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Collapse Weave Scarf ,
woven in 8/2 Tencel \
$3.99 DRAFT DOWNLOAD

Valley Yarns #46 Atwater-Bronson
Our Valley Yarns® collection of yarn is a Lace Runner woven:in 20/2 Linen
WEBS exclusive. Exceptional quality. Amazing value. $3.99 I_)RAFT DOWNLOAD
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Shop the biggest & best selection
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Save more. Buy more.

Deduct 20% on your $60 yarn and book order and ‘
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From the Editor

ANITA OSTERHAUG

love to visit weavers in other places, and | have had the good fortune to go on

textile tours to Scandinavia and Latin America. (The Middle East and Far East

are on my bucket list!) When weavers of different nationalities come together,
there is always joy. First, there is the joy of knowing that, while we are a small mi-
nority in our own countries, we are part of a vibrant worldwide community. There
is also the joy of sharing and being inspired by each other’s designs, techniques,
colorways, tools, and materials. Each encounter influences our future weaving in
ways conscious and unconscious, subtle or striking.

This issue is dedicated to the joy of fusion weaving, with projects and stories of
encounters between weavers and cultural traditions. Backstrap weaver Laverne
Waddington tells of her travels and the weavers she has met. Amanda Robinette
gives us a modern take on sakiori, traditional Japanese rag-weaving, and Anne Vi-
tell tells us how contemporary Diné weavers (whom you may know as Navajo) are
evolving the designs handed down to them. We have towels inspired by the pat-
terns of imperial Russia and the bright colors of India, Japanese noren panels to
grace your home, shibori scarves commemorating Colorado wildfires, and a con-
temporary jacket with an Asian flair that celebrates the breaking down of the bor-
ders that separate us. For the simple moments that are universal, we have a classic
linen bag to hold fresh bread, and a baby wrap designed for a man’s wardrobe.
And Tom Knisely brings a smile while teaching us about our looms and the sweet
spots thereon.

Part of my joy in being a part of Handwoven is the opportunity to tell the stories
of indigenous weaving traditions so that you can help support and preserve them.
One way is to support fair trade cooperatives, and traveling to meet distant weav-
ers is another. | encourage you to try it if you can. Every encounter is a once-in-a-
lifetime experience. The admiration and interest of fellow weavers is a great source
of pride to weaving communities, and the exchange of ideas enriches us all.

Weave in peace, W

FUTURE THEMES

Textiles with Texture
The “hand” of a fabric is part of what draws us to weave. This issue looks at
the many ways we can create texture in cloth with our choice of materials,
weave structure, shrinkage, and finishing. We'll also feature ideas for teaching
weaving to kids of all ages.

Handwovens for the Home: Everyday Heirlooms
From an elegant runner to a humble kitchen towel, every handwoven
household textile is a treasure. In our 2015 Reader Challenge, we'll celebrate
everyday heirlooms from the loom.

2-Shuttle Weaves
Double your weaving fun with this issue devoted to two-shuttle weaves. From
overshot to shadow weave and even deflected doubleweave, weaving with two
shuttles opens up a world of new design possibilities. Learn tips and tricks for
keeping track of your shuttles as you weave and how to keep your selvedges
neat and clean as you switch shuttles.
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SARAH H. JACKSON

tries to weave each day
and feels blessed by her
passion for weaving. When
not weaving, she enjoys
reading, knitting, and bike
riding.

EVA HOVDE DOUTHIT

is the Oregon rep for the
Handweavers Guild of
America and an active
member of the Portland
guild. Inspired by Japanese
aesthetics, her newest
interest is eco-dyeing shifu.

ANNE VITELL

finds beauty in everyday
creation. She knits, spins,
embroiders, gardens, and
writes about her experiences
on her blog, www
whispermoon.typepad

com.

MARGARET ZEPS

ignores the rain outside her
Oregon studio, continuing
her forty-five year love affair
with weaving, inspired by
travel and worldwide
weaving traditions.

LAURA DEMUTH

of Decorah, lowa, has been
weaving for thirty-five years.
She especially enjoys
teaching, weaving
traditional Norwegian
textiles, and tending a small
flock of sheep.

MICHAEL E ROHDE

has been weaving for over
forty years, most often rugs
and more recently
tapestries. His work uses
yarns hand-dyed with
natural dyes.

. MARILYNN COWGILL

| has been weaving for
twenty-five years and still
finds more to learn. She
loves weaving luxurious
fabrics and using them to

~ make garments.

o

Pages 26, 67

ANNE MERROW

is editor of Spin-Off
magazine as well as a knitter
and rigid-heddle weaver.

LAVERNE WADDINGTON

brings experience and
inspiration gained from
learning to weave alongside
indigenous artisans to the
pieces she creates on the
humble backstrap loom.

TOM KNISELY

of East Berlin, Pennsylvania,
teaches weaving at The
Mannings Handweaving
School. He was named 2011
Teacher of the Year by
Handwoven and his textilian
fans.

CATHY COATNEY

of Pueblo, Colorado, holds
an MS in textiles/clothing
from Colorado State
University. She founded the
Guild Garment Group and
credits it for inspiring her to
cut into her weaving!

CARL FRIEDLANDER

of Port Hueneme, California,
is a retired computer
scientist who loves weaving
Jewish religious garments
including prayer shawls and
chuppabhs.

TRUDY SONIA
discovered weaving when
she received the pieces of
her grandmother’s loom,
which she soon realized
was actually two looms.
They've been multiplying
ever since.

CHRIS ROSSI

spends her days in her dye
studio, creating magic with
plants from her yard, and
also spends way too much
time hanging out with
other natural dyers.

Contributors

LAUREN MEYER

is a business student at
Colorado State University.
She was an intern at
Interweave working with
the Handwoven team.

AMANDA ROBINETTE

is a rag weaver who finds

| inspiration in waste textiles.
M| When she's not weaving,

| sheis blogging at www

| .westernsakiori.com and
teaching tai chi.

JENNY SENNOTT

of Centralia, Missouri, is
grateful for the opportunity
to share the magic of
weaving with the students
of Access Arts, Columbia,
Missouri, for over two
decades.

PEG MACMORRIS

is a retired molecular biologist
who now finds time for
weaving experiments with her
Weavebird loom. Teaching
weaving, activities in the
mountains, and reading fillup a
busy schedule.

THANK YOU

We at Handwoven would like to thank
realtors Brian Fink, Courtney Tobey,

Jill McGarity, and Donna Lu Gamberg for
graciously letting us have our photo shoot
in both of their beautiful low-maintenance,
patio model homes at the Boulder Creek
Neighborhood at The Lakes of Centerra.
The website for the community is www
Jivebouldercreek.com/communities/
centerra/. Thank you for helping to make
this issue so beautiful.
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TROUBLING COTTON

I am deeply distressed by Alden
Amos’s article on the history of cotton in
the January/February issue. While histori-
cally accurate, the article does not begin
to convey the true costs of cotton pro-
duction in the United States. To say only
that “sadly, it also encouraged the
growth of the plantation system based
on slave labor,” is to so sorely understate
the historical facts. The invention of the
cotton gin set off a period of forced mi-
gration of slaves, destruction of slave
families, torture, incredible brutality, and
death that has never been equaled in
this country. For those who do wish to
further their understanding, | recom-
mend Edward E. Baptist's recent book,
The Half Has Never Been Told: Slavery
and the Making of American Capitalism.

— Carol Lehman, via email

Handwoven’s editors and some of its
contributors lost their way in January’s
issue about cotton. They failed to even
mention the serious negative environ-
mental consequences of cotton produc-
tion worldwide. Conventionally grown
cotton requires earth-busting amounts of
water for irrigation, and uses more insec-
ticides and herbicides than any other sin-
gle crop. | suspect most of us weavers live
beyond our looms. We need to decide
how much or how little we rely on this
problematic fiber. Personally, | would like
to see Handwoven incorporate environ-
mental, including cruelty-free informa-
tion, in every pertinent article—certainly
in an issue dedicated to a single fiber.

— Carol Zurawski, Portland, Oregan

Thank you, Carol and Carol, for writing
to point out these issues. We did not
mean to be facile on the issue of slavery
or the cotton-producing economy
which motivated it in the American
South. When editing Alden’s article, |
struggled with what to say, because
what words could express the misery of
the millions of people who suffered
under the slave system in America and
the West Indlies? | assumed, perhaps
wrongly, that our readers are all aware
of and deplore that history as much as |
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do. Likewise, | think of our readers as
environmentally conscious and assumed
that they know the ills of nonsustain-
able cotton production, so instead
chose to focus on the pioneering work
of Sally Fox. If | erred on the side of say-
ing too little, | apologize.

—Anita Osterhaug

THE MEN OF WEAVING

We received many wonderful respons-
es, pro and con, about the possibility of
an issue of Handwoven devoted to the
men of weaving. While we have all our
issue themes planned through 2016,
we are going to do our part to feature
more male weavers in Handwoven, in
our eNewsletter, and on our Weaving
Today blogs. Here are just a couple of
the letters we received on this topic.

—The Editors

In reference to the question about the
“Men of Weaving” and the request for
reader’s thoughts, |, as a man and a
weaver, would really like to see stories
about men and weaving. | live in New
Zealand, and | am weaving pretty much
on my own with no contact with other
weavers—especially men. | must admit
that | do sometimes get some strange
looks from people if | happen to mention
that | am a weaver—not that it bothers
me what other people think. It would be
very interesting to read about other male
weavers, to see what they are doing and
what challenges they have, and why it
hooks them in as it does me.

— Dave Graham, via email

Oh, please don't devote one whole
issue to men in weaving! As a “liberat-
ed woman,” | always hated it when
they featured women in articles about
nontraditional jobs, as if we were
trained monkeys or because of the po-
litical expediency of showing how mod-
ern the company was. The best and
least condescending way to do it is to
feature male weavers in each issue as
well as us gals.

— Terry Blair, via email

To sign up for our free e-newsletter,

visit weavingtoday.com.
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HALCYON YARN,

12 School St. Bath, Maine « HALCYONYARN.COM -« 800.341.0282

Serving weavers worldwide with beautiful yarns, fibers,
books, tools, classes and friendly service, since 1971!

Ethereal Woven Cowl Kit

A gossamer weight woven
infinity scarf so light and airy
you'll hardly know you’re wearing
anything. Weightless warmth
you'll love to wear indoors or out.

PR simple weave structure sett at
12 epi makes this an ideal project
for the rigid heddle. The beauty is
in the yarns, an extra fine merino
boucle in the warp and a lace
weight superkid mohair and silk
blend in the weft.

8" by 54" finished size.
#0540000K - $36.95

R

Visit Halcyon Yarn for more easy weaving kits!

Beautiful, simple, and affordable ways to weave for every
skill level. Let us help you find just the right project!

&

|

7 Maine Fiber firts Tour
E flugust 2-¢, 2015

2015  Join us this summer in Maine!
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Travel the World IN Santa Fe

he International Folk Art Market in Santa Fe,

New Mexico, is an experience like no other.

Once a year, folk artists from around the
world gather in Santa Fe to sell their traditional art.
This year’s market, which will be held July 10-12 at
Santa Fe’s Museum Hill, features over 150 artists from
57 countries. All of the artists featured in the market
are carefully selected based on quality, authenticity,
and the beauty of the pieces from among the hun-
dreds who apply each year. The result is a marketplace
filled with some of the best examples of folk art—in-
cluding a wide variety of textiles—from around the
world.

Of course, the market is not just a place to purchase
art; it is also a chance to meet and talk with these talented
artists about their work and their lives. Some of the fea-
tured artists for the 2015 market include Aroti Rani from

Sita Devi Karna of the Janakpur Women'’s Development Center (JWDC), Bangladesh, who sews beautiful quilts known as khetas.
Nepal, at the Santa Fe International Folk Art Market. Rani specializes in shibori quilts dyed with organic
PHOTO BY BOB SMITH

indigo, just one of which can take six months to make.
Rangina Hamidj, founder of Kandahar Treasure, will be selling textiles embellished with khamak, a traditional Afghani embroidery.
Hamidi founded Kandahar Treasure as a way to provide a source of income to local women in the Kandahar area as well as to keep

alive an artistic tradition that had been nearly lost during Taliban rule.

The International Folk Art Market also features live music, a special Children’s Passport Project event on the Sunday of the mar-
ket, and an international food bazaar where visitors can indulge in delicious foods from around the world. Registration to the market
and the opening ceremony opens online May 1. Tickets are limited, and discounts are available for certain tickets purchased before
June 1. For more information on the market, the artists, and purchasing tickets, visit www.folkartalliance.org.

Contemporary Handwoven Treasures

Founded in 1948, the Handweavers’ Guild of Connecticut has been
built around sharing ideas and stimulating creativity for nearly seventy
years. As with many guilds, the organization welcomes not just weavers,
but also spinners and other fiber enthusiasts of all levels. The works cre-
ated by guild members reflect this diversity and community of sharing.

A selection of these works will be showcased in the guilds biennial
show: Contemporary Handwoven Treasures. A wide variety of works
will be on display April 4-26 at the Lyman Allyn Art Museum in New
London, Connecticut. Juried by distinguished weavers Anita Thomp-
son and Sarah Saulson, the exhibit will feature pieces both traditional
and contemporary, including both household textiles and art pieces.

An opening reception will be held on April 11 from 1-4 pm, and on
April 18, weaving demonstrations will accompany the exhibit. More
information on the exhibit can be found at www.lymanallyn.org and
more information on the Handweavers’ Guild of Connecticut, their

s ] Wild Rose by Garrett Weaver, one of the pieces featured in
show, and how to join can be found at handweaversguildofct.org. the 2013 biennial Show. PHOTO BY JODY MACBETH BREWER
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Out and About

Are you looking for some fun fiber-
related activities to attend? Check out
this small selection from our online cal-
endar. You can find additional informa-
tion about conferences, festivals, class-
es, and more on weavingtoday.com.

April 16-19 The first-ever Interweave
Yarn Fest will be held at the Embassy
Suites in Loveland, Colorado. The event
will feature workshops by Handwoven
contributors, fiber demonstrations, a
free-to-the-public marketplace, and
much more. Information on how to
register, the schedule of events, and
other info can be found at www
.interweave yarnfest.com.

April 17-May 7. Marigold Arts in Santa
Fe, New Mexico, will be hosting Ex-
pressions in Weaving: A Group Exhibi-
tion, featuring handwoven tapestries
by four New Mexican artists. More in-
formation on the exhibit and the artists
can be found at www.marigoldarts
.com or by calling (505) 982-4142.

September 18-20. WyoFiber Live! is
an event designed for people who are
interested in all things fiber: fiber art
workshops, demos, vendors and fiber
animals. The event will be held on the
grounds of the Wyoming Territorial
Prison Historic Site, in Laramie, Wyo-
ming. Information about the schedule
and other details can be found at
www.wyomingwomen.org/wyofiber-
live or by contacting Deborah Amend
at (307) 745-3733.

Come to weavingtoday.com to join
our forums, sign up for your free
Weaving Today eNewsletter, read
Madelyn’s answers to your questions,
and get up-to-date weaving news and
views and funky fiber facts. See you
there!

Connecting Online

BY SARAH H. JACKSON

ore and more weavers are finding Facebook a

place not only to interact with friends and family

around the world, but also with other weavers.
Some groups are even taking their online connections and
turning them into real-world interactions.

The 4-Shaft Weaving page on Facebook was created by
PattyAnne Caruso and Joyce Brisebois in 2012 “to provide a
place where weavers of all experience levels can grow to-
gether.” In less than two years, the group has grown to over
4,000 members from twenty-six countries. Members share
projects, ask questions, dispense weaving advice, and en-
gage in lively discussions ranging in topic from artistic versus
functional weaving to the merits of warping back to front
versus front to back. Tutorials, drafts, and resources too nu-
merous to name are freely shared. Encouragement abounds.

Last May, group member Beth Dinoff posed the ques-
tion, “Would anybody be interested in doing a towel swap
project?” and there was a chorus of positive response. The
theme “Summer Breeze" was chosen, and page administra-
tor Margaret Coe helped develop the exchange rules regard-
ing materials used, minimum towel size, etc.

Unfortunately, international postage rates made it pro-
hibitive for those outside the United States and Canada. Par-
ticipation was limited to thirty. Each weaver sent four towels
to exchange coordinator Kate Schlieben. After collecting
and dispensing the towels, Kate says her biggest challenge

was finding room for all of
e the packages in her small
apartment. Her favorite part
of the exchange was that
such a variety of weavers par-
ticipated, some with years of
experience and others with
very little. For one weaver, it
was her first set of towels.

Drafts, yarn and project
details, and photos were col-
lected and shared with the
group. Those who participat-
ed found the exchange not
only fun, but a tangible way
to connect with others who
share a passion for weaving.

A collection of towels from the
exchange.
PHOTO BY KATE SHLEEBIN
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From Our

Roving Reporters

GETTING TO KNOW EWE (AND RAM) MORE THAN WEAVING

Heritage Weavers & Fiber Artists are proud to introduce The Whidbey Island Weavers Guild is happy to
Jack and Jill, the sheep who live at the Historic Johnson announce its 44th Annual Spin-In (yes, the weavers
Farm in Hendersonville, North Carolina. For the last two guild has lots of spinners, too), on March 28-29, in
years we have carded, spun, and woven Jill's fleece for our Oak Harbor, Washington. Featured artist/spinner Ju-
sheep-to-shawl event, and this year we are using JacK’s dith MacKenzie will grace us with her knowledge and
fleece. During a monthly gathering of spinners, members great presentations, and it promises to be a wonderful
take part in preparing Jack’s fleece by trimming, teasing, and weekend for both spinners and colorists. Plus ven-
picking the fiber. Next will come carding and spinning in dors galore! Please consider making a fun weekend of
preparation for the weavers at the Spring Festival in April. it. For more information: www.whidbeyweavers

—Susan Trotter guild.org.
—Liz Moncrief

(Liz is a former member of the Northern Colorado
Weavers Guild, and now very happily the Roving
Reporter of the Whidbey Island Weavers Guild.)

The Helena Weavers and Spinners Guild has been
extremely busy this year, starting with classes by
Joanne Hall on how to warp and how to understand
a draft, as a way to bring our newest weavers into the
“fold,” followed by a three-day workshop on “shadow
weave” with Milly Dover. Let us not forget our mem-
bers who are spinners as well. We had the great fortune

SURPRISE STASH CHALLENGE to have Jane Fournier working with a group of our

Last year, our guild’s surprise stash-busting project was so popular spinners who have wanted a challenge to increase their
that we decided to repeat it. Here’s how it worked: Each person

put a pound of yarns into a brown paper bag with his or her name
on it. Because some people have allergies, fiber content was listed
on the outside. Then we numbered the bags, and each participant
drew a number. Bags could be traded if necessary or desired. At
the May meeting we will each find out what was done with our
fibers as the final product is returned to the owner. Exciting!
—lLaura Robie

Jack and Jill.
PHOTO BY RUTH HOWE

skills. And, here in the Montana “big sky” country is
the perfect opportunity to work with different fibers
and fleeces. Our next adventure is a two-day workshop
with Robyn Spady. She is presenting the “Taming of
the Hue” in early March.

—Jannine C. Vogley-Turner

Weaving Worldwide

On January 10, with power outages all across northern Scotland caused by what was called the worst storm
in a generation, , members of the Highland Guild of Weavers, Spinners and Dyers (HGWSD) found a hotel in
Beauly that still had electricity in order to make a Skype connection with the Crocus County Fibre Arts Guild
in Alberta, Canada. The event was the Annual General Meeting of the HGWSD, and they invited the Crocus
County guild to be their transatlantic speaker via Skype. Given the time difference, the Skype exchange began
at 6 a.m. in Alberta (1 p.m. in Scotland). The Crocus guild presented a series of slides explaining the unique
characteristics of the Alberta foothills and highlighting the work of the guild and individual members. This
was followed by a time of sharing, with the Scotland and Alberta participants showing works of skill, artistry,
and unique interest. The friendship is continuing between these two guilds as well as the Castlehill Spinnning
Group in Castletown, Scotland. A scarf exchange has been planned, with participating members from each
country handcrafting a scarf, cowl, or shawlette which will be sent to their counterparts across the ocean in
early fall as a beautiful and lasting connection to like-minded fiber enthusiasts abroad.

—~Robin Nixon

Thanks to all of the Handwoven Roving Reporters. For more information on these stories and others, please visit weavingtoday.com.
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Grandma’s Spinning Wheel
6544 E. Tanque Verde #150
Tucson, AZ 85715

(520) 290-3738
grandmasspinningwheel.com

Studio Three

1440 W. Gurley St.
Prescott, AZ 86305
(928)778-0307

Village Spinning & Weaving Shop
425 Alisal Rd.

Solvang, CA 93463

(888) 686-1192

(805) 686-1192
www.villagespinweave.com

Amazing Yarns

2559 Woodland Place
Redwood City, CA 94062
(650) 306-9218
www.amazingyarn.com

USA Distributor:

Foxglove Fiberarts Supply
8040 NE Day Road, Suite 4F
Bainbridge Island, WA 98110
Phone (206) 780-2747
www.FoxgloveFiber.com

Katie Loom
Light and portable
8-shaft workshop loom.

16-shaft Table Loom
24” weaving width.
Stand available.

Folding Table Loom
Choose 16”, 24” or 32”
widths, 4 or 8 shafts

Rigid Heddle Loom
Choose 16”, 24” or 32” widths.
Stands available

"‘\:r'_

[t
P

Knitters Loom & Stand
Choose 12”, 20” or 28” width
Very portable. Carry bags available.

Inkle Loom
& Inklette
Compact and versatile.

L

Meridian Jacobs

7811 N. Meridian Rd.
Vacaville, CA 95688
(707) 678-5750
www.meridianjacobs.com

Hartwell’s Lazy PJ Ranch
Idaho Falls, ID 83401
(208) 522-1337
fiberfun@lazypj.myrf.net

Halcyon Yarn

12 School St.

Bath, ME 04530

(800) 341-0282
service@halcyonyarn.com

L.S.H. Creations www.halcyonyarn.com

1584 Wellesley Dr.
Lexington, KY 40513
(859) 231-0258
Ish-creations@usa.net

Shuttles, Spindles & Skeins

635 S. Broadway, Unit E

Boulder, CO 80305

(303) 494-1071 (800) 283-4163
www.shuttlesspindlesandskeins.com

The Plum Nelly

113 N. Hastings Ave.
Hastings, NE 68901
(402) 462-2490

The Woolery

315 St. Clair St.
Frankfort, KY 40601
(800) 441-9665
www.woolery.com

Table Rock Llamas Fiber Arts Studio
6520 Shoup Rd.

Colorado Springs, CO 80908
(866) 495-7747
tablerockllamas@msn.com

Woolbearers

25 Church St.

Mount Holly, NJ 08060
(609) 914-0003
woolbearers@verzion.net
Fiber Loft

9 Mass. Ave. (Rte 111)
Harvard, MA 01451
(978) 456-8669
www.thefiberloft.com

The Recycled Lamb
2081 Youngfield St.
Lakewood, CO 80215
(303) 234-9337
www.recycledlamb.com

The Spinnery

33 Race St.
Frenchtown, NJ 08825
(908) 996-9004

.Spi .net
In Sheep’s Clothing www.spinnery.ne

10 Water St.

Torrington, CT 06790

(860) 482-3979
www.in-sheeps-clothing.com

The Country Crafter
304 Lakeside Rd.
Hanson, MA 02341
(781) 294-4556

International Inquiries:
Ashford Handicrafts Ltd
415 West Street, Ashburton
New Zealand

Phone +64 3 308 9087
www.ashford.co.nz

l ! www.facebook.com/

ashford.wheels.looms
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Smoky Mountain Spinnery

466 Brookside Village Way Ste 8
“In Winery Square”

Gatlinburg, TN 37738

(865) 436-9080
www.smokymountainspinnery.com

White Rock Weaving Center, LLC
1212 Tavaros Ave.

Dallas, TX 75218

(214) 320-YARN (-9276)
www.whiterockweaving.com

Heritage Arts

10740 Country Rd. 102
Grandview, TX 76050
(817) 866-2772
heritarts@aol.com

Paradise Fibers

225 W. Indiana Ave.
Spokane, WA 99205
(888) 320-SPIN (7746)
www.paradisefibers.com

aShford

WHEELS & LOOMS



Spotlight

WANDERING THE
TAOS WOOL FESTIVAL

BY ANNE MERROW

The town of Taos, New Mexico, has long been known as an artists’ haven. Georgia O'Keeffe
found refuge and painted some of her most famous works in the area, and it's where Ansel
Adams shot his first book of photography. The San Francisco de Asis Mission Church is
considered one of the most painted and photographed churches in the world, while the
nearby Taos Pueblo is a hotspot of Native American history and craftsmanship.

-

PHOTOS BY BRIAN PERKINS

aos is also a special place for
I fiber lovers. Near the northern-
most point on the New Mexico
Fiber Arts Trails tour, Taos has been the
home of many weavers, including Teresa
Loveless—who also owns the wonderful
Weaving Southwest—and her late
grandmother, tapestry weaver Rachel
Brown.
Once a year, Taos becomes a magnet
for weavers, knitters, and spinners from
the region and beyond. The Taos Wool
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There are plenty of opportunities for loom talk at the Taos Wool Festival.

Festival, hosted each year by the Moun-
tain and Valley Wool Association
(MAVWA), draws vendors from
Colorado, New Mexico, and Texas, and
visitors from far and wide. With tools,
yarns, and finished goods in vendor tents
and a small group of sheep, llamas,
alpacas, goats, and other fiber animals,
the festival is a jewel in the busy fall fiber
testival calendar. Spinner and weaver
Norman Kennedy, formerly a master
weaver at Colonial Williamsburg and

recipient of the National Heritage
Fellowship, will be the featured guest at
the 2015 festival, which will host at least
one waulking (traditional group fulling
of a wool fabric) during the event.

