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Save up to 25% on your next yarn purchase with
WEBS’ famous yarn discount!

By spending $60 or more on most yarn purchases, you will
automatically save 20%. Spend $120 or more on most yarn
purchases and your savings jumps to 25%|

4-Shaft Twill Towels woven in Valley Yarns 8/2 Cotton
and 8/2 Cotton/Linen by Leslie Ann Bestor
Free draft with purchase of yarn for this project

America’s Yarn Store®

800.367.9327 « www.yarn.com

75 Service Center Road, Northampton, MA
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MADELYN VAN DER HOOGT

reader recently wrote to request that we include

more household items as projects in Handwoven.

“Who, other than your editor, wears a shawl?” she
asked. | found this fairly hilarious since I've never worn a
shawl in my life. And although they are my most favorite
items to weave, | don't wear scarves, either. Somehow,
these most wonderful of textiles, no matter how wonderful
they are, make me look like someone coming out of a gym
with a towel around her neck. Plus they always fall off—in
cars, in restaurants, on the street. My collection of scarves
and shawls, however, is large and ever thirsty for more. To
me, they are household textiles. All textiles are household
textiles, especially scarves and shawls.

When | was a new weaver, some of the longtime
weavers in my guild talked about weaving “dresser scarves.”
| envisioned stained and yellowed linen runners with
crocheted trim, something you'd put under perfume bottles
and jewelry boxes and little pots of makeup. This would
never be something I'd weave or use! Since then, however,
| have come to see scarves as garments for all furniture:
couch scarves, chair scarves, table scarves, yes, even dresser
scarves—or shawls. Because they are drapable rectangles,
they can be worn to advantage by almost any thing.

There are lots of scarves in this issue. They are fun to
weave, and if you don't wear them, your furniture can. >/L

4AJ7w/

A CALL FOR PHOTOS AND TIPS!

The November/December issue will focus on designing and organizing your weaving
space. Whether you weave in a fully equipped studio or in a corner of the living
room, we want to see it. Send photos with your tips for making a weaving space
inspiring and efficient (madelynv@interweave.com).

FUTURE THEMES

Go Natural! A celebration of the United Nations Year of
Natural Fiber with projects that use natural yarns and materials.

More Bang for Your Buck How to save money
(stay home and weave!) with projects using yarns and materials efficiently.
Also: we celebrate our Thirtieth Anniversary with a suprise look back.

Your Space! Weavers and yarn shops share their
tips for studio design and yarn and equipment storage ideas.

Texture! A focus on texture made by unusual weave
structures (corduroy, pleats, velvet) and other clever ideas.

Doubleweave A handbook of doubleweave techniques:
doublewidth fabrics, stuffed and stitched fabrics, and lots of pattern.
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KAREN DONDE

of Moorestown, New
Jersey, earned her
COE Level | in the fall
of 2008. She is taking
a break to weave for
fun as she ponders
what she'll focus on
for her Level Il
specialized study.

SHARON KERSTEN

of Port Orange, Florida,
is a craftswoman and
fiber artist. She seeks
to succeed in making
all kinds of objects,
both useful and
beautiful. Making a
loom is as rewarding
as weaving on it!

SANDRA STAFF-KOETTER

of Rathdum, Idaho,
discovered weaving in
1970 and has been
throwing a shuttle ever
since. She's drawn to
everything shiny, so
combining beads with
weaving is a dazzling
dream come true.

ANN SQUIRE

of Katonah, New York,
took her first weaving
class in 2005 and now
has a house full of
looms and yarns. She
also spins, quilts, felts,
and attempts to
photograph it all for
www.annie-0.com.

ROSALIE NEILSON

of Milwaukie, Oregon,
has been weaving
since the early 1970s.
She is an innovative
fiber-art explorer and
a special lover of warp
rep. Peter Collingwood
was one of her most
important mentors.

Page 38

SUZIE LILES

of Eugene, Oregon, is
co-owner of the
Eugene Textile Center.
She has a master's in
fiber arts and
coordinates weaving
and Surface Design
Association
conferences.

WENDY ROSS

of Seneca, South
Carolina, has been
weaving and playing in
her dyepots for over
ten years. Her time
away from the loom is
spent teaching, writing,
and having fun with
her family.

MARIELLEN BOSS

of Cathedral City,
California, spins, knits
and weaves on small
looms in the Southern
California Desert. She
thanks her husband,
who doesn't mind
living in fluffs of fiber,
for his patience.

JEANETTE TREGEAGLE
of Sandy, Utah, has
been an emergency
room nurse for twenty
years, a knitter for
thirty-five, and a
weaver for only two!
She finds that fiber
arts help her keep
balance in her life.

Contributors

LUCIANO ABBARNO

.
m! <X
e

of Leola, Pennsylvania, earned Best Junior
Fiber Artist and the Freddie Award at the
Maryland Sheep and Wool Festival in 2008

with a shawl in
his beading
technique. He is
fifteen years
old, weaves on
a 4-H fleece-
to-shawl team,
and is a student
historian at the
Ephrata
Cloister.
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LINDA LIGON

of Loveland, Colorado,
is Handwoven's first
editor and founder of
Interweave. With all
she has to do as its
current creative
director, she still finds
time to weave projects
for Handwoven.

WANT TO CONTRIBUTE?

If you have an article idea or a project to share, send a photo or

MARCH/APRIL 2009

slide and a brief proposal or description to Madelyn van der

Hoogt, PO Box 1228, Coupeville, WA 98239, or e-mail her at
madelynv@interweave.com. Note that your submission does not
have to be related to an issue theme!
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The January/February 2009 issue fea-
tures a lovely blanket by Liz Moncrief
(pages 60-61). | have a narrow loom
and want to
weave separate
panels and sew
them together.

I am new to
weaving. How
do I connect the
panels to create
a large blanket?

—Cameron Kashani
via e-mail

First, measure as you weave each panel
to make sure they match when you are
ready to sew them together. Then, with the
edges abutted, sew them together using
the same yarn (in the darkest color) and a
figure-eight or baseball stitch: go under the
selvedge thread of one edge and come up
and then go under the selvedge thread of
the other edge and come up, and continue.
Then follow the washing instructions as for
the original blanket.

With fabric that fulls as well as this one
(I have done this with similar pieces), you
really can't see the seam.

—Madelyn

| loved Melissa Ludden'’s vest in the Jan-
uary/February 2009 issue (pages 36-
37). Here are some very simple tips for
a good fit at armhole and bust.
Determine the size of the armhole by
wearing (while fitting) a T-shirt or
blouse you plan to wear under the vest.
After you have cut out the pieces, to
create a bit of fullness for the bosom,
use a similar technique as for setting in
a sleeve: Loosen the bobbin thread, and
sew a line on the right side of the fabric
near the bottom of each armhole up-
ward to the middle of it. Sew within the
seam allowance, just beyond where the
seam will be. Cut the thread, leaving a
generous tail on each side. Pull the
thread at the base of the armhole until a
loop appears, enabling you to pull the
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back stitch through to the front. Tie
these threads together to create an an-
chor that you can pull against. Hold the
garment up to the body and tug on the
top thread exiting at the middle of the
armhole to determine just where the
fuller part of the vest should be. Secure
the two threads the same way you did
at the base. You can then proceed to
sew the armhole seams.

This technique will not create a ruffle
if pulled evenly. I use it with my own
vests. It works!

—Elsa Cose
via e-mail

CHRIS SWITZER

On her travels in California, Chris Switzer
visited the World Handcrafts Mennonite Quilt
Center in Reedley (www.mennonitequilt
center.com). The shops hosts Monday quilting
bees and sells global handcrafts in partnership
with Ten Thousand Villages and other fair-
trade organizations. Bertha Huber wove on
the loom shown above for years. There are
two other looms at the shop that various
weavers use to make rag rugs and placemats
out of recycled jeans (a thrift shop is
conveniently located next door). These
textiles along with quilts and other
handmade items will be sold at the annual
West Coast Mennonite Sale and Auction,
April 3-4, 2009, at Fresno Pacific University.
See www.westcoastmccsale.org for details.
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NEW Second Heddle Kit for the Knitters Loom.

Double your threads per inch for finer yarns or explore

complex weaves; double weave, lace weaves and
more. For all 12 and 20 inch Knitters Looms.

Optional accessories for Knitters Looms:

Reeds - 5, 7.5, 10 and 12.5 dpi.
Stands for 12 and 20 inch looms.

Zippered shoulder bags.

On the go? Fold your loom
with weaving in place.

Grandma’s Spinning Wheel
6544 E. Tanque Verde #150
Tucson, AZ 85715

(520) 290-3738

grandmasspinningwheel.com

Custom Handweavers
2263 Old Middlefield Way
Mountain View, CA 94043
(650) 967-0831
www.customweavers.com

Denwar Craft Studio
236 E. 16th St.

Costa Mesa, CA 92627
(949) 548-1342

Village Spinning

& Weaving Shop
425 Alisal Rd.
Solvang, CA 93463
(888) 686-1192

(805) 686-1192
www.villagespinweave.com

Green Valley
Weavers & Knitters
2115 W. Colorado Ave.

Colorado Springs, CO 80904

(719) 448-9963
(800) 457-8559

Shuttles, Spindles & Skeins

635 S. Broadway, Unit E
Boulder, CO 80305

(303) 494-1071
(800) 283-4163

www.shuttlesspindlesandskeins.com

Table Rock Llamas
Fiber Arts Studio
6520 Shoup Road

Colorado Springs, CO 80908

(866) 495-7747

tablerockllamas@msn.com

JRD KNI

‘M
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In Sheep’s Clothing
98 Main St.
Torrington, CT 06790

(860) 482-3979
www.in-sheeps-clothing.com

Uncommon Threads
31962 US 19 North
Palm Harbor, FL 34684
(727) 784-6778

uncommonthreads@tampabay.rr.com

Country Lane Fiber Arts
2860 Quincy Ave.

New London, IA 52645
(319) 367-5065

Hartwell’s Lazy P) Ranch
Idaho Falls, ID 83401
(208) 522-1337
fiberfun@lazypj.myrf.net

Simple to attach, includes
full instructions to use and
a first project.

L.S.H. Creations

1584 Wellesley Dr.
Lexington, KY 40513
(859) 231-0258
Ish-creations@usa.net

The Country Crafter
304 Lakeside Rd.
Hanson, MA 02341
(781) 294-4556

Halcyon Yarn

12 School St.

Bath, ME 04530

(800) 341-0282
service@halcyonyarn.com
www.halcyonyarn.com

The Plum Nelly
113 N. Hastings Ave.
Hastings, NE 68901
(402) 462-2490

Woolbearers

25 Church St.

Mount Holly, N] 08060
(609) 914-0003
woolbearers@verzion.net

Winderwood Farm &
Country Store

4934 State Route 245

Naples, NY 14512
(585) 374-8504

Heritage Arts

10740 Country Road 102
Grandview, TX 76050
(817) 866-2772
heritarts@aol.com

Paradise Fibers

1011 N. Thor St.
Spokane, WA 99202
(888) 320-SPIN (7746)
www.paradisefibers.net

USA Distributor:
Foxglove Fiberarts Supply
8040 NE Day Road, Suite 4F,

Bainbridge Island, WA 98110.

Phone (206) 780-2747.
www.FoxgloveFiber.com

International Inquiries:
Ashford Handicrafts Ltd
415 West Steet, Ashburton
New Zealand

Phone +64 3 308 9087
www.ashford.co.nz




Leclerc Looms

Fax: (415) 586-3457
morgaine@carolinahomespun.com

CUSTOM HANDWEAVERS
Mountain View

650-967-0831
www.nancyscustomhandweaving.com
customhandweavin@aol.com

CUSTOM HANDWEAVING
Redondo Beach
(310) 316-0910

LISFIBERWORKS
Studio City

Tel: (818) 231-0707
Fax: (818) 783-1861
sadler@rocketmail.com

SAN FRANCISCO FIBER CO.
Oakland
(5610) 893-2015

STICK AND STONE FIBERARTS
Van Nuys

818-376-8233
info@stick-and-stone.com
www.stick-and-stone.com

WARNER MOUNTAIN WEAVERS
Cedarville

(530) 279-2164
info@warnermtnweavers.com

Colorado

BOUNTIFUL

Livermore

(877) 586-9332
info@bountifulspinweave.com
www.bountifulspinweave.com

FIRESIDE FARMS
Grand-Junction
(970) 263-9999
Fax (970) 245-2468

Florida

UNCOMMON THREADS
Palm Harbor
(727) 784-6778

Georgia
ALPACAYARN USA
Jasper

(770) 735-1805
elwin@tds.net

Illinois

FINE LINE CREATIVE ARTS
CENTER

St. Charles

(630) 584-9443

2-B WEAVERS
Western Springs
(708) 246-9999

TLD DESIGN
Westmont

(630) 963-9573
www.tlddesigns.com

Indiana

THE WEAVERS LOFT
Guilford

(812) 576-3904
weaving@nalu.net
www.weaversloft.com

Kansas
HERITAGE HUT
Wichita

(316) 682-4082

THE YARN BARN
Lawrence

(800) 468-0035
Qambam@sunﬂower.com

(" Since 1876 W
Arizona Kentucky
THE FIBER FACTORY L.S.H. CREATIONS
Mesa Lexington
(480) 969-4346 (859) 231-0258
q . Ish-creations@usa.net
California L
CAROLINA HOMESPUN Louisiana
San Francisco WEAVIN' PLACE
Tel:(415) 337-6876 Folsom

(985) 796-8048
www.weavinplace.com
cheryl@weavinplace.com

Maine

HALCYON YARN
Bath

(207) 442-7909

(800) 341-0282
www.halcyonyarn.com

PORTLAND FIBER GALLERY
& WEAVING STUDIO

Portland

(207) 780-1345
www.portlandfibergallery.com
info@portlandfibergallery.com

Maryland

HANDWOVEN BY IRA
Silver Spring

(301) 585-9505
ira@handwovenbyira.com
www.handwovenbyira.com

Massachusetts

FIBER LOFT/ BARE HILL STUDIO
Harvard

(978) 456-8669

www.thefiberloft.com
yarn@thefiberloft.com

FIREWATCH WEAVERS
Brimfield

(413) 245-7495
firewatchweavers@charter.net
T.R. BEAUDET & CO.
Westfield

(413) 564-0204

WEBS

Northampton

(413) 584-2225

Michigan
FORMA
Whitmore Lake
(734) 761-1102
OLD MILL YARN

Eaton Rapids
(517) 663-2711

Missouri
DEWBERRY RIDGE
Union

Phone/fax: (636) 583-8112
donna@dewberryridge.com

New Hampshire

THE FIBER STUDIO
Henniker
(603) 428-7830

THE YARN AND FIBER CO.
11 Manchester Road

Derry

Tel: (603) 505-4432
support@yarnandfiber.com
www.yarnandfioer.com

New Jersey
WOOLBEARERS

Mt. Holly

(609) 914-0003
woolbearers@verison.net

New Mexico

MIRIAM’S WELL
Sante Fe
(505) 982-6312

VILLAGE WOOLS
Albuguerque
(505) 883-2919

New York

ATOUCH OF TWIST
Pattersonville
(518) 864-5885

CLOCKWORKS HANDWEAVING
New Paltz

(845) 255-6280
lisardwork@aol.com

DAFT DAMES HANDCRAFTS
Akron
(716) 542-4235

EASTSIDE WEAVERS

Troy

(518) 274-1931
eastsideweavers@earthlink.net

SCHOOL PRODUCTS, INC.
New York
(212) 679-3516

North Carolina

EARTH GUILD
Asheville
1-800-327-8448

Ohio

THE LITTLE HOUSE

Clyde

1-800-554-7973

(419) 547-9210
www.littlehousespinning.com

Oklahoma

TRES HERMANAS WOOL WORKS
Ponca City

(580) 718-9665
tres-hermanas@cableone.net

Oregon

PACIFIC WOOL AND FIBER
2800 E 9th Street, Suite 700
Newberg

Tel: (503) 538-4741

Fax: (508) 538-8005
www.pacificwoolandfiber.com

WOODLAND WOOLWORKS
Carlton

(503) 852-7376
www.woolworks.com
info@woolworks.com

Pennsylvania

THE LAMB’S WOOL
Lansdale

(215) 361-9899
www.thelambswool.com

THE MANNINGS
East Berlin
(717) 624-2223

South Dakota

SHYRLEE ROLING
HANDWEAVING
Madison

(605) 256-3701

Tennessee

JANE’S FIBER & BEADS
Greeneville

(423) 639-7919

(888) 497-2665
www.janesfibersandbeads.com

Texas

OLD OAKS RANCH FIBER ART
CENTER

Wimberley

512-847-8784
www.theoldoaksranch.com

UPSTAIRS STUDIO
LaPorte
(281) 470-0108

YARNORAMA

Paige

512-253-0100
WWW.yarnorama.com
info@yarnorama.com

Vermont

NORTHEAST FIBER ARTS
CENTER

Williston

(802) 288-8081
Virginia

MY FAVORITE YARN SHOP
Warrenton

Tel: (540) 349-8355

Fax: 540-349-8356
info@myfavoriteyarnshop.biz
SERENDIPITY FARM & STUDIO
Suffolk

(757) 986-2010

SIMPSON & CO FIBERISTS
Blacksburg

(888) 431-0061
SPRINGWATER FIBER
WORKSHOP

Alexandria

(703) 549-3634

Washington

PARADISE FIBERS
Spokane

(888) 320-7746

Fax: (509) 533-0828
info@paradisefibers.net
WEAVING WORKS

Seatle

(206) 524-1221
www.weavingworks.com
weavingworks@speakeasy.net

Wisconsin

FIBERWOOD STUDIO
Milwaukee

Tel: (414) 302-1849
Fax: (262) 860-0985
fiberwood@ad.com

RED BARN FARM

Butternut

715-769-3773
http://users.dishmail.net/redbarnfarm/
redbarnfarm@dishmail.net

SUSAN’S FIBER SHOP
Columbus

(920) 623-4237
www.susansfibershop.com
susanfiber@internetwis.com

INTERNET TECHNICAL
SERVICE: T.R. BEAUDET
TBEAU1930@AO0L.COM

CANADA

Alberta

SHUTTLEWORKS

De Winton (Calgary)
(403) 938-1099

Fax (403) 938-1046
www.shuttleworks.com
mail@shuttleworks.com

British Columbia

FIBERS PLUS
Maple Ridge
604-467-1178
www.fibresplus.com
fun@fibresplus.com

HUMMINGBIRD FIBER ARTS
Nanaimo

1-866-342-7348
www.spinningwheelpro.com
support@spinningwheelpro.com
LANGLEY YARNS & CRAFTS
Aldergrove

(604)856-3636
www.langleyyarns.com
bbraaten@shaw.ca

Visit a Dealer Near You
\

THE LOOM
Duncan
(250) 746-5250

Nova Scotia

GASPEREAU VALLEY FIBERS
Wolfville
(902) 542-2656

Ontario

CAMILLA VALLEY FARM
WEAVERS’ SUPPLY

Orangeville

(5619) 941-0736
nmanners@camillavalleyfarm.com
www.CamillaValleyFarm.com

GEMINI FIBRES

Mount Albert

(800) 564-9665
www.geminifibres.com/
geminifibres@interhop.net

MISSISSIPPI BLACKSHEEP
GALLERY

Carleton Place

(613) 257-7152

ROMNI WOOLS
Toronto
(416) 703-0202

THE YARN SOURCE
Bloomfield

(613) 393-2899

Fax: (613) 393-2569
noakes.yarns@sympatico.ca
www.yarnsource.ca
WHITEVALE CRAFTWORKS
BY HAND

Whitevale

(905) 294-1912
www.whitevalecraftworks.ca

Quebec

MAURICE BRASSARD & FILS
Plessisville
(819) 362-2408

JAPAN

KAWASHIMA TEXTILES SCHOOL
Kyoto
075-741-3151

KOREA

WEAVINGSHOP

Seoul

822-753-8322
weavingshop@hotmail.com

UNITED
KINGDOM

FRANK HERRING & SONS
Dorchester Dorset
130-526-4449

TAIWAN

FOUNDER TEK INT. CO LTD.
Taipei
(886) 2 2751 2521
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Can we Build one for you?

Pl

'\ Weavebird
16,24 and NEW! 32s
m 277, 367,45 or 60”

New! Winder Tension Device '

Wind your bobbins, pirns and spools quickly and
more efficiently with our new tension device
attachment adaptable to any double ended

Leclerc Electric Bobbin Winder. -

Can be used with or without a Leclerc Yardage
Counter.

7

New! COLONIAL V2

Major Enhancements to the Colonial
make it our Premier Multi-harness
Jack Loom with 8 or 12 Harnesses

- Wider and Cleaner Shed

- Greater Weaver Comfort through
Back-Hinge Treadle Repositioning

- Jacks now ride on Bushings for
Even Easier Treadling

- New tie-up system delivers Faster
tie-ups and Reduced Chance of
Errors

- All at the Same Competitive Price!

See it

Leclerc Looms

Since 1876

-

www.leclerclooms.com

working in
our web page.




CLOTH INSPIRES Cloth | |
MUSIC AL EXPERIENCE OTN can produce powerful memories. Many of us were driven to

weave because we saw a weaver or admired handwoven cloth early in
our lives. The memory of it stayed with us until we finally sat down
ataloom to make cloth ourselves. It was a modest scrap of Danish
peasant fabric that artist Suzanne Bocanegra saw in a historic
farmhouse that motivated her to weave. She recently transformed
her memory into an hour-long symphonic performance piece called
“Rerememberer” in January of this year at Judson Memorial Church
in New York City. Collaborators included weaver Gail Gondek,
accordionist Frode Anderson, sound designers Greg Hanawalt
and DJ Ejnar Kanding, composer David Lang (who has been
awarded a Pulitzer), lighting designer Laura Mrockzowski, and fifty
adventurously amateur violinists who learned to play specifically for
this event under the tutelage of violin virtuoso Todd Reynolds.
Bocanegra and Lang carefully listened to the noises that Gondek’s
Macomber loom produced while she wove. The performance was
built around these sounds. Gondek also re-created the fabric sample
that Bocanegra wove many years ago. The fabric is a three-shaft
structure called olmerdug. The cloth was traditionally woven with a
cotton or linen warp and woven with wool singles. It was used for

Gail Gondek performs with fifty amateur violinists and a professional
accordion player in “Rerememberer,” a performance piece based on
an historic three-shaft Danish weave structure.

duvet and pillowcases but briefly enjoyed a moment of couture when

cloth was in short supply during World War II, and the covers were
recycled into clothing.

“The idea for the piece came from the realization that weavers
codify their instructions much the same way composers write music.
All the music was improvised around the thread count and the tie-up
of this pattern,” says Bocanegra. “Originally, I started with a simple
idea of having a weaver weave the pattern and an accordionist play
the pattern. I ended up adding an amateur string orchestra in order
to get the feeling of being inside a loom—to surround everyone with
. : , strings and sound, for the audience to be the fabric, as it were.”
Suzanne Bocanegra was so inspired by this Danish duvet fabric “Tjust can’t describe Gail's poise and grace as she wove for a whole

that she learned to weave and created a unique musical hour, watching the faces of mostly nonweaving folks as they slowly
experience based on its structure.

SUZANNE BOCANEGRA

realized where the sounds that set off the music were coming from!”
says Handwoven contributor and performance attendee Sally Orgren.
Gail Gondek learned to weave four years ago. Her first weaving
class was “weaving light and air” at Peters Valley Craft Center with
Takako Ueki—a class that is not for the faint of heart! “I came from
knitting. I had done just about everything there is to do in that craft,
and I was looking for a new challenge.” Gondek also took classes at
the Fashion Institute of Technology in New York City, where one of
the teachers put her in touch with Bocanegra. “This experience was
like no other I've had,” said Gondek. “For the first time, I was musical.
Iloved bringing my craft to a new audience, and after hearing my
loom amplified, [ have a new appreciation for my instrument.”
Bocanegra plans to post photos and video from the event on her

GAIL GONDEK

website, www.suzannebocanegra.com (click on rerememberer).

Gail Gondek'’s fabric on the loom used in the performance.

8 HANDWOVEN handwovenmagazine.com



What's Happening

New to handwoven.com

Survey: What's Your Favorite
Handwoven Project, Ever?

With the September/October issue we will celebrate
our 30th anniversary. We are curious: Which project
from Handwoven is your all-time favorite? Visit our
website to take our brief survey.

Free Pattern:
Shetland and Pick-up

(and a new eProjects collection)

Joe Sullins made this lovely scarf out of Harrisville
Shetland using his rigid-heddle loom and a pick-up stick.
Download this free pattern from our website and keep
your eye out for a new eProjects collection of the Best of
Handwoven's pick-up projects for the rigid heddle.

A NEW SLIDESHOW

Handwoven as Inspiration: Student Work

DOWNLOAD: A Guide to
Residential Craft Schools in America.
See page 26 for more information.

P, l'iberHearts 20009.
%(, tberlearts

There is still time to enter!

For more details, see page 59.
Cumulative Index for 2005-2009
is available; click on “Resources.”

Weaving the Web:
Selling Online

Syne Mitchell

nce upon a time, a long time
ago (in Internet time), the only
folks who could afford to sell

online were those prepared to spend
thousands of dollars on the software to
run an online store. This is no longer the case. These days,
creating your own online shop can be as simple as filling out a
Web form and uploading some pictures. The cost? Negligible!

The first online marketplace most people think about is eBay.
Because of its emphasis on selling used goods, however, it's
probably not the best place for your handwoven textiles. The
people who shop on eBay are looking for bargains, not art.

The community site Etsy.com allows artisans to register (for
free), build their own online storefront, and then add items to
their store for a nominal fee per item. More than just a selling
site, Etsy supports its members with articles on how to sell
online more effectively and promotions such as the “Buy Hand-
made” pledge that encourages shoppers to turn away from
mass-market consumerism and instead give handmade gifts
for the holidays. Etsy also supports “teams,” in which a group
of artists selling similar wares can band together to cross-
promote each other's shops. Coming soon to Etsy is the newly
formed “WEAVEteam.” (To find the team, visit the Etsy home
page and click on community, then teams.)

A new entrant in online marketplaces for handweavers is
the specialty site HouseWarps.com. This site brings the textile
gallery experience to the Web. Artists go through a jury pro-
cess. Weavers whose work is accepted ship their items to
HouseWarps.com, which handles the task of professionally
photographing the items, displaying them on the Web, and
shipping them to customers. HouseWarps.com then takes a
commission from the selling price.

Not a joiner? Already have a website? PayPal provides mer-
chant services that make it easy to add payment buttons to
your existing site, create an online store with a shopping cart,
and accept credit cards, such as Visa, MasterCard, and

Discover. Setting up these PayPal tools is free, though there is
a processing charge when you receive a payment.

Selling textiles online still comes with many challenges: How
do you convey the hand of a shawl in a photograph? How do you
promote your shop so customers can find it? But at least the
technical aspects of selling online, creating an online storefront,
and receiving payments are within the reach of everyone.

Syne Mitchell is the editor of WeaveZine (Www.weavezine
.com), an online magazine for handweavers.

/

MARCH/APRIL 2009 HANDWOVEN

9



10

A Short Bibliography
of Must-Have
Weaving Books

Alderman, Sharon. Mastering
Weave Structures. Loveland,
CO: Interweave, 2004.

Atwater, Mary Meigs. The
Shuttle-Craft Book of
American Hand-Weaving.
Petaluma, CA: Shuttle-Craft
Books, 1986.

Black, Mary E. The New Key to
Weaving: A Textbook of
Hand Weaving for the
Beginning Weaver. New York:
Macmillan, 1957.

Bress, Helene. The Weaving
Book: Patterns and Ideas.
Gaithersburg, MD: Flower
Valley Press, 1981.

Brown, Rachel. The Weaving,
Spinning, and Dyeing Book.
New York: Knopf, 1983.

Chandler, Deborah. Learning to
Weave. Loveland, CO:
Interweave. 1986.

Davison, Marguerite P. A
Handweaver's Pattern Book.
Chadd's Ford, PA: Marguerite
Davison Publishers, 1951.

Dixon, Anne, The Handweaver's
Pattern Directory, Loveland,
CO: Interweave, 2007.

Ligon, Linda, and Marilyn
Murphy eds. The Weaver's
Companion. Loveland, CO:
Interweave, 2001.

Oelsner, G. H. A Handbook of
Weaves. New York: Dover
Publications, 1952.

Strickler, Carol, A Weaver's
Book of 8-Shaft Patterns.
Loveland, CO: Interweave,
1991,

van der Hoogt, Madelyn. The
Complete Book of Drafting for
Handweavers. Petaluma, CA:
Shuttle-Craft Books, 1993.

HANDWOVEN handwovenmagazine.com

A Weaver's Bookshelf

andwoven surveyed a random sample of 5,000 subscribers to
learn more about their favorite weaving books. With over 1,500
responses, this is what we learned.

The most popular book?
A Handweaver's Pattern Book received nearly 60% of the vote followed by Learning to
Weave and A Weaver's Book of 8-Shaft Patterns.

What book/books are missing from your collection?

Three books were way in front and in a dead heat: The Complete Book of Drafting for
Handweavers, Mastering Weave Structures, and The Weaving Book. We get the sense that
many of you long to understand the underlying theory of weaving, but you are not quite
sure you are ready. We say go for it. Drafting is fun—really! The Weaving Book is currently
out of stock, but the publishers are working on it.

Many respondents said that they were too new to know what books they are missing,
while another common sentiment was “none are missing according to my sagging book-
shelves.” Other favorite responses were, “The manual to the loom | don't own yet,” “The
book | want to write” (do tell!), and “Lace weaving on a silly, wickedly thin warp.”

What book do you want most that doesn’t exist?

You want a lot of books: an 8-shaft drafting book in color, a book that covers everything
there is to know about warping, a book that relates materials to design, a book about
color for weavers, a big book on doubleweave, and (an ambitious request!) a book that
contains “everything | need to know about weaving.” You'll get at least one of these in
2010! We'll take the rest of your ideas and work them into future Handwoven articles—
stay tuned!

