week workshops in weaving, surface design,
millinery, indigo, puppets, wallpaper, digital fabric printing,
joomchi, knitting, and more.

Instructors: Heather Allen-Swarttouw, Jennifer Angus,
Edwina Bringle, Raissa Bump, Jiyoung Chung, Frank Connet,
Ingatius Creegan, Randall Darwall, Clare Dolan, Rod Givens,
Lisa Grey, Patricia Mink, Heather Nania, Jason Pollen, Loren
Schwerd, Liz Spear

Complete information available online or call for a catalog.

Penland School of Crafts

Helping people live creative lives
www.penland.org « 828-765-2359

wwwl1 1berAndFolk.com

Here's what you said about the first annual
Midwest Fiber & Folk Art Fair:

“BRAVA! It was excellent.” Diana Pozen

“Congratulations on a very well-organized, comfortable, and
beautifully executed fair.” Jessica Logan

“I was astounded at how marvelous this event was...

What a shock to see the number (and quality) of vendors

there were and to see all of the musical events.

I was able to take a workshop - it was wonderful.” Cynthia Sanders

call for Artists!

The Fiber & Folk Fine Art Show will run July 1-July 20
at McHenry County College. The Fine Art Show is put on
by the northwest area arts council.

To enter your work for the Fine Art Show:
Applications and prospectus will be available as of
March 1, 2008 online at www.FiberAndFolk.com

Deadline: May 1, 2008

Come experience what “warm & fuzzy” is all about!

MIDWEST FIBER & FOLK ART FAIR
HOLD THE DATES: July 18-20, 2008
at McHenry County College
in Crystal Lake, lllinois

. Partner:
~ Juried Art Marketplace
northwest
~ Fiber & Folk Fine Art Show Sred arta
~ Workshops with Known Teachers
~ Demonstrations & “Hands on”
Sponsors:
~ Kid’s Art Tent & Workshops
P MCC
~ Live Music! McHenry County College

NWHerald com

~ Fabulous Food
. NORTHWEST
~ and MORE! o
Oowtol«muel

www.FiberAndFolk.com
"'iiij INTERWEAVE PRESS




FOR STARTERS

Huck Lace and
Tencel

are perfect partners

KRISTIN KELLEY

Tencel is a natural fiber made from wood pulp. It is processed in a closed-

loop system, meaning that most of the [nontoxic) dissolving agent used to

break down the wood pulp is recycled back into the system and used again,

decreasing its environmental impact. Tencel yarn is lustrous and easy to work

with, comes in a lovely range of colors, and is ideal for lace weaves.

chose to weave these scarves in Tencel
mainly because of its eco-friendly na-
ture—but also because it is easy to care
for and takes dye beautifully. Weaving an
entire project in a single color can be mo-
notonous, but the sheen and depth of
color in Tencel makes it a joy to use.
Your scarf might feel stiff when it
comes off the loom, but with wet finish-
ing and a cycle through the dryer (on low
heat!), it softens up beautifully. Tencel
also sheds wrinkles relatively easily—
hang your scarf up in a steamy bathroom
and it will shed any wrinkles that packing
and/or wearing might cause. (You also
might experience the unintended side
benefit of infusing your scarf with the
scent of your shampoo or bath soap. I left
a scarf hanging in the bathroom to shed
wrinkles while bathing my daughter, and

. Kristin Kelley of

‘ Chelmsford, Massachu-
setts, is a stay-at-home
mom. She weaves, skis,
and blogs (at skiing

_ weaver@blogspot.com).
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it turned out to have a lovely lavender
scent thanks to her bubble bath!)

This scarf is woven in lengthwise
stripes alternating 5-end huck lace with
plain weave. (The draft is from Mastering
Weave Structures; see Resources.) The
sections of plain weave between the lace
stripes not only stabilize the cloth, but
make it easy to regulate the evenness of
your beat.

Huck lace design options

In 5-end huck lace, for every group of five
warp and five weft threads, two threads
float (warp floats on one side, weft floats
on the other) and three threads weave
plain weave. If you take a moment to
draft a drawdown of this structure (see
pages 60-61), you'll notice that the alter-
nating groups of five threads form little
checkerboards. When the cloth is re-
moved from the loom and wet finished,
however, the yarns move—softening and

curving to create a lovely airy pattern.
Put on enough warp for more than one
scarf (allow three yards per scarf for a final
scarf length of 73" plus fringe). You can
—Continued on page 32
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STEPS FOR WEAVING THE TENCEL SCARVES

Step Wind a warp of 200 ends 37 yd
long of either Lemongrass or Ame-
thyst. (These instructions are for warp-
ing front to back, but you can use any
warping method with this yarn.) If you
have two cones of Tencel, wind 2 ends
together, keeping a finger between
them to prevent twisting. (If you do
not have two cones, wind a full bob-
bin of Tencel, place it in a container
so that it does not end up rolling all
over your room, and wind the end
from the bobbin and the end from the
cone together. This cuts your winding
time in half.) For complete warping
steps, see Resources at handwoven
magazine.com.

Step Sley 2 ends in each dent of a 10-dent
reed, centering for 10". Make sure
you have enough heddles on shafts 1
and 2 and thread the loom following
Figure 1. Tie the warp onto the back
apron rod and wind it on the warp
beam with even tension.

—Continued from page 30

alter the treadling to intersperse sections of
plain weave with the lace areas and create
rectangular or square windows of lace.
(You'll need to cut off and tie back on be-
tween pieces to adjust warp tension since
the warp threads that float in the lace areas
will become looser than the others.)
Allowing extra warp for experimenting
is an excellent step towards designing your
own pieces. Ideas will occur to you as you
weave—more will come with each piece.
When you have woven a group of scarves,
share your results with the handwoven
group on Flickr (see Online Inspiration)!

PROJECT AT-A-GLANCE

Weave structure for scarves
Huck lace and plain weave.

Equipment
4-shaft loom, 10" weaving width; 10-dent
reed; 1 shuttle.

Yarns
Warp: 8/2 Tencel (3,360 yd/Ib), Lemon-
grass or Amethyst, 650 yd (310 oz).
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1.Draft 0% ax 10x; ax 10x; ax A0%1 2 3 4
for scarf e 2 3 £ s Tt
2 2 2 32| 2 2 2 32| 2 2z 2 32 32| [2]2
1 1 1 1 1 1 1 1 1 1 1 1 11
plain weave / / 1"
Step Tie up the treadles as shown in Figure A1
1. Allowing about 8" of warp length ::::'z °%“ Al
for the fringe, spread the warp with shaft3 24_ A s
scrap yarn in plain weave (treadles 2 :::2? % /
and 3). Then using the Tencel weft, 200 1 J
weave 1" ploin weave, 78" lace, and ! 7
1" plain weave. End with a few picks ! !

of plain weave in scrap yarn. Again
allowing 8" warp length for fringe,
cut the fabric from the loom.

Step Removing the scrap yarn as you go,
prepare a twisted fringe on both
ends. (Since | have litfle patience for
twisting fringe, my fringes are pretty
thick; you can include fewer threads
per fringe): Twist two groups of 5
ends each separately in the same di-
rection until they kink; then twist them
together in the opposite direction and
secure with an overhand knot.

Online inspiration
Need some inspiration for your next pro-
ject? Take a look at the marvelous online
community at Flickr.com. Flickr is a free
photo-hosting website to which people
from all over the world contribute photos.
When you join, you also have the op-
tion of joining subgroups of people with
like interests. For example, there are
groups for travel photography, food pho-
tography, pets of all types—you name it,
there is probably a Flickr group dedicated
to it. Most relevant to handweavers is the
handwoven group—you’ll find truly beau-

Weft: 8/2 Tencel (3,360 yd/Ib), Lemon-
grass or Amethyst, 489 yd (2V4 oz).

Yarn sources
8/2 Tencel is available from Webs.

Warp order and length

200 ends 3% yd long (allows 6" for take-
up, 31" for loom waste; loom waste in-
cludes 16" for fringe).

handwovenmugazine.com

Step Wash the scarf by hand in cool to
lukewarm water using a mild deter-
gent (Dawn works wonderfully and
so does my children’s Johnson &
Johnson's lavender-scented bubble
bath). Rinse well and wrap in a fowel,
pressing out the excess water. Tumble
dry on delicate/low heat with a towel
until only slightly damp. Hang or lay
flat to finish drying. Press with the
iron on a rayon setting and trim
fringe close to the knots.

tiful photos posted there of marvelous
handwoven items. Photos are added on a
daily basis, so there is always something
new and interesting to look at.

Next time you are online, stop by the
Flickr community and post pictures of
your latest creations or just browse to see
what handweavers from around the world
are doing. ==

Resources

Alderman, Sharon. Mastering Weave Struc-
tures. Loveland, Colorado: Interweave

Press, 2004, p. 98.

Warp and weft spacing

Warp: 20 epi (1/dent in a 10-dent reed).
Width in the reed: 10".

Weft: 20 ppi. Woven length (measured
under tension on the loom): 80".

Finished dimensions
After washing, amounts produce one scarf
8" x 73" plus 5" twisted fringe at each end.
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HAND-DYED PRISM SILKS - 50% SILK 50% MERINO

A Bountiful Selection of

$39.50 / 565 YDS Floor, Table, Tapestry & Rug Looms
' ' Rigid Heddle & Kids Looms, Weavettes

Louet 16 or 32 Shaft Megado Schacht Standard High Castle
Computer . . - =

V-Rebozo & Mariposa Saco Kits Schacht Baby Wolf
from Nov/Dec Handwoven Cover

ViSIT OUR WEBSITE - WWW.LAMBSPUN. GdM
0R CALL 1 800 958- 5262

Goin S‘Wﬁf.&/if Clut - 418/ year

to necetve samples © updales * newslettes!

Alpine Meadow  Cy ys for your best deal!

Yarns

Toll-free: 8§77-586-9332

www.bountifulspinweave.com
info@bountifulspinweave.com

DO WHAT YOU LOVE: BECOME A WEAVING CIRCLE LEADER

Weaving Circles gather to weave the seven Weaving a Life keyforms, elemental forms that lead us on a journey of integrating what we love with what we do

A Weaving Circle is:

A place to discover
and explore

your natural creativity,
to experience colors,
textures and

patterns

that make your

heart sing

4s you weave

over and under

the wild elemental
fibers, touching

with your fingers

what is organic and real...

A community

a place where you can risk
being yourself

sharing and weaving

your story in a safe

and supportive circle...

Discover more about Weaving Circle Leader training at www.weavingalife

Wmvmq

Arefuge

of peace and belonging
empowering you to explore
weave something

with meaning,

healing, supporting

one another

with silence, flow,

time to go inside...

A Celebration

where you're welcome
if you want to

dance and sing

where you can vision
how your life could be,
find a way to help

the world

and most of all

learn how to live

in a sacred way.

Weaving a Life Brooksville, ME 04617 207-326-9503
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Set a Sprin
Tabﬁ) J

with light and lively linen and lace

TRACY KAESTNER

Here are two rewarding projects to bring spring indoors before the snows
stop falling. With these placemats and napkins in their cheerful pastel

colors, you can experiment with using linen yarns and also make some

wonderful table pieces to brighten your dining area at the same time.

lacy look does not have to de-
pend on the weave structures
known as “lace” weaves. In fact,

“lace” can be woven in plain weave using
spaced warp and weft threads; see the
table scarf on pages 42-43. Here are two
other structures that can create a lacy
texture: canvas weave and basketweave.

Canvas weave

Think Aida cross-stitch cloth and you
know what canvas weave looks like. In
every four threads of canvas weave, two
threads float, sandwiched between two
threads weaving plain weave. The thread-
ing for 4-shaft canvas weave is 1-2-2-1

(Block A) and 4-3-3-4 (Block B).

Basketweave

By itself, basketweave does not look
lacy. When basketweave is surrounded
by plain weave, however, threads group
together in the basketweave areas to
make lacy holes. For areas of basketweave

—Continued on page 37

Tracy Kaestner of
Katy, Texas, is owner
of the Lone Star Loom
Room, where she offers
J classes and a complete
range of linen yarns.
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The placemats are woven in canvas weave
surrounded by a border of plain weave;
warp and weft are 16/2 line linen.
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A square of basketweave decorutes all four
corners of the coordinating napkins; warp
and weft are 16/1 line linen.
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STEPS FOR WEAVING THE PLACEMATS AND NAPKINS

THE PLACEMATS 1a. Warp color order for placemats 2. Draft for placemats
19x 25x 19x:
Step Wind a warp of 284 ends 3" yd long follow- 7B ST T lgntyeliow . C— 7] 7
. . 284 33 33 3
ing Figure 1a. You can use your preferred 22 2
warping method for this yarn; these directions  1b. Weft color order for borders P 1 ! ! .

Step

Step

Step

are for warping back to front with two crosses.
Include 10 ends in each group of the raddle
cross. (For complete warping steps, see Re-
sources at handwovenmagazine.com.)

Use the raddle cross to spread the warp in the
raddle at 20 ends per inch and beam the warp
with firm and even tension. When the threading
cross reaches a convenient position for thread-
ing, insert lease sticks and thread the shafts fol-
lowing Figure 2. Sley 2 ends/dent in a 10-dent
reed (pair the first floating selvedge with the first
thread in the draft in a dent together) and tie the
warp onto the front apron rod. Wind a bobbin
each of bright yellow and pink.

For each of four placemats: With bright yellow,
weave 12" plain weave for the hem. Next
weave the border as described in Figure 1b.
Then weave canvas weave for 14", repeat the
border, and end with the second hem section.

Remove the cloth from the loom. Machine zig-
zag raw edges and between mats and cut
mats apart. Machine wash, warm water,
delicate cycle. Smooth until flat on a counter-
top, straightening edges. Press with a hot iron
while still damp. Turn under raw edges twice
and sew hems invisibly by hand.

PROJECT AT-A-GLANCE

Weave structure for placemats
Canvas weave and plain weave.

Equipment

4-shaft loom, 15" weaving width; 10-dent
reed;

2 shuttles; raddle with /4" spaces.

hemmed placemats 12" x 17" each.

Yarns

Warp: 16/2 line linen (2,705 yd/Ib), light
yellow #2022, 959 yd (5% oz); blue

#731, 35 yd (Vs oz).

For placemat borders, not
including hems or body:

3. Draft for napkins

~~

T

%" bright yellow 9% —15x—49x—15x—T719%); , 3456
2 picks pink, 3 bright yellow 6 6 6 6f 161 16 /1 14"
1 pink, 3 bright yellow, 2 pink 5 7 5 7 313 42 2 7 /
%" bright yellow 3 3 3[3[3
2 2 2|2 2 7
1 1 11 1 /
" 2 é‘%
THE NAPKINS T 1
) j
. /
Step Wind a warp of 494 ends 3. yd long. For T o
. . . . . /
singles linen, which usually has a high twist, i 7
warping from back to front with two crosses is n, 2
recommended. Wind a threading cross of indi- e ]
vidual ends and a raddle cross with 15 ends in /|25

Step

Step

Width in the reed: 14V5".
Weft: 18 ppi. Woven length (measured
under tension): 22" per placemat.

Finished dimensions
After washing, amounts produce four

Weave structure for napkins
Basketweave and plain weave.

each group for a raddle with 14" spaces.

Use the raddle cross to spread the warp in a raddle at 30 ends per inch. Beam
the warp, place lease sticks in the threading cross, and thread the shafts fol-
lowing the draft in Figure 3. Sley 2 ends/dent in a 15-dent reed and tie the
warp onto the front apron rod with even tension. (You can use a 10-dent reed
and sley 3/dent, but the threads in the basketweave squares won't pair to-
gether as well.) Wind a bobbin each of pink and blue 16/1 linen. Weave two
pink napkins and two blue napkins following Figure 3.

Remove the cloth from the loom. Machine zigzag raw edges and between
napkins. Machine wash, warm water, delicate cycle. Hang to dry, press with
a hot iron while still damp. Cut apart and turn raw edges twice; finished edge
of hem will come up to the edge of the basketweave square. Sew hems
invisibly by hand (stitch closed small gaps along the selvedges).

reed: 162",

Warp order and length
494 ends 3V yd long (allows 7" for take-
up and 32" for loom waste).

Warp and weft spacing
Warp: 30 epi (2/dent in a 15-dent reed or
3/dent in a 10-dent reed). Width in the

Weft: 25 ppi. Woven length (measured under
tension on the loom): 19%" per napkin.

Weft: 16/2 line linen, bright yellow #2030,
651 yd (3% oz); pink #469, 18 yd (% oz).

Warp order and length
284 ends 3 yd long following Figure 1q,
(allows 8" take-up and 30" loom waste).

Warp and weft spacing
Warp: 20 epi (2/dent in a 10-dent reed).

36 HANDWOVEN

Equipment
6-shaft loom, 17" weaving width; 15- or 10-
dent reed; 1 shuttle; raddle with 74" spaces.

Yarns

Warp: 16/1 line linen (5,525 yd/Ib),
bright yellow #2030, 1,606 yd (4% oz).

Weft: 16/1 line linen, blue #731 and pink
#469, 492 yd (14 oz) each.

handwovenmugazine.com

Finished dimensions
After washing, amounts produce four
hemmed napkins 157" x 157" each.

Yarn sources

16/2 and 16/1 line linens are available
from Lone Star Loom Room in 125 g tubes
(748 yd each tube for 16/2 linen, 1,515
yd each tube for 16/1 linen).
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—Continued from page 34

problems with breakage, you can dampen

the warp

width of the cloth in the reed can help

surrounded by plain weave (as for these

napkins),

If you have a stainless steel

B Since there is no give to linen weft
yarns, you also must be sure to insert the

although

o

six shafts are required

take a wet rag and lay it on top of

the warp in front of the shafts. Linen is

stronger when it is wet

)

reed

horizontal or vertical stripes are possible

on four shafts.

weft at an adequate angle to allow it to

bl

they will become limp and lusterless. In
fact, you can place a linen fabric straight

from the washing machine on a counter,

smooth out the wrinkles,

B Do not machine dry handwoven linens

bend over and under warp threads.
B Also because of linen’s lack of resil-

inen

ith |
Here are some tips to help make weaving

with linen relatively painless.

Weaving wi

iency, beam the warp with very even and

very firm tension. You need even tension

because looser warp threads will droop

B Linen yarns often have more twist

and let it dry. It

t have that super crisp linen look that

You need firm

down into an open shed

Linen usually comes on
a spool. Place the spool on a spool rack
or in a container so that you don
the yarn off the top of the spool

so can add twist to the yarn

than other yarns.

b

won

tension because any pull on a single

but the pieces will

comes from ironing,
look just fine for daily use!

thread can tighten it around a loosely
wound beam,

t pull

)

-

changing its tension in re-

Doing

lation to the others.

Resources
Muller,

B A singles linen yarn (like the 16/1
linen used for these napkins) has more

Warp threads

will break if the cloth draws in during
weaving and the reed rubs against edge

threads. A temple (stretcher) set to the

M Linen is not resilient

Donna. Handwoven Laces. Love-

)

land

Colorado: Interweave Press, 1991.

For more about canvas weave and

basketweave, see pages 12-39.

ply

If you have

potential for breakage than the 2

linen used for the placemats.
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Lines of Lace

for a table runner

SUZIE LILES

Linen yarns, table linens, and lace weaves have been long united in the minds

of weavers. If you're thinking, “Been there, done that,” think again! Linen

comes in many wonderful colors, not just naturals. Use linen and lace with

color fo create contemporary pieces that coordinate with the colors in a room

or with your dishware. Three hues are used for this runner: a light cool accent

color, a light warm accent color, and a warm/neutral background color.

his runner uses another element

long beloved by weavers—a draft

from Marguerite Davison’s A Hand-
weaver’s Pattern Book.

Swedish lace

The draft for the runner is Vertical Lace
Stripes from a chapter called Swedish
Lace Weaves. The specific weave struc-
ture known as Swedish lace looks like
Atwater-Bronson lace but is threaded
differently (see Resources, page 40).

Vertical Lace Stripes is a variation of
Swedish lace that uses 4-thread blocks
instead of 6-thread blocks. In a 6-thread
block, two warp threads and two weft
threads float (the others weave plain
weave). In a 4-thread block, only one
thread floats in both warp and weft.

The photographed examples in A
Handweaver’s Pattern Book are all in black
and white. It is a joy to choose a draft
from Davison, wind a colorful warp, and
watch the interaction between the colors
and the structure.