Incorporated in 1983, MAVWA hosted
its first Wool Festival in 1984. Last year
marked the thirtieth anniversary of the
festival, which has grown in the ensuing
decades but has retained a decidedly
regional flair. One reason that the festival
stays so close to its roots is the juried
nature of the booths. Vendors are
selected based on the quality of their
offerings, the member’s residency, the
regional origin of animal fiber, involve-
ment in the member states’ animal fiber
industry, the value added to the products,
and the diversity of the products. Most
booths contain only items produced in
the association’s member states; the
selection criteria may limit the number of
products for sale, but they add depth and
richness to the offerings.

One thing you may notice at almost
any wool festival is that it seems geared
more for spinners, knitters, and even
fiber animal breeders than for weavers.
There is generally nary a cone of yarn to
be found, and hardly anyone is bringing a
floor loom to the fairgrounds or park. So
what can a weaver see at a wool fest?

First, you can see, fondle, and learn
more about all kinds of wool and other
fibers. Sheep’s wool and alpaca are the



Fiber animals are usually in attendance, including this llama
from the 2010 festival.

primary fibers you'll see at a regional
show such as the Taos Wool Festival,
while other shows around the country
might offer cotton, silk, flax, and other
fibers. The properties of the yarns you
use are determined by the fibers they
start as, so seeing the source can help
you better understand your weaving
yarns. Meeting the people who produce
fiber can also add a special dimension
to your work.

Second, wool markets are excellent
places to find unusual tools. There are
often woodworkers with a variety of
specialties at wool markets, and you
might find unique shuttles, tapestry
forks, warping items, needles, and more.
And although major loom manufacturers
don’t tend to bring their full selection of
wares to wool shows, you may find a deal
on a secondhand loom that a vendor or
tellow festivalgoer is trying to “rehome.”

Third, you can find one-of-a-kind
yarns. More and more booths at wool
festivals include fun art yarns that would
make a funky weft, and some yarns
intended for knitting can make warm
and wonderful fabrics for weavers.

Fourth, you can be inspired by (and
buy!) some amazing finished goods.
Rooted firmly in the American
Southwest, the Taos Wool Festival
draws vendors who carry Rio Grande
and Navajo rugs and blankets, and
some of the weavers who create them

are on hand to demonstrate their craft.
In addition to traditional woven goods,
wool festivals may include felt, hooked
rugs, contemporary rugs, and knitted
and crocheted items.

Fifth, almost every wool show
includes a display of animals. The
animal section of the Taos Wool Festival

is somewhat limited, but even the few

The Taos Wool Festival also features
shearing demonstrations where wooly
ewes are given a much-needed haircut.

dozen sheep in attendance lend the
festival a special touch. An expert
shearer is on hand to give demonstra-
tions to a few rather indignant ewes, and
the animal display is a treat for children
and adults alike.

Spotlight

An attendee from the 2009 festival shows off her shuttle tattoo.

At the Taos Wool Festival, Robert
Donnelly roams the grounds, micro-
phone in hand, to announce upcoming
events and musical performances in a
tent in the center of the grounds. Weavers
and spinners offer demonstrations, and
contests (from the longest thread
competition to the dogs in sweaters
judging) take place throughout the
weekend. The Elsawool booth each year
is made up of rolling carts filled to the
brim with Cormo yarns—woolen spun
and worsted spun, and in all natural
shades—the space is soothing but
simultaneously intoxicating. At the La
Plata Farms booth, you can find Navajo
Churro and other wool fibers, some
purchased from a nearby Navajo
reservation and processed for
handspinning, along with spinning and
weaving tools.

If your journeys take you to Taos,
make it a point to visit the first weekend
in October. While you're in the area,
follow the New Mexico Fiber Arts Trails
(www.nmfiberarts.org) to find both
historic and contemporary fiber arts of all
kinds. And plan to spend a weekend
exploring the booths and demonstrations
of the Taos Wool Festival.

More information on the Taos Wool
Festival can be found at www.taoswool-
festival.org, or by writing The Wool
Festival at Taos, PO Box 2754, Taos, NM
87571, «=—=
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Leclerc Looms

Visit a Dealer Near You

Prescott AZ 86305
928-717-1774
carmaweaving@cableone.net

THE FIBER FACTORY
Mesa
(480) 969-4346

California

CUSTOM HANDWEAVERS
Mountain View

Tel: (650) 967-0831

Fax: (650) 967-1005
www.customhandweavers.com
webemit@sbcglobal.net

CUSTOM HANDWEAVING
Redondo Beach

Tel: (310) 316-0910

or: (866) 656-1060
www.nancyscustomhandweaving.com
customhandweavin@aol.com

LISFIBERWORKS
Studio City

Tel: (818) 231-0707
Fax: (818) 783-1861
lissadler@gmail.com

SAN FRANCISCO FIBERS CO.
Oakland

(5610) 893-2015
www.sanfranciscofiber.com
lou@sffiber.com

Colorado

BOUNTIFUL

Livermore

(877) 586-9332
info@bountifulspinweave.com
www.bountifulspinweave.com

Illinois

FINE LINE CREATIVE ARTS CENTER
St. Charles

(630-584-9443

www.fineline.org

info@fineline.org

Indiana

THE WEAVERS LOFT
Guilford

(812) 576-3904
weaving@nalu.net
www.weaversloft.com

Kansas

HERITAGE HUT
Whichita

(316) 682-4082
www.heritagehutyarn.com

THE YARN BARN
Lawrence

(800) 468-0035
yarnbarn@sunflower.com

Kentucky

THE WOOLERY
Frankfort

tel: (502)-352-9800

fax (502)-352-9802
http://www.woolery.com
info@woolery.com

Louisiana

WEAVIN' PLACE
Folsom

(985) 796-8048
www.weavinplace.com
cheryl@weavinplace.com

Maine

HALCYON YARN

Bath

(207) 442-7909

(800) 341-0282
kwww.halcyonyarncom

F Since 1876 W
Al‘izona PORTLAND FIBER GALLERY
& WEAVING STUDIO
FIBER CREEK Portland

(207) 780-1345
www.portfiber.com
portfiber@gmail.com

Massachusetts

FIBER LOFT/ BARE HILL STUDIO

Harvard

(978) 456-8669
www.thefiberloft.com
yarn@thefiberloft.com

T.R. BEAUDET & CO.
Westfield
(413) 564-0204

WEBS
Northampton
(413) 584-2225

Michigan

DAVIDSON'S OLD MILL YARN
Eaton Rapids
(517) 663-2711

FORMA

Whitmore Lake

(734) 761-1102
www.forma-fiberarts.com

OLD MILL YARN
Eaton Rapids
(517) 663-2711

New Hampshire

THE FIBER STUDIO
Henniker
(603) 428-7830

New Jersey

WOOLBEARERS

Mt. Holly

(609) 914-0003
woolbearers@verison.net

New Mexico

MIRIAM’S WELL
Sante Fe
(505) 982-6312

VILLAGE WOOLS
Albuquerque
(505) 883-2919

New York

DAFT DAMES HANDCRAFTS
Akron
(716) 542-4235

North Carolina

EARTH GUILD
Asheville
1-800-327-8448

North Dakota

YARN STASH

Minot

(701) 839-4099
yarnstashminot@hotmail.com

Oregon

EUGENE TEXTILE CENTER
Eugene

(541) 688-1565
www.eugenetextilecenter.com
info@eugenetextilecenter.com

PACIFIC WOOL AND FIBERS
2505 Portland Rd. Ste#104
Newberg

Tel: (503) 538-4741

Fax: (503) 5638-8005
www.pacificwoolandfiber.com

Pennsylvania

THE MANNINGS

East Berlin

(717) 624-2223
www.the-mannings.com
mannings@sun-link.com

South Dakota

LYLA AGIUS DESIGNS
Ipswich

605-380-3619
www.lylaagiusdesigns.com
info@lylaagiusdesigns.com

UPSTAIRS STUDIO
LaPorte
(281) 470-0108

YARNORAMA

Paige

512-253-0100
WwWw.yarnorama.com
info@yarnorama.com

Virginia

DIRT WOMAN
Mathews

Phone: 804-725-7525

Fax: 804-725-7626
rebecca.mccoy2007 @gmail.com

JULIE’S HANDSPUN YARNS
IN MANASSAS
703-201-2924
handspunyarns.org
juliespins@gmail.com

SERENDIPITY FARM & STUDIO
Suffolk
(757) 986-2010

Washington

PARADISE FIBERS
Spokane

(888) 320-7746

Fax: (509) 533-0828
info@paradisefibers.net

WEAVING WORKS
Seatle

(206) 524-1221
www.weavingworks.com
info@weavingworks.com

Wisconsin

FIBERWOOD STUDIO
Milwaukee

Tel: (414) 302-1849
Fax: (262) 860-0985
fiberwood@ad.com

RED BARN FARM
Butternut
715-769-3773

http://users.dishmail.net/redbarnfarm

redbarnfarm@dishmail.net

SUSAN’S FIBER SHOP
Columbus

(920) 623-4237
www.susansfibershop.com
susanfiber@internetwis.com

INTERNET TECHNICAL
SERVICE: T.R. BEAUDET
TBEAU1930@A0L.COM

CANADA

Alberta

BEDROCK SUPPLY LTD.
Edmonton

780-434-2040 ext 34

Fax: 780-436-3294
kathy@bedrocksupply.ca

SHUTTLEWORKS

De Winton (Calgary)
(403) 938-1099

Fax (403) 938-1046
www.shuttleworks.com
mail@shuttleworks.com

British Columbia

FIBRES PLUS
Maple Ridge
604-467-1178
www.fibresplus.com
fun@fibresplus.com

LANGLEY YARNS & CRAFTS
Aldergrove

(604)856-3636
www.langleyyarns.com
bbraaten@shaw.ca

THE LOOM
Duncan
(250) 746-5250

Nova Scotia

ARMSTRONG TEXTILE
Halifax

(902) 477-0408
info@armstrongtextile.ca

GASPEREAU VALLEY FIBERS
Wolfville
www.gaspereauvalleyfibres.ca
brenda@gaspereauvalleyfibres.ca

LESLEY ARMSTRONG FINE
WOVENS

Halifax

(902) 477-0408
mailto:la@ca.inter.net

Ontario

CAMILLA VALLEY FARM
WEAVERS’ SUPPLY

Orangeville

(5619) 941-0736
nmanners@camillavalleyfarm.com
www.CamillaValleyFarm.com

GEMINI FIBRES

Mount Albert

(800) 564-9665
www.geminifiores.com/
geminifibres@interhop.net

Quebec

MAURICE BRASSARD & FILS
Plessisville
(819) 362-2408

JAPAN

~

KAWASHIMA TEXTILES SCHOOL
Kyoto
075-741-3151

KOREA

WEAVINGSHOP

Seoul

822-753-8322
weavingshop@hotmail.com

UNITED
KINGDOM

FRANK HERRING & SONS
Dorchester Dorset
130-526-4449

TAIWAN

FOUNDER TEK INT. CO LTD.
Taipei
(886) 2 2751 2521




Weavebird v2
16, 24 & 32 shafts,
27” 36” 45” 60” & 72”
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The Weavebird mechanism
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self-adjusting settings that
reduce the need for
operator adjustment.
Integral support for both
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computers.
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FABULOUS WEAVING FORK

This simple and elegant weaving fork from Rio Grande Weavers Supply
is perfect for packing weft in both Navajo-style and tapestry weaving.
Featuring a pointed tip for detail work, a carved grip on the handle, and
thin, rounded tines that will pack threads without snagging them, this
beautiful fork was modeled after tapestry weaver Rachel Brown'’s favorite
handcrafted Navajo fork. Each fork is 1 34"wide and 12" long.
www.weavingsouthwest.com; (575) 758-0433

CHERRY SWIFT

From the finest of silks to the heaviest of rug wools, this beautiful cherry

swift from Halcyon Yarn will safely hold your yarns while winding. This 32"

tall swift is handcrafted from cherry wood in traditional Shaker style with
smooth joints and handfinished woods that won't snag or tear at your
yarns. Large enough to accommodate skeins up to 72", this swift is as
beautiful as it is useful and can be purchased separately or as a set with
Halcyon’s matching jumbo ball winder.

www.halcyonyarn.com; (800) 341-0282
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SOFT AND SILKY YARN

Weave up scrumptiously soft scarves and shawls with the Road to China
Lace yarn from Kelbourne Woolens. This luxurious yarn is 65% baby
alpaca, 15% silk, 10% camel, and 10% cashmere, making it wonderfully
soft to the touch, with a lovely shine. This beautiful yarn is available in
100-gram skeins of 656 yards in fourteen vibrant colorways.
www.kelbournewoolens.com

SLEEK SHUTTLES

These new handmade quill shuttles by Canopus Wood and Weave
Works are perfect for traditional Scandinavian weaving and looms with
narrow sheds. These sleek shuttles are made with layers of decorative
wood: bird's eye, tiger, and burl maple as well as figured black walnut,
curly white oak, and curly cherry. Finished with a high gloss, these
shuttles glide through the shed with ease while Brazilian ebony inserts
at either end of the yarn slot keep your shuttle safe from even the most
abrasive of yarns.

www.canopuswoodandweave.com


http://www.weavingsouthwest.com
http://www.kelbournewoolens.com
http://www.canopuswoodandweave.com
http://www.halcyonyarn.com

HANDMADE
MARKET PLACS

a

Kari Chapin

and insights.

Though some might expect that

in starting a business you should
focus primarily on sales; in reality, selling is only about a
third of the process. There are several questions to consider
before the selling begins. How much work do you actually
want to put into your business? How would you describe
your company in just a few adjectives? What is the appeal
and the aesthetic of your business as a whole?

Next you need to create a strong marketing plan that
works with your audience. For some people, this may mean
a focus on social media. Others may find more success in
a community that spreads information by word of mouth.

Susan J. Byrd

THE HANDMADE MARKETPLACE, SECOND EDITION

MECHANICSBURG, PENNSYLVANIA: STOREY. 2014, PAPERBACK, 256 PAGES, $15.95, 978-1612123356.

any weavers have contemplated starting a business selling their handmade cloth, but don't

know where to begin, much less how to set themselves apart from the competition. Following
the success of the first edition of The Handmade Marketplace, Kari Chapin contacted more artisans
who have successfully started their own businesses and asked them to share their own unique advice

Figuring out what is right for your company can be one of
the longest stretches on the path to success.

Any craftsperson who might like to "go pro" should read
this book. It gives an in-depth look at how much work goes
into a business and what someone has to think about before
even starting down that road. It can be discouraging to see
so many craft businesses emerging as potential competition,
but having a better understanding of how to run your
business, make it more visible to the public, and keep it
uniquely yours will greatly increase your chances of success.

— Lauren Meyer

A SONG OF PRAISE FOR SHIFU: SHIFU SANKA

ANN ARBOR, MICHIGAN: LEGACY. 2013. HARDCOVER, 412 PAGES, $80, 978-0-9797974-6-0.

It is a delight to discover and review Susan J. Byrd's thoroughly researched and spirited celebration of
shifu, the Japanese art of weaving with paper thread traditionally made from the inner bark of trees.
As a college senior, Byrd's interest in making washi, Japanese paper, took her to Japan and to a live-in
apprenticeship with Sadako Sakurai, a skilled shifu weaver. At the end of a year of shifu immersion, she
approached the task of creating her own exquisitely beautiful shifu kimono using a 40/2 cotton warp

and a 3 mm wide paper-weft thread. By publishing her book twenty-five years later, she has shared her
lifelong commitment to help preserve the shifu tradition, now recognized by the Japanese government
as an intangible and cultural property.

Shifu initially earned respect
for being lightweight and
breathable in heat and humidity, while also protecting the
wearer against rain and wind. Shifu almost died out in Japan
after the industrial revolution, but was fortuitously and
somewhat ironically revived in the 1930s and 1940s, decades
plagued by warfare and a shortage of natural resources. Byrd
provides a complete geographic and historical overview of
the development of shifu, giving credit to artists who helped
revive the skills, as well as describing samples in museums
around the world.

Byrd also answers all the questions that immediately
come to a Western weaver's mind. Can you really wash
paper without having it fall apart and, if so, does it survive
a dyebath? Will it be strong enough for a warp? Byrd sees
no reason why her readers cannot also sing the song of
praise for shifu as long as patient care is taken to create
good weavings that are strong, soft, and washable. She takes
readers through each step of the process from papermaking

to weaving and everything in between. The text is generously
supported by photographs, drawings, and tips for weaving
success. While paper is not a forgiving fiber, it offers many
rewards in return for overcoming its challenges.

Byrd's appendices stand on their own as models for good
research, storytelling, and textbook standards. In addition to
celebrating contemporary paper artists around the world, she
includes instructions for natural dyeing; measurements and
procedures for the fibers; and an exhaustive list of resources,
suppliers, and museums. Every student of Japanese language
and culture will appreciate Byrd's glossary of terms with both
English alphabet and Japanese characters. The first edition of
five hundred copies includes a sample of handmade paper
as well as a shifu sample woven by Byrd’s mentor Sadako
Sakurai. Read, touch, and be inspired.

— Eva Hovde Douthit

Check out weavingtoday.com for more reviews of weaving books
and DVDs.
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ALASKA

Far North Fibers
Anchorage
907.279.0332
farnorthfibers.com

ARIZONA
Fiber Creek

Prescott
928.717.1774
fibercreek.com

Studio Three
Prescott
928.778.0307
studiothreeaz.com

CALIFORNIA

Carolina Homespun
San Francisco
415.584.7786
carolinahomespun.com

Folk Modern Craft
Santa Rosa
707.546.9276
castawayandfolk.com

Meridian Jacobs
Vacaville
707.688.3493
meridianjacobs.com

Purlescence Yarns
Sunnyvale
408.735.9276
purlescenceyarns.com

Rumpelstiltskin
Sacramento
916.442.9225
yarnyarnyarn.com

San Francisco Fiber
Oakland

510.893.2015
sanfranciscofiber.com

Village Spinning &
Weaving

Solvang

888.686.1192
villagespinweave.com

COLORADO

Double K Diamond
Llamas

Wellington
970.568.3747
kkdllamas.com

The Recycled Lamb
Golden

303.234.9337
recycledlamb.com

Serendipity Yarn &
Gifts

Buena Vista
719.395.3110
serendipityyarn.com

Shuttles, Spindles &
Skeins

Boulder

303.494.1071
shuttlesspindlesandskeins.com

CONNECTICUT

In Sheep’s Clothing
Torrington
860.482.3979
in-sheeps-clothing.com

Working Hands for
Fiber Arts

Easton

203.261.7865
bgpphurley@shcglobal.net

FLORIDA
Elza M. Studios
Starke

904.964.6673
elzamstudios.com

Pam Pawl -
Handwoven Textiles
Dunedin

215.483.7157
pampawltextiles.com

GEORGIA

Weaving in the Woods
Newnan

770.630.9883
womanofthehearth.
vpweb.com

IDAHO
Lunatic Fringe Yarns
Fruitland

800.483.8749
lunaticfringeyarns.com

ILLINOIS
The Fold

Marengo
815.568.5320
thefoldatmc.net

INDIANA

The Weaver’s Loft
Guilford
812.576.3904
weaversloft.com

KANSAS

Yarn Barn of Kansas
Lawrence

800.468.0035
yarnbarn-ks.com

KENTUCKY

Designs in Textiles
Louisville
502.212.7500
designsintextiles.com

The Woolery
Frankfort
800.441.9665
woolery.com

LOUISIANA

Weavin’ Place~Saori
Style

Folsom

985.796.8048
saoristyle.com
MAINE

Halcyon Yarn

Bath

800.341.0282
halcyonyarn.com
MARYLAND
Vulcan’s Rest Fibers
Chesapeake City

410.885.2890
vulcansrest.com

MASSACHUSETTS
Webs
Northampton
413.584.2225
yarn.com

A Yarn Express
Waltham

781.863.1449
yarnexpressonline.com

MICHIGAN
Heritage Spinning &
Weaving

Lake Orion
248.693.3690
heritagespinning.com
MINNESOTA

Ellison Sheep Farm
Zumbrota
507.732.5281
ellisonsheepfarm.com

MISSOURI

Carol Leigh's Hillcreek
Fiber Studio

Columbia

800.874.9328
hillcreekfiberstudio.com

NEW JERSEY

The Spinnery
Frenchtown
908.996.9004
spinnery.net
NEW MEXICO
Village Wools
Albuquerque

800.766.4553
villagewools.com

NORTH CAROLINA

Silver Thread &
Golden Needles
Franklin

828.349.0515
silverthreadsyarn.com

OREGON

Eugene Textile Center

Eugene
541.688.1565
eugenetextilecenter.com

The Web-sters
Ashland
541.482.9801
yarnatwebsters.com

PENNSYLVANIA
The Mannings
East Berlin

717.624.2223
the-mannings.com

TENNESSEE
R & M Yarns

Georgetown
423.961.0690
rmyarns.com

Smoky Mountain
Spinnery

Gatlinburg

865.436.9080
smokymountainspinnery.com

TEXAS

Homestead Fiber
Crafts

Waco

254.754.9680
homesteadfiberarts.com

Lone Star Loom Room
Houston

888.562.7012
lonestarloomroom.com

Mohair & More
New Waverly
936.661.8022

mohairandmore.com

Sky Loom Weavers
Cat Spring
979.733.8120
skyloomweavers.com

White Rock Weaving
Center

Dallas

214.320.9276
whiterockweaving.com

Yarnivore

San Antonio
210.979.8255
yarnivoresa.com

VIRGINIA

Stony Mountain Fibers
Charlottesville
434.295.2008
stonymountainfibers.com

WASHINGTON

Paradise Fibers
Spokane
888.320.7746
paradisefibers.com

Weave Your ‘art Out

Kennewick
509.528.3782

weave-your--art-out.com

The Weaving Works

Seattle

206.524.1221
weavingworks.com
WISCONSIN

Apple Hollow Fiber
Arts

Sturgeon Bay
888.324.8302
applehollow.com

Fiberwood Studio Ltd.

Milwaukee
414.302.1849
fiberwoodstudio.com

Mielke’s Fiber Arts
Mauston

608.350.0600
mielkesfiberarts.com

CANADA
ALBERTA
Shuttleworks Ltd.
Dewinton (Calgary)
403.938.1099
shuttleworks.com

ONTARIO
Gemini Fibres
Mount Albert

800.564.9665
geminifibres.com

Little Red Mitten
St. Thomas
519.207.2880
littleredmitten.ca

DENMARK

Aeghbaekgaard
Lundby

45 5576 9940
mohairgeder.dk

FRANCE

Alysse Creations
Varennes en Argonne
33.3.29.80.70.33
alysse-creations.info

VISIT US:

R

La Roulotte des Laines
Oyonnax

09.51.10.24.50
laroulottedeslaines.fr

GERMANY
KnitArt
Hamm
49-2381-371382
knitart.de

Nature’s Luxury
Saerbeck

+49 2572.923.9808
naturesluxury.com

Wollinchen
Mantel

004 99 605 3424
wollinchen.de

JAPAN

Teoriya

Kita-ku, Osaka-shi
81.6.6353.1649
teoriya.net

NETHERLANDS
Spinner of Yarns
Lamswaarde

+31 (0)114 691958
spinnerofyarns.nl

Textielfabrique
Rotterdam
6.242.14029
textielfabrique.nl

NORWAY

Spinnvilt As
Lillehammer
+47.61.49.70.24
spinnvilt.no
SWEDEN
Limmo-Design
Vinndsby
070-2710001
limmo-design.se
SWITZERLAND
Spycher-Handwerk
Huttwil

4162 962 11 52
spycher-handwerk.ch

UNITED KINGDOM

George Weil/
Fibrecrafts
Guildford, Surrey
44.01483.565.800
georgeweil.com
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Rug Weaving Made Easy

" 1 Order now
" for

summer
HE CRANBROOK COUNTERMARCHE LOOM easily handles delivery
a loom’s most demanding tasks. Even sticky mohair, recalcitrant
linen, warp rep weave, high-tensioned rug warps, or delicate threads
can be woven with panache by the Cranbrook. A worm gear makes

tensioning smooth and easy; tapered treadles simplify tie-up; locking treadles

allow the shed to remain open for working in the shed. We've been building Schacht Spindle Co., Inc.
6101 Ben Place

Boulder, CO 80301

p. 303.442.3212
Learn more about the history of the Cranbrook Loom: schachtspindle.com/cranbrook. schachtspindle.com

the Cranbrook Loom since 1996, proudly continuing its reputation for superb
performance, solid design, and attentive craftsmanship.

Accessories include second back beam, sectional beam, suspended tool shelf, sliding threading bench,

X : ; X o MADE WITH LOVE IN
12 treadle option with 8-shaft loom. Made of hard maple with a hand-rubbed Danish oil finish. For parts BOULDER, COLORADO
information for Norwood & Bexell Cranbrook Looms, visit schachtspindle.com/cranbrook.



WEAVER # WEAVER,
#<\Norld Around

BY LAVERNE WADDINGTON

In my home of Santa Cruz, in the
eastern tropical lowlands of Bolivia, it
is not enough to simply tell people that I
am a fejedora. The Spanish verb tejer
can mean both "to knit" and "to weave."
In this lowland city, it will be taken as
‘to knit’ unless I clarify with gestures.
Moving my index fingers like knitting
needles distinguishes one kind of
tejedora, while a beating action will
show that I am the kind who works at a
loom. However, many people in this
area have no personal experience with
looms or weavers, and my gestures are
often met with quizzical expressions.
Sometimes I just have to let them
believe I am the strange gringa who
knits sweaters in the tropical heat and
humidity.

