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A BURST OF COLOR IN YOUR FAVORITE COTTONS!
An array of your favorite colors in 3/2 , 5/2 and 10/2 Pearl Cotton , plus 8/2 Homestead 
Cotton . Available in pound cones and convenient, economical mini cones.

H A LC YON YA R N
HALCYONYARN.COM • 800.341 .0282

Delight ing  weaver s  s ince  197 1 !

http://halcyonyarn.com


The new generation 
Spring II

You can find more information about our products and 
dealers on our website: www.louet.com

www.louet.com

Exactly what you need.

http://www.louet.com
http://www.louet.com


Visit a Dealer Near YouLeclerc Looms
Since 1876

Arizona
FIBER CREEK
Prescott AZ 86305
(928) 717-1774
fibercreek@hotmail.com

California
CUSTOM HANDWEAVERS
Mountain View
Tel: (650) 967-0831
Fax: (650) 967-1005
www.customhandweavers.com
webemit@sbcglobal.net

CUSTOM HANDWEAVING
Redondo Beach
Tel: (310) 316-0910
or: (866) 656-1060
www.nancyscustomhandweaving.com
customhandweavin@aol.com

JULIAN WEAVING WORKS
Julian
(760) 765-2432
info@weaverslink.com

SAN FRANCISCO FIBERS CO.
Oakland
(510) 893-2015
www.sanfranciscofiber.com
lou@sffiber.com

Colorado
BOUNTIFUL
Livermore
(877) 586-9332
info@bountifulspinweave.com
www.bountifulspinweave.com

FIRESIDE COUNTRY STORE
Grand Junction
970-858-9288
lynnjenks9@gmail.com

Florida
SERENDIPITY FARM & STUDIO
Leesburg
(757) 651-2632
serendipityfarmstudio@gmail.com

Illinois
FINE LINE CREATIVE ARTS CENTER
St. Charles
(630) 584-9443
www.fineline.org
info@fineline.org

Indiana
THE WEAVERS LOFT
Guilford
(812) 576-3904
weaving@nalu.net
www.weaversloft.com

Kansas
THE YARN BARN
Lawrence
(800) 468-0035
yarnbarn@sunflower.com

Kentucky
THE WOOLERY
Frankfort
tel: (502) 352-9800
fax (502) 352-9802
http://www.woolery.com
info@woolery.com

Louisiana
WEAVIN' PLACE
Folsom
(985) 796-8048
www.weavinplace.com
cheryl@weavinplace.com

Maine
HALCYON YARN
Bath
(207) 442-7909
(800) 341-0282
www.halcyonyarn.com

PORTLAND FIBER GALLERY  
& WEAVING STUDIO
Portland
(207) 780-1345
www.portfiber.com
portfiber@gmail.com

Massachusetts
A LOOM WITH A VIEW
Newburyport
(978) 463-9276
betsy@aloomwithaview.com

FIBER LOFT / BARE HILL STUDIO
Harvard
(978) 456-8669
www.thefiberloft.com
yarn@thefiberloft.com

T.R. BEAUDET & CO.
Westfield
(413) 564-0204

WEBS
Northampton
(413) 584-2225

Michigan
ABILITY WEAVERS LLC
Lowell
616-929-0211
www.abilityweavers.com
email@abilityweavers.com

BAKER ALLEGAN STUDIOS
Allegan
(269) 903-6883
sowspunsilk@yahoo.com

HERITAGE SPINNING & WEAVING
Lake Orion
(248) 693-3690
joan@heritagespinning.com

Minnesota
DEPTH OF FIELDS INC
Minneapolis
(612) 340-0529
depthoffieldyarn@gmail.com

New Hampshire
THE FIBER STUDIO
Henniker
(603) 428-7830

New Jersey
WOOLBEARERS
Mt. Holly
(609) 914-0003
woolbearers@verison.net

New Mexico
MIRIAM’S WELL
Sante Fe
(505) 982-6312

New York
CRAZY AS A LOOM WEAVING STUDIO
Hudson Falls
(518) 747-4147
crazyasaloom@aol.com

DAFT DAMES HANDCRAFTS
Akron
(716) 542-4235

North Carolina
EARTH GUILD
Asheville
(800) 327-8448

Oregon
EUGENE TEXTILE CENTER
Eugene
(541) 688-1565
www.eugenetextilecenter.com
info@eugenetextilecenter.com

PACIFIC WOOL AND FIBERS
Newberg
2505 Portland Rd. Ste#104
Tel: (503) 538-4741
Fax: (503) 538-8005
www.pacificwoolandfiber.com

Pennsylvania
RED STONE GLEN FIBER ARTS CENTER
York Haven
717-212-9022
redstoneglen@gmail.com

South Carolina
LOFTYFIBER
Easly
864-810-4747
www.loftyfiber.com
info@loftyfiber.com

South Dakota
LYLA AGIUS DESIGNS
Ipswich
(605) 380-3619
www.lylaagiusdesigns.com
info@lylaagiusdesigns.com

Tennessee
SMOKY MOUNTAIN SPINNERY
Gatlinburg
(865) 436-9080
smokymountainspinnery.com
nancy@smokymountainspinnery.com

Texas
APPLE LEEF FARM
Van Alstyne
(903) 482-5128
leef@appleleeffarm.com

FANCY FIBERS
Farmersville Tx 75442
(972) 616-3276
www.fancyfibers.com
fancyfiberstexas@gmail.com

YARNORAMA
Paige TX 78659
(512) 253-0100
www.yarnorama.com
info@yarnorama.com

Vermont
VERMONT WEAVING SCHOOL
Putney
(802) 387-2656
dena@vermontweaver.com

Virginia
TREEDITIONS
Appomattox
(434) 664-5538
www.treeditions.com
info@treeditions.com

Washington
PARADISE FIBERS
Spokane
(888) 320-7746
Fax: (509) 533-0828
info@paradisefibers.net

WEAVE YOUR 'ART OUT
Kennewick
(509) 528-3782
flyingfibers@gmail.com

WEAVING WORKS
Seatle
(206) 524-1221
www.weavingworks.com
info@weavingworks.com

Wisconsin
FIBERWOOD STUDIO
Milwaukee
Tel: (414) 302-1849
Fax: (262) 860-0985
oldmillyarn@gmail.com

SIEVERS LOOMS
Washington Island
(920) 847-2264
mail@sieversschool.com

SUSAN’S FIBER SHOP
Columbus
(920) 623-4237
www.susansfibershop.com
susanfiber@internetwis.com

INTERNET TECHNICAL 
SERVICE: T.R. BEAUDET 
TBEAU1930@AOL.COM

CANADA
Alberta
A&B FIBERWORKS
Linden
(403) 333-5801
aandbfiberworks@gmail.com

GATHER TEXTILES
Edmonton 
780-777-5568
www.gathertextiles.com

British Columbia
FIBRES PLUS
Maple Ridge
(604) 467-1178
www.fibresplus.com
fun@fibresplus.com

JANE STAFFORD TEXTILE DESIGNS
Salt Spring Island
(250) 537-9468
jane@janestaffordtextiles.com

PENELOPE FIBRE ARTS
Surrey
(778) 292-1282
http://www.penelopefibrearts.com
info@penelopefibrearts.com

SWEETGEORGIA YARN INC
Vancouver
604-569-6811
www. sweetgeorgiayarns.com
info@sweetgeorgiayarns.com

Nova Scotia
ARMSTRONG TEXTILE
Halifax
(902) 220-5430
info@armstrongtextiles.ca

GASPEREAU VALLEY FIBERS
Wolfville
www.gaspereauvalleyfibres.ca
brenda@gaspereauvalleyfibres.ca

LAHAVE WEAVING STUDIO
Pleasantville NS B0R 1H0
www.lahaveweavingstudio.ca
lesley@lahaveweavingstudio.ca

Ontario
CAMILLA VALLEY FARM 
WEAVERS’ SUPPLY
Orangeville
(519) 941-0736
nmanners@camillavalleyfarm.com
www.CamillaValleyFarm.com

TAPESTRY LINE UNLIMITED
Holland Landing
(416) 333-4227
linedufour@outlook.com

FRANCE
SARL AU FIL DE LINA – ARTIFILUM
Plombières-les-Bains
www.artifilum.com
contact@artifilum.com

GERMANY
WALLMONTE
Illingen
www.wallmonte.de

UNITED 
KINGDOM
FRANK HERRING & SONS
Dorchester Dorset
130-526-4449



www.leclerclooms.com

Can we Build one for you?

COLONIAL V2
Major Enhancements to the Colonial 
make it our Premier Multi-harness 
Jack Loom with 8 or 12 Harnesses.

- Wider and Cleaner Shed

- Greater Weaver Comfort through 
  Back-Hinge Treadle Repositioning

- Jacks now ride on Bushings for 
  Even Easier Treadling

- New tie-up system delivers Faster 
  tie-ups and Reduced Chance of 
  Errors.

16, 24 or 32s
36”, 45” or 60”

Weavebird

Winder Tension Device
Wind your bobbins, pirns and spools quickly and 
more efficiently with our tension device
attachment adaptable to any double ended
Leclerc Electric Bobbin Winder.
Can be used with or without a Leclerc Yardage 
Counter.

See it working in 
our web page

http://www.leclerclooms.com


Your favorite yarns for weaving!
At WEBS, you’ll find just the yarn you’re 
looking for to complete your next project. 
From cotton to Tencel, you’re sure to find 
one you love.

Great towels for every taste!
A. Valley Yarns #218 Good Vibrations 
Towels Made with our absorbent Valley 
Yarns 8/2 unmercerized cotton.
$4.99 PDF download
B. Valley Yarns #206 Twill Party Towels
Made in our super-absorbent Valley 
Yarns 8/2 unmercerized cotton.
$4.99 PDF download
C. Valley Yarns #222 Spring Blooms 
Towels Made with our thirsty 8/2
cotton, they are delicious to weave
and a feast for the eyes!
$4.99 PDF download
D. Valley Yarns #186 Pinwheel Towels
Pinwheels are so much fun! Here we
give you 4 tie-ups on one warp so you
can spin Valley Yarns Pinwheels Plus
towels many ways.
$4.99 PDF download

A

C D

B

yarn.comVISIT OUR STORE   75 Service Center Road, Northampton, MA 01060  |  800.367.9327

WEBS offers a huge selection 
of tools and accessories 
Whether you’re looking for shuttles, 
reeds, books, or anything in between, 
you’ll find just what you need.  

Toika, Schacht, Louet, and more! 
We have a wide selection of looms, so you’re 
sure to find one that fits your budget and 
preference.

Buy more.  
Save more. 
Every day!

DEDUCT UP TO 25% ON
YOUR YARN ORDER.
see yarn.com for details

https://yarn.com
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to Translation System
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lot of information in a small space—why not trans-
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In overshot, conventional wisdom says that the 
warp/tabby yarns need to be finer than the pattern 
weft. But what happens when you flout these rules 
and swap your warp/tabby weft weights with your 
pattern weft in overshot? As Deanna learns, it’s 
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In the initial stages of planning the photo shoot for this 
issue, I mentioned that of the issues I had worked on, 

I felt the projects for this one were the most personal. 
Cloth woven by hand always has an intimacy, but 
combining cloth with elements that ref lect the 
weavers’ other passions made this group of projects 

feel special.
I first had that feeling while reviewing proposals. 

Probably the one that made me smile the most was Gwen Anderson’s 
reference to her “totally ridiculous love for [her] five grandboys.” Gwen wove 
a set of scarves for those grandsons and generously shared the pattern with 
us for the issue. Another standout was Ilze Tomsevics’s. Ilze loves to bake 
and make bread. Her contribution? Bread bags. She makes the storage bags 
in two colorways, one for dark breads and the other for white breads. 
Dorothy Tuthill has spent some time tracking and studying monarch 
butterflies in her home state of Wyoming. Her stunning Milkweed & 
Monarchs Scarf was a way to pay homage to those beautiful insects.

Although weaving often overlaps other parts of our lives, if you are 
interested in full weaving immersion in the company of other like-minded 
souls, I’d like to invite you to our first-ever Weave Together with 
Handwoven retreat. We have planned a four-day event that includes three 
days of weaving classes, a curated marketplace, meals, happy hours, 
accommodations, and exciting evening activities. I predict you will leave 
feeling invigorated by what you have learned from teachers such as 
Bobbie Irwin, Deb Essen, Sara Goldenberg White, and John Mullarkey. You 
will take with you new ideas and techniques to try on your own and a list 
of new friends to call on the next time you need another weaver’s advice 
or just want to talk weaving. Join us from February 25th through the 29th 
in Loveland, Colorado. Find out more here: HandwovenRetreat.com.  
I hope to see you there!

PS: I’d like to thank Linda Ligon for her generosity 
in providing her home for this issue’s photo shoot  
and for her assistance.

JANUARY/FEBRUARY 
2024
Bast and Friends
For our first issue in 2024, we 
will look at bast and other types 
of plant-based fibers—alone, in 
yarn blends, or in combination 
with other types of yarns. The 
issue will include articles about 
plant-based fibers, their cultiva-
tion, their historical significance, 
and their position in today’s 
fiber world.

MARCH/APRIL 2024
Flights of Fancy
Sometimes something simple 
will spark an idea. This issue 
based on flying and the concept 
of flying will look at things such 
as the feathers on a bird, a twill 
pattern in an airplane seat cush-
ion, the feeling of looking up 
into a cloud of butterflies, the 
passing of time, or the perfect V 
of a flock of geese flying at sun-
set that can be the source of a 
weaver’s inspiration.

MAY/JUNE 2024
Rugs, Rug Structures,  
and Asymmetry
This issue will have two themes, 
one that is on the technical 
side—rugs and rug structures—
and one that is more design- 
oriented—“symmetry is over-
rated.” For the first theme, we 
want to show rugs or items 
made using techniques and 
structures often associated with 
rugs. For the second, we want 
to explore asymmetrical 
approaches to design. 
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Easier Way to Tie up Treadles?
I’ve been dreading tying up treadles (bad back, bad knees, old age). So, 
one day I sat and looked at my Gilmore loom and thought, “What if . . . ?” 
What if I remove the reed, pull the reed beam forward, and with soft 
knees, bend over the breast beam (now I know why it’s called a “breast” 
beam). Yes! By reaching between the cloth roll and the heddles, I could 
easily reach the treadles to retie. (I use arrow pegs and Texsolv cords.)  
I needed my short reaching tool to pick up treadles that weren’t tied. 
Now, even with a pulled hamstring muscle, it was a supereasy task. I set  
up one Gilmore for twill and the other for plain weave. I will never need 
to tie up treadles again. See if it works for you!

—Jo Johnson

WIF Organization Solutions

I have made sense of my extensive WIF collection by using a file tag app. 
Using one, you can attach multiple tags to each WIF, such as “Bertha Gray 
Hayes,” “Overshot,” “Scarf,” “Gifted to J. Doe,” etc. You can later search the 
tags to retrieve the WIFs that meet your current selection criteria. I wrote 
my own tag app, but there are some free apps you can download for this 
same purpose. TagSpaces (tagspaces.org) and Tabbles (tabbles.net) are 
two apps with good reviews. Both appear to have free versions.

—Tom

I’ll gladly share my process in response to your request for tips on orga-
nizing WIFs. 

First, I label file names. I start with the weave structure and the number 
of shafts, for example, Twill8. I then add any additional information to the 
file name that may be helpful, such as Twill8-Advancing or Twill8-M&W.  
I may also add a specific project name: Twill8-M&W, Exchange Towels. 

Here are some examples from the September/October 2023 Handwoven.
• Crackle4-Shimmering Scarf.wif
• Def lectDouble8-and twill, Neon Incandescence.wif
• Ms&Os4-Napkins.wif
• Ms&Os4-Placemats.wif
• Twill12-parallel threading, Echoes Scarf.wif

Next, where to store them? All my WIFs from Handwoven go in folders 
for each issue, along with the electronic version of the magazine. For 
example, my file directory for the September/October 2023 issue is 
Periodicals>Handwoven>2023>Sep/Oct. Other WIFs are stored in folders 
by weave structure. For example, Overshot4-Honeysuckle.wif is stored in 
the file directory Weaving>Structures & Patterns>Block 
Weaves>Overshot. I also file WIFs specific to a book. In this case, I will 
add the page or draft number to the file name. For example, 361-Plaited 
Twill (Doramay Keasbey).wif is in the directory Books>Strickler, Carol-A 
Weaver’s Book of 8-Shaft Patterns. I know all the files stored will be 
8-shaft in this case, so I didn’t add 8 to my label.

This organization helps me to find the WIFs more readily and, more
importantly, reminds me that I have them. I can also do a search for 
twill or echo or whatever and find examples.

I hope my methods will be helpful to my weaving colleagues!
—Debby Greenlaw
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www.schoolofweaving.tv

Learn to weave with 
Jane Sta� ord School of Weaving

ENJOY 7 SEASONS 

OF REMARKABLE VIDEOS 

FOR ALL SKILL LEVELS

all-inclusive subscription

Modern tools for
curious weavers

• 75,000+ beautiful dra�s

• Intuitive color tools

• Powerful dra� editor

• Rare historical documents

• All at your fingertips from
any web browser!

www.handweaving.net

Easily create and customize 
any draft with our Draft
and Color Editing Tools!

curious weavers

Easily create and customize 
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Favorite Finds
Looking to treat yourself or another weaver in your life? 
How about travel-inspired scissors, a mug that calls for 

calm in the studio, a miniature loom ornament,  
or even a new table loom? You’re worth it! 

8 
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Adorable in Miniature
Show the inkle weavers in your life how much you appreciate their 

talents with this miniature inkle-loom ornament from Windhaven 
Fiber & Tools. Handcrafted out of maple hardwood, the ornament 

measures 4½ inches long by 2½ inches high. While not operational, 
you can dress the loom with a little band to resemble a work in 

progress. This tiny treat is too cute to pack away and should hang  
in the studio all year long. windhavenfibertools.etsy.com

Small and Mighty
Looking to make the jump from rigid-heddle to multi-shaft 
weaving, or simply want a more portable loom? Ashford’s new 
Brooklyn 4-shaft loom is a logical next step. The loom has a 
weaving width of 16 inches and comes with a 10-dent reed,  
2 shuttles, and 320 Texsolv heddles for plenty of pattern options. 
ashford.co.nz

Travel the World
Satisfy your sense of adventure with this dainty pair of scissors from  

Brooklyn Haberdashery, perfectly sized for clipping tails close to the cloth. 
Shaped to resemble the Eiffel Tower, the scissors are 4 inches long and crafted 
from nickel- and 24k gold-plated carbon steel. Keep them at your loom or tuck 

them and their protective paper sheath into your project bag to accompany you 
on your next crafting expedition. brooklynhaberdashery.com
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Photo courtesy of Ashford

A Welcome Respite
Take a break at your loom and remind others of your favorite hobby—
and your need to concentrate—with this Tahoma Vista Fiber Mill 
ceramic mug. Enjoy 11 ounces of your favorite hot beverage while you 
get creative and maybe even try out the weaving sequence on it as 
well. Looks like a rosepath twill! tahomavistafibermill.etsy.com
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Weaving with Wire:  
Creating Woven Metal Fabric 
Christine Miller

The ingenuity and determination of weav-
ers never stop surprising me. The other 
day, I heard about a weave structure new 
to me—and new to the person describing 
it. Like a dog who couldn’t let go, she was 
scouring the internet for information in 
her quest to develop a draft. Her next step 
was putting thread on the loom. This same 
sort of curiosity and willingness to explore 
is the hallmark of Christine Miller’s contri-
butions to the weaving world over the last 
30 years, using wire in her many sculptural 
pieces, her teaching, and now this book, 
Weaving with Wire. 

I found this book inspiring not just 
because of the beautiful pictures of weav-
ing, of which there are many, but because 
Miller approaches weaving with wire as an 

adventure and journey that doesn’t have 
a defined itinerary but rather twists and 
turns with the weaver’s imagination, ability, 
and interests.

Weaving with Wire is arranged in five 
parts. Part 1 describes in detail the equip-
ment and supplies you need to get started 
with your first wire warp. In Part 2, “The 
Foundation Process and Project,” you will 
find step-by-step instructions for weaving 
a warp of 3 yards of wire on your loom, 
including warping with the wire, winding 
bobbins, the weaving process, and ways 
of manipulating your wire fabric. Steps are 
described and shown via clear photo-
graphs and illustrations. 