Suzie Liles of Eugene,
Oregon, is co-owner of
the new Eugene Textile
| Center. Suzie teaches
weaving, spinning, and
surface design.
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Color interaction

In the 4-thread blocks in the lace stripes
in this runner, three of the threads are one
color and the fourth thread a contrasting
color (the positions of the two colors al-
ternate from stripe to stripe). The denting
order is unusual: The three threads that
are the same color are sleyed together, the
single contrasting thread is sleyed singly,
and empty dents separate the two colors
(see the photo on page 40).

When Swedish lace is woven in white
or natural yarns, the effect is textural; you
notice the warp or weft floats and the con-
trast of the shadows made by the lacy spac-
es (see Beginner’s Corner, pages 14-15). In
color, the effect is very different. Examine
the lace stripe at the left in the runner. The
longer single green threads are the 3-thread
warp floats in the lace blocks. These floats
are flanked by two green threads weaving
plain weave. The empty dents create little
valleys for the single orange warp threads
between the raised ridges of green.

The three colors in this runner are
from The Sun-Baked Earth palette in
Handwoven’s Fabric Forecast for Spring/
Summer 08 (see Resources). They re-
mind me of the first flowers and leaves in
early spring. For your runner, choose any
three colors—or more! You can use dif-
ferent colors for each lace stripe.

handwovenmugazine.com







3x

Heddle count r15% 4x r15% 4x iA5%1 2 3
1. Draft for shaft4 2a N M 4
shaft3 60 ® _of (e o ® o [0 o 3[3
runner shaft 2 135 0 Y IR ° D IR e 2] [2
shaft1 112 o o HEH of o I o ol
- NN A2 NN NN N /
331 * o x * plain weave /12"
® warm brown e pale green @ pale orange 7 _l
—— in the same dent * = empty dent /g
/
2. Warp color order gl J
3x 71 | on
57 3 3 3 3 3 11 11 pale green /
57 1 1 1 1 3 3 3 3 3 pale orange
217 |31 31 31 warm brown

331

Wind a warp of 331 ends 2% yd
long following the color order in Fig-
ure 2. These directions are for warp-
ing front to back. (For complete
warping steps, see Resources at
handwovenmagazine.com.) Start
by winding 2 warm brown ends
together, keeping a finger between
them to prevent twisting. After 30
ends are wound, cut 1 end and wind
1 end. Then tie the first color (orange)
to the brown end and wind 3 ends.
Then cut and tie a single (green) end
and wind 1 end. Continue, cutting,
tying, and winding the three colors.

Sley a 10-dent reed following the
denting order in Figure 1 (also see
the photo above right): Sley 30 warm
brown ends 2/dent and then sley the
last end 1/dent. Sley the 3 ends of
the first color (orange) of the first lace
stripe in one dent. Skip a dent and
sley the single-colored end (green) in
a single dent. Skip a dent and sley 3
orange, skip a dent and sley 1 green,
and continue until you reach the end
of the orange and green stripe. Then
begin again with warm brown and
continue in the same way.

A variation of Swedish lace.

4-shaft loom, 22" weaving width; 10-dent
reed; 1 shuttle.

Warp: 16/2 linen (2,400 yd/Ib), #1440
(pale green) and #1023 (pale orange),
152 yd (1Y oz) each; #63 (warm
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Thread the shafts following the draft
in Figure 1 and beam the warp with
firm and even tension, packing the
layers with heavy paper or sticks. It is
especially important with linen that
the tension on each thread be even
(loose warp threads will sag in the
shed and catch on the shuttle).

Tie the warp onto the front apron rod
and tie up the treadles as in Figure 1.
Spread the warp with scrap yarn in
plain weave (alternating treadles 2
and 3). Wind a bobbin of warm
brown linen and weave plain weave
for 2" for a hem. Then weave the lace
section for 61". The plain-weave
stripes will help you maintain an even
beat. Measure your picks per inch for
the first inch or two and then work to
maintain the same number (about
18). End the runner with 2" plain
weave for second hem.

Remove the fabric from the loom and
machine zigzag raw edges, removing
the scrap yarn. Machine wash, hot
water, with detergent. Roll in a towel to
remove excess water. Lay flat to partly
dry. Hard press with a hot iron.

brown), 579 yd (37 oz).
Weft: 16/2 linen (2,400 yd/Ib), #63
(warm brown), 765 yd (5%0 oz).

16/2 linen is available from Elkhorn

Mountain Weaving Studios.

331 ends 2% yd long following the warp
color order in Figure 2 (allows 5" for take-

handwovenmugazine.com

The warp is spaced in the reed, creating the
raised, ridged texture in the lace stripes.

Turn ends under /" twice and sew
hems by hand. This hemmed runner is
18V4" x 54%". For a wider runner, you
can add to the 3x repeat (each repeat
adds 214" to warp width). Other op-
tions are to add to the 4x repeat with-
in a lace stripe or to the 2x repeat in
the plain-weave stripes. <=

Resources

Davison, Marguerite Porter. “Vertical Lace
Stripes.” A Handweaver’s Pattern Book.
Swarthmore, Pennsylvania, 1977, p. 95.
The draft is altered in this runner by
threading an odd number of ends in the
plain-weave stripes to make the stripes
symmetrical.

DePorto, Valerie. “A Closer Look at Swed-
ish Lace.” The Best of Weaver’s Huck Lace.
Sioux Falls, South Dakota: XRX, 2000,
pp. 84-87.

Lancaster, Daryl. “Handwoven’s Fabric Forecast
Spring/Summer "08, Handwoven, Septem-
ber/October 2007, p. 79.

Muller, Donna. Handwoven Laces. Loveland,
Colorado: Interweave Press, 1991. Chap-
ter 7: Swedish Lace, pp. 128-139.

up and 26" for loom waste).

Warp: 15V epi (see sleying order for 10-dent
reed in Figure 1). Width in the reed: 21%".

Weft: 18 ppi. Woven length (measured
under tension on the loom): 65".

After washing, amounts produce one
hemmed runner 18V4" x 54%".



WEBSITE LISTINGS
Your Guide to Shopping on the Web

BOOKS

Unicorn Books and Crafts
www.unicornbooks.com

(707) 762-3362

EQUIPMENT
Ashford Handicrafts

www.ashford.co.nz

+ 64 3 308 9087

Fireside Fiberarts
www.firesidelooms.com

(724) 283-0575

Leclerc Looms
www.leclerclooms.com

(819) 362-7207

Louet North America
www.louet.com

(613) 925-4502

Mirrix Looms
www.mirrixlooms.com

(603) 547-6278

New Voyager Trading
WWW.newvoyager.com

(252) 398-4396

Purrington Looms
www.purringtonlooms.com
(304) 743-5455
Schacht Spindle Co. Inc.

www.schachtspindle.com

(800) 228-2553
Toika USA

www.toikausa.com

(413) 584-2225

SHOPS/MAIL ORDER
Apple Hollow Fiber Arts

www.applehollow.com

(888) 324-8302

Bountiful
www.bountifulspinweave.com

(877) 586-9332
Carol Leigh’s Hillcreek Fiber Studio

www.hillcreekfiberstudio.com

(800) 874-9328 (TRI-WEAV)
Carolina Homespun
www.carolinahomespun.com

(800) 450-7786
Jane’s Fiber & Beads

www.janesfiberandbeads.com

(423) 639-7919

Mielke’s Farm
www.mielkesfarm.com
(715) 435-4494
Old Mill Yarn

www.oldmillyarn.com

(517) 663-2711
Pacific Wool and Fiber

“Spinners Choice”
www.pacificwoolandfiber.com

www.spinnerschoice.com

(503) 538-4741

Paradise Fibers
www.paradisefibers.net

(888) 320-7746

Serendipity Farm & Studio
www.fibertoolsonline.com

(757) 986-2010

Shannock Tapestry Looms
www.shannocklooms.com
(360) 573-7264
The Fiber Studio

www.fiberstudio.com

(603) 428-7830
The Woolery

www.woolery.com

(800) 441-9665
The Yarn Shop LLC & Fiber Place

www.bozemanyarnshop.com

(866) 585-8335
Village Spinning & Weaving Shop
www.villagespinweave.com

(888) 686-1192
Woodland Woolworks

www.woolworks.com

(800) 547-3725
Woolgatherers Ltd. LLC

www.woolgatherers.com

(920) 907-0510
Wooly Wonders

www.woolywonders.com

(888) 299-6310

Yarn Barn
www.yarnbarn-ks.com

(800) 468-0035

SOFTWARE
Riverside Fiber Arts Studio

www.riversidefiberarts.com

(215) 862-4771
YARNS

Alpine Meadow Artisan Yarns
www.alpinemeadowyarns.com

(877) 586-9332
Annie’s Yarn & Fiber

www.anniesyarn.com

(719) 499-8191

Ashland Bay Trading Co.
www.ashlandbay.com

Blue Heron Yarns
www.blueheronyarns.com

(410) 819-0401
Cotton Clouds

www.cottonclouds.com

(800) 322-7888

Great Northern Weaving
www.greatnorthernweaving.com

(800) 370-7235

Halcyon Yarn
www.halcyonyarn.com

(800) 341-0282

Jane Stafford Textiles
www.janestaffordtextiles.com

(250) 537-9468

Lambspun of Colorado
www.lambspun.com

(800) 558-5262

Lunatic Fringe Yarns
www.lunaticfringeyarns.com

(800) 483-8749

Treenway Silks
www.treenwaysilks.com

(888) 383-SILK (7455)
UKI Supreme Corp.

www.uki-supreme.com

(888) 604-6975

Webs—America’s Yarn Store
WWW.yarn.com

(413) 584-2225
Yarns Plus

www.yarnsplus.com

(877) 448-4544

To advertise here call Stephanie Griess at

(877) 613-4630 or e-mail SGriess@interweave.com
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Lacy Linen Table Scarf

LIZ GIPSON

Creating a lace fabric can be as simple as providing spaces between warp and weft threads. This table

scarf, woven in a variegated linen, weaves up in a jiffy and makes a great gift that is sure to impress.

he challenge in making lacy fabrics
Twith spaced warp and weft threads

is in the finishing. A seam sealant
like Fray Check is a handy item for every
weaver’s toolbox. Essentially a liquid plas-
tic, seam sealant hardens as it dries. It
doesn’t show (pretest it on a piece of yarn
to make sure). An added bonus is that it
does not wash out, although we have only
tested this with handwashing.

Linen yarns

Another important element in maintain-
ing the lacy look of this runner is the use
of linen yarn. Long-stapled linen fibers
have small microscopic nodes that make
them slightly rougher than cotton, pre-
venting the threads from slipping. Al-
though they may shift with use over time,
this cloth is surprisingly sturdy.

Liz Gipson of Loveland,
Colorado, is the author
of Weaving Made Easy,
a rigid heddle book from
Interweave Press avail-

able in the fall of 2008.

PROJECT AT-A-GLANCE

Weave structure for table scarf
Plain weave with spaced warp and weft.

Equipment

Rigid heddle loom or 2-shaft loom, 10"
weaving width; 10-dent reed; 2 stick
shuttles; %" and 174" cardboard spacers;
rotary cutter and mat (optional).

Yarns
Warp: 20/2 wet-spun linen (2,875 yd/Ib),

42 HANDWOVEN

STEPS FOR WEAVING THE TABLE SCARF

Step Wind a warp of 60 ends 48" long
following Figure 1. Warp a rigid hed-
dle or shaft loom for plain weave,
centering for 9%". (These directions
are for warping front to back.) To
space the warp in the heddle or reed,
leave empty dents (or slots and holes)
as shown in Figure 1. (For complete
warping steps, see Resources at hand
wovenmagazine.com.)

Step Tie the threads for each warp stripe to
the back apron rod separately, keeping
the spaces between groups. Beam the
warp and fie it o the front apron rod in
separate groups in the same way.

Step Weave the first pick (Salmon) leaving
a 2" tail. Press the weft into place until
it forms a straight line but maintains
the spaces between warp stripes as
they are in the reed or heddle. Make
a new shed, tuck in the tail, and weave
a few more picks at 10 ppi. Apply
Fray Check to the first few picks. Con-
tinue weaving until there are 12 picks
of Salmon. Cut the yarn, leaving a 5"
tail. Make o new shed and insert the

Speckled Salmon, 48 yd; Lichen, 32 yd.
Weft: 20/2 wet-spun linen (2,875 yd/Ib),
Speckled Salmon, 21 yd; Lichen, 14 yd.

Yarn sources
20/2 wet-spun linen is available from
Louet, Fray Check from fabric stores.

Warp order and length
60 ends 48" long (allows 1" for take-up
and 28" for loom waste; loom waste

handwovenmugazine.com

34" spacer. Below the last pick, needle-
weave the Salmon tail from the sel-
vedge to the second fo last warp thread
in the first Salmon section. Apply Fray
Check to the base of the weft tail.
Allow to dry; trim tail. Weave the other
weft stripes and insert spacers (remov-
ing and reusing them) following Figure
2, beginning and ending each stripe
as you did the Salmon. Apply Fray
Check to the last few picks.

Step Remove the scarf from the loom and

trim fringe to 2" using a rotary cutter
and mat, if available. «==

1. Warp color order and spacing

3 12 3 3 12 3 emptydents
36 6 12 6 Lichen L o8
24 12 3 3 12 Salmon SEE
60 KIS
(1 dent =1 slot or 1 hole 217
for the rigid heddle loom.) %
6
14"
6
%
12| |2
2. Weft color |3
order and | |8
14
spacing 6
% i
12|

includes fringe). Add 21" warp length for

each additional scarf.

Warp and weft spacing
Warp: 10 epi. Width in the reed: 9%".
Weft: 10 ppi. Woven length (measured

under tension on the loom): 194",

Finished dimensions

Amounts produce one table scarf 874" x

19" with 2" fringe at each end.






Leno and
Knitting Yarns

for a moébius shawl

LISA NELSON RAABE

Visiting a knitting shop these days is a dazzling experience. New knitting

yarns show such variety of colors and textures, unusual twists, and flashy

combinations of metallics, flags, and eyelashes that they beg to come home

with you! I've found a great way fo use knitting yarns for weaving. An easy

version of leno creates a lacy fabric that is quicker to weave than to knit.

Yet these shawls showcase yarns just as shawls of knitted lace would.

came to this idea through experimen-

tation. Starting with plain weave, |

grouped yarns together with spaces
between them in search of a lacy look.
Through trial and error, I discovered two
important ingredients that give these
shawls their open laciness and their knit-
like flexibility: leno and a stretch yarn.

Handwoven leno

Leno is the process of crossing one warp
thread (or group of warp threads) over an
adjacent thread (or group) and weaving a
pick with these threads in their rearranged
positions. The crossing of the warp threads
locks the weft in place while it maintains
an open space between it and adjacent
wefts woven with the warp threads in
their original positions. For the shawls, |
used alternate groups of warp threads to
make the leno, leaving the other groups
inactive and creating a lattice effect.

ﬁhlt:m
: % | Lisa Nelson Raabe,

of Peoria, Illinois, is an
- -

enthusiastic weaver,

an art therapist, an avid
gardener, and a yoga
instructor.
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Choosing yarns

Almost any fancy knitting or weaving
yarns will work—choose eyelash, ribbon,
and flagged knitting yarns as well as thick
'n thin yarns, bouclés, and metallics. I in-
clude a stable yarn (such as bamboo or
Tencel) in the warp, spaced fairly regularly
in the warp. In the weft, I use an elastic
yarn, Jump, that draws in when the shawl
is removed from the loom and finished.

hondwovenmaguzine.com
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STEPS FOR WEAVING THE MOBIUS LENO SHAWL (on page 45)

Step Wind a warp of 160 ends 2/ yd long
following Figure 1. | use sectional
warping and put on enough warp for
several pieces. If you don't have a sec-
tional beam, warping back to front
with two crosses will help the warp go
on the warp beam smoothly. Place 10
ends in each arm of the raddle cross.
(For complete steps for warping back
to front with two crosses, visit Resourc-
es at handwovenmagazine.com.)

Step Spread the warp in a raddle and
beam. Thread the shafts and sley the
reed as shown in Figure 2.

Step Weave 4 picks of plain weave (trea-
dles 1 and 2) with 8/2 Tencel. Then
weave the shawl Fo||owing the repeat
in Figure 2 for 60". To work the leno
(use any of the wefts for the leno
picks, varying them at random): Re-
lease the tension at the back beam.
Start on the right and lift up the first
Group 1 threads with your fingers.

PROJECT AT-A-GLANCE

Weave structure for shawl
Plain weave with floats and leno.

Equipment
4-shaft loom, 16" weaving width; 12-dent
reed; raddle with 1" spaces; 4 shuttles.

Yarns

Warp: 8/2 Tencel (3,360 yd/Ib), Silver
Gray, 120 yd (% oz); Baby Blue, 80 yd
(%5 0z); 100% bamboo (2,100 yd/Ib,
Bambu 7), Desert Sands, 120 yd (1 oz);
Texas Cotton (1,000 yd/Ib), Olive, 80 yd
(1% oz).
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Use any yarns at any density for these lacy
leno shawls. The fun is in experimenting!

1. Warp color order

—16x——
32 1 1 Baby Blue 8/2 Tencel
48 1 1 1| Silver Gray 8/2 Tencel
48 1 1 1 Desert Sands Bambu 7
32 |1 1 Olive Texas Cotton
160  Group 2

Group 1

16x
2. Draft | Group 2 Group1 |1 2 3

T S T 4

D D 3

B B 2|2

S D S 1

NANANAANAAN_AN_/|B

« =inone dent B

Warp B = Baby Blue 8/2 Tencel J
S = Silver 8/2 Tencel F

D = Desert Sands Bambu 7 J

T = Olive Texas Cotton

WiHIs

~
L jeodas ———

Weft B = Baby Blue 8/2 Tencel F
J = Sage Jump J
F = Flora novelty B
W = White bouclé B
* = shed for Group 2 Iino
threads after leno B
B
3.leno 2 12 1 el I
J
\l
J
Numbers indicate |F
Groups 1 and 2. J
B
T 2

(Group 1 = pale
silver/blue yarns.
Group 2 = sandy
brown yarns.)

Bring them all the way over the next
Group 1 threads to the left, pull up
the Group 2 threads between the two
Group 1s, and pass the shuttle under
the Group 2 threads (see Figure 3).
Make a plain-weave shed and insert
the shuttle through the shed formed
by the next Group 2 threads. Repeat
across the warp, starfing with the next

Weft: 8/2 Tencel (3,360 yd/Ib), Baby
Blue, 51 yd (V4 0z); 76% viscose/24%
polyester knitting novelty (1,645 yd/Ib,
72 yd/20 g skein, Flora) 27 yd; 64%
viscose, 36% elite (10,000 yd/lb, Jump),
Sage, 51 yd; fine merino bouclé, (862
yd/Ib, 175 m/100 g ball), white, 15 yd.

Yarn sources

8/2 Tencel and Valley Yarns Texas Cotton
are available from Webs, Bambu 7 from
Cotton Clouds, Flora knitting novelty from
Trendsetter Yarns and knitting retailers,
Jump from Textura Trading Company, and

hcndwovenmugazine.com

Group 1. Retighten the tension and
weave the next 11 picks. For the next
leno row, skip the first Group 1/
Group 2 pair and work the leno as
above starting with the second Group
1. Weave 11 picks. Continue, alter-
nating the starting Group 1 for each
row of leno. Manipulate all weft
threads so they interlock at the sel-
vedges; carry inactive wefts up the
selvedges. To avoid draw-in, | tied
paper clips with a cord to the sides of
my loom and attached the paper clips
to the cloth to act as a temple (stretch-
er). A real temple is too heavy. End
with 4 picks of 8/2 Tencel.

Remove the fabric from the loom and
machine zigzag edges. Wash gently
by hand, warm water; lay flat to dry.
Twist the rectangle once and sew one
end to the selvedge of the other end.
Create loops for buttons (I added
handwoven felted fabric for button
loops; see page 44.) «=—=

Step

fine merino bouclé from Touch Yarns.

Warp order and length
160 ends 2" yd long (allows 6" for take-
up, 24" for loom waste).

Warp and weft spacing

Warp: 10 epi following the sleying order in
Figure 2. Width in the reed: 15%".

Weft: 5 ppi. Woven length (measured
under fension on the loom): 604",

Finished dimensions
After washing, amounts produce a rect-
angle 13" x 56" for a mabius shawl.



Need perle cotton?