Showing people my work creates its
own set of misunderstandings. In a
culture where many people struggle to
put food on the table and any precious
free time is spent with family, it is
beyond belief that I should spend so
much time in solitude at my backstrap
loom creating things that are not to be
worn or sold. For many years, my
weaving world here was very small and

misunderstood.

then we will teach ' Us something, ang

PH
OTOS COURTESY OF LAVERNE WADDINGTON
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I was working as an English teacher in
Santa Cruz, but I took time off as often
as I could, armed with my sticks and
weavings, to travel to the highlands and
visit weavers. I could go to any market in
the towns and villages and find signs of
the spinner and weaver—wool, llama
and alpaca fiber, drop spindles, dye
powder, cochineal, and wichusias, the
llama-bone tools that Bolivian weavers
use to pick up threads, create patterns,
and beat the weft into place. A small
group of women would gather if I pulled
out my weavings, eager to touch and ask
about the mercerized cotton thread that
[ used, comment on my color choices,
wonder at unfamiliar motifs, point out
others that they knew, and offer advice
to improve my work. In the cities,
conversations with strangers would lead
to talk of a grandmother who could
weave beautiful cloth or a proud
description of a mother who knows how
to spin exceptionally fine yarn. People
appreciated my interest in their textile
traditions. I would eventually be
connected with just the right person,
and my weaving studies could begin.

I spent weeks on my knees bent over
while learning warp-faced doubleweave

on a horizontal ground loom in

v

Backstrap weaving teacher and family in

highland Ecuador

Scarf with silk
supplementary-weft
inlay on cotton using
techniques from
Bolivian hatbands
and from traditional
Bhutanese
textiles.

highland Bolivia. The two sisters who
taught me made me very much aware
of the highland weavers’ admiration of
stiff, well-beaten cloth. They would say
kella! (lazy) and playfully threaten to
slap me if I was not beating hard
enough. Having stopped weaving many
years ago, the sisters were excited to
have a warp staked out in their yard
again, to shop for yarn, and to have
reason to take up their spindles and
re-spin the yarn. They chose patterns
and colors and talked about motifs they
had learned as children, challenging
themselves and competing to remem-
ber how to weave them. They wistfully
described beautiful textiles, long gone,
that they had woven as young adults
and the occasions on which they had
worn them.

Learning the kteh weft twining with my
Montagnard weaving teacher, H'Ngach
Rahlan, in North Carolina.

BACKGROUND OLD PAPER COURTESY OF DEMILKED,COM/OFFUIN STOCK
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Eventually I found a Guarani weaver
in Santa Cruz. We were able to connect
immediately, as weavers around the
world do, by comparing looms and
tools and the cloth that we produced. I
taught Angela to make continuous
string heddles around a stick. She
showed me the special chained heddles
she uses when she weaves very wide
pieces for hammocks. The connection
was made, and we wove the traditional
Moisy technique together on her
vertical loom.

In the highlands and lowlands of
Bolivia, Ecuador, Peru, Chile, and
Guatemala, I studied with indigenous
weavers and brought new techniques,
patterns, and ideas about color to my
work at home in Santa Cruz. In the
beginning, I largely limited myself to
weaving replicas, then I gradually
learned to combine techniques and
patterns from the cultures and regions
where I had studied to create my own
unique pieces. However, I still longed to
have people with whom I could share
all these experiences.

In 2009, after thirteen years of weaving
on my backstrap loom, I discovered
online weaving groups and was able to
make contact with weavers around the
world who were interested in my
experiences here in Latin America and
who wanted to learn the techniques.

Some wanted to reconnect with their

own ethnic roots. Others shared aspects
of their own textile traditions with me.

For example, online connections led
me to study with Montagnard (Vietnam-
ese hilltribe) backstrap weavers in North
Carolina. My teacher, H'Ngach, would sit
by me and halt my questions with a stern
look and the simple phrase “You look,
you know.” We would sit together at the
twining frame in silence, accompanied
by the soft clacking of the bobbins. But
by the end of the days I spent studying
with her, she was sharing with me the
stories of her childhood and her
overwhelming desire to learn the
traditional kteh twining technique, the
stories that only come when two weaving
“sisters” are seated together at the loom. I
could sense in H'Ngach the same feeling
of isolation in her North Carolina home
that I had so often experienced in
Bolivia.

Now, weavers from east, west, north,
and south, who have followed my online
tutorials, share their backstrap weaving
projects with me. We are connected
across continents by a love of ethnic
textiles and an insatiable curiosity.

ABOVE: | used the warp-faced doubleweave
that | studied in highland Bolivia to weave
this wall hanging. The center panel is
inspired by the painted cloth of the Shipibo
people of tropical lowland Peru. The outer
panels use a single-faced warp float tech-
nique that | studied with Ecuadorian saddle-
bag weavers. The panels are connected by
weft twining using the technique | learned
from the Montagnard weavers.

LEFT: My three-part wall hanging series
entitled Textile Trails show influences from
the Chilean poncho called chamanto and
si’ira belts made by the Wayuu people of
Colombia and Venezuela.

Strangers send me pictures of Central
Asian yurt bands, saddlebags from the
Middle East, belts from Russia, skirt
fabric from Indonesia, Native American
sashes, Mexican shoulder bags, and
Guatemalan hair sashes—textiles created
on simple looms by weavers with strong
backs and magic fingers using a variety
of techniques, from soumak and ikat to
brocade and doubleweave.

My own work is now a melting pot of
structures and design influences. Ideas
can come from a brief encounter with
an Asian textile at a fiber fair or from
stories told by one of my indigenous
teachers as I kneel at her loom. I can
draw from the sight of a spectacularly
clear Andean starry night and Inca
ruins silhouetted against a rising moon,
or the memory of woven motifs
rhythmically appearing and disappear-
ing amongst the folds of a dancer’s
skirts. Disjointed images from a myriad
of experiences move before my eyes as I
contemplate a new warp. My backstrap
loom gives me the means to connect
them, as my weaving connects me to
people around the world. «=—=
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Saki

t’s easy to imagine that people have

been weaving with rags since the first
woven cloth became, well, raggedy.
Indeed, some form of rag weaving is
nearly ubiquitous across cultures and
national boundaries. In North America
and Europe, we mostly picture cheer-
fully colored rag rugs made from old
clothes and bedding. These items are
associated with thriftiness and comfort
and are found across socioeconomic
boundaries. In Japan, rag weaving is
called sakiori, from the verbs saku (to
tear or rip) and oru (to weave), and it
was used by the peasant class to make
clothing from the mid-18th century to
the mid-20th century.

Sakiori was born in the homes of
poor laborers as a response to dire need.
The islands of Japan are devoid of native
fleece-bearing animals and cotton plants
and are subject to brutal winters,
particularly in the northernmost areas.
Historically, the rural people worked
outside as farmers, fishermen and
foresters, exposed to the elements. Their
work provided little for them besides
ensuring a meager existence.

Until the late 15th century, most
Japanese clothed themselves exclusively
in fabric made from bast fibers taken
from plants such as wild hemp, linden,
paper mulberry, nettle, and wisteria.
These fabrics soften after much wear,
but would have started out very rough
and uncomfortable against the skin.
They also would have done little to
insulate against cold. (Imagine spending
hours outside on a cold winter’s day
wearing nothing but a few layers of
linen shirts and pants.)

Although silk had long been available
to wealthier Japanese and cotton began
to be imported from China in the 15th
century, common people did not have
access to these more comfortable

20 HANDWOVEN weavingtoday.com

S A IR RANESE RACG
WEAVING TRADITION

BY AMANDA ROBINETTE

Half of an unmade sodenashi (vest); cotton
rag on hemp warp, early to mid-20th
century. (Author’s collection)

PHOTOS BY AMANDA ROBINETTE

Detail of a work coat from Sado Island;
indigo-dyed cotton rag on cotton warp.
Note how fine the rags were cut for the
weft. (Sri Gallery)

Work jacket with cotton sleeves and
extensive wear and patching. Sleeves like
these would have been replaced when
worn or removed when a vest was
preferred. (Sri Gallery)

fabrics. It was not until the 19th century
that cotton cloth finally became
available to most of the Japanese
population. When it did, it was not in
the form of pristine bolts of cloth ready
to be cut and sewn. These went to the
wealthy, and it was only when their
garments were worn out that they were
finally sold to the rag merchants who
carried them to the rural population.

We do not think of cotton as being
scarce or a luxury item, nor is it a fiber
we consider to be particularly warm.
But to the peasants of rural Japan, it was
all of those things. Cotton is far superior
to bast fiber in terms of keeping warm.
It has air pockets to retain heat and can
be woven tightly enough to reduce the
effects of wind. It is no wonder that its
arrival was greeted with much enthusi-
asm and not a little ingenuity.

Bundles of cotton rags were sorted for
different purposes. Large rags may have
been pieced and stitched together in
layers to form a solid rectangle of cloth,
which could be used just like a new bolt
of cotton. Other medium to large pieces
may have been used as patches when
clothing and other textiles developed
holes. The stitching used for these
purposes was sashiko, a form of
running-stitch embroidery. The stitches
sometimes take the form of simple lines
or geometric patterns but are also found
in more elaborate designs or symbols.
Sashiko was also done to reinforce
garments in areas where a lot of wear
was expected, such as across the
shoulders and upper back where a
burden might be carried. Sashiko
stitching resembles that found on
quilted fabric with which we are
familiar. A fabric that has been layered
or repaired in this way is called boro.

The smaller and more damaged rags
would have been used for sakiori, along



with any of the larger pieces that the
weaver decided to use for that purpose.
In each home, the woman was respon-
sible for making all of the cloth that her
family needed. This work was done after
her other jobs were completed. She
might have spent all day working in the
fields or carrying logs down from the
mountains to the harbor, preparing

food for the family meals, and caring for
children before sitting down to her
weaving or sewing.

v
-

The usual weaving loom in these

1Y LY

circumstances was the jibata, a type of
modified backstrap loom with har-
nesses in a frame. The shed was changed
by moving the foot, around which was a
loop of fabric connected by a lever to
the top of the harnesses. Sakiori was
typically woven in “full-width” panels
33-36 centimeters wide (13"-14"), or
sometimes in "half-width” panels for
children’s clothing or work vests
(sodenashi). The cotton rag was cut very

d
|

fine, sometimes as fine as 3 millimeters,
and woven in between picks of the warp
material, which was usually hemp or
another bast fiber. As cotton yarns
became more available in the early 20th
century, they were also used as warp
threads.

By the mid-20th century, manufac-
tured clothing became available and
affordable for most Japanese, and
techniques such as sakiori came to be
seen as old-fashioned or mark of
poverty. Only recently has there been a
new interest in the history of everyday
people and in preserving the crafts that
they used to survive. This interest

Sri Gallery, Brooklyn, New York. There are very few opportunities to see rural Japanese
textiles, especially outside of Japan. Sri is a one-of-a-kind gallery located in Brooklyn, NY,
coincides with a widespread interest in founded by Stephen Szczepanek in 2001 in order to share his passion for the beauty and
“green” products and recycling, so boro meaning to be found in these textiles. Stephen visits Japan several times each year to find
more of these hidden treasures. Sri's website, www.srithreads.com, has an ever-changing

textiles and sakiori are gaining a new : .
& & sampling of textiles for sale.

popularity.
RESOURCES

Mottainai: The Fabric of Life: Lessons in
Frugality from Traditional Japan.
Exhibition catalog, Art in the
Garden, Portland Japanese Garden,
2011.

Yoshida, Shin-Ichiro and Dai Williams.
Riches from Rags: Saki-ori and Other
Recycling Traditions in Japanese Rural
Clothing. San Francisco Craft & Folk
Art Museum, 1994.

MARCH/APRIL 2015 HANDWOVEN | 21



- Navajo
Weaving

he warp in a Navajo rug is made of

one single, continuous thread. Simi-
larly, the tradition of Navajo weaving
extends to today’s native weavers
through their mothers and grandmoth-
ers before them. And while the difficult
techniques of handweaving a Navajo rug
remain unchanged through the genera-
tions, today’s weavers are truly modern,
freely expressing themselves in their
work. Like many of us, Diné women
who weave today are also pulled in
different directions by the demands of
family and work and craft. (Diné is the
Navajos name for themselves, and it
means simply “the People”) But these
soft-spoken yet matter-of-fact ladies find
a way to return home to themselves
through the joy of weaving.

LEARNING BY HAND AND
EYE

Many Diné weavers start learning to
spin and weave at a young age, some-
times as early as five years old. Because
the loom is just a set of posts and
crossbeams, the entire shape of the rug
to be woven is created by hand and eye.
This takes many years of practice and ~
training as well as guidance and help
from one’s grandmother or mother,
aunt, cousin, or sister.

Marilou Schultz is one of a large
family with many fine weavers. She
travels often, giving courses in Navajo
weaving and selling her family’s rugs.
Marilou taught me that not only does
each warp pair need to be evenly spaced
but very careful attention must be paid
to the tension with which it is wrapped.
There are no guides: the warp is just
wrapped in figure eights around two
evenly spaced large dowels. If the warp

)
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tension changes—perhaps loosening
toward the end of the process as one’s
attention wavers or hands and arms
tire—then the rug will be taller at one
side than the other, and this cannot be
fixed. One has to simply accept it and
finish the rug, a well-loved though
imperfect creation.

Once the warp is prepared, the two
sheds are saved with a bit of cotton
twine, and the ends are carefully
wrapped and spaced with special wool
edging cord. (The ends of these become
tassels at the four corners of the finished
rug.) The warp is then taken off the
dowels it was wrapped around. In an

instant, the freed warp kifks up into a
tangled mess. It looks like it can never
be orderly again, but it is, carefully
straightened out and attached to the
loom. Then each thread of the back
shed is found and attached by cotton
twine to a stick, and weaving can finally
begin. The sheds cross from front to ~
back across the middle of the weaving,
the middle of all those figure eights.
From time to time the woolen warp
threads stick to each other and the
weaver will strum them with the back of
her hand to separate them and make
room for the batten to be threaded
through. Weft is pounded down with



handmade hardwood weaving combs,
and a room full of concentrating
weavers fills with thrums and beats as
each person creates a rug.

PA'ITERI_\I AND MEMORY

Diné weavers typ’i‘cally'have their
patterns memorized. I rémember
Marilou teaching us how to weave what
she called a “crystal” pattern, because
the look of it is like light refracted
through a crystal (not the same as a
Crystal rug, which is associated with
Crystal, New Mexico). Written out, the
pattern is really complicated. I tried it
anyway, very slowly working on a small
rug. Because a skilled Navajo weaver
knows her patterns by heart, she is free
to improvise, experiment with color,
and expand in new, unexpected
directions. Younger weavers sometimes
try out surprising, vibrant variations
that defy categories.

In contrast to most other Native
American peoples, the Diné still live
where their ancestors did, amidst some
of the most stunning natural beauty of
the American Southwest—places like
Canyon de Chelly, Shiprock, and
Monument Valley. Navajo rugs often
follow set patterns, related to their
environment, with intriguing names
such as Storm, Two Grey Hills, Burn-
twater, and Wide Ruins. But contempo-
rary weavers sometimes find themselves
taking departures into a new designs.
The rug pictured here was made by
Marilou’s sister Lola Cody, like her, a
highly skilled and extraordinary weaver.
This rug has a fine weft and closely
spaced warp. She was weaving a Burn-
twater-type rug, which emphasizes colors
from vegetal dyes but with her own
unique addition, a black scroll border
running up the sides of the rug.

Then there is an extra special rug,
woven by a woman who is legally
blind. It is a Storm pattern, often
worked in more somber colors. This
rug’s colors are completely unique.
While the pattern shows a few wiggles
here and there that another weaver °
would have corrected in passing,
overall it is woven extremely skillfully.

That she could execute this complex
pattern at all is amazing.

There are also weavers like Marilou
who branch off into the realm of
contemporary art. She has, for example,
woven a rug in the pattern of a com-
puter microchip for the collection of a
large corporation. She has woven one
rug that looks like several different
Navajo rugs, each in a different tradi-
tional pattern, laid out as if they were
spread on top of one another diagonally,
this way and that. Given the constraints
of vertical warp and horizontal weft,
this effect of strewn minirugs must have
been very difficult to achieve and a true
labor of love. %

COLOR AND PLACE

In the old stories, Spider Woman
taught the Diné how to weave. For today’s
_weavers, as for the generations before, the
act of weaving can be a meditation and a
spiritual practice. The weaver sits on the
ground, legs folded to the side, back
upright, focused on weaving for long
periods of time. A lifetime of preparation
has gone into this moment. Beauty and
deep spiritual connection can arise out of
it. The rug is the physical expression of
the weaver’s experience, and within each
rug resides the dedicated energy of
generation after generation of skilled
artisans, a priceless, timeless gift of beauty
and harmony. «=—=

by Lola Cody
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FROM THE

*ve noticed that a number of new car

models claim the ability to automati-
cally apply brakes when the car senses
danger. Sensors located in the front and
rear bumpers can anticipate a collision
and start to brake before the driver can
put a foot on the pedal. Now I think this
is absolutely ingenious. If only a loom
manufacturer could invent a sensor to
remind me that I have woven beyond the

Fell

sweet spot and it is time to advance my
warp. How cool would that be? Not a
loud obnoxious foghorn-type sound, but
maybe a sweet little ping like the sound
of a tuning fork. My better sense tells me
this is not going to happen, and even if it
did, I know I would try to outwit the
sensor and weave those last twelve picks
to finish the treadling repeat. Weavers
love the rhythm of throwing the shuttle

Use a bobbin to
check the fell’s
distance from the
breast beam
when advancing
your warp.

PHOTOS BY
CAREENA EMRICH

Applying the brakes!
TOM KNISELY

back and forth. Breaking that rhythm to
advance the warp just seems wrong, and
I wish all looms came with an automatic
advancing system. But they don't, so it is
up to us to become familiar with our
looms’ braking systems and learn to use
them well.

I find this to be especially important
at guild workshops taught in a round-
robin format. You know what I mean?
Oh, here comes Esther Marie. She
signed up for another workshop and
still insists on bringing that old dino-
saur of a loom that Uncle Herman made
for her as a child. Esther proudly quotes
Uncle Herman to all the new guild
members: “If I can build a chicken coop,
I should be able to build you a loom,
honey. All we need are some wood,
some coat-hanger wire, and maybe an
old saw blade to make you a brake”
Heaven help us all this weekend.

To find the sweet spot on your loom
(or Esther’s), first go to the back of your
loom and look at the warp beam. On
one side, you will find the brake
mechanism. I find that most floor
looms today have a friction brake—a
strong cable held tightly against a metal
or wooden brake drum by a heavy-duty
spring to prevent the warp beam from
moving while you are weaving. To
advance the warp, you step on a brake
pedal located toward the front of the
loom, releasing the tension on the cable
so the warp beam can move and the
threads can be advanced forward. A
ratchet-and-pawl brake looks like a
circular saw blade with a metal bar that
engages with the teeth of the ratchet,
locking the warp beam in place. When
the pawl is lifted up and away from the
teeth, the warp beam can be advanced.
This system has been used for years and
works well. I find it rather funny that



A ratchet-and-pawl braking system.

you will see this braking system used on
small rigid-heddle looms and large floor
looms such as Glimakra and
Cranbrook. A few looms will have a
worm gear, but these are mostly on
large, high-end looms.

I am a lucky man because I have the
opportunity to weave on a variety of
different looms in the studio. The
friction brake is so convenient to use.
just step on the brake pedal and I can
advance the warp from my bench. On
big Glimakra looms, I prefer to get up
from the bench. Glimakra does provide
a means to release the brake from the
front of the loom, but I still have to
stand up and pull on a handle, so I just
prefer to get up and advance the warp
from the back and side of the loom. I
don’t mind. I'm the kind of guy that
looks at life as a cup always half full, and
getting up from the loom bench helps
me maintain this youthful physique.

Now, how to find the sweet spot for
weaving and beating? First, sit at your
loom and look at the distance between
the inside of the front beam and the
reed when your beater is at rest. I try to
visualize this space in thirds, and I also

Friction braking system.

find the halfway point. I like to start out
weaving at the point one-third of the
way between the beam and the beater at
rest, then weave up to the halfway point.
This area is what I would consider the
sweet spot. When you weave beyond
the two-thirds point, you find the shed
is getting narrow, and it becomes hard
to throw the shuttle. You are now in
dangerous territory! You are more likely
to get unwanted floats in your fabric
because your shuttle picks up warp
threads from the lower and upper parts
of the narrow shed. It's so unpleasant
when you notice these floats after you
have taken the piece off the loom. The
answer is to advance your warp
frequently.

Here is a tip for advancing your work
that works on most looms. Step on the
brake to release the warp. With your
foot still resting on the brake pedal, start
ratcheting the warp forward onto the
cloth beam. Take a 4-inch plastic
bobbin, place one flange against the
inside of the front beam, and advance
the warp so that the fell line is even with
the other flange. Release the brake, and
tighten the warp. There will be enough

Tom advancing the warp from the side of the
loom, to help maintain his “youthful physique.”

room for the fell to come forward as you
tighten up the warp, and it will not be
so close to the front beam that the
beater hits it when you bring it forward.
But what if it does? Don’t panic! You
just need to back up the fell by putting
some of the warp back onto the warp
beam. Step on the brake pedal again to
release the tension on the warp. Now
release the ratchet and pawl on the cloth
beam, unwind some of the warp oft the
beam, then wind the loose warp back
onto the warp beam. Try it. Easy, right?
I hope this advice is helpful when you
are working with new or unfamiliar
looms. I see this so many times here in
the studio when a student is asked to
weave on an unfamiliar loom. And now
let’s be perfectly honest with ourselves:
if you are the Esther Marie in your
guild, please take a moment before the
workshop to explain your braking
system to your classmates, and make
yourself available to help them with
your loom. Or just leave it home and
use another loom. Keep some friends.
Peace to all and happy weaving.

L —— 4
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THE FOLK SCHOOL
CHANGES YOU.

Engaging hands and hearts since 1925. Come
enjoy making crafts and good friends on 300
natural, scenic acres in western North Carolina.

JOHN C. CAMPBELL FOLK SCHOOL

folkschool.org 1-800-FOLK-SCH
BRASSTOWN NORTH CAROLINA

Mid-Atlantic Fiber Association

MAFA 2015
WORKSHOP WEEKEND

16-19 July 2015
Millersville University
Millersville, PA

Choose from 44 intensive, 16-hour workshops in
weaving, spinning, dyeing, felting, other fiber arts

World-Class Instructors, including:
Sharon Alderman - Su Butler - Jason Collingwood
Inge Dam - Karen Donde - Sarah Jackson
Tom Knisely - Daryl Lancaster - John Mullarkey
Norma Smayda - Robin Spady - Amy Tyler

Vendors - Fashion Show
Open Studio - Guild Exhibits

Brochure available 1 Dec. 2014
Registration begins 1 Jan. 2015

For information visit:
www.mafa-conference-2015.org

26 | HANDWOVEN  weavingtoday.com

California

Natural Fiber Fair—Arcata

September 5-6, 2015

At the Arcata Community Center. Vendor hall, half and full day workshops, all
day free demos, fleece, food and fun!

(707) 599-2729 www.naturalfiberfair.com

Idyllwild Arts Summer Program—Idyllwild

50-+ workshops for adults in a wide range of media, including Navajo Weaving,
Fabric Design & Techniques and Millinery Design. Located in the beautiful
mountains of Southern California.

(951) 659-2171, ext. 2365 www.idyllwildarts.org/adultartscenter

Monterey County Fair—Monterey

September 2-7, 2015

Wool Fleece and Handcraft Show with Wool Auction at the Monterey County
Fair. For further information please visit our website.

(831) 372-5863 www.montereycountyfair.com

Saori Studio Los Angeles—Sherman Oaks

SAORI freestyle weaving classes. Come and play with color and texture!

Reconnect with your creative soul in a serene setting. Authorized dealer of

SAORI looms and accessories. saoristudioLA@earthlink.net.

(310) 488-1425 www.saoristudiolA.com
Instagram #saoristudiola

Purlescence Yarns—Nurturing the Love of the Craft
—Sunnyvale

We are Silicon Valley's premier source for knitting, spinning, weaving, crochet
and felting supplies.
(408) 735-9276

Vista Fiber Arts Fiesta—Vista
October 3-4, 2015

A gathering of fiber artists: weavers, spinners, felters, knitters. Yarn and fiber,
including raw wool, roving, exotic fibers, handspun yarn, hand dyed and hand
painted yarns. Admission free, parking $5.
(760) 533-5857

Colorado

Salida Fiber Festival—Salida
September 12-13, 2015

Escape to the Heart of the Rockies! Our outdoor market offers fiber to finished
goods alongside demonstrations, classes and hands-on-activities. Featured
workshops with Ann Budd.
(719) 221-4539

Indiana

Hanson Weavery—Fortville
Fiber arts studio and weaving instruction.
(303) 521-8165

lowa

11th Annual lowa Sheep and Wool Festival—Colfax
June 13-14, 2015
Jasper County Fairgrounds. Fiber, Arts and Sheep! Visit website for details.

www.purlescenceyarns.com

www.VistaFiberArtsFiesta.com

www.salidafiberfestival.org

LMHansonweaves@gmail.com

(563) 920-7704 www.lowaSheepAndWoolFestival.com
Kentucky

6th Annual Kentucky Sheep and Fiber Festival
—Lexington

May 16-17, 2015—workshops and festival

Spinning, weaving, yarn, and all things fiber event. Shearing and livestock exhibits;

photography, skein, and fleece competitions. The Bluegrass Stockdog Trial.
www.kentuckysheepandfiber.com

Maine

Weaving Retreat at Nezinscot Farm—Turner

October 9-12, 2015

Situated on a diversified organic dairy farm, weaving, felting, spinning and
dyeing are among some of the fiber arts explored.