. one [book]
that contains
everything |
need to know
about weaving.”

STICKLER

v },, ﬂ%



My Space

SPACED OUT

To separate woven dishcloths that | made on my rigid-heddle loom, | used spac-
ers | made from cereal boxes. | used a rotary cutter to cut the box widthwise into
half-inch strips. When | finished one dishcloth, | changed the shed and slipped in
one spacer. | tapped it into place with the beater, then changed the shed, put in a
second spacer, and tapped it in. Then | started weaving the next dishcloth.

| stitched the ends of each dishcloth using a zigzag stitch on my sewing
machine. | could have used scrap yarn instead of the spacers, but sometimes
| sew through it. The cardboard spacers are easier to navigate as they don't leap
under my needle. | save these spacers and reuse them.

SUSAN SARWINSKI | AS POSTED TO THE RHLOOMWEAVERS YAHOO GROUP.
TO JOIN, VISIT WWW.YAHOO.COM/GROUPS AND SEARCH FOR RHLOOMS.

You Say Potato, We Say. . . : Shaft Numbers

Marcie Reed of Downers Grove, lllinois, asks, “| weave on a 4-shaft
loom. Is shaft 1 closest to the weaver, or is that shaft 4?"

On this continent, we call shaft 1the shaft closest to the weaver. In

northern Europe, though, they call the shaft farthest from the
weaver shaft 1. It doesn't really matter as long as you are consistent.
You'd get the same cloth provided you raise the shafts in the order
required, no matter what they are called. For example, if you call
shaft 1 what someone else calls shaft 4, you have to raise your shaft
1 when that person raises shaft 4 to get the same cloth.

—Madelyn

MANAGING YOUR YARN

While visiting Heritage Spinning and Weaving in Lake
Orion, Michigan, we picked up this tip from shop
owner Joan Sheridan on how to manage your yarn
while you are winding a bobbin.

Tuck the end of the yarn you plan to wind into the center
of the bobbin.

Slide the bobbin onto the winder. Wind with no more
slipping or struggling to get the bobbin started!
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Snip the tucked tail to prevent it getting caught in the
bobbin as you weave.

MARCH/APRIL 2009 HANDWOVEN 11



Mo Edv Twsadng freeding \iaw

Ll

LM

1
T 1T

eWEAVE

Camilla Valley Farm introduces eWeave, new software for
designing and drafting for weaving. The program runs on
Windows XP/Vista PCs as well as Intel-based Apple Macs. It
simplifies the process of creating and modifying weaving drafts
without a complicated user interface. It is specifically designed for
weavers who only need the Open, Modify, Print, and Save
commands for weave-draft files.

(519) 941-0736; www.eweave.net.

i

EMILIA

Glimakra's Emilia is the latest portable, storable, easy-to-use rigid-
heddle loom. The Emilia has a thirteen-inch weaving width and
comes with a ten-dent rigid heddle, warping peg, two clamps to
keep it secure during warping and weaving, shuttle, and sley and
heddle hooks. Also available are a double-heddle kit and eight-
and twelve-dent rigid heddles.

(866) 890-7314; www.glimakrausa.com.

12 HANDWOVEN handwovenmagazine.com

GREENER SHADES

Still River Fiber Mill, in its ongoing commitment to
environmental stewardship, presents Greener Shades,
a new line of non-hazardous, non-chrome, low-impact,
heavy-metal-free acid dye for use on protein fibers and
nylon. Dyes are lightfast and available in nine colors,
including black.

(860) 974-9918; www.greenershades.com.

LANALOFT

Family-run Brown Sheep Company has just introduced its new
Lanaloft yarn on cones! Lanaloft is a 100 percent wool singles yarn
made in the United States. It is available in worsted (730 yd/Ib)
and sport (1,408 yd/Ib) weights in a wide variety of colors,
including Brown Sheep's popular monochromatic colorways.
(800) 826-9136; www.brownsheep.com.



Hundreds
Fashion Colors
1 to 1,000

UKI Yarns Offers Highest Quality Yarns On N‘

Cones For The Serious Crafts Person

Machine Knitting ® Weaving ® Needle Crafts ® Hand Knits ¢ Crochet
100% MERCERIZED COTTON

Strong with a lustrous finish and elegant drape

8/2 PLY CARDED 100% COTTON

Fast-color, soft cotton with a home-spun look

S
BAMBOO YARNS E
v

Now in stock: 5.24/4 Bamboo Yarns, 28 colors to choose from
100% mercerized cotton ® 100% Carded cotton ® Bamboo Yarn ¢ Knitting Elastic ®
Textured polyester ® High performance threads

¢ Five Essential Yarn Sizes

e Over One Hundred Fashion Shades
Stocked For Delivery

Call Us Toll Free

For Your Nearest Distributor

l ' I Your
Complete

Yarn Source

SUPREME CORPORATION

Phone (888) 604-6975
Fax (828) 322-7881
e P.O. Box 848, Hickory, North Carolina 28603

e 325 Spencer Road NE, Conover, North Carolina 28613
o uki@supremecorporation.com
e WWWw.supremecorporation.com



COLLAPSE WEAVE: CREATING THREE-DIMENSIONAL CLOTH
Anne Field

TRAFALGAR SQUARE BOOKS, PO BOX 257, NORTH POMFRET, VT 05053, (802) 457-1911, 2008.

PAPERBOUND, 160 PAGES, $26.95. ISBN 978-1-57076-404-2.

c ollapse weaves—or weaves that pucker, buckle, ruffle, or pleat—have been of
great interest to handweavers for the last decade or so. Although they are not

new (Anne Field points out an example that is 4,000 years old), they are relatively

new to today’'s handweavers, and they are under-represented in our literature.

This book corrects that scarcity! In it, Anne explores the uses of yarns and weave
structures to achieve collapse that weavers have been experimenting with in recent
years. Her exploration goes deeply into cause and effect, bringing all of the factors
that can create collapse fabrics under one cover for the first time.

Collapse Weave begins with a discussion of yarn structure—including S-twist, Z-twist, and overtwist, as well as relative
fibers and thicknesses—and the effect these all have on the potential for fabrics to “collapse.” To learn by doing, the reader is
given instructions for a number of samplers. Most of these use two particular yarns, a 110/2 TEX merino wool (about 4,500
yd/Ib) and a 56/2 TEX overtwist wool (about 9,000 yd/Ib).

Chapters follow that explore the relationship of different weave structures to collapse, most using the same or similar yarns:
waffle weave; warp- vs weft-emphasis twills; four-shaft, eight-shaft, and even sixteen-shaft doubleweaves, some with the
addition of a supplementary warp; and a small section on deflected doubleweave. A chapter called Odds and Ends includes ex-
periments in collapse with overshot, monk’s belt, Swedish lace, huckaback, advancing twills, and more. Specific drafts are given
with all of the structures along with photographed examples, some of beautiful finished pieces by Anne Field and other weavers.

Another useful chapter gives warping tips, especially important when you are using both an overtwist {ciepe) yarn and a
relatively passive yarn in the warp. Instructions include using two warp beams, using a warp beam from a second loom, and
weighting one of the warps. The book ends with tips on spinning energized yarns and adding twist to commercial yarns with a
spinning wheel. A list of suppliers is included. Collapse Weave is full of intriguing ideas to try!

—Madelyn van der Hoogt

: ;;.m Bulles
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EZAKTISK VAVBOK: TILLA!NAD,
DEN IDOGA SVENSKA KVINNAN

Nina V. Engestrém

Facsimile publication of an 1899 book,

reproduced by Bokférlaget Rediva, 1981.
DISTRIBUTED BY UNICORN BOOKS AND CRAFTS,
HARDBOUND, 82 PAGES, $40 PLUS SHIPPING AND
HANDLING.

N'ewly available, this is an exact
replica of an 1899 Swedish weaving

book (Practical Weaving Book Dedicated to
the Industrious Swedish Woman) with sixty
pages of weaving drafts with photo-
graphed samples, more than half on

14 = HANDWOVEN handwovenmagazine.com

eight shafts. You don't need to read
Swedish to use the drafts, but an Eng-
lish translation supplement is planned.

SWEDISH PATTERNS FOR ART
WEAVES AND EMBROIDERY
Jakob Kulle

Facsimile publication of an 1892 book,

reproduced by Bokférlaget Rediva, 2008.
DISTRIBUTED BY UNICORN BOOKS AND CRAFTS,
PAPERBOUND, 62 PAGES PLUS 38 COLOR PLATES,
$35 PLUS SHIPPING AND HANDLING.

his book includes a reproduction of
the original text in Swedish followed

by the same text in English. Techniques
are explained for eight decorative
weaves: rosepath, monk’s belt, up-
phdmta, dukagdng, krabbasnar, rélakan,
flossa, and tapestry. Directions are
given for producing loom-controlled
pattern and pattern with pick-up and
include 38 pages of graphed designs.

THE SWEDISH WEAVING BOOK:
PROJECT PLANNING, LOOM
DRESSING, AND FINISHING
Mariana Eriksson, Gunnel Gustavsson,

and Kerstin Lovallius

VAVSTUGA PRESS, 16 WATER ST.
SHELBURNE FALLS, MA 01370-1119. (413)
625-8241, 2008. HARDBOUND, 144 PAGES, $36.

Written by three Swedish weaving
teachers and translated into
English by Becky Ashenden, this book
explores the process of weaving. Rather
than presenting projects, the book
covers project planning, warping and
weaving mechanics, and finishing
techniques, including the use of counter-
march and counterbalance looms.




We carry a broad range of yarns--cottons, wools, silks, rayons, linens, soysilk,

bamboo, and more. Be sure to request our free color Weaving & Spinning

Catalog to see our selections. Yarn Barn's Sample Card Set is $18.00.
Perle Cotton in 3/2,5/2,10/2, 20/2...1arge & small cones!

Dyed cones (most weigh 1-1.4 1b.) $18.95/1b. 3/2 perle 1260 yds./Ib.
Natural & white cones $16.50/1b. 5/2 perle 2100 yds./Ib.
6 0z. cone $10.00 for 3/2, 5/2, or 10/2 10/2 perle 4200 yds./Ib.
5 oz. cone $12.50 for 20/2 20/2 perle 8400 yds./Ib.
Bulk discounts available for quantity purchases. Perle cotton sample card is $1.75.
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LOOMS & WHEELS

After 37 years, we know them. We handle small and large equipment from the following manufacturers:
Schacht Ashford Glimakra
LeClerc Mirrix Harrisville
Toika Kromski Louet
Lendrum Majacraft Strauch

Our prices are competitive and we pay shipping on most looms and
wheels. For person-to-person discussion on your loom and spinning
wheel options, call us to visit with one of our knowledgeable staff at

1-800-468-0035.

Request our free
Weaving & Spinning
Catalog

YARN BARN of Kansas

930 Massachusetts Lawrence KS 66044

1-800-468-0035 www.yarnbarn-ks.com




ALASKA

Far North Fibers
Anchorage AK 99508
907-279-0332
farnorthfibers.com

ARIZONA

The Fiber Factory

Mesa, AZ 85201
888-969-9276 480-969-4346
fiberfactory.com

Studio Three
Prescott, AZ 86305
928-778-0307
studiothreeaz.com

CALIFORNIA

A Star Alpacas

Grass Valley, CA 95949
530-274-8748
astaralpacas.com

Carolina Homespun

San Francisco, CA 94112
800-450-7786 415-584-7786
carolinahomespun.com

Monarch Knitting & Quilts
Pacific Grove, CA 93950
888-575-9276 831-647-9276
monarchknitting.com

Rumpelstiltskin
Sacramento, CA 95811
916-442-9225
yarnyarnyarn.com

San Francisco Fiber
Oakland, CA 94610
510-893-2015
lou@sffiber.com

Village Spinning & Weaving
Solvang, CA 93463
888-686-1192 805-686-1192
villagespinweave.com
COLORADO

Deer Pants LLC

Brighton, CO 80601
303-655-8273
deerpants.com

Double K Diamond Llamas
& Fiber

Wellington, CO 80549
970-568-3747 fax 970-568-0716
kkdstudio@hotmail.com

Mountain Valley Weavers &
Textiles

Glenwood Springs, CO 81601
970-928-0774 fax 970-928-0777
mtnvalley.org

The Recycled Lamb
Lakewood, CO 80215
303-234-9337
recycledlamb.com

Shuttles, Spindles & Skeins
Boulder, CO 80305
800-283-4163 303-494-1071
shuttlesspindlesandskeins.com

Table Rock Llamas Fiber Arts
Studio

Colorado Springs, CO 80908
719-495-7747 fax 719-495-5924
tablerockllamas.com
CONNECTICUT
Working Hands for Fiber Arts
Easton, CT 06612
203-261-7865 fax 203-261-7968
bgpphurley@sbcglobal.net

FLORIDA

Lunatic Fringe Yarns
Tallahassee, FL 32301
800-483-8749 850-539-1964
lunaticfringeyarns.com

GEORGIA

Alpaca Yarn USA

Jasper, GA 30143
AlpacaYarnUSA.com
WindyHillAlpacaFarm.com

ILLINOIS

Fine Line Creative Arts Center
St.Charles, IL 60175
630-584-9443 fax 630-584-9490
fineline.org

Shepherdwoods Farm
Marseilles, IL 61341
815-496-2628
shepherdwoodsfarm.com

INDIANA

Homestead Weaving Studio
Brown County-Columbus, IN 47201
812-988-8622
homesteadweaver.com

Sheep Street Fibers
Martinsville,IN 46151
812-597-5648 fax 812-597-5788
sheepstreet.com

The Weaver's Loft
Guilford, IN 47022
812-576-3904
weaversloft.com

IOWA

Rose Tree Fiber Shop
Ames, IA 50014
515-292-7076
rosetreefibershop.com

KANSAS

Yarn Barn of Kansas
Lawrence, KS 66044
800-468-0035 fax 785-842-0794
yarnbarn-ks.com

KENTUCKY

Designs in Textiles
Louisville, KY 40203
502-212-7500 fax 502-212-7504
designsintextiles.com

LOUISIANA

Weavin'Place
Folsom, LA 70437
985-796-8048
weavinplace.com

MAINE

Halcyon Yarn

Bath, ME 04530

800-341-0282 fax 207-442-0633
halcyonyarn.com

Portland Fiber Gallery
Portland, ME 04101
207-780-1345
portlandfibergallery.com

Spunky Eclectic
Lisbon, ME 04250
207-650-7214
spunkyhats.com

MARYLAND

The Drafting Zone
Bowie, MD 20715
301-464-5738
lohra@aol.com

Vulcan'’s Rest Fibers
Chesapeake City, MD 21915
410-885-2890
vulcansrest.com

MASSACHUSETTS
Fiber Loft

Harvard, MA 01451
978-456-8669
thefiberloft.com

A Loom with a View
Newburyport, MA 01950
978-463-9276
aloomwithaview.com

Webs - America's Yarn Store
Northampton, MA 01060
800-367-9327

yarn.com

A Yarn Express
Waltham, MA 02452
781-863-1449
yarnexpressonline.com

MICHIGAN

Aurora Spinning at
Thistledown

Suttons Bay, MI 49682
231-668-4456 231-271-9276
auroraspinning.com

Forma

Whitmore Lake, Ml 48189
734-761-1102

fax 734-996-9432

Heritage Spinning &
Weaving

Lake Orion, MI 48362
248-693-3690
heritagespinning.com
Spinning Loft Ltd.
Howell, MI 48843
517-540-1344
thespinningloft.com

Woven Art

East Lansing, MI 48823
517-203-4467
yarnandfiberart.com
MINNESOTA

At Loose Ends

Perham, MN 56573
218-346-YARN (9276) & fax
atlooseends.com

Ellison Sheep Farm
Zumbrota, MN 55992
507-732-5281
EllisonSheepFarm.com
MISSOURI

Carol Leigh's/ Hillcreek Fiber
Studio

Columbia, MO 65203
800-874-9328 573-874-2233
hillcreekfiberstudio.com
MONTANA

Willows & Wool

Corvallis, MT 59828
406-961-3582 fax 406-961-1473
willowsandwool.com

NEBRASKA
Hole-in-the-Wall Weaver

Morrill, NE 69358
308-247-3130

NE\X/ JERSEY

The Spinnery
Frenchtown, NJ 08825
908-996-9004
spinnery.net

NEWY MEXICO

Espafiola Valley Fiber Arts
Center

Espanola, NM 87532
505-747-3577

evfac.org

Homestead Quilting
Alamogordo, NM 88310
575-434-2009
homesteadquilting.net

Village Wools

Albuquerque, NM 87113
800-766-4553 505-883-2919
villagewools.com

NORTH CAROLINA
Earth Guild

Asheville, NC 28801
800-327-8448 fax 828-255-8593
earthguild.com

Yarn Circle

Murphy, NC 28906
828-835-4592
yarncircle.com

OHIO

The Little House

Clyde, OH 43410
800-554-7973 419-547-9210
littlehousespinning.com
OKLAHOMA
Weavery at Indian Meridian
Guthrie, OK 73044
405-822-8927
weavery@indianmeridian.com
OREGON

Eugene Textile Center
Eugene, OR 97402
541-688-1565
eugenetextilecenter.com

Foothills Yarn & Fiber
Hood River,OR 97031
541-354-3542
foothillsyarn.com

The Web-sters, Inc.

Ashland, OR 97520
800-482-9801 fax 541-488-8318
yarnatwebsters.com

The Woodside Weaver

Bend, OR 97702
541-389-6473
PENNSYLVANIA
Arts Studio

Foxburg, PA 16036
724-659-4664 fax 724-659-4124
artsstudio.org

Knitters Underground
Centre Hall, PA 16828
800-693-7242 fax 877-474-0027
knitters-underground.com

Labadie Looms
Bird-In-Hand, PA 17505
717-291-8911

The Mannings

East Berlin, PA 17316
800-233-7166 717-624-2223
the-mannings.com

Mathilda C. Murphy
Meadville, PA 16335
814-336-4651
gerilda23@zoominternet.net

Silverbrook Fiber Arts &
Sheepskin

Marchand, PA 15788
724-286-3317 fax 724-286-1241
silverbrookfiberarts-sheepskin.com

TENNESSEE

R & M Yarns
Georgetown, TN 37336
800-343-9276 423-472-2600
rmyarns.com

TEXAS

Heritage Arts
Grandview, TX 76050
817-866-2772 817-517-5800
heritageartstexas.com

Homestead Fiber Crafts
Waco, TX 76705
254-754-9688
cfeeschool.com

Lone Star Loom Room
Katy, TX 77493
888-562-7012 281-467-1575
lonestarloomroom.com

Old Oaks Ranch Fiberart
Center

Wimberley, TX 78676
512-847-8784
theoldoaksranch.com

Rose Path Weaving
Lindale, TX 75771
903-882-3234
rosepathweaving.net

Trinity Ridge Alpacas/Fiber
Studio

Kemp, TX 75143
972-877-5060
tralpacas@aol.com

White Rock Weaving Center
Dallas, TX 75218
214-320-YARN (9276)
whiterockweaving.com

Yarnorama

Paige, TX 78659
512-253-0100
yarnorama.com
VIRGINIA

Misty Mountain Farm
Amissville, VA 20106
540-937-4707
mistymountainfarm.com
WASHINGTON
The Artful Ewe
Kingston, WA 98346
360-297-3493 fax 360-297-1945
theartfulewe.com

Northwest Handspun Yarns
Bellingham, WA 98225
360-738-0167
nwhandspunyarns.com

The Weaving Works

Seattle, WA 98105
888-524-1221 fax 206-524-0250
weavingworks.com

\X/EST VIRGINIA

Fibers by Design
Morgantown, WV 26508
304-594-2917
shariwspin@comcast.net

WISCONSIN

Apple Hollow Fiber Arts
Sturgeon Bay, WI 54235
888-324-8302
applehollow.com

Bahr Creek Llamas/Fiber Studio
Cedar Grove, WI 53013
920-668-6417

bahrcreek.com

Color Crossing
Roberts, WI 54023
715-749-3337
colorcrossing.com

Fiberwood Studio, Ltd.
Milwaukee, WI 53222
414-302-1849
fiberwoodstudiio.com

Mielke's Fiber Arts, LLC
Rudolph, WI 54475
715-435-4494
mielkesfiberarts.com

Susan's Fiber Shop
Columbus, WI 53925
888-603-4237 920-623-4237
susansfibershop.com
CANADA

Langley Yarns & Crafts
Langley, BC V4W 1K1
604-856-3636 fax 604-856-1990
langleyyarns.com

Penelope Fibre Arts
Surrey, BC V4A 1A1
778-292-1282
penelopefibrearts.com

Shuttleworks Ltd.

Dewinton (Calgary) AB, TOL 0X0
403-938-1099 fax 403-938-1046
shuttleworks.com

SweetGeorgia Yarns
Vancouver, BCV5T 1G5
604-569-6811
sweetgeorgiayarns.com
GERMANY
Monika Traub GmbH
D-73650 Winterbach

07181-70910 fax 07181-709111
traub-wolle.de

Wollinchen

92708 Mantel

004 99 605 3424
wollinchen.de
JAPAN

Teoriya

Osaka 530-0041
teoriya.net
teoriya@zeronet.com
NETHERLANDS
Artikka V.O.F.

94441PH Orvelte
05933222 20

artikka.nl
NORWAY
Spinnulla Ltd.

7019 Trondheim

+47 9303 6702
spinnulla.no

UNITED KINGDOM

George Weil/Fibrecrafts
Guildford, Surrey GU3 1LZ
44-1483-565800 fax 44-1483-565807
fibrecrafts.com

Visit our dealers to see our products and pick up a color catalog. * Schacht Spindle Company 6101 Ben Place, Boulder, CO 80301 « www.schachtspindle.com
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JOIN US FOR OUR FAB 40 CELEBRATION

I Made it on My :
Schacht Contest

Whether you're a spinner or a
weaver, we have a great
contest for beginners and
experienced alike. Great
prizes, including a Wolf Pup g
for our top weaving prize. ' ol

\_ Flip Loom 2006 J

You Tube Challenge
Get more spinning and weaving on the web by making
a video and posting it on You Tube. Demonstrate your
favorite Schacht product, teach a weaving or spinning
technique using Schacht products, or show off your
finished piece. Special prizes will be awarded to the top
winners in this category.

Schacht Commemorative
Products

Special editions and
surprises to be announced.
Updates will appear on our
website and in our
e-newsletter.

Visit our website for all our
celebration details

Our all-new web site
launches on March 1, 2009

Get Connected:

Subscribe to our on-line quarterly
newsletter and monthly installments of
Yearning to Weave.

Just visit our website at:
www.schachtspindle.com

\_ Standard Floor Loom 1976 Y.

y

6101 Ben Place Boulder, Colorado 80301 - 303-442-3212 - info@schachtspindle.com




Spotlight

RUG WEAVERS
OF MOROCCO

Jackie Sario found herself hustling down
a cobblestone road the same width as
her sixty-inch Leclerc floor loom on a
recent vacation in Marrakech, Morocco.

s Jackie and her husband, Markku, and guide, Haziz, dodged

donkey-pulled carts full of spices and young men on motor
scooters, suddenly, Haziz stopped. He had brought them to the
open doorway of Palais Saadiens, a carpet retail business that
provides a government-sponsored program for women rug
weavers who are widowed, divorced, or abandoned by their
husbands. The country’s monarch, King Mohammed VI, has been
working to reduce poverty in his country. Palais Saadiens is one
example of the programs the king supports.

Equally spectacular was the Ensemble Artisanal, a state-run
project located in an impressive, adobe-like complex of small shops,
beautifully decorated with mosaics and filled with craft items. There
Jackie and Markku found an older man weaving on a four-shaft
loom with rayon chenille and sabra, a type of rayon made from
cactus cellulose that shimmered in the low natural light.

To read more about Jackie Sario’s trip, visit her blog at
www.lambrisdechocolat.vox.com.

Jackie Sario and Ali, the carpet expert of the
Palais Saadiens carpet cooperative.

Ali passionately describes the way Islamic

- ! . women who did not have husbands to market

Beautiful carpets are piled on the floors of the Palais Saadiens weavers' their crafts were taken advantage of and paid

PHOTOé BY MARKKU SARIO

cooperative. Many of the weavers use rayon made from the cellulose of ridiculously low prices for their beautiful rugs.
the prickly pear cactus. Jackie Sario was stunned by the beauty and Two young women (below) demonstrate
number of carpets that she saw in Marrakech. how to weave cut-pile rugs at the |

Ensemble Artisanal.

TO SEE MOROCCAN RUGS
AND THE WEAVERS WHO MAKE THEM:

Palais Saadiens, 16 Rue My Taib, Ensemble Artisanal, across from Craft World Tours will lead a trip to

Kssour, Marrakech. Cyber Park, Marrakech. www Morocco, including a visit to
www.tapis-marrakech.com. footprintguides.com/Marrakech/ Marrakech and its carpet weavers,
Shopping.php. in the fall of 2010. For information,
visit www.craftworldtours.com.
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“Weaving is a journey
of tours and detours,
but it still leads you
down a steady path.”

PHOTOS BY T.R. EVANS

Jane Evans stands in her studio, circa 1989, with Mrs. Velta Elksnis, mother of Vija Ratz of Saskatoon,
Saskatchewan. Evans met Ratz while seeking a translator to help read the subtleties of Latvian texts. The two
women are surrounded by some of the interesting handwoven textiles that had been generously sent to

Evans for study. Many of these are now in the Royal Ontario Museum collection.

Why Latvian textiles?

While in Toronto, | visited the Royal Ontario Museum'’s tex-
tile collection. | was in search of interesting weft-faced textiles
as inspiration for rugs. The department secretary was Latvian,
and she had gathered a large collection of textiles from the
Latvian community for the museum. The curators allowed me
free rein of the collection and gave me instruction on how to
analyze textiles. In those days, there were no weaving software
programs. We did all our analysis by hand.

For fifteen years, | would go back repeatedly
to the museum to analyze the textiles so | could
figure out where | might have gone astray with
my many experiments at home. | used my
research to achieve my Master Weaver certifi-
cation through the Guild of Canadian Weavers.

Today, Jane Evans paints landscapes on a closely sett warp
using a split-shed inlay technique and hand and machine
embroidery to create texture and depth. Pictured here is
A Sweep of the Hills (textile paints on cotton warp, 9,500
yd/Ib, 70 epi; cotton sewing-thread ground weft and inlay
and stitching threads of cotton, polyester, rayon, and silk;
6Y/4" by 12'/2"). To see step-by-step photos of how she
creates her woven landscapes, visit www.janeevans.ca.

How did you approach gathering such a huge amount of
information into a book?

Up until the mid-eighties, not many handweaving books
classified weaves by structure. Most classified them by pattern,
for instance, patterns “with floats.” There are many structures
that can create floats. | wanted to give a structural overview to
Latvian weaves. In 1986, when Convergence was in Toronto, |
was introduced to Patternland, a software program that could
create drafts from fabric analysis. It made the book possible.

Your work today seems miles away from all the intense research
you did on Latvian textiles. Is it?

Before | came to weaving, | was involved with painting and
printmaking. These media also require you to control many
different factors, or at least try to! | had used some of the tied
weaves that | learned from Latvian textiles to create imagery in
rugs. | use some of these ideas in my current work, but instead
of weft-emphasis, | use warp-emphasis structures. Landscapes
have always been my passion, so it was a natural place to turn
after all the hard work of writing the book. My current work
builds upon all I've learned. Weaving is a journey of tours and
detours, but it still leads you down a steady path. «=—=
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Weaving Made Easy

17 Projects Using a Simple Loom
Liz Gipson

Weaving Made Easy includes 17
simple projects made on a simple rig-
id-heddle loom. Projects range from
scarves and tops to bags and belts,
from pillows and placemats to rugs
and blankets. Complete instructions,
clear step-by-step photographs, and
abundant tips and techniques for
color, design, construction, and em-
bellishments make this the ultimate
idea book for the would-be weaver.

Paperback, 8./ x 9, 128 pages
978-1-59668-075-3
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Mastering Weave Structure
Transforming ldeas into
Great Cloth

Sharon Alderman

Clear explanations, examples, and
photographs of stunning fabrics
introduce you to the fundamental
principles of weave structure. In-
cluded are plain weave, twills, satin,
waffle weaves, distortions of the
grid, three-element weaves, loom-
controlled doubleweave, and more.

Paperback, 9 x 10, 260 pages
$29.95

Learning to Weave
Deborah Chandler

More than 100,000 weavers have
used this unparalleled study guide
to learn from scratch or hone their
weaving skills. All the basics are
covered: understanding the tools
of weaving, making a good warp
three ways, reading ad designing
drafts, and understanding weave
structures.

Paperback, 8./ x 11, 232 pages
$24.95

interweavebooks.com

(866) 949-1646



Tricks of the Trade

Repairing A Broken
Warp Thread—Knotlessly

MADELYN VAN DER HOOGT

For some fabrics, knots in the warp would show in the finished cloth.
Here's how to repair a broken warp thread with no knots remaining.

1 Leaving both ends of the broken warp
thread in place (Photo a), tie a repair
thread about 1//2 yd long (black here so it
shows but should be the same yarn as the
original thread) to the end of the broken
thread coming from the reed (Photo b).

7 Pinthe unknotted end of this thread
just below the last few picks (Photo c),
pull the knot and thread through the reed
and shafts and over the back beam
(Photo d), and add a weight (Photo e).

3 Weave as usual to about 2" past the
end of the broken thread in the cloth.

/L Pull the knotted repair thread back
through the shafts and reed (Photo f), wind
it around the pin (not shown), and continue
weaving. The original warp thread is now
interlacing instead of the repair thread.

5 When you have woven enough that
the original warp thread is securely
interlaced, you can remove the pin (Photo
g) and trim the tails of both the repair and
broken warp threads (Photo h). Note that
the length of the woven-in repair thread
depends on how far away from the
weaving the original break occurred.