Sizes @o yards per "
(4200 yar rpound)

20/2 (s

$18.10/1b. dyed - n 650/Ibrox 1.2 Ib. cones
¢8. 35 ea (*" or 2 0Z wini cones
um‘s on flber available.

Village Spinning & Weavmg Shop

425 AMlisal Rd, Solvang CA 93463
Come and visit! Free USA Shipping most wheels/looms.

Toll Free 888 686-1192
www.villagespinweave.com

800+ items on our website, 6000+ items in our shop.
From yarns to loows, or fibers to wheels, it’s all here for you!

ds per pound)

LOOMS

After 36 years, we know them. Give us a call
and find out which one would be best for you. We
handle equipment from:
Schacht Louet LeClerc
Harrisville Ashford Toika
Glimakra Kromski Mirrix

Request our color Weaving & Spinning Catalog.
Our prices are competitive and we pay shipping on
most looms. For person-to-person discussion on
your loom options, call us to visit with one of our
knowledgeable staff.

YARN BARN of Kansas

930 Massachusetts
Lawrence, KS 66044

1-800-468-0035
www.yarnbarn-ks.com

wholesale only,

for a Henry's Attic
retailer near you, call :

(845) 783-3930
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Lace, Color, and
Bomboo Yarn

for shawls and scarves

KATE LANGE-MCKIBBEN

Weavers tend to have favorite weave structures, and lace weaves have

topped my list for a long time. Warp and weft floats show off yarn qualities

(the sheen of silk, the luster of linen), only one shuttle is needed, and lace

weaves can produce almost any fabric hand—from the firm stability

required for table runners to the soft drape suitable for shawls and scarves.

recent discovery of bamboo yarn

(Bambu 12 at 6,300 yd/Ib) with

its exquisite drape and glorious
range of (forty one!) colors began my ex-
ploration of lace weaves using color. The
results are a shawl in huck lace (page 49),
many scarves in both huck lace and At-
water-Bronson lace (pages 14—15 as well
as 50-55), and a keen appetite for design-
ing and weaving many more. I hope these
pieces encourage you to embark on your
own lace-and-color journey!

Design inspiration

The colors in the shawl are inspired by
Handwoven’s Fabric Forecast for Spring/
Summer ’08: the Lush Vegetation palette;
see Resources, page 50. (I also used Fabric
Forecast palettes to design most of my
scarves.) Although the colors available in
the yarns you want to use may not be ex-
actly like the colors in your selected pal-
ette, the palettes provide a great starting

*  Kate Lange-McKibben,
of Guemes Island,
Washington, explores
the connections between
weave structure, yarn
types, and color.
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point for design. I usually focus on a few
of the colors in a palette rather than try-
ing to include them all. The shawl uses
pale green, two shades of rust/orange, and
red in the warp. The weft is all blue.

Huck lace allows three different inter-
lacements (see the “Lace Primer,” pages
60-61): plain weave, warp floats, and
weft floats. This means that warp and
weft colors blend equally in the plain-
weave areas, warp colors are dominant in
areas with warp floats, and weft colors are
dominant in areas with weft floats (see
also Beginner’s Corner, pages 14-15).

Using one color in the weft but sev-
eral in the warp allows a range of color
interactions, yet the weaving goes quickly
with one shuttle.

Weaving considerations

Weaving scarves is a good way to begin
your journey. They are narrow! When you
go from scarves to much wider shawls, re-
member that you will need a lot of heddles
on shafts 1 and 2 (make a heddle count
and move heddles before you thread).
Your beat will also change with a wider
piece. You may have to open the sett in
order to weave the same number of picks
per inch as ends per inch.

hundwovenmugazine.com
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STEPS FOR WEAVING THE HUCK-LACE SHAWL (on page 49)

1. Draft for shawl

Heddle count 12X 15x 2X11 234567 8
shaft8 —30 8 8 8 8
shaft 7 60 77 77 7 7
shaft6 —60 5 6 6 © 6 |6
shaft5 _60 5 5 5 5 5
shaft4 60 4 4 4 4 4(a
shaft3 _32 33 33 3 3
shaft2 232 2 |2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2 2
shaft 1 E 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 11 1 1 1

plain weave | ; !
/
/
/
/
/
/
/
/
/
/
/
/
/
/
2. Warp color order 204 ~%7 5 % p) Ginger )|
325 30 29 88 60 30 29 Cerise /
217 29 28 58 102 Acorn /
18 2 1 1 1 1 1 1 1 1 1 1 1 1 1 1 2 Snow Pea /
764 /
/
/|8
Step Wind a warp of 764 ends 32 yd ~ Step Weave a sample following the trea-  Resources / , H
long following the color order in Fig- dling in Figure 1 for about 8" to prac- Lancaster, Daryl. Hand /
. ) . - /
ure 2. Use your preferred method to tice an even %)eot and smoo'th sel- woven’s Fabric Forecast: /
warp the loom (these directions are vedges. Experiment to determine the Spring/Summer '08. | ,
for warping back to front). For com- angle of weft that does not cause Handwoven, Septem-  [/|,
plete warping steps, see Resources at draw-in. This draft allows for many ber/October 2007, pp. / /
handwovenmagazine.com. different designs (see Resources). The 78-81. Lush Vegetation /
one | chose distributes plain weave palette fo; tge SlllaWIci A’
Step Place lease sticks in the cross, spread evenly throughout the treadling (oth- (C)}II pafge ‘:h' teetand !
. o . ass 10r € scarves on
the warp in a raddle at 30 ends per erwise your beat must vary—gentle in page 55, Rising Tides |/ /
inch centered for 254", and beam s.ection? with more'lace, firm in sec- for the scarves on pages e
the warp with firm and even fension. tions with more plain weave). Allow- 14-15. /
Thread the shafts following the draft ing 8" for fringe, weave 3 picks plain ~ Muller, Donna. Handwo- A1
in Figure 1. Sley 2/dent in a 15-dent weave and hemstitch, including the ven Laces. Loveland, |/ ,
reed or 3/dent in a 10-dent reed. Tie ends from 2 dents in each stitch. Colorado: Interweave |/ )
the warp onto the front apron rod in Weave 3 more picks plain weave and Press, 1991. Muldishaft |,
small groups so that you can ensure then weave the shawl following Figure huck, pp. 62-85. ",
. " . . . van der Hoogt, Madelyn, ,
the tension is even on all the threads. 1 for 85". End with 6 picks plain )
. . . . ed. The Best of Weaver’s /
Weave a heading using scrap yarn weave and hemstitch as at the begin- L

about the size of 5/2 pearl cotton to
spread the warp. Wind a bobbin of
Indigo bamboo yarn.

PROJECT AT-A-GLANCE

Weave structure for shawl
Huck lace.

Equipment
8-shaft loom, 26" weaving width; 15-dent
reed or 10-dent reed; 1 shutile.

Yarns

Warp: 2-ply 100% bamboo (6,300 yd/Ib,
Bambu 12), Cerise, 1,138 yd (2%0 oz);
Acorn, 760 yd (2 oz); Ginger, 714 yd,
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ning. Cut the fabric from the loom
and twist the fringe and finish as for
the scarves on page 54.

(17 oz); Snow Pea, 63 yd (Vs oz).
Weft: 2-ply 100% bamboo (6,300 yd/Ib),
Indigo, 2,074 yd (5" oz).

Yarn sources
Bambu 12 is available from Cotton Clouds.

Warp order and length

764 ends 3% yd long (allows 5" for take-
up, 8" for sampling, 28" for loom waste;
loom waste includes fringe).

handwovenmugazine.com

Huck Lace. Sioux Falls,
South Dakota: XRX,
2000. Designing huck,
pp- 10-15.

Warp and weft spacing

Warp: 30 epi (2/dent in a 15-dent reed or
3/dent in a 10-dent reed). Width in the
reed: 25%;".

Weft: 28 ppi. Woven length (measured
under tension on the loom): 85".

Finished dimensions
After washing, amounts produce one shaw!
21" x 80" plus 574" fringe at each end.



Complete instructions
for weaving these
scarves on four
shafts in Atwater-
Bronson lace

are given on

page 52.
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STEPS FOR WEAVING THE 4-SHAFT LACE SCARVES (on pages 51 and 53)

3a. Draft for Atwater-Bronson lace scarves (Scarves a and b, page 51)

2x
3
Heddle count 3x 2x% 2x 2X——2X~ - F2X1T—— 2% 2x 2x—3x4 Scarfa
shaft 4 36 74 74 74 72 z 2
shaft 3 36 3 3 3_3 3 3 3 3 3 3 3] [3
shaft2 58 [2 |2 2 2 2 |2 2 2 2 |2 2 2 2 |2
shaft 1130 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 111
/
Scarf b /
AN 7
3 3 /
2 /
T T /1 12x
/
/ /
/ /
/ /
/
/ /1 I3x /2%
/ /
/ /
7 S |7
/ 3 /
/ —| g | 2x
/ I /
/ /
3x J
3b. Warp color order for Scarves a and b 4a. Draft for huck-lace scarves (Scarves c and d, page 53) ||, T !
108 _ 36 36 Ginger . Scarf ¢ / J / '§
108 181818 181818 Snow Pea Heddle count 2X 17x 2X11 23456 7 / 8
446 _4 4 4 _4_4 4 4 _4_6 Fig shaft4 34 74 a]a]4 / /
260 shaft3 34 3_3 3] [3[3 /
shaft2 55 [2 22 2 2 2[ 2] |2 /
S - ¢ b fol shaft1 55 1 I | 1 I K E /
- /
fep Wind a warp ot Bambu 12 yarn oF 178 plainweave ||, 3x -
. . I /
lowing the collor order in Figure 3b i Step Weave a heading in scrap yarn to |/], /
;'_OU GrGAVl:eFV'gg Scarves a jnj lijor spread the warp and then sample to [/, Searfd A1 3x
Igure 4b for ocarves c and d. Use practice an even beat and smooth A 123456 AL
i . alal4] |4
)Lour dprefjrrEdF\rNIarpmg 'methhod.to selvedges (8" of warp length is pro- A 3 3 /
- - . . 2 2|2 /
fhread a £ sha b oom usmthI emn vided for sampling). Weave 60" for AT AT ,
structions in the Project at-a-Glance. each scarf as in Figure 3a (for , / T ax |’ .
Scarves a-b) or 4a (for Scarves c-d). A oy , i
4b. Warp color order for Scarves c and d Allow 10" between scarves for Bl g | , 7
2
80 5 8 13 20 34 Buttercup ; ot f s / . /
R T Sugr Ao fringe.) Twist fringe and finish as for , / ) / o
18_4 1 2 2 2 2 1 4 snowPea the 8-shaft scarf on page 54 / / !
178 : / , /
/ / /
/ / /
! , A1l g !
/ / g8 | 2x
/ / T !
/ /
/ / /
/ /
/ / /
/ _ / /
/ 7 - /
, 3x , 3x /12

PROJECT AT-A-GLANCE

Equipment for all four scarves
4-shaft loom, 10-dent reed, 1 shutile.

Yarns

Warp: 2-ply 100% bamboo (6,300 yd/Ib).
Scarves a-b: Ginger and Snow Pea, 540
yd (1% oz) each; Fig, 220 yd (% oz).
Scarves c-d: Sugar Plum and Buttercup, 400
yd (1% oz) each; Snow Pea, 90 yd (V4 oz).

Weft: 2-ply 100% bamboo (6,300 yd/Ib).
Scarf a, Acorn; Scarf b, Dubonnet, 475
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yd (1% oz) each. Scarf ¢, Arubg;
Scarf d, Pumpkin, 340 yd (7 oz) each.

Yarn sources
2-ply 100% bamboo (Bambu 12) is avail-
able from Jane Stafford Textiles.

Warp order and length

Scarves a and b: 260 ends; Scarves ¢ and
d: 178 ends, both 5 yd long (allows 3"
take-up per scarf, 8" for sampling, and 36"
loom waste; loom waste includes fringe).

handwovenmqguzine.com

Begin and end each scarf with 6 picks of plain 7
weave. Hemstitch over the first and last 3 picks. /

Warp and weft spacing

Warp: 30 epi (2/dent in a 15-dent reed).
Width in the reed: Scarves a and b 8%4";
Scarves c and d: 6".

Weft: 30 ppi. Woven length (measured under
tension on the loom): 60" each scarf.

Finished dimensions

After washing, amounts produce two
scarves 7" (a and b) or 474" (c and d) x
55" with 2'4" fringe at each end.
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5a. Draft for 8-shaft scarves

STEPS FOR WEAVING ATWATER-BRONSON LACE SCARVES (page 55)

Crocus scarf

Heddle count —— 2X T 2x T 2x T 2x T 2x T 2x 12X —— 2X T 2x T 2x 13X11 2345678
shaft8 — 4 8 8 8 8
shaft7 _ 8 7 7 7 7 7
shaft6 _ 8 6 6 6 6
shaft5 16 5 5 5 5 5
shaft4 _ 8 4 4 4 4
shaft3 _16 3 3 3 3 3|3
shaft2 40 |2 2 2 2 2 2 2 |2 2 2 2 2|2|2|2|2|2]2
shaft1 100 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1)1
!
«cont'd L
5b. Warp color order ax X 2 2x— x2x— 2 3x 1T
109 37 3 3¢ Willow /
83_2 39 393 Conch , 2x
81 1 1 1 1 1 1 1 Crocus 6 6 /
200 5 5 5 / -
7 4 7
Step Wind a warp of 200 ends 5 yd long R I , 2L 5 5 A1 )
. . . X
following the color order in Figure N A N L
5b. You can use your preferred warp- ; / i
ing method for this project. (For com- , ! —‘ T
plete warping steps, see Resources at 60" (including last 36 balancing ! x ", 2x
: . . . . /
handwovenmagazine.com) picks). End with 3 picks plain weave / I 1,
and hemstitch as at the beginning. ! / § ! ,
Step Thread the shafts following Figure 5a Allow 10" fringe befween scarvesand |/ dllx 20 | 2x
(make sure you have enough heddles retie the treadles for the Snow Pea |/ , = | !
on shaft 1; it is a lot easier to move scarf. Use the same treadling (you can |7 N e .
heddles before you start threading!). reduce the tie-up fo six treadles, elimi- |, ! o ) !
Tie the warp onto the front apron rod nating 6 and 8, if you adjust the frea- |, ! i
. . . . /
in small groups to ensure even ten- dling accordingly). Weave plain weave |1/ / i
sion. Spread the warp by weaving a and hemstitch as for the Crocus scarf. / ! /
. . /
heading in scrap yarn (about the / 2x ! , 2x
weight of 5/2 cotton). Step Cut both scarves from the loom, cut  |'|, |,
them apart, and prepare a twisted  [/| | |, 7 7
Step Weave a sample (8" warp length is fringe using two hemstitched groups | . 2x / ! ox
included for sampling) to establish an for each fringe. (I added Delica |/ , !
even beat at 30 ppi and achieve beads to my fringes.) e . AL i
smooth selvedges. (You might want to Al 2 /
. . . /
try some other weft colors, also.) Step Machine wash with mild soap on a Al . | 3
gentle cycle; stop the machine fre- / J ", 13
Step After sampling, allow 5" of warp for quently fo let the pieces sock. Rinse in Show Pea scart ! , T
. . . . now Pea scal
fringe and weave 3 picks of plain the same manner and spinoutthe {53456 7 ! |
weave including the ends from 2 water. Machine dry, low heat with a ST e[ sL.18 / J
dents in each stitch. Weave 1 pick dry towel, until about half dry. Hang 6| [e] |6 .
. - : 5 s[5
plain weave (treadle 1) and then to finish drying. To fluff, tumble a bit a[ [a[ [a] [4] = Use this tie-up with the treadling for
weave the scarf with t'he (Frocus weft more in a warm dryer before pressing AHIPIEIEIE e &':Z:i:i’:hf;e::'j: veands
following the repeat in Figure 1 for with a steam iron. «—= 1 the treadling is the same.

PROJECT AT-A-GLANCE

Weave structure for scarves
Atwater-Bronson lace.

Equipment
8-shaft loom, 7" weaving width; 15-dent
reed or 10-dent reed; 1 shutile.

Yarns

Warp: 2-ply 100% bamboo (6,300 yd/Ib),
Willow, 545 yd (1% oz); Conch, 415 yd
(1%6 oz); and Crocus 40 yd (Vo oz).
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Weft: 2-ply 100% bamboo (6,300 yd/Ib),

Crocus and Snow Pea, 375 yd (1 oz)
each.

hcndwovenmugazine.com

Yarn sources
2-ply 100% bamboo (Bambu 12) is available
from Cotton Clouds and Weaving Works.

Warp order and length
200 ends 5 yd long (allows 3" take-up
per scarf, 8" for sampling, and 36" loom

waste; loom waste includes fringe).

Warp and weft spacing

Warp: 30 epi (2/dent in a 15-dent reed).
Width in the reed: 6%".

Weft: 30 ppi. Woven length (measured
under tension on the loom): 60".

Finished dimensions
After washing, amounts produce two
scarves, each 514" x 56" with 214" fringe.
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eaving ds

Chicken Soup

—for comfort!

BARBARA ELKINS

Sometimes | will weave a simple fabric more because | need to sit and throw

the shuttle than because | have a definite project in mind. | don’t want to

solve any problems; | just want to make cloth using yarns that have caught

my fancy, or because it’s raining, or because the rhythm of weaving and
y Y g Y [¢]

watching a cloth grow make me feel good, just like chicken soup.

hen that mood strikes, I go to

one of my favorite resources,

Ruth Holroyd and Ulrike
Beck’s publication of the weaving drafts
of eighteenth-century weaver Jacob Ang-
tadt (see Resources). This book is a col-
lection of profile (block) drafts that can
be translated into any number of different
weave structures (doubleweave, turned
twill, summer and winter, and Atwater-
Bronson lace are only a few).

A particular draft can stand out for any
number of reasons—but for me, it is usu-
ally because it looks right for my yarn and
has the right number of blocks to adapt to
the weave structure | want to use. Since
Atwater-Bronson lace provides two blocks
on four shafts, any of Angstadt’s 2-block
profile drafts can be woven on a 4-shaft
loom. The threading is straightforward,
and because it’s a one-shuttle weave with
an easy treadling order, you get to see the
finished fabric quickly.

4 | Amberst, Massachusetts,
I is cofounder of Webs.

| She spends most days at
oy \| the store exploring her
N varied weaving interests.
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The Atwater-Bronson lace cloth

My focus in this fabric was to use two col-
ors in both warp and weft and to place
both warp and weft floats on both faces of
the fabric. To achieve this, six treadles are
required. The resulting color effects are
most interesting!

The squares with a blue warp and
green weft show blue warp floats and
green weft floats; whereas the squares
with a green warp and blue weft show
floats in the opposite colors. The all-blue
and all-green squares show the lacy tex-
ture in an entirely different way.

I liked the idea of a baby blanket for
this cloth because babies like bright col-
ors. But if there’s no baby in your life right
now, consider using it as a picnic cloth—
though as [ write, there is too much snow
to try it on the lawn!

Resources

Holroyd, Ruth N., and Ulrike L. Beck. Jacob
Angstadt Designs Drawn from His Weavers
Patron Book. Pittsford, New York: Ruth
Holroyd, 1976.

van der Hoogt, Madelyn. The Complete Book
of Drafting for Handweavers. Petaluma,
California: Shuttle-Craft Books, 1993.

Muller, Donna. Handwoven Laces. Loveland,
Colorado: Interweave Press, 1991.

handwovenmugazine.com







STEPS FOR WEAVING THE CLOTHS

6x
10% , , 10x 3x 3x—, —— 3X— 3X—12%1 23456
74 74 74 2[4]4
1. Draft 3 3 3 3 3 3 3 3 33
2 2 [2 |2 [2 2 2 2 2 2 2 2 2[ [2] |2
1 A A A 1 1 4 1 1 A 11 i 11 i 1 A 1 1 1 1 1A i3 [ [
«cont'd / 1" hem
rf12x 3X — 3x—; —— 3x— IXx— |7 1_|2x
2. Warp color order — — — / :
X — 3 3 3 3 3 3 3 3 /
/
402 __2 130 12 2 130 |2 _ Lemongrass 21 11 121 1 121 1 121 1 121 121 1 121 1 /
540134 2 2| 130 2 2| 134 Aquamarine/ 7|3x
942 Ming Blue * = 2-thread stripes where colors change between big squares /
a[4[a ! /
3 33 ,
2] 2 ‘ )
Step Wind a warp of 942 ends 3%2yd  Step Weave a few picks of plain weave AL i [l ] eontd /|| [3x

long (for two cloths) following the
color order in Figure 2. (Add or sub-
tract 50" for each cloth you want to
weave.) Wind the blue stripes holding
1 end Aquamarine and 1 end Blue
Ming together, keeping them sepa-
rated with a finger to prevent twisting.
For the Lemongrass stripes, if you
don’t have two cones, wind two bob-
bins, put them in shuttles placed on
the floor near the warping board, and
wind the 2 ends together.