(207) 225-3231 www.nezinscotfarm.com
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Maine Fiber Frolic—Windsor

June 6-7,2015

Maine’s best fiber farms, fiber marketplace, workshops, fleece sale, free demos,

sheep dog demos, Making it with Fiber Contest, FiberArts.

(207) 935-4075 sunshinedaydreamfarm@gmail.com
www.fiberfrolic.com

Montana

Big Sky Fiber Arts Festival—Hamilton
June 12-14, 2015

Workshops, classes, fleece show & sale, vendors, fiber animal show, knitting &
spinning supplies, fiber, fiber, fiber!
info@bigskyfiber.com

New Hampshire

Harrisville Designs Knitting and Weaving Center
—Harrisville

The most beautiful fiber shop in America, with HD's full product line on display,
spinning equipment from Ashford, Kromski, Louet, fibers, yams, books, and dasses.
(603) 827-3996 www.harrisville.com

New Jersey

Garden State Sheep Breeders Sheep

& Fiber Festival—Ringoes

September 12-13, 2015

Come join us for a fun time in the country at South County Park. Plenty of
vendors, sheep and other fiber animals.

www.bigskyfiber.com

www.njsheep.org

New Mexico

Espanola Valley Fiber Arts Center— Espaiiola

Northern NM's resource for fiber enthusiasts! EVFAC offers a hands-on approach
to weaving through the Walk-in-&-Weave program, perfect for travelers.

(505) 747-3577 www.evfac.org

New York

CNY Fiber Festival—Bouckville

June 13-14, 2015

5th Annual festival, with more than 100 vendor booths, workshops, demonstra-
tions, animals, and children’s activities, 45 minutes from Syracuse.

(315) 899-7792 www.cnyfiber.org

North Carolina

Eileen Hallman—Black Mountain

Charkha spinning and weaving workshops in making energetic cotton singles
for collapse or shaped cloth; dyeing cotton with natural dyes.

(828) 669-1870 www.charkha.biz/Instruction/workshops.htm

Ohio
A Wool Gathering—Yellow Springs
September 19-20, 2015

Fiber arts vendors and demonstrators, animals—something for everyone at a
free outdoor event.

(937) 325-7781 www.awoolgathering.com
Oregon

Columbia Gorge Fiber Festival—The Dalles

November 6-8,2015

The 5th annual CGFF offers workshops with renowned teachers and an
outstanding marketplace with over 50 Pacific Northwest vendors featuring
products for knitting, crocheting, spinning, weaving and more! info@
columbiagorgefiberfestival.com.
(541) 308-0002

South Dakota

Black Hills Fiber Arts Fair—Rapid City

April 23-25,2015

Dahl Arts Center

Whether you are a beginner or experienced, you'll find a CLASS to excite you and

VENDORS with what you want and need! Learn - Shop - Vacation
www.BlackHillsFiberArtsFair.org

www.columbiagorgefiberfestival.com

Hands-On Worldwide Workshops

Weaving - Natural Dyeing - Spinning - Knitting

Uncommon Textile Journeys that Change Lives

\/oof“ Danc.:, Peru - May 2015
SAORI in B.C. — August 2015
b . Scotland — October 2015
Caving Oc\gﬁg""b Oaxaca — January 2016

Navajo Weaving — April 2016

Norway - Greece - Africa - Guatemala - Lithuania...

www.loomdancerodysseys.com
loomdance@aol.com 800-369-3033

LCYON YARN

oL Maine Fiber ﬂi‘té Tour
flugust 2-¢, 2015

Join us this summer in Maine!

3
ﬁ E 12 School St. Bath, ME

2015 halcyonyarn.com - 800.341.0282
Register & more info email: classes@halcyonyarn.com
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PHOTO: R. GIOMI

TEXTILE TOURS IN TUSCANY

Meet and learn with the few surviving crafts
people of the great textile tradition of Lucca,
who carry on methods of spinning, dyeing
and weaving handed down through the
generations. Visit their homes to share
meals and cook their traditional dishes.

info@sapori-e-saperi.com
WWW.sapori-e-saperi.com

MASTERSON STATION PARK

" LEXINGTON, KY

SATURDAY, MAY i6 OAM — 3PM
SUNDAY, MAY 17 10AM — 4PM

BE SURE TO REGISTER FOR WORKSHOPS WITH WORLD FAMOUS FIBER ARTISTS
LIKE E-HALL, HICOLA BROWN. DENISE PRINCE, AND JILL KETTLER!

ﬂ S CRmaTION  WWW.XENTUCKYSHEEPANDFIBER.COM
= LEXINGTON, KY

28 | HANDWOVEN  weavingtoday.com

Come See Us!

Stitches South
April 24-26
Ky Sheep and
Fiber May 16-17
HanDen Studios: SAORI Weaving Peachtree City
is a registered SAORI studio and authorized retailer of
SAORI looms and equipment. We offer weekly classes,
SAORI intensive workshops, and specialty workshops
in a variety of fiber arts. Conveniently located 25 minutes
south of the Atlanta Airport in beautiful Peachtree City, GA

952-200-4869
www.handenstudios-saori.com

TH.E 2‘\5TANNU.AL
Weaving History
Conference

Presented by the Thousand Islands Arts Center
the Home of the Handweaving Museum

May 16 & 17, 2015

in Historic Clayton, NY
at the 1000 Islands Harbor Hotel
on the St. Lawrence River

ARTS
CENTER
Hand 0 Museum Join us for a weekend of scholarly

presentations on the fascinating history
and exciting future of handweaving.

For reservations and inquiries:
email: Nicole@TIArtsCenter.org
call: 315.686.4123
visit: TIArtsCenter.org

Five day residential Retreats for fiber enthusiasts
at the home of Ashford Handicrafts Ltd, Ashburton,
New Zealand. Experienced spinning, weaving,
dyeing and felting tutors, farm home stay and
visits to growers. Equipment and materials,
accommodation and meals provided.

For more information visit www.ashford.co.nz

or email Nicola sales@ashfordcraftshop.co.nz



Tennessee

R&M Yarns Annual Fiber Education
Festival—Georgetown

April 25,2015

Sponsored by Scenic Valley Handweavers Guild; front
lawn of R&M Yarns; 10am to 4pm; fiber animals;
demonstrations; hand-crafted items; kids’ activities.
(423) 961-0690 Www.rmyarns.com

Smoky Mountain

Fiber Arts Festival—Townsend

April 17-19, 2015

FREE ADMISSION for family activities, demonstrations,

vendor marketplace, and live animal displays. FEE

REQUIRED for classes. Visit website for details, vendor

and class lists, how to register for classes.

(865) 448-0859
www.smokymountainfiberartsfestival.org

Virginia

Shenandoah Valley Fiber

Festival—Berryville

September 26-27, 2015

Vendors, classes, juried fleece sale, demonstrations,

fiber breeds exhibit, fleece to scarf competition,

angora and cashmere goat shows and more.

www.svfiberfest.com

Washington

The Weavers’School—Coupeville
Madelyn van der Hoogt teaches in-depth week-long
classes in beginning and intermediate weaving on
pre-warped looms.
(360) 678-6225

Wisconsin

Wisconsin Sheep & Wool

Festival—Jefferson

September 11-13, 2015

The Midwest's premier sheep and fiber event! 70+

classes, fleece shows/sales, sheep shows. Shop the

Country Stores’ 125 vendors.

(608) 868-2505
www.wisconsinsheepandwoolfestival.com

Canada - British Columbia

SAORI Salt Spring—Salt Spring Island
SAORI Weaving workshops and retreats. Come and
immerse yourself in the color and creativity of the
SAORI way. B&B option.
(866) 576-3667

Canada - Manitoba

Carol James, SashWeaver—Winnipeg
Instruction in sprang and fingerweaving, beginner
and advanced levels, by patient teacher and author

of Fingerweaving Untangled and Sprang Unsprung.
(204) 231-1590 www.SashWeaver.com

www.weaversschool.com

www.saorisaltspring.com

Handwoven's Guide to Workshops and Events

Year round classes
On-site lodging

Swedish Yarns, Books;
Tools and Equipment

Shop our WEB STORE at
www.vavstuga.com

413-625-8241
Shelburne Falls, Massachusetts

?emf[
Sunrise

Navajo Weaving &
Culture Workshop
July 4-11

Taos Art
School

575-758-0350
tas@taosartschool.org
taosartschool.org

W e
<STES PRy

* K *

WL

MARIKET
ESTES PARK EVENTS COMPLEX

Colorade
NE ™ = {4

The qujeot Fdw)t Fest

SIGN UP FOR INTERACTIVE &
EDUCATIONAL WORKSHOPS BY MAY 25

VisitEstesPark.com
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Susan Conover offers hands-on
comprehensive classes in:

= Hand Spinning Basics

= Wonders of the Great Wheel

= Spinning Flax into Linen

= Hand weaving on jack, counterbalance and countermarch looms

= Weaving with linen singles and tow yarns

= And much more

CONOVER WORKSHOPS
PO Box 679 - Parkman, OH 44080 - 440/346-5702 mobile
www.conoverworkshops.com

Located
in Amish
Country in
NE Ohio.

JoifnhUs!

32nd Annual

Taos Wool

Festival
Oct. 3rd & 4th

Kit Carson Park
Taos, NM
taoswoolfestival.org

Gatlinburg is the gateway city to the

Great Smoky Mountains National Park

SMOKY MOUNTAIN SPINNERY

466 Brookside Village Way, Suite 8 ® Gatlinburg, TN 37738
865-436-9080 * smokymountainspinnery.com

D) .

WeEJVlI ] (1] 46

SAO

free-style handweaving ~ (AN
all ages and abilities </

Weavin’ Place ~ SAORI
Style is a fully registered
SAORI studio & retailer,
offering  workshops in
a variety of weaving &
spinning  techniques.

Situated on a wooded
campus north of New
Orleans, our retreat
center is an ideal escape.

lessons | equipment | retreats

folsom, la ° fairfax station, va
985.796.8048 ° saorlStyle'Com ° 703.409.6259
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SCHOOL OF FIBER ARTS
WASHINGTON ISLAND, WI 54246

Create your own Sievers and island
experience! Classes in weaving,
basketry, knitting, spinning,
wearables, quilting, surface design
and more, May-October.

www.sieversschool.com
mail@sieversschool.com
(920) 8472264

Behind the S

X®e  Textile Tours ik
Bolivia
[urkey
Laos
Argentina

India

and
more!
www btsadventures.com

rd /}% 7%‘(&(((( Q\_S}L ate

ANNUAL

fCiltiree &
MAY 29 & 30, 2015

Workshops, demonstrations, and finished products from
homegrown fibers. Supplies for spinning, weaving, knitting,

crocheting, tatting, felting, rug hooking and more!

([-IGKSB!J lG Vicksburg/Convention/Center

1600/Mulberry;St.
Vicksburg, MS

THE KEY T0 THE S0UTH

For more info email: Brenda@msff.net
or check our website: www.msff.net

- Glimakra, Schacht and
Louet looms and accessories

b _|

Handwovens & Supplies

- Bockens and Borgs
weaving yarns

', | - Joanne Hall Swedish
Weaving Workshop:
Oct. 7-9, 2015

- Classes for all the fiber arts;
daily, weekend or week-long

- Located in Eureka Springs,

Arkansas, a Victorian spa
town and arts destination

51 Spring St., Eureka Springs, AR 72632 - 479-981-0832

www.redscottiefibers.com - redscottie@cox.net




June 19 - June 26

JOIN US AT
OLDS COLLEGE
FOR THESE
GREAT EVENTS:

- Over 25 Merchant
Mall Vendors

- Alpaca, Wool,
Mohair, and Llama
Fleece Shows

- 2-day, 1-day and
Y2-day Workshops

- Master Spinner
and Weaver
Programs

- Evening Socidal
Events

REGISTER
TODAY!

www.oldscollege.ca/fibreweek

Handwoven's Guide to Workshops and Events

the recycled 1amb
your best source for
weaving supplies
since 1983

looms + spinning wheels
tools +/accessories

www.recycledlamb.com

Study with Great Teachers

Weaving ¢ Knitting ¢ Spinning
Tailoring ¢ Tapestry
Tom Jipson <2 Donna Kay
Jason Collingwood =< Jacey Boggs
Alisdair Post-Quinn
Cameron Taylor-Brown
Gayle Roehm <2 Norah Gaughan
Daryl Lancaster <> Amy Herzog

H9Harrisville Designs
harrisville.com 800-338-9415

1%

the
recycled famb

yarn and fiber arts

golden, colorado
80401
303-234-9337

the mannings

Handweaving School & Supply Center

1132 Green Ridge Rd. PO Box 687
East Berlin, PA 17316 717.624.2223

W We have an extensive

| inventory arranged in

| 6spacious rooms on a
beautiful property.

WEAVING, SPINNING,
KNITTING - Books,
YARNS, REEDS, LooMms,
‘I SPINNING WHEELS, and
H FIBERS - PLus all the

necessary TooLs!

1.800.233.7166

WOYr

weav,in
ks

6514 Roosevelt Way NE, Seattle, WA 98115
www.weavingworks.com - info@weavingworks.com
888.524.1221 - 206.524.1221

WEAVING - SPINNING - YARNS - ROVING - DYEING - TEXTILE ARTS

g WE HAVE A
NEW ADDRESS

MARCH/APRIL 2015
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PRODUCTION WEAVER AND TEACHER

LAURA FRY HAS AN ANSWER:
weave more efficiently so you can make
the most of the weaving time that you have.

YOU’LL LEARN:

« How to warp your loom quickly
and accurately

« How to achieve correct, consistent
tension during warping and weaving

» How to thread faster than you’ve
ever imagined

- Techniques for weaving perfect
selvedges

- Dozens of ways to make weaving
easier on your body

Since 1876

Order today at
Leclere Looms @ www.interweavestore.com/weaving
~ or by call 886-949-1646.
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From the “white

nights” of Russia

to bright, bustling

Indian days.

Moscow Nights
Tea Towels

JENNY SENNOTT

Over the years, my weaving explorations have led me down some
unexpected paths. In early 2014, I was browsing the Ralph Griswold
Archives via handweaving net when I came upon the Album of Weaving
Patterns, published in St. Petersburg, Russia, in 1912. Having majored in
Russian in college, my curiosity was piqued by this publication from the
pre-Soviet era. Who were the weavers of czarist Russia, and what were they
weaving?

I belong to the Complex Weavers Early Weaving Books and Manu-
scripts study group, and so I decided to weave my swatches for the study
group using one of the drafts from this publication. Most of the drafts
are easy for a weaver with some experience to understand, but the
Russian language and Cyrillic alphabet have changed over the past 100
years, making it a challenge to translate the text.

I chose draft #87 for my swatches. The threading is an advancing twill/
satin combination that many weavers will recognize as a “snowflake”
design; however, in the Russian album, the treadling given is a simple
point-twill arrangement rather than the tromp-as-writ treadling that
yields the snowflake. The text states that this weave is suitable for towels.
The authors also caution that this is a complex pattern, so one must pay
careful attention to avoid threading mistakes.

I wove my exchange swatches in natural and white linen yarns and
then wove several towels with the remaining warp. For these towels,

STRUCTURE

Snowflake twill with point-twill
treadlings.

EQUIPMENT
8-shaft loom, 22" weaving width;

12-dent reed; 1 shuttle, 4 bobbins.

YARNS

Warp: 8/2 cottolin, 60% cot-
ton/40% linen (3,360 yd/Ib; Yarn
Barn of Kansas), #8264 Wine,
1,724 yd; #8265 Burnt Orange,
360 yd. Weft: 8/2 cottolin, 60%
cotton/40% linen, #8263 Choc-
olate, #1316 Rust, and #1418
Old Gold, 570 yd each. Weft for
hems: 100% cotton sewing

thread in matching color, 300 yd.

WARP LENGTH

521 ends 4 yd long, following
the warp color order in Figure 1
(allows 7" for take-up, and 38"
for loom waste).

SETTS

Warp: 24 epi (2/dent in a 12-
dent reed). Weft: 30 ppi for
body; 36 ppi for hems.

DIMENSIONS

Width in the reed: 2134".
Woven length (measured
under tension on the loom):
99" (33" each towel). Finished
size after washing: 3 hemmed
towels, 187" x 26".
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Towel 1

5x 2x
12345678910
8 8 8 8| [8[8]8 8 8
7 7 7 7]7]7 7|7
6 6 6 6 6| [6]6]6 6
5 5 5 5 5 5 5| [5[5]s 5
2 2 2 2 4 4 4| [a]a]a 4
3 3 3 3 3 3| [3]3[3]3
2 2 2 2 2 2 2 2 [2]2] [2
1 1 1 1 11 1 i
d
/ o
<—5x cont'd !
@
8 8 8 8 8 8 8 ®
7 7 7 7 7 7 7 7 ®
6 6 6 6 6 6 (J
5 5 5 5 @
2 4 (]
3 3 o 61x
1 1 1 1 1
®
5x cont'd ®
2x <~ []
8 8 8 8 @
7 7 7 7 (]
6 6 6 6 6 @)
5 5 5 5 5 g
2 2 4 4 4 4 VA
3 3 3 3 3 / sewing thread
2 : 2 - - 2 ; 2 2 @ 8/2 cottolin, Chocolate

8 Doubled floating selvedge

—5x—‘

90__ 15 15
43118 (79
521
Amounts given include a doubled
floating selvedge on each side.

[ Burnt Orange
18 M Wine

Heddles
Shaft 8 66
Shaft 7 66
Shaft 6 66
Shaft 5 66
Shaft 4 66
Shaft 3 55
Shaft 2 66
Shaft 1 66

517 total

Towels 1 and 2 use the
same tie-up and different
treadlings.

Towel 3 uses a different
tie-up and the same
treadling as Towel 2.

Towel 2 Towel 3
chose 8/2 cottolin yarns in a rich colorway. Each towel uses a different color weft TR T
yarn and different combinations of tie-up and treadling. Ll Pl gz pl
The intricate patterns and sumptuous colors of these towels make me think of R A R P
imperial Russia. [ am calling this set “Moscow Nights” the name ofasongwehad to  |11—333 33 A TaE)
learn (and sing!) in my Russian classes so long ago. The tune played in my headasI [ L1 ) K Ll -
wove these towels, bringing back memories I hadn't visited in years. Now I continue St Sme
to work at translating parts of the album and trying to learn more about handweav- ol o
ing in pre-Soviet Russia. Oh, the paths that weaving can lead you down! o o
® o
RESOURCES o1 11111, S
Dolivo-Dobrovolsky, V. A. and A. G. “Pattern #87” Al’bom tkachestva uzorvb .O OO
[Album of Weaving Patterns], 1912. http://handweaving.net/DAItemDetail ® o
.aspx?ItemID=1973 ° © ° ©
.: 28x oz 2
® o
Wind a warp of 521 ends 4 yd long fol- 28%2". For towel 1, use Choco- %l %o
lowing the warp color order, Figure 1. late weft with the tie-up and ®o o
(This includes 2 doubled floating sel- treadling shown in Figure 2. |q °© o ©
vedges.) Before warping your loom, use For towel 2, use Rust weft and 0. OO
the heddle count in Figure 3 to be sure the same tie-up as before but ® ol
you have enough heddles on each shaft. treadle as shown in Figure 2. .. OO
Warp your loom using your preferred For towel 3, change the tie-up o —+
method, following the threading in Fig- as shown, and weave with Old T, 2 IE

36

HANDWOVEN

ure 2 and sleying 2/dent for a sett of 24
epi.

Wind a bobbin of each cottolin weft
color, and either wind a bobbin of sew-
ing thread or slide the spool onto a
shuttle.

Begin and end each towel by weaving
2" for a hem, using a matching sewing
thread and alternating treadles 9 and 10
for a pseudo plain weave. (True plain
weave is not possible on this threading.)
Weave the body of each towel for about

weavingtoday.com

Gold weft. Weave 2 picks of a
contrasting weft between each
towel.

Remove the fabric from the loom and
zigzag the raw edges. Cut the towels
apart between the picks of contrasting
yarn and wet-finish by machine washing
in warm water. Machine dry the towels
on medium heat. Steam-press with a hot
iron. Turn the hems under %2" twice;
press. Stitch by hand or machine.
-

/  sewing thread
@ 8/2 cottolin, Rust

/  sewing thread
O 8/2 cottolin, Old Gold
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Here’s a table loom you have to experience. The Jane table loom is
designed by a weaver for weavers, and offers exceptional features
and performance to make any weaving project a snap.

Jane Loom Features

® Great shed e Overhead beater that stays out of the
« Smooth and easy toggling way when throwing the shuttle
« Large weaving area ¢ Beater flips away for easy threading
« Two weaving widths available: ~ ® Folds down easily even when

-15.5” (40cm) fully dressed

- 27.5” (70cm) ¢ | ocking mechanism holds it closed
e Standard 8 shafts e Carry handle for “grab and go” oem onty)
e 10 dent reed included e Stand and bench available as options
e Cords run over rollers to e Exquisite craftsmanship

remove-cord wear * Very portable at only 23 Ibs, and 5.5” l o u et
* Texsolv heddles high when folded

® Great warping instructions

north america

make it your own™ Visit us at www.louet.com

Our David just got better - He's

David - the

e g got a gliding beater

sinking shed .
Iz | |

8 shaft loom

Small but Mighty ar-’wd VERY Affordable
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Shades of India Kitchen Towels

SARAH H. JACKSON

From the eighth grade until she gradu-
ated from high school, my sister Susan
corresponded with a pen pal from India.
Over those years, she wrote many letters and
sent things that Amit asked for. He wanted
‘American” chewing gum and candy so she
sent boxes of Chiclets, Juicy Fruit and
Doublemint, and Hershey bars. An Elvis
Presley record also made the nearly 9,000
mile journey from our small town in
western Kansas to Bombay (now Mumbai),
India. One year, Amit asked for several yards
of all-cotton gingham fabric for his mother.
In return, she sent my mother a silk sari. My
family was stunned. It seemed a vastly
unbalanced trade—elegant, finely woven silk
for humble, inexpensive cotton—but Amits
mother was very happy with the gingham,
which was unavailable in India.

Beyond being intrigued by the silk, T was
fascinated by the colors of the sari: deep
jade green and almost iridescent yellow
that was unlike anything Td ever seen. Was
my fascination a foretelling of my current

penchant for color? Possibly. Vibrant,
saturated colors are what I most enjoy
weaving with, so it's not surprising that the
colors of India came to mind when I was
thinking about the theme for this Hand-
woven issue. A Google search for “textiles
from India” turned up brilliantly colored,
striped fabrics, luxurious silk as well as
utilitarian cotton. The cotton fabrics
reminded me of one of my favorite scarves,
woven in India in magenta, hot pink, red,
orange, and burgundy, with touches of
green and purple. The scarf inspired a yarn
wrap for bumberet, which seemed a good
weave structure choice, considering the
variety of colors. Changing the weft color
for each towel resulted in a wider range of
color for my Shades of India towels.

RESOURCES

Lancaster, Daryl. Leslie, Ruby. "Fabric
Forecast: Fashions for Fall/Winter ’04-°05.."
Handwoven March/April 2004, p. 77.

Download available at weavingtoday.com;
Free Resources; Projects, p. 3.

Wind 441 warp threads 6% yd long,
using the color sequence indicated in
the warp color order, Figure 1. The color
sequence may seem a bit slow initially
but there is no need to cut the thread
for every color change. Rather than cut-
ting the thread to change colors, after
you wind 3 ends of one color, wind it
temporarily around an unused lower
peg on the warping board and set the
cone to the side. By shifting the cones as
you use them, the threads will remain
untangled. Note the regular sequence
using Burgundy and Rose; | never cut
these two colors, but | did cut some of
the other colors when there was a sig-
nificant gap between sections using
them. Measure 2 floating selvedges of
Burgundy and set them aside.

Use your preferred method to warp the

loom, and thread following the draft in
Figure 2. Sley 2-3-3-3 per dent in an
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8-dent reed for a total of 22 epi. It's
easier to keep track of your threading
sequence if you notice the threading
pattern: 2-3-2 for one color, 1-4-1 for
the next, and so on. Sley the floating
selvedges in the two outermost dents
and weight them over the back beam.

With the first weft color, weave 24 picks
of plain weave for the hem. Weave 30"
in the pattern, then another 24 picks of
plain weave. Weave 2 picks of scrap
yarn. Weave the remaining towels fol-
lowing the same treadling, each with a
different weft color; weave 2 picks of
scrap yarn between each towel.

Remove the fabric from the loom. Ma-
chine zigzag the raw edges and on both
sides of the scrap yarn. Machine wash
with a small amount of Synthrapol in
hot water. Machine dry on low heat

STRUCTURE
Bumberet.

EQUIPMENT

4-shaft loom, 21" weaving
width; 8-dent reed; 1 shuttle.

YARNS

Warp: 8/2 unmercerized cot-
ton (3,360 yd/Ib; UKI and
WEBS), UKI colors: Beauty
Rose #24, 274 yd; Old Gold
#34, 216 yd; Orange #43, 294
yd; Rose #27, 488 yd; WEBS
colors: Tobacco #7327, 274
yd; Red #3611, 352 yd; Bur-
gundy #3794, 988 yd. Weft:
8/2 unmercerized cotton, UKI:
Orange #43, Lipstick #61, Ma-
genta #30, Lt Red #29, 450 yd
each; WEBS: Burnt Sienna
#7198, Royal Lilac #6394, 450
yd each.

OTHER SUPPLIES

Synthrapol, a textile detergent
formulated to prevent color
migration (available from
Dharma Trading Company).

WARP LENGTH

443 ends 6% yd long (in-
cludes 2 floating selvedges;
allows 9" for take-up, 27" for
loom waste).

SETTS

Warp: 22 epi (2-3-3-3/dent in
an 8-dent reed). Weft: 22 ppi
bumberet; 16 ppi plain weave.