The book’s second half builds on what 
you learned in the first half, with Part 3 

encouraging the weaver to try other struc-
tures, warp widths, and setts, and Part 4 
describing how to manipulate the wire into 
vessels, shapes, and jewelry. You may be 
as surprised as I was by the last part titled 
“An Artistic Framework.” Miller is a natural 
teacher and, for years, taught art and 
professional development courses for art 
educators. Even if you never put wire on 
a loom, reading this part and applying its 
concepts will give you new building blocks 
for your own weaving adventure. 

I recommend this book to anyone 
interested in trying an unusual weaving 
technique, searching for ways to push 
past conventional design rules, or simply 
inspired by beautiful photos of weaving.

 –Susan E. Horton

Atglen, PA: Schiffer, 2023. Hardcover, 192 
pages, $34.99. ISBN 978-0764366932.

Weaving Outside the Box:  
12 Projects for Creating Dimensional Cloth 
By Denise Kovnat

It’s always nice to find a new book that 
fills in a particularly empty spot in weaving 
literature. In her introduction to Weaving 
Outside the Box, Denise Kovnat mentions 
the lack of written information about 
dimensional cloth and cloth with textures, 
curves, pleats, and puckers. Although I 
have read articles about these topics and 
seen some projects in books, I am only 
aware of one or two other books on the 
subject, including Thread Magic by Lotte 
Dalgaard and Paulette Adam, which I also 
reviewed for Handwoven. 

Although largely a project book, Kovnat 
starts by covering the three main factors 
that produce dimensional weaving: weave 
structure, fulling and shrinkage during wet-
finishing (this includes woven shibori, lye 
shrinking, and crimp cloth), and weaving 
with active (i.e., overtwisted) yarns, elasti-
cized yarns, and metallic yarns that create 

texture when woven with inactive yarns.
The author presents the 12 scarf and 

shawl projects in a logical fashion. Each 
project describes the equipment and yarns 
needed to complete the item, as well as 
the drafts, color orders, and instructions 
for weaving, finishing, and wet-finishing. 
Most of the projects also include extra 
bits of information on subjects such as the 
cause of ribs, pleats, or ruffles. Although 
some of the yarns called for aren’t ones 
you necessarily have in your stash, all are 
readily available.

I was particularly intrigued by the way 
Kovnat designed the projects so that 
you can weave three of her scarves on a 
4-shaft loom and then put another warp 
on an 8-shaft loom and weave three more. 
With just these two warps, you would have 
experimented and learned about woven 
shibori, twill, and plain weave on 4 shafts, 

as well as weaving horizontal ribs, pleats, 
and ruffles on 8 shafts. Four of the remain-
ing six projects are deflected double-
weave ranging from 4 to 16 shafts, and 
there are two doubleweave scarves, one 
on 8 and one on 15 shafts. I also appreci-
ated that the author ranked the projects by 
ease of weaving. It’s often assumed that 
an 8-shaft pattern is harder than a 4-shaft 
pattern, and I was glad Kovnat was more 
precise in her evaluations.

In the past, this type of weaving hasn’t 
been on the top of my to-try list, but this 
book has moved it up significantly. I am 
eager to put on one of those long warps 
just to see!

–Susan E. Horton

Rochester, NY: Purple Cow Creations, 
2022. Spiral-bound paperback, 115 pages, 
$45. ISBN 979-8-9869549-0-5.

SUSAN E. HORTON is the editor of  
Handwoven. If her to-do list gets any 
longer, it will become a national treasure. 
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Inkle Loom
Warp length up to 110". 

Inklette Loom
Warp length up to 72". 

NEW

The Inkle Loom is designed to 
weave strong and useful warp-faced 
braids and bands. Create colorful 
belts, bracelets, ties, shoe laces, dog 
collars, soft furnishing trims, guitar 
or bag straps. You can sew them 
together and make bags, placemats, 
cushion covers and much more.

Brooklyn Four Shaft Loom 
The NEW Brooklyn Four Shaft Loom 
has been designed to be an economic 
stepping-stone for rigid heddle weavers 
who are ready to expand their weaving 
skills and explore the wonderful 
world of multi-shaft weaving. It makes 
weaving multi-shaft patterns simple 
and easy.

4 Shaft, 16" weaving width.

Includes: 2 shuttles, 5 cross/warp sticks, 
10 cardboard warp sticks, threading 
hook and a full step-by-step assembly, 
warping and weaving instruction 
booklet.
Choose to leave natural or finish with 
Ashford Finishing Wax Polish, oil, lacquer 
or decorate with your favorite designs.

Visit www.ashford.co.nz/where-to-buy for your local Ashford dealer. 

http://www.ashford.co.nz/where-to-buy


ashford.co.nz/blog

Jack Loom
Expand as a weaver 
- choose the loom
that will suit your needs
now and in the future.
Eight shafts, 10 treadles, 38" weaving width.

Table Looms - 4 and 8 Shaft
Weave traditional and modern patterns 
to create your own original fabrics. Castle 
folds fl at for transport and storage.
Choose 4 shaft 24”, 8 shaft 16”, 24”, or 32” 
weaving width. Stands available.

Jack LoomTable Looms - 4 and 8 Shaft
Expand as a weaver 
- choose the loom 
that will suit your needs 
now and in the future.
Eight shafts, 10 treadles, 38" weaving width.

Cottolin
A lovely blend of 70% 
Cotton 30% Linen. The 
combined softness of 
cotton and crispness of 
linen result in a woven 
fabric that is very versatile. 
This durable yarn can be substituted 
in any project requiring 8/2 cotton.
Available in eighteen vibrant modern 
colors, 200gm cones.

Ball Winders
Wind yarn into balls quickly, smoothly and eff ortlessly. 
Perfect balls every time. Both winders hold up to 
17½ozs. Lacquer fi nish. Choose electronic or manual. 

e-Ball Winder
Infi nitely variable speed. Soft start allows you to 
control the yarn as it starts to wind onto the cone. 
Foot switch for better control of your yarn. Powerful 
12v 2.0-amp DC motor drives balanced cone assembly. 
12v mains power cord and foot switch included.

Ashford Book of Weaving Patterns 
From Four to Eight Shafts By Elsa Krogh

All of Elsa’s favorite 
patterns - a mixture 
of classic weaves and 
modern techniques 
- for fashion and
homeware. 92 pages

NEW

Dealer enquiries welcome dealersales@ashford.co.nz

mailto:dealersales%40ashford.co.nz?subject=
http://ashford.co.nz/blog


yarnbarn-ks.com
800-468-0035

Ad Astra...the yarn 
of our dreams

Finally our own yarn line!  

http://yarnbarn-ks.com


Ad Astra by Yarn Barn of Kansas
● Ad Astra means “to the stars”
●  100% Organic Cotton grown in Texas
●  Unmercerized cotton
●  Ringspun; milled in North Carolina
●  Dyed in North Carolina
●  Color palette created by Yarn Barn staff
● 8 oz. cones with 840 yds.

The motto of Kansas, “Ad Astra per Aspera” is Latin for 
“to the stars through difficulties.” John James Ingalls 
coined the motto in 1861 stating, “The aspiration of 
Kansas is to reach the unattainable; its dream is the 
realization of the impossible.”  The Governor’s office 
states “This motto refers not only to the pioneering 
spirit of the early settlers, but also the difficult times 

Kansas went through before becoming a state.”   
We thought it our turn to do the impossible, too.  

Our own yarn!

WK-YB-571   Christmas Morning Placemat Kit

WK-YB-572   Summer Daydream Towel Kit
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Sample card, 1975; Designed by Dorothy 
Liebes. Plain-woven cotton, viscose rayon, 
silk, wool, cellulose acetate, butyrate-
laminated aluminum yarn, reed
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A Dark, A 
Light, A Bright: 
The Designs of 
Dorothy Liebes 
on View
By Susan E. Horton

In the 1940s and 1950s, weaver 
and designer Dorothy Liebes 
(1897–1972) decided to eschew 
the subdued colors of the 
California Modernist style in fa-
vor of a more colorful palette. 
The result is what she coined the 
“California Look,” a style that  
became so closely associated 
with Liebes that it’s sometimes 
called the “Liebes Look.” If you 
can’t get enough of this style, 
whatever the name, the Cooper 
Hewitt’s latest exhibit might be 
for you. 

Examples of this look will be on 
display at the Cooper Hewitt, 
Smithsonian Design Museum in 
New York in an extensive exhibition 
focused solely on Liebes. Showing 
until February 4, 2024, A Dark, A 
Light, A Bright: The Designs of 
Dorothy Liebes solidifies Liebes’s 
reputation not only as an experi-
mental textile designer but also as 
an authority on design and an inter-
national ambassador of design. The 
exhibition’s title references Liebes’s 
oft-repeated recipe for a successful 
three-part color scheme: “a dark, a 
light, a bright.”

Liebes stood out among the de-
signers of the twentieth century not 
only as a talented weaver and artist 
but also as a savvy businesswoman 
credited with shaping American 

tastes in many aspects, from interi-
ors and transportation to industrial 
design, fashion, and film. The exhibit 
features more than 175 pieces, in-
cluding textiles and woven samples 
created for homes, offices, fashion, 
furniture, and automobiles as well as 
documents and photographs. During 
her lifetime, Liebes was a well-
known designer, but until recently, 
the scope of her influence has been 
largely overlooked. That started to 
change in September 2021 when the 
Dorothy Liebes papers at the 
Smithsonian’s Archives of American 
Art were digitized and published 
online. 

Susan Brown, associate curator 
and acting head of textiles, and 
Alexa Griffith Winton, manager of 
content and curriculum at Cooper 
Hewitt, organized the exhibit. Brown 
said, “Through her experimental stu-
dio practice, Liebes pioneered a new 
role for the textile designer as a part-
ner to industry. This exhibition will 
reveal the scope of her impact on the 
colors and textures of modern fash-
ions and furnishings from the 1930s 
through the 1960s.”

More information about the  
exhibit, including hours and how to 
purchase the exhibit catalog, can be 
found at cooperhewitt.org/channel 
/dorothy-liebes. 

Installation photo from A Dark, A Light, A Bright: The Designs of Dorothy Liebes
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Dorothy Liebes in her Powell Street 
studio, San Francisco, California, 1938; 
photograph by Louise Dahl-Wolfe 
(American, 1895–1989); Dorothy Liebes 
papers, Archives of American Art, 
Smithsonian Institution

SUSAN E. HORTON is the editor of 
Handwoven. One of her favorite activities 
is visiting art museums and galleries, and 
she finds them even more compelling 
when they exhibit textiles of any type.
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SPONSORED CONTENT

 A Creative Tool for Everyone from Boomloom 
Help someone fall in love with weaving. (Or fall in love 

yourself all over again.) The handheld boomloom makes 
weaving easy, expressive, and fun—whether you’re 

brand new, or a master. Shop looms and starter kits. 
Visit www.theboomloom.com.

Kromski Presto Mint Rigid Heddle Loom 
Enjoy the holidays with a Kromski Color of the Year 

Mint Presto Loom offering quality workmanship with a 
fresh new look. Choose your favorite size: 10-inch or 

16-inch. Also available in unfinished for personal
customization. Visit www.kromskina.com.

Find the perfect gift this season for 
the creator in your life. These are 
some we can’t stop talking about!

Harborside Aran from Brown Sheep Company 
Harborside Aran is made with U.S.-grown wool spun 

in four plies, inspired by traditional wool knittng 
from the Aran Islands of Ireland. Create something 

cozy this winter with the latest yarn from Brown 
Sheep Company. Visit www.brownsheep.com.

 The Weaver’s Perfect Memory—Perfect for the Holidays
The new tool from the Weaver’s Perfect Memory (patent pending) 
allows you to return to your weaving and know exactly where you 

left off, whether threading the heddles or throwing your shuttle. 
When life happens, the Weaver’s Perfect Memory helps you find 

your way home. Order one for the weaver on your list (and one  
for yourself!). Use LV2WEAVE and receive a 5% discount.  

Visit www.weaversperfectmemory.com.
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 65 Roses Take 2 Silk Scarves Kit
The 65 Roses® colorways support research for a cure for  

cystic fibrosis. Treenway Silks donates at least 10% of sales to 
Cystic Fibrosis Foundation, in honor of Andrea’s angels. Silk 

weaving kit, with two treadling options, makes two silk scarves. 
Call toll free 888-383-7455 or visit www.treenwaysilks.com.

 Weaving Kits from Vermont Weaving Supplies
Vermont Weaving Supplies offers a growing library of kits 

and projects that go beyond what is typically available, 
providing foundational information, clear explanations, 

and ideas for deeper exploration. For weavers at all levels 
on rigid-heddle, four-, and eight-shaft looms. Call us at 

802-579-3777. Or, visit www.vermontweavingsupplies.com.

Interchangeable & Adjustable Little Loom from Sketch Looms 
Enjoy two loom widths, 5 and 10 inches, available in 6, 8,  

or 10 EPI and in 11 colors. Selectable side arms come in  
five lengths up to 22 inches and have adjustable tension. What 

to do? Excellent for sampling large loom projects. Great for 
tapestry and small projects. Make the loom you want with the 

interchangeable parts. Visit www.sketchlooms.com.

LoftyFiber Offers Stress-Free Weaving 
They first brought you stress-free weaving with 

TempoTreadle. Now, TempoTreadle II takes your weaving to 
another level. Use offer code HW2023 to receive 15% off 
any TempoTreadle II system. Offer expires December 31, 

2023. Go to www.loftyfiber.com to get yours now!
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 Tastes & Textiles Tours in Italy
Travel with food and textile artisans from the Renaissance to the  

21st century. Book yourself and a friend before December 31, 2023, 
and you both get a 5% discount. Offer code is LT2023. Send us an 

email at info@sapori-e-saperi.com or visit www.sapori-e-saperi.com.

Special Edition Aurora Earth Yarn Bundles from Cotton Clouds 
Looking for perfectly curated color palettes this season? Cotton 

Clouds has created yarn bundles that include six colors of Aurora 
Earth 8/2 Cottons and make the perfect gift for any fiber enthusiast. 
You can find new bundles every season. Visit www.cottonclouds.com.

A Rainbow on Your Doorstep 
Do you look around your workspace and wish for colorful inspiration 

to get your creative juices flowing? Our subscription service, A 
Rainbow on Your Doorstep, is just what you need! Guaranteed to 
inspire your creative endeavors! Visit www.lunaticfringeyarns.com.

 Space Dye Your Checks Kit from New World Textiles
Weave with 10/2 untreated organic cotton and treated Dye-

Lishus® cotton. Put on a striped warp, weave with one shuttle for 
warp stripes or two shuttles for checks. Dye them different colors 

or space dye with any dye and no extra chemicals. The treated 
cotton is blended with gray so you can distinguish it from the 

untreated white cotton. Visit www.newworldtextiles.com.
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It’s a Matter of Scale
BY TOM KNISELY
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large scale of the pattern is inappro-
priate for the size of a placemat. 
Let’s think for a moment about how 
we are going to work around this 
idea of proper scale for a project. As 
you will see, several factors play into 
the planning of a new project, start-
ing with the number of ends in the 
threading pattern and the size of  
the threads you are planning to use.

I applaud all those weavers from 
the last century who worked many 
hours reducing large-scale overshot 
coverlet patterns to something 
more appropriate for projects 
favored by modern weavers, such as 
dish towels, table runners, and 
placemats. By reducing the size of 
the pattern blocks proportionately, 

The scale in my doctor’s office is 
another story altogether. It, too, is 
used to measure a weight—me! That 
scale is cold, unfeeling, and 
unfriendly. It often suggests to the 
physician’s assistant that I get rid of 
my kitchen scale. I think it is a mat-
ter of jealousy between the two 
scales. It’s obvious that I love my 
kitchen scale more. 

In weaving, however, the word 
scale means proportion. Does the 

scale of the pattern work with the 
project I’m weaving? For instance, a 
thin pinstripe may not be a good 
choice for a blanket because, visu-
ally, it may get lost as the main 
interest in the pattern. A larger 
stripe would probably be a smarter 
choice. The same goes for choosing 
a large overshot pattern for a set of 
placemats. A pattern with 100 
threads per repeat doesn’t work well 
in a warp with 180 total ends. The 

When you hear the word scale, you probably think of a tool used to measure 
weight. For example, I use a small digital scale when I’m baking. Baking is 
so much more of a science than cooking, so my scale is essential for mea-
suring dry ingredients such as f lour and sugar. The recipe for a pound 
cake, for example, calls for a pound of f lour, a pound of sugar, and a  
pound of butter.

A large-scale overshot pattern such as this version of Wandering Vine, also called Cat Track and Snail Trail, is a great size for a 
comforter but probably not the best choice for a smaller project such as napkins.

H A N D W O V E N     h a n d w o v e n m a g a z i n e . c o m

N
O

TE
S 

FR
O

M
 T

H
E 

FE
LL

N
O

TE
S 

FR
O

M
 T

H
E 

FE
LL



Ph
ot

o 
by

 Jo
e 

Co
ca

A miniaturized version of Cat Track and Snail Trail, also called 
Wandering Vine, is the perfect size for small-scale items such as 
table linens.

While you can get Cat Track and Snail Trail more compact by 
using finer yarns, it’s still not as dainty as the miniaturized 
version at left. Tom used it for his coverlet-inspired Wandering 
Vine Runner from the March/April 2014 issue.

they created miniature versions of 
the original patterns. If they 
reduced the number of threads in 
all the A blocks by half, then they 
had to do the same for pattern 
blocks B, C, and D. Two good exam-
ples can be seen in Marguerite 
Davison’s A Handweaver’s Pattern 
Book. Within the “Large Overshot” 
section, on page 168, you’ll find a 
classic pattern called Traditional 
Roses and Rings, or Whig Rose, that 
has 198 ends per repeat. On page 
140 in the same book, there is a pat-
tern called Ancient Rose Design, a 
miniature version of Whig Rose 
with only 50 threads per repeat. 

A second example in the Davison 
book, and a favorite of mine, is the 
Wandering Vine pattern, also called 
Cat Track and Snail Trail. It has 124 
ends to the repeat. I found a 

miniature version of Cat Track and 
Snail Trail in the first edition of 
Davison’s pattern book, page 106. 
(This edition has a brown jacket 
rather than the green cover many 
weavers know and love.) This ver-
sion of the pattern has only 36 ends 
per repeat. I am including a picture 
of an antique coverlet with the 
large-sized Cat Track and Snail 
Trail pattern which my daughter 
Sara gave me for Christmas, as well 
as a picture of a sampler I wove in 
the miniaturized version. The 
smaller scale of the overshot draft  
is perfect for a towel border or table 
runner, and yet it would be less 
appealing, in my opinion, to have 
this tiny pattern repeated over a 
piece of fabric the size of a coverlet.

I find the whole concept fascinat-
ing and wanted to see if I could gain 

a better understanding of scale by 
playing around with the propor-
tions of patterns while also using 
thread sizes to guide me. 

My adventure started, believe it or 
not, with a quilt that I saw at the 
Florida State Fair. As I looked at the 
quilt, I knew I could reinterpret the 
pattern into a simple two-block pro-
file draft. The pattern was simple 
with just 10 blocks to each repeat in 
this order: four A blocks, one B block, 
one A block, and four B blocks. I 
decided to apply the block pattern to 
a simple four-shaft, summer and 
winter draft and used 10/2 cotton 

As I looked at the quilt,  
I knew I could reinterpret  
the pattern into a simple 
two-block profile draft.
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samples did show a significant 
change to the hand because of the 
use of three different sizes of warp 
and pattern threads. I found the 
experiments fascinating and had to 
share them with you.

I want to close with this thought. 
The late sculptor Henry Moore has 
been a favorite artist of mine for as 
long as I can recall. I remember read-
ing how his approach to scale 
changed on a Sunday evening after a 
lovely dinner of leg of lamb and some 
veggies. He picked up the bones 
remaining on the platter and admired 
their shapes and how they fitted 
together and moved at the joint. He 
then imagined himself the size of a 
common ant, looking up at these 
beautiful shapes. It changed the focus 
of his work from that point on.