You can use any warping method for
this project (for complete warping
steps, see Resources at handwoven
magazine.com). Thread the shafts
following the draft in Figure 1. The
a|ternc1ting blue and green 2-thread
stripes between the large color
squares are indicated with an asterisk
(*) in Figure 1 to help you keep your
p|ace. Note that each |c|rge color
square starts and ends with 20
threads of plain weave, has a lace
motif in the center, and is separated
from the next square with two 2-
thread stripes. Sley 2 ends/dent in a
12-dent reed, centered for 39V4".

Step

PROJECT AT-A-GLANCE

Weave structure
Atwater-Bronson lace and plain weave.

Equipment
4-shaft loom, 40" weaving width; 12-dent
reed; 2 shurﬂes; temp|e (strefcher), optiono|.

Yarns

Warp: 8/2 Tencel (3,360 yd/Ib) Aqua-
marine and Blue Ming, 945 yd (45 oz
each); Lemongrass, 1,407 yd (6% oz).

Weft: 8/2 Tencel (3,360 yd/Ib), Aquama-
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(treadles 1 vs 2) in scrap yarn to
spread the warp. With Blue Ming weft,
begin and end each cloth with 1" plain
weave for hems. (I mark the hem fold
by weaving in a couple of pieces of
sewing thread with my fingers in large
stitches fo remove later.) Weave each
cloth following Figure 1 using the warp
color order as the weft color order.
Separate the cloths with a few picks of
scrap yarn. Beat firmly to square the
motif (my pieces show fewer picks per
inch than ends per inch). Allow suffi-
cient weft angle to avoid draw-in. For
wide fabrics like this, use a temple
(stretcher), if available.

Remove the fabric from the loom and
machine staystitch raw edges. Cut the
pieces apart, removing scrap yarn.
Machine wash, lukewarm water, on
a gentle cycle, with Euculan or other
good fabric-washing product. Extract
the water, but do not put through the
spin cycle. Roll in towels to remove
excess water. Air-dry and then press
with the iron on a rayon setting while
the fabric is still damp. Turn up ends
twice and sew by hand. «—=

Step

rine, 1,412 yd (6% oz); Lemongrass,
966 yd (4% oz).

Yarn sources
8/2 Tencel is available from Webs in a
wide range of colors.

Warp order and length

942 ends 3 yd long for two cloths follow-
ing the color order in Figure 2 (allows for
8" take-up and 26" loom waste). Add 50"
for each additional cloth.
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To weave a narrower or wider cloth,
subtract from or add to the 6x repeat.
Each repeat is 5%" wide (and tall).

Warp and weft spacing

Warp: 24 epi (2/dent in a 12-dent reed).
Width in the reed: 394"

Weft: 22 ppi (to weave the cloth to square,
aim for 24 ppi). Woven length (mea-
sured under tension on the loom): 46"
each panel (includes hem allowances).

Finished dimensions

After washing, amounts produce two
hemmed cloths 36'2" x 414" each.



KELLY WETZEL

Make Your Own Warping Board

no carpentry skills required!

Here's an easy-to-make warping board! The materials are inexpensive, you need very few tools, it can be

taken apart easily for storage, and it can grow or shrink with the length of your warp. It's a perfect solution

for weavers who don’t have much space, who are budget conscious, or who travel to teach.

PHOTOGRAPHS BY KELLY WETZEL

This warping board does not allow a peg in the corners. Use the first peg on the upper left as
the start peg and place the cross between the two center pegs on the top. In this configuration,
maxiumum warp length is about thirteen yards. For longer warps, add sections of PVC pipe!

lars. To make the board, all you have to be able to do is cut
some pieces of plastic pipe and use glue!

The materials in this warping board cost less than eight dol-

Supplies

e Three 10 ft lengths of /2" PVC pipe

® 20 Tshaped PVC connectors (all socket openings,
no screw-in connectors)

* 4 comershaped PVC connectors

e PVC cutter/hacksaw

e Mallet or hammer

* Measuring tape
® Superglue (Bondini)

PVC lengths needed

Measure and cut the PVC pipe:
® Ten 44" pieces e Six 10" pieces
* Four 2" pieces ® Four 1%" pieces

e Fighteen 5" pieces ® One 33%" piece

33%"

Assemble the frame following the diagram above. Then lay
the frame flat on the ground. Insert the 5" PVC pieces into each
of the open holes of the upright T connectors so that the piec-
es are perpendicular to the frame. Tap the pieces into the holes
with a mallet or hammer to be sure they are fully inserted.

Stand the board—first on one end and then on the other—
and run a bead of Superglue around the rims of the T connectors
where they connect to the 4%" pieces. This will prevent the
connectors from turning in from the tension of the yarn. Do not
Superglue the corners, so you can add pegs to the warping board
later for longer warps. Don’t glue the top and bottom T connec-
tors, either, so you can later increase the width of the warping
board by substituting longer PVC pieces between the two top
and bottom pegs, another way to make longer warps. <=

Kelly Wetzel of Catonsuille, Maryland, is an
art major at James Madison University, where she
fell in love with weaving. When she is not playing
for IMU’s nationally ranked lacrosse team, she is
weaving, spinning, dyeing, or knitting.
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SCHOOL FOR WEAVERS

A Lace Primer

eave structures that produce a

fabric with small, regularly

spaced holes are called lace
weaves. Lacy holes can also be formed by
leaving spaces between groups of warp
threads in the reed or between groups of
weft picks during weaving (see the table
scarf on pages 42-43). In lace weave struc-
tures, however, the way the threads inter-
lace with each other causes some of them
to slide together, leaving holes between
these and other threads.

Lace weave structures

The best known lace weaves are Atwa-
ter-Bronson lace and huck lace.

Atwater-Bronson lace gets its un-
wieldy name from Mary Meigs Atwater
and J. and R. Bronson. The Bronsons
(nineteenth-century weavers) are cred-
ited with introducing spot Bronson, a
non-lace weave (no holes!) with paired
weft floats. Mary Meigs Atwater added a
single warp thread on shaft 2 between
the weft-float groups of spot Bronson,
creating lacy spaces. The result is quite
unlike spot Bronson and should probably
really be called Atwater lace!

In huck lace, a weft-float group sepa-
rates each warp-float group from the next
and vice versa. The threads in each group
slide together, leaving spaces between
them.

A quick look can always find the single
thread inside the lacy hole of Atwater-
Bronson lace (Photos a and c¢) that is
absent in huck lace (Photos d and f).

Both Atwater-Bronson lace and huck
lace are block weaves and can be used
with profile drafts; see Resources.

Atwater-Bronson lace

The threading for Block A in Atwater-
Bronson lace is shown in Figure 1. The six
warp threads and six weft threads can ei-
ther weave plain weave or produce the
floats that create lace. To weave plain

60 HANDWOVEN

How it All Works

1. Atwater-Bronson lace: one block
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3. Two blocks: weft floats in both blocks
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weave, threads on shaft 1 (every other
thread) are raised alternately with threads
on the other shafts. To produce weft floats,
in the second and fourth picks the “pat-
tern” shaft (3) is down and only shaft 2 is
raised. These weft floats span five warp
threads and then interlace with the warp
thread on shaft 2.

Figure 2 shows two blocks, Blocks A
and B. In the first treadling sequence,
Block A produces weft floats (3 is down
in the second and fourth picks); Block B
weaves plain weave (4 is up). In the sec-
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ond treadling sequence, the opposite hap-
pens in each block (3 is up and 4 is down
for the second and fourth picks). This in-
terlacement is shown in Photo b.

In Figure 3, both blocks produce weft
floats for two treadling repeats. Notice
how the five warp threads and five weft
threads slide together in each block. The
single warp thread on shaft 2 is in the cen-
ter of the space they leave along with the
single weft thread (with shafts 2-3-4
raised), forming the + characteristic of
Atwater-Bronson lace. This hole only oc-



curs when a float block is repeated in both
the warp and weft directions—Ilittle slid-
ing takes place if a block produces weft
floats adjacent to blocks weaving plain
weave, as in Photo b, for example).

Huck and huck lace

Figure 4 shows a draft for two blocks of
huck. An odd pattern shaft (3) with shaft
2 is always followed by an even pattern
shaft (4) with shaft 1. In Figure 4, both
blocks weave plain weave.

In the first five picks in Figure 5, Block
A weaves weft floats in the second and
fourth picks, Block B plain weave; the
interlacements are reversed for the sec-
ond five picks. When floats and plain
weave alternate, the plain-weave threads
form little circles in the actual fabric; see
Photos d and e.

To create lacy holes—ijust as with At-
water-Bronson lace—two float blocks
must be repeated in both the warp and
weft directions (see Figure 6 and Photo f).
Warp and weft threads slide away from
the place where the four float groups
meet. This particular interlacement is
usually called huck lace; the interlace-
ment in Figure 5 and Photo e is usually
called huck, huckaback, or huck texture.
Both interlacements can be combined in
the same cloth, as in Photo d.

To weave weft floats, the pattern shaft
must be down for the second and fourth
picks (notice that shafts 3 and 4 are miss-
ing from the tie-up in Figure 5); for warp
floats, it must be raised for the second
and fourth picks (notice that shafts 3 and
4 are added to the tie-up in Figure 6).

Other lace weaves and techniques

Other structures and techniques can cre-
ate lacy fabrics (see the annotated bibli-
ography in Resources for information
about canvas weave, basketweave, Swed-
ish lace, and leno in addition to Atwater-
Bronson lace and huck). In this issue, see
also the placemats and napkins by Tracy
Kaestner, pages 34-37, for examples of
canvas weave and basketweave; the run-
ner by Suzie Liles, pages 38-40, for a
variation of Swedish lace; and the shawls
by Lisa Nelson Raabe, pages 44-46, for

lace woven in leno. ==

4. Huck: two blocks weave plain weave
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Resources for lace weaves

Alderman, Sharon. Mastering Weave Structures.
Loveland, Colorado: Interweave Press,
2004. The Distorted Grid, Chapter 5, gives
drafts and design tips for lace weaves, in-
cluding leno and canvas weave.

Bress, Helen. The Weaving Book. New York:
Scribner’s, 1981. Huck, Chapter 5 (pages
437-538), gives extensive drafting theory
for huck lace with many unusual varia-
tions and includes ways to extend huck
to more than four shafts.

Davison, Marguerite Porter. A Handweaver's
Pattern Book. Swarthmore, Pennsylvania,
1977. Swedish Lace Weave, Chapter
XI, gives drafts and photos of fabrics for
variations of Swedish lace used in Europe,
Scandinavia, and the United States.

Keasbey, Doramay. Pattern Techniques for Hand-
weavers. Eugene, Oregon: Doramay Keas-
bey, 2005. Gives drafting basics for huck,
huck lace, and Atwater-Bronson lace.
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Muller, Donna. Handwoven Laces. Loveland,
Colorado: Interweave Press, 1991. Gives
drafting steps for all lace weaves and in-
cludes canvas weave and basketweave.

Strickler, Carol, ed. A Weaver’s Book of 8-
Shaft Patterns. Loveland, Colorado: Inter-
weave Press, 1991. Atwater-Bronson Lace,
Spot Bronson, and Huck and Huck Lace
(Chapters 19, 20, and 21) cover drafting
formats and using the three structures
with profile drafts.

van der Hoogt, Madelyn, ed. The Best of Weaver’s
Huck Lace. Sioux Falls, South Dakota: XRX,
2000. Includes projects with drafting and
designing theory for huck lace, multishaft
Swedish lace, and Atwater-Bronson lace.

___. The Complete Book of Drafting for Hand-
weavers. Petaluma, California: Shuttle-Craft
Books, 1993. Understanding Lace Weaves,
Chapter 6, covers drafting theory with com-
plete steps for using Atwater-Bronson and
huck lace with profile drafts.
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Holly Brackmann of
Ukiah, California, teaches
weaving and dyeing at
Mendocino College. She

is author of The Surface
Designer’s Handbook.

Carol Thompson was introduced to
weaving at guild open houses and the
annual Conference of Northern Cali-
fornia Handweavers. Her interpreta-
tion (shown above) of a deflected
doubleweave scarf (shown at right)
from Handwoven, January/February
2001, pages 65-67, uses blue 8/2 un-
mercerized cotton for one weave and
20/2 peatl cotton for the other. Both
ends of her scarf are finished with plain
weave using a fine silk weft.

Carol also wove the red and purple
scarf (at lower right of page 63) based
on a fine silk scarf (at the top of 63)

from Handwowven, January/February
2007, pages 68-71. Carol used carpet
warp as a less expensive alternative to
the silk in the original scarf, resulting

in a larger, bolder design.




Lois Schaer became a spinner and
weaver after first raising sheep. She
started looking for a way to use her
accumulated wool fibers and hands-
pun yarns and found weaving. Her
deflected doubleweave scarf (at bot-
tom center on this page) is woven
from a brown silk/wool singles and a
2-ply white merino. Although the
silk/wool singles was a fragile and
difficult yarn to work with, Lois was
happy with the results.

Having taught weaving for over
thirty years, I do not want to present
the same topics over and over. Using
articles from Handwoven and other
sources as a springboard each semes-
ter helps provide fresh ideas for me
and my students! ==
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YARN of the HOUR

A selection of bamboo yarns
(from top to bottom):

South West Trading Company: knitted
yarn (100% bamboo), Parrot (variegated),
1,142 yd/Ib.

Alchemy Yarns of Transformation: hand
paint, (100% bamboo), Hidden Place
(variegated), 1,371 yd/Ib.

South West Trading Company: Xie (100%
bamboo), gold (#489), purple (#473),
and lavender (#469); 4,205 yd/Ib.

Crystal Palace: Panda Wool (46% bamboo,
43% wool, 11% nylon), Basil Curry
(variegated), 1,554 yd/Ib. Bamboozle
(55% bamboo, 24% cotton, 21% elastic
nylon), Dutch Blue, 823 yd/Ib.
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EDITORS’ CHOICE

Bamboo

Made from cellulose and possessing a silk-like quality and
beautiful hand, bamboo yarn is a great choice for weavers
and the environment. Bamboo, a variety of grass, requires
no pesticides or herbicides to cultivate and can grow
as much as three feet in twenty-four hours. Talk about a
renewable resource! Bamboo, however, is more than just
eco-friendly. It is a highly practical fiber with some great
attributes. It is breathable, wrinkle-resistant, easy to launder,
and hypoallergenic. It doesn't retain smells, wicks moisture,
and has thermal properties that cause it to retain heat.

How the bamboo yarn is made

All regenerated yarns—including Tencel,
rayon, soy, corn, and milk—are produced in
essentially the same way. The raw materials
are pulverized and mixed with heat and/or
chemicals to turn them into a liquid. The
liquid is then extruded through a spinner-
et—think of a garden hose with tiny holes
in the nozzle—to produce hollow filaments
from which the yarn is spun. It is because
the filaments are hollow that these yarns
have insulating qualities.

How eco-friendly?

Eco-friendly is being slapped onto many
products these days. It is possible to take
issue with almost any one of them. After
all, there are very few things we do that
don’t have some negative consequences
for the environment. So how eco-friendly
is bamboo?

We have established that it comes from
a highly renewable resource that does not
require chemicals to cultivate. It is also bio-
degradable. Let’s give it big points for that.

hcndwovenmugazine.com

When it comes to manufacturing
methods, there are two ways chemicals are
used to liquefy the cellulose. One method
uses sodium hydroxide (lye) and carbon
disulfide. However, many manufacturers
recognize that there are issues with using
these chemicals. Many have substituted
methylmorpholine-N-oxide to dissolve
the bamboo cellulose with hydrogen per-
oxide added as a stabilizer. This process is
similar to the way lyocell (Tencel) is pro-
duced. It is a closed-loop system that dra-
matically reduces the amount of chemicals
released into the environment.

There are, of course, also other factors
to consider when evaluating how environ-
mentally friendly bamboo is. These in-
clude the power needed to run the plant
and the water used in the process. Let’s
just say that the thought that is given to
the environment while producing bamboo
yarns is a giant step in the right direction.
And with pressure from consumers, the
process is getting more environmentally
friendly every day. =—=
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Joan Sheridan Hoover designed this shawl
in 4-shaft huck lace using Cotton Clouds’
Bamboo 12 in Blue Steel and Cloud. Also
shown are alternate colorways: Mint and
Cilantro (on plate) and Coral and Conch (on
card). Also see “Lace, Color, and Bamboo
Yarn for Scarves and Shawls,” pages 48-55.




CALENDAR

EXHIBITS, SHOWS, AND SALES

CALIFORNIA

Through April 13. Wearable Expressions 2008,
biennial international juried exhibition. Palos
Verdes Art Center, 5504 W. Crestridge Rd.,
Rancho Palos Verdes, CA 90275. (310) 541-

2479; www.pvartcenter.org.

COLORADO

May 16-June 24. Fiber Celebration 2008, interna-
tional juried exhibit, at Lincoln Center, Fort
Collins. Margie Holley, (970) 593-0929;
theholleys@holleys.net; www.fortnet.org/ NCWG.

May 22-25. Pagosa Fiber Festival, in Pagosa
Springs. (719) 850-0519; www.pagosafiber
festival.com.

June 13-July 26. Living with Beauty: Handwoven
Textiles for the Home, juried exhibit at the
Business of Art Center, Manitou Springs. (719)
685-1861; livingwithbeauty@aol.com; www
.pikespeakweavers.org.

CONNECTICUT

April 26. Connecticut Sheep, Wool and Fiber
Festival, at Tolland Agricultural Center, Rte. 30,
Vernon, [-84 Exit 67. (860) 526-3883; www
.CTSHEEP.org.

FLORIDA
June 16-July 11. American Tapestry Biennial, at

Events, Exhibits, Classes, Travel

Scarfone/Hartley Gallery, University of Tampa,
Tampa. Alex Friedman, (415) 310-2460;
alexfriedmanata@gmail.com; www.american
tapestryalliance.org.

June 1-July 31. Woven Gems, ATA Small Format
Tapestry Exhibit, at TECO Plaza Gallery, 702 N.
Franklin St., Tampa. www.americantapestry
alliance.org.

IDAHO

May 16-18. Snake River Fiber Fair, sponsored by
the Weaving, Spinning and Fiber Arts Guild
of Idaho Falls. Eastern Idaho Technical College,
Idaho Falls. (208) 522-1337; fiberfun@lazypj.myrf

.net; www.snakeriverweaversandspinners.org.

INDIANA

April 1-30. Fiber Art ’08, Duneland Weavers’
Guild fiber art show and sale, at Chesterton Art
Center, 115 S. 4th St., Chesterton. April 6.
Reception and style show. (219) 878-1747;
www.dunelandweaversguild.org.

MICHIGAN

May 6-June 12. New Fibers 2008, juried show, at
University Art Gallery, Eastern Michigan
University, 900 Oakwood, Rm. 210, Ypsilanti.
(734) 487-1077; www.fiberartsnetwork.org.

June 26-July 31. New Fibers 2008, juried show, at
William Bonifas Fine Arts Center, 700 First Ave.
S., Escanaba. (906) 786-3833; www.fiberarts
network.org.

MINNESOTA

May 10-11. Shepherd’s Harvest Sheep and Wool
Festival, Washington County Fairgrounds, Lake
Elmo. Classes, vendors, demonstrations, fleece,
and breed show. Winnie Johnson, (763) 441-
3452; winnruss@msn.com; www.shepherd
sharvestfestival.org.

NEW JERSEY

June 8. Alpaca Heritage Fiber Fiesta at Springfield
Veterans Memorial Park, Springfield. www
.AlpacaHeritage.com.

NEW MEXICO

Through April 13. Needles and Pins: Textiles and
Tools, exhibit at the Museum of International
Folk Art, Camino Lejo (off Old Santa Fe Trail).
(505) 476-1200; www.internationalfolkart.org.