DIMENSIONS

Width in the reed: 203" .
Woven length (measured
under tension on the loom):
198" (about 33" each towel).
Finished size after washing
and hemming: 6 towels, 17"
x 26" each.



MARCH/APRIL 2015 HANDWOVEN 39



2% | ——73x—
3 3 33 B Beauty Rose, UKI #24 4 414
3 3 B 0ld Gold, UKI #34 3 3 3 3
3 3 3 3 3 B Tobacco, WEBS #7327 2 2 22 212
3 3 3 3 W Orange, UKI #43 L — 1 |
3 3 3 3 3 3 M Red, WEBS #3611 ° ol/ 12x
3 3 3 3 3 3 3 M Rose, UKI #27 ) / |
3 3 3 3 3 3 3 3 3 3 3 3 3 3 W Burgundy, WEBS #3794 @ floating selvedge / —I
/ 30"
< 2x cont'd . . /
| with a terry-cloth towel until R |
= 3 - 5 3 almost dry. Press with a warm |
P 3 3 B 2 - iron. Cut between the picks of
54 3 3 3 3 sCrap yarn.
75 3 3 3 3 3 3 3
150 3 3 3 3 3 3 3 3 3 3 3 3 3 3 )
441 total ends (does not include floating selvedges) Press the plaln-Weave hem allowance

under ¥2". Turn again. Press and ma-
chine stitch. «—

L EARN THE
ART OF REP
WEAVING!

Joanne Tallarovic reveals how she modifies traditional
Swedish ripsmatta (or Scandinavian rep weave) to
create her highly prized handwork. The 29 masterfully
designed projects including clothing, table linens, rugs,
and wall hangings will lead handweavers to their own
explorations and innovations.

.....

eBook « $19.99 « 160 Pages « Product Code: EP9704
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Art & Innovation...Toika Computer Controlled Loom

The Toika Computer Controlled Loom is the result of over 25 years of innovation. Now you can
spend more time planning your weaving projects and designing patterns while eliminating
treadling and tie-up errors. With just the tap of a pedal, you can achieve true countermarche
action—and set 2 to 32 shafts in motion—all without having to pump treadles!

Available in 16, 24, or 32 shafts

Powered by WeavePoint 7.2 software, compatible
with Windows 98, 2000, XP, Vista, 7, and 8

Conversion kits available for your existing Toika
and Glimakra looms

Ensures even sheds throughout
Weaves quietly in three speeds

FREE in-home set-up
(upgrades excluded)

800.367.9327
75 Service Center Road

Northampton, MA 01060 %
ya rn oco m America’s Yarn Store®

A single, easy-to-operate pedal .
that replaces treadles, jacks, Compact dobby unit
and lamms

Easy warp control with the Linen aprons on the cloth

Excellent shed
cog wheel system and warp beams

2Skeins=2Scarves® TREENWAY
Free Weaving Draft m

Order today - toll-free 1.888.383.silk (7455) www.treenwaysilks.com

4 “Tnlal szls & draﬂ woven by Cﬂzy Ferran usmg Yasulyn »silk yarn ek _' gt “Glittering Diamonds” draft woven by Robin Wilton using “Kiku” silk yarn

The Ultimate Personahzat:on...
Choose your draft ¢ Pick your colors ¢ Buy two skeins ¢ Weave two scarves
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Japanese Noren
Door Panels

MARGARET ZEPS

Noren are Japanese curtains made of cotton that hang in storefronts.
Traditionally, they serve as sunshades as well as advertisements, often
featuring the stores name or trademark. Today, they are also used indoors in
doorways or windows or as wall decoration. I made my noren to hang in the
doorway to my studio.

I saw many noren outside of businesses on a trip to Japan several years
ago and decided to weave my own. My guild, the Portland Handweavers
Guild, did a yearlong study of Japanese textile techniques, and I partici-
pated in two study groups: weaving and sashiko, a Japanese embroidery
technique. I combined ideas from the two studies, using a variation of a
6-shaft supplementary-warp-and-weft pattern from Sixty Scarves for 60
Years to create a woven fabric reminiscent of two traditional sashiko
patterns, persimmon flower and mountain form.

Brown Sheep Cotton Fine in the Cotton Ball color approximates the
white thread used to embroider on indigo-dyed cotton fabric in tradi-
tional sashiko. I used the Cotton Fine and a navy 10/2 pearl cotton to
weave three panels, which would make my noren wide enough to fit the
doorway to my studio. I wove one panel in the persimmon flower design,
one in the mountain form design, and one panel in navy plain weave for

STRUCTURE woven interfacing; navy sewing
Plain weave with supplementary ~ thread; hanging rod.

warp and weft. WARP LENGTH
EQUIPMENT 406 ends 3% yd long (includes

6-shaft loom, 14" weaving 324 ends plus 2 floating sel-
width; 12-dent reed; 2 shuttles vedges of Navy, 80 ends Cotton

with bobbins. Ball [white]; allows 4" for take-
up, 33" for loom waste).
YARNS
SETTS

Warp: 10/2 pearl cotton (4,200 . ;
yd/lb; UKI), #15 Navy, 1,060 yd; ~ Warp: 24 epi (2/dent in a 12-
80% cotton/20% wool Cotton dent reed) plus 6 epi for supple-

Fine (1,000 yd/Ib; Brown Sheep),

#100 Cotton Ball, 260 yd.
Weft: 10/2 pearl cotton, #15
Navy, 784 yd; Cotton Fine,
#100 Cotton Ball, 76 yd (yard-
age will be cut from the warp).

OTHER SUPPLIES

Strong sewing needle to match
the size of the Cotton Ball yarn;
fusible, lightweight, white, non-

mentary warp (white).
Weft: 24 ppi.

DIMENSIONS

Width in the reed: 1334".
Woven length (measured
under tension on the loom): 2
panels, 21"; center panel, 37".
Finished size after hemming:
3 panels 12%2" x 18".
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the sashiko embroidered plum blossom.
chose not to wash them in order to keep
the crispness of the fabric. You will need to
allow extra yardage for shrinkage if you
prefer to wash them. The size of the panels
is based on traditional noren but could be
made to fit any door or window.

The advice and support of fellow guild
members in these study groups helped me
create a successful project. The year of
studying Japanese textiles has made me
eager to continue learning more.

RESOURCES

Weavers Guild of Greater Baltimore.
1949-2009, Sixty Scarves for 60 Years.
Baltimore, Maryland: Self-published,
2009.

http://sashikostitchers.com/3-ways-to-trans
fer-a-sashiko-design-to-your-fabric/

http://sashikostitchers.com/how-to-sashiko-
stitch/

Wind 324 Navy warp threads 3% yd
long. Measure 2 Navy floating selvedges
and set them aside. Using the front-to-
back method to warp the loom, sley
2/dent in a 12-dent reed for a total of 24
epi. Wind 80 white (Cotton Ball) warp
threads 3% yd long. Starting with the
second dent from the right, sley 1 white
thread in every other dent across the
width of the warp. Thread following the
draft in Figure 1. Wind all the threads
together onto the back beam. Sley the
floating selvedges in the 2 outermost
dents and weight them over the back
beam.

Wind 1 bobbin with Navy and 1 with
white. Spread the warp with scrap yarn.
Begin by weaving 2%:" of plain weave
with navy for a hem allowance. Weave
the first panel following the treadling
and color order in Figure 1 for Panel 1.
When you have woven to the end of the
pattern area, end by weaving a hem of
22" plain weave using navy. The woven
length for the pattern areas (not includ-
ing the hem) of the panel is approxi-
mately 16". Release the tension to
measure the length. Weave 2 picks of
scrap yarn. Weave the second panel in
the same manner following the treadling
and color order for Panel 2. Weave 2
picks of scrap yarn.

Before weaving the third (center) panel,
you will need to carefully clip the white
warp ends at the end of the plain-weave
hem just woven and remove them from
the reed. Secure them neatly at the back
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sides of the scrap yarn. To retain the crisp
finish of the fabric, do not wash. If press-
ing is necessary, place the fabric right side
down on a terry-cloth towel and press
with a warm iron on the wrong side only.
Cut between the picks of scrap yarn.

For the hems and rod pockets on all
three panels, press the plain-weave hem
allowance under ¥2". Turn under again
1". Press and handstitch.

Fold the center panel wrong sides to-
gether so that the hemmed edge of the
lower side meets the handstitched edge
of the rod pocket on the back of the
panel. Press lightly to mark the lower
edge. Unfold. Refer to the photo for
suggested placement of the plum blos-
som motif. (The plum blossom motif can
be downloaded at weavingtoday.com
under Free Resources/Projects.) Transfer
the motif to the wrong side of the front.
(See Resources for instructions on how
to transfer and stitch the motif.) Stitch
the design with the white thread saved
from your warp.

Fold the center panel along the pressed
lower edge, wrong sides together, and
handstitch in place. Sew the side edges
closed. «=—>

8x
[ — X ——
[@) [@) 6|6 6
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° 2%"plain weave
O
°
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1" rt;(d --------------- < hem edge ® A poner
ocket g
P atrod [J Repeat for 16"
ocket ®
P °
. edge °
18 panel back o
° 2% plain weave
® ° s'crap yarn
° 2plai
........ 'fmld i L ° plain weave
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O
°
Shaft6 32 ® ol
Shafts5 48 ° “l2x
Shaft4 80 ®
Shaft3 80 ®
Shaft2 82 (]
R shaft1 82 o
1"hem E———"=1 Total 404 N =~ Panel 2
° Repeat for 16"
°
of the loom; you will use them later for ® 5
the sashiko stitching. Weave 37" in plain ° 2x
weave with Navy for the center panel. ’.
The extra length will serve as self-lining °
for the back of the panel. (See Figure 2.) ® S .
2%"plain weave
. C] .
Remove the fabric from the loom. Ma- _Sf'ap yarn
H H ® Panel 3,
chine zigzag the raw edges and on both ° Repeat for 38°

e N ]

floating selvedge (use Navy)
10/2 cotton, Navy #132
Cotton Fine, Cotton Ball #100
scrap yarn

— dent together
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ROMSKI& SONS

www.kromski.com

The Harp Forte Rigid Heddle Loom
Available in 8", 16" 24" and 32" widths

For more details contact your dealer or visit our website
Upgrade kits available for existing Harp Models

¥

Everything you need for
knitting, spinning, and weaving!

New Metal

Rachet and Pawl
c tension
machanisms

www.kromskina.com

KROMSKI NORTH AMERICA
212 West Jackson Street
Thomasville, GA 31792

229-227-1322

mail@kromskina.com

~ paradisefibers.com
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Western Sakiori Scarf

AMANDA ROBINETTE

SURPRISINGLY SUPPLE SILK SCARF WOVEN WITH RAGS

Renew, Reuse, Reweave

apanese peasants from the mid-18th to the
Jearly 20th centuries used sakiori (rag
weaving) to recycle old fabric into new cloth
for warm, durable work clothing. The best
available material for this was used cotton
items cast off by wealthier people. What
interests me about sakiori is the concept of
using the best available waste material to make
something that preserves its desirable qualities.
We live in a time when there is an overabun-
dance of clothing, and the thrift shops are
overflowing with cast-off textiles. The gold
standard for cloth has always been silk, and I
have found it to be readily available in thrift
stores.

The qualities of silk that I seek to preserve
are its softness and drape. Through experi-
mentation, I came up with a rag-woven fabric
that is so soft and supple it can be used as a
scarf. The rich colors and patterns in the
manufactured cloth add wonderfully to the
rewoven project.

For this project, I started with a wrap
skirt (size 10-12) in shades of wine, mauve,
burgundy, and red. Tused Gray Mauve
Tencel as my warp and fine weft because its
almost metallic sheen acts to pull together
the other colors and to enhance the
blending effect. This project really shows
one of my favorite aspects of rag weaving:
the way that a patterned fabric looks when
it is broken down and rewoven. The lighter
areas of the pattern show up like stars
across the scarf, and the contrast between
the bright red and the more muted colors
gives it a lovely dimensionality. Although
the original fabric in this case was reason-
ably attractive, you will find that even the
most discordant and hideous patterns can
make beautiful sakiori!

Stop by your local thrift shop or look in
the back recesses of your closet for
outdated or damaged silk clothes just
waiting to be reinvented by you!

Wind 124 warp threads 3 yd long.
Measure and set aside 2 ends for
floating selvedges. Use your preferred
method to warp the loom, and thread
for plain weave. Sley 2 per dent in an
8-dent reed, centering for a weaving
width of 8". Sley the floating selvedg-
es in separate dents and weight over
the back of the loom.

Directions for preparing the silk strips
can be downloaded at weavingtoday
.com under Free Resources. Wind a
bobbin of Tencel, and wind the silk
strips onto a stick shuttle.

Allowing for 10" of fringe, leave a tail
3 times the width of your warp for
hemstitching and weave 4 picks with
your weft. Weave the body of your
scarf by alternating 1 rag pick with 2
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Tencel picks. Overlap the tapered silk
strip ends in the shed when adding a
new strip. After you have woven 1",
hemstitch the beginning of your scarf.
Weave until your scarf reaches 72" or
the desired length; weave 4 picks in
Tencel, and hemstitch.

Remove the fabric from the loom leav-
ing 10" for fringe at each end. On
each end of the scarf, prepare a twist-
ed fringe using 8-end groups for the
center 14 fringes and 7-end groups at
each selvedge.

Machine wash on delicate (preferred
method) or handwash in warm water.
Place in dryer on the air or low cycle and
check every 20 minutes until dry. Press
on low or medium setting. «=—=

STRUCTURE
Plain weave.

EQUIPMENT

2-shaft loom, 8" weaving
width; 8-dent reed; 1 boat
shuttle; 1 stick shuttle; 1
bobbin.

YARNS

Warp: 8/2 Tencel (3,360
yd/Ib; WEBS), Grey Mauve,
378 yd.

Weft: 8/2 Tencel (3,360 yd/
Ib; WEBS), Grey Mauve,
212 yd; 2" lightweight silk
rag strips, 106 yd (approxi-
mately 2 women's blouses).

WARP LENGTH

126 ends 3 yd long (in-
cludes 2 floating selvedges;
allows 7" for take-up, 29"
for loom waste; loom
waste includes fringe).

SETTS

Warp: 16 epi (2/dent in an
8-dent reed).

Weft: 18 ppi (6 ppi rags,
12 ppi Tencel).

DIMENSIONS

Width in the reed: 8".
Woven length (measured
under tension on the
loom): 72".

Finished size after wash-
ing: 6%" x 67" excluding
fringe.
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Instructions for

preparing silk for
sakiori can be

found at weaving

today.com under

Free Resources/
Tips and Tricks




Broken Borders Jacket

CATHY COATNEY
As a teenager, I was fortunate to be

chosen as an exchange student to
Germany. The generous family I lived with
enjoyed showing me a few sights and we
visited “Checkpoint Charlie” At that time,
this active barrier existed between West and
East Germany. We have seen that barrier
demolished and only remnants now remain
of the border.

I recently purchased a beautiful edition
of Oscar Beriau's Tissage Domestique. 1
speak very little French, but amazing
online translation apps helped me under-
stand any text that was not obvious.
Modern technology has made our world
smaller. In this age of electronic communi-
cation, we are able to interact with people
easily from all over the globe. On Face-
book fiber groups, I communicate with
like-minded souls in Italy, England,
Mexico, and all over the United States. It
truly feels as if borders have eroded in
many aspects.

In an attempt to illustrate this feeling of
partial borders, I used several techniques
to integrate color onto a matte black

yardage. I devised a simple tie-up to allow
for better exposure of the decorative
colored silk and particularly like the look
of faux ikat that occasionally appears.
Once you become familiar with the
process, the weaving is straightforward and
obvious. The creative process of building
the colored accents is fun. Enjoy the
process and perhaps devise even more
unique combinations of yarns.

RESOURCES

Beriau, Oscar. Tissage Domestique. Quebec,
Canada: Ministeére de l'agriculture, 1943.

Erickson, Johanna. “Tapestry Rag Rugs”
Handwoven, May/June 2007, pp. 52-54.

McFarland, Sue. “Clasped Weft Scarf”” Hand-
woven, January/February 1995, pp. 31, 85-86.

Murphy, Marilyn. “A Riff on Weft Ikat:
Clasped-Weft Scarf” Handwoven,
January/February 2014, pp. 67-68.

Selander, Malin. “Warm and Fuzzy:
Freeform Pattern for Scarves” Handwo-
ven, January/ February 2007, pp. 36-38.

Selk, Karen. “Natural by Nature: A Five-Silk
Scart” Handwoven, May/June 2009, pp.
36-38.

Wind 672 warp threads 434 yd long.
Measure 2 floating selvedges and set
them aside. Use your preferred method
to warp the loom, and thread following
the draft in Figure 1. (You can download
a 4-shaft version of the draft at
weavingtoday.com.) Sley 2/dent in a 10-
dent reed for a total of 20 epi. Sley the
floating selvedges in the two outermost
dents and weight them over the back
beam.

For ease of treadling, separate the plain-
weave treadles from the accent treadles
as shown in the tie-up in Figure 1.

Wind 1 bobbin with the black weft yarn
and use bobbins or butterflies for the
accent colors.

Spread the warp with waste yarn using
the plain-weave treadles. Weave 6" of
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black plain weave before weaving with
the accent colors. Weave the fabric, re-
ferring to the photo for suggested place-
ment of the accent colors. The colors
can be woven in any one or a combina-
tion of the following techniques:

a. Treadle 1 or 4 and throw a single pick
of colored silk. Return to the subse-
guent plain-weave shed with the
next pick, using black.

b. Treadle 1; throw a colored pick. Trea-
dle 4 and return with the same or a
different color.

c. Treadle 1 or 4 and throw one color
across the shed to the opposite side;
wrap it around another colored yarn
on that side and pull it back toward
the middle of the shed. Manipulate
the placement of the join by pulling

STRUCTURE

Plain weave with clasped-weft
accents.

EQUIPMENT

8-shaft or 4-shaft loom, 34"
weaving width; 10-dent reed;
1 shuttle; multiple knitting or
tapestry bobbins (optional).

YARNS

Warp: 60/2x2 bombyx spun
silk (7,500 yd/Ib; Gekko, Tre-
enway Silks), #57 Raven Black,
3,202 yd. Weft: 20/2 bombyx
silk noil (4,500 yd/lb; Alirio, Tre-
enway Silks), #57 Raven Black,
3,350 yd.

ACCENT WEFT

8/2 reeled silk thread (2,790 yd/
Ib; 10 yd/skein; Serenity, Treen-
way Silks), #12 Pomegranate
(deep red), #11 Sea Lyric (light
blue-green), #213 Celadon (light
yellow-green), #47 Cherry Blos-
som (dusty rose), #201 Golden
Aspen (gold), #212 100-Acre
Wood (forest green), #46 Peony
(magenta), #7 Bachelor’s Button
(medium blue), #10 Malachite
(teal green), 2 skeins each, 180
yd total. (Although less luxurious,
6-strand embroidery floss can be
substituted for the accent weft.)

OTHER SUPPLIES
Butterick Pattern #5567, View
B (available online); notions,
thread, etc., per pattern in-
structions.

WARP LENGTH

674 ends 434 yd long (includes
2 floating selvedges; allows 7"
for take-up, 29" for loom
waste).

SETTS

Warp: 20 epi (2/dent in a 10-
dent reed).Weft: 22-24 ppi.

DIMENSIONS

Width in the reed: 33%".
Woven length (measured
under tension on the loom):
135". Finished size after
washing: 124%2" x 29".
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A 4-shaft version of
the draft, Figure 1,
is available at

weavingtoday
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® floating selvedge 7

/ 20/2silk noil, black 6

@ accent weft 5

% dashed line indicates 4

clasped wefts woven 3

over 1 or 2 picks 2

!
6" plain weave
)

Weave Plan

Weave 6" plain weave,
then begin weaving

Accenta
(on Treadle 1)

accent wefts, using any or
all of the accent
treadlings here in
conjunction with the

repeat as desired

specific instructions given
in the project steps.

Space accents by

Accenta
(on Treadle 4)

weaving plain weave for
the length desired

1
repeat as desired
)

between accent rows.
When beginning or
ending accent wefts, be
sure to maintain plain-

Accent b
(Treadle 4,
then 1)

weave order in the black
background wefts, as
shown in treadlings.

repeat as desired
|

End by weaving 6" plain
y 9P Accent b

weavingtoday.com

weave.

on one weft or the other, using care
to avoid draw-in. Beat, change sheds
and continue with the plain-weave
sequence. (Or add more color!)

d. Treadle 1 or 4; throw the colored yarn
only partially through the shed then
bring the bobbin or butterfly up out of
the warp. Close the shed. Open the
subsequent plain-weave shed (treadle
2 or 3) and bring the plain-weave
shuttle up out of the warp at the
same point. Clasp the two wefts by
winding one around the other; close
the shed. For the next pick, return the
wefts toward the selvedges where
they originated using the correspond-
ing opposite shed. For example, if the
colored yarn was inserted using trea-
dle 1, return it using treadle 4. If the
tabby shot met the colored silk using
treadle 2, the return shot should be on
treadle 3. Note: It is important to con-
tinue the background plain-weave
sequence in order or it will appear as
a treadling error.

Remove the fabric from the loom. Ma-
chine zigzag the raw edges. Handwash

(Treadle 1,
then 4) ®

repeat as desired
)

Accentc I I I
(clasped weft on 1) /

repeat as desired

Accentc
(clasped weft on 4) /

*

repeat as desired
)

Accentd ®
(clasped weft
on 1, then 4) /

1=

-t

repeat as desired

Accentd
(clasped weft L
on 4, then 1) ° /

*

1
repeat as desired
|

with silk wash or mild soap in warm
water. Rinse well and gently spin for a
few seconds in an automatic washer. Lay
flat to dry, making sure the fabric is lying
square. Steam-press lightly on the wrong
side only.

Before cutting into the handwoven fab-
ric, make a muslin to test your pattern
for fit. The muslin can be made in a
commercial fabric similar in weight and
drape to the handwoven fabric.

The jacket was assembled according to
the pattern instructions with two excep-
tions: The lower pieces of the jacket
front and back were cut on the cross-
wise grain so the accent weft stripes run
vertically, and in addition to the interfac-
ing used on the collar and front facings,
a 1% " strip of interfacing was added to
the entire width of the hems on the
sleeves and the lower edge of the gar-
ment. Steam the seams open using a
press cloth. Use your preferred method
to finish the raw edges. Add decorative
buttons or charms if desired. «=—=



Think
projects.
Think
Yarn Barn
of Kansas.
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Located in coastal California’s Danish Village of Solvang, t@
Village Spinning & Weaving Shop

is a “must stop” for the fiber artist!

Visit our loom & spinning wheel room at

425 Alisal Road in Solvang, California

to see our selection of weaving looms and accessories.

Or visit our website to select from over 150 books and DVD’s on
weaving and see our selection of weaving tools and yarns!

VillageSpinWeave.com

< Celebrating Our 27th Year! ¥
www.bountifulspinweave.com

Portable Cricket

' Schacht Flip Loom
Looms

With Stand & Trap

Ashford Folding
Table Loom

_ (888) 686 1192 )

Alpine Meadow
Yarns * 70% OFF

We beat advertised prices ® Call us for your best deal ~ §)
Discounts to Schools, Colleges, Government Organizations §

|+r,CI'

Harrisville Designs 22" Little Workhorse

Please compare. The best value on the market.
5 YEAR WARRANTY
Available fully assembled or as a money savings kit.

Call for information 1-800-338-9415
harrisville.com

H>) Harrisville Designs, Harrisville, NH 03450
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Cloth marking the
devastation of fire,

the joy of new life,

the goodness of

fresh b.ad. '
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Wildfire Scarves:
Colorado Shibori

PEG MACMORRIS

One day after the 2012 summer wildfires in Colorado, I began to imagine
making a woven shibori pleated scarf in which the wrinkles (or crinkles)
mimicked flames. I designed flamelike colors of red-orange, gold, and brown in
stripes for the warp, using supple threads of Soysilk and bamboo. The scarf’s
texture is created using the woven shibori technique introduced first by
Catharine Ellis (see Resources). The weft was polyester sewing thread—red,
brown, and black, used in a series that gradually shaded from one color to the
next. [ wove the scarf in twill with the sewing thread for a soft hand and after
every eight picks of polyester weft, I wove in a heavier gathering thread to
create the pattern of the shibori pleating. After weaving, the nylon gathering
threads were pulled tight, then steamed to set the fabric in permanent pat-
terned pleats. These pattern threads pointed up the scarf, then in gently shifting
folds, then in a crinkled pattern at the neck.

After weaving the first scarf, I decided to try something entirely different
for a second scarf, an alternative that could be produced more simply and
quickly. Turned-twill blocks, with the stripes woven in alternating 1/3 and
3/1 twill with a single red-orange Soysilk weft, gave the impression of a rich
mix of different colors in the alternating blocks of twill. The result was two
very different scarves from the same warp threaded in a straight draw.

(Note: The scarves shown were woven on a 16-shaft loom threaded in a
straight draw. The 8-shaft draft given here produces an identical turned twill
scarf, while the woven shibori pattern produces diagonal pleats instead of
flame-point pleats. An 8-shaft version of the woven shibori scarf that
includes flame-point pleats at the ends can be found at weavingtoday.com.)

RESOURCES
Ellis, Catharine. The Weaver’s Studio: Woven Shibori. Loveland, Colorado:
Interweave, 2005.

Wind 384 ends, 5% yd long for two scarves, following the warp color order
in Figure 1. Measure 2 extra threads of Red-Orange Soysilk for floating sel-
vedges and set aside. Use your preferred method to warp the loom and
thread following the draft in Figure 2. Sley 4/dent in an 8-dent reed, center-
ing for a weaving width of 12". Sley the floating selvedges into empty dents
on either side of the warp, and weight them over the back of the loom.