Happy weaving, everyone! 
Tom

TOM KNISELY is the resident weaving 
and spinning instructor for Red Stone 
Glen Fiber Arts Center. He is a regular 
contributor to Handwoven and has 
written f ive books on weaving.

sett at 24 ends per inch (epi). The 
warp was 10 inches wide in the reed 
and had 240 total ends. I threaded 
my first sample so that each pattern 
block in the profile draft was 1 inch 
wide. The resulting woven sample 
was very similar to the proportions I 
saw in the quilt. I then rethreaded 
the warp so that each pattern block 
was half the size. The numbers 
proved out, and the woven sample 
now had two repeats of the pattern. I 
then rethreaded the warp for a third 
time and again reduced the pattern 
blocks proportionately and got a 
woven sample with three repeats of 
the pattern. Wow! I wove all three 
samples on the same warp of 240 
ends at 10 inches wide, but they look 
very different from each other 
because of the scale of the blocks.

For a slightly different take, I 
decided to weave three samples of the 
Star of Bethlehem overshot pattern. 
This time, I didn’t change the pattern 
numbers, only the thread sizes. I let 
the sett be the deciding factor in the 
proportions of the pattern. Star of 
Bethlehem has 40 threads per pattern 

repeat. For my first sample, I warped 
and threaded the pattern using 10/2 
cotton sett at 24 epi. The warp was 10 
inches wide in the reed, so there were 
240 ends to this sample, 40 pattern 
threads repeated 6 times in the warp.

I wove the next sample using 5/2 
cotton sett at 16 epi. The warp was 
again 10 inches wide, so I had 160 
total ends or 40 pattern ends 
repeated 4 times, and the stars 
appear larger. I wove the third sam-
ple with 3/2 cotton sett at 12 epi. I 
again planned on a 10-inch-wide 
warp, so I wound 120 total ends. Are 
you surprised? At 40 ends repeated 3 
times, the star is again slightly larger 
than in the other two samples. 

I must admit that I learned a lot 
from weaving these samples. I have 
been weaving for many years and 
had never thought to take this 
approach and study scale. I wove all 
the summer and winter samples 
using the same warp and weft 
threads, so the hand and feel of 
those samples were the same 
regardless of the change in the pat-
tern scale. The Star of Bethlehem 

For these samplers, Tom wove the same draft (Star of 
Bethlehem) using three different sizes of yarn to see how it 
would affect the woven pattern.

Tom wove these three samples using the same summer and 
winter draft and the same yarns but with a different size and 
number of blocks for each one.
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treadles looked like pedals, and the 
array of threads felt like piano keys. 
That moment stuck with me as I con-
tinued my journey as a weaver. The 
architectures of music and woven 

In Latin, the word textere means both “to weave” and “to compose.” I am a 
visual artist and weaver by trade, and my work explores the ways in which 
weaving practices embody knowledge. Weaving’s rich and diverse history 
allows for endless visual and technical exploration. I get particularly excited 
when I find connections between weaving and other forms of art-making. As 
part of my study in the Olds College Master Weaver program, I researched 
weaving and music as related mediums. This research is part of a broader 
project exploring the power of weaving to impact our thinking, how we build 
knowledge, and even how information is stored. I am sharing an abbreviated 
version of the project with Handwoven, along with weaving instructions you 
can use to create your own musical weaving. 

THE CONNECTION

The first time I sat down at a loom,  
I remember feeling as if I was about to 
play the piano. The bench was the 
same height as a piano bench, the 

cloth have much in common. Both 
weaving and music are cohesive 
structures made of lots of small parts. 
Singular threads and notes bind 
together in organized ways to create a 
unified whole. Weaving and music are 
both translated into a form of code to 
share the instructions with others, to 
sing the song or weave the cloth. 

While there is little research 
available about the connection 
between weaving and music, there 
are many myths, stories, and 
historical examples of the two 
happening together. Weavers have 
used music to help them remember 
patterns by encoding thread counts 

Kim organizing 
handwoven studies 

in her studio
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Weaving Music 
From Concept to Translation System

BY KIM MCCOLLUM
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Handwoven studies by Kim McCollum

into songs or chants. Manual work 
and music have a long tradition of 
happening simultaneously. Weavers 
have used music to guide the pace 
of the work of wet-finishing cloth. 
Waulking (wet-finishing) songs 
have historically been sung by 
Scottish weavers to accompany the 
rhythmic nature of the work.  
These examples show conceptual 
connections between the mediums 
—but what about a more concrete, 
technical relationship? 

NOTATION/ TR ANSL ATION

The two translation systems used to 
communicate weaving and music 
have some notable similarities. 
Musical scores and weaving drafts 
show the artist what to do to repli-
cate a certain work. Both systems 
use a linear backdrop (graph paper/
staff) and place markings at given 
points to signal certain actions from 
the maker. In both systems, only the 
“bones” of the information are given. 
There are lots of subtleties that make 
each weaving or musical performance 
unique and separate from the direct 
translation of symbols. Both types of 
notation integrate the major elements 
of the medium. See Figure 1.

Using these connections, I set out 
to create a usable translation system 
from musical notation to weaving 
draft. After a lot of experimentation 
and trial and error, I came up with a 
system to share with other weavers. 
This isn’t the only one possible. Give 
mine a try if you like or come up 
with your own!  

TR ANSL ATING A SONG INTO A 
TRE ADLING DR AFT

1 Choose a song in a major scale 
with a range of no more than 
eight notes. Find the piano notes 

Weaving (loom)
Threading (the order in which
threads go through the heddles)  
Treadling (the order in which
shafts are lifted) 
Tie-up (the combination of shafts
lifted together to create a pattern)

Pitch (the location of the musical note 
on the scale/distance between notes)
Duration (rhythm or tempo) 

Dynamics (volume)

Music (piano)
Figure 1

D-D-G-G-D-D-G-G-A-B-B-A-B-B-D-D-D-D-D-D-C-B-B-A-G-G
The red lettering in this string of notes indicates high D. The two ties in the music 
within the high Ds are treated as quarter notes for this example. 

Figure 3

Figure 2
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for the melody of the song. For 
this example, I am using the tune 
of the folk song “London’s 
Burning.” See Figure 2. 

2 Start by writing out all the notes 
in the song. See Figure 3. 

The duration of each note will be 
signified by a specific number of 
pattern picks. As you can see below, 
each note is given a number of 
pattern picks based on the length of 
the piano note. In this example, the 
first D note is an eighth note, 
meaning it will be signified by two 
picks of the pattern weft. Each 
woven “note” will be separated by 
four tabby picks to distinguish the 
notes within the cloth once it’s off 
the loom and wet-finished. See 
Figure 4. 

3 Convert the string of notes into 
a sequence of numbers of pattern 
picks. In my example, only quarter 
and eighth notes were used, so 
my translation of music to picks re-
sulted in this sequence for my pat-
tern picks. See Figure 5.

4 Create a weaving draft by using 
a straight draw on eight shafts for 
threading a standard twill tie-up (I 
used 3 /5 twill). Then fill in the trea-
dling. The lowest note in the song 
will take on the first set of shafts. 
In my example, the lowest note in 

D
E
F
G
A

Note Lift

B
C
High D

6-7-8
7-8-1
8-1-2

5-6-7
4-5-6
3-4-5
2-3-4
1-2-3

Figure 6

The first part of the draft based on “London’s Burning” with tabby picks added 
between pattern picks

Figure 7

¹⁄₁₆ note
¹⁄₈ note
¹⁄₄ note
¹⁄₂ note
³⁄₄ note

Note Duration Pattern Picks

1 (whole) note 16 picks
12 picks
8 picks
4 picks
2 picks
1 pick

Figure 4

D-D-G-G-D-D-G-G-A-B-B-A-B-B-D-D-D-D-D-D-C-B-B-A-G-G
2-2-4-4-2-2-4-4-4-4-4-4-4-4-4-4-4-4-4-4-4-4-4-4-4-4

Notes:
Number of picks:

Figure 5

the song is a D, so lifting shafts 
1-2-3 will signify a D note. The rest 
of the notes in the scale will follow 
the notes on a piano. One note in the 
song will equal one grouping of 
pattern threads. This offers eight 
“note” options when weaving, 
which is the number of notes in a 
standard musical scale. See 
Figure 6. 
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5 Make a one-color warp. I used 
black (ebony) 8 /4 cotton sett at 12 
ends per inch for a project 10 inches 
wide. I used 16 /2 black cotton for 
the tabby and 8/ 4 white (ivory)  
for the pattern weft. You can use 
any materials that work well for 
overshot for this project. For my 
samples, I used common weaving 
yarns from my weaving studio, 
Gather Textiles. 

6 Thread your loom with a 
straight draw.  

7 Weave your song. I wove in the 
style of overshot using tabby. 
Between each grouping of pattern 
wefts that indicate note groupings, 
I wove four tabby picks to differen-
tiate between notes. See Figure 7. 

8 Experiment with your extra 
warp! What happens if you change 
your threading to point twill (see 
photo at bottom left)? Experiment 
with changes in threading and tie-
up to see what sort of patterns 
your music might make. 

KIM MCCOLLUM is a visual artist and 
owner of the weaving studio Gather 
Textiles in Edmonton, Alberta. Her 
weavings were recently exhibited at the 
Art Gallery of Alberta. You can f ind her 
work at gathertextiles.com, kim​mccollum 
art .com, @kimmccollumart , and  
@gather_textiles.

Sample woven on a straight-draw 
threading

Sample woven on a point threading

BoundweaveBoundweave

   Discover the Intriguing      
Patterning
   Potential of

START LEARNING ONLINE TODAY!
LT.Media ⁄ Boundweave-Video

V I D E O  C O U R S E
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discussions among handweavers. 
One idea we had was to try 
basketweave hems (see Photo 2). We 
had seen basketweave used as a 
replacement for plain weave in 
hems or borders when combined 
with twill or other structures that 
might draw in more. Because plain 

One aspect of a handweaver’s life is the accumulation of weaving “prob-
lems” that need solutions and the satisfying discovery over time, from 
books, magazines, guild mates, classes, online chat, and even one’s own 
brain, of the solutions to those problems. For me, one such problem was the 
terrible “tutu.” As a newish weaver, enamored of the magic of waff le weave, 
I was stumped and irritated by how waff le-weave fabric would draw in and 
how much my plain-weave hems would splay out (see Photo 1 above).

LOOKING FOR TUTU SOLUTIONS

Hems were a hot topic among my 
weaving buddies at Hill Institute in 
Florence, Massachusetts (shall I say 
an “edgy” topic?), and we batted 
around hem lore when we got 
together. Civilians often remain 
mystified by such raucous 

weave has the most interlacements 
possible in a fabric (over 1 thread, 
under 1 thread), it is also the f lat-
test and has the least draw-in. 
Structures that are more f loat-rich 
tend to be less f lat and draw in 
more than plain weave. A 2/2 twill 
(over 2 threads, under 2 threads), for 
example, has half the interlace-
ments of plain weave. Basketweave 
(also over 2, under 2) has the same 
rate of interlacement as 2/2 twill, 
making the two compatible and 
comparable in terms of draw-in. 

We also spoke of using a finer 
grist of yarn for hems to avoid bulk 

The waffle-weave fabric in both 
samples draws in equally. Elisabeth 

wove a plain-weave hem for the 
fabric at the top and a tubular hem 

using doubleweave for the fabric at 
the bottom. Notice how the hem  

at the top splays out into a “tutu.”
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Tackling the Terrible “Tutu”
BY ELISABETH HILL
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Photo 2

Photo 4

Photo 3

Photo 5

you can see how doubleweave can 
be a solution to splaying hems 
because it stacks the threads on top 
of one another in two separate lay-
ers. In a doubleweave hem, the warp 
density of each layer is halved, thus 
preventing “the dreaded tutu.”

As shown in the draft in Figure 1, 
you can use this hem in a classic 
four-shaft waff le threading (though 
I haven’t done it so can’t swear that 
the spaced arrangement will 

and mitigate the f lare that can hap-
pen when using plain weave with 
other structures. Both techniques 
(basketweave and finer yarn) helped 
but didn’t completely solve the 
problem. My own solution was to 
weave the hems of f loat-rich fabrics 
in the same structure as the body of 
the piece (see Photo 3)—a method I 
still use for def lected doubleweave. 
It works, but by doing so, you lose 
the nice firm edge of plain-weave 
cloth that makes hemming easy.

I was not satisfied with the solu-
tions at hand, so I did what I was 
truly blessed to be able to do as a 
newish weaver—I visited my friend 
and mentor Ute Bargmann. I men-
tioned the problem to Ute, and her 

response (think of this in booming, 
German-accented English) was “Ah 
yes, the dreaded tutu!” which was 
her hilarious term for hems that 
splay out like a tutu at the ends of a 
woven piece. And, like so many of 
the weaving problems I presented to 
Ute, she had a solution: the 
doubleweave or tubular hem.

AVOIDING THE TUTU USING 
DOUBLEWE AVE HEMS

Think of the f loats in waff le weave 
as allowing the threads to shift 
away from being positioned like  
soldiers, side by side. Instead, the 
threads move so that they are practi-
cally stacked on top of one another. 
If you view waff le weave in that way, 

Structures that are more 
float-rich tend to be less  
flat and draw in more than  
plain weave.

Top left: Combining waffle weave with basketweave is one solution that Elisabeth has used. Comparable floats in both fabric types 
create similar draw-ins. Top right: Rather than changing to plain weave for hems, Elisabeth simply weaves in the same weave 
structure for the hem area and avoids the tutu altogether. Bottom left: A doubleweave hem on a waffle-weave piece before it is 
sewn shut. Bottom right: The same hem after stitching
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Left: In the four-shaft draft, you can see that weaving waffle weave and doubleweave in the same fabric is possible but requires 
eight treadles. Right: Using a straight draw on eight shafts and nine treadles, you can also weave waffle weave with doubleweave in 
the same cloth, paving the way for doubleweave hems.

smooth out in the wash). As the  
owner of an eight-shaft loom, I weave 
my waffles on a straight eight thread-
ing, using five treadles for the waffle 
and four for the doubleweave hems 
(see Figure 2 and Photos 4 and 5).

With doubleweave hems, you can 
and should try different wefts to 
determine the best fit for your piece. 
You can weave the hem as a tube 
with one shuttle or use two shuttles 
to create two f laps at the end of 
your piece. You can also reduce bulk 
in the hem by using a finer weft for 
the part that will be turned under 
and/or a finer weft for the entire 
hem. It may pack in a little more, 
but the thinner weft will mitigate 

the very slight splay that remains 
between waff le weave and 
doubleweave fabrics. Off the loom, 
simply turn the raw ends to the 
inside between the two layers and 
sew the folded edge. This creates 
the illusion of a crisp plain-weave 
hem with the added advantage of 
having no wrong side.

Speaking of no wrong sides, the 
use of the doubleweave or tubular 
hem is well suited for structures that 
have two distinct sides. Once I 
understood that aspect of these 
hems, I immediately thought of how 
useful it would be for deflected 
doubleweave because I have had to 
make hard decisions in the past 

about which would be the right side 
of two equally appealing, though 
quite distinct-looking, fabrics. How-
ever, sadly, 8-shaft deflected 
doubleweave blocks use only 2 shafts 
rather than the 4 needed to weave 
the hems in doubleweave. However 
(and happily), if you have 16 shafts 
on your loom, you can use 4 shafts 
for each deflected doubleweave block 
(allowing twill!) and get doubleweave 
hems as shown in Photos 6 and 7. 
The doubleweave hems reduce bulk 
by a third and allow you to treat 
both sides equally rather than desig-
nating a front and a back, as shown 
in Photo 8.

TUTU -AVOIDANCE FOR FOUR-SHAFT 
WE AVERS

If you are a four-shaft weaver, don’t 
despair; the tubular hem is a useful 
tool for all. Take the 1/3 twill for 
example. It is a structure that has 

Figure 1 Figure 2

The tubular hem is one of those tools that makes weaving fun. 
It can be deployed to avoid the tutu, make a hemmed fabric 
reversible, reduce bulk in hems, and even be a pretty fun topic 
to discuss among weaving buddies.
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Left and center: In these two examples of deflected doubleweave with doubleweave hems, you can see how a tubular or 
doubleweave hem not only eliminates the tutu but also allows you to use both sides of your fabric. Right: A turned hem in a 
deflected-doubleweave pattern (even with a finer weft used for the inner hem) is much bulkier than the tubular hem, and the 
reversibility of the tubular hem is lost.

This four-shaft, six-treadle draft shows the threading, tie-up, and treadling for weaving 
a 1/3 twill with doubleweave hems. 

Photo 6 Photo 7 Photo 8

Figure 3

two distinct faces, draws in more 
than plain weave, and can be set up 
for doubleweave hems using six 
treadles, as shown in Figure 3.  

The tubular hem is one of those 
tools that makes weaving fun. It can 
be deployed to avoid the tutu, make 
a hemmed fabric reversible, reduce 
bulk in hems, and even be a pretty 
fun topic to discuss among weaving 
buddies (can we? should we?)—par-
ticularly if you enjoy confounding 
those civilians around you who won’t 
be able to believe that hems are a 
fascinating topic for discussion.

Note: Sadly, Ute Bargmann 
passed away in 2021, and every day  
I lament the loss of her magnificent 
weaving mind and magnificent, 
great heart. 

ELISABETH (LISA) HILL has been weaving  
in western Massachusetts for almost  
30 years and recently set up a loom in 
far west Texas. She is amazed at how  
her beloved heathery color choices,  
which are so lovely in the mists of 
Massachusetts, have been replaced by 
saturated brights in her desert studio.
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Marseilles, or piqué). It is a much 
more complicated weave than over-
shot and requires more than four 
shafts. The idea of weaving some-
thing similar on only four shafts 
appealed to me, so I set out to test 
this theory. As it turned out, I had to 
do a little more than simply swap the 
size of my warp and tabby with that 
of the pattern yarn.

For my samples, I used 5/2 cotton 
in a natural off-white color for both 
warp and tabby weft. If I were simply 

Many weavers love overshot—it’s hard to get tired of the endless patterns 
you can weave with just four shafts. On the other hand, sometimes it can 
feel a little old-fashioned and stodgy. But what if we gave overshot a bit of 
an update by changing out the wefts used? 

Overshot is usually woven with thin 
warp and tabby picks and a thicker 
yarn for the pattern weft. The stan-
dard ratio is 2:1 pattern to tabby 
yarn diameter.

I challenged myself to try switch-
ing this ratio around into a sort of 
“reverse overshot,” the premise being 
that this would result in a fabric 
resembling matelassé, a fabric woven 
to look quilted. You’ll often see bed-
spreads of matelassé (also known as 
Marseille’s cloth, marcella, piqué de 

swapping the sizes, that would have 
meant using a pattern weft of 10/2 
cotton. However, in the end, I didn’t 
use 10/2 cotton as pattern weft but 
instead tried other thin yarns.

For the first sample, I went even 
finer and tried 20/2 in a dark, con-
trasting color as my pattern weft. 
The result was underwhelming. It 
just looked like overshot using the 
wrong-sized yarns! Wimpy little 
pattern threads traced across the 
light background plain weave. I also 
didn’t care for the contrasting color; 
I wanted pure texture. I realized I 
needed white on white to best show 
the shadows formed by the stitched/
quilted effect I was imagining.
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Overshot for Texture
BY DEANNA DEEDS
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My next thought was to use wool 
and take advantage of differential 
shrinkage. Traditional overshot cov-
erlets are often made with cotton or 
linen warp and tabby and a heavier, 
f luffier wool for the pattern weft. 
What if I were to use a fine wool and 
try to get it to shrink to create tex-
ture? I tried Jagger Spun’s 2/20 
Maine Line in white. However, even 
with plenty of soap, hot water, and 
agitation, the wool didn’t shrink 
enough to distort the background 
fabric. In fact, it f luffed out in the 
fulling process to look almost like a 
“normal” overshot pattern yarn. It 
was not an unpleasant result, but  
it wasn’t what I was after.

It appeared that more drastic 
action was required if I was to 
achieve my goal, so I changed tac-
tics and decided to try active yarns. 
Active yarn has stored energy that 
gets released in the finishing pro-
cess. Examples include yarns that 
have been overtwisted or overplied 
so that the twist and ply are not bal-
anced. If they are not sized, blocked, 
or kept under tension, they will 
twist back on themselves. For my 
third sample, I tried a fine overspun 
linen: an Italian crêpe S-twist yarn 
from GevolveYarns (available from 
Lunatic Fringe Yarns) at 10,400 
yards per pound and 1,550 turns  
per meter. After wet-finishing in  
hot water, the cloth yielded a result 
closer to what I was after, with  
crisp little folds in the woven pat-
tern. Nice!