March 7-April 30. Sandy Voss, Handwoven Rugs.
April 4-30. Rugs by Connie Enzmann-Forneris.
Marigold Arts, 424 Canyon Rd., Santa Fe, NM
87501. (505) 982-4142; marigoldarts@new
mexico.com; www.marigoldarts.com.

June 7-8. East Mountain Fiber Farm and Studio
Tour. Bethe, (505) 281-5963; bweaveit@yahoo
.com; Connie, (505) 281-7775; mtnlady049
@aol.com.

NEW YORK
March 20-24. New York Arts of Pacific Asia. May
15-18. New York International Tribal and

Temptations
for Weavers.

Hand-Dyed Yarn,
“ Looms, Supplies,
Classes.

Heritage Spinning & Weaving
47 E. Flint = Lake Orion, Michigan
www.heritagespinning.com

(248) 693-3690 = We ship anywhere!
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Weaving ¢ Basketry ¢ Spinning
Knitting ¢ Classes * Equipment

635 S. Broadway, Unit E

Boulder, Colorado 80305

(in the Table Mesa Center)
(303) 494-1071 « (800) 283-4163

Visit our web site:
www.shuttlesspindlesandskeins.com

Mon 12-6 pm ° Tues-Sat 10-6 pm

Closed Sundays

SWEDISH WEAVING

& FOLK ARTS

Weaving Classes
Glimakra Looms & Equipment
Swedish Linen, Cotton
& Wool Yarns
Swedish Weaving Books

SCHEDULE FOR 2008 AT
www.vavstuga.com

NEXT TO THE
Bridge of Flowers
16 WATER ST., SHELBURNE FALLS, MA 01370
413-625-8241

com



Textile Arts show. Both at Sixty-ninth Regiment
Armory, Lexington Ave. at 26th St., New York.
www.caskeylees.com.

OHIO

March 29. Market Day and Fiber Fair, at Junior
Fair Bldg., Wood County Fairgrounds, W. Poe
Rd., Bowling Green. Vicki Knauerhase, (419)
669-2116; vickik@dacor.net; www.geocities.com
/blackswampspinnersguild/home.html.

May 16-June 21. Focus Fiber: 2008, regional
juried show, at the Textile Art Alliance of Cleve-
land Museum of Art. www.clevelandart.org/taa.

OKLAHOMA

June 6-27. Fiberworks 2008, juried exhibit, at
Individual Artists of Oklahoma, 811 N. Broad-
way, Oklahoma City, OK 73102. S. Conaway,
(405) 340-8634; swc70@sbcglobal.net.

PENNSYLVANIA

April 26-July 20. Fashioning Kimono: Art Deco
and Modernism in Japan. Philadelphia Museum
of Art. www.ASlexhibitions.org.

RHODE ISLAND

May 17. Rhode Island Wool and Fiber Festival, at
Coggeshall Farm Museum, Rt. 114, Bristol. (401)
253-9062; coggeshallfarm@verizon.net; www
.coggeshallfarm.org.

SOUTH CAROLINA

April 26-27. Sheep and Wool Days, at Middleton
Place National Historic Landmark, Charleston.
(800) 782-3608; www.middletonplace.org.

VIRGINIA

March 18-April 20. Go Figure. April 22-May 18.
What Goes Around, Comes Around. May 20-
June 29. When a Painting is Knot. May 7-June
1. Led by Thread. Potomac Craftsmen Fiber Gal-
lery, Torpedo Factory Art Center, 105 N. Union
St., Studio 18, Alexandria, VA 22314. (703)

548-0935; www.Potomaccraftsmengallery.com.

WASHINGTON

Through March. Exhibition by Dutch weaver An-
neke Kersten, at Beve Kindblade Consulting,
1904 Third Ave., Ste. 635, Seattle, WA 98101.
(206) 920-7676; beve@seattle-nutrition.com.

April 17-20. Shepherds’ Extravaganza, at Puyallup
Fairgrounds, Puyallup. Lin, (425) 432-3455;
www.shepherds-extravaganza.com.

CANADA, ONTARIO

Through May 18. Between the Sea and the Desert,
exhibit at Textile Museum of Canada, 55 Centre
Ave., Toronto, ON M5G 2H5. (416) 599-5321;

www.textilemuseum.ca.

CYBERSPACE
Canadian Tapestry. www.canadiantapestry.ca.
Digital Threads. www.digitalthreads.ca.

ALABAMA

March 14-15. Useful Knowledge Fiber Arts Semi-
nar, in Huntsville. Lewis White, (888) 24-FIBER;
littlebarn@mchsi.com; www.littlebarninc.com.

ARIZONA

April 3-6. Fibers Through Time 2008, Connec-
tions to the Past, Arizona Federation of Weavers
and Spinners Guilds Conference, at Holiday Inn
Palo Verde, Tucson. Elaine Ross, (520) 825-
3668; mogoat@wbhsi.net; www.azfed.org.

CALIFORNIA

May 2—4. CNCH 2008, Conference of Northern
California Handweavers, at the Double Tree
Hotel, Sacramento. weaver@directcon.net; (530)
676-4311; www.cnch.org.

September 24-27. Textiles as Cultural Expressions,
biennial symposium of the Textile Society of
America. Tom Klobe, klobetm@hawaii.edu;
www.textilesociety.org.

COLORADO

May 2. Colorado Weavers Day at the Sangre
de Cristo Art and Conference Center in Pueblo.
Handweavers Guild of Pueblo, Registration
Donna Graham (719) 738-2401, PO Box
2508, Pueblo, CO 81003. handweaverseguild
@yahoo.com.

July 30-August 2, 2009. Intermountain Weavers
Conference at Ft. Lewis College, Durango. www
.intermountainweavers.org.

FLORIDA

June 25-28. Convergence 2008, biennial confer-
ence of the Handweavers Guild of America, at
Tampa Bay Convention Center, Tampa. HGA,
1255 Buford Hwy., Ste. 211, Suwanee, GA
30024. (678) 730-0010; fax (678) 730-0836;

www.weavespindye.org.

www.synergoarts.org

)

See us and our NEW looms
at Convergence

Glimakra Looms — USA
1-866-890-7314 or info@glimakraUSA.com
www.glimakraUSA.com

A

HANDWEAVER'S
PatTERN BOOK

REVISED EDITION BY

Mm:gmrirr P Davison

Also Now Available
A Handweaver’s Source Book
(s25.00 plus s7.00 SH)
he Classic. . . 240 pages,
hard bound, photographically
illustrating over 1200 weavings, all
personally made by the author.
Weavers appreciate the simple
diagrams and directions
for duplicating the

$36.00

designs. . . intended for JI:‘LUS 5700
visual guidance, even to  ° ’Il:ﬁ;}g and
those who do not read PA DrLrvg

ADD 59,
6% saLes Tax

English.
ORDER THROUGH YOUR LOCAL BOOK STORE,
onLine: www, handweaversbooks.com
BY FAX: 610-793-2604,

OR WRITE. ..

Marouerite Davison
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June 29-July 1. American Tapestry Alliance Educa-
tional Retreat, Channeling Your Muse, at Eckerd
College, Tampa. Mary Lane, marylane53@mac
.com; (360) 754-1105; www.americantapestry
alliance.org.

HAWAIIL

September 24-27. Textiles as Cultural Expressions,
biennial symposium of the Textile Society of
Anmerica, at Sheraton Waikiki Hotel, Honolulu.
Tom Klobe, (808) 261-6461; klobetm@hawaii
.edu; www.textilesociety.org.

KANSAS

March 14-16. Kansas Alliance of Weavers and
Spinners Conference, at City Arts, 225 W. Lewis
St., Wichita. (316) 777-0969; www.kansas

weavers.com.

MONTANA

June 20-22. Queen City Fiber Hearts, Montana
Association of Weaver’s and Spinner’s biannual
conference, Helena. Brenda Gilmer, (406) 449-
0358; bjgmont@aol.com.

NEW YORK

May 17-18. Weaving History Conference. The
Handweaving Museum & Arts Center, at Clay-
ton Opera House. May 16, two pre-conference
workshops. www.hm-ac.org; info@hm-ac.org.

PENNSYLVANIA

April 5-9. Breaking New Ground, joint symposium
of Surface Design Association and Studio Art
Quilts Associates, at Wayne Art Center, 413
Maplewood Ave., Wayne. (610) 688-3553;

www.wayneart.org. Suzie Liles, (541) 913-
9512; suzie@weaverscabin.com; www.surface
design.org.

August 29-September 1. Long’s Park Art & Craft
Festival, in Lancaster. (717) 735-8883; info

@longspark.org; www.longspark.org.

WASHINGTON

May 28-31, 2009. Weaving Waves of Color,
Association of Northwest Weavers Guilds con-
ference in Spokane. Post-conference workshops
June 1-3, 2009. addicks@centurytel.net.

May 3. Southwest Region Seminar 2008, hosted by
Huron Tract Spinners and Weavers Guild, at
Goderich District High School, Goderich. Reg-
istration deadline March 31. Pat Lee, 117 Light-
house St., Goderich, ON Canada N7A 2J6.
(519) 524-6972; patricia.rlee@sympatico.ca.

AUSTRALIA

May 1-4. Tapestry 2008: The Fine Art of Weaving,
international tapestry symposium, at Australian
National University, Canberra. Valerie Kirk,
ANU, School of Art, Bldg. 105, Canberra ACT
0200. Valerie Kirk@anu.edu.au.

TO ENTER

COLORADO

Small Tapestry International, 2009. Sponsored by
American Tapestry Alliance. Digital entry
deadline November 30, 2008. Prospectus can
be downloaded at www.americantapestryalliance

.com or send SASE to ATA Connections, 1050
Gunnison Ave., Grand Junction, CO 81501.

FLORIDA

Florida Tropical Weaver’s Guild welcomes appli-
cations from teachers and vendors for 2010
conference and beyond. www.ftwg.org.

American Craft Endeavors Festivals, open. Ven-
dors may apply for 2008 craft sales at various
venues. Application deadlines not stated. (954)
472-3755; www.artfestival.com.

ILLINOIS
Decatur Celebration, nonjuried craft festival in De-
catur, August 1-3. Ayn Owens, (217) 423-4222.

INDIANA

Bags2Riches 2008, competition of original hand-
bags to benefit the homeless, October 8, in
Indianapolis. Entry deadline August 20. SASE
to Carolyn Wyatt, Trusted Partners, 1035 S. New
Jersey, Indianapolis, IN 46225. www.bags2
richesindy.org.

OKLAHOMA

Fiberworks 2008, juried exhibit for Oklahoma
fiber artists, June 6-27, in Oklahoma City. Juried
from actual work, due May 30-3 1. Prospectus:
www.Fiberartistsok.org. S. Conaway, (405) 340-
8634; swc70@sbcglobal.net.

TEXAS

Contemporary Handweavers of Texas Confer-
ence, March 26-29, 2009, in San Antonio, seeks
proposals for seminars and one- and two-day
workshops, and vendor applications. Trish

i

pixeL.oom.

software for

editing drafts
planning projects
and virtual sampling

NEW! Draft Browser
in version 8.0

visit our website

for more information

to view online tutorials &
get a free trial download

from Kitchen Table Software

for Windows® 98/2000/Me/XP
and Vista

www.pixel.oom.com

Quality weaving looms and
accessories handcrafted of
native hardwoods

% Knitting Spools

% Pocket Looms

% Large and small Frame
Looms

% Slant Looms

% Mini-Inkle Looms

% Warping boards

% Yarn holders and shuttles

Write or call for a free flyer

Good Wood Looms
PO Box 987
Langley, WA 98260
Phone & fax: (360) 730-1826
e-mail goodwood@whidbey.com
www.goodwoodlooms.com
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>

EDGEMONT YARNS

and

NORTHERN
WEAVING

451 E. D AVE
KALAMAZOO, MI 49009

Merged to)Sesve
A

o —
You Better!

WE CARRY A FULL LINE OF
RUG WEAVING SUPPLIES!
* Maysville Carpet Warp
* GNW Polycotton Warp
* 100% Poly Warp
* 4/4 Cotton Warp
* Mercerized Pearl Cottons
* Loopers, Rags, Selvedges
e Orco Looms

WE BUY IN LARGE VOLUME
TO LOWER YOUR PRICES!

or

FREE PRICE LIST
SAMPLE PACK $3.00
info@edgemontyarns.com
www.greatnorthernweaving.com
www.edgemontyarns.com



Ashton, 5100 Sirretta Dr., San Antonio, TX
78233; taashton@swbell.net.

INSTRUCTION

ARIZONA

Flat Weave Tapestry Rug Techniques, May 19-23,
with Joanne Tallarovic. Coconino Community
College, 2000 S. Lone Tree Rd., Flagstaff, AZ
86001. Lee Vadnais, Lee.Vadnais@coconino.
edu.

FLORIDA

Channeling Your Muse: Experimentation,
Research, Innovation, Design, American
Tapestry Alliance educational retreat, June 29—
July 1, at Eckerd College, St. Petersburg. Mary
Lane, marylane53@mac.com; (360) 754-1105;
www.americantapestryalliance.org.

NEW YORK

2/2 Twill, April 12—13, with Jason Collingwood.
Structure Plus, April 26, with Patricia Malar-
cher. New York Guild of Handweavers, The
School of Visual Arts, 214 E. 21 St., Room
206A, New York. www.nyhandweavers.org.

NORTH CAROLINA

Scandinavian Weaving, March 23-29, with Norma
Smayda. Razzmatazz & Pizzazz on a Single
Warp, March 30-April 5, with Robyn Spady.
Weaving, Beginning and Beyond, April 20-26,
with Pam Howard. Tapestry Basics, April 27—
May 2, with Pat Williams. Linen on the Loom,

The New York Times calls International Tribal Arts and Textile show, “A global smorgasbord
of wonders for the eye.” See it for yourself, May 15-18 in New York at the Gramercy Park
Armory on Lexington Avenue. Pictured here is a detail from a nineteenth-century Hawaiian
kapa moi made from mulberry bark that is then formed into garments. It and many other
items from all over the world are on display during the show. For more information, visit
www.caskeylees.com. Photograph courtesy of Caskey & Lees.

basketry
book arts
dyeing

knitting

papermakmg ‘%g
spinning
surface design Wor

textile arts 4717 Brooklyn Ave NE
Weaving Seattle, WA 98105

supplies/classes/books

web site: www.weavingworks.com ® e-mail: weavingworks@speakeasy.net

orders: 1-888-524-1221 info: (206)-524-1221 fax: (206)-524-0250

DRAGON TALE YARNS

from

By o

* 16 colors: 10 solids & 6
rainbows, on 8 oz cones

* 2 new solids in rayon only ¢ smooth & textured
* see our web-site for details

» 4 matte cottons, 4 lustrous
rayons, including chenille

» weave, knit & crochet
available at fine yarn shops
EARTH GUILD * 33 Haywood Street ¢ Asheville NC 28801
www.earthguild.com ¢ 1-800-327-8448 ¢ inform@earthguild.com

C. Cactus Flower Miniature Looms

Mini, Maxi& Table Looms
Weavmg supplies :
Navajo weaving classes

Woods Canyon Woodworks *
and Weaving Center

Cortez, Colorado
Phone: 970-562-6501

www.c-cactusflower.com

* Leclerc Weaving Looms, Repair Parts & Accessories

+ Large Selection of Yarns in a Rainbow of Colors

+ 1000s of Weaving/Knitting/Dyeing/Spinning Books,
DVDs, CDs & Magazines

* Mail Order, Retail Store & Extensive Website with Secure
Online Ordering

* Large Inventory for Quick Shipments

e UaMilla Valley Farm Weavers' Supply
YA phone: (519) 941-0736

y fax: (519) 941-0804
E PO Box 341, Orangeville, Ontario, Canada L9W 2Z7
email: nmanners@camillavalleyfarm.com

t,gﬂ‘“nlﬂl le "_: ?f@

RN
DRI

www.camillavalleyfarm.com \
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May 4-10, with Linda Beckley. Additional
classes in weaving, rugs, spinning, dyeing, and
basketry year-round. John C. Campbell Folk
School, 1 Folk School Rd., Brasstown, NC
28902. (800) 365-5724; (828) 837-2775; www
folkschool.org.

PENNSYLVANIA

Pine Needle Basketry, May 10. Additional work-
shops through August, at Home Textile Tool
Museum, Orwell (PO Box 153, Rome, PA
18837). (570) 247-7175; info@httm.org; www

‘hometextiletoolmuseum.org.

WISCONSIN

Beyond Beginning Weaving, May 25-30 with Jean
Hutchison and Louise French. Halvdrall and
Monks’ Belt, June 8-13 with Rita Hagenbruch.
Beginning Table Loom Weaving, June 20-22 with
Nancy Frantz. Weave, Cut and Sew, July 6-11
with Mary Sue Fenner. Inkle Weave Belts, July
11-13 with Christi Ehler. Additional
classes year-round. Sievers School of Fiber Arts,
PO Box 100, Jackson Harbor Rd., Washington
Island, WI 54246-9723. (920) 847-2264;

sievers@itol.com; www.sieversschool.com.

CANADA

Ontario’s West Coast Wonders, Southwest Region
Seminar 2008 hosted by the Huron Tract
Spinners and Weavers Guild, May 3. Full-day
and half-day workshops. Goderich District High
School, Goderich, ON. Registration deadline
March 31. Pat Lee, 117 Lighthouse St.,

Goderich, ON N7A 2]J6. (519) 524-6972;

patricia.r.lee@sympatico.ca.

TRAVEL

Ecuador, March 31-April 6. Discover the Americas
tour, including textiles. Horizons, PO Box 634,
Leverett, MA 01054. (413) 367-9200; fax (413)
367-9522; horizons@horizons-art.com; www
.horizons-art.com.

Southwestern United States, April 25-May 2
and July 13-20. Southwest arts tour including
trading posts, pueblos, visits to Navajo rug weav-
ers and basketmakers. Horizons, PO Box 634,
Leverett, MA 01054. (413) 367-9200; fax
(413) 367-9522; horizons@horizons-art.com;
www.horizons-art.com.

Sweden, July 24-30. Arts tour. Horizons, PO Box
634, Leverett, MA 01054. (413) 367-9200; fax
(413) 367-9522; horizons@horizons-art.com;
www.horizons-art.com.

Ukraine, August 5-20. Folk costume and folk art
study tour. Doe Pollen, Marlin Travel, 11-850
Keewatin St., Winnipeg, MB R2R 075, Canada.
(204) 988-5100; fax (204) 988-5109; doep@

shaw.ca; dorohy@gmail.com.

ARIZONA
April 4-6. Beadwork Bead Expo, Phoenix Conven-

tion Center. www.interweave.com/events.

FLORIDA
April 11-13. Beadfest Miami, Sheraton Miami
Mart Hotel, www.interweave.com/events.

OREGON

March 27-30. Beadwork Bead Expo, Oregon con-
vention Center, Portland. www.interweave.com
[events.

PENNSYLVANIA

April 4-6. Bead & Wire Jewelry Fest, Valley Forge
Convention Center. www.interweave.com
[events

October 5-12. Spin-Off's Autumn Retreat (SOAR)
at Pocono Mannor. www.interweave.com
[events.

Please send your event
information at least twelve
weeks prior to the month of

publication to
“Handwoven Calendar,”
201 E. Fourth St.,
Loveland, CO 80537-5655.

Listings are made
as space is available.
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Carol Kohn learns to weave at “Walk in and
Weave,” an outreach program established by the
Philadelphia Guild Of Hand Weavers. The guild
received the first FiberHearts award in 2003.
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Precision Floor Looms
& WEAVING ACCESSORIES

for FiberHearts 2008!

hondwovenmaguzine.com

BOUNTIFUL

Gilmore Looms ]

HALCYON YARN

In addition to the two $500 cash awards sponsored by Handwoven,
Bountiful, Kessenich Looms, Louet, Gilmore Looms, Golding, Halcyon
Yarn, Jonathan Seidel Looms, Schacht Spindle Company, and Weavng
a Life will award portable equipment and supplies. Applications due

May 1, 2008.

o SCHACHT
[Looms SPINDLE &




WEAVING SHOP DIRECTORY

Fiber Factory—Mesa
www.fiberfactory.com
The Southwest’s most complete yarn shop. Yarn,
accessories, equipment, and classes for 4-harness, card,
inkle, Navajo, rigid heddle, and tapestry weaving.
216 W. Main St. (480) 969-4346

The Village Spinning & Weaving Shop
—Solvang
www.villagespinweave.com
Located in the Danish village of Solvang. Open 9:30
to 5:30 Monday through Saturday and 11:00 to 5:00

Sundays. E-mail villagespinweave@earthlink.net.
425 Alisal Rd. (805) 686-1192
order line (888) 686-1192

Stick and Stone Fiberarts—Van Nuys
www.stick-and-stone.com
Offering spinning, weaving, felting, natural plant
dyeing, and knitting supplies, with both scheduled and
drop-in classes in our Los Angeles-based location, close
to major freeways. info@stick-and-stone.com.
6411 Sepulveda Blud., #1-V (818) 376-8233

Green Valley Weavers & Knitters LLC
—Colorado Springs
www.greenvalleyweavers.com
A great place to get your knit on! Supplies and classes,
looms and wheels for the knitter, spinner, or weaver.
Open Mon through Sat. info@greenvalleyweavers.com.
2115 W. Colorado Awve. (719) 448 9963

Table Rock Llamas Fiber Arts Studio
& Dyeworks—Colorado Springs
www.tablerockllamas.com
Ashford, Schacht, and Louet. Weaving equipment and
yarns. Knitting and crochet, natural dyes. Manos;
Mountain Colors; Euro; Tahki Stacy Charles; Henry’s
Attic; handspun, natural-dyed yarns; fibers; yarns from

local artists.