MARCH/APRIL 2009 HANDWOVEN @ 21



HANDWOVEN'S Guide to Summer Studies in 2009

Iy

-,f Learn Navajo Weaving il "J..l.fl
Experience Navajo Culture o A M

Visit the famed Taos Art
Colony in New Mexico
7/5-11 - Beginning / Intermediate

| J s
7/12-18 - Intermediate / Advanced - 'F‘”” -

WPIRSEBnddcoata W & Iah‘..
i

TAOS ART SCHOOL s
575-758-0350 tas(@laplaza.org SS—

taosartschool.org
AVL WORKSHOPS
Are you new to
weaving? In need
of a “refresher”

course? AVL offers
year round classes for beginners
to advanced weavers in beautiful

Chico California. ﬂm ws!

Toregister call 1.800.626.9615 x 236

or visit us on the web at
www.avlusa.com/index/workshop/

L2 L/ 4 - -’
| \.rvvvvvvva

DESIGNING WEAVERS

Creating, inspiring, and educating since 1975

A nationally recognized community of professionals
dedicated to educating the world about the fiber arts.
Teachers include: Deborah Jarchow « Julie Kornblum -
Brecia Kralovic-Logan * Jane Davis * Jean Degenfelder »
Susan Lasch Krevitt = Trish Lange * Rebecca Smith
" Gail Marlow-Dickey * Trudie Roberts * Nadine Spier »
! Cameron Taylor-Brown * Kathleen Waln =

Michael F. Rohde

www.designingweavers.com/workshops.htmi

lviiwilldARTS

Summer Workshops

Navajo Weaving - Cahuilla Basketry

Fabric Collage, Mixed Media, Painting,
Silversmithing, Beadmaking, Sculpture,
Native American Pottery, Ceramics, and more.

In the beautiful mountains of Southern California

Idyllwild, Californiaesummer@idyllwildarts.org
951-659-2171 x2365 e www.idyllwildarts.org

22 HANDWOVEN handwovenmagazine.com

Arizona
Noble Journeys — Tucson

Unique custom tours featuring textiles, weaving,
spinning, home visits, private collections in Mo-
rocco, Guatemala, New Zealand.

(800) 566-9228 www.noblejourneys.com

Colorado
The Indigo Thread - Fort Collins

BFA in Art and 25 years experience weaving,
spinning, knitting, natural dyeing and fiber art.
(970) 219-9972 www.theindigothread.com

Calif .
Deborah Jarchow—Camarillo

Enjoy weaving! Workshops offered in my studio or
at your location. djweaves @earthlink.net.

(805) 404-2090 www.deborahjarchow.com

Cameron Taylor-Brown—Los Angeles
Innovative, expert instruction in color, design, &
weaving for conferences, guilds, & schools.
(323) 938-0088 www.CameronTaylor-Brown.com

Designing Weavers—Los Angeles
A nationally recognized community of profession-
als dedicated to fiber-arts education. See our
display ad.

www.designingweavers.com
Connecticut
In Sheep’s Clothing Yarn Shop & Fibre Arts
Studio—Torrington
Specializing in rigid-heddle weaving and loom
sales. Free beginning class with loom purchase.
(860) 482-3979 www.in-sheeps-clothing.com
Georgia
Chattahoochee Handweavers Guild—Atlanta
A wide variety of weaving and other fiber-arts
classes are taught throughout the year.

www.chgweb.com

Ilinoi
Betty Burian Kirk—Lemont

Teaching basic and intermediate spinning, weav-
ing, felting as well as bookbinding, kumihimo tas-
sel making.
(630) 257-0565

TLD Design Center & Gallery—Westmont
Classes, equipment, yarn, fiber, & supplies in
stock for weaving, felting, spinning, and more.
(630) 963-9573 www.TLDDESIGNS.com
Indiana
Tabby Tree Weaver—Arcadia

Enjoy spinning and weaving classes year-round
in a comfortable setting. Equipment provided.
tabbytreeweaver@comcast.net.

(317) 984-5475 www.tabbytreeweaver.com

Massachusetts

Spinning Wheel Sleuth—Andover

Florence Feldman-Wood, the Spinning Wheel
Sleuth, presents lectures about rare and unusual
spinning wheels.
(978) 475-8790

Michi
Woven Art—East Lansing

Nancy McRay. Classes in weaving, spinning, knit-
ting, & crochet, for beginning through advanced
students.
(517) 203-4467

www.bbkirk.com

www.spwhsl.com

www.yarnandfiberart.com
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New Jersey
Peters Valley Craft Center—Layton 4 the Worg
Located in the picturesque Delaware Water Gap . SRy July 17-19, 2009 . Z.
National Recreation Area. Weaving classes galore! " e s Crystal Lake, IL K %
(973) 948-5200 www.petersvalley.org YL S@FMidwest™ =
New Mexico ' ' fe WORKSHOPS: Fiber & Iiofl_kAI;t Fair
Los Vigiles Living Traditions Fiber Studio and s @ Handspinning, Dyeing, N
Supply—Chimayo _ ; e, o Felting, Knitting, Lace,
Rose Vigil. Raise sheep dogs, Churro sheep. Sell 5 - g Crochet, Weaving, Basketry, Quilting,
roving, yarns, fiber-related equipment. Textiles . Polymer Clay, Surface Design, Needlework
with Churro fiber. o and MUCH more!
(505) 351-4522 warpweave @cybermesa.com ' : ,

N Come Celebrate the Work of Our Hands!
New York

Crazy as a Loom Weaving Studio—Kingsbury
Weaving retreat, individual instruction. Antique
looms, 200-year-old country home. Weekends or
weekdays. Labyrinth.

(518) 747-4147 www.crazyasaloom.com

Oregon Summer Workshops
Nancy Arthur Hoskins—Eugene One- and Two-Weeks
AUTHOR-TE_ACHERTARTIST; Programs&worlf- May 24 - August 29, 2009
shops. Egyptian Textiles, Boundweave, Taquete, e ) o
Samitum, Linen, Magic Threading, Color. Topics include weaving, woven shibori,
(541) 505-9434 nhoskein@comcast.net pattern design, reed baskets,

Barbara Walker—Salem sweetgrass baskets, velvet weaving

Enliven your fiber creations! Good humored, en- Instructors: Joy Boutrup, Catharine
couraging workshops and programs in weaving, Ellis, Suzanne Halvorson, Martha

ply-splitting, and design. Manigault, Barbara Setsu Pickett,

(503) 363-5632 www.barbarajwalker.com Henrietta Snype, Billie Ruth Sudduth, Penland School of Crafts
Jexas Janet Taylor Helping people live creative lives

Information online or call for a catalog. www.penland.org « 828-765-2359

White Rock Weaving Center, LLC—Dallas
Weaving, spinning, basketmaking, equipment,
supplies, classes. Teaching weekly weaving class-
es since 1988! Individual instruction available.

(214) 320-YARN www.whiterockweaving.com
Weaving Circle

Leadership Training
is for people who want
to incorporate their

Yarnorama—Paige
Yarns, fibers, spinning & weaving tools. Classes in
weaving, spinning, knitting, felting, dyeing & crochet.

(512) 253-0100 WWW.yarnorama.com ¢ )
love for weaving and fiber arts into a way to

Virgini
Griffin Tapestry Studio—Charlottesville
Weekend tapestry workshops in artist's studio for
beginning/intermediate students. Check website
for current schedule.

(434) 979-4402 www.joangriffintapestry.com

Washington

help others realize their full potential. Weaving
Circle Leaders are: fiber artists, doctors, nurses,
therapists, healing practitioners, teachers, life
coaches, HR managers, ministers, veterans.
One-on-one distance learning.

www.weavingalife.com

Robyn Spady—Bremerton

Workshops and teaching on many different weav-
ing and fiber-related topics. More information
available on website.

(207) 326-9503

(360) 377-4370 www.spadystudios.com R T RS R P e
The Singing Weaver—Chehalis : ' : R AL 5 Y= H ALCYON YA RN
Nadine Sanders. Inspirational programs & work- _ Jelk G ' Make Bath Maine vour

shops, Theo Moorman variations, creativity &
design, warping with shoestrings, tours. g ) .
(360) 740-0914 www.singingweaver.com e 3 Pl weaving and history.

B Halcyon Yarn has weaving

summer destination for

The Weavers’ School — Coupeville

Madelyn van der Hoogt teaches in-depth week- i ‘ W classes, equipment, yarn and
long classes in beginning and intermediate weav- i i books, and Bath, a National
ing on pre-warped looms. i85 ¢ Trust Distinctive Destination,
(360) 678-6225 www.weaversschool.com W has history. .
Canada - British Columbia s halcyonyarn.com/classes
SAORI Salt Spring—Salt Spring Island o T ST ) e Bath, Maine 04530 (800) 341-0282
SAORI Freestyle Weaving classes, workshops & ({114 REFrmesssn | 1 g .

retreats with B&B option. All ages, all abilities RN e R

welcome.
(866) 576-3667 www.saorisaltspring.com MARCH/APRIL 2009 HANDWOVEN




MLH Golden Reflections
2009 Workshops and Conference
August 5-9, 2009

8 Workshops, 28 Seminars
~ Alderman, Spady, Lancaster, L

Hettmansperger, Mason, Nielson, Mayr &
Webster. Fashion Show, Vendors & Exhibits

Registration begins: March 1

| www.mlhguild.org info@mlhguild.org

T r’} YARN * SUPPLES
oKﬁ;avc ( "":, ARTISANWARES s WEARS
¢ Spin BOOKS * CLASSES

s, OLDJOAKs g

512-847-8784 K/-A\ N C H

601 Old Oaks Ranch Road
Wimberley, TX 78676
www.TheOldOaksRanch.com

New England Weavers Seminar

Qwer, Under, Around & Through!
July 9th-12th, Smith College
Northampton, MA

Classes and workshops for
beginners to advanced!

newenglandweaversseminar.com

SCHOOL OF
FIBER ARTS

In a picturesque island setting we offer
weeklong and weekend classes in
weaving, basketry, quilting, knitting,
spinning, surface design and more.
May—October. Dormitory available.

www.sieversschool.com
(920) 847-2264

26 E Quincy St, Westmont, linois 60559  630.963.9573

Hand Works in Fine Art & Fashion
Creative Art Classes & Supplies

Felting S i{al= =13

24 HANDWOVEN handwovenmagazine.com
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Beginner to intermed-
iate individualized
instruction for chil-
dren and adults in
small groups or privately, days,
evenings, weekends. All loom types
available for classes and rental.

www.yarnexpressonline.com
(781) 863-1449

Y Y
Carol James |~

Carol James is an author and teacher
offering classes & workshops in
Fingerweaving & Sprang beginner to

advanced levels. carol@sashweaver.ca

www.sashweaver.ca
(204) 231-1590

Clhorse Forkoras Hvedln

Weaving instructor, Cherri Hankins
opens her studio in Richmond, VA
for fun weekend and full week classes.
Complete schedule is available at:

rivercityweaves.wordpress.com

N (304) 687-0543
Y

Intermountain Weavers Conference

[WC: A CONFERENCE FOR FIBER
ARTISTS, Fort Lewis College, Durango,
Colorado, July 30 - August 2, 2009
3-day Workshops, Market, Juried and
Non-Juried Exhibits.
www.intermountainweavers.org

Beyond technique, SAORI brings ™ ¢
new meaning to the art of weaving,

Summer 2009:

finding perfection in imperféction!

3 days Intensive Course

212.722:2686 227 E. 87th St. NYC www.loopoftheloom.com

L Sewing with SAORI Patterns % E

Instructor Training Course

; & Qnau: oE +uq goum




Charming villages,
friendly people, classic
textile heritage. Visi
highlands, Lake Atitlan
Markets, home visils,
weaving, spinning.

3 Oct 30-Nov 10, 2009

mnrmfrw

CCC?

Exofic, welcoming Morocco -
expenence Saharan dunes,
high mountains, Berber
tribes; ancient textile
heritage, private home
visits, weaving, spinning.
May 16-30, 2009

For small group or individual tours call Joan Noble at (800) 566-9228. www.noblejourneys.com

Fiber Friends & Gage l::VﬂnS
Textile Threads: Historian &
Yarns About Fab- Textile Artist
ric; Weaving Together History, Lan-
guage, & Culture; Presentations &
Hands-on Classes for all ages.
billbailey@idcomm.com

(303) 456-4524

The spinning Loft

Various weaving workshops with well
known teachers. Looms of all sizes
from Schacht, Ashford and Louet
Howell, MI

www.thespinningloft.com
(517) 540-1344

Sevendipity Fowrmv & Studio

We’ve added a fully equipped weaving
& spinning classroom. Looms, wheels,
' ! yarns, individual & group classes.
| What more could a fiber fanatic want?
sheepman@gte.net. Tidewater, VA

{ www.fibertoolsonline.com
(757) 986-2010

Classes, instruction, private lessons in knit-
ting, weaving, spinning, crochet, tatting, Staff
& Guest Teachers, Yarns, needles, dyes, pat-
LA terns, books, wheels & looms.
info@greenvalleyweavers.com

2115 W. Colorado Avenue

Colorado Springs, CO 80904
www.greenvalleyweavers.com

(719) 448-9963

HANDWOVEN'S Guide to Summer Studies in 2009

Take personalized indi- Su san’s
vidual lessons on floor, F

. iber
table or rigid heddle S
looms. Check out our hop
excellent selection of weaving acces-
sories and yarns.

www.susansfibershop.com
(920) 623-4237

elc EUGENE TEXTILE CENTER

Fostering the growth of Fiber Arts!
Retail shop—materials and equipment;
classes / workshops; weaving studio;
surface design studio; studio rental;

| Located in Eugene, Oregon

/ www.eugenetextilecenter.com
541-688-1565

Ongoing classes  Eaton Hill Tetile Works

in all manner &
f histori T4 School fir
Of NISTOTIC WeAV-  pradiional Handweaving

ing techniques

taught in the 18th & 19th centuries.
Barn Frame looms.
www.eatonhilltextiles

(802) 426-3733

VALLEY Structure+Surface - 973948.5200 - NJ
WWW. petersvalley org

" Anne Emlein

\/ (’i\ISIUQa - SWEDISH WEAVING

& FoLr ArTs

Swedish Looms and Cold Mangles.
Bringing a bit of Sweden to New England.
Swedish trained Glimakra experts backed
by over a decade of production and teach-
ing experience. Contact us for assistance
choosing the loom of your dreams.

www.vavstuga.com
(413) 625-8241
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Camp for

Weavers

KAREN DONDE

To get away from it all,
craft schools offer intense and

vy
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magine stepping outside your cozy sleeping quarters,

I breathing in the fresh country air and having nothing to
worry about but the day’s weaving lesson—for a whole
week! Enjoy a hearty breakfast, cooked by someone else, with
people who are genuinely interested in hearing about your lat-
est weaving challenge. Sample the local nightlife by meeting

classmates for a little after-hours weaving or conversation.

If this sounds like paradise, you may be ready for the
ultimate fantasy weaving camp. Think John C. Campbell Folk
School, Penland School of Crafts, Sievers School of Fiber Arts,
The Mannings, Peters Valley Crafts Center, Harrisville
Designs, Arrowmont, Haystack Mountain, and the like. These
schools are destinations in themselves with long histories
offering varied, subject-specific weaving classes taught by the
most popular instructors on the weaving circuit.

A quick look at their offerings might get your mouth
watering. Perhaps you've questioned whether the not-insig-
nificant costs (travel, lodging, meals, and class fees, plus
giving up a week of your precious vacation time) are worth it.

“The biggest attraction of
such weaving vacations,
craft school proponents agree,
is being able to immerse
themselves completely
in the subject matter
with no distractions."”

diverse learning experiences.

Most craft school aficionados will tell you, “Absolutely!”

“This is my vacation,” said Judi Jetson of Lutz, Florida,
who has taken classes at many residential craft schools,
including John C. Campbell and Haystack.

Judi Molloy, of Crawfordville, Florida, likes being able to
choose what she wants to learn from the wide offerings of the
national craft schools. “Each craft school is unique and has its
own personality, viewpoint, and emphasis, while providing
excellent instructors and interesting classes.”

The biggest attraction of such weaving vacations, craft
school proponents agree, is being able to immerse themselves
in the subject matter with no distractions. Most of these
schools are in such remote, rural locations that the real world
stands little chance of interfering. Cell-phone service can be
spotty, on-campus lodging usually does not include TV, and
the mountains, trees, lakes, or oceans that dominate the
landscape keep you in the moment.

Most craft schools have fully stocked studios. Terry
Walker-Wedell, of Antioch, Illinois, has taken five classes at

>
z
S
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=
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TOP LEFT: A student works during a workshop taught by Lia Cook called “Weaving: Image
and Structure” at Haystack Mountain School. ABOVE: The view from Harrisville Designs.
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two different schools and appreciates not having to lug a loom
or supplies. “Sievers is my favorite,” she said. While comfort-
able with Sievers’s rural feel and relaxed social atmosphere,
she added that when choosing a particular school or class, “I
go for the weaving, not necessarily the ‘experience.”

Others agree that subject matter and instructor are primary
considerations. Sharon Jue, of Oakland, California, traveled
across the country to Peters Valley Craft Center in Layton, New
Jersey, to take a class with Takako Ueki. “It’s good to get out of
your comfort bubble,” Jue said. Describing herself as an
“urban” person, Jue was thrilled to meet weavers at Peters
Valley who actually owned sheep. “The best memories of my
life come from attending these schools.”

May Eason, of Hackettstown, New Jersey, is fortunate to
live close to Peters Valley. In addition to taking numerous

classes, she also has studied there as an artist in residence and
a weaving assistant. But she will travel to other schools for a
particular teacher. She went to Harrisville and the Espanola
Valley Fiber Arts Center to take classes with James Koehler.
Reunions with friends also bring students back to craft
schools for repeat visits. Linda Ladnor, of Kinnelon, New
Jersey, and Kim Kirchoff, of Wimberley, Texas, met while

What to Ask When Signing Up

Will | need a car? Most schools are

Is there adequate lighting for every loom?
You may want a portable lamp.

AT LEFT: The weaving studio at Penland. ABOVE: The author
attended a workshop with Jason Collingwood at John C.
Campbell, here the class is learning to tie a cinch knot.

taking a class at The Mannings and have become

good friends. Kirchoff was introduced to The
Mannings by another friend who took beginning
weaving there years ago. All are fans of Tom
Knisely, The Mannings’s principal teacher. The trio
returns at least once a year.

Mary Underwood of Ann Arbor, Michigan, looks
forward to opportunities to “live and breathe
weaving for twenty-four hours a day.” She loves

staying up all night weaving, usually with lots of company, to
reinforce the day’s lesson or experiment. “It’s wonderful to
temporarily live in a beautiful setting with others who share
that passion.”

In addition to these big craft schools, whose names are
often spoken in reverent tones by weavers who have studied
there, or want to, a number of smaller craft schools around
the country offer interesting alternatives for weaving instruc-
tion. Profiles of a selection of craft schools can be found on
the Handwoven website (handwovenmagazine.com).

Are private rooms and baths available on
campus, and at what cost? If you're not into

considerable distances from major airports
and may not be within walking distance of
grocery or drug stores. Find out about
transportation alternatives.

Are facilities accessible to people with
disabilities or mobility issues? Even those
schools with fully accessible buildings and
studios may have hilly or rough terrain.

Are looms and equipment kept in good
repair? Ask this of students who've
attended the school. Try to get a few
referrals from the school.

Can supplies be purchased on campus?
You may need to bring supplies with you,
but this varies by school and class.

What's the food like? Cafeteria-style dining
is common. It is usually possible to opt out
of the meal plan if you have special dietary
requirements or you prefer sampling local
restaurants.

What are the living accommodations like,
if offered? If rooms are more rustic than
you like, inquire about hotels or bed-and-
breakfasts nearby.

communal, dorm-style accommodations
with shared baths, it may be worth it.

Is there other entertainment, either on or
off campus? If you need a break from
weaving, some offer music, dance, nature
walks or are in towns with interesting things
to see and do.

Is there anything for nonweaver traveling
companions to do? Some schools have a
fiber focus, but most offer other craft
classes. Or find out if there's a golf course
or fishing lake nearby.

MARCH/APRIL 2009 HANDWOVEN
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Make It Your Own: A STUDENT CHALLENGE

Just as cooks add curry as a stealth ingredient to a muffin recipe, weavers change structure, color, or
materials when they make the projects in Handwoven. The magazine is a road map, but you are the
driver! In the spring of 2008, we challenged Colorado State University fiber-arts students to look
through issues of the magazine and create a functional object based on what struck their fancy. Here are
a few of the results. To view a complete slide show of the students’ work, visit handwovenmagazine.com.

Kati Meek's Clan Fraser Tartan
Sash (at left) in the September/
October 1990 issue, page 48,
inspired Audrey Seiler's Twisted
Tartan clutch bag. Seiler
dreamed of weaving a summer
tartan skirt, but since it was
winter, she decided on a clutch
instead. She used the traditional
design principle discussed by

Meek, creating a plaid in which WLt 1
each side of the fabric is a mirror %:%

image of the other, except she
made the center stripe
asymmetrical and added four
white warp threads on one side.
Seiler's tartan is in bold colors; a
bright pink button gives the bag
a modern funky look.

Bytes, woven by Wendy Franzen,
was inspired by Barbara
Wainright's laptop and iPod covers
(shown at left) in the September/
October 2007 issue, pages 52-54.
Franzen used Wainright's idea of a
honeycomb treadling on a monk's
belt threading, but she extended
the threading to six shafts to
create the appearance of zeros
and ones—the binary system on
which computer code is based.
She wove the ground in pearl
cotton and used embroidery

floss to create the pattern.

Edwina Straub wove a yoga mat
carrier, bolster, and eye bag for
her yoga practice using warp-
faced plain weave to show off her
ikat dyeing. She was inspired by
two projects from past issues,
Margaret Gaynes's Easy Ikat,
January/February 1990, pages
62-63; and Sue Bleiweiss's Yoga
Mat Carrier, September/
October 2007, pages 34-36
(shown at left). The school's
enviable dye room made
creating the ikat warp a snap.

28 HANDWOVEN handwovenmagazine.com



-

800034100282 &

Bath, Maine USA
halcyonyarn.com

i EE Y ‘ ; i .
Weaver’s want value; great products that last a lifetime and are worth
every penny. Halcyon Yarn Camp Towels are fun to weave, economical,
and long lasting. The classic ticking stripe evokes memories of lake side
cookouts, good friends and happy times. One warp, four towel versions
are included or create your own. Plenty of yarn is included with the kit.
Choose the kit or pick from over 60 colors in our Homestead Cotton
(made in US). You can’t go wrong. Classic towels in a classic yarn, from a

company that’s been working for weavers for over 35 years.

Camp Towel Kit- yarn and pattern for four (finished size approx 19” x 28”).
Kit 1521001K: $27% Pattern 1520004P $4%



STRUCTURE

Extended point twill.

EQUIPMENT

4-shaft loom, 18-20"
weaving width;

ondulé reed (available
from The Woolgatherers
and Unicorn Books and
Crafts) or standard
12-dent reed; 1 shuttle.

YARNS

Warp: 16/2 linen (2,400
yd/Ib, Glimakra USA),
color #476 (raspberry),
1,008 yd; #603 (navy),
800 yd; #105 (gold
orange), 64 yd.

Weft: 16/2 linen, color
#476 (raspberry), 1,300
yd with ondulé reed,
1,602 with 12-dent reed.

OTHER SUPPLIES

Matching sewing thread.

WARP LENGTH

468 ends 4 yd long
(allows 3" for take-up and
29" for loom waste).

SETTS

Warp: 26 epi (2/dent in
the ondulé reed) or 24 epi
in a12-dent reed.

Weft: 20 ppi using the
ondulé reed, 24 ppi using
a12-dent reed.

DIMENSIONS

Width in the reed:

18" (ondulé reed),

192" (12-dent reed).
Woven length (measured
under tension): 112"

(28" per towel).

Finished size: Four towels
17'/2" x 24" each with on-
dulé reed (left towel, page
31),18/2" x 24" each with
12-dent reed (right towel).

SUZIE LILES

Tired of straight stripes?
Meet the ondulé reed!

ALSO CALLED "FAN REEDS,” ONDULE REEDS ALLOW
FOR VARYING THE SETTS ALONG WARP STRIPES.

Sections of widely spaced teeth at the bottom of the reed and
narrowly spaced teeth at the top alternate with sections in the
opposite configuration (see Figure 3, page 32). Varying the height
of the reed during weaving varies the width of warp stripes.

ndulé reeds are not in common use. much wider than my loom), I developed an

Production weavers sometimes order easy-to-use workaround: I removed the beater
them to weave a line of items. One drawback altogether. I marked the reed positions I
to using ondulé reeds is that they must be wanted to use on a piece of paper and attached
raised and lowered incrementally during it to the reed. I then held the reed at the
weaving to change the setts (and therefore designated marks as I pressed in each weft.
width) of warp stripes. Because my beater’s Project directions are given for both an
position is fixed (and the ondulé reed I used is ondulé reed and a standard reed on page 32.

A special reed can create controlled
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WEAVING WITH
AN ONDULE REED

The distance between each
change in reed position and the
number of picks taken before
moving to the next position
determines the length and
shape of stripe curves. Short,
sharp curves are created by
greater distances and fewer
picks between positions. I
marked 15 positions and wove
4 picks (one treadling repeat)
in each one. My curves repeat
in 116 picks or about 5%/4" at
20 picks per inch.

GO = gold orange

C = stripe color: raspberry or navy

Wind a warp and thread the shafts follow-
ing Figures 1 and 2 using your preferred
warping method. For both the ondulé reed
and a standard 12-dent reed, sley 2/dent.
For complete warping steps, see Resources
at handwovenmagazine.com.

If you are using the ondulé reed and your
beater does not allow raising and lowering
the position of the reed: Sley the reed away
from the loom if you are warping front to
back and remove the beater before beam-
ing the warp. Remove the beater after sley-
ing if you are warping back to front.

Begin and end each towel with 1//2" plain
weave for hems. For plain weave using the
ondulé reed, lift the reed so that its center
(represented by an imaginary horizontal
line as in Figure 3) hits the fell. Use both
hands to hold it in position as you push
firmly against the fell.

Then weave the pattern for each towel fol-
lowing the repeat in Figure 1for 25". If you
are using a standard 12-dent reed, you can
simply weave! If you are using the ondulé
reed, first mark two strips of paper as shown

Ondulé reeds come in different sizes.

The sections that “fan” in opposing directions in the ondulé reed used for this project are 2" wide in the center. Each spreads to 23/s" in one direc-
tion and to 13/s" in the opposite direction. Ondulé reeds can be designed with greater variation between the close setts and the open setts, and the
sections can be of different widths. The greater the change from the center to the top or bottom of the reed, the wider/narrower the curves.

at the right of Figure 3 (also see photos,
page 30). Weave the first 4 picks with the
reed at the lowest position level with the
mark at the top of the paper (raspberry
stripes are widest at this level, navy stripes
are narrowest). Weave the next 4 picks with
the reed raised to the next mark. Then
weave 4 picks so that the reed hits the fell
at the third mark. Continue in this way, rais-
ing the reed so that each successive mark
meets the fell for 4 picks, pressing in the
weft as you hold the reed in position. When
you've woven 4 picks using the last mark,
reverse the positions for 4 picks each. Fol-
low the same process for all four towels (or
you can vary the number of divisions on
your strips of paper to create curves of dif-
ferent dimensions). Weaving with the reed
in the center position will create stripes of
equal width across the warp. Separate the
towels with contrasting marker wefts.

Remove the fabric from the loom and ma-
chine zigzag on both sides of marker
threads. Cut apart, turns ends twice, sew
hems by hand. Machine wash, hot water.
Remove from machine and press with hot
iron until almost dry, «=—=

, 19" 2%" | 19" 2%" |
I I
| L
I I i I —6
I I I I ~
| 5
I I I —
I I I I — 4
I I I I —3
I I I —
| — 2|
I I I I -
I I I — 4
1 —
1 1 I | I
| 2% 17" 1 2%" 17"
| o |
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great patterns Neen
instantly O 2

Beautiful,
colorful, fun
and easy-to-weave,
placemats will
gracefully adorn
your table and
please your guests.
Our newest Best
of Handwoven
eProject collection
doubles as a
compendium of
multishaft pattern
weaves—dou-
bleweave, diversi-
fied plain weave, every kind of lace weave, summer
and winter, samitum, and more! You’ll love what you
weave and what you learn from this book.

Does your :
loom have Handwoven
four shafts? Top Ten Placemats

Check out our

Best of Handwoven
placemat collection
for four shafts or
fewer. You'll find
great designs in
twill, log cabin, inlay,
and more from the
first twenty years 4 A @ .

of Handwoven. On Four Shafts

) An all-natural 100%
magazine. : 4
bamboo yamn available in
: hoth Bambu 7 (5/2-like)
Visit our website to ez Bambu 12 (10/2-like)
see all our electronic collections v.o{ = .
of the best of the best from i~ Over 100 solid

Handwoven magazine. and variegated colors!

R Handwoven Plus exclusively designed Kkits.
.\\-. =0 arves
=i Softer than silk or tencel.
g :::"Y'. ' Stronger and more
3 m k affordable than both!
R

1-800-322-7888
Order yours today at
handwovenmagazine.com
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INKLE-LOOM PROJECT

STRUCTURE

Warp-faced plain weave
with pick-up.

EQUIPMENT

Inkle loom to accommo-
date at least a 4 ft warp
length (this loom allows
80"); smooth string or
strong sewing thread for
tying heddles; popsicle
sticks; kitchen laminate
samples to use as shut-
tles; small pick-up stick.

YARNS

Warp: #10 cotton crochet
thread or 5/2 pearl
cotton, 25 yd white and
25 yd black (or DMC
embroidery floss, 4 skeins
light, 4 skeins dark).
Weft: same as light warp,
about 8 yd.

OTHER SUPPLIES

See list of supplies and
materials for constructing
the inkle loom.

WARP LENGTH

34 ends alternating
1dark/1 light 80" long
(this length will depend
on the inkle loom).

SETTS

Warp: about 45 epi.
Weft: about 13 ppi.

DIMENSIONS
Weaving width: 3/4".
Woven length: 26".
Finished size: hatband
3/4" x 26" plus 5" braided
fringe at each end.