To weave the woven shibori scarf, wind a bobbin of each color (red, brown,
black) with polyester sewing thread, and a fourth bobbin with the thread
that will be used for pleating. Have 3 shuttles available for weaving.

Weave a plain-weave header using scrap yarn, allowing approximately 8" for
fringe. Begin weaving with the red polyester thread following the treadling
for the shibori scarf in Figure 2. Weave 8 picks of the twill with the polyester
thread, followed by one pick with the nylon shibori weft (pull thread) woven
alternately on treadles 9 and 10. The weft colors in the woven shibori scarf
change gradually from the ends to the middle, as shown in the weft color
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Woven Shibori Treadling

24x 12345678910
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1 1 1 1 1(1]1
° o/
/
o floating selvedge /
The weft color order in Figure 3 shows only the /
threads used in the ground cloth. When weaving /
the color gradations in the ground, continue to /
insert a pick of the shibori weft after every 8 picks /
of ground weft, alternating treadles 9 and 10 as / o 3
established. °
/ o
/ £
/
/
/
— Ox — /
80 8 8 [l Brown 16/2 bamboo ! /
152__ 8| 8 8 @ Gold-Orange 16/2 bamboo o)
152 16 8_ M Red-Orange 16/2 Soysilk

384 ends (not including floating selvedges)
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/ polyester ground weft
(see Figure 3 for color sequence)

O nylon shibori weft (pullthreads)

order in Figure 3. Note that although the weft color
order shows only the polyester wefts and not the nylon
shibori weft threads, the shibori weft must still be in-
serted after every 8 picks as established.

As you change colors of polyester weft, take care that
the threads make neat selvedges and are not caught
around the shibori weft. The shibori wefts can hang out
in loops at the edges; they need not be tidy.

After weaving the woven shibori scarf, leave 16" un-
woven (or woven with scrap yarn as a spacer) for fringe
between the two scarves. Change the tie-up to turned
twill blocks. Wind a bobbin with Red-Orange Infinity
Soysilk and weave the turned twill blocks scarf follow-
ing that treadling in Figure 2.

Remove scarves from the loom, leaving 8" of warp at
the ends for fringe. Cut the two scarves apart at the
center, allowing equal amounts for fringe. Remove
waste yarn and make twisted fringe by plying 2 groups
of 4 warp threads each.

To finish the twill blocks scarf, wash in cool water, hang
to dry, and then iron for a smooth, silky finish.

To pleat the woven shibori scarf, pull pairs of the nylon
pleating cords at the selvedges and knot securely with
the next pair of cords using square knots. Tie all cords
on one selvedge edge, then proceed to the other edge
and tie similarly, pulling the cords as tightly as possible.
(This is why a strong, smooth fiber is needed.)

Once the scarf is tied, steam it on a steamer rack in a
large pan with a tight lid for 20-30 minutes to heat-set
the pleats. Allow to cool; carefully remove the pleating
cords. The scarf can then be washed and hung to dry
without removing the pleats. Do not iron! ==

weavingtoday.com

Turned Twill Treadling

12345678
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@ Red-Orange Infinity Soysilk

This weft color order shows
only the polyester weft.

The nylon shibori weft
should be thrown after every
8 picks of pattern weft, as
shown in Figure 2.

STRUCTURE

Twill pleated using woven shibori;
turned twill.

EQUIPMENT

8-shaft loom, 13" weaving
width; 8-dent reed. For woven
shibori scarf, 3 shuttles, 4 bob-
bins; for turned twill scarf, 1
shuttle.

YARNS

Warp: 16/2 Soysilk (6,400 yd/lb;
Infinity; Village Spinning and
Weaving), #503 Red-Orange, 847
yd; 16/2 bamboo (6,720 yd/lb;
Yarn Barn of Kansas), #5182 Mari-
gold (gold-orange), 836 yd; #8024
Brown, 440 yd.

Weft for woven shibori scarf:
100% polyester serger thread,
brown, 292 yd; red and black, 258
yd each. Strong 100% nylon, Ten-
cel, or cotton thread for shibori
weft (pull threads), 101 yd.

Weft for turned twill scarf: Infin-
ity Soysilk, Red-Orange, 786 yd.

OTHER SUPPLIES

Steamer rack; large pan with
tightly fitting lid.

WARP LENGTH

386 ends 5% yd long (includes 2
floating selvedges; allows 8" for
take-up, 43" for loom waste; loom
waste includes fringe between the
two scarves).

SETTS

Warp: 32 epi (4/dent in an 8-dent
reed).

Weft: 30 ppi for woven shibori
scarf (not including nylon pull
threads); 28 ppi for turned twill
scarf.

DIMENSIONS

Width in the reed: 12%".
Woven length (measured
under tension on the loom):
72" for woven shibori scarf; 75"
for twill blocks scarf.

Finished size after washing:
woven shibori scarf, 5" (pleated)
x 67" plus 3" twisted fringe at
each end; turned twill scarf, 11"
x 72" plus 5" twisted fringe at
each end.
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Bronze, Silver and Silver Plus

Fiberworks

POBox 649, Ganges
Salt Spring Island, BC, V8K 2W2

Canada
info@fiberworks-pcw.com
www.fiberworks-pcw.com

Toll free (855) 222-6959
International +1 250 931 5988

Gorgeous cottons,

rayons, chenilles, bamboos,

tencels, cottolins in lots

of sizes, over 1500 colors,

all affordably priced.

Plus our exclusively
designed kits make

weaving easy!

1-800-322-7888
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www.cottonclouds.com

We are Your
Natural Fiber Source

Beautiful Hemp Yarns
American Maid ™
Naturally Colored Yarns

Tubular Spectrum™
Mercerized Cotton Yarns

All yarns available in a variety
of sizes to fit your needs

1-800-483-8749
www.LunaticFringeYarns.com
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Baker’s Bread Bag

LAURA DEMUTH

IF BAKING BREAD IS YOUR BAG, HERE'S A PROJECT

FOR YOU!

suspect that many a weaver is also a

baker. Bread is the stuff of life in much of
the world. The pleasure of creating the
perfect crumb in a loaf of bread is much like
the satisfaction of achieving the desired
“hand” in a well-woven textile. And opening
the oven door to freshly baked loaves has
much of the same appeal as unrolling a
completed weaving from your cloth beam.
Both events are little births.

I have been a baker of sourdough loaves
for as long as I have been a weaver. The two
activities flow well together in my day, and
there is great pleasure in moving from
loom to oven, patiently watching my
creations develop. I take care to spray my
loaves with water after placing them on a

STRUCTURE
Doubleweave.

EQUIPMENT

8-shaft loom, 13" weaving width; 12-
dent reed; 1 boat shuttle; 16 cards for
band weaving; 1 belt shuttle.

YARNS FOR BAGS

Warp: 16/2 line linen (2,400 yd/lb;
Bockens), #0000 unbleached, 968 yd;
#603 blue, 280 yd. Weft: 8/1 tow
linen, (2,400 yd/Ib; Bockens), #0000
unbleached, 668 yd.

YARNS FOR BAND

Warp: 16/2 line linen (2,400 yd/lb;
Bockens), #0000 unbleached, 228 yd;
# 603 blue, 156 yd. Weft: 8/1 tow
linen, (2,400 yd/Ib; Bockens), #0000
unbleached, 16 yd.
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heated baking stone in a steamy oven to
achieve that wonderful sourdough crust.
And it is always a disappointment to have
to put my cooled loaves into plastic bags
for storage, compromising my carefully
achieved chewy sourdough texture.

With this problem in mind, I decided to
weave a bread bag that would be worthy of
my fresh loaves. I chose the doubleweave
structure because I liked the idea of
making a bag from a woven tube, and I
chose twill because it is a more dense
weave than plain weave, making it more
effective at keeping air from moving
around the loaves while still allowing the
bread to breathe. Finally, I chose linen in
clean, Scandinavian-style colors because I

OTHER SUPPLIES
12"-16" temple (optional); hand mir-
ror; sewing thread.

WARP

Warp length for bag: 624 ends 2 yd
long (allows 2" for take-up, 35" for
loom waste). Warp length for band:
64 ends 3 yd long (allows 8" for take-
up, 24" for loom waste).

SETTS

Warp: 48 epi (4/dent in a 12-dent
reed); selvedges 24 epi (8 threads per
selvedge sleyed 2/dent). Weft: 48 ppi
(24 ppi in each layer).

DIMENSIONS

Width in the reed: 13".

Woven length (measured under ten-
sion on the loom): 35". Finished size
after washing and hemming: 2 bread
bags 11%" x 12" each.







love its natural strength and the way it gets softer with use. My loaves keep quite well in my
linen bags for 2 or 3 days, especially if T put them in the bags cut side down.

Even if you are not a baker, a bag like this would make a wonderful gift for someone
who is, and who knows, a fresh loaf might just find its way to you in gratitude . . .

RESOURCES

O'Connor, Paul R. Loom-Controlled Double Weave from the Notebook of a Double Weaver. St.
Paul, Minnesota: Dos Tejedores, 1992.

- Crockett, Candace. Card Weaving. New York: Watson-Guptill, 1973.

Wind 624 warp threads 2 yd long, using
the color sequence indicated in the warp
color order, Figure 1. Use your preferred
method to warp the loom, and thread
following the draft in Figure 2. Sley the
first and the last 8 ends at 2/dent and
the rest of your warp at 4/dent. Do not
use floating selvedges.

Wind a bobbin of the 8/1 tow linen
and begin weaving according to the
draft, Figure 2. Use a mirror frequently
as you weave to check that the lower
layer is without error. Weave until your
piece measures 15".

You will now weave the casing of your
bag using the treadling indicated in the
draft, Figure 2. This section is woven
open on one edge. You have been
weaving top, bottom, top, bottom, but
you will now weave this section top,
bottom, bottom, top, top, etc. Weave in
this way for 212",

If you are weaving multiple bags, weave
in 2 picks of contrasting yarn as a cut-
ting line and repeate steps 2-3.

Lay flat to dry. Lay flat to dry. Machine
stitch or apply Fray Check to both sides
of the cutting line and cut apart.

To finish the bottom of the bag, turn
the bag inside out and sew across the
bottom 1" from the raw edge. Finish
the raw edge as desired.

Sew the casing with the bag turned in-
side out. Turn the top raw edge in /2"
and press; turn in again to the point
where the edge opening begins and
handstitch in place. Thread the card-
woven tie through the casing.

WEAVING THE TIE

Measure a 3 yd warp and thread the
cards following the draft, Figure 3. Take
care to match your color order to each
lettered hole and follow the threading
direction indicated by the arrows.

Wind 8/1 tow linen on your belt shuttle
and begin weaving with your card ori-
ented so that “A” and “D" are on top.
Weave by rotating your cards forward

|—4x-‘ 4+

(away from you) 4 times, then turning
the cards backwards (toward you) 4
times. Weave in this manner for 72"
(36" per bag) maintaining a width of
approximately %2". Cut the ties apart

| 16/2 linen, blue #603
194|[7] 16/2 linen, unbleached #0000

140 8 [30 8 8 30 §
484[194] 8] 8 16 8 |8
624 ends

Remove fabric from the loom
and machine zigzag the raw
edges. Machine wash in
warm water using mild soap.

78x straight draw treadling 78x walking treadling and thread through bag casing. Whip-
& & . » throulgh bag casing. Hhip
5 ARG A An stitch the tie ends, leaving 1" for fringe.
7 7| [7]7]7]7]7 7 7]7]7]|7 7 P
6 6| |6 6 6|6
5 5|5[5]5[5] |5 5 5[5[5]5 5
4 4 4 4 4 4
3 3[3[3(3] [3] [3 3 3[3[3]3[3
2 2| [2 2 2[2
afa] [af Jafafe] afiaf1] _
T T
T =top-layer pick B T B T
B = bottom-layer pick B 90x B 90x
T T
B B
T T 1234567 8910111213141516
B _| B | A
T T B
B B c
T ’ ’ T °
T 15x for casing 1| |15xfor casing CEECECEECEEDIIIIIIDD
B B
B B '
T T Il 16/2 linen, blue #603
— — [ 16/2 linen, unbleached #0000

58 HANDWOVEN weavingtoday.com



Sklpper Pin Looms "Bl W GOWDEY REED
COMPANY

youvgfﬁew'iﬁe;w MAKING CUSTOM LOOM REEDS
Skipper- IN THE USA SINCE 1834

Pin Loom, the
Weaving Fun
goes with youl

- Made in the USA of solid cherry or walnut wood.
- 10 interchangeable sizes.
- Free project with each loom.

765-282-0124 | www.bluebutterflyoriginals.com

YOUR AD SHOULD BE HERE|

* Any reed size available
e Custom-made to order
¢ Standard or Metric available

ThlS is the readershlp you

have been Iookmg for! e Order direct from the manufacturer
e We also carry inserted eye heddles
Call Sarah Rovelli 325 Illinois Street
770-683-4714 Central Falls, Rhode Island 02863
or e-mail SRovelli@Interweave.com for tel (401) 723-6114 | fax (401) 727-0720
more information on Print and email: gowdeyreed@msn.com
Digital Advertising www.gowdeyreed.com

PHOTO BY JOE COCA Like us on Facebook

It’s all in the Finish...
the Wet-Finish!

Wet-finishing is the process that turns weaving into cloth.
Handwoven threads need water and motion to open them up,
flatten them out, move them into place, or shrink them into the
fabric that you intend them to be.

In this video, professional weaver and teacher Laura Fry shows
you how to wet-finish different kinds of fibers and cloth, from the
magic that happens in the water through to proper pressing

and drying techniques.

Wet-Finishing for Weavers | 74 minutes |
$24.99 | Paperback | SRN: 14WV09

Order your copy now at
www.interweavestore.com/weaving
or by calling 866-949-1646
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Baby Wrap

to Fit a Man’s B

Wardrobe

CARL FRIEDLANDER

I n 1981, my wife and I had our first child. T
was in the midst of finishing my disserta-
tion and teaching at a university. My wife was
working, and I used a denim baby wrap that
matched my blue jeans to carry our son to the
university. From Midwest university
professor to East Coast business manager, my
clothes changed from blue jeans to suits.
Thirty-four years later and moving from east
to west, from manager to retired grandpa,
and from living in the city to living by the
ocean, I have not yet given up my apprecia-
tion for somewhat more formal clothes.

Last year, I became a grandfather for the first
time. At my daughter-in-laws request, I wove a
baby wrap carrier, based on her color
selections, using plain weave. The bright colors
and pattern suited her perfectly. I soon knew
that T wanted a baby wrap carrier for myself,
but with a more masculine appearance.

[ 12x 1
[ SX 5X—- 5X - 5X - 5X - 5X - 5X - 5X - 5X - 5%-5%
o o 8/8(8(8
o [0) 717|7(7
[0} 616/6/6
[ O] |5]5[5]5
L] L] 4|4(4|4
] 3|33 3
L o [ ] 2|2 2|2
° ) [0 o |1 ]
Q N ¢
0 20/2 pearl cotton, White ® o =4
@ 20/2 pearl cotton, Black ® -
2
o
. . v
A class in shadow weave showed me a way o2
of creating subtle yet complex patterns with a o . f -’%
masculine look. I chose a pattern that wasnot s 120 o) 5‘ -
. . °
especially difficult but took advantage of very ~ $hafté 180 o S L
fine threads to produce a lightweight, strong it 120 . o| ¥
i ite i Shaft 2 180 o
cloth. By using black and white in both warp ohant2 e S o |¥
and weft, [ created a subtle gray pattern that ~ Total 1210 o 5‘_
works well with both formal and casual male °® o X' balance
clothing,
Baby wraps vary in length from 3 to 6.5
yards to accommodate the size of the person
carrying the baby. Their widths vary from 28 STRUCTURE
to 36 inches, depending on the size of the Sy e,
baby being carried. For this carrier, I chose a EQUIPMENT

midrange width and planned for a 6-yard
finished length.

RESOURCES

United States Consumer Product Safety
Commission recommendations on
babywearing: http://preview.tinyurl.com/
krjsvyo

Holding 1 end of black and one end of
white, wind 1,210 warp threads (605
white, 605 black) 7%z yd long, keeping
the two colors separated by your fingers
to avoid twisting. Before warping your
loom, use the heddle count in Figure 1
to be sure you have enough heddles on
each shaft. Use your preferred method
to warp the loom, and thread following
the draft in Figure 2. Sley 4/dent in a
10-dent reed, centering for a weaving
width of 30%". Do not use floating sel-
vedges.

Wind 1 bobbin of each of the weft col-
ors.
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After spreading your warp, weave the
wrap following the treadling in Figure 2
for a length of approximately 234", end-
ing with the 2 balance picks indicated in
the draft, so the two ends will match.
Note that the wrap is sett closely in the
reed. Aim for a beat of 32 ppi but don’t
be discouraged if even with a firm beat,
you can't beat to square.

Remove the fabric from the loom. Ma-
chine zigzag the raw edges to secure.

Machine wash in warm water and ma-
chine dry on a medium setting. Steam-
press using the cotton setting on your
iron. Fold under the raw edges on each
end ¥", press, turn under again, press,
and machine stitch. «=—=

8-shaft loom, 31" weaving
width; 10-dent reed; 2
shuttles.

YARNS

Warp: 20/2 mercerized
pearl cotton, (8,400 yd/lb;
UKI), #000 White, 4,538
yd; #116 Black, 4,538 yd.
Weft: 20/2 mercerized
pearl cotton, White, 3,460
yd; Black, 3,460 yd.

WARP LENGTH

1,210 ends 7% yd long (al-
lows 12" for take-up, 24"
for loom waste).

SETTS

Warp: 40 epi (4/dent in a
10-dent reed).

Weft: 32 ppi.

DIMENSIONS

Width in the reed: 30%".
Woven length (measured
under tension on the
loom): 234",

Finished size after washing
and hemming: 28" x 213",
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IDEA GALLERY

Bringing It Home

Two weavers take inspiration from other cultures, east and west, to create

their own very personal expressions in tapestry.

KEEPING MY EYES OPEN
MICHAEL F. ROHDE

ost of my tapestry designs come

from keeping my eyes open to
what I encounter as I move through the
day and the world. I look for ideas that
work on a grid because, many years ago,
I elected to honor the grid of the loom
in my designs and not aspire to emulate
perfect circles or even organic curved
lines. Often I will see something in
another medium that calls out to be
reinterpreted as a weaving: a tile pattern
in a floor or the geometric pattern in a
piece of pottery. My tapestry Acoma
came out of seeing an Acoma pot in the
deYoung Museum in San Francisco. It
was designed to emulate the geometry
and approximate the colors of that

round form, but in a flat, loom-woven
tapestry.

I especially keep my eyes open when
I travel, and I often find textiles in other
cultures that speak to me. I take it as a
challenge to honor the original but
transform it to something of my own
version of that design or idea. When we
displace anything from its original
environment, use, and intent, we can be
called to look at the original with new
eyes. What I weave can never be the
same as the textile that inspired it, but
rather it is a meditation on something
in that first object.

For example, take boro cloth from
Japan. Boro is made by re-using pieces
of older worn-out textiles, most often
scraps of indigo-dyed cloth. While the
tradition is born of
necessity, making
use of cloth that has
worn out in its
original function, it

also pays respect to the value of
cloth and the memories stored
in its years of service in the
original function. One can see
the evidence of wear even in the
pieces chosen to be reassembled
into a new fabric, and the pieces
are usually not joined by invisible
stitches, but with contrasting
white threads, evidence of their
new life.

When I set out to make my interpre-
tation of this tradition, I dyed several
wool yarns, of different textures in
assorted shades of indigo. While
weaving, I elected not to try to use
tapestry to show the sewn lines, but
after weaving, I added light blue silk
yarn as the "joining" threads of a
tapestry that had been woven as one
piece.

I've also been fortunate enough to
travel in Guatemala, in the highlands
and to some of the villages around Lake

Entitled Boro,
this tapestry
echoes the
patches and
lines of a type
of Japanese
sashiko cloth.

Acoma was inspired by an Acoma pot in the deYoung Museum.
PHOTOS BY ANDREW NEUHART

62 HANDWOVEN weavingtoday.com



Atitldn. In that area, weavers from a
given village usually stick to one style of
huipil, a square blouse, with individual
variations on the local design. If you are
familiar with the huipil styles, you can
tell at a glance where the wearer lives.

Clothing becomes a mark of identity. To
me, one of the more appealing villages is
that of Santa Catarina Palop6, where the
predominant colors are blue and green,
with inlaid patterns that include bits of
red, darker blues, or even purple. Each
huipil will be made from three lengths of

Identity echoes the colors
of a traditional huipil from the Guatemalan highlands.

backstrap-woven fabric, often assembled
with stripes of pattern that don't quite
match, a characteristic that adds to their
beauty. My tapestry Identity pays tribute
to these color choices and refers to the
method of assembly, but only by allusion
to the complex patterns in the simple
stripes that I wove.

IT TAKES A VILLAGE TO WEAVE A CUFF

TRUDY SONIA

never set out to weave tapestry cuffs.

I'm primarily a floor-loom weaver,
but in 2010, I joined the Seaside
tapestry study group, thinking that I
should become more rounded in my
weaving skills. Merna Strauch, a
wonderful tapestry weaver and a
generous mentor, told me that you
could learn all the tapestry techniques
you needed through Peter Colling-
wood’s The Techniques of Rug Weaving.
I put a warp on my table loom with the
specific intention of working through
Collingwood’s techniques on small mug
rugs. (The small format makes it less
scary for me!) I stopped at the Najavo-
inspired wedge-weave section because
that’s what the really talented tapestry
weavers I knew, Merna and Michael
Rohde, wove. But I figured it was
beyond me.

Still, admiring Michael and Merna’s
work stimulated my curiosity. So when
we went to Scotland for my son’s college
graduation, I photocopied the three
pages on wedge weave from Colling-
wood’s book and tossed them into my
suitcase, along with a very portable
Good Wood pocket loom and some
yarn. During long car rides or wait
times, I wove my first wedge-weave
piece. I had to go shopping for more
yarn so I could do a second. Before I
got back from our trip, I was hooked on
the technique and continued to play
with it, enjoying the angles and the
colorplay. I was also enchanted by the
scalloped edges that show up when the
piece is removed from the loom. A
guild workshop with Michael cemented
my interest. When someone in my
tapestry group told me I could use my

floor-loom thrums as filler, I was
thrilled.

In 2013, I signed up for an online
class with Claudia Chase for weaving
tapestry cuffs. My hope was to get more
experience weaving standard tapestry.
The class was on sale, but the materials
kit was ten times the cost of the class.
After several days debating with myself,
I bought the kit, vowing to make
absolutely every project to justify the
expense.

When I finally got to the tapestry cuff
section, I was plagued by what always
plagues me in tapestry: What images do
I weave? (Cartoons terrify me!) I
wondered if I could make one in wedge
weave rather than “traditional” tapestry
(even though that defeated my initial
goal for taking the class), but was
worried about those scalloped edges on
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the brass cuff base. So I sent off an early .
morning email to Merna, who is :
beautifully generous with her advice,
asking how to minimize those scallops.
She immediately had the answer, but ’
my question sent her on to several
exploratory projects in angle size using
wedge weave. I, on the other hand, wove
one virtually scallopless wedge-weave
cuff, decided I liked the scallops more,
and started weaving, scallops and all. T e
soon ran out of Claudia’s kit silk, but I
had done some dyeing with my weaving
buddy, JoAnne Cook and had taken a
dye class with Michael Rohde, which
gave me the confidence to dye my own
silk.
So now I'm an addict—weaving these
little wedge-weave cuffs with
hand-dyed silk and beads. I have done
and will do more standard tapestry in
my cuffs, but I love those angles and
scallops in wedge weave.

e

Trudy’s new addiction: silk wedge-weave
beaded cuffs. PHOTO BY TRUDY SONJA

10 YOUR WEAVING!

Order your copy now at
www.interweavestore.com/weaving
or by calling 866-949-1646
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Traditions

A WELLSPRING' OF="
CONTEMPORARY DESIGN

MARILYNN COWGILL

Swedish weavers in the lower level of the weaving studio. From left, Elizabeth Edmark, Marie Bexell,

Peggy Broberg, Gerda Nyberg. The rug in front of the loom is in the Saarinen House today.

PHOTO COURTESY OF CRANBROOK ARCHIVES

In 1923, Eliel Saarinen, a well-known
Finnish architect, and his wife, Loja,
visited the United States and met
George Booth, a Detroit philanthropist
who believed that honest craftsmanship
would help integrate daily life, social
values, and the act of production. Booth
wanted to turn his farmland near
Bloomfield Hills, Michigan, into a
school and community, an American
equivalent to the Bauhaus, that would
foster a new aesthetic and produce taste-
tul designs and products, including
textiles. Eliel and Loja Saarinen shared
the same values and sensibilities, and
out of that vision, Cranbrook was born.
In Finland, Saarinen's designs had
reflected a tension between rural and
urban aesthetics. His commissions
included country houses as well as the
Helsinki Railway Station and the
National Museum of Finland. Saarinen
was concerned not only with architec-
ture but with the whole gamut of the
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applied arts, making him an ideal
partner for George Booth.

In 1925, Booth asked Saarinen to
design the campus of the Cranbrook
Educational Community. (Saarinen
taught there and, in 1932, became the
president of the new Cranbrook
Academy. Eventually, Cranbrook would
encompass three schools, separate
science and art academies, and a
church. Among its graduates were
giants of 20th-century design, including
Charles Eames, Florence Knoll, and
Alvar Aalto.

THE WEAVING WORKSHOP

Loja Saarinen, a respected sculptor
and weaver, started the weaving studio
at Cranbrook in 1928. Booth had asked
Mrs. Saarinen to design the rugs and
curtains for her husband’s buildings,
assuming she would send the designs to
Finland to be woven. But Mrs. Saarinen
wanted them to be woven at Cranbrook,

and so the workshop began with
Loja and one loom. Over time,
it grew to more than thirty
looms and many weavers.