Finally, I wove a sample using 
elastic yarn. This final sample gave 
the most dramatic result, with 
deeper furrows and taller hills than 
the linen sample. I used a yarn from 
my stash labeled “Jump” from Silk 
City Fibers. It had sizing on it that Matelassé 
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Deanna wasn’t a fan of this sample using 
20/2 dark cotton against a 5/2 cotton 
warp and tabby.

Using 2/20 white wool as her pattern weft 
created a pretty cloth but not the look of 
matelassé Deanna was looking for.

Things started going her way when 
Deanna changed her pattern weft to an 
active crêpe linen.

In Deanna’s last sample, a very active 
elastic yarn yielded the most dramatic 
effects during wet-finishing.

made it behave like a regular yarn 
until it was put into hot water, after 
which it shrank and became 
stretchy. Unfortunately, this yarn is 
no longer available. Lunatic Fringe 
Yarns offers elastic cotton, ramie, 
and silk yarns that might give a 
similar result.

This was a fun experiment. Simply 
trading yarn sizes in overshot didn’t 
give the desired matelassé or piqué 
result, but adding active yarns did. 
Have fun experimenting on your 
own with nontraditional yarns in 
traditional weaves. Who knows what 
you may discover? 
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4-SHAFT

Faux Piqué Pillow
DEANNA DEEDS

STRUCTURE
Overshot.

EQUIPMENT
4-shaft loom, 20" weav-
ing width; 10-dent reed; 
2 shuttles. 

YARNS
Warp: 5/2 pearl cotton (2,100 yd/lb; R&M Yarns), 
Natural, 796 yd.
Weft: 5/2 pearl cotton, Natural, 160 yd. 1,550 turns per 
meter S-twist linen crêpe yarn (10,400 yd/lb; 
GevolveYarns; Lunatic Fringe Yarns), 160 yd. Note: Add 
180 yd each of cotton and linen wefts for sampling.

OTHER SUPPLIES
14" × 14" pillow form or polyfill; commercial fabric for 
pillow back.

WARP LENGTH
398 ends 2 yd long 
(allows 2" for take-up, 
32" for loom waste,  
20" for sampling).

SET TS
Warp: 20 epi (2/dent in  
a 10-dent reed).
Weft: 30 ppi (15 each 
pattern and tabby).

DIMENSIONS
Width in the reed: 199/10".
Woven length: (mea-
sured under tension on 
the loom) 18".
Finished size: (after  
wet-finishing and sew-
ing) 15" × 15".

Overshot is usually woven with a thin warp and tabby yarn and a 
pattern yarn that is twice as thick. Reversing these sizes and using 
an active yarn as the pattern weft yields a fabric with patterning 
that looks like matelassé or piqué.

The active yarn used in this project is a fine overspun linen. I 
achieved an even more dramatic effect using a specialized elastic 
yarn (see article on page 30) but instead chose a readily available 
linen. Working with overspun yarns can be tricky. You’ll want to 
take extra care in handling this yarn, keeping it always under ten-
sion. If you let it go slack, it will kink and twist back on itself.

The weaving pattern is a six-pattern overshot gamp that will give you 
a sampling of the textures that various traditional overshot patterns 
produce. Weave it as is or repeat your favorite for an overall pattern. 
You can identify the six individual warp pattern sections by the highest- 
level repeat brackets in the threading. Transition points between the 
patterns vary, and you may need to add or drop edge threads if you  
decide to weave just one of the patterns. Weaving software will be a 
huge help in this endeavor! The WIF is available for download in the 
Handwoven Library, handwovenmagazine.com/library.

1 Wind a warp of 398 ends 2 yd long. Warp the loom using your 
preferred method following the draft in Figure 1. Centering for a 
weaving width of 199/10", sley 2 per dent in a 10-dent reed.

2 Wind bobbins with each of the weft yarns. Maintain tension on 
the crêpe yarn at all times to keep it under control. Spread the 
warp with scrap yarn.
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Figure 2 Draft
1. DRAFTHEDDLE COUNT

398Total
100
105
99
94

Shaft 1
Shaft 2
Shaft 3
Shaft 4

3 Weave following the draft in 
Figure 1. Note that the numerals 
inside the pattern-pick boxes indi-
cate the number of picks. Weave a 
tabby pick using 5/2 cotton 
between each crêpe-linen pattern 
pick, alternating between treadles 
1 and 2. 

4 Cut the fabric from the loom. 
Zigzag stitch the ends. 

5 Wet-finish in hot water with a 
drop of detergent. Gently agitate 
and then leave the fabric to soak 
for 20 minutes. Press out the water 

and then roll the fabric in a towel and 
gently press. Lay flat to dry.

6 Cut a 16" × 16" piece of backing 
fabric. Place backing fabric and pil-
low front right sides together. Stitch 
a ½" seam around the pillow edges 
leaving a 10" opening on one side 
for turning and stuffing. Clip corners, 
turn, press, and stuff. Slip-stitch the 
opening closed. 

DEANNA DEEDS abides in the rear of her 
house, while the looms inhabit the 
front amid creative chaos.
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Transform
YO U R  C R E AT I V E  J O U R N E Y

Baby Wolf Loom

LEARN MORE at SchachtSpindle.comSCHACHT SPINDLE CO USA MADE

Brown Sheep
Company, Inc.
MITCHELL, NEBRASKA

www.brownsheep.com

Quality Wool Yarns
for You to Treasure

Weaving Kit─makes 2 Silk Scarves 
1100%%  iiss  ddoonnaatteedd  ttoo  CCyyssttiicc  FFiibbrroossiiss  FFoouunnddaattiioonn,,  

iinn  hhoonnoorr  ooff  AAnnddrreeaa''ss  aannggeellss

toll-free 1.888.383.silk (7455)  Lakewood, CO • USA   

65 Roses Take 2

www.treenwaysilks.com
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YARNS
Warp: 22/2 cottolin (70% cotton/30% linen; 3,175 yd/lb; 
Venne; Lone Star Loom Room), #5041 Brass, 400 yd; 
#1006 Yellow, 200 yd; #6044 Burnt Orange and  
#2002 Jaffa, 300 yd each.
Weft: 22/2 cottolin, #5041 Brass, 202 yd; #6044 Burnt 
Orange, 205 yd; #2002 Jaffa, 185 yd; #1005 Deep 
Yellow, 180 yd. Fine linen or cotton yarn, such as  
40/2 linen or 20/2 cotton, for hems (optional).

OTHER SUPPLIES
Fishing line for floating selvedges, 5 yd.

WE AVE STRUCTURE
False satin.

EQUIPMENT
8-shaft loom, 20" weav-
ing width; 12-dent reed;  
1 shuttle; 4 bobbins.

WARP LENGTH
480 ends 2½ yd long 
(allows 6" for take-up, 
26" for loom waste).

SET TS
Warp: 24 epi (2/dent in  
a 12-dent reed).
Weft: 22 ppi.

DIMENSIONS
Width in reed: 20".
Woven length: (measured 
under tension on the 
loom) 58" (29" per towel).
Finished size: (after wet-
finishing and hemming) 
two towels, 17" × 27" with 
optional hanging tabs.

Sunf lower Tea Towels
REGINA MCINNES

The idea for this project came to me last summer during a road trip 
through inland New South Wales. The area had had two years of 
above-average rainfall, and the typically brown and dry landscape 
looked green and lush. I even noticed sunf lowers growing on the na-
ture strip next to the road. I don’t know how the seeds got there, but 
the plants had certainly made the best of the good season.

The plants were tall, and the heads made a show with their bright 
orange and yellow petals, which not only inspired me to plant some 
at home but also to use the colors as an inspiration for my next 
weaving project.

I wanted to make a tea towel that was bright and cheerful, just 
like the sunf lowers on the road. It also had to be practical and stand 
up to general kitchen use for a long time. I was looking for a pattern 
in which I could mix the chosen colors without long f loats that 
could catch in forks and knives. I found the ideal draft in Tom 
Knisely’s book Handwoven Table Linens (see Resources). I expanded 
it from two to four colors and adjusted the setts to suit the 22/2 cot-
tolin I was using.

1 Wind a warp of 480 ends 2½ yd long following the warp color 
order in Figure 1. Wind 2 additional ends of fishing line 2½ yd long 
to be used as floating selvedges and set them aside. (The fishing 
line will be removed when the towels come off the loom.) Warp 
the loom using your preferred method following the draft in 
Figure 2. Centering for a weaving width of 20", sley 2 per dent in a 
12-dent reed. Sley the floating selvedges through the reed in 
dents with the edge threads on each side of the warp and weight 
them over the back beam.

2 Wind bobbins with each of the weft  
colors. Spread the warp with scrap yarn.

3 Weave plain weave with Brass for the 
hem. Weave towel 1 following the trea-
dling in Figure 2 and referring to the weft 
color order in Figure 3. End with plain 
weave as you did at the beginning. Note: 
For less bulky hems, weave the first 8 
picks of plain weave for the inner hems 
using a finer linen or cotton thread and 
then weave the rest of the plain-weave 
hems using Brass.
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2. DRAFT
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4 Weave a few picks of contrast-
ing yarn then weave towel 2 in 
the same way, following the  
alternate treadling in Figure 4 
that includes the weft colors. 
Weave a few picks of contrasting 
yarn, and if you want to add tabs 
as Regina did, weave an additional 
2" of plain weave. When you have 
finished, weave a few picks of 
scrap yarn to protect the weft.

5 Remove the towels from the 
loom. Remove the fishing line 
from the selvedges. Cut the tow-
els apart along the contrasting 
picks. Zigzag stitch or use a dou-
ble straight stitch along each end 
of both towels.  

HEDDLE COUNT

480Total

60
60
60
60

Shaft 5
Shaft 6
Shaft 7
Shaft 8

60
60
60
60

Shaft 1
Shaft 2
Shaft 3
Shaft 4

Heddle Count

1. WARP COLOR ORDER
2x

#2002 Ja�a
#6044 Burnt Orange

#1006 Yellow

#5041 Brass
 ends total480
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Figure 1 Warp Color Order
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6 Optional hanging tabs:  
Cut a 1"–1¼" strip of the plain-
weave fabric. Fold in half 
lengthwise with raw sides 
together. Stitch close to the 
raw edges to create a tube. 
Turn right side out. Press flat. 
Topstitch close to the seam. 
Cut the tube into two pieces, 
each 4¾"–5" long.

7 Turn the ends of the tow-
els up ¾", then turn the raw 
edges under to meet the 
fold, following the woven 
twill reversals in the hem. 
Press. If you are adding tabs, 
fold a tab in half and slip the 
raw edges under the hem at 
one end of each towel. Baste 
and then machine stitch the 
hems, securing the hanging 
tab in the hem. 

8 Wet-finish by machine 
washing in warm water. Tum-
ble in the dryer or air-dry 
and press. 

RESOURCES

Knisely, Tom. “Wind in the Wil-
lows.” Handwoven Table Linens: 
27 Fabulous Projects from a 
Master Weaver. Guilford, CT: 
Stackpole Books, 2017, 80–81.

4. TREADLING TOWEL 2
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A self-taught weaver, REGINA 

MCINNES has been weaving for  
four years and is a member of the 
Queensland Spinners, Weavers & 
Fibre Artists. She likes to work 
with bast fibers to create beautiful 
and useful pieces.
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FIBER-ARTS BOOKS & DVDS
(also Swedish Yarn, Looms, & Equipment)

We Sell Retail & Wholesale

www.GlimakraUSA.com

FIBER§FEST 
TRADITION WITH A NEW TWIST 

Join Our Fiber 

I\ 
March 8-9, 2024 

NC State Fairground 
Raleigh, NC 

Great Shopping • Amazing Workshops 
Fiber Arts Competitions • Guild Demos 

Hands-on Opportunities • Sheep to Shawl 
Fleece Sale· Used Equipment Sale 

and more ... 

Carolinaf iberf est. org 

LoftyFiber

TempoWeave design software
TempoTreadle tracking hardware

LoftyFiber Helping Hands &
Raddle Kits for many looms

Fabulous Yarns and Weaving Kits
Euroflax linen

  
Many looms in stock! 

  

Weaving Technology

www.loftyfiber.com
learn.loftyfiber.com

email: info@loftyfiber.com
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Quilter’s Block  
Fingertip Towels
J ILL STAUBITZ

Weaving tips
•	 Two shuttles are needed to weave 

the top (color) layer and the bottom 
(unbleached) layer. The colorful 
wefts weave in the top layer using 
the first shuttle. As the blocks 
change from A to B to C to D in 
the treadling, you will change the 
bobbin color. Between each pick of 
colorful weft, the unbleached weft 
in the second shuttle weaves in the 
bottom layer throughout the length 
of the towel.

•	 Try your own treadling options, 
changing the colors and lengths of 
each block. Add more weft colors 
from your stash to see how other 
colors work with the warp colors.

STRUCTURE
Doubleweave.

EQUIPMENT
4-shaft loom, 16" weav-
ing width; 8-dent reed;  
2 shuttles; 5 bobbins. 

YARNS
Warp: 22/2 cottolin (60% cotton/40% linen; 2,925 yd/
lb; Bockens), #2002 Unbleached, 1,024 yd. 8/2 
Egyptian cotton (100% cotton; 3,250 yd/lb; Bockens), 
#31 Hot Pink, 512 yd; #7502 Dark Slate, 192 yd; #62 
Pumpkin and #153 Olive, 160 yd each.
Weft: 22/2 cottolin, #2002 Unbleached, 849 yd. 8/2 
Egyptian cotton, #31 Hot Pink, 240 yd; #7502 Dark 
Slate, 210 yd; #62 Pumpkin and #153 Olive, 214 yd 
each. Note: Weft yardages are generous to allow for 
experimentation in the final towel.

WARP LENGTH
512 ends 4 yd long 
(allows 11" for take-up, 
25" for loom waste).

SET TS
Warp: 32 epi (16 epi per 
layer; 4/dent in an  
8-dent reed).
Weft: 32 ppi (16 ppi  
per layer).

DIMENSIONS
Width in the reed: 16".
Woven length: 108" 
(about 27" per towel).
Finished size: (after wet-
finishing and hemming) 
four towels, 13½" × 23"– 
25".

Traditional eight-shaft patterned doubleweave yields two pattern 
blocks, so I was intrigued with Madelyn van der Hoogt’s explanation 
for obtaining four blocks using eight-shaft patterned doubleweave 
(see Resources). While weaving a sampler for myself, I realized that 
the results reminded me of my new passion for quilting. The colorful 
blocks appeared on my cloth, looking much like a patchwork quilt. 

Imagine how thrilled I was to learn that the same four blocks can 
be achieved using just four shafts. There’s no need for shaft envy with 
this doubleweave! Browsing through an older issue of Handwoven, 
March/April 2005, I came across Doramay Keasbey’s wonderful arti-
cle on this same doubleweave four-for-four topic. I also recalled a 
Jennifer Moore workshop in which she explained overshot patterned 
doubleweave. I had to try this wonderful old but new-to-me tech-
nique for myself by weaving towels that were both colorful and “quil-
terly” in nature.

1 Wind a warp of 512 ends 4 yd long following the warp color 
order in Figure 1. Warp the loom using your preferred method fol-
lowing the draft in Figure 2. Note that every other heddle is 
threaded with the unbleached Bockens cottolin. Centering for a 
weaving width of 16", sley 4 per dent in an 8-dent reed. 

2 Wind bobbins with each of the weft colors. Spread the warp 
with scrap yarn.

3 Weave 1½" for the hem following the draft in Figure 2, then 
begin the towel body-pattern treadling (see Weaving tips). 
Weave a total of about 27" including the 1½" hems at both ends. 

Weave several picks of scrap yarn before 
starting the next towel’s hem. If your 
loom does not have eight treadles, refer 
to the skeleton tie-up in Figure 2 for each 
of the four blocks. Note: Each complete 
doubleweave sequence requires four 
picks. The first and third picks weave 
plain weave in the top layer. The  
second and fourth picks weave the 
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bottom layer. Interlock the two 
wefts at the selvedges for smooth 
and regular edges. 

4 Continue weaving following the 
treadling in Figure 2, weaving 
each towel to about 27". Weave 
the fourth towel in your choice of 
one of the three treadlings or cre-
ate one of your own.

5 Remove the cloth from the 
loom. Do not separate the towels. 
Handwash the cloth in warm water 
with a few drops of a mild deter-
gent, such as Dawn. Gently agitate 
and then leave the cloth to soak 
for 20 minutes. Rinse in warm 
water. Tumble dry or hang to dry. 

6	 Zigzag stitch or staystitch on 
either side of the scrap yarn 
between towels. Separate the 
towels and trim each 1½" hem 
section to 1". Turn the now 1" hem 
inward tucking it inside the tube. 
Align the front and back using pins 
or small quilter’s clips along the 
end. Stitch the tube closed by hand 
using an invisible stitch and cotton 
sewing thread. Press. 

RESOURCES

Keasbey, Doramay. “4-Shaft, 4-Block 
Doubleweave.” Handwoven, March/
April 2005, 60–63.

Moore, Jennifer. Doubleweave. Rev. ed. 
Blue Ash, OH: Interweave, 2019.

van der Hoogt, Madelyn. The Complete 
Book of Drafting for Handweavers. 
Petaluma, CA: Shuttle Craft Books, 
2013.

HEDDLE COUNT

512Total
128
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128
128
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Shaft 2
Shaft 3
Shaft 4

1. WARP COLOR ORDER
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N O V E M B E R / D E C E M B E R  2 0 2 3     H A N D W O V E N 41  



42 

JILL STAUBITZ is a weaver and weaving  
instructor who loves a design challenge! 
She enjoys designing and teaching  
“complex-looking” cloth with minimal 
shafts. Her great joy is teaching weavers 
to design their own cloth through under-
standing weave structures. Find her on 
her Facebook Modern Weaver Group 
page as well as at modernweaver.com.
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2. DRAFT
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WARP LENGTH
388 ends 3½ yd long  
(includes floating  
selvedges; allows 8½" 
for take-up, 36" for  
loom waste).

SET TS
Warp: 18 epi (2-1/dent  
in a 12-dent reed).
Weft: 18 ppi.

STRUCTURE
Twill.

EQUIPMENT
4-shaft loom, 22" weaving width; 12-dent reed; 1 shuttle.

YARNS
Warp: 5/2 pearl cotton (2,100 yd/lb; Valley Yarns; 
WEBS), #1089 Alabaster, 1,358 yd.
Weft: 5/2 pearl cotton, #1325 Daffodil, 968 yd.

OTHER SUPPLIES
7/8" double-fold bias tape 
quilt binding, yellow,  
15 yd.
Note: The apron bib  
and skirt are woven on 
one warp. The fabric is 
used warpwise for the 
bib and turned weftwise 
for the skirt. 

DIMENSIONS
Width in the reed: 217/12".
Woven length: (mea-
sured under tension on 
the loom) 81½". 
Finished size: (after wet-
finishing and sewing) 
two aprons, 26" × 26½" 
each.

Sunny-Side Up Aprons
CATHY WILCOX

This project combines weaving with my love of cooking and 
entertaining and the joy I feel gifting friends and family with 
beautiful and practical objects. I wanted to create an apron design 
with minimal cutting of the fabric and a four-shaft cloth design that 
used 100 or fewer heddles per shaft, making it accessible to beginners 
with the typical allotment of 100 heddles per shaft on new looms.

Because twill works for jeans, broken twill was a logical choice for 
strong and interesting cloth. From reading, I learned that herring-
bone eliminates f loats at turning points and provides a firm fabric 
desirable for sturdy and professional-looking clothing. Treadling a 
straight draw with one color is fast and easy.

When I read the request from Handwoven for proposals last year,  
I was intrigued, challenged, and a little bit scared. I’ve grown and 
learned by accepting the challenge. Finding the right draft for the 
cloth I wanted to weave and then creating a design that accommo-
dated differently shaped elements on one warp exercised my brain. 
Sampling, fine-tuning the assembly steps, and incorporating final 
changes yielded a project I’m proud to share. Note: Cathy wove a set 
of potholders to match her aprons. That pattern can be found as a 
free PDF download at  LT.Media/ND2023-Extras and in the 
Handwoven Library, handwovenmagazine.com/library. 