SHARON KERSTEN

Make a loom and weave
a hatband in two days

WITHOUT BREAKING THE BANK!

Here's how to construct a loom, warp it, and weave a project all

within a weekend. This lightweight, portable loom is suitable for

small projects like hatbands and bookmarks. It can easily be

disassembled for travel when needed!

o build this loom, you'll need to gather a

few basic handtools and take a trip to
your local hardware store or “big-box” home
improvement center.

MAKING THE LOOM

Cut the CPVC (chlorinated polyvinyl chlo-
ride) pipe into two 16" front pieces, two 2'/>"
back pieces, seven 6" cross pieces, three 5"
pieces for castle uprights and heddle string
rod, six 1'/2" pieces for joining T and L
connectors, and one 7" shed rod. Push pieces
together as shown on page 35.

For the tensioning device: Arrange on each
24" threaded rod: 4" space, washer, 2 nuts, 9"
space, 2 nuts, washer, and about a 10" space.
The 4" space goes into the back arm; the 10"
space into the castle assembly. (The washers
keep the nuts from sliding inside the T
connector.) Snug the 2 nuts so they are finger
tight only. Moving the two sets of nuts toward
each other loosens the tension, away from
each other tightens the tension. (Place elastics
as in Photo a, page 36, to prevent the loom
from coming apart when it is not warped.)

Using a ruler, measure from washer to
washer to check that both sides of the loom
are the same length. The measurements
should be within '/s" of each other.

34 | HANDWOVEN handwovenmagazine.com

What you'll need

Tools Coping saw, hacksaw, miter box and
saw, or PVC pipe cutter (if available); utility
knife; not-your-sewing scissors; tape measure
or ruler; pencil; slip-jaw pliers (to loosen any
stuck pipes, if needed).

Materials and other supplies One 10 ft
length /2" CPVC pipe (you can cut it in half to
transport), ten /2" T connectors, six /2" L
connectors, two /2" cap pieces, two /5" x 24"
threaded rods (20 threads/inch), 8 nuts to fit
threaded rod, 4 washers with bigger outside
diameter than ends of T connectors, trans-
parent tape, 2 packages of /4" elastic cord.



This small,
portable inkle
loom can be made
in a weekend!

front piece

castle

‘:?. back piece

threaded rod

Assembly order:

Lay the CPVC pieces out in the positions shown.
Push the CPVC connections together snugly. If
you lift the loom up and the connections separate,
wrap the end of the pipe with transparent tape and
reconnect. Do not use any glue to assemble the
loom so that you can take the loom apart for
transport and reassemble it |ater.
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1.Threading W B B

W B B

w

(Discard the extra black thread.)

Tie 20 heddles (3 extra for re-
pairs or other projects) around
the castle upright (Photo c) with
a surgeon'’s knot (a square knot
with two twists on the first half).

Taping the ends on the bottom
front cross piece with 6" tails at
start and finish, wind a continu-
ous warp of 34 ends holding 1
black/1 white together and keep-
ing a finger between them; do
not cross threads as you wind.

Weave in popsicle sticks (Photo
d), picking up the sheds by hand
and changing the black/white
alternate order to match Figure
1. Slide sticks to bottom of loom

the castle upright. Slip one end
of each string heddle around
the heddle rod, pass the dou-
bled string of the loop over one
warp thread in the lower shed,
then pass the other end of the
loop around the heddle rod
(Photo f). Continue, taking
threads from the lower shed in
order and making sure you
catch only one thread at a time.
Then carefully slide the heddle
rod back to the bottom of the
castle and secure it with the
elastics (Photo b).

Cut a shuttle from laminate sam-
ple (see page 35). Weave at
least 7" plain weave with pop-

w

W W W W WWWWWW W B B

B B W open

W heddle

To weave the pattern: Copy and
enlarge the graph in Figure 2 so
you can read it easily and use a
marker to check off each row.
Weave the pattern repeat for
about 25" or the length neces-
sary for your use. The graph
shows only warp threads 10-25
(count them from the right);
the others are controlled by the
sheds and not the pick-up stick.
The first few rows will look
strange the first time through.
Stop for breaks only between
“S" motifs (it takes 10 to 15
minutes to weave each one).
End with 1" plain weave and
hemstitch as at the beginning.
Weave another 7" of popsicle

2. Pick-up
pattern

frame, smoothing the threads. sicle sticks to preserve the sticks for fringe and then weave %
Discard the extra black thread fringe. Weave 1" plain weave the remaining warp for book- =
and tie together end tails. with white weft (the heddle rod marks or samples.
in the down position lowers the

Attach and secure the shed rod mostly light warp threads so Remove the band from the

(Photo e). Push the lower shed the mostly dark threads are on loom. Divide the warp threads

down. Insert popsicle sticks to top; the heddle rod released into two halves, then do a 3- or

keep the shed down while you and the shed stick moved for- 4-strand braid with each half

are working. Loosen the heddle ward raises the mostly light and secure with an overhand

rod from its elastic (Photo b) threads). Hemstitch over the knot, matching all braids for

and place it about halfway be- first 2 rows. Then weave the length and knot placement; p__\,N

tween the end of the loom and

hatband following Figure 2.

trim ends evenly. «=—=

start

& thread up in regular
shed (heddle down)

[ thread up in regular
shed using shed stick

. thread brought up
with pick-up stick

E thread pushed down
with pick-up stick

Assembly and
warping

a. Assembled frame and place-
ment of elastics, b. the heddle
rod, c. the heddles tied around
castle (the loom is weighted
with a large telephone book),
d. sheds to straighten thread
order, e. the shed rod, f. the
position for heddle rod during
threading. (For assembled and
warped loom, see page 35; a
different pattern from the hat-
band is being woven.)

PHOTOS BY SHARON KERSTEN
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€2 Tupa Yarn IS
. s $9.50. *GEW

Classic Bamb
Circular Needle §

W
Schacht Cricket - Kollage N%¥
Loom $135 & . Square Circular

Family owned and
operated fiber arts
for over 10 years

1-888-320-7746

: Rigid Heddle Weaving A
Affordable IR

Easy * Fun

Everything for S
Weaving & Knitting
for Adults and Kids!

The Kromski
Harp

What makes the Harp
different from other rigid
heddle looms?

The | Other
Harp| Looms

e attractive design in 16", 24" and 32" widths

« folds (with a warp) for easy storage and travel
(optional tote bag available)

¢ built-in warping board - no need to purchase
additional warping equipment

¢ includes 10-dent heddle, 2 shuttles, pick-up
stick, heddle hook, warping peg and clamps

e comes with a clear finish and partially as-

Features

Worm:
Baég;hlg Yes | No

V\l/)%rging Yes | Some

Folds | Yes [ Some
Tote Bag | Yes | Some

Finished | Yes | Some

sembled - made with European alder New Voyager Trading Innovative
e great first loom or instruction loom P.O. Box 468 Stand Yes No
e includes a DVD to get you started Murfreesboro, NC 27855 E
ree DVD| Yes | No
* available at your local dealer 252-398-4396
WWW.newvoyager.com See our Web Page for the
\ mail@newvoyager.com Fiddle Loom j
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STRUCTURE
Krokbragd.

EQUIPMENT

4-shaft loom (3 shafts
used), 31" weaving width;
4-dent reed; 3 ski
shuttles.

YARNS

Warp: 8/2 linen (1,200
yd/lb, 660 yd/8.8 oz
tube, Webs), natural,
620 yd.

Weft: 3-ply wool rug yarn
(260 yd/Ib, 65 yd/4 oz
skein, Halcyon Yarn), #161
(black), 452 yd; #117 (pur-
ple), 440 yd; #120 (navy),
260 yd; #111 (burgundy),
#109 (deep terra-cotta),
and #106 (light terra-
cotta), 65 yd each; #105
(brown gold), 55 yd; #149
(light brown gold), 23 yd;
#175 (gold), 7 yd.

WARP LENGTH

248 ends (121 doubled
ends plus 2 tripled float-
ing selvedges) 2'/2 yd
long (allows 4" for take-
up, 36" for loom waste).

SETTS

Warp: 4 doubled ends per
inch (1 doubled end/dent
in a 4-dent reed).

Weft: 30 ppi (ten 3-pick
passes/inch).

DIMENSIONS

Width in the reed: 30%/4".
Woven length: 50".
Finished size: one rug
294" x 49",
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WENDY ROSS

A study in color leads
to a krokbragd rug

A WEFT-FACED RUG IS A PERFECT CANVAS FOR LEARNING
ABOUT COLOR INTERACTION. YOU CAN CHANGE,
BLEND, OR JUXTAPOSE WEFT COLORS AT ANY TIME.

Choose a starting color—one you like or one you don't like—and

apply these design principles for a successful color palette.

have a cone of very beautiful red yarn on

my shelf. It has been there since 1998,
awaiting a worthy project. I am afraid to use
it for fear I might waste it! Does this sound
familiar? By developing your skill in working
with color, you can overcome these fears.

SOME COLOR TERMS

Here are some terms to know. Primary col-
ors—red, yellow, and blue—are hues that
cannot be created by mixing other colors.
They appear at equidistant intervals
around the color wheel.

In between the primaries are
the secondary colors—orange,
green, and violet—each formed
by mixing two primaries.

Tertiary colors are formed by
mixing all three primaries. For
example, terra-cotta is a tertiary
color: a red-yellow toned with a small
amount of blue.

Complements are colors directly across
from each other on the color wheel.

Tints, tones, and shades are variations of
pure colors. Tints are formed by adding white

to a hue, shades by adding black. Tones are
formed by adding the complement of the hue.
Value is determined by comparing a color to
gray in a graduated scale from black to white.

DESIGNING WITH COLOR

One way to begin designing a palette for a
project is to choose a starting color and lo-
cate it on the color wheel. For this project,
Handwoven’s editor challenged me to start
with an “ugly” color, so I chose a dull
brownish gold as my starting point.
Since it is created by adding a
small amount of purple, gold is
a tone of pure yellow.

A monochromatic scheme
uses tints, tones, and shades of
one hue. Sample E, page 40,

shows a monochromaic color
scheme based on my original
brownish gold.

Analogous colors are all the pure hues,
tints, shades, and tones between two prima-
ries on the wheel. Sample B, page 40, shows
analogous colors ranging from yellow
to blue. The higher value of the band of

—continued on page 40

Here are useful tips for designing
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Color schemes
from left to right:

A. triadic
(gold, turquoise, magenta)
B. analogous
(yellow, turguoise, blue)
C. complementary
(purple, yellow)
D. analogous
(yellow, orange, red)
E. monochromatic
(tints and shades of yellow)
F. split complementary
(blue, yellow-orange,
red-orange)

—continued from page 38

yellow-green makes it stand out, and the gold
appears brighter against the turquoise than it does
against the brown in the monochromatic scheme. Sam-
ple D shows analogous colors from yellow to red.

Complementary color schemes use colors that are
opposite from each other on the color wheel. The combi-
nations can be subtle or disturbing, causing a visual
vibration or making the cloth appear slightly gray. The
solution is to use tints, shades, and tones in various val-
ues and in unequal amounts of the two hues. Yellow and
purple are complements. In Sample C, a dull gold is used
with a deep eggplant and several values of magenta.

In split complementary color schemes, a color is
combined with the two colors that appear on either
side of its complement. (This color scheme formed the
basis for color choices in the krokbragd rug.) In Sample
E, deep blue is used with yellow-orange and red-orange.

A triadic color scheme uses three colors that are
equidistant from each other on the color wheel. Equi-
distant on the wheel from yellow-red are turquoise and
red-violet, as in Sample A. The light value of the gold
and the magenta stand out from the dark background.

To work with color in this way, you will need a good
color wheel. You may also want a big box of crayons or
watercolor paints and some white paper. Crayons are
inexpensive. Yarn is not! You can also use paint chips
or Color-aid papers. Set aside some time to play and do
not be afraid to try odd or “ugly” colors.

How do you begin? Decide on a dominant color and
use it as your starting point. Study the color wheel and
try to determine what has been added to the pure hue to
produce your color. This will help you choose tints, tones,
and shades of the other hue families. Remember, colors
that share a common ancestor will work well together.

Play with texture, too. A silk yarn reflects light so
has a lighter value in the same hue than a cotton flake.
Many strands of a fine yarn will give a different color
impression than one strand of a thick yarn. Once you
start experimenting, you'll be hooked on designing
with color!
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Wind a warp of 248 ends
2'/> yd long for one rug (121
doubled warp ends and 2
tripled floating selvedges).
Use your preferred method
to warp the loom. For com-
plete warping steps, see
Resources at handwoven
magazine.com.

—30x— A BC
. 3 3
Thread the shafts following 3 513
Figure 1. Tie the warp onto — L Taaaa
the front apron rod in small & tripled floating selvedges B ™ i?x
. . All oth threads are doubled. B [Il
groups. Wind 3 ski shuttles otherwarp fireads are doubled: o < 1ml | 8x
. M black #161 (B) B L
with black weft. Weave the B purple #117 (P) B 7o
. . B navy #120 (N
first section of all black fol- B b BR) G: .D. —1|X
H H B : M deep terra-cotta #109 (DT)
|OW|ng the treadlmg n Flgure M light terra-cotta #106 (LT) '; O] u —
1 (treadles A, B, and C used M brown gold #105 (BG) p| (m|_|60x
X K . [ light brown gold #149 (LG) N L —
in succession twenty times). 0 gold #175 (G) Sl | x

. - L
Continue, following Figure 3, N U T£|;

. . BR| X
rotating the 3 shuttles and changing weft colors as 3 S m_,
shown. To weave a firm rug, maintain tight warp ten- ol | g 18%

. . —
sion and allow plenty of weft in each shed to accom- o ol B
D
modate the weft's path over and under the warp . ng
. X
threads. To do this, bubble the weft and use a temple o

if available. A complete repeat of 3 picks constitutes
one pass and will look like a single line of yarn across
the web. Even if you are weaving with all one color,
always use 3 shuttles to maintain a neat selvedge,
and throw the shuttles consistently in ABC order.
After you use each shuttle, place it on the web far-
thest away from you and pick up the shuttle closest
to you. Continue in this way to maintain the color
sequence and ensure that the wefts wrap neatly
around the selvedge without twisting.

When you finish your rug, add an appropriate rug
finish (I worked a Damascus edge and sewed the
fringe ends back into the cloth along warp threads).
For rug finishes, see “Favorite Finishes for Weft-
faced Rugs,” Doramay Keasbey, Handwoven, Novem-
ber/December 2001, pp. 80-81. «=—=
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Deals & Discounts:

* 10% off 2 or more books or videos from our
HUGE collection!

* 10% off yarn orders of $100 or more!

* 20% off yarn orders fo $200 or more!

* Complete selection of color cards available.

* Complete inventory of all sizes & varieties of
looms & spinning wheels.

BONUS!

Mention this ad and get Free continental US
shipping on most floor looms, spinning wheels
and drum carders.

Toika Computer Controlled Loom

.

www.yarn.com * 800.367.9327

Frankfort,
KY 40601

1-800-441-9665

FAX 502-352-9802
www.woolery.com J
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6-SHAFT PROJECT

STRUCTURE

Extended point twill.

EQUIPMENT

6-shaft loom, 8" weaving
width; 15-dent reed; 1
shuttle; 3" beading needle.

YARNS

Warp: 60/2 Bombyx silk
(15,000 yd/Ib, Treenway
Silks), color #14 (blue),
475 yd; 3-ply Lurex (3,000
yd/Ib, Astra Glow, Halcyon
Yarn), color #9 (blue), 77
yd; Nymo beading thread,
size D, blue, 29 yd.

Weft: 2-ply Fine Cord
Bombyx silk (3,100 yd/Ib,
Treenway Silks), color
#23 (brown), 110 yd.
Nymo beading thread
Size D, blue, about 1/ yd.

OTHER SUPPLIES

Purse frame with sew
holes and coin purse pat-
tern (www.tallpoppycraft

.com), fabric for lining;
matching sewing thread;
Delica size 11° beads
(Caravan Beads) for
woven beading; size 14°
seed beads (Beadcats) for
fringe, see page 44.

WARP LENGTH
190 doubled 60/2 ends

(380 actual ends),

61 metallic ends, and 23
Nymo ends 1/ yd long.

SETTS

Warp: 30 working ends
per inch (3-1/dent in a 15-
dent reed; see Figure 2).
Weft: 35 ppi.

DIMENSIONS

Width in the reed: 8'/5".
Woven length: 12",
Finished fabric size: 7/4" x
10"; purse: 33/4" x 32",
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SANDRA STAFF-KOETTER WITH REBECCA LAURENCE

Add beading to fabric

for artful accessories

HERE'S AN INNOVATIVE WAY TO EMBELLISH FABRICS
WITH BEADS WHILE YOU ARE WEAVING THE CLOTH.

The limitations of weaving on a bead loom
led Rebecca Laurence to experiment with
combining bead-weaving techniques with
the weaving of a fabric on her floor loom.
The result is much like a stitched double
cloth, as a layer of woven beads (with its
separate warp and weft) is stitched to the
layer of woven fabric.

With this technique, beaded areas can be created at
regular intervals or in specific accented areas. Weave
the small Peacock Coin Purse project to understand how the
technique works so you can plan your own pieces.

DESIGN CONSIDERATIONS

To plan a beaded fabric, you'll need to use a reed with the
same number of dents per inch as beads per inch (Delica
and size 11° beads can be sett at 15 per inch, size 8°
beads at 10 per inch). To determine a bead’s sett, string
the beads and count the number in 1". As you plan the
warp and weft sett for the fabric that the beads will cover,
allow room for shrinkage and take-up. Beads don’t
shrink! Sampling is the only sure way to get it right.

A beading warp can be added to any fabric as long as
there is at least one shaft available for the beading warp
beyond those required for the fabric. The minimum
number of shafts needed is therefore three. If four shafts
are available to you, you can use the project directions
given here and thread plain weave on shafts 2 and 3 and
the beading warp on shaft 1.



Peacock Coin Purse (project purse, above) by Sandra Staff-Koetter; Jamaica (lower purse on page 42) by Sandra; Peridot (upper purse on page 42)
by Rebecca Laurence, and Peacock Purse (below right on this page) by Sandra.

The fabric in the Peacock Coin Purse
in the photo above is woven using an
8-shaft M-and-W twill draft. A ninth
shaft is therefore required for the
beading warp. To reduce the number of
shafts, the project directions given here
are for a 5-shaft M-and-W twill that is
very similar to the 8-shaft twill; a sixth
shaft is used for the beading warp.

The beading warp is raised and a row of
beads interlaced with it for 3 rows at a
time after which the beaded section is
tied to the woven fabric (see the instruc-

tions with Figure 1, page 44). For some

weave structures or using thicker yarns, a

line can become visible in the weft rows
where the beading warp is tied to the
cloth in the beaded sections. Care must
be taken to see that all elements (design,
yarn weight, weave structure) work in
harmony. Again, sampling is important!

RESOURCES

Durant, Judith, and Jean Campbell. The Beader’s
Companion. Loveland, Colorado: Interweave,
1998; beading a fringe, p. 94.

Monaghan, Kathleen, and Hermon Joyner.
You Can Weave!: Projects for Young Weavers.
Worcester, Massachusetts: Davis Publica-
tions, 2000; about bead looms, pp. 68-72.
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,— section with bead warp —l
12x I 5x | 12x 123456789
19 Il o Il 1 o, Il 19 Il 190 6 6
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[ X I oo, |oe ' [ X] ) ' ' [ X LX) I oo| po I o0 3 3 3
section with o i \ \ o \ \ [H i [H i oo 2] [2] (2
bead warp [ ! o o o e e e ° ! [ ! [ 1 1 1 1[1
|-24x-| ,—11x—| |-25X-| o sedoubled 60/2silk ® metallic e bead warp headil:g. / y
23, 1 0 T 4 Nymo 7 N
196(; :2 :3:1 :3: 1: 3: 1: 3:1:3:2: éStrLa-GJ?é/z To weave beaded area: Stretch 1-2 yd / y
(125 dents) Nymo beading thread 1ft at a time and /
then thread into the beading needle. At /
Dashed and solid lines represent the reed; * in the treadling, place the beading /
1 metallic or 3 doubled silk ends are sleyed in thread into the shed with the silk-cord / ,
each dent; 1beading end is sleyed in the same weft but in the beading area only (tail /
dent with each of these in the beading section. on the right, needle coming out of the /
shed at the left). Weave the next 5 picks /

. with silk-cord weft (the beading warp / , 3
Wind a warp of 190 doubled 60/2 will be up). String the beads for the bot- A1
silk ends (380 actual ends), 61 me- tom row of the graph onto the needle. /

. ) Raise the beading warp with treadle 9 /
tallic ends, and 23 Nymo beading (at B) and keep it up. Insert the string of , /
ends 1/a yd long (or longer for more beads under the beading warp threads /
. Y following Fi 5> U so that a bead shows between each /
pieces) following rigure 2. Use your thread. Pull the stringing thread to /
preferred method to warp the loom. tighten the row without pulling in edges. / y
(If you have two warp beams, beam Take the needle, which is now on the /
) ! right side of the beading section, back /
the beading warp separately.) For [ 1matte ocean blue DB-1269 (121) through the beads. It will go through the / i
one beam, when the warp is com- = 2 metallic olive DB-011(41) :»:ad: o(r:htop; ¢.)f Fhelbeatc:‘ifig wdarp /
. . 3 silver-lined dark topaz DB-144 (113) reads e stringing length Is under- /
pletely tied on, raise shaft 1 and [ 4 matte true green DB-746 (10) neath them) to lock in the row of beads. /
Place arod under the Nymo beading . 5 silver lined capri blue DB-149 (28) Work the ne_)lf;two graphed~rtl>1wshin t!':i / /
threads behind the shafts and slide [l 6 silver-fined royal blue DB-183 (31 same way. Then weave with the si /
X W o weft (at T), which ties the beaded rows /
it around to rest under the warp 7 silver-lined jade green DB-182 (16) to the cloth. Repeat for 3 rows of beads /
beam. Add weights to the ends of B s siverned eat08-607 o atatime for the rest of the graph. /|
the rod as necessary. Weave a head- ~ Beads for fringe, one packet each: * Insert beading weft /
) . 50990 aqua-lined metallic olive; 88914 copper metallic with silk cord weft /
Ing using treadles 7-8. 84070 brown with purple iris; 85890 brown-lined light green ' ; /
/ N /
. . * /
Use the purse pattern to determine amount of Synthrapol or mild deter- / / 7 7
where your beaded portion will be. gent. Gently roll in a towel; dry flat. Vheave ‘N, P /
Weave the ground fabric following Steam-press on the back, medium beading: / , / , /
the draft until you get to the beaded heat. Attach beaded fringe at the / B
. " . P / T
section (2" for this purse). Then fol- edges of the beaded feather motif, if / /
low the beading instructions in Figure desired; see Resources, page 43. / , / / /
1. After completing the beaded sec- N £ [, /
2
tion, weave the fabric until the piece Cut out purse pieces from fabric and / - ; B
L . . /
of cloth measures 12" (or amount lining. Machine zigzag raw edges of / /
. / /=
needed for your purse pattern). handwoven fabric. Follow pattern / / / ]
directions to assemble and sew the |, LI &
. o
Remove the fabric from the loom and purse. Handsew the purse to the / , T l &
machine zigzag raw edges. Wash by frame. If desired, cover the frame's / / >
. . . . / / /
hand in lukewarm water with a small sewing holes with beads. «=—= / /
- / /
/
B
a. Beaded area before fringe is added b. Purse fabric and lining pieces c. Lining pinned to fabric T
/
/ /
/
/ /
/
B
T
/
/ /
/
/ /
/
B
T -
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PHOTOS BY SANDRA STAFF-KOETTER

/ =silk cord weft

T = silk cord weft that ties
beading warp to the cloth

B = beading weft through
a graphed row of beads
twice each for three rows



.'I |‘1l|| “' i\l'l

!H /

f \
'l'
|m.ln1|'|i| 1l

Dastimes

Super soft, this 10/2 Soy Silk® has been hand-dyed by Conjoined
Creations. These vibrant colorways were inspired by the Fashion Forecast
in Handwoven magazine. Sett at 24 epi for plain weave and 32 epi for twill.
Pick a multi-color for your warp, and choose your weft from the semi-solid
colors. This yarn would make an excellent choice for scarves or a shell top.

Weave Wonders with Woodland Woolworks
Bambu 7 and Bambu 12 Order your atelo tocy/|

Bambu is made from the fiber of the bamboo plant. Bamboo, one of the world’s most prolific and
fastest growing plants is produced without pesticides or chemicals and is 100% biodegradable. The
spinning process makes Bamboo softer than the softest cotton, with a natural sheen, and a feel like
silk or cashmere. A very strong fiber, Bamboo is naturally antimicrobial. It is comfortable to wear
and thermal regulating and will keep you cooler, drier, warmer and odor free. Over 100 colors!

WOODLAND
Woodland Woolworks ~ PO Box 850 Carlton, OR 97111 ~ info@woolworks.com ~ Orders: 1-800-547-3725 ~ www.woolworks.com
II
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STRUCTURE

Broken 1/3 twill with
2/2 leno.

EQUIPMENT

4-shaft loom, 11" weaving
width; 6-dent reed;
1stick shuttle, 1 pick-up
stick; 1Big Eye Needle for
threading beads.

YARNS

Warp: 5/2 spun silk (1188
yd/Ib, item #145, 268 yd/
skein, Halcyon Yarn),
natural, 341 yd.

Weft: 5/2 spun silk,
natural, 225 yd.

SUPPLIES

2,280 size 6° glass seed
beads (or number
desired) for warp; 348
size 2° glass seed beads
for leno bands.

WARP LENGTH

124 ends (includes 2
doubled floating
selvedges) 23/ yd long
(allows 3" for take-up,
34" for loom waste; loom
waste includes fringe).

SETTS

Warp: 12 epi (4-0/dent in
a 6-dent reed).

Weft: 11 ppi.

DIMENSIONS
Width in the reed: 102",
Woven length: 62".
Finished size after
washing: 8//2" x 54" plus
8" fringe each end.
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LUCIANO ABBARNO

Beaded silk scart with
bands of beaded leno

BOTH THE WARP THREADS AND LENO WEFT THREADS ARE
BEADED IN THIS SCARF. SOUND INTRIGUING? IT'S EASY!

This scarf evolved from my early attempts to design a shawl for

auction at a sheep-to-shawl competition. | was exploring ways

to add value to the shawl without losing time during the event.

Warp beading was my first idea; beaded leno bands, my second.

made up a few rules. Beads can be expen-

sive, so, Rule #1: Every warp end contrib-
utes a maximum of one bead per woven
section between bands of leno. So that the
beads can pass through it, [ needed to use a
reed with large dents. That meant that
several ends would be sleyed together in a
dent and must be thought of as a group,
leading to Rule #2: In a 6-dent reed, four
warp ends in a dent equal one group.

The next question became: How can I
determine when to bring a bead through the
reed to incorporate it into the cloth? I
decided to divide the beads arbitrarily into
three groups (A-B-C, A-B-C, etc.) and
randomly take a bead first from group A,
then B, then C. For the scarf, I repeated the
following process: weave 4 picks and bring
forward a bead from each A group, weave 4
picks and bring forward a bead from each B
group, and weave 4 picks and bring forward a
bead from each C group. This system arranges
the beads in diagonal rows in the cloth.

For the weft beading in the leno rows,
where fitting a bead through the reed is not
an issue, I chose larger beads. Rounded glass
beads work best for both warp and weft
beading. Semiprecious stones would be too
heavy to wear and “chips,” too sharp. Always
buy extra beads, because a percentage can be
expected to be defective or to have holes too
small for threading onto the yarn.

The more than 2,500 beads used in it make
this scarf fairly heavy. You can weigh the
beads you are thinking of using and reduce
the number you thread and the rate at which
you use them for lighter scarves or shawls.

Amounts are given for a 2°/s yd warp,
requiring three skeins of silk for the scarf. You
can plan a 2'/2 yd warp instead to use two
skeins and allow 8" instead of 12" for fringe.

RESOURCES

Davison, Marguerite Porter. A Handweaver’s
Pattern Book. Chadds Ford, Pennsylvania,
1944; Satin Weave draft, p. 73.

Beads can turn any scarf or shawl
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Wind a warp of 124 ends 2%/ yd

long. Using a back-to-front warping the 6-dent reed are narrow 10x
method, beam the warp centered enough that the beads have to be © 7 7 ® 7
for 10'/2" and thread the shafts fol- “popped” through with a little 2 2 3
lowing Figure 1. Before sleying the pressure (Photo f). a»*L_/vL/VL/vs_!
reed, use the Big Eye Needle to emptydent @ floating selvedge
thread 19 size 6° beads onto each When you come to the first leno ~— dent together
warp thread except floating sel- row, unwind the remaining yarn on sfc Sa:f‘::ndf;::z:r“r’e‘s';:;:;
vedges (see Photo b). With the the shuttle and thread 29 size 2° group at points indicated in the treadling. dx
beads between the heddles and the beads onto the weft yarn (pushing
reed (Photo ¢), sley the reed and tie them down to where the weft exits allowing 12" for fringe. On each 2x
the warp onto the front apron rod the woven cloth). Rewind the end: Remove scrap yarn and spread
using 6" of warp length. With scrap shuttle. Work the leno: Twist the 2 out beads along fringe. With a
yarn, weave 3" (1-2-3-4) and then right warp ends in each dent under fringe twister, if available, twist two
pull 3 beads per warp thread the raised left 2 warp ends and groups of 4 threads separately in
through the reed and to the fell (to hold them in place with the pick- one direction and then twist them
twist later with the fringe). Then up stick (Photo g). Close the shed together in the opposite direction; feno
weave another 3" (Photo d) with made with the shafts and turn the secure with an overhand knot.
scrap yarn (12" total warp length is pick-up stick on edge. Pass the
needed for twisted fringe). shuttle through this shed, drop- Wash gently by hand. Silk has
ping a bead into each gap except amazing absorption qualities and ax

Wind a stick shuttle with about 18
yd silk weft (this is enough to
weave the section before the first
leno row plus 2 or 3 picks beyond
it). Starting the shuttle from left
to right with treadle 1, weave fol-
lowing Figure 1, bringing beads
from successive groups forward
toward the reed (Photo e) and

through it to the fell. The dents in

the gap next to each doubled
floating selvedge (Photo h).