6520 Shoup Rd. (866) 495-7747

Neota Designs—Estes Park
www.neotadesigns.com
Handpainted yarn for weavers, knitters, and fiber
artists! 17 colorways in 18 all-natural yarn styles: silk,

wool, alpaca, mohair, rayon, cotton, and blends!
156 Wiest Dr. (970) 586-8800

Uncommon Threads—Palm Harbor
www.uncommonthreads.net
Catering to the fiber arts of weaving, spinning, knitting,
crocheting, and beading, with a wide variety of yarns
and fibers ranging from basic to funky. E-mail
uncommonthreads@tampabay.rr.com.

31962 U.S. 19 N. (727) 784-6778

Wool, Warp & Wheel—Richmond
www.woolwarpandwheel.com
Weaving, spinning, and knitting supplies and
equipment. We feature looms and yarns by Harrisville
Designs and Baynes Spinning Wheels. Open Tue—Fri 7

p.m. to 9:30 p.m.; Sat-Sun 10 to 5.

5605 Mill St. (815) 678-4063

Vulcan’s Rest Fibers—Chesapeake City
www.vulcansrest.com

We are a source for fibers, yarns, equipment, books,

inspiration, and fellowship for spinners, weavers,

knitters, basketmakers, and other fiber artists.

106 George St. (410) 885-2890

The Fiber Loft—Harvard
www.TheFiberLoft.com
Weaving~Spinning~Felting~Knitting. Serving
fiber enthusiasts for over 30 years. We have what

you need!

9 Massachusetts Ave. (Rt. 111) (978) 456-8669

A Loom with a View—Newburyport
www.aloomwithaview.com

Extensive selection of natural-fiber weaving and
knitting yarns, books, and supplies. Schacht, Leclerc,
and Harrisville, as well as gently-used looms. Classes in
knitting, weaving, felting, needle-punch, and very
soon, spinning. Email: Betsy@aloomwithaview.com
31R Pleasant Street 978-463-YARN (9276)

Spinning Wheel Yarn Shop—Fremont
www.spinningwheelyarnshop.com
Nestled in quaint western Michigan, a weaver’s haven
with Ashford, Louet, Kromski, and 4 x 4“ Arbor
looms. Weaving supplies.
11 W. Main St. (866) 719-1700
Spinning Loft—Howell
www.thespinningloft.com
Weaving and spinning classes. Looms, wheels, and
supplies. The best selection of spinning fibers in Michigan.

Come check us out! bethsmithpink@sbcglobal.net.
123 Mason Rd. (517) 540-1344

The Plum Nelly—Hastings
www.theplumnelly.com
“Plum Nelly” means just about everything. In this case
everything a fiber artist needs: looms, spinning wheels,
fleece, yarn, shuttles, books, magazines, classes. E-mail
plumnelly@alltel.net.

113 N. Hastings Ave. (402) 462-2490

The Fiber Studio—Henniker
www.fiberstudio.com
Our own 1,300-yard rayon chenille, pearl cotton,
cottolin, mill ends and rug wools, 8/2 cotton and flake,
linen blends, rayons, novelties. Handdyed natural
yarns. Looms, equipment, books. Online yarn specials!
E-mail sales@fiberstudio.com.

161 Foster Hill Rd. (603) 428-7830

Woolbearers—Mount Holly
www.woolbearers.com
Full-service knitting, spinning, weaving, and dyeing
shop specializing in handpainted fiber and yarns,
spinning and weaving equipment.

90 High St. (609) 914-0003

The Espanola Valley Fiber Arts Center
—Espanola
www.evfac.org
Yarns, fibers, looms; weaving, knitting, and spinning
supplies, books, dyes, and more. Cooperative gallery.
Year-round classes. Between Santa Fe and Taos. E-mail
info@evfac.org.

325 Paseo De Onate (505) 747-3577

Pollywogs—Wayland
www.mypollywogs.com
Large variety of beautiful knitting, weaving yarns,
spinning fibers. Extensive line of Fiber Trends, other
popular knitting patterns, books.

7 Bush Awve. (585) 728-5667

The Tail Spinner—Richlands
www.tail-spinner.com
Complete fiber arts center: Quality yarns, spinning
wheels, looms, classes, related tools and equipment.
109 N. Wilimngton St. (910) 324-6166

French Creek Fiber Arts—Avon
www.frenchcreekfiber.com
We carry Ashford, Louet, and Schacht looms, wheels,
and accessories; spinning fibers; books; and dyes.
Knitting yarns, patterns, tools, and accessories. Classes
in spinning, weaving, and knitting. Just minutes west
of Cleveland on 1-90.
36840 Detroit Rd.

The Little House—Clyde
www.littlehousespinning.com
Friendly shop filled with spinning and weaving supplies,
yarns, lots of books, and more. Call ahead, we take a
day of retirement sometimes. Closed Sundays.
1927 N. Main St. (800) 554-7973

Craftsman Hill Fibers—Howard
www.craftsmanhill.com
Quality yarns, fiber, and equipment for weavers,
knitters, and spinners; featuring Harrisville yarn, Louet,
Ashford, and Schacht equipment. Knowledgeable and
friendly service. Wide variety of classes. NEW
LOCATION!
19785 Nunda Rd.

(440) 934-1236

(866) 392-7724
(740) 599-7723

Pacific Wool and Fiber “Spinners Choice”
—Dundee
www.pacificwoolandfiber.com
and www.spinnerschoice.com
Ashford, Leclerc, Louet, and Schacht weaving and
spinning equipment. Visit our store for a wide variety

of weaving, spinning, and knitting products.
974 N. Hwy. 99W (503) 538-4741

Silverbrook Fiber Arts & Sheepskins
—Marchand
Schacht, Ashford, Louet wheels, looms, accessories;
yarns including Brown Sheep, Henry’s Attic, handspun,
handdyed. Ten rooms in restored Victorian home.
Classes. Punxsutawney/Indiana area. E-mail us at
ginger@groundhog.net.

16040 U.S. Hwy. Rt. 119 N. (724) 286-3317

Jane’s Fiber & Beads
—Afton (Greeneville)
www.janesfiberandbeads.com
Weaving and spinning products by Ashford, Louet,
Mirrix, and Schacht. Kumihimo and tassel supplies,
books, Japanese beads, pearls, pressed glass, and classes.
E-mail fiber@xtn.net.
5415 E. Andrew Johnson Hwy. (423) 639-7919

Continued next page 7
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2 Continued from previous page

Upstairs Studio—Laporte
www.upsstudio.com
We are a full-service weaving, spinning, dyeing, and
felting store. Located southeast of Houston, eight miles
from NASA and a mile from the bay. E-mail us at
upsstudio@att.net.
111 1/2 N. Second St. (281) 470-0108

Rose Path Weaving—Lindale
www.rosepathweaving.com
In east Texas, just off [-20, on Hwy. 69N. Looms and
high-quality natural yarns. Supplies and lessons:
weaving, knitting, crochet.

2808 S. Main St., #H (903) 882-3234

Fiber Arts Center at Old Oaks Ranch
—Wimberley
www.theoldoaksranch.com
Yarn, supplies, books, artisan wares and wears, and
classes in weaving, knitting, spinning, wearable art
design, rug hooking, crocheting, dyeing, felting,
quilting, and yoga. On a working alpaca ranch with
sculpture garden in Hill Country, near Austin and San

Antonio.

601 Old Oaks Ranch Rd. (512) 847-8784

Golding Fiber Tools—Saxtons River
www.GoldingFiberTools.com
Hand-built, heirloom-quality spinning wheels and
weaving looms. Golding Ring Spindles, knitting
needles, and spinning/weaving accessories. Visit our
shop and showroom. Best to call ahead. E-mail

carving@sover.net.

849 Saxtons River Rd. Rt. 121 (800) 710-1872

Serendipity Farm & Studio—Suffolk
www.fibertoolsonline.com
Offering weaving, spinning, and dyeing instruction.
Featuring Schacht, Leclerc, Glimakra, Louet, and
Lendrum. We're celebrating 23 years in the fiber
business! Yarns, books, videos, etc. Call for an appt.!
E-mail sheepman@gte.net.

980 Cypress Chapel Rd. (757) 986-2010

NW Handspun Yarns—Bellingham
www.NWHandspunYarns.com
Quality yarns, books, equipment, supplies for the
knitter, spinner, and weaver. Classes and gifts. Open 7
days a week.

1401 Commercial St. (360) 738-1067

Diva Yarn—Port Townsend
www.divayarn.com
or www.wynwoods.com (for beads)
Everything the knitter, spinner, or crocheter could
want or need. Plus incredible, locally made buttons,
bags, yarn, and silver jewelry, hand-cast and crafted by
the shop’s owner, Lois. Open daily 10-6.
940 Water St. (360) 385-4844

Bahr Creek Llamas & Fiber Shop
—Cedar Grove
www.bahrcreek.com
Kromski, Louet, Schacht, and Ashford looms and wheels;
Polanaise Mazurka wheels; Unicorn and Interweave
books; yarns, fiber, llama roving, supplies, and custom

spinning. E-mail demaster@bahrcreek.com.
N. 1021 Sauk Trl. (920) 668-6417

Susan’s Fiber Shop—Columbus
www.susansfibershop.com
Everything you need for your next weaving or spinning
project is at Susan’s! See our large selection of looms
including Ashford, Schacht, Louet, Harrisville, and
Mirrix.

N. 250 Hwy. A (888) 603-4237 (orders only)

The Woolgatherers—Fond du Lac
www.woolgatherers.com
Weaving studio and fiber shop. Makers of DutchMaster
table looms, spinning stools. Weaving, spinning, fiber,
knitting, needlework. Convenient downtown location.
Individual instruction. Books. Gallery. Fine fabrics.
35 N. Main St. (920) 907-0510

Fiberwood Studio Ltd.
www.fiberwoodstudio.com

Natural fiber yarns, chenilles, Schacht, Norwood,

Leclerc looms and accessories, books. Beginning and

intermediate weaving classes. “Make It/Take It”

workshops. Weaving kits. E-mail fiberwood@aol.com.

2709 N. 92nd St. (414) 302-1849

Apple Hollow Fiber Arts—Sturgeon Bay
www.applehollow.com

Spin, weave, and knit in beautiful Door County.

Equipment, books, fibers, classes. Have an espresso and

work on projects in our Internet café.

732 Jefferson St.

(920) 746-7815

To be listed in the
“Weaving Shop Directory,”
please contact

Stephanie Griess
at (877) 613-4630 or

SGriess@interweave.com.

Visit us online and join in the fun at
interweave.com

books - + magazines - beadtng fiber arts- knlttlng - needlework - splnnlng weaving

( Download )

FREE projects
and patterns, articles,
and resource materials!

{ News f}‘

Sign up for our monthly
e-newsletters and get
the latest news

I I:"md\\-_ Ver
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e special issues

Walt There’s More!
Find events, classes, call for entries, exhibits, and more.
© View readers’ work from around the world and traveling shows.

© Check out all our current and upcoming special issues.
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handwovenmugazine.com

( Shop

Buy the newest books

e popular back issues

{ Secure

Manage your subscription
online. Pay your bill, renew,
give a gift, change your
address, and more by clicking
on Subscriber Services.



BUSINESS OPPORTUNITIES

CONTINUE THE LEGEND! For sale: The only
gallery in the U.S. devoted exclusively to contem-
porary tapestry weaving. Design and production of
looms, wheels, weaving equipment, and exclusive
handdyed yarns. For more information, contact
pdozier@taosnet.com.

CALL FOR ENTRIES

BLUE RIDGE HANDWEAVING SHOW,
October 2008—Asheville, North Carolina. Prizes
in five categories. Amateur and professional
divisions. Prospectus: wncfhg@main.nc.us or

BRHS, PO Box 233, Flat Rock, NC 28731.

@ Braidersfjand

Comprehensive Treatise of
Braids VI: Kumihimo Disk and Plate
by Makiko Tada, braids curl and zigzag,
appear and disappear, see more at our

website. www.braidershand.com

)
FIBERWOOD.S D

YOUR ONE-STOP SOURCE FOR:

# Handwoven textiles - wearable art, home
accessories, & gifts

# Natural fiber yarns 4 Looms & accessories
# Classes & workshops @ Weaving supplies

# Expert advice

Please call for
store hours

FIBERWOOD
. 2709 N. 92nd St.
Studio, Ltd. Milwaukee, Wis, 53222
151 414-302-1849
+ls fiberwood@aol.com

I:IRESIDE cusf)::'::d&
FIBERARTS personalized

DISTINCTIVE HANDLOOMS

Re{urbuhed Looms (3yr warranty)
OAK 4 Harness — $3200 each
Width - 148", 1 54” (options vary)
OAK 8 Harness 54” width — 3 available
options vary, $3075-54180

Visit us in 2008
May 3-4 Maryland Sheep & Wool
June 22-28 Convergence, Tampa Bay

724.283.0575 www.firesidelooms.com

The Weaver's Marketplace

EQUIPMENT

50" 4-HARNESS CHERRY NORWOOD
LOOM plus 22" portable Norwood 4-harness; con-
tents of weaving room-Shatz horizontal warping

wheel, materials, magazines, and more. Come and
get it in Delaware for $3,000; (302) 644-1515.

60" AVL 16-shaft compudobby loom #1009, for
sale: two sectional beams, 4-box fly shuttle, auto
cloth advance and storage, tension box/track/
mounting system, original manuals, perfect working
order in Colorado. Includes everything—laptop,

reeds, spool racks, end-feed shuttles. Valued over
$10,000, asking only $5,899. lacozette@mho.com.

A GLIMAKRA LOOM is the best ergonomic
choice for many weavers! Our specially designed
warping trapeze can enhance your weaving experi-
ence. Other accessories include reeds, warping mills,
shuttles, texolve heddles and cords, temples, cold
mangles, and more. Vavstuga Swedish Weaving &
Folk Arts, 16 Water St., Shelburne Falls, MA
01370, ph/fax (413) 625-8241, www.vavstuga.com.

Since 1936

Gilmore Looms
Handcrafted weaving products

Jack Looms - Inkle Looms
Benches - Spool Rac
Warping Reels & Frames
Weaving Accessories
KROMSKI Spinning Wheels

1032 N. Broadway Ave.
Stockton, CA 95205
(209) 463-1545

weavinginfo@gilmorelooms.com

www.gilmorelooms.com

Fostering the )
Growth
of Fiber Arts

Retail Shop
looms, yarns, cloth, dyes,
spinning, etc.
Classes/Workshops
Weaving Studio
EUGENE . Surface Design Studio
TEXTILE - Studio Rental
CENTER 1510 Jacobs Drive
Sl Eugene, Oregon 97402
Tel 541-688-1565 or
888-9-fibers
info@eugenetextilecenter.com
www.eugenetextilecenter.cty
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AVL 72" PRODUCTION LOOM, power-driven
shuttle, loaded. Asking price $6,000 or best offer.
No reasonable price refused. Could be interested in
a Harrisville rug loom. (802) 748-4583 or e-mail to
doreenbillig@hotmail.com.

CAROL LEIGH’S HILLCREEK FIBER
STUDIO. Workshops in spinning and natural dye-
ing, plus multi-harness, triangle frame loom, and
Navajo weaving. Weekend and week-long. Bed
and breakfast. Airport shuttle available from St.
Louis and Kansas City airports. Workshop
brochure, send SASE to CLHFS, 7001 Hillcreek
Rd. HW, Columbia, MO 65203. (573) 874-2233.

FOR NEWCOMB LOOM PARTS, contact Leslie
or Paul at Riverside Loomworks, PO Box 522,
Eaton Rapids, MI 48827-0522. (517) 663-0357.

rivloom@sbcglobal.net.

FRICKE FIBER TOOLS: Squirrel Cage Swift;
electric “EasyWind” skeiners; E-Spinner, Best Kept
Secret Spinning Wheels; manual skeiners. Fricke
Enterprises, www.fricke-fiber-tools.com; (360)
691-5779; frickent@gte.net.

GLIMAKRA 8' 4-harness, locking treadles and
bench, $4,500. Schacht 46" 8-harness compudobby
and bench, $3,500. Schacht 36" 8-harness floor
loom and bench, $1,900. Or best offer on any of
these. (330) 279-2079.

GLIMAKRA LOOM, 138", 4 harness, air power,
steel heddles & harnesses, including yarns. Weave
saddle blankets, rugs. $12,000. (406) 982-3272,

www.yellowbayweaving.com.

www.montanalooms.com

Sl
SSENICH! OOMS

14",20", and 25" Table Looms
30", 36",42", and 46" Floor Looms
4 and 8 Shafts available
HANDCRAFTED IN OAK SINCE 1945
Weave anything from fine cloth to rugs

KESSENICH LOOMS

2329 Taft Road (269) 673-5204
Allegan, Ml 49010 Send $1 for Brochure
www.kessenichlooms.com
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J-MADE LOOMS, 16 harness 48" standard and 16
and 24 harness computer looms. PO Box 452,
Oregon City, OR 97045. (503) 631-3973;
djohns4908@hotmail.com.

LECLERC, COLONIAL, counter-balance, 4-har-
ness, 45", overhead castle, with bench, wire hed-
dles, extra reeds, and accessories. Great condition,

$1,350. Rudi (724) 942-5374; Pittsburgh, PA.

LOOMS AND WEAVING EQUIPMENT.
Knowledgeable staff can answer questions on equip-
ment; competitive prices; prompt service. Free
catalog. Call (800) 468-0035. Yarn Barn of Kan-
sas, 930 Massachusetts, Lawrence, KS 66044.

MACOMBER 48", 6-shaft Add-A-Harness, room
for 2 more. Second warp beam and back beam in-
cluded, not installed. Bench, lease sticks, several
rug shuttles all included for $975. Artisat 36", 4-
shaft, $350. Two 36" Leclerc Fanny, 4-shaft coun-
terbalance looms, one older with ratchet brake,
$300; one newer, tension brake, $450. Brimfield,
MA. (413) 245-7495 or firewatchweavers@charter.
net.

TAPE LOOMS box and paddle styles. Tablet- or
card-weaving frames also available. Handcrafted
reproductions in hard or soft woods. Questions,
availability, and orders visit www.jkseidel.com or

call (610) 948-5175 (PA).

WEAVE WITHOUT WARPING! Create shawls,
scarves, and more with Laffing Horse TriLooms.
A variety of sizes, styles, and prices available. (870)
363-4442, www.trilooms.com.

at ‘2
Greencastle

Putnam County Fairgrounds
Greencastle, Indiana

Aprll 11 & 12, 2008

1:00 pm to 7:00 pm Friday
9:00 am to 5:00 pm Saturday

VENDORS * WORKSHOPS
SKEIN COMPETITION » WOOL COMPETITION

dy TheFiberEvent.com §

Perfection in

every detail.
603.547.6278
1 rri\!mnm wadelphia.net

74 HANDWOVEN

EVENTS

2nd ANNUAL Rhode Island Wool and Fiber
Festival—May 17, 2008, 9-4 p.m. Hosted by
Coggeshall Farm Museum, Rt. 114 (off Pop-
pasquash Rd.), Bristol, Rhode Island. Sheep shear-
ing, kid’s craft fiber tent, vendors, fleece to shawl,
local fleece, demonstrations by local guilds, fiber
tool consignment, Rhody Warm Blankets, fiber
animals. Eighteenth-century farmhouse, hearth
cooking, weaving, spinning, dyeing. Vendor inqui-
ries welcome. Contact info: (401) 253-9062,
e-mail us at coggeshallfarm@verizon.net or online
at www.coggeshallfarm.org.