Called Studio Loja Saarinen in
her honor, it became a commer-
cial weaving enterprise, produc-
ing table textiles, rugs, curtains,
and tapestries for both the
Cranbrook community and
outside clients. Most of the
highly accomplished weavers
were Swedish women who came
to the United States during the
1920s and 1930s.

To fill the studio with looms,
Loja turned to the husband of
one of the weavers, Marie
Bexell. Maries husband, John,
had trained as a skilled
woodworker in Sweden. He
accepted the challenge and
built looms according to Lojas
exacting specifications.

A CONTEMPORARY SPIRIT

During the 1920s and 1930s, art deco
design was popular. This style looked to
the new industrial landscape for
rectilinear shapes and inspiration. But
Cranbrook’s weaving designs were
more subtle, more pastoral, than the
usual art deco designs, with a soft color
palette, asymmetrical patterns, graceful
geometric arrangements, and stylized
nature figures. At times the soft color
palette was accentuated by a more
vibrant color. For example, a rug
commissioned for a Fifth Avenue
showroom in New York was woven
with cool lemon yellow plus grays and
browns. In other designs, rust and reds,
greens, cool steel gray, and sometimes a
warmer yellow were chosen, with
accents of white or black.

Around 1930, Florence Davies, art
critic at the Detroit News, wrote: “The
rugs from Studio Loja Saarinen
bespeak the contemporary spirit in
their clean, logical patterns, which



impart a sense of great beauty and
strength because of their definitely
architectural quality” This contempo-
rary spirit influenced the American
textile world as the Cranbrook schools
graduated leading weavers and
designers, including Ed Rossbach and
Jack Lenor Larsen.

THE CRANBROOK LOOM

When Loja Saarinen approached John
Bexell with her loom specifications, he
made one loom for the Cranbrook
workshop and another to sell. The looms
sold well, and Johns son, Bert, joined
him in the business. As loom sales
slowed down, Bert decided to redesign
the Cranbrook to be more efficient,
enlisting the help of Robert Kidd, a
Cranbrook graduate. When Bert retired,
he sold the loom business to Les
Hudson, who in turn sold it to Norwood
Looms. Along the way, the design was
modernized and the braking system was
upgraded. In 1996, rights to the Cran-
brook loom were bought by Schacht
Spindle Company. Schacht made
additional improvements to the design,
enabling a larger shed, and adding
Texsolv cords and an optional worm
gear to aid in high-tension weaving.

A LOOMING LEGACY

In 1989, Cranbrook was designated a
National Historic Landmark. Today, it
is one of the worlds leading centers of

pr cris
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Studio Loja Saarinen rugs. The three rugs on the wall were designed by Maja Andersson
Wirde and the one on the floor by Loja Saarinen.

PHOTO COURTESY OF CRANBROOK ARCHIVES

education, comprising a graduate
Academy of Art, contemporary Art
Museum, house and gardens, Institute
of Science, and pre-K through 12th-
grade independent college preparatory
schools. Cranbrook welcomes thou-
sands of visitors and students to its
campus each year. And the Cranbrook
loom lives on through Schacht Spindle,
giving us access to a loom that has
inspired and enabled great weavers
since the early 20th century.

RESOURCES

Brown, Ashley. “The Art Deco Rug: Loja
Saarinen and the Cranbrook
Tradition." Detroit, Michigan:

Detroit Art Deco Society, 2000.
http://www.daads.org/modern/1401/
rug.htm
Clark, Robert J., and Andrea P.A.
Belloli. Design in America The
Cranbrook Vision 1925-1950.
Abrams, New York: New York
Metropolitan Museum of Art, 1984.
Cranbrook Kitchen Sink blog. https://
cranbrookkitchensink.wordpress.
com/tag/studio-loja-saarinen/
Davies, Florence. “The Weavings of Loja
Saarinen." The Weaver, circa 1930s.
https://www.cs.arizona.edu/patterns/
weaving/articles/tw_2_1-04.pdf
Patrick, Jane. “The Cranbrook Loom.”
Handwoven, September/October
2002, p. 67.

A Rep Rug to Honor the Cranbrook Legacy

TOM KNISELY

he Cranbrook Academy was

established to be the American
equivalent to the Bauhaus. In 1925,
George Booth asked Finnish architect
Eliel Saarinen to design the Cranbrook
campus. Saarinen taught there and later
became the president of the Cranbrook
Academy. His wife, sculptor and weaver
Loja Saarinen, started the weaving
studio at Cranbrook and commissioned
the original Cranbrook loom.

Now the name Saarinen is not a

common name. [ wondered if the

famous midcentury furniture designer
Eero Saarinen was related to or
associated with the Cranbrook
Saarinens. [ found that Eero Saarinen
was the son of Eliel and Loja and
studied furniture design along with
fellow students, Charles and Ray
Eames. Eero Saarinen, Charles Eames,
and Ray Eames went on to design
some of the most recognized furniture
of the mid-20th century. The Eamess
molded and bent plywood and leather

chairs are now midcentury classics,

and I think everyone knows of Eeros
molded fiberglass chairs that could be
found in every school classroom and
cafeteria. Another of Eeros well-
known designs is an easy chair known
as the “Womb Chair”

I have always loved the Saarinen and
Eames style of seating, so as a tribute to
these designers, I decided to weave a
rug in Cranbrook colors. I wanted it to
be bold and graphic and to reflect the
Cranbrook style. So here is the rug. I'm
not sure if I will put it on the floor. I
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just might put it on the wall and enjoy it
from my chair. I have come full circle.
Thank you, Cranbrook, for planting the
seeds that grew the designers that have
touched my life as well as the worlds. I love
weaving on my Cranbrook loom, and

when I do take time to relax, I love to read
Handwoven in my Eames chair.

RESOURCES

Patrick, Jane. “The Cranbrook Loom.
Handwoven. September/October 2002,
p. 67.

Wind 1,200 warp ends 3 yd long
using the color sequence indicated in
the warp color order, Figure 1. For
ease in warping, hold two ends to-
gether separated by your fingers to
prevent twisting. Use your preferred
method to warp the loom. Use the
profile draft in Figure 2 for the num-
ber of times to thread each block
and the block draft in Figure 3 for
the threading and color order of
each block. Sley 4/dent in an 8-dent
reed for a total of 32 epi.

You will need two shuttles: a boat
shuttle to carry the thin weft thread
(8/4 Moody Blue cotton carpet warp)
and a rug or ski shuttle to carry the
thick weft. This thick weft is made
up of four strands of Williamsburg

TIPS

- | recommend that you weave
this project on a sturdy loom
that can take a tight tension
and a firm beat. This rug was
woven on a Cranbrook loom
with a weighted beater, but you
can weave your rug on any
loom so long as it has a sturdy
frame.

- If you have a spool rack, |
recommend placing the four
spools of mop cotton on the
rack as you wind the four ends
together onto the rug shuttle.

- There is no need to wash your
rug until it is soiled. Then simply
wash it in the bathtub in an
inch or so of warm water with a
mild soap. Rinse it and hang it
over the wash line or clothes
rack to dry. (Your rug will be too
heavy to put into the washing
machine.)
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Blue mop cotton wound together on
the shuttle. (Spread the warp with
waste material and weave a plain-
weave hem for approximately 172"
using the thin weft.

Weave the rug by weaving the trea-
dling blocks given in the block draft
in Figure 3 the number of times in-
dicated in the profile treadling Fig-
ure 2. A trick that I like to use is to
weave the thin weft into the sheds
with the thick weft. This puts the
fine thread into every weft pick and
helps to control the selvedges. Tra-
ditionally, rep weave alternates a
thick pick followed by a thin pick. |
like to weave a little differently.
When the treadling indicates a thick
pick, | open that shed and weave
the thin weft into that shed first
and beat it into place; then | throw
the thick weft. In the next pick, I
weave only the fine weft. In this
way, the fine weft is included in
every pick and the selvedges are
locked nicely. Notice that when
changing from one block to the
other, the ending thin thread and
the beginning thick thread of the
next block fall into the same shed.
Simply weave them together. Thin
and thick wefts weave together
anyway in this method.

Weave the rug to your desired length
and then finish with a 1%2" plain
weave hem as you did at the begin-
ning. Don't forget to weave a little
waste material at the end to hold
those last few picks in place. This will
keep everything in place until you
get around to hemming your rug.

To hem the rug, fold the hem allow-
ance twice so that the first folded
edge is against the first heavy pick of
the rug. Handstitch the edge and
steam press. «=—=

STRUCTURE
Warp rep.

EQUIPMENT

4-shaft loom, 38" weaving
width; 8-dent reed; 1 rug
or ski shuttle, 1 boat shut-
tle.

YARNS

Warp: 8/4 cotton (1,600
yd/Ib; The Mannings Hand-
weaving School), Moody
Blue, 1,800 yd; Grass, 504
yd; Forest Green, Dark
Jade, and Myrtle Green,
432 yd each.

Thick weft: Mop cotton
(420 yd/Ib; The Mannings),
4 strands used as 1, Wil-
liamsburg Blue, 1,296 yd.
Thin weft: 8/2 cotton,
Moody Blue, 700 yd. (In ad-
dition to hem and thin weft
picks, amount given allows
for weaving a thin weft
with each thick weft pick.)

WARP LENGTH

1,200 ends 3 yd long, fol-
lowing the warp color
order in Figure 1 (allows
17" for take-up, 35" for
loom waste).

SETTS

Warp: 32 epi (4/dent in an
8-dent reed).

Weft: 10 combined ppi (5
thick/5 thin ppi) for body of
rug; 16 ppi for hems.

DIMENSIONS

Width in the reed: 37%2".
Woven length (measured
under tension on the
loom): 56".

Finished size: 1 hemmed
rug 37%2" x 49",



1,200 ends Pattern in
ACBA
+++ +
BDCD

] Myrtle Green M Forest Green
M Dpark Jade [ Grass

Block D Block C Block B Block A
,—1 2X—|—1 2X—|—1 2X—|—1 2X—| 1234

48ends 48ends 48ends  48ends

. 8/4 cotton Moody Blue
|:| 8/4 cotton Grass

. 8/4 cotton Forest Green Pattern in Blocks CD
. 8/4 cotton Dark Jade
. 8/4 cotton Myrtle Green

@© Thick weft: 4 strands Williamsburg Blue ! Pattern in Blocks AD
mop cotton used together 7S

@ Thin weft: 8/4 cotton Moody Blue

Each threading block is made up of

48 ends (24 ends of a pattern color alternated

with 24 ends of the background color). Tom recommends throwing a pick of thin
weft into the shed with each thick weft
pick to help control the selvedges.

attern in Blocks AB

attern in Blocks BC

Weave each treadling block the number of times
indicated in the profile treadling in Figure 2.

MARCH/APRIL 2015 HANDWOVEN = 69




Yarn Lab

The Many
Sides of Shifu

By Eva Hovde Douthit

Looking for a way to combine my
interests in weaving and in paper, I
became intrigued by the Japanese
tradition of shifu, using paper yarns in
warp or weft. However, having spent the
better part of a workshop day making a
genuine sheet of washi (wa=Japanese,
shi=paper) I knew I would never cut into
this work of art to make yarn. I found the

solution to my dilemma when I came across an

intriguing skein of paper yarn from Habu Textiles. The

yarn is light as a feather, with a subtle sheen, and it rustles softly when handled. It is also available
in many beautiful colors.

Shosenshi Linen Paper

THE YARN: Habu Textiles Shosenshi linen paper (A-60), 100% linen with viscose sizing, 476 yd/1.7 oz. Paper yarn is often made by
cutting paper sheets into strips that are twisted in a spinning motion or plied with another fiber for strength; however, for this
project, | chose to stay with untwisted tape yarns. Habu's Shosenshi linen paper is flat 100% linen paper tape 4 mm wide, sized with
viscose for strength. While traditional shifu yarn was made from recycled papers or created from the inner bark of trees, today’s
commercial papers are made with more easily available cellulose sources such as cotton, linen, or rayon. Habu in New York City is a
good source for contemporary yarns and the Internet offers a choice of international vendors.

Straight Draw Twill

For this sample, I wanted to see how the yarn would work for a
functional fabric. Although somewhat stiff and independent, the
warp rolled on easily from front to back through my heddles.
However a bundle snapped when | tied it to the front beam, so |
was careful to beat gently and advance the warp frequently. The
tape held its position without twisting. Off the loom, | agitated
the weaving too much in hot, soapy water. Light ironing
smoothed the bumps and tamed the fringe, but setting it at 10
epi might give it more strength. This thin, very light and crisp
textile will make a wonderful contemporary-looking table runner,
placemat or, even better, a shawl for a hot summer evening.
Sett: 8.

Dimensions: Width on the loom:12"; width off the loom:12",

width after wet-finishing: 12"; draw-in and shrinkage: negli-
LEFT: Linen paper in straight-draw twill and plain weave, unwashed; gaple.

RIGHT: Linen paper noilstraight-draw twill and plain weave, wet-

finished and ironed.
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Plain Weave with Silk

For the next sample, | was
curious to see if the paper
yarn was strong enough to
be crossed with thin strips of
silk, the sakiori way. | tried
both thin strips cut from old
kimonos and heavier strips
cut from new silk noil fabric.
Weaving went smoothly,
and after handwashing the
fabric in warm, soapy water, |
was pleased to see how well
the tape warp showed
against the fabric strips. My
first big project with this
paper yarn using the shifu/
sakiori technique will be a

Linen Paper as Weft

For the weft in this final
sample, | used both the
Habu yarn and a flat paper
yarn 2 mm wide supported
by rayon thread brought
back from Japan by my
friend Yoko. The warp went
on stiffly but easily, only a
couple of ends twisted, and
the weft beat in flat and
evenly through all yards.
The finished textile was stiff,
but after washing, it draped
softly. The section using
Habu Shosenshi linen
paperas a weft yarn re-

Christmas table runner. |
plan to make a warp long
enough to finish off the
project with fabric for a
handbag and a couple of
placemats.

Sett: 8.

Dimensions: Width on the
loom:12"; width off the
loom:11.5"; width after wet-
finishing: 11"; draw-in and
shrinkage: 5%. Length on
the loom:12.5"; length off
theloom:12.25"; length
after wet-finishing: 12.25";
take-up and shrinkage: 4%.

tained more stiffness. This
combination makes a stun-
ning fabric to be used for in-
terior design or clothing.
And knitters might note that
the Japanese yarn would
make a gorgeous summer
sweater.

Sett: 8

Dimensions: Width off the
loom: 9" width after wet-
finishing: 8.75"; draw-in and
shrinkage: 4%. Length off
the loom:14.5"; length after
wet-finishing: 14"; take-up
and shrinkage: 4%.

SHIFU STAYING POWER

Japanese fishermen have stayed warm and dry inside their shifu garments for centuries. Haute couture designers all over the
world are today experimenting to make cutting-edge fashion with this ancient, now rediscovered technique. As handweavers,
we are lucky to draw upon both tradition and innovation for inspiration. The commercial market has an intriguing array of
paper yarns for us to choose from, but because they are new to many of us, we would do well to read labels and to sample.
That said, it is good to know that this time-honored material is enjoying a renaissance today for the same reasons it has been

popular for centuries.

Yarn Lab

LEFT: paper linen and silk noil in plain weave, unwashed; RIGHT:
paper linen and silk noil in plain weave, wet-finished and ironed.
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LEFT: paper linen and paper rayon in straight twill and plain weave,
unwashed; RIGHT: paper linen and paper rayon in straight twill

plain weave, wet-finished and ironed.
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Zeps, Margaret

PROJECT PAGES
Broken Borders Jacket 48-50
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RH = rigid-heddle loom. Levels indicate weaving skills, not sewing skills.
AB = Advanced beginner (some experience reading a draft, warping, and weaving); | = Intermediate; A = Advanced. “All levels"includes very new weavers.

WEAVE STRUCTURE

Plain weave with clasped weft

Doubleweave with tablet woven band

Shadow weave

Bumberet

Warp rep

Turned Twill and Pleated Twill
Plain weave

Twill

Plain weave with supplemental warp and weft 6

SHAFTS LEVEL
4o0r8 AB, I, A
8, tablets AB, I, A
8 AB, I, A
4 All levels
4 AB, I, A
8 AB, I, A
2 or more All levels
8 All levels
AB, 1, A

YARNS

This chart gives yards per pound, me-
ters per kilogram, and a range of setts
(from wide as for lace weaves, medium
as for plain weave, and close as for
twills; no setts are given for yarns not
suitable to use as warp). For a com-

20/2 unmercerized cotton; 8,400
yd/Ib (16,950 m/kg); 30, 36, 48

10/2 unmercerized cotton; 4,200
yd/Ib (8,470 m/kg); 20, 24, 28

8/2 unmercerized cotton; 3,360
yd/Ib (6,775 m/kg); 16, 20, 24

8/2 cottolin (50% cotton, 50% linen
or 60% cotton, 40% linen);
3,360 yd/Ib (1,397 m/kg); 15, 20, 24

80% cotton, 20% wool (Cotton Fine);
2,000 yd/Ib (4,040 m/kg); 12,15, 20

8/4 cotton carpet warp; 1,680 yd/Ib
(3,390 m/kg); 10, 15,18

i iiiind

8-ply (8/16) mop cotton
420 yd/Ib (848 m/kg)
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plete directory of yarns used in Hand-
woven, see the Master Yarn Charts
under Resources at weavingtoday.
com. Suppliers for yarns used in this
issue are listed at right. Wholesale sup-
pliers are noted with an *.

20/2 noil bombyx silk; 4,500 yd/Ib
(9,020 m/kg); 22, 26, 30

8/2 silk; 2,800 yd/Ib
(5,650 m/kg); 14, 18, 22

60/2/2 Bombyx Spun Silk;7,500 yd/Ib
(15,088 m/kg);24, 32,40

16/2 linen; 2,400 yd/Ib
(4,840 m/kg); 15, 20, 24

8/2 Tencel; 3,360 yd/Ib
(6,780 m/kg); 16, 20, 24

|

16/2 soy yarn (Soysilk); 6,400 yd/Ib
(12,895 m/kg); 20, 24, 36

16/2 bamboo; 6,300 yd/Ib (12,690 m/
kg); 20, 30, 36

SUPPLIERS

Brown Sheep Company Inc.,
100662 County Rd. 16, Mitchell,
NE 69357, (800) 826-9136, www
.brownsheep.com (Zeps 42-44).

Glimakra USA, 50 Hall Ln., Clancy,
MT 59634, (866) 890-7314, (406)
442-0354, www.glimakrausa
.com (Demuth 56-58).

Halcyon Yarn, 12 School St., Bath,
ME 04530, (800) 341-0282,
www.halcyonyarn.com (Zeps
42-44),

The Mannings, 1132 Green Ridge
Rd., PO Box 687, East Berlin, PA
17316, (717) 624-2223, (800)
233-7166, www.the-mannings
.com (Knisely 67-69).

Shuttles, Spindles, and Skeins, 635
South Broadway, Unit E, Boul-
der, CO 80305, (800) 283-4163,
(303) 494-1071, FAX: (303) 554-
6593, www.shuttlesspindles
andskeins.com, shuttles@shut
tlesspindlesandskeins.com
(MacMorris 52-54).

Treenway Silks, 2060 Miller Court,
Lakewood, CO 80215-1325,
(888) 383-7455, (303) 383-7455,
www.treenwaysilks.com (Coat-
ney 48-50).

Village Spinning & Weaving Shop,
425 Alisal Rd., Solvang, CA
93463, (805) 686-1192, (888)
686-1192, www.villagespin
weave.com (Jackson 38-40,
Friedlander 60-61).

Webs, 75 Service Center Rd.,
Northampton, MA 01060, (800)
367-9327, www.yarn.com (Jack-
son 38-40, Robinette 46-47).

Yarn Barn of Kansas, 930 Massa-
chusetts, Lawrence, KS 66044,
(785) 842-4333, (800) 468-0035,
www.yarnbarn-ks.com (Mac-
Morris 52-54, Sennott 34-36).

handwovenmagazine.com

CORRECTIONS

In the January/February 2015 issue, there is an error in the tie-up of the
Belle Creole bed runner, page 36.The tie-up for treadle 1 should be 2-8,
not 1-2-8. The corrected draft is available at weavingtoday.com under

Free Resources/Corrections.

We also received some questions about the Rose and Compass Napkins
from the November/December 2104 issue, page 38. Technical editors
made the decision to turn the draft to make the treadling easier. Weav-
ers wishing to weave create the cloth exactly as shown in the photos

may simply turn the published draft.



READING DRAFTS

Some drafts for weaving are very, very
long if they are written out thread by thread.
To save space, wherever any section of the
threading or treadling is repeated, a bracket

HOW TO USE THIS ISSUE

right to left.
Repeats in the treadling and in the warp
color order are treated in the same way. Note

is placed above it with the number of times Draft 10
. X

to do that section. —2x—| 12332

For example, in the threading draft shown 4 5 44 5 4 - 5 ‘3‘ 4
here, there are two levels of brackets, one 2 2 2 22
marked 2x and one marked 10x. To thread: ! 1 1 o 1/ 1 |
Start at the right side and thread (after the —2x ~contd / 2
floating selvedge) 1-2-3-4. Since the 2x is di- 3 2 3 2 3 ! ,
rectly above these threads, you will thread - 2 2 — 2 , / 10x
that two times. Then continue, 1-2-3-4-1-4-3- O /| 6%

o = floating selvedges / |
2-1-4. You are now at the end of the 10x ; |
bracket, so you'll do everything under that Warp e / 2%
. . . 12 4 4 4 black /

bracket (including the 2x section) ten  ¢glor 22 s green ; J
times. When the threading continuesto  order s4 9 red
another row, you also read that row from 54 9 white

FINISHING TECHNIQUES

TWISTING (OR PLYING)
THE FRINGE

Divide the number of threads

for each fringe into two
groups. Twist each group
clockwise until it kinks. Bring

both groups together and
allow them to twist around

each other counterclockwise

(or twist in that direction). Se-

cure the ends with an over-

hand knot. (Use the same
method to make a plied cord by attaching
one end to a stationary object.)

SIMPLE HEMSTITCHING
Weave several picks of plain weave (or the
basic structure of the piece), ending with the
shuttle on the right side if you are right-hand-
ed, left side if you are left-handed. Measure a
length of weft three times the warp width
and cut, leaving the measured length as a tail.
Thread the tail into a blunt tapestry needle.
Take the needle under a selected group
of ends above the fell and bring it up and

132

back to the starting point, encircling the

same group of ends. Pass the needle under

the same group, bringing it out through the
weaving two (or more) weft threads
below the fell. Repeat for each group of
ends across the fell. Needle weave the
tail into the selvedge and trim.

DOUBLE (ITALIAN) HEM-

STITCHING

Weave several picks of plain weave (or

the basic structure of the piece), ending
with the shuttle on the right side if you are
right-handed, the left side if you are left-
handed. Measure a length of weft four times
the warp width, cut, and thread this tail into
a blunt tapestry needle.

Take the needle under a selected group
of warp threads above the fell and bring the
needle back to encircle the ends. Next, pass
the needle under the same ends but come
up two or more weft rows down from the fell.
Then bring the needle back around the same
group of ends below the fell. Repeat, encir-
cling the next group of ends.

Reader’s Guide

that the color order chart looks like a threading
draft but indicates the order in which to wind
warp colors (4 black, 8 green, 4 black, then 9 red
and 9 white six times, 4 green, 4 black).

WARPING NOTES

To save magazine space for projects and articles,
project instructions do not include specific warping
steps. If the materials used in a project will work
equally well with any warping method, instructions
will say to use your preferred warping method. For
yarns that are especially fragile, sticky, or overtwist-
ed, warping back to front is usually recommended.
Instructions for both methods are available at weav-
ingtoday.com (click on Resources).

LADDER AND ZIGZAG
HEMSTITCHING

For ladder hemstitching, work a row of
simple hemstitching. Insert a spacer of
heavy yarn or yarn bundle. Leaving a tail
three times the warp width, weave four
picks of plain weave. Thread the tail in a
needle and hemstitch over two rows above
the spacer, encircling the same groups of
ends as for the first row.

For zigzag hemstitching, encircle groups
of ends in the second row starting at the
midpoint of the ends encircled in the previ-
ous row to offset the two rows of stitches.

Hemstitching tip: To hemstitch the first end of
a piece, weave a header, weave four or five
picks of plain weave (or of the basic weave
structure used in the piece), and hemstitch over
the top two or three weft rows. Weave the piece
and then hemstitch the other end over the last
two or three weft rows. Remove the fabric from
the loom and discard the header and weft
threads placed below the first hemstitching.

.| 1 9
Simple i gl
hemstitching %%L;E;:P%%m = ;
Double q‘irﬁr_“rl}/l[% :' _F"'
hemstitching ! |. TTJM )
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Handwoven Magazine Presents the 2015 Weaving Challenge | Visit WeavingToday,.