Continue, alternating sections of
weaving with leno bands as in Fig-
ure 1. End with 3" with scrap yarn,
bring all remaining beads to the
fell, and weave 3" with scrap yarn.
Remove the warp from the loom,

can tear under its own wet weight.
Extra care should be taken be-
cause of the weight of the beads.
Support the fabric completely with
both hands (or sieve or colander)
to remove from water. Roll in tow-
els and press gently to absorb ex-
cess water without damaging
beads. Lay flat to dry. «=—

Beads are strung on the warp threads behind the reed and also on a leno weft.

a. Selecting beads at the bead store, b. threading beads on warp threads, c. aligning beads between reed and heddles, d. weaving beads in the
heading for fringe, e. bringing a bead to the reed, f. pushing a bead through the reed, g. making the leno twist, and h. placing the leno weft.
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or the K

F Weaving Enthusms

We make all natural yarns, hardwood floor looms, and
educational products for children.

From May - Oct. we offer great knitting, weaving & other
fiber workshops with internationally known teachers. Visit
our website for dates and times.

Harrisville . . . where textiles have been a way of life for over
200 years.
Call: 603-827-3333
Harrisville Designs, 41 Main St., Harrisville, NH 03450
www. harrisville.com

00,

S Greener Shades
.t\ Acid Dyes without Heavy Metals

Do you want a healthier and more environmentally friendly
way to dye? We all do!

Now available to the home/studio dyer!

Sunrise Suirsed
Yeslfow ChErge

Amethyst  Amazon  Coral Reel
Purple: Groen Adqu

Ruby Red  River Bhoe

Firer Reed

These acid dyes meet the criteria developed by the Organic
Trade Association and the Global Organic Textile Standard for
Organic Fiber Processing and Handling.

"The responsible way to dye!"

www.greenershades.com 860-974-9918

Emilia goes where you go

NEW from @ (fimakin

Foldable rigid heddle loom

Glimakra-USA
1-866-890-7314

www.glimakraUSA.com

Basketry
i

Surface
Design

Pa p'?Arts

g
1 800 FOLK.SCH

/
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STRUCTURE

Plain weave with
Brooks bouquet.

EQUIPMENT

Rigid-heddle or 2-shaft
loom, 16" weaving width;
12.5-dent rigid heddle,
12-dent rigid heddle, or
12-dent reed;

1shuttle.

YARNS

Warp: 8/2 unmercerized
cotton (3,360 yd/Ib, Yarn
Barn of Kansas), #5096-B
Cerise, 665 yd.

Weft: 8/2 unmercerized
cotton, 5096-B Cerise,
558 yd.

WARP LENGTH

190 ends 3'/2 yd long
(allows 4" for take-up,
26" for loom waste).

SETTS

Warp: 12'/2 or 12 epi
(1/dent in a 12.5-rigid
heddle, 12-dent heddle,
or 12-dent reed).

Weft: 12 ppi.

DIMENSIONS

Width in the reed: 15/5"
for 12.5-dent heddle;
15%/6" for 12-dent heddle
or reed. Woven length
(measured under tension
on the loom): 96".
Finished size after
washing: 10" x 81/2" with
1/2" casing along one sel-
vedge (top of valance)
and /4" (side) hems.

50 HANDWOVEN

MARIELLEN BOSS

A kitchen valance
in Brooks bouquet

IT'S ONLY PLAIN WEAVE, BUT BROOKS BOUQUET GIVES
THIS CLOTH A FANCY LACY TEXTURE.

A SOAR workshop in rigid-heddle weaving by Joan Sheridan

has kept me happily heddling ever since!

n old Shuttle-Craft Guild monograph

introduced me to Brooks bouquet. Since
I spin and knit, I thought that the handwork
involved in this technique would be fun and
keep my interest—and I was right! For
something small to practice with, I decided
on a valance for a kitchen window, thinking
of a valance as basically an overgrown scarf.

To the finished height of the size valance I
wanted (the width of the fabric on the loom),
I added 4" for draw-in and shrinkage. Then I
measured the width of my window and added
one half that measurement to the woven
length to allow for ruffling.

I planned a plain-weave casing for which
one selvedge could be folded only once to
hold the curtain rod. Since the opposite sel-
vedge would be used as the bottom edge, no
bottom hem would be required. I allowed 3"
of plain weave for the casing and about %" of
plain weave for the bottom edge. A bit of

handwovenmagazine.com

plain weave at the start and at the end of the
weaving allowed for narrow doubled hems
that would become the sides of the valance.
The yarn I used is a 10/2 unmercerized cot-
ton I dyed using a knitting machine dyeing
technique by Nancy Roberts (something I also
learned in a SOAR workshop). This technique
results in a graduated dye color across the
piece, and you can place the colors where you
want them to appear. The effect in my valance
is very subtle. The instructions given here are
for 8/2 unmercerized cotton, which comes in
many colors so that you can plan a valance
that goes with the décor in your chosen room.

RESOURCES

Tidball, Harriet. Two-Harness Textiles: The Open-
Work Weaves. Shuttle Craft Guild Monograph
21. Petaluma, California: Shuttle-Craft Books,
1967, pp. 13-14; Brooks bouquet worked on an
open shed with a closed-shed variation.




Warp the loom using your preferred
method with 190 ends 3'/2yd long.
Center for a width of 15'/5" in a 12.5-
dent rigid heddle or 155/6" in a 12-
dent rigid heddle or 12-dent reed.
Thread the heddle so that the first
warp thread on the right goes
through a slot and the last one on
the left through a hole (or thread the
shaft loom for plain weave). Tie on
and tension the warp. Tie a marker
yarn through the twenty-second slot
from the right (or forty-fourth dent
if you are using a reed) and around
the top of the heddle (or reed) to
divide the casing section on the right
from the Brooks bouquet pattern
area on the left.

Beginning with the shuttle on the
right and the heddle positioned so
that the slot threads are up, weave 12
picks of plain weave for a rolled hem.
Hemstitch over the first 2 picks or
plan to machine zigzag.

For the Brooks bouquet (this variation
is worked on a closed shed): With the

heddle down (so that the slot threads
form the top shed) and the shuttle on
the right, take the shuttle through the
shed to the marker. Bring the shuttle
up out of the shed. Release the heddle
(close the shed). Take the shuttle
under the first 6 threads to the left of
the marker and back up and over them
to the right and then down and under
12 threads to the left (including the
first 6), and back up to the top, draw-
ing the first group of six threads to-
gether (1 bouquet formed). Take the
shuttle back to the right over 6
threads, down under 12 threads to the
left, and back up and over 6. Repeat
the sequence of under 12, back up and
over 6 until you have made 22 warp
bouquets. After the last bouquet,
make the original shed and pass the
shuttle under the raised threads and
out to the left selvedge.

Weave 5 picks of plain weave, ending
with the shuttle on the right, and re-
peat the bouquet row. Continue, al-
ternating 5 picks plain weave with a
row of Brooks bouquet for 94" or the

MARCH/APRIL 2009

length required. End with 12 picks of
plain weave and hemstitch.

Machine wash, gentle; hang to dry.
Press while slightly damp. Trim fringe
close to hemstitching (or machine zig-
zag ends), turn twice, and machine
stitch a narrow hem. For the casing, fold
the 3" selvedge section in half, press,
and stitch along selvedge. <=

a. The valance on the loom: tension is released
slightly to work the warp bouguets.
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STRUCTURE

Supplementary warp and
weft on a plain-weave
ground.

EQUIPMENT

6-shaft loom or 4-shaft
loom, 15" weaving width;
10-dent reed; 2 shuttles;
16" pick-up stick for
4-shaft draft.

YARNS

Warp for Sunny Day scarf:
8/2 Tencel (3,360 yd/Ib,
Webs), Fire (variegated),

846 yd; 1.8/1rayon slub
(1,680 yd/Ib, Earth Guild,

gold, 21yd.

Weft: 8/2 Tencel, Spice
(nonvariegated), 550 yd;
1.8/1 rayon slub,

gold, 20 yd.

Warp and weft for Starry

Night scarf: 18/2
wool/silk (5,040 yd/Ib,
JaggerSpun, Zephyr), Indi-
g0, 1,391 yd; viscose and
metallized polyester
(4,000 yd/Ib, Lumina, Silk
City), White Gold, 41 yd.

WARP LENGTH
289 ends 3 yd long
(allows 5" for take-up and
31" for loom waste; loom
waste includes fringe).

SETTS

Warp: 20 epi (2/dent in a
10-dent reed;

denser at selvedges).
Weft: 18 ppi.

DIMENSIONS
Width in the reed: 14'/5".
Woven length: 72".
Finished size after
washing: 13" x 67" plus
6" fringe at each end.
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ANN SQUIRE

Showcase fancy yarns

IN STARRY NIGHT AND SUNNY DAY SCARVES!

Use a smooth yarn for the ground threads (wool/silk and Tencel for

these scarves) and embellish with shiny, slubby, or metallic threads.

3x
—6x—] — 4X —— 5X — — Ax—— 5x— — 6x—
6] | [e] [e
5[5 5
4 4 4 |4 _a |a 4] 4] |2
3 3 3 3 3 33 3
2 2 2 2 2 2 2 2 2 2 2 2 2
1 1 1 1 1 1 1 1 1 1 1(1
° el |/ |
r 6X- Sunny or Starry: / / 5x
swatch by Sharon Alderman 7 " TT_T1__ rayon or metallic / |
. . . . 282 27| 38| 27 T | I/silk
inspired these scarves. The original 202 21 38 2 Tencelorwool/si AT
draft took ten shafts, but turning the , 4 4|
X
draft reduced the number to six. The AT |
scarves can even be woven on four 3x 68"
. . Ax{ [19% (199 Bxq 123456 7 / |
shafts using pick-up for the not many (1) alalala / 4x
3|3 3 3 / |
supplementary-weft threads. 5 5 5 ST 2 122
1 1 1 1 1 1 1 /
[} ® / / 7
WEAVING NOTES / ax AT
For the pick-up: The goal is to / J / 5x
/
Use your preferred method to warp the =~ make the supplementary weft | / |
i . i look like the supplementary /
loom following Figure 1 or 3 and Figure warp. For the supplementary- vi | / , 5|
. . X
2. Centering for 14'/5", sley the first weft pick at 4, on a closed A | |ax / |
. . shed take the pick-up stick / J
floating selvedge singly, then sley 4/dent ;. path that makes a float / 1T
for two dents. Sley the next 272 ends over each supplementary- |, e | 17 |
warp thread on shaft 4 and - / 4
pick-up 4 X
2/dent, then 4/dent, 3/dent, 1/dent. includes 2 threads on cach . / |
Allow 8" for fringe and weave fOHOWing side of it. Make four sets of / |
Figure 1 or 3. Hemstitch over the firstand ~ ©Ve"-3-underfloats on both 111/ 4x = rayon sib
g I ) : ) ] . sides of this float. Make a / J or metallic
last 2 picks including 6 ends in each stitch  float under each thread on 7 ® = floating selvedge
. /
(7 in the last). Do not cut the supplemen-  shaft 3and under 2 threads / 5x
. . on either side of it, and make /
tary weft between uses—encircle it as you  four sets of under-3-over-1 ; pick-up 3 TIp: Try other
do the ﬂoating selvedges. floats on both sides of this / 4 ya rns! Sett
Allowi " for fri h float. (Halfway between each / X "[ he or /
owing 8" for ringe, remove the pair of supplementary-warp / J e b'()“’”’(.
scarf from the loom and prepare a threads, the floats will change / , warp ar wd I,U(_fff
. . . . from over 3, under 1, to under or ]
twisted fringe including two hem- o o / | Jor plain
3, over 1.) At 3in the treadling, / ax weave. Sp([()(?
stitched groups in each fringe. Fill a reverse the positions of all / | the fancy
. . hese floats. It's a lot easier to T v
basin with lukewarm water (add Eucalan, ° / TS (1
] ] ( ” do than to say, and you don't / yarns ary
if desired) and allow the scarf to soak. have be exact! / way you like!

Rinse and roll in a towel to absorb excess
water, and then lay flat, smoothing out
any wrinkles. When the scarf is almost
dry, press with a warm iron. <=

handwovenmagazine.com

RESOURCES

Alderman, Sharon. Mastering Weave Structures. Loveland,
Colorado: Interweave, 2004; turned drafts, pp. 246-247.
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STRUCTURE

Deflected doubleweave.

EQUIPMENT

8-shaft loom, 9" weaving
width; 15-dent reed;
3 shuttles.

YARNS

Warp: 18/2 wool/silk
(5,040 yd/Ib, JaggerSpun
Zephyr), Peacock, 246
yd; Marine Blue, 192 yd.
8/2 Tencel (3,360 yd/Ib,
Webs), Sienna, 336 yd.
Weft: 18/2 wool/silk,
Peacock, 142 yd; Marine

JEANETTE TREGEAGLE

New projects from old:
from shawl to scarf

WE STAND ON THE SHOULDERS OF OTHER WEAVERS WHEN
WE REINTERPRET THEIR GREAT IDEAS, AGAIN AND AGAIN.

Karen Donde uses a draft from a 1963 Shuttle-Craft portfolio for a
shawl (Photo a); the same draft produces the scarf on page 55.

ome say that there is nothing new in

8
Blue, 136 yd. 8/2 Tencel weaving. But there are always new ways r6x S en
Sienna, 203 yd. to interpret a draft, new colors to use, new 5 7 . 7 5 7 3 3 . 7
200 6° beads, if desired. yarns. Here’s another take on an old draft. s S Teler s
4 4 41414| (4| |4
WARP LENGTH DESIGN NOTES 2 32 2 32 2233232323
1 1 1 1 1(1 1 1 1
258 ends 3yd long To design your own piece using this draft, ® o floating selvedge plain weave / S|
(allows 4" for take-up, 7 '
" choose two contrasting colors or colorways ,
39" for loom waste; loom d . for blai A v y
waste includes fringe). and use an appropriate sett for plain weave. - ):4— Sems : / 6x
64 16 Marine Blue / _f;ﬁ
SETTS ~ WEAVING NOTES I " S T
Son !
Warp: 30 epi (2/dent For the scarf, warp the loom following §55 1, 4x
in a15-dent reed).. Figures 1 and 2. Allowing 9" for fringe, weave W =2 ‘I,
Weft: 28 ppi. 4 picks of plain weave; hemstitch over the EIAE Y,
DIMENSIONS first 2 picks. Weave the scarf for 65" following ol ?; dy 6
Width in the reed: 825" Figures 2 and 3. Weave 4 picks plain weave © 1,
Woven length: 65". and hemstitch over the last 2 picks. Allowing 1, 2
Finished size after wash- 9" for fringe, remove the scarf from the loom. '
ing: 6/2" x 52" plus 6" Wash the scarf by hand in warm water, agitat- fringe (2 fringes per warp stripe); string
fringe at each end. ing gently. Lay flat to dry. Prepare a twisted beads before final twist if desired. «==

The draft

Karen Donde discovered the draft for her shawl (Photo a)
in an old monograph. (For complete weaving directions
for her shawl, see “Sailors Take Warning,” Handwoven,
November/December 2007, pp. 68-71). The monograph
(Harriet Tidball's Ten Textiles from Far and Wide, Shuttle-
Craft Special Portfolio, 1963) includes actual woven
samples. The sample appearing in the monograph is
shown in Photo b and attributed there to “India.” If only
we could keep following the draft and know by whom it
was woven in India—and where and by whom before that!

a. Detail of Karen Donde's shawl b. Sample from 1963 monograph

¥4 \
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Pleated scarf
STRUCTURE

Turned twill.

EQUIPMENT

8-shaft loom, 17" weaving
width; 15-dent reed;
1shuttle.

YARNS

Warp: 30/2 silk (7,850
yd/Ib, Treenway Silks),
Gypsy Passion #959, 360
yd; Amethyst #52, 396 yd;
Bordello #20, 432 yd;
Persimmon #9513, 288 yd.
Weft: 100% overtwist
(Z-twist) crepe wool
(15,040 yd/Ib, 2,820
yd/3 oz cone, item NS-2B,
Habu Textiles), color
#M3 146 (red brown),
850 yd.

WARP LENGTH

492 ends 3 yd long
(allows 2" for take-up,
34" for loom waste; loom
waste includes fringe).

SETTS

Warp: 30 epi (2/dent in a
15-dent reed).
Weft: 22 ppi.

DIMENSIONS

Width in the reed: 16%/5".
Woven length (measured
under tension on the
loom): 72".

Finished size after
washing: 5" x 68" plus
1/2" fringe at each end.
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LINDA LIGON

Answers to a request:
two luscious silk scarves

GREAT IDEAS FROM OUR READERS—MY MENTORS—
HELPED ME SHOW OFF SILK YARN TO ADVANTAGE!

I've only taken two weaving classes in my life and both were

more than thirty years ago, but | have the best teachers anyone

could ask for. In answer to my question about how best to use
my stash of silk and wool yarns (Endnotes, September/October
2008), | got more than thirty wonderful project suggestions!

had to make some hard choices. The yarn I

decided to work with first was the 30/2 silk.
Why not try weaves I'd never tried before?
Yvonne Stahl of Denver, Colorado, suggested
a pleated fabric that depends on a fine,
high-twist weft for the pleating. With her
long-distance guidance, the resulting scarf
turned out to be one of the easiest and most
satisfying pieces I've ever woven. (A scarf of
Yvonne’s and a handspun one by Gisela Evitt
using the same draft appear in Handwoven
Scarves, Interweave, 1999, pages 92-93.)

Going in a very different direction (though
staying in the twill family), Deborah Chandler
of Guatemala City noted that satin would
show off the sheen of the silk yarn better than
most other weave structures. All these years,
and I'd never woven satin! I turned to Sharon
Alderman’s inestimable book, Mastering
Weave Structures (Interweave, 2004, pages
64-65) for particulars and threaded a 5-shaft
satin, tying it up so that I raised only one

shaft at a time. Again, simple, fun, new, and
immensely satisfying. Sharon warned against
curling selvedges, and I was sort of hoping
they would—curl, that is—which is why I
threaded the edges in a different color. Curly
colored edges! But once the scarf was washed
and ironed, it flattened itself right out. Sleek
and lovely, quick and easy to weave.

I ran out of time to try Rosalie Neilson’s
suggestion, based on a fabric her son picked up
in Africa—simple plain-weave stripes with
spaces between warp stripes. So I didn’t get to
try Madelyn van der Hoogt’s suggestion to put
leno twists at stripe edges to keep warp
threads from migrating. Another time!

Project directions given here are based on my
scarves. Yarn colors are suggested since mine
were from a variety of sources, some no longer
available. Consider different colors, fewer, more!

Thanks to all of you who sent me your
ideas—TI have inspiration and incentive to
keep going for a long time!

Here are two very different ways to

handwovenmagazine.com
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Satin scarf
STRUCTURE

5-thread satin.

EQUIPMENT

6-shaft loom, 10" weaving
width; 15-dent reed;
1shuttle.

YARNS

Warp: 30/2 silk (7,850
yd/Ib, Treenway Silks),
Persimmon #9513, 80 yd;
Amethyst #52, 663 yd.
Weft: 30/2 silk, Paprika,
525 yd.

WARP LENGTH

287 ends (includes

2 floating selvedges)
2'/>yd long (allows 3"
for take-up and 27" for
loom waste).

SETTS

Warp: 30 epi (2/dent in
a 15-dent reed).
Weft: 30 ppi.

DIMENSIONS

Width in the reed: 98/5s".
Woven length: 60".
Finished size after wash-
ing: 9/s" x 56'/4" plus /2"
fringe at each end.

(%

inspiraticn——thank ye '
) f 1]
ns {or tfle u:oo( yam.)
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:‘xlnrjeﬁka

a. These rich colors of silk inspired
many Handwoven readers to send in
innovative project ideas.

—2X——2X —— 2x — 20x
9% 12 12 12 12 Persimmon (light rust) — 3x—1— 3x—1— 3x—
144 12 12 12 12 12 12 12 12 12 Bordello (red rust) 8 818]8] |8
132 12 12 12 12| 12 12 12 12 Amethyst (light purple) 7 71 71717
120 12 12, 12| 12( 12 12 12 Gypsy Passion (purple) 6 616l |6 6
492 5 5[5[5] |5
4 4 4] |a
— 57X—| 3 3 30 [3
265265 _ Amethyst 5 5 2 2 2 2
32716 16 Persimmon 4 4 1 LIk 1N
297 3 3 /| |5x
2 / -
1 1 / =
° —l ® = floating / Y b
/ o selvedges 3
/ B A -1
For the pleated scarf: Wind a warp of 492 / , j’ / 3"

‘1)16{, Lo rm} other tcach

Anita Spmnue
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Denna McGinnis
Elaine Pratz
Erica de “Ruiter

Gill Back

Gillian 7(11}((1
j(den 'j("ari
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58 | HANDWOVEN

b. The pleated scarf is a flat, striped
twill fabric before wet finishing
magically transforms it.

c. A satin interlacement gives the silk
a sheen and hand that are possible
only with silk and satin combined..

ends 3 yd long following the color order in
Figure 1. Use your preferred method to warp
the loom following Figure 2. For complete
warping steps, see Resources at handwoven
magazine.com.

Tie the warp onto the front apron rod in 6-thread
groups so that no heading will be necessary.
Wind a bobbin with the crepe-yarn weft. Weave
10 firm plain-weave picks (this will take the

ers ami menters f(l tﬁeu‘

. selcome
u.’ (9 c(mtmue te u,elcoy

(’Pemu; LaCreix
“Renate Bareham
“Renee "Bar{eriscfler

Sheila Sullivan
S{lil“el’ Daukes
Sue Tiddens
Susan Fricks

Susan Weaver

Suzanne /'Re(:Hingj

qan Qase(vrs(r
qan ’\(Cl}t’]
7e(mnine Glaves
qucll} ﬂ'lal}o
Julie McChure
Leslie Batten
Maddelina Anderson
ﬂ/(aa"quret ff:L‘e(ci(jh
M argeryf Evickson
Meredith Bennett
Pam Sith
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place of hemstitching and provide a secure
edge). Then weave twill for about 72", beating
relatively lightly at 22 ppi. End with 10 firm
plain-weave picks as at the beginning.

Remove the fabric from the loom and trim the
fringe evenly to 1/2". At this point, you'll have
a wide, flat, striped fabric; see Photo b. Wash
the scarf by hand in hot tap water with a mild
detergent, agitating lightly. The fabric will
shrink laterally into soft pleats. It is magic!
Place the scarf on a dry towel on a flat surface
and allow to dry completely.

For the satin scarf: Wind a warp of 297 ends
2'/2 yd long following the color order in Figure
3 and warp the loom using your preferred
method following Figure 4.

Weave the scarf following the treadling in Fig-
ure 4 for 60". Beat consistently; streaks will
show in the overall hue with an irregular beat.
Begin and end with hemstitching over the first
and last 2 picks including 5 ends in each stitch,
6 at selvedges. (I was in too big a hurry to do
this, and it is a lot easier to do on the loom!)

Wash the scarf by hand in warm water with a
small amount of detergent. Lay flat to dry and
press; trim fringe evenly. «=—=



Need perle cotton?

UKI perle eotton. .. all Colors!. .. all Sizes!
xcsColor #1 through #156. . . plus white!

Sizes 3/2 11260 yards per pound)
5/2 2100 yards per pound)
10/2 4200 yards per pound)
20/2 13400 yards per pound)
418.60/1Ib. dyed - natural ¢16.90/Ib. approx. 1.2 Ib. cones

& Mini Cones: ¢10.00 (:12.50 for 20/2) for 6 0z (20’s are § 0z)

Quantity discounts on yarn and fiber available.
***8ee our website for UKI 5.24/4 Bamboo, 10/2 Xie Bamboo, & 16/2 Soy Yarns

Village Spinning & Weaving Shop
429 AMlisal Rd, Solvang CA 93463
Cowe and visit! Free USA Shipping most wheels/loows.

Toll Free 888 686-1192
www.villagespinweave.com

800+ items on our website, 6000+ items in our shop.
From yarns to loows, or fibers to wheels, it’s all here for you!

|

Handwoven wants to give your guild $500
for its creative outreach ideas.

How about dressing your community's local
statuary with handwovens during Spinning
and Weaving Week?

HALCYON YARN

Precision Floor Looms

ESSENICH ooms
& WEAVING ACCESSORIES

BOUNTIFUL

BOUNTIFUL

since 1998!

Your Spinning Wheel & Loom

Floor, Table, Tapestry, Rug & Computer Looms
Rigid Heddle & Kids Looms, Spinning

SF

LeClerc Voyageur
Loom w/ Bag

Jrom 675.00 ppd.

Schacht Standard Floor Looms

SALE - CALL

Schacht Wolf Looms
SALE - CALL

{ Alpine Meadow Yarns - Ca/l us for your best deal!
| 20%-0%OFF 1 frce. §77.586-9332

www.bountifulspinweave.com
| info@bountifulspinweave.com J

for FiberHearts 2009!

And there's a new award! The FUZ-E (FiberHearts Undeniable Zingy
Event—pronounced “fuzzy") award of $500 for the guild that cre-
ates the most outstanding event for generating publicity.

In addition to two $500 cash awards sponsored by Handwoven, Bountiful, Kessenich Looms, Louet,
Golding, Good Wood Looms, Halcyon Yarn, Jonathan Seidel Looms, Schacht Spindle Company
and Weaving a Life will award portable equipment and supplies. Applications due May 1, 2009.

SCHACHT
SPINDILE#

Weavin
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STRUCTURE

A variation of honeycomb
for Ovals scarf (at left,
page 61); warp floats and
cut weft floats on a plain-
weave ground for Tufts
scarf (at right, page 61).

EQUIPMENT

4-shaft loom, 10" weaving
width; 12-dent reed;
2 shuttles, 5 bobbins.

YARNS

Warp: 20/2 wool (4,750
yd/Ib, “fullingproof,” Mora,
Glimakra USA), #2009

(It green), 1,404 yd.

WEeft for Ovals scarf: 20/2
wool, #2009 (It green),
165 yd; #2077 (purple) and
#2022 (pink-orange),

60 yd each; #2039
(red-orange) and #2087
(navy), 24 yd each.

Weft for Tufts scarf: 20/2
wool, #2009 (It green),
220 yd; 12/2 silk (2,800
yd/Ib, Gemstone, Hal-
cyon), #116 (orange) and
#114 (purple), 75 yd each.

WARP LENGTH

234 ends (includes

2 floating selvedges)

6 yd long (allows 8" for
take-up, 47" for loom
waste; loom waste
includes fringe).

SETTS

Warp: 24 epi (see sleying
order in Figure 1, page 62).
Weft: 14-15 ppi.

DIMENSIONS

Width in the reed: 93/.".
Woven length:

Ovals scarf, 78";

Tufts scarf, 83".
Finished size

(after washing):

Ovals scarf, 8" x 67";
Tufts scarf, 8" x 75",

ROSALIE NEILSON

A Peter Collingwood

draft for scarves

JASON COLLINGWOOD SHARES A DRAFT HE FOUND IN
HIS FATHER'S WEAVING NOTES FROM 1952 WHEN PETER
COLLINGWOOD WAS STILL A NEW WEAVER.

Peter once commented that he learned a lot using warps from a
favorite teacher, warps that allowed trying out new things. Here
is one of them. How about seeing what you can do with it?
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eter Collingwood was
thirty years old when he
took the notes (at right) from Vi Pk
his teacher for a spaced-warp iV, i D e
scarf sampler using worsted e 3 - =
wool at 24 ends per inch. He 0 ' Ty Rk M.
assigned the first sett of 24 fiprbiis -
ends alternately to shafts 1
and 2 and the next 24 ends
alternately to shafts 3 and 4,
leaving three empty dents Atpun s 8 )
between setts. He sleyed each sanpl
sett so that the middle 12 ends Gt 4 o e Bt gl §

were crammed into three dents

s
¥
*
e
s
i
—pep—

+

(4/dent), while the remaining 6 ; 3
ends on either side were sleyed - .%; y‘f
at 2/dent. The wool ends in each & fhy g

sett therefore occupy nine dents i ¥s.
with three empty dents on either side (see Photo c, page ;

62). He added an 8-end selvedge threaded to twill at the
beginning and end of the threading for a firm edge. He ] B2y Joxt
calculated that he could weave oval shapes outlined with e gia
undulated weft or floats to cut later for weft tufts, but

his ideas didn’t end here. Add to warp length and/or try —
different colors and materials for your own experiments.