MN SHEPHERD’S HARVEST SHEEP and
WOOL FESTIVAL, Mother’s Day weekend: May
10-11. Washington County Fairgrounds, Lake Elmo,
Minnesota. Classes, vendors, demonstrations, fleece,

and breed show. www.shepherdsharvestfestival.org.

WOOLFEST—Fibers and Arts, Lake Metroparks
Farmpark. Kirtland, Ohio; June 28-29, 2008. Work-
shops, festival, merchants, fiber art show. Jacki Sone-
wald (800) 366-3276, www.lakemetroparks.com.

Purrington Looms, LLC

Looms
Angel Wings

Doubling Stands
(304) 743-5455
PO Box 44, Scott Depot, WV 25560-0044

www.purringtonlooms.com

\
Walter Turpening

Benches, Stools & Chairs

Custom handwoven seating
Jor Craftsmen & Artisans

4509 Woodoak Drive
Kingsport, Tennessee 37664
(423) 323-5385

\ Walt. Turpening @att.net /

Fine Australian

WOOL YARNS

100% Wool Yarns in 371
Lovely Colors

Imported Tapestry & Rug Warp
Cotton Seine Twine & Linen
Send $3.00 for Complete Warp Samples

Tapestry Looms ¢ Bobbins ¢ Beaters
See our New Portable Frame Loom

shannock tapestry Looms

PO Box 65295, Vancouver, WA 98665 USA
Phone: (360) 573-7264 * Fax: (360) 573-0384

www.shannocklooms.com

handwovenmugazinemom

FIBERS

COTTON/COTTON BLEND fabric rolls, 1%"
to 15" widths. Fantastic selection—40,000+
pounds. Introductory weaving pack, 67 Ibs/$100
ppd. New 10,000 pounds selvage trimmings,
$1.25 to $2.00/Ib. Call (800) 646-9328, In-
Weave, 823 Central Ave., Hawarden, IA 51023.

www‘inweave‘com; inweave@acsnet.com.

CONSIGNMENT AT THE SPINNERY.
We sell and take on consignment
new and used fiber equipment.
Classes in weaving, spinning,
knitting, basketry, and more.

The Spinnery, 33 Race Street
Frenchtown, NJ 08825
(908) 996-9004
www.spinnery.net
email: spinnery @aol.com

;3 ¢ ¢ SWEDISH
- JPL YARNS

- Egyptian
Cottons
« Cottolin
- Line Linen
* Rug Warp

In Stock Now!

Amazing Colors - Great Prices!

281-467-1575
toll free 1-888-562-7012

www.lonestarloomroom.com

5708 Third Street
Katy, TX 77493

Formerly
Nordic Studio

N 250 HWY. A, COLUMBUS, WI 53925
For Orders Only: (888) 603-4237
www.susansfibershop.com

Rigid Heddle Loom Specials!

Ashford
Knitter’'s Loom & Bag
12'- $230 20" $265
Ashford
Fold ‘N Go Table Loom
16" 4-Harness — $550
Kromski Harp
16" — $189 24" $209 32'— $229
Schacht
Flip Folding Loom
15"- $215 20"—$235 25"-$255



INSTRUCTION

1 WEEK at VAVSTUGA will vastly broaden your
weaving skills and nurture your soul. Explore our
plentiful class offerings. Vavstuga Swedish Weaving
& Folk Arts, 16 Water St., Shelburne Falls, MA
01370, ph/fax (413) 625-8241, www.vavstuga.com.

For more than 25 years...

Beautiful yarn on cones
for the Fiber Arts

We now carry S¢

Hoosier
Hills |
Fiberarts i@

Festival |

June 6, 2008 1 pm - 7 pm
June 7, 2008 « 9 am - 6 pm
Johnson County Fairgrounds
Franklin, IN
Free Admission & Parking

For more info visit www.hhfiberfest.com

2008 WEAVING in BEAUTY Navajo fiber-arts
classes open for registration. Study Navajo fiber-arts
techniques with Navajo instructors Jennie Slick and
Rose Dedman in Window Rock, Arizona, or join
Jennie in the Boston area in September. Choose
from intermediate/advanced Navajo-weaving tech-
niques (August 9-14, $450), hip spindle (August
11-13, $225), natural dyes (August 14-16, $225),
weaving class and tour- (October 12-14, $550) or
three-day Boston-area workshop (September 19-21,
$500 including room and breakfast). May 10-17
and October 4-11 classes in Window Rock are full;
please contact us to be on the waiting list. Contact
class coordinator Mary Walker, mary.walker@
weavinginbeauty.com, (602) 370-2875 with ques-
tions or for more information. See class details at
www.shop.weavinginbeautymercantile.com and
www.weavinginbeauty.com to learn more about Na-
vajo weaving.

5-DAY CLASSES at The Weavers’ School on sce-
nic Whidbey Island in 2008: Weaving I (April
28-May 2, August 4-8, September 29-October 3)
and Weaving II (May 5-9, October 6-10). Madelyn
van der Hoogt, The Weavers’ School, PO Box
1228, Coupeville, WA 98239. (360) 678-6225;
mvdh@whidbey.net; www.weaversschool.com.

A PEACEFUL WISCONSIN COUNTRY fiber
arts retreat! Workshops in weaving, spinning, knit-
ting. Online workshop schedule and registration.
Fiber Garden LLC fiber arts school, gift mercan-
tile, yarn/fiber shop. Visit www.fibergarden.com;
phone (715) 284-4590.

ADJUSTABLE TRIANGLE LOOMS for
shawls, blankets, jackets, and more. Unique.
Simple. Adjustable sizes. Complete instruc-
tions. Oak, Maple, Walnut, Cherry. Stand and
accessories available. Instructional triangle
loom weaving video, 90 minutes of basic and
intermediate techniques, DVD $39.45 ppd.
VHS format special $32.45 ppd. 2' and 3' trav-
el tri-looms, mini-stand, and new sturdy travel
bags also available. Carol Leigh’s Hillcreek
Fiber Studio, 7001 Hillcreek Rd., Columbia,
MO 65203. (800) TRI-WEAV (874-9328),
(573) 874-2233; we accept MC/Visa, Discover;
website www.HillcreekFiberStudio.com.

ADVANCE YOUR UNDERSTANDING. Sha-
ron Alderman offers workshops in her studio or
travels to you. Visit www.sharonalderman.com; or
SASE to 753 South 500 East, Salt Lake City, UT
84102-3351.

ol www.LunaticFringeYarns.com
Lk 800-483-8749

J

Great Lakes Fiber Show

Wayne County Fairgrounds
Wooster, Ohio

Saturday Sunday
May 24 May 25
10am-5pm 10am-4pm

Sales booths with Fiber-Related Supplies and
Fiber Arts; Workshops & Demonstrations; Fleece
Show & Sale; Angora Goat Show; Sheep Sale;
Kids Activities; and MORE!

(830) 264-9665 * e-mail:don47linda@valkyrie.net
www.greatlakesfibershow.com

NCCH

June 14-15,2008 ¢ Adel, lowa

Fiber Arts Classes & Events
Lamb Shows ¢ Sheep Shows
Ewe Lead * Lamb Cooking
Lamb Lovers’ Feast * Sheepdogs
Youth Activities . ..

IITW“ “IEQ\\ 712.736.2109
info@iowasheep.com

www.iowasheep.com

and more!

WEAVING & KNITTING

Classes
Looms & Tools
Miriam’s Well Yarns & Books

Santa Fe’s Premier Yarn Shop
Shop and Gallery Hours:

12:00 - 6:00 pm, Monday - Saturday
Handwoven Clothes and Accessories
phone & fax: (505) 982-6312
email: MiriamSF@mac.com

614 Paseo de Peralta, Santa Fe, NM 87501
(Parking on Castillo Place behind the school)
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DESERT WEAVING WORKSHOP is a charm-
ing weaving and tapestry studio in Tucson, Arizona,
offering classes, supplies, and loom rentals. (888)-
792-6665. www.desertweaving.com.

EATON HILL TEXTILE WORKS is now offer-
ing classes in beginning, intermediate, and advanced
weaving, as well as ongoing sessions in historic tex-
tiles: Venetian Carpets, Linen Spot Weaves, Checks
and Stripes, and Overshot. For more information:
Eaton Hill Textiles Works, 334 Jake Martin Rd.,
Marshfield, VT 05658. (802) 426-3733; e-mail to
kateehtw@aol.com; www.eatonhilltextiles.com.

Textile Studio

o Stainless steel silk

® Fine, extra soft metallics on cones
¢ Color wire in fine gauges
 Kumihimo supplies

Habu specialises in one-of-a kind textiles & unique
yarns/materials from Japan. Over 300 selections of
yarns include bamboo, silk stainless steel, paper,
metallic and many more. A variety of knitting &
crocheting kits are available also. The space is open
from Monday to Saturday, 10 am to 6 pm. A
complete yarn sample set is available for $20 (+$3
postage within US & $10 will be refunded on your
1st order over $60).

Habu Textiles
135 W. 29th Street Suite 804 New York NY 10001
212.239.3546 telephone 212.239.4173 facsimile

habu@habutextiles.com e-mail
www.habutextiles.com
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“WIND, WARP, and WEAVE”. Easy instructions
for warping your loom from back to front. $11 ppd.
Jeri Olson-McCoy, 1502 Kilian Blvd., St. Cloud, MN
56304; (320) 253-0491; jomweaver@earthlink.net.

WRITING A WEAVING BOOK? I can help
you. Experienced editor/writer/weaver. Lucy Bru-
sic, 2134 Knapp St., St. Paul, MN 55108. (651)
646-2970. lucy@brusic.net.

HAND LOOMS, supplement #10, $10. Rediscov-
ering Roger Lawrence’s Looms; a scale drawing of a
late 18th-century Pennsylvania loom; three-shaft
weaving: an integral part of textile history; a recon-
struction of John Murphy’s “diaper” harness. The
Spinning Wheel Sleuth, PO Box 422, Andover,
MA 01810. www.spwhsl.com.

PATTERN TECHNIQUES FOR HAND-
WEAVERS, 314 pages, four-shaft to multishaft
weaves thoroughly explained. $45.95 ppd ($54.95
ppd outside U.S.). Doramay Keasbey, 3428 Hamp-
ton Wy., Eugene, OR 97401.

THE MAGIC OF HANDWEAVING-THE BA-
SICS AND BEYOND by Sigrid Piroch. Learn to
weave, review basics, step-by-step, all in color! In-
spirational projects, great tips, rave reviews. See
www.artsstudio.org/magic.htm. Send check or
money order for $28.99 (plus 6% PA only) to Arts
Studio, PO Box 308, Foxburg, PA 16036.

Untangle yourself?
Lty \WWW.,
mendocino

artcenter.org
1 800 653-3328 for workshop info

See our sample sets in your home. Select from a
large variety that is certain to please you.
Order those sets of specific interest, only 75¢ each.

1. 5/2 Perle Cotton 4. Silk

2. 16/2 Mercerized 5. Shetland Wool/Polyester
Cotton 6. Rayon Chenille

3. Cotton Flake 7. Natural Cotton Warps

Quantities large or small, we rapidly fill them all!
P.O. Box 148A, Akron, NY 14001

Table Reck LLamas
Fibes Asts Studia, lie.

t

Come experience the
wonderful world of fiber!

All your needs for spinning, weaving, knitting,
crochet, felting, Jacquard & Gaywool dyes,
DyeWorks natural dye extracts,books,
patterns, supplies and classes.

Open Tues thru Fri 10-5, Sat 10-4
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HIRING WEAVERS! Fashion designer is looking
for full-time or part-time weavers. Work at home
on your own time. Please email contact info
fashionweaving@gmail.com.

DESIGNING WITH THE COMPUTER can be
easy and fun—or hard and frustrating. If “easy and
fun” sounds better, visit www.riversidefiberarts.com.

The Wheel Magazine

Join the Ashford Club and share, learn and
experience the wonderful world of textile
art. Members receive The Wheel magazine
from New Zealand and quarterly online
Newsletters. Only US$7 per year.

To join visit www.ashfordclub.co.nz or
post your check to Ashford Club

PO Box 474, Ashburton, New Zealand.

book catalog is now available from
UNICORN BOOKS & CRAFTS!
Download it from our web site at

unicornbooks.com or call 707-762-3362

Hand-dyed

Silk Yarns
Ribbons &
Fibres

Treenwa
Silks J

1.888.383.7455
www.treenwaysilks.com

Fantastic Yarn Selections

* Solid and Variegated Dragontales
Rayon

* Rug Wools e Perle Cotton

* 10/2 Colored Tencel

* Novelties ¢ 8/2 Cotton & Flakes
® Looms ® Wheels ® Books ¢ Dyes
¢ Hand Painted Rayon Chenille

The Fiber Studio

161 Foster Hill Rd., PO Box 637-HW
Henniker, NH 03242 (603) 428-7830
Open Tues-Sat 10-5; Sun by chance
www.fiberstudio.com

sales @fiberstudio.com J

com

IDYLLWILD ARTS SUMMER PROGRAM.
Workshops in collage, book arts, fabric journal, Na-
tive American basketry, Navajo weaving, assem-
blage, mixed media, and more. Located in the
beautiful mountains of southern California. (951)
659-2171 ext. 2365. summer@idyllwildarts.org,

(" 7

Fun Stuff for Fiber Arts!

featuring:
Irish Waxed Linen Cord
Royalwood Ltd.

517-H Woodbville Rd.
\Mansﬁeld, Ohio 44907

RoyalwoodLtd.com
800-526-1630
Fuax:888-526-1618 |

ProWeave 6.01
For PC or Macintosh

Traditional Drafting
Freehand Drawing
Twill Databank
Printed Manual
Excellent User Support

Cameron Fibre Arts Tel: 613 253-2249
RR # 3, Ashton, ON, Canada,, K0A 1B0
WWW.proweave.com

WARP with A TRAPEZE & pANCE with your LOOM
A 48-page picture story of whacking your warp and weaving easy
Expansion of chapter 8 from A Flaxen Past

E
WITH A TRAPEZ
TS A B

Past

¥
v WRIGHTTEASIONED WARES | Lottt i, Weiy ...
M
i)
I
|

-

=00
1l
\

Check or M.O. in U.5. funds
Flaxen Past hard cover $48.00 + $6.00 s'h
Kati Maek Trapeze soft cover $19.85 + $5.00 s/h
7796 North Pointe Shores
Alpena, Ml 48707
989-358-0162 krmeek@charter.net

ide selection of silk yarns and fibres
The Silk Tree
Toll free 1-877-891-2880
www.silkyarn.com silktree@silkyarn.com




ITALY and TURKEY TEXTILE TOURS, spring
and fall 2008 tours available. Visit Umbria, Tuscany,
or Istanbul. Weavers, dyers, lace, embroidery, muse-
ums, felting, natural dye workshops, and more. Linda
Kirsch, (503) 841-6818, Linda@lindakirsch.com.

ShuttleCraftBookS
"

Free book list of 40 titles-by van der Hoogt,
Sparks, Atwater, Tidball, Mayer, Harvey, etc.

1338 Ross St. * Petaluma, CA 94954

ELECTRIC CONE YARN WINDER

Designed to wind yarn evenly over a
—= paper or plastic cone! Speedy, convenient

and Irouble free.  Paper Model SN100
Plastic Model SN200

TENSION CONTROL
ARM

. ! =
KNOT FINDE ;

AUTOMATIC SHUT-OFF

FOR + KNOTS Dlstrlbllted By:
* TANGLES Silver Needles, Inc.
* CATCHES - Aden Bankord, Distributor

W7173 County Hwy. A » Lake Mills,
WI 53551 = Phone: 920-648-8088

Do you
have the
complete set?

&' Peggy Osterkamp’s
' New Guide to
Weaving Series

Book 1 Winding a Warp & Using a Paddle ~ $39.%

Book 2 Warping Your Loom & Tying $39.%
on New Warps

Book 3 Weaving & Drafting Your Own Cloth  $44.%
DVD/ Warping the Loom Back to Front $34.%

Video (Running time 62 minutes, color)
S/H add $3.50 each item CA residents add 8.5% sales tax

1o order: | ease Sticks Press, P.0. Box 1148, Sausalito, CA 94966
Phoneffax: 415-925-8666 Www.weaving.cc

HARRISVILLE DESIGNS

MADE IN THE USA

Handweaving Yarns & Looms

+1-800-338-9415 +

www.harrisville.com

JASON COLLINGWOOD. 5-day residential rug
weaving courses at the Collingwood workshop in
rural England. Unique opportunity to study one-
on-one with Jason Collingwood. Weave your own
rug on Harrisville shaft switching loom. Self-cater-
ing accommodation on site. For more details visit

www.rugweaver.co.uk.

PRINCE EDWARD ISLAND TAPESTRY RE-
TREAT. Have an island experience while weaving
a tapestry, dyeing with local plants, and breathing the
sea air in a 5-day workshop with Ann and Elinore
Keuper. July 21-25, 2008. www.weaveanisland.com.

THE SPINNER’S LOFT. Learn-To-Spin Vaca-
tion Workshops by the sea, unique handspun prod-
ucts. 1626 W. Jeddore Rd., Head of Jeddore, Nova
Scotia, Canada BOJ 1P0. www.thespinnersloft.ca.

TRADITIONAL NOMAD weaving, braiding,
leatherworking workshop in eastern Tibetan
Grasslands, China. Yak/Wool. 12-21 days. See
www.definitelynomadic.com. Or write via e-mail

to angela.in.china@gmail.com.

Weave A Real Peace
Join our membership!
Empowering women and
communities in need
through textile arts

3102 Classen Blvd., PMB 249, Oklahoma City, OK 73118
www.weavearealpeace.org; info@weavearealpeace.org

€

SHOPS

Stony Mountain Fibers

434-295-2008
939 Hammocks Gap Road
Charlottesville, VA 22911
www.StonyMountainFibers.com

Help Change a
Small Part Of
The World.

Around the world, millions of children
never have a childhood. Theyre forced
to work—sometimes as child laborers,
sometimes as virtual slaves. But there
are things you can do to help, and
looking for the RUGMARK label is one
of them. RUGMARK is a global,
nonprofit organization working to end
child labor and offer educational
opportunities for children in India,
Nepal and Pakistan. The RUGMARK
label is your best assurance that no
illegal child labor was employed in the
manufacture of a carpet or rug.

For more information, call RUGMARK

toll-free at 1-866-RUGMARK
or visit our website at www.rugmark.org

WWW.MIELKESFARM.COM Equipment, books,
and instruction for weaving, spinning, dyeing, knit-
ting, bobbin lace, and more. Mielke’s Farm, Ru-

dolph, WI 54475. (715) 435-4494.
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Weaveﬁs Crapt

“llove it!”
Subscribe Today!

One year (four issues)

US and Canada $26 US
Other Foreign $32 US

Send US check, money order,
Visa, or MasterCard to:

Plain Tabby Press

4945 Hogan Dr

Fort Collins 80525-3709
(970) 223-8591

1(866) 754-7200

www.weaverscraft.com

—l
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Handwo6ven

|

Classified Advertising I
201 East Fourth Street

Loveland, Colorado 80537-5655 I

(970) 613-4630 » FAX (970) 667-8317 ||

Classified Rates—$2.50 per word, I
$50 minimum. Payment in U.S. dollars
must accompany order. All ads are
subject to publisher's approval. |
Deadline is eight weeks before the
month of issue (example— January
issue closes November 1).

Please run the enclosed ad |
in the next issue(s) of

Handwoven.

Enclosed is my check/money I
order for $
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PROJECT GUIDE A Quick T
UICK OUr

DESIGNER/WEAVER PROJECT PAGE WEAVE STRUCTURE SHAFTS LEVEL
Barbara Elkins Table cloth 56-58 Atwater-Bronson lace 4 AB, |, A
Liz Gipson Table scarf 42-43 Plain weave 2 or rigid heddle All levels
Tracy Kaestner Placemats 34-37 Canvas weave, plain weave 4 AB, I, A
Napkins Basketweave, plain weave 6 l, A
Kristin Kelley Scarves 30-32 Huck lace, plain weave 4 All levels
Suzie Liles Table runner ~ 38-40 Variation of Swedish lace 4 All levels
Kate Lange-McKibben Shawl 48-50 Huck lace 8 AB, |, A
Scarves 51-52 Atwater-Bronson lace 4 All levels
Scarves 52-53 Huck lace 4 All levels
Scarves 54-55 Atwater-Bronson lace 8 All levels
Lisa Nelson Raabe ~ Mdbius shawl  44-46 Leno, plain weave, floats 4 AB, |, A
AB = Advanced beginner (some experience reading a draft, warping, and weaving); | = Infermediate; A = Advanced. “All levels” includes very new weavers.