1 Wind a warp of 388 ends 3½ yd long with Alabaster. This 
includes 2 additional ends to be used as floating selvedges. 
Warp the loom using your preferred method following the draft in 
Figure 1. Centering for a weaving width of 217/12", sley 2-1 per dent 
in a 12-dent reed. Sley the floating selvedges through empty 
dents on each side of the warp.

2 Wind a bobbin with Daffodil. Spread the 
warp with scrap yarn using plain-weave 
treadles 1 and 6. 

3 Weave following the draft in Figure 1 for 
30" for the apron skirt. Weave 6 picks of a 
contrasting color to indicate a cutting line. 
Weave 10" for the apron bib top. Weave 6 
picks of a contrasting color. Repeat for the 
second apron using the same color weft 
or another color of 5/2 cotton. 

4 Weave several picks of scrap yarn to 
protect the weft. Cut the fabric from the 
loom. Straight stitch or zigzag stitch the 
ends of the fabric or knot the warp ends  
to keep the cloth from raveling during 
wet-finishing. Do not cut sections apart. 

5 Wet-finish in cold water on the delicate 
cycle in your washing machine. Line-dry. 
Steam-press on the cotton setting. 
Straight stitch along either side of the 
cutting lines to stabilize the fabric. Cut 
the sections apart. 

A SSEMBLY

6 Fold the bib section in half widthwise. 

4-SHAF T
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Title of Project
AUTHOR NAME /BYLINE

Notes on Structure
Text on weave structure goes here.  I 
know how you love a good stack. Text 
on weave structure goes here. I know 
how you love a good stack. I know 
how you love a good stack.
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1. DRAFT
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Shaft 2
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Shaft 4

Aprons

Heddle Counts

Cut a triangle out on the side 
opposite the fold so that the bib 
tapers from 9½" at the bottom 
edge to 4¾" at the top. Unfold  
the bib section; it will be about  
9½" wide at the top of the bib and  
19" wide at the bottom (see Figure 2). 
Use a pin or thread to mark the cen-
ter of the bib’s bottom edge.

7 Mark the center of one of the 
selvedge edges of the skirt. With 
right sides together, center the  
19" bib edge along the selvedge 
edge of the skirt and stitch in place  
using a ½" seam. Press the seam 
open. Turn apron right side up.

8 Using your woven dimensions 
as a guide, cut lengths of the bias 
tape, slip them over the edges of 
the fabric, and topstitch about  
1/8" along the edge of the bias tape, 
first along the edge that meets the 
fabric and then along the folded 
edge in the following order:

a	 Top of the bib (about 9½" length).
b	 Skirt sides (about 18" each) 
c	 Lower edge of the skirt  

(about 27").
d	 Bib sides, starting from the 

widest section along the 
tapered cut to loop around 
the neck (about 28" fit Cathy 
comfortably) and back along 
the tapered-cut section to the  
lower edge of the bib. This 
takes about 51". For the loop 

around the neck, topstitch  
1/8" in from both edges of the  
bias tape. 

e	 The waist section of the skirt is 
wider than the lower edge of 
the bib and not encased yet. 
Cut about a 43" section of bias 
tape for each side. Beginning 
where the bib meets the skirt, 
encase the unenclosed section 
of fabric with the bias tape and 
let it extend out for waist ties 
that will go around your back 
and tie the apron in the front. 
Fold under the ends to get a 
nice end to the ties. For the 
apron ties, topstitch 1/8" in from 
both edges of the bias tape 
and the folded ends.

f	 Cut a length of bias tape about 
21" long and, with the long  
edges folded, center it over the 
bib/waist seam. Fold under the 
short ends diagonally to align 
with the sides of the bib and 

cover the other ends of bias 
tape along the sides. Topstitch 
1/8" in from both edges of the 
bias tape.

9 Future fabric care: wash in cold 
water and line-dry.  

RESOURCES

Davison, Marguerite Porter. A Hand-
weaver’s Pattern Book. Rev. ed. 
Swarthmore, PA: M. P. Davison, 1996, 
26, 46.

Landis, Lucille. Twills and Twill Derivatives: 
Design Your Own Four to Eight Harnesses. 
Greenwich, CT: self-published, 1979.

van der Hoogt, Madelyn, ed. The Best of 
Weaver’s: Twill Thrills. Sioux Falls, SD: 
XRX, 2004, 6–7.

Inspired by a secondhand table loom 
gifted to her by a friend, CATHY WILCOX 
attended f loor-loom weaving classes at 
the New England Weavers’ Seminar 
(NEWS) in 2015.

9½"

19"

19"

26"
wa

rp

warp

2. ASSEMBLY
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4-SHAFT

Bag Your Bread
I LZE TOMSEVICS

STRUCTURE
Twill and plain weave.

EQUIPMENT
4-shaft loom, 19" weav-
ing width; 12-dent reed; 
2 shuttles.

YARNS
Warp: 10/2 pearl cotton (100% cotton; 4,200 yd/lb; 
Valley Yarns; WEBS), #8176 Natural, 1,085 yd.
Weft: 10/2 pearl cotton, #8176 Natural, 530 yd. 5/2 
pearl cotton (100% cotton; 2,100 yd/lb; Valley Yarns; 
WEBS), #2608 Wedgewood Blue (bag #1) and #6399 
Sheer Lilac (bag #2), 32 yd each.
Note: Yardage listed is for two bread bags.

OTHER SUPPLIES
Cord or ribbon for drawstring; Fray Check (optional).

WARP LENGTH
434 ends 2½ yd long (includes floating selvedges; 
allows 9" for take-up, 36" for loom waste).

SET TS
Warp: 24 epi (2/dent in a 12-dent reed).
Weft: 24 ppi.

DIMENSIONS
Width in the reed: 182/12".
Woven length: (measured under tension on the loom) 
45" (22½" per bag).
Finished size: (after wet-finishing and sewing)  
two bags, 9½" × 14½" per bag.

Not only am I a weaver, spinner, dyer, and gardener, but I am also a 
great cook and baker. Living in a multigenerational household with 
two bakers requires a lot of kitchen linens. As a baker of ethnic-style 
bread (the kind you’d find in “the old country”) that I sell to immi-
grants and nonimmigrants alike, I need bread-storage bags. Weaving 
them provides an opportunity to customize the storage bags to the 
bread—one design/color for dark bread, another for white bread. 

Using one tie-up and one threading, you can weave different pat-
terns for each bag by varying the treadling. Using this same warp and 
draft, you can also create matching tea towels by adding a little extra 
warp. Because it is mostly plain weave, this project weaves up quickly.

1 Wind a warp of 432 ends in Natural. Wind 2 additional ends to 
be used as floating selvedges and set them aside. Warp the 
loom using your preferred method following the draft in Figure 1. 
Centering for a weaving width of 182/12", sley 2 per dent in a 
12-dent reed. Sley the floating selvedges through empty dents 
on each side of the warp and weight them over the back beam.

2 Wind bobbins with each of the weft yarns. Spread the warp 
with scrap yarn.

3 Weave 3½" of plain weave in Natural, then begin the larger 
colored pattern in Wedgewood Blue following the treadling in 
Figure 1. Follow this with 12½" of plain weave in Natural. Weave 
the smaller colored pattern in Wedgewood Blue. End with 3½" of 
plain weave in Natural.
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4 Weave a few picks of contrast-
ing yarn to indicate your cut line 
between the two bags. Weave 
your second bag as above or 
change the twill stripes as Ilze 
did, using Sheer Lilac. Note: If 
you change the twill stripes’ 
widths, make them similar and 
reduce the amount of plain 
weave in the middle portion of 
the treadling accordingly.

5 Remove the fabric from the 
loom. Zigzag stitch or serge  
the ends.

6 Wet-finish by machine wash-
ing with mild detergent in hot 
water on a regular cycle. Dry on 
low heat.

7 Press. If desired, apply Fray 
Check to the dividing line between 
the two bags and let dry. Carefully 
cut along the contrasting yarn to 
separate the two pieces. Serge or 
zigzag stitch the cut edges.

8 With right sides together, fold 
the fabric widthwise, so the raw 
edges meet for the long side seam. 
Using a ⅜" seam allowance, start 
at one edge and sew the seam for 
½". Leave a space of ½", then sew 
the remainder of the side seam. The 
½" space is the opening for the 
drawstring. Press the seam open. 
Topstitch the seam along the sides 
of the opening for 3" so the seam 
edges lie open and flat in the draw-
string channel.

9 Pin the bottom of the bag together 
and sew it closed with a 3/8" seam. 
Turn the bag right side out.

10 Turn the top edge of the bag 
to the wrong side (inside) ½" and 
stitch close to the open edge. This 
forms your drawstring channel. 
Thread the drawstring through the 
channel and tie each end in an 
overhand knot to keep it from dis-
lodging from the channel. 

RESOURCES

Davison, Marguerite Porter. A Hand-
weaver’s Pattern Book. Chester, PA: 
John Spencer, 1966, 16.

ILZE TOMSEVICS is a Pacif ic Northwest 
f iber artist . During the summer, she 
can be found covered in color on her 
back deck dyeing yarn to sell .
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Adjusting warp length 
Yarn quantities for warp 
and weft are for five 
scarves. If you would 
like to weave fewer 
scarves, use an initial 
warp length of 3 yd for 
one scarf and add 2 yd 
for each additional 
scarf. (This is based on 
a woven length of 60" 
and may be a bit more 
length than you need, 
so adjust accordingly.)

8-SHAFT

Cousins’ Plaid Scarves
GWEN ANDERSON

STRUCTURE
Twill.

EQUIPMENT
8-shaft loom, 11" weaving width; 10-dent reed; 1 boat 
shuttle and 5 bobbins or 5 stick shuttles. 

YARNS
Warp: Palette (100% wool; 231 yd/50 g; Knit Picks), 
#23724 Sky and #24583 Cyan, 515 yd each; #24575 
French Lavender, 672 yd; #24246 Pimento and #24585 
Grass, 305 yd each.
Weft: Palette, #23724 Sky, 421 yd; #24583 Cyan,  
414 yd; #24575 French Lavender, 479 yd; #24246 
Pimento, 359 yd; #24585 Grass, 352 yd.

WARP LENGTH
220 ends 10½ yd long (allows 14" for take-up, 48" for 
interstitial fringe, about 36" for loom waste; loom 
waste includes end fringe).

SET TS
Warp: 20 epi (2/dent in a 10-dent reed).
Weft: 20 ppi.

DIMENSIONS
Width in the reed: 11". 
Woven length: (measured under tension on the loom) 
average of 56" per scarf. (Gwen wove the scarves 
slightly longer for the older boys and slightly shorter 
for the younger boys.)
Finished size: (after wet-finishing) five scarves,  
9½" × 52½"–57" plus 1½" fringe on each end. 

I’ve long been a fan of all things Scottish—our family’s Anderson 
tartan! haggis! single-malt whiskey!—and on a trip to the southern 
Hebridean island of Islay, I was lucky enough to visit the Islay 
Woolen Mill. This working mill weaves reproductions of traditional 
plaids (plus more contemporary textiles), and I was blown away by 
its products. Another major wow factor in my life has been my five 
“boyos.” As the mother of two daughters, I had no idea what fierce 
fun my grandkids (a clan of all-boy cousins) would bring to my life. 
The intersection of that visit to Islay, the boyos, and weaving 
inspired me to design a plaid for scarves to weave as holiday gifts 
for the cousins.

Using each of the cousins’ favorite colors sequentially in the warp 
(with stripes proportional in width to their ages) fortuitously resulted 
in a bright jewel-toned plaid when woven as a plaid with the same 
sequence in the weft as in the warp. To make each scarf unique, I in-
cluded a unique transitional section using one of the five favorite 
colors as the dominant weft color. For a more contemporary look, I 
wove a pointed-twill treadling using the same dominant color in 
the long center sections. For fun, on some of the scarves, I added a 
decorative stripe in the middle of that section. The scarves were a 
hit and are worn regularly in our cold Minnesota winters!

1 Wind a warp of 220 ends 10½ yd long following the warp color 
order in Figure 1. Warp the loom using your preferred method 

following the draft in Figure 2. Centering 
for a weaving width of 11", sley 2 per dent 
in a 10-dent reed. Note: Gwen wove with-
out floating selvedges. If you prefer to use 
them, wind 1 additional end each of Sky 
and Grass, sley them through empty 
dents on each side of the warp, and 
weight them over the back beam. 

2 Wind bobbins or shuttles with each of 
the weft colors. Leaving at least 8" of 
unwoven warp for fringe, spread the warp 
with scrap yarn.

3 Weave 4 picks of plain weave in the 
main color for each scarf, then begin the 
pattern treadling. If you are not using 
floating selvedges, begin treadling with 
the shuttle on the right. Starting on the 
right will help with your selvedges, but in 
the absence of floating selvedges, you 
will still need to watch carefully and wrap 
your edge threads in the center point-
twill section.
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4 Continue weaving following the 
draft in Figure 2 and the weft color 
order in Figure 3 for a total of 54"–
58". End by weaving 4 picks of plain 
weave as you did at the beginning. 

5 Create a 12" space between 
scarves using scrap yarn or card-
board spacers.

6 Repeat steps 1–5 for each addi-
tional scarf. Visit LT.Media/ND2023 
-Extras for a free downloadable 
PDF of the weft color orders for  
all five scarves.

7 Leaving at least 6" for fringe on 
the ends of the warp, cut the fab-
ric from the loom. Cut scarves 
apart and trim the fringe ends  

to 4". Tie bundles of 4 warp ends 
in an overhand knot tight to the 
fell line, then twist 2 bundles 
together and knot the ends. Trim 
fringe to a length of 1½".

8 Wet-finish in warm water by 
gently agitating and then leaving 
the scarves to soak for 20 min-
utes. Roll up the scarves in bath 
towels to remove excess water, 
then let dry flat. Press with a 
steam iron. 

GWEN ANDERSON (gwen_anderson 
@onebox.com) learned to weave in the 
1980s, and after a decades-long hiatus, 
she is happy to be back at it .
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Notes on warp length
Blazing Shuttles prewound hand-dyed 
warps measure between 4½ and 4¾ 
yards due to variable shrinkage during 
the dye process. Measure the exact 
length of your dyed warp as a guide 
for winding your black warp. You could 
also wind a 5 yard black warp and 
discard the excess after beaming.

4-SHAFT

Japanese Market Bag
K ATHRIN WEBER

STRUCTURE
Turned taqueté (jin).

EQUIPMENT
4-shaft loom, 25" weaving width; 10-dent reed; 1 shuttle.

YARNS
Warp: 5/2 pearl cotton (prewound, hand-dyed warp; 
2,100 yd/lb; Blazing Shuttles) Winter Jewels, 1,200 yd. 
8/4 carpet warp (100% cotton; 1,600 yd/lb; Great 
Northern Weaving), Black, 1,200 yd.
Weft: 8/4 carpet warp, Black, 2,000 yd. (Includes weft 
yardage for weaving a third smaller bag.) 

OTHER SUPPLIES
1" single-fold bias tape, 
2¼ yd; two 40" shoelac-
es; 44" lightweight fab-
ric, ½ yd, black or pre-
ferred color. Note: 
Amounts listed are  
per bag.

WARP LENGTH
480 ends (240 ends each 
of hand-dyed and black) 
4¾ yd long (allows 20" 
for take-up, 51" for loom 
waste). Note: Warp 
length allows for weav-
ing fabric for a third, 
smaller bag.

SET TS
Warp: 20 epi (2/dent in a 
10-dent reed).
Weft: 16 ppi.

DIMENSIONS
Width in the reed: 241/10".
Woven length: (measured 
under tension on the 
loom) 100" (50" per bag).
Finished size: (after wet-
finishing and bag con-
struction) two bags,  
20" × 40" laid flat.

My friend and fellow weaver Catharine Ellis brought home a bag 
from Japan that inspired this design. I was taken with it and imme-
diately thought it would make a simple but clever handwoven bag.  
I dubbed it the Japanese Market Bag. 

This bag can be lined to create the drawstring channels in the outer 
edges of the lining or left unlined, as in this version, to show off the 
fabric of this two-sided weave structure. The bag is fully reversible, and 
the width and length can easily be altered for a different shape and 
size. The bag’s fabric weight can vary from lightweight to heavy. 
Lightweight fabric makes a bag that closes tightly. Heavyweight  
fabric turns it from a bag into something more akin to a basket.

Using the small cords inserted along the sides, you can draw up 
the f lat piece of fabric into a rounded shape to make a bag capable 
of carrying a surprisingly large load. When your destination is 
reached, simply untying the cords will create a f lat cloth. This 
makes it a handy bag for a new parent juggling a plethora of baby 
items—or just the right thing for a picnic: bag and tablecloth in one!

1 Wind two warp chains of 240 ends 4¾ yd long in each of the 
warp colors (see Notes on warp length). Warp the loom using 
your preferred method following the draft in Figure 1. Centering 
for a weaving width of 241/10", sley 1 end from each warp chain 
per dent in a 10-dent reed. To prevent having reed marks in your 
fabric, partner ends on shafts 2 and 3 and shafts 4 and 1 in dents 
when sleying, as indicated in the draft. 

2 Wind a bobbin with the weft yarn. 
Spread the warp with scrap yarn.

3 Weave 4 picks of plain weave, then 
begin the pattern treadling. Turned taqueté 
on 4 shafts allows for 2 horizontal blocks. 
Create your own block sequence or follow 
the block design in Figure 2. Continue 
weaving for 50". End with 4 picks of  
plain weave. 

4 Weave 2 picks of contrasting yarn, then 
weave fabric for a second bag. You may be 
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able to weave fabric for a third 
shorter bag from the warp. Weave 
a few picks of scrap yarn to protect 
the weft. Remove the fabric from the 
loom. Zigzag stitch the ends. 

5 Wet-finish in warm water by 
gently agitating, then rinse and 
spin. Dry the fabric in the dryer to 
tighten the weave. 

6 Cut the fabric for each bag to 
40" in length. Zigzag stitch or use 
your preferred method to finish 
the raw edges. 

7 Make drawstring channels: Cut 
two 40"-long pieces of 1" single-
fold bias tape. Set one piece aside. 
Pin the right sides of the bias tape 
and the handwoven fabric 
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3. CONSTRUCTION

together along one selvedge. 
Mark a ¾" opening 7" away from 
each end. Leaving the two marked 
spaces open, sew along the sel-
vedge with a ¼" seam allowance. 
This will create two small open-
ings for the side drawstring. Back-
stitch to secure the openings. 
Repeat on the other selvedge.

8 Fold the seam allowance and 
bias tape to the back side of the 
fabric. Press. Stitch close to the 
inside finished edge of the folded 
bias tape the entire length of the 
fabric to create the side channels. 

9 Make top channels: Cut two 
pieces of lightweight commercial 
fabric 22" long and 3" wide for the 
top channels. 

10 Finish the short ends of the 
commercial fabric: Fold the end 
over ½" twice, press, and topstitch 
across the end. Repeat for both 
ends of both pieces. The finished 
pieces should be the same length 
(20") as the finished edges of your 
handwoven fabric’s width. 

11 Finish one long edge of the 
commercial fabric: Fold over ½" 
twice and press. Repeat for the 
second piece. This finished edge 
will be sewn after step 12. 

12 With right sides together, pin 
and then stitch together the raw 
edges of both the commercial fab-
ric strips and the handwoven  
fabric using a ¼" seam allowance. 
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them in place. This will hold the 
joined edges out of sight. 

17 Use a bodkin or a safety pin to 
pull a shoelace through the side 
channels starting at one ¾" open-
ing and coming out at the other  
¾" opening. Repeat for the sec-
ond side. 

18 Center the shoelace and stitch 
it in place in the center of the 
channel. This will stop the shoe-
lace from accidentally sliding out. 
Leaving a few inches beyond the 
openings, cut the ends of the 
shoelaces and knot. 

19 Draw up the side cords and tie 
them to create the sides of the 

13 Fold and press the commer-
cial fabric to the back of the hand-
woven fabric to create a channel 
for the top drawstring strap. Stitch 
along the folded finished edge. 
Repeat for the other end of the 
handwoven fabric. These are the 
top edges of your bag. 

14 Make bag straps: Cut two  
3" × 44" pieces of commercial fab-
ric. Set one aside. Fold and press 
both long edges to the wrong side 
½". Fold the strip in half length-
wise, aligning the folded edges. 
Pin the folded edges together and 
stitch along the long edge. Repeat 
for the second strap.