Weave honeycomb and weft pile
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Wind a warp of 234 ends 6 yd long for 1. Warp sleying order 4. Threading and Tufts treadling

two scarves. Because of the irregular | ox — Zxﬁr12x-5x‘::1;— 2
denting order, it is easiest to use a olele 7 7 7 7
back-to-front warping method for this olele ololslo|]e]e]e]e lels 5 7 2 > 2 5 2 2 5
project. Add to warp length for sam- elele cleleleisisielats elele 11l 1 i 5

i . ® = floating selvedge o ® = floating selvgdge ool Te 6
pllng and add 21/2 yd for each addi- © It green wool ®@orangesilk @ purplesilk | |o| [of™)
tional scarf Use marked treadles in the same row together. |® ax

. (]
2. Threading and Ovals treadling b he tuf ° ::

. Ay . To create the tufts, “1 1% ex
Centering for 10" in a raddle, beam the —2x—12x[12x 2%} 2x— 3'f(t)valls sections of weft floats <o 7o
warp with lease sticks in the cross. T LN TF Weor;:yor ., crossaltenategroupsof  fefelel o
Thread the shafts following Figure 2 7 |2 3 2 2 S e j‘;é“% 24 warp ends. For this ORERE

N O
(or Figure 4, which repeats the same . S ! o } . ﬁ‘fg}"’&g s.carf, the cut tufts on one o l_1|x
threading), placing a floating selvedge © = floating selvedge , / ceoce0 S'ie argdorangei onFthe St~
on each side. Sley the reed following / ! —6| other side purple. ror I 1*]ex
Figure 1 with empty dents as shown 2. To create the ovals, / / 16x  further eXperlnjentahon: QB
g pty . sections of plain weave , 200 “ decrease the distance of |o]o]%
) ) alternate with sections of i o Detweenrowsoftuftsfor  faeeiel
Allowing 6" for fringe, weave the Ovals  fjoats. In the float sections, / denser eyelashes and/or of o]
scarf following the treadling in Figure 2 warp floats on both sides of / , “ try different colors and
and the weft color order in Figure 3 (the  the fabric enclose a group of l, 10x fibers for eyelash wefts.
colored weft stripes are arranged ina  colored weft floats. For 711 ~‘
Fibonacci order, moving from orange further experimentation: vary / ! 2x
the width of the groups in the /
on one end to purple on the other) or
h | der of | cut warp, vary weft colors, and / y
choose a color or ?r 0 your.own. cu vary the height of the cells. / 6x
the weft and wove in weft tails at each “
color change, alternating sides to avoid .
weft buildup. You can carry the green X
weft up the selvedge without cutting it, “
but you'll need to take each colored 4x
weft around it and around the floating ~‘
selvedge as you go. 6x
Allowing 12" between scarves for jx
fringe, weave the Tufts scarf following “ Wash the scarves by hand in
Figure 4. | chose to use silk for the pile hot water with a small amount
weft so that it would lie flat and rib- 10x of dishwashing liquid. Agitate
bonlike on the surface of the matte “ firmly to full the yarn softly,
wool ground. You could use the Mora 2x about 4 min. Rinse well and
wool to create pile with a shaggier gain allowing or fringe, roll in a towel to squeeze ou
It te pile with a shaggi Again allowing 6" for fri Il'in a towel t t
exture. You can also place your rows remove the scarves from the 15x excess water. Machine dry
texture. Y Iso pl th f th ter. Machine d

of tufts closer together (as in Peter's
drawing on page 60) or vary the
distance between them.
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loom. Prepare a twisted fringe
with two groups of 6 ends in
each fringe.

with a towel; check often and
remove when dry (about 4
min). Steam press. «—=

d. Cut the orange floats on one side, the purple floats on the other.
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Ashford Handicrafts
www.ashford.co.nz
+64 3308 9087

AVL Looms
www.shop.avlusa.com
(800) 626-9615

Fireside Fiberarts
www.firesidelooms.com
(724) 283-0575

Leclerc Looms
www.leclerclooms.com
(819) 362-7207

Louet North America
www.louet.com
(613) 925-4502

Purrington Looms
www.purringtonlooms.com
(304) 743-5455

Schacht Spindle Co. Inc.
www.schachtspindle.com
(800) 228-2553

Toika USA
www.toikausa.com
(413) 584-2225

Apple Hollow Fiber Arts
www.applehollow.com
(888) 324-8302

Bountiful/Alpine Meadow Yarns
www.bountifulspinweave.com
(877) 586-9332

Weaving Connection

Your Guide to Shopping on the Web

Carol Leigh's Hillcreek
Fiber Studio

www.hillcreekfiberstudio.com
(800) 874-9328 (TRI-WEAV)

Carolina Homespun
www.carolinahomespun.com
(800) 450-7786

Great Northern Weaving
www.greatnorthernweaving.com
(800) 370-7235

Jane's Fiber & Beads
www.janesfiberandbeads.com
(423) 639-7919

Old Mill Yarn
www.oldmillyarn.com
(517) 663-2711

Paradise Fibers

www.paradisefibers.net
(888) 320-7746

Serendipity Farm & Studio
www.fibertoolsonline.com
(757) 986-2010

Shannock Tapestry Looms
www.shannocklooms.com
(360) 573-7264

Village Spinning &
Weaving Shop
www.villagespinweave.com
(888) 686-1192

Wooly Wonders
www.woolywonders.com
(888) 299-6310

Yarn Barn of Kansas

www.yarnbarn-ks.com
(800) 468-0035

Riverside Fiber Arts Studio
www.riversidefiberarts.com
(215) 862-4771

Noble Journeys
www.noblejourneys.com
(800) 566-9228

Brown Sheep Company
www.brownsheep.com
(308) 635-2198

FiberLady.Com
www.fiberlady.com/store
chele@fiberlady.com

Halcyon Yarn
www.halcyonyarn.com
(800) 341-0282

Jane Stafford Textiles
www.janestaffordtextiles.com
(250) 537-9468

Lambspun of Colorado
www.lambspun.com
(800) 558-5262

UKI Supreme Corp.
www.ukisupreme.com
(888) 604-6975

Webs—America's Yarn Store
www.yarn.com
(413) 584-2225

Yarns Plus
www.yarnsplus.com
(877) 448-4544

To advertise here, call Stephanie Griess at (877) 613-4630 or email SGriess@interweave.com
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WEAVE TO SELL
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HANDWOVEN

handwovenmagazine.com

PHOTOS BY JMADELYN VAN DER HOOGT

MADELYN VAN DER HOOGT

Felted-lace scarves

QUICK TO WEAVE AND HOT TO SELL

Here's the first in our new series: Weave to Sell. You

have permission to use these project directions to weave

and sell the featured textile. We'll estimate costs and

suggest prices (but don't quit your day job yet!).

We hope this column will lead to lots
of discussion among our readers.
What makes something worth weaving for
sale? How much can you hope to make
per hour? How do you access potential
purchasers? (For more on this, see Syne
Mitchell, page 9.) What prices can you ask?
Projects appearing in Handwoven

come with a copyright warning: You can
use the instructions to weave items for
personal use but not for show or sale.
For the projects presented in Weave to
Sell however, this restriction does not
apply. The designers who develop the
projects (and Handwoven) grant you per-
mission to weave and sell these pieces.
They’ll be made of available, affordable

1. Draft for scarves

—— 4x ——
-9X-| -9X-1 2
4| 4
3 3
2 2
1 1 1

I

s = insert stick |/ 9x
/ O

Hlw
Alo

- "
7T 13 24x each

9x repeat
/ it

wn

/ [
, Zx 2% "

/

a. Weaving in progress

b. twisted fringe before washing

c¢. Trimming loose ends after washing
d. Trimming fringe

materials, be relatively quick to weave,
and have an appeal in the marketplace.

FELTED-LACE SCARVES

Complete instructions for weaving and
finishing these scarves in JaggerSpun
Superfine Merino are available at hand
wovenmagazine.com (December’s Scarf of
the Month). I removed one warp stripe for
the scarves shown here (the new draft is in
Figure 1); finished width is about 7'/>".
For these scarves (top to bottom on page
65), [ used Cassis and Pumpkin, Copper
and Peacock, and Ice Blue and Sage. The
merino wool fulls so well that you can cut
away any part of the scarf, as in making
fringe with tab-like tassels as for the
Cassis/Pumpkin scarf—thanks go to
Barbara Hebster for this idea (Handwoven,
January/February 2009, page 45).

Pricing handwovens is very tricky—
a discussion for future issues. Because
felted fabrics are currently hot, I should
be able to charge in the neighborhood of
$100 for each scarf. With no consign-
ment fee and $12-25 of yarn/scarf, I
can make $12-16/hour (depending on
the put-up of the yarn I buy).

Although maybe I should point out
that these scarves are so much fun to
weave, I might be willing to pay that
much just for the pleasure!



Time per scarf:
* Wind warp: 20 min
= Sley reed: 15 min

* Thread 75 min (or 40
min to tie a new
warp onto an old one)

* Beam warp: 30 min

= Weave: 2"/ hr

* Finish: 60 min (not
including drying time)

* Total: under 6 hr

Materials:

Allowing 4 yd warp

length per scarf:

* 152 ends = 608 yd
for warp

* 932 picks = 415 yd
for weft

* Total yardage per
scarf: 1,023 yd

* Number of scarves per
11b cone: 4-5.

ADVERTISEMENT

Weave to Sell
Yarn Market

Look for these and similar yarns
at your local weaving and knit-
ting shops. Buy one-pound cones
(the most economical way) or in
smaller put-ups where available
to get many colors for a variety
of scarves. Also see two of our
advertisers (below) for specials.

Halcyon Yarn

(800) 341-0282

Weave this scarf for $25
w/shipping (mention HW3).
46 colors, bigger savings at
www.halcyonyarn.com

Lunatic Fringe Yarns

(800) 483-8749

See our website for a lovely range
of colors available in JaggerSpun
Superfine Merino
www.LunaticFringeYarns.com

ADVERTISEMENT




Yarn of the hour
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GO-TO YARNS FOR YOUR STASH:

JaggerSpun Superfine Merino
100% wool, 5,040 yd/Ib
Suggested sett for plain weave: 24

Harrisville Designs Shetland
100% wool, 1,800 yd/Ib
Suggested sett for plain weave: 15

Webs Half-Bleached 40/2 Linen
100% linen, 6,000 yd/Ib
Suggested sett for plain weave: 30

Sock Yarn
(Shown is Brown Sheep Wildefoot)
75% wool/25% nylon, 1,965 yd/Ib
Suggested sett for plain weave: 12

Handpaint Originals from Brown Sheep
(Shown in New England Fall colorway)
70% mohair/30% wool, 805 yd/Ib
Suggested sett for plain weave: 8

Unmercerized Cotton
(Shown is 10/2 mill-end cotton
from Webs)
100% cotton, 4,200 yd/Ib
Suggested sett for plain weave: 24

Handspun
50% wool/50% Tencel, 1,300 yd/Ib

Suggested sett for plain weave: 9

Hand-Dyed Silk/Wool Blend

(Shown is Bloomfield in the Mackinaw color-
way from Heritage Spinning and Weaving)

50% wool/50% silk, 1,300 yd/Ib
Suggested sett for plain weave: 10

HANDWOVEN handwovenmagazine.com

Do you have a favorite stand-by? A yarn that will perform
for you no matter what you ask of it? It turns out that the
editors at Handwoven and its sister publications Spin-Off and
Fiberarts do! We asked a group of editors about their favorite
yarns and why they like them. It reads like a

If you stocked your shelves with these picks, you
could weave for a lifetime. That’s not to say that variety isn’t
the spice of life. But after all, it is what we do with yarn that
counts most. We asked around, and here are what our
editors reach for most often when they sit down to weave.

Madelyn van der Hoogt,
Editor in Chief, Handwoven
JaggerSpun Superfine Merino

JaggerSpun Superfine Merino is on several of my
looms right now. | love the way the yarn feels and
how reliably and beautifully it fulls and shrinks. (I do
wish they'd revisit the colors available.) | make lots
of shrinky experiments with it in a variety of weave
structures, such as the scarves on page 64.

Linda Ligon,
Creative Director, Interweave
Harrisville Shetland and 30/2 Silk

| have two favorite yarns that | turn to without a
second thought. First is Harrisville Designs Shetland
because of the color palette and its very reliable
performance. You just about can't make an ugly
warp—the colors work together so beautifully. It's
not for next-to-skin wear but great for blankets and outerwear. Next: 30/2
silk. There is a terrific color array available from a number of vendors, and the
yarn is available in small put-ups so you can go nuts with color. It may be,
however, that whatever yarn I've woven with most recently is my

favorite! (To see what Linda has woven recently, turn to page 56.)

Lynn Tedder,

Technical Editor, Handwoven

Webs half-bleached 40/2 linen

My favorite weaving yarn is Webs half-bleached

= 40/2 linen. | love the classic purity of white linen,
BB but depending on the structure I'm weaving, | might



add 40/2 unbleached or—if I'm feeling brave—even some colors! It's

a very fine yarn at 6,000 yd/Ib, but it's sturdy for its size and makes
lustrous, luxurious, heirloom-quality fabrics for garments or table linens,
whether it's woven in plain weave, huck or other lace, twills of any kind
(my favorites are turned twill and extended point twills), or satin damask.
It also sews easily. You do have to iron it, but even that is kind of fun with
linen because it looks so great after it's pressed.

Diane Kelly,

Technical Editor, Handwoven
Handpainted silk

Hmmm, | really had to think about this. | don't
have a special favorite—too many different types
of things to weave! But, | would say that hand-
dyed silk is one favorite. | often dye my own silk

# yarns. | particularly like 12/2 and 20/2 weights
and also blends. | mix these yarns with various JaggerSpun yarns, novelty
yarns, or other silk yarns, depending on requirements of use and design.

Liz Gipson,
Managing Editor, Handwoven

Sock yarn

| am amazed with what weavers are doing with
sock yarn. Because sock knitting is so popular,
there are tons of fine sock yarns on the market.
Most are made with fine superwash wool and
blended with small quantities of nylon to give the
yarn strength. This does mean that it won't full. You can find exotic blends,
too, with silk, soy, cashmere, cotton, and even a touch of elastic. And the
colors! With choices from self-striping to variegated to multicolored plies to
gorgeous solids, | think these yarns are an untapped gold mine for weavers.

Amy Clarke Moore,

Editor, Spin-Off

Handspun

Why, handspun, of course! | love the little varia-
tions and inconsistencies that are inevitable in
my handspun (not everyone's, mind you). They
make a simple cloth come to life with texture
and subtle color variations. | recently wove my
husband a scarf on a rigid-heddle loom. | marveled at this loom's
versatility. It is quick to warp, gentle on my handspun yarns, and portable.

Stefanie Berganini,

Assistant Editor, Spin-Off
Unmercerized cotton

I'm a big fan of unmercerized cotton. It comes in
a large variety of colors, and it is easy to weave
and to care for. I'm a utilitarian weaver—towels,
dishcloths, etc.—so for me, it's a go-to choice. |
do branch out once in a while. | recently wove a
table runner using Louet’s Euroflax yarn. It's beautiful, soft, and a bit shiny,
but still strong and sturdy.

Yarn of the hour
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What is the first thing you do when you introduce a
new yarn to your stash? Sample! Start by checking to
see if the manufacturer has a recommended sett. If
not, wrap the yarn around the space of one inchon a
ruler or inch gauge with a moderate amount of tension
and so that the wraps are close to each other but not
overlapping. The number of wraps per inch divided in
half will give you a suggested sett for plain weave. Sett
the yarn more closely for twills and more openly for
lace. Table looms are perfect for sampling. They are
easy to warp, and you can resley if you want to try
different setts. The "“direct tie-up” allows you to try a
number of treadling variations easily. Shown here are
Liz Gipson's experiments with sock yarn. Stay tuned
for the results! (Jane table loom courtesy of Louet)

Liz Good, Assistant
Editor, Fiberarts
Brown Sheep
Handpaint
Originals

Handpaint Originals
from Brown Sheep is my
new favorite. It's a
singles yarn made from 70 percent mohair and
30 percent wool. The colorway | have on hand is
called Sunbaked Earth (New England Fall is
shown here). It is a nice chocolate brown with
runs of primary blue, green, yellow, and red. The
sheen of the mohair makes the colors reminis-
cent of Christmas lights. They glow!
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Copm o basketry

| C. Cactus Flower Miniature Looms | ' dygl(l)l(:gk arts

Mini, Maxi& Table Looms s knitting

i geav;ng supphes1 ‘ I O papermaking g
| Navajo weaving classes  r—ertemt IS spinning
| Woods Canyon Woodworks ¢t s % |k surface design i ‘ Or

and Weaving Center | A textile arts 47517 Blrookkmg QXS?E
| B ? weaving eattle, Wi

Cortez, Colorado

Phone: 970-562:6501 & X 7° |ofs supplies/classes/books
WWW.C- cactusﬂower.com ' | [Y

Camilla Valley Farm

* Leclerc Weaving Looms, Repair Parts & Accessories \

+ Large Selection of Yarns in a Rainbow of Colors Q‘“‘\hv—a' Iey F‘f@

+ 1000s of Weaving/Knitting/Dyeing/Spinning Books,
DVDs, CDs & Magazines

* Mail Order, Retail Store, Extensive Website, Secure Online
Ordering & Large Inventory for Quick Shipments

+ Weavebird Loom Driver & eWeave Design Software

s Camilla Valley Farm Weavers' Supply
VISA phone: (519) 941-0736
: fax: (519) 941-0804
PO Box 341, Orangeville, Ontario, Canada L9W 2Z7
email: nmanners@camillavalleyfarm.com

www.camillavalleyfarm.com
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web site: www.weavingworks.com ® e-mail: weavingworks@speakeasy.net

orders: 1-888-524-1221 info: (206)-524-1221 fax: (206)-524-0250

EARTH GUILD

Tools » Materials ®» Books
for handcrafts
33 Haywood Street
Asheville NC 28801
1-800-327-8448
www.earthguild.com

P
( MAFA’S WORKSHOP WEEKEND RETURNS! )

July 31-August 2, 2009
Gettysburg College, Gettysburg, PA

Choose from 20 intensive, 16-hour hands-on workshops
in spinning, weaving and dyeing including novice classes.

Featured Instructors:
Sharon Alderman - Jason Collingwood * Tom Knisely
Virginia West * Heather Winslow - Su Butler + Sarah Saulson

| Registration brochures available at: WWW.MAFAFIBER.ORG beginning Dec. 1, 2008 |

Mid-Atlantic Fiber Association For information ContaCt'
\ m mafa2009@mafafiber.org /

SWEDISH WEAVING
& FOLK ARTS

Weaving Classes
P A AR T S ST tbe ma )9 F2(JS Handweaving School
Swedish Linen, Cotton 17, X & Supply Center
& Wool Yarns 1132 Green Ridge Rd
. . PO Box 687
Swedish Weaving Books East Berlin, PA 17316
717-624-2223
SCHEDULE FOR 2008 AT To order call
www.vavstuga.com 1-800-233-7166
NEXT TO THE A beautiful place to visit & a whole lot more! When you're looking for: BOOKS,
Bridge of Flowers YARNS, REEDS, LOOMS, SPINNING WHEELS, FIBERS, and all the neccessary
16 WATER ST., SHELBURNE FALLS, MA 01370 TOOLS for weaving, spinning and knitting.
413-625-8241 www.the-mannings.com
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Imagine this in Color

That’s
what you’ll
see in our
Store.

Heritage Spinning & Weaving
47 E. Flint  Lake Orion, Michigan
www.heritagespinning.com

(248) 693-3690 * We ship anywhere!
Looms, Yarn, Classes & Supplies

A

HANDWEAVER'S
PatTERN BOOK

REVISED EDITION BY

GOWDEY REED
COMPANY

O L D E S T Marguerite P Davison
R E E D CO M PA N Y Also Now Available
I N T H E W O R I_ D A FHandweaver’s Source Book
(s25.00 plus s7.00 SH)
he Classic. . . 240 pages,
ESTABLISHED IN 1834 Botdllberml) ploeoptaphically
illustrating over 1200 weavings,
* Now stocking a variety of personally made by the author.
inserted-eye heddles ‘Weavers appreciate the simple
. . diagrams and directions 1|
* Any reed size available for duplicating the $38.00
¢ Direct from the manufacturer designs. . . intended for PLUS 5700
rices visual guidance, even to | * ‘l:Pfﬁg and
p ’ those who do not read | ra u?uvl,i,,;s
Engllsh g P 6% saLs TAX

325 lllinois Street
Central Falls,
Rhode Island 02863
tel (401) 723-6114
fax (401) 727-0720

www.gowdeyreed.com

ORDER THROUGH YOUR LOCAL BOOK STORE,
oNLINE: www. handweaversbooks.com
BY FAX: 610-793-2004, PHONE: 610-793-9502
OR WRITE. ...

Marouerite Davison

P.O. BOX 649 - CHADDS FORD, PA 19317

Weaving ¢ Basketry ¢ Spinning
Knitting ¢ Classes * Equipment

635 S. Broadway, Unit E

Boulder, Colorado 80305

(in the Table Mesa Center)
(303) 494-1071 = (800) 283-4163

Visit our web site:
www.shuttlesspindlesandskeins.com

Mon 12-6 pm ¢ Tues-Sat 10-6 pm

Closed Sundays

Register now - 19th Annual Estes Park Wool

Market - the largest fiber show in the west!
June 13 — 14 -

Sign up now for shows,
workshops, contests...

Workshops, June 11-12
Weaving & Spinning
Dyeing & Felting

Knitting & Crocheting

and More

Contests, June 13-14
Fleece Sheep to Shawl
Handspun Skeins

Shows, Exhibits, June 13-14
Llamas Goats & Sheep
Alpacas Angora Rabbits

Commercial and Educational
Booths and Displays

Call or e-mail for information
970-586-6104, Events@estes.org
Fax: 970-586-3661
wwuw.EstesParkCVB.com

i
]l

ESTES PARK
COLORADO

P.0.Box 1967 Estes Park, CO 80517

MARCH/APRIL 2009 HANDWOVEN | 69



Calendar

May 5-July 26. Connections: Small
Tapestry International, at San Jose
Museum of Quilts and Textiles, San Jose.
www.americantapestryalliance.org.

April 4-May 1. Fabrics Flow at the River,
Handweavers’ Guild of Connecticut show
at River Street Gallery, Fairhaven
Furniture, 72 Blatchley Ave., New Haven.
(203) 772-3236; www.fairhaven-furniture
.com; www.handweaversguildofct.org,

March 6-January 3, 2010. Recent
Acquisitions. The Textile Museum, 2320 S
St., NW, Washington, DC 20008. (202)
667-0441; www.textilemuseum.org.

March 6-April 8. Web & Flow, basketry
exhibit. Textile Center, 3000 University
Ave. SE, Minneapolis, MN 55414. (612)
436-0464; infoetextilecentermn.org;
www.textilecentermn.org/gallery.asp.

May 16. Fiber Fair, at Webster County
Fairgrounds, Marshfield. Helen Grace
Muzzy, (417) 859-7840; www.hfafiber
fair.com.

June 12-14. Big Sky Fiber Arts Festival, at
Ravalli County Fairgrounds, Hamilton. PO
Box 1223, Victor, MT 59875. (406)
777-2141; www.bigskyfiber.com.

May 21-23. Fiber Arts Fiesta in
Albuquerque. www.fiberartsfiesta.org.

May 23-25. Spring Crafts and Fine Art Fair.
Nassau County Museum of Art, Roslyn
Harbor. ACAC, PO Box 650, Montclair, NJ
07042. acacinfo@gmail.com; www.crafts
atlincoln.org.

July 25-26. Fiber Arts Festival at
Bonanzaville, West Fargo. (701) 293-
7395; kbaird@bonanzaville.com; www
.bonanzaville.org/fiberarts.

March 28. 24th Market Day and Fiber Fair,
at Junior Fair Building at the Wood
County Fairgrounds. W. Poe Rd., Bowling
Green. (419) 352-0211; www.blackswamp
spinners.org.

April 25-26. Upper Valley Fiber Fest, 650
N. Cty. Rd. 25-A, Troy. (937) 570-7999;
dkj63ebright.net.
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April 24-26. Handwovens Plus, Portland
Handweavers Guild Annual Sale, at
Oregon Convention Center. www
.northwestweavers.org

Through April 12. Edwin Sulca: Peruvian
“Weavings.” South Dakota Art Museum,
Harvey Dunn at Medary Ave., Brookings.
(866) 805-7590; www.southdakota

artmuseum.com.

May 16-31. Weaving on Windows,
Vermont Weavers Guild Biennial Show.
Chandler Center for the Arts, Randolph.
www.vermontweaversguild.org,.

Through March 15. Snake Eyes. March
17-April 19. Recycle in Time for Spring
Cleaning. April 21-May 31. Can You Do
Kandinsky? Potomac Craftsmen Fiber
Gallery, Torpedo Factory Art Center,
Studio 18, 105 N. Union St., Alexandria,
VA 22314. (703) 548-0935; www.potomac
craftsmengallery.com.

March 12-15. YWCA RAGS Guild wearable
art show and sale, at Mercedez-Benz of
Tacoma, in Fife. YWCA RAGS Guild, 405
Broadway, Tacoma, WA 98402. (253)
272-4181, ext. 352.

April 25-26. Wonderwool Wales, at Royal
Welsh Showground, Builth Wells, Powys.
www.wonderwoolwales.co.uk.

April 24-27. From Hand to Hand, Passing
On Our Fiber Traditions, Conference of
Northern California Handweavers, in
Sonoma. Linda Stout, (707) 875-9485;
www.cnch.org.

July 30-August 2. Intermountain Weavers
Conference, at Ft. Lewis College, Durango.
www.intermountainweavers.org.

June 25-27. In the HEARTIland, Midwest
Weavers Association Conference, at
Grinnell College, Grinnell. Preconference
workshops June 22-24. (309) 787-6644;
rlryden@mchsi.com; www.midwest
Weavers.org.

August 5-9. MLH at 50: Golden
Reflections, Michigan League of

Handweavers conference, at Hope College,
Holland. www.mlhguild.org.

May 28-31. Off the Grid, Surface Design
Association Conference in Kansas City.
www.surfacedesign.org/conference.asp.

April 17-19. Natural Fiber: Fiber Forum,
Southeast Fiber Forum Association
Conference, at Lake Junaluska. Barbara
Miller, bbmiller@citcom.net; www
.sefiberforum.org.

March 26-29. Facets of Fiber . . . Naturally,
Contemporary Handweavers of Texas
Conference, in San Antonio. Donna
Vaughan, (210) 930-2248; dar97@grande
com.net; www.contemporaryhandweavers
oftexas.org.

May 28-June 3. Weaving Waves of Color,
Association of Northwest Weavers Guilds
Conference in Spokane. addicks@century
tel.net; www.anwg2009.0rg.

June 26-July 3. Olds College Fibre Week,
Olds, Alberta. I[YNF-2009@fao.org.

May 1-3. Fibre Unleashed: Pushing the
Limits, Ontario Handweavers and
Spinners Conference, at Nottawasaga Inn,
Alliston. Judy Pergau Comfort, (905)
473-2669; rcomfort@neptune.on.ca;
www.ohs.on.ca.

April 7-9. International Conference and
Exhibition of the Textile Research
Division, in Cairo. [YNF-2009@fao.org.

June 17-18. International Natural Fibres
Congress, in Frankfurt. IYNF-2009
@fao.org.

April 16-18. International Seminar on
emerging Trends in Natural Fibres, in
Mumbai. IYNF-2009@fao.org.

April 15-17. Conference of The Textile
Institute, in Dunedin. IYNF-2009
@fao.org.

April 16-19. Creative Fibre Festival, in
Timaru. Marjorie Johns, johnstoss.marj
@xtra.co.nz, or Pam Draffin, p-d-draffin
@xtra.co.nz.

September 3-4. International Cotton
Conference, in Gdynia. [YNF-2009
@fao.org.



Florida Tropical Weaver’s Guild welcomes
applications from teachers and vendors
for 2011 conference and beyond. www
ftwg.org.

Uncommon Threads, October 18, annual
juried wearable art runway fashion show
and boutique to benefit The Fine Line
Creative Arts Center. Sunday, Cash/HGA
awards. Entry Deadlines June 1.
Prospectus and application on website
under events. (630) 584-9443; or e-mail
infoefineline.org; www.fineline.org.

Haywood Community College,
professional crafts program. Early
enrollment June 17-July 17. aputansu
@haywood.edu; www.haywood.edu.

Helping Hands Distance Learning
Program, ongoing, mentoring for
beginning tapestry weavers. American
Tapestry Alliance, Helping Hands, Joyce
Hayes, 5229 Ivanhoe PL, NE, Seattle, WA
98105. joyce.hayes@comcast.net.
Distance Learning Program for
intermediate tapestry weavers: Tommye
Scanlin, 177 S. Park St., Dahlonega, GA
30533; Education@american
tapestryalliance.org; www.american
tapestryalliance.org.

Fiberworks

SofFrware for Weavers

Fiberworks
PO Box 649, Ganges
Saltspring Island, BC, V8K 2W2, Canada

www.fiberworks-pcw.com
info@fiberworks-pcw.com
(2501 538-7559

Silk Fusion, March 28-29, with Karen Selk.
New York Guild of Handweavers,
programs@nyhandweavers.org.

“Ripped” About Rep, April 5-11, with
Rosalie Neilson. Beginning
Beadweaving, April 12-17, with Ronald
Midkiff. Weave a Scarf, April 17-19, with
Elaine Bradley. Designing Overshot,
April 19-25, with Norma Smayda. Woven
Rag Rugs, April 26-May 1, with JoEl
Levy Logiudice. Recharge, Refresh,
Reunite, May 3-9, with Pam Howard and
Betty Hancock Smith. Twined Rag Rugs,
May 10-16, with Bobbie Irwin. Rigid
Heddle Weaving, May 17-23, with Syne
Mitchell. Kumihimo, May 24-29, with
Ethel Kawamura. Weaving in Full Color,
May 31-June 6, with Kathrin Weber
Scott. Additional classes in weaving, rugs,
spinning, dyeing, and basketry year-
round. John C. Campbell Folk School,

1 Folk School Rd., Brasstown, NC 28902.
(800) 365-5724; (828) 837-2775; www
folkschool.org.

Creative Overshot, May 8-9, with Bobbie
Irwin. Appalachian Arts Craft Center, PO
Box 608, Norris, TN 37828. (865)
494-9854; www.appalachianarts.net.

Shaftswitching, June 8-12, with Gisela
von Weisz, at Hemse Folkhogskola on the
island of Gotland. Housing and meals on
site. Gisela von Weisz, Stallbacken 5,
SE-18161 Liding6, Sweden. Tel: +46 8 766
16 03; giselavonweiszetelia.com.

Calendar

Ecuador, October 13-20. Discover the
Americas Trips. Horizons, PO Box 634,
Leverett, MA 01054. (413) 367-9200; fax
(413) 367-9522; horizons@horizons-art
.com; www.horizons-art.com.

Mexico, July 3-10. Oaxaca craft tour.
Horizons, PO Box 634, Leverett, MA
01054. (413) 367-9200; fax (413)
367-9522; horizons@horizons-art.com;
www.horizons-art.com.

Japan, June—-July (2 weeks). Saori Weaving
Tour. SAORI Worcester, Mihoko
Wakabayashi and Nathaniel Needle, 131
Highland St., Worcester, MA 01609. (508)
757-4646; mihoko@saoriworcester.com;
www.saoriworcester.com.