YARNS AND SUPPLIERS

This chart gives yards per pound, meters per kilogram, and a range of setts (from wide as for lace weaves, medium as for plain weave, and close as
for twills; no setts are given for yarns not suitable to use as warp). For a complete directory of yarns, see Yarn Charts under Resources at handwoven

magazine.com. Suppliers for yarns recommended for projects in this issue are listed below. Wholesale suppliers are noted with an *.

]
I

|

20/2 linen; 3,000 yd/lb

100% bamboo (Bambu 12)

76% viscose/24% polyester

cotton bouclé, 1,000 yd/lb;

(6,050 m/kg); 15, 20, 24 6,300 yd/Ib (12,690 m/kg) (Flora, Trendsetter), 1,645 yd/lb (2,010 m/kg); 10, 15, 18

o =
16/2 linen; 2,400 yd/lb I ——— el SRR e merino boucl¢; 1,635 yd/lb
(4,840 m/kg); 15, 20, 24 DR R E—— b 50 sl (3,296 m/kg); 10, 12, 15

16/1 linen; 4,800 yd/lb
(9,686 m/kg); 20, 24, 28

Alchemy Yarns of Transforma-
tion, PO Box 1080, Sebasto-
pol, CA 95473, (707) 823-
3276, www.alchemyyarns
.com. (64-65)

Cotton Clouds, 5176 S. 14th Ave.,
Safford, AZ 85546, (800) 322-
7888, www.cottonclouds.com.
(Raabe 44-46, Lange-McKib-
ben 48-50 and 54-55)

*Crystal Palace Yarns, 160 23rd
St., Richmond, CA, 94804,
www.straw.com, cpyinfo@
straw.com. (64-65)

Elkhorn Mountains Weaving Stu-

78 HANDWOVEN

100% bamboo (Bambu 7)
2,100 yd/b (3,885 m/kg)
12, 15,18

dio, 50 Hall Ln., Clancy, MT
59634, (866) 890-7314, www
.glimakrausa.com, joanne@
glimakrausa.com. (Liles 38-40)

Jane Stafford Textiles, 142 Rich-
ard Flack Rd., Salt Spring Is-
land, BC, Canada V8K 1N4,
(250) 537-9468, www.jane
staffordtextiles.com, stafford@
saltspring.com. (Lange-McKib-
ben 51-53)

Lone Star Loom Room (formerly
the Nordic Studio), 5708 Third
St., Katy, TX 77493, (281)
467-1575, (888) 562-7012,

handwovenmugazine.com

Stretch viscose (64% viscose, 36%
elite, Jump); 10,000 yd/lb
(20,180 m/kg)

www.nordicstudio.com. (Kaest-
ner 34-37)

*Louet, 3425 Hands Rd., Prescott,
ON, Canada KOE 1T0, (613)
925-4502, (613) 925-1405
fax, www.louet.com, info@
louet.com. (Gipson 42-43)

*South West Trading Company,
(866) 794-1818, www.soysilk
.com, info@soysilk.com. (64-65)

Textura Trading Company, 116
Pleasant St., Ste. 343, East-
hampton, MA 01027, (877)
839-8872, www.textura
trading.com. (Raabe 44-46)

8/2 Tencel; 3,360 yd/lb
(6,780 m/kg); 16, 20, 24

Touch Yarns, PO Box 213, Alex-
andra, New Zealand, www
touchyarns.com, touchyarns@
xtra.co.nz. (Raabe 44-46)

The Weaving Works, 4717
Brooklyn Ave. NE, Seattle, WA
98105, (206) 524-1221,
(888) 524-1221. www.weaving
works.com. (Lange-McKibben
54-55)

Webs, 75 Service Center Rd.,
Northampton, MA 01060,
(800) 367-9327, www.yarn.
com. (Kelley 30-32, Raabe
44-46)



Golding

Precision Floor Looms
& WEAVING ACCESSORIES

“Loom of the Shepherdess”
36" Four or Eight
Harness Juck Loom

www.GoldingFiberTools.com * 1-800-710-1872
Shop and Showroom located
in Saxtons River, Vermont

WeaveIt 5

Drawdown and
Design Software
Jor Windows

Weavelt Basic
« Edit Drawdowns
Calculate Yarn Needs

Weavel t Pro

* Louet, AVL,
* JComp, Schacht

FREE demo and more details at
www.weaveit.com

Canyon Art

2445 Ruby Mesa Ct
Grand Junction, CO 81505

970-261-1612

k sallyb@ weaveit.cory

Apple Hollow Fiber Arts.............. 41
Around the Peak Alpacas/

Annie's Yarn & Fiber . ........ ... .. 41
Ashford Handicrafts Ltd.. ... ... Ifc, 41, 76
Ashland Bay Trading Co. Inc......... 9,41
Blue Heron Yarns. ... ..........o..... 41
Bountiful/Alpine Meadow Yarns. . . . . 33,41
BraidersHand . ...................... 3
BT Yarns. ..o ooveiiie e 75
C. Cactus Flower Miniature Looms. . . . .. 69
Cameron Fibre Arts. . ................ 76
Camilla Valley Farm Weavers' Supply. . . .69
Canyon Art Co. (Weavelt)............ 79
Carol Leigh's Hillcreek Fiber Studio. . . . . 41
Carolina Homespun. . ................ 41
CottonClouds . ... .oovvvinn.. 19, 41
Daft Dames Handcrafts . .............. 76
Davison Publ., Marguerite. . ........... 67
EarthGuild ........................ 69
Estes Park Wool Market. . ............. 28
Eugene Textile Center................ 3
Fiber Event, The .................... 74
Fiber Studio, The................. 41,76
Fiberwood Studio Ltd. . . .............. 3
Fiberworks .. ..... ... ... .. L 47
Fireside Fiberarts .. ............... 41,73
Gilmore Looms .. ............... o0 3
Giovanna Imperia Designs ............ 75
Glimakra Looms/

Elkhorn Mountain Weaving. . .. ... .. 67
Golding Fiber Tools. . ................ 79
Good Wood Looms ... .ovevvevnnn.. 68
Great Lakes Fiber Show. .. ............ 75
Great Northern Weaving .......... 41, 68
Habu Textiles. .. ...t 75
Halcyon Yarn. .. ..oooininn.. 3,41
Harrisville Designs. . . ..........o..... 77
Henry's AtticInc. ... o0 47
Heritage Spinning & Weaving ......... 66
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Hoosier Hills Fiberarts Festival . ... ... .. 75
Idyllwild Arts. ..o ooo oo 29
lowa Sheep and Wool Festival ......... 75
Interweave Press, LLC....16-17, 19, 70, 72
Jane Stafford Textiles. . ............... 41
Jane's Fiber and Beads/

Bead Mercantile . ................. 41
John C. Campbell Folk School . . ....... 23
Kati Reeder Meek ................... 76
Kessenich Loom Co. . ................ 3
Lambspun of Colorado. . ........... 33,41
Leclerc Looms . ............... 12,13, 41
Lone Star Loom Room &

Nordic Studio ... .ooveviei 4
Louet North America ............. 41, be
Lunatic Fringe Yarns .. ............ 41,75
Mannings, The. . ......... ... ... ... 28
Mendocino Art Center ... ............ 76
Midwest Fiber & Folk Art Fair ......... 29
Mielke's Fiber Arts LLC .............. 41
Mirrix Tapesty & Bead Looms. . . . . .. 41,74
Montana Looms LLC. . ............... 73
Mountain Colors Yarns ... ............ 23
New Voyager Trading Co. .. ......... 8,41
OldMill Yarn. . .. oov oo 41
Pacific Wool and Fiber
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Peters Valley Craft Center. ............ 28
PixeLoom/Kitchen Table Software . .. ... 68
Purrington Looms ................ 41,74
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Santa Fe School Wvg/Miriam's Well .. ..75
Schacht Spindle Co. Inc.. .. ..... 10, 11, 41
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Beautiful Hand-dyed Yarns

Weaving Southwest

= Taos, New Mexico 87571
1.800.765.1272

Serendipity Farm .. ....... ... ... .. 41
Shannock Tapestry Loom .......... 41, 74
Shuttlecraft Books c/o Unicorn. ... ..... 7
Shuttles, Spindles & Skeins . .......... 66
Sievers School of Fiber Arts ........... 28
Silk Tree, The . ..., 76
Silver NeedlesInc.. . ................. 7
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Stony Mountain Fibers ............... 77
Susan's Fiber Shop. . .............. ... 4
Synergo Arts . ..o 67
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Treenway Silks. . ...... ... .. 41,76
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W.A.R.P. (Weave A Real Peace)........ 17
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Weaver's Craft/Plain Tabby Press . .. .... 71
Weaving ALife ... 33
Weaving Southwest. . ................ 79
Weaving Works .. ........ ... ..., 69
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Yarn Barn of Kansas. . .......... 23,41, 47
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Yarns Plus. ... ...ovoeie i 41
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ENDNOTES | KRISTIN KELLEY

On Becoming a Weaver

his month I'll celebrate my seventh anniversary with my

first loom. In the spring of 2001, despite never having

woven before, I used a rare weekend off to drive up to
beautiful Harrisville, New Hampshire, to buy a kit to build a
4-shaft floor loom. I spent the remainder
of the weekend building the loom, bought
some completely inappropriate cotton
yarn from a local yarn shop, and wove
some of the most hideous kitchen towels
ever seen. | was hooked! I pored over
Deborah Chandler’s Learning to Weave,
discovered Handwoven magazine, and de-
voured every issue I could get my hands
on. | spent the next several years learning
all I could about weaving.

But it took until just over two years
ago for me to turn into a “weaver.” Until
then, when people asked me what I did, I
would answer “I’m a lawyer” or, subse-
quently, “I'm a stay-at-home mom.” But
now I say, “I’'m a weaver. Oh, and I'm
home with the kids.” Of course, some
days 'm lucky if I manage to get a bobbin
wound during daylight hours (though my
daughter, who is now four, loves to help
wind bobbins).

The weekend is prime weaving time.
My very supportive husband runs around
after the kids—and spends a lot of time
retrieving our son from underneath my
loom. (He loves to “help” by lifting and
lowering treadles I'm not using or by

pressing down on the brake—nothing
quite like losing all warp tension in the
middle of a pick! As his sister did before
him, my son has spent an inordinate
amount of time crawling around with the

beam handle in his mouth.)

My transformation into a weaver can be attributed to two
events. The first was taking a weaving class at the Worcester
Center for Crafts. [ signed up for the Tuesday evening weaving
class, mostly as a way to carve out a little time just for myself
outside the house, and wound up learning far more than [ ex-
pected. The teacher, Rita Steinbach, managed to push me com-
pletely outside my comfort zone and got me working on a shawl
woven in a myriad of colors inspired by Barbara Herbster’s beau-
tiful shawl in the Handwowven’s Design Collection #19: Scarves and
Shawls. I credit Rita with giving me the push I needed to
develop from a hobby weaver into thinking about creating my

80 HANDWOVEN
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Shawls inspired by Barbara Herbster
started Kristin’s journey as a designer.

own designs and even about trying to sell some of my work.

Then I stumbled across Etsy.com. Etsy is a unique online mar-
ketplace for “everything handmade.” Artists and artisans from all
over the world sell handcrafted artwork, ranging from jewelry to
pottery to original paintings on Etsy.
There is a wonderful community of fiber
artists selling everything from roving to
finished products. To find some of their
fantastic fiber art and yarn, you can
search for “EtsyFAST” on the Etsy web-
site to bring up items created by the
multitalented members of the Fiber
Arts Street Team.

There are several challenges facing
any seller who wishes to be successful
in marketing products online. First, you
have to learn how to take excellent
photos of your pieces—this is especial-
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ly important for weavers. Since a cus-
tomer cannot touch your work to find
out how it feels or drapes, good photos
are critically important, and photo-
graphing textiles is a real challenge!

It is also important to list new items
for sale on a regular basis to avoid being
lost in the shuffle (jewelry artists on
Etsy list several new pieces daily!).

[ danced around the kitchen “whoo-
hooing” like a lunatic and scaring the
cats (and kids) after [ sold my first item.
On that lovely spring day in Harris-
ville, I never thought that in seven
years’ time | would be an actual weaver,
selling work both online and locally.

[t will be interesting to see where
the next seven years take me. 'm in

the midst of searching for affordable out-
side studio space (my looms, equipment, dyes, and yarn are rap-
idly taking over our little house!). I’'m also hoping to build up
enough inventory to sell at one or two juried art and craft shows
each year. To continue my weaving education, I have recently
started weaving swatches to apply for HGA’s Certificate of Ex-
cellence. I feel as if I am just beginning my journey into the
world of fiber art, but I know that wherever life takes me, I am
now and always will be a weaver. «=—=

KRISTIN KELLEY of Chelmsford, Massachusetts, is the granddaughter of a “mill
girl” weaver from Quebec. A graduate of MIT and former attorney, Kristin now
attempts, with varying degrees of success, to balance caring for her children with
studying, exploring, and learning all she can about weaving!
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Spring into. ..

a wonderful loom that is easy to
use and offers a wealth of features.

The Spring

This is an excellent loom offering a beautiful
appearance in beech hardwood, and a
gorgeous finish with a special waterbased
lacquer that protects the wood from sunlight.
The loom is easy to set up and begin to
“make it your own.™

Spring Loom Features

Exceptional Shed

Very Little Loom Loss

Available with 8 or 12 shafts
Handle on Beater for Even Beat

2 Weaving Widths (36” and 44”)
Built in Raddle
Patented Floating Breast Beam

PLUS - A DVD Showing Support
and Techniques of the Many
Features of the Spring Loom

Louet North America Authorized Retallers

ALASKA IDAHO MICHIGAN NORTH CAROLINA
Fiber N Ice The Thread Gatherer Heritage Spinning & Earth Guild

4038 Casey Drive 2108 Norcrest Dr. Weaving 33 Haywood St.

Big Lake, AK 99652 Boise, 1D 83705 47 E. Flint St. Asheville, NC 28801

(907) 892-8901 (ph)
dimspinner@yahoo.com
www.fibernicealaska.com

(208) 387-2641
(208) 387-1251(fax)
threadgath@aol.com

CALIFORNIA KANSAS
The Village Spinning & Weaving The Yarn Barn of Kansas
Shop 930 Massachusetts St.

425-B Alisal Rd., Solvang, CA 93463
(805) 686-1192 (ph&fax)
1-888-686-1192 (orders)
villagespinweave@earthlink.net
www.villagespinweave.com

Carolina Homespun

455 Lisbon St.

San Francisco, CA 94112

(800) 450-7786 or

415-337-6876
morgaine@carolinahomespun.com
www.carolinahomespun.com

COLORADO

Bountiful

211 Green Mtn. Dr.
Livermore, CO 80536

(970) 482-7746

(877) 586-9332 (toll free)
(970) 484-0058 (fax)
info@bountifulspinweave.com
www.bountifulspinweave.com

Fireside Farms

898 2172 Rd.

Grand Junction, CO 81505
(970) 858-9288

Lawrence, KS 66044
(785) 842-4333

(800) 468-0035 (toll free)
(785) 842-0794 (fax)
yarnbarn@sunflower.com

MAINE

Halcyon Yarn

12 School St.

Bath, ME 04530

(207) 442-7909

(800) 341-0282 (toll free)
(207) 442-0633 (fax)
halcyon@halcyonyarn.com
www.halcyonyarn.com

MARYLAND

Vulcan’s Rest Fibers
106 George Street
Chesapeake City, MD 21915
(410) 885-2890

(410) 755-6818 (fax)
info@vulcansrest.com
www.vulcansrest.com

MASSACHUSETTS

The Fiber Loft / Barehills Studio
9 Massachusetts Ave. (Rte. 111),
Box 327

Harvard, MA 01451

(978) 456-8669
yam@TheFiberLoft.com
www.TheFiberLoft.com

Lake Orion, MI 48362
(248) 693-3690
info@nheritagespinning.com
www.heritagespinning.com

MONTANA

Willows & Wool
1331 Summerdale Rd
Corvallis, MT. 59828
406-961-3582
fishmontana@msn.com

NEW HAMPSHIRE

(828) 255-7818
(828) 255-8593 (fax)

PENNSYLVANIA

Manning’s Creative Crafts
Box 687

1132 Greenridge Rd.

East Berlin, PA 17316

(717) 624-2223

(717) 624-1425 (fax)
mannings@sun-link.com

TENNESSEE

The Fiber Studio

9 Foster Hill Rd.

Box 637

Henniker, NH 03242
(603) 428-7830

(603) 428-3758 (fax)
sales@fiberstudio.com
www.fiberstudio.com

NEW YORK

A Touch of Twist
1286 Weast Rd.
Schenectady, NY 12306
(518) 864-5885

(518) 887-5734 (fax)

Eastside Weavers

1 Carlyle Ave.

Troy, NY 12180
(518)-274-1931
eastsideweavers@earthlink.net
www.eastsideweavers.com

Jane’s Fiber & Beads
5415 E Andrew Johnson Hwy.
Afton, TN 37616

(423) 639-7919

(423) 638-5676 (fax)
jane@janesfiberandbeads.com
www.janesfiberandbeads.com

TEXAS

White Rock Weaving Center
1212 Tavaros Ave.

Dallas, TX 75218

(214) 320-9276 (ph&fax)
whiterockweaving@aol.com

Lone Star Loom Room
5708 Third Street

Katy, TX 77493
281-467-1575
281-347-1055 (fax)
tkweaver@comcast.net
www.nordicstudio.com

VIRGINIA WISCONSIN

Misty Mountain Farm Earthsong Fibers

P.0. Box 133 1782 40th Avenue

154 Quail Call Lane Osceola, WI 54020
Ammissville, VA 20106-0133 (715) 268-5298
(540)-937-4707 esf@earthsongfibers.com
info@mistymountainfarm.com www.earthsongfibers.com

Simpson & Co.

P.0. Box 693

Blacksburg, VA 24060
(888)431-0061
desimpson@cyberfyber.com
www.cyberfyber.com

Springwater Workshop Inc.
808 N. Fairfax St.

Alexandria, VA 22314-1703
(703)-549-3634

(703) 529-3631 (fax)
info@springwater.org

Serendipity Farm &
Studio

980 Cypress Chapel Rd.
Suffolk, VA 23434-8701
(757)-986-2010
(757)398-1618 (fax)
sheepman@gte.net

WASHINGTON

Paradise Fibers

1011 N Thor St.

Spokane, WA 99202
888-320-SPIN (toll free orders)
509-536-7746
info@paradisefibers.net
www.paradisefibers.net

The Weaving Works
4717 Brooklyn Ave NE
Seattle, WA 98105
206-524-1221
206-524-0250 (fax)

Susan’s Fiber Shop
N250 Hwy. “A”

Columbus, WI 53925

(920) 623-4237

(888) 603-4237(toll free)
(920) 623-0120 (fax)
susanfiber@internetwis.com
www.susansfibershop.com

CANADA
ALBERTA

Shuttleworks Ltd.
Site 5, Box 9, RR 1
De Winton (Calgary) AB TOL OXO
403-938-1099
403-938-1046 (fax)
mail@shuttleworks.com
www.shuttleworks.com

BRITISH COLUMBIA

Jane Stafford Textile
Designs

142 Richard Flack Rd.

Salt Spring Island BC V8K 1G1
(250) 537-9468
stafford@saltspring.com
www.janestaffordtextiles.com

NOVA SCOTIA

Gaspereau Valley Fibres
PO Box 2368

830 Gaspereau River Rd.
Wolfville, NS B4P 2N5
902-542-2656
julie@gaspereauvalleyfibres.ca

Louet North America

808 Commerce Park Dr., Ogdensburg, NY 13669

info@louet.com www.louet.com

For international inquiries (outside North America)

Louet bv (international)

139 Kwinkweerd, 7241 CW LOCHEM Holland
info@louet.nl

www.louet.nl

l o u et

north america
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