15 Assemble bag: Use a bodkin 
or a large safety pin to pull the 
strap through the top channel. 
After the strap is through the 
channel, overlap the raw edges of 
the strap by ½" and stitch the 
ends together to make a loop. 
Repeat for the second strap. 

16 Pull the stitched ends to the 
center of the channel and stitch 

Notes on bag customization
•	 Rectangular pieces of fabric of 

almost any size can be used 
for these bags. Kathrin has 
made bags using handwoven 
cloth measuring as large  
as 30" × 50" and as small as  
20" × 30". Feel free to change 
the dimensions to work with 
your loom and materials. 

•	 Handles can be shorter and 
tied closer to the fabric for a 
basket form. 

bag. Using the straps, gather the 
fabric at the top of the bag to 
close it. 

RESOURCES

Jackson, Sarah H. “Gee’s Bend Kitchen 
Towels,” Handwoven, March/April 
2016, 26–28.

After making a living as a production 
weaver for 35-plus years, KATHRIN WEBER 

(a.k.a. Blazing Shuttles) has spent the 
last 10 years hand-dyeing yarn to sell to 
fiber artists, dyeing, teaching, and al-
ways asking, “What if?” What if we mix 
unexpected warp elements? What if we 
reimagine cloth? What if we take time 
to play?
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YARNS
Warp: 10/2 pearl cotton (4,200 yd/lb; Tubular Spectrum; 
Lunatic Fringe Yarns), 5 Yellow Red, 210 yd; Black, 450 yd; 
Bleached White, 24 yd. 8/2 Tencel (100% lyocell;  
3,360 yd/lb; Valley Yarns; WEBS), Burnt Orange, 210 yd.
Weft: 10/2 pearl cotton, 5 Yellow, 340 yd.

WARP LENGTH
297 ends 3 yd long (includes floating selvedges;  
allows 8" for take-up, 34" for loom waste; loom waste 
includes fringe).

STRUCTURE
Parallel network twill.

EQUIPMENT
8-shaft loom, 8" weaving 
width; 10-dent reed;  
1 shuttle. 

SET TS
Warp: 40 epi (4/dent in a 10-dent reed).
Weft: 22 ppi.

DIMENSIONS
Width in the reed: 76/10".
Woven length: (measured under tension on the loom) 
66". 
Finished size: (after wet-finishing) 61/2" × 581/2" plus 
61/2" fringe.

Milkweed & Monarchs 
Scarf
DOROTHY TUTHILL

Life is good when our passions and our work overlap and cross- 
pollinate. Two of my passions are weaving (of course!) and being 
outdoors in the natural world. In my professional life, I work on 
engaging nonscientists in biodiversity science to construct a 
conservation ethic. A couple of my work projects led directly to a 
weaving project—a series of scarves inspired by butterf lies native 
to my state, Wyoming. 

Monarchs are not abundant in Wyoming; we are not on their mi-
gration routes, yet they are seen on both sides of the Continental 
Divide within the state. Because they are not common, they are 
poorly studied within Wyoming. To gain more information, my col-
leagues and I developed a community science project to encourage 
people to record observations of monarchs and their food plants, 
milkweeds. That meant I had to learn a lot about the biology of 
these fascinating creatures to promote the project! A few months  
in and my monarch immersion resulted in a scarf based on their 
color and wing pattern. 

Not too much later, I had the privilege to join the organizational 
team of the Wyoming Naturalist Program and once again became en-
raptured with butterflies. Getting to know butterflies has been both 
fun and challenging and has led to a new weaving goal—the creation of 
scarves inspired by more beautiful native butterflies. We have more 
than three hundred species in Wyoming, so I’d better get busy!

1 Wind a warp of 295 ends 3 yd long following the Warping 
method (see page 76) and checking your work against the warp 
color order in Figure 1. Wind 2 additional ends of Black to be 
used as floating selvedges and set them aside. Warp the loom 
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HEDDLE COUNT

295Total

37
37
37
37

Shaft 5
Shaft 6
Shaft 7
Shaft 8

36
37
37
37

Shaft 1
Shaft 2
Shaft 3
Shaft 4

1. WARP COLOR ORDER
120x5x3x 9x10x

10/2 Yellow Red/
8/2 Tencel, Burnt Orange

Black
Bleached White

 ends total295
1

1
1

1
8

147
140 1

1
1

1
1

1
1

using your preferred method  
following the draft in Figure 2. 
Centering for a weaving width of  
76/10", sley 4 per dent in a 10-dent 
reed. Sley the floating selvedges 
through empty dents on each 
side of the warp and weight them 
over the back beam. Select the 
Yellow Red or Burnt Orange ends 
in random order as you thread 
the heddles.

2 Wind a bobbin with the weft. 
Leaving at least 10" of unwoven 
warp for fringe, spread the warp 
with scrap yarn.

3 Weave following the draft in 
Figure 2 for about 66". Weave the 
repeat as shown and when the 
scarf’s length is close to 66", 
weave the border picks.

4 Weave several picks of smooth 
scrap yarn to protect the weft until 
the fringe is twisted. 

5 Leaving at least 10" for fringe on 
both ends, cut the fabric from the 
loom. Remove the scrap yarn and 
prepare a twisted fringe using 2 
groups of 4 ends in each fringe. 
Trim the fringe ends. 
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2. DRAFT

2x
repeat

2x

2x
2x

2x

2x (border)

1 532 4 6

4

floating selvedge
Yellow Red or Burnt Orange
Black
Bleached White

denting

/
/

/

/
/

/
/

/

/
/

/
/

/
/

/

/
/

/
/

/
/

/
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/
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/
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/
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/
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/
/

/
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/

/
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/
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/
/

/
/

/
/

/

/

/

/
/

/

/
/

/
/

/

/
/

/
/

/

/
/

/

/
/

/

/
/

5

3

1
2
3

4

1

6
5

3
4

7

4

8

6
5

1

7
6

2

7
8

6

3

7
8

4

8

5

2
1

2

2x cont’d

7 8

cont’d

rpt cont’d

cont’d

cont’d

cont’d

cont’d
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Chenille Neck Cozy
ALISON IRWIN

Notes on warp and weft
Combining a soft 8/4 cotton warp with 
a rayon chenille weft results in a plush 
fabric that’s perfect for long scarves 
as well as neck cozies.

STRUCTURE
Twill.

EQUIPMENT
4-shaft loom, 9" weaving 
width; 15-dent reed;  
4 shuttles; 1 stick or  
netting shuttle.

YARNS
Warp: 8/4 cotton (1,680 yd/lb; Maurice Brassard), #3161 
Jaune or, 70 yd; #1152 Vert foncé, 36 yd; #83 Noir, 12 yd; 
#1770 Bourgogne and #1315 Orange pâle, 68 yd each.
Weft: Rayon chenille (1,450 yd/lb; Maurice Brassard), 
#R871 Gold, 37 yd; #R868 Dk. Olive, 18 yd; #R882 
Purple and #R875 Orange Br., 36 yd each. 8/4 cotton, 
#83 Noir, 10 yd. Note: #R882 Purple is discontinued. 
Try #R809 Eggplant or #R878 Violet as a substitute.

OTHER SUPPLIES
Tapestry needle.

WARP LENGTH
127 ends 2 yd long 
(includes floating 
selvedges; allows 4" for 
take-up, 34" for loom 
waste and sampling; 
loom waste includes 
fringe).

SET TS
Warp: 15 epi (1/dent in  
a 15-dent reed).
Weft: 15 ppi.

DIMENSIONS
Width in the reed: 87/15".
Woven length: (mea-
sured under tension on 
the loom) 34".
Finished size: (after wet-
finishing and time in the 
dryer), 6¾" × 28½" with 
5/8" fringe at seam.

Fall is my favorite time of the year. While out walking on my way to 
the beach here in Maple Bay, British Columbia, I usually stop to ad-
mire the maple trees along the avenue as the color of their large 
leaves shifts from greens to browns and golds. Last October, during 
a visit to the Kingston area of Ontario, my camera recorded the au-
tumnal palette there. It was amazing! Back home, memories of 
those brilliant hues fused with the point-twill draft and yarns I of-
ten use for my beginner’s weaving course. The result? A chenille 
neck cozy sure to brighten any fall or winter walk. For a little more 
sparkle, I’ll add a favorite pin, and the cozy will become a wonderful 
accessory to wear at a guild show, a matinee performance, or a night 
out at the theater. Its tubelike shape means there’s no danger of it 
slipping off my shoulders, as a short scarf might, and getting lost. 

1 Wind a warp of 125 ends 2 yd long following the warp color 
order in Figure 1. Wind 2 additional ends of Vert foncé for float-
ing selvedges and set aside. Warp the loom using your preferred 
method following the draft in Figure 2. Note that a single black 
thread separates the bands of color. Centering for a weaving 
width of 87/15", sley 1 per dent in a 15-dent reed. Sley the floating 
selvedges in empty dents on each side of the warp and weight 
them over the back beam. 

2 Wind bobbins with each chenille weft color. Prepare strands of 
8/1 Noir for the hems and 8/2 Noir for the black lines in the plaid 
(see Weaving tips). Spread the warp with scrap yarn. 

3 Using a short length of 8/1 cotton in any 
color (see Weaving tips), weave a few picks 
of plain weave as placeholders for the 
cowl’s short fringe. Switch to 8/1 Noir. Leav-
ing a tail 30" long for hemstitching, weave 4 
picks of plain weave. 

4 Weave following the draft in Figure 2 
and the weft color order in Figure 3. After 
about 2" of weaving, use the tail to hem-
stitch in groups of 3 warp ends. Then 
continue weaving following the draft and 
weft color order for about 32". Check 
your beat occasionally. See Weaving tips 
for how to work the doubled picks of 8/2 
cotton within the cowl body. Switch to 8/1 
Noir and weave 4 picks of plain weave. 
Leave a tail 30" long for hemstitching. 
With a short length of 8/1 cotton in any 

4-SHAF T
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Title of Project
AUTHOR NAME /BYLINE

Notes on Structure
Text on weave structure goes here.  I 
know how you love a good stack. Text 
on weave structure goes here. I know 
how you love a good stack. I know 
how you love a good stack.

Weaving tips
Making 8/1 cotton: 
1.	Cut a 2 yd length of 8/4 Noir 

for the hems and hemstitiching, 
and any color for the place-
holder picks that hold  
the fringe. 

2.	Separate out single plies to 
obtain the equivalent of 8/1 or 
16/2 cotton.

Making and using a length of 
8/2 cotton for black picks:
1.	Cut a length of 8/4 Noir  

23" long.
2.	Separate the 8/4 into 2 strands 

of 2 plies each.

3.	Open the shed with treadle 3. 
Using 1 strand and leaving a 
tail 3" long, insert the longer 
portion into the shed. Bring the 
strand around the floating sel-
vedge and weave it back in the 
same shed as far as the black 
warp end that is beside the 
Vert foncé warp end.

4.	Take the 3" short tail around 
the other floating selvedge and 
pull it into the shed to meet the 
other end, leaving both tails on 
top of the fabric.

5.	Use the second strand for the 
next black pick. There are 24 
doubled 8/2 picks in the cowl.

60 

color, weave a few plain-weave 
picks (the same number  
as woven at the beginning) as 
placeholders for the short fringe at 
this end of the cloth. Hemstitch the 
end of the cowl (not including the 
placeholder picks of 8/1 cotton) as 
you did at the beginning.

5 Remove the fabric from the 
loom. Trim the fringes and pull  
out the placeholder picks. Wet-
finish the cloth by gently agitating 
it in hand-hot water with a small 
splash of dish detergent. Rinse in 
water of the same temperature. 
Carefully roll the woven strip and 
squeeze to remove some of the 
excess water. Spread the strip out 
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flat between two terry-cloth 
towels and vigorously pat  
the towels while briskly moving 
your hands up and down the length 
of the fabric sandwiched inside.

6 Place the towels and damp 
woven fabric in the dryer, set the 
timer for 10 minutes, and turn on 
the machine. When it beeps, 
check the fabric. Repeat until the 
fabric feels soft, drapes easily, 
and is no longer damp. Alison’s 
fabric was in the dryer for  
80 minutes. 

7 After wet-finishing, the chenille 
weft tails are skinny strings. 
Weave in any weft tails and trim. 
Alison likes to hide the tails for a 
short distance in the diagonal twill 
lines. Block the fabric on an iron-
ing board by pressing it with 
steam and pinning it into shape. 
Let cool before moving.

8 To create the cowl, overlap the 
hems; take care that the fabric is 
not twisted. Stitch the two hems 
together using a length of Noir 
8/4 cotton and a running stitch 
(use the hemstitched groups as  
a guide). 

RESOURCES

Scorgie, Jean. “Vest with Scarf.” Hand-
woven, September/October 1999, 
54–55.

ALISON IRWIN of Duncan, British 
Columbia, occasionally weaves words 
as well as yarns. “Autumnal Dance — 
Maple leaves, like ragged squares of 
colored cloth, twirl about the wood-
land, caught up in fall ’s embrace.”

HEDDLE COUNT

125Total
35
28
28
34

Shaft 1
Shaft 2
Shaft 3
Shaft 4
Heddle Count 1. WARP COLOR ORDER

#1315 Orange pâle

#83 Noir
#1152 Vert foncé

#1770 Bourgogne

#3161 Jaune or
1717

17

3535

8
6 1

 ends total125
8

11111
17

34

16

34

2. DRAFT 

2x

2x
 28x

2x
6x

2x2x

floating selvedge
these ends threaded in Noir 
(except center end, which is Jaune or)
Doubled pick of Noir 8/2 cotton or single 8/4 Gold
(see weft color order, Figure 3, and Weaving tips)

11 1

*

*

x x

444

22
33

11 1

44

22
33

1
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3
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4 4
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1 2 43 65
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3. WEFT COLOR ORDER
4x

Noir
 (d

ou
ble

d p
ick

 of
 8/

2)

Noir
 8/

1
Dk. 

Olive
Vio

let
Oran

ge
 Br

.
Go

ld

9
4

1

1
17

17

17

17

1

1

1

1

1
8

35

4

hem

hem

See Weaving tips in the instructions
for dividing and weaving with the
Noir 8/4 cotton as 8/1 and 8/2 cotton.
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8-SHAFT

Elusive Solution Shawl
DEBOR AH HEYMAN

STRUCTURE
Turned taqueté.

EQUIPMENT
8-shaft loom, 28" weav-
ing width; 15-dent reed;  
1 shuttle.

YARNS
Warp: Bambu 7 (100% bamboo; 2,100 yd/lb; Cotton 
Clouds), #360 Onyx, 1,835 yd; #010 Rice, 1,285 yd; 
#799 Sky, 360 yd; #159 Conch, 190 yd. Weft: Bambu  
12 (100% bamboo; 6,300 yd/lb; Cotton Clouds),  
#360 Onyx, 1,657 yd.

WARP LENGTH
734 ends 5 yd long (includes floating selvedges;  
allows 12" for take-up, 11" for sampling, 36" for loom 
waste; loom waste includes fringe).

SET TS
Warp: 26.25 epi (2-2-2-1 in a 15-dent reed).
Weft: 16 ppi.

DIMENSIONS
Width in the reed: 28".
Woven length: (measured under tension on the loom) 
121".
Finished size: (after wet-finishing and hemming)  
23" × 95" plus 4½" fringe.

One of the things I love about weave structures is how you can use 
them to solve a perplexing design problem, and I don’t think I’m alone. 
Weaving seems to attract people who love puzzles. I was amused hear-
ing Daryl Lancaster say during her HGA Textiles & Tea interview that 
she is a puzzle fanatic. And please don’t ask me how many hours I have 
spent on solitaire and word games on my computer!

I came up with the turned-taqueté draft for this shawl after work-
ing my way through Doramay Keasbey’s book Designing with Blocks 
for Handweaving. Another great resource for trying out design ideas 
for block weaves is Rosalie Neilson’s book An Exaltation of Blocks.

It has been months since I designed it, and honestly, if you asked 
me how I got from A to B to C, I couldn’t tell you. (Doubleweave is 
the same way—I feel I need to relearn it every time I return to it.) 
But I have my reference books to go back to, to figure it all out again 
if necessary (although admittedly, it’s a mind stretcher!).

And isn’t that part of the point of puzzles? To keep our minds 
(hopefully) sharp?

1 Wind a warp of 732 ends 5 yd long following the warp color 
order in Figure 1. Wind 1 additional end each of Rice and Onyx to 
be used as floating selvedges and set them aside. Warp the 
loom using your preferred method following the draft in Figure 2. 
Centering for a weaving width of 28", sley 2-2-2-1 per dent in a 
15-dent reed. Sley the floating selvedges through empty dents 
on each side of the warp and weight them over the back beam.

2 Wind a bobbin with the weft. Leaving at least 8" for fringe, 
spread the warp with scrap yarn.

3 Weave following the draft in Figure 2 
for about 121". Weave several picks of 
scrap yarn to protect the weft. 

4 Leaving at least 7" for fringe on  
both ends, cut the fabric from the loom.  
Leave the scrap yarn in place. Tie knots 
along the edges to prevent raveling dur-
ing wet-finishing. 

Weaving tip 
The shawl is a generous length to 
accommodate a tall person, but if you 
are small, you might want to shorten it, 
using the extra amount for a different 
project, such as a purse. Deborah 
weaves to the very end of her warp, 
wet-finishes the yardage to rid it of 
shrinkage, and then tries it on for size. 
Then she cuts it to her desired length, 
allowing about 7" for fringe on each 
end. She ravels the woven 7" gradually 
as she ties her fringe, as she would 
with a header. Yes, she sacrifices the 
7" of weaving time she puts into it, but 
she believes it is worth it to get every 
bit out of a warp.

N O V E M B E R / D E C E M B E R  2 0 2 3     H A N D W O V E N 63  



64 

2. DRAFT
3x

2x

2x

2x
repeat

3x

3x cont’d

2x3x 3x

2x 3x3x

2x3x2x

3x cont’d

2x
3x

2x

2x

2x

cont’d

cont’d

cont’d2x3x 3x

2x 3x3x

2x3x2x

3
4

1 53

7
8

2 4

2

5

1

6

2

5
4

7

5

3

1

7

2

4

8

6
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5 Wet-finish in warm water by 
gently agitating and then leaving 
the scarf to soak for 20 minutes. 
Dry in the dryer until slightly damp 
and then press with a cool iron. 

6 Remove the scrap yarn. Prepare 
a twisted fringe using bundles of 
about 20 ends. Tie the fringe 
knots at 3½" from the edge of your 
weaving, and once you have tied 
all of them, trim the ends to 4½". 

RESOURCES

Handweavers Guild of America. “Daryl 
Lancaster.” Textiles & Tea (podcast), 
episode 64, March 22, 2022 (viewable 
on YouTube or Facebook).

Keasbey, Doramay. Designing with 
Blocks for Handweaving. Eugene, OR: 
self-published, 1993.

Neilson, Rosalie. An Exaltation of Blocks. 
2 vols. Milwaukie, OR: Orion’s Plum-
age, 2017.

DEBORAH HEYMAN lives in Irvine, 
California , and has a cat named Doug 
who regularly contributes his brushed 
fur to her spinning ef forts.

HEDDLE COUNT

732Total

64
64
64
64

Shaft 5
Shaft 6
Shaft 7
Shaft 8

119
119
119
119

Shaft 1
Shaft 2
Shaft 3
Shaft 4

Heddle Count

1. WARP COLOR ORDER

2x2x 22x22x 4x 2x2x2x2x2x2x2x2x 4x 2x 4x2x 4x 2x 6x
3x

2x2x 22x22x 4x 2x2x2x2x2x2x2x 4x 2x 4x2x 4x 2x 6x
cont’d

#799 Sky

#360 Onyx
#010 Rice

#159 Conch

366

 ends total732

1
1

1
1

1
1

1
1

1
1

1
1

1
1 1

1
1

1
1

1

11
1

1
1

1
1

1

1
1 1

1

1
1 1

1

1
1 1

1

1
1

1
1

1
1

1
1

1
1

1
1

1
1 1

1
1

1
1

1

11
1

1
1

1

1
1 1

1

1
1 1

1

1
1 1

172

256

38

2. DRAFT TREADLING 
(CONTINUED)

repeat cont’d

floating selvedge

Sky

Onyx
Rice

Conch

3x
2x

3x
2x

3x
2x

Figure 2 Draft treadling continued
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In this detail of a mill sample quilt from the author’s collection, 
you can see the brand name Kincardine woven into one of  
the pieces.