South Africa, August 25-September 4.
Horizons, PO Box 634, Leverett, MA
01054. (413) 367-9200; fax (413)
367-9522; horizons@horizons-art.com;
www.horizons-art.com.

Southwestern United States, April 21-28
and July 12-19. Tours of trading posts
and pueblos, including Indian craft
markets, rug weavers, and basketmakers.
Horizons, PO Box 634, Leverett, MA
01054. (413) 367-9200; fax (413)
367-9522; horizons@horizons-art.com;
www.horizons-art.com.

Please send your event information
at least twelve weeks prior
to the month of publication to:
Handwoven Calendar
201 E. Fourth St.,
Loveland, CO 80537-5655.
Listings are made as space is available.

@Eﬁ nequg-rsion
' Weavelt 6

Weaving draft design software
for beginner to advanced weavers

Weavelt Pro
Weavelt Basic
Loom Drivers

og
R 1Y

Grid "N Weavelt £ i

The link between graphics and
weaving for tapestry and rug weavers

Free demo and more defails at

www.weaveit.com
Canyon Art

2445 Ruby Mesa Ct
Grand Junction, CO 81505

970 261 1612
sallyb@weaveit.com

pixel,oom.

software for

editing drafts
planning projects
and virtual sampling

from Kitchen Table Software
Windows® 98/2000/Me/XP/Vista,
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PROJECT DIRECTORY

DESIGNER/WEAVER PROJECT PAGE WEAVE STRUCTURE SHAFTS LEVEL
Luciano Abbarno Scarf 46-48 Broken twill 4 AB, I, A
Mariellen Boss Valance 50-51 Plain weave, Brooks bouquet  rigid heddle All levels
Sharon Kersten Hatband 34-36 Warp-faced plain weave, pick-up  inkle AB, I, A
Linda Ligon Pleated scarf 56-58 Turned twill 8 AB, I, A
Satin scarf 56-58 5-thread satin 5 AB, I, A
Suzie Liles Towels 30-32 Extended point twill 4 AB, |, A
Rosalie Neilson Scarves 60-62 Honeycomb, plain weave with floats 4 AB, I, A
Wendy Ross Rug 38-40 Krokbragd 4 AB, I, A
Ann Squire Scarves 52-53 Plain weave, supplementary 4,6 AB, I, A
warp and weft
Sandra Staff-Koetter Coin purse 42-44 Twill with beads 6 [, A
Jeanette Tregeagle Scarf 54-55 Deflected doubleweave 8 All levels
Madelyn van der Hoogt Scarves 64-65, Web  Plain weave 4 All levels

AB = Advanced beginner (some experience reading a draft, warping, and weaving); | = Intermediate; A = Advanced. “All levels” includes very new weavers.

YARNS AND SUPPLIERS

This chart gives yards per pound, meters per kilogram, and a range of setts (from wide as for lace weaves, medium as for plain weave, and close
as for twills; no setts are given for yarns not suitable to use as warp). For a complete directory of yarns, see the Yarn Charts under Resources at
handwovenmagazine.com. Suppliers for yarns used in this issue are listed below. Wholesale suppliers are noted with an *.

8/2 unmer. cotton; 3,360 yd/Ib
(6,775 m/kg); 16, 20, 24

5/2 pearl cotton; 2,100 yd/Ib
(4,238 m/kg); 12,16, 18

Z-twist wool crepe (overtwist)
15,040 yd/Ib (30,350 m/kg)

20/2 wool; 5,600 yd/Ib
(11,300 m/kg); 20, 24, 30

18/2 merino wool; 5,040 yd/Ib
(10,1770 m/kg); 20, 24, 30

*Brown Sheep Company Inc., 100662
County Road 16, Mitchell, NE 69357,
(800) 826-9136, www.brownsheep
.com. (Yarn of the Hour 66-67)

Earth Guild, 33 Haywood St., Asheville
NC 28801, (800) 327-8448, (828)
255-7818, www.earthguild.com.
(Squire 52-53)

Glimékra USA, 50 Hall Ln., Clancy, MT
59634, (866) 890-7314, (406) 442-
0354, www.glimakrausa.com. (Liles
30-32, Neilson 60-62)

Habu Textiles, 135 W. 29th St., Ste. 804,
New York, NY 10001, (212) 239-

~N
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2-ply wool; 1,800 yd/Ib
(3,630 m/kg); 12,15, 20

3-ply wool rug yarn; 260 yd/Ib
(525 m/kg); 2, 4,5

18/2 wool/silk; 5,040 yd/Ib
(10170 m/kg); 20, 24, 30

60/2 silk; 15,000 yd/Ib
(30,250 m/kg); 40, 45, 60

30/2silk; 7,850 yd/Ib
(15,840 m/kg); 24, 32, 40

3546, www.habutextiles.com.
(Ligon 56-58)

Halcyon Yarn, 12 School St., Bath, ME
04530, (800) 341-0282, www.halcyon
yarn.com. (Ross 38-40, Staff-Koetter
42-44, Abbarno 46-48, Neilson 60-62)

*Harrisville Designs, Center Village,
Harrisville, NH 03450, orders: (800)
338-9415, info: (603) 827-3996,
www.harrisville.com. (Yarn of the
Hour 66-67)

Heritage Spinning and Weaving, 47 East
Flint, Lake Orion, MI 48362, (248)
693-3690, www.heritagespinning

handwovenmagazine.com

12/2 spun silk; 2,900 yd/Ib
(5,850 m/kg); 15,18, 20

Fine silk cord; 3,100 yd/Ib
(6,250 m/kg); 15,18, 20

5/2 spun silk; 1,188 yd/Ib
(2,400 m/kg); 10,14, 16

16/2 linen; 2,400 yd/Ib
(4,840 m/kg); 15, 20, 24

8/2 linen; 1,200 yd/Ib
(2,420 m/kg); 10, 14,16

.com. (Yarn of the Hour 66-67)

*JaggerSpun, Water St., Springvale, ME
04083, (207) 324-4455, (800) 225-
8023. (Squire 52-53, Tregeagle 54-
55, van der Hoogt 64-65, Yarn of the
Hour 66-67)

*Silk City Fibers, 155 Oxford St., Patter-
son, NJ 07522. (Squire 52-53)

Treenway Silks, 501 Musgrave Rd., Salt
Spring Island, BC, Canada V8K 1V5,
(888) 383-7455, www.treenway
silks.com. (Staff-Koetter 42-44,
Ligon 56-58)

Unicorn Books and Crafts, 1338 Ross St.,

8/2 Tencel; 3,360 yd/Ib
(6,780 m/kg); 16, 20, 24

1.8/1rayon slub; 1,680 yd/Ib
(3,390 m/kg); 12,16,18

Viscose and metallized polyester,
Lumina, 4,000 yd/Ib (8,100 m/kg)

Nymo waxed nylon beading
thread, Size D

100% Lurex (Astra-Glow)
3,000 yd/Ib (6,055 m/kg)

Petaluma, CA 94954, (707) 762-3362,
www.unicornbooks.com. (Liles 30-32)

Webs, 75 Service Center Rd., Northamp-
ton, MA 01060, (800) 367-9327,
www.yarn.com. (Ross 38-40, Squire
52-53, Tregeagle 54-55, Yarn of the
Hour 66-67)

The Woolgatherers, 35 N. Main St., Fond
du Lac, WI154935, (920) 907-0510,
www.woolgatherers.com. (Liles 30-32)

Yarn Barn of Kansas, 930 Massachu-
setts, Lawrence, KS 66044, (800)
468-0035, www.yarnbarnks.com.
(Boss 50-51)



CORRECTIONS
AND ADDITIONS

January/February 2009

In Liz Moncrief's article, “A Lush, Brushed
Blanket,” pages 60-61, the name of the yarn
used for the blanket is Valley Yarns Berkshire
(85% wool/15% alpaca) from Webs.

WARPING NOTES

Handwoven's project instructions do not include
specific warping steps. Smooth, strong yarns can
be warped front to back or back to front. For
fragile, sticky, or overtwisted yarns, back to front
through a raddle (i.e., “with two crosses") is usu-
ally recommended. Find specific warping steps
for all these methods at handwovenmagazine
.com (click on Resources).

How To USE THIs Issut | Reader's Guide

10x
READING DRAFTS Dt
Some drafts for weaving are very, very 4 . 4 4 . 4 . 5 ‘3‘ 4
long if they are written out thread by 2 2 2 2[2
1 1 1 1 1 1

thread. To save space, wherever any O

— 2X—\ «cont'd / |
section of the threading or treadling is T 7 / /]2
repeated, a bracket is placed above it with . 3 [3 . . 3 ~{10x
the number of times to do that section. 7 T 1 / / o
For example, in the threading draft shown ° ® = floating selvedges y / |
here, there are two levels of brackets, one F6x1 / |
marked 2x and one marked 10x. To thread: 122 74 black / NRES
Start at the right side and thread (after the ;i ! 5 K fer:e"
floating selvedge) 1-2-3-4. Since the 2x is 54 9 white

directly above these threads, you will

thread that two times. Then continue, 1-2-3-4-1-4-3-2-1-4. You are now at the end of the 10x
bracket, so you'll do everything under that bracket (including the 2x section) ten times.
When the threading continues to another row, you also read that row from right to left. Re-
peats in the treadling and in the warp color order are treated in the same way. Note that the
color order chart looks like a threading draft but indicates the order in which to wind warp
colors (4 black, 8 green, 4 black, then 9 red and 9 white six times, 4 green, 4 black).

FINISHING TECHNIQUES

TWISTING (OR PLYING)
THE FRINGE

Divide the number of threads
for each fringe into two groups.
Twist each group clockwise until
it kinks. Bring both groups to-
gether and allow them to twist
around each other counter-
clockwise (or twist in that direc-
tion). Secure the ends with an
overhand knot. (Use the same
method to make a plied cord by
attaching one end to a stationary object.)

LADDER AND ZIGZAG
HEMSTITCHING

For ladder hemstitchng, work a row of
simple hemstitching. Insert a spacer of

same group of ends. Pass the needle under

the same group, bringing it out through the

weaving two (or more) weft threads below
the fell. Repeat for each group
of ends across the fell. Needle
weave the tail into the selvedge
and trim.

heavy yarn or yarn bundle. Leaving a tail
three times the warp width, weave four
picks of plain weave. Thread the tail in a
needle and hemstitch over two rows above
the spacer, encircling the same groups of

DOUBLE (ITALIAN)
HEMSTITCHING
Weave several picks of plain

weave (or the basic structure of
the piece), ending with the shuttle on the

ends as for the first row.

For zigzag hemstitching, encircle groups of
ends in the second row starting at the mid-
point of the ends encircled in the previous

SIMPLE HEMSTITCHING

Weave several picks of plain weave (or the
basic structure of the piece), ending with the
shuttle on the right side if you are right-hand-
ed, left side if you are left-handed. Measure a
length of weft three times the warp width and
cut, leaving the measured length as a tail.
Thread the tail into a blunt tapestry needle.
Take the needle under a selected group
of ends above the fell and bring it up and
back to the starting point, encircling the

right side if you are right-handed, the left
side if you are left-handed. Measure a length
of weft four times the warp width, cut, and
thread this tail into a blunt tapestry needle.

Take the needle under a selected group of
warp threads above the fell and bring the
needle back to encircle the ends. Next, pass
the needle under the same ends but come up
two or more weft rows down from the fell.
Then bring the needle back around the same
group of ends below the fell. Repeat, encircl-
ing the next group of ends.

—H

row to offset the two rows of stitches.

Hemstitching tip: To hemstitch the first end of
a piece, weave a header, weave four or five
picks of plain weave (or of the basic weave
structure used in the piece), and hemstitch
over the top two or three weft rows. Weave
the piece and then hemstitch the other end
over the last two or three weft rows. Remove
the fabric from the loom and discard the
header and weft threads placed below the
first hemstitching.
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Classifieds

OPPORTUNITIES

If you are reading this ..
SO ARE YOUR ”JJL/J/ ERS!
To advernse in Handwoven classifieds, contact:
Stephanie Griess
at (877) 613-4630 or

sgriess@interweave.com

THE WOOLGATHERERS LTO

BOOKS

f'--l»r.-(.‘u-lliny_ wond | |

EQUIPMENT

Custom Qi ==
FAN R el
REEDS Fit

graceful undulations for
your weaving projects...

For details contact:
www.woolgatherers.com

920-907-0510

EQUIPMENT

EQUIPMENT

< Since 1936
Gilmore Looms

Handcrafted weaving products

Jack Looms - Inkle Looms
Benches - Spool Racks

Warping Reels & Frames
Weaving Accessories
KROMSKI Spinning Wheels

1032 N. Broadway Ave.
Stockton, CA 95205
(209) 463-1545

weavinginfo @gilmorelooms.com

www.gilmorelooms.com

EQUIPMENT

4 )
Walter Turpening

Benches, Stools & Chairs

Custom handwoven seating

Braidersf{and

New!!! Karakumidai, new Tama,

Core-dai & Chinese Braiding Stand;

Bamboo yarns & Japanese Findings
www.braidershand.com

EQUIPMENT

Building

L] L]
Fireside Looms (... iooms
Floor & Tapestry Looms for 3+ decades

Commuter Benches & Rotary Temples
Used Looms special deals now
www.firesidelooms.com

EQUIPMENT

www.montanalooms.com
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EQUIPMENT Jor Craftsmen & Artisans
Purrington Looms, LLC

Looms _ 4509 Woodoak Drive

Angel Wings Kingsport, Tennessee 37664
Doubling Stands (423) 323-5385
(304) 743-5455 ;
PO Box 44, Scott Depot, WV 25560-0044 Walt. Turpening @att.net
www.purringtonlooms.com
EQUIPMENT EQUIPMENT

Fine Australian

WOOL YARNS

100% Wool Yarns in 371
Lovely Colors

Imported Tapestry & Rug Warp
Cotton Seine Twine & Linen
Send $3.00 for Complete Warp Samples
Tapestry Looms ¢ Bobbins ® Beaters
See our New Portable Frame Loom

shannock tapestry looms

PO Box 65295, Vancouver, WA 98665 USA
Phone: (360) 573-7264 * Fax: (360) 573-0384

www.shannocklooms.com

*LM

14",20", and 25" Table Looms
30",36",42",and 46" Floor Looms
4 and 8 Shafts available
HANDCRAFTED IN OAK SINCE 1945
Weave anything from fine cloth to rugs

KESSENICH LOOMS

2329 Taft Road (269) 673-5204
Allegan, M| 49010 Send $1 for Brochure
www.kessenichlooms.com

EQUIPMENT / INSTRUCTION

Fostering the Growth\

of Fiber Arts

Retail Shop
Classes/Workshops
Weaving Studio
Surface Design Studio
Studio Rental
1510 Jacobs Drive
Eugene, Oregon 97402
Tel 541-688-1565 or
888-9-fibers
info@eugenetextilecenter.com
www.eugenetextilecenter.coy

EUGENE
TEXTILE
CENTER

EQUIPMENT / INSTRUCTION

EQUIPMENT

Quality handerafted

%
% portable looms and

£ dccessories made in

o v the US.A.

Knitting Spools Pocket Looms
Frame Looms Slant Looms
Mini-Inkle Looms Shuttles
Warping Boards ~ Yarn Holders
Phone and fax: 360-730-1826
www.goodwoodlooms.com

k e-mail: gopodwood @whidbey.com )

FIBERWOOD
STUDIO

yarns - textiles . classes

2709 N. 92nd Street
Milwaukee, W153222
414.302. 1849
info@fiberwoodstudio.com
fiberwoodstudio.com

Tues-Thurs-Fri: 10-5 Wed: 12:30- 6 Sat: 10-4




EVENTS

at ‘e
Greencastle

Putnam County Fairgrounds
Greencastle, Indiana

April 10-11, 2009

1:00 pm to 7:00 pm Friday
9:00 am to 5:00 pm Saturday

VENDORS * WORKSHOPS
SKEIN COMPETITION « WOOL COMPETITION

31 TheFiberEvent.com |-E

EVENTS

EVENTS

6th Annudl
Sheep & Fiber Fest
May 16th & 17th, 2009
. Waynesburg, PA

Juried Crafts

. Fiber Arts Supply Vendors

Demos « Live Music
Lamb Sampling

Www.sheepandfiber.com

724-451-8406

60 W. High St. « Waynesburg, PA 15370

FIBERS

low @A
heep 5 \Woo
2 Festival

i

June 13 - 14, 2009
Adel * Iowa
Details at: www.iowasheep.com

Sponsored by the

Iowa Sheep Industry Association
712.736.2109 ¢ info@iowasheep.com

See All Our NEW KITS & Great)

Tebulan
LunaticFringeYarns.com
JANA or call 800-483-8749

FIBERS

' 7\

Fun Stuff for Fiber Arts!

featuring:
Irish Waxed Linen Cord

Royalwood Ltd.

colors at

RoyalwoodLtd.com
517-H Woodbville Rd. 800-526-1630

EVENTS

.
Hoosier
Hills ‘

- ;
Fiberarts |
- .

Festival _
June 5,2009 ¢ 1 pm - 7 pm

June 6, 2009 * 9 am - 6 pm
Johnson County Fairgrounds

Franklin, IN
Free Admission & Parking

For more info visit
www.hoosierhillsfiberartsfestival.com

EVENTS

Mansfield,Ohio 44907 Fax:888-526-1618
FIBERS

Habu specialises in one-of-a kind textiles & unique
yarns/materials from Japan. Over 300 selections of
yarns include bamboo, silk stainless steel, paper,
metallic and many more. A variety of knitting &
crocheting kits are available also. The space is open
from Monday to Saturday, 10 am to 6 pm. A
complete yarn sample set is available for $30.

Habu Textiles
135 W. 29th Street Suite 804 New York NY 10001
212.239.3546 telephone 212.239.4173 facsimile
habu@habutextiles.com e-mail

FIBERS

Classifieds

FIBERS

R&M YARNS

QUALITY YARNS AT DISCOUNT PRICES

We specialize in “CONED" Yarns
but now offer yarn in SKEINS also!

+ New Zealand Rug Wool
# Merino “Super-wash” Sock Yarn

# Cotton & Rayon-Natural & Colors
¢ Bamboo ¢ Novelties ¢ Sock Loopers for Rugs

More Selections & Specials on Website!
Mew Location s Showroom: 8510 Hwy. 60 North
Georgetown, TN 37336
Mail: P.O. Box 190, Georgetown, TN 37336
New = Tues-Fri 10-5:30 & Sat 10-1 pm (EST)

www.rmyarns.com 800-343-9276

FIBERS

Fibres

Treenwa
sty 9

See our sample sets in your home. Select from a
large variety that is certain to please you.
Order those sets of specific interest, only 75¢ each.

1. 5/2 Perle Cotton 4. Silk

2. 16/2 Mercerized 5. Shetland Wool/Polyester
Cotton 6. Rayon Chenille

3. Cotton Flake 7. Natural Cotton Warps

Quantities large or small, we rapidly fill them all!
P.O. Box 148A, Akron, NY 14001

FIBERS

Great Lakes Fiber Show
Wayne County Fairgrounds

Wooster, Ohio

Saturday Sunday
May 23 May 24
10am-5pm 10am—-4pm

Sales hooths with Fiber-Related Supplies and Fiber
Arts; Workshops featuring Annie Modesitt; Fleece
Show & Sale; Angora Goat Show; Sheep Sale;
Kids Activities; and MORE!

(330) 264-9665 » don47linda@embargmail.com
www.greatlakesfibershow.com

Specializing in Lacemaking
& Small Weaving Techniques
Bobbin Lace - Tatting
Kumihimo - Chinese Braiding
Viking Wire Weaving - Lucette
Nalbinding - Historical Needlework
Weaving: Inkle, Stick, Tapestry, Tablet

Kits, books, tools & threads for all these
techniques & more

2 The Lacewaker
S La.cma/zmﬁ & Needlewovk Supplies

2 |\
ko2 www.lacemakerusa.com

Textile Studio

Japanese metallics in various weights and finshes,

Jump yarns (silk, wool, metallic, viscose), Make up yarns,
Italian camel, alpaca, cashmere and wool blends,

Unique silks from Italy and Japan, Plastic yarns,

Stainless steel silk, Variegated wool, Steel and copper wire,
Kumihimo supplies

vvvGeicvenngilpelicaesisns.celn
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Classifieds

INSTRUCTION

WEAVING & KNITTING
TOOLS & SUPPLIES
BOOKS & (LASSES
Miriam's Well Everything On Line
www.sfschoolofweaving.com

MAIWA NATURAL CLOTHING

Shop and Gallery Hours:

Open Mon-Sat 11am-6pm, Sun noon-5pm.
Handwoven Clothes and Accessories
phone & fax: (505) 982-6312
email: miriamsf@me.com
614 Paseo de Peralta, Santa Fe, NM 87501
(Parking on Castillo Place behind the school)

LITERATURE

éﬁ/\/éaveﬁ s Cranct

“I love it!”

/ Subscribe Today!
FNeavers Craft [ year (four issues)
US and Canada $26 US
Other Foreign $32 US
Send US check, money order,
Visa, or MasterCard to:
Plain Tabby Press
4945 Hogan Dr
Fort Collins CO 80525-3709
(970) 223-8591

INSTRUCTION

THE FINE LINE CREATIVE
ARTS CENTER

6N158 CRANE ROAD - ST. CHARLES, IL 60175
Day and evening classes and workshops in:
Weaving, Hand & Frame Knitting, Crochet, Spinning,
Dyeing, Beading, Jewelry, Metals, Glass, Pottery, Painting,
Drawing, Watercolor, Papermaking, Surface Design

WE INVITE YOU TO VISIT US « www.fineline.org

INSTRUCTION

Untangle yourself?
? i o WWW.
mendocino

artcenter.org
1 800 653-3328 for workshop info

LITERATURE

ShuttleCraftBookS

Free book list of 40 titles-by van der Hoogt,
Sparks, Atwater, Tidball, Mayer, Harvey, etc.

1338 Ross St. ¢ Petaluma, CA 94954

LITERATURE

— Do you
have the
W complete set?
\ Peggy Osterkamp’s

) New Guide to
e, Weaving Series
Book 1 Winding a Warp & Using a Paddle ~ $39.%
Book 2 Warping Your Loom & Tying $39.%

on New Warps
Book 3 Weaving & Drafting Your Own Cloth $44.%
DVD/ Warping the Loom Back to Front $34.%

Video (Running time 62 minutes, color)
S/H add $3.50 each item CA residents add 8.5% sales tax

7o order: | ease Sticks Press, P.0. Box 1148, Sausalito, CA 94966
Phonelfax: 415-925-8666 www.weaving.cc

76 HANDWOVEN handwovenmagazine.com

toll-free (866) 754-7200

www.weaverscraft.com
OPPORTUNITIES

HOUSE//WARPS

Online showcase for
signature handwoven
textiles for the home.

We welcome your
handwoven
consignments.

YARNS

Specializing in
BamMboOO Fibers

Hand Painted Yarns
for Your Weaving Pleasure

Hand Painted Colors
for Your Spinning Pleasure

Luxurious handprinted yarns
and weaving Kits

www.justouryarn.com

WEAVING SUPPLIES f.;_l-r890-44’;_6,-597

-Maysville rug warp
-GNW poly-cotton warp
-100% pon-wurI)
-loopers, rag coils,

& selvedges

YARNS
-mercerized cottons
-rayon chenille
-8/2 cotton

& MORE!
Orco looms, Used
looms, equipment

GREAT NORTHERN
WEAVING &
EDGEMONT YARNS

451 E. D AVE
KALAMAZOO, MI 49009

YARNS

SWEDISH
YARNS

Always in Stock!
- Egyptian
Cottons
« Cottolin
» Line Linen
* Rug Warp

Full Color Range! Great Prices!

VAV Magazine S

subscriptions available.

|
Toll free 1-888-562-7012 LO OM

www.lonestarloomroom.com R( )( )\I

CUSTOM BUTTONS FOR YOUR HAND-
MADES—Glass, stone, fossils. Great prices!
Unique, individually fired and/or lapidary
polished.  www.greenbeanglassandstone.com;

greenbean5@msn.com.

27" 8-SHAFT BABY WOLE. Includes lease sticks,
raddle, wheels, & shuttle. Paid $1,300, asking
$800, plus shipping. Alabama. (251) 626-1455.

36" - 24-SHAFT WEAVEBIRD (LECLEROC),
SLIGHTLY USED. Unable to weave so must
sell. Overhead beater. Excellent condition. New
$8,650; need $4,500. You ship or pick up,
Wisconsin. (608) 215-6621.

48" 10H SIDE TIE-UP AHRENS & VIOLETTE
fly-shuttle production floorloom, built-in bench,
multiple beams, rollers, reeds. $1,500 Sonoma,
CA. (707) 938-0651; npeterson@vom.com.

65",20H COMPUTERIZED MACOMBER, slid-
ing bench, shuttles, reeds. 138" 4H Glimakra,
air pneumatics on harnesses and beater. (406)
982-3272; yellowbayweaving.com.

8-HARNESS, 12 TREADLE WALNUT JACK
LOOM. Second warp beam, bench with pull
out drawer below the seat included. Good con-
dition. $3,000. (770) 535-1017.

ADJUSTABLE TRIANGLE LOOMS for shawls,
blankets, jackets, and more. Unique. Simple.
Adjustable sizes. Complete instructions. Oak,
maple, walnut, cherry. Stand and accessories
available. Instructional triangle loom weaving
video, 90 minutes of basic and intermediate
techniques, DVD $39.45 ppd. VHS format



special $32.45 ppd. 2' and 3' travel tri-looms,
mini-stand, and new sturdy travel bags also
available. Carol Leigh’s Hillcreek Fiber Stu-
dio, 7001 Hillcreek Rd., Columbia, MO 65203.
(800) TRI-WEAV (874-9328), (573) 874-2233;
we accept MC, Visa, Discover; website www

BARBARA V 64" cherrywood 12-harness loom—
double back beam—5' bench—weaves as Coun-
termarche; Counterbalance, 2-harness tapestry
or Gobelin. Fireside oak 54" 8-harness loom plus
bench. Leclerc 15" 8-harness folding table loom.
Hardwood inkle loom. California built oak spin-
ning wheel (505) 988-5006.

DORSETT 24" 4-HARNESS FLOOR LOOM. Best
offer. Also available: needed accessories, wide
selection of yarns, 14 yrs. of Handwoven. (740)
941-0305.

EDWARDS-TILLFORD 78" 8-HARNESS LOOM.
Gallery model, solid cherry with bench and all ac-
cessories. A beautiful piece of furniture. $20,000
obo; (760) 365-5914 or rolawrig@aol.com.

FOR NEWCOMB LOOM PARTS, contact Leslie
or Paul at Riverside Loomworks, PO Box 522,
Eaton Rapids, MI 48827-0522. (517) 663-
0357. rivloomesbcglobal.net.

LOOMS AND WEAVING EQUIPMENT. Knowl-
edgeable staff can answer questions on equip-
ment; competitive prices; prompt service. Free
catalog. Call (800) 468-0035. Yarn Barn of Kan-
sas, 930 Massachusetts, Lawrence, KS 66044.

NEW! BLUSTER BAY CLOCK REEL (Skein
winder). Also, yarn swifts and shuttles in a sel-
ection of beautiful hardwoods. www.Bluster
BayWoodworks.com or (208) 263-4600.

TAPE LOOMS Box and paddle styles. Card-
weaving frames also available. Handcrafted
reproductions in hard or soft woods. Questions,
availability, and orders, please visit www
Jjkseidel.com or call (610) 948-5175 (PA).

3rd ANNUAL Rhode Island Wool and Fiber
Festival—May 16, 9-4 p.m. Hosted by
Coggeshall Farm Museum, Rt. 114 (off Pop-
pasquash Rd.), Bristol, Rhode Island. Sheep
shearing, kid’s craft fiber tent, vendors, fleece to
shawl, local fleece, demonstrations by local
guilds, fiber tool consignment, Rhody Warm
Blankets, fiber animals. Eighteenth-century
farmhouse, hearth cooking, weaving, spinning,
dyeing. Vendor inquiries welcome. Contact info:
(401) 258-7577, coggeshallfarm@verizon.net,
www.coggeshallfarm.org,.

ANWG Conference May 28-31. Gonzaga Univer-
sity, Spokane, WA Keynote speaker: Ruby Les-
lie. Seminars and workshops featuring Sharon
Alderman, Bonnie Inouye, Sheila O’'Hara, and
James Koehler, and more! See the website for
all the details: www.anwg2009.org.

DENVER FIBER FIESTA: The alpaca fiber mar-
ketplace, May 1-3, 2009, 10-4. Fiber artisans,
alpaca products, exquisite alpaca yarn, and raw
fleece from both Colorado and regional alpacas.
FREE to the public. Held in conjunction with
the Great Western Alpaca Show, National West-
ern Complex, Denver, CO. For information,
visit www.greatwesternalpacashow.com or con-
tact Barb Dedecker (720) 733-9294.

MN SHEPHERD’S HARVEST SHEEP and
WOOL FESTIVAL, Mother’s Day weekend:
May 9-10. Washington County Fairgrounds,
Lake Elmo, Minnesota. Classes, vendors, dem-
onstrations, fleece, and breed show. www

.shepherdsharvestfestival.org.

WOOLFEST — fibers, rugs, arts and animals,
Lake Metroparks Farmpark. Kirtland, Ohio;
June 27-28, 2009. Workshops, festival, ven-
dors, rug and fiber arts show. Cindy Bernardo
(800) 366-3276, www.lakemetroparks.com.

QUALITY SWEDISH LINEN YARNS make all
the difference in your weaving experience as
well as in your final product. Please visit our
website to check out our selections. Vavstuga
Swedish Weaving and Folk Arts www.vav
stuga.com, (413) 625-8241.

1 WEEK at VAVSTUGA will vastly broaden your
weaving skills and nurture your soul. Explore
our plentiful class offerings. Vavstuga Swed-
ish Weaving & Folk Arts, 16 Water St.,
Shelburne Falls, MA 01370, ph/fax (413) 625-
8241, www.vavstuga.com.