Handwoven for the Home

A special thanks to our sponsors

Best Home Décor Item:

mMang@)moon

www.mangomoonyarns.com

Best Use of Color:

XELBOURNE

Best Table Linen:

HALCY®N YARN,

HALCYONYARN.COM

Best Use of Natural Fibers:

PURVEYORS OF
FINE YARN

WOOLENS
e

www.kelbournewoolens.com

Best Rigid Heddle item for Home Décor:

www.newworldtextiles.com

REORISK

www.kromski.com
www.kromskina.com

Advertiser Index

Ashford New Zealand 28
Behind The Scenes ADVENTUIES......wmsssns 30
Blue Butterfly Original 59
Bountiful/Alpine Meadow Yarns. ... 51
Conover Workshops 30
Cotton Clouds 55
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Eucalan Inc 33
Eugene Textile Center 75
Fiberwood Studio Ltd 75
Fiberwork 55
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Gilmore Looms 75
Gowdey Reed Co. 59
Great Northern Weaving 75
Halcyon Yarn 27
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Harrisville DeSIgNS INC s 31,51,75
Interweave......we. 29,32,55,59,64,65,76,79,C3
John C. Campbell FOlk SCNOOL...mvmmsss 26
Just Our Yarn 75
Kentucky Sheep and Fiber Festival....... 28
Kromski North America 45
Leclerc Looms 12,13
Lone Star Loom Room & Nordic Studio....wwmee 75
Loom Dancer Weaving OdySSeYS ... 27
Louet North America 37
Lunatic Fringe Yarns. 55
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Magnolia State FIDEr FESEIVAl ...

Mannings Handweaving, The.
Mid Atlantic Fiber Association

New World Textiles

Olds College 31
Paradise Fibers 45
Pixeloom/Kitchen Table Software........w 75
Purrington Looms 75
R &M Yarns 75
Recycled Lamb 31
Red Scottie Fibers at the Shoppes at Fleece'N Flax....30
Royalwood Ltd 75

Sapori & Saperi Adventures Ltd
Schacht Spindle Co Inc

Sievers School of Fiber Arts.. 30
Smoky MouNtain SPINNENY .. 30
Taos Art School 29
Taos Wool Festival 30
The Woolery. C4
Thousand IS1and Arts CENLEN ... 28
Toika Looms 41
Traditions Mexico 29
Treenway Silks 41

Vavstuga LLC Swedish Weaving & Folk Arts...
Village Spinning & Weaving Shop The....

Weavin'Place: Saori Style. 30
Weaving Works 31
Webs/AMETICa's Yarn STOME.. s 2
Yarn Barn of Kansas 51

more information on
dates and how to e

Joe Coca

BEST OF
HANDWOVEN
Designing to
Weave & Sew
: Desig;njng to -

Weave & Sew

Shadow
Weave

A Baker's Dozen '
13 Handwoven Bags

THESE DOWNLOADABLE COLLECTIONS
AND MANY MORE ARE AVAILABLE NOW!

WEAVING TODAY

Shop.WeavingToday.com/HWeBooks
866-949-1646




BASKET WEAVING SUPPLIES

Fun Stuff for Fiber Arts!

featuring:
Irish Waxed Linen Cord
Royalwood Ltd. RoyalwoodLtd.com
517-H Woodville Rd.

800-526-1630

Mansfield,Ohio 44907 Fax:888-526-1618

CLASSES AND WORKSHOPS

FIBERWOOD
STUDIO

yarns - textiles - classes

2709 N. 92nd Street
Milwaukee, W153222
414.302. 1849
info@fiberwoodstudio.com
fiberwoodstudio.com

Tues-Thurs-Fri: 10-5 Wed: 12:30- 6 Sat: 10-4

EQUIPMENT

Finest Workmanship Since 1936

Gilmore Looms

® Handcrafted Jack Looms ®

® Inkle WAVE Looms ®
Benches - Warping Tools

Weaving & Loom Accessories

1032 N. Broadway Ave.

Stockton, CA 95205
(209) 4631545

weavinginfo@gilmorelooms.com

www.gilmorelooms.com

YOUR AD
SHOULD BE

EQUIPMENT

800-335-9415

harrlsv1lle com
Made in the USA

TR PRO

EQUIPMENT

Premier Classifieds

YARN

Swedish Yarns — Great Prices!

Sl
Cottolln, Egyptian Cotton,
Linen and Rug Yarn

. VAV Magazgne subscrlptlons availa

S A
. LONE STAR
LOOM ' ROOM

Toll Free 1-888-562-7012
www.lonestarloomroom.com

Purrington Looms, LLC

Looms
Angel Wings
Doubling Stands
(304) 743-5455

L

PO Box 44, Scott Depot, WV 25560-0044

www.purringtonlooms.com

FIBER ARTS CLASSES

=

Fiber Arts Classes
New & Pre-Loved
Looms, Wheels, Equip.
Dyeing « Felting
EugeneTextileCenter.com
1510 Jacobs Dr., Eugene, OR 541 -688—1 565

&ﬂgm

Quality Yarns at Discount Prices since 1978!

100% RUG WOOL
Our customers say we have the
Best Prices & Customer Service!

Sign up for our e-Newsletter
to receive Sales & New Arrival Notices

8510 Hwy. 60, Georgetown, TN 37336
rmyarns.com 423.961.0690

SOFTWARE

DIXEL,00m

software for
handweavers

Windows or
Mac OS X

www.pixeLoom.com

This is the |
readership

you have been
looking for!

Call Sarah Rovelli
770-683-4714

or e-mail SRovelli@Interweave.com for
more information on Print and

Digital Advertising

PHOTO BY JOE COCA

YARN

3 "

luxunaus Anna{;umntza{ 17Mns

and weaving Kits

www.justouryarn.com

-Maysville rug warp
~GNW poly-cotton warp -

~-100 % poly-warp
-loopers, rug coils,
& selvedges
Yarns
-mercerized cottons
-rayon chenille e
-8/2 cotton etc. ‘GvreatiNoghm
eavin
Looms Edgemont Yarns
Samples
& pricelist $3 www.rugwarp.com
New Yarn Club 451E.D Ave
Call to Join! Kalamazoo, Ml 49009

YARN AND FIBERS

Cotton Spinning Fiber & Yarn
Wholesale & Retail
(828) 669-1870

 NewWorldTextiles.com
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Turn your

craftin
intoa caree r'

With up-to-date
Information on more
than 1,000 craft market
resources, proven
social media marketing 3
strategies, and inspiring

Interviews from some C R A FT E R S
of the biggest brands in
craft today, the first-ever MARKET
2015 Crafter's Market
offers a whole world of

possibilities for marketing
your craft!

Expand
your craft %
pusiness and i

Crafter's Market 2015: How to/, Bell Yo ~“/Crafts and Make a Living
Edited by Kelly Biscopink // :

Fons & Porter Trade Paperback Ong' al/F+W; $34.99

ISBN: 9781440239786

Page Count: 496

'
®e, s
.
®esseeec’®

AVAILABLE NOW

Wherever Books
Fons Porter

Are Sold




ARIZONA

Grandma'’s Spinning Wheel—Tucson

Fiber arts supplies and classes for spinning, knitting,
weaving, felting, and crocheting. Authorized dealer
for Majacraft, Ashford, Louet, Schacht, Glimakra,
Kromski, and Merlin Tree, wheels, looms and other
products.

6544 E. Tanque Verde, Ste. 150

CALIFORNIA

Purlescence Yarns—Sunnyvale

(520) 290-3738

Purlescence Yarns is Silicon Valley’s premier source
for weavers & spinners. We feature Ashford and
Schacht Spindle Co., Louet, and Kromski looms and
spinning wheels. We carry a full range of tools and
yarns as well as other wheel brands. We offer
service and repair for wheels and looms.

564 S. Murphy Ave. (408) 735-9276

ILLINOIS

Wool, Warp & Wheel—Richmond

Weaving, spinning, and knitting supplies and
equipment. We feature yarns by Brown Sheep
Company and Kromski Spinning Wheels. Open
Tue-Fri 7 p.m.-9 p.m; Sat-Sun 10-5.

5605 Mill St. (815) 678-4063

INDIANA
Tabby Tree Weaver—Arcadia

A comfortable shop for spinners and weavers where
you can take a class, try the equipment, buy painted
warps or yarns, or explore fiber.
107 E. Main St.

MASSACHUSETTS
The Fiber Loft—Harvard

(317) 984-5475

Weaving~Spinning~Felting~Knitting. Serving fiber
enthusiasts for over 30 years. We have what you need!
9Massachusetts Ave. (Rt. 111) (978) 456-8669

MICHIGAN

Woven Art—East Lansing

Classes in weaving, spinning, knitting, and crochet.
New and used floor and rigid-heddle looms and
spinning wheels. Excellent selection of artisan and
hand-dyed yarns and fibers.

325B Grove St. (517) 203-4467

Gate House Fiber Arts—Howell

Classes in spinning, weaving, tapestry. Fiber &
equipment available. Dealer for Kromski, Louet,
Schacht, Ashland Bay plus others. Experienced
teacher. Call or email gatehousefarmllc@yahoo.com
for appointment. Online shopping now available.
(810)923-1136

Weaving Shop Directory

Heritage Spinning & Weaving—Lake Orion

Tools, classes and an exceptional “help desk” You'll
feel at home on your first visit! All major looms and
wheels. Certified Louet dealer.
47 E. Flint St.

NEW HAMPSHIRE

Harrisville Designs Knitting
and Weaving Center—Harrisville

(248) 693-3690

The most beautiful fiber shop in America, with
HD’s full product line on display, spinning
equipment from Ashford, Kromski, Louet, fibers,
yarns, books, and classes.
4 Mill Alley (603) 827-3996

The Fiber Studio—Henniker

Our own 1300 hand-dyed rayon chenille, pearl
cotton, cottolin, 8/2 cotton and flake, linen blends,
rayons, novelty yarns. Hand-dyed mohair and
chenille, hand-dyed natural yarns. Looms,
equipment, books. Email sales@fiberstudio.com.

161 Foster Hill Rd. (603) 428-7830
NEW MEXICO
Santa Fe School Of Weaving/Miriam’s Well
—Santa Fe

Weaving and knitting, yarns, looms, classes, books,
etc. Mon-Sat 11-6, Sun noon-5. Celebrating 25 years!
614 Paseo de Peralta 505) 982-6312

TENNESSEE

Smoky Mountain Spinnery—Gatlinburg

Come see our newly expanded 3000 sq. ft. shop -
spinning, weaving, knitting, crocheting, felting and
rug hooking - gifts and antiques!
466 Brookside Village Wy, Ste. 8

TEXAS

Fancy Fibers—Farmersville

(865) 436-9080

We have what you need! Schacht, Glimakra, Kromski
and Ashford looms and tools. Coned yarn in wool,
Tencel, cotton, linen, and blends. Wind-off service
and a variety of weaving classes.
406 McKinney St. (972) 616-3276
Yarnorama—Paige

We're the Playground for the Fiber Obsessed! You'll
fulfill your loom, wheel, spindle, fiber and yarn
needs here with a huge selection, including local
hand-dyed yarns, fibers, fine hand-crafted tools and
accessories.

130 Gonzales St.

VIRGINIA

Stony Mountain Fibers—Charlottesville

(512) 253-0100

Serving Spinners, Weavers, Knitters, Dyers, and
Felters with Equipment, Supplies, and Classes for
over 20 years. Check our website for specials!

939 Hammocks Gap Rd. (434) 295-2008

Marketplace

Dirt Woman Fiber Arts—White Stone

Purveyors of staple, luxury and unique yarns and
fibers, many from US mills, plus supplies,
equipment, and classes for weavers, knitters, and
dyers. We ship!

577 Rappahannock Dr.

WASHINGTON

NW Handspun Yarns—Bellingham

(804) 725-7525

Quality yarns, books, equipment, supplies for the
knitter, spinner, and weaver. Classes and gifts. Open
Tuesday through Sunday.

1401 Commercial St. (360) 738-0167

Paradise Fibers—Spokane

Terrific selection of wool yarn, knitting needles,
wheels, and looms. Order online or stop in. Same-
day shipping!

225W. Indiana Ave.

WISCONSIN

(509) 536-7746

Susan’s Fiber Shop—Columbus

Everything you need for your next weaving or
spinning project is at Susan’s! See our large selection
of looms, including Ashford, Schacht, Louet,
Harrisville, and Mirrix.

N.250 Hwy. A (888) 603-4237 (orders only)

The Woolgatherers—Fond du Lac

Weaving studio and fiber shop. Makers of
DutchMaster table looms, spinning stools. Weaving,
spinning, fiber, knitting, needlework—convenient
downtown location. Individual instruction. Books.
Gallery. Fine fabrics.
25-AN. Main St.

UNITED KINGDOM

The Handweavers Studio & Gallery—London

(920) 907-0510

A truly extensive range of yarns and fibres, from the
experimental to the traditional, including crepe
yarns, steel blends, jelly cord, paper yarns, linens, and
Shetland-style lambswool. We ship all over the world.
140 Seven Sisters Rd. 44(0)207272 1891

If you are reading this ...

e g e < =n e
SO ARE YOUR CUSTOMERS!
a

To advertise in Handwoven
classifieds, contact:
Stephanie Griess
at 877-613-4630 or

sgriess@interweave.com
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Classifieds

BRAIDERSHAND - JAPANESE BRAIDING
SUPPLIES Visit our website to see our equip-
ment, kumihimo threads, books on kumihi-
mo and other braiding. www.braidershand
.com (866) 821-4613

ADJUSTABLE LARGE TRIANGLE, SQUARE,
RECTANGLE FRAME LOOMS. Unique.
Simple: the looms dress themselves AS you
weave. Also stands, accessories, travel sizes,
mini-mods and NEW washcloth loom. Your
choice: oak, maple, walnut, or cherry hard-
woods. Written instructions come with
loom. Also available: two Instructional
DVDs: Triangle Frame Loom Weaving Mag-
ic for Shawls, Blankets, Jackets, and More,
and Continuous Strand Weaving on Rectan-
gle Frame Looms, PLUS 486 page compre-
hensive book Continuous Strand Weaving
Method, Techniques and Projects for Trian-
gle, Square, and Rectangle Frame Looms
with over 190 projects in beginning through
advanced techniques. Carol Leighs Hillcreek
Fiber Studio, 7001 South Hill Creek Rd., Co-
lumbia, MO 65203. (800) TRI-WEAV (874-
9328), (573) 874-2233; we
accept MC/Visa, Discover; www.Hillcreek
FiberStudio.com.

FORNEWCOMB LOOM PARTS, contact Les-
lie or Paul at Riverside Loomworks, PO Box
522, Eaton Rapids, MI 48827-0522. (517)
663-0357; rivlioom@sbcglobal.net.

FOR SALE: Glimakra Regina Tapestry Loom
60”; Fireside Commuter 60” Cherry Bench.
Longmont, CO. Email: eric.redding@hot
mail.com for details.

LOOMS AND WEAVING EQUIPMENT.
Knowledgeable staff can answer questions on
equipment; competitive prices; prompt service.
Free catalog. Call (800) 468-0035. Yarn Barn of
Kansas, 930 Massachusetts, Lawrence, KS
66044.

TAPE LOOMS Box, Card and paddle styles.
Handcrafted reproductions in hardwood.
Please visit www.jkseidel.com or call (610)
948-5175 (PA).

IOWA SHEEP and WOOL FESTIVAL. Jasper
County Fairgrounds, Colfax, Iowa. June 13-
14. Fiber, Arts and Sheep! Details: www
JowaSheepAndWoolFestival.com or call
Margie Meehan (563) 920-7704.

3 to 5-DAY CLASSES at Vivstuga Weaving
School. Open the door to infinite weaving
possibilities with expert technical training
for weavers of all levels. Basics & Swedish
Classics, Linens, Band Weaving, Computer
Drafting, Drawlooms, and much more! See

78 = HANDWOVEN weavingtoday.com

our class listings and our new web store at
www.vavstuga.com. 16 Water Street, Shel-
burne Falls, MA 01370. (413) 625-8241.

5-DAY CLASSES in beginning and intermedi-
ate weaving on scenic Whidbey Island. Mad-
elyn van der Hoogt, The Weavers’ School, PO
Box 1228, Coupeville, WA 98239. (360) 678-
6225; mvdh@whidbey.net. For 2015 class
schedule, visit www.weaversschool.com.

ADVANCE YOUR UNDERSTANDING.
Sharon Alderman offers workshops in her
studio or travels to you. Visit www.sharon
alderman.com; or SASE to PO Box 4225,
Salt Lake City, UT 84110-4225.

IDYLIWILD ARTS SUMMER PROGRAM.
50+ workshops for adults in a wide range of me-
dia, including Navajo Weaving, Fabric Design
& Techniques and Millinery Design. Located in
the beautiful mountains of Southern California.
(951) 659-2171, ext. 2365. summer@idyllwild

arts.org; wwwi.idyllwildarts.org/adultartscenter.

HAND LOOMS, SUPPLEMENT #17, $10.
The Looms of Margaret Bergman; Three
Bergman Looms; The Saunderstown Weaving
School; The Loom at the Old Chelmsford
Garrison House; Khmer Looms of Cambodia.
Hand Looms, Supplements #1 to #10, on CD,
$15. The Spinning Wheel Sleuth, P.O. Box
422, Andover, MA 01810. www.spwhsl.com.

WEAVING SOFTWARE IN YOUR HAND!
WIFn Proof - the weaving app for smart-
phones and tablets, iPhone, iPad, Android,
Kindle Fire and the NookHD! www.WIFn
Proof.com.

WEAVE A GUITAR STRAP. Then finish it
with professional quality leather tabs using
our easy-to-assemble kit. www.Etsy.com/
shop/ASpinnerWeaver.

LOOM DANCER WEAVING ODYSSEYS.
Worldwide Workshops: “Hands-on Textile
Journeys That Change Lives” in Norway,
Peru, Africa, Scotland, Ecuador, Oaxaca,
Navajo Nation, Greece and more...(800)

369-3033; www.loomdancerodysseys.com.

RAYON CHENILLE 1,300 yards per pound.
Mixed neutrals on cones 1/2 1b to 1 1/2 Ibs.
5 Ib box—$30; 10 Ib box—$55 plus shipping.
Daft Dames Handcrafts, PO Box 148,
Akron, NY 14001. (716) 542-4235.

Span the

Breathtaking

Rainbow of
Color with

Laura Bryant

A Fiber Artist’s
GUIDE TO COLOR

with Laura Bryant

2 INTERWEAVE.

|
u interweavestore.com

(866) 949-1646




Spin-off

t's about making yarn by hand

EQUIPMENT

Fireside Fiberarts
www.firesidelooms.com

(724) 283-0575

Custom-built Jack and Tapestry Looms,
Commuter Benches, and Rotary Temples.
Foxglove Fiberarts Supply
www.FoxgloveFibercom

(206) 780-2747

Equipment for spinning, weaving, felting and
dyeing. Wholesale only.

Kessenich Looms
www.kessenichlooms.com

(269) 673-5204

Step right up. It’s new. It’s improved. It’s old-
fashioned!

Schacht Spindle Co. Inc.
www.schachtspindle.com

(800) 228-2553

INSTRUCTION

A Place to Weave
www.yarnexpressonline.com

(781) 863-1449

Individualized weaving instruction; Yarns,
Looms, and Weaving Supplies. Details on website.
Shops/Mail Order

New Spin-0ff Collection CDs
Available Now!

DA

spinning daily @

shop.spinningdaily.com

(866) 949-1646

Pick the Right Yarn
Every Time!

The choice of yarn can make or break a weaving
y project, making the weaving experience and the
finished project either satisfying or disappointing.
There are so many things to consider—fibers, yarn
construction and weight, sett, colors, and more—
and so many questions. Join master weaver, Tom
Knisely, as he helps you understand what yarns are
best for your weaving projects. Learn the basics
of yarn construction, selecting the perfect yarn for
your next project, and more!

DVD e $34.99 ¢ 111 minutes ® Product Code: 14WV05

Order today at
www.interweavestore.com/weaving

or by calling 886-949-1646.

Weaving Connection
Your Guide to Shopping on the Web

To advertise here, call Stephanie Griess at (877) 613-4630 or email SGriess@interweave.com

SHOPS/MAIL ORDER

Bountiful/Alpine Meadow Yarns
www.bountifulspinweave.com

(877) 586-9332

Your Spinning and Weaving Specialists since
1988—OQutstanding Customer Service

Carol Leigh’s Hillcreek

Fiber Studio
www.hillcreekfiberstudio.com

(800) 874-9328 (TRI-WEAV)

Weaving, spinning, natural dyes, tools, supplies,
and instruction. Continuous-strand weaving.
Carolina Homespun
www.carolinahomespun.com

(800) 450-7786

WEB STORE & MORE

Vavstuga Weaving School
Wwww.vavstuga.com

(413) 625-8241

Beautiful Swedish yarns, books, tools and
equipment. Exciting classes for all levels.
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Endnotes

Crossing Borders

BY CHRIS ROSSI

nspired by the “Crossing Borders, Crossing Threads”

theme of the 2013 Association of Northwest Weaving
Guilds (ANWG) Conference, the Portland Handweav-
ers Guild (PHG) adopted “Inspired by Japan” as our 2013
Theme of the Year. Our goal was to involve as many mem-
bers as possible in learning about the textile techniques and
traditions of another country.

We created four year-long study groups that would pro-
vide most of the items for the ANWG booth. They covered
four main areas: Japanese weaving techniques, including
sakiori (weaving with strips of cloth, preferably strips of ki-
mono); kasuri (tied-warp resist-dyeing and weaving); indigo
dyeing; sashiko (stitching); and kumihimo (braid/cord mak-
ing). Study groups gave monthly updates at guild meetings.

Many guild members wanted to participate but did not
choose to join a study group, so
to help them work on their own,
our librarian made a collection of
books on Japanese textile tech-
niques and traditions.

Indigo dyeing, so central to Japa-
nese textiles, became a great source
of community. Some members had
expressed frustration at not know-
ing how to dye with indigo, so we
established a monthly “open indigo
vat” at a member’s house, available
to any member from 10 am to 3 pm
on the third Saturday of the month.
Many people stopped by to dunk
something in the pot, in the process
meeting other members they did
not know and catching up with old
friends they had not seen for a while.

While all the creative activities
were going on, a committee was sakiori (rag weaving).
formed to put together a cohesive
booth and get it from Portland, Oregon, to Bellingham,
Washington, for the conference. Committee members were
phenomenal in their dedication and hard work. We wanted
the outside of the booth to look like the front of a Japanese
dry goods store, so we researched the interior and exterior
of Japanese stores. Our booth would reflect Japanese ideas
of beauty and be calm, softly lit, and spacious. A committee
member wove panels for the front of the booth that looked
like shoji screens. She also created an entry banner with the
Japanese word musubu painted on it. One of the meanings

80 ' HANDWOVEN weavingtoday.com

Examples of jtajime (clamp-resist dyeing) and

The Portland Handweavers Guild booth expressing musubu, “the
ties that bind.” PHOTOS BY KATE DOBBINS

for musubu is “the ties that bind,” which reflected everything
we wanted to express.

To gather and share everything members had made for the
booth we turned our April meeting into a giant show-and-
tell. Members were instructed to fill out
a registration form with information on
the piece they were submitting: tech-
nique, fibers, etc. We expected about
forty-five pieces and received eighty-six.
People just kept bringing things! When
people shared what they had created,
over and over we heard “I have never
done anything like this before but . . ”

It was a night of joy and tremendous
pride.

Faced with almost double the number
of items we had planned to display, we
had to overhaul our booth layout. Our
sparse, calm space became filled with
a multitude of items that somehow all
worked together. Luckily we had ar-
ranged to have two booths open as one,
and we were able to display everything.
Each item had a tag of indigo-dyed
paper that gave the artist's name, the
technique used, and any other relevant
information. Booth visitors were given a glossary with expla-
nations of Japanese textile techniques.

By the end of the conference, we were glowing with pride
at what a guild could accomplish when so many members
worked together. We won a number of awards, and were justifi-
ably proud of them, but our main goal had always been to
foster guild involvement, and that goal was met and exceeded.

Words of advice to guilds wanting to tackle a similar big
project? Just do it! «—=




Not Just
for Knitters!

Learn to Weave Novelty
Yarns with Tom Knisely

p——F
- ?l'li /

In this video, master weaver, mythbuster,
and yarn explorer Tom Knisely shows that
weaving yarn doesn’t have to come on a
cone, and that weaving with novelty yarns
opens a whole new world of design
possibilities for woven fabric.

Weaving with Novelty Yarns | 1 hour 56 minutes |
$24.99 | DVD | SRN: 14WV06

Order your copy now at
www.interweavestore.com/weaving
or by calling 866-949-1646
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WOOLERY

Your Fiber Arts Supplier Since 1981
FREE SHIPPING ON ORDERS OVER $100+ | 30 DAY NO HASSLE RETURNS*
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NEW WEAVING CENTER

HELPING YOU WEAVE, SPIN, HOOK & KNIT FOR OVER 30 YEARS

Test Drive your new Loom!
Or give us a call. The new Woolery Weav-
ing Center is @ 4000 so ft. of Floor Looms
i on display in the showroom. We have
/ experienced weaver's to help you.
oy Looms include: Ashford, Cranbrook, Glimakra,
i Schacht, Louet, Harrisville, LeClerc, Mirrix, Kromski,
Majacraft, Beka & More!

Expanded Weaving Yarn!

i Cotton, wool, silk and some funky stuff
~ too! We also stock a great selection of
- weaving kits!

r— Save on Yarn & Fiber!

1

p g Siug }j Spend $100 get 10% Off.
L (7 y Spend $200 get 15% Off.
ety . Spend $300 get 20% Off

M Guild Cash Reward - 5% Cash Back to your Guild! Guild members can sup-
i port their guild just by shopping at the Woolery. It's easy when your guild enrolls in the
@J Woolery Guild Rewards Program. The Woolery will donate up to 5% of the guilds mem-

berships total purchases. Plus you're eligible for our Humanitarian & Community

Outreach Grants $2500|$1000| $500

WOOLERY

Your Fiber Arts Supplier Since 1981

Call us:

(800) 441-9665

Shop with Us: 315 St Clair St., Frankfort, KY 40601

WWW.WOO | e ry com info@woolery.com|(502) 352-9800

*QOrders Over $100. Some items excluded due to mfg.'s restrictions. Out of State orders save KY Sales Tax! LeClerc Looms eligible for free shipping but discounts are excluded. Call us or check our website for more details.
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