Wool Utility Quilts
By Peggy Hart

Though I was looking for nineteenth-
century fabrics, I got sidetracked by 
early twentieth-century wool quilts. 
They fall in the category of “utility 
quilts” as defined by quilt historians 
and are mentioned only peripherally 
in quilt books. Mary Lee Bendolph, a 
quilter from Gee’s Bend, Alabama, 
said of them, “A woman made utility 
quilts as fast as she could so her  
family wouldn’t freeze, and she made 
them as beautiful as she could so her 
heart wouldn’t break.” Although in 
quilt scholars’ eyes, they might not 
be precious for their design and exe-
cution, they have an offbeat charm. I 
believe that these quilts are impor-
tant, in part because they display the 
variety of woolen and worsted fabric 
produced in mills at that time.

Wool is not the fabric most often 
associated with quilts, and wool 
quilts differ from cotton quilts in 
more than just the fiber of the mate-
rial used. Cotton quilts are typically 
made from dyed and printed plain-
weave cloth, while the fabrics in 

wool quilts are distinguished by the 
woven designs and the warp-and-
weft patterning created with differ-
ent colors of yarn. The fabrics in 
wool quilts are unique. Wool quilts 
showcase a variety of textures, 
weights, and patterns of wool fab-
rics: broadcloth, melton, f lannel, 
cassimere, challis, and menswear 
woolen and worsted fabrics. Patch-
work patterns play with checks and 
plaids, pinstripes, and herringbones 
and sometimes feature saturated col-
ors similar to those in Amish quilts.

Wool utility quilts are also differ-
ent from cotton quilts in that the 
makers typically are not working 
from a prescribed pattern and new 
fabric but are simply making some-
thing with the fabric they have on 
hand. Rarely was new fabric bought 
for the express purpose of making a 
wool quilt. This was a “make-do” 
strategy. Some have an air of desper-
ation to them, but they were, of 
course, functional as they provided 
warmth at a time when houses were 

As part of my studies of wool production in the United 
States, I search for forgotten fabrics of the nineteenth 
century, satinet and cassimere in particular. Satinet 
had a cotton warp and woolen weft woven in a satin-
weave structure. It enjoyed a brief period of 
popularity before it was replaced by cassimere, a 
lightly finished woolen fabric, most commonly woven 
in the 2 /2 twill that we all know. The quest to find 
these fabrics has taken me to museums, historical 
societies, historic mills, and archives. Wool items are 
hard to find because much of the fabric from the era I 
was studying had perhaps been recycled into shoddy 
(a type of woolen yarn made from shredded fabric) or 
eaten by moths. In desperation, I wondered if these 
fabrics had been preserved in quilts and soon fell 
down a rabbit hole into quilt history.

cold. For example, in my searching,  
I came upon a five-layer quilt that 
weighs 5 pounds. Its top is primarily 
menswear wool cloth with one piece 
of red corduroy. 

The earliest wool quilts I found 
were pieced in crazy-quilt fashion, 
sometimes taking their form directly 
from deconstructed garments—a 
sleeve here, a lapel there. They were 
often embroidered along the edges 
of the pieces. Other wool quilts were 
made from traditional piecing pat-
terns: log cabin, nine patch, rail 
fence, and strip. In strip quilts, 
blocks of fabric were stitched 
together to form a long strip, usually 
the length of the quilt. Then these 
strips were sewn together vertically 
to achieve the width desired. One  
of my quilts was made using this 
method with 14 different woolen 
and worsted fabrics. There are 13 
narrow strips across, framed by a 
blue and black check on the sides 
and alternating black and patterned 
blocks on top and bottom. 
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This incredible mill sample quilt, shown on an industrial loom, measures 76" × 86" and features decorative feather stitching.

Mill-sample quilts form another 
category of wool utility quilts. Made 
in the first half of the twentieth cen-
tury, these quilts were pieced using 
mill samples of men’s suiting and 
occasionally brighter pieces of 
women’s dress goods. The novelist 
Toni Morrison includes a literary 
description of what could have been 
a mill-sample quilt in Beloved. Mor-
rison describes the quilt under 
which Baby is lying as “made up of 
scraps of blue serge, black, brown, 
and gray wool—the full range of the 
dark and the muted that thrift and 
modesty allowed.”

Eli Leon, quilt scholar, collector, 
and curator, noted in his exhibition 
catalog Accidentally on Purpose that 
mill-sample quilts frequently turn 
up, and he identifies them by the 

In this detail shot of one of the author’s quilts, you can see the Glen Urquhart check 
that inspired her project on page 69.
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uniform size of the rectangular fab-
rics. Another distinguishing feature is 
that all the pieces are unique, with no 
repeats. The quilt pictured at at the 
top of the previous page, is composed 
of 330 blocks, with several having the 
name Kincardine woven in. 

In the quilts I have studied, I found 
cassimere galore, wool flannel, and 
worsteds (but no satinet). I appreciate 

Some of the earliest wool utility quilts were made in the crazy-quilt style.

that the cloth in these quilts repre-
sents woolen and worsted mill pro-
duction over several decades. Most 
standard documentation is not pre-
served; there are a few samples asso-
ciated with mill records in scattered 
collections. Most sample books and 
mill production records were simply 
disposed of when the mills closed or 
were left in the attic for the moths. 
The mill-sample quilts of the 1950s 
represent the last hurrah of the woolen 
and worsted mills in America.  

Because the fashion in wool fab-
rics changed from decade to 
decade—cassimeres and f lannels of 
the late nineteenth century giving 
way to worsteds, then to novelty 
fabrics—each quilt is unique to the 
period of its making. Decades of 
inventiveness of mill designers 
drafting fancy cassimere fabrics 

resulted in a trove of design ideas. 
Fancy cassimere included color-
and-weave effects such as pin-
wheels, houndstooth, and log cabin. 
Because many of these patterns 
appear in wool quilts, mill-sample 
quilts can be a valuable source of 
inspiration for woven design. 

RESOURCES

Hart, Peggy. Wool: Unraveling an 
American Story of Artisans and 
Innovation. Atglen, PA: Schiffer, 2017, 44.

LaBar, Laureen. “Maine Quilts: 250 Years 
of Comfort and Community.” Discover 
History Series, Camden Public Library 
program, October 18, 2021.

Leon, Eli. Accidentally on Purpose. 
Davenport, IA: Figge Art Museum, 
2006. Exhibition catalog.

Morrison, Toni. Beloved. New York: 
Random House, 1967, 38.

Most sample books and mill 
production records were 
simply disposed of when the 
mills closed or were left in 
the attic for the moths. The 
mill-sample quilts of the 
1950s represent the last 
hurrah of the woolen and 
worsted mills in America.  
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Weaving tip
With soft yarn, it is very easy to 
overbeat, and since you will be joining 
panels, it is important that all the blocks 
are the same size. Use a pick counter or 
small ruler frequently. The blocks should 
measure 2¾" at 40 picks.

4-SHAFT

Menswear-Inspired Throw
PEGGY HART

STRUCTURE
Twill with 
color-and-weave.

EQUIPMENT
4-shaft loom, 26" weav-
ing width; 8-dent reed;  
2 shuttles. 

YARNS
Warp: Nature Spun fingering weight (100% wool;  
2,800 yd/lb; Brown Sheep Company), #800 Black Oak 
and #730 Natural, 1,206 yd each.
Weft: Nature Spun fingering weight, #800 Black Oak 
and #730 Natural, 988 yd each.

OTHER SUPPLIES
80" measuring ribbon; yarn needle; T-pins; pick  
counter (optional).

WARP LENGTH
402 ends 6 yd long 
(includes optional floating 
selvedges; allows 16" for 
take-up, 40" for loom 
waste and interstitial 
fringe; loom waste 
includes end fringe).

SET TS
Warp: 16 epi (2/dent in 
an 8-dent reed).
Weft: 15 ppi.

DIMENSIONS
Width in the reed: 25"  
or 252/8".
Woven length: (measured 
under tension on the 
loom) 160"; two pieces, 
80" each.
Finished size: (after wet-
finishing and seaming) 
39" × 65" plus 2½" 
fringe.

When choosing a pattern for this throw, I found inspiration in my 
mill-sample wool quilt (see page 66), specifically a menswear sam-
ple in a type of pattern known as Scottish district checks. In the 
spring of 1949, the preeminent textile trade periodical American 
Fabrics featured district checks and described the pattern as “a fine 
and profitable idea” to inspire apparel makers and adorn the 
American home. American Fabrics’ plug seems to have worked,  
as American woolen and worsted mills produced this distinctive 
fabric from the 1950s on, which is how it ended up in my quilt. 

Scottish district checks date from the 1800s, when the owners of 
large Highlands sporting estates (including Balmoral, the royal family’s 
Scottish estate) furnished clothing worn on the estate. E. S. Harrison 
noted that the checks or designs were particular to the estate and that 
they were private property and not to be copied indiscriminately. The 
Glen Urquhart check, designed around 1848, was unique at the time for 
using two different color sequences in the pattern.

The designer of the sample in my quilt must have taken the prohibi-
tion against literal reproduction to heart because, though to all appear-
ances it is the Glen Urquhart check, it differs in the warp and weft color 
sequence. The designer changed the color sequence to introduce de-
lightful color-and-weave effects. While the Glen Urquhart check has a 
block of two ends black, two ends white (2/2), followed by a block of 
four ends black, four ends white (4/4), this sample is designed with a 
1/1 color sequence, followed by 2/2. By reducing the number of ends in 
each block, the scale of the pattern was reduced to about two inches, 
making it more appropriate for men’s suits. 

Planning my throw necessitated making 
my own changes to the pattern’s scale. The 
pattern in the menswear sample used fine 
yarns set at upward of 50 ends per inch. 
Translating the pattern for use in a blanket 
meant using much larger yarns. I sampled 
with sportweight first and didn’t like the 
scale of the pattern. I then tried lighter-
weight fingering yarn and liked both  
the weight of the cloth and the size of the 
color-and-weave pattern blocks.

This blanket is woven as two 25-inch 
panels and is joined lengthwise along the 
selvedge. Because of the block pattern, the 
join will be subtle.
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National Association of Scottish Woollen 
Manufacturers. Scottish Woollens. 
Edinburgh, 1956.

“Portfolio of Authentic District Checks.” 
American Fabrics 10, 2nd quarter, 
1949.

PEGGY HART is a teacher and produc-
tion weaver who designs and weaves 
hundreds of blankets annually on 
Crompton and Knowles W-3 looms. She 
attended the Rhode Island School of 
Design and worked as a weaver in one 
of the last mills in Rhode Island. Her 
book Wool: Unraveling an American 

Story of Artisans and Innovation was 
published in December 2017.

1 Wind a warp of 400 ends 6 yd 
long following the warp color 
order in Figure 1. Note: You will 
be weaving a cassimere (straight) 
twill with two shuttles, so you 
may use either shuttle manipula-
tion or floating selvedges, as you 
prefer. If using floating selvedges, 
wind 2 additional ends, 1 in Natu-
ral and 1 in Black Oak, and set 
them aside. Warp the loom using 
your preferred method following 
the draft in Figure 2. Centering for 
a weaving width of 25" or 252/8" (if 
you are using floating selvedges), 
sley 2 ends per dent in an 8-dent 
reed. Sley the floating selvedges, 
if using, through empty dents on 
each side of the warp and weight 
them over the back beam.

2 Wind bobbins with each of the 
weft colors. Leaving at least 6" of 
unwoven warp for fringe, spread 
the warp with scrap yarn.

3 Begin weaving the 2/2 block 
with Black Oak on the left and Nat-
ural on the right. Take care with 
your beat so that you have 16 ppi. 
This is a 4-pick treadling sequence 
in both weave and color. If you 
aren’t using floating selvedges, 
take care to wrap the wefts around 
each other on the edges. 

4 Continue weaving following the 
draft in Figure 2 until the first 
panel measures 80". Finish with a 
full block, even if it takes you a 
little over 80". Weave in spacers 
for 12"–18" to advance the warp 
sufficiently for fringe at the end of 
the first panel and the beginning 
of the second.

5 Weave the second panel the 
same length, following the draft and 
starting with the same 2/2 block.

6 Remove the fabric from the 
loom and cut the two panels apart 
in the center of the fringe. Line up 
the two panels side by side so the 
2/2 block of the first panel meets 
the 2/2 block of the second panel. 
Pin with T-pins along the edge, 
adjusting as necessary for any 
irregularities. Using Natural and 
the invisible stitch (see Resources), 
catch weft loops, alternating sides. 
Tie fringe bundles of 12–13 ends 
with an overhand knot. Trim fringe 
to 2½" or desired length.

7 Wet-finish the blanket by hand 
in warm water with mild detergent 
(Peggy used Bio Pac laundry liq-
uid) by gently agitating in a large 
tub. Rinse thoroughly and spin out 
excess water in your washing 
machine. Note: The blanket may 
be machine washed on delicate. 
Stop your machine frequently  
to check progress. Peggy used 
plenty of water to reduce the 
instances of the throw rubbing 
against itself, which can contrib-
ute to felting. Hang to dry over a  
1" diameter or larger rod. 

RESOURCES

Burnham, Dorothy K. Warp and Weft: A 
Textile Terminology. Toronto: Royal 
Ontario Museum, 1980.

Harrison, E. S. Our Scottish District 
Checks. Edinburgh: National Association 
of Scottish Woollen Manufacturers, 1968.

McEneely, Naomi. Interweave’s Com-
pendium of Finishing Techniques. 
Loveland, CO: Interweave, 2003.

HEDDLE COUNT

400Total
100
100
100
100

Shaft 1
Shaft 2
Shaft 3
Shaft 4

Heddle Count

1. WARP COLOR ORDER

10x
Natural
Black Oak2

21
1

20x
5x

200

 ends total400
200

2. DRAFT

10x

 repeat for 80"

10x
5x

10x
10x

floating selvedge
(optional)

3
4 4

1 1
2

3
2

1 2 43

Black Oak
Natural
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Weaving 
Yarn: Pretty 
Inside and 
Out 
BY CHRISTINE JABLONSKI

elastic on the loom. I did not find 

much dimensional difference in the 

samples under tension versus off the 

loom; the greatest shrinkage oc-

curred during wet-finishing.

This yarn weaves up into the 

most spectacular scarves, shawls, 

and throws. If I sewed, I’d be 

tempted to make a long tunic or 

vest but would combine Ode with 

another yarn, such as a thinner 

wool, to reduce the density and give 

it a little more memory. 

THE YARN
4/9 Ode Alpaca Weaving Yarn; Gist Yarn; 
1,118 yd/lb (615 yd/8.8 oz) 100% baby 
alpaca; 16 colorways.

When discussing anything fancy, my mother routinely quoted Chaucer’s 

“pretty is as pretty does” idiom from “The Wife of Bath’s Tale.” Most often, she 

was talking about horses or dogs and describing how something could be gor-

geous on the outside but finicky, problematic, and high maintenance on the 

inside. It would be easy to draw similar parallels with the stunningly beauti-

ful Ode, a 4/9 baby alpaca from Gist Yarn, but that would be a mistake.

I have used Ode as both warp and 

weft on multi-shaft, rigid-heddle, and 

rising- and sinking-shed looms,  

and with steel, wire, and Texsolv 

heddles. Not once have I experi-

enced a broken warp end, fraying 

selvedge, or errant knot in the mid-

dle of a cone. Ode is at once luxuri-

ous and stalwart. I describe it as the 

golden retriever of yarns—steady, 

soft, and comforting.

Ode is an airy, round, and lofty 

yarn that shines when sett loosely 

and beat lightly, giving the yarn 

room to bloom during wet-finishing. 

Just be aware that the ends will  

f luff in water if not secured with  

a hem or twisted fringe. I hand-

washed most of the samples in cool 

water with Eucalan, a no-rinse wool 

wash; rolled them in a towel to re-

move excess moisture; and laid 

them f lat to dry. The last two sam-

ples I handwashed in hot water  

before manually fulling them for  

5 minutes.

Ode comes in 16 colors, with only 2 

blues but good ranges for gradations 

in reds, greens, and neutrals. The col-

ors are mélanges, meaning that if 

you look closely at the fibers, you will 

see flecks of several colors that, when 

combined, create hues of tremen-

dous richness and depth. The yarn 

has a halo, but I’ve not found it to in-

terfere with my shed—even when 

unweaving. Because of alpaca’s lack 

of memory, Ode is not particularly 
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however, weaving it required extra attention  
at the loom because the weft moved around in 
the cloth as it came over the front beam. Off 
loom, I used a blunt tapestry needle to 
straighten the worst-offending weft picks, and 
the remaining picks sorted themselves out 
during wet-finishing. I find that 10 epi weaves 
much more consistently, and the finished hand 
is also lovely‚ just not quite as buttery soft as 
at 8 epi—but you’d only know that holding 
them side by side. I suggest trying both setts 
and picking the one that best suits your 
weaving style and desired cloth. 

Plain weave
Warp and weft: Obsidian. 
Setts: 10 epi; 10 ppi.
Shrinkage in length: 6%.
Shrinkage in width: 12%.
I wove the first three samples on  
a rigid-heddle loom. With Ode,  
I vacillate between 8 and 10 ends 
per inch (epi) for plain weave and 
find that I opt for 10 epi more 
often than not. I wove a large 
shawl at 8 epi that bloomed 
beautifully and draped like silk; 

2/2 twill sett at 12 epi not only weaves 
quickly and consistently, but it creates a 
slightly thicker, pillowy cloth that begs 
to be made into a “snuggle-up-with-a-
good-book” couch throw.

M and W, 2/2 twill 
Warp: Shadow.
Weft: Cream.
Setts: 12 epi; 12 ppi.
Shrinkage in length: 14%.
Shrinkage in width: 11%.

As an animal fiber, Ode has enough 
“grabbiness” to keep lace floats secure and 
less vulnerable to snagging and pulling. The 
floats not only stand out visually but create a 
beautiful, cushioned texture against a plain-
weave background. A lace motif like the one 
shown here would be stunning as a 
reversible, allover design or as a minimal 
border for a scarf, shawl, or throw.

Swedish lace 
Warp: Sunflower.
Weft: Cream.
Setts: 10 epi; 8 ppi (blended plain 
weave and lace). 
Shrinkage in length: 11%.
Shrinkage in width: 15%.

Despite having a slight halo and multiple col-
ors in the fiber, Ode renders crisp definition 
that makes it wonderful for color-and-weave, 
log cabin in this case. I chose my go-to 
plain-weave sett but lightened up the beat 
just a touch to 9 picks per inch (ppi) and 
found what I feel is the sweet spot between 
ease of weaving and drape. A weaver could 
easily spend a winter making log-cabin or 
shadow-weave scarves and never get bored.

Plain weave with  
color-and-weave 
Warp and weft: Cloud and Agate. 
Setts: 10 epi; 9 ppi.
Shrinkage in length: 11%.
Shrinkage in width: 10%.
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get a cloth of little windows after fulling. The 
edge threads of each crammed section, both 
warp and weft, migrated into the open 
spaces and deflected a bit, creating rounded 
orbs. This wasn’t my goal, but it was a happy 
accident. I love the look and the hand and 
believe this would make a terrific scarf. After 
5 minutes in a hot-water, agitated wash, the 
fabric looked like it was on the verge of 
puckering, so with further fulling, the texture 
would likely become even more exquisite.

Crammed and spaced 
in warp and weft
Warp and weft: Obsidian.
Setts: 20, 0 epi; 12, 0 ppi  
(crammed and spaced).  
Shrinkage in length: 11%.
Shrinkage in width: 8%.
For the final sample, I shifted to 
cramming and spacing the warp 
ends, and leaving empty dents 
and gaps in my beat, hoping to 

behave sett closer together in the reed than 
usual and woven with a firmer beat. Although 
I was not able to get 20 ppi, the yarn held up 
like a champ: no fraying, no splitting, and no 
breaking. Wet-finishing by hand in hot water 
and agitating for about 5 minutes fulled this 
sample into supersoftness. I found cramming 
and spacing it in the reed and beating it 
similarly creates interesting optical patterns 
when woven with a contrasting weft, and I 
believe that this fabric would make a 
beautiful garment or throw.

Variable denting  
and beat 
Warp: Obsidian. 
Weft: Straw.
Setts: 5, 10, and 20 epi; 5, 8, and  
12 ppi.
Shrinkage in length: 14%.
Shrinkage in width: 7%.
While I never had a breakage 
issue with Ode, I was a little 
nervous about how it would 

but the lazy part of me prefers to use one 
yarn for warp, tabby, and pattern, which is 
what I did for this summer and winter sample. 
Using one yarn throughout yields a smoother, 
less-textured cloth than had it been woven in 
the traditional way. The density of my beat 
varied quite a bit, from 14 to 18 ppi, with my 
favorite being 15 ppi, which hit a nice balance 
between soft hand and sturdy fabric. It would 
make a fabulous coverlet, blanket, or heavy 
winter shawl.

Summer and winter 
Warp: Obsidian.
Weft: Straw (bricks and Os treadling) 
and Cream (Xs and dukagang trea-
dling).
Setts: 10 epi; 15 ppi (half tabby,  
half pattern). 
Shrinkage in length: 10%.
Shrinkage in width: 6%.
I love the rhythmic nature of pat-
tern-pick/tabby-pick treadling, 

F I NAL TH OUG HTS
There is no question that Ode 
is a fancy yarn. Alpaca is a 
luxury fiber that can stop some 
weavers from using on their 
loom out of fear that it might 
be fragile or difficult to work 

with. But whether you are a 
master weaver or a novice, I 
encourage you to try it. Ode is 
soft yet strong, gorgeous, and 
forgiving—a pretty yarn, with a 
great “personality.” 

CHRISTINE JABLONSKI has capitulated to the 
idea that stash is the f iber equivalent of a 
gas—it expands to occupy all available space.
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www.lonestarloomroom.com
888.562.7012

Venne and Bockens Yarn · Books
Kits· Looms and Equipment
VÄV Magazine

VISIT:www.djehandwovens.com/retail-shops.html
FOR A RETAILER NEAR YOU!

dje handwovens

Kits for handweavers   •   Swatch Critters kits for pin looms
Kits for Rigid Heddle, 2, 4 and 8 Shaft Looms include pre-wound warps!

“Easy Weaving with Supplemental Warps” 
by Deb Essen has been re-released by 

Schi� er Publishing in hard cover! 

New edition includes 5 new projects and a 
new weave structure! Purchase from your 

favorite fi ber retailer!

Employing Weavers 
including those with 

Special Needs since 2016

AbilityWeavers.com Lowell Michigan

• Maurice Brassard & Maysville Yarns
• Premium Wool Selvedge
• Leclerc Full Line Dealer
• Free Shipping ($125 minimum)
• Looms, Tools & Benches
• Rugs, Towels & Handbags
• All Profits used only to employ weavers
AbilityWeavers.com Lowell, Michigan

Purrington 
Looms, LLC

(304) 840-4467
PO Box 44, Scott Depot, 
WV 25560-0044

www.purringtonlooms.com

Looms
   Angel Wings
      Doubling Stands
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PROJECT DIRECTORY

YARN SUPPLIERS
Blazing Shuttles, blazingshuttles.com 
(Weber 52).

Brown Sheep Company, brownsheep 
.com (Hart 69).

Cotton Clouds, cottonclouds.com  
(Heyman 62).

Gist Yarn, gistyarn.com (Jablonski 72).

Great Northern Weaving, greatnorthern 
weaving.com (Weber 52).

KnitPicks, knitpicks.com (Anderson 49).

Lone Star Loom Room, lonestar 
loomroom.com (McInnes 36).

Lunatic Fringe Yarns, lunaticfringe 
yarns.com (Deeds 32; Tuthill 56).

Maurice Brassard et Fils, mbrassard 
.com (Irwin 59).

R&M Yarns, rmyarns.com (Deeds 32).

Vävstuga, vavstuga.com (Staubitz 40).

WEBS, yarn.com (Tomsevics 46;  
Tuthill 56; Wilcox 43).

Levels indicate weaving skills, not sewing skills. AB = Advanced Beginner, I = Intermediate,  A = Advanced. “All levels” includes very new weavers. D = Dobby suggested but  
not required

Designer/Weaver Project Page Structure Shafts Levels

Anderson, Gwen Cousins’ Plaid Scarves 49 Twill 8 All levels

Deeds, Deanna Faux Piqué Pillow 32 Overshot 4 I, A

Hart, Peggy Menswear-Inspired Throw 69 Twill with color-and-weave 4 AB, I, A

Heyman, Deborah Elusive Solution Shawl 62 Turned taqueté 8 I, A, D

Irwin, Alison Chenille Neck Cozy 59 Twill 4 All levels

McInnes, Regina Sunflower Tea Towels 36 False satin 8 AB, I, A

Staubitz, Jill Quilter’s Block Fingertip Towels 40 Doubleweave 4 AB, I, A

Tomsevics, Ilze Bag Your Bread 46 Twill and plain weave 4 All levels

Tuthill, Dorothy Milkweed & Monarchs Scarf 56 Parallel network twill 8 AB, I, A, D

Weber, Kathrin Japanese Market Bag 52 Turned taqueté 4 I, A

Wilcox, Cathy Sunny-Side Up Aprons 43 Twill 4 All levels

Warping method
To achieve the color variation 
she wanted with the two colors of 
orange, Dorothy wound separate 
warp chains of her three main col-
orways (black, white, and orange) 
and then sleyed them in the reed 
one chain at a time. 

She started by holding 2 ends 
of black together to wind 74 
doubled ends and sleyed a pair in 
each of 74 dents. 

Then she wound 8 ends of 
white and put them in the dents 
with black ends as follows: Count-

ing from the left, she put 1 white 
end in dent 6 and 2 white ends 
in dent 7. Then she skipped over 
4 dents and sleyed 1 white end in 
dent 12, and 2 white ends each  
in dents 13 and 14. 

Next, she held Yellow Red 
cotton and Burnt Orange Tencel 
together to wind 70 doubled 
orange ends. She sleyed a pair 
of orange ends in the dents with 
only black ends in them until she 
got to the dents with white ends 
in them. She skipped any dents 

with 2 white ends but added an 
orange end to the 2 dents with  
1 white end in them. The last dent 
on the left had 2 black ends and 
2 orange. She discarded 1 of 
the black ends for a total of 295 
ends, with orange ends on the 
outside edges. 

The warp color order in Fig-
ure 1 (see page 57) reflects this 
warping. The last two lines of the 
threading draft show the denting 
to assist you in getting the ends in 
the right places.

6 Wet-finish in warm water by 
gently agitating and then leaving 
the scarf to soak for 20 minutes. 
Line-dry. Press. 

DOROTHY TUTHILL is newly retired, so 
she’s studying nature and weaving 
more than ever. She teaches weaving at 
Cowgirl Yarn in Laramie, Wyoming.

Milkweed & Monarchs Scarf, continued from page 58
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 HandwovenRetreat.com

Come weave 
with us!

 Immerse yourself in weaving and 
fi ber with top-notch workshops and a 
welcoming community. Whether  you’re 
a multi-shaft or small-loom weaver, 
you’ll love this new weaving retreat.

  Join us February 25-29, 2024 , in Loveland, CO

 Tickets 
on Sale
 NOW

https://HandwovenRetreat.com
https://weavetogether.handwovenmagazine.com


Retail Shop Directory

A L A S K A

Untangled Yarn & Fiber
1624 Tongass Ave
Ketchikan, AK 99901
(907) 225-YARN (9276)
www.untangledyarnandfiber.com
Ketchikan’s key stop for fiber art-
ists. Ashford dealer. Looms, wheels, 
supplies, hand-dyed yarn local and 
sourced directly from dyers. Open 
year-round or see our website.

A R I ZO N A
Fiber Creek
Suite 123, 1046 Willow Creek Rd
Prescott, AZ 86301
(928) 717-1774
fibercreekprescott.com

Tempe Yarn & Fiber
1415 E University Dr
Tempe, AZ 85281
(480) 557-9166
tempeyarnonline.com

C A L I F O R N I A
Alamitos Bay Yarn Company
174 N. Marina Dr
Long Beach, CA 90803
(562) 799-8484
yarncompany.com

CO LO R A D O
Blazing Star Ranch
3424 S Broadway
Englewood, CO 80113
(303) 514-8780
blazingstarranch.com

Entwine Studio
4003 North Weber St
Building H
Colorado Springs, CO 80907
(719) 761-1211
entwinecos.com

Lambspun of Colorado
1101 E Lincoln Ave
Fort Collins, CO 80524
(800) 558-5262
lambspun.com

Longmont Yarn Shop
454 Main St.
Longmont, CO 80501
(303) 678-8242
www.longmontyarn.com

Serendipity Yarn & Gifts
PO Box 5120
Buena Vista, CO 81211
(719) 395-3110
serendipityyarn.com

F LO R I DA
Sheep Thrills
4701 North University Dr
Sunrise, FL 33351
(954) 742-1908
sheepthrillsknitting.com

G E O RG I A

Georgia Yarn Company 
4991 Penfield Rd
Union Point, GA 30669
(706) 453-7603
gayarn.com
Selling cotton, linen and silk yarns.

I DA H O
Lunatic Fringe Yarns, Inc.
2291 SW 2nd Ave
Fruitland, ID 83619
800-483-8749
www.LunaticFringeYarns.com

I L L I N O I S
Fine Line Creative Arts Center
37W570 Bolcum Rd.
St Charles, IL 60175
(630) 584-9443
fineline.org

I N D I A N A
Spinnin Yarns
145 N Griffith Blvd
Griffith, IN 46319
(219) 924-7333
spinninyarns.com

Tabby Tree Weaver
9832 North by Northeast Blvd
Fishers, IN 46038
(317) 984-5475
tabbytreeweaver.com

K A N S A S
Yarn Barn of Kansas
930 Massachusetts
Lawrence, KS 66044
(800) 468-0035
yarnbarn-ks.com

K E N T U C KY
LSH Creations
1584 WELLESLEY DRIVE
Lexington, KY 40513
(859) 321-7831
lshcreations.com

The Woolery
Ste 1A, 859 E Main St
Frankfort, KY 40601
(800) 441-9665
woolery.com

M A I N E
Belfast Fiber Arts
171 High St., Suite 8
Belfast, ME 04915
(207) 323-5248
belfastfiberarts.com

Halcyon Yarn
12 School St
Bath, ME 04530
(800) 341-0282
halcyonyarn.com

M A RYL A N D
Black Sheep Yarn Shop
9602 Deereco Rd.
Timonium, MD 21093
(410) 628-9276
blacksheepyarnshop.com

M A S S AC H U S S E T TS
The Fiber Loft
9 Massachusetts Ave
Harvard, MA 01451
(978) 456-8669
thefiberloft.com

Vävstuga Weaving School
80 Bassett Road
Shelburne, MA 01370
(413) 625-8241
www.vavstuga.com

WEBS - America's Yarn Store
75 Service Center Rd
Northhampton Rd, MA 01060
(800) 367-9327
yarn.com

M I C H I G A N
Heritage Spin & Weaving
47 E Flint
Lake Orion, MI 48360
(248) 693-3690
heritagespinning.com

Leelanau Fiber
310 N. St. Joseph St.
PO Box 52
Suttons Bay, MI 49682
(231) 271-9276
www.leelanaufiber.com/

Stash Crafters Lounge
113 Cleveland Avenue
Ishpeming, MI 49849
(906) 458-0626
 
The Hen House Quilt Shop
211 S Cochran Ave
Charlotte, MI 48813
(517) 543-6454
thehenhousemi.com

M I N N E S OTA
Bella’s Flock
11 Division St E
Suite 200
Buffalo, MN 55313
(612) 741-6437
https://bellasflock.com

Weavers Guild of Minnesota
1011 Washington Ave S, #350
Minneapolis, MN 55415
(612) 436-0463
weaversguildmn.org

M I S S O U R I
Hillcreek Yarn Shoppe
4093 E. Ketterer Rd
Columbia, MO 65202
(573) 825-6130
hillcreekyarn.com

N E B R A S K A
Plum Nelly
743 W 2nd Street
Hastings, NE 68901
theplumnelly.com

N E W H A M P S H I R E
Harrisville Designs
PO Box 806
Harrisville, NH 03450
(603) 827-3996
harrisville.com

Lilac + Finch Yarn and Weavery
66 Hanover Street,
Suite 303
Manchester, NH 03101
(603) 856-5457

N E W J E R S E Y
The Spinnery
33 Race St
Frenchtown, NJ 08825
(908) 996-9004
thespinnery.square.site

N E W YO R K
Daft Dames Handcrafts
13384 Main Rd
Akron, NY 14001
(716) 542-4235

Fiber Kingdom
137 E Broadway
Salem, NY 12865
(518) 854-7225
fiberkingdom.com

Spinning Room of Altamont
190 MAIN ST / PO BOX 427
Altamont, NY 12009
(518) 861-0038
spinningroom.net

N O R T H C A RO L I N A
Silver Threads & Golden 
Needles
41 E Main St
Franklin, NC 28734
(828) 349-0515
silverthreadsyarn.com

Studio 256
106 S Greene Street
Wadesboro, NC 28170
(704) 507-1160
Studio256.online

Contact Michaela Kimbrough for magazine standing order opportunities.
mkimbrough@longthreadmedia.com
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The Tail Spinner
109 North Wilmington Street
Richlands, NC 28574
(910) 324-6166
www.thetailspinner.com

Yadkin Valley Fiber Center
321 East Main Street
Elkin, NC 28621
our mailing address:
Post Office Box 631
Elkin, NC 28621
(919) 260-9725
yadkinvalleyfibercenter.org
Fostering creativity in the fiber arts 
with beginning to advanced classes, 
Master Weaving Program and guest 
instructors throughout the year.

O R E G O N
Eugene Textile Center
2750 Roosevelt Blvd
Eugene, OR 97402
(541) 688-1565
eugenetextilecenter.com

Little Hawk Yarns
544 SE Main Street
Roseburg, OR 97470
(458) 262-0046
www.littlehawkyarns.com

Pacific Wool & Fiber
13520 SE Southwood Drive
Prineville OR 97754
(503) 538-4741
pacificwoolandfiber.com

P E N N S YLVA N I A
The Speckled Sheep
2707 Old Philadelphia Pike
Bird in Hand, PA 17505
(717) 435-8359
thespeckledsheep.com

Twist Knitting & Spinning
5743 Route 202
Lahaska, PA 18938
(215) 794-3020
twistknittingandspinning.com

S O U T H C A RO L I N A
LoftyFiber
415 E 1st Ave
Easley, SC 29640
864-810-4747
loftyfiber.com

T E N N E S S E E
Smoky Mountain Spinnery
466 Brookside Village Way Ste 8
Gatlinburg, TN 37738
(865) 436-9080
smokymountainspinnery.com

Sunshine Weaving and Fiber 
Arts
327 W. Main Street
Lebanon, TN 37087
615-440-2558
sunshineweaving.com

T E XA S
Hill Country Weavers
4102 Manchaca Rd
Austin, TX 78704
(512) 707-7396
hillcountryweavers.com

Yarnivore
2357 NW Military Hwy
San Antonio, TX 78231
(210) 979-8255
yarnivoresa.net

Yarnorama
130 Gonzalez St
Paige, TX 78659
(512) 253-0100
yarnorama.com

U TA H
Needlepoint Joint
241 25th St
Ogden, UT 84401
(801) 394-4355
needlepointjoint.com

W I S CO N S I N
Icon Fiber Arts
590 Redbird Cir
De Pere, WI 54115
(920) 200-8398
iconfiberarts.com

Fiber Garden
N5095 Old Hwy. 54
Black River Falls, WI 54615
(715) 284-4590
fibergarden.com

Fiberwood Studio
2709 N. 92nd St
Milwaukee, WI 53222
(414) 302-1849
fiberwoodstudio.com

The Woolgatherers
Weaving studio and fiber shop. Mak-
ers of DutchMaster table looms, spin-
ning stools; Weaving, spinning, fiber, 
knitting, needlework—convenient 
downtown location. Individual in-
struction. Books. Gallery. Fine Fabrics.
35 N. Main St.
Fond du Lac, WI 54935
920-907-0510
www.woolgatherers.com

W YO M I N G
 

The 
Fiber 
House

Sheridan, Wyoming 
www.thefiberhouse.com The Fiber House

146 Coffeen Ave
Sheridan, WY 82801
Vendors for Schacht, Ashford, and 
Kromski wheels and looms. Supplies 
for all fiber arts needs. Individual 
and group classes. See our website 
for more.
(877) 673-0383
thefiberhouse.com

AU S T R A L I A
The Lucky Ewe
50 High Street
Oatlands, TAS 7120
402 149 404
www.theluckyewe.com/

J A PA N
Kakara Woolworks
580 Yagami
Akaiwa-shi, Okayama-ken
709-0734
+81-(0)86-995-9988
kakara-woolworks.com

U N I T E D K I N G D O M
Coorie Creative
Marches Mall, Thistle Centre
Stirling, Scotland, UK, FK8 2EA
+441786 450416
www.coorie-creative.co.uk/

George Weil & Sons
Old Portsmouth Rd
Peasmarsh, Guildford GU3 1LZ
01483 565 800
www.georgeweil.com

The Handweavers Studio and 
Gallery
140 Seven Sisters Road,
London N7 7NS
020 7272 1891
handweavers.co.uk

Weft Blown Ltd
17 Ailsa View
West Kilbride North Ayrshire
Scotland, UK, KA23 9GA
by appointment only
+44 (0) 7930 657900
info@weftblown.com
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Preserving 
Your Guild’s 
History
By Heidi Butler
I’m an archivist by profession but a 
knitter and a relatively novice weaver 
by hobby. As my guild, the Greater 
Lansing Weavers Guild, prepared for 
its 70th anniversary, I learned that 
members had concerns about the 
long-term management of its books 
and documents. I saw an opportu-
nity to help as I am the local history 
specialist for the Capital Area Dis-
trict Libraries in Lansing, Michigan. 
In our department, we care for 
records from numerous community 
clubs and organizations, both active 
and dissolved, so the guild materials 
were an easy fit.

Moving the collection to the li-
brary benefits the guild in many 
ways: materials have been organized, 
they are stored in safe preservation 
conditions, they are indexed on the 
library’s website, and they are acces-
sible to anyone who wishes to use 
them. Like all of our archival collec-
tions, people are required to use 
them in the library. However, we can 
easily facilitate access in one of our 
branch locations, allow photocopy-
ing or photographing of materials, or 
digitize small amounts of material 
on demand at no cost to a researcher. 
We also keep certain guild materials, 
such as membership records, confi-
dential and only accessible with per-
mission from guild leadership.

Guild members had already done 
an excellent job of maintaining an  
inventory of their books and 
publications. There are many out-of-
print and unusual materials in the 
guild’s collection that are worth 

its records, or if you are closing your 
guild, please consider placing its 
materials in a library or archives 
near you. A lot of public libraries 
collect club and organization 
records, and historical societies and 
universities may have an interest in 
the materials as well. So much of this 
information is independently 
published or has never been widely 
disseminated, and it will be lost if it 
is not preserved.

Note: The Greater Lansing Weavers 
Guild meets on the third Saturday of 
the month in Holt, Michigan, and of-
fers subgroup meetings for spinners 
and other special interests. 

RESOURCES

Capital Area District Libraries GLWG 
Archives Inventory, tinyurl.com 
/GLWG​-CADL.

Greater Lansing Weavers Guild (GLWG), 
tinyurl.com/GLWGfacebook.

HEIDI BUTLER has been practicing 
various f iber arts since childhood and 
has worked in archives for more than 
20 years.

preserving. Getting the collection 
relocated to the library involved a 
moving day and then a few months 
of library staff working, when time 
permitted, to place all items into 
appropriate archival storage 
containers and to inventory guild 
administrative materials. Our guild 
has photographs, slides, and 
recordings from programs and 
events, which the library has been 
able to digitize. Library staff’s 
favorite part is discovering the 
woven samples; it’s great fun to open 
a plain gray archival box and be met 
with all sorts of fibery fluff!

The guild can add to the collection 
anytime, and members can rest  
assured that their history has a per-
manent home in a safe, publicly funded, 
accessible place that specializes in 
the care of materials such as these. 
The library hopes to eventually host 
exhibits and programs related to the 
collection, and it already circulates 
small looms and other fiber-arts tools 
in our Library of Things collection.

If your guild is challenged with 
finding a secure permanent home for 

Shuttle Craft Monograph weaving 
samples; Harriet Tidball, one of the 
Monographs’ authors, lived in Lansing.

The Greater Lansing Weavers Guild 
archives in the CADL stacks
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