2009 WEAVING in BEAUTY Our dlass/tour
sessions are full for 2009, but please consider join-
ing us for intermediate/advanced Navajo weaving
techniques with master weaver Jennie Slick (Au-
gust 8-13, $500) or a three-day class in natural
dyes with Rose Dedman (August 13-15, $250)
which includes a visit to the Crownpoint rug auc-
tion. Contact class coordinator Mary Walker,
mary.walkereweavinginbeauty.com, (602) 370-
2875, with questions or for more information.
See class details at www.shop.weavinginbeauty
mercantile.com & learn more about Navajo weav-
ing at www.weavinginbeauty.com.

5-DAY CLASSES in beginning and intermediate
weaving on scenic Whidbey Island. Madelyn
van der Hoogt, The Weavers’ School, PO Box
1228, Coupeville, WA 98239. (360) 678-6225;
mvdhe@whidbey.net. For 2009 class schedule,
visit www.weaversschool.com.

A PEACEFUL WISCONSIN COUNTRY fiber-
arts retreat! Workshops in weaving, spinning,
and knitting. Online workshop schedule and
registration. Fiber Garden LLC fiber-arts
school, gift mercantile, yarn/fiber shop. Visit
www.fibergarden.com; phone (715) 284-4590.

ADVANCE YOUR UNDERSTANDING. Sharon
Alderman offers workshops in her studio or
travels to you. Visit www.sharonalderman.com;
or SASE to 753 South 500 East, Salt Lake City,
UT 84102-3351.

CAROL LEIGH’S HILLCREEK FIBER STUDIO.
Workshops in spinning and natural dyeing,
plus multi-harness, triangle frame loom, and
Navajo weaving. Weekend and weeklong. Bed
and breakfast. Airport shuttle available from
St. Louis and Kansas City airports. Workshop
brochure, send SASE to CLHES, 7001 Hillcreek
Rd. HW, Columbia, MO 65203. (573) 874-
2233.

EATON HILL TEXTILE WORKS is now offering
classes in beginning, intermediate, and ad-
vanced weaving, as well as ongoing sessions in
historic textiles: Venetian Carpets, Linen Spot
Weaves, Checks and Stripes, and Overshot. For
more information, contact Eaton Hill Textiles
Works, 334 Jake Martin Rd., Marshfield, VT
05658; (802) 426-3733; eatonhillefairpoint
net; www.eatonhilltextiles.com.

HAND LOOMS, Supplement #11, $10. A Plush
Loom From Banbury, England; A Loom From
Nova Scotia; Looms of the Depression; A
Norwegian-Style Tape Loom; The Loom for
the California Rug. The Spinning Wheel

Classifieds

Sleuth, PO Box 422, Andover, MA 01810.
www.spwhsl.com.

“AHIMSA”™ Peace silk yarn. Excellent fine weav-
ing yarn, new and exclusive. Best natural dyes
and info! Finest natural fabrics, especially Peace
silks. Cheryl Kolander’s Aurora Silk. www
.aurorasilk.com, (503) 286-4149.

WRITING A WEAVING BOOK? I can help
you. Experienced editor/writer/weaver.
Lucy Brusic, 2134 Knapp St., St. Paul, MN
55108. (651) 646-2970. lucy@brusic.net.

DESIGNING WITH THE COMPUTER can be
easy and fun—or hard and frustrating. If
“easy and fun” sounds better, visit www
.riversidefiberarts.com.

2009 SAORI WEAVING JAPAN TOUR. June
25-July 9. Kyoto, Hiroshima, intimate
countryside, ocean. Individual interests sup-
ported. Economical. mihoko@saoriworcester
.com, (508) 757-4646.

GUATEMALAN TEXTILES & TRADITIONS
Unique opportunity to visit indigenous
weavers and spinners and dyeing, beading,
quilting. Gorgeous highlands, colorful mar-
kets, Day of the Dead celebration; charming
hotels and private local guide and transpor-
tation. Oct. 30-Nov 10. Noble Journeys,
(800) 566-9228, (520)319-1929; www
Jnoblejourneys.com

ITALY and TURKEY TEXTILE TOURS,
spring and fall 2009 tours available. Visit
Umbria, Tuscany, or Istanbul. Weavers,
dyers, lace, embroidery, museums, felting,
natural-dye workshops, and more. Linda
Kirsch Tours, (503) 841-6818, Linda
elindakirsch.com or web.mac.com/linda
kirsch929/iWeb/Site/Buongiorno.html.

JASON COLLINGWOOD. 5-day residential
rug weaving courses at the Collingwood
workshop in rural England. Unique oppor-
tunity to study one-on-one with Jason
Collingwood. Weave your own rug on Har-
risville shaft switching loom. Self-catering
accommodation on site. For more details
visit www.rugweaver.co.uk.

MARVELOUS MOROCCO! Private home
visits to local rug weavers, spinners, women'’s
co-ops, superb shopping opportunities in
fairytale cities; stunning countryside; Saharan
dunes; colorful markets. May 16-30. Our
study leader is an anthropologist and Moroc-
can textile expert (see www.marrakeshexpress
.org). Comfortable hotels, excellent food, and
private guide and transportation. We can orga-
nize special trips for guilds and other groups.
Noble Journeys, (800) 566-9228, (520) 319-
1929 www.noblejourneys.com.

THE SPINNER’S LOFT. Learn-To—Spin Vaca-
tion Workshops by the sea, unique hand-
spun products. 1626 W. Jeddore Rd., Head
of Jeddore, NS, Canada BOJ 1PO. www.the

spinnersloft.ca.
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Marketplace

Weaving Shop Directory

To advertise here, call Stephanie Griess at (877) 613-4630 or email SGriess@interweave.com

ARIZONA

MASSACHUSETTS

OHIO

Fiber Factory—Mesa

The Southwest’s most complete yarn shop. Yarn,
accessories, equipment, and classes for 4-harness, card,
inkle, Navajo, rigid heddle, and tapestry weaving,

216 W. Main St. (480) 969-4346

Grandma'’s Spinning Wheel—Tucson

Fiber arts supplies and classes for spinning, knitting,
weaving, felting and beading. Authorized dealer for
Majacraft, Ashford, Louet and Spinolution wheels,
looms and other products.

6544 E. Tanque Verde, Ste. 150 (520) 290-3738
CALIFORNIA
The Village Spinning & Weaving Shop
—Solvang

Located in the Danish village of Solvang. Open 9:30—
5:30 Mon-Sat and 11:00-5:00 Sun. E-mail
villagespinweave@earthlink.net.

425 Alisal Rd. (805) 686-1192
order line (888) 686-1192
COLORADO

Green Valley Weavers & Knitters LLC

—Colorado Springs

A great place to get your knit on! Supplies and classes,
looms and wheels for the knitter, spinner, or weaver.
Open Mon-Sat.; e-mail info@greenvalleyweavers
.com.

2115 W. Colorado Ave. (719) 448 9963

Table Rock Llamas Fiber Arts Studio
& Dyeworks — Colorado Springs

Ashford, Schacht, and Louet. Weaving equipment and
yarns. Knitting and crochet, natural dyes. Manos;
Mountain Colors; Euro; Tahki Stacy Charles; Henry’s
Attic; handspun, natural-dyed yarns; fibers; yarns from
local artists.

6520 Shoup Rd.
FLORIDA

Uncommon Threads—Palm Harbor

(866) 495-7747

Catering to the fiber arts of weaving, spinning,
knitting, crocheting, and beading, with a wide variety
of yarns and fibers ranging from basic to funky. E-mail
uncommonthreads@tampabay.rr.com.

31962 U.S. 19N. (727) 784-6778
ILLINOIS
Wool, Warp & Wheel—Richmond

Weaving, spinning, and knitting supplies and
equipment. We feature looms and yarns by Harrisville
Designs and Baynes Spinning Wheels. Open Tue-Fri
7 p.m.-9:30 p.m.; Sat-Sun 10-5.
5605 Mill St.

MARYLAND
Vulcan's Rest Fibers—Chesapeake City

(815) 678-4063

We are a source for fibers, yarns, equipment, books,
inspiration, and fellowship for spinners, weavers,
knitters, basketmakers, and other fiber artists.

106 George St. (410) 885-2890
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A Loom with a View—Newburyport

Extensive selection of natural-fiber weaving and
knitting yarns, books, and supplies. Looms by Schacht,
Leclerc, and Harrisville. Gently used looms as well.
Classes in weaving, knitting, felting, and dyeing.
E-mail Betsy@aloomwithaview.com.

31R Pleasant St. (978) 463-YARN (9276)

The Fiber Loft—Harvard
Weaving-Spinning-Felting-Knitting. Serving fiber

enthusiasts for over 30 years. We have what you
need!

9 Massachusetts Ave. (Rt. 111)
MICHIGAN
Spinning Loft—Howell

(978) 456-8669

Weaving and spinning classes. Looms, wheels, and
supplies. The best selection of spinning fibers in
Michigan. Come check us out! E-mail bethsmithpinke
sbeglobal.net.

123 Mason Rd. (517) 540-1344

Woven Art — East Lansing

Classes in weaving, spinning, knitting and crochet.
New and used floor and rigid-heddle looms and
spinning wheels. Excellent selection of artisan and
hand-dyed yarns and fibers.

325B Grove St. (517) 203-4467
NEBRASKA
The Plum Nelly—Hastings

“Plum Nelly” means just about everything. In this case
everything a fiber artist needs: looms, spinning wheels,
fleece, yarn, shuttles, books, magazines, and classes.
E-mail infoetheplumnelly.com.

731 W. 2nd St.

NEW JERSEY
Woolbearers—Mount Holly

(402) 462-2490

Full-service knitting, spinning, weaving, and dyeing
shop specializing in handpainted fiber and yarns,
spinning and weaving equipment.

90 High St. (609) 914-0003
NEW MEXICO
The Espafiola Valley Fiber Arts Center

—Espariola

Yarns, fibers, looms; weaving, knitting and spinning
supplies; books, dyes, and more. Cooperative gallery.
Year-round classes. Between Santa Fe and Taos. E-mail
info@evfac.org.

325 Paseo De Oriate
NORTH CAROLINA
The Tail Spinner—Richlands

(505) 747-3577

Complete fiber-arts center: Quality yarns, spinning
wheels, looms, classes, related tools, and equipment.

109 N. Wilmington St. (910) 324-6166

Craftsman Hill Fibers—Howard

Quality yarns, fiber, and equipment for weavers,
knitters, and spinners; featuring Harrisville yarn,
Louet, Ashford, and Schacht equipment.
Knowledgeable and friendly service. Wide variety of
classes. NEW LOCATION!
19785 Nunda Rd. (866) 392-7724

(740) 599-7723
The Little House—Clyde

Friendly shop filled with spinning and weaving
supplies, yarns, lots of books, and more. Call ahead, we
take a day of retirement sometimes. Closed Sundays.

1927 N. Main St. (800) 554-7973

PENNSYLVANIA

Silverbrook Fiber Arts & Sheepskins
—Marchand

Schacht, Ashford, Louet wheels, looms, accessories;
yarns including Brown Sheep, Henry’s Attic, handspun,
hand-dyed. Ten rooms in restored Victorian home.
Classes. Punxsutawney/Indiana area. E-mail gingere
groundhog.net.

16040 U.S. Hwy. Rt. TIO N.
TENNESSEE

Jane's Fiber & Beads—Afton (Greeneville)

(724) 286-3317

Weaving and spinning products by Ashford, Louet,
Mirrix, and Schacht. Kumihimo and tassel supplies,
books, Japanese beads, pearls, pressed glass, and
classes. E-mail fiberextn.net.

5415 E. Andrew Johnson Hwy. (423) 639-7919

Smoky Mountain Spinnery
—Gatlinburg

Come relax and shop in the comfortable surroundings
of Smoky Mountain Spinnery. Everything for spinning,
weaving, knitting, needlefelting, as well as antiques
and gifts.

466 Brookside Village Wy., Ste. 8
TEXAS

Fiber Arts Center at Old Oaks Ranch
—Wimberley

(865) 436-9080

Yarn, supplies, books, artisan wares and wears, and
classes in weaving, knitting, spinning, wearable art
design, rug hooking, crocheting, dyeing, felting,
quilting, and yoga. On a working alpaca ranch with
sculpture garden in Hill Country, near Austin and San
Antonio.

6010Id Oaks Ranch Rd. (512) 847-8784

Rose Path Weaving—Lindale

In east Texas, just off [-20, on Hwy. 69N. Looms and
high—quality natural yarns. Supplies and lessons:
weaving, knitting, crochet.

2808 S. Main St., #H (903) 882-3234

Upstairs Studio—Laporte

We are a full-service weaving, spinning, dyeing, and
felting store. Located southeast of Houston, eight
miles from NASA and a mile from the bay. E-mail
upsstudio@att.net.

1111/2 N. Second St. (281) 470-0108



VERMONT

WASHINGTON

Golding Fiber Tools—Saxtons River

Hand-built, heirloom-quality spinning wheels and
weaving looms. Golding Ring Spindles, knitting
needles, and spinning/weaving accessories. Visit our
shop and showroom. Best to call ahead. E-mail
carving@sover.net.

849 Saxtons River Rd. Rt. 121.
VIRGINIA

Colonial Fiber Arts—Yorktown

(800) 710-1872

The finest in fiber, textiles, and tools. Your complete
fiber—arts shop! Find the unusual and create the
amazing at Colonial Fiber Arts.

323 Water St., Ste. A2 (757) 243-2275

My Favorite Yarn Shop—Warrenton

Fabulous yarns and fibers for knitters and crocheters,
spinners, weavers, and felters. Classes and
equipment.

85 Garrett St. (540) 349-8355
Serendipity Farm & Studio—Suffolk

Offering weaving, spinning, and dyeing instruction.
Featuring Schacht, Leclerc, Glimakra, Louet, and
Lendrum. We're celebrating 23 years in the fiber
business! Yarns, books, videos, etc. Call for an appt.!
E-mail sheepmane@gte.net.

980 Cypress Chapel Rd. (757) 986-2010

Advertiser Index

A Yarn Express
Ashford Handicrafts Ltd...........
AVL Looms.. .
Bountiful/Alpine Meadow Yarns...evnvconnen. 59
BraidersHand .
Brown Sheep Company
C. Cactus Flower Miniature Looms...
Camilla Valley Farm Weavers' Supply ...
Canyon Art Co. (Weavelt)
Carol James
Cherri Hankins Studlo ...........
Cotton Clouds.............
Dachele Enterprises...
Daft Dames Handcrafts ...
Davison Publ., Marguerite ...
Designing Weavers...............
Earth Guild
Eaton Hill Textile Works .......
Estes Park Wool Market...
Eugene Textile Center....
Fiber Event, The...........
Fiberwood Studio Ltd.
Fiberworks .
Fine Line Creative Arts Center....
Fireside Fiberarts
Gage Evans
Gilmore Looms
Giovanna Imperia Designs
Glimakra Looms/Elkhorn
Mountain Weaving
Good Wood Looms...
Gowdey Reed Co. ......
Great Lakes Fiber Show
Great Northern Weaving

Diva Yarn—Port Townsend

Everything the knitter, spinner, or crocheter could
want or need. Plus incredible, locally made buttons,
bags, yarn, and silver jewelry, hand-cast and crafted by
the shop’s owner, Lois. Open daily 10-6.

940 Water St. (360) 385-4844
NW Handspun Yarns—Bellingham

Quality yarns, books, equipment, supplies for the
knitter, spinner, and weaver. Classes and gifts. Open
7 days a week.

1401 Commercial St. (360) 738-0167

Paradise Fibers-Spokane

Great prices on weaving yarn and mill ends. Wide
selection of looms. Check our bargain bin online for
specials or stop in. Same day shipping. Shop online!

1011 N. Thor St. (888) 320-7746

WISCONSIN
Mielke's Fiber Arts - Rudolph

Equipment, books and supplies for weavers, spinners,
knitters, felters and lacemakers. Dealers for Ashford,
Babes, Harrisville, Louet, Kromski, Schacht, and more.
Classes and workshops offered.

3086 Co. Rd. PP (715) 435-4494

Green Valley Weavers & Knitters LLC
Habu Textiles.............
Halcyon Yarn.......
Harrisville Designs ....
Heritage Spinning & Weaving.
Hoosier Hills Fiberarts Festival
HouseWarps.com
[dyllwild Arts........
Intermountain Weavers Conf..
lowa Sheep and Wool Festival
Interweave .
John C. Campbell FoIk School
Just Our Yarn
Kessenich Loom Co
Lacemaker, The...
Leclerc Looms
Lone Star Loom Room & Nordic Studio
Loop of the Loom
Louet North America
Lunatic Fringe Yarns
Mannings, The
Mendocino Art Center
Michigan League of Handweavers
Mid Atlantic Fiber Assn
Midwest Fiber & Folk Art Fair.
Montana Looms LLC
New England Weaver's Seminar
New Voyager Trading Co
Noble Journeys...
Old Oaks Ranch Fiber Arts Center ..................... 24

Paradise Fibers... 37
Peggy Osterkamp/Lease Stlcks Press ............... 76
Penland School .. 23
Peters Valley Craft Center ..................................... 25

Susan'’s Fiber Shop—Columbus

Everything you need for your next weaving or spinning
project is at Susan’s! See our large selection of looms,
including Ashford, Schacht, Louet, Harrisville, and
Mirrix.

N. 250 Hwy. A (888) 603-4237 (orders only)

The Woolgatherers—Fond du Lac

Weaving studio and fiber shop. Makers of Dutch
Master table looms, spinning stools. Weaving,
spinning, fiber, knitting, needlework. Convenient
downtown location. Individual instruction. Books.
Gallery. Fine fabrics.

35N. Main St.
CANADA - ALBERTA
Make One Yarn Studio—Calgary

(920) 907-0510

Canada’s newest source for fine supplies for spinning,
weaving, knitting, and crocheting. Featuring Schacht,
Louet, SWTC, Chasing Rainbows, Cascade Spindles,
and more. Shop online, too!

8411st Ave. NE
CANADA - ONTARIO
Gemini Fibres—Mount Albert

(403) 802-4770

We are dealers for Ashford, Harrisville, Kromski,
Leclerc, Louet and Schacht products. We also stock
many yarns suitable for weaving. E-mail geminifibres@
interhop.net.

5062 Mt. Albert Rd. (800) 564-9665

PixeLoom/Kitchen Table Software.........ccoouu...... 71
Purrington Looms 74
R &M Yarns...... 75
Royalwood Ltd. 75
Santa Fe School Wvg/erlam S WeII ................ 76
Schacht Spindle Co. INC. ...coooeevivinicireriine. 16,17

Serendipity Farm
Shannock Tapestry Looms
Shuttlecraft Books c/0 Unicorn...
Shuttles, Spindles & Skeins......
Sievers School of Fiber Arts ...
Spinning Loft....
Still River Mill...
Susan's Fiber Shop.....coovvricreiseesesisesssiinns
Taos Art School .
TLD Design Center..... v
Toika Looms....
Treenway Silks
UKI Supreme Corporation............
Unicorn Books and Crafts Inc
Vavstuga LLC

Swedish Weaving & Folk Arts............... 25,68
Village Spinning & Weaving Shop, The............. 59
Walter Turpening
Waynesburg Sheep & Fiber Festival..
Weaver's Craft/Plain Tabby Press.....
Weaving A Life
Weaving Works
Webs-America's Yarn Store....
Woodland Woolworks
Woolery, The .
Woolgatherers Ltd. LLC The
Yarn Barn of Kansas
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Endnotes

t could be argued that Peter Collingwood contributed more

to our knowledge of textile techniques—including his own

innovations—than any other weaver of any other time or
place. He invented an ingenious system of shaft switching for
weft-faced rugs, devised a technique for twisting warp threads
in large-scale patterns he called “macrogauzes,” and analyzed,
wrote about, and extended the techniques of sprang, tablet
weaving, and ply-split braiding.

His definitive books are essential volumes in the libraries of
weavers, textile historians, and all textile enthusiasts: The
Techniques of Rug Weaving (1968), The Techniques of Sprang
(1974), The Techniques of Tablet Weaving (1982), The Maker's
Hand: A Close Look at Textile Structures (1987), Rug Weaving
Techniques, Beyond the Basics (1991), and The Techniques of
Ply-Split Braiding (1998).

Handwoven asked some of our readers who knew him well to
contribute stories about him. Here is a small sample. We plan a
collection of them online; please send yours to us at handwoven
@interweave.com.

Peter Collingwood made his Convergence teaching debut in
San Franciso in 1974. His post-conference workshop, held at
Mills College, was not on rugs—it was on the making of a
netlike fabric called sprang, and | was lucky enough to be there.
One of the most advanced techniques we learned was the very
difficult Double Interlinked Sprang (similar to doubleweave
pick-up in weaving). At the week's end, after we struggled with
this technique, Peter gave us a story he wrote for us:

When Dante was shown the lower circles of Hell, he beheld a
group of women, each of whom did moan and writhe before
tangled threads set upon a frame. Asking his guide the reason,
Dante received this reply, “These, for their many sins on earth, are
condemned to work for eternity in Double Interlinked Sprang.”

“Surely this must be the bottom of Hell, the final torment!”
said Dante, casting a pitiful eye on the suffering around him.

“No, no,” said his guide, “there is yet a level lower still, where
the most wicked of humans are tortured eternally.”

Dante feared greatly to ask the form of this torture, but was
made most curious by the sounds that came from below, a
suppressed and anguished muttering, an endless scratching of
chalk on board. So at length he did enquire and received this
answer in a voice that trembled.

“Those below must forevermore, and to students of a won-
drous foolishness, teach Double Interlinked Sprang.”

| believe that Peter Collingwood is now in the Elysian Fields,
sharing stories with friends and colleagues and thoroughly
enjoying all the interlacements that he created in his lifetime.

—~Rosalie Neilson
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When | interviewed Peter Collingwood in 1987 for Handwoven,
| was interested to hear him say that he wrote The Techniques of
Rug Weaving largely so he wouldn't have to teach! This plan, as
anyone who took a Peter Collingwood workshop knows, failed
miserably. The book had the opposite effect; he was sought
after all the more because of it. If | had to pick only a few
volumes in my library to hold onto, his books would be at the
top of my list. Though he is no longer with us, Peter Collingwood's
work is very much alive.

—Jane Patrick, former editor of Handwoven

Peter hurried into the classroom on the first day of an
Advanced Tablet Weaving workshop | took at Harrisville
Designs in 1995 and proceeded to read aloud Chidiock
Tichborne's elegy. It begins:

My prime of youth is but a frost of cares,
My feast of joy is but a dish of pain,

My crop of corn is but a field of tares,

And all my good is but vain hope of gain . ..

Peter explained to us that the author had written it in 1586, the
night before his execution for conspiracy to murder the queen,
and what was remarkable about it, he said, was that nearly
every word was only one syllable long. What an unusual way to
start a tablet-weaving class!

Years later, he started a prose/poetry section on his website,
(www.petercollingwood.co.uk) and added some of his favorites
from time to time with interesting comments and explanations.
You can read Chidiock Tichborne's elegy there, along with thiry-
one others. He also wrote poetry, and here is a poem he sent to me:

Perhaps it is a tablet; all
English call it thus. But |
Think you, being American,
Expect it is a card,

Resulting in a verbal dilemma.

Look at all the first letters and then all the last letters of the lines.

—Linda Hendrickson
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You've got
{0 meet

Here’s a table loom you have to experience. The Jane table loom is
designed by a weaver for weavers, and offers exceptional features

Jane

and performance to make any weaving project a snap.

Jane Loom Features

e Great shed

e Smooth and easy toggling

® | arge weaving area

® Two weaving widths available:

- 15.5” (40cm)
- 27.5” (70cm)

e Standard 8 shafts

e 10 dent reed included
e Cords run over rollers to

remove cord wear
e Texsolv heddles

e Overhead beater that stays out of the
way when throwing the shuttle

e Beater flips away for easy threading

e Folds down easily even when
fully dressed

¢ Locking mechanism holds it closed

e Carry handle for “grab and go” @ocm only)
e Stand and bench available as options
e Exquisite craftsmanship

e Very portable at only 17 Ibs, and 5.5”
high when folded

e Great warping instructions

l o u et

north america

Free loom bench with purchase of any floor or dobby loom. (effective March - December 2009)

make it you

Visit us at www.louet.com

Louet North America Authorized Retailers

ALASKA KANSAS MICHIGAN NORTH CAROLINA
Fiber N Ice The Yarn Barn of Kansas Heritage Spinning & Earth Guild

4038 Casey Drive 930 Massachusetts St. Weaving 33 Haywood St.

Big Lake, AK 99652 Lawrence, KS 66044 47 E. Flint St. Asheville, NC 28801

(907) 892-8901 (ph)
dimspinner@yahoo.com
www.fibernicealaska.com

CALIFORNIA

The Village Spinning & Weaving
Shop

425-B Alisal Rd., Solvang, CA 93463
(805) 686-1192 (ph&fax)
1-888-686-1192 (orders)
villagespinweave@earthlink.net
www.villagespinweave.com

Carolina Homespun

455 Lisbon St.

San Francisco, CA 94112

(800) 450-7786 or

415-337-6876
morgaine@carolinahomespun.com
www.carolinahomespun.com

COLORADO

Bountiful

211 Green Mtn. Dr.
Livermore, CO 80536

(970) 482-7746

(877) 586-9332 (toll free)
(970) 484-0058 (fax)
info@bountifulspinweave.com
www.bountifulspinweave.com

Fireside Farms

1203 - 23 Road

Grand Junction, CO 81505
(970) 263-9999

(785) 842-4333
(800) 468-0035 (toll free)
(785) 842-0794 (fax)

Lake Orion, MI 48362
(248) 693-3690
info@heritagespinning.com

yarnbarn@sunflower.com www.heritagespinning.com
MAINE MONTANA

Halcyon Yarn Willows & Wool

12 School St. 1331 Summerdale Rd

Bath, ME 04530

(207) 442-7909

(800) 341-0282 (toll free)
(207) 442-0633 (fax)
halcyon@halcyonyarn.com

Corvallis, MT. 59828
406-961-3582
fishmontana@msn.com

(828) 255-7818
(828) 255-8593 (fax)

PENNSYLVANIA
Manning’s Creative Crafts
Box 687

1132 Greenridge Rd.

East Berlin, PA 17316

(717) 624-2223

(717) 624-1425 (fax)
mannings@sun-link.com

www.halcyonyarn.com

NEW HAMPSHIRE TEXAS
The Fiber Studio White Rock Weaving Center
9 Foster Hill Rd. 1212 Tavaros Ave.

MARYLAND Box 637
Vulcan’s Rest Fibers Henniker, NH 03242
106 George Street (603) 428-7830

Chesapeake City, MD 21915
(410) 885-2890
(410) 755-6818 (fax)

(603) 428-3758 (fax)
sales@fiberstudio.com
www.fiberstudio.com

info@vulcansrest.com
www.vulcansrest.com NEW YORK

A Touch of Twist
MASSACHUSETTS 1286 Weast Rd.
The Fiber Loft / Barehills Studio Schenectady, NY 12306
9 Massachusetts Ave. (Rte. 111), (518) 864-5885

Box 327

Harvard, MA 01451
(978) 456-8669
yam@TheFiberLoft.com
www.TheFiberLoft.com

(518) 887-5734 (fax)

Eastside Weavers

1 Carlyle Ave.

Troy, NY 12180
(518)-274-1931
eastsideweavers@earthlink.net
www.eastsideweavers.com

Dallas, TX 75218
(214) 320-9276 (ph&fax)
whiterockweaving@aol.com

Lone Star Loom Room
Tracy Kaestner

22506 Unicorns Horn Lane
Katy, TX 77449

(888) 562-7012
tkweaver@comcast.net
www.lonestarloomroom.com

VIRGINIA

Misty Mountain Farm

P.0. Box 133

154 Quail Call Lane
Ammissville, VA 20106-0133
(540)-937-4707
info@mistymountainfarm.com

Simpson & Co.

P.0. Box 693

Blacksburg, VA 24060
(888)431-0061
desimpson@cyberfyber.com
www.cyberfyber.com

Serendipity Farm & Studio
980 Cypress Chapel Rd.
Suffolk, VA 23434-8701
(757)-986-2010
(757)398-1618 (fax)
sheepman@gte.net

WASHINGTON

Paradise Fibers

1011 N Thor St.

Spokane, WA 99202
888-320-SPIN (toll free orders)
509-536-7746
info@paradisefibers.net
www.paradisefibers.net

The Weaving Works
4717 Brooklyn Ave NE
Seattle, WA 98105
206-524-1221
206-524-0250 (fax)

WISCONSIN

Earthsong Fibers
1782 40th Avenue
Osceola, WI 54020

(715) 268-5298
esf@earthsongfibers.com
www.earthsongfibers.com

Susan’s Fiber Shop
N250 Hwy. “A”

Columbus, WI 53925

(920) 623-4237

(888) 603-4237(toll free)
(920) 623-0120 (fax)
susanfiber@internetwis.com
www.susansfibershop.com

CANADA
ALBERTA

Shuttleworks Ltd.

Site 5, Box 9, RR 1

De Winton (Calgary) AB TOL 0X0
403-938-1099

403-938-1046 (fax)
mail@shuttleworks.com
www.shuttleworks.com

BRITISH COLUMBIA

Jane Stafford Textile
Designs

142 Richard Flack Rd.

Salt Spring Island BC V8K 1G1
(250) 537-9468
stafford@saltspring.com
www.janestaffordtextiles.com

NOVA SCOTIA

Gaspereau Valley Fibres

PO Box 2368

830 Gaspereau River Rd.
Wolfville, NS B4P 2N5
902-542-2656
brenda@gaspereauvalleyfibres.ca

Louet North America

808 Commerce Park Dr., Ogdensburg, NY 13669
info@louet.com www.louet.com

For international inquiries (outside North America)

Louet bv (international)
139 Kwinkweerd, 7241 CW LOCHEM Holland

info@louet.nl

www.louet.nl

l o u e t

north